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"  Adsum  "  :  on  the  Death  of  Thackeray.    Round  ra4;e.l69 

TheEi-d  of  the  Play.      Thaekeray 169 

From  a  Musical  SuEEerer.      Transcript 171 

The  Blithe  Lark.     Frederick  Tennyson 217 

Stanzas  from  the  German:   "My  heart,  I  bid  thee 

answer .  ■' 296 

Seashore,  by  R  W.  Emerson.     Boalswain's  Whistle.  .3i6 
"With  Heavipjit  Sound    a  Giant    Statue  fell,''    by 

T.   W.  Parsons.     Advertiser 385 

Laus  Deo  !  by  J.  G.  Whlttier.    Independent 393 


Patti  Adelina 51,59 

Phillips,  Henry  :  his  account  of  his  Debut 280 

Polko,  Elise  :"  Musical  Sketches"  reviewed.  187,  188 

Polonaise,  The.     Liszt's  "Chopin" 25,  35 

Prudent,  Eraile,  sketch  of 70,  85 

Psalm  Tunes,  Latrobe 5 

EafF,  Joachim,   his   Prize  Symphony  "  An  das 

Vaterland" 405 

Review  : 

Musical   Publications,   14,    55,   63,  94,   111,  159, 

191,  263,  303,  359,  407 

Books.  .7,  14,  32,  99,  120,  144,  187,  188,  215,  359 

Robin  Adair,    Origin   of,     Notes  and    Queries ..  .2Si 

Rome  ;  Music  of  Passion   Week.     Lond.  Mus. 

World 42 

Rossini:  his  new  Mass,  219;  R.  described  by 
°H.    Heine,   305 ;    his    funeral    Tribute    to 

- 312 


Salieri,  Antonio.   A.  W.  Thayer.  185,193,201,209, 

217,  225,  233,  241,  257,  265,  273,  281,  289,  297, 

321,329,337,  345 

Sanglier,  George,  Death  of 359 

Schneider,  Dr.  J.  G.     Obituary  notice.     Aihe- 

naium 258 

Schubert  &  Chopin.     Recensionen  66 

Schubert,  Franz,  his  Opera,  "Domestic  Strife". . .  .5 
Schumann,  Fr.tnz  :  On  "  Midsummer  Night's 
Dream"  music,  9  ;  his  "  Paradise  and  the 
Peri,"  22,  30,  37,  46,  54,,  62 ;  Oratorio, 
"Lazarus,"  28;  "Faust"  music,  189;  S. 
&  Mendelssohn,  50 ;  S.  &  Clara  Wieck, 
300,  307,  323 ;  his  Piano  music,  358  ;  his 

"  Pilgrimage  of  the  Rose," :....'...  .383 

Schumann-ophobia  in  England 48 

Scribe,  Eugene,  Eulogies  on.    Spiridion 33,  43 

Scudo,  Pierre,  Death  of 361 

Sensational  "Writing,  a  Plea  for - 228 

"  Sensation  "  Works  ;  Truth,  Genius,  Shake- 
speare   229 

Serenades.     Bound  Table _.    ...203 

Shakespeare  from  the  Anti-Sensational  Critic's 

Point  of  View 228,  229 

Shakespeare   in  his  Relation  to  Music,   by  E. 

Naumann 306,  314,  322,  353 

Shakespeare's  Day  :  Tercentenary  Anniversary  ; 

Concerts,  &c 230 

Silas,  Mr.,  his   Oratorio  "  Joash,"     Lond  Mus. 

World 116 

Singing  Societies  in  Germany   42 

Smart,  Henry,  his  "  Bride  of  Dunkerron." 318 

Spohr,  L.,  his  "Weihe  der  Tone"  Symphony. . .  .13 
His  Autobiograpy ^11 

Thayer,  A.   AV.,   appointed  U.    S.   Consul  at 

Trieste ^ 351 

The  First  Opera,  a  Novelette,  from  the  French 

of  Berlioz 377,  385 

Timothy  Trill's  Letters  : — on  a  Choral  Service  at 
Trinity,  N.  Y.,  37 ;  on  Costa's  Naaman 
and  the  Critics,  356  ;  on  the  Great  Boston 
Organ 316 

Twilight  Fantasies  :  A  Great  Organ  Prelude. .  .114 

Two  Musical  Biographies  ;  (Spohr;  Beetho- 
ven.)  412 

Verdi ;  his  Aroldo,  43  ;  Macbeth 1 74 

Violin  ;  history  of  the,  by  Sandys  &  Forster 202 

Voice,  Phenomena  of  the ;  Dr.  Gibb's  Obser- 
vations   92 

Wagner,  Richard :  What  Schumann  said  of 
him,  46  ;  in  Zurich,  47  ;  his  Tannhduser,  338-9, 

343 

Walcker,  E.  F.,  the  Organ  Builder 22 

Weber,  C.  M.  von  :  his  Life,  by  his  son  (review 

and  extracts) 179,  187,  194,  202,  211,  218 

Wild  Flowers.     Independent 28 

WoUenbaupt,  Herm.ann,  Death  of.     Tribune Ill 

Wood,  Mrs.  (Miss  Paton),  Death  of 295,  304 

Wylde's  (Prof)  Lectures  at  Gresham  College, 

170,  178 
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""ninth  SE.4S0N. 
BY    THE    ORCHBSTKAIi    TJIiriOH". 

*  T  THE  BOSTON  MUSIC  HA.LL,  commencinf;  December 
-^  6,  continning  every  WEDNESDAY  nntil  further  notiee. 

The  Orche.^traT  Union  le^  to  annonnce  to  their  friend.s 
and  patrons  that  they  have  greatly  increased  their  library, 
and  hope  (the  selection  being  entirely  new)  to  offer  at  each 
concert  a  pleasing  variety. 

Commencing  at  3  o'clock. 

Packages  of  6  tickets  $1.00— to  be  had  at  all  the  Mu.sic 
Stores,  and  may  be  u.'sed  at  pleasure;  single  tickets  25  cts. 
each,  to  be  had  at  the  door  only.  557 

PUBLISHED    THIS     DAY. 

WEBER'S 

CELEBRATED 

m:  A.  s  s  I  isr   g-. 

IW    VOCAL     SCOKE. 

WITH    AN 

Accompaniment  for  Organ  or  Pianoforte, 

VIWOEWT      Z70VX:i.I.O, 

With  Latin  and  English  Tc-it. 

Handsomely  and  durably  bound  in  cloth,  red  edges,  S1,00. 
Mailed,  post-paid,  oo  receipt  of  price. 

OLIVER  DITSOBT  &   CO.,   Publishers. 
277  Washington  Street. 

To  Pianists  and  ¥ocalists, 

TWO  BOOKS  WHICH    EVERY  PIANO  PLAYER 

AND   SINGER   SHOULD  OWN. 

400  PIECES  OF  POPULAR  MUSIC  FOR  THE 

PIANO  AND  VOICE. 

No.  1— The  Home  Circle,  conlaining  172  Marches  and 
Quicksteps, Waltzes,  Polkas.  Schottisches.  Redowas,  Mazurkas, 
Gallopades,  Varsovieones,  Gorlitzius.  Cotillons,  Quadrilles  and 
Dances,  and  a  variety  of  brilliant  pieces  for  the  Piano-forte. 

No.  2— The  Silver  Chord,  a  Companion  to  the  -Home 
Circle,"  a  collection  ot  Favorite  Songs,  Ballads  Duets  and 
Quartets,  with  Piano  accompaniment. 

No  one  who  has  the  use  of  a  Piano  should  neglect  to  exam- 
ine these  books.  There  will  always  be  found  in  them  new, 
fresh  and  charming  music,  suited  to  every  taste,  to  the  ability 
of  every  performer,  in  convenient  form,  and  to  be  had  for  the 
lutual  price  of  binding.  What  is  the  price?  For  only  Three 
Dollars,  400  pieces  of  music  durably  bound  in  two  handsome 
volumes  of  200  pages  each  can  be  had  !  Certainly  the  cheap- 
est and  best  collection  of  Music  ever  published. 

Price  of  each  volume,  in  boards,  S|i2.00;  in  cloth,  Sf2,25.— 
Mailed,  post-paid,  on  receipt  of  the  price  by  the  publishers, 
Oliver  Ditsou  &  Co.,  277  Washington  St.,  Boston. 


"All  Please  Sound." 
FATHER  KEMP'S 

Old  Folks'   Concert   Tunes 

AS 

Sung   by    the    Original    Old   Folks'    Company, 
Under  his  management. 

At  over  900  Concerts, 

Thoughout  the  United  States. 

THIS  DAY  PUBLISHED.     Price  30  Cents. 

Copies    mailed   poft-paid    on  receipt  of  price. 

Publilhed   by  OLIVER   DITSON   &   Co., 

277    Wafhington   Street. 


Iiisti'uctious,  Exercises  and  Music 

FOE,   THE    VIOLIN. 

CanrDagnoli's  Celebrated  Method,  $."1.  Spohr's 
School.  Complptc  M:  Abridged  51,50,  Mazas'  In- 
structor with  Pleyel's  Duets,  $2.  Modern  School 
bv  Fessenrten.  S2.00.  Saunder's  Self  -  Instructing 
School.  76  cents.  May's  Operatic  Method,  Sl.no. 
■Winner's  Perfect  Guide,  a  new  .and  popular  hook, 
containing  Self-Instructions  and  200  favorite  Melodies,  ,50  cts. 
Violin  Complete,  9fl.  Violin  made  Easy,  50  cf.s. 
Jewett's  ETational  Teacher,  50  cts.  Kreutzer's 
40  Studies.  iif2,flO.  "Woodbury's  Instructor,  40cts. 
Howe's  School  —  Self  Instructor  —  Without  a 
Master  and  Ethiopian,  each  40  cts.  Pleyel's  Violin 
Duets,  50  cts  Mailed,  post-paid,  on  receipt  of  price,  by 
OLIVER  DITSON  &  CO.,  277  W.ashington  St..  Boston. 


Camp  Songs.— TTew  Edition,  Enlarged. 

"  Camp  Songjs  "  is  a  collection  of  N.^tionai.,  Patriotic. 
Sentimfktai.  AND  SOCIAL  SoNOS.  to  many  of  which  the  music 
is  attached,  de.^icrned  to  relieve  the  dull  monotony  of  the  sol- 
dier's life  and  lichton  the  hours  of  the  long  and  weary  march. 
To  do  this  nothing  has  been  found  to  equal  music,  and  no 
collection  can  excnl  Camp  Soncs  in  the  number  and  variety  of 
its  pieces,  comprising,  as  they  do,  something  for  every  occa- 
sion. The  *•  old  heroes  "  should  each  have  a  copy,  and  the 
"  600.000  more  "  he  well  supplied.  The  price  of  Camp 
Songs  is  only  Twelve  Cts.  on  receipt  of  which  a  copy 
will  be  mailed  to  anv  address.  Ditsou  &  Co.,  Publishers. 
277  Washington  Street,  Boston. 

FOR  THE  FLUTE. 

INSTRUCTIONS,    EXERCISES    AND     MUSIC. 

Bertaiguier'a  Method,  with  Drouet's  24  Studies 
in  all  the  keys,  »2,50  Dressler's  Complete  Instructor 
2..50.  "Wrage's  Preceptor,  1..50.  "Winner's  Per- 
fect Guide,  a  new  and  popular  hook,  containing  200  favor- 
ite Melodies  of  the  Day.  .50  cts.  Boston  Instructor,  40o. 
Piute  made  easy  50c.  Jewett's  TTational  Teach- 
er, hn  cts  "Woodbury's  Instructor,  40r.  Howe's 
Self-Instructor-Flute  without  a  Master— School 
for  Flute  and  Ethiopian,  each  40  cents.  Flutist's 
Gems.  11  numbers,  each  60  Jullien  Coll.  of  Music, 
BOc.     The  Portfolio,  a  coll.  cf  Music,  in  7Nos,.  ench  3,5c. 

Mailed,  post-paid,  on  receipt  of  price.  OLIVER  DITSON  & 
CO.,  Publishers,  277  Washington  St..  Boston, 


THE    SHOWER    OF    PEARLS, 

A     COLLECTION     OF 

CHOICE  VOCAL  DUETS. 
WITH  PIANO  ACCOMPANIMENT. 
The  Shower  of  Pearls,  contains  the  most  beauti- 
ful Duets  for  Two  Sopranos,  Soprano  and  Alto,  Soprano  and 
Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arranged 
with  an  Accompaniment  for  the  Piano-forte.  Bound  in  Cloth 
Price  !|ii2,26  on  receipt  of  which  it  will  be  sent  by  mail,  post 
paid.  Oliver  Ditson  &  Co.,  Publishers,  277  Washing- 
ington  Street,  Boston. 


VOCAL. 

Gentle  Annie  Ray.  Song  and  Chorus. F.  Buckley.  25 

Thou  art  so  near.     For  Guitar Dorn.  25 

Kiss  me  darlinp;.     Song J.  C.  Meinim/er.  25 

Sing  to  me.     Gondolier's  Song. .  ..E.  C.  PMps.  35 
Sweet  little  cottage  maid.     Song. .  .J.  L.  Gilbert.  25 

II  Bacio,  (The  Kiss).      Song Arditi.  25 

Vespers  in  C,  with  Magnificat W.  0.  Fislce.  1.00 

The  Young  Volunteer's  Good  Bye.     Song 

Mary  W.  Brown.  25 

0  were  I  hut  a  bird.     Song Sullivan.  25 

Rock  me  to  sleep,  mother.  Song.  W.  H.  Dennett.  25 

0  gentle  sleep "  25 

Roses  lie  along  the  way.     Song J.  S.  Porter.  25 

Hush,  sweet  lute.      Song "  25 

The  Nightingales  are  singing Abt.  25 

1  love  but  thee Simon  Boccanegra.  25 

INSTRTJMENTAI.. 

Ocean  Shells.      Romance  for  Piano. 

Lizzie  M.  Hersey.  35 

Gen.  Hooker's  March E.  Jackson.  35 

Gen.  Hooker's  Quick  Step Silas  W.  35 

II  bacio.     The  kiss.     "Waltz T.  Oesten.  35 

Light  he.arts.     Mazurka E.  T.  Baldwin.  25 

Romanza  Traviata T.  Oesten.  35 

Operatic  Pot  Pouri,  Huguenots,  4  hands.,/.  Bellak.  50 
Luerezia  Borgia,  4  hands  (Revue  Melodique) 

Betjer.  75 

Skedaddle  Galop G.  Eaghar.  25 

Simon  Boccanegra.     (Repertoire) Beyer.  30 

Eldora  Polka G.  E.  Whitteredge.  25 

Gen.  Butler's  Grand  March J.  P.  Hamm.  35 

Six  Organ  pieces  for  beginners Karl  ilarz.  40 

Die  Forelle  (The  Trout)  by  Schubert.     Tran- 
scribed   for  Piano Olio  Dresel.  25 

Alexandra  Nocturne B.  Hichards.  35 

Albert  Edward  March "  35 

Merry  Wives  of  Windsor.     Galop Alberti.  25 

The  Angel's  Harp.     Rhapsodic  for  Piano.  Tl-eieZ/.  50 

BOOKS. 

The  Cantate.  Book  i. — A  collection  of  Mas- 
ses, Te  Dennis,  Requiems,  Asperges,  Respon- 
ses &c.,  and  a  selection  of  pieces  for  the 
different  Festivals  of  the  Catholic  Church, 
comprising  the  Morning  service.  By  A.  Wer- 
ner.    Price  $2,25  ;  21,00  per  doz. 

The  Cantate,  Book  2. — Containing  the  Ves- 
pers for  all  the  Sundays  and  Festivals  of 
the  year  ;  the  Antiphons  to  the  Blessed 
Virgin,  Pieces  for  Lent,  and  for  the  Bene- 
diction of  the  Blessed  Sacrament,  Litanies, 
and  a  selection  of  English  Hymns,  comprising 
the  Evening  service.  It  also  contains  an  intro- 
duction explaining  the  elements  of  music  with 
suitable  exercises  for  singing  schools.  By  the 
same  author.     Price  the  same. 

MOEic  BY  Maii  —Music  is  sent  by  mail,  the  expen.se  being 
one  cent  per  ounce.  Persons  at  a  distance  will  tlnd 
the  conveyance  a  saving  of  time  and  expense  in  obtaining 
supplies.  Books  cap  also  be  sent  at  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distance  under  three  thousand 
miles;  beyond  that  it  is  double. 


DWIGHT'S    JOURNAL    OF    MUSIC, 


JOHU    H.    "WILLCOS, 
Teacher  of  the  Organ,  Piano  &  Harmony, 

29  Chester  Square,  near  Sbawmut  Ayenue.  531 

Q.  AUDBE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 

A  large  assortment  of  Ajteeican  Music  constantly  on  hand. 

C.    C.    CLAPP    &    CO. 

9£ALflB  IN 

SHEKT  MUSIC,  MUSIC  BOOKS, 

Musical  InstmmenSs  &  Mcrclaandiatc, 

69  Court  Street,  corner  of  Cornliill,  .  .  Boston. 


T       SCHUBEKTH    &    CO.    Publishers    and   Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
laa   Hotel   Building,  priag  Street     near   the   corner  Oi 

Broadway,  New  York.  357 


Residence, No.  83  Brookline  Street. 


PKAUCIS   Q.   HILL, 

teachek  of  the  piano-foete, 

21  Lagrange  Place. 


A  DOLPH  K.IBLBLOCK,  Teacher  of  the  Pianoforte, 
■"■  Residence,  United  States  Hotel.  547 


J.    C.    D.    PARKER, 
Teaelier  of  Piano,  Organ  and  Harmony, 


45  "West  Cedar  Street. 


the  Pianoforte. 


33  Hancock  Street. 


E.  &  G.  G.  HOOK, 

TKEMONT  AVEBTTJE  near  KOXBUBY  LINE 


ANTHONY    WEKNEK. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  6J 


JOHN    E.    GOULD. 
MUSIC  AXD   PIANO   FORTE  DEALER, 

632  CHESTNUT  STKKET,   I'mLAUELPHIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  ageot  fur  the  extensive  catalogue  of  Messrs.  Oliver 
DiTSON  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


MRS.  J.  H.   LONG, 
T  E  A  C  H  B  11    OP    V  O  a  A.X.    MUSIC, 

Room  at  Hallet,  Davis  &  Go's. 


JOHN    W.    TUFTS, 

TEACHER   OF   PIANO-FORTE,   ORGAN   AND    HARMONY. 
No.  1  Van  Ileossalcar  Place. 


DAVID    PAINE, 

■ifiaaaaa  ©#  ?j.iiis,  i^isss-u  Ann  aaasaaa^?. 

Basement  of  Chauncy  Place  Church.  552 


AUMY  DRUM  MH  FIFE  BOOK, 

CONTAINING 

Complete  Instructions  for  Full  Camp  Duty. 

THE    REVEILLE-THE    TATTOO. 
(^allH  and  Bcntn  used  in  the  U*  S*  Sei'Tice^ 

With   Engravinijs   llluslraiing   the  use   of  the   Drum ; 

AND    A   CHOICE   COLLECTION    OP 

National,  Patriotic  and  other  Music, 

TOGETHER    WITO 

AliL.  TME  BSl'^lLER'S  €AlLIi.§ 

For  Infantry  and  Skirmishers. 

KEACH,    BURDITT   AND    CASSIDY. 

RECOMMENDED  BY  THE  LATE  EDIYAKD  KENDALL. 
The   Most   Thorough   "Work   of   the   Kind. 

This  work    is  nlnady  adopted  thini.i/hoiit  Hie  r„i.nti-v  and 

III  universally  j <i.,  i,i|..|  ;  .1. -,n,,L- rHhr,    1  ,.,i ,  lu'licns 

or  MuBicfor  ih.   h.:i  ,1  ;,n.M  II  ,,       ■,    ,,  ,^.,,.,-\ i,  !..,■  i;  lmj. 

SBUVIOE  (i  f«/N<-'M.      ....,',/     ,/      /„'.',,,,,.,./         II      llriliva- 

riably  leads  to  th.'  i/i-r.-.i,.  i  jHohMn,,/  n,  rh..  n  ,.  .,i  tlieso 
ruuienU.      Price  only   U\   cvuts.      Cojii.-s  «il|  be   mailed 
postpaid  on  receipt  of  the  price.     OLIVEK  DITSON  &    CO. 
Publishers,  277  Washiogtou  Street,  Boston. 


JULIUS     EICHBEBG, 

TEACHER     OP 

Singing,    Piano,    Composition    and    Violin. 

Address  at  Ditson  &  Co's.,  or  at  Residence  21  E.  Canton  Street. 

■g-ENKX  SCHBIMPF  will  resume  his  lessons 
■^■^  in  Piano,  Violin,  Harmony,  and  Composition,  the 
first  of  October.  Address  at  Messrs.  Chiekerings'  Warerooms, 
OUver  Ditson  &  Co's,  or  his  residence  21  Dix  Place.  547 

ELLIOTT    "W.    PBATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditsou  &  Co's. 

HOLLE'S  CHEAP  MUSK. 

Schubert's  Soogs  complete  in  5  toIs $15.00 

Siugle  volume, 3  50 

Schubert  Songs  for  Bass  or  Contrato  in  one  vol 3  50 

Handel's  "Messiah,"   (with   German  and  English  words 

—sheet  music  size,  > 1-25 

Beethoven  Quartets,  for  stringed  Int   complete  score,, .     450 
"  ■'  ''  "  "         parts,..     800 

Beethoven  Songs,  including  his  Scotch  Songs,  with 

English   text, 3  50 

Beethoven  Oratorio,  "Christ  on  the  Monnt  of  Olives, 

and  2  Masses, 3  50 

Beethoven  Trios  for  Piano,  Violin,  Violinceilo,  comp.  (i  00 
Beethoven  Trios  for  Violin,  Viola,  and  Violoncello,  comp.  2.50 
One  trio  is  for  Flute,  Violin,  and  Violo,  and  one  lor  2 

oboes  and  English  horn, 

Mozart  Trios,  for  Piano,  Violin,  and  Violinceilo, 350 

Mozart  Duo  for  Piano  and  Violin,  complete, 4  50 

Schubert  Piano  Music,   in  4   vols.,  for  2  and  4  hands 

including  his  Sonatas,  Marches,  Rondos.   Waltzs, 

Cantures,  Concertos,  Fantasies,  each  vol 4.00 

complete,  1400 

Seventy-four  Overtures  for  4  hand,  including  all  Beetboven, 

Mozart,    Weber,   Rossini.   Auber,    Flotow,    Boildicu,  Bellini^ 

GlucR,  Mehul,  Kreutzer,  each  30  cents.      The  scores  for  2' 

hands,  each  18  cents.     Boston  Agent,  Mr.  George  D.  Piussell. 

THEOrORE  HAGEN, 

5  &  7  Mercer  St.,  New  York. 

CENTEIJAKY    EDITION    OF    THE 

OKA/rOJ^OS. 

ORIGINAL    EDITION, 

ARRANGED     AND     EDITED    BY 
VINCENT   WOVELLO. 

HANDEL.  cts. 

Messiah 75 

Judas  MaccabEeus 75 

Israel  in  Egypt 75 

Samson 75 

Solomon 75 

Jeptha 75 

Deborah 75 

Joshua 75 

Saul 75 

L'Allegro ©1,20 

Dettingen— Te  Deum aS 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelia's  Day 60 

HAYDN . 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 

Come,  let  us  sing ;:i8 

Not  unto  us 38 

When  Israel  out  of  Egypt  came 38 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  in  0 75 

Beethoven's  Eugedi,  or  David  in  the  Wilderness,  (Mount 

of  Ohves) 60 

ROM  BERG . 

Lay  of  the  Bell 60 

ROSSINI. 

Stabat  Mater 50 

S  P  0  H  R . 

God,  thou  art  great 38 

Last  Judgment ;5 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.      At 

WEBU    &    AL,I.Ellf'S, 

1,      CLI^STTOlSr      E3:.A.LL, 
ASTOE    PLACE, 

n-  E  -wr    ir  o  a  a: . 

J«Mr«  CMSJi^CM,  Jb- 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  66  West  Fourth  Street,  Cinciniiati. 

Special  Attkktion  paid  to  the  prompt  answering  of  orders 
from  SBMiNARias,  Dealehs  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  applicutiou  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


REMOVAL!    REMOVAL! 

HALLET  OA¥IS  ^  0©. 

Have  REMOVED  their  PIANO  "WAREROOMS  to  No.  Q72 
WASHINGTON  STREET,  a  few  doors  North  of  BEDFORD 
Street,  where  they  will  be  happy  to  see  their  friends  and  cus- 
tomers. 535 

S0»lETHI«fG  I^^EW  FOK  CHOIRS, 

SIKGmG  SCHOOLS  AND  CONVENTIONS, 

THE  V^ICE   ®F   FRAISE  : 


MOST   DESIRABLE  WORK   OF   THE    KIND. 

FOR  THE   USE   OF  THE 

CHOIR,     SINGING-SCHOOL,    MUSICAL 
CONVENTION  and  the  HOME-CIE-CLE. 

*»*  This  book  is  not  one  of  a  series  of  Triennial  productions 
made  to  supply  a  market  artificially  created,  but  is  the  em- 
bodiment of  the  best  fruits  of  the  labor  of  its  author  in  selec- 
tion, arrangement  and  compositiouj  during  a  period  of  thirty 
years,  devoted  to  Sacred  Music. 

OC?^  Special  attention  is  directed  to  the  fact  that  this  book 
is  printed  from  large,  clear  type,  the  object  being  not  to  see 
how  much  could  be  crowded  into  it  but  how  well  it  could  be 
done.  We  have,  therefore,  a  handsome,  open  p;tge,  with  but 
one  part  on  a  staff,  except  in  a  few  standard,  well-known  tunes 
selected  for  congregational  use. 

Price,  $1  single.    ,    .    $9  per  dozen. 
Specimen  copies  sent  by  mail,  post-paid,  on  receipt  of  price. 
Specimen  Pages  sent  free  on  application. 
OLIVEB   DITSON  &   CO.,   FublisherB, 

PLAIDY'S  TECHNICAL  STUDIES. 

NEW    AND    IMPROVED    EDITION, 

Technical  Studies  for  the  Piano-forte.  By  LOUIS 
PLAIDY.  Professor  of  the  Piano-forte  at  the  Cooservatorium 
of  Leipzig.  Translated  from  the  Second  Corrected  and  Im- 
proved German  edition.  Used  in  the  Conservatorium  of  Leip- 
sie  and  Munich.  This  work  is  designed  to  facilitate  the  studies 
of  Professors  as  well  as  Amateurs,  and  as  such  has  no  equal  in 
this  couulrv  or  iu  Europe.  Price  2,00.  Mailed,  post-paid, 
on  receipt  of  price.  Published  by  OLIVER  DITSON  &  CO, 
277  Washington  St.,  Bo.ston. 


CABINET     ORGANS. 

Musicians  are  invited  to  call  and  examine  the  impor- 
tant improvements  in  Mason  ^'  Havilin's  Cabinet  Organs 
placimj  them  FAR  IN  ADVANCE  of  othet- instru- 
ments of  their  class. 

We  regard  Mason  &   Hamlin's  Instruments  as  the  best    of 

their  class   of  which    we  have   any  knowledge,    and    take 

pleasure  in  recommending  their  Cabinet  Organs   especially, 

as  very  det.irable  instruments  for  public  and  private  use. 

A.  DlSl'ECKER.  Organist  of  Church  of  the  Purit-ans,  New 

York;    JAMES  FLINT,  Organist  of  .Madison  square  Church, 

New  York;  HENRIOH  GELUAAR,  Pianist   &c..  New  York  • 

THEO.  UAGEN,  Editor ofNew  York  Musical  Review  &  World- 

KARL  KLAUSER,  Pianist.  Teacher,   &c  ;  J.   R.  MAGRATH, 

Organist  of  Hev.  Dr.  Pise Whurch,  Brooklyn;  J.MOSENTHAL, 

Organist  Calvary  Church,  New   York;    GUSTAVCS    SMITZ, 

Organist  Immaculate  Conception  Church.  New  York ;  CHAS. 

WELLS.  (  rijanist  of  Christ  Church.  Fifth  avenue.  New  York: 

CARL  WOLFSOHN,   Pianist,  Composer.  &c.  ;    IlEKMAFN  A. 

WOLLENIIAUl'T,   Piaiii.>;t,  Composer.  &c. ;   JOHN  ZONDEL, 

Organist  Rev.  Henry  Ward  Beecher's  Church,  Brooklyn. 

Testimonials  to  similar  tCVct  from  Sigismuud  Thalberg, 
William  Mason.  George  Washburiie  Morgan,  Carl  Zurraho. 
George  James  Webb,  Lowell  Mason,  Wm.  B  Uradbury,  Geo.  F. 
Root,  Gustave  Satter,  and  many  others,  are  in  the  hands  of 
the  manufacturers. 

Prices  of  Cabinet  Organs  S70  to  $150.  Organ   Harmoniums 
©225  to  $450  ;    of  Melodeons  $60  to  $225  each.     Warerooms 
in  "New  York,  Nos.  5  and  7  Mercer  street,  opp^ite  Howard. 
Warerooms  iu  Boston,  274  Washington  street. 

MASON  &  HAMLIN. 


CHOPWf'S  MAZISKAS  &  WALTZES. 

To  which  is  prefixed  a  Biography  of  the  Composer,  and  a 
Critical  Review  of  his  Works  by  F.  Liszt. 

Of  these  brilliant  and  altogether  inimitnblc  productions  of 
the  subtle  genius  of  Chopin.  Mr.  Davidson,  the  eminent  Eng- 
lish critic,  and  editor  of  the  London  Musical  World,  says: — 
■•  Chopin  excelled  less  in  works  of  long  measure  than  in  those 
of  smaller  pretensions.  Hi.s  Valses,  his  Nocturnes,  and,  above 
all,  his  Mazurkas,  are  quite  enough  to  save  him  from  oblivion. 
The  variety  with  which  iu  the  Mazurkas  he  has  said  the  same 
thing  some  fifty  times  over,  will  go  further  than  any  thing  else 
to  prove  that  Chopin's  genius  was  decidedly  inventive.  Some 
of  them  are  gems,  as  laultlcs.'^  as  they  are  attractive;  others 
are  less  happy,  but  not  one  of  them  is  destitute  of  points  that 
appeal  to  the  fet-ling,  surprise  by  their  unexpectedness,  fasci- 
nate by  their  plaintive,  character,  or  charm  by  their  ingenuity.'' 
It  may  be  well  here  to  remark  that  this  is  the  only  really 
complete  edition  of  both  Mazurkas  and  Waltzes,  ever  published. 
The  publishers  have  taken  the  greatest  possible  precaution  to 
guard  against  errors,  and  can  safely  pronounce  this  edition 
correct. 

PRICE    $3.00. 

Published  by  OLIVEK  DITSON  &  CO.,  277  Washington  St. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremon 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 
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Legends  of  St.  Cecilia. 
Bv  N.  L.  Frothingham. 
I  srtw  tliee  in  Bolosina's  halls, 
B}'  Raplmel's  art  portrnyeci, 
Lot  drop  the  charmins  instruments 

Tliy  skilful  hand  had  played, 
Listening  to  music  more  divine 
Than  man  had  ever  made. 

I  loved  that  lifted,  raptured  face  ; 

Loved  what  that  scene  expressed  ; 
For  sure  the  symphonies  of  heaven 

Must  ever  be  the  hest. 
And  there  come  strains  from  upper  air 

To  every  hearkening  breast. 

But  there's  another  mystic  tale, 

Not  told  in  magic  paint ; 
It  rises  on  mv  heart  in  tints 

Not  meaningless,  nor  faint, 
And  brings  me  closer  to  thy  side, 

Cecilia,  minstrel  saint ! 

She  holds  a  bunch  of  flowers  aloft. 

Richer  than  earth's  can  be  : 
And  none  but  the  telieving  eye 

Those  matchless  blooms  can  see  ; 
She  turns  her  face  to  mine,  and  thus 

She  cheers  and  counsels  me : 

"  The  world  is  full  of  fragrant  gifts. 
Which  sensual  eyes  can  ne'er  discern  ; 
But  Faith  the  envious  veil  uplifts. 
And  man  his  truest  vision  then  may  learn. 
Faith  sees  the  flowers. 

"  The  air  is  full  of  odors  fine, 
Which  coarsest  senses  cannot  miss  ; 
And  yet  there  needs  a  touch  divine 
To  trace  their  source,  or  to  receive  their  bliss  ;— 
Faith  sees  the  flowers. 

"  But  there  are  weeds  and  thornv  ground. 
And  vapors  foul  swoop  from  the  sky  ; 
And  when  you  ask  where  Hope  is  found. 
Or  why  these  noisome,  sad  distempers, — why? 
Faith  still  sees  flowers. 
"  When  grief  is  choking  at  the  throat, 
And  fear  is  knocking  at  the  heart. 
And  shattering  thoughts  the  brain  have  smote 
And  loss,  disaster,  pam,  inflict  their  smart,  — 
Faith  sees  the  flowers  ; 

"  And  when  the  powers  and  senses  fail. 
The  end  of  earth  now  close  at  h.and, 
The  flush  of  life  all  deathly  pale,— 
Faith,  in  the  gardens  of  the  better  land 
Shall  see  the  flowers. 

— Monthhj  Religious  Maijazine. 


The  Songs  of  Robert  Franz. 

[From  Robert  Schumann's  "  Collected  Writ- 
ings "  we  translate  the  following  notice  of  the  set  of 
twelve  songs  (Op.  1.)  with  which  Franz  began  his 
remarkable  career  as  a  song  composer.] 

About  the  songs  of  Robert  Franz  much  may 
be  said.  They  are  no  isolated  appearance,  and 
they  stand  in  intimate  connection  with  the  whole 
development  of  our  art  during  the  last  ten  years. 
[This  was  written  during,  or  shortly  after,  the 
year   1843.]     It   is  well   known,   that  from  the 


year  1830  to  1834  a  reaction  arose  against  the 
rcigninfr  taste.  The  contest  was  in  fact  not  diffi- 
cult ;  it  was  a  war  against  that  commonplace 
ornamental  style,  which,  with  a  few  exceptions 
like  Weber,  Lowe  and  others,  prevailed  in  all 
kinds  of  music,  especially  piano  music.  The 
attack  began  with  piano  music  ;  in  the  place  of 
pieces  of  mere  passage  work  came  pictures  that 
were  more  full  of  thoughts  ;  in  which  the  influ- 
ence of  two  masters  was  especially  remarkable, 
that  of  Beethoven  and  of  Bach.  The  number 
of  disciples  increased  ;  the  new  life  penetrated 
also  into  other  departments.  For  the  Song, 
Schubert  had  already  labored  as  a  pioneer,  but 
more  in  the  manner  of  Beethoven  ;  while,  on  the 
other  hand,  in  the  production  of  the  North 
Germans  the  influence  of  the  Bach  spirit  mani- 
fested itself.  To  further  this  development,  a  new 
school  of  German  poetry  unfolded  itself  at  the 
same  time :  Ruckert  and  Eichendorff,  although 
their  bloom  dates  somewhat  earlier,  became  more 
intimately  known  among  musicians;  but  most  of 
all  TJhland  and  Heine  were  composed.  Thus 
arose  that  more  artistic  and  more  deep-souled 
kind  of  song,  of  which  their  predecessors  could 
of  course  know  nothing,  since  it  was  only  the 
new  poetic  spirit  that  reflected  itself  in  music. 

The  songs  of  Robert  Franz  belong  entirely  to 
this  noble  new  direction.  This  mannfacturing 
of  songs  by  the  gross,fwhich  recites  any  bungler's 
poem  with  the  same  satisfaction  as  one  of 
RUckert's,  begins  to  be  valued  at  its  proper 
worth  ;  and  if  the  common  public  do  not  per- 
ceive the  progress,  to  the  better  public  it  has  long 
been  clear.  And  in  reality  perhaps  the  Song  is 
the  only  kind  of  music  in  which  any  important 
progress  has  been  made  since  Beethoven.  Com- 
pare, for  example,  in  the  songs  before  us,  the 
careful  conception  of  the  subject,  which  would 
fain  reproduce  the  thoughts  of  the  poem  even  to 
the  very  word,  with  the  negligence  of  the  older 
treatment,  where  the  poem  merely  ran  along  by 
the  side  of  the  music  ;  compare  the  whole  out-build 
here  with  the  slovenly  forms  of  accompaniment, 
of  which  the  former  time  could  not  rid  itself : — 
and  only  narrow  minds  can  see   the  contrary. 

In  what  has  just  been  said  the  characteristic 
quality  of  Robert  Franz's  songs  is  already  ex- 
pressed ;  he  would  give  us  more  than  good  or 
bad  sounding  music,  he  would  reproduce  to  us 
the  poem  in  its  depth  and  to  the  life.  In  the 
quiet,  dreamy  element  he  succeeds  best ;  yet  we 
find  also  some  things  charmingly  naive,  such  as 
the  first  song  Q'-Ihr  Aii(/e,"  or  Burns's  "  Blue- 
eyed  Lassie  ")  ;  and  then  the  "  Tanzlied  in  Mai" 
(Dance  Song  in  May)  ;  and  more  spirited  ebul- 
litions, as  in  some  of  the  songs  from  Burns. 

This  double  set  of  songs  awakens  a  succession 
of  the  most  various  images  and  feelings  ;  a  some- 
what melancholy  would  fain  stea4  in  through  all 
the  rest.  These  songs  for  their  delivery  require 
singers,  poets,  men  ;  but  they  may  best  be  sung 
alone,  and  then  about  the  evening  hour. 

Some  few   details  offend  my  ear,  such   as  the 


beginning  of  the  7th  and  12th  songs  ("Sonnlag" 
and  ."/n  meinem  Garten  flie  Nelken")  ;  for  in- 
stance, the  oft  recurring  E  natural  in  the  last. 
One  of  them,  the  7th,  I  could  wish  entirely  left 
out  of  the  collection  ;  it  seems  to  me  in  melody 
and  harmony  too  far-fetched.  All  that  remains 
is  interesting,  significant,  and  often  singularly 
beautiful.  To  the  "Slumber  Song"  of  Tieck  I 
could  wish  a  more  musically  rich  conclusion;  but 
in  spite  of  this  it  is  one  of  the  most  felicitous. — 
Were  one  to  begin  citing  individual  fine  traits, 
there  would  be  no  end  ;  persons  who  are  deeply 
and  truly  musical  will  find  them  out  themselves. 
These  songs  then  are  distinct  enough  from 
others.  But  one,  who  has  made  such  a  beginning, 
must  not  wonder  if  the  future  makes  still  higher 
claims  on  him.  Successes  in  small  genres  often 
lead  to  one-sidedness,  to  mannerism.  Let  the 
young  artist  defend  him.self  against  that  by  seizing 
hold  of  new  Art  forms;  let  him  try  to  express 
his  rich  inward  wealth  in  other  ways  than 
through  the  voice.  Our  sympathy  will  surely 
follow  him  throughout. 


Broadwood  &  Sons'  Pianofortes.* 

[In  the  following  "Historical  Introduction."  taken  faom  the 
pamphlet  whose  full  title  will  be  fouud  in  the  foot-note  below, 
the  Messrs  Broadwood  &  Sons  have  made  a  valuable  coatribu- 
tiou  to  the  history  of  the  Piano-Forte. 

Before  entering  upon  a  technical  description  of 
the  instruments,  and  organic  parts  of  instruments 
representing  the  mechanical,  musical,  and  orna- 
mental features  of  our  work,  which  at  the  second 
International  Exhibition  we  have  the  honor  to 
offer,  as  the  results  of  considerably  more  than  a 
century's  experience,  we  may,  perhaps,  be  al- 
lowed to  trace,  step  by  step,  in  as  few  sentences 
as  the  subject  will  permit,  the  progress  of  our 
firm  in  the  art  of  manufacturing  that  particular 
structure,  which  now,  in  its  advanced  state  of 
perfection,  is  recognized  all  over  the  civilized 
world  under  the  name  of  Grand  Pianoforte. 
The  mere  personal  records  of  our  house  would 
naturally  possess  but  little  interest  for  the  public 
generally ;  but  those  who  care  to  learn  how  the 
ancient  Harpsichord,  with  its  thin  wires  and 
tinkling  sound,  has  expanded,  by  degrees,  into 
the  splendid  instrument  now  in  general  use,  and, 
with  musicians,  in  such  universal  esteem — how, 
in  short,  the  Grand  Pianoforte  has  attained  its 
present  comprehensiv-^  character,  both  with  re- 
gard to  "action"  and  to  "tone" — may  not  be  un- 
prepared to  accord  a  few  minutes'  attention  to  an 
account  of  the  means  by  which  an  establishment, 
perhaps,  among  European  houses,  not  the  least 
enterprising,  has  done  its  part  in  expediting  the 
desired  progress. 

As  preliminary,  it  may  be  mentioned  that,  in 
1732,  Burkhardt  Tschudif  came  to  London,  es- 
tablished himself  at  No.  33,  Great  Pulteney 
Street,  and  was  appointed  harpsichord-maker  to 
the  court  of  George  II. ;  and  that,  at  the  death 
of  Tschudi  Cin  1773J,  John  Broadwood,  who 
had  married  one  of  his  daughters,  succeeded  to 
the  business.  In  1838,  James  Shudi  Broadwood, 
son  and  successor  to  the  said  John  Broadwood, 
virtual  founder  of  our  house,  occupied  his  leisure 
hours  by  compiling  some  notes  relative  to  the 
history  of  piano-manufacture,  from  the  early 
harpsichord  to  the  grand  pianoforte,  at  the  stage 
of  comparative  perfection,  which,  in  his  day,  the 
latter  had  already  reached.  A  condensed  ver- 
sion of  these  notes,  together  with  such  additions 
and  comments  as  they  may  occasionally  suggest, 
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will   fill  tbe  larger  portions  of  the  succee.ding 
pases. 

The  harpsichords  made  in  England  during  the 
sixteenth  and  seventeenth  centuries,  were  chiefly 
imported  from  Antwerp,  the  manufacturers  being 
John  and  Andrew  Ruckers.J  At  the  end  of  the 
last  century  many  of  these  instruments,  in  thor- 
ough preservation,  still  existed  in  London,  bear- 
ing dates  from  1569  to  1620.  They  were  in  ja- 
panned or  painted  eases,  with  gilded  ornaments, 
and  emblematic  devices  under  the  covers.  Their 
tone  was  sweet  and  silvery,  their  mechanism 
simple.  Two  strings  were  tuned  in  unison, 
while  a  third — attached  to  a  separate  bridge  on 
the  sounding  board — was  tuned  an  octave  above. 
In  three  pieces  of  wood  ( technically  denominated 
"jacks")  were  inserted  quills,  resting  on  one 
and  the  same  key,  the  key,  when  pres.sed  down, 
causing  the  strings  to  be  "  twanged  "  by  the 
quills,  and  pi-oducing  the  combined  sound  of  uni- 
sons and  octaves.  These  harpsichords  had  gene- 
rally two  rows  of  keys,  the  upper  row  communi- 
cating merely  with  a  single  unison  string,  the 
lower  with  the  three  strings  simultaneously — the 
only  method  at  that  time  invented  for  augment- 
ing and  diminishing,  ad  libitum,  the  volume  of 
tone. 

The  first  who  made  harpsichords  in  London 
was  supposed  to  be  a  Fleming  of  tlie  name  of 
Tabel,  who  had  practised  at  Antwerp  with  the 
successors  of  Kuckers.  and  resided  in  England 
between  1680  and  1720.  To  this  Tabel  were 
apprenticed  Jacob  Kirkman,  a  German,  and 
Burkhardt  Tschudi,  a  Swiss,  who,  at  the  decease 
of  their  patron,  established  two  manufactories — 
Kirkman,  one  in  Broad-street,  Golden  square  ; 
and  Tschudi  §  fnow  writing  his  name  Shudi), 
one  in  Great-Pulteney-sfreet,  at  the  house  subse- 
quently occupied  by  his  immediate  successor 
John  Broadwood,  and  at  the  present  time  by  the 
said  John  Broadwood's  grandsons,  actual  repre- 
sentatives of  the  tirm.  Botli  Jacob  Kirkman 
and  Shudi  did  much  towards  the  improvement  of 
the  harpsichord,  the  chief  aim  of  the  latter, 
however,  being  to  carry  out  those  principles 
which  the  Ruckera  had  given  to  their  instru- 
ments that  peculiarly  free  vibration  and  silvery 
tone  for  which  they  were  renowned.  A  mechan- 
ical appliance  was  invented  about  1750,  by 
means  of  which  a  diminution  of  two-thirds  of 
the  full  force  of  the  instrument  could  be  obtained 
at  the  discretion  of  the  performer ;  but  it  was 
not  till  1770,  when  John  Broadwood  patented 
his  so-called  "Venetian  Swell"  which  gave  to  the 
foot  of  the  player  a  power  of  modifying  the  in- 
tensity of  tone  somewhat  similar  to  that  apper- 
taining to  the  swell  of  the  organ — that  any  in- 
termediate variety  was  obtained.  Many  ama- 
teurs and  professors  of  the  pianoforte  will  doubt- 
less remember  the  j)crfbrmances  of  Herr 
Moscheles,||  in  1837,at  the  Ilanover-Square  Rooms 
and  elsewhere,  on  a  grand  harpsichord,  maile  by 
Burkhard  Shudi  in  17Cl,lf  to  whiidi  the  "Vene- 
tian Swell"  of  John  Broadwood  was  attached. 
This  instrument,  and  another — inscribed  "Burk- 
hard Shudi  e  Johannes  Broadwood ,  1773"**  both 
in  excellent  preservation,  may  still  be  seen  at 
our  manufactory  in  Great  Pulteney-street. 

For  many  years  Kirkman  carried  all  before 
him  in  London,  as  harpsichord-maker,  Burkhard 
Shudi  being  somewhat  too  independent  and  un- 
accommodating to  make  his  way  .so  readily.  A 
powerful  friend,  however,  a  constant  guest  at  his 
table,  and  a  staunch  admirer  of  his  instruments 
— no  other  than  the  inmiortal  Ilandel  himself — 
stood  the  latter  in  good  stead ;  and  chiefly 
through  the  patronage  of  that  great  man,  Shudi's 
business  gradually  began  to  increase,  snd  .soon 
became  coui'dcrable.  His  fimio  as  a  manufactu- 
rer ultimately  spread  over  the  continent ;  and  a 
picture  (\n  our  possession)  attributed  to  Zoflany, 
re[)resents  him  tuning  a  grand  harpsichord,  which 
he  actually  sent  over  to  Berlin  as  a  present  to 
Frederick  the  Great,  just  after  the  battle  of 
Prague  ("Shudi  being  himself  a  zealous  upholder 
of  the  protestant  cause  in  Germany,  and  believ- 
ing that  the  King  of  Prussia  was  one  of  its  most 
earnest  and  powerful  champions).  The  Schweizer- 
kche  Lexicon  (see  note  to  page  8)  gives  1765  as 
the  date  of  the  instrument  forwarded  to  Frede- 


rick the  Great,  but  the  family  tradition  is  not 
likely  to  be  unfounded,  and  as  the  battle  of 
Prague  was  fought  in  1757,  the  date  is  evidently 
erroneous.  For  1765  read  1758.  Ten  or  twelve 
years  ago,  the  harpsichord  sent  as  a  present  to 
the  king  was  still  at  Potsdam,  together  with 
some  original  Silbermann  pianofortesff,  small  ob- 
long "squares"  developed  from  the  old  spinet,  just 
as  the  grand  pianoforte,  to  which  the  German 
title  "FLugel"  has  descended,  was,  as  will  pres- 
ently be  shown,  developed  from  the  grand  harp- 
sichord. The  German  square  is  denominated 
Tafelformat,  "table-shape."  Near  the  middle  of 
the  eighteenth  century,  others  took  to  tlie  busi- 
ness of  harpsichord-making  in  London  ;  but  all 
— including  Baker  Harris,  Faulkner,  and  the 
rest — were,  more  or  less,  imitators  of  Kirkmann 
and  Shudi.  Baker  Harris  was  especially  fortu- 
nate with  the  spinet,  a  kind  of  diminutive  harp- 
sichord. 

From  the  spinets  came  the  square  pianoforte, 
at  one  time  generally  in  use,  at  present — for  evi- 
dent reasons  (being  as  unsightly  in  frame  as  it  is, 
and  must  inevitably  remain,  meagre,  and  other- 
wise unsatisfactory  in  tone) — going  out  of  fash- 
ion. The  first  square  pianoforte  ever  seen  in 
this  country  was  brought  over  from  Germany,  bj 
a  well-known  harpsichord-maker,  named  John 
Zurape,  about  1768  or  17C9.tt  Specimens  of 
these  instruments  were  multiplied  by  Zumpe,  on 
his  return  to  England,  after  a  visit  to  his  rela- 
tions in  Germany  ;  but  his  principal  object — not- 
withstanding the  new  mechanism,  which  pointed 
towards  material  progress — was  still  to  imitate 
the  tone  of  the  harpsichord.  The  origin  of 
the  name  "pianoforte"  (or,  as  it  was  first  styled, 
^•Forte-piano")  is  derived  from  Zumpe's  Instru- 
ments, the  construction  of  which  differed  essen- 
tially from  that  of  the  harpsichord — the  uniform 
and  unmodifiable  "twang"  of  the  "plectrum"  being 
replaced  by  a  device  of  percussion,  in  the  shape 
of  a  "hammer,"  which,  however  rude  in  its  ap- 
pliance, for  the  first  time  enabled  the  performer 
to  play  loud  and  soft,  at  discretion.  Notwith- 
standing this  advantage,  however,  the  square 
pianoforte,  and  even  its  sub.sequently  illustrious 
and  usurping  cousin,  the  "Grand,"  were  for  a 
long  period  regarded  as  of  so  little  importance 
by  musicians,  that  the  half  of  the  lower  ba.ss  oc- 
tave which — ordinarily  embracing  five  octaves 
and  a  half  from  0  : — 
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was  considered  indispensable  to  the  harpsichord, 
used  to  be  altogether  omitted,  the  scale  almost 
universally  adopted  for  the  instrument  being  five 
octaves — F  to  F.  When,  some  time  later,  John 
Broadwood  applied  a  thicker  covering  of  leather 
to  the  hammers  of  the  "Square,"  through  which 
means  a  softer  and  sweeter  tone  was  produced — 
so  fixed  was  the  prejudice  in  favor  of  the  crisp, 
wiry  sound  of  the  harpsichord,  that  the  most 
practised  players  of  the  day  condennied  the  in- 
novation, pronouncing  the  new  tone  "wooden, 
flat,  and  ilull."  Contemporary  makers,  how- 
ever,§§  enlarging  the  dimensions  of  the  piano- 
forte, gradually  enriched  its  tone.  But  the  most 
striking  improvement  at  that  period  was  furnished 
by  John  Broadwood,  whose  "brass  dampers"  and 
"new  modeling"  (for  which  he  took  out  a  patent) 
laid  the  foundation  of  a  complete  and  salutary 
revolution  in  the  mechanical  construction  of  the 
instrument.  The  "brass  dampers"  have  long 
gone  info  disuse  ;  but  the  "new  modeling"  ||||  has 
been  since  adopted  by  all  the  most  noted  Euro- 
pean manufiicturers. 

Meanwhile,  the  grand  pianoforte  (to  which, 
further  on,  we  shall  more  directly  allude)  had 
come  into  vogue  ;  and  much  of  its  brilliancy  was 
attributable  to  the  extra  keys,  which  fat  the 
suggestion  of  his  friend,  J.  L.  Dussek)^  John 
Broadwood  had  introduced.  This  invention  was 
greedily  seized  on  by  the  manufacturers  of  the 
"square" ;  but,  unhappily,  what  in  the  instance 


of  the  "grand"  (owing  to  its  wide  scope  and  par- 
ticular conformation  J  was  a  manifest  advantage, 
in  the  comparatively  diminutive  "square"  was  as 
manifest  a  deterioration,  only  partially  remedied 
when  one  William  Southwell  (of  DublinJ  in- 
ci-eased  the  dimensions  of  the  "sounding  board," 
and  invented  the  "damper,"  since  in  general  use. 
To  this  William  Southwell  we  owe  the  "vertical" 
or  "cabinet"  pianoforte,  constructed  after  a 
sketch  presented  to  him  by  James  Shudi  Broad- 
wood, in  1804.***  To  Broadwood's  sketch,  and 
Southwell's  application  of  it,  all  the  modern  up- 
right pianofortes,  both  of  foreign  and  English 
manufacture,  are  mainly  indebted  ;  and  although 
at  the  time,  Southwell  could  not  succeed  in  dis- 
posing of  the  patent  he  had  taken  out,  the  new 
instrument,  partly  owing  to  its  peculiar  quality 
of  tone,  partly,  when  compared  with  the  S()uare, 
to  its  superior  advantages  as  a  piece  of  furniture 
for  a  drawing  room — obtained  universal  favor, 
"bidding  fair"  (employing  the  precise  words  of 
James  Shudi  Broadwood),  "to  generally  super- 
sede the  present  small  or  square  pianoforte" — a 
prediction  triumphantly  verified  by  the  subse 
quent  popularity  of  the  earlier  oblique,  as  well 
as  vertical-stringeil  "cottages,"  of  winch  (among 
othersj  the  long-defunct  houses  of  Tomkinson 
and  Wilkinson  produced  such  generally  admired 
specimens. 

(To  be  continued). 

*  International  Eshibition.  1862.  List  of  Pianofortes, 
and  of  various  samples  and  models,  intended  to  illustrate  the 
principles  of  their  manufacture,  exhibited  by  Messrs.  Broad- 
wood &  Pons,  Londoo,  with  an  historical  introduction,  ex- 
planatory remarks  and  illustrative  plates  and  diagrams. 

t  The  supplement  to  the  Schivtizerische  Lexicon  [Zurich, 
1795),  in  a  general  account  of  the  Tschudis  (originally  a  no- 
ble Swiss  family),  contains  the  following  about  Burkhardt,  or 
Burkhard.  Tschudi:  "From  the  Schwauden  branch  also  de- 
scended Burkhard  iTschudi),  a  poor  journeyniiin  cabinet  mak- 
er, who  came  to  England  and  became  famous  at  the  Court  in 
London  as  a  harpsichord  maker.  Among  other  beautiful 
things,  he  made  for  the  king  of  Prussia,  in  176-5,  an  elegant 
harpsi:;hord  with  two  manuals.  Burkhard  Tschudi  married 
in  London,  where  he  died  in  1773."  The  harp.sichord  mentioned 
in  the  above  extract  was,  not  many  years  since,  in  the  palace 
at  Potsdam,  where,  in  all  probability,  it  still  remains.  After 
working  for  a  time  with  Tabel  (an  esteemed  pupil  of  the  cele- 
brated Ruckers)  Burkhard  T.schudi  (in  1732)  established  him- 
self as  a  manufacturer,  at  33,  (Jreat  Pulteney  Street.  Golden 
l?quare,  the  business-residence  of  the  present  firm  of  John 
Broadwood  &  Sons. 

t  John  (Jean,  or  Hans)  Kuckers.  the  most  renowned  of  the 
ancient  manufacturers  of  the  clavecin,  harpsichord,  or  spinet 
iepinette).  lived  at  Antwerp  at  the  end  of  the  sixteenth  and 
beginning  of  the  seventeenth  centuries.  A  son — Andrew  (An- 
dre), born  at  Antwerp,  at  the  commencement  of  the  seven- 
teenth century,  and  who  lived  till  about  1670 — made  great 
improvements  on  his  father's  work,  both  as  regards  tone  and 
finish.  The  most  celebrated  Flemish  painters  used  to  orna- 
ment the  instruments  of  Andrew  Ruckera  with  devices,  the 
value  of  which  was  esteemed  so  highly  that  when  the  piano- 
foTte  had  thrown  the  harpsichord  into  disuse,  many  of  the  fin- 
est specimens  were  destroyed  for  the  sake  of  the  panels. 
About  1770,  a  good  harpsichord  of  Ruckers  used  to  fetch  as 
much  as  3,000  francs  (£120).  Handel's  harpsichord,  now  in 
possession  of  our  house,  was  made  by  Andrew  Ruckers,  in 
16il. 

5  As  early  as  1732. 

II  Of  works  by  Domenico  Scarlatti,  and  other  old  masters. 

^  The  identical  instrument  played  upon  by  Herr  Ernst 
Pauer.  this  year,  at  his  recent  concerts  (in  AVillis's  Rooms), 
in  illustration  of  the  History  of  Pianoforte  Composition. 

*■*  Broadwood  married  Shudi's  dausrhter  in  1769;  and,  at 
the  death  of  the  latter  (in  1773),  entered  into  partnership 
with  tlio  son  and  successor,  who  styled  himself  Burkhard 
Shudi. 

tt  The  Pianofortes  m.anufactured  by  Silbermann  (of  Frei- 
burg) pleased  Frederick  the  Great  so  much  that  he  resolved 
to  buy  them  all  up  at  once,  and  was  soon  in  possession  of  fif- 
teen of  them ,  Upon  every  one  of  these  the  celehrjlted  John 
Sebastian  Bach  was  invited  to  play,  when  (in  1747  at  Pots- 
dam— three  years  before  his  death) — at  the  request  of  Charlez 
Philip  Emanuel  Bach,  who  had  been  for  some  years  in  the 
Royal  service— he  paid  his  first  and  last  visit  to  the  King.  It 
was  here  that  Bach  received  from  the  King  the  subject  for  a 
fugue,  which  was  sub.sequently  amplified  into  an  elaborate 
piece,  entitled  Mifsicalisc/ics  Opfer  "Musical  Offering"),  and 
dedicated  to  His  M:ijesty.  A  detailed  and  interesting  account 
of  this  is  given  by  Bach's  biographer,  J.  N.  Forkel,  who  adds 
that  (even  iu  his  time)  the  whole  of  Silbermaun's  pianofortes 
remained  in  the  paWce,  unfit  for  use. 

The  French  Piano  d  tfiiaie,  like  the  German  Fliigel,  or 
*'wiog-instrnment"  equivalent  to  the  English  "tirand")  and 
the  French  Piano  carre.  like  the  German  Tafel-fonnnt,  or  "Ta- 
ble-form" equivalent  to  the  English  "Square,"  were  gradually 
developed  from  these  instruments — not  by  Frenchmen,  but  by 
the  apprentices  and  followers  of  Silbermann.  at  Strasburg 
and  Freiburg — to  which  fact  the  .\lsitian  Ehrhardt  (Erar^.), 
and  Pleyel,  the  German  Herz,  &c.,  bear  witness. 

4+  In  some  imperfect  remains  of  old  books  connected  with 
the  transactions  of  our  house,  we  find  allusions  to  a  small  F  P 
(five octave)  Square  Pianoforte,  dated  1760. 

H  Beyer,  Euntehart  and  Schone  (all  Germans  as  may  be 
guessed  from  their  names.) 

[Ill  A  device  by  which  the  wrest  (or  tuning)  pins  were  placed 
at  the  further  extremity  of  the  keys,  instead  of,  as  before,  in 
a  block  to  the  right  af  the  soundiug-board — a  modification  of 
the  first  importance,  whether  its  influence  upon  the  tone  of 
the  instrument  or  iLS  capacity  for  [keeping  it  in  tune  be  taken 
into  consideration. 

HH  Born  at  Czaslau  )Bohemia),  Feb.  9.  1761;  died  at  St, 
German-en- Laje  (near  Paris),  March  20,  1812. 
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A  Catalogue  of  Great  Composers- 

isr    CIIAKLES    LAMB. 

Some  cry  up  Haydn,  some  Mozart, 

Just  as  the  whim  bites.     Tor  my  part, 

I  do  not  care  a  farthinp;  candle 

For  cither  of  tliem  :  nor  for  Handel. 

Cannot  a  man  live  free  and  easy, 

Witliont  admiring  Pergolesi  ? 

Or  thro'  the  world  with  comfort  go, 

That  never  heard  of  Doctor  Blow'! 

So  help  me  heaven  !  I  hardly  have  ; 

And  yet  I  eat,  and  drink,  and  shave 

Like  other  people,  if  you  watch  it. 

And  know  no  more  of  stave  or  crotchet 

Than  did  the  primitive  Peruvians, 

Or  those  old  ante-queer  diluvians 

That  lived  in  the  unwashed  world  with  Tubal, 

Before  that  dirty  blacksmith,  Jubal, 

By  stroke  on  anvil,  or  by  summ'at. 

Found  out,  t'  his  great  surprise,  the  gamut. 

1  rare  no  more  for  Cimarosa 

Than  be  did  for  Salvator  Rosa, 

Being  no  painter  :  and  bad  luck 

Be  mine,  if  lean  bear  that  Gluck. 

Old  Tyclio  Brahe  and  modern  Herschel 

Had  something  in  'em ;  but  who's  Purcel  ? 

The  devil  with  his  foot  so  cloven, 

For  anght  I  care,  may  take  Beethoven  ; 

And,  if  the  bargain  does  not  suit, 

I'll  throw  him  Weber  in,  to  boot. 

There's  not  the  splitting  of  a  splinter 

To  choose  'twixt  him  last  named  and  Winter. 

Of  Doctor  Pepusch,  old  Queen  Dido 

Knew  just  as  much.  Heaven  knows,  as  I  do. 

I  would  not  go  four  miles  to  visit 

Sebastian  Bach — (or  Batch — which  is  it?) 

No  more  I  would  for  Bononcini. 

As  for  Novello  and  Rossini, 

I  shall  not  say  a  word  to  grieve  'em. 

Because  they're  living — so  I  leave  'em  ! 


English  Vocalists. 

I.     Mr.   Bartlejian. 

James  Bartleman,  the  finest  and  most  intellectual 
bass-singer  of  his  own,  or  indeed,  any  other  time, 
wiis  educated  as  a  chorister  in  St.  Peter's,  Westmin- 
ster, under  the  celebrated  Dr.  Cooke,  and  main- 
tained his  place  before  the  public  in  the  Ancient  and 
Vocal  Concerts,  of  which  latter  he  was,  together 
with  Messrs.  Knyvett,  Harrison,  Vaughan,  and 
Greatorex  (the  conductor),  one  of  the  original  pro- 
prietors, as  well  as  at  the  Lent  oratorios,  and  all  pri- 
vate concerts,  for  a  period  of  nearly  thirty  years. 
Bartlem.an  was  a  man  of  an  original  and  enthusiastic 
cast  of  mind,  which  undoubtedly  would  have  enabled 
him  to  excel  in  any  walk  of  art  he  undertook.  By 
his  powerful  talent  he  contributed  to  keep  alive  the 
passion  for  Purcell's  and  Handel's  musie,  which  at 
that  time,  together  with  the  great  Italian  masters, 
Pergolesi,  Jomelli,  &c.,  almost  exclusively  enjoyed 
the  favor  of  the  musical  public.  With  a  low  bary- 
tone voice  not  of  great  power,  mot  remarkable  either 
for  sweetness  or  roundness  of  tone,  this  highly-gifted 
singer  produced  effects  by  mental  energy  and  a  just 
conception  of  the  characters  he  for  the  time  repre- 
sented in  his  songs,  that  made  a  lasting  impression 
upon  his  auditors.  His  style  was  at  once  bold,  com- 
manding, and  illuminated  whatever  it  glanced  upon. 
With  a  fancy  lively  to  an  extreme  degree,  and  a 
chastened  temperance  which  he  derived  from  his  edu- 
cation in  the  church,  the  dramatic  effect,  visible  in 
all  his  efforts,  was  reKned  and  rendered  fit  for  the 
more  polished  singing  of  the  chamber  and  concert 
room.  The  songs  he  made  his  own  were,  "  0  rud- 
dier than  the  cherry "  in  Acis  and  Galatea,  which 
before  he  sung  it  was  always  considered  a  rude  and 
unmanageable  composition  ;  those  who  had  the  good 
fortune  to  hear  him,  cannot,  even  at  this  distance  of 
time,  (18.38)  forget  the  highly  dramatic  and  spirited 
manner  in  which  he  delivered  that  remarkable  song. 
"  Thus  saith  the  Lord  to  Cyrus  his  annointed,"  was 
another   of  h\s  cliff  d'  ceuvres ;  here    the   magnificent 


conception  of  his  author  kept  alive  the  interest  to  the 
vriy  hist  note  of  the  song.  Hut,  perhaps,  his  great- 
est triumph  was  in  Purcell's  music;  the  enormously 
dillicult  phrases  in  "  Let  Ihe  dreadful  engines  of  eter- 
nal will  "  ho  so  alternately  elevated  and  subdued, 
according  to  the  sentiment  so  powerfully  embodied 
by  our  native  compo.ser,  blending  the  several  grada- 
tions of  passion  with  delicacy  and  precision,  while,  at 
the  same  time,  his  whole  strength  was  tasked  to  the 
utmost  that  Ihe  effect  upon  the  auditor,  it  is  no  exag- 
geration to  say,  was  perfectly  astounding. 

The  frost  scene  in  Kiru/  Arthur  was  another  of 
those  pieces  in  which  his  just  and  bold  conception  of 
the  dramatic  effect  which  ought  to  attend  the  Cold 
Genius — 

"  Rising  unwillingly  and  slow, 
From  beds  of  everla.sting  snow," 
produced  a  fi-cczing  sensation  on  the  hearer.  His 
tremulous  tones  seemed  actually  to  issue  from  some 
ice  bound  cavern,  where  lay  the  shivering,  slumbering 
Genius.  If  Bartleman  had  sung  this  on  the  stage,  it 
would  have  been  referred  to  as  one  of  those  efforts  of 
his  art  that  would  have  taken  rank  with  Pasta's  per- 
sonification of  Medea;  for  no  one  who  knew  him 
could  doubt  that  his  acting  would  have  been  as  fine  as 
his  singing. 

Dr.  Callcott,  one  of  the  first  glee  writers  of  his 
day,  was  a  personal  friend  of  Bartleman,  and  wrote 
for  him  "  Angel  of  life,"  "  These  as  they  change," 
and  one  or  two  other  songs  now  forgotten,  which,  in 
his  hands,  retained  their  places  in  public  estimation 
for  many  years.  The  glees  "  Peace  to  the  souls  of 
the  heroes,"  "  Who  comes  so  dark,"  "  Red  cross 
knight,"  all  owed  their  great  success  principally  to 
Bartleman's  singing  ;  although  due  merit  must  be 
accorded  to  the  vocal  party  who  constantly  sang  with 
him,  and  contributed  to  the  unity  of  effect  so  indis- 
pensable to  this  style  of  vocal  composition,  as  yet 
unrivalled  by  foreign  composers.  Horsley's  fine 
glee,  "  Cold  is  Cadwallo's  tongue,"  was  another  of 
this  mentally-gifted  singer's  favorite  specimens,  ex- 
hibiting the  power  obtained  by  superior  reading  of 
his  poetry.  For  him  Stevens  composed  "  Some  of 
my  heroes  are  low,"  a  work  conceived  in  the  true 
Ossianic  spirit  of  the  poem. 

There  is  another  fine  glee  now  seldom  or  never 
beard,  "  Mona  on  Snowdon  calls,"  written  by  Dr. 
Crotch,  in  which  both  expression  and  effect  were  con- 
siderably enhanced  by  the  superior  style  in  which 
Bartleman  led  the  principal  bass  part. 

As,  in  point  of  science,  few  singers  ever  attained 
to  the  knowledge  he  possessed  of  the  business  of  an 
orchestra,  in  drilling  and  training  the  vocalists  for 
the  madriL'als  and  other  full  vocal  pieces,  then  form- 
ing the  principal  attraction  as  concerted  music,  at  the 
original  Vocal  and  other  concerts,  it  might  be  imag- 
ined that  in  singing  the  more  simple  style  of  English 
ballads  Bartleman  would  not  sixcceed,  because  of  the 
danger  arising,  as  the  vulgar  suppose,  from  too  much 
learning  ;  but,  happily,  such  was  not  the  case  ;  for, 
among  others,  in  the  pure  and  beautiful  little  song 
written  by  Robert  Cooke,  "  Farewell  to  the  nymph 
of  my  heart,"  the  utter  abandonment  of  grief  from 
constant  separation  was  so  strongly  portrayed  by  the 
singer,  that  we  well  remember  on  one  occasion  sever- 
al ladies  were  taken  out  fainting  from  the  concert 
room  at  the  close  of  the  song.  Neither  time  nor 
space  will  allow  of  our  enumerating  all  the  beauties 
that  this  eminent  artist  created  ;  neither  should  we 
condescend,  but  with  the  utmost  contempt,  to  notice 
the  party  formed  against  him  in  his  latter  days  of 
public  exertion,  at  the  head  of  which  was  a  provin- 
cial critic,  who  prided  himself  upon  discovering  the 
mare's  vest,  that  Bartleman  h^d  faults  in  his  singing  1 
Now  his  greatest  admirers  never  denied  this  fact, 
which  applies  equally,  as  a  blot  of  human  imperfec- 
tion, to  most  of  the  greatest  men  who  ever  lived  ; 
and  without  the  malice  which  swayed  the  aforesaid 
narrow-minded  and  self-sufficient  person,  candor  will 
readily  acknowledge  what  these  faults  were, — too 
great  a  breadth  in  pronunciation  upon  certain  words, 
maan,  for  man  ;  hiard  for  lord,  &c.  ;  and  too  great  a 
propensity  to  open  the  mouth  in  the  contrary  man- 
ner to  what  the  Italians  term  "  hocca  ridente."  These 
errors,  if  persons  came  purposeli/  to  watch  for  them, 
were  easily  discovered.  In  the  same  manner,  in 
viewing  one  of  Claude's  pictures,  we  may  notice 
how  inferior  are  his  oxen  and  sheep  to  all  other  parts 
of  his  landscape  ;  but  we  contend  that  these  by  no 
means  destroy  that  great  master's  productions  as 
works  of  high  art.  So  Bartleman's  faults  were  for- 
gotten by  all  unprejudiced  persons  when  be  was  sing- 
ing. They  only  heard  his  energetic  style,  bis  bohl 
conception  of  his  author,  his  complete  identification 
with  both  poet  and  composer,  and  the  nnabating 
spirit  which  carried  him  on,  even  while  suffering  the 
severest  torture  from  a  painful  internal  disorder  which 
afflicted  him  for  years,  exercising  his  great  talents, 
and  keeping  the  English  professors  together  by  his 
zeal  and  attainments,  as  well  as  by  his    integrity  and 


kindness  to  all  who  required  either  advice  or  assist- 
ance from  him.  It  does  not  appear  that  any  particu- 
lar incident  occurred  in  bis  life  of  alternate  suffering 
and  study,  that  could  interest  the  reader,  excepting 
one,  which  showed  his  independent  spirit. 

During  a  rehearsal  at  the  Ancient  Concerts,  Lord 
Darnley  (a  proud,  haughty  nobleman,  who  was  one 
of  the  directors),  made  a  remark,  in  his  dictatorial 
manner,  that  something  was  wrong  while  Bartleman 
was  singing,  and  intimated  that  ho  (Mr.  B)  was  the 
perpetrator  of  the  erroneous  passage,  Bartleman, 
who  not  only  knew  his  business  eminently  well,  but 
was  also  aware  of  the  total  ignorance  of  his  rebukcr, 
said  a  few,  not  the  most  placable,  words  in  his  own 
peculiar  way,  to  the  effect  that  periiaps  his  lordship 
would  condescend  to  take  his  place  in  the  orchestra 
and  perform  it  more  to  his  own  satisfaction,  instantly 
quitted  the  rooms  in  a  towering  passion,  "  heinrj  so 
pestered  hi/  a  popinjai/,"  and  went  home,  leaving  the 
rehearsal  of  onerous  pieces  for  the  principal  bass  un- 
finished. He  declared  he  never  would  utter  another 
note  there  again  ;  and  it  was  only  by  the  mediation 
of  friends  who  persuaded  my  lord  to  make  the  amende 
honorable,  which,  after  a  week  had  elapsed,  he  did 
in  a  very  handsome  and  satisfactory  manner. 
In  this  Utile /racHS  was  exhibited  the  value  this  great 
singer  set  upon  his  own  exertions  ;  and  although  on 
the  score  oi^  politeness,  perhaps,  the  action  is  not  to 
be  imitated,  still  it  .serves  to  show  how  powerless  are 
even  rank,  wealth,  and  influence,  against  determined 
talent,  energy,  and  consummate  skill ;  for  had  be  then 
left  the  Ancient  Concerts,  they  must  have  dwindled 
into  utter  insignificance  for  want  of  his  powerful 
aid. 

It  is  not  known  that  Bartleman  ever  composed 
either  song  or  glee.  He  was  a  good  performer  on 
the  violoncello,  and  possessed  a  large  and  valuable 
library  of  music,  which  after  his  decease  was  sold  by 
auction,  and  the  respectable  auctioneer  ran  away 
with  the  proceeds,  which  thus  became  lost  to  his  two 
sisters  who  survived  him. 

In  summing  up  the  merits  of  this  great  English 
singer,  we  may  say  that  the  chief  points  he  made 
were  a  poetical  reading  of  his  author,  without  alfec- 
tation  or  bombast,  a  never  tiring  energy  of  style, 
resulting  from  bis  strong  feeling  of  the  situation  in 
which  the  person  represented  was  supposed  to  bo 
placed,  and  to  which  the  mere  musical  notes  were 
always  rendered  subservient,  both  in  time  and  style, 
a  true  devotional  sense  of  the  high  class  of  composi- 
tion* he  spent  the  greater  part  of  his  life  in  illustra- 
ting, and  a  determination  always  to  support  the 
interests  of  bis  art,  and  of  his  brother  professors  to 
the  utmost. 

*  This  reminds  us  of  that  lovely  song  by  Pergolesi,  "  O 
Lord  have  mere;/  2ipo7i  ine.^^  Can  aoy  forget  who  heard  it,  the 
slow  melancholy  shake  upon  the  words,  ''  M'li/  slrf,ngt/i  Jaiktk 
me."  and  the  electrical  burst  of  tone  in  the  lasfc  movement, 
'^  But  my  liope  liatfi  been  in  lliee,  O  Lord'^^ 


Moritz  Hauptmann, 

(.\  Memorial,  written  for  the  celebration  of  his  seventieth 

birthday,  October  13,  1862,  by  Oscak  Paul.) 

(From  the  Musical  Review  and  World.) 

Translated  by  Fanny  M.  Raymond. 

Continued  from  page  401,  vol,  xxil. 
The  abundant  and  useful  instruction  which  the 
student  of  art  m.ay  gain  from  the  study  of  Haupt- 
mann's  polyphonic  and  fugued  themas,  will  be  still 
further  increased  and  more  easily  attained  by  an  ac- 
quaintance with  our  author's  theoretical  writings. 
They  are  peculiarly  atftoted  to  assist  the  learner  to- 
wards an  independent  judgment  as  to  works  of  art 
and  artistic  forms.  His  deep,  inclusive  criticism  on 
the  works  of  Bach  and  Klengel ;  his  clear  explana- 
ion  of  Bach's  "  Art  of  the  fugue ;  "  bis  grounding  in 
those  rules  that  step  forward,  one  after  the  other 
through  the  history  of  art,  according  to  natural  laws  ; 
excites  the  student  to  careful  observation,  and  a  lofty, 
clear  understanding  of  all  artistic  inventions  and 
phenomena. 

From  the  introduction  to  the  review  of  Klengel's 
fugues  and  canons,  many  musical  critics  may  learn 
that  modesty,  which  is  so  much  needed  in  a  portion 
of  the  musical  world.  Such  criticisms  as  Haupt- 
mann has  written,  might  be  taken  as  a  pattern  by 
some  of  our  musical  writers  ;  and  from  them  they 
would  learn  that  truthful  opinions  and  criticisms  can 
only  proceed  from  a  perfect  understanding  of  theory, 
and  an  entire  mastery  of  practice.  How  admirably 
Hauptmann  places  Klengel's  value  in  the  right  light, 
adding  to  his  analysis  a  view  of  Klengel's  life  tliat 
puts  it  clearly  before  the  reader,  while  in  a  few  words 
he  brings  forward  his  most  distinguished  qualities, 
and  points  out  to  the  student  all  that  is  most  valua  - 
ble  and  useful  in  them.  In  the  preface  to  John  Se- 
bastian Bach's  Masses  in  F,  A,  G,  and  G  minor,  our 
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anthor  proves  liiraself  to  bo  a  deep  thinker  and  in- 
quirer. He  compares  Bach's  great  mastery  over 
technical  means  with  that  of  Haytln,  showing  that 
while  Haydn  arranged  his  oratorio,  "  The  List 
Words  of 'our  Saviour,"  from  seven  orchestral  ada- 
gios which  he  had  written  for  Passion-week,  Bacli 
undertook  the  far  more  difficult  task,  to  accommodate 
chornses  to  ready  written  orchestral  themes.  "  This 
was  an  undertaking,"  says  Hauptmann,  "  such  as 
only  Sebastian  Bach  would  set  about  and  tlie  com- 
pletion of  which  is  all  the  more  to  he  admired  in 
him,  as  it  would  have  cost  him  less  trouble  to  write 
new  music."  Our  anthor  then  goes  on  to  tlie  de- 
scription of  the  different  masses,  and  gives  various 
readings  of  them  from  the  manuscripts  before  him. 
He  clearly  proves  how  Sebastian  Bach  completed 
his  masses  from  other  pieces  of  music,  and  fortifies 
his  opinions  by  the  evidence  of  other  learned  writers 
on  music,  Mosewius  for  instance,  in  his  work  "  Se- 
bastian Bach's  church  cantatas  and  chorals."  In  his 
critical  explanations,  Hauptm.ann  steps  prominently 
forward  as  an  historical  searcher  ;  his  principle  was, 
truth  before  every  consideration  in  historical  devel- 
opment ;  in  this  he  resemliied  Humboldt,  to  whom 
the  truth  of  natural  laws  was  an  impalpable  and  sa- 
cred tiling. 

In  his  "  Explanations  of  J.  S.  Bach's  '  Art  of  the 
Fugue '  "  our  author  says,  that  this  work  will  be 
principally  valued  for  its  instructiveness,  althoagh 
the  20  pieces  of  music  contained  in  the  work,  re- 
garded merely  for  their  musical  and  poetic  worth, 
witness  every  moment  to  the  powers  of  the  lofty  mas- 
ter. He  then  goes  on  to  the  thematic  development, 
and  reminds  the  student,  how  fitted  are  tlie  counter 
movements  of  the  major  and  minor  modes,  to  the 
subversions  of  a  fugned  theme.  He  then  analyzes  the 
14  fugues  and  4  canons  in  a  brief  and  simple  man- 
ner, clearly  bringing  out  the  pi-incipal  points  of  each, 
afterwards  treating  of  the  2  fugues  for  2  pianos. 
Finally,  he  says' of  Bach's  uncompleted  fugue,  that 
this  work,  even  in  its  incomplete  form,  must  be  re- 
garded, both  on  account  of  its  intrinsic  merit,  and  as 
the  last  work  of  Sebastian  Bach,  as  a  valuable  sup- 
plement, but  as  nothing  more,  since  the  book  is  com- 
plete without  it.  And  something  of  what  Haupt- 
mann says,  in  his  noble  enthusiasm  for  Bach,  at  the 
close  of  the  work,  is  not  altogether  inapplicable  to 
himself. 

The  experience  of  a  whole  artistic  life ,  at  least  so 
far  as  regards  theoretic  inquiry,  is  laid  down  by 
Hauptmann  in  his  "  Nature  of  Harmonics  and  Me- 
trics." In  this  work  Hauptmann  reached  a  point  in 
the  history  of  art,  from  which  all  theorists  must  in 
future  start.  With  S.  Bach  the  chiiin  of  theoretic 
combinations  closed.  The  theoretical  rules,  which, 
like  peculiar  systems  in  the  history  of  philosophy, 
stepped  forward  in  the  course  of  experience,  both  be- 
fore and  after  Bach,  have  been  explained,  with  more 
or  less  success,  in  the  many  books  on  theory.  But, 
so  far.  these  rules  had  only  found  thSr  use  in  the 
practice  of  our  most  prominent  composers,  especially 
J.  S.  Bach. 

Was  it  not  then  probable,  that  many  in  the  later 
times  would  say,  that  free  creation  in  art  was  quite 
sufficient,  without  being  too  strongly  bound  to  the 
rules  of  established  forms  ?  and  that  what  is  called 
"  aeslhetic  feeling,"  was  the  sovereign  judge  of  musi- 
cal composition  ?  But  fcdincj  readily  goes  astray 
into  wrong  paths,  when  it  is  not  supported  by  rea- 
sonable ihinkivri.  The  lunatic  has  feeling  ;  but  log- 
ical power  of  thinking  he  is  utterly  destitute  of.  It 
was  easy  to  come  to  fallacious  conclusions  regarding 
the  laws  of  art,  because  early  composers  had  succeed- 
ed just  as  well  as  the  later,' with  all  history  and  the- 
ory at  their  command,  so  long  as  proof  wiis  wanting 
that  such  conclusions  wore  sophistical.  These  errors 
were  certain  to  spread,  and  to  find  ready  assent  in 
our  times,  so  long  as  they  were  onlv  opposed  bv  an 
iihstract  theoretical  system,  and  until  it  was  fullv 
proved  that  this  sysieni  is  rooted  in  thehnman  mind, 
and  that  it  rests  upon  natural  laws.  The  merit  of 
bringing  forward  this  proof  belongs  to  Hauptmann 
only,  and  for  this  he  stands  alone  in  the  history  of 
art.  In  his  book  "  The  nalure  of  harmonics  and 
metrics,"  the  main  substance  of  the  musical  system 
of  tones  i»  clearly  explained  to  be  founded  in  the  hu- 
man nature,  according  to  unalterable  laws,  and  it  is 
proved  that  "  correct  musical  expression  in  compo- 
sition is  always  natural,  human,  reasonable,  and  gen- 
erally infoM'giblo."  As  ideas  are  developed  in  the 
universal  intellect  of  man,  which,  by  means  of  logical 
thinking,  become  clear  conceptions  and  comprehen- 
sive principles,  whoso  results  arc  intelligible  expres- 
sions,—so  arise  musical  ideas  in  the  musical  intellect; 
but  if  these  are  not  correctly  ordered  by  means  of  rea- 
sonable and  logical  thinking,  they  will  never  become 
clear  conceptions,  and  still  less  intelligible  forms. 
They  raihcr  become  erroneous  results;  something 
that  IS  never  born  of  a  sound  brain.  So  Hauptmann 
says  :  "  That  which  is  musically  inadmissabic,  is  so 


not  because  it  is  opposed  to  certain  rules  set  down  by 
musicians,  but  because  it  is  contrary  to  laws  .set 
down  by  human  nature  to  the  musician  ;  because  it  is 
logically  untrue,  a  contradiction  throughout.  An 
error  in  music  is  a  logical  error,  a  fault  according  to 
the  universal  human  mind,  not  a  fault  to  the  musical 
mind  in  particular.  That  which  is  musically  right 
and  correct,  appeals  to  us  in  a  humanly  intelligible 
manner."  —  "  That  which  is  erroneous  does  not  ap- 
peal to  us  as  the  expression  of  something  incorrect ; 
it  does  not  appeal  to  us  at  all ;  it  finds  no  response 
within  us,  we  cannot  understand  it,  fur  it  has  not  any 
meaning." — "  Music  hath  no  indefinite  sense ;  it 
speaks  to  humanity,  and  speaks  only  that  which  is 
felt  by  humanity.  A  manifold  significance  only  ap- 
pears in  music,  when  each  one  seeks  to  find,  in  any 
peculiar  musical  idea,  his  own  particular  impression  ; 
when  we  strive  to  fix  the  flowing  being  of  music,  and 
to  speak  that  which  is  inexpressible." 

The  gift  of  imparting  knowledge  is  not  granted  to 
all  great  men.  I3ut  all  who  had  the  good  fortnne  to 
know  Hauptmann  as  a  teacher,  acknowledged  that  a 
better  instructor  for  cultivated  circles  could  not  be 
found.  Our  master  developed  the  talent  of  his  .schol- 
ars with  equal  carefulness  both  in  general  and  in  de- 
tail;  while  in  that  qronnclhifi  viW\Qh  is  notably  the 
most  difficult  task  of  the  teacher,  he  especially  ex- 
celled. His  amiability  and  kindness  were  so  remark- 
able, that  among  the  immense  number  of  his  pupils, 
not  one  has  been  found  to  make  the  slightest  com- 
plaint of  his  failure  in  this  respect.  And,  full  of  hu- 
manity, he  was  always  ready  to  assist  others  where  it 
was  possible  to  him. 


To  the  Editor  of  the  (London)  Musical    World. 

Sir, — I  have  tried  my  hand  at  some  poetry,  of 
whTch  I  bes;  the  immediate  insertion.     I  entitle  it 
(see  title  further  down),  and   am   Sir,  yours,  &c. 
Dilettante  Curtainlifter. 

COVENT  GARDEN  NURSERY  RHYMES. 

(By  a  Devil  on  two  sticka.) 

I. 

There  was  a  composer  called  Balfe, 

Who  wrote  much,  and  so  well  that,  if  half 

What  he  wrote  was  his  own. 

He  would  stand  quite  alone. 
That  prolific  composer  called  Balfe. 

II- 

There  was  a  composer  called  Wallace, 
In  whom  managers  oft  found  a  solace  ; 

When  Balfe  couldn't  he  had. 

Their  case  was'nt  bad. 
If  they  only  fell  back  on  old  Wallace. 

III. 

There  was  an  old  terior  called  Harrison, 
Who  thought  himself  out  of  comparison 

The  best  tenor  that  e'er 

Had  warbled  an  air. 
That  complacent  old  tenor  called  Harrison. 

IV. 

There  was  a  soprano  called  Pyne, 
Whose  voice  was  .so  sweet  and  divine. 

That  the  angels  aloft 

Hush'd  their  songs  and  cried  "  Soft, 
Let  us  hear  this  soprano  called  Pyne." 

V. 
There  was  a  contralto  called  Baxter, 
Who  once  sung  whenever  you  axt  her ; 

But  now,  I'm  afraid. 

She  won't  sing  till  she's  paid. 
That  exacting  contralto  called  Baxter. 

VI. 

There  was  a  conductor  called  Mellon, 
The  best  that  e'er  yet  I  heard  tell  on  ; 

For  if  Costa  himself 

Had  been  laid  on  the  shelf. 
What  mattered  when  there  was  old  Mellon. 

(To  be  continued  with  permission. — D.  C.) 


Musical  Delusions  of  John  Bull. 

(Translated  from  a  Bnrlin  Paper  for  the  London  Musical 
World.) 

I  am  always  put  in  the  very  best  of  Immors 
Tvhea  I  receive  the  Musical  World,  a  journal 
costing;  sixteen  shillings  a  year,  and  published  in 
London. 

It  is  almost  incredible  what  an  enormous  num- 
ber of  vocal  associations,  monster  concerts,  mu- 
sical festivals  and  Philharmonic  clubbs*  there 
are  in  England,  how   many  doctors  of  counter- 


point and  fugue,  and  bow  many  enthusiastic;  ama- 
teurs who  swear  only  by  Mozart,  Beethoven, 
Weber,  Handel  and  Mendelssohn. 

Nations,  like  individuals,  have  always  an  incli- 
nation to  shine  by  those  very  qualities  in  which 
they  are  totally  deficient.  England  desires,  at 
any  price,  to  be  accounted  a  musical  nation,  and 
its  reason  for  this  is  because  it  consumes  a  ]ircKli- 
gious  quantity  of  music.  We  might  with  as 
much  justice  say  it  was  a  wine  country,  because 
it  drinks  a  great  deal  of  champagne  and  claret. 

England  is  indebted  for  its  music,  its  Esthetics 
and  everything  connected  with  vocalism  and 
instriimentalisin  to  the  Germans,  the  Italians  and 
the  French.  A  feeling  for  Art  with  difficulty 
strikes  root  in  an  English  organization.  England 
is  everything:  coals,  roast-beei,  bales  of  cotton, 
and  ginger-beer,  except  music.  Every  germ  of 
art  is  smothered  at  its  very  birth  under  the 
factory,  the  counting-house,  the  shop,  and  the 
hurry  of  business.  A  man  naust  devote  his 
energies  to  obtain  what  is  ne(;essary,  and  Heaven 
knows  how  much  is  necessary  in  England,  before 
he  can  think  of  wliat  is  unnecessary,  like  art  and 
poetry.  As  long  as  a  man  does  not  possess  an 
income  of  a  thousand  a  year,  a  brilliant  estab- 
lishment, and  a  colossal  stock  of  linen,  he  remains 
in  the  category  of  the  "mob."  In  onler  to  ob- 
tain "honorability."  in  order  to  be  able  to  sustain 
the  part  of  a  "gentleman,"  a  man  must  work 
frantically,  trade"  and  cheat,  for  the  porpose  of 
making  money  ;  that  is  the  great  battle-cry,  the 
banner,  the  universal  object,  "Make  money  r 
The  Englishman  who  owns  no  patent  of  nobility, 
no  landed  estate,  no  exchequer  bonds,  must  do 
nothing  but  "make  money."  On  this  soil,  put  in 
tilth  and  sowed  wholly  and  solely  for  positive 
life,  the  Ideal  is  a  plant  of  luxury,  and  the  fine 
arts  unnatural  wants. 

I  am  extremely  sorry  for  the  Musical  World, 
but  I  am  compelled  to  repeat  a  thousand  times  : 
England  is  not  a  musical  country,  and  it  can 
boast  of  no  musical  world,  unless  we  regard  as 
such  the  paper  which  has  assumed  the  name. 

Nature  herself,  however  is  to  blame  for  this. 
In  the  first  place,  an  Englishman  can  no  more 
sing  than  a  South  American  dog  can  bark  ;  he 
has  no  voice,  no  speech,  no  melwly.  The  voice 
is  disorganized  simultaneously  with  its  birth,  im- 
mediately the  mouth  begins  to  masticate  English. 
It  is  a  well-known  fact  that  the  vowels  a  and  o 
are  the  first  elements  of  singing  ;  they  constitute 
the  principal  and  fundamental  tone-color  in 
music.  But  Englishmen  have  no  a  ;  it  speedily 
degenerates  into  a  dull,  undecided  o,  which  can 
never  make  up  its  mind  to  be  a  frank,  honest  o  ; 
or  else  a  is  changed  into  e,  but,  ah,  what  an  e  ! — 
an  e  which  sounds  like  the  point  of  a  knife,  and 
cuts  its  way  through  the  air. 

The  same  is  true  of  the  other  vowels,  for  all 
tones,  immediately  they  proceed  from  an  English 
gullet,  are  spoilt ;  they  come  as  bastards  into  Jhe 
world. 

But  if  we  must  pity  the  vowels,  how  much 
more  ought  we  to  pity  the  poor  consonants,  for 
they  are  born,  as  it  were,  with  broken  limbs. 

In  addition  to  all  this,  the  English  vocabulary 
contains  myriads  of  words  of  one  syllaljle,  and 
per.sons  speaking,  instead  of  pronouncing  each 
word  separately  and  distinctly,  for  this  would 
take  up  too  much  time,  make  a  single  mouthful 
of  three  or  four  words,  which  they  chew  together, 
swallowing  some,  chewing  some  over  again,  and 
hurling  out  the  rest  with  the  hissing  of  a  viper 
— and  this  is  called  speaking  English. 

Who  would  sing  in  such  a  language  '? 

This  is  the  reason  why  John  Bull  renders  him- 
self a  laughing-stock  with  his  musical  preten- 
sions !  Sour  Krout. 

*  Thus  Kpett  by  the  talented  author  of  the  article,  which 
we  take  from  a  Berlin  paper.— T.  V.  Bridoemam. 


The  Choral,  or  Psalm  Tune. 

1.  The  character  of  the  tune  should  accord  with 
the  sanctity  of  the  place  and  occasion. 

2.  It  should  be  such  as  to  allow  the  meanest  and 
most  untutored  person  in  the  congregation  readily  to 
unite. 

3.  It  should  be  free  from  monotony  and  dulness. 

4.  It  should  be  united  to  the  subject  of  the  Psalm 
or  Hymn  with  which  it  is  connected. 
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1.  The  rule  is  violated  when  tunes  are  introduced 
of  a  light  and  frivolous  character. 

Were  the  pieces,  indeed,  of  a  superior  excellence, 
— the  cliaracteristic  productions  of  some  master 
spirits — if  we  dare  not  plead  their  toleration,  we 
should  yetseal  tlieir  lianisliment  with  rccret.  But  in 
most  instances  their  character  is  widely  different.  Not 
only  do  tliey  fail  to  promote  edification,  hut  continu- 
ally violate  tliose  principles  of  musical  taste,  which 
are  almost  intuitive  in  every  mind.  The  anthems, 
fugues,  psalm-tunes,  and  other  pieces  in  general  use 
throughout  the  country,  are  as  a  body,  beneath  criti- 
cism :  tliey  have  noise,  and  tintt  is  all.  They  pos- 
sess none  of  that  exquisite  blending  of  sound  and  idea 
which  long  lingers  in  tlie  affection,  and  in  moments 
of  thoughlCulncss  and  melancholy  musing,  is  ever  at 
hand  to  soothe  or  to  enliven.  The  fact  is,  that,  in 
general,  they  claim  neither  sweetness  of  melody  nor 
breadth  of  harmony,  and  the  mind  wearies  itself  with 
the  attempt  to  shape  that  which  is  evidently  shape- 
less, and  bring  the  noisy  and  discordant  particles 
to  something  of  a  consistent  form. 

It  is  not  uncommon  for  the  well-intentioned  per- 
sons who  h.ave  been  captivated  by  some  secular  melo- 
dy of  the  day,  to  introduce  it  into  the  church.  It  is 
possible  that  its  complexion  might  not  he  unsuited  to 
the  sanctity  of  the  service  to  which  it  is  applied  ;  yet 
the  associations  connected  with  it  are  sufficient  to 
render  it  a  most  unfit  medium  of  spiritual  communi- 
cations. When,  for  instance,  the  pleasing  melody  of 
the  tune  called  "Prospect"  is  performed  in  the 
church,  no  words,  however's.acred,  can  blot  from  the 
mind  every  remembrance  of  the  equally  pleasing  but 
profane  lines  of  Ben  Jonson,  to  which  they  were 
originally  composed.  Besides  that  there  is  a  want 
of  proper  feeling  and  correct  taste  in  going  elsewhere 
to  gather  the  glittering  tinsel  of  theatrical  music, 
when  the  richest  bullion  of  untouched  gold  lies  neg- 
lected at  our  very  feet. 

Similar  to  this  is  the  custom  of  mutilating  some 
masterly  and  splendid  sacred  composition  of  a  more 
extended  character,  and  obliging  it  in  contempt  of 
its  original  design,  to  usurp,  in  a  cramped  and  alter- 
ed form,  the  place  of  the  genuine  Psalm  tune.  No- 
thing can  be  more  wanton  and  needless  than  the  ef- 
forts made  to  accommodate  the  works  of  great  mas- 
ters to  a  purpose  not  originally  contemplated. 

2.  As  with  other  things,  so  with  music, — 


Tlie  tunes  of  the  character  just  specified  are  further 
objectionable,  as  they  generally  involve  the  violation 
of  our  second  rule.  They  present  obstacles  to  that 
unity,  which  is  the  chief  charm  of  congregational 
Psalmody  ;  and  this  in  many  ways.  First,  by  their 
lightness  and  rapidity.  All  great  bodies  move  slow- 
ly. They  possess  power  ;  but  they  require  time  to 
develope  it  and  space  to  apply  it,  otiierwise  their 
strength  becomes  weakness,  by  their  efforts  falling 
short  of  their  object. 

If  then  the  tune  be  designed  for  the  mass  of  a  con- 
gregation, it  must  be  satisfied  to  assume  a  deliberate 
character,  abounding  in  minims  and  semibreves,  and 
not  in  crotchets  and  quavers. 

Again,  the  sudden  and  marked  transitions  of  many 
tunes  of  this  kind  present  needless  difficulties,  pass- 
ing from  one  chord  to  another  through  a  strange  and 
unexpected  interval,  without  breaking  the  fall  by 
some  easy  and  leading  note.  Far  from  being  an  in- 
herent defect,  this  is  frequently  a  great  beauty,  and 
.soraeof  our  most  original  and  magnificent  harmonies 
abound  in  the  most  startling  transitions.  But  such 
are  manifestly  unsuited  to  a  mixed  assembly,  where 
the  composition  should  be  as  simple  as  the  perform- 
ance is  rough.  If  when  the  tune  is  steadily  pursuing 
a  straight  track,  time  aTid  patience  are  requisite  for 
the  proper  development  of  each  several  note,  it  is 
natural  to  suppose  that  any  unexpected  break  will  be 
likely  to  occasion  confusion. 

Hence  the  necessity  of  choosing  tunes  not  only 
grave  in  character,  but  simple  and  flowing  in  their 
design.  The  opposite  practice  is  one  cause  why,  in 
many  parishes,  the  ground  has  been  so  exclusively 
occupied  by  the  singers.  Nothing  could  better  an- 
swer their  end  of  monopolizing  the  psalmody  to 
themselves  than  the  adoption  of  such  tunes  as  were 
too  rapid  or  rugged  for  the  congregation.  Idleness  is 
not  the  most  general  natural  infirmity  of  man  ;  and 
tliere  can  be  little  doubt  but  that,  had  the  tune  been 
suited  to  the  capacities  of  the  multitude,  there  had 
been  less  cause  to  complain  of  their  silence.  Let 
music  once  be  intelligible,  and  it  will  soon  wind  itself 
into  the  affections  of  the  people. 

Another  obstacle  that  comes  under  this  head  is  the 
complex  character  of  many  tunes.  This  is  especi- 
ally seen  in  those  miserable  compositions  that  are 
presented  to  many  a  country  congregation  under  the 
prostituted  name  of  fugues.  In  the  performance  of 
such  pieces,  the   people  ignorant  of  the  first  princi- 


ples of  musical  science,  have  no  choice — they  must 
either  be  silent,  or  they  mar  the  music  !  Away  then 
with  all  country  fugues  and  anthems,  if  we  seek  to 
cherish  real  parochial  psalmody  I 

Another  class  of  tunes,  without  assuming  the 
scientific  appellation  of  fugues,  display  a  fond- 
ness for  occasional  division  of  parts  perfectly  advisa- 
ble in  extended  compositions,  executed  by  a  practis- 
ed choir,  but  only  apt  to  bewilder  a  congregation. 
When  the  treble  is  left  to  perform  singly,  and  the 
bass  has  its  pauses  and  places  of  conjunction  to 
mark,  the  mind  of  the  singer  is  too  much  engrossed 
to  feel  the  benefit  of  a  spiritual  exercise,  and  the  peo- 
ple at  large-  arc  utterly  precluded  from  a  cordial  par- 
ticipation. They  are  eonlinually  at  fault.  But  this 
species  of  tune  brings  with  it  another  evil.  The 
scope  of  a  plain  verse  is  found  far  too  narrow  for  its 
full  development.  Hence  the  necessity  of  embar- 
rassing repetitions  of  words,  lines  and  even  syllables. 
Now,  if  repetitions  are  at  all  admisable,  it  may  only 
be  when  neither  musical  nor  poetical  properties  are 
in  any  respect  violated.  For  this  purpose  the  com- 
poser must  adapt  his  composition  to  certain  words  ; 
and  if  as  in  translations,  it  be  necessary  to  apply 
otlier  words  to  the  same  composition,  it  is  easy  to 
see  that  great  skill,  patience  and  ingenuity  are  re- 
quisite to  prevent  violations  of  rhythm  and  accent. 
What  bound  there  can  be  set  to  such  violations, 
when  a  tune  demanding  constant  repetitions  is  ap- 
plied arbitrarily  to  the  successive  verses  of  a  hymn, 
without  any  other  restriction  than  its  accordance  with 
the  general  measure  ?  The  less  repetition  and  net- 
work tliere  is  in  plain  psalm  tune,  the  less  confusion 
will  there  be  in  its  performance  ;  and  in  vain  shall 
we  look  for  a  thorough  reformation  of  our  psalmody, 
till  the  entire  adoption  and  restoration  of  the  good 
old  church  tune  in  all  its  ancient  rights  and  privileges. 
There  .alone  is  found  that  freedom  from  light  runs, 
sitdden  transitions,  ornamented  flourishes,  rapid 
movements,  and  perplexing  repetitions,  which  are 
sure  to  blur  over  all  attempts  to  give  full  energy  to 
this  most  interesting  and  influential  portion  of  divine 
worship. 

3.  It  may  be  imagined  that  the  species  of  tune  re- 
commended in  the  foregoing  remarks,  cannot  possess 
that  life  and  energy  so  necessary  to  sustain  the  popu- 
lar attention.  Hence  the  objection  has  arisen  that 
what  is  gained  in  facility  of  execution  is  lost  in  di- 
minution of  interest ;  and  that,  without  noi,se  and 
motion,  the  musical  feelings  of  a  congregation  must 
remain  torpid.  Now.  if  languor  were  a  necessary 
adjunct  of  a  slow  and  majestic  tune,  we  should  in- 
deed find  some  diificnlty  to  reconcile  feeling  and 
understanding.  Happily,  however,  we  are  spared 
this  perplexity  :  neither  harmony  nor  melody  are  de- 
stroyed, or  even  impaired  by  suitable  variations  of 
time.  It  is  wiih  music  as  with  poetry.  In  both  arts 
the  most  sublime  and  weighty  passages  require  de- 
liberate and  marked  emphasis  to  render  them  effec- 
tive ;  if  hurried  over  lightly,  their  character  is  lost. 
A  pleasant  superficial  composition,  on  the  other  hand, 
agrees  well  with  an  easy  and  flowing  delivery. — 
Gravity,  solemnity,  and  majesty  of  step,  are  as 
needful  to  inspire  feelings  of  awe  and  reverence  in 
music  as  in  manners  ;  and  when  we  consider  of  how 
great  importance  it  is  that  the  seriousness  of  the 
spirit  should  be  maintained  in  every  part  of  divine 
service,  it  were  enough,  though  no  other  end  were 
gained  by  the  introduction  of  this  species  of  Psalmo- 
dy. 

But  it  may  be  fearlessly  asserted  that  it  Is  inferior 
to  no  kind  of  composition  in  arousing  the  attention, 
or  keeping  alive  an  excited  interest.  It  yields  to 
none  in  ministering  to  the  very  highest  degree  of 
musical  gratification. 

We  have  no  lack  of  compositions  rich  both  in 
melody  and  harmony  ;  and  that  such  will  be  compre- 
hended and  admired  when  lighter  ones  are  forgotten, 
may  be  seen  from  the  hold  which  Luther's  Hymn 
and  the  Hundredth  Psalm  unceasingly  retain  of'  the 
public  ear, — tunes  which  increase  the  more  in  popu- 
lar estimation  the  better  they  are  known. 

It  is,  however,  a  mistake  to  suppose  that  tunes  of 
this  class,  in  which  each  word  has  its  distinct  note, 
and  all  generally  of  the  same  length,  must  be  per- 
formed in  the  same  time.  Some,  as  for  instance  the 
Old  Hundred  and  Fourth  Psalm,  are  in  their  own 
character  energetic  and  spirited.  Such,  therefore, 
should  be  played  with  greater  sprightliness  than 
others  naturally  more  solemn  and  sedate. 

It  is  incumbent  upon  us  to  accommodate  our  tunes 
as  well  to  the  subject-matter  of  the  words  to  which 
they  are  applied,  as  to  the  difference  of  times  and 
seasons. 

It  is,  therefore,  the  duty  of  those  who  have  any 
influence  sn  the  Psalmody,  to  study  carefully  the 
character  of  each  sound  and  legitimate  tune,  and  so 
to  apply  it  that  it  may  strengthen  and  not  impede 
the  impression  designed  to  be  conveyed  on  occasions 


of  peculiar  solemnity. 

''How  many  tbingB  by  season  Beafloned  ( 
To  their  right  praise  and  true  perfection 


-Latrob's  "  Music  of  the  Church." 


Sttsiral    InftlKgtntt. 

New  Yobk. — Scmiramide  was  performed  by  Mar- 
etzek's  troupe    last  Monday  evening.     The  Tribune 


The  cast,  last  night,  was  as  follows  :  Semiramide, 
Mine  Guerrabella  ;  Idieno,  Mile.  Sulzer ;  Arzace, 
Sigiior  Minetti  ;  Assur,  Signor  Biachi ;  Oroe,  Sig- 
ner Coletti ;  Shade  of  Ninus,  Signor  Coletti. 

Semiramis  must  be  handsome  in  addition  to  other 
political  qualifications,  and  certainly  Madame  Guer- 
rabella looked  every  inch  a  noble  and  beautiful 
classic  qneen.  Besides,  we  have  never  heard  her  to 
the  same  advantage.  She  executed  the  music  with 
much  brilliancy  ;  and  increased  in  force  as  she  pro- 
ceeded during  tlie  evening.  Mile.  Sulzer  sang  the 
gay  griefs  of  the  young  prince  in  all  their  rapid 
turns  and  runs  ;  and  called  forth  liberal  applause  in 
her  solo.  The  part  of  Idreno  gave  Signor  Minetti 
very  little  to  do.  Signor  Biachi  affords  a  specimen 
of  the  old  classic  school  of  singing.  He  possesses 
the  utmost  flexibility  of  voice  ;  and  executes  with 
the  most  artistic  finish. 

There  is  so  much  dull  priestly  work  and  ponder- 
ous recitative  iu  Semiramide  that  it  drags  at  times 
on  tlie  stage,  notwithstanding  its  superb  music.  If 
it  could  be  compressed  a  little,  it  would  be  better  ; 
not  that  there  are  not  operas  longer,  but  their  stage 
business  being  lively,  their  length  seems  less. 

To-night  Lucia  will  be  rendered,  with  Mile.  Orto- 
loni,  Brignoli,  Sig.  Mazzoleni,  and  Sig.  Bellini. 

The  Concordia,  a  German  singing  society  in  Ho. 
boken,  htjve  recently  performed  a  little  opera  by 
Franz  Schubert :  "  The  Conspirators,  or  the  Do- 
mestic Strife."  It  is  the  first  operatic  work  of  Schu- 
bert ever  attempted  in  this  country.  The  Musical 
Review  says  of  it : 

The  opera  w.as  written  in  1819,  when  Schubert 
was  but  23  j'ears  old.  No  doubt  the  work  itself 
gives  unmistakable  sign  of  the  youth  of  the  compo- 
ser. Those  riches  of  modulation,  those  traits  of 
originality,  with  which  bis  later  works  aoound,  are 
not  to  be  found  in  the  score.  Everything  is  simple, 
very  intelligible  and  often  by  no  means  peculiarly 
Schubertish.  For  instance,  the  song-writer  Schu- 
bert, as  he  is  known  to  the  present  generation,  will 
be  scarcely  recognized.  With  exception  of  the  ro- 
mance of  the  Countess  in  F  minor  .and  the  first  part 
of  the  Duo  between  Adolf  and  Helene  in  B  flat, 
there  can  be  hardly  in  the  whole  score  traced  any- 
thing, which  might  point  to  the  manner  and  the  turns 
of  melody  we  find  for  instance  in  his  songs.  Yet  the 
music  is  much  more  modern,  than  most  of  the  music 
of  this  style  was,  composed  forty  and  fifty  years  ago. 
One  can  take  the  comic  operas  of  the  German  com- 
posers of  that  time,  and  one  can  easily  see,  how  in- 
dependent Schubert  appears  in  spite  of  his  twenty- 
three  years.  Besides  tliere  aro  scarcely  any  songs  in 
the  opera.  The  choruses,  the  ensembles,  form  the 
chief  features  of  the  work,  and  these  in  some  in- 
stances are  of  an  irresistible  charm,  as  for  instance 
the  welcome  chorus  of  the  women,  in  C.  The  con- 
spiration scene  is  also  of  good  effect,  especially  the 
concluding  Andantino  in  D.  Of  excellent  and  even 
dramatic  effect  are  the  two  Ariettas  by  the  Count 
and  the  Countess,  the  one  in  A,  the  other  in  C,  al- 
though in  the  main  features  the  same  music.  The 
finale,  too,  offers  some  excellent  music,  but  here  the 
want  of  really  dramatic  progression  is  felt  most. 
The  music  does  not  reach  its  climax,  on  the  contrary 
it  loses  its  interest.  It  is  true  this  is  partially  caused 
by  the  libretto  (by  J.  F.  Castelli)  but  on  the  whole 
tliis  libretto  is  better  than  the  majority  of  text-books 
of  this  class,  especially  of  an  older  period  of  operat- 
ic art.  With  a  few  cuttings  and  alterations  the  little 
opera  could  be  made  very  effective,  especially  on  a 
large  stage,  and  with  the  help  of  the  orchestra,  the 
treatment  of  which,  to  judge  from  the  Piano-score, 
must  be  occasionally  quite  interesting.  But  even 
without  these  accessories  and  alterations  the  operetta 
has  proved  quite  attractive,  as  all  those  can  testify, 
who  witnessed  the  performance  in  Hoboken.  The 
scenery  worked  well,  the  costumes  wore  very  appro- 
priate and  pretty  and  eveiything  was  neat  and  ac- 
ceptable. The  choruses,  some  of  which  are  by  no 
means  easy,  were  creditably  sung,  and  the  soloists. 
Miss  Ludecus,  Messrs.  Urchs  and  Schoenfeldt,  and 
two  or  three  others,  whose  names  we  could  not  ascer- 
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tain,  gave  general  satisfaction.  We  need  simply  add 
that  Mr.  Timm  was  at  the  piano  (one  of  Steinway's 
Grands)  to  satisfy  our  readers,  that  the  accompani- 
ment was  in  the  right  hands.  The  performance  was 
preceded  by  tlie  overture  to  "Euryanthe,"  rendered 
by  Messrs.  Timm  and  H.  Brauckhausen. 

We  understand  that  the  opera  will  be  repeated  for 
the  benefit  of  Mr.  Sorge,  ihe  conductor,  to  whose 
energy  and  zeal  the  bringing  out  of  the  work  is 
chiefly  duo. 

Phil.^delphi.v. — Of  Nicolai's  "  Merry  wives  of 
Vfindsov''  {Die  lustifjen  Weiber  von  Windsw) ,  per. 
formed  by  the  German  Opera  Company  for  the  first 
time  in  America,  a  fortnight  since,  the  Eoening  Bul- 
letin says  : 

It  was  brought  out  with  great  care  by  Mr.  An- 
schiltz's  company  ;  the  co.<;tumes  were  all  new  and 
elegant,  and  the  general  mise  en  scene  was  excellent. 
The  music  of  this  opera  is  verj'  fresh  and  beautiful. 
The  overture  is  familiar  to  concert-goers,  and  last 
evening  it  was  played  better  than  we  have  ever  had 
it  here.  The  orchestral  music,  from  beginning  to 
end,  is  extremely  beautiful,  and  among  good  judges 
it  had  a  full  share  of  the  applause. 

The  story  of  the  opera  is  an  abridgement  of  Shake- 
speare's comedy.  Mrs.  Ford  and  Mrs.  Page  appear 
as  "  Frau  Fluth  "  and  "  Fran  Reich,"  and  the  other 
characters  are  close  reproductions  from  the  original 
play.  Mme.  Johannsen,  as  the  Mrs.  Ford  of  the 
opera,  sang  better  than  we  have  ever  heard  her,  and 
acted  with  uncommon  spirit.  Mme.  Schaumbersr 
took  the  part  of  Mrs.  Page,  and  Mme.  Rotter  that  of 
"  Anne  Page."  The  latter  sang  beautifully,  and 
made  a  great  deal  out  of  rather  an  unimportant  part. 
Herr  Graff's  "  Falstaff "  was  scarcely  up  to  the  ordi- 
nary conception  of  the  part  in  America  and  England, 
but  he  was  correct  and  at  times  yery  amusing. 
Hartmann  as  "  Ford,"  Weinlich  as  "  Page,"  Eotti 
as  "  Fenton,"  Quint  as  "  Slender,"  and  Kronfeld  as 
"Dr.  Caius,"  were  excellent,  though  Lotti  got  sadly 
off  the  key  in  his  principal  solo,  and  was  some  time 
in  recovering  himself. 

A  first  hearing  of  an  opera  does  not  qualify  one 
for  reporting  on  its  merits  in  detail,  and  we  cannot 
refer  to  all  the  beauties  of  this  one.  The  opening 
duo,  between  the  two  "  merry  wives,"  is  excellent. 
The  finale  of  the  first  act  is  grand,  and  it  was  admi- 
rably sung  by  this  company.  There  is  a  capital 
drinking  scene  in  the  second  act,  which  was  extreme- 
ly well  done  by  Grafts  and  the  chorus.  Mme.  Rotter 
and  Lotti  have  a  beautiful  duo,  with  a  peculiar  ca- 
dence, in  which  the  first  violin  has  a  principal  part. 
The  music  of  the  last  act,  where  the  elves  and  fairies 
appear,  was  of  a  light  character,  and  scarcely  equal 
to  that  which  preceded  it.  But  the  opera,  as  a 
whole,  was  a  great  success. 

Among  the  pieces  given  during  the  past  week 
were  Auber's  Fra  Dinvolo  (with  Mme.  Berkel  as 
Zerlina,  Quint  as  Fra  Diavolo,  Lotti  as  Lorenzo), 
Der  Freyschiilz,  and,  for  the  farewell  of  the  company 
on  Monday, />()?*  Giovanni.  Fitzgerald  [City  Item) 
says,  no  doubt  with  justice  : 

The  German  Open  does  not  receive  all  the  praise 
which  it  deserves.  We  hear  it  compared,  to  appa- 
rent disadvantage,  with  the  Italian  opera.  It  ought 
not  to  sufl^er  by  comparison.  The  German  company 
altogether  has  done  harder  and  better  work  than  any 
Italian  company  that  has  visited  us — harder,  because 
its  music  has  been  more  difficult,  and  more  various, — 
better,  because  the  music  is  in  general  the  best.  Its 
performance,  on  the  whole,  if  not  in  detail,  is  supe- 
rior to  what  we  have  been  accustomed  to  from  the  Ital- 
an  opera, — it  is  more  entire,  earnest,  and  possesses 
a  higher  purpose,  and  it  lias  accomplished  more 
good.  That  is  due  chiefly  to  such  a  manager  as 
Auschiitz,  whose  generalsliip  of  music  is  unsurpassed, 
but  it  is  also  due  to  the  artistic  spirit  which  seconds 
hire-.  With  not  altogether  the  best  voices,  the  Ger- 
man company  possesses  superior  intelligence  and 
energy.  Madame  .lohannsen,  for  zeal,  ability,  and 
satisfaction,  surpasses  in  cs.scntial  respects  many 
prima-donnas  of  the  Italian  school  who  create  super- 
ficial furores  ;  and  the  same,  in  a  diflforent  applica- 
tion, might  be  said  of  Madame  Rotter,  than  whom, 
in  a  certain  line  of  operatic  character,  few  singers 
have  given  our  pulilic  better  satisfaction.  The  dif- 
fcrcnou  between  the  schools  is  decidedly  in  favor  of 
the  sincerity  and  earnestness  of  the  German,  which, 
with  inferior  voices,  can  accomplish  greater  results. 

Hartford  Conn. — Two  clasical  soinjes  have  re- 
cently been  given  at  Ihe  Gymnasium  Hall  of  the 
Hartford  Female  Seminary,  under  the  direction  of 
Mr.  Hknrt  Wilson,  the  accomplished  organist  and 
teacher.  The  programme  of  the  first,  March  9,  was 
as  follows  ; 


1  Grand  Duo.  for  two  Piano-fortes,   "  Capriccio  Bril- 
lante,"  in  B  minor,  op.  22 Mendelssohn 

Messrs.  Henry  VTilson  and  Dudley  Buck,  Jr. 

2  Violin  Solo.     "  Nocturne  Ooncertante  " Be  Beriofc 

lOn  themes  from  Schubert,  op.  34.) 

3  Aria.     From  "  Robert  le  Diable  " Meyerbeer 

Miss  Ramsey. 

4  Sonata,  for  Piano-forte  and  Violin,  in  D  major  op. 

12 Beethoven 

Messrs.  Stickney  and  Buck. 

5  Aria,  from  "  Rigoletto  " Verdi 

Miss  Ramsey. 

6  Piano  Solo.  a.  Transcription  from  "Tannhiuser" .  Liszt 

'-Sonff  to  the  Evening  Star." 

b.  Grand  Polonaise Chopin 

Mr.  Buck. 

7  Trio,  for  Piano-forte,  Clarionette  and  Viola,  in  E 

flat  op.  11 Mozart. 

Messrs   Wilson.  Mahler  and  Gundlach. 

8  Ballad.    "  Scenes  of  my  Youth  " Benedict 

Miss  Ramsey 

And  here  is  the  second  programme,  of  March  27  : 

1  Sonata  in  B  flat,  op   23 H.iuptmann 

1.    Allegro.    2.    .Andante.    3.    Rondo  Allegretto. 
Messrs.  Stickney  and  Buck. 

2  Cavatina.    From  "  Huguenots" Meyerbeer 

Mi.ss  Ramsey. 

3  Romance  and  Agitato Heller  &  Ernst 

From  the  "  Pens^es  Fugitives." 
Messrs.  Mahier  and  Buck. 

4  Trio,  for  Piano-forte,  Clarionette  and  Viola.    Op. 

14 Sfozait 

5  Piano  Solo.     Scherzo  in  B  fiat  minor.    Op.  31.  .Chopin 

Mr.  Buck. 

6  Ballad.    **  The  Fisher  Maiden  " Meyerbeer 

Miss  Ramsey. 

7  Romance,  for  Violin  and  Piano-forte Beethoven 

Messrs.  Stickney  and  Wilson. 

8  Aria.      "  Echo  Song  " Eckerfc 
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Ifew  Volume  — A  Change. 
We  begin  the  twelfth  year  of  our  Journal 
of  Music  with  a  change   of  plan.       Hence- 
forth, instead  of  once  a  week,  it  will  be  issued 

only  ONCE    A    FORTNIGHT. 

We  are  convinced  that  this  change  is  dicta- 
ted alike  by  the  interests  of  the  public,  the 
Art,  the  Editor,  and  the  publishers. 

1.  It  will  be  better  for  the  public,  for  the 
class  who  read.  It  is  a  limited  class  at 
best,  that  spends  much  time  inreading  about 
Music,  or  cares  much  about  'discussions  of 
artistic  questions,  critical  analj^ses,  comparison 
of  composers,  schools,  historic  periods,  or  to 
keep  up  with  the  record  of  current  musical 
news ;  while  nearly  all  delight  in  hearing 
music  for  inspiration,  solace  or  amusement. 
In  these  grave  times,  especially,  how  few 
have  time  or  thought  to  spare  to  really  read 
so  many  pages,  presenting  themselves  so  fre- 
quently, as  we  for  eleven  years  have  filled 
with  matter  relating  almost  exclusively  to 
music !  Music  itself,  under  the  weight  of 
times  like  these,  the  spirit  needs ;  its  halls  and 
theatres  are  gladly  thronged  ;  but  how  many 
persons  can  we  invite  with  the  same  confidence 
to  read  and  think  about  it  ?  A  fortnightly 
journal  will  doubtless  be  read  with  more  eager- 
ness, than  one  which  comes  too  often. 

2.  It  will  be  better  both  for  Art  and 
Editor.  Imagine  the  sounder  half  selected 
out  of  all  the  matter  contained  in  any  two 
successive  numbers  of  the  Journal  and  put 
into  one,  or  the  whole  condensed  into  one,  and 
you  will  have  our  meaning.  The  opportu- 
nity for  greater  condensation,  for  more  care- 
fully considered  articles,  for  preparing  a 
larger  proportion  of  original  matter,  for 
entering  into  some  departments   of  the   sub- 


ject, for  which  time  has  hitherto  been  short, 
for  gathering  up  the  gist  of  more  intelligence 
within  less  space, — in  short  for  offering  more 
matter  in  but  half  as  many  words, — is  one 
which  the  Editor  for  many  years  has  coveted 
and  felt  the  need  of.  He  thinks  he  can  do 
better  service  to  the  cause  of  Art,  and  fuller 
justice  to  himself,  by  one  volume  in  the  year> 
than  by  two.  At  all  events  the  present 
times  dictate  the  trial;  of  the  result  it 
becomes  us  to  speak  modestly,  though  hope- 
fully and  with  determined  purpose. 

3.  To  our  publishers,  on  whom  the  Jour- 
nal imposes  a  heavy  pecuniary  risk,  of  which 
our  subscribing  and  advertising  patrons  have 
only  partially  relieved  them  since  the  War 
began,  it  becomes  a  necessary  economy,  that 
our  work  should  (for  the  present  at  least)  be 
done  upon  a  somewhat  less  imposing  outward 
scale,  provided  it  can  be  essentially  as  well 
done  (for  the  reader  and  for  Art)  ;  —  and  that 
it  can  be,  has  been  shown  above. 

We  do  not  propose  to  change  the  size, 
external  style,  or  price  of  the  Journal.  In 
spite  of  the  doubled  cost  of  paper  and  other 
increased  expenses,  the  subscription  price  will 
remain  relatively  the  same  as  heretofore) 
namely,  one  dollar  per  annum.  Those  who 
have  already  prepaid  for  a  year  on  the  week- 
ly plan,  will  be  credited  for  two  years,  or  may 
receive  their  money  back,  if  a  fortnightly 
paper  does  not  suit  their  purpose. 

Our  next  number,  therefore,  will  be  issued 
on  Saturday,  April  18,  and  the  paper  will 
appear  thereafter  on  alternate  Saturdays. 

Concert  Eeview. 

All  the  concerts  of  the  week  have  been  for  pa- 
triotic objects;  to  send  health  and  comfort,  and 
gooil  cheer  and  music  to  our  brave  soldiers  in 
the  field. 

1.  The  Concert  at  Chickeriiig's  Hall,  last  Sat- 
urday evening,  to  raise  funds  for  circulating 
Prof.  Child's  capital  collection  of  War  Songs  in 
the  army,  was  as  unique  in  character,  as  it  was 
eminently  successful.  Tickets  enough  had  been 
purchased  at  the  dollar  price,  to  crowd  the  hall. 
Fortunately  for  those  present,  if  unfortunately  for 
the  absent,  a  snow  storm,  of  the  least  attractive 
variety,  suddenly  intervened,  so  that  the  room 
was  but  comfortably  filled,  and  with  excellent 
people,  all  impressible  and  readily  responsive  to 
the  stirring  patriotic  strains.  The  selections 
were  of  three  sorts :  specimens  of  the  War 
Songs  ;  instrumental  pieces  for  orchestra  and 
stringed  quartet;  and  grand  choruses  with  or- 
chestra ;  as  follows : 

Part  I. 

1.  Songs;  Our  Country  is  calling!  The  Land  and  the 
Flag.  Sharpshooter's  Song.  0,  we're  not  tired  of 
fighting  yet  I 

2.  Symphony  in  0  minor Mozart 

Allt'gro  Molto — Andante — Allegro  assai. 

3.  Songs  :  Northmen,  come  out !  Cavalry  Song.  Put  it 
through ! 

4.  Chorus  from  "Antigone" Mendelssohn 

Part  II. 

1.  Quartet  in  D,3d  and  4th  Movements ,T.  K.  Paine 

Andaute — Allegretto  con  Variazioni  e  Fuga. 

2.  Songs  :  The  lass  of  the  Pamnnky  i  Duet.  ShiUl  Free- 
dom droop  and  die  ?  Ilarvurd  Students'  Song :  Solo. 
Trumpet  Song. 

3.  Domine,  salvam  fac  Patriam  nostram J.  K.  Paine 

The  songs  and  choruses  were  sung  by  a  choir 
of  about  thirty  rich   and  powerful   male  voices, 
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mostly  members  of  tlie  Harvard  Musical  Associ- 
ation or  uri(]err;racluates  at  Cambridge.  The  en- 
semble was  very  fine,  and  the  body  of  first  tenors 
uncommonly  effective.  It  was  in  fact  the  same 
choir  which  contributed  so  much  to  tlie  interest 
of  the  exercises  at  the  yiauguration  of  President 
Hill  a  few  weeks  ago.  They  had  been  carefully 
drilled  by  Mr.  J.  K.  Paink,  the  musical  instruc- 
tor at  the  University,  who  ofBciated  very  ably  as 
conductor  of  the  whole  concert,  besides  being 
the  author  of  a  considerable  and  not  the  least 
interesting  portion  of  the  music. 

The  war  songs  were  sung  with  much  more  life 
and  spirit  than  at  the  former  concert  for  the  same 
object.  Indeed  there  was  an  inspiring  ring  to 
most  of  the  pieces,  and  a  solemn  earnestness  in 
some  of  them  which  no  one  could  help  feeling- 
The  humorous  ones,  to  Prof.  Child's  quaint 
words,  seasoned  the  mess  agreeably.  Mr. 
Paine's  ''Cavalry  Song"  was  one  of  the  most 
effective  pieces  of  music  ;  and,  in  another  vein, 
his  music,  Mr.  Hale's  words,  and  all  the  voice, 
with  a  will  conspired  in  "  Put  it  through."  The 
third  set  of  songs  had  been  arranged  by  Mr. 
Paine  with  orchestral  accompaniment.  Messrss 
Langmaid  and  Powers  in  the  Duet,  and  the 
former  gentleman  in  Mrs.  Howe's  "  Harvard 
Students'  Song  "  (to  the  German  air  DenJcst  du 
flaran"),  sang  with  artistic  style  and  feeling. 
"  Shall  Freedom  droop  and  die  ?  "  (words  by 
C.  G.  Leland),  was  adapted  to  a  very  appropri- 
ate melody  and  was  deeply  impressive.  The 
"  Trumpet  Song"  bad  a  ringing  trumpet  flourish 
for  an  introduction  —  an  accompaniment  which 
the  men  in  camp  can  easily  command, 

Mendelssohn's  noble  music  (in  double  chorus) 
to  the  Bacchus  chorus  in  the  Aniignne  of  Sopho- 
cles was  given  with  splendid  elfeit  both  by  voices 
and  orchestra ;  and  only  strengthened  our  wish 
•that  this  choir  may  be  kept  together,  until  it 
shall  have  learned  and  shall  be  in  a  condition  to 
bring;  out  the  entire  music  io  Antigone.  It  will 
only  require  a  good  reader  for  the  connecting 
portions  of  the  tragedy.  The  Dnmine  salvam  fnc 
Palriam  nosiram,  the  same  ]iieie  which  hailed 
the  new  President  at  Harvard,  with  words  al" 
tered,  confirmed  the  good  impression  it  there 
made  as  a  spirited,  musician-like,  effective  com- 
position. 

It  was  a  new  sensation  to  hear  a  Symphony  in 
that  small  room,  sitting  as  it  were  in  the  very 
midst  of  the  conversing  instruments.  It  was  a 
small  orchestra,  the  "Germania,"  about  twenty 
instruments,  among  whom  were  Ei(hberg,Meise], 
Wulf  Fries,  Ribas,  Heinecke,  &i-.,  and  all  all  parts 
fairly  represented.  Mozart's  G  minor  was  quite 
well  played.  Under  such  circumstances  the 
listener  was  fixed,  held  by  the  button  as  it  were. 
There  was  no  escaping  whateaih  instrument  had 
to  say;  following  the  thenus  and  imitative 
phrases  from  one  set  of  voices  to  another,  watch- 
ing their  combinations,  divergences,  responses, 
and  their  tuili  asseverations,  you  had  really  a 
nearer  study  of  the  composition,  than  is  usually 
possible  in  large  halls,  although  the  esthetic 
unity  and  blending  may  be  better  there.  The 
two  movements  from  Mr.  Paine's  Quartet,  nicely 
played  by  Messrs.  Eichberg,  Meisel,  Eichler  and 
Wulf  Fries,  made  a  very  agreeable  impression, 
although  they  would  have  been  more  justly  appre- 
ciated, had  the  first  movement  also  been  given. 
For  so  youthful  an  effort  it  showed  much  artistic 
skill  and  genial  conception.  The  variations  were 
particularly  ingenious  and  interesting. 


We  have  spoken  in  praise  of  these  perfor- 
mances, generally  and  singly,  not  meaning  to 
assert  that  there  were  no  technical  imperfections. 
But  there  was  life  and  right  spirit  in  it  all ;  the 
music  told  for  its  full  meaning  on  an  audience, 
which  it  warmed  into  sympathy  with  itself;  and 
that  after  all  is  the  main  thing;  where  that  is 
vouchsafed,  it  is  folly  to  be  critical.  We  trust 
the  War  Songs  will  do  the  same  live  service  in 
the  army.  Judged  by  the  specimens,  the  little 
book  should  be  highly  useful. 

2.  Mr.  GiLMORF.'s  Patriotic  Concerts  for  the 
benefit  of  the  Sanitary  Department  of  six 
Boston  regiments,  (with  one  of  which,  the  24th, 
Mr.  Gilmore  and  his  excellent  Band  served  dur- 
ing the  first  year  of  the  war),  have  been  given 
with  faithful  adherence  to  programme,  and  with 
good  success  apparently,  every  afternoon  and 
evening  of  this  week.  Tlie  usual  place  has  been 
the  Tremont  Temple,  but  on  the  evening  of  Fast 
Day  Faneuil  Hall  resounded  to  the  stirring 
strains  of  orchestra,  and  reed  band,  Mme.  Anna 
Bishop's  sweet  voice  and  still  exquisitely  finish- 
ed singincf,  Mr.  Geokge  Simpson's  (tenor) 
smooth  and  delicate  delivery  of  sentimental  bal- 
lads, solos  on  various  instruments,  &c.  The 
selections  have  been  mostly  light  and  popular, 
but  good  of  their  kind,  and  the  execution  has 
left  little  to  be  desired.  Mr.  Gilmore  enters 
with  real  patriotic  fervor  and  enthusiasm  into 
his  work ;  and  so  does  bis  most  active  and  oblig- 
ing agent,  Mr.  Blake.  The  spirit  and  purpose 
of  these  concerts  certainly  commends  them. — 
Mr.  Gilmore  has  labored  in  season  and  out  of 
season,  in  spite  of  discouraging  beginnings  .some 
weeks  since,  to  bring  them  about,  and  he  is  now 
giving  all  that  he  has  promised.  We  trust  that 
tlie  material  result  will  fully  equal  the  large  sum 
he  anticipated;  it  will  be  a  noble  gift  of  one 
man's  heart  and  energy  to  the  defenders  of  the 
sacred  cause. 

The  concerts  are  continued  this  afternoon  and 
evening  for  the  special  benefit  of  the  45th  Regi- 
ment under  the  auspices  of  the  Independent 
Cadets.  To-morrow  CSunday)  evening,  they 
will  close  with  a  grand  Sacred  Concert  in  which 
Mr.  RuDOLPHSEN,  will  sing,  besides  llie  above 
named  vocalists. 


Grau's  Italian  Opera  troupe  paid  a  flying 
visit  at  the  Boston  Theatre,  on  their  way  back  from 
Portland  to  New  York,  last  week,  and  gave  two  per- 
form.inces  of  Don  Pasquuh,  in  connection  with  M. 
Juignet's  French  dramatic  company,  on  Thursday 
evening  and   Saturday  afternoon. 

We  understand  that  Maretzek's  Havana  troupe, 
of  whose  performances  in  New  York  all  the  accounts, 
including  our  own  trustworthy  correspondent,  are  so 
favorable,  will  open  at  the  Boston  Theatre  on  the 
13th  inst.  The  singers  will  all  be  new  to  us,  although 
the  operas  may  he  old. 

It  Joes  not  yet  ap))oar  how  soon  we  may  expect 
Carl  ANSCiinExz  with  his  German  Company,  to 
give  us  new  operas,  at  least  almost  so  to  us : 
Fidelia,  Magic  Flute,  The  Seraglio,  John  of  Paris, 
Meiry  Wives  of  Windsor,  &c.,  &e. 

The  next  Concert  that  we  have  in  prospect  (ex- 
cept Gilmore's),  is  that  of  the  f)RCnESTRAL  Union 
next  Wednesday  Afternoon,  at  the  MeJodeon,  while 
the  Boston  Music  Hall  is  being  renovated  and  re- 
orpranized. 

There  is  yet  one  more  of  Carl  Zerrahn's  Phil- 
harmonic Concerts  awaiting  us  (would  we  might  say 
many  more  !).  Whether  it  will  come  next  Saturday 
we  do  not  learn, 

Mr.  Parker's  singing  Club  of  lady  and  gentle- 
man amateurs  have  been  practising  all  winter  Schu- 


mann's beautiful  Cantata  "  Paradise  and  the  Peri," 
founded  on  Moore's  poem.  It  was  to  have  been 
performed  before  an  invited  and  an  eager  audience. 
But  March  winds  are  harsh,  and  Poris,  Houris,  and 
such  creatures  of  milder  heavens  where  no  East 
winds  blow  (they  being  in  the  East  already),  can 
hardly  bo  expected  to  escape  colds  ;  therefore  the 
pleasant  event  has  had  to  bo  postponed.  But  it  is 
worthy  of  note,  meanwhile  that  such  good  things  are 
studied  in  these  parts, 

Liszt's  Chopin,  —  We  cheerfully  give  place  to 
the  following,  and  regret  that  we  could  not  do  it  ear- 
lier," It  ims  an  inadvertent  statement  on  our  part 
diat  both  Mendelssohn's  Letters  and  Listz's  "Cho- 
pin" had  been  translated  entire  in  this  Journal,  that 
being  true  only  of  the  former  work.  Our  transla- 
tions from  the  "Chopin"  ai>peared  so  many  years 
ago  that  we  had  really  forgotten  about  them. 
For  the  same  reason,  they  could  scarcely  injure  the 
forth-coming  book. 
J,  S.  DwiGiiT,  Esq, 

Dear  Sir :  I  obKerve  in  j'onr  notice  of  the  forth' 
coming  "Life  of  Chopin"  from  the  press  of  F.  Lcy- 
poldt,  Philadelphia,  a  statement  which  may  have  an 
injurious  effect  upon  the  side  of  the  work  in  musical 
circles.  You  say  the  hook  is  already  known  to  the 
readers  of  your  periodical  through  a  translation  given 
in  that  .lournal.  Now,  according  to  a  letter  written 
by  you  in  1855,  the  translation  there  given  consisted 
of  such  portions  as  were  found  in  one  of  the  German 
musical  papers,  and,  by  comparison  of  those  portions 
with  the  original  work,  only  sixty  pages  of  the  whole 
two  hundred  and  four  were  published  in  the  Journal 
of  Music.  Thus,  more  than  half  of  Liszt's  book 
was  omitted,  including  especially  such  parts  as  were 
chiefly  illustrative  of  the  Polish  nationality  of  the 
great  composer, 

I  feel  quite  sure  that  this  error  in  statement  has  on 
your  part  been  made  inadvertently,  and  I  rely  upon 
your  well  known  fairness  and  sense  of  justice  to  cor- 
rect the  fiilse  iinpie-sion  it  must  make  upon  the 
minds  of  the  reading  public.  Of  course  all  who 
think  they  already  possess  a  translation  of  the  entire 
work  will  not  purchase  Mr   Leypoldt's  edition. 

This  enterprising  publisher,  having  undertaken  to 
bring  out  a  book  pronounced  by  nninerons  American 
houses  so  far  .above  the  heads  of  the  people  that  its 
sale  would  not  pay  for  paper  and  ink,  snrely  merits 
support  from  all  who  desire  the  real  adivincement  of 
genuine  art  in  America,  Trusting  that  you  will  at 
once  correct  the  erroneous  impression  conveyed  by 
the  Journal  of  March  l-tth,  I  remain, 

Uespectfully  yours, 

Hoboken,  March  17,  L,   D,  P. 


The  I'hiladelphia  Evening  Bulletin  says  : 
The  last  performance  of  Mr.  Anschiitz's  company 
drew  a  line  audience  to  die  Academy  of  Music,  al- 
though it  look  place  in  Idoly  Week.     The  opera  was 
Don  Giovanni,  with  the  following  cast : 

Donna  Anna Mme,   Johannsen, 

Donna  Klvirii .Wme.  Zimmerman, 

Zerlina Mme.  Berkel, 

Don  Giovanni Herr  Hartmann, 

LBpni-rUo Herr  Woinlich, 

Don  Ottavio HerrLotti. 

Tlie  Commander Hc-Xirall, 

Masetto p-"*  .Juint, 

Although  the  general  performance  v.'as  quite  good, 
yet  the  only  artist  who  was  really  et^ual  to  the  work 
was  Mme,  Johannsen.  She  sang  well  all  the  diffi- 
cult music  of  her  role,  including  the  grand  aria. 
"  Non  mi  dir,"  which  the  Italians  always  omit. 
Mine,  Zimmerman  is  a  very  poor  representative  of 
"  Elvira,"  and  Mme,  Berkel  only  a  passable  "  Zerli- 
na,"  The  male  characters  were  better  supported, 
but  none  of  the  singers  were  quite  up  to  the  mark. 
But  the  fidelity,  earnestness  and  intelligence  with 
which  the  Germans  sing  and  act,  make  up  for  many 
deficiencies  of  voice  and  style,  and  with  Mr,  An- 
schiitz's fine  orchestra,  the  performance  was  a  very 
satisfactory  one.  The  grand  finale  of  the  firjt  act 
was  given  with  splendid  effect,  the  chorus  being 
greatly  enlarged. 

Between  the  second  and  third  acts,  M;.  G.  Gu.Ti- 
pert,  on  behalf  of  Mr. Anschiitz's  Philadelphia  friends, 
presented  to  him  a  bcautifnl  baton,  of  ebony,  mount- 
ed with  gold,  and  bearing  a  suitable  inscription. 
Mr.  Gumpert  made  a  neat  and  brief  presentjition 
speech,  while  the  gift  was  presented  from  die^hand 
of  a  pretty  little  girl,  and  acknowledged  by  a  kiss. 
The  affair  was  altogether  very  well  managed.  Al- 
though, from  various  causes,  such  as  Lent  and  the 
illness  of  Madame  Better,  the  last  season  of  the  Ger- 
man company  has  not  been  successful  in  a  pecu- 
niary point  of  view,  we  have  reason  to  believe  that 
Mr.  Anschiitz  does  not  regret  coming  to  Philadel- 
phia, and  will  pay  us  another  visit  next  season. 
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New  Yokk,  March  30.— The  representation  of 
Bellini's  "Norma  "  on  last  Monday  night,  was  very 
successful,  so  much  so  as  to  warrant  its  repetition  on 
Friday.  The  length  of  time  during  which  this  opera 
has  held  a  prominent  position  on  the  lyric  stage 
(more  than  thirty  years,  a  long  period  for  most  mod- 
ern operas  !)  is  not  to  be  wondered  at,  when  we  con- 
sider tts  real  wealth  of  melody,  and  its  great  dra- 
matic effects.  In  spite  of  frequent  repetition,  the 
Druid  choruses,  the  scene  following  Norma's  en- 
trance, the  trio  at  the  close  of  the  first  act,  the  fine 
declamatory  passages,  and  torrents  of  angry  fiori- 
ture  scattered  through  the  music  allotted  to  Norma, 
still  strike  us  as  remarkable,  poetic,  and  in  a  certain 
measure,  truthful.  This  opera  requires  good  actors 
as  well  as  singers  ;  fortunately,  Mr.  Maretzek's  com- 
pany tolerably  well  answers  these  requisitions. 

Medori  looked  the  Druid  princess  finely ;  her 
attitudes  were  nobly  picturesque,  her  acting  fre- 
quently rose  to  a  degree  of  impassioned  intensity,  as 
genuine  as  rare.  Her  singing  was  more  than  satis- 
factory, although  it  is  to  be  regretted  thnt  she  makes 
such  a  constant  (and,  we  fear,  involuntary)  use  of 
the  tremolo,  which  would  be  effective  in  so  rich  and 
powerful  a  voice  as  hers,  were  it  only  heard  occasion- 
ally. Mazzomni  made  a  great  deal  of  the  part  of 
PoUione  ;  but  so  fine  an  artist  can  make  much  of 
very  little.  SnLZER  was  correct,  but  weak,  as  Adal- 
gisa  ;  BiANCHi  prettv  trood  as  Oroveso,  if  not  quite 
up  to  our  childish  recollections  of  Lablache's  colos- 
sal voice  and  majestic  port  and  action.  The  choruses 
and  orchestra  were  well  sustained.  On  Wednesday 
night  the  company  gave  Donizetti's  "Linda  di  Cha- 
mounix,'.  and  at  Saturday's  matin(<e  "La  Traviata." 
''Semiramide"  is  promised  fortonight,  quite  a  pleas- 
ant change  from  the  routine  repertoire. 

On  last  Tuesday  evening,  Messrs.  Mason  and 
Thomas  gave  their  fifth  soiree  of  the  present  series, 
at  Dodworih's  hall.  The  programme  comprised 
Mozart's  quartet  in  E  flat  major,  (No.  4  of  (he  Haydn 
quartets),  and,  in  some  respects,  the  finest  of  the  six 
— with  its  visionary  And.ante,  and  lovely  Scherzo; 
Bach's  Piano  and  Violin  Sonata  in  E  major, — 
"something  rich  and  strange,"  which  from  the  be- 
ginning to  the  end  gave  us  a  sense  of  quaint  delight, 
yet  somewhat  mysterious  and  unheimhch  ;  but  it  must 
have  proved  a  cold  bath  to  many  among  the  audi- 
ence, who  did  not  seem  to  know  what  to  make  of  it; 
then  three  of  Schumann's  Noeellolten  for  the  piano- 
forte, played  by  William  Mason  ;  and  lastly,  Men- 
delssohn's Octet  in  E  flat  major,  opus  20,  wluch  has 
uncommon  strength  for  a  work  of  this  class  hv  Men- 
delssohn the  elesant;  the  Scherzo  is  a  summer- 
nighc<i6aaeam — in  Spain,  with  a  rich  gloom  over  it 
at  timesr*^i-_ 

f  he  Philharmonic  Society  gave  their  first  rehears- 
»/al  for  the  lasr  concert  of  this  season,  on  Saturday 
\fternonn. 

i    Schubert's  operetta  "The  Domestic  Quarrel,"  has 
Jeen  brought  out  in  Hoboken,  by  a  musical  society. 
7  The   Italian   opera  company  has  given  occasional 
Performances  in  Brooklyn — usually  repetitions  of  the 
oper.as  produced  here. 

GoTTScitAr.K  is  inaugurating  a  new  series  of  con- 


)ELPHiA,  March  29.— A  few  -^ayg  ago  I 
'^''""^^^ISl!'''^  programme  of -Mj'fwoLFSonN's 
fourth>»(jj^>S<iire'e.  yVs  t.'hc^  names,  both  of  artists 
and  compoSi^jons,  promised  a  rare  feast,  I  concluded 
totXoii'  handNjn  U,e  evening  of  the  26th,  and  had 
every  reason  tocorfgi-atulate  myself,  since  the  concert 
was,  in  many  respecla,  a  delightful  one.  Beetho- 
ven's Trio,  in  B  flat  major,  for  piano,  clarinet  and 
violoncello,  was  played  by  Messrs.  Woi.FSOtrx 
Stom,  and  Aiirend.  Though  it  is  full  of  beauty 
and  contains  two  movements  (the  Allegro  and  the 
Adagio)  of  exceeding  interest,  it  is  one  of  Beethoven's 


lighter  works.  It  was  well  played  and,  barring  the 
rather  too  loud  performance  of  various  violoncello 
passages,  would  have  pleased  the  most  exacting  of 
critics. 

There  was  also  Mozart's  lovely  Quintet,  in  E  flat 
major,  for  piano  and  wind  instruments.  It  is  one  of 
the  most  pleasing  of  the  works  of  the  composer  who 
never  wrote  a  page  that  tires,  or  a  phrase  that  does 
not  seem  as  fresh  and  as  acceptable  at  the  fiftieth  .is 
at  the  first  hearing.  He,  indeed,  may  be  said  to  be 
musically  hlas^.  who  has  lost  his  love  for  Moz.art. 
As  the  E  Flat  Quintet  is  very  well  known,!  will  not 
dwell  upon  it,  except  to  pay  my  respects  to  those  who 
played  it. 

For  the  sake  of  the  wind  instruments,  it  ought  to 
have  been  more  frequently  rehearsed.  Mr.  Kellner's 
hautbois  was,  at  times,  positively  painful.  The  Lar- 
ghetto,  beginning  like  Leporello's  Neila  hionda  in 
"Don  Giovanni,"  pleased  more  than  the  other 
movements,  though  the  whole  work  was  well  re- 
ceived. 

To  describe  Mr.  Wolfsohn's  playing  would  neces- 
sitate the  bringing  forth  of  various  commendatory 
adjectives  rather  the  worse  for  wear.  I  will,  there- 
fore, content  myself  with  remarking  that  Chopin's 
Nocturne,  in  F  sharp  major,  was  played  exquisitely; 
and  that  the  Henselt  Etude,  Si  oiseau  j'etais,  ^"C, 
would  have  been  better  had  it  received  the  same  care- 
ful shading  as  the  Nocturne. 

Mr.  Ahrend  phrases  well,  plays  with  fine  feeling 
and  has  immense  tone.  His  bowing  is  excellent. 
In  his  solo,  Schubert's  Ave  Maria,  his  sliding  for 
notes  that  should  have  been  attacked  squarely  did 
much  to  mar  the  beauty  of  the  performance.  I  am 
surprised  that  Mr.  Ahrend  .should  allow  himself  to 
fall  into  such  a  careless  manner.  As  it  was,  it 
pleased  the  audience,  who  were  delighted  to  obtain 
the  somewhat  familiar  Schubert's  Serenade  when  M. 
Ahrend  re-appeared. 

In  the  Mendelssohn  Sonata,  both  players  (Wolf- 
.sohn  and  Ahrend)  gave  the  various  movements,  and 
especially  the  Andante,  carefully  and  impressively. 

The  German  operas  for  the  week  were  Nicolai's 
(and  Sb.ake.speare's)  "  Merry  Wives  of  Windsor," 
Auber's  Fra  Diavolo,  and  Weber's  Freischiitz.  "  Don 
Giovanni "  is  announced  for  to-morrow  night. 

NlEMAND. 


A  Sharp  Rebuke  to  Musical  Humbugs. 
— It  seems  that  to  gain  the  public  confidencp,  the 
manager  of  a  juvenile  concert  troupe  lately  had 
it  announced  that  it  had  received  the  sanction  of 
Trinity  Church  ;  whereupon  a  letter  of  correc- 
tion is  sent  as  follows.  We  quote  it  from  the 
Brooklyn  Daily  News  : 

Trinity  Church,  New  York,  ) 
March  2.3d,  1863.       ) 

Mr.  D.  F.  Hardy — My  Dear  Sir  :  In  a  copy  of 
the  Brooklyn  News,  of  recent  date,  wh:ch  vou  have 
sent  me  for  examination,  I  find  an  article  describing 
a  concert  lately  sriven  at  the  Athenseum,  by  some 
Horace  Waters  "Sunday  School  Vocalists."  While 
reading  the  article,  I  came  upon  the  following  start- 
ling announcement : 

"The  Sunday  School  Vocalists  are  rapidly  grow- 
ing in  favor  with  this  community ;  and  they  have,  we 
understand,  received  liberal  offers  to  sing  at  Trinity 
Church  (New  York),  but  have  very  wisely,  we  think, 
resolvijt',  to  remain  and  exercise  their  talents  in  a 
^TTiimunity  that  has  shown  a  disposition  so  liberally 
to  reward  their  efforts." 

"Dear  me  !"  I  exclaimed  ;  "is  it  possible  ?  Some- 
thing must  be  the  matter  with  my  eyes."  I  there- 
upon mounted  a  pair  of  powerful,  self-adjusting, 
over-strung,  back-action  spectacles,  of  about  six 
horse  power.  This  process,  however,  revealed  no- 
thing new.  1  tliitik — mind,  I  am  not  certain — but 
liiivk  the  above  announcement"  lacks  confirmation." 
1  have,  however,  referred  the  whole  matter  to  my 
first  assistant  organ  blower  (a  intelligent  contraband), 
with  power  to  send  for  persons  and  papers  !  Yours 
truly,  (Signed)  Henry  S.  Cdtler, 

Organist,  Trinity  Church.  New  York, 

We  should  think  that  in  future  Mr.  Waters 
would  be  a  little  careful  how  he  meddles  with 
dignities  unauthorized. — N.  Y.  Sund.  Dispatch. 


'prial  Sotitfs. 


DESCRIPTIVE    LIST    OF    THE 

Xj  .A.  T  E   S  T     Is/L  XJ   S   I   O 
PubliMlictl  by  Olirer  Ditfioii  $l  Co. 


Vocal,  -with  Piano  Accompaniment. 

Tiie  Trout.     (Die  Forelle).        One  May  day    in 
the  Morning.     German  and  "Enf^lish  words. 

Franz  SchuherL  35 

Schubert's  Forelle  is  already  widely  known  and 
liked.  The  German  song  has  a  Tery  simple  story  of  a 
trout  in  a  brook  who  was  cruelly  caught  by  an  angler. 
The  English  words  describe  the  beauties  of  an  English 
May  morning,  on  the  banks  of  the  romantic  and  fish- 
tull  rirer  Dove.  The  music  of  song  and  accomp't  is, 
of  course,  perfectly  graceful  and  beautiful. 

In  Dark'ning  Night.    In  Dunkler  Nacht.  F.  Alt.  25 

Many  of  the  German  songs  have  a  dusky,  sombre, 
aemi-tnelancholy  character,  as  if  written  in  a  cloudy 
twilight.  Many  American  songs  are  full  of  brightnesi 
and  glitter,  like  our  own  sunny  days,  just  the  reverse 
of  the  moist,  mild,  smiling  and  weeping  ones,  which 
constitute  the  rule  in  Beutachland.  But  such  songs 
as  this  of  Abt's  are  beautifully  German  American, 
with  rich  and  tender  harmony,  and  a  pleasant,  bright 
melody.     The  ballad  is  also  Tery  sweet. 

Heather  Bell.     Song.  C.  Krehs.  34 

Another  beautiful  German  ballad,  with  words  in 
German  and  English,  like  the  other.  Very  tender  and 
delicate.    These  two  songs  will  have  many  admirers. 


Instrumental    Music. 


Cherry  Ripe.     Transcription. 


B.  Richards.  40 


Another  of  Richard's  skilfully  transcribed  songs, 
mostly  easy,  with  two  somewhat  difficult  passages  in 
five  sharps.  Excellent  for  students,  and  pretty  for 
anybody. 

Tlie  Queen  of  the  Harvest.     "Waltz.     (New  dance 
music).  C.   Coote.  50 

Has  a  rich,  melodious  introduction,  followed  by 
four  waltzes  and  a  Coda  or  Finale.  The  waltzes  remind 
one  of  thope  of  Strauss,  which  they  resemble  some- 
what in  style,  and  are  very  good. 

La  Favorita.  Franz  Nava.  30 

Potpourri  from  the  above  "  favorite  ''  opera.  Not 
diflicult.  Good  for  learners  who  have  just  progressed 
beyond  easy  pieces. 

Midnight  Chimes.     Morceau  de  Salon.    Lindahl.  35 

A  pleasing  and  not  difficult  nocturne.  Something 
in  the  style  of  ''Monastery  Bells." 


The  Cheuub. — Songs  for  Sabbath    Schools  and 
Sabbath  Evenings.    By  J.  C  Johnson.  Boards  25 
Paper.  20 

This  new  book,  which,  it  is  hoped,  will  be  a  great 
favorite  with  all  who  go  to  Sabbath  Schools,  and  those 
who  love  to  sing  on  Sabbath  Evenings,  cnntnins  a  very 
few  of  those  paalm  tunes,  which  seem  to  he  indispen- 
sable to  the  closing  exercises  of  schools,  and  a  great 
many  new  and  bright  hymns  and  melodies,  song.i^, duets 
and  choruses,  of  a  style  similar  to  that  now  so  popu- 
lar with  young  and  old.  Persona  who  have  "sung  out" 
the  books  now  used  in  their  schools  and  classes,  are 
invited  to  try  the  sweet  music  of  the  Cherub. 


the 


Music  by  Mail. — Music  is  sent  by  mail,  the  expense  being 
bout  one  cent  on  each  piece.  Persons  at  a  distance  will  find 
vnce  a  saving-  of  time  and  expense  in  obtaining 
upplies.  Hooks  can  also  be  sent  at  the  rate  of  one  cent  per 
>unce.  This  applies  to  any  distance  under  three  thousaud 
Qiles;  beyond  that  it  is  double. 


BOSTON,   SATURDAY,  APRIL    4,   18  6  3. 


BAUMBACH'S 

SACKED  aUARTETS; 

A  COLLECTION  OF  PIECES 

FOR  THE 


AOOLPH    BAUMBAOH. 

THIS  WORK,  which  h:is  been  for  some  time  iu  preparation, 
and  which  has  received  the  most  careful  atteotiou  of  Mr. 
Baumbnch,  is  now  ready.  From  the  table  of  contents  it  will 
be  seen  that  it  is  a  book  of  the  highest  order  of  merit  and  one 
that  cannot  fail  to  be  fully  appreciated  by  those  for  whose  use 
it  is  specially  designed,  as  also  by  all  persons  of  cultivated 
musical  taste.  , 

CO^XTTEHSl'TS. 

And  be  ye  kind A.  Bft,umbach. 

And  many  people  shall  go  and  say A.  liaumbach. 

And  the  publican  standing  afar  off A.  Baumbach. 

As  pants  the  hart.     From  '•  Spohr." A.  Baumbach. 

Blessed  are  the  pure  in  heart.     Anthem 

But  the  Lord  is  mindful  of  his  own.     "St.  Paul.". .  G.  A.  Lohr. 

Come,  said  Jesus'  sacred  voice E.  Bruce. 

Father  I  bend  to  thee Himmel. 

Father  of  mercies Bernard  Schmidt. 

Great  God,  to  thee Beethoven. 

Hear  my  prayer,  0  Lord Winter. 

Hear  us  0  Father.     Solo  and  Quartett A.  Baumbach. 

Heavenly  dwelling.    Quartett.   Fiom  Schubert.  .A   Baumbach. 

Heav'nly  Father.     From  the  ■'■  Intercession." E.  Bruce. 

How  lovely  are  the  messengers *'St  Paul." 

If  with  all  your  hears.     From  "  Elijah." A.  Baumbach. 

I  heard  avoice  from  heaven.  (Funeraloccasions.).Baumuach. 
V^  -^fsus,  lover  of  my  soul.     Quintett.  .Uiery's  -'Easter  Cantata." 

'     <i:iei.  the  people  praise  thee.     Solo  and  Quartett '■  Eli." 

Let  the  words  of  my  mouth A.  Baumbach. 

1-^t  us  search  and  try Jios.sini. 

Lift  your  glad  voices Mozarc. 

No  evil  shall  befall  thee.     From  "  Eli  " A.     Baumbach. 

Not  unto  us.  0  Lord.  TenorSolo  and  Quartett.  From  Halevy. 
F.  Howard. 

Now  the  shades  of  night  are  gone A.  Baumbach. 

Now  the  shades  of  night  are  gone Le.  Clerc. 

0  come,  let  u«  worship.  Quintett  arranged  from.  . .  .Mozart. 
0  thou  that  hear'st.     Soprano  Solo  and  Qnartert.  From  Auber. 

F.  Barley. 

0  rest  in  the  Lord.     From  "Elijah." E.  Bruce. 

Our  Father  in  heaven E    Bruce. 

Praise  the  Lord,  our  God Spohr's  "Last  Judgment." 

Protect  us  through  the  coming  night.  From  Curschman,  as  a 
Quartett A.  Baumbach. 

Rejoice  in  the  Lord.     From  Juvin A.  Baumbach. 

Sacred  peace A.  Baumbach. 

Saviour,  source  of  every  blessing.     From  Freyer E.  Bruce. 

Search  me.  0  God.     Soloand  Quartett A.  Baumbach. 

Seek  ye  the  Lord A.  Baumbach. 

Sing  unto  the  Lord.     Short  Anthem  for  Christmas.  V.  Novello. 

Softly  now  the  light  of  day J.  E.  Gould. 

Teach  me,  O  Lord.     Motett \Vm.  R.  Babcock. 

The  heavens  proclaim  him.     Anthem. Beethoven. 

The  Lord  is  in  his  holy  temple A.  Baumbach. 

The  morning  prayer.  Solo  and  Quartett.  From  Franz.  F.Darley. 

The  saintsin  glory.  Quartett.  From  Mendelssohu,. Baumbach. 

Thou  art  our  father.    Solo  and  Quartett Huumiel. 

Thou  whose  all  pervading  eye Cherubini. 

What  holy  calm.     Duet  and  Quartett Beethoven. 

PRICES: 

In  Cloth,  In  Boards, 

Single  Copy,  S2,50.  Single  Copy,  S2,25. 

Per  dozen,  «24,00.  Per  dozen,  S21,00. 

Copies  sent  by  mail,  post-paid,  on  receipt  of  price. 

Published   by    OLIVEB    UITSOISr    &    CO. 

277  Washington  Street, 


"Marching  Along,"  "Glory  Hallelujah," 
"Viva  r  America"  and  *' Gay  and  Happy." 

ARE  CONTAINED  IN  TBE 

250th  Edition  of  the  Golden  Wreath. 

The  sale  of  this  book  has  never  been  equalled  by  any 
work  of  the  kind.  Think  of  two  hundred  and  fifty  thouKind 
copies  in  the  hands  of  as  many  families  and  each  of  these 
averaging  five  singers  each,  and  you  have  more  than  Twelve 
Hundred  Thousand  Admirers  of  the  Book  <    It 

contains  nearly  300  iong.s  1     .tn.ong  ll,e,^e  are  :  Our  Flag  is 

there,  Revolutionary  Tea,  Hail  Columbia,  Star 
Spangled  Banner,  Origin  of  Yankee  Doodle, 
Children  of  the  Union.  Up  goes  the  Banner, 
and  many  other  equally  Patriotic  Songs.  Its  brilliant  collec- 
tion of  Home  and  School  Songs  comprises  Shining  Shore 
Cheer,  boys.  Cheer,  Child's  Wish,  Dearest  spot 
on  earth,  lJ"ettie  Moore,  Home  Again,  Grave 
of  "Washington,  May  Queen,  Shells  of  Ocean, 
Lulu  is  our  Darling,  Shed  not  a  tear,  Annie 
Laurie,  and  nearly  two  hundred  others,  tnget.'ier  with  a 
large  variety  of  S.acred  Pieces  and  Favorite  Sabbath 
Tunes.  It  is  prefaced  with  Instruction  and  Exercises,  the 
latter  including  several  pieces  with  motions  adapted  to  the 
various  trades — a  very  attractive  feature. 

Price  35  cents,  on  receipt  of  which  copies  will  be  sent 
post-paid  OLIVER  DITSON  S;  CO.,  Publishers,  277  Wash, 
ington  Street,  Boston. 


SECOND  PART 


Shilling  Song  Book. 

A' COLLECTION    OF   FAVORITE 

National,  Patriotic,  Sentimental  and  Comic 

BALLADS  OF  THE  DAY. 

So  unprecedented  lias  been  the  sale  of  the  first  part  of  the 
Shilling  Song  Boolt— 30,000  copies  having  been  eold  in  a  very 
short  time,  that  the  publishers  have  been  induced  to  issue  a 
Second  Part  contaioiog  the  New  and  Highly  fopular  Songs 
that  have  appeared  since  the  publication  of  the  first  part, 
together  with  very  many  that  were  not  included  in  that  for 
want  of  room. 

Contents    of  Fart    Second. 
Abraham's   daughter.  May  queen. 

Angels  told  me  so.  Meet  me  by  moonlight     a    1. 

Anna  Lisle.  Meet  me  by  the  runuiug  brook 

Annie  o'  the  banks  o'  the  Dee.  Minnie  Moore. 
As  they  marched  thro'  the  town  Molly  Bawu. 
Bacon  and  greens.  Monks  of  old. 

Balm  of  Gi lead.  Moon  behind  the  hill. 

Banks  of  that  lone   river.  Mother,  I'll  come  home  again. 

Battle  hymn  of  the  republic,  flirs.  Lofty  and  I. 
Bird  of  beauty.  Musical  wife. 

Blind  orphan  boy's  lament.      My  pretty  Jane. 
Bloom  is  on  the  rye.  Near  the  banksofthatloneriv'r 

Blue  Juniata.  Negro  boatman's  song. 

Bright-eyed  little  Nell.  No  one  to  love. 

Captain  (The).  No  sorrow  there. 

Oloe   Bell  Not  a  star  from  our  flag. 

Co-ea-che-lunk.  Nothingelse  to  do. 

Come  this  way,  my  father.  Officer's  funeral. 

Cottage  of  my  mother.  Old  Ironsides. 

Courting  in  Connecticut.  Old  mountain  tree. 

Day  and  night  I  thought  of  thee  Old  playground. 
Dear  old  flag.  Old  sexton. 

Dermot  astore.  Our  volunteers. 

De;il  with  me  kindly  0,  would  I  were  a  boy  again. 

Dixie's  land.  Parthenia  to  Ingomar. 

Do  they  think  of  me  at  home.  Rainy  day. 
Down    the   burn,  Davy,   love.  Raw  recruits. 
Dream  of  love.  Rest  for  the  weary. 

Dumbarton's  bonnie  dell.  Riding  on  a  rail. 

Ellsworth's  body  liesmonld'rin  Rock  beside  the  sea. 
Faded  flovtcr.  Rock  me  to  sleep,  mother. 

Fairy  bell.  Rosalie  the  prairie  flower. 

Fairy  dell.  Roseof  Allandale. 

Far  far  upon  the  sea.  Rover's  grave. 

Flee,a8  a  bird. to  your  mountain  Shining  shore. 

Gentle  Hallie.  Simon  the  cellarer. 

Girl  I  left  behind  me.  Singing  through  the  forests. 

Glory,  glory,  hallelujah.  Somebody's  courting  somebody 

God  save  the  queen.  Somebody's  waiting  for       " 

Grave  of  AVashington.  Some  things  love  me. 

Graves  of  a  household.  Something  to  love  me. 

Happy  be  thy  dreams.  Song  of  the  sexton. 

Happy  day.  Speak  gentle. 

Happy  land  of  Canaan.  Sprig  of  shillelah. 

Hark,    I   hear   an   angel  sing.  Switzer's  farewell. 

Heigh-ho   for  a  husband.  Sword  of  Bunker  Hill. 

I  11  paddle  my  own  canoe.  Thou  art  gone  from  my  gaze. 

Im  alone,  all  alone.  Three  angel  visitants. 

rni  not  myself  at  all.  Three  fishers  went  sailing. 

I'm  standing  by  thy  grave.         Three  hundred  thousand  more. 

Jenny  JiSue.  To  the  West. 

John  Brown's  body  lies  mould.  Under  the  willow  she's  sleeping 

Johnny  was  a  shoemaker.  Upidee. 

Joyfully,  joyfully.  Vacant  chair. 

Juanita.  Viva  I'  America. 

Joi'iah's  courtship.  Way  down  in  Maine. 

Kingdom  coming.  We'arecoming.  father  Abra'am 

Kissing  through  the  bars.  What  is  home  without  a  sister. 

Lone  fish  ball.  What's  a'  the  steer,  Kimmer. 

Lord.-*  of  creation  Widow  Machree. 

Lorena.  Widow  Malone. 

FiOve  me  little,  love  me  long.      Will  nobody  marry  me  ? 

Lulu  is  oar  darling  pride.  Would  I  were  with  thee. 

Marching  along.  Young  recruit. 

Price  12  cents.— On  receipt  of  which  it  will  be  sent  free 
of  postage  to  any  address.     The  price  of  the  First  Part  is  the 

OLIVEB  DITSON"  &  CO.,  PUBLISHEBS, 

277  Washington  Street. 


Smith  &  Ditson's  Hall, 

For    COI^CERTS,     LECTUEES,    FAXES,    &c. 
For  Terms  .ipplv  to  J-  R.  .«MITH,  at  the  Hall;  OLIVER 
DITSON  &  00.,  Boston;   FIRTH,  POND  &  CO.,  New  York; 
or  J.  E.  GOULD  &  CO.,  Philadelphia.  514 


THE  SILVER  CHORD; 

A  Companion   to  the  "Home  Circle." 

A  Collection  of  Favorite 

Songs,  Ballads,  Duets  and  Quartets, 

With   Pianoforte  Accompaniment. 

"The  Home  Circle,"  known  by  all  as  a  most  admirable  compi- 
lation of  pieces  for  the  pianoforte,  finds  a  fit  companion  in  this 
superior  collection  of  words  with  piano  accompaniment. 
Songs  that  have  become  as  household  words  in  nearly  every 
community— with  many  new  candidates  for  public  favor,  not  so 
well  known  but  which  when  known  will  be  appreciated,  are 
all  here.  Every  one  having  a  piano  and  a  voice  will  not  fail 
to  look  at  this  book.  One  look  will  convince  them  that  it  is 
just  what  they  want,  and  having  purchased  it  and  given  it  a 
more  thorough  examination,  they  will  be  fully  satisfied  that 
"  no  piano  is  complete  without  it  " 

Price,  in  Cloth,  3f2.25,  in  Boards,  $2.  Mailed,  postpaid. 
OLIVER  DITSON  &  CO.,  Publishers,  277  Washington  Street. 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 

277  Washington  Street,  Boflton. 


Campagnoli's  Violin  Method.— A  New  and  Progres- 
sive Method  on  the  Mechanipm  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarlts.  compris- 
ing  132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only 5.00 

Ethiopian  Violin  Instructor 30 

Howe's  School  for  the  Violin 30 

Howe's  Self-Instructor  for  the  Violin 30 

Howe's  Violin  without  a  Master 30 

Jewett's  National  Violin  Teacher.— Comprising 
Instructions,  with  a  variety  of  be.autiful  Compositions...  .50 

Kreutzer's  40  Studies  for  Violin 1.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleycl's 

celebrated  Duets.     French  and  English  Text 2.00 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  M.  H.  May. 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing.but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  M«'''"^ 

accompany  the  work 1.00 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  Waltzes, 
Polkas.  Dances,  Marches.  Quicksteps,  &c.  By  L.  G.  Fcssenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzkl, 
Pleyel  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranj!ed 

Airs,  Quadrilles,  Waltzes,  Polkas,  &c 1.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music.  .30 
Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners,  Amateurs,  Business  Players,  and  Teachers.  In 
Three  Parts,  complete  in  one  volume.  By  George  Saunders. 
This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with    proper    figures 

appended ' '5 

Spohr's  Grand  Violin  School.-Newly  revised,  with 
all  the  author's  latest  improvements.  Edited  by  U.  C.  Hill.  _ 
Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instruc'ions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson ;  in  fact,  he  should 

and  must  then  commence  with  it 3.00 

Spohr's  School,  Abridged.- To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,   Waltzes  and 

Polkas 1-25 

Violin  Complete,  (The.)    Or.  the  American  System 

of  teaching  the  art  of  playing  the  Violin 1.00 

Violin  Made  Easy,  (The.) ...........  50 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

Winner's  Perfect  juide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnrees-sary  to  require  the  aid  of  a  teacher ;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
lost  complete  collection  of  the  Best  Melodies  of  the 


Day 


50 


Woodbury's  Violin  Instructor 30 

■,*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 


New  Music  Book  for    Sunday  Schools. 

YOUTHFUL     YOKES. 

A  Collection  of  Hymns  and  Tunes  for  the  use  of 
Sunday  Schools.  Compiled  by  the  "  Boston  Sunday  School 
Teachers  Institute."  The  Music  edited  by  B.  J.  Lakc.  Price, 
cloth  WOO  per  doz ;  boards,  93  00  per  doz  ;  single  copies, 
cloth.  50  cts  ;  boards,  37  cts.  The  object  of  this  book  is  to 
present  a  collection  of  Hymns  and  Tunes  embodying  liberal 
and  cheerful  sentiment,  avoiding  those  harsh  features  so  unat- 
tractive and  unsuited  to  the  young,  but  which  have  become 
stereotyped  into  most  collections  of  the  kind.  Copies  will  be 
sent  post-paid,  on  receipt  of  the  price,  by  the  publishers, 
OLIVER  DITSON  &  CO.,  277  Washington  Street,  Boston. 


DWIGHT'S    JOURNAL     OF    MUSIC. 


VOLUME   SECOND 

OF 

THE    CANTATE; 

CONTAINING   THE 

Vespers  for  all  the  Sundays  and  Festivals 

OF    THE    TEAR, 

Vesper  Psalms,  and  tlie  Magnificat 

IN  FIGURED    MUSIC, 

Compline,  the  Antiphons  to  the  Blessed  Virgin, 
Pieces  for  Lent,  and  for  the  Benediction  of 
the  Blessed  Sacrament,  Litanies,  and  English 
Hymns, — Comprising  the 

STeniiij;  ScrTiccs  of  the  Catholic  Cliiirclt, 
BY    ANTHONY    WERNER. 

Author  of  the  "  Jlemorare;  and  Director  and  Organist  of 
the  Choir  of  the  Cathedral  of  the  Holy  Cross,  Boston. 

Price,  Bound  in  Cloth,  S2,25;  Per  dozen  §21,00. 

*,•  The  flr.H  volume  of  the  CANTATE,  published  some 
months  since,  contained  the  music  comprised  in  the  Morning 
Service  of  the  Catholic  Church,  and  has  given  univers^al  satis- 
faction in  nil  places  where  it  has  been  u.=ed.  The  present 
volume,  prefaced  with  the  rudiments  of  Vocal  Music,  renders 
the  work  complete.  The  Cantote  in  its  two  volumes  furnishes 
witliout  doubt,  the  best  collection  of  Standard  Music  for  the 
Catholic  Church  obtsiinable.  It  has  received  the  full  approba- 
tion of  the  Bishop  of  Boston  and  is  highly  valued  and  suitably 
appreciated  by  all  who  have  had  an  opportunity  of  giving  it  a 
thorough  examination. 

Persons   at  a  distance  wishing  copies  can    be    supplied    by 
mail,  post-paid,  on  receipt  of  the  price  by  the  publishers, 
OLIVER  DITSOW  &  CO., 

277  Washington  Street. 

For  the  Sabiljatli  8chool, 

AND    THE    CHILDKEIT   AT    HOME 

Containing  5  00  ITYMNS.  CHOUTISES  and  SELECT 
PTE0E3  for  the  SABBATH  SUnOOL.  SOCIAL  GATHEIUNCr, 
PICNIC,  and  HOME  CIRCLK.  This  lias  haitu  unreservedly 
reconimpnded  to  the  special  attention  of  all  interested  in  reli- 
gious  and  moral  culture  of  the  >oun^,  by  leading  men  of  all 
denominations,  and  contains  iu  addition  tfl  f;imiliar  tunes  and 
old  fiivorites.  a  large  nnmher  of  ori,;;inal  pieces  prepared  ex- 
pressly for  it«  pases  Price  in  boards.  25  cents,  S2,50  per  doz 
Paper  20  cents.  Sl.SO  per  dozen.  M^iilnd.  post-paid.  OLIVER 
DITSON  Sc  t;0..  pL-.blishers,  277  Washington  St.,  Boston. 

CONCERTINA    AND    DULCIMER    BOOKS. 

Concertina  without  a  Master ;  containing  Ele- 
ments of  Music,  Complete  InstrucMons  for  the  English  Con- 
cerMna,  Songs.  Marches,  Waltzes,  Polkas,  Dances,  Sec.  Com- 
piled   from  works  of  Case,  Sedgwick,  and  Ruttinger.     50cts. 

German  Concertina  Instructions;  containing  a 
complete  Course  of  Study  and  Exercises,  with  a  collection  of 
Choice  Music.     Ry  Williams  and  Coule.   'SOcents. 

DulCimer  Instructor.  Instructions  for  the  Dulcimer, 
together  with  Airs,  Marches,  Waltzes,  Schottischea,  Horn- 
pipes, and  Directions  for  Tuning.     By  J.  Low.     40  cents. 

Mailed,  post-paid,  on  receipt  of  price.  Published  by  OLl- 
VEIt  DITSON  &  CO-,  277  Washington  Street.  Boston. 

THEEE   INVALUABLE   BOOKS   FOR 
EVERY  PIANOFORTE. 

THE  HOME  CIRCLE—A  volume  of  216  pages, 
contains  25  Marches  and  Quicksteps,  47  Waltzes,  31  Polkas, 
6  Schottisches,  4  Redowas,  4  Mazurkas,  and  Polka  Mazurkas, 
2  Varsoviennes.  1  Gorlitza,  4  Galopades,  14  Cotillons  &  Quad- 
rilles, and  44  Dances,  Hornpipes,  &c.,  arranged  for  the  Piano. 

THE  SILVER  CHORD— A  Companion  to  the 
"  Home  Circle,"  containing  a  Collection  of  Favorite  Songs, 
Ballads,  Dueta,  and  Quartets,  with  Accompaniments  for  the 
Piano -forte. 

THE  SnO'WER  OF  PEARLS  — Containing  the 
most  beautiful  Duets  for2  Sopranos,  Soprano  and  Alto,  Soprano 
and  Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arranged 
with  an  Accompaniment  for  the  Piano-forte. 

The  large  amount  and  great  variety  of  Piano  and  Vocal 
Music  comprised  In  the  above  Collections,  have  rendered  them 
immensely  popular,  and  much  sought  after  by  Players  and 
Singers.  They  furnish  the  most  suitable  pieces  for  every  time 
and  occafiion,  and  are  adapted  to  every  grade  of  performance. 
Ea^'.h  volume  is  a  complete  library  in  itself  of  Choice  Music, 
and  no  one  will  fail  to  recognize  in  one  and  all  a  great  deside- 
ratum for  every  Piano. 

Price  of  tach,  in  cloth  $2.25  :  in  plain  binding  3=2.00.  on 
receipt  of  which  copies  will  be  mailed,  post-paid.  OLIVER 
DITSON  &  CO.,  Publishers,  277  Washington  Street,  Boston. 


MASSES  FOR  CHURCH  SERVICE 

Farmer's  Mass  in  B  Flat.  Cloth  75ct.  Paper  COct. 
Beethoven's  Mass.  Cloth.W.OO.  Paper  75  cents.  De 
Monti's  Favorite  Masc  in  B  flat.  CI.  »1.  Haydn's 
3d  Mass  in  n.  Cloth  »1.  Paper  75  cts.  Mozart's  Ke- 
quiom,  (16th  MasHl.  Cloth  1,00.  Paper  76  eta.  Mozart's 
12th  Mass.  Cloth  1,25.  Paper  1,00.  Kossini's  Stabat 
Mater.  Clotli  1,00.  Paper  75  ctR.  "Weber's  Mass  in 
E  flat.  Cloth  1,00.  Weber's  Mass  iu  G.  Cloth  1,00. 
Lambillotte's  Mass,  Pascale  in  D.  3,00.  Guig- 
nard's  Mass.  1,00.  Unison  Mass,  by  LaHiicho,  1.60. 
Zimmer's  Mass,  2,00.  Copi('B  mnilod,  post-paid,  on  the 
re'-Mpt  of  price.  Ol.lVKa  DITSON  &  CO.,  Publishers,  277 
Washinglxjn  Street,  Boston. 


5000  SOLD  m  SIX  MONTHS! 

mmm 
FOK    THE    P^I^ISTOFORTE. 

Universally  Acknowledged  to  be  the  Best, 

AND 

MECOMMEMIDE®     BY  FIAWISTS  AJ¥»    TEACIIERS. 

THOUSANDS    OF^C^OPIES    HAVE    BEEN    DISTRIBUTED 

FROM  MAINE    TO    CALIFORNIA, 

¥1?  IMt  UtmMU  IS  yitL^Tii, 

A  MOST  DECIDED  PROOF  OF  MERIT, 

AND     A    VKRT 

STI?,OIsr<3-    E-^IIDElSrCE    TIi.,^T     HSTO     OTHEE,    BOOIS 

FOR    THE     PIANOFORTE 

Can  be  Obtained  that  suits  the  Public  Want  as  Well. 

"  Deserves  our  hearty  reoommeadation."— N.  Y.  Musical  Review. 

"  tXnexceptionable  in  taste  and  style."— Dwight'a  .Tournal. 

""We  quite  endorse  Mr.  Dwisht's  opinion," — New  York  Musical  World. 

**  A  School  that  will  do  excellent  service."— Deutsche  Musik-Zelting,  Phil. 

"Having  an  unprecedented  sale."— Christian  Freeman. 

*^  All  that  it  is  represented  to  be." — Godey's  Lady's  Book. 

"Soundest,  clearest,  best  book  for  the  Piano."— Phil  Evening  Bulletin. 

"  A  work  of  solid  and  enduring  merit."— Phil  City  Item. 

*'  "Will  supersede  every  other  of  the  kind." — Worcester  Spy. 

■*  An  improvement  on  all  otlier  books," — Syr.acuse  Journal. 

**  Possesses  merits  not  claimed  by  other  works." — Clevel.ind  Herald. 

"Common  sense,  plain  talk,  and  brevity." — Boston  Journal. 

*'Best  Piano  Method  we  have  ever  seen." — Chattanooga  Tenn.  Advertiser. 

'■  TTo  Piano  book  comparable  in  value  to  it." — New  Covenant. 

"Presents  many  new  and  important  ideas."— N.  Y   Tablet. 

"  ICo  more  perfect  treatise  on  the  piano." — Norwich  Courier. 

"Distinguished  by  great  &  peculiar  excellence." — Mor.avian 

**  Possesses  pre-eminently  excellent  qualities." — Providence  Advertiser. 

"General  favorite  with   the  musical  public."— Biddeford  Union. 

"  Highly  commended  by  competent  judges,"--Christian  Witness. 

"Adapted  to  the  wants  of  new  beginners."— Times. 

"Cannot  fail  to  insure  satisfactory  progress"— A.  T  Thorup. 

"  Very  best  material  suited  to  all  capacities."— 11.  Schwing. 

"I hope  that  all  teachers  will  adopt  it."— P.  A.  Tepe. 

"Guide  to  accomplished  performances  "—J.  Pellak, 

"  ETo  work  of  equal  merit  is  before  the  public."— C.  II.  Loehr, 

"Meets  my  unqualified  approval."— W.  S.  B.  Matthews. 
Teachers  and  Schol.irs  can  order  this  work  with  perfect  reliability  upon  its  being  in  everv  particular  all 
that  it  is  represented  to  lie.     Two  editions  are  published,  one  adopting  American,  the  other  Foreign  Finger- 
ing.    When  the  work  is  ordered,  if  no  preference  is  designated,  tlie  edition  witli  American  Fingering  will  be 
sent. 

B^  Be  .sure  that  in  ordering  it  you  are  particuhir  in   specifying 
$3.00.     Mailed,  post-paid,  to  any  address.     Sold  by  all  Music  Dealers 


the  "NEW"   METHOD.' 
—Published  bv 


OLIVER   DITSON  &  CO,  277  Washington  St. 


Piano  Forte  Dance  Music. 

FOR  DKAWIBTG  KOOM  AND  PARLOR. 

Home  Circle,  containinn  25  Marches  and  Qiiickateps,  dO 
Waltzes.  .31  Polk.-is,  6  Schottisches,  4  Redowas.  4  Jlazurkiis, 
and  Polka  Mazurkas,  2  Varsoviennes.  1  Gorlitza.  4  Galopades, 
14  Cotillons,  and  Quadrilles  and  44  Dances,  Hornpipes.  &c., 
cloth  $2.25,  plain  *2. 

Howes  Drawing  Room  Dances,  containing  all  the 
Popular  and  Fashionable  Quadrilles.  Cotillions,  Fancy  Dances. 
&c.,  with  every  variety,  of  the  latest  and  most  approved  Figures 
and  calls  for  the  different  changes.     ^1 

Parlor  Companion.  A  collection  of  favorite  Songs, 
Duets,  Waltzes,  Marches,  Polkas,  Dances,  &c,,     S1.6() 

Mailed  post  paid  on  receipt  of  price.  OMVEB  DITSON 
&  CO.,  Publishers,  277  Washington  St  ,  Bostou. 


CARD  MUSIC  FOR  BANDS. 

Ditson's  Select  Music  for  Brass  Bands,  including 
Popular  Nationiil  Airs.  Printed  on  Canls  lor  the  use  of 
Bands  of  fourteen  or  a  less  namber  of  Instruments.  Price 
f  1,00  per  sett.  Mailed  post-paid,  on  receipt  of  price.  A  list 
of  pieces  sent  on  application.  OLIVEIl  DITSON  &  CO., 
Publishers,  277  Washington  Street,  Bostou, 


KING'S    NEW    COLLECTIOIf. 

CMURCM    MUSIC. 

Mostly  Selected  from  the  Works  ol 
a  .Separate  Organ  .Accompanintent. 
Eilitor  nftlie  -Grace  Clmrrk   Cnllrction.  kr.. 

The  favor  with  which  Mr.  King's  previous  works  have  been 
received,  and  their  continued  popularity,  will  insure  for  this 
new  candidate  for  public  patronage  a  cordial  welcome.  The 
hook  is  finely  printed,  and  bound  in  cloth.  Prfcp.  S|;2.n0— 
SIS.OO  per  dozen.  Ditson  &  Co  ,  Piihlishtrs.  277  Wnxhingtmi 
Street,  Boston.     Copies  mailed,  post-paid  on  receipr  of  pr.ice 

Four-Part  Songs  for  Male  Voices. 

Mendels  lohn's  Pour-Part  Songs.  For  Male  Voices, 
two  Tenors  :.  ad  two  Basses.  Knglish  and  German  Words. 
Price  75  cents. 

Arion  :  A  collection  of  Four-Part  Songs  for  Male  Voices, 
mainly  to  be  sung  without  Accompaniment.  In  5  books 
comprising  separate  Vocal  parts  and  Piano  Score,  Price,  com- 
plete, S  Vols.  $.3.  Vocal  Parts.  4  vols.  $2,26.  Single  vocal 
part,  75  cents     Piano  Score  $1,50. 

The  iihovp  sent  post  iinid.  on  receipt  of  price.  Published  by 
OLIVER  DlTSuN  &  CO.,  277  Washington  St.,  Boston. 
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Whole  No.  575. 
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DWIGKT'S    JOUBZ^JSlI.     OF    ffifETSJIC, 

Published  every  other  Saturday, 

BY    OLIVER    DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DWrGHT,     EDITOR. 


^O^  T  E  R  M  S.  —  If  mailed  or  called  for,  ifl.OO.  per  annum ; 
delivered  by  carrier,  !l|!1.2.5.    Paymentin  advance. 

Advertisements  will  be  inserted  at  the  following  rates  : 
One  insertion,  per  hne.  15  cents. 
Kach  subsequent  insertion,  per  line,  8  centp. 
Cards,  six  lines,  nonpareil,  per  annum,  S15  00. 
do    four  lines,     do  do  $10  00. 

SPOONER  &   COBB,  PRINTERS, 
Fbasklin  Corner  H.\wley  St.,  Entkakce  on  H.iwlev  St. 


Sbhrtisemeitts. 


MISS    M  .    A.    H  ACKETT, 
VOCiLX.X  ST, 

Residence,  29  Quackenbush  St.,  Albany,  New  York- 


BY    THE    OBCHESTKAL    TTBriOW. 
THE  LAST  CONCERT  of  the  season  will  be  given  at  the 
BOSTON  ACADEMY  OF  MUSIC,  on  Wednesday,  ApEa  22d, 
nng  at  3  o^clock. 


MR.  BIERSTADT'S 

OPICTTJItE  OF         THE 

Rocky  Mountains, 

ON  EXHIBITION  AT  THE 

STUDIO  B"D"II,DIK"G, 

Tremont  Street,  from  9  A.  M.  to  5  P.  M. 

Admission  25  cents.    Season  Tickets  50  cents. 
57.5— tf 

A  MANUAL  OF  CHURCH  MUSIC. 

SECOND  EDITION. 
Compiled  by  "WILLIAM  H.   "WALTEK,    Or- 
ganist of  Trinity  Chapel,  KT.  Y. 

THE  SECOND  EDITION  of  this  standard  collection  of  Sin- 
gle and  DoDBLE  Chants,  set  to  the  words  of  the  Canticles, 
and  containing  also  a  large  and  choice  variety  of  METRICAL 
TUNES,  arranged  in  a  chaste  and  elevated  style  of  harmony, 
has  just  been  issued,  and  is  now  ready  for  delivery. 

This  book  has  received  the  most  unqualified  approval  wher- 
ever it  has  been  introduced. 

Price,  $1.00  single,  or  S9.00  per  dozen. 

Published  by  S.  T.  GOKDOM", 

675— It  BTo.  706  Broadway,  BT.  Y. 

Persons  of  Musical  Taste, 

Recommend  to  every  one  that  sings  and  plays,  three  books, 
namely  :  '■  TUE  Home  Circle,"  a  Collection  of  Piano  Music  ; 
"The  Silver  Chord,"  a  volume  of  Songs,  Ballad.s.  Duets  and 
Quartets,  with  Piano  Accompaniments;  and  the  '-Shower  op 
Pearls,''  containing  Choice  Vocal  Duets,  with  Piano  Accom- 
paniments. The  price  of  each  is  so  low — only  S2.25  in  cloth, 
and  $2  in  plain  binding — that  the  sale  is  already  immense. 
Copies  mailed,  post-paid,  by  the  Publishers,  OLIVER  DILSON 
&  CO.,  277  Washihgton  st. 

Smith  &  Ditson's  Hall, 

CSETCIETITii.Tl, 

For    COWCEBTS,     LECTUHES,    FAIRS,    &0. 
For  Terms  apply  to  J.  R.  SMITH,  at  the  Hall;  OLTVliK, 
DITSON  &  CO.,  Boston;   FIRTH,  POND  &  CO.,  New  York; 
or  J.  B.  GOULD  &  CO.,  Philadelphia.  6U 


CONSISTING  OP 

ENGLISH  ANTHEMS; 

TOGETHER    WITH 

Select  Pieces  from  Various  Authors,  Ancient 
and  Modern. 

ABAPTED     TO     WORBS     FROM     TEE     SACRED     SCUIPl 

BY    GEORGE:    JAMES    WJEBB. 


CONTENTS : 
Arise,  shine,  for  thy  light  is  come.  Palestrina. 
Blessed  be  Jehovah,  God  of  Israel.  Bartinansky. 
Be  plea.sed,  0  Jehovah,  to  deliver  me.  Haydn. 
Bless  Jehovah,  0  my  soul.  Child. 
Blessed  are  the  dead  which  die  in  the  Lord.  _  Spohr. 
Blessed  he  Jehovah,  God,  the  God  of  Israel.  Moreira. 
Blow  the  trumpet  in  Zion.  Palestrina. 
Bless  Jehovah,  0  my  soul.  G.  J.  Webb. 
Blessed  is  every  one  that  feareth  Jehovah.  Neukomm. 
Call  to  remembrance,  Farrant. 
Come  ye  children,  hearken  unto  me.  Haydn. 
Enter  not  into  judgment  with  thy  ^servant,  0  Lord,  Atwood. 
Give  to  Jehovah  glory  and  strength.  Hummel- 
Holy,  holy  ^  holy,  Lord  God  Almighty.  C.  H.  Rinck. 
Holy,  holy,  holy  Jehovah  of  Hosts.  Allegri. 
Have  mercy  upon  me,  0  Jehovah.  G.  A.  Naumann. 
Hosanna  to  the  Son  of  David.  G.  J.  Webb- 
How  beautiful  upon  the  mountains.  " 
If  ye  love  me^keep  my  commandments.  Tallis. 
I  will  arise  and  go  to  my  Father.  U.  Creyghton. 
I  am  the  resurrection  and  the  life.  Dr.  Gauntlett. 
la  thee,  0  Jehovah,  do  I  put  my  trust.  D.  Perez. 
I  have  set  Jehovah  always  before  me.  " 
Jehovah  is  my  Shepherd.  T.  Novello. 
Jehovah  is  meiciful  and  gracious.  Mattel. 
Jehovah  will  be  a  refuge  to  the  oppressed.  G.  J.  Webb. 
Lonl,  now  lettest  thy  servant  depart  in  peace.  Walmisley. 
Love  your  enemies.  Handel. 
My  soul  doth  magnify  the  Lord.  Walmisley. 
0  fear  Jehovah.  ■  A.  Neithardt. 
Our  soul  waiteth  for  Jehovah.  Nauman  . 
O  Praise  the  Lord.  John  Weldon. 
0;Love  Jehovah.  T.  Brown- 
0  Zion,  that  bringest  good  tidings.  Rossini. 
0  be  joyful  in  the  Lord,  all  ye  lands.  Mendel.s.sohn. 
0  Jehovah,  our  Lord,  how  excellent  is  thy  name.  Webb- 
Praise  ye  the  Lord. 

Pray  for  the  peace  of  Jerusalem.  G.  J.  Webb- 
Rejoice  in  Jehovah,  0  ye  righteous.  Dr.  C.  Loewe, 
Sanctus  Palestrina, 
Sing,  0  heavens,  and  be  joyful,  0  earth.  Hummel 
The  eyes  of  Jehovati  are  upon  the  righteous.  Webb 
When  Jehovah  shall  build  up  Zion.  Y.  Novello 
We  have  thought  of  thy  kindness,  0  God.  Hauptmann 

BOUISTD  IN  CLOTH.    PRICE  $2,00. 

PUBLISHED   BY  OLIVER  DITSON^  &  CO. 

277  Washington  Street. 


IF  YOU  WOULD  SING  WELL, 

Study  and  Practise  the  admirable  Lessons  and  Exerci.ses 
contained  in  "  Bassini*s  Art  op  Singing,  a  Praotioal  Ststem 
FOR  THE  Cultivation  of  the  Voice."  It  treats  the  subject  in  a 
thoroughly  ecieutific,  yet  plain  and  comprehensive  manner, 
and  is  recommended  by  Teachers  and  Vocalists  as  the  best 
work  for  those  who  wisb  to  become  numbered  among  the  best 
singers.  Price,  for  Soprano  Voice,  complete.  S3  50;  abridged. 
$2.25  ;  for  Tenor,  »3  Mailed,  post-paid.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  st. 


How  Ready — A  New  Edition 

OF 

"BATJMBACH'S  SACRED  aUAETETS," 

WITH  SEVERAL  CHOICE  ADDITIONS. 

Cloth,  §2,50    ...    -    Plain  (hoards),  $2.25. 

OLIVER  DITSON  &  CO.,  Publishers,  277  TVashington  street. 


VOCAL. 

Tlio  Cumberland.    Song  and  Ckorus F.  Booil.  25 

Bonnie  lady  moon.     Ballad  and  Chorus.  Lmrfsay.  25 
Morning  Hymn.    Duet  and  Chorus  for  Female 

voices Concone.  25 

Tliee  only  have  I  loved.     Trio "Attila."  25 

While  on  earth  lonely.     Song "        25 

Whether  I  love  thee.  '■     Abt.  25 

Is  that  mother  bending  o'er  me Johnson.  25 

The  Trout.     (Die  Forelle) F.  Schubert.  25 

The  Heather  Bell.     Song C.  Krehs.  35 

Morning  and  evening.     Sacred  Song.  W.  Castle.  25 

Dublin  Jaunting  Car.     Song C.  McEvoy.  30 

Dear  Bay  of  Dublin.         "     '•  30 

Jes'!y  Darling.  "     "  30 

Soldier's  home.    Ballad S.  A.  Munson.  25 

Lightly  on  tlie  swelling  waters Kucken.  35 

In  dark'ning  Night.    In  dunkler  Nacht. . .  F.  Abt.  25 
Gentle  Annie  Ray.  Song  and  Chorus. 2^.  Buckley.  25 

Tliou  art  so  near.    For  Guitar Darn.  25 

Kiss  me  darling.     Song /.  C.  Meininyer.  25 

Sing  to  me.     Gondolier's  Song. .  ..E.  C.  Phelps.  35 

0  were  I  but  a  bird.     Song Sullivan.  25 

UfSTKUMEWTAIi. 

Fairy  Land.     Sehottisehe  de  Concert. 

Seven  Octaves.  50 
Peri  Waltzes C.  D' Albert.  40 

1  Martiri.     "Repertoire" Beyer.  30 

Overture  to  the  Hibernicon McEvoy.  60 

Der  Freischutz.     "Repertoire" Beyer.  50 

Harvard  Quadrilles A.  E.  Warren.  35 

Tliink  of  me.    (Polka  Mazurka.) C.  Faust.  25 

Elastic  Springs.     Polka Doppler.  25 

Pulaski  Quadrilles C.  Faust.  45 

Princess  Alexandria's  Band  March.     With   a 

charming  portrait Glover.  40 

La  Dame  Blanche  "Bouquet" Beyer.  50 

Queen  of  the  Harvest  Waltz Coote.  50 

Cherry  Ripe.     Transcription B.Richards.  4o 

Farewell  Ischl  by  Winterle. F.  Rizy.  35 

Immer  Heiterer  Waltzes Strauss.  50 

Tlicrmen  Waltzes   "         50 

Fairy  Wedding  Waltz   J.  W.  Turner.  25 

Gen.  Hooker's  March E.  Jackson.  35 

Gen.  Hooker's  Quick  Step Silas  W.  35 

II  bacio.     The  kiss.     Waltz T.  Oesten.  35 

Light  hearts.    Mazurka E.T.  Baldwin.  25 

BOOKS. 

The  Cherub. — A  Collection  of  Songs  for 
Sabbath  Schools  and  Sabbath  Evenings.  By 
J.  C.  Johnson.  Price  in  bo.irds,  25  cents, 
$22  per  100 ;  in  paper,  20  cents,  $17  per  100. 


Mosio  BY  Mah.  —Music  is  sent  by  mail,  the  expense  being 
one  cent  per^  ounce.  Persons  at  a  distance  will  find 
the  conveyance  a  saving  of  time  and  expense  in  obtaining 
supplies.  Hooks  cao  also  be  sent  at  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distance  under  three  thousand 
miles;  bejond  that  it  is  double. 


DWIGHT'S    JOURNAL    OF    MUSIC, 


OABINET^OE-GANS. 

Musicians  are  invitid  to  call  and  examine  thelmpor- 
tantimprovemems  in  3/ason  Sf  Hamlin's  Cabinet  Organs 
placing  them  FAR  IN  ADVANCE  of  other  instru- 
ments of  their  class. 

We  regard  Mason   &  Hamlin's  Instrnments  as  the  best    of 

their  class  of  which    we  have   any  knowledge,    and    take 

pleasure  in  recommending  their  Cabinet  Organs  especially, 

as  very  desirable  instruments  for  public  and  prirate  use. 

A.  DISl'ECKER.  Orpinisl  of  Church  of  the  Puritans,  New 

Tork  ;    JAMES  FLINT,  Organist  of  Madison  square  Church, 

New  York;  HENRICH  GELUAAR,  Pianist   &c.,  New  York  ; 

THEO  UAGEN,  Editor  of  New  TorkMusical  Review  &  World; 

KARL  KLAUSER,  Pianist,  Teacher,   &c  ;  J.  R.  MAGRATH, 

Organist  of  Rev.  Dr.  Pise'sChurch,  Brooklyn  ;  J.  MOSENTIl  AL, 

Orjanist  Calvary  Church,  New   York;    GUSTATUS    SMITZ, 

Organist  Immaculate  Conception  Church,  New  York  ;  CHAS. 

WELLS.  C  rganist  of  Christ  Church,  Fifth  aveone.  New  York  ; 

CARL  WOLFSOHN,  Pianist,  Composer.  &c.  ;    HERMAFN  A. 

WOLLENHAtJPT,  Pianist,  Composer,  &c. ;  JOHN  ZDNDEL, 

Organist  Rev.  Henry  Ward  Beecher's  Church,  Brooklyn. 

Testimonials  to  similar  effect  from  Sigismund  Thalberg, 
William  Mason.  George  WasTibnrne  Morgan,  Carl  Zerrahn. 
George  James  Webb,  Lowell  Mason,  Wm.  B  Bradbury,  Geo.  F. 
Root,  Gustavo  Satter,  and  many  others,  are  iu  the  hands  of 
the  manufacturers. 

Prices  of  Cabinet  Organs  .S70  to  $150.  Organ   Harmoniums 
S225to$450;    of  Melodeons  $60  to  $225  each.     Warerooms 
in  New  York,  Nos.  5  and  7  Mercer  street,  oppsite  Howard. 
Warerooms  in  Boston,  274  Washington  street. 

MASON  &  HAMIilN. 

REMOVAL!    REMOVAL! 

Have  REMOYED  their  PIANO  WAREROOMS  to  No.  Q79 
WASHINGTON  STREET,  a  few  doors  North  of  BEDFORD 
Street,  where  they  will  be  happy  to  see  their  friends  and  cus- 
tomers.   515 

HOLIES  CHEAP  MUSIC. 

Schubert's  Songs  complete  in  5  vols $15.00 

Single  volume 3  50 

Schubert  Songs  for  Basg  or  Contrato  in  one  vol 3  50 

Handel's  "Messiah,"   (with   German  and  English  words 

—sheet  music  size.* 1  25 

BeethoTen  Quartets,  for  stringed  Int  complete  score,. .     4  50 
''  •'  •'  "  ''         parts,..     8  00 

Beethoven  Sorgs,  including  his  Scotch  Songs,  with 

English  text, 3  50 

Beethoven  Oratorio,  "Christ  on  the  Monnt  of  Olives, 

and  2  Masses, 3  50 

Beethoven  Trios  for  Piano,  Violin,  Violincello,  comp.  6  00 
Beethoven  Trios  for  Violin,  Viola,  and  Violoncello,  comp.  2. 50 
One  trio  is  for  Flute,  Violin,  and  Violo,  and  one  for  2 

oboes  and  English  horn, 

Mozart  Trios,  for  Piano,  Violin,  and  Violincello, 3  50 

Mozart  Duo  for  Piano  and  Violin,  complete, 4  50 

Schubert  Piano   Music,   in  4  vols.,  for  2  and  4  hands 

including  his  Sonatas,  Marches,  Rondos.  Waltzs, 

Cantures,  Concertos,  Fantasies,  each  vol 4.00 

complete.  14  00 

Seventy-four  Overtures  for  4  hand,  including  all  Beethoven, 

Mozart,    Weber,   Rossini.   Auber.    Flotow,    Boildicu,  Bellini, 

Gluck,  Mehul,  Kreutzer,  each  30  cents.      The  scores  for  2 

hands,  each  18  cents.     Boston  Agent.  Mr.  George  T).  RusscU. 

THEOrORE  HAGEN, 
5  &  7  Mercer  St.,  New  York. 

JOHIV  CfflUKCM,  Jp 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS. 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  SKMiNARir^s,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnisked  at  the  lowest 
prices.  374 


JOHN    B.    GOULD. 
MU.SIC  AND   PIANO  PORTE  DEALBR, 

632  CHESTNUT  STREET.  PIIILADELI'IIIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
DlTSON  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  tliosc  residing  in 
the  city,  who  by  ordering  of  )iim  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Uoatou.  503 

MR.  J.  Q.  WETIIEIIBEE  has  Removed  from  18  Trcmont 
Temple  to  88  UNION  PARK  STREET,  Ist  door  from 
Washington  Street.  Pupils  at  the  South  End  will  bo  waited 
on  at  their  residence,  if  desired.  5C6 


J      SOHUBEKTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 


las  Hotel   Duilding, 
Broadway,  New  York. 


pring  .Street 


tho   corner  of 
857 


a.  ANDBB  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,    rillLADELPUIA. 

A  largo  assortment  of  American  Musio  constantly  on  hand. 


M^ 


Hi 


LLE.  OABRIELLB  HE  LA  MOTTE  gives  Instruction  on 
the  Pianoforte. 


53  HancocS  Street. 


AWTHONT    "WEBKTEB, 
TEACHER    OF    MUSIC. 

97S  Washington  Street.  6: 


J.    C.    D.    PARKER, 
TeacieT  of  Piano,  Organ  and  Harmony, 

45  West  Certnr  Street. 


TTEM'EX  S  C  H  K  I M  P  F  will  resume  his  lessons 
■^^  in  Piano,  Violin,  Harmony,  and  Composition,  the 
first  of  October.  Address  at  Messrs.  Chickerings'  Warerooms, 
Oliver  Ditson  &  Co's,  or  his  residence  21  Dix  Place.  647 


ELLIOTT    "W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    -WILLCOX, 
Teaelier  of  the  Organ.  Piano  &  Harmojiy, 

29  Chester  Square,  near  Shawmut  Avenue.  531 


JULIUS     EICHBEKG, 

TEACHER     OF 

SInginj;,    Piano,    Coniposilion    and    Tiol>n< 

Address  at  Ditson  &  Co's.,  or  at  Residence  21  E.  Canton  Street. 


Residence, No.  83  BrooMins-  Street. 


FEABTCIS    G.   HILL, 

TEACILES  OF  THE  PIANO-FORTE, 

21  Laifrange  Pla 


A  DOLPH  KIELBLOCK,  Teacher  of  the  Pianoforte, 
■"■  Residence,  United  States  Hotel.  647 


MRS.  J.  H.   LONO, 
T  E  A  G  II  E  Xl    OF    V  O  G  A  I.    ai  TT  S  I  G , 

Room  at  Hallet,  Davis  &  Co's. 


JOHBT    W.    TUFTS, 

TEACHER  OF   PIANO-FORTE,  ORGAN   AND    HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 

W;,co".(."f  nf  Phiimfv  Place  Church.  552 


E.  &  a.  G.  HOOK, 

TBEMOWT  AVENUE  near  BOXBUBY  LINE 


CENTENAEY    EDITION    OP    THE 

QUA-TQRIQS. 

ORIGINAL    EDITION, 
ARRANGED     AND    EDITED    BY 
VINCENT   NOVBLLO. 
"  HANDEL.  cts. 

Messiah ■ 75 

Judas  Maccaba3U3 75 

Israel  in  Egypt 75 

Samson 75 

SolomcQ 75 

Jeptha 75 

Deborah. 75 

.7osh  ua 75 

Saul 76 

L'Allegro «H,20 

Dettiogen — Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelia's  Day 60 

HAYDN. 

The  Ci*eation 75 

Seasons 1,20 

MENDELSSOHN 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pauts 38 

Come,  let  us  sing <tS 

Not  unto  us 38 

When  Israel  out  of  Egypt  came , 38 

MOZART,  HAYDN  AWD  BEETHOVEN. 

Mozart's  Twelfth  Mass 76 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  in  C ^ 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  {Mount 

of  Olives) 60 

ROMBERG. 
Lay  of  the  Bell 60 

U  0  S  S  1  N  I. 
Stabat  Mater 50 

S  P  0  II  R  . 

Qod,  thou  art  great 38 

Last  Judgment 75 

Any  Chorus,  from  any  of  tho  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  16  cents  each,  according  to 
length.      At 

1VEII5B    &    AliI.EKf'S, 

ASTOE    PLACE, 


PUBLISHED    THIS     DAY. 

WEBER'S 

CELEBRATED 

M  -A.  S  S    IIN"    Gr. 

IN    VOCAL     SCORE. 

WITH    AH 

AccompsLniment  for  Organ  or  Pianoforte, 

E'T 

With  Latin  and  English  Text. 
Handsomely  and  durably  bound  tn  cloth,  red  edges,  S1,00. 
Mailed,  post-paid,  on  receipt  of  price. 

OlilVER  DITSOW  &  CO.,   Publishers. 
277  TVn.shintrfon  Street. 


VOLUME   SECOND 

OF 

THE    OANTATE; 

CONTAUfflNG  THE 

Vespers  for  all  the  Sundays  and  Festivals 

OP    TOE    YEAR, 

Vesper  Psalms,  and  the  MagnrScat 
IN  nGUUED  Mtrstc, 

Compline,  the  Antiphons  to  the  Blessed  Virgin, 
Pieces  for  Lent,  and  for  the  Benediction  of 
the  Blessed  Sacrament,  Litanies,  and  English 
Hymns,— Comprising  the  , 

Krcnanss^  Seo-Ticcs  of  the  CntTioIic  Chnrcliy 
BY    ANTHONY    WERNER. 

Author  of  the  "^Fpmorare;  and  T>irect'or  and  Organist  0^" 
the  Choir  of  the  Cathedral  of  the  Iloly  Cross.  Boston. 

Price,  Bound  in  Cloth,  $2,25;  Perdozen  $21,00. 

%*  The  first  volume  of  the  CANTATE,  published  some 
months  since,  contained  the  musrc  comprised  in  the  Morning 
Service  of  the  Catholic  Church,  and  has  g^yen  universal  satis- 
faction in  all  places  where  it  has  been  used.  The  present 
volume,  prefaced  with  the  rudiments  of  Yocal  Music, renders 
the  work  complete.  The  Cantate  in  its  two  volumes  furnishes 
without  doubt,  the  best  collection  of  Standard  Music  for  the 
Catholic  Church  obtainable.  It  has  received  thefull  approba- 
tion of  the  Bishop  of  Boston  and  is  highly  valued  and  suitably 
appreciatefl  by  all  who  have  had  an  opportunity  of  giving  it  a 
thorough  examination. 

Persons  at  a  distance  wishing  copies   can   be   supplied    by 
mail,  post-paid,  on  receipt  of  the  price  by  the  publishers, 
OLIVER  DITSON  &  CO., 

277  Washington  Street. 


Fob*  the  Satotoafli  §chooI, 

AND    THE    CHILDREN   AT    HOME, 

Containing  500  HYMNS.  CHORUSES  and  SELECT 
PIECES  for  the  SABBATH  SCHOOL.  SOCIAL  GATHERING, 
PICNIC,  and  HOME  CIRCLE.  This  has  been  unreservedly 
recommended  to  the  special  attention  of  all  interested  in  reli- 
gious and  moral  culture  of  tho  yonn?,  by  leading  men  of  all 
denominations,  and  contains  in  addition  to  fiimiliar  tunes  and 
old  favorites,  a  large  number  of  original  pieces  prepared  ex- 
pressly for  its  pages  Price  in  boards.  25  cents,  S2,50  per  doz 
Paper  20  cents,  S1.80  per  dozen.  Mailed,  post-paid.  OLIVER 
DITSON  &  CO.,  Publishers,  277  Washington  St.,  Boston. 


CONCERTINA   AND    DULCIMER    BOOKS. 

Concertina  without  a  Master;  containing  Ele- 
ments of  Music.  Complete  Instruction.s  for  the  English  Con- 
certina, Songs,  Marches,  Waltzes,  Polkas,  Dances,  &c.  Com- 
pilrd   from  works  of  Case,  Sedpwick.  and   Ruttinger.     60  cts. 

German  Concertina  Instructions;  containing  a 
complete  Conrse  of  Study  and  Exercises,  with  a  collection  of 
Choice  Music.     By  Williams  and  Coule.     50  rents. 

Dulcimer  Instructor.  Instructions  for  the  Dulcimer, 
tfgether  with  Airs,  Marches,  Waltzes.  Schottiscln  5,  Horn- 
pipes, and  Directions  for  Tuning,     By  J.  Low.     40  cents. 

Mailed,  post-paid,  on  receipt  of  price.  Published  by  OLI- 
VER DITSON  &  CO..  277  Washington  Street.  Boston. 


Cl!OPlJ\"S  MAZURKAS  &  WALTZES. 

To  which  is  prefixed  a  Biography  of  the  Composer,  and  a 
Critical  Review  of  his  Works  by  F.  Liszt. 

Of  these  brilliant  and  altogether  inimitable  productions  of 
the  subtle  genius  of  Chopin.  Mr.  Davidson,  the  eminent  Eng- 
lish critic,  and  editor  of  the  London  Musical  World,  snys:— 
"  Chopin  excelled  less  in  works  of  long  measure  than  in  those 
of  smaller  pretensions.  His  Valses,  his  Nocturnes,  and,  above 
all.  his  Mazurkas,  are  quite  enough  to  save  him  from  oblivion. 
The  variety  with  which  in  the  Mazurkas  he  has  said  the  same 
thing  some  fifty  times  over,  will  go  further  than  any  thing  else 
to  prove  that  Chopin's  genius  was  decidedly  inventive.  Some 
of  them  are  gems,  as  faultless  as  they  are  attractive;  others 
are  less  happy,  hut  not  one  of  them  is  destitute  of  points  that 
appeal  to  the  feeling,  surprise  by  their  unexpectedness. fasci- 
nate by  theirplaintivecharacter,  or  charm  by  their  ingenuity.'' 
It  may  be  well  here  to  remark  that  this  is  the  only  really 
complete  edition  of  both  Mazurkas  and  Waltzes,  ever  published. 
The  publishers  have  taken  the  greatest  pos.=ible  precaution  to 
guard  against  errors,  and  can  safely  pronounce  this  edition 
correct. 

PRICE    $3.00. 
Published  by  OLIVER  DITSON  &  CO.,  277  Washington  St. 
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Sonnets. 

BY  D.  A.  WASSON. 

I. 

LOVE    AGAINST    LOVE. 

As  unto  blowing  roses  summer  dews, 

Or  morning's  amber  to  tlie  tree-top  cboirs, 

So  to  my  bosom  are  the  bcims  tliat  use 

To  rain  on  me  from  ej'es  that  love  inspires. 

Tour  love, — vouchsafe  it,  royal-hearted  Few, 

And  I  will  set  no  common  price  thereon, 

O,  I  will  keep,  as  heaven  his  holy  blue. 

Or  night  her  diamonds,  that  dear  treasure  won. 

But  aught  of  inward  faith  must  I  forego, 

Or  miss  one  drop  from  truth's  baptism.al  hand. 

Think  poorer  thoughts,  pray  cheaper  prayers,  and 

grow 
Less  worthy  trust,  to  meet  your  heart's  demand  ■? 
Farewell !  Tour  wish  I  for  your  sake  deny  ; 
Rebel  to  love  in  truth  to  love  am  I. 
II. 

DEFIANCE. 

Time's  wonted  ravage  shall  not  touch  my  love : 
His  wrath  I  challenge,  his  assault  defy. 
Kiist  gathered  never  on  the  blue  above, 
Nor  blearing  film  upon  diiy's  golden  e3'e ; 
Earth  and  the  he.tvens  have  gems  that  are  eterne, — 
The  ruby  whitens  not  with  bleach  of  years, 
Ever  Orion  and  his  brothers  burn. 
Nor  even  Despair  itself  their  fading  fe.irs. 
O,  would  he  say,  who  all  truth  did  discern, 
That  you,  then,  stars  of  my  heart's  heaven,  may  die  1 
Or  can  that  heart  its  wisdom  quite  unlearn, 
Nor  be  illumined  when  yonr  light  is  nigh  t 
Though  Time  o'ercame  the  skies,  their  azure  stain- 
ing. 
Time's  lord  were  Love,  immortal  and  unwaning. 
lU. 

KOYALTT. 

That  regal  soul  I  reverence,  in  whose  eyes 

Suffices  not  all  worth  the  city  knows 

To  pay  that  debt  which  his  own  heart  he  owes  ; 

For  less  than  level  to  his  bosom  rise 

The  low  crowd's  heaven  .and  stars  ;  above  their  skies 

Runneth  the  road  his  daily  feet  have  pressed  ; 

A  loftier  heaven  ho  heareth  in  his  bre.ast. 

And  o'er  the  summits  of  achieving  hies 

"With  never  a  thought  of  merit  or  of  meed  ; 

Choosing  divinest  labors  through  a  pride 

Of  soul,  that  holdeth  appetite  to  feed 

Ever  on  angel-herbage,  naught  beside  ; 

Nor  praises  more  himself  for  hero-deed 

Than  stones  for  weight,  or  open  seas  for  tide. 

—  Commonwealth. 


The  Midsummer  Night's  Dream. 

A     LETTER. 

Translated  from  the  German  of  Robert  ScamiANK,  by 

Fanny  M.  Raymond, 

Naturally,  the  first  one   to  hear   something 

about  the  "  Midsummer  Night's  Dream,"  from 
me,  is  yourself,  my  dear  friend.  We  saw  it  at 
last  , yesterday  (afternearly  300  years,  for  the 
first  time^,  and  that  the  manager  set  off  a 
•winter's  evening  with  it,  shows  that  be  has  the 
right  sense  of  things  —  for  in  summer  one  always 
longs  for  a  "  Winter's  Tale,"  and  everybody 
knows  why.  I  can  assure  you,  that  many  people 
only  went  to  see  Shakespeare,  in  order  to  Lear 


Mendelssolin  ;  tliis  seemed  to  me  a  perversion. 
For  Mendelssohn  is  not  like  those  bad  actors  who 
largely  display  themselves  at  every  incidental 
opportunity ;  his  music  fwith  the  exception  of 
the  overture)  is  only  an  accompaniment,  a  medi- 
ation, a  bridge  between  Bottom  and  Oberon. 
without  which,  the  passage  into  Fairy  land  is 
almost  impossible.  He  who  expects  more  from 
this  music,  will  certainly  be  disappointed  ;  it 
keeps  even  more  modestly  in  the  background 
than  that  to  "  Antigone,"  where  the  composers 
has  worked  up  bis  choruses  to  a  richer  develop- 
ment. 

This  music  does  not  much  illustrate  the  story 
of  the  play,  or  the  loves  of  the  four  young 
people  ;  only  once  Hermia's  search  for  her  be- 
loved is  sketched  in  moving  accents  ;  this  is  an 
admirable  number.  It  prefers  to  accompany  the 
fairy  portion  of  the  play  ;  and  here  Mendelssohn 
was  in  his  own  kingdom,  and  no  one  more  at 
home  in  it  than  he,  as  you  know.  The  world  has 
long  been  but  of  one  opinion  about  the  overture ; 
above  all,  it  paints  the  transformation  of  Bottom 
the  weaver.  The  bloom  of  youth  is  spread  over 
this,  as  scarcely  over  any  other  work  of  the  com- 
poser ;  the  clever  master  took  his  first  and  high- 
est flight  in  one  happy  moment.  I  was  pleased, 
as  fragments  of  the  overture  came  to  light  in 
succeeding  numbers ;  but  the  conclusion  of  the 
whole,  which  brings  back  the  close  of  the  over- 
ture almost  note  for  note,  did  not  satisfy  me. 
The  composer's  ideas,  as  to  the  rounding  of  the 
whole,  are  clear ;  but  they  seem  too  understand- 
ingh',  too  reasonably  brought  out ;  he  should 
have  illustrated  this  scene  with  his  freshest  tonesi 
and  just  here,  where  music  would  have  produced 
the  greatest  effect,  I  expected  something  crea- 
tive, original.  Think  of  the  scene  yourself;  the 
elves  dance  their  merry  round  through  every 
chink  and  crevice  of  the  house,  with  Puck  at 
their  head,  to  sweep  all  bright  and  clean,  while 
Obercn  gives  his  blessing ;  nothing  more  charm- 
ing or  more  suited  to  music  can  be  imagined.  Had 
Mendelssohn  only  composed  something  new  for 
this  scene  I  And  so,  it  seemed  to  me,  the  highest 
effect  of  this  piece  was  wanting ;  one  recollected 
the  many  charming  numbers  as  they  had  passed 
by.  Bottom's  asses  head  may  yet  divert  many 
even  to-day  ;  the  enchanted  night  in  the  green- 
wood and  the  wanderings  in  mazy  paths  will  be 
lastingly  impressed  on  many  ;  and  yet  it  made 
more  the  effect  of  a  curiosity,  than  of  any  thing 
else,  on  me. 

The  music  is  all  finished  and  intelligent,  from  the 
very  first  entrance  of  Puck  and  the  elves  ;  then 
what  a  beckoning  and  jesting  there  is  among  the 
instruments!  it  is  as  if  they  were  playing  the 
elves  themselves  ;  and  we  hear  quite  new  tones 
there  too.  Very  lovely  is  the  subsequent  song 
with  the  closing  words  :  "so  good  night  with  lulla- 
by," and  indeed  all  that  has  anything  to  do  with 
the  fairies.  There  is  a  march  ("the  first,  I  be- 
lieve, that  Mendelssohn  wrote)  before  the  close 
of  the  last  act ;  it  has  reminiscences  of  Spohr's 
march   in  the  "  We!he  der  Tone  "  (Consecration 


of  Tones),  and  might  have  been   more   original _ 
but  it  contains  an  interesting  trio. 

The  orchestra  played  admirably  under  M.  D- 
Bach's  direction,  and  all  the  actors  took  the 
greatest  possible  pains,  but  the  piece  was  but  in- 
differently put  upon  the  stage.  It  is  to  be 
repeated  to-day. 

Mme.  Cinti  Damoreau. 

(From  "Spiridion's,"  letter  to  the  Evening  Gazette.  Paris, 

March,  1863). 
We  are  mourning  the  loss  of  a  brilliant  artist, 
who  gave  delight  to  all  of  our  ago-silvered  play- 
goers, the  charm  of  the  Opera  Coniique,  the  star 
of  nearly  all  of  Auber's  and  Adolpli  Adam's 
operas  comiques :  Mme.  Cinti  Damoreau.  She 
was  one  of  the  most  thoroughly  French  song- 
stresses Paris  ever  saw  Brilliant — not  deep; 
sprightly — not  sentimental ;  gay — but  heartless ; 
she  was  the  very  personification  of  the  opera 
comiqne  which  is  the  verv  impersonification  of 
French  musical  genius.  The  French  have  taste  ; 
they  have  none  of  the  qualities  of  genius.  They 
can  habit  you  in  an  attire  which  is  perfection  it- 
self. They  can  brush  you  a  picture  which  will 
please  everybody.  They  can  fill  the  back  of  the 
restaurant-bill  with  versos  in  praise  of  the  pleas- 
ures of  table  and  bed  which  shall  sparkle  as  the 
wine  of  St.  Peray.  They  can  send  you  smiling 
to  bed  even  after  four  hours  of  torture  on  a  bard- 
seated  parquet  stall.  They  cannot  touch  your 
soul.  They  cannot  bring  down  your  tears.  They 
cannot  rouse  your  hair  on  end.  The  deepest  im- 
press they  can  make  is  a  dimple  on  your  cheek. 

They  shine  in  opera  comiqiie,  because  opera 
comique  is  elegant,  trifling,  married  to  elegant  mel- 
ody. It  is  tasteful  music.  Nobody  expects  when 
he  enters  the  Opera  Comique  to  give  those  horse- 
laughs which  form  the  proper  accompaniment  of 
the  Neapolitan  opei-a  biiffa,  nor  those  sobs  which 
opera  seria  commands;  no  merriment  greater 
than  a  smile  is  decent  at  the  Opera  Comique,  and 
tenderness  dare  not  go  further  than  filling  the 
eye  with  a  tear.  An  opera  comique  is  an  aid  to 
digestion,  an  usher  to  supper,  it  opens  one  as 
'twere  to  sensual  enjoyment ;  its  giddy,  gay,  rat- 
tling, conversational  music  drives  away  care  and 
keeps  the  soul  "frep,"as'a  squad  of  policemen  pre- 
serve a  thoroughfare  "free"  on  a  holiday.  Mme. 
Cinti  Damoreau  was  just  the  person  to  glitter 
(and  she  did  glitter)  in  music  of  this  sort.  She 
was  not  a  woman  of  genius,  or  of  acute  sensibili- 
ties, or  of  lofty  emotions.  She  had  none  of  Mal- 
ibran's  all-consuming  fire,  n'-r  of  Pasta's  fine-toned 
soul,  nor  of  Grisi's  tragic  sentiment.  She  was 
the  perfection  of  the  art  of  singing.  All  that  art 
could  accomplish  with  the  human  voice,  all  of  sed- 
ulous study'sjmiracles,  you  could  find  in  her  voice 
and  with  them  all  that  decency  and  grace  and 
piquancy  and  quickness  all  French  women  have. 
She  never  gave  you  all  you  wanted — but  her  cos- 
tiveness  irritated  you  as  La  Bruyere  counsels  vis- 
itors to  irritate  their  hosts  by  leaving  the  moment 
he/ore  their  hosts  wished  them  gone,  You  wished 
for  something  more,  and  she  left  just  at  the  very 
moment  where  she  seemed  about  to  give  you  that 
"something  more,"  that  soul,  that  sensibility,  those 
sentiments  for  which,  tired  of  mere  brilliancy,  you 
craved,  and  was  artful  enough  to  make  denial 
seem  reticence,  when  'twas  really  lack  of  power. 
This  was  Mme.  Cinti  Damoreau's  prevailing 
charm;  the  setting  was  better  than  the  jewel  it 
encased. 

After  a  clear  idea  has  been  formed  of  her  tal- 
ents it  is  easy,  by  synthesis,  to  discover  her  bio- 
graphy. She  was  led  to  success  by  patience  and 
by  time.  She  was  born  in  some  obscure  corner 
of  Paris  life.     Some  say  her  parents  were  porter 
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anil  porteri'ss  at  the  conservatory  ;  others  know 
that  her  father  tati^xht  some  foreiijn  languase  and 
that  her  mother  was  an  engraver  upon  metal,  and 
that  the  future  priile  of  the  Oji'.'ra  Comique  was 
born  on  the  6th  of  February,  1801.  She  reck- 
oned her  birth  day  to  be  the  nijiht  when  in  Fer- 
rtnnd  Corlez  she  commanded  her  first  applause. 
Her  maiden  name  was  Cynthie  Montalant.  She 
was  advised  to  change  it  for  the  sake  of  the  effect 
on  the  play-bills,  when  she  was  engaged  in  1819 
at  the  Italian  Opera.  She  then  called  herself 
Mile.  Cinti.  which  name  was,  as  you  see,  an  al- 
teration of  her  Christian  name,  Cynthie.  Mile. 
Cinti  continued  to  be  as  obscure  as  her  parents 
f  cm  1819  until  1826,  when,  called  upon  to  play  a 
part  in  Fernand  Corlez,  she  won  many  plaudits. 
Ili'r  performances  in  Le  Siege  de  Corinthe  and  in 
Minae  were  still  more  applauded,  and  then  she 
underwent,  from  causes  which  are  not  now  to  be 
discovered,  an  eclipse.  During  this  period  she 
married  a  fifth-rate  singer  named  Damoreau,  and 
became  Mme.  Cinti  Damoreau.  In  1829  she  was 
again  engaged  at  the  Italian  Opera,  where  she 
appeared  by  the  side  of  Mine.  Soiitig  and  Mme. 
Malibran,  and  to  so  much  advantage  in  the  fam- 
ous trio  of  II  Miiirimnnin  Segreto,  that  she  thence- 
forward V)pcame  famous.  Of  a  truth,  an  artist 
who  can  appear  in  company  with  such  eminent 
songsters  and  not  prove  the  shadow  of  the  bril- 
liant picture,  may  of  right  command  high  rank. 
After  some  time  passed  at  this  theatre,  Mme. 
Cinti  Damoreau  emigrated  to  the  Opera  Comique, 
and  there  she  proved  herself  in  her  true  snhere. 
She  never  appeared  without  winning  favor.  She 
created  the  leading  part  in  all  of  Auber's  and  of 
Adolphe  Adam's  operas,  and  the  perfection  with 
which  she  filled  that  part  in  V  Amhaxsodrice,  Ac- 
tenn  and  Le  Dnmino  Noir  was  most  admirable. — 
She  bade  farewell  to  the  scene  of  her  many  tri- 
umphs in  1844  in  Adim's  opera.  La  Rose  de  Pe- 
roniie.  Her  retreat  was  wise.  It  took  place 
while  her  powers  were  scarcely  impaired  by  age, 
and  yet  at  the  moment  when  all  her  legion  of  ad- 
mirers could  not  refuse  consent  to  the  departure. 
How  few  people  know  when  to  retire  !  She  spent 
twelve  or  eighteen  months  in  professional  tours, 
she  visited  America,  and  then  she  .settled  down 
quietly  here  as  a  singing  mistress.  She  was  ap- 
pointed a  chair  in  the  Conservatory,  and  the  rest 
of  her  time  was  given  to  private  pupils.  She 
never  appeared  on  the  stage  or  in  a  concert  after 
her  farewell  performance.  She  had  guarded 
against  the  afternoon  of  life,  and  her  declining 
years  were  passed  away  in  ease  and  dignity.  She 
was  taken  sick  eight  months  ago,  for  the  last  six 
months  she  had  not  left  her  bed,  and  death  proved 
a  relief  from  sufferings  which  were  almost  intol- 
erable. Her  funeral  was  well  suited  with  her  ca- 
reer. Her  pall  was  borne  by  MM.  Auber,  Am- 
broise  Thomas,  Perrin  (the  old  manager  of  the 
Opera  Comique),  and  de  St.  Georges."  The  fu- 
neral music  was  sung  by  the  best  artists  of  the 
Grand  Opera  and  of  the  Opera  Comique.  All 
the  musical  world  of  Paris  followed  her  remains 
to  their  last  resting-place  at  Montmartre  Ceme- 
tery. 

Broadwood  &  Sons'  Pianofortes. 

(Concluclud  from  page  2). 

The  Grand  Pianoforte  may  be  said  to  have 
been  born  in  England;  for  although  its  inventor, 
Americus  Backers,  was  a  Dutchman,  it  was  in 
Jermyn-street,  about  the  year  1767,  that  the  in- 
strument was  originally  planned.  Backers  was 
a  manufacturer  of  liarpsichords.  Instead  of 
clothing  the  strings  (when  first  "  applying  ham- 
mers "),  he  merely  caused  them  to  be  "struck  by 
soft  wood  or  cork,  with  a  view  to  obtain  the 
harnsichord  tone  so  nuch  admired  at  that  pe- 
riod. Sub.scquently.  however,  he  adopted  a  thin 
covering  of  leather.*  His  mechanism,  which 
pos.sessed  the  double  merit  of  elTectiveness  and 
simplicity,  competed  successfully  with  that  of  the 
most  noted  and  ingenious  of  his  contemporaries, 
and  was  gradually  adopted  by  the  principal  ma- 
kers, not  only  m  this  country,  but  on  the  conti- 
nent,_  where  it  was  specially  reco.niized  as  the 
"  A/ecfinifjiie  Anylai.ie."  or  " Die  Enrjlhche  Me- 
ciinllc."  Upon  his  decea.se  (somewliere  near 
1781),  Backer!),  proud  of  liis  discovery,  confided 


it  to  the  future  keeping  of  his  friend,  John  Broad- 
wood,  who,  while  in  the  employ  of  Burkhard 
Shudi,  used  to  go  every  evening,  accompanied 
by  his  own  apprentice,  Robert  Stodart,  to  assist 
in  bringing  it  to  perfection.  Broadwood,  never- 
theless— sub.se(juently  engaged  in  otherprqjects — 
bestowed  little  thought  on  the  new  instrument,  un- 
til several  years  later.  He  had,  in  1  773, succeeded 
to  Tschudi's  business  (Great  Pulteney-street)  ; 
and  his  increased  responsibilities  absorbed  the 
whole  of  his  tiine  and  attention.  Meanwhile 
Robert  Stodart,  who,  at  the  expiration  of  the 
term  of  his  apprenticeship  with  Broadwood,  com- 
menced "making"  on  his  own  account  (in  Gold- 
en-square), had  applied  himself  with  eminent 
success  to  the  manufacture  of  Grand  Pianofortes, 
on  the  model  of  Backers,  his  opportunities  of  ac- 
quiring farr.iliarity  with  which  have  been  de- 
scribed. Besides  materially  improving  the  me- 
chanism in  several  essential  particulars,  he  increas- 
ed the  power  and  enriched  the  <]uality  of  tone. 
The  vogue  and  extensive  publicity  which  the 
new  instrument  deservedly  obtained,  under  Stod- 
art's  name,  at  length  awakened  John  Broadwood 
to  a  sense  of  its  importance.  For  some  years 
Broadwood  emulated  his  contemporary  with  but 
indifferent  success,  till  Muzio  dementi  f  (as  in- 
fluential a  friend  to  him  as  Handel  had  previous- 
ly been  to  Tschudi),  through  continually  point- 
ing out  the  defects  of  his  instrument,  and  urging 
him  to  profit  by  the  experience  and  counsel  of 
eminent  musicians  and  men  of  scientific  acquire- 
ment, not  only  roused  the  pride  of  one  to  whom 
the  art  was  already  in  some  degree  indebted, 
and  who  had  succeeded  to  an  inventor  and  man- 
ufacturer of  the  highest  eminence,  but  particu- 
larly excited  his  interest  in  the  progress  and  im- 
provement of  the  Grand  Pianoforte.  Among 
the  rest  he  solicited  and  obtained  the  advice  of 
Cavallo,  J  author  of  ^  Treatise  nn  Acoustics,  and 
other  works,  which  at  that  period  were  in  high 
repute.  Cavallo,  having  deduced  from  the  Mon- 
ocliord  a  theory  concerning  the  length  and  pro- 
per tension  of  the  strings  of  the  pianoforte,  drew 
up  a  paper  on  that  very  interesting  and  impor- 
tant subject,  which  he  subsequently  read,  with 
great  success,  at  one  of  the  meetings  of  the  Royal 
Society.  Dr.  Gray,  too,  formerly  of  the  British 
Museum — who,  after  certain  valuable  experi- 
ments, had  fixed  the  absolute  proportions  of 
gravity  and  vibration,  respectively  belonging  to 
strings  of  brass  and  strings  of  steel  (which  first 
led  to  a  division  of  the  bridges  on  the  sounding- 
board  of  the  Grand  Pianoforte) — was  also  one 
of  Broadwood's  advisers.  With  the  aid  of  these 
distinguished  men,  he  advanced  so  rapidly,  that 
his  reputation  as  a  manufacturer  of  Grand  Piano- 
fortes was  in  a  brief  space  established ;  and  as  a 
proof  of  the  worth  of  those  modifications  and  im- 
provements which  the  suggestions  of  Cavallo  and 
Dr.  Gray  had  emboldened  him  to  carry  out,  they 
were  speedily  adopted  by  every  maker  of  note, 
both  in  England  and  abroad. 

In  1792,  Jean  Louis  Dussek,  the  greatest  pian- 
ist and  the  greatest  composer  for  the  pianoforte 
of  his  day,  arrived  in  London.  That  this  distin- 
guished professor  at  once  came  to  our  House, 
may  be  accepted  as  proof  of  the  estimation  in 
which  the  firm  of  Broadwood  was  held  in  Ger- 
man} (as  in  Italy,  where  Dussek  had  travelled, 
and  where  Clementi  had  not  been  chary  of  ex- 
patiating on  its  claims  to  consideration)  ;  and 
that  he  should  immediately  take  so  deep  an  in- 
terest in  our  instruments  as  to  propose  several 
important  modifications,  shows  that  the  qualifica- 
tions they  already  possessed  were  such  as  to  elicit 
the  serious  attention  of  a  man  to  whom  the  piano- 
forte, as  a  medium  of  display,  owed  more  than  to 
any  other.  It  was  he  who  first  suggested  to  John 
Broadwood  the  "  additional  keys."  For  these 
Dusscdc  expressly  composed  concertos,  sonatas, 
&c.  (among  the  rest  his  famous  Blilitary  Concerto 
in  B  flat  §),  which  he  played  with  extraordinary 
success  at  his  own  concerts,  and  at  other  enter- 
tainments, where,  being  the  "  lion  "  of  his  day, 
he  was  in  continual  request.  From  the  time  of 
Dus.sek's  improvements  to  a  long  period  onwards 
— with  the  exception  of  a  mechanism  invented 
by  Sebastian  Erard,  of  Paris  (in  1818),  to  facili- 
tate the  increased  rapidity  of  execution  demand- 


ed by  the  works  of  more  modern  composers  ;  and 
another  invention,  with  the  same  object,  intro- 
duced somewhat  later  by  John  Broadwood  and 
Sons  (an  ingenious,  although  simple  addition  to 
the  still  invaluable  mechanism  of  old  Backer.s)  — 
nothing  has  since  been  done  to  change,  in  any 
marked  degree,  the  internal  construction  of  the 
Grand  Pianoforte.  The  consideration  of  chief 
importance  during  the  last  quarter  of  a  century, 
or  thereabouts,  has  related  to  the  amount  of  pow- 
er, and  to  the  quality  and  possible  variety  of 
tone,  which,  as  practice  taught  more  and  more 
surely  the  scientific  use  of  weight  and  percussion 
— the  bearing  of  the  hammers  to  the  strings,  the 
solidity  and  the  method  of  striking,  the  most  con- 
venient mode  of  bracing,  and  the  most  efficient 
construction  of  the  sounding  board — have  ad- 
vanced nearer  and  nearer  to  perfection.  The 
peculiar  requirements  of  modern  pianoforte  mu- 
sic have  induced  manufacturers  to  pay  especial 
attention  to  the  general  action  of  the  "  dampers," 
and  to  the  mechanical  appliances  through  whiidi 
the  "  dampers"  are  controlled — the  "loud  pedal," 
which  entirely  neutralizes  the  effect  of  the  "dam- 
pers "  (the  object  of  the  latter  being  to  arrest 
the  vibrations  of  the  strings  when  the  fingers  are 
removed  from  the  keys),  and  the  "soft  pedal," 
whiidi,  by  shifting  the  hammers  to  a  single  string, 
materially  diminishes  the  volume  of  sound. 

For  further  details  about  the  early  invention 
and  progressive  history  of  the  Grand  Pianoforte 
Action,  wdiether  in  connection  with  our  House, 
or  with  the  valuable  labors  of  some  of  its  contem- 
poraries, during  a  century  past,  the  reader  is  re 
ferred  to  Mr.  Pole's  book,  entitled  Musical  In- 
struments in  the  Great  Industrial  Exhibition  of 
1851 — page  13.  ||  This  important  action — "_/a- 
cile  princeps,"  it  can  hardly  be  denied,  among 
the  discoveries  that  have  helped  to  bring  the  art 
of  manufacturing  Grand  Pianos  to  its  present 
state  of  comparative  perfection — while  an  estima- 
ble boon  to  players  and  composers,  who,  through 
its  means,  have  been  able  to  express  on  the  key- 
board, fully,  and  with  every  conceivable  modifi- 
cation, whatever  they  wished  to  convey,  is  at  the 
same  time,  in  virtue  merely  of  the  simplicity  of 
its  construction,  the  mo.st  durable,  as  well  as  the 
most  practical  mechanism  ever  invented. 

To  the  patronage  with  which  our  House  has 
been  honored,  en  the  part  of  the  great  composers 
and  players — from  Haydn,  Dussek  and  Clementi, 
to  Bennett,  Halle,  Pauer  and  Arabella  Goddard 
— we  may  allude  with  some  pride.  Until  1789, 
however,  when  Potter  (fiither  of  the  eminent 
Professor),  and  1791,  when  Haydn,  Dussek  and 
Hummel  first  played  upon  our  instruments,  we 
have  no  dates  (at  least  in  regular  succession) 
upon  which  reliance  can  be  placed — scattered 
and  unconnected  portions  of  our  books,  previous 
to  that  period,  being  all  that  remain  to  us.  Ne- 
vertheless, libris  perennius,  our  work  can  still  be 
adduced  in  testimony  of  early  success;  inasmuch 
as  we  have,  in  excellent  order  and  preservation, 
a  harpsichord  by  "  Burkhardt  Tschudi,"  of  1771, 
and  another  by  "  Burkhardt  and  Johannes 
Broadwood,"  of  1773.  What  John  Broadwood 
owed  to  the  suggestions  of  Clementi,  Cavallo, 
Gray  and  Dussek,  has  been  stated.  We,  how- 
ever, John  Broadwood's  successors,  have  also 
some  debts  of  gratitude  to  acknowdedge.  The 
benefit  we  have  derived  from  the  criticism  and 
friendly  advice  of  such  artists  as  J.  B.  Cramer, 
Stcrndale  Bennett,  Chopin,  Madame  Pleyel, 
Charles  Halle,  Ernst  Pauer  and  Arabella  God- 
dard, we  readily  admit ;  and  wc  may  add,  that 
occasional  hints  from  one  and  all  of  these  have 
been  acted  upon  with  unquestionable  advantage. 
Nor  must  we  by  any  means  forget  what  we  owe  to 
the  compatriots  of  John  Broadwood  (the  earliest  of 
our  name),  whose  marriage  with  tlie  daughter  of 
Burkhardt  Tschudi  laid  the  solid  foundation  of 
our  House.  John  Broadwood  (who  came  up 
from  Scotland  with  the  traditional  "  half-crown") 
was  no  sooner  established  in  business  than  Scot- 
tish fellow-laborers  gathered  around  him  ;  and 
to  this  day  the  names  of  Black,  Murray,  Russell, 
Forsyth,  Finlayson,  Allen,  ^  and  other  represen- 
tatives in  the  third  generations,  of  the  early 
friends  of  John  Broadwood — all  Scots,  too,  like 
himself — claim  eminent  distinction  in  our  estab- 
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l^slinicnt,  as  belonnfinn  to  tlioso  whoso  science, 
experience  and  industry  are  indispensable  to  its 
Iirosperity.  ]\[ay  tlie  appearance  of  egotism  ine- 
vitably suggested  by  this  history  of  our  progress 
be  in  some  degree  tempered  and  excused  by  such 
acknowledgments. 

*,*  [On  the  27th  of  December,  1817,  the 
Grand  Pianoforte,  No,  7,302,  was  forwarded  to 
Beethoven  at  Vienna.  It  had  been  tiied  by 
Clemcnli,  J.  B.  Cramer  and  Ferdinand  Ries 
(Beethoven's  favorite  pupil,  and  subsequently  his 
biogi'apher),  whose  names,  with  those  of  other 
professors  of  less  eminence,  were  inscribed  upon 
it.  It  was  unpacked  at  Vienna  by  Streicher, 
and  Mr.  Cijn-iani  Potter,  then  happening  to  be 
at  Vienna,  was  the  first  to  try  it.  Beethoven 
set  such  value  on  it  that  he  would  allow  no  one 
but  himself  to  play  upon  it,  and,  only  as  a  great 
favor,  used  to  permit  Stumpif  to  tune  it. 

When  the  composer  of  Der  Frieschiitz  came  to 
England,  John  Broadwood  and  tjons  forwarded 
a  Cottage  Pianoforte  to  his  residence  at  the  house 
of  Sir  George  Smart,  in  Great  Portland-street, 
where  it  remained  from  the  3rd  of  March  to  the 
27th  of  June.  Weber  arrived  on  the  4th  of 
March  and  died  on  the  6th  of  June.  Except  at 
his  own  concert  in  the  Argyle  Rooms  (at  which 
M.  Moscheles  played),  it  is  believed  on  good  au- 
thority, that  Weber  only  played  twice  in  London 
away  from  his  own  abode — on  both  which  occa- 
sions the  entries  in  our  books  warrant  us  in  stat- 
ing that,  in  all  probability,  he  used  our  instru- 
ments. 

It  may  also  be  pardoned  in  us  mentioning,  that 
the  last  pianoforte  ever  played  upon  by  Mendels- 
sohn was  one  of  our  manufacture,  which  had  been 
forwarded  to  his  house  at  Leipsic,  during  his  tem- 
porary sojourn  (in  the  summer  of  1847)  at  Inter- 
lachen,  in  Switzerland.  Mendelssohn,  on  arriv- 
ing home,  found  the  new  instrument,  and  played 
upon  it  for  several  hours.  He  had  been  ordered, 
however,  by  his  medical  adviser,  neither  to  play 
nor  listen  to  music,  and  this  was  the  last  occasion 
upon  which  he  infringed  the  regulation.  He 
died  very  shortly  after — Nov.  4,  1847.] 

From  the  beginning  of  1780  to  the  end  of  1861, 
our  House  has  manufactured  124,048  pianofortes, 
75,700  of  which  have  been  made  since  1826.  Of 
the  total  number,  no  less  than  27,479  were  Grand 
Pianofortes.  That  these  Grand  Pianofortes  are 
endowed  with  a  power  of  resistance,  formerly 
neither  attained  nor  believed  to  be  attainable, 
combined  with  a  durability  at  one  time  regarded 
as  scarcely  less  Utopian,  may  be  gathered  from 
two  of  their  number  (fair  specimens  of  the  rest), 
which,  though  both  were  completed  in  1852,  are 
still,  in  1862,  the  leading  concert-instruments. 
The  Concert  Iron  Grand,  No.  18.192,  finished 
September  8,  1852,  had,  up  to  January,  1862, 
been  used  at  460  concerts.  The  Concert  Iron 
Grand,  No.  18,215,  finished  December  29,  1852, 
up  to  tlie  same  date,  had  been  played  upon  at 
458  concerts.  During  this  arduous  labor,  each 
instrument  lost  one  string.  ** 

The  Grand  Pianoforte,  indeed,  may,  at  this 
present  period,  be  said  to  have  attained  the  max- 
imum of  power.  The  scientific  application  of  the 
principles  of  mechanics  and  acoustics  to  enrich- 
ing tone  and  facilitating  touch,  so  as  to  add  still 
further  to  the  resources  of  the  skilled  pen-former, 
must  henceforth  be  the  chief  if  not  sole  object  of 
manufacturers.  AVith  what  constant  solicitude 
our  House,  from  the  commencement,  has  studied 
these  important  desiderata  we  have  endeavored, 
in  the  foregoing  pages,  to  explain.  Tliat  we 
shall  not  deteriorate  for  want  of  zeal,  or  from  a 
belief  that  absolute  perfection  has  been  reached, 
may,  we  hope,  be  taken  for  granted. 

*  As  the  ears  of  the  musical  public  bncamemore  and  more 
sensible  to  the  charm  of  a  sweet,  full  and  mellow  tone — ]e(:iti- 
mate  tone,  in  short — the  clothing  of  the  hammers,  in  leather, 
or  whatever  coveriog  preferred,  by  the  manufacturer  or  by  his 
patrons,  became  more  and  more  tubatantial. 

t  Sluzio  Clementi,  one  of  the  greatest  pianists  and  compo- 
sers for  the  pianoforte  of  whom  the  history  of  the  fcrt  m:ikes 
mention,  was  horn  at  Kome,  in  1752,  and  died  near  London, 
March  10,  1832.  Id  conjunction  with  Longman,  lirodcrip, 
and  Co.,  he  founded  a  pianoforte  manufactory  himself,  under 
the  title  of  Clementi  and  Co.,  from  which  has  descended  the 
now  eminent  firm  of  Collard  and  CoIIard 

t  Tiberio  Cavallo,  a  learned  Italian,  who  established  himself 
in  London  during  the  second  half  of  the  eighteenth  century, 
publislied  (among  other  works  of  which  no  reliable  record  at 


present  exists!  a  treatise— !n  Phihffophiral  Transartinns,  vn\. 
Ix,xviii. — entitled.  Of  those  Musical  InUrmnents  in  w/iJrh  the 
Tunes,  Kri/s.  anil  Frets  are  fixcil,  as  in  the  Hurpsichoril ,  Orsun, 
Guitar,  Ifc.,  (1788), 

S  Op.  40.  In  the  flrst  edition  of  this  concerto  mav  ho  seen 
certain  passnges  written  in  two  ways— one  for  the  nid  instru- 
ment, the  other,  and  of  course  most  brilliant,  for  the  instru- 
ment "with  the  additional  keys."  This  instrument  -'with 
the  additional  keys"  was,  at  the  period  under  notice,  solely 
manufactured  by  John  Broadwood. 

II  *'  The  whole  of  these  improvements" — says  Mr.  Pole,  in 
his  very  interesting  summary—"  were  made  at  a  very  early 
period  in  the  history  of  the  pianoforte.  To  whom  we  are  in- 
debted for  them  appears  uncertain.  Some  accounts  state 
that  the  hopper  was  patented  by  Longman  and  Uroderip  (the 
predecessors  of  denienti  .and  Co,,  now  Collard's)  ;  but  there 
Is  a  tradition  that,  when  the  manufacture  of  the  Instrument 
was  taken  up  by  Backers,  he  himself,  in  conjunction  with  Mr. 
Broadwood  and  Mr.  Stodart  (both  then  young  men,  just  em- 
barking in  the  business),  devoted  much  time  privately  to  the 
improvement  of  the  mechanism;  and  that  the  joint  produc- 
tion of  the  three,  when  made  public  (probably  about  1770), 
was  the  perfect  action,  known  in  England  as  tine  '  Grand  Ac- 
tion,' and  on  the  continent  as  '  r/ie  englische  Mecanik,^ — being 
the  combination  of  hammer,  hopper,  and  check,  above  de- 
scribed. It  has  been  ever  since  in  use;  and  with  only  one 
further  improvement,  forms  now  the  simplest  and  best  action 
known. 

"  This  last  improvement  is  called  the '  Repetition  '  mechan- 
ism ;  and  its  object  may  be  thus  briefly  explained.  In  the 
ordinary  action,  after  the  hammer  has  fallen,  the  key  must 
rise  to  its  position  of  rest  before  the  hopper  will  engage  again 
in  the  notch  of  the  hammer,  so  as  to  be  ready  for  another 
stroke;  and  hence  a  note  cannot  be  repeated  wittiout  not  only 
requiring  the  finger  to  be  lifted  through  the  entire  height  of 
the  key's  motion,  but  also  demanding  a  length  of  time  between 
the  repetitions,  sufficient  to  allow  of  its  full  rise.  The  contri- 
vances by  which  this  inconvenience  has  been  overcome  are  of 
various  kinds,  according  to  the  fancy  or  the  ingenuity  of  the 
makers  ;  hut  they  all  act  on  the  same  principle  — namely,  by 
holding  up  the  hammer  at  a  certain  height  while  the  key  re- 
turns ;  by  which  means  the  hopper  is  allowed  to  engage  itself 
under  the  hammer  earlier,  and  to  reproduce  the  note  in  less 
time,  and  with  less  labor  to  the  finger  than  before." 

IF  It  is  but  just  to  state  that  the  first  important  step  to- 
w.ards  improving  the  power  and  quality  of  tone  in  Grand 
Pianofortes  was  made  in  1820,  when  a  \rilliam  Allen  discovered 
the  firat  systematic  combination  of  Tension  Bars  ("bracings"), 
with  a  metallic  spring  plate,  an  invention  patented  by  his  em- 
ployers. Messrs.  Stodart.  \yhat  our  [louse  effected  in  1849 
and  1851,  to  neuti-alize  the  inconveniences,  to  simplify,  and 
otherwise  perfect  the  working  of  this  new  mechanism — the 
creation  of  the  "  Iron  Grands,"  in  short — may  he  seen  in  the 
technical  description  of  our  work. 

**  The  wire  was  made  by  MiiUer,  of  Vienna. 


Moritz  Hauptmann. 

(Translated  for  the  Musical  Review  and  World  by  Fanny  M. 
Raymond.) 
[Concluded  from  page  4  ] 
We  must  once  more  allude,  in  conclusion,  to 
Hauptmann's  great  acquirements  in  the  domain 
of  musical  history,  which  the  writer  of  this  learn- 
ed to  know,  from  personal  experience,  in  all  their 
remarkable  e.xtent.  Two  years  ago,  the  Leipsic 
philosophical  faculty  entrusted  to  Dr.  Haupt- 
mann the  task  of  judging  and  criticizing  a  disser- 
tation, prepared  by  the  author  of  the  present 
pamphlet,  which  treated  of  the  history  of  musical 
theory  among  the  ancients,  and  also  comprised  a 
review  of  the  oldest  and  newest  musical  histories. 
In  the  course  of  tlie  at  first  perplexing  examina- 
tion, the  master  placed  the  mistakes  in  regard  to 
the  pnharmonics  of  the  Greeks,  the  hexachord  of 
Guido,  the  Latin  verbal  explanations,  &c.,  in  so 
clear  a  light  before  the  author,  that  he  became 
convinced  of  the  incorrectness  of  several  of  his 
statements.  This  was  done,  however,  with  so 
much  kindness  and  fine  philosophical  taste,  that 
the  first  anxieties  of  examination  were  replaced 
by  unbounded  confidence. 

This  confidence  in  him  wasfeltby  all  his  schol- 
ars ;  an  assertion  that  is  best  proved  by  the  uni- 
versal honor  in  which  the  master  is  held.  His 
whole  life  has  been  a  confirmation  of  the  old  say- 
ing:— 

Strength  in  art  makes  morals  sure  ; 

Is  the  artist  high  and  pure, 

Then  the  man  is  better,  truer. 

A  LIST  OF   THE  PUBLISHED  WORKS  OF 
M0RIT2;  HAUPTMANN. 

Op.  I.     Six  songs  with  pianoforte  accompaniment. 

Op.  2.     Two  duets  for  two  violins. 

Op.  3.  Gretclien  before  the  picture  of  the  Mater 
Dolorosa,  for  one  voice,  with  piano- 
forte a(X0mpaniment. 

Op.  4.  The  Anacreontics  of  VittorcUi ;  voice  and 
piano. 

Op.  .5.  Three  Sonatas  for  pianoforte  and  violin, 
in  G  minor,  E  flat,  and  D  major. 

Op.  6.     Sonatinas  for  pianoforte  and  violin. 

Op.  7.  Two  quartets  for  two  violins,  viola,  and 
violoncello. 

Op.  8.     Divcriimcnto  for  viol'n  and  guitar. 


Op.  U.  "  Amor  timido,"  for  voice  and  pianofoito. 

Op.  12.  Twelve  pianoforte  pieces. 

Op.  13.  "  Salve  retina,"  for  four  voices  without 
accompaniment.  Pianoforte  arrange- 
ment for  practice. 

Op.  14.  Eight  songs  for  voice  and   piano  accom- 

Op.  15.  Ofl'crtorium  "  Lauda  anima,"  for  4  voices 

with  organ  or  pianoforle,  ad  lib. 
Op.  16.  Three  duets  for  two  violin.'*. 
Op.  17.  Three  grand  duetts  for  two  violins. 
Op.  18.  Vocal  mass  "  Kyrie  clcison,"  for  soli  and 

chorus. 
Op.  19.  Twelve  songs  for  voice  and  pianoforte. 
Op.  20.  Easy   Concerto  for  pianolbrlc,  wiih    two 
violins,   viola,    and  violoncello,   iu    E 
flat. 
Op.  21.  "On  the  sea,"  of  Goethe,  for  four  solo 

voices,  chorus,  and  pianoforte. 
Op.  22.  Six  German  songs  with  pianoforte  accom- 
paniment. 
Op.  23.  Three  Sonatas  for  pianoforte  and  violin, 

in  B  major,  G  major,  and  D  minor. 
Op.  24.  Twelve  ariettas  for  mezzo  soprano,  with 

pianoforte. 
Op.  25.  Six  of  Goethe's  songs,  for  soprano,  alto, 

tenor,  and  bass. 
Op.  26.  Six  of  Kuckert's   songs,   for   voice   and 

pianoforte. 
Op.  27.  Three  of  Petrarca's   sonnets,  for   mezzo 

soprano  and  pianoforte. 
Op.  28.  Twelve  songs  for  voice  and  pianoforte. 
Op.  29.  Three   sonnets   fur    mezzo   soprano   and 
pianoforte.     Italian  and  German  text. 
Op.  30.  Mass  for  soli  and  chorus  with  orchestral 

accompaniment. 
Op.  31.  Three   songs   for  voice,  pianoforte    and 

violin. 
Op.  32.  Six  four-part  songs  for  soprano,  alto,  ten- 
or, and  bass. 
Op.  33.  Six  sacred  songs  for  soli  and  chorus. 
Op.  34.  Motet^  "  Take   from   us,  Lord  God,"  for 

soli  and  chorus. 
Op.  35.  Six  sacred  songs  for  two  soprani  and  alto. 
Op.  36.  Three   motets^l.    "Come  holy  spirit," 
for  soli   and   chorus. — 2.   "Lord,  our 
Lord,"  for  the  same. — 3.  "  Praise  he  to 
God  in  the   highest,"  for  male  voices, 
with  ad  libitum  accompaniment  of  two 
horns  and  three  trumpets. 
Op.  37.  Six  songs  for  voice  and  pianoforte. 
Op.  38.  Cantata,  "  Lord!  Lord!  turn  to  the  pray- 
er," for  soli  and   chorus,  with   accom- 
paniment of  the  organ  and  four  trum- 
pets. 
Op.  39.  Hymn  for   St.  Cecilia's  day,  "  Over  the 
leafy  grove,"   for   soli,   two   choruses, 
and  pianoforte. 
Op.  40.  Three    motets  for  soli   and    chorus. — 1. 
"  Lord,  hear  my  prayer." — 2.    "  Open 
wide  the  door." — 3.   "  Rule,  near  and 
far." 
Op.  41.  Three   motets  for  soli    and   chorus.— I. 
"ChLt,  thou  lamb  of  God."— a.  "God 
he   merciful." — 3.    "  Praise   the  Lord, 
my  soul." 
Op.  42.  Six  of  Frederick  Oser's  sacred  songs  for 

a  chorus. 
Op.  43.  Three  church  pieces  for  chorus   and  or- 
chestra.— 1.  "  Tliou  will  not  (juite  for- 
get me." — 2.  "  And  the  will  of  God  is 
good." — 3.    "  Thou,  Lord,  showest  me 
the  way." 
Op.  44.   Three  sacred  c'  druses. 
Op.  45.  The  84th  psalm  :    "  How   lovely  are   thy 
dwellings."        Motet   for   chorus  and 
soli. 
Op.  46.  Two-part  songs  without  accompaniment, 

the  words  by  K.  F.  H.  Strass. 
Op.  47.   Six  four-part  songs. 

Op.  48.  Motet    "  Who  sits   under   the  shelter  of 
the    Highest,"  (Psalm  91)    for   chorus 
anil  soli. 
Op.  49.  Twelve  songs  for  a  four-part  male  chorus, 

the  words  hy  Frederick  Uuckert. 
Op.  50.  Twelve    canons     (Italian     and    Gorman 
words)  for  three  soprani,  with  or  with- 
out pianoforte  accompaniment. 
Op.  51.  Motet     "Lord,   who    shall   dwell  in    thy 

house  ?  "  for  soli  and  chorus. 
Op.  52.   Motet    from    Psalm    111,     "1  thank    tlie 
Lord  with  all  my  heart,"  for  soli  and 
chorus. 
Op.  53.  Three  sacred  choruses. 

UNNUMBERED  WORKS. 
Six  dances  for  the  pianoforte. 
Rondo  for  the  pianoforte. 

Three  easy  Sonatinas  for  pianoforte  and  violin. 
Tliree  songs  for  one  voice  with  pianoforte. 
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"  Salvum  fcc  rogem,"  for  cliorns. 

THEORETICAL  WORKS. 

Kxplanalions  of  John  Sebastian  Bach's  "  Art  of 
the  Fufriie."    Peters,  in  Leipsic. 

The  Nature  of  Harmonics  and  Metrics.     Breitkopf 
&  Hartel,  in  Leipsic. 


Operatic  Finance. 

(From  the  New  Tork  Tforld.) 

The  facility  with  which  water  pours  through  a 
sicTe  may  be  taken  as  a  moilerately  fair  iliustration 
of  the  ease  with  which  capital  sifts  thron<rh  the  fin- 
gers of  an  opera  manager  who  enclcavors  to  deal  well 
alike  with  his  artists  and  the  public The  lawless- 
ness of  necessity  compels  fool-hardiness  to  become 
the  most  valuable  of  managerial  virtues.  The  opera 
manager  must  possess  the  infatuation  of  a  gamester. 
He  must  put  liis  pile  on  the  pool  of  chance;  bet  on 
fair  weather  forty-nine  nights  oat  of  his  season  of 
fifty ;  bet  on  the  stedfast  health  of  his  principal 
singers  ;  bet  on  the  value  of  gold  when  monthly  sal- 
aries shall  fall  due  ;  and  bet  on  clearing  the  ex- 
penses of  every  individual  performance.  Then  he 
must  shut  his  eyes  and  await  the  results.  The 
knowing  ones,  who  watch  the  game,  always  give 
odds,  and  wager  that  he  will  lose  on  weather,  health 
of  the  artists,  and  the  gold  market. 

. . .  .No  one  need  be  told  how  the  leading  opera 
houses  of  Europe  are  supported,  yet  the  running  ex- 
penses of  a  first-class  season  in  a  first-class  establish- 
ment in  the  old  world  are  really  less  than  the  forced 
expenditure  in  New  York,  Boston,  or  Brooklyn. 
Havana  and  Mexico  insure  the  director  against  per- 
sonal loss.  Uutil  New  York  can  summon  enough 
art  patriotism  to  shoulder  a  moderate  share  of  the 
expense  involved  in  the  use  of  a  luxurious  opera 
house,  we  good  people  must  rest  satisfied  with  paying 
frequently  for  representations  that  are  interesting 
from  the  display  of  astounding  choral,  orchestral, 
and  scenic  economy,  and  beggarly  management  gen- 
erally  Maretzek   has  peopled   the   Irving  Place 

stage  with  new  faces,  many  of  which  belong  to  ar- 
tists truly  great,  as  the  town  has  duly  discovered  and 
acknowledged.  He  has  infused  new  life  into  some 
worn  operas,  and  has  scores  in  rehearsal  that  indicate 
a  brilliant  wind  up  to  his  term  of  ofBce.  When  this 
shall  have  passed  and  gone  he  will  be  very  likely  to 
sit  down  and  count  the  cost  of  replacing  Mr.  Gran, 
who  has  been  exercising  his  troupe  in  the  bracing 
air  of  Boston  Common.  If  he  find  that  New  York 
has  had  at  his  hands  twenty  operatic  representations, 
for  which  he  is  compelled  to  draw  on  his  security  for 
ten  thousand  dollars  to  meet  the  deficit  of  receipts 
versus  expenditures,  why  matter-of-fact  people  will 
be  apt  to  admit  that  it  would  pay  this  benevolent 
creature  far  better  to  take  his  show  somewhere  else. 
And  if  he  does,  who  is  ready  to  repeat  his  experi- 
ment ?  The  truth  is  New  York  pays  so  much  per 
annum  for  opera  which  it  demands,  but  the  amount 
paid  would  not  more  than  yield  a  fair  profit  to  a 
minstrel  company,  if  any  could  be  found  to  engage 
the  Academy  nightly  for  six  months.  This  may 
sound  disrespectful,  but  the  statement  is  Gradgrind- 
ian,  as  future  figures  may  show. 

If  patience  is  being  wearied,  suppose  that  the 
reader  favor  us  by  looking  over  this  little  sum  : 

Expenses  of  one  good  operatic  reprewjntation $1,600 

Receipts  at  one  good  operatic  representation  (average) 1,200 

Excess  of  outlay  over  income gE400 

Now  carry  this  calculation  through  a  season  of 
twenty  representations,  and  we  discover  a  loss  of 
$8,000. 

This  curious  result  may  pique  inquiry  still  further, 
and  60  we  will  append  some  items  illustrative  of 
where  the  money  goes  to. 

The  smallest  orchestra  that  ought  to  bo  employed 
at  the  Acapcmy,  as  computed  by  the  best  authority, 
should  consist  of  sixty-four  instruments,  as  follows  : 

Violins,  first 12 

Violins,  Eccond ] 20 

Viola.1 '.'.'.'.'.'.   8 

Violoncellos ']   g 

Contrabasses [  q 

Flutes,  first  and  second '_  2 

Piccolo I 

Hautboys,  first  and  secnml !!..   2 

Clarinets,  first  and  seconrl 2 

B'lssoons,  firdt  and  secon J 2 

Horns 4 

Trombones,  tenor 3 

Trumpets,  first  and  scond 2 

IlassTuba !.!!'  1 

Kettle  drums,  pair 1 

Total (54 

This  classifination  is  about  up  to  opera  ri'qnirc- 
ments,  but  managers  have  nsu.ally  deemed  it  expodi- 
cut  to  live  on  half  or  two-third  orchestral  rations. 
Wo  linvc  heard  operas  at  the  Academy  when  only 
thirty  instruments   were  proicnt ;  and  even   now  the 


weakness  in  the  string  department  is  lamentable, 
though  owing  probably  more  to  the  actaal  scarcity  of 
plavcrs  than  the  spirit  of  managerial  economy. 
Probably  a  fair  estimate  of  the  average  expense  of 
each  instrument  for  one  week  is  fifteen  dollars.  Fifty 
instruments  then  cost  shout  seven  hundred  and  fifty 
dollars  for  five  performances— three  nights  in  New 
York,  one  in  Brooklyn,  and  one  matine'e — weekly 
In  Paris  musicians  receive  from  four  to  six  dollars  a 
week  at  the  Grand  Opera,  consequently  an  orchestra 
of  one  hundred  and  fifty  there  is  hail  for  the  same 
money  that  obtains  one  of  fifty  hero.  The  salaries 
of  artists  here  are  paid  in  gold  or  its  equivalent,  and 
generally  average  higher  than  the  highest  European 
standard,  except  in  certain  remarkable  cases. 

Mr.  Maretzek  pavs  monthly  to  Madame  Medori, 
S,3,000;  to  Mile.  Sulzer,  SI  ,000  ;  to  Mile.  Ortolani 
Brignoli,  S1,000  ;  to  Signor  Mazzoleni,  $2,000;  to 
Signor  Bellini,  S1,000  ;  and  to  Signor  Biachi,  81,000. 
An  idea  of  the  increase  obtained  by  artists  within  a 
few  years  in  New  York  will  be  gained  by  giving  the 
salaries  that  were  paid  by  Mr.  Maretzek  to  a  compa- 
ny that  excited  interest  some  dozen  years  ago. 
Then  Madame  Bosio  received  SI  ,600  or  1 ,200  a 
month;  Signor  Salvi,  tenor,  1,500  ;  Signor  Badiali, 
baritone,  800  ;  Signor  JIarini,  basso,  800,  and  Mile. 
Vietti,  contralto,  400.  The  present  company  is  the 
most  expensive  one  that  Maretzek  has  ever  brought 
oat.  In  addition  to  the  salaries  of  his  leading  people 
and  the  enormous  weekly  stipend  of  the  orchestra, 
the  manager  is'saddled  with  n  heavy  rent — how  much 
at  this  time  we  cannot  say  positively — a  heavy  ex- 
penditure for  advertising  and  printing,  for  a  chorus, 
and  for  an  army  of  scene  painters,  stage  carpenters, 
machinery  operators,  costume  makers,  supernumera- 
ries, doorkeepers,  porters,  messengers,  ballet  people, 
&e.,  besides  a  number  of  box-office  employees  whose 
services  are  indispensalile  to  the  satisfactory  conduct- 
ing of  a  season.  Into  these  several  channels  the 
money  pours  from  the  pocket-source,  and  a  nice  cal- 
culation which  need  not  be  reproduced  here  shows 
that  the  average  expenses  of  one  single  operatic  rep- 
resentation are,  as  we  stated,  about  $1,600.  It  is 
seldom  that  the  receipts  warrant  this  outlay- 
Mr.  Gran,  we  have  good  reason  to  believe,  seldom 
allowed  his  expenses  to  galop  beyond  $900  or  1,000 
per  night,  and  so  furnished  an  exception  to  the  rule 
that  managers  are  prone  to  infatuation  and  court  dis- 
aster. But  Mr.  Grau  hardly  satisfied  the  exigent 
taste  of  his  patrons  by  the  system  which  he  intro- 
duced, although  there  can  be  no  question  but  that 
facts  justified  his  policy.  The  artists'  salaries  paid 
by  him  latterly,  we  believe,  amounted  to  a  monthly 
total  of  4,000  dollars  for  six  persons.  Mr.  Maret- 
zek's  corresponding  expenses  for  six  artists  will  be 
observed  to  foot  up  as  high  as  9.000  dollars,  and  all 
other  expenses  arc  proportionately  greater  this  season 
than  last.  Yet  the  capacity  of  the  Academy  is  no 
greater  than  before,  and  the  rates  of  admission  are 
the  same.  Mr.  Grau  was  singularly  fortunate  in  ob- 
taining such  good  voices  as  are  numbered  in  his  com- 
pany at  such  low  rates.  We  doubt  if  he  could  do  it 
again.  Artists  of  high  European  estimation  will  not 
cross  the  Atlantic  nnless  they  can  obtain  a  large  ad- 
vance on  the  salaries  which  they  command  in  the  old 
world.  A  year  from  now  the  prospect  is  that  the 
cost  of  a  season's  opera  will  be  full  one-quarter  if 
not  a  third  greater  than  at  present. 

However,  these  facts  should  not  be  deemed  wholly 
discouraging.  Let  it  be  nlw.ays  borne  in  mind  that 
Italian  Opera  never  has  paid  its  own  way  when  living 
respectably  anywhere.  It  must  be  nurtnred  by  pub- 
lic and  private  liberalitj'.  Except  in  this  country  it 
has  never  been  esteemed  a  commodity  to  be  specula- 
ted in.  Our  academies  have  been  built  on  the 
same  principle  as  our  railroads,  canals,  and  ocean 
steamers.  The  capit.tlists  have  deemed  it  possible 
to  make  art  pay  its  regular  dividends — and  no  doubt 
it  has  seemed  strange  to  many  a  stockholder  that  it 
won't.  When  a  man  offers  five  thousand  dollars  for 
a  painting  by  Church,  does  he  propose  to  sell  it 
again  to  one  who  will  bid  higher  1  Generally  he 
does  not.  His  taste  will  not  readily  yield  to  the 
tcmptings  of  his  pocket.  He  does  not  consider  his 
money  as  thrown  away.  Why  then  slionid  such  a 
person  view  the  patronage  bestowed  on  art  in  another 
form  as  wanton  waste  unless  it  returns  itself  with  in- 
terest within  a  specified  time  1  True,  the  works  of 
the  painter  are  perm.anent  monuments  of  genius,  and 
as  such  command  prices  at  all  times,  the  same  as 
rnerchantable  commodities,  but  then  they  are  equally 
liable  to  depreciate  in  value.  But  these  considera- 
tions really  have  but  little  weight  with  genuine  con- 
noisseurs of  painting  and  sculpture.  Why  should  a 
different  spirit  exist  when  the  fostering  of  a  kindred 
art  is  in  question  !  That  it  does  exist  needs  no  con- 
firmation. 


WSU   %hx(iK'i!, 


Paris. — At  the  Grand  Opera,  during  the  first 
week  of  March,  two  representations  of  31asaiuelh 
were  given,  and  the  first  performance  of  Ln  j\Iule  de 
Pedro,  a  light,  comic  opera  by  Victor  Masse,  pro- 
nounced skilfully  written,  but  not  equal  in  vivacity 
to  his  Lea  Noces  de  Jeannettc  and  other  sprightly  tri- 
fles. Mme.  Gueymard  and  MM.  Faure  and  Warot 
(his  debntat  this  theatre)  took  part  in  it. 

Kossini's  Comte  Onj,  another  of  the  only  three  or 
four  litlh  operas  which  have  figured  at  the  Imperial 
Theatre  for  some  time  past,  was  in  rehearsal,  with 
Warot,  Obin,  Borchardt,  ,Mmes.  Vandenheuvel  and 
de  Taisy  ia  the  principaI;^roles. 

Tamberlik  has  made  his  first  re-appearance  at  the 
Italian  theatre  in  Poliuto.  Otello  was  announced  for 
the  following  week. 

The  first  representation  of  Mozart's  Cosi  fan  ititte 
(the'  title  changed  to  ILes  Peines  d' Amour  pcrducs) 
took  place  during  the  same  week  at  the  Theatre  Ly" 
rique. 

Offenbach's  new  operetta,  Les  'Bavards,  has  ob- 
tained an  immense  snecess  at  the  Bouffes-Parisiennes. 
The  Entr'acte  talks  of  the  originality  of  the  piece 
the  beauty  of  the  score,  in  which  Offenbach  has  sur. 
passed  himself,  the  consummate  comic  acting  and 
singing  of  Mme.  Ugalde,  the  fine  mise  en  scene  &c. 

On  the  9th  of  March  Mile.  Gillebert  (whose  name 
spelt  backwards  makes  Trebelli,  the  admired  con- 
tralto) was  married  to  the  tenor,|AIessandro  Bettini, 
at  the  church  of  St.  Roch. — On  the  same  day,  at 
noon,  in  the  'church  of  St.  Eustache,  Mozart's  Re- 
quiem  was  performed  in  memory  of  Wilhelm  (found, 
er  of  the  Orpheonist  societies),  by  the  Orpheonists, 
the  choirs  of  the  city  of  Paris  and  the  orchestra  of 
the  Popular  Concerts,  under  the  direction  of  M.  Pas- 
deloup.  The  proceeds  went'to  operatives  in  cotton 
mills  thrown  out  of  work. 

The  fifth  of  the  famous  Conservatoire  Concerts 
(Sunday,  March  8)  had  for  its  programme:  Sym- 
phony No.  31  of  Haydn  ;  Chorus  from  Castor  et 
Pollux,  by  Rameau ;  fragment  from  Beethoven's 
"Men  of  Prometheus";  Psalm  (double  chorus)  by 
Mendelssohn  ;  7th  Symphony  by  Beethoven. 

On  the  same  day  was  the  fourth  Popular  Concert 
of  Classical  Musical  (third  and  Jast  series),  tinder 
Pasdeloup's  direction.  The  pieces  were  :  Symphony 
in  G,  No.  45,  by  Haydn ;  Allegretto  im  poco  agitato 
(op.  58)  by  Mendelssohn ;  Heroic  Symphony  by 
Beethoven  ;  Overture  to  Semiramide. — Mendelssohn's 
"  Fingal's  Cave  "  overture,  and  Schumann's  Sym- 
phony in  B  flat  were  the  chief  features^of  the  prece- 
ding concert. 

Mme.  Clara  Schumann  was  to  give  her  second 
concert,  at  Erard's  rooms,  with  the  assistance  of 
Mme.  Viardot,  Mme.  Szarvady  ( Wilhelmina  Clauss) 
and  other  distinguished  artists. 


Berlij? — The  tenor  Wachtel  has  had  great  sne- 
cess in  the  parts  of  Jean  of  Leyden  in  the  PropMle 
and  Raoul  in  the  Huguenots. 

Two  little  French  operas,  Les  Pecheurs  de  Catane 
and  La  Cloche  de  I'Eremite  have  had  a  good  run  at 
Kroll's,  where  Sivori,  the  violinist,  also  helps  to 
draw  the  crowd. 

Handel's  oratorio  of  "Samson"  has  been  given 
with  great  effect  by  Stern's  Society. 

Mile.  Artot  was  to  sing  her  part  in  the  Domino 
noir  in  German. 

The  Baroness  Dolphine  von  Schauroth,  to  whom 
Mendelssohn  dedicated  his  Concerto  in  G  minor, 
lately  performed  that  piece  in  a  charitable  concert 
given  by  six  ladies  of  noble  birth.  Mendelssohn 
became  acquainted  with  her  in  Munich  when  she 
was  a  young  girl,  and  admired  her  talent  so  much 
that  he  wrote  the  Concerto  for  her.     She  has  com  ] 
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posed  some  clnssical  pieces  said  to  be  of  sterling; 
raoiit.  Her  playing,  both  ns  to  technics  find  artistic 
conception,  is  highly  praised. 

Vienna. — Adelina  Patti  and  tlio  tenor  Giuglini 
have  had  wonderful  success  in  La  Sonnamhula. 
Their  triumph  in  Don  Pasquak  was  equally  great. 
In  II  Barbicre,  Patti's  Ilosin.a  ravished  the  audience  ; 
and  Can-ion  fthe  Almaviva)  is  one  of  the  few  tenors 
wlio  recall  the  best  days  of  the  Rossini  period. 

Dresden. — Kuhinstein's  new  opera,  Lalla-Eoohh, 
has  been  gi^n  at  the  court  theatre  with  great  suc- 
cess. Critics  praise  its  fresh  and  graceful  melodies, 
its  original,  yet  not  far-fetched,  rhythms  and  modu- 
lations, its  richly  colored,  yet  simple  and  natural  in- 
strumentation. "  In  .short  the  whole  score  breathes 
a  dreamy,  oriental  poesy,  perfectly  in  harmony  with 
the  sulject."  The  principal  parts  were  sung  by 
SclinoiT  von  Karolsfeld  (tenor)  and  Mme.  Janner- 
Krall. 

Trieste. — Alfred  Jaell  still  follows  up  his  tri- 
umphs. Four  concerts  have  not  sufficed  for  the  en- 
thusiasm of  the  people  of  his  native  city.  A  young 
violinist,  Consolo,  pnpil  of  Le'onard,  took  part  in 
Jaell's  concerts.  It  is  said  he  promises  to  be  a  fu- 
ture Paganini — but  that  is  said  so  often  ! 


London. 

Her  Majesty's  Theatre  (Opera),  Mr.  Maple- 
son  manager,  was  to  open  last  Saturday,  April  11. 

The  best  artists  of  last  season  are  retained,  and 
the  strength  of  the  company  increased  in  each  depart- 
ment. Mile.  Titiens,  Mile.  Trebelli,  Mile.  Louise 
Michal,  Madame  Lemaire,  Signors  Giuglini,  Zucchi- 
ni, Vialetti,M.  Gassier.and  Mr.  Santley,  alone  make 
up  an  eflRcient  company.  To  these  the  director  has 
added  Madame  Alboni,  Mile.  Kellogg  (the  young 
American  prima  donna,  promised  last  year),  Mile. 
Artot  (her  first  appearance  in  England),  and  Mile. 
Rosa  de  Ruda  (ditto);  Geremia  Bettini  (brother  to 
Alessandro),  Alessandro  Bettini  (brother  to  Gere- 
mia) ;  two  new  tenors — Signor  Baragli,  from  Mad- 
rid, and  Signor  Gambetti,  of  whom  we  know  noth- 
ing ;  Signor  Delle  Sedie,  the  barytone,  whom  Mr. 
Mapleson  originally  introduced  to  London  at  the  Ly- 
ceum, and  who  last  year  was  at  the  Royal  Italian  Op- 
era ;  Signor  Rovere,  formerly  prima  buffo  at  Covent 
Garden  ;  Signor  Fagotti,  whom  E.  T.  Smith  brought 
out  at  at  Drury  Lane  in  his  Italian  Opera  Season  : 
Signor  Fricoa,  of  the  Royal  Opera,  Berlin,  and  Sig- 
nor Bagagiulo,  from  Parma  and  Barcelona,  both  first 
appearances.  Among  these  mat/  he  concealed  a  Tam- 
burini  or  a  Lablache. 

The  new  works  promised  are  Verdi's  last  opera, 
Tm  Forza  del  destino,  to  be  hroughtout  under  the  "im- 
mediate personal  superintendence"  of  the  composer  ; 
M.  Gounod's  Faust,  to  be  produced  under  the  "per- 
sonal superintendence"  of  its  composer ;  and  M. 
Flotow's  Stradella,  also  to  be  produced  under  the 
personal  superintendence  of  its  "eminent  composer." 
(Is  M.  Flotow  the  only  "eminent?") 

The  following  operas  will  be  revived  : — Cinda  di 
Chamouni,  tor  Mile.  Kellogg  ;  Fidelia,  for  Mile.  Ti- 
tiens :  and  Oberon,  with  the  following  cast — Sir  Iluon, 
Signor  Baragli  ;  Oberon,  Signor  A.  Bettini ;  Scber- 
asmin.Mr.  Santley;  Bahckab,  Signor  Gassier ;  Fati- 
ma,  Madame  Alboni ;  Puck,  Mile.  Trehclli ;  Mer- 
maid, Mile.  Kellogg  ;  and  Rezia,  Mile.  Titiens. 

Royal  Italian  Opera. — A  remarkable  feature 
in  Mr.  Gye's  prospectus  is  the  strange  names  it  in- 
cludes. No  less  than  nine  singers  are  announced  to 
make  "their  first  appearance  at  the  Royal  Italian  Op- 
era," all  of  whom,  except  one  (Signor  Naudin),  pay 
their  first  visit  to  England.  These  are — Miles.  Fio- 
retti,  Maurensi,  Elvira  Demi,  de  Maffoi  and  Pauline 
Lucca  ;  Signors  Naiulin,  Ferencsi,  Caffieri,  and  M. 
Ohin.  Signor  Naudin  was  last  season  at  Her  Maj- 
esty's Theatre.  That  much  dependence  is  placed  on 
the  new  coiners  is  shown  by  the  parts  assigned  to 
them.  Mile.  Fioretti  (well  known  to  Naples,  Vienna 
and  St.  Petersburgh)  comes  out  as  Elvira  (7  Pan- 
tani),  Mile.  Elvira  Demi  as  Dcsdemona,  Mile.  Lucca 
as  Valentine  (Tluriuenols),  Signor  Ferencsi  as  Ed- 
gardo  (Lucia),  Signor  CafReri  as  Arnold  (GniUaiime 
Tell)  and  M.  Obin  as  Bertram  (Rnhert  le  Diable)—n\l 
characters  of  importance.  Of  Mile.  Lucca  the  Ber- 
lin journals  speak  in  high  terms,  and  M.  Obin  is  first 


bass  at  the  Grand  Opera  of  Paris.  To  counterbal- 
ance those  additions  to  the  company  we  are  to  lose 
Mesdames  Csillag  and  Penoo,  Signors  Gardoni  and 
Dellc-Sedie.  However  much  the  first  three  may  bo 
regretted,  none  will  complain  that  Signor  Ronconi, 
who  returns  after  a  long  illness,  is  to  take  the  place 
of  the  last — and  this  with  no  disrespect  to  Sig.  Delle- 
Sedie. 

Mile.  Adelina  Palii !  Mile.  Patti  could  ill  be 
spared.  We  are  glad  to  find  her  repertory  enlarged 
by  new  parts  selected  with  judgment.  Ninetta  {La 
Gazsa  Tjodra),  Ad]nix  (Elisir  d'  Amore)  Maria  (La 
Fiijlia  del  Regijimento) ,  andZerlina  (Fra  Diarolo),  are 
each  and  all  well  suited  to  her  powers.  In  the  Elisir 
d'  Amore  and  Fra  iJiacolo  she  will  be  associated  with 
Signors  Mario  and  Konconi.  Signor  Mario  is  to  play 
the  hero  of  Auber's  opera,  for  the  first  time  ;  not  so, 
however,  Ncmorino,  as  stated.  The  other  lady  sing- 
ers are  Miles.  Antoinetta  Fricci,  Marie  Battu,  Dottini 
and  Anese,  Mesdames  Miohm-Carvalho,  Didie'e,  Ru- 
dersdorff  and  Tagliafico  ;  the  other  tenors,  Signor 
Tamberlik,  Ncri  Baraldi,  Lncchcsi,  and  Rossi ;  the 
other  barytones  and  basses,  Signors  Graziani,  Taglia- 
fico, Fellar,  Ciampi  rnd  Capponi,  M.  Zelger  and 
Herr  Formes. 

Two  works  new  to  this  country  are  promised — 
Signor  Verdi's  La  Forza  del  destino  and  M.  Flotow's 
Stradella.  "Three  of  the  principal  roles  having  been 
written  expressly  for  Madame  Didie'e,  Signors  Tam- 
berlik and  Graziani"  will  make  the  production  of  the 
former  comparatively  easy.  Among  the  revivals 
most  worthy  notice  are  La  Gazza  Ladra,  Otello  and 
the  Etoile  du  Nord.  Meyerbeer's  opera  was  produced 
towards  the  close  of  the  season  1855,  and  performed 
seven  times.  In  1856  the  theatre  was  burnt  down. 
The  part  of  Caterina  is  to  be  sustained  by  Madame 
Miolan-Carvalho. 

The  band  and  chorus  will  speak  for  themselves  on 
the  opening  night,  Tuesday,  April  7th,  when  Masan- 
iello  is  to  be  given,  with  (we  may  presume)  the  same 
distribution  of  parts  as  last  season.  It  is  unnecessary 
to  add  that  Mr.  Costa  is  once  more  "director  of  the 
music,  composer  and  conductor." — Musical  Woi'ld. 
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The  change  from  the  habits  of  a  weekly  to 
those  of  a  fortnightly  journal  is  beset,  in  the 
beginning,  with  some  unexpected  difficulties, 
which  render  it  impossible  to  make  this  num- 
ber a  fair  illustration  of  the  working  plan 
into  which  we  hope,  after  two  or  three  ex- 
periments, to  settle.  To-day  we  present  by 
no  means  such  a  paper,  or  such  proportions 
of  various  kinds  of  matter,  as  it  is  our  hope 
to  give.  It  involves  much  change  of  method 
and  arrangement,  and  we  have  much  to  learn 
in  the  art  of  condensing;  besides  that  we 
must  impress  that  art  upon  our  correspon- 
dents and  contributors,  who  have  kindly  con- 
tinued to  favor  us  at  a  rate  that  would  soon 
overflow  the  single  bucket  which  now  takes 
the  place  of  two.  Letters,  already  in  type  a 
week  since,  are  partly  superseded  by  more 
recent  dates  ;  and  so  we  have  been  reluctant- 
ly compelled  to  some  abridgment  of  these 
favors ;  and  even  now  our  columns  of  corres- 
pondence are  not  free  from  repetition.  For 
some  letters,  which  we  would  gladly  print,  we 
have  absolutely  no  room  to-day;  some  of 
them  will  servo  for  next  time. 

A  little  time  will  adjust  the  machinery. 
Then,  with  method,  and,  above  all,  concise- 
ness, friends,  we  shall  begin  to  go  all  right. 

Concert  Eeview. 
Philharmonic. — The  sixth  and  last  of  Carl 
Zeurahn's  present  series  ('which   we  are  sorry 
to  learn  has  not  proved  remunerative,  although 


so  much  that  was  excellent  has  been  ofTered)  took 
the  form  of  a  benefit  to  him,  and  was  given  in  the 
Academy  of  Music.  The  audience  was  very- 
large.  The  orchestra  sounded  well,  although 
two  important  members  of  the  first  violin  group, 
Messrs.  Eichberg  and  Schultze,  were  missing. — 
The  opening  piece  was  Spobr'a  Symphonic  Poem 
(as  it  might  be  called  with  as  much  reason  as 
those  works  of  Liszt,  the  commonly  accredited  in- 
ventor of  the  form  and  name),  "The  Consecra- 
tion of  Tones."  The  programme  contained  an 
English  version  of  the  poem,  which  furnishes  the 
poetic  contents  of  the  music. 

We  cannot  think  that  this  was  a  happy  selec- 
tion for  the  winding  up  of  a  series  of  concerts, 
Spohr,  with  all  his  excellencies,  musical  magnate 
as  he  was,  had  not  the  quickening  and  inspiring 
sort  of  genius.  In  his  larger  works,  even  the  best 
of  them,  he  grows  monotonous,  fatiguing.  Tou 
feel  that  there  is  much  excellent  matter,  many 
beautiful  and  delicate  thoughts,  wonderful  skill  in 
treatment,  and  even  great  diversity  in  the  suc- 
cessive phases  of  the  masterly  unfolding ;  and 
still  the  eflect  is  cloying,  wearisome  and  drowsy. 
This  Weihe  der  Tone  is  his  best  work,  and  every 
one  really  interested  in  music  wants  to  hear,  more 
than  once  in  his  life,  the  best  work  of  so  great  a 
musician  as  Spohr.  We  hoard  it  ourselves  with 
great  interest  when  it  was  first  brought  out  here 
ten  or  twelve  years  ago  by  the  Germanians  ;  we 
have  not  found  that  interest  to  grow  with  repeti- 
tion. Although  several  passages,  such  as  the 
Cradle  Song  and  more  of  the  second  part,  the 
theme  of  the  Allegro,  after  Tone  is  born,  &c.,  are 
always  beautiful,  yet  the  work  as  a  whole  seems 
every  time  more  heavy — an  experience  which  no 
one  has  with  Beethoven  at  least,  to  name  no 
other.  This  Symphony  certainly  deserves  a  place 
in  some  part  of  a  series  of  concerts  that  is  con- 
tinued year  by  year  ;  our  only  quarrel  with  it  is 
that  it  should  have  come  in  just  at  (his  time,  for 
the  finale  of  our  season.  We  wanted  the  vigor- 
ous and  bracing  breath  of  a  Beethoven  to  clear 
away  the  sultry  and  oppressive  atmosphere  of  that 
day  of  sudden  summer  ;  but  this  partook  too  much 
of  the  same  Sirocco  quality.  Spohr's  instrumen- 
tation, too,  with  all  its  art,  sounds  dull  and  close 
and,  as  it  were,  matted  down,  compared  with  the 
lively,  springing,  pungent  quality  of  Beethoven's, 
or  the  elastic  brilliancy  of  Rossini's.  On  the 
other  hand,  it  is  but  justice  to  Mr.  Zerrahn  to 
say,  that  there  is  much  in  this  kind  of  music  which 
appeals  to  a  wide  public  of  its  own,  to  almost  all 
persons,  perhap.-  at  the  sentimental  age  ;  and  to 
these  too  he  must  appeal,  or  give  his  concerts  only 
to  the  few. 

The  other  purely  orchestral  pieces  were  the 
Andante  from  the  "Jupiter"  Symphony  of  Mozart, 
and  Beethoven's  "Leonora"  Overture,  No.  3,  al- 
ways most  acceptable. 

Miss  Eliza  Josselyn  played  Mendelssohn's 
G  minor  Concerto  in  a  manner  very  creditable 
for  a  young  lady  for  the  first  time  attempting  so 
formidable  a  task,  with  orchestra,  before  a  great 
public.  She  has  studied  earnestly  and  intelli- 
gently during  her  three  years  in  Weimar  and 
Leipzig.  It  would  be  too  much  to  say  that  there 
were  not  defects  ;  there  was  a  certain  stiffness  in 
the  general  rendering,  more  force  than  delicacy 
often,  and  in  some  parts,  especially  the  rapid  fi- 
nale, the  execution  was  not  always  clean.  Doubt- 
less allowance   is  to   be  made  for  the    debutante 
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not  feeling  qurte  at  ease;  one  may  show  force  of 
will,  as  she  did,  and  yet  not  realize  the  freedom 
so  essential  to  an  artistic  act.  We  should  think 
Miss  Josselyn  excellently  qualified  for  a  teacher, 
and  for  classical  interpretation  to  a  very  consid- 
erable degree ;  but  the  gift  for  really  fine  Con- 
certo playing  belongs  after  all  to  few.^The  sing- 
ing was  no  addition  to  the  concert,  but  an  added 
weight.  It  was  simply  a  mistake.  An  unfinished 
pupil  makes  her  trial  effort  in  a  formidable  piece 
like  the  FreyschUlz  Scena,  only  to  prove  that  it 
IS  beyond  her  powers,  so  far  as  yet  developed,  and 
make  everybody  feel  that  a  classical  Philharmonic 
Concert  is  not  the  proper  place  for  such  experi- 
ments. We  could  not  but  sympathize  with  the 
j-oung  ladyi  who  had  been  ill  advised.  The  in- 
tonation was  false,  the  tones  sounded  hard  and 
forced,  the  whole  thing  was  crude.  In  the  Frey- 
schUlz piece,  the  interest  of  the  orchestral  por- 
tions partly  saved  it ;  but  it  was  worse  in  the 
popular  waltz  "II  Bacio",  where  the  music  in  it- 
self is  common-place,  and  is  only  useful  for  the 
brilliant  display  of  a  well  trained  voice.  As  we 
■said,  we  have  more  sympathy  than  blame  for  the 
singer,  placed  in  so  false  a  position.  The  real 
and  only  important  question  is,  whether  it  has 
been  wise,  or  just  to  the  subscribers  to  a  set  of 
first-class  orchestral  concerts,  to  introduce  pupils 
for  singers,  risking  the  chances  of  their  first  trials. 
We  have  aot  room  to  say  all  we  would  about  it 
BOW  ;  but  we  may  at  least  suggest,  that  there  was 
■no  need  of  any  singing  at  all  in  a  programme  oth- 
■erwise  so  rich  ;  and  that  th-ere  is  no  gap  in  a  con- 
■cert  which  a  good  orchestra  cannot  fill  far  more 
acceptably  than  any  singing  which  is  not  of  a  re- 
ally high  order.  Unfortunately  for  us  and  for 
him,  Mr.  Zerrahn  has  not  had  that  constant  sup- 
port from  a  musical  public,  which  could  make  it 
unnecessary  for  him  to  try  experiments. 


Mr.  Eiciberg's  "Eose  of  Tyrol" 

Another  light,  fresh,  humorous  little  operetta  by 
fhe  anthor  of  "The  Doctor  of  Alcantara,"  who  seems 
to  have  openeil  here  a  vein  of  composition  and  a  ca- 
reer, which  might  suggest  comparison  with  those  of 
Offenbach.  The  Boston  Museum,  if  it  keeps  on  in 
this  vein,  will  become  ourBouflfes  Parisiennes.  The 
new  piece  was  performed  every  evening  last  week  to 
■a  crowdcfl  house. 

Mr.  Eichberg  hag  not  been  so  fortunate  in  a  libretto 
this  time  as  he  was  before.  Tlie  "Doctor"  was  a  tri- 
■fl«,  a  PosseiicpiW  or  nonsense  piece,  as  the  Germans, 
call  it,  but  it  had  real  laughing  matter  in  it,  and 
piqued  the  composer's  humorous  fancy  more  origi- 
nally by  some  of  its  points.  The  present  plot  and 
dialogue  arc  rather  flat  ami  pointless.  There  arc  only 
three  characters,  Grittly  (the  Rose)  anil  Franz,  her 
lover,  who  arc  Tyrolean  travelling  minstrels  on  their 
way  through  Sv/abia  to  Strasburg,  ami  Bertliokle 
who  figures  as  a  peilier  and  turns  out  to  be  the  rich 
uncle,  supposed  lost.  It  all  turns  on  a  mistake  about 
the  number  of  a  lottery  ticket,  which  the  silly  Franz 
bas  bought,  who  on  the  false  presumption  of  a  prize, 
■buys  out  the  podlcr's  fineries  and  juits  on  the  fine  geu- 
licrnnn,  in  spilo  of  Gritlly's  sensible  protest  and  en- 
treaties, to  whom  however  he  remains  faithful,  ho- 
foro  as  after  the  diseovcry  of  the  mistake,  and  so  it 
■all  ends  happily.  But  there  is  a  chance  for  some 
very  good  music,  to  relievo  tlie  audience,  as  much  as 
the  flat  spoken  dialogue  relieve^s  the  singers'  voices, 
and  Mr.  E.  has  well  improved  liis  opportunities. 

First  tJiere  U  a  clover  overture,  in  a  liglit  oprr<t 
comi'jne  style,  pleasing  in  all  but  the  ratlicr  humdrum 
fpiality  of  the  Allegro  tune  thutscts  in  after  tbo'prctty 
pastoral  introduction.     The  curtain  rises  on  a  rousinn- 


chorus  of  vintners  :  "The  harvest  is  over."  The 
heroine's  voice  is  heard  approaching  over  the  moun- 
tains in  a  tender  Arioso,  greeting  the  "scenes  of  tlie 
past."  This  and  several  songs  of  hers  which  follow, 
now  with  chorus,  now  with  her  lover,  are  melodious 
and  pleasing,  if  not  particularly  original.  Miss 
Caroline  Eichings,  one  of  the  most  accomplish- 
ed singers  of  English  whom  we  have  had  since  Miss 
Louise  Pyne,  at  once  established  her  welcome  in 
these  little  pieces.  In  the  "Tyrolienne"  she  dis- 
played some  admirable  execution  ;  her  trill  is  remark- 
ably perfect.  Her  voice  is  clear  and  powerful,  al' 
thongli  a  little  hard,  but  always  artistically  managed. 

Then  comes  in  the  pedler  (Mr.  Rctdoi.piisen),  and 
the  peasants  crowd  around  him  as  he  sings  his  bulfo 
proclamation  of  his  wares  ; — a  Dr.  Dulcamara  in  a 
smaller  way.  His  is  about  the  best  part  in  the  play  ; 
the  comic  concerted  pieces  of  which  he  forms  the 
centre  contain  the  happiest  musical  inventions,  and 
Mr.  E.  sings  and  acts  well  his  part  througliout.  Per- 
haps the  Trio  in  which  he  announces  tlie  lottery  priz- 
es, is  the  best  music  in  the  opera.  We  think  Mr. 
Eiehberg's  muse  is  happier  and  more  original  in  this 
class  of  pieces,  than  in  set  tunes  or  arias.  But  the 
latter  are  addressed  to  a.  Museum  public,  aad  must 
needs  be  somewhat  common-place  and  sentimental  to 
reach  their  destination.  The  Finale  of  die  first  act  is 
droll  and  lively. 

Grittly's  ballad  in  the  second  act,  mourning  the 
loss  of  her  guitar  flung  away  by  foolish  Franz,  is 
touching  and  was  beautifully  sung.  There  follow  :  a 
nice  duct,  in  which  uncle  pedler  feigns  to  tempt  the 
Eose ;  some  couplets,  very  grotesquely  treated,  be- 
tween her  and  Franz  :  "A  fool !  a  fool !"  ;  a  Ter- 
zetto (Fr.anz's  despair  on  finding  his  mistake),  and  a 
very  effective  jubilant  Finael,  consisting  of  a  full  cho- 
rus and  a  brilliant  waltz  air  sung  by  Grittly.  Mr. 
Hill's  tenor  voice  still  gains  in  power  and  beauty, 
and  his  singing  was  artistic  in  a  high  degree.  The 
choruses  were  better  sung,  and  the  little  orchestra  far 
more  effective  and  more  musical,  than  one  would  ever 
have  expected  from  the  Museum.  But  they  have 
Eichberg  for  director  !  This  evening  he  is  to  have  a 
Complimentary  Benefit,  when  both  the  "Rose  of  Ty- 
rol" and  the  "Doctor  of  Alcantara"  will  be  per- 
formed. 


OuK  Artists. — The  third  and  last  "  Reception  ', 
was  given  at  the  Studio  Building  last  week,  Wednes. 
day  evening,  What  is  more  agreeable  than  artist 
life,  unless  it  be  their  pictures  ?  There  is  so  much 
geniality,  innocent  freedom,  hearty,  happy  industry 
natural  good  will  among  them,  that  we  sometimes 
fancy  that  the  best  type  of  true  society  we  have  i^ 
that  of  artists.  On  these  delightful  occasions,  a 
thousand  or  more  guests,  a  brilliant  company,  are 
admitted  into  all  the  studios  in  that  cheerful  and 
capacious  hotel  of  Art,  and  meet  the  artist  in  the 
midst  of  his  works.  Thei-e  seems  to  be  endless 
riches  and  variety.  Especially  was  it  so  on  this  last 
occasion.  Such  beautiful  creations  as  you  might 
see  wherever  you  turned  in  with  the  tide ;  such  o  Id 
master-like  portraits,  "singing"  ond  "listening" 
groups,  "trumpeter,"  &c. ,  in  Hunt's  room  ;  such 
wealth  of  color,  rivalling  the  profuse  flowers  there 
were  there,  in  Ames's;  such  lovely  crayon  heads  by 
Kowse  and  by  Miss  Cheney;  such  truthful,  quiet, 
sincere  beach  views  by  Gay;  such  wondrous  marine 
pictures  by  Bradford  ;  such  charming  hiiidscapes  by 
Inness,  Bricher,  Champney,  Gerry,  Oidway,  Wil- 
liams, Hodgdon  and  others;  such  perfect  litliographs 
by  Fabronius  ;  all,  while  they  charm  you  sepa- 
rately, make  up  a  bewitching  and  yet  harmonious  to- 
tal impression,  by  which  the  mind  feels  its  own  in- 
ward wealth  increased  and  its  horizon  widened. 
But  most  of  all  is  one  struck  by  the  great  progress 
which  the  painting  art  has  made  here  in  our  town 
within  a  few  years  ;  the  evidence  thereof  is  noticeable 
in  every  studio,  so  that  no  aspirant  need  feel  dis- 
couraged. It  is  a  capital  thing  for  Art  ami  artists 
and  art-lovers,  this  bringing  them  together  in  a  Studio 
Building.  Here  mutual  emulation  goes  with  mutual 
good  will  ;  each  is  inspired  to  do  his  best ;  the  gen- 
eral life  keeps  up  the  life  in  each.  And  these  "  Re- 
ceptions" bring  the  right  public  into  direct  contact 
with  the  artists,  educating  the  taste  ami  creating  a 
demand  for  works  of  Art.  Would  that  wo  had 
room  to  describe  and  to  appreciate  all  tliat  we  saw 
that  evening ! 

BiEnST.\DT's  magnificent  picture  "The  Rocky 
Mountains,"   is   now   on    exhibition   at   the   Studio 


Building.  We  have  seen  no  such  real  mountains  in 
any  painting  that  we  can  recall,  except  in  some  by 
Calame,  the  great  Swiss  painter.  The  snow-capped, 
glacier-collared  summits  in  the  background  ;  the 
grand  sweep  of  the  middle  distance  sloping  from  the 
side,  with  the  perfect  sunlight  upon  rock  and  tree 
and  water;  the  rich,  wide  plain  of  the  foreground  so 
gloriously  and  comfortably  encircled,  with  its  pictu- 
resque details  of  Indian  life,  arc  all  brought  together 
without  any  poor  and  separate  effect  of  detail,  so 
that  you  feel  the  whole  as  if  it  were  one  great  piece 
of  sublime  Nature,  with  real  sky  and  atmosphere. — 
But  go  and  see  it. 


Liszt's  "  Life  of  Ciiopis."  The  first  com- 
plete English  translation  of  this  exquisite  tribute  of 
an  artist  to  a  brother  artist  is  at  length  published  by 
F,  Leypoldt,  Philadelphia.  It  is,  indeed,  a  beautiful 
little  volume ;  paper,  type,  binding,  and  the  whole 
external  style,  are  most  inviting,  and  worthy  of  the 
precious  contents.  A  fine  photograph  portrait  of 
Chopin  faces  the  title  page. 

Liszt  has  given  us  a  most  loving,  subtle,  just  ap- 
preciation of  the  composer  and  his  music.  He  has 
written  the  inner  life  of  him  as  well  as  the  outward. 
Especially  has  he  illustrated  the  infiiience  of  his  Pol- 
ish nationality,  which  so  pervades  his  music.  More 
brilliantly  imaginative  chapters  than  those  in  which 
he  describes  the  Polish  dances  (Polonaise,  Mazurka, 
&e.)  are  hardly  to  lie  found  in  any  novel.  But  we 
have  no  room  now  for  extracts,  nor  to  say  the  fitting 
word  of  such  a  book.  For  the  present  we  will  only 
say  that  the  tran.slation,  by  Mrs.  Martha  Walker 
Cook,  reads  admirably  well,  being  true  to  the  sense, 
if  somewhat  free  in  style;  in  this  "labor  of  love  " 
she  has  entered  into  the  spirit  of  the  book.  Every 
lover  of  Chopin's  music  should  possess  it.  Some 
copies  may  be  found  at  Ditson's. 

We  have  received  and  sliall  soon  print  a  glowing 
article  about  it  from  a  contributor;  its  great  length 
precludes  it  this  week. 


New  Music. 

(From  Oliyer  Ditson  &  Co.) 


Feanz  ScnuBERT.     The  Trout:  "  One  Mivj  day  in 
the  Morning,"     pp.  7. 

The  well  known  "  Forclle"  (French,  La  Truile)  of 
'he  great  German  song  composer  will  of  course  be 
welcome  to  all  who  can  sing  it  or  get  any  one  to 
sing  it.  It  is  one  of  his  happiest  and  most  charac- 
teristic things.  The  simple  melody,  to  words  de- 
scribing the  sly  fish  "  shooting  like  an  arrow " 
through  the  brook,  and  how  he  is  angled  for  in  vain 
so  long  as  the  water  remains  clear,  but  when  it  is 
troubled  nibbles  and  is  caught,  is  accompanied  by  a 
figure  which  well  suggests  the  flashing,  sportive  free- 
dom of  the  happy  creature  in  his  element.  Well 
sung  and  well  played  it  is  charming.  We  only  re- 
gret that  the  English  words  (borrowed  from  old 
Izaak  Walton)  leave  the  trout  entirely  out ;  they  are 
singable,  pretty  verses  in  praise  of  the  angler's  life. 
But  the  German  words  are  also  given. 

C.  Krebs.      The.  Heather  Bell.     (Dliimlein   nuf  der 
Haide.)     pp    7. 

A  very  pretty  song  of  its  kind,  which  is  not  the 
highest  or  the  most  original.  A  somewhat  Tyrolean 
vein  of  melody,  with  an  easy  flow  and  likely  to  be 
popular.  Krebs,  like  Abt,  Proch,  Kiicken,  &c.,  be- 
longs to  the  Dii  minores  of  German  song,  who  please 
the  many,  while  the  more  exacting  few  turn  to  rarer 
geniuses  like  Schubert,  Franz  and  Schumann. 
Both  German  and  English  words  are  hero  given. 

L.  Arditi.     11   Bacio   (The   Kiss)  :  with     English, 

German  ami  Italian  words,     pp.  9. 

A  waltz  for  the  voice  I  And  why  should  not 
voices  waltz,  seeing  that  they  revel  in  so  manv  other 
daring  intricacies  of  motion,  such  fantastical  gym- 
nastics, such  flashing,  dazzling  pyrotechnics  ?  Con- 
cert singers  like  to  display  their  agile  virtuosity  in 
such  things  ;  and  surely  the  waltz  form  is  one  of  the 
most  graceful  and  most  loyal  to  some  law  amid  its 
frcakishness.  So  the  Dcnzano  and  other  waltzes  vo- 
calized, have   become  favorite  show  pieces  with  the 
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bn'f^ht  sopranos.  An<l  lici-o  is  iinotlicr  liriylit  and 
grnceful  one,  wliic'li  is  tlie  most  po|iiiIar  of  all  just 
now.  It  answers  its  inirposc,  which  of  eourso  is  not 
a  very  high  one. 

Otto  Dreskt..  Die  Fore/In :  Sonfj  hy  Fr.  Scliu- 
bert,  transcribed  for  the  I'iano.     pp.  5. 

Onr  friend  "  the  Trout "  again,  revellins;  in  pure 
tones,,  are  an  element  liqniJ  and  as  sparkling  as  his 
native  brook.  This  transcription  is  made  by  a  true 
artist,  and  brings  voice  part  and  accompaniment  to- 
gether into  a  clear,  beautiful,  complete  whole.  So 
the  |)ianisi,  though  he  be  no  singer,  can  tell  the  story 
of  the  trout  quite  satisfactorily.  Its  technical  diffi- 
culty is  not  so  great,  but  that  it  lies  within  the  reach 
of  many  an  amateur  player. 

MENDEi.ssonjT.  Op.  16.  Trois  Fantasies  ou  Ca- 
■prices  jwur  Piano,     pp.  11. 

These  need  no  praise  of  ours.  They  are  real 
Mendelssohnian  little  tone-poems.  A  fine  fancy  lies 
in  each  of  them ;  and  a  fine  feeling  and  artistic 
grace.  They  are  not  verii  difficult,  and  will  form 
charming  studies,  such  as  one  after  study  will  not 
willingly  forget.  No.  1  opens  with  a  pensive  Vollcs- 
//crf-like  Andante  in  A  minor,  and  soon  passes  into 
an  AUepro  vivace  in  A  major,  6-8  time,  which  tells  of, 
clear  blue  skies  and  sunny  serenity  and  life  tingling 
in  every  fibre,  like  tlie  Allegro  of  the  Italian  Sym- 
phony ;  only  it  is  a  very  little  sketch  compared  to 
that.  No.  2,  Presto,  a  light,  crisp,  fairy -footed  Scher- 
zo in  E  minor,  is  more  in  the  "Midsummer  Night's 
Dream  "  vein.  No.  3,  an  even  flowing,  beautiful 
Andante. 

(From  G.  D.  Russell  &  Co.) 

C.  Mater.  Transcriptions  for  the  Pinna,  No.  1' 
Barcarolle  by  Schubert ;  No.  2.  Zaieika,  Mendels- 
sohn ;  No.  3.  Sunday  Song,  Do.     pp.  7,  3,  3. 

Who  is  C.  Mayer  ?  We  have  heard  hints,  but — 
one  who  can  transcribe  the  gems  of  song  so  well, 
might,  one  would  think,  give  us  some  gems  of  his 
own  ;  for  he  treats  these  flowers  as  if  he  knew  their 
inmost  nature.  But  such  transcriptions,  like  that  of 
"The  Tront"  above  mentioned,  are  a  truer  service  to 
the  cause  of  Art  than  nine-tenths  of  the  so-called  origi- 
nal compositions  of  the  day.  Schubert's  exquisite 
Barcarolle  is  made  to  sing  itself  most  perfectly,  with 
the  watery  accompaniment  and  all  the  fine  imagina- 
tive traits,  the  ever  shifting  play  of  light  and  shade, 
of  smiles  and  tears.  It  is  difficult,  but  worth  the 
pains  to  master  it. — The  Zuleika  is  an  excellent  study 
in  the  art  of  playing  a  flowing  arpet/ijio  accompani- 
ment between  a  deep  bass  and  a  treble  melody.  In 
his  case  it  is  poetry  as  well. — The  Sunday  Song  is 
far  easier,  although  the  transcriber  tells  us  in  a  note' 
that  the  main  features  of  his  arrangement  are  bor- 
rowed from  Liszt's  transcription  of  the  same  song. 

Louis  Ltehe.  Song  :  We'll  meet  above  (Anf  Wie- 
clerselin ) .  Arranged  for  Alto  or  Baritone  by  R.  Witt- 
mann.     pp.  .5. 

A  very  'pleasing,  tender  melody,  simple  and  welj 
accompanied.  The  German  words  are  given  with  a 
good  singable  translation  by  C.  J.  Sprague.  It  is  the 
first  specimen  of  a  collection  of  German  songs,  under 
the  name  of  "Alemannia." 

Otto  Dresel.  Army  Hymn,  by  O.  W.  Holmes, 
for  solo  and  chorus  ad  Uhituin,  with  piano  accom- 
paniment for  two  or  four  hands. 

The  impression  which  this  noble  setting  of  a  noble 
hymn  produced  at  the  Jnbilee  Concert  on  the  First 
of  .Jannary,  made  it  imperative  that  it  should  be  pub- 
lished. Mr.  Dresel  has  Improved  it  not  a  little  in  the 
meantime,  especially  in  the  chorus  portion  at  the  end. 
The  simple,  noble  melody,  the  grand,  broad,  ringing 
harmony,  the  freedom  from  all  humdrum,  nil  maud- 
lin sentiment,  all  empty  glitter  of  effect,  and  the  per- 
fect fitting  to  the  words,  make  it  the  most  important 
patriotic  nff'uring  of  music  during  this  great  war.  A 
"National  Air"  it  cannot  be,  for  much  of  its  essential 
character  lies  in  the  accompaniment,  the  harmony. 


New  York,  April  7. — The  Academy  has  never, 
within  my  recollection,  presented  such  a  series  of 
brilliant  assemblages  as  during  the  past  month  of 
the  Maretzek  troupe  performances.  No  matter 
what  the  weather,  what  the  work  announced,  what 
substitution,  the  house  has  been  overcrowded  almost 
without  exception.  The  general  character  of  the 
troupe  is  fair.  The  leading  artists,  Medori,  Sulz- 
ER,  Mazzolent,  Bellini  and  Biaciii,  are  very 
meritorious,  and  in  some  renditions  as  perfectly  sat- 
isfactory to  the  public  as  could  be  desired.  Brig- 
NOLi,  Minetti,  Sbriglia,  Ippolito  and  Colletti 
arc  also  good  in  their  special  roles,  and  as  a  general 
thing  have  been  very  successful.  My  last  letter  in- 
cluded the  announcement  of  the  performance  of  Er- 
nani.  Since  then  we  have  had  the  following  per- 
formances :  Traviafa,  with  Brignoli,  Mazzoleni,  Bel- 
lini ;  Un  Ballo  in  Mascliera  with  Guerrabella,  Sulzer, 
Mazzoleni,  Bellini ;  La  Favorita,  with  Sulzer,  Sbrig- 
lia, Bellini,  Biachi :  Norma,  with  Medori,  Sulzer, 
Mazzoleni,  Biachi ;  Linda  di  Chamounix,  with  Medo- 
ri, Sulzer,  Minetti,  Biachi,  Colletti ;  Semiramide, 
with  Guerrabella,  Sulzer,  Minetti,  Biachi ;  Lucia, 
with  Brignoli,  Mazzoleni,  Ippolito  ;  lone,  with  Medo- 
ri, Mazzoleni,  Bellini,  Piachi  and  Sulzer. 

The  great  hit  of  the  season  has  been  Norma.  Me- 
dori has  in  the  Druid  priestess  a  grand  role,  and  she 
is  eminently  qualified  to  interpret  it.  Norma  has 
had  three  performances,  and  to  such  houses ! 
"  Standing  room  only"  is  a  very  brief  but  indicative 
sentence,  and  one  very  rarely  required  at  the  opera, 
but  it  was  brought  out  from  its  dusty  resting  place  and 
hung  upon  the  "  outer  wall  "  of  the  Academy  three 
successive  nights  —  and  what  for  ?  Norma,  that 
well-known,  well-thumbed,  well-whistled,  well-ground 
opera,  with  its  melodies  and  gems  sung  threadbare, 
brought  that  dusty  placard  into  service  again.  The 
performance  was  certainly  well  worth  the  commen- 
dation it  received  at  the  hands  of  the  public  and  the 
press.  Medori  was  magnificent.  All  the  adjectives 
of  the  English  language  were  brought  into  service, 
and  as  to  Mazzoleni,  words  were  not  found  indicative 
enough.  The  Adalgisa  of  Sulzer,  and  Oroves  of 
Biachi  were  in  harmony  with  the  successes  of  the 
otlier  roles,  and  Norma  flourished  with  undiminished 
splendor  for  three  nights. 

Semiramide  was  produced  for  one  performance, 
with  a  very  creditable  display  of  scenery  and  ap- 
pointments. The  cast  embraced  Guerrabella,  Sulzer, 
Minetti,  Biachi,  all  of  whom  looked  very  finely,  but 
Biachi  alone  seemed  to  grasp  at  the  requirements  of 
the  role.  Guerrabella  looked  as  royal  and  queenly 
as  one  could  imagine  the  Babylonian  queen  herself, 
and  Sulzer  made  quite  a  dangerous  looking  Com- 
mander in-chief.  Neither  artist,  however,  has  voice 
of  sufiieieiit  power  to  cope  with  the  difficult  music  of 
Kossini's  master-work. 

Minetti,  one  of  Marctzek's  reserve  tenors,  made 
his  debut  in  Linda  di  Chamounix.  He  is  a  tenore  di 
grazia  of  very  good  method,  and  was  very  accepta 
ble.  The  performance  of  Linda  was  very  fine. 
Medori,  Sulzer,  Bellini,  Biachi,  and  Colletti  were 
the  principals  of  the  cast  and  were  eminently  success- 
ful. Bellini,  as  the  aged  Antonio,  was  very  grand, 
and  in  the  third  act  won  immense  applause.  Medori 
m.ado  a  very  charming  Linda,  and  it  was  a  perform- 
ance meritorious  enough  to  deserve  a  repetition. 
Last  night  Petrella's  "/one,"  or  "The  Last  Days  of 
Pompeii"  was  introduced  with  a  magnificent  cast  and 
with  very  fine  scenic  effects.  The  plot  and  principal 
characters  of  the  opera  "were  borrowed  by  Peruzzini 
from  Bulwer's  "Last  Days  of  Pompeii,"  so  says  the 
libretto.  The  argument  of  the  opera  is  highly  dra- 
matic.    Details  in  my  next. 

To-night,  Mr.  Harrison,  the  enterprising  manager 
of  Irving  H.ill,  introduced   Ms.  Gottschalk  to  the 


public  for  a  short  series  of  concerts.  lie  will  be  as- 
sisted by  Mrs.  Mauie  Abbott,  Miss  Emime 
Bougiiton — the  lady  who  made  the  fiasco  in  Italian 
opera  at  the  Academy — and  several  others  of  reputa- 
tion. 

Old  Palmo,  the  first  manager  of  opera  in  America, 
who  is  now  a  cook  in  a  Broadway  restaurant,  is  to 
have  a  benefit  given  him  by  the  artists  now  in  the 
city,  as  a  token  of  their  appreciation  of  his  merits 
and  sympathy  for  his  misfortune.  The  old  man  has 
frqe  entrde  at  the  Academy  and  his  hand  is  clasped 
by  many  who  knew  him  in  his  happier  days. 

Our  mutual  friend,  "  A.  W.  T.",  the  "  Diarist," 
left  on  Saturday,  in  the  Saxonia,  for  Hamburg,  en 
route  for  Vienna.  He  paid  a  hurried  visit  to  his 
friends  in  this  city,  who  would  have  liked  to  have, 
seen  more  of  him. 

"  Trovatore  "  is  off  again  on  one  of  his  flying 
trips  to  Europe.  He  sails  on  Saturday  next  on  a 
mission  of  importance,  and  I  doubt  not  you  will  bear 
from  him  ere  long  from  some  distant  resting-place  in 
his  journey. 

Mr.  Chas.  Jerome  Hopkins  gave  an  exhiljition 
of  his  "Free  Chorister  School"  at  a  Brooklyn 
church  yesterday  afternoon.  Those  who  were  pres- 
ent give  it  the  indorsement  of  a  success. 

The  present  season  has  wrought  quite  a  revival  in 
the  musical  world,  which  it  is  to  be  hoped  will  have 
a  more  enduring  existence  than  heretofore. 

T.  W.  M. 

New  York,  April  13. — The  musical  events  of 
the  past  two  weeks  have  not  been  altogether  devoid 
of  interest.  Besides  the  repetition  of  well  known 
and  somewhat  hacknied  operas  {Lyitcia  di  Lammer- 
moor,  IJnda  di  Cliamonnix,  and  act  of  ilasanieflo) , 
the  Italian  opera  company  has  given  us  two  compar- 
ative novelties  ;  Rossini's  Semiramide,  and  Petrella's 
lone.  The  representation  of  "Semiramide"  was  a 
failure  from  an  artistic  point  of  view  ;  neither  the 
Semiramide  (Guerrabella)  nor  the  Arsace  (Sul- 
zer) of  the  occasion,  were  able  to  give  effect  to  the 
pompous,  florid  luxuriance  of  the  music  of  thoir 
pans.  In  consequence  of  this,  and  from  other  causes 
the  opera  dragged  heavily. 

The  name  of  Petrella,  thecomposers  of  "lone," 
is  little  or  not  at  all  known  here.  He  is  a  man  of 
more  than  fifty  years  of  age,  who  has  attained  a  cer- 
tain celebrity  in  Italy  as  the  composer  of  five  or  six 
tolerably  successful  operas.  The  book  of  this  opera, 
written  by  Peruzzini,  and  partly  founded  on  Bul- 
wer's novel  "The  last  d.ays  of  Pompeii" — with  the 
plot  of  which  all  who  read  are  well  acquainted — is 
liighly  dramatic,  while  some  of  the  verses  are  written 
with  considerable  poetic  feeling.  As  to  the  music — ■ 
it  is  certainly  not  all  of  the  stereotyped  Italian  cut, 
but  often  original  in  melody,  (nevertheless,  reminis- 
cences abound),  and  some  of  the  recitatives  are  truly 
expressive  of  the  words  and  situation.  The  finales 
to  the  second  and  ttird  acts  are  remarkably  effective. 
The  mstrumcntatioii  is  fine  at  rare  intervals  ;  and 
again,  often  below  mediocrity.  The  opera  is,  through- 
out, of  unequal  merit ;  but  its  beauties  counterbal- 
ance its  defects;  and,  partly  owing  to  its  dramatic 
plot,  the  interest  never  flags.  It  strikes  us  as  the 
work  of  a  man,  who,  had  his  knowledge  at  all  equalled 
his  natural  gifts,  might  have  made  a  great  composer. 
The  reminiscences  to  be  found  in  the  work,  go  to 
support  this  conclusion.  Was  it  not  Lord  Bacon  who 
said,  that  the  more  a  man  knows,  the  more  original 
he  becomes  (provided,  of  course,  that  the  matter  that 
makes  the  foundation  of  originality  be  already  there)  ? 

Mme.  Medori  sang  superbly  as  lone,  and  Maz- 
zoleni sang  and  acted  admirably  the  part  of  Glauco  ; 
his  fine  and  distinct  enunciation  of  the  words  being, 
as  usn.al,  one  of  the  greatest  charms  of  his  singing  ; 
would  we  could  say  as  much  of  Mile.  Sulzer  ;  but 
her  pronunciation  is  so  vague  and  imperfect,  that 
the  whole  tone-coloring  of  her  voice  becomes  mo- 
notonous and  tame,  principally  from  this  cause.  The 
opera  was  well  put  upon  the  stage  ;  and,  if  we  mav 
trust  to  encores,  recalls,  applause,  and  three  perfonu- 
ances,  has  been  extraordinarily  successful. 
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Philadelphia,  April  3. — DecMedly  the  worst 
performance  of  Don  Giovanni,  at  which  it  has  been 
my  misfortune  to  be  present,  was  given  by  the  An- 
SCHUTZ  troupe  on  Monday.  I  cannot  specify  a  sin" 
gle  particular  in  the  performance  that  would  justify 
me  in  referring  to  it  in  terms  of  praise.  Everything 
was  bad  ;  orchestra,  chorus  and  artists.  Mr.  An- 
schiitz  led  as  if  he  was  suffering  with  an  attack  of 
nervous  debility ;  and  Mr.  Noll  played  his  solo  in 
the  second  act,  the  pizzicati  to  the  serenade,  so  feebly 
that  one  had  to  look  to  satisfy  himself  that  it  was 
not  Mr.  Anschiitz  performing  it  upon  the  beautiful 
specimen  of  the  modern  spinet  that  decorates  the  or- 
chestra during  the  opera  seasons.  The  ladies  were 
beneath  criticism  ;  all  three,  Johannsen,  Beekel, 
and  Zimmerman,  wretched  to  a  degree  hitherto  un- 
known. May  we  be  spared  in  future  from  being 
unwilling  witnesses  to  such  terrible  sacrilege  !  Mr. 
Anschutz,  as  manager  and  conductor,  is  obviously 
the  guilty  party,  and  as  such  deserves  the  severest 
censure  for  his  presumption  ;  and  I  regret  to  find  no 
comment  in  any  of  onr  daily  prints  upon  this  per- 
formance except  a  reference  to  it  in  one  of  them  as 
a  "charming  performance."  (Heaven  save  the 
mark  !) 

This  was  the  last  night  of  the  sc.ison.  Among 
the  German  operas  produced,  I  would  note  for  the 
attention  of  the  curious,  f'ra  Diavolo,  The  Postillion 
of  Lonjumeait,  Joseph  in  Egypt,  Mason  and  Locksmith, 
and  Jean  de  Paris. 

I  fear  that  the  German  opera,  at  least  as  repre- 
sented by  the  majority  of  the  works  produced  by 
Mr.  Anschutz,  is  slightly  overrated.  Of  course  it  is 
almost  superfluous  to  say  that  the  greatest  operas 
are  the  German  operas  ;  but  all  German  operas  are 
not  great  works.  There  are  many  of  them  that  arc 
characterized  by  a  national  respectability,  but  which 
create  no  enthusiasm  in  a  musicul  soul ;  representa- 
tives of  this  class  are  the  Nii)ht  in  Grenada,  the 
Wildschiilz,  Stradella,  iJariha,  and  the  Czar  and  Zim- 
mermann.  At  each  representation  of  these  the  opera 
house  was  respectably  filled.  Now,  the  Niffht  in 
Granada  and  Martha  are  well  enough  in  their  way, 
but  William  Tell  and  Ernani  (I  am  not  afraid  of 
being  called  a  heretic)  are  better ;  but  people  crowd 
to  hear  those,  while  these  scarcely  repay  the  labor 
and  expense  necessary  for  their  production.  How- 
ever, we  lay  [the  flattering  unction  to  our  satisfied 
souls,  that  we  arc,  indeed,  a  most  musical  munici- 
pality, and  that  the  opera  house  is  a  great,  practical 
success.  The  opera  house  is  a  success,  inasmuch  as 
all  extravagance  in  these  "  tragic  days  "  is  success- 
ful. People  go  to  the  opera  in  winter  as  they  go  to 
the  ocean  in  summer  time,  to  spend  money  and  to 
show  how  well  they  dress ;  because  the  music  is 
there  they  honor  it  with  their  occasional  attention  : 
when  they  tire  of  it  they  talk  ;  probably  many  prefer 
the  band  of  the  United  States  Hotel  to  Mr.  An- 
schiitz's  association  of  talent.  Let  no  one  suppose 
that  the  music  has  any  more  attraction  now  for  the 
crowd  than  had  Fidelia  in  1857,  when  a  very  select 
audience  of  "  sympathizing  admirers  "  enjoyed  this 
great  work  in  the  same  opera  house,  that  is  now 
crowded  from  pit  to  dome,  with  —  passionate  admir- 
ers of  Rcethovcn,  of  course.  Many  hopeful  enthusi- 
asts, considering  solely  the  mighty  throngs  at  the 
"Academy,"  delude  themselves  with  the  belief  that 
a  taste  for  the  best  music  has  suddenly  inoculated 
the  popular  mind  ;  but  a  candid  mind  cannot  take 
80  cheerful  a  view  of  the  subject. 

The  present  season  of  German  opera,  considered 
as  a  financial  operation,  makes  one  envious  of  all 
who  were  directly  interested  in  the  management ; 
them  would  I  [congratulato,  but  not  especially  the 
public  who  have,  undoubtoilly,  spent  a  great  deal  of 
money,  but  who  have  by  no  means  had  a  surfeit,  and 
who  are  to  be  considered  no  better  judges  of  good 
music  than  they  were  prior  to  the  advent  of  Anschiitz 
and  company. 


Mr.  WoLFSOHN  gave  bis  fourth  soiiee  on  March 
26th.  He  was  assisted  by  Messrs.  Ahrend,  Stoll, 
BiRGFELD,  Kellner,  and  Muller.  So  many 
pleasant  recollections  are  associated  with  this  concert 
that  I  find  it  impossible  to  specify  any  particulars, 
without  making  an  invidious  distinction.  Suffice  it, 
that  Mr.  Wolfsohn  and  Mr.  Ahrend,  to  whom  the 
solos  were  entrusted,  fairly  divided  the  palm.  Both 
did  their  very  best,  and  those  that  are  familiar  with 
their  performances,  know  this  to  be  the  greatest 
praise  that  can  be  accorded  them. 

Mr.  Joreph  Cortesi,  one  of  our  most  popular 
and  successful  singing  teachers,  has  had  a  compli- 
mentary concert  tendered  him  by  a  number  of  his 
pupils,  among  whom  are  many  of  the  most  accom- 
plished amateurs.  The  concert  is  to  be  given  at  the 
Musical  Fund  Hall  within  a  fortnight.  I  have  no 
doubt  that  the  established  fame  of  Mr.  Cortesi,  as 
well  as  the  ability  and  efforts  of  the  ladies  and  gen' 
tlcmen  who  are  to  assist,  will  attract  an  audience 
large  enough  to  make  it  in  every  particular,  a  suc- 
cess that  will  do  much  to  encourage  a  very  worthy 
and  competent  gentleman. 

April  10. — The  resumption  of  operatic  responsi 
bilities  upon  the  Academy  stage  by  Mr.  Manager 
Grau,  led  one  to  hope,  that,  in  view  of  the  names 
upon  the  prospectus,  that  great  desideratum,  a  good 
opera,  faithfully  rendered,  was  at  last  to  be  vouch- 
safed us.  But,  alas  for  the  futility  of  earthly  antici- 
pations! I  wish  it  might  become  a  custom  with 
managements,  never  to  produce  an  opera,  unless  it 
can  be  done  in  a  manner  superior  to  its  last  perfor- 
mance. The  adoption  of  snch  a  rule  by  our  various 
operatic  entrepreneurs,  would  secure  to  the  public  re- 
spectable performances.  It  would  save  and  would 
have  saved  us  from  many  a  painful  experience  ;  es- 
pecially, from  the  recent  dreadful  fate  of  seeing  Don 
Giovanni  murdered  in  a  manner  that  Mozart  never 
meant,  and  from  Wednesday  night's  performance  o' 
Bohert  le  Diable.  Regarding  Meyerbeer,  I  am  not  a 
Schumannite;  I  think  Robert  le  Z5/a6/e  considerably 
superior  to  the  best  of  Hippodrome  music,  and,  there " 
fore,  deserving  of  better  treatment  in  the  hands  o 
operatic  managers  than  it  has  received  from  Mr.  Grau. 

The  "Bretto  children,"  —  ostensibly  brothers, 
though  in  reality,  not, — have  been  giving  performan- 
ces here,  recently.  It  is  curious  to  see  a  child  of 
seven  play  the  French  horn,  but  it  is  not  pleasant,  I 
think,  to  listen.  These  young  musicians  are  not 
prodigies,  though  I  have  no  doubt  they  will  become 
respectable  performers,  excepting  the  youthful  horn- 
ist,  who,  I  very  much  fear,  will  blow  himself  out, 
brains,  lungs,  stomach  and  all,  long  before  reaching 
bis  majority.  It  is  not  pleasant  to  contemplate  this 
hot-bed  cultivation  of  musical  talent.  If  the  child 
gives  token  of  possessing  the  divine  gift,  let  him  be 
encouraged  and  directed  in  the  proper  way,  and  in 
time  he  will  be  fit  for  the  public.  The  many  evi- 
dences of  a  tremendous  pressure  in  their  training, 
apart  from  a  knowledge  of  their  youth,  incline  me 
to  the  conviction  that  these  children  have  not  been 
allowed  to  wait  long  enough  for  their  talent  to  bud 
and  blossom  in  the  due  and  proper  course  of  nature. 

Gade's  2d  Symphony  was  performed  by  the  Ger- 
mania,  last  Saturday.  The  Andanle  of  the  Sym- 
phony is  decidedly  the  best  portion.  It  redeems  the 
work  from  the  charge  of  imitation  and  heaviness,  to 
which  it  could  justly  bo  held,  were  this  movement  no 
better  than  the  others.  The  Scherzo  is  trivial,  and 
while  in  place  in  the  overture  to  a  comic  opera,  is 
out  of  place  in  a  classical  symphony.  The  Jinale,  I 
think,  cannot  he  better  characterized,  than  as  a  funer- 
al march  played  Allefiro  mollo.  The  imitated  por- 
tions of  the  work  are  the  best,  being  decidedly  Men- 
dclssohnian  ;  the  original,  I  trust,  will  themselves, 
never  be  copied,  excepting  the  exqnisite  Andante.— 
The  Symphony  is  a  composition  possessing,  in  the 
language  of  geometry,  "  length  without  breadth." 
Mercutio. 
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Vocal,  with  Piano  Acoompaniment. 
Dublin  Jaunting  Car.     Song.  C.  M.  Evoy.  35 

A  liTely  Irish  song,  with  an  illustrated  title-page 
containing  a  fine  view  of  the  spruce  driver  in  front 
of  his  handsome  car,  which  stands  in  front  of  the  Old 
Irish  Parliament  House.  After  appearing  in  the  pic- 
ture, according  to  the  song,  the  driver  takes  you 
around  to  see  all  the  curiosities,  including  Donny- 
brook  and  the  "Divil's  Glen." 


Dear  Bay  of  Dublin.     Song 


C.  M.  Evoy.  35 


Describes  the  beautiful  bay  of  Dublin,  which  the 
author's  "heart  is  troublin'  ",  begirt  as  it  is  by  tha 
"sweet  Wicklow  mountains."  Title-page  has  a  view 
of  the  really  fine  bay. 


Jessy  Darling.     Song. 


C.  M.  Evoy.  35 


A  simple  and  good  Irish  love  song,  accompanied 
with  a  fine  picture  of  Dermot  and  Jessie,  and  a  .ship 
in  the  distance.  These  three  songs  have  been  and  are 
sung  at  exhibitions  of  the  Hlbernicon,  or  Tour  in  Ire- 
land, and  are_ favorites. 


Soldier's  Home.    Ballad. 


S.  A.  Munson.  25 


A  very  easy  song  and  chorus,  with  a  familiar  melo- 
dy, and  excellent  words. 

Instrumental   Music. 

Immer  Heiterer  Waltzes.  Strauss.  40 

These  "always  cheerful"  waltzes  are  very  sunny 

and  bright  in  character,  end  are  considered  to  be 

among  the  better  sort  of  dances  by  the  celebrated 

dance  maker. 

Thermen  Waltzes.  Strauss.  50 

Strauss,  with  his  multitude  of  compositions,  is 
sometimes  hard  pushed  for  a  name.  The  above  queer 
one  seems  to  have  some  connection  with  the  dedica- 
tion of  the  music  to  the  teachers  of  a  medical  insti. 
tute  in  Vienna.  The  waltzes  are  first-rate,  and  rank 
high  with  those  who  have  tried  them. 

Fairy  Land.     Schottiseh  de  Concert. 

Seven  Octaves.  50 

,'  Seven  Octaves,"  it  is  fair  to  conclude,  is  one  who 
has  the  whole  keyboard  under  perfect  control.  In 
the  Schottiseh  under  consideration,  he  has  given  us  a 
wild  and  sweet  melody,  with  considerable  variety, 
while  the  piece  is  not  at  all  diflBcult.  It  is  dedicated 
to  Gottschalk. 

Fairy  Wedding  Waltz.    (Tom  Thumb  and  Wife.) 

J.   W.  Turner.  25 
A  very  delicate  and  tasteful  piano  piece.    Much 
satisfaction  may  it  give  to  the  little  Mr.  and  Mrs. 
General  T  ! 

Books. 

The  Nightingale.  A  choice  collection  of 
Songs,  Chants,  and  Hymns,  for  Juvenile 
Classes,  Schools,  and  Seminaries.  By  W.  0. 
and  H.  S.  Perkins.  35 

Good  books  cannot  last  forever,  and  the  many  thou- 
sands who  have  used  the  "Golden  Wreath"  for  them- 
selves or  pupils,  during  the  past  two  or  three  years, 
are  by  this  time  wishing  for  a  new  collection  of  songs. 
To  such  ones  the  Nightingale  can  be  recommended 
with  confidence. 


Mosio  Bt  Mail.— Music  is  sent  by  mail,  the  expense  being 
,bout  one  cent  on  each  piece.  Persons  at  a  distance  will  find 
onveyaiice  a  saving  of  time  and  expense  in  oblnining 
■  '       -  ,t  per 


applies,    "nooks  can  also  be  sent  at  the  rate  of  c^ ,.-. 

)unco.    This  applies  to  any  distance  under  three  thoueand 
iiiles;  beyond  that  it  is  double. 
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New  Collection  of  Four-Part  Songs. 
A  COLLECTION  OF  FOUR-PART  SOBTGS  ; 

FOR    MALE    VOICES, 

Maioly  to  bo  sung  without  Accompaniment, 

IN      FIVE      BOOKS, 

COMPRISINO 

Separate  Vocal  Parts  and  Piano  Score, 

OOMPIl-ED     BY 

Tlio  Selections  in  this  worli  are  mostly  from  the  flerman,  and 
embrace  the  finest  of  well-known  gems,  together  with  n  largo 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  In  this  country  only  to  German  Musical  Societies, 
ns  will  be  seen  by  the  follow  ing 
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IMAGE  OF  THE  ROSE Reichardt 

INTEGER  VITiE Flemming 
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IT  IS  THE  LORD'S  OWN  DAY Kreutzer 

LONGING  FOR  HOME Claudius 
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MILLER'S  DAUGHTER Hlrtel 
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MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG Abt 

NOW  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

O  WERT  THOU  IN  THE  CAULD  BLAST KUoken 

OFT  WHEN  NIGHT De  Call 

PARTING Otto 

PARTING  DAY Abt 

PRAISE  OP  THE  SOLDIER Boieldieu 
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Hew  Music  Book  for    Sunday  Schools. 

lOUTHFl'L    Y0ICES. 


of 


A  Collection  of  Hymns  and  Tunes  for  the 

Sunday  Schools.  Compiled  by  the  "  Boston  Sunday  School 
Teachers  Institute."  The  Music  edited  by  B.  J.  Lang.  Price, 
cloth  .¥4  00  per  doz  ;  boards,  $3  00  per  doz  ;  single  copies, 
cloth,  50  cts  ;  boards,  37  cts.  The  object  of  this  book  is  to 
present  a  collection  of  Hymns  and  Tunes  embodying  liberal 
and  cheerful  sentiment,  avoiding  those  harsh  features  so  unat- 
tractive and  unsuitcd  to  the  young,  but  which  have  become 
stereotyped  into  most  collections  of  the  kind.  Copies  will  bo 
sent  post-paid,  on  receipt  of  the  price,  by  the  publishers, 
OLIVER  DXTSON  &  CO  ,  277  Washington  Street,  Boston. 


NEW    AND    BEAUTIFUL    BOOK 


ENTITLED 


A    COLLECTION   OF   SONGS 


For   Sabbath   Sckools   and  Sabbath  Evenings. 


BY     J.      C.      JOHlsrSON. 


Said  a  Snperintendent,  wliose  school  numbei'S  six  hundred,  and  which  Is  one  of  the  most  interesting 
and  useful  ones  in  the  country  :  "  Wo  occupy  half  the  time  of  our  session  in  singing.  I  consider  the  effect 
of  singing  fully  equal  to  that  of  teaching."  Many  other  Superintendents  have  nearly  the  same  opinion. 
But  young  people  cannot  be  interested  in  slow  psalm  tunes.  Their  pulses  are  too  quick,  their  breath  too 
short,  their  spirit  too  elastic.  They  need  something  that  is  bright,  quick,  cheerful  ;  something  with  well 
marked  melody.     This  accounts  for  the  great  popularity  of  so-called  "  revival  tunes"    in  Sabbath-schools. 

The  Cherub  contains  a  hundred  and  twenty  songs,  of  which  every  one  is  a  live  song.  Everything 
is  either  brilliant,  pathetic,  or  of  rich  and  flowing  melody.  There  is  nothing  languid, — nothing  for  the  young 
singer  to  yawn  over. 

There  are  songs  connecting  sacred  thoughts  with  many  of  the  incidents  of  the  Sabbath,  as  the  Sunrise 
song,  "Arise,  O  Sun  of  Bighleovsness  !"  "In  rohes  of  lii/ht  and  righteousness  wrayed,"  "Morn  of  Zion's  Glory," 
"  The  Sabbath  Landscape"  "  Going  to  Church,"  "  T/ie  Sexton," 

"  Abide  with  us  Jesus,  we  pray. 
It  Is  near  to  the  close  of  the  day  !  " 

"  The  Stars,"  &c.,  ending  with  "Now  I  lay  me  down  to  sleep."  There  are  songs  with  Bible  stories  in  them  : 
as,  "  Tlie  Creation,"  "  The  Rainbow,"  "Bethel,"  "  A  Fable,"  "  Dame!  »i  the  Lion's  Den,"  andothers. 

There  are  songs  for  Christian  Soldiers,  as  "  Marching  Home,"  "  Come  to  New  Jerusalem,"  "  The  War- 
Wo?'*s  Welcome,"  "  The  Young  Soldier." 

There  are  Prayer  Songs,  and  Songs  of  Praise,  as  the  Morning  a  d  Evening  hymns,  "  Hosanna,"  and 
others. 

There  are  two  favorite  hymns,  "Amazing  Grace,"  and  "Loving  Kindness,"  to  new  tunes,  with 
choruses ;  and  two  new  companions,  "  Redeeming  Love,"  and  "  Enduring  Praise,"  in  the  spirit  of  the 
others.  There  are  songs  of  warning  and  entreaty.  "  Soul,  though  sinful,  be  thy  slumber,"  "  Christ  is  the 
way,  but  not  for  thee," —  and  others. 

There  are  "  Heaven  "  songs,  as  "  The  Cliildren  in  Heaven,"  "  New  Jerusalem,"  "  The  Golden  City," 
"  Child  at  Heaven^s  Gate." 

There  are  songs  of  Consolation.     "  When  thy  Father  ami  Mother  forsalce  thee,"  as  an  example. 

There  are  funeral  songs,  and  songs  letting  a  ray  of  sunshine  fall  into  the  dark  valley,  as,  "  The  Little 
Graves,"  "The  Pahice  Gate,"  "  Gone  through  the  S/iadowi/  Vale,"  and  "The  Court  of  Peace."  There  are 
Christmas  Songs,  Jubilee  Songs,  and  it  is  hoped  songs  of  every  kind  needed  to  bring  out  and  give  expres- 
sion to  the  religious  sentiment  of  youthful  hearts,  by  youthful  voices. 

Teachers,  Superintendents,  Ministers,  Editors,  will,  it  is  hoped,  be  ready  to  give  a  cordial  welcome  to 
this  sweet-voiced  Cherub,  and  send  him  refreshed  and  rejoicing  along  his  shining  way.  In  so  doing  they 
may  be  inducing  some  loved  children  to  walk  in  the  pleasant  way  that  leads  to  "  Beautiful,  Beautiful 
Zion  I " 

The  book,  although  Just  issued,  has  already  received  the  warm  commendations  of  a  number  of  gentle- 
men, who  are  excellent  judges  of  poetry  and  music. 


[From  Rev.  R.  T.  RoniNSON,  Pastor  of  the  Congregational 
Church,  Winchester,  Mass.] 

I  have  examined  with  much  care  this  new  singing  book  for 
Sabbath  Schools,  prepared  by  J.  C.  Johnson,  Esq.  It  is  a 
charming  book,  and  admirably  suited  to  the  purpose  for  which 
it  is  designed.  The  Hymns  are  beautiful,  chaste  and  scriptu- 
ral. They  are  simple  in  their  structure,  easy  and  flowing  in 
style,— lyrics  in  the  true  sense  of  the  word.  The  tunes  are 
bright,  quick  and  sparkling ;  such  as  children  easily  learn, 
and  which,  when  learned,  they  love  to  sing.  The  combination 
of  hymns  and  tunes  is  perfect.  It  is  here,  perhaps,  Mr.  John- 
son chiefly  excels.  The  words  in  many  of  the.se  pieces  melt 
into  the  notes  like  liquid  silver.  They  are  not  so  much  mar- 
ried (which  is  the  figure  commonly  used)  as  united,  like  body 
and  spirit,  in  one  happy,  joyous  life  ;  as  if  both  were  produced 
at  one  birth.  The  chief  excellence  of  the  hook,  however,  is  its 
purity.  It  is  such  a  comfort  to  have  a  singing  book  to  put 
into  the  bands  of  our  children,  which  has  no  low  or  conr-se  as- 
sociations about  it.  There  is  not  a  line  in  the  "  Cherub  " 
which  the  author,  when  dying,  would  wish  to  blot.  In  turn- 
ing over  the  leaves,  some  old  favorites  are  recognized,—  Coro- 
nation, Pleyel's  Hymn,  Loving  Kindness,  Amazing  Grace, 
Greenville,  The  Cross  Bearer,  New  Jerusalem.  Most  of  the 
hymns  and  tunes,  however,  are  essentially  new;  and  it  is  a 


wonder,  that  any  one  man  should  have  produced  so  many 
that  are  so  good.  Some  of  these  lyrics  for  children's  voices 
are  very  choice  ;  such  as  the  Church  will  not  willingly  let  die. 
The  following  struck  me  as  particularly  pleasing  :  Soul,  tho' 
Sinful  be  thy  Slumber,  The  Star  and  the  Rock,  Bethel,  On 
Jordan's  Bank,  Children  of  Jerusalem,  Linda,  (a  Memorial 
Song),  Children  in  Heaven,  A  Fable,  (founded  on  Judges  9  : 
8-15),  The  Child  at  Heaven's  Gate,  Orient,  The  Voyagers. 
Mr.  Johnson  has  done  a  good  work  for  children,  for  the  church 
and  the  world, — a  work  which  will,  to  some  extent,  prepare 
the  way,  for  the  good  time  coming,  when  all,  "young  men 
and  maidens,  old  men  and  children,"  will  be  able  to  unite  in 
the  service  of  song  in  the  House  of  the  Lord. 

R.  T.  ROBINSON. 

[From  B.  W.  WniTAMS,  Superintendent  of  the  Berkley  Street 
Sabbath  School,  Boston.] 
I  have  examined  the  "  Cherub  "  and  am  very  much  pleased 
with  it  as  a  collection  for  Sabbath  School  use.  I  have  been 
personally  acquainted  with  the  author.  Mr.  J.  C.  Johnson,  for 
many  years,  and  have  great  confidence  in  his  ability  to  com- 
pose and  arrange  music  for  children.  My  impression  is  the 
"  Cherub  "  is  one  of  the  best  books  of  the  kind  that  has  been 
published  for  many  years.  B.  W.  WILLIAMS. 


Price  of  "The  Chekub  ;"  In  boards,  25  cents  ;  per  100,  S22.  Paper,  20  cents  ;  per  100, 
Copies  mailed,  post-paid,  on  receipt  of  the  price. 


17.  Specimen 


OLIVER  DITSON  &   CO.,   PUBLISHERS, 

277    WASHINGTON  STREET,    BOSTON. 


DWIGHT'S    JOURNAL    OF    MUSIC, 


FOR  THE  USE  OF  SOCETIES,  CHOIESj 


^e   GliibSc  asd   idTaaced   SctooL 


The    Choralist. 
Comprising  Select  Anthems,  Choruses,  &o. 

In  21  Numbers. 

1.  0,  how  L0Telyi3  Zion,  Quartet  and  Chorus:  Where  arc 
thy  bowers,  Quartet.  2.  Glory  be  to  God  on  high.  Chorus. 
3.  Hallelujah  Chorus.  4.  Child  of  Mortality,  Anthem ;  Then 
round  about  the  starry  Throne.  5.  When  winds  breathe 
soft.  Anthem.  6.  Daughters  of  Israel,  March  and  Chorus; 
Achieved  is  the  glorious  work,  Chorus.  7.  Let  their  Celes- 
tial concerts.  Chorus;  Go  forth  to  the  Mount,  Solo  and  Cho- 
rus. 8.  Th.ank8  be  to  God,  Chorus;  The  Great  Jehovah,  Cho- 
rus. 9.  To  God  in  Heaven,  Duet  and  Chorus.  10.  0  Lord, 
our  Governor,  Anthem  11.  'Tis  Music  that  whispers. 
Quartet;  Almighty  Lord,  before  thy  throue,  Motet.  12.  I 
was  glad  when  they  said.  Chorus;  Swell  the  full  chorus, 
Chorus.  13.  Father,  thy  word  is  past;  The  multitude  of 
angels.  14.  Exulting  angels;  Christmas  Anthem.  15.  From 
concave  .^kies,  Anthem.  16.  Hail  to  thee;  Let  every  nation, 
Chorus;  0  lord  in  thee  I  have  tru.sted,  Fugue.  17.  Jehovah's 
praise.  Anthem.  18.  Let  every  heart  and  voice.  Solo  and 
Chorus.  19.  Sound  an  alarm.  Solo  and  Chorus.  20.  The 
Lord  our  enemy  has  slain.  Chorus;  The  Lord  will  comfort 
Zion,  Sentence.  21.  The  Pilgrims  at  the  Holy  Sepulchre, 
Cantata. 

Price  of  each  Number.  15 

The    Opera. 

Trios,  Quartets,  and   Choruses,  from   Favorite 

Operas. 

In  12  Numbers. 

1.  Joy.  joy.  Freedom  to  day.  2.  Away,  away,  the  morning 
freshly  breaking ;  A  rosy  crown  we  twine  for  thee.  3  Crown- 
ed with  the  tempest,  4.  Hail  to  thee,  Liberty.  5.  Like  a 
fairy  creature.  6.  Softly  treading,  silence  keep  ;  Threatening 
death  to  traitor  slave.  7.  The  Fox  jumped  over  the  Parson's 
gate.  8.  These  moments  entrancing;  The  night  is  advancing. 
9  How  bright  and  fiir;  In  light,  tripping  measure.  10.  0, 
hail  us,  ye  free.  11.  When  the  morning  sweetly  breaking. 
12.  When  life  in  its  beauty. 

Price  of  each  Number.  25 

Choral  Classics. 

Cantatas,  Choruses  and  Solos. 
Mendelssohn. — Ile.ar  my  Prayer,  (Soprano  and  Chorus).    40 
Mendelssohn  — I  waited  for  the  Lord,  "  Hymn  of  Praise," 
(Duet  and  Chorus),  30 

Mendelssohn. — Lauda  Sion,  (Soprano  and  Chorus),  80 

Mozart.— Cantata,  Praise  of  Friendship,  (Solo  and  Cho- 
rus). 35 
Mozart. — Ave  Verum,  (Chorus),  30 
Schubert.— The  Lord  is  my  Shepherd,  (for  two  Sopranos 
and  two  Contniltos  )  30 

Wagner.— Chorus  of  Pilgrims.     From    "  Tannhauser," 

(two  Tenors  and  two  nasses).  10 

aiurk.—Armlda,  (Solo  and  Chorus.)  10 

Schubert— Miriam's  Song  of  Triumph.      A    Cantata,  (for 

Soprano  Solo  and  Cliorus),  CO 

Lyric    Drama. 

In  8  Nuniliero. 
Containing  the  Choruses  of  the   following 

Operas  : 
1.  Sonnumbula.    2.  Norma.     3.   Lucrezia  Borgia.     4.  Lucia 
di  Lammermoor.    6.  Krnani.    C.  II  Trovatore.    7.  La  'J'ravi- 
ata,    8.  Martha. 

Price  of  each  number  75. 


Operatic  Selections. 

Concerted  Pieces  and  Choru.ces. 
Norma.- Chorus  of  Druids  (DelP  Aura),  Men's  voices, 
'^  Norma  Cometh  (Vieni  Norma). 

"  War  Chorus  (Guerra  I  Guerra  !) 

Sonnambula.— Phantom  Chorus  (A  fosco  cielo). 
"  Not  in  Thoughts  (D'un  pensieso). 

"  With  the  Sunshelt'ring  Canopy  (Qui  la 

selva). 
Lucrezia.— Listen,  Music  inviteth  (Senza,  la  danzi). 
"  Madam,  1  am  Orsini  (MalBo,  Orsino). 

"  Chorus  of  Sbirri,  Men's  voices. 

Traviata.— Drinking  Chorus  (Libiamo). 

"  Gipsy  Chorus  [Noi  siamo  Zingarelle]. 

''  Matador  Chorus  [Di  Madride]  Men's  voices. 

"  Bacchanalian  Chorus  [Largo  al  guadrupcde]. 

Ernani. — All  welcome  the  Bowl  [Hvviva!]  Men's  voices. 
"        Exultation  [Exultiamo]. 
"        0  Charlem.agne  [0  Bommo  Carlo], 
Martha. — Why  these  gloomy  clouds  [Tu  piu  vaga]. 
Female  voices. 
"  Market  Chorus  [Accorrete,  giovinette!] 

"  Nancy,  see  them  eye  us  [Nancy,  guardaj, 

Quartet. 
"  This  is  your  future  dwelling  [Siam  giuute], 

Quartet. 
"  Spinning  Quartet. 

"  Huntresses'  Chorus,  Female  voices. 

Trovatore.— Anvil  Chorus  [Vedi  I  le  fosche  notturnc]. 
■'  Now  let  the  Trumpet  [Squilli  echeggi], 

Men's  voices. 
"  Miserere. 

Lucia. — Search  ye  well  [Percorrete  le  spi.agge].  Men's 


"  Bridal  Chorus  [Per  teimmensogiubilo],  20 

"  Instant  Vengeance  [Chi  mi  frena],  Sestettino  20 

"  Ah,  happy  day  [D'  immeuso  giubilo].  20 

"  This  unhappy,  fatal  marriage  [Fur  le  nozze],  20 

Oratorio   Chorus  Book, 

Containing  the  leading  Choruses  of  the  principal  Oratorios, 
with  popular  Selections  from  favorite  Cantatas.  75 

Convention  Chorus  Book. 

A  collection  of  Anthems,  Choruses,  Glees,  and  Concerted 
Pieces.  40 

The  Conste  lation. 

Anthems,  Choruses  and  Sacred  Quartets.    Mostly  selected 
from  the  works  of  the  Great  Masters  1  QQ 

Oratorio  Chorusss,  Complete. 

Creation,  50  ots.     Messiah,  50  cts.      Moses  in 
Fgypt,  50  ots.    May-Queen,  50  cts. 

Favorite  Cantatas. 

As  the  Hart  Pants.    Mendeksshon,  25 

Hear  my  Prayer.    Mcndelsshon,  40 

Hymn  of  Praise.    Mcndelsshon.  1  00 

Traise  of  Friendship.    Moairt.  35 
May  Queen.     W.  Stcrndale  Bennett.          CI.  *1;  pi.  75 

Fraise  to  God.    G.  II.  Bristow.  £.00 

Transient  and  Eternal.    Romberg.  25 

Burning  Ship.    Baker.  q2 

Storm  King.    Baker.  dq 


Mailed,  Post-paid,   on  Receipt  of  Price. 

Oliver  Ditson  &  CO,  FnblisherSj  277  Washington  S! 


THEEE  INVALUABLE   BOOKS  FOE 
EVERY  PIANOFORTE. 

THE  HOME  CIRCLE— A.  Tolume  of  216  pages, 
contains  25  Marche.'i  and  Quickstep.<i,  47  Waltzes,  31  Polkas, 
6  Schottisches,  4  Redowas,  4  Mazurkas,  and  Polka  Maztirkas, 
2  VarsoTiennes  1  Gorlitza,  4  Galopades,  14  Cotillons  &  Quad- 
rilles, and  44  Dances,  Hornpipes,  &c.,  arranged  for  the  Piano. 

THE  SILVBK  CHOBD— A  Companion  to  the 
"  Home  Circle,"  containing  a  Collection  of  Favorite  Songs, 
Ballads.  Buets,  and  Quartets,  with.  Accompaniments  for  the 
Piano-forte. 

THE  SnOWER  OF  PEARLS  — Containing  the 
most  beautiful  Duets  for2  Sopranos.  Soprano  and  Alto,  Soprano 
and  Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arranged 
with  an  Accompaniment  for  the  Piano-forte. 

The  large  amount  and  great  variety  of  Piano  and  Vocal 
Music  comprised  In  the  above  Collections,  have  rendered  them 
immensely  popular,  and  much  sought  after  by  Players  and 
Singers.  They  furnish  the  most  suitable  pieces  for  every  time 
and  occasion,  and  are  adapted  to  every  grade  of  performance. 
Eat'h  volume  is  a  complete  library  in  itself  of  Choice  Music, 
and  no  one  will  fail  to  recognize  in  one  and  all  a  great  deside- 
ratum for  every  Piano. 

Price  of  tach,  in  cloth  $2.25  :  in  plain  binding  S2.00.on 
receipt  of  which  copies  will  be  mailed,  post-paid.  OLIVER 
DITSON  &  CO.,  Publishers,  277  Washington  Street,  Boston. 

Iiistnictioiis,  Exercises  aaci  Music 

FOR   THE   VIOLIN. 

Campaguoli's  Celebrated  Method,  $5.  Spohr's 
School.  Complete  S3:  AhriJgcd  Sl,50.  Mazas'  In- 
structor with  Pleyel's  Duets,  $2.  Modern  School 
tpy  JesseDden,  iK.OO.  Saunder's  Self- Instructing 
School,  75  eent.^.  May's  Operatic  Method,  Sfl.OO. 
"Winner's  Perfect  Guide,  a  new  and  popular  book, 
oontniiiing  Self-Instructions  and  200  fivorite  Melodies.  ."iO  ets. 
Violin  Complete,  »1.  Violin  made  Easy,  50  ctK. 
Jewett's  Hational  Teacher,  50  cts.  Ereutzer'a 
40  Studies,  92,00.  Woodbury's  Instructor,  40  cts. 
Howe's  School  —  Self  Instructor  —  Without  a 
Master  and  Ethiopian,  each  40  cts.  Pleyel's  Violin 
Duets,  50  ets  Mailed,  post-paid,  on  receipt  of  price,  by 
OLIVER  DITSON  &  CO.,  277  ri'ashington  St.,  Boston. 

Camp  Songs.— Kew  Edition,  Enlarged. 

**  Camp  Songs  "  is  a  collection  of  National,  Patriotic, 
Sentimkntal  and  Social  Songs,  to  many  of  which  the  music 
is  attached,  desijined  to  relieve  the  dull  monotony  of  the  sol- 
dier's life  and  lit;hten  the  hours  of  the  long  and  weary  march. 
To  do  this  nothinjr  has  been  found  to  equal  music,  and  no 
collection  can  excel  Camp  Son .  s  in  the  number  and  variety  of 
its  pieces,  comprising,  as  they  do,  something  for  every  occa- 
sion. The  '•  old  heroes '■  .should  each  have  a  copy,  and  the 
"  600.000  more  "  he  well  supplied.  The  price  of  Camp 
Songs  is  only  Twelve  Cts.  on  receipt  of  which  a  copy 
will  be  mailed  to  any  address.  Ditson  &  Co.,  Publishers, 
277  Washington  Street,  Boston. 

FOE,  THE  FLUTE. 

INSTRUCTIONS,    EXERCISES    AND     MUSIC. 

Berbiguier's  Method,  with  Drouet's  24  Studies 
in  all  the  keys,  S?2,50  Dressler's  Complete  Instructor 
2..50.  Wragg's  Preceptor,  1.50.  Winner's  Per- 
fect Guide,  a  new  and  popular  book,  containing  200  favor- 
ite Melodies  of  the  Day.  50  cts.  Boston  Instructor,  40c. 
Piute  made  easy  .^Oc.  Jewett's  National  Teach- 
er, -50  cts  Woodbury's  Instructor,  40c.  Howe's 
Self-Instructor-Plute  without  a  Master— School 
for  Flute  and  Ethiopian,  each  40  cents.  Flutist's 
Gems,  11  numbers,  each  50  Jullieu  Coll.  of  Music, 
50c.     The  Portfolio,  a  coll.  f  f  Music,  in  7  Nos..  each  35c. 

Mailed,  post-paid,  on  receipt  of  price,  OLIVER  DITSON  & 
CO.,  Publishers,  277  Washington  St.,  Boston, 

THE    SHOWER    OF    PEARLS, 

CHOICE  VOCAL  DUETS. 

WITH   PIANO    ACCOMPANIMENT. 

The  Shower  of  Pearls,  contains  the  most  beauti- 
ful Duets  for  Two  Sopranos.  Soprano  and  Alto,  Soprn.no  and 
Tenor.  Soprano  and  Bass,  and  Tenor  and  Pa?s.  Arranged 
with  an  Aecompaniment  for  the  Piano-forte.  Bound  in  Cloth. 
Price  ■^2.2.')  on  receipt  of  which  it  will  be  sent  bv  mail,  pngt 
paid.  Oliver  Ditson  &  Co.,  Publishers,  277  WasUing- 
iugcon  Street,  Boston. 

MASSES  FOR  CHURCH  SEHVICE 

Parmer's  M.nss  in  B  Flat.  Cloth  76ct  ParcrSOct, 
Beethoven's  Mass.  Cloth  sl.OO.  Paper  75  cents.  De 
Monti's  Favorite  Mass  in  B  flat  01  SI.  Haydn's 
3d  Mass  in  D.  Cloth  SI.  Paper  75  cts.  Mczart's  Ee- 
quism,  (15th  Mass).  Cloth  1.00.  Paper  75  cts.  Mozart's 
1 2th  Mass.  Cloth  1,25.  Paper  1.00.  Rossini's  Stabat 
Mater.  Cloth  1,00.  Paper  75  ct.s.  Wisher's  Mass  in 
E  flat.  Cloth  1,00,  Weber's  Mass  in  G.  Cloth  1,00. 
LambiUotte's  Mass,  Pascale  in  D.  3.00.  Guig- 
nard's  Mass.  1,00,  Unison  Mass.  by  Lallarhe.  1  60. 
Ziramer's  Mass,  2.00  Copies  mniled.  post-paid,  on  the 
receipt  of  price.  OLIVER  DITSON  &  CO.,  Publishers,  277 
W.ashington  Street,  Boston, 

POPULAR,  PATRIOTIC  &  HOME  SONGS. 

ITEAELY  200  FOR  12  CENTS. 

THE  SHILLING  SONG  BOOK. 

Part  1-— Containing  all  the  best  ."^onga  of  the  d.ay.  a  largo 
number  of  which,  being  copyrishts.  are  not  to  be  found  in 
any  other  collection.  Part  2.— Coutaining  the  Words  of 
Pnpiibir  Songs  th;it  have  appeared  since  the  publication  of  the 
Ftsi  P/trt,  together  witli  numerous  other  favorites.  Price  of 
ciuii  p.irt,  12  cents.  Sent  by  mail,  post-pnirf.  on  receipt  of 
flie  i.rice.  Published  by  OLlVEa  DITSON  &  CO.,  277 
AVashiugtou  Street,  Boitou. 
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SHerlisemenls. 


HEKMANN  DAUM 

Will  give  a  MUSICAL  SOIREE,  on  WEDNESDAY  EVEN- 
ING, MAY  6,  at  Chickerino's  Hall,  assisted  by  Miss  Addii  S. 
Ryan,  Vocalist,  and  the  Mendelssohn  Q0iNTErrECLDB. 

Tickets,  50  cents  each,  for  sole  at  Ditson  &  Co.'s  and  Tol 
man^s  Music  Stores. 

A    GRAND 

SACRED     CONCERT, 

FOR  THE  BELIEF  OP  THE 

Suffering  Poor  of  Ireland, 

Will  be  given  by  the 

CATHEDRAL  CHOIR  OF  THE  HOLY  CROSS, 

Under  the  direction  of 

MR.    A.   "WERNER, 

[Who  hare  Tolunteered  their  services  for  the  occasion,) 

On  Sunday  Evening,  May  10th, 

At  the  Tremont  Temple.  - 

They  will  be  as8i.<3tcd  by  the 

Tickets,  25  cents,  to  be  had  at  the  Catholic  Bookstores,  at 
the  Music  Stores,  and  at  the  door. 
Doors  open  at  6  1-2 ;   Concert  to  coDimence  at  7 1-2  o'clock. 

IN  PRESS. 

I. 

RECREATIONS  FOR  THE  CABIWET  OR- 
GAN, HARMONIUM,  OR  MEL.ODEON;  con- 
Hsting  of  Selections  of  the  moat  Popular  Themes,  from  AubeRj 
Beethoven,  Bellini,  Donizetti,  Handel,  Mozart,  Rossini, 
Spohr,  Verdi,  and  othera.  To  be  published  in  a  series  of  six 
numbers,  of  sixteen  pages  each,  with  cover.  The  first  number 
will  appear  Saturday,  May  2d,  and  succeeding  numbers  every 
other  Saturday  thereafter.  Price  30  cents  per  number,  or 
$1.50  for  the  series,  on  receipt  of  which  they  will  be  sent  to 
any  address,  post-paid.    First  number  is  now  ready. 

n. 

SCHOOL  FOR  THE  MELODEON,  HAR- 
MONIUM, AND  CABINET  ORGAN ;  contain- 
ng  Progressive  Lessons,  Studies,  and  Scales;  Songs,  Duets, 
Trios,  and  Quartets;  Voluntaries,  Interludes,  and  Recitative 
Pieces;  for  the  Parlor  and  Choir;  carefully  prepared  with  ref- 
erence to  the  advancoment  of  Learners,  both  in  technical 
ability  and  taste  as  well  as  the  true  development  of  the  pow- 
ers and  beauties  of  these  instruments.  By  GEO.  F.  ROOT. 
Price  $2.00  J  will  be  ready  May  4th.    Published  by 

MASON  BROTHERS, 
Nos.  B  and  7  Mercer  Street,  New  York. 

Boston  :    tlASOlif  &  HAMIiZN, 

274  'Washington  Street.  578 

MISS    M.    A.    HACKETT, 
VOC.A.X.XST, 

571  Residence,  29  Quackenbush  St.,  Albany,  New  York. 


MR.  BIERSTADT'S 

lE'ICTTJE.E  OI^  THE 

Rocky  Mountains, 

ON  EXHIBITION  AT  THE 

STUDIO  BUILDING, 

Tremont  Street,  from  9  A.  M.  to  5  F.  M, 
Admission  25  cents.    Season  Tickets  50  cents. 
575— tf 


THE  DAY  SCHOOL  BELL. 

35,000  Copies  Issued.  A  new  Singing  Book  for 
Schools  and  Seminaries,  called  The  Day  School  Bell, 
is  now  ready.  It  contains  about  200  choice  songs,  rounds, 
catche.s,  duets,  trios,  quartets,  and  choruses,  many  of  them 
written  expressly  for  this  work,  besides  32  pa^es  of  the  Ele- 
ments of  Music,  which  are  easy  and  progressive. 

Among  the  large  number  of  beautiful  pieces  may  be  found, 
'■Uncle  Sam's  School,"  "  Don't  you  hear  the  children  com- 
ing,'' "Always  look  on  the  sunny  side,"  "The  little  lass,"  and 
*'  Little  Lad,"  "Oh,  if  I  were  a  little  bird,"  "Bird  ofbeauty," 
"  Pretty  pear  tree,"  "Anvil  Chorus,"  "Meet  me  by  the  run- 
ning brook,"  &c.  It  is  compiled  by  Horace  Waters,  author  of 
"  Sabbath  School  Bell,"  Nos.  I  and  2,  which  have  had  the 
enormous  sale  of  825,000  copies.  Prices— paper  covers,  25 
cents,  $20  per  hundred;  bound,  30  cents,  $25 per  100  ;  cloth 
bound,  embossed  gilt,  40  cent.^,  35  per  100  ;  25  copies  furn- 
ished at  the  100  price.    Mailed  at  the  retail  price. 


WATERS'  CHORAL  HARP ; 

A  New  Sunday  School  Book,  of  160  pages  of  ienu- 
tiful  Hymns  and  Tunes,  mostly  new.  It  contains  many  gemsi 
such  as,  "Shall  T*e  know  each  other  there,"  "  Suffer  little 
children  to  come  unto  me,"  "The  beautiful  shore,"  "Oh,  'tis 
glorious,"  "Leave  me  with  my  mother,"  "He  leadeth  me  be- 
side still  waters,"  &c.  Prices — paper  covers,  20  cents ;  $15 
per  100;  bound,  25  cents;  $20  per  100;  cloth,  bound,  em- 
bossed gilt,  33  cents ;  $28  per  100.  Mailed  at  the  retail  price. 
It  is  edited  by  HORACE  WATERS,  Author  of  "  Sunday- 
School  Bells,"  Nos.  1  and  2,  which  have  had  the  enormous 
sale  of  over  eight  hundred  thousand  copies.  Just  published 
by  HORACE  WATERS,  No.  431  Broadway,  New  York. 

For  sale  by  OLIVEK  DITSOH  &  CO., 
576  No.  277  "Washington  St.,  Boston. 


WM.  B.  D.  SIMMONS  &  CO., 

NO.  1  CHAELES  STREET,    BOSTOM". 

CP-  Organs  Tuned  and  Repaired. 

WITH  STEAM  MACHINERY,  and  other  facilities  used  in 
no  other  American  Manufactory,  we  are  enabled  to  produce 
superior  Instruments  at  moderate  price.'?,  and  refer  to  nearly 
three  hundred  Organs,  in  the  principal  cities  of  the  United 
States,  British  Provinces,  and  West  India  Islands.  Orders 
solicited.  676 


Piano  Porte  Dance  Music. 

FOE    DEA^WING-    BOOM    AND    PAELOE. 

Home  Circle,  containing  25  Marches  and  Quicksteps,  49 
Waltzes.  31  Polkiis,  6  Schottischcs,  4  Redowas,  4  Mazurkas, 
and  Polka  Mazurkas,  2  Varsovienncs,  1  Gorlitza,  4  Galopades, 
14  Cotillons,  and  Quadrilles  and  44  Dances,  Hornpipes,  &c., 
cloth  $2.25,  plain  «2. 

Howes  Drawing  Room  Dances,  containing  all  the 
Popular  and  Fashionable  Quadrilles,  Cotillions,  Fancy  D.ances. 
&c.,  with  every  variety,  of  the  latest  and  most  approved  Figures 
and  calls  for  the  different  changes.     9S1. 

Parlor  Companion.  A  collection  of  favorit*  Songs, 
Duets,  Waltzes,  Marches,  Polkas,  Dances,  &c.,    SI. 50 

Mailed  post  paid  on  receipt  of  price.  OMVEK  DITSON 
&  00.,  Publishers,  277  Washington  St  ,  Boston. 


CARD  MUSIC  FOR  BANDS. 

Ditson's  Select  Music  for  Brass  Bands,  including 
Popular  National  Airs.  Printed  on  Cards  for  the  use  of 
Bands  of  fourteen  or  a  less  number  of  Instruments.  Price 
Sl.OO  per  sett.  Mailed  post-paid,  on  receipt  of  price.  A  list 
of  pieces  sent  on  application.  OLTVElt  DITSON  &  CO., 
Publishers,  277  Waihington  Street,  Boston. 


§m  pu^w  Uk  pay. 

VOCAIi. 

Is  that  mother  bending  o'er  me .Tohnson.  25 

The  Trout.     (Die  Forelle) F.Schubert.  25 

The  Heather  Bell.     Song C.  Krebs.  35 

Morning  and  evening.     Sacred  Song.  W.  Castle.  25 

Dublin  Jaunting  Car.     Song C.  McEvoy.  30 

Dear  Bay  of  Dublin.        "     '•  30 

Je8<!y  Darling.  "     "  30 

Soldier's  home.    Ballad S.  A.  Munson.  25 

The  Cumberland.  Song  and  Chorus. . .  .F.  Boott.  25 
Bonnie  lady  moon.  Ballad  and  Chorus.  iiWsay.  25 
Morning  Hymn.    Duet  and  Chorus  for  Female 

voices Concone.  25 

Thee  only  have  I  loved.     Trio "Attila."  25 

While  on  earth  lonely.     Song "        25 

Whether  I  love  thee.  '•     Abt.  25 

Lightly  on  the  swelling  waters Kucken.  35 

In  dark'ning  Night.  In  dankler  Nacht..  .F.  Abt.  25 
Gentle  Annie  Ray.  Song  and  Chorus.F.  BucJdey.  25 

Thou  art  so  near.    For  Guitar Dorn.  25 

Kiss  me  darling.     Song J.  C.  Meininyer.  25 

Sing  to  me.     Gondolier's  Song E.  C.  Phelps.  35 

0  were  I  but  a  bird.     Song Sullivan.  25 

IWSTETJMEM'TAL. 

Fairy  Land.     Schottisehe  de  Concert. 

Seven  Octaves.  50 
Peri  Waltzes C.  D'Albert.  40 

1  Martiri.     "Repertoire" Beyer.  30 

Overture  to  the  Hibernicon McEvoy.  60 

Der  Freischutz.    "Repertoire" Beyer.  50 

Harvard  Quadrilles A.  E.  Wairen.  35 

Think  of  me.    (Polka  Mazurka.) C.  Faust.  25 

Elastic  Springs.    Polka Doppler.  25 

Pulaski  Quadrilles C.  Faust.  45 

Princess  Alexandria's  Band  March.    With  a 

charming  portrait Glover.  40 

La  Dame  Blanche  "Bouquet" Beyer.  50 

Queen  of  the  Harvest  Waltz Coote.  50 

Cherry  Ripe.     Transcription B.  Richards.  4o 

Farewell  Ischl  by  Winten  i F.  Rizy.  35 

Immer  Heiterer  Waltzes Strauss.  50 

Thermen  Waltzes  "        50 

Fairy  Wedding  Waltz   J.  W.  Turner.  25 

Gen.  Hooker's  Marcli E.  Jachson.  35 

Gen.  Hooker's  Quick  Step Silas  W,  35 

II  bacio.     The  kiss.     Waltz T.  Oesten.  35 

Light  hearts.     Mazurka E.  T.  Baldwin.  25 

BOOKS. 

The  Cherub. — A  Collection  of  Songs  for 
Sabbath  Sehools  and  Sabbath  Evenings.  By 
J.  C.  Johnson.  Price  in  boards,  25  cents, 
$22  per  100  ;  in  paper,  !0  cents,  $17  per  100. 


MoBio  BY  MAa  — Musio  is  sent  by  mail,  the  expense  being 
one  cent  perl  ounce.  Persons  at  a  distance  will  find 
the  conveyance  a  saving  of  time  and  expense  in  obtaining 
supplies.  Books  can  also  be  rent  at  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distance  under  three  thousand 
miles;  beyond  that  it  is  double. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


REMOVAL!    REMOVAL! 
HALLET,  DAVIS  4  eO. 

Have  REMOVED  fheir  PIAXO  -WAREKOOMS  to  No,  QVg 
WASHINGTON  STREET,  a  few  doors  North  of  BED,FORD 
Street,  where  they  will  be  happy  to  see  their  friends  and  ciis- 
tomeia.  fil5 


HOLIES  CHEAP  MISIC. 

Schubert's  Songs  complete  in  5  toIs $15-00 

Single  volume 3  50 

Schubert  Snnps  for  Bass  or  Contmto  in  one  vol 3  50 

Handel's  "Messiah,"   (with   German  and  English  words 

—sheet  music  size.' 1-25 

Beethoven  Quartets,  for  stringed  lut  complete  score,. .     4  50 
"  •'  "  '•  •'         parts,..     8.00 

Beethoven  Porgs,  includiug  his  Scotch  Songs,  with 

English  text, 3  BO 

Beethoven  Oratorio,  "Christ  on  the  Monnt  of  Olives, 

and  2  JIa.s.se9 S  50 

Beethoven  Trios  for  Piano.  Violin,  Violincello,  comp.  6  00 
Beethoven  Trios  for  Violin,  Viola,  and  Violoncello,  comp.  2.50 
One  trio  is  for  Flute,  Violin,  and  Violo,  and  one  for  2 

ohoes  and  Engli.^h  horn, 

Mozart  Trio.«.  for  Pi.ino,  Violin,  and  Violincello, 3  50 

Mozart  Duo  for  Piano  and  Violin,  complete, 4  50 

Schubert  Piano   Mu.=ic,   in  4  vols.,  for  2  and  4  hands 
including  his  Ponatts,  Marches,  Rondos.   Waltzs, 

Cantures,  Concertos,  Fantasies,  each  vol 4.00 

complete.  14  00 
Seventy-four  Overtures  for  4  hjind.  including  all  Beethoven, 
Moz.^rt.    Weber,   Ros.sini.   Auber.    Flotow,    Roildicu,  Bellini, 
Gluck,  Mehul,  Krentzer,  each  30  cents.      The  scores  for  2 
hands,  each  18  cents.    Boston  Apent,  Mr.  George  T>.  Russell. 
TFIROrORE  HAGEN, 
5  &  7  Mercer  St.,  New  York. 


JOSiV  CeVRCH,  Jr 

Mask  FaibKsBiep  aad  Bealer, 

TTholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  66  West  Poixrth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  oi 
all  Music  Houses  in  the  Uiilt*^d  States  furnished  at  the  lowest 
prices.  374 

JOHN    E.    GOXTLD. 
MUSIC  AXn    PIAXO  FORTE  DEAl,ER, 

632  CHESTNUT  STREET,   PHILADELPHIA. 
Offers  for  s.ale  a  complete  assortment  of  SHEET  MDSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Mes.srs.  Oliver 
DiTSON  &  Co..  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


ME.  J.  Q.  WETHRRBEE  has  Removed  from  18  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


T      SCHTJBEB.TH:    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  357 


a.  ANDKE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 
A  large  assortment  of  American  Music  constantly  on  hand. 


Instructions,  Exercises  and  Music 

FOR    THE    VIOLIN. 

Campagnoli's  Celebrated  Method,  $5  Spohr's 
School.  i;»nipiHte  s:l;  Ahn.icid  51,60.  Mazas'  In- 
structor with  Pleyel's  Duets,  $2.  Modern  School 
by  Fcssenden.  S2.00.  Saunder's  Self- Instructing 
School.  75  cents.  May's  Operatic  Method,  Sl.OO. 
■Winner's  Perfect  Guide,  a  new  and  popular  book, 
cnntnlnlng  Self-Instructions  and  200  favorite  Melodies.  60  cts. 
Violin  Complete,  SI.  'Violin  made  Easy,  50  cts. 
Jewett's  National  Teacher,  oH  cts.  Kreutzer's 
40  Studies,  *2.00,  Woodbury's  Instructor,  40  cts. 
Hotire's  School  —  Self  Instructor  — 'Without  a 
Master  and  Ethiopian,  each  40  it«.    Pleyel's  "Violin 

Duets,  .50  cts       .Mailed.  pn«t  paid,   on   re-eint  of  price,  bv 
OLIVEll  DITSON  &  CO  ,  277  Wiishinglon  St.,  Boston. 

FOR  THE  FLUTE. 

INSTRUCTIONS,    EXERCISES    AND     MUSIC. 

Berbiguier's  Method,  with  Drouet's  24  Studies 
In  all  the  keys,  S2.50  Drcssler's  Complete  Instructor 
2.50.  ■Wrag(;'B  Preceptor,  L.W.  "Winner's  Per- 
fect Guide,  J.  new  and  popular  Imnk.  eOMtainiiiE  '200  favor. 
IN- M.-lo.il.-»..ith.- Dnv.  r,0ri8.  Bostou  Instructor,  40c. 
Flute  made  easy  5ii.-.  .lewett's  National  Teach. 
er,  1,11  cts  Woodbury's  Instructor,  40c.  Howe's 
Self;Inptruotor-  Pluto  without  a  Master-School 
for  Flute  nnd  Ethiopian,  ™,h  40  cents.  Flutist's 
Gems  11  MUMiiiers  each  5ft  JuUien  Coll.  of  Music, 
COe.     The  Portfolio,  a  coll,  if  Maac  in  7  Nns  ,  each  3.ic 

Mnlleil.  post-p!ild.  on  receipt  of  price.  OLIVER  DITSON  & 
CO.,  Publi.Kli,  rs,  277  Washington  St..  Potton, 


'MOVEIxIiO'g 

CENTENARY    EDITION    OP    THE 

0JEIJ^T01RX0&. 

ORIGINAL    EDITION, 

ARRANGED    AND     EDITED    BT 

VINCENT   NO'VELt.O. 

HANDEL.  ctj!. 

Messiah 75 

.Tudas  Maccabaeus 75 

Israel  in  Egypt 75 

Solomcii 75 

Jeptba 75 

Deborah 75 

Saul .'......'.'..'..'...'...!!! .". 75 

L- Allegro $1,20 

Dettingen— Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelii'3  Day 60 

HAYDN. 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 

Come.  let  us  sing 38 

Not  unto  us 38 

■(Then  Israel  out  of  Egypt  came 38 

MOZART,  HAYDN  AWD  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven'.s  Mass  in  C 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  (Mount 

of  Olives) 60 

ROMBERG. 
Lay  of  the  Bell 60 

ROSSINI. 
Stabat  Mater 60 

SPOHP. 

God,  thou  art  great 38 

Last  Judgment , 75 

Anv  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.      At 

■WEKB    &    AtLEi^'S, 

ASTOR    PLACE, 

Ns-vr    ir  o  a  K  . 


f  trnnann  §mm, 

Residence, No.  83  Brookline  Street. 


FRANCIS   G.   HILL. 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 
A  DOLPH  B.IELBLOCK,  Teacher  of  the  Pianoforte, 
Residence.  United  States  Hotel.  647 


MRS.  J.  H.   LONO, 
TEACHEB.    OF    VOOAX,    MTTSIC, 

Room  at  Hallet,  Davis  &  Go's. 


JOHN    "W.    TUFTS, 

TKACHER  OP   PIANO-PORTE,   ORGAN   AND   HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 

■ifaasiaaa  a?  pua®,  ®aaaa  aaa  aaatasa'?, 

Hiiseni.  nt  of  Chauncv  Place  Church.  652 


E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURT  LINE 


the  Pianoforte. 


33  Hancock  Street. 


ANTHOllIX     WERNER. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  658 


J.    C.    D.    PARKEE, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cellar  Street. 


TT  ENRY  SCHRIMPP  will  resume  his  lessons 
■^^  in  Piano,  Violin,  Harmony,  and  Composition,  the 
first  ot  October.  Address  at  Messrs.  Chickerings'  Warcrooms, 
Oliver  Ditson  &  Go's,  or  his  residence  21  Dix  Place.  647 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    W^ILLCOX, 
Tcaeher  of  the  Or^nn.  Piano  Si.  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  631 


JULIUS     EICHBERG, 

TEACHER     OP 

Siiieins,    Piano,    Couiposilion    and    Violii 

Address  at  Ditson  &  Co's.,  or  at  i;esidenee21  E.  Canton  Stri 


]SrE"W    MUSIC, 
FOR    THE    CATHOLIC    CHURCH. 

The   Cantate,   By  Anthony  Werner. 

BOOK  I.— Morning  Service.  containiTigMas.cep,  TeDeums, 
Rpquiems.  ApperfceB.  Respon.cc?.  and  Select  Pieces  for  Advent, 
Christmaa.  Epiphany,  Lent,  Iloly  Weeli,  .Easter,  Pentecost, 
Corpus  Ohristi.  the  Festivals  of  the  Ble.'ised  Virgin,  Etc, 

BOOK  2.— EvENiKG  Service,  coritaining:  Tespera  for  all  the 
Sundays  and  Festivals  of  the  Year,  Vesper  Psalois,  and  the 
Magnificat  in  figured  music.  Compline,  Antiphons  of  the 
Blessed  Virgin,  p-eces  for  Lent,  and  for  the  Benediction  of  the 
Blessed  Sacrament,  Litanies  and  English  Hymns  ;  the  whole 
prefaced  with  Rudimental  Lessons  in  Vocal  Music. 

Price  of  each  Boolt  3R2.25;  Per  doz.  $21.  Mailed,  post-paid 
on  receipt  of  price.  OLIVER  DITSON  &  CO.,  Publishers,  277 
Washington  t^treet,  Boston. 


CHOPM'S  MAZURKAS  &  WALTZES. 

To  which  is  prefixed  a  Biogb.\pht  of  the  Composer,  and  a 
Critical  Review  of  his  Works  by  F.  LtszT. 

Of  these  brilliant  and  altogether  inimitable  productions  of 
the  subtle  genius  of  Chopin,  Mr.  Davidson,  the  eminent  Eng- 
lish critic,  and  editor  of  the  London  Musical  World,  says  :— 
''  Chopin  excelled  less  in  works  of  long  measure  than  in  those 
of  smaller  pretensions.  His  Valses,  his  Nocturnes,  and,  above 
all.  his  Mazurkas,  are  quite  enough  to  save  him  from  oblivion. 
The  variety  with  which  in  the  Mazurkas  he  has  said  the  same 
thing  some  fifty  times  over,  will  go  further  than  any  thing  else 
to  prove  that  Chopin's  genius  was  decidedly  inventive.  Some 
of  them  are  gems,  as  faultless  as  they  are  attractive;  others 
are  less  happy,  but  not  one  of  them  is  destitute  of  points  that 
appeal  to  the  feiling,  surprise  by  their  unexpectedness. fasci- 
nate by  their  plaintive  character,  or  charm  by  their  ingenuity." 
It  may  be  well  here  to  remark  that  thi.^i  is  the  only  really 
complete  edition  of  both  Mazurkas  and  Waltzeo,  ever  published. 
The  publishers  have  taken  the  greatest  possible  precaution  to 
cnnrd  against  errors,  and  can  safely  pronouace  this  edition 
correct. 

PRICE    $3,00. 
Published  by  OLIVER  DITSON  &  CO.,  277  Washington  St. 


COKTCEETINA   AND    DULCIMER    BOOKS. 

Concertina  without  a  Master;  containing  Ele- 
ments of  Music.  Complete  Instrucrions  for  the  English  Con- 
certina, Songs.  Marche.i,  Waltzes,  Polkas.  Dances,  &c.  Com- 
piled  from  works  of  Ca^e,  Sedpwick.  and   Ruttinger.     50  cts. 

German  Concertina  Instructions;  containing  a 
complete  Course  of  Study  and  Exercises,  with  a  collection  of 
Choice  Music.     By  Williams  and  Coule.   '50  cents. 

Dulcimer  Instructor.  Instructions  for  the  Dulcimer, 
trgether  with  Airs,  Marche's,  Waltzes.  Schottischrs,  Horn- 
pipes, and  Directions  for  Tuning.     By  J.  Low.     40  cents. 

Mailed,  post-paid,  on  receipt  of  price.  Published  by  OLI- 
VER DITSON  &  CO.,  277  Wa.shington  Street,  Boston. 


For  the  Sabbath  School, 

AND    THE    CHILDREN  AT    HOME, 


'tii  i©^iii  wMm. 


a 


Containing  5  00  HYJINS.  CHORUSES  and  SELECT 
PIECES  for  the  S.ABBATH  SCHOOL.  SOCIAL  GATHERING, 
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To  E.  V.  L.  B. 

On  Liszt's  Chopin.* 

Last  week  you  were  with  me,  and  to-day,  on 
this  blessed  Holy  Saturday,  I  am  chantina;  over 
to  myself, — thinking;  of  your  short- winged  visit  the 
while, — the  compositions  of  an  artist  friend,  which 
we  admired  together  one  little  week  ago  this  very 
day. 

These  beautiful  Musical  Beatitudes  of  Faustina 
Hasse  Hodges — "Cloister  Memories" — have  made 
a  fitting  and  meet  service  for  this  Holy-day  to 
me.  Look  over  again  that  first  one,  "Blessed  are 
the  poor  in  spirit,"  and  notice  in  the  middle  the 
royal  crowning. 

A  fierce  wild  storm  is  driving  around  me  out 
doors,  and  white  swirls  of  snow  are  dashing  up 
like  waves  on  the  wind  ocean,  carrying  along 
with  them  slender  branches  of  trees  and  clouds  of 
young  bud  sheaths.  A  rough  greeting  to  the 
young  April  buds  and  May  blossoms  ;  and  I 
should  tremble  for  my  pretty  plants,  whose  point- 
ed green  spikes  and  tender  young  leaves  I  no- 
ticed yesterday  were  peeping  out  to  catch  the 
sweet  warm  sun  and  breathe  the  soft  spring  air ; 
— but  I  know  the  soil  has  strange  secrets,  which 
it  will  not  yield  up  to  science  ;  and  these  seem- 
ingly rude  snow  storms  in  spring,  and  dry,  un- 
kind midsummer  droughts  are,  in  very  truth, 
blessings  in  disguise  ;  like  some  dear  friends  who 
hide- hearts  overrunning  with  rich  tenderness  and 
strong  help,  under  a  harsh  outside.  In  the  thirsty 
drought.  Nature  is  plunging  deep  into  Earth's 
bosom,  drawing  up  from  her  very  heart  some  se- 
cret food  for  the  soil  to  be  found  nowhere  else  ; 
and  the  cold  snow  is  bringing  down  from  high 
heaven  upon  the  young  plant,  or  grain,  or  fruit 
bud,  some  subtle  life  essence,  or  antidote  against 
worm  sting,  which  the  most  learned  man  in  all 
the  world  would  not  know  how  to  find.  There- 
fore, we  will  accept  graciously  this  January  greet- 
ing to  Easter  Eve,  knowing  that  to-morrow's  sun 
will  cover  with  warm  kisses  the  sparklin"  ice- 
dew,  pouring  down  a  flood  of  warm  life  into 
earth's  bosom. 

Easter  Eve  !  Even  though  it  would  be  taking 
you  from  your  holy  church  duties,  I  would  fain 
have  you  with  me  this  evening.  Here  lies  a 
pleasant  letter  from  you,  which,  though  a  part  of 
you,  is  not  you ;  and  here  is  Miss  Mulock's  im- 
passioned poem,  "A  common  story";  and  beside 
the  two  on  the  library  desk  lies  something  still 
better, — I  am  sure  you  would  say — than  even  a 
letter  from  me,  or  the  beautiful  poem  ;  and  this 
thing  it  is  I  wish  to  have  you  here  to  enjoy  with 
me. 

Solitude   is  sweet' — very   sweet ;  and  at   most 

times  I  like  it  best.     Do  not  call  me  ungracious, 

for  I  like  it  best  only  when  I  have  little  to  share, 

beyond  routine  and  the  small,  still  pleasures  of  a 

retired  life  such  as  mine  is  now  ;  but  sometimes 

there  comes  a  wind-fall  of  rich  fruit ;  then  I  would 

*  L{/e  of  Chojtin,  by  P.  LisaiT,  Tranolated  from  the  French 
by  MiRTBA  WAt.KERCoOK.  Philadelphia :  F.  LevDOldt.  Now 
York:  P.  VV.  Christiern.    1863. 


like  to  throw  my  heart  and  library  door  open 
wide,  and  call  in  some  one  of  the  many  I  love 
dearly,  to  share  my  feast  with  me. 

And  what  is  this  feast  of  the  present  moment  ? 
You  remember  some  weeks  since  I  mentioned  at 
the  close  of  an  article  in  "Dwight's  Journal  of 
Music"  on  Mr.  Brook's  translation  of  "Titan"  the 
approaching  publication  of  a  very  fine  translation 
of  Liszt's  curious  monograph,  "Ch  p'n",  to- 
day's mail  brought  me  the  promised  volume,  and 
this  charming  little  book  is  the  feast. 

Mr.  Leypoldt  has  shown  much  taste  as  well  as 
courage  in  getting  up  this  beautiful  little  series  of 
translations.  The  first  was  Andersen's  "Ice  Maid- 
en"! s"*!  other  tales,  a  delicious  little  Ophelia 
bouquet  of  wild  flowers  and  willow  slips.  Liszts, 
"Chopin"  is  the  second,  and  both  are  presented  in 
a  form  and  a  style,  which  must  gratify  the  trans- 
lators, and  make  the  artistic  reading  public  very 
grateful  to  the  enterprising  publisher. 

Ten  years  !  A  long  while  ago,  is  it  not  ?  To 
look  forward  to — yes ;  but  not  a  long  while  when 
one  at  last  arrives  at  the  end,  and  finds  waiting 
there  that  which  was  desired,  and  which  had  to 
be  yielded  up  at  the  time,  without  hope  of  pos- 
session in  the  future. 

Ten  years  ago  I  first  read  the  MS.  of  this  ex- 
cellent translation, — I  have  told  you  of  it  often  ; 
and  I  knew  of  its  be'ng  offered  for  publication, 
not  for  gain,  but  simply  for  Art's  service  and 
help,  and  it  was  refused,  as  being  an  unsaleable 
work. 

Artists  and  art  lovers  in  America  should  feel 
very  much  encouraged  when  they  fee  what  ad- 
vance has  been  made  in  these  past  ten  years. — 
Not  only  is  such  a  book  saleable  now,  but  this 
very  one  has  been  asked  for,  because  in  this  de- 
cade of  years  an  audience  has  arisen  for  it.  I 
wonder  if  this  e.xperience  will  teach  any  one  pa- 
tience ?  I  fear  not,  for  it  is  but  a  repetition  of 
the  experience  of  others,  and  it  is  so  hard  to  learn 
to  eat  one's  daily  bread  of  slow  gathering  suc- 
cess, crumb  by  crumb ;  and  yet  it  rarely  comes 
any  other  way,  indeed  to  some  it  never  comes  at 
all! 

Now  a  few  words  for  the  Tone-poet  this  book 
commemorates,  and  then,  my  Chopin-loving'frienJ, 
I  shall  leave  you  to  lose  yourself  in  its  glowing 
pages.  At  this  moment,  when  every  one  is  strain- 
ing a  listening  ear  above  the  noise  and  din  of  our 
own  wild  rage  of  conflict,  to  hear  across  the 
ocean  the  sound  of  the  present  Polish  uprising, 
this  Life  of  Chopin  possesses  a  double  and  treble 
interest. 

Chopin  was  a  child  born  in  that  period  well 
called  "/e  berceau  sanrjlant  de  la  Sainte  Alliance" 
when  that  "European  remorse,"  as  De  Mazade 
calls  Poland's  partition,  was  being  confirmed  ; 
"Ze  prelude  des  bouleversements  Europeans"  as 
Talleyrand  characterized  it.  The  word  prelude^ 
too,  is  best,  and  Chopin  was  one  of  Poland's  chil- 
dren, who  chanted  divinely,  a  part  in  the  music 
of  this  Nation-prdlude. 

t  Andeiisen's  Ice  Mftuhn  and  other  tales,  translated  by  Fan- 
ny Pdlleu,    Philadelphia :  F,  Leypoldc,    1883, 


For  two-thirds  of  a  century  cold-blooded  di- 
plomatists have  been  naming  Polish  demands  for 
independence,  "diplomatic  impossibilities,"  and 
her  submission  to  Russia  "a  diplomatic  necessity  ;" 
and  we  have  listened  to  the  melodies  of  her  poets 
and  singers  and  regarded  them  "as  the  saddest, 
sweetest,  most  awful  notes  one  may  ever  hear, 
— the  eloquence  of  an  expiring  Nation."  But 
now  we  iTiHv  hope  and  believe  Talleyrand's  word 
"prelude"  and  while  we  listen  anew  to  Chopin, 
hear  in  his  notes  the  song  greeting  of  the  new 
day,  rather  than  the  death  of  the  old  life. 

A  great  American  orator  said  of  Kossuth,  that 
his  eloquence  held  all  with  a  chain,  as  absolute  as 
that  with  which  the  Ancient  Mariner  kept  back 
the  bridal  guest,  after  the  music  of  the  marriage 
feast  had  begun.  And  so  it  is  with  Chopin  i 
while  listening  to  his  music  we  hear  the  whole 
story  too  of  "one  family  of  man  oppressed  by  an- 
other, contending  for  freedom  ;  cloven  down  on 
the  field,  yet  again  erect ;  the  body  dead,  her 
spirit  incapable  of  dying;  the  victim  of  treach- 
ery; the  victim  of  power  ;  yet  breathing,  sighinji 
lingering,  dying,  hoping  through  all  the  pain,  the 
bliss  of  an  agony  of  glory."t 

There  is  a  celebrated  Pole,  Comte  Andr^  Za- 
moyski,  who  is  so  beloved  in  Poland  every  one 
speaks  of  him  as  "Monsieur  Andrd  ;"  De  Mazade 
calls  him  the  living  conscience  of  the  nation ; 
some  years  ago  he  caused  to  be  placed  at  the  en- 
trance of  the  crypt  of  the  Church  of  Sainte  Croix 
at  Warsaw,  a  sculptured  effigy,  the  peculiar  sense 
of  which  the  Russians  did  not  see  at  first. 

It  is  a  Christ  bowing  down  under  a  cross,  who, 
raising  his  head  with  a  despairing  effort,  points 
to  heaven.     Above  it  is  written  :  "smsum  cor"  ! 

De  Mazade  says,  "It  is  an  image  as  touching 
as  new  of  struggling  nations,  and  struggling  men 
who  having  faith  in  works,  keep  up  hope  even 
when  hope  seems  no  longer  left  to  them."  And 
this  hope  we  can  hear  in  Chopin's  music. 

You  will  notice  in  this  beautiful  translation  how 
skilfully,  and  yet  tenderly,  Liszt  has  analyzed  the 
subtle,  interwoven  character  of  this  Polish  tone- 
poet.  Chopin  possessed  the  traditional  genius  of 
his  Nation  ;  its  drarai;'c  nature  and  secret  sad- 
ness ;  his  sentiment  and  feeling  were  so  profound 
they  seemed  like  instinct ;  this  is  said  to  be  pecu- 
liar to  the  Sclavic  races  ; — all  this  we  hear  in  his 
music,  and  while  listening  to  his  compositions  we 
are  thrown  into  a  state  of  vague,  sorrowful  rev- 
erie, and  a  mystic,  supernatural  emotion  thrills 
through  us,  as  if  we  felt  the  movement  of  unseen 
spirits  beside  us. 

In  Chopin  this  instinct  became  exalted,  as  it 
were,  owing  to  his  social  position  and  physical 
feebleness;  touching  society  only  on  his  wounded 
side,  as  the  expatriated  artist  must  necessarily,  his 
existence  was  one  of  continued  suffering.  But 
this  suffering  demanded  no  humiliating  pity ;  on 
the  contrary  his  reserved  and  quiet,  high-bred 
bearing  gave  it  dignity  and  attraction.  And 
this  very  suffering  too,  both  mental  and  physical, 
threw  force  and  color  into  his  productions  ;  there 
t  Choato. 
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is  in  them  the  high  ringing  key-note  of  a  "sublime 
despair,"  colored  with  the  royal  purple  hue  of 
courage. 

The  fond  of  his  mystic  pictures  is  sombre, — 
eTen  blacls,  lilce  the  touching  unchanging  garb 
of  mourning  forever  worn  by  his  countrymen ; 
but  on  this  ground  work  the  weird  melodies  flash 
out,  not  in  lines  of  gold,  but  of  lightning  and  fire, 
as  can  be  seen  on  a  black  sky  in  a  midnight 
storm,  the  sharp  cutting  fantastical  forms,  traced 
bv  the  electric  strokes  of  an  infinite  Power  I 

You  have  noticed  in  my  Esuudier  edition  of 
Liszt's  Chopin,  some  pencil  passages  at  the  end 
of  several  of  the  chapters,  taken  from  Madame 
Sand's  "Histoire  de  ma  Vie."  As  one  of  them  is 
a  reply  to  a  charge  made  by  Liszt,  and  the  others 
are  valuable  as  the  observations  of  a  keen-sighted 
intimate  friend  of  Chopin,  who  is  herself  so  truly 
an  artist  in  the  highest  sense  of  the  word,  I  will 
re-copy  them  here,  that  you  may  read  them  in 
connection  with  this  translation. 

On  page  138  of  Mrs.  Cook's  translation,  you 
will  see  that  Liszt  says  Madame  Sand  drew 
"Prince  Karol"  in  her  novel,  "Lucrezia  Floriani", 
for  Chopin.  Here  is  what  Mme.  Sand  says  in 
reply  to  this  charge. 

I  have  heen  accused  of  having  drawn  the  charac- 
ter of  Chcpin  in  one  of  my  novels  with  c;reat  accu- 
racy of  analysis.  This  mistake  has  been  caused 
thus  :  some  of  his  traits  of  character  have  been  rec- 
ognized in  it,  and,  proceeding  on  a  system  too  easy 
to  be  certain,  Liszt  himself  in  a  Life  of  Chopin,  a 
little  exiiherant  in  style,  but  full  however  of  good 
things  and  very  tine  ]>assages,  has  been  egregiously 
mistaken,  and  all  in  good  faith  too. 

I  sketched  in  Prince  Karol  the  character  of  a  man 
resolute  in  his  nature,  exclusive  in  his  feelings,  ex- 
clusive in  his  exactions. 

Chopin  was  not  this.  Nature  does  not  design  like 
Art,  however  much  of  a  realist  it  may  make  itself 
Slie  has  caprices,  inconsistencies  not  real,  probable, 
but  very  mj'sterious.  Art  rectifies  these  inconsisten- 
cies only  because  it  is  too  limited  to  represent  them. 

Chopin  was  a  r«:sMm«' of  those  magnificent  incon- 
sistencies, which  God  alone  can  create  and  which 
have  their  own  peculiar  logic.  He  was  modest  from 
principle  and  gentle  from  habit,  but  imperious  by  in- 
stinct and  full  of  a  genuine  pride,  of  which  he  was 
ignorant.  Hence  his  sufferings,  which  he  never  ex- 
amined, nor  fixed  on  a  positive  object. 

Moreover  Prince  Karol  was  not  an  artist.  He 
was  a  dreamer  and  nothing  more  ;  having  no  genius, 
he  had  not  the  rights  of  a  genius.  He  was  a  charac- 
ter more  true  than  amiable,  and  so  little  was  he  the 
portrait  of  a  great  artist,  that  Chopin  himself,  reading 
the  MS.  each  day  as  it  lay  on  my  desk,  never  had 
the  slightest  thought  of  misunderstanding  it — he  too, 
so  suspicious  ! 

This  is  all  I  have  copied  from  the  many  pages 
of  reply  Mme.  Sand  has  written  to  Liszt's  deli- 
cately veiled  reproaches,  and  this  is  enough. — 
Why  seek  to  explain  this  old  story  of  two  great 
geniuses  of  opposite  sex  meeting  but  to  part  in 
sorrow  ?     As  Liszt  says  : 

Has  not  the  force  of  genius  its  own  exclusive  and 
legitimate  exactions,  and  does  not  the  force  of  a  wo- 
man consist  in  the  abdication  of  all  exactions  1  Can 
the  royal  purple  and  burning  flames  of  genius  ever 
float  upon  the  immaculate  azure  of  a  woman's  des- 
tiny ?} 

And  around  Mme.  Sand  these  "royal  purple 
and  burning  flames  of  genius"  blazed  so  fiercely 
as  to  burn  up  the  poor  Pysche  of  Love  pitilessly. 
Therefore  let  us  turn  from  these  useless  pages  of 
exculpation  to  the  valuable  passages  of  observa- 
tions on  his  method  of  composing  and  her  curi- 
ouily  accurate  analysis  of  his  artist  nature. 

"His  creation,"  she  says,  "was  spontaneous — mi- 
rnriilous.  It  cumo  to  him  sometimes  on  the  piano 
sudden,  complete,  sublime  ;  or  it  sang  in  his  head 
during  a  walk,  and  he  linstencd  to  hear  it  by  throw- 
ing the  idea  on  the  instruineut.  iiut  then  commenced 
t  Page  170,  tranglailoD. 


the  most  heart-breaking  toil  I  have  ever  seen.  It 
was  a  succession  of  efforts,  irresolutions  and  impa- 
tient struggles  to  seize  again  certain  details  of  the 
theme  he  had  heard  ;  that  which  he  had  conceived 
at  once  of  a  piece  he  analyzed  too  much  when  he 
wished  to  write  it  out,  and  his  regret  at  not  being  able 
to  find  it  clear  and  distinct  threw  him  into  a  sort  of 
despair.  He  would  shut  himself  up  in  his  room 
whole  days  weeping,  walking,  breaking  his  pens,  re- 
peating and  changing  a  measure  a  hundred  times; 
writing  and  effacing  it  again  and  again  ;  recommenc- 
ing the  next  day  with  a  minute  and  despairing  per- 
severance. He  spent  six  weeks  on  one  page  in  order 
to  be  able  to  write  it  as  the  first  sketch  had  traced  it." 

How  unlike  is  this  painful  labor  to  Goethe's  "in- 
nocent, undisturbed  somnambulatory  producing"  ! 

You.  who  love  so  well  Chopin's  Preludes  and 
play  them  with  such  shy,  egotistic  pleasure,  will 
love  to  read  her  account  of  their  creation.  He 
went  with  Mme.  Sand  and  her  children  to  spend 
a  winter  at  Majorca,*  where  they  lodged  in  a  de- 
serted monastery.     She  says: 

It  was  there  he  composed  the  most  beautiful  of 
those  short  pages  he  called  modestly  Preludes.  They 
are  master-pieces.  Several  present  to  the  mind  vis- 
ions of  dead  monks  and  the  sound  of  funeral  chants 
which  haunted  him ;  others  are  melancholy  and 
soothing  ;  these  came  to  him  in  hours  of  sunshine 
and  health,  with  gay  noise  of  childish  laughter  under 
his  window,  the  distant  sound  ot  the  guitar,  the  song 
of  the  birds  under  ihe  wet  leaves,  and  the  sight  of  the 
little  pale  roses  which  opened  under  the  snow. 

Others  again  have  a  mournful  sadness,  charming 
your  car  but  breaking  your  heart.  There  is  one 
which  came  to  him  one  rainy  evening,  and  which 
throws  the  soul  into  a  frightful  depression.  Maurice 
and  I  had  left  him  that  day  very  well ;  we  had  gone 
into  Palma  to  buy  some  things  we  needed  for  our  en- 
campment. The  rain  coming  on  caused  the  torrents 
to  overflow  ;  we  travelled  three  leagues  in  six  hours; 
and  returned  in  the  very  height  of  the  inundation. 
We  arrived  at  midnight  without  shoes,  deserted  by  our 
coachman,  and  had  passed  through  unheard  of  dan- 
gers. We  had  made  haste,  thinking  of  the  uneasiness 
of  our  invalid.  This  uneasiness  was  vivid  enough 
hut  it  had  fixed  itself  into  a  sort  of  tranquil  despair, 
and  while  weeping  he  played  this  admirable  Pre'lude. 
On  seeing  us  enter,  he  rose  up,  uttered  a  loud  cry, 
and  then  said  to  us  with  a  wandering  look  and  strange 
voice,  'Ah  I  knew  well  you  were  dead  !' 

when  he  had  recovered  his  wits,  and  he  saw  the 
state  we  were  in,  it  made  him  sick  to  think  of  the 
dangers  we  had  passed  through,  bnt  he  declared  to 
me  afterwards  that  while  waiting  for  us  he  had  seen 
the  whole  in  a  dream  ;  and  then  no  longer  able  to 
distinguish  the  dream  from  the  reality,  he  grew  calm 
and  played  the  piano  as  if  in  sleep,  and  persuaded 
himself  he  was  also  dead.  He  saw  himself  plunged 
in  a  lake  ;  heavy  and  frozen  drops  of  water  fell  in 
measured  beat  on  his  breast,  and  when  I  made  him 
hear  the  drops  of  water  which  were  really  falling  in 
regular  time  on  the  roof,  he  denied  having  heard 
them.  He  even  grew  angiy  at  my  use  of  the  phrase 
imitative  harmony.  He  protested  with  all  his  strength, 
and  he  was  right — against  thepuerilityofthe.se  im- 
itations for  the  ear.  His  genius  was  full  of  the  mys- 
terious harmonies  of  nature,  and  it  translated  them 
by  sublime  equivalents  in  his  musical  thoughts,  not 
by  a  servile  repetition  of  exterior  sounds.  His  com- 
position on  this  evening  was  indeed  full  of  the  rain 
drops  which  resounded  on  the  sonorous  tiles  of  the 
Chartreuse,  but  they  were  transformed  in  his  imagi- 
nation and  in  his  song  into  tears  falling  from  heaven 
on  his  heart. 

And  which  Prelude  was  this,  my  friend  ?  Mme. 
Sand  does  not  tell  us,  but  I  say  it  was  No.  15,  in 
D  flat  major,  with  the  middle  movement  in  E  sharp 
minor,  where  there  are  reiterated  notes  in  the 
bass  which  used  to  .sound  to  me,  before  I  read  this 
account  by  Mme.  Sand,  like 

"The  old  wound  ever  aching." 
There  was  an  artist,  whose  name  I  never  knew 
and  whose  face  I  never  saw,  living  in  the  same 
palazzo  in  Naples  at  the  same  time  I  lived  there, 
a  few  years  ago.  He  was  a  fine  piano  executant, 
and  played  this  Prelude  very,  very  often.  The 
terrace  on  which  his  room  opened  was  above 
mine,  and  on  several  sweet  May  moonlights,  when 
he  seemed  to  be  alone  as  well  as  myself,  I  sate  at 
•  See  page  170  Mrs.  Cook's  translation  of  Chopin. 


my  salon  window  listening  to  this 

"Poef.  bidden 

In  the  light  of  thought." 
He  would  play  it  again  and  again,  and  the  re- 
iterated bass  notes  came  falling  down  in  melodic 
beat  from  his  terrace  above  me  upon  my  heart, 
as  the  raindrops  on  the  tiled  roof  of  the  Spanish 
Chartreuse  fell  on  Chopin's.  And  my  heart  too, 
like  the  composer's,  was  then  filled  to  overflowing 
with  many  a  sad  prevision  ; 

"It  looked  before  and  after, 

And  pined  for  what  was  not.'* 

And  after  his  music  had  ceased  and  midnight 
had  spread  its  wide,  full  mantle  of  silence  around 
and  over  the  gay,  noisy  city,  I  would  still  sit 
leaning  on  the  balustrade  of  my  balcony  and 
thinking  of  this  Prelude,  let  its  measured  beats 
weld  into  my  own  sad  imaginings,  thinking  they 
prefigured  the  tramping  approach  of  some  re- 
lentless, unknown  destiny.  And  then  would  rise 
up  the  sad,  clear  note  of  the  nightingale,  which 
nestled  in  the  orange  grove  of  the  palace  garden 
beneath  my  balcony — it  would  come  stealing  ou 
the  night  air,  swelling  louder  and  louder, 
"Like  a  full  moon  raining  out  her  beams. 
And  an  overflowing  heavbn  of  melody." 

M.  F.  H.,  of  whose  playing  I  have  so  often 
spoken  to  you,  plays  this  Prelude  with  an  expres- 
sion of  keen  anguish,  which  illustrates  well  Mme. 
Sand's  account. 

And  now  one  more  passage  from  these  fascinat- 
ing memories  of  the  artist,  and  then  I  will  be 
through.  Oh  great  Tone-poet,  in  all  thy  keen 
suffering,  still  doubly  blessed,  for  on  either  side 
of  thy  heart  walked  one  man  and  one  woman 
with  genius  a-level  with  thine  own ;  and  after 
thy  death  they  have  each  stood  beside  the  grave 
of  thy  memory,  throwing  the  gorgeous  light  of 
their  own  torches  over  thy  fame  ! 

The  following  analysis  of  Chopin's  genius  and 
keen  cutting  dissection  of  his  high-strung  nervous 
character  you  will  find  deeply  interesting.  The 
feelings  of  the  woman  make  the  outlines  a  little 
sharp,  but  not  enough  so  to  cause  you  to  lose 
the  real  form.  Chopin — Liszt's  Chopin — while 
he  is  all  the  better  understood,  after  seeing  him 
from  this  standpoint,  loses  not  one  fold,  nor  line 
nor  delicate  tint  given  him  by  the  loving  hand 
of  the  brother  artist.     Mme.  Sand  continues : 

The  genius  of  Chopin  was  the  deepest  and  the 
fullest  of  feeling  and  emotion  that  ever  existed.  He 
could  make  a  single  instrument  speak  the  language 
of  the  infinite.  He  could  put  into  ten  lines,  which  a 
child  could  play,  high,  grand  poems  and  dramas  of 
unequalled  strength.  He  never  needed  great  mate- 
rial means  to  give  the  catch  word  to  his  genius.  He 
could  fill  the  soul  with  terror  without  saxophones  and 
opliicleidos,  and  with  faith  and  enthusiasm  without 
church  organs  and  the  human  voice. 

There  must  be  a  great  progress  in  taste  and  a 
high  art  intelligence  obtained  before  his  works  shall 
become  universally  popular.  The  day  will  come 
when  his  music  shall  he  scored  without  changing 
anything  in  the  piano  partition,  and  then  everybody 
will  know  that  this  genius,  as  vast,  as  complete,  as 
learned  as  the  greatest  masters  whom  ho  resembled, 
preserved  an  individuality  still  more  e.xquisito  than 
that  of  Sebastian  Bach,  still  more  powerful  than 
that  of  Beethoven,  still  more  dramatic  than  that  of 
Weber. 

He  is  all  three  united,  and  he  is  still  himself  the 
while ;  that  is  to  say,  more  delicate  in  taste,  more 
austere  in  grandeur,  more  heart  rending  in  grief. 

Mozart  alone  is  superior  to  him,  because  Mozart 
had  more  of  the  calmness  of  health,  consequently 
more  fullness  of  life.  Chopin  felt  his  power  and  his 
weakness.  His  weakness  lay  in  the  very  excess  of 
this  power  which  he  could  not  regulate.  He  could 
not  produce  like  Moz:n-t  (besides  Mozart  alone  could 
do  it)  a  master-piece  in  one  uniform  tint.  Chopin's 
music  is  full  of  shading  and  unexpected  passages. — 
Sometimes,  but  rarely,  he  is  bizarre,  mysterious  and 
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restless.  Altliougli  he  had  a  hon-or  of  that  which 
cannot  be  undei-stood,  his  excessive  emotions  Ciirried 
him  off  unconsciously,  into  regions  known  to  himself 
alone. 

I  was  a  bail  juilji^e  for  him  perhaps  (for  ho  con- 
sulted me  as  Moliere  did  his  servant,)  on  account  of 
knowinsr  him  so  well.  I  could  identify  myself  with 
the  very  fibres  of  his  organiiation.  During  ei^ht 
years,  while  being  initiated  each  day  into  the  secret 
of  his  inspiration  or  his  musical  meditation,  his  piano 
revealed  to  me  the  impulses,  the  difficulties,  the  vic- 
tories or  the  tortures  of  his  thought.  I  understood  it 
then  as  he  understood  it,  and  a  judge  less  intimate 
with  him  \rould  have  forced  him  to  have  made  him- 
self more  intelligible  to  every  one.  In  his  youth  he 
had  sometimes  laughing,  free,  easy  thoughts.  He 
composed  some  Polish  songs  and  unpublished  ballads 
of  charming  gayety  and  adorable  sweetness.  Some  of 
his  subsequent  compositions  are  like  crystal  streams 
on  which  a  clear  sunlight  is  beaming.  But  how  rare 
and  short  were  these  tranquil  ecstacies  of  his  com- 
templations  ! 

The  song  of  the  sky-lark  soaring  in  the  heavens 
and  the  voluptuous  floating  of  the  swan  on  tranquil 
waters  were  as  serene  rays  of  beauty  to  him.  But 
the  plaintive  and  hungry  cry  of  the  eagle  on  the 
rocks  of  Majorca,  the  sharp  whistling  of  the  north 
wind  and  the  mournful  desolation  of  the  ivy  covered 
with  snow  saddened  him  for  a  long  while  ;  indeed 
the  impression  was  keener  than  the  gay,  cheerful  in- 
fluence of  the  orange  odors,  the  graceful  beauty  of 
the  vine  branches  and  the  moresco  melodies  of  the 
laborers. 

It  was  thus  with  his  character  in  all  things. — 
Touched  in  an  instant  by  the  sweetness  of  aflFection 
and  the  smiles  of  good  fortune,  he  was  chilled  for 
days,  for  whole  weeks,  by  the  awkwardness  of  an  un- 
conscious person  or  the  little  contradictions  of  real  life. 
And  it  was  a  strange  thing,  too,  that  a  real  grief  did 
not  crush  him  as  a  slight  one  could  ;  it  seemed  that 
he  had  not  the  strength  to  comprehend  it  first,  or  to 
Buflier  from  it  afterwards.  The  depth  of  his  emo- 
tions thus  was  never  in  proportion  to  their  causes. 
As  to  his  deplorable  health  in  moments  of  real  dan- 
ger, he  accepted  it  heroically,  but  tormented  himself 
miserably  about  insignificant  changes.  This  however 
is  the  history  and  fate  of  all  beings  in  whom  the 
nervous  system  is  developed  to  excess. 

If  you  were  here  I  should  ask  you  to  walk 
across  the  room  with  me  and  look  again  at  the 
portrait  of  Georges  Sand  hanging  on  my  library 
wall ;  for  it  is  well  to  look  at  this  "full-throated 
ease"  of  superb  health  and  male  force  dwelling  in 
woman's  form,  that  could  take  the  delicate,  sensi- 
tive soul-flower  of  the  tone-poet  and  so  coolly 
dissect  it  petal  by  petal  to  the  very  throbbing 
heart  core ! 

This  portrait  is  one  of  the  three  celebrated 
ones  of  this  marvellous 

"Large-brained  woman  and  large-hearted  man." 
Not  the  dashing,  bold,  meisculine  Delacroix  pic- 
ture, which  represented  the  creator  of  Leila  :  nor 
the  beautiful  Spanish  one  of  Charpentier,  giving 
her  in  her  second  phase  of  La  Pelile  Fadeite  and 
Andre  ;  but  the  one  sketched  by  her  friend  Cal- 
amatta,  his  own  conception  of  the  self-poised  wo- 
man who  had  swept  grandly  over  the  rough,  per- 
ilous breakers  of  youth's  hot  passions  and  an- 
chored safely  out  in  the  deep  waters  of  mid  life  ; 
the  writer  of  Spiridion,  and  Les  Sept  Cordes  de 
la  Lyre. 

In  this  portrait,  Jules  Janin  says,  the  woman, 
the  poet,  and  the  enchantress  are  united.  The 
head  is  full  front,  a  loose  rolling  collar  is  buttoned 
at  the  throat,  there  are  no  accessories,  no  orna- 
ments, nothing  to  interfere  with  the  superb  lines 
of  that  fine  head  and  well  marked  features.  Ev- 
erything in  the  face  and  full  throat  tells  of  a 
complete,  self-sufHcing  nature  of — as  she  says  of 
Mozart — "the  calmness  of  health  and  consequent 
fullness  of  life." 

There  we  have  looked  at  Mme.  Sand ;  now 
we  will  leave  her  and  this  sorrowful  heart  history 
of  Chopin,  where  she  has  placed  it,  "auj;  mains  de 
la  Providence  el  de   V  aveuir — jusque  la  mori  de- 


chire  les  voiles  pourl  ous."  We  will  however  be 
merciful  and  believe  all  things  just  to  both. 

The  harp  is  hushed,  the  minstrel  gone,  but  we 
have  before  us  his  undying  works  and  his  memo- 
ry is  embalmed  in  this  precious  amber  of  Liszt's 
friendship. 

I  will  keep  you  no  longer  from  your  charming 
book,  which  I  hope  you  will  receive  with  this. — 
Enjoy  its  delicate,  refinedexterior,  the  rich  hue 
of  the.  leaf  edges  and  the  delicate  tinting  of  the 
pages ;  the  nice,  clear  type,  the  cold  but  sorrow- 
ful, sick  face  of  the  music  poet  gazing  with  proud 
level  eyelids  at  you  as  you  open  the  book ;  and 
then,  taking  your  coziest  corner,  forget  Senate, 
debate  and  every  Washington  temptation,  both 
social,  military  and  political,  to  read  this  through 
at  once  from  beginning  to  end  :  from  the  beautiful 
dedication  of  the  Translator  to  her  gifted  son-in- 
law,  the  artist  Pychowski,  on  and  on  to  the  very 
last  words  of  this  "growing  pyramid  of  homage." 

A.    M.   H.    B. 

Bridgeton,  N.  J.,  April  4,  1863. 


English  Singers.    "So.  IL 

MR.    INOLEDON. 

Charles  Incledon  was  brought  up  in  the  choir 
of  Exeter  Cathedral,  under  the  celebrated  English 
composer,  Wm.  Jackson  :  for  some  indiscretions,  it 
seems  that  Incledon  was  expelled  the  choir  before  his 
voice  broke  ;  he  subsequently  went  to  sea,  and  while 
there  this  magnificent  organ  displayed  itself,  to  the 
astonishment  of  every  man  who  heard  it.  A  pow- 
erful, sweet,  and  flexible  tenor,  of  compass  up  to  B 
flat  (with  the  use  of  a  brilliant  falsetto  still  higher,) 
and  down  to  G  ;  rich  and  slightly  metallic  in  its  tone, 
it  was  beautifully  adapted  to  the  class  of  songs  by 
Dibdin,  Shield,  Davy,  and  other  writers  of  their 
school,  which  Incledon  made  his  own.  Supplied  by 
nature  with  strong  feelings,  which  had  never  been 
either  warped  by  a  mis-directed  education,  or  refined 
and  chastened  by  intercourse  with  the  best  society, 
Incledon  stood  alone  as  the  singer  for  the  people. — 
"The  Lads  of  the  Village,"  "Poor  Tom  Bowling," 
"The  Thorn,"  were  in  their  several  styles  rendered 
impressive  and  just  favorites.  His  performance  of 
Macheath  has  been  mentioned  as  reaching  a  perfec- 
tion, both  in  acting  and  singing,  that  was  owing  to 
the  fortunate  circumstance  of  his  appearance  and 
habits  of  life  corresponding  so  nearly  with  that  of 
the  character  he  represented.  But  perhaps  the  great- 
est thing  he  ever  did  was  his  singing  the  Storm 
("Cease  rude  Boreas,")  on  the  stage  with  merely  a 
back  sceue,  representing  a  vessel  in  distress,  no  ac- 
companiment whatever.  It  is  impossible  to  describe 
the  effect  of  this  man's  singing,  at  the  words,  "She 
rights,  she  rights,  boys,  we're  oflf  shore."  You  had 
the  vessel  before  you,  the  howling  of  the  dreadful 
tempest,  the  sails  flapping,  the  boatswain  bawling, 
while  every  instant  she  is  expected  to  go  down,  when 
the  intense  agony  of  joy  excited  by  the  pause  and 
start,  with  the  full  power  and  passion  of  that  won- 
derful voice  was  let  loose  upon  the  ear,  producing  an 
effect  that  can  never  be  forgotten  by  many  yet  living 
who  remember  him.  With  all  the  pains  that  his 
friend  Shield  so  constantly  took  to  modify  the  sing- 
ing of  this  child  of  nature,  he  never  did  succeed  in 
rendering  him  a  decent  musician ;  nature  in  him  was 
all,  art  nothing.  He  had  no  notion  of  moderation  in 
anything  ;  liberal  and  inconsiderate,  of  habits  usually 
termed  gay  or  convivial,  and  not  remarkable  for  any- 
thing approaching  to  refinement  in  his  language,  it 
will  readily  be  conceived  how  unlikely  such  a  man 
was  to  sober  down  into  the  calm,  sedate,  or  enthusi- 
astic musician,  who  must  know  something  of  all 
styles;  and  as  the  Chinese  philosopher,  Chang,  de- 
scribes two  of  the  necessary  qualifications  of  a  stu- 
dent— 1st.  "To  conquer  his  passions,  and  render 
himself  their  master.  2d.  To  have  a  sweet,  tracta- 
ble, and  complying  temper."  In  neither  of  which 
acts  of  forbearance  could  the  subject  of  this  memoir 
be  said  to  excel. 

Incledon  was  the  idol  of  the  public  for  nearly 
twenty-five  years.  He  visited  almost  every  part  of 
England,  as  "The  Wandering  Melodist,"  and  real- 
ized a  very  large  sum  by  these  summer  excursions. 
Latterly  Sinclair  was  his  companion,  and  contributed 
materially  to  enhance  the  profits  of  these  trips.  Of 
a  generous  and  unenvious  disposition,  there  was  no 
English  professor  among  his  contemporaries  of  whom 
Incledon   was  ever  heard  to   speak  slightingly,   but 


Braham.  The  latter  was  at  the  zenith  of  his  fame,  a 
just  and  prodigious  favorite,  with  a  voice  equal  to 
his  own  in  power  and  sweetness,  artistically  refined 
and  instructed  by  a  first-rate  Italian  master  (Knuz- 
zini)  and  exciting  public  attention  in  the  double  ca- 
pacity of  singer  and  composer  ;  we  cannot  vronder 
that  Incledon's  equanimity  was  occasionally  dis- 
turbed at  the  success  of  tbe'iillle  Jew,"  as  he  always 
called  Braham.  On  one  occasion  a  trial  of  strength 
took  place  between  these  two  great  English  vocalists. 
When  "The  English  Fleet"  was  brought  out,  the 
duet  ."All's  well !"  was  the  grand  attraction,  and  at 
the  rehearsal  the  effect  of  Brabam's  singing  was 
such  as  completely  to  terrify  Incledon's  friends,  who 
began  to  tremble  for  his  reputation  when  the  perform- 
ance should  take  place  ;  however,  Charles  Incledon 
roused  himself,  did  study  the  points  to  be  made  in 
this  duet ;  and  a  friend  who  was  present  tells  us 
there  was  no  comparison  between  the  singing  of  the 
two,  and  especially  at  the  cadence  terminating  the 
second  verse,  when  Incledon,  who  took  the  second 
part,  made  a  splendid  division,  ending  with  the  low 
bass  G  (first  line,)  which  completely  settled  the  ques- 
tion of  superiority  in  Charles's  favor.  It  was  of 
course  vehemently  encored,  and  they  continued  to 
sing  it  for  many  nights.  And  here  we  can  but  re- 
mark, that  such  is  the  march  of  vocal  music,  or  the 
accomplishments,  that  the  generality  of  singers  are 
now  expected  to  possess,  that  this  very  duet,  es- 
teemed such  a  trial  of  these  two  artists'  powers,  at 
this  present  writing*  could  hardly  find  two  tenor  sing- 
ers who  would  condescend  to  sing  it.  What  the 
next  generation  of  singers  will  have  to  cope  with,  it 
baffles  our  mental  perceptions  to  conceive.  Already 
the  works  of  Mozart,  Spohr,  Beethoven,  Bellini,  Ros- 
sini, ciim  multis  aliis,  of  the  foreign  school,  besides 
the  whole  immense  range  of  the  English  style,  in- 
cluding Handel,  Purcell,  Barnet,  Balfe,  Benedict,  and 
many  other  talented  living  writers,  it  is  expected 
shall  be  as  familiar  in  their  mouths  as  household 
words  ;  while  the  systems  of  instruction,  amid  this 
confusion  of  style,  have  become  much  deteriorated,  and 
assume  a  form  technically  known  by  the  appellation  of 
parroting:  that  is,  instead  of  the  singer  studying  the 
words  of  his  song,  and  .rendering  himself  up  to  the 
sentiment  of  his  author  by  long  familiarity  with  his 
works,  (as  the  manner  was  with  Incledon  and  others 
of  his  day,)  the  plan  is  now  to  get  up  a  song  in  ten 
minutes,  with  the  garnish  of  a  few  misbegotten  ca- 
dences ;  inappropriate  as  a  pa.ssage  from  ia  5om- 
nambula  would  be  in  Spohr's  Last  Judgment, vi\x\\ovit  a, 
thought  of  looking  into  the  intention,  the  mind  of  the 
compo.ser  previous  to  venturing  on  (literally)  the  exe- 
cution of  his  works.  Compass  of  voice  must  be 
shown,  says  the  teacher  to  his  female  pupils.  Very 
well ;  then  yoa  must  go  up  to  show  how  well  you 
can  touch  B  flat,  and  you  must  go  down  because, 
"heaven  save  the  mark,"  it  astonishes  people  so  to 
hear  a  "lady  sing  like  a  man  ;  and  especially  as  Mrs. 
S.  does  it  so  beautifully,  and  so  did  Malibran  ;  there- 
fore cultivate  your  contr'  alto  by  all  means,"  in  other 
words  make  yourself  ridiculous  by  attempting  what 
nature,  excepting  in  a  very  few  instances,  denies  the 
physical  power  of  accomplishing.  We  must  be  ex- 
cused this  slight  digression,  arising  entirely  from  re- 
flection upon  the  great  change  in  the  cultivation  of 
the  vocal  art  since  the  days  of  Incledon,  when  the 
purely  English  style  was  sung  by  thoroughly  English 
singers,  and  listened  to,  and  admired  by  a  truly  Eng- 
lish audience  ;  when  foreign  artists  were  sought  for 
in  their  legitimate  sphere,  the  Italian  opera;  when, 
in  short,  fashion  had  not  usurped  the  dominion  of 
feeling  to  the  desecratio.'  of  the  really  vocal  style, 
and  the  annoyance  of  hundreds  who  even  now,  if 
they  dared  speak,  would  prefer  a  good  simple  bal- 
lad, well  sung,  to  all  the  roulades,  caperings,  and  false 
ecstasies  of  the  ultra  modern  Italian  school. 

As  all  the  pseudo-critics  look  so  very  sharply  after 
the  faulty  pronunciation  of  singers,  it  is  necessary,  in 
this  instance,  to  deprive  them   of  their  lawful    prey, 
by  at  once  declaring  that  even  the  great  Incledon  was 
not  free  from  defect  in  this  particular.     In   the  cele- 
brated ballad  "Black-eyed   Susan,"   he   pronounced 
the  words  of  the  line    "when  black-eyed  Setison  came 
on  board  ;"  so  also  in  the  line  beginning  "and  quick 
as   lightning,"  &c.,  he   rendered,   "Aand   queek   as 
lightning  on  the  deck  he  staands."     But  it  must  be 
remembered  he  pretended  to  no  refinement ;   be  sung 
as  feeling,  not  as  grammar  prompted  him,  and,  how- 
ever erroneous   such    instances    were,   and  annoying 
doubtless  to  persons  who  lived  only  upon  findinr  ' 
the   faults  of  others  ;  still    it  is  an  undecidcMl    ^ 
whether  they  did  not  make,  as  it  were,  part  and 
eel  of  his  bold,  rough,  sailor-like  style,  and  had 
angles  of  pronunciation  been  rounded  and  parei 
the  songs  might   h.ave  been    more  worthy  a  mon. 
concert  scheme,  but  for  tlie  mass  of  the  people  (tbei. 
unenlightened   by    the   "diftusion    of    useful    know- 
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leilire.")  to  whom  Indedon  addressed  himself,  tliey 
would  hj  «ti(.'h  refinement  have  Inst  nearl_v  half  their 
charm.  It  has  been  declared,  and  with  some  justice, 
that  if  Incledon  were  alive  ayain,  his  sinffins  would 
not  please  as  it  did  in  Ids  time;  true,  and  fortius 
reason  :  we  are  all  so  dreadfully  refined,  so  enormous- 
ly over  educated,  so  fastidious  upon  points  of  minor 
consequence,  that  we  are  more  anxious  about  correct- 
ing fiiults  than  zealously  strivini;  to  create  beauties, 
more  solicitous  not  to  lose  cast  by  admirinfr  what  is 
excellent,  merely  for  its  intrinsic  merit,  rather  than 
eager  to  hail  every  symptom  of  real  talent,  even 
should  it  arise  in  our  own  country,  from  which  we 
are  impudently  told  nothing  musical  is  expected. — 
We  could  go  on  lecturing  in  this  way  for  hours,  but 
must  not  exceed  due  bounds  in  our  brief  sketch;  a 
very  inadequate  but  sincere  tribute  to  the  memory 
of  the  most  genuine  English  singer  we  ever  had. 

Incledon  was  thrice  married  to  very  amiable  wo- 
men, the  last  survived  him  ;  and,  together  with  two 
sons,  we  believe,  are  still  living  (1838).  The  eldest 
son  inherits  much  of  the  sweetness  of  voice  so  char- 
acteristic of  his  father's  peculiar  org.an,  the  only  other 
reminiscence  of  which  we  have  left  in  the  celebrated 
imitation  song  of  Charles  Taylor,  wherein  he  gives  a 
verse  of  "The  Storm,"  in  Incledon's  style,  so  nearly 
approaching  in  tone  and  manner  to  the  original,  that 
it  is  almost  painful  to  hear  it. 


Signor  Petrella's  "last  Days  of  Pompeii." 

(Performed  at  the  New  York  Academy  of  Music,  April  7.) 

(From  the  Tribune.) 
The  deatli,  burial,  and  resurrection  of  Potnpeii 
is  the  most  startlint;  event  in  human  history.  It 
is  out  of  the  range  of  epic  grandeurs  and  ter- 
rors ;  war,  pestilence,  and  famine  are  all  cheap 
common-places  in  comparison  with  the  arch-hor- 
ror of  the  fate  of  tlie  ancient  city,  overwhelmed 
in  the  hellish  vomit  of  Vesuvius,  and  its  grace, 
pride  and  glory  extinguished  in  a  moment ;  and 
then  exhumed  after  an  interment  of  two  thousand 
years. 

The  lively  talent  of  Mr.  Bulwer  has  taken 
Pompeii  for  the  scene  of  a  novel.  If  he  has 
failed  to  vitalize  his  characters,  he  has  made  a 
story  of  a  certain  merit,  owing  to  the  romance  of 
the  time  and  place.  On  this'tale  Signor  Errigo 
Petrella  of  Naples  has  constructed  a  four-act 
Grand  Opera.  The  composer  is  a  new  name,  but 
not  a  young  man.  Some  sixty  winters  have 
passed  over  his  head ;  why  he  has  not  been  be- 
fore the  public  sooner,  does  not  appear. 

All  his  musico-academic  work  is  artistic  and 
intellectual.  He  evinces  a  complete  training  in 
lyrical  rhetoric,  and  in  the  uses  of  the  voices  and 
instruments.  The  plot  he  has  selected  to  treat 
tends  all  towards  traged) — both  in  the  classic  na- 
ture of  the  characters  and  their  serious  looks  and 
statements  ;  and  yet  there  is  no  tragedy— for  the 
death  of  Nidia  is  rather  a  sad  incident  than  an 
element  of  the  work.  It  might  have  been  put 
off  and  no  harm  done  to  the  business  generally. 
We  have  accordingly,  much  tragic  music,  but 
leading  to  a  happy  conclusion  ;— that  is,  the  lovers 
are  finally  set  right  and,  as  the  children  say,  live 
in  peace  and  die  in  Greece.  We  therefore  ex- 
perience a  certain  disappointment  at  the  denoue- 
ment. It  would  be  highly  gratifving  to  have  all 
the  people  on  the  stage  killed. 

In  regard  to  the  music,  there  are  two  main 
things  necessary  for  the  opera  :  first  ideas,  which 
are  clear  cut  and  memorable,  and  next  the  set- 
ting of  the  melodic  diamomls.  We  never  ven- 
ture an  opinion  on  the  premise  of  endnrino'  pop- 
ularity as  to  melodies ;  that  can  only  be  deter- 
nuncd  by  the  public  and  by  time.  But  as  re- 
gards the  function  of  the  artist,  we  are  prepared 
to  state  that  this  composer  has  distinguished  him- 
self by  his  constant  and  conscientious  cdorts  to 
give  rich  colorings  to  his  orchestral  work  and  to 
the  form  of  his  pieces.  We  have,  accordingly, 
the  modern  resources  of  the  orchestra  in  great 
-(^noritj  and  dramatic  emphasis,  and  a  regard  for 
■ -isiness  of  the  scene  m   connection  with  the 

fu'dVr  ^'"' r*^  *'"■   P'"*^^"  ran   be  readily   under- 
dur;  '''"1  tl'"  {■"I'owmg  Argument,  contained  in 
jj,  published  libretto : 
Tie  plot   and   principal    chnrarlers  of  this   Lvric 
Dran  a  have  been  borrowed    by  Peruzzini    from  Bul- 
wcr's   well-known   uovcl   "The  Last  Dais  of  Pom- 
pen. 


Arbaces,  the  Egyptian  Mage  and  High  Priest  of 
Isis,  aiming  at  lone's  love,  plots  to  divert  her  from 
Glauco,  a  young  and  noble  Athenian  with  whom  she 
is  in  love  and  who  entertains  for  her  a  vivid  passion, 
Glauco,  inspired  by  tlie  virtuous  charms  of  lone, 
throws  aside  the  unworthy  pleasures  and  dissipations 
of  which  he  formerly  had  been  so  fond. 

The  High  Priest,  through  one  of  his  devoted  fol- 
lowers, the  tavern-keeper  Bnrbo,  obtains  a  philter 
from  a  witch,  and  induces  Nidia,  a  slave  bought  by 
Glauco  and  secretly  in  love  with  him,  to  administer 
to  lone's  lover  the  fatal  beverage.  Glauco,  on  tak- 
ing it,  becomes  delirious ;  and  on  meeting  lone  fad- 
dresses  her  brutally.  Arbaces  triumphantly  makes 
his  coveted  lone  feel  the  unworthiness  of  her  choice, 
and  advises  her  to  go  to  his  Palace,  and  consult  there 
the  Oracle  of  the  Goddess  Isis  about  her  fate  and 
the  grief  of  her  heart. 

lone  yields  to  Arbaces's  treacherous  suggestion  ; 
visits  his  palace,  and  there  the  High  Priest  unveils 
to  her  his  passion,  making  a  villainous  attempt  to  ob- 
tain her  love.  She  seeks  refuge  by  the  statue  of  the 
Goddess.  Arbaces  is  about  to  carry  on  his  iniquitous 
desires,  when  suddenly  Glauco,  who  has  been  notified 
by  the  repentant  Nidia,  of  the  danger  of  his  beloved, 
rushes  into  the  temple,  and  claims  lone  from  the 
High  Priest.  The  audacious  Egyptian  calls  forth 
his  priests,  and  accuses  Glauco  before  them  of  having 
forcibly  attempted  to  seize  lone.  He  threatens  her 
with  death,  rather  than  consent  to  her  becoming 
Glauco's.  The  indignant  lover,  seeing  lone's  life  in 
peril,  precipitates  himself,  with  the  dagger  in  his 
hand,  upon  the  traitor  Arbaces.  The  priests  shud- 
der at  the  sacrilegious  outburst  of  the  jealous  lover, 
and  condemn  him  to  be  thrown  to  the  wild  beasts. 

Glauco  is  taken  to  the  Amphitlieatre  ;  but  Nidia, 
who  becomes  frightened  at  tlie  dreadful  fate  of  her 
beloved  Glauco,  dares  reveal  the  crimes  of  Arbaces, 
and  his  infamous  conspiracy  against  lone,  to  the  Ro- 
man Prajtors.  The  people  of  Pompeii,  apprized  of 
the  fact,  obtain  Glauco's  pardon  and  claim  the  pun- 
ishment and  death  of  the  sacrilegious  Mage. 

At  that  moment,  the  earth,  as  if  refusing  further 
to  support  the  iniquities  of  the  sinful  Temple,  thun- 
ders, quakes,  and  opens  itself  under  the  doomed  City 
of  Pompeii.  The  terrified  inhabitants  rush  to  the  sea 
for  refuge. 

Glauco,  already  freed  from  his  chains,  leaves  the 
Circus,  meets  his  faitliful  lone,  who  swears  to  share 
his  fate.  They  both  fly  from  the  city,  endeavoring  to 
find  safety  in  some  vessel  which  may  take  them  to 
their  native  Greece.  Nidia  refuses  to  follow  them, 
and  being  asked  the  cause  of  her  refusal  confesses 
her  love  for  Glauco  and  throws  herself  into  the 
depths  o(  the  ocean. 

Meanwhile  Vesuvius  pours  forth  torrents  of  burn- 
ing lava.  The  entire  City  of  Pompeii  crumbles,  and 
in  the  midst  of  that  awful  scene  of  ruin  and  desola- 
tion, the  two  lovers  embarking  for  happier  lands,  the 
curtain  falls. 

The  heroine.  Tone,  was  performed  by  Madame 
Medori.  She  displayed  all  her  customary  ener- 
gy, and  moreover,  more  vocal  flexibility  than  in 
her  previous  eflorts.  The  slave  Nidia  was  in- 
trusted to  Mile.  Sulzer,  who  gave  much  pleasure 
by  her  delineation.  The  high  priest  was  acted 
and  sung  by  Signor  Bellini  in  a  commanding 
style.  The  tavern-keeper,  Burbo,  answering  to 
the  "gentlemanlike  proprietor"  of  modern  times, 
brought  out  the  wonderful  vocal  training  of  Sig- 
nor Biachi.  Of  Signor  Mazzolini,  it  may  be 
truly  affirmed  that  he  never  more  distinguished 
himself  than  he  did  in  his  mode  of  rendering  the 
part  of  Glauco.  We  may  particularly  instance 
the  scene  where  he  is  supposed  to  be  under  the 
influence  of  the  witch's  decoction. 

The  music  which  made  the  most  impression  on 
the  house,  was  the  large,  well  emphasized  finale 
to  the  third  act.  The  duct  between  the  high 
priest  and  the  soprano,  received  the  ne.xt  best 
applause.  The  Academy  audiences  are  not  dis- 
tinguished for  fervor,  but  on  Monday  night,  mark- 
ed cordiality  was  bestowed  at  certain  points  of 
the  work,  and  the  singers  were  loudly  called  be- 
fore the  curtain. 


The  "Lamentations"— Our  friend  and  travelling 
compaiii  in  "Klauser"  who  contributes  such  agreeable 
"Reminiscences  of  Life  in  the  Old  World"  to  the 
Neio  Jerusalem  Messenger,     says; 

Of  all  the  music  to  be  heard  during  Holy  Week  at 
Rome,  the  most  remarkable  is,  I  think,  diat  of  the 
"  Lamentations"  which  precede  the  Miserere.  For 
its  peculiarity,  its  utter  unlikeness  to  every  thing  else 
in  the  whole  realm  of  music,  its  simplicity,  and  yet 


its  irresistible  power,  I  regard  it  as  one  of  the  greatest 
acheivements  of  the  church  musician.  It  combines 
all  the  touching  sadness,  the  supernatural  character 
of  the  Miserere  in  a  single  unaccompanied  voice.  It 
is  a  wail  rather  than  a  chant  or  song,  and  yet  such  a 
wail  as  might  come  from  the  heart  of  a  fallen  angel. 
Nothing  filled  me  with  a  deeper  sadness,  yea,  1  may 
name  it  awe,  than  this  "  Lamentation"  as  I  heard  it 
in  the  Sistina.  It  seemed  like  no  human  voice,  but 
rather  to  come  from  some  ancient  prophet  or  sybil, 
such  as  is  there  pictured  in  the  ceiling  by  Michael 
Angelo,  and  wlio  in  the  world  of  spirits  looked  down 
and  lamented  the  fallen,  lost  Jerusalem.  Yea, 
it  lamented  the  utter  desolation,  the  end  of  that  church 
whose  crowned  head  and  purple  robed  priest  sat  and 
listened  as  the  lights  were  one  by  one  extinguished. 
Rome  itself  is  the  fallen  city  ;  the  church  of  Rome 
sings  in  the  words  of  the  Prophet  its  own  sad  dirge  1 


wnt  Jbroab. 


Vienna. — Adelina  Patti  was  still  the  chief  attrac- 
tion of  the  opera.     Norina  and  Bosina  and  been  add- 
ed to  her  other  triumphs.     "We  will  not  say,"  writes 
one  critic,  "that  the  success  of  the  enchantress  keeps 
on  increasing,  for  that  were  impossible ;  but  the  en- 
thusiasm of  the  public  maintains  itself  at  the  same 
level."     The  emperor  and,  empress,  archdukes  and 
archduchesses  "graciously  assist"  at   her  representa- 
tions, and  the  imperial  box  often  gives  the  signal  for 
the    most   sympathetic   plaudits.      Patti's    portrait, 
painted  by  Winterhalter,   is  exhibited   in  one  of  the 
foyers  of  the  theatre  ;  people  pay  a  franc  to  see  it, 
and  the  proceeds  are  given  to  the  poor.     Here  is  man- 
agement, as  well  as  art ;  in  the  Covent  Garden  Nur. 
sery  Rhymes  there  is  a  strain  after  this  fashion  : 
There  was  an  old  manager  Gye, 
Who  thought  himself  wondrous  sly, 
Till  he  met  with  Stnxlcosch, 
When  he  cried  out,  "By  Rosh  ! 
"Here's  more  than  a  match  for  old  Gye." 
Ginglini,  the  tenor,  who  has  been  singing  with  Patti, 
has  returned  to  London. 

Zellner's  third  historical  concert  was  one  of  the 
most  interesting  and  most  varied.  The  vocal  speci- 
mens presented  were  :  two  chansonshj  Tbibant,  king 
of  Navarre  (13th  century),  sung  by  Herr  Walter, 
with  harp  accompaniment;  a  Duo,  Les  Noses,  by 
Rousseau  ;  pieces  for  four  voices,  by  Pierre  Meier, 
D.  Becker,  and  M.  Siebenhaar  (all  three  of  the  17th 
century),  and  also  by  Robert  Schumann,  sung  by 
Miles.  Kraus  and  Prager,  and  Herren  Walter  and 
Meyerhofer.  The  instrumental  pieces  were :  a  So- 
nata by  P.  E.  Bach ;  several  compositions  arranged 
or  the  hirmonium  and  executed  by  Zellner  ;  and  fi- 
nally some  dance  airs  from  Ferramor,  an  opera  by 
Rubinstein. — During  holy  week  a  concert  was  given 
at  the  Carl  theatre  for  the  purpose  of  decorating  the 
tomb  of  Beethoven  ;  the  Heroic  Symphony  was  per- 
formed, illustrated  by  tableaux  vivaiits. — On  the  24th 
of  March  there  was  a  brilliant  performance  of  the 
Biigtienots  at  the  Court  theatre.  Ander,  as  Raoul, 
electrified  the  house  ;  and  Dra.xler  has  one  of  his 
best  parts  in  Marcel ;  Mmes.  Liebhart  and  Krauss 
took  the  parts  of  Valentine  and  Isabella. 

Stuttgaudt. — Mr.  Benedict's  opera.  La  Rose  d' 
Erin,  or  "The  Lily  of  Killarney,"  composed  for 
London,  has  been  brought  out  with  marked  success 
in  this  his  native  town.  The  critics  pronounce  it  an 
important  work,  likely  to  make  the  tour  of  Germa- 
ny; and  one  of  them  says  : 

Benedict  possesses  the  power,  which  not  very  many 
composers  of  the  present  day  possess,  of  captivating 
the  ear  by  admirable  harmonies  and  happy  melodies, 
while  his  mastery  of  the  art  of  instrumentation  does 
not  surprise  us  in  a  pupil  of  Carl  Maria  von  Weber. 
Thus  Die  Rose  von  Erin  is  rich  in  melodies  which 
strike  home  at  the  very  first  hearing,  and,  moreover, 
— which  especially  pleased  us — the  music  is  free  from 
all  straining  to  produce  new  effects,  at  any  price,  by 
means  of  original  and  bizarre  combinations.  "The 
capability  of  writing  such  music  is  a  gift  of  God, 
which,  it  must  be  confessed,   is   denied    to  many   of 
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those  who  perorate  every  eveninfj,  the  whole  year 
through,  about  musical  art :  wlio  have,  perhaps,  fun- 
damentally studied  counterpoint,  but  are  not  able  to 
write  one  sitiijnble  song.  These  persons  will  no  more 
derive  prntiHcation  from  Benedict's  musie  than  they 
can  pardon  our  pood  Mozart,  or  Papa  Haydn,  for 
having  written  with  such  perfect  simplicity,  intelligi- 
bility, and  clearness  as  they  have  written.  ' 

Mmo.  Abel,  whose  artistic  piano  performances  are 
well  remembered  by  true  musie  lovers  in  New  York 
and  Boston,  has  been  residing  during  the  past  year  in 
Stuttgardt,  which  is  her  husband's  native  city.  One 
of  the  leading  German  critics  speaks  thus  in  the 
Straats-Anzeiger  of  her  concerts  ; 

"In  our  Art-loving  city  there  is  no  lack  of  travel- 
ling artists  and  piano  virtuosos  ;  and  in  our  concert  an- 
nals we  can  show  the  names  of  the  greatest  and  most 
famous,  from  Thalbcrg,  Liszt,  Doehler,  Dreyschock, 
Rubinstein,  Litolf,  Billow,  &o.,  to  Clara  Schumann, 
Wilhelmina  Clauss,  Mme.  Pleyel,  Arabella  God- 
dard,  besides  the  brilliant  Countess  Karlezgy  and 
Rosa  Kastner. 

"Mme.  Abel  therefore  need  not  wonder  if  her  ar- 
rival here  excited  little  sensation,  especially  since  she 
had  despised  the  usual  means  of  making  herself 
known  beforehand.  These  she  had  the  more  reason 
not  to  neglect,  because  she  came  here  from  America, 
a  land  which  has  with  us  the  reputation  of  being  the 
place  of  refuge  for  all  sorts  of  mediocrity  in  Art. — 
Nevertheless  our  public  awaited  the  result  of  her  first 
concert  with  some  eagerness,  since  the  report  had 
spread  in  certain  circles  that  Mme.  Abel  was  no  other 
than  the  little  piano  virtuoso  once  so  famous  under 
the  name  of  Louise  Scheihel,  of  whom  the  Paris 
journals  said  so  much,  calling  her  the  Milanollo  of 
the  piano.  In  her  eighth  year  she  had  made  artistic 
tours  through  Germany  and  France.  So  curiosity 
on  the  one  hand,  and  artistic  interest  on  the  other, 
filled  the  ball  full  to  overflowing.  The  programme 
was  remarkably  choice.  Our  first  opera  singers,  Herr 
Pischek,  Sontheim,  Mme.  Marlow,  as  well  as  the 
world-famous  violinist,  Sivori,  lent  their  assistance. 
No  wonder,  therefore,  if  at  the  first  appearance  of  the 
fair  artist  a  peculiar  feeling  took  possession  of  the 
public,  as  if  on  the  eve  of  the  utterance  of  an  oracle 
upon  an  important  occasion.  But  how  quickly  the 
decision  followed,  how  soon  curiosity  gave  way  to 
highest  admiration,  when  Mme.  Abel  began  to  play 
the  Andante  of  the  great  Polanaise,  op.  22,  by  Clio- 
pin,  and  then  executed  the  difficult  Polanaise  itself 
with  such  masterly  perfection  as  we  had  never  heard 
in  the  rendering  of  that  piece  before  !  The  impres- 
sion, which  her  brilliant,  soulful  and  deeply  poetic 
playing  made  on  us,  can  only  bo  compared  with  that 
which  Clara  Schumann  left  behind  her  here  two  years 
ago,  although  the  two  artists  have  never  met  each 
other  in  their  lives. 

"What  a  melting  tenderness,  what  a  spiritual  aroma 
Mme.  Abel  knows  how  to  spread  over  the  composi- 
tions of  Chopin  !  This  is  not  mere  playing,  it  is  a 
reproducing  of  the  very  spirit  of  the  composer.  A 
spiritual  affinity  streams  forth  from  every  tone  she 
strikes  ;  in  the  deeply  penetrating  Scherzo  in  B  flat 
minor  it  is  as  if  she  struck  the  chords  of  her  own 
heart.  No,  never  have  we  heard  the  works  of  Cho- 
pin so  rendered,  and  we  may  with  justice  maintain, 
that  Mme.  A.  is  one  of  the  few,  if  not  the  only  living 
female  artist,  who  has  truly  preserved  the  traditions 
of  this  genial  master.  But  not  only  did  she  play  the 
works  of  Chopin  with  such  perfe"etion  ;  Sebastian 
Bach,  too,  and  Handel,  Mozart,  Beethoven,  Weber, 
Hummel,  Field,  Mendelssohn,  and,  among  the  com- 
posers of  the  day,  A.  Reichel,  C.  Stamaty  and  Gott- 
schalk  took  their  turn  in  the  two  following  soire'es 
and  malineea  The  'Kreutzer  Sonata'  of  Beethoven 
became  quite  a  new  creation  under  the  bands  of  Mme. 
A.  and  Sig.  Sivori ;  only  Clara  Schumann  and  Joa- 
chim together  could  afford  us  a  similar  enjoyment. 
In  these  times  of  piano-playing  run  mad,  the  ap- 
pearance of  an  artist  of  such  all-sided  culture  as  Mme. 
Abel  is  a  lesson,  wliich  outweighs  a  whole  course  of 
studies  ;  for  only  through  such  an  example  is  a  liv- 
ing model  held  up  to  be  emulated. 

"We  hope  that  Mme.  Abel  will  make  her  perma- 
nent home  among  us,  and  that  in  no  case  she  will 
return  to  America,  where  such  pearls  as  she  scatters 
would  only  fall  upon  unclean  and  unfruitful  soil." 

Complimentary  this  I  Nevertheless  we  understand 
that  Mme.  Abel  does  intend  to  return  and  settle  in 
America,  and  that  it  is  not  improbable  that  we  shall 
have  her  here  in  Boston.  She,  it  seems,  has  a  much 
better  opinion  of  this  country  than  her  enthusiastic 
German  critic. 

DnssELDORF, — The  programme  of  the  Musical 
Festival  of  the  Lower  Rhine,  this  year,  which  is  to 


be  held  at  Dusseldorf,  and  at  which  Herr  Otto 
Goklschmidt  will  conduct,  and  his  wife  Mad.  Jenny 
Goldschmidt,  take  the  soprano  part,  is  already  fixed 
as  follows  : — First  day — Overture  in  C  major,  by 
Beethoven;  EUjak  (oratorio)  by  Mendelssohn  (with 
organ)  ;  Second  day — Orchestral  Movements  (D 
major),  by  J.  S.  Bach  ;  Psalm  by  Marcello;  "St. 
Cecilia's  Ode,"  by  Handel  (with  organ);  Symphony, 
by  Schubert;  third  part  of  the  Creation,  by  Haydn  ; 
Third  day — "Kunstlerconcert,"including  scenes  from 
Schumann's  Faust,  and  a  selection  from  Die  Zerstor 
ung  Jerusatems,  by  Ferdinand  Hillcr. 

Paris. 

From  the  correspondente  of  the  London  Musical 
World,  April  9,  we  take  the  following  : 

The  contest  for  the  direction  of  the  Italian  Theatre 
proved  a  regular  Derby  race,  or  more  properly  a 
handicap,  in  which  the  lightest  weighted  horse  won 
easily — M.  Bagier  carrying  less  than  all  his  com- 
petitors by  the  amount  of  the  "subvention."  With  M. 
Bagier  were  entered  MM  Besselie'vre,  Lumley,  Del 
Peral,  Gye,  Penco,  Giuliani,  Mico  and  Calzado.  The 
winner,  I  understand,  was  closely  pressed  by  Mr. 
Lumley,  notwithstanding  the  difference  in  the  weight, 
and  all  the  rest  were  distanced.  The  consequence 
of  the  administration  is  that  all  engagements  are  at 
an  end,  and  M.  Bagier  is  free  to  make  an  entirely 
new  company.  There  is  a  glorious  opportunity  for 
reformation  if  the  new  director  have  only  shrewdness 
and  resolution.  Many  fear  that  the  want  of  a  sub- 
vention will  prove  fatal  to  the  inrerests  of  the  thea- 
tre. So  no  doubt  it  would  with  the  majority  of 
managers  ;  but  M.  Bagier  is  opulent,  and  can  afford 
to  run  risks.  A  sacred  concert  {concert  spiritue!)  was 
given  in  the  The'atre  Italien  on  Tuesday,  the  31st 
ult.,  at  which  were  performed  Rossini's  "Stabat  Ma- 
ter," with  Mesdanies  Frezzolini  and  Penco,  Mile. 
Trebelli,  Signors  Tamberlick,  Gardoni,  Capponi, 
Bartolini  and  Monari ;  a  "Trio  Funebre,"  by  Mer- 
cadante,  in  memory  of  Malibran  (Madame  Frezzo- 
lini,  Signors  Gardoni  and  Dellc-Sedie)  ;  an  ecclesi- 
astical air  of  the  sixteenth  century,  composed  by 
Stradella  (Signor  Delle-Sedie)  ;  and  the  "Ave  Ma- 
aia"  from  Verdi's  I  Lomhardi  (Madame  Frezzolini). 

They  are  busy  at  the  Op^ra  with  the  rehearsals  of 
the  Vepres  Siciliennes,  Signor  Verdi  superintending. 
The  east  will  comprise  Mdlle.  Sax,  MM.  Villaret, 
Bonnebc'e  and  Obin. 

The  long-promised  Peines  d'  Amour  Perdues  was 
brought  out  at  the  Theatre-Lyrique  on  Tuesday,  the 
31st  ultimo,  only  to  baulk  expectation.  I  have  al- 
ready informed  you,  and  you  have  gathered  from 
other  sources,  that  the  libretto  of  Mozart's  Cosi  fan 
tutte  was  deemed  by  M.  Carvalho  unworthy  the  class- 
ic boards  of  the  The'atre-Lyrique  ;  whereupon  the 
man.iger  engaged  MM.  Jules  I?arbier  and  Michel 
Carre'  to  adapt  a  new  book  to  the  music,  and  they 
selected  Shakspeare's  Love's  Labour  ImsI.  It  was  a 
pretty  notion  to  marry  Sbakspeare  with  Mozart,  hut 
unfortunately  its  successful  achievement  required  a 
little  knowledge  both  of  English  and  music.  Never 
did  two  literary  moles  work  deeper  in  the  dark  than 
Messieurs  Barhier  and  Carre.  Not  a  vestige  of  the 
poetry  and  romance  of  the  original  drama  remains. 
The  book  Da  Ponte  compiled  for  Mozart — one  of 
the  silliest  ever  written  for  music — is  a  marvel  of 
grace  and  gaiety  compared  to  the  concoction  of  the 
two  popular  French  .scribes  (not  "  Scribes  ").  Need 
I  say  that  the  concoction  was  a  fiiilure  ?  The  execu- 
tion, however  was  good — at  least  for  the  most  part — 
the  principal  support  being  given  to  it  by  Mesdames 
Cabel,  Faure  and  Girard.  M.  Le'on  Duprez,  who 
made  his  ddntt  as  the  Prince  of  Navarre,  proved  his 
father's  sou  in  everything  but  voice. 

London. 

The  Royal  Italian  Opera. — The  season  op- 
ened on  Tuesday  with  Masanicl/o.  The  cast  differed 
from  that  of  last  year  in  two  particulars — Signor 
Naudin,  who  made  his  first  appearance  at  this  thea- 
tre, representing  the  hero  in  place  of  Signor  Mario- 
and  M.  Faure,  Pietro,  in  place  of  Signor  Graziani. 
The  Masaniello  of  Signor  Naudin  is  worth  recon- 
sidering. M.  Faure's  Pietro  was  excellent.  The 
execution  was  as  good  as  ever,  and  the  audience  was 
unusually  liberal  in  their  applause.  The  overture, 
played  brilliantly  and  fastly,  and  the  "Liberty  "  du- 
et between  Masaniello  and  Pietro  in  act  the  second, 
were  encored.  In  the  divertissement  two  new  artistes, 
Mdlles.  Montero  and  Duriez,  appeared  with  success. 
Masaniello  was  repeated  on  Thursday,  and  will  be 
performed  for  the  third  time  on  Monday.  We  shall 
speak  at  length  of  the  performance  in  our  next.    To- 


night Mdlle.  Fioretti  makes  her  d^lmt  as  Elvira  in 
1  Puritani.  The  lady  has  won  considerable  reputa- 
tion as  a  singer  of  the  Persian!  school,  at  Vienna  and 
St.  Petersburgh.  Signor  Ronconi  will  make  his  first 
appearance  (first  time  these  two  years)  as  Georgio, 
and  M.  Faure  assume  the  part  of  Riccardo  (first 
time).  Signor  Cafficri,  the  now  tenor,  of  whom  we 
have  heard  good  reports  from  various  quarters,  is 
announced  to  make  his  de'but  on  Monday  week,  as 
Arnold  in  Guillaume  Tell. 

Sacred  Harmonic  Society. — "  The  best  per- 
formance-of  Mendelssohn's  St.  Paul  ever  given  in 
England  "  took  pl.ace  March  20th.  The  "  princi- 
pals" were  Mme.  Rudersdoiff  (soprano),  Mme.  Sain- 
ton-Dolby (contralto),  Messrs.  George  Perren  (tenor), 
and  Weiss  (bass).  The  Messiah  followed  during 
Passion  week. 

Philharmonic  Society.— The  second  concert 
of  the  season  presented  two  Symphonies  :  Haydn's 
in  E  flat.  No.  10,  and  Beethoven's  in  C  minor  ;  the 
overture  to  Preciosa  ;  a  violin  Concerto  by  Spohr  ; 
Mendelssohn's  Wedding  March  ;  and  for  vocal  selec- 
tions, Deh  vieni,  by  Mozart,  two  Lieder  by  Beethoven , 
and  a:  scene  from  Le  Domino  Noir,  all  of  which  were 
sung  by  Miss  Louisa  Pyno. 

Musical  Society  of  London.  The  pro" 
gramme  of  the  second  concert  embraced  a  Sympho- 
ny in  G  (not  of  the  Saloman  "Twelve  ")  by  Haydn, 
and  Mendelssohn's  very  early  Symphony,  written 
almost  in  his  boyhood,  in  C  minor.  This  our  friend 
of  the  Musical  World  is  ecstatical  about,  while  he  finds 
Schumann's  Manfred  overture,  which  figured  in  the 
same  concert,  "  sombre,  monotonous,  tormenting, 
unsatisfying,"  &c.,  &c.  Friend,  you  do  well  to  own 
that  you  "  cannot  fathom  him,"  and  toe  "  regret  to 
be  compelled  to  add  that  we  (you)  regret  it  not." 
Weber's  overture  to  Abou  Hassan  closed  the  concert. 
Piatti  played  a  violoncello  Concerto  of  his  own- 
The  most  interesting  vocal  piece  was  a  scena,  Andro- 
meda, by  Mozart  (composed  in  1777  at  Salzburg), 
sung  "  with  splendid  energy  "  by  Mme.  Rudersdorff. 
Mr.  Weiss  sang  the  bass  aria  from  Mozart's  Serag 
Ho. 

Mme.  Jenny  Lind  Goldschmidt  announces  a 
series  of  concerts  at  St.  James  Hall,  beginning  on 
the  1st  of  May  with  Handel's  V Allegro  and  11  Pen- 
sieroso.     Mr.  Otto  Goldschmidt,  conductor. 
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The  Great  Organ  and  its  Builder. 
The  Boston  Mnsi  j  Hall  is  row,  and  will  be 
through  the  summer  m  nths,  the  spaciou.s.  sunny 
and  secluded  workshop  of  Mr.  Fritz  Walcker, 
and  his  two  assistants,  who  have  come  over  from 
Wurtemberg,  and  are  engaged  in  putting  up  the 
Organ,  which  has  already  occupied  seven  years 
since  the  first  inception  of  the  plan.  Packed  in 
a  multitude  of  most  substantial  boxes,  some  of 
them  from  thirty  to  forty  feet  in  length  (contain- 
ing each  a  giant  pipe),  the  diy'eda  membra  of 
the  mighty  instrument  lie  there  piled  up  over  a 
large  portion  of  the  floor.  At  the  back  of  the 
stage  the  foundations  are  nearly  completed, 
strong  enough  to  sustain  the  weight  of  the  organ, 
amounting  to  sixty  or  seventy  tons.  Any  full 
description  is  necessarily  reserved  until  the  in- 
strument is  up  and  ready  for  use.  We  may  give 
some  idea,  however,  of  its  size,  by  stating  that  it 
will  be  47  feet  wide,  18  feet  deep,  and  70  feet 
high  (striking  its  roots  down  far  below  the  sta^e 
and  reaching  up  above  the  cornice).  The  two 
great  central  towers  of  the  structure  (a  superb 
architectural    design    by   Billings^,   will   stand 
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forward  fifteen  feet  upon  the  stage,  the  wings  re- 
ceding. These  two  towers  will  be  composed  of 
several  great  32  feet  pipes  of  tin,  making  a  very 
imposing  appearance  ;  and  lesser  pipes,  through 
all  their  graduated  series,  will  in  like  manner  be 
displayed.  The  wood  work  of  the  case  is  of 
black  walnut,  richly  carved,  and  bristling  with 
artistic  figures,  flowers,  angels,  musical  instru- 
ments, &c.  The  organ  has  4  manuals,  besides  an 
extensive  range  of  pedals ;  it  contains  86  sound- 
ing stops  or  registers,  all  running  through,  making 
an  aggregate  of  6500  pipes,  some  thirty  of  which 
are  of  the  largest  species,  or  32  feet  pipes,  of 
pure  tin.  The  workmanship  is  known  to  be  of 
the  most  thorough  and  beautiful  description. 
The  organ,  before  it  left  the  maker's  factory,  was 
set  up  and  submitted  to  a  thorough  trial  by  a 
commission  of  distinguished  organists  from  Eng- 
land, Germany  and  France,  whose  very  satisfac- 
tory report  will  doubtless  in  due  time  appear ;  the 
Directors  of  the  Hall  are  not  anxious  to  have 
the  report  appear  before  the  flash.  The  cost  of 
the  organ  proper  is  about  $20,000  ;  the  case  will 
cost  some  $12,000  and  ;  transportation,  insurance, 
cost  of  erection,  &c.,  will  swell  the  sum  to  a  con- 
siderably higher  figure. 

A  friend  has  kindly  translated  for  us,  from 
Schilling's  Universal-Lexicon  der  Tonkunst,  a 
brief  notice  of  the  builder  of  our  Organ,  which, 
although  by  no  means  complete,  will  interest  our 
readers.  It  must  be  borne  in  mind  that  the  arti- 
cle was  written  in  1838,  and  therefore  does  not 
include  the  period  of  Walcker's  greatest  works — 
the  organ  at  Ulm,  for  instance,  which  has  100 
speaking  stops. 

One  of  the  most  distinguished  and  skilful  organ 
builders  of  the  present  time,  is  E.  Friedrich 
Walckek.  He  was  born  in  Carnstadt,  near  Stutt- 
gart, and  learned  his  art  from  his  father,  Eberhard 
Friedrich  Walcker,  who  was  himself  a  reputable 
organ  builder.  Aided  by  the  manifold  experiences 
of  his  father,  he  sought  always  to  enlarge  his  learn- 
ing and  knowledge  through  his  own  studies,  at- 
tempts, and  personal  intimacy  or  correspondence 
with  the  most  celebrated  artists  and  builders  ;  and 
in  the  year  1820  he  established  himself  as  organ 
builder  in  Ludwigsburg  in  Wurtemberg.  He  began, 
it  is  true,  at  first,  in  a  very  modest  way ;  simply  for 
the  want  of  pecuniary  means.  Meanwhile  he  found 
opportunity  to  repair  and  build  several  organs,  whicli 
proved  to  be  very  successful  works.  Especially,  the 
new  organ  in  the  Garnison  church  in  Stuttgart,  of  20 
stops,  2  keyboards  and  pedals  of  30  keys  compass. 
This  soon  recommended  him  to  the  world,  and  he 
had  the  good  fortune  to  be  chosen  as  the  builder  of 
the  great  organ  in  the  Paul's  Church,  at  Frankfort 
am  Main,  which,  by  his  proposition,  was  made  to  con- 
sist of  76  sounding  stops,  3  keyboards,  and  2  pedal 
organs  of  27  keys.  The  success  of  this  work  deci- 
ded that  of  his  whole  life,  and  gave  him,  almost  at 
once,  a  European  name.  So  that  since  then,  not  less 
than  28  new  organs,  without  reckoning  many  exten- 
sive repairs  of  old  organs,  have  been  given  to  him  to 
build.  All  these  organs,  without  exception,  have 
been  found  entirely  satisfactory  by  the  best  judges. 

Some  of  the  instruments  built  by  Walcker  are  :  in 
Tiibingen,  a  16  foot  toned  organ,  with  35  stops,  and 
3  keyboards  ;  a  similar  one  in  Reutlingen,  and  with 
the  exception  of  the  case,  a  new  and  powerful  instru- 
ment ;  the  organ  in  the  Michael's  Church  at  Hallo, 
having  38  sounding  stops,  3  keyboards  and  pedal, 
also  a  16  foot  diapason  in  the  great  organ  ;  the  or- 
gan in  the  Ilof  Church  at  Stuttgart,  of  24  stops  ;  and 
he  is  now  (1838)  building  two  great  instruments,  one 
for  the  St.  Peter's  Church  in  St.  Petersburg,  having 


65  stops,  and  the  other  for  the  St.  Olai  Church  in 
Kevel,  on  the  North  Sea,  having  68  stops,  with  a  32 
foot  diapason — in  the  front  of  the  case, — 3  keyboards 
and  two  sets  of  pedals. 

With  such  a  wide  and  well-earned  reputation,  it  is 
natural  that  his  manufactory  should  have  become 
more  and  more  extensive.  It  is  excellently  well  ar- 
ranged, with  every  improvement,  so  that  the  largest 
organs  can  be  conveniently  built,  set  up,  and  tried 
in  his  workshop. 

We  are  indebted  to  Walcker  for  many  improve- 
ments in  the  art  of  organ  building.  He  has,  namely, 
simplified  the  action  of  the  instrument,  even  in  such 
a  manner  and  so  thoroughly,  that,  wherever  friction 
cannot  be  avoided,  as  for  instance  in  the  rollers,  he 
has  made  the  steel  pins  work  in  a  buckskin  covering. 
His  wind  chests  are  not  stopped  up  in  the  usual  man- 
ner, but  are  closed  as  well  at  the  bottom  as  at  the 
top  by  indented  sounding  boards ;  the  valves  open 
sideways  ;  and  the  wires  move  in  perfect  fitting  brass 
plates — an  arrangement  which  makes  the  action  easy 
and  pleasant  to  the  player,  even  in  the  largest  or- 
gans. And  besides  many  improvements  in  the  vari- 
ous kinds  of  pipe  he  has — particularly  in  his  great 
organs — invented  and  constructed  improved  single 
stops,  such  as  for  example  :  the  traverse  flute,  clari- 
net, hautboy,  a  quite  soft-toned  harmonica  of  wood, 
and  a  32  foot  bass,  whose  tone  is  clear,  strong  and  ef- 
fective to  the  lowest  C.  The  intonation  of  all  the 
completed  organs  of  Walcker,  is  the  most  excellent 
that  the  writer  has  ever  known. 


Paradise  and  the  Peri. 

Mr.  J.  C.  D.  Parker  and  his  Club  of  amateurs 
gave  their  friends  a  rare  musical  treat  last  Saturday 
evening,  at  Chickering's,  by  a  performance  of  the 
Cantata  in  which  Robert  Schumann  has  illustrated 
Moore's  beautiful  poem  with  some  of  the  finest  inspi- 
rations of  his  musical  genius.  The  music  is  as 
finely  imaginative  as  the  poem,  and  in  perfect  keep- 
ing with  it. 

There  could  not  be  a  better  subject  for  a  large  vocal 
and  orchestral  composition,  than  such  a  poem,  nor 
one  better  suited  to  the  best  vein  of  such  a  genius  as 
Schumann's.  He  has  sometimes  failed,  is  sometimes 
forced,  obscure  and  sickly  ;  but  here  he  has  been 
throughout  happy,  throughout  original,  blessed  with 
interesting  and  most  apposite  ideas  ;  melody  and 
harmony  and  instrumental  coloring  have  all  worked 
together,  mutually  enriched  and  fused  together  in  the 
warm  atmosphere  of  his  imagination,  rendered  Ori- 
ental by  his  meditation  of  the  poem.  We  do  not 
say  that  .ill  parts  of  the  composition  are  equally  in- 
spiring, but  all  are  good,  too  good  to  make  it  possible 
to  turn  away  until  yon  have  heard  the  whole.  To 
show  how  perfectly  he  has  treated  his  subject,  we 
should  have  to  take  up  the  poem  and  the  music  piece 
by  piece,  which  _is  impossible  here,  hut  we  may  yet 
attempt  it  at  some  length.  To  no  new  work  which 
we  have  heard  here  for  some  years,  in  any  form,  is 
such  an  exposition  of  its  beauties  so  well  due. 

It  was  our  good  fortune  once,  in  Berlin,  to  hear 
"  Paradise  and  the  Peri,"  with  the  orchestral  ac- 
companiments, a  large  chorus,  and  the  best  solo 
singers  ;  and  it  was  a  memorable  experience.  Not 
the  less,  but  all  the  more  have  we  enjoyed  this  nearer 
reminder  of  it,  although  on  a  small  scale  and  with 
only  a  piano  accompaniment.  But  the  piano 
arrangement,  made  we  presume  by  Schumann  him- 
self, is  excellent,  and  all  the  rare,  rich  harmonies,  the 
delicate,  fine  figures,  the  descriptive  bits,  or  rather 
suggestions  of  crystal  heavenly  heights,  angelic  har- 
monies, sky,  waters,  winds,  wings,  "sandal  groves 
and  bowers  of  spice,"  the  battle  field,  the  heavy, 
drowsy  atmosphere  of  plague,  &c.,  &c.,  were  clearlyi 
nicely  hinted  in  Mr.  Parker's  tasteful  playing.  Mrs. 
Harwood  sang  the  opening  verse  :  "  One  morn  a 
Peri  at  the  gate  of  Eden  stood,"  with  her  higldy  cul- 


tivated soprano,  most  expressively,  and  also  a  more 
important  solo  near  the  close.  All  the  other  narra- 
tive portions  are  given  to  the  tenor  voice ;  they  are 
finely  conceived  recitatives  for  the  most  part,  and 
Mr.  Lakgmaid  had  studied  their  expression  well. 
The  part  of  the  Peri  was  not  badly  suited  to  the  clear 
and  soaring  soprano  of  Miss  Hctntlet,  who  was  at 
home  in  her  music,  sounding  out  the  high  C  in  the 
ecstatic  final  song  and  chorus  unmistakeably.  And 
what  exquisite  songs  the  Peri  has  to  sing  !  That 
first  one  especially,  in  which  she  thinks  of  the  hap- 
piness of  the  spirits  in  Paradise  ;  and  that  strangely 
beautiful  one  :  "  I  know  the  wealth  of  every  urn,"  &c. 
There  are  fine  alto  and  bass  solos,  too,  which  received 
good  treatment. 

The  choruses  and  quartets  are  remarkable,  each 
entirely  individual  and  original.  First  the  quartet, 
admiring  the  beauty  of  the  "sweet  Indian  land", 
where  the  Peri  makes  her  first  search  for  the  gift  that 
shall  open  the  gate  of  Eden  to  her ;  then  the  series  of 
choruses  describing  the  ravages  of  war,  the  vain  re- 
sistance to  the  tyrant,  the  death  of  the  young  hero, 
the  lament,  and  the  grand  finale  of  this  first  part,  in 
■which  the  Peri  and  chorus  sing  of  the  holiness  of 
blood  shed  for  liberty.  This  is  the  grandest  chorus 
in  the  whole  work,  and'  this  whole  passage  is  in  the 
highest  degree  dramatic.  Then  how  marvellously 
beautiful,  both  voices  and  accompaniment,  the  chorus 
of  Genii  of  the  Nile,  near  the  beginning,  and  the 
song  of  the  Peri  andjchorus,  "Sleep  on,"  at  the  end' 
of  the  second  part !  Happiest  of  all  perhaps,  and 
most  original,  the  chorus  of  Houris  opening  the  third 
part ;  then  the  religious  chorale,  which  hails  the  tear 
of  the  penitent  sinner ;  and  then  the  uncontainable 
rapture  of  the  Peri  song  and  chorus  at  the  end ! — 
These  were  generally  sung  in  fine  style  by  the  assem- 
blage of  refined,  fresh,  young  voices,  and  made  a 
most  agreeable  impression. 

Nor  ought  we  to  omit  to  mention  the  singular  in- 
genuity, or  rather  genius,  which  Schumann  has  shown 
'n  all  the  little  connecting  phrases  and  modulations 
leading  from  one  piece  into  another. 


Musical  Festival  at  St.  Paul's. — Under  the 
direction  of  Dr.  S.  P.  Tuckekman  an  interesting 
series  of  specimens  of  church  music,  partly  histori- 
cal, were  performed  on  Thursday  evening,  April  16th, 
and  again  (with  a  slight  change  of  programme)  on 
the  following  Thursday,  for  the  benefit  of  sick  and 
wounded  soldiers.  The  selections  were  mainly  the 
same  as  those  given  in  the  same  place  last  year  by 
Dr.  Tuckerman.  First  a  portion  of  that  old  choral 
service  by  Tallis,  with  its  monotonous  intoning,  varied 
only  by  response  between  choir  and  priest,  until  a 
blessed  relief  comes  in  the  shape  of  the  commonest 
chord  cadence  : — not  without  its  impressiveness  how- 
ever. This  ended  with  the  Venite,  to  the  8th  Gre- 
gorian Tune. 

In  Part  II.  we  had,  as  last  year,  an  Amhrosian 
chant  in  unison,  a  Plain  Chant  (unison)  by  Guido 
Aretinus ;  his  Diaphonia,  setting  the  teeth  on  edge 
by  consecutive  fifths  and  fourths  ;  and  a  more  palata- 
ble bit  of  two-part  harmony  by  Franco  (11th  centu- 

Part  III.  opened  with  the  famous  Miserei-ehy  Alle- 
gri,  which  sounded  better  than  last  year  and  which 
certainly  has  a  strange  beauty,  even  thus  severed 
from  its  traditional  surroundings.  The  first  choir 
was  composed  of  Mrs.  Fowle,  Miss  Gilson,  Mrs. 
Shattdok,  Mr.  Sanglier  and  Mr.  Ryder  ;  the 
second  choir  of  Mrs.  FisK,  Mrs.  Cary,  Miss  Cary, 
and  Mr.  Powers  : — a  very  rich  and  powerful  en- 
semble. Mrs.  Fowle  sang  Cherubini's  Ave  Maria. 
Then  came  an  Anthem  by  Mendelssohn,  consisting 
of  a  choral :  "In  deep  distress  I  cry  to  Thee",  a  fine 
aria  by  Miss  Houston,  and  a  quartet.  Then  a 
Lamentation  and  Sanctus  by  Palestrina,  largo  and 
grand.  Then,  in  extreme  contrast  with  the  last,  the 
Benedictus  from  Weber's  Mass  in  G,  warm,  romantic, 
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sentimental, /w'eyscAu/j-like.  Then  a  beautiful  qnartet 
for  female  voices  by  Dr.  Tuckerman,  which  was  much 
enjoj'cd.  Then  Gratias  n(/!nus  from  Haydn's  16th 
Mass  ;  Bass  Solo  from  Elijah :  "Draw  near,  all  my 
people",  prandly  sung  by  Mr.  Powers ;  and  the  sub- 
inie  Choral  by  Bach,  in  four  and  five  parts,  from  the 
5lh  Motet. 

Part  IV.  contained  the  air  :  "Jerusalem"  from  St. 
Paul,  effectively  sung  by  Miss  Houston  ;  the  Angel 
Trio  :  "Lift  thine  eyes"  ;  a  strangely  interesting  Trio 
for  male  voices  from  Cheruhini's  Requiem  ;  Terzetto 
(soprano  and  alto) :  "Not  unto  us",  by  Mendelssohn  ; 
"0  rest  in  the  Lord",  from  Elijali,  beautifully  ren- 
dered by  Miss  Gary ;  Quando  Corpus,  which  is  the 
best  thing  in  Rossini's  Slahat  Mater ;  Eia  Mater, 
from  the  same ;  and  finally  Luther's  Chorale  :  Ein 
feste  Burg,  as  harmonized  by  Bach  : — truly  a  glori- 
ous and  solemn  close. 

We  congratulate  Dr.  Tuckerman  and  his  singers 
on  their  great  success,  and  wish  such  exhibitions 
could  be  more  frequent. 


Orchestral  Union. — The  16th  Afternoon  Con- 
cert took  place  in  the  Tremont  Temple.  The  pro- 
gramme was  rich  enough  in  classical  good  things  for 
an  evening  (Philharmonic)  concert. 

1.  Overture  to  "Faust." Lindpaintner 

2.  Concert  Waltz — "Termen." Strauss 

[First  time  in  Boston]. 

3.  Symphony — No.  4,  (Italian  ) Mendelssohn 

4.  Turkish  March — from  "  The  Ruins  of  Athens." 

Beethoven 

5.  Aelpler'B  Fsnehlings  Juhel Gnng'l 

[First  time  in  this  country]. 

6.  Overture  to  ■'  Semiramide./ Rossini 

Here  was  a  Symphony  such  as  the  most  exacting 
taste  finds  evermore  refreshing  ;  and  here  were  two 
fine  overtures  ;  that  to  Semit  amide,  an  enduring 
favorite,  and  that  to  Faust,  less  familiar,  but  full  of 
interest;  a  splendid  piece  of  instrumentation,  and 
not  a  bad  introduction  to  Goethe's  drama,  which  it 
commonly  preludes  in  the  best  German  theatres. 
Then  for  a  piquant  little  entremet,  the  "  Turkish 
March."  Matter  enough,  therefore,  alike  appetizing 
to  the  many  and  the  few.  Strauss  and  Gungl  were 
cheerful  accessories. 

On  Wednesday,  April  22,  the  last  of  these  pleasant 
entertainments  took  place  at  the  Academy  of  Music, 
which  was  crowded  from  parquet  to  upper  gallery. 
The  pieces  were  the  Freyschiiiz  overture  ;  a  Fantasia 
for  violoncello,  played  by  Wclp  Fries  ;  the  C 
minor  Symphony  of  Beethoven  ;  a  Concert  waltz 
by  Strauss,  called  "  Dividenden,"  which  certainly 
ought  to  draw  ;  a  rather  clap-trap  Fantasie,  describ- 
ing Swiss  life,  with  horns,  cow-bells,  real  lightnin', 
&e.,  by  Ueinbold  ;  and  a  chorus  and  finale  (orches- 
tral arrangement)  from  Ferdinand  Hiller's  opera 
"  Conradin,"  a  musician  like  and  interesting  piece  of 
course.  It  is  greatly  to  be  regretted  that,  owing  to 
the  closing  of  the  Music  Hall,  and  the  pre-occupa- 
tion  of  the  otiier  large  halls,  tiiese  concerts  are  thus 
brought  to  an  untimely  end.  The  Orchestral  Union 
have  done  much  for  the  entertainment  and  musical 
culture  of  a  large  class  of  our  population. 

Boston  Mozart  Cldb. — The  amateurs  gave 
the  fifth  and  last  of  their  Social  Orchestral  Entertain- 
ments to  a  crowded  hall  full  of  guests,  last  Monday 
evening.  Mr.  Zerrahn,  as  usual,  conducted,  and 
the  general  impression  was  that  they  had  never 
played  so  well.  The  programme  was  as  follows  : 
Part  I. 

Grand  Symphony,  No.  9,  D  major Mozart 

Allegro  aasai. — Andante  cantabile — Finale:  Allegro. 
Part  II. 

1.  Overture.     "Jean  de  Paris" Eoildieu 

2.  Romanze,  for  English  Horn  and  Flute  from  "L'Eclair." 

Ilalevy 

3.  Minuetto  from  Symphony  No.  3  in  E6 Mozart 

4.  Funeral  March,  from  .Symphony  Eroica,  No.  3. 

Beethoven 

5.  Overture.    "Don  Giovanni." Mozart 


We  hurry  to  press  this  week  on  account  of  the  Na- 
tional Fast.  We  are  obliged  al.so,  by  the  number  of 
older  letters  already  in  type,  to  omit  a  new  letter  from 
Philadelphia,  and  even  to  curtail  our  New  York  cor- 
respondent,— from  whom,  by  the  way,  we  differ  with 
regard  to  Franz,  feeling  that  his  songs  show  genius 
quite  as  much  as  Schumann's. 


New  York,  April  27. — Madame  Medori  left 
for  Europe  last  week,  to  the  regret  of  those  who  ad- 
mire her  impassioned  acling,  and,  in  many  respects, 
fine  vocalization.  The  operas  given  by  the  Italian 
company  during  the  past  two  weeks,  have  been 
Verdi's  noisy  "  I  due  Foscari,"  and  repetitions  of 
"  Tone,"  "  Norma,"  "II  Ballo,"  and  "La  Favorita." 
Maretzek  promises  Verdi's  "  Aroldo,"  and  other 
novelties,  for  the  short  Summer  season,  to  commence 
on  May  4th. 

Anschutz'  German  company  has  given  "Fidelio" 
and  "  Don  Giovanni"  at  the  Academy,  with  much 
less  effect  and  success  than  at  the  small  theatre, 
where  the  little  troupe  had  no  disadvantageous  com- 
parisons to  fear — of  course  leaving  the  character  of 
the  music  they  perform  and  their  excellent  orchestra 
out  of  the  question.  Nicolai's  "Merry  Wives  of 
Windsor"  will  be  given,  for  the  first  time  here,  to- 
night. 

A  concert  was  given  at  In'ing  Hall,  on  the  even- 
ing of  Sunday,  April  19th,  under  Mr.  ANScnnTz' 
direction,  at  which,  besides  Mozart's  G  Minor  Sym- 
phony, arias  sung  by  Mdme.  Johannsen,  Weber's 
music  to  "Preeiosa"  was  performed,  by  a  good  chorus 
and  orchestra.  In  order  to  give  the  meaning  of  the 
detached  pieces,  the  melodrama  was  declaimed  (a- 
dapted  and  condensed)  by  Mr.  Kose,  and  Mdme. 
Scheller,  a  German  actress  of  agreeable  manner  and 
appearance,  and  who  sang  the  one  song  of  the  drama 
very  pleasingly.  Weber's  music,  so  fresh,  romantic, 
and  full  of  melody,  was  as  enjoyable  in  the  concert 
room  as  on  the  stage. 

The  last  Philharmonic  concert  of  the  season  took 
place,  under  Carl  Bergmann's  conductorship,  on 
Saturday  evening.  The  Symphony  was  Beethoven's 
No.  7.  This  noble  creation — perhaps,  after  the  Pas- 
toral, the  most  generally  popular  of  all  the  Sympho- 
nies, and  which  seems  to  have  flowed  from  the  soul 
of  the  composer  in  an  hour  of  "peace  and  good  will 
to  all  mankind,"  so  full  is  it  of  joyous  feeling  and  in- 
spiration— was  admirably  played  by  the  Society; 
indeed,  we  never  heard  them  play  with  more  finish 
and  effectiveness.  The  other  orchestral  numbers 
were,  Gade's  "Reminiscences  of  Ossian,"  in  a  cer- 
tain sense  a  faithful  Scotch — or  Scandinavian — pic- 
ture, which,  however,  will  not  stand  the  test  of  fre- 
quent hearings;  and  Berlioz'  overture,  "Les  frams 
jugcs,"  noisy  and  unpleasing.  Mr.  Hoffman  played 
Mendelssohn's  second  piano  forte  conq^rto  with  much 
execution  ;  the  Keller  study  and  Chopin's  polonaise, 
were  less  effective  in  Mr.  Hoffmann's  very  agile 
hands.  Mr.  Schreiber  played  a  solo,  arranged  from 
Beethoven,  on  that  favorite,  but,  we  think,  vulgar- 
toned  instrument,  the  cornet  k-piston,  with  great 
facility. 

Messrs.  Mason  and  Thomas  gave  their  last  soiree 
on  Thursday  evening,  April  2Ist;  the  programme 
(which  attracted  an  over-crowded  audience)  com- 
menced with  Bach'.s  concerto  for  two  pianos  and 
string  quartet,  in  which  Mr.  Timm  assisted  the  usual 
executive  firm.  Perhaps  more  fire,  more  light  and 
shade  in  the  performances  would  have  been  an  im- 
provement, for  Bach  is  the  last  composer  to  be  put 
off  with  ever  so  fine  a  merely  mechanical  execution. 
The  old  quartet  of  Haydn,  on  the  hymn  "  God  pre- 
serve the  Emperor  Francis  "  was  given,  and  the  con- 
cert fitly  concluded  with  Beethoven's  immense  quar- 
tet in  C  sharp  minor.  No.  14,  one  of  his  latest  and 
greatest.  A  novelty  was  the  singing  of  Mr.  Kreiss- 
MANN — intelligent  and  agreeable,  if  not  faultless ; 
but  it  will  not  do  to  be  hypercritical  as  to  his  singing, 
for  we  were  only  too  glad  to  hear  the  songs  he  gave 
us.  Why  cannot  such  be  heard  oftener,  at  these, 
and  similar  concerts  ?  Why  do  the  orchestra  con- 
cert directors  disdain  the  fine  voices,  as  such,  forget- 
ful that  even  in  musical  sound,  "  a  thing  of  beauty  is 
a  joy  forever,"  and  why  will  not  fine  singers  give  us 
fine  songs  ?  Is  "  no  compromise  "  the  motto  of 
those  belligerent  powers  ?  The  songs  selected  by 
Mr.  Kreissmann,  were  some  of  Franz,  and  a  portion 
of  that  series  by  Schumann  "  Dichterliche."  This 
hearing  of  Franz  and  Schumann  recalled  a  compari- 
son we  have  often  made.  Franz  is  the  great  talent ; 
perfected,  and  in  a  certain  measure,  made;  Schu- 
mann is  the  genius  ;  God  annointed.  Even  in  their 
different  treatment  of  Heine's  lyric  "  Im  wander- 
schouan  Monat  Mai  "  (Mr.  Kreissmann  sang  each) 
we  see  this ;  one  is  a  thought ;  the  other  an  inspira- 
tion. Looking  back  to  oar  old  musical  impressions 
we  remember  how  Franz  has  touched  us  wiih  quick 
pleasure,  haunting  melancholy,  a  sense  of  wonder,  as 
at  something  odd  and  mediieval,  tempered  with  re- 
gret for  a  musician  that  has  increased  in  his  last 
works;  but  has  not  Schumann  thrilled  us  from  the  first, 
in  spite  of  his  great  faults,  with  that  astonishment, 
that  painful  joy,  which  is  only  awakened  by  works 
of  the  first  order  of  genius,  such  as,  in  lyric  poetry  ; 
Shelley's  "Sky-lark",  in  painting  the  Cartoons  of 
Raphael,  or  York  Minster  in  architecture?     (And 


seen  by  moonlight,  as  wo  first  saw  that  Cathedral,  it 
is  a  Symphony  in  slonc).  And  yet,  all  honor  to  the 
living  song  writer,  the  sincere  disciple  of  Bach  1 
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Brooklyn,  N.  Y..  April  9.— The  Extra  Concert 
of  the  Brooklyn  Philharmonic  Society,  the  pro- 
gramme of  which  yon  will  find  enclosed,  took  place 
last  night  and  was  a  decided  success  as  regards  the 
musical  part  of  the  performance.  The  house  was, 
in  spite  of  the  dreadful  weather,  comfortably  filled, 
although  the  treasurer  of  the  society  would,  perhaps, 
have  liked  to  see  a  more  numerous  andienee. 
Part  I. 

Symphony  in  G  Minor,  (first  time), Mozart 

Scena — "  Infelice." Mendelssoha 

Miss    Brainard. 

Sonate — for  Piano  and  Violin,  op.  47  Beethovea 

Messrs  R.  Goldbeck  and  Then.  Thomas, 
Romanza — L'Elisir  d'Amore — "  Una  furtlva  lagrima." 

Bonizetti 
Mr.  Castle. 

Overture — Egraont Beethoven 

Part  II. 
The  Easter  Morning— A   Sacred  Cantata,  by  Chevalier 
Sigismond  Neukomm,  for  Soprano,  Tenor,  and  Basso 
solo,  and  Chorus. 

As  your  regular  correspondent  will  undoubtedly 
furnish  you  his  report  about  the  musical  part  of  the 
performance,  I  would  request  you  to  permit  me  to 
give  you  the  following  statement  of  facts  connected 
with  the  same. 

The  Directors  of  our  Philharmonic  Society,  it  is 
but  fjnst  to  acknowledge,  have  long  since,  in  true 
appreciation  of  their  mission,  favored  the  idea  of 
taking  some  initiatory  step  toward  the  promotion  of 
Vocal  music  in  connection  with  their  flourishing  in- 
stitution. Judge  Greenwood,  indeed,  had  sometime 
ago  laid  before  the  Board  of  Directors  the  outlines  of 
a  plan  for  the  purpose,  which  met  with  a  very  favor- 
able reception.  Subsequent  to  that,  our  townsman. 
Prof.  Edw.  Wiebe,  privately  made  a  proposal  to 
some  gentlemen  of  the  board  of  Directors  of  the 
Philharmonic  to  organize  an  eflicient  chorus  from 
among  the  many  professional  and  amateur  singers  of 
this  city  for  the  purpose  of  performing  a  Cantata  or 
Oratorio,  if  the  Directors  of  the  Philharmonic  Socie- 
ty would  lend  their  influence  and  co-operation  in  the 
matter.  It  was  proposed  also  as  part  of  the  plan, 
that  the  net  proceeds  shouM  be  devoted  to  creating  a 
fund  for  the  promotion  of  Choral  music  in  connec- 
tion with  and  under  the  auspices  of  the  Brooklyn 
Philharmonic  Society.  These  suggestions  were 
accepted,  and.  after  some  sixty  singers  had  been 
secured,  the  rehearsals  began.  Of  these  sixty  sing- 
ers, the  majority  belonged  to  the  "  Bedford  Vocal 
Union,"  so  that  this  society  deserves  the  credit  of 
having  formed  the  nucleus  of  the  whole  chorus. 

From  the  very  beginning  of  the  enterprise,  the 
Philharmonic  have  .shown  the  deepest  interest  in  it, 
and  this  alone  could  secure  the  success  so  happily 
achieved.  It  was  done  not  only  creditably  to  the 
society  nuder  whose  auspices  it  was  performed,  but 
also  acceptably  to  the  refined  musical  taste  of  our 
Brooklyn  community. 

The  Cantata  of  the  "  Easter  Morning  "  was  selec- 
ted for  the  occasion,  for  reasons  which  explain  them- 
selves. First,  it  was  exactly  fit  for  the  occasion,  the 
concert  taking  place  in  Easter  week.  Secondly,  it 
is  one  of  the  most  beautiful  works  in  the  department 
of  sacred  music  and  well  adapted  to  the  popular 
taste.  The  words  are  peculiarly  tender  and  impres- 
sive, in  some  portions  of  the  composition,  whilst 
they  rise  to  a  high  sublii»  ity  in  other  parts.  The 
German  poetry  was  written  by  Tiedge,  an  ardent 
worshipper  of  religion,  not  by  Tieck,  as  erroneously 
stated  in  Novello's  London  edition  of  Neukomm's 
famous  work.  The  English  version  which  was  sung 
last  night,  is  a  much  more  literal  and  more  singable 
one  and  is  prepared  by  Edw.  Wiebe,  who,  assisted 
by  his  friend  Wm.  Cutter,  has  made  many  a  fine 
German  composition  accessible  to  the  lovers  of  music 
who  speak  English.  A  new  edition  of  the  "  Easter 
Morning  "  with  German  and  English  words  is  now 
in  Dress,  in  Germany,  and  will  soon  be  out. 

In  conclusion  I  would  mention  that  to  Mr.  Theo- 
dore Thomas,  who  led  the  performance,  much  c  edit 
is  due  for  the  amiable  manner  in  which  he  helped 
Mr.  Wiebe  lo  mature  a  plan,  which,  if  successfully 
carried  through,  cannot  fail  to  prove  beneficial  in 
the  development  of  taste  for  choral  music  in  this  com- 
munity. 

Philadelphia,  April  12. — It  was  a  pleasant 
surprise,  strolling  into  the  Musical  Fund  IlaM  last 
Saturday,  to  find  our  young  friend,  Mr.  Charles 
ScHMiTZ  at  the  conductor's  desk ;  and  had  it  been 
any  one  el.se,  I  might  have  looked  upon  his  first  ap- 
pearance as  an  orchestral  leader  with  fear  lest  some 
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untoward  accident  might  deprive  hira  of  success. 
Mr.  Schmitz,  however,  always  does  well  wliat  he  at- 
tempts, and,  knowing  this,  I  banished  all  fears  for 
his  safety,  found  a  seat  in  the  quietest  corner  of  the 
room,  and  lay  back,  considering  whether  Mendels- 
sohn's overture  to  "A  Midsummer  Night's  Dream" 
would  hare  sounded  equally  well  without  the  obbli- 
galo  accompaniments  furnished  by  the  voluble  misses 
on  eitlier  side  of  me. 

Mr.  Grail's  company  has,  thus  far,  given  Linda, 
Robert  le  Diable,  Les  Noces  de  Jeannelte,  La  Sonnam- 
huh.  La  Juive  and  Dinorah. 

Dinorah  differs  essentially  from  Meyerbeer's  greater 
works :  Robert,  Les  Huguenots,  and  Le  Piophete, 
which  we  are  accustomed  to  regard  as  types  of  liis 
style.  While  the  works  named  seem  to  possess 
more  of  the  French  or  German  character,  leaning 
now  to  the  one  and  now  to  the  other,  Dinorah  sug- 
gests very  little  of  the  German,  but  seems  a  Franco- 
Italian  mixture,  in  which  the  individuality  of  the  au- 
thor is  less  conspicuous  than  in  previous  works.  In 
one  thing  Meyerbeer  remains  true  to  himself.  He 
gives  but  few  unbroken  melodies,  but  changes  key 
and  rhythm  frequently,  even  in  solos,  in  order  that 
music  and  words  should  be  perfectly  in  keeping- 
There  is  also  the  same  elaborate  treatment  in  the  or- 
chestral parts. 

In  Meyerbeer's  operas  so  much  depends  upon  the 
perfect  interweaviug  of  musical  and  dramatic  thought, 
that  to  hear  them  in  an  unintelligible  language  is  to  re- 
main unconscious  of  many  of  their  great  beauties. 
In  ligliter  operas  this  want  is  felt  even  more  readily, 
because  so  much  depends  upon  the  action  of  the 
play,  while  in  tragic  works  one  may  be  carried  along 
by  the  wilder  measures  and  more  massive  harmonies, 
and  need  no  explanation  of  what  were,  otherwise, 
mere  pantomime. 

There  are  several  beautiful  strains  in  Dinorah.  I 
was  especially  pleased  with  the  matter  and  the  man- 
ner of  MoKENSi's  solo  in  the  second  act,  and  was 
surprised  at  the  ease  with  which  Mile.  Cordier 
accomplished  the  difficult  shadow  aria.  She 
deserved  the  applause,  but  the  audience  did  not  de- 
serve a  repetition  of  the  most  difficult  part  of  her 
aria.  The  Italians,  including  Mnzio,  performed  in 
the  left-h.anded  way  in-which  the  Italians  usually 
render  French  or  German  music.  The  goat  left  out 
considerable  portions  of  its  role,  and  was  very  capri- 
cious, which  made  me  conclude  it  must  be  a  tenor 
goat.  Orchestra  and  chorus  were  poor  enough.  The 
"  real  water  "  for  the  inundation  scene  had  been  pro- 
cured "  at  great  expense  "  and  was  announced  in 
large  type,  on  flaming  posters.  It  overdid  its  part 
and,  running  over  the  stage  into  the  orchestra,  tlireat- 
ened  to  drown  out  the  musicians. 

When  I  hear  of  Don  Giovanni  (it  is  announced  for 
Mr.  Grau's  benefit,  to-morrow)  I  am  reminded  of  the 
performance  of  the  same  opera  by  the  Anschiitz 
Company,  and  shudder  at  the  thought  of  it. 

NlEM.VND. 

PiTTSFiELD  Mass.,  April  8. — The  winter  with 
us  has  been  unenlightened  by  musical  sun  or  stars, 
and  during  its  long  months,  nothing,  save  perform- 
ers in  the  "  minstrel^'  line,  has  risen  above  our  hori- 
zon. But  spring,  with  its  first  blue-bird  and  robin, 
has  hrongljt  us  also  an  artistic  feast,  in  a  call  from 
the  "  Mendelssohn  Qnintede  Club,"  as  they  passed 
on  their  way  West.  The  Programme  comprised  the 
best  and  most  pleasing  selections  from  their  rural 
repertoire.  May  wc  hear  them  often,  and  may  our 
wealthy  citizens  bestir  themselves  so  that,  on  their 
next  visit,  their  music  may  fill  a  larger  and  more 
commodious  Hall,  worthy  of  such  music,  and  of  so 
intelligent  and  nppreciative  an  audience. 

On  the  following  evening,  April  7th,  the  "  Men- 
delssohn Musical  Institute,"  a  sister  companion  of 
the  "  Club,"  in  its  aims  and  high  standard,  closed 
their  seventh  year  by  a   musical  Soirde,  at  which  the 


following  Programme  was  performed  by  the  pupils. 
Part  I. 

1.  Juliel  Overture Weber 

Misses  Anna  W.  Shaw  and  Mary  W.  Bassett. 

2.  Aria—"  Don  Giovanni." , Mozart 

Miss  Lillian  H.  Ely. 

3.  Grand  Sonata  in  D Schubert 

Miss  Mary  Chapman. 

4.  Song  for  three  Toices Richard  Hoi 

Misses  Bly,  Bailey  and  Gardner. 

5.  Lied  ohne  Worte ' Mendelssohn 

A.  F.  Bohlmann. 

6.  Cavatina  from  '' Nil  Andrnnico." Mercadante 

Mi.ss  C.  E.  Gardner. 

7.  Grand  Sonata  in  F Haydn 

Miss  L.  H.  Bly. 

Part  I. 

8.  Grand  Symphony  No.  5,  in  C  minor Beethoven 

Misses  Chapman  and  Bly. 

The  pieces  are  some  of  them  too  well  known  to 
your  readers,  to  need  comment.  The  Sonata  by 
Schubert  is  a  wonderful  example  of  his  fruitful  and 
peculiar  genius,  sparkling  with  originality  and 
beauty.  The  Haydn  Sonata  was  also  exceedingly 
brilliant.  The  Lied  ohne  Worte  by  Mendelssohn  was 
a  favorite  one,  and  well  performed  by  a  young  Ger- 
man, who,  as  I  learn,  in  the  space  of  a  year  and  a 
half  has  made  wonderful  progress  in  theoretical 
study,  and  has  also  acquired  a  good  degree  of  skill 
in  execution.  Duriiig  the  first  year  of  his  study, 
being  a  weaver  by  trade,  and  obliged  to  labor,  he 
occupied  his  mind  with  his  lessons  while  at  the  loom, 
committing  to  memory  the  chords,  which  were  thus 
thought  out,  and  practising  them  diligently  after 
release  from  mechanical  toil  from  eight  o'clock  to  ten 
in  the  evening,  which  was  his  only  opportunity  for 
practice.  During  the  last  few  months  he  has  for 
saken  the  loom  for  the  Organ  and  Piano  Forte,  and 
with  determined  energy  and  perseverance  is  pursu- 
ing the  studies  for  which  his  quickness  of  thought, 
application  and  talents,  are  adapted. 

Did  time  and  your  space  permit,  we  could  speak  at 
length  in  praise  of  the  performance  of  the  well 
known  and  ever  wonderful  C  minor  Symphony,  and 
of  the  vocal  part  of  the  programme.  "  Dove  sonn  " 
from  "  Don  Giovanni "  was  sung  in  a  manner  that 
would  do  honor  to  a  professional  vocalist. 

The  performances  of  all  the  pupils  at  this  concert 
were  highly  creditable  to  their  instructors,  who  must 
be  encour.iged  by  their  improvement  and  skill  to 
pursue  the  same  undeviating  course  in  presenting  to 
them  for  study  such  noble  works,  and  in  endeavor' 
ing  to  create  a  love  for  them.  We  are  not  sufficient- 
ly acquainted  with  Mr.  Oliver's  method  of  teaching 
to  know  how  it  differs  from  others,  but  we  see  from 
its  results  that  bis  pupils,  even  after  the  study  of  but 
one  year,  share  his  dis":  ste  for  mnsical  trash  and  be' 
come  imbued  with  a  deep  love  and  respect  for  the 
great  masters  and  for  all  that  is  high  in  musical  art. 
We  wish  that  more  of  our  teachers  were  moved  to 
labor  earnestly  for  the  cultivation  of  good  taste,  and 
we  should  soon  see  the  result  in  a  general  apprecia- 
tion of  classical  concerts,  and  our  artists  would  not 
so  often  be  obliged  to  present  a  sugared  pill  by  offer- 
ing to  the  public  "  light,  popular  music,"  Waltzes 
and  "  Opera  re-hash,"  as  an  inducement  to  listen  to 
a  Sympliony  or  Quartet. 

Persistent  and  earnest  effort  in  the  right  way  will 
accomplish  wonders,  and  a  teacher's  influence  is 
enduring,  for  right  or  wrong.  Let  each  and  every 
one  see  to  it  that  his  effort  and  influence  is  for  im- 
provement and  elevation  in  music,  as  well  as  in  mind 
and  morals.  Man  in  his  natural  state  is  degraded 
and  uniiitellectual.  The  natural  and  uncultivated 
"taste  for  music"  is  also  low  and  unrefined,  only 
requiring  in  its  primitive  development  the  measured 
beat  of  the  dance  in  its  various  forms,  to  give  pleas- 
ure and  delight.  A  slight  degree  of  cultivation 
introduces  melody  and  song,  mingled  with  the  love 
of  rhythmic  measure  ;  but  it  is  only  after  studv  and 
devotion  to  the  Art  that  mingled  harmony  and  melo- 
dy overcome  and  banish  from  thought  the  still 
ever  ruling  and  prevailing  rhvthm,  and  give  that 
excellent  joy  and  delight  which  is  a  foretaste  of 
Heaven.  Acanthus. 


'pnal  Itotites. 
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Vocal,  with  Piano  Accompaniment. 

Away  Goes  Cnffee,  or   Hooray  for  '63.      Words 
and  Music  by  '  L.  B.  Starkweather.  25 

A  flrst-rate  negro  soDg. which  is  saj'ing  a  great  deal, 
for  very  few  indeed  can  "  catch  Cuffee  as  he  flies," 
andimpress  the  true  image  of  his  humor  on  paper. 
The  sons  t^^ls  us  how  "  Abram  Lincon"  warned 
the  South,  that  if  they  did  not  give  up  at  a  certain 
date,  then,  "  Away  goes  Cuffue!  "  Music  very  good. 

Tho  Sleep  of  Sorrow.      Song.     W.  V.  Wallace.  25 

A  song  in  Wallace's  best  style,  simple  and  elegant, 
and  showing  the  master  io  the  easy  and  powerful 
handling  of  his  subject. 

The  Name  of  Hina  I  Love.  Rene  Favarg&-.  25 

A  delicate,  and  yet  brilliant  song,  of  which  the 
words  are  by  Geo.  Linley.    Not  difB,cult. 

Morning  and  Evening.  Sacred  Song.     W.  Castle.  25 

A  very  pretty  sacred  song. 

Hour  of  Parting.     Duet  for  Guitar.  Curtis.  25 

Adds  a  favorite  opera  duet  to  the  limited  list  of 
fluch  pieces  for  the  guitar. 


Instrumental   Music. 
Princess  of  Wales  Quadrille.  Leoni.  35 

An  unusually  pretty  set  of  pieces,  with  the  very 
spirit  of  the  dance  in  them.  They  are  not  hard,  and 
will  afford  satisfaction  both  to  students  and  amateur 
players. 

heon  Leoni.  35 


L.  'Avalanche.     Galop. 

Embellished  with  a  pretty  title  pa^e.  in  which  the 
name,  L'  Avalanche,  appears  to  be  sliding  off  a  most 
romantic  assemblage  of  Alpine  peaks.  Emblematic, 
no  doubt,  of  the  concourse  of  sweet  chords  within, 
bright,  flparkling,  and  gliding  as  easily  as  snow  on  the 
mountains.    Not  difficult. 


Village  Bells.     Polka. 


Cha^s  Coote^  Jr.  35 


An  excellent  piece,  full  of  recollections  of  sweet 
bell  chimes  of  old  Englaad,  as  they  ring  on  wedding 
or  Christmas  mornings.  Quite  fluent,  and  easily 
adapted  to  the  fingers. 


Cricket  Polka. 


Wm.   Withers,  Jr.  25 


A  bright,  chirping  little  thing,  introducing  the 
notes  of  the  Cricket  at  intervals.  Likely  to  be  a 
favorite. 

Farewell  Ischl.      By  Winterle,  arr.  for  piano  by 

F.  Rizy.  35 


ExcTcr.opEDiA  OF  Music.  —  Elementary, 
Technical,  Historical,  Biograpliical,  Vocal 
and  Instrumental.     By  John  W.  Moore.        $3.50 

Musicians  should  not  forget  this  truly  valuable  and 
standard  work,  by  a  man  who  seifms  to  have  been  born 
to  be  a  prominent  American  musical  historian  and 
autiquary.  All  of  the  brotherhood  who  do  anything 
worthy  of  note,  are  sure  of  a  short  immortality,  at 
least,  for  Mr.  Moore  keeps  their  names  and  deeds  filed 
away  in  his  desk,  at  Bellows  Falls. 


Mdsic  B5  Mail.— Music  is  sent  by  mail,  the  expense  being 
about  one  cent  on  each  piece.  Persons  at  a  distance  will  find 
the  conveyance  a  saving- of  tiuie  and  expense  in  obtaining 
supplies.  Itooks  ran  also  be  sent  at  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distance  under  three  thousand 
miles;  beyond  that  it  is  double. 
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ENGLISH  ANTHEMS; 

TOOETIira    WITH 

Select  Pieces  from  Various  Authors,  Ancient 
and  Modern. 

ADAPTED      TO      WORDS      FROM      THE      SACRED      SCRIPTURES. 

BV    GEORGE    JAMES    WEBB, 

CONTENTS : 

Arise,  shine,  for  thy  light  is  come.  Palcatrina. 

Blessed  be  Jehovah,  God  of  l.'srael.  Bartinansky. 

Be  pleased,  0  Jehovah,  to  deliver  me.  Haydn. 

Blesa  Jehovah,  0  my  soul.  Child. 

Blessed  are  the  dead  which  die  in  the  Lord.  Spohr. 

Bte.<ised  be  Jehovah,  God,  the  God  of  Israel.  Bloreira. 

Blow  the  trumpet  in  Zion.  Pale.<itrina. 

Bless  Jehovah,  0  my  soul.  G.  J.  Webb. 

Blessed  ia  every  one  that  feareth  Jehovah.  Neukomm. 

Call  to  remembrance,  Farrant. 

Come  ye  children,  hearken  unto  me.  Haydn. 

Enter  not  into  judgment  with  thy'servant,  0  Lord,      Atwood. 

Give  to  Jehovah  glory  and  strength.  Hummel. 

Holy,  holy,  holy,  Lord  God  Almighty.  C.  H.  Rinck. 

Holy,  holy,  holy  Jehovah  of  Hosts.  Allegri. 

Have  mercy  upon  me.  0  Jehovah.  G.  A.  Naumann. 

Hosanua  to  the  Son  of  David.  Q.  J.  Webb. 

How  beautiful  upon  the  moantains.  " 

If  ye  love  me  keep  my  commandments.  Tallia. 

I  will  arise  and  go  to  my  Father.  R.  Creyghton. 

I  am  the  resurrection  and  the  life.  Dr.  Gauntlett. 

In  thee.  0  Jehovah,  do  I  put  my  trust.  D.  Perez. 

I  have  set  Jehovah  always  before  me.  " 

Jehovah  is  my  Shepherd.  V.  Novello. 

Jebovah  ia  mexciful  and  gracious.  Mattel. 

Jehovah  will  be  a  refuge  to  the  oppressed.  G.  .T.  Webb. 
Lord,  now  lettest  thy  servant  depart  in  peace.         Walmisley. 

Love  your  enemies.  Handel. 

My  83ul  doth  magnify  the  Lord.  Walmisley. 

0  fear  Jehovah.  A.  Neithardt. 

Our  soul  waiteth  for  Jehovah.  Nauman  . 

0  Praise  the  Lord.  John  Weldon. 

0  LoTe  Jehov  h.  T.  Brown. 

0  Zion.  tf  at  bringest  good  tidings,  Rossini. 

0  be  joyful  in  the  Lord,  all  ye  lands.  Mendelssohn. 

0  Jehovah,  our  Lord,  how  excellent  is  thy  name.  Webb. 
Praise  ye  the  Lord. 

Pray  for  the  peace  of  Jerusalem.  Q.  J.  Webb. 

Rejoice  in  Jehovah.  0  ye  righteous.  Dr.  C.  Loewe. 

Sanctus  Pales  trina. 

Sing,  0  heavens,  and  be  joyful,  0  earth.  Hummel. 

The  eyes  of  Jehovah  are  upon  the  righteous.  Webb. 

Wben  Jehovah  shall  build  up  Zion.  V.  Novello. 

We  have  thought  nf  thy  kindness,  0  God.  Hauptmann. 

BOUND  IN  CrOTH.    PRICE  $2,00. 

PUBLISHED   BY  OLIVER   DITSOJV  &  CO., 

277  Washington  Street. 

Smith  &  Ditson's  Hall, 

CIirCZM'XI'ATX, 

For    COIVCEETS,     LECTURES,    FAIKS.    &o. 

For  Terms  npply  to  J.  R.  SMITH,  at  the  Hall  ;  OLTVBR 
DITSON  &  (10  ,  Boston;  FIRTH,  POND  &  CO.,  New  York; 
or  J.  E.  GOULD  &  CO.,  Philadelphia.  614 

The  Very  Best  Music  Books 
For  Adult    and    Juvenile   Classes, 

AND  FOR  SABBATH  SCHOOLS. 

ADULT.— Americati  Musical  Class  Book,  60.  Grammar 
School  Vocalist,  60.  Musical  Mirror,  60.  Musical  Recreations, 
60.  Musical  Wreath.  1  00.  Nason's  Vocal  Class  Book,  40. 
Operate  AlBum,  75.  Panseron's  A  B  C  of  Music,  1.00.  Part 
Songs,  for  Female  voices,  60.  Seminary  Class  Book  of  Music, 
60.     Twin  Sisters.  An  Operetta,  40. 

JUVENILE.— Baker's  Elementary  Music  Book,  35. 
Baker's  School  Music  Book,  35  Bird's  Vocal  Music  Reader, 
15.  Carmina  Meloda,  30  Common  School  Song  Book,  25. 
Exercise  Song  Book.  15.  Flower  Festival,  or  Banks  of  the 
Rhine.  30.  Golden  Wreath,  35.  Hohmiinn's  Practical  Course. 
4Pt8.  ea.,15.  May  Festival.  A  Juyenile  Oratorio.  13.  Mu..!i- 
c  il  A  B  C,  20  Musical  Spelling  Book.  75.  New  York  Normal 
So-ig  Book.  30.  Nightingale,  35.  One  Key  Singer,  15.  Song 
Book  for  PriniTiry  Schools.  25.     Wreath  of  School  Songs  35. 

SABBATH  SCHOOL.— Cherub:  by  J,  0.  .Tohnson, 
board.  30;  paper,  25.  Early  Blossoms,  25.  Golden  Harp, 
lids.  25;  Pa.  20.  Our  Saviour.  Sacred  Oratorio,  30.  The 
Sabbath  .School.  25.  Sabbath  School  Lnte,  25.  Sabbath 
School  Wreath,  12.    Youthful  Voices.    Cloth.  50;  bds.  35. 

Mailed,  post-paid,  by  the  Publishers,  OLIVER  DITSON  & 
CO  ,  277   Washington  Street,  Boston. 


No'w  Ready — A  New  Edition 

OF 

"BAUMBACH'S  SACRED  GTTARTETS," 

WITH  SEVERAL  CHOICE  ADDITIONS. 

Cloth,  S2.50    -    .    -    .    Plain  (boards),  $2,25. 

OLIVER  DITSON  &  CO.,  Publishers,  277  Washington  street. 


Cli©i€©  C©Il©©tl®iii  ®f  Hmsie. 

FOR  THE  USE  OF  SOCIETIES,  CHOIRS, 

Glee   CliifeSc  aad 


The    Choralist. 

Comprising  Select  Anthems,  Choruses,  &o. 
In  21  Numbers. 

1.  O,  how  Lovely  is  Zion,  Quartet  and  Chorus:  Where  are 
thy  bowers.  Quartet.  2.  Glory  be  to  God  on  high.  Chorus. 
3.  Hallelujah  Chorus.  4.  Child  of  Mortality,  Anthem;  Then 
round  about  the  starry  Throne.  6.  When  winds  breathe 
soft.  Anthem.  6.  Daughters  of  Israel,  March  and  Chorus; 
Achieved  is  the  glorious  work.  Chorus.  7.  Let  their  Celes- 
tial concerts,  Chorus;  Go  forth  to  the  Mount,  Solo  and  Cho- 
rus. 8.  Thanks  be  to  God,  Chorus;  The  Great  Jehovah,  Cho- 
rus. 9.  To  God  in  Heaven,  Duet  and  Chorus.  10.  0  Lorii* 
our  Governor,  Anthem  11.  'Tis  Music  that  whispers. 
Quartet;  Almighty  Lord,  before  thy  throne,  Motet.  12.  I 
was  glad  when  they  said.  Chorus;  Swell  the  full  chorus. 
Chorus.  13.  Father,  thy  word  is  past;  The  multitude  of 
angels.  14.  Exulting  angels;  Christmas  Anthem.  15.  From 
concave  skies,  Anthem.  16.  Hail  to  thee;  Let  every  nation. 
Chorus;  0  Lord  in  thee  I  have  trusted, Fugue.  17.  Jehovah's 
praise.  Anthem.  18.  Let  every  heart  and  voice.  Solo  and 
Chorus.  19.  Sound  an  alarm.  Solo  and  Chorus.  20.  The 
Lord  our  enemy  has  slain,  Chorus;  The  Lord  will  comfort 
Zion,  Sentence.  21.  The  Pilgrims  at  the  Holy  Sepulchre, 
Cantata. 

Price  of  each  Number.  15 

The    Opera. 

Trios,  Quartets,  and   Choruses,  from   Favorite 

Op   ras. 

In  12  Numbers. 

1.  Joy,  joy.  Freedom  to. day.  2.  Away,  away,  the  morning 
freshly  breaking;  A  rosy  crown  we  twine  for  thee.  3.  Crown- 
ed with  the  tempest.  4.  Hail  to  thee,  Liberty.  5.  Like  a 
fairy  creature.  6.  Softly  treading,  silence  keep  ;  Threatening 
death  to  traitor  slave.  7.  The  Fox  jumped  over  the  Parson's 
gate.  8.  The.se  moments  entrancing;  The  night  is  advancing. 
9-  How  bright  and  fair;  In  light,  tripping  measure.  10.  O, 
hail  us,  ye  free.  11.  When  the  morning  sweetly  breaking. 
12.  When  life  in  its  beauty. 

Price  of  each  Number.  25 

Choral  Classics. 

Cantatas,  Choruses  and  Solos.  • 

Mendelssohn. — Hear  my  Prayer,  (Soprano  and  Chorus).    40 
Mendelssohn  — I  waited  for  the  Lord.  "  Hymn  of  Praise," 
(Duet  and  Chorus).  30 

Mendelssohn. — Lauda  Sion,  (Soprano  and  Chorus),  30 

Mozart. — Cantata,  Praise  of  Friendship,  (Solo  and  Cho- 
rus). 35 
Mozart.— Ave  Verum ,  (Chorus).  30 
Schubert. — The  Lord  is  my  Shepherd,  (for  two  Sopranos 
and  two  Contraltos.)  30 

Wagner.— Chorus  of  Pilgrims.     From    "  Tannhauser," 

(two  Tenorsand  two  Basses).  10 

Gluck.—Armida,  (Solo  .and  Chorus.)  10 

Schubert.— Miriam's  Song  of  Triumph.      A   Cantata,  (for 

Soprano  Solo  and  Chorus).  60 

Lyric   Drama. 

In  8  Numbere. 

Containing  the  Choruses  of  the   following 

Operas  : 

1.  Sonnambula.  2.  Norma.  3.  Lucrezia  Borgia.  4.  Lucia 
di  Lammermoor.  6.  Ernani.  6.  11  Trovatore.  7.  La  Travi- 
ata.    8.  Martha. 

Price  of  each  number  75. 


Operatic  Selections. 

Concerted  Pieces  and  Choruses. 

Norma— Chorus  of  Druids  (Dell'  Aura),  Men's  voices,  2" 

"           Norma  cometh  (Vieni  Norma).  20 

"            War  Chorus  (Guerra !  Ouerra  1)  20 

Sonnambula.— Phantom  Chorus  (A  fosco  cielo).  25 

"             Not  in  Thoughts  (D'unpensie.so).  30 

"  With  the  Sunshelt'ring  Canopy  (Qui  la 

selva).  23 

Lucrezia.— Listen,  Music  inviteth  (Senza.  Is  danzi).  25 

"          Madam,  1  am  Orsini  (Mafflo,  Orsino).  25 

"          ChorusofSbirri,  Men's  voices.  20 

Traviata.— Drinking  Chorus  (Libiamo).  20 

"            Gipsy  Chorus  [Noi  siamo  Zingarelle].  20 

"  Matador  Chorus  [Di  Madride],  Men's  voices.  25 

Bacchanalian  Chorus  [Largo  al  quadrupede].  20 

Ernani.- All  welcome  the  Bowl  [Evvival]  Men's  voices.  25 

"        Exultation  [Exultiamo].  20 

"        0  Charlemagne  [O.sommo Carlo].  25 

Martha.— Why  these  gloomy  clouds  [Tu  piu  vaga], 

Female  voices.  20 

"          Market  Chorus  [Accorrete,glovinette!]  25 
"           Nancy,  see  them  eye  us  [Nancy,  guardaj, 

Quartet.  25 

This  is  your  future  dwelling  [Siam  giuntc], 

Quartet,  20 

"            Spinning  Quartet.  20 

"            Huntresses'  Chorus,  Female  voices.  20 

Trovatore.— Anvil  Chorus  [Vedi !  le  fosche  nottumc].  20 

Now  let  the  Trumpet  [Squilli  echeggi]. 

Men's  voices.  20 

"             Miserere.  05 
Lucia.— Search  ye  well  [Percorretc  le  spiagge],  Men's 

voices.  20 

"          Bridal  Chorus  [Per  teimraensogiubilo],  20 

"          Instant  Vengeance  [Chi  mi  frena],  Sestettino  20 

"          Ah,  happy  day  [D' immen-so  ginbilo).  20 

"          This  unhappy,  fatal  niaiTiage  (Fur  le  nozze],  20 

Oratorio   Chorus  Book, 

Containing  the  leading  Choruses  of  the  principal  Oratorios, 

with  popular  Selections  from  favorite  Cantatas.  ■  75 

Convention  Chorus  Book. 

A  collection  of  Anthems,  Choruses,  Glees,  and  Concerted 

ieces.  ^g 

The  Conste  lation. 

Anthems,  Choruses  and  Sacred  Quartets.    Mostly  selected 

from  the  works  of  the  Great  Masters.  1  00 

Oratorio  Choruses,  Complete. 

Creation,  sects.     Messiah,  50  cts.      Moses  in 
Fgypt,  50  cts.    May-Queen,  50  cts. 

Favorite  Cantatas. 

As  the  Hart  Pants.    Mendelsshon.  25 

Hear  my  Prayer.    Mendelsshon.  40 

Hymn  of  Praise.    Mendelsshon.  1  00 

Praise  of  Friendship.    Mozart.  35 
May  Queen.     W.  Sterodale  Bennett. 
Praise  to  God.    G.  H.  Bristow. 
Transient  and  Eternal.    Romberg. 
Burning  Ship.    Baker. 
Storm  King.    Baker. 


CI.  $1;  pi.  75 


Mailed,   Post-paid,   on  Receipt   of  Price. 

Oliver  Ditson  k  CO,  Fnblishers,  277  Washington  St. 


DWIGHT'S    JOURNAL    OF    MUSIC, 


5000  SOLD  IN  SIX  MONTHS ! 

HliHiiiiirS  iiW  fiETMiO 

FOR    THE    PI.A.:^OFORTE. 

Universally  Acknowledged  to  be  the  Best, 

AND 

RECOIttlflEl^DED    BY  PIA]\ISTS  AJ¥»    TEACHERS. 

THOUSANDS    OF    COPIES    HAVE    BEEN    DISTRIBUTED 
FROM  MAINE   TO   CALIFORNIA, 

YET  THE  ©Eil^fiO  9i  PN^BilTii. 

A  MOST  DECIDED  PROOF  OF  MEBIT, 

AND    A   TERT 

STUOivTca-  EVix>E:KrcE  a:ia:-A.T   3sro  otdhiek,  boo:k: 

FOR  THE    PIANOFORTE 

Caa  be  Obtained  that  suits  the  Public  Want  as  Well. 

"  Deserves  our  hearty  recommendation."— N.  Y.  Musical  Review. 

"  Unexceptionable  in  taste  and  style."— Dwight's  Journal. 

**"W"©  quite  endorse  Mr.  Dwight's  opinion." — New  York  Mnsical  World. 

"  A  School  that  will  do  excellent  service."— Deutsche  Musik-Zeltiug,  Phil. 

•*  Having  an  unprecedented  sale." — Christian  Freeman. 

"All  that  it  is  represented  to  be."— Godey's  Lady's  Book. 

"  Soundest,  clearest,  best  book  for  the  Piano."— Phil  Eyening  Bnlletia. 

"A  work  of  solid  and  enduring  merit."— Phil  City  Item. 

"  Will  supersede  every  other  of  the  kind."— Worcester  Spy. 

•'  An  improvement  on  all  other  books,"- Syracuse  Journal. 

"  Possesses  merits  not  claimed  by  other  works."— Cleveland  Herald. 

"Common  sense,  plain  talk,  and  brevity."- Boston  Journal." 

"Best  Piano  Method  wc  have  ever  seen."— Chattanooga  Tenn.  Advertiser. 

'•  No  Piano  book  comparable  in  value  to  it."— New  Covenant. 

"Presents  many  new  and  important  ideas."- N.  Y.  Tablet. 

"  No  more  perfect  treatise  on  the  piano."— Norwich  Courier. 

"Distinguished  by  great  &  peculiar  excellence." — Moravian. 

"  Possesses  pre-eminently  excellent  qualities."— Providence  Advertiser. 

"General  favorite  with  the  musical  public."— Biddcford  Union, 

"Highly  commended  by  competent  judges,"— Christian  Witness. 

"Adapted  to  the  wants  of  new  beginners."— Times. 

"  Cannot  fail  to  insure  satisfactory  progress."— A.  T.  Thorup. 

"  Very  best  material  suited  to  all  capacities."— H.  Schwing. 

"  I  hope  that  all  teachers  will  adopt  it."— F.  A.  Tepe. 

"Guide  to  accomplished  performances."- J.  Bellak. 

"  No  work  of  equal  merit  is  before  the  public."— C.  H.  Loehr, 

"  Meets  my  unqualified  approval."— W.  S.  B.  Matthews. 

ALL   WHO   HAVE   EXAmNED   TIHS   BOOK   UNITE   IN   SATING   THAT 

The  Lessons  and  Exercises  are  not  Dry  and  Tedious, 

ONE    OF   ITS    CHIEF   PECULIARITIES 

BEING 

SOMETHING  ATTRACTIVE  AT  EVERY  STEP. 

The  result  is,  the  Teacher  is  enabled  to  impart  a  thorough  knowledge  of  the  Art  with  far 
less  trouble  and  in  a  far  more  satisfactory  manner  than  he  has  been  able  to  do  with  any  other 
system,  and  the  Scholar  learns  more  rapidly,  is  better  pleased  with  his  daily  progress,  and 
looks  forward  to  his  next  lesson  as  a  pleasant  pastime  rather  than  as  an  irksome  task.  The 
usual  dull  and  wearisome  exercises  for  practice  are  in  this  NEW  METHOD  superseded  by 
Charming  Melodies  that  please  the  ear  while  they  assist  the  pupil  in  his  efforts  to  become  an 
excellent  pianist. 

Teachcra  and  Scholars  can  order  this  work  with  perfect  reliability  upon  its  being  in  every  particular  all 
that  it  is  represented  to  be.  Two  editions  arc  publislicd,  one  adopting  American,  the  other  Foreign  Finger- 
ing. When  the  woric  is  ordered,  if  no  preference  is  designated,  the  edition  with  Amorican  Fingerino-  will  be 
sent. 

1x7-  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD,"  Price 
$3.00.     Mailed,  post-paid,  to  any  address.     Sold  by  all  Music  Dealers.— Published  by 

OLIVER   DITSON  &  CO,  277  Wasliington  St 


THEEE  mVALTTABLE   BOOKS  FOE 
-    EVERY  PIANOFORTE. 

THE  HOME  CIRCLE— A  Tolume  of  216  pnpeB, 
ccntaiDis  25  Marches  and  Quicksteps,  47  Waltzes,  81  Polkas, 
6  ?chottisches,  4  Redowas,  4  Mazurkas,  and  Polka  Mazurkas, 
2  Varsoviennes.  1  Gorlitza,  4  Galopades,  14  Cotillous  &  Quad- 
rilles, and  44  Dances,  Hornpipes,  &c.,  arranged  for  the  Piano. 

THE  SILVEB  CHORD  — A  Companion  to  the 
"  Home  Circle,"  containing  a  Collection  of  Favorite  Songs, 
Ballads,  Duets,  and  Quartets,  with  Accompaniments  for  the 
Piano-forte. 

THE  SnCWER  OF  PEARIiS  — Containing  the 
most  beautiful  Duets  for  2  Sopranos,  Soprano  and  AUo,  Soprano 
and  Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arranged 
with  an  Accompaniment  for  the  Piano-forte. 

The  large  amount  and  great  variety  of  Piano  and  Vocal 
Music  comprised  in  the  above  Collections,  hare  rendered  them 
immensely  popular,  and  much  sought  after  by  Players  and 
Singers.  They  furnish  the  most  suitable  pieces  for  every  time 
and  occasion,  and  are  adapted  to  every  grade  of  performance. 
Ea«:h  volume  is  a  complete  library  in  itself  of  Choice  Music, 
and  no  one  will  fail  to  recognize  in  one  and  all  a  great  deside- 
ratum for  every  Piano. 

Price  of  each,  in  cloth  $2.25  :  in  plain  binding  S2.00.  on 
receipt  of  which  copies  will  be  mailed,  post-paid.  OLIVER 
DITSON  &  CO.,  Publishers,  277  Washington  Street,  Boston. 


Camp  Songs.— New  Edition,  Enlarged. 

**  Camp  Songs  "  is  a  collection  of  National,  pATRiOTiOt 
Sentimental  and  Social  Songs,  to  many  of  which  the  music 
is  attached,  de.Mgned  to  relieve  the  dull  monotony  of  the  sol- 
dier's life  and  lighten  the  hours  of  the  long  and  weary  march. 
To  do  this  nothing  has  been  found  to  equal  music,  and  no 
collection  can  excel  Camp  Soni  s  in  the  ntimber  and  variety  of 
its  pieces,  comprising,  as  they  do,  something  for  every  occa- 
sion. The  "  old  heroes  "  should  each  have  a  copy,  and  the 
*'  600.000  more"  be  well  supplied.  The  price  of  Camp 
Songs  is  only  Twelve  Cts.  on  receipt  of  which  a  copy 
will  be  mailed  to  any  address.  Ditson  &  Cc,  Publishers, 
277  Washington  Street,  Boston. 


THE    SHOWER    OF    PEARLS, 

A     COLLECTION     OP 

CHOICE  VOCAL  DTTETS. 

"WTTH  PIANO  ACCOMPANIMENT. 
The  Shower  of  Pearls,  contains  the  most  beauti- 
ful Duets  for  Two  Sopranos.  Soprano  and  Alto,  Soprano  and 
Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arranged 
with  an  Accompaniment  for  the  Piano-forte.  Bound  in  Cloth. 
Price  S2.25  on  receipt  of  which  it  will  be  sent  by  mail,  post 
paid.  Oliver  Ditson  &  Co.,  Publishers,  277  Washing- 
ington  Street,  Boston. 


MASSES  FOR  CHURCH  SERVICE 

Farmer's  Mass  in  B  Plat.  Cloth  75  ct.  Paper  50  ct. 
Beethoven's  Mass.  Cloth Sl.OO.  Pnper  75  cents.  De 
Monti's  Favorite  Mass  in  B  flat.  CI  »1.  Haydn's 
3d  Mass  in  D.  Cloth  »1.  Paper  75  cti.  Mozart's  He- 
quiom,  (15th  Mass).  Cloth  1.00.  Pnper  75  eta.  Mozart's 
12th  Mass.  Cloth  1,25.  Paper  1,00.  Eossini's  Stabat 
Mater.  Cloth  1,00.  Paper  75  cts.  'Weber's  Mass  in 
E  flat.  Cloth  1,00.  "Weber's  Mass  in  G.  Cloth  1,00. 
Lambillotte's  Mass,  Pascale  in  D.  3.00.  Guic- 
nard's  Mass.  1,00  tJnison  Mass,  by  LaHache.  1  50. 
Zimmer's  Mass,  2.00.  Copies  mniled,  post-paid,  on  the 
receipt  of  price.  OUTER  DITSON  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 


POPULAE,  patriotic  &  HOME  SONGS. 

KEAELX  200  FOB  12  CENTS. 

THE  SHILLING  SONG  BOOK. 

Part  1. — Containing  all  the  best  songs  of  the  day,  a  large 
number  of  wh^ch.  being  copyrights,  are  not  to  be  found  in 
any  other  collection.  Part  2. — Containing  the  Words  of 
Popular  Songs  that  have  appeared  since  the  publication  of  the 
Fnst  Part,  together  with  numerous  other  favorites.  Price  of 
each  part,  12  cents.  Sent  by  mail.  j)ost-paifi^  oxx  receipt  of 
the  price.  Published  by  OLIVER  DITSON  &  CO.,  277 
Washington  Street,  Bofton. 


KING'S    NEW    COLLECTION. 

OP 

CHURCH    MUSIC. 

Mostly  Selected  from  the  Works  of  the  Great  Masters.  With 
a  Separate  Organ  Accompaniment.  Ey  Wiluam  A.  King. 
E'liloT  nf  the  'Grace  Churrfi   Collection.  &c. 

The  favor  with  which  Mr.  King's  previous  works  have  been 
received,  and  their  continued  popularity,  will  insure  for  this 
new  candidate  for  public  patronage  a  cordial  welcome.  The 
book  is  finely  printed,  and  bound  in  cloth.  Price  S2,00 — 
$18.00  per  dozen.  Ditson  &  Co  ,  Publishers.  277  Washington 
Street,  Boston.     Copies  mailed,  post-paid  on  receipt  of  pr.ice 


Pour-Part  Songs  for  Male  Voices. 

Mendels  lohn's  Pour-Part  Songs.  ForMale  Voices, 
two  Tenor.s  c  ad  two  Basses.  English  and  German  Words. 
Price  75  cent.o. 

Arion  :  A  collection  of  Four-Part  Songs  for  Male  Voices, 
mainly  to  be  sung  without  Accompaninient.  In  5  books 
comprising  separate  Vocal  parts  and  Piano  Srore.  Price,  com- 
plete. 5  Vols  $3.  Vocal  Parts,  4  vols.  $2,25.  Single  vocal 
part,  75  cents     Piano  Score  $1.50. 

The  above  sent  post  paid,  on  receipt  of  price.  Published  by 
OLIVER  DITSUN  &  CO.,  277  Washington  St.,  Boston. 


DWIGHT'S  JOURNAL  OP  MUSIC. 

OMLY   OWE  DOLLAH  A  YEAR  ! 

Each  number  containing  sixteen  pages,  including  FOUR 
PAGES  OF  SCPERIOR  MUSIC,  MUSICAL  EPSATS.  CKITI- 
CISMS,  REVIEWS,  REPORTS  OF  CONCERTS,  a  General 
Summary  nf  MUSICAL  INTELLIGENCE,  and  CORRES- 
PONDENCE from  all  parts  of  the  United  States  and  Europe. 
O^  Specimen  copies  mailed  fr^e  on  application.  Pirb- 
lished  by  OLIVEB  DITSOW  &  CO.,  277  W^ash- 
ingtou  Street. 


Whole  No.  577. 


BOSTON,    SATUKDAY,  MAY    16,    186 


Vol.  XXIII.  No.  4. 


D-WIGHT'S    JOUHITAXi     OF    ISTTSICC, 

Published  every  other  Saturday, 
BY   OLIVER   DITSON    &    OO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DWIGHT,    EDITOR. 


It^  T  E  RM  S.  —  If  mailed  or  called  for,  SlOO,  per  annnm ; 
delivered  by  carrier,  ffil.25.    Paymentin  advance. 

Advertisements  will  be  inserted  at  the  followiog  rates  : 
One  insertion,  per  line,  15  cents. 
Each  subsequent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,      do  do  $10  00. 


SPOONER  &   COBB,  PRINTERS, 
Frankiin  Cobner  Hawlet  St.,  Entrance  on  Hawlet  St. 

%)i)itxixBtmtniB, 


AM"  OEGANIST  desir 
are  of  Oliver  Ditson  &  Co. 


t.  situation.    Address  W.  E., 
677-1 t 


NOTICE. 

THE  Copartnership  heretofore  existing  under  the  firm^cf 
BRUNO  &  MORRIS,  is  dissolved  by  mutual  consent. 
The  business  will  be  liquidated  by  RICHARD  MORRIS. 
C.  BRCNO. 
New  York,  April  1,  1863.  E.  MORRIS. 


c.  BRuisro, 

Importer  of  Italian,  English,  German,  and  French 

Musical   Instruments   and  Strings, 

Agents  for  the  sale  of 

C.  F.  MARTIN'S  CELEBRATED  GUITARS, 

W"o.  203  Broadway,  near  Fulton  Street, 
nSTEMT  YORK. 
N.  B. — Brass  Instruments,  Clarionets,  Flutes,  etc.,  for  Bands, 
577-80  made  to  order,  and  warranted. 


MR.  BIERSTADT'S 

I'ICTXJIiE  or'  THE 

Rocky  Mountains, 

ON  EXHIBITION   AT   THE 

STUDIO  BUILDING, 

Tremont  Street,  from  9  A.  M.  to  5  P.  M. 

Admission  25  cents.    Season  Tickets  50  cents. 
575— tf 

Piano  Porte  Dance  Music. 

FOB    DBA'WIHG    BOOM    AETD    PABLOH. 

Home  Circle,  containing  25  Marches  and  Quick.steps,  49 
Waltzes,  31  Polkiis,  6  Sehottisches,  i  Uedowas,  4  Mazurkas, 
and  Polka  Mazurkas,  2  Varsoviennes,  1  Gorlitza,,^  Galopades, 
li  Cotillons,  and  Quadrilles  and  44  Dances,  Hornpipes,  &c., 
clotli  $2.25,  plain  §2. 

Howes  Drawing  Boom  Dances,  containing  all  the 
Popular  and  Fashionable  Quadrilles,  Cotillions,  Fancy  Dances. 
&c.,  with  every  variety,  of  tlie  latest  and  most  approved  Figures 
and  calls  for  the  different  changes.     $1. 

Parlor  Companion.  A  collection  of  favorite  Songs, 
Duets,  Waltzes,  Marches,  Polkas,  Dxnces,  &c.,     .S1.50 

Mailed  post  paid  on  receipt  of  price.  OLIVER  DITSON 
fc  CO.,  Publishers,  277  Washington  St  ,  Boston. 


Persons  of  Musical  Taste, 

Recommend  to  every  one  that  sings  and  plays,  three  books, 
namely  :  "  The  Home  Circle,"  a  Collection  of  Piano  Music  ; 
"The  Silver  Chord,"  a  volume  of  Songs,  Ballads,  Duets  and 
Quartets,  with  Piano  Accompaniments;  and  the  '-Shower  op 
Pearls,"  containing  Choice  Vocal  Duets,  with  Piano  Accom 
paniments.  The  price  of  each  is  so  low— only  $2.25  in  cloth, 
and  $2  in  plain  binding — that  the  sale  is  already  immense. 
Copies  mailed,  post-paid,  by  the  Publishers,  OLIVER  DIMON 
&  CO.,  277  Washihgton  street,  Boston. 


Symphonies  and  Accompaniments. 

BY   SIR   JOHN    STEVENSON. 


%*  This  copy  is  an  exact  re-print  of  the  original  as  publish- 
ed under  the  personal  supervision  of  Thomas  Moorr  Efforts 
having  been  made  to  force  other  copies  into  use,  by  under- 
rating the  value  of  the  Symphonies  and  Accompaniments  of 
Stevenson,  the  following  letter  from  Moore,  in  reference  to  the 
eminent  success  of  that  gentleman's  efforts,  is  offered  in  proof 
that  all  imitations  or  attempted  improvements  are  uncalled 
for. 

"  To  the  Marchioness  Dowager  of  Donegal. 

"Through  many  of  Mr.  Stevenson's  composition.^  we 
trace  a  vein  of  Irish  sentiment,  which  points  him  out  as  pecu- 
liarly  suited  to  catch  the  spirit  of  his  coitntry''s  music.  In  those 
airs  which  he  has  arranged  for  voices,  his  skill  has  particularly 
distinguished  itself;  and  though  it  cannot  be  denied  that  a 
eiugle  melody  most  naturally  expresses  the  language  of  feeling 
and  passion,  yet,  often  when  a  favorite  strain  has  been  dis- 
missed, as  having  lost  its  charm  of  novelty  for  the  ear,  it 
returns  in  a  harmonized  shape,  with  new  claims  on  our  interest; 
and  attention  ;  and  to  those  who  study  the  delicate  artifices 
of  composition,  the  construction  of  the  inuer  parts  of  these 
pieces  must  afford.  I  think,  considerable  satisfaction.  Every 
voice  has  an  air  to  itself,  a  flo%ving  succes&ion  of  notes,  which 
might  be  heard  with  pleasure,  independently  of  the  rest,  so 
artfully  has  the  harmonist,  {if  I  may  so  express  it)  gavelled 
the  melody,  distributing  an  equal  portion  of  its  sweetness  to 
every  part.  T.  MOORE." 

EDITOKIAIi    SUMMARY 

OF   THE   EXCELLENCIES    OE    THIS    EDITION. 

Handsomely  got  out,  and  afforded  at  a  marvellously  cheap 
rate. — Boston  Courier. 

Printed  on  the  best  of  paper,  and  in  a  beautiful  type,  hand- 
somely and  firmly  bound,  emblematically  embossed  and  gilt 
edges,  it  forms  a  rare  and  attractive  volume  — Provid.  Times. 

A  complete  and  elegant  book  for  the  parlor  and  piano. — 
Musical  Review. 


The  entire  appearance  and  execution  of  the  work,  both  in 
typography  and  general  design,  reflects  great  credit  on  the  en- 
terprising publishers. — N.  Y.  Pathfinder. 

The  Boston  edition  is  well  got  up,  evincing  the  care  usually 
bestowed  by  Mr.  Ditson  on  his  publications. — Asmonean. 

The  paper  is  white  and  firm,  the  type  new,  the  printingclear 
and  distinct,  and  the  binding  in  the  style  of  our  most  costly 
books. — N.  Y.  Day  Book. 


This  edition  far  surpasses  all  others  in  its  most  important 
particulars.  It  contains  more  pieces  than  the  Dublin  edi- 
tion, and  of  some  of  the  songs  there  are 

T"WO    ARitAWGEMENTS. 
One  being  that  of  Sir  John  Stevenson,  (the  same  as  of  the  Dub- 
lin copy,)  the  other  that  which  is  most  popular  in  this  country 
—  in  fiict,  the  only  copy  that 

IS  USED  BY  THE  PEOPLE  GENERALLT. 


One-Half  the  Price  of  all  other  Copies ! 

ASK    FOB    DITSOig"    &    GO'S    EDITIOlSr, 

Embellished  with  a  Portrait  of  the  Poet,  and  prefaced  with  a 

Sketch  of  his  Life,  and  of  the  History  of  the  Work. 

Bound  in  Boards,  neat  and  substantial.  Price,  ®1.50 

''        Cloth,  emblematically  embossed.  "        2.00 

"  "       embossed  and  full  gilt.  "        3.00 

Copies  will  be  Kent  by  mail,  ■post-paid^  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston- 


Unit 


\\\m  Uk  ^^, 


VOCAL. 

Away  goes  CuiF.     Song  and  Chorus. 

L.  B.  Starkweather.  2.5 
Hour  of  Parting.     Duet  for  Guitar.  Curtis.  25 

The  name  of  him  I  love.  Song. .  .Rene  Favarger.  25 
Haste  thee,  sweet  hour  of  Vengeance.  "Lucrezia."  35 

When  last  they  Met.     Ballad A.  Greville.  25 

The  village  bells  ring  merrily G.  J.  Hargiii.  25 

Onward   forever F.  Gumbert.  25 

When  we  went  a-Maying A.  Maitoclcs.  25 

The  Missus  took  a  ,sly  glance  at  me.  Comic 25 

'Tis  said  there's  an  altar  in  every  heart. . .  Turner.  25 

Love  me  ever TF.  J.  Lemon.  25 

I  don't  see  it    (comic) Fred  Hessler.  25 

Our  Land  of  the  West A.  Strate.  25 

Our  Loyal  Banner H.  Avery,  25 

Roses  and  Dimples "  25 

My  Mother's  Home S.  BeJirens.  25 

There  is  no  one  like  a  Mother S.  Winner.  25 

The   empty  Cradle J.  W.  Porter.  25 

Bright   days  will  come  again J.  Morgan.  25 

Mine,  Love  !  Yes  or  No  1 A.  Land.  25 

Oh,  what  a  world  this  might  be Barker.  25 

UrSTEtrMEBTTAL. 

L' Avalanche  Galop   L.  Leoni.  35 

Village  Bells  I'olka Cha's  Cooie,  Jr.  35 

The  Hundred  Pipers.  Transcription.   B.Richards,  35 

Cradle  Song Jane  P.  Titcomb.  25 

Anna  Lisle.     Transcription W.  Kuhe.  40 

Good  Night,  Farewell.   Transcription. ..  C  Toss.  35 
Song  Chimes.     A  Collection  of  Easy  Transcrip- 
tions of  Favorite  German  <Songs. 

C.  T.  Brunner.  25 

Whispering  Breezes "  25 

Good  Night,  my  Love "  25 

The  Lark "  25 

Sweet  Briar  Polka 

La  Grace.   Nocturne G.  A.  Scott.  50 

Happy  and  Content.    Polka "  40 

Heather  Bell  Waltzes L.  H.  H.  35 

Lemon  Blossom  Schottisch W.  J.  Lemon.  30 

Barcarolle  Sicillian  Vespers .De  Bubna.  50 

Corn  Exchange  Polka W.  F.  Aledo.  25 

Fannie  Polka Josie  Loper.  25 

Surprise  Cotillion J.  W.  Porta:  25 

Hurricane  Galop 0.  Ester.  50 

Zouave Blessner.  50 

True  Love  Mazurka Carl  Faust.  25 

BOOKS. 

The  CnERnB. — A  Collection  of  Songa  for 
Sabbath  Schools  and  Sabbath  Evenings.  By 
J.  C.  Johnson.  Price  in  boards,  25  cents, 
$22  per  100  ;  in  paper,  20  cents,  $17  per  100. 


Masio  BY  Mail  — Music  is  Bent  by  mail,  the  expense  being 
one  cent  per  ounce.  Persons  at  a  distrince  will  find 
the  conveyance  a  saving  of  time  and  expense  in  obtaining 
suppUes.  Books  can  also  he  sent  at  the  rate  of  one  cent  per 
onnco.  This  applies  to  any  distance  under  three  thousand 
miles;  hejoud  that  it  is  double. 


DWIGHT'S   JOURNAL    OP    MUSIC. 


HOLLE'S  CHEAP  MUSIC. 

Schubert's  Songs  complete  in  5  toIs ^-'S?? 

Single  TOlnme 3  fO 

Schubert  Songs  for  Bass  or  Contrato  in  one  vol 3.50 

Handel's  "Messiah,"  (with  German  and  English  words 

^sheet  music  size.' 1.25 

BecthoTen  Quartets,  for  stringed  Int  complete  score,. .     4  50 
II  .'  •'  '■  ■'        part.-,..     8.00 

Bpethoven  Songs,  including  his  Scotch  Songs,  with 

English  telt, 3  60 

Beethoven  Oratorio,  "Christ  on  the  Monnt  of  Olives, 

and  2  Masses, 3  50 

Beethoven  Trios  for  Piano,  Violin,  Violincello,  comp.  6  00 
Beethoven  Trios  for  Violin,  Viola,  and  Violoncello,  comp.  2.50 
One  trio  is  for  Flute,  Violin,  and  Violo,  and  one  for  2 

oboes  and  English  horn, 

Mozart  Trios,  for  Pinuo,  Violin,  and  Violincello, 3  50 

Mozart  Duo  for  Piano  and  Violin,  complete, 4.50 

Schubert  Piano  Music,  in  4  vols.,  for  2  and  4  hands 

including  his  Sonatas,  Marches,  Rondos,  Waltzs, 

Gantures,  Concertos,  Fantasies,  each  vol 4.00 

complete,  14.00 
Seventy-four  Overtures  for  4  hand,  including  all  Beethoven, 
Mozart,   Weber,  Rossini.  Auber.    Tlotow,   Boildiou,  Bellini. 
Gluck,  Mehul,  Kreutzer,  each  30  cents.      The    scores  for  2 
hands,  each  18  cents.    Boston  Agent.  Mr.  George  D.  Russell. 
THEOrORE  HAGEN, 
6  &  7  Mercer  St.,  New  York. 


JOffi]^  CnURCffl,  Jr.. 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOBEIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS. 

And  every  variety  of  Musical  Instruments  and 
Mercliandise. 

No,  66  West  Ponrtli  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  anawering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 

JOHN    E.    GOULD. 
MUSIC  AND   PIANO  FORTE  DEAIiS^R, 

632  CHESTNUT  STREET,  PHILADELPHIA. 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  poFsesses  unupual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


IN  PRESS. 

1. 

KECEEATIOUS  FOR  THE  CABINET  OB- 
GAN,  HABMOWnjM,  OR  MELODEOH";  con- 
sisting of  Selections  of  the  most  Popular  Themes,  from  Auber 
Beethoven,  Bellini,  Donizetti,  Handel,  Mozart,  Rossini, 
Spohr,  Verdi,  and  others.  To  be  published  in  a  series  of  six 
numbers,  of  sixteen  pages  each,  with  cover.  The  first  number 
will  appear  Saturday,  May  2d,  and  succeeding  numbers  every 
other  Saturday  thereafter.  Price  30  cents  per  number,  or 
$1.50  for  the  series,  on  receipt  of  which  they  will  be  sent  to 
any  address,  post-paid.    First  number  is  now  ready. 

n. 

SCHOOL  FOR  THE  MELODEOW,  HAR- 
MONIUM, AND  CABINET  ORGAN;  contain- 
ing Progressive  Lessons,  Studies,  and  Scales;  Songs,  Duets, 
Trios,  and  Quartets;  Voluntaries,  Interludes,  and  Recitative 
Pieces ;  for  the  Parlor  and  Choir ;  carefully  prepared  with  ref- 
erence to  the  advancement  of  Learners,  both  in  technical 
ability  and  taste  as  well  as  the  true  development  of  the  pow- 
ers and  beauties  of  these  Instruments.  By  GEO.  F.  ROOT. 
Price  $2.00  ;  will  be  ready  May  4th.    Published  by 

MASON  BROTHERS, 
Nos.  6  and  7  Mercer  Street,  Now  York. 

Boston  :    MASON  &  HAMLIN, 

274  ■Washington  Street. 
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MISS    M  .    A.    H  ACKETT, 
VO0.A.I.X  ST, 

Rcaidouce,  29  Quackenbush  St.,  Albany,  New  York. 


MR.  J.  Q.  WETFIEUnEE  has  Removed  from  18  Tremont 
Templo  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  bo  waited 
on  at  their  residence,  if  desired.  5C6 


T      SOHUBERTH    &    CO.    Publishers   and  Dealers 
*      in  Foreign  and  American  Music,  St.  Nicho- 
las  IIol«l   Building,  pring  Street    near  the  corner  of 
Broadway,  New  Vokk.  357 

G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104   CUESTNUT   STREET,    PlIILADELPinA. 
A  largo  assortment  of  AwERlOAN  Music  constantly  on  band. 


WOTEIiliO'S 

CENTENARY    EDITION    OF    THE 
ORIGINAL    EDITION, 

ARRANGED    AND    EDITED    B  T 
VINCENT   NOVELIiO. 

HANDEL.  c'ts. 

Messiah ^5 

Judas  Maccabieus 'o 

Israel  in  Egypt 75 

Samson 75 

Solomou 75 

Jeptha 75 

Deborah 75 

Joshua 75 

Saul 75 

L- Allegro »1,20 

Dettingen — Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Qalatea 60 

Ode  to  St.  Cecelia's  Day 60 

HATDN. 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 

Come,  let  us  sing 38 

Not  unto  us 38 

When  Israel  out  of  Egypt  came 38 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  in  C 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  (Mount 

of  Olives) 60 

ROMBERG. 

Lay  of  the  Bell 60 

ROSSINI. 

Stabat  Ma ter 50 

SPOHR. 

God,  thou  art  great 38 

Last  Judgment 76 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.      At 

1¥EBB    &   AliliEI^'S, 

ASTOR    PLACE, 
WE  ■TO"     YORK. 

f  tmann  iattnt, 

Residence, No.  83  Brookline  Street. 

FRANCIS    G.   HILL, 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 
A  DOLPH  E.IELBLOCK,  Teacher  of  the  Pianoforte, 
Residence,  United  States  Hotel.  647 

MRS.  J.  H.   LONO, 
TEACH  E  a    OF    TOCAI,    MtTSIC, 

Room  at  Hallet,  Davis  &  Co's. 

JOHN    W.    TTJFTS, 

TEACHER  OF  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  1  Van  RensBalear  Place. 

DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  652 

E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURT  LINE 

"jV/TLLE.  GABRIELLE  DE  LA  MOTTB  gives  Instruction  on 
■^'■*-    the  Pianoforte. 
m 53  Hancock  Street. 

ANTHONY    ^FERNER, 
TEACHER    OF    MUSIC. 

976  Washington  Street.  658 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  Wem  Ceilar  Street. 

•pf  ENRY    SCHRIMPP  will  resume  his  lessons 
In   Piano,   Violin,   Harmony,    and    Composition,   the 
first  of  October.     Address  at  Messrs.  Chickcrings'  Warerooma, 
Oliver  Ditson  &  Co's,  or  his  residence  21  Dix  Place.  547 

ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 

JOHN    H.    WILLCOX, 
Teacher  of  the  Orenn,  Piano  &  HnrmonT, 

29  Chester  Square,  near  Shawmnt  Avenue.  531 

JTJLItrs     EICHBERG, 

TEACHER     OP 

Singinsc.    Piano,    CompoNition    and    Violin. 

Address  at  Ditson  &  Co's.,  or  at  Residence  21  E.  Canton  Street 


THE  DAT  SCHOOI.  BELL. 

35,000  Copies  Issued.  A  new  Singing  Book  for 
Schools  and  Seminaries,  called  The  Day  School  Bell, 
is  now  ready.  It  contains  about  200  choice  songs,  rounds, 
catches,  duets,  trios,  quartets,  and  choruses,  many  of  them 
written  expressly  for  this  work,  besides  32  pages  of  the  Ele- 
ments of  Music,  which  are  easy  and  progressive. 

Among  the  large  number  of  beautiful  pieces  may  be  found, 
''Uncle  Sam's  School,"  "  Don]t  you  hear  the  children  com- 
ing," "Always  look  on  the  sunny  side,"  "The  little  lass,"  and 
"  Little  Lad,"  "  Oh,  if  I  were  a  little  bird,"  "Bird  of  beauty," 
"  Pretty  pear  tree,"  "Anvil  Chorus,"  '-Meet  me  by  the  run- 
ning brook,"  &c.  It  is  compiled  by  Horace  Waters,  author  of 
"  Sabbath  School  Bell,"  Nos.  I  and  2,  which  have  had  the 
enormous  sale  of  -826,000  copies.  Prices— paper  covers,  25 
cents,  $20  per  hundred  ;  bound,  30  cents,  $25  per  100  ;  cloth 
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Open  Table. 

(FromGoETOE.) 
Mnny  gncsts  I  hope  to-day 

For  a  dinner  dainty  ; 
Fish  and  fowl  are  ready  all. 

Wines  and  venison  plenty. 
All  are  bidden  —  all  accept : 
Eagerly  I  wait  them. 

John,  run  out  and  look  about ; 

See  if  you  can  meet  them. 

Charming  children  I  shall  have. 

Sweet  and  simple  misses, 
Such  as  truly  nothing  know, 

Not  so  much  as  kisses  ; 
And  they've  promised  all  to  coma  : 
Eagerly  I  wait  them. 

John,  run  out  and  look  about ; 

See  if  you  can  meet  thom. 

Ladies,  too,  I  hope  lo  see, 

P.itternsof  devotion, — 
Constant  to  their  fretfal  lords 

In  each  look  and  motion. 
They  have  been  invited  all : 
Eagerly  I  wait  them. 

John,  run  out  and  look  about ; 

See  if  you  can  meet  them, 

Noble  youths,  too,  never  vain. 

Though  they  might  be  proudest, 
Such  as  wear  their  purses  full. 

Yet  are  always  modest — 
Pressing  notes  to  these  I  sent : 
Eagerly  I  wait  them. 

John,  run  out  and  look  about  ; 

See  if  you  can  meet  them. 

Men  I've  asked,  with  great  respect. 

Who  have  wives,  and  fear  them  ; 
Keep  their  eyes  at  home,  nor  look 

At  the  fair  ones  near  them. 
They've  returned  my  compliments  : 
Eagerly  I  wait  them. 

John,  run  out  and  look  about ; 

See  if  you  can  meet  them. 

Poets,  too,  a  chosen  few. 

Feast  for  fancy  bringing. 
Such  as  love  another's  song 

More  than  their  own  singing  ; 
And  thev've  all  agreed  to  como  : 
Eagerly  I  wait  them. 

John,  run  out  and  look  about ; 

See  if  you  can  meet  them. 

But  I  do  not  see  a  soul 

Eager  this  way  turning  ! 
And  the  soup  will  boil  away. 

And  the  roast  meat's  burning. 
Ah  !  I  fear  me,  we  have  been 
Too  select  and  dainty. 

John  !  what  — will  there  no  one  como  t 

None  of  all  the  twenty  ? 

John,  run  out,  and  tarry  not; 

Call  me  in  some  new  ones, 
Every  guest  as  suits  him  best ; 

Then  they'll  all  be  true  ones. 
Through  the  town  the  news  has  flown  ; 
Everybody's  willing. 

John,  throw  open  wide  the  doors  : 

Look  now,  how  we're  fiUin"  ! 

J.  S.  D. 


Translated  for  this  Journal. 

Hector   Berlioz. 

From  Fliegenao  Blitter  far  Musik. 

"Tous  leB  genres  sent  bona  hors  I'ennuyeux." — Voltaire. 

''Berlioz  is  sufficiently -svell  known  in  Germany  by  his  vrit- 
inK.s,  and  no  one  will  refuse  respect  to  bis  Rreat  and  truly 
artistic  efforts ;  delight  is  ever  produced  by  his  compositions, 
althnuerh  they  are  very  diverse  in  style  and  method." — Ferdi- 
nand HiUer. 

In  the  south  of  France  at  the  Cote  Saint  An- 
dre, a  little  city  of  the  Iser  department,  on  the 
11th  December,  1803,  Hector  Berlioz  was  born. 
His  father,  a  distinguished  physician,  took  much 
pains  in  the  youths's  education,  and  at  its  com- 
pletion allowed  him  to  take  lessons  in  music. — 
Therein  he  made  great  progress,  but  he  took  a 
a  great  aversion  to  the  study  of  medicine,  for 
which  his  father  designed  him.  Berlioz  however 
yielded  after  a  few  struggles  and,  for  two  years, 
reluctantly  followed  his  studies  under  his  father's 
direction. 

But  what  so  many  others  in  similar  situations 
have  done,  that  did  the  young  Berlioz.  He  pro- 
vided himself  secretly  with  works  on  music,  and 
studied  during  the  night.  He  was  soon  seized 
with  an  insatiable  desire  to  compose,  but  his  first 
attempts  naturally  had  a  very  singular  ap- 
pearance. He  now  became  acquainted  with  a 
Quartet  of  Haydn  ;  the  impression  this  made 
upon  him  was  decisive  ;  he  studied  it  with  ardor, 
and  learned  from  it  far  more  than  books  were 
capable  of  telling  him.  A  quintet  which  he 
now  composed  had  already  a  different  aspect  from 
his  first  attempts,  and  as  it  turned  out,  it  en- 
hanced his  pleasure  and  his  determination,  but 
at  the  same  time  almost  alarmed  his  father,  who 
sent  him  to  Paris  to  finish  his  medical  studies. — 
Still,  however,  Berlioz  pursued  his  music  zeal- 
ously, and,  after  a  year  of  inward  struggle,  he 
made  known  to  his  family  his  firm  resolution  to 
dismiss  the  study  of  medicine  forever,  and  devote 
himself  wholly  to  a  musical  career.  In  conse- 
quence his  father  cast  him  off,  but  Berlioz  was 
now  free,  and  could  patiently  labor  for  his  art. 

The  next  thing  he  discovered  was,  that  a  young 
man  wholly  unknown  was  deprived  of  all  means 
of  support  in  Paris ;  but  he  had  received  from 
Nature  a  character  which  taught  him  to  despise 
fatigue,  a  strong  force  of  will,  and  in  order  to  sup- 
port himself,  the  student  of  medicine  became  a 
chorus  singer  in  the  ''Theatre  des  Nouveautes."- 

After  three  months  he  sang  every  evening  in 
Vaudevilles,  until  he  obtained  a  few  pupils  in 
singing.  The  pecuniary  compensation  sufficing 
for  his  small  wants,  he  abandoned  the  stage,  re- 
tired into  solitude  and  composed  an  opera,  "Les 
Francs  Juges" — of  which  only  the  overture  be- 
came known.  After  this  his  appeased  father 
again  contributed  to  his  support,  and  he  was  now 
in  a  position  to  finish  his  studies  at  the  Conserva- 
toire, under  Reicha  and  Lefevre. 

While  a  pupil  here,  Berlioz  gained  the  prize 
for  the  composition  of  a  Cantata  "Sardanapa- 
lus,"  and  was  sent  for  his  further  improvement 
for  a  few  years  to  Italy.  Ho  there  fell  in  love 
with  a  young  English  actress,  and  he  sought  to 
depict  his  passion  in  his  first  Symphony,  an  "Ep- 


isode in  the  life  of  an  Artist."  When  he  returned 
after  several  years  of  absence,  his  steady  perse- 
verance succeeded  in  prevailing  on  the  shy  beauty 
to  become  his  wife. 

In  1832  his  Symphony  was  produced  at  the 
Conservatoire.  After  the  close  of  the  concert  a 
man  pressed  through  the  crowd  which  surrounded 
Berlioz,  embraced  him  with  glistening  eyes,  cry- 
ing out :  "You  begin  where  all  the  others  have 
left  off."     That  man  was  Paganini. 

A  multitude  of  compositions  by  degrees  flowed 
from  Berlioz's  pen — The  "Harold  Symphony" — 
"Romeo  and  Juliet" — a  "Funebral  Symphony" 
for  the  fallen  heroes  of  July — "Faust's  descent  in- 
to Hell" — the  overtures  to  "Waverly,"  "King 
Lear,"  "Bob  Roy,"  "Carneval  of  Venice"; — a 
Mass;— a  Requiem; — the  opera  "Benvenuto  Cel- 
lini." He  also  instrumented  Weber's  Invitation 
a  la  Valse ;  arranged  Der  FreiscTiiltz,  with  the 
recitatives,  and  edited  many  smaller  compositions 
for  singing,  part  of  them  with  piano,  others  with 
orchestral  accompaniment. 

In  Weimar  at  this  time  the  music  director 
Gotze  conducted  the  overture  to  "Les  Francs 
Juges,"  and  the  effect  upon  the  orchestra  and  audi- 
ence was  electric. 

Afterwards  Berlioz  made,  at  various  times,  jour- 
neys through  Germany,  England,  and  Russia; 
giving  concerts  in  the  principal  cities,  in  which 
he  conducted  his  own  compositions.  Many  marks 
of  honor,  orders,  and  musical  memberships  were 
showered  upon  him,  and  success  was  not  wanting 
wherever  his  works  appeared.  v.  A.  h. 

(To  be  continued.) 


The  Polonaise. 


.  .  .  His  (Chopin's)  Polonaises,  which  are  less 
studied  than  they  merit,  on  account  of  the  diffi- 
culties presented  by  their  perfect  execution,  are 
to  be  classed  among  his  highest  inspirations.  'They 
never  remind  us  of  the  mincing  and  affected 
'■'■Polonaises  a  la  Pompadour"  which  our  orches- 
tras have  introduced  into  ball-rooms,  our  virtuosi 
in  concerts,  or  of  those  to  be  found  in  our  "Parlor 
Repertories,"  filled,  as  they  invariably  are,  with 
hacknied  collections  of  music,  marked  by  insipidi- 
ty and  mannerism. 

His  Polonaises,  charfterized  by  an  energetic 
rhythm,  galvanize  and  electrify  the  torpor  of  in- 
difference. The  most  noble  traditional  feelings 
of  ancient  Poland  are  embodied  in  them.  The 
firm  resolve  and  calm  gravity  of  its  men  of  other 
days  breathe  through  these  compositions.  Gen- 
erallj-  of  a  martial  character,  courage  and  daring 
are  rendered  with  that  simplicity  of  expression, 
said  to  be  a  distinctive  (rait  of  this  warlike  peo- 
ple. They  bring  vividly  before  the  imagination, 
tlie  ancient  Poles,  as  we  find  them  described  in 
their  chronicles ;  gifted  with  powerful  organiza- 
tions, subtle  intellects,  indomitable  courage  and 
earnest  piety,  mingled  with  high-born  courtesy 
and  a  gallantry  which  never  deserted  them, 
whether  on  the  eve  of  battle,  during  its  exciting 
course,  in  the  triumph  of  victory,  or  amidst  the 
gloom  of  defeat.  .  .  . 

Their  chivalric  heroism  was  sanctioned  by  their 
grave  and  haughty  dignity ;  an  intelligent  and 
premeditated  conviction  added  the  force  of  reason 
to  the  energy  of  impulsive  virtue;  thus  they  have 
succeeded  in  winning  the  admiration  of  all  ages, 
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of  all  minds,  even  that  of  their  most  determined 
adversaries.  Tliej  were  characterized  by  qual- 
ities rarely  found  to^iether,  the  description  of 
which  would  apiiear  almost  paradoxical :  reckless 
wisdom,  darinw  prudence,  and  fanatic  fiitalism.  .  . 

While  listening  to  some  of  the  Polonaises  of 
Chnpiii,  we  can  almost  catidi  the  firm,  nay,  the 
more  than  firm,  the  heavy,  resolute  tread  of  men 
bravely  facinji  all  the  bitter  injustice  which  the 
most  cruel  and  relentless  destiny  can  offer,  with 
the  manly  pride  of  unblenchini;  couraj;e.  The 
proj.'reS3  of  the  music  suorgests  to  our  imaftination 
such  magnificent  jxronpa  as  were  desijrned  by 
]'aul  Veronese,  robed  in  the  rich  costume  of  days 
loni;  past ;  we  see  passing  at  intervals  before  us, 
brocades  of  gold,  velvets,  damasked  satins,  sil- 
very soft  and  flexile  sables,  hanging  sleeves  grace- 
fully thrown  back  upon  the  shoulders,  embossed 
sabres,  boots  yellow  as  gold  or  red  with  trampled 
blood,  sashes  with  long  and  undulating  fringes, 
close  chemisettes,  rustling  trains,  stomachers  em- 
broidered with  pearls,  head  dresses  glittering  with 
rubies  or  leafy  with  emeralds,  liirht  slippers  rich 
with  amber,  gloves  jierfumed  with  the  luxurious 
attar  from  the  harems.  From  the  faded  back- 
ground of  times  long  passed  these  vivid  groups 
start  forth  ;  gorgeous  carpets  from  Persia  lie  at 
their  feet,  filigreed  furniture  from  Constantinople 
stands  around ;  all  is  marked  by  the  sumptuous 
prodigality  of  the  Magnates  who  drew,  in  ruby 
goblets  embossed  with  medallions,  wine  from  the 
fountains  of  Tokay,  andshond  theirfleet  Arabian 
steeds  with  silver,  who  surmounted  all  their  es- 
cutcheons with  the  same  crown  which  the  fate  of 
an  election  might  render  a  royal  one,  and  which, 
causing  them  to  despise  all  other  titles,  was  alone 
worn  as  insignium  of  their  glorious  equality. 

Those  who  have  seen  the  Polonaise  dance  even 
as  late  as  the  beginning  of  the  present  century, 
declare  that  its  style  has  changed  so  much,  that 
it  is  now  almost  impossible  to  divine  its  primitive 
character.  As  very  few  national  dances  have 
succeeded  in  preserving  their  racy  originality,  we 
may  imagine,  when  we  take  into  consideration  the 
<d)anges  which  have  occurred,  to  what  a  degree 
this  has  degenerated.  The  Polonaise  is  without 
rapid  movements,  without  any  true  steps  in  the 
artistic  sense  of  the  word,  intended  rather  for 
display  than  for  the  exhibition  of  seductive  grace  ; 
so  we  may  readily  conceive  it  must  lose  all  its 
haughty  importance,  its  pompous  self-sufficiency, 
when  the  dancers  are  deprived  of  the  accessories 
necessary  to  enable  them  to  animate  its  simple 
form  by  dignified,  yet  vivid  gestures,  by  appro- 
priate and  expressive  pantomime,  and  when  the 
costimie  peculiarly  fitted  for  it  is  no  longer  worn. 
It  has  indeed  become  decidedly  monotonous,  a 
mere  circulating  promenade,  exciting  but  little 
interest.  Unless  we  could  see  it  danced  by  some 
of  the  old  regime  who  still  wear  the  ancient  cos- 
tume, or  listen  to  their  animated  descriptions  of 
it,  we  can  form  no  conception  of  the  numerous  in- 
cidents, the  scenic  pantomime,  which  once  ren- 
dered it  so  effective.  By  a  rare  exception  this 
dance  was  designed  to  exhibit  the  men,  to  display 
manly  beauty,  to  set  off  noble  and  dignified  de- 
portment, martial  yet  courtly  bearing.  "Martial 
yet  courtly:"  do  not  these  two  epithets  almost 
define  the  Polish  character  ?  In  the  original  the 
very  name  of  the  dance  is  masculine  ;  it  is  only 
in  consequence  of  a  misconception  that  it  has 
been  translated  in  other  tongues  into  the  feminine 
gender. 

Those  who  have  never  seen  the  Knntusz  worn, 
(it  is  a  kind  of  Occidental  kaftan,  as  is  the  robe 
of  the  Orientals,  modified  to  suit  the  customs  of 
an  active  life,  unfettered  by  the  stagnant  resigna- 
tion taught  by  fatalism,)  a  sort  ofFere/lfii,  often 
trimmed  with  fur,  forcing  the  wearer  to  make 
fretjuent  movenutnts  susceptible  of  grace  and  co- 
quetry, by  which  the  flowing  sleeves  are  thrown 
backward,  can  scarcely  imagine  the  hearing,  the 
slow  bending,  the  qui('k  rising,  the  finesse  o?  the 
delicate  pantomime  displayed  by  the  Ancients, 
as  they  defiled  in  a  Polonaise,  as  thougli  in  a  mil- 
itary parade,  not  sulfering  their  fingers  to  remain 
idle,  but  sometimes  occupying  them  in  playing 
with  the  long  moustache,  sometimes  with  the  han'^ 
die  of  the  sword.  I?oth  moustache  and  sword 
were  essential  parts  of  the  costume,  and   were 


indeed  objects  of  vanity  with  all  ages.  Diamonds 
and  sapphires  frequently  sparkled  upon  the  arms, 
worn  suspended  from  belts  of  cashmere,  or  fi'om 
sashes  of  silk  embroidered  with  gold,  displaying 
to  advantage  forms  always  slightly  corpulent ;  the 
moustache  often  veile<l,  without  quite  hiding, 
some  scar,  far  more  effective  than  the  most  bril- 
liant array  of  jewels.  The  dress  of  the  men  ri- 
valed that  of  the  women  in  the  luxury  of  the 
material  worn,  in  the  value  of  the  precious  stones, 
and  in  the  variety  of  vivid  colors.  This  love  of 
adornment  is  also  found  among  the  Hungarians, 
as  may-be  seen  in  their  buttons  made  of  jewels, 
the  ring  forming  a  necessary  part  of  their  dress, 
the  wrought  clasps  for  the  neck,  the  aigrettes  and 
plmnes  adorning  the  cap  made  of  velvet  of  some 
brilliant  hue.  To  know  how  to  take  off,  to  put 
on,  to  manoeuvre  the  cap  with  all  possible  grace, 
constituted  almost  an  art.  During  the  progress 
of  a  Polonaise,  this  becarr.e  an  object  of  especial 
remark,  because  the  cavalier  of  the  leading  pair, 
as  commandant  of  the  file,  gave  the  mute  word 
of  command,  which  was  immediately  obeyed  and 
imitated  by  the  rest  of  the  train. 

The  master  of  the  house,  in  which  the  ball  was 
given,  always  opened  it  himself  by  leadins  off  in 
this  dance.  His  partner  was  sele<'ted  neither  for 
her  beauty,  nor  youth  ;  the  most  hiahly  honored 
lady  present  was  always  chosen,  This  phalanx, 
by  whose  evolutions  every  fete  was  commenced, 
was  not  formed  only  of  the  young:  it  was  com- 
posed of  the  most  distinguished,  as  well  as  of  the 
most  beautiful.  A  grand  review,  a  dazzlinj  ex- 
hibition of  all  the  distinction  present,  was  offered 
as  the  highest  pleasure  of  the  festival.  After  the 
host,  came  next  in  order  the  guests  of  the  great- 
est consideration,  who,  choosing  their  partners, 
some  from  friendship,  some  from  policy  or  from 
desire  of  advancement,  some  from  love, — followed 
closely  his  steps.  His  task  was  a  far  more  com- 
plicated one  than  it  is  at  present.  ?le  was  ex- 
pected to  conduct  the  files  under  his  guidance 
thi-oughathousauilcapriciousmeanderingsthroufih 
long  suites  of  apartments  lined  by  guests,  who 
were  to  take  a  later  part  in  this  brilliant  cor- 
tege. They  liked  to  be  conducted  through  dis- 
tant galleries,  through  the  parterres  of  illuminated 
gardens,  throush  the  groves  of  shrubbery,  where 
distant  echos  of  the  music  alone  reached  the  ear, 
whi(di,  as  if  in  revenge,  greeted  them  with  re- 
doubled sound  and  blowing  of  trumpets  upon 
their  return  to  the  principal  saloon.  As  the  spec- 
tators, ranged  like  rows  of  hedges  along  the  route, 
were  continually  changing,  and  never  ceased  for 
a  moment  to  observe  all  their  movements,  the 
dancers  never  forgot  that  dignity  of  bearing  and 
address  which  won  for  them  the  admiration  of 
women,  and  excited  the  jealousy  of  men.  Vain 
and  joyous,  the  host  would  have  deemed  himself 
wanting  in  courtesy  to  his  guests,  had  he  not 
evinced  to  them,  which  he  did  sometimes  with  a 
pi(]uant  naivete,  the  priile  he  felt  in  seeing  him- 
self surrounded  by  persons  so  illustrious,  and  par- 
tisans so  noble,  all  striving  through  the  splendor 
of  the  attire  chosen  to  visit  him,  to  show  their 
high  sense  of  the  honor  in  which  they  held  him. 

Guided  by  him  in  their  first  circuit,  they  were 
led  through  long  windings,  where  unexpected 
turns,  views,  and  openinss  had  been  arranged  be- 
forehand to  cause  surprise ;  where  architectural 
deceptions,  decorations  and  shifting  scenes  had 
been  studiously  adapted  to  increase  the  pleasure 
of  the  festival.  If  any  monument  or  inscription, 
fitted  for  the  occasion,  lay  upon  the  long  line  of 
route,  from  which  some  complimentary  homage 
might  be  dr.awn  to  the  "most  valiant  or  the  most 
beautiful,"  the  honors  were  gracefully  done  by 
the  host.  The  more  unexpected  the  surprises  ar- 
ranged for  these  excursions,  the  more  imagina- 
tion evinced  in  their  invention,  the  louder  were 
the  applauses  from  the  younser  part  of  the  socie- 
ty, the  more  ardent  the  exclamations  of  delight ; 
a?id  silvery  sounds  of  merry  laughter  greeted 
pleasantly  the  ears  of  the  conductor-in-chief,  who, 
having  thus  succeeded  in  achieving  his  rejjuta- 
tion,  became  a  privileged  CoryphaBus,  a  leader  pnr 
excellence.  If  he  had  already  attained  a  certain 
age,  he  was  greeted  on  his  return  from  such  cir- 
cuits by  frequent  deputations  of  young  ladies, 
who  came,  in  the  name  of  all   present,  to  thank 


and  congratulate  him.  Through  their  vivid  de- 
scriptions, these  pretty  wanderers  excited  the 
curiosity  of  the  guests,  and  increased  the  eager- 
ness fiir  the  formation  of  the  succeeding  Polon- 
aises among  those  who,  though  they  did  not  make 
part  of  the  -procession,  still  watched  its  passage 
in  motionless  attention,  as  if  gazing  upon  the 
flashing  line  of  light  of  some  brilliant  meteor. 

In  this  land  of  aristocratic  democracy,  the  nu- 
merous dependents  of  the  great  seigniorial  houses, 
(too  poor,  indeed,  to  take  part  in  the  fete,  yet 
only  excluded  from  it  by  their  own  volition,  all 
however  noble,  some  even  more  noble  than  their 
lords,)  being  all  present,  it  was  considered  highly 
desirable  to  dazzle  them  ;  and  this  flowing  chain 
of  rainbow-hued  and  gorgeous  light,  like  an  im- 
mense serpent  with  its  glittering  rings,  sometimes 
wreathed  its  linked  folds,  sometimes  uncoiled  its 
entire  length,  to  display  its  brilliancy  through  the 
whole  line  of  its  undulating  animated  surface,  in 
the  most  vivid  scintillations ;  accoinpanying  the 
shifting  hues  with  the  silvery  sound  of  chains  of 
gold,  rmging  like  muffled  bells,  with  the  rustling 
of  the  heavy  sweep  of  gorgeous  damasks  and  with 
the  dragging  of  jewelled  swords  upon  the  floor. 
The  murmuring  sound  of  many  voices  announced 
the  approach  of  this  animated,  varied,  and  glit- 
tering life-stream. 

But  the  genius  of  hospitality,  never  deficient 
in  high-born  courtesy,  and  which,  even  while  pre- 
serving the  touching  simplicity  of  primitive  man- 
ners, inspired  in  Poland  all  the  refinements  of  the 
most  advanced  state  of  civilization, — how  could  it 
be  exiled  from  the  details  of  a  dance  so  eminently 
Polish  ?  After  the  host  had,  by  inaugurating  the 
fete,  rendered  due  homage  to  all  who  were  pres- 
ent, any  one  of  his  guests  had  the  right  to  claim 
his  place  with  the  lady  whom  he  had  honored  by 
his  choice.  The  new  claimant,  clapping  his  hands, 
to  arrest  for  a  moment  the  ever  moving  cortege, 
bowed  before  the  partner  of  the  host,  begging 
her  graciously  to  accept  the  change ;  while  the 
host,  from  whom  she  had  been  taken,  made  the 
same  appeal  to  the  lady  next  in  course.  This  ex- 
ample was  followed  by  the  whole  train.  Con- 
stantly changing  partners,  whenever  a  new  cav- 
alier claimed  the  honor  of  leading  the  one  first 
chosen  by  the  host,  the  ladies  remained  in  the 
same  succession  during  the  whole  course  ;  while, 
on  the  contrary,  as  the  gentlemen  contmually  re- 
placed each-  other,  he  who  had  commenced  the 
dance,  would,  in  its  progress,  become  the  last,  if 
not  indeed  entirely  excluded  before  its  close. 

Each  cavalier,  who  placed  himself  in  turn  at 
the  head  of  the  column,  tried  to  surpass  his  pre- 
decessors in  the  novelty  of  the  combinations  of 
his  opening,  in  the  complications  of  the  windings 
through  which  he  h^d  the  expectant  cortege  ;  and 
this  course,  even  when  restricted  to  a  single  sa- 
loon, might  be  made  remarkable  by  the  designing 
of  graceful  arabesques,  or  the  involved  tracing  of 
enigmatical  ciphers.  He  made  good  his  claim  to 
the  place  he  had  solicited,  and  displayed  his  skill, 
by  inventing  close,  complicated  and  inextricable 
figures ;  by  describing  them  with  so  much  cer- 
tainty and  accuracy,  that  the  living  ribbon,  turned 
and  twisted  as  it  might  be,  was  never  broken  in 
the  loosing  of  its  wreathed  knots ;  and  by  so  lead- 
ing, that  no  confusion  or  graceless  jostling  should 
result  from  the  complicated  torsion.  The  suc- 
ceeding couples,  who  had  only  to  follow  the  fig- 
ures already  given,  an<l  thus  continue  the  impul- 
sion, were  not  permitted  to  drag  themselves  lazily 
and  listlessly  along  the  parquet.  The  step  was 
rhythmic,  cadenced,  and  undulating;  the  whole 
form  swayed  by  graceful  wavings  and  harmonious 
balancings.  They  were  careful  never  to  advance 
with  too  much  haste,  nor  to  replace  each  other  as 
if  driven  on  by  some  urgent  necessity.  On  they 
glided,  like  swans  descending  a  tranquil  stream, 
their  flexile  forms  swayed  by  the  ebb  and  swell 
of  unseen  and  gentle  waves.  Sometimes,  the 
gentleman  offered  the  right,  sometimes,  the  left 
hand  to  his  partner  ;  touching  only  the  points  of 
her  fingers,  or  clasping  the  slight  hand  within  his 
own,  he  passed  now  to  her  right,  now  to  her  left, 
without  yielding  the  .snowy  treasure.  These  com- 
plicated movements,  being  instantaneously  imitat- 
ed by  every  pair,  ran,  like  an  electric  shiver, 
through  the  whole  length  of  this  gigantic  serpent. 
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AItlioiin;li  apparently  occupied  and  absorlipd  by 
these  multiplied  manneiivres,  tlie  cavali«ryct  found 
time  to  bend  to  liis  lady  and  whisper  sweet  flat- 
teries in  her  ear,  if  she  were  youni;;  if  younp;  no 
Ion<;er,  to  repose  confidence,  to  urjje  requests,  or 
to  repeat  to  her  the  news  of  the  hour.  Then, 
liautjhtily  raising  himself,  he  would  make  the  metal 
of  his  arms  rin<r,  caress  his  thick  moustache,  fjiv- 
ing  to  all  liis  features  an  expression  fo  vivid,  that 
the  lady  was  forced  to  respond  by  the  animation 
of  her  countenance. 

Thus,  it  was  no  hacknied  and  senseless  prome- 
nade whi('h  they  executed  ;  it  was,  rather,  a  par- 
ade in  which  the  whole  splendor  of  the  society 
was  exhibited,  gratified  with  its  own  admiration, 
conscious  of  its  elegance,  brilliancy,  nobility  and 
courtesy.  It  was  a  constant  display  of  its  lustre, 
its  glory,  its  renown.  Men  grown  gray  in  camps, 
or  m  tlie  strife  of  courtly  eloquence  ;  generals 
more  often  seen  in  the  cuirass  than  in  the  robes 
of  peace  ;  prelates  and  persons  high  in  the  Church; 
dignitaries  of  State  ;  aged  senators;  warlike  pal- 
atins  ;  ambitious  castellans  : — were  the  partners 
who  were  expected,  welcomed,  disputed  and 
sought  for,  by  the  youngest,  gayest,  and  most  bril- 
liant women  present.  Honor  and  glory  rendered 
ages  equal,  and  caused  years  to  be  forgotten  in 
this  dance  ;  nay,  more,  they  gave  an  advantage 
even  over  love.  It  was  while  listening  to  the  an- 
imated descriptions  of  the  almost  forgotten  evo- 
lutions and  dignified  capabilities  of  this  truly  na- 
tional dance,  from  the  lips  of  those  who  would 
never  abandon  the  ancient  Ziipan  and  Koniusz, 
and  who  still  wore  their  hair  closely  cut  round 
their  temples,  as  it  had  been  worn  by  their  ances- 
tors, that  we  first  fully  understood  in  what  a  high 
degree  this  haughty  nation  possessed  the  innate 
instinct  of  its  own  exhibition,  and  how  entirely 
it  had  succeeded,  through  its  natural  grace  and 
genius,  in  poetizing  its  love  of  ostentation  by 
draping  it  in  the  charms  of  noble  emotions,  and 
wrapping  round  it  the  glittering  robes  of  martial 
glory. 

When  we  visited  the  country  of  Chopin,  whose 
memory  always  accompanied  us  like  a  faithful 
guide  who  constantly  keeps  our  interest  excited, 
we  were  fortunate  enough  to  meet  with  some  of 
the  peculiar  characters,  daily  growing  more  rare, 
because  European  civilization,  even  where  it  does 
not  modify  the  basis  of  character,  effaces  asperi- 
ties, and  moulds  exterior  forms.  We  there  en- 
countered some  of  those  men  gifted  with  superior 
intellect,  cultivated  and  strongly  developed  by  a 
life  of  incessant  action,  yet  whose  horizon  does 
not  extend  beyond  the  limits  of  their  own  coun- 
try, their  own  society,  their  own  traditions. — 
During  our  intercourse,  facilitated  by  an  inter- 
preter, with  these  men  of  past  days,  we  were 
able  to  study  them  and  to  understand  the  secret 
of  their  greatness.  It  was  really  curious  to  ob- 
serve the  inimitable  originality  caused  by  the  utter 
exclusiveness  of  the  view  taken  by  them.  This 
limited  cultivation,  while  it  greatlv  diminishes  the 
value  of  their  ideas  upon  many  subjects,  at  the 
same  time  gifts  the  mind  with  a  peculiar  force, 
almost  resembling  the  keen  scent  ami  the  acute 
perceptions  of  the  savage,  for  all  the  things  near 
and  dear  to  it.  Only  from  a  mind  of  this  pecu- 
liar training,  marked  by  a  concentrative  energy 
that  nothing  can  distract  from  its  course,  every 
thing  beyond  the  circle  of  its  own  nationality  re- 
maining alien  to  it,  can  we  hope  to  obtain  an  ex- 
act picture  of  the  past ;  for  it  alone,  like  a  faith- 
ful mirror,  reflects  it  in  its  primal  coloring,  pre- 
serves its  proper  lights  ar.d  shades,  and  gives  it 
with  its  varied  and  picturesque  accompaniments. 
From  such  minds  alone  can  we  obtain,  with  the 
ritual  of  customs  which  are  rapidly  becoming  ex- 
tinct, the  spirit  from  which  they  emanated. — 
Chopin  was  born  too  late,  and  left  the  domestic 
hearth  too  early,  to  be  himself  in  possession  of 
this  spirit ;  but  he  had  known  many  examples  of 
it,  and,  through  the  memories  which  surrounded 
his  childhood,  even  more  fully  than  through  the 
literature  and  history  of  his  country,  he  found 
by  induction  the  secrets  of  its  ancient  prestige, 
which  he  evoked  from  the  dim  and  dark  land  of 
forgetfulness,  and,  through  the  macic  of  his  poetic 
art,  endowed  with  immortal  youth.  Poets  are 
better   comprehended  and  appreciated   by  those 


who  have  made  themselves  fomiliar  with  the 
countries  which  ins|)ircd  their  songs.  Pindar  is 
more  fully  understood  by  those  who  have  seen  the 
Parthenon  bathed  in  the  radiance  of  its  limpid 
atmosphere  ;  Ossian,  by  those  familiar  with  the 
mountains  of  Scotland,  with  their  heavy  veils  and 
long  wreaths  of  mist.  Tlie  feelings  which  ins[)ired 
the  creations  of  Chopin  can  only  be  fully  appre- 
ciated by  those  who  have  visited  his  country. 
They  must  have  seen  the  giant  shadows  of  past 
centuries  gradually  increasing,  and  veiling  the 
ground  as  the  gloomy  night  of  despair  rolled  on  ; 
they  must  have  felt  the  electric  and  mystic  in- 
fluence of  that  strange  "phantom  of  glory"  forever 
haunting  martyred  Poland.  Even  in  the  gayest 
hours  of  festival,  it  appalls  and  saddens  all  hearts. 
Whenever  a  tale  of  past  renown,  a  commemora- 
tion of  slaughtered  heroes  is  given,  an  allusion  to 
national  prowess  is  made,  its  resurrection  from  the 
grave  is  instantaneous ;  it  takes  its  place  in  the 
banquet-hall,  spreading  an  electric  terror  mingled 
with  intense  admiration ;  a  shudder,  wild  and 
mystic  as  that  which  seizes  upon  the  peasants  of 
Ukraine,  when  the  "Beautiful  Virgin,"  white  as 
Death,  with  her  girdle  of  crimson,  is  suddenly 
seen  gliding  through  their  tranquil  village,  while 
her  shadowy  hand  marks  with  blood  the  door  of 
each  cottage  doomed  to  destruction. 


Au  Operatic  Eclogue. 

(From  Punch). 

Damcetas,  Mr.  Gye.      ihnalcas,  Mr.  Mapleson. 
Pakumon,  Mr.  Punch. 

Punch.    Sing,   Gye,  and    thou,  0   Mapleson,  re- 
heai'so 
Thy  singers'  fame  in  smooth  Virgilian  verse; 
While  I  at  ease  enjoy  my  morning  smoke. 
And  weigh  the  merits  of  each  vocal  bloke. 

Gije.  That  word  sounds  masculine,  but  place  mix 
dames : 
M-j prime  donne  sure  must  bear  the  palm. 
Say  who  can  match  my  charming  Adolina, 
As  fair  Amina,  or  as  sweet  Zerlina  ? 
Another  songsters  must  to  her  ffive  place, 
For  vocal  sweetness  and  for  girlish  grace. 
My  little  Patti  all  theworkl  must  own 
The  nicest  little  party  ever  known. 

Map.  For  me  great  Tietjens  deigns  this   year  to 
sing, 
And  countless  myriads  to  my  doors  will  bring. 
Now  Grisi's  gone,  who  is  there  th.at  will  daro 
As  Norma  with  my  Tietjens  to  compare  ? 
Who  in  Les  Huguenots  is  half  so  fine 
As  she  who  comes  to  be  my  Valentine  ? 

Gije.  Tietjens  to  thee  reluctantly  I  yield, 
But  there  are  other  charmers  in  the  field. 
Say,  hast  thou  e'er  my  sweet  C.irvalho  heard, 
My  Fricci  too,  who  warbles  like  a  bird  ? 
Then  for  contralto  parts  who  is  there,  pray, 
That  can  compete  with  decptoncd  Didie'e. 

Map.  Vain  boaster,  cease  !     I'll  het  an  even  pony, 
She  ne'er  will  hold  a  candle  to  Alboni. 
Alhoni's  voice  must  drive  all  rivals  crazy, — 

Gi/e.  Yes,  but  yon  ninst  allow  she's  sadly  lazy. 

Map.    Then  whom  with   my   TrebclU   can    you 
match  1 
And  my  Lemaire  ? 

Gye.  I'm  sure  she's  no  grent  catch. 

Alap.  You're  very  rude  ;  hut  I  de  Rnila  hoast. 

Gije.  I've  Rudersdorff,  who's  ever  at  her  post. 
And  if  you  come  to  dehntantes.  my  buck. 
My  Pauline  Lucca  ought  to  bring  me  luck. 
Demi,  I've  Demi  too. 

Map.  My  Gye,  don't  swear. 

Gye.  Demi,  I  don't;  I'm  merely  naming  her. 

j\/ap.  Leave  we  the  ladies  now,  and  say,  0  Gye, 
With  my  Giuglini  who  of  yours  can  vie  t 
Which  of  your  tenors  sing  so  sweet,  so  high  1 

Gye.  As  is  the  rose  than  buttercups  more  sweet, 
So  doth  my  Mario  your  GiuKl'ui  heat ; 
As  doth  the  lark  outsoar  the  humble  bee. 
So  lifts  my  Tambcr'ik  his  high  chest  C. 


He,  when  ho  tries  a  high-pitched  note  to  sing, 
Fills  the  pleased  house  and  makes  the  rafters  ring. 

liTap.  My  Dello  Sedie  as  a  bass  is  known. 

Gye.  He's  not  a  hnss  :  he's  but  a  baritone. 

3Iap.  My  Santloy  is  a  finished  singer  now  : 

Gye.  Yes,  but  his  name  is  English,  you'll  allow. 

Atap.  Baragli,  Bossi,  Bertacchi,  Bcttini, 
Bngagiolo,  Gassier,  Zucchini, 
Gambetti,  Fricca,  Soldi,  Casaboni — 

Gye.  Not  one  of  them  can  equal  my  Ronconi. 
Besides  I've  Formes,  Fcllar,  Ferenesi, 
Capponi,  Zelger,  Obin,  and  Lucchesi, 
Ciampi,  Naudin,  Graziani,  Rossi, 
Neri-Baraldi,  Faure,  and  Patrios'si. 

Map.  My  brave  Rovere  I  have  yet  to  name  : 

Gye.  My  Tasliafico  is  more  known  to  fame. 

Map.  My  Vialetti  too — 

Gye.  He's  getting  old  : 

Map.  And  my  Fagotti — 

Gye.  lie's  a  stick,  I'm  told. 

3Iap.  The  skilled  Arditi  will  conduct  my  band, 
Who  are  well  practised  to  obey  his  hand. 
Start  at  his  nod,  and  cease  at  his  command. 

Gye.  As  doth  the  column  in  Trafalgar  Square 
O'ertop  the  fountains  feebly  squirting  there, 
So  Costa  doth  all  rivals  far  excel, 
Costa,  whose  praise  no  pen  can  fairly  tell, ' 
Costa,  on  whom  I  ever  have  relied, 
Costa,  my  friend,  my  hope,  my  joy,  my  pride  ! 

Punch.    Contend  no  more,   who  can  the  loudest 
squall. 
But  send  me  every  night  a  box  or  stall ; 
Thus  I  the  palm  of  merit  may  award. 
Meanwhile,  let's  liquor.    Both  I  look  toward  ! 


The  English  Opera  Experiment  in  London. 

(To  the  Editor  of  the  Miisknl  World). 

Sir, — A  well  known  theatrical  paper  in  its  remarks 
on  the  English  Opera  at  Covent  Garden,  states  that 
the  past  season  has  not  been  successful  in  a  pecuni- 
ary sense  ;  and  further,  attributes  this  want  of  success 
to  the  unreadiness  of  the  English  public  to  support 
Enjrlish  Opera. 

Will  you  allow  me  as  one  of  the  public,  no  musi- 
cian as  you  will  discover,  and  not  in  any  way  con- 
nected with  any  member  of  the  profession,  to  state 
my  impressions  in  regard  to  the  past  season,  believ- 
ing as  I  do  that  the  managers  have  to  thank  them- 
selves for  whatever  want  of  success  has  attended 
their  no  doubt  strenuous  exertions  to  make  English 
Opera  pay.  Let  me  analyze  the  company  to  begin 
with,  and  beginning  with  the  end.  Basses  :  Messrs. 
Weiss,  Santley,  Corri,  Patey.John  Rouse,  &c.  ;  these 
witii  one  exception  are  all  good  names,  more  efficient 
coidd  not  he  found.  Mr.  ,Tohn  Rouse,  however,  was 
a  sorry  substitute  for  Mr.  George  Honey,  and  alto- 
p:ether  unqualified  for  his  position.  Contraltos  : 
Miss  Susan  Pyne  and  Madame  Laura  Baxter  ;  no 
one  would  say  a  word  against  this  provision  of  Con- 
traltos, except  that  Madanff  Laura  Baxter,  like  her 
predecessors  each  season,  was  a  novice  to  the  stage, 
and  that  there  is  no  advantage  whatever  as  an  attrac- 
tion to  the  public  in  introduciua  novices. 

Tenors — Here's  the  rub — .Mr.  W.  Harrison  and 
Mr.  Gcorse  Perrcn.  Mr.  Harrison  has  boon  on  the 
stage,  I  believe,  a  great  many  years,  has  a  capital 
sta;;c  presence,  and  used  to  sing  first  tenor  parts  with 
verv  great  success,  notwithstanding  the  fact  that  his 
voice,  I  should  suppose,  could  not  be  termed  a  legiti- 
rnnte  tenor,  and  his  singing  not  half  so  remarkable 
for  musical  propriety  and  correctness,  as  for  an 
amount  of  expression,  and  energy  that  even  now, 
that  bis  voice  is  a  wreck  of  its  former  self,  bears  him 
up  wonderfully.  In  such  characters  as  Corentin, 
Miles  na  Coppalcen,  Rochester,  and  oven  Don  Caesar 
de  Bnzan,  I  do  not  think  he  conid  be  equaled  by  any 
English  tenor  ;  but  in  such  parts  as  Ruy  Bias,  or  the 
Armorer  in  Halfe's  last  opera,  or  in  short  in  any  part 
in  which  the  music  is  not  exactly  fitted  to  bis  powtrs, 
r-e  is  most  unsatisfactory.  I  iielicve  that  tlie  inip<n'- 
fect  success  of  liny  Bias  and  the  Annxrer  of  Nuntrs 
may  he  attrilmted  to  Mr.  Harrison's  inability  to  give 
the  tenor  music  the  important  pbice  it  sbonid  fill  in 
a  musical  banquet.  Why  does  not  this  clever  artist 
confine  himself  to  comic  parts,  which  his  uudcniablo 
talent  in  that  line  enables  bini  to  fill  so  well — leaving 
the  seutimenial  to — Mr.  George  Pen-en  1  No  !  This 
gentleman  has  a  pleasing  voii'C,  and  sings  admirably. 
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I  hare  heard  no  Englisli  tenor  after  Mr  Sims  Reeves 
■who  satisfies  my  ear  so  well,  but  he  is  entirelj' want- 
ing in  the  superior  physique  and  histrionic  ability 
■which  stand  Mr.  Harrison  in  such  good  stead.  Who 
that  saw  Mr.  George  Pcrren  steal  upon  the  stage 
during  the  finale  of  the  first  act  of  Lore's  Triumph, 
to  have  his  clothes  brushed,  could  have  fancied  him 
to  be  the  hero  who  had  just  rescued  a  Princess  from 
the  jaws  of  a  wolf  ?  Sopranos:  Miss  Louisa  Pyne 
and  Miss  Parepa,  both  first-rate  vocalists,  .md  had 
they  sung  on  alternate  nights  throughout  the  season, 
I  for  one  would  have  cried  content,  but  Miss  Pyne 
sang  four  nights,  sometimes  five,  and  even  six  nights 
a  week,  to  the  manifest  injury  of  her  beautiful  voice. 
Miss  Parepa  was  too  seldom  heard,  her  place  being 
frequently  filled  by  one  of  two  debutants,  who,  what- 
ever promise  of  future  excellence  they  may  give,  are 
not  at  present  qualified  to  replace  that  lady.  It  is, 
however,- due  to  the  foir  manageress  to  acknowledge 
that  cxclusiveness  was  much  less  strictly  the  rule  in 
her  department  than  in  the  tenor. 

The  following  composers  were  to  be  heard  during 
the  season,  viz.,  Balfe  in  five  operas,  Wallace  in  three 
operas,  Howard  Glover  one,  Benedict  one,  Auber 
three,  Meyerbeer  one.  Jl.icfarren,  Loder,  Mellon, 
Barnett,  F.  Mori  and  J.  L.  Hatton,  Leslie,  &c.,  &c., 
showed  no  sign. 

Of  Mr.  Balfe's  five  operas,  four  had  teen  played 
in  London  upwards  of  100  nights  each.  It  was  not 
likely,  therefore,  that  they  would  draw  very  large 
audiences.  Y at  {he  Bohemian  Girl,  the  oldest  and 
raost  hackneyed  of  all  of  them,  was  played  some 
twenty  nights  ;  and  so  with  Wallace's  operas.  The 
puzzle  is,  why,  if  these  operas  did  not  pay,  they  were 
kept  on  the  stage  so  long.  I  heard  a  musical  profes- 
sor remark  tlie  other  day  that  one  successful  ballad 
paid  the  whole  expense  of  an  opera.  Can  you  tell 
me.  Sir,  if  Coveat  Garden  Theatre  is  kept  open  for 
the  .sale  of  "  When  other  lips  "  and  "  Scenes  that 
are  brightest  ?  " 

The  ballads  are  said  to  attract  the  million.  As  a 
nnit  of  the  million,  I  protest  against  this.  At  the 
very  least,  the  million  goes  to  the  opera  because  the 
feelings  and  motives  of  the  actors  in  a  tale  are  made 
more  apparent  by  music,  which  should  thus,  of  course 
as  ■n-ell  as  the  singers,  be  appropriate  and  fitted  to  the 
situation. 

When  these  ballads  are  necessary  to  the  story,  are 
well  written  and  well  sung,  tliey  are  not  unaccepta- 
ble :  but  when  they  take  the  form  of  such  unwelcome 
interruptions  as  "  These  withered  flowers"  (Love's 
Triumph)  or  "  Not  till  Time  her  glass  shall  shiver  " 
(Armorer  of  Nantes),  to  name  two  amongst  two  hun- 
dred, they  contribute  merely  to  the  success  of  the 
singer,  and  interfere  with  tlie  success  of  the  opera  by 
attracting  attention  from  what  is  more  genuine  and 
i  nportant. 

The  public  will  not  listen  night  after  night,  week 
a'ter  week,  and  year  after  year,  to  the  same  opera 
mless  it  be  eometbing  rare  ;  if  therefore  the  manage- 
ment would  make  the  Royal  English  Opera  attractive 
to  those  who  care  for  music,  they  must  not  exclude 
all  composers  but  the  one  or  two  who  are  famous  for 
writing  taking  ballads,  nor  shut  their  eyes  to  the  fact 
that  there  are  other  singers  whom  their  audiences 
would  like  to  hear  besides  themselves.  If  on  the 
other  hand  they  are  content  merely  to  keep  the  doors 
of  Covent  Garden  Theatre  open,  they  may  give  two 
acts  of  tlie  Bohemian  Girl  and  the  pantomime  all 
the  year  round.  Only  no  one  of  musical  tastes  will 
visit  the  house  twice  or  three  times  a  week,  as  he 
prohablv  would  if  his  tastes  were  aUvays  gratified. 
8th  April,  186.3.  Robin  Hood. 


Wild  Flowers. 

(From  the  Independent). 

The  one  who  would  find  the  earliest  wild  flowers 
of  the  season  must  look  for  them  betimes,  for  they 
follow  the  snow  so  closely  that  they  are  likely  to  be 
gone  before  we  have  suspected  their  coming. 

While  snow-banks  are  upon  one  side  of  the  hill, 
liverwort,  spring  beauties,  yellow  violets,  and  trailing 
arbutus  are  beginning  to  bloom  upon  the  other.  The 
woods  is  the  place  to  find  them  ;  for  these  are  the 
spring-beds  of  God's  garden.  In  the  southern  edge 
of  any  mixed  grove  wo  shall  find  some  if  not  all  the 
above-mentioned  varieties,  nearly,  if  not  quite,  as 
early  n.s  the  first  crocuses  of  the  garden. 

Earliest  of  all  arc  the  liverworts  ;  an  impatient 
flower ;  it  docs  not  wait  for  its  own  leaves  to  grow, 
bat  while  these  arc  slowly  unfolding,  loitering  in  their 
loafy  bed,  they  have  sprung  up  fully  dressed  in  while, 
lilac,  violet,  and  pink,  and  are  already  enjoying  the 
sun,  aud  bending  and  bowing  in  constant  coquet- 
tings  to  the  frolicking  spring  winds. 

Spring  beauties  come  next,  and  but  little  behind  ; 
a  cluster  of  small,  starliko  flowers,  white,  veined 
with  pink;  rightly  named. 


It  will  surprise  you  to  find  the  yellow  violet  at  this 
season,  but  here  it  is  among  the  first,  hanging  its 
head  as  do  all  of  the  name,  asking  pardon  as  it 
would  seem  for  appearing  so  early;  the  very  picture 
of  modesty  and  beauty. 

Riike  over  the  leaves  of  the  open  cbesnnt  woods, 
and  find  if  you  can  the  arbutus.  If  not  on  one  bill, 
look  for  it  on  another  ;  find  it,  if  possible,  it  is  al- 
ready in  bloom.  And  it  gives  your  collection  what, 
without  it,  with  all  your  spring  flowers,  it  would  lack, 
an  exquisite  fragrance.  There,  take  these;  they  are 
all  the  flowers  you  can  find  now,  for  the  anemones 
and  blood-root  are  not  out  yet.  Carry  them  home 
carefully,  but  first  pull  a  few  shoots  of  the  pigeon- 
berry,  with  its  dark,  fresh  green  leaves  and  bright 
red  fruit.  Get  a  clear  glass,  or  better,  a  pure  white 
vase,  let  the  vine  hang  down  the  sides,  and  put  the 
flowers  in  the  centre.  And  as  they  lift  their  heads 
from  the  refreshment  of  the  water  about  their  broken 
stems,  clear  white,  delicate  pink,  lilac,  violet,  yel- 
low ;  star-shaped,  cup-shaped,  rose-shaped,  single, 
double — tell  me  if  you  are  not  a  thonsand  times  paid 
for  your  ramble  and  search,  even  if  the  clear  air,  the 
smell  of  the  forest,  the  landscape  with  the  shadows 
of  clouds  coursing  over  it,  and  the  song  of  the  birds, 
had  not  already  paid  you  an  hundred-fold  ? 

House  and  garden  flowers  are  certainly  more  gor- 
geously tinted,  more  fragrant,  the  arbutus  being  ex- 
cepted, than  are  these  wild  sisters  of  the  wood  ;  but 
they  are  not  so  delicate  in  their  tints,  nor  so  exqui- 
site in  their  structure.  Neither  does  the  finding  of 
them  give  us  such  sweet  surprise  from  contrast. 
What  a  rough  mother  for  such  delicate  offspring  is 
this  wild  wood  !  What  a  foster  father  for  such  frail 
and  tender  beauty  is  the  scraggy  old  oak  and  ragged 
chestnut  under  which  they  grow  1 

Are  all  woods  like  this,  and  wherefore  are  they  so 
bedecked  1  Whose  band  planted  the  seed  here,  and 
buried  the  delicate  bulb  ■?  Who  guided  the  winds, 
that  in  their  fierceness  made  the  very  trees  creak  and 
groan,  that  they  harmed  not  the  germs  of  these  deli- 
cate fiowers,  but  became  their  very  servants  instead, 
covering  with  leaf  after  leaf  tenderly  as  a  mother 
would  wrap  her  child  for  slumber  1 

Ayho  made  the  tempests  and  storms  of  winter 
serve  the  same  purpose  of  protecting  these  tender 
and  helpless  plants,  making  the  howling  winds  bear 
the  snow  and  drop  it  over  this  bed,  flake  by  flake,  so 
softly  that  you  could  not  hear  the  sound — so  gently 
that  not  a  single  protecting  leaf  was  disturbed  ■?  This 
is  our  God  who  so  protects  the  helpless  ones  of  the 
wood,  and  of  all  the  earth.  'These  simple  wild 
flowers  are  in  his  garden — pluck  them  reverently,  for 
his  hand  was  upon  them  last  before  yours. 

S.  S. 


Leipzig. — The  programme  of  the  19th  Gewand- 
haus  concert  was  made  up  entirely  of  French  com- 
positions, ancient  and  modern.  First  Part :  Overture 
to  Semhamide,  by  Catel,  written  in  a  simple  and 
grand  style  ;  two  popular  Chansons  of  tlie  17tb  cen- 
tury ;  Arietta  and  ballet  chorus  from  La  Mascarade 
de  VersnUes,  by  Lulli ;  Rode's  violin  variations, 
executed  by  concert-master  D.avid  ;  air  and  chorus 
from  Sippoh/te  ei  ^ln'c('e,  by  Rameau  ;  Overture  to 
Jean  cle  Paris, 'Bo\e\d\(in.  Second  Part:  Symphony 
by  Meliul  (author  of  "  Joseph  '!),  which  was  received 
with  marked  favor  ;  chorus  from  Les  deux  Avares,  by 
Gretry  ;  Zo  F^a  Mah,  Scherzo  from  the  Eomen  and 
Juliet  Symphony  by  Berlioz  ;  and  finally  a  inarch 
and  chorus  of  the  Magi,  from  Lesneur's  Alexandre 
a  Bahijhne.  All  this  must  have  been  in  strange  con- 
trast with  the  usual  Gewandhaus  programmes  :  that 
of  the  20th  and  last,  for  instance,  which  consisted  of 
Mendelssohn's  Walpurgis-Nachl  and  the  Ninth  Sym- 
phony of  Beethoven. — A  new  opera,  "  The  Abbot 
of  St.  Gall,"  by  Ilerther,  was  produced  for  the  first 
time  on  the  29th  of  March. 

As  a  further  specimen  of  the  adventurous  spirit 
which  has  prevailed  of  late  in  Leipzig  programmes, 
we  ropy  the  following  : 

The  progrnmme  of  the  Eighteenth  Subscription 
Concert,  on  the  19th  of  Fcbiuary,  was  a  peculiar  one. 
rir.-:t  Part :— Symphony  in  C  major,  by  the  Abbe' 
Vogler;  air  from  Iln-cuirs  by  Hande'l,  sung  by 
Madllc.  Amalie  Weiss,  of  the  Koyal  Opera  House, 
Hanover  ;  D  minor  Concerto,  by  Mozart,  cxecuied 
by  Ilcrr  Reincrke,  Capellmrisirr  ;  recitative  and  aria 
from  Gluck's  Orfio,  sung  by  Madlle.  Weiss.— Second 


Part : — Overture  (No.  3)  to  Leonore,  by  Beethoven  ; 
Clarinet  Concerto  in  E  flat  by  C.  M.  von  Weber, 
played  by  Herr  Landgraf  (member  of  the  orchestra)  : 
songs  with  pianoforte  ("An  die  Leier,"  by  Schubert ; 
"  Friihlingslied,"  by  Mendelssohn,  and,  additional, 
"  Reiselied  "),  sung  by  Madlle.  Weiss.  The  great 
feature  of  the  concert  was  the  young  vocalist,  who 
was  fortunate  enough  to  achieve  an  unusual  and  well 
merited  success.  Indeed,  a  fair  artist,  possessing  a 
powerful  and  pleasing  organ,  and  free  from  the  bad 
habits  indulged  in  by  vocalists  of  the  present  day, 
while,  at  the  same  time,  she  boasts  of  an  excellent 
method,  a  plain  and  beautiful  pronunciation,  and  a 
most  intelligent  style,  noble  and  delicate,  but  full  of 
warm  feeling — such  a  person  is  a  phenomenon  sufli- 
ciently  rare  for  us  to  congratulate  ourselves  most 
heartily  on.  When,  in  addition  to  this,  the  lady,  as 
yet  so  very  young,  displays  such  good  taste  in  the 
selection  of  her  songs,  singing  Handel,  Gluck,  Schu- 
bert and  Mendelssohn,  whose  compositions  she  really 
can  sing,  and  sing,  too,  in  the  most  entrancingly  beau- 
tiful style  (some  few  exceptions  which  we  might  take 
to  her  reading  of  the  sougs  are  too  trifling  for  us  to 
speak  of  them  to-day),  we  feel  ourselves  transported 
to  the  palmy  days  of  genuine  singing,  which,  unfor- 
tunately, have  almost  completely  faded  from  our 
recollection.  In  a  word,  Germany  possesses  a  treas- 
ure which  we  cannot  suiEeiently  prize. 

Vienna. — On  the  3d  of  April,  a  Stahat  Mater  by 
Franz  Schubert  was  executed  in  one  of  the  largest 
churches.  It  is  said  to  contain  fine  passages,  -while 
as  a  whole  the  music  is  too  secular,  and  lacks  unity 
of  style. 

At  the  Italian  Opera  Don  Giovanni  had  been  poor- 
ly given.  Mme.  Lafon  was  Donna  Anna,  an  emi- 
nent singer,  with  impaired  vocal  powers.  Adelina 
Patti  saved  the  opera,  and  was  presented  with  a 
golden  laurel  crown.  The  diva,  as  the  French  enthu- 
siasts already  call  her,  was  next  to  sing  in  La  Son- 
nambula  and  V  Elisir  d'  Amore. 

On  the  27th  March,  tlic  Gesellschaft  der  Mnsik- 
freunde  gave  an  evening  concert,  at  which  they  exe- 
cuted a  chorus  by  Schumann  (Hebbel's  "Naeht- 
lied  "),  an  "  Adoramns  "  by  Palestrina,  and  a  newly 
discovered  fragment  of  an  oratorio,Zacar!is,  by  Franz 
Schubert.  The  first  piece  has  considerable  preten- 
sions to  grandeur,  to  which,  however,  the  general 
result  does  not  attain.  The  "  Adoramus  "  is  a  fine 
specimen  of  church  music.  Both  pieces  had  been 
carefully  rehearsed.  They  went  with  precision,  the 
second  being  executed,  moreover,  with  much  delica- 
cy. The  greatest  stress  was  laid,  very  justly,  in  the 
programme,  on  the  fragment  by  Schubert,  which  was 
listened  to  with  anxious  attention,  and  partially  re- 
ceived with  lively  applause. 

We  cannot,  however,  agree  with  the  hymns  of 
praise  struck  up  on  this  occasion,  as  they  always  are 
when  anything  left  by  Schubert  is  to  be  brought  into 
notice.  It  is  true  that  in  Der  haSsliche  Krieg  an  in- 
comparable gem  was  brought  to  light,  but  such  is 
not  the  case  with  Lazarus.  The  former  was  some- 
thing perfect  of  its  kind.  The  Lazarus  fragment,  on 
the  contrary,  presents  us  with  an  attempt  made  by 
the  prince  of  song-composers  in  a  sphere  very  foreign 
to  his  natural  bent ;  an  attempt  of  a  most  peculiar 
kind,  from  which  we  may  obtain  many  useful  hints, 
but  not  artistic  satisfaction  of  the  highest  order. 

To  judge  by  the  fragment  performed,  from  the 
outset  Schubert  did  not  plan  his  oratorio  in  the  style 
justified  by  history,  and  suggested  by  experience  for 
the  treatment  of  Biblical  subjects.  He  has  rather 
unconditionally  chosen  decidedly  romantic  ground  ; 
his  oratorio  pursues  its  course  exclusively  within  the 
sphere  of  that  sweetly  unsteady  frame  of  mind,  that 
magical  narcotic  perfume,  and  that  half-dark  system 
of  mystery,  which  afterwards  found  thetr  culmina- 
ting point  partly  in  Wagner  and  partly  in  Schumann  ; 
so  that,  in  a  certain  sense,  T^azarus  struck  us,  so  to 
speak,  as  a  presentiment  of  the  forms  in  Paradies 
vndPeri,  Der  Rose  Pilgeifahrt,  and  Wagner's  "Eliza- 
beth "  and  "  Elsa."  This  would  not  be  a  fault  were 
the  subject  a  romantic  one  ;  but  how  an  episode  from 
Holy  Writ — even  though  it  be  one  which  by  its 
nature  is  purely  lyrical — can  justly  be  subjected  to  this 
romantic  treatment,  vacillating  between  the  mysticism 
of  the  East  and  that  of  the  West,  is  something  we 
cannot  comprehend. 

Having  stated  this  fundamental  difference  existing 
between  what  we  are  historically  entitled  to  expect 
from  an  oratorio,  and  the  purely  subjective  course 
pursued  by  the  composer,  we  must  proceed  to  point 
out  in  the  fragment  performed  a  certain  monotony, 
springing  partly  from  tlie  text,  naturally  in  the  high- 
est degree  uninteresting,  and  partly  from  the  recita- 
tive arioso-like  treatment  to  which   Schubert   at   the 
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know  that   my     Re  -  deemer     liv  -  eth,  and  that  he     shall       etaad 


'*7"pnr7T7^  •_  iJ.^ig:^^ 


lat    -    -    ter    day     up-oQ  the      earth, np-on.      the    earth ;     I         know . 


!y=^_d-..a^. 


^^f^^-t:j^^3r:n-^TT^7:ffj 


I^Jj^ir    CnS'I^Cf/l^    r-h-^f  J'JiJ  ■_'P^ 


that  my  Re  -  deem  -   er     liv  •  eth,  and  that     he     shall    stand    at  the      lat 


ter   day 


^Jj.  jQ-J^ii-r^r^^^^ 


up  •  on   ihs  earth ap-oa      the  earth ; 


f*      *:    mf 


^t-UiJjjij^  r|7;jj  H-r  mrrju-T-i^^ 
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Tet  in  my    flesh  stall  I    see     God,        yet      in  my     flesh  ^  shall 


liv  -  eth,  and  tho'  •worms  da  -   stroy     this    bo  -  dy,  yet     in  my    flesh     shall  I     see 


m 
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No.  46.  SINCE  BY  MAN  CAME  DEATH. 

QUARTETTO.    Grave. 


1  Cor.  XV.  V.  31. 
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commencement  gives  the  pro-eminence,  whence  the 
real  melodic  benuties  contained  in  the  work  are  often 
not  fully  perceived,  and,  therefore,  not  npprecinted 
by  the  hearer.  That  there  are  more  sucli  treasures 
in  tliis  fragment  than  in  the  entire  "opus  catalogue" 
of  many  a  popular  composer  of  modoru  times  is 
beyond  a  doubt ;  as  is,  also,  the  fact  that  the 
various  beauties  contained  in  the  worli  would 
havo  been  more  easily  perceived,  and  more 
highly  appreciated,  had  "the  stylo  of  performance 
placed  them  in  a  more  favorable  light.  The  chorus 
and  orchestra  were,  it  is  true,  energetically  kept  to- 
gether by  Herr  Herbeck,  but  the  soloists,  on  the  con- 
trary, did  only  scant  justice  to  that  which  was 
entrusted  to  them.  MadamoWilt,  as  Jemvia,  was  the 
best.  She  sang  her  part  with  perfect  correctness,  and 
her  emphasis  was  invariably  good.  Madlle.  Tell- 
hcim  is  deficient  in  delicacy  ot  intelligence,  and  sings 
everything  with  equal  force.  Her  voice  is  a  fine  one 
and  her  zeal  indisputable;  but,  in  the  development 
of  her  voice,  in  vocal  art,  and  in  the  power  to  con- 
ceive anything,  she  is  far,  very  far  behind  hand,  and 
has  much,  very  much  to  learn.  In  his  Lazarus,  Herr 
Olschbaner  portrayed  scarcely  anthing  but  the  lassi- 
tude of  the  part,  while  Herr  Mayerhofer  thundered 
forth  over  much.  Finally,  Madjle.  Kling  and  Herr 
Schultner  can  scarcely  be  regarded  as  singers.  Both 
possess  more  zeal  than  voice. 

Of  the  intrinsic  importance  of  Bach's  3IaUhaus- 
Passion,  and  of  the  value  of  its  introduction  into  the 
concert-repertory  of  Vienna,  so  much  was  said  by  us 
on  the  occasion  of  its_^rs(  performance  by  the  Sing- 
akademie,  now  nearly  a  year  ago,  that  we  should 
only  be  repeating  what  we  then  said  were  we  to  go 
into  a  detailed  account  of  its  second  performance, 
ulso  by  the  Singakademie,  on  the  31st  March.  We 
will  content  ourselves,  therefore,  wjth  mentioning  the 
sympathetic  earnestness  and  almost  humble  admira- 
tion with  which  the  public  listened  to  this  miraculous 
work. — Recenslonen. 


Cologne — On  Palm  Sunday,  the  29th  March, 
the  managers  of  the  Gesellschafts-Concerts  gave,  as 
usual,  a  performance  of  sacred  music,  selecting 
Johann  Sebastian  Bach's  Passion  nach  dem  Evangeli- 
um  des  Matlhaus,  which  was  executed  for  the  fourth 
time  in  Cologne,  under  the  admirable  direction  of 
Ferdinand  Hfller,  and  according  to  his  arrangement 
of  the  score.  The  united  performers  constituted  four 
different  choruses  ;  the  members  of  the  Concert-Ge- 
sellschaft  and  of  the  Gesang-Verein  took  the  first  and 
second  principal  chorus ;  the  female  pupils  of  the  Con- 
servatory, supported  by  a  few  rfiVdtan/f',  the  smaller 
chorus  of  youths  and  of  the  congregation  of  Jerusa- 
lem ;  and  a  select  number  of  the  pupils  of  the  Fried- 
rich-Wilhelm-Gymnasium,  the  boys'  chorus  for  the 
cantits  Jirmus  of  the  figured  chorales  and  choruses. 
Then  there  were  two  separate  orchestras,  in  which  the 
stringed  instruments  were  strongly  represented,  and, 
lastly,  to  crown  the  whole,  the  organ, — admirably 
played  and  registered  in  the  true  church  style  by  Herr 
Franz  Weber — which,  in  the  chorales  and  grand  cho- 
ruses, united,  if  we  may  so  express  it,  like  the  mother 
of  the  holy  art,  all  the  varieties  of  song  and  instru- 
mentation under  its  wide-spread  tone-wings,  and 
gathered  them  up  into  one  lofty  whole.  The  coop- 
eration  of  the  organ  raised  this  performance  far  above 
the  performances  of  former  years,  for,  after  all,  every 
performance  of  sacred  music  without  an  organ  is 
something  incomplete.  The  audience  was  most  nu- 
merous and  brilliant ;  the  seats  in  the  hall,  which  bad 
been  increased  until  they  numbered  more  th.an  four- 
teen hundred,  were  all  occupied.  The  galleries,  also 
were  quite  full,  many  professionals  and  non-profes- 
sionals from  the  neighboring  towns  being  present. 
This  immense  assembly  followed  the  performance 
with  a  degree  of  anxious  attention  and  devotion  which 
even  restrained,  until  the  conclusion  of  the  first  part 
and  then  until  the  termination  of  the  entire  work,  the 
expression  of  applause,  despite  the  evident  eflfect  pro- 
duced by  the  music;  the  audience  gave  themselves 
up  to  the  influence  of  the  oratorio,  which  portrays 
the  elevated  character  of  its  subject  by  means  of 
music,  with  incomparable  richness  of  melodic  inven- 
tion, touching  truth  of  expression,  and  a  depth  of 
religions  feeling,  equaled  only  by  the  profundity  of 
musical  knowledge  thanks  to  which  the  composer  has 
left  for  his  successors  a  never  to  be  rivalled  model  in 
the  fashioning  of  its  tone  forms,  the  floods  of  poly- 
phony of  its  songs,  and  the  coloring  imparted  to  the 
essential  instrumental  accompaniment.  The  solo 
parts  were  thus  distributed  :  Soprano,  Mdlle.  Buch- 
ner  of  Cologne  ;  contralto,  Mdlle.  Weis,  from  the 
Theatre  Royal,  Hanover;  tenor  (the  Evangelist), 
Br.  Gunz,  from  the  same  place  ;  Bass  (Christ),  Herr 
Hill,  from  Frankforton-the-Maine  ;  second  bags  (Pe- 
trus,  etc.),  Herr  Bergstein  from  Aix-la-Chapelle. 


BEiti-iN.  Gluek's  Armida  was  performed  at  the 
Royal  Opera  on  the  King's  birthday.  Fran  Koster 
rendered  the  part  of  Armida  with  a  dramatic  power 
that  recalled  her  best  days.  Woworsky,  the  tenor, 
and  FrI.  do  Ahna  also  won  applause.  Mile.  Artot 
surpassed  herself  in  the  part  of  Angfele  in  Le  Domino 
noir,  which  she  sang  in  German,  with  only  some 
slight  French  inflexions.  Formes  was  equally  good 
in  the  part  of  Horace. 

London. 

New  Philhahmonic  Concerts.  The  twelfth 
season  began  about  the  middle  of  April,  with  a  "mag- 
nificent orchestra  of  85  picked  players,"  Dr.  Wylde, 
as  heretofore,  conducting.  Beethoven's  "Eroica" 
Symphony,  Gluck's  first  Iphirjenia  overture  and 
Spohr's  Faust  overture  were  finely  played.  Also  a 
clarinet  Concerto  of  Mozart,  played  by  Mr.  Lazarus, 
and  an  early  piano  Concerto  in  C,  by  Weber,  played 
by  Arabella  Goddard.  Mme.  Sherrington  and  Sims 
Reeves  sang  several  pieces.    There  were  1 850  hearers. 

Monday  Popular  Concerts.  TheJI/usicaZ  World 
(April  18)  says : 

A  word  must  record  that  the  1 24th  concert  (Monday 
last)  was  for  the  benefit  of  Mr.  Halld;  that  M.  Vieux- 
temps  made  his  first  appearance ;  that  the  quartets 
were,  Haydn  in  E,  and  Beethoven  in  C  (Rasoumoff- 
sky)  ;  the  solo  sonata,  Beethoven  in  G  (Op.  31),  to 
which  Mr.  Halle'  added  some  gavottes  and  musettes 
from  J.  S.  Bach  ;  that  the  concert  ended  with  Beet- 
hoven's grand  trio  in  B  fiat  (Op.  97)  ;  that  the  sing- 
ers were  Misses  Banks  and  Eyies  ;  that  M.  Vieux- 
temps  was  warmly  received,  and  created  a  "sensation" 
iu  the  Beethoven  quartet ;  that  Mr.  Halld  played  his 
best,  and  was,  very  naturally,  in  high  favor ;  that  the 
hall  was  very  full  ;  and  lastly,  that  it  was  one  of  the 
best  concerts  Mr.  Arthur  Chappell  has  provided. 

Royal  Italian  Opera.  ^ji>n7l8.— On  Thurs- 
day Masaniello  was  repeated.  Signor  Naudin  does 
not  impress  us  greatly,  but  he  has  decided  qualifica- 
tions and  may  be  found  more  than  useful  in  parts  of 
less  importance  than  the  King-Fisherman.  On  Sat- 
urday /  Purilani  was  given  for  the  introduction  of 
fildlle.  Fioretti  as  Elvira.  Mdlle.  Fioretti  comes 
with  a  good  name  from  Vienna  and  St.  Petersbnrgh, 
and  has  not  belied  her  reputation. 

/  Puritani  was  repeated  on  Tuesday.  On  Thursday 
there  was  an  opera,  followed  by  a  concert.  Mdlle. 
Antonietta  Fricci  made  her  first  appearance  this  sea- 
son, and  her  first  essay  as  Norma  ;  and  Mdlle.  Car- 
lotta  Patti  sang  for  the'first  time  to  a  European  audi- 
ence. Both  ladies  were  successful — Mdlle.  Fricci 
being  recalled  after  each  act,  and  Mdlle.  Carlotta 
P.atti  greatly  applauded  in  three  songs  and  a  duet. 
The  songs  were"0  lucedi  quest 'amina,"  from  Linda, 
one  of  the  grand  airs  of  the  Queen  of  Night  from  the 
Flauto  Magico  ("Gli  angui  inferni"),  and  Eckert's 
"Echo  Song  ;"  the  duet,  "Quanto  Amore,"  from  the 
Elisir  d' Amore.  The  voice  of  Mdlle  Carlotta  Patti 
somewhat  resembles  that  of  her  sister  Adelina  in 
quality,  but  has  a  still  higher  range.  It  is  indeed  an 
exceptional  soprano,  reaching  to  F  in  altissimo  with 
apparent  ease,  as  was  shown  in  Mozart's  air,  the  stac- 
cato passages  in  which  we  have  never  heard  surpassed 
in  clearness,  crispness,  and  purity  of  intonation. 

April  25ih. — On  Saturday  and  Monday — Norma 
— followed  by  the  concert,  and  Mdlle.  Carlotta  Patti 
— was  repeated. 

On  Tuesday,  Masaniello. 

On  Thursday,  Guillaume  Tell,  for  the  first  time 
this  year,  with  two  changes  in  the  cast— Signor  Caf- 
flcri  for  Signor  Tamberlik  (Arnold),  and  Mdlle. 
Bottini  for  Madame  Rudersdorff  (Jemmy).  The  new 
tenor  did  not  come  up  to  expectations.  ITo  was, 
however,  nervous,  and  may  improve.  The  general 
perform.ance  was  good.  The  overture  and  chorus  of 
the  canton  of  Uri  were  .encored. 

Her  Majesty's  Theatre.  April  18. — The  sea- 
son opened  on  Saturday  with  11  Trovatore,  the  cast 
embracing  the  names  of  Mdlle.  Titiens,  Madame  Al- 
boni,  Signor  Giuglini  and  Mr.  Santley.  Of  the  opera 
and  the  singers  not  one  word  need  be  said.  A  splen- 
did performance — the  usual  encores  for  "II  balen," 
"Ah  !  si  ben  mio,"  and  the  "Miserere" — the  house 
crowded  in  every  part — voila  tout.  On  Tuesday  the 
Puritani  was  given,  with  Mdlle.  Titiens,  Signers 
Giuglini,  Gassier  and  Vialetti.' 

April  25. — On  Saturday  the  Trovatore  was  repeat- 
ed. 

On  Tuesday,  Lucia  di  Lammermoor  was  performed 
for  the  first  time  this  season,  with  Mdlle.  Titiens,  Sig- 
ners Giuglini  and  Gassier,  followed  by  La  Farfalletla. 


On  Thursday,  LMcrezia  Borgia,  first  time  this  sea- 
son, introducing  Mdlle.  Ellinger  in  tlio  character  of 
MafTco  Orsini— her  first  appearance  on  the  English 
stage.  The  debutante  was  encored  in  the  Brindisi. — 
Mdlle.  Titiens,  Signors  Giuglini  and  Gassier  sus- 
tained the  principal  parts. — Musical  World. 


Snsital  Correspnhnce. 

New  York,  Mat  11. — Otto  Nicolai's  comic  and 
fantastic  opera  "The  Merry  Wives  of  Windsor,"  text 
very  closely  after  Shakespeare,  was  given  by  An- 
schiitz's  German  company  at  the  Academy,  April 
27th.  It  is  to  be  regretted  that  this  opera  was  not 
given  earlier ;  such  charming  music  would  have  borne 
frequent  repetitions,  although,  being  of  a  finer  grade 
of  comicality  than  that  of  Lortzing,  for  instance,  (the 
broad  German  comic,  is  to  our  thinking,  heavy}  it 
would  perhaps  have  been  less  generally  enjoyable  to 
the  German  audiences,  that  form  the  majority  of 
Anschiitz's  patrons.  "Die  luslige  Weiber"  abounds 
with  beauties,  and  those  of  no  common  order,  spark- 
ling melodies,  cflFeetive  concerted  pieces,  and  the  in- 
strumentation is  most  admirable.  The  fairy  music 
in  the  last  act  is  very  fairy-like,  and  there  is  a  duet 
between  "Sweet  Anne  Page"  and  Fenton,  in  the  sec- 
ond act,  remarkable  for  its  charming  treatment.  The 
overture,  much  better  known  in  America  than  the 
opera  itself,  which,  we  believe,  Anschiitz's  company 
has  been  the  first  to  produce,  is  very  brilliant.  It  is 
needless  to  say  anything  of  the  plot,  save  that  it  gives 
abundant  opportunity  for  dramatic-comic  musical  sit- 
uations, while  the  variety  of  character  in  the  dramatis 
personiE  is  most  favorable  to  the  composer.  The 
performance  was  tolerably  good. 

On  the  29th,  a  benefit  performance  was  given,  at 
the  Academy,  to  Palmo,  the  veteran  manager,  which 
realized  the  sum  of  fifteen  hundred  dollars,  or  more, 
to  him.  Although  many  of  the  Italian  artists  now 
in  New  York  assisted,  the  performance,  consisting  of 
"II  Trovatore,"'  a  concert,  and  ballet,  was  very  indif- 
ferent. On  Monday  and  Wednesday  evenings,  and 
at  the  usual  Saturday's  matinde,  Verdi's  unsuccess- 
ful opera  "Aroldo"  was  produced.  Did  Mr.  Maret- 
zek  think  that  an  opera  that  had  failed  in  Europe, 
would  still  do  for  New  York  'i  If  so,  he  was  mistaken 
— just  for  once.  The  opera  fell  flatly  even  on  the 
ears  of  the  Academy  audience.  Except  the  finale 
to  the  first  act,  we  cannot  recall  any  portion  of  it  that 
possesses  Verdi's  merit — that  of  striking  dramatic  ef- 
fect. There  is  a  churchyard  scene — almost  as  com- 
mon with  Verdi  as  his  two  horsemen  with  James,  the 
late  novelist ;  also  a  Miserere  heard  outside,  after  the 
Trovatore  pattern.  A  (scenic)  storm  on  Loch  Lo- 
mond, with  aerial  counter  currents  driving  banks  of 
clouds  in  differeut  directions,  and  waves  leaping  up 
in  spasmodic  jerks,  and  clinging  with  tired  pertin,aci- 
ty  to  the  rocks,  reminded  us  of  Hugo's  and  Berlioz's 
stories  of  the  gambols  of  the  little  beggar  boys,  who, 
for  a  cent  an  hour,  Simula. e,  on  Parisian  stages,  the 
effects  of  violent  winds.  "II  Trovatore"  will  be  giv" 
en  again  at  the  Academy  on  Monday  night;  a  Miss 
Ltzzie  Parker  will  d€buier  as  Leonora. 

The  most  attractive  concerts  of  the  past  two  weeks 
have  been  those  of  Mr.  Castle  and  Madame  XJrso,  at 
Irving  Hall,  and  especially  that  of  Mr.  Theodore 
Thomas,  which  took  place  on  Saturday  night  last. 
There  was  a  fine  selection  of  orchestral  works  : — Beet- 
hoven's C  minor  Symphony,  Mozart's  ZaiiherflSte 
overture,  and  Berlioz's  Symphony,  "Harold  in  Italy'' 
(first  time  in  America).  The  programme  of  the  Sym- 
phony— for  it  belongs  essentially  to  programme  mu- 
sic—is  as  follows  :  Harold,  tired,  disappointed,  and 
spoiled  by  a  too  early  and  unenviable  acquaintance 
with  the  bad  side  of  humanity,  finds  himself  amid  the 
rich  nature  of  Italy,  too  worn  out  to  feel  moved 
by  its  beauty,  or  by  the  emotions  which  he  witnesses 
in  other  men  ;  he  finally  throws  himself  into  a  wild 
brigand  orgy,  where  he  perishes.  This  is  by  no 
moans  Byron's  Harold,  with  all  deference  to  Berlioz, 
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and  to  Liszt,  whose  long  article  on  Berlioz's  music 
in  general,  and  this  Symphony  in  particular,  may 
be  read  with  some  interest  in  the  43d  Tolurae  of  the 
Naie.  ZdUchriftfur  Musik  ;  the  noble  Childe,  with  his 
Anglo-Saxon  energies,  had  his  destiny  called  him 
from  among  us  before  he  had  fully  felt  the  certain- 
ty that  truth,  no  matter  how  melancholy,  is  at  the 
bottom  fairer  than  illusion,  might  have  perished,  if  by 
his  own  choice  (as  we  poor  mortals  say !)  in  a  noble 
cause — but  would  not  have  died  of  total  exhaustion 
of  moral  and  intellectual  stamina.  No  : — Berlioz's 
Harold,  as  we  gather  from  the  music,  is  a  Childe  of 
weak  heart  and  head,  (and  those  French,  to  boot,) 
who  gives  way  in  the  struggle  between  his  good  and 
evil  nature.  How  is  it  that  Berlioz  so  often  selects 
repulsive  subjects  for  musical  illustration  ?  This 
work  is  no  exception  ;  for  a  blase  man  is  the  type  of 
all  weak,  despicable,  pitiable,  (and  alas  !  now  vul- 
garly common)  littleness. 

The  first  movement  of  the  Symphony  is  entitled  : 
"Harold  in  the  mountains ;  scenes  of  melancholy, 
happiness,  and  joy."  The  second:  "March  and  eve- 
ning prayer  of  the  pilgrims."  The  third:  "Serenade 
of  a  mountaineer  o.f  the  Abruzzi  to  his  beloved." — 
Fourth  :  "Orgy  of  brigands,  with  reminiscences  of 
the  preceding  scenes."  Berlioz  represents  Harold  by 
the  tones  of  the  viola  (often  solo,  or  with  harp  ac- 
companiment), "whose  sonority  better  expresses  the 
melancholy  and  extinguished  hue  of  departed  illu- 
sion, than  the  violin,  which  has  too  much  color  for 
these  peculiar  feelings,"  (says  Liszt!!)  The  first 
-movement,  although  grandiose  in  parts,  by  no  means 
places  us  in  the  mood  which  the  view  of  a  beautiful 
nature  creates ;  rather  in  that  produced  by  the  sight 
of  a  savage,  barren  landscape  (we  do  not  allude  to 
Harold's  voice,  the  viola  monody,  but  to  the  orches- 
tral ensemble).  The  second  and  third  parts  are  truer 
to  their  plan,  and  more  beautiful ;  the  second  of  po- 
etic effect,  the  third  very  characteristic.  The  fourth 
is  noisy,  lengthy,  and  tlie  "monody"  of  the  viola  here 
sounds  childish  and  inexpressive.  Berlioz  has  used 
every  orchestral  resource,  with  his  well-known  abili- 
ty, in  order  to  heighten  the  effect  of  the  Symphony. 
The  viola  solo  (the  role  of  Harold  !)  was  taken  by 
Mr.  E.  Mollenhauer ;  the]  harp  was  in  the  hands  of 
Mr.  Toulmin. 

What  can  we  say  of  the  Zauherflote  overture  ? — 
Who  does  not  know  that  it  is  a  lovely  marriage  of 
musical  beauty  and  science  ?  Here,  indeed,  is  rich 
nature,  art,  beauty, — and  how  it  satisfies  the  ideal  de- 
sire within  us!  Beethoven's  Fifth  was  finely  played 
by  the  admirable  orchestra  Mr.  Thomas  had  gathered 
together — and  a  glorious  masterpiece  it  sounded  ! 
Such  exuberance  of  musical  idea,  suchpurity  of  form, 
can  dispense  with  orchestral  embodiment,  and  yet  re- 
main a  thing  for  love  and  wonder. — Mme.  D'  An- 
gri  sang  the  fine  scona  "Oh  patria",  from  Tancredi, 
and  an  aria  from  "Borneo  e  Giulieitn  with  her  accus- 
tomed breadth  of  style,  and  finished  vocalization.  Mr. 
Mills  played  the  Chopin  Polonaise  in  E  flat,  opus  22. 
We  were  glad  to  see  a  numerous  and  appreciative 
audience  at  this  fine  concert. 

M.  Carl  Bergmann  promises,  among  things  new 
and  good,  to  be  performed  at  his  concert  next  Satur- 
day week,  Liszt's  "Faust"  Symphony,  the  introduc 
tion  to  Wagner's  "Lohengrin,"  &c. 


riitLADELViiiA,  April  25. — The  fourtli  and  last 
Roirr-o  of  Messrs.  Crops  and  jAUVia  was  given  on 
the  I5th.  Messrs.  Cross  and  Schmitz  played  Beet- 
hoven's Sonata  in  A  major,  for  piano  and  'cello  ;  Mr. 
Gnertner  played  Spohr's  "  Gesang-sceno,"  and  led 
in  a  Hnydn  quartet ;  Mr.  .Tarvis  played  Chopin's 
second  Concerto,  in  F  minor,  following  it  with  Hen- 
selt's  arrangement  of  a  Polacca  of  Weber's,  as  an 
encore. 


The  Larghetto  of  the  second  Concerto  is  exqui- 
sitely beautiful,  and  ispne  of  those  creations,  tlie 
proper  effect  of  which  is  lost  amidst  the  glare  of 
lights  and  the  many  distracting  features  of  a  crowded 
concert  saloon.  One  wishes  to  be  alone  when  listen- 
ing to  such  music,  and  feels  that  if  the  performer 
were,  at  the  same  time,  invisible  and  unknown,  the 
effect  would  be  heightened.  You  may  think  that  the 
accessories  I  desire  are  rather  romantic.  To  this 
I  reply  in  advance,  that  those  who  are  never  guilty 
of  romantic  inspirations  for  vagaries)  are  not  apt  to 
feel  in  fulness  the  beauties  of  Chopin's  Nocturnes, 
Ballades,  ^-c.  Trust  me,  I  would  as  lief  give  my 
days  and  nights  to  the  study  of  Gyrowitz  and  Krom- 
mer,  as  to  play  any  of  those  tone-poems  to  some  of 
the  peripatetic  counting  rooms  that  are  so  plentifully 
distributed  in  our  best  circles. 

GoTTSCHALK  gave  a  concert  here,  last  Friday 
evening,  with  the  assistance  of  Messrs.  Charles 
Schmitz  and  Geo.  Simpson,  and  a  Mile.  Vivier. 
Whenever  I  think  of  Gottschalk,  I  am  moved  to 
pity.  Not  that  I  compassionate  him,  for  that  were 
impertinent.  It  is  those  who  would  hear  better  mu- 
sic at  the  hands  of  him,  whom  they  justly  designate 
as  our  best  pianist — that  I  pity.  The^'O  surely  has 
been  some  improvement  in  the  taste  of  the  concert- 
going  public  since  Mr.  G.  first  played  here,  and  yet 
his  selections  are  what  they  always  were  ;  his  own 
compositions.  Were  we  malicious  in  our  chagrin, 
we  might  say  that  it  is  well  that  he  plays  them,  for 
other  artists  will  not.  If  he  would,  in  each  concert, 
give  only  one  composition  of  a  purer  school  than  his 
own,  he  would  increase  Iris  audiences  by  those  who 
prefer  hearing  worse  performers  play  good  music,  to 
Mr.  Gottschalk's  playing  of  7norceaux  that  seem  better 
adapted  for  the  "  pieces  de  resistance  "  of  a  boarding 
school  exhibition  than  any  other  purpose.  Even  as 
I  would  rather  endure  Forrest's  gory  Hamlet  than 
(just  think  of  it !)  Edwin  Booth  as  Metamora. 

To  finish  the  week,  there  were  two  concerts,  One 
was  that  given  to  Mr.  Coetesi  by  his  pupils.  The 
other,  Mr.  Wolfsohn's  fifth  soire'e,  with  the  follow- 
ing attractive  programme  : 

Moonlij^Tit  Sonata Beethoven 

Trio:  "Fantasie-Sfcuecke." Schumann 

Piano  Solo;  "  SchUimmerlied." Weber 

Quartet;  Piano  and  Strings,  op.  3 Mendelssohn 

NiEJIAND. 


Sfoigljfs  ^mxml  of  9«sk. 
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Concert  Eeview. 

Mr.  Hermann  Daum's  Soiree  Musicale,  at 
Chickering's  Hall,  Wednesday  evening,  May  6th, 
was  very  fully  attended.  Clearly  an  eager,  sym- 
pathetic audience.  Mr.  Daura  has  won  many 
friends,  as  well  as  the  general  good  opinion  as  a 
conscientious  artist  of  no  mean  ability,  during  his 
residence  among  us.  He  was  assisted  by  Miss  Ad- 
DIE  S.  Eyan  and  the  Mendelssohn  Quintette 
Club.     The  programme  was  as  follows : 

1.  Grand  Trio  in  E  flat,  op.  14,  for  Piano,  Clarinet  and 

Viola Mozart 

Andante— Minnetto — Rondo  AllpRro. 
Me.iisrs.  H.  Baum,  T.  nyan  and  0.  Meisel, 

2.  Canzonetta:  "My  mother  bids  me  bind  my  hair." 

Haydn 
Miss  Addie  S.  Rvan. 

3.  Funeral  Mareli  for  Piano.     (MS.) H.  Daum 

(Rv  particular  request.) 

4.  Trio  in  F  op.  80,  for  Piano,  Violin  and  Violoncello. 

Schumann 
Alle.ero:  AdiiRio:   Prhcrzo:  Tinala. 
Mo"Rrs.  H.  Daum,  Wm.  Schnltze  and  Wulf  Pries. 

5.  German  Ballad,  "In  the  eye  there  lies  the  heart,." 

KUckeu 
Miss  Addie  S    Rv.an. 

6.  Andante  Cantabile  from  Quintet  No,  20,  in  D  minor, 
_     „  "V-  45 On.slow 

7.  Qrando  Polonaise  Brillanto  for  Piano,  op  .22. .  .Chopin 

With  the  Mozart  Trio  Mr.  Daum  had  favored 
us  once  before  at  a  concert  of  the  Quintette  Club. 
Both  for  its  curious  combination  of  instruments, 
and  its  fresh,  genial,  Mozart-like  qualities,  it  was 
wag  very  weloomc  again.     In  the  great  Thematic 


Catalogue  it  is  numbered  op.  498,  instead  of  op. 
14.  Jahn  tells  us  that  Mozart  wrote  it  for  one 
of  his  fair  pupils,  who  was  a  good  pianist,  in  1786, 
(five  years  before  his  death — it  belongs  therefore 
to  his  riper  period),  and  that  it  goes  by  the  name 
of  the  "Nine-pin  alley  Trio",  because  he  is  sup- 
posed to  have  written  it  while  engaged  in  playing 
nine-pins.  The  combination  of  instruments  is 
certainly  interesting.  He  seems  to  have  treated 
the  viola  with  especial  fondness,  giving  it  char- 
acteristic and  important  passages.  The  Andante 
has  two  broad  motives,  treated  in  a  facile,  charm- 
ing manner.  The  Minuet  is  full  of  life  and  posi- 
tiyeness,  and  reminds  one  a  little  of  a  movement 
in  Beethoven's  Septuor ;  the  Trio  to  it  is  very 
beautiful.  The  Rondo,  which  is  the  longest  move- 
ment, is  also  very  interesting.  Mr.  Daum's  ren- 
dering of  the  piano  part  was  neat,  clear,  grace- 
ful and  unaffected,  and  clarinet  and  viola  did 
their  duty  well". 

The  great  Trio  by  Schumann  was  the  most  im- 
portant novelty  of  the  evening.  We  can  only 
say  that  we  listened  with  great  interest  to  all  its 
movements,  which  arc  full  of  meaning,  the  Scher- 
zo being  particularly  charming,  and  that  we  de- 
sire to  know  it  better.  Mr.  Daum's  most  effective 
exhibition  of  his  Skill  as  an  ex-ecutive  pianist  was 
in  the  very  brilliant  and  poetic  Polonaise  by  Cho- 
pin ;  in  this  he  covered  himself  with  applause,  and 
it  made  an  excellent  finale  to  the  concert.  His 
own  Funeral  March — a  thing  in  which  of  course 
it  is  not  easy  to  be  original — was  really  solemn 
and  impressive,  moving  in  broad,  rit;h  chords, 
which  showed  a  refined  feeling,  removed  alike 
from  common-place  or  clap-trap.  The  sweeter 
episodical  part,  commonly  called  Trio,  has  much 
beauty. 

The  Quintette  Club  had  selected  one  of  tho 
most  euphonious  passages  from  the  Quintets  of 
Onslow,  who  always  puts  the  tones  upon  the 
strings  where  they  will  sound  well  ;  and  the  An- 
dante Cantabile  was  much  enjoyed.  Miss  Ryan 
did  herself  more  than  usual  justice  in  her  singing  ; 
all  that  we  could  have  wished  modified  or  rather 
mitigated,  was  a  certain  stiff  uniformity  of  full 
power  of  tone  ;  the  simplicity  of  style  was  good, 
but  in  Haydn's  Canzonet  there  was  room  for  finer 
shading  which  would  have  made  the  whole 
thing  more  light  and  graceful. 

Mr.  J.  C.  D.  Paeipir's  Club  gratified  their 
friends  by  a  second  performance  of  "  Paradise 
and  the  Peri "  on  the  evening  of  the  6th  instant. 
The  Chiekering  Hall  has  seldom,  if  ever,  been 
the  scene  of  a  more  deliglitful  occasion.  Making 
all  the  allowaoces  for  amateurs,  for  absences,  for 
the  substitution  of  a  piano-forte  for  an  orchestral 
accompaniment,  for  the  need  of  first-rate  solo 
singers  in  some  pieces,  the  Cantata  left  an  im- 
pression of  beauty,  variety,  originality,  poetic 
truthfulness  and  completeness,  which  every  listen- 
er will  cherish  gratefully.  It  was  a  new  sensa- 
tion, and  an  exquisite  one.  A  few  passages  may 
have  cloyed  the  sense  somewhat,  drooping  with 
sweetness  and  with  heavy  fragrance  ;  but  even 
in  tliis  the  musical  picture  was  the  truer  to  the 
drowsy  luxury  of  Eastern  scenery  and  atmos- 
phere ;  while  certainly  such  traits  are  continually 
relieved  by  others  of  dramatic  energy  and  fairy- 
like  imaginativeness.  Schumann  has  even  im- 
proved upon  ]\loore's  poem  to  ensure  these  very 
contrasts,  interpolating  his  own  thoughts  and 
verses  here  and  there,  as  in  the  chorus  of  the 
ITouris,  which  has  a  freshness  of  immortal  youth, 
and  that  delectable  fiincy  of  the  quartet  "  of 
Peris  fair,"  who  meet  their  sister,  singing  :  "  Peri 
is't  true  ?  Dost   thou  to  Heaven's   gate  aspire  '/" 
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■wliicli  breaks  so  happily  the  monotoiiy  of  the 
long  and  somewhat  drowsy,  but  yet  exceedingly 
beautiful  bass  solo,  describing  "  Syria's  land, 
■where  blooms  the  rose."  (Unibrtunately,  in  this 
second  performance  this  had  to  be  omitted). 

In  general  the  whole  thing  went  better  the 
second  time  than  it  did  the  first  ;  and  there  was 
much  to  praise  on  both  occasions.  The  gain  was 
chiefly  in  point  of  animation  and  expression,  the 
natural  result  of  more  fomiliarity  and  freedom. 
The  illness  of  Jliss  Huntley  made  it  necessary 
for  Miss  Houston  to  assume  the  principal  part, 
that  of  the  Peri,  which  she  did  most  kindly  at  a 
few  days'  warning  ;  and  though  her  voice  is  not 
so  well  adapted  to  it,  she  put  so  much  true  feel- 
inn-  and  expression  into  nearly  all  of  it,  that  she 
had  the  warmest  sympathies  of  an  intent  audi- 
ence. At  certain  important  crises,  too,  the  phrase 
was  launched  forth  with  a  startling  eloquence  and 
brilliancy,  which  lit  up  all  that  went  before  and 
after;  for  instance,  the  high  trumpet  tones,  where 
she  catches  the  last  life  drops  of  the  young  hero  : 
"  For  blood  like  this,  for  Liberty  shed,"  &c.. 
ushering  in  that  magnjficent  chorus  and  finale  of 
the  first  part. 

The  choruses  in  general  were  beautifully  sung, 
especially  those  for  female  voices:  and  the  ac- 
paniments  were  firmly,  clearly  outlined.  With 
an  orchestra,  of  course,  certain  figuration  would 
have  come  in  to  relieve  the  monotony  of  the  long 
bass  solo,  to  which  we  have  alluded,  and  which 
Mr.  Rydf.e,  of  the  voluminous  great  voice,  ren- 
dered remarkably  well  for  an  aniateui-.  Mr. 
Laxgmaid  delivered  the  tenor  recitatives  and 
airs  with  the  same  careful,  true  expression  as  be- 
fore. The  finished  charm  of  Mrs.  Hakwood's 
singing  only  lacked  more  opportunities  to  mani- 
fest itself  Nor  mjst  "the  angel"  contralto,  nor 
the  fine  little  childlike  soprano  of  "  the  Maiden  ''• 
(wh-At  tendcrneax  there  is  in  this  music,  and  indeed 
pervading  the  Cantata  !), pass  unnoticed.  In  our 
next  number  we  propose  to  attempt  a  description 
somewhat  in  detail  of  "Paradise  and  the  Peri." 

GoTTSCHALK. — During  the  past  fortnight,  the  bril- 
liant piano  virtuoso  iias  again  been  feasting  his  ad- 
mirers here,  who  find  his  nectar  and  ambrosia  much 
the  same  as  ever.  He  has  given,  as  nearly  as  we 
can  keep  the  run  of  tliem,  four  concerts  in  the  city 
(besides  many  round  about  it)  :  two  in  the  Trcmont 
Temple,  one  ("a  Sacred  one  \)  in  the  Academy  of  Mu- 
sic, and  yesterday  a  Matine'e  at  Chickering's.  To 
ciescribo  one  is  to  describe  them  all,  except  in  the  ac- 
cessories. Of  these  the  most  novel  appeared  in  the 
first,  and  we  believe  in  the  second  and  the  "Sacred" 
concert:  the  "wonderful  BnETTO  Brothers,"  as  they 
are  called.  They  arc  said  to  be  children  of  one  of  tlie 
MoLLENHAUEUS  in  New  York  ;  handsome,  hearty 
looking  boys,  both  of  them.  We  heard  Master  Ber- 
nard, aged  11,  play  a  well  known  Fantasia  of  De 
Beriot  on  the  violin,  which  he  handles  skilfidly,  with 
good  intonation,  neat  execution  and  a  (rood  "deal  of 
it  for  a  boy,  although  we  can  hardly  call  it  "wonder- 
ful", since  wonders  b.ive  become  so  common.  There 
is  reason  to  hope  that  he  may  grow  up  a  very  accom- 
plished artist,  if  not  too  much  exhibited  and  thereby 
kept  under  a  forcing  process  to  make  him  excel  in 
shallow  showy  things.  All  due  praise  to  the  clever 
and  indubtrious  boy,  but  what  privilege  is  it  to  hear 
done  by  a  boy  what  is  every  day  done  quite  as  well 
or  better  by  the  "old  boys"  in  every  city  that  is  mu- 
sical ? — The  little  fellow.  Master  'Ricliard,  aged  7, 
made  indeed  a  fairy  droll  appearance,  handling  a 
cornet  nearly  as  big  as  himself,  and  indeed  producing 
■  a  pure  tone,  m?.ster  alike  of  its  heights  and  depths, 
as  well  as  sentimental  strains,  in  a  manner  truly  as- 
tonishing. Yet  most  unnatural ;  for  why  should  such 
an  infant  blow  himself  bodily  through  such  an  instru- 
ment 1  Why  be  trained  to  monkey  tricks  (pretty  as 
they  may  be,  but  costijig  fearfully)  of  imitating  sen- 
timent wdiich  he  of  course  cannot  feel  ? 

Artistically  the  most  dignified  and  edifying  feature 
of  this  first  concert  was  the  singing,  by  Mr.  Ryder, 
of  the  two  noble  bass  airs  of  the  Priest  in  Mozart's 
"Miigic  Flute"  ;  tliey  were  written  for  a  large,  deep 
bass  like  his,  and  his  voice  made  the  music  tell.  The 
first  one,  though,  [In  diesen  Jwil'c/en  Ilullen)  would 
'  have  told  hotter,  had  he  sung  it  in  Italian  or  German, 
instead  of  in  English. 

Of  Mr.  Gottschalk's  own  performances  there  is  no- 
thing new  to  be  said.    In  the  first  concert  he  played  : 


first  (in  phiao  of  the  "Tell  overture,  for  which  a  sec- 
ond piano  was  wanting)  a  very  noisy,  extravagant 
and  to  our  ear  unmusical  sounding  Fantasia,  Im- 
prom]ilu,  or  what  not,  which  charmed  by  its  difficul- 
ty and  physical  display  of  energy,  "phndiing  chords 
up  by  die  roots,"  and  all  that  sort  of  thing  ;  then  a 
Funeral  March  and  his  iturmnrcs  Eolieimes,  more  ac- 
ceptable, though  rather  an  old  story  ;  then  his  Ojos 
Creoltes,  with  Mr.  S.  Beiiuen,s,  in  which  he  under- 
takes the  part  of  a  Chopin  for  the  Creoles  (see  pro- 
grammes passim)  ;  and  finally  Le  Barde  and  a  bur- 
lesque on  "Malbrook".  All  compositions  of  his  own. 
When  a  real  genius,  a  Chopin,  comes  along,  we  cer- 
tainly wish  to  hear  him  play  his  own  compositions  ; 
first  because  we  may  suppose  them  to  be  worth  hear- 
ing, and  secondly,  because  others  can  play  us  Beet- 
hoven and  the  older  classics. 

A  Sacred  Concert,  for  the  relief  of  the  suffering 
poor  of  Ireland,  was  given  at  Trcmont  Temple  last 
Sunday  evening,  by  the  Choir  of  the  Cadiedral  of  the 
Holy  Cross,  under  the  direction  of  Mr.  Werner. — 
Master  Julius  D.  Werner  presided  at  the  Organ.  We 
are  sorry  we  are  only  able  to  mention  the  good  things 
wddch  formed  the  first  part  of  the  Programme  (the 
second  part  was  lighter)  : 

Fugue  on  the  Ore:an  for  Four  Hands S.  Bacli 

Glofia,  from  the  Mass  in  0.  (Solos  &  Chorus,).  .Beethoven 

Ave  Maria,  [Soprano  Solo  and  Chorus,] Donizetti 

Benedictus :  from  the  Mass  in  C Ceethovcn 

Prajer  from  Moses  in  Egypt,  [Orchestra,].  . .    Ros.sini 

0  Salutari.s,  [Duet  for  Soprano  and  Tenor.] Oherubini 

The  Heavens  are  Telling :  from  the  Creation Haydn. 

Errata. — In  the  hurry  of  going  to  press  a  day 
earlier  than  usual,  on  account  of  the  National  Fast, 
we  did  not  see  a  proof  of  our  New  York  correspon- 
dent's last  letter,  and  the  types  played  the  mischief 
with  it.  Thus  Robert  Franz  is  said  to  have  "touched 
us  with  quick  pleasure,"  instead  of  ^liie*;  and  "regret 
for  a  musician  "  should  read  "regret  for  a  j?ia;jnc!7sm, 
that  has  increased  in  his  last  works,"  &c. 

Concerts  this  Evening.— There  are  three 
announced. 

1-  Camilla  Urso,  the  admirable  lady  violinist, 
gives  a  Farewell  Concert  at  Chickering's,  on  the  eve 
of  her  departure  for  Europe.  It  wdll  certainly  be  an 
occasion  of  great  interest,  being  the  last  chance  we 
shall  have  to  hear  her  for  at  least  several  years.  She 
will  have  the  assistance  of  Miss  Addie  Ryan,  Mr. 
B.  J.  Lang,  Mr.  Carl  Mayer,  and  the  Mendelssohn 
Quintette  Club. 

2.  Mr.  P.  S.  Gilmore,  whose  noble  and  whole- 
hearted exertions  to  raise  a  fund  of  $.3,000  for  the 
Massachusetts  regiments  at  Newbern,  by  means  of  a 
whole  week  of  concerts,  were  crowned  with  such 
signal  success,  richly  merits  a  benefit,  and  is  to  re- 
ceive that  compliment  at  the  hands  of  the  Commit- 
tee, who  took  his  offering  in  charge,  to-night,  at  the 
Boston  Theatre.  Full  orchestra  and  band,  and  Mrae. 
Anna  Bishop  will  make  the  entertainment  rich. 

3.  Mr.  B.  A.  Burditt,  who  has  labored  so  faith- 
fully for  many  years  in  connection  with  the  Brigade 
Band,  is  also  to  have  a  benefit  at  the  Tremont  Tem- 
ple. 

French  Comedy. — We  regret  that  the  exquisite 
performances  of  M.  Paul  Jdignet's  company,  in 
the  New  Tremont  Theatre  (Studio  Building),  are 
limited  to  this  present  week  ;  else  we  should  most 
certainly  use  all  our  eloquence  to  persuade  those  of 
our  readers,  who  know  even  a  little  French,  and  who 
would  witness  the  most  natural,  easy,  elegant,  de- 
lightful acting, 'that  we  ever  had  here,  to  go  just  as 
often  as  they  can.  It  is  something  too  good,  too  rare 
to  lose. 

Camilla  Urso  was  to  play  on  Fast  evening  at 
Mr.  L.  Marshall's  second  concert  in  the  Tremont 
Temple. — Mr.  Gillmore's  patriotic  concerts  suc- 
ceeded to  the  full  mark  of  his  expectation;  $.3,000 
was  the  solid  result,  which  he  has  handed  over  to  the 
committee  for  the  benefit  of  our  six  regiments  in 
North  Carolina.  IVlme.  Bishop  entered  heart  and 
voice  into  his  plan,  presented  bim  a  baton  at  the  end- 
and  had  a  fine  Sacred  Concert  comphmentary  to  her, 
self  afterward. 

An  event  of  artistic  significance  is  promised  in  New 
York.  For  the  first  time  an  opera  by  Gl0Ck,  the 
"Orfeo",  is  to  be  produced  on  the  2.'5th  of  this  month 
at  the  Winter  Garden.  It  is  to  be  done  under  the 
management  of  die  popular  contralto,  Mme.  Vest- 
VAU,  who  has  recently  returned  to  this  country  and 
has  engaged  that  theatre  for  a  few  nights  of  English 
opera.  Whether  the  loves  of  Orpheus  and  Eurydice 
are  to  be  sung  in  English,  or  not,  we  do  not  learn. 
But  we  are  assured  diat  Mme.  Vestvali,  emulating 
Johanna  Wagner  and  Viardot,  has  ma.ie  a  s|)ecial 
study  of  the  part  of  Orpheus,  and  that  the  noble 
work  will  be  brought  out  with  new  scenery  and  cos- 


tumes and  with  all  possible  completeness.  This  would 
be  a  treat  for  Boston  also ;  may  we  not  hope  to  have 
it?  Of  all  our  lyrical  rememl)rances  of  a  rich  year 
in  Europe,  not  one  remains  more  whole  and  pure 
and  beautiful  than  this.  But  then  such  things  are 
not  so  easily  done  in  the  true  style  here,  as  they  are 
in  Berlin. 

New  York  and  Brooklyn  have  certainly  no 
lack  of  music  to  complain  of.  Among  other  things 
announced  are : 

A  concert  by  Carl  Bergmann,  of  which  the 
principal  instrumental  features  will  be  :  Liszt's 
"Faust"  Symphony  in  three  parts  (1.  Faust,  Alle- 
gro. 2".  Gretchen,  Andante.  3.  Mephistopheles,  Scher- 
zo and  Finale)  ;  Concerto  in  A  minor  by  Schumann, 
played  by  Mr.  IMills  ;  the  introduction  to  Wagner's 
Lohengritii  and  the  Overture  Carnival  Romain,  by 
Berlioz.  Also  Mr.  Mills  will  play  a  Fantasia  by 
Liszt,  and  Mme.  Johannsen  will  sing  songs  by 
Schubert  and  Schumann.  "  Music  of  the  Future  " 
enough  to  please  our  friend  of  the  London  Times  and 
Musical  World! 

Mr.  R.  Goldreck  is  to  give  a  grand  concert  on 
the  19th,  at  which  his  new  Symphony  "  Victoria" 
will  be  performed  for  the  second  time. — The  last 
series  of  Gottschalk;  concerts  commences  at  Irving 
Hall  to-night.  Gottschalk  is  everywhere — Boston, 
Salem,  Lawrence,  Dover,  New  York — and  every- 
where the  same.  Miss  Dingley,  the  singer,  and 
Camilla  Urso,  the  violinist,  have  given  concerts  at 
Irving  Hall ;  and  Signor  Barili  has  had  an  exhibi- 
tion of  his  singing  pupils,  at  \vhich  twenty  pieces 
(choruses,  arias,  duets,  &c.),  all  commonplaces  of  the 
current  Italian  Opera  repertoire,  were  sung. 

In  Brooklyn,  a  concert  for  the  benefit  of  the  Ger- 
man Evangelical  Sunday  School  took  place  at  the 
Polytechnic  Institute,  with  the  following  programme  : 

1.  Overture,  Iphigenia  in  Aulis,  Gluck  ;  2.  Pianos, 
8  hands.  2.  Requiem,  Mozart,  (No.  3,  Solo  Quartet, 
Tula  mirum.  No.  6.  Confutatis,  and  No.  7.  Lacnj- 
wosa,)  3.  Trio,  (in  C  minor,  Op.  1,  No.  3)  L.  v. 
Beethoven  :  For  Piano,  Violin  and  Violoncello. — 4. 
Two  Songs,  for  Chorus,  a)  "  Wanderer's  Nachtlied," 
Hauptmann.  b)  "  Jaydliecl."  Mendelssohn.  5.  Die 
Glocke.von  Schiller"'  (Schiller's  Lay  of  the  Bell,) 
for  Solos  and  Chorus,  Andreas  Romberg. 

Mr.  William  Scharfenberg,  of  the  well  known 
firm  of  Music-dealers,  Scharfenberg  and  Louis,  has 
been  elected  President  of  the  New  York  Philhar- 
monic Society. 

Hartford,  Conn. — The  second  and  third  Classi- 
cal Soirees  at  the  Gymnasium  Hall  of  the  Female 
Seminary,  under  the  auspices  of  Mr.  Henrt  Wilson 
and  his  associate,  Mr.  Dudley  Buck,  Jr.,  took 
place  on  Friday  evenings,  April  17th  and  May  8th, 
and  most  successfully.  'fhey  were  assisted  by 
Messrs.  AVulf  Fries  and  Thomas  Ryan  from  this 
city,  and  the  programmes  speak  hopefully  for  the 
cause  of  music  in  Hartford.  They  were  as  follows  : 
Second    Soire'e. 

1.  Quartet;.    No.  1.  in  G  minor Mozart; 

(Pianoforte,  Violin,  Viola  and  Violincello. ) 
Mes.'5rs.  Buck,  Stickney,  Mahler  and  Fries. 

2.  Concert  Aria.      Op.  65 Beethoven 

Mrs.  Strickland. 

3    Solo— for  Violoncello Offenbach 

(Air  de  Ballet,  of  the  17th  century.) 

Mr.  Wulf  Fries. 

4.    Solo,  a.  "  Du  meine  Seele,"  from  Op.  25.  .Schumann 

b.  '•  Thro'  the  Woods,''  Spring  Song.  Op.  47. 

Mendelssghn 
Mrs.  Strickland. 

1.  Trio  in  C.  Op.  87 » Haydn 

(Piano-forte,  Violin  and  "'ioloncello). 
Messrs.  Wilson.  Mahler  and  Fries. 

2.  Scherzo  and  Adagio — from   Grand  Sonata  in  D  minor, 

op.  121 Schumann 

Messrs.  Stickney  and  Buck. 

3.  Grand  Fantasia,  for  Violincello Seligmann 

'•  Reminiscences  of  llalevy." 
Mr.    Fries. 

4.  Ballad.  "When  Night  hath  drawnher  veil.". Lachner 

Mrs.    Strickland. 
Third  Soiree. 

1.  Trio,  in  E  flat,  op.  12 Hummel 

(Piiino-foiee.  Violin  and  Violoncello.) 
Messrs.  Wilson,  SticUnev,  and  Fries. 

2.  Larghetto.     Solo  for  Violoncello Mozart 

Mr   Wulf  Fries. 

3.  Scena  and  Prayer,  from  "Der  Freischutz.".Fon  Weber 

Miss  Ramsey. 

4.  Clarinet  Solo.      "  Una  Voce  poco  fa.' Rossini 

Mr.    Rvan. 

5.  Meditation,  (on  the  1st  Prelude  of  Bach) Gounod 

For  Violin,  Piano,  and  Violoncello, 

1.  Grand  Quartet,  in  E  flat,  op   16 Beethoven 

(Pianoforte,  Violin.  Viola,  and  Violoncello  ) 

2.  Ballad.    "  The  Dre.am  of  Home." Franz  Abt 

Mrs.  Strickland. 

3.  Piano  Solo.  "Rondo  Capriecioso."  op.  14  Mendelssohn 

4.  Violoncello  Splo.     "Idylle.'' Kummer 

Mr     Fries. 

5.  Duet.    "Autumn  Song." Mendelssohn 

Mrs.  Strickland  and  Miss  Ramsey. 
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Mr.  P.  Leypoldt,  in  Philadelphia ,  has  already  fol- 
lowed np  the  good  work  of  publishing  Liszt's  Life 
of  Chopin,  by  giving  us  the  "Travelling  Letters"  of 
the  young  Mexdelssohn,  which  need  no  recom- 
mendation to  the  readers  of  this  Journal.  He  has 
reprinted,  in  the  same  beautiful  style  and  form  wilh 
the  "Chopin",  the  translation  of  the  "Letters  from 
Italy  and  Switzerland"  made  in  England  by  Lady 
Wallace.  The  translator  has  done  her  work  very 
conscientiously  and  carefully,  rendering  the  exact 
meaning  of  the  author,  so  far  as  we  could  perceive, 
in  every  instance.  To  our  taste,  however,  she  has 
been  somewhat  over  anxious  to  convert  every  thing 
into  conventional  pure  English,  as  if  the  letters  had 
been  originally  written  in  English.  By  this  process 
somewhat  of  the  individual  and  German  flavor  of  the 
expression  is  lost.  Even  at  some  expense  to  the 
king's  English  we  prefer  such  a  close-fitting  English 
counterpart  as  Mr.  Brooks  has  given  us  in  his  almost 
perfect  rendering  of  Jean  Paul's  "Titan."  It  is  the 
surest  way  to  keep  in  all  the  real  juice  and  poetry  of 
the  original  thing,  and  the  process  may  be  just  as 
truly  reproduction,  just  as  far  from  merely  mechani 
cal  (witness  Mr.  Brooks's  wonderful  success),  as  the 
most  free  re-casting  of  the  thoughts  into  our  own 
English  moulds. 

But  we  do  not  mean  to  say  that  the  "Letters"  suf- 
fer muck  in  this  respect  in  Lady  Wallace's  transla- 
tion. It  is  on  the  whole  a  remarkably  satisfactory 
performance.  We  are  glad  to  see,  too,  that  Mr.  Ley- 
poldt's  edition  is  enriched  by  Mendelssohn's  charm, 
ing  little  pen  and  ink  sketches  of  Swiss  scenery. 

Our  excellent  singer  of  Mozart,  Schubert,  Eranz 
and  Schumann,  Mr.  AuonST  Kreissmann,  seems  to 
have  almost  turned  the  heads  of  the  best  music-lovers 
in  New  York,  by  his  performance  at  Mason  and  Thom- 
as's last  Soiree.  All  the  first  musicians  and  ama- 
teurs were  present,  and  he  was  so  warmly  appreciated, 
that  we  feel  really  uneasy  lest  they  steal  him  away 
from  us.  The  German  papers  particularly  are  most 
glowing  in  his  praise  ;  tlie  Abend- Zeitunc/  says :  "New 
York  must  envy  Boston  the  possession  of  the  best 
XiVd  singer  in  America,  who  has  indeed  few  equals  in 
Germany." 

Mr.  B.  J.  Lano  gave  recently  a  concert  in  Salem, 
his  old  home,  with  so  excellent  a  programme,  that, 
even  at  this  late  hour,  we  wish  to  record  it. 

1.  Grand  Son.ita,  Op.  22 Beethoven 

2.  "Jerusalem ,"  from  "St.  Paul." Mendelssohn 

3.  Scherzo,  Op.  31 Chopin 

4.  Andante  for  2  Pianos Schumann 

5.  Song  of  Spring Mendelssohn 

6.  Rondo  Capp.  Op  14 Mendeslsohn 

«       i  a.  Prelude  in  E.  minor Mendelssohn 

I   b.  Fugue     "  " Handel 

8.  The  Mother's  Song Kucken 

9.  Concerto,  acc*pH  by  2d  Piano Hummel 

jQ       *  a.  Mazurka,  F  sharp  minor Chopin 

\  b.  Impromptu Mason 

Mr.  G.  W.  Steele  played  the  second  piano,  and 
Miss  J.  E.  Houston  was  the  vocalist.  The  Salem 
people  do  not  often  have  so  fine  a  treat. 

A  letter  from  New  York  says  :  "Our  practical  mu- 
sicians are  not  exactly  on  a  'strike',  but  they  are  dis- 
satisfied with  the  prices  paid  for  playing  at  theatres 
and  balls,  and  Intend  to  arrange  a  new  tariff.  I  un- 
derstand that  S8  or  $9  per  week  is  all  that  members 
of  the  orchestra  in  a  theatre  receive,  and  $f>  per 
night  for  playing  at  a  ball,  which  is  little  enough  in 
nil  conscience.  The  new  rates  have  not  yet  been 
agreed  upon." 

The  Chicago  Musical  Union  sang  Mendelssohn's 
"Ellj.ih"  on  the  14th  of  April,  under  the  direction  of 
Mr.  Balatka.  Tlio  performance  Is  said  to  have 
been  the  best  of  tlic  kind  ever  given  in  the  West,  and 
much  praise  Is  accorded  to  the  contralto.  Airs.  Matli. 
son,  and  to  the  raw  material  for  a  great  baritone  in 
Mr.  Jules  Lumbard.— The  Philharmonic  Society,  in 
the  same  city,  gives  every  Saturday  afternoon  an  in- 
strumental concert,  or  "Matinee." 


Philadelphia.— The  "Creation"  was  announced 
for  performance  on  Thursday  evening,  in  Musical 
Eund  Hall,  by  the  Handel  and  Haydn  Society,  num- 
bering over  two  hundred  singers,  with  the  aid  of  some 
of  the  best  artists  and  the  Germania  orchestra. — The 
Germania  Afternoon  Rehearsals  still  continue  on  Sat- 
urdays. This  was  the  last  programme  (they  have 
not  yet  reached  the  point  of  giving  an  entire  sym- 
phony) : 

1.    Overture— T,e  Colporteur Onslow 

2      Introduction  and  Variations  for  two  Clarinets 

(Stoll  and  Schubert) Mueller 

3,  Eulogy  of  Tears Schubert 

4.  Waltz— Kroll's  Ball  Sounds Lumhye 

6.    Andante  of  Symphony  No.  1 Beethoven 

6.  Overture— In  the  Highlands Gade 

7.  Barcarole  and  Prayer— North  Star Meyerbeer 

8.  Finale— Jewess Halevy. 

We  clip  a  very  pretty  compliment  from  the  Lon- 
don Musical  World  of  April  25  :  "Dwight's  Bos- 
ton Journal  of  Mdsic,  the  best  Art  Journal  in 
America,  one  of  the  ben,  most  independent,  and  most 
honorable  in  Europe,  is  henceforth  to  appear  once  a 
week,  instead  of  once  a  fortnight."  This  is  the  kind- 
est cut  of  all ! 

Worcester,  Mass. — "Stella"  writes  : 

The  musical  soirfe  recently  given  by  the  pupils  of 
Mr.  B.  D.  Allen  was  repeated  at  Brinley  Hall  on  Fri- 
day evening,  drawing  high  enconiums  from  the  large 
audience  present.  The  young  amateurs  acquitted 
themselves  well,  as  on  the  previous  occasion,  and  the 
programme  was  varied  by  singing,  by  Mrs.  A.  S.  Al- 
len and  Messrs.  Metc.alfand  Hammond,  the  former 
singing  Schubert's  "Praise  of  Tears,"  and  a  pretty 
barcarolle  by  Stigelli.  The  Beethoven  Trio  Club 
played  a  romance  by  Gade,  and  a  favorite  Scherzo  by 
Fesca. 

An  organ  for  the  Mechanics  Hall  is  now  talked  of, 
and  there  is  a  probability  of  something  besides  talk- 
ing being  the  result.  It  Is  to  be  hoped  that  the  instru- 
ment will  be  worthy  of  its  place,  and  of  the  uses  to 
which  it  will  be  given.  A  good  organ  in  the  hall, 
and  none  other  should  be  admitted,  our  citizens  will 
wonder  that  they  have  allowed  the  org.m-case  to 
stand  empty  thus  long.  The  time  may  come  when 
the  painter  and  the  sculptor  shall  adorn  the  empty 
panels  and  niches  with  the  beauties  of  their  respective 
arts.  But  that  time  will  not  come  in  a  day.  When 
it  does  may  these  walls,  now  white  and  cold,  glow 
with  the  story  of  the  nation's  struggle  for  life,  its 
earnest  effort,  and  its  final  victory  ! 

Mr.  Edward  Dannreuther,  the  young  Cincin- 
natl-an,  whose  success  at  the  Leipzig  Conservatoire 
has  been  so  marked,  has  recently  appeared  in  London 
as  pianist.  The  Alhenceum  bestows  extraordinary 
praise  on  his  performance  : 

Unless  we  are  mistaken,  Saturday  last  showed  a 
remarkable  first  appearance  in  a  world  where  first 
appearances  become,  year  by  year,  more  and  more 
difficult,  the  world  of  pianoforte  players.  Mr.  Dann- 
reuther  is  a  player  requiring  small  consideration  on 
the  score  of  youth  ;  less  allowance  for  inevitable  in- 
experience ;  least  of  all,  no  silly  sympathy  such  as 
those  melancholy  creatures  called  prodigies  easily 
manage  to  engage,  to  the  destruction  of  their  future 
progress.  He  is  simply  an  artist  who  enters  his  pro- 
fession with  an  armament  of  means,  powers,  and  in- 
tellectual endowments,  regarding  the  future  issue  of 
which  there  can  be  no  doubt,  life  and  health  permit- 
ting: His  success,  from  first  to  last,  was  remarkable, 
we  repeat.  Chopin's  first  Concerto,  the  one  in  F 
minor,  is  no  piece  of  pleasantery,  but  a  difficult, 
dreamy,  elaborate  composition,  in  places  weak — the 
beauty  of  wliich  (and  the  beauty  is  great)  can  only 
be  developed  by  one  who  commands  rare  powers  of 
execution  and  an  innate  delicacy  of  sentiment  not  to 
be  assumed  nor  counterfeited — the  true  musician's 
sentiment.  Tills  difficult  Concato  was  delivered  with 
so  much  command  af  the  instrument,  so  much  ener- 
gy (when  energy  was  wanted)  and  poetical  grace,  as 
not  merely  to  liold  fast  a  large  and  miscellaneous 
audience,  to  whom  it  was  strange,  hut  to  assert,  to  all 
those  who  have  cars  to  hear,  the  arrival  of  a  great 
new  player.  A  feat  much  more  difficult  has  not  often 
been  accomplished.  After  this,  Mr.  Dannreuther 
played  Prof  Moseheles  graceful  Serenade,  (Op.  103), 
a  charming,  real  and  sound  single  movement,  and 
then  Dr.  Liszt's  brilliant  transcript  of  M.  Gounod's 
brilliant  and  natural  Faust  Waltz.  The  themes 
seize  the  ear,  and  the  treatment  of  them  Is  most  effec- 
tive for  every  purpose  of  display.  Better  played  the 
piece  could  have  Iiardly  been,  save,  perhaps,  by  Dr. 
Liszt  himself 
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Vocal,  witli  Piano  Accompaniment. 

The  Village  Bells  Ring  Merrily.    Bridal  Song. 

C.  J.  Hargitt,  25 

A  true,  pure,  chaste,  "sweet  bridal  song,  in  -which 
the  village  chimes  peal  their  good  wishes,  and  Tillage 
maidens  wait.,  with  rose  decked  hair,  for  the  bride,  in 
the  Tillage  church. 

When  we  went  a  Maying.  A.  Mattoch,  25 

It  might  have  been  in  the  same  Tillage  as  the  other 
and  a  right  pleasant  Tillage,  too,  if  these  songs  are 
specimens  of  its  music  and  pleasures. 

Onward  forever.  F.  Gumhert.  25 

Bold  and  spirited. 

Cradle  Song.        '  J.  R.  Titcomh.  25 

When  last  they  met.  Ballad.  A.  Greville.  25 

Haste  then,  sweet  hour  of  vengeance. 

Lucretia  Borgia.  35 

Marion.  'Tis  said  there's  an  altar  in  each  heart. 

J.  W.  Turner.  25 

A  new  song  by  Mr.  Turner  cannot  well  help  being  a 
good  one,  and  tbose  who  sing  it  will,  no  doubt,  agree 
that  it  sustains  his  former  reputation. 

Instrumental   Music. 

The  Hundred  Pipers.    Jacobite  Air. 

Brinley  Richards.  25 

One  of  the  most  sprightly  of  Richard's  transcrip- 
tions. VTill  be  welcomed,  both  by  teachers  and  ama- 
teurs, as  a  good,  bright  piece.    Not  difficult. 

Song  Chimes.  Six  transcriptions.  C.  T.  Bninner. 

Of  the  six  pieces,  the  following  are  now  ready; 

Good  Night,  my  Love.     Gute  Nacht  raein  Lieb.     25 

Whispering   Breezes.      Luftchen,  Ihr   plaudert. 

Melody  from  Marschner.  25 

The  Lark.    Zieht  in  Herbst  die  Lerche  fort.  25 

The  melodies  are  those  of  good  German  songs,  and 
the  transcriptions  graceful  and  pretty. 


Heather  Bell  Waltzes. 


L.H.H.  35 


rive  waltzes,  with  an  introduction.  Very  heather- 
bell-y  in  their  simplicity  and  bcnuty.  Would  be  an 
acceptable  musical  bouquet  to  present  to  a  lady 
friend. 

Books. 

Operatic  Bouquet.  By  Ed.  Bruce.  Cloth,    $2,00 

Boards,  1.75 

Paper,  1.50 

Every  choir  should  be  able  to  sing  chorus  music. 
At  least,  in  eTery  village,  there  should  be  a  musical 
aasociatioD  able  to  do  it.  For  such  bodies  of  slngei*3 
the  Bouqnet  is  Tery  valuable,  containing,  as  it  does, 
the  music  arranged  by  Mr.  Bruce,  which  has  contri- 
buted-not  a  little  to  the  profit  and  interest  of  hia 
choir  rehearsals  for  years. 


Mdsto  by  Mail. — Music  is  sent  by  mail,  the  expense  being 
about  one  cent  on  each  piece.  Persons  at  a  distnnce  will  find 
the  ronveyance  a  saving-  of  time  and  expense  in  obtaining 
supplies.  Hooks  can  also  be  sent  at  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distance  under  three  thousand 
miles;  beyond  that  it  is  double. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


IN  SIX  MONTHS ! 


FOR    THE    PI.^:N'OEORTE. 

Universally  Acknowledged  to  be  the  Best, 

AND 

RECOMME]V»E»    BY  PIA]\I§TS  AJ\D    TEACHERS. 

THOUSANDS    OF    COPIES    HAVE    BEEN    DISTRIBUTED 
PROM  MAINE    TO   CALIFORNIA, 

A  MOST  DECIDED  PROOF  OF  MEBIT, 

AND     A    VERT 

STE,oisra-  EATiiDEisrcE  Txi-A-T   3sro  OTKCEK,  booe: 

FOR   THE     PIANOFORTE 

Can  be  Obtained  that  suits  the  Public  Want  as  Well. 

"  Deserves  our  hearty  reoommendation."— N.  T.  Musical  ReTiew. 

*'  Unexoeptionable  in  taste  and  style."— Dwight's  Journal. 

**"We  quite  endorse  Mr.  Dwight's  opiniOj^." — New  York  Musical  World. 

"A  School  that  will  do  excellent  service."— Deutsche  Musik-Zelting,  PMl. 

**  Having  an  unprecedented  sale." — Christian  Freeman. 

"All  that  it  is  represented  to  be."— Godey's  Lady's  Book. 

"Soundest,  clearest,  best  book  for  the  Piano."— Phil  Evening  Bulletin. 

"  A  work  of  solid  and  enduring  merit."— Phil  City  Item. 

••  'Will  supersede  every  other  of  the  kind."— Worcester  Spy. 

•*  An  improvement  on  all  other  books," — Syracuse  Journal. 

"  Possesses  merits  not  claimed  by  other  works."— Cleveland  Herald. 

"Common  sense,  plain  talk,  and  brevity."— Boston  Journal. 

"Best  Piano  Method  we  have  ever  seen."— Chattanooga  Tenn.  Advertiser. 

'•  No  Piano  book  comparable  in  value  to  it." — New  Covenant. 

"Presents  many  new  and  important  ideas."— N.  T   Tablet. 

"  No  more  perfect  treatise  on  the  piano."— Norwich  Courier. 

"Distinguished  by  great  &  peculiar  excellence."— Moravian, 

"Possesses  pre-eminently  excellent  qualities." — Providence  Advertiser. 

"General  favorite  with   the  musical  public."— Biddeford  Union. 

"  Highly  commended  by  competent  judges,"--Christian  Witness. 

"Adapted  to  the  wants  of  new  beginners."— Times. 

"  Cannot  fail  to  insure  satisfactory  progress."— A.  T.  Thorup. 

"  Very  best  material  suited  to  all  capacities."— H.  Schwing. 

"I hope  that  all  teachers  w^ill  adopt  it."— F.  A.  Tepe. 

"Guide  to  accomplished  performances  "—J.  Bellak. 

"  No  work  of  equal  merit  is  before  the  public."- C.  H.  loehr, 

"  Meets  my  unqualified  approval."— W.  S.  B.  Matthews. 

ALL   WHO   HAVE   EXAMINED   THIS   BOOK  UNITE   IN   SATING   THAT 

The  Lessons  and  Exercises  are  not  Dry  and  Tedious, 

ONE   OF   ITS    CHIEF   PECULIARITIES 
BEING 

SOMETHING  ATTRACTIYE  AT  EYEP.Y  STEP. 

The  result  is,  the  Teacher  is  enabled  to  impart  a  thorough  knowledge  of  the  Art  with  far 
less  trouble  and  in  a  far  more  satisfactory  manner  than  he  has  been  able  to  do  with  any  other 
system,  and  the  Scholar  learns  more  rapidly,  is  better  pleased  with  his  daily  progress,  and 
looks  forward  to  his  next  lesson  as  a  pleasant  pastime  rather  than  as  an  irksome  task.  The 
usual  dull  and  wearisome  exercises  for  practice  are  in  this  NEW  METHOD  superseded  by 
Charming  Melodies  that  please  the  ear  while  they  assist  the  pupil  in  his  efforts  to  become  an 
excellent  pianist. 

Tenchers  and  Scholars  can  order  this  work  with  perfect  reliability  upon  its  being  in  every  particular  all 
that  it  is  represented  to  be.  Two  editions  are  pulilished,  one  adoptinpr  American,  the  other  Foreign  Finger- 
ing. Whca  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be 
sent. 

CEP"  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD."  Price, 
$3.00.     Mailed,  post-paid,  to  any  address.     Sold  by  all  Music  Dealers. — Published  by 

OLIVER   DITSOM  &  CO,  277  Washington  St 


THREE  INVALUABLE   BOOKS   FOR 
EVERY  PIANOFORTE. 

THE    HOME    CIRCLE— A  volume  of  210   p-iges, 


25  Ma 


h<!H  !ind  Quicksteps,  47  WaltwB,  31  Polka.., 
6  Schottisches,  4  Kt'dowiis,  4  Mazurkas,  and  Polka  Mazurkaw, 
2  Varsovifinnep.  1  Goriitza.  4  Galopades,  14  Cotillons  &  Quad- 
rillefl,  and  44  Dances,  Hornpipes,  &c.,  arranged  for  the  Piano. 
THE  SILVER  CHORD— A  Companion  to  the 
"Home  Circle,"  containing  a  Collection  of  Favorite  SonRs, 
Ballads,  DuetSj  and  Quartets,  with  Accompaniments  for  the 


)-forte. 


THE  SnO-WER  OF  PEARLS -Containing  the 
most  beautiful  Duets  for2  SopranoR,  Soprano  and  Alto,  Soprano 
and  Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arranged 
with  an  Accompaniment  for  the  Piano-forte. 

The  Jarge  amount  and  great  variety  of  Piano  and  Vocal 
Music  comprised  in  the  above  Collections,  have  rendered  them 
immensely  popular,  and  much  sought  after  by  Players  and 
Singers.  They  furnish  the  mcst  suitable  pieces  for  every  time 
and  occasion,  and  are  adapted  to  every  grade  of  performance. 
Earh  volume  is  a  complete  library  in  itself  of  Choice  Music, 
and  no  one  will  fail  to  recognize  in  one  and  all  a  great  deside- 
ratum for  every  Piano. 

Price  of  each,  in  cloth  $2,25  :  in  plain  binding  S2.00,on 
receipt  of  which  copies  will  be  mailed,  post-paid.  OLIVER 
DITSON  &  CO.,  Publishers,  277  Washington  Street,  Boston. 


Camp  Songs.— K"ew  Edition,  Enlarged. 

"  Camp  Songs  "  is  a  collection  of  National,  Patriotic, 
Sentimental  and  Social  Songs,  to  many  of  which  the  mu.sic 
if"  attached,  de.'iigned  to  relieve  the  dull  monotony  of  the  sol- 
dier's life  and  lighten  the  hours  of  the  long  and  weary  march. 
To  do  this  nothing  has  been  found  to  equal  music,  and  no 
collection  can  excel  Camp  Soncs  in  the  number  and  variety  of 
its  pieces,  comprising,  as  they  do,  something  for  every  occa- 
sion. The  '*  old  heroes  "  should  each  have  a  copy,  and  the 
"  600,000  more  "  be  well  supplied.  The  price  of  Camp 
Songs  is  only  Twelve  Cts.  on  receipt  of  which  a  copy 
will  be  mailed  to  any  addre<}3.  Ditsou  &  Co.,  Publishers, 
277  Washington  Street,  Boston. 


.THE    SHOWER    OF    PEARLS, 

A     COLLECTION     OP 

CHOICE  VOCAI.  DUETS. 
"WITH  PIAWO  ACCOMPANIMENT. 
Tiie  Shower  of  Pearls,  contains  the  most  beauti- 
ful Duets  for  Two  Sopranos.  Soprano  and  Alto,  Soprano  and 
Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arranged 
with  an  Accompaniment  for  the  Piano-forte.  Bound  in  Cloth. 
Price  S2.25  on  receipt  of  which  it  will  be  sent  by  mail,  post 
paid.  Oliver  Ditson  &  Co.,  Publishers,  277  Washing- 
ington  Street,  Boston. 

MASSES  FOR  CHURCH  SERVICE 

Parmer's  Mass  iuB  Flat.  Cloth  75  ct.  Paper  50  ct. 
Beethoven's  Mass.  Cloth $1.00.  Psper  75  cents.  De 
Monti's  Favorite  Mass  in  B  flat.  CI  951.  Haydn's 
3d  Mass  in  D.  Cloth  »1.  Paper  75  cts.  Mozart's  Ee- 
quiam,  ()5th  Mass).  Cloth  1,00.  Paper  75  cti.  Mozart's 
12th  Mass.  Cloth  1,25.  Paper  1,00.  Kossini's  Stabat 
Mater.  Cloth  1,00.  Paper  75  cts.  Weber's  Mass  in 
B  flat.  Cloth  1,00.  "Weber's  Mass  in  G.  Cloth  1,00. 
Lambillotte's  Mass,  Pasoale  in  D.  S.OO.  Guig- 
nard's  Mass.  1,00.  tinison  Mass,  by  LaHache.  1  50. 
Zimmer's  Mass,  2.00.  Copies  mailed,  post-paid,  on  the 
receipt  of  price.  OLIVER  DITSON  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 


POPULAR,  PATRIOTIC  &  HOME  SONGS. 

NEABLY  200  FOE  12  CENTS. 

THE  SHILLING  SONG  BOOK. 

Part  1. — Containing  all  the  best  songs  of  the  day,  a  large 
number  of  wh!ch.  being  copyrights,  are  not  to  be  found  in 
any  other  collection.  Part  2. — Containing  the  Words  of 
Popular  Songs  that  have  appeared  since  the  publication  of  the 
First  Part,  together  with  numerous  other  favorites.  Price  of 
each  part,  12  cents.  Sent  by  mail,  post-paid,  on  receipt  of 
the  price.  Published  by  OLIVEll  DITSON  &  CO.,  277 
Washington  Street,  BoFton. 

s^  KING'S    NEW    COLLECTIOM". 

OF 

CIIUMCII    MUSIC. 

Mostly  Selected  from  the  Works,  of  the  Great  Masters.  With 
a  Separate  Organ  Acconipaninieu  .  Et  William  A.  King. 
Editor  of  the  -Grace  Churrh    Colleclion.  kc. 

The  favor  with  which  Mr.  King's  previous  works  have  been 
received,  and  their  continued  popularity,  will  insure  for  thla 
new  candidate  for  public  patronage  a  cordial  welcome.  The 
book  is  finely  printed,  and  bound  in  cloth.  Price  SF2,00 — 
$18.00  per  dozen.  Tinso^  Sc  Co.,  Publishers.  211  Washington 
Street,  Boston.     Copies  mailed,  post-paid  on  receipt  of  pr.ice 


Four-Part  Songs  for  Male  Voices. 

Mendels  lohn's  Four-Part  Songs.  For  Male  Voices, 
two  Tenors  i^  ad  two  Basses.  English  and  German  Words. 
Price  75  cents. 

Arion  :  A  collection  of  Four-Part  Songs  for  Male  Voice.«t, 
mainly  to  be  sung  without  Accompaniment.  In  5  books 
comprising  separate  Vocal  parts  and  Piano  Score.  Price,  com- 
plete, 5  Vols  $3.  Vocal  Parts,  4  vols.  $2,25.  Single  vocal 
part,  75  cents     Piano  Score  $1,50. 

The  above  pent  post  paid,  on  receipt  of  price.  Published  by 
OLIVER  DITSON  &  CO.,  277  Washington  St.,  Boston. 


DWIGHT'S  JOURNAL  OF  MUSIC. 

ONLY    ONE  DOLLAE  A  YEAE  ! 

Each  number  cont.iining  sixteen  pnEBS,  including  FOHU 
PAGES  OF  SDPERIOR  MDSIC,  MCSIOAL  ESPAYS.  CRITI- 
CISSIS,  REVIEWS,  REPORTS  OF  CONCERTS,  tt  General 
Summary  of  MUSICAL  INTELLIGENCE,  and  CORRES- 
PONDENCE from  all  parts  of  the  United  States ,nnd  Europe. 
\!y  Specimen  copies  mailed  frfe  on  application.  Pub- 
li.shed  by  OLIVEE  DITSOET  &  CO.,  277  Wash- 
ington Street. 


BOSTON,  SATURDAY,  MAY    16,   1863. 


ENGLISH  ANTHEMS; 

TOGETHER    TVITH 

Select  Pieces  from  Various  Authors,  Ancient 
and  Modern. 

ADAPTED     TO      WORDS      FROM      THE      SACRED      SCEIPTDBXS. 

BIT    GEORGE    JAMES    WEBB. 

CONTENTS : 
Arise,  shine,  for  thy  light  is  come.  Palestrina. 

Blessed  be  Jehovah,  God  of  Israel.  Eartinansky. 

Be  pleased,  0  Jehovah,  to  deliver  me.  Haydn. 

Bless  Jehovah,  0  my  soul.  Child. 

Blessed  are  the  dead  which  die  in  the  Lord.  Spohr. 

Blessed  be  Jehovah,  God,  the  God  of  Israel.  Moreira. 

Blow  the  trumpet  in  Zion.  Palestrina. 

Bless  Jehovah,  0  my  soul.  G.  J.  Webb. 

Blessed  is  every  one  that  feareth  Jehovah.  Neukomm. 

Call  to  remembrance.  Parrant. 

Come  ye  children,  hearken  unto  me.  Haydn. 

Enternot  into  judgment  with  thy  servant,  0  Lord,      Atwood. 
Give  to  Jehovah  glory  and  strength. 
Holy,  holyj  holy,  Lord  God  Almighty. 
Holy,  holy,  holy  Jehovah  of  Hosts. 
Have  mercy  upon  me,  0  Jehovah. 
Hosanna  to  the  Son  of  David. 
How  beautiful  upon  the  mountains. 
If  ye  love  me  keep  my  commandments 
I  will  arise  and  go  to  my  Father. 
I  am  the  resurrection  and  the  life. 
In  thee,  0  Jehovah,  do  I  put  my  trust. 
I  have  set  Jehovah  always  before  me. 
Jehovah  is  my  Shepherd. 
Jebovah  is  meiciful  and  gracious. 
Jehovah  will  be  a  refuge  to  the  oppressed. 
Lord,  now  lettest  thy  servant  depart  in  peace. 
Love  your  enemies. 
My  soul  doth  magnify  the  Lord. 
0  fear  Jehovah. 
Our  soul  waiteth  for  Jehovah. 
0  Praise  the  Lord. 
0  Love  Jehovah . 

0  Zion,  that  bringest  good  tidings. 
0  be  joyful  in  the  Lord,  all  ye  lands. 
0  Jehovah,  our  Lord,  how  excellent 
Praise  ye  the  Lord. 
Pray  for  the  peace  of  Jerusalem. 
Rejoice  in  Jehovah.  0  ye  righteous. 
Sanctus 

Sing,  0  heavens,  and  be  joyful,  0  earth. 
The  eyes  of  Jehovah  are  upon  the  righteous 
When  Jehovah  shall  build  up  Zion. 
"We  have  thought  of  thy  kindness,  0  God. 

BOUIiTD  I]Sr  CLOTH.    PBICE  $2,00. 

PUBLISHED   BY  OLIVER   DITS03V   &  CO., 

277  Washington  Street. 

Smith  &  Ditson's  Hall, 

For    COWCEE.TS,     LECTUEES,    FAIRS,    &c. 
For  Terms  apply  to  J.  R,  .SMITH,  at  the  H.ilL;  OLTVER 
DriSON  &  CO.,  Boston;   FIIiTII.  l.'OND  &  CO.,  New  York: 
or  J.  E.  GOULD  &  CO.,  Philadelphia.  614 

The  Very  Best  Music  Books 
For   Adult    and    Juvenile   Classes, 

AND  FOR  SABBATH  SCHOOLS. 

ADULT.— American  Mu.iicnl  Class  Book,  60.  Grammar 
School  Vocali.st,  60.  Musical  Minor,  60.  Musical  Recreations, 
S!).  Musical  Wreath,  1.00.  Nason's  Vocal  Class  Book,  40. 
OperaCIe  Album,  76.  I'anscroo's  A  B  C  of  Music,  1.00.  Part 
Songs,  for  Female  voices,  60.  Seminary  Class  Book  of  Music, 
CI).    Twin  Sisters.  An  Operetta,  40. 

JUVENILiE.— Baker's  Elementary  Music  Book,  35. 
Baker's  School  Music  Book,  36.  Bird's  Vocal  Music  Reader, 
15.  Carmina  Meloda,  30  Common  School  Song  Book,  25. 
Exorcise  .Song  Hook,  15.  Flower  Festival,  or  Banks  of  the 
Rhine,  30.  Golden  Wreath,  35.  Ilohmann's  Practical  Course. 
4  I'ts.  ea..  15.  May  Festival.  A  .luvenile  Oratorio.  13.  Mu,si- 
c.ilAHC,  20  Musical  Spelling  Book.  75.  New  York  Normal 
Sung  Book.  30.  NighMngale,  3,5.  One  Key  Singer,  15.  Song 
Book  for  l'rimi!rv  School.^.  26.     Wreath  of  School  Sooga  36. 

SABBATH  SOHOOL.-Chenib:  by  J,  C.  .lohnson, 
board.  30:  paper,  25.  Early  Hlossonis,  25.  Golden  Harp, 
"  ■      ""       ■      '■"         -         -      •  ~   ,.^,.j    Oratorio,   ,30. 


Hummel. 

C.  H.  Einck. 

Allegri. 

G.  A.  Naumann. 

G.  J.  Webb. 

Tallia. 

R.  Creyghton. 

Dr.  Gauntlett. 

D.  Perez. 

T.  Novello. 

Mattel. 

G.  J.  Webb. 

Walmisley. 

Handel. 

"Walmisley. 

A.  Neithardt. 

Naumau . 

Jobti  Weldon. 

T.  Brown. 

Bossini. 

Mendelssohn. 

5  thy  name.  Webb. 

G.  J.  Webb. 

Dr.  C.  Loewe. 

Palestrina. 

Hummel. 

Webb. 

V.  Novello. 

Hauptmaun. 


Sabbath   School.  25.     Sahhath   School    r.nte.    ;'5,       Sabbath 
SehooMVreath,12.     Youthful  Voices.     Cloth.  611;  l,d«.  3'i. 

Mail.-.l.  iK.st-pai.I,  by  the    Pulilisliers,  OLIVER  DITSON  & 
CO  ,  277   Washington  street,  Boston. 

Now  Ready — A  Ne-w  Edition 

OF 

"BAUMBACH'S  SACRED  GUARTETS," 

Willi  SKVERAL  UUOKJE  ADDITIONS. 

Cloth,  *2.50    ....    Plain  (boards),  $2.25. 

OLIVER  DITSON  &  CO.,  Publishers,  277  Washington  street. 


NEW    AND    BEAUTIFUL    BOOK 

ENTITLED 

THE    CHERUB: 


A    COLLECTION   OF   SONGS 


For   Sabbath   Schools   and  Sabbath   Evenings. 


J  O  DEIN"  S  O  N"  . 


Said  a  Superintendent,  whose  school  numbers  six  hundred,  and  which  is  one  of  the  most  interesting 
and  useful  ones  in  the  country  :  "  We  occupy  half  the  time  of  our  session  in  singing.  I  consider  the  effect 
of  singing  fully  equal  to  that  of  teaching."  Many  other  Superintendents  have  nearly  the  same  opinion. 
But  young  people  cannot  be  interested  in  slow  psalm  tunes.  Their  pulses  are  too  quick,  their  breath  too 
short,  their  spirit  too  elastic.  They  need  something  that  is  bright,  quicic,  cheerful ;  something  with  well 
marked  melody.     This  accounts  for  the  great  popularity  of  so-called  "  revival  tunes  "   in  Sabbath-schools. 

The  Cherde  contains  a  hundred  and  twenty  songs,  of  which  every  one  is  a  live  song.  Everything 
is  either  brilliant,  pathetic,  or  of  rich  and  flowing  melody.  There  is  notliing  languid, — nothing  for  the  young 
singer  to  yawn  over. 

There  are  songs  connecting  sacred  thoughts  with  many  of  the  incidents  of  the  Sabbath,  as  the  Sunrise 
song,  "Arise,  0  Sun  of  liighteousness  !"  "In  rohes  of  liijlit  and  righteousness  aiTayed,"  "Morn  of  Zion' s  Glory," 
"  The  Sabhath  Landscape,"  "  Going  to  Church,"  "  The  Sexton," 

"  Abide  with  us  Jesus,  we  pray, 
It  is  near  to  the  close  of  the  day  !  " 

"  The  Stars,"  &c.,  ending  with  "Now  1  lay  me  down  to  sleep."  There  are  songs  with  Bible  stories  in  them  : 
as,  "  The  Creation,"  "  The  Rainbow,"  "Bethel,"  "  A  Fable,"  "  Darnel  m  the  Lion's  Den,"  andothers. 

There  are  songs  for  Christian  Soldiers,  as  "  Marching  Borne,"  "  Come  to  New  Jerusalem,"  "  The  War- 
rior's Welcome,"  "  The  Young  Soldier." 

There  are  Prayer  Songs,  and  Songs  of  Praise,  as  the  Morning  a  d  Evening  hymns,  "Hosanna,"  and 
others. 

There  are  two  favorite  hymns,  "  Amazing  Grace,"  and  "  Loving  Kindness,"  to  new  tunes,  with 
choruses ;  and  two  new  companions,  "  Redeeming  Love,"  and  "  Enduring  Praise,"  in  the  spirit  of  the 
others.  There  are  songs  of  warning  and  entreaty.  "  Soul,  though  sinful,  he  thy  slumber,"  "  Christ  is  the 
way,  but  not  for  thee," —  and  others. 

There  are  "  Heaven  "  songs,  as  "  The  Children  in  Heaven,"  "  New  Jerusalem,"  "  The  Golden  City," 
"  Child  at  Heaven's  Gate." 

There  are  songs  of  Consolation.     "  When  thy  Father  and  Mother  forsake  thee,"  as  an  example. 

There  are  funeral  songs,  and  songs  letting  a  ray  of  sunsliine  fall  into  the  dark  valley,  as,  "  The  Little 
Graves,"  "The Palace  Gate,"  "  Gone  through  the  Shadowy  Vale,"  and  "  The  Court  of  Peace."  There  are 
Christmas  Songs,  Jubilee  Songs,  and  it  is  hoped  songs  of  every  kind  needed  to  bring  out  and  give  expres. 
sion  to  the  religious  sentiment  of  youthful  hearts,  by  youthful  voices. 

Teachers,  Superintendents,  Ministers,  Editors,  will,  it  is  hoped,  be  ready  to  give  a  cordi.il  welcome  to 
this  sweet-voiced  Cherub,  and  send  him  refreshed  and  rejoicing  along  his  shining  way.  In  so  doing  they 
may  be  inducing  some  loved  children  to  walk  in  the  pleasant  way  that  leads  to  "  Beautiful,  Beautiful 
Zion  !  " 

The  book,  although  just  issued,  has  already  received  the  warm  commendations  of  a  number  of  gentle- 
men,  who  are  excellent  judges  of  poetry  and  music. 


[From  Rev.  R.  T.  Eobinson,  Pastor  of  the  Congregational 
Church,  ^Vinchester,  Mass.] 

I  have  examined  with  much  care  this  new  singing  book  for 
Sabbath  Schools,  prepared  by  J.  C.  Johnson,  Esq.  It  is  a 
charming  book,  and  admirably  suited  to  the  purpose  for  which 
it  is  designed.  The  Hymns  are  beautiful,  chaste  and  scriptu- 
ral. They  are  simple  in  their  structure,  easy  and  flowing  in 
style, — lyrics  in  the  true  sense  of  the  word.  The  tunes  are 
bright,  quick  and  sparkling  ;  such  as  children  easily  learn, 
and  which-  when  learned,  they  love  to  sing.  The  combination 
of  hymns  and  tunes  is  perfect.  It  is  here,  perhaps,  Mr.  John- 
son chiefly  excels.  The  words  in  many  of  these  pieces  melt 
into  the  notes  like  liquid  silver.  They  are  not  so  much  mar- 
ried (which  is  the  figure  commonly  used)  as  united,  like  body 
and  spirit,  in  one  happy,  joyous  life  ;  as  if  both  were  produced 
at  one  birth.  The  chief  excellence  of  the  book,  however,  is  its 
purity.  It  is  such  a  comfort  to  have  a  singing  book  to  put 
into  the  hands  of  our  children,  which  has  no  low  or  coarse  as- 
sociations about  it.  There  is  not  a  line  in  the  "  Cherub  " 
which  the  author,  when  dying,  would  wish  to  blot.  In  turn, 
ing  over  the  leaves,  some  old  favorites  are  recognized,—  Coro- 
nation, Plcyel's  Hymn,  Loving  Kindness,  Amazing  Grace, 
Greenville,  The  Cross  Bearer,  New  Jerusalem.  Most  of  the 
hymns  and  tunes,  however,  are  essentially  new;  and  it 


wonder,  that  any  one  man  should  have  produced  so  many 
that  are  so  good.  Some  of  these  lyrics  for  children's  voices 
are  very  choice  ;  such  as  the  Church  will  not  willingly  let  die. 
The  following  struck  me  as  particularly  pleasing  :  Soul,  tho' 
Sinful  be  thy  Slumber,  The  Star  and  the  Rock,  Bethel,  On 
Jordan's  Bank,  Children  of  Jerusalem,  Linda,  (a  Memorial 
Song),  Children  in  Heaven,  A  Fable,  (founded  on  Judges  9  : 
8-15),  The  Child  at  Heaven's  Gate,  Orient,  The  Voyagers. 
Mr.  Johnson  has  done  a  good  work  for  children,  for  the  church 
and  the  world, — a  work  which  will,  to  some  extent,  prepare 
the  way,  for  the  good  time  coming,  when  all,  "  young  men 
and  maidens,  old  men  and  children,"  will  be  able  to  unite  in 
the  service  of  song  in  the  House  of  the  Lord. 

E.  T.  ROBINSON. 

[From  B.  W.  WauAMS,  Superintendent  of  the  Berkley  Street 
Sabb.ath  School,  Boston.] 
T  have  examined  the  *'  Cherub  "  and  am  very  much  pleased 
with  it  as  a  collection  for  Sabbath  School  use.  I  have  been 
personally  acquainted  with  the  author,  Mr.  J.  C.  Johnson,  for 
many  ye.ars,  and  have  great  confidence  in  his  ability  to  com- 
pose  and  arrange  music  for  children.  My  impression  is  tho 
"  Cherub  "  is  one  of  tho  best  books  of  the  kind  that  has  been 
published  for  many  years.  B.  W.  WILLIAMS. 


Price  of  "The  Ciierdb  ;"  In  boards,  25  cents  ;  per  100,  $22.  Paper,  20  cents  ;  per  100 
Copies  mailed,  post-paid,  on  receipt  of  the  price. 
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SPOONER  &   COBB.  PRINTERS, 
Franklin  Corner  IIawlet  St.,  Entrance  on  Hawxet  St. 

TTT ANTED,  at  Emmanuel  Church,  in  this  City,  a  So- 
prano  of  powerful  and  cultivated  voice,  who  can  read 
the  Music  of  the  Episcopal  Church  at  sight.  None  others 
need  apply  to  Mr.  S.  A.  BANCROFT,  20  Tremont  Temple, 
between  the  hours  of  10  and  11,  A.  M.  573 


rriElSrOR  "WAITTED,  to  assist  a  volunteer  Choir  at 

Nahant  this  Summer.    Compensation  liberal.     Address, 

■with  reference  as  to  voice  and  skill,  Box  2702,  Boston  Post 

Ofllce.  578 

MR.  BIERSTADT'S 

I'lCTTTHE  OI^  THE 

Rocky  Mountains, 

ON  EXHIBITION   AT   THE 

STUDIO  BUILDING, 

Tremont  Street,  from  9  A.  M.  to  5  P.  M. 

Admission  25  cents.    Season  Tickets  50  cents. 
575— tf 

The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID    ASSORTMENT 

liAii  liSTiRUMiiTS, 

OF  THE  MOST  APPROVED  MANUFACTDRE. 

EmbraoinK  one  of  the  Largest  Stocks  in  the 
ITuited  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Plutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLARIKTETS,  FLAGEOLETS,  PIPES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and   Double-Bass. 

PIAIVOS    ANH    MEI.©BEO]¥S 

POK  SALE  AND  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
OAED  MUSIC  FOR  BAWDS,  AND  ALL 
KINDS  OP  MUSICAL  MEKCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  Conrt  House). 
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WILL  SOON  BE  READY, 


SECOND  VOLUME 


"THE  HOME  OIRCLE," 

CONTAININQ 

Old  Favorites  not  in  the  Previous  Volume, 


TOGETHER    WITH    MANY 


New  and  Popular  Compositions, 

THAT  HAVE  APPEARED  SINCE  ITS 
PUBl,ICAT10N. 

Marches,  Waltzes,  Polkas,  Redowas, 
Sehottisches,  Galops,  Mazurkas, 
Quadrilles,  Dances,  Choice 
Piano  Gems,  and  Four- 
Hand  Duets. 

The  immense  popularity  and  extended  flemandfor  the  first 
volume  of  the  HOME  CIIIOLE  has  induced  the  publish- 
ers to  glean  from  the  vast 

REPERTOIRE    OF    MUSICAL    GEMS 

comprised  in  their  own  catalogue  and  in  those  of  Europe  and 
American  publishers,  the  bestpieces  of  every  variety,  suited  to 


and  adapted  to  all  tastes  and  requirements. 

That  this  new  volume  will  attain  a  popularity  equal  with 
that  so  rapidly  achieved  by  the  first,  no  one  can  doubt  after 
examining  its  table  of  contents,  embracing,  nearly  two  hun- 
dred 

Easy  and  Attractive  Pieces  for  Beginners, 

AND 

Brilliant  Pieces  for  Accomplished  Players, 

COMPRISING    THE 

Best  Pieces  of  the  Best  Composers, 

AND     TOE 

Household    Melodies    of  the    People, 

THE    WHOLE 

Arranged  for  the  Piano-Forte, 

AND   PBESENTINO 

TWO  HUNDRED  AND  FIFTY  PIECES  OF 
CHOICE  MUSIC.    • 
Seing;    nearly    Forly     Png^cs    more    tlKan    tlic 
first  Volume. 

TAKE  ETOTICE— that  this  Volume  will  be  hound  in 
the  same  neat  and  durable  style  as  the  first,  and  sold  at  the 
following  low  rates,  on  receipt  of  which,  copies  will  be  mailed 

Plain  Binding.  2.00 

In  Cloth,  embossed.  2.25 

Clotli,  embossed,  full  gilt.  3.00 

OLIVER  DITSOU  &  CO.,  Puplishers, 

277  'Washington  Street,  Boston. 
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VOCAL. 

Away  goes  CufF.     Song  and  Cliorus. 

L.  B.  Starkweather.  25 
Hour  of  Parting.     Duet  for  Guitar.  Curtis.  2.'> 

The  name  of  liiiTi  I  love.  Hong. .  .UeneFavarger.  25 
Haste  thee,  sweet  hour  of  Vengeance.  "Lucrezia."  35 

When  last  they  Met.     BallaJ A.  Greville.  25 

The  village  bells  ring  merrily C.  J.  Hargitt.  25 

Onward   forever 7^.  Gumhert.  25 

When  we  went  a-Maying A.  Mattocks.  25 

The  Missus  took  a  sly  glance  at  me.  Comic 25 

'Tis  said  there's  an  altar  in  every  heart. . .  Turner.  25 

Love  me  ever W.  J.  Lemon.  25 

I  don't  see  it    (comic) Fred  Uessler.  25 

Our  Land  of  the  West A.  Straie.  25 

Our  Loyal  Banner H.  Avery.  25 

Eoses  and  Dimples "  25 

My  Mother's  Home S.  Behrens.  25 

There  is  no  one  like  a  Mother S.  Winner.  25 

The   empty  Cradle J.  W.  Porta:  25 

Bright   days  will  come  again J.  Morgan.  25 

Mine,  Love  !  Yes  or  No  1 A.  Land.  25 

Oh,  what  a  world  this  might  be Barker,  25 

IBTSTBUMEITTAL. 

L'Avalanche  Galop   L.  Leoni.  35 

Village  Bells  Polka Cha's  Coote,  .Jr.  35 

The  Hundred  Pipers.  Transcription.   B.Eichards.  35 

Cradle  Song Jane  P.  Titcomb.  25 

Anna  Lisle.     Transcription IF.  Kuhe.  40 

Good  Night,  Farewell.    Transcription. ..  C.  Toss.  35 
Song  Chimes.     A  Collection  of  Easy  Transcrip- 
tions of  Favorite  German  Songs. 

C.  T.  Brunner.  25 

Whispering  Breezes "  25 

Good  Night,  my  Love "  25 

The  Lark "  25 

Sweet  Briar  Polka   

La  Grace.   Nocturne G.  A.  Scott.  50 

Happy  and  Content.     Polka "  40 

Pleathcr  Bell  Waltzes ; L.  H.  H.  35 

Lemon  Blossom  Schottisch W.  J.  Lemon.  30 

Barcarolle  Sicillinn  Vespers De  Buhna.  50 

Corn  Exchange  Polka W.F.  Aledo.  25 

Fannie  Polka Josie  Ljoper.  25 

Surprise  Cotillion J.  W.  Porter.  25 

Hurricane  Galop 0.  Ester.  50 

Zouave Blessner.  50 

True  Love  Mazurka Carl  Faust.  25 

BOOKS. 

The  CnEKnn.— a  Collection  of  Songs  for 
Sabbath  Sehools  and  Sabbath  Evenings.  By 
J.  C.  Johnson.  Price  in  boards,  25  cents, 
$22  per  100 ;  in  paper,  20  cents,  $17  per  100. 


Music  by  Maii,  — Music  is  sent  by  mail,  the  expense  being 
one  cent  per  ounce.  Persons  at  a  distance  will  find 
the  conveyance  a  saving  of  time  and  expense  in  obtaining 
supplies.  Books  cap  also  be  sent  at  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distance  under  three  thousand 
miles;  beyond  that  it  is  double. 


DWIGHT'S    JOURNAL    OF    MUSIC, 


TWO  NEW  music  BOOKS. 


ROOT'S  SCHOOL  FOB  THE  MEIiODEOW, 
HARMOWIUM.  AISTD  CABIWET  ORGAK; 
coosUting  of  Progressive  Lessons,  Sturtk-?,  and  Scales;  Songs, 
Duets,  Trios,  and  Quartets;  Voluntaries,  Interludes,  and  Reci- 
tative Pieces ;  for  the  Parlor  and  Choir;  carefully  prepared 
■with  reference  to  the  Advancement  of  Learners,  both  in  Tech- 
nical Ability  and  Taste  as  well  as  the  true  development  of  the 
Powprsand  Beauties  of  these  instruments,   by  GEO.  F.  ROOT. 

This  work  is  not  a  compilation  from  Piano  Forte  instruc- 
tors, but  its  arrangements  are  all  carefully  adapted  to  the  sus- 
tained tones  of  the  instruments  for  which  it  is  designed.  It 
Taries  very  materially  from  all  previous  instructors  for  thes 
instruments,  and  it  is  hoped  will  be  found  to  supply  a  wan^ 
long  felt  by  learners  and  teachers.  It  makes  a  volume  of  144' 
pages.  Price  $2,  on  receipt  of  which  it  will  be  sent  by  mail' 
pre-paid. 

KECEEATIOlsrs  FOB  THE  CABINET  OB- 
GAW,  HABMOWItJM,  OB  MELODEOI^;  con- 
sisting of  selections  and  arrangements  of  the  most  Popular 
Themes,  from  Auber,  Beethoven,  Bel'INI,  Dosizetti,  Han- 
del, MozARTj  Rossini,  Spona,|VERi>i,  and  others.  To  be  issued 
in  six  numbers  of  16  pp.  each,  at  intervals  of  two  weeks. 
Sent  by  mail  free  on  receipt  of  30  cents  for  a  single  number, 
or  SI  50  the  series. 

Numbers  1,  2,  and  3  are  now  ready. 

Address  MASON  &  HAMLIN,  274  Washington  st. 
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JUST  PUBLISHED  : 


I  o  :n' 


BT  E.    PETRELLA.      ARRANGED    FOK  THE    PIANO   ET 

GEORGE  GIPHER. 
Ist  BOOK.  2d  BOOK. 

Funeral  March.  Subterranean  Chorus. 

Market  Chorus.  Komance  for  Tenor. 

Brindisi.  Duett  for  Baritone  <fc  Bass. 

Aria  I'amo.  Aria,  Ah  perdona  mi. 

Finale  2d  Act.  Finale  1st  Act. 

Each  Booh  60  Cents 
J.  SCHUBERTH  &  CO  , 
St.  Wioholas  Hotel  Building,  98  Spring  St., 
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HEW    YORK. 


Sfhubert's  Songs  complete  in  5  Tols ,    ....  $15.00 

Single  volnme 3  60 

Pchuhert  Snnirs  for  Bass  or  Contrato  in  one  vol 3  50 

Ilanilers  "Me.'i.siiih,"   iwitb   German  and  English  words 

— sheet  mu.'iic  pizp.i 1.2.5 

Beethoven  Quartets,  for  stringed  lut  complete  Pf'ore,. .     4.50 
"  •'  "  '•  "         parts...     8.00 

Beethoven  Forgs,  including  his  Scotch  Songs,  with 

Knglish   text 3  50 

Beethoven  Oratorio,  "Christ  on   the  Mount  of  Olives, 

and  2  Ma-sses 3  60 

Beethoven  Trios  for  Piano.  Violin,  Violincello,  conip.  6  00 
Beethoven  Trio.t  for  Violin,  Viola,  and  Violoncello,  comp.  2.50 
One  trio  is  for  Flute,  Violin,  and  Violo,and  one  for  2 

ohops  and  English  horn, 

Mozart  Trios,  for  Plino,  Violin,  and  Violincello, 3  60 

Mozart  Duo  for  Piano  and  Violin,  complete, 4.50 

Schubert  Piano   Music,    in  4  vols.,  for  2  and  4  hands 

including  hi.s  Sonatas,  Marches,  Rondos.  Waltzs, 

Cantures,  Concertos,  Fantasies,  each  vol 4.00 

complete.  14.00 

Seventy-four  Overtures  for  4  hand,  including  all  Beethoven, 

Mozart,    Weber,   Rossini.   Auber,    Flotow,    Poildicu,  Bellini. 

niucK,  Mehul.  Kreutzer,  each  30  cents.      The    scores  for  2 

hands,  each  18  cents.    Boston  Agent.  Mr.  Oeorge  T>.  llussell 

TIIF.OrORE  HAGKN, 
5  .&  7  Mercer  St.,  Kew  York. 

JOMM  CIIFJS&CM,  J's-., 

Easts  PaftTislcic  aad  Dealer, 

Wholesale  and  Retail,  in 

AMEPiiCAN  AND  FORFJGN  SHEET  MUSIC. 
-INI)  MUSIC  BnOKS. 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
"No.  66  West  Fourth  Street,  Cincinnati. 

Sprcial  Attkntion  paid  to  the  prompt  answering  of  orders 
from  Semin.iri::?,  Dp.alkrs  Jind  Teaoheiis.  A  new  and  Com- 
plete (^ilalogue  fiirrjished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
ymm. 374 

T      SOHUBEBTH    &    CO.    Publishers    and    Dealers 
*      in  Foreign  and  American  Music,  St.  Nicho- 
las  Hotel   Dnilding,  pring  Street    near  the  corner  of 
Broadway,  NLVr  York.  357 

G.  ANDBE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104   CHESTNUT   STltUHT.    Pini.ADELPIIIA. 
A    largo  as.sortmcntof  AjiEiiiCAN  Music  constantly  on  hand. 


I¥  ®  V  E  E.  I-r  ® '  § 

CEWTEWARY"    EDITION    OF    THE 

QT^A-TOI^IQS. 

ORIGINAL    EDITION, 

AKEANRED    AND    EDITED    BT 

VIUCEWT   WOVEIil.0. 

HANDEL.  ct__s. 

Afessiah • 75 

.Tudas  Maecabseus 76 

I.<irnel  in  Egypt 76 

Samson 75 

Solomc^ 75 

.Teptha 76 

Deborah 76 

.Joshua 76 

Saul 75 

r/ Allegro Sl,20 

Dettingen— Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Galatea RO 

Ode  to  St.  Cecelii's  Day 60 

HAYDN . 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN 

St    Paul 75 

Hymn  of  Praise 76 

As  the  Hart  pants 38 

Come,  let  us  sing ?8 

Not  unto  us 38 

TTheu  Israel  out  of  Egvpt  came 38 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

TIavdn's  Third  or  Imperial  Mass. 75 

Beethoven's  Ma.ss  in  C 75 

Beethoven's  Kngedi,  or  David  in  tlie  Wilderness,  [Mount 

of  Olives) 60 

Pv  0  M  B  E  R  G  . 

Lay  of  the  Bell 60 

ROSSINI. 

Stabat  Mater 50 

SPOHR. 

God,  tbou  art  great 38 

Last  Judgment 75 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.      At 


1,    cXjIhsttotj    i-3:.a.XjIj3 

ASTOR    PLACE, 
IT  S  IS?     ir  ©  H  K  . 


fmmm  iaiira, 


Residence, No.  83  Brooklir.e  Street. 


FRAUCIS   G.   HILL. 

TEACHER  OE  THE  PIANO-EORTE, 

21  Lagrange  Place. 


A  DOLPH  KIELBLOCK,  Teacher  of  the  Pianoforte, 
Residence.  United  States  Hotel.  647 


MRS.  J.  H.   LONG, 

TEACIXKK    OT?    VOGAR    aitTSIC, 
Room  at  Hallet,  Davis  &  Co's. 


JOHIT    "W.    TUFTS, 

TEACHER  OF   PIANO-PORTE,   ORGAN  AND   HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAIBTB, 
Basement  of  Chauncy  Place  Church.  552 


E.  &  G.  G.  HOOK, 

TREMOWT  AVENTIE  near  ROXBURY  LIETE 


the  Pianoforte. 


53  IlnuBcock  Strccr. 


AUTHOWY    WERWER. 
TEACHER    OF    MUSIC. 

970  Washington  Street.  65 


J.    C.    D.    PARKER, 

Teacher  of  Piano,  Organ  and  Harmony, 

45  Wc8«  Oertnr  Street. 


^EWRY    SCHRIMPPwill  resume  his  lessons 
in    Piano,    Violin.    Harmony,    and    Composition,    the 
first  o(  October.     Address  at  Messrs.  Chickerings'  Warerooms, 
Oliver  Ditson  fe  Co's,  or  his  residence  21  Di.x  Place.  547 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditsnn  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  tlic  Ors.-in.  Puano  &  Harmony, 

£9  Chester  Square,  near  Shawmut  Avenue.  C31 


JULIUS     EICHBERG, 

TEACHER     OF 

SinsiiiK,   Pinna,    Companitioii    ami    VSolin. 

Address  at  Ditson  &  Co's.,  or  at  Ucsidence  21  E.  Canton  Street 


JOHN    E.    GOULD. 
MUSTC  J*  NT*   PIANO  FORTK  DKAl,ER, 

632  CHKST>JUT  STREET.  PHTLADEIPHIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Hfessrs.  Ol.rvFR 
DlTSOM  &  Co..  he  po.s.sesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 
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MISS    M  .    A.    H  ACKETT. 

■^OCja.E.SST, 
Residence,  29  Quackenbush  St.,  Albany,  New  York. 


"jl/TR.  J.  Q.  WETHERREE  has  Removed  from  IS  Tremont 
-"-»-  Temple  to  38  UNION  PARK  STREET.  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  665 


THE  DAY  SCHOOL  BELL. 

35,000  Copies  Issued.  A  new  Singing  Book  for 
Schools  and  Seminaries,  called  The  Day  80I100I  Bell, 
is  now  ready.  It  contains  about  200  choice  songs,  rounds, 
catches,  duets,  trios,  quartets,  and  choruses,  many  of  them 
written  expressly  for  this  work,  besides  32  pages  of  the  Ele- 
ments of  Music,  which  are  easy  and  progressive. 

Among  the  large  number  of  beautiful  pieces  may  be  found, 
''Uncle  Sam's  School,"  "  Don't  you  hear  the  children  com- 
ing,'' "Always  look  on  the  sunny  side,"  "The  little  lass,"  and 
"  Little  Lad,"  "  Oh,  if  I  were  a  little  bird,''  "Bird  of  beauty," 
"  Pretty  pear  tree,"  ".4.nvil  Chorus."  "Meet  me  by  the  run- 
ning brook,"  &c.  It  is  compiled  by  Horace  Waters,  author  of 
"S.abbath  School  Bell,"  Nos.  I  and  2,  which  have  had  the 
enormous  sale  of  825,000  copies  Prices— paper  covers,  25 
cents,  $20  per  hundred  ;  bound,  30  cents,  $25  per  100  ;  cloth 
bound,  embossed  gilt,  40  cents,  35  per  100  ;  25  copies  furn- 
ished at  the  100  price.     Mailed  at  the  retail  price. 


"WATERS'  CHOSAL  HABP ; 

A  New  Sunday  School  Book,  of  160  pages  of  beau- 
tiful Hymns  and  Tunes,  mostly  new.  It  contains  many  gems, 
such  as,  "Sh.aU  we  know  each  other  there,"  "  Suffer  little 
children  to  come  unto  me,"  "The  beautiful  shore,"  "Oh,  'tis 
glorious."  "Leavemewith  my  mother,"  "He  leadeth  me  be- 
side still  waters,"  &c.  Pric  s— paper  covers,  20  cents;  $15 
per  100  ;  bound,  25  cents  ;  $20  per  100  ;  cloth,  bound,  em- 
bossed gilt,  33  cents;  $28  per  100.  Mailed  at  the  retail  price. 
It  is  edited  by  HORACE  WATERS,  Author  of  "  Sunday- 
School  Bells,"  Nos.  1  and  2,  which  have  had  the  enormous 
sale  of  over  eight  hundred  thous.and  copies.  Just  published 
by  HORACE  WATERS, 

No.  481,  Broadway,  New  York. 

For  sale  by  OLIVER  DITSON  &  Co.,  277  Washington  St. 
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WM.  B.  D.  SIMMONS  &  CO., 

Cljnrtlj  ©rpit  "^iiilhrs, 

NO.  1  CHARLES  STREET,    BOSTON. 

[r#~  Organs  Tuned  and  Repaired. 

WITH  STEAM  MACHINERY,  and  other  facilities  used  in 
no  other  American  Manufactory,  we  are  enabled  to  produce 
.ii/pfrior  Instruments  at  moderate  prices,  and  refer  to  nearly 
three  Imndrerl  Organs,  in  the  principal  cities  of  the  United 
States.  British  Provinces,  and  West  India  Islands.  Orders 
solicited.  576 


PUBLISHED    THIS     DAY. 

WEBER'S 

M  ^  s  s  IIS"  a. 

IN    VOCAL     SCORE. 

WITH    AN 

Accompaniment  for  Organ  or  Pianoforte, 

DT 

•^HTCEX^T      E3"  O  "W  33  I»  Ii  O  , 
With  Latin  and  English  Text. 
Handsomely  and  durably  bound  in  cloth,  red  edges,  Sl.OO. 
Mailed,  post-paid,  on  receipt  of  price. 

FOR  SABBATH  SCHOOLS. 

THE  CHERUB.  A  Collection  of  SONGS  for  SABRATH 
SCHOOLS  and  SARBATH  EVENINP.S.  Bv  .T.  C.  .Tohnson. 
Those  who  wish  something  new  and  fresh  for  the  Sahhath 
Schools,  or  the  children  at  home,  will  find  V.b  hright  and  at- 
tractive Songs  in  this  new  book— songs  just  suited  to  the 
ynnngmind.  Copies  mailed,  post-paid.  PRICE,  bds,  25  cts, 
'S22  per  100;  paper,  20  cts,  $17. 

IF  YOU  WOULD^SING  WELL, 

Srunv  AND  Practise  the  admirable  Lessons  and  Exercise.s 
contained  in  "  Eassiki's  Akt  OP  SiNOlN'G,  A  PRACTICAL  System 
FOR  Tui:  CULTIVATION  OF  THE  VolCE."  It  treats  the  subject  in  a 
thoroughly  scientific,  vet  plain  and  comprehensive  manner, 
and  is  ncnmmended  by  Teachers  and  Vocalists  as  the  best 
work  for  tho«e  who  wish  to  become  tiumbercd  among  the  best 
singers.  Soprano  Voice.  *3.50;  abridged.  $2.25  ;  Tenor,  S3. 
OLIVER  DITSON  &  CO.,  Publishers. 
277  Washington  Street, 
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Translated  for  this  Journal. 

Hector  Berlioz. 

From  Flicgende  matter  fiir  llusik. 
(Continuetl  from  page  25). 

Opinions  in  refrard  to  Berlioz  are  even  to-day 
very  diverse,  anil  oftentimes  diametrically  op- 
posed. Thns  briefly,  writes  Richard  Wajrner: — 
i'  Berlioz  has,  it  is  true,  continued  Beethoven, 
but  in  a  direction  which  he  (Beethoven)  had  very 
rightly  abandoned.  The  often  bold  and  careless- 
ly thrown  off  pen-strokes  in  which  Beethoven, 
hastily  and  without  examination,  wrote  down  his 
attempts  to  discover  new  means  of  e.Npression, 
fell  into  the  hands  of  the  eager  scholar,  as  almost 
the  only  heritage  of  tlie  great  artist  ;  and  it  is 
certain  that  Berlioz  produced  artistic  effects  out 
of  the  adored  marvels  of  those  strange  pen- 
strokes.  Amazement  and  transport  filled  the 
heart  of  Berlioz  at  the  sight  of  those  strange 
characters,  in  which  the  master  had  endeavored 
to  make  known  the  mystery  which  he  believed 
Music  alone  to  be  capable  of  expressing,  but 
which  he  vainly  tried  to  express  by  music.  Ber- 
lioz's inspirations,  however,  were  only  artistic 
tumult  and  feverish  agitation.  When,  as  in  the 
relaxation  of  one  stupified  by  opium,  he  beheld 
but  a  dreamy  blank  around  him,  he  tried  to 
arouse  himself  by  recalling  the  feverish  excite- 
ment of  his  dreams,  which  he  accomplished  only 
by  the  most  painful  and  laborious  employment  of 
his  musical  faculties." 

Now  how  may  Berlioz  be  considered  ?  Is  he, 
according  to  Paganini's  opinion,  a  true  musical 
genius,  or,  after  Wagner's  view,  a  man  without 
imagination,  who  is  merely  nn!5y.?  Does  he  in- 
deed overstep  the  utmost  limits  of  musical  art,  or 
only  those  of  petty  custom  ?  His  compositions 
give  to  this  a  candid  answer. 

Berlioz  shows,  first  of  all,  in  his  works,  origi- 
nality  of  conception.  Not  one  single  horroiced 
idea  can  be  authenticated.  This  is  of  not  much 
importance,  since  it  is  easy  to  be  original  if  one 
neither  minds  law,  nor  aims  at  beauty  ;  and  in- 
deed he  has  been  charged  with  this,  by  many 
people,  who  also  reproach  him  with  having  no 
meludy.  Melody,  say  they,  is  the  soul  of  music, 
and  where  that  is  lacking,  there  can  be  no  true 
music.  With  this  I  entirely  agree;  but  what  do 
they  mean  to  express  by  the  term  melody '? 
There  appear  no  melodies  like  those  in  the  Strauss 
Waltzes;  but  there  are  musical  thoughts  which 
touch  the  heart,  and  delight  the  ear,  by  their 
simple  design,  by  their  instrumental  euphonv, 
and  bj'  their  expression  of  emotions,  and  therein 
no  judicious  hearer  will  deny  the  existence  of 
genuine  music.  I  maintain  this  kind  of  ideas  to 
be  above  mere  raelod)',  and  as  regards  expression 
they  are  surely  not  unwisely  formed.  In  this 
respect  (of  melody)  the  majority  of  Berlioz's 
ideas  are  as  good  as  those  of  Haydn,  Mozart,  or 
Beethoven.* 

Of  course,  sometimes,  a  thought  runs  under, 
which,  more  or  less,  lacks  this  character,  either 
in  the  graceful  harmony,  the   unity  of  construo- 

*Iaatcs  differ  here  aeciaedly.—Ei. 


tion,  or  in  the  rigorous,  precise,  rhythm.  But  as 
in  him  these  are  often  found  wanting,  so  they  are 
likewise  in  the  works  of  all  the  great  musicians. 

I  recollect,  for  instance,  a  fugued  passage  in 
the  trio  of  the  C  minor  Symphony  of  Beethoven 
which  the  basses  commenced,  and  the  beginning 
of  the  Allegro  of  the  Overture  "  Calm  at  Sea, 
and  happy  Voyage,"  of  Mendelssohn. 

Besides  the  above  mentioned  kinds  of  genuine 
musical  ide.is,  there  are  the  popular  melodies, 
appearing  in  dances,  marches,  people's,  and  other 
simple  songs.  They  are  universal,  and  immedi- 
ately interesting,  they  spread  quickly  far  and 
wide,  and  are  to  be  found  especially  in  the  old 
operas.  They  are  heard,  like  home-tunes,  in  the 
instrumental  compositions  of  oar  great  masters, 
although  rarely  —  in  their  Symphonies,  Over- 
tures, Quartets,  &c. 

The  overture  to  CorloJaniia  contains  but  one 
single  melody.  The  first  movement  of  the  C 
minor  Symphony,  but  one. 

Berlioz  has  many  gleams  of  popular  melodies 
in  his  compositions;  as  in  the  Franca  Jitges,  for 
instance  ;  and  at  the  same  time  he  is  very  skilled 
in  the  knowledge  of  instrumentation.  He  is  re- 
proached with  lavishness  and  extravagance, 
especially  in  the  immoderate  use  of  brass  instru- 
ments. Many  of  his  works  contain  few  of  these, 
and  a  great  number  are  instrumented  in  the  soft- 
est and  faintest  manner.  Where  the  charge 
seems  established  in  many  places  in  Germany, 
when  his  compositions  were  performed,  they  com- 
pared the  orchestra,  which  they  heard,  with  the 
one  his  score  demanded,  and  for  which  he  had 
estimated  his  effects.  He  sets  down  for  the  string 
quartet:  at  least  fifteen  first  violins,  fifteen 
second,  do  :  violas  at  the  least  ten, 'celll  twelve, 
contra-bassi,  nine,  at  least.  With  only  four  or 
five,  or  even  eight  first  violins,  eight  second 
violins,  two  or  three  weak  violas,  and  just  as 
many  'celli  andbassi,  put  in  the  orchestra,certain- 
ly  effects  come  to  light  which  he  never  intended, 
but  by  which  every  one  criticizes  him.  It  is  the 
s.tme  as  if  one  should  give  a  Symphony  of  Beet- 
hoven with  t%vo  or  three  first  violins,  and  the 
other  stringed  instruments  in  proportion.  Then, 
without  doubt,  half  the  sound  of  the  strings  would 
be  lost,  among  the  horns,  trumpets  and  kettle 
drums ! 

Que  might  inquire,  why  he  calculated  his 
effects  for  a  string-quartet  thus  powerfully  consti- 
tuted ;  the  reply  is :  precisely  therein  lies  his 
prodigality  of  means.  But  who  censures  Gluck 
for  employing  a  more  powerful  orchestra  than 
Lully  and  Kameau,  and  introducing  clarinets  and 
trombones?  AVho  blames  Beethoven  for  using 
bassoons  in  the  last  part  of  the  C  minor  Sympho- 
ny? or  Mendelssohn,  because,  in  his  overture  to 
the  "  Midsummer  Night's  Dream,"  ho  has  intro- 
duced ophicleids  ? 

Berlioz  makes  use  of  new  means  to  produce 
new,  and  truly  artistic  efi^ects,  and  never  employs 
them  otherwise  than  artistically;  If  he  used 
brass   instruments  in  the  Jelinoation  of   tender 


sentiments,  or  soft  emotions,  the  censure  would 
be  well  grounded,  but  we  seek  in  vain,  in  his 
score,  for  such  absurdities.  Mighty  feelincrs  are 
expressed,  wherever  a  mighty  sound  is  heard. 
Some  new  composers  wrongly  urge  (he  objection 
of  over-loaded  instrumentation,  because  they  do 
not  observe  the  disproportion  arising,  in  later 
times,  between  string-quartets,  and  brass  instru- 
ments, in  music,  but  they  unjustly  accuse  Berlioz, 
since,  by|means  of  his  large  experience  in  instru- 
mentation, he  has  removed  this  disproportion  in 
his  orchestra,  by  merely  increasing  the  number 
of  the  stringed  instruments. 

Ills  figures  are  magnificent,  hold,  soarini,  di- 
ver.sified — here  brief,  there  extended,  but  always 
in  spirit  suitable  to  the  object,  in  such  unity  and 
correctness  technically,  as  if  Beethoven  himself 
had  constructed  them. 

Berlioz  is  oftentimes  more  clear  in  his  phrasing, 
than  many  new  composers  who  come  after  Beet- 
hoven. Mendelssohn  himself  has  at  times  ideas 
well  formed  on  the  whole,  which  approach  more 
nearly  perplexity  and  confusion  than  any  one  of 
our  masters.  I  cite  only  the  beginning  of  the 
Allegro  of  the  "Calm  at  Sea  and  Happy  Voyage." 
I  do  not  say  all  Berlioz's  phrases  are  models  in 
this  respect,  but  in  general  they  need  not  shun 
comparison  with  the  best  of  the  great  masters. 

The  preeminence  of  his  music  consists  in  the 
very  original  way  of  working  up  the  Ihemeof  the 
principal  idea;  but  since  by  reason  of  its  novelty 
it  cannot  immediately  be  perceived  as  such,  there- 
fore what  is  only  a  subject  is  oftentimes  taken  for 
a  new  idea  and  by  this  means  the  opinion  arises 
that  he  strings  together  ideas  on  ideas,  without 
any  real  relation  to  each  other  and  that  his  com- 
positions lack  fluency  and  coherence  in  their 
structure.  v.  A.  n. 

(To  be  continued.) 


Scribe. 

(From  "Spiridion's"  Letters  to  the  Evening  Gazette.) 
I  am  at  the  door  of  the  French  Academy.  En- 
ter. You  will  hear  Mons.  Feulllet  deliver  an 
eulogy  upon  Mons.  Scribe,  his  predecessor — an 
eulogy  which  reads  muci.  better  than  it  was  heard, 
for  Mons.  Feuillet  was  monotonous  to  fatigue 
while  reading  a  speech  (like  some  pied  pigeon's 
neck  which  loses  all  its  beauty  unless  the  sun 
plays  upon  its  feathers)  whose  beauties  were 
unseen  until  placed  in  light  by  all  the  coquettish 
arts  the  voice  possesses.  Mons.  Feuillet  began 
his  speech  by  eulogizing  modern  French  novelists, 
not  one  of  whom,  by  the  way,  except  Mons.  Jules 
Sandeau,  was  or  is  a  member  of  the  French 
Academy.  Mme.  de  Stnel  was  excluded  by  her 
sex,  de  Balzac  and  Alex.  Dumas  by  their  pri- 
vate character,  Mme.  George  Sand  has  no  place 
there  in  the  first  place  because  she  is  a  woman. 
It  was  therefore  not  without  some  good  ground 
of  reason  that  Mons.  Feuillet  said :  "It  seems  to 
me  that  I  gather  here  the  prize  of  their  efforts 
rather  than  of  my  own,  and  I  should  look  upon 
myself  for  ungrateful  were  I  not  at  this  moment 
to  associate  their  souvenir  with  my  appearance 
here  and  their  merit  to  my  fortune."  He  then 
proceeded  to  sketch  Blons.  Scribe's  character. 
Let  me  quote  the  more  salient  passages  of  this 
portrait : — 

"Eugene  Scribe  was  born   at  Paris  in  1791,  of 
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an  honorable  family  of  tradesmen  under  the 
shadow  of  those  Halles  even  then  haunted  by  an 
illustrious  shade.  There  the  Muse  elected  him — 
not  thai  Muse  who  a  century  before  sought  Mo- 
liere  in  that  nei.ahborhood  and  whose  hearty, 
large  and  profound  laujjh  reminded  us  of  the 
bronze  lau;j;hter  of  antique  comedy — but  a  young- 
er, lighter,  gentler  sister,  whom  we  may  call  the 
Muse  of  Smiles.  She  seemed  to  accompany  him 
to  the  celebrated  college  where  he  studied  and 
where  she  bestowed  on  hira  a  great  deal  of  suc- 
cess and  a  great  many  friends.  Everybody  knows 
how  Scribe's  memory  remained  faithful  to  college 
and  to  friends  durini  the  whole  course  of  his  life 
and  of  his  labors.  Those  fervent  college  friend- 
ships, which  are  one  of  the  favorite  fictions  and 
one  of  the  graces  of  his  jilays,  that  affectionate 
solicitude  which  he  constantly  felt  in  the  welfare 
of  the  institution  where  he  found  his  intellectual 
famil}',  do  honor  both  to  the  delicacy  of  his  heart 
and  of  his  memory.  He  left  Sainte  Barbe  Col- 
lege in  his  eighteenth  year.  He  was  an  orphan, 
he  was  not  wealthy,  he  was  still  uncertain  what 
career  to  pursue.  It  seems  that  even  then  un- 
certainty like  this  in  the  mind  of  them  who  were 
embarassed  for  themselves  or  for  others  had,  as  it 
has  now,  an  inevitable  solution  :  the  toga  of  the 
advocate.  Scribe's  worthy  cuardian,  and  estim- 
able advocate  of  that  day  (Mons.  Bonnet,  who 
was  more  than  "an  estimable  advocate ;"  he  was 
the  head  of  the  French  bar  then)  and  who  had 
connected  his  name  with  a  generous  action,  with 
the  defence  of  Gen.  Moreau,  neglected  nothing 
to  assure  the  progress  ofhis  pupil  in  the  careex 
whither  he  attracted  him.  AVhile  he  made  him 
follow  a  course  of  Roman  law,  he  selected  for 
young  Scribe's  private  tutor,  with  a  reach  of  fore- 
sight which  honors  him,  a  young  lawyer  who  was 
to  be,  who  is  one  of  the  most  eminent  orators  of 
the  French  tribune  and  of  the  French  Academy 
(Mons.  Dupin  aine).  At  the  same  time  Scribe 
studied  practice  in  an  attorney's  office  where  he 
was  supposed  to  be  engaged  as  clerk.  But 
Scribe's  zeal  was  not  equal  in  degree  to  all  those 
ardent  efforts  to  advance  his  legal  career.  If  we 
may  credit  an  anecdote  preserved  in  his  guardi- 
an's family,  he  did  not  shine  by  assiduity  as  a 
clerk. _  He  had  one  morning  the  ill  fortune  to 
meet  in  a  street  of  Paris  the  attorney,  his  master, 
and  who  appears  to  have  been  an  e.x'cellent  man, 
for  he  contented  himself  with  making  no  reproach 
to  his  clerk,  wlio  blushed  up  to  the  eyes,  except 
to  say :  'Ah  !  Monsieur  Scribe,  I  am  delighted  to 
see  you.  I  have  been  long  anxious  to  speak  to 
you.  I  wish  to  say  that  if  ever,  by  some  good 
fortune,  you  should  happen  to  be  passing  any 
where  in  the  vicinity  of  our  neighborhood,  I  shall 
be  very  glad  if  you  will  call  at  my  office.'  Scribe 
stammered :  'Monsieur,  I  am  on  my  way  there.' 
He  did  that  day  go  to  the  office  ;  but  this  day 
had  few  successors,  and  the  intelligent  attorney 
did  not  even  dream  of  again  complainintr  of  it, 
since  he  discovered,  as  he  himself  said,  that 
Scribe's  presence  in  the  office  was  equivalent  to 
the  absence  of  two  clerks.  Nevertheless  the  e.x- 
I.lanalion  of  the  young  clerk's  lack  of  zeal  was 
soon  given.  In  1811  his  name  was  heard  for  the 
fir.st  time  in  one  of  those  halls  whose  familiar  and 
glorious  echo  he  was  so  long  to  be.  The  Theatre 
de  la  Rue  des  Chartres  had  just  played  a  short 
piece  entitled  Les  Dervis,  a  lively  and  spirited 
work  of  the  pen  which  was  essaying  its  powers. 
All  the  details  of  this  delightful  evening  renained 
present  to  Scribe's  memory,  who  delighted  to  re- 
call them.  He  was  as.sociated  in  thfs  first  cam- 
paign with  a  literary  partner,  roung  as  himself, 
and  both  were  enjoying  with  ilelicious  intoxica- 
tion the  applause  of  success,  when  an'ohl  author, 
like  the  antique  slave,  entered  the  smilin"  group 
that  surrounded  the  triumphant  authors,  a'nd  said 
to  them  :  ''Xoung  men,  that  will  do  for  once  ;  but 
do  not  try  it  again,  or  at  least  prepare  yourselves 
for  Icss^  complaiKince  and  especially  for  fewer 
)riends._  Jhe  prediction  of  this  forrrotten  sa"e 
was  entirelv  fulfilled.  Scribe's  eflbrts  were  re- 
pealed in  dincrcnt  sorts  of  dramatic  pro.luctions 
during  the  following  years;  although  thev  were 
equal,  and  Bomelimcs  superior  in  merit' to  the 
promises  ofhis  first  work,  success  was  denied  them 
It  seems  that  there  is  in  real  life  as  well  as  in  en- 


chanted countries  a  sort  of  jealous  guardian  at 
the  entrance  of  every  career  and  of  all  the  paths 
which  lead  to  fame;  a  guardian  who  longs  for 
prey,  who  is  sometimes  surprised,  but  who  al- 
ways avenges  the  surprises  put  upon  him. — 
Scribe  was  not  one  of  them  who  are  enervated 
and  disheartened  in  these  inevitable  and  doubt- 
less salutary  combats.  He  had  confidence  in  his 
talents,  his  powers  were  strengthened  by  the 
struggle,  and  he  soon  forgot  the  trials  ofhis  early 
career  except  to  avert  their  bitterness  from  his 
younger  literary  brethren.  At  last  he  quitted 
that  'Artists'  Garret'  (the  title  of  one  of  Scribe's 
pieces)  whose  fleeting  pains  and  permanent  hopes 
he,  a  few  years  afterwards,  took  pleasure  in  paint- 
ing, or  rather  in  singing,  and  when  he  placed  in 
the  mouth  of  one  ofhis  heroes  these  words,  'twas 
Scribe  himself  who  spoke  with  the  sincere  elo- 
quence of  his  heart :  'My  friend's  fortune  hence- 
forth is  ours.  We  have  only  to  push  on  ;  but 
when  we  become  rich  and  celebrated  let  us  always 
remember  the  difficulties  of  our  first  steps — and 
when  a  young  painter  brings  you  his  first  sketch, 
when  a  young  musician  shows  you  his  first  score, 
when  a  young  literary  brother  comes  to  consult 
us,  let  US  encourage  their  weak  eflTorts,  let  us  aid 
them  with  our  advice,  our  purse,  our  friendship, 
and  let  us  never  forget  that  the  most  difficult 
thing  in  the  world  to  them  is  the  first  step  in  their 
career.'  I  may  say  that  in  writing  these  lines 
Mons.  Scribe  traced  the  noble  principles  of  bis 
life. 

"From  this  moment  and  for  many  a  year,  if  a 
dramatic  production  was  recommended  by  singu- 
lar merits,  by  the  fascinating  invention  of  the 
subject,  by  the  unrivalled  suppleness  of  the  in- 
trigue, by  the  sparkling  vivacity  of  the  dialogue, 
by  a  marvellous  art  of  precipitating  or  of  sus- 
pending interest,  of  mingling  gaiety  and  emotion, 
tears  and  smiles,  grace  and  good  common  sense, 
the  public  did  not  wait  to  acclaim  Scribe  for  the 
prompter  to  name  him.  Never,  perhaps,  was  a 
master  of  the  stage  more  completely  master  of 
the  public  of  his  day,  and  never  was  master  so 
bi^loved.  This  constant  and  warm  favor,  marked 
with  a  sort  of  especial  cordiality  by  audiences, 
Mons.  Scribe  pretended  to  explain  to  his  young 
literary  brethren  by  revealing  to  them  with  his 
sprightly  good  nature  the  great  mystery  of  his 
art :  'The  public  likes  me,  he  used  to  say,  because 
I  always  take  care  to  put  it  in  my  confidence ;  it 
is  in  the  secret  of  the  comcdj' ;  it  has  in  hand 
the  wires  which  move  my  personages  ;  it  knows 
the  surprises  I  have  in  store  and  it  believes  it  lias 
them  itself  in  store;  in  fine  I  take  the  public  for 
my  literary  partner;  it  imagines  it  writes  the 
piece  with  me  and  naturally  it  applauds  the  play.' 
This  explanation,  despite  the  delicate  information 
it  conveys,  I  confess  is  not  sufficient  for  me.  I 
find  a  better  explanation  to  account  satisfactorily 
— not  for  Scribe's  success,  since  his  talents  com- 
manded them — for  that  profound  and  almost  cor- 
dial sympathy  which  united  Scribe  to  the  public, 
and  which  has  survived  him.  One  of  the  most 
difficult  arts  in  the  domain  of  literary  invention 
is  to  charm  the  imagination  without  troubling  it. 
to  amuse  men  without  corrupting  them.  This 
was  Scribe's  great  art.  To  what"  a  genial,  .sun- 
ny, consolatory  world  his  familiar  poetics  trans- 
ported the  spectator  !  The  curtain  scarcely  rises 
and  discloses  the  opening  scene,  when  this  gentle 
magic  takes  possession  of  you  !  You  see  a  vine- 
covered  arbor  before  .some  inn-door  and  a  soldier 
passes  singing  as  he  goes  ;  or  some  lane  in  a  park 
where  a  young  girl  all  in  white  is  seen  walking ; 
a  summer  drawing-room  where  a  widow  of  twenty 
indulges  in  reverie;  sometimes  a  grand-mother 
who  has  not  seen  thirty  springs— for  in  this  fViiry- 
land  it  seems  there  is  but  one  season,  which  is 
summer,  but  one  age,  which  is  youth  !  Never- 
thclcis,  to  discover  the  whole  secret  of  this  incom- 
parable popularity  I  must  enter  upon  a  delicate 
portion  of  my  subject  ;  I  must  not  be  afraid  to 
utter  in  Scribe's  praise  a  word  which  has  often 
been  thrown  at  him  as  a  bitter  criticism,  the  word 
'middle-class  writer,'  which  it  is  astonishing  to 
find  with  the  accent  of  disdain  and  raillery  in 
the  mouths  of  children  of  modern  France.  Ay, 
unquestionably  the  intimate,  cordial  agreement 
of  this  delightful  genius  with  the  principles,  sen- 


timents and  impressions  of  that  middle-class  from 
which  he  issued,  and  which  form  the  immense 
majority  and  body  of  the  public  of  our  day,  was 
one  of  his  most  powerful  means  of  action  ;  but 
never  was  means  of  action  more  lawful,  since 
Scribe  drew  all  of  it  from  the  sincerest  vein  ofhis 
talents  and  the  healthiest  inspections  of  his  con- 
science. And  most  assuredly  he  never  would 
have  repudiated  this  title  of 'writer  of  the  middle- 
classes  ;'  he  would  rather  have  claimed  it  proudly 
in  his  father's  and  in  his  own  name,  in  the  name 
of  his  modest  origin  and  brilliant  fortune,  the  pure 
work  ofhis  own  hands,  in  the  name  ofhis  labors, 
ofhis  own  dependence,  ofhis  probity,  of  his  spot- 
less life  and  of  all  his  middle-class  virtues  which 
he  could  openly  profess,  for  he  constantly  prac- 
tised them.  I  shall  not  glance  at  a  considerable 
portion  of  Scribe's  labors,  that  delightful  sei-ies  of 
lyrical  dramas  on  which  he  succeeded  in  throwing 
an  interest  which  this  class  of  works  seemed 
scarcely  to  admit  before  his  day.  Without  wish- 
ing to  exaggerate  in  these  difficult  compositions 
the  share  of  the  poet  at  the  expense  of  the  com- 
poser's labors,  it  is  proper  to  notice  that  among 
all  the  fairy  tales  which  have  been  told  on  our 
lyric  stages  these  thirty  years  gone,  those  which 
still  live  in  greatest  glory  are,  with  few  excep- 
tions. Scribe's  pieces.  Doubtless  there  is  some 
good  fortune  in  this ;  there  is  the  good  fortune  of 
being  sele('ted  by  the  most  illustrious  composers  ; 
but  why  was  Scribe  chosen  V  Because  they  knew 
that  Scribe  alone  possessed  the  art  of  throwing 
into  a  'book'  that  action  and  dramatic  life  with- 
out which  the  most  potent  charms  of  melody  are 
scarcely  tasted  by  a  French  audience. 

It  seems  there  is  a  symbolical  meaning  in  the 
proverbial  action  of  a  theatrical  manager,  who, 
having  no  singers  and  yet  anxious  to  initiate  his 
patrons  to  the  beauties  of  an  opera  in  vogue, 
boldly  suppressed  the  music.  The  audacious 
stroke  was  successful,  for  the  'book'  was  by  Scribe. 
The  alliance — so  rare  among  men  ! — of  the  fas- 
cinations of  talents  and  the  virtues  of  the  soul 
reigned  in  Mons.  Scribe  with  a  seductive  harmo- 
ny which  his  very  appearance,  which  his  first 
glance,  seemed  to  reveal.  In  his  glance  full  of 
fire  and  gentleness,  marked  with  ardent  sympa- 
thy and  a  sort  of  timidity  which  was  touching  in 
a  man  of  his  fame,  one  seemed  to  discover  the 
eflfulgence  of  all  the  distinctions  of  this  rare  life 
wholly  dedicated  to  labor,  to  glory  and  to  good 
deeds.  With  Jlons.  Scribe  the  man  was  so  equal 
to  the  writer  that  in  studying  his  works  I  have 
been  unable  to  separate  this  double  character  in 
him.  In  recalling  what  he  wrote  I  have  told  you 
what  he  was.  His  fortunate  literary  copartners, 
some  of  whom  were  his  worthy  rivals  and  his 
worthy  colleagues,  all  remained  his  friends,  to 
prove  that  his  thoughtful  kindness,  his  integrity, 
his  delicacy  to  his  literary  brethren  were  not  rel- 
egated as  dead  letters  to  the  fictions  of  the  stage. 
He  liked,  in  the  world  as  well  as  upon  the  stage, 
to  invest  the  realities  of  life  with  all  the  poetical 
coloring  that  reason  and  truth  would  warrant. 
So  fiir  as  one  may  penetrate  the  secret  of  his 
private  life — one  of  whose  merits  and  good  for- 
tune it  was  to  be  obscure — this  delicate  turn  ofhis 
thought  was  visible  in  all  his  tastes  and  all  his 
habits,  in  the  freshness  of  his  youthful  souvenirs, 
in  the  graceful  arrangement  of  that  beloved  re- 
treat to  which  his  souvenirs  had  guided  him,  and 
especially  in  the  choice  of  her  whom  he  associated 
with  his  destiny  by  one  of  his  most  disinterested 
and  happiest  inspirations,  of  her  who  now  honors 
his  memory  as  much  as  she  charmed  his  life.  The 
same  romantic  grace  garlanded  the  combinations 
and  the  mysteries  of  his  inexhaustible  benefac- 
tions. This  wealth  so  often  reproached  to  him — 
for  it  was  allowed  Scribe,  ignorant  as  he  was  of 
envy,  to  be  spared  by  it — this  wealth  so  lawfully 
acquired  would  have  embarassed  him  had  his 
hand,  always  filled  by  labors,  not  been  open  to 
charity.  It  was  not  enough  to  him  to  throw  all 
his  heart  into  his  beneffictions,  he  threw  all  his 
talents  info  them  too.  He  delighted  to  play  in 
real  life  the  part  of  that  fictive  providence  which 
in  the  enchantments  ofhis  theatre  suddenly  brings 
to  misfortune  its  unexpected  consolation  and  to 
merit  its  unlocked  for  reward.  Some  of  the  most 
touching  instances  of  this  ingenuous  charity  are 


BOSTON,    SATURDAY,    MAY    3  0,  186  3. 


60 


now  familiar  to  cvcrvViody.  Tlie  prfator  niinilier 
remain  the  secrpt  of  tliem  wlio  reccivcil  it  ;  T 
know,  an  ill-kppt  secret  by  many  of  tliem.  I 
sliall  not  betray  it.  'Tis  to  pay  pious  liomapie  to 
Seribe's  memory  to  res[)cet  tlio  generous  veils 
with  which  he  always  covered  Iiis  beneficence." 


Chopin's  Polonaises. 

(From  Liszt's  Life  of  Cuopin,  translated  by  Mautiia  Walkeh 
Cook.) 
The  primitive  music  of  the  Polonaise,  of  which 
we  liave  no  example  of  p;reater  ase  than  a  cen- 
tury, possesses  but  little  value  for  art.  ThosK 
Polonaises  which  do  not  bear  the  names  of  their 
authors,  but  are  frequently  marked  with  the  name 
of  some  hero,  thus  iudicatinpr  their  date,  are  Gen- 
erally grave  and  sweet.  The  Pnlnnnixe  styled 
"rff  Kosciuszio,"  is  the  most  universally  known, 
and  is  so  closely  linked  with  the  memories  of  his 
epoch,  that  we  have  known  ladies  who  could  no^. 
hear  it  without  breaking  intosobs.  The  Princess 
F.  L.,  who  had  been  loved  by  Kosciuszko,  in  her 
last  days,  when  age  had  enfeebled  all  her  facul- 
ties, was  only  sensible  to  the  chords  of  this  piece, 
which  her  trembling  hands  could  still  find  upon 
the  key-board,  though  the  dim  and  aged  eye 
could  no  longer  see  the  keys.  Some  contempo- 
rary Polonaises  are  of  a  character  so  sad,  that 
they  might  almost  be  supposed  to  accompany  a 
funeral  train. 

The  Polonaises  of  Count  Oginski,  which  next 
appeared,  soon  attained  great  popularity  through 
the  introduction  of  an  air  of  seductive  languor 
into  the  melancholy  strains.  Full  of  bloom  as 
they  still  are,  they  soothe  by  their  delicious  ten- 
derness, by  their  naive  and  mournful  grace.  The 
martial  rhythm  grows  more  feeble  ;  the  march  of 
the  stately  train,  no  longer  rustling  in  its  pride 
of  state,  is  hushed  in  reverential  silence,  in  sol- 
emn thought,  as  if  its  course  wound  through 
graves,  whose  sad  swells  extinguish  smiles  and 
humiliate  pride.  Love  alone  survives,  as  the 
mourners  wander  among  the  mounds  of  earth  so 
freshly  heaped  that  the  grass  has  not  yet  grown 
upon  them,  repeating  the  sad  refrain  which  the 
Bard  of  Erin  caught  from  the  wild  breezes  of  the 
sea: 

*'Love  born  of  sorrow,  like  sorrow  is  true  I" 
In  the  well  known  pages  of  Oginski  may  be  founil 
the  sighing  of  analogous  thoughts  :  the  very  breath 
of  love  is  sad,  and  only  revealed  through  the  mel- 
ancholy lustre  of  eyes  bathed  in  tears. 

At  a  somewhat  later  state,  the  graves  and 
grassy  mounds  were  all  passed,  they  are  seen  only 
in  the  distance  of  the  shadowy  background.  The 
living  cannot  always  weep;  and  animation  again 
appears,  mournful  thoughts,  changed  into  soothing 
memories,  return  on  the  ear,  sweet  as  distant 
echoes.  The  saddened  train  of  the  living  no  long- 
er hush  their  breath  as  they  glide  on  with  noise- 
less precaution,  as  if  not  to  disturb  the  sleep  of 
those  who  have  just  departed,  over  whose  graves 
the  turf  is  not  yet  green  ;  the  imacination  no 
longer  evokes  only  the  gloomy  shadows  of  the 
past.  In  the  Polonahes  of  Lipinski  we  hear  the 
music  of  the  pleasure-loving  heart  once  more 
beating  joyously,  giddily,  happily,  as  it  had  done 
before  the  days  of  disaster  and  defeat.  The 
melodies  breathe  more  and  more  the  perfume  of 
happy  youth  ;  love,  young  love,  sighs  around. 
Expanding  into  expressive  songs  of  vague  and 
dreamy  character,  they  speak  but  to  youthful 
hearts,  cradling  them  in  poetic  fictions,  in  soft 
illusions.  No  longer  destined  to  cadence  the 
steps  of  the  high  and  grave  personages  who 
ceased  to  bear  their  part  in  these  dances,*  they 
are  addressed  to  romantic  imaginations,  dream- 
ing rather  of  rapture  than  renown.  Mayseder 
advanced  upon  this  descending  path  ;  his  dances, 
full  of  lively  coquetry,  reflect  only  the  magic 
charms  of  youth  and  beauty.  His  numerous  im- 
itations have  inundated  us  with  pieces  of  music, 
called  Polonaises,  but  which  have  no  characteris- 
tics to  justify  the  name. 

The  pristine  and  vigorous  brilliancy  of  the 
Polonaise  was  again  suddenly  given  to  it  by  a 
composer  of  true   genius.     Weber  made  of  it  a 

*  Bishops  and  Primates  formerly  assisted  in  the  dances;  at 
a  later  date  the  Church  dignitaries  took  no  part  in  them. 


Dilhyrambic,  in  which  the  glittering  display  of 
vanished  magnificence  again  appeared  in  its  an- 
cient glory.  He  united  all  the  resources  of  his 
art  to  ennoble  the  formula  which  had  been  so 
misrepresented  and  debased,  to  fill  it  with  the 
spirit  of  the  ])ast;  .not  seeking  to  recall  the  char- 
acter of  ancient  music,  he  transported  into  music 
the  characteristics  of  ancient  Poland.  Using  the 
melody  as  a  recital,  he  accentuated  the  rhythm, 
he  colored  his  composition,  through  his  modula- 
tions, with  a  profusion  of  hues  not  only  s\iitable 
to  his  subject,  but  imperiously  demanded  by  it. 
Life,  warmth,  and  passion  again  circulated  in  his 
Polonaises,  yet  he  did  not  deprive  them  of  the 
haughty  charm,  the  ceremonious  and  magisterial 
dignity,  the  natural  yet  elaborate  majesty,  which 
are  essential  parts  of  their  character.  The  ca- 
dences are  marked  by  chords,  which  fall  upon 
the  ear  like  the  rattling  of  swords  from  their 
scabbards.  The  soft,  warm,  effeminate  pleadings 
of  love  give  place  to  the  murmuring  of  deep,  full, 
bass  voices,  proceeding  from  manly  breasts  used 
to  command  ;  we  may  almost  hear,  in  reply,  the 
wild  and  distant  neighing  of  the  steeds  of  the 
desert,  as  they  toss  the  long  manes  around  their 
haughty  heads,  impatiently  pawing  the  ground, 
with  their  lustrous  eye  beaming  with  intelligence 
and  full  of  fire,  while  they  bear  with  stately  grace 
the  trailing  caparisons  embroidered  with  tur- 
quoise and  rubies,  with  whi<'h  the  Polish  Seign- 
eurs loved  to  adorn  them.  How  did  Weber  divine 
the  Poland  of  other  days  ?  Had  he  indeed  the 
power  to  call  from  the  grave  of  the  past,  the 
scenes  which  we  have  just  contemplated,  that  he 
was  thus  able  to  clothe  them  with  life,  to  renew 
their  early  associations?  Vain  questions  !  Genius 
is  always  endowed  with  its  own  sacred  intuitions  I 
Poetry  ever  reveals  to  her  chosen  the  secrets  of 
her  wild  dom.ain  ! 

All  the  poetry  contained  in  the  Polonaises  had, 
like  a  rich  sap,  been  so  fully  expressed  from  them 
by  the  genius  of  Weber,  they  had  been  handled 
with  a  mastery  so  absolute,  that  it  was,  indeed,  a 
dangerous  and  difficult  thing  to  attempt  them, 
with  the  slightest  hope  of  producing  the  same 
effect.  He  has,  however,  been  surpassed  in  this 
species  of  composition  by  Chopin,  not  only  in  the 
number  and  variety  of  woi'ks  in  this  style,  but 
also  in  the  more  touching  character  of  the  hand- 
ling, and  the  new  and  varied  processes  of  har- 
mony. Both  in  construction  and  spirit,  Chopin's 
Polonaise  in  A,  with  the  one  in  A  flat  Major,  re- 
sembles very  much  the  one  of  Weber's  in  E 
Major.  In  others  he  relinquished  this  broad 
style :  shall  we  say  always  with  a  more  decided 
success  ?  In  such  a  question,  decision  were  a 
thorny  thing.  Who  shall  restrict  the  rights  of  a 
poet  over  the  various  phases  of  his  subject  ?  Even 
in  the  midst  of  joy,  may  he  not  be  permitted  to  be 
gloomy  and  oppressed  ?  After  having  (dianted 
the  splendor  of  glory,  may  he  not  sing  of  grief? 
After  having  rejoiced  with  the  victorious,  may  he 
not  mourn  with  the  vanquished  ?  We  may, 
without  any  fear  of  contradiction,  assert,  that  it 
is  not  one  of  the  least  merits  of  Chopin,  that  he 
has,  consecutively,  embraced  all  the  phases  of 
which  the  theme  is  susceptible,  that  he  has  suc- 
ceeded in  eliciting  from  it  all  its  brilliancy,  in 
awakening  from  it  all  its  sadness.  The  variety 
of  the  moods  of  feeling  to  which  he  was  himself 
subject,  aided  him  in  the  reproduction  and  com- 
prehension of  such  a  multiplicity  of  views.  It 
would  be  impossible  to  follow  the  varied  trans- 
formations occurring  in  these  compositions,  with 
their  pervading  melancholy,  without  admiring  the 
fecundity  of  his  creative  force,  even  when  not 
fully  sustained  by  the  higher  powers  of  his  inspi- 
ration. He  did  not  always  confine  himself  to  the 
consideration  of  the  pictures  presented  to  him  by 
his  imagination  and  memory,  taken  en  vmsse,  or 
as  a  united  whole.  More  than  once,  while  con- 
templating the  brilliant  groups  and  throngs  flow- 
ing on  before  him,  has  he  yielded  to  the  strange 
charm  of  some  isolated  figure,  arresting  in  its 
course  by  the  magic  of  his  gaze,  and,  suffering 
the  gay  crowds  to  pass  on,  he  has  given  himself 
up  with  delight  to  the  divination  of  its  mystic 
revelations,  while  he  continued  to  weave  his  in- 
cantations and  spells  only  for  the  entranced  Sybil 
of  his  song. 


His  Grand  Polonaise  in  F  sharp  Minor,  must 
be  ranked  among  his  most  energetic  composition.s. 
He  has  in.serted  in  it  a  Mazourka.  Had  he  not 
frightened  the  fi'ivolous  world  of  fashionable  life, 
by  the  gloomy  grotesqueness  with  which  he  intro- 
duced it  in  an  incantation  so  fantastic,  this  mode 
might  have  h(?come  an  ingenious  caprice  for  the 
ball-room.  It  is  a  most  original  production,  ex- 
citing us  like  the  recital  of  some  broken  dream, 
made,  after  anight  of  restlessness,  by  the  first 
dull,  gray,  cold,  Icailen  rays  of  a  winter's  sunrise. 
It  is  a  dream-poem,  in  which  the  impressions  and 
objects  succeed  each  other  with  startling  incoher- 
ency  and  wilh  the  wildest  transitions,  reminding 
us  of  what  Byron  says  in  his  "•Dream:" 

".  .  .  Dreams  in  their  development  have  breath. 
And  tearf.  and  tortures,  and  the  to\ich  of  joy  ; 
They  leave  a  wei[jht  upon  our  wnking  thoughts, 

And  look  like  heralds  of  Eternity." 
The  principal  motive  is  a  weird  air,  dark  as 
the  lurid  hour  which  precedes  a  hurricane,  in 
which  wo  catch  the  fierce  exclamations  of  exas- 
peration, mingled  with  a  bold  defiance, recklessly 
hurled  at  the  stormy  dements.  The  prolonged 
return  of  a  tonic,  at  the  commencement  of  each 
measure,  reminds  us  orihe  repeated  roar  of  artil- 
Icrv — as  if  we  cau2htthe  sounds  from  some  dread 
battle  waging  in  the  distance.  After  the  termi- 
nation of  this  note,  a  series  of  the  most  unusual 
chords  are  unrolled  through  measure  after  measure. 
We  know  nothing  analogous  to  the  striking  effect 
produced  by  this  in  the  compositions  of  the 
greatest  masters.  This  passage  is  suddenly  inter- 
rupted by  a  Scene  Champetre,  a  Mazourka  in  the 
style  of  an  Idyl,  full  of  the  perfume  of  lavender 
and  sweet  marjoram  ;  but  which,  far  from  effac- 
ing the  memory  of  the  profound  sorrow  which 
had  before  been  awakened,  only  augments,  by 
its  ironical  and  bitter  contrast,  our  emotions  of 
pain  to  such  a  degree,  that  we  feel  almost  solaced 
when  the  first  phrase  returns  ;  and,  free  from  the 
disturbing  contradiction  of  a  naive,  simple,  and 
inglorious  happiness,  we  may  again  sympathize 
with  the  noble  and  imposing  woe  of  a  high,  yet 
fatal  struggle.  This  improvisation  terminates 
like  a  dream,  without  other  conclusion  than  a 
convulsive  shudder ;  leaving  the  soul  under  the 
strangest,  the  wildest,  the  most  subduing  impres- 
sions. 

The  "Polonaise-Fantaisie"  is  to  be  classed 
among  the  works  which  belong  to  the  latest  period 
of  Chopin's  compositions,  which  are  all  more  or 
less  marked  by  a  feverish  and  restless  anxiety.-— 
No  bold  and  brilliant  pictures  are  to  be  found  in 
it ;  the  loud  tramp  of  a  cavalry  accustomed  to 
victory  is  no  longer  heard  ;  no  more  resound  the 
heroic  chants  muffled  by  no  visions  of  defeat — the 
bold  tones  suited  to  the  audacity  of  those  who 
were  always  victorious.  A  deep  melancholy — 
ever  broken  by  startled  movements,  by  sudden 
alarms,  by  disturbed  rest,  by  stifled  sighs — reigns 
throughout.  We  are  surrounded  by  such  scenes 
an<l  feelings  as  might  arise  among  those  who  had 
been  surprised  and  encompassed  on  all  sides_  by 
an  ambuscade,  tfie  vast  sweep  of  whose  horizon 
reveals  not  a  single  ground  for  hope,  and  whose 
despair  had  giddied  the  brain,  like  a  draughty  of 
that  wine  of  Cyprus  f  hich  gives  a  more  instinctive 
rapidity  to  all  our  gestures,  a  keener  point  to  all 
our  words,  a  more  subtle  flame  to  all  our  emo- 
tions, and  excites  the  mind  to  a  pitch  of  irritabil- 
ity approaching  insanity. 

Such  pictures  possess  but  little  real  value  for 
art.  Like  all  descriptions  of  moments  of  extrem- 
ity, of  agonies,  of  death  rattles,  of  contractious  of 
the  muscles  where  all  elasticity  is  lost,  where  the 
nerves,  ceasing  to  be  the  organs  of  the  human 
will,  reduce  man  to  a  passive  victim  of  despair  ; 
they  only  serve  to  torture  the  soul.  Deplorable 
visions,  which  the  artist  should  admit  with  extreme 
circumspection  within  the  graceful  circle  of  his 
charmed  realm  I 


Handel  and  Haydn  Society,  Boston. 
Secretary's    Eeport,    May    25th,    1863. 
Mr.  President : 

No  very  important  results  have  been  realized  from 
the  labois  of  the  society,  during  the  past  season, 
beyond    those  usually  attained  during  an  ordinary 
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concert  season.  Consequently  there  is  but  little  for 
your  Secretary  to  ilo  but  to  state,  in  plain  and  simple 
language,  the  number  of  public  performances  given, 
and  the  general  success  of  the  same,  with  such  other 
information  pertaining  thereto  as  may  suggest  itself. 

The  first  work  of  tlie  season  just  closed,  which  the 
Society  engaged  in,  was  in  giving  a  concert  in  con- 
nection with  tlie  several  Military  Bands  of  the  city, 
and  otlier  artists,  all  of  whom  volunteered  their  ser- 
rices  for  the  occasion,  for  the  benefit  of  the  41st 
Ecgiment  of  volunteers,  and  which  was  also  under- 
stood to  he  in  compliment  to  our  late  President,  the 
gallant  commander  of  the  Regiment :  Col.  Thos.  E. 
Chickering.  The  society  was  enabled  through  this 
means  to  pass  over  for  the  benefit  of  that  Regiment 
the  liberal  sum  of  Five  Hui.dred  Dollars  ;  which, 
we  have  no  question,  has  been  judiciously  expended 
for  the  comfort  of  the  men  under  Col.  Chickering's 
command. 

Our  usual  Christma.s  Oratorio,  "  The  Messiah," 
was  given  in  a  very  creditable  manner,  and  proved  to 
be,  pecuniarily,  highly  successful.  From  this  time 
until  the  15th  March  otir  weekly  rehearsals  were 
devoted  almost  'exclusively  to  the  study  of 
Mendelssohn's  "  Elijiih,"  when  it  was  given  to  a 
full  house,  with  extra  vocal  assistants,  and  in  all 
respects  in  a  superior  manner.  It  was  repeated  with 
the  same  cast,  one  week  from  the  time  of  the  first 
performance,  and  resulted  in  a  loss  to  the  society  of 
some  Two  Hundred  and  Fifty  Dollars.  Comment, 
considering  the  nature  of  the  work,  and  the  manner 
in  which  it  was  produced,  is  unnecessary. 

Very  few,  with  the  exception  of  those  immediately 
interested,  know  the  labor  of  preparing  a  great  work 
like  the  *'  Elijah,"  for  performance.  It  is  a  labor  of 
weeks  for  those  even,  who  have  been  familiar  with  it 
for  years,  and  who  have  assisted  in  its  ))erformance  ; 
and  for  those  who  take  it  up  for  the  first  time,  it  is  a 
labor  of  as  many  months  ;  but  all  feel  .a  satisfaction 
in  devoting  the  time  necessary  for  a  perfect  represen- 
tation of  a  work  of  this  magnitude  ;  for  wlio  can 
listen  to  the  sweetly  flowing  melodies,  the  expressive 
recitatives,  the  majestic  choruses  interlaced  and  en- 
circled with  orchestral  harmonies  of  the  richest  tints 
of  lone-color,  like  the  chaste  and  beautiful  setting 
around  some  precious  stone,  and  not  have  the  convic- 
tion forced  upou  him  that  the  mind  that  conceived, 
and  tlie  hand  that  executed,  must  have  been  guided 
and  directed  by  an  overndhig  power  1 

Sucb.tomy  mind,  is  Mendelssohn,  as  exemplified  in 
his  "Elijah,"  and  I  am  sure  thatno  one  can  attentive- 
ly follow  the  windings  of  his  wonderful  harmonies, 
and  feel  that  the  picture  is  overdrawn,  or  too  highly 
colored.  On  us  is  devolved  the  responsibility  of 
adequately  producing  these  great  works. 

No  other  similar  society  exists  among  us,  and  there 
is  no  necessity  for  the  formation  of  one  ;  but  the 
Handel  and  Haydn  Society,  though  by  far  the 
largest,  and  most  eflTectivo  choral  society  in  the  coun- 
try, is,  nevertheless,  defective  in  many  important 
requisites  for  a  perfect  rendering  of  works  of  this 
class  ;  and  as  we  should  strive  to  r«nicdy  all  existing 
defects  in  a  more  perfect  organisation  of  our  chorus 
with  particular  reference  to  a  better  balance  of  parts, 
and  a  more  constant  attendance  at  rehearsals  on  the 
part  of  each  and  every  member  ;  so  we  should  rea- 
sonably expect,  as  weshonldthen  deserve,  the  public 
patronage  in  a  corresponding  degree. 

A  serious  drawback  to  a  perfect  performance  of 
any  oratorio  is  found  In  the  too  prevalent  .custom  of 
many  members  absenting  themselves  from  rehearsals, 
on  the  plea  that  there  is  no  particular  necessity  of 
Iheir  rehearsing,  as  they  are  thoroughly  acquainted 
with  the  whole  thing,  have  sung  it  for  years,  and  can 
sing  every  note  without  rehearsal.  To  all  such  let  it 
be  said,  that  when  mistakes  do  occur,  they  are  readily 
tracealrlc  to  those  persons  who  are  so  perfectly  ac- 
qiuilntcd  with  all  the  difiicniiies  of  the  composition 
as  to  require  no  rehearsal  ;  and  until  some  remedy 
can  be  found  to  relieve  tlin  society  from  this  incu- 
bni,  occasional  defects  will  bo  observable.  An 
attempt  was  made  during  the  pa.st  season  to  secure 
better  atlendnnce  at  rehearsals,  by  a  frequent  calling 
of  the  roll,  which  resulted  in  the  discharge  from  the 
society  of  seven  memlicr»,  wiio  had  proverbiallv  been 
nhsent  from  rehearsals,  the  receipt  of  a  large  riiall  of 
excuses  from  sick  and  disabled,  and  a  much  fuller 
nttcndnnce  on  each  evening  of  the  roll-call.  Unless 
soma  more  simple  mode  can  he  adopted,  it  may 
become  neccs.sary  hcrcaflcr  to  resort  to  the  calling  of 
the  roll  at  every  meeting. 


The  erection  of  the  Great  Organ  in  the  Jlnsic 
Hall,  one  of  the  largest  and  finest  instruments  ever 
built,  immeasurably  superior,  without  doubt,  to  any- 
thing of  the  kind  ever  seen  in  this  country,  should 
be  a  sufEciont  Incentive  to  all  lovers  of  the  Oratorio 
to  come  forward  and  assist  in  augmenting  the  ranks 
of  the  society  up  to  the  number  of  Four  Hundred,  at 
least,  thereby  enabling  the  society  to  secure  a  more 
perfect  balance  of  the  four  choirs  than  has  ever  yet 
been  aitainable,  and  to  fitlv  render  the  massive 
double  and  single  choruses  of  Handel  and  Mendels- 
solin,  with  the  powerful  Organ  referred  to.  The 
taste  of  the  mirsieal  public  would  very  soon  be  edu- 
cated up  to  a  full  appreciation  of  the  immense  effects, 
nowhere  else  to  be  found  in  the  whole  range  of  musi- 
cal composition,  which  would  thereby  be  developed. 

Being  fully  alive  to  the  pecuniary  embarrassments 
of  the  society,  and  believing  that  the  time  has  now 
arrived  wheii  an  effort  should  bo  made  for  securing 
a  fund,  so  often  alluded  to  by  your  Secretary  In  his 
former  reports,  and  so  often  discussed  in  meetings  of 
the  Board  without  coming  to  any  definite  conclusion 
as  to  the  best  mode  to  be  adopted  to  secure  the 
desired  object ;  your  Board  of  Trustees,  at  a  recent 
meeting,  voted  to  make  an  appeal  to  the  friends  of^ 
the  society,  and  the  public  at  large,  for  aid  in  estab- 
lishing a  fund,  to  be  permanently  invested  ;  the  pro- 
ceeds to  be  expended  in  giving  to  the  public,  each 
season,  such  works  as  in  their  judgment  may  best 
tend  towards  elevating  and  cultivating  a  taste  for  the 
higher  order  of  sacred  compositions.  Should  this 
much  desired  olject  be  accomplished, it  will  enable  us 
to  institute  a  series  of  Musical  Festivals,  combining 
all  the  choral  force  of  the  large  cities  and  towns  in 
the  immediate  neighborhood  of  Boston,  in  addition 
to  our  own,  in  one  great  choir,  after  the  manner  of 
similar  periodical  gatherings  in  London,  Birmingham 
and  other  places  in  England  ;  and  in  imitation  also 
of  the  great  Festival  held  in  Boston  by  the  Handel 
and  Haydn  Society  in  1857,  with  this  differei^ce  only, 
that  the  choir  at  that  time  numbered  six  hundred 
only,  wheras  with  our  present  facilities  a  cho- 
rus of  twice  that  number  might  easily  be  gath- 
ered. The  material  is  at  h.and,  but  funds  are  neces- 
sary to  carry  out  plans  of  this  magnitude,  and,  which 
cannot  fail  of  perfect  success.  If  propeidy  manaied. 

The  fiftieth  anniversary  of  the  formation  of  the 
Society  occurs  two  years  fi-om  this  time,  when  a  festi- 
val should  be  given,  and  long  months  of  preparation 
must  be  devoted  to  it  in  order  to  insure  success.  To 
stand  still  is  to  be  left  behind  ;  for  while  all  the  world 
is  pushing  along,  they  that  were  first  will  soon  find 
themselves  last,  unless  an  effort  be  made  in  the 
direction  in  wliich  the  tide  is  setting  ;  and  as  the 
Handel  and  Haydn  Society  has  ever  been  first  in  the 
particular  department  of  art  chosen,  so  let  it  main- 
tain that  enviable  position  by  every  honorable  means 
within  our  reach  ;  and  as  time  rolls  on,  the  memory 
of  those  who  gave  to  ns  this  honored  institution  shall 
be  held  dear,  and  handed  down  to  our  successors  as 
names  indlssoiublv  connected  with  the  fortunes  and 
fame  of  the  Ha'ndel  and  Haydn  Sociely.  All  of 
which  is  respectfully  submitted. 

LoRiNG  B.  Barnes,  Secretary. 


Slusitnl  Corrtspnbente. 

New  YoRic,  Mat  25.  —  The  most  interesting 
concert  of  the  past  two  weeks  was  that  given  by  Mr. 
Carl  Bergmans  on  Saturday  evening  last,  at  Irv- 
ing Hall.  The  programme  consisted  almost  cxclu- 
sirely  of  what  old  people  call  "  future  music  " — that 
is,  music  by  composers  yet  living,  or  not  yet  cold 
enough  in  their  graves  to  have  become  "  classic." 

Liszt's  "  Faust  "  Symphony  was  the  feature,  per- 
formed here  for  the  first  time.  The  whole  work  Js 
too  "long  drawn  out,"  not  always  in  "linked 
sweetness  "  ;  it  consists  of  three  movements,  1  Faiist 
(Allegro).  2.  Gretchen  (Andante).  3.  Mepldsto- 
pheles  (Scherzo  and  Finale).  In  programme  music, 
one  naturally  expects  to  hear  the  poetic  subject  very 
clearly  presented  ;  but  although  Liszt  has  successful- 
ly embodied  Mephisto  in  the  closing  movementi 
which  is  malicious,  witty,  diabolic  with  a  will, — the 
musical  Faust  is  uncharactcrized  —  and  as  to 
Gretchen  !  Liszt  brings  her  before  us  from  the  erad'e 
to  the  grave,  apparently,  yet  !ns  Gretchen  is  but  an 
insipid  servant  maid.  The  other  orchestral  numbers 
were  Berlioz's  fanciful  "  Carneval  Remain  "  over- 
ture, and  the  Introduction  to  Wagner's  "Lohengrin," 
which  sounded  knightly,  pure,  poetic,  as  it  always 
does  : 


'  Aus  alten  JIAhrchen  winkt 
Ilervor  init  weidser  Hand.' 


Mr.  Mills  played  Schumann's  A  minor  piano- 
forte Concerto — fine  music  !  and  finely  rendered  ; 
also  a  transcription  by  Liszt  from  "  Sonnambula," 
which  proved  Liszt's  appreciation  of  what  is  fine  in 
other  composers.  Mme.  Joiianssen  sang  Schubert's 
song  "  Liebcs-Cotschaft,"  and  that  Wanderlied  by 
Schanoann,  which  sounds  as  though  Schumann  bad 
not  written  it. 

If  we  may  believe  managerial  assertions,  the  Ital- 
ian company  has  closed  Its  present  season  ;  and,  to 
judge  from  appearances,  with  less  success  than  the 
opening  performances  promised.  Peri's  "Judith' 
was  announced,  but  not  given. 

Mme.  Vestvali  will  open  the  Winter  Garden 
to-night,  for  on  operatic  season,  commencing  with 
Gluck's  "  Orpheus,"  to  be  sung  in  English.  If  this 
great  music  is  even  tolerably  well  presented,  it  will 
indeed  bo  something  to  bear  ;  and  as  Vestvali  has 
recently  had  an  opportunity  to  study  Mme.  Viardot- 
Garcia's  wonderful  performance  of  the  part  of  "  Or- 
pheus," as  well  as  the  whole  opera  as  produced 
under  Berlioz's  direction  in  Paris,  we  may  hope  to 
see  some  of  the  great  points  outlined,  ai least.  Mme. 
Rotter  is  to  be  the  Euridice ;  Mr.  Ansch0tz  will 
conduct.  ,, 
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New  York,  Mat.  26. — Musical  matters  are  at 
present  in  a  very  spasmodic  state,  and  the  epidemic 
of  Italian  and  English  opera,  "Anniversary  Con- 
certs", "Gottschalk  Matinees",  "Victory  Sympho- 
nies", quite  bewildering  in  its  eflfect.  Max  Maret- 
ZEK  of  the  Italian  Opera  promised  and  gave  six  nights 
of  opera,  with  an  additional  one  thrown  in  as  a  gra- 
tuity. "Aroldo"  and  "lone",  with  a  fragment  of 
"Rigoletto"  at  a  matinee,  were  the  attraction  ;  but 
unfortunately  the  anniversaries  and  other  matters 
combined  made  the  week  one  of  pecunia''y  loss  to  the 
manager  and  caused  him  to  withdraw  for  a  temporary 
breathing  spell.  Signor  Bellini,  the  popular  and 
meritorious  baritone  of  the  troupe,  took  a  benefit  at  a 
matinfe  on  Saturday,  when  Petrella's  "lone"  was 
given  to  a  large  and  brilliant  audience.  It  is  pretty 
well  known  that  when  Mme.  Medori  returns  from 
the  settlement  of  her  family  affairs  in  Belgium,  the 
Maretzck  troupe,  thus  re-enforced,  will  go  into  action 
again,  and  the  news  will  be  doubly  welcome  when 
Max  announces  the  revival  of  "lone".  It  is  cei'tainly 
one  of  the  richest,  most  original  and  meritorious  works 
that  has  been  brought  out  at  the  Academy  for  a  long 
time,  and  If  Medori  could  have  remained  with  the  com- 
pany until  the  close  of  the  season  it  would  havo 
drawn  the  same  magnificent  houses  that  "Norma" 
did. 

Maretzck  is  still  planning,  and  his  generalship,  ns 
evinced  in  the  past  campaign,  is  undoubted.  With 
the  return  of  the  legions  from  the  watering-places, 
and  the  aiTival  of  cool  and  enjoyable  weather  in  the 
fall,  Marelzek  will  astonish  the  public  with  something 
that  cannot  fail  to  pay  them  and  him. 

Irving  Hall,  second  in  importance  to  the  Acade- 
my, has  been  the  theatre  of  great  musical  events. — 
TiiEO.  Thomas's  concert  and  performance  of  "Har- 
old in  Italy"  has  already  received  a  review  from  the 
pen  of  a  correspondent.  Gottschalk  has  been 
revelling  in  all  his  brilliancy  and  fascination,  and, 
with  Sanderson,  Miss  Krowlikowska,  Mile.  Barnet- 
che,  Mr.  Castle,  Campbell  and  the  Brelto  children, 
has  been  giving  concerts  and  matine'es  without  num- 
ber. Miss  Krowlikowsica  and  Miss  Barnetciie 
have  also  given  concerts  and  all  have  been  quite 
successful.  On  Saturday  evening  last  Carl  Berg- 
51ANN  gave  a  concert  and  introduced  Liszt's  "Faust" 
Symphony.  This  was  the  first  performance  of  this 
composition  in  America,  and,  judging  from  the  uni- 
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BOSTTOW,    JUME    1863. 

The  followiii"-  list  of  Music  Books  with  prices  annexed,  will  prove  interesting  to  the  readers  of  the  "Journal,"  exhibiting  as  it 
does,  the  great  advance  made  in  the  publication  of  works  of  the  kind,  within  a  comparatively  few  years.  It  will  prove  valuable  for 
preservation,  as  occasion  may  occur  wlicu  the  information  it  gives  in  relation  to  where  a  certain  book  or  class  of  books  may  be  obtained, 
will  be  iust  wliat  is  wanted. 


PUBLISHED     BY 


I  M  S  T  R 


E  ]¥  T  A  li 


Piano-Forte  Methods. 

Bertiiii's  Piano  Mctliod.     Complete. 

Bertini's  Method.     Abridged 

Beyer's  Preliminary  School.  Improved 

edition,  bound  in  cloth 

Baker's  Modern  Instrnctions 

Boston  Piano  Instructor 

Boston  Piano  Instructor.  Abridged . . 
Burgmullcr's  Elementary  Instr.  Book. 

Improved  edition,  bound  in  cloth. . . 

Child's  (The)  First  Music  Book 

Cramer's    Method.     Plate  Edition. . . 

Cramer's    Method.    Type  Edition 

Cramer's  Instructive  Lessons  ;  2  nos.  ea 

Czerny's  Piano-forto  Method 

Czerny's  School  for  two  performers.  In 

two  parts,  each 

Duvernoy's  First  Lessons.     4  Nos.  ea. 

Do.  Do.     Complete.. 

Excelsior  Piano  Instructor.   B.Bellak 

Fenollosa's  Piano-forte  Method 

First  Stops  of  Youth.     By  A.  Diabelli 

Graupner's  Rudiments 

Hamilton's  Modern  Instructions 

Howe's  Piano-forte  Instructor 

Hunien's  Piano  Method.     Complete. . 

Huntcn's  Method.     Abridged 

Jousse's  Instructions 

Juvenile  Instructor  for  the  Piano-forte. 

Latour's  Improved  Method 

Logier's  First  Companion 

Lo'^ier's  Sequel  to  '  First  Companion.' 

Mo'del  School  for  Piano 

Mailer's  Method.     Revised  by  Knorr. 

In  2  parts, — ea.  $2,00  ;  Comp 

Piano  -witliout  a  Master.  E.  L.  White 
Richardson's  New  Met'd  for  the  Piano- 
forte. Do.  Do.  American  Fingering 
Do.  Do.  Foreign  Fingering. 
Rimbault's  Hand-book  for  the  Piano . . 

Shaw's  (Oliver)  .Instructions 

Study  with  Amusement.  By  Petersilea 
Winner's  Perfect  Guide  for  the  Piano. 
Woodbury's  Piano  Instructor 

Piano  Studies,  &c, 

Bach's  Preludes  and  Fugues.     2  vols. 

each  3,00  ;  Complete 

Bach's  15  Inventions 

Bertini's  Scales  and  Exej-cises 

Bertini's  Rudiments  (Op.  84).  Book  I, 

S2;  B'kll,  $1,50;  Comp 

Bertini's  25  Studies  (Op.  29).  In  bds.. 

Bertini's  25  Studies  (Op.  100) 

Calisthenic  Exercises.  By  F.  H.  Brown 

dementi's  Gradus  ad  Parnassum 

Cramer's  Studies.  Revised  by  Knorr. 

2  nos.,  each,  $2  ;  Complete 

Czerny's  Classic  School.  3  nos.  each. 
Czerny's  Grand  Exercises  of  the  Scale. 
Czerny's  50  Grand  Studios.  'Op.  409). 

3  books,  each 

Czerny's  5-flnger  Exercises.  (Op.  802) 
Czerny's  100  5-fing.  Exerc's.  (Op.  139) 

3  parts,  each 

Czerny's  101  Preparatory  Lessons. 
In  3  parts,  each.  75  ;  Complete. . . . 

Czerny's    100     Progressive     Lessons. 

Four  nos.  each   

Do.  Complete,  bonnd 

Czerny's  6  now  Studies  for  the  left  hand. 

Czerny's  Studies  in  Velocity.  Stereo- 
type edition.     3  parts  each 

lio.  Complete,  bound  in  boards. . . . 
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3  00 
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50 
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50 
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1  00 
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1  50 
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2  00 

50 

2  00 
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3  00 
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75 
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25 
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Piano  Studies,  S)-c. —  Continued. 

Czerny's  Studies  in  Velocity.  Engraved 

Ed.  No.  1,  75;  Nos.  2  &  3,  60 

No.  4 

Czerny's  50  Prog.  Exercises.  4  bds.  2 

Nos.  each 

Czerny's  25  very  easy  Preludes 

i:)o!iler's  Etudes.     ( Op.  20. ) 

Duvernoy's  Ecole  du  Mechanisme.     3 

Nos.  each   

Do.  Complete,  bonnd  in  Cloth 

Diabelli's  Elementary  Lessons 

Easy  and  Melodious   Studies.     By  F. 

Petersilea 

Elements  ot  Velocity.  Kappes.  4  nos.  ea. 
Holler's  24  Preludes".  ( Op.  81 . )  2  bks.  ea. 
Ilenselt's  Twelve  Studies.  Complete. 
Hcrz's  Eighteen  Special  Studies.  3  bks. 

1  &  2,  each  50  ; book  3, 

Herz's  Exercises  and  Scales 

Huntcn's  Scales  and  Exercises.  In  Nos. 

No.  1,  30;  2,  40;  3,  30 

Complete 

Jousse's  12  Maj.  &  Minor  Scales 

Lemoine's  50  Juv.  Studies.  2  Nos.,  ea. 
Mocker's  30  Dramatic  Studies,  2  bks.  ea. 
Moschclles'  Studies  for  tlie  Piano.       2 

Bks.,   1,  $2,50  ;  Book  2, 

Moschelles'  Dailv  Studies.     For  Four 

hands.     Op.  107 

New  Musical  Alphabet.     By  Chaulieu. 

Pianist's  Best  Companion 

Plaidy's  Technical  Studies 

Pupil's  Daily  Exercise 

Rosellen's  12  Brilliant  Studies.     (Op. 

60.)    2  Nos.,  ea 

Schmidt's  Five-finger  E.xercises 

Tlialbegarian  Exorcises.  By  Ed.  Frost 
Twelve  Progressive  Studies.  By  Ebers. 

Viguerie's  Preludes 

Wolfert's  Preparatory  Studies 

Piano   Primers,  Dictiona- 
ries, Catechisms,  &c. 

Bertini's  Self-teaching  Catechism.... 
Burrowes'  Piano  Primer  and  Guide  to 

Practice.       Cloth,  40  ;~plain 

Calcott's  Musical  Grammar 

Czerny's  Letters  to  a  Young  Lady. . . 
Forde's  Class  Book  and  Piano  Primer. 

Jousse's  Catechism  of  Music 

Knorr's  P.Iethodical  Guide  for  Teachers 

Oliver's  Text  Book.   CI.  50;  pi 

Five  Thousand  Musical  Terms 

Hamilton's  Musical  Dictionary 

Warner's  Dictionary  of  Musical  Terms. 

Moore's  Encyclopedia  of  Music 

The  Tuner's  Guide 

Collections  of  Piano  Music. 

OPEEATIO. 
Opera  of  Don  Giovanni.     By  Mozart. 
"       "    DerFreyscliiirz.  Von  Weber. 

"       "   Ernani.     By  Verdi 

"       "   Lucrezia  Borgia.     Donizetti. 

"       "   Lucia  di  Lanimermoor 

"       "    Martha.    Flotow 

"       "    Semiramide.    Rossini 

"       "    Sonnambula.      By  Bellini.. 

"       "    Trovatore.    By  Verdi 

"       "   Norma.     By  Bellini 


Rcttiil 
Price. 
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50 
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38 
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50 

1  50 

2  50 

75 

75 

75 

10 
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25 
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40 
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2  00 

2  00 

2  00 

2  00 

2  CO 

2  00 

2  00 
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PIANO  MUSIC—  Continued. 

MISCELLABTEOTJS. 
Bach's  48  Fugues.    (Well  temp.  Clav.) 
Beethoven's  Sonatas.      2  vols.,  bound 

in  cloth,  elegant  plate  edition 

Chopin's  Mazurkas  and  Waltzes 

Mozart's  Sonatas,  bound  in  cloth 

Thalborg's  L'Art  du  Chant 

Mendelssohn's  Songs  Without  Words. 
Parlor  Companion.  (Vocal  and  Instr.) 
The  Home  Circle.    A  Coll.  of  Mai-ohes, 

Waltzes,  Polkas,QuadrilIes,&c.  Cloth 

Boaids,  S2,00— Cloth,  full  gilt 

Howe's  Drawing  Room  Dances 

500  Irish  Airs 

Jullien's  Farewell  Album 

Jullien's  Music  for  the  Million 

Organ  Instruction  &  Music. 

Amateur  Organist.     By  John  Zundcl. 

Bach's  48  Fugues      Complete 

Beauties  for  the  Organ.    In  2  Nos.,  ea. 

Blessner's  12  Preludes  &  Voluntaries.. 

Cathedral  Voluntaries.    In  Nos.,  ea. . . 

Eleven  Chorals.     By  Schneider 

Improved  Organ  Instructor 

Modern  School  for  tlie  Organ.  Zundel. 
Do.  Do.  in  separate  parts,  each 

Novello's  Short  Melodies.  Nos.,  each... 

Practical  Organist.     By  E.  Travis   . . . 

100  Voluntaries,  Preludes  and  Inter- 
ludes.    By  C.  H.  Rink 

Schneider's  Pi-actical  Organ  School. . . 

Schneider's  Voluntaries 

Short  Voluntaries.     By  Hiles.     9  Nos. 

Six  Preludes  and  Interludes.    Zundcl. 

Southard's  Organ  Voluntaries 

Three  Preludes  and  Fugues.  By  Men- 
delssohn.  (Op.  37.)     In  Nos.,  ea. . . 

Two  Hundred  and  Fifty  Easy  Volun- 
taries and  Interludes.     By  Zundel. . 

Zeuner's  Organ  Voluntaries.  Part  1. 
$1 ,50  ;  part  2.  $2  ;    Complete 

Melodeon  and  Seraphine. 

American  School  for  Mc'odeon 

Carhart's  Melodeon  Instructor 

Green  and  Wliite's Melodeon  Instructor. 

Howe's  Melodeon  Instructor. .... 

Melodeon  without  a  Master 

New  Method  for  the  Melodeon 

The  Seraphine.     (Melodeon  Music) . . 

Tlie  Model  Melodeon  Instructor 

Winner's  Perfect  Guide  for  Melodeon. 

Woodbury's  Melodeon  Instructor 

Zundel's  Melodeon  Instructor 

Harp  and  Guitar. 

Bochsa's  Instruction  for  the  Harp 

Carcassi's  Method  for  Guitar 

Carcassi's   Method Abridged. 

CaruUi's  Method  for  Guitar 

Carulli's  Method Abridged 

Coupa's  Instruction  Book  for  the  Guitar 

Curtiss'  Method  for  Guitar 

Feder's  Guitar  Method.     By  O.  Feder. 

Guitar  without  a  Master 

Howe's  Instructor  for  the  Guitar 

Torp's  Instructor  for  Guitar 

Winner's  Perfect  Guide  for  the  Guitar. 


JOURNAL    OF    MUSIC  — EXTRA. 


PRICE    LIST    OF    MUSIC    BOOKS. 


Violin  Instruction  Books. 

Campagnoli's  Violin  Mettiod 

Etliiopian  Violin  Instructor 

Howe's  School  for  the  Violin 

Howe's  Self-Instructor  for  the  Violin. . 

Howe's  Violin  without  a  Master 

Jewett's  National  Violin  Teacher 

Mazas'  Violin  Listructor ■  • 

May's  Operatic  Method  for  tlie  Violin. 
Modern  Sch'lfor  Violin.  ByFessendcn. 

Ole  Bull  Violin  Instructor 

Saunders'  Self-Instructing  School.   . . . 

Spohr's  S.ri!Ool  Comp.  3,00  ;  Ab 

Vioiin  Complete,  (The.) 

Violin  Made  Easy,  (The) 

Winner's  Perfect  Guide  for  the  Violin. 
Woodbury's  Violin  Instructor 

Flute  Instruction  Books. 

Berbiguier's  Method  for  Flute 

Boston  Flute  Instruction  Book 

Pressler's  Complete  Instructor 

Ethiopian  Flute  Instructor 

Flute  made  Easy 

Howe's  Flute  without  a  Master 

Howe's  School  for  the  Flute 

Howe's  Self-Instructor  for  the  Flute. . . 

Jewett's  National  Flute  Teacher 

Winner's  Perfect  Guide  for  the  Flute. 

Woodbury's  Flute  Instructor 

Wragg's  Flute  Preceptor 

Flute  and  Violin  Music. 

Boston  Coll.  of  Instrumental  Music. . . 

Caledonia  Collection 

Flute  and  Piano  Duets 

Flutist's  Gems.     In  11  Nos.,  each 

Hibernia  Collection 

Instrumental  Musician.  In  6  Nos.,  ea. 
Jewett's  Duets,  Trios,  and  Quartets.. . 
Jullien  Coll.  of  Flute  and  Violin  Music. 

Ivreutzer's  40  Studies  for  Violin 

Musician's  Companion.  3  Vols.,  each. 
100  Beautiful  Melodies  for  the  Violin.. 

100  Operatic  Airs  for  the  Flute 

Pleyel's  Violin  Duets 

Portfolio,  (The.)     In  7  Nos.,  ca 

Union  Collection  for  Violin  &  Piano. . 


Eelail 

Price. 

5  00 

40 

40 

40 

40 

60 

2  00 

1  00 

2  00 

40 

75 

1  25 

1  00 

2  50 
40 

2  50 
40 
50 
40 


2  00 

75 


Violoncello  &  Double  Bass. 

Hamilton's  Preceptor  for  Violoncello. . 

-Ilomherg's  Violoncello  School 

The  Violoncello.     (Romberg  Ab'd.) . . 

Riley's  Preceptor  for  Violoncello 

Violoncello  witliout  a  Master 

Friedlieim's  Instructor  for  Double  Bass. 

Accordeon  and  Flutina. 

Accordeon  at  Home     

Cunnabell's  Accordeon 

Howe's  Accordeon  without  a  Master. . 
Howe's  Complete  Accordeon.  (Large.) 
Howe's  Complete  Accordeon.  (Small.) 

Howe's  Ethiopian  Accordeon 

Howe's  German  Accordeon 

Howe's  New  Accordeon  Songster 

Howe's  Self-Instructor  for  Accordeon. 
Jewett's  Flutina  &  Accordeon  Teacher. 
New  &  Comp.  Method  for  Accordeon. 
The  Flutina.  A  coll.  of  Accord.  Music 
Winner's  Perfect  Guide  for  Accordeon 

Banj  o,Goncertina,Dulcinier 

Briggs'  Banjo  Instructor 

Howe's  Banjo  Instructor 

Bice's  (Phil.)  Metliod  for  the  Banjo. . . 

Kyle's  Bassoon  Instructor 

Concertina  without  a  Master,  (English.) 

Concertina  Instructor,  (German.) 

Howe's  New  German  Concertina.  .  . . 
Dulcimer  Instructor.     By  J.  Low 

Fife  and  Drum. 

Army  Drum  and  Fife  Book 

Draper's  Fife  Melodies.  By  A.  Draper 

Howe's  New  Fife  Instructor 

Howe's  School  for  the  Fife 

Fife  without  a  Master.     By  A.  Draper. 

Modern  School  for  the  Drum 

Union  Drum  and  Fife  Book 

Winner's  Perfect  Guide  for  the  Fife . . 

Clarionet  and  Flageolet. 

Howe's  New  Flageolet  Instructor 

Howe's  New  Clarionet  instructor 

Howe's  School  for  the  Clarionet 

Howe's  School  for  the  Flageolet 

Kendall's  Clarionet  Instruction  Book. 
Winner's  Perfect  Guide  for  Clarionett. 
Winner's  Perfect  Guide  for  Flageole.. 


50 
2  60 

1  00 

2  00 
50 

2  00 


Brass  Instruments. 

Burditt's  Preceptor  for  Bugle   .* 

Burditt's  Preceptor  for  Cornopean .... 

Burditt's  Preceptor  for  Post-Horn 

Burditt's  Preceptor  for  Sax-Horn 

Distin's  Tutor  for  the  Sax-Horn 

Freidheim's  6  Pieces  for  11  instrum'ts. 

Howe's  New  Cornet  Instructor 

Schatzman's  Sax-Horn  Instructor. . . . 
The  Bugler's  Call  Book- 


Band  &  Orchestral  Music. 

Ditson's  Brass  Band  Music.    For  Full 
Band.  42  diif.airs.  on  cards.  Per  set. 
14  Pieces  Music  for  small  Brass  Bands. 
National  Orchestra,  for  5  or  6  instru- 
ments. 30  different  melodies;  ca.  No. 
Star  Collection.  For  5  or  6  instruments 
The  New  Germania,  for  4,  5,  and  6  in- 
struments.    By  B.  A.  Burditt 

New  England  Musician,  for  4  or  5  ins't 
Terpsichore.  Coll.  Dance  Mus.  5  insts 
Terpsichore  Collection.  18  instruments 

Harmony,  Thorb'  Bass,  &c. 

Baker's  Theory  of  Harmony 

Burrowes's  Thorough  Bass  Primer. . . . 
Corfe's  Harmony  &  Thorough  Bass. . . 
Czerny's  Treatise  on  Tliorough  Buss. . 

First  Steps  in  Thorough  Bass 

Johnson's  Harmony.  By  A.  N.Johnson. 
Rimbault's  Hand-Book  of  Harmony. . 
Schneider's  Harmony  and  Tlioro'  Bass. 

Works  on  Mus.  Composit'n. 

AVeber's  Musical  Composition.  2  vols. 
Woodbury's  Musical  Composition. . . . 
Guide  to  Musical  Comp.  A.  Wolfahrt. 

Miscellaneous  Works. 

Gardner's  Music  of  Nature 

Howe's  Ball  Koom  Hand  Book 

Howe's  Ball  Room  Prompter 

Music  Explained  to  the  World.  Fetis. 

Etiquette  of  the  Ball  Room 

Bugler's  Call  Book 


1  00 
1  50 


A7^  O  C  A.  L. 


Vocal  Methods  &  Exercises. 

Bassini's  Art  of  Singing.  Complete.. 
Bassini's  Art  of  Singing,  Abridged..  . . 
Bassini's  Art  of  Singing,  Tenor  Voice. 
Baker  and  Southard's  Vocal  Method . . 
Bordogni's  Art  of  Phrasing.  In  2  books; 

Bk.    1,1,00;  Bk.  2 

Bordogni's  36  Vocalizes.  3  bks,  ea.  . . 
Bordogni's  12  new  Vocalizes.  2nos.ea. 

Concone's  50  Lessons,  bound 

Coneone's  50  do.  in  two  books,  ea. . . 
Concone's  Exercises  for  the  Voice. . . . 
Concone's  Fifteen  Vocalizes.  2  nos.,  ea. 
Concone's  40  Lessons,  for  Bass  Voice. 

2  Books,  each 

Crescentina's  Art  of  Singing 

Cooke's  Vocal  Method.    Revised  Ed . . 

Crivelli's  Art  of  Singing 

Emilio's  Vocal  Music 

Ferrari's  Instructions  in  Singing 

Garcia's  School  of  Singing.     Book  I. , 

Lahlache's  Method  of  Singing 

Lablache's  Method  of  Singing.  Ab. . 
Lahlache's  Method.     (Bass  Voice.). . . 

Lahlache's  Twelve  Vocalizes 

Mason's  Vocal  Exercises  &  Solfeggios. 


3  50 

2  25 

3  00 


1  00 

1  25 

2  00 

3  00 
3  00 

1  50 
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2  50 
2  50 

2  50 
1  50 

3  00 
1  00 
1  00 


Nourrit's  48  Preliminary  Exercises.. . . 

Panseron's  A  B  C  of  i\Iusic 

Panseron's  A  B  C  of  Music,  Abridged. 
Panseron's  Gamut  and  Solfeggi.  2  Voi- 
ces 60;   3  Vs,  $1,00;  4  Vs 

Panseron's  Singing,  in  Parts 

Panseron's  Method  of  Vocalization. . . . 
Panseron's  Vocalization,  Abridged.. . . 
Rimbault's  Hand  Book  of  Singing. . . . 

Rodolphe's  Solfeggi 

Rondinella's  Introduction  to  Singing.. 
Rondinella's  76  Exer.  of  Vocalization. 
Vocalist's  Companion.  By  E.  B.  Oliver 
Woodbury's  Guide  for  the  Voice 

For  Adult  Classes. 

American  Musical  Class  Book.  Bissell 
Grammar  School  Vocalist.  Curtis.. 
Musical  Mirror  for  Schools  &  Classes. 

By  S.  B.  Phipps 

Musical  Recreations.    Ry  E.  Ives,  Jr.. 

Musical  Wreath.   By  E.  Ives,  Jr 

Nason's  Vocal  Class  Book 

Operatic  Album,  (The.)  By  E.Ives,  Jr. 
Panseron's  A  B  C  of  Music,  Abridged 

Part  Songs,  for  Female  voices 

Seminary  Class  Book  of  Music 

Twin  Sisters.  An  Operetta.  By  Saroni. 


1  00 

3  50 

1  00 

38 

3  00 

3  00 

1  00 

50 

4  00 

1  25 

1  00 

75 

2  50 

60 

60 

60 

50 

1  00 

40 

75 

1  00 

60 

60 

40 

For  Juvenile  Classes. 

Baker's  Elementary  Music  Book 

Baker's  School  Music  Book 

Bird's  Vocal  Music  Reader. . .' 

Carmina  Meloda 

Common  School  Song  Book.    By  Fitz 

Exorcise  Song  Book 

Flower  Festival,  or  Banks  of  the  Rhine. 
Golden  Wreath.  By  L.  0.  Emerson. . 
Hohmann's  Practical  Course.  4  Pts.  ea. 
May  Festival.    A  Juvenile  Oratorio. . . 

Musical  ABC.     By  E.  Ives,  Jr 

Musical  Spelling  Book..  By  E.  Ives,  Jr. 
N.  York  Normal  Song  B'k.  Woodbury 

Nightingale,   (The).     By  Perkins 

One  Key  Singer.     By  J.  B.  Packard.. 

Song  Book  for  Primary  Schools 

Wreath  of  School  Songs 

Vocal  Operatic  Music. 

Opera  of  Ernani.    English  &  Italian. . 

"  "  Don  Giovanni do 

**  "  Dinorah do.... 

"  "  Norma do. . . . 

"  "  Trovatore do.... 

"  "  Pardon  dePloermel. do 

"  "  Traviata do ... . 


3  00 
3  00 
3  00 
3  00 
3  00 
3  00 
3  00 
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NEW    BOOKS    IN    PRESS. 

-t'S  COffyI<ECTI©]V  OF  CHURCH  ITIUSIC.     By  A.  U.  Haytek,  Organist  of  Trinity  Church,  Boston. 
"HCffVE  — VOILUME    SECOM©.  —  Containing   Marches,  Quicl«teps,   Waltzes,   Polkas,    Quadrilles,  Dances, 
._  iiecos,  etc.     Arranged  for  the  Piano-forte. 
itOOK  OF  PSAIiMOUY,  by  L.  O.  Emerson.    Author  of  the  "Golden  Weeatd,"  and  other  popular  works. 


JOURNAL    OF    MUSIC  — EXTRA. 


PRICE  LIST  OF  MUSIC  BOOKS. 


Vocal  OperaticMusic. —  ContirHd. 

Opera  of  Sonnambula.  Eng.  &  Italian. 

"      "  Lucia ilo 

"       "  Luci-ozia  Borgia do . . . 

"       "  Martha,Eng.  Ger.  &  Italian. 
"       "  Doctor  of  Alcantara.  (Eng). 

Bijou  Musical.     Operatic  Selections. . 

Lyric  Drama,  (The.)  Containing  Cho- 
ruses of  the  following  Operas.  No. 
1 .  Sonnambula.  2.  Norma.  3.  Lu- 
crezia  Borgia.  4.  Lncia  tli  Lammer- 
moor.  5.  Ernani.  G.  II  Trovatore. 
7.  La   Traviata.    8.  Martha.     Each 

Opera  Chorus  Book 

Operatic  Bouquet.  By  EJ. Bruce.  Cloth 

Operatic  Bouquet.     Boards 

"  "  <.     «  Paper. 

Opera  (The)  12  Choruses,  each 

Operatic  Album,  (The.)  ByE.Ivcs.Jr. 

Operatic  Hand-Books,  &c. 

Dcr  Ereyschutz,  Dinorah  (Pardon  de 
Ploermel),  Don  Giovanni,  Don 
Pasquale,  Ernani,  Era  Diavolo, 
Fidelio,  I  Capuletti  E  Montecchi,  I 
Martiri,  I  Puritani,  II  Barbiere  di 
Siviglia,  II  Flauto  Magico,  II  Giura- 
mento,  II  Trovatore,  La  Cenerentola, 
L'Elisire  D'Amore,  La  Favorita, 
La  Fille  du  Regiment,  La  Gazza 
Ladra,  La  Sonnambula,  La  Travia- 
ta, La  Zingara,  (Boliemian  Girl), 
Le  Prophete,  Les  Huguenots,  Linda 
di  Chamounix,  Lucia  di  Lammer- 
moor,  Lucrezia  Borgia,  Luisa  Mil- 
ler, Marriage  of  Eigaro,  Martha, 
Ma.sked  Ball,  Masaniello,  Moses  in 
Egypt,  Norma,  Poliuto,  Rigoletto, 
Robert  Le  Diable,  Sappho,  Serairam- 
ide,  Stabat  Mater,  Vepres  Siciliennes, 
William  Tell.  Each. 

Glee  Books  &  Part  Songs. 

Arion.  A  Coll.  of  Part  Songs.  .5  books 

Do.     Separate  Vocal  Parts 

Do.    Piano  Score 

Boston  Glee  Book.  By  Mason  &  Webb. 

Boston  Melodeon'.     3  Vols.,  each 

Classic  Glee  Book 

Concordia,  (The.)     By  V.  C.  Taylor. 

Continental  Vocalists'  Glee  Book 

Ethiopian  Glee  Book.     4  Nos.,  each. . 

Ethiopian  Glees.     3  Nos.  in  1  vol 

Eupbonia.     Glees  and  Part-Songs 

Family  Circle  Glee  Book.  2  vols,  each 

Fireside  Melodies 

Jenny  Lind  Glee  Book.     By  D.  Paine. 

Mendelssohn's  Four-Part  Songs 

Do.  Do.     (Men's  voices.) 

Million's  Glee  Book 

National  Glee  Book 

Orphean  Lyre.  2  vs.  ea.  2,00;  Comp 

Parlor  Glee  Book.     By  Ordway 

Parlor  Harp.     By  Asa  Fitz 

Tuneful  Hours.  Medley    Col.  of  Glees. 

Tyrolean  Lyre.     By  White  and  Gould. 

Western  Bell.       By   Perkins  &  Pease. 

Union  Star.     By  Baker  and  Perkins. . 

Young  Folks'  Glee  Book.  By  C.  Jarvis. 

Collections  of  Vocal  Music. 

Amateur's  Song  Book 

Beauties  of  Caledonia.  CI.  1,.50 ;  pi 

Boston  Musical  Souvenir.     By  Paggi. 

Camp   Songs 

Gems  of  Song.  1  vl.  50.     2  p'ts,  ea 

Home  Melodist.  A  coll.  of  100  songs. 
Masonic  Harp,  (The.)  By  G.  W.Chase 
Message  Bird,  (The.)     Coll.  of  Songs 


Retail 

Trice. 

3  00 

3  00 

3  00 

3  00 

3  00 

3  00 

75 

2  00 

2  00 

1  75 

1  50 

25 

75 

25 

3  00 

75 

1  50 

1  25 

1  00 

50 

30 

50 

40 

1  00 

50 

1  50 

50 

I  00 

1  25 

75 

50 

1  00 

3  00 

1  00 

50 

1  00 

1  00 

1  00 

60 

1  00 

40 

1  00 

2  00 

12 

25 

25 

75 

50 

Vocal  Music. —  Continued. 

Moore's  Irish  Melodies.  CI.  S2,25. . . . 
full    gilt,  $3,00  ;  Plain 

Musical  Library.     By  Mason  &  Webb. 

Northern  Harp.     By  Mary  S.  B.  Dana. 

Shower  of  Pearls.  Duets.  CI.  2,25 .  ... 
full  gilt,  3,00.     Plain 

Shilling  Song  Book.    No.  1  and  2,  ea. 

Silver  Chord.  A  Colleelion  of  Popu- 
lar Songs,  Ducts,  &c.    CI.  2,25   

full  gilt,  3,00.     Plain 

Southern  Harp.  By  Mary  S.  B.  Dana. 
Cloth;  SI, 50.  Plain 

Southern  &  Northern  Harp.  2  vols,  in  1 

Western  Harp,  (The.)  By  Mrs.  M.  S. 
B.  Shindlcr.    CI   1 ,50  ;  plain 

Old  Folks  Concert  Tunes 

One  Hundred  Comic  Songs.  Boards. 
Do.  Do.         Paper 

One  Hundred  Songs  of  Scotland.  B'ds 
Do.  Do.         Paper 

One  Hundred  Songs  of  Ireland.  B'ds. 
Do.  Do.         Paper 

Parlor  Companion.  For  Voice  &  Piano. 

Songs  for  the  People.  CI.  $1  ;  Bds 

Temperance  and  Masonic. 

Boston  Temperance  Glee  Book 

Covert  &  Dodge's  Temperance  Songs.. 
New  Temperance  Melodist.  Hubbard. 
Temperance  Melodeon.  By  Trowbridge 

Union  Temperance  Song  Book 

Washingtonian  Choir.  IByPIympton. 
Masonic  Harp,  (The.)  By  G.W.Chase. 
Masonic  Harp  and  Monitor 

CoUect'ns  of  Church  Music. 

American  Harp,  (The.)  Chs.Zeuner.. 
Ancient  Lyre,  (The.)  I3y  Chs.Zeuner. 

Ancient  Harmony  Revived    

Antiquarian,  (The.)  By  L.  Marshall. 
Baker's  Church  Music.  By  B.  F.  Bakef 
Bay  State  Collection  of  Church  Music. 
Beethoven  Collection  of  Sacred  Music. 
Cantate  Domino.  Steiner  &  Schwing. 
Celestina,  (The.)  By  V.  C.  Taylor. . . 
Chime,  (The.)     By"V.  C.  Taylor. . . . 

Church  Choir.  By  J  Mnonsclier 

Church  Melodist.     By  White  &  Gould 

Congregational  Harp.  CI.  75  ;  pi 

Continental  Harmony 

Golden  Lyre,  (The.)  By  V.  C.  Taylor. 
Grace  Church  Collection,  by  King. . . . 
Greatorex  Collection  of  Church  jilusic. 
Handel  Collection.  By  A.  N.  Johnson. 
Harvard  Coll.  Church  Music,  by  Heard 

Hosanna  (The).  By  L.  Marshall 

King's  New  Coll.  of  Church  Music.. . 
Modern  Harp.  By  White  and  Gould. 
Mozart  Collection  of  Church  Music  . . . 
Music  of  the  Church.  Dr.  Wainwright 
Oliver's  Collection  of  Church  Music. . 

Psalms  of  Life.      Cloth 

Sabbath  Harp.  By  Charles  Hcuberer. 
Sacred  Star;   or  Union    Coll.    ByL. 

Marshall 

Sanctus  (The.)  By  Edward  Hamilton 
Singing  School  Companion.  Bird... 
Song  Festival,  (The.)  By  V.  C.  Taylor 
Voice  of  Praise.  By  Ed'w  Hamilton. 
Wesleyan  Sacred  Harp.  By  McDonald 

&  Hubbard 

Anthems,  Choruses,  &c. 

Baumbach's  Sacred  Quartets.  Cloth . . 

Do.  Do.  Boards. 

Boston  Academy's  Coll  of  Choruses. . . 

Cantica  Ecclesiastica.    A  Collection  of 

English  Anthems.     By  G.  J.  Webb. 

Choral  Classics.    In  Nos 

Choralist,  (The.)     21  Nos.,  ea 

Church  and  Home.  CI.  2,75.  Bds 
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75 
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2  00 

1  00 
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75 

1  00 

1  00 

I  00 

67 
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50 
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2  00 

15 
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Anthems,  Choruses  ^c. —  Contin'd 
Constellation.      Coll.  of  Anthems,  &c, 

Convention  Chorus  Book 

Creation  Choruses 

Harmonia  Sacra.  By  White  &  Gould. 
Jucundus  Homo.  For  1, 2, 3,  &  4  voices 

Kreissman's  Anthems 

Lyric  Drama.  See  "Vocal  Operatic." 
May  Queen  Choruses.  W.  S.  Bennnett. 
Morning  (The)  A  Cantata  by  Reiss.. 

Messiah  Choruses 

Moses  in  Egypt  Choruses 

Oratorio  Chorus  Book 

Sacred  OhorusB'k.  By  White  &  Gould 

Taylor's  Choral  Anthems 

Twelve  German  Chorals.  English  Text 

Oratorios  and  Cantatas. 

As  the  Hart  Pants.  Can't.  Mendelssohn 

Burning  Ship.     Cantata.     Baker 

Creation,  cl.  1,50  ;  bd.  1,25  ;  pi 

Creation.  Large  Folio  edition.  Bishop. 
David.  An  Oratorio.  By  Neukomm . 
Hear  my  Prayer,  Cantata.  Mendelssohn 
Hymn  of  Praise.  Cantata.  Mendelssohn 

Mount  Sinai.     By  Neukomm 

Messiah,  do.  $1 ,50  ;  hd.  1 ,25  ;  pi 

May  Queen.     W.  Stemdale  Bennett, 

Cloth,    $1,00;  Paper 

Miriam's  Song  of  Triumph.     Schubert 

Moses  in  Egypt.     An  Or.atorio 

Praise  of  Friendship,  Cantata.   Mozart 

Praise  to  God.      G.  H.  Bristow 

Storm  King.  A  Cantata.  B.  F.  Baker 
Transient  and  Eternal.  (The)  Cantata.. 

Sabbath  School  Music. 

Cherub:  by  J.C.Johnson,  bd.  25  ;  pa. . . 

Early  Blossoms 

Golden  Harp.  By  L.O.Emerson.  Bds. 
Do.  Do.  Paper 

Our  Saviour.     Sacred  Oratorio 

Sabbath  School,  (The.) 

Sabbath  School  Lute 

Sabbath  School  Wreath.     By  Fitz 

Youthful  Voices.  Cloth   

Do.        Do.     Boards 

Catholic  Music,  Masses,  &c. 

Cantata  ;  by  A.  Werner 

No.  1 .  Morning  Service 

No.  2.  Evening  Service 

Memorare,  (The.)  By  A.  Werner. .. 
Beethoven's  Mass  in  C.Cl.  1,00  ;  pap. . 
DeMonti's  Favorite  Mass.  In  B  flat.  Cl. 
Farmer's  Mass  in  B  Flat.  Cl.  75  ;  pa.. 

Gloria  in  Excelsis  Deo.     Busch 

Guignard's  Mass 

Haydn's  3d  Mass  mD.  Cl;  l,O0,pap.. . 
Lambillotte's  Mass.    Pascale  in  D. . . . 

Mozart's  Requiem.  Cl;  1 ,00,  paper 

Mozart's  12th  Mass.  Cl.  $1 ,25,  pap . . . 
Stabat Mater.Rossini.  Cl.  1,00,  pi>,i.. .. 

Stabat  Mater.     By  Fry 

Unison  Mass.     By  T.  La  Hache 

Werner's  8  Easy  Pieces 

Zimmers'  Mass.    By  M.  T.  Zimmers. 

Weber's  Mass  in  E  flat.     Cloth 

Do.     Do.  in  G.     Cloth 

Chants. 

Tuckerman's  English  Cathedral  Chants 
Gregorian  and  other  Ecclesiastical  do. 

Haytcr's  Selection  of  Chants 

Bird's  Single  and  Double  Chants 

Choir  and  Family  Psalter.    By  Wain- 
wright and  Muhlenburg 

Church  Manual.  By  T.   Bissell 

Manuscript  Chant  Book  by  Jones 


2  00 
1  25 
1  00 


25 
62 
1  00 
1  25 
75 
40 

1  00 

2  00 
1  00 

75 

60 

1  50 


2  25 
2  25 

2  50 
75 

1  00 

50 

4  00 

1  00 

75 

3  00 
75 

1  00 
75 

4  00 

1  50 
37 

2  00 
1  00 
I  00 


1  50 
1  00 
I  50 


A.  COMPIiETE  CATALOGUE  of  Sheet  Music,  and  Descriptive  List  of  Books  earned  on  this  sheet,  with  an  Appendix 
comprising  recent  publications,  the  whole  forming  a  volume  of  348  pages,  will  be  sent  d  Tf:^  to  any  person  desiring  a  copy,  on 
application  by  Mail  or  otherwise,  to  Oliver  Ditson  &  Co. 


o.    277    WASHINGTO.N    STREET,    BOST 

PUBLISH  MOST   OF   THE  STANDAED   METHODS   OF 


I^T  (SI, 
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FOR     THE     VOICE     AND     EVERY 


SIOAL     1NSTRUSV1ENT. 


THEr?    OWN 

PUBLIOATIOITS 

ra 

SHEET    MUSIC 

COMPEISS  UPWAEDS 

OF 

SOjO©©  Fieces! 

HDSIC  ESPECIALLY  ADAPTED  FOa 

Semiiiariea  a"ad  Seliools. 

CHORUSES,   TRIOS,    AND 
QUAETETTS. 

Vocal  and  lustru'aeiital  Duets. 

PIANO-POKTE   rOUK,    SIX,    AND 
EIGHT  HAND  PIECES. 

GUITAR     MUSIC. 

©prBlic  iC'  ©rafono  ^^kclions. 
GEMS  FROM  THS  GERMAN. 

RONDOS,  FAIVTASIAS,  OPE- 
RATIC AIRS,  SONATAS, 
AND  OVERTURES. 

VAEIATIOHS. 
MAECHES  &  ainCKSTEPS. 

EEDCWAS,  WALTZES,  POLKAS, 
GALOPADES,    DANCES,   ETC. 


AND    TnEIR 


MORE  THAN 

500  VOLUMES ! 
'  Piaii©-F®rte  Melliocls. 

BTUDrES,  EXAMPLES,  AETD 
E2EBCISES. 

CATECHISMS,       DICTIONARIES, 
PRIMERS,  AND    ENCYCLO- 
PEDIAS. 

TEEATISES  Olf  HAEMOHY 
AED  THOEO'  BASS. 

Instructions,  Exercises  S^  Music 
yon  THE 

MELODEON, 

asaaeasasa  (asiTaaj  EJiBPa 

Flute,  Violin,   and  Aoeordeon, 

BANJO,    FIFE, 
CLARIONET  AND  FLAGEOLET, 

CoMcevJinn,  VioSoucello, 

DOUBIiE    BASS, 

AND   ALL 

BEASS  HfSTEUMElfTS. 

Collections  of  Vocal  and  In- 
strumental JIcsic,  Operas, 
Oratorios,  Sacred  Music, 
Juvenilis  Works,  &.c.,  &c. 


IN  ADDITION  TO  THEIE  OWN   IMMENSE   CATALOGUES,  O.   D.   4;  CO.   KEEP  CONSTANTLY    ON    HAND,  AND  FURNISH   TO  THE   TRADE,   THE 

nj-BLic^ft-Tioisrs   oi'  E-vEn-se-  3s,arcjsxo  laioxjsB   iisr  ti3:e  ■crnsriTEi^  st^^tes. 

AND,  BT    RECENT    AEItANGEMENT, 

MOST    OF   THE    BEST   WORKS    ISSUED    BY   EUROPEAN    PUBLISHERS. 

They  have,  also,  every  facility  at  their  command  for  procuring  with  despatch  snch  FOREIGN  MUSIC  as  is  not  usually  kept  on  hand  by  American  Dealers,  such 
aa  large  Vocal  and  Instrumental  Scores,  Colleclions  of  Church  Music,  Theoretical  Works  in  Foreign  Languages  on  Music  and  kindred  suhjecls,  German  Part-Songs  for  Male 
and  Mixed  Voices,  Orchestral  Accompaniments  to  Oratorios,  Masses,  Cantatas,  ^-c,  ^c. 

Piano-Fortes  and  Melodeons  for  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $12  per  Quarter. 

"With  the  privilege  of  a  deduction  of  Rent  in  case  of  purchase  within  one  year. 
Catalogues  of  Sheet  Music  and  Music  Books  sent  free  to  any  address  on  application. 

ttp-  The  special  attention  of  Dealers,  Sominariss,  Teachers,  Musical  Societies,  Choirs,  Amateur  Clubs,  and  all  persons  interested  in  Music  is  rcspectfally 
solicited  to  the  numerous  advantages  secured  to  them  at  this  estabUshment. 
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BEHOLD,   I   TELL  YOU  A  JIYSTERY. 


1  Cor.  XT.  V.  Gl,  C2. 
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versal  on-dit,  its  repetition  will  not  bo  solicited  save 
from  mere  curiosity.     It  is  divided  into  tliroo  parts  : 

1.  Tnust  [Allegro  1 

2.  Gri'tchcn  [Andante.] 

3.  Blcpbiptoplieles  [dcherzo  and  Finale.] 

Even  tlie  most  entluisiiistio  oftlio  German  scliool 
pronounced  it  wild,  disjointed,  unsatisfactory.  A 
succession  of  brolicn,  anjjular  sounds  ;  n  sort  of  cha- 
otic mass,  no  melody  distinguisliable ;  a  labored 
seekinj^  but  never  findinf; — in  fact  bewildering  and 
beyond  description.  How  much  sweeter  and  bow 
charming  was  tlie  Scliuinann  Concerto  in  A  minor, 
and  AVagner's  "Loliengrin"  with  Berlioz's  "Carneval 
Romain"  as  a  finale!  Mme.  Joiiannsen  sang  a 
couple  of  happy  German  songs :  "Liclicsbotschaft"  by 
Fr.  Schulicrt,  and  "Wanderlied"  by  Schumann  ;  and 
S.  B.  Mills  played  a  fantasia  on  "Sonnambula",  and 
in  the  Schumann  Concerto. 

GoLDBECK  repeated  his  "Victory  and  Peace" 
Symphony  at  tlie  Academy,  on  Tuesday  evening. 

Last  night,  Mile.  Vestvali  inaugurated  a  season 
of  opera  at  Winter  Garden,  the  scene  of  her  former 
success.  Gluck's  "Orpheus,"  an  English  translation 
of  the  libretto — was  ths  announcement  for  the  even- 
ing, with  Mdlle.  Vestvali  as  Orpheus  ;  Mme.  Hotter, 
Euridice  ;  Miss  Geary,  the  Goddess  of  Love  ;  Miss 
Kemple,  Hymen  ;  Miss  Drome,  a  Blessed  Spirit; 
and  Mr.  Fouebe,  Pluto  ;  with  a  corps  of  assistants  in 
the  shape  of  nymphs,  spectres,  furies,  demons,  spirits, 
&c.  A  glance  at  the  cast  will  lead  to  the  correct 
supposition  that  Mile.  Vestvali  and  Mme.  Rotter 
have  the  fate  of  the  opera  resting  tipon  them.  Such 
is  the  fact.  The  first  three  acts  depend  solely  upon 
the  vocal  and  dramatic  success  of  Mile.  Vestvali. 
The  music  of  the  opera  is  very  pleasing,  the  general 
nature  of  it  sad  and  plaintive.  T^hemise  en  scene  is^ 
very  creditable,  and,  although  it  is  a  mattot  of  con- 
siderable doubt  as  to  its  meeting  with  the  success 
here  it  did  in  Paris,  yet  it  will  be  attractive  for  a 
number  of  representations.  Mile.  Vestvali  looks  as 
beautiful  as  ever  and  still  may  claim  the  favored  title 
"Vestvali  the  Magnificent''.  T.  w.  M. 

Providence,  K.  I.,  May  25. — As  I  see  but  little 
in  your  Journal  in  regard  to  musical  matters  in  this 
town,  I  take  the  liberty  of  sending  you  the  enclosed 
programme  of  a  "  Musical"  given  by  the  "Orpheus 
Club  "  (a  male  chorus)  at  the  Piano  Ware  Rooms 
of  Messrs.  Henry  Baker  &  Sons,  for  the  gratification 
of  tlieir  particular  friends.  Everything  passed  off 
pleasantly  and  to  the  satisfaction  of  all  present. 
Part  I. 

1.  Overture  to  "  Je.in  de  Paris  ■' Eoieldieu 

Two  Pianos.  Eiffht  Ilanda. 

2.  Chorus.    "Praise  of  tlie  .Soldier."  Boieldieu 

Orpheus  Club. 

3.  Chorus.     "Two  Ro.=es." "Werner 

Orpheus  Club. 

4.  Solo — Piano.    "Variations"  on  March  "  II  Puritani." 

Ilerz 

6.    Chorus.    "  Artillerist's  Oath." Adam 

Orpheus  Club. 
Part  II. 

1.  Trio — Piano.      "Airs  from  Mozart's  Operas.".  .Czerny 

One  Piano.  Six  Iland.s. 

2.  Solo  and  Chorus.     "IniaRe  of  thellose?". ..  .Reicbardt 

Orpheus   Club. 

3.  Chorus.     "Rhine  Wine  Souk." Zolluer 

Orpheus    Clnb. 

4.  Duet — Piano.     "Airs  from  Norma." Schubert 

6.    CliOrus — Marcb Becker 

Orpheus  Club. 

The  lady  pianists  played  creditably  to  themselves, 
and  the  Club  sang  in  a  manner  which  showed  that 
thev  were  interested  in  their  work,  and  that  they  had 
practised  diligently  to  acquire  the  proficiency  which 
they  manifested  in  their  performance. 

We  hope  to  be  able,  ere  long,  to  claim  for  Provi- 
dence aj  fine  a  male  chorus  as  their  name-sake  in 
Boston,  and  they  have  certainly  made  a  good  begin- 
ning ;  although  mostly  amateurs,  they  have  several 
of  the  best  professional  musicians  in  the  state,  (both 
vocal  and  instrumental)  among  their  numbers;  and 
have  voices  ranging  from  the  highest  tenors  to  the 
bassi-profundi ;  being  able  to  sing  music  of  more 
than  3  octaves  in  compass. 


As  to  musical  matters  generally,  but  little  can  bo 
said  for  this  pl.tce  ;  concerts  are  not  very  numerous 
hero  ;  occasionally  wo  have  a  vi.sit  from  some  cele- 
brated artist,  and  then  a  long  time  passes  without 
anything  to  stir  the  rtiiisical  public,  the  generality  of 
whom  do  not  appreciate  anything  much  better  than  a 
"  nigger  concert."  Would  that  something  could  be 
done  to  elevate  the  musical  taste  in  this  place,  for  it 
is  decidedly  below  par. 

We  have  a  few  good  choirs  ;  and  are  afforded  an 
opportunity  almost  every  sabbath,  of  hearing  some 
one  of  those  fine  old  English  Cathedral  services,  by 
the  choir  of  the  Grace  Church  (Bishop  Clarke). 
This  choir  consists  of  about  30  singers,  and  is  under 
the  direction  of  Mr.  L.  T.  Downes,  who  gives  us 
by  far  the  best  church  music  wo  have  ever  had  in 
the  city. 

Hoping  for  better  times  (musically),  I  remain 
yours,  respectfully, 

N.  E.  D. 

A  Letter  from  Timothy  Trill. 

My  dear  Journal : 

I  believe  I  do  not  often  trouble  your  columns  with 
my  remarks,  not  half  so  often  as  I  would  like  to, 
were  it  not  for  other  duties  —  but  now  and  then 
steam  accumulates,  and  an  escape  at  the  safety  valve 
of  one's  intellectual  being  is  healthy. 

My  text  on  the  present  instance  is  a  very  grand 
choral  service  at  Trinity  Church,  New  York,  on 
Ascension  day,  May  15th,  by  a  reinforced  choir  of  60 
boys  and  men,  composed  of  the  regular  choir  of  the 
church,  that  of  Mr.  Frank  Gilder  of  St.  George's 
Church,  Flushing,  and  a  number  of  stragglers  from 
other  quartets.  The  service  was  at  eleven  o'clock, 
A.M,  and  long  before  that  hour  there  could  hardly  be 
obtained  standing  room  in  the  vast  edifice,  so 
thronged  was  it,  despite  the  rainy  weather. 

After  a  voluntary  by  Mr.  Henry  S.  Cutler,  the  or- 
ganist of  the  Church,  (an  improvisation,  by  the  way, 
which  did  him  great  credit),  the  clergy  and  choristers 
defiled  from  the  robing-room  doors  into  the  chancel, 
all  in  their  milk-white  surplices,  which,  reflecting  the 
light  of  the  brilliant  candelabra,  presented  a  most 
impressive  picture,  and  one  which  strongly  contrasted 
with  the  murky  state  of  atmosphere  out  of  doors. 

To  make  a  very  homely,  but  perhaps  pardonable 
comparison,  the  two  sides  of  the  crowded  chancel 
where  the  clergy  and  choir  sat,  looked  like  two  huge 
musical  snow-banks,  and  I  hope  the  reader  will  not  be 
pierced  with  "  a  cold  shiver  of  delight "  at  the 
thought,  as  Charles  Lamb  says  I  However  that  may 
be,  it  certainly  was  one  of  the  most  beautiful  sights 
imaginable,  viewed  from  the  organ-gallery,  and  was 
a  fit  precursor  to  the  beautiful  sounds  which  were 
to  follow. 

The  Venite  Exultemus  Domino,  sung  to  a  Gregorian 
tone  in  unison,  and  of  course,  antiphonally,  Mr. 
Cutler  keeping  up  an  interesting  though  not  always 
felicitous  change  of  harmony  during  each  verse, 
until  the  Gloria  Patri,  when  the  voices  branched  out 
into  full  parts  and  the  organ  formed  a  glorious  founda- 
tion for  the  entire  musical  structure.  The  effect  of 
this  immensely  powerful  choir  was  irresistible.  It 
was  actually  more  noble  than  I  have  ever  heard  from 
choruses  of  mixed  voices,  two  and  three  hundred 
strong,  and  made  me  long  to  hear  Handel's  or  Men- 
delssohn's choruses  sung  in  such  a  manner  and  by 
such  material,  but  quadrupled  namerieally. 

The  service  consisted  of  Nares's  popular  but 
effective  Te  Deum  and  Jubilate  in  F,  sung  with  great 
accuracy  and  an  ensemble  truly  surprising.  They  also 
performed  Cutler's  Anthem  to  Psalm  XLVII,  verses 
5  and  6,  "  God  is  gone  up  with  a  merry  noise  and  the 
Lord  with  the  sound  of  the  trumpet,"  all  done  in 
the  same  careful  manner.  The  verse  passages  were 
sustained  by  Masters  Hopkins,  Ehrlich,  and  Grandin, 
the  first  being  no  relation  however  of  the  Vermont 
tribe  by  the   same  name.      A   tenor  solo  was  also 


sung  in  pure  choral  stylo  (which  is  saying  a  good 
deal  now-a-days)  by  Mr.  Sam.  D.  Mayer,  an  ama- 
teur, but  who  should  rather  be  called  an  amateur 
artist. 

This  was  the  most  successful  trial  yet  made  hero 
of  the  effect  of  a  jiurcly  male  chorus  on  so  grand  a 
scale,  where  the  soprano  and  alto  parts  were  sustained 
by  boys  alone,  and  it  has  equalled  tho  most  sanguine 
expectations  of  all. 

Great  credit  is  due  Messrs.  Cutler  and  Gilder; 
especially  the  latter,  he  living  in  a  small  country 
town,  and  having 'struggled  against  the  petty  jeal- 
ousies and  old-womanish  antipathies  to  anything  like 
"  popery  "  which  are  always  rife  in  such  cess-pools 
of  artistic  ambitions  ;  besides  which,  both  these 
gentlemen  have  had  to  furnish  means  for  bringing 
about  so  fine  an  exhibition  of  the  possibilities  of 
boyish  capacity. 

Our  New  York  dilettanti  are  gradually  becoming 
reconciled  to  boy  choirs. 

Truly  yours, 

Timothy  Trill. 


Jfoigljfs  lowrnHl  of  glwsk. 


BOSTON,   MAY  30,  1863. 


Sotumann's  "  Paradise  and  tlie  Peri." 

The  romantic  element  in  musical  art  has  per- 
haps no  finer  illustrations  than  three  modern 
works,  which,  rlifTering  essentially  from  one  an- 
other, are  equally  worthy  to  be  called  exquisite 
imaginative  creations.  Mendelssohn's  "  Midsum- 
mer Night's  Dream  "  music,  Weber's  fairy  opera 
"  Oberon,"  and  Schumann's  Cantata,  for  orches- 
tra and  voices,  for  which  Moore's  poem  "Para- 
dise and  the  Peri  "  furnishes  the  poetic  theme  and 
text.  All  three  are  works  of  genius;  "Oberon" 
perhaps  having  the  best  claim  to  be  considered 
the  most  genial  of  the  three.  Those  of  our  read- 
ers with  whom  we  shared  the  pleasure  lately  of 
hearing  the  "  Peri "  sung  by  Mr.  Parker's  club 
of  amateurs,  will  scarcely  wonder  at  our  naming 
it  in  such  great  company.  To  the  unprejudiced 
and  best  informed  in  German  music,  it  can  need 
no  justification.  But  Schumann  is  so  much  a 
mooted  question,  and  many  music-lovers,  oth- 
erwise appreciative,  find  him  so  hard  a  dose  to 
swallow, — partly,  no  dotibt,  because  he  is  so  un- 
equal in  his  works,  being  sickly  and  obscure  in 
some,  as  he  is  clear  and  strong  and  heavenly  in 
others, — that  we  feel  it  a  duty  to  those  who  fur- 
nished and  those  who  enjoyed  the  recent  feast,  to 
note  it  with  a  broader  mark  than  we  have  yet 
had  opportunity  to  do.  We  would  fain  try  at 
least  to  set  down  some  of  'he  characteristic 
traits  and  beauties  of  the  Cantata  in  detail  and 
in  order. 

We  are  the  more  moved  to  do  this,  because 
once  we  copied,  by  way  of  specimen  of  bigoted 
English  anti-Schumannism,  some  of  the  cross 
things  which  the  critics  (of  the  Musical  World, 
Athenceum,  &c.)  wrote  on  the  morning  after  its 
first  production  in  London  (In  1856),  when  Mme. 
Jenny  Lind  Goldschmidt  sang  the  part  of  the 
Peri,  and  Sterndale  Bennett  conducted.  A  few 
sentences  picked  out  from  their  columns  full  of 
ravings  will  read  curiousl)'  here.     For  instance  : 

"  Mme.  Goldschmidt's  singing  was  entirely  thrown 
away,  the  music  being  everywhere  unvocal,  and 
scarcely  anywhere  interesting."  (The  great  songs- 
tress doubtless  would  agree  that  it  was  thrown  away 
upon  such  critics,  but  not  with  the  rest  of  tho  state- 
ment.) 

"In  short,  a  more  dreary  concert  was  never  listened 
to  at  tho  Philharmonic." 
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"Judged  by  the  standard  of  the  great  writers,  it 
can  hardly  be  considered  music  at  all."  .  .  .  '^'There 
is  no  melody,  no  form — nothing  that  'appeals'  to  the 
ear — nothing  that  touches  the  heart." 

"Dr.  Schumann,  in  short,  is  not  possessed  of  that 
musical  organization,  without  wliich  all  the  talent 
and  ingenuity  in  the  world  avail  nothing.  He  has 
mind — but  his  mind  is  not  musical.  He  has  power, 
but  he  lacks  the  instinct  for  music.  He  produces  by 
some  mysterious  rule  of  his  own  ;  but  nothing  he  does 
springs  naturally  from  the  heart." 

"It  was  sad  to  listen  to  the  efforts  of  Mme.  Gold- 
schmidt  Lind  and  her  associates — so  clever,  intelli- 
gent and  zealous — to  give  life  to  music  which  has  no 
more  spark  of  vitality  than  a  corpse." 

And  so  on  through  all  the  symptoms  of  the 
raving  epidemic,  which  prevails  in  certain  quar- 
ters, and  especially  in  England,  "Anti-Schuman- 
ism."  It  is  safe  to  say,  however,  that  in  most 
musical  circles  the  disease  has  long  since  materi- 
ally abated,  and  seems  to  be  giving  place  to  a 
hearty,  wholesome  admiration,  none  the  less  warm 
because  qualified  in  some  respects.  The  convic- 
tion, which  places  Schumann  as  a  musical  genius 
more  nearly  on  a  level  with  Schubert,  Mendels- 
sohn, Weber,  &c.,  than  with  any  lesser  names, 
certainly  gains  ground,  and  just  in  proportion  to 
the  more  intimate  acquaintance  with  his  works — 
that  is,  with  the  works  which  best  represent  him. 
Yet  still  we  hear  repeated  these  wholesale  deni- 
als. For  you  he  has  "no  form,"  because  his  forms 
are  not  always  those  in  which  all  your  ideas  of 
music  have  been  moulded  ;  "  no  melody,"  because 
his  melodies  wear  not  a  close  family  resemblance 
with  the  darlings  of  your  memory  and  fond  asso- 
ciations ;  nothing  that  "  appeals  "  to  the  ear,  be- 
cause your  ear  is  obstinately  otherwise  accus- 
tomed, and  keeps  listening  for  what  it  does  not 
hear,  regardless  of  what  it  does;  nothing  that 
"  touches  the  heart,"  because  your  heart  is  set  too 
exclusively  upon  its  idols,  and  against  what- 
ever can  come  out  of  Nazareth  ;  and  this  being 
the  case,  no  wonder  that  nothing  he  does  appears 
to  you  to  "spring  from  7i/s  heart";  no  wonder, 
either,  that  the  habit  so  tyrannical  in  you  should 
deny  the  "  instinct "  so  original  and  free  in  him. 
Now  in  proof  that  Schumann  had  the  musical 
instinct,  so  fine  and  sure  that  he  could  find  the 
latent  music  in  a  poem  and  transmute  the  poem 
into  music ;  that  he  has  melody,  both  exquisite 
and  tender,  such  as  springs  from  the  heart  and 
goes  to  the  heart,  melody  from  a  right  original, 
exhaustless  vein  too  ;  that  there  is  life,  "  vitali- 
ty "  in  his  music,  such  as  we  commonly  ascribe  to 
artistic  or  poetic  inspiration,  such  as  quickens  and 
inspires  ;  and  "  form  "  too,  such  as  easily  and  fitly 
clothes  that  life,  form  not  unsymmetrioa!,  and  log- 
ically developing  out  of  a  germ  or  motive ;  in 
ehort  that  he  holds  the  keys  that  unlock  some  of 
the  most  interesting  chambers  in  the  divine  won- 
der-world of  music  sealed  up  in  the  hearts  and 
the  imaginations  of  us  all — we  propose  to  exam- 
ine this  very  "Paradise  and  the  Peri  ",  which  not 
even  Jenny  Lind  could  save  from  being  "dreary" 
to  the  Philharmonic  conservatives  in  London. 

"VVo  are  too  well  aware,  from  plenty  of  expe- 
rience in  such  attempts,  of  the  dilHculty,  in  most 
cases  the  impossibility,  of  giving  anything  like  a 
clear  and  satisfactory  idea  of  such  a  composition' 
by  any  description  in  words.  Our  own  concep- 
tion of  it,  even,  must  lack  color  and  complete- 
ness, from  the  fact  that  our  studies  of  it  have 
been  made  merely  from  the  voice  parts  with 
piano-forte  accompaniment,  we  having  heard  it 
only  once  performed  with  orchestra,  and  that 
more  than  two  years  ago.  Then  again  our  means 
of  conveying  any  notion  of  many  an   important 


passage  are  sadly  limited  by  the  inability  to  ad- 
duce it  here  in  musical  notation.  Yet  we  indulge 
the  hope  that,  while  we  are  pretty  certain  lo  con- 
vince the  reader  of  the  rashness  of  our  under- 
taking, we  may  at  the  same  time  succeed  in 
conveying,  here  and  there  at  least,  such  inklings 
of  our  meaning  as  shall  lead  him  to  suspect  that 
there  is  really  some  rare  charm  in  the  music  that 
could  so  prompt  us  and  almost  compel  us  to  run 
such  a  risk. 

We  take  it  for  granted,  reader,  that  you  know 
Moore's  poem.  And,  if  you  think  of  it,  yon 
must  see  at  a  glance  how  admirably  it  lends 
itself  to  musical  treatment,  how  noble  and  spirit- 
ual a  subject  it  offers  the  composer ;  what  room 
for  many  shades  and  contrasts  of  emotion,  sad, 
heroic,  timid,  tender,  hopeful,  joyful,  all  tending 
upward  to  pure  heavenly  triumph  ;  for  play  of 
fancy  in  the  story  of  spirits  beautiful  and  free  as 
air,  yet  human ;  for  wealth  of  color  and  of 
imagery  in  the  warm  luxury  of  Oriental  scenery 
and  atmosphere  and  fiible  ;  what  chance  too  for 
dramatic  episode  and  climax.  No  one  can  doubt 
it  after  hearing  Schumann's  music.  It  was  the 
right  poetry  for  Mm,  at  all  events ;  not  that  he 
had  not  in  him  a  musical  vein  as  well  for  other 
poetry  and  other  subjects.  But  this  one  touched 
the  musical  springs  in  him  as  naturally  and  truly 
as  Shakespeare's  fairies  did  in  the  young  Felix,  or 
the  wonder-horn  of  Oberon  in  AVeber.  More- 
over Schumann  was  himself  poet  enough  to  make 
his  text  conform  more  perfectly  to  the  musical 
conditions,  here  by  wise  abridgement,  there  by 
the  insertion  of  new  verses  quite  in  keeping  with 
the  rest. 

The  three  gifts  which  the  Peri  bears  to  Eden's 
gate,  in  hope  to  gain  admittance  there,  naturally 
suggested  the  larger  divisions  of  the  Cantata, 
which  contains  26  musical  numbers.  But  it  must 
be  remarked,  as  a  peculiar  structural  feature  of 
the  work,  that  these  numbers  run  without  pause 
or  period  into  one  another.  Only  at  the  end  of 
each  of  the  three  Parts  does  the  movement  actu- 
ally stop  ;  one  or  two  pieces  only  in  the  whole 
work  are  separable  from  the  rest,  so  as  to  form 
wholes  in  themselves.  In  each  Part  it  is  a  con- 
tinuous flow  from  the  first  measure  to  the  last, 
the  transition  from  one  piece  into  another  being 
beautifully'and  almost  imperceptibly  achieved  by 
means  of  commonly  a  few  chords  of  most  inge- 
nious and  poetic  modulation.  To  some  ears  this 
method  may  be  ungrateful ;  they  may  crave  the 
frequent  point  of  rest ;  and  this  is  probably  a 
good  part  of  what  the  English  critics  meant  by 
want  of  melody  and  form.  At  the  worst  it  is  but 
the  difference  of  the  unrolling  panorama  from  a 
series  of  detached  pictures,  each  in  its  own  frame. 
There  is  this  in  favor  of  this  continuous  form,  that 
it  accepts  itself  from  the  poem  ;  the  music  runs 
along  with  that,  contentedly  and  loyally,  not 
parting  with  its  own  nature  in  the  least,  or  viola- 
ting any  unity  of  music.  And  is  there  not  a 
charm  in  this  continuous  web  ?  We  like  to  see 
the  story  weave  itself  all  out  before  us,  not  know- 
ing where  a  thread  is  dropped,  nor  noting  new 
beginnings ;  it  can  have  as  many  colors  as 
Joseph's  coat,  and  yet  be  woven  of  one  piece  ;  in 
fact  this  is  the  way  that  Nature  weaves,  and  by 
this  very  continuity  she  fascinates  us  and  keeps 
up  our  interest  in  her.  And  this  is  one  of  the 
secrets  which  Art  learns  of  Nature.  In  Schu- 
mann here  it  likes  us  well  ;  continually  the  music 
moves,  fresh  images  emeraing  in  clear  outline, 
each  so  gracefully  succeeding,  that    you  feel  no 


lack  of  alternation  or  repose.  It  is  pleasant  to 
have  the  melodies  take  you  up  and  leave  you, 
without  announcement  or  leave  taking,  like 
chance  companions  on  a  journey,  not  even  claim- 
ing separate  remembrance.  But  to  our  task — a 
formidable  one — twenty-six  musical  numbers  or 
pieces  waiting  to  be  registered. 

1.  Andante,  an  instrumental  symphony  or 
prelude  of  some  little  length.  In  the  opening 
phrase,  first  breathed  or  sighed  out  by  a  single 
instrument,  then  woven  as  a  motive  into  the 
whole  harmonic  web,  mark  with  how  sure  an 
"instinct"  Schumann  has  caught  the  tune,  the 
musical  throb,  as  it  were,  of  the  poem  and  the 
subject ;  just  as  Beethoven  in  that  little  phrase 
that  steals  in  leading  after  it  the  whole  first  move- 
ment of  the  Pastoral  Symphony,  has  caught  the 
very  tune  of  summer  in  the  fields.  This  little 
phrase  is  pensive,  sad  and  full  of  longing.  It  re- 
veals the  sense  of  loneliness  and  exile  within 
hearing  of  the  heavenly  harmonies.  A  beautiful 
spirit  is  this  that  longingly  listens  at  the  gats ;  an 
earnest  spirit,  that  will  fly  through  the  universe 
to  do  the  penance,  or  to  find  the  gift  whereby  she 
may  rejoin  her  pure  and  happy  sister  spirits. — 
This  instrumental  Andante  sets  the  poetic  key  of 
the  entire  Cantata  ;  out  of  its  little  motive  natu- 
rally develops  all  that  follows.  It  is  characterized 
by  a  deep  tenderness  of  feeling,  and  a  certain 
etherial  fineness,  with  a  touch  of  somewhat  mys- 
tical in  the  more  involved  middle  portion  where 
a  new  subject  enters.  But  it  comes  back  to  the 
first  one,  lending  to  the  phrase  this  time  the  new 
charm  of  a  certain  smile  of  hope ;  and  thus  it 
feelingly  and  gracefully  preludes  to  a  few  lines 
of  Alto  solo : 

One  morn  a  Peri  at  the  gate 
Of  Eden  stood,  disconsolate; 
And  as  she  listened  to  the  springs 

Of  Life  within,  like  music  flowing, 
And  caught  the  light  upon  her  wings 

Thro'  the  half-open  portal  glowing. 
She  wept  to  think  her  recreant  race 
Should  e'er  have  lost  the  glorious  place  ! 

What  the  Alto  sings,  beautiful  as  it  is,  is  not  a 
melody,  so  much  as  a  sort  of  recitative  canlahile. 
The  pensive  figure  of  the  prelude  steals  in  again 
after  the  utterance  of  the  first  two  lines;  then  a 
pause,  filled  by  mysterious  tremolo  of  strings, 
while  the  voice,  listening  "to  the  springs  of  Life 
within",  forgets  its  sadness  in  a  few  excited,  rap- 
turous utterances ;  then,  where  the  Peri  thinks 
of  the  doom  of  "her  recreant  race",  droops  to  a 
close  through  a  retarded,  thoughtful  phrase,  in 
which  you  recognize  essentially,  though  somewhat 
modified,  the  pensive  little  motive  of  the  prelude. 

2.  So  far  it  has  been  narrative.  By  a  sinofle 
dominant  chord,  on  which  the  recitative  ends,  we 
are  in  a  beautiful,  strange  key,  surprised  bv  the 
Peri's  song.  A  most  lovely  song  it  is,  the  melody 
full  of  longing,  of  rapture  and  regret,  with  a  flut- 
tering accompaniment  (for  her  heart  beats  quick), 
and  a  delicious  strangeness  in  the  harmony,  tha 
key  playing  in  opaline  colors  between  minor  and 
major,  and  the  time  accelerating  with  her  excite- 
ment, as  she  goes  on  picturing  to  herself: 

How  happy  the  spirits  who  wander  there, 
Mid  flowers  that  never  shall  fade  or  fall ! 

To  what  a  pitch  of  earnest  eloquence  the  strain 
rises,  (a  strain  of  which  we  shall  be  again  re- 
minded in  her  final  song  of  triumph),   as   she 

sings : 

Though  mine  are  the  gardens  of  earth  and  sea, 
And  the  stars  themselves  have  flowers  for  me, 
One  blossom  of  Heaven  outblooms  them  all ! 
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And  still  more  earnest  and  emphatie,  whore  tlic 
voice  climbs  throujjh  an  octave  of  accented  notes, 
each  strengthened  "with  fidl  harmony,  as  if  strivinp; 
to  embrace  the  idea  of  illimitable  space  and 
splendor,  at  the  words  here  italicized  : 

Go,  wing  thy  flight  from  stnr  to  star 
From  world  to  lliminouB  world,  ns  far 

j4s  the  vniverse  breads  its  faming  waU  : 
Take  all  tho  pleasures  of  all  the  spheres, 
And  multiply  each  through  endless  years- 
One  minute  of  Heaven  is  worth  them  all ! 
Indeed  she  is  a   beautiful,  true-hearted,  earnest 
Peri ;  she  loves  the  things  of  earth  too  little  to  be 
kept  long  out  of  her  true  home  above  ;  aspiration, 
pure,  sleepless,  uncontainable  breathes  in  this  ex- 
iquisite,  this  unique  song.     The  Peri  claims  your 
fullest  interest  and  sympathy  from  this  moment. 

3.  A  short  tenor  recitative,  (that  original  mo- 
tive phrase  of  the  prelude  filling  the  pauses 
again,  tells  how  the  "glorious  Angel"  Tvho  keeps 
the  gates,  hears  her  and  drops  a  tear.  Hence- 
forth all  the  connecting  bits  of  narrative  are  given 
to  the  tenor.  Upon  the  last  chord  (dominant 
seventh  in  E)  two  flutes  suddenly  strike  in  above 
■with  D  and  E,  filling  out  the  measure  -with  a 
strange  sense  of  expectancy,  commanding  silence 
■while  the  Angel  speaks  (an  Alto  voice),  deliber- 
ate and  grave,  with  crystal  clear  aerial  chords 
pulsing  in  triplets,  though  the  melody  keeps  on 
in  steady  two-fold  measure.  This  heavenly  an- 
nouncement, relieving  musically  ■what  has  gone 
before  by  perfect  contrast,  sets  before  us  the  shin- 
ing goal  to  which  the  whole  is  tending. 

4.  Quick,  eager,  broken  phrases  in  the  orches- 
tra, as  the  Peri  exclaims :  "Where  shall  I  find 
this  gift  ?"  Then  gradually  retarded,  by  a  subtle 
modulation,  the  key  (A  major)  settles  down  into 
A  fiat  major,  and  a  broad,  luxurious  melody  suc- 
ceeds, reinforced  by  clarinet  and  fagotto  in  thirds, 
■while  for  bass  the  viola  runs  rippling  and  semi- 
quavering  along  in  constant  rapid  alternation 
between  the  tonic  and  the  tone  below,  the  figure 
now  and  then  for  just  an  instant  overleaping  this 
contented  liquid  level,  as  she  counts  over  in 
thought  the  rare  things  that  she  knows,  the  "Isles 
of  Perfume",  the  "jewelled  cup"  of  the  king  of 
the  Geni  "with  life's  elixir  sparkling  high",  &c. 
But  the  strain  murmurs  itself  away,  and  gives 
place  to  a  sequence  of  serious,  thoughtful  phrases, 
of  which  the  echo  lingers  in  the  instruments,  as 
the  question  occurs:  "But  does  Heaven  waitt 
such  gifts  ?" 

"Where  was  there  e'er  a  gem  that  shone 
Like  the  steps  of  Alu's  wonderful  Throne? 
And  the  Drops  of  Life — oh  !  what  would  they  be 
In  the  boundless  Deep  of  Eternity  ? 

5.  The  key  brightens  into  the  sunshine  of  F 
major,  as  the  time  quickens  and  the  measure 
broadens,  and  the  Tenor  recites  : 

While  thus  she  mus*d,  her  pinions  fann'd 
The  air  of  that  sweet  Indian  land. 

*'  Then  a  quartet  of  mixed  voices  take  up  the 
strain,  and  launch  forth  into  a  rapturous  contem- 
plation of  the  beauty  of  the  scene, 

■Where  palms  breathe  in  whispers  light, 

■Where  glitters  the  starry  night — 

■Whose  air  is  balm  ;  whose  ocean  spreads 

O'er  coral  rocks,  and  amber  beds  ; 

Whose  mountains,  pregnant  by  the  beam 

Of  the  warm  sun,  with  diamonds  teem  ; 

■U'hose  rivulets  are  like  rich  brides. 

Lovely,  with  gold  beneath  their  tides  ; 

■Whose  sandal  groves  and  bowers  of  spice — 

Oh  Paradise 
A  buoyant,  sunny,  clear  and  happy  piece  of 
harmony,  as  serene  and  sweet  as  the  most  perfect 
of  June  days.     As  seeming  endless,  but  alas  !  as 


short!  "O  Paradise!"  the  voices  linger  on  the 
exclamation  ;  but  even  now  the  ground  begins  to 
tremble,  the  harmony  grows  dark  and  threaten- 
ing ;  this  peaceful  air  is  even  now  disturbed  with 
war's  alarms,  and  swells  of  death  ;  these  streams 
are  red  with  blood. — But  our  types  are  inexora- 
ble, and  we  must  break  off  for  the  present,  before 
even  reaching  the  stirring  and  dramatic  climax 
and  conclusion  of  the  first  Part.  We  shall  take 
up  the  thread  again  next  week,  with  the  hope  of 
going  through,  with  more  concise  speed,  to  the  end. 


Music  in  Boston. 

With  the  two  concerts,  which  wo  must  now  briefly 
notice,  we  suppose  our  musical  season  may  be  con- 
sidered fairly  closed. 

1.  Mlle.  Camilla  Urso  had  a  good  farewell 
benefit  at  Chickering's  Hall,  on  Wednesday  evening 
of  last  week.  The  audience  were  numerous,  refined, 
enthusiastic,  and  the  musie  all  good  of  its  kind,  and 
mostly  good  in  kind.     This  was  the  selection  : 

1.  Grand  Duo  Brilliant,  Piano  and  Violin.  La  Muctte  de 
Portici Wolff  and  De  Bcriot 

Mile.  Camilla  Urso  and  Mr.  B.  J.  Lang. 

2.  Spring  Song Mendelssohn 

Mi^s  J.  E.  Honston. 

3.  Andante  and  Rondo  Russe.  "Violin De  Beriot 

Wile.  Camilla  Urso. 

.         In.  Prelude  in  E  minor Mendelfisohn 

I  i>.  Fugue  in  E  minor Handel 

Mr.  B.  J.  Lang. 

5.     Reverie,  Violin Tieuxtemps 

Mile.  Camilla  TJrso. 

1.  "  Oh  I  weel  I  mind  the  day-s Scotch  Song 

Miss  J.  E.  Houston. 

2.  Elegie.  Violin Ernst 

Mile.  Camilla  Urso. 

3.  Rondo  Capriccio,  op.  44 Mendelssohn 

Mr.  B.  J.  Lang. 

4 .,  Slumber  Song Kucken 

Miss  J.  E    Houston. 

5.    Grand  Duo,  Piano  and  Violin,  William  Tell. 

Osborne  andDe  Beriot 
Mile.  Camilla  Drso  and  Mr-  B.  J.  Lang. 
The  serious  young  face  of  Camilla  looked  uncom- 
monly radiant,  and  she  exerted  all  the  tine  witchery 
of  her  art  triumphantly  as  usual.  The  Elegie  by 
Ernst  we  do  not  remember  to  have  heard  played  by 
her  before  ;  she  rendered  it  with  true  feeling  and 
expression.  Mr.  Lang's  aid  was  most  efficient  in 
the  brilliant  Duos  ;  and  he  made  admiralde  choice  in 
the  three  pieces  wliicii  he  interpreted  alone.  The 
Mendelssohn  Prelude  and  the  Handel  fu^ue  were 
pariiculi>rly  welcome  once  more  ;  and  hoth  these  and 
the  Kondo  Cnpriccio  were  artistically  played.  Mi.ss 
HonsTOs  gave  much  plensure  by  her  songs.  The 
"  Sprinji  Song  "  of  RIendelssohn  ■was  a  particularly 
good  choice,  and  Mr.  Carl  Mater  left  nothing 
wanting  iu  the  rich  accompaniment,  There  were 
eager  calls  for  repetition  after  several  pieces  ;  hut  the 
artists  showed  more  good  sense  than  the  public,  in 
politely  decliidng  to  repeat  in  every  instance.  Hear- 
ers, in  their  desire  to  prolong  a  momentary  pleasure, 
forget  how  easily  they  take  the  life  out  of  a  pro- 
gramme thereby,  making  the  whole  concert  tedious. 
The  repetition  of  a  piece  too  often  spoils  three  or  four 
pieces  that  come  after  it;  the  appetite  for  them  is 
gone.  Sometimes,  however,  it  is  safe  to  arrange  a 
programme  with  pre-allowance  for  "  imperative  en- 
cores. " 

Mile.  Urso  has  gone  on  a  short  artistic  visit  to 
the  British  provinces,  after  which  she  will  sail  for 
Europe,  havii:g  accepted  engagements  for  the  sum- 
mer in  England.  It  is  her  purpose  to  visit  the  Con- 
tinent also,  and  hear  and  learn  as  much  good  music 
as  possible  for  several  years  to  come,  and  then  return 
to  us  with  a  rich  repertoire  of  classical  as  well  as 
merely  concert  music.     May  success  attend  her  ! 

2.  Mk.  TnOMAS  Ryan,  whose  labors  in  the  cause 
of  classical  music,  in  connection  with  the  Mendels- 
sohn Quintette  Club  from  the  very  birth  thereof,  as 
well  as  with  all  our  orchestras,  and  with  hosts  of 
pupils,  have  so  identified  him  with  the  musical  life 
of  Boston, and  the  country  round,  had  an  interesting 
benefit  concert  at  Chickering's  last  Satarday  evening. 
The  gathering  of  his  friends,  both  from  die  city  and 
the  suburbs,  was  quite  large.  The  stage  was  taste- 
fully adorned  with  flowers  by  some  fiiir  hands,  to- 
gether with  a  fine  bust  of  Mendelssohn  wreathed  with 
Ivy.  The  programme  consisted  of  choice  favorite 
pieces,  all  well  played  or  sung. 

1— Quintet  in  C,  op.  29,  Moderalo Beethoven 

2 — Recitative  6  Aria.  "Dove  Sono,"  from  Le  Nozze  fli 

Figaro Mozart 

Miss  Ryan. 


3— Piano  Trio  in  D  minor,  op.  49,  Allegro  and  .Scherzo. 

Mendelssohn 
Messrs,  Lang,  Schnltze  and  Fries.        | 
4— Rode's  Air  and  Variations,  Ttanscribed  for  the  Sano- 

pbone.  (Played  by  request) Rode 

Tlionia.s    Ryan. 
6—"  0,  rest  in  the  Lord,"  Air  from  Elijah.  ..Mendelssohn 

Mi.s8  Ryan. 
C— Songs  without  words  for  Piano, 
A  I  Gondellied  in  G  minor,  book  1  I 

B(  in  0,  No.  5,  book  5) Mendelssohn 

Mr.  B.  J,  Lang, 

7 — Clarinet  Quintet  in  A.  op.  108 Mozart 

Moderate — Larghetto-.Minuetto — Tcma  con  Variazioni, 

Handel  and  Haydn  Society.  The  Advertiser 
reports  the  annual  meeting  of  this  society,  which  was 
held  in  Chickering's  Hall  last  Wednesday  evening, 
the  President,  Dr.  J.  Baxter  XJpham,  in  the  chair. 
The  reports  of  the  Secretary,  Loring  B.  Barnes ; 
Treasurer,  Matthew  S,  Parker;  and  Librarian,  Geo. 
H.  Chickering,  were  read  and  accepted,  Mr,  Barnes 
in  his  report  (we  print  it  in  full  upon  another  page), 
alludes  to  measures  in  progress  to  raise  a  fund  of 
$20,000,  the  income  of  which  shall  be  devoted  to 
musical  entertainments,  more  especially  chorus  festi- 
vals, ■which,  with  the  aid  of  suburban  talent,  can  be 
made  superior  to  anything  of  the  kind  in  the  coun- 
try. It  is  .also  contemplated  to  celebrate  the  fiftieth 
anniversary  ofjthe  Society,  which  occurs  in  two  years. 
Mr.  Parker's  report  showed  the  receipts  of  the  year 
to  be  $4787  79,  and  the  expenditures  $49.37  79,  leav- 
ing a  balance  of  $150  against  the  Society,  which 
with  a  note  of  $700  due  makes  the  Society's  liabili- 
lics  $850  ;  to  meet  which  the  Society  holds  an  Og- 
denshurg  bond  worth  $1040,  thus  leaving  an  actual 
balance  of  $190  on  hand.  The  old  board  of  officers 
wore  reelected  for  the  ensuing  ye.ar,  as  follows  : 

President — Dr.  J.  Baxter  Uphara. 

Vice-President — Oren  J.  Faxon. 

Secretary — Loring  B.  Barnes. 

Treasurer — Matthew  S.  Parker. 

Librarian — Geo.  H.  Chickering. 

Trustees — William  Hawes,  H.  Farnham  Smith, 
George  P.  Carter,  Isaac  Woodward,  William  0. 
Perkins,  Samuel  L,  Thorndike,  Edward  Fa.Kon,  Geo. 
Fisher. 

We  understand  that  Miss  Caroline  Richings, 
the  singer,  has  bought  of  Mr.  Eiciiberg  the  right  of 
performing  his  popular  little  Museum  operas,  "  The 
Doctor  of  Alcantara  "  and  "The  Rose  of  Tyi'ol," 
for  tu'enti/-fice  hundred  dollars.  This  looks  really  like 
the  beginning  of  worldly  success  for  an  artist  iu  this 
country.  No  doubt  the  composer  will  continue  to 
work  so  promising  a  mine. 

The  New  York  Institution  for  the  Bund 
and  its^exhibition,  at  Irving  Hall,  on  the  15th  inst. 
Music  entered  largely  into  the  exercises  of  the  pupils, 
under  the  direction  of  their  earnest  teacher,  iVIr,  S, 
Lasar.  Among  other  pieces  were  sung  :  the  Gloria 
from  Mozart's  "Twelfth  Mass"  (so  called);  the 
Hallelujah  chorns ;  a  solo  from  the  Creation ;  a 
song  hy  Robert  Franz  :  "Now  the  summer  days  are 
ours"  ;  a  couple  of  old  English  madrigals,  by  Ford 
and  Morley  ;  a  three-part  song:  "Chorus  of  Mer- 
maids," hy  Gade  ;  divers  glees  and  rounds  ;  Mrs. 
Howe's  "Battle  Hymn  of  the  Republic,"  to  the  "John 
Brown  "  tune  ;  and  the  "  Star-spangled  Banner." 
There  were  also  Band  and  Piano-forte  performances, 

Genoa.  It  must  be  a  rare  Go  1-send  to  almost 
.any  theatre  in  Italy  nowadays,  to  hear  a  tenor  who  is 
so  true  an  .artist  as  Stigelli.  *  A  friend  sends  us  clip- 
pings from  Italian  musical  papers,  glowing  with  the 
impression  he  produced  during  the  winter  past  in 
Genoa,  on  the  occasion  of  his  debut  in  La  Favorita. 
With  all  these  critics  Stigelli  shares  the  highest  hon- 
ors with  the  prima  donna,  Signora  Tosi  ;  and  the 
baritone,  Rossi  Ghelli,  also  a  debutant,  is  highly 
praised.  One  says:  "Signer  Stigelli  (Fernando], 
throughout  his  part,  obtained  one  of  those  triumphs 
of  which  any  artist,  however  great,  might  be  proud." 
.  .  ,  "The  dramatic  accent,  the  energy  and  the  fine 
coloring  with  which  the  brave  tenor  reproduced  the 
grand  final  scene  of  the  third  act,  approved  him  a 
consummate  artist.  The  Romanza  '  Spirto  gentil' 
was  divinely  executed, "  Sig,  Stigelli  (or  Herr 
Stigel,  for  he  is  properly  a  German)  made  friends  in 
this' country,  who  ■will  be  glad  to  hear  of  his  success 
in  Europe — and  in  Italy, 

London. 

A  few  paragraphs,  culled  from  the  Musical  World 
of  May  2,  will  show  that  the  great  metropolis  is  as 
full  of  music  as  usutil  during  the  spring  and  early 
summer.     For  instance  : 


JIusiOAT,  Society  of  Loxnox.— The  third  con- 
cert, Inst  nicrht,  was  marker!  hv  two  events  of  nncom- 
mon  interest — viz  ,  the  success  of  a  new  violinist,  nnd 
(mirahile  tiictu!)  the  success  of  a  new  symphony. 
The  following  was  the  programme  : — 

Part  I. 

Overture  (Tjeonora,  No.  3t 'ncethoven 

Kecit.  and  Aria  :  '"A  te  riedi" Mercaiiante 

Conrerto  (violinlin  D  minor Mnliqvie 

Duet  (.Tesponda) Spnhr 

Overture  (Melusine) Mendelssohn 

Part  IT. 

Symphonv.  No.  l.in  A  majoi  (Op.  15) Silas 

Aria  (Le  Pre  aux  clercs) Hprold. 

Overture  (Prefica) "Weber 

Conductor,  Mr.  Alfred  Mellon. 

The  Vocat,  Association  (conductor,  Mr.  Ben- 
edict) produced  another  novelty,  at  its  fourth  concert, 
in  the  shape  of  an  operetta,  tlie  words  and  music  hy 
Mr.  Ch.almers  Maslers,  a  professor  favorahly  known 
in  musical  circles.  The  name  of  the  operetta  is  the 
Hose  of  Salenci/.  The  music,  comprisinfr  three  cho- 
ruses, a  serenade  falso  for  chorus),  a  duet  for  soprano 
and  tenor,  a  trio  for  soprano,  tenor,  and  bass,  two 
soprano  solos  (one  with  chorus),  a  ballad,  and  a  finale 
— is  of  a  lijxht  and  agreeable  texture,  tuneful,  clevorlv 
written,  and  never  dull.  The  singers  were  Mad- 
ame Lemmens-Sherrington,  Messrs.  Tennant,  Sims 
Reeves,  and  Weiss  ;  the  accompaniments  were  played 
upon  two  pianofortes,  by  the  composer  himself, 
Messrs.  G.  Baker,  Frank  Mori,  ami  Emile  Berge-. 
This  was,  of  course,  a  drawback  ;  but,  as  the  Vocal 
Association  boasts  of  no  orchestra,  it  was  inevitable. 
The  operetta  was  entirely  successful,  piece  after  piece 
(the  solos  especially)  being  applauded. 

PniLHAKJtONic. — The  time-honored  "Philharmo- 
nic"— as  hopeful  and  visorous  in  its  ."ilstyear  as 
though  it  were  still  in  the  heyday  of  youth — presented 
its  subscribers,  at  its  third  concert,  with  an  admirable 
programme,  including  Mozart's  qneenlv  svmphonv 
in  E  flat— his  most  graceful  and  beautiful,  if  not  his 
finest;  Mendelssohn's  in  A  major — the  one  with 
which  the  enthusiastic  young  musician  was  inspired 
by  the  sights  and  sounds  and  sunny  clime  of  Italy  ; 
Beethoven's  overture  to  Leonora — tlie  third  and  grand- 
est of  the  Fidelio  series  ;  and  Weber's  impetuous 
Jlnler  of  the  Sjvrils.  All  these  well-known  and  uni- 
versally-admired compositions  were  admirably  given, 
perhaps  the  most  striking  display  of  the  evening  being 
that  bright  and  cenial  work  which  was  written  ex 
pressly  for  the  Philharmonic  Soeietv,  and  first  per- 
formed, under  its  author's  own  direction,  on  the  1.3th 
of  jr.ay,  18.3.3.  The  30  years  that  have  transpired 
since  then — during  scarcely  Iialfof  wliich  the  ever- 
striving  and  ever-progressing  Mendelssohn  was  per- 
mitted to  enrich  the  art  with  new  masterpieces  (he 
died  in  1847) — liave  not  robbed  this  fascinating  svm- 
phonyof  any  of  its  freshness,  any  of  its  melodious 
spontaneity  :  and  certainly  we  have  never  heard  it 
played  with  more  fire,  precision  and  correctness,  ilie 
times  of  each  movement  being  indicated  by  t'rofessor 
Sierndale  Bennett  with  such  punciiliou.s'  exactness 
that  one  might  have  fancied  Mendelssohn  himself 
(whose  higli  opinion  of  our  countryman's  ability  as  a 
coiiductor  is  on  record)  was  directing  the  ))erform- 
ance.  The  concerto — Weber's  in  E  flat,  for  piano- 
forte—besides beinu'  a  masterwork,  was  heard  with 
all  the  more  satisfaction  in  consequence  of  its  being 
intrusted  to  one  of  the  youngest  and  most  steadily 
advancing  of  onr  English  pianists— Mr.  G.  W.  Cusins, 
who  played  better,  far  better,  than  we  remember  bim' 
to  have  played  on  any  former  occasion,  exhihiiing 
qualities  both  of  style'and  mechanism  that  brouirlPt 
out  in  effective  relief  all  the  more  salient  feiitures~of 
the  music— music  which  bjars  the  impress  of  Weber's 
romantic  spirit  in  every  movement.  The  sin;rcrg 
were  Mademoiselle  Parepa,  who  gave  "Ocean,  thou 
mighty  monster,"  with  remarkable  energy;  and  iMr. 
Santley,  who  in  the  splendid  song  of  Count  Alma- 
viva,  "Vcdro  mentr'io"  [La  Nozze  di  Figaro,  act  2), 
showed  the  qualifications  most  essential  to  a  sin"er 
of  the  "classical"  (genuine)  school.  ° 

Ili'-ni!  PAniin'a  TTistoricai,  Pianoforte  Con- 
CHI1T8. — The  second  performance  came  ofl^on  Mon- 
day, and  was  devoted  to  various  schools,  rangiu"- 
from  .Scarlatti  down  to  Kulliik  and  Willmers.  The 
selection  comprised — Prcslo  in  G  minor,  and  Allrqro 
in  G  minor,  Scarlatti  ;  two  fugues,  Porpora  ;  Sonata 
in  C  minor  (No.  1 1 ),  Martini  ;  Sonata  di davici-mhalo, 
Paradisi  ;  Sonata  in  C  major,  Clemcnti  ;  Studies, 
Cramer;  "(.nnon.  a  due,"  rw\  "Fiiqiie  m\  an  air  by 
Mozart,"  Klcngol ;  Nocturne,  in  A  major,  and  [)iv<r- 
li.iHemnit,  in  K  major,  John  Field  ;  Two  Studies, 
Kalkbrenner  :  Fantasia,  in  B  major,  Charles  Mavcr; 
"La  Viclette,"  Henri  Ilerz  ;  -Les  Arjiiyes,"  Kullak; 
'•bchiwicid  am  Meere."  Willmers. 

noYAT,  Italian  Opkha.— On  Saturday  RtqoUllo 
was  gii/cn  for  the  first  time  this  season,  with  Mdlle 
Fioretli  as  Gilda,  M.  Naudin  as  the  Duko,  both  "de- 


huts,"  and  Signor  TJonconi  in  his  oriirinal  nart  of  the 
Jester.  The  performance  was  excellent,  Mdlle.  Fio- 
retti  made  even  a  greater  impression  than  in  Elvira 
(T Purilani]  ;  and,  unless  we  are  very  much  mistaken, 
this  youni  sincer  is  destined  ultimatelv  to  fill  up  the 
void  left  by  Angiolina  Bosio— than  which  a  Erreater 
compliment  we  could  not  tender  her.  Mdlle.  Fiorefti 
is  a  real  Italian  vocalist — how  r.are  in  the  present 
day,  we  need  not  remark — and  her  voice  is  fresh  and 
sympathetic  in  quality.  She  sang  some  ofGilda's 
music  exnuisitely.  and  was  enthusiastically  anplaud- 
ed.  M.  Naupin  was  better,  perhaps,  as  the  Duke  of 
Mantua  than  as  Masnniello  ;  but,  thoush  his  singincr 
was  always  correct  and  sometimes  passionate.  Siffnnr 
Mario  was  sadly  missed.  Sicrnor  Ronconi  never 
produced  a  greater  efl^^ct  in  Risroletto. 

On  nTondav.  an  extra  nijht,  GnUlanme  Tell  was 
repeated  for  the  second  nppenrance  of  Signor  Cnffieri. 

On  Tupsdav  the  Prince  and  Princess  of  Wales 
paid  a  state  visit,  to  the  theatre,  when  Masaniello  and 
the  National  Anthem  were  performed. 

Hkr  Ma.testt's  Tiieatrr. — On  Saturdav  T^icia 
di  Lnmmermnor  was  repeated  with  La  Faifaletfa. 
Ljnrrezia  Borgia  was  civen  for  the  second  time  on 
Tnesdav,  asrain  followed  by  the  new  ballet.  On 
Thursday  the  Trovafore -KiMi  repeated,  with  Madame 
Therese  Ellinjrer,  rice  Madame  Albnni,  in  Azucena. 
Madame  Ellinjrer  acted  and  sanjj  with  great  enertrv 
as  the  horrible  old  sripsy,  Azucena,  and  created  a 
most  favorable  imnression. 

To-nicht  the  Balio  in  Ma.':rlieta  *I11  be  given  for  the 
fi-st  time.  A  new  Oscar  appears  in  the  person  of 
Mdlle.  Tradier,  a  dehntanfe,  and  Sifrnnr  Delle  Sedie 
makes  bis  first  appearance  at  Her  Maicsty's  Theatre 
in  bis  popular  character  of  Renato.  The  rest  of  the 
cast  is  as  formerly. 

Mdlle.  Trehelli  makes  her  rentr^e  on  Tnesdav  in 
thc^,  Barhiere,  and  Siofnor  Schira's  new  opera,  Nieolb 
d€  Lapi,  is  positively  announced  for  this  day  week. 

ATONDAT  POPTTUR   CoXCERT.'!  AT.    "VicUXtCmps 

is  reviving  the  old  impression  at  the  Monday  Popular 
Concerts.  At  the  12''fh  (Monday  we'd;)  he  airain 
led  the  Rasoumoflf'skv"  quartet  of  Beethoven  (^0.  3, 
in  C),  besides  plavincr  with  Mr.  Halle,  his  nwn  re- 
markably inerenious  and  orisrinal  sonata  in  B  flat,  fnr 
viola  and  pianoforte.  sbo\vin<r  himself,  not  for  the 
first  time,  as  accomnlished  a  master  of  the  viola  as 
of  the  violin.  Mr.  Halle  irave  Beethoven's  solo  sonata 
in  E  flat  (No.  29.  On.  27),  the  companion  of  the 
more  famous  "."Moonliglit."  and  In  the  ready  hands 
of  the  German  pianist  quite  as  effective.  He  also — 
in  conjunction  with  M.  Vieuxtcmps  and  Siernor  Pi- 
arti— nerfo'-med  Hummel's  brilliant  trio  in  E  flat.  Op, 
on.  i\TM.  Wiener  and  Schreurz  took  second  violin 
and  viola,  in  the  quartet.  The  siniers  were  Miss 
Banks  and  Mr.  Weiss — both  established  favorites  at 
these  concerts. 

The  12fifh  concert  (Monday  last)  brousrht  us,  once 
more.  Mad.  Arabella  Goddard,  as  usual  with  some- 
thing new  and  attractive.  Hummel's  last  pianoforte 
sonata  (On.  106  :  in  D).  It  was  played  mn^-nifi- 
cently  by  M.adame  Goddard,  and  received  enthusias- 
tically by  the  audience,  who  recalled  her  unanimously 
at  the  end.  IIqv  other  performance  was  one  of  Mo- 
zart's violin  sonatas  (in  D).  with  M.  Vienxfemps. 
with  which  the  audience  were  no  less  enchanted,  and 
reasonably,  inasmuch  as  the  music  is  full  of  trenuine 
melody,  and  the  interpreters"  were  both  hiu'h-priests 
of  art.'  The  first  quartet  was  the  one  in  B  flat,  by 
Ernst.  Enou'j-h  that  it  is  a  strikinj,  symmetrical  and 
v'hollii  original  composition  ;  that  it  was  sunerbly  ex- 
ecuted by  MM.  Vieuxtemps,  Wiener,  H.  Webb,  .and 
Piatti. 

New  Ptiimhriioxic. — The  second  concert  took 
place  on  Wednesday,  and  attracted  an  a\idience  that 
filled  St.  .lames's  Hall  in  every  part.  An  excellent 
and  well-varied  selection,  combined  with  the  first  ap- 
pearance in  a  London  concert-room  of  Mdlle.  Car- 
lotta  Patti,  will  readily  account  for  the  crowd.  The 
principal  pieces  for  the  hand  were  IMendelssohn's  A 
minor  symnlionv,  and  the  overture  to  lifedea  and 
Jessondn — Cherubini  and  Spohr,  The  concertos  were 
Beethoven's  for  the  violin,  M.  Vieuxtemps  execu- 
tant, and  Chopin's  in  E  minor  for  pianoforte,  TTerr 
Alfred  Jaell.  pianist.  Ilerr  Jaell  recommended  Cho- 
pin to  the  best  of  bis  ability,  playing  with  creat 
power  and  facility,  and  winning  unanimous  approba- 
tion. M.  Vienxlemps  gave  Beethoven's  matrnificent 
concerto  masniiicently,  and  created  a  fnrore.  The 
band  in  both  concertos  was  irreproachable,  and  a 
finer  performance  of  the  "Scotch"  symphony  has 
rarely  been  heard. 

Mdlle.  Carlofta  Patti  having  selected  the  three 
identical  soncs  in  which  she  liad  already  thrice  been 
heard  at  the  lloyal  Italian  Opera  Concerts,  we  have 
nothing  more  to  say  than  tlint  she  produced  much 
the  same  impression  upon  Dr.  Wylde's  company  as 
upon  Mr.  Gyc's. 


Spcial  Botices. 

DESCmrTIVE    LIST    OF    THE 
Piiblisliea  byOIivcv  DotMoii  &  Co. 


Vocal,  -with  Piano  Accompaniment. 

Alpine  Girl's  Song.     "Words  by  Linhy. 

W.  Maymrcl.  25 
A  Swiss  pnnir.  -with  rather  more  variety  than  theav- 
emfiP,  and  the  usual  tral-la-la  at  the  end.    Quite  pret- 
ty and  fresh, 

I  really  couldn't  see  it.     Comic  Song.     Boivmar.  25 

English  comifi  song,  in  which  '•!  really  couldn't  see 
it,  couldn't  see  it,  couldn't  see  it,"  comes  in  rery 
funnily. 
Within  the  Convent  Gfirrlen.     Die  Nonne,  von 

Uhland.     Music  hy  S.  TliaJbprg.  25 

A  swept  little  ballad  of  Uhland's,  arlmirahly  fitted 
to  music  by  an  adminible  ma.'stpr.  The  accompani- 
ment is  very  fine,  and  a  good  tune  by  itself. 

O  Love,  tliou'rt  like  a  reed  bent  low.     Song  fi'om 

The  Armorer'qf  Nantes.  Ba/fe.  25 

The  first  of  a  series  of  sons':  from  a  new  opera  which 
excitHS  considerable  atfention  in  Enf;Iand.  While 
there  is  much  music  in  the  Armorer  which  must  Vie 
heard  in  connection  with  the  rest  to  produce  its  full 
effee^.  there  are  also  a  few  mclodions  sonps  and  duetts 
which  may  well  sustain  a  sep'ii-ate  existence.  This 
Fong^of  Raoul  the  Armorer  will  no  doubt  be  a  favor 
ite. 

Little  Nell.     Ballad.  C,  Paclcer.  SO 

An  exquisite  little  sonff.  composed  for  Mad   Bishop, 
whose  beau'iful  and  touching  rendering  of  it  is  famil- 
iar to  those  who  have  attended  her  concerts. 
0  wake  her  not,  my  mother.     Ballnd. 

T.  B.  Bishop,  25 

Instrumental  'Music. 

Les   Diamans   de   la  Conrnnne.     Die  Krondia- 

manten.  Beyer's  Bouquet  of  Melodies.  Op.  42.  50 
Another  of  Beyer's  collections  of  opera  airs,  which 
now  incUide,  probably,  nenrly  every  fa vori te  opera 
melody  in  existence.  Those  who  like  the  Crown  Dia- 
monds, will  find  it  here  served  up,  ready  for  the 
fingers. 

Hymn  to  Lore.     Hymne  an  die  Liehe.   T.  Oesten.  40 
Oneof  Oesten'smost  recent  pieces.    Contains  amel" 
ody  of  great  beauty.     Of  easy-medium  difaeuUy. 

The  Flower  Show  Galop.  F,  Reyhff.  35 

•  Yery  ea-sy;  enough  so  to  render  it  just  the  piece  to 
give  at  the  end  of  a  first  quarter's  instruction,  and  at 
the  same  time  brilliant  and  musical. 

Fidelio.     Bouquet  de  Melodies.  F.  Beyer.  50 

The  fiivorite  melodies  of  the  opera  Fidelio. 

Corinna  Polka.  //.  Pond.  25 

A  bright  composition,  with  some  quite  novel  effects. 

Mine  alone.    German  air,  varied.  35 

Books. 

JoMNS0N*3  System  op  Harmony.  Practical 
instructions  in  Harmony,  on  the  Ffestulozzian, 
or  Inductive  System,  an*!  the  art  of  extcmpor- 
izinir  Interludes  and  Voluntm-ies.  By  A.  N. 
Johnson.  1.00 

The  number  of  those  who  study  Harmony  is  com- 
paratively small.  It  should  be  largt-r.  The  above 
system  will  enable  one  who  has  no  teacher  (of  course 
it  i'^  greatly  better  to  have  one),  to  master  the  art  of 
■writing  music.  It  contains  a  great  quantity  of  exer- 
cises, perfectly  progrestive,  and  plain  directions  for 
■working out  each  musical  problem. 


Mtrsic  BY  BIaii..— !\rnsic  is  sent  by  mail,  the  expense  being 
about  one  cent  on  each  pii-re.  Persons  at  a  distance  will  find 
th<3  conveyance  a  savin?  of  time  and  expense  in  ohtnininp: 
supplies.  Hooks  <';in  also  be  sent  at  the  rtite  of  one  cent  ]-ev 
ounce.  This  applies  tn  any  tli.stanco  under  three  thousand 
miles;  beyond  that  it  is  double. 


DWIGHT'S    JOURNAL     OF    MUSIC. 


6000  SOLD  m  SIX  MOMTHS ! 


FOR    THE    I'l^lN  OFOHTE. 

Universally  Acknowledged  to  be  the  Best, 

REC®MMEMI>E1>    BY  PIAIVISTS  AMB    TEACMEKS. 

THOUSANDS    OF    COPIES    HAVE    BEEN    DISTRIBUTED 

FROM  MAINE    TO    CALIFORNIA, 


A  MOST  DECIDED  PROOF  OF  MEEIT, 

AND    A    VEKT 

STE-OISTG-    E'VIIDElSrCE    Tli-^T     IsTO    OTiaCEI?,    BOOIK: 

FOR    THE     PIANOFORTE 

Can  be  Obtained  that  suits  the  Public  Want  as  Well. 

"  Deserves  our  hearty  reoommendation."— N.  T.  Mu6ic;il  Eeiriew. 

"  XJnexoeptionable  in  taste  and  style."— Divight's  Journal. 

"We  quite  endorse  Mr.  Dwight's  oplniOjj."— New  York  Masical  World. 

"  A  School  that  will  do  excellent  service."— Deutsche  Muslk-ZeltiDg,  Phil. 

**  Having  an  unprecedented  sale.*' — Christian  Freemau. 

"All  that  it  is  represented  to  be."— Godey's  Lady's  Book. 

"Soundest,  clearest,  best  book  for  the  Piano."— Phil  ETening Bulletin. 

"A  work  of  solid  and  enduring  merit."— Phil  City  Item. 

•*  Will  supersede  every  other  of  the  kind." — "Worcester  Spy. 

*'  An  improvement  on  all  otker  books," — Syracuse  Journal. 

"  Possesses  merits  not  claimed  by  other  ■works." — Cleveland  Herald. 

"Common  sense,  plain  talk,  and  brevity."— Boston  Journal. 

•*Best  Piano  Method  "wc  have  ever  seen." — Chattanooga  Tenn.  Advertiser. 

••  Ifo  Piano  book  comparable  in  value  to  it." — New  Covenant. 

"Presents  many  new  and  important  ideas."— N.  Y   Tablet. 

"'No  more  perfect  treatise  on  the  piano." — Norwich  Courier. 

"Distinguished  by  great  &  peculiar  excellence."— Moravian. 

"Possesses  pre-eminently  excellent  qualities." — Providence  Advertiser. 

"General  favorite  with   the  musical  public." — BidJeford  Union. 

"  Highly  commended  by  competent  judges,"— Christian  Witness 

**  Adapted  to  the  wants  of  new  beginners. "--Times. 

**  Cannot  fail  to  insure  satisfactory  progress."— A.  T.  Thorup. 

•*  Very  best  m.^terial  suited  to  all  capacities."— H.  Sch\^ing. 

"I hope  that  all  teachers  will  adopt  it."— E.  A.  Tepe. 

"Guide  to  accomplished  performances. "~J.  Eellak. 

"  Wo  work  of  equal  merit  is  before  the  public."— C.  II.  Loehr, 

"  Meets  my  unqualified  approval."— W.  S.  B.  Matthews. 

ALL   WHO   HAVE   EXAMINED    THIS    BOOK   UNITE   IN    SAYING    THAT 

The  Lessons  and  Eiercises  are  not  Dry  and.TedioiiSj 

ONE    OF   ITS    CHIEF   PECULIARITIES 
BEING 

SOMETHING  ATTHACTIYE  AT  EVERY  STEP. 

The  result  is,  the  Teacher  is  enabled  to  impart  a  thorough  knowledge  of  the  Art  with  far 
less  trouble  and  in  a  far  more  satisfactory  manner  than  he  has  been  able  to  do  with  any  other 
system,  and  the  Scholar  learns  more  rapidly,  is  better  pleased  with  his  daily  progress,  and 
looks  forward  to  his  next  lesson  as  a  pleasant  pastime  rather  than  as  an  irksome  task.  The 
usual  dull  and  wearisome  exercises  for  practice  are  in  this  NEW  METHOD  superseded  by 
Charming  Melodies  that  please  the  ear  while  they  assist  the  pupil  in  his  efforts  to  become  an 
excellent  pianist. 

Teachers  and  Scholars  can  order  this  work  witli  perfect  reliability  upon  its  being  in  every  particular  all 
that  it  is  represented  to  be.  Two  editions  are  published,  one  adopting  American,  the  other  Foreign  Finger- 
ing. When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be 
sent. 

IX?" Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "NEW  METHOD."  Price, 
$3.00.     Mailed,  post-paid,  to  any  address.     Sold  by  all  Music  Dealers. — Published  by 


THREE   INVALUABLE    BOOKS  FOIl 
EVERY  PIAUOFORTE. 

THE  HOME  CIECLE-A  volume  of  216  pages, 
eontiiiiia  2.'j  Miirchiw  iinU  Quii-kHlc-iis,  47  Waltzes,  31  Polkas, 
6  !-'chotti»chc8,  4  HeJowiiH,  4  iMiiiiiirknn,  and  Polka  Mazurkas, 
2  Var..ioviBniieB.  1  Qorlitm,  4  Onlo|jades,  14  Collllons  &  Quad- 
rilles, rind  44  Daiic[..s,  llornpipw.  &c.,  arranged  for  the  Piano. 

THE     SILVBK     OaORD— A    Companion    to 


I  Circh 


I  andQu 


to   the 

Collection  of  Favorite  Songs, 

til  Accompaniments  for  the 


Ballads.  Dueti 
Piano-forte. 

THE  SnOWEB.  OF  PEAKLS  — Cont.aining  the 
most  beautiful  Duets  for2  Sopranost,  Sopranoand  Alto,  Soprano 
and  Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arranged 
with  an  Accompaniment  for  the  i'iano-forte. 

The  large  amount  and  great  variety  of  Piano  and  Vocal 
Music  comprised  In  the  above  Collections,  have  rendered  them 
immensely  popular,  and  much  sought  after  by  Players  and 
Singers.  They  furnish  the  most  suitable  pieces  for  every  time 
and  occasion,  and  are  adapted  to  every  grade  of  performance. 
Eai-.h  volume  is  a  complete  library  in  itself  of  Choice  Music, 
and  no  one  will  fail  to  recognize  in  one  and  all  a  great  deside- 
ratum for  every  Piano. 

Price  of  each,  in  cloth  $2.2.5  :  in  plain  binding  K.OO.  on 
receipt  of  which  copies  will  be  mailed,  post-paid.  OMVEIl 
DITSON  &  CO.,  Publishers,  277  Washington  Street,  Boston. 


Camp  Songs.— New  Edition,  Enlarged. 

"  Camp  Songs  "  is  a  collection  of  National,  Pateiotio. 
Sentimkmal  and  Social  Songs,  to  many  ot  which  the  music 
is  attached,  designed  to  relieve  the  dull  monotony  of  the  sol- 
dier's life  and  lighten  the  hours  of  the  long  and  weary  march. 
To  do  this  nothing  has  been  found  to  equal  music,  and  no 
collection  can  exc.-l  Camp  Soni  s  in  the  number  and  variety  of 
its  pieces,  comprising,  as  they  do,  something  for  every  occa- 
sion. The  *•  old  heroes  '■  should  each  have  a  copy,  and  the 
'*  600.000  more  "  be  well  supplied.  The  price  of  Camp 
Songs  is  only  Twelve  Cts.  on  receipt  of  which  a  copy 
will  be  mailed  to  any  address.  Ditson  &  Co.,  Publishers, 
277  Washington  Street,  Boston. 


THE    SHOWEE    OF    PEARLS, 

A     COLLECTION     OP 

CHOICE  VOCAL  DUETS. 

"WITH  PIANO  ACCOMPAJNTIMEETT. 
The  Shower  of  Pearls,  contains  the  most  beauti- 
ful Duets  for  Two  Sopranos,  Soprano  and  Alto,  Sopranoand 
Tenor.  Soprano  and  Bass,  and  Tenor  and  Bass.  Arranged 
with  an  Accompaniment  for  the  Piano-forte.  Bound  in  Cloth. 
Price  liS2,25  on  receipt  of  which  it  will  be  sent  by  mail,  post 
paid.  Oliver  Ditson  &  Co.,  Publishers,  277  Washing- 
ington  Street,  Boston. 


MASSES  FOR  CHURCH  SERVICE 

Farmer's  Mass  in  B  Plat.  Cloth  75  ct.  Paper  £0  ct. 
Beethoven's  Mass.  Cloth  Sl.OO.  Paper  75  cents.  De 
Idonti's  J;  avorite  Mass  in  B  flat.  Cl  #1.  Haydn's 
3d  Mass  in  D.  Cloth  SI.  Paper  75  cts.  Mozart's  Ke- 
quism,  |15th  Mass).  Cloth  1,0U.  Paper  75  cts.  Mozart's 
12th  Mass.  Cloth  1,25.  Paper  1,00.  Kos.-sini's  Stabat 
Mater.  Cloth  l,iiO.  Paper  75  cts.  W^cber's  Mass  in 
E  flat.  Cloth  1,00.  Weber's  Mass  in  G.  cloth  1,00. 
Lambillotte's  Mass,  Pascale  in  V.  3,00.  Guig- 
nard's  Mass.  1,00.  Unison  Mass,  by  Lallache.  1  60. 
Zimmer's  Mass,  2,00.  Copies  mailed,  post-paid,  on  the 
receipt  of  price.  OLIVER  DITSON  &  CO.,  Publishers,  277 
^Vashington  Street,  Boston. 


POPULAa,  PATRIOTIC  &  HOME  SONGS. 

ETEABLY  200  FOB  12  CENTS. 

THE  SHILLING  SONG  BOOK. 

Part  1.— Coiitahiing  .ill  the  beat  songs  of  the  day,  a  large 
number  of  wb:ch,  being  cup3Ti;^hts,  are  not  to  te  found  in 
any  other  collection.  Part  2. — Contaiuing  the  Words  of 
Popular  Song?  that  have  appeared  since  the  publication  of  the 
First  Part^  together  with  numerous  other  favorites.  Price  of 
each,  part,  VA  cents.  Sent  by  niiiil,  post-paif/,  on  receipt  of 
the  price.  Published  by  OLIVKU  DITSON  &  CO.,  277 
Washington  Street.  Boston. 

KING'S    ISTEW    COLLECTIOI^. 


Mostly  Selected  from  the  Works  of 
a  Separate  Organ  Accompaniment. 
Editor  of  the  ■■Grace  Churrh   Collection.  &.c. 

The  favor  with  which  Mr.  King's  previous  works  bare  been 
receivecl.  and  their  continued  popularity,  will  ipsurc  for  this 
new  candidate  for  public  patronage  a  cordial  welcome.  The 
book  is  finely  priuted,  and  bound  in  cloth.  Price  §12,00— 
$18.00  per  dozen.  Ditson  &  Co.,  Publishers.  277  Was/iingto7i 
Street,  Boston.     Copies  mailed,  post-paid  on  receipt  of  pr.ice 


ER   DITSOl  &  CO.,  2 
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Four-Part  Songs  for  Male  Voices. 


I'lice  75  cents. 

Arion  :  A  collection  of  Four- Part  Songs  for  Male  Toiees, 
mainly  to  be  sung  without  Accompaninient.  In  5  books 
comprjsing*.eparate  Vocal  partsand  i'iano  Score.  Trice,  com- 
plete, 5  Vols  $3.  Vocal  Parts,  4  vols.  $2,25.  Single  TOcal 
part,  75  cents     Piano  Score  $1.60. 

The  above  sent  post  paid,  on  receipt  of  price.  Published  by 
OLIVEK  DITSoN  &  CO.,  277  Washington  St.,  Boston. 


DWIGHT'S  JOUENAL  OF  MUSIC. 

ONLY  ONE  DOLLAR  A  YEAR  ! 
Each  number  containing  sixteen  pages,  including  FOUR 
PAGES  OF  SUPEIUOli  MUSIC,  MUSICAL  KSSAIS,  ClilTI- 
OISMS,  REVIEWS,  ItEPORTS  Oli'  CONCEllTS,  a  General 
Summary  of  MUSICAL  INTELLIGENCE,  and  COKItES- 
PONDENCEfrom  all  parts  of  tliu  United  States  and  Europe. 
^Tr-  Specimen  copies  mailed  frfp.  on  application.  Pub- 
lished by  OLIViiiR  DITSON  &  CO.,  277  "Wa  sh 
inston  Street. 


BOSTON,  SATUEDAY,  MAY    3  0,   18  6  3. 


"GLORY  HALLELUJAH,"  "VIVA  L'AMEEICA," 
"MARCHING  ALONG,"  and  "GAY  AND  HAPPY," 

ARE    CONTAINED   IN  THE   250th   EDITION   OF 


A  CHOICE   COLLECTION   OF 
FATOKITE    MELODIES, 

DESIGNED  FOE    THE    USE   OF 

SCHOOLS,  SEMmARIES,-  SELECT  CLASSES,  &!; 

ALSO,  A  COMPLETE    COUESE   OP 

Elementaiy  Instructions,  upon  the  Pestalozzian  System, 

WITH  NUMEROUS  EXERCISES  FOR  PRACTICE, 

B-sr  Hi.    O.  E3VIEItS03^Q^- 

NEW   EDITION    REVISED   AND    ENLARGED. 

The  unparelleled  popularity  of  the  Golden  Wreath,  and  a  desire  to  continue  it  unequalled  as  a  volume 
of  Instruction  in  Vocal  Music,  and  a  Collection  of  Songs  for  Schools,  Social  Parties  and  Home  Circles,  has 
induced  the  publishers  to  add  to  its  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
A^D  EXERCISES  IN  VOCAL  MUSIC, 

TME  FOIiliOlVIIV^  BKILIilAMT  AHISA'Y  ®F  C®MTEI¥Tl§. 


All  hail  the  joyful  morning. 
Always  happy. 
Annie  Lawrie. 
April  shower. 
A  rosy  crown. 
Away,  now  joyful  riding. 
Bell  doth  toll,  (Round.) 
Billy  Boy. 
Blind  Girl. 
BlueJuniata. 
Bright  rosy  morning. 
Be  kind  to  the  loved  ones. 
Cheer,  Boys,  Cheer. 
Chiid^s  Wish. 

Children  go,  (Here  we  standi. 
Children  of  tho  Union. 
Clap,  clap,  hurrah. 
Coasting  Pong. 
Come  and  see  m 
Come.  Boyg,  be  i 
Come,  cheerful  c 
Come,  let  us  r; 
Come,  take  a  sail. 
Come  this  way,  my  Father. 
Come  to  our  trysting  place. 
Come  to  the  Sunset  tree. 
Comia'  thro'  the  rye. 
Darling  Nelly  Gray. 
Dearest  spot  on  earth  to  me. 
Don't  kill  the  bkds. 
Do  Oood. 

Do  they  miss  me  at  home, 
ung  hearts. 


e,  Mary  Ann. 
ompanions. 


Hazel  Dell. 

Heather  Bells. 

Home  again. 

Holiday  Song. 

Home,  Sweet  Home. 

Honest  Boy. 

How  green  are  the  meadows. 

I  lately  watched  a  budding. 

I  love  the  merry  sunshine. 

I  love  the  summer  time. 

I'm  a  merry  laughing  girl. 

Indian's  Prayer. 

I  remember,  I  remember 

I  wandered  on  the  sea-beat. 

Jamie's  on  the  stormy  sea. 

Johnny  Sands. 

Kind  words  can  never  die. 

Lake  of  the  Dismal  Swamp. 

Last  Rose  of  Summer. 

Jjet  the  smiles  of  youth. 


Origin  of  Yankee  Doodle. 

Ossian's  Serenade. 

Our  daily  ta?k. 

Our  country  now  is  great. 

Our  flag  is  there 

Our  own  sweet  Thoughts. 

Over  the  Summer  Sea. 

Parting  Song. 

Pearly  Fountain. 

Quiet  Valley. 

Revolutionary  Tea. 

Rowan  Tree. 

School  Days. 

School  Song. 

See  our  bark. 

See,  the  stars  are  coming. 

Shed  not  a  tear. 

Shells  of  Ocean. 

Shining  Shove. 

Smiling  May. 


Let  US  cherish  Truth  and  Love.    Song  for  Exhibition. 


Faintly  flow,  thou  falling  river.     Merrily, 


Let  US  sing  merrily. 

Listen  to  the  Mocking  Bird. 

Lilly  Dale. 

Little  Bennie. 

Little  Gipsey  Jane. 

Little  Star. 

Lottie's  glimpse  of  Heaven. 

Love  of  School. 

Lulu  is  our  darling  pride. 

Marching  Along. 

Make  your  mark. 

May  Qi 


Farewell,  (Vacation  Song.) 

Farmer's  Boy. 

Far.  far  upon  the  sea. 

Few  days. 

Floating  on  tho  wind. 

Cny  and  Happy. 

Gentle  Annie. 

Gentle  Nettie  Moore. 

Cilory  Hallelujah. 

Graves  of  a  Household. 

Grave  of  ^^'ashington. 

Hail  Columbia. 

Happy  Limd. 

riarvt'.HMoon. 

Uiisto  tlice.  Winter. 


Merry  May.  ^ 

Moon  is  beaming  o'er  the  Lake    Sun&hT 

Jlorniog  Song  ~ 

Mother's  Vow. 

Mountain  Maid's  Invitation. 

Multiplication  Table. 

Musical  Alphabet. 

My  boat  adown  the  stream. 

My  Mother  Dear. 

My  own.  my  gentle  mother. 

Nelly  Gray. 


Motion. 
Song  of  the  Fisher  Boy. 
Song  of  the  Pony. 
Song  of  the  Robin. 
Song  of  the  Vale. 
Sparkling  Fountain. 
Speak  gently. 
Spring's  Delights. 
Star  of  the  Evening. 
Star  of  the  Twilight. 
Star  Spangled  Banner. 
Summer  Days  are  coming. 
Summer  Evening, 
gay  beam. 


New  Ye 
Oaken  Tree, 
0  Boatman, 
O,  the  day  i 
Old  House. 


Tell  ua,  0  tell  us. 

Tell  me,  where  do  fairies 

Temperince  Song. 

The  sky  is  bright. 

The  Street  Organ. 

There  is  no  home  like  my. 

To  the  West,  to  the  West. 

Try  again. 

Up  goes  the  banner. 

Vacation  Days. 

Vacation  Song 

Viva  1'  America. 

^\'e  miss  thee  at  Home. 


What's  a'  the  steer.  Kimmer. 

"What  is  home  without  a  mother? 

What  m.tn  is  poor. 

When  the  golden  morn. 

W^'hen  the  swallows  homeward. 

Where  the  warbling  waters  flow. 

Where  yonder  mansion  rises. 

Where's  my  mother? 

Why  chime  the  bells  so  merrily. 

Willie  Gray. 

Willie's  on  the  dark  blue  sea. 

Yankee  Doodle. 

Zephvr  of  niglitfall. 

SACRED   PIECES. 
America.     ''My  country.' 
Angels  told  me  so. 
Ballerma.     '  How  happy  is  the. ' 
Brother,  thou  art  gone  to  rest. 
Charity,  (Meek  and  lowly). 
Come  unto  me. 
Edes,  '  Lord  before  thy.' 
Family  Bible 
God  is  there. 

Greenville.     'Far  from  mortal. 
Happy  Day. 

Jerusalem,  my  happy  home. 
Kingsley.     '  thy  will  be  done.' 
Mark  the  soft  failing  snow- 
Missionary  Chant. 
My  opening  eyes  with  rapture. 
O  had  I  wings  like  a  dove. 
Old  Hundred.     *  From  all  that.' 
Olmutz.     '  Sing  to  the  Lord.' 
Our  Father  who  art  in  Heaven. 
Peterboro.     '  Once  more  my.' 
Portuguese  Hymn.    'The  Lord.' 
Rocked  in  the  cradle  of  the. 
Shed  not  one  tear  for  me. 
Shirland.     '  Behold  the  morn.' 
Siloam.     'By  cool  Siloam's  ' 
Softlv  now  the  light  of  day. 
The  Bible. 

The  Lord  niv  Shepherd  is. 
The  Lord's  Prayer. 
There  is  a  happy  home. 
There  is  a  happy  land. 
This  book  is  all  that's  left  me. 
We're  kneeling  by  thy  Grave. 
Will  you  go. 


1.  Its  lessons  are  siniple  and  easily  comprehende<J.-2.  Its  studies  and  Exercises  are  rendered 
doubly  attractive  by  new  and  peculiar  features.-3.  It  is  alike  adapted  to  the  capacities  of 
the  youngest  scholar  and  the  requirements  of  all.-4.  Every  piece  is  new,  fresh,  and  just 
what  the  youns  mmd  wants. -5.  It  is  the  largest  Music  Book  for  the  price  ever  published. 
Lhonl  w„,  T  ^°°^P''^°<'  for  every  time  and  occasion,  public  or  private;  all  the  Home  Songs, 
School  Melodzes  Play-Eoom  Rhymes,  and  National  and  Patriotic  Odes.-7.  As  a  volume  of 
Mus,c  alone,  asxde  from  its  lessons,  it  is  worth  more  than  twenty  times  its  eott -8.  No  book 
of  the  k  nd  ever  published  has  had  so  larso  a  circulation.  -  9.    The  universal  demand  forVt^, 

nie°s-lV'y:  unr'^~'°■,  °°=^^^^^  r^^'^^^  "  •^^  ^^^^^--^^  *°  -pplythei:  immediate  Ua 
12     '^eni  ^raaZT    7t  '"'™°°  ^'^f  """^  examined  it  has  failed  to  adopt  and  recommend  it 
12.    Send  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  statements. 

PRICE  THIRTT-FIVE  CENTS  A  COPY. 

try  Sent  by  Mail  to  any  address,  on  receipt  of  Prioe.-Published  by 

OLIVER  DITSON  &  CO.  277  WASHINGTON  ST.,  BOSTON. 


NOTICE. 

THE  Copartnership  heretofore  existing  under  the  firm  of 
BRUNO  &  MORRIS,  is  dissolved  by  mutual  consent. 
The  business  will  be  liquidated  by  RICHARD  MORRIS. 
C.  BRUNO. 
New  York,  April  1,  1863.  R.  MORRIS. 

■     C.    BRUNO, 

Importer  of  Italian,  English,  German,  and  French 

Musical  Instruments   and  Strings, 

Agents  for  the  sale  of 

C.  P.  MARTIN'S  CELEBRATED  GUITARS, 

No.  203  Broadway,  near  Fulton  Street, 
3SrE"W  YORK. 
N.  B. — Brass  Instruments,  Clarionets,  Flutes,  etc.,  for  Bands, 
577-80  made  to  order,  and  warranted. 


Smith  &  Ditson's  Hall, 

CZSI'CXIT'JN'.A.TX, 

For    C01VCEE.TS,     LECTUKBS,    PAIRS,    &c. 

For  Terms  apply  to  J.  R.  SMITH,  at  the  Hall  ;  OLIVER 
BITSON  &  CO.,  Boston;  FIRTH,  POND  &  CO.,  New  York: 
or  J.  E.  GOULD  &  CO.,  Philadelphia. S14: 

The  Very  Best  Music  Books 
For  Adult    and   Juvenile   Classes, 

AND  EOR  SABBATH  SCHOOLS. 

ADULT. — American  Mu.'^ical  Class  Book,  GO.  Grammar 
School  Vocalist,  60.  Musical  Mirror,  60.  Musical  Recreations, 
50.  Musical  Wreath,  1.00.  Nason's  Vocal  Class  Book,  40. 
Operatic  Album,  75.  Paoseron's  A  B  C  of  Music,  1.00.  Part 
Songs,  for  Female  "voices,  60,  Seminary  Class  Book  of  Music, 
60.     Twin  Sisters.  An  Operetta,  40. 

JTJVEWIIjE.— Baker's  Elementary  Music  Book,  35. 
Baker's  School  Music  Book,  35.  Bird's  Vocal  Music  Reader, 
15.  Carmina  Meloda,  30  Common  School  Song  Book,  25. 
Exercise  Song  Book,  15.  Flower  Festival,  or  Banks  of  the 
Rhine,  30.  Golden  Wreath,  35.  Hohmann's  Practical  Course. 
4Pts.  ea.,15.  May  Festival.  A  Juvenile  Oratorio.  13.  Musi- 
cal ABC,  20.  Musical  Spelling  Book.  76.  New  York  Normal 
Song  Book,  30.  Nightingale,  35.  Orie  Key  Singer,  15.  Song 
Book  for  Primnrv  Schools.  25.     Wreath  of  School  Sorgs  35. 

SABBATH  SCHOOL.— Cherub:  by  J,  C.  .lohnson, 
board.  30;  paper,  25.  Early  ! Blossoms,  25.  Golden  Harp, 
Bds.  25;  Pa.  20.  Our  Saviour.  Sacred  Oratorio,  30.  The 
Sabbath  School,  25.  Sabbath  School  Lute.  25.  Sabbath 
School  Wreath,  12.     Youthful  Voices.     Cloth.  60;  bds.  35. 

Mailed,  post-paid,  by  the  Publii^hers,  OLIVER  DITSON  & 
CO  ,  277   Washington  Street,  Boston. 


ITo-w  Ready — A  Ne-w  Edition 

OF 

"BATJMBACH'S  SACRED  aUARTETS," 

WITH  SEVERAL  CHOICE  ADDITIONS. 

Cloth,  S2.60    .    .    -    -    Plain  (boards),  $2.25. 

OLIVER  DITSON  &  CO.,  Publishers,  277  Washington  street. 


Piano  Forte  Dance  Music. 

EOK    DEA-WIN-G    HOOM    AKTD    PAKLOH. 

Home  Circle,  containing  25  Marches  and  Quicksteps,  49 
Waltzes.  31  Polkas,  6  Schottisches,  4  Redowas.  4  Mazurkas, 
and  Polka  Mazurkas,  2  Vnrsoviennes,  1  Gorlitza,  4  Galopades, 
14  Cotillons,  and  Quadrilles  and  44  Dances,  Hornpipes,  &c., 
cloth  $2.26,  plain  S2. 

Howes  Drawing  Room  Dances,  containing  all  the 
Popular  and  Fashionable  Quadrilles,  Cotillions,  Fancy  Dances, 
&c.,  with  every  variety,  of  the  latest  and  most  approved  Figures 
and  calls  for  the  different  changes.     Sfl. 

Parlor  Companion.  A  collection  of  favorite  Songs, 
Duets,  Waltzes,  Marches,  Polkas,  Dances,  &c.,     SI.50 

Mailed  post  paid  on  receipt  of  price.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  St  ,  Boston. 


Eersons  of  Musical  Taste, 

Recommend  to  everv  one  that  sings  and  plays,  three  hooks, 
namely  :  "  The  Home  Circle,"  a  Collection  of  Piano  Music  ; 
"■The  Silver  Chord,"  a  volume  of  Songs,  Ballads.  Duets  and 
Quartets,  with  Piano  Accompaniments;  and  the  '"Shower  of 
Pearls,"  containing  Choice  Vocal  Duets,  with  Piano  Accom 
paniments.  The  price  of  each  is  so  low — only  $2.25  in  cloth, 
and  $2  in  plain  binding— that  the  sale  is  already  immense. 
Copies  mailed,  post-paid,  hy  the  Publishers,  OLIVER  DITSON 
&  CO.,  277  Washihgton  street,  Boston. 


ENGLISH  ANTHEMS; 

TOGETHER    WITU 

Select  Pieces  from  Various  Authors,  Ancient 
and  Modern. 

AD.\PTRn     TO     TVORBS      FROM     Tlu:     SACRED      SCRIPTURES. 

BY    GKORGE    JAMES    \VEBB. 

BOUND  IN  CLOTH.    PRICE  $2,00. 
PUBLISHED   BY  OLIVER   DITSON   &  CO., 


For  the  Satobatli  l§cliool, 

ABTD    THE    CHILDKEN   AT    HOME, 


«e 


til  ii^iii  aai^, 


so 


Containing  5  00  HYMNS,  CHORUSES  and  SELECT 
PIECES  for  the  SABBATH  SCHOOL,  SOCIAL  GATHERING, 
PICNIC,  and  HOME  CIRCLE.  This  has  bc6n  unreservedly 
recommended  to  the  special  attention  of  all  interested  in  reli- 
gious and  moral  culture  of  the  young-,  by  leading  men  of  all 
denominations,  and  contains  in  addition  to  familiar  tunes  and 
old  favorites,  a  large  number  of  original  pieces  prepared  ex- 
pressly for  its  pages  Price  iu  boards,  26  cents,  8:2,50  per  dnz. 
Paper  20  cents.  «l,SOperdozen.  Mailed,  post-paid.  OLIVER 
DITSON  &  CO.,  Pcblishers,  277  Washington  St.,  Boston. 
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Published  every  other  Saturday, 
BY   OT.TVKR    DtTSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     8.     DWIGHT,     EDITOR. 


IT?"  T  E  RMS.  —  If  mailed  or  called  for,  .*1.00.  per  annum ; 
delivered  bv  carrier.  fl;1.25.    Paymentin  advance. 

Advertisements  wi'I  be  inserted  at  the  following  rates  : 
One  insertion,  per  lino.  15  cents. 
Kach  subsequent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  S1.5  00. 
do     f'yur  lines,     -do  do  $10  00. 


SPOONER  &   COBB,  PRINTERS, 
Frankun  Corner  Hawlet  St.,  Entraicce  on  Hawley  St. 

JlHertisemcnls. 

NOTICE. 


THE  SUBSCUTBER  offers  his  servicea  to  conduct  Musica 
Association'^  and  Conventions  in  any  part  of  the  conntry. 

TERMS  TJBERAL.     Address.  Greenfield,  Mass.,  or 
Care  of  0.  Ditson  &  Co.,  Boston. 
579  L.  O.  EMEESOM". 

TTT ANTED,  at  Emmanuel  Church,  in  this  City,  a  So- 
prano  of  powerful  and  cultivated  voice,  who  can  read 
the  Music  of  the  Episcopal  Church  at  sight.  None  others 
need  apply  to  Mr.  S.  A.  BANCROFT,  20  Tremont  Temple, 
hetween  the  hours  of  10  and  11,  A.  M.  57S 


rpEWOR  "WANTED,  to  assist  a  volunteer  Choir  at 

Nahant  this   Summer.     Compensation   liberal.      Address, 

vri^h  reference  as  to  voice  and  skill,  Box  2702,  Boston  Post 

Office.  5"8 


MR.  BIERSTADT'S 
Rocky  Mountains, 

ON  EXHTBTTTON    AT   THE 

STUDIO  BUILDING, 

Tremont  Street,  from  9  A.  M.  to  5  P.  M. 

Admission  25  cents.    Seasoa  Tickets  50  cents. 
675— tf 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 

unmn  muiuumEMiB, 

OP  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CIiAKIliBTS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Pouble-Bass. 

PIAIVOS    AMD    MEIiOBEOMS 

FOR    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CABD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS    OF  MUSICAL    MERCHANDISE,    at 

prices   and   terms,   that  cannot  fail   to  prove  satisfactory  to 
purchasers.  

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  Conrt  nouse). 


THE  DEMAND 

ALREADY   COMMENCED 

FOR  THE 

SECOND  VOLUME 


THE  HOME  CIRCLE 


WHICH  IS  NEARLY  READY, 

CONTAININa 

Old  Favorites  not  in  the  Previous  "Volume, 

TOGETSER   WITH    MANY 

New  and  Popular  Compositions, 

THAT  HAVE  APPEARED  SINCE  ITS 
PUBLICATION. 

Marches,  Waltzes,  Polkas,  Redowas, 
Schottisches,  Galops,  Mazurkas, 
Quadrilles,  Dances,  Choice 
Piano  Gems,  and  Pour- 
Hand  Duets. 

Tlie  immense  popularity  and  extended  demand  for  th a  first 
Tolume  of  the  HOME  CIRCLE  has  induced  the  publish- 
ers to  glean  from  the  vast 

REPERTOIRE    OF    MUSICAL    GEMS 

comprised  in  their  own  catalogue  and  in  those  of  European  and 
American  publishers,  the  best  pieces  of  every  variety,  suited  to 


and  adapted  to  all  tastes  and  requirements. 

That  this  new  volume  will  attain  a  popularity  equal  with 
that  so  rapidly  achieved  by  the  first,  no  one  can  doubt  after 
examining  its  table  of  cooteats,  embra<;ing,  nearly  two  hun. 
dred 

Easy  and  Attraotivo  Pieces  for  Beginners, 

AND 

Brilliant  Pieces  for  Accomplished  Players, 

COMPRISING  THE 

Best  Pieces  of  tlie  Best  Composers, 

AND     THE 

Household   Melodies    of  the    People, 

THE    WHOLE 

Arranged  for  the  Piano-Porte, 

AND  PBESENTINQ 

TWO  HUNDRED  AND  FIFTY  PIECES  OF 

CHOICE  MUSIC. 

Being   nearly    Forty    Pages   more    tlian    the 

first  Volume. 

TAKE  NOTICE— that  this  Volume  will  be  bound  in 
the  same  neat  and  durable  style  as  the  first,  and  sold  at  the 
following  low  rates,  on  receipt  of  which,  copies  will  be  mailed 

Plain  Binding.  2.00 

In  Clotli,  embossed.  2.25 

Cloth,  embossed,  full  gilt.  3.0  O 

OLIVER  DITSON  &  CO.,  Puplishers, 

277  Washington  Street,  Boston. 


VOCAL. 

0  wake  her  not,  my  mother  sleeps.    Ballad. 

T.  B.  Bishop.  25 

1  really  couldn't  see  it.    Comic  Song.     Bowmar.  25 

Little  Nell.     Ballad C.  Packer.  30 

Words  to  remember.    Ballad R.  J.  Venn.  25 

Within  the  Convent  Garden.    Die  Nonne,  von 

Uhland.     Music  by S.  Thalberg.  25 

Marion.     Song J.  W.  Turner.  25 

The  world  of  light H.  Pond.  25 

Alpine  Girl's  Song W.  Maynard.  25 

0  Love,  thou'rt  like  a  reed  bent  low.     Song  from 

The  Armorer  of  Nantes Balfe.  25 

Not  till  Love  his  glass  shall  shiver do.    25 

He  who  bears  the  Prison  keys.  Bass  song.  do.  40 
The  Procession.  Trio  female  voices.. . .  Concone.  35 
Early  flowers.  do.  , ...    do         35 

Morn  is  time  for  me.     Song Hime,  25 

Peggy  Dear.     From  Patchwork H.Paul.  25 

Voices  of  Spring  are  resounding..  ..Mendelssohn.  25 

Kiss  me  once  more.  Mother H.  S.  Thompson.  25 

Welcome,  Bonnie  Lad G.  Linley.  25 

1  will  be  thine  if  thou  wilt E.  L,  Hime.  25 

Alice   Vane Jos.  E.  Pismer.  25 

Blue  Eyed  Nelly Christy's.  25 

If  sorrow  have  taught  me  anything Barker.  25 

Voice  of  dreams J.  P.  Knight.  25 

IH-STBTJMEM-TAL. 

Mine  alone.    German  air,  varied 35 

Sweet  Briar  Polka Talexy.  35 

Hymn  to  Love.     Piano  piece T.  Oesten.  35 

Crown  Diamonds.    Bouquet  Melodies Beyer.  50 

Rifle  Galop II.  Farmer.  50 

Cricket  Polka W.  Withers,  Jr.  25 

Corina  Polka •. B.  Pond.  25 

The  Flower  Show  Galop F.  Reyloff.  35 

Quartet  Finale,  from  Martha Grobe.  40 

Fidelio.    Bouquet  de  Melodies F.  Beyer.  50 

Victorine  Galop.    Militaire Ascher.  50 

Cavalry  Quick  Step.    Dedica^  -d  to  Gen.  Stone- 
man  S.   Glover.  35 

Children's  Toys.     12  easy  melodies  and  instruc- 
tive pieces  for  piano.  Baumbach.    Each  25 
No.  1.  Harmonion.     No.  2.  Jewsharp. 

Autumn  Schottisch F.  E.  Ganett.  25 

Berlin  Polka G.  Michalis.  25 

Flick  and  Flock  Polka P.  Hartet.  25 

BOOKS. 

The  Cheeob.— A  Collection  of  Songs  for 
Sabbath  Schools  and  Sabbath  Evenings.  By 
J.  C.  Johnson.  Price  in  boards,  25  cents, 
$22  per  100 ;  in  paper,  20  cents,  S17  per  100. 


Mosio  BT  SIail  — Music  is  tent  by  mail,  the  expense  being 
one  cent  per  ounce.  Persons  at  a  distance  will  find 
the  conveyance  a  saving  of  time  and  expense  in  obtaining 
supplies.  Pooks  can  also  be  sent  at  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distance  under  three  thousand 
miles;  beyond  that  it  is  double. 


DWIGHT'S    JOUKNAL    OF    MUSIC, 


5000  SOLD  m  SIX  MONTHS ! 

FOR    THE   P»I^]SrOEOIlTE. 

Universally  Acknowledged  to  be  the  Best, 

AND 

R£COMI?IE]¥DED    BY  PIAIVISTS  AIVD    TEACHERS. 

THOUSANDS    OF    COPIES    HAVE    BEEN    DISTRIBUTED 
PROM  MAINE    TO    CALIFORNIA, 

YET  THE  Oiil^llO  IS  yMB^TEO. 

A  MOST  DECIDED  PROOF  OF  MEBIT, 

AND    A   VEET 
rOB  THE    PIANOFORTB 

Can  te  Obtained  that  suits  the  Public  Want  as  Well. 

"  Ceserves  our  hearty  recommendation."— N.  y.  Musical  Review. 

"Unexceptionable  in  taste  and  style."— Dwight's  Journal. 

"■We  qnite  endorse  Mr.  Dwiglit's  opinio^."— New  York  Musical  World. 

"  A  School  that  will  do  excellent  service."— Deutsche  Musik-Zelting,  PhU. 

"Having  an  unprecedented  sale."— Christian  Freeman. 

"All  that  it  is  represented  to  be."— Godey's  Lady's  Book. 

"Soundest,  clearest,  best  book  for  the  Piano."— Phil ETenlng Bnlletin. 

"A  work  of  solid  and  enduring  merit."— Phil  City  Item. 

•'  'Will  supersede  every  other  of  the  kind."— Worcester  Spy. 

••  An  improvem.ent  on  all  other  books," — Syracuse  Journal. 

"  Possesses  merits  not  claimed  by  other  works."— Cleveland  Herald. 

"Common  sense,  plain  talk,  and  brevity."— Boston  Journal. 

"Best  Piano  Method  wc  have  ever  seen."— Chattanooga Tenn.  Advertiser. 

••  No  Piano  book  comparable  in  value  to  it."— New  Covenant. 

"Presents  many  new  and  important  ideas."— N.  T.  Tablet. 

"No  more  perfect  treatise  on  the  piano."— Norwich  Courier. 

"Distinguished  by  great  &  peculiar  excellence."— Moravian, 

"Possesses  pre-eminently  excellent  qualities." — Providence  Advertise?. 

"General  favorite  with  the  musical  public."— Biddeford  Union. 

"Highly  commended  by  competent  judges,"— Christian  Witness 

"  Adapted  to  the  wants  of  new  beginners."— Times. 

"  Cannot  fail  to  insure  satisfactory  progress."— A.  T.  Thorup. 

"  "Very  best  material  suited  to  all  capacities."— H.  Echwlng. 

"Ihope  that  all  teachers  will  adopt  it."— F.  A.  Tepe. 

"Guide  to  accomplished  performances"--!.  Beliak. 

"  No  work  of  equal  merit  is  before  the  public."— C.  H.  Loehr, 

"  Meets  my  imqualifled  approval."— W.  S.  B.  Matthews. 

ALL  WHO   HAVE  EXAMINED    THIS   BOOK  UNITE  IN   SAYING   THAT 

The  Lessons  and  Exercises  are  not  Dry  and  Tedious, 

ONE   OF   ITS    CHIEF   PECUUARITIES 
EEINQ 

SOMETHING  ATTRACTIYE  AT  EYEEY  STEP. 

The  result  is,  the  Teacher  Is  enabled  to  impart  a  thorough  knowledge  of  the  Art  with  far 
less  trouble  and  m  a  far  more  satisfactory  manner  than  he  has  been  able  to  do  with  any  other 
system,  and  the  Scholar  learns  more  rapidly,  is  better  pleased  with  his  daily  progress,  and 
looks  forward  to  his  next  lesson  as  a  pleasant  pastime  rather  than  as  an  irksome  task.  The 
usual  dull  and  wearisome  exercises  for  practice  are  in  this  NEW  METHOD  superseded  by 
Charming  Melodies  that  please  the  ear  while  they  assist  the  pupil  in  his  efforts  to  become  an 
excellent  pianist. 

Teachers  and  Scholars  can  order  this  work  with  perfect  reliability  upon  its  being  in  every  particular  all 
that  It  18  represented  to  be.  Two  editions  are  published,  one  adopting  American,  the  other  Foreign  Finger- 
ing. When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be 
sent.  "       " 


B^  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD  '■ 
$3.00.     Mailed,  post-paid,  to  any  address.     Sold  by  all  Music  Dealers.— Published  by 


Price, 


OLIVER   DITSON  &  CO,  277  Washington  St. 


THEEE  IN  VALUABLE  BOOKS  FOR 
EVERY  PIANOEORTE. 

THE  HOME  CIRCLE— A  volnme  of  216  pages, 
contains  25  Marches  and  Quicksteps,  47  Waltzes,  31  Polkas, 
6  Schottisches,  4  Redowas,  4  Mazurkas,  and  Polka  Mazurkas, 
2  Varsoviennes.  1  Gorlitza,  4  Galopades,  14  Cotillons  &  Quad- 
rilles, and  44  Dances,  Uoropipes,  &c.,  arranged  for  the  Piano. 

THE  SILVER  CHORD— A  Companion  to  the 
"  Home  Circle,"  containing  a  Collection  of  Farorite  Songs, 
Ballads,  Duets,  and  Quartets,  with  Accompaniments  for  the 
Pianoforte. 

THE  SHOWER  OF  PEARLS— Containing  the 
most  beautiful  Duets  for  2  Sopranos,  Soprano  and  Alto,  Soprano 
and  Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arranged 
with  an  Accompaniment  for  the  Piano-forte. 

The  large  amount  and  great  variety  of  Piano  and  Tocal 
Music  comprised  In  the  above  Collections,  have  rendered  tbem 
immensely  popular,  and  much  sought  after  by  Players  and 
Singers.  They  furnish  the  most  suitable  pieces  for  every  time 
and  occasion,  and  are  adapted  to  every  grade  of  performance. 
Each  volume  is  a  complete  library  in  itself  of  Choice  Music, 
and  no  one  will  fail  to  recognize  in  one  and  all  a  great  deside- 
ratum for  every  Piano. 

Price  of  ^ach,  in  cloth  $2.25  :  in  plain  binding  S2.00.  on 
receipt  of  which  copies  will  be  mailed,  post-paid.  OLIVEK 
DITSON  &  CO.,  Publishers,  277  Washington  Street,  Boston. 


Camp  Songs.— New  Edition,  Enlarged. 

•*  Camp  Songs  "  is  a  collection  of  National,  Patriotic, 
Sentimental  and  Social  Songs,  to  many  ol  which  the  music 
is  attached,  designed  to  relieve  the  dull  monotony  of  the  sol- 
dier's life  and  lighten  the  hours  of  the  long  and  weary  march. 
To  do  this  nothing  has  been  found  to  equal  music,  and  no 
collection  can  excel  Camp  Souls  in  the  number  and  variety  of 
its  pieces,  comprising,  as  they  do,  something  for  every  occa- 
sion. The  *•  old  heroes  "  should  each' have  a  copy,  and  the 
"  600.000  more  "  be  well  supplied.  The  price  of  Camp 
Songs  is  only  Twelve  Cts.  on  receipt  of  which  a  copy 
will  be  mailed  to  any  address.  Ditson  &  Co.,  Publishers, 
277  Washington  Street,  Boston. 


THE    SHOWER    OP    PEARLS, 

A     COLLECTION     OP 

CHOICE  VOCAL  DUETS. 
"WITH  PIANO  ACCOMPANIMENT. 
The  Shower  of  Pearls,  contains  the  most  beauti- 
ful Duets  for  Two  Sopranos,  Soprano  and  Alto,  Soprano  and 
Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arranged 
with  an  Accompaniment  for  the  Piano-forte.  Bound  in  Cloth. 
Price  ©2,25  on  receipt  of  which  it  will  be  sent  by  mail,  post 
paid.  Oliver  Ditson  &  Co.,  Publishers,  277  Washing- 
ington  Street,  Boston. 

MASSES  rOR  CHURCH  SERVICE 

Farmer's  Mass  in  B  Flat.  Cloth  75 ct.  ParerSOct. 
Beethoven's  Mass.  Cloth Sl.OO.  Paper  75  cents.  De 
Monti's  Jj'avorite  Mass  in  B  flat.  CI  »1.  Haydn's 
3d  Mass  in  D.  Cloth  SI.  Paper  75  cts.  Mozart's  Ee- 
quiam,  (15th  Mass).  Cloth  1,01).  Paper  75  cts.  Mozart's 
12th  Mass.  Cloth  1,25.  Paper  1,00.  Rossini's  Stabat 
Mater.  Cloth  1,00.  Paper  75  cts.  Weber's  Mass  in 
E  flat.  Cloth  1,00.  Weber's  Mass  in  G.  Cloth  1,00. 
Lambillotte's  Mass,  Fascale  in  D.  3.00.  Guig- 
nard's  Mass.  1,00.  Unison  Mass,  by  LaHuche,  1.50. 
Zimmer's  Mass,  2,00.  Copies  mailed,  post-paid,  on  the 
receipt  of  price.  OLIVER  Dll'SON  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 


POPULAR,  PATRIOTIC  &  HOME  SONGS. 

WEAKLT  200  FOK  12  CENTS. 

THE  SHILLING  SONG  BOOK. 

Part  1. — Containing  all  the  best  songs  of  the  day,  a  large 
numtter  of  which,  being  copyright.",  are  not  to  be  found  in 
any  other  collection.  Part  2. — Containing  the  Words  of 
Popular  Songs  that  have  appeared  since  the  publication  of  the 
First  Part,  together  with  numerous  other  favorites.  Price  <ff 
each  part,  12  cents.  Sent  by  mail,  post-paid,  on  receipt  of 
the  price.  Published  by  OLIVEH  DITSON  &  CO.,  277 
Washington  Street,  liotton. 


KING'S    NEW    COLLECTION". 

OP 

CHURCH    MUSIC. 

Mostly  Selected  from  the  Works  of  the  Great  Masters.  With 
a  Separate  Organ  Accompaniment.  By  William  A.  KiNQ. 
Editor  of  the  -Grace  Church   Collection.  &c. 

The  fiivor  with  which  Mr.  King's  previous  works  have  been 
received,  and  their  continued  popularity,  will  insure  for  thla 
new  candidate  for  public  patronage  a  cordial  welcome.  The 
book  is  finely  printed,  and  bound  in  cloth.  Price  ©2,00 — 
$18.00  per  dozen.  Ditson  &  Co  ,  Publishers.  277  Washington 
Street,  Boston,     Copies  mailed,  post-paid  on  receipt  of  pr.ice 


Four-Part  Songs  for  Male  Voices. 

Mendela  John's  Pour-Part  Songs.  For  Male  Voices, 
two  Tenors  t,  ad  two  Basses,  ilngiish  and  German  Words. 
Price  75  cents. 

Ariou  :  A  collection  of  Four-Part  Songs  for  Male  Voices, 
mainly  to  be  Buog  without  Accompaniment.  In  5  books 
comprising  sepnrate  Vocal  parts  and  Piano  Score.  Price,  com- 
plete, 5  Vols  $3.  Vocal  Parts,  4  vols.  $2,25.  Single  vocal 
part,  76  cents     Piano  Score  $1,50. 

The  above  sent  post  paid,  ou  receipt  of  price.  Published  by 
OLIVER  DITSUN  &  CO.,  277  Washington  St.,  Boston. 


DWIGHT'S  JOURNAL  OF  MUSIC. 

OWLY   ONE  DOIiLAR  A  YEAR! 

Each  number  containing  sixteen  pages,  including  FOUR 
PAGES  OF  SDPEIUOI!  MUSIC,  MUSICAL  ESSAYS.  CKITI- 
CISMS,  KBVIEWS,  ItEPOlU'S  OP  CONCERTS,  a  General 
Summary  of  MUSICAL  INTELLIGENCE,  and  CORKES- 
POiN  PENCE  from  all  parts  of  the  United  States  and  Europe. 
O^  Specimen  copies  mailed  frre  on  application.  Pub- 
lished by  OlilVJ^K  DITSON  &  CO.,  277  Wa  sh 
ington  Street. 
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Translatei  for  this  Journal. 

Hector  Berlioz. 

From  Fliejende  Bldtter  fur  Musik. 
(Continued  from  page  33). 

It  is  witli  Lira,  in  this  respect,  as  with  Beet- 
hoven, who  was  at  one  time  censured  for  the  same 
thing,  until  Hoffmann  opened  the  eyes  of  the 
reviewers.     For  example : 

In  the  second  part  of  the  Allegro  of  the  Francs 
Juges  overture,  we  find  the  following  passage  for 
the  violoncellos,  as  may  be  seen  at  B, 


^ 
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It  might  be  that  at  a  casual  glance,  or  in  the  first 
hearing,  this  would  appear  like  a  new  idea  ;  but 
transpose  now  the  melody  from  A  flat  major, 
which  stands  above,  to  F  major,  and  note  the 
same  decline  of  tone,  which  is  shown  by  the  prin- 
cipal accent,  and  which,  on  account  of  its  clear- 
ness, I  have  placed  above  at  A — and  it  will  be 
seen  that  the  violoncellos  bring  in  nothing  but 
was  there  before ;  excepting  that  the  melody  was 
given  to  other  instruments,  transposed  to  a  differ- 
ent key,  and  otherwise  accompanied  and  varied. 
These  means  can  all,  at  once,  be  applied,  and  are 
to  be  found  in  the  works  of  all  good  masters. 
The  rule  of  construction  which  underlies  this,  is 
one  long  known,  although  Berlioz's  model  is 
entirely  his  own,  not  formed  of  the  materials  of 
others,  but  stamped  with  his  own  individuality 
throughout. 

Further,  one  will  find  often  in  his  works  bold 
and  startling  modulations.  Once  upon  a  time, 
the  uninterrupted  progression  of  two  parts  in 
fourths  and  fifths  gave  the  greatest  delight  to  the 
listeners;  but  the  modern  ear  would  be  in  de- 
spair. When  the  first  septachord  was  hazarded, 
they  thought  the  inventor  only  fit  for  the 
madhouse.  And  thus  it  is  to-day.  Having  no 
musical  discipline,  the  present  age  is  not  so  char- 
itable to  harmony  as  to  the  theory  of  harmony, 
which  crawls  after  music  at  a  snail's  pace,  and 
still  remains  far  behind  !  Already  the  new,  free 
thinking  doctrines  of  harmony  deride  every  sym- 
phony of  Haydn  ! 

The  first  steps  of  all  ingenious  composers  are 
transgressions,  apparently,  of  harmonic  laws ; 
they  are  plausible,  but  seldom  correct.  "Tlieory 
forbids  that",  said  a  critic  once  to  Beethoven. 
"And  I  allow  it,"  returned  he. 

I  will  not  here  point  out  the  passages  which 
might  be  charged  upon  Berlioz,  as  containing 
crude  harmonie3  ;  but  it  is  certain,  that  his  bold- 


ness in  this  respect  goes  no  farther,  relatively, 
than  other  masters  have  gone  in  earlier  times. 
He  has  not  overstepped  the  boundaries  of  art, 
but  he  has  certainly  discovered  and  pointed  out 
new  paths,  wherein  dwell  marvellous  effects  of 
harmony,  and  of  which  our  childish  harmonists 
know  nothing. 

Of  all  reproaches  which  they  make  to  Berlioz, 
done  is  to  me  more  incomprehensible  than  that 
"he  lacks  expression"  (feeling)  ;  that  his  heart  is 
cold,  and  that  he  constructs  his  musical  fabrics 
only  by  the  aid  of  his  reason.  Berlioz  wishes  to 
portray  the  affections,  feelings,  and  passions, 
which  arise  in  men  in  certain  situations,  and  be- 
cause this  exceeds  the  capability  of  purely  instru- 
mental music,  he  adds  thereto  a  sufficiently  clear 
verbal  explanation. 

.aesthetic  writers  maintain  that  "Programme- 
music"  is  a  violation  of  the  privileges  of  instru- 
mental music — but  of  late,  most  composers  have 
written  programme-music.  Which  are  we  to  be- 
lieve the  former  or  the  latter  ?  A  negative  disser- 
tation on  programme-music ;  or  the  emotion  and 
pleasure  which  we  feel  in  hearing  the  "Pastoral 
Symphony",  the  "Midsummer  Night's  Dream", 
and  many  similar  works  ? 

"It  is  absurd"  one  often  hears,  "to  try  to  repre- 
sent outward  phenomena  by  musical  sounds". — 
"Calmness"  is  an  outward  appearance  ;  and,  "A 
happy  voyage"  is  an  outward  event.  Theformer 
Mendelssohn  has  manifestly  portrayed.  But  must 
one  declare  to  any  reasonable  person,  that  this 
was  not  the  chief  object  of  Mendelssohn,  but  that 
he  wished  to  represent  the  emotions  which  arise 
in  men  in  certain  situations  and  aspects? 

And  Berlioz  wishes  nothing  more  than  also 
Beethoven,  Mendelssohn,  Spohr,  and  many  others 
desired.  Therefore,  his  design  is  not  unartistic, 
at  least  to  those  on  whom  ''programme-music," 
(in  the  above  meaning)  depends  for  its  estimation. 
Every  important  artist  has  to  create  his  own 
model,  to  express  and  portray  his  inclinations  for 
special  objects  in  his  own  way  ;  these  means  are, 
and  must  be  manifold  in  every  art ;  they  cannot 
fail  of  possessing  in  themselves,  according  to  their 
nature,  a  power  of  attraction  in  larger  or  smaller 
circles  of  mankind.  Schiller  has  a  larger  audi- 
ence than  Goethe.  Kotzebue  had,  perhaps,  in 
his  time,  a  still  larger  one.  The  higher  the  style 
of  art,  the  smaller  will  be  the  number  in  propor- 
tion of  those  who  unite  together  musical  ideas 
and  a  perfect  form.  It  is  truly  said,  like  can  be 
fully  understood  by  like  alone. 

Berlioz  inclines  to  select  as  subjects  of  his  pen, 
the  tragic  heights  and  depths  of  human  circum- 
stances and  passions.  But  he  does  not  disdain 
the  comic,  the  droll  element,  which  he  has  in  him 
the  capability  of  expressing.  At  the  same  time, 
he  endeavors  to  urge  powerful  emotions  to  the 
extreme  ;  thus  he  may  well  be  named  the  Shaks- 
peare  of  music* 

I  should  not  wish  that  Berlioz  became  the  only 
model  of  imitation,  any  more  than  I  would  have 
Wagner's  operas  "of  the  future"  furnish  the  only 

*  If  endeavoring  would  only  make  a  Shakapearo  I — Ed. 


kind  of  opera ;  but  in  the  manifold  series  of 
musical  splendors  I  would  receive  these  like  all 
other  genuine  works  of  art,  and  leave  them  not 
to  the  future.  I  confide  a  work  of  art  to  no 
future,  if  it  does  not  interest  in  the  present,  since 
men  do  not  change  so  completely  as  that  a  whole 
subsequent  generation  can  enjoy  what  a  former 
one  had  actually  with  lU-humor,  repulsed.  And 
where  can  be  found,  in  the  whole  history  of  music, 
a  single  example  of  a  composer,  who  influenced! 
not  his  own  time,  but  a  future  one  ?  Mozart  is 
cited  as  an  example !  But  what  do  we  under- 
stand by  the  "future"  ?  Mozart  died  in  his 
thirty-sixth  year,  already  acknowledged  by  the 
greater  part  of  the  nation.  Beethoven  ?  I  think 
he  may  be  satisfied  with  the  homage  which^ie 
received  from  the  greatest  of  his  own  time. — 
Possibly,  J.  S.  Bach  ?  He  is  even  now  the  first 
in  the  present  age,  and  has  been  known  as  a  great 
genius  during  the  last  hundred  years.  He  has 
given  more  pleasure  to  the  ear  and  mind  of  our 
own  time,  than  actually  to  his  own  contempora- 
ries ;  yet  he  will  also  be  acknowledged  the  great- 
est organ-player,  and  composer,  of  his  own  age. 
Is  Wagner  a  composer  of  the  Future  ?  In  his 
writings,  in  which  he  disappoints  himself  and 
others,  he  is ;  but  not  in  his  operas,  which  have 
already  found  an  audience.  And  so  the  works 
of  Berlioz  belong  to  the  present  time,  in  which 
they  are  oftentimes  well  represented. 

Thus,  briefly,  writes  an  Englishman,  who  heard 
Berlioz's  operas  and  other  compositions  lately  in 
Weimar  :  "The  revival  (of  the  opera)  has  made 
a  real  sensation,  in  which  there  has  been  nothing 
factitious,  or  managed.  Let  the  critics  be  ever 
so  critical  on  the  school  to  which  M.  Berlioz 
belongs,  every  generous  person  must  have  found 
pleasure  in  witnessing  the  cordial  manifestation 
of  sympathy,  that  greeted  the  French  composer 
in  Goethe's  town." 

Thus  the  works  of  Berlioz  please  in  the  present 
time.  He  does  not  require  the  future,  in  order 
to  become  known ;  he  needs,  actually,  only  the 
good  will  of  the  conductor  and  orchestra.  With 
an  increased  number  of  instruments,  and  greater 
skilfulness  in  the  orchestra,  the  high  claims  of 
the  composer  will  be  established.  What  Mozart 
required  to  have  performed,  was  found  very  diffi- 
cult by  the  orchestras  of  his  own  time  ;  fifty  years 
before  they  would  have  declared  his  works  im- 
practicable. They  are  now  merely  child's  play  I 
And  from  Beethoven's  ninth  Symphony  many 
orchestras  recoil  yet.  Perhaps  Berlioz's  works 
make  even  greater  pretensions,  but  certainly  they 
are  not  impracticable.  AVeimar  and  Brunswick 
have  proved  this.  But  does  any  one  believe  that, 
until  now,  his  compositions  have  ever  been  per- 
fectly well  performed  anywhere  ?  A  composer 
must  have  conducted  his  own  works,  in  order  to 
know  how  far  the  effect  of  the  first  orchestral 
performance  falls  short  of  the  complete  effect, 
which  he  hears,  in  his  own  mind. 

How  was  it  for  many  years  with  the  Sympho- 
nies of  Beethoven  ?     Having  incurred  censure  by 
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unsatisfacfor}'  representation,  his  works  were 
criticized  with  severity;  and  from  this  injustice 
Berhoz  suffers  to  this  day.  Even  now,  some  of 
them  are  called  odd,  because  the  effects  therein 
are  entirely  original!  Mozart  was  odd,  Beet- 
hoven was  odd,  and  so  Berlioz  is  odd. 
(To  be  continued.) 


A  Letter  from  Rome. 

The  London  Musical  World  adopts  the  following  for  its 
*'  leader,"  having  translate]!  it  from  some  humoristic  German 
writer  in  the  Niederrheiniscfte  Mitsik-Zeitung. 

*  «  »  *  After  what  has  preceded,  you  will 
naturally  expect  that  a  man  who  is  great  as  a 
musician,  not  less  important  as  an  author,  and 
unrivalled  as  a  tourist,  should  send  you  at  least 
an  appendix  to  Mendelssohn's  Letters  from  Rome. 
But  no !  I  will  not  cast  into  the  shade  poor 
Mendelssohn,  if  merely  out  of  a  feeling  of  respect 
for  my  old  master.  I  leave  this  task  to  others, 
say,  for  instance,  Franz  Liszt,  whom  I  met  yester- 
day in  St.  Peter's  ;  but  I  could  scarcely  recognize 
in  an  old,  bent-down  man,  leaning  against  a 
pillar,  the  lively,  blond-haired,  genial  companion 
of  former  tiiies. 

Since,  in  the  true  poetic  fashion,  I  have  now 
plunged  you  in  medias  res,  1  may  return  to  the 
chronological  course  of  my  travelling  epic.  After 
1  had  somewhat  deadene<l,  by  a  farewell  Soiree 
of  solid  musical  cheer,  with  due  addition  of  crea- 
ture-comforts, the  grief  experienced  by  my 
Viennese  friends  at  parting  with  me,  I  hastened, 
at  the  beginning  of  March,  towards  that  quar- 
ter of  the  South  where  Goethe's  believing 
admirers  expect  to  perceive,  on  all  sides,  only 
verdant  groves  and  glowing  golden  orange-trees. 
I  saw  and  experienced,  however,  in  the  month  of 
March,  on  theBrenner,  and  even  a  considerable 
distance  further,  a  great  deal  whicli  could  be 
designated  neither  glowing  nor  verdant.  Inns- 
bruck, Verona,  and  Milan  were  evidences  of  the 
difference  between  poetry  Bnd  prose  ;  it  was  not 
until  I  preceded  from  Genoa  along  the  Riviera 
di  Levante  that  a  clear-blue  sky  was  to  be  seen  ; 
but  I  beheld  Chiavari  and  La  Spezzia  already 
completely  decked  out  in  tlie  garb  of  Spring; 
while  the  fortress-walls  of  Varignano  appeared 
to  me  less  grey  than  they  appeared  prokibly  to 
Garibaldi.  I  would  fain  have  sent  you,  from  some 
local  admirers  of  yours,  a  stone  from  the  walls, 
but  I  restrained  myself,  pursuing,  also,  though 
with  far  greater  difficulty,  the  same  system  "of 
abnegation,  on  seeing  the  fine  blocks  of  marble 
from  Carrara,  so  that  my  letter  might  not  be  un- 
conscionably heavy. 

From  Massa,  I  went  by  rail  to  Florence,  and 
so  on,  by  land,  past  Viterbo  to  Rome  ;  summa 
siimmariim :  rolling  along  uninterruptedly  for 
twenty  days  in  horse-dragged  or  steam-snortiu" 
vehicles.  I  could  not,  therefore,  suffer  from  sea 
sickness,  unless  it  had  been  in  the  Scala  at  Milan, 
or  the  Pergola  at  Florence.  In  the  Scala,  I 
heard  an  opera  which  was  meant  to  be  Gounod's 
FausI,  h»t,  from  the  mode  in  which  it  was  execu- 
ted, might  just  as  well  Lave  been  called  Fra 
Dlavolo  or  II  Trovalore.  At  the  Pergola,  on  the 
other  hand,  I  was  treated  to  Verdi's  epileptic 
music,  as  represented  by  his  horrible  Nabucodon- 
osor.  In  Faust,  not  less  than  the  greatest  por- 
tion of  the  third  act— the  Garden-scene  ;  the 
Walpurgis-Night;  the  Festival-scene  ;  and  other 
tntles— was  cut  out,  while  the  remainder  was 
made  up  with  additions  and  interpolations  from 
other  operas,  arranged  a  I'umfje  de  chacun,  and 
newly  scored  in  such  a  wav,  that,  as  a  rule 
whenever  there  was  a  burst,  all  the  violins  and 
wood-instruments,  as  well  as,  sometimes,  the  brass 
like  so  many  pots  and  pans,  blurted  forth  in  uni- 
son witli  the  singer,  and  remained  han^Inn-  as 
long  as  possible  upon  a  high  note,  until,  gradually 
the  wmd-instrumentalists  lost  their  breath,  and 
the  bow  fell  Irom  the  hands  of  the  fiddlers,  noth- 
ing being  h-fl,  but  a  vermilion-colored  tenor,  who, 
blessed  with  beUcr  lungs  than  any  one  else,  still 
squeaked  out  his  high  «,  till  even  he,  succumbin- 
to  the  pow.^r  of  time,  broke  down  in  his  turn" 
This  was  iullowcd  by  endless  jubilation  amonr^ 
the  audience,  the  more  roaring  and  deafenin"  the 


more  roaring  and  deficient  in  good  taste  the  mode 
in  which  the  singing  athlete  had  taken  advantage 
of  his  a.  A  German  musician,  however,  feels 
broken-hearted  on  hearing  these  magnificent  Ital- 
ian larynxes  so  shamefully  misapplied,  and  thrown 
away  on  such  musical  rot  as  most  of  Verdi's 
operas.  At  such  performances,  any  one  might 
fancy  that  all  the  persons  before  and  around  him 
were  suffering  from  St.  Vitus's  dance. 

During  the  journey  from  Florence  to  Rome  I 
had  time  to  recover  from  the  musical  impressions 
received  in  the  chief  city  of  Tuscany,  and  to  look 
back  with  rather  more  satisfaction  on  the  Palazzo 
Pitti  than  on  the  Pergola. 

On  Wednesday,  in  Passion  Week,  with  re- 
stored vigor,  therefore,  I  .set  about  the  Herculean 
task  of  listening,  in  the  Sixtine  Chapel,  to  the 
five-hour  evening  service' — "  Lamentationes," 
"  Tenebra;,"  "  Miserere,"  &e.  I  must  again 
inform  you,  as  I  have  already  done  in  the  exordi- 
um to  my  epistle,  that,  humble  individual  as  I  am,  I 
obtained,  on  this  occasion,  a  place  which  Princes 
and  Ambassadors  might  have  envied  ;  a  comfor- 
table seat  under  the  singers'  tribune  ;  I  was  in- 
debted for  it  to  the  great  kindness  of  a  papal 
official,  to  whom  I  had  been  recommended  by  an 
influential  German  ecclesiastic.  If  you  should 
happen  to  recollect,  in  connection  with  this  fact, 
the  fable  of  the  lion,  the  mouse  and  the  net,  I 
have  no  objection,  for  all  the  lions  in  Rome  could 
not  have  obtained  for  me  the  place  rendered 
accessible  by  an  apparently  little  mouse,  who 
smuggled  me  in  close  to  the  Cardinals,  and  thus 
enabled  me  to  see  everything  very  comfortably, 
while  many  other  persons  were  carried  fainting 
out  of  the  throng. 

In  a  seat,  therefore,  which  I  shall,  probably, 
never  be  able  to  obta'n  again  as  long  as  I  live,  I 
was  present  at  one  of  the  most  impressive  of  re- 
ligious ceremonies;  one  which,  in  its  general 
effect,  was  of  a  most  elevating  nature.  So  much 
in  compliance  with  truth!  If,  however,  you  ask 
what  were  my  feelings  and  impressions  as  a  musi- 
cian, I  must,  once  more  in  compliance  with  truth, 
give  vent  to  the  disappointment  I  have  brought 
back  with  me.  The  intonation  of  these  world- 
wide celebrated  singers  of  the  Sixtine  Chapel  is 
positively  false  ;  they  sing  without  taste,  and,  to 
my  ear,  at  least,  possess  repulsive  voices.  If  this 
chorus  of  men,  or  rather  of  castrali,  would,  in- 
stead of  indulging  in  four  octaves,  be  content  to 
sing  in  two  pure  and  full-toned  octaves  ;  would 
round  off  their  cadences  quietly  and  in  a  digni- 
fied manner,  instead  of  finishing  with  flourishes 
and  blundering  shakes  ;  and  emit  their  voices  not 
through  the  nose  but  the  throat,  the  strangeness 
of  many  other  details  which  characterize  them 
would  be  bearable,  for  the  style  of  some  among 
them  is  peculiarly  interesting,  and  never  heard, 
or  to  be  heard,  elsewhere — especially  that  of  one 
old  sopranist  of  sixty-five  years  of  age  !  Unfor- 
tunately, however,  their  voices  remind  the  hearer 
only  too  often  of  those  of  the  harp-girls  in  the 
"  Cafes-Concerts"  of  Paris.  Even  if  I  am  ex- 
communicated on  account  of  my  compa  ison,  I 
cannot  help  it,  and  I  must  say,  despite  of  all  the 
fanallci  in  the  Sixtine  Chapel,  that  this  style, 
which  claims  to  be  traditionally  classical,  strikes 
one  as  very  unclassical,  and  could  never  be  eleva- 
ted into  an  indisputable  dogma  of  our  religion, 
either  by  the  primitive  fathers  of  the  Gregorian 
chant,  or  by  all  the  fathers  of  the  Church  put 
together.  Any  one  who  dared  to  make  this  as- 
sertion here  in  Rome  would  actually  be  stoned  by 
every  musician. 

But  now  that  I  have  given  utterance  to  my 
especial  musical  discontent,  I  return  to  my  pre- 
vious opinion  of  the  whole— to  my  assertion,  that 
at  this  service,  as  in  everything  a  person  hears 
and  sees  in  Rome,  the  general  impression  is 
grand  and  overpowering,  and  that  nothing  would 
ever  cause  me  to  wish  that  the  hours  1  spent  in 
the  Sixtine  Chapel  were  effaced  from  my  memo- 
ry. There,  too,  I  heard,  surrounded  by  the 
approaching  night,  as  well  as  by  the  more  palpa- 
ble night  with  which  the  magic  of  Michael  Angelo 
has  adorned  the  walls,  a  "  Miserere  "  by  Alle- 
gri— or,  in  his  style,  by  Baini  (I  could  not  learn 
with  certainty  the  name  of  the  composer)- which 
would   have  been   very  beautiful,  if  the  way  in 


which  it  was  performed  had  been  equal  to  the 
talent  with  which  it  is  written.  As  an  excuse 
for  the  Sixtine  singers,  I  must,  by-the-bye,  men- 
tion that,  in  conformity  with  the  Italian  fashion, 
they  are  treated  just  like  the  liackney-coach 
horses;  false  intonation  is  intelligible  in  the  case 
of  individuals  whose  services  are  regularly  called 
into  requisition  six  or  eight  hours  every  day 
during  Passion  Week. 

Singing  Societies  in  Germany. 

Singing  societies  of  all  sorts  of  names,  for  the 
cultivation  of  .ill  sorts  of  vocal  music,  consisting  of 
all  classes  of  society,  but  mostly  for  the  working 
people  —  lioth  e.\clusively  of  male  voices  and  of 
mi.\ed  voices — are  as  numerous  in  Germany  as  are 
churches  and  Sunday-schools  in  America. 

That  a  deep  love  for  song  is  planted  in  the  heart 
by  a  regular  musical  instruction  in  childhood,  and 
favored  by  a  mild,  even  climate,  which  makes  the 
lungs  and  whole  body  strong,  and  withal,  as  their 
every-day  labor  is  not  of  that  exhaustive  kind  which 
renders  man  even  unfit  for  pleasure — that  all  this 
should  call  into  existence  numerous  singing  societies, 
is  just  as  natural  as  that  the  Puritan  principles  of 
Sabbath-keeping  have  given  us  our  large  number  of 
churches  and  Sabbath-schools.  Nor  is  the  nursing  of 
these  institutions  as  different  as  it  would  seem  at  first. 
yVise  Sunday-school  superintendents  take  good  care 
to  have  successful  Christmas  festivals,  pie-nics,  anni- 
versaries, concerts,  &e.,  and  no  pains  or  expense  is 
spared  to  make  their  localities  as  attractive  as  possi- 
ble. The  singing  societies  in  Germany,  in  like  man- 
ner, while  meeting  ma/))/;/  for  the  cultivation  of  song, 
always  find  occasion  for  some  extras  in  the  shape  of 
serenades,  concerts,  excursions,  &c.  By  the  last 
steamer  we  received  an  annual  report  of  one  of  the 
oldest  societies  in  Germany,  the  Stuttgarter  Lieder- 
kranz.  Of  its  1,091  memlicrs  38  are  honorary  mem- 
bers, every  one  of  whom  owes  this  honor  to  personal 
attainments  either  as  a  successful  laborer  for  the  cause 
as  master  singer,  composer,  or  poet ;  and  all  of  whom, 
with  but  few  exceptions,  live  in  the  little  kingdom  of 
Wurtemberg.  The  active  and  passive  paying  mem- 
bers are  from  all  classes  of  society  ;  men  of  high 
literary  attainments  and  reputation — government 
officers  of  all  ranks,  merchants,  tradesmen,  mechan- 
ics, and  one  or  two  gentlemen  of  noble  l>irth 

The  active  members  meet  every  Tuesday  evening 
to  practice  in  good  earnest,  as  well  as  for  social  en- 
joyment ;  in  which  last,  with  German  singers,  next 
to  song,  lager-beer  plays  a  prominent  part ;  the  luxu- 
ry of  smoking  being  excluded  from  the  hours  of  exer- 
cise. The  programme  of  the  large  entertainment  of 
the  Stuttgarter  Liederkranz,  during  the  last  year, 
was  the  following: 
January  1.     Celebration  of  New-year's  day. 

"       12.     Social  meeting    to  pay  homage    to  the 

celebrated  Nuremi)erg  feast-beer. 
"       29.     Reunion  (social  meeting  with  singing). 
March      1.     Grand    Kcdoute  (masquerade),  said  to 
have  been  a  most  splendid  alfair. 
"       30.     Grand  public  rehearsal. 
April      12.     Entertainment  with  brass  band.] 

"         26.     Uhland  festival. 
May        11.     Picnic. 
"  19.     Public  entertainment  in  connection  with 

the  Turners. 
"         28.     Schiller  festival. 
June  8  &  9.     Song  festival  in  Kirchheim. 
"  12.     Serenade  to  the  new  City  Mayor. 

"  29.     Garden-concert  to  raise  funds  for  Kor- 

ner's  statue. 
July        13.     Inauguration  of  the  standard  of  a  neigh- 
boring singing  society. 
"  27.     Union-concert  of  all  singers    of    Stutt- 

gart and  environs,  to  raise   funds  for 
Korner's  statue. 
August    3.     E.xcui'sion  to  the  woods. 

"        24.     Anniversary  of  the  Society. 
Sept.      14.     Excursion  to  a  neighboring  locality. 
October  3.     Serenade  to  their  newly  married   JVIusi- 
cal  Director. 
"       11.     Annual   autumnal  feast,  followed   by  a 
grand  hall. 
Nov.         9.     Public  rehearsal, 
"  16.     Trip  to  Tubingen  to  do  honor  to  the  de- 

parted Ludwig  Uhland. 
"         29.     Performance   of   Mendelssohn's   "An- 
tigone." 
"         21.     Meeting  in  honor  of  Ludwig  Uhland. 
As  a  substantial  proof  of  the  success  of  this  Soci- 
ety, we  may  add  that  it  has  commenced  the  building 
of  a   "  Siiiigerhalle  "    (song-hall),  180   feet   by  160, 
and     three    stories     high,   to    cost   112,000   florins 
(S4.T,000).     Let  us  crush  out  the  rebellion,  and  then 
see  whether  we  cannot  do  something  to  compare  with 
the    Stuttgart     singers     (not   drinkers).  —  Zundel's 
Monthhj  Clioir.  I 


BOSTON,  SATURDAY,  JUNE  13,  18  6  3. 


43 


Musical  Blunders. 

(Prom   tho   Philadelphia    Dliil.) 

The  hUinicrs  of  tho  New  York  musical  cvitiei  arc 
sometimes  very  amusing.  The  New  York  Times, 
speaking  of  tlio  Vcstvali  English  Opera,  tlius  trips 
over  Gluck's  famous  work — very  dangerous  music, 
which  has  been  fatal  to  more  than  one  critic  and 
singer.  "  We  are  very  glad  to  see,"  says  the  Timiys, 
"  that  the  first  attempt  is  to  be  made  with  Gluck's 
celebrated  "  Orphc'o,"  a  lyric,  comic  opera  with 
wliich  all  Karope,  and  especially  all  Paris,  has  been 
simply  wild.  The  incidents,  ba>icd  on  a  burlesque 
rendering  of  the  classic  story  of  the  luckless  Orpheus 
hunting  after  his  abducted  wife,  Eurydico,  ;,in  the 
infernal  realm  of  Pluto,  are  sidesplitting  if  not  heart- 
rending, and  the  music  brilliant  and  fascinating 
beyond  words."  It  will  be  news  to  most  musical 
men,  that  Gluck's  sublime  music  is  comic,  and  that 
its  side-splitting  incidents  are  based  on  a  burlesque. 
The  great  air  of  Orpheus,  "I  have  lost  my  Enrydice," 
is  considered  one  of  the  most  touching  and  beautiful 
melodies  in  all  music.  After  a  while  wo  may  hear 
that  the  "Messiah"  is  a  comic  Oratorio,  or  read  a 
complimentary  notice  of  "  Polly  put  the  kettle  on," 
praising  that  fimilar  melody  for  its  sublimity.  The 
Times  evidently  confuses  with  Gluck's  work,  a 
comic  opera  of  the  same  name  by  Offenbach. 

The  success  of  "Orpheus"  has  not  been  very  great 
in  New  York,  owing  to  its  imperfect  production. 
Mr.  Anschotz  has  made  the  most  of  a  small 
orchestra,  but  the  vocalists  are  not  able  to  do  full 
justice  to  the  grand  music.  Among  the  funny  notices 
of  the  Opera,  is  the  following  from  the  World,  which 
apparently  possesses  a  critic  who  cannot  endure  any 
music  that  is  written  outside  of  New  York,  and  who 
thinks  all  music  obsolete  which  was  written  before  he 
was  born.  We  seldom  find  the  same  spirit  of  depre- 
ciation in  literature,  yet  the  man  who  would  call 
Gluck's  greatest  Opera  "a  curious  fossil,"  might 
as  well  ridicule  Milton  as  an  old  fogy. 

"  The  music  of  '  Orpheus  '  may  be  superior  in 
every  respect,  but  in  this  degenerate  age  there  are  few 
persons  among  the  public  who  would  prefer  it  to  the 
ornate  compositions  of  the  present  period.  Its  attrac- 
tive qu.alities  are  much  like  those  of  a  curious  fossil. 
The  solemnity  of  the  melodic  themes  introduced  for- 
bids applause,  and  suggests  the  idea  that  the  fountain 
source  ofseveral  village  psalm  books  has  been  reached 
at  last.  People  laugh  at  the  eccentricities  of  an  "Old 
Folks  Concert,"  yet  the  spirit  of  the  music  which  is 
usually  offered  at  such  entertainments  is  identical 
with  that  which  pervades  the  scores  of  operas, 
sonatas,  etc.,  of  one  hundred  years  ago.  Why,  then, 
it  should  be  considered  desirable  to  revive  a  work  like 
"Orpheus,"  except  in  view  of  the  opportunities 
aflbrded  for  scenic  and  ballet  display,  or  as  an 
antiquarian  specimen,  we  cannot  discover.  In  the 
present  instance  Mdlle.  Vestvali  earns  ivhatei'er  suc- 
cess it  is  in  the  power  of  the  representation  to  con- 
vey." 

Scribe. 

We  copied  last  week  Mons.  Feuillet's  eulogy 
of  Scribe  before  the  French  Academy,  as  report- 
ed by  "  Spiridion  "  to  the  Evening  Gazette.  Here 
is  a  portion  of  M.  Vifot's  reply : 

We  must  look  at  the  essence  of  the  nnan  him- 
self for  the  true  cause  of  his  success.  Scribe 
possessed  a  powerful  and  really  eminent  faculty, 
which  assured  to  him  and  which  explains  to  me 
his  supremacy  on  the  theatre  of  his  day.  This 
was  a  gift  of  dramatic  invention  which,  perhaps, 
nobody  ever  possessed  to  the  degree  he  had  it ; 
the  gift  of  discovering  at  every  step,  at  every 
trifle,  theatrical  combinations  of  a  new  and  strik- 
ing effect,  and  of  discovering  them  not  merely  in 
germ  or  rouirh  sketched,  but  in  relief,  in  action, 
and  ready  for  the  stage.  While  his  literary  breth- 
ren are  preparing  for  one  plot,  in  the  same  period 
of  time  he  prepares  more  than  four,  and  he  at 
tains  this  prodigious  prolificness  at  the  expense  of 
his  originality.  He  does  not  cast  his  fictions  in  a 
common-place  mould.  If  he  has  his  secrets,  his 
methods,  he  never  uses  them  twice  in  the  same 
way.  There  is  not  one  of  his  works  but  has  at 
least  its  spark  of  originality.  But  then  his  whole 
life  was  absorbed  by  weaving  plots  and  knitting 
incidents  aud  catastrophes.  Night  and  day,  trav- 
elling and  at  home,  a-foot  and  in  carriage,  silent 
and  talking,  under  the  shadow  of  the  Alpine 
glaciers  and  in  the  green-room  of  the  Opera  he 
did,  he  thought  of  nothing  else.  A  mathemati- 
cian brooding  over  some  great  problem,  a  com- 
mander-in-chief meditating   over  the  plan  of  a 


campaign,  were  never  absorbed  by  more  obsti- 
nate, more  incessant  mental  labor.  Sjch  was  the 
imperative  necessity  to  him  of  inventing  constant- 
ly and  introducing  everywhere  dramatic  fictions, 
that  he  introduced  them  even  into  his  alms.  He 
was  for  years  seen  to  exhaust  all  the  stratagems 
and  all  the  ingenious  fictions  of  use  on  the  stage 
to  persuade  poor  literary  brethren  that  they  were 
his  partners,  and  that  they  lived  upon  the  returns 
of  their  works,  when  in  reality  'twas  he  who  .sup- 
ported them.  A  predominant  fiioulty  excited  in 
this  way  is  almost  a  genius.  This  word  is  not  too 
strong  to  be  used  here :  Scribe  had  the  genius  of 
dramatic  invention.  But  the  great  art  of  dra- 
matic composition  does  not  live  alone  on  calcula- 
tions, scenic  elT'eets,  agreeable  surprises,  and  un- 
expected solutions.  Its  work  cannot  be  accom- 
plished, its  work  cannot  last  unless  there  be  flesh 
upon  these  muscles  and  color  upon  this  flesh  ;  in 
other  words,  style  and  character  are  necessary. 
I  hasten  to  say  that  in  these  two  particulars  Scribe 
never  had  even  the  pretension  to  be  equal  to 
himself.  Had  his  temperament  allowed  them,  he 
would  upon  principle  have  refused  them.  I  agree 
that  he  is  le.ss  prompt,  less  bold  in  inventing 
characters  than  in  creating  situations ;  but  even 
in  these  very  particulars  it  is  not  his  vein  which 
abandons  him.  Take  his  characters — they  are 
humorous,  various,  amusing.  Life  is  abundant  in 
them,  although,  perhaps,  a  little  facetious.  He 
communicates  to  them  his  sprightliness,  his  gaiety, 
his  giddiness,  his  amiable  malice.  What  then  do 
these  figures,  or  rather  these  portraits,  lack  ?  A 
little  consistency  and  solidity.  They  seem  col- 
ored crayon  drawings.  One  feels  that  they  will 
be  effaced  like  a  photograph  likeness  which  begins 
to  fade.  There  is  not  a  copper-plate  engraving 
among  them  ;  nothing  is  deep,  everything  is  on 
the  surface.  Why?  Because  he  knew  that  if 
he  penetrated  deeper,  if  he  delineated  his  char- 
acters with  stronger  outline,  he  would  be  less 
certain  to  please  everybody ;  he  would  create 
contradictions  which  he  was  especially  desirous  to 
shun.  He  thought  it  best  to  catch  the  new 
fashion,  yesterday's  epigram,  to-day's  hon  mot, 
and  the  new  manners  as  they  rose.  This  ephem- 
eral truth  displeases  nobody.  By  limiting  him- 
self to  sketches  on  his  canvas  he  aimed  at  assur- 
ing his  success. 

I  make  the  same  remarks  upon  Scribe's  style  : 
between  his  fingers  the  pen  slips  even  more  quick- 
ly than  the  pencil.  His  style  is  simple,  natural, 
with  nothing  like  turgidity  and  nothing  like  effort: 
but  what  absence  of  everything  like  asperity  ! 
It  has  not  an  angle,  not  a  salient  point,  not  the 
least  effect  of  color !  Was  this,  too,  a  calcula- 
tion V  Was  he  afraid  of  diverting  the  attention 
of  the  spectator  from  his  principal  object  and  of 
coming  into  competition  with  himself?  AVas  it 
from  coquetry  for  his  scenic  effects  that  he  re- 
mained in  this  crepuscular  light  ?  I  know  not; 
but  this  mode  of  writing  (which,  I  agree,  will 
not  be  without  danger  for  the  permanent  reputa- 
tion of  his  works)  did  not  militate  against  the 
extent  of  his  success.  His  co.smopolite  fame  most 
surely  did  not  suffer  by  it.  An  unmarked  style 
is  almost  a  passport,  especially  to  foreigners. — 
Had  Molicre  written  less  admirably,  had  he  been 
less  an  artist  in  our  language,  perhaps  he  would 
have  been  better  understood  beyond  the  Alps 
and  the  Rhine.  Therefore  I  conceive  how  it  is 
that  Scribe  never  made  any  strenuous  efforts  to 
give  greater  individuality  to  his  character  and 
brighter  colors  to  his  style.  He  was  too  popular 
as  he  was.  To  win  was  to  lose  as  far  as  he  was 
concerned.  But  does  it  follow,  as  he  has  pretend- 
ed, tliat  he  was  by  nature  indifferent,  nay,  insen- 
sible, to  these  beauties  of  form  and  .style  from 
which  he  almost  entirely  abstained  V  I  say  that 
it  is  to  ill-coinprehend,  it  is  but  to  half-see,  that 
strange  nature  where  all  the  contraries  coe.xist, 
economy  and  munificence — enthusiasm  and  grov- 
elling nature.  While  for  his  own  works  he  ne- 
glected these  sort  of  beauties,  I  assert  that  his 
heart  felt,  that  he  instinctively  knew  the  most 
secret  mysteries,  the  most  hidden  laws ;  and  for 
proof  I  would  refer  only  to  his  lyric  dramas,  that 
is,  to  the  intelligent  aid,  to  the  adroit  and  impas- 
sioned assistance  he  lent  to  music,  to  that  art 
which  is  in  reality  but  a  brother  of  the  art   of 


writing — a  more  cadeiiced  and  more  harmonious 
brother.  The  riches  of  color  and  style  which  by 
this  alliance  cover  his  ingenious  web — I  know  he 
is  not  the  author  of  them — are  in  part  his  work, 
so  great  is  his  share  in  inspiring  them.  Let  mo 
here  make  Scribe  reparation.  A  long  time  ago, 
even  before  he  wrote  his  operas  comi'iues,  I  con- 
fess I  greatly  pitied  the  musicians  who  would  one 
day  have  commerce  with  him.  How  could  one 
think  that  this  great  conqueror,  this  king  of  the 
vaudeville,  suddenly  forgetting  the  cavalier  man- 
ner in  which  he  treated  music  every  evening, 
would  willingly  consent  to  become  its  humble 
servant  ?  I  was  convinced,  I  even  wrote  that 
when  he  changed  his  stage  he  would  retain  his 
habits  ;  but  when  he  set  to  work,  when  I  saw  that 
without  abdicating,  without  yielding  everything 
to  his  guest,  he  did  the  honors  of  the  house,  and, 
not  content  with  this  defence,  surrounded  her 
with  the  tenderest  attentions,  suggested  her  ideas, 
prepared  her  happy  contia  ts,  gave  her  ample  de- 
velopments, and  especially  when  I  saw  him  ac- 
cepting with  stoicism  the  tyrannical  symmetry  of 
musical  phrases,  bravely  throwing  his  lines  upon 
the  bed  of  Procrustes  and  condemning  his  hemi- 
stiches to  the  most  painful  operations,  I  confess  I 
was  seized  with  singular  esteem  for  this  unexpect- 
ed auxiliary.  Such  resignation  of  vanity,  such 
devotion  to  the  common  cause,  such  love  of  art, 
carried  to  sacrifice,  revealed  to  me  unknown  re- 
gions in  him.  So  he  did  then  understand  some- 
thing else  than  his  ban  mots  and  his  songs  !  I  saw 
him  from  this  day  in  an  absolutely  new  light,  and 
the  impression  remains  as  fresh  as  ever.  Conse- 
quently, I  declare,  while  recognizing  the  incon- 
testable merit  of  more  important  works,  and  while 
classing  apart  the  charming  pieces  he  wrote  for 
the  Gymnase  Dramatique  (which  possess  in  their 
favor  his  youthful  bloom  and  frank  originality) 
the  plays  I  place  in  the  front  rank  of  Scribe's 
vast  works  are  his  lyrical  dramas.  To  justify  this 
preference,  perhaps,  little  in  conformity  with  the 
laws  of  hierarchy,  it  would  be  necessary  for  me 
to  point  out  how  much  imagination,  suppleness, 
penetration,  and  true  sentiment  of  art  there  are 
in  these  little  master-piei^es  of  art,  which  no  one 
would  have  dared  foresee  even  in  a  dream — a 
prolific  union  of  two  arts,  which  double  their 
power  by  aiding  each  other  with  discipline,  with- 
out contest  and  without  jealousy. 


Verdi's  "Aroldo." 

NEW    YORK    ACADEMY,    MAT  4. 
(From  the  Tribune.) 

Last  evening  was  unpropitious  for  the  Muses,  es- 
pecially as  they  put  on  a  spick-and-span  new  dress — 
new  at  least  to  this  latitude — in  the  shape- of  an  op- 
era by  the  redoubtable  Signer  Verdi.  We  beg  to 
mention,  as  a  stage  aside,  that  this  opera  is  not  new 
in  Italy.  Years  back  it  was  born  .and  baptized  under 
the  name  of  Steplien,  or  something  of  that  sonority. 
But  Steplien  was  martyred.  There  was  something 
in  the  plot  worse  than  polities,  namely  religion,  for 
the  land  in  which  it  saw  the  light :  there  was  Protest- 
antism and  Olympus  knows  what  all  in  the  story, 
and  so  Stephen  was  martyred  and  forbade  the  boards. 
But  happily  an  opera  has  a  dual  life.  It  is  words 
aiid  music  :  and  although  the  words  were  killed — 
they  were  but  the  letter,  while  the  music  was  tho 
spirit  which  gave  the  work  life.  So  Steplien  was  re- 
hashed literature-wise.  A  new  text  was  set  to  music. 
And  the  result  is  before  us. 

The  plot  has  the  merit  of  simplicity.  Harold,  a 
knight  bedeviled  by  the  preachings  and  screechings 
of  Peter  the  Hermit,  leaves,  like  an  ass,  a  beautiful 
young  wife  to  recover  the  holy  sepulchre.  The  wife 
must  love  something,  as  Ha'rold  was  away  so  loiig 
banging  at  the  heathen,  and  assisting,  probably,  in 
that  memorable  transaction,  the  capture  of  Jerusalem, 
when  the  victors  put  the  Jews  inside  the  wall  to  death 
—believing,  in  their  ecstacy,  that  they  were  the  Orig- 
inal Jacobs  who  were  guilty  of  the  crucifixion  (so 
history  reporteth  of  the  blind  zeal  and  fury  of  the 
invaders,  who  thus  and  there  abolished  time  to  the 
tune  of  twelve  hundred  years).  The  love  of  the  wife 
of  Harold  for  sometliing  was  only  a  sort  of  flirtation 
after  all,  but  it  terribly  distressed  Harold  on  his  sud- 
den return,  for  he  saw  that  Mrs.  Harold  behaved  in 
a  monstrous  queer  manner  generally.  Mrs.  Harold, 
however,  wishing  to  give  over  the  fiii'tation,  writes 
a  letter  to  the  gent'eman,  and  puts  the  note  in  a  well- 
bound  volume  for  his  "single  eye."     The  course  of 
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trne  love,  however,  runs  rough,  and  this  letter  was 
picked  ont  by  Harold  of  the  well-bound  tome  lyins 
on  a  table.  in"a  grand  ball-room,  where  knights  in 
real  armor  were  doing  everything  hut  dance.  Harold 
availed  himself  of  the  opportunity  to  denounce  his 
wife  in  a  most  tempestuous  manner  before  the  whole 
crowd,  who,  previous  to  that  time,  had  been  elabor- 
ately gay,  and  singing  like  doves  to  the  soft  accom- 
paniment of  the  brass  tubes  and  kettle  drums,  and 
cymbals  and  great  dram.  The  Harold  lady,  howev- 
er, had  a  father,  who  interfered,  and  made  the  quar- 
rel his  own.  The  pater-familias  did  not  allow  the 
documents  to  be  read,  and  so-forth.  Finally,  Harold 
is  about  to  kill  the  sentimental  gentleman  who  ad- 
mires his  wife ;  but  a  Hermit,  a  man  with  a  beard, 
bass-voice,  and  that  truculent  manner  which  belongs 
of  right  to  stage-hermits  (who  were  the  Broadway 
squad  in  the  rough,  of  the  Middle  Ages),  interferes, 
and  assures  Harold  that  bloodshed  is  contrary  to  the 
canons  of  the  church.  Harold,  being  a  good  sort  of 
a  fellow,  relents,  spares  the  sentimentalist,  and  emi- 
grates to  Scotland.  Notwithstanding  that  country 
was  the  dullest  place  in  Christendom  at  the  time, 
Harold  contrived  to  exist  there,  but  only  as  a  Her- 
mit— in  company  with  the  other  Hermits.  Mrs. 
Harold  being  out  on  an  emigrating  tour  herself,  hap- 
pened to  be  wrecked,  one  fine  morning,  upon  the  very 
coast  where  the  Hermits  were.  One  of  the  Hermits, 
finding  that  the  sentimentalist  had  been  killed  by  the 
irate  father  of  the  lady,  and  being  assured  that  the 
whole  affiiir  amounted  to  nothing  but  a  little  pastime 
to  while  away  dull  hours  during  his  Saracenic  busi- 
ness, and  feeling  finally  complimented  thereby, 
rushed  into  the  lady's  arms.  Not  necessary  to  say 
that  this  Hermit  was  the  junior  member  of  the  dry- 
bean  and  cold-water  firm. 

There  is  of  course  a  terrible  (musical)  pother.  lead- 
ing, one  would  suppose,  to  no  end  of  lyrical  blood- 
shed ;  and  there  is  bitter  disappointment  felt  by  the 
audience  that  blood  did  not  stream  down  the  stage, 
and  overwhelm  the  prompter  in  the  immensity  of 
tragic  wrath.  But  when  authors  forget  their  duty 
and  make  jolly  conclusions,  all  the  critic  can  do  is  to 
utter  a  caveat  and  submit. 

The  music,  the  main  thing,  now  claims  a  word. 
Up  to  the  time  of  the  apparition  of  Bellini's  II 
PiVata,  in  or  about  the  year  1828,  Rossini's  music, 
and  that  of  a  few  imitators,  ruled.  The  introduction 
of  a  new  style,  in  which  a  large  simple  theory  and 
practice  of  declamation — (and  after  all  the  talk  about 
recent  musical  declamation,  we  find  nothing  superior 
or  purer  in  its  ffenre  than  the  revelations  of  that  now 
old  work  II  Pirata) — had  an  immense  eflTect  on  the 
works  of  others.  Donizetti,  like  a  skillful  general, 
changed  Jiorituri  tactics,  and  wrote  his  Lucia :  and 
no  composer  could  hope  for  mercy  who  did  not  ac- 
cept the  new  light — that  is  the  old  one — the  Gluck 
theory  of  declamation — .idding  thereto  the  higher 
ecstacy  of  modern,  and  the  nineteenth  century,  mel- 
odies, and  the  increased  sonority  and  prominence  of 
the  orchestra,  with  the  fresh  and  improved  instru- 
ments. In  this  opera  of  Aroldo,  we  find  the  new 
school— phrasing,  climax,  declamation— all  adopted 
— but  with  the  touch  of  genins  of  course — for  with- 
out that,  Signer  Verdi  could  not  have  made  his 
mark. 

The  first  act — often  the  least  impassioned  one  of 
dramas  and  operas,  in  this  instance  rules  the  night. 
It  is  the  most  surcharged  with  melody  and  interest. 
We  may  note  the  fine  bits  assigned  to  Signor  Maz- 
zoleni,  whose  terseness  and  resonance  of  delivery 
electrified  the  house.  The  finale  of  the  second  act, 
however,  is  one  of  the  best  pieces  in  the  opera  :  it  is 
splendidly  worked  up— has  good  counterpoints  in 
rnnnmg  syllabled  phrases,  and  a  happy  contrast  to 
tliis  in  subsequent  long-drawn  notes. 

The  baritone's  solo — a  piece  of  sweet  revenge  in 
prospect — is  a  happy  inspiration. 

The  prima  donna  is  all  grief— .ind  in  dulcet  tones 
means  to  ilo  poetical  justi™— but  the  plot  is  against 
her— and  it  is  only  in  the  fourth  act  that  her  happi- 
ness is  achieved. 

There  was  not  ns  large  an  audience  present  as  we 
expected— but  there  was  a  great  deal  of  applause— 
and  we  beg  to  say  quite  as  discriminating  as  it  would 
have  been  in  any  European  Opera  House. 

The  cast  of  characters  was  as  follows  :  Aroldo,  a 
Saxon  Knight,  Signor  Mnzzoleni  ;  Mina,  his  wife, 
Mlln.  Orlolani  Brignoli ;  Egberto,  father  of  Mina  • 
Godrin,  a  Knight  Crusader,  Herr  Rubio;  Enrico, 
cousin  of  Mina,  Signor  Rpinhart ;  Rryan,  a  Hermit, 
Hcrr  MuUer;  EHena,  cousin  of  Enrico,  Mmo. 
Fichcr. 


Liszt,  with  several  other  musicians,  has  founded 
an  Academy  in  Rome  for  the  "Revival  of  CIns.sical 
Music,  Sacred  and  Profane."  They  have  already 
given  five  concerts,  which  were  well  attended. 
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Berlin.  The  Neue  Berliner  Musik-Zeitung  an- 
nounces the  death  (which  occurred  April  27)  of  its 
editor,  Gcstat  Bock,  the  well-known  music  pub- 
lisher (Bote  &  BockJ.  Herr  Bock  was  one  of  the 
most  active  friends  of  music,  particularly  in  the  high- 
er walks  of  art. — Richard  Wagnek  had  arrived, 
intending  to  make  a  visit  of  some  length. 

The  Royal  Opera  House,  by  last  accounts,  was 
still  pursuing  its  eclectic  policy,  giving  on  one  night 
Auber's  Domino  Noir  (with  Mile.  Artot,  Herren 
Formes,  Woworsky  and  Bost  in  the  principal  roles), 
successfully  for  singers  not  entirely  at  home  in  the 
light  French  opera  comique;  then  Gounod's  Faust 
and  Margaret,  still  French,  but  of  a  more  serious 
aim  ;  then  a  couple  of  their  own  immortal  classics  : 
Don  Juan,  (with  Frl.  Maria  Miiller,  from  Hanover, 
as  Donna  Anna,)  and  Le  Nozze  di  Figaro  (with  Frl. 
De  Ahna  to  succeed  Mme.  Koster  as  the  Countess, 
Mile.  Lucca  as  Cherubino,  and  Fran  Harriers-Wip- 
pern  as  Susanna)  ;  then  another  little  French  piece, 
Grisar's  Mon'iieur  Pantalon ;  with  due  admixture 
now  and  then  of  Verdi. 

Out  of  the  unceasing  list  of  interesting  concerts 
let  the  correspondent  of  the  London  Musical  World 
(who  of  course  is  always  present  and  hears  all — else 
how  could  he  write  such  long  letters  about  it)  select, 
as  follows  ; 

First  and  foremost,  in  point  of  time,  comes  the 
last  Soire'e  for  Chamber  Music  given  by  Herren 
Lange  and  Oertling  in  the  Englisches  Haus.  It 
began  with  a  Trio  by  Giadener.  This  composition 
was  given,  if  we  are  to  trust  the  bills — and  when  was 
anything  in  print  not  scrupulously  exact  ? — at  the 
wish  of  several  persons  not  named.  I  cannot  say 
that  I  particularly  admire  the  taste  of  these  unknown 
venerators  of  Herr  Gradener's  talent.  The  most 
salient  features  in  the  Trio  consisted  of  reminiscences 
of  Beethoven  and  Mendelssohn.  When  I  wish  to 
refresh  my  recollection  of  those  great  master  produc- 
tions, I  prefer  consulting  them  myself  to  meeting 
with  their  disjuncta  membra  in  the  trios  of  any  "Gra- 
dener"  that  ever  lived,  does  live,  or  will  live  in  scecula 
s(ecuIorum.  The  Trio  was  well  played  by  Herren 
Lange,  Oertling  and  Espenhahn.  Herr  Lange  then 
performed  three  solo  pieces  of  his  own  composition  ; 
and  Herr  Oertling  the  first  movement — amply  suffi- 
cient— of  Herr  Anton  Rubinstein's  Violin-concerto. 
Schumann's  Pianoforte  Quintet  concluded  the  pro- 
gramme. In  the  course  of  the  concert  Mdlle.  E. 
Hautscheck  sang  several  songs,  including  one  by 
S.'humann,  one  by  Franz,  and  the  cavalina  from 
Norma. 

Herr  Ehrlich  and  Signor  Sivori  announced  a 
Soiree  for  Chamber  Music,  but  it  could  not  take  place, 
in  consequence  of  Sig.  Sivori  being  detained  by  seri- 
ous indisposition  in  Dantzic.  Herr  Ehrlich  conse- 
quently got  up  a  concert  the  next  day,  in  the  rooms 
of  the  Sing-Akademie,  when,  with  Herr  de  Ahna 
and  Dr.  Bruns,  he  played  Schubert's  Trio  in  B  flat 
major,  together  with  a  number  of  small  pianoforte 
solos  ancient  and  modern.  The  concert  was  invested 
with  a  certain  additional  interest  for  some  persons  by 
the  fact  of  its  being  the  last  at  which  Mdlle.  Artot 
would  make  her  appearance  previously  to  her  depar- 
ture. She  sang  an  air  by  Handel  and  the  "Aragon- 
naise"  from  Le  Domino  Noir,  but  even  her  greatest 
admirers  were  obliged  to  admit  that  the  last  fell  flat. 
And  so,  farewell,  Mdlle.  Ariot,  until  next  season  ! 

The  programme  of  the  eighth  Sinfonie-Soiree  of 
the  Royal  Chapel  comprised  " Schottische  Bochlands- 
Ouverture" — Niels  Gade  ;  A  major  Symphony — Men- 
delssohn ;  Overture  to  Coriotanus  and  Pastoral  Sym- 
phony— Beethoven.  All  these  were  played  in  first- 
rate  style,  though  the  palm  for  execution  must 
certainly  be  awarded  to  the  symphony  by  Mendels- 
sohn. The  next  and  ninth  concert  brought  the 
series  to  a  brilliant  close.  The  pieces  selected  for 
the  delectation  of  the  audience  were  Cherubini's 
Overture  to  iMdoiska  ;  Schumann's  Symphony  in  B 
flat ;  the  Overture  to  Oberon  ;  and  Beethoven's  Sym- 
phony in  C  minor.  The  last  two  were  executed  in 
a  manner  that  sets  all  attempts  at  criticism  at  defi- 
ance. 

The  fourth  and  last  concert  for  the  benefit  of  the 
^'"'?^1^''°'P''-S'''''""K  was  got  up  by  the  members 
of  the  Sing-Akademie,  in  whose  rooms  it  came  off. 
Handel's  Alexander's  Feast  was  selected,  and  the 
result  was  eminently  satisfactory.  Greater  effect 
might,  it  is  true,  have  been  got  out  of  the  solos,  had 


the  latter  been  entrusted  to  experience,  professional 
artists  ;  but  it  is  a  rule  that  they  shall  always  be 
sung  by  members  of  the  Academic,  and  so,  on  the 
principle  that  a  man  must  not  look  a  gift-horse  in  the 
mouth,  the  public  have  no  right  to  complain.  They 
may,  however,  express  their  regret,  I  suppose,  and, 
therefore,  I,  as  one  of  them,  now  do  so. 

On  the  26th  of  April,  HerrFritz  Hartvigson,  from 
Copenhagen,  and  a  pupil  of  Herr  Hans  von  Biilow, 
made  his  first  bow  toa  Berlin  audience,  in  Bechstein's 
rooms.  By  the  way,  I  must  mention  the  fact  that 
all  present  obtained  admission  by  special  invitation. 
It  is  a  bad  thing  for  a  young  artist  to  begin  his  career 
before  an  "auditorium"  filled  with  his  own  friends 
and  those  of  his  instructor.  The  programme  com- 
prised Liszt's  Concerto  in  A,  No.  2,  and  Fantasia 
on  Hungarian  National  Melodies  ;  "Giga  con  Varia- 
zioni"  from  Op.  91,  by  Raff;  Herr  von  Billow's 
"Mazurka  Impromptu"  (I  wonder  how  many  months 
were  consumed  by  the  composer  in  producing  the  said 
"Impromptu"  ?)  ;  "Au  Lac  de  Wallenstedt,"  and 
"Tarentella,"  from  Auber's  Muette,  by  Liszt,  and 
the  "Galop  de  Concert,  "  from  "Le  Bal,"  by  Anton 
Rubinstein.  Herr  Hans  von  BUlow  presided  at  a 
separate  grand  pianoforte  and  played  the  orchestral 
accompaniment  to  the  first  two  pieces. 

A  second  volume  of  Mendelssohn's  Letters  is 
said  to  be  forthcoming. 

Leipzig.  The  first  Haupt-Priifang ,  or  grand  ex- 
amination, of  the  Conservatory  of  Music  took  place 
on  the  18th  of  April  in  the  hall  of  the  Gewandhaus. 
We  translate  from  the  report  of  it  in  the  Signale : 

"All  the  performances  bore  the  stamp  of  careful- 
ness and  solidity ;  not  one  of  the  young  men  and 
women  need  to  shun  the  light  of  publicity  ;  and 
some  among  them  rose  fiir  above  the  level  of  pupil 
performance.     To  name  them  in  order  : 

"1.  Concerto  for  piano,  by  Moscheles,  played  by 
Fraiileiii  Emma  Mayer,  of  Riga. — Right  thoroughly 
studied  and  technically  well  executed  ;  the  delivery 
too  was  animated  and  showed  much  sense  for  musi- 
cal expression. 

"2.  Concerto  for  violin,  Spohr  (No.  2,  D  minor), 
played  by  Georg  Hanflein,  of  Breslau. — Great  clean- 
ness and  solidity  ;  the  youthful  pupil  will  soon  ac- 
quire the  nerve  yet  wanting  in  his  tone  and  delivery. 

"3.  Capriccio  for  piano,  in  B  minor,  Mendelssohn, 
played  by  Frl.  Nanette  Miiller,  of  Lucerne. — Deliv- 
ered with  a  very  easy  hand  and  in  the  liveliest  tempo; 
a  little  more  marrow  wanting  in  the  touch. 

"4.  Concerto  for  violin,  F.  David,  played  by 
Otto  Peinigar,  of  Elberfeld. — An  almost  thoroughly 
successful  performance. 

"5.  Concerto  Fantastique,  for  piano,  by  Moscheles, 
played  by  Mr.  Caklyle  Petersilea,  of  Boston, 
U.  S. — Altogether  excellent  in  technical  respects, 
and  with  muchdefiniteness  and  ripeness  of  expression. 
Tlie  best  piano  performance  of  the  evening. 

"6.  Concerto  for  violin,  Mendelssohn  (2d  and  3d 
movements),  played  by  Otto  Freiberg  of  Naumburg. 
Tone  and  technique  betray  good  foundations  and  at- 
tentive study. 

"7.  Concerto  for  piano,  Chopin  (F  minor,  2d  and 
3d  movements),  played  by  Miss  Emily  Matthews,  of 
London. — Showed  a  respectable  fund  of  execution, 
equal  to  her  task  ;  room  for  finer  shading,  &c. 

"8.  Hungarian  Concerto,  for  violin,  by  Joachim 
(1st  movement),  played  by  Aug.  Wilhelm,  of  Weis- 
baden." — Praised  in  the  highest  degree. 

Vienna.  Mme.  Mulder-Fabbri  (who  sang  in  New 
York  and  Boston  with  Stigelll)  has  distinguished 
herself  in  the  role  of  Valentine  in  the  Huguenots. 
Herr  Walter  was  the  Raoul.  Next  followed  Meyer- 
beer again — L'  Etoile  du  Nord,  in  which  the  part  of 
Peter  is  said  to  have  been  marvellously  sung  by  Ilerr 
Beck. — Adelina  Patti  is  said  to  be  already  reengaged 
by  Merelli  for  the  months  of  February,  March  and 
April  of  next  year. — No  great  success  without  its 
parody  I  says  the  Gazette  Musicale.  When  Catalan! 
was  at  the  height  of  her  career,  they  played  in  Vienna 
a  piece  called  La  Fausse  Catalani ;  and  now  the  Jo- 
sephstadt  theatre  announces  La  Fausse  Patti:  the 
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*  The  second  part  of  the  air  is  generally  omitted  when  the  Oratorio  Is  performed  in  public. 
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principal  part  to  bo  played  by  Herr  Siobert,  whoi 
they  say,  imitates  the  singinp;  of  "the  diva  Adolina" 
to  perfection. — The  tenor  Wachtel  has  been  engaged 
at  the  Court  Theatre  at  a  salary  of  18,000  florins  per 
annum,  with  a  conr/f)"  of  three  months. 

At  the  Court  Theatre  from  the  4th  to  the  10th  of 
May,  tlie  following  operas  were  given  :  Robert  le 
Viable  (Mme.  Fabbri  as  Alice),  Lohengrin,  "Lalla- 
Roukh"  (by  F.  David,  not  relished  by  the  Viennese 
apparently),  L'  Etoile  du  Nord,  and  Les  Huguenots. 
Mme.  Fabbri  is  to  stay  through  the  season. — Offen- 
bach had  arrived,  to  preside  over  the  bringing  out  of 
a  romantic  opera,  "The  Daughter  of  the  Rhine," 
which  he  has  composed  for  Treumann's  theatre. 

The  newly  discovered  Mass  by  Robert  Schumann 
was  executed  in  two  churches  on  the  same  day,  May 
3. — I/iszt  was  expected. — Merelli's  Italian  troupe 
next  Spring  is  to  include,  besides  Patti,  Mile.  Tre- 
belli  and  Signors  Giuglini  and  Bettini. — Ferdinand 
Stegmayer,  conductor  of  the  Sing-akademie,  died 
last  month. 

IIaxnovek.  Gluck's  "  Orpheus  "  was  produced 
here  for  the  first  time  on  the  15th  of  April,  at  the  sug- 
gestion of  Herr  Joachim,  who  conducted  the  perform- 
ance. Fraiilein  Weis  (said  to  be  betrothed  to  Joa- 
chim) won  the  highest  praise  by  her  noble  and  artis- 
tic rendering  of  the  part  of  Orpheus.  Mme.  Cag- 
giati  did  equal  justice  to  Eurydice  ;  and  Frl.  Abrich 
to  that  of  Amor.  Chorus  and  orchestra  were  excel- 
lent. 

CoLOG^fE.  On  the  19th  nit.,  a  matine'e  was  given, 
under  the  direction  of  Herr  Ferdinand  Killer,  in  the 
Casino,  for  the  Schadow  Monument  in  Diisseldorf. 
After  Chopin's  "Funeral  March,"  Herr  Zademak,  of 
the  theatre  here,  recited  a  poem,  by  Dr.  Wolfgang 
Miiller,  in  memory  of  Schadow.  The  programme 
included,  further,  the  Twenty-third  Psaim,  for  female 
chorus,  by  Wold  Barsiel  ;  Pianoforte  Trio.  op.  70, 
in  D,  by  Beethoven  (Herren  Ferdinand  Hiller.  Von 
KHningslow  and  A  Schmidt)  ;  "N.ichtlied"  and 
"Volkslied,"  for  female  chorus,  Herr  Ferdinand  Hil- 
ler ;  and  J.  S.  Bach's  Concerto  for  Three  Grand 
Pianos,  admirably  executed  by  Mdlle.  MathiMc 
Bruch,  of  the  Conservatory  here,  Herren  Hiller  and 
Bargiel.  Their  Roy.il  Highnesses  the  Prince  and 
Princess  Zu  Hohenzollern,  with  their  family,  and  the 
Prince  of  Altenburg,  were  present. — On  the  28th  ult., 
the  sixth  and  last  Soiree  for  Chamber  Music  took 
place  in  the  small  room  of  the  Gurzenich.  The  pro- 
gramme comprised  Beethoven's  Quartet  in  A  major, 
op.  18,  No.  5  ;  Pianoforte  Trio,  op.  6,  in  F  major, 
by  W.  Bargiel  Cthe  pianoforte  part  being  played  by 
the  composer)  ;  and  Mendelssohn's  Quintet  for 
stringed  instruments,  op.  87,  in  which  Herren  F. 
Weber  and  C.  Venth  performed.  These  soirees  have 
been  more  numerously  attended  during  the  present 
season  than  they  wore  last. 

London. 

Her  Majbstt'e  Theatre. — The  principal  event 
of  the  last  month  was  the  production  of  the  long 
promised  new  opera,  Nicola  de'  La-pi,  by  Signor 
Schira,  since  Garcia  the  first  master  of  singing  in 
London,  a  sound  musician,  and  not  at  all  fond  of 
Verdi.  It  appears  to  have  been  a  success  ;  and  cer- 
tainly it  was  brought  out  under  the  best  conditions, 
since  the  parts  were  taken  by  some  of  the  very  best 
of  the  great  singers:  Miles.  Tietjens  and  Trebelli, 
Signors  Giuglini  and  Bettini,  M.  Gassier  and  Mr. 
Santley.  One  critic  says  the  new  opera  is  a  happy 
example  of  what  is  roughly  designated  by  the  phrase 
"  good  second-rate  "  composition.  "  It  would  be 
vain  to  pretend  that  the  work  is  a  masterpiece  ;  but 
it  is  genuine  music,  and  it  is  not  dull."  "  No  re- 
markable brilliancy  of  melody,  nor  originality  of 
setting  ;  but  it  is  delightfully  vocal,  as  might  be  ex- 
pected from  the  chief  of  a  great  school  of  singing  ; 
it  has  the  true  glow  and  swing  of  the  Italian  manner ; 
and  there  is  a  general  air  of  freedom  and  lightness 
about  the  writing,  which  marks  the  hand  of  the 
practised  musician."     The  Musical    World  says  of 


The  success  was  doubly  flattering  to  the  composer, 
inasmuch  as  ho  had  a  somewhat  cumbrously  con- 
structed story  to  illustrate  by  his  music.  The  plot  is 
taken  from  a  well-known  romance  by  the  Marquis 
Massemo  d'Azcplio,  founded  upon  an  incident  in  the 
history  of  the  Florentine  republic,  at  the  time  of 
Pope  Clement  VII. ;  and  most  of  the  characters  are 
historical.  The  drama,  although  containing  one  or 
two  powerful  situations,  does  not  hold  the  attention 
spell-bound.  The  entrance  of  Selvaggia  in  the  first 
scene  awakens  an  interest  which  is  not  sustained,  and 
our  sympathy,  but  for  the  music,  would  be  but  little 
excited  in  favor  of  Niccolo  de'  Lapi,  the  patriot, 
Laodomia,  his  gentle  daughter,  or  Lamberto,  the  re- 
publican warrior,  her  betrothed.  At  the  same  time 
there  are  passages  in  the  story  of  Nicolo  de'  Lapi  cal- 
culated, we  can  understand,  to  fascinate  a  composer 
who  looks  to  particular  scenes  and  incidents  rather 
than  to  the  general  march  of  the  "  petipniie."  Sig- 
nor Schira's  opera  is  that  of  a  musician  who  has 
a  thorough  command  of  the  resources  of  his  art ; 
his  music  is  stamped  with  the  marti.al  vigor  and 
republican  spirit  which  breathes  in  the  story ;  it 
has  abundance  of  tune,  and  is  everywhere  dramatic 
and  eflfective. 

With  the  above  exception,  several  weeks  presented 
nothing  new.  Lucrezia  Borgia  and  the  Trovatore 
(with  a  new  contralto.  Mile.  Therise  Ellinger)  ;  then 
Trebelli  as  Rosina  in  the  Barber,  and  again  as  the 
gypsy  Azncena.  Then  Lucia ;  then  Tm,  Figlia,  with 
Mile.  Artot ;  and  Trovatore  again,  with  Alboni,  and 
so  on. 

RoTAL  Italian  Opera. — The  report  reads  much 
the  same  as  last  year;  Patti  is  still  the  word.  On 
the  7th  of  May  the  little  "  diva  "  made  her  first  ap- 
pearance in  the  Sonnamhnla,  "  singing  with  even 
more  brilliancy  and  expression  than  last  year." 
Then  she  played  Rosina  in  the  Barber,  with  Mario 
and  Ronconi.  William  Tell  has  been  performed, 
with  Tamberlik,  Faure  and  Formes  ;  and  La  Travi- 
aia,  with  Mile.  Fioretti,  and  a  new  baritone,  Colon- 
nese,  "with  a  remarkably  good  voice,  of  which  he 
has  yet  to  learn  the  use"  ;  and  7V//again,  three  times  ; 
and  the  Barber  again  ;  and  Don  Giovanni,  with  Patti 
for  Zerlina  ;  and  Martha,  with  a  new  soprano,  Mile. 
Demi,  Mario  being  Lionel  ;  and  Masnniello,  and 
Patti  again  with  her  "  inimitable  "  Zerlina.  The 
sister  Patti  (CarlottaJ,  too,  is  promised, — "  two 
Patties,"  as  Punch  sings  : 

Your  new  Bill  of  Fare, 

My  dear  Gye,  I  declare. 
With  embarras  de  richesses  you  smother, 

When  at  bottom  and  top 

Of  your  bill  down  you  pop 
Two  Patties,  one  after  the  other. 

Crtstai,  Palace. — The  grand  performance  of 
Mendelssohn's  mnsic  to  Athnlie — to  inaugurate  the 
tenth  season,  on  Fridav  the  Istinst. — realized  all  the 
success  anticipated.  The  hand  and  chorus  were  two 
thousand  five  hundred  stroncr,  and  the  solo  parts  were 
allotted  to  Mdlle.  Parepa,  Miss  Martin  and  Madame 
Sainton-Dolby. 

Of  the  execution  it  is  impossible  to  speak  too  high- 
ly. The  choir,  indeed,  surpassed  all  former  efforts; 
and  it  does  not  require  very  acute  ears  to  discover 
the  extraordinary  improvement  in  the  soprano  voices 
— we  especially  allnde  to  members  of  the  Sacred 
Harmonic  Society,  which  supplied  the  major  part  of 
the  "London  Contingent"  in  the  Handel  Festival 
Choir.  There  was,  perhaps,  not  the  same  thrilling 
effect  produced  as  at  Exeter  Hall,  where  Athalie  had 
been  heard  some  weeks  previously  ;  but  allowance 
must  be  made  for  the  impossibility  of  some  fourteen 
thousand  persons  scattered  over  an  immense  area 
hearing  all  to  equal  advantage. — Musical  World. 

Madame  Jenny  Lind  Goldschmtdt, — The  con- 
cert was  for  the  benefit  of  the  Royal  Hospital  of 
Incurables  at  Putney,  and  the  programme  consisted 
of  Handel's  L' Allegro  and  II  Penseroso,  preceded  by 
one  of  the  same  composer's  concertos  for  string  in- 
struments. Madame  Goldschmidt  was  assisted  by 
Madame  Lemmens-Sherrington,  Miss  Lascelles,  Mr. 
Moutem  Smith,  and  Mr.  Weiss ;  and  Mr.  Gold- 
schmidt presided  over  the  band  and  chorus,  which 
consisted  of  some  250  performers ;  Mr.  Lindsay 
Sloper  was  at  the  pianoforte,  and  Mr.  E.  J.  Hopkins 
at  the  organ. 

It  is  not  our  habit  to  criticize  performances  got  up 
for  charitable  purposes.  We  may  say,  nevertheless, 
that  Handel's  Cantata  was,  to  a  large  part  of  the  au- 


dience, a  novelty,  it  having  been  rarely  heard  as  a 
whole  since  Handel's  time.  7^'  Allegro  ed  II  Pennero- 
so  was  last  performed  in  1813  under  the  direction  of 
Sir  George  Smart.  Some  few  years  ago  Mr.  Hullah 
brought  out  the  first  part,  but  was  not  induced  to 
repeat  it.  Even  last  week  at  St.  James's  Hall  the 
cantata  was  not  given  precisely  as  Handel  wrote  it. 
The  cantata  was  originally  entitled  L' Allegro,  II  Pen- 
seroso  ed  11  Moderato  ;  Charles  Jennens,  author  of  the 
books  of  the  ^/essiah  and  Belshazzer,  having  added  a 
third  part  to  Milton's  poem,  which  so  pleased  Handel 
that  he  set  the  three  parts  together.  11  Moderato, 
after  a  few  performances,  was  "  shelved,"  and  has 
never  (happily)  been  revived. 

The  chief  points  of  the  performance  were,  we  need 
hardly  say,  the  airs  allotted  to  Madame  Lind,  of 
which,  "  Come  rather,  goddess,"  "  Sweet  bird,  that 
shunn'st  the  noise  of  folly  "  (flute  obbligato,  Mr. 
Pratten),  "  Hide  me  from  day's  garish  eye  " — all  al- 
lotted to  Penseroso — most  thrillingly  exemplified  her 
powers,  and  (especially  the  Bird  song)  were  raptur- 
ously applauded.  That  the  great  singer  had  lost 
nothing  of  her  art  was  apparent  in  all  hereflTorts,  and 
though,  as  far  as  regarded  her  physical  means, 
Mad.ame  Lind  is  no  longer  the  Jenny  Lind  of  1847, 
she  still  retains  her  supremacy  as  a  vocalist.  Mad- 
ame Lemmens  Sherrington  sang  the  music  of  Alle- 
gro very  charmingly.  Miss  Lascelles  gave  due  effect 
to  the  contralto  songs  ;  and  Mr.  Motnem  Smith  and 
Mr.  Weiss  did  ample  justice  to  the  tenor  and  bass 
music.  The  band  and  chorus  under  the  able  direc- 
tion of  Herr  Otto  Goldschmidt  were  in  all  respects 
excellent. — Ibid. 

Herk  Pauer's  Historical  Pianoforte  Per- 
pokmances. — The  third  performance,  on  Monday, 
was  devoted  to  composers  of  the  German  school — 
unless  we  may  except  Herr  Anton  Rubinstein,  who 
is  a  Russian,  and  not  much  of  a  composer — the  first 
period  dating  from  1680.  Herr  Pauer  commenced 
with  Kuhnau,  whom  he  styles  the  "  inventor  of  the 
sonata,"  and  gave  his  sonata  in  B  flat.  This  was 
followed  by  the  "  Suite  Seconde  pour  le  Clavecin,"  in 
A  major,  of  Matthison — "  the  diplomatist,  linguist, 
actor,  singer,  &c." — mc\n'\\ng"Toccatone,Alleinande, 
Corn-ante,  Aria.,  Gique.  From  Kuhnau  to  Sebastian 
Bach  was  a  jump  of  about  twenty  years  only.  The 
sample  of  the  works  of  the  great  composer  of  Eisen- 
bach,  Weimar  and  Leipsie  was  the  "  Partita,"  No. 
1,  in  B  flat,  comprising  Preludium,  Allemande,  Cou- 
rante,  Sarabande,  I^finuets  and  Gigue.  Wilhelm 
Friedemann  Bach,  eldest  son  of  Sebastian,  supplied 
Polonaise  (No.  2)  in  C  minor,  and  Fuga  (No.  6)  in 
E  minor.  From  the  works  of  .Tohann  Ludwig  Krebs, 
a  favorite  pupil  of  Sebastian  Bach,  we  had  "  Prelude 
andFucue  in  A  minor."  Carl  Philip  Emanuel  and 
John  Christian,  second  and  eleventh  sons  of  Sebas- 
tian Bach,  furnished — the  former.  Sonata  in  A  minor 
(Op.  2,  No.  1 ),  the  latter,  Sonata  in  A  major,  (No.  5 
Op.  17).  The  composers  of  the  third  period,  rang- 
intr  from  1790  to  1825,  included  August  Eberhard 
MuUer,  from  whose  works  was  selected  "  Caprice  in 
C  minor,"  (Op.  39,  No.  24)  ;  Johann  Wenzel  Tom- 
aschek — the  son  of  a  poor  linen-weaver — whose  style 
was  exemplified  in  "  Two  Eclogues  (Op.  25  ;)  "  and 
Johann  Hugo  Worzischek,  represented  by  "  Two 
Rhapsodies"  (Op.  1,  No.  6  and  8).  Mendelssohn, 
Schulhoff  and  Rubinstein  represented  the  "  Fourth 
Period."  From  Mendelssohn  was  selected  the  "Sev- 
enteen Variations  S&ieuses"  (Ox>.^i);  from  Schul- 
hoff, Two  Idylls,  "  Etoile  du  Soir  "  (Op.  36,  No.  1 ) 
.and  "Dans  les  Bois"  (Op.  27,  No.  2)  ;  and  from 
Herr  Rubinstein,  "  Barcarolle  "  (Op.  30)  and  Polon- 
aise, "  Le  Bal  "  (No.  2,  Op.  44).  The  performance 
was,  perhaps,  a  greater  tr£"t  to  antiquaries  and 
musical  historians  than  to  amateurs  and  connoisseurs 
of  the  pianoforte.  Certain  pieces,  nevertheless,  were 
highly  interesting  on  their  own  account,  especially 
when  so  strongly  recommended  by  the  vigorous  play- 
ing of  Herr  Pauer. 


The  Brooklyn  Philharmonic  Society. — The 
annual  statement  of  the  Brookl3'n  Philharmonic  So- 
ciety for  the  past  year  shows  that  it  now  contains 
793  members,  and  158  professional  subscribers.  Five 
concerts  have  been  given  during  the  past  season. 
The  receipts  from  all  sources  were  $7,813  03  ;  dis- 
bursements, $7,440  03,  leaving  a  balance  of  $372  40 
on  hand. 

Messrs.  Chickerinq  &  Sons  have  just  complet- 
ed No.  25,000  of  their  excellent  pianos.  We  are 
happy  to  hear  that  never  were  their  instruments  in 
sucli  demand.  The  only  trouble  is  that  orders  come 
in  fiister  than  it  is  possible  to  execute  them.  Thous- 
ands must  rejoice  in  this  renewed  prosperity  of  a 
house,  a  name,  which  has  been  so  long  a  pride  of 
Boston  and  the  Union. 
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Schiunaim's  "  Paradise  and  the  PerL" 

SECOND     ARTICLE. 

"We  left  the  Peri  on  her  first  search  for  the 
gift  most  dear  to  Heaven.  "Her  pinions  fanned 
the  air  of  that  sweet  Indian  land",  whose  earthly 
Paradise,  rhapsodically  described  in  the  beautiful 
chorus  (No.  5)  with  which  we  left  off,  already 
smells  (not  sicells,  as  our  types  had  it_)  of  death, 
whose  streams  are  red  with  blood.  The  key  has 
changed ;  a  few  bars  of  dark  and  threatening 
tremolo  lead  into  the  thrillingly  dramatic  and 
heroic  scenes,  which  with  the  great  chorus  (Nos. 
•6 — 9),  conclude  the  first  part  of  the  Cantata. 

6.  A  fiercely  energetic  chorus  (D  flat),  open- 
in"  with  tenor  voices,  full  of  wild  alarm,  and  hur- 
ried movement  In  the  orchestra : 

But  crimson  now  her  rivers  run 
■With  human  blood. 

******* 
Land  of  the  Sun  !  what  foot  invades 
Thy  Pagods.  shrines,  and  Idol  stones, 
Thy  Monarchs  and  their  thousand  Thrones  ? 

The  voices  are  suspended  momentarily,  as  if  lis- 
tening to  the  scouring  blast  of  battle  in  a  swift, 
wild  gust  of  instrumental  symphony,  before  they 
answer,  while  the  same  symphony  is  spending  it- 
self: "  'Tis  He  of  Gazna  !  in  his  fierce  wrath  he 
comes."  Tenors  and  basses  then  divide  into  two 
opposing  choruses ;  the  basses  in  unison,  barbaric: 
"Long  live  Gazna !" ;  the  tenors  in  harmony, 
ringing  heroic :  "The  tyrant  he  shall  die  !"  Then 
another  bit  of  symphony,  suggestive  of  the  tumult 
and  the  very  thick  of  battle,  clash  of  swords  and 
whir  of  arrows,  and  (here  the  art  is  shownj  the 
strange  wild  modulation  of  the  mingled  mass  of 
sound,  so  near  to  nature,  and  yet  musical,  and 
just  long  enough. 

7.  Tenor  solo,  recitative-like,  with  flowing 
serious  accompaniment,  tells  how  the  Peri 

Beholds  a  youthful  warrior  stand, 

Alone,  beside  his  native  river — 
The  red  blade  broken  in  his  hand. 

And  the  last  arrow  in  his  quiver. 

"Long  live  Gazna  !"  breaks  out  again  in  full 
chorus  (tenors  and  basses),  with  the  battle  tumult 
for  accompaniment;  and  Gazna  (bass  solo)  bids 
the  youth  surrender,  offering  him  his  life.  The 
splendid  declamation  cf  the  few  bars,  in  which 
the  young  hero  hurls  back  his  defiance,  is  unsur- 
passed in  oratorio  or  opera.  It  needs  a  robust, 
high  and  ringing  tenor.  A  half  dozen  bars  of  the 
instruments  (the  flight  of  an  arrow,  vainly  aimed, 
a  pause,  quick  startled  chords)  announce  the  re- 
sult ;  which  becomes  at  once  the  theme  of  the 
next  number : 

8.     Chorus  of  lamentation  ;  sopranos  and  altos 
in  four   parts  alternate  with   tenors   and  basses 
divided  in  like  manner ;  key  F  sharp  minor : 
— Woe  1  woe  I 

FaL^e  flew  the  shaft,  though  pointed  well, 
The  Tyrant  lives,  the  Hero  fell '. 

This  is  indeed  a  most  beautiful  and  touching 
chorus.  The  exclamations  "Woe  !  woe  I"  are 
given  out  in  long  tones,  in  thirds,  first  the  so- 
pranos, the  altos  joining  while  their  sound  is  still 
protracted;  then  the  basses,  joined  in  like  man- 
ner by  the  tenors.  The  higher  instruments  join 
with  the  long  wail  of  the  voices,  while  between 
them  and  prolonged  tones  of  sub-bass  a  contra- 
puntal 'cello  figure  steadily  traverses  the  space 
upward  and  downward,   making  the  reluctant 


harmonies  to  blend  more  readily  (for  these  are 
only  passing  discords,  or  rather  harshnesses  ;  it  is 
motion,  intention,  direction  that  explains  them 
and  resolves  them,  as  in  so  much  that  otherwise 
might  seem  harsh  in  Bach's  perfect  contrapuntal 
weaving).  But  what  have  we  to  do  with  these 
technicalities  ?  It  is  the  expression  of  this  chorus, 
that  we  would  draw  attention  to  : — who  can  hear 
it  and  still  say  that  Schumann  never  "appeals"  to 
the  heart  ! 

9.  Finale  to  Part  I.  This  is  the  great  num- 
ber of  the  work.  A  few  bars  of  thoughtful  pre- 
lude, and  the  Tenor  in  a  tone  encouraging  and 
tender,  almost  melting  into  song,  tells  how  the 
Peri  saw  the  young  hero  offer  up  his  life,  and, 

Swiftly  descending  on  a  ray 

Of  morning  light,  she  caught  the  last — 
Last  glorious  drop  his  heart  had  shed, 
Before  its  free-born  spirit  fled  ! 

A  harp  comes  in  with  heavenly  suggestion,  and 
the  Peri's  heart  leaps  high,  and  her  voice  too,  as 
she  exclaims : 

Fm-  and  Clwnts. 
fmyl 
Be  this  1  thy  I  gift  at  the  Gates  of  Light  ! 
For  blood  like  this, 
For  Liberty  shed,  so  holy  is, 
It  would  not  stain  the  purest  rill 
That  sparkles  among  the  Bowers  of  Bliss  ! 
Oh,  if  there  be,  on  this  earthly  sphere, 
A  boon,  an  offering  Heaven  holds  dear, 
'Tis  the  last  libation  Libeity  draws 
From  the  heart  that  bleeds  and  breaks  in  her  cause  ! 
"Winged  by  the  shining  arpeggios,  her  clear  so- 
prano cleaves   the   sky ;  and   while   they   swoop 
down  to   earth,    her   voice  goes   straight  to   the 
highest  mark,  they  rushing  after  to  rejoin  it  there. 
But  this  is  only  momentary  foreshine  of  the  real 
climax,  which  comes  a  few  bars  later,  when  she 
strike  the  high  A  again,  flashing  down  in   trum- 
pet tones  fsilvery  trumpets  in  thirds  accompany- 
ing^, on  the  words   "for  Liberty  shed,"  which 
wakes  the  chorus  to  repeat  the  phrase  in  a  broadi 
er  and  still  brighter  blaze  of  harmony.    The  Per- 
leads  off"  in    an    exulting  strain  in   very   lively 
tempo:  the  chorus  takes  it  up,    and  works  it   up 
(as  musicians  say)  with  wondrous  wealth  of  har- 
mony and   counterpoint ;   faster  and  faster ;  an 
exciting,  whirling,  glorious  onsweep  of  mutually 
pursuing,  richly  mingling  sounds  ;  icritten  in  long 
notes,  because  each  so   full  of  weight   and  ener- 
getic accent,  but  swiftly  executed  ;  now  climbing 
to  a  height  of  ecstacy   and   holding  out   the  tone 
through  many  measures  in  the  upper  part,  while 
the  other  parts  pursue   their   restless   impulse ; 
now   subsiding   to   more   level,  quiet  harmonv ; 
while  from  time  to  time  the  ardent  Peri's  voice 
is  still  heard  "singing  and  soaring",  lark-like,  at 
Heaven's  gate,  leading   and  marshalling  the  vast 
choir  on  and  upward,  and  fanning  the  sacred  flame 
of  aspiration  and   of  triumph.    How  she  length- 
ens out  the  rapturous  high  tones  just  before  the 
end  !     Like  the  skylark,  she  seems  to  float  there 
in   that   upper  air,  (that   "privacy   of  glorious 
light")  poised   upon  even  wings,  which   vibrate 
ecstatic  music.     Our  Peri^ls  after  the  spirit  both 
of  Shelley's   and  of  Wordsworth's    Skylark  ;  for 
while  she  soars,   she  also  thinks  of  earth  ;  she  is 
heavenly  and  yet  human. 

Higher  still  and  higher 

From  the  earth  thou  springest. 
Like  a  cloud  of  fire; 
The  blue  deep  thou  wingest. 
And  singing  still  dost  soar,  and  soaring  ever  slngest. 
In  the  golden  lightning 

Of  the  settiDg  sun 
O'er  which  clouds  are  brightening. 
Then  dost  float  and  run. 
Like  an  unbodied  joy  whose  race  is  just  begun. 


At  the  same  time  her  sympathies  are  with  Man  in 
this  grand  Liberty  chorus,  this  apotheosis  of  patri- 
otic martyrdom : 

Thou  dost  pour  upon  the  world  a  flood 

Of  harmony,  with  instinct  more  divine; 

Type  of  the  wise,  who  soar,  but  never  rocam  ; 

True  to  the  kindred  points  of  Heaven  and  Home! 
"^Ve  have  ventured  the  opinion  that  this  Finale 
of  the  First  Part  is  the  greatest  piece  in  "  Para- 
dise and  the  Peri  "  ;  and  in  that  view  it  seems 
almost  a  pity  that  it  could  not  have  formed  the 
close  and  climax  of  the  whole  Cantata;  but  the 
closing  piece,  when  we  come  to  it,  though  less 
great  in  itself,  will  be  found  worthy  of  its  place, 
a  fit  song  of  triumph  crowning  the  successful 
search.  This  hymn  of  the  holiness  of  "blood  for 
Liberty  shed  "  is  surely  in  a  right  heroic,  manly, 
wholesome  vein  ;  if  there  is  more  than  enough  of 
mystical  and  tender  sentiment,  of  drowsy,  dreamy 
Oriental  luxury  for  Schumann's  critics  in  other 
portions  of  the  music,  this  certainly  relieves  them 
in  strong  contrast;  for  this,  together  with  the 
whole  series  of  pieces  wliich  we  have  just  been 
endeavoring  to  describe,  is  altogether  strong, 
dramatic  and  concise  ;  and,  properly  performed, 
must  thrill  accordingly.  It  needs,  to  be  sure,  a 
large  chorus,  thoroughly  drilled  and  animated, 
together  with  an  orchestra,  to  make  its  relative 
importance  fairly  appreciable  without  study. 
With  an  amateur  club  of  only  twenty  or  thirty 
voices,  and  a  piano-forte  accompaniment,  this 
was  hardly  the  piece  to  make  the  greatest  impres- 
sion. Yet  it  did  make  a  great  one — and  so  time- 
ly too  !  It  is  a  good  piece,  however,  for  a  a 
Finale  to  to-day's  instalment  of  the  too  long  task 
to  which  we  find  ourselves  committed,  and  as  we 
have  got  to  stop  somewhere  short  of  the  end,  we 
will  e'en  stop  here. 


A  Ne-w  Libretto  of  Don  Jnan. 

During  the  last  eijrht  years,  various  prominent 
members  of  the  histrionic  art,  such  as  Franz  Knsler, 
Alfred  von  Wolzogcn,  and  Dr.  "Viol  of  Silesia,  have 
sought  to  reproduce  Da  Ponte's  version  of  Don  Juan 
more  in  consonance  with  the  original  design,  as  ren- 
dered on  the  first  representation,  Oct.  29th,  17S7. 
Finally,  a  new  translation  of  the  text  h.ns  been  of- 
fered to  the  Munich  Theatre  by  Dr.  Wendlinj;  ;  so 
this  gem  of  musical  art  can  henceforth  be  produced 
in  a  manner  worthy  of  Mozart's  genius.  The  origi- 
nal recitative  has  been  ret.iined,  and  the  three  arias 
subsequently  added  by  Mozart  :  "In  quai  eccesi,  a 
numi" ;  "Dalla  sua  pace" ;  "Deh  Jtigyi,''  are  placed 
in  appropriate  position.  The  eqnestrian  statue  will, 
according  to  the  first  edition  of  the  text,  be  placed  as 
a  simple  statue  in  a  chapel-like  mausoleum.  The 
Finale  to  the  opera  will  be  purged  of  its  too  tangible 
hell ;  the  fireworks,  and  red  devils  with  flaxen  hair 
and  fiery  jaws  (which  suited  the  taste  of  our  fore- 
fathers), will  be  replaced  by  tongues  of  fire  and 
clouds  of  gauze.  Don  Juan  simply  disappears. — 
This  will  be  welcome  news  to  the  musical  public,  and 
we  may  reasonably  expect  to  hear  Mozart's  immor- 
tal work  given  here  in  accordance  with  his  original 
intention,  and  enjoy  its  manifold  beauties  uncur- 
tailed. 

"Wagnek's  "  Tristan." — The  Imperial  Opera 
in  "Vienna,  after  a  half-year  of  rehearsals  (57  in 
number)  of  Richard  "Wagner's  Tristan  and  Isolde,  has 
finally  concluded  to  give  up  the  idea  of  its  per- 
formance, the  part  of  Isolde  being  beyond  the  powers 
of  endurance  of  the  principal  artists.  The  next 
attempt  is  now  being  made  at  Prague.  Very  charac- 
teristic and  true  is  the  assertion  made  by  Eobert 
Schumann  to  a  prominent  author  in  Vienna,  concern- 
ing Wagner's  operas,  ten  years  since :    "  VVagncr  is 
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no  good  musician  ;  he  lacks  tlio  idea  of  form  and 
enpliony.  But  you  should  not  jiid^'e  liim  from  tlio 
Piano  score.  Many  scenes  from  his  operas,  as 
heard  from  the  stajje,  will  not  fail  to  impress  you 
deeply.  If  not  the  clear  sunlii,'ht,  that  genius  emits, 
there  is  yet  some  mysterious  spell  to  enchain  our 
senses.  But,  as  was  said,  the  music  apart  from  the 
representation  is  deficient,  often  too  much  of  the  rfi/rf- 
/niife  order,  a^ain  mediocre  and  repulsive  ;  and  it  is 
alas  !  a  proof  of  perverted  musical  taste,  when,  with 
all  the  numerous  dramatic  masterworks  that  Ger- 
many has  to  show,  preference  should  be  so  often 
given  to  "  music  of  the  Future." 

For  Dwight's  JourBal  of  Music. 
The  venerahle,'and  highly  esteemed  Dr.  Hodges, 
for  many  years  the  distinsnislied  organist  of  Trinity 
Church,  New  York,  and  director  of  the  music  of  that 
parish,  has  within  a  short  time  resigned  his  position, 
and  on  Wednesday  the  3d  inst.,  he  embarked  in  the 
steamship  "Persia"  for  England. 

For  the  past  three  years,  Dr.  Hodges  has  been 
compelled  from  feeble  health  to  live  in  retirement, 
and  relinquish  all  participation  in  the  musical  ser- 
vices of  the  church,  and  the  position  he  once  so  much 
adorned,  by  his  rare  musical  learning,  skill  and  tal- 
ent, as  well  as  by  his  truly  Christian  character,  has 
now  passed  into  other  hands  ;  worthy  we  hope  to  fill 
that  position  in  the  church,  which  the  talents  and 
virtues  of  Dr.  Hodges  have  in  past  years  rendered  so 
prominent  and  distinguished. 

Inquiries  having  been  made  regarding  the  publi- 
cation of  certain  portions  of  Dr.  Hodges's  composi- 
tions for  the  church,  it  may  bo  well  to  state  that  the 
collection  of  psalm  and  hymn  tunes,  chants.  Com- 
munion and  Burial  Services,  as  formerly  used  in 
Trinity  Church,  Kew  York,  including  valuable  addi- 
tions by  the  Editor  of  the  work,  will  be  issued  by 
Messrs.  0.  Ditson  &  Co.,  early  in  the  ensuing 
autumn. 

This  collection  of  Church  Music  is  earnestly  rec- 
ommended to  the  attention  of  all  persons  interested 
in  the  subject,  and  especially  to  those  who  desire  a 
purer,  and  better  style  of  music,  than  is  usually  found 
in  our  churches.  s.  r.  T. 

OnGANS  will  probably  become  the  leading  musical 
subject  hereabouts  for  the  year  to  come,  so  much  will 
the  music.sl  mind  be  turned  in  that  direction  by  the 
opening  of  the  Great  Organ  in  the  Boston  Music 
Hall  next  Autumn.  And  this  reminds  us  that  we 
had  designed  ere  this  to  call  attention  to  a  new 
Journal,  of  which  we  have  seen  several  numbers,  de- 
voted chiefly  to  the  discussion  of  questions  relating 
to  the  duties  and  the  art  of  Organists  and  Organ- 
builders.  It  is  called  The  Monthly  Choir  and  Organ 
Journal,  published  at  452  Broome  St.,  New  York, 
and  is  edited  hy  Mr.  John  Zl'xdel,  the  distinguish- 
ed organist,  who  is  highly  qualified  to  diffuse  whole- 
some light  upon  such  subjects.  We  hope  we  are  not 
heaping  coals  of  fire  on  anybody's  head  ! 

By  our  reports  of  "Music  Abroad"  it  wiil  be  seen 
that  one  of  our  Boston  boys,  the  son  of  Mr.  Petek- 
siLEA,  the  well  known  music  teacher,  who  went  to 
Europe  hardly  a  year  ago  to  complete  his  musical 
studies  at  the  Conservatorium,  in  Leipzig,  has  dis- 
tinguished himself  at  the  annu.il  examination  of 
tliat  famous  school.  The  standard  there  is  high, 
and  young  Petersilea's  piano  playing  is  pronounced 
(hy  one  of  the  ciitical  journals)  "the  best  of  the  ev- 
ening," while  all  the  rest  are  praised.  This  speaks 
well,  not  only  for  the  pupil,  but  also  for  his  only 
teacher,  his  father,  from  whose  liands  he  so  lately 
went  to  Leipzig. 

It  is  said  that  Manager  Marshall  intends  to  give 
a  series  of  grand  Piicmenade  CoxcEnxs  at  the 
Boston  Tlieatre  (Academy  of  Music)  this  Summer 
under  the  conductorship  of  Mr.  Carl  Zerraiim. 


Our  Correspondence  from  New  York  and 
Phihidelphia  must  cease  to  he  regular  for  the  re- 
mainder of  tlie  Summer,  for  the  reason  tliat  there  is 
no  music  to  speak  of,  and  that  correspondents  are 
sensible  enough  to  wish  to  rusticnte  a  little.  Would'nt 
we  do  so,  if  we  could  !  We  are  sorry,  however,  not 
to  have  one  more  letter  reviewing  the  Gluck's  "  Or- 
pheus" experiment  in  New  York.  AYe  are  privately 
assured,  though,  by  good  judges,  that  the  perform- 
ance was  a  great  failure,  that  the  noble  work  was 
travestied,  so  that  the  common  run  of  musical  sen- 
sationists  could  not  have  been  expected  to  find  much 
in  it,  and  therefore  the  less  said  the  better. — But  pray 
send  at  leisure,  0  thou  of  the  musical  signature,  that 
resume  raisonn^ot  the  past  musical  season  in  New 
York,  and  then  "over  the  hills  and  far  away"  to 
heart's  content,  so  you  come  back  again  when  Music 
comes  ! 

Boston  Music  Hall  Association. — The  annu- 
nual  meeting  of  this  Association  wa-s  held  in  Cliic!;- 
ering's  Hall  Wednesday  atSjP.M.,  Dr.  J.  Baxter 
Upham  in  the  chair.  A  more  than  ordinarily  full  at- 
tendance of  stockholders  was  present.  The  report 
of  the  Treasurer,  John  Rogers,  Esq.,  was  read, 
showing  the  receipts  for  the  past  year  to  have  been 
S49S3  92,  and  the  expenses  S5973  60,  being  an  ex- 
cess of  expenses  over  receipts  of  S989  88. 

This  deficit,  it  was  stated,  was  owing,  in  part,  to 
the  closing  of  the  hall  consequent  upon  the  arrival 
of  the  great  organ,  and  also  to  the  absence  during 
the  past  year,  of  all  rents  from  fairs,  which  have 
heretofore  added  largely  to  the  receipts.  It  was  also 
stated,  as  an  indisputable  fact,  that  the  number  of 
concerts  and  musical  entertainments  of  various  kinds 
have  decreased  within  the  last  few  years. 

The  treasurer's  report  having  been  accepted  and 
placed  on  file,  the  President  being  called  upon  gave 
a  brief  sketch  of  the  Grand  Organ  enterprise  from 
its  first  inception  down  to  the  present  time — touching 
upon  several  interesting  incidents  and  events  in  the 
history  of  its  progress — and  mentioning  in  detail 
some  of  its  many  points  of  surpassing  beauty  and 
excellence — showing  the  care  and  toil  and  patient 
study  that  has  been  bestowed  during  the  last  seven 
years  upon  this  great  work,  on  the  part  of  all  con- 
cerned, no  pains  nor  expense  being  spared  to  make 
it  what  it  is,  the  best,  most  perfect  and  comprehensive 
work  of  the  kind  in  the  world.  It  is  indeed  a  mar- 
vel of  art  and  skill,  and  will  be  prominent  as  a  per- 
manent object  of  attraction  in  our  city. 

It  was  stated  that  the  setting  up  of  the  organ  would 
be  completed  in  October.  Its  cost  will  be  fifty  or 
sixty  thousand  dollars,  and  it  is  now  some  seven 
years  since  the  work  was  first  projected.  It  will  be 
the  combined  result  of  the  experience  of  all  the  no- 
ted builders  of  the  world,  and  will  amply  repay  the 
time  and  labor  spent  on  it. 

The  Board  of  Directors  for  the  ensuing  year  was 
chosen  as  follows  : 

J.  B.  Upham,  K.  E.  Apthorp,  E.  D.  Brigham,  J. 
JI.  Fessendcn,  H.  W.  Pickering,  Ebeu  Dale,  J.  P. 
Putnam. 

Emil  Prudent,  the  pianist,  died  recently  in  Paris. 

The  decease  of  the  well  known  composer  and  av 
ranger,  Fred.  Beyer,  in  Mainz,  Germany,  is  an- 
nounced. 

Both  are  names  dear  to  music  publishers,  both  here 
and  abroad,  and  very  familiar  to  piano-forte  teachers 
and  pupils. 

Grau's  Italian  Opera  company  are  still  per- 
forming,  with  fair  success,  in  Western  cities.  Brig- 
noli  is  with  them. — Mme.  Anna  Bishop  is  making 
a  concert  tour  of  the  New  England  States. 

Wagner  in  Zurich.  The  many  admirere  of  the 
eminent  composer  of  "i\Iusic  of  the  Future,"  Richard 
Wagner,  are  rejoicing  at  his  recent  brilliant  successes 
in  Russia.  Many  of  his  finest  operas  were  written 
while  a  resident  of  Zurich,  and  his  wonderful  crea- 
tion of  "Tannhausev"  was  first  brought  out  at  our 
city  theatre,  under  his   own  direction,  he  supervising 


the  minutest  details  of  staae  arrangements,  and  over- 
lotikinir  each  separate  article  of  dress,  even  to  the 
stockings  of  ihc  cluirus,  which  he  imperatively  de- 
manded should  in  no  instance  be  other  than  silk. — 
His  dwelling-house  was  situated  upon  a  charming 
hill  on  the  western  bank  of  Lake  Zurich,  on  the  very 
spot  formerly  occupied  hy  a  little  summer  house, 
where  Lavater  used  to  repair  every  Saturday  after- 
noon to  prepare  his  sermon  for  the  succeeding  day. 
It  commands  one  of  the  finest  and  broadest  views  in 
the  vicinity,  including  a  whole  half  circle  of  Alps  oa 
the  south. 

In  a  Nutshell.  The  following  paragraph,  which 
we  find  in  the  Chorister  and  Musical  Adviser,  a  month- 
ly paper  published  in  New  York,  contains  the  whole 
art  and  science  of  the  psalm-tune  manufacturer. — 
Ringing  thech.angcs  upon  given  numbers  would  seem 
to  be  his  idea  of  musical  creation.  His  trade  is  lucra- 
tive, and  by  a  simple  mathematical  computation  he 
assures  himself  and  us  that  his  stock  in  trade  will 
not  soon  be  exhausted.     Hear  : 

An  English  mathematician  has  made  a  eomputa- 
tion  of  the  number  of  tunes  that  can  possibly  be 
made  from  the  notes  of  only  one  octave.  He  finds 
that  from  the  major-scale  alone,  when  used  only  in 
one  key,  40,320  different  tunes  may  be  constructed, 
without  any  repetition.  Of  conrse  the  same  number 
can  he  made  from  the  minor-scale  ;  so  that  in  the 
natural  key  alone  there  can  he  80,640  different  tunes. 
Singing  six  of  these  each  Sabbath  in  the  year,  it 
would  take  nearly  two  hundred  and  sixty  years  to 
sing  them.  Now  when  we  consider  that  there  are 
twelve  major  and  twelve  minor  keys,  and  that  the 
rhythmical  combinations  are  still  greater  than  those 
arising  from  the  notes,  we  can  see  that  we  cannot 
begin  to  know  the  endless  variety  yet  to  come.  Go 
on,  then,  tune-makers.  There  is  room  enough  for 
you  all  to  spread  yourselves.  Be  original,  don't 
imitate  one  another  so  much.  You  can't  possibly 
use  up  all  the  ground  before  the  war  is  over.  - 

Could  not  some  cute  Yankee  invent  a  machine  to 
doit? 

Cambkidgeport.  Wallace's  Opera  "Lurline" 
was  sung  here  by  a  society  of  amateurs,  under  the 
direction  of  Mr.  Jos.  B.  Sharland,  on  Monday 
evening,  June  1st.  Miss  Addie  S.  Ryan  sang  the 
part  of  Lurline  in  a  manner  which  gave  pleasure  to 
every  listener ;  we  have  never  heard  her  when  she 
appeared  to  better  advantage.  The  other  soloists 
were  apt  in  their  parts,  and  some  of  them  made 
quite  an  impression.  The  chorus  numbered  over 
forty  voices,  prompt  and  efScient  in  every  respect. — 
The  proceeds  were  given  for  the  relief  of  the  families 
of  deceased  volunteers  from  Cambridge.  Great 
praise  is  due  Mr.  Sharland  and  the  society  for  the 
admirable  manner  in  which  this  work  was  given.  We 
only  remember  of  its  being  given  once  before  in  this 
country,  although  it  may  have  been.  We  refer  to  its 
performance  under  direction  of  Mr.  Geo.  W.  Morgan 
in  New  York.  a. 

[If  we  mistake  not,  it  was  given  during  the  past 
Spring  at  South  Boston,  by  another  club  of  ama- 
teurs.— Ed.] 

Monday  Popular  Conce  ts.  The  I2Sth  Con- 
cert (London),  on  Monday  night,  passed  off  in  a 
wonderfully  cheerful  manner.  All  the  instrumental 
pieces  were  by  Mendelssohn.  The  departure  of  M. 
Yieuxtemps,  the  absence  of  Herr  Joachim,  and  the 
impracticability  (not  his  own  fanli)  of  M.  Sainton, 
made  the  duestion  of  a  first  fiddle  one  of  some  diSi- 
culty.  Mr.  Arthur  Chapell,  however  (as  is  his  wont), 
speedily  solved  it ;  and  the  hitherto  unknown  name 
of  Herr  Japha  was  announced.  That  Herr  Japha  is 
a  practised  artist,  was  soon  made  apparent  in  the 
quartet.  Op.  12  (E  flat),  with  which  the  concert  op- 
ened brilliantly.  The  qaamt  canzoneita  (G  minor), 
which  occupies  the  place  of  scherzo,  was  unanimously 
encoied,  and  the  new  violinist's  position  thus  atonee 
estalilished.  The  other  players  in  the  quartet  were 
MM.  L.  Kies,  H.  Webb  and  Piatti.  Her  Japha  sub- 
sequently joined  M.  Halle  and  Signer  Pratti  in  the 
second  trio  (C  minor),  with  which  the  concert  ended 
as  brilliantly  as  it  had  begun,  and  M.  Halle  (in  ex- 
cellent play)  selected  the  well  known  Andante  and 
Rondo  capriccioso  (E  minor)  for  solo,  and  being  en- 
cored, substituted  two  of  the  Under  ohne  Worte  ;  he 
also  joined  Signor  Piatti  in  the  charming  Tenia  con 
i-ariiiziani  (D),  which  lias  oii  several  occasions  de- 
lighted the  patrons  of  those  concerts,  but  never  more 
completely  so  than  now. 
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"Fashionable"— ye«!,  that's  the  worrl.  In  musi- 
cal criticism  it  is  sometimes  exceerlinj^ly  difficult  to 
adapt  one's  style  to  one's  suliject ;  hut  here  is  an  in- 
stance, taken  'from  the  New  York  Sundai/  Times, 
where  happily  the  ri.irht  vein  is  hit,  and  the  prominent 
characteristics  of  a  phenomenon  are  seized  and  held 
up  in  their  true  lisrht.  To  he  sure,  it  wanders  a  lit- 
tle from  the  main  point  in  the  second  parasrraph, 
talking  about  a  charm  that  is  "artistic,"  "spirituelle," 
and  all  that,  but  it  returns  to  the  keynote  and  ends  in 
it,  as  a  true  composition  should. 

The  Gottschalk  concerts  are  very  fashionable, 
there  is  no  doubt  of  that.  They  are  put  down  in  the 
list  with  opera,   with  shopping,  with  dropping  in  at 

Mrs.  B 's  reception,    and  other  thinis  that   must 

be  done,  and  bring  out  more  of  the  stylish  girls,  who 
are  the  adoration  of  the  clerks  of  the  establishment 
they  patronize,  than  any  other  public  entertainment 
that  New  York  city  can  boast.  Not  that  the  young 
ladies  are  "all  in  love  with  Gottschalk,"  as  vulgar 
newspaper  writers  sometimes  say  ;  on  the  contrary, 
they  are  not  at  all  in  love  with  him,  or,  at  anv  rate, 
not  in  the  sort  of  way  that  need  cause  the  slightest 
uneasiness  to  father,  mother,  or  even  accepted  lover. 

The  charm  which  attaches  to  the  great  pianist  is 
artistic,  the  interest  he  inspires,  tender,  hut  spiritnr-Jle, 
not  at  all  of  the  hearty,  material  kind  which  healthy 
girls  take  in  the  gentlemen  of  whom  they  intend  to 
make  lovers  and  husbands.  Gottschalk,  in  public, 
has  the  air  of  being  either  indifferent  or  absorbed — 
indilferent  to  others,  absorbed,  perhaps,  in  his  art  or 
in  himself,  and  this  does  not  suit  our  hauirhty  belles, 
who  require  homage  in  return  for  their  devotion. 

Nevertheless,  the  Gottschalk  concerts  are  fashiona- 
ble ;  they  are  patronized  hy  nearly  all  married  ladies 
of  distinction  and  reconnized  position,  and,  as  a  mat- 
ter of  course,  by  the  lii;ht  brigade,  in  huff  and  laven- 
der kids,  who  are  always  found  fluttering  in  the  vicin- 
ity of  persons  who  give  large  entertainments  and 
have  handsome  daughters. 

The  proper  dress,  on  these  occasions,  is  remarkably 
elegant  and  tasteful.  It  is  not  so  gay,  or  so  nearly 
like  evening  full-dress  toilette,  as  that'allowed  for  the 
opera,  it  not  being  considered  in  good  taste  to  dress 
in  such  a  way  as  to  distract  attention  from  the  artist 
and  from  the  performances.  But  the  most  charming 
bonnets  of  white  ci-^pe,  or  puffed  lulle,  are  worn,  light- 
ly trimmed  and  slightly  depressed  on  the  top,  accom- 
panied by  small  velvet  basquines,  or  scarfs,  lined 
with  white  taffetas,  with  dress  of  the  pale  drab,  grey, 
or  lilac  silk,  ornamented  with  full  narrow  ruches  of 
the  same  material  &c.,  &c. 

This,  then,  it  seems,  is  what  is  meant  by  an  artistic 
success  ! 

Pitt  Patti.  A  New  York  weekly  tells  a  story, 
which  is  going  the  round  of  the  newspapers,  in  its 
own  pretty  style,  as  follows  : 

Yes,  pity  Patti— the  charming  Adelina,  we  mean, 
— for  if  her  own  story  is  correct,  she  is  very  much  to 
be  pitied.  According  to  the  Paris  correspondent  of 
the  Courrier  des  Elats  Uiiis,  she  has  been  crossed  in 
love  and  fearfully  depleted  in  pocket.  The  pecuniary 
loss  she  doesn't  mind,  but  the  heart  affair  cuts  deeper. 
It  seems  she  has  addressed  a  letter  to  the  press,  over 
the  water,  in  which  she  intimates  that  the  Pater  Pat- 
ti, her  sire,  and  her  brotlier-in-law,  M.  Strakosch, 
have  used  her  vilely— in  fact,  choused  her  out  of  one 
hundred  thousand  dollars  and  a  husband.  All  her 
earnings,  it  appears,  have  passed  into  their  hands — 
and  remained  there.  Not  a  fig  does  pretty  Patti  care 
for  the  money.  She  can  make  more,  bv  discounting 
the  notes  of  which  her  dainty  throat  is  'full.  But  to 
be  preveiited  from  getting  married  is  a  more  serious 
affair.  She  was  wooed  and  won,  we  are  told,  by  a 
rich  and  honorable  Spanish  don.  lie  implored  Pat- 
ti's  pity  and  Patti  pitied  him.  She  asked  her  papa 
about  it,  and  he  replied  that  if  the  don's  paternal 
derivative  said  "ay,"  he  said  ditto.  The  senior  don 
did  say  "ay,"  and  there  seemed  to  be  no  "just  cause 
or  impediment,"  &c.,  &e.  But  at  this  point  the  elder 
Patti  turned  ogreish,  forbad  tlie  banns,  and  refused 
to  let  the  sweet  songbird  bill  and  coo  with  her  intend- 
ed mate.  Then  forbearance  ceased  to  be  a  virtue, 
and  she  told  her  sad  story  to  the  public  throutrh  the 
newspapers.  And  won't  the  public  sympathize  with 
its  favorite?  Rather!  Miss  Patti  lacks  some  six 
months  or  so  of  twenty-one,  and  she  wishes  to  bo 
taken  in  charge  by  the  English  Court  of  Chancery 
until  she  obtains  her  majority.  If  the  said  Court  o"f 
Chancery  has  a  spark  of  gallantry  about  it,  it  will 
comply  with  her  request. 

Terrusa  Cauuno  was  to  leave  Havana  on  her  re- 
turn to  New  York,  on  tbc  ."JOtb  .June.  She  has  won  a 
most  siilendid  succcfis  there,  receiving,  besides  other 
flaticring  testimonials,  under  her  sweet  pet  name  of 
"Tcresita."  membership  in  the  Havana  Lyceum, 
which  many  able  artists  have  striven  after  in  vain  for 
half  a  lifetiino. 


ScHUMANN-oPHOBiA  still  rages  in  England.  Thg 
critic  of  the  Athenceum,  in  a  recent  number,  ntters 
himself  in  this  wise  about  the  composer  of  the  "Peri" 
and  the  "  Manfred  "  music,  the  noble  symphonies, 
&c. 

We  cannot,  for  the  sake  of  a  few  songs  (which 
make  a  sort  of  oasis,  overvalued  by  reason  of  the 
barrenness  of  the  desert  which  thev  diversify),  and  a 
few  juvenile  pieces  for  the  pianoforte,  disdained  by 
their  writer  as  obvious  and  trivial,  consent  to  "eiiter 
on  the  list  "  of  great  composers  a  man  so  deficient 
in  melody,  so  licentious  to  impurity  in  harmony,  so 
imperfect  in  technical  skill,  and  so  frequently  false 
in  expression,  as  Schumann.  It  is  a  treason  to  beau- 
ty, to  truth,  to  knowledge,  to  represent  him  (as  Ger- 
iTiany  is  now  disposed  to  do)  in  the  light  of  Beet- 
hoven's continuer — as  the  man  in  the  depths  of  whose 
poetic  (renins  the  shallow  and  correct  works  of 
Mendelssohn  are  being  rapidlv  swept  out  of  sight  to 
their  right  level,  as  so  many  mediocrities. 

This  dreary  platitude — this  utter  want  of  freshness 
if  not  feeling — have,  nevertheless,  a  great  advantage 
for  the  person  who  can  induce  his  audience  to  consid- 
er him  as  profound.  The  public  comes  to  prize  the 
plainest  of  chords,  the  most  obvious  of  contrivances, 
the  most  p.allry  bar  of  stale  melody,  by  contrast,  as 
so  many  revelations. 

PiiiLADEtpHTA. — The  sixth  and  last  classical 
soiree  of  Mr.  Carl  Wolfsohn  took  place  May  28, 
with  the  following  programme,  which  certainly  is  out 
of  the  beaten  track,  though  all  the  names  are  classi- 
cal : 

Part  I.  Sonata  (C  major,  op.  24).  C.  M.  Von 
Weber.     Played  by  Mr.  Wolfsohn. 

Part  II.  1.  Fantasie-Slikke  (for  Clarinet  and 
Piano).  Schumann.  Messrs  Stoll  and  Wolfsohn. 

2.  Sonata  in  F  major  (Horn  and  Piano).  Beethoven. 
Messrs.  Birgfeld  and  Wolfsohn. 

Part  III.  Sestetto  (Piano  and  wind  instruments). 
Onslow.  Messrs.  Koch,  Stoll,  Birgfeld,  Miiller  and 
Wolfsohn. 

The  musical  season  proper  is  winding  up  with  one 
or  two  remaining  Public  Rehearsals  of  the  Germa- 
nia  Orchestra.     Tills  was  the  last  programme  : 

1 — Overture ;    Fra  Diavolo Auber 

2 — SprenadR Schubert 

3— Waltz :  The  Trnubadour-s Lanner 

4 — Andante  of  Jupiter  Symptiony Mozart 

5 — Overture;  Freischlitztby  request) Weber 

6 — r!avfttim  ;  Prophets Meyerbeer 

7— First  Finale :  Martha .Flotow 

During  the  summer  months  the  "  city  of  brotherly 
love,"  when  it  warits  musical  refreshment,  will  betake 
itself  occasionally  to  Fairmount  park,  where  Band- 
master Birgfeld,  having  made  up  a  largo  subscrip- 
tion for  the  purpose,  will  give  a  number  of  open  air 
concerts. 

The  LutJteran  and  Missionary  says  : 

We  claim  that  at  the  present  time,  Philadelphia  is 
not  unmusical.  But  one  thing  is  very  certain,  that 
its  taste  is  better  developed  in  every  other  department 
of  the  art  than  in  Church  music.  The  popular  funer- 
al march  for  a  military  band  is  Chopin's.  Very  good 
so  far.  At  the  Saturday  afternoon  popular  Rehear- 
sals, where  the  programme  is  miscellaneous,  selections 
from  Beethoven  or  Mozart  are  uniformly  insisted 
upon.  Still  very  good.  Beethoven's  i^(VW;'o  packed 
the  Academy, — the  fullest  and  most  enthusiastic  au- 
dience known  for  many  years.  Also  very  good.  But 
in  church,  at  least  in  the  Protestant  churches,  woe  be 
to  the  man  who  hopes  to  find  much  mnsic  appropri- 
ate to  the  place.  Snatches  of  operas,  incoherent  fan- 
tasias, finger  exercises,  startling  combinations  of  the 
stops,  see-saw  on  the  swell  pedal,  these  things  are 
actually  popular  in  many  of  the  first  churches.  The 
idea  of  a  style  of  music  peculiar  to  the  place,  differ- 
ent from  other  music,  is  gencrnllv  ignored.  Such 
cbnrchly  playing  as  that  of  Mr.  Zundel  of  Brooklyn, 
or  Mr.  iPaine  of  Boston,  would  be  generally  insuffer- 
able. 

Mn.  C.  Jerome  Hopkins  lately  gave  a  "  piano 
forte  and  vocal  concert  in  aid  of  a  fund  for  support- 
ing a  Brooklyn  Free  Chorister  School,"  and  has 
issued  a  brief  treatise  addressed  to  the  intelligent 
citizens  of  Brooklyn  entitled  "  Free  Musical 
Instruction  for  the  Poor."  At  the  concert  Mrs. 
.Tcnny  Kompton,  Mr.  Reis,  Mr.  Braunlich,  Mr. 
Rudiger  and  Mr.  V,.  Mnllcnhaner  assisted.  The 
programme  was  "eminently  Hopkinsonian." 


ip:ial  llolites. 


DESCRIPTIVE   LIST   OF  THE 

x. -A- T  E  s  T    ai-a:"CJSic. 

PubliahCfl  by  Oliver  Ditgoii  fc  Co. 


Vooal.  with  Piano  Accompaniment. 
Logger's  Song.     Song  and  Chorus.      S.  Clarke.  25 
A  spirited  piece,  interesting  to  all  who  love  a  forest 
life. 
Early  Flowers.     Chorus  (3  female  voices)  and 

5olo.  J-  Concone.  35 

The  Procession.     Chorus  and  solo  (3  female 

voices).  J.   Concone.  35 

Two  excellent  trios,  by  the  celebrated  composer  and 
teacher.    Send  for  them  immediately,  all  teachers  in 
female  seminaries,  for  they  are  just  what  you  need. 
Kiss  me  once  more.  Mother  ;  or,  The  Shadow- 
less Shore.    Ballad.     Words  and  music  by 

n.  S.  Thompson.  30 
Another  sweet  ballad,  by  the  author  of  "Lilly  Bale" 
and  "  Anna  Lisle."    Simple,  and  full  of  Melody. 
He  who  bears  the  prison  keys.    From  the  "Ar- 
mourer of  Nai^tes."  Balfe.  25 
A  Borio-comic  song,  by  Pascal  the  jailer,  introducing, 
as  a  strange  feature,  tha  jingling  of  the  prison  keys : 
"Jingle,  jangle,  clink,  clank,  clank  !  " 
Not  till  Time  his  glass  shall  shiver.    From  the 

"  Armourer  of  Nantes."  Balfe.  25 

The  songs  of  this  new  opera  leera  to  have  a  more 

easy  flow  of  melody  than  those  in  the  Bohemian  Girl, 

and  will,  perhaps,  be  considered   improvements  on 

those. 

Morn  is  the  time  for  me.  E.  L.  Hime.  25 

Peggy  Dean.   From  "Patchwork."         S.  Paul.  25 

Instrumental  Music. 

Victoire  !    Galop  Militaire.  J.  Ascher.  50 

In  these  days  of  battles,  and,  we  hope,  of  victories, 
this  style  of  music  is  appropriate.    Bold,  spirited  and 
well  put  together.    A  fine  show  piece  for  seminary  ex- 
hibitions.   Of  medium  difficulty. 
Ah !  Che  a  vol  perdoni.     Quartett   and   Finale 

from  "Martha."     Operatic  tit-bit.     C.  Grobe.  40 
To  write  the  name  of  Grobe,  describes  his  pieces  ,- 
well  adapted  for  instruction;  easy  to  the  hands. 

Cavalry  Quick  Step.    Dedicated  to  Gen.  Stone- 
man.  S.  Glover.  S5 
Easy  and  pretty. 
Children's  Toys.     Twelve  easy,  melodious  and 
instructive  pieces  for  piano.       A.  Baumbach. 

Each,  15 
Twelve  little  pieces  for  beginners.     Good  pieces  for 
young  learners  are  not  yet  numerous.    It  is  a  favor 
to  teachers  that  so  musical  and  tasteful  a  composer  as 
Mr  B.  should  turn  his  attention  to  writing  this  kind 
of  music.    Two  pieces  are  out  this  week,  namely  : 
No  1.   Harmonica. 
No.  2.  Jew's  Harp. 

Books. 
Winner's  Perfect    Guides   for  the  Fife, 
Flageolet,  Flute,   GniiAR,    Accokdeok 
AND  Violin.  Each,  50 

One  would  think,  from  the  general  appearance  of 
keyed  instruments  in  houses,  and  the  preponderance 
of  music  for  them  in  stores,  that  no  one  played  any- 
thing now-a-days.  but  pianos  and  melodeona.  Bat 
there  are  multitudes  who  practise  upon  the  smaller 
instruments.  For  such,  Winner's  guides  are  very  ex- 
tensively used,  and  are  thought  to  be  among  the  best 
of  cheap  instruction  books. 


^Idsic  dy  Mail. — Music  is  sent  by  mail,  the  expense  being 
about  one  cent  on  each  piece.  Persons  at  a  distance  will  find 
the  conveyance  a  saving  of  time  and  expense  in  obtaining 
supplies.  "Books  can  also  be  sent  at  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distance  under  three  thousand 
miles;  beyond  that  it  is  double. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


TWO  NEW  MUSIC  BOOKS. 

I. 

KOOT'S  SCHOOL  FOB,  THE  MELODEOW, 
HABMONIUM,     AND    CABINET    OBGAN  ; 

cODSistiog  of  Progressive  Lessons,  Studifs,  aud  Sculea;  Sougs, 
Duets,  trios,  und  Quartets;  VolunUries,  loturludes.  and  Keei- 
tative  Pieees;  for  the  Parlor  and  Uhoir;  carefully  prepared 
with  reference  to  the  Advancement  of  Learners,  both  in  Tech- 
nical Ability  and  Taste  as  well  as  the  true  development  of  the 
Powers  and  Beauties  of  these  Instruments,  by  GEO.  F.  ROOT. 
This  work  is  not  a  compilation  from  Piano  Forte  instruc- 
tors, but  its  arrangements  are  all  carefully  adapted  to  the  sus- 
tained tones  of  the  instruments  for  which  it  is  designed.  It 
varies  very  materially  from  all  previous  instructors  for  these 
Instruments,  and  it  is  hoped  will  be  found  to  supply  a  want 
long  felt  by  learners  and  teachers.  It  makes  a  volume  of  14'1 
pages.  Price  $2,  on  receipt  of  which  it  will  be  sent  by  mail, 
pre-paid. 

KECREATIONS  FOE  THE  CABINET  OK- 
GAN,  HARMONIUM,  OB  MEL.ODEON ;  con- 
sisting of  selections  and  arrangeaients  of  the  most  Popular 
Themes,  fi-om  Aober,  BEETHOViiN,  Beliini,  Donizetti,  Han- 
eel,  MozAHT,  Rossini,  Spohr,  Verdi,  and  others.  To  be  issued 
in  six  numbers  of  16  pp.  each,  at  intervals  of  two  weeks. 
Sent  by  mail  free  on  receipt  of  30  cents  for  a  single  number, 
or  SI  60  the  series. 

Numbers  1,  2,  and  3  are  now  ready. 

Address  MASON  &  HAMLIN,  274  Washington  st. 


JUST  PUBLISHED  : 

I  O  ]^^  E  ; 

BY   E.    PETRELLA.      ARRANGED    FOR  THE   PIANO   BY 

GEORGE  GIPNER. 

lat  BOOK.  2d  BOOK. 

Funeral  Maxell.  Subterranean  Chorus. 

Market  Chorus.  Eomanoe  for  Tenor. 

Brindiai.  Duett  for  Baritone  &  Bass. 

Aria  I'amo.  Aria,  Ah  perdona  mi. 

Finale  2d  Act.  Finale  1st  Act. 

Each  Book  60  Cents 
J.  SCHUBEBTH  &  CO., 
St.  Nicholas  Hotel  Building,  98  Spring  St., 
678  NEW    YOBK. 


HOLIES  CHEAP  MUSIC. 

Schubert'8  Sougs  compltte  ia  6  vola ....  $15-00 

Siugle  volume, 3.50 

Sctubert  Songs  for  Bass  or  Contrato  in  one  vol 3  50 

Handers  "Messiah,"   iwitti   German  and  KngUsU  words 

■ — sheet  music  size,' 1.25 

Beethoven  Quartete,  for  stringed  lut  complete  score,. .     4.50 
"  '•  '^         parts,..     8.00 

Beethoven  Sorgs,  including  his  Scotch  Songs,  with 

English  text, 3  50 

Beethoven  Oratorio,  "Christ  on  the  Monnt  of  Olives, 

and  2  Masses, 3  50 

Beethoven  Trios  for  Piano,  Violin,  VioUncello,  comp.  6  00 
Beethoven  Trios  for  Violin,  Viola,  and  Violoncello,  comp.  2.50 
One  trio  is  for  Flute,  Violin,  and  Violo,  and  one  for  2 

oboes  and  English  horn, 

Mozart  Trios,  for  Pinno,  Violin,  and  Violincello, 3-50 

Mozart  Duo  for  Piano  and   Vioiin,  complete, 4.50 

Schubert  Piano   Music,   in  4   vols.,  for  2  and  4  hands 

including  his  Sonatas,  Marches,  Rondos.   Waltzs, 

Cautures,  Concertos,  i'antasies,  each  vol 4.00 

complete,  14-00 

Seventy-four  Overtures  for  4  hand,  including  all  Beethoven, 

Mozart,    Weber,   Kossini.   Auber,    i'lotow,    Boildicu,  Jiellini, 

Glucfc,  Mehul,  Kreutzer,  each  30  cents.      The    scores  for  2 

hands,  each  18  ceuta.     Boston  Agent,  Mr.  George  D.  Kussell. 

THEOrORE  HAGEN, 

5  &  7  Mercer  St.,  New  York. 


JOH]¥  CHURCH,  Jr., 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
"So.  68  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaeies,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices. 374 

T      BCHUBERTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  comer  of 
Broadway,  New  York.  357 

O.  ANDBE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADBLPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


CENTENARY    EDITION     OP    THE 

OIIATORIOS. 

ORIGINAL    EDITION, 

ARRANGED     AND     EDITED    BY 

VINCENT   WOVELLO. 


HANDEL.  ctB. 

Mcfisiab 75 

Judas  MaccabsQus 75 

I&rael  in  Egypt 75 

Solomon 75 

Jeptha 76 


Saui. 


.75 


L- Allegro Sl,20 

Duttingen — Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelia's  Day 60 

HAYDN . 

The  Creation 75 

Seasons 1,20 

MEN  DELSSOHN 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 

Come,  lut  us  sing 38 

Not  unto  us 38 

^Vhen  Israel  out  of  Egypt  came 38 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  in  C 76 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  (Mount 

of  OlivesJ 60 

ROMBERG. 

Lay  of  the  BeU 60 

ROSSINI. 

SUbat  Mater 50 

SPOHR, 

God,  thou  art  great 38 

Last  Judgment 75 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  16  cents  each,  according  to 
length.      At 

^WSBB    &    AliliEJV'S, 

ASTOB    PLACE, 
XT  E  "W     V  O  R  K  . 


f  wmann  iaam, 

Residence, No.  83  Brookline  Street. 


i-BANCIS    G.   HILL. 

TEACHER  OF  THE  PUNO-rORTE, 

21  Lagrange  Place. 


A  DOLPH  K.XELBLOCK,  Teacher  of  the  Pianoforte, 
Residence,  United  States  Hotel.  647 


MRS.  J.  H.   LONG, 
TEACHEJ*.    OS    "V'OCAIi    MTTSIC, 

Room  at  Hallet,  Davis  &  Go's. 


the  Pianoforte. 


53  Hancock  Street. 


JOHN    E.    GOULD. 
MUSIC  AND   PIANO   PORTE  DEAt^ER, 

632  miUSTNUT  STREET,   I'llILADELl'llIA. 
Offers  for  «alc  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  HOOKS. 

As  agent  for  the  exten.'Jivfl  catalogue  of  Messrs.  Oliver 
DrrsoN  &  Co.,  ho  powess™  unupual  facilities  for  suppljlng 
Teachers  and  Dealers  at  a  dixtance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  003 
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MISS    M.    A.    HACKETT, 

voo.a.z.x  ST, 

Residence,  29  Qnackenbuah  St.,  Albany,  Nevr  York. 


MR.  J.  Q.  IVETHERBEE  has  Removed  from  18  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  563 


JOHN    "W.    TUFTS, 

TEACHER  OF  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  652 


E.  &  G.  G.  HOOK, 

TBEMONT  AVENUE  near  KOXBUEY  LINE 


ANTHONY     WEBNEB. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  658 


J,    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cedar  Street. 


XT  ENEY  SCHBIM.PJB"  will  resume  his  lessons 
■^■^  in  Piano,  Violin,  Harmony,  and  Composition,  the 
first  of  October.  Address  at  Messrs.  Chickerings'  Warerooms, 
Oliver  Ditson  &  Go's,  or  his  residence  21  Dix  Place.  547 


ELLIOTT    "W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the  Organ.  Pinna  &  Harmony 

29  Chester  Square,  near  Shawmut  Aveni 
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JULIUS     EICHBEEG, 

TEACHER     OP 

Singius,    Piano,    Composition    and    Violin. 

Address  at  Ditson  &  Go's.,  oriit  Residence  21  E.  Canton  Street 


THE  DAY  SCHOOL  BELL. 

35,000  Copies  Issued.  A  new  Singing  Book  for 
Schools  and  Seminaries,  called  The  Day  School  Bell, 
is  now  ready.  It  contains  about  200  choice  songs,  rounds, 
catches,  duets,  trios,  quartets,  and  choruses,  many  of  them 
written  expressly  for  this  work,  besides  82  pages  of  the  Ele- 
ments of  Music,  which  are  easy  and  progressive. 

Among  the  large  number  of  beautiful  pieces  may  be  found, 
''  Uncle  Sam's  School,"  "  Don't  you  hear  the  children  com- 
ing,'' "Always  look  on  the  sunny  side,"  "The  little  lass,"  and 
"  Little  Lad,"  "Oh,  if  I  were  a  little  bird,"  "Bird  of  beauty," 
"  Pretty  pear  tree,"  "Anvil  Chorus."  "Meet  me  by  the  run- 
ning brook,"  &c.  It  is  compiled  by  Horace  Waters,  author  of 
"  Sabbath  School  Bell,"  Nos.  I  and  2,  which  have  had  the 
enormous  sale  of  825,000  copies  Prices — paper  covers,  25 
cents,  $20  per  hundred  ;  bound,  30  cents,  $25  per  100  ;  cloth 
bound,  embos.sed  gilt,  40  cents,  35  per  100  ;  25  copies  furn- 
ished at  the  100  price.    Mailed  at  the  retail  price. 


■WATERS'  CHORAL  HARP ; 

A  New  'Sunday  School  Book,  of  160  pages  of  bean- 
tiful  Hymns  and  Tunes,  mostly  new.  It  contains  many  gems, 
such  as,  "Shall  Tve  know  each  other  there,"  "  Suffer  little 
children  to  come  unto  me,"  "The  beautiful  shore,"  "Oh,  'tis 
glorious,"  "Leave  me  with  my  mother,"  "He  leadeth  me  be- 
side still  waters,"  &c.  Pric; s — paper  covers,  20  cents ;  $15 
per  100  ;  bound,  25  cents  ;  $20  per  100  ;  cloth,  bound,  em- 
bossed gilt,  33  cents ;  $28  per  100.  Mailed  at  the  retail  price. 
It  is  edited  by  HORACE  WATERS,  Author  of  "  Sunday- 
School  Bells,"  Nos.  1  and  2,  which  have  had  the  enormous 
sale  of  oyer  eight  hundred  thousand  copies.  Just  published 
by  HOEACE  "WATEES, 

No.  481,  Broadway,  New^  York. 

For  sale  by  OLIVER  DITSON  &  Co.,  277  Washington  st. 
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WM.  B.  D.  SIMMONS  &  CO., 

asro.  1  CHARLES  STREET,    BOSTOI3". 

03^  Organs  Tuned  and  Repaired. 

TVITH  STEAM  MACHINEUY,  and  other  facilities  used  in 
no  other  American  Manufactory,  we  are  enabled  to  produce 
superior  Instruments  at  moderate  prices,  and  refer  to  nearly 
three  hundred  Organs,  in  the  principal  cities  of  the  United 
States,  British  Provinces,  and  West  India  Islands.  Orders 
solicited.  676 


PUBLISHED    THIS     DAY. 

WEBEli'S 


]VI  ^  S  S    IN    G-. 

IN    VOCAL     rCGRE. 

WITH    AN 

Accompaniment  for  Organ  or  Pianoforte, 

B  y 

viircsiTT    irovEi.1.0, 

With  Latin  and  English  Text. 
Handsomely  and  durably  bound  in  cloth,  red  edges,  31,00. 
Mailed,  post-paid,  on  receipt  of  price. 

FOR  SABBATH  SCHOOLS. 

THE  CHERUB.  A  Collection  of  SONGS  for  SABBATH 
SCHOOLS  and  SABBATH  EVENINGS.  By  J.  C.  Johnson. 
Those  wlio  wish  something  new  and  fresh  for  the  Sabbath 
Schools,  or  the  children  at  home,  will  Hod  1%  bright  and  at- 
tractive Songs  in  this  new  book — songs  just  suited  to  the 
young  miud.  Copies  mailed,  post-paid.  Pbic£,  bds,  25  cts, 
S22  per  lUO ;  paper,  20  cts,  $17. 

IP  YOU  woulFsing  well, 

Study  and  Practise  the  admirable  Lessons  and  Exercises 
contitined  in  "  Bassini's  Art  of  Singing,  a  Practical  System 
FOR  THE  Cultivation  of  the  Voice."  It  treats  the  subject  in  a 
thoroughly  scientific,  yet  plain  and  comprehensive  manner, 
and  is  recommended  by  Teachers  and  Vocalists  as  the  bfst 
work  for  those  who  wi.sh  to  become  numbered  iimong  the  best 
singers.  Soprano  Voice,  gf;3.&0;  abridged,  $2.25  ;  Tenor,  *3. 
OLIVER  DITSON  &  CO.,  Publishers. 
277  Washington  Street, 


NEW    MUSIC    FOR    TEACHERS    AND    SEIVIINARIES, 

Recently  Published  by  OLIVER  DITSON  &  CO.,  277  Washington  St.,  Boston. 


Piano-Fcrte  Pieces  of  Moderate  Difficulty. 


Absence  et  Ketoar,  2  Romances R.  Favarger  25 

Amelia  Waltzes Lumhye  50 

Adrienne  Polka  Mazurka Talexy  25 

Air  Venetien  ;  Varied F.  Beygr  25 

Ann-e  si  pur  "  La  Favorite" W.  V.  Wallace  35 

Aeolian  Harp J- -^  Packer  30 

Banjo  Dance T.  F.  Bassford  25 

Blossoms,  Impromptu  'k  la  Valse Spindler  40 

Barcarolle  d'  Oberon Favarger  30 

Bv  gone  hours,  6  nos Oesten  35 

Beauties  of  II  Trovatore C.  Grobe  50 

Beauties  of  the  Huguenots C.  Grobe  50 

Blue  bells  of  Scotland G.  A.  Osborne  25 

British  Grenadiers  March Brinley  Richards  40 

Boquet,  "  Bohemian  Girl" F.  Beyer  50 

Boqnet,  "  Vepres  Siciliennes" F.  Beyer  50 

Boquet,  "  Pardon  de  Ploermel" F.  Beyer  50 

Boquet.  ''  Der  Freyschutz" F.  Beyer  50 

Clieer  boys  cheer,  var C.  Grobe  50 

Cora'  e  gentil G.  A.  Osvrne  30 

Coro  di  Zingare  (Traviata) Berber  25 

Chant  du  Poete,  Nocturne A.  Croisez  35 

Cajsar  Galop C.  Herzog  25 

Cavatina,  Roberto  Devereux  Varied Hunten  60 

Concert  des  anges.  Reverie Moniot  40 

I)j;i  Giovanni  (Beauties)  2  Nos.  (each). 4.  Berg  60 
Drinking  Song  in  "Lucrezia  Borgia".. ..ii  Heller  30 

Ernani,  Fantaisie  de  Salon Oesten  50 

Europa — Galop  de  Concert A.  GoUmich  50 

Ever  of  thee.     Transcription A.  Baumbach  30 

Exile  and  Swallow,  Nocturne Gregoir  25 

Funeral  March  of  Chopin's G.  F.  West  30 

Fleur  des  Alpes.     Tyrolienne,  Varied .Barbot  40 

Fairy's  Dream,  Romance Brinley  Richards  35 

Flot  Melodique  Waltz C.  Fradel  30 

French  Medley C.  Grobe  50 

Grand  March.     Oratorio  of  Abraham..  ..il/o/i'yue  25 

Galop  di  Bravura C.  Fradel  30 

Gentle  Nettie  Moore,  var C.  Grobe  50 

Hail  Columbia,  Transcription C.  Voss  35 

Home  Memories,  Medley C.  Grobe  50 

Home  sweet  home, Transcription. ZJrin&i/  Richards  40 

Highland  Fling;  Varied E.  Marquis  40 

Heimweh Junqmann  25 

I'm  leaving  thee  in  Sorrow B.  Richards  35 

Idylle F.  Spindler  30 

If  with  all  your  hearts Dresel  25 

La  Favorite,  Grand  Morceau Ascher  60 

Lullaby,  Chant  de  Berceau CHeintz  30 

L'  Andalouse,  Grand  Valse  Brilliante.  .E.  Wolff  35 

L'  Elegance,  Polka  Melodieuse G.  Kuhe  30 

La  Fiorentina.     Fantasia  elegante Duvernoy  40 

La  Fuite,  Galop  Brilliante R.  Favarger  35 

La  Rieuse  Polka Ascher  30 

La  Traviata,  selections,  2  Nos.  (each) A.  Berg  CO 

La  Traviata,  Brilliant  Fantasia A  Berg  40 

Last  Mazurka Chopin  25 

La  Marseillaise,  Serenade  Militaire A  Berg  35 

Midnight  Chimes Linda  hi  35 

March  da  vainqueur Bluinenthal  50 

Messenger  of  Joy  Galop E.  Neumann  25 

Marche  Triomphale H.  Cramer  4o 

Make  mo  no  gaudy  Chaplet,  Tremolo A.  Berg  25 

Nostalgic,    (La),    Fant.  on  Swiss  airs Lee  40 

Nocturne,  Op.  16  in  A  flat A.  Gutman  25 

Oft  in  the  stilly  night,  var Brinley  Richards  40 

0  Summer  night ;  Varied C.  Grobe  35 

Operatic  Favorites,  each Nava  30 

1.  Traviata  2.  Linda  di  Chamouni 

3.  Trovatore  4.  Ernani 

5.  Sonnambula  6.  Lucia  di  Lammertcoor 

7   Rigoletto  8.  La  Favorite 

9.  Martha  10.  Don  Giovanni 

11.  Macbeth  12.  Les  Huguenots 

Petite  Fantasia  from  Barber  of  Seville . .  Favarger  35 
Picciola,  or  Chant  of  the  captive  Brinley  Richards  30 

Prayer  from  Moses  in  Egypt G.  A.  Osborne  25 

Pardon  de  Ploermel  Polka  Mazurka Talexy  35 

Pardon  de  Ploermel  Waltz Durgmuller  50 

Paslorella  dcU  Alpi,  Chant  de  Rossini  J.  E.  Muller  35 
Rataplan,  Rataplan,  "  FlUe  du  Regiment".. Be^er  30 

Repertoire  "  Punlon  de  Ploermel" F.  Beyer  25 

Romance  Italienne Charles  Utiii/er  35 

Sadie  Yacht  Club  Scliottisch A.  Lcduc  25 

Scots  wha  liao,  Transcription Brinley  Richards  40 

Santa  Lucia  (Chanson  Napolitaino). . .' Voss  35 

Search  tliro'  the  wide  world,  Fille^  lu  Rcg't. Bci/er  30 

Selections  from  Martha T.  Ri/an  35 

Silver  Spring p'.  Spindler  40 

Sans  Souci  Galop /.  Czcrknsld  25 

Saus  soiici.     Mrirceau  h,  la  Polka Roechel  30 

ScronatUs  "il'Jitnire Fradel  35 

Soiiflf'ith  her  Vf^ivo  land W.  V.   Wallare  60 

St!\Ei;fl\  CAUENo"'"or,  Transcription C.  Voss  35 

&.U  New  York,  on  tb      T.  Oesten  35 

'Veplendid  success  •Aranscription.Cn'n/cy  Richards  40 

S\\{tc«tini'-^'";o C.  Fradel  25 

The  TTmiuCT's  prayer  (vignette) Budarzrwska  25 

The  Sylphs  banquet.     Fantasia Ensign  50 

Two  Ecossaiscs  (Ocnvrcs  postbnmos) Chopin  25 

Two  Fantasies  Mignonncs  (Belisario).  .Dureniotj  35 
Twilight  Reverie A.  Berg  25      10 


Upward  the  flames  roll;  Varied C.  Grobe  35 

Valse  interrompue Goldbeck  50 

Valse  de  Concert Breuning  50 

Vesper  Hymn,  Transcription. .  .Brinley  Richards  50 
VSpres  Siciliennes,  3  Nos.,  viz A  Berg  40 

No.  1.  Valse  d'Hiver 

No.  2.  Polka  Mazurka, 

No.  3.  Galop  Brilliant. 

"Warblings  at  eve Brinley  Richards  30 

Yankee  Doodle,  Transcription C.  Voss  35 

Yelva  Mazurka Ascher  50 


Difficult  Piano-Forte  Compositions. 

Bird  Song  (played  by  Jaell) R.   WUlmers  35 

Carneval  of  Venice,  Varied H.  Eerz  75 

Cascade  de  Roses J.  Ascher  40 

Dripping  Well.     Characteristic  piece Gollmick  30 

Ever  of  Thee.     Transcription Wollenhaupt  50 

Erl  King  de  Schubert S.  Heller  50 

Fantasia  on  Motifs  from  Martha R.  Favarger  75 

Fille  du  Regiment,  Fantasia C.  Voss  70 

Grand  March  Militaire Wollenhaupt  50 

Grand  Caprice,  in  form  of  Waltz. . .  Wollenhaupt  75 

Grand  Meteor  Galop Wollenhaupt  60 

Gouttes  d'eau Ascher  30 

Home  sweet  home A.  Baumbach  50 

Illustrations  of  Martha Ascher  70 

La  Cascade E.  Pauer  70 

La  Fiammina,  Mazurka  Elegante Ascher  50 

La  Fontaine  Melodique,  Impromptu  ^d.  Jun^ma^m  50 

La  Traviata,  Fantasia T  oss  75 

La  Truite  de  Schubert S.  Heller  50 

Ladies  Delight  Concert  Polka Hause  50 

L'  Eclair  Nocturne. , Ascher  40 

Les  HirondcUes  de  F.  David Streich  75 

Luisa  Miller,  Fantasia R.  Favarger  75 

Les  Soupirs Godefroid  50 

L'  Ecume  de  mer,  March  and  Valse Herz  50 

Morning  on  the  sea Phelps  50 

March  cosaque Wehle  30 

Martha,  Grand  Fantasia C.  Voss  60 

Nocturne.  Op.  9,  no.  2 Chopin  25 

0  verturo  to  Huguenots Meyerbeer  60 

Parigi  o  Cara  (Traviata) R.  Hoffmann  50 

Pluie  d'  Ete Harvey  50 

Rocked  in  the  cradle, Musical  Illastration..flewiH  50 

Reminiscences  from  Norma A.  Jaell  75 

Souvenir  do  Kew  mazurka Schvlhoff  40 

Souvenir  de  1' Excursion  Waltz..  .jB.  Courlander  60 
Silvery  Shower,  Morceau  biilUant...  W.  C.  Selle  50 

Thou  art  so  near  and  yet  so  far Ascher  50 

Troisieme  Valse  Brilliante,  Op.  48.. J.  Schvlhoff  GO 

Valse  Op.  70 F.  Chopin  25 

Wanderer  of  Schubert's,   Transcription ..  i^.iwzt  35 

Very  Easy  Piano-Forto  Pieces  for  first 
Beginners. 

Darling  Nelly  Gray.    Polka Bdlah  1 5 

Evergreen  leaves,  each  no.  25 

Always  merry  Galop FrShlich 

Cuckoo  Waltz Fink 

Evergreen  Waltz Immergriin 

Dreamer's  vision.     Rond9 Winzer 

Greenwood.     Polka Griin 

Happy  peasant  girl.     Rondo Winzer 

If  I  were  a  bird.     Rondo Bock 

My  delight.     Waltz Tdnzer 

My  heart's  delight.     Polka Hupfer 

Rose  bower.     Polka Friihauf 

\        Rural  life.     Galop Landleben 

\        Sunshine  of  life.     Galop Lacher 

'        Thy  image  in  my  heart.     Polka Fricher 

i'irst  steps  of  Youth A  DiabeUi  35 

Beras  of  Verdi's  Operas,  each RimbauU  15 

i        Ah  che  la  morte  Trovatore 

II  Balen  " 

Si  la  stanchezza  " 

Ijibiamo  Traviata 

Parigi  o  cara  " 

Di  provenza  " 

Gentle  Nettie  Moore.     Schottische Bellak  15 

Juvenile  Library  of  Dance  Music,  each  H.  Fanner  15 

1.  Chime's  Polka Farmer 

2.  Four  in  hand  Galop Brotvne 

3.  Olaa  Waltz Jullien 

4.  Winter's  night  Polka Lille 

5.  Valse  d'  amour Koeniq 

Juvenile  Opera  Mosaique Fradel  40 

L'Age  d'or,  each Hunten  15 

1.     Le  Bengali                       2.     L'  Hirondelle 
3.     Lo  Rossignol                   4.     Le  Perro  quet 
Le  Domino  noir.     Waltz Bellak  15 


2. 


Mendelssohn 


Les  Perlcs,  each . 

1.  O  luce  di  quest' 

2.  Tntto  0  sciolto 

3.  Fra  poco  a  mo 

4.  Ah  non  giungo 

5.  La  donna  e  mobile 
C.     Vi  ravviso 

A  te  o  cara 
Pom'  c  sentil 
Tu  m'ami 
Nobil  donna 


7. 


Rimbault  15 

14. 

"  Linda  " 

15. 

"  Sonnambula  " 

16. 

"  Lucia  " 

17. 

"  Sonnamhnla  " 

1«. 

"Rirrolctfo" 

19. 

'•  Sonnambula  " 

90. 

"  Puritani" 

91. 

Don  Pasqualo  " 

92. 

"  Huguenots  " 

23. 

Partant  pour  la  Syria 

12.  Wedding  March 

13.  I'm  leaving  thee  in  sorrow 

14.  Wait  lor  the  wagon 

15.  Do  they  miss  me 

16.  Hoop  de  dooden  do 

Polacca.     1  Puritani Bellak  15 

Prison  Song.     (Trovatore)   Bellak  1 5 

Sabbath  Strains,  each E.  F.  Rimbault  15 

1.     I  know  that  my  Redeemer  liveth Handel 

With  verdure   clad Haydn 

Agnus  dei,  from  the  first  Mass Mozart 

Before  Jehovah's  awful  throne Madan 

5.  Holy,  holy.  Lord  God  almighty Handel 

6.  Gloria  in  excelsis Pergolesi 

7.  Hear  my  prayer Kent 

8.  But  thou  didst  not  leave Handel 

9.  Qual  anclante  cervo Marcello 

10.  Vital  spark  of  heavenly  flame Madan 

11.  My  song  shall  be  of  mercy Kent 

12.  Gloria,  from  the  twelfth  mass,.. ...  .i1/ojar< 

13.  O  Lord,  our  governor  Marcello 

14.  Lord  remember  David ^i . .  .Handel 

15.  The  marvellous  works Haydn 

16.  Dona  nobis  pacem Mozart 

17.  Kyrie,  from  the  Twelfth  Mass Mozart 

18.  Vanish   before  the  holy  beams Haydn 

19.  O  had  I  Jubal's  lyre Handel 

20.  Credo  in   unum  deum Haydn 

21.  Sound  the  loud  timbrel Avison 

22.  In  Jewry  is  God  known Ih:  Clarke 

23.  He  was  despised Handel 

24.  Cujus  animam   Rossini 

The  Garland,  viz,  arranged  by  Rimbault,  each  No.  15 

1.  Juanita. 

2.  Innocence  Polka.     (D'Albert) 
3      Lillv  Dale. 

4.  Express  Galop.     (D'Albert) 

5.  Gentle  Nettie  Moore. 

6.  Cradle  Song.     (Mendelssohn) 

7.  Fairy  Bells. 

8.  Soldier's  Polka.     (D'Albert) 

9.  Da  quel  di.     (How  so  fair) 

10.  In  questo  semplice.     (Betly) 

11.  La  mia  lotizia.     (Lombard!) 

12.  Peri  Valse.     (D'Albert) 

13.  Tyrolienne.     (Guillaume  TellJ 
Ernani,  involami.     (Ernani) 
Mountain  daisy  Valse. 
I'm  a  Merry  Zingara. 
Di  Pescatore.     (Lucrezia  Borgia) 
II  Mio  Tesoro.     (Don  Giovanni) 
Circassian  Polka.     (D'Albert) 
Quando  le  sere.     (Luisa  Miller) 

21.  Queen's  Galop.     (D'Albert) 

22.  Ghost  Melody.     (CorSicau  IJro's) 

23.  God  Save  the  Queen. 

24.  Rule  Britannia. 
The  Young  Pupil,  viz,  arr.  by  Rimbault,,  .ea.  No.  15 

1.  Fair  Star  Valse.     (D'Albert) 

2.  Palermo  Quadrille.     (D'Albert) 

3.  Dew  drop  Valse.     (D'Albert) 

4.  Original  Varsoviana. 

5.  Reti  white  and  blue. 

6.  Margarita  Valse.     (D'Albert) 

7.  Sultan's  Polka.     (D'Albert) 

8.  Home  sweet  home. 

9.  Como  Quadrille.     (D'Albert) 

10.  Partant  pour  la  syrie. 
Campbell's  are  coming. 
Last  rose  of  summer. 
Ye  banks  and  braes. 
Bonnie  Dundee. 
Faust  Valse.     (D'Albert) 
Caller  Herring. 

King  Pippin  Polka.     (D'Albert) 
Bohemian  air. 
Annie  Laurie. 

__.     Queen  of  roses  Valse. 

Westrop's  Pretty  airs  for  little  fingers,  each 15 

Cheer  boys  cheer 

Red  white  and  blue 

Lilly  Dale 

O  summer  night 

Libiamo 

Non  piu  mesta 

Katy  Darling 

Alice  Polka  by  Strauss 

National  Schottische 

Bonnie  Dundee 

In  le.irs  I  pine 

Blue  bells  of  Scotland 

Trab  tiab 

Kathinka  polka 

L'amo 

Rule  Britannia 

Am  I  not  fondly 

It  is  better  to  laugh 

Pep  goes  the  weasel 

Annie  Laurie 

Silver  I^ako  Varsovienna 

Partant  pour  la  Syrie 

Over  the  summer  sea 

To  the  AVest 


16. 


20. 


11. 
12. 


16. 


20. 


7. 


11. 


'Traviata' 


'  Lombrjdi " 


'  CapnlctU ' 


Gf"  Music  sent  by  Mail,  (postage  paid,)  to  any  part  of  the  country,  on  receipt  of  the  retail  Ijrice. 
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DWIGHT'S    JOUHWAL     Or    TiajSXC, 

Published  every  other  Saturday, 
BY   OLIVER    DITSON    &    CO. 

277  Washington  Street.  Boston,  Mass. 
JOHN     S.    DWIGHT,     EDITOR. 


\!y  T  B  RM  ^  —  If  mailed  or  called  for,  Sl.OO.  per  annnm ; 
delivered  by  carrier.  S1.25.    Paymentin  advance. 

Advertisements  wi'l  be  inserted  at  the  following  rates  : 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $1.5  00. 
do     four  lines,      do  do  $10  00. 


SPOONER  &   COBB,  PRINTERS, 
Franklin  Coener  Hawlet  St.,  Entrance  on  Hawlet  St. 

JOHN    K.    PAINE 

TVILL   GIVE   A. 

GRAND  ORGAN  CONCERT 

At  the  West  Church, 

Corner  of  Cambridge  and  Lynde  Sts., 

On  Saturday  Afternoon,  July  11, 

At  Four  o'clock. 

Tickets,  60  Cents  each  ;  for  saleat  the  Music  Stores  and 

at  the  door. 


WANTED,  a  Clerk,   to   take  charge  of  our  Foreign  Music 
Department.  OLIVER  DITSON  &  CO. 


NOW    READY: 

The  Second  Volurae 

OF    THE 

HOME    CIECLE. 

See  TABLE  OF  COBTTETTTS  on  the  last  page 
of  this  paper. 


The  Attention  of  Musicians 

IS   CALLED   TO    ODR 

SPIiETTDID   ASSORTMEITT 


3  ills  i  in'MllfJLSilll  IS  s, 

OP  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 

United  States,  at  low  prices. 

VIOimS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCQRDEONS. 

CLABIETBTS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Pouble-Baps. 

PIAMOS    AW®    MEE.®I>E®]¥§ 

FOB  SALE  AND  TO  LET. 
Our  ficilities  arc  snch  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CARD  MUSIC  FOB  BAWDS.  AWD  ALL 
KIITDS  OP  MUSICAL  MBBCHAWDISE,  at 
prices  and  terms,  that  cannot  fill  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNSS  &  CO., 

33  COURT  STREET,  (Opposite  the  Court  Uouse). 


PUBLISHED    TO-DAY. 

Ne\¥  VoIuBBie  of  ChMvcIi  Music, 
^g  i^e  ©rgtinist  of  Sriratg  ®bnrc|[,  ^ostont. 

HAYTER'S     CHURCH     MUSIC  i 

A    COLLECTION     OP 

Psalm   and  Hymn   Times,    Sentences, 

Chants,  Services,  Anthems,  &c. 

BY  A.  H.  HATTER, 

ORGAKIST   OF  TRINITY  CHURCH,    BOSTON. 

THIS  volume  contains  the  best  of  tfce  Music  performed  at 
Trinity  Church  duriog  the  past  twenty -five  years  and  greatly 
admired  by  all  who  have  had  an  opportunity  of  hearing  it, 
and  cannot  fail  to  be  highly  prized  by  the  public,  to  whom  it  la 
now  offered  at  the  following  low  price: 

In  Cloth.  $2.50  ;    in  Plain  Binding,  $2.25. 
Copies  mailed,  post-paid,  on  receipt  of  price, 
OLIVER  DITSOW  &   CO,,   Publishers. 
277  Washington  Street. 


THEEE   INVALUABLE   BOOKS   FOR 
EVERY  PIANOFORTE. 

THE  HOME  CIKCLE— A  volume  of  216  pages, 
contains  25  Marches  and  Quicksteps,  47  Waltzes,  31  Polkas, 
6  Schottisches,  4  Redowas,  4  Mazurkas,  and  Polka  Mazurkas, 
2  Varsovjennes.  1  Gorlitza,  4  Galopades,  14  Cotillons  &  Quad- 
rilles, and  44  DanceR,  Hornpipes.  &c.,  arranged  for  the  Piano. 

THE  SILVER  CHORD— A  Companion  to  the 
"  Home  Circle,"  containing  a  Collection  of  Favorite  Songs, 
Ballads.  Buets,  and  Quartets,  with  Accompaniments  for  the 
Pianoforte. 

THE  SnO"WER  OP  PEARLS  — Containing  the 
most  beautiful  Duets  for2  Sopranos,  Soprano  and  Alto,  Soprano 
and  Tenor,  Soprano  and  Bass,  and  Tenor  and  Eass.  Arranged 
with  an  Accompaniment  for  the  Piano-forte. 

The  large  amount  and  great  variety  of  Piano  and  Vocal 
Music  comprised  in  the  above  Collections,  have  rendered  them 
immensely  popular,  and  much  sought  after  by  Players  and 
Singers.  They  furnish  the  most  suitable  pieces  for  CTery  time 
and  occasion,  and  are  adapted  to  every  grade  of  performance. 
Earh  volume  is  a  complete  library  in  itself  of  Choice  Music, 
and  no  one  will  f;til  to  recognize  in  one  and  all  a  great  deside- 
ratum for  every  Piano. 

Price  of  tach.  in  cloth  $2.25  :  in  plain  binding  S;2.00.on 
receipt  of  which  copies  will  be  mailed,  post-paid.  OfilVER 
DITSON  &  CO.,  Publishers,  277  Washington  Street,  Boston. 


Camp  Songs.— Kew  Edition,  Enlarged, 

*'  Camp  Songs  '*  is  a  collection  of  National,  Patriotic. 
Sentimental  and  Social  Songs,  to  many  of  which  the  music 
is  attached,  de.-iigned  to  relieve  the  dull  monotony  of  the  sol- 
dier's life  and  lighten  the  hours  of  the  long  and  weary  march. 
To  do  this  nothing  has  been  found  to  equal  music,  and  no 
collection  can  exc^l  Camp  Son&s  in  the  number  and  variety  of 
its  pieces,  comprising,  as  they  do,  something  for  every  occa- 
sion. The  '■•  old  heroes  "  should  each  have  a  copy,  and  the 
"  600,000  more"  be  well  supplied.  The  price  of  Camp 
Songs  is  only  Twelve  Cts.  on  receipt  of  which  a  copy 
will  be  mailed  to  any  addre-^s.  Ditson  &  Co.,  Publishers, 
277  Washington  Street,  Bo.ston. 


KING'S    NEW     COLLECTION. 

OF 

CMflUCM    MUSIC. 

Mostly  Selected  from  the  Works  of  the  Great  Masters.  With 
a  Separate  Organ  Accompaniment.  Er  William  A.  KiNa. 
Editor  of  the  'Grace  Churrk   CoHccthn.  &c. 

The  favor  with  which  Mr.  King's  previous  works  have  been 
received,  and  their  continued  popularity,  will  insure  for  this 
new  candidate  for  public  patronage  a  cordial  welcome.  The 
book  is  finely  printed,  and  bound  in  cloth.  Price  Si2,00— 
$18.00  per  dozen.  Dnsoy  Sc  Co.,  Publishers.  217  Washington 
Street,  Boston.     Copies  mailed,  post-paid  on  receipt  of  price 


Pour-Part  Songs  for  Male  Voices. 

Mendels  lohn's  Four-Part  Songs.  For  Male Toices, 
two  Tenors  f^ad  two  Bassefl.  English  and  German  Worde. 
Price  75  cents. 

Arion  :  A  collection  of  Four-Part  Songs  for  JIale  Voices, 
mainly  to  be  sung  without  Accompaniment.  In  5  books 
comprisiiis^epnrate  Vocal  parts  and  Piano  Score.  Price,  com- 
plete, 5  Vols  $3.  Vocal  Parts,  4  vols.  $2,25.  Single  vocal 
part,  75  cents     Piano  Score  $1,50. 

The  above  sent  post  paid,  on  receipt  of  price.  Published  by 
OLIVER  DITSON  &  CO.,  277  Washington  St.,  Boston. 


i^w 


\\\m  Uk  futt^. 


VOCAL. 

0  wake  her  not,  my  mother  sleeps.    Ballad. 

T.  B.  Bishop.  25 

1  really  couldn't  see  it.     Comic  Song.     Bowmar.  25 

Little  Nell.     Ballad C.  Packer.  30 

Words  to  remember.     Ballad R.  J.  Venn.  25 

Within  the  Convent  Garden.    Die  Nonne,  von 

XJhland.     Music  by S.  Thalherg.  25 

Marion.     Song J.  W.  Turner.  25 

The  world  of  light.. H.  Pond.  25 

Alpine  Girl's  Song W.  Maynard.  25 

0  Love,  thou'rt  like  a  reed  bent  low.     Song  from 

The  Armorer  of  Nantes Balfe.  25 

Not  till  Love  his  glass  shall  shiver do.     25 

He  who  bears  the  Prison  keys.  Bass  song.  do.  40 
The  Procession.  Trio  female  voices. . . .  Concone.  35 
Early  flowers.  do.  . ...    do         35 

Morn  is  time  for  me.     Song Hime.  25 

Peggy  Dear.     From  Patchwork H.Paul.  25 

Voices  of  Spring  are  resounding.. .  .Mendelssohn.  25 

Kiss  me  once  more,  Mother H.  S.  Thompson.  25 

Welcome,  Bonnie  Lad G.  Linley.  25 

1  will  be  thine  if  thou  wilt E.  L.  Hime.  25 

Alice   Vane ....    .Jos.  E.  Pismer.  25 

Blue  Eyed  Nelly Chrisii/'s.  25 

If  sorrow  have  taught  me  anything Barler.  25 

Voice  of  dreams J.  P.  Knight.  25 

IBTSTBUMEIirTAIi. 

Mine  alone.    German  air,  varied 35 

Sweet  Briar  Polka Talexy.  35 

Hymn  to  Love.     Piano  piece T.  Oeslen.  35 

Crown  Diamonds.    Bouquet  Melodies ....  B«/er.  50 

Rifle  Galop H.  Farmer.  50 

Cricket  Polka W.  Withers,  Jr.  25 

Corina  Polka H.  Pond.  25 

The  Flower  Show  Galop F.  Reyhff.  35 

Quartet  Finale,  from  Martha Grohe.  40 

Fidelio.     Bouquet  de  Melodies F.  Beyer,  50 

Victorine  Galop.    Militaire Ascher.  50 

Cavalry  Quick  Step.     Dedicate^  to  Gen.  Stone- 
man  S.   Glover.  35 

Children's  Toys.     12  easy  melodies  and  instruc- 
tive pieces  for  piano.  Baumbach.     Each  25 
No.  1.  Harmonion.     No.  2.  Jewsharp. 

Autumn  Schottisch F.  E.  Ganett.  25 

Berlin  Polka G.  Michalls.  25 

Flick  and  Flock  Polka P.  Hartet.  25 

BOOKS. 

The  Cherub.— a  Collection  of  Songs  for 
Sabbath  Sehools  and  Sabbath  Evenings.  By 
J.  C.  Johnson.  Price  in  boards,  25  cents, 
$22  per  100  ;  in  paper,  20  cents,  $17  per^OO. 

i'li^ 

'~\iS'^- 

Muprc  nv  M.^tl  — Music  is  sent  by  mail,  the  expense  beinp; 
one  cent  per  ounce.  Persons  at  a  distance  will  find 
the  conveyiince  a  saving  of  time  acd  expense  in  obtaining 
supplies.  Books  can  also  be  sent  at  the  rate  of  one  cent  per 
ounce.  This  applies  tu  any  distance  under  three  thousand 
miles;  bejondthatit  is  double. 


DWIGHT^S    JOUKNAL    OF    MUSIC. 


TWO  NEW  MUSIC  BOOKS. 

I. 

HOOT'S  SCHOOL  FOB  THE  MELODEOW, 
HAHMOJSriUM,  AND  CABINET  OBGAIST; 
consisting  of  ProgressiTe  Lessons,  Studies,  and  Scales;  Songs, 
Duets,  Trios,  and  Quartets ;  Voluntaries,  Interludes,  and  Reci- 
tative Pieces;  for  the  Parlor  and  Choir;  carefully  prepared 
with  reference  to  the  Advancement  of  Learners,  hoth  in  Tech- 
nical Ability  and  Taste  as  well  as  the  true  development  of  the 
Powers  and  Beauties  of  these  instruments,  by  GEO.  ?.  ROOT. 

This  work  is  not  a  compilation  from  Piano  Forte  instruc- 
tors, but  its  arrangements  are  all  carefully  adapted  to  tlie  sus- 
tained tones  of  the  instruments  for  which  it  is  designed.  It 
Taries  very  materially  from  all  previous  instructors  for  these 
instruments,  and  it  is  hoped  will  be  found  to  supply  a  want 
long  felt  by  learners  and  teachers.  It  makes  a  volume  of  144 
pages.  Price  $2,  on  receipt  of  which  it  will  be  sent  by  mail, 
pre-paid. 

II. 

KEOREATIOWS  FOR  THE  CABINET  OB- 
GAISr,  HARMONIUM,  OR  MELODEON;  con- 
cisting  of  selections  and  arrangecnents  of  the  most  Popular 
Themes,  from  Actber,  Beethoven,  Bellini,  Donizetti,  Han- 
i>EL,  Mozart,  Rossini,  Spohr,  Vebbi,  and  others.  To  be  issued 
in  sis  numbers  of  16  pp.  each,  at  intervale  of  two  weeks. 
Sent  by  mail  free  on  receipt  of  30  cents  for  a  single  number, 
or  SI  50  the  series. 

Numbers  1,  2,  3,  4  and  5  are  now  ready. 

Address  MASON"  &  HAMLIN,  274  Washington  st. 
578 

JUST  PUBLISHED  : 

I   O   isr  E  ; 

BT   E.   PEIRELLA.      ARRANGED   FOR  THE   PIANO   BT 

GEORGE  GIPTTEB,. 
1st  BOOK.  2d  BOOK, 

Funeral  March.            Subterranean  Gliorus. 
Market  Cliorus.            Homanoe  for  Tenor. 
Brindisi.                        Duett  for  B  aritone  &  Bass. 
Aria  I'amo.                    Aria,  Ah  perdona  mi. 
Finale  2d  Act.              Finale  1st  Act. 
Each  Booh  60  Cents 
J.  SCHUBERTH  &  CO., 
St.  Nicholas  Hotel  Building,  98  Spring  St., 
578 NEW   YOBK. 

HOLLE'S  CHEAP  MMC. 

Schabert'3  Songs  complete  in  5  vols $15.00 

Single  volume, 3.60 

SchuberC  Songs  for  Bass  or  Contrato  in  one  vol 3.50 

Handel's ''Messiah,"   (witb   German  and  English  words 

—sheet  music  size.i 1.25 

Beethoven  Quartets,  for  stringed  Int  complete  score,. .     450 
"  ■'  "  '■  "         parts,..     8.00 

Beethoven  Sorgs,  including  his  Scotch  Songs,  with 

English   text, 3  60 

Beethoven  Oratorio,  "Christ  on  the  Monnt  of  Olives, 

and  2  Masses, 3  50 

Beethoven  Trios  for  Piano,  Violin,  Violincello,  comp.  6  00 
Beethoven  Trios  for  Violin,  Viola,  and  Violoncello,  comp.  2.50 
One  trio  is  for  Flute,  Violin,  and  Violo,  and  one  for  2 

oboes  and  English  horn, 

Mozart  Trio.^,  for  Piano,  Violin,  and  Violincello, 3.50 

Mozart  Duo  for  Piano  and  Violin,  complete, 4.50 

Schubert  Piano   Music,   in  4  vols.,  for  2  and  4  hands 

including  his  Sonatas,  Marches,  Rondos.   Waltzs, 

Cantures,  Concertos,  Fantasies,  each  vol 4.00 

complete,  14.00 

Seventy-four  Overtures  for  4  hand,  including  all  Beethoven, 

Mozart,    Weber,   Rossini.   Auber,    Flotow,    Boildicu,  Bellini 

Gluck,  Mehul,  Kreutzer,  each  30  cents.      The    scores  for  2 

hands,  each  18  cents.    Boston  Agent.  Mr.  George  D  Russell 

TIIEOrORE  IIAGEN, 
S  &  7  Mercer  St.,  New  York. 

JOH]¥  CHURCH,  Jr., 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC. 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachee.s.  a  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Ilouses  in  the  United  States  furnished  at  the  lowest 

f^""^- 374 

J^    8CHUBEKTH    &    CO.    Publishers   and  Dealers 
In  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  Vors.  ocy 

Q.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PIULADELPHIA. 
A    large  assortment  of  American  Mdsio  constantly  on  hand. 


]¥  O  V  E  li  li  O '  IS 

CEWTEBrAKY    EDITIOIV    OF    THE 

OUATOHIOS. 

ORIGINAL    EDITION, 

ARRANGED    AND    EDITED    BT 

VIUCEIirT   ETOVELIiO. 

HANDEL.  cts. 

Messiah 75 

Judas  Maccabseus 75 

Israel  in  Egypt 75 


Solomoii 75 

Jentha 75 


Saul 75 

L'Allegro M,20 

Dettingen— Te  Dcum 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelia's  Day 60 

HATDN. 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN. 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 

Come,  let  us  sing 38 

Not  unto  us 38 

When  Israel  out  of  Egypt  came 38 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass , 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  in  G 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  (Mount 

of  Olives) 60 

ROMBERG. 

Lay  of  the  Bell 60 

ROSSINI. 

Stabat  Mater 50 

SPOHR. 

God,  thou  art  great 38 

Last  Judgment 75 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.      At 

i;¥EBB    &    AliliEJ^'S, 

ASTOR    PLACE, 
N  E  -W     V  O  B  X  . 


^xmmn  §nm, 

No.  83Brookline  Street. 


FRAWOIS    G.   HILL, 

TEACHER  OF  THE  PIANO-FOKTE, 

21  Lagrange  Plsce, 


A  DOLPH  KIELBLOCK,  Teacher  of  the  Pianoforte, 
Residence,  United  States  Hotel.  647 


MRS.  J.  H.   LONG, 
TKAGHEa    Off    V0GA3C    ajTTSlC, 

Room  atHallet,  Davis  &  Go's. 


J  O  H  IT    -W.    T  XT  F  T  S  , 

TEACHER  OF  PIANO-FORTE,   ORGAN   AND   HARMONY. 
No.  1  Van  Renssalear  Place. 


DAVID    PAIETE, 
B.asement  of  Chauncy  Place  Church.  552 


ci3:xjK,ci3:  oi?,<3-.i?visrs- 
E.  &  G.  G.  HOOK, 

TBEMOWT  AVENUE  near  HOSBUEX  LINE 


IITLLE.  GABRIELLE  DE  LA  MOTTE  gives  Instruction  on 
-^'-^    the  Pianoforte. 
t44  53  Hancock  Street. 


ANTHONT    VSTEKWEK. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  5 


J.    C.    D.    PAEKER, 
Teaclier  of  Piano,  Organ  and  Harmony, 

4.5  West  Cedar  Street. 


gjENBY    SOHRIMPF  will  resume  his  lessons 
in   Piano,   Violin,   Harmony,    and    Composition,   the 
first  of  October.    Address  at  Messrs.  Chickerings'  Warerooms, 
Oliver  Ditson  &  Co'a,  or  his  residence  21  Dix  Place.  547 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the  Oi'san.  Piano  &  Hariuony, 

29  Cheater  Square,  near  Shawmut  Avenue.  631 

JULIUS     EICHBEBG, 

TEACHER     OP 

Sinsiug,    Piano,    Coiii|>OHitian    and    Violin. 

Address  at  Ditson  &  Co's.,  or  at  Residence  21  E.  Canton  Street    I 


JOHN    E.    GOULD. 
MUSIC  AND   PIANO  FORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogne  of  Messrs.  Oliveb 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  re.';iding  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


MISS    M  .    A.    H  ACKETT, 

ir  o  c  .A.  i;  I  s  T , 

571  Residence,  29  Quackenbush  St.,  Albany,  New  York. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Xremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
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Campagnoli's  Violin  Method.— A  New  and  Progres- 

Bive  Method  on  the  Mechanism  of  Violin  Plajing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  ProgreseiTe  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only 5,00 

Ethiopian  Violin  Instructor 30 

Howe's  School  for  the  Violin 30 

Howe's  Self-Instructor  for  the  Violin 30 

Howe's  Violin  without  a  Master 30 

Jawett's  K"ational  Violin  Teacher. — Comprising 
Instructions,  with  a  variety  of  beautiful  Compositions...  .50 

Kreutzer's  40  Studies  for  Violin 1.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyel's 

celebrated  Duets.    French  and  English  Text 2.00 

May's  Operatic  Method  for  the  Violin,— Contain- 
ing Thorough  Instructions  and  a  large  Tariety  of  Operatic  and 
other  Music  for  the  Violin.     By  D.  M.  H-  May. 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 1.00 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin ,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exerci.«es 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebnty  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes,  Polkas,  &c 1.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music.  .30 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners.  Amateurs.  Business  Players,  and  Teachers.  In 
Three   Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 75 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edit*>d  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instruc'ions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 3.00 

Spohr's  School,  Abridged.-  To  which  is  added  a 
seli^ction  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 1.25 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.00 

Violin  Made  Easy,  (The.) 60 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  tiie  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  tencher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 50 

Woodbury's  Violin  Instructor 30 
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Translated  for  this  Journal. 

Hector  Berlioz. 

From  Fliegende  Blatter  fur  Musik. 
(Concluded  from  page  42). 

Let  us  now  examine  a  fragment  of  one  of  his 
Overtures,  which  is  profound,  scientific  and  beau- 
tiful, in  order  to  see  if  the  opinions  of  R.  Wagner 
were  too  severe  upon  him.  I  select  the  Adagio 
of  the  Francs  Juges  Overture;  it  was  written  to 
an  opera,  but  also  belongs  to  programme-music. 

The  Overture  contains  the  chief  incidents  of 
the  opera,  and  is  not  without  merit,  as  represent- 
ing the  imagined  feelings  of  the  dramahspereow^. 
One  must  regard  them,  as  the  composer  has 
portrayed  them  :  with  the  assistance  of  the  title, 
the  "Francs  Juges,"  endeavoring  to  find  out,  by 
the  music,  what  the  composer  has  so  skilfully 
expressed. 

The  defendant  is  led  with  bandaged  eyes 
before  the  judges,  who  in  a  gloomy  place,  at  mid- 
night, pronounce  their  terrible  sentences,  and 
execute  immediately  the  criminal,  in  case  of  his 
proven  guilt.  In  extreme  anguish  he  stands 
there  scarcely  daring  to  breathe. 
Adagio  Sostenuto. 
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This  first  period  of  six  bars,  considered  scientifi- 
cally, contains  two  phrases  of  three  bars  each. 
The  second  repeats  the  first  phrase,  one  degree 
higher,  a  manner  of  construction  of  the  simplest, 
clearest,  most  comprehensible  style.  There  are 
no  difficult  successions  or  unpleasing  modulations 
therein. 

2nd  Period.     13  lars. 
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The  bandage  is  removed  from  the  eyes  of  the 
prisoner,  and  horror  seizes  him  at  the  dismal 
preparations  before  him ;  he  trembles,  and  be- 
lieves himself  to  be  utterly  lost.  The  end  of  this 
period  trom  the  (7th  to   the  13th  bar)  portrays 


his  emotion  at  his  unhappy  situation  ;  a  psycho- 
logical passage,  the  truth  of  which  no  one  can 
judge,  who  has  not  observed  a  culprit  before  a 
tribunal,  or  placed  himself  in  a  like  position. 

In  a  technical  point  of  view,  the  first  si.x  bars 
of  this  period,  are  elaborated  from  the  first  phrase 
of  the  first  period.  There,  the  theme  was  car- 
ried by  the  upper  parts,  here  it  is  in  the  bass. 
It  is  throughout  like  it  in  rhythm,  though  the 
progression  of  the  tonic  is  somewhat  altered  and 
it  disappears  in  the  sixth  bar. 

The  seventh  bar  brings  in  a  new  subject, 
which  in  the  next  (eighth  bar)  continues,  and 
which  furnishes  another  idea,  that  in  the  ninth, 
tenth,  and  eleventh  bars,  which  keep  on  in  imi- 
tation. In  the  eleventh  bar  another  theme  is 
added  to  the  former,  which  continues  to  the  end 
of  the  period.  There  appear,  then,  in  this  peri- 
od, thematic  subjects  obtained  from  the  first 
period,  and  later  new  ones,  employed  precisely 
in  the  same  manner  as  by  other  masters.  And  as 
such  long  periods  are  capable  of  being  divided 
into  several  parts,  so  the  foregoing  may  be  sepa- 
rated into  two  smaller  ones,  viz.,  a  seven-barred 
period,  (from  the  first  to  the  seventh,  where  a 
resolution  into  F  minor,  takes  place)  and  a  six- 
barred  one,  going  from  the  eighth  to  the  thir- 
teenth bar. 

Both  the  before-mentioned  periods,  together, 
from  the  first  group  of  pictures.  They  resemble 
each  other  in  their  hidden  meanings,  and  the 
imagination  is  engrossed  with  the  situation  of  the 
criminal,  and  the  nature  of  the  emotions  aroused 
by  it. 

Another  incident  now  takes  place  :  amongst 
the  isolated  entreaties  and  prayers  for  mercy 
from  the  prisoner,  continually  interrupted  by  the 
thundering  "  No  !"  of  the  chorus  — the  terrible 
accusation  of  the  judge  is  heard,  until,  ailrighted 
and  exhausted  by  his  fruitless  attempts,  he  at 
last  resigns  himself  to  his  fate,  and  succumbs. 
These  are  the  chief  points  of  the  Adagio,  as 
intimated  by  the  title,  and  could  not  be  treated 
effectively  in  any  other  way.  Could  any  listener 
maintain  that  there  is  no  resemblance  between 
the  music  and  the  incidents  therein  depicted  ? 
Does  not  the  effect  answer  the  complete  idea  of 
the  composer  ? 

This  can  be  demonstrated  by  the  second  group. 

The  third  period,  of  eight  bars,  hardly  needs 
comment. 

1  !>  3  1 


^r 


&c. 


iiiiBii 


It  is  formed  of  three  distinct  subjects,  which 
are  seen  in  the  first,  third,  and  fourth  bars. 
The  second  phrase  is  a  repetition  of  the  first, 
in  another  key.  A  simpler,  clearer  melody 
cannot  be   constructed.     The   modulations  are 


plain, -but  the  instrumentation  extremely  effec- 
tive in  the  powerful  unison  of  the  brass  instru- 
ments. 

The  fourth  period  is  similar,  but  the  same 
themes  are  more  difficult  to  recognize.  Those 
dissimilar  to  each  other,  are  found  in  the  first, 
fourth,  sixth,  eighth,  and  ninth  bars.  The  first 
is  repeated  in  the  second  bar,  but  not  easily 
recognized,  from  the  legato,  and  contrary  motion. 
The  theme  in  the  third  bar  continues  the  second 
subject  originating  in  the  former  bars. 

The  subject  in  the  fifth  is  a  repetition  of  the 
fourth  bar,  with  the  exception  of  the  last  crotchet. 
That  in  the  seventh  is  rhythmically  like  the  first, 
but  in  regard  to  tone^  more  fully  treated.  One 
must  have  an  expert  glance,  and  a  still  more 
experienced  ear,  in  order  to  comprehend  the 
relation  of  these  several  subjects  to  each  other, 
and  to  estimate  the  freer,  and  therefore  more 
intricate  construction  of  these  periods  individual- 
ly considered. 

The  subject  is  completely  finished  in  the  fol- 
lowing fifth  period,  where  it  may  be  seen  that 
all  the  former  ones  are  repeated.  All  masters 
introduce  into  their  works  direct  repetitions,  fol- 
lowing each  other  through  whole  periods,  espe- 
cially when  the  model  has  a  somewhat  complica- 
ted structure,  because  they  maintain  that  these 
modes  of  construction  form  an  excellent  method, 
absolutely  indispensible  to  the  coining  of  melody, 
and  musical  ideas.  But  our  fifth  period  contains 
a  new  attraction,  by  the  entrance  of  another 
accompaniment — the  imitating  octave  figure  in 
the  different  parts,  which  was  obtained  by  analy- 
zing the  subject  of  the  sixth  bar  of  the  preceding 
period. 

The  sixth  period  is  woven  throughout  from  the 
ninth  bar  of  the  fourth  period.  Also  the  slight 
resemblance  in  the  sixth  and  seventh  bars  is  not 
to  be  mistaken,  when  one  glances  at  the  foregoing 
fifth  bar,  where  the  fortissimo  suddenly  divides 
the  second  part  of  the  theme. 

At  last,  in  the  seventh  period,  appear,  with 
the  exception  of  the  seventh  bar,  still  earlier, 
existing  subjects,  and  portions  of  themes.  The 
first  part  of  the  subject  in  the  first  bar  is  a  repe- 
tition of  the  second  idea,  which  was  heard  in  the 
ninth  bar  of  the  fourth  period,  for  the  first  time. 
The  second  part  of  the  theme  is  similar  in  rhythm, 
but  changing  its  position.  The  second  bar  con- 
tinues this.  In  the  third,  fourth  and  fifth  bars, 
the  first  theme,  of  the  first  period,  again  emerges ; 
the  seventh  bar  shows  the  second  phrase  of  the 
first  period,  without  the  first  minim,  and  in  con- 
trary motion. 

The  first  observation  which  the  reader  now 
makes  to  himself,  probably,  is,  that  in  this  little 
Adagio,  which  contains  only  seven  periods,  more 
subject  matter  is  used,  than  lies  at  the  elementary 
basis  of  the  whole  finale  of  Haydn's  Symphony 
[which  one?  ED.]  of  thirty-six  periods.  While 
this  great  model,  strictly  considered,  is  woven 
from  only  six  different  ideas;  in  this  little  Adagio 
of  Berlioz  there  enter  at  least  twelve  new  ones,dif- 
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fering  from  each  other  ;  and  while  in  that  finale, 
throughout,  all  the  periods  are  formed  from  the 
firat  two  subjects,  there  appear  in  this  Adagio 
three  periods  containing  entirely  new  subject 
matter.  This  observation  is  just.  But  although 
the  finale  in  Haydn's  Symphony  may  be  an 
example  of  the  strictest  melodic  treatment,  the 
later  masters,  (and  Haydn  himself  in  many  of 
his  works)  allowed  freer  ways  of  treatment ;  and 
I  must  here  limit  myself  to  the  assurance  that 
there  are  introductions  to  overtures,  and  sympho- 
nies of  good  masters,  which  are  still  more  freely 
treated  than  the  one  in  question,  without  there- 
fore wishing  to  deny  that  they  possess  a 
good  technical  construction.  I  have  here,  un- 
fortunately, given  only  one  selected  example, 
and  could  not  show  the  beautiful  instrumentation 
ot  the  ideas  ;  but  the  foregoing  facts,  it  is  to  be 
hoped,  will  not  contradict  the  subsequent  state- 
ments. 

This  Adagio,  for  instance,  does  not  violate  any 
scientifically  constructed  rule,  whether  in  regard 
to  melody,  rhythm,  modulation  or  instrumenta- 
tion ;  but  it  is,  on  the  contrary,  throughout,  cor- 
rect and  clearly  defined. 

Within  this  legitimate  barrier  all  are  new  ideas, 
and,  in  regard  to  their  objective  expression,  are 
of  a  plastic  skill,  and  fidelity,  which  can  seldom 
be  found  clearer,  or  more  effective  in  the  best 
compositions  of  the  great  masters. 

Berlioz  proves  himself  also,  in  this  his  first  little 
music  sketch,  to  be,  not  merely  an  artist  endowed 
with  a  great  invention,  and  creative  skill,  but 
also  one  who  preserves  the  essential  laws  of  his 
art,  has  them  completely  under  his  control,  and 
is  a  pleasing,  rational,  and  truly  great  music- 
poet. 

Were  it  possible,  in  the  present  space,  to  ana- 
lyze the  Allegro  of  the  Overture,  with  all  other 
compositions  by  him,  just  so  intimately,  it  would 
be  shown  that  he  has  accomplished  no  more  than 
in  the  before  mentioned  Adagio. 

Now,  whence  come  the  numerous  opponents  of 
this  composer  ?  whence  the  constant  ignoring  of 
his  works  in  German  concert  rooms  ?  One  rea- 
son is,  few  search  for  themselves,  but  echo  the 
sentiments  of  others.  Among  a  hundred  who 
fearlessly  give  their  verdict  against  Berlioz,  nine- 
ty-nine have  never  heard  one  of  his  compositions; 
still  fewer  have  read  one  of  his  scores,  but  are 
familiar  with  newspaper  opinions  of  him,  which 
they  take  without  proof,  as  correct,  and  spread 
abroad. 

A  second  cause  is  the  following.  They  con- 
cede that  Berlioz  continues  Beethoven,  but  only 
in  an  exaggerated  fashion.  Beethoven  may  have 
also  continued  Mozart,  but  how  differently! 
There  is  somewhat  of  truth  in  this  observation, 
but  also  some  injustice  towards  Berlioz.  Beetho- 
ven in  the  commencement  did  not  continue 
Mozart,  but  imitated  him  very  faithfullj-.  His 
first  periods  are  all  in  Mozart's  graceful  style, 
first  in  the  Trios,  then  in  his  first  and  second 
Symphonies,  which  were  welcomed  as  unmistaka- 
bly legitimate  offspring  of  his  own  model. 

Those  first  compositions  were  not  uncommonly 
original  or  progressive.  Berlioz,  on  the  contrary, 
does  not  make  his  first  appearance  as  a  recogni- 
zable imitator  of  Beethoven,  although  his  cho^sen 
subjects  are  earnest,  gloomy,  passionate,  and  like 
the  ninth  symphony  in  their  purely,  instrumen- 
tal parts.  He,  however,  out-did  his  predecessor 
in  mstrumentation  ;  he  made  use  of  entirely  new, 


and  hitherto  unknown  means  of  expression,  (while 
Beethoven's  manner  of  instrumentation  closely 
resembles  Mozart's)  and  appears  to  differ  from 
Beethoven,  as  the  latter  does  from  Mozart.  Had 
Beethoven  first  appeared  before  the  public  in  his 
Eroica  Symphony,  his  position,  compared  with 
Mozart,  would  have  been  the  same  as  that  of 
Berlioz  to  Beethoven,  and  the  same  would  have 
happened  to  him,  as  now  to  Berlioz;  for  as  he 
stepped  forth,  self-reliant  in  his  own  character, 
what  opposition  would  have  been  raised  against 
him !  how  the  critics  would  have  censured  him, 
the  orchestra  resisted,  and  the  public  opposed 
him  ! 

The  directors,  besides,  who  will  not  study  his 
scores,  are  opposed  to  Berlioz  ;  and  the  orchestra, 
who  wish  to  avoid  the  multiplied  and  constant 
rehearsals,  which  the  proper  performance  of  his 
works  requires. 

Another  opposing  obstacle  may  be  found  in 
the  notion  of  many  critics,  that  the  analyzing  of 
musical  works  is  prejudicial  to  the  enjoyment  of 
them,  and  especially  can  only  be  an  accurate 
estimate  of  individual  works,  and  not  of  the  whole 
of  them.  But  this  kind  of  analysis  is  actually 
that,  which,  the  proper  understanding  of  higher 
musical  works  imposes  on  the  public,  and  this 
means  alone  can  win  for  them  a  better  opinion. 
It  is  owing  to  this  analyzation  that  progress  in 
clearness  of  expression  is  aimed  at,  that  is,  that 
the  young  artist  is  incited  to  really  say  something, 
and,  not  as  often  happens,  to  write  merely  notes, 
without  any  definite  object. 

Finally,  it  must  be  acknowledged  by  every 
creative  talent,  that  if  an  entire  work  is  to  possess 
any  signification,  it  must  preserve  its  individuali- 
ty. To  defend  this  point,  and  by  similar  treat- 
ment to  make  important  works  still  more  impres- 
sive, I  should  allow  myself  to  be  perplexed  by  no 
contradiction  ;  and  I  have  the  firm  conviction, 
that  this  progress  in  criticism  will  by  and  by 
remove  all  those  Kstheticists,  who  deal  in  mere 
assertions,  which  can  not  be  proved.  It  cannot 
be  disputed  that  Berlioz  is  considered,  at  this 
time,  a  mighty  phenomenon  in  the  musical  world. 
At  the  time  in  which  the  French  composers  all 
more  or  less  sacrificed  to  the  new  Italian  stj  le, 
Berlioz  stepped  forward,  unexpectedly,  as  the 
only  exponent  of  the  German  spirit,  and  clings 
immovably  fast  to  his  principles,  notwithstanding 
the  hostile  forces  opposed  to  him.  Shall  the 
German  concert  rooms  forever  be  closed  to  an 
artist,  who  ardently  venerates  the  German  mas- 
ters, and  ever  points  to  them  as  the  highest 
models  of  genuine  music — and  the  little  Weimar 
remain  the  only  German  city  where  his  genial 
creations  are  known  and  valued  ? 

In  France,  Berlioz's  Opera,  "  Benvenuto  Cel- 
lini," was  thrown  aside  with  contempt.  That 
was  natural.  The  then  prevailing  taste,  for  a 
music  which  tickled  the  ears  of  the  majority,  was 
not  adapted  to  a  music  which  it  considered 
severe  in  expression,  in  which  grief  appears  clad 
in  mourning  garments,  and  not  in  ball  costume. 

Liszt,  who  always  acknowledges  merit  wherever 
he  finds  it,  has  already  produced  this  opera  on 
the  stage  in  Weimar,  without  any  especial  suc- 
cess the  first  time.  But  Liszt  is  not  the  one  to 
allow  himself  to  be  defeated  by  a  single  failure. 
He  sent  for  Berlioz  to  go  to  Weimar,  and  under- 
take a  few  abridgements  in  the  opera.  It  was 
repeated,  and  the  effect  it  produced  may  bo 
learned  from   the  published   statements   of  the 


English,  who  were  present  at  the  representation. 
A  still  greater,  and  more  enthusiastic  reception, 
fell  to  the  lot  of  '•  Romeo  and  Juliet,"  and  the 
fragments  of "  Faust's  descent  into  Hell,"  when 
heard  by  the  public. 

What  Liszt,  in  that  little  city  of  Weimar, 
strove  after,  and  obtamed,  should  not  be  an 
insoluble  problem  for  many  larger  German  cities 
and  residences,  which  have  ampler  means  at 
command,  and  boast  of  higher  feeling,  and  taste 
for  music  ;  and  if  Berlioz  has  excelled  in  nothing 
but  was  anticipated  by  the  great  masters  before 
him,  no  one  since  has  attained  such  proficiency 
in  instrumental  combinations.  Therefore,  it  be- 
comes the  duty  of  all  Germans,  who  ardently 
desire  progress,  not  to  neglect  or  slight  the  genius 
which  strives,  most  zealously,  to  satisfy  the  Ger- 
man demands ;  and  which,  undoubtedly,  has 
most  of  all  sufficed  thereto,  in  modern  times.* 

V.  A.  H. 

*  N.  B.  The  following  letter  was  written  by  Paganini  to 
Berlioz,  after  a  representation  of*  Romeo  and-luliet." 

"  My  Dear  Ft  tend : — Since  Beethoven  is  dead,  it  is  only 
Berlioz  who  can  make  him  live  again,  and  I  who  have  enjoyed 
the  divine  compositions,  so  worthy  of  your  genius,  beg  you 
to  accept,  as  a  proof  of  my  esteem,  twenty  thousand  francs, 
which  on  presentation  of  the  enclosed,  will  be  handed  to  you 
by  the  Signor  Baron  de  Rothschild.  Believe  me  ever  your 
sincere  fiieod,  NIUOLO  PAGANINI." 

Paris,  13  December,  1S38. 


Mendelssohn  and   Schumann.* 

Justly  was  the  world  of  music  dazzled  when 
Mendelssohn  appeared.  After  his  mode  of  treating 
art — a  mode  at  first  received  with  astonishment — had 
become  a  power,  the  attribute,  as  a  rule,  of  genius 
alone,  the  following  question  forced  itself  upon  every 
thinking  man  :  Could  the  gift  of  musical  creation 
exist  in  any  one  after  Mozart  and  Beethoven  ?  Had 
it  really  spruni»  up  in  Mendelssohn  ?  What  novelty 
was  music  capable  of  producing  after  Mozart  and 
Beethoven  ?  By  what  paths  could  it  attain  to  new 
artistic  forms  and  modes  of  expression,  without  doing 
violence  to  nature  ;  without  overstepping  the  rules 
of  art  and  the  limits  of  moderation ;  without  dej^en- 
erating  into  artificiality  and  e.xtravagiince  ?  These 
questions  were  presented  still  more  emphatically  to 
men's  minds  when  Schumann,  with  scarcely  lower 
pretensions  than  Mendelssohn  himself,  appealed  to 
public  notice.  As  music  had  attained  perfection 
before  the  two  masters  in  question,  it  followed,  from 
the  nature  of  things,  that  they  could  not  so  much 
surprise  us  by  means  of  creative  forms  of  art,  like 
their  great  predecessors,  as  to  obtain  a  prominent 
position  by  the  power  of  their  individuality,  and  the 
peculiar  intellectual  stamp  impressed  upon  their 
works.  Mendelssohn  is  the  greater  artist,  exercising 
complete  mastery  over  form,  his  ideas  being  accom- 
panied by  shape  during  the  process  of  their  produc- 
tion, and  organically  developed  within  it  a  sharply 
marked  individuality.  He  moves  with  calm  certam- 
ty  in  a  sphere  of  lyrical  sentiment,  which  enables 
him  to  express  his  inmost  feelings,  and  whenever  he 
gives  scope  to  his  own  peculiar  frame  of  mind, 
inward  and  truthful  accents  greet  us  in  appropriate 
form.  This  is  true  of  songs,  with  or  without  words  ; 
of  the  sonnet ;  *  and  of  instrumental  compositions  in 
many  parts,  whether  they  are  trios,  quartets,  octets, 
or  symphonies.  The  fundamental  tone  of  Mendels- 
sohn's bemg  is  a  yearning  after  the  moral  Ideal, 
after  the  reconciliation  of  the  human  with  the  divine 
element  by  means  of  the  Beautiful.  Being,  as  a 
perfect  artist,  joyfully  conscious  of  possessing  the  art- 
ideal,  in  which  the  moral  element  is  mirrored,  he 
could  give  utterance  to  his  yearning  onlj-  in  mild 
lament,  and,  consequently,  the  passion  of  a  broken 
spirit,  struggling  through  the  obscurity  of  life  for 
light,  is  never  apparent  in  his  works. 

It  is  also  the  yearning  after  the  moral  Ideal  which 
imparts  to  Mendelssohn's  works  that  stamp  of  nobili- 
ty and  elevation  which  moves  us  so  heneticially,  not 
alone  in  those  of  his  creations,  in  which  he  directs 
his  glance  upwards,  but  likewise  in  those  which  move 
in  tile  sphcreof  earthly  joy.  Whenever  Mendlessohn 
rises  with  his  thoughts  and  feelings  into  the  regions 
of  faith,  in  his  grand  oratorios  and  psalms,  Handel, 
Bach,  and  those  old  Italian  sacred  composers  who 
had  already  granted  admittance  in  their  compositions 
to  the  more  lively  dramatic  accent,  were  his  models. 
In  consequence  of  a  weaker   power  of  faith,  and, 

*  Translated   from   the    London    Musical    World  from    the 
Vienna  Rrcensionen  by  J-  V,  Bridgemau. 
'**  Is  not  Sonata  meant  here  ?  — £l). 
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consequently,  strengthened  yearnlne,  the  expression 
of  his  veligious  feelin<;s  was  necessarily  more  oleKiacal 
than  that  in  similar  works  by  the  old  composers 
ahove  mentioned,  and  the  more  enersetio  character 
of  which  has  its  root  in  a  firmer  consciousness. 

With  him  form,  while  ort'erinp;  nothing  essentially 
new,  is  distinguished  hy  a  finer  finish,  by  more  care- 
fully calculntod  execution,  the  smoothness  of  which, 
compared  with  the  Konial  primitiveness  in  the  works 
of  Bach  and  Handel,  strikes  us  as  somewhat  fashion- 
ahly  elegant.t  and  weakens  the  power  of  objective 
representation. 

The  (Treat  perfection  of  form  in  Mendelssohn's 
works  will  always  compensate  the  connoisseur,  bj' 
the  highly  asthetical  satisfaction  it  produces,  for  the 
slight  touch  of  monotony  which  his  fundamental 
tone  of  mind  imparts  to  them,  while  his  aristocratic 
manner^  which  is  that  of  education  and  not  of 
thought,  can  never  repel  or  offend,  but,  at  most,  only 
be  sometimes  rather  unwelcome  to  any  one  attached 
to  fresh  natural  sentiment. 

That  Mendelssohn's  sharply  mark-d  subjectivity, 
directly  it  set  about  portraying  any  circumstance  of 
life  connected  with,  or  prescribed  by.  language,  could 
successfully  apply  itself  only  to  objects  intimately 
allied  to  itself,  is  a  fact  which  follows  as  a  matter  of 
course.  In  the  oratorio,  and  in  the  musical  illustra- 
tions of  the  tragedies  of  Sophocles,  the  general  mode 
of  expression,  striking  with  viiror  and  truth,  and 
faithfully  conducted  through  its  wanderings  the  fun- 
damental feeling  of  the  soul,  was  sufficient ;  neither 
the  portrayal  of  the  sentiments  and  passions  of  the 
masses  in  the  choruses,  nor  the  solo  songs  in  his 
oratorios,  demand  a  more  marked  individualization, 
while  the  personages  taken  from  the  ancient  world 
can  never  possess  for  us  more  than  typical  and  not 
living  individual  life.  But  on  all  ottier  occasions 
that  Mendelssohn  stepped  out  of  the  strictly  subjective 
sphere,  it  was  the  world  of  fairy  romanticism  which 
tempted  him.  It  was  the  impulse  of  his  genius 
which  directed  his  course  to  these  paths,  in  which  he 
was  destined  to  celebrate  his  greatest  triumphs.  It 
is  in  the  music  to  Shakespeare's  ilidsummer's  Night's 
Dream  ;  in  the  fragment  of  Lorelei  ;  in  his  overtures 
to  the  Schone  Melusine,  Finrjalshdlde,  and  Ruj/  Bias  : 
and  in  parts  of  Ids  Walpiirgisnacht.  that  his  genius 
is  exhihited  in  the  most  original,  boldest,  and  most 
charming  light.  When  he  sank  into  this  life  of  ro- 
mantic nature  he  was  really  at  home  ;  for  it  was  only 
by  such  a  poetizing  of  nature  that  his  constant  and 
decided  tendency  for  the  Ideal  conld  feel  itself  raised 
above  the  harassing  conflicts  of  the  every-day  world. 

What  lover  of  music  has  not  revelled  in  these 
tones  ;  has  not  felt  himself  raised  and  lowered  on 
this  pliantaslic  ladder  in  intoxicating  sweet  delight ; 
loosed  from  the  burden  of  earth,  pressed  forwards 
with  the  joy  of  a  bird;  borne  over  fearful  abysses, 
along  the  deep  night  of  the  wood,  upon  the  silver 
threads  of  the  moonlight  to  the  ruddy  morn  ;  on  the 
golden  disk  of  the  sun  to  the  splendor  of  evening; 
intertwined  with  the  thousandfold  life  of  nature,  till 
he  is  one  and  the  same  with  it,  surrounded  by  elves 
and  gnomes,  and  striving  to  attain  eternity  in  his 
chequered  dreams !  On  this  ground  Mendelssohn 
stands  alone  in  his  own  manner ;  here  his  pinions 
expand  freely  and  easily  ;  his  elegiacally  melancholy 
fundamental  feeling  is  not  heard  in  this  varied  em- 
pire of  tone,  where  Fancy,  as  the  sole  sovereiL'U, 
builds  herself  a  motley  house,  in  which  spirits  merri- 
ly flutter  up  and  down. 

Schumann  was  already  intim.itcly  acquainted 
with  the  poetical  literature  of  Germany,  especially 
with  Jean  Paul  and  Hoffmann,  when  his  impulse 
towards  musical  creation  first  burst  forth.  That  the 
high  mental  tendency  of  the  former,  and  the  fantas- 
tic productions  of  the  latter  author,  should,  under 
these  circumstances,  not  be  without  influence  upon 
the  musical  nature  of  Schumann,  who  had  not  then 
ripened  into  perfect  independence,  was  to  be  expect- 
ed. This  will  explain  why  the  first  works  of  the 
composer,  too  soon  impelled  to  develop  himself  by 
the  rich  stores  collected  in  bis  miud  and  soul,  on  the 
one  hand  most  sharply  stamp  his  mental  peculiarity, 
while,  on  the  other,  they  satisfy  us  least  in  artistic 
shape.  But  a  man  of  so  morally  serious  a  nature, 
aiming  at  the  highest  ends,  conld  not  remain  in  the 
paths  of  hurried  exaggeration,  whither  a  too  powerful 
impulse  was  leading  him  ;  his  acquaintance  with  the 
high  models  of  the  departed  masters,  as  well  as  his 
personal  acquaintance  with  Mendelssohn,  speedily 
caused  him  to  recognize  the  more  severe  claims  of 
art,  and,  in  the  works  of  his  second  period,  we 
already  behold  the  blessed  influence  of  his  ac- 
quaintanceship and  of  conscientious  study.  That 
marked  originality  of  form  and  of  purely  musical, 
that  is  to  say,  melodic  expression,  must  not  bo 
expected  in  Schumann,  any  more  than  in  Mendels- 
sohn, is,  after  what  wo  have  said,  evident.  In  those 
of  his  compositions  which  are  alone  able  to  afford  us 


artistic  satisfaction,  whether  they  are  sonnets  [sona- 
tas?], quartets  or  symphonies,  it  is  impossible  not 
to  perceive  the  influence  exerted  by  his  great  prede- 
cessors. 

The  entire  course  pursued  by  the  art-development 
of  Schumann  and  of  Mendelssohn,  springing,  as  it 
did,  immediately  from  the  mental  development  of  the 
masters,  reminds  us  of  the  Epigonian  age,  in  which 
really  new  creative  forms  do  not  usually  arise. 

How  very  differently  did  Handel,  Haydn  and  Mo- 
zart begin  ;  how  their  first  works  sprang  from  a  crea- 
tive impulse  of  which  these  masters  were  uncon- 
scious !  Still  quite  dependent,  they  cling  humbly  to 
great  models  ;  they  knew  nothing  of  any  tendency 
to  intellectual  significance,  and,  consequently,  bear 
the  stamp  of  childlike  ingenuity,  and  are  only  the 
first  messengers  of  the  genial  impulse  to  play  and 
develop  themselves.  It  would  have  been  incompre- 
hensible had  a  man  of  so  peculiar  a  mind  as  that  of 
Schumann  not  discovered  in  the  inexhaustible  store 
of  forms  of  expression  belonging  to  his  pliant  art, 
many  new  traits  and  turns  in  rhythm,  harmony  or 
modulation,  in  which  the  most  hidden  feelings  of 
his  soul  could  be  uttered  clearly  and  fully  ;  but  these 
touches  of  originality  are  hy  no  means  of  pre-emi- 
nent importance,  and,  while  they  sometimes  served 
him  to  achieve  great  effects,  are,  not  unfrequently, 
to  blame  for  a  disagreeable  strangeness  and  monoto- 
ny of  expression. 

The  inmost  personal  feature  of  Schumann's  being, 
however,  is  enthusiasm,  and  this  is  what  lends  him, 
when  we  have  rendered  ourselves  thoroughly  ac- 
quainted with  bis  peculiar  manner,  that  power  over 
the  mind  which  in  recent  times  has  among  the  Ger- 
mans cast  even  Mendelssohn  into  the  background. 
A  perfect  devotion  to  the  life  and  the  idea  to  be  por- 
trayed, to  nature  and  to  mind,  distinguish  the  works 
of  Schumann's  best  period;  the  vigorously  living 
pulsation  in  his  pieces  dedicated  to  the  joy  of  exist- 
ance  ;  the  warm  and  profound  feeling  manifested  in 
his  laments  and  his  yearning  after  love  ;  and  the 
glowing  lananage  of  his  spiritual  struggle  afford  tes- 
timony of  this.  Even  in  those  instances  where  his 
art  proved  powerless,  or  was  not  sufficiently  strong 
to  complete  its  flight  to  the  high  goal  it  had  set 
itself,  we  are  carried  away  by  this  touching  trait  of 
enthusiasm.  There  will,  perhaps,  never  be  another 
artist  whose  compositions  will  vary  so  much  in  artis- 
tic value  and  intellectual  purport,  and  who,  side  by 
sijje  with  so  many  works  which  display  the  hand  of 
the  thorough  master,  and  which  exhibit  so  much 
intellect,  will  write  so  many  that  are  incomplete, 
obscure  and  purposeless.  This  is  explicable,  cer- 
tainly, by  the  irritation  of  Schumann's  temperament, 
which,  increased  by  an  over-tension  of  bis  mental 
impulse  to  creation,  laid  the  foundations  of  that  ter- 
rible fare  under  which  this  magnificent  composer 
succumbed  at  an  early  age.  We  must  turn  away 
from  tlie  works  of  his  last  period,  works  which 
already  bore  evidences  of  the  obscurity  which  was 
afterwards  to  fall  upon  his  mind  and  spirit,  if  we 
would  honor  his  art — that  art,  namely,  which  can  be 
considered  a  product,  as  all  art  must  be,  of  his  own 
exertion. 

In  the  period  of  his  full  artistic  power  and  free 
productivity,  we  meet,  therefore,  also  with  works 
marked  by  really  vivifying  and  powerfully  exciting 
beauty.  To  this  period  belong  his  delicious  songs, 
mostly  reflecting  in  a  wonderful  manner  the  sense 
and  spirit  of  the  poem,  and  always  flowing  from  a 
profoundly  moved  heart ;  the  cantata,  Paiadies  und 
Peri  ;  the  four  symphonies  in  B  flat  major,  D  minor, 
C  major,  and  E  flat  major,  of  which  that  in  D  minor 
is  distinguished  for  artistic  beauty,  and  that  in  C 
m.ijoi  for  intellectual  significancj  ;  then  an  orches- 
tral composition,  consisting  of  three  movements, 
charming  by  its  rhythm,  and  fresh,  humorous  spirit ; 
the  overtures  to  Die  Braut  von  Messina,  and  Man- 
fred; the  opera  of  Genoi'Ci'a,  and  a  host  of  interesting, 
and  sometimes  charming  specimens  of  chamber-mu- 
sic ;  R  pianoforte  quintet,  and  quartet,  two  pianoforte 
trios,  studies  and  sketches  for  the  pedal  grand,  pieces 
for  four  hands,  variations  for  two  pianofortes,  piano- 
forte pieces  for  two  hands,  the  Album  for  Youth,  etc. 

Like  Mendelssohn,  Schumann  was  a  man  of 
strongly  subjective  nature,  and,  therefore,  his  crea- 
tive power,  whenever  applied  to  the  portrayal  of 
things  beyond  the  limits  of  his  own  inward  individu- 
ality, always  sought  the  sphere  of  romanticism,  as 
aflFording  more  than  aught  else  free  play  to  the  fancy. 
The  extraordinary  creative  impulse  within  his  breast, 
an  impulse  which  urged  him  on  to  find  in  musical 
utterance  a  vent  for  every  feeling,  to  fashion  musical- 
ly every  thought  which  struck  him,  either  from  the 
inward  or  the  outward  world — so  that  for  him,  as  for 
Ruckert,  every  emotion  of  life  became  a  poem — was 
by  no  means  in  keeping  with  his  art  capabilities, 
which  did  not  command  such  stores  of  independent 
originality  as  had  in  readiness  for  every  utterance  of 


the  mind,  and  for  every  emotion  of  the  soul,  an 
lesthetiral  expression  equal  to  the  importance  and 
force  of  the  intention  to  ho  conveyed.  His  genial 
calm  and  freedom  suffered  aNo,  not  unfrequently, 
from  the  pressure  of  his  irritable  temperament,  and 
many  of  his  most  beautiful  intellectual  inspirations 
are  artistically  unsatisfactory.  This  artistic  incom- 
pleteness, through  which,  in  many  of  his  composi- 
tions, the  first  qualities  requisite  in  every  work  of 
art,  namely,  clearness  and  equality,  appear  to  suffer, 
as  well  as  the  diminution  of  musical  charm,  properly 
so  called,  resulting  from  overpowering  pretensions  to 
intellectual  profundity,  and  an  entering  into  broadly 
developed  frames  of  mind,  is  most  certainly  the  prin- 
cipal cause  why  Schumann  has,  up  to  the  present 
time,  found  but  little  favor  any  where  save  in  Ger- 
many; not  even  among  the  English,  allied  to  us  by 
descent,  and  partial  as  they  are  to  German  art. 

We  must  not  judge  Schumann  simply  hy  isola- 
ted specimens  ;  we  must  ni.ike  ourselves  acquainted 
with  the  whole  man  ;  we  must  render  ourselves 
intimate  with  his  artistic  and  mental  peculiarities, 
and  hear  his  best  works  performed  in  a  manner 
which  does  justice  to  the  many  new,  free  and  pro- 
found traits  in  them,  if  we  would  appreciate  and 
enjoy  the  rich  beauty  which  this  master,  whenever  he 
was  not  led  astray  in  the  unfettered  exercise  of  his 
talent,  has  displayed  in  his  productions,  and  we  shall 
then  he  astonished  at  finding  what  fresh,  foaming 
life,  rich  in  joke  and  pleasing  wantonness,  gleams 
forth  from  them  in  combination  with  the  most  ardent 
languase  of  the  soul,  and  the  mozt  dazzling  intellec- 
tual brilliancy. 

t  "  Vornehmy 


The   "Pity-Patti"  Story. 

The  rumored  appeal  of  Miss  Adelina  Patti  to 
the  English  Court  of  Chancery,  for  protection  against 
her  own  father  and  brother-in-law,  turns  out  to  have 
been  a  piece  of  unwarrantable  interference  in  her 
affairs,  which  she  entirely  disowns.  The  following 
is  an  extr,act  from  her  Affidavit,  sworn  in  the  cause 
in  chancery  "  between  Adelina  Maria  Johanna  Clo- 
rinda  Patti,  an  Infant  under  the  age  of  Twenty-one 
years,  by  James  William  Macdonald,  her  next  friend, 
Plaintiff,  and  Salvatori  Patti  and  Maurice,  Slrack- 
osch.  Defendants  : " 

I,  ADELE  JUANA  MAKIA  PATTI,  in  the  Bill 
filed  in  this  Cause,  wrongly  called  Adelina  Maria 
Johanna  Clorinda  Patti,  at  present  residing  at  Num- 
ber 22  High  Street,Clapham,  in  the  County  of  Surrey, 
the  person  above  named  as  the  Plaintiff  in  this  Suit 
make  oath  and  say  as  follows, — 

I  have  bad  read  to  me  carefully  the  Bill  of  Com- 
plaint and  the  Affidavit  of  Henri  de  Lossy,  Baron  de 
ViUe,  Hester  Day  and  Sarah  Eliza  Elliott  filed  in 
support  of  it,  and  I  say,  that,  although  my  name  is 
used  as  the  Plaintiff  in  this  Suit  it  has  been  done  en- 
tirely without  my  sanction,  and  even  without  my 
knowledge. 

Until  I  read  the  name  of  James  William  Macdon- 
ald. of  Number  15  Howard  Street  Strand,  who  stylos 
himself  my  next  friend,  I  never  heard  of  such  a  per- 
son, nor  did  I  ever,  to  my  knowledge,  see  him,  nor 
did  I  ever  communicate  with  him  in  any  way. 

The  said  Defendant,  Maurice  Strackosch,  is  the 
husband  of  my  elder  sister,  to  whom  he  has  been 
married  many  years,  and  he  has  been  my  professional 
instructor  from  the  earliest  period.  There  is  not  one 
word  of  truth  in  any  of  the  allegations  against  him 
or  against  my  said  "father,  in  any  of  the  Affidavits 
filed  in  this  Cause.  I  wholly  aeny  that  I  am,  or  ever 
was,  treated  with  cruelty  by  them,  or  either  of 
them,  or  that  my  liberty  is  or  ever  was  controlled,  or 
that  I  am  or  ever  was  kept  short  of  money,  or  that 
my  jewellery  or  any  part  of  it  has  been  or  is  appro- 
priated bv  them  or  either  of  them.  On  the  contrary 
I  have  and  always  have  had  whatever  money  I  re- 
quire, and  all  my  jewellery  has  always  been  and  is 
under  my  own  control,  and  I  could  convert  the 
whole  of  it  into  money  at  once  if  I  were  so  disposed. 

It  is,  however  true,  that  the  Defendant,  my  father, 
takes  care  of  the  bulk  of  my  earnings  as  an  Operatic 
Sincerfor  me,  and  I  sav  that  I  have  the  most  entire 
confidence  in  and  the  greatest  love  and  affection  for 
my  dear  father,  and  aiso  for  the  Defendant  the  said 
Maurice  Strackosch,  both  of  whom  have  always 
treated  mo  with  the  most  affectionate  kindness. 

And  I  say  that  I  am  quite  satisfied  with  any  and 
every  arranirement  which  my  father  sees  fit  to  make 
on  my  behalf,  and  I  do  not  desire  to  have  any  other 
care  or  guardianship  but  his. 

I  sav  that  ever  since  the  marriage  of  the  Defendant 
Maurice  Strackosch  with  my  sister,  I  and  my  failur 
have  lived  together  with  the  said  Maurice  Strackosch, 
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and  my  said  sister  and  wc  have  always  lived  most 
happily  and  affectionately  together. 

A  very  large  number  of.  letters,  sometimes  to  the 
amount  of  thirty  and  upwards,  are  daily  sent  to  me, 
and  as  most  of  such  letters  relate  to  business  matters 
I  requested  my  said  brother-in-law  to  open  all  my 
letters  and  to  consult  with  my  father  and  answer  for 
me  all  my  business  letters,  and  to  hand  over  to  me 
any  private  letter,  and  this  course  has  for  several 
years  been  pursued  with  regard  to  my  letters,  and  I 
am  and  always  was  perfectly  satisfied  therewith,  and 
desire  that  the  same  may  continue. 

A.  J.  M.  Patti. 
Sworn  this  llth  day  of  Mai/,  1853. 

To  this  affidavit  the  young  Baron  de  Ville,  to 
whom  the  young  lady  was  reputed  to  be  engaged, 
replies  through  the  London  papers  in  the  following 
note : 
"To  the  Editor  of  the  Daily  Telegraph : — 

"Sir — It  has  long  since  become  a  matter  of  public 
record  that  the  object  of  the  proceedings  in  the  Court 
of  Chancery  was  never  explained  to  Miss  Adelina 
Patti  by  those  who  would  have  acted  in  her  interest ; 
but  that,  on  the  contrary,  they  did  it  who  at  the  same 
time  were  living  upon  her  earnings,  and  whose  fees 
are  paid  for  out  of  them — under  whose  influence  she 
was  living.  Every  one  who  knows  me  will  pity  Miss 
Patti,  when  she  could  be  induced  to  swear  that  she 
did  not  believe  that  I  entertained  honorable  inten- 
tions to  her.  Whether  she  was  so  prevailed  upon, 
or  whether  she  did  this  of  her  own  free  will,  I  was  at 
once  determined  to  give  up  all  thoughts  of  a  person 
who  would  break  off  an  eng.igement  in  this  libellous 
and  perfidious  manner.  I  beg,  therefore,  that  you 
will  give  it  the  utmost  publicity  that  there  is  not  the 
remotest  probability  of  my  marrying  Miss  Patti,  and 
some  day  it  may  be  an  impossibility. 

"The  affection  at  one  time  was  sincere ;  but 
Strackosch  and  S.  Patti,  who  had  a  momentary  in- 
terest at  stake,  were  determined  it  should  not  last.  I 
have  demanded  a  return  of  my  letters  and  a  mutual 
exchange,  but  it  has  not  been  complied  with. 

"I  am  sir,  yours,  &c.,  De  Ville." 

4,  Old  Cambridge  terrace.  May  30. 

We  add  the  following  comments  oa  this  curious 
history  from  the  Morning  Star  of  June  3d — greatly 
at  variance  with  an  article  in  the  same  paper  only 
two  days  before  : 

Mdlle.  Adelina  Patti  and  her  family  are  the  latest 
sufferers  through  the  propensity  to  swallow  at  a  gulp 
any  narrative  which  wears"  a  romantic  aspect.  For 
a  few  days  past  their  private  affairs  have  lieen  made 
the  topic  of  town  talk,  and  damaging  statements 
have  passed  from  mouth  to  mouth,  growing  rapidly, 
as  a  matter  of  course,  in  the  process  of  transmission. 
We  have  been  led  to  believe  that  the  captivating  and 
gifted  vocalist  is  groaning  under  a  heartless  and 
oppressive  bondage.  She  has  been  pictured  to  us  as 
spending  her  leisure  hours  hemmed  in  by  bolts  and 
bars,  and  proceeding  to  the  scene  of  her  professional 
labors  in  the  custody  of  a  stern  and  lynx-eyed  keep- 
er. We  have  been  told  that  she  is  not  allowed  either 
^to  see  a  friend  or  to  write  or  receive  a  letter — that 
her  very  large  income  is  pocketed  entirely  by  some- 
body else — that  engagements  are  made  for  her  by  her 
tyrarlts  without  her  consent  and  against  her  will, 
which  she  is  forced  to  fulfil  by  threats  of  violence — 
and,  worst  of  all,  that  she  has  been  forcibly  debarred 
from  the  gratification  of  an  honorable  attachment, 
simply  because  her  marriage  would  prevent  her  gains 
from  flowing  into  the  pockets  of  her  relations.  All 
these  allegations  were  put  forward  in  support  of  the 
petition  to  Vice-Chancellor  Stuart,  in  which  Mr. 
James  Macdonald,  styling  himself  the  next  friend  of 
Mdlle.  Adelina  Patti,  besought  that  potent  function- 
ary to  appoint  a  guardian  to  the  young  lady,  and 
rescue  her  from  a  thraldom  which  made  her  lift  a 
torment. 

Now  a  great  many  people  labor  under  the  disad- 
vantage of  not  having  as  many  friends  as  they  fancy  ; 
but  very  few  indeed  are  the  favored  mortals  who 
possess  more  friends  than  they  are  aware  of.  Mdlle. 
Adelina  Patti  is  one  of  those  thus  exceptionally 
blessed  by  fortune.  She  declares  that  until  the  com- 
mencement of  these  proceedings  in  Chancery  she 
never  even  heard  of  this  chilvalrous  "next  friend" 
who  takes  so  ardent  an  interest  in  her  welfare.  The 
solicitors  wliom  ho  has  generously  employed  in  her 
behalf  without  her  knowledge,  admit,  however,  that 
ho  only  acted  as  a.  lubstitute  for  a  certain  Baron  do 
Villo,  with  whom  she  is  certainly  not  unacquainted— 
though,  aei'ordmg  to  the  information  which  has 
reached  us  from  the  most  reliable  source,  her  remi- 
niscencos  of  him  are  not  altogether  pleasant,  and  she 
and  her  friondi  have  long  since  arrived  at  the  con- 
clusion that  if  she  b.id  married  him  in  haste  she 
would  m  all  probability  have  had  ample  opportunity 


of  working  out  the  rest  of  the  adage  during  the  re- 
mainder of  her  existence.  But  of  the  treatment 
which  Mdlle.  Adelina  Patti  has  received  from  her 
family,  and  the  wishes  which  she  cherishes,  no  one  is 
likely  to  know  so  much  as  the  young  lady  herself, 
and  we  must  assuredly  give  her  statement  the  prefer- 
ence over  that  of  a  discarded  suitor,  her  engagement 
with  whom,  contracted  under  false  impressions  sub- 
sequently dispelled,  was  broken  off  by  her  own  act 
some  time  ago.  It  cannot  have  been  very  agreeable 
to  her  to  find  herself  compelled  to  come  forward  and 
make  a  formal  deposition  with  regard  to  the  circum- 
stances of  her  domestic  existence  as  the  sole  means 
of  silencing  the  tattle  of  scandalmongers.  But  she 
was  bound  to  do  so  in  justice  to  those  near  and  dear 
to  her,  whose  characters  have  been  grossly  aspersed 
by  these  hostile  allegations,  and  she  has  not  shrunk 
from  the  discharge  of  the  unpleasaiit  duty.  We  have 
been  fully  apprised  of  the  circumstances  under  which 
her  affidavit  was  made,  and  they  leave  no  room  to 
doubt  its  perfect  candor  and  spontaneity.  Mdlle. 
Adelina  Patti  contradicts  in  the  clearest  and  most 
emphatic  terms  the  assertions  that  she  has  been 
harshly  treated  by  any  members  of  her  family,  or  de- 
prived of  perfect  freedom  of  action,  or  forced  into  un- 
palatable engagements,  or  prevented  from  disposing 
as  she  sees  fit  of  her  property  and  her  salary.  In 
short,  Mdlle.  Adelina  Patti  avers  that  she  is  a  very 
happy  girl,  well  cared  for,  and  kindly  treated  by  a 
fond  fiither  and  an  affectionate  brother-in-law,  and  we 
have  unimpeachable  authority  for  asserting  that  the 
picture  which  she  has  drawn  of  her  position  is  in  all 
particulars  correct.  The  solicitors  for  her  "next 
friend"  state  Ihat  they  would  not  have  advised  the 
filling  of  the  Bill  in  Chancery  unless  they  had  seen 
evidence  in  her  own  letters  of  the  truth  of  the  allega- 
tions which  it  contained.  We  do  not  doubt  their 
good  faith,  but  we  are  satisfied  that  they  acted  under 
the  influence  of  a  delusion.  Whether  they  misinter- 
preted passages  in  these  letters,  or  whether  any  of 
the  letters  themselves  bore  affinity  to  a  certain  com- 
munication signed  with  the  name  of  Mdlle.  Adelina 
Patti  and  addressed  to  the  editor  of  the  Paris  Figaro, 
which  we  have  heard  spoken  of  we  shall  not  pretend 
to  say.  It  is  enough  for  us  to  know  that  our  little 
drama  has  come  to  an  end — or  rather  never  had  a 
beginning.  The  pearl  of  Rosinas  pnts  off  the  char- 
acter with  her  Spanish  costume,  and  emerges  from 
the  stage  door  happy,  light-hearted,  and  free.  Ilerr 
Maurice  Strackosch  is  no  Bartolo,  but  an  upright 
kindly  gentleman,  very  fond  of  his  sister  in-law — the 
pupil  whom  he  has  trained,  and  over  whose  welfare 
he  watches  with  tenderness  and  fidelity.  SignorSal- 
vatore  Patti  has  not  a  single  qualification  for  that 
part  of  Basilio  which  we  cast  to  him  under  the  in- 
fluence of  false  representations  ;  and  Almaviva  turns 
out  to  be  an  unauthorized  intruder,  who,  if  rumor  be 
not  altogether  a  liar,  would  not  be  at  all  likely,  if  he 
won  the  lady,  to  follow  the  example  of  his  operatic 
prototype  by  giving  up  her  fortune.  The  nine  days' 
wonder  has  collapsed,  and  henceforward  we  hope  the 
tattlers  will  leave  Mdlle.  Adelina  Patti  iu  the  undis- 
turbed enjoyment  of  that  domestic  happiness  which, 
every  body  will  be  pleased  to  learn,  sweetens  her  life 
and  solaces  the  cares  and  toils  of  her  professional 
career. 
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Paris. 

The  Operas.  From  the  Gazette  Musicale  we 
glean  the  following  summary  of  operatic  doings  in 
the  month  of  May. 

Opera  CoMiQnE.  La  C'hanieusevoiUe,  a  grucefal 
little  one-act  opera  by  V.  Masse,  with  libretto  by 
Scribe,  has  been  revived,  with  Mile.  Marinon,  M. 
Capoul  and  M.  Gourdin  for  interpreters.  Next  came 
Auber's  Hayde'e,  with  M.  Achard,  a  light  tenor  "now 
without  a  rival  in  France",  M.  Troy  and  Mile.  Baret- 
ti— the  latter  pronounced  inadequate  in  voice  or  style. 
These  pieces  continued  to  be  given  alternately  with 
Lalla  Roulch.  Zampa,  with  Montaubry  and  Mile. 
Cico,  was  promised  for  the  end  of  the  month  ;  also 
Grisar's  Le  Diable  amoureux  (first  produced  a  dozen 
years  ago,  with  Mme.  Colson,  at  the  Theatre  Lyriquo) 
was  to  be  revived  in  favor  of  a  new  pensionnaire  of 
the  Comique,  Mme.  Galli-Mari^.  Several  interest- 
ing debuts  were  to  take  place  in  the  interval. 

The  programme  of  novelties  in  preparation  for  the 
winter  is  quite  rich  ;  for  instance  :  La  Fiancife  du  roi 
de  Garbe,  by  Aubcr;  Capitaine  Henriot,  in  three  acts, 


by  Sardou  and  Gevaert ;  Lara,  three  acts,  by  A. 
Maillart ;  La  Peruvienne,  three  acts,  by  Victor  Masse; 
Hermine,  by  Felicieu  David  ;  and  finally,  La  Nuit  dea 
Dupes,  words  by  Saint-Georges,  music  by  Flotow. 

Thratre  Ltrique.  The  month  (May)  opened 
with  two  new  comic  operas.  One,  Les  Fiances  de 
Bosa,  composed  by  a  lady,  Mme.  Clemence  Valgrand, 
of  whom  M.  Leon  Durocher  says  ;  "You  see,  from 
the  first  bars  of  the  overture,  that  she  is  far  above  the 
class  of  ordinary  amateurs  ;  she  has  worked  in  earn- 
est. A  pupil  of  the  Conservatoire,  competing  for  the 
grand  prize,  could  not  be  more  recherche  in  his  har- 
monies. She  writes  well  for  voices,  and  her  instru- 
mentation is  very  correct," — and  so  on,  praising  some 
pieces  in  the  opera,  but  pronouncing  the  rest  inferior, 
the  ideas  common,  &c.  Mile.  Boyer,  a  young  artist, 
of  good  voice  and  intelligence,  but  inexperienced, 
took  the  part  of  Rosa;  the  other  parts  were  agreea, 
bly  sung  and  acted  by  Mile.  Faivre,  and  MM.  Girar- 
dot,  Wartel  and  Legrand. — The  other  novelty,  Le 
Jardinier  et  son  Seigneur,  in  one  act,  founded  on  one 
of  Fontaine's  fables,  was  composed  by  M.  Leo  De. 
libes,  a  pupil  of  Adolph  Adam,  who  has  so  perfectly 
appropriated  the  manner  of  his  master  (according  to 
our  critic)  that  it  might  pass  for  a  posthumous  work 
of  his.  A  gay,  grotesque,  bright  piece,  and  well 
played,  it  seems,  particularly  by  M.  Gabriel  and  Mile. 
Faivre. 

Mme.  Cabel  made  her  last  appearance  for  the 
season  in  Les  Peines  d'  amour  perdues  (Love's  labor 
lost).  She  was  going  to  replace  Mme.  Carvalho  at 
Marseilles. 

A  yonng  singer  made  her  debut,  almost  incognito, 
at  this  theatre,  as  Agatha  in  Robin  des  Bois,  as  the 
French  call  Der  Freyschiitz.  Her  name  is  Mile. 
Doria  ;  she  is  said  to  have  a  mezzo-soprano  of  rare 
brilliancy  and  sweetness,  as  well  as  sentiment,  intelli- 
gence, and  all  sorts  of  personal  charms  ;  bnt  her  vo- 
calization is  imperfect;  one  critic  says  :  "She  seems 
to  have  stepped  down,  like  Pygmalion's  statue,  ex- 
pressly to  demand  singing  lessons  of  M,  Duprez"  ! 

But  the  best  event  here  has  been  the  revival  o 
Weber's  Oberon.  The  part  of  Rezia  was  sung  by. 
Mme.  Ugalde,  whose  voice  is  not  what  it  was  twenty 
years  ago,  but  who  has  "will,  audacity  and  a  singu- 
lar verve."  M.  Monjanze  lacked  pleasing  voice  and 
easy  vocalization  for  the  tenor  role  of  Huon,  but 
showed  zeal.  Mile.  Girard  was  very  piquant  in  the 
part  of  Fatima. 

Mme.  Carvalho,  after  her  triumphs  in  Marseilles, 
gave  several  performances  of  Gounod's  Faust,  assist- 
ed by  a  new  tenor,  Morini,  who  made  a  fine  im- 
pression. 

Grand  Opera.  Rossini  and  Aiiber — Tell  and 
Masaniello — shared  the  stage  for  a  week  or  two.  Then 
came  for  novelty  a  danseuse  from  St.  Petersburg, 
Mile.  Mourawief,  to  turn  the  heads  of  people  in  the 
ballet  La  Glisele.  This  had  its  run  for  several 
nights,  when  music  recovered  its  foothold  in  the 
shape  of  Rossini's  delicious  comic  opera,  the  Comte 
Ory,  in  which  Mme.  Vandenheuvel  (Duprez's  daugh- 
ter), and  MM.  Warot  and  Obin,  had  the  prominent 
parts. 

The  New  Opera  House  promises  to  be  "Grand" 
indeed.  "Spiridion",  describing  the  Exhibition  of 
Fine  Arts,  which  opened  last  month,  says  : 

After  the  battle-pieces  which  delight  French  eyes, 
the  object  in  the  Exhibition  that  commands  most  at- 
tention is  the  model  in  plaster  of  the  new  opera-house. 
It  is  scarcely  possible  to  get  near  it,  so  dense  is  the 
throng  of  people  constantly  around  it.  What  a  place 
does  the  theatre  occupy  in  the  lives  of  these  people  ! 
It  is  by  the  orders  of  the  Emperor  that  this  model 
appears  at  the  Exhibition.  The  architect,  Mons. 
Charles  Gamier,  was  opposed  to  its  appearance,  on 
the  ground  that  this  exhibition  of  his  plans  was  to 
limit  his  studies,  was  to  pledge  the  public  that  he 
would  select  certain  forms  and  ornaments  of  the  edi- 
fice which  are  far  from  being  those  he  may  definitely 
select,  again,  that  the  public  could  not  judge  the 
merits  of  his  work  in  a  reduction  which  necessarily 
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THEN   SHALL  BE   BROUGHT   TO  PASS. 
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Then  sliall  be  brought  to  pass  the  sayiog  that  is  written,   Death       is  svrallow'd  up    in  vic-to-ry. 
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No.  53.  O   DEATH,  WHERE   IS   THY  STING  ! 

DUET.     Andante. 


1  Cor.  XV.  V.  55. 
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grave,     where,        where  is    thy  vie-  to-ry!  where  is    thy     vie-  to-ry!  O  death. 
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death,      O  death,  where,    whereisthy  sting!  where,         0  grave,      where  is     thy  vie  -  to-ry !  O  death, 
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death,       where,  where  is  thy  sting  I  0  grave,      O   grave,  where  is      thy  vio  -  to  -  ry  !    O 
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grave,  where  is      thy  vic-to-ry!  The  eting  of  death  is  sin,     the  sting  of  death  is  sin,     and. 
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the  strength  of  sin         is . 


the  law. 


the    sting. 
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strength  of     sin . 


the  law,  the   sting of   death  is       sin,  the 
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of     death  is       sin,        and    the     strength  of     sin is the  law. 
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No.  54.  BUT  THANKS   BE  TO   GOD. 

CHORUS.    Andante. 


.  1  Cor.  XV.  V.  f.l,  52. 


Soprano. 
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But  tlinnks,     but  tliiiriks,  tlisiiiks.  tliaiiksbe  to    God 
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But  th.inlss,       but  tlianks,  thanks,  tlianks  be  to    God,  to  God,         thanks  be    to 


But  thanks,      but  thanks,  tiianks,  thanks  be  to    God,         thanks  be         to 
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th.anks,  thanks,   thanks  be  to    God,  whogiv-eth  us  the  vie  -  to- ry,  the  vie- to -ry  thro' our   Lord  Je  -  sus 
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who  giv-eth  us  the  vie  -  to  -  ry  thro'  our   Lord  Je  -  sus 


God, 


thanks  be  to    God, 
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Christ, 


■who  giv  -  eth  us     the     vie   -  to  -  ry,  who  giv  -  eth    us     tlia 
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Christ, 


who  giv-etli  us     the   vie  -    to-ry,    wlio  giv  -  eth    us,     whogiv-eth     us     the 
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vie  -  to- ry,  thro' our   Lord  Je    -     eus  Christ.     Buttlianka,     but  thanks,  thanks,  thanks  be  to  God 


Christ,        thro'  our    Lord  Je    -    sus  Christ. 
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excludes  all  breadth  and  elegance  of  style  and  all 
purity  of  form.  The  now  opera-house  is  l)uilding  on 
what  will  he  OperaHouse  Square,  fronting  on  the 
Buulevai-d  des  Capucines  and  at  the  head  of  a  broad 
— and  as  yet  unbuilt — boulevard  which  runs  from  the 
new  opera-house  to  the  Frencli  comedy.  The  new 
Rne  Lafayette  towards  the  new  opera-house  on  the 
left,  the  Rue  de  Rouen  (on  which  is  the  Eastern  side 
of  the  Grand  Hotel)  hounds  it  on  the  left. 

Seen  from  the  Boulevard  des  Capucines,  which  is 
in  front  of  it,  or  from  the  Rue  Neuve  des  Mathuins, 
which  is  behind  it,  tlio  first  objects  which  strike  the 
eye  in  the  new  opera-house  are  two  circular  wings  or 
bows,  which  are  reached  by  a  circular  terrace  in  the 
Italian  style,  so  gently  graded  as  to  allow  carriages 
and  horses  to  ascend  them  and  land  their  passengers 
under  the  porticos  of  the  wings.  The  left  wing 
(looking  North)  is  the  imperial  carriage  way  to  the 
Emperor's  box ;  from  this  portico  are  staircases 
wluch  lead  to  the  Emperor's  private  saloon,  to  the 
dressing-rooms,  to  the  saloons  of  the  aides-de-camp, 
land  to  the  imperial  box.  There  will  be  a  telegraph 
iioffice  in  this  wing  in  communication  with  all  the 
capitals  of  Europe,  and  a  council  chamber  too,  so 
that  if  an  important  telegram  comes  during  the  per- 
formance of  any  opera,  a  cabinet  council  may  be  im- 
mediately assembled  in  the  opera-house  itself.  Isn't 
that  a  French  idea  1  The  imperial  box  is  on  the  left 
of  the  stage.  The  architect  at  first  thought  of  plac- 
ing the  imperial  box  in  the  centre  of  the  semi-circle 
and  first  tier  of  boxes  ;  but  when  he  considered  that 
this  box  would  interrupt  the  semi-circle  of  all  the 
tiers  of  boxes  and  clog  the  circulation  of  the  main 
lobbies  by  separating  the  right  from  the  left  side  of 
the  house,  and  when  he  remembered  that  he  had  seen 
this  state  box  in  the  Russian  and  Italian  theatres 
dwarf  all  the  other  boxes  by  its  proportions  and  chill 
the  actors  and  audience  by  forming  a  huge  and  al- 
most always  unoccupied  place  in  the  centre  of  the 
house,  the  architect  determined  to  abandon  all  thought 
of  placing  it  there  and  to  keep  it  where  it  is  common- 
ly to  be  found  in  the  French  theatres,  that  is  to  the 
left  of  the  stage,  in  fine,  the  first  stage  box.  The 
wing  to  the  right  is  for  the  subscribers  to  the  Grand 
Opera;  it  is  sufficiently  large  to  enable  several  car- 
riages and  horses  to  enter  its  portico  together.  It 
opens  into  a  large  vestibule  which  communicates  with 
the  grand  staircase.  The  decoration  of  the  grand 
staircase  consists  of  immense  arcades  built  on  coupled 
marble  columns,  which  are  crowned  with  the  exten- 
sion of  the  passages  and  landings,  and  with  balco- 
nies. The  whole  hall  is  profusely  decorated  with 
marble,  bronzes,  gilding  and  sculptures.  The  sub- 
scribers, whose  seats  are  in  the  "amphitheatre"  fseats 
in  front  of  the  first  tier  of  boxes  and  raised  a  good 
deal  above  the  level  of  the  pit),  reach  their  places  by 
the  staircase  in  the  axis  of  the  hall.  The  subscribers 
whose  seats  are  in  the  first  tier  of  boxes  reach  their 
places  by  the  step  on  the  right  and  left  of  the  axis. 
The  spectators  who  have  taken  the  cheaper  seats  may 
see  the  subscribers  enter  or  leave  the  auditorium  by 
the  grand  staircase,  for  the  extension  of  the  passages 
and  the  landings  (and  which  end  in  balconies  in  the 
vestibule  as  I  have  described)  enable  the  spectators 
of  all  the  inferior  places  of  the  theatre  (even  to  the 
cheapest)  to  enjoy  the  brilliant  scene  to  be  found  in 
the  vestibule  and  on  the  grand  staircase.  It  is 
thought  here  that  Mons.  Gamier  has  displayed  more 
talents  in  the  arrangement  and  decoration  of  the  ves- 
tibule and  grand  staircase  than  in  any  other  portion 
of  the  building.  Tiie  lobbies  of  the  new  opera  bouse 
are  twice  as  large  as  those  of  the  present  opera.  The 
present  opera  house  contains  nineteen  hundred  per- 
sons. The  Government  desired  the  new  theatre  to  con- 
tiiin  two  thousand.  The  architect  has  by  "some skil- 
ful arrangement  contrived  that  the  new"  house  may 
contain  as  many  as  three  thousand  spectators  without 
inconveniencing  any  person."  I  have  been  unable  to 
ascertain  what  the  proposed  "skilful  arrangement"  is. 
Every  box  has  a  saloon,  which  is  an  elegant,  comfort- 
able, well-lighted,  well-aired,  and  large  parlor.  The 
old  chandelier  is  to  be  retained,  but  the  new  fashioned 
ground  glass  roofiighted  from  above  is  to  be  intro- 
duced in  part.  Mons.  Gamier  insists  that  the  sight 
of  the  gas  lamp  is  cheering,  and  there  is  the  same 
moral  difference  between  tlie  new  ground  glass  roof 
and  the  chandelier  as  there  is  between  the  steam-heated 
room  and  the  room  heated  by  a  gay,  sparkling  fire  in 
the  chimney.  What  diner-out  does  not  know  the 
difference  !  There  is  an  immense  promenade  sa- 
loon in  the  usual  place  ;  it  has  at  each  end  a  small 
saloon  which  looks  on  the  boulevard,  and  between 
these  small  saloons  there  is  a  sort  of  porch  called 
loggia,  which  is  built  for  a  summer  promenade  for 
those  spectators  who  may  wish  to  stretch  their  legs 
between  the  acts. 

The  canon  of  proportion  in  stage  construction  being 
that  the  depth  of  the  stage  should  bo  equal  to  twice 
its  width  at  the  curtain,  the  stage  of  the  new  opera 
house  is  sixty  feet  deep,  and  it  may  be  made  seventy- 


eight  feet  without  much  trouble,  and  even  as  deep  as 
1.50  feet  by  removing  some  of  the  inside  partitions. 
The  perpendicular  depth  of  the  cellar  beneath  the 
stage  is  so  great  as  to  allow  any  scene — even  a 
cathedral  or  a  mountain — to  be  lowered  in  one  piece, 
without  rolling  or  dislocatin,';  it,  instantly  down  the 
trap-door.  All  the  scenes  are  suspended  from  the 
roof,  and  they  are  moved  on  rollers  on  movealile  rails. 
As  the  scenes  are  balanced  with  the  utmost  exactness 
a  child  can  move  them  in  any  direction  ;  they  turn 
upon  their  axis  and  can  be  placed  in  any,  even  the 
most  oblique  position.  Each  side  of  the  stage  are 
cases  for  scenes,  in  which  the  scenes  are  placed  in  the 
position  they  are  to  occupy  at  the  moment  when  they 
are  to  be  nsed.  The  moment  the  whistle  gives  the 
signal  they  are  moved  forward  in  front  of  the  specta- 
tor. As  these  cases  are  half  as  deep  as  the  stage  is 
broad,  the  scenes  placed  in  them  may  have  these 
dimensions  ;  the  moment  the  whistle  gives  the  signal 
the  scenes  on  the  right  and  left  of  the  stage  are  put 
together  and  the  stage  is  filled.  The  width  of  the 
stage  from  wall  to  wall  ("including  the  cases  for  the 
scenes)  is  168  feet,  and  consequently  it  is  large  enough 
to  contain  the  scenery  of  twelve  operas  or  ballets 
constantly  ready  for  use.  No  less  than  ,560  workmen 
are  daily  engaged  in  Paris  in  the  new  opera  house,  of 
whom  300  are  stone-cutters.  The  stone-cutters' 
yard  occupies  120,000  feet  of  ground.  It  is  provided 
with  railways  and  eight  steam  engines  of  twenty 
horse  power.  The  stones  used  are  brought  from  the 
department  of  L'Yonne.  They  are  enormous  ;  many 
of  them  weigh  20,000  pounds. 

Concerts.  The  same  journal  (over  the  signature 
of  Adolph  Botte)  reports  from  week  to  week  a  long 
list  of  "auditions  musicales",  chiefly  of  virtuosos  pro- 
ducing themselves  on  their  own  account,  in  order  to 
win  or  brighten  up  a  Parisian  reputation.  M.  Alex- 
andre Billet,  pianist  of  high  standing,  played  in 
Erard's  rooms  a  Beethoven  Trio,  and  won  new  ap- 
plause in  a  variety  of  styles,  as  works  of  Field,  We- 
ber, Chopin  and  Mendelssohn. — M.  Vailati,  ablind 
man,  created  enthusiasm,  at  the  Salle  Herz,  with  a 
mere  mandolin,  playing  the  "Carnival  of  Venice" 
on  one  string,  fantasias  on  Norma,  Trovatore,  &c., 
and  seconded  by  Braga,  violoncellist,  and  the  famous 
ophicleid  of  Colosanti.  A  cricket  concertizing  with 
the  assistance  of  the  roaring  bull  of  Bashan  ! — Then 
came  a  lady  violoncellist — young,  pretty,  capital 
musician,  first  prize  at  the  Conservatoire  of  Brussels, 
Mile.  Helene  de  Katofp  by  name,  pupil  of  Ser- 
vais.  She  was  well  seconded  by  other  artists,  and 
the  high  expectations  of  her  talent  were  not  deceived. 
— Then  one  Gihsefpe  Gariboldi,  a  flutist  of  talent 
brought  out,  in  the  circle  of  some  learned  Societies, 
vocal  and  instrumental  compositions  of  his  own, 
which  are  moderately  praised  ;  among  others  a  Sc^ne 
fantastique  for  violin,  piano  and  organ. — So  much 
for  one  week. 

Second  week  {in  May).  Concert  at  the  hotel  du 
Louvre  of  Mme.  de  Vilette,  with  other  singers  ; 
miscellaneous,  dilettante  aff^iir. — M.  Edouard  Caz- 
ANECVE,  pianist,  got  together  various  attractions  of 
"youth  and  talent" — some  "pleasant  voices  needing 
discipline" ;  Beethoven's  Sonata  Paihetique,  and 
"graceful  pages"  of  his  own  ;  a  Concerto  of  Vieux- 
temps,  an  oboe  solo,  &c. — M.  F.  Brisson,  who  con- 
certized  in  company  with  M.  Portehaut,  played 
some  melodious  little  pieces  of  his  own  upon  the 
organ,  viz.,  his  Ronde  de  Nuit  and  his  Fete  des  Por- 
cherons ;  also  the  piano  part  in  a  Trio  by  Auber 
(much  admired  by  the  reviewer)  ;  also  his  own  Trio 
on  I  Puritani,  for  two  pianos  and  'cello.  M.  Porte- 
haut  sang  a  grand  scena  from  Charles  VI  and  some- 
thing from  a  comic  operetta  by  M.  Brisson. — Of 
more  importance  was  a  concert  of  the  "Academie 
Society  of  Sacred  Music"  conducted  by  M.  Ver- 
voitte,  having  for  its  object  to  restore  the  taste  for 
what  is  classical  and  noble  in  church  music.  The 
Stabat  Mater  of  Haydn,  the  Tantum  ergo  of  Bortni- 
anski,  the  Gaudeumus  of  Carissimi,  the  Paulus  of 
Mendelssohn,  furnished  some  of  the  choruses  sung, 
besides  pieces  by  Marcello,  Palestrina  and  Jomelli. 

Third  week.  Concerts  of  Mile.  Caussemille,  fine 
pianist,  (C  minor  Trio  of  Mendelssohn,  and  lighter 
things)  ;  Mile.  TiErENSEE,  vocalist,  mezzo-soprano 


of  rich  quality,  large  and  finished  stylo  (pieces  from 
Handel,  Mozart  and  Rossini,  as  well  as  Casta  Diva 
difiicult  variations  and  national  airs,  Russian,  Span- 
ish, Irish,  Bohemian,  Tyrolean  and  Hungarian)  ;  and 
Mile.  Marie  Thautmann,  once  an  infant  prodigy 
and  first  prize  at  the  Conservatoire,  pupil  of  Herz 
( Mendelssohn  Trio  in  D  m  inor,  Thalberg's  Don  Juan 
fantasia,  a  Concerto  by  Herz,  &c.) — Silvestho  Ni- 
cosia, a  "very  unequal  violinist,  fond  of  capricious 
fantasies",  gave  a  concert,  at  which  the  chief  en- 
chantment.was  the  appearance  of  his  son  Carlo,  a 
little  virtuoso  of  five  years  and  a  half,  who  played  a 
prelude  of  Bach  and  a  duo  of  his  father's  with  extra- 
ordinary accuracy,  aplomb  and  expression. — Leopold 
de  Meter  played  with  great  acceptance  at  one  of 
the  Princess  of  Metternich's  soire'es. 

The  only  concert  we  see  noticed  in  the  last  week 
of  May  was  one  by  SivORi,  the  violinist,  who,  it 
would  seem,  never  played  more  admirably.  His  se- 
lections were  the  "Kreutzer"  Sonata,  Mendelssohn's 
C  minor  Trio,  and  some  of  the  common  showpieces. 
Leopold  de  Meter  was  lionizing  at  all  the  private 
Soirees  in  aristocratic  houses. 

Leipzig. 

The  following  letter  appears  originally  in  the 
London  AthencBum  of  May  30,  and  reappears,  quasi 
originally  under  the  head  of  "Our  Musical  Corres- 
pondence," in  the  New  York  Musical  Review  and 
TFo)-Wof  June  20. 

My  last  report  of  the  season  will  deal  more  with 
revivals  than  with  new  compositions.  None  of  the 
latter  hav  ■,  been  produced  in  the  Gewandhaus — but 
the  former  have  been  very  interesting.  A  Symphony 
by  the  Abbe  Vogler  showed  more  life  and  freshness 
than  could  have  been  expected  ;  the  first  movement, 
which  is  decidedly  the  best,  contains  some  devices, 
not  to  say  tricks,  which  speak  more  to  the  eye  than 
to  the  ear  ;  the  other  movements  fall  off  somewhat. 
Very  solemn,  and  excellently  fitted  for  its  purpose, 
is  Mozart's  'Masonic  Funeral  Music,'  written  for  the 
funeral  of  the  Grand-Master,  Prince  Esterhazy.  I 
must  return  to  the  concerts  devoted  to  French  music, 
having  sketched  the  programme  : — Overture  to  'Se- 
miramide,'  Catel, — two  Choral  Songs  (Bruncttas) 
of  the  middle  of  the  seventeenth  century, — 'La  Vio- 
lette'  and  'Griselidis,'  .compositions  of  exquis  te 
grace  and  beauty, — Ariette  and  Chorus  from  the 
ballet  'La  Mascarade  de  Versailles.'  Lully ,-  strangely 
Handelian  in  many  touches,  —  Violin  Variations, 
Rode,  superbly  played  by  Herr  David, — Aria  and 
Chorus  from  'Hippolyte  et  Aricie,'  Rameau  ;  grace- 
ful and  pleasant,  but  with  rather  too  many  bird-ef- 
fects for  modern  taste, — Overture  'Jean  de  Paris,' 
Boieldieu, — Symphony  in  G  minor,  Me'hul ;  the 
longest,  but  the  least  interesting,  work  of  the  evening  ; 
some  of  the  themes  ai-e  good  enough,  and  tlie  scherzo 
»T\ii  Jinnle  hnve  piquancy  and  life,  but  the  way  in 
which  the  whole  is  worked  out  makes  the  effect  mo- 
notonous ;  the  second  movement  is  a  singular  antici- 
pation of  Mendelssohn's  four-part  song,  'Ein  Voglein 
in  den  Zweigen  schwank,' — Chorus  from  'Les  Deux 
Avares,'  Gr^try, — 'Fe'e  Mab'  Scherzo,  Berlioz,  a 
wonderful  piece  of  orchestral  sonority,  but  in  which 
the  harp  effect  was  lost,  onlv  one  Virpist  being  en- 
gaged,— Lo  Sueur's  March  and  Magicians'  Chorus 
from  'Alexandre  h  Babylone' — a  good  winding-up 
piece. — In  one  of  the  Gewandhaus  Concerts,  M.  Au- 
guste  Werner,  of  Geneva,  a  pupil  of  the  Leipzig  Con- 
servatory, made  his  first  appearance,  and  proved 
himself  a  thoroughly  well  trained  pianist;  his  touch 
is  strong  and  bis  technical  acquirements  brilliant. 
He  chose  Herr  Hiller's  Concerto;  the  second  and 
third  movements  may  be  placed  by  the  side  of  any 
piano  concerto  of  later  times.  Herr  Wilhelm  has 
again  won  deserved  applause  by  his  rendering  of 
Bach's  'Chaconne'  and  Ernst's  'Ele'gie.'  Hanover 
has  sent  us  a  most  welcome  contribniion — two  sing- 
ers who  can  really  sing.  Fraulein  Weiss  has  a  high 
and  sweet  contralto,  and  uses  it  with  true  musical  and 
poetical  feeling.  The  other  guest  was  Dr  Gunz, 
likewise  a  member  of  the  Hanover  Opera,  with  a 
tenor  voice  of  pleasant  quality  :  if  not  very  powerful, 
well  suited  for  lyrical  music,  which  he  sings  with 
great  purity. 

At  the  Euterpe  Concerts,  M.  Rubinstein's  Over- 
ture to  'Dimitri  Donsko'i'  was  produced  for  the  first 
time — the  best  of  the  works  of  this  very  unequal 
composer  which  I  have  heard  this  season.  Dr. 
Liszt's  music  to  Herder's  'Derentfesselte  Prometheus' 
does   not  grow   upon  us  ;  though  it   contains  some 
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good  passages,  the  Keapers'  Chorus  especially,  the 
greater  part  is  an  extravagant  use  of  means,  with  a 
result  most  disproportionately  meagre  and  unpleasant. 
Two  chamber  compositions  call  for  notice.  The 
first,  which  was  given  in  a  Gewnndhaus  Quartet 
Concert,  is  a  String  Quartet  in  E  minor,  by  Herr 
Musiic  Director  Richter,  a  Professor  of  Harmony 
in  the  Conservatory.  Most  refreshing  is  it  in  these 
excruciating  times  to  find  a  writer  who  does  not 
think  it  beneath  him  to  be  cheerful  and  gracious. 
Herr  Richter's  name  is  a  sufficient  guarantee  that 
his  Quartet  would  be  clear  in  construction  and  judi- 
cious in  his  treatment  of  instruments  ;  but.  besides, 
there  is  a  pleasant  and  novel  elegance  which  will 
recommend  his  work.  Very  different  is  Herr  Volk- 
mann's  Trio  in  B  flat  minor,  for  piano,  violin  and 
violoncello,  given  in  an  Euterpe  Chamber  Music 
Concert.  This  composer  seems  to  despise  beauty  of 
sound  and  clearness  of  form  ;  his  themes,  however 
good  in  themselves,  make  no  plea.sant  efl^ect,  and  the 
hearer  is  sent  away  dissatisfied  and  weary.  Belong- 
ing to  the  same  class  is  another  Suite  for  the  Piano 
in  E  minor.  Op.  72,  by  Herr  Raff,  which  was  played 
by  Herr  von  Biilow  in  the  last  of  his  Pianoforte  Soi- 
rees. Besides  this  suite,  the  aforesaid  pianist  gave  us, 
among  other  things,  Sebastian  Bach's  'Italian  Con- 
certo'and  a  Sonata  in  A  flat,  by  Philip  Emanuel  Bach, 
a  new  edition  of  which  lias  been  somewhat  strongly 
'edited' by  the  player.  Herr  von  Biilnw  also  intro- 
duced two  new  pieces  by  Dr.  Liszt — 'Venezia  e  Na- 
poli.'     The  first,  a  Gondoliera,  is  very  graceful. 

In  a  Concert  of  the  Dilettanti  Society,  for  the 
conducting  of  which  Herr  von  Bernnth  deserves  all 
praise,  Mr.  Danreuther  played  Mendelssohn's  'Vari- 
ations Se'rieuses,'  as  well  as  other  music  by  Bach, 
Schumann  and  Chopin,  with  remarkable  power  and 
promise. 

Herr  Kiedel's  Choral  Society  always  gives  an 
interesting  programme.  In  the  last  concert  we  bad 
Gluck's  only  known  sacred  composition,  a  *De  Pro- 
fundis,'  a  work  very  monotonous,  and  quite  unwor- 
thy of  the  master.  Its  dreary  effect  was  not  removed 
by  the  three  next  pieces, — a  song  'On  Death'  by 
Beethoven,  a  composition  rarely  heard,  and  its  efl^ect 
marred  by  the  substitution  of  a  very  injudiciously 
'stopped'  organ  accompaniment, — the  Requiem  and 
Kvrie  from  Berlioz's  'Requiem'  and  the  'Agnus  Dei' 
and  'Dona  nobis'  from  Schumann's  Mass.  But  the 
concluding  two  numbers  made  rich  compensation; 
two  of  Bach's  best  Cantatas,  'Ach  wie  fliichtig,'  and 
'Ein'  festo  Burg.'  A  page  might  be  written  upon 
the  beauties  and  strong  contrasts  of  these  two  works, 
— the  one  so  tender, — the  other  as  strong  as  some 
old-world  fortalice. 

Herr  Louis  Lubeck,  whom  I  mentioned  in  my  last 
letter,  has  been  appointed  to  the  several  posts  lately 
held  by  Herr  Davidolf,  in  the  Conservatory  and  in 
the  Church,  Gewandhau.s,  and  theatre  orchestras. 

A  'Concert  Grand,'  of  a  new  form,  has  just  been 
built  by  Herr  Julius  Bliithnev  of  this  city  ;  each  side 
has  a  curve  similar  to  the  one  curved  side  of  the  or- 
dinary instrument.  This  symmetry  of  shape  makes 
it  much  more  easy  to  dispose  of  this  usually  so  des- 
potic instrument  in  any  partof  the  room.  Internally 
it  is  provided  with  two  sound-boards,  and  the  lower 
bass  strings  are  made  to  cross  the  others  obliquely. 
For  a  concert  instrument  the  tone  is  brilliant  ai'id 
penetrating,  but  is  a  little  too  hard  for  a  small  rootn. 
The  touch  is  excellent.  A. 
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Schumann  s  "  Pj^radise  and  tlie  Peri." 

THIRD     ARTICLE. 

Pakt  II.— The  Pciihas  found  a  gift  worthy  to 
bear  to  the  gates  of  Heaven  ;  she  has  caught  the 
last  life  drop  from  the  heart  of  the  young  hero 
who  falls  fighting  for  hisl  country,  and  the  praise 
of  "  blood  for  liberty  slieU  "  haa  been  sung  in  the 
magnificent  chorus  nhichl  forms  the  finale  of  Part 
I.  We  wait  the  result  *ith  tlie  opening  of  the 
second  Part.  I 

Tlie  first  piece  (No.  \6)  is  altogellier  lovely. 
A  slow,  thoughtful  melody  of  the  oboe,  with  a 
syncopated,  faltering  accompaniment,  preludes 
to  and  accompanies  the  Tenor  solo,  which  recites 
(wliat  the  music  has  already  Jn  itself  suggested) 
the  timid  and   wistful  approach  of  the   Peri  to 


to  the  gate  of  Eden,  scarcely  daring  to  ask  her- 
self if  it  stands  open.  The  oboe  still  pursues  its 
theme,  while  the  Angel  (Alto)  addresses  her : 

Sweet  is  our  welcome  of  the  Brave, 
"Who  die  thus  for  their  native  Land — 
But  see— alas!  the  crystal  har  moves  not- 
Holier  far  the  boon  must  be, 
That  opes  the  Gates  of  Heaven  for  thee! 
The   musical  phrase   (taken  with   the   instru- 
mental harmonj),  to  which  the  last  two  lines  are 
set,  is  exquisite  beyond  description  ;    it  is  indeed 
angelic   music  ;    and   instantly   an  angel  chorus 
(female  voices  in  four  parts,  four  voices   on  each 
part)  echo  the  passage  pianissimo,  the  same  deli- 
cious harmony  being  caught  up  into  the  etherial 
octaves  ;  and  the  very  brief,  but  not  to  be  forgot- 
ten piece  ends,  as  it  began,  with  the  aboe  theme 
and  syncopated  harmony.     There  is  such  purity, 
refinement,  tenderness  in  this  passing   breath  of 
melody  and  harmony,  that   it  may  well  seem  to 
come  from    upper   air  and   from    a    heavenlier 
sphere.       The    tenderness   and   sweetness   with 
which  this    heavenly   No !   is   uttered,  contains 
assurance  of  the  final  victory — is  victory,  if  j'ou 
listen  only  to  the  music,  which  reveals  the  deeper 
truth  beneath  the  words. 

11.  This  number  opens  with  Tenor  recitative 
again,  the  pauses  filled  with  rustling  of  wings,  as 
the  disappointed  Peri  flies  awaj'  upon  another 
quest,  to  "  Afric's  lunar  mountains." 

Far  to  the  South,  the  Peri  lighted; 

And  sleetl'd  her  plumafre  at  the  fountains 

Of  that  strange  tide — whose  birth 

L"  hidden  from  th  e  sons  of  earth. 

Deep  in  thoJ^e  solitary  woods 

Where  oft  the  Genii  of  the  Floods 

Bance  round  the  cradle  of  their  Nile. 

The  last  three  lines  suggest  to  Schumann  a 
happy  interpolation  of  his  own :  a  chorus  of 
Genii  of  the  Nile: 

Come  forth  fiom  the  water=,  appear! 

Come,  spirits  !  What  form  divine  lingers  hero? 

'Tis  a  Peri,  see  how  wondrous  fairj 

Take  care,  take  care  I 

List  to  her  song! 

Hear  her  complaint! 

Listen !.  still ! 

It  is  a  chorus  for  three  parts,  soprano,  alto  and 
tenor,  and  is  one  of  the  most  delightfully  original, 
romantic  and  poetic  creations  to  be  found  in  the 
whole  repertoire  of  fairy  music.  The  slumber 
song  of  the  Elves  in  "  Oberon,"  the  Naiad  cho- 
rus in  the  same,  the  fairy  choruses  of  Mendelssohn 
are  no  whit  more  remarkable  nor  steal  upon  the 
sense  with  a  more  exquisite  surprise.  The  key 
is  B  minor.  The  cool  and  watery  shades,  the 
steady  flow  and  ripple  of  the  stream,  whence 
these  startled  sprites  emerge  and  call  to  one 
another,  are  indicated  by  a  rapid  and  continuous 
violoncello  figure,  which  runs  through  the  whole, 
while  flute  and  clarinet  and  oboe  fling  in  chords 
above,  like  little  calls  and  signals,  helping  to 
mark  the  nervous  accent  of  the  vocal  phrases, 
which  are  treated  fugue-wise,  with  bits  of  imita- 
tion in  the  violins.  The  creature  whom  the 
Genii  rush  out  to  see  is  not  more  "  wondrous  fair" 
nor  more  alive,  than  is  this  music  ;  it  excites  in 
you  the  sweet  and  strange  surprise  it  sings  of. 
The  picture  is  not  in  the  least  commonplace,  nor 
is  it  in  the  least  misty  or  indefinite ;  it  is  not 
unsubstantial,  dream-like,  sentimental,  but  real 
and  objective  ;  it  is  as  sound  and  wholesome  as  it 
is  thoroughly  imaginative  music.  You  cannot 
listen  to  it  unrefreshed.  But  we  have  not  told 
all ;  —  the  Peri's  voice  is  heard  from  time  to  time 
blending  its  sad  strain   with   the  chorns;    and 


hark  !  it  is  a  snatch  of  that  same  yearning,  earn- 
est melody,  which  she  sung  when  first  we  heard' 
her  (No.  2),  as  she  thought  of  the  happiness  of 
the  spirits  in  Heaven ;  now,  to  the  same  tune, 
she  sings  (and  beautifully  it  is  worked  in  with  the 
bright  themes  of  the  chorus)  : 

0  Eden,  fair  Eden,  I'm  longinR  for  thee! 
Ah  when  shall  thy  portals  be  open  to  me? 

12.  The  running  accompaniment  to  the  cho- 
rus of  the  Nile  genii  dies  away,  gradually  slack- 
ening its  pace  like  a  spinning  wheel  as  it  goes  to 
sleep,  and  disappearing  in  the  new  chord  (G 
minor)  upon  whieh  the  Tenor  solo  tells  of  her 
further  flight : 

Thence  over  Ejjypt'fl  palmy  groves, 

Ilor  grots  and  sepulchres  of  Kings, 

The  exiled  spirit  sighing  roves; 

And  now  hangs  list'oing  to  the  doves 

In  warm  Ro^etta's  vale;  now  loves 

To  watch  the  pelicans  that  break 

The  azure  calm  of  Moeris'  Lake. 

For  ne'er  did  mortal  eye  behold 

A  fairer  scene;  a  Land  more  bright. 

"Who  could  have  thought  that  there,  ey'n  there, 

Amid  those  scene.i  so  still  and  fair. 

The  Demon  of  the  Plague  hath  cast 

From  his  hot  wing  a  deadly  blast ! 

The  style  of  this  recitative  is  serious,  sweet, 
sympathetic,  graphic,  fully  in  keeping  with  the 
words  and  situation.  As  it  goes  on  the  accom- 
paniment takes  the  forin  of  a  steady  alternation 
of  a  low  chord  of  strings  answered  by  a  higher 
chord  of  reeds  and  flutes,  giving  the  idea  of  a 
wide,  rich,  tranquil  scene.  Presently  these  har- 
monies grow  dull  and  close  and  sweltry,  like  the 
very  atmosphere  of  pestilence;  diminished 
sevenths  to  satiety  ;  a  creeping,  lifeless,  would-be 
modulation,  restless,  finding  no  outlet;  a  turgid, 
over-crowded,  helpless  sort  of  harmony  ;  in  itself 
not  very  beautiful  or  musical,  certainly  not 
refreshing,  but  wonderfully  suggestive  of  the 
scene  it  introduces,  while  you  have  the  comfort 
that  is  very  short.  It  soon  dies  away,  and  a  ho- 
lier calm  begins  to  fill  the  air  as  the  Peri's  voice 
is  heard,  in  a  few  tender  phrases,  sighing  over 
these  sad  fruits  of  the  fall  of  man;  her  strain 
grows  exquisitely  touching  as  it  takes  the  rhythm 
of  the  last  two  lines  : 

Some  flow'rets  of  Eden  inherit  ye  still, 

But  the  trail  of  the  Serpent  is  over  them  all ! 

13.  This  triple  (3-4)  rhythm  keeps  on  in  the 
accompaniment,  accelerating,  brightening  into 
the  major,  giving  a  buoyant  lift  to  a  charming 
page  of  symphony,  in  the  course  of  which  the 
Tenor  solo  (melody  and  bass  now  in  4-4  against 
6-4)  tells  how  the  Peri  wept  and  instantly  the  air 
around  grew  pure  and  clear.  The  symphony 
suddenly  ceases,  and  a  quartet  of  mixed  voices 
sing,  first  in  plain  choral  form  : 

For  there's  a  magic  in  each  tear 
Such  kindly  spirits  weep  for  man  ! 

And  then  the  voices  separate  in  imitative  phrases, 
with  accompaniment,  and  recombine  again,  and 
the  piece  ends  with  a  return  of  the  opening  in- 
strumental motive. 

14.  A  short  Alto  solo,  in  E  minor,  a  sort  of 
Romanza,  a  sad  and  simple  tune,  which  repeats 
itself,  dividing  the  words  into  two  stanzas;  and 
the  same  tune  is  sung  a  third  time,  in  the  tenor, 
by  the  plague-stricken  youth  : 

Alio     Solo. 
Beneath  that  fre.'^h  and  springing  bower. 
Close  by  the  lake,  she  heard  the  moan 
Of  one  who,  at  this  silent  hour. 
Had  thither  stol'n  to  die  alone. 
One  who  in  life,  where'er  he  moved, 
Drew  after  him  the  hearts  of  all ; 
Yet  now,  as  though  he  ne'er  Were  loved, 
Dies  here,  without  one  tear-drop's  fall! 

Til!  Youth. 
None  to  watch  near  me;  none  to  slake 

The  fire  that  in  my  bosom  lies; 
Oh  for  a  sprinkle  from  that  lake. 

Which  shines  so  cool  before  mine  eyes. 

15.  This  number  is  perhaps  more  amenable 
to  the.  charge  of  that  peculiar  "Schumannism", 
which  has  been  a  stumbling  block  to  many. — 
That  is,  it  .seems  at  first  sight,  not  quite  so  clear 
and  natural  as  most  that  we  have  been  through  ; 
over-ingenious,  crowded,  more  like  an  orchestral 
fantasia,  some  might  think  it.  But  it  is  certainly 
expressive  and  has  traits  of  rare  beauty.  To 
the  first  portion  of  it,  however,  the  (Alto  or  Mez- 
zo) Soprano  Solo  there  can  be  no  objection  on 
the  score  of  clearness  or  beauty — a  well  defined 
and  tender  melody,  moving  in  six-four  measure, 
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accompanied  by  full,  evenly  divided  chords  : 

Snprnno  Sola, 
Depertpd  Youtli  !  oiiu  thought  a!one 

Sh»d  jny  i.rouiul  his  soul  in  dcnth— 
Thnt  shp.  whom  he  for  \i:nr«  hml  Itnown, 

Wiis  s;,fi.  frnni  this  foiil  nii.lniRhfa  breath,— 
Snfr  in  Ikt  fiillii-r's  ].iin.iMv  halls, 
Whi-re  iiirs  from  fouutiiin-falls, 
Pwfuurj  liv  ninnv  a  hiaud 
Of  wooil  from  India's  land, 
Were  pure  as  she  whose  brow  the.Yjfann'd. 

Tenor  So/o. 
But  Rec— who  yonder  conies  by  stealth, 

This  melancholy  bower  to  seek, 
Like  a  young  envoy,  sent  by  Health, 

With  rosy  gil>.s  upon  her  cheek  ? 
'Tis  she— far  off,  thro'  moonlight  dim, 

lie  knew  his  own  betrothed  bride. 
Her  arms  are  round  him  now, 

His  livid  cheek  to  hers  she  presses. 

And  in  the  lake  her  loosen'd  tresses 
Dips,  to  bind  his  burning  brow. 
The  Yotilh— Thou  here  !     0  fly  ! 

One  breath  of  mine  brings  death  to  thee. 

As  the  Tenor  solo  enters,  the  time  is  hurried, 
the  rliylhm  syncopated  and  disturbed,  the  modu- 
lation strano;e,  and  the  widenino;  chords  appear 
to  take  preat  rapid  strides,  raisiiio;  a  passinj;  doubt 
of  perfect  fitness  ;  but  as  the  music  grows  more 
excited,  it  grows  more  beautiful  too,  the  orchestra 
giving  free  reins  to  its  fancy  at  the  thought  of  the 
devoted  maiden  clasping  the  dying  youth. 

16.     But  now   listen    to  the   Maiden,    as   the 
key  modulates  snharmonically  into  that  singular- 
ly pure,  fine  sphere  of  F  sharp  major. 
The  Mnirltn. — Oh  !  let  me  only  breathe  the  air, 
The  blessed  air.  that's  breath'd  by  thee, 
And  whether  on  its  wing.s  it  bear 

Healing  or  death,  'tis  sweet  to  me! 
There — drink  my  tears,  while  \et  they  fall — 

Would  that  my  bosom's  blood  were  balm, 
And  well  thou  know'.st,  I'd  shed  it  all. 
To  give  thy  brow  one  minute's  calm. 
Nay,  turn  not  from  me  that  dear  face- 
Am  I  not  thine— thw  own  loved  bride — 
The  one,  the  chosen  one.  whose  place 

In  life  or  death  is  by  thy  side  ? 
Think 'St  thou  that  .*e,  whose  only  light. 

In  this  dim  world,  from  thee  hath  shone, 
Could  bear  the  long,  the  cheerless  night. 

That  must  be  hers  when  thou  art  gone  ? 
That  I  can  live  and  let  thee  go, 
Who  art  my  life  itself  ?— No,  no! 
Oh,  let  me  only  breathe  the  air. 

The  bles.'ed  air,  that's  b.-eath'd  by  thee, 
And  whether  on  its  wings  it  bear 
Uealing  or  death,  'tie  sweet  to  me! 

The  song  suggests  not  a  large,  but  a  fine,  liigli, 
bird-like,  earnest  little  soprano  voice ;  and  the 
whole  soul  of  unselfish,  passionate,  devoted,  pure 
first  love  pours  itself  out  in  this  most  musical  and 
touching  strain.  Sure  never  was  a  truer,  sweet- 
er love  strain.  The  Tenor  solo  briefly  describes 
the  rest  of  the  mournful,  but  morally  beautiful 
scene : 

She  fails— she  sinks— as  dies  the  lamp 

In  chamel  airs,  or  cavern-damp, 

So  fades  the  sweet  light  of  h.T  eyes. 

One  struggle — and  his  pain  is  past- 
He  Is  no  longer  living! 

One  kiss  the  maiden  gives,  one  last. 
Long  kiss,  which  she  expires  in  giving  ! 

A  few  softly  breathed  low  chords,  from  til e 
trombones,  fill  the  sacred  silence,  and  then,  the 
key  changing  to  B  major,  we  have 

No.  1  7.  The  wonderfully  beautiful  Finale  to 
this  Second  Part.  It  is  a  heavenly  Requiem 
sung  over  the  lovers,  by  the  Peri,  joined  by  a 
silvery  choir  of  angel  voices  (in  six  parts:  two 
soprani,  two  alti,  two  tenors).  These  are  the 
words : 

Teri  and   Ciiorus, 
Sleep  on,  in  visions  of  odour  rest. 
In  airs  balmier  than  ever  yet  stirr'd 
Th'  enchanted  pile  of  that  lonely  bird. 
Who  sings  at  the  last  his  own  death-lay — 
Sleep  on,  in  dreams  thine  eyelids  close, 
Sleep  on,  thou  true  one.  gently  repose! 

Basses 
Thus  saying,  from  her  lips  she  spread 

Unearthly  breathings  through  the  place. 
And  shook  her  sparkling  wreath,  and  shed 

Such  lustre  o'er  each  paly  face. 
That  like  two  lovely  saints  they  seem'd; 
While  that  benevolent  I'eii  beam'd 
Like  their  good  angel,  placed  to  keep 
Watch  till  their  souls  should  rise  from  sleep. 

It  is  impossible  to  conceive  of  melody  more 
crystal  clear,  serene  and  luminous  with  light 
from  heaven  than  this  sweet,  simple  melody,  in 
■which  the  Peri's  voice  leads  oil,  or  of  harmony 
more  pure  and  chastely  rich  than  that  which  ac- 
companies it.  When  this  pure  wliite  beam  of 
melody  divides  into  the  prismatic  colors  of  har- 
mony, as  the  angel  voices  take  up  the  lovely 
theme,  the  chords  in  the  accompaniment  are 
broken   into   light,   hovering   wing-like    figures. 


which  seem  to  buoy  the  strange,  delicious  music 
up  and  hold  it  poi.sed  in  upper  air  still  within 
reach  of  mortal  ears.  At  intervals  the  Peri's 
voice  adds  itself  to  the  heavenly  chorus.  Nor  is 
this  all.  The  basses  all  the  while  are  chanliiicr, 
in  deep  tones,  a  wholly  diflerent  motive,  which 
supports  the  rest,  supplying  (in  the  words  abovej 
the  narrative  description  of  the  scene  oh  extra, 
while  the  ansols  sinir. 

And  here  endeth  the  Second  Part.  Will  the 
last  sigh  of  these  true  lovers  open  Heaven's  gate 
to  the  Peri  V 


Paragraphs  from   Vienna. 

BY    A.    W.    T. 

Mni/i. — The  Pi-esxe  this  cveninK  says  that  Herr 
Dr.  Lndwiff  Nohl,  tutor  of  music'in  the  University  at 
Munich,  and  known  as  the  author  of  the  much-read 
essays  upon  "The  Magic  Flute,"  "Dcr  Gcist  der 
Tonkunst"  (the  spirit  of  Mu«if)  "Mozart"  and  others, 
has  come  to  Vienna,  and  will  occupy  himself  here 
for  some  time  in  preparations  for  a  biography  of 
Beethoven. 

Very  well,  the  more  the  better,  provided  that 
these  I)ioc;raphers  C?)  will  hegin  to  make  some  origi- 
nal re.=;earches,  and  no  longer  content  themselves 
with  simply  plundering  Wegeler,  Ries  and  Schindler. 

Maij  5. — The  same  paper  this  evening  has  this 
paragraph  :  "Waffner's  Tristan  and  IsoMe,  it  is  said, 
is  now  finally  laid  aside  (at  the  Karnthner  Thor 
theatre.)  At  least,  the  Receusionen  says,  Frau  Dust- 
man has  declared,  that  she  has  not  the  power  to  com- 
mit to  memory  the  principal  female  part." 

This  reminds  me  of  what  an  intimate  friend  of 
Mad.  Viardot  told  me  two  years  ago,  to  wit : — 

She  related  to  him  that  when  Wagner  came  to 
Paris  on  that  Tannhdiiser  expedition,  he  wished  she 
■would  do  him  the  kindness  to  let  him  hear  some  of  his 
music,  to  Tristan  and  Isolde.  She  willingly  consent- 
ed, and  with  great  pains  learned  portions  of  it,  and  a 
private  concert  was  given  in  her  residence.  This 
was  to  be  repeated  the  next  week,  but  she  was  so  ut- 
terly unable  to  remember  the  part,  as  to  be  obliged 
to  CO  through  the  drudgery  of  studying  it  all  anew  ! 
And  this  is  music!  This  begins  where  Beethoven 
left  off!     This  is  to  make  Mozart  forgotten  ! 

Very  well,  so  be  it ;  it  will  not  be  in  my  day,  I 
know. 

This  morning's  Presse  (May  5,)  h.as  an  article  by 
Hanslick  on  a  certain  Mad.  Fabbri-Mulder,  in  which 
truth  is  spoken  without  fear  or  favor.  People  who 
are  so  sensitive  at  home,  if  a  notice  of  them  does  not 
make  them  compounds  of  Lind,  Sontag,  Alboni. 
Malibran,  Patti,  and  all  the  other  great  singers,  may 
think  themselves  lucky  that  they  have  no  Edward 
Hanslick  to  tell  them  plain  truths. 

Mai/  10. — I  see  by  the  papers  that  the  Archbishop 
of  Cologne  has  invited  the  King  of  Prussia  to  be 
present  at  the  celebration  of  the  completion  of  the 
Cathedral,  to  take  place  October  15th  next.  This 
refers,  of  course,  only  to  the  body  of  the  church,  the 
two  great  towers  remain  still  to  be  erected.  On  the 
23d  of  this  month,  it  will  bo  fourteen  years  since, 
coming  from  Antwerp,  I  first  saw  that  famous  struc- 
ture. Then  little  more  than  the  choir  stood  complete, 
and  people  shook  their  heads  at  the  idea  of  its  ever 
being  finished.  I  never  doubted  it,  nor  do  I  doubt 
the  completion  of  the  two  glorious  towers,  which  are 
embraced  in  the  plan.  But  what  music  will  be  se- 
lected for  that  celebration  ?  Well,  I  can  only  say, 
that  if  they  do  not  play  the  Overture  "Consecration 
of  the  House,"  and  the  Grand  Mass  in  D,  botli  writ- 
ten by  the  sometime  organist  of  the  last  Elector  of 
Cologne,  both  works  in  music  ■ndiat  the  cathudral 
is  in  architecture,  I  shall  have  no  great  opinion  of 
the  musical  taste  of  his  reverence,  the  Archbishop  ! 


New  Music. 


This  is  not  one  of  the  "Studies  and  Sketches  for 
the  Pedal  Grand,"  referred  to  in  the  enumeration  of 
Schumann's  best  works  in  an  article  which  we  copy 
to-day  upon  another  page  ;  although  the  way  in 
wliich  it  is  engraved,  on  tliree  staves,  with  the  word 
Pedal  affixed  to  the  lowest  of  them,  might  lead  one 
to  suppose  so.  It  is  to  be  played  by  the  usual  two 
hands,  without  aid  of  the  "nether  contiimations,"  so 
important-to  an  organist.  Nor  is  it  very  difficult. 
It  is  only  written  iu  this  way,  to  make  the  construc- 
tion of  the  piece  clearer,  and  to  call  more  strict  at- 
tention to  the  melodic  theme,  which  is  pl.aced  on  a 
middle-Staff,  while  the  broken  chords  of  the  accom- 
paniment, both  ahove  it  and  below  it,  are  placed  on 
the  first  and  third  staff;  but  two  hands  easily  grasp 
the  whole.  It  is  a  very  pleasing,  pensive  melody, 
full  of  feeling,  enriched  and  made  somewhat  mysti- 
cal and  dreamy  by  the  aforesaid  accompaniment.  It 
is  one  of  Schumann's  truly  poetic  litlle  pieces  :  and 
affords  a  good  initiation  into  a  new  and  interesting 
style.  It  here  figures  as  one  of  a  little  series  of 
pieces  under  the  title  "Concert  Gems  from  Schu- 
mann's piano-forte  works."  We  hope  tlie  others, 
named  on  the  title  page,  will  he  forthcoming.  They 
are:  "Valso  Noble,"  from  the  Curnenal ;  Eusebius, 
ditto  ;  Nollurno,  from  the  Nachtstucke  (night  pieces), 
and  Fuyhelta  (Op.  32). 
Meyerbeer      Tlirpe  Morrenux  rfc  Sulon,  from  Robert  le  Diabte, 

arranged  for  Piano  by  Otto  Dresll.  (Ditson  &  Co.j 
So  this  classical  artist  and  skilful  arranger  does 
not  disdain  to  turn  his  hand  sometimes  to  the  crea- 
tions of  brilliant  popular  idols.  Robert  certaiidy 
abounds  in  original  and  captivating  ideas,  and  these 
which  he  has  chosen  make  very  graceful,  fanciful  and 
unique  pieces  for  the  pailor.  The  first  is  the  ''Pro- 
cession of  Nuns  and  Scene  of  Introduction,"  which 
we  do  not  happen  to  have  by  us.  No.  2.  Romanza, 
the  Trio  with  the  low  bass  muttering  in  triplets,  a 
very  striking  moment  of  the  opera,  is  very  clearly 
and  fairly  outlined  in  the  not  difiieult  transcription. 
No.  3,  The  Aria  of  Isabel,  with  its  appurtenances, 
chorus  of  ladies,  &c.,  from  the  brilliant  scene  of  the 
second  act,  is  a  regular  bravura  piece,  full  of  flow- 
ery ornaments  and  passage  work;  good  for  light- 
fingered  practice,  and  fascinating  just  in  proportion 
as  it  is  well  played. 


We  are  happy  to  be  able  to  inform  our  readers 
that  Mr.  John  K.  Paine  will  give  one  of  his  very 
interesting  Organ  Concerts,  on  Saturday  afternoon, 
July  11th,  at  the  West  Church,  in  Cambridge  Street. 
On  that  occasion  he  will  play  the  famous  Passecaglia 
of  Bach,  and  a  Trio  Sonata  in  C  of  the  same  incom- 
parable master,  both  pieces  for  the  first  time  ;  and 
also  the  Toccata  in  F,  which  has  made  sach  an  im- 
pression in  his  former  concerts. 

Cakl  Anschhetz  is  in  town,  ive  understand 
making  arrangements  to  bring  his  German  Opera 
troupe  here  in  the  fall.  He  has  engaged  various  new 
singers  in  Europe,  including,  it  is  said.  Formes  the 
basso.  Formes  the^tenor,  and  Formes  the  baritone. 
Then  we  may  hope  to  hear  Fidelio,  and  many  a  good 
thing  that  will  be  quite  new  to  a^fBoston  public. 

Mk.  Molli5nha0ee's  New  Opera  was  per- 
formed last  week,  for  the  first  time,  at  the  Winter 
Garden  in  New  York.  The  Sunday  Times  reports 
as  follows  : 

The  production  of  Mr.  MoUenh.auer's  tragic  opera 
of  "The  Corsican  Bride"  drew  a  large  and  fashiona- 
ble audience  last  Monday  evening,  all  of  whom, 
from  the  display  of  cordial  and  kindly  feeling,  seemed 
desirous  of  testifying  their  good  will  and  appreciation 
of  the  coinposer  as  artist  and  gentleman.  The  cir- 
cumstances under  which  the  opera  was  produced 
could  not  well  have  been  more  unfavorable.  It  was 
the  close  of  the  season,  and  so  closely  followed  upon 
Vestvali's  disastrous  term  that  superficial  people 
would  confound  one  with  the  other. 

Some  of  the  artists  were  fair,  but  the  cast  altogeth- 
er was  not  one  tliat  could  secure  prestige  or  success 
to  any  work,  however  great  its  intrinsic  merit.  The 
redeeming  features  of  the  presentation  were  the  ex- 
cellence of  the  orchestra,  and  of  the  chorus  in  the 
male  department,  and  the  heartiness  with  wliich  near- 
ly every  one  who  took  part  lent  themselves  to  tlie 
rendering  of  their  ro/cs  and  the  final  success  of  the 
performance,  to  the  best  of  their  ability.  This  was 
especially  the  case  with  Madame  Kotter,  who,  though 
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appearin?  in  a  part  wholly  unsnited  to  her  style,  and 
quite  opposite  to  the  light,  arch  characters  she  has 
heen  in  the  hahir  of  assuming,  infused  into  her  im- 
personation a  vitality  so  real  and  earnest  as  to  ani- 
mate others,  and  render  much  pleasnrahle  that  other- 
wise would  only  just  have  been  endured. 

Of  the  opera  itself,  we  can  speak  in  terms  of  great- 
er satisfaction.  The  music  is  emotional  and  expres- 
sive in  a  very  high  degree.  It  does  not  often  rise  to 
positive  grandeur,  but  it  never  sinks  below  successful 
effort  to  portray  human  passion  in  its  different  phases. 
It  is  difficult  to" tell  what  could  be  done  with  Antonio's 
part  in  the  hands  of  a  capable  artist,  which  Mr.  Quint 
is  not.  Mr.  Weinlich,  as  Rosa's  father,  was  only 
tolerable,  ditto  Do  Sennville  (Hartmann).  Rosa 
herself  was  the  only  one  who  did  full  justice  to  Mr. 
MoUenhauer's  idea.  In  the  second  act  there  are  some 
fine  passages,  which  were  received  with  great  enthu- 
siasm, and  the  opening  chorus  w.as  also  so  good  and 
so  spiritedly  rendered  as  to  merit  the  nightly  encore 
which  it  has  received.  If  the  opera  lacks  anything, 
it  is  an  evidence  of  genuine  creative  power.  There 
are  few  distinct  melodies  which  can  be  carried  away 
to  the  street  or  the  fireside.  Instrumental  and  con- 
certed music  there  is  of  a  very  high  order,  but  there 
is  a  lack  of  that  individuality  which  appeals  strongly 
to  the  feelings  and  the  imagination. 

Three  other  representations  were  given  during  the 
week,  which,  although  gratifying  in  their  results  to 
Mr.  Mollenhauer  as  showing  an  appreciation  of  his 
work,  were  not,  from  causes  we  have  intimated,  pe- 
cuniarily successful. 

The  Tribune  says  :  "The  main  characteristic  of 
the  music  is  a  measured  dramatic  recitation  to  chords 
and  musical  figures  in  the  orchestra ;  this,  in  contra- 
distinction to  the  cantabile  style  and  square-cut  melo- 
dies." 

Grau's  Opera  Company  have  had  a  successful 
time  in  Cincinnati,  having  given  there  twenty-four 
performances,  and  eighteen  different  operas. 

■Worcester,  Mass.  Those  who  truly  enjoy  that 
which  is  pure  and  refining  in  music  must  have  been 
highly  gratified  with  the  fine  performance  of  the 
Mendels.sobn  Quintette  Club  last  evening.  The  pro- 
gramme was  an  excellent  one,  and  was  rendered  still 
more  so  by  the  presentation  of  the  entire  Beethoven 
Quintet,  only  two  movements  being  at  first  an- 
nounced. We  desire  to  heartily  thank  the  club  for 
this  favor,  and  to  assure  them  that  a  complete  ivorJc  of 
this  kind  will  always  be  acceptable.  We  will  not 
attempt  a  criticism  of  the  quintet,  being  satisfied  that 
at  this  time  we  should  fail  to  do  justice  to  so  magnifi- 
cent a  work  Mr.  Schultze  played  a  very  difficult 
fantasie  for  the  violin,  with  great  energy  of  expres- 
sion, receiving  the  most  generous  applause.  Mr. 
Fries  delighted  all  by  his  beautiful  rendering  of  the 
solo  for  the  violincello,  on  familiar  Scotch  airs. 
Messrs.  Goering  and  Ryan  also  gave  us  very  inter- 
esting solos  for  flute  and  saxophone.  Altogether,  it 
was  one  of  the  most  interesting  concerts  which  has 
been  given  by  the  band.— Spy,  June  12. 

Richard  Wagner  cleared  about  $10,000  by  his 
concerts  in  Petersburg,  not  to  mention  a  villa  in 
Switzerland,  of  which  the  Grand  Duchess  Helena 
made  him  a  present. 


New  Haven,  Conn.— The  Mendelssohn  Society, 
consisting  of  about  1  ')0  voices,  aided  by  a  select  or- 
chestra from  New  York,  under  the  leadership  of  J. 
Noll,  gave  a  miscellaneous  concert  June  10th,  under 
the  direction  of  G.  J.  Sioeckel.  The  following 
was  the  programme : 

Part  I. 

1.  Ovorture:  William  Toll llosaini 

1.  Duo:  "Quis  Est  Homo"  ?  I  Staddl  Maifr) Rossini 

a.  CoTicLTto.    G  uiiuor;  {Piauo  aud  Orclitstm.) 

Mendelsflohn 

4.  Prayor  and  Aria :  Dn  Freischntz.    Weber 

G,  .Synipliouy  No.  2,  in  D BeetlioTea 

Part  II. 

1.  Overtiire  and  Cliorufl  from  "Mahomot Stoeckel 

2.  AnuidTrio:    -Blijali" MendelSBOlin 

3.  Chorua:  *'Oome  gentle  Spring  "   (Seasons) Haydn 

4.  VV.^ddlnK  Marc.li Mendelssolin 

6.  Double  Quartet  (Angela)  Elljiih MendelBaolin 

6.    Marcll  and  Cliorua,     Tannhditscr Wagner 

The  orchestral  portion  of  the  programme  was  fine- 
ly rendered.  Kor  <i\\ajhsl  time,  an  entire  Symphony 
of  Beethoven  was  played  in  New  Haven,  and  in  spite 


of  the  length,  it  was  attentively  listened  to  and  warm- 
ly applauded.  Mr.  Wehner  rendered  Mendelssohn's 
G  minor  Concerto  with  accuracy  and  precision,  al- 
though at  times  wanttng  in  feeling  and  fire. 

Of  the  vocal  selections  apart  from  the  chorus,  the 
Prayer  from  Der  Freischiitz  was  best  rendered.  The 
Trio  and  donble  Quartet  from  Elijah,  had  been  bet- 
ter left  off  entirely. 

Mr.  Stoeckel's  overture  and  chorus  from  his  opera 
of  "Mahomet"  were  well  received.  We  must  con- 
fess however  that  the  overture  did  not  strike  us  favor- 
ably. There  seemed  to  be  too  much  rambling  ;  a 
lack  of  form,  and  too  frequent  use  of  the  side  drum 
and  cymbals.  Perhaps  another  hearing  would  im- 
prove our  impression  of  it. 

The  choruses  were  given  with  considerable  prompt- 
ness. The  chief  objection  to  the  whole  is,  that  there 
was  too  much  of  it,  and  not  sufficiently  popular  in  its 
character  for  a  New  Haven  audience.  We  were  glad 
the  Society  brought  out  a  Symphony,  but  think  the 
audience  would  have  been  better  pleased  with  a  sin- 
gle movement  than  with  the  whole.  However,'  we 
are  glad  to  report  a  favorable  sign  of  improvement 
in  musical  matters  in  New  Haven. 

Allegretto. 

Saratooja,  N.  T. — During  a  short  stay  at  that 
most  fashionable  of  watering  places,  Saratoga 
Springs,  we  were  favored  with  an  invitation  to  the 
closing'  exercises  of  the  "  Temple  Grove  Female 
Seminary",  which  we  accepted. 

At  this  Institution,  which  is  most  delightfully  situa- 
ted on  one  of  the  finest  streets  in  the  town,  surround- 
ed with  a  beautiful  grove,  the  young  ladies  enjoy 
every  advantage  for  a  solid  and  ornamental  course  of 
study,  together  with  free  access  to  those  delicious  and 
healthful  fountains  whose  waters  are  so  well  known 
and  sought  for  all  over  the  world. 

The  following  was  the  programme  of  the  soiree, 
given  on  Thursday  evening,  June  18th,  under  the 
direction  of  Prof  G.  D.  Wilson,  recently  of  New 
York,  to  a  large  (and  I  may  say,  fashionable)  assem- 
bly. 

Parf>  I. 
Overture,  to  "Euryanthe,"    (Two  Pianos).  Weber 

Terzetto.  From  ''  Belisario,"  "Si  II  Fratel."        Donizetti 
L'lnTitation  a  la  Valse.     (Two  Pianos).  Weber 

Cavatina.    "In  Questo  Semplice."  Donizetti 

Grande  Fantasie.    "Hommage  a  Verdi."    (Four  Pianos) 

Duroo 
Ballad.     "Softly  ye  Night  Winds."  Wallace 

Part   II. 
Overture,    to  "  Tancredi."    (Four  Pianos).  Eossini 

Cantn.ta.     *^Fairies  of  the  Hills."  Ensign 

1.  Solo.    "  Kight  .Joyous  Sprites  be  we." 
2    Chorus.     -'And  a  dainty  life  we  live  alway." 

3.  Semi-Chorus.    "  We  build  the  woodland  arches  fair." 

4.  Solo.     "And  glad  alwav  is  our  dainty  life." 

5.  Duet.    "  Thus  we  live  " 

6.  Semi  Chorus.     "We  crimson  the  Maple." 

7.  Finale.     "  Farewell  to  the  Bowers," 
Waltzes.    "  Rosemary."    (Four  Pianos). 

Arietta.    "  II  Baeio."  Arditti 

Grand  Quatuor,  for  Four  Pianos,  Op.  816.  Czerny 

Chorus.  From  "Semiramide."    "Hail  to  thee,  Liberty  !  " 

Rossini 

Rarely  if  over,  have  we  listened  with  as  much  in- 
terest to  a  school  concert  as  on  this  occasion.  The 
selections  which  were  given,  both  for  the  Piano  and 
Voice,  evinced  careful  study  and  a  well  directed 
taste.  [If  their  tastes  run  in  the  same  direction  with 
their  devotions,  what  shall  we  think  of  the  taste  which 
united  all  those  young  ladies  in  that  early  act  of 
"homage  to  Verdi  "  7 — Ed.]  Some  of  the  young 
ladies  who  sang  acquitted  themselves  in  a  manner 
deserving  of  great  credit  both  to  themselves  and  their 
teacher. 

On  the  whole,  the  evening  passed  so  pleasantly, 
that  all  seemed  to  regi-et  that  it  was  not  longer,  and 
we  could  but  congratulate  the  bevies  of  fair  young 
ladies  as  they  gathered  in  dazzling  groups  in  the  large 
drawing-rooms  of  the  Seminary,  on  their  superior 
advantages  for  the  pursuit  of  their  musical  studies 
at  Temple  Grove.  J.  K.  D. 
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Vocal,  with  Piano  Accompaniment. 

When  first  the  bells.  George  Perren.  25 

Gentle  Bessie.  E.  Land,  -25 

Two  simple,  pure  and  ^.ffectbna.te  ballads.  Both 
have  very  pleasing  melodies. 

From  the  church  tower  falling.   Das  Zugene:lock- 
lein.  Franz  Schubert.  25 

Called  one  of  the  very  beat  of  Schubert's  songs.  It 
is  the  custom,  in  some  parts  of  southern  Germany, 
to  ring  one  of  the  church  bells  while  a  person  is  dy- 
ing. Probably,  originally,  by  its  hallowed  tones  it 
■was  thought  to  purify  the  air  of  evil  spirits,  and  fa- 
cilitate the  passage  of  the  new-severed  soul  to  its  home 
on  ''the  other  side,"  as,  in  Deutschland,  they  often 
term  the  region  beyond  the  grave.  The  song  is  simple, 
yet  expressive,  the  accompaniment  full  of  rich  har- 
mony, chiming  to  the  ever  recurring  peal  of  mellow 
bell-toneSj  which  sound  through  the  entire  piece. 

The  Miseries  of  Sneezing.     Song  and  Chorus. 

Ossian  E,  Dodge.  30 
One  of  Dodge's  super-comic  odes.    Well  calculated 
to  make  one  laugh  heartily. 
Keep  this  Bible  near  your  heart.  Song:  and  Chorus. 

H.  S.  Thompson.  25 
Very  sweet  and  touching.  Mothers  who  have  sent 
their  boys  to  the  war  with  a  similar  charge,  will  love 
the  sons,  though  it  is  to  be  hoped  its  sad  termination 
may  not  be  appropriate  in  their  case. 
Close  his  eyes  !  His  work  is  done.  A  dirge  for  a 
soldier.     Song  and  chorus, 

Asa  B.  Hutchinson,  25 
Pure,  clear,    simple  and    melodious.      A  rei^nlar 
Hutchioson  song.    Those  who  have  heard  it,  as  sung 
by  the  '^Tribe  of  Asa,"  will  welcome  its  appearance 
in  print. 

Instrumental  Music. 

Venice  Quadrille.  Charles  D* Albert.  35 

Quite  equal'to,  or  a  little  above,  the  average  of  D'Al- 
bert's  compositions,  which  are  nearly  all  good. 

The  Portuguese  Hymn.     Adeste  Fideles. 

BrinJey  Richards.  60 
An  excellent  transcription  of  the  good  old  melody, 
which  fits  into  variations  better  than  many  other  sa- 
cred airs.    Tine  for  practice. 
On  the  Rialto.     Auf  den  Lagunen.   Barcarolle. 

Theo.  Osten.  30 

A  barcarolle,  in  Venice,  approaches  in  character  a 

serenade,  and  the  melody  of   this  fine  composition 

would  be  well  fitted  for   chanting  Itj  the  gondoliers. 

Not  difficult. 

Money-King  Polka.  Chas.  A.  S/iaw. 

Of  moderate  degree  of  difHculty,  and  considerable 

variety.      Commended  to    Money-Kings    and  their 

daughters,  and  the  many  who  like  to  dance  with  them. 


Stabat  Mater. 


Boolcs. 

Rossini,  Cloth,  $1.00 
Paper,  75 
One  of  those  books  that  choirs  and  musical  societies 
should  include  in  their  libraries.  A  choir  which  con- 
fines itself  to  the  singing  of  easy  music  will  never  be 
able  to  eing  difficult  music,  nor  sing  easy  music  well; 
while  a  vigorous  practice  of  a  book  of  choruses,  or  a 
mass,  or  pieces  like  the  above,  shows  very  soon  its  re- 
sult in  the  superior  singing  of  common  church  tunes. 


Mnsio  DT  Mail.— Music  is  sent  by  mail,  the  expense  being 
about  one  cent  on  each  piece.  Persons  at  a  distance  will  find 
the  conveyance  a  savin?  of  time  and  expense  in  obtaining 
supplies.  Books  can  also  be  sent  at  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distance  under  three  thousand 
miles;  beyond  that  it  is  double. 
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5000  SOLD  IN  SIX  MONTHS ! 

i^S  iiW  illTMii 

FOR    THE    P'l^lSrOFORTE. 

Universally  Acknowledged  to  be  the  Best, 

RECOIttBIElVDED    BY  PIAIVISTS  AJ¥D    TEACHERS. 

THOUSANDS    OF    COPIES    HAVE    BEEN    DISTRIBUTED 
FROM  MAINE    TO    CALIFORNIA, 

A  MOST  DECIDED  PROOF  OF  MERIT, 

AND    A    VERY 
FOR   THE     PIANOFORTE 

Can  te  Obtained  that  suits  the  Public  Want  as  Well, 

"  Deserves  our  hearty  reoommendatioii."— N.  Y.  Musical  Review. 

"  ITnexceptionable  in  taste  and  style."— Bwight's  Journal. 

■'"We  quite  endorse  Mr.  Dwight*s  opiniOj^." — New  York  Musical  World. 

"  A  School  that  will  do  excellent  service."— Deutsche  Musik-Zelting,  Phil. 

"Having  an  unprecedented  sale.'* — Christian  Freeman. 

"All  that  it  is  represented  to  be."— Godey's  Lady's  Book. 

"  Soundest,  clearest,  best  book  for  the  Piano."— Phil  Eyening  Bulletin. 

"  A  work  of  solid  and  enduring  merit  "—Phil  City  Item. 

"  Will  supersede  every  other  of  the  kind."— Worcester  Spy. 

•*  An  improvement  on  all  other  books," — Syracuse  Journal. 

"  Possesses  merits  not  claimed  by  other  works"— Cleveland  Herald. 

"Common  sense,  plain  talk,  and  brevity."— Boston  Journal. 

"Best  Piano  Method  we  have  ever  seen."— Chattanooga  Tenn.  Advertiser. 

'•  Wo  Piano  book  comparable  in  value  to  it."— New  Covenant. 

"Presents  many  new  and  important  ideas." — N.  Y.  Tablet. 

"No  more  perfect  treatise  on  the  piano."— Norwich  Courier. 

"Distinguished  by  great  &  peculiar  excellence." — Moravian. 

"  Possesses  pre-eminently  excellent  qualities." — Providence  Advertiser. 

"  General  favorite  with   the  musical  public."— Biddeford  Union. 

"Highly  commended  by  competent  judges,"— Christian  Witness 

"Adapted  to  the  wants  of  new  beginners."— Times. 

"  Cannot  fail  to  insure  satisfactory  progress. "~A.  T.  Thorup. 

"  Very  best  material  suited  to  all  capacities."~II.  Schwing. 

"I hope  that  all  teachers  will  adopt  it."— P.  A.  Tepc. 

"Guide  to  accomplished  performances."— J.  Bellak. 

"  Wo  work  of  equal  merit  is  before  the  public."— 0.  H.  Loehr, 

"  Meets  my  unqualified  approval."— W.  S.  B.  Matthews. 

ALL    WHO   HAVE   EXAMINED    THIS    BOOK   UNITE   IN   SAYING    THAT 

The  Lessons  and  Exercises  are  not  Dry  and  Tedious, 

ONE    OF   ITS    CHIEF   PECULIAKITIES 
BEING 

SOMETHING  ATTEACTIYE  AT  EVEEY  STEP. 

The  result  is,  the  Teacher  is  enabled  to  impart  a  thorough  knowledge  of  the  Art  with  far 
less  trouble  and  in  a  far  more  satisfactory  manner  than  he  has  been  able  to  do  with  any  other 
system,  and  the  Scholar  learns  more  rapidly,  is  better  pleased  with  his  daily  progress,  and 
looks  forward  to  his  next  lesson  as  a  pleasant  pastime  rather  than  as  an  irksome  task.  The 
usual  dull  and  wearisome  exercises  for  practice  are  in  this  WEW  METHOD  superseded  by 
Charming  Melodies  that  please  the  ear  while  they  assist  the  pupil  in  his  efforts  to  become  an 
excellent  pianist. 

Teachers  and  Scholars  can  order  this  work  with  perfect  reliability  upon  its  being  in  every  particular  all 
that  it  is  represented  to  be.  Two  editions  are  published,  one  adopting  American,  the  other  Foreign  Finger- 
ing. When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be 
sent. 

Price, 


D^" Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "NEW   METHOD." 
$3.00.     Mailed,  post-paid,  to  any  address.     Sold  by  all  Music  Dealers.— Published  by 


OLIVER   BITSOM  &  GO,  277  Washington  St 


New  Collection  of  Four-Part  Songs. 

A  COLLECTION  OF  FOUR-PART  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sunR  without  Accompaniment, 

IN      FIVE      BOOKS, 

COMPRISINQ 

Separate  Vocal  Parts  and  Piano  Score, 

COMPILED     BY 

.   aaasi    a.   <iS7 1  (L !. <^ (a 0 o 

The  Selections  in  this  work  are  mostly  from  the  German,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  follow  ing 

TABLE    OF    CONTENTS. 

ARTTT.LEHTST'S  OATII C.  V.  Adam 

BANISH  OH !  MAIDEN Loienz 

BEWARE Oirschner 

BRIGHT  SWORD  OF  LIBERTY Weber 

CHAM PAGNE  SONG 

CH.\PRr, - Kreufzer 

CHEERFDIi  WANDERER Mendelssohn 

CHORUS  OF  PILGRIMS "Tannh^nser" 

CHORUS  OF  PRIESTS "Magic  Flute" 

DAY  SLOWLY  DECLINING Weber 

ECCB  QU AM  BONUM 

EVENING  SONG Bi"ilc 

FMR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

G  AUDE  AMUS  

GGNDOL.*.  SONG Guie 

GOOD  NIGHT AM 

GOOD  NIG  HT Girschner 

HARK  ABOVE  DS Kreutzer 

HE  WHO  IS  UPRIGHT Flemmmg 

now  CAN  I  LBWR  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IM.AGE  OF  THE  K03E Reichardt 

INTEGER  VIT^ Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN   DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH ■^•^„'l'''l" 

MAIDEN'S  LAMENT Schaffer 

MILLEH'S  D.A.UGHTER Hirtel 

MILLER'S  S0\'  G Zollner 

MUST  I  THEN  PART  FROM  THEE. Otto 

NIGHT  SONG **>' 

NOW  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

0  WERT  THOU  IN  THE  CAULD  BLAST KUcken 

OFT  WHEN  NIGHT Dc  Call 

PARTING O'to 

PARTING  D  AT •    ;  •  •  AM 

PRAISE  OF  THE  SOLDIER Boieldieu 

PRAISE  OF  SONG •  •  ,Mourer 

PRAYER  BEFORE  BATTLE Weher 

RHINE  WINE  SONG Zollner 

RHINE  (THEl Kucken 

RUINED  CHAPEL Becker 

SARR  ATH  DAY Kreutzer 

SERENADE Eisenhofer 

SERENADE Kreutzer 

SERENADE Marsrhner 

SERENADE MendeLssohn 

SERENADE J- 1--  Hatton 

SILENT   NIGHT Weher 

SLEEP  GENTLE  LADY Bi.<hop 

TOAST Zollner 

T  WO  ROSES Werner 

VOYAGE  (The) Mendelssohn 

WANDERERS  NIGHT  SONG Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fi.-^cher 

WALTZ ■;  •  ^"K^l 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE  Zollner 

WHOM  WE  LOVE  MOST C.  F.  Adam 

WIND  (THE) •  •   Otto 

YOUNG  MUSICIANS Kucken 

Each  Part  of  "Arion''  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered.  ^ 
PRICE. 
CompIetc—FiTe  Volnmes,  $3.00 
Vocal  Parts,— Four  Volumes.  2.25 
A  Single  Vocal  Part,— One  Vol.         .75 
Piano  Score,                                                    1.50 
A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVER  DITSOW  &  CO. 

WM.  B.  D.  SIMMONS  &  CO., 

JSrO.  1  CHAKLES  STREET,    BOSTOW. 

[r^  Organs  Tuned  and  Repaired. 

WITH  STEAM  MAOUTNERY,  and  other  facilities  used  in 
no  other  American  Manufiictory,  we  are  enabled  to  produce 
superior  Instrumenti^  a.t  moderate  price.?,  and  refer  to  nearly 
three  hundrefj  Org.ins.  in  the  principal  cities  of  the  United 
States,    British  Provinces,  and    West  India  Islands.     Orders 


solicited. 
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THE    TUNER'S    GUIDE. 

A  Treatise  on  Tuning  the  Piauo-forte,  Organ.  Melodeon  and 
Seraphine,  comprising  ample  Inrftructinns  and  a  Specification 
of  Defects  and  their  Remedies.  Price  40  cents,  on  receipt  of 
which  it  will  be  sent,  post-paid.  Oliver  Ditson  &  Co., 
Publishers,  277  Washington  Street,  Boston. 


DWIGHT'S    JOUKNAL    OP    MUSIC. 


THE  GEM  MISK  BOOK 


VOLTJMiE    SECOISTD 

OF    THE 

HOME    CIRCLE 

JUST      PUBLISHED, 

COMPRISING  THE  BEST  PIECES   OF  THE  BEST  COMPOSERS, 
-A^NO    THK    HOUSEHOLD    MELODIES    OF    THE    PEOPLE. 

The  Whole  arranged  for  the  Pianoforte. 

That  this  new  volume  will  attain  a  popularity  equal  with  that  so  rapidly  achieved  by  the  first,  no  one  can 
doubt  after   examining  its 


TABLE    OF 
MARCHES  AND  QUICKSTEPS. 

All  Forward  (Garibaldi  War  Socg) Burditt. 

Cecelia  March ISisle. 
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Glory   Ilallelujah 

Graod  Army  March Grebe. 

Introducing  "Glory  Hallelujah,"  '"Hail  to  the  Chief." 

Hail  to  the  Chief 

Marching  Alung  Quickstep Burditt. 

Introducing  Garibaldi's  War  Song,  "All  Forward," 
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Polish  Liberty   March Barnekoy. 
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Alarm  Clock Spintler. 

Alice ttrauss. 

Bobolink Uoltz. 

Camelia Hilmara,. 

Chri.'!tina Greene. 

Circassian D^Albert 

Coaxing Kellak. 

Cuckoo Herzog. 

Danish  Dance 

Everybody's 

Golden  Hobin Bosquet. 

Kiig's  Pippin D'Albert, 

liOtt  is  DoL-8  ( Danish  Dance) 

Love Bergmano. 

Motley Ehrlick. 

Mountain  Echo liellak. 

N;ihant Stjisriy. 

Kollstoue Whitney. 

Russian : . 

Sarin  Souci Strauss. 
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Sturm Bellak, 
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Zephyrs  from  Newport Helmsmuller. 
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Suavita Roubier. 
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Sweet  Thought D'Albert. 
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Angelina Farmer- 
Apollo  Waltz  ,.  Strauss 
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line," "Itosa,"  "Rainbow,"  "Margaretta's." 

Gossamer  Polka  Kedowa Knight. 
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Introducing  the  following  polkas:  "Motley,"  "King 
Pippin,"  "Coaxing."  "Russian,"  "Trie  Tnic." 

Ne  Plus  Ultra  Polka Knight. 
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Arkansas  Traveller 

Basket  Cotillion 

Danish  Dance 

Gaston  Keel 

Hull's  Victory ■ 

Island  Keel , 

Lord  McDonald's  Reel 

Malbrooke 
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Petersburg  Ladie-s'  Reel 

Portland  I'ancy  Hornpipe 

Richmond  Blues'  Reel 

Shadow  Dance 

Speed  the  Plough 

"Virginia  Reels 

Introducing  the  following  :  "Virginia,  or  Lord  Mc- 
donald's," ■'■Waterman,"  "Gaston,"  "Petersburg  La- 
dies'," "Island,"  "Richmond  Blues." 

Waterman 

PIANO-FORTE    PIECES. 

Ario  Alia  Scozzese.    Variations Valentine^ 

Battle  of  Waterloo Anderson- 

Bcoutez  Moi Funke- 

Fleurs  des  Alpes Barbot- 

Heimweh N Jungmann. 

Her  bright  eye  haunts  me  still Richards. 

La  Marseillaise Beyer 

La  Priere  D'Une  Vierge.    Maiden's  Prayer Badarzewska. 

Listen  tome Funke. 

Monastery   Bell.- Wely. 

Shells  of  Ocean.     Variations Bellak. 

Warblings  at  Eve Richards. 

Shadow  Dance  (Ombre  Legere) Richards. 

FOUR-HAND    PIECES. 

Amesbury  Waltz. Nason. 

Auld  Lang  Syne 

Broom  Girl  Waltz 

Ciilahria 

Campbells  are  coming 

Coaxing  Polka Bellak. 

Comin'  through  the  Rye ". EelUk. 

First  Steps ;  Bellak. 

Introducing  "Pestal."  "Jordan  isa  hard  road,"  "Pri- 
ma Donna  Waltz,"  "Lily  Dale,"  ''Comin'  through  the 
Itye,"  "Carnival  of  Venice." 

Home,  sweet  home Bni"*uier. 

Isador   Waltz Nasou. 

Jordan  is  a  hnrd  road 

Last  Hose   of  Summer Herz. 

Lily  D:ile 

Lucia  di  Lammermoor '.'.'..'.'.'.'.'.'.'.'.[  '.*.'.'.  ..Brunner. 

March  in  Norma Viereck 

May  Dance ".'.'.'..'.'.'.'.*..".' 

Musket  Galop .".'.".".'.'.".".'.".'.".'.'.".".".'.".'.*.*.*.  BeUak. 

\^f      ■  ■  ■  ■ ' • Bel  lak- 

I  leasure  Train  Polka Wallerstein. 

Prima  Donna  Walt/, ^ JulliKn. 

Serenade  from  "Don  Pasquale" .'..'.'....'.'.".'.'.Bellak. 

Thou  art  so  near  and  yet  so  far Bellak 

Vienna  March ".  ;;.';;;. ■.".'.■/.■.Gordon'. 


Ii  is  hound  in  the  same  nent  and  duralile  style  as  tlie  first 
IN,  $2;  Cloth,  fcmuoshicd,  $2,25;  Cloth 


ULL    GILT, 


olume,  and  sold  at  the  following  low  prices. — 
Mailed  post  paid  on  receipt  of  price. 

OLIVER    DITSOiN    &    COMPANY,    PUBLISHERS, 

277   WASHINQTON    STREET. 


NOTICE. 


nder  the  firm  of 


THE  Copartnership  heretofore  existing  i 
BRUNO  &  MOaRlS,  is  dissolved  by  mutual  consent. 
The  business  will  be  liquidated  byEICHARD  MORRIS. 
C.  BRUNO. 
New  York,  April  1,  1863.  R.  MORRIS. 


C.   BRUNO, 

Importer  of  Italian,  English,  German,  and  French 

Musical  Instruments   and  Strings, 

Agents  for  the  sale  of 

C.  F.  MARTIN'S  CELEBRATED  GUITARS, 

K*o.  203  Broadway,  near  Fulton  Street, 
M'E'W  YORK. 
N.  B. — Brass  Instruments.  Clarionets,  Flutes,  etc.,  for  Bands, 
577-80  mnde  to  order,  and  warranted. 


Smith  &  Ditson^s  Hall, 

CINCIZTXiTATI, 

For    COWCEKTS,     LECTURES,    FAIRS,    &c. 
For  Terms  apply  to  J.  R.  i?MlTH.  at  the  Hall;  OLIVER 
DITSON  &  CO.,  Boston;  FIRTH,  POND  &  CO.,  New  York; 
or  J.  E.  GOULD  &  CO.,  Philadelphia. 514 

SCOTCH    SOKTGS, 

miSH    SOIJ-GS. 

COMIC    SOBTGS. 

One  Hundred  Songs  op  Scotland.— One  HtiNDnED  Songs 
OF  Ireland— One  Hundred  Comic  Songs.  Words  and  Music. 
Price  of  each,  in  bds.  50  cts:  paper,  40  ct'i.  Mailed,  post-paid 
on  receipt  of  the  price.  Oliver  Ditson  &  Co.,  277 
Washington  Street,  Boston. 


The  Two  Hundred  and  Fiftieth  Thousand 
Of  "  The  Golden  Wreath," 

Is  published,  rontaining  the  new  Pongs,  *'  Marching  Ahng,^^ 
"  Glory  Hallehtj'th,^''  *'  Viva  VAnierira^^''  '■'•Gay  and  Hnppy^'''* 
and  others.  The  sale  of  this  book  has  never  been  equaled  by 
any  work  of  the  kind.  It  contain."  nearly  300  Songs,  prefaced 
with  Instruction  and  Exercises,  the  latter  including  several 
pieces  wilh  motions  adapted  to  the  various  trades — a  very  at- 
tractive feature.  Price  35  cents,  on  receipt  of  whieh  copies 
will  be  sent  post-paid.  OliverDitson  &  Co.,  Publishers, 
277  Washington  Street,  Boston. 


TEMPERANCE  MUSIC  BOOKS 
For  Societies,  Glee  Clubs,  &;c. 

New  Tempprance  Melodist.  A  collection  of  Glees,  Songs, 
and  Pieces,  40  cts.  Boston  Temperance  Glee  Bnok,  40  cts. 
Temperance  Melodeon,  40  cts.  Covert  and  Dodge's  Temper- 
ance Songs,  12  cts.  Union  Temperance  Song  Book,  12  eta. 
Washingtonian  Choir,  50  cts.  Mailed  post-paid  on  receipt  of 
the  price.  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington Street,  Boston. 


A  First-Eate  Book  for  the  Melodeon. 

New  Method  for  the  Melodeon  and  other  Instruments  of 
THE  Organ  Class,  selected  mainly  '*  Zttndel*s  Celebrated 
Melodeon  /K.n/rj/rior,' '  and  containing  Easy  Lessons,  and  attrac- 
tive Music,  ioeluding  the  Popular  Songs  op  the  Day,  and  a 
variety  of  Psalm  and  Hymn  Tunes.  A  book  that  cannot  fail 
to  give  satisfaction.  Price  only  $1  00.  On  receipt  of  which  it 
will  be  sent  post-paid.  Oliver  Dltson  $  Co..  Publishers, 
227  VVashington  Street,  Boston. 


EVERY    MUSIC   TEACHER   SAYS, 

That  with  Richardson's  New  Method  be  is  enabled 
to  iniparta  thorough  knowledge  of  Piano  Playing  with  far  less 
trouble  and  in  a  far  more  satisfactory  manner  than  he  has  been 
able  to  do  with  any  other  system,  and  the  Scholar  learns  more 
Tiipidly,  is  better  pleased  with  his  daily  progress,  and  looks 
forward  to  his  next  lesson  as  a  pleasant  pastime  rather  than  as 
an  irksome  ta.«k.  Tlie  usual  dull  and  wearisome  exercises  for 
practice  are  in  this  NEW  METHOD  superseded  by 
charming  Melodies  that  please  the  ear  while  they  assist  the 
pupil  in  his  efforts  to  become  an  excellent  pianist.  Sent  post- 
paid on  receipt  of  Three  Dollars.  Oliver  Ditson  &  Co., 
Publishers,  277  Washington  Street,  Boston. 


THE    SHOWER    OF    PEARLS, 

A    collection    of 

CHOICE  VOCAL  DUETS. 

"WITH  PIANO  ACCOMPAX^riMEWT. 
The  Shower  of  Pearls,  contains  the  most  beauti- 
ful Duets  for  Two  Sopranos,  Soprano  and  Alto,  Soprano  and 
Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arriinped 
with  an  Accompanimentfor  the  Piano-forte.  Bound  in  Cloth. 
Price  S2.25  on  receipt  of  which  it  will  be  tent  by  mail,  post 
paid.  Oliver  Ditson  &  Co.,  Publishers,  277  Washing- 
iogton  Street,  Boston. 


MASSES  FOR  CHURCH  SERVICE 

Farmer's  Mass  in  B  Flat.  Cloth  7S  ct.  Paper  50  ct. 
Beethoven's  Mass.  ClothSl.OO.  Paper  76  cents.  De 
Monti's  Favorite  Mass  in  B  flat.  CI  »1.  Haydn's 
3d  Mass  in  D.  Cloth  9fl.  Paper  75  cts.  Mozart's  Ke- 
qui9m,1I5th  Mass).  Cloth  1,00.  Paper  75  ct,i.  Mozart's 
12th  Mass.  Cloth  1.25.  Paper  1.00.  Rossini's  Stabat 
Mater.  Cloth  l.no.  '  Paper  75  cts.  Weber's  Mass  in 
B  flat.  Cloth  1,00.  Weber's  Mass  in  G.  Cloth  1.00. 
Lambillotte's  Mass,  Pasoale  in  D.  3.00.  Guig- 
nard's  Mass.  1,00.  Unison  Mass,  bv  Lallache.  1  50. 
2imnier's  Mass,  2.00.  Copies  mailed,  post-paid,  on  the 
receipt  of  price.  OI.IVEH  DITSON  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 


JLE  No.  681. 


BOSTON,    SATUKDAY,  JULY   11,   1863. 


Vol.  XXin.  No.  8. 


CGHT'S    JOITRM'A.Ii     OF    IiSX7SXC, 

Published  every  other  Saturday, 
r   OLIVER   DITSON    &    CO. 

277  \Fasbtngtou  Street,  Boston,  Mass. 
JOHN     8.     DWIQHT,     EDITOR. 


r  E  RM  S.  —  If  mailed  or  called  for,  SIOO.  per  annam ; 
id  by  carrier.  S1.25.    Paymentin  advance. 
Ttispmenta  wiM  be  inserted  at  the  following  rates  : 
[naertion,  per  line.  15  cents. 
sub.«equent  insertion,  per  line,  8  cents. 
9,  six  lines,  nonpareil,  per  annum,  $15  00. 
four  lines,     do  do  $10  00. 


SPOONER  &  COBB,  PRINTERS, 
tira  CORNEB  HaWLET  St.,  ENTBiKOI  ON   Hawlet  St. 


SHerlisements. 


JOHN    K.    PAINE 

WILL   QITE  A 

AND  ORGAN  CONCERT 

At  the  West  Church, 

Corner  of  Cambridge  and  Lynde  Sts., 

a  Saturday  Afternoon,  July  11, 

At  Pour  o'clock, 
its,  50  Cents  each  ;  for  saleat  the  Mnsic  Stores  and 
at  the  door. 
PROGRAMME. 

.ntasia  and  Fugue  in  E  miDor J.  K.  Paine. 

iproviaation 

iHs  Solo — ''Arm,  arm,  ye  brave" Handel. 

io  Sonata  in  C Bach. 

utisacaKlia  in  C  minor Back. 

138  Solo — -'Full  of  Zioa" , ParsifUo. 

wcatain  E  fiat  minor ThicU. 

loral  Variation — ''Christ,  our  Lord,  to  the  Jordan 

ame  " Bajh. 

ndante  from  an  Organ  Sonata Mendelssohn. 

)ccata  in  F Bach. 


ill  BE  SENT  BY    MAIL,  POST-PAID, 

The  Second  Volume 

OP   THE 

Q:OME    GIBCLE. 

THE  BOOK  FOR  EVERY  PIANIST. 
ABLE  OF  CONTENTS  on  the  third  page 
of  this  paper. 

Two  Hundred  and  Fiftieth  Thousand 
)f  "  The  Golden  Wreath," 

ibliphed,  containing  the  new  Pongs,  "  Marcldng  jl^onc," 
7  Hallelujah^''''  "  Viva  V America.,''''  "  Gay  and  Happy,^^ 
lers.  The  sale  of  this  book  has  never  been  equaled  by 
rk  of  the  bind.  It  contain?  nearly  300  Songg,  prefaced 
istructioQ  and  Exercises,  the  latter  including  several 
n\h  motions  adapted  to  the  various  trades— a  very  at- 
feature.  Price  35  cents,  on  receipt  of  which  copies 
sent  post-paid.  OliverDitson  &  Co.,  Publishers, 
shington  Street,  Boston. 


First-Eate  Book  for  the  Melodeon. 

Method  for  theMELODEo:*  and  other  Instruments  of 
iGAN  Class,  selected  mainly  *'  Zundel's  Celebrated 
on  Instructor^'' '  and  containing  Easy  Lessons,  and  attrac- 
isic,  including  the  Populah  Songs  op  the  Dat,  and  a 
of  Psalm  and  Hymn  Tunes.  A  book  that  cannot  fail 
satisfaction.  Price  only  $1  00.  On  receipt  of  which  It 
sent  po»t-paid.  Oliver  X)it30n  $  Co..  Publishers, 
.shington  Street,  Boston. 

JOTCH    SONGS, 

IBISH    SONGS. 

COMIC    SONGS. 

nuNDRED  Songs  of  Scotland.— One  Hundred  Songs 
.AND— One  Hundred  Comic  Songs.  Words  and  Mu^ic. 
f  each,  in  bds.  50cts;  paper,  40  nts.  Mailed,  post-paid 
*lpt  of  the  price.  Oliver  Ditson  &  Co.,  277 
igtoQ  Street,  Boston. 


NOW    READY: 

New  Tolunie  of  Church  ITIusic, 

^g  i\t  ©rganisl  of  S^rinitg  ^Ijnrclj,  Boston. 
HAYTER'S 

CHURCH    music ; 

A   COLLECTION    OP 

Psalm  and  Hymn  Tunes,    Sentences, 

Chants,  Services,  Anthems,  &c. 

BY  A.  TT.  HAYTER, 

ORGANIST   OP  TRINITY  CHURCH,    BOSTON. 

TETIS  volume  contains  the  best  of  the  Music  performed  at 
Trinity  Church  during  the  past  twenty-five  years.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportunity  of 
hearing  it,  and  cannot  fail  to  be  highly  prized  by  the  public, 
to  whom  it  is  now  offered  at  the  following  rates  : 

In  Cloth,  $2.50 ;    in  Plain  Binding,  $2.25* 
Copies  mailed,  post-paid,  on  receipt  of  price. 
OLIVEK  DITSON  &  CO.,   PubUshers. 
277  Washington  Stree*. 


EVERY    MUSIC   TEACHER  SAYS, 

That  with  Kichardson's  New  Method  he  is  enabled 
to  impart  a  thorough  knowledge  of  Piano  Playing  with  far  less 
trouble  and  in  a  far  more  satisfactory  manner  than  he  has  been 
able  to  do  with  any  other  system,  and  the  Scholar  learns  more 
rttpidly,  is  better  pleased  with  hia  daily  progress,  and  looks 
forward  to  his  next  lepson  as  a  pleasant  pastime  rather  than  as 
an  irksome  task.  The  usual  dull  and  wearisome  exercises  for 
practice  are  in  this  NEW  METHOD  superseded  by 
charming  Melodies  thttt  please  the  ear  while  they  assi-st  the 
pupil  in  his  efforts  to  become  an  excellent  pianist.  Sent  post- 
paid on  receipt  of  Three  Dollars.  Oliver  Ditson  &Co., 
Publishers,  277  Washington  Street,  Boston, 


TEMPERANCE  MUSIC  BOOKS 

For  Societies,  Glee  Clubs,  &c. 

New  Tempprance  Melodist.  A  collection  of  Glees,  Songs, 
and  Pieces,  40  cts.  Boston  Temperance  Glee  Book,  40  cts. 
Temperance  Melodeon,  40  cts.  Covert  and  Dodge's  Temper- 
ance Songs,  12  cts.  Union  Temperance  Song  Book,  12  cts. 
Washingtonian  Choir,  50  cts.  Mailed  post-paid  on  receipt  of 
the  price.  Oliver  Ditaon  &  Co.,  Publishers,  277  Wash- 
ington Street,  Boston. 


CHOPM'S  MAZURKAS  &  WALTZES. 

To  which  ia  prefixed  a  Biography  of  the  Composer,  and  a 
Critical  Review  of  his  Works  by  F.  Liszt. 

Of  these  brilliant  and  altogether  inimitable  productions  of 
the  subtle  genius  of  Chopin,  Mr.  Davidson,  the  eminent  Eng- 
lish critic,  and  editor  of  the  London  Musical  World,  says;^ 
'■•  Chopin  excelled  less  in  works  of  long  measure  than  in  those 
of  smaller  pretensions.  His  Valses,  his  Nocturnes,  and,  above 
all,  his  Mazurkas,  are  quite  enough  to  save  him  from  oblivion. 
The  variety  with  which  in  the  Mazurkas  he  has  said  the  same 
thing  some  fifty  times  over,  will  go  further  than  any  thing  else 
to  prove  that  Chopin's  genius  was  decidedly  inventive.  Some 
of  them  are  gems,  as  faultless  as  they  are  attractive;  others 
are  less  happy,  but  not  one  of  them  is  destitute  of  points  that 
appeal  to  the  feeling,  surprise  by  their  unexpectedness,  fasci- 
nate by  their  plaintive  character,  or  charm  by  their  ingenuity." 
It  may  be  well  here  to  remark  that  this  is  the  only  really 
complete  edition  of  both  Mazurkas  and  Waltze«,  ever  published. 
The  publishers  have  taken  the  greatest  possible  precaution  to 
guard  against  errors,  and  can  safely  pronounce  this  edition 
correct. 

PKICE    $3,00. 
Published  by  OLIVER  DITSON  &  CO.,  277  Washington  St. 


CONCEKTINA   AND    DULCIMER    BOOKS. 

Concertina  ■without  a  Master;  containing  Ele- 
ments of  Music,  Complete  Instructions  for  the  English  Con- 
certina, Songs.  Marches,  Waltzes,  Polkas,  Dances,  &o.  Com- 
piled   from  works  of  Case,  Sedgwick,  and   Ruttinger.     50  cts. 

German  Concertina  instructions;  containing  a 
complete  Course  of  Study  and  Exercises,  with  a  collection  of 
Choice  Music.     By  Williams  and  Coule.     50  cents. 

Dulcimer  Instructor.  Instructions  for  the  Dulcimer, 
trgether  with  Airs,  Marches,  Waltzes,  Schottl.'^chrB,  Horn- 
pipes, and  Directions  for  Tuning.     By  J.  Low.     40  cents. 

Mailed,  post-paid,  on  receipt  of  price.  Published  by  OLI- 
VER DITSON  &  CO.,  277  Washington  Street,  Boston. 


VOCAL. 

Isle  of  Roses Hohhs.  25 

Nobody  passes  that  way Wame.  25 

Return  of  the  Emigrant Baker.  25 

Six  Songs,  duets  &c.  from 

"  La  Forza  del  Deslino  "  by  Verdi. 
What  joy  to  listen.     Song. .  .Armorer  of  Nantes.  25 

Passion's  black  and  murky  night "  25 

There's  one  who  reared  me,  loved  me.,,  " 25 

O  what  would  my  heart " 25 

Jaded,  parched,  athirst  and  drooping. .   "   25 

Aflowerisbeauty  by  fairy  hands  planted  "   35 

Poor  Rosy,  poor  gal.     Contraband  Song. 

Lucy  McKim.  25 

Roll,  Jordan,  roll ••     "     .25 

The  piper's  daughter.     Scotch  song.. Eliza  Cooh.  25 

When  first  the  bells George  Perren.  25 

From  the  church  tower.  Song.. Franz  Schubert.  25 
The  Miseries  of  Sneezing.     Comic. 

Ossian  E.  Dodge.  30 

The  two  pickets.    Duet "  30 

I'm  coming  home  to  die.     Song  "  25 

Keep  this  Bilile  near  your  heart.. S  5".  Thompson.  25 

Gentle  Bessie.     Scotch  Ballad U.  Land.  25 

Close  his  eyes !  His  work  is  done.    A  dirge  for  a 
soldier.     Song  and  chorus. 

Hutchinson  Family.  25 
There  is  light  beyond  the  river.    Song.  B.  Covert.  25 
We'll  fight  for  Uncle  Abe.    Plantation  Song  and 
Chorus,  sung  and  composed  by  the 

Buckley  Troupe.  25 

Thoughts  of  thee.     Song   F.  Molten.  25 

Katie  Lee  and  Willie.Gray.  Song.  J.  H.  Pixley.  25 
Harvard  Student's  Song.  War  song  for  Freemen.  25 
The  parting  hour.     Song  for  Guitar.  J/enrfe/ssoAn.  25 

INSTKUMEUTAL. 

Echo  Idylle.    For  Piano  Theo.  Oesten.  35 

Venice  Quadrille Charles  D' Albert.  35 

Portuguese  Hymn.  (Adeste  Fideles).C /?icAar(fe.  60 

On  the  Rialto.     Auf  den  Lagunen T,  Oesten.  30 

Kangaroo   Galop James  Cassidy.  25 

Union  March Mrs.  L.  A.  Belknap.  35 

Postman  or  Night  Mail  Galop J.  P.  Clarke.  35 

The  Rocking  Horse    Easy  Pieces. wi.  Baumbach.  15 
"    Rattle.  "  "  15 

"    Drum.  "  "  15 

"    Fife.  "  "  15 

"    Shuttlecock.  -    "  "  15 

"    Top.  "  "  15 

BOOKS. 

The  Home  Circle.  Vol.  II.— A  Collection 
of  Piano  Music.  Boards,  $2,00 

Cloth,  Embossed,  2,25 
Full  gilt,  3,00 


Md»io  by  Mail  —Music  Is  sent  by  mail,  the  expenii.  being 
one  cent  per  ounce.  PerROUS  at  a  distance  will  find 
the  conveyance  a  saving  of  time  and  expense  In  obtaininj 
supplies.  Books  car  alwo  be  Bent  at  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distanco  under  thre»  thouwnd 
miles;  beyond  that  it  is  double. 


DWIGHT'S    JOUKNAL    OF    MUSIC. 


TWO  NEW  MUSIC  BOOKS. 
I. 

KOOT'S  SCHOOL  FOB  THE  MEIiODEOlSr, 
HAKMONIUM,    AND    CABINET    OKGAN; 

consisting  of  Progressive  Lessons,  Studies,  and  Scales;  Songs, 
Duets, Trios,  and  Quartets;  Voluntaries, Interludes. and  Reci- 
tative Pieces;  for  the  Parlor  and  Choir;  carefully  prepared 
■with  reference  to  the  Advancement  of  Learners,  both  in  Tech- 
nical Ability  and  Taste  as  well  as  the  true  development  of  the 
Powers  and  Beauties  of  these  instruments,  by  GEO.  F.  ROOT. 
This  work  ia  not  a  compilation  from  Piano  Forte  instruc- 
tors, but  its  arfangements  are  all  carefully  adapted  to  the  sus- 
tained tones  of  the  instruments  for  which  it  is  designed.  It 
varies  very  materially  from  all  previous  instructors  for  these 
instruments,  and  it  is  hoped  -will  be  found  to  supply  a  want 
long  felt  by  learners  and  teachers.  It  makes  a  volume  of  144 
pages.  Price  $2,  on  receipt  of  which  it  will  be  sent  by  mail, 
pre-paid. 

RECREATIONS  FOR  THE  CABINET  OR- 
GAN,  HARMONIUM,  OR  MELODEON;  con- 
sisting of  selections  and  arrangements  of  the  most  Popular 
Themes,  from  Adber,  Beethoven,  Bel-wi,  Donizetti,  Han- 
del, MoziKT,  Rossini,  Spohe,  Veedi,  and  others.  To  be  issued 
in  six  numbers  of  16  pp.  each,  at  intervals  of  two  weeks. 
Sent  by  mail  free  on  receipt  of  30  cents  for  a  single  number, 
or  SI  50  the  series. 

Numbers  1,  2,  3,  4  and  5  are  now  ready. 

Address  MASON  &  HAMLIN,  274  Washington  st. 

578 

JUST  PUBLISHED  : 

I  O   ISr  E  ; 

BY  E.    PETRELLA.      ARRANGED   FOE  THE   PIANO   BY 

GEORGE  GIPTfER. 

1st  BOOK.  2d  BOOK, 

Funeral  March.            Subterranean  Chorus. 
Market  Chorus.            Romance  for  Tenor. 
Brindisi.                        Duett  for  Baritone  &  Bass_ 
Aria  I'amo.                    Aria,  Ah  perdona  mi. 
Finale  2d  Act.              Finale  Ist  Act. 
Each  Book  60  Ceyits 
J.  SCHUBBRTH  &  CO., 
St.  Nicholas  Hotel  Building,  98  Spring  St., 
5J8 NEW    YORK. 

HOLLE'S  CHEAP  MUSIC. 

Schubert's  Soogs  complete  ia  5  vols $15.00 

Single  volume 3-50 

Schubert  Songs  for  Bas3  or  Contrato  in  one  vol 3.50 

Handel's  "Messiah,"   (with   German  and  English  words 

—sheet  music  size.i 125 

Beethoveu  Quartets,  for  stringed  Int  complete  score,. .     4  50 
"  ■'  "  '■  *'         parts,..     8.00 

Beethoven  Porgs,  including  his  Scotch  Songs,  with 

Kngli.sh    text, 3  50 

Beethoven  Oratorio,  "Christ  on   the  Monnt  of  Olives, 

and  2  Masses, 3  50 

Beethoven  Trios  for  Piano,  Violin,  Violincello,  comp.  6  00 
Beethoven  Trios  for  Violin,  Viola,  and  Violoncello,  comp.  2-50 
One  trio  ia  for  Flute,  Violin,  and  Violo,  and  one  for  2 

ohoes  and  English  horn, 

Mozart  Trios,  for  Piimo,  Violin,  and  Violincello, 3  50 

Mozart  Duo  for  Piano  and  Violin,  complete, 4  50 

Schubert   f  iano   Music,    in  4   vols.,  for  2  and  4  hands 

including  hirt  Sonata;?,  Marche:^,  Rondos.   Waltzs, 

Canture,",  Concertos,  Fantasies,  each  vol 4.00 

complete,  14.00 

Seventy-four  Overtures  lor  4  hand,  including  all  Beethoven, 

Mozart,    Weber,    Kossini.    Auber,    flotow,    lioildicu,  Bellini, 

Gluck,  Mehul,  Kreutzer,  each  30.  cents.  .    The    scores  for  2 

handa,  each  ]8  cents.     Boston  Ajjent,  Mr.  George  T).  Russell. 

THKOrORE  IIAGEN, 
5  &  7  Mercer  St.,  New  York. 

JOHIV  CMURCH,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  66  West  Fourth  Street,  Cinoimiati. 

SpeciAl  Attention  pjiid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  TEACUEas.  A  new  and  Com- 
plete Catal'iKue  rurnishua  on  application  The  publications  of 
all  .Music  Houses  in  the  Dujted  States  furnisUed  at  the  lowest 
prices.  374 

J      SCHUBERTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  liuilding,  prlng  Street    near  the  corner  of 
Broadway,  New  York.  357 

Q.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   .STIIKET,   PIIILADELPIIIA. 
A    lariio  assortment  of  Amebioan  Mosio  constantly  on  hand. 


CENTEWARY    EDITIOIV    OP    THE 

ORIGINAL    EDITION, 

ARRANGED     AND    EDITED    BY 

VIUCEIfT   UOVEIiliO. 

HANDEL.  ctB. 

Messiah J5 

.Tudas  Maccabeeus '^ 

Ibrael  in  Egypt l^ 

Solomco i^ 


Deborah ''^ 

Josh  ua ' » 


.Sl,20 


Alexander's  Feast '5 

Acis  and  Galatea 60 

Ode  to  St.  Cecelia's  Day 60 

HAYDN . 

The  Creation ^5 

Seasons 1,20 

MENDELSSOHN 

St    Paul 'C 

Hymn  of  Praise "5 

As  the  Hart  pants 38 

Come,  let  us  sing 38 

Not  unto  us 38 

When  Israel  out  of  Efrvpt  came 38 

MOZART,  HAYDN  Al-ID  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Blozart's  First  Maes 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  in  C 75 

Beethoven's  Eogedi,  or  David  in  the  Wilderness,  {Mount 

of  Olives) 60 

ROMBERG. 

Lay  of  the  BeU 60 

ROSSINI. 

Stabat  Mater 60 

SPOHR. 

God,  thou  art  great 38 

Last  Judgment 75 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.     At 

WEBB    &    AliliEJV'S, 

X,    cXjiasrT03sr    h-A-lxj, 

ASTOR    PLACE, 

at  nifr    v  o  R  K  . 


jtxmmv.  iawm, 


Residence, No.  S3  Brookline  Street. 


FRANCIS    G.   HILL. 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 


A  DOLPH  KIELBLOCK,  Teacher  of  the  Pianoforte, 
Eesideuce.  United  States  Hotel.  647 


MRS.  J.  H.   LONG, 
TEACH  RB,    OP    VOCAI.    AlE'D'SIC, 

Room  at  Hallet,  Davis  &  Co's. 


JOHW    "W.    THPTS, 
TEACHER  OP  PIANO-FORTE,  ORGAN   AND   HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 

t  of  Chauncy  Place  Church.  552 


E.  &  G.  G.  HOOK, 

TREMOWT  AVENUE  near  ROXBURT  LINE 


"IX/fLLE.  GABRIELLE  DE  LA  MOTTE  gives  Instruction  t 
-^'-*-    the  Pianoforte. 

M4  53  Hancock  Street. 


ANTHONX    "WERNER. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  65! 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

43  AVest  Ce<lnr  Street. 


•pT  ENRY    SCHRIMPP  will  resume  his  lessons 
in    Piano,    Violin,    Harmony,    and    Composition,   the 
first  of  October.     Address  at  Messrs.  Chickerings'  Warerooms, 
Oliver  Ditson  &  Co's,  or  his  residence  21  Dix  Place.  647 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ.  Pinna  Sl  Harmony, 

29  Chester  Square,  near  Shawmut  Aveni 
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JULIUS     EICHBERG, 

TEACIIBR     OP 

Singins,   Piano,   CompoHition    and    Violin. 

Address  at  Ditson  &  Co's.,  or  at  Residence  21  E.  Canton  Street 


JOHN    E.    GOULD.  I .\ 

MUSIC  ASTD   PIANO  FORTE  DEALEBJ 

632  CHESTNUT  ^TKBET,  PHILADELPHIA.  1 

Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  /  ' 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  OlJ/ 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supply': 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  at 
freight  of  sending  to  New  York  or  Boston,  603 
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M  ISS    M  .    A.    H  ACKETT, 
VOCA-IiXST, 

Residence,  29  Quackenbush  St.,  Albany,  New  Yor 


MR.  J.  Q.  WETHERBEE  has  Removed  from  IS  Tremo 
Temple  to  38  UNION  PARK  STREET,  1st  door  fro 
Washington  Street.  Pupils  at  the  South  End  will  be  wait 
on  at  their  residence,  if  desired.  566 


POPULAR  INSTRUCTION  BOOK 

FOR  THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Progr| 
sive  Method  on  the  Mechanism  of  Violin  Playing,  divided  !i 
Four  Parts,  with  the  requisite  explanatory  Kemarks.  compi 
ing  132  Progressire  Lessons  for  twoYiolins,  and  118  Studies 
one  Violin  only • 5.( ; 

Bthiopian  Violin  Instructor 

Howe's  School  for  the  Violin 

Howe's  Self-Instructor  for  the  Violin.... 

Howe's  Violin  without  a  Master 

Jewett's  National  Violin  Teacher.— Comprisij 
Instructions,  with  a  variety  of  beautiful  Compositions... .!  I 

Kreutzer's  40  Studies  for  Violin 1.;  i! 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyi  Jl 
celebrated  Duets.    French  and  English  Text '. .  2.( 

May's  Operatic  Method  for  the  Violin,— Conta  , 
Ing  Thorough  Instructions  and  a  large  variety  of  Operatic  a  i 
other  Music  for  the  Violin.     By  D.  M.  H.  May. 

This  work  is  intended  for  perpona  who  wish  to  obtain  a  f 
iefactory  degree  of  proficiency  in  thf  art  of  Violin  Plflyinpr,  I 
cannot  devote  many  hours  to  daily  practice,  and  is  especia 
recommended  to  such  as  a  system  that  will  lend  to  thearqui 
ment  of  all  necessary  iniormation  in  a  short  period  of  time  ,' 

Enfcravings.  illuftrating  the  mpchani.''m  of  the  Violin  ai 
the  correct  positions  in  playing  from  Spohr's  celebrated  Meth 
accompany  the  work 1 ' 

Modern  School  for  the  Violin.— A  thorough  a 
systematic  arrangement  of  Easy,  Progressive  Studies,  adap  ., 
to  the  wants  of  Schools  in  every  degree  of  advanceme 
Added  to  which  is  a  large  Selection  of  Popular  Songs. 'Walt?  r 
Polkas.  Dances,  Marches,  Quicksteps,  &c.     By  L.  Q.  Fespendf  i 

The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gi  \ 
this  School  after  a  long  experience  in  its  use.  For  Exerci  i 
and  examples,  selections  are  taken  from  Sai-gino.  Lahit? 
Pleyel,  Moriani.  Czerny.  and  others  of  like  celebrity  as  teat 
ers  and  composers.  The  second  part  of  the  book  is  intenf 
to  meet  the  wants  of  those  who  are  desirous  of  well  arm^c 
Airs,  Quadrilles,  Waltzes.  Polkas.  &c l.i 

Ole  Bull  Violin  Book  of  Instructions  and  Mnsi 

Saunder's  Self-Insti-uctin?  Sch'l  for  the  Violi  | 
on  an  entirely  different   Method    from    any  work   of  the 
heretofore  offered  to  the  puhtic  in    this  country  ;  intended    \ 
BeginnerB.    Amateurs,  Business    Players,   and  Teachers 
Three   Parts,  complete   in   one  volume.     By  George  Saunde 

This  work  contains  a  large  amount  of  valuable  inptrnct! 
for  all  grides  of  violinists,  and,  while  it  furnishes  the  rn 
ments  of  .a  thorough  knowledge  of  violin  playing  to  tho=e  ji 
commencing  their  studies  in  this  branch  of  music,  it  also  i 
parts  numerous  hints  and  facts  of  great  practical  importai 
to  advanced  players.  The  music  comprises  nearly  two  hundr 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variefi 
Contra.  Spanish,  and  Fancy  Dances,  with  proper  figu 
appended ' 

Spohr's  Grand  Violin  School.— Newly  revlppii.  w 
all  the  author's  latest  improyements.     Edited  by  U.  C.  Hiil 

Among  the  peculiar  excellences  of  this  Violin  School  ont 
remarkable,  that  the  elementary  instrucions  do  not  prert 
the  practical  portion  of  the  work  as  in  other  schools,  but  ii 
combined  therewith.  By  this  union  the  pnpil  is  enablfdj 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  sbnij 
and  must  then  commence  with  it 3.(1 


Polkas 

Violin  Complete,  (The.)  Or.  the  American  Syst 
of  teaching  the  art  of  playing  the  Violin 1,1 

Violin  Made  Easy,  (The.) 

This  work  contains  upwards  of  one  hundred  of  the  b 
pieces,  arranged  for  the  Violin.  The  instructions  areslmf 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— C< 
taining  Instructions  so  clearly  and  simply  treated  as  to  mi 
It  unnecessary  to  require  thf  aid  of  a  teacher;  tnupther  w 
more  than  150  Operatic  and  Popular  J\irs,  form' 
a  most  complete  collection  of  the   Best  Melodies  Of  t 


Day. 

Woodbury's  Violin  Instructor 

\*  Sent  by  mail,  post-paid,  on  receipt  of  the  pi1c«. 
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Translated  for  this  Journal. 

The  Concerts  of  Amateurs. 
Tribulations    or    a    Musician. 

From  "Souyenirs  d'un  Musicien,"  by  Adolph  Adam. 

There  is  a  proverb  whic'h  says,  that  there  is 
nothing  more  to  be  dreaded  than  a  dinner  of 
friends  or  a  concert  of  amateurs.  Proverbs  are 
the  wisdom  of  nations,  and  nothing  is  more  vera- 
cious than  the  maxinii  which  we  have  just  cited. 
Oneounht  to  esteem  himself  very  fortunate  when 
he  is  not  smitten  with  both  these  plagues  at  the 
same  time  ;  but  it  is  very  rare  that,  after  having 
been  obliged  to  swallow  the  dinei-  cT  ami,  com- 
posed, ord'narily,  of  the  classic  soup  and  boiled 
meat,  followed  by  some  one  of  those  beneficial 
vegetables  which  recall  to  you  the  pleasant  times 
and  the  succulent  repasts  of  the  college ;  it  is 
very  rare,  I  say,  if,  after  this  disagreeable  feast, 
you  are  not  still  farther  regaled  with  a  little  im- 
promptu concert  after  the  dessert.  It  is  the  little 
daughter  of  eight  years  who  is  to  have  you  judge 
of  her  progress.  The  piano  is  opened,  to  which 
are  wanting  about  half  a  dozen  strings,  seeing  that 
it  has  not  been  tuned  since  the  last  soiree  when 
they  danced  to  the  piano,  and  the  dear  child  is 
prayed  to  play  something  in  order  to  give  pleas- 
ure to  the  friend  of  the  family.  But  the  dear 
child,  who  usually  takes  her  recreation  after  din- 
ner, does  not  find  it  at  all  amusing  to  give  an 
e.xhibition  of  her  talents  at  such  a  time,  and  makes 
a  wry  face  a  yard  long.  "Come,  come  show  to 
Monsieur  that  you  are  quite  a  young  lady  even 
now,"  says  the  papa,  drawing  his  daughter  to  the 
piano.  The  child  resists,  the  papa  gets  angry, 
and  the  budding  virtuoso  begins  to  cry.  The 
mamma  then  introduces  herself  into  the  affair: 
"Why  treat  her  so  brutally  ?"  saj's  she  to  her 
husband.  "You  know  how  timid  she  is,  she  will 
now  no  longer  dare  to  play.  Come  my  child,  if 
you  will  play  your  piece  well  you  shall  go  and 
embrace  the  gentleman,  who  is  very'fond  of  little 
girls  who  are  good."  Pleasant  perspective.  You 
think  to  be  rid  of  it  by  hearing  a  little  bad  music; 
you  will  be  obliged  whether  you  will  or  not  to  go 
and  embrace  this  charming  little  girl,  who,  with 
the  aid  of  her  father's  handkerchief,  is  occupied 
in  a  corner  drying  her  tears.  You  must  be  re- 
signed ;  after  many  ceremonies  you  have  the 
pleasure  of  hearing  :  ^^Ah  vous  dirai-je,  maman  ?" 
"Je  suis  Lindor,"  ^^Triste  Raison,"  and  other  lit- 
tle airs  of  that  novelty  executed  out  of  tune,  and 
with  an  obligato  accompaniment  of  false  notes. 
After  this  charming  concert  you  are  obliged  to 
endure  the  promised  embrace,  and  to  raino-le 
your  compliments  with  those  of  the  enchanted 
family.  "Is  she  not  truly  astonishing  ?"  says  the 
father.  "Oh,  she  is  organized  for  music  as  few 
are.  She  retains  all  the  airs  that  she  hears  .  .  . 
She  has  taken  lessons  only  two  years.  Her 
mother  teaches  her.  She  is  an  excellent  musi- 
cian, riaveyounever  heard  my  wife  sing?  She 
has  a  magnificent  voice.  Come  now,  my  dear, 
you   muot  sing   something  to  Monsieur.     Come, 


do  not  play  the  child  now."  You  must  join  your 
entreaties  to  those  of  the  husband,  who  has  gone 
to  take  down  an  old  guitar,  which  he  spends  a 
quarter  of  an  hour  in  tuning.  Then,  mingling 
his  voice  with  that  of  his  better  half,  he  refreshes 
your  ears  with  "Fleiwe  du  Tage"  or  '■'■Dormez 
done,  mes  cheres  amours,"  for  two  voices.  Ordi- 
narily one  takes  his  hat  after  the  last  couplet 
and  retires,  thanking  the  amiable  couple  for  the 
delightful  evening  which  they  have  given  him, 
and  never  sets  foot  in  the  house  again.  I,  who 
have  very  irritable  nerves,  and  who,  in  my  qual- 
ity of  musician,  hold  the  music  of  amateurs  in 
abomination,  always  take  care  to  inform  myself 
if  the  people  with  whom  I  am  about  to  make  ac- 
quaintance cultivate  music  ;  for,  if  they  have  the 
least  taste  for  exercising  that  enchanting  art — 
your  servant — I  will  no  longer  hear  them  spoken 
of,  I  withdraw  into  myself,  and,  firm  as  a  rock,  I 
remain  deaf  to  all  supplications.  You  will  con- 
ceive that,  with  such  principles,  I  move  often.  I 
have  never  been  able  to  find  a  landlord  who 
consented  to  require  of  my  fellow  lodgers  a  cer- 
tificate of  musical  incapacity;  and  as  soon  as, 
notwithstanding  the  listing  at  all  the  doors  and 
my  windows  constantly  closed  even  in  Summer, 
the  sound  of  a  piano,  a  violin,  a  flageolet,  or  a 
voice  reaches  me,  the  next  day  I  give  leave.  I 
will  not.  speak  of  the  organs  of  Barbary  Chand- 
organs)  and  of  the  hunting  horns,  which  play 
before  the  windows  of  the  wineshops:  I  have 
admitted  long  since  that  it  was  a  plague  which  it 
is  impossible  to  avoid  in  a  city  a  little  civilized, 
and  that  all  quarters  of  Paris  are  subject  to  it. — 
I  have  tried  the  most  isolated  lodgings  ;  the  street 
organs  have  pursued  me  there.  I  thought  at  one 
time  to  be  rid  of  them  ;  I  had  rented  a  small 
house  in  the  plain  of  Monceaux  ;  for  three  days 
I  there  enjoyed  an  absolute  silence,  when,  one 
fine  morning  in  Summer,  I  was  awakened  sud- 
denly at  four  o'clock  by  "La  generate",  which  was 
which  was  being  beaten  under  my  windows.  I 
arose  in  all  haste.  Judge  of  my  despair  when, 
putting  my  nose  to  the  casement,  I  saw  about 
twenty  drummers  of  the  National  Guard  grouped 
about  my  habitation,  and  making  a  general  re- 
hearsal of  all  the  Jla  and  7-rra  which  could  be 
drawn  from  that  harmonious  instrument.  I  saw 
surely  that  repose  is  not  for  man  on  this  earth.  I 
moved,  I  returned  to  the  bosom  of  the  great  city. 
I  stop  up  the  chinks  of  my  dwelling,  and  I  try  to 
cork  up  my  ears  sufHciently  to  imagine  myself 
deaf,  when  there  passes  in  the  street  any  singer 
or  cursed  instrumentist.  I  have  become  a  mis- 
anthrope. I  am  out  of  temper  with  the  human 
species  from  my  rising  till  seven  in  the  evening. 
Then  I  go  out,  and  I  proceed  to  I'Opera  or  I'Op- 
era  Comique,  and  I  saturate  myself  with  true 
music,  which  has  no  analogy  to  the  music  of  ama- 
teurs. I  take  care  to  place  myself  in  some  very 
obscure  corner,  in  order  to  be  isolated  as  much  as 
possible;  for  amateurs  pursue  you  everywhere, 
and  there  are  those  who  have  the  habit  of  beat- 
ing the  time  (nearly  always  out  of  time)  or  of 
humming  with  the   actors ;  those  people   shrivel 


my  nerves,  and  turn  a  pleasure  into  a  torment. 
I  am  at  variance  with  all  my  acquaintances  who 
have  musical  families,  and  I  have  preserved  rela- 
tions only  with  an  old  retired  bailiff,  entirely  a 
stranger  to  the  fine  arts,  at  least  I  believed  so. — 
But  the  traitor  has  just  broken  the  last  link 
which  bound  me  to  humanity,  he  has  become  an 
amateur,  and  that  without  knowing  a  note  of 
music,  and  what  is  worse,  he  has  enticed  me  into 
a  horrible  den  where  they  scrape  and  blow  and 
scorch  the  ears  and  the  composers  in  the  most 
atrocious  fashion,  all  for  a  hundred  sous  per 
mouth.     Listen  to  the  story  of  my  misfortune. 

It  is  not  quite  fifteen  days  since  my  old  bailiff 
invited  me  to  take  dinner  with  him.  It  was  the 
first  time  he  had  invited  me,  and  though  he  had 
apprised  me  that  it  was  un  diner  d'ami,  I  should 
have  been  in  the  right  to  have  told  him  in  leav- 
ing the  table:  ''I  did  not  believe  myself  so  strong- 
ly your  friend  ;"  but,  as  that  is  but  the  least  of 
the  evils  which  awaited  me  on  that  fatal  evening, 
I  will  not  expatiate  too  much  on  that  first  calam- 
ity. The  repast  terminated,  I  made  ready  to 
quit  the  chamber  without  fire  and  lighted  by  a 
single  candle  (it  is  from  modesty  that  I  say  can- 
dle), where  we  had  dined,  in  order  to  go  to  the 
opera  to  hear  Robert  le  Diable,  when  my  old  vil- 
lain of  a  friend,  retaining  me  by  the  skirt  of  my 
coat :  "Why  the  devil !  do  you  escape  so  sudden- 
ly ?  Can  you  not  consecrate  to  me  an  entire  eve- 
ning? You  imagined,  perhaps,  that  I  have  not 
thought  of  preparing  you  an  agreeable  after-din- 
ner ?  I  have  reserved  a  surprise  for  you  this 
evening ;  give  me  time  to  take  my  hat,  let  me 
conduct  you  ;  and  if  you  are  not  satisfied,  you  are 
very  difficult  to  please."  I  let  him  do  as  he 
pleased.  We  went  out  and  arrived  at  the  rue 
des  Pelits-Champs.  "Now  we  are  going  to  wait 
for  the  conveyance,  said  my  bailiff," — "What 
conveyance  ?  to  go  where  ?" — "My  young  friend, 
let  me  do  as  I  please.  I  repeat,  when  you  are 
there,  you  will  be  enchanted."  After  havinf 
waited  a  quarter  of  an  hour  in  the  rain  and  cold, 
we  saw  at  last  coming  in  the  distance  one  of  those 
monstrous  carriages,  which  by  night  announce 
themselves  by  their  great  flaming  eyes,  red,  blue, 
or  yellow.  We  mounted,  I  gave  my  six  sous,  as 
did  my  companion,  abandoning  myself  to  my  fate, 
which  some  presentiment,  I  knew  not  what, 
caused  me  to  dread.  After  a  half  hour  of  pro- 
gress the  omnibus  stopped ;  we  descended. — 
"Where  are  we  ?" — "Rue  de  la  Harpe."  Singu- 
lar locality  for  a  pleasure  party  !  We  were  be- 
fore a  great  homely  house,  very  high,  very  black 
and  very  dirtj-,  as  were  all  In  the  vicinity.  "Do 
you  see  that  light  in  the  fourth  story  ?  It  is  there 
we  are  going,"  said  my  guide.  "I  understand." 
We  mounted,  groping  our  way,  a  very  steep 
staircase,  which  brought  us  finally  to  a  door  feebly 
lighted  by  a  night  lamp  placed  on  a  neighboring 
shelf,  and  I  read  written  in  great  letters  :  CON- 
CERT. Here  I  avow  my  limbs  failed  me,  and 
without  that  weakness  perhaps  I  should  have 
yielded  to  a  horrible  inspiration  of  the  devil 
which  seized  me  suddenly.    I  had  an  irresistible 
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desire  to  precipitate  my  unlucky  friend  down  four 
pairs  of  stairs,  but  virtue  overcame  it.  I  con- 
tained myself,  and  contented  myself  with  digging 
my  nails  into  the  palm  of  my  hand,  when  I  heard 
this  new  Mopliistopheles  say  to  me  with  a  laugh 
of  triumph  :  "Ha  !  you  did  not  expect  this  ?" — 
The  door  opened  before  us,  and  I  entered.  I 
felt  then  within  me  one  of  those  revolutions  very 
natural  to  the  heart  of  man.  To  that  mortal 
solicitude  which  possesses  one  at  the  approach  of 
a  great  danger,  succeeds  suddenly  that  courage- 
ous resignation  which  one  experiences  when  the 
danger  is  upon  you.  There  was  no  longer  any 
means  to  avoid  it.  I  made  up  my  mind  to  laugh 
at  my  misfortune,  and  to  play  the  part  of  an  ob- 
server, in  order  at  least  to  be  able  to  put  my  fel- 
low citizens  on  their  guard  against  a  similar 
mishap.  The  first  room  which  we  entered  had 
nothing  in  particular,  but  the  second  was  very 
remarkable  ;  in  the  centre  was  a  piano  covered 
with  scores  and  orchestral  parts  ;  desks  were  dis- 
posed around,  and  against  the  walls  were  hung 
all  sorts  of  instruments  from  the  highest  to  the 
lowest.  A  dozen  individuals  were  already  grouped 
in  this  saloon.  On  our  entrance  there  were 
unanimous  acclamations.  "Ah  !  here  is  M.  Vin- 
cent; good  evening,  Monsieur  Vincent,  what  a 
pleasure  to  see  you,  etc."  Hand-shakings  and 
felicitations  came  from  all  sides  to  my  companion, 
who  knew  not  which  to  attend  to. — After  all  these 
polite  actions,  upon  the  assurance  that  the  con- 
cert would  not  commence  before  an  hour,  I  drew 
my  friend  Vincent  into  a  little  corner,  and  here 
are  the  details  which  he  gave  me  in  regard  to 
the  assembly  in  which  we  were. — "This  re-union 
has  had  an  existence  of  more  than  thirty  years. 
It  is  a  business  which  is  carried  on  like  any  spe- 
cies of  commerce.  Here,  for  five  francs  per 
month,  every  amateur,  whatever  instrument  he 
plays,  can  come  once  a  week  and,  take  part  in 
the  overtures  and  symphonies  which  are  executed. 
The  players  are  furnished  with  music  and  instru- 
ments, which  you  see  upholstering  this  chamber. 
It  is  warmed,  lighted,  and  one  can  bring  a  friend." 
"But,"  said  I  to  him,  "what  do  you  come  here  to 
doV"— "I  ?  I  come  to  do  my  part." — "You  then 
play  some  instrument  ?" — "Not  any,  1  do  not  even 
know  how  to  read  music  ;  and  here  is  exactly 
whence  comes  the  consideration  which  each  one 
shows  me  here.  I  take  care  to  place  myself  at  a 
desk  where  there  are  at  least  two  instruments. 
Tlie  leader  of  the  orchestra  is  a  sufficiently  good 
musician  to  distinguish  perfectly  those  who  make 
what  you  call  mistakes.  As  I  content  myself 
with  making  a  semblance  of  playing,  he  has  nev- 
er remarked  me  as  guilty  of  such  a  mishap,  and 
I  pass  here  as  being  of  great  ability.  You  ask 
me  why  I  come  here  ?  It  is  because  it  is  warm, 
because  it  does  not  cost  much  and  because  the 
consideration  which  I  enjoy  gives  me  pleasure. — 
The  society  is  besides  perfectly  composed  ;  they 
are  students,  employes,  tradesmen,  who  prefer 
this  re-union  to  the  cafes  and  smoking  rooms, 
and  you  will  find  among  them  many  people  with 
whom  you  would  bo  charmed  to  make  acquaint- 
ance." 

While  we  were  talking  many  people  had  come 
in  ;  each  one  was  already  at  his  desk,  and  for 
five  minutes  the  leader  of  the  orchestra  had  been 
striking  in  vain  on  his  book  with  his  bow  in  order 
to  obtain  silence.  "Come,  Monsieur  Vincent,  we 
are  going  to  commence.  What  instrument  will 
you  [ilay  to-day  ?     Hold,  we  have  some  ikhutants 


among  the  flutes,  go  and  help  me  a  little  among 
those  young  people."  My  companion  cast  a 
glance  at  the  desk  where  were  seated  three  young 
gentlemen  armed  with  their  instruments.  He 
seized  a  flute,  hanging  on  the  wall  behind  him, 
and  blowing  with  all  his  lungs  as  one  does  in  a 
key,  he  drew  from  it  a  horrible  whistling  sound 
which  might  have  been  heard  at  the  Pont  Saint- 
Micliel.  "Ah  I  what  a  fine  emhouchure,"  ex- 
claimed one  of  the  apprentice  flutists. — M.  Vin- 
cent smiled  with  a  modest  air;  and  the  sympho- 
ny began.  I  did  not  lose  sight  of  my  bailiff,  who 
encouraged  his  young  companions  with  an  air  of 
protection,  in  the  horrible  cliarivari  which  they 
performed.  The  flutes  could  not  succeed  in 
making  themselves  heard,  but  during  a  rest  there 
was  an  unhappy  alto  one  measure  behind,  who 
began  to  execute  a  solo  which  was  une.\pected. 
The  leader  of  the  orchestra  bounded  from  his 
seat,  all  stopped  :  "For  mercy's  sake  !  Monsieur 
Vincent,  pass  to  the  part  of  alto,  we  cannot  go 
on  without  that."  M.Vincent  did  not  wait  to  be 
told  twice.  He  put  down  his  flute  and  took  an 
alto.  They  recommenced  and  this  time  nothing 
hindered.  M.  Vincent  took  some  tobacco,  blew 
his  nose,  or  arranged  his  frill,  during  the  piano 
passages  ;  but  when  the  forte  arrived  he  scraped 
his  empty  strings  with  fury,  his  companions  imi- 
tated him,  the  altos  predominated  over  all  the 
orchestra,  and  at  the  end  of  the  piece  M.  Vin- 
cent received  the  felicitations  of  the  leader  of  the 
orchestra  and  of  all  the  players. 

Pity  me.  I  was  obliged  to  hear  six  overtures 
thus  executed.  You  ask  which  ones.  That 
would  be  impossible  for  me  to  tell.  I  did  not 
recognize  even  one,  though  I  was  assured  that 
they  were  all  by  the  best  masters.  At  the  end 
of  the  concert  my  head  buzzed.  I  was  forced  to 
take  the  arm  of  my  old  bailifl[  in  order  to  r.eturn 
home ;  I  should  have  been  crushed  :  the  noise  of 
the  carriages  and  the  cries  of  gare  !  no  longer 
reached  my  ear ;  I  was  completely  stunned. — 
Upon  entering  mj-  lodgings  I  mounted  to  the 
room  of  my  landlord.  1  paid  him  what  I  owed 
him,  I  moved  that  night,  and  1  had  my  furniture 
carried  out  of  Paris.  At  break  of  day  I  found 
myself  in  a  village,  where  I  hope  my  old  bailiff" 
will  come  no  more  to  trouble  me.  I  have  rented 
half  of  a  little  house  occupied  by  a  schoolmaster. 
But  I  foresee  that  I  shall  soon  be  obliged  to  trans- 
port my  penaten  to  other  places ;  as  it  says  in  the 
new  law  on  public  instruction,  that  singing  shall 
form  a  part  of  elementary  education.  1  am  now 
alone  in  the  world  ;  the  only  friend  I  had  has 
become  an  amateur  of  music  without  knowing  a 
note  ;  how  am  I  to  find  society  now?  Several 
years  ago  a  particular  individual  demanded  in 
"les  Peliles  Affiches"  a  servant  who  did  not  know 
how  to  sing  the  air  o{"Eobin  rjes  Bols";  I  demand 
everywhere  a  friend  who  does  not  love  music, 
who  does  not  know  it,  and  who  dreads  above  all 
concerts  of  amateurs.  If  you  ever  encounter 
that  rare  man,  send  him  to  me  ;  believe  that  he 
will  find  in  me  a  devotion  without  limits;  and 
that  for  such  a  treasure,  there  is  no  sacrifice 
which  a  poor  musician  could  not  make. 


A  Museum  of  Musical  Instruments. 

Paris  has  a  new  museum,  which  "Spiridlon," 
writing  to  the  Evening  Gazette,  describes  as  follows  : 

This  museum  is  a  collcption  of  old  musical  instru- 
ments formed  liy  Mens.  Chippisson,  the  well  known 
composer,  anil  sold  liy  him  to  the  Government.  He 
assemljled  something  like  three  hundred  instruments 


sever.il  others  have  hi'cn  srivcn  since  the  museum  was 
puri'hased  l>y  the  Government,  and  the  colleclion 
seems  to  bo  in  a  fnir  way  to  grow  into  an  extensive 
museum.  It  is  inierestinj;  as  illustrative  of  the  his- 
toi  V  of  music,  and  from  the  lijstorical  associations 
connected  with  many  of  the  instruments.  I  am  not 
sure  that  one  should  not  look  svith  even  more  interest 
upon  a  musical  instrument,  than  upon  a  volume 
which  belonged  to  some  eminent  character.  The 
most  enthusiastic  reader  is  excited  by  the  book  only 
as  the  pilH;rim  at  siuht  of  the  hallowed  shrine  ;  both 
are  passive  and  above  them  they  move.  The  musi- 
cian throws  his  very  soul  into  the  instrument,  ani- 
mates it  to  a  portion  of  himself  and  tills  it  with  his 
own  joys,  his  own  sorrows  or  his  own  hopes  till  in- 
strument and  performer  appear  to  be  one  rapt  person 
giving  utterance  to  the  o'erfrautrht  heart.  In  this 
Wily  the  instrument  becomes  invested  with  a  particu- 
lar charm  which  exceeds  most  souvenirs  in  interest. 
Can  one  look  at  Garat's  lyre  and  repress  a  smile  as 
imagination  seems  to  catch  some  echo  of  that  divine 
voice  to  which  Napoleon  himself  was  not  insensible? 
or  the  harp  which  belonged  to  the  Princess  de  Lam- 
balle  and  feel  otherwise  than  sad  at  the  contrast 
forced  upon  the  mind  between  the  soft  notes  of  this 
genteelest  of  instruments  and  her  most  hideous  fate  1 

The  collection  of  pocket  violins  is  extremely  curi- 
ous. There  are  no  fewer  than  twenty-five  of  them, 
«nd  one  of  them  claims  (judges  agree  as  of  rii;Iit)  to 
have  liad  Siradivarius  for  its  maker.  They  are  of 
the  sixteenth,  seventeenth  and  eighteenth  centuries. 
I  believe  the  manufacture  of  pocket  violins  is  decay- 
ing, if  it  has  not  decayed.  They  are  scarcely  to  be 
seen  now  away  from  a  dancing-master's  chair.  You 
know  they  give  the  octave  above  the  violin,  standing 
in  the  same  relation  to  it  as  the  viol  ami  violoncello 
bear  to  the  bass.  'I'here  are  a  great  many  clarinettes 
and  their  kindred  the  flutes,  the  beaked  flutes  and 
their  original  bassoons.  Beaked  flutes  are  to  he  seen 
now  only  in  museums,  which  is  inexplicable,  for 
musicians  regret  its  disappearance  from  hands;  they 
think  its  notes  softer,  mellower,  and  less  insipid  than 
those  of  the  modern  flute  which  dethroned  it.  There 
are  some  curious  drums  exhibited,  from  the  old  Pro- 
ven9al  tambourine  with  its  long  narrow  ease,  to 
Sax's  new  drum  which  has  no  case  at  all,  and  con- 
sists .solely  of  an  a^s's  skin  stretched  on  a  metal  cir- 
cle. The  interval  is  (illfd  with  barbaric  drums,  chief 
among  wliich  figures  a  Tahitai,  drum  made  of  a  por- 
tion of  tlie  trunk  of  some  tropical  tree,  which  has 
been  hollowed  througliout  its  length  (some  six  feet) 
and  covered  at  one  end  with  a  goat's  or  a  lamb's 
skin.  When  this  drum  is  played  it  is  set  in  a  hol- 
low and  two  or  three  brawny  fellows  belabor  the 
skin  with  clubs.  I  forgot  to  mention  that  the  Pro- 
vencjal  tamboiin  is  played  with  only  one  drum- 
stick ;  it  is  thought  a  difficult  instrument.  Mons. 
Clappisson  has  in  his  museum  the  largest  gong  to 
he  seen  out  of  China.  There  are  likewise  to  be 
seen  in  this  collection  many  varieties  of  a  musical 
family,  which  we  know  best  through  the  hurdy- 
gurdy,  which  belongs  to  a  most  ancient  family.  The 
museum  contains  hiirdy-gnrdys  of  the  reigns  of 
Henry  IV.,  Louis  XIV.  (and  which  subsequently 
belonged  to  Madame  Adelaide,  Louis  Pbilippe  s 
sister),  Louis  XV.  (made  by  Louvet,  the  eminent 
musical  instrument  maker,)  and  Louis  XVI.  This 
last  reign  is  represented  liy  a  beautiful  hurdy  gurdy 
made  for  a  child.  There  are,  too,  bird-organs  {seri- 
nettes)  bound  in  books,  and  a  wlieel  orpbeon  (an  in- 
strument something  like  the  harpsicord)  ituthe  shape 
of  a  three  octave  volume. 

Since  I  am  speaking  of  the  curiosities  of  the  mnse- 
nm,  let  me  add  an  organ,  a  church  organ,  which  has 
even  a  trumpet  stop,  contained  in  a  folio  volume. 
You  may  easily  imagine  that  all  the  pipes  are  very 
sliort,  being  in  truth  little  more  than  reeds  ;  and  there 
are  eight  instruments  in  canes.  Garat's  lyre  is  a 
beautiful  instrument,  admirably  painted  by  Hrudhon 
or  Girodet.  The  museum  contains  four  spinets, 
which  are  of  great  historical  interest  and  most  admi- 
rably preserved.  One  is  of  the  reign  of  Henry  II.  ; 
it  cm  easily  he  taken  to  pieces  and  packed  in  a  trav- 
elling-box or  trunk,  which  is  lined  with  sheet  iron. 
The  box  is  as  old  as  the  instrument.  Two  others 
were  made  in  the  sixteenth  century  :  one  of  them 
hears  this  inscription  :  "Francisci  de  Portalupis  Ve- 
roiien.  Opus.  MDXIII.  (the  name  of  the  maker 
and  the  date  of  manufacture),  which  is  incrustcd  in 
ivory  on  the  instrument.  A  fourth  spinet  is  of  the 
species  called  "virginal ;"  it  was  made  in  the  seven- 
teenth century  and  bears  the  coat  of-arms  of  the  de 
Penihifevre  family.  The  keys  are  of  amber ;  the 
fjor.t  of  the  instrument  is  covered  with  arabesques  of 
amiier  surrounded  by  amber  medallions  and  enam- 
elled flowers,  and  the  whole  instrument  is  gilded. 
Tiie  collection  contains  two  harpsichords  of  the  great- 
est value.  Tiie  most  vulual>le  of  them  was  made 
by  Uuckers  towards  the  close  of  the  sixteenth  cen- 
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tnry,  Hnfl  k  is  adorned  by  paintings  pxeciifcd  hy  no 
less  illustrious  artists  timn  Paul  Bril  and  David 
Teniers.  The  former  is  the  author  of  the  exterior  paint- 
incs.  The  latter  painted  the  front  of  the  harpsi- 
chord, and  in  his  very  best  manner;  he  represents 
three  inusicians  in  a  tavern  ;  two  are  seated,  the 
third  is  standing  and  civinn  the  others  the  key  note. 
The  other  harpsichord  is  made  of  ebony  and  adorned 
with  ivory  and  mother-of-pearl.  On  its  interior  is 
the  name  of  the  maker  and  of  the  date  of  manufac- 
ture ;  P.  Fahy  Bononiensia.  Opus.  MDCLXXVII. 
The  collection  contains,  too,  five  beautiful  harps, 
one  made  in  the  Regency,  the  four  others  in 
the  reigns  of  Louis  XV.  and  Louis  XVL  One  of 
them  was  made  by  Sebastian  Erard  and  is  covered 
with  the  famous  Vernis  Martin  ;  on  it  is  the  name  of 
the  Princess  de  Lamhalle.  You  may  see  there,  too, 
mandolins,  niandorea,  sistras,  lutes,  theorbs  and  thoir 
child,  which  has  inherited  the  places  of  them  all — the 
puitar;  Italian  (of  the  seventeenth  century),  French 
and  Scotch  bagpipes ;  oliphants,  Roman  trumpets  of 
the  sixteenth  century,  French  hunting  horns  of  the 
reign  of  Louis  XIII.,  church  serpents  of  the  four- 
teenth century,  a  timbre  in  the  shape  of  a  spinet 
adorned  with  Boule,  Pan's  pipes  from  many  coun- 
tries, flutes  made  of  all  sorts  of  materials,  trumpets 
of  enamelled  earthen  ware,  a  sonorous  stone  from 
China,  a  Venetian  horn  of  glass,  key-note  flageolets 
(one  of  the  reign  of  Henry  If.},  circular  violins 
made  of  steel  plates;  Italian,  Chine.se  and  French 
dulcimers;  a  counter-bass  bassoon  six  feet  long;  an 
Italian  music  box  of  the  sixteenth  century,  which 
still  plavs  its  round  of  dances ;  soprano  bassoons  of 
the  reitrn  of  Louis  XVI.,  psalterions  of  the  reign  of 
Louis  Xm.,  etc.,  etc.  Musical  instrument  makers 
may  learn  at  least  one  important  lesson  from  this 
museum.  It  exhibits  in  a  most  striking  light  tbeir 
disgraceful  inferiority  to  their  predecessors  in  form. 
There  is  not  a  single  instrument  to  be  found  in  this 
collection  which  is  not  immeasurably  superior  in 
form  to  the  instruments  on  sale  in  contemporary  musi- 
cal instrument  makers*  shops.  Take,  for  instance,  the 
key-note  flageolet  of  the  reign  of  Henry  II. ;  it  is  made 
of  ivory,  it  is  covered  with  exquisite  carvings,  and  it 
is  as  graceful  an  instrument  as  a  Raphael  could 
place  in  one  of  his  Muse's  hands.  The  Italian  bag- 
pipes are  of  the  most  delicate  forms, — you  know  how 
ungraceful  the  modern  are  !  The  old  artists  were 
imbued  with  a  taste  of  style  which  seems  to  have 
made  it  impossible  for  them  to  violate  the  canons  of 
grace.  Tliey  themselves  were  the  first  to  suffer,  and 
they  would  have  suffered  acute  pain  were  the  objects 
on  which  thi'y  had  expended  all  their  art,  trade  and 
mystery,  deficient  in  those  essential  qualities  of  grace 
and  style  which  recommend  to  admiration  the  vilest 
materials  and  the  humblest  instruments.  Modern 
instrument  makers  have  not  the  excuse  (which  their 
advocates  urt^e  in  their  behalf)  of  want  of  patronage 
for  these  exquisite  pieces  of  art.  Broadwood  at 
London  and  (to  a  less  extent)  Erard,  here,  con- 
stantly receive  orders  for  instruments  which  with  ex- 
cellence of  musical  qualities  combine  beauty  as  ob- 
jects of  art,  that  they  may  adorn  the  drawing-room 
to  which  they  are  destined.  Unable  to  make  them 
beantiful,  these  manufacturers  make  them  rich.  At- 
tempts are  made  to  compensate  for  the  absent  beau- 
tiful form  by  bribing  the  eye  with  lavish  expenditure 
of  gildings,  and  to  make  heavmess  itself  seem  an  ad- 
vantage by  hinting  the  heaviness  is  valuable.  We, 
even  the  least  exacting  moderns,  may  waive  the 
right  to  challenge  contemporary  musical  instrument 
makers  to  rival  Stradivarius  and  the  other  unap- 
proachable masters  ;  but  in  a  mere  question  of  exteri- 
or form  it  is  our  duty  to  insist  upon  successful  rival- 
ry with  their  predecessors.  If  they  cannot  supply  us 
with  the  nectar  and  ambrosia  their  ancestors  lav- 
ished generously,  at  least  let  the  beaker  avouch  them 
for  chililren  of  their  fathers.  If  their  invention  can 
neither  be  flogged  or  shamed  into  acti\  ity — let  them 
servilely  copy  those  admirable  models. 
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Mat/  10. — Here  is  a  bell  story.  It  comes  from  a 
newspaper  published  at  Czrnowitz,  in  the  Austrian 
province  Bukowina. 

Not  long  since  the  following  was  related  to  have 
occurred  at  Rarancze,  a  village  near  Czrnowitz. 

An  old  peasant,  a  widower  with  one  son  and  one 
daughter,  both  married,  recently  died,  leaving  the 
son  in  a  state  of  great  rage,  owing  to  the  father's 
refusal  to  change  his  will  so  as  to  favor  him — the 
son — to  the  injury  of  the  sister.  The  unnatural  son 
cursed  his  dead  father,  and  forbade  his  wife  to  enter 


the  house  to  assist  in  preparing  him  for  the  grave. 
She  went,  however,  while  her  husband  was  in  tlie 
fielil,  and  performed  this  duty.  As  soon  as  ho  beard 
of  it,  he  rushed  to  the  body,  uttering  foul  language, 
and  was  abont  to  tear  the  shroud  from  it.  This 
aroused  the  father  from  a  trance,  in  which  he  had  to 
this  moment  Iain.  He  sprang  up,  grasped  the  son 
by  his  arm — fell  back  in  a  fit  and  really  died.  I  will 
omit  the  details  which  follow — they  are  really  shock- 
ing ;  the  substance  of  them  is,  that  the  fingers  of  the 
dead  could  not  bo  removed  from  the  arm  of  the  son, 
until,  after  the  lapse  of  thirty  hours,  they  were  dis- 
sected off. 

The  report  of  this  strange  occilrrence,  together  with 
the  announcement  that  a  committee  of  physicians 
and  surgeons  had  been  sent  to  Rarancze  to  report 
upon  the  matter,  induced  several  persons,  among 
them  divers  students,  to  go  over  from  Czrnowitz  lo 
the  village,  to  look  into  the  matter,  more  especially 
as  the  peasantry  were  beginning  to  believe  that  the 
case  was  one  of  actual  resurrection  from  the  dead  for 
the  purpose  of  punishing  a  son's  wickedness.  When 
the  Czrnowitzers  reached  Rarancze,  they  received 
the  following  explanation. 

The  bells  for  the  new  church  of  the  village  were  to 
be  cast.  That  the  casting  might  he  .succes.sful,  and 
the  bells  ring  out  right  loud  and  invitingly,  it  was 
necessary,  according  to  an  old  Bukowina  supersti- 
tion, to  put  some  strange  and  striking  story  in  circu- 
lation. So  the  people  concerned  got  together  and 
discussed  the  matter,  finally,  hitting  upon  this 
story  of  father  and  son,  and  sending  eight  messen- 
gers— two  in  the  direction  of  each  of  the  cardinal 
points  of  the  compass — to  set  the  story  going,  and  to 
see  that  it  made  a  great  sensation.  "We  must  give 
these  messengers,  in  truth,  the  credit  oF  having  done 
their  duty  in  the  premises  with  great  zeal  and  skill," 
says  the  reporter.  "At  the  same  time  the  casting  has 
proved  a  success,  and  from  the  tower  of  the  new 
church  resounds  already  in  silver  clear  tones,  loud 
and  cheerful,  the  music  of  the  bells  of  Rarancze." 

May  22. — The  other  day  the  Fremdenblalt,  one  of 
our  daily  papers,  has  the  following  paragraph. 

"We  leavn  from  London,  that  the  songstress  Ade- 
line Maria  Johanna  Clorinda  Patti  has  entered  a 
complaint,  tbrongh  her  next  friend,  [as  I  believe  the 
law  term  is]  James  AVilliam  Macdonald,  against 
her  father,  Salvatore  Patti,  and  her  brother-in-law, 
Maurice  Strakosch.  The  complaint  in  nil  its  long 
printed  particulars  lies  before  us,  but  we  hesitate,  for 
the  present,  to  publish  the  same,  notwithstanding  the 
genuineness  of  the  document  is  affirmed  to  us  here  in 
Vienna  by  competent  authority.  The  defendants  are 
notified  to  appear  before  the  Lord  Chancellor  on  the 
15th  inst." 

This  is  "nuts"  for  the  Vienna  theatre-goers,  for 
Strakosch  seems  to  have  left  no  very  fiivorahle  im- 
pression here,  and  taking  advantage  of  this  feeling, 
a  certain  Zell,  who  is  a  fertile  writer  of  burlesques, 
has  prepared  a  musical-farcical-dramatic  drollery 
called  "Abellina  [not  Adelina],  or,  a  Brother-in-law 
for  Every  thing." — for  the  Theatre  an  der  Wien — 
that  theatre,  which  owed  its  construction  to  the  suc- 
cess of  Mozart's  "Magic  Flute",  and  for  which  Che- 
rabini  composed  "Faniska,"  and  Beethoven  "Fide- 
lio,"  ever  so  many  years  ago.  There  is  a  popular 
songstress  here,  a  Fraulein  Gallmeyer,  at  whose  ben- 
efit on  the  16th  inst.,  the  piece  wis  produced  before 
a  full  house.  In  the  Presse  it  is  thus  noticed.  I 
have  not  seen  it. 

"As  a  whole,  the  piece,  the  object  of  which  is  to 
burlesque  the  Patti  enthusiasm  of  the  Viennese,  and 
the  Humboldt  of  all  theatre-fathers',  viz.,  the  broth- 
er-in-law Strakosch,  has  not  over  and  above  much 
wit,  but  the  thing  amuses  through  its  hors  d'ceuwes. 
There  are  several  good  hits,  songs  and  the  like. 
Fraulein  Gallmeyer,  with  her  hair  colored  black,  to 
resemble  in  this  respect,  at  least,  the  original  Spanish 


maiden,  [Patti  was  horn  in  Madrid,  but  by  no  means 
of  Spanish  parents],  again  set  the  springs  of  her  sa- 
tire and  daring  drollery  in  motion,  and  the  public 
applauded  the  popular  local  songstress,  in  a  manner 
which  might  have  satisfied  all  the  heroes  of  art  and 
literature  that  we  now-a-days  can  reckon  up.  Herr 
Zimmerman  imitated  most  capitally  Carrion's  ten- 
der, die-away  strains,  and  Herr  Swoboda  trilled  and 
rouladed  excruciatingly  an  air  from  Traviata.  Fia.u- 
lein  Gallmeyer  gained  excessive  applause.  The 
novelty  will  evidently  fill  the  house  many  a  night." 

To-day,  the  piece  is  advertised — being  interpreted 
— thus  : 

Theater  an  der  Wein.     For  the  ninth  time. 

Abellina,  or  A  Brother-in-law  for  Every  thing  ; 

A  burlesque  for  the  times,  with  song,  in  three  pic- 
tures ; 

By  Zell  and  Slery.     Music  by  various  masters. 

Adeline  Patti  again.  The  last  number  of  the 
Blatter  fiir  Theater,  &c.,  is  responsible  for  the  follow- 
ing : 

"On  the  16th  of  May,  an  English  legal  document 
was  shown  in  the  various  editorial  rooms  of  the  Paris 
journals,  and  the  request  made  for  its  immediate 
translation  and  publication.  In  this  document  Ade- 
lina Patti,  at  present  in  London,  is  made  to  apply  to 
the  proper  court,  with  the  petition,  that  she  be  re- 
ceived as  a  "Ward  in  Chancery,"  until,  in  February, 
1864,  she  shall  complete  her  21st  year,  and  that  she 
be  released  from  the  tyranny  of  her  father  and  broth- 
er-in-law. It  is  affirmed,  that  her  father  in  Paris, 
before  a  notary  public,  in  1S62,  released  forever,  all 
rights  and  powers,  as  father,  to  and  over  Adeline  and 
Caroline  [Carlotta  ?]  of  every  nature  whatsoever,  to 
his  son-in-law.  Since  coming  in  possession  of  this 
document,  the  Herr  Brother-in-law  has  treated  the 
timid,  pretty  Adeline  as  a  sort  of  female  Casper 
Hauser.  Ho  keeps  'the  child'  actually  locked  up, 
shut  out  from  all  society,  makes  all  contracts  without 
consultation  with  her,  takes  possession  of  all  the  re- 
ceipts, drags  the  golden-voiced  nightingale  at  will 
about  the  world,  and  when,  now  and  then,  the  sweet- 
tempered  dove  attempts  to  defend  herself,  inflicts 
corporeal  punishment  (t)  upon  her,  such  as  is  only 
due  to  proved  culprits.  Miss  Patti  now  prays  the 
authorities  to  save  her  from  this  undeserved  and  ex- 
tortionate white  slavery;  is  ready  to  prove  her  alle- 
gations, and  demands  a  medical  examination,  and 
the  privilege  of  exhibiting  the  marks  of  personal 
chastisement.  (?  !)  She  declares  farther  that  in  eight 
months  she  has  earned  60,000  francs  ('Sl2,O0OJ  but 
has  herself  never  received  a  sou  of  it ;  farther  that  a 
gentleman  ("in  Paris,  this  is  supposed  to  be  M. 
Aguado)  has  made  her  an  earnest  offer  of  marriage, 
that  he  is  a  man  of  independent  property,  and  off^ers 
expressly  to  waive  any  claim  to  a  marriage  portion. 
But,  notwithstanding  this,  she  has  been  taken  from 
Paris  to  London,  with  the  ex.iress  object  of  putting 
an  end  to  this  relation  ;  that  all  letters  to  her  are 
intercepted  ;  and,  in  general,  she  is  subjected  to  such 
treatment,  that  if  the  honorable  court  does  not  soon 
extend  its  parental  care  over  her,  she  cannot  answer 
for  the  consequence  I" 

Such  is  the  ridiculous  story  of  the  Blatter  fiir 
Theater,  &c.  Isn't  it  "werry  shocking,"  as  my  old 
French  coffee-woman  used  to  say. 

Now  comes  the  Presse  of  this  morning,  May  26, 
and  gives  the  following  edifying  history  : 

"Based  upon  thoroughly  trustworthy  letters  re- 
ceived from  London,  we  are  al)le  to  give  the  follow- 
ing explanation  of  the  complaint  said  to  be  entered 
by  Fiauloin  Patti  against  Herr  Strakosch. 

"During  the  past  winter  in  Paris,  a  person  calling 
himself  Baron  de  Ville,  had  pursued  Miss  Patti  with 
offers  of  marriage,  but  making  no  other  impression 
upon  her  than  that  of  disgusting  intrusiveness.  Sat- 
isfied of  his  irresistible  attractions,  the  vain  fellow 
really  believed  that  his  want  of  success  could  have 
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no  other  fonndation  than  that  of  a  tyrannical  gnar- 
dianship.  He  followed  her  to  Vienna,  where  he  put 
up  at  the  hotel  Mansch,  under  the  name  of  M. 
Mongre'tnon,  but  whore  he  never  was  received  by- 
Miss  Patti.  He  thence  followed  her  to  London, 
where,  after  various  vain  attempts  to  see  her,  he  de- 
termined to  try  by  means  of  a  legal  intervention  to 
help  himself,  or  at  least  gratify  revenge.  De  Ville 
had  the  impudence  to  present  to  the  court  in  Miss 
Patti's  name,  and,  as  pretended,  by  her  authority,  a 
petition  containing  a  complaint  against  her  father 
and  brother-in-law,  and  praying  for  the  appointment 
of  a  guardian.  The  parties  interested  were  sum- 
moned, and  Adelina  declared  in  Court,  that  she,  far 
from  entering  such  a  complaint,  was  perfectly  satis- 
fied with  and  happy  in  her  family  relations,  and  was 
particularly  indebted  to,  and  grateful  for  the  kind- 
ness of  her  brother-in-law,  Strakosch,  who,  from  her 
earliest  childhood  had  been  like  a  father  to  her,  and 
who  was  her  first  and  only  teacher.  As  to  the 
Baron,  she  declared  him  to  be  an  adventurer,  with 
whom  she  would  have  nothing  to  do. 

"The  'Baron,'  her  worshipper — who  probably  is 
hardly  compos  mentis — was  heartily  laughed  at  by  the 
audience,  received  a  reprimand  from  the  court,  and 
was  condemned  to  pay  the  costs. 

•'The  'Baron'  de  Ville,  or  Mongr^non,  it  appears, 
wrote  to  his  friend,  Jules  Briand,  an  employe'e  of 
one  of  the  first  —  barbers  (!)  in  Vienna,  requesting 
him  to  obtain  the  publication  of  a  copy  of  the  peti- 
tion, which  was  enclosed.  Briand  did  so,  and  thus 
the  story  got  into  the  papers.  An  action  for  slander, 
which  Sti-akosch  threatens  to  bring  here  in  Vienna, 
may  very  probably  confirm  the  facts  as  here  detailed 
before  our  tribunals." 

I  hope  Strakosch  will  pursue  the  matter,  for  if 
there  be  no  redress  for  the  abominable  lies  and  mis- 
representations, with  which  the  Heribert  Raus  et  id 
genus  nmne  of  novel  writers  here  in  Germany  and 
Austria,  defame  the  dead,  regardless  of  the  tears  and 
sorrow  of  the  living,  it  is  to  be  hoped  that  the  muzzle 
on  the  press  may  not  be  confined  to  political  matters 
alone,  and  that  in  such  flagrant  cases  as  this,  the 
authors  of  the  slander  may  be  adequately  punished. 


The  Mozart  Catalogue. 

(Prom    the  London    Athenseum.) 

Tliemntlc  and  Chronohqkal  Catalogue  of  Mozart's 
Works — \Chronologlsch-lhemotische  Verzekhniss  sdm- 
Vitlicher  Ton-Werke,  W.  A.  itozart's,  von  Dr.  Lud- 
wig  Ri Iter  von  Kochel).  (Leipzig,  Breitkopf  & 
Hartel;  London,  Ewer  &  Co.) 

The  musician  of  any  age  or  country,  be  his  object 
what  it  will,  may  well  reg.ird  this  tliick  volume  with 
admiration  and  reverence,  as  one  of  the  holy  books 
of  his  art.  Five  hundred  and  more  pages  are  devot- 
ed to  the  titles  of  the  creations  of  one  who  did  not 
attain  middle  age,  and  whose  life  was  largely  devoted 
to  active  exhibition  ;  among  which  works  are  a  "Don 
Juan,"  a  "Figaro,"  a  Jupiter  Symphony  !  We  are 
rot  of  the  company  of  the  idolaters,  who  can  see  no 
fiiult,  no  inequality,  who  will  admit  no  mannerism  in 
the  works  of  Mozart.  We  hold,  with  a  judgment 
stated  a  few  years  ago  in  print,  that  he  produced 
nothing  which  has  not  been  of  its  class  cxceded  by 
some  other  master  of  music  :  an  assertion  which, 
however  startling  it  seems,  can  be  sustained  by  fact. 
Taking,  however,  Mozart's  works  aa  a  whole,  the 
union  of  form  and  beauty,  of  skill,  of  spontaneous 
geniality  presented  in  them,  has  never  been  exceeded, 
if  ever  approached.  Thoir  evenness  of  quality  is 
wonderful.  There  is  probably  no  one  musician  who 
has  given  such  vast  and  lasting  delight ;  and  this, 
not  to  the  learned  and  refined  only,  but  to  the  enor- 
mous public,  tliat  cares  merely  for  passing  sensations 
of  pleasure.  Then,  we  are  somehow  never  tired  of 
hfnring  about  the  man.  Hook  comes  after  book,  life 
after  life, — oBoh  more  tedious  than  the  last  (Dr.  Jahn's 
being,  let  ue  hope,  final  in  point  of  heaviness), — yet 
tlicy  are  not  to  be  parted  with  when  once  taken  in 
hand.  In  brief,  ho  possessed  genius  in  all  the  full- 
ness of  most  exquisite  charm,  and  was  even  more 
loveablo  than  highly-t'ifted  ;  as  we  remember  anew 
while  lincering  over  this  list  of  treasures,  just  as  if  a 
large  portion  of  it  was  not  known  to  us  by  heart  ! 
Is  it  complete  even  now,  8])lcndid  as  it  is  in  length  I 
Wo  fancy  not ;  and  that  somo  of  the  slighter  pieces, 


which  were  flung  off  by  him  to  please  his  Viennese 
comrades,  or  to  make  the  starched  men  of  science  at 
Leipzig  stare,  are  not  here  included.  On  the  other 
hand,  it  is  possible  that  pieces  have  crept  in  which 
are  not  from  liis  pen — doubts  having  been  thrown  on 
the  authenticity  of  many  of  the  remains  sold  by  his 
widow  after  his  decease.  Complete  or  incomplete, 
however,  the  collection  is  unique  as  an  example  of 
fecundity,  of  beauty,  of  variety.  Admirable,  too,  is 
the  absence  of  an  arrogant  and  pedantic  spirit;  and 
the  willingness  to  be  helpful,  without  thought  of  self- 
assertion.  Mozart  would  throw  oflF  occasional  songs 
for  other  men's  operas,  and  additional  accompani- 
ments to  other  men's  oratorios.  He  scored  such 
music  of  Bach  as  hit  his  fancy.  He  played  with  the 
flute  or  the  horn,  when  some  merry  and  good  for-little 
boon  companion  wanted  a  concerto.  He  wrote  dances 
(there  are  many  waltzes,  by  the  way,  passing  under 
his  name  that  are  not  here).  In  brief,  like  all  men 
of  real  genius,  he  was  abundant,  gracious  and  versa- 
tile ;  and  thus  to  be  ranged  with  the  Michel  Aneelos, 
the  Cellinis,  the  Shakspeares  of  Art,  who  know 
themselves  to  be  too  great,  and  feel  themselves  to  be 
too  generous,  to  be  pinched  by  any  narrow  fears  of 
compromising  themselves,  lot  them  condescend  as 
they  please. 

Probably,  in  all  this  wonderful  accumulation  of 
music,  its  least  precious  portion  consists  of  the  or- 
chestral masses  and  the  organ  pieces.  The  former 
fall  short  in  the  devotional  spirit,  which  breathes  with 
such  a  mighty  and  earnest  pathos  in  his  "Confuta- 
tis,"  from  the  Requiem, — in  his  "Ave  Verum." — 
His  English  worshippers  will  learn  with  surprise,  that 
the  service  so  hackneyed  in  this  country,  and  known 
as  his  Twelfth  Mass — in  Germany  as  No.  7 — does 
not  figure  in  this  Catalogue  ;  or  if  so — fi)r  here  is  a 
Mass  No.  7  in  the  same  key,  and  in  the  same  rhythm 
— with  different  phrases  by  way  of  opening.  The  or- 
gan music,  thoush  written  for  Germany,  is  apparent- 
ly slighter  than  Handel's,  which  was  vpritten  for  Eng- 
land in  days  when  the  German  pedals  were  next  to 
unknown,  without  the  occasional  pompous  grandeur 
of.phrase  so  distinctive  of  Handel. 

An  unusually  large  portion  of  the  six  hundred  and 
twenty-six  works  here  indexed  are  in  autoiraph  man- 
uscript. For  one  who  notoriously  took  life  so  light- 
ly, and  wrought  so  hastily,  Mozart's  manuscript  is 
not  bad  ;  clear,  comparatively,  if  compared  with 
Beethoven's.  A  well-known  varied  Andante  in  G 
major,  for  four  hands,  is  before  us,  from  which  that 
fresh  and  genial  composition  has  been  played.  It 
tells,  as  does  Madame  Viardot's  famous  possession 
— the  manuscript  of  "Don  Juan" — that  hasty  as  he 
was,  and  careless,  Mozart  was  not  too  hasty  and  care- 
less to  reconsider  himself; — whether  he  was  pourinsr 
out  such  a  burning  utterance  of  passion  as  "Or  sai 
che  1'  onore,"  or  merely  throwing  off  a  trifle  for  the 
amateurs  and  the  shops.  Today,  we  have  lived  to 
see,  as  rnle,  the  temerity  of  publishing  new  works  on 
the  largest  scale  simultaneously  with  their  perform- 
ance,— works,  it  may  be  added,  not  by  Mozarts,  nor 
yet,  even,  by  Mendelssohns.  This  manuscript  tells 
its  tale  of  the  "midnig-ht  oil."  or  else  of  the  midnight 
punch,  which  Mozart's  Slanerl  used  to  brew  for  him, 
when  he  was  busy,  in  the  drops  which  spot  the  time- 
discolored  paper.  It  is  here  and  there  smeared,  too, 
as  if  the  diligent  author  who  left  his  works  behind 
him  in  Somebody's  Luggage  had  been  over  the  page, 
to  correct  it — But  enough  of  these  notes  on  a  Cata- 
logue, wanting  whi^-h  no  musician's  library  of  refer- 
ence can  be  henceforth  rated  as  complete.  We 
should  add,  in  conclusion,  that  Dr.  Von  Kochel's 
notes  and  annotations  are  sensible,  to  the  purpose, 
and  not  over-prolix. 


imunl  Correispnknte. 


New  York,  June  6. — The  past  musical  season 
has  been,  on  the  whole,  a  rich  one  for  lovers  of  music 
in  New  York.  The  German  and  Italian  opera  com- 
panies, the  Philharmonic  and  Liederkranz  Societies, 
Mason  and  Thomas's  quartet  party,  the  concerts 
given  by  Messrs.  Anschutz,  Bergmann,  Mills, 
Thomas,  Goldbeck,  without  mentioning  the  lighter 
entertainments  of  Carlotta  Patti,  Gottschalk,  &c., 
have  presented  us  with  every  variety  of  music  (ex- 
cepting the  great  oratorio  form  J,  old  and  new.  Some 
of  the  works  performed  were  heard  here  for  the  first 
time  ;  a  few  for  the  first  time  anywhere. 

Of  operas,  we  have  heard  some  entirely  new  to 
New  York.  Such  were  Meyerbeer's  "Dinorah," 
Nicolai's  "Merry  Wives  of  Windsor,"  Petrella's 
"lone,"  Verdi's  "Aroldo,"  and  Gluck's  "Orpheus." 


"lore"  proved  successful  even  to  a  furore,  among 
the  frequenters  of  the  Academy  ;  the  causes  of  this 
success  have  been  already  discussed  ;  the  others 
pleased  more  or  less  (even  Aroldo  !"),  excepting  the 
greatest  beyond  comparison — of  course  we  mean 
"Orpheus,"  and  that  proved  an  unequivocal  failure, 
as  might  have  been  almost  surely  predicted  ;  for  this 
opera  requires  an  undoubtedly  great  artist  in  the 
principal  part,  a  perfect  mise  en  scene,  beyond  the 
possibilities  of  the  Winter  Garden,  and  an  essential- 
ly music  and  art  loving  audience. 

Mile.  Vestvali's  performance  of  "Orpheus"  was 
doubtless  modelled  after  that  of  Viardot-Garcia,  which 
she  must  have  frequently  studied  in  Paris,  but  most 
certainly  after  it,  if  we  may  believe  half  the  raptures 
of  Berlioz,  Scudo,  Fiorentino,  &e.,  on  the  wonderful 
personation  of  that  great  artist,  who,  never  handsome, 
past  middle  age,  and  with  a  failing  voice,  had  yet  the 
power  to  enchain  by  the  magic  of  her  genius,  the 
attention  of  enraptured  audiences,  for  upwards  of 
three  hundred  nights, — audiences  in  part  composed 
of  people  who  went  to  Paris  from  England,  Italy, 
Russia,  solely  to  hear  Garcia  in  "Orpheus."  Mile. 
Vestvali  has  great  physical  beauty,  yet  little  feminine 
charm  ;  she  astonishes,  hut  she  does  not  touch  or  at- 
tract. She  did  not  fill  our  ideal  of  the  poet  Orpheus, 
who,  we  imagine  from  bis  history  (be  that  fact  in 
part  or  not),  must  have  been  somewhat  effeminate, — 
either  in  person  or  action  ;  her  gestures  and  attitudes 
were  too  ostensibly  intended  rather  to  exhihitherself, 
than  the  character  or  composer.  Neither  was  her 
voice,  and  especially  her  school,  sufficient  for  the 
great  music  she  undertook  to  render. 

Little  Madam  Rotter  was  more  satisfactory  in  the 
single  scene  allotted  to  Euridice ;  she  was,  at  least, 
honest,  earnest,  and  touching.  The  scenic  effect 
was  mediocre  and  often  incorrect ;  the  modern  bal- 
let skirts,  parading  round  the  tomb  of  Euridice,  in 
the  first  act,  were  enough  to  throw  ridicule  on  the 
whole  opera.  It  is  much  to  be  regretted  that  the 
right  spirit  did  not  preside  over  this  revival ;  how 
many  people,  unacquainted  with  the  score,  and 
knowing  no  better,  will  judge  of  the  sublimely  sim- 
ple melodies,  the  deeply  truthful  expression,  the 
dramatic  effect  of  Gluck,  merely  from  the  manner  in 
which  they  heard  all  this  rendered  at  the  Winter 
Garden,  and  will,  perhaps,  deem  the  weak  points  of 
the  performance  those  of  the  great  master  !  May 
Garcia's  self  come  here  one  d.iy,  and  undeceive  New 
York,  we  pray  !  Even  the  critics  (Heaven  save  the 
mark  !)  discoursed  unknowingly  about  the  "trottin^'-" 
of  this  "old  fogy"  composer  across  the  Atlantic ! ! 

Somewhere  about  thirty  operas,  in  all,  were  per 
formed  during  the  season,  by  the  German  and  Ital- 
ian companies,  including  some  by  Mozart,  Beetho- 
ven's "Fidelio,"  Rossini's  "  Semiramide,"  which 
failed  from  the  same  cause  as  "Orpheus,"  namely, 
the  want  of  the  right  women  in  the  right  place. 
Schuberts'  operetta  "The  Family  Quarrel,"  by  an 
amateur  society ;  Offenbach's  droll  trifle  "La  rose 
de  St.  Fleur,"  by  the  French  company  ;  Mr.  Edward 
MoUenhauer's  tragic  opera  "The  Corsican  Bride," 
performed  some  three  or  four  times,  at  the  close  of 
the  season,  with  tolerable  success,  the  mnsic  being 
light,  and  wanting  in  originality,  but  the  whole  thing 
despite  its  poor  libretto,  put  together  with  a  certain 
savoir  faire,  owing,  no  doubt,  to  Mr.  Mollenhauer'a 
experience  as  a  theatrical  orchestra  leader,  "La  Fa- 
vorita,"  "Norma,"  &c.,  &c. 

The  list  of  Symphonies  performed  last  winter  is 
not  a  short  one.  Beethoven's  No.  1,  No.  4,  No.  5, 
and  No.  7  ;  Mozart's  No.  4  ;  Emanuel  Bach's  in  D ; 
Schumann's  two  in  B.  and  Bb ;  Gade's  No.  1, 
Liszt's  "Tasso"  and  "Faust;"  Berlioz's  "Harold  in 
Italy,"  and  M.  Goldbeck's  promising  original  sym- 
phony, "Victoria." 

Of  Overtures,  we  had  naturally  a  greater  number 
than  of  Symphonies,  old  and  new  composers  having 
figured  equally  extensively  in  the  list.    Almost  all 
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No.  55.         IF  GOD  IS  FOR  US,  WHO  CAN  BE  AGAINST  US  ? 

Romans,  Tiii.,  v.  31,  83. 
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:  noticenble  ;  amonp;  ttiem  we  mnst  mention 
'fl  to  "Iphieenia  in  Aulis,"  Beethoven's  "Leo- 
No.  3  ;  Moznrt'8  to  the  "Ma^'ic  Flute  ;"  We- 
"Juhol,"  andtliat  to"Oheron;"  Cherubini's  to 
ea;"  Mendelssohn's  to  Victor  Hugo's  "Kuy 
;"  Schumann's  beautiful  "Overture,  Scherzo, 
Finale,"  his  "Manfred,"  and  Julius  Ca!Par;'| 
net's  introduction  to  "Lohengrin,"  his  "Faust'' 
ore  characteristique,  and  that  to  "Tannhauser  -/'^ 
oz's  "Francs  iuffes,"  and  "Carneval  Komain  ;" 
I's  "Michael  Angelo,"  and  "Reminiscences  of 
in  ;"  Rossini's  to  "Williaai  Tell,"  and  Litolflt's 
lespierre." 

■  sacred  music,  and  of  that  species,  the  cantata, 
h   belongs   par  excellence  to  the  concert  room, 
T  than  to  the  church  or  the  staffo,  we  had  Sebas- 
iBach's  introduction  to  "St.  Matthew's  Passion  ;" 
urt's   "Requiem  ;"    Mendelssohn's  "Hymn    of 
;e,"  an  eiEht  part  chorus  by  Palestrina;  Rom- 
's "Lay  of  the  bell ;"    the    Credo  from   Liszt's 
uner"  Mass  ;  Gade's  "Comala  ;"  Mendelssohn's 
e   to   "Loreley;"   Weber's    "Preciosa"   music; 
erbeer's  chorus  and  melo-dramatic  music,  writ- 
br  "Strnensce,"  and  other  things  less  noticeable, 
would  be  an  endless  task  to  enumerate  the  mis- 
ineous  instrumental  works, — solos,  duets,  trios, 
rtets,  sonatas,  concertos,  &c.,  heard  at  the  various 
varied  concerts  of  the   winter ;  it  will  be   suffi- 
t  to  sny,  that  from  Bach   and   Tartini,  down   to 
composers  of  our  day,  many  masters  of  the  differ- 
schools  were  generously  represented, 
or  the  future  season,  we  have  promises  of  mnch 
good  music.     Mr.  Maretzek  will  open  the  Acade- 
in  the  autumn,  with  a  company  of  Italian  artists, 
nding  Madame   Medori,  Signor  Mazzoleni,  and 
:rs  among  the  singers  who  gained  such  popularity 
1  last  season.     Petrella,  the  composer  of  "lone," 
)  pay  us  a  visit,  for  the  purpose  of  bringing  out 
conducting   a  new  opera   of  his   own   in   New 
■k ;  and  writing  of  this  visit,  reminds  us  of  a  re- 
t  concerning  a  more  distinguished    probable  visi- 
namely,  Joachim,  the  greatest  of  living  violinists, 
),  in  company  with  his  wife,  formerly  Mile.  Weiss, 
singer,  is  said  to  be  shaping  his  plans  America- 
■ds.     But  this  sounds  almost  too  good  to  be  true. 
:  if  true !  and   if  Clara    Schumann   would   only 
le  with  them !     Then,  Mr.  Anschutz's  future  sea- 
of  German  opera  promises  to  he  on  a  more  liber- 
cale  than  the  past ;  the  three  Formes,  bass,  bari- 
e,  and  tenor,  will  be  induced,  it  is  hoped,   to  join 
company.     The   Philharmonic,   Arion,   Lieder- 
nz,  and  other  societies,  are  also  preparing  mnch 
s  music  for  future  concerts  ;  so  that  we  may  hope, 
,  without  reason,  to  enjoy  some  of  the  best  that  is 
be  heard,  at  the  performances  of  resident  estab- 
led  musicians  alone,  setting  aside  the  chances  of 
tinguished  visitors,  should  circumstances  prove 
orable. 
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Festivals  in  Germany. 


TThe  London  Musical  World  gives  the  following 
t  of  the  various  Musical  Festivals  which  will  take 
tace,  or  have  already  taken  place,  in  Germany,  this 
iimmer.  In  Aix  la-chapelle,  on  the  6th  and  7th  of 
luptember,  the  First  Vocal  Festival  of  the  Singers  of 
e  Rhenish  Association,  and  Grand  International 
beal  Competition,  under  the  direction  of  the  Aix- 
•chapelle  Vocal  Association  for  Male  Voices— 
Concordia."  In  Augsburg,  on  the  1st — 3d  August, 
e  "Liederfest"  of  the  Swabian  and  Bavarian  Vocal 
nion,  comprising  38  smaller  Associations  with 
)82  members.  In  Baraberg,  on  the  2.5th— 28tb  of 
aly,  "Das  Friinkische  Musikfest"  in  which  2755 


singers  have  announced  their  intention  of  taking 
part.  In  Brunswick,  on  the  13th— 15th  of  July, 
German  "Liederfest"  under  the  direction  of  Herr 
Franz  Abt ;  the  Vocal  Associations  of  60  different 
towns  will  sing  on  the  occasion.  In  Darmstadt,  on 
the  16th  of  August,  the  Musical  Festival  of  the  Mid- 
dle Rhine.  In  DUsseldorf,  on  the  24th— 25th  of  May, 
the  Fortieth  Musical  Festival  ot  the  Lower  Rhine- 
conductors,  Herren  Tausch  and  Otto  Goldschmidt. 
In  Konigsberg,  on  the  27th— 29th  of  May,  the  Third 
Musical  Festival— conductor,  Ilerr  Anton  Rubin- 
stein. At  Ochringen,  on  the  28th  and  29th  of  June, 
the  "Liederfest"  of  the  Swabian  Vocal  Association. 
At  Ohlau,  the  Vocal  Association  for  Male  Voices 
will  celebrate  the  25th  Anniversary— date  not  fixed. 
At  Reichenberg,  in  Bohemia,  a  grand  Vocal  Festival 
will  take  place  some  time  during  August. 

From  the  same  journal  we  take  portions  of  a  letter 
describing  the  Diisseldorf  Festival,  dated  May  27. 

On  this  occasion,  for  the  first  day  of  the  Festival, 
the   work  selected   Vin^  Elijah,  which   had  been  per- 
formed  only   once  previously  at   any  Rhenish    Fes- 
tival.    The  principal  solos  were  undertaken  by  Mad. 
Jenny  Lind-Goldschmidt ;  Mdlle.  von  Edelsbcrg  (of 
Munich)  ;  Dr.  Gunz  (of  Hanover);   and  Herr  Julius 
Siockhansen,  the   smaller  parts    being  entrusted     to 
Mdlle.   Buschgens   ffrom  Crefeld),  and  Mdlle.  Pels- 
Lfusden  (from  Cologne).     The  conductor  of  the  ora- 
torio  was   Herr   Otto    Goldschmidt,   from    London, 
while  Mr.  Blagrove,  also  from  London,  w.as  the  lead- 
er.    The  orchestra  comprised  one  hundred  and  forty- 
six  musicians,  and  produ"ed   a  great  effect,  more  es- 
pecially by  the  fullness  of  the  stringed  quartet.     The 
performance  was   rendered   particnlariy  brilliant  by 
the  new  organ,  plaved  by  Herr  Weher,  of  Cologne. 
The  chorus  consisted  of  781  persons,  thus  distributed: 
219  sopranos,    159    contraltos,   175   tenors,  and   228 
basses.     Thus  much  for  statistical   returns,  as  far  as 
they  are  to   he  gathered  from  every   guide-hook.     I 
give  them  as  a  matter  of  form.     In  stating  my   indi- 
vidual opinion  of  the  performance,  I   can  be  short.— 
To  think  of  telling  your  readers  anything  they  have 
not  already  been  told  concerning  Mendelssohn's  work 
would  argue  in  me  an   amount  of  arrogance  of  which 
I  should  not  like  to   be  supposed  capable.     Admira- 
tion for  Mendelssohn  is  at  home  in  Beriin,  and  I  have 
rarely  been  present    at  a   grander    performance    than 
that  of  Elijah,  nnder  Professor  Stern's  direction,  last 
winter.     But  what  endowed   the   performance  here 
with  more  than  usual  interest   was  the   combination 
of  vocalists  who  could  not  be  surpassed  anywhere. — 
The  youthful  charm   of  Madame  Jenny  Lind  Gold- 
schmidt's  voice  has  disappeared,   as  no  one    can  be 
enthusiastic  enough  to  deny.     Its  character  of  sweet- 
ness has  been  obliged  to  pay  a  tribute   to  Time  ;  hut 
the  ladv   still    retains    the   most   elevated  feminine 
grace  ;  "her  profound   and  gentle   feeling   is  still  the 
same  as  when  I  heard  her,  when  Jenny  Lind,  for  the 
first  time  as  Alice  in  Robert  le   Viable,  in   London. — 
The  impression  she  produced  upon  me,  at  that  epoch, 
was  one  which  can   never  be  forgotten,   but  quite  as 
deep  and  moving  an  etfect  was  excited  in   my  breast 
the  other  day,  by  her  singing  of  the  air,  "Hore,  Isra- 
el," though  two  decenniums  had  nearly  elapsed.     It 
is' a  profoundly   pious  feeling  which  steals  into   mv 
heart,  when   I   hear  her   sing  the  air  in  question  ;  I 
experience  a  desire  for  inward  prayer.     Mdlle.   von 
Edelaberg  possesses  a  vip-orous  contralto   of  the   no- 
blest character,  to  which  is  united  a  very  good  style. 
Dr.  Gunz  was  not  quite  himself,  but  displayed  good 
musical    training   and    intelligence.      HeiT    Julius 
Stoekhausen   sang  the   bass  solos  in  an    exemplary 
style.     Although  I  am  inclined  to  think  the  high  posi- 
tion of  the  organ    and    the  softness  of  its  tone  not 
quite  adapted  to  Elijah,  I  cannot  help  expressing  my 
deep  respect  for  the  gentleman  who  presided  at  it.— 
The  ladies  entrusted  with  the  smaller  solos  were  re. 
markable  for  the  pleasing  quality  of  their  ^'O'ces.— 
The  chorus  and  orchestra  were  on    a  level  with    the 
work.     The  first  day  was   a  worthy  commencement 
of  the  Festival.    It   was  impossible   not   to  perceive 
the  reverential  earnestness  which  animated  the  exec- 
utants, who,  the  audience  felt,  were  conscious  what 
kind  of  a  composition  they  were  executing.    If  I  say 
that  the  second  day  satisfied  me  less  than  the  first,  I 
beg  that  I  may  not  be  misunderstood.     If  not  equal 
to  the  first  as   regards  quality,  it  surpassed  it  as  re- 
gards quantity  ;  there  was  too  much  music.     lamas 
great  a  lover  of  music  as  ever  existed   in  the  wide 
world  ;  but  to  sit  and  listen  to  heavy  music,  for  four 
mortal  hours,  in  a  crowded,  nay,  nearly  over-crowded 
hall,  was  too  much  even    for  me.     Here,  however,  is 
the  programme,  so  that  every  one  may  form  his  own 
opinion  :— 1.  "Suite"  by  Bach  ;  2.  Three  Psalms  by 
Marcello  (scored  by  Lindpaintner)  ;  3.  "Ode  to  St.  | 


Cecilia"  by  Handel  Cwith  Mozart's  instrumentation), 
4.  C  minor  Symphony  by  Beethoven ;  5.  Third  Part 
of  the  Creation,  by  Haydn. 

You  will  at  once  perceive  that  I  was  not  quite 
wrong  in  my  assertion  as  to  there  being  too  much 
music.  Tlie  conductors  on  this  evening  were,  for 
purely  instrumental  compositions,  Herr  Julius  Tausch 
and,  for  the  others,  Herr  Otto  Goldschmidt.  With 
regard  to  the  execution  of  the  orchestral  pieces,  I 
cannot  quite  agree  with  the  nearly  universal  enthusi- 
asm ;  I  have  heard  the  same  pieces,  especially  Beet- 
hoven's Symphony,  played  far  more  effectively  else- 
where ;  but,  notwithstanding  this,  I  must  acknowledge 
the  care  exhibited  by  Herr  Tausch.  In  the  second 
movement  of  the  "Suite,"  Herr  Ludwig  Strauss, 
of  Frankfort-on-the-Maine,  executed  the  violin  solo 
with  praiseworthy  correctness.  The  gem  of  the  even- 
ing vvas  Jenny  Lind.  How  inspiring  in  its  eflFect  was 
the  delicacy  of  her  expression  in  the  "Ode  to  St.  Ce- 
cilia !"  The  voice  was  no  longer  that  of  the  day  pre- 
vious, which  produced  in  me  so  pious  a  frame  of  mind 
by  its  rendering  of  the  air,  "Hore,  Israel  I"  It  was 
a  voice  calling  to  me-  from  the  heavens  above.  You 
are  laughing  again,  I  know  yon  are,  and  thinking  to 
yourself:  "Still  the  same  incorrigible  enthusiastic 
dreamer  as  ever !"  But  you  are  mistaken.  I  give 
you  my  word  that  an  air  from  the  "Ode."  so  sung 
by  Jenny  Lind,  would  convert  heathens,  render  free- 
thinkers devout, and  restore  misanthropes  to  the  world 
and  human  society.  I  have  not  much  to  say  con- 
cerning the  third  day  of  the  Festival,  when  the  so- 
called  "Artists'  Concert"  took  place,  that  is— a  con- 
cert at  which  each  person  rides  his  or  her  own  partic- 
ular hobby.  Of  what  was  good,  I  will  mention  only 
the  best.  '  Madame  Jenny  Lind-Goldschmidt  sang  an 
air  from  Mozart's  He  Pastore.  with  ohbliguto  violin 
accompaniment,  played  by  Mr.  Blagrove;  Herr 
Tausch  executed  Spohr's  Concerto  in  G  minor;  and 
Herr  Tausch,  Beethoven's  Fantasia  with  chorus  and 
band  ;  while  Hen  Stoekhausen  gave  us  a  few  airs, 
songs,  &c. 


London. 

Philhakmonic  Society.  The  concerts  go  on 
in  the  even  tenor  of  their  way,  classical  as  always 
under  the  conduetorship  of  Sterndale  Bennett.  The 
programme  of  the  fifth  (May  18)  had  for  Sympho- 
nies Haydn  No.  1 1  and  Beethoven  No.  4 ;  for  over- 
tures the  old  Freisdmlz  and  Zampa,  and  a  Fantasia 
Overture,  "Paradise  and  the  Peri,"  by  Bennett,  writ- 
ten for  the  Commemoration  of  the  50th  year  of  the 
Society  last  summer,  which,  it  is  said,  "gains  enor- 
mously" on  a  second  hearing.  This  took  the  place 
of  the  usual  Concerto.  Airs  from  Haydn  and  Moz- 
art, and  a  Vake  by  Gounod  were  sung  by  Mdlle. 
Tietjen's  with  "all  her  splendid  energy." 

Sixth  Concert  (June  1).  Symphonies:  Spohr  in 
D  minor.  No.  2,  (composed  for  the  Philharmonic  40 
years  ago),  and  Beethoven  in  F  (No.  8).  Over- 
tures; Earyanthe,  and  one  in  C  by  Mendelssohn, 
composed  for  the  Philharmonic  more  than  thirty 
years  ago,  sometimes  called  "the  Trumpet  Over- 
ture," which  London  critics  pronounce  "a  master- 
work  in  every  sense"  and  blame  the  Leipzig  profes- 
sors for  not  publishing  among  his  "posthumous" 
works.  Beethoven's  G  major  concerto  ffor  piano) 
was  played  by  Arabella  Goddard.  The  singers  were 
Signor  Frieca  (property  Herr  Fricke^,  Fri.  Lieb- 
hardt,  who  sang  a  bravura  air  from  Mozart's  Cosi 
Jan  tutte,  and  Mme.  Lehmann,  from  Copenhagen, 
(well  remembered  here  in  Boston,)  who  sang  the 
scena  from  Der  Freyschiitz  ;  the  Times  says, '  she  has  a 
powerful  voice,  and  is  earnest  and  strenuous  in  her 
delivery." 

Seventh  Concert,  Juno  15.  Symphonies:  Beet- 
hoven, No.  1  ;  Mendelssohn,  in  A  minor.  Over- 
tures. Oberon  (Weber),  and  Anacreon  fCherubini.) 
Mendelssohn's  Violin  Concerto,  played  by  M.  Buzi- 
au,  "a  virtuoso  of  merit,  but  not  equal  to  that  work," 
Singers  :  Mile.  Artot  and  Sig.  Delle  Sedie. 

New  Philharmonic- Dr.  Wylde,  conductor. 
The  fourth  concert,  (Wednesday,  June  3),  offered 
two  Symphonies  :  viz.,  Spohr's  Donble  Symphony 
in  C  and  Beethoven's  Pastoral;  three  Overtures; 
Schumann's  to  Genoveva,  Weber's  to  Oberon,  and 
Mozart's  to  "Magic  Flute  ;"  a  Piano-forte  Serenade 
and   Rondo  by  Mendelssohn,  played    by   Charles 
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HalM;  and  singing  (airs  from  Donizetti  and  Rossini, 
Bode's  Variations,  &c.),  by  Mme.  Alboui.  The 
Musical  World  says  : 

The  fifth  and  last  concert  of  the  season,  attracted 
the  largest  attendance  of  the  series.  The  programme, 
with  one  exception,  consisted  of  old  acquaintances, 
but  of  those  whom  we  reckon  among  our  dearest 
and  best.  Let  the  selection  show  : — Part  I. — Over- 
ture (f^eonora),  Beethoven  ;  Song,  "Deh  vieni  non 
tardar"  (/■7jaro),  Mozart ;  Concerto,  for  violin  and 
orchestra,  Spohr ;  Aria,  "II  dolco  suono"  {Lucia) 
Donizetti ;  Symphony  in  A  major,  Mendelssohn. 
Part  II. — Concerto,  for  pianoforte  and  orchestra,  in 
F  minor,  Wylde ;  Air  {Der  Freischiitz) ,  Weber; 
Chorus  [Jesmnda),  Spohr;  Polacca,  "Son  vergin 
vezzosa"  (IPwitani),  Bellini ;  Overture  (Masani- 
ello),  Auher. 

The  exception  to  our  old  acquaintances  will  he 
reirognized  in  the  concerto  of  Dr.  Wjlde,  which  was 
introduced  hy  Madame  Arabella  Goddard,  not  at  the 
request  of  the  composer,  but  as  a  graceful  compli- 
ment to  the  director.  The  concerto  in  F  minor  is 
the  work  of  a  thoughtful  musician,  clearly  desii/ned 
and  well  developed,  often  graceful,  as  often  brilliant, 
and  invariably  cffectiie.  The  orchestra  is  every 
where  well  handled,  and  the  solo  passages  for  the 
piano  display  both  an  elegant  fancy,  and  a  thorough 
knowledge  of  the  insirunient.  Dr.  Wylde  is  not  a 
large  producer,  hut  if  he  had  time  and  turned  his  at- 
tention to  instrumental  composition  we  miirht  expect 
very  many  good  thinjrs  from  his  pen.  Madame  Ara- 
bella Goddard's  execution  of  the  concerto  was  splen- 
did from  becinninff  to  end.  Many  of  the  passaeres 
are  extremely  difficult ;  but  this  young  lady  knows 
no  difficulty. 

Musical  Society  op  London. — The  youngest 
of  the  Orchestral  or  Symphony  Societies,  with  Al- 
fred Mellon  for  conductor.  The  fourth  and  last  con- 
cert of  the  season  gave  Beethoven's  C  minor  Sym- 
phony, (the  World  says  :  "We  have  beard  it  played, 
if  not  with  more  vigor,  at  least  with  more  refine- 
ment;" and  this  of  "the  finest  orchestra  probably 
ever  assembled  in  a  London  concert  room.")  The 
overtures  were  those  to  .Tessonda  and  Tell,  and  one  by 
Mr.  Macfarrcn  to  Hamlet,  which  the  same  authority 
calls  "an  intellectual  and  thoroughly  poetical  compo- 
sition," having  a  "smack  of  the  so-called  character' 
overturea  of  Beethoven  and  Mendelssohn," — yet  cold- 
ly received,  perhaps  for  want  of  more  rehearsal. 
Mendelssohn's  D  minor  Concerto  was  played  by 
Miss  Madeline  Schiller,  (a  young  lady  of  German 
parentage,  hut  horn  in  England,  who  distinguished 
herself  at  the  Leipzig  Conservatorium)  ;  her  recep- 
tion was  encouraging.  Sig.  Delle  Sedie  sang  airs 
from  Stradella  and  Verdi. 

Monday  Popular  Concerts. — The  129th  (June 
8)  was  exclusively  devoted  to  Beethoven.  The 
Musical  World  says  : 

Even  the  vocal  pieces  were  his;  those  quaint  and 
pretty  lieder,  "The  Savoyard"  and  "The  Stolen 
Kiss,"  being  included  in  the  first  part,  and  the  in- 
comparable "Adelaida"  in  the  second.  The  singer 
was  Mr.  Simn  Reeves,  who  treats  Beethoven  as  he 
treats  Handel  and  Mendelssohn.  Madame  Goddard 
played  the  Sonafa  AppassioTiatn  as  it  has  rarely  been 
pUyed  before  by  pianist  or  pianiste.  She  also  joined 
Signor  Piatti  in  the  fonata  for  pianoforte  and  violon- 
cello in  A,  the  most  beautiful  of  the  five  which  the 
"immeasurably  rich"  Beethoven  has  left.  The  quar- 
tets were  those  in  F  and  A,  Nos.  1  and  .5  of  the  first 
set  (what  a  first  set !),  Op.  18.  They  were  admira- 
bly given  by  the  new  violinist,  Herr  Jnpha,  Hcrr  L, 
Ries,  Mr.  H.  Webb,  and  Signer  Piatti.  Mr.  Bene- 
dict— restored,  we  are  glad  to  say,  to  perfect  health 
— occupied  his  usual  post  as  accompanist. 

Mr.  Halle's  Piano-Forte  RECiTALa,  opened 
Friday  afternoon.  May  14,  at  St.  James's  Hall.  The 
Athenceum  says  : 

Mr.  Hall(5  has  a  sure  place  in  England — snch  as 
can  be  won  hero  only  by  an  instrumentalist  under 
conditions  of  remarkable  accomplishment  and  pro- 
gress. Londoners  may  well  be  glad  that,  after  two 
years  of  exclusive  devotion  to  IJeethoven's  Sonatas, 
for  bis  own  series  of  concerts  this  season,  ho  has 
recourse  to  the  general  library  of  classical  music, 
and  not  to  one  particular  shelf  of  it.  Yesterday 
week,  wo  bad  Beethoven's  Sonata  in  A,  No.  2,  Op.  2 
(n  work  which  breaks  down  every  classifying  theory 
of  manners  and  styles,  being,  in  some  features,  as 
boldly  new  as  its  writer's  last  Piano-forte  Sonata), — 
a  Partita  in  B  minor,  by  Bach,— Mozart's  Trumpet 


Sonatn,  Op.  21,— Weber's  Solo  Sonata  in  C,  Op.  24, 
the  performance  of  which  could  not  be  surpassed  for 
sentiment,  lustre  of  execution,  charm  of  tone  and  un- 
faltering power,  —  two  "Moments  Musicales"  by 
Schubert,  the  second  a  quaint  Hongroise  in  F  minor, 
— Mendelssohn's  "Caprice"  in  E,  Op.  33,  this  also 
played  to  perfection,  —  lastly,  two  specimens  by 
Chopin.  Better  relished  the  best  of  music  and  the 
best  of  playing  could  not  be  than  they  were  by  the 
large  audience  assembled. 

His  second  programme  was  "commanded"  by  the 
Princess  of  Wales,  as  follows  : 

Part  I. — Sonata  in  E  fiat,  Op.  29,  No  3,  Beetho- 
ven ;  Harpsichord  Lessons,  G  and  1),  D.  Scarlatti; 
Gavottes  and  Musettes,  in  D  minor  and  G  minor 
(from  "Suites  Anglaises"),  5.  Bach;  Bagatelles, 
Book  I.,  Nos.  1,  2,  3,  and  7,  Beethoven. 

Part  II. — Sonata,  in  C  sharp  minor,  Op.  27,  No.  1 
(The  Moonlight),  Beethoven  ;  Impromptu,  in  B  flat, 
Op.  142,  Schubert;  Two  Valses,  in  C  sharp  minor 
and  D  flat.  Op.  64,  Chopin;  "Lieder  ohne  Worte," 
Book  II..  No.  1  ;  Book  IV.,  No.  5 :  and  Book  VI., 
No   6,  Mendelssohn. 

The  Vocal  Societies  have  not  been  idle.  Mr. 
Henry  Leslie's  Choir  has  given  Madrigals,  Part- 
songs,  Mendelssohn's  Ave  Maria  and  "Hear  my 
Prayer,"  with  songs  by  Reeves,  Mile.  Parepa  and 
others,  and  piano  pieces  from  Bach  and  Handel  by 
Arrabella  Goddard.  The  Harmonic  Society  sang 
Mendelssohn's  Athalia,  and  Handel's  "Dettingen  Te 
Deum,"  May  15.  Jurlas  Maccabceus  was  given  at 
Exeter  Hall,  by  the  National  Choral  Society,  under 
Mr.  G.  W.  Martin,  May  28th,  with  band  and  chorus 
of  seven  hundred.  The  Creation  by  the  Sacred  Har- 
monic Society,  May  29.  The  anniversary  meeting 
of  the  Charity  Children  tmder  the  great  dome  of  St. 
Paul's,  took  place  June  II. 

Of  course  there  has  been  the  usual  abundant  early 
summer  crop  of  concerts  by  individuals,  virtuoso-ish 
and  classical,  annual  and  occasional,  for  a  summary 
of  which  we  have  not  room. 

As  for  the  two  opera  houses,  we  must  be  content 
to  resume  some  six  or  eight  weeks  history  of  them 
in  our  next  number. 

Vienna.  Among  the  pieces  played  at  the  Court 
Opera  house  during  the  month  of  May  were  Don 
Juan,  U  Etoile  du  Nord,  Lalla  Roukh,  the  Huguenots, 
&c.  The  corner  stone  of  the  new  opera  house  was 
laid  May  20  ;  the  minister  of  commerce  opened  the 
ceremonies  with  a  discourse,  and  a  Cantata,  written 
for  the  occasion,  words  by  Steinliiiuser,  music  by 
Franz  Doppler,  was  performed. 
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Schumann's  "  Paradise  and  the  Peri." 

FOURTH    AND    LAST    ARTICLE. 

The  Third  Part  opens  with  a  chorus  of  bliss- 
ful Houris  singing  in  Paradise,  while  the  Peri  is 
winging  Iier  way  up  to  the  gate  to  ofier  her 
second  gift. 

This  chorus  (No.  18)  is  one  of  the  happiest 
and  freshest  fancies  in  the  whole  Cantata.  The 
idea  of  introducing  such  a  chorus  is  Schumann's 
own,  and  he  has  probably  composed  the  words  as 
well  as  the  music,  of  which  the  English  version 
before  ua  is  rather  a  free  one  : 

Strow  with  fair  garlands  great  Alla'a  throne, 

Roses  entwining,  bring  gayeat  flowers, 

Till  tbe  Eternal's  propitious  pmilo 

Graciously  fall  on  lleav'n's  utmost  bowers. 

His  throne  surrounding. 

With  joy  abounding, 

Humbly  bow  before  the  Lord  ! 

It  is  of  course  for  female  voices,  and  is  in  four 
parts,  soprani  and  alti.  There  is  a  wholesome, 
serene  happiness,  a  clear,  perennial  purity  and 
fresliness  in  the  music.  The  joyful  melody  of 
the  leading  theme  is  divided  between  the  two 
upper  parts,  which  pursue   each  other  in  canon, 


while  the  alti  fill  out  the  harmony.      The 
is  bewildering,  while  you  feel  the  perfect 
it   requires    no  science  to    enjoy  it,  if  it  |  ! 
write  it.     The  instruments  go  with  the  voS 


what  could  they  do  better  ? 
second  thought : 


Then  comes 


Let  us  forget  not  those  we  lov. 
Wandering  o'er  the  earth  in  sadness! 
Darltness  below  us,  splendor  above. 
Hatred  there,  but  here  love  and  gladness  ! 


Strew  -with  fair,  &c. 

These  lines  are  sung  by  a  single  voice  on 

part,  in  a  more  thoughtful   minor  key,  while 

canon  form  is  dropped.     The  charm  of  this  mil' 

sentence  in  the  music   is  worthy  to  contrast 

that  of  the  principal  motive  (in  canon),  "  S 

with  fair  garlands,"  &c.,  which  returns   to  re 

off  the  chorus  proper,  although   the  piece  is 

j'et  finished.     The   time    is    quickened,  as 

accompaniments  break  into  triplets,  and   a 

voice  calls  out  in  e.\cited  tones : 

See  where  comes  flying  the  Peri  fair 
Toward  Heaven's  gate! 

and  the  rest  take  up  the  strain  in  cLorus: 

Peri,  fair  Peri,  do  not  despair. 

Faith  and  Trust  will  betray  thee  never. 

Seek  for  the  boon, 

Thou'It  reach  it  soon. 

What  so  dear  is  unto  the  Lord  ! 

There  is  a  chaste  and  serious  expression  ii 

this ;  but  the  next  lines,  sung   by  two   voice; 

thirds,   in   gay,  light-hearted   triplets,  are   r 

suggestive  of  the  common  notion   of  the  deli 

of  a  Mahomedan  paradise : 

Let  us  away  to  the  rosy  bowers, 
Pleasure  bestowing,  plpa.sure  receiving, 
Ki-!ses  partaking,  warm  ki=sea  giving. 
'Mid  the  cool  arlDors  hanging  with  flowers. 

There    is   a   touch   here   of  the  naive  Mo 

style  of  gaiety,  and  you  are  reminded   of  Z 

na's  wedding  day — just  for  a  moment,  for  im 

diately,  with  the  next  three  lines : 

See  the  sun  ascending— 

Uliss  never  ending 

Stays  for  the  blest  who  wait  c 


» 


the  Lord 
the  chorus  comes  in  with  a  few  bars  of  n 
solemn  and  impressive  character,  with  tromboi 
sW  piani.^simo,  accompanying.  As  the  last  ch 
dies  away,  a  single  violin  shoots  up  the  scale 
once  suggesting  the  Peri's  eager  upward  flij 
and  leading  into  the  next  number  of  the  music 

19.  Tenor  solo,  followed  by  Alto  S( 
Another  of  those  melodious  recitations,  with  be 
tiful  and  graphic  accompaniment,  telling  b 
she  listens  to  the  preceding  chorus,  as  she  so 
up  to  the  heavenly  gate,  bearing  the  last  sigh 
the  lovers  ;  how  her  heart  beats  high  with  he 
as  she  hears  the  sound  of  the  crystal  bells  fr 
the  trees  of  Eden  (bells  imitated  in  the  musi( 
but  how,  after  all,  her  hope  is  again  deceive 
the  gate  stands  not  open  ;  and  then  the  Alto  {A 
gel)  gives  her  words  of  comfort,  but :  "  Far  h( 
er  must  be  the  gift,"  &c. 

20.  Recitative  of  the  Peri :  "  Rejected  !  A 

banished,"  &c.,  slow  and  mournful ;  but  break! 

forth  directly  into  an   earnest,  ardent,  beauti: 

Allegro  ;  her  whole  soul  goes  forth  in   it;    it  ii 

song  of  aspiration,  so  pure  and  intense  thatitc 

know  no  failure : 

No.  let  me  not  rest,  but  wander  forth. 
Earth's  farthest  shores  to  wunderoyer, 
From  pole  to  pole  seek  to  discover 
This  costly  prize  I  would  attain, 
That  yields  the  highest  bliss  to  me, 
When  Eden's  gate  shall  open  be. 
What  though  it  sleep 
In  caverns  deep. 

Where  darkness  reigns — I'll  rot  despair, 
But  find  the  precious  jewel  there  ! 

21.  Air  for  a  Baritone  voice,  very  slow,  wi 
a  rich,  half  slumbrous,  humble-bee  sort  of  mi 
mur  in  it,  very  melodious  and  sweet.     And  ve 


If 
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a  sonp  that  rewards  study  ;  difficult  to 
i\,  yet  capable  of  fine  effect  when  so 
'le  accompaniment  movinii  in  rich  and 
anjrcly  irropin^i  chords;  but  the  sceminpc 
y  relieved  in  the  middle  portion  by  a 
;  fiirnre  in  the  violas,  and  afterwards  ar- 
.  This  baritone  air  may  be  found  dull 
ivy  ;  but  it  is  desip;ned  to  illustrate  the 
lescription  of  luxurious  Eastern  scenery, 
heavy,  scented  air,  as  well  as  the  fading 
sunset  "  on    Syria's  land  where   blooms 

r  iCTTftenB,  shinlnp  ptrpatns.  with  ranks 
Rolden  mplfirip  on  their  bft'>ks. 
re  uolden  where  the  sunljeht  falls: — 
d  then  the  minirled  sound''  that  eome, 
shepherd's  ancient  reed,  with  hum 
the  wild  hees  of  Palestine, 
tanqnettinpr  thronjrh  the  flnwerv  Tales  ; 
d.  Jordan,  those  sweet  b^nks  of  thine, 
ind  woods,  so  full  of  nightingales. 

IS  no  easy  task,  and  a  bold  one,  to  set  this 

etch  of  verbal  scene-paintinq;,   all  of  such 

oinjled  hues  and  images,  to  music  ;  but  it 

ved  here  by  the  magical  touch  of  genius. 

i  less  genius,  and  not  the  less  interesting, 

1  have  here,  as  in  a  few  other  places,  some- 

f  that  "magical    narcotic  perfume"   which 

lan  critic  has  ascribed  to  S 'humann. 

Here  we  have  another  of  those  happy  po- 

well   as  musical   ideas,   which   Schumann 

;rpolated  into  Moore's  poem.     He  suppos- 

'eri,  starting  earthward  on  her  next  search, 

let  by  four  sister  Peris,  who   sins  a   most 

ful,  thoroughly   original,   refreshing   little 

t;  a  delicious  surprise.     "Peri,  is't  true '?" 

ag  ;  "dost  thou  to  Heaven's  gate  aspire  ? 

jn  so  bright  and  starry  night  no  more  delight 

Then  take  us  with  thee  I"  The  inquiring 
2y  of  the  little  phrases  echoed  from  so- 
3  alti  (each  in  two  parts)  ;  the  freshness, 
ess,  quaintness  of  the  harmony  ;  the  lively 
n  the  accompaniment,  which  goes  fluttering 
octave  triplets  as  the  voices  cease,  has  a 
,nd  indescribable  charm.  It  falls  like  a 
the  newest  sort  of  sunshine  into  the  midst 
rolden  gloom  of  the  baritone  descriptive  solo 
precedes  and  follows  it,  relating  how  sad 
1  of  the  Peri,  how  weary  her  wings  as  she 
i  the  ruined  temple  of  the  Sun. 

This  number,  wholly  narrative  and  de- 
■e,  contains  the  third  and  last  adventure  of 
ri  and  the  finding  of  the  heavenly  gift.  It 
her   melody,  nor   recitative  precisely,   al- 

a  continuous  chain  of  solo  pieces.  Per- 
le  term  melodious  recilation,  which  we  have 
used,  will  best  apply  to  it.  First,  the  Peri 
aver  the   thought  that  there  may  be   an 

hidden  in  that  Temple  of  the  Sun,  whose 
tion  haply  she  may  read,  and  it  will  tell  her 
lithe  charm  she  seeks  may  really  be  found. 
iJie  Tenor  takes  up  "the  wondrous  tale"  in 
r  wondrous  music,  changing  with  all  the 
I'S  of  poetic  image,  yet  with  a  pervading 
I'of  melody,  which  passes  into  a  purer,  heav- 
key,  as  it  were,  and  an  Alto  or  iSlezzo  So- 
voice,  where  the  vesper  bell  calls  to  prayer 
enderly  the  imago  of  the  praying  child  is 
oy  the  lovely  music  !)  ;  then   back   to   the 

who  tells  the  effect  on  the  sinful  man  ; 
mber  ending  with  the  solemn,  simple  tune 

ligious  choral,  which  the  man  sings,  think- 

his  own  days  of  infancy  and  innocence. — 

n  do  scarcely  more  than  cite  the  words : 

Tnor    Solo. 
leer'd  by  this  hope  she  beads  her  thither  ; 
Still  laughs  the  radiant  eye  of  lleriveu, 
Nor  have  the  golden  bowers  of  Evea 


In  the  rlrh  West  begun  to  wither;— 
When  o'er  the  Tide  of  Ralbee  winging, 

Sheseesaehild  at  plav. 
Among  the  rosy  wild  tiowers  siiging, 

As  rosv  and  as  wild  lis  thev;— 
And  near  the  bov,  who  tird  with  play 
Now  nestling  'mid  the  rn-es  lay. 
She  saw  a  wearied  man  dismount 

From  his  hot  steed,  and  on  the  brink 
Of  a  small  imnret's  rustle  fount 

Impatient  fiing  biin  down  to  drink. 
Then  swift  his  haegard  brow  he  turli'd 

To  the  fair  child,  who  fearless  sat. 
Though  never  yet  hath  day-beam  burn'd 

Upon  a  brow  more  fierce  than  that — 
Sullenly  fierce— a  mixture  dire, 
Like  thui'der-clouds.  of  gloom  and  fire, 
In  which  the  Peri's  eye  could  read 
Dark  tales  of  many  a  ruthless  deed  ; 
Oaths  broken,  and  the  threshold  stain'd 
With  blood  of  guests-   the  shrine  profun'd — 
In  blackest  drops  there  written  all. 

Soprnnft    Snln 
But.  bark  !  the  vesper  call  to  prayer. 

As  slow  the  orb  of  daylight  sets. 
Is  rising  sweetly  on  the  air. 

from  Syria's  thousand  minarets  ! 
The  boy  has  started  from  the  bed 
Of  tiowers  where  he  bad  laid  his  head, 
And  kneels  upon  the  fragrant  sod. 

From  l*uritv's  own  chernb  mouth 
Lisping  the  eternal  name  of  flod. 
And  looking,  while  his  hands  and  eyes 
Are  lifted  to  the  glowing  skies, 
Like  an  angel  child. 
Just  li-rhted  on  that  flowery  plain, 
And  seeking  for  its  home  again. 
Tenor    SoJo. 
And  how  felt  he,  the  wretched  man 
Reclining  there— while  memory  ran 
O'er  many  a  year  of  guilt  and  strife, 
Flew  o'er  the' dark  flood  of  hi.s  life, 
Nor  found  one  sunny  resting-place. 
Nor  brought  him  back  one  branch  of  grace. 

77ii^   Mon. 
There  was  a  time,  thou  blessed  child, 
When,  young  and  pure  as  thou, 
I  look'd  and  pray'd  like  thee — but  now  ! 

All  this  is  told  quite  as  much,  or  more,  by  the  in- 
struments than  by  the  voice.  It  forms  a  beautiful 
connected  whole,  every  detail  of  which,  even  to  the 
smallest  shade  or  imase,  rewards  examination.  Yet 
it  is  not  ,so  piquant  or  so  strikingly  effective  as  some 
portions  of  the  Cantata  ;  it  has,  perhaps,  too  much 
of  the  "macical  narcotic  ticrfnme"  .is  of  an  overladen 
atmosphere,  and,  but  for  the  brisht  Quartet  of  Peris, 
it  misrht,  coming  so  soon  after  the  long  Baritone  solo, 
be  somewhat  wearisome  to  some  ears.  But  there  is 
in  it  the  charm  of  a  something  mystical  and  sacred. 
It  brings  us  to  the  sanctuary,  where  the  Holy  Grail 
is  kept . 

24.  The  penitential  psalm  just  sung  by  the  man 
becomes  the  theme  of  a  sacred  chorus  in  four  parts, 
with  four  soli:  "Blest  tears  of  soul-felt  penitence  !" 
Rich,  noble  and  impressive  harmony ;  church-like 
and  grand,  with  p.assages  of  imitative  counterpoint. 
A  refreshing,  soul  strengthening  piece. 

25.  The  descriptive,  mystical,  richly  accompanied, 
melodious  recitation  is  resumed  again.  The  Peri 
muses  on  the  magical  power  of  that  "one  heavenly 
drop,"  the  tear  of  repentance  ;  and  then  follows  in  a 
tender  and  admiring  vein  : 

Tenor  Solo,  with   Chorus. 
And  now.  behold  him  kneeling  there 
By  the  child's  side,  in  bumble  prayer. 
While  the  same  sunbeam  shines  upon 
The  guilty  and  the  guiltKss  one. 
And  hymns  of  joy  proclaim  thro'  Ileayen 
The  triumph  of  a  Soul  Forgiven  ! 
'T  was  when  the  golden  orb  had  set. 
While  on  their  knees  they  linger'd  yet, 
There  fell  a  liirht  more  lovely  far 
Than  ever  came  from  sun  or  star. 
Upon  that  tear. 

To  mortal  eye  this  light  might  seem 
A  northern  flash  or  meteor  beam — 
But  well  theeuraptur'd  Peri  knew 
'Twasa  bright  sinile  the  Angel  threw 
From  Heaven's  gate,  to  hail  that  tear 
Her  harbinger  of  glory  near  I 
At  the  words  :  "And  hymns  of  joy  proclaim  thro' 
Heaven,"  we  catch  as  it  were  the  far  off  angelic  har- 
mony, snatches  of  chorus  pianissimo,  with  trombone 
accompaniment.      The   tenor  completes   the  strain 
alone,  leading  directly  into  the  jubilant  and  glorious 
Finale. 

26.  The  Peri's  song  of  joy  and  triumph,  accompa- 
nied by  the  welcoming  Chorus  of  the  Blest : 

Joy.  joy  forever  I  my  task  Is  done — 
The  Gates  are  pass'd  and  lleaveu  is  won  ! 

It  is  a  swift,  exciting,  heaven-climbing  song,  full 
of  rapture  uncontainable,  springing  and  fulling  beau- 
tifully as  a  fountain  in  the   sunshine.     The   instru- 


ments partake  of  tlie  enthusiasm,  and  supply  bright 
and  stimulating  phrases,  full  of  suirgi'stion  and  some- 
times of  reminiscence  ;  as  for  instance,  when  the  Peri 
•■omparcs  the  worthlessness  of  all  other  joys  to  those 
of  Eden,  the  orchestra  recalls  repeatedly,  in  various 
keys,  and  with  a  rare  charm  of  harmony,  a  striking 
passage  from  her  very  first  song  ("No.  2)  where  wist- 
fully she  made  the  same  comparison  she  now  makes 
in  triumph.  Her  ardent,  soaring  voice  keeps  on, 
now  alternating  with  the  chorus,  now  ringing  clear 
upon  the  top  of  it.  Higher  and  higher  it  soars,  never 
weary  of  repeating  the  strain,  now  holding  out  a  long 
high  liquid  tone,  now  disporting  itself  in  shining  cir- 
cles, and  climbing  at  last  to  the  C  in  alt,  before  it  is 
swallowed  up  from  mortal  ears,  with  the  angelic 
chorus,  in  heights  of  heavenly  bliss,  beyond  where 
mortal  ear  or  eye  may  follow. 


New  Music. 

(From  Oliver  Dltson  &  Co.) 


Chopiw.  Sixteen  PoJish  5flwg.?.  German  words  (from  the 
original  Polish)  by  F  Gumbeet  ;  English  version  by  Miss 
Fanny  Malone  Raymond. 

It  cannot  he  pretended  that  these  little  songs  are 
by  any  means  of  equal  importance  with  Chopin's 
marvellous  tone-poems  for  the  piano.  Piano  music 
was  peculiarly  his  sphere.  Yet  the  songs  are  inter- 
esting, full  of  romantic  feeline,  individual,  and  have 
a  decided  flavor  of  nationality.  They  are  for  the 
most  part  very  simple  too,  and  must  win  their  way 
to  many  hearts.  Of  those  already  before  us  in  print 
we  may  mention  : 

No.  1.  "The  Maiden's  Wish."  A  simple,  naive 
melody,  in  waltz  form,  somewhat  Tyrolean  withal. 

No.  II.  "Two  Lovers  "  A  dirge,  simple,  solemn > 
heartfelt ;  a  sonjr  of  the  soldier  dead  upon  the  field 
and  the  maiden  broken-hearted. 

No.  14.  "The  link  ring."  Here  Chopin  himself 
peeps  out.  A  faint  smile,  half  sweet,  half  sad,  per- 
vades the  music.  One  of  the  most  beautiful  and 
delicate  of  the  set. 

No  16.  "Lithuanian  Song."  This  is  another  very 
characteristic  one ;  the  maiden's  confession  to  the 
angry  mother. 

The  translator  has  appreciated  the  music  and  her 
tssk. 

J.  Strauss,     Thermen  Walzer,  for  Piano-forte,  pp.  11, 

A  spirited  and  luscious  set  of  waltzes,  full  of  pretty 
fancies.  A  very  good  specimen  of  the  gay  Fienna 
dance  music,  though  none  of  the  later  waltzes,  to 
our  thinking,  quite  come  up  to  the  earlier  sets  by  the 
elder  Strauss. 

Hanhel.     Song :  "  O  ruddier  than  the  cherry.^'  pp.  T. 

This  is  the  famous  song  of  the  one-eyed  monster 
Polyphemus  in  Acis  and  Galatea ;  a  bass  song,  though 
here  written  in  the  G  eleff.  A  robust,  rampant,  rol- 
lickinc  air  indeed,  full  of  roulades,  and  a  good  task 
for  a  gliband  ponderous  bass  voice. 

CeAHLEB  Voss       Good  Night,  Farewell:  Transcriptl  >a  for  the 

Piano,  pp.  7. 

The  sentimental  seranade-like  theme  is  very  grace- 
fully illustrated  in  a  series  of  delicate  variations, 
forming  as  a  whole  a  pleasinsr  and  refined,  if  not 
a  particularly  original,  sort  of  NoUiirno. 


Mr.  J.  K.  Paine's  Organ  Concert  takes  place  at 
the  West  Church  this  afternoon.  His  extremely  in- 
teresting programme  will  be  found  in  our  advertising 
columns.  It  embraces  some  of  the  noblest  works  of 
Bach,  Mendelssohn,  and  that  lamented  genius, 
Thiele,  who  died  at  the  age  of  24.  Also  original 
compositions,  and  an  improvisation.  Mr.  Kimball, 
of  the  choir  of  the  West  Church,  will  sing  a  couple 
of  baas  solos.  Such  opportunities  to  hear  true  organ 
music  are  indeed  rare. 

TuEFotrKTH. — The  music  at  the  City  Celebra- 
tion, in  the  Academy  of  Music,  was  most  creditable 
to  Mr.  Butler,  the  conductor,  and  to  the  hundreds 
of  young  ladies,  who  looked  charmingly  all  dressed 
in  white. 
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We  copy  the  following  (from  the  MonlUy  Choir), 
merely  for  the  purpose  of  saying  that  there  is  no 
foundation  for  either  of  the  guesses  contained  in  it. 
The  whole  question  of  who  is  to  open  the  Great 
Orofan,  or  who  is  to  be  the  organist,  remains  undeci- 
ded, perhaps  is  not  even  yet  in  order  with  those 
whose  business  it  will  be  to  decide  it. 

We  read,  with  great  pleasure,  the  announcement 
in  the  Boston  Musical  Times,  that  Mr.  W.  Morgan,  of 
New  York,  is  to  have  the  honor  of  first  performing 
ou  the  new  Organ  imported  for  the  Musical  Hall  in 
Boston.  We  hear  now,  however,  that  Mr.  Walcker 
contemplates  importing  an  Organ-player  to  his  own 
liking,  to  do  justice  to  his  first  American  Organ. 
We  should  hail  the  advent  of  an  additional  "  good" 
Organist,  but  should  feel  sorry  to  have  the  gentleman 
in  view  come  across  the  Atlantic  to  find  out  that 
America  possesses  at  least  Organists  equal  to  any 
emergency,  even  if  the  Organ  builders  of  America 
should  prove  to  be  inferior  to  Europeans — a  point 
which  is  as  yet  not  settled. 

PouQHKEEPSiE,  N.  Y, — We  have  the  following 
letter  from  a  source  entitling  it  to  credit : 

"On  Thursday  evening,  June  2.'>th,  a  goodly  num- 
ber of  the  patrons  and  friends  of  the  Cottage  Hill 
Seminary,  were  assembled  together  by  invitation  of 
the  Principal,  the  llev.  George  T.  Rider,  M.  A.,  to 
attend  a  Soiree  Musicale  given  by  the  fair  pupils,  at 
the  closing  of  the  term.  The  programme  would 
have  done  credit  to  a  more  strictly  professional  com- 
pany of  perfoimers,  and  w.as  not  only  highly  credita- 
ble in  regard  to  the  selection  of  tnorceanx,  but  also 
in  regard  to  the  manner  of  performance.  Among 
the  piano  pieces  were  the  Sonate  Pat  etique  of  Beet- 
hoven, which  was  very  carefully  and  conscientiously 
played,  though,  perhaps,  lacking  somewhat  in  breadth 
of  style, — the  Air  Varige  from  Lucia  by  Prudent,  a 
capital  performance  ;  and  the  well-known  Duo,  for 
two  pianos,  from  Belisario,  by  Goria,  which  was 
given  with  a  degree  of  abandon  indicating  a  thorough 
mastery  of  the  brilliant  difficulties  of  that  composi- 
tion. 

"In  the  vocal  list  were  included  the  celebrated 
Scena  ed  Aria  "Ernani,  involami,"  from  Verdi,  ex- 
hibiting on  the  part  of  the  young  .and  gifted  vocalist 
a  marvellous  degree  of  vocal  proficiency  ;  the  grand 
Duo  Qiiis  est  homo,  well  rendered,  both  by  voices  and 
piano,  and  also  the  humorous  Scotch  ballad,  'Twas 
within  a  mile  of  Edinburgh,  given  in  true  ballad 
style,  aud  with  an  expression  of  archness  and  sim- 
plicity truly  mirth-provoking;  But  this  was  not  all. 
After  this  surfeit  of  good  things  well  done,  Stcrndale 
Bennett's  Cantata  of  The  May  Queen  made  up  the 
second  part  of  the  programme,  in  which  the  princi- 
pal female  parts  were  well  sustained  by  two  of  the 
young  ladies  of  the  school,  assisted  by  one  or  two 
male  voices  in  the  concerted  pieces.  The  whole  per- 
formance went  off  wi  Ij  great  eclat,  and  gave  good 
evidence  of  the  care  and  assiduous  attention  paid  to 
the  study  and  practice  of  music  at  Cottage  Hill 
Seminary. 

"  And  in  this  connection  let  me  add  a  few  words. 
This  school  is  not  one  of  that  sort  which  lives  upon 
a  noisy  and  popular  reputation.  It  is  conducted  in 
a  quiet  and  unobtrusive  manner,  seeking  to  form  and 
elevate  the  standard  of  female  character  by  studies 
anil  discipline  calculated  to  promote  in'.ellectu.il 
strength  and  power  ;  nor  while  the  mind  is  expand- 
ing is  the  physical  development  neglected.  Frequent 
rambles  in  the  fields  and  woods  afford  not  only  an 
opportunity  for  the  study  of  nature,  but  also  give  a 
cheerful  vigor  and  elasticity  to  the  system  well  cal- 
culated to  enable  it  to  endure  the  severer  studies  with- 
in the  school-room.  Nor  do  salutary  influences  ccaso 
to  cxe.ciso  themselves  at  the  expiration  of  school 
hours.  Cottage  Hill  is  to  each  inmate  a  Christian 
home,  where  the  gentle  spirit  of  parental  cariMs  con 
Btanily  exercised  towards  those  who  may  sojourn  un- 
der its  roof."  0.  T.  C. 

New  York,  June  29,  1863. 


Tkinitt  Chimes,  in  New  York,  gave  a  grand 
concert  on  the  Fourth.  The  Sundaij  Times  reports 
it: 

Mr.  James  E.  Ayliffe,  of  Trinity,  gave  us,  at 
seven  in  the  morning,  and  at  noon,  the  following 
named  pieces,  which,  it  is  unnecessary  to  state,  were 
well  execnted  : 

1.  Ringing  tlie  changes  on  eight  bellfl. 

2.  H.iil  Columbia. 

3.  Yankee  Doodle. 
i.     Old  Dog  Tray. 

6.  Grand  Medley,  arranged  expressly  for  Trinity  Church 

Chimes,  by  George  S.  Bristow. 
G.     Evening  Bells. 

7.  Air  by  De  Beriot. 

8.  Columbia,  the  Gem   of  the  Ocean. 
9      Ijist  Rose  of  Summer. 

10.  Kondn,  with  Variation.i  in  major  and  minor  keys 

composed  for  Trinity  Chimes,  by  George  F.  Bristow. 

11.  Airs  from  Child  of  the  Regiment. 

12.  Star  Spingled  Banner. 
1.3     Blue  Bells  of  Scotland, 
l-l.    Home.  Sweet  Home. 
1.5.     Hail  Columbia, 

16.    Yankee  Doodle. 

Another  American  Pianist  abroad. — A  Buf- 
falo journal  says  : 

Our  Buffalo  artist,  Mr.  A.  H.  Pease,  is,  it  ap- 
pears, winning  golden  opinions  abroad.  A  Berlin 
paper,  speaking  of  a  concert  given  in  that  city  by 
Mr.  Pease,  in  May  last,  has  the  following: 

On  Thursday,  the  14th,  we  had  the  pleasure  of  at- 
tending a  matinee  given  by  a  young  American,  Mr. 
Pease.  The  programme  comprised  some  of  the  most 
diffli'ult  and  celelirated  pieces  of  the  great  masters, 
and  at  the  same  time  afforded  us  an  opportunity  of 
becoming  acquainted  with  the  gentleman's  own  com- 
positions. Among  other  pieces  played  by  Mr.  Pease 
v/as  Beethoven's  Concerto  in  E  flat,  with  orchestral 
accompaniment,  also  the  famous  Waltz  fi-om  the  ope- 
ra of  "Faust."  arranged  for  the  piano  by  Liszt. 

The  performnnce  proved  that  the  performer  has 
attained  a  wonderful  degree  of  execution  and  "teck- 
nic,"  and  we  are  happy  to  say  that  Mr.  Pease,  not- 
withstanding the  great  difficulties  he  confronted,  ac- 
complished his  task  throughout  with  great  taste  and 
"freshness"  of  manner.  His  touch  is  powerful,  and 
in  the  piano  passages  exceedingly  delicate.  The 
difficult  cadences  in  the  Waltz  were  played  with  the 
utmost  nicety.  We  are  convinced  that  Mr.  Pease 
has  made  excellent  use  of  the  time  in  which  he  has 
studied  and  of  his  fine  talents.  Of  the  composition 
of  Mr.  Pease,  we  can  only  say  that  in  our  opinion 
the  method  and  effect  of  his  instrumentation,  as  well 
as  the  originality  of  the  composition  itself,  as  illus- 
trated, for  instance,  in  his  "Bolero,"  do  hiin  all 
honor. 

Oxford  (Ohio)  Female  College.  We  have 
b.'fore  us  the  programme  of  the  Ninth  Annual  exam- 
inations and  Commencement  exercises  of  this  insti. 
tution  (lasting  a  week  from  June  17  to  June  24  in 
elusive),  from  which  it  appears  that  a  much  higher 
idea  reigns  there  in  the  musical  instruction,  than  we 
commonly  find  in  the  large  female  seminaries.  It 
shows  their  teacher,  Mr.  Karl  Merz,  to  be  enlight- 
ened and  in  earnest.  Instead  of  the  vulgar,  showv 
trash,  which  is  sung  or  thrummed  by  thousands  of 
young  ladies,  he  has  fixed  the  attention  of  his  pupils 
upon  sterling  compositions,  and  is  rewarded  by  find- 
ing that  they  study  tliem  with  real  interest,  and  ac- 
quire a  taste  and  love  for  them,  thus  showing  what 
can  be  done  for  music  in  a  Western  College,  despite 
so  many  sickening  examples. 

In  the  examinations  referred  to  the  musical  selec- 
tions were  partly  classical  and  p.artly  light  and  pop- 
ular;  but  the  classical  by  far  preponderated.  Thus 
we  find  scattered  along  the  order  of  exercises  the  fol- 
lowing pieces. 

June  M .  Beethoven:  Sonata,  op.  2,  No.  3.  Cho- 
pin :  Polonaise,  op.  40.  Mendelssohn  :  Song  without 
Words.     Beethoven  :  Polonaise,  op.  42. 

June  18.  Mendelssohn  ;  Rondo  Capriccioso.  Moz- 
art :  Grand  Sonata  in  C  (4  hands).  Beethoven: 
Sonata,  op.  49,  No.  2.  Do  :  Sonata,  op.  27.  No.  2. 
Weber  :  Kondo  (4  hands).  Chopin  :  Funeral  March. 
Moscheles  ;   Kondo  :    "Ln  belle  Union." 

June  \9.  Beethoven:  Sonata,  op.  2,  No.  2.  Schu- 
bert: Song  :  "The  Wanderer."  lieissiger  :  Overture 
op. 71. 

June  22.  Mendelssohn  :  Song  without  Words. — 
Rossini;  "Tell"  overture  (4  hands).  Mehul :  Over- 
ture "Josepli"  (4  hands). 

June  23.  Overtures  by  Weber,  Herold  and  Auber 
(4  hands). 

./une  24.  (Commencement).  Beethoven  :  Over- 
ture to  F(VW/o  (4  hands).  Handel :  Chorus.  We- 
ber :  Jubilee  Overture  ("4  handsj. 

The  music  during  the  same  week  last  year  was  es- 
sentially of  the  same  character.  The  example  is 
worth  imitating. 


Special  Itotires. 

DESCRIPTIVE    LIST    OF   THE 

L  .A.  T  E  S  T     3Vn  XJ  S  I 
Pnblislied  br  Oliver  Dilnoii  fc  Co. 


Vooal,  witli  Piano  Aooompaniment 

The  following  six  songs  are  from  Balfe's  new  oj  | 

"  The  Armorer  of  Nantes,"  and  constitute, ' ; 

the    others   recently  noticed,   the   principal  |,i 

pieces  : 

Jaded,  parched,  athirst,  and  drooping. 

Song  of  Raoul  the  Armorer.  A  half  melancholji 
song,  bringing  in  contrast  the  loving  "  welcome,"; 
which  always  greets  him  at  home,  with  the  contest,; 
trouble  and  toil  of  life  without. 

Oh,  would  that  my  heart. 

In  nine-eighth  time.  Glides  along  swiftly,  like  the 
swallow's  flight.    Graceful  melody. 

There's  one  who  rear'd  me,  loved  me. 

A  song  of  gratitude,  by  Marie,  the  ward  and  love  o], 
the  Armorer. 
Passion's  black  and  murky  night. 

A  fierce  song,  full  of  fire  and  vengeance,  by  the 
Duchess,  who  ha*  just  discovered  the  infidelity  03 
Count  Fabio. 

A  Flower  is  Beauty. 

A  very  beautiful  song.    Key  of  A  flat. 
What  joy  to  listen. 

Varied,  and  fine  melody. 
The  Two  Pickets.     Comic  song  or  duet. 

Ossian  E.  Dodge 
Gives  a  conversation  between  a  Yankee  and  a  Secesl 
picket.    Very  comic. 

Instrumental  Muslo.  '•■ 

Echo  Idylle.  Theo.  Oesten 

One  of  Oesten's  most  recent  compositions.    A  verj; 

delicate  and  graceful  piece,  with  pretty  echoes.   In  tht' 

key  of  A.     Of  moderate  difiiculty. 

Union  March.  3Irs.  Laura  A.  Belknap 

Quite  powerful.    TuU  and  rich  harmony. 
The  Drum.  A.  Baumbach! 

The  Shuttlecock.  " 

The  Rattle.  " 

The  Top.  " 

The  Rocking  Horse.  " 

The  Fife. 

Six  numbers  of  Baumbach's  "Children's  Toys,' 
pieces  which  can  be  conscientiously  recommended  tc 
teachers,  as  "ju.'Jt  the  thing"  for  beginners.  Prettj 
melodies,  very  easy,  and  yet  each  tune  has  a  decidec 
character. 
The  Postman,  or  Night  Mail  Galop. 

J.  P.  Clarke 
A  rattling,  bright  and  nnisy  thing.  introduciDgf  at 
intervals,  the  Postman's  knock,  the  flourish  of  th< 
Post-horn,  and  cries  of  welcome  at  the  advent  of  let- 
ters from  friends.  Easy  to  those  who  play  octavef 
readily. 

Books. 

The    Home    Circle.     Vol.   II.     A   Collectic 

of  Piano  Music.  Boards,  $ 

Cloth,  embossed, 

Full  gilt, 

This  fine  volume  contains  about  one  hundred  ant 

fifty  carefully  selected  pieces,  and  is  an  excellent  col 

lection.     Tojudgeof  its  cheapness,  imagine  the. sam( 

pieces  bought  separately,  and  afterward  bound.     Th< 

pieces  would  probably  average  25  cents  each,  at  whicl 

price  the  aggregate  cost  would  be  about  ®35,  enougl 

to  buy  seventeen  Home  Circles  in  plain  covers. — Thi 

Piano-forte  pieces  in  the  book  are  acknowledged  favor 

ites,  and  the  fouf^iand  pieces  will  be  very  useful 

well  as  pleasing  to  the  young  players  of  the  family. 


Music  BY  Mail. — Music  is  sent  by  mail,  the  expenso  1 
about  one  cent  on  each  piece.  Persons  at  a  distance  wll 
the  conveyance  a  saving  of  time  and  expense  in  obta: 
supplies,  liooks  nan  also  be  sent  at  the  rate  of  one 
ounce.  This  applies  to  any  distance  under  three  thou 
miles;  beyond  that  it  is  double. 


BOSTON,    SATURDAY,    JULY    11,  18  6  3. 


THE  G'EM 


THE  SEASOM  ! 


VOLTJME    SEC0:ND 

OP    TnE 

HOME    CIRCLE 

JUST      PUBLISHED, 

COMPKISING  THE  BEST   PIECES   OF  THE  BEST   COMPOSERS, 
-A.ND    THK    HOUSEHOLD    MELODIES    OF    THE    PEOPLE. 

The  Whole  arranged  for  the  Pianoforte. 

That  this  new  volume  will  attain  a  popularity  equal  with   that  so  rapidly  achieved  by  the  first,  no  one  can 
doubt  after   examininir  its 

TABLE    OF     CONTENTS. 
MARCHES  AND  QUICKSTEPS. 

All  Forward  (Garibaldi  War  Song) 

Cucfli,!  M 


rin 


Mnroh Sniiih. 


En  Avant  M  .rch Gu^el. 

Krin  is  my  Ilnrnf*.     Quickstep White. 

Glory    Hallelujih 

Grand  Army  Marcil Grebe. 

Introducinir  -'Glory  Hallelujah,"  ''Hail  to  the  Chief." 

Hail  to  the  Chief 

Marohinp:  Alung  Qulcb.=!ti-p Burditt. 

Introducinft  Garibaldi's  War  Song,  "All  Forward." 

and  ■■Marrhii'g  Along  " 

Mosea  in  Ee>  pt  Grand  March Sieher. 

Polirih  Ijiherty  March Barrekoy. 

Princess  AleMndra's  March S  Glover. 

Introducing  the  Danish  National  Song  '"DenTappre 

Land  Soldat." 
Rogue's  March Drum'dout. 

WALTZES. 

Admired Beethoven. 

Adeline Strauss. 

Almackn - Beethoven. 

Amelia Lunibye. 

Apollo Strauss. 

Azalia Beethoven. 


Buy  a 


)m Ta3lor. 

'.  Broom 

■a Strauss. 

Clara Beethoven. 

TJevonshire Strauss. 

Empres.s  Henrietta's Herz 

linmortellen GungM 

Jiipniiica Beethoven. 

Kroll  a  Ilallklange '.  ..Lnuibve. 

Mar^Hretta's Strau.-^a 

Orpheus Strau.<s. 

Peri I)"Atl>ert. 

Prison Rosenniuller. 


.  Stra 


Rainliow 

Rhii.c StTiiusa. 

Rosa Strauss. 

Sounds  from  Home Gung'l 

Spirit  Beethoven 

Sultan's Strauss, 

POLKAS. 

Alarm  Clock Spintler. 

Alice Strauss. 

Bobolink Holtz. 

Camelia Hilmiira 

Christina Greeie. 

Circassian D' Albert 

Coaxing Ilellak 

Cuckoo Herzog. 

Danish  Dance 

Every  bod  V  's 

Golden  KoMn Bo-quet. 

Kii  g's  Pippin DAlbert, 

(.ott  is  Does  (Danish  Dance) 

Love Bergmann. 

Motley Ehrlick. 

Mountain  Echo Bellak. 

Niihant Sta.'sny, 

Rollstone Whitney, 

Russian 


Sai  s  Pouci Strauss. 

Soldiers D'Alhert. 

Sturm Bellak, 

Trie  Trac 

Zephyrs  from  Newport Helmsmuller. 

SCHOTTISCHES. 

Bouquet Munck, 

Cherry  Ripe Munck. 

Saratoga , IVlunck. 

GALOPADES. 

Brizhtest  Eyes Schult.ze. 

Hurrah  Sturm Helmsmuller. 

II  Polidto Helmsmuller. 

Trah,  Trab Helmsmuller 

Ypsllanti Helmsmuller, 

POLKA    REDOWAS. 

Dancing  Zephyrs Wright. 

D.'w  Drop Warren. 

])idide Helmsmuller. 

liiitoletto "II   Trovatore." 

Tiger Cahill. 

Trovatore Knight. 

Vlu.etta Faust. 


"Apollo,"  '-Ade- 
.retta's." 

Knight. 

'   "Dancing  Zeph- 
■■Gipsey's   Song," 


POLKA    MAZURKAS. 

Suavita "Rnuhier. 

Pwcete.'^t' Rouhier. 

Sweet  Thought D'Albert. 

QUADRILLES. 
Anffplina 'Farmer- 
Apollo  Waltz 

Introihiring  the  following    waltz 

line."*  ••Ro.«a."  '-Rainbow,"  '-Mh 
GosSftmer  Polka  Re-inwa 

Introducing  '-Rigoletto.'*  '-Diiiie 

Tr.«."    '"Zf-phyrs  from    Newport. 

(RomanzH,  from    "Trovatore"')   ''Dew  Drop    Polka  Re- 

dowa."  '-Tiger  Polka  Redowa." 
Motley   Polka Knight. 

Tntrodnring  the  following  polkas:  "Motley."  ''King 

Pippin."  "(hoaxing."  "Rupsian,"  '-Trie  Trac." 

Ne  Plus  intra  Polka Koight. 

Newport  Lancf ra ...    

Nordistern.  or  North  Star Strauss. 

Orpheus  Waltz Strauss. 

Introducing    the     following    waltzes :     "  Orpheus," 

"Rhine,"  "Devonshire,"  "Canova."  "Sultan's." 

DANCES,    HORNPIPES,    &C. 

Arkaopfls  Traveller 

B!i.=ket  Cotillion 

Dmi^h  Dunce 

Ga.«ton  Reel 

H  u IPs  Vic tory ■ 

Island  Keel , 

Lord  McDonald's  Reel 

^lalhrooke 

O  dear  what  can  the  matter  be 

Petersburg  Ladies'  Reel 

Portland  Fancv  Hornpipe 

Richmond  Blues'  Reel 

Shadow  Dance 

Pp.'ed  the  Plough 

Virginia  Rfel.<» 

Introducing  the  following:  ''Virginia,  or  Lord  Mc- 
do>-ald*s."  ''Waterman."  "■Gaston,*'  '-Petersburg  La- 
difs'."  "Island,"  ''Richmond  Blues." 

Waterman 


PIANO-FORTE    PIECES. 

Ario  Alia  Scozzese.     Variations Valentine' 

Battle  of  Waterloo Ander.«on- 

Ecoutez  Moi Funke- 

Fleurs  des  Alpes Barbot- 

tietmweh N Jungmann- 

Her  bright  eve  haunts  me  still Richards- 

r,a  Marseillaise Beyer 

Ij»  Priere  D'Une  Vierge.    Maiden's  Prayer Badarzewska 

Listen  tome Funke. 

Monastery   Bell Wely. 

Shells  of  Ocean.     Variations Grobe. 

Warhlings  at.  Eve Richards. 

Shadow  Dance  (Ombre  Legere) Richards. 

FOUR-HAND    PIECES. 

Amesbury  Waltz Nason. 

Auld  T*ang  Svne 

Broom  Girl  Waltz 

Calabria 

Campbells  are  coming 

Coaxing  Polka Bellak. 

Comin'  through  the  Rye Bellak. 

First  Steps Bellak. 

Introducing  "Festal."  "'Jordan  is  a  bard  road,"  "Pri- 
ma Donna  Waltz"  "Lily  Bale,"  ''Comin'  through  the 
Rye,"  '-Carnival  of  Venice." 

Home",  sweet  home Bruguier. 

Isador   Waltz Nason. 

.Tordan  is  a  b«rd  road 

Last  Rose  of  Summer Herz. 

Lily  Dale 

Lucia  di  Lammermoor Brunner. 

March  in  Norma Viereck, 

May  Dance 

Musket  Galop Bellak. 

Pestal - Bellak- 

Pleasure  Train  Polka Wallerstein. 

Prima  Donna  Waltz Juliien. 

Serenade  from  '.'Don  Pasquale" Bellak. 

Thou  art  so  near  and  yet  so  far Bellak. 

Vienna  March Gordon. 


It  is  hound  in  the  same  neat  and  durahle  style  as  the  first  volume,  and  sold  at  the  following  low  pi-ices. — 
Plain,  $2;  Cloth,  embossed,  $2.25;  Cloth,  full  gilt,  $3.    Mailed  post  paid  on  receipt  of  price. 

OLIVER    DITSON    &    COMPANY,    PUBLISHERS, 

277    W^ASHINGTON    STREET. 


NOTICE. 

THE  Copartnership  heretofore  existing  under  the  firm  o 
BRUNO  &  MOllFlIS,  is  dissolved  by  mutual  consent. 
The  business  will  be  liquidated  by  RICHARD  MORRIS, 
0.  BRUNO. 
New  York,  April!.  1863.  R.  MORRIS, 


C.    BRtJIirO, 

Importer  of  Italian,  English,  German,  and  French 

Musical   Instruments   and  StiingSt 

Agents  for  the  sale  of 

C.  F.  MARTIN'S  CELEBRATED  GUITARS. 

No.  203  Broadway,  near  Fulton  Street, 

WEAAT   YORK. 

N.  B. — Brapfl  Instruments.  Clarionets,  Flutes,  etc..  for  Bauds, 


Smith  &  Ditson's  Hall, 

CIXiTCIN'ST.A.TX, 

For    COWCERTS,     LECTURES,    FA.IES,    &o. 

For  Terms  appiv  to  .7  R  .=MITH.  at  the  Hall;  OLIVKR 
DITSOM  k  V.n  .  Roaton;  FIRTH.  POND  St,  CO.,  New  York; 
or  J.  E.  GOULD  &  CO.,  Philadelphm^ 614 

WM.  B.  D.  SIMMON'S  &  CO., 

OD|«rtI]   #rgHit  ^wilhrs, 

wo,  1  CHARLES  STREET,    BOSTOTI. 

CF"  Organs  Tuned  and  Repaired. 

WITH  STE\M  MACHINERY,  and  other  facilities  used  in 
no  other  American  Manufactory,  we  are  enabled  to  produce 
,??/p/=rr'o7- Instruments  at   moderate   prices,  and  refer  to  _nearly 


THE    SHOWER    OF    PEARLS, 

A     rOI.LRCTION     OP 

CHOICE  VOCAIf  DUETS. 

"WITH  PIANO  ACCOMPANIMENT. 
The  Shower  of  Pearls,  contains  Mie  mc^t  heautl- 
fiil  Duets  for  Two  Sopninoa.  Soprano  and  Alto  Soprano  and 
Tenor.  Soprano  and  Bass,  and  Tenor  «nd  BaPs.  Arranered 
wUh  an  Accompaniment  For  the  Piano-forte.  Bound  in  floth. 
Price  3P2.25  on  receipt  of  which  it  wMl  be  pent  hv  mail,  post 
paid.  Oliver  Ditson  &  Co.,  Publishers,  277  Washing- 
ington  Street.  Boston. 


MASSES  FOR  CHURCH  SERVICE 

Parmer's  Mass  in  B  Flat.  Cloth  75ct  Parer50ct. 
Beethoven's  Mass.  Cloth  »1,00.  Paper  75  cents.  De 
Monti's  F  avorite  Mass  in  B  flat  CI  SI  Haydn's 
31  Mass  in  D  Cloth  9fl  Paper  75  cts.  Mozart's  Be- 
quigm,  U5th  Mass)  Cloth  l.on  Paper  75  cts.  Mczart's 
12th.  Mass.  Cloth  1,25  Paper  1.00.  Bo.soini's  Stabat 
Mater.  Cloth  1,"0.  Pnner  75  cts.  'Weber's  Ma.ss  in 
E  flit.  Cloth  1  no  Weber's  Mass  in  O  Cloth  1.00. 
Lambillotte's  Mass,  Pascale  in  D.  3.00  Guie- 
nard's  Mass.  1.00  IJnison  Mass.  by  LaHacho.  1  60. 
Zimmer's  Mass,  2.00  Copies  mailed,  post-paid,  on  the 
receipt  of  price.  OLIVER  DITSON  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 


The  Attention  of  Musicians 

IS   CALLED   TO    OUR 

SPLENDID    ASSORTMENT 


OF  THE  MOST  APPROVED  M.^NUFACTURB. 

Embraoin?:  one  of  the  Larsrest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 


MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CLARINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  rouhle-BaPs. 

PIAIVOS    AWD    J7IE1,0»E0]VS 

FOB.  SALE  AND  TO  LET.  1 
Our  facilities  are  such  as  eniible  tis  to  furnish  the  above; 
also,  MUSIC  BOOKS.  SHFET  MUSIC,  AND 
CARD  MUSIC  FOR  BAWDS,  AND  ALL 
KINDS  OP  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cauuot  fail  to  prove  satisfactory  to 
purchasers.  jq^-^  q  HAYNES  &  CO., 
38  COURT  S  TBEET,  {Opposite  the  CoBrt  House) 

THE    TUNER'S    GUIDE. 

A  Treatise  on  Tuning  the  Piano-forte,  Organ.  Melodeon  and 
Seraphine.  coniprisii-g  ample  In.^tructinns  and  a  Specification 
ot  neffcts  and  their  Ut^me.lies.  Price  40  rent-,  on  rt'ceipt  of 
which  itwill  he  cpnt.  poBt-pnid.  Oliver  DitSOU  &  CO-, 
Publialiers,  277  Washington  Street,  Bostoa. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


WILL    BE    READY    EARLY    IN    AUGUST. 
NEW  BOOK    OF    CHURCH  3ITISIC : 

THE 

HARP  OF JUDAH: 

FOR  CHOIRS,  SCHOOLS, 

■ISlill  iilfliflMS,  iiillfilS, 

AND    THE    HOME    CIRCLE. 

BY  L.  O.  EMERSON, 

AUTHOB  OP    "  THE   GOLDEN  WREATH,"    "  GOLDEN    HARP,"    AND    OTHEB  POPULAR   WORKS. 


The  general  favor  with  which  Mr.  Emerson's  previous  works  have  been  received, 
and  their  immense  popularity,  (over  Two  Hundred  Thousand  Copies  of  the  Golden  Wreath 
having  been  sold) — have  induced  the  publishers  to  engage  his  services  in  the  preparation  of 
a  new  volume  of  Church  Music,  having  for  its  aim  the  supplying  of  the  want  felt  in  all 
musical  circles  for  a  first-class  book  of  the  kind.  The  forthcoming  work  will  be  divided 
into  Five  Parts,  as  follows  : 

Part  First. — The  wants  of  the  Singing  School  met — Theoretical  and  Practical 
Studies. — The  Principles  of  Notation  treated  in  a  clear  and  comprehensive  manner.  Pro- 
gressive Exercises  of  an  unusually  pleasing  and  attractive  stj'le.  A  great  variety  of  pieces, 
interspersing  the  Exercises,  of  a  light  and  sparkling  character*  well  calculated  to  interest  the 
pupils. 

Part  Second. — A  choice  collection  of  Music  never  before  published,  designed  for 
the  use  of  Choirs,  Musical  Conventions,  &c. 

Part  Third. — Metrical  Tunes  of  every  variety  of  metre,  in  the  selection  of  which 
great  care  has  been  taken  to  select  the  best  Lyrical  Hymns,  and  to  adapt  them  to  music 
of  a  corresponding  character.  Music  which  is  neither  very  simple  nor  elaborate,  but 
conforming  to  the  wants  and  capacities  of  the  great  majority  of  singers,  harmonized  with 
regard  to  true  musical  eifect.  Music  which  appeals  to  the  emotions  and  directs  the  mind 
inward,  and  upward  towards  the  object  of  its  praise. 

Part  Fourth. — A  large  number  and  variety  of  Anthems,  Sentences,  Choruses, 
Chants,  &c.,  suited  to  every  occasion  requiring  this  class  of  music.  Many  of  these  are 
quite  simple  and  easy,  while  others  are  more  difficult  and  will  prove  exceedingly  useful  for 
practice. 

Part  Fifth. — Standard  Tunes  for  Congregational  use,  comprising  the  most  familiar 
and  popular  Sacred  Melodies. 

The  principal  object  of  Mr.  Emerson  has  been  to  present  such  music  as  shall  tend  to 
improve  the  taste  and  elevate  the  general  standard  of  sacred  music.  In  many  instances) 
music  has  been  written  to  a  whole  hymn,  thus  giving  a  greater  variety  than  can  possibly 
be  obtained  in  any  other  way.  At  the  same  time,  each  tune  can  be  used  for  any  other 
hymn  of  the  same  metre. 

Choirs,  Societies,  Teachers  and  all  persons  interested  in  a  work  of  this  kind, 
can  order  this  book  with  perfect  reliability  of  its  being  all  that  it  is  represented  to  be — a 
real,  live  music  hook,  replete  with  all  those  features  that  tend  to  render  such  a  book  pleasino- 
and  popular. 

It  will  be  ready  early  in  August.  Orders  will  now  be  received,  and  the  books 
forwarded  as  soon  as  from  the  press. 

PRICE    NINE    DOLLARS    PER    DOZEN. 
OLIVER  DITSON  &  CO.,  Publishers.  277  Washington  Street,  Boston. 


Valuable  Music  Books 

FOE  THK 

PROTESTANT  EPISCOPAL  CHURCH 


GREATOREX  COLLECTION 

Of  Fsalm  and  Hymn  Tunes,  Chants,  An- 
thems and  Sentences, 

Original  and  selected,  from  the  best  standard  composerfl, 
adapted  for  the  iise  of  the  Protestant  Episcopal  Church  In 
America;  and  for  Congre^tions  of  other  Deaomuatioiu,  a5 
well  as  for  Societies  and  Schools. 

By  H.  "W.  Greatorex. 
Price  SI  00 

THE  MMC  OF  THE  CHURCH, 

A  CalL  of  Fsalm,  Hymn  and  Chant  Tones. 

Adapted  to  the  worship  of  the  Protestaot  Episcopal  Church 
in  the  Unitei  States. 

By  J.  JJL.  'Wainright,  D.  D.,  LIi.  D. 
Pric«  »1  00. 

THE  CHURCH  CHOIR; 

A  Collection  of  Sacred  llnsic, 

Comprising  a  great  yariety  of  Psalm  and  Hymn  Tones, 
Anthems,  and  Chants,  arranged  for  the  Organ  or  Piano-forte. 
And  adtpted  pi.rticularly  to  the  worfibip  of  the  Protestant 
Episcopal  Church  in  the  United  States. 

By  Joseph  Muenscher. 
Price  ffil.25. 


Grace  Cliurcli  CoIL  of  Sacred  Music 

Selected  and  arranged  from  the  Classical  and  Sacrt-d  Works 
of  the  Great  Composers,  and  adapted  to  the  Psaims  and  Hymns 
of  the  Protestant  Episcopal  Church,  with  a  separate  Organ  Ao- 
oompanimeut. 

By  "William  A.  King. 
Price  S2.00. 


Choir  anil  Family  Psalter ; 

Being  the  Psalms  of  David,  together  with  the  Canticles  of 
the  Morning  and  Eveniog  Prayer  and  Occasional  offices  of  the 
Church.  Arranged  for  Chanting  ;  to  which  is  prefixed  a  selec. 
tioa  of  Chants. 

By  Kev  J.  M,  Wainright  D.D.  and  Rev  W.  A. 

Muhlenberg,  D.P. 

Price  SI. 50. 


CANTICAECCLESUSTICA; 

CONSISTINQ    OF    ENGLISH    ANTHEMS. 

Together  with  Select  Pieces  from  various  authors,  adapted  to 
words  from  the  Sacred  Scriptures. 

By  Geo.  Jas.  Webb. 
Price  S2.00. 


TUCKEBMAN'S 

Collection  of  Cathedral  Chants, 

Including  the  Gregorian  Tones  Adaped  to  the  Canticles 
and  Occasional  Services,  of  the  Protestant  Episcopal  Church; 
also,  services  for  the  Holy  Communion,  and  the  Burial  of  tho 
Dead.  With  an  easy  Morning  Service  inF;  consisting  of  T» 
Deum  and  Benedictus.    By  S.  P  Tuckerman.    $2,60. 

HA-YTER'S  SELECT  CHANTS,       -       -       CO 

BIKD'S   SINGLE  &  DOUBLE    CHANTS,    33 

CHUKCH  MANUAL.    By  T.  Bisaell.   -      -    «1 

GKEGOKIAN  AND  OTHEK  ECCLESIAS- 
TICAL  CHANTS, 25 

Published  by  Oliver  Ditson  &  Co. 

277  Washington  Street,  BostOB 


ampil  4(P«»w, 
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DWIGHT'S    JOTTRNAI.     OF    XSXTSXO, 

Published  every  other  Saturday, 
BY   OLIVER    OITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DWIGHT,     EDITOR. 

i;^  T  E  RM  S.  — If  mailed  or  calleil  for,  Sil.OO.  per  annum ; 
delivered  by  carrier,  S1.25.    Paymentin  advance. 
Advertisements  will  be  inserted  at  the  following  rates: 
One  Insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $1.5  00. 
do    four  lines,     do  do  $10  00. 


SPOONER  &   COBB,  PRINTERS,  .. 
Frankiin  Corner  II.iWLKT  St.,  Enteawce  on  Hawlby  St. 


SHtrtisements. 


WANTED  :  In  a  Young  Ladies'  Seminary  of  celebrity, 
a  thoroughly  accomplished  and  experienced  Teacher  of 
the  Piano,  with  Singing  (class  and  Tocal  training  Italian 
School).  A  church  Organ  might  be  obtained  in  connection. 
An  unmarried  person,  and  communicant  of  the  Episcopal 
Church,  preferr9d.  Apply,  with  reference^  and  testimonials, 
which  must  he  of  the  highest  character,  to  Oliver  Ditson  & 
Co.  582-683 


"VrOTIGE.    The  subscriber  offers  his  Bervices  to  conduct 
■^'  Musical  Afl.oociations  and  Conventions  in  any  part  of  the 
country.    TERMS  LIBERAL.    Address,  Greenfield,  Mass.,  or 
care  of  Oliver  DiTSON  &  Co.,  Boston. 
582-688  li.  O.  EMEBSOBT. 

"THE    HARP    OF    JTJDAM," 

Is  sold  by  all  the  principal  Booksellers  and  Music  Pealers  in 
the  loyal  States  of  the  Union,  also  by  those  of  Canada  and  the 
British  Provinces.  Persons  wishing  specimen  pages,  can  receive 
them  without  cost  by  sending  directly  to  the  publishers,  277 
TVMhington  St.,  Boston.    OLIVEK  DITSON  &  CO. 

PIANO  and  PLTJTE,    1      Pk    I  I    C   "T   O 
PIANO  and  VIOLIN,  (      U   U    t.     I     O  . 

FLUTE  AND  PIANO  DUETS.  A  collection  of 
Operatic  Airs,  Dance  Music.  &c.  Arranged  for  the  Flute  and 
Piano.    By  3.  WINNER.  SO  cts. 

UNION  COLLECTION  of  Popular  Duets  for  the 
Tiolin  and  Piano.     Arranged  by  S.  WINNER,  60  cts. 

Mailed,  post-paid  on  receipt  of  price.  OLIVER 
DITSON   &   CO.,   Publishers,  277  Washington  Street. 


NO    PIANO    IS    COMPLETE     "iVITHOUT 

copies  of  the  folloiring  elegant  works,  near  at  hand— "THE 
HOME  CIBCLE."  A  collection  of  Marches, 
Waltzes,  Polkas,  Sohottisohes,  Bedowas,  Quad- 
rilles, Contra  Dances,  Four  Hand  Pieces  and 
Piano  Gems.  2 Vols.— "THE  SHOWEK  OP 
PEABLS,"  a  collection  of  choice  Duets,  with  Piano 
Acoompaniment.— "  THE  SILVER  CHORD." 
A  collection  of  Songs,  Ballads,  Quartets,  Duets, 
oc,  twith  Piano  Accompaniment. — Price  of  each, 
plain,  $2,  Cloth,  $2.25,  Full  gilt,  $3.  Maili-d  jio^t-paid,  on 
receipt  of  price.  OLIVER  DITSON  ft  CO.,  Pub- 
llliiera,  277  Washington  Street,  Boston. 


Find  no  Book  of  Music  equal  to  "THE  CHERUB"  a 
Mw  book,  by  J.  c  JOHNSON.  The  variety  of  itS  pieces;  the 
good  style  and  taste  displiiyed  in  their  selection,  and  the 
general  attractiveness  of  the  whole  volume,  commend  it  to 
the  good  favor  and  patronage  of  all  who  are  interested  in  that 
»Wch  will  Interest  the  young.  In  order  that  its  adoption  in 
Schools  may  not  be  prevented  by  its  cost,  it  is  furnished  at  the 
following  low  price,— boards.  26  cts  .  each  ;  S22  per  100 ;  p.-. per, 
»  cts.  each;  SHperlOO.  OLIVER  DITSON  &  CO., 
fuWishers,  277  Washington  Street,  Boston. 


IF  YOU  WANT  GOOD  SINGING 


Your   Choir  —  Your  School  —  Your  Home. 


"THE  HARP  OF  JUDAH" 

A  new  Collection  of  Church  and  School  Music. 

BY.   L,    O.    EMERSON 

Author  of  ••  Golden  "Wreath,"  &c. 

Specimen  P;iges  sent  free.  Price  of  the  Book  $1.  Per 
dozen  S^D.  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington Street,  Boston. 


TEMPERANCE  MUSIC  BOOKS 

For  Societies,  Glee  Clubs,  &c. 

New  Temperance  Melodist.  A  collection  of  Glees,  Songg, 
and  Pieces,  40  cts.  Boston  Temperance  Glee  Book,  40  cts. 
Temperance  Melodeon,  40  cts.  Covert  and  Dodge's  Temper- 
ance Songs,  12  cts.  Union  Temperance  Song  Book,  12  eta. 
Washingtonian  Choir,  60  ctg.  Mailed  post-paid  on  receipt  of 
the  price.  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington Street,  Boston. 


PIANOFORTE   TEACHERS    SAY 

That  with  Hichardson's  I^e  w  Method  they  are  enabled 
to  impart  a  thorough  knowledge  of  Piauo  Playing  with  far  less 
difficulty  and  greater  rapidity  than  by  auy  other  system,  and 
the  Scholar  is  better  pleased  with  his  daily  progress,  and  looks 
forward  to  his  next  ie.sson  as  a  pleasant  pastime  rather  than  as 
an  irksome  task.  The  usual  dull  and  wearisome  exercises  for 
practice  are  in  this  NEW  METHOD  superseded  by 
charming  Melodies  that  please  the  ear  while  they  assist  the 
pupil  in  his  efforts  to  become  an  excellent  pianist.  Sent  post- 
paid on  rcceiptof  Three  Dollars.  Oliver  Ditson  &  Co., 
Publishers,  277  Washington  Street,  Boston. 


THE    SHOWER    OP    PEARLS, 

A     COLLECTION     OF 

CHOICE  VOCAL  DUETS. 
WITH   PIANO    ACCOMPANIMENT. 

The  Shower  of  Pearls,  contains  the  most  beauti- 
ful Duets  for  Two  Sopranos,  Soprano  and  Alto,  Soprano  and 
Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  Arrangpd 
with  an  Accompaniment  for  the  Piano-forte.  Bound  in  Cloth. 
Price  Si2,25  on  receipt  of  which  it  will  he  sent  by  mail,  post 
paid.  Oliver  Ditson  &  Co.,  Publishers,  277  Washing- 
ington  Street,  Boston. 


MASSES  FOR  CHURCH  SERVICE 

Farmer's  Mass  in  B  Flat.  Cloth  75  ct.  Paper  50  ct. 
Beethoven's  Mass.  Cloth  Sl.OO.  Paper  75  cants.  De 
Monti's  Favorite  Mass  in  B  fltit.  CI.  »1.  Haydn's 
3d  Mass  in  D.  Cloth  »1.  Paper  75  cts.  Mczart's  Re- 
quiem, (15th  MflB.f).  Cloth  1,00.  Paper  75  cts.  Mozart's 
12th  Mass.  Cloth  1,25.  Paper  1,00.  Kossini's  Stabat 
Mater.  Cloth  1,00.  Paper  75  cts.  AVeber's  Mass  in 
E  flat.  Cloth  1,00.  MTeber's  Mass  in  G.  Cloth  1,00. 
Lambillotte's  Mass,  Pascals  in  D.  3.00.  Guig- 
nard's  Mass.  1,00.  Unison  Mass,  by  Lallacho,  1,60. 
Zimmer's  Mass,  2.00.  Copies  mailed,  post-paid,  on  the 
receipt  of  price.  OMVER  DITSON  &  CO.,  Publishers,  277 
Washington  Street,  Boston. 


Every  Pianist  Should  Have  A  Copy 

Of  the  SEC0^D  Volume  OF  Home  Circle,  con (ai nine  Old  Favor- 
ites, not  m  the  First  Volume,  with  New  and  Popclar  Composi- 
tions ,  East  and  Attractive  Pieces  for  Beginners  and  Bril- 
liants for  Accomplished  Platers— comprising  the  Best 
Productions  op  the  Best  Composers,- and  the  Household 
Melodies  of  the  People — the  whole  Arranged  for  the  Piano- 
forte and  presentintr  Two  Hundred  and  Fifty  Pages  of  Choice 
Music,  being  nearly  Fortt  Pages  More  than  the  First  Vol- 
ume I  The  immense  popularity  and  extended  demand  for  the 
first  Tolume  of  the  HOME  CIRCLE  has  induced  the 
publishers  to  glean  from  the  vast  repertoire  of  Musical  Oems 
comprised  in  their  own  catologue  and  those  of  European 
and  American  publishers,  the  best  pieces  of  every  vnriety, 
suited  to  Pianists  of  every  grade  of  advancemont,  and  adapted 
to  all  tastes  and  requirements.  That  this  new  volume  will 
attain  a  popularity  equal  with  that  po  rapidly  achieved  by  the 
first,  no  one  can  doubt  after  pxamiolng  its  contents.  Prides — 
Plain,  «2.00;  Cloth.  S!2.2o;  Cloth,  full  gilt,  S3,00:  on  receipt 
of  which  copies  will  be  mailed,  post-paid.  Oliver  Ditson 
&  Co.,  Publishers,  277  Washington  Street,  Boston. 


§m  ^mk  Uv  giugui^t. 


VOCAL. 

Wanted,  a  Substitute.     Song J.  W.  Turner.  25 

A  Student  am  lof.  Salamanca.  (Son  Pereda^  "La 

Forza  del  Destine" Verdi.  25 

At  drum  beat  inspiring.    (Al  suon  del  Tambn- 

TiDo) "La  Forza  del  Destine."  35 

Mother,  merciful  mother.      (Madre  pietosa  ver- 

gine) "La Forza dd Destine."  50 

Ah,  forever,  0  my  loved  angel.  (Ah  per  sempre). 

"  La  Forza  del  Destino."  75 

I'm  thinking  of  thee.  Ballad J.  C.  Johnson.  25 

Now  thou  art  mine.      Ballad L.  Ardlti.  25 

Beautiful  Nora.  Song  and  Chorus.  C.B/ampAin.  25 
Letty  Lome.  "  "  Geo.  Perren.  25 
On  the  field  of  battle,  mother.  Dirge.L.  0.  Grover.  25 
The  Sweetheart.     Song Krebs.  25 

0  weep  not,  lady.     Song M.  W.  Balfe.  15 

The  sun  upon  the  silent  hills "  15 

Go,  lovely  rose "  15 

Then  lady  wake "  15 

To  me  the  world's  an  open  book.  "  15 

Gushing  from  this  living  fountain.  "  15 

Kitty  Dill.     Song  and  Chorus T.  E.  Bbsmer.  25 

CufFee's  war  song  L.  B.  Starkweatha:  25 

"When  I  bade  good  byetoPliebe.  Song.G.  Linley.  25 

Courtship.     Comic  duet C.  W.  Glover.  25 

The  fairies.  (Up  the  airy  mountain_).r.  T.  Barker.  35 

Emancipation  Song Emilis.  25 

The  sea  is  before  us.     Song Henry  Russell.  25 

The  old  days.     Song Mrs.  Sartoiius.  25 

Shall  Freedom  droop  and  die.    From  "  War 

songs  for  freemen." 

IlfSTBITMBWTAL. 

1  know  a  hank.     Transcription B.  Richards.  35 

Marche   Funebre John  S.  Porter.  25 

Pittsburg  Galop Eugene  Duval.  25 

Those  Evening  Bells.     Transcription . 

Hrinley  Richards.  35 
Twilight  Zophers.     Waltz. ...    ...W.K.  Day.  25 

Don'tstop!     Galop  K.B.F.  25 

Les  Trompcttes  du  Regiment.     Polka  Militaire. 

J.  Ascher.  40 

Mother's  prayer.   Gebet  der  Mutter D.  Krug.  40 

The  Foot-bail.     Children's  toys.. 4.  Baumbach.  15 

"     Doll.  "  "  "15 

"     Bat.  "  "  "  15 

"     Harlequin-         "  "  "15 

Faith .     CLa  FoiJ T.  Badarzewska.  35 

BOOKS. 

The  Haup  of  Jodah.— Now  pook  of  Church 
Music.     By  £.  0.  Emerson. 

$1,00 
Per  Dozen,  9.00 


Mosio  BY  Mail— Music  ia  sent  by  tnall,  the  eipenst  being 
two  ci-nti  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  convejanco  a  savin?  of  time  and 
expense  in  obtaining  BUpplies.  Boolia  cao  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED   TO    OUft 

SPLENDID   ASSORTMENT 


OP  THE  MOST  APPROVED  MANITFACTTJRE. 

Embracins  one  of  the  Largest  Stocks  in  the 
ITnited  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  $60  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
IncludJDg  very  Choice  Instruments. 

■  MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLAEINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin.  Guitar,  Violoncello  and  Double-Bas.s. 

PIAMOS    A]\»    MELrOBEOlVS 

FOB    SALE    AND    TO    LET. 

Our  facilities  Jire  such  fi.s  enable  us  to  furnish  the  ahoTe: 
also.  MUSIC  BOOKS.  SHEET  MUSIC,  AND 
CAED  MUSIC  FOR  BAWnS,  AND  ALL 
KtNDS    OF  MUSICAL    MERCHANDISE,    at 

prices  and  terms,  that  cannot  fail  to  proye  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


Have  you  seen  the  New  Singing  Book  ? 

"THE  HARP  OF  JUMH," 

By  L.  0.  Emerson,  author  of  the  "  Golden  "Wreath,"  &c. 

Get   it— Look  at  it— Try  it. 

Specimen  paces  sent  free.  Price  of  the  "  Harp,"  $1.  Per 
dozen,  $9.  Oliver  Ditsou  &  Co.,  Publishers,  277  Wash- 
ington Street,  Boston, 


NOW    E  E  A  DT  : 

I¥ew  Tolume  of  Church  Music, 

§g  tlj£  ©rganisf  of  S^rinitg  ©Ijurtlj,  ^oslon. 
HATTER'S 

CHURCH   MUSIC: 

A    COLLECTION    OF 

Psalm  and  Hymn   Tunes,    Sentences, 

Chants,  Services,  Anthems,  &c. 

BY  A.  IT.  HAYTER, 

ORGANIST  OP  TRINITT  CH0RCH,    BOSTON. 

THIS  TOlume  contains  the  best  of  the  Music  performed  at 
Trinity  Church  during  the  past  twenty-five  ye.ara.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportunity  of 
hearing  it,  and  cannot  fail  to  be  highly  prized  by  the  public, 
to  whom  it  is  now  offered  at  the  following  rates : 

In  Cloth,  $3.50 ;    in  Plain  Binding,  $3.35. 
Copies  mailed,  post-paid,  on  receipt  of  price. 
OLIVER  DITSON  &  CO.,   Publishers. 
277  Washington  Street. 


A  First-Rate  Book  for  the  Melodeon. 

New  Method  for  the  Mrlodeon  and  other  Instruments  op 
THE  Oeoan  Class,  selected  mainly  "  Zundal's  Celebrated 
Melodeon  I-nslructor ^^  and  containing  Ea,ty  Le.ssons.  and  attrac- 
tive Music,  including  the  Popular  Songs  of  the  Day,  and  a 
variety  of  Psalm  and  Hymn  Tones.  A  book  that  cannot  fail 
to  give  satisfaction.  Price  only  $1  00.  On  receipt  of  which  it 
will  be  sent  post-paid.  Oliver  Ditsou  $Co..  Publishers, 
227  Washington  Street,  Boston. 


SCOTCH    SONGS, 

IRISH    SONGS. 

COMIC    SONGS. 

One  Hundred  Sonos  op  Scotland.— One  HtrNDRSD  Songs 
op  Ireland— One  Hundred  Comio  Sonos.  Words  and  Music. 
Price  of  each,  in  bds,  60  cts;  paper,  40  cts.  Mailed,  post-piiirt 
on  receipt  of  the  price.  Oliver  Ditson  &  Co.,  277 
Washington  Street,  Boston. 


CONCERTINA   AND    DULCIMER    BOOKS. 

Concertina  without  a  Master;  containing  Ele- 
ments of  Music,  Complete  Instructions  for  the  English  Con- 
certina, Songs,  Marches,  Waltzes,  Polkas,  Dances,  &c.  Com- 
piled  from  works  of  Case,  Sedgwick,  and   Ruttinger.     60  cts. 

German  Concertina  Instructions;  containing  a 
complete  Conrse  of  study  and  Exercises,  with  a  collection  of 
Clm.cB  Music.     By  Williams  and  Coule.    60  cents. 

U_lllCimer  Instructor.  Instructions  for  the  Dulcimer, 
trgi.thiT  witli  Airs,  Marches,  Waltzes,  Sohottlschcs,  Horn- 
pjpl-.'i,.iml  Directions  for  Tuning.     By  J.  Low.     40  cents. 

Mflile.l.  post-paid,  on  receipt  of  price.  Published  bv  OI.l 
VER  DITSON  &  CO.,  277  Washington  Strict   Boston^ 


WOVEIiliO'S 
CENTENARY    EDITION    OF    THE 

oiiA,Tomos. 

ORIGINAL    EDITION, 

ARRANGED     AND    EDITED    BY 
VINCENT   NOVELLO. 

HANDEL.  Cts. 

Me.ssiah ^5 

•Tudas  Maccabseus 'O 

Israel  in  Egypt 76 

SBm,"OC ij> 

Solomoil 75 

•Teptha 75 

Deborah 75 

Joshua 75 

Saul 'S 

L' Allegro Sl,20 

Dettingen — Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelii's  Day 60 

HAYDN. 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN 

St    Paul 75 

Ilymn  of  Praise 75 

As  the  Hart  pants 38 

Come,  let  us  sing 38 

Not  unto  us. 38 

When  Israel  out  of  Egvpt  came 38 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass .75 

Beethoven's  Mass  in  C 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  (Mount 

of  Olives) 60 

ROMBERG. 

Lay  of  the  BeU 60 

ROSSINI. 

Stabat  Mater 50 

SPOHR. 

God,  thou  art  great 38 

La.st  Judgment 75 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  16  cents  each,  according  to 
length.     At 

\¥EBB    &    AIiL,EJ¥'S, 

1,     CXjI3SrT03Sr     SS.  .A.XjlXu  , 

ASTOR    PLACE, 
WE'W     T  O  R  K. 

f  trmran  iattiit, 

Residence, No.  83  Brookline  Street. 

FRANCIS    G.   HILL, 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 
A  DOLPH  KIELBLOCK,  Teacher  of  the  Pianoforte, 
Residence,  United  States  Hotel.  547 

MRS.  J.  H.   LONO, 
XEACHCKXl,    OF    VOOAt.    M'JTSIC, 

Room  at  Hallet,  Davis  fe  Co's. 

JOHN    "W.    TUFTS, 

TEACHER  OF   PIANO-FORTE,  ORGAN  AND   HARMONY. 

No.  1  Van  Renssalear  Place. 

DAVID    PAINE, 

vaaeaaa  ai?  paaao,  ®aaaa  aai)  laaataoKi'?, 

Basement  of  Chauncy  Place  Church.  552 

cinmcia:  oi?.<3--A.3srs. 
E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURT  LINE 

"IX/TLLB.  QABRIELLE  DB  LA  MOTTE  gives  Instruction  on 
•^^-*-    the  Pianoforte. 
444 53  HnncocU  Street. 

ANTHONY    -WERNER, 
TEACHER    OF    MUSIC. 

976  Washington  Street.  668 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cedar  Street. 

J      SCHUBERTH    &    CO.    Publishers   and  Dealers 
'      in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  Yori?.  357 

ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 

JOHN    H.    AVILLCOX, 
Teacher  of  the  Orsan,  Piano  &  Harmony. 

29  Chester  Square,  near  Shawm  ut  Avenue.  631 

JULIUS     EIOHBERG, 

TEACHER     OP 

SInsins,    Piano,    Coniponition    and    Violin. 

Address  at  Ditson  &  Co's.,  or  at  Residence  21  B.  Canton  Street 


Tan  der  TVeyde's 

Modern  Method  for  the  Piano  Forte. 

The  third  course  of  this  instruction  book  has  just  appeared. 
It  contains 

1st — A  full  and  lucid  explanation  of  the  formation  of  the 
major  and  minor  scales,  equal  temperament.  &c..  explained 
from  a  new  point  of  view,  in  order  to  cause  a  thoronph  under^ 
standing,  where  usually  nothing  but  confused  notions  are 
predominant : 

2cl— An  explanation  of  the  use  of  the  different  joints  of  the 
hand  and  arm,  in  playing  the  piano,  namely  Ist,  the  finger 
joints,  2d,  the  wrist-joint,  3d,  the  elbow-joint,  with  appropriate 
exercises  and  piece.'i.  and  exposition  of  the  different  effects, 
produced  by  each  of  these  manners  of  motion. 

3d— An  entirely  new  feature  of  this  book  are  the  rulea  for 
changing  the  position  of  the  hands  on  the  key-board;  the 
manner  of  change  is  divided  in  four  ways,  also  illustrated  by 
exercises  and  pieces  for  practice. 

1)  Substitution  of  onefingerfor  another  on  the  same  key. 

2)  Contraction  of  the  hands. 

3)  Extension  of  the  hands. 

4)  Passing  of  the  thumbs  under  the  fingers,  or  of  the 
fingers  over  the  thumbs. 

N.B. — Of  the  first  and  second  course  a  new  edition  has  now 
been  printed,  to  satisfy  the  increasing  demand.  Price  of  each 
course.  75  cents. 

THEODORE  HAGEN,  5  &  7  Mercer  St.,  New  York. 

HOLIES  CHEAP  MUSIC. 

I  have  just  received  from  Germany  : 

In  large.  Sheet  Music  size; 
Don  Giovanni,  by  Mozart,  for  Piano.  With  German  and 

Italian  text $1.60 

Titus.  do  do         90 

Handel's  -'Samson,"  for    Piano.    With   German  and 

English  text 90 

do.  '■  Judas  Maccabffius."  do         1.35 

Haydn,  8  Duos  for  Piano  and  Violin 1-75 

Each    25 
Hugot  and  Wunderlich  :  Large  Method  for  Flute,  as  in- 
troduced in   the  Conservatory  of  Paris 90 

A.  Hugot.    25  exercises  for  Flute 60 

THEODORE  HAGEN,  5  &  7  Mercer  St..  New  York. 


MASON  &  HAMLIN'S 
CABINET    ORGANS, 

Patented    Oct*   31*   1862. 

THE  CABINET  ORGANS  are  pronounced  by  artists  "the 
best  of  their  kind  in  the  world  ;  "—and  "  very  admira- 
bie  for  both  private  and  public  use."  [See  written  testimony 
from  more  than  one  humdred  of  the  most  eminent  organists 
of  the  leading  cities].  Mason  &  Hamlin's  instruments  have 
received  the  only  Gold  Medal  ever  awarded  in  this  country, — 
also  ELEVEN  Silver  Medals,  and  fourteen  Diplomas,  in  all 
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Half  a   Dozen    of    Beethoven's    Contem- 
poraries. 

(Continued  from  page  G6.) 

I.    GYROWETZ. 

Introduction.      Interest  "of   the    subject* — German   Music 

eighty  years  Ago. — No    "Musical  Public  " — The  People's 

Theatres. — Q.'s   Reminiscences. — Relation    between    Noble 

and  Composer. 

Vienna,  May  10,  1863. 
My  Deau  Dwight  : — I  send  you,  herewitt, 
the  beginnintj  of  the  proposed  articles  upon  "half 
a  dozen  of  Beethoven's  contemporaries,"  and  have 
selected  Adalbert  Gyrowetz  to  lead  the  way. 
The  foundation  of  the  sketch  is  a  Biography, 
written  about  fifteen  years  since,  at  the  instance 
of  Ludwig  August  Frankl,  one  of  the  leading 
belles-lettres  writers  of  Vienna,  and  published  in 
1848. 

I  have  long  had  the  idea  of  giving  the  readers 
of  your  journal  a  short  biography  of  this  now  for- 
gotten composer,  who  died  in  1850,  because  it  is 
interesting  in  itself,  but  more  especially,  as  it  is 
one  of  those  personal  histories,  which  exhibit  to 
to  us  living  pictures  of  the  musical  world  at  the 
close  of  the  last  century,  when  that  world  hardly 
extended  beyond  the  limits  of  the  nobility  of 
birth,  and  the  few  wealthy  persons  of  taste  and 
culture.  Eighty  years  ago,  music  was  a  luxury 
of  the  higher  classes  ;  the  great  public  was  not 
expected  to  know,  that  any  thing  higher  than 
dance,  military,  and  comic  operatic  music  exist- 
ed. Earely  was  any  thing  written  for  the  peo- 
ple, certainly  not  in  the  higher  forms  of  instru- 
mental music.  The  people's  music  was  in  gen- 
eral supplied  by  composers  whose  names  musical 
history  ignores,  and  consisted  of  the  lightest  of 
the  light  in  melody  and  harmony,  or  of  arrange- 
ments from  the  works  of  the  greater  composers, 
no  copyright  protecting  Haydn  or  Mozart  from 
having  their  greatest  compositions  plundered  to 
any  extent. 

It  was  one  of  the  remarkable  facts  in  Mozart's 
history,  that  he  should  have  consented  to  com- 
pose an  opera  for  a  cheap,  low  people's  theatre  ; 
but  he  did  so,  and  the  wonderful  music  to  the 
"Magic  Flute"  is  the  result. 

I  have,  within  a  few  days  past,  met  with  a  re- 
port upon  the  productions  of  one  of  this  class  of 
theatres,  during  the  month  of  March,  1795,  the 
Faberbrau  theatre  in  Munich.  Passing  over  the 
comedies  and  tragedies,  probably  lamentably  and 
comically  represented,  here  are  those  in  which 
music  had  a  greater  or  less  share  in  the  attrac- 
tion. 

On  the  22d,  "The  Lost  Son,  an  excellent 
drama  after  the  Parable,  in  4  acts,  by  the  cele- 
brated Herr  Zimmerraann,  with  a  funeral  cantata." 
The  characters  are  Ananias  and  his  two  sons, 
Jonathan  and  Phineas ;  his  grandsons  Sophorn 
and  Benjamin  ;  Nabason  and  Javor,  swindlers 
from  Babylon.  The  afterpiece  was  "The  impro- 
vised Comedy."  The  director  says  upon  the 
playbill :  "We  wish  to-day  to  edify  you,  and  at  the 
same  time  move  you  to  laughter."  What  the 
funeral  cantata  was,  we  are  not  informed. 


Second  \  Messenger. 


On  the  25th  the  Bible  again  furnished  the  sub- 
jcctof  the  play,  viz.,  "John,  the  much  loved  dis- 
ciple of  the  Lord,  or,  the  Might  and  Dignity  of 
Christianity,  a  drama  in  4  acts  with  a.  choral  sovf/ 
by  the  celebrated  Herr  Zimmermann,  dedicated 
to  the  memory  of  the  first  Christians  and  early 
Christianity."  The  play  bill  had  this  Nota  hene  : 
"We  shall  endeavor,  so  far  as  possible,  to  imitate 
the  costume  and  spirit  of  that  time." 

But  the  great  event  of  the  season  was  the  pro- 
duction on  the  the  29th  of  March  and  April  1st, 
of,  1st,  the  Prologue,  "The  Revelation  to  Nature 
a  spiritual  drama  with  music  and  song,"  a  duo- 
drama,  characters.  Nature  and  Revelation,  in 
form  of  a  pilgrim  ;  and,  2nd.,  the  grand  drama  : 

"The  Death  of  Jesus,  prepared  from  the  well- 
known  and  admired  'Messiah'  of  Klopstock." 
This  drama  is  divided  into  "two  contemplations," 
the  second  being  given  on  another  evening. 
Here  are  the  dramatis  person  se 
Caiaphas, 
Hannas, 

Philo,  A  maid  servant, 

First      )  Herod, 

Second  >  Pharisee.  Pilate, 

Third    ;  Roman  Captain, 

First      )  A  Soldier, 

Second  }  Sadducee,  False  Witnesses, 

Third    )  The  Youth  of  Nain, 

Jesus,  Maria, 

Peter,  Mnry  Magdalen, 

John,  Cidii,  raised  from  the  dead, 

Judas  and  the  other  Rachel, 

Disciples,  Jamina, 

Nicodemus,  Salome, 

Lazarus,  Portia, 

Joseph,  Female  Slave. 

From  the  play  bill  : 

"The  choruses,  which  will  be  sung  to-day,  arc 
mostly  by  the  well-known  great  man,  Herr  Ro- 
setti ;  the  other  vocal  pieces  and  the  musical  ac- 
companiments are  also  all  and  several  by  great 
masters.  Between  the  acts  the  orchestra  will 
play,  '  The  Seven  Words  of  the  Saviour,'  by 
Haydn.  As  to  the  rest,  the  directors,  having 
received  the  all-highest  special  permission  of  his 
Electoral  Transparency,  have  spared  no  expense 
to  be  able  to  give,  not  only  the  performance  of 
to-day,  but  those  which  will  follow,  all  having  for 
their  object  our  edification  and  the  inflaming  of 
our  Christian  zeal,  with  that  dignity  which  is  due 
and  peculiar  to  the  celebration  of  the  establish- 
ment of  our  religion  ;  they  hope  also  a  remunera- 
tive audience." 

April  id.  "The  Expiatory  Offering,  a  spiritual 
prologue,  with  music  and  song."  After  which,"The 
Death  of  Jesus,  Second  Contemplation." 

April  Qlh.  "Lazarus,  or  Celebration  of  the 
Resurrection,  a  biblical  musical  drama  in  3  acts, 
prepared  for  this  theatre,  with  a  quite  new  music 
by  Herr  Gleisner."  The  play  bill  contains 
remarks,  says  the  correspondent,  "very  edifying 
and  Christian." 

The  introduction  of  the  "  Seven  Words," — the 
original  symphonies,  not  the  vocal  arrangements 
now  known, — may  seem  to  indicate  abetter  con- 
dition of  the  peoples'  music,  than  I  have  above 
described  ;  but  I  was  speaking  there  of  a  period, 
before  Mozart,  Dittersdorf  and  others  had  written 


masterpieces,  of  a  character  such  as  to  render 
them  equally  acceptable  in  the  theatre  of  the 
noble,  and  in  that  of  the  lower  classes.  The  his- 
tory of  the  growth  of  the  musical  public  remains 
to  be  written ;  in  England  it  grew  up  earlier 
than  in  Germany,  thanks  to  Handel ;  in  the  lat- 
ter country,  it  hardly  goes  back  beyond  three 
generations. 

To  return.  When  Gyrowetz  was  young,  the 
accomplished  musician  depended  mainly  upon  the 
patronage  of  the  so-called  great;  as  in  England,  a 
few  generations  since,  an  author  depended  as 
much  upon  his  dedication  to  some  vain  nobleman 
for  his  pecuniary  reward,  as  upon  the  sale  of  his 
book  ;  and  his  (Gyrov^etz's)  reminiscences  are  a 
valuable  contribution  to  our  knowledge  of  this 
relation  between  noble  and  composer.  This  was 
hardly  more  true  in  Austria,  than  in  other  coun- 
tries. Look  at  Handel,  the  guest  of  the  Duke  of 
Chandos ;  Bach,  Kapellmeister  at  the  insignifi- 
cant court  of  the  Duke  of  Weissenfels;  Mozart, 
struggling  with  poverty  because  he  would  not 
condescend  to  accept  such  a  place ;  John  Peter 
Salomon  in  the  service  of  Prince  Henry  of  Prus- 
sia; Haydn,  musical /actotem  of  Esterhazy,  and 
so  on.  The  great  nobles  of  the  last  age,  and  es- 
pecially when  the  temple  of  Janus  happened  to 
be  shut,  on  retiring  to  their  castles  and  chateaus, 
"when  the  season  was  over,"  easily  became  the 
victims  of  tedium,  and  their  private  theatres, 
their  concerts,  and  their  chapels  (on  Sundays  and 
Saints'  days)  were  their  principal  sources  of 
home  amusement.  Hence,  a  brilliant  young  com- 
poser, particularly  when  a  man  of  culture  and 
education,  was  a  godsend,  and  was  as  gladly  wel- 
comed, and  as  hospitably  entertained,  as  a  culti- 
vated northerner  or  foreigner  on  some  vast 
Southern  plantation, — m  days  gone  j!/,thank  God ! 

Gyrowetz  was  an  old  man,  over  eighty  years, 
when  he  wrote  his  reminiscences.  There  are 
very  few  dates  given,  and  these  I  find  singularly 
confused.  This  is  one  reason  why  I  have  not 
contented  myself  with  a  mere  translation.  Even 
the  date  of  his  birth  does  not  correspond  with  the 
time  of  certain  events  which  he  relates.  For  in- 
stance, he  gives  Feb.  19,  1763  as  his  birth-day, 
and  says  afterwards,  that  he,  vhen  Mozart  pro- 
duced his  ( Gyrowetz's_)  symphony  in  a  concert, 
was  about  eighteen.  Now  in  1781  Mozart  had 
not  yet  settled  in  Vienna.  The  "1763"  may  be 
a  misprint  for  1765.  Gerber  says  Gyrowetz  was 
born  "about  1765."  Dlabacz  says  1767.  The 
Neue  Berliner  Musik-Zeilung  in  the  notice  of  his 
death,  1850,  says  he  was  84  years  old,  which 
would  give  1766  ;  and  Frankl  gives  a  date  which 
would  make  1762  the  right  one.  My  observation 
in  all  my  researches  leads  me  to  put  no  trust  in 
dates  given  by  old  men,  when  thev  cannot  or  do 
not  refer  to  some  other  authority  than  their 
memory;  apd  I  shall,  therefore,  correct,  so  far  as 
possible,  such  errors  as  I  may  detect,  in  silence. 
To  me  Gyrowetz  is  a  very  interesting  character  ; 
will  he  prove  so  to  others,  is  the  question. 
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DWIGHT'S    JOUENAL    OF    MUSIC, 


Adalbert   Gyrowetz. 
Chapter  I. 

Hia  Bohemian  Birth  and  Parentage.— Early  Musical  Manifes- 
tations and  Studlca.— First  Love  and  Affliction  —Enters 
University  at  Prague.— State  of  Music  there.— How  Artist.'i 
travelled.— Engaged  as  Secretary  to  a  Musical  Count.— 
Writes  Symphonies,  Quartets,  &c.,  which  become  fashion- 
able. 

Johann  Hubner  in  his*"  Complete  Geography," 
third  part,  anno  1763,  just  a  hundred  years  ago, 
declares  Bohemian  Budweis'to  be  "a  cleanly, 
large  and  strong  royal  city,  with  good  walls  and 
bulwarks,  and  which  could  be  made  into  a  real 
fortress.  Gold  and  silver  are  found  there,  and 
in  the  river  Moldau  are  also  pearl  muscles." 

One  of  the  elders  of  the  Commune  of  Budweis' 
was •  Gyrowetz,  who  took  to  wife  the  daugh- 
ter of  Apothecary  Gotz,  "a  pious,  domestically 
educated  woman,"  and  begat  three  sons  and  a 
daughter.  The  youngest  child  was  Adalbert,  the 
mother's  favorite,  born  Feb.  19,  1763.  (?)  The 
father  was  also  director  of  the  choir  {regens  chori) 
in  the  principal  church,  and  used  to  tajce  the 
child,  when  he  was  four  years  of  age,  into  the 
organ  loft  on  Sundays  and  festivals,  where,  seated 
on  a  footstool,  the  little  boy  beat  time  to  the  mu- 
sic of  the  mass,  perfectly  happy  in  the  enjoyment 
of  what  even  then  was  his  supreme  delight,  mu- 
sic. The  first  step  in  the  child's  regular  musical 
education  was  being  taught  to  sing,  and  his  sweet 
alto  voice  soon  became  prominent  at  all  the  festi- 
vals of  the  church  and  other  musical  occasions. 
Then  came  the  study  of  the  violin.  He  was  in  a 
very  short  time  able  to  play  all  ordinary  music 
at  sight,  and  by-and-by  began  to  play  in  the 
concerts  at  Budweis.  "If  any  where  in  the 
neighborhood  a  church  festival  was  to  take  place, 
the  boy  was  invited  to  play  a  concerto.  Those 
of  Stamitz  [forgotten  name !]  were  his  favorites, 
which  at  that  time  were  the  most  popular,  and 
quite  the  mode — just  as  is  usually  the  case  in 
music — that  which  is  new  is  thrust  forward,  and 
no  one  cares  for  the  old." 

[Poor  old  Gyrowetz  !  when  he  wrote  this  sen- 
tence, he  had  lived  to  see  himself  and  liis  music 
old  and  cared  for  by  none  of  the  generation  then 
on  the  stage.] 

Then  he  studied  the  organ  and  thorough-bass 
with  Heparnorsky,  organist  and  composer  in  the 
church  ("where  the  elder  Gyrowetz  drilled  the 
chorus),  and  while  yet  a  boy,  accompanied  all 
kinds  of  church  music,  and  attracted  the  attention 
of  the  public  by  the  rich  and  changing  fancies  of 
his  voluntaries.  His  first  visit,  when  stiilachild, 
to  the  city  theatre,  was  to  the  performance  of  an 
operetta.  The  eflTect  of  the  small  orchestra,  in 
the  overture,  was  so  great  upon  him,  that  he  fair- 
ly screamed  with  delight — not  much  to  the  edifi- 
cation of  the  rest  of  the  audience — and,  after  the 
performance,  came  home  intoxicated  with  the 
music.  The  old  man  dwells  with  evident  satis- 
faction upon  the  reminiscences  of  his  boyhood  : — 
npon  the  si.K  years  of  his  gymnasium  course,  after 
the  proper  elementary  studies  at  home,  at  the  end 
of  which  he  stood  at  the  head  of  the  school,  and 
gained  the  highest  premium;  upon  his  contests 
with  the  other  pupils  for  rank,  both  in  recitations 
and  in  "writing  compositions"  (if  I  understand 
him  rightly)  ;  upon  his  birds'-nesting  with  other 
boys,  his  object  being  to  get  3  0ung  birds  to  tame, 
in  which  his  success  was  such  that  they  would 
obey  his  call,  when  flying  about  in  freedom ;  up- 
on his  being  invariably  chosen  one  of  the  generals 
when  the  school-boys  played  war,  and  the  like. 


But  during  all  this  time,  music  was  the  leading 
occupation  of  his  leisure  hours  ;  he  enjoyed  copy- 
ing it,  and  began,  too,  to  compose  serenades, 
which  his  fellow  pupils  used  to  sing  evenings  with 
applause ;  and  litanies,  Saloe  regina's,  hymns,  anti- 
phonies  and  so  on,  which  his  father  found  useful 
for  his  choir  at  vespers.  A  favorite  style  of  com- 
position with  him  was  that  of  hymns  in  four  vocal 
parts,  with  an  accompaniment  of  wind  instru- 
ments, which  gained  great  applause. 

The  boy  fell  in  love  too,  and  this  love  made 
him  wondrous  pious,  so  that  he  would  kneel  for 
an  hour  at  a  time,  praying  God  to  give  him  soon 
some  such  position  as  would  enable  him  to  marry 
the  magistrate's  daughter.  The  girl  died,  and 
the  poor  boy  "became  so  melancholy,  that  he  did 
nothing  but  visit  graves,  and  seek  solitude.  As 
the  maiden  lay  upon  the  bier,  a  sort  of  sweat  ap- 
peared about  her  lips  ;  this  he  wiped  away  with 
a  white  handkerchief,  which  he  preserved  for 
many  and  many  a  day." 

The  vacations  were  usually  passed  at  Gmun- 
den,  that  lovely  spot  at  the  outlet  of  the  Traun 
lake,  where  the  steamboat  is  taken  as  one  goes 
from  Linz  on  the  Danube  to  Ischl,  and  where  an 
older  brother  was  established  as  burgomaster. 
"There,  partly  by  the  beauty  of  scenery,  partly 
by  the  kindness  and  amiability  of  the  inhabitants, 
among  whom  were  man)-  right  lovely  maidens, 
he  was  so  inspired,  that  very  beautiful  musical 
thoughts  sprang  up  in  his  mind,  which  led  him  to 
write  his  first  quartets  and  several  songs,  that 
really  seemed  to  flow  from  a  pure  and  youthful 
heart ;  and  they  seemed  also  to  have  made  a  very 
agreeable  impression  upon  those  who  heard 
them." 

In  the  quartets,Gyrowetz  played  the  first  violin, 
and  had  the  good  fortune  to  have  good  players 
for  the  other  instruments.  These  first  quartets 
were  accidentally  carried  away  by  a  travelling 
merchant  into  Spain,  whence  it  was  reported  that 
they  became  popular,  but  Gyrowetz  never  saw 
them  again.  In  Gmunden  music  was  on  a  good 
footing,  so  that  the  masses  of  Haydn  and  Mozart 
were  performed  in  the  church  ;  hence  the  youth 
breathed  there  also  that  musical  atmosphere 
which  surrounded  him  at  home. 

At  length  the  gymnasium  course  was  ended, 
and  with  his  si.-c  years  Latin  in  his  head,  the 
small  sum  of  money  which  his  parents  could  af- 
ford, in  his  pocket,  the  youth,  now  at  most  not 
over  seventeen  years  of  age,  started  off  for 
Prague,  with  four  of  his  fellow  pupils  of  the 
gymnasium,  there  to  enter  the  University,  and 
study  the  civil  law.  The  five  young  students 
lived  together,  very  economically,  appearing  at 
first  to  have  incurred  no  unavoidable  expense, 
save  that  of  lessons  in  French.  But  no  economy 
will  prevent  a  limited  sura  of  money  reaching  its 
limits,  and  young  Gyrowetz  moved  into  the  fam- 
ily of  a  gardener,  named  Laxa,  receiving  lodgings 
and  board,  in  return  for  lessons  on  the  violin  giv- 
en to  two  young  Laxas,  and  for  assisting  them 
in  their  school  studies. 

"In  his  leisure  hours,  Gyrowetz  employed  him- 
self as  ever,  with  music;  that  is  with  copying  or 
composing,  and  thus  passed  some  years.  He  con- 
ducted the  orchestra  in  certain  private  concerts, 
played  the  violin  very  well,  and  besides  other 
things,  composed  minuets  and  waltzes  for  the 
band  of  the  imperial  artillery,  which  had  such 
success  as  to  be  played  for  several  years  in  the 
halls  of  Prague.     He  was   also  passionately  fond 


of  the  theatre,  so  much  so  indeed  as  often  to  part 
with  articles  of  clothing,  to  raise  the  amount  of 
the  entrance  fee." 

Music  in  Prague  at  that  time  was  very  flour- 
ishing. The  orchestra  in  the  theatre  excellent, 
the  church  music  very  good,  especially  in  the 
Cathedral  of  St.  Veit,  where  the  elder  Kozeluch 
was  regens  chori,  in  the  St.  Nicholas  Church, 
where  Maschek  directed,  and  in  the  St.  Jakob  in 
the  old  town,  where  a  distinguished  organist, 
Senger,  played.  Strobach — who  afterwards  con- 
ducted Mozart's  operas  there — was  the  first 
church  and  theatre  Kapellmeister.  There  were 
other  fine  composers  and  performers,  and  the  no- 
bility were  great  patrons  of  the  best  music,  many 
of  them  having  cultivated  the  art  practically. 

And  so  the  young  man  lived,  dividing  his  time 
between  his  pupils,  his  music  and  his  jurispru- 
dence, until  at  last  he  fell  ill  of  an  intermittent 
fever,  spent  three  months  in  the  hospital  of  the 
Charitable  Brethren,  and  left  it,  too  weak  to  go 
on  with  his  studies,  had  he  had  the  pecuniary 
means  of  doing  so,  which  he  had  not. 

One  would  like  to  find  some  means  of  getting 
at  Gyrowetz's  age  at  this  time ;  but  there  is  no 
allusion  in  his  reminiscences  to  any  fact  which 
can  aid  us — the  non-allusion  to  Bondini  as  head 
of  the  theatre  shows  only  that  the  date  is  before 
1784.  How  great  a  space  of  time  his  "some 
years"  in  Prague  covered,  we  are  all  in  the  dark 
upon  ;  but  that  they  must  have  been  both  pleasant 
and  intellectually  profitable  there  can  be  no 
doubt. 

Prague  is  still  striking  to  the  traveller  as  a 
queer,  quaint  old  town.  How  much  more  so 
must  it  have  been  eighty  years  ago,  before  the 
days  of  railroads  and  the  "  march  of  improve- 
ment !"  It  was  then  a  journey  from  Prague  to 
any  other  place,  or  from  anywhere  to  Prague. 
It  was  something,  in  those  days,  to  be  the  capital 
of  a  kingdom,  even  of  a  small  one,  and  Prague 
was  capital  of  Bohemia,  a  land  of  some  importance 
and  weight  in  the  world.  The  old  city,  though 
much  smaller  in  population  than  now,  was  of  far 
more  comparative  importance.  One  travels  now 
from  Berlin  to  Vienna,  via  Dresden  and  Prague; 
but  not  so  then,  for  men  at  that  time  journeyed 
to  these  two  cities,  now  but  way  stations  between 
more  important  points.  The  nobility  and  the 
rich  had  post  horses,  and  their  own  bought  or 
hired  carriages;  the  poorer  classes  rarely  jour- 
neyed beyond  the  neighboring  villages,  or  to  the 
next  provincial  capital,  and,  when  they  did,  they 
made  their  way  on  foot,  or  with  the  aid  of  the 
common  carriers  by  whom  the  commerce  of  the 
country  was  carried  on.  Theatrical  companies 
passed  from  place  to  place  with  their  own  wagons 
and  animals,  like  travelling  circuses  now,  and 
many  an  allusion  in  the  novels  and  tales  of  the 
last  century  finds  herein  its  explanation.  Artists 
very  commonly  travelled  in  the  train  of  some 
prince  or  noble;  the  number  was  not  great  of 
those  who  could  travel  in  their  own  equipage. 
Gluck,  called  to  Italy  or  Paris  to  bring  out  an 
opera,  would  have  the  means  given  him  to  travel 
respectably.  So  too  Mozart,  going  to  Munich  to 
write  Idomeneo,  or  to  Prague  to  compose  Tilus. 

At  certain  'seasons  of  the  year,  young  Gvro- 
wetz  would  see  a  great  concourse  of  stranorers. 
At  one  time,  when  merchants  and  traders  con- 
gregated from  all  quarters;  at  another,  when 
the  Bohemian  nobility  as.sembled  at  their  capital, 
and  the  political  and  fashionable  "season"  began. 
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But,  as  a  rule,  thero  would  be  liltle  to  call  liis 
tlioufrlits  out  into  a  world  lyiuf;  beyond  the  walls 
of  tlifl  city  and  its  theatres,  and  music  would  fill 
up  the  hours  not  devoted  to  his  duties  as  tutor 
and  student.  That  the  younn;  man  at  this  time 
had  an  excellent  practical  musical  education,  .is 
clear, — like  Joseph  Ilaydn  when  at  the  same 
age. 

But  out  of  money,  and  in  feeble  health,  Gyro- 
wetz  must  give  up  his  jurisprudence  and  seek  a 
situation,  which  will  give  him  a  subsistence. 
His  musical  attainments  introduced  him  to  the 
Count  of  Fiinfkirchen,  who  engaged  him  as  sec- 
retary. The  Count  was  a  passionate  lover  of 
music,  and  engaged  no  official  or  servant  who 
could  not  play  an  instrument,  thus  keeping  up  an 
orchestra  of  his  own.  The  opportunity  was  a 
rare  one  for  a  young  composer,  and  the  new  sec- 
retary knew  how  to  improve  it.  Plis  first  com- 
positions were  what  in  those  days  were  named  in 
musical  catalogues  "  Parthieen,"  corresponding 
to  the  "Suites"  of  Handel  and  Bach's  time.  These 
.works  were  for  brass  instruments,  and  were 
played  in  summer  in  the  open  air ;  they  pleased 
BO  much,  that  he  increased  the  number  to  twelve, 
and  was  induced  to  try  his  powers  in  still  higher 
walks  of  composition  : — half  a  dozen  symphonies, 
serenades  for  wind  instruments,  symphonies  con- 
certantes,  and  finally  an  opera,  both  text  and 
music.  The  latter  work  he  sent  to  Brunn,  where 
Wenzel  Miiller  then  was  Kapellmeister.  It  was 
returned,  with  the  remark,  that  the  work  was  not 
suited  to  the  Brunn  stage.  [This  reference  to 
Miiller  gives  a  hint  at  a  date,  for  his  service  in 
Brunn  began  in  1783  and  ended  in  1786.] 

Count  FUnfkirchen  spent  his  winters  usually  in 
Brunn,  capital  of  Moravia,  whither  his  secretary 
accompanied  him.  The  Count's  praises  induced 
the  Moravian  nobility  to  produce  Gyrowetz's 
symphonies  in  their  weekly  concerts,  with  full 
orchestra.  They  were  immediately  ranked  with 
the  best  of  that  period,  gained  the  author  high 
credit,  and  the  advice  to  try  his  fortune  in  Vienna. 
Besides  that  sort  of  acquaintance  which  a  private 
secretary  could  make  among  the  nobles,  Gyro- 
wetz  found  two  musicians  in  Brunn,  to  know  whom 
was  of  great  advantage : — a  locally  very  distin- 
guished violinist,  Sauczek,  of  whom  he  took  les- 
sons for  several  months,  and  Gravani,  Kapell- 
meister at  the  Cathedral,  an  earnest,  solid  and 
profound  musician,  zealous  for  the  truly  classical 
church  music  the  masses  of  Haydn  and  Mozart, 
then  new  and  not  yet  in  great  number,  were  giv- 
en there  "with  great  precision."  As  to  the  taste 
in  "elegant  music" — as  G.  expresses  it — the  works 
most  in  vogue  just  then,  were  the  quartets  of 
young  Pleyel ;  the  symphonies  of  Ditfersdorf, 
Hofmeister,  &c. ;  the  sonatas  of  Knzehu-h.  Mas- 
chek,  and  others, — names  now  forgotten  almost, 
but  at  that  time  as  well  known  in  Loudon  and 
Paris,  and  as  much  the  mode,  as  in  Brunn  and 
Vienna. 

In  the  theatre,  Miiller  gave  alternately  opera 
and  the  spoken  drama.  The  finest  concerts  were 
in  the  house  of  Count  Troyer,  a  fine  player  of 
the  horn,  and  the  grand  protector  of  music  there  ; 
one  who  spared  no  expense  to  keep  it  in  a  flour- 
ishing condition.  His  two  sons  followed  his  ex- 
ample, Franz  being  a  virtuoso  on  the  English 
horn,  and  Ferdinand  a  remarkable  player  on  the 
clarinet. 

Chapter  II. 

G.  in  Vienna. — Acquaintance  witii  Haydn,  Mozart,  &c. — 
Anecdote  of  tile  Latter. — Mozart's  Kiudneas. — Qiarnovichi. 
— Prince  Esterhazy. — G.  enters  the  Service,  Musical  and 
Diplomatic,  of  an  Italian  Prince. — Parting  witfci  Mozart. 

At  length,  Gyrowetz,  his  finances  being  in  a 


good  condition,  through  the  kindness  of  Count 
Fiinfkirchen,  and  well  provided  with  letters  of 
recommendation,  journeyed  to  Vienna. 

Two  allusions  in  the  interesting  reminiseences 
which  follow,  serve  to  fi.x  the  date  of  the  visit 
with  reasonable  certainty,  viz.,  the  performance 
of  one  of  his  symphonies  in  one  of  Mozart's  six 
concerts  in  the  Mehlgrube — for  the  only  series  of 
six  in  that  place,  which  I  find  in  the  authorities, 
were  given  in  January,  Febuary,  and  March, 
1785  ;  and  his  meeting  Dittersdorf  at  von  Kees's 
concerts — for  DIttersdorf's  Oratorio  of  Esther 
was  performed  for  the  "Widows'  and  Orphans' 
Society"  in  1785  ;  his  "Job"  the  next  year.  The 
probability — almost  certainty — -is,  that  Gyrowetz 
came  to  Vienna  in  1784;  his  meeting  Gothe 
proves  him  to  have  been  in  Home  in  1 786  ;  and 
his  saying  in  connection  with  the  production  of 
his  symphony,  "at  that  time  he  was  about  18 
years  old,"  if  the  date  of  his  birth  be  correctly 
given  by  him — is  a  mistake  of  several  years. 
But  when  he  wrote  he  was  trying  to  recall  events 
of  "sixty  years  since."     But  lo  the  reminiscences  : 

In  Vienna,  Gyrowetz  was  introduced  into  the 
house  of  Herr  von  Kees,  who  was  known  as  the 
first  musical  amateur  and  dilettante  in  Vienna, 
and  gave  social  concerts  twice  a  week  at  his 
dwelling,  which  the  most  distinguished  composers 
and  virtuosos  then  in  the  city  were  in  the  habit 
of  attending, — Joseph  Haydn,Mozart,  Dittersdorf, 
Hofmei.ster,  Albrechtsberger,  Giarnovichi,  &c.,  &c 
Ilaj'dn's  symphonies  were  performed  there.  Mo- 
zart for  the  most  part  played  upon  the  pianoforte  ; 
Giarnovichi,  then  the  most  famous  violin  virtuoso, 
generally  performed  a  concerto,  and  Madame  v. 
Kees  sang. 

It  happened  one  evening,  that  Mozart  was 
late  at  the  concert,  and  he  was  long  waited  for, 
because  he  had  promised  to  bring  Madam  a  new 
song.  Several  servants  were  sent  out  to  hunt 
him  up.  At  last  one  of  them  found  him  in  an 
eating  house,  and  prayed  him  to  come  immediate- 
ly, for  every  body  was  waiting  and  enjoying  the 
new  song  in  anticipation.  Jlozart  then  remem- 
bered that  he  had  not  composed  the  piece,  told 
the  servant  to  bring  him  a  piece  of  note  paper; 
heving  received  it,  he  began  then  and  there  to 
write,  and,  as  soon  as  finished,  took  it  to  the  con- 
cert, where  all  were  in  liveliest  expectation. 
After  some  good-natured  chiding  for  his  long  ab- 
sence, he  was  most  joyfully  received.  At  length 
he  took  his  place  at  the  piano  forte,  and  Madam 
sang  the  new  song  with  a  tremulous  voice  indeed, 
but  it  was  enthusiastically  received  and  applaud- 
ed. 

At  these  meetings,  Gyrowetz  had  the  good  for- 
tune to  make  the  acquaintance  of  Vienna's  most 
favored  masters,  by  whom  ho  was  received  and 
treated  in  the  friendliest  and  kindest  manner. 
"The  best  natured  of  them  all  seemed  to  be  Mo- 
zart ;  he  fixed  his  eyes  upon  the  still  very  young 
Gyrowetz,  with  such  a  sympathizing  expression 
of  countenance,  as  if  he  would  say  :  'Poor  young 
man,  you  enter  now  for  the  first  time  the  path  of 
the  great  world,  and  anxiously  await  the  events 
of  the  future,  which  fate  may  have  in  store  for 
you  !'  This  look  made  a  great  impression  upon 
the  feelings  of  the  young  man,  and  his  heart 
clung  to  Mozart  from  that  moment.  Haydn 
smiled  somewhat  sarcastically;  Dittersdorf  was 
serious ;  Albrechtsberger  seemed  quite  indifl^er- 
ent;  Giarnovichi,  a  Ragusaner,  was  rather 
gloomy,  but  still  quite  good-natured.      He  was 


born  on  shipboard  in  the  waters  of  Eagusa,  ha 
ing  in  fact  no  fatherland — but  as  he  was  born  in 
those  waters,  he  was  generally  called  'the  Ragu- 
san.'  True,  he  was  the  most  splendid  violinist 
of  his  time,  but  not  much  master  of  composition, 
and  therefore  besought  Gyrowetz  to  set  his 
ritornels  and  accompaniments  for  him,  which  he 
did,  and  for  which  the  virtuoso  was  duly  thank- 
ful. And  thus  lived  the  young  man  in  Vienna, 
employing  his  youth  with  persevering  industry,  in 
the  higher  culture  of  his  talents,  in  visiting  the 
splen.Ud  curiosities  of  the  city,  and  the  most  dis- 
tinguished composers  and  musicians,  in  order  to 
hasten  his  progress  through  their  hints  and  ad- 
vice." 

To  this  end  he  visited  Mozirt,  by  whom  he 
was  received  with  the  utmost  kindness;  encour- 
aged by  his  affability  and  good  nature,  Gyrowetz 
besought  him  to  glance  at  his  youthful  works, 
the  six  symphonies,  and  give  his  opinion  of  them. 
Mozart  with  real  humanity  granted  his  prayer, 
looked  the  music  through,  and  promised  the  young 
author  to  produce  one  of  them  in  a  concert  in  the 
Mehlgrube — of  which  he  was  giving  a  series  of 
six  by  subscription — which  promise  was  fulfilled 
on  a  Thursday.  The  symphony  was  performed 
in  the  concert  hall  of  the  Mehlgrube  by  the  en- 
tire theatre  orchestra,  and  received  universal  ap- 
plause. Mozart,  in  the  goodness  of  heart  born 
with  him,  took  the  young  artist  by  the  hand,  and 
presented  him  to  the  audience  as  author  of  the 
symphony.  This  was  Gyrowetz's  first  public 
appearance  in  the  artist's  path  in  Vienna,  at 
which  time  he  was  about  18  years  old.  C!"^  He 
sold  these  first  six  symphonies  to  his  Transparen- 
cy, the  Prince  Kraczalkovicz,  who  was  a  great 
lover  of  music,  and  had  his  own  complete  orches- 
tra, with  Herr  Ziszler  as  director. 

The  prince  had  the  six  symphonies  immediate- 
ly rehearsed,  and  performed  in  a  concert,  to 
which  his  Transparency,  Prince  Esterhazy,  and 
other  grand  cavaliers  and  music-lovers  were  in- 
vited, who  found  them  good,  and  praised  them 
highly.  Esterhazy  expressed  a  desire  to  possess 
them,  and  besought  Kraczalkovicz  to  give  him  a 
copy.  The  latter  had  them  immediately  copied 
by  experts,  and  gave  them,  elegantly  bound,  to 
Esterhazy,  who  had  them  rehearsed  and  often 
performed  by  his  own  orchestra,  led  by  a  certain 
Tost,  "and  had  much  joy  therein." 

On  his  way  to  Pressburg,  where  iTe  made  a 
visit  of  a  few  days — it  would  seem  in  the  summer 
of  1785— Gyrowetz  stopped  at  Haimburg,  and 
was  presented  to  Count  Batthyani,  who  also  had 
his  own  private  orchestra,  and  who  purchased  the 
young  composer's  six  symphon!  »s  for  a  handsome 
price. 

Returning  to  Vienna,  he  there  awaited  what- 
ever good  chance  fate  might  have  in  stoi"e  for 
him,  depending  for  subsistence  partly  upon  his 
compositions,  and  partly  upon  the  kindness  of  his 
three  brothers.  There  was  at  this  time  a  pros- 
pect of  his  being  taken  into  the  service  of  Prince 
Schwarzenberg,  who  had  an  excellent  musical 
establishment,  but  this  was  prevented  by  the  in- 
trigues of  the  first  orchestral  director.  It  proved 
to  be  no  loss  to  him,  for  just  as  this  hope  failed, 
the  Countess  Breuner — her  husband  was  Austri- 
an Embassador  (?)  in  Venice — then  in  Vienna, 
received  a  letter. in  behalf  of  a  Prince  Raspoli, 
requesting  her  to  engage  a  young  man  for  his 
service,  who  was  both  a  fine  violinist,  and  fitted 
by  education  to  act  as  his  secretary.     Knowing 
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that  Gyrowetz  had  studied  jurisprudence— his 
violin  playinjj  needed  no  recommendation — the 
Countess  applied  to  him  to  know  if  such  a  situa- 
tion would  be  agreeable  !  As  in  those  days  Italy 
■was  the  promised  land  to  the  young  musician,  as 
it  now  is  to  the  painter  and  sculptor,  and  it  had 
long  been  Gyrowetz's  ardent  wish  to  travel 
thitlier,  he  accepted  the  offer  with  joy,  made  his 
preparations  immediately,  and  paid  his  parting 
visits  to  the  many  friends  he  had  made  in 
Vienna. 

"The  day  before  Lis  depai-ture,"  says  he,  "he 
met  by  chance  the  good  and  noble-hearted  Mo- 
zart, to  whom  he  again  paid  his  compliments. 
When  he  heard  that  Gyrowetz  was  really  going 
to  Italy  he  said  to  him  :  'You  happy  man  !  Ah, 
if  I  could  only  go  with  you,  how  happy  I  should 
be !  Look  you,  I  must  go  now  and  give  a  lesson, 
to  earn  something  ! '  These  were  the  last  words 
he  ever  said  to  Gj'rowetz.  With  tears  and  a 
hearty  pressure  of  the  hands  they  separated." 

(To  be  Continued.) 


Tor  the  Journal  of  Music. 

La  Marseillaise  in  the  French  Revolutions. 

The  following  passages,  from  the  curious  work  by 
Castil-Blaze,"L'  Acadgmie  Impe'riah  de  Musique"  nro 
not  without  interest.     In  the  face  of  many  conflicting 
opinions,  it  is  difficult  to  give  full  credence   to  the 
pretty  anecdote  that  tells  us  how  Ronget  de  1'  Isle,  in 
a  single  evening,  wrote  the  words  and  music  of  this 
famous  hymn.     Such  happy  inspirations  are  possi- 
ble, but  they  are  rare  ;  and  musical  as  well  as  literary 
biographies  incline  us  more  and  more  to  believe  in 
the  justice  of  the  well-known   axiom,  that  genius  is 
only  another  name  for  industry  and   perseverance. — 
Yet  it  is  a  pity  to  spoil  a  romantic   story ;  so  we  will 
leave  Eouget  de  1'  Isle  the  benefit  of  the  doubt,  and 
believe,  if  we  can,  that  the  likeness  between  his  hymn 
and  the  German  air  was  an  improbable,  but  still 
possible,  accidental  coincidence.     Hear  Castil-Blaze  : 
"Blme.   de  Montesson,  who  was  privately  married 
to  the  duke  of  Orleans,  caused  an  opera  house  to  be 
constructed  in  her  hotel  in  the  rue  de  Provence. — 
Here  the  lady  figured  successfully  as  authoress,  actress 
and  songstress,  until  the  death  of  the  duke  in  1785. 
Here  was  heard,  for  the  first  time  in  France,   a  little 
German  air  and  chorus  ;  an  air  that  ten  years  later,  in 
1792,  made  an  immense  sensation  with  the  help   of 
the  new  words  that  were  given  to  it  by  Rouget  de  1' 
Isle,  an  officer  of  gertius  and  education.     Gluck's  re- 
cent triumphs  had  raised  German  music  to  the  high- 
est degree  of  public  esteem   and  admiration,  when 
Julien,  Senior,  a  violoncellist  belonging  to  the  Italian 
theatre,  brought  out  this  fine  German  air  at  the  con- 
certs of  Mme.  de  Montesson.     The  noble  assembly 
applauded   and  graciously  received  a  lied  that  then 
simply  gave  its  aid   to  tender  and  affectionate  senti- 
ments, and  that  did  not  appear   to  possess  the  ener- 
getic, almost  brutal  fierceness,  which  the  thousand- 
voiced  people  lent  to   it,  when  it  was  subsequently 
sung  as  the  Marseillaise." 
Ho  afterwards  speaks  of  "La  Parisienne"  : 
"Casirair  Delavigne  wrote  words  to  a  miserable 
German  air,  unworthy  of  the  country   which  gave  it 
birth  ;  Nourrit  executed  tiiis  song,  and   endeavored 
to  fire  it  with  the  energy  and  animation  which   it  did 
not  possess  in  itself     This  air,  La  Parisienne,  in  G, 
with  a  melody  eternally  returning  to  the  third  of  the 
key,  was  found  monotonous  in  the  extreme  ;  it  was 
ahnost  as  bad  as  an  air   composed  on  a  single  note  ! 
'La  Marseillaise'  was  brought  tojight  again  (this  was 
m  183G).     Its  melody  had  been  corrupted  and  de- 
graded by  musicians  who  had  noted  it  down  without 
having  heard   it  as   originally  sung  ;  but  they   were 
not  satisfied  with   having  rendered  trivial   the   finest 
passage  in  the  call  to  arms,— with  having  made  those 


crawl  whom  the  republican  hymn  presents  to  us 
marching  with  haughty  pride, — with  having  taught 
an  entire  people  to  sinn;  incorrectly  the  German  can- 
ticle which  they  had  adopted  as  their  finest  patriotic 
song  ; — a  medal  was  struck  in  honor  of  Ronget  de  1' 
Isle,  author  of  the  words,  and  this  Ij'ing  bronze  re- 
produced 'La  Marseillaise',  blotted  and  spoiled  by  the 
errors  of  these  ignoramuses  !  It  is  singular  that 
Germany  has  furnished  us  with  airs  for  two  revolu- 
tions. The  last,  in  1848,  was  content  to  sing  the  old 
repertory  over  again ." 

Theatrical  managers,  on  the  lookout  for  novelties, 
might  take  a  hint  from  the  following  account  of  the 
production  of  'La  Marseillaise'  at  the  opera  in  Sept. 
1792. 

"Gardel  and  Gossec  produced  'La  Marseillaise'  in 
action  on  the  grand  stage  of  the  opera,  in  an  inter- 
mezzo, entitled  "An  oflTering  to  Liberty."  This  fa- 
mous German  hymn,  with  Rouget  de  1'  Isle's  words, 
which  had  rung  throughout  France,  now  triumphed 
in  a  more  brilliant  manner  on  the  stage.  A  crowd  of 
soldiers,  women  and  children,  and  twenty  well 
mounted  cavaliers,  hurried  on  the  stage  at  the  first 
trumpet  call.  Varied  and  picturesque  groups  were 
formed  at  the  conclusion  of  each  verse.  The  last, 
"Ainoiu"  sacre  de  la  patrie",  was  sung  slowly,  in  a 
low  voice,  as  a  hymn,  by  women  alone,  while  the 
spectators,  actors,  and  even  the  horses,  knelt  down 
with  one  accord  before  Liberty,  represented  by  Mile. 
Maillard,  placed  on  a  little  mountain,  a  necessary 
accessory  in  such  ceremonies.  It  was  really  a  fine 
sight  to  see  the  noble  chargers,  right  and  left,  obedi- 
ently bending  the  knees,  while  their  riders  saluted 
with  arms  and  colors.  At  the  pause  before  the  last 
"aux  armes  !"  the  voices  and  instruments  ceased,  and 
a  long  silence  ensued.  Then  the  loud  cries  of  the 
clarions  called  on  the  defenders  of  the  country ;  the 
tocsin  sounded  ;  twenty  drums  beat  the  alarm  ;  can- 
non reports  were  heard  in  the  distance  ;  the  actors 
rose,  brandishing  their  arms  ;  the  cavalry  formed  on 
the  sides  and  summit  of  the  mountain  ;  and  an  over- 
whelming crowd,  rushing  on  the  stage,  with  arms 
and  torches,  trumpetted  forth  in  vigorous  chorus  the 
refrain,  "aux  armes,  citoyens  !"  This  dramatic  ef- 
fect was  inconceivably  grand  and  inspiring,  and  ob- 
tained a  success  that  beggars  description." 

This  dramatic  effect  was  produced  two  years  later, 
on  a  colossal  scale  in  the  open  air,  by  order  of  the 
National  Convention,  in  celebration  of  Jourdan's  vic- 
tory. An  army  of  musicians  was  employed,  as  every 
male  and  female  singer  and  instrumentist  in  Paris 
h.ad  been  commanded  to  assist.  But  at  the  moment 
when  prolonged  peals  of  cannon  mingled  their  thun- 
der with  the  final  chorus,  the  five  hundred  thousand 
auditors,  electrified  by  so  prodigious  an  eflFect,  imag- 
ining that  the  always  secretly  dreaded  counter-revolu- 
tion was  let  loose,  were  seized  with  a  panic,  and  pre- 
cipitated themselves  in  disordetly  masses  over  and 
through  every  boundary;  an  immense  loss  of  life 
was  the  result. 

F.  M.  Raymond. 
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Music  in  St.  Petersburg. 

From  the  Niedirrhtini^che  Musik-Zeitnng,    (Translated  for 
the  London  Musical  World). 

It  may,  perhaps,  be  interesting,  from  the  fol- 
lowing programmes  of  the  ten  concerts  given  in 
St.  Petersburg  by  the  Musical  Society  of  Russia, 
and  which  took  place  last  season,  under  the  direc- 
tion of  Anton  Rubinstein,  to  learn  something  of 
the  direction  pursued  by  concert-mu.sic  in  the 
native  land  of  Glinka,  Oulibischefi  and  Rubin- 
stein himself.  Any  notice  of  the  Italian  Opera, 
which  is  the  same  here  as  everywhere  else,  would 
probably  be  superfluous  and  wearisome. 

Here  are  the  programmes  in  question — First 
Concert :  Mendelssohii's  overture  to  the  Hebriden ; 


Fantasia  on  Russian  songs,  for  orchestra  and 
chorus,  by  K.  N.  Liadof ;  pianoforte  Concerto  in 
D  minor,  by  J.  S.  Bach  ;  Schumann's  music  to 
Manfred ;  Beethoven'.s  Symphony  No.  4. — 
Second  Concert :  Beethoven's  overture  to  Corio- 
lanm  ;  Hymn  for  contralto  with  chorus.  Op.  96, 
by  Mendelssohn  ;  D  major  Symphony  by  Mozart; 
F  minor  pianoforte  Concerto  by  Chopin  ;  songa 
with  the  piano  ;  Overture  to  Russian  und  Lud- 
milla,  by  Glinka. — Third  Concert :  "  Rhapsodie 
Hongroise"  (scored  by  Ch.  Schuberth;,  Franz 
Schubert;  Chorus  from  the  oratorio  o(  Jephtha, 
by  Handel ;  Concerto  for  violin  by  Viotti ;  Sym- 
phony movement  by  Gusakowsk'y ;  Chorus  (a 
capella)  by  Carissimi  ;  Symphony  in  E  flat  major 
by  Schumann. — Fourth  Concert  ;  Overture  to 
Anacreon,hy  Cherubini ;  Cantata,  "  Blelbe  bei 
uns,"  by  J.  S.  Bach  ;  pianoforte  Concerto  in  G 
minor,  by  Mendelssohn  :  Ballet  from  the  opera  of 
The  May-Nic/lit,  by  Sokalsky  ;  Fantasia  for  piano, 
with  chorus,  Beethoven  ;  Overture  to  TannkUusev 
by  Wagner. — Fifth  Concert;  "  Jubilee  Over- 
ture." by  C.  M.  von  Weber;  Aria,  "Ah,  perfi- ■ 
do,"  by  Beethoven  ;  Violin-concerto,  by  Wieniaw- 
ski ;  Aria  from  the  Slabat  Mater  (bassj,  by 
Rossini;  Overture,  Dame  ifo6oZ(Z,  by  Reinecke ; 
songs  with  the  piano;  Beethoven's  Symphony 
No.  3, — Sixth  Concert ;  Overture,  "  Ossians- 
klJinge,"  by  N.  W.  Gade ;  Choruses  from  the 
opera  of  Damon,  by  Vietinghofi ;  Concerto  for 
violoncello,  by  DavidofF;  Overture,  Op.  115,  by 
Beethoven;  music  to  the  Ruinen  von  Allien,  hy 
Beethoven ;  Symphony  in  C  major,  by  Franz 
Schubert. — Seventh  Concert;  Overture,  La 
Chasse  dujeune  Henri,  by  Mehul ;  Romance  from 
Der  Freyscliillz,  by  C.  M.  von  Weber ;  Concerto, 
in  G  major,  for  piano,  by  Rubinstein  ;  Le  Desert, 
"  ode-symphonie,"  by  Fel.  David  ;  Beethoven's 
music  to  Egmont — Eighth  Concert :  Overture  to 
Hermann  und  Dorothea,  by  Schumann  ;  Scenes 
from  the  opera  of  Ratcliff,  by  C.  Kui ;  Concerto 
for  the  violin,  by  Lipinski ;  "  Scene  d'Amour," 
and  "  La  Reine  Mab,"  from  the  Symphony  of 
Romeo  et  Juliette,  by  Hector  Berlioz ;  Scenes 
from  the  opera  of  Alceste,  by  Gluck  ;  Symphony 
in  A  major  by  Mendelssohn. — Ninth  Concert ; 
Overture  No.  1,  Op.  138,  "Leonore,"  Beethoven  ; 
Morning  Hymn,  from  the  opera  of  Die  Vestalin, 
by  Spontini;  "Scherzo'  (F  sharp  minor^  by 
Mendelssohn,  scored  by  Th.  Leschatitzky ;  Air 
from  the  Creation,  by  Haydn  ;  "  Overture  Es- 
pagnole,"  by  Glinka  ;  "  Nachthelle,"  chorus  by 
Franz  Schubert ;  songs  with  the  piano ;  Sym- 
phony in  C  major,  by  Schumann. — Tenth  Con- 
cert: Overture,  The  Naiads,  by  W.  S.  Bennett; 
Aria  (soprano)  from  the  Stabat  Mqter,  by  Rossini ; 
Concerto  in  E  flat  major  for  piano,  by  C.  M.  von 
Weber  ;  Ballet  from  the  opera  of  Gromoboi,  by 
Werstowsky  ;  Symphony',  with  chorus,  No.  9,  by 
Beethoven. 

The  programmes  for  the  eight  Quar  tet  Eve 
ings  were — First  Evening  :  Quartet  (in  F  major) 
by  Haydn  ;  Sonata  (D  major)  for  pianoforte  and 
violoncello,  by  Mendelssohn  ;  Quartet  in  E  minor, 
by  Beethoven. — Second  Evening:  Quartet  (for 
which  was  awarded  the  second  prize  given  by  the 
Society  of  Music)  by  Kastriot'  Scanderberg; 
Sonata  for  pianoforte  and  violin  (dedicated  to 
Kreutzer),  by  Beethoven ;  Quartet  (D  major) 
by  Meudelssohn. — Third  Evening:  Quartet  (D 
minor)  by  Mozart ;  Trio  (C  minorj  for  piano- 
forte, by  Beethoven  ,  Quartet  (B  flat  major.  Op. 
130(,  by  Beethoven. — Fourth  Evening  :  Quartet 
(D  major),  by  Haydn ;  Sonata  (C  minor)  for 
pianoforte  and  violin,  by  Beethoven  ;  Quartet 
(E  flat  major.  Op.  127)  by  Beethoven.— Fifth 
Evening  :  Quartet  (A  major)  by  Mendelssohn  ; 
Trio  (F  majorj,  for  piano,  by  Schumann  ;  Quar- 
tet fF  minor.  Op.  95)  by  Beethoven. — Sixth 
Evening :  Quintet  (A  major)  by  Blendelssohn  ; 
Sonata  in  E  flat  major,  for  piano  and  clarinet,  by 
C.  M.  von  AVeber;  Quintet  (C  major,  Op.  29J 
by  Beethoven. — Seventh  Evening:  Quartet  (to 
which  was  awarded  the  first  prize  given  by  the 
Society  of  Music)  hy  Afanassieff ;  Quartet  (E 
flat  major)  for  pianoforte,  by  Schumann  ;  Quar- 
tet (C  major)  by  Mozart. — Eighth  Evening:  Quin- 
tet (A  minor)  by  Onslow  ;  Trio  (B  flat  major. 
Op.  97)  for  pianoforte  by  Beethoven  ;  Quintet 
(C  major)  by  Franz  Schubert. 
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18        the     Lamb  that  was   slain,         and       liath        re  -     deem-ed        us         to         God, 
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God     by    his  blood,  to   receive  power,  and  wisdom,       and  riches,         and  strength, 
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JOURNAL  OF  MUSIC  -  -  -  EXTRA. 


Note. — We  issue  this  Extra  for  the  purpose  of  announcing  a  new  volume  of  Church  Music  of  great  merit,  and  presenting  a  few 
pages  which  may  be  taken  as  fair  specimens  of  the  contents  of  the  worli.  The  great  popularity  of  the  author's  previous  publications 
will  secure  an  examination  of  this  new  candidate  for  public  favor,  and  we  greatly  misjudge  the  character  of  the  book  if  an  examination 
does  not  convince  our  readers  that  it  is  the  best  one  of  the  kind. 


FOR  CHOIRS,  SCHOOLS,  MUSICAL  CONVENTIONS,  SOCIETIES,  THE  HOME  CIRCLE,  RELIGIOUS  WORSHIP, 

CHOIR  AND  SCHOOL  PRACTICE. 


BY     L.     0.     EMEESON, 

AUTHOR  OF  "  THE  GOLDEN  WREATH,"  "  GOLDEN  HARP,"  "  SABBATH  HARMONY,"  ETC. 


The  general  favor  with  which  Mr.  Emerson's  previous  works  have  been  received,  and  their  immense 
popularity — (over  Two  Hundred  Thousand  Copies  of  the  Golden  "Wreath  having  been  sold) — have  induced 
the  Publishers  to  engage  his  services  in  the  prejsaration  of  a  new  volume  of  Church  Music,  having  for  its 
aim  the  supplying  of  a  want  felt  in  all  Musical  Circles  for  a  first-class  book  of  the  kind.  This  work  is 
divided  into  Five  Parts,  as  follows  : 

Part  First. — The  wants  of  the  Singing  School  met — Theoretical  and  Practical  Studies.  The  Princi- 
ples of  Notation  treated  in  a  clear  and  comprehensive  manner.  Progressive  exercises  of  an  unusually 
pleasing  and  attractive  style.  A  great  variety  of  pieces,  interspersing  the  Exercises,  of  a  light  and  sparkling 
character,  well  calculated  to  interest  the  pupils. 

Part  Second. — A  Choice  Collection  of  Music  never  before  published,  designed  for  the  use  of  Choirs, 
Musical  Conventions,  &c. 

Part  Third. — Metrical  Tunes  of  every  variety  of  metre,  in  the  selection  of  which  great  care  has  been 
taken  to  obtain  the  best  Lyrical  Hymns,  and  to  adapt  them  to  music  of  a  corresponding  character.  Music 
which  is  neither  very  simple  nor  elaborate,  but  conforming  to  the  wants  and  capacities  of  the  great  majority 
of  singers,  harmonized  with  regard  to  true  musical  effect.  Music  which  appeals  to  the  emotions  and  directs 
the  mind  upward  towards  the  object  of  its  praise. 

Part  Fourth. — A  large  number  and  variety  of  Anthems,  Sentences,  Choruses,  Chants,  &c.,  suited  to 
every  occasion  requiring  this  class  of  music.  Many  of  these  are  quite  simple  and  easy,  while  others  are 
more  difficult  and  will  jDrove  exceedingly  useful  for  practice. 

Part  Fifth. — Standard  Tunes  for  Congregational  use,  comprising  the  most  familiar  and  popular  Sacred 
Melodies. 

The  principal  object  of  Mr.  Emerson  has  been  to  present  such  music  as  shall  tend  to  improve  the 
taste  and  elevate  the  general  standard  of  sacred  music.  In  many  instances,  music  has  been  written  to  a 
whole  hymn,  thus  giving  a  greater  variety  than  can  possibly  be  obtained  in  any  other  way.  At  the  same 
time,  each  tune  can  be  used  for  any  other  hymn  of  the  same  metre. 

Choirs,  Societies,  Teachers,  and  all  persons  interested  in  a  work  of  this  kind,  can  order  this  book  with 
perfect  reliability  of  its  being  all  that  it  is  represented  to  be — a  real,  live  music  book,  replete  with  all  those 
features  that  tend  to  render  such  a  book  pleasing  and  popular. 

jg^"-  Special  attention  is  directed  to  the  fact  that  this  book  is  printed  from  large,  clear  type,  the  object 
being  not  to  see  how  much  could  be  crowded  into  it,  but  how  well  it  could  be  done.  We  have,  therefore, 
a  handsome,  open  page,  with  but  one  part  on  a  staff,  except  in  a  few  standard,  well  known  tunes  selected 
for  congregational  use. 

Price,  One  Dollar  per  copy.    .    .    Nine  DoHars  per  dozen. 

Specimen   Copies  seixt  hy  mail,  post-paid,  on  receipt  of  the  price.     Specimen  Pages  sent  free  on  application. 

Oliver  Ditson  &  Co.,  Publishers,  277  Washington  St.,  Boston. 
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1.  Come  let's  make  our     voic  -  es    ring,      Hur  -  rah,     hur-rah,     hur  -   rah,     And   sing  the     song   we       love      to    sing,     Hur-rah,     hur-rah,      hur  -  rah,     i 


2.  Come  from  many  a        dis  -  tant  road,      Hur  -rah,     hur-rah,     hur-   rah,     And  come  from  many  a      bright     a -bode,     Hur-rah,     hur-rah,      hur-rah,     i 
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3.  Come,  in    spite  of      rain      or    snow,     Hur  -  rah,     hur-rah,     hur  -  rah.         In     spite    of      all    the     winds  that  blow,     Hur  -  rah,     hur-rah,     hur  -  rah, 
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For    we      love  the      ssng-ing    school.     Our     pleasant      singing     school,  We'll  sing    its    praise  in        joy-ful     lays,      Hur-  rah,  hur-rah,    hur-rah. 
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For    we      love  the      sing-ing     school.     Our 
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singing      school,  We'll  sing    its    praise  in        joy-ful    lays,      Hur-  rah,  hur-rah,   hur-rah. 


For    we      love  the      sing-ing     school,     Our     pleasant     singing     school.  We'll  sing     its    praise  in        joy-ful     lays,      Hur-  rah,  hur-rah,    hur-rah. 
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With  Spirit. 


INSTKUCTIVE    AND     SOCIAL     PIECES. 

FOR   THE   OPENING    OF   MUSICAL   ASSOCIATIONS   AND    OTHER   AKNIVESSARIES. 
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1.      A-gain  we've  met,  all    bail  the  meeting!  From  eye    to    eye  flows  mutual    greet  -  ing;  Let  heart  to  heart  its      richest  store  Of  joy'a    emotion      free  -  ly     pour: 
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a.  We've  left  our  friends  with  hearts  o  erflowing;  We  come  with  spirits    ar-dent    glow  -  ing,  O'er  many  a    dis  -  tant  hill  and  plain,  To  eel  -  ebi-ate  with  joy-oas    strain 


^^tS 


Zlt^- 


??ESE^|ig^i^^£^^g3^^333=?^±S 


^' — ««] — — *— 


j^i^zez — th=^ 


:s^ 


■j^.zl-J 


3.  Bright  smiles  of  gladness  lips  are  wreathing;  Our  hearts  in    har-mo  -   ny  are    breath  -  ing  Tlianksgiving  to    the  King  of  heaven,That  former  ties  have  not  been  riven. 


acp^-azpr 


J  g-g- 


isfe: 


Free    let    our    voices    sound.   And  let  the   chorus     ring  ; 
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Echoes,  echoes,     echoes    far   around.  The  joyous    notes  we     sine. 
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Free    let   our  voices   sound.   And  let  the   chorus     ring ;  Till  echoes,  echoes, 
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echoes  far  around,  The  jovous   notes  we     sine. 
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Free-  let   our   voices    sound.   And  let  the    chorus     ring ;  p  Echoes,  pp  echoes,     echoes  far  around,  The  joyous    notes  we     sing 


^Jt-* — »— S--g— g  --si-t— *— : 


'g=:az:gz^::4=± 
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c-A-i*B.oxjXi.  Ij.  isa:. 


i^iii^ifijisf^^is^sii— 


:lig^^^gp 


1.     As  when  the  wea-ry  trav"lcr  gains  The  height  of  some  conimanding  hill,  His  heart     revives,  if    o'er     the  plains  He  sees    his  home,  tho' dia  -  taut  still. 


2.    So  when  the  Christian  pilgrim  views,  By  faith,  his  mansion  in  the  skies.  The  sight  his  fainting  strength  renews,  And  wings  his  speed  to  reach  the  prize. 


With  Jesus     in  the  realms  of  day  ;  Th 


3.  'Tis  there,  he  says,  I     am     to    dwell  With  Jesus     in  the  realms  of  day  ;  Then  shall  I    bid  my  cares    farewell.  And  he     will  wipe  my  tears    away. 


-A^LBIOOSr,    Xi-  IsK. 


ii 


L    WHhallmy  poWrs  of  hewt  and  tongue,  I'll  praise  my  Maker    in  my  song ;   Angels  shall  hear  the  note    I        raise,  Approve  the  song,  and  join  the    praise.  Approve  the  song,  and  join  the  praUe. 


i^^MM^TM^m 


2.     I'll  sing  thy    triith  and  mercy.  Lord  ;    I'll  sing  the    wonders  of  thy  word  ;  Not  all   the    works  and  names  ha  -  low.    So  much  thy  pow'r  and  glory .      show,  So  much  thy  pow'r  and  glory  show, 


g^EgEgpg^i^^afggig^^Ef^g^ 
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OTJI?,TIS.    L,  :]S4:.    No.  1. 


L.  O.  EMERSON. 
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F^:  :^:s: 


:p^ 


Z^ZlW^WZM^ts-0- 


eg^g 
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1.  God  of  my  life  I  thro'    all  my  days.  My  grateful  pow'rs  shall  sound  thy  praise;  The  song  shall  wake  with  op'aing  light.   And  warble  to  the     si  -  lent  night. 


^3=?^ 
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ggigg,^ggri^gEg^fgsg 


7^    4.  But  Oh  !  when  that  last  conflict's  o'er.  And  lam  chained  to  flesh  no  more,  With  what  glad  accents  shall       I      rise         To  join  the  music     of      the  skies. 
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CXJK,TIS-    L.  Iw^:.    No.  2. 


L.  0.  EMEBSON. 


::^=gzz£^Eg£g^— in      M  EEFF^§:E=u=tg=£ 


:^=?: 
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l   2.  When  anxious    care     would  break     my        rest,    And    grief  would  tear    my  throbbing  breast,  Thy  tune-^ul    prais  -  es  raised         on  high, 


f^^^^^^^^^^=^^M 


Jf_«r_z]fclt5ZZt5 
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fi^tfl?; 


22zi:5z£:S=s^: 
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]    3.  When  death  o'er  na  -    ture    shall      pre   -    vail,     And  all        my  powers  of    language,    fail,  Joy  through  my  swimming      eyes      shall  break, 
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CXJRTIS-     Concluded. 
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^^^^E^^^^ilE^S=ig^ 


AdcI     mean  the         thanks. 


I      can    -        -    not 


And  mean  the    thanks 


I         can  -  not 
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f  H-— F — s  To       ti—i^^- 


A.'VEIiBEasr.    H..  ISA.. 


with  expression. 


l^^^^Si 


^?»=^ 


1.  Asleep  in  Jesus!  blessed  sleep  !  From  which  none  ever  wake  to  weep  :  A  calm  and  un -disturbed    ro  -    pose,  Unbroken       by       the  last    of      foes. 


^J^fei 


^^35 
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:t=«cn}zrl: 
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iti: 


S-i^  S    I  ^# 


pS^=±-'zit:^t^^§?f:-iS53^ 


2.  Asleep  in     Jesus  !  Oh  !  how  sweet,  To  be  for  such  a  slumber  meet ;  With  holy     con  -  fi  -  denee  to     sing,  That  death  has  lost      his  venomed    stincr ' 


^^:§::4— j^: 


^^tSE 


utit 


it^ 


is^^^glgs^^lg^ 


2.  Asleep  in  Jesus  !  far  from  thee  Thy  kindred  and  their  graves  may  be  :  But  thine  is  still  a        blessed     sleep.  From  which  none  ev-er    wake  to     weep. 
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KZEEnSTE.    L.  3i^, 
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:^^p: 


?2_s>- 


^^^ 


:?2z^ 


1 .     Awake,  my  tongue,  thy  trib  -  ute  bring,  To  him  who  gave  thee  power  to  sing :  Praise  him.who  is    all  praise  a    -   bove.         The  source  of  wisdom     and     of      love. 


^ 


IP 


^m 
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■Jtijz-Jt 


es  '  eg  #^' 


!  A  deoth  where  all  our  tho'i 


~^~es  '  es  t 


g  '  es  *--& 


2^ 


j:)_ct 


-=X- 


-jz^-z^z 


g^E 


2.     How  vast  his  knowledge  !  how  profound!  A  depth  where  all'ourtho'ts  are  drowned  !  The  stars  he  numbers,  and  their  names,      He  gives  to     all   their  heavenly  flames.        ( 


iiSf-^^ 


:S 


:^2^ 
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t=l= 


^^^fe^^i^S* 


©^ 


1^^^^ 


3.     But    in  re  -  demption.  Oh,  what  grace,  Its  wonders.  Oh,  what  tho't  can  trace  !  Here  wisdom  shines  for  -ev-er     bright.     Praise  him,  my  soul,  with  sweet  de  -  light. 

gg  "I*"  I*  ,  jS T -r — r 1 ; — rr t — r-jg  *   ?  i  "f^"^  '  <^  ' 
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ifazp: 


ifSl^giSi 


1.  There   is      a  stream  whose  gentle  flow  Supplies  the  ci  -  ty      of     our  God  ;  Life,  love,  and    joy,  still  gliding  thro',  And  wat'ring  our  dirine  abode. 
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2.  That      sacred  stream,  thine  ho-ly  word.Our  grief  allays,  our   fear  controls  ;  Sweet  peace  thy  promis  -es  afford,  And  give  new  strength  to  fainting  soulsi 


:^2:p3 


gliosis 


3.     Zi  -  on     en  -  joys  her  Monarch's  love.  Secure  against  a  threat'ning  hour  ;  Nor  can  her  firm  foundation  move, Built  on  his  truth  and  armed  with  pow'ri 


^^^^igU^fe^^m 


^^^^m 


r\  a,>j 


with  RoTerenoe. 


1.  Keep  si-lenca,  all     cro  -  a-  tod  things,  And  wait  your    Ma-kcr'snod!    My  soul  stands  trembling  while  she    sings  The  bon-ors      of       her   God. 


3.   Be  -  fore  his  throne  a      vol-umo    lies,    With  all    the     fates  of     men  ;  With  ev  -  'ry      an  -  gel's  form  and    size,   Drawn  by  th'  0  -  ter  -  nal    pen 


5.  My  God,  I    would  not  long  to      see      My  fate,  with    cu  -  rious  eyes  ;  What  gloomy     lines  are  writ   for      me,       Or  what  bright  scenes  may  rise 


ii^ifeii^^£iiiMr=ii=iii=iE'. 


:^:z=p=p=^: 


-•--«--• — • — • 


:p=aiz;/: 


RE^VEI^ElsrOE.    C-    2!^.    No.  2. 


2.  Life, death, and  hell,  and  worlds  un-known,  Hang  on     his     firm    do  -  creo  ;  He  sits     on     no    pre    -   ca  -  rious  throne,  Nor  bor-rows  leave    to     be. 


f**: 


4.  His  prov  -  i  -  dence  un  -  folds  the   book,  And  makes  his    coun-sels  shine  ;  Each  op  -  'ning  leaf,  and      ev   -  'ry  stroke,  Ful  -  fills  some  deep  de  -  sign. 

±j:z»zi!iiz^z±-l±t*—Z—Zz±rzbzEitzzt-^t^^^ 


ia=S 


zcz: 


6.    In   thy    fair  book   of    life   and  grace,  May    I     but     find     my  name,  Re  -  cord- ed     in    some     hum-ble  place,  Be-neath  my  Lord,  the  Lamb. 

z^z:^z=i■=^:Tz:t=^z^zz—xz^zzziz=i;zz^xz:izz:J^zzz^zTz:^:x:»^^ 
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C-A.E,XjOS-     L.  I^.  1s/L.^  or  Ij.  li^.  6  lines. 
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\.  Though  waves  and  storms   go      o'er    my  head,   Though  strength  and  health  and  friends  be    gone  ;  Though  joys  be      with  -  ered      all,     and    dead, 
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zisizuzztzri:^. 
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ZftZZiZ 
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2.  Fixed  on    this  ground   will       I        re  ■  main,  Though  heart  may  fail,    and       flesh       de  -  cay;     This     an-chor     shall      my      soul      sus  -  tain. 
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ztzz=L 
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:|=r=t: 
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s^=^=M=p: 
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=^=S: 


iHi 
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Though  eve  -  ry      com  -  fort      be    with-drawn ;     On     this   my     stead  -  fast,    soul      re   -  lies,       Fa  -  ther,    thy     mer    -  cy        nev  -    er      d^es. 
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jsztzz^zzzitzzzmz 
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:E=t=:=it=:i=ff 
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1^ 


:=l=il= 


-jstzzMzzjiz 
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When  earth's  foun-da  -  tions   melt     a    -    way ;     Mer  -  cy's  full  power     I      then     shall  prove,  Loved  with    an      ev     -     er    -  last  -   ing     love. 
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TTT^ 


ggSjiEagr^gj.^f|gg|.Wilg^l?i^|g^ii^jpii^^^^^ 


1.     Christ,  of      all   my  hopes  the  ground, Christ,  the  spring  of    all    my    joy.       Still  in     the?  let     me   be     found,    Still  for     thee  my  pow'rs  employ. 
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:t: 


PhIZZZTZT 


2.      When  I    touch  the     blessed     shore,    Back  the     closing  waves  shall  roll ;  Death's  dark  stream  shall  never  -  more     Part  from    thee,  my  rav-ish'd  soul 


ss^iiiysi^^si^iifei^^ii&^itl^^ 


la 


t^f; 


?li^Eiiie¥^ll^l^Sglliiliili^ 


Foun-tain    of  o'er  -  flow-ing  grace,     Free-ly      from  thy  full  -  ness  give ;     Till     I     close  my  earth-ly     race,       Be     it    Christ  for     me  to      live. 


:t:t^-=^- 


Thus,  oh   thus,  an     en-tranee  give,      To   the     land  of    cloudless  sky  !      Hav  -  ing  known  it,  "  Christ  to  live,"  L^t    me     know  it      gain  to      die. 


tzt-it-t^isit! 


if^: 
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HA."^7"E3Sr.    7s.    Double. 
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:::^zzpz:^:zf-.g=ii^z--g-gjgz^zgz-.g4-.g-g-jzzg:tf-=tz=:^zt:g-g=rJEg:|:gv^ 


1.  Je  -  sus,  lov  -  er      of      my  soul,  Let     me    to     thy   bo  -  som  fly;  While  the  wa  -  ters  near   me  roll.  While  the  tem-pest  stDl      is 


hish: 


^-'g g-f-^— r-i — F^— I — I — g-jg-g-j-^T-g 


i^=z^=.-^gzrsz^=^|z^=E|:q=q-E 


2  0th  -  er     re  -  fuge  have     I   none ;  Hangs  my  help-less  soul    on  thee  :  Leave,  oh  !  leave  me  not      a  -  lone.   Still    sup-port  and  com  -  fort       me  ; 


:6:2s=:pz-^zi?::: 
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L-^: 


:?: 


erj?Z22Z3^z:^z=^::|:: 


iZj:zz=zz=zz:=^iS3^-:^rzzJzr=:ji=q=zq=j:i— r-z— zj=qzz:1zzq=zj:irjzz=q:zjiq=qz^ 
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Hide  me,  O       my  Sav- iour,  hide,  'Till    the  storm  of    life      is    past ;  Safe     in-  to     the     ha  -  ven  guide  :  Oh,  re-ceive  my   soul      at 


last! 


¥■ ^ •-■* " S^ «-!._&* 0 —     ._i__^, 0 — is, «-L-SP 0—^-S—0 0~-& 9      -gj.     gj".--'-  ^-S>-* — 


It- 


All    my  trust  on    thee  is     stay'd.  All    my  help  from  thee     I  bring;  Gov  -  er   my     de  -  fence-less  head  With  thesha-dow    of      thy       ■wing. 

■t 
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?zz:Jz^72zz?z:^zz3B:it: 


-'^zfi^rz^z^: 

"Efjz— tzzjz:: 


-gv-g-T4  [ 


1.  Suviour.who  thy  flocU  art  feeding,  With  the  Shepherd's  kindest    eare,  All  the   feeble,  gent-ly    lending.While  the  lambs  thy  bosom  share.Whilethclambs  thy  bosom  share. 

2.  No\v,tho  lit-tle  ones  re-eeivin;;,  Fold  tlmrn  in    thy    gracious  arms;  Thcre,wcknow,thy  word  believing.  On  -  ly  there  se-curc  from  harm, On-ly      there  secure  from  harm. 

3.  Then,with-in  thy  fold  e  -  ter-nal,    Letthemfind   a       rest-ing  place;  Feed  in  pastures  ev  -  er     ver-nal,  Drink  the  riv-ers    of  thy  gracc.Drink  tire    riv-ers    oftbygrace. 


\f^---^^-3.---T-^ 


tE5ts=st^-gi?y-fei 
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-A^SHTOUNT.    8s  &  7s. 


Arranged  from  N07ELLO. 
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1.    Saviour.breathe  an  evening  blessing,      Ere     re-  pose    our    spir-its      seal;        Sin  and  want  we    come  con . 


■iug,  Thou  canst  save,  and  thou  canst 


■:siz 

heal. 


zz^iit^z^iis>-Jf^^h^z^zlz^:zliM0z^^^^^ 


a.Though  des-truc-tion  walk  a  -  round  us,  Though  the     ar  -  rows  past  us       fly,        An  -  gel  guards  from  thee  sur  -  round  us,    We    are     safe,   if 


tica  art     nigh. 


fiil^-zCSS: 


3  Though  the  night  is    dark  and  drea-ry,    Dark-ness    can-  not  hide  from  thee;     Thou  an    He,  who    nev  -  cr        wea-ry,  Watchest    where  thy         peo  -  pie 


be. 
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■z^zzz^. 
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GiTJ-A-I^TETTB.        S-A^BB-A^TH    3VEOHlSri2Sra-. 


1.  This     is     tbe    Sab-bath  morn  .'This     is     tho  Sab-bath       morn !  I     am     a   -    lone,  with-in     the     dell.     Yet    one  faint  sound,  the    Sab  -  bath 


2.  Kneel-inc,    I     pray  to     thee !  Kneel-ing,     I     pray  to         thee !  Soft  breez-es  breathe  a     hal-low'd  sound ;  I     feel    as     though    all     na   -    ture 

SOLO.        °  "^ 


5  ~'^^W^¥^^^^^=^'S%'^^^^^'^t^^ 


vs..  .  V  .  .  PP 

3.   A  -  bove,  whatglo-ries  play!  A-  bove,  what  glo-ries       play!  Seeming  as  though  the  fields  of    light     Wereo-pen'd     to       my     wand-'ring 


'^z^zlz'frLzlziz^ZTtzp^^ 
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bell!   Now     still. 


;ga^^g^^|Egg^g5=ipE^i=iEa=|3^^|g^ 
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is   wood  and  lawn, 


iTzq: 


=Ei^=ESzS 
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This       is     the  Sab -bath     day. 


h  I  cr        s?       9     _^,    w  _^_  _^.    »     •     .,g.  -»if'  *    -«-  -^-    -S-.  -e-         -9-    -<s- "  -9-  -o- 

t  ■  round  Were     bound in  prayer  with  me.  This     is     the   Sab  -  bath  day,  This   is     the      Sab-bath     day. 
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izzlzzz^: 
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sight,   Were     o 

=tJzz:t=z^| 


pen'd  to     my 


This    is     the     Sab-bath     day, 


izH:f2r?i|4»^E»:!»^iz?iiz:^-pzzp: 
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140] 


This  is    the  Sab-bath   day,      This     is    the   Sab-bath    day. 
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xo  rrayer,  io  Jrrayer." 
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Cres. 


g=:j=j:j=]=]:plz^zit5::^idr=^q:i=na-ij=:?^i=q=f^ 


1.     To     prayer,    to  prayer  !  for  the    mora-ing  breaks,  And  earth,  with  her  Ma -ker's  smiles,       a-  wakes; 


1.      To    prayer,  to     prayer  !  for  the    morn-ing  breaks,  And  earth, with  her    Ma  -  ker's  smiles,      a  -  wakes  ;  His  light  is   on         all    be    -    low    and  a 


1.      To    prayer,  to     prayer  !  for  the    morn-ing  breaks,  And  earth, with  her  Ma  -  ker's  smiles,       a-  wakes; 


g^-ps^ 


r 


m^i 
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0,  then,    on  the  breath  of  this    ear  -  ly      air.   Send  upward    the      in  -  cense  of    grate-ful  prayer. 


bove,  The  light  of  gladness,  and     life,  and  love.    0,    then,  on  the  breath  of  this     ear-  ly     air.  Send  upward  the      in  -  cense  of   grate-fiil  prayer. 


0,    then,  on  the    breath  of  this     ear  -  ly     air.    Send  upward  the      in  -  cense  of    grate-ful  prayer. 


-i. 

*  This  Daett  may  be  sung  by  the  Soprano  and  Alto,  or  Tenor  and  Baaa. 
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Concluded. 
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2.    To     prayer!  for  the     glo  -  rious  sun     is   gone,  And  the    gath-er  -  ing  darkness      of  night  comes  on  ;  Like  a      cur  -  tain  from  God's  kind  hand  it 


2.     To     prayer !  for  the     glo  -  rious  sun     is   gone,  And  the  gath  -  er  -  ing  darkness      of  night  comes  on  ;  Like  a      cur -tain  from  God's  kind  hand  it 


&M^^^mmm^^^^^^^^^ 
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flows,  To   shade  the  couch  where  his   children     repose.Then  kneel, while  the  watching  stars  are  bright,  And  give  your  last  thoughts  to  the  guardian  of  night: 
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The  Conservatory  was  opened  under  the  direc- 
tion of  Anton  Rubinstein,  on  the  8th  September, 
1862.  Tlio  number  of  pupils  of  both  se.xes  this 
year  is  1 75,  inchidinfr  persons  of  various  ages  and 
of  all  classes  of  society  without  exception.  The 
pupils  are  taught  everything  relating  to  the  musi- 
cal art,  in  addition  to  which  those  who  desire  it 
receive  instruction  in  Russian,  German  and  Ital- 
ian language  and  literature,  history,  geography, 
mathematics,  religion,  caligraphy,  and  music- 
copying.  The  inclusive  terms  for  each  pupil  are 
100  roubles  annually,  payable  in  two  half-yearly 
sums  of  50  rou"l)les  each  in  advance.  The  pupil 
is  at  liberty  to  leave  the  Conservatory  at  the  end 
of  six  months,  if  he  chooses.  There  could  not 
be  a  public  examination  this  year,  but  there  was 
a  private  one,  which  augured  excellently  for  the 
future. — The  Moskow  Filial  Society,  also,  has 
every  reason  to  be  satisfied  this  year ;  there,  too, 
certain  classes  have  been  established,  such  tor 
instance  as  a  vocal  class,  and  an  elementary  class. 
The  first  thing  the  directors  of  the  St.  Peters- 
burg Conservatory  wish  to  do  is  to  found  similar 
branch  establishments  in  the  most  important 
cities  of  the  Empire  ;  but  their  project  must 
remain  in  abeyance  until  the  Conservatory  can 
turn  out  musicians  capable  of  conducting  the 
concerts  and  fulfilling  the  duties  of  professors  in 
the  schools  the  parent  society  wishes  to  found. 

London. 

Monday  Popular  Concerts. — The  fifth  season 
terminated  on  Monday  night  with  a  concert  for  the 
benefit  of  Mr.  Arthur  Chappell,  who,  as  founder  .nnd 
director  of  the  Monday  Popular  Concerts,  has  de- 
served as  well  of  the  musical  public  as  any  spectator 
ever  contributing  to  its  entertainment.  The  audi- 
ence was  just  as  crowded  and  brilliant  as  that  which 
filled  every  part  of  St.  James's-hsiU  at  the  concert  on 
the  Monday  previous,  for  the  benefit  of  Mr.  Sims 
Reeves,  wlio,  as  a  public  favorite,  yields  to  no  con- 
temporary. In  the  books  of  words  was  inserted  an 
address  to  the  patrons  of  the  Monday  Popular  Con- 
certs, so  much  to  the  purpose,  and  so  free  from  every 
taint  of  puffery  and  self-laudation,  that  we  have  no 
hesitation  in  giving  it  increased  publicity : — 

"  On  terminating  the  fifth  season,  the  director 
merely  deems  it  expedient  to  tender  his  thanks  to  the 
musical  public  for  the  continued  and  liberal  support 
with  which  his  undert.iking  has  been  honored.  The 
Monday  Popular  Concerts  were  histituted  in  1859, 
and  the  first  performance  took  place  in  St.  James's 
hall  on  the  14th  of  February  in  that  year.  During 
the  first  season  14  concerts  were  given;  during  the 
second,  27  ;  during  the  third,  2.3  ;  during  the  fourth, 
27;  and  during  the  fifth  (including  this  evening's 
entertainment),  29 — the  largest  number  ever  com- 
bined in  one  scries.  These.'with  the  addition  of  11, 
held  in  Manchester,  Liverpool,  &c.,  under  the  same 
direction,  made  131  concerts  since  the  commence- 
ment. The  director  believes  his  kind  patrons  will  be 
gratified.to  know  that  the  season  just  expired — in 
spite  of  disadvantages  more  or  less  prejudicial  to 
every  public  speculation — has  been  as  uniformly 
successful  as  the  last.  He  is  thus  enabled  to  proceed 
with  a  conviction  that  the  permanency  of  the  Mondav 
Popular  Concerts  is  guaranteed  upon  the  firmest  and 
most  substantial  basis,  and  to  announce  that  they  will 
continue  to  be  carried  on  in  the  same  spirit  in  which 
they  were  begim.  The  132nd'K;oncert  will  take  pl.ace 
early  in  November.— 5<.  James'n  Hall,  Jul;/  6,  1863," 

The  fact  of  131  performances  of  any  kind  of  music, 
on  a  regularly  defined  plan,  having  taken  place  with- 
in so  short  a  period,  and  having  attracted  audiences 
averaging  from  1,500  to  2,000,  is  in  itself  unprece- 
dented. Still  more  remarkable,  however,  does  it 
appear,  when  it  is  remembered  that  the  instrumental 
part  of  the  programmes  has  been  always  exclusively 
devoted  to  the  chamber  music — quintets,  quartets, 
trios,  sonatas,  fugues,  "suites,"  &c. — of  the  great  mas- 
ters. For  these  there  had  never  been  supposed  to 
exist  a  really  "popular"  audience  ;  but  Mr.  Arthur 
Chappell  has  convincingly  proved  that  such  an  au- 
dience was  to  be  found,  not  merely  from  time  to  time 
— at  a  spurt  as  it  were — but  for  nine  months  in  the 
year.  True  the  fame  of  the  Monday  Popular  Con- 
certs has  spread  far  and  wide,  .and  people  come  from 
all  parts  of  the  country  to  hear  them  ;  yet  their  staple 
support  is  indisputably  centered  in  the  capital  and  its 
environs  ;  and  it  is  to  the  population  of  London  that 
the  director  must  mainly  look  for  the  permanent 
prosperity  of  his  institution.  Four  years  ago,  even 
the  quartets  of  Haydn  and  Mozart — to  say  nothing  of 
those  of  Beethoven,  Mendelssohn,  and  other  masters 
— were  known  only  to  a  select  few.  Amateurs  play- 
ed them  in  private  (how,  for  the  most  part,  we  need 


hardly  say)  ;  and  a  distinginshod  circle  was  persuad- 
ed into  a  love  for  them,  more  or  less  real,  by  the  in- 
defatigable Mr.  Ella,  whoso  IMusical  Union  has  been 
in  an  equal  decrree  an  advanlnee  to  his  suhacrihers 
and  himself.  Now,  however,  these  noble  works  of 
art  arc  beinc  gradually  revealed  to  that  large 
"mixed"  multitude  which  forms  the  real,  if  unac- 
knowledged moral  strength  of  the  commercial  me- 
tropolis of  the  world.  Mr.  Chappell  should  (and 
doubtless  will)  bear  in  mind  that  the  object  of  his 
concerts  is  not  to  divert  a  jaded  minority,  to  whom 
every  thing  is  to  a  certain  extent  familiar,  and  to  a 
certain  extent  a  bore,  but  to  instruct  and  entertain 
the  great  middle  class  of  the  community.  Experi- 
mentalizing with  new  works,  from  unacknowledged 
pens,  would,  on  his  part,  be  the  worst  policy.  He 
must  carefully  train  his  patrons  to  he  connoisseurs — 
which  they  can  onlv  arrive  at  through  gradual  stages  ; 
and  the  way  to  do  this  is  to  introduce  to  them,  year 
by  year,  those  works  which  the  best  judges  have  ad- 
mitted to  bo  "classical."  The  programme  of  Mon- 
day night,  for  instance,  contained  a  superb  quartet 
by  Haydn  (in  B  minor —  No.  2,  Op.  54),  with  which 
it  is  probable  not  10  persons  out  of  the  2,000  present 
were  acquainted.  Ought  such  a  work  to  be  con- 
signed to  oblivion  because  it  was  written  three  quar- 
ters of  a  century  ago  ?  Assuredly  not.  When  the 
audiences  of  the  Monday  Popul.ar  Concerts  are  well 
versed  in  Haydn,  Mozart  and  Beethoven,  Mendels- 
sohn, Spohr,  and  Weber  fHandel  and  Bach  under- 
stood), they  may  be  fairly  asked  to  deciile  upon  the 
merits  of  some  contemporary  work,  even  by  a  hither- 
to untried  hand — but  not  till  then.  Musical  compo- 
sitions do  not  enjoy  the  same  advantage  as  paintings, 
which  may  be  seen,  and  poems,  which  may  be  recited 
or  read,  with,  on  the  whole,  a  fair  average  chance  of 
being  understood.  Scarcely  one  person  in  a  thou- 
sand is  capable  of  reading,  or  deciphering  at  first 
sight,  a  musical  score  ;  and  the  sole  means  of  appre- 
ciating the  merits  of  a  composer  is  to  hear  his  works 
performed  by  competent  artists.  Thus  the  true 
"classics"  of  music  labor  under  a  serious  cRsadvan- 
tage,  and  as  they  are  calculated  to  exercise  as  healthy 
an  influence  as  those  belonging  to  other  departments 
of  human  ingenuity  and  industry,  any  institution 
which,  like  the  Monday  Popular  Concerts,  is  instru- 
mental in  spreading  a  knowledge  of  and  a  taste  for 
them,  merits  the  good  opinion  of  all  who  believe  that 
the  manifestations  of  genuine  art  are  intended  for  the 
good  of  mankind  at  large. 

The  programme  on  Monday  night  consisted,  for 
the  most  part,  of  pieces  with  which  these  admirable 
entertainments  have  made  the  public  familiar,  and 
was,  therefore,  judiciously  prepared  for  such  a  special 
event  as  the  director's  benefit  and  last  concert  of  the 
season.  The  quartets  were  Mendelssohn  in  D  (Op. 
44),  and  Haydn  in  B  minor — already  alluded  to. 
The  players  were  MM.  Leopold  Auer,  L.  Ries, 
Schreurs,  and  Piatti.  M.  Auer,  a  violinist,  though 
young,  of  the  very  highest  rank,  made  his  first  ap- 
pearance at  the  Monday  Popular  Concerts  on  this 
occasion,  but — considering  the  applause  bestowed 
upon  his  performances — assuredly  not  the  bast.  For 
solo  he  selected  Beethoven's  Romance  in  F  (Op.  50), 
wliich  he  played  admirably — to  the  irreproachable 
pianoforte  accompaniment  of  Mr.  Benedict.  There 
were  (as  usual  at  the  director's  benefit)  two  pianists 
— Madame  Arabella  Goddard  and  Mr.  Charles 
Halle — both  of  whom  have  played  prominent  parts 
at  these  concerts  from  the  beginning.  Each  per- 
formed a  solo — Madame  Goddard  the  popular  suite 
de  pieces  by  Handel,  containing  variations  on  the 
"Harmonious  Blacksmith"  (encored)  ;  Mr.  Halle  a 
selection  from  Beethoven's  charming  Bagatelles  (re- 
called) ;  and  the  two  joining  in  the  brilliant  duet  for 
two  pianofortes,  composed  by  Mendelssohn  and 
Moscheles,  on  the  Gipsi/  March  from  AVeber's  Preci- 
osa,  which,  though  written  more  than  30  years  ago, 
is  as  fresh  and  vigorous  as  though  it  had  been  writ- 
ten yesterday.  The  other  instrumental  display  com- 
prised the  well-known  Prelude,  Sarahande  and  Ga- 
votte, for  violoncello,  of  John  Sebastian  Bach,  which 
Signor  Piatti  (who  was  of  course  the  (violoncellist) 
has  rendered  as  popular  as  the  "Harmonious  Black- 
smith" or  the  "Moonlight  Sonata."  The  singers 
were  Madame  Sainton-Dolby,  Miss  Banks,  and  Mr. 
Sims  Reeves.  Madame  Sainton  gave  Cherubini's 
"0  salutaris  hostia" — the  piece,  by  the  way,  in  which 
she  made'her  de'but  at  the  Philharmonic  Concerts — 
and  Haydn's  "Spirit  Song"  ("encored)  ;  to  Miss 
Banks  were  allotted  Schubert's  and  Shakspeare's 
"Hark !  hark  !  the  Lark  at  Heaven's  gate  sings" 
Cencored),  with  another  "Lark"  by  the  Russian 
Glinka;  to  Mr.  Sims  Reeves,  Mozart's  "Dalla  sua 
pace"  (encored),  and  a  charming  new  song — "Sing, 
maiden,  sing,"  by  Professor  Sterndale  Bennett  (en- 
coredj.  Mr.  Benedict  was  accompanist  at  the  piano 
forte.  Altogether  this  concert  was  one  of  the  most 
delightful  and  well  conducted  musical  entertainments 


over  given   in    St.   .James's    hall — or,   indeed,   else- 
where.— Mus.  World. 

Opera. — The  next  promised  novelty  at  her  Ma- 
jesty's was  Weber's  Oheron,  with  really  a  famous 
cast  viz  :  Tiotjens,  Alboni,  Trebclli,  Volpini,  Louiso 
Michal,  Bottini,  Santley,  Gassier  and  Sims  Reeves, 
who  had  been  especially  engaged  for  the  part  of  Sir 
Huon,  but  who  first  made  his  appearance  as  Edgar- 
do  in  Lucia  (July  8},  of  which  the  Times  says  : 

A  better  choice  could  hardly  have  been  made.  It 
was  as  Eilgardo — in  1847,  when  the  late  M.  Jullien 
opened  Drury  Lane  Theatre  as  an  English  Opera — 
that  Mr.  Sims  Reeves  first  gained  a  reputation  with 
the  English  public  as  a  dramatic  vocalist.  Since 
then,  he  has,  through  assiduous  perseverance,  backed 
by  singular  natural  gifts,  risen  to  the  highest  rank  in 
his  profession,  and  acquired  a  mastery  of  so  many 
styles  that  he  may  at  this  moment  be  fairly  cited  as  a 
singer,  in  varied  accomplishments,  widiout  a  rival. 
The  artist  who  shines  as  Mr.  Reeves  has  shone  in  the 
great  oratorios  of  Handel,  Haydn,  Mendelssohn,  and 
Spohr,  who  sings  the  "Death  of  Nelson,"  or  "The 
Bay  ot  Biscay,"  as  well  as  the  elder  Braham,  who 
is  thoroughly  at  home  in  the  chamber  music  of  Mo- 
zart, Beethoven,  and  the  other  great  composers,  who 
imparts  an  irresistible  charm  to  the  humblest  English 
ballad,  and  who  at  the  same  time  makes  such  a  fig- 
ure in  the  loftier  walks  of  Italian  opera  as  to  place 
him  side  by  side  with  the  most  eminent  representa- 
tives of  that  particularly  attractive  school,  exhibits  a 
versatility  of  power,  a  variety  of  resources,  and  a 
pliabilitv'of  talent  of  which  but  few  instances  can  be 
cited,  it  is  not,  however,  our  present  task  to  dilate 
upon  the  qualifications  to  which  the  great  English 
tenor  is  indebted  for  his  extraordinary  popularity, 
and  the  esteem  in  which  he  is  held  by  musicians. 
We  have  merely  to  record,  in  a  word,  the  entire  suc- 
cess of  his  performance  of  Edgardo  at  Her  Majesty's 
Theatre.  His  conception  of  the  part  was  admirable, 
and  his  execution  of  the  music  faultless.  Seldom 
has  an  Edgardo  appeared  entering  with  more  ear- 
nestness into  every  situation,  making  more  of  every 
point,  embodying,  in  short,  with  more  poetical  com- 
pleteness the  "character  of  Lucia's  cinv.ilrous  and  ro- 
mantic lover.  To  say  nothing  of  the  duct  with  the 
heroine,  in  the  first  act,  and  the  renowned  "Fra 
poco" — delivered  with  exquisite  feeling — in  the  last, 
the  Contract  scene  {finale  to  Act  II.)  was  a  master- 
piece of  dramatic  singing,  the  famous  "Maledizione" 
being  declaimed  with  a  passionate  intensity  that 
brought  out  all  its  meaning.  The  audience  were 
enthusiastic,  and  recalled  Mr.  Reeves  at  the  end  of 
every  act, — twice,  indeed,  after  the  third  and  last. 

Mademoiselle  'Titiens  has,  perhaps,  never  sung  the 
music  of  Lucia  more  brilliantly,  or  acted  the  part 
with  more  genuine  truth  and  sensibility. 

Philharmonic  Society. — The  eighth  and  last 
concert  of  the  present  (the  51st)  season  .took  place, 
June  25,  (Hanover  Square  Rooms].  The  pro- 
gramme is  subjoined  : — 

Part  I.— SiDfonia  in  C,  No.  1  ;  Mozart.  Aria,  "Pieta, 
Signore  ;■'  Stradella.  Fantasia  Appassionata.  Violoncello  ;  J. 
Itietz.  Aria,  "Deh.Tieni,"  (A^ozzerftF/^aro);  Mozart.  Over- 
ture (A  Midmmmer  NigliVs  Dream)  ;  Mendelssohn. 

Part  II — Sinfonia  Eroica  ;  Beethoven.  Duetto  ( ia  Jiifor- 
ita) ;  Donizetti.  Sonata  Pastorale,  aerompanied  on  the 
Piano  ;  Tartlni.  Overture  {  Guillaume  Tell) ;  Rossini.  Con- 
ductor— Professor  Sterndale  Bennett,  Mus,  D. 

"The  Philharmonic  Society,  ('says  the  Daily  News) 
has  existed  more  than  half  a  century.  During  that 
long  period  it  has  pursued  its  primary  object  with 
undeviating  consistency  and  uniform  success.  This 
object  has  been  the  cultivation  of  orchestral  music  by 
the  study  and  performance  of  *he  symphonic  works 
of  the  great  masters.  With  this  view  an  instrumen- 
tal orchestra  was  formed  and  organized — a  band  at 
that  time  unequalled  in  Europe  ;  and  it  is  an  unques- 
tioned fact,  that  within  a  year  or  two  of  the  com- 
mencement of  its  labors  the  symphonies  of  Beetho- 
ven, the  great  colossus  of  the  orchestra,  were  general- 
ly known  and  better  understood  in  London  than 
even  in  any  part  of  Germany,  the  land  of  the  compo- 
ser's birth."  But  the  attention  of  the  Philharmonic 
Society  has  not  been  confined  to  the  works  in  exist- 
ence at  the  time  of  its  foundation.  It  has  kept  pace 
with  the  progress  of  orchestral  music  ;  and  it  is  to 
the  direct  encouragement  and  stimulus  given  not 
onlv  to  the  genius  of  Beethoven,  but  also  to  his  great- 
est "successors,  Spohr  and  Mendels«ohn,  that  the 
world  owes  some  of  the  greatest  of  their  works.  Bnt 
the  Philharmonic  Society,  in  thus  bringing  forward 
new  compositions,  has  been  careful  to  ascertain  that 
they  were  worthy  of  being  brought  forward.  This, 
which  has  been  a  cause  of  the  society's  success,  has 
often  been  made  a  charge  against  it.  The  society 
has  been  accused  of  neglecting  its  duty  of  encourag- 
ing young  (»nA  especially  native)  composers  by  per- 
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forming  their  works.  The  answer  plainly,  is,  that 
the  society  has  never  acknowledged  such  a  duty.  Its 
purpose  has  always  been  to  make  the  public  acquaint- 
ed with  the  greatest  works  of  art  through  the  medium 
of  the  best  possible  execution.  The  programmes  of 
the  Philharmonic  Concerts  during  the  last  fifty  years 
show  the  production  of  many  orchestral  works — sym- 
phonies, overtures,  and  concertos — by  English  com- 
posers ;  but  none  of  these  were  admitted  till  it  was 
ascertained  by  careful  trial  that  they  were  worthy  of 
the  honor.  Many  have  refused,  and  hence  much 
irritation,  resentment  and  blame  on  the  part  of  the 
aggrieved  composers  and  their  friends  ;  but  the  soci- 
ety, in  spite  ef  obloquy,  has  adhered  to  its  principle 
of  action,  and  it  has  been  well  for  the  society  itself, 
and  the  progress  of  music  in  this  country,  that  it  has 
pursued  a  firm  and  consistent  course.  Of  late  years 
circumstances  are  greatly  changed,  and  the  Philhar- 
monic Society  has  to  contend  with  difficulties  un- 
known before.  The  progress  in  orchestral  perform- 
ance has  been  greater  than  in  any  other  branch  of  the 
musical  art.  Formerly,  the  Philharmonic  Society 
stood  alone ;  now  it  has  more  than  one  rival,  and 
there  are  other  orchestras  not  inferior  to  the  Philhar- 
monic. It  has  also  to  contend  with  that  formidable 
difficulty^cheapness.  The  public  can  hear  the  mu- 
sic performed  at  its  concerts,  given  elsewhere,  for  a 
quarter  of  the  money.  For  these  reasons  the  fall  of 
the  Philharmonic  Society  has  often  been  predicted — 
by  its  enemies  with  exultation,  by  its  friends  with 
apprehension.  But  enemies  and  friends  have  been 
disappointed  alike.  The  Philharmonic  Society  stands 
its  ground  against  the  utmost  efforts  of  competition 
and  rivalry.  Far  from  sinking  into  decay,  it  is  now 
stronger,  richer,  more  active,  more  vigorous  in  its 
management  than  when  it  was  five-and-twenty  years 
younger." 

Germany. 

KoNiQSBERa  Festival.  The  musical  festival 
which  took  place  in  this  far  northern  outpost  of  Ger- 
man civilization,  last  June,  must  have  been  one  of  the 
most  interesting  of  the  many  German  festivals  of 
this  summer,  at  least  judging  from  the  programme. 
It  was  arranged  under  the  auspices  of  the  Musical 
Academy  of  the  place,  being  the  third  which  it  has 
given  at  intervals  of  two  years.  A  Berlin  paper  has 
the  following  account  of  it. 

The  executants  consisted  of  the  numerous  chorns, 
and  the  instrumentalists  of  the  Academy,  besides  the 
additional  forces  ot  the  Sangerverein,  local  orchestras 
and  amateurs,  as  likewise  a  contingent  from  four  pro- 
vincial towns.  The  solos  were  sung  by  Mile.  Anna 
Becky,  from  Berlin  (a  pupil  of  Stern's),  soprano  ; 
Mile.  Pochraann,  from  the  theatre  here,  contralto  ; 
Herr  J.  Schild,from  Leipsic  fa  pupil  of  Herr  Gotze's), 
tenor ;  and  Herr  Simons,  from  the  opera  here,  bass. 
All  the  ladies  and  gentlemen  named  executed  their 
task  very  satisfactorily.  The  place  in  which  the  per- 
formances came  off  was  the  Muscovite  Hall  (which 
holds  more  than  5000  persons)  in  the  Royal  Palace. 
The  acoustic  qualities  of  the  hall  were  good  only  as 
far  as  the  middle  of  it,  but  then  it  was  at  most  only 
two-thirds  full. 

The  proceedings  of  the  first  day,  under  the  direc- 
tion of  Herr  Laudien,  began  with  the  setting  of  the 
100  Psalm  by  Handel,  a  somewhat  stiff,  but,  for  all 
that,  very  sterling  contrapuntal  work.  It  produced 
a  rather  cold  though  elevating  eflicct,  and  acted  as  a 
vigorous  musical  introductory  speech.  Beethoven's 
Ninth  (Choral)  Symphony  followed.  The  first  two 
movements,  allegro  and  scherzo,  were,  unfortunately, 
taken  at  somewhat  too  rapid  a  pace.  .  .  . 

The  last  movement  with  chorus  passed  over,  won- 
derful to  relate,  without  the  usual  ill-luck,  nay,  more, 
with  a  certainty  for  which  the  members  of  the  various 
Konigsberg  choruses,  who  executed  this  part  of  the 
programme  without  the  aid  of  singers  from  other 
places,  and  the  conductor,  deserved  praise.  After 
this,  Mendelssohn's  "Walpurgisnacht"  appeared  al- 
most like  child's  play  ;  there  seemed  to  be  no  diffi- 
culties in  it,  and  all  tlie  vocil  part  went  splendidly. 
The  orchestra,  however,  was  not  always  in  tune. — 
The  effect  of  the  work  was  exceedingly  favorable. 

On  the  second  day  we  had  detached  orchestral 
pieces,  solos,  and  choruses  for  male  voices.  The 
"Suite  in  D"  by  Sebastian  Bach,  and  Cherubini's 
overture  to  Anacrenn,  opened  respectively  the  first 
and  second  part  of  the  concert.  The  pieces  executed 
by  the  Maniiergesangverein,  under  the  direction  of 
Herr  Hamma,  w»ro  Schubert's  "Nachtgesang  im 
Wakle,"  and  Schumann's  "Cluck  von  Edenhall" 
CUhlind).  Beethoven's  G  major  Concerto,  for  piano 
anil  full  hand,  played  by  Herr  Anton  Kuhenstein, 
afforded  the  public  a  groat  treat.  Mdlle.  Anna  Becky 
sang  Beethoven's  oft-heard  air,    "Ah,  perfido!"— 


When  shall  we  have  a  new  concert  air  ?  I  wish  a 
prize  were  off'ered  for  one  !  Herr  Sehild  made  an 
excellent  selection  in  the  air,  "Nur  ein  Wunsch," 
from  Gluck's  Iphigenie  anf  Tnriris.  To  wind  up, 
Schumann's  duet  for  two  pianofortes,  "Thema  und 
Variationen,"  was  performed  by  Herr  Adolph  Jen- 
sen (1st  part),  and  Herr  Anton  Rubenstein. 

On  the  third  day,  Herr  Rubinstein  conducted  his 
own  oratorio,  Das  velorene  Parodies  ( Paradise  Lost). 
founded  upon  Milton.  The  work  produced  an  elec- 
trical effect — as  might  have  been  expected,  a  universal 
feeling  of  enthusiasm  having  been  previously  spread 
through  all  the  musical  circles  of  the  town  by  the 
members  of  the  chorus  during  the  rehearsals,  which, 
by  the  way,  were  admirably  conducted  by  Herr  Lau- 
dien. The  first  part  contains  the  division  of  good 
and  bad  into  the  hosts  of  Heaven  and  Hell,  led  on 
by  the  Archangels  and  Satan  ;  the  second  part  por- 
trays the  Creation,  and  the  celebration  of  its  beauty  ; 
while  the  third  depicts  the  fall,  the  banishment  from 
Paradise,  and  the  repentance  of  the  sinful  pair.  The 
chorus  has  a  great  deal  to  do;  Satan,  "a  voice" 
(that  of  God),  as  well  as  Abdiel,  have,  however,  im- 
portant parts.  The  composer-conductor — who  was 
warmly  greeted  at  the  conclusion — expressed  himself 
in  terms  of  unqualified  praise,  especially  to  the  chorus. 

Baden-Badex. — Viewed  frpm  a  musical  point  of 
view,  the  present  season  will,  perhaps,  be  the  most 
brilliant  ever  known.  In  all  probability  there  will  be 
produced  three  new  operas  :  NaJiul  (or  Narhal),  a 
fantastic  opera  in  three  acts  by  Ed.  Plonvier,  music 
H.  Litolff;  La  Fille  de  I'Orfevre,  grand  opera  by 
MM.  Leroy  and  Fousier,  music  by  Edmund  Mem- 
br^e  ;  and  Volage  et  falonx,  comic  opera  by  M.  F. 
louvage,  music  by  .J.  P.  Rosenhain.  In  addition  to 
these  novelties,  La  Colombe,  by  M.  Gounod  ;  B&itrix 
et  B^nSict ;  and  some  half-dozen  other  operas  will 
be  performed. 

EMS.-»-The  season  has  commenced  under  brilliant 
auspices.  The  Kursaal  is  already  filled  with  the  ilite 
of  European  fashion.  At  the  concert  on  the  9th 
June,  there  were  upwards  of  1 ,200  visitors  present. 
The  following  artists  are  engaged  for  the  concerts  in 
August: — Mesdames  Cabel,  Artot,  Rosa  Kastner, 
MM.  Servais,  Vivier,  Batta,  Alard,  Haumann,  Blacz, 
Sebeau,  etc. 

Dresden. — The  hundredth  anniversary  of  M^hul's 
birth  will  be  celebrated  by  a  special  performance  of 
his  opera,  Jacob  und  seine  SShne. 


Stage-Statistics  in  Gersiant. — According  to 
the  SignaU,  the  number  of  persons  employed  in  the 
varioiis  theatres  of  Germany,  amount,  in  round  num- 
ber, to  the  sum  total  of  6000.  There  are  more  th.an 
200  towns  which  boast,  at  least  for  some  months  in 
the  year,  of  possessing  a  theatre.  There  are  2.3  Court 
Theatres,  to  which  may  be  added  two  enjoying  sub- 
ventions from  government,  namely  the  Ncustrelifz 
Theatre  and  the  Oldenburg  Theatre.  All  the  other 
theatres  are  private  speculations.  Berlin  possesses 
eight  theatres  ;  Vienna,  six  (or  now,  since  the  burn- 
ing downfof  the  Treumann  theatre,  only  five)  ;  Ham- 
burgh, four;  Munich,  four;  Dresden,  Hanover  and 
Cologne,  one  each.  There  are  German  Theatres  in 
foreign  countries ;  Amsterdam  and  Rotterdam  have 
two  each  ;  while  Gothenburg,  Paris,  St.  Pefersburerb, 
Riga,  Revfl,  and  Helsingfors  have  one  each.  The 
extreme  points  in  the  Austrian  dominions  where  Ger- 
man Theatres  exist,  are  probably,  Ilermannstadt  in 
Transylvania  ;  Esseg,  in  Sclavonia  ;  Cilli,  in  Styria  ; 
and  Lugos,  in  Hungary.  Switzerland  has  German 
Theatre's  in  Basle,  Berne,  St.  Gallen,  and  Zurich; 
and  America,  in  New  York,  Cincinnati,  New  Or- 
leans, San  Francisco,  etc. — There  were  far  more  than 
a  thous.and  "Starring"  engagements  of  a  short  dura- 
tion at  the  above  mentioned  theatres  in  the  course  of 
a  year,  and  the  number  of  novelties  produced  exceed- 
ed nine  hundred. 
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The  Music  Hall  Organ. 
This  great  work,  really  one  of  the  world's  won- 
ders in  its  way,  is  now  rapidly  day  by  day  grow- 
ing up  into  magnificent  completeness  in  the  place, 
where  it  is  destined  ere  long  to  astonish  and  de- 
light both  eye  and  ear.    It  may  well  be  imagined 


that  it  is  a  yreat  work,  when  it  is  considered  that 
it  is  costing  nearly  five  months'  labor  of  one  of  it.i 
builders,  with  four  of  his  own  workmen,  besides 
an  assistant  of  the  makers  of  the  case  (or  organ- 
house,  as  the  Germans  call  it),  with  a  strong 
group  of  carpenters,  merely  to  set  up  what  has 
already  cost  the  greater  part  of  seven  years  in 
the  construction. 

Few  persons  have  a  conception  of  how  much 
goes  to  the  making  of  a  Great  Organ,  or  of  what 
a  complicated  wealth  of  ingenuity  and  patience, 
results  of  experience  handed  down  for  ages  and 
still  accumulating,  happy  strokes  of  genius  to  get 
over  difficulties,  are  contained  in  it.  Fewer  still 
are  ready  to  accept  the  fact  that  this  organ  of  the 
Boston  Music  Hall  is  on  so  large  and  so  complete 
a  scale,  that  it  cannot  with  certainty  be  said  that 
any  organ  in  the  world,  with  the  one  exception 
of  that  in  the  Miinster  at  Ulm  (by  the  same 
makers)  exceeds  it  in  size  ;  and  that  it  is  actually 
much  larger  than  the  famous  ones  at  Haarlem 
and  Freiburg  ;  in  fact  larger  than  the  great  one 
in  St.  George's  Hall,  Liverpool,  which  nominally 
shows  a  greater  list  of  stops.  We  do  not,  how- 
ever, make  the  assertion  absolutely  that  our  organ 
has  but  one  superior  in  size  ;  since  it  is  not  a  very 
easy  matter  to  agree  upon  a  common  measure  of 
the  size  of  organs ;  one  of  sixty  stops  may,  by  the 
superior  power  and  grandeur  of  these  stops,  be 
really  greater  than  another  that  has  ninety.  We 
have  hitherto  been  under  the  impression  that  the 
new  Organ  had  at  least  three  or  four  rivals  or 
superiors  in  size  in  the  Old  World  ;  but,  on  more 
careful  inquiry,  we  are  truly  at  aloss  to  find  one, 
besides  its  own  elder  brother  there  in  Ulm,  which 
can  with  certainty,  and  before  such  critical  com- 
parison as  we  have  not  the  means  for,  be  pro- 
nounced greater,  or  as  great,  in  point  of  magni- 
tude; while,  in  respect  to  excellence  of  work- 
manship, perfection  of  design,  the  number  of  the 
latest  and  best  mechanical  inventions  which  it 
embodies,  the  admirable  distribution  and  harmo- 
nious apportionment  of  its  contents, — in  a  word, 
in  power  to  answer  (under  fit  hands)  all  the  true 
demands  which  music  ever  made  or  can  make  on 
an  organ,  there  are  abundant  guaranties  that  it 
is  the  best  work  which  has  been  produced  or  can 
be  produced  by  the  organ  building  art  down  to 
this  day. 

We  are  not  at  liberty,  nor  is  it  yet  the  time,  to 
enter  into  any  full  description  of  this  work,  the 
crowning  work  of  E.  F.  Walcker  &  Co.,  of  Lud- 
wigsburg.  But  we  will  give  some  general  outline 
of  its  contents.  ? 

1.  It  has  a  grand  and  rich  foundation  of  Pedal 
stops  or  registers,  all  running  through,  from  the 
great  C,  to  F,  two  octaves  and  a  half,  or  30  notes- 
The  pedal  windchests  support  20  distinct  regis- 
ters, three  of  which  are  of  32  feet  tone  (one  open, 
full  length,  with  six  of  its  greatest  pipes  in  pure 
tin  displayed  in  two  great  central  towers  in 
front;  one  with  reeds;  and  one  a  mixture  of  five 
ranks  reproducing  the  ground-tone  (32  ft.^  from 
its  harmonics)  ;  besides  six  IG  ft.  stops,  six  8  [t., 
and  so  on.  Six  of  these  stops,  however,  are  sep- 
arately classed  as  Piano  or  Soft  Pedal,  and  are 
placed  in  the  Swell   box,   among  them   two  of 

le  ft. 

2.  The  First  (or  Great)  Manual  (all  the  man- 
uals run  from  8  ft.  C  to  a  in  alt,  58  notes),  con- 
tains 25  stops,  of  which  four  are  of  16  ft.,  seven 
of  8  ft.,  with  duo  proportion  of  fifths,  thirds,  mix- 
tures, &o. 
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3.  The  Swell,  wliiuh  is  tlio  second  Manual  in 
importance,  has  18  stops,  (besides  the  G  already 
mentioned  in  the  Pedal).  One  of  IGfl.,  seven  of 
8  ft.  &c. 

4.  The  Third  (Choir)  Manual  has  15  stops; 
one  of  16  ft.,  seven  of  8  ft.,  and  so  on. 

5.  The  Fourth  (or  Solo)  Manual  has  11  stops, 
including  a  16  ft.  Rourdon  ;  an  8  ft.  Gamba  of 
pure  tin ;  an  iEoline  of  singular  delicacy  and 
beauty;  a  Vox  Humana;  Vox  Angelica ;  Corno 
Bassetto ;  Gemshorn,  &e. 

Here  we  have  a  total  of  89  speaking  registers. 
(The  Organ  at  Ulm  has  100  ;  that  at  Haarlem 
from  70  to  75  ;  that  at  Freiburg  about  60.)  These 
are  of  every  variety  of  flue  and  reed  stop,  wood 
and  metal — in  most  instances  the  purest  English 
tin.  But  it  is  comparatively  easy  to  run  up  a 
great  list  of  stops  ;  the  richness,  truth  and  grand- 
eur of  this  organ  lie  in  the  fact  that  it  has  so 
ample  and  superb  a  substratum  of  great  basses.such 
a  plentiful  abundance  of  unison,  sub-octave,  oc- 
tave, super-octave  stops,  to  balance  and  absorb 
fifths,  mi.xtures,  sesquialteras.  &c.,  so  that  they 
shall  not  scream  out  with  half  discordant  promi- 
nence, but  dash  -with  piquancy  and  richness  the 
well-proportioned  mighty  pyramid  of  sounds, 
built  up  upon  the  model  of  Nature's  own  harmon- 
ics, which  we  know  are  generated  with  the  vibra- 
tions of  a  single  deep  ground  tone. 

We  might  speak  of  the  proportion  of  the  reed 
tones  to  the  others,  of  the  full  band  of  reed  stops, 
symmetrically  complete  in  itself,  while  the  rest  of 
the  organ,  apart  from  the  reeds,  makes  up  a  com- 
plete whole;  of  the  marked  individuality,  as  well 
as  the  absence  of  mere  sentimental  fancy,  in  all 
these  several  registers  ;  of  the  exhaustless  means 
of  coupling  and  combining  one  class  with  another, 
or  with  several,  or  with  all ;  of  the  great  crescendo 
and  diminuendo  pedal,  whereby  from  a  single 
soft  stop  may  be  brought  in,  one  by  one,  all  the 
voices  of  all  five  departments  of  the  organ,  and 
vice  versa,  at  the  will  of  the  performer ;  of  the 
separate  swell  and  tremulant  for  the  Vox  humana 
and  the  Physharmonica  ;  and  of  other  admirable 
resources,  too  numerous  to  mention,  and  which 
the  expertest  organist  will  only  by  much  search- 
ing and  much  practice  fully  find  out.  And  still 
there  will  remain  the  organ  house,  the  case,  with 
its  superb  architectural  symmetry,  its  costly 
carvings  in  black  walnut  of  colossal  caryatides, 
columns,  arches,  its  St.  Cecilia,  and  bust  of  Bach, 
and  boy  angels  playing  instruments,  and  all  the 
wealth  of  more  minute  and  delicate  designs  and 
groupings, — in  itself  as  great  a  triumph,  perhaps, 
of  the  art  of  decorative  architecture,  as  the  inte- 
rior mechanism  is  of  organ-building. 


While  the  music-mnkers  are  not  doing  much  to 
speak  of  in  this  dog-day  weather,  the  music-dealers 
are  taking  counsel  together,  conspiring  as  well  as 
perspiring,  so  that  music  will  most  surely  increase 
and  be  multiplied.  The  annual  meeting  of  the 
American  Board  of  Music  Trade  (an  assemblage  of 
publishers  from  all  parts  of  the  country),  was  held  at 
the  Tremont  House,  in  this  city,  on  the  5th  instant. 
Going  to  press  a  day  earlier  than  usual,  on  account 
of  the  National  Thanksgiving,  we  can  only  say  at 
present  that  the  business  meeting  was,  very  naturally 
and  wisely,  considering  the  towering  rage  of  the 
thermometer,  just  now  a  sworn  foe  to  all  business 
and  music,  adjourned  for  a  day  to  allow  the  members 
to  seek  rest,  cool  breezes,  and  whatever  else  pertain- 
eth,  at  Point  Shirley. 


TiiK  Belt.s  op  ANTWEiip  might  bo  called  the 
Idles,  60  closely  do  they  keep  up  with  the  latest  fash- 
ions. Witness  the  following  from  a  correspondent 
of  t\w  Evening  Post  (oMT  ovia  Verdi-loving  "Trova- 
tor,"  if  wc  mistake  not)  : 

The  noblest  music  in  Antwerp  is  rained  down  from 
the  famous  spire  of  the  ciithedral,  where  over  eighty 
hells  have  for  two  hundred  years  or  more  chimed 
from  their  home  amid  the  stone  laco-work  of  the 
tower,  over  the  roofs  of  the  quaint,  clean  old  city, 
and  far  over  the  fiat  green  fields  "marked  by  long 
rows  of  poplars"  which  border  the  Sclicldt.  Once  a 
year — in  the  month  of  February — the  city  authorities 
select  the  music,  and  during  1863  the  cliimes  play  at 
evei'V  hour  a  selection  from  Verdi's  "Lombardi,"  at 
the  half  hour  strains  from  Gounod's  "Faust,"  while 
shorter  passages  mark  the  quarter  hours,  and  even 
each  five  minutes  is  remembered  in  a  few  silvery 
tones.  Last  year  the  "  Fille  du  Regiment"  and 
"Si  j'etais  roi"  provided  the  music,  which  falls  from 
the  spire  of  the  Antwerp  cathedral  as  delicately  and 
sweetly  as  the  "angel  footsteps  that  tinkled  o'er  the 
tufted  floor." 

Here  is  another  "Belgian  giant"  of  a  story : 
The  skeleton  of  a  musician  (there  was  a  copper 
tube  by  his  side)  has  been  dug  up  at  Blankenberghe, 
near  Brussels.  The  skeleton  was  eight  feet  long 
and  had  been  buried  for  6,000  years — so  it  is  sup- 
posed. 

Opera  next  Season.  The  Philadelphia  Evening 
Bulletin  has  the  following  : 

Already  arrangements  have  been  made  by  the  Di- 
rectors of  the  Academy  of  Music  of  this  city,  which 
promises  that  the  next  musical  season  will  be  a  very 
brilliant  one.  The  house  has  been  engaged  for  the 
month  of  November  by  Carl  Anschiiiz,  who  will 
bring  with  him  a  German  company  much  better  than 
that  which  gave  so  much  satisfaction  last  season. — 
He  has  an  agent  now  in  Europe  in  search  of  several 
first-class  artists.  Immediately  after  the  German 
season,  Max  Maretzek  will  begin  an  engagement  of 
a  fortnight  or  more,  with  his  very  fine  opera  compa- 
ny, which  has  made  such  a  sensation  at  Havana  and 
New  York.  The  great  dramatic  vocalist,  Mme.  Me- 
dori,  and  the  young  and  splendid  tenor,  Mazzoleni, 
will  he  of  the  company.  The  opera  of  lone,  or  "The 
Last  Days  of  Pompeii,"  by  Petrella,  will  be  in  the 
repertoire  of  the  company,"besides  several  other  op- 
eras never  heard  here.  Petrella,  it  is  said,  has  writ- 
ten a  new  opera,  which  will  be  first  played  in  this 
country.  As  to  the  suhsequent  engagements  of  the 
Academy,  we  are  not  informed  that  any  have  been 
made.  But  November  and  December  will  certainly 
give  us  rich  musical  treats.  Mr.  Grau  is  in  Europe, 
seeking  artists  to  add  to  his  company,  and  we  pre- 
sume they  will  visit  Philadelphia  in  t;he  course  of  the 
winter. 

A  New  Tork  paper  says  : 

Mr,  Julius  Eichberg,  of  Boston,  the  composer  of 
the  "Doctor  of  Alcantara"  and  "Rose  of  Tyrol,"  has 
been  in  New  York  during  the  week,  winning  friends 
by  his  genial'face  and  gentlemanly  manner,  as  he  had 
before  done  with  baton  and  score.  We  commend  him 
to  the  kindness  and  courtesy  of  such  members  of  the 
press  and  of  the  musical  profession  as  he  may  meet, 
confident  that  the  advantace  in  the  acquaintance  will 
not  be  all  on  his  side.  We  learn  with  pleasure,  by 
the  way,  that  Mr.  and  Miss  Richings  will  probably 
bring  out  both  the  operfts  named,  at  an  early  day,  in 
an  engagement  in  N.  York  ;  and  with  no  less  pleasure 
we  understand  that  Mr.  Eichberg  has  in  band  not 
less  than  two  other  light  operas,  one  at  least  of  which 
may  be  expected  to  be  presented  to  the  musical  pub- 
lic withyi  the  coming  year. 

IzTDOR  Lotto.  We  had  the  pleasure,  when  we 
were  in  Leipzig  (March,  1861),  of  listening  to  this 
remarkiible  young  violinist,  who  is  now  astonishing 
the  Londoners.  Old  professor  Moscheles,  who  sat 
by  our  side  at  the  time,  remarked  that  nothing  else 
that  he  had  ever  heard  approached  so  nearly  to  Pag- 
anini.  The  Illustrated  News  of  the  Wmld,  July 
11th,  says  : 

The  remarkable  success  recently  achieved  by  the 
young  Polish  violinist,  M.  Lotto,  iit  the  Crystal  Pal- 
ace concerts,  constitutes  one  of  the  leading  topics  of 
conveisation  in  musical  circles.  M.  Lotto  made  his 
first  appearance  on  Saturday,  the  13th  of  June,  and 
created  such  an  extraordinary  sensation  that  the  di- 
■  rectors  secured  bis  services  on  the  spot  for  two  more 


of  the  Saturday  Concerts,  and  subsequently  engaged 
him  to  play  every  day  for  an  entire  week  ;  thereby 
not  only  proving  their  sense  of  his  merit,  but  allowing 
that  he  was  an  unusual  attraction.  Probably  not 
one  of  the  company  who  attended  the  concert  at  the 
Crystal  Palace,  in  which  the  young  violinist  made 
his  first  appearance,  had  ever  heard  the  name  of 
Lotto,  or  had  ever  seen  it  before  thev  read  it  in  the 
announcements.  It  was  natural,  theVefore,  that  in- 
quiries should  be  made  as  to  who  and  what  M.  Lotto 
was,  and  that  curiosity  should  be  largely  excited.  We 
are  eiitibled  to  lay  before  our  readers  a  brief  sketch 
of  M.  Lotto's  career  from  his  earliest  youth. 

Izydor  Lotto  was  born  at  Warsaw  on  the  22nd  of 
December,  1840,  and  is  consequently  twenty-three 
years  -of  age.  His  father  was  a  musician,  and  be- 
longed to  the  humbler  ranks  of  life.  Before  the  little 
Izydor  w.is  four  years  old  he  displayed  an  extraordi- 
nary precocity  and  aptitude  for  music,  and  his  father 
gave  him  t.11  the  instruction  that  lay  in  his  power, 
principally  directing  his  studies  to  playing  the  violin] 
of  \yhich  he  himself  was  a  professor.  Izydor  learned 
rapidly,  and  at  eleven  years  of  age  had  excited  as- 
tonishment and  delight  in  all  who  heard  him,  not 
only  by  the  brilliancy  and  perfection  of  his  mechan- 
ism, but  by  the  purity  of  his  tone,  the  freedom  of  his 
bowing,  and  his  great  command  of  expression,  most 
uncommon  in  one  of  his  years.  By  the  advice  of 
his  friends — who,  it  may  be  added,  subscribed  more 
than  words  towards  the  advancement  of  the  young 
violinist — Izydor's  father  sent  him  to  the  Paris  Coii- 
servatoire,  where  he  studied  under  M.  Massart,  the 
celebrated  professor  of  the  violin,  for  several  years. 
At  the  age  of  twelve,  when  his  first  year  had  just 
been  completed,  Izydor  carried  off  the  first  prize  for 
violin-playing,  an  honor  which  can  be  only  estimated 
at  its  full  value  by  a  knowledge  of  the  number  of 
competitors  who  enter  for  the  Conservatoire  prizes 
and  the  amount  of  talent  displayed  at  the  trii»ls. 

At  the  age  of  eighteen  Izydor  Lotto  had  finished 
his  education  at  the  Conservatoire,  which,  in  addi- 
tion to  his  violin-practice,  comprised  studies  in  har- 
mony, counterpoint,  fugue,  and  composition.  His 
violin-playing  had  already  won  the  admiration  of  all 
the  connoisseurs  connected  with  the  great  musical 
establishment  in  the  French  capital.  His  future  was 
now  in  his  own  hands,  and,  determined  to  try  his  for- 
tune in  the  world,  he  set  out  on  a  tour  through  Eu- 
rope. He  first  m.ade  the  circuit  of  France.  "Thence 
he  went  to  Germany,  Holland,  and  Belgium,  and 
subsequently  proceeded  to  Spain  and  Portugal.  His 
progress  was  attended  everywhere  with  honor  and 
emolument.  He  was  decorated  with  the  Order  of 
Merit  by  the  Duke  of  Saxe-Mciningen  and  the  King 
of  Portugal,  and  was  appointed  solo  violinist  to  the 
King  of  Portugal  and  the  Grand  Duke  of  Saxe 
Weimar. 


Me.  Ltman  W.  Wheeler,  who  went  from  here 
about  three  years  ago,  to  pursue  his  musical  studies 
in  Italy,  has  just  returned  to  this  city.  He  appeared 
at  La  Scala  Theatre  in  Milan,  with  decided  success. 
So  fine  a  tenor  will  be  an  acqusition  to  our  next  mu- 
sical season. 

GonNOD's  "Faust."  We  have  already  copied 
various  opinions  of  this  now  famous  opera, — among 
others  that  of  Davison  in  the  Musical  World  (Lon- 
don). Whiit  the  same  Davison  saith  in  the  Times 
thereof,  is  also  worth  reading : 

Thanks  to  Mons.  Gounod,  the  French,  or  rather 
P.arisian,  idea  of  Faust — Goeth-'s  Faust,  not  the  leg- 
end which  a  greater  composer  (Spohr)  than  Mons. 
Gounod  set  to  music  half  a  century  since — is  makino- 
its  way  throughout  the  length  and  breadth  of  Europe" 
The  Germans  themselves  are  becoming  more  and 
more  familiarized  with  the  chief  personages,  the 
startling  incidents,  and  even  a  portion  of  the  philo- 
sophic thought  of  that  grand  poem,  that  wonderful 
effort  of  imagination  and  of  art,  which  alone  has 
placed  them,  as  an  intellectually  productive  people, 
on  a  level  wilh  the  nation  that  owns  Shakespeare 
and  Milton  among  its  sons  ;  and  this,  through  the 
instrumentality  of  a  French  lyric  melodrama,  no 
more  like  the  Faust  of  Goethe  than  the  Otello  "put 
in  music"  by  another  compo.ser  ("Rossini)  greater 
than  Mons.  Gounod  is  like  the  Othello  of  our  own 
immortal  bard.  A  more  striking  example  of  the  in- 
fluence of  mu^ic  over  the  mind  and  intelligence  of 
modern  Europe  could  hardly  be  cited.  Had  the 
original  piece  concocted  by  Messrs.  Michel  Carr(5 
and  Jules  Barbier  been  translated  and  brought  out  in 
Germany  as  a  mere  dram.a,  it  would  not  have  been 
telerated.  The  spirit  of  intellectual  nationality  would 
liave  cried  out  against  it  as  a  desecration.  But  the 
muse  now  most  courted  in  the  land  of  beer  and  pipes 
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and  metaphysics— tlie  gentle  Euterpe— was  enlisted 
to  excuse  and  sanctify  this  sacrile^'e  by  the  aid  of  her 
melodionsly  persuasive  tongue.  A  lyre  was  sus- 
pended to  the  neck  of  the  maimed  Goethe  ;  and  lo  ! 
he  was  metamorphosed  into  a  wandering  minstrel, 
hobbling  while  he  sang,  but  singing  with  such  elo- 
quence that  his  compatriots  were  induced  to  overlook 
the  defect  in  liis  gait  for  the  flow  and  smoothness  of 
his  numbers.  After  making  the  Greek  Sappho  more 
or  less  of  an  infliction,  the  Meclecin  mal(/re  lui  of  AIo- 
liere  a  sombre  lyric  comedy  (un  opera  nutlgre  !e  mide 
cin),  Phiie'raon  et  Baucis  prolix  shepherds,  and  Mon- 
Lewis's  too  famous  romance  a  dull  pas/i'cci'o,  Mons. 
Gounod  conceived  the  happy  idea  of  taking  the 
French  Faust  as  the  subject  of  an  opera,  and  thus  a 
a  bound  from  the  most  respectably  unpopular,  to  be- 
come the  most  respectably  popular  of  actual  French 
composers.  Never  was  a  series  of  quasi — failures 
(the  free  translation  of  succe's  d'  estime)  more  tri- 
umphantly redeemed  by  an  eclatant  success — a  suc- 
cess which  even  tlie  subsequent  lugubrious  hebraisms 
of  the  Reine  de  Saba,  in  setting  which  JVIons.  Gounod 
can  scarcely  be  allowed  to  have  exhibited  the  wisdom 
of  Solomon,  were  unable  in  any  way  to  disturb. — 
However  musicians  and  musical  connoisseurs  may 
differ — and  differ  they  do — with  regard  to  the  merits 
of  Faust,  it  is  unquestionably  the  opera  of  the  last 
ten  years  which  has  found  the  greatest  number  of 
admirers,  not  excepting  even  Signor  Verdi's  11  Trov- 
tore,  with  which,  we  feel  no  inclination  to  compare  it. 


[u\ti\  C0rrespnbente. 


New  Tork,  July  23. — We  had  on  Wednesday 
evening,  here  in  New  York,  a  performance  which,  for 
the  extraordinary  bad  taste  showed  in  the  selection 
of  pieces,  deserves  notice.  It  was  a  Grand  Organ 
Exhibition  and  Concert,  gotten  up  for  the  express 
purpose  of  showing  off  an  extremely  fine  organ,  just 
built  by  the  Messrs.  Odell  Bros,  of  this  city  for  the 
2oth  St.  South  Baptist  Church.  I  give  you  first  the 
programme  as  printed — there  were  some  alterations 
made  in  the  evening — and  shall  then  make  a  few  re- 
marks : 

Part   I. 

Orpan  Overture I^opsinl 

Qaiirtet,  Miss  C.  Colman,  Mrs.  B.  H.  .Tones,  Mr  .  H. 
Tucker  and  Mr.  C.  Tucker. 
Grand  Sacred  Organ  Fuge  {sit).     With  an  introduction  in 
C  sharp   major,  composed   for  the  occasion  and  per- 
formed by   llobert  Elder,   Organist  of  the  16th  St, 
Baptist  Church,  N.  Y. 

Ballad A.  P.  Conklin 

Organ  Variations  by Wm.  A.  Robjohn 

"Thy  mercy,  O  Lord  !" Wm.  A.  King 

Sung  by  Miss  E.  Colman,  accompanied  by  Mr.  King. 
Part  II. 

Organ  Fantasie Wm.  A.  King 

Quartet,  Miss  Colman.  Mrs   Jones,  Mr.  II.  Tucker  and 

Mr.  C.  Tucker 

Brilliant  Variations  on        I    .  „    „, . 

American  National  Airs      (   ^^ ^-  ^'<'" 

Rejoice  Greatly  (Handel) Mi.ss  E.  Colm.an 

Voluntary,  Organ J.  Wesley  Pickering 

Ballad A.   P.  Conklin 

Finale,  America.     In  which  all  are  invited  to  sing. 
The  programme  speaks   almost  sufficiently  for  it- 
self.    I  shall  not  therefore  need  to  consume  much  of 
either  your  or  your  readers'    valuable   time  in  re- 
marks. 

To  notice  first  the  "Organ  Overture  by  Rossini." 
This  was  played  by  Mr.  Wm.  A.  King,  a  gentleman 
well  known  in  New  York  and  much  favored  by  the 
people  generally,  for  his  emphatically  sweet  style  of 
organ  playing. 

We  would  in  charity  suppose  that  it  was  merely 
for  the  purpose  of  showing  off  the  fine  qualities  of 
the  instrument  (its  quickness  of  speech,  smooth  and 
equable  voicing,  lightness  and  evenness  of  touch, 
&c.,J  that  this  Overture  was  played,  did  not  the  rest 
of  the  programme  fortid  such  a  supposition.  In  the 
statement  that  the  piece  was  an  Overture,  and  more- 
over one  by  Rossini,  everything  that  need  bo  said 
with  regard  to  its  unfitness  for  the  organ  is  contained. 
We  pass  on  to  the  next :  A  Quartet.  Whether  the 
Messrs.  Tucker  here  mentioned  were  any  connections 
of  the  celebrated  Dan  Tucker  who  "sang  for  his 
supper,"  does  not  appear.  Certainly,  if  Dan  sang 
no  better  than  these  genllemen,  he  deserved  to  be  sent 
suppcrless  to  bed.  So  much  for  the  singers;  (Miss 
Coliuaa  we  notice  below,  and  as  we  could  not  hear 
Mrs.  Jones,  we  can  say  nothing  of  her ;)  now  for  the 


Quartet  itself  I  will  only  s!iy  of  that,  that  its  first 
three  bars  were  the  first  three  bars  of  "No  one  to 
love,"  note  for  note,  both  melody  and  harmony,  and 
that  tliis  strain  was  repeated  again  and  again  to  the 
most  sacred  words. 

Next  came  a  "Grand  Sacred  Organ  Fuge"  (we 
are  not  responsible  for  the  spelling^,  with  an  intro- 
duction in  C  sharp  major.  As  far  as  we  could  dis- 
cover, it  was  all  introduction.  We  looked  carefully 
for  the  Fugue,  but  had  a  very  unsuccessful  search. 
Once  we  thought  we  had  it.  Something  was  played 
that  sounded  like  a  thesis,  but  the  antithesis  was  not 
forthcoming.  Like  chaos,  the  whole  production  was 
without  form  and  Toid.  This  wonderful  effusion  was 
encored.  The  organist  responded  by  playing  some- 
thing, the  commencement  of  which  put  us  violently 
in  mind  of  the  air  with  which  Agouste  and  Caron  did 
all  sorts  of  wonderful  and  impossiljle  tricks  with  their 
violins  at  Jane  English's  theatre  lately.  The  air  re- 
ferred to  runs  thus  : 


TiiB:prir-i-i--iNT-~-:5qrq3-:!::^^i 
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This  enchanting  introduction  led  into  "Home,  sweet 
Home,"  with  a  staccato  accompaniment  and  Thalberg- 
ian  variations  ;  not  that  Thalberg  wrote  them  ;  they 
were  miserable  imitations  of  his  style. 

The  Ballad  which  followed  was  a  very  neat  com- 
position, in  true  ballad  style,  with  a  very  pretty 
though  rather  hacknied  sequence  founded  on  the 
seventh,  in  the  middle  of  it.  It  was  very  nearly  spoilt 
by  tlie  accompaniment  being  played  on  the  organ. 

In  place  of  an  intended  "Improvised  Prelude  and 
Fugue  in  the  style  of  Bach,"  wilfully  miscalled  on 
both  sets  of  programmes  "Organ  Variations"  (which 
miscalling,  we  are  credibly  informed  was  the  reason 
why  Mr.  Robjohn  withdrew  his  name),  we  had  a 
Voluntary,  occupying  about  7  minutes,  from  a  Mr. 
J.  Wesley  Pickering,  which,  if  improvised,  contained 
some  rather  ingenious  imitations  reflecting  great 
honor  on  him.  This,  being  really  good,  was  suffered 
to  fall  to  the  ground  with  scarcely  a  simple  mark  of 
applause.  During  the  performance  of  this  voluntary, 
Mr.  Pickering  produced  a  novel  though  by  no  means 
agreeable  effect  by  pulling  out  the  Twelfth  without 
the  Fifteenth,  thereby  giving-  us  a  series  of  consecu- 
tive fifths  anything  but  pleasant  to  au  educated  ear. 
This  was  probably  a  mistake,  as  the  offending  stop 
was  stopped  off  after  a  very  short  period  of  torture. 

The  next  thing  on  the  Programme  was  a  Soprano 
Solo  composed  by  Mr.  King.  A  fearfully  secular 
composition  ;  containing  one  passage  that  was  much 
like  the  often  murdered,  "Hear  me.  Norma,"  and 
several  others  that  seemed  to  have  been  tenderly 
pruned  from  various  operas,  and  carefully  grafted  on 
to  this  nnfortunate  solo.  This  Solo  finished  the  first 
part  and  ourselves  both  at  the  same  time  ;  for  we 
could  bear  no  more  and  consequently  left  the  build" 
ing  in  disgust. 

We  had  wanted  to  hear  what  sort  of  work  Miss 
Colman  would  make  of  the  "Rejoice  greatly"  from 
the  "Messiah,"  which,  as  all  your  subscribers  must 
know,  is  an  immensely  florid  and  trying  solo.  On 
looking  back — mentally — we  arc  not  sure  that  it  was 
not  just  as  well  that  we  came  away  ;  as  from  her  ren- 
dering of  the  Qnartet — or  rather  her  part  in  it — and 
solo  above-mentioned,  we  think  that  our  absence 
saved  us  a  considerable  amount  of  internal  swearing. 

The  above  is  a  fair  representation  of  the  first  part 
of  this  precious  concert.  The  second  part  was 
doubtless  a  worthy  mate  to  the  first, — could  we  have 
stayed  to  hear  it.  Don't  you  think  our  musical  con- 
stitution here  in  New  Yoik  needs  attending  to;  when 
out  of  a  concert  of  13  iiieces  only  one  among  them 
is  good  ?  Yours  very  truly. 


'prial  Ufftires. 


DESCRIPTIVE    LIST    OF    THE 

Ij-a.te.st    3s^xjsi  a  - 

Pnbliiiilied  by  Oliver  Dilsoii  U  Co* 


Vocal,  with  Piano  Accompaniment. 

At  drum  beat  inspiring:.    Al  suon  del  tambur-ro. 
La  Eorza  del  Destine.  35 

A  bright  gypsy  or  zingara  song.  One  of  the  most 
taking  things  in  the  Opera, 

Now  thou  art  mine.     Ballad.  Lulgi  Ardltl.  25 

Silvery-sweet,  and  worthy  of  the  ''  Kiss"  composer. 

On  the  field  of  battle,  Mother.  L:  0.  Glover.  25 

The  words  were  written  by  a  soldier  in  the  hospital, 
after  being  wounded  in  one  of  the  western  battles, 
and  are  very  touching. 

The  Sweetheart.     Liebchen  iiber  alles.        Krebs.  25 
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two  to  freshen  their  i«hearsals,  and  to  give  proper 
variety  on  the  Sabbath.  The  Harp  of  Judah  is  inten- 
ded to  be  a  ''  live  music  book,"  and  was  constructed 
by  one  fiimiliar  with  the  wants  of  the  mass  of  choir 
and  convention  singers. 
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AN  IMPORTANT  AUXILIARY  TO   CHURCH,  FAMILY,  AND  PRIVATE   DEVOTION. 


MEMORARE: 

A  COLLECTION  OF  CATHOLIC  MUSIC,  CONTAINING  SIX  MASSES,  A  SHORT  REQUIEM  MASS,  VESPERS,  AND  A  VARIETT  OP  MISCELLANEOUS 
PIECES,  SUITABLE  FOR  MORNING  SERVICE,  AND  FOR  FAMILY  OR  PRIVATE  DEVOTION,  WITH  ACCOMPANIMENTS  FOR  ORGAN  OR 
PIANO  FORTE.      BY  ANTHONY  WERNER,  ORGANIST  AND  DIRECTOR  OF  THE  CHOIR  OP  THE  CATHEDRAL  OF  THE  HOLY  CROSS,  BOSTON. 

RECOMMENDATION,  BY  THE  BISHOP  OF  BOSTON. 

After  careful  examination,  we  give  ■willing  approval  to  the  pubUoation  of  a  new  book  of  Catholic  Sacred  Music,  entitled  "  The  Memorare,"  com- 
piled and,  in  part,  composed  by  Prof.  Anthony  "Werner,  the  Organist  and  Director  in  the  choir  of  our  Cathedral  of  the  Holy  Cross,  and  published  by 
OUver  Ditaon  &  Co.,  of  Boston.  The  judicious  selection  of  pieces,  their  variety,  and  the  purely  religious  character  of  the  music,  will,  we  doubt  not, 
sufflciently  commend  the  work  to  the  public.  t  JOHIT  BSBITABD,  Bishop  of  Boston. 


EDITORIAL  OPINION  OF  "  THE  METROPOLITAN." 

"  The  pieces  are  selected  from  the  best  composers,  and  combine  the  qualities  of  great  brilliancy,  power,  beauty  and  harmony.  The  names  of  Witzka,  Est,  F.  X. 
Schmidt,  Cherubini,  Palestrina,  Stoeclin,  and  others  equally  celebrated,  are  enough  to  give  assurance  of  the  excellence  of  the  music.  Prof.  Werner  himself  stands  second 
to  none  in  the  country  as  an  accomplished  musician  and  choral  director.  There  are  six  Masses,  besides  a  mass  of  Eequiem,  and  a  large  number  of  miscellaneous 
pieces,  nearly  all  of  which  are  airanged  for  four  voices,  yet  in  such  a  manner  that  some  of  them  may  be  sung  as  duets  or  trios.'  Many  of  the  very  best  of  these 
compositions  are,  in  all  their  magnificent  harmony,  so  simple,  that  they  may  be  easily  learned  by  any  choir,  where  the  least  musical  knowledge  or  taste  exists.  The 
entire  arrangement  is  excellent  and  exhibits  the  hand  of  a  master.  On  the  whole,  a  more  noble  or  useful  collection  of  Catholic  music  has  not,  to  our  knowledge, 
ever  been  published  ;  while  at  the  same  time  it  is  the  cheapest  work  of  the  kind  that  has  yet  been  issued  from  the  American  press.  The  fact  that  it  is  published 
with  the  sanction  and  special  recommendation  of  the  Eight  Eev.  J.  B.  Fitzpatrick,  Bishop  of  Boston,  is  sufficient  of  itself  to  establish  its  claims  to  superior  merit ; 
since  the  distinguished  prelate  is  known  to  possess  an  intimate  acquaintance  with  "  the  art  divine."  We  therefore  heartily  recommend  it  to  clergymen  and  leaders  of 
choirs  throughout  the  country." 

EXTRACTS  FROM  THE  AUTHOR'S  PREFACE. 


Tn  offering  this  new  Music  Book — Tlie  Memorare — to  the  Catholics  of  thia  country,  the 
author  feels  desirous  of  making  a  few  introductory  rem.-irks,  in  order  to  state  his  intentions  in 
compiling  it. 

There  is  much  difficulty  in  procuring  suitable  music  for  the  Catholic  Church  in  this  coun- 
try. The  great  master  works  of  Haydn,  Mozart,  Hummel,  Beethoven  and  Cherubini,  and 
many  of  the  sublime  compositions  of  Palestrina,  and  others  of  his  school,  can  be  obtained;  but 
most  of  these  are  very  difflciilt,  and,  generally,  too  long  for  ordinary  occasions.  There  is,  in 
Europe,  an  abundance  of  good  music  which  is  neither  too  long  nor  too  difficult,  but  this  cannot 
easily  be  found  in  America.  In  most  of  the  imported  Catholic  music,  the  Soprano,  Alto  and 
Tenor  parts  are  in  the  C  clef,  and  as  few  singers  in  this  country  are  accustomed  to  sing  in  this 
clef,  these  compositions  are  comparatively  unavail.ible. 

If  short  Masses  be  obtained  from  the  old  libraries,  many  of  them  do  not  contain  all  of  the 
Gloria,  or  Credo,  as  most  of  them  were  composed  for  minor  festivals,  or  such  occasions,  when, 
for  the  sake  of  brevity,  a  part  of  the  sentences  were  omitted  by  the  composera.  Moreover,  a  large 
portion  of  this  music  was  originally  written  with  orchestral  accompaniment.  To  obtain  other 
pieces,  such  as  are  suitable  for  the  Qraduale,  the  Offertory,  or  for  the  Hymn  before  Sermon,  &c. 
seems  to  be  still  mor«  difficult. 

lu  the  musical  library  of  the  Holy  Cross,  we  have  a  large  collection  of  very  good  music, 


including  the  Masses  of  Haydn,  Beethoven  and  others.  Much  of  it  existed  until  now  only  in 
manuscript  ;  but  by  the  kind  pcrmision  of  the  Right  Rev.  Bishop  of  Boston,  I  was  permitted 
to  select  such  specimens  of  Church  Music  as  appeared  to  me  suitable  for  this  book. 

A  distinguishing  feature  of  this  book  is,  that  all  the  music,  a  very  few  pieces  excepted,  is 
new,  having  never  been  published  before  in  this  country.  New  music  is  wanted  in  a  new  book 
for  Catholic  choirs — not  such  as  has  been  for  years  familiar  to  CathoUc  singers.  It  will  not  dis- 
please them  to  find,  that,  in  buying  my  book,  they  have  not  bought  an  old  book  under  a  new 
name.  Hence,  the  reader  will  find  no  Gregorian  music  in  the  Memorare.  Not  that  I  yield  to 
any  one  in  love  for  the  sublime  chant  In  which  the  Church  of  God  has  been  pleased,  for  ages,  to 
give  utterance  to  her  prayer ;  but  it  is  well  known  that  choirs  are  well  supplied  with  books  con- 
taining Gregorian  chants,  sufficient  to  meet  their  wants  for  years  to  come. 

The  Miscellaneous  Pieces  following  the  Masses  will,  I  trust,  be  found  acceptable.  It  was 
more  difficult  to  collect  these  than  even  the  Masses. 

To  bring  variety  into  the  Eveniog  Service,  musical  or  figured  Vespers  are  Bung  in  Europe, 
and  I  introduced  them  into  the  service  of  the  Cathedral  in  Boston,  several  years  ago,  with  some 
success.  They  add  greatly  to  the  solemnity  of  the  service  on  high  festivals,  and  as  few  of  them 
are  known  and  used  in  America,  I  thought  it  would  be  well  to  have  one  set  of  them  In  this 
book. 
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AVE  VE;IUM  W.  A.  Mozart. 

AVE  MAMA  .        .        .      Henry,  Count  of  Bombelles. 

'•  J.  N.  Wittasseck. 

*'  - A.  Werner. 

"  (Soprano  Solo)          .        .           Cherubini. 

AVE  MARIS  STELLA J.  B.  P. 

ALMA  Broer. 


AVE  REGINA,  (Soprano  and  Alto) 
BENEDICITE,  (Two  Tenors  and  Bass      . 
HAEO  DIES;  O  SALUTAMS,  | Soprano  Alto) 
MASS  (MISSA  BltEVIS)  .... 

MASS  IN  B  FLAT    .... 


A.  Werner. 
Boyne. 

.  Palestrina. 
M.  Stoeclin. 

0      .        .  A.  Werner. 

D Zwing. 

E  FLAT           ....    Francis  X.  Schmidt. 
Q Charles  B.  Witzka. 
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Beatus  Vir ** 
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Laudate  DomioUDl *' 
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Magnificat Est. 
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FRV'S   STABAT   MATER,  $4. 
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require  Il!i™J;i,nr"^  "   "  ''    ^  superior  classical  compositions,  these  Immortal  works  "  The  European  edition,  from  which  they  are  reprinted,  was  brought  out  with  much  care 

.re  DO  worus  oi  pniiso  from  us ;  but  of  this  choice  edition  of  them  we  may  be  allowed  to      and  the  best  talent  has  been  employed  for  the  purpose  of  Insuring  correctness.     This  American 

urpa«»_ed  by  any  other  in  clearness  of  print,  convenience  of     edition  Is  superior  in  style  to  the  English.    It  is  printed  in  new  and  beautiful  type,  which  Is  in 

itself  au  advance  on  all  previous  music  typography — JV.  Y.  Musical  World. 


speak.and  freely  pronounce  i „„.h.»,-,„.  uy 

form,  aid  general  correctness."— iojion  Pilol. 
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"VrOTICE,    The  subscriber  offers  his  services  to  conduct 
-^*    Uusical  Associations  and  Conventions  in  any  part  of  the 
country.    TERMS  LIBERAL.    Address,  Greenfield,  Mass.,  or 
care  of  Oltveb  Ditson  &  Co.,  Boston. 
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New  Book  for  Choirs,  Schools,  and  Singers 
at  Home. 

THE  HARP  OF  JUDAH: 

A  Collection  of  Sacred  and  Secular  Music  for 
Choirs,  Schools,  Musical|Conventions,  Societies, 
and  the  Home  Circle;  Keligious  Worship, 
Choir  and  School  Practice.  By  L.  O.  EMERSON. 
Author  of  the  "  Golden  TFreafA,"  '■'■Sabbath  Harmony^"  &c. 

The  great  favor  with  which  Mr.  Emersoa's  works  have 
teea  received  has  induced  the  publication  of  this  hook.  la 
it  the  principles  of  Notation  are  plainly  elucidated  and  Exer- 
cises given  of  a  very  pleasing  and  attractive  style.  Its 
Music,  embracing  every  variety,  being  as  a  whole,  neither 
very  simple  nor  very  elaborate,  but  conforming  to  the  wants 
and  capacities  of  the  great  majority  of  singers.  The  An- 
thems, Sentences,  Chorus  and  Chants  are  superior  to  those 
of  most  collections,  while  the  Metrical  Tunes  are  equally 
good.  In  many  instances,  music  has  been  written  to  a 
whole  hymn,  thus  giving  a  greater  variety  than  can  possibly 
be  obtained  in  any  other  way.  At  the  same  time,  each  tune 
can  be  used  for  any  other  hymn  of  the  same  metre. 

Choirs,  Societies,  Teachers,  and  all  persons  Interested  in 
a  work  of  this  kind,  can  order  this  book  with  perfect  reliability 
of  its  being  all  that  it  is  represented  to  be — a  real,  live  music 
book,  replete  with  all  tho.-;e  features  that  tend  to  render  such 
a  book  pleasing  and  popular. 

Price  $9  per  dozen.  Single  copies  %1.  Specimen  pages 
sent  free.  OLIVER  DITSON  &  CO.,  Publishers,  277  \Ya8h- 
ington  Street.  "^ 

THE  PSAL.M8  OF  I.IF£: 

A  Compilation  of  PSALMS,  HYMNS,  CHAKTS, 
ANTHEMS,  *c  ,  Embodying  the  Spiritual,  Pro- 

fressive,  and  Keformatory  Sentiment  of  the 
'resent  Age.  By  JOHN  S.  ADAMS.  «bis  volume  com- 
bines all  the  advantages  of  a  Hymn  and  Music  Book,  present- 
inj;,  within  a  compass  of  262  pages,  over  200  Tunes,  and  522 
pieces  of  Choice  Poetry,  by  Bryant,  Whittier,  Lowell, 
Burleigh,  Longfellow,  Gerald  Maaaey,  and  others, 
including  appropriate  pieces  for  Soldiers  in  the  Camp 
and  on  the  Field,  and  for  their  Families  and  Friends 
at  Home ;  Psalms  of  Victory  and  Thanksgiving; 
Select  Pieces  for  Funeral  Services;  Hymns  for 
the  Bereaved;  also,  Hymns  suitable  for  the  Con- 
trabands and  Freedmen  of  the  South.  The  Boston 
Tmiwcr/pi  says  of  this  volume  :  ^'As  a  Hand  Book  of  Poetry 
it  b  worth  four  times  its  cost."  The  Home  Journal  says: 
"In  the  music  discernment  and  taste  have  been  exercised." 
Price,  in  cloth,  SI.  Mailed  post-paid.  OLIVEE  DIT- 
SOW  &  CO.,  Publishers,  277  Waahington  st 

PIANO  and  FLUTE.   1      r\   I  I    IT   T   O 
PIANO  and  VIOLIIT,  )      U   U    b.     I     O  . 

FLUTE  AND  PIANO  DUETS.  A  collection  of 
Operatic  Airs,  Dance  Music,  &c.  Arranged  for  the  Flute  and 
Piano.     By  S.  WINNER,  60  cts. 

UNION  COLLECTION  of  Popular  Duets  for  the 
Tlolln  and  Piano.    Arranged  by  S.  WINNER,  50  cts. 

Mailed,  post-paid  on  receipt  of  price.  OLIVER 
DITSON  &  CO.,  Publishers,  277  Washington  Street 
Boston. 


Winner's  Perfect  Guides 

TO    A 

Knowledge  and  Understanding 

on  THE 

Use    of  Every   Musical  Instrument. 

BEING 

Excellent  Compendiaius  of  Self-Instruction. 

MUSIC  ARRANGED  FOR  EACH  INSTRUMENT. 

This  series  of  INSTE0CTION  BOOKS  now  embraces  the 
following : 

"Winner's  Perfect  Guide  for  the  Violin. 

"Winner's  Perfect  Guide  for  the  Flute. 

"Winner's  Perfect  Guide  for  the  Guitar. 

"Wjnijjer'g  Perfect  Guide  for  the  Piano. 
'  Winner's  Perfect  Guide  for  the  Melodeon. 

"Winner's  Perfect  Guide  for  the  Accordeon. 

"Winner's  Perfect  Guide  for  the  Fife. 

"Winner's  Perfect  Guide  for  the  Clarionet. 

"Winner's  Perfect  Guide  for  the  Flageolet. 
Also,  the  following  collections  of  CHOICE  MU^IC: 
"Winner's  Flute  and  Piano  Duets. 
"Winner's  Violin  and  Piano  Duets. 

The  instructions  in  these  books  are  given  in  a  manner  adapt- 
ed to  the  comprehension  of  all  grades  of  scholars.  The  exer- 
cises illustrating  and  enforcing  the  lessons  are  not  dry  and 
tedious,  but  sprightly  and  enlivening,  and  the  selection  of 
music,  varying  from  thesimple  to  the  diC&cult,  comprises  the 
most  popular  melodies  of  the  day.  Price  of  each,  50  cents, 
on  receipt  of  which  copies  will  be  mailed  post-paid. 

OLIVER  DITSON  St,  CO.,  Publishers,  277  Wash- 
ington Street. 


MISS    M  .    A.    H  ACKETT, 
VOC  AIiX  ST, 

Residence,  29  Quackenbush  St.,  Albany,  New  York. 


PIAI¥0-FORTE    SO]¥GS, 
niustrating^  the  Incidents   of  the  War. 

"The  Cumberland."  Words  by  Longfellow.  Music 
by  Boott.     Song  and  Chorus.  25 

**  Close  His  Eyes,  His  "Work  ia  Done."  Dirge  for 
a  Soldier.  Song  and  Ohorus.  AVords  by  Boker.  Music 
by  Hutchinson.  25 

**Is  that  Mother  Bending  O'er  Me."  Ballad. 
Music  by  J.  C.  Johnaon.  25 

"  Keep  this  Bible  Near  Your  Heart."  25 

COIJTRABAND    SONGS. 

"Poor   Bosy,  Poor  Gal."    No.  lof  the  "  Songa  of  the 

Freedmen  of  Port  Koyal."  Arranged  by  Lucy  McKlm.  25 

"Away  Goes  Cuffee."  Starkweather.        25 

'■Abram  Linkeu  las'  September 

Told  de  Souf  'less  you  surrender 

Afore  de  las'  of  next  December, 

Away  goes  Cuffee." 

«*Cuffee*s  "War  Song."  Starkweather.       25 

*'  Dey  ring  de  bells,  dey  boom  de  gua 

Dere  'joicing  near  and  far, 

Coz  mighty  things  hab  come  to  paea 

Sioce  Pompey  went  to  war. 
The   above    mailed    post-paid    on    receipt    of    the     price. 
OLIVER  DITSOJSr  &   CO.,   277   Waahington  Street. 


Find  no  Book  of  Music  equal  to  *»  THE  CHERUB  "  a 
new  book,  by  J.  C  JOHNSON.  The  variety  of  its  pieces;  the 
good  style  and  taste  displayed  in  their  selection,  and  the 
general  attractiveness  of  the  whole  volume,  commend  it  to 
the  good  favor  and  patronage  of  all  who  are  interested  in  that 
which  will  interest  the  youns.  In  order  that  its  adoption  in 
Schools  may  not  be  prevented  by  its  cost,  It  is  furnished  at  the 
following  low  price,— boards.  25  cts .  each  ;  §22  per  I'Xt ;  prtper, 
20  cts.  each ;  3ei7  per  100.  OLIVER  DITSON  &  CO-, 
Publishers,  277  Washington  Street,  Boston. 


^m  pu^w  Ux  giuguM. 


VOCAIi. 

Wanted,  a  Substitute.     Song J.  W.  Turner.  25 

A  Student  am  lof  Salamanca.  ( Sou  Pereda^  "La 

Forza  del  Destino" Verdi.  25 

At  drum  beat  inspiring.     (Al  suon  del  Tambu- 

rino^ "La  Forza  del  Destino."  35 

Mother,  merciful  mother.      (Madre  pietosa  ver- 

gine) "  La  Forza  del  Destino."  50 

Ah,  foreyer,  0  my  loved  angel.  (Ah  per  sempre). 

"  La  Forza  del  Destino."  75 

I'm  thinking  of  thee.  Ballad J.  C.  Johnson.  25 

No vy  thou  art  mine.     Ballad L.  Arditi.  25 

Beautiful  Nora.  Song  and  Chorus.  CBZampAtn.  25 
Letty  Lome.  "  "  Geo.  Perren.  25 
On  the  field  of  battle,  mother.  Dirge.L.  0.  Grover.  25 
The  Sweetheart.     Song Krebs.  25 

0  weep  not,  lady.     Song M.  W.  Balfe.  15 

The  sun  upon  the  silent  hills "  15 

Go,  lovely  rose "  15 

Then  lady  wake "  15 

To  me  the  world's  an  open  book.  "  15 

Gushing  from  this  living  fountain.  "  15 

Kitty  Dill.     Song  and  Chotaa. . .  .J.  E.  Hosmer.  25 

CufFee's  war  song   L.  B.  Starkweather.  25 

When  I  bade  good  bye  to  Phebe.  Song.  G.  Linley.  25 

Courtship.     Comic  duet C.  W.  Glover.  25 

The  fairies.  ( Up  the  airy  mountain^,  y.  T.  Barker.  35 

Emancipation  Song Emilis.  25 

The  sea  is  before  us.     Song Henry  Russell.  25 

The  old  days.     Song Mrs.  Sartorius.  25 

Shall  Freedom  droop  and  die.     From  "  War 

songs  for  freemen." 

INSTBUMBNTAL. 

1  know  a  bank.     Transcription B.  Richards.  35 

Marche  Funebre John  S.  sorter.  25 

Pittsburg  Galop EugeneDuval.  25 

Those  Evening  Bells.     Transcription . 

Brinley  Richards.  35 

Twilight  Zephers.     Waltz W.  K.  Day.  25 

Don'tstop!     Galop  K.B.F.  25 

Les  Trompettes  du  Regiment.     Polka  Militaire. 

J.  Ascher.  40 

Mother's  prayer.   Gebet  dor  Mutter.  ...D.  Krug.  40 

The  Foot-ball.    Children's  toys.. .4.  Baumbach.  15 

"    Doll.  "  "  "15 

"    Bat.  "  "  "  15 

"    Harlequin  "  "  •    "  15 

Faith .     (La  Foi J T.  Badarzewsha.  35 

BOOKS. 

The  Harp  of  Jpdah.— New  Book  of  Church 
Music.     By  i.  0.  Emerson. 

$1,00 
Per  Dozen,  9.00 


Mdsio  bt  Mail.— Music  Is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persona 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  oac  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOUKNAL    OP    MUSIC. 


The  Attention  of  Musicians 

13  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


'^  OF  THE  MOST  APPROVED  MANtJFACTURE. 

Embracine  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MAETIN'S  CELEBRATED  GUITABS. 

FLUTINAS  AND  ACCORDEONS. 

CLAKIBTETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Pouble-Basa. 

PIAMOS    ANH    MEIi®l>E©]\S 

FOR    SALE    AND    TO    LET. 

Our  facilities  are  such  aa  enable  na  to  furnish  the  ahove: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CARD  MUSIC  FOR  BAWDS.  AND  ALL 
KINDS  OP. MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 

Have  you  seen  the  New  Singing  Book  ? 

"THE  HARP  OF  JUDAH, " 

By  L.  0.  Emerson,  author  of  the  "  Golden  Wreath,"  &o. 

Get   it— Look  at  it  — Try  it. 

Specimen  paj^es  sent  free.  Price  of  the  "  Harp,"  $1.  Per 
dozen,  $9.  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington Street,  Boston, 


NOW    R  E  A  DY  : 

J¥e"w  Volume  of  Cliurcli  Music, 

§g  tlje  Organist  of  ^nnHg  ®^«rclj,  §ostoit. 
HATTER'S 

CHURCH   MUSIC: 

A  COLLECTION    OP 

Psalm   and  Hymn   Tunes,    Sentences, 

Chants,  Services,  Anthems,  &c. 

BY  A.  IT.  HAYTER, 

ORGANIST  OF  TRINITT  CHURCH,    BOSTON. 

THIS  volume  contains  the  best  of  the  Music  performed  at 
Trinity  Church  during  the  past  twenty-five  years.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportunity  of 
hearing  it,  and  cannot  fail  to  be  highly  prized  by  the  public, 
to  whom  it  is  now  offered  at  the  following  rates  : 

In  Cloth,  $3.50 ;    in  Plain  Binding,  $3.25. 
Copies  mailed,  post-paid,  on  receipt  of  price. 
OLIVER  DITSON  &  CO.,   Publishers. 
277  Washington  Street. 


A  First-Rate  Book  for  the  Melodeon. 

New  Method  for  the  Melodeqk  and  other  Instruments  op 
THE  Oroan  Class,  selected  mainly  "  ZunrJd's  Celebrated 
Melodeon  In.'itructor,^'  and  containing  Easy  Lesson.s,  and  attrac- 
tive Music,  including  the  Popular  Songs  op  the  Day,  and  a 
variety  of  Psalm  and  Htmn  Tunes.  A  book  that  cannot  fail 
to  give  satisfaction.  Price  only  $1  nO.  On  receipt  of  which  it 
will  be  sent  post-paid.  Oliver  Ditson  $  Co..  Publishers, 
227  Washington  Street,  Boston. 

SCOTCH    SONGsi 

IRISH    SONGS. 

COMIC    SONGS. 

One  Hundred 'SoNaa  op  Scotland— One  Hundred  Songs 
op  Ireland— One  Hundred  Comic  Songs.  Words  and  Music. 
Price  of  each.  In  bds,  60  cts;  paper,  40  cts.  Mailed,  post-paid 
on  receipt  of  the  price.  Oliver  Ditson  &  Co.,  277 
Washington  Street,  Boston. 

CONCERTINA   AND    DULCIMER    BOOKS. 

Concertina  without  a  Master;  containing  Ele 
merits  of  Music,  Complete  Instructions  for  the  English  Con 
certina,  Songs,  Marches,  Waltzes,  Polkas,  Dances,  &c.  Com 
piled   from  works  of  Case,  Sedgwick,  and   Ruttinger.     60  cts. 

Crermau  Concertina  Instructions;  containing  a 
coinplcte  Conrse  of  Study  and  Exercises,  with  a  collection  of 
ChoKc  Music.     By  Willi,,ms  and  Coule.    50  cents. 

Dulcimer  Instructor.  Instructions  for  tlio  Dulcimer, 
tCL'i!tliir  Kith  Airs,  Marches,  Wuliztu,  tti-hottischis  llorii- 
p  p  .   and  Uircctlou,  for  Tuni'ng.     „y  j'.  f.ow      40  c'e''t  "°"' 

Vtll  DiraON  &  CO.,  ;77  Washington  street,  Boston. 


WOVEllIiO'S 
CENTENARY    EDITION     OP    THE 

O  H  AiTQI^I  O  S. 

ORIGINAL    EDITION, 

ARRAJJGED    AND    EDITED    BY 

VINCENT   NOVELLO. 


HANDEL.  cts. 

Messiah 75 

.Tudas  Maccabasus .*. 75 

Israel  in  Egypt 75 

Samson 75 

Solomon. 75 

.Teptha 75 


Saul 75 

L' Allegro Sl,20 

Dettingen— Te  Deum .38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelia's  Day 60 

HAYDN . 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 


Con 


,  letl 


Not  unto 

When  Israel  out  of  Egypt  came 33 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  in  C 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  (Mount 

of  Olives) 60 

ROMBERG. 

Lay  of  the  BeU 60 

ROSSINI. 

Stabat  Mater 60 

SPOHR. 

God ,  thoii  art  great 38 

Last  Judgment 75 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.     At 

■^¥E11B    &    ALiIiEIV'S, 

1,      C  Xj  I  1^T  T  O  IsT      li-A-LL, 

ASTOR    PLACE, 

N  E  "W     V  O  R  K  . 


htmm  §mm, 

No.  83  Brookline  Street. 


FRANCIS    G.    HILL, 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 


A  DOLPH  KIELBLOCK,  Teacher  of  the  Pianoforte, 
Residence,  United  States  Hotel. 647 

MRS.  J.  H.   LONG, 

XEAGHEER,    OF    VOGAI.    MtTSlC, 

Room  at  Hallet,  Davis  &  Co's. 


JOHN    "W.    TUFTS, 
TEACHER  OF  PIANO-FORTE,   ORGAN   AND   H4KM0NT. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 

iraasaaa  s?  piaaa,  aaaaa  anD  laaaiaQaT, 

Basement  of  Chauncy  Place  Church.  552 


E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURX  LINE 


the  Pianoforte. 


53  Hancock  Street. 


ANTHONY     "WERNER. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  5i 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Ccdnr  Street. 


J      SCHUBERTH    &    CO.    Publishers   and  Dealers 
*      in  Foreign  and  American  Music,  St.  Nicho- 
las  Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  Nevt  York.  357 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 


■  Ditson  &  Co's. 


JOHN    H.    WILLCO:^, 
Teacher  of  the  Orsan.  Piano  &.  Harmonr. 

29  Chester  Square,  near  Shawmut  Avenue.  631 


JULIUS     EICHBERG, 

TEACHER     OF 

Singins,    Piano,    Coinpoxition    and    Violin. 

Address  at  Ditson  &  Co's.,  or  at  Residence  21  E.  Canton  Street 


Van  der  Weyde's 

Modern  Method  for  the  Piano  Forte. 


itt 


The  third  course  of  this  instruction  book  has  just  appeared. 
t  contains 

Ist — A  full  and  lucid  explanation  of  the  formation  of  the 
major  and  minor  scales,  equal  temperament.  &c..  explained 
from  a  new  point  of  view;  in  order  to  cause  a  thorough  under- 
standing, where  usually  nothing  but  confused  notions  are 
predominant : 

2d — An  explanation  of  the  use  of  the  different  joints  of  the 
hand  and  arm,  in  playing  the  piano,  namely  1st,  the  finger 
joints,  2d,  the  wrist-joint,  3d,  the  elbow-joint,  with  appropriate 
exercises  and  pieces,  and  exposition  of  the  different  effects, 
produced  by  each  of  these  manners  of  motion. 

3d — An  entirely  new  feature  of  this  book  are  the  rules  for 
changing  the  position  of  the  hands  on  the  key-board  ;  the 
manner  of  change  is  divided  in  four  ways,  also  illustrated  by 
exercises  and  pieces  for  practice. 

1)  Substitution  of  onefinger  for  another  on  the  same  key. 

2)  Contraction  of  the  hands. 

3)  Extension  of  the  hands. 

4)  Passing  of  the  thumbs  under  the  fingers,  or  of  the 
fingers  over  the  thumbs. 

N.B. — Of  the  first  and  second  course  a  new  edition  has  now 
been  printed,  to  satisfy  the  increasing  demand.  Price  of  each 
course,  75  cents. 

THEODORE  HAGEN,  5  &  7  Mercer  St.,  New  York. 

h()llf;s  cheap  music. 

I  have  just  received  from  Germany  : 

In  large,  Sheet  Music  size; 
Don  Giovanni,  hy  Mozart,  for  Piano.  With  German  and 

Italian  text ■ $1  50 

Titus.  do  do         90 

Handel's  ''Samson,"  for    Piano.    With   German  and 

English  text 90 

do,  '■  Judas  Maccab^^us."  do         1  35 

Haydn,  8  Duos  for  Piano  and  Violin. 1-75 

Each    25 
Hugot  and  Wunderlich  :  Large  Method  for  Flute,  as  in- 
troduced in   the  Conservatory  of  Paris 90 

A.  Hugot.    25  exercises  for  Flute 60 

THEODORE  HAGEN,  5  &  7  Mercer  St.,  New  York. 


MASON  &  HAIilLIN'S 
CABINET    ORGANS, 

Patented    Oct.    21»   1862. 

THE  CABINET  ORGANS  are  pronounced  by  artists  "the 
best  of  their  kind  in  the  world  ;  "—and  "  very  admira- 
ble for  both  private  and  public  use."  [See  written  testimony 
from  more  than  one  hundred  of  the  most  eminent  organists 
of  the  leading  cities].  Mason  &  Hamlin's  instruments  have 
received  the  only  Gold  Medal  ever  awarded  in  this  country, — 
also  ELEVEN  Silver  Medals,  and  fourteen  Diplomas,  in  all 
twenty-six  First  Premiums,— over  all  competitors. 

Prices  of  Cabinet  Organs,  [manufactured  solely  by  Mason  & 
Hamlin].    $70  to  3F500.    Melodeons  .IFGO  to  ®170. 

Music  for  the  Cabinet  Organs. 

INSTRUCTOK  FOB.  THE  MELODEON, 
HARMONIUJYt,  AND  CABINET  ORGAN;  by 

GEO.  F.  ROOT.— This  book  is  eminently  adapted  for  purposes 
of  self-instruction,  and  is  an  entirely  new  compilation  of  pro- 
gressive exercises  and  lessons,  interspersed  with  instrumental 
pieces— Songs.  Voluntaries,  Interludes  &c.,  &c.     Price  S2. GO. 

RECREATIONS  FOR  THE  CABINET  OR- 
GAN, HARMONIUM,  OR  MELODEON;  con- 
sisting  of  selections  from  the  best  authors — such  ^s  operatic 
airs,  choruses,  popular  melodies,  &c.,  &c.  Newly  arranged 
and  adapted  to  instruments  of  sustained  tones.  In  six  num- 
bers of  16  pp  each.  Price  per  set,  ffll.60,  or  30  cents  for 
single  number. 

Either  of  the  above  works  sent  post  paid  on  receipt  of  price. 
Catalogues  and  Circulars  sent  by  mail= 

Address  MASON  &  HAMLIN,  Boston,  or  MASON 
BROTHERS,  New  York. 

JUST  PUBLISHED  : 
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BT    E.    FETRELLA.      ARRANGED    FOE  THE   FIANO   BY 

GEORGE  GIPNER. 

1st  BOOK.  2d  BOOK 

Funeral  March.  Subterranean  Chorus. 

Market  Chorus.  Romance  for  Tenor. 

Brindisi.  X>uett  for  Baritone  &  Bass. 

Aria  I'amo.  Aria,  Ah  perdona  ml. 

Finale  2d  Act.  Finale  1st  Act. 

Eacli  Book  60  Cents 
J.  SCHUBERTH  &  CO  , 
St.  Nicholas  Hotel  Building,  98  Spring  St., 
578  NE-W    YORK. 


Q.   ANDRE  &   CO. 

IMPORTERS-  OF    FOREIGN   MUSIC, 

1104   CHESTNUT    STREET,    PIIILADELPEI V. 
A   large  assortment  of  American  Music  constantly  on  hand. 


0urital 
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Whole  No.  584. 


BOSTON,    SATURDAY,    AUG.   22,   18  6  3. 


Vol.  XXIII.  No.  11. 


For  the  Journal  of  Music. 

Half  a   Dozen    of    Beethoven's    Contem- 
poraries. 

ADALBEUT    GYROWETZ. 
(Continued  from  psge  76  ) 

Chapter  III. 

G.  goes  to  Italy. — Music  in  Venice. — Florence. — Enters  upon 
hl9  duties  as  Secretary  and  Musician  in  Rome. — Makes  the 
acquaintance  of  Goethe. — Their  days  and  evenings. — Lead- 
ing mu.sicians  In  Rome. — The  Pope's  Choir. — G.  composes 
quartets  and  hears  of  them  in  Paris. — Studies  with  Boroni, 
and  astonishes  his  master. — Longings  for  Naples. — Brealcs 
irith  his  employer. 

The  young  musician  went  on  to  Venice,  where 
he  was  to  remain  in  the  palace  of  the  Countess 
Breuner,  until  Raspoli  should  come  and  take 
him  formally  into  his  service  as  Secretary  and 
teacher  of  music.  The  Countess  had  a  small  or- 
chestra, led  by  a  very  good  virtuoso  on  the  violin, 
named  Kletchinsky,  and  she  was  also  a  fine  play- 
er on  that  instrument ;  there  was  therefore  a 
great  deal  of  good  music  in  the  house.  Some  of 
Gyrowetz's  compositions  were  performed  and 
many  compliments  paid  him. 

Here  is  his  picture  of  music  in  Venice  at  that 
time,  1785-6. 

Its  condition,  he  says,  was  very  mediocre.  In 
the  churches,  instead  of  grand  and  solemn  volun- 
taries, nothing  was  to  be  heard  on  the  organ  but 
songs  from  operas,  or  rondos  from  quartets  and 
sonatas.  Evenings,  when  the  people  were  col- 
lected on  St.  Mark's  place  or  about  the  coflee- 
houses,  all  sorts  of  charlatans  e.xhibited  them- 
selves, some  playing  various  instruments,  others 
exciting  laughter  by  their  drolleries,  and  others 
even  producing  comic  operettas,  and  adding  to 
the  fun  b)'  their  bag  wigs,  swords  and  old  fash- 
ioned garb.  In  summer  it  was  the  custom  to  go 
in  gondolas  to  Mestre,  where  at  10  P.M.,  a  comic 
opera  would  be  performed,  and  where  every  sort 
of  fun  and  amusement  went  on  until  morning 
broke,  when  the  visitors  came  back  by  daylight  to 
sleep  a  few  hours.  There  was  rarely  a  perform- 
ance in  the  theatres  in  summer,  and  then  only 
when  some  roaming  company  appeared  and  gave 
a  few  pantomimes  and  bad  operas.  The  best  that 
one  could  hear  was  an  occasional  quartet  in  some 
private  circle,  or  a  sonata  for  the  pianoforte  ;  be- 
yond this  there  was  very  little  music.  The  Con- 
servatorium  for  girls  sometimes  gave  a  concert, 
but  almost  exclusively  vocal.  Some  talented 
composers  resided  in  Venice,  but  they  were 
mostly  away  when  Gyrowetz  was  there,  fulfilling 
engagements  in  various  Italian  cities. 

At  length  Raspoli  appeared,  and  employer  and 
employed  seem  to  have  been  equally  pleased 
with  each  other.  Gyrowetz  took  all  pains  to 
please  the  prince,  and  was  in  return  treated  more 
like  a  friend  and  teacher,  than  servant.  On 
leaving  Venice  they  journeyed  to  Ferrara,  Padua, 
Vicenza,  Bologna,  Pisa,  Leghorn,  Lucca  and 
Florence,  where  they  made  a  longer  stay.  The 
prince  introduced  Gyrowetz  into  the  first  circles 
everywhere,  as  an  artist,  and  thus,  young  as  he 
was,  he  gained  a  wide  reputation.    In  Bologna 


he  was  even  made  an  honorary  member  of  the 
Philharmonic  Society.  "Here  he  learned,"  he 
says,  "that  Kossini  received  his  first  instruction 
in  composition  from  the  Abbd  Martini," — a  curi- 
ous instance  of  lapsus  memorice,  as  Rossini  was 
not  then  born  ! 

Soon  after  his  arrival  in  Florence  he  was  in- 
troduced to  the  then  celebrated  Improvisatrice, 
Signora  Correa,  where  he  met  Nardin!,  the 
greatest  violinist  of  his  day,  pupil  of  Tartini, 
who  had  the  kindness,  old  as  he  was  ('born 
in  1722J  to  play  a  violin  sonata  to  the 
yo'ung  man.  "The  purity  and  firmness  of  tone 
and  the  scientific  command  of  his  bow,  were  the 
principal  excellencies  of  Nardini's  playing,  al- 
though he  could  also  perform  very  difficult  pas- 
sages with  extraordinary  bravour." 

"Moreover,  Gyrowetz  visited  the  great  gallery 
of  art,  in  which  the  most  beautiful  masterpieces 
both  of  sculpture  and  painting  were  to  be  found, 
among  them  the  Venus  de  Medici.  A  park,  cel- 
ebrated for  its  beauty,  and  a  beautiful  theatre, 
called  the  Pergola,  belong  to  the  attractions  of 
this  city,  which  has  a  situation  of  wonderful  beau- 
ty, and  is  surrounded  with  lovely  gardens  and 
the  finest  summer  houses,  called  villas." 

"Music  was  pursued  with  more  zeal  and  thor- 
oughness in  Florence,  because  the  German  school 
had  a  much  greater  influence  there  than  in  the 
other  Italian  cities,  and  several  German  masters 
had  settled  there.  The  remark  is  to  be  added,  that 
in  Florence,  when  visiting  the  galleries  and  sights, 
it  is  forbidden  the  servants  to  take  any  thing 
from  visitors,  on  pain  of  losing  their  places." 

From  Florence  the  prince  and  his  retinue  jour- 
neyed via  Siena  to  Rome,  where  was  the  family 
seat.  Here,  in  the  Palace  Raspoli,  Gyrowetz  had 
his  apartments,  wherein  he  found  a  piano-forte 
provided  for  him.  And  now  began  in  fact  his 
duties,  which  were  confined  to  the  prince's  daily 
practice  of  the  violin  for  some  hours,  and  the  oc- 
casional writing  of  a  few  letters.  As  both  the 
French  and  Italian  languages  were  now  pretty 
well  in  his  power,  the  secretary's  efforts  were 
quite  satisfactory.  The  rest  of  his  time  he  had  to 
himself,  and  employed  it  in  part  in  amusement, 
partly  in  viewing  the  curiosities  of  the  city.  He 
made  many  acquaintances  among  the  artists  then 
there ;  among  them  the  German  painters,  Rosa, 
Dies  [Biographer  of  Haydn],  Muller,  and  the 
French,  David,  St.  George,  Le  Grand,  in  whose 
company  he  often  dined,  at  a  German  eating- 
house  then  kept  in  the  Strada  Trinitk,  near  the 
piazza  di  Spagna.  Here  there  was  much  talk 
of  art,  matters  at  home,  and  personal  adventures. 
Here  also  his  friends  thought  proper  to  teach  the 
still  young  Gyrowetz  to  smoke  tobacco,  to  which 
he  at  first  had  no  objection  ;  but  the  very  first 
whiffs  from  the  pipe  made  him  so  sick  as  almost  to 
cause  fainting,  whereupon  he  smashed  the  pipe 
and  threw  it  away,  and  never  touched  one  after- 
wards. 

Soon  after  this  pipe  business,  "came  to  Rome 
the  already  celebrated  writer  and  poet,  Goethe, 
whom  the  Grand-Duke  of  Weimar  had  sent  to 


Sicily  to  examine  and  describe  the  wonders  of 
nature  there,  (?)  which,  besides  other  things  in 
the  highest  degree  remarkable,  consist  in  part  of 
battle  pieces  and  other  pictures  in  relief,  formed 
by  nature  herself  upon  the  faces  of  the  rocks,  as 
perfect  as  if  drawn  and  chiselled  by  the  first 
masters !"  (?)  [Gyrowetz  does  not  pretend  to  have 
seen  these  wondrous  works  himself.] 

Goethe  remained,  however,  for  some  time  in 
Rome,  and  Gyrowetz  found  opportunity  to  be- 
come well  acquainted  with  him.  [Goethe  was 
then  in  his  38th  year.  He  entered  Rome  Nov. 
1,1786.]  "And  so  it  happened  that  he  saw  the 
cariosities  and  antiquities  of  Rome  in  company 
with  Goethe,  clambered  up  many  an  old  ruin, 
almost  with  danger  to  life  and  limb,  and  so  spent 
most  of  his  leisure  time  with  him,  in  looking  and 
creeping  through  the  fallen  monuments  of  the 
past,  and  in  admiring  many  an  artistic  treasure. 
They  examined  the  baths  of  Caracalla  together 
where  they  passed  from  spot  to  spot,  walking  on 
the  broken  mosaics,  and  where  the  halls  were 
still  to  be  seen,  in  which  the  gladiators  perform- 
ed, and  where  other  amusements  were  provided 
for  the  people.  Pieces  of  ancient  musical  instru- 
ments were  sometimes  found  in  these  ruins, 
which  gave  occasion  for  many  a  conversation  up- 
on old  and  new  music,  their  condition  and  prac- 
tice, in  which  Goethe  proved  that  he  possessed 
correct  views  in  relation  to  works  constructed  on 
sound  principles  and  regularly  wrought  out ;  and 
that  he  did  not  share  the  opinions  of  those,  who 
hold  all  music — regular  or  not  in  construction — 
to  be  classic,  if  only  through  bizarre  and  crude 
ideas,  noise  and  din,  or  confused  modulations,  it 
sounds  strange  to  the  ear,  and  who  hold  such 
compositions  to  be  new,  simply  because  from  their 
want  of  rule  or  system  they  sound  so  to  them — 
a  matter  in  which  so  many  seemingly  sensible 
musicians  have  grossly  deceived  themselves." 

"Having  finished  viewing  and  examining  some 
portions  of  the  multitudes  of  antiquities,  and  eve- 
ning drawing  nigh,  Goethe  and  Gyrowetz  would 
join  a  sort  of  club,  where  they  met  quite  a  num- 
ber of  artists  and  authors.  They  seated  themselves 
in  a  circle  in  the  midst  of  a  large  chamber,  a 
kettle  of  live  coals  in  the  centre,  which,  for  it 
was  already  winter,  protected  them  from  the 
cold  (after  the  manner  of  the  Romans),  and 
brought  them,  in  a  figurative  sense,  nearer  to- 
gether. Goethe  took  the  lead.  The  conversa- 
tion was  upon  all  sorts  of  topics.  Each  related 
the  remarkable  events  of  his  life.  Adventures 
and  the  accidents  of  life  formed  the  topics  of  their 
narratives,  until  the  evenings  were  well  advanc- 
ed, when  refreshments  were  served  —  bread, 
cheese,  dried  sausage  and  such  like  cold  meats, 
to  which  beer,  brewed  by  a  German  brewer  in 
Rome,  was  added.  In  this  manner,  the  evenings 
passed  away  very  pleasantly,  [no  doubt  I]  and  at 
two  or  three  in  the  morning  the  company  sepa- 
rated, each  going  to  his  own  lodgings,  to  rest 
and  prepare  for  the  coming  day.  This  mode  of 
life  was  kept  up  [by  Gyrowetz,  it  is  to  be  under- 
stood] until  Goethe  left  Rome,  and  went  on  to 
Naples,  early  in  February,  1787." 
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Gyrowetz  had  also  at  that  time  a  longing  de- 
sire to  visit  Naples,  and  privately  labored  to  gain 
the  means  of  indulging  his  wish  as  soon  as  possi- 
ble. Meantime  he  made  the  acquaintance  of  the 
principal  nnisieal  artists  of  Rome — among  them, 
the  Pope's  Chapelmaster  Boroni,  Chapelmasters 
Anfossi,  Bianchi,  and  several  violin  virtuosos, 
Felicia,  Capanna,  &c.  String  quartets  were  now 
often  played,  which  had  been  rarely  to  be  heard 
in  Rome,  because  of  the  little  taste  there  for  this 
kind  of  music,  the  vocal  being  almost  exclusively 
cultivated. 

"That  of  the  papal  choir  vras  always  ranked 
first,  notwithstanding  an  old  voice  was  sometimes 
to  be  heard  croaking  with  the  rest,  not  producing 
the  pleasantest  of  effects,  and  often  injuring  the 
entire  effect;  still  it  was  always  very  imposing  to 
hear  such  a  body  of  selected  vocalists,  thoroughly 
■used  to  the  performance  of  canons,  anliphonies, 
and  other  forms  of  ecclesiastical  music — all  in  the 
so-called  canto  fermo." 

During  his  prolonged  stay  in  Rome,  Gyrowetz 
employed  himself  very  industriously  in  composi- 
tion and  embraced  every  opportunity  to  attain 
higher  and  higher  perfection.  It  was  then  that 
he  composed  his  first  six  quartets,  which  in  pro- 
cess of  time  gained  great  reputation,  were  pub- 
lished by  Imbeault  in  Paris,  and  ran  through 
seven  editions  in  a  very  short  time.  The  re- 
markable fact  in  relation  to  this  work  was,  that 
Gyrowetz  down  to  the  close  of  his  life  never 
could  learn  how  or  by  whom  his  quartets  came  to 
Paris;  for  they  were  engraved  without  his  knowl- 
edge, and  it  was  long  afterward  that  he  first 
learned  that  they  and  some  of  his  symphonies 
also  had  been  published  there.  He  had  allowed 
but  a  single  copy  of  the  quartets  to  be  made,  and 
that  was  for  Countess  Breuner,  while  on  a  visit 
in  Rome,  where  she  heard  them  in  a  private  con- 
cert to  which  Prince  Raspoli  invited  her.  It  is 
possible  that,  after  her  return  to  Venice,  the 
Countess  or  her  violinist  Kleczinsky,  may  have 
sent  them  to  Paris. 

The  acquaintance  with  Boroni  had  been  made 
through  Prince  Raspoli,  as  Gyrowetz  desired  to 
study  vocal  composition  with  that  master.  The 
first  task  which  Boroni  gave  his  pupil,  was  to 
write  an  air  upon  Metastasio's  words:  "Sogna  il 
guerrier  le  armi,  il  Pescatore  le  reti."  In  compos- 
ing it  G.  sought  both  in  the  ritornel  and  in  the 
air  itself  to  depict  the  character  and  feeling  of 
the  whole.  As  Boroni  examined  it,  his  features 
seemed  to  express  a  feeling  of  astonishment,  and 
after  a  while  he  broke  out  with  these  words : 
"Cosa  Vol  volete  imparare ancora  ?"— (What  more 
do  you  wish  to  learn  ?)  Probably,  adds  Gyro- 
wetz, the  German  style  and  instrumentation  were 
to  him  something  new,  and  hence  his  astonish- 
ment. He  then  praised  the  work,  and  especially 
the  picturesque  and  characteristic  expression  of 
the  air — which  was  not  always  to  be  found  in 
Italian  opera.  The  young  man  was  afterwards 
often  with  Boroni,  and  was  always  treated  with 
distinguished  politeness. 

So  'all  things  conspired  to  add  to  Gyrowetz's 
desire  of  going  on  to  Naples,  there  to  complete 
his  musical  education,  and  make  himself  thor- 
ough master  of  counterpoint  and  the  severe 
school  of  composition, — the  more  desirable  to  him, 
as  up  to  this  time  he  wag  forced  to  consider  him- 
self rather  as  a  dilettante  and  natural  composer, 
never  really  having  had  a  master  in  this  branch 
of  the  art,  but  having  produced  all  the  works 
then  published  throu^'h  his  natural  talents. 


At  length,  unable  to  restrain  his  impatience, 
he  talked  on  the  subject  with  Raspoli.  The 
prince  seemed  greatly  surprised,  expressed  dis- 
satisfaction, from  that  moment  changed  his  treat- 
ment of  Gyrowetz,  and  finally  began  to  demand 
menial  services  of  him.  Of  course  this  was  not 
long  to  be  borne,  and  the  secretary  demanded  his 
dismissal,  which  was  unwillingly  granted.  Pro- 
vided with  letters  of.introduction,  he  left  Rome 
and  went  to  Naples,  alone  and,  now  for  the  first 
time,  self-dependent.  Before  entering  upon  his 
new  career,  however,  as  he  tells  us,  he  wrote  to 
his  father  and  sent  him  12  ducats,  as  a  proof  of 
his  filial  affection. 

Chapter  IV. 

G.  iaNaptes.— PaisWlo'8  Uking  for  him.— San  Carlo  and  the 
other  operas. — Meets  Goethe  again,  who  shows  hia  Itnowl- 
edge  of  music. — Mu.'^ical  discussions  with  Paisiello  and 
Guglielmi.— Low  State  of  Music  in  the  Churches.— G.  studies 
Counterpoint  with  Sala, — Quartet  Parties. — A  Russian 
Bear.—  The  Last  Penny. 

Arrived  in  Naples  he  had  soon  the  good  for- 
tune to  make,  by  accident,  the  acquaintance  of 
an  honorable  and  kindly  Swiss  merchant  or 
trader,  who  gave  him  counsel  in  his  inexperience, 
and  aid  in  establishing  himself  and  becoming  ac- 
quainted with  Naples,  its  life  and  customs.  As 
a  rule  his  letters  of  introduction  secured  him  a 
kind  and  friendly  reception. 

Now  let  the  hero  of  the  story  again  go  on  with 
it. 

"He  was  received  with  particular  kindness  by 
the  celebrated  composer  and  Chapelmaster  Pai- 
siello, who  ever  afterwards  treated  him  with  the 
greatest  attention  and  distinction.  Pie  looked 
through  some  of  the  young  man's  compositions, 
expressed  his  entire  satisfaction,  and  met  the  wish 
for  farther  instruction  in  vocal  composition,  by 
imparting  much  useful  information  upon  that  sub- 
ject and  upon  theatrical  music,  which  in  later 
years  was  of  great  advantage  to  Gyrowetz. 
Paisiello  took  such  a  liking  to  his  pupil,  as  to 
have  him  present  at  all  his  rehearsals,  and  there 
teach  him  how  a  Kapellmeister  should  conduct 
himself  in  rehearsal  and  in  general  in  practising 
new  work. 

"Upon  his  first  entrance  into  the  theatre  San 
Carlo,  Gyrowetz  stood  as  if  thunderstruck,  aston- 
ished and  struck  dumb  at  its  vastness  and  daz- 
zling splendor,  and  the  magnificence  of  the  deco- 
rations. And  now  he  heard  the  orche-stra,  con- 
sisting of  nearly  a  hundred  performers,  and  pro- 
ducing a  wonderful  reverberating  effect.  He 
seemed  to  be  transported  into  a  new  world,  and 
knew  not  what  first  to  admire — everywhere  such 
splendor,  magnificence,  glory  1 

"At  that  time,  Madame  Labraune  was  prima 
donua  in  this  theatre,  and  her  husband,  one  of 
the  most  famous  oboe  virtuosos,  was  engaged  in 
the  orchestra,  in  which  were  other  virtuosos  on 
divers  instruments,  so  that  this  orchestra  was  one 
of  the  most  celebrated  in  Europe.  The  same 
opera  was  often  given  for  months  together,  until 
some  new  one  took  its  turn  ;  and  if  this  did  not 
please,  the  old  one  was  again  brought  out  and 
kept  on  the  stage  until  a  successful  one  was 
found.  Gyrowetz  remembered  that  a  single 
opera  by  Guglielmi,  "Sisera  and  Deborah,"  ran 
through  two  years  with  general  applause.  And 
so  it  was  also  with  the  ballet,  for  which  the  most 
celebrated  dancers  of  both  sexes  in  all  Europe 
were  engaged.  For  the  ballets,  there  were  spec- 
ial composers  engaged,  who  had  to  consult  with 
the  ballet  masters,  and  deliver  new  music  ex- 
pressly composed  for  the  pieces. 


"The  second  theatre  in  Naples,  at  that  time, 
was  the  Teatro  Nuovo,  in  which  no  serious  operas 
were  given,  only  Opere  di  mezzo  caratlere, or  semi- 
serious.  The  orchestra  here,  as  in  all  but  San 
Carlo,  was  of  the  second  rank,  and  just  then  the 
wind  instruments  were  particularly  bad — so  much 
so,that  on  one  occasion,  when  an  air  from  Mozart's 
"Figaro"  was  mtroduced  into  an  opera  by  a  cer- 
tain Mandini,  these  instruments  caused  it  to  be 
hissed  from  the  stage.  This  theatre  was  open  on 
alternate  days  with  the  San  Carlo,  and  was  look- 
ed upon  as  theatre  'of  ease'  for  the  first  singers. 

"A  third,  called  the  Teatro  dei  Fiorentini,  was 
opened  daily,  in  which  comic  operas  were  exclu- 
sively given;  the  MoUnnra,  La  hella  pi/scatrice, 
Zocanrfa,  Paisiello's  Barhiere  dl  Seviglia,  &c.,  &c. 
One  of  the  company  here  was  a  very  famous 
buffo — Cassacelli — such  a  favorite  that  the  au- 
dience burst  out  laughing  if  his  voice  was  but 
heard  b.ehind  the  scenes,  and  his  appearance 
upon  the  stage  was  always  greeted  by  the  stormi- 
est applause,  while  his  every  motion  was  clapped 
with  enthusiasm.  One  of  his  favorite  parts  was 
in  the  Fihsofo  imaginario  of  Paisiello.  This 
opera  was  long  forbidden,  on  account  of  certain 
too  great  freedoms,  but,  being  somewhat  altered, 
it  was  again  permitted  and  drew  large  audiences. 

"There  was  also  a  fourth  theatre,  called  the 
Carlino,  in  which  nothing  but  comic  performances 
in  the  true  Neapolitan  folks'-speeoh  were  given. 
This  was  the  theatre  of  the  populace,  whither  the 
so-called  Lazzaroni  came  in  crowds,  and  joyfully 
sacrificed  their  few  grant  ("small  copper  coins). 
People  of  a  higher  class  have  also  found  amuse- 
ment there,  and  paid  frequent  visits — so  it  goes 
in  the  world,  we  all  love  variety. 

"It  was  at  this  time,  that  Goethe  returned  to 
Naples  from  Sicily,  [May,  1787]  and  came  across 
Gyrowetz  on  the  promenade,  al  giardino  Reale, 
where  they  often  met  and  walked  up  and  down 
together,  talking,  besides  other  topics,  much  up- 
on music  and  the  condition  of  the  art  in  general 
in  Italy.  Goethe  showed  that  he  possessed  a 
great  knowledge  of  music,  and  gave  it  as  his 
opinion,  that  the  old  Italian  masters  paid  more 
attention  to  introducing  contrapuntal  figures, 
and  in  their  music  thought  more  of  the  singers 
than  of  the  orchestra.  The  old  masters,  too, 
avoided  covering  up  the  voice  by  loud  accompani- 
ment, and  especially  by  a  too  free  use  of  wind 
instruments. 

Paisiello  said  once,  in  a  musical  conversation 
that  the  composer  should  employ  his  wind  instru- 
ments only  here  and  there  as  an  ornament — like 
bouquets  on  a  festival  table. 

"A  story  was  also  told,  that  in  course  of  a  talk 
upon  music,  in  a  company  of  Chapelmasters  and 
operatic  composers,  one  of  them  complained  that 
the  same  style  and  manner  was  alwayskept  up,and 
no  progress  was  made  ;  upon  which  old  Guglielmi, 
sprang  up,  and  screamed  in  his  falsetto  voice  : 
'No,  no,  God  forbid !  It  will  not  do  for  us  to 
press  too  far  onwards,  we  must  seek  to  keep  the 
public  to  a  temperate  enjoyment  of  music  ;  for  if 
we  go  on  too  fast  and  too  far,  the  public  will  also 
add  to  its  demands,  and  as  its  exactions  rise  by 
degrees  even  higher,  what  will  be  the  final  re- 
sult ?  The  theatres  will  have  to  be  closed,  be. 
cause  the  public  at  length  cloyed,  will  no  longer 
possess  any  taste,  and  leave  the  theatres  unvisit- 
ed.' 

"  So  they  used  to  talk  until  late  in  the  night 
when  each  went  his  own  way  home." 
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At  that  time,  a  Herr  Harlrava,  member  of  the 
Austrian  Legation,  arranfjed  a  scries  of  concerts 
at  the  house  of  his  minister,  Baron  Thupiut,  to 
which  both  Goethe  and  Gyrowetz  were  invited. 
As  the  latter  entered,  he  found  Goethe  standing 
quite  alone  and  unnoticed  by  a  door,  which  led 
info  the  large  saloon.  He  went  immediately  to 
(Joethe,  and  told  him  he  ought  to  go  forward  into 
the  room,  and  not  stand  there  so  out  of  the  way. 
The  poet  thanked  him  politely,  and  prayed  to  be 
left  there  in  peace :  he  could  hear  every  thing, 
and  did  not  enjoy  going  into  the  great  world. 
In  general,  Goethe's  manner  was  at  that  time 
very  friendly — indeed  rather  shy  and  humble. 
[Had  his  recent  experience  with  Frau  von  Stein 
anything  to  do  with  it  ?]  He  did  not  remain 
much  longer  in  Naples,  and  soon  departed  for 
home.  [But  instead  of  going  directly  home,  he 
returned  to  Rome,  and  remained  nearly  a  year 
there]. 

At  this  period,  Gyrowetz  usually  employed  the 
day  in  viewing  the  sights  of  Naples,  of  which  the 
immense  number  of  churches  formed  no  inconsid- 
erable part,  and  thus  came  to  hear  very  much  of 
the  church  music  then  and  there  in  vogue. 
Sometimes  he  found  it  very  good,  but  for  the 
most  part  it  was  very  mediocre — as  the  music 
director  of  the  church  happened  to  have  distin- 
guished himself  by  his  compositions  or  not.  Each 
church  kept  the  annual  festival  of  its  patron 
saint  with  great  formality  and  splendor,  the  prin- 
cipal feature  being  the  production  of  a  new  mass 
by  some  composer,  for  which  he  was  paid  a  cer- 
tain sum,  he  having  the  privilege  of  selecting  the 
performers.  In  the  evening  a  small  display  of 
fireworks  concluded  the  ceremonies.  The  num- 
ber of  these  festivals  was  so  great,  that  many  a 
Chapelmaster  in  Naples  was  able  to  obtain  the 
necessaries  of  life  by  the  proceeds  of  these  masses 
alone.  The  first  ecclesiastical  composers  at  that 
time  were  Sala  and  Anfossi ;  other  Chapelmas- 
ters,  who  composed  operas,  Paisiello,  Cimarosa, 
Guglielmi,  Bianchi,  Gererali,  Giordaniello,  &c., 
seldom  troubled  themselves  with  mass  music. 
The  hearing  of  so  many  of  this  class  of  composi- 
tions awoke  a  desire  in  Gyrowetz  to  employ  his 
talents  in  that  direction,  and  he  determined,  as 
soon  as  liis  means  would  allow,  to  obtain  a  teach- 
er in  counterpoint  ami  labor  with  zeal  and  per- 
severance;  but  just  then  it  was  impossible,  as  his 
finances  were  decreasing,  and  he  found  himself 
compelled  to  study  money  matters  rather  than 
musical  science.  As  he  was  now  beginning  to  be 
known,  he  tried  a  subscription  for  his  quartets, 
and  his  success  placed  him  above  want  for  some 
time.  There  came  to  Naples  just  then,  one  of 
his  former  Vienna  acquaintances,  a  young  Ger- 
man merchant,  named  Bray,  a  great  lover  of 
music,  who  took  a  daily  les.son  of  him  on  tlic  vio- 
lin, and  had  a  quartet  party  at  his  rooms  almost 
as  often,  playing  the  second  violin  himself  He 
was  very  generous,  and  his  kindness  enabled  Gy- 
rowetz to  take  his  master  in  counterpoint.  Sala 
was  then  the  most  celebrated  contrapuntist  in 
(he  city,  and  teacher  of  that  branch  in  the  Con- 
servatorium  della  pietk — at  that  time  the  best  of 
all  the  music  schools  in  Naples.  Sala  was  then 
far  advanced  in  years,  but  rejoiced  to  have  a 
young  German  as  his  pupil,  who  had  already 
made  considerable  reputation  as  an  instrumental 
composer. 

Sala  began  with  his  pupil  at  the  very  begin- 
ning— with  the  scale — but  as  the  latter  had  of 


course  a  thorough  knowledge  of  chords,  progres- 
sions, &c.,  they  passed  very  rapidly  on  to 
contnapnntal  exercises  in  two,  three,  and  four 
parts,  and  then  to  canon  and  fugue,  in  which 
branch  of  the  art  Master  Sala  was  a  distinguish- 
ed and  most  excellent  teacher.  The  old  gentle- 
man had  the  kindness,  after  each  lesson,  to  take 
Gyrowetz  with  him  in  his  walk  on  the  Molo,  or 
out  towards  Vesuvius,  and  while  walking,  the 
pupil  must  repeat  from  memory  what  he  hadjust 
learned  at  the  lesson.  When  studying  fugue,  he 
had  to  learn  by  rote  all  the  elements  of  a  fugue, 
— theme,  inversion,  modulation,  imitation,  aug- 
mentation, diminution,  &c.,  &c.,  to  the  cw/a, — 
so  as  to  be  able  to  recite  them  in  order.  "That," 
says  he,  "was  an  excellent  method,  which  is  to  be 
recommended  to  every  student  of  composition." 

Gyrowetz's  mastery  of  the  violin  was  of  great 
«dvantage  to  him,  in  obtaining  him  paid  employ- 
ment at  quartet  parties  and  private  concerts. 
Thus  he  came  to  know  a  certain  Ferri,  owner  of 
aland  estate,  who  had  quartets  at  his  house  three 
times  a  week,  and  who  soon  had  the  young  Ger- 
man as  a  daily  guest  and  regular  performer  at 
his  music  parties ;  and  by  placing  his  quartets 
upon  his  list,  gave  a  new  impulse  to  the  reputa- 
tion of  Gyrowetz  and  his  works. 

Another  patron  of  chamber  music,  then  in 
Naples,  was  a  Russian  grandee,  who  had  frequent 
quartets  at  his  house,  performed  by  paid  musi- 
cians, of  whom  Gyrowetz  was  usually  one.  This 
man  seemed  to  think  the  musicians  his  servants, 
and  was  continually  finding  fault,  and  indulging 
his  whims,  regardless  of  all  rules  of  common  po- 
liteness. On  one  occasion  he  attacked  Gyro- 
wetz in  this  manner,  quite  without  cause.  The 
artist  rose  from  his  seat,  laid  down  the  viola, 
which  he  was  playing,  and  walked  out  of  the 
house  without  a  word.  The  Rus.sian  was  thun- 
derstruck. "Probably  he  was  accustomed  in  Rus- 
sia to  see  everybody  bow  to  him,  and  bear  his 
tomfooleries  in  all  humility  ;»but  the  young  Ger- 
man thought  otherwise,  and  showed  him  that  ar- 
tists in  Germany  are  not  used  to  bear  the  follies 
and  whims  of  the  great  with  indifference  and 
meekness;  an<l  that  they  know  how  to  stand  up 
for  their  rights,  and  the  respect  due  them,  in  the 
presence  of  any  one  who  undertakes  to  insult  or 
humble  them  without  due  cause  given !"  Of 
course  the  other  artists  were  delighted  that  Gy- 
rowetz had  the  courage  to  give  the  Russian  serf- 
owner  a  lesson. 

S[)ite  of  all  his  exertions,  Gyrowetz's  pocket 
would  grow  empty,  and  upon  the  grand  Neapoli- 
tan festival,  the  birth  of  the  Virgin,  Sept.  8, 
[1787]  he  spent  his  last  money,  a  few  grani,  for 
a  bit  of  cheese  and  a  bunch  of  grapes,  his  only 
dinner.  Next  day  his  circumstances  improved. 
A  Mr.  Wasing,  an  English  wholesale  men-hant, 
residing  in  Naples,  whom  Gyrowetz  had  known 
for  some  time,  lent  him  money  and  relieved  him 
from  his  necessity ;  nor  was  this  the  only  time,  as 
the  recipient  of  his  bounty  gratefully  confesses. 

(To  bo  Continued) 


Gretry. 

From  the  Brussels  Guide  Musical. 

"You  are  a  musician,"  snid  Voltaire  to  Gr(?try, 
"and  yet  you  arc  a  clever  man  !  This  is  too  nnusu:)! 
for  me  not  to  take  tlie  liveliest  interest  in  you."  It 
has  never  been  possible  to  reproach  great  composers 
with  lieing  deficient  in  wit — it  is  sufficient  to  cite 
tliose  now  alive — and  Voltaire's  epigram  proves  only 
one  fact :  In  his  time,  as  at  present,  there  were  plenty 
of  persons  who   would  talk  at  random  on  any  sub- 


ject. But  could  any  one  say  to  Gretry  :  "Vnn  are  a 
clever  man,  and  yet  you  appear  to  lie  desirous  of 
proving  the  philosopher  of  Fcrney  in  the  wrong. 
You  are  one  of  the  hcst  French  comp'i«ers,  and  yet 
it  is  ahnnt  your  an  that  you  talk  Strang'^  nonsense." 
We  will  now  proceed  to  yivc  an  explanation  of  this 
contradiction,  and  then  enter  into  an  examination  of 
some  principles  developed  hy  Gri5try,  and  adopted  by 
him  as  his  guides  in  opera. 

The  first  volume  of  hi-*  Mrmoiri-s,  on  F.ssais  sur  la 
Mtisique,  was  originally  puhlished  in  1789.  He  ^ays 
he  wrote  it  only  as  a  relaxation  from  his  usual  kind 
of  work.  He  has  set  down  in  it  whatever  a  senti- 
ment of  art  revealed  to  him  while  he  was  composing, 
and  he  considered  all  the  more  strongly  that  it  was 
his  duty  to  do  so,  'lecause  a  hundred  times  he  had 
felt  inclined  to  take  up  the  pen  "when  a  thousand 
pamphlets  upon  music  fomented  dissensions  among 
artists  much  more  t'lan  they  advanced  the  progress 
O^  art."  He  wished  to  leave  his  manuscript  to  his 
children,  but  his  friends  urged  him  to  publish  it  at 
once,  on  account  of  the  new  principles  contained  in 
if,  and  because,  speaking  incessantly  of  his  art,  and 
COTimunicating  unreservedly  his  ideas  in  conversa- 
tion, he  ran  the  ri-^k  of  appearing  after  the  lapse  of 
twenty  years  nothinsr  but  a  plagiarist. 

It  is  the  first  volume  which  is  the  most  valuable. 
We  find  in  it  a  historical  sketch  of  Gr^Iry  when  a 
vouth,  details  concerninir  his  operas,  and  expianations 
of  the  principles  he  followed  in  musical  composition. 
In  die  two  other  volumes,  puhlished  in  1796  ("Plu- 
vio^e.  Year  V.),  he  proposed  to  develop,  at  greater 
length,  his  ideas  on  the  music  of  the  stage.  Being 
convinced  that  an  exact  acquaintance  with  the  hu- 
man heart  is  indispensable  to  a  dramatic  lomposer, 
he  desired  to  spare  young  artists  the  trouble  of  going 
through  and  reflecting  on  a  large  number  of  hooks, 
and,  at  the  same  time,  to  furnish  them  with  a  theory 
on  the  musical  expression  of  character  and  passion. 
He  fell  convinced  that,  to  produce  at  the  outset  a  lyri- 
cal masterpiece,  a  composer  of  talent  need  only  have 
studied  barmouv  nnd'thc  fiiirne,  and  have  read  his 
fGre'try's)  treatiie.*  That  Gre'  ry  was  endowed  with 
creat  delicacy  of  feelinsr  and  judgment  is  a  fact  which 
the  first  page  we  open  of  his  scores  will  prove  ;  hut  it 
is  no  less  true  that,  if  we  cut  out  all  the  repetitions, 
useless  assertions,  niid  common-places  from  his  il/e'- 
woirps,  especially  the  last  two  volumes,  we  sliould 
have  onlv  a  verv  slender  stock  of  just  and  sensible 
remarks 'left.  The  first  cause  of  his  errors  was  his 
exceedinglv  weak  constitution.  Ever  since  the  age 
of  fifteen,  he  was  sulvject  to  spit  blood,  and  this  in- 
firmity was  only  provoked  or  increased  hy  the  labor 
of  miisical  composition.  Not  wishing  to  give  up  his 
fivorite  occupation,  he  was  obliged  to  observe,  all 
his  life,  a  severe  regimen,  which  enabled  him  to  at- 
tain an  advanced  age  (12),  hut  did  not  free  him  from 
hs  attacks  of  hemorrhage  and  his  morbid  susceptibil- 
ity. This  was  so  much  the  case  that  he  could  not 
hear  irreat  heat  any  more  than  north  winds,  or  read 
aloud  for  five  minutes. 

He  gives  us  his  hast  two  volumes  as  the  result  of 
six  years'  work.  He  asserts  that  he  has  reflected  for 
a  long  time  upon  the  musical  system,  but  aiids  that 
he  has  pursued  no  study  sai-e  that  of  the  human 
heart;  that  he  has  followed  his  instinct  alone  in  rea- 
sonins  npon  the  passions,  and  that  it  is  most  fre- 
quentTv  by  natur.al  inspiration,  rather  than  by  erudi- 
tion, that  he  has  spoken  of  physical  and  moral  causes 
and  their  effects.  Now,  when  a  man  has  done  no- 
thinsr  all  his  life  except  turn  his  attention  to  the 
practice  of  musical  composition,  it  is  not  sufficient 
for  him,  if  we  would  solve  the  most  difficult  problems 
of  art.  to  pass  a  few  years  of  his  old  age  in  reason- 
in"-  "by  instinct,"  in  a  very  delicate  state  of  health, 
especially  when  heavy  domestic  woes,  such  as  the 
successive  deaths  of  his  three  daugtiters,  help  other 
things  in  robbing  him  of  his  calm  serenity  of  mind. 
His  morbid  irritability  was  the  principle  cause  of  a 
fact  which  will  he  remat'^eil  throuL'h  his  entire  work  ; 
it  i;  almost  impossible  for  him  to  entertain  a  correct 
idea  without  spoiling  it  by  exaggtrations,  of  which 
we  shnul'l  suppose  only  the  most  ignorant  or  the 
mi-t  foolish  person  capable.  To  find  proofs  of  this, 
it  would  be  saffieient  for  us  to  open  his  hook  at  ran- 
dom ;  we  will  select  one  instance,  not  bei-ause  U  is 
the  strongest,  but  because  it  is  one  of  the  most  curi- 
„„.;  His  fundamental  principle  when  composing  lor 
the  voice  was  to  follow  the  inflexions  of  spoken  de- 
cl-imation.  But,  having  discovered  that  an  expressive 
air  may  he  written  without  words,  and  that  very 
iipprnpi-iMte  ones  maj  afterwards  be  supplied,  he 
predicted  a  complete  revolution  in  opera,  a  revolu- 
tion of  which  he  obtained  the  first  idea  from  Haydn's 
symphonies.  "A  hundred  times,"  he  says,  "1  have 
suggested  for  these  symphonies  the  words  they  ap- 
pear to  require." 
The  following  is  what  he  proposed.     The  author 
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should  at  first  versify  only  the  words  of  the  recitative, 
(ind  write  in  prose  those  of  all  pieces  of  measured 
singino-.  The  musician  should  write  his  work  for  the 
orchestra  alone,  drawing  his  inspiration  from  the 
general  meaninfj  of  the  words.  When  the  symphon- 
ic score  is  completed,  it  should  be  performed,  and 
those  portions  which  do  not  obtain  the  approbation  of 
the  audience  be  re-written.  A  second  trial  should 
then  be  made.  After  each  piece,  the  author  should 
read  the  words  to  enable  those  present  to  judge 
whether  the  music  is  in  keeping  with  them.  Then 
only  the  vocal  portions  and  the  verses  should  be  con- 
sidered. All  tlie  instrumental  parts  should  serve  in 
turn,  when  required,  to  furnish  the  vocal  parts.  I 
leave  Gr^try  the  task  of  explaining  the  advantages 
possessed  by  this  new  system.  If  he  did  not  put  it 
in  practice  himself,  the  reason  was,  he  informs  us, 
"because  in  the  case  of  every  composer  who  has  de- 
voted bis  attention  especially  to  vocal  music,  a  sym- 
phony often  costs  more  trouble  than  the  most  diffi- 
cult scene."  It  is  to  the  composers  of  instrumental 
music  that  he  recommends  his  plan.  "I  am  pointing 
out  to  them,"  he  says,  "the  means  of  equalling,  and, 
perhaps,  surpassing  us  in  dramatic  art." 

Gre'try  owns  that  he  has  not  read  many  books,  but 
we  are  not  long  in  discovering,  that  be  is  imbued 
with  the  doctrines  of  Emite  and  of  the  Contrat,  Social. 
He  professes,  indeed,  deep  admiration  for  their  au- 
thor. "Of  what  good,"  he  inquires,  "are  our  cold 
moralists,  when  we  can  meditate  on  J.  J.  Rousseau  t 
His  works  comprehend  the  whole  system  of  morals  ; 
and  although  we  do  not,  perhaps,  find  in  them  a  sin- 
gle idea  not  known  before  his  time,  every  thing  ap- 
pears new,  on  account  of  the  correct  application  of 
principles."  Unfortunately,  that  which  the  master 
could  not  teach  the  pupil  is  that  deep  moral  and  re- 
ligious sentiment  which  resists  all  doubts  ;  that  ener- 
getic and  independent  individuality  which  is  only 
more  finely  tempered  by  the  conflicts  in  which  it  en- 
gages. Gr^try  was  unable  to  preserve  himself  from 
the  contagion  of  the  materialist  scepticism  of  his 
time,  and  his  ideas  offer  a  strange  and  often  contra- 
dictory admixture  of  the  theories  of  J.  J.  Eosseau 
and  of  those  belonging  to  the  school  of  sensualism. 
He  continually  opposes  nature  to  society.  "I  have 
never  seen,"  he  says,  "more  than  two  men  ;  the  man 
who  acts  according  to  his  own  sensations,  and  the 
man  who  acts  according  to  others.  The  former  is 
always  true,  even  in  his  errors  ;  the  latter  is  simply 
the  mirror  in  which  are  reflected  the  objects  on  the 
stage  of  the  world.  Here  we  have  the  man  of  na- 
ture, the  estimable  man,  and  the  man  of  society." 

He  defines  the  man  of  nature  as  "one  whose  only 
requirements  are  to  provide  himself  with  nourish- 
ment, make  love,  and  sleep."  "Government,"  he 
s.iys  again,  "forms  men's  morals. — It  is  self-love 
which  originated  all  systems  of  morality.  Our  dis- 
position and  our  inclinations  are  the  result  of  our  or- 
ganization and  of  the  nourishing  aliments  which  keep 
it  up."  "Death  is  the  dissolution  of  our  being  to 
form  fresh  beings.  Animals  are  only  machines  ; 
they  live  as  though  in  a  continual  dream."  "The 
ministers  of  religion  have  cast  discredit  upon  its  tem- 
ple ;  the  temple  of  the  Divinity  is  the  entire  world, 
and  the  most  sacred  form  of  worship  is  that  which 
gives  to  social  order  the  degree  of  perfection  which 
God  exhibits  in  his  works  to  us." 

After  reading  hundreds  of  wearisome  pages,  pos- 
sessing no  sort  of  value,  we  cannot  help  feeling  a 
sentiment  of  deep  grief  on  perusing,  at  the  end  of  the 
second  volume,  the  account  of  the  death  of  Gr(;try's 
three  daughters.  When,  with  a  bleeding  heart,  the 
unfortunate  father  has  given  us  a  detailed  account  of 
his  loss,  he  does  not  know  how  to  reproach  himself 
for  not  having  taken  greater  precautions  to  secure 
his  children's  health  ;  he  tells  us  that  he  experienced 
a  sentiment  of  mute  despair,  of  concentrated  rage, 
and  that  he  paid  "a  long  tribute  to  nature"  by  shed- 
ding floods  of  tears  ;  he  informs  us  that  "nothing 
equals  the  courage  of^  a  woman  who  loves  her  hus- 
band in  her  children  ;  that  it  is  like  a  tontine  of  love 
always  profiting  those  who  survive."  It  is,  howev- 
er, impossible  for  the  disciple  of  J.  J.  Rousseau  to  be 
or  to  remain  a  complete  materialist  and  atheist. 
"Our  instinct,"  he  says  in  his  tliird  volume,  "is  re- 
vealed in  a  sentimental  philosophy,  which  comprises 
all  that  truth  which  we  seek  with  so  much  trouble." 
He  appears  disposed  to  admit  in  man  an  immaterial 
principle  ;  he  recognizes  the  necessity  of  adoring  a 
supreme  Intelligence,  different  from  the  instinct  of 
matter,  and  directing  the  universe  by  general  laws." 
"But,"  he  adds,  "am  I  eternal  as  Thou  art  f  Alas ! 
1  dare  to  desire  it,  in  order  to  preserve  the  hope  of  re- 
turning Thee  eternal  thanksgiving.  Flattering  hope  ! 
crvishin(j  douhls  !" 

In  bis  continual  anxiety  to  follow  nature,  Grftry 
could  not  turn  his  attention  to  search  for  any  other 
tlieory  of  art  than  that  which,  despite  its  want  of  sol- 
idity, was  then  generally  adopted.  According  to 
him,  the  fine  arts  are  only  an   imitation  of  nature  ; 


even  architecture  finds  the  models  of  its  angles,  its 
columns,  its  architraves,  and  its  buttresses  in  the 
hollows  of  mountains.  It  is  not  an  exact  imitation, 
in  order  that  art  may  not  be  confounded  with  na- 
ture ;  but  "it  is  a  charming  falsehood,  which  presents 
nature  agreeably  to  us.  Truth  in  the  arts  consists 
principally  in  flattering  our  senses.  The  object  of 
the  arts  is  to  please  man  ;  to  charm  him,  and  console 
him  in  his  miseries."  The  mode  in  which  Gr^try 
had  pursued  bis  musical  studies  was  calculated  to 
increase  his  errors.  He  changed  his  master  several 
times,  and,  on  each  occasion  he  did  so,  had  to  begin 
again.  He  felt  persuaded  that  this  was  the  best  sys- 
tem of  instruction,  and  followed  it  with  his  daughter 
Lucile.the  authoress  of  Le  Mariage  d'  Antonio.  Be- 
sides this,  treatises  on  harmony  were  then  lost  in 
mathematical  calculations,  and  offered  the  composer 
nothing  but  arbitrary  theories,  refuted  every  moment 
by  practice.  Hence  the  singular  notion  of  obtaining 
musical  beauties  by  a  license,  that  is  to  say,  by  the 
violation  of  a  rule,  a  notion  still  to  be  found  in  many 
treatises,  when  simple  good  sense  tells  us  that  it  is 
the  rule  which  is,  of  necessity,  badly  constructed. 

Gre'try  firmly  believed  it  to  be  "demonstrated" 
that  mathematical  science  is  the  first  source  of  har- 
monic combinations.  He  determined  to  give  a  pro«f 
of  this  himself,  and  the  nawet€  with  which  he  sets 
about  his  task  is  very  curious.  If  you  object  that  a 
sonorous  body  emits  only  a  perfect  major  chord,  he 
will  reply  :  "The  perfect  minor  chord  is  deduced 
from  it  by  analogy." — "But  the  scales  1"  you  will 
observe. — "All  notes  besides  those  of  the  perfect 
chord  have  been  added  to  fill  up  the  void,  like  so 
many  which  would  re-enter  the  sonorous  body." — 
"But  the  sonorous  body  gives  out  many  more  notes 
than  those  of  the  perfect  chord." — "Your  sonorous 
body  can  only  be  cracked  (fel£)  or  badly  proportion- 
ed."— "But  tiie  divisions  of  a  chord  give  us  the  sev- 
enth and  other  notes  as  well." — "Such  harmony  is 
too  enigmatical  to  be  the  base  of  a  system." — "But 
the  scale  of  the  sounds  of  a  horn  is  the  same.  All 
the  notes  of  a  horn,  except  those  of  the  perfect  chord, 
are  only  a  kind  of  falsetto." — "But  the  chords?" — 
"Are  ail  derived  from  the  peifect  chord  by  the  addi- 
tion of  accidental  notes.  The  perfect  chord  is  in  na- 
ture alone."  In  a  word,  Gretry  stands  no  more  on 
ceremony  in  simplifying  musical  theory.than  children 
do  in  drawing,  when  they  represent  a  man's  head  by 
one  circle,  his  body  by  another,  and  his  limbs  by  so 
many  straight  lines.  In  spite  of  this,  however,  he 
published,  in  accordance  with  the  ideas  developed  in 
the  third  volume  of  his  Mimoires,  a  M^thode  simple 
pour  apprendre  a  prduder  enpeu  de  temps  avec  toules  les 
Ressources  de  I'  JBarmonie.  Gretry  appears  to  have 
been  incapable,  from  his  physical  and  moral  constitu- 
tion, of  justly  appreciating  any  thing  which  did  not 
agree  with  his  own  ideas  on  musical  expression.  In 
spite  of  the  way  in  wlTich  he  recommends  the  study 
of  the  fugue,  and  in  spite  of  the  suggestions  he  gives 
for  its  employment  on  the  stage,  he  owns  that  while 
admiring  the  fugues  of  Handel  he  seeks  to  find  song 
(chant)  in  them,  with  the  same  impatience  that  a 
lover  seeks  his  mistress  in  a  thick  wood.  He  says 
that  he  cannot  long  endure  the  finest  organ  played 
by  the  most  skilful  organist,  and  compares  this  in- 
strument to  a  monotonous  speaker  possessing  a  beau- 
tiful voice.  He  lays  it  down  as  a  rule  that  religious 
music  ought  to  be  distinguished  for  a  vague  charac- 
ter, in  opposition'to  the  precise  expression  of  music 
which  is  declaimed,  because  be  says,  "every  thing, 
either  mystery  or  revelation,  not  within  the  reach  of 
our  human  comprehension,  forces  us  to  feel  respect, 
&nd,  for  this  reason,  excludes  all  direct  expression," 
as  though,  because  it  is  religious,  music  ought  to  be 
as  incomprehensible  as  are  the  dogma  of  the  Trinity 
and  that  of  the  Immaculate  Conception.  The  man- 
ner in  which  he  speaks  of  the  various  instruments 
would  be  sufficient,  without  his  scores,  to  prove  that 
he  did  not  possess  much  genius  for  instrumentation. 
The  method  discovered  by  Erard  for  swelling  and 
diminishing  the  sounds  of  the  organ  strikes  Gre'try  as 
being  "the  philosopher's  stone  of  mnsic,"  and  he  be- 
lieves that  the  organ  will  end  by  replacing  in  theatres 
nn  orchestra  of  a  hundred  musicians.  One  last 
cause  of  error  consists  in  the  fact  that  Gretry  carried 
his  idea  of  his  own  talent  to  an  excessive  degree  of 
vanity,  which  he  disguised  very  little.  All  criticism 
appears  to  have  been  insupportable  to  him.  "When," 
he  exclaims,  "shall  we  see  censors  worthy  of  censur- 
ing us  ■?  When  will  Government  confide  to  celebra- 
ted men  this  honorable  task  as  a  reward  for  their  lii- 
bors  ?  Let  the  first  man  in  each  department  of  art, 
the  one  long  designated  by  the  voice  of  the  public,  be 
charged  with  this."  Corning  from  Gretry,  such  a 
proposition  must  cause  the  most  morose  reader  to 
smile. 

His  opinions  of  Gluck  and  the  music  of  various 
countries  are  more  particularly  impressed  with  his 
tetchy  amour  propre.  Gretry  acknowledges  that  the 
author  of  the  Sa-va  Padrona  is  his  master,  and  it 


would  be  ungracious  in  him  to  deny  it.  But  the 
reader  may  easily  conceive  that  Gre'try,  who  ascer- 
tained that  he  founded  musical  expression  upon  de- 
clamation above  aught  else,  was  sensibly  displeased 
by  the  arrival  of  Gluck,  who  based  his  system  on  the 
same  principle.  Gretry  accords  Italy  melodic  origi- 
nality and  "a  system  of  sentimental  counterpoint  fa- 
vorable to  expression."  To  Germany  be  gives  har- 
monic combinations,  instrumental  music,  and  elocu- 
tionary truth  ;  he  adds  that  the  whole  force  of  Ger- 
man genius  does  not  ofl^er  us  a  pathetic  air  as  delec- 
table as  those  of  Sacchini,  though  this  does  not  pre- 
vent him  from  saying,  on  another  occasion,  that  Sac- 
chini has  no  new  ideas,  and  that  his  songs  are  vague. 
As  for  the  French,  he  treats  them  as  beings  essential- 
ly frivolous,  who  have  received  from  nature  less  ap- 
titude for  music  than  any  other  nation.  For  all  this, 
however,  he  declares  that  France  gave  birth  to  dra- 
matically musical  art,  and  that  she  will  one  day  pro- 
duce the  best  musicians,  that  is  to  say  :  such  as  will 
be  able  to  employ  more  judiciously  than  any  others 
melody  as  well  as  harmony  in  the  production  of  a 
perfect  whole.  Contradictions  of  this  kind  are  usual 
with  Gretry,  and  too  much  importance  must  not  be 
attached  to  them. 

It  would  be  useless  to  discuss  opinions  to  which 
Italy,  France  and  Germany  are  equally  justified  in 
objecting.  No  works  are  richer  in  melodv  than  Don 
Juan,  Die  ZauherJlSle,  Der  Freiscfiiiti  and  Oberon,wh\\e 
nothing  is  poorer  in  this  respect  than  nineteen  twen- 
tieths of  Italian  music,  on  account  of  the  monotony 
inseparable  from  the  abuse  of  conventional  forms. 
To  put  the  question  as  Gretry  puts  it  is  only  to  give 
full  scope  to  the'  most  arbitrary  and  the  most  false  as- 
sertions. "When  I  heard  the  first  work  by  Gluck," 
says  Gretry,  "I  thought  I  was  interested  only  by  the 
action  of  the  drama,  and  said  :  there  is  no  song.  But 
I  was  happily  undeceived  on  perceiving  that  it  was 
the  music  itself,  having  become  the  action,  which  had 
moved  me."  Despite  this  praise,  Gretry  asserts  that 
Gluck  has  not  extended  the  limits  of  art,  but  only 
created  a  new  genre,  oi  kind.  He  thinks  Gluck's 
music  badly  written  for  the  voice,  too  much  declaim- 
ed, and  too  dramatic ;  he  perceives  in  it  long  instan- 
ces of  negligence  set  off  by  touches  of  sublimity ; 
great  orchestral  labor,  and  such  masculine  harmony 
as  does  not  allow  any  part  of  the  vocal  music  to  dom- 
inate it.  He  places  Philidor  side  by  side  with 
Gluck  for  power  of  harmonic  expression,  and  Mehul's 
duet  of  Euphronslne  et  Conradin  above  the  finest 
pieces  the  latter  ever  wrote.  This  is  not  all.  He 
says  that  Gluck  nearly  "crushed  him  ["faillil  a  I'^louf- 
fer"),  and  that  the  career  of  the  composer  of  Alceste 
might  be  followed  more  easily  than  bis  own,  for : 
"the  orchestra  ought  to  be  subordinated  to  the  sing- 
ing, and  not  the  singing  to  the  orchestra,  the  proof 
being  that  Gluck  has  already  been  caught  and  imita. 
ted  with  success  by  several  composers,  such  as  Cher- 
ubini,  Mc'hul  and  Lesueur  ;  but  no  one  will  imitate 
in  this  way  pure  and  true  vocal  music."  Lastly,  he 
says  that  :  "The  Germans  have  taught  the  rest  of 
Europe  that  the  support  of  masculine,  rich  and  abun- 
dant harmony  bestows  a  celebrity  which  comes  di- 
rectly after  that  given  by  the  creative  genius  which 
paints  nature,  that  is  to  say,  declamation  noted  and 
transformed  into  delicious  song." 

The  conclusion  to  be  drawn  from  all  this  is  that 
Gre'try  thought  himself  greater  than  Gluck,  and  the 
greatest  composer  of  his  day.  The  accusation  brought 
against  him  of  being  inferior  to  others  as  regards  har- 
mony and  instrumentation,  aflTected  Gretry  so  much 
that  he  himself  says  that  in  his  Raoul  Barbe-Bleue. 
Pierre-le- Grand,  and  Gnillanme  Tell,  he  has  endeav- 
ored to  prove  he  did  not  deserve  it,  while  atthp  same 
time  be  preserved  his  melodious  style.  He  felt  per- 
suaded that  he  succeeded.  At  the  present  day,  all 
persons  are  unanimouslj' of  opinion  that  he  was  wrong 
to  make  the  attempt.  Gre'try  speaks  of  Haydn  in 
terms  of  high  praise,  but  the  name  of  Mozart  is  nev- 
er traced  by  his  pen.  Is  this  the  effect  of  pure  igno- 
rance ?  We  would  fain  believe  so,  though  the  task  is 
by  no  means  an  e.isy  one.  We  know  that  to  the 
question  put  by  Napoleon  I,  as  to  what  he  thought  of 
Mozart  and  Cimarosa,  Gretry  replied  that  Mozart 
placed  the  statue  in  the  orchestra  and  the  pedestal 
upon  the  stage,  while  Cimarosa  pursued  the  contrary 
.course.  He  had  evidently  made  up  his  mind  to  re- 
proach the  Germans  with  subordinating  vocal  music 
to  the  orchestra,  and  not  being  able  to  metamorphose 
declamation  into  "delicious  song." 

But  we  have  spoken  evil  enough  of  Gre'try,  al- 
though the  subject  is  far  from  exhausted  We  only, 
desired,  however,  to  judge  him  as  a  philosopher  and 
theorist.  It  is  by  no  means  our  intention  to  dispute 
the  excellent  qualities  of  his  mind  and  heart,  quali- 
ties of  which  he  always  furnished  proof  whenever  his 
vanity  as  a  composer  was  not  too  much  involved. 
His  physical  constitution,  his  want  of  elucation,  his 
occupations,  the  very  nature  of  his  talent,  the  influ- 
ence which  must  have  been  exerted  on  him  by  the 
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Btato  of  the  pliilosophic  and  moral  science  of  his  time 
— nil  rondercrl  him  unsuitcd  for  the  tnsk  he  had  iin- 
dertnl<en.  He  endeavored  to  probe  the  most  ardu- 
ous questions  of  art,  and  tlieso  questions  are  even  at 
the  present  day  far  from  being  completely  decided. 
Notwithstandinjr  certain  isolated  views  to  be  found  in 
the  writinjis  of  the  best  authors,  the  philosophy  of 
musical  art  does  not  yet  exist  as  a  science.  None 
of  the  French  works  which  have  assumed  this  title, 
or  one  of  the  same  kind ,  possess  more  than  a  limited 
value.  Germany  boasts  of  some  few  hooks  entitled  : 
Musical  jEsthelics,  but  it  is  impossible  for  us  to 
speak  of  them  in  terms  of  praise  ;  we  find  in  them 
absurdities  quite  as  elaring,  if,  indeed,  not  as  numer- 
ous, as  those  in  Gr^try's  M€moires. 

Johannes  Webek. 


Emile  Prudent. 


(From  "  Spiridion's  "  letters  in  the  Evening  Gazette.) 

France  has  lost  her  best  pianist  —  an  artist  she 
was  fond  of  pretendino;  rivalled  Thalberg  and  Liszt 
and  Chopin.  He  was  an  excellent  pianist,  bat  he 
lacked  That  exquisite  sensibility  which  threw  so  much 
poetry  over  the  execution  of  Liszt  and  of  Chopin, 
and  that  —  what  name  shall  he  given  it?  —  honest, 
frank,  hearty  quality  which  seems  to  me  to  constitute 
Thalberg's  "chief  charm.  Emile  Prudent  lacked  those 
higher  attributes  of  an  artist's  nature ;  the  French 
character  generally  is  deficient  in  them,  and  the 
French  supply  and,  as  well  as  they  may,  conceal  this 
defect  by  amazing  adroitness.  Skill  contents  only 
the  superficial  and  these  but  partially,  for  they  miss 
something,  they  know  not  what ;  though  it  is  that 
poetry  which  is  the  essential  ingredient  of  art.  The 
man  must  appear  in  every  work  of  art  —  be  it  a  duck 
paddle  on  canvass  or  a  polka  on  the  piano. 

Emile  Prudent's  birth  is  shrouded  in  mystery.  It 
is  a  little  singular  that  a  romantic  veilhides  the 
original  of  all  the  great  modern  masters  of  the  piano. 
Chopin,  Liszt  and  Thalberg  are  all  said  to  be  of 
noble,  but  disowned  origin  ;  and  it  seems  that  Thal- 
berg is  unquestionably  the  son  of  some  German 
prince.  One  morning  in  April,  1817,  the  sordid, 
childless  home  of  a  poor  piano-tuner  in  the  Rue  de 
Geneve,  Angouleme,  was  suddenly  enlivened  by  the 
presence  of  a  bright  child  a  few  weeks  old.  '  The 
o'd  piano-tuner  never  pretended  that  the  child  was 
his,  and  even  had  he  laid  claim  of  paternity,  the 
elegant  appearance  of  the  infant  would  have  success- 
fully challenged  the  truth  of  his  claim.  The  old 
piano-tuner  and  his  wife  never  gave  any  clue  to  the 
origin  of  the  child,  not  even  to  the  lad  himself  when 
time  had  ripened  him  into  manhood.  His  nearest 
neighbor  was  a  lad  who  has  since  acquired  a  good 
deal  of  reputation  as  a  writer  under  the  pseudonym 
of  Albenc  Second.  Their  bovish  friendshio  lasted 
throughout  life,  with  but  one 'single  cloud."  Their 
favoriie  amusement  was  "playing  theatre."  Emile 
Prudent  would  play  tyrant,  Alberic  Second  would 
play  the  'Squire.  During  one  performance  the  ty- 
rant became  so  earnest  in  his  part  as  to  break  his 
wooden  sword  over  his  fjiithfnl  'squire's  head.  The 
'squire  was  knocked  down  with  so  much  violence 
that  he  was  obliged  to  take  to  bed,  which  he  kept  fo  r 
two  days. 

Emile  was  deeply  distressed  and  watched  by  his 
friend's  bed  until  the  latter's  recovery,  which  he  has- 
tened by  saying  :  "  Oh  !  do  make  haste  and  get  well, 
Alberic ;  and  we'll  be  tyrant  alternately."  The 
first  elements  of  music  and  of  piano  playing  were 
taught  the  lad  by  the  old  piano  tuner  holding  a  whip 
in  one  hand  and  a  score  in  the  other.  Of  course  this 
boy  made  rapid  progress  ;  for  with  all  our  boasted 
progress  and  civilization  we  have  not  yet  found  any 
guano  so  effectual  as  the  rapid,  but  intermittent,  ap- 
plication of  birch  on  the  salient  equatorial  bow  of 
childhood's  back.  Let  me  add,  too,  that  young  Pru- 
dent had  a  wonderful  "  time  "  for  music.  When  he 
was  ten  years  old,  the  whole  family  set  off  to  come 
plete  the  lad's  musicil  education.  He  was  at  one- 
admitted  into  the  conservatory;  became  one  of  Zim- 
merman's pupils  and  in  five  years  quitted  the  con- 
servatory with  the  first  prize  for  piano  plaving.  He 
lived  wretchedly  during  this  period  of  his  life,  for 
the  whole  family  had  no  weapon  wherewith  to  con- 
quer a  livelihood  except  the  tuning-fork  hammer. 
You  know  how  blunt  that  is  with  you ;  it  is  a  great 
deal  blunter  here.  Young  Prudent  studied  the  piano 
fifteen  hours  a  day  and  slept  the  rest  of  the  time. 
The  boy  —  Prudent  was  only  fifteen  years  old  now  — 
had  not  been  many  months  out  of  the  conservatory 
when  the  terrible  cholera  of  1832  swept  away  the 
old  piano-tuner  and  his  wife.  The  boy  was  alcne 
and  without  means  of  support,  cxcept'such  as  his 
musical  education  aflTorded,  and  his  extreme  youth 
was  against  him  in  this  career.  He  did,  nevertheless, 
contrive  to  secure  a  few  pupils  at  twenty  sous  the 
hour;  and  during  the  winter  he  would  often  obtain 


an  engagement  as  pianist  at  small  evening  parties, 
where  he  would  earn  twenty  francs  by  playing  to 
the  dances  from  eight  o'clock,  p.  m.  till  seven  o'clock, 
A.M.  The  Sundays  which  followed  these  "lucky" 
nights,  he  would  invito  Alberic  Second  to  dine  with 
him  at  the  thirty-two  sous'  restaurants  of  the  Palais 
Royal,  where  they  would  eat  with  such  excellent  ap- 
petites that  Alberic  Second  says,  they  alarmed  the 
restaurant-keepers  into  effacing  from  their  bills  of 
fare  "  bread  at  discretion."  After  two  or  three 
years  had  been  spent  in  this  way,  he  became  very 
anxious  to  give  a  concert.  His  friends  encouraged 
him  and  the  concert  was  given.  Nobody  but  his 
friends  were  present  and  only  one  ticket  was  sold, 
which  was  bought  by  Mons.  Eugene  Labriche  (now 
the  well-known  dramatist)  ;  the  others  lustily  ap- 
plauded, but  neither  fame  or  fortune  was  won. 
About  this  same  time,  Emille  Prudent  heard  Liszt 
play,  aud  then  he,  for  the  first  time,  saw  to  what  a 
height  piano  playing  could  be  carried.  He  discovered 
the  immense  distance  which  existed  between  him  and 
a  great  artist.  He  determined  to  lessen  this  distance. 
A  "  long  "  piano  was  absolutely  necessary  to  enable 
him  to  prosecute  this  design.  He  went  to  Plcyel  to 
see  on  what  t^ms  such  an  mstrument  could  be  pur- 
chased. Pleyel  said  to  him :  As  you  are  the  first 
prize  in  the  Conservatory,  I  will  let  you  have  it  for 
2.000f."  "  Will  you  have  confidence  in  me  and  let 
me  have  it  on  time  ;  for  I  have  no  money."  Pleyel 
thought  a  moment  and  then  said  :  "  Y'es,  if  you  will 
agree  to  give  me  your  note  for  it."  Prudent  gave 
the  note,  and  formed  his  plans,  wliich  were,  to  retire 
to  the  provinces  where  one  could  live  cheaply,  and 
there  study  the  great  masters  as  soon  as  he  could  pay 
for  his  grand  "long  "  piano.  In  a  year  it  was  paid 
for.  Then  he  quitted  Paris  and  took  up  his  resi- 
dence at  Angouleme,  giving  only  lessons  enough  to 
support  him.  The  remainder  of  the  time  he  studied 
assiduously  the  great  masters  of  piano  music  and 
with  so  much  ardor  that  he  was  menaced  with  paraly- 
sis of  the  fore-arms,  which  was  averted  by  steeping 
his  arms  every  morning  in  the  blood  of  beeves  as  it 
issued  steaming  from  them,  in  the  public  slaughter- 
house. Having  made  satisfactoiy  progress  in  his 
art.  Prudent  determined  to  remove  to  Nantes,  where 
his  lessons  would  be  better  paid,  and  consequently 
where  he  would  command  more  time  for  his  private 
studies.  While  at  Nantes  he  composed  his  magnifi- 
cent fantasia  on  Lucia  di  Lamniermoor^  came  up  to 
Paris,  soon  became  celebrated  and  wealthy.  No  less 
than  40,000  copies  of  his  fantasia  on  Lucia  di  Lam- 
mermoor  have  been  sold,  and  his  Concerto- Syiuphonie, 
Les  Hirondelles,  La  Danse  des  Fees,  La  Ronde  dc  Nuit, 
/^e  Lac,  La  Prairie,  Les  Bois,  Les  C/iamps,  and  Les 
Trois  R€ves  were  equ.aliy  successful.  He  was  decor- 
ated with  the  Legion  of  Honor  in  1847.  He  had 
given  concerts  successfully  in  France,  Italy,  Spain, 
Portugal,  Germany,  Belgium,  Prussia,  Austria  and 
England.  He  was  about  to  go  to  Russia,  and  he  in- 
tended to  visit  America  as  soon  as  peace  was  restored 
—  vain  project !  Ho  was  taken  sick  at  nine  oc'lock 
in  the  morning  with  the  angine  couenneuse  and  before 
night  he  was  dead. 


gbigljfs  laurnal  of  51m sk. 


BOSTON,  AUGUST  9a,  1863. 


The   Truth    about   the    Marseillaise. 

Under  this  title,  M.  Fdtis  has  started  an  inter- 
esting discussion  in  the  Revue  et  Gazette  Musicale 
of  Paris.  M.  Fetis  thinks  he  has  found  proof 
that  the  music  of  the  Marseillaise  was  not  com- 
posed by  Rouget  de  Lisle,  and  adheres  to  this 
opinion  in  spite  of  an  earnest  protestation  from  a 
descendent  of  the  latter,  bearing  the  same  name. 
M.  Fetis's  first  article  appeared  in  the  Revue  of 
July  19,  and  we  here  give  it  as  translated  in  the 
Musical  Review  and  World  of  New  York  : 

Rouget  de  Lisle  is  not  the  author  of  the  music 
of  the  Marseillaise.  I  shall  prove  it  immediately. 
Captain  of  an  Engineer  Corps,  he  was  employed 
in  Strasburg  in  1792,  at  the  time  of  the  declara- 
tion of  war,  and  he  shared  the  patriotic  enthusi- 
asm, which  surprised  the  whole  garrison  in  hear- 
ing this  important  news.  In  his  exultation  he 
wrote  under  the  title  of  "War  Song"  those  ener- 
getic verses,  of  which  the  first  lines, 

AUons,  enfants  de  la  patrie. 
Le  jour  de  gloire  est  arrivd  ! 


were  prophetic.  Copies  of  these  verses  were 
rapidly  spreading.  They  were  sung  upon  an  air 
of  an  opera  then  very  popular,  and  I  believe  were 
based  upon  this  air.  One  of  the  copies  of  this 
"War  Song"  reached  Paris  and  fell  into  the 
hands  of  a  good  musician,  known  under  the  name 
o{  Navoiijille,  although  his  real  name  was  Julien. 
Being  an  ardent  Republican,  Navoigille  felt  deep- 
ly moved  while  reading  these  verses,  and  imme- 
diately composed  the  sublime  song,  which  made 
them  immortal.  Like  all  my  contemporaries,  I 
for  a-long  time  thought  that  the  author  of  the 
words  was  also  that  of  the  music.  I  thought  so 
even  when  I  published  the  notice  upon  Rouget 
de  Lisle  in  the  seventh  volume  of  the  first  edition 
of  the  Biogrnphie  universelle  des  musiciens  (1841). 
I  had  met  with  Rouget  de  Lisle  m  1809,  at  the 
house  of  my  pupil,  Mad.  Gail,  who  composed  tha 
operas  Les  Devx  Jalnux  and  La  Serenade.  He 
often  came  to  this  remarkable  woman,  who  was 
befriended  to  him  and  who  wrote  the  romances 
which  he  composed  by  dint  of  instinct  (for  he  was 
a  very  poor  musician).  She  also  wrote  the  Piano 
accompaniment  for  his  melodies.  I  confe.ss,  I  felt 
somewhat  astonished  that  with  such  a  poor  musi- 
cal education  he  could  have  found  that  beautiful, 
regular  and  very  rhythmical  melody,  which  gave 
him  his  reputation ;  but  I  never  had  any  doubt 
that  he  was  really  the  author. 

A  fortunate  circumstance  made  me  acquire,  in 
1847,  two  collections,  which  perhaps  it  would  be 
impossible  to  find  together  to-day.  The  first  con- 
tains all  the  revolutionary  and  Republican  songs 
on  little  flying  sheets;  the  other  includes  all  the 
pieces  composed  for  the  Republican  festivals,  for 
the  Champ  de  Mars  and  the  Temples  de  la  Rai- 
son.  The  readers  of  the  Gazette  Musicale  can 
form  an  idea  of  my  surprise  to  find  in  the  first  of 
these  collections,  among  the  little  sheets,  which 
were  sold  at  the  time  of  the  Convention,  later  of 
the  Direcloire,  for  six  sous,  at  the  doors  of  the 
theatres,  and  which  contained  the  patriotic  songs 
and  those  of  the  new  operas — the  song  of  the 
Marseillaise  under  this  title  :  Marche  de  Marseil- 
lais,  paroles  du  citoyen  Rouget  de  Lisle,  musique 
du  citoyen  Navoigille,  a  Paris,  chez  Frere,  passage 
du  Saumon,  oil  Von  trouve  Ions  les  airs  patriotiques 
des  vrais  sans-culottes  !  (March  of  the  Marseil- 
aise,  words  by  Citizen  Rouget  de  Lisle,  music  by 
Citizen  Navoigille,  Paris,  Fr^re,  passage  du  Sau- 
mon, where  one  can  find  all  the  patriotic  melo- 
dies of  the  true  sans-culottes  !)  Another  copy  of 
the  same  song,  with  accompasiment  of  the  Guitar, 
has  but  this  title  :  Marche  des  Marseillais,  mus- 
ique du  citoyen  Navoigille,  accompagnemeni  de 
guitare par  le  citoyen  Mathieu.  Au  magazin  de 
musique  a  I'usage  des  fetes  nationales,  rue  Joseph, 
.section  de  Brutus.  CMarch  of  the  Marseillais, 
music  by  Citizen  Navoigille,  Guitar-accompani- 
ment by  Citizen  Mathieu). 

We  know  that  the  true  sans-culottes  or  terror- 
ists had  but  a  short  political  existence  of  about 
eighteen  months,  during  1793  and  1794,  until  the 
month  of  July.  It  is  consequently  in  1793,  that 
the  Marseillaise  was  known  by  everybody  to  be 
composed  by  Navoigille,  and  that  it  was  sold  in 
public  under  his  authorship  without  any  reclama- 
tion on  the  part  of  Rouget  de  Lisle,  then  or  later. 
When  the  latter  wrote  the  words,  he  thought  of 
writing  but  some  couplets  for  the  day  and  did  not 
at  all  foresee  the  influence  and  importance  they 
gained  by  the  music.  Michaud  junior,  who  had 
some  personal  transactions  with  Rouget  de  Lisle, 
says  in  the  supplement  to  the  Biographie  univer- 
selle, that  it  was  while  singing  this  hymn  the 
Marseillais  attacked  the  castle  of  the  Tuilleries 
on  the  tenth  of  August,  and  that  from  this  time 
the  song  took  the  name  of  the  jl/arseiWowe,  which 
name  the  author  never  dreamt  of  He  adds  : 
"He  (the  author)  has  later  qiiite  openly  deplored 
these  results,  and  we  know  that  these  open  mani- 
festations of  his  dissatisfaction  caused  his  arrest 
under  the  reign  of  terror.  He  was  not  liberated 
until  after  the  fall  of  Robespierre,  and  came  then 
to  reside  in  Paris." 

Living  in  Paris,  where  the  Marseillaise  was 
sung  as  being  the  music  of  Navoigille,  he  ought 
to  have  publicly  claimed  this  music  as  his  own,  if 
he  was  the  author,  but  he  did  nothing  of  the 
kind.    Moreover  he  published,  in   the   year   5, 
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(1 797),  a  volume  in  octavo,  under  the  title  of  "Es- 
sais  in  poetry  and  prose,"  in  which  we  find  the 
words  of  the  Marseillaise  under  the  headino;  of 
Chant  de  guerre  (War  Sona),  but  not  a  word  in 
reference  to  the  music.  It  is  nearly  thirty  years 
later,  when  Kouget  de  Lisle  published  under  his 
name,  the  music  of  this  hymn  in  a  collection  with 
the  followinof  title  :  Cinquant  chants  francais,  pa- 
roles de  differents  auleurs,  viis  en  musiqne  par 
Rouget  de  Lisle.  L'auteur,  1825.  (Tifty  French 
songs,  words  by  different  authors,  music  by  Rou- 
get de  Lisle.  Published  by  the  author,  1825J. 
Navoigille  had  been  dead  14  years. 

Let  me  finish  this  article  with  a  few  biographi- 
cal notices  about  this  composer.  William  Julien, 
known  under  the  name  of  Navoigille,  composer 
and  violinist  of  some  talent,  was  born  in  Giveh, 
in  1 745.  .  He  left  this  town  for  Paris,  where  he 
studied  music,  and  where  he  made  the  acquaint- 
ance of  a  noble  Venetian,  who  became  attached 
to  him,  took  him  into  his  house  and  gave  him  the 
name  under  which  he  is  known.  Later,  Monsig- 
ny  made  him  enter  the  service  of  the  house  of  the 
Duke  of  Orleans.  After  the  death  of  this  prince, 
Navoigille  practised  his  art  professionally.  He 
had  earned  an  honorable  reputation  as  chief  con- 
ductor, having  proved  his  talent  by  conducting 
the  then  celebrated  Concerts  de  la  lege  Olympiqrie, 
for  which  Haydn  had  written  six  fine  sympho- 
nies. Being  a  good  violinist,  Navoigille  had  es- 
tablished a  school  for  teaching  to  play  this  instru- 
ment, without  pecuniary  compensation.  His 
most  remarkable  pupil  was  the  well-known  vio- 
linist Alexandre  Boucher.  In  1789,  Navoigille 
became  the  leader  of  the  second  violinists  at  the 
excellent  Italian  Opera,  established  at  the  thea- 
tre Fei/deau,  at  that  time  called  Theatre  de  Mon- 
sieur. Five  years  afterwards  he  resigned  this  sit- 
uation, and  accepted  that  of  chief  conductor  of 
the  orchestra  of  the  Pantomime  notionale,  later 
known  under  the  name  of  the  Theatre  de  la  Cite. 
He  conducted  this  orchestra  even  in  1797;  but 
the  bankruptcy  of  the  manager  left  him  without 
employment  and  in  embarrassed  circumstances. 
When  in  1805  Plantade  was  elected  to  conduct 
the  orchestra  of  Louis  Bonaparte,  King  of  Hol- 
land, his  friend  Navoigille  became  a  member  of 
this  orchestra.  The  union  between  France  and 
Holland  brought  him  back  to  Paris,  where  he 
died  in  November,  1811. 

Navoigille  had  written  for  the  theatre  of  the 
Pantomime  nalionale  some  works,  amongst  which 
La  Heroine  Suisse  was  noticed  as  containing  mu- 
sic with  some  original  melodies.  Some  sonatas, 
duos  and  trios  for  the  violin  of  his  had  been  pub- 
lished and  received  with  success;  but  his  greatest 
work,  that  which  commends  his  name  to  posteri- 
ty, is  his  song  of  the  Marseillaise. 

This  article  called  forth  the  following  letterj: 
Paris,  July  27,  1863. 
"To  M.  F^tis  Pere,  Director  of  the  Rot/al  Conservatoire 

of  music  at  Brussels. 

"Monsieur, — I  have  read  with  extreme  sur- 
prise and  very  great  pain  an  article  signed  by 
you,  &c.,  &c. 

"You  wrongly  attribute  to  Julien  the  elder, 
called  Navoigille,  the  melody  of  the  Marseillaise, 
to  which  you  give  an  original  date  posterior  to 
the  10th  of  August  1792. 

"The  veritable  author  of  this  immortal  song,  as 
you  call  it,  (words,  music  and  accompaniment),  is 
Claude- Joseph  Rouget  de  Lisle,  xoy  ancestor,  who 
composed  it  at  Strasburg  in  the  night  of  the  26th 
to  27th  of  April  1792. 

"This  song  wa«  printed  typographically  at 
Strasburg  in  the  beginning  of  the  month  of  June 
of  the  same  year,  with  this  title  :  Chant  de  giterre 
pourl'arme'e  du  Rhin  (War  song  for  the  army  of 
the  RhineJ,  dedicated  to  Marshall  Luckner.  It 
was  orchestrated  for  military  music  by  Fuchs, 
then  sung  at  Marseilles  by  Mircur,  at  a  patriotic 
banquet,  on  the  27th  of  June,  and  printed  in  a 
local  journal  on  the  29th. 


"It  is  found  in  La  Trompette  du  pere  Duchene 
(number  for  July  23,  1792),  and  the  author  of 
that  publication  explains  in  a  note  the  impossibil- 
ity of  reproducing  the  music. 

"The  proces-verhaux  of  the  administration  of 
the  Opera  of  Paris,  principally  those  of  the  Na- 
tional Convention,  which  decreed  a  reward  to 
Rouget  de  Lisle  for  his  patriotic  song  f  July  1795), 
establish  in  his  favor  the  paternity  of  the  Marseil- 
laise, which  all  French  authors  ("with  the  excep- 
tion of  CastU  Blaze,  1852),  have  always  accorded 
to  him. 

"The  Marseillaise  was  orchestrated  by  Gossec, 
and  represented  on  the  stage  of  the  Grand  Opera, 
on  the  26th  of  October  1792,  under  the  title  of: 
Offrande  a  la  Liberie'  (Offering  to  Liberty),  com- 
prising an  introduction  and  the  well  known 
strophe  :   Veillons  au  salul  de  VEmpire. 

"The  records  of  the  administration  of  the  Ope- 
ra still  establish  the  paternity  of  this  manifold 
work  in  favor  of  Rouget  de  Lisle,  although  it  was 
published  under  the  name  of  Gossec,  as  author  of 
the  music,  toward  the  end  of  1793.  At  that  pe- 
riod Rouget  de  Lisle  was  imprisoned  at  St.  Ger- 
main, for  incivisme  (disaffection). 

"The  volume  of  E.'tsays  in  verse  and  prose  by 
Rouget  de  Lisle,  to  which  you  give  the  date  of 
1797,  instead  of  1796,  contains,  to  the  contrary  of 
3'our  assertion,  a  positive  note  which  indicates 
that  the  MarseillaUe  and  the  other  songs  of  the 
author,  with  accompaniment  for  the  piano,  or  the 
guitar,  or  the  violin,  are  for  sale  at  the  house  of 
Pleyel-Gaveaux,  &c.  Various  specimens  of  these 
songs,  with  accompaniments  by  the  author,  exist 
in  the  Imperial  Library  of  Paris,  at  London,  at 
Berlin,  &c.,  and  I  can  assure  you  that  Mme.  Gail, 
your  pupil,  never  made  nor  could  make  the  ac- 
companiments to  the  melodies  composed  by  Rou- 
get de  Lisle. 

"I  affirm  to  you  that  the  music  of  the  fifty 
Chants  Franfais  (Paris,  1825),  with  the  excep- 
tion of  that  of  the  hymn  to  Liberty,  music  by  Tg- 
nace  Pleyel,  was  composed  by  my  illustrious  an- 
cestor. I  hope  that  you  will  not  refuse  him  this 
very  feeble  glory,  even  in  according  to  him  a  poor 
musical  education,  which  I  by  no  means  dispute. 

"Permit  me,  at  least,  to  solicit  your  indulgence 
in  favor  of  the  poet,  who  joined  to  poetry  the  fee- 
ble qualities  of  a  musician  both  as  melodist  and 
instrumentalist. 

"I  do  not  speak  to  you  of  Rouget  d«  Lisle's 
knowledge  as  an  engineer  officer,  of  his  labors 
and  his  military  deeds,  of  his  political  writings, 
&c.  The  mention  of  the  excellent  things  which 
he  has  done,  would  lead  us  too  far  from  the  object 
of  my  reclamation. 

"For  the  present,  I  limit  myself  to  addressing 
to  you  a  reclamation,  begging  that  you  will  oblige 
me  with  a  prompt  reply  in  correction  of  what  you 
have  said  about  the  Marseillaise. 

"I  am  at  this.moment,  and  have  been  for  sev- 
eral months,  engaged  in  collecting  the  scattered 
works,  published  or  unpublished,  of  my  illustri- 
ous ancestor,  to  make  a  book  of  them,  which  I 
propose  to  have  printed. 

"To-day  I  address  you  to  clear  up  a  fact,  to 
which  you  in  your  article  attribute  an  inexact 
notoriety,  relying  on  a  publication  more  than 
eight  months  posterior  to  the  creation  of  the 
Chant  de  guerre,  otherwise  called  the  Marseillaise, 
by  Rouget  de  Lisle,  captain  du  genie  at  Stras- 
burg." .... 

"Be  good  enough  then  to  address  me  a  prompt 


repl)',  and  to  indicate  to  me  the  number  of  the 
pieces  to  which  you  allude  in  your  article. 

"The  truth  about  Rouget  de  Lisle  is  necessary, 
and  you  will  permit  me  to  solicit  it  of  your  frank- 
ness and  your  loyalty. 

A.  Rouget  de  Lisle. 
Civil  engineer,  one  of  the  principal  editors  of  the  Vic- 

tionary  of  arts  and  manufactures,  ^-c." 

In  communicating  the  above  letter  to  the  Re- 
vue, M.  Fetis  addresses  some  remarks  to  the  local 
editor.  He  says  :  "I  have  just  replied  to  M.  Rou- 
get de  Lisle,  and  shown  him  that  it  is  not  exact 
to  say,  as  he  does,  that  I  attribute  the  Marseillaise 
to  Navoigille ;  I  do  not  attribute  it,  but  simply 
say  that  this  song  was  published,  sold,  distributed, 
under  the  name  of  Navoigille.  and  that  Rouget 
de  Lisle  made  no  reclamation.  M.  Rouget  de 
Lisle  informs  me  that  Gossec,  having  inserted  the 
Marseillaise  with  instrumentation  in  his  Offrande 
a  la  Liberie',  attributed  it  to  himself  and  published 
it  under  his  own  name.  His  ancestor,  he  says> 
was  at  that  time  detained  at  St.  Germaine  for 
incii'isme,  and  could  not  reclaim ;  but  he  came 
out  of  prison,  and  he  has  said  nothing;  this  is 
what  seems  to  me  inexplicable.  Moreover,  when 
he  joined  this  piece  with  other  melodies  of  his 
composition,  which  were  published  in  1827,  he 
did  not  accompany  it  with  any  observation." 

Here  the  editor  in  a  note  convicts  M.  F^tis  of 
a  slight  error.  The  collection  referred  to  seems 
to  be  the  one  which  he  has  mentioned  in  the  first 
edition  of  his  Biographie  universelle  des  Musiciens, 
in  the  article,  Rouget  de  Lisle,  and  which  was  pub- 
lished by  Maurice  Schlesinger  in  1830,  under  the 
title  of:  "Forty-eight  French  Songs,  words  by  dif- 
gerent  authors,  set  to  music  with  piano  accompani- 
ment by  Rouget  de  Lisle."  In  this  collection,  No. 
23,  Hymne  des  Marseillais,  is  preceded  by  the 
following  observation:  "I  made  the  words  and 
the  air  of  this  song  at  Strasburg,  in  the  night 
which  followed  the  proclamation  of  war,  at  the 
end  of  April  1792.  At  first  entitled  CAani  tfe  * 
armee  du  Rhin,  it  arrived  at  Marseillaise  through 
the  medium  of  a  constitutional  journal,  edited  un- 
der the  auspices  of  the  illustrious  and  unfortunate 
Di^trick.  When  it  made  its  explosion  some 
months  afterward,  I  was  wandering  in  Alsace 
under  the  weight  of  a  destitution  incurred  at 
Huningue  for  having  refused  to  adhere  to  the 
catastrophe  of  the  10th  of  August,  and  persecuted 
by  the  immediate  proscription  which,  the  next 
year,  after  the  commencement  of  the  terror,  threw 
me  into  the  prisons  of  Robespierre,  from  \vhich  I 
did  not  come  out  until  after  the  9th  Thermidor. 
R.  D.  L." 

M.  F^tis  goes  on  to  say  that  he  had  never 
doubted  the  authorship  of  the  Marseillaise  before 
the  discovery  of  the  copies  in  his  possession,  and 
suggests  that  M.  Rouget  de  Lisle  might  very  ea- 
sily terminate  all  debate  upon  the  subject  by  sim- 
ply producing  the  edition  of  the  song,  words  and 
musi(^,  which  he  says  was  printed  at  Strasburg  in 
1792;  after  that  production,  no  discussion  would 
be  possible. 

"Meanwhile,"  he  adds,  "I  find  mj'self  compelled 
to  detach  one  of  my  copies  from  the  volume  which 
contains  a  collection  of  Twenty-four  patriotic 
songs  loith  guitar  accompaniment,  published  at  the 
Magazin  de  musique  des  files  Nationales,  and  send 
it  to  you,  begging  you  to  show  it  to  persons  who 
may  desire  to  see  this  Marseillaise  engraved  un- 
der the  name  of  Navoigille,  I  also  beg  you  to  pre- 
serve it  with  care  ;  for  if  this  copy  should  get  lost, 
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it  is  neaHy  certain  tliat  I  should  find  no  otiier 
nipana  of  complptinn;  my  collcftion,  wliicli  oon- 
tains  Le  Chant  du  depart,  by  Mdlml ;  L'  Ifymne 
de  f/uern;  by  the  same  ;  L'  Ili/mne  de  la  victnirc, 
by  Catel ;  the  "Son"  for  the  inaupnration  of  the 
bust  of  Marat,"  by  Gosst-c  ;  the  -'Funeral  song 
on  the  death  of  representative  Ferraud,"  by  the 
same;  Le  chant  dot  triumphed  de  la  France,  hy 
Lesueur;  V  Hijmne  du,  Combat,  by  Cherubini; 
the  Carmagnole,  &c." 

Another  theory  of  the  origin  of  the  melody  of 
the  Marseillaise,  that  of  M.  Castil-Blaze,  is  re- 
ferred to  in  the  interesting  article  of  Miss  Ray- 
mond in  our  last  number. 


New  Organ  is  Worcesteh.  The  importation 
of  a  first-class  Organ  from  Europe  for  the  Boston 
Music  Hall  is  not  without  its  influence,  already,  in 
stimulating  among  our  own  makers  the  desire  to 
build,  and  among  our  musical  societies  and  churohes 
the  desire  to  possess,  works  worthy  to  be  called  great 
organs.  Worcester,  at  the  "heart  of  the  Common- 
wealth", takes  the  lead  in  this  enterprise,  as  she  has 
done  in  the  cause  of  classical  music  generally  out- 
side of  Boston.  We  are  glad  to  see  the  following  in 
the  Palladium  of  Wednesday  : 

Organ  for  MEcnANics  Hall.  It  is  now  sei" 
tied  that  tlie  organ  to  be  built  for  ihe  Mechanics  Hall 
in  this  city,  shall  be  worthy  the  place,  and  worthy  the 
enterprise  of  our  citizens,  who  have  taken  hold  of  the 
matter  in  earnest,  determined  to  procure  an  instru- 
ment that  should  be  among  the  best  in  the  country. 
The  committee  to  whom  was  entrusted  the  work  of 
selection,  have  examined  the  finest  instruments  of  the 
best  American  manufacturers,  and  decided  upon  giv- 
ing the  contract  to  Messrs.  E.  &  G.  G.  Hook,  of 
Boston;  a  decision  which  cannot  fail  to  be  satisfac- 
tory. According  to  the  specifications  of  the  plan 
presented  in  the  committee's  report,  the  organ  will 
have  seventy-four  stops  and  four  key-boards,  making 
it,  in  the  opinion  of  the  committee,  the  largest  and 
best  ever  made  in  this  country.  In  size  it  will  stand 
next  to  the  one  recently  imported  from  Germany, 
and  now  erecting  in  the  Boston  Music  Hall.  The 
subscriptions  to  the  organ  fund  have  been  made  with 
remarkable  promptitude  and  liberality,  seven  thous- 
and dollars  having  already  been  procured.  In  the 
opinion  of  the  committee,  about  two  thousand  dollars 
more  will  cover  the  expense,  and  there  will  probably 
be  no  difficulty  in  obtaining  that  sum,  now  it  is  un- 
derstood that  the  organ  is  to  be  a  really  magnificent 
instrument.  It  will  become  one  of  the  attractions  of 
onr  city,  and  have  an  enduring  influence  on  a  people 
who  own  so  noble  an  instrument,  consecrated  as  it  is 
by  some  of  the  highest  inspirations  of  genius. 

It  is  expected  that  the  organ  will  be  completed 
about  the  first  of  September,  1864. 

Boston  Mdsio  School.  We  call  the  attention 
of  those  wishing  to  acquire  a  thorough  musical  edu- 
cation to  the  advertisement  of  this  institution  in  an- 
other column.  The  Board  of  Instruction  comprises 
persons  of  skill  and  long  experience,  who  by  their 
systematic  method  of  teaching  have  secured  to  the 
Boston  Music  School  a  substaniial  reputation  as  a 
Musical  Conservatory,  of  which  one  satisfactory  evi- 
dence is  the  increasing  number  of  students  and  llie 
proof  they  give  of  progress  in  their  studies. 

Mr.  George  R.  Babcock,  one  of  the  sterling 
pianists  and  teachers  of  our  city,  whose  patriotic  ar- 
dor so  far  got  the  better  of  his  fine  artisttc  tempera- 
ment, that  he  enlisted  in  the  44th  regiment,  and  per- 
formed the  duties  of  drum  major  and  band  master, 
with  great  zeal  and  ability,  during  their  nine  months' 
service,  has  come  back  safe  and  sound,  and  heartily 
welcomed  by  troops  of  friends  and  grateful  fellow 
citizens,  and  now  resumes  his  peaceful  and  harmoni- 
ous profession  with  the  new  energy  and  peace  of 
mind,  which  one  must  feel  with  such  consciousness 
of  having  done  his  duty.  Students  of  the  piano, 
especially  those  who  would  cultivate  a  classical  taste, 
and  get  more  than  a  superficial  knowledge  of  music, 
will  scarcely  do  better  than  by  going  to  him. 

Mr.  JoNitja  Hill,  of  this  city,  having  completed 
his  three  years  course  at  the  Conservatorium  in  Leip- 
zig, zealously  availing  himself  of  its  rich  opportuni- 
ties, arrived  here  a  few  weeks   since,  proposing  to 


devote  himself  hero  to  music  as  a  profession.  Vcnly 
tlie"I.eipzigcr8  "  (of  American  hirtli)  begin  to  niid- 
tiply  among  us.  We  tldtik  we  miglit  count  up  eight 
or  ten  among  our  native  followers  of  the  musical 
profession,  who  have  liad  the  zeal  to  seek  a  thorough 
preparation  in  the  sdiool  at  Leipzig.  We  know  no 
better  sign  of  the  respect  in  which  Musical  Art  is 
beginning  to  be  held  among  us. 

Mb.  Eben  Tourjee.  This  gentleman,  well 
known  as  an  earnest  music  teacher  for  many  years 
in  Newport,  and  more  recently  in  East  Greenwich, 
R.  I.,  sailed  last  Saturday  for  Europe,  where  ho  in- 
tends making  a  musical  tour  of  observation,  visit- 
ing the  principal  conservatories,  &c.  A  correspond- 
ent, writing  from  Providence,  speaks  thus  of  Mr. 
T.'s  good  works  : 

"Any  person  interested  in  the  progress  of  musical 
education  in  this  country,  would  have  been  pleased 
to  be  present  at  the  annual  examination  of  the  Provi- 
dence Conference  Seminary  and  Musical  Institute 
last  month.  This  institution,  which  is  situated  at 
East  Greenwich,  R.  I.,  has  been  in  existence  for  a 
number  of  years;  but  music  has  not  been  made  a 
speciality,  until  the  present  professor,  Mr.  Eben 
Tourjee,  took  charge  of  that  department  some  five 
years  since. 

"Ho,  v/'nh  hhusun]  (joahmd-aiive-ness,  set  himself 
about  procuring  for  the  students  ample  opportunities 
to  study  and  practise  ;  and  to  make  the  thing  more 
complete,  he  procured  by  subscription,  a  first-class 
two-rowed  organ,  and  placed  it  in  the  hall,  that  tlie 
students  might  have  a  suitable  instrument  for  prac- 
tice. 

"The  result  of  these  efforts  was  seen  at  the  last  ex- 
amination ;  the  proficiency  of  the  music  class  ("some 
fifty  in  number),  rendered  their  part  interesting  and 
satisfactory.  One  could  see  that  they  had  something 
more  than  a  superficial  knowledge  of  the  art,  for 
during  the  examination  they  showed  proficiency  in 
theory  as  well  as  practice. 

"With  the  regular  studies  of  thS  Organ,  Piano, 
Voice,  and  Harmony,  there  has  been  imparted  to 
them  a  general  knowledge  of  the  theory,  under  a  de- 
partment of  general  musical  instruction,  and  in  a 
manner  which  has  deeply  interested  them.  As  an 
aid  in  this  department,  Mr.  T.  has  collected  a  large 
variety  of  musical  instruments,  which  enables  him  to 
practically  demonstrate  their  form,  tone  and  use; 
also  models  and  parts  of  many  others,  to  show  their 
construction. 

"The  music  rendered  by  the  class,  both  vocal  and 
instrumental,  was  of  the  highest  order,  for  with 
such  only  has  he  endeavored  to  acquaint  his  pupds." 

Miss  Louisa  Kellogg  did  not,  after  all,  go  to 
England  ;  neither  did  Brignoli.  Both  of  them  figure 
in  the  "  Newport  spray  "  of  the  Traveller  ;  to  wit : 

The  musical  world  is  well  represented.  Signor 
Brignoli,  the  sweet-toned  tenor,  is  here  with  a  mag- 
nificent turn-out.  He  appears  in  robust  health,  but 
thus  far  refuses  to  sing  either  in  private  or  public. 
This  is  deemed  very  unkind  by  the  ladies,  who  are 
dying  to  hear  some  of  his  charming  romanzas.  Amo- 
dio,  the  baritone,  is  also  here.  The  concerts  given 
at  Newport  this  season  have  not  been  pecuniarily 
successf^ul. 

It  gives  me  great  pleasure,  and  I  am  sure  it  will 
give  pleasure  to  every  opera  attendsnt,to  know  that 
Miss  Clara  Louisa  Kellogg,  the  delightful  prima- 
donna  of  the  Italian  Opera,  has  not  only  fully  re- 
eovered  her  voice,  but  from  the  rest  and  medical 
treatment  received,  greatly  improved  both  in  point 
of  compass  and  endurance.  She  has  been  here  some 
weeks  and  is  quite  a  pet.  The  report  published  in 
the  Boston  papers  that  she  had  lost  her  voice  and 
was  adapting  her  talents  to  the  drama,  was  an  error. 
Sne  appears  next  season  in  opera  in  New  York  and 
Boston. 
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London. 
Heu  Majesty's  Theatre.  Weber's  Oheron,  with 
a  splendid  cast  (Tiotjens,  Alboni,  Trebelli,  Sims 
Reeves,  Gassier,  &e.),  was  the  principal  event  of  the 
latter  half  of  July.  It  was  brought  out  with  unu- 
sual care,  under  the  immediate  auspices  of  Mr.  Ben- 
edict, who  was  a  pupil  of  Weber.  Yet  the  public, 
and  the  critics,  especially  the  Athenceum,  seem  to 
have  found  it  dull ;  not  that  it  does  not  contain  some 


of  Weber's  most  exquisite  music,  but  because  the 
Btory  is  so  poor.  Nevertheless  it  ran  through  several 
niglits. — Other  pieces  have  been  :  the  Nozze  di  Firjaro, 
with  Tictjons  as  the  Countess,  Trebelli  as  Cherubino, 
and  Mme.  Liebhardt  (for  the  first  time,  and  most 
successfully)  as  Susanna  ;  Les  fliiguenots  ;  Gounod's 
/■ausf,  which  is  still  popular  ;  Fir/aro  again;  Faust, 
three  times  more  ;  11  Balto  in  Muschera;  besides  al- 
ternate dramatic  performances  by  Ristori. 

Royal  Italian  Opera.  Adelina  Patti  has  add- 
ed to  the  list  of  her  triumphs  by  appearing  in  two 
new  parts  for  her :  that  of  Adina  in  L'  FJisit  d' 
Amiyre,  and  that  of  Maria  in  La  Figlia  del  Reyiji- 
wento ; — both  well-worn  operas,  which  the  critics  say 
she  made  as  good  as  new  — Gounod's  Faust  is  having 
its  ran  here  too. — The  Hurjueriots  introduced  Mme. 
Pauline  Lucca,  from  the  Royal  Opera,  Berlin,  in  the 
part  of  Valentine.  The  Musical  World  finds  in  her 
a  powerful  voice  and  considerable  dramatic  energy, 
but  thinks  the  part  ot  Valentine  not  suited  to  her. — 
The  Athenceum  says  : 

She  is  very  nearly  as  small  of  stature  as  Madame 
Gaetani  Piccolomini — pleasing  looking,  but  not 
more  ;  nor,  to  judge  from  her  acting  as  Valentine,  in 
"Les  Huguenots,"  has  she  the  reality  of  dramatic 
power.  In  the  conspiracy  scene,  where  so  much  may 
be  indicated,  she  was  null  ;  in  the  passion  duet, 
though  she  ran  and  struggled  duly,  the  weight  of  the 
emotion  lay  entirely  on  Signor  Mario,  who  more 
than  once  appeared  to  be  hampered  rather  than  helped 
by  her.  Her  voice  is  a  soprano,  reaching  C  in  alt 
easily  ;  in  its  upper  notes  particularly  of  a  hard  and 
metallic  quality  ;  sufficiently  powerful  and  well  in 
tune.  She  seems  to  phrase  her  music  carelessly ; 
especially  in  such  cantoblle  passages  as  the  largo  of 
her  duet  with  Marcel,  her  romance,  and  the  opening 
of  the  grand  duet  with  Raoul  offer.  Much  execu- 
tion is  not  called  for ;  the  scale  descending  from  c 
in  the  first-named  duet,  and  the  chromatic  scale, 
likewise  descending,  in  the  second  one, — were  dashed 
at,  not  done.  The  trbals  recalled  our  Berlin  impres- 
sions, where  we  heard  her  in  florid  music  ;  and  we 
must  wait  till  we  see  her  more  fairly  tested  ere  we 
can  pronounce  her  to  he  satisfactory.  Her  voice  does 
not  appear  to  blend  well  with  others  in  concerted 
pieces,  but  that  is  a  quality  belonging  to  our  time, 
with  its  imperfect  culture  of  the  art  of  singing,  which 
implies  the  art  of  listening  too. 

Madame  Louise  Michal,  the  Swedish  singer, 
gave  a  morning  concert  at  the  Hanover  Squ.are  Rooms 
on  Wednesday,  the  22nd  inst.,  in  the  presence  of  a 
fashionable  and  crowded  audience.  She  was  sup- 
ported by  fir^t-rate  artists  —  among  others,  by  Mad- 
ame Lind-Goldschmicft  —  and  the  programme  was 
of  the  best  quality.  The  solo  selected  by  Madame 
Goldschmidt  was  Handel's  air,  "  What  passion  can- 
not music  raise  and  quell  ?  "  from  St  Cecilia's  Ode 
("violoncello  ohlyligato,  Herr  Daubert}.  Her  other 
contrihutions  were  three  two-part  songs  by  Mendels- 
sohn, which  she  sang  with  Madame  Louise  Miclial, 
and  a  duet  on  Swedish  national  melodies,  arranged 
by  Herr  Goldschmidt,  in  which  she  was  assisted  by 
the  same  lady.  The  Swedish  songs  were  in  the  high- 
est degree  successful.  Madame  Michal's  solos  were 
the  recitative  and  air  "  Crudele  "  add  "  Non  mi  dir  " 
(Don  Giovanni),  and  an  aria  from  Adam's  "  Ponp^e 
de  A'i(7-em6er<7  (violin  obbliijato,  Herr  Auer),  both  re- 
ceived with  hearty  applause.  The  other  singars  were 
Mdlle.  Artot,  Madame  Trebelli,  Mdlle.  Volpini,  and 
Signor  Bettini.  Mdlle.  Artot  won  an  encore  in  M. 
Gounod's  serenade,  "  Quand  tu  chantes."  The  solo 
instrnmenfalists  were  Messrs.  Charles  Halle,  Otto 
Goldschmidt,  and  Leopold  Aner,  the  conductors, 
MM.  Arditi,  Pinsuti,  and  Otto  Goldschmidt. 

Germany. 

Munich. — The  Musical  Academy,  under  the 
direction  of  Franz  Lachner,  is  to  give  a  grand  Musi- 
cal Festival  in  the  Glass  Palace,  on  the  27th,  28th, 
and  29th  of  September. 

The  repertory  for  the  days  of  the  Festival  has  been 
settled  as  follows  :  First  day  (in  the  Glass-Palace, 
between  U  a.m.  and  2  p.m.) — Symphony  in  E  flat 
{"  Eroica"),  by  Beethoven;  Israel  in  Egypt,  oratorio 
by  Handel.  'Second  day  (in  the  Glass  Palace,  be- 
tween 11  a.m.  and  2  p.m.):  1st  Part— First  Suite 
(D  minorj  for  orchestra,  by  Franz  Lachner.  2nd 
Part — Motet  for  eight  voices  by  Palestrina  ;  Scene 
from  the  oratorio  of  Tobias,  by  Haydn  ;  Prelude  and 
Fugue  for  orchestra,  hy  J.  Seb.  Bach;  finale  from 
the  second  act  of  Idomeneo,  by  Mozart ;  March  and 
chorus  from  Die  liuinpn  von  Athen,  hy  Beethoven.  3rd 
Part—"  Ode  on  St.  Cecilia's  Day,"  by  Handel.  On 
the  third  day,  the  performances  (in  the  Royal  OdeonJ 
will  consist  more  espesially  of  piano,   violin,  and 
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Tocal  compositions  executed  by  several  of  the  most 
eminent  artists  in  Germany.  Mad.  Sctiumann  and 
Herr  Joachim,  of  Hanover,  have  already  promised 
their  services. 

Considerable  additions  to  the  forces  of  the  Eoyal 
Orchestra  have  already  been  secured  from  all  parts 
of  Germany.  Thus  strengthened,  the  orchestra  will 
be  augmented  to  about  100  violins,  40  tenors,  30  vio- 
loncellos, and  30  double  basses,  with  a  corresponding 
increase  of  tlie  wind  instruments.  The  chorus,  too, 
will  form  an  imposing  mass  ;  and  it  is  to  be  hoped 
that,  above  all,  the  Munich  "Vocal  Associations, 
already  invited  to  take  part  in  the  proceedings,  as 
they  did  at  the  previous  festival,  will  furnish  a  satis- 
factory contingent.  A  fact  that  ought  to  be  men- 
tioned is  that  an  organ  will  be  erected  in  the  Glass 
Palace,  in  order  more  especially  to  strengthen  the 
effect  of  Handel's  works  ;  this  is  an  orchestral  addi- 
tion tliat  ought  to  be  welcomed  all  the  more,  as  it 
may  ultimately  prove  the  cause  of  the  erection  of  an 
instrument  of  this  description  in  the  Royal  Odeon, 
the  Academy  of  Music  having  resolved  that,  after  the 
expenses  of  the  Festival  have  been  defrayed,  any 
surplus  shall  be  applied  to  the  purchase  of  one. 

ScHWEKiN.  —  The  third  Mecklenburg  Slusical 
Festival  was  held  in  this  city  in  July.  There  was  a 
fine  orchestra  ;  the.  Vocal  Associations  of  the  city 
and  neighborhood  furnished  the  chorus  ;  the  princi- 
pal solo-singers  were  Fran  Harriers-VVippern  and 
Frl.  De  Ahna,  of  the  Berlin  Royal  Opera  House, 
Dr.  Schmidt,  bass,  from  the  Imperial  Opera  House, 
Vienna,  and  Herr  Otto,  of  tlie  famous  Dom-chor  at 
Berlin.  Tlie  Court  capellmeister,  Schmidt,  conduct- 
ed. A  correspondent  of  one  of  the  musical  journals 
says : 

On  the  first  day,  we  had  Handel's  Judas  Maccabw- 
,«s,  in  which  all  concerned  had  an  opportunity  for  a 
brilliant  display  of  their  combined  powers.  The 
choruses  were  remarkable  for  their  ready  precision  ; 
the  orchestra  appeared  inspired  by  the  spirit  of  the 
music,  while  the  solos  of  tlie  four  artists  mentioned 
above  rivalled  each  other  in  the  liveliness  of  their 
conception,  and  the  purity  and  noble  character  of 
their  style.  The  second  day  was  glorified  by  the 
performance  of  Beethoven's  Ninth  Symphony,  in 
which  the  solo  performers  deserved  all  the  greater 
praise,  since  the  very  highest  art  has  here  to  contend 
with  almost  invincible  difficulties.  The  symphony 
was  preceded  by  a  "  Sanctus  "  from  J.  S.  Bach's 
High  Mass  ;  the  "  Hallelujah  "  from  Handel's  Mes- 
siaJi;  and  scenes  from  Gluck's  Orpheus,  in  which 
Mdlle.  De  Ahna  gave  proof  of  her  fine  natural  vocal 
powers  and  the  admirable  care  with  which  they  have 
been  developed. 

On  the  third  day  we  had  exclusively  smaller  pieces, 
calculated  more  for  individual  display.  In  these, 
also,  the  art  of  the  executants  was  shown  in  the  most 
favorable  light.  To  Madame  Harriers-Wippern  be- 
longs the  merit  of  having  deserved  the  greatest 
amount  of  praise.  In  addition  to  some  songs  by 
Taubert,  she  gave  the  grand  air  from  Weber's  Oberon 
in  a  manner  that  enchanted  the  whole  audience. 
Mdlle.  De  Ahna  sang  the  "  Sextus  "  air  from  Titus  ; 
Herr  C.  Reinecke,  from  Leipsic,  performed  Beet- 
hoven's C  minor  Concerto  ;  and  several  other  artists 
executed  various  pieces  with  that  perfect  correctness 
which  merits  unqualified  praise.  Loud  applause  fol- 
lowed each  performance,  and  it  may  truly  be  asserted 
that  this  festival  was  far  more  brilliant  than  the  two 
preceding  ones.  The  warmest  marks  of  approbation 
were  those  lavished  on  the  two  ladies,  Madame  Har- 
riers-Wippern and  Mdlle.  De  Ahna,  who  had,  in 
addition  to  this,  to  congratulate  themselves  on  being 
presented  with  costly  bracelets  from  the  Grand 
Duke. 

Leipzig.  The  Gesangverein  der  Pauliner  cele- 
brated the  41st  anniversary  of  its  foundation,  on  the 
7th  July,  under  the  direction  of  Dr.  Langer.  Among 
the  pieces  performed,  Mendelssohn's  Stiftuncisfeier ; 
Rietz's  Maienzeit,  and  Retschke's  Nmer  Priihling, 
were  received  with  more  than  usual  applause. — 
On  the  21st  July,  Ricdel's  Verein  gave  a  grand 
concert  at  four  o'clock,  p.m.,  in  the  'Thomaskirche. 
The  first  piece  was  the  "Benedictus  a  12"  for  three 
choruses,  by  the  Venetian  composer,  Giovanni  Ga- 
brielli,  who  lived  about  the  year  1600.  For  its  exe- 
cution, the  members  of  Riedel's  Verein  had  been 
joined  by  the  Ariop  and  Paulus  Vocal  Associations, 
as  well  as  by  Richard  Miiller's,  and  members  of  oth- 
ers. The  same  singers,  amounting  to  about  400,  af- 
terwa-ds  took  part,  also,  in  the  "Jerusalem"  of  Gio- 
vanni Biordi,  wliich  precedes  the  celebrated  Lamenta- 
tion by  Allegri  (1630),  to  be  heard  every  Good  Fri- 
day  in   the    Sixtine    Chapel.     The  "Lamentation " 


itself  was  confided  to  a  select  few  from  Riedel's 
Verein.  A  long  contralto  solo,  in  the  shape  of  a 
psalm  by  Benedetto  Marcello  (1720),  which  lasted 
nearly  half  an  hour,  was  sung  by  Mad.  Krebs-Mi- 
chalesi,  from  Dresden,  the  obbligato  violoncello  ac- 
companiment being  played  by  Herr  Lubeck,  a  mem- 
ber of  the  Gewandhaus  orchestra.,  A  "Suite,"  by 
Miiffat  (who  lived  about  the  year  1727),  consisting 
of  overture,  andantino,  fugue,  and  finale,  was  the 
fourth  piece,  and  was  played  by  the  celebrated  organ 
virtuoso,  now  so  frequently  mentioned,  Herr  Thomas. 
In  obedience  to  a  generally  expressed  wish,  some 
pieces  which  had  formed  part  of  the  programme  of 
the  previous  concert  were  repeated.  They  are  the 
sacred  songs  of  the  Hussites  :  "Feldgesang  der  Tab- 
oriten,"  and  "Gesang  der  Kelchner,"  as  well  as  an 
old  Bohemian  "Morgenlied,"  with  harmonies  by 
Leopold  Zwornarz  of  Prague.  Mad.  Krebs-Michal- 
esi  then  gave  the  18th  Psalm  by  Heinrich  Schiitz 
(1647)  ;  this  was  followed  by  the  grand  composition 
for  three  choruses,  "Saul,  was  verfolgst  du  mich,"  in 
which  the  four  hundred  singers  already  mentioned 
were  strengthened  by  a  great  number  of  additional 
ones.  The  concert  was  brought  to  a  close  by  Wolf- 
gang Frank's  sacred  song,  "Alles  was  Odem  hat,  lobe 
den  He)i-n"  (1687),  harmonized  in  four  and  seven 
parts  by  Arrey  von  Doramer  (1858). 

Bremem. — The  series  of  Historical  Musical  Even- 
ings, got  up  by  the  Artists'  Association,  has  been 
brought  to  a  close  for  this  year.  In  the  course  of 
the  fifteen  concerts,  of  which  the  series  consisted,  a 
sketch  was  given  of  the  development  of  music  from 
the  commencement  of  the  last  century  to  the  present 
day.  The  concerts  began  with  Bach  and  Handel, 
the  principal  matter  brousrht  under  notice  being  the 
development  of  sacred  music.  They  then  went  on  to 
deal  with  the  first  attempts  at  exclusively  instrumen- 
tal music,  including  the  works  of  Scarlatti,  Clementi, 
and  Hiiydn,  thus  coming  down  to  the  forms  of  art 
characterizing  the  classical  period.  Opera  and  its 
reform  by  Gliick  and  Mozart,  and  the  development  of 
the  sonata,  the  quartet,  and  the  symphony,  occupied 
a  considerable  time,  in  connection  with  the  above 
epoch,  but  most  of  the  evenings  were  devoted  to  the 
art  of  the  nineteenth  century.  After  instrumental 
music,  as  represented  by  Beethoven,  had  been  fully 
discussed,  attention  was  directed  to  romantic  opera, 
with  Weber,  Spohr,  and  Marschner,  aud  then  to  the 
"  Lied  "  or  song,  with  Schubert  and  Schumann, 
Mendelssohn  being  brought  foiward  at  the  conclu- 
sion as  a  reformer  and  restorer  of  the  classical  forms. 
To  this  composer  was  devoted  the  fifteenth  and  last 
evening,  the  programme  for  which  consisted  of  songs 
by  him,  airs  from  St.  Paul,  the  Piano-quartet  in  B 
minor  (Op.  3_),  and  the  Stringed-Quartet  in  B  flat 
major  (Op.  87 j.  It  is  intended  to  give,  next  winter, 
a  series  of  concerts  of  which  compositions  of  the 
present  day  shall  constitute  the  principal  feature. 
The  course  will  include  works  by  Franz  Liszt,  Ferdi- 
nand Hiller,  Niels  Gade,  Julius  Rietz,  Wilhelm  Tau- 
bert, Carl  Rheinthaler,  Robert  Franz,  Carl  Reinecke, 
Anton  Rubinstein,  Albert  Dietrich,  Franz  Lachner, 
and  Richard  Wagner. 

Vienna. — After  having  come  to  a  arrangement 
with  the  committee,  Herr  Johannes  Brahms  has  defi- 
nitively accepted  the  post  of  chorus  master  of  the 
sing-akademie.' 

Baden. — On  the  7th  inst.,  a  grand  classical  con- 
cert was  given  here.  The  band  from  Mannheim, 
under  the  direction  of  Herr  Lachner,  performed 
Beethoven's  Symphony  in  D  major.  Among  the 
soloists  were  Madame  Viardot,  Madame  Clara  Schu- 
mann, Herr  Jean  Becker,  and  Herr  Miiller  (double 
bass)  from  Darmstadt.  The  chorus  sang  Mozart's 
"  Ave  verum  "  and  a  Psalm  by  Marcello. 

Opera  IN  Italy.  —  During  the  first  six  months 
of  the  present  year,  fifteen  new  operas  were  produced 
at  Italian  Theatres.  They  were  :  Rienzi,  by  Peri,  at 
the  Scala,  Milan  ;  L'Eroe  delle  Austrie,  by  Lucilla, 
at  the  Teatro  Regio,  Modena;  Feruccio  by  Maglioni, 
at  the  Teatro  Pagliano,  Florence  ;  Cinzica  Sismondi, 
by  Brindangoli,  in  Assisi ;  Zaira,  by  Corona,  at 
Leghorn  ;  Piccarda  Donati,  by  Moscuzza,  at  the  Per- 
gola Theatre,  Florence  ;  Beatrice  Cenci,  by  Rota,  at  the 
Teatro  Regio,  Parma ;  Vittoria, la  Madredegli Eserciti, 
by  Bona,  at  the  Carlo  Fenice,  Genoa  ■,Orio  Sorango,  by 
Zescevich,  at  Trieste ;  11  Di  di  St.  Michele,  by  Qua- 
renghi,  at  the  Comic  Opera  House,  Milan  ;  Rienzi, 
by  KaschperofF,  at  the  Pergola  Theatre,  Florence  ; 
Giovanni  di  Castiglia,  by  Battista,  at  tlie  San  Carlo, 
Naples;  La  Fidanzata  di  Marco  Bozzari,  by  Frontini, 
in  Catania  ;  and  Ezzelino  da  Romano,  by  Noberasco, 
at  the  Carlo  Fenice,  Genoa.  "Furthermore,  a  new 
opera,  11  CasteUo  Maledetto,  by  Lamlet,  was  produced 
ill  Corfu  ;  and  Ivanhoe,  by  Suri,  in  Bastia. 


descriptive  list  of  the 
Publishert  by  Oliver  Ditsan  &  Ca.° 


Vooal.  witli  Piano  Accompaniment. 

Up  aloft,  amid  the  rigging.  W.  H.  Weiss.  35 

Written  by  Dr.  Mackay,  probably  while  homeward 

bound,  on  the  ocean.    Take  it  to  sea  with  you,  if  you 

are  going,  and  sing  it  while  "rolling  home  across  the 

Garibaldi's  Hymn.     (Arouse  thee,  Italia.)  25 

The  music   is  already  known  as  an  instrumental 
piece ;  but  this,  to  most  persons,  will  be  the  first  ap- 
pearance of  the  words.    They  are  dignilied,  and  yet 
full  of  fire.    This  lyric  is  destined  to  hold  a  permanent 
place  among  national  songs. 
Don't  whistle  near  the  door.     Ballad.    F.  Berger.  25 
A  sweet  little  trifle  for  young  lovers  to  sing,  the 
"moral"  being,  not  to  "whistle"  too  loud  "near  the 
door"  for  your  fair  one,  while  the  "old  folks"  are 
about. 
Minnie  Grey.     Ballad.  G.  C.  Whittredge.  25 

Minnie  Grey  died,  and  was  buried  in  a  romantic 
graveyard  near  a  stream.  It  is  a  pity  that  these  pret- 
ty girls  leave  us  so.  There  were  Rosalie,  Lily  Dale, 
and  a  host  of  others,  who  could  not  be  kept  alive. 
But  had  they  not  died,  nobody  would  havesung  about 
them  ;  and  Minnie  Grey's  song  is  as  melodious  as  any 
of  the  others. 
Tarry  not  long.     Ballad. 

F.  Mendelssohn  Bartholdy.  25 

Some  poets  have  the  rare  art  of  compressing  into 

two  or  three  short  verses  all  the  beauty  which  others 

would  spread  out  over  as  many  pages.    This  ballad  is 

simple  and  short,  but  shows  the  hand  of  a  first-rate 

poet,  and  a  first-rate  musician. 

CuiTee's  War  Song.  X.  B.  Starkweather.  25 

Courtship.     Comic  Duet.  C.  W.  Glover.  25 

A  capital  duet,  funny,  easy,  classical,  melodious. 

Instrumental   Music. 

Charity.     (LaCharit^.)  Thecla  Badarzewslca.  40 

Another   of  the  series  of  "La  Foi,  l*Esperance,  et 

la  Chariti,"  all  of  standard  goodness,  and  may  be 

classed  as  sacred  piano  pieces. 

Hope.     (L'Esperance.)  Thecla  Badarzewslca.  40 

Number  two  of  the  above  series. 
Carl  Faust's  Alexandra  March.  25 

The  blessings  of  teachers  always  light  on  those  who 
compose  good  easy  music.    Carl  F.  has  given  us  some, 
thing  very  fresh  and  brilliant,  and  at  the  same  time 
quite  easy. 
Field  Flowers.     (Korn  Blnmen.) 

Light  and  pretty  pieces  for  small  bands. 

T.    Oesten. 
A  succession  of  light  and  very  neat  variations  on 
German  popular  songs.    The  one  at  present  to  be  no- 
•     ticed  is. 

Come  home  with  me,  sister.  25 

It  is  equal  to  the  best.    Give  it  to  your  pupil  for 
her  first  "variations." 

Books. 

The  Mnsic  of  Nature.  Or  an  attempt  to 
prove  that  what  is  passionate  and  pleasing  in 
the  art  of  singing,  speaking,  and  performing 
upon  musical  instruments,  is  derived  from  the 
sounds  of  the  animated  world. 

By  William  Gardiner.  $3  00 
"  Gardiner's  Music  of  Nature  "made  a  great  sensa- 
tion on  its  first  appearance,  and  is.  and  will  be,  a  book 
suggestive  of  much  thought  to  musicians,  and  a  pleas- 
ant work  for  any  one  to  read. 


Mosio  Bv  Mail.— Music  Is  sen  thy  mail,  the  expense  being 
about  oue  cent  on  each  piece.  Persons  at  a  distance  will  find 
the  conveyance  a  saving  of  time  and  expense  in  obtaining 
supplies.  Books  can  also  be  seutat  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distance  under  three  thousand 
miles;  beyond  that  it  is  double. 
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TE(E  C^EM  'MOSK 

VOLUME    SECOISTD 

OP    THE 

HOME    CIRCLE 

JUST      PUBLISHED, 

COMPRISING  THE  BEST   PIECES   OF   THE   BEST   COMPOSERS, 
A-ND    THK    HOUSEHOI^D    MELODIES    OF    THE    PEOPLE. 

The  Whole  arranged  for  the  Pianoforte. 

That  this  new  volume  will  attain  a  popularity  equal  with   thnt  so  rapidly  achieved  by  the  first,  no  one  can 
doubt  lifter   examining  its 


TABLE    O  F 
MARCHES  AND  QUICKSTEPS. 

All  Forward  (aaribaldi  War  Song] Burditt. 

Cecelia  March Risle. 

Dream  March Smith. 

En  Avant  March Gung'l. 

Erin  is  my  IIom*».     Quickstep White. 

Glory  Hallelujah 

Grand  Army  March Grobe. 

Introducing:  "Glory  Hallelujah,"  "Hail  to  the  Chief." 

Hail  to  the  Chief 

Marching  AlonR  Quickstep Burditt. 

Introducing  Garibaldi's  War  Song,   "AH  Forward," 
■and  "Marching  Along." 

Moses  in  Egvpt  Grand  March Sieber. 

Polish  Liberty   March Barnekoy. 

Princess  Alexandra's  March S.  Glover. 

Introducing  the  Danish  National  Song  "Den  Tappre 

Land  Soldat." 
Rogue's  March Drum'dout. 

WALTZES. 

Admired BeethoTen. 

Adeline Strauss. 

Almacks Beethoven. 

Amelia Lumbye. 

ApoUo Strauss. 

Azalia Beethoven. 


Blossom Taylor. 

Buy  a  Broom 

Canova Strauss. 

Clara Beethoven. 

Devonshire Strauss. 

Empress  Henrietta's ' Herz 

Immortellen Gung'l. 

Japonica « Beethoven. 

KroU's  Rallklange Lumbye. 

Margaretta's Strauss. 

Orpheus Strauss. 

Peri D'Alhert. 

Prison Rosenm  uller. 

R.ainbow Strauss. 

Rhine Strauss. 

Rosi Strauss. 

Sounds  from  Home Gung'l. 

Spirit Beethoven. 

Sultan's. .,   : Strauss. 

POLKAS.  „       , 

Alarm  Clock Spintler. 

Bobolink! Holtz. 

Camelia Hilmara. 

Christina Greene. 

Circassian D'Albert 

Coaxing Bellak. 


Cuckoo. 

Danish  Dance. 

Everybody's 

Golden  Robin Bosquet. 

King's  Pippin :  D'Albert, 

Lott  is  Does  (Danish  Dance) 

Love Bergmann. 

Motley Ehrlick. 

Mountain  Echo Bellak. 

Nahant ^Stasny. 

Rollsi 
Ru 


.Whitney. 


.1ai!8  Souci Strauss. 

Soldiers D'Alhert. 

Sturm Bellak, 

Trie  Trac 

Zephyrs  from  Newport Helmsmuller. 

SCHOTTISCHES. 

Bouquet Munck. 

Cherry  Ripe Munck. 

Saratoga , Munck. 

GALOPADES. 

Brightest  Eyes Schultze. 

Hurrah  Sturm Helmsmuller. 

II  Polidto Helmsmuller. 

Trab,  Trab Helmsmuller. 

Ypsilanti , Helmsmuller. 

POLKA    REDOWAS.  ^  .  ^ 

Dancing  Zephyrs Wright. 

Dew  Drop Warren. 

Diili6e Helmsmuller. 

Ri^oletto "II  Trovatore." 

Tiger Cabill. 

Trovatore Knigbt. 

Violetta ; .Faust. 


CONTENTS. 

VARSOVIENNA. 
Brida! .,Blockley. 

POLKA    MAZURKAS. 

Suavita Roubier. 

Sweetest Roubier. 

Sweet  Thought D'Albert. 

QUADRILLES. 

Aneelina Farmer. 

ApoHo  Waltz  « Strauss 

Introducing  the  following  waltzes:  "Apollo,"  "Ade- 
line," "Rosa."  "Rainbow,"  "Margaretta's." 

Gossamer  Polka  Redowa Knight. 

Introducing  "Rigoletto.**  "Didifee,"  "Dancing  Zeph- 
yrs." "Zephyrs  from  Newport."  "Gippey's  Pong," 
(Romanza  from  "Trovatore")  "Dew  Drop  Polka  Re- 
dowa." "Tiger  Polka  Redowa." 

Motley  Polka Knight. 

Introducing  the  following  polkas:  "Wotley,"  "King 
Pippin."  "Coaxing."  "Russian,"  "Trie  Trac." 

Ne  Plus  Ultra  Polka Knight. 

Newport  Lancers 

Nordatern.  or  North  Star Strauss. 

Orpheus  Waltz Strauss. 

Introducing  the  following  waltzes :  "  Orpheus," 
"Rhine,"  "Devonshire,"  "Canova."  "Sultan's." 

D.ANCES,    HORNPIPES,    &C. 

Arkansas  Traveller 

Basket  Cotillion 

D.ini.«h  Dance 

G.-mton  Reel 

Hull's  Victory 

Tslan d  Reel , 

Lord  McDonald's  Reel 

vialbrooke 

O  dear  what  can  the  matter  be 

Petersburg  Ladies'  Reel 

Portland  Fancy  Hornpipe 

Richmond  Blues'  Reel 

Shadow  Dance 

Speed  the  Plough 

Virginia  Reels  

Introducing  the  following:  "Virginia,  or  Lord  Mc- 
donald's," "Waterman."  "Gaston,"  "Petersburg  La- 
dies'," "Island,"  "Richmond  Blues." 

Waterman 

PIANO-FORTE    PIECES. 

Ario  Alia  Scozzese.     Variations Valentine. 

Battle  of  Waterloo Anderson, 

EcoutezMoi Funke. 

Fleurs  des  Alpes Barbot. 

Heimweh N Jungmann. 

Her  bright  eye  haunts  me  still Richards. 

La  Marseillaise Beyer 

La  Priere  D'Une  Vierge.    Maiden's  Prayer Badarzewska. 

Listen  tome Fnnke. 

Monastery   Bell Wely. 

Shells  of  Ocean.     Variations Grobe. 

Warblings  at  Eve Richards. 

Shadow  Dance  (Ombre  Legere) Richards. 

FOUR-HAND    PIECES. 

Amesbury  Waltz Nason. 

Auld-Lang  Svne 

Broom  Girl  Waltz 

Ca  labria 

Campbells  are  coming 

Coaxing  Polka Bellak. 

Comin'  through  the  Rye Bell.-ik. 

First  Steps Bellak. 

Introducing  "Pestal."  "Jordan  isa  hard  road,"  "Pri-. 

ma  Donna  Waltz."  "Lily  Dale,"  "Comin'  through  the 

Rye,"  "Carnival  of  Venice." 

Home,  sweet  home Bruguier- 

Loador   Waltz Kason. 

Jordan  is  a  hard  road 

Last  Rose  of  Summer Herz. 

Lily  Dale.  . . .  • 

Lucia  di  Lammermoor Brunner. 

March  in  Norma .  .Viereck. 

May  Dance '. 

Musket  Galop Bellak. 

Pestal - ■ Bellak- 

Pleasure  Train  Polka Wallerstein. 

Prima  Donna  Waltz Jullien. 

Serenade  from  "Don   Pasquale" Bellak. 

Thou  art  so  near  and  yet  so  far Bellak. 

Vienna  March Gordon. 


It  is  bound  in  the  same  neat  and  durable  style  as  the  first  volume,  and  sold  at  the  following  low  prices. — 
Plain,  $2;  Cloth,  embossed,  $2.25;  Cloth,  full  gilt,  $3.    Mailed  post  paid  on  receipt  of  price. 

OLIVER    DITSON    &    COMPANY,    PUBLISHERS, 

277   \VASHINQTON    STREET. 


NEW   PUBLICATION. 

D.  KRUGT'S 
First  Piano  Preceptor; 

A  SYSTEMATICALLY  DEVELOPED 

BOOK  OF  INSTRUCTION 

FOR  learning  the  Piano,  for  Self-Instruction,  or  as  an  Asfilst- 
ant  for  Teachers  to  advance  their  pupils  quickly  and  Buccess- 
fully;  Edited;  and  translattd  from  the  German,  with  a  Musi- 
cal Dictiouary  as  a  Premium,  by 

J.  SCHUBERTH. 

PRICE  $2.00. 

The  principles  laid  down  In  tliia  method  are  new  and  Btrik 

ing.     It  possesses  greater  merits  than  any  published  till  now*. 

J.  SCHUBERTH  &  CO.. 

Foreign  and  American  Music  Depot, 

St.  Kicholas  Hotel  Building, 

98  Spring  Street,  near  Broadway,  liTew  York. 

584-7 


BOSTON  MUSIC  SCHOOL. 

THE  FALL  TERM  of  twelve  weeks  will  commence  on 
Monday,  Oct.  15,  1863,  at  Hall  No.  4  Mercantile  Build- 
ing, Summer  Street. 

This  Institution  was  incorporated  in  May,  1857.  It  having 
heen  in  successful  operation  since  that  time,  the  corporators 
are  now  prepared  to  say,  that  the  Plan  on  which  this  school  is 
organized,  secures  in  full  the  results  they  had  contemplated. 

A  thorough,  theoretical  and  practical  musical  education  is 
afforded  on  the  most  reasonable  terms.  Instruction  is  given 
in  N0T.4TI0N,  HARMONY,  COUNTERPOINT  and  FDGtJE, 
COMPOSITION,  with  reference  to  Form  and  Ikstedmenta- 
TION  :  SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN,  and  all 
Orchestral  Instruments. 

Tuition  $25.  a  term,  allowing  each  pupil  to  pursue  three 
different  departments  of  study. 

Board  of  Instruction : 
B.  F.  BAKER,  MVM.  SCHULTZE, 

J.  "W.  TUPTS,  J.  W.  ADAMS. 

For  particulars,  address  B.  P.  Baeer.  No.  4  Rowe  Place, 
Bo.ston,  Mass.  WILLIAM  READ,  Secretary. 

684 

JOMN  CKVRCH,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  POREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 

"No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Semin.\riep.  De.alers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


WM.  B.  D,  SIMMOJSrS  &  CO., 

ISrO.  1  CHARLES  STREET,    BOSTON. 

tr^  Organs  Tuned  and  Repaired. 

WITH  STEAM  MACHINERY,  and  other  facilities  used  in 
no  other  American  Manufactory,  we  are  enabled  to  produce 
superior  Instrument"!  at  moderate  prii  s,  and  refer  to  nearly 
three  hundred  Organs,  in  the  principal  cities  of  the  United 
States,  British  Provinces,  and  West  India  Islands.  Orders 
solicited.  576 


JOHN    E.    GOULD. 
MUSIC  A  NO   PIANO   FORTE  HEALER, 

632  CFIESTNUT  STREET,   PHTLADELPUrA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliteb 
DiTSON  &  Co.,  he  poFpeRPPS  unupual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  In 
the  city,  who  by  ordering  of  him  wilt  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


Smith  &  Ditson's  Hall, 

CZN  C  IN  N  AT  X, 

For    COWCEBTS,     LECTITKES,    FArRS,    &o. 
For  Terms  apply   to  J,  R.  SMITH,  at  the  Hall;  OLIVER 
DITSON  &  CO.,  Boston;  FIRTH,  POND  &  CO.,  New  York- 
er J.  EMJOnLDJc_CO^^J^hila^ 514    ' 

MR.  J.  Q.  WETHERnEE  has  RemOTcd  from  IS  Tremont 
Temple  to  88  UNION  PARK  STREET.  1st  door  from 
Washington  Street.  Piipils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


OLIYER  DITSON  &  CO. 

No.    277    WASHINGTON    STREET,    BOSTON. 

PUBLISH  MOST  OF   THE  STANDAED   METHODS   OF 


FOR     THE     VOICE     AND     EVERY     MUSICAL     INSTRUMENT. 


THEre   OWN 

PUBLIOATIOITS 

nt 

SHEET    MUSIC 

Q0MPBI3E  UPWARDS 
80,000  Pieces! 

>n78IO  ESPECULLT  ASAPTZD  FOB 

Seminaries  snd  Scliools. 

CHORUSES,   TRIOS,  AND 
QUAETETTS. 

Vocal  and  Instm^ueiital  Duets. 

PIANO-FORTE   FOUR,    SIX,    AND 
EIGHT  HAND  PIECES. 

GUITAR     MUSIC. 

©ptratk  &  ©ralorio  ^tkttions. 

GEMS  FROM  THE  GERMAN. 

ROJTDOS,  FAJfTASIAS,  OPE- 
RATIC AIRS,  SONATAS, 
AND  OVERTURES. 

VARIATIONS. 
MAECHES  &  aniCKSIEFS. 

BEDOWAS,  WALTZES,  POLKAS, 
GALOPADES,  DANCES,  ETC. 


AND  THEIR 

CATAIiOGVE 


MOBE  THAN 

500  VOLUMES ! 
Piano-Forte  Methods. 

STUDIES,  EXAMPliES,  AKD 
EXERCISES. 

CATECHISMS,      DICTIONARIES, 

PRIMERS,  AND    ENCTCLO- 

PEDIAS. 

TREATISES  ON  HAEMOITY 
AUD  THOEO'  BASS. 

Jnstructioiu,  Exercises'8^  Music 

fOK    T£[E 

OBOAXr    jaJ7D  VOICE, 

MELODEON, 

Flute,  Violin,   and  Aooordeon, 
BANJO,    FIFE, 

CLARIONET  AND  FLAGEOLET, 

Concertina,  Violoncello, 
DOUBLE    BASS, 

AND   ALL 

BRASS  mSTRUMENTS. 

Collections  op  Vocal  and  In- 
strumental Music,  Operas, 
Oratorios,  Sacred  Music, 
JnvENim  Works,  &c.,  &.c. 


in  addition  to  THEIK  own   immense   catalogues,   O.   D.   <fc  CO.   KEEP  CONSTANTLY    ON    HAND,  AND  FURNISH   TO  THE  TRA»E,  THE 

i>xjBXiic-A.xioisrs    OF  E'VEE.-se"  3vrcrsic  kcoxjsb   ikt  tub  ■crtTiTEr)  st-a.tes. 

AND,  BT    RECENT    ARRANGEMENT, 

MOST    OF   THE    BEST   WORKS    ISSUED    BY   EUROPEAN    PUBLISHERS. 

They  have,  also,  every  facility  at  their  command  for  procuring  with  despatch  such  FOREIGN  MUSIC  as  is  not  usually  kept  on  hand  by  American  Dealers,  such 
as  large  Vocal  and  Instrumental  Scores,  Collections  of  Church  Music,  Theoretical  Works  in  Foreign  Languages  on  Music  and  kindred  subjects,  German  Part-Songs  for  Male 
and  Mixed  Voices,  Orchestral  Accompaniments  to  Oratorios,  Masses,  Cantatas,  §-c.,  %-c. 

Piano-Fortea  and  Melodeons  for  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $13  per  Quarter. 

"With  the  privilege  of  a  deduction  of  Rent  in  case  of  purchase  within  one  year. 
Catalogues  of  Sheet  Music  and  Music  Books  sent  free  to  any  address  on  application. 
lEF*  The  special  attention  of  Dealers,  Seminaries,  Teachers,  Musical  Societies,  Choirs,  Amateur  Clubs,  and  all  persons  interested  in  Music  is  respectftJly 


solicited  to  the  numerous  advantages  secured  to  them  at  this  establishment 


Whole  No.  585. 
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DWIGHT'S     JOURITAI.     OT    HtVSTO, 

Published  every  other  Saturday, 
BY    OLIVER    DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.     DWIGHT,     EDITOR. 


(n?=-  T  E  RMS.  —  If  mailed  or  called  for,  Sl-00,  per  annum ; 
delivered  by  carrier,  3P1.25.    Paymentin  advance. 

Advertisement3  will  be  inserted  at  the  foUowiDg  rates  : 
One  insertion,  per  line,  15  cents. 
Each  pubsectuent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     f<yurlioes,      do  do  $10  00. 


SPOONER  fc   COBB,  PRINTERS, 
Franklin  Coener  Hawlet  St.,  Entrakce  on  Hawlet  St. 


WANTED— A  FIRST-RATE  TENOR  SINGER,  in  an  Epis- 
copal Church.    Address    Box    740,  P.O.,  Hartford, 
Conn.  585-6 


OIG.  BENDELARI  will  resume  his  lessons  after  the  second 
^  week  in  September,  at  his  room.  No.  4,  over  Ohickering 
&  Sons'  Piano  Warerocms. 

Sig.  B.,  will  commence  a  class  for  beginners  the  first  week 
in  October.    There  will.be  a  course  of  60  lessons  twice  a  week. 

For  terms,  apply  at  Messrs.  Chickering  &  Sons',  Oliver 
Ditson  &  Co.'s,  or  Sig.  Bendelarl,  at  Chickjerings'  Warerooms, 
every  day  from  10  to  12.  585. 

Mendelssohn  Musical  Institute. 

TTS  location  having  been  transferred  from  Pittsfleld  to 
•^  Boston,  Mass.,  the  Twenty-third  termor  this  Institution, 
will  commence  in  this  City  on  Thursday,  Cot.  1,  with  largely 
increased  advantages  for  securing  a  Thorough  and  Classical 
Education  in  all  the  departments  of  Music. 
For  further  Information  and  Circulars,  address, 

EDWARD  B.  OLIVER,  Principal, 
B86-6.  Caj-e  of  Oliver  Ditson  &  Co.,  Boston,  Mass. 


TVTR.  I,.  W.  WHEELER,  will  commence  his  Instructions  in 
.  the  Cultivation  of  the  Voice,  about  the  first  of  October. 
Address  at  Oliver  Ditson  &  Go's.  685. 
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MISS    M  .    A.    H  ACKETT, 

voo.a.ijx  ST, 

Residence,  29  Quackenbush  St.,  Albany,  New  York. 


"VrOTICB.    The  subscriber  offers  his  services  to  conduct 
-^'    Musical  Associations  and  Conventions  in  any  part  of  the 
country.    TERMS  LIBERAL.    Address,  Greenfield,  Mass.,  or 
career  Oliter  DrrsoN  &  Co.,  Boston. 
682-588  L.  O.  EMERSOIT. 


New  Book  for  Choirs,  Schools,  and  Singers 
at  Home. 

THE  HARP  OF  JUDAH: 

A  Collection  of  Sacred  and  Secular  Music  for 
Choirs,  Schools,  MusicalJConventlons,  Societies, 
and  the  Home  Circle;  Religious  "Worship, 
Choir  and  School  Practice.  By  l.  O.  EMERSON. 
Author  of  the  ''  Golden  Wrrath,^''  ''Sabbath  Harmony,'"  &c. 

The  great  favor  with  which  Mr.  Emerson'.s  works  have 
been  received  haa  induced  the  publication  of  this  book.  In 
it  the  principles  of  Notation  are  plainly  elucidated  and  Exer- 
cises  given  of  a  very  pleasing  and  attractive  style.  Itg 
Music,  embracing  every  variety,  being  as  a.  whole,  neither 
very  simple  nor  very  elaborate,  but  conforming  to  the  wants 
and  capacities  of  the  great  majority  of  singers.  The  An- 
thems, Sentences,  Cborus  and  Chants  are  superior  to  those 
of  most  collections,  while  the  Metrical  Tunes  are  equally 
good.  In  many  instances,  music  has  been  written  to  a 
whole  hymn,  thus  giving  a  greater  variety  than  can  possibly 
be  obtained  in  any  other  way.  At  the  same  time,  each  tune 
can  be  used  for  any  other  hyma  of  the  same  metre. 

Choirs,  Societies,  Teachers,  and  all  persons  interested  in 
a  work  of  this  kind,  can  order  this  book  with  perfect  reliability 
of  its  being  all  that  it  is  represented  to  be— a  real,  live  music 
book,  replete  with  all  those  features  that  tend  to  render  such 
a  bonk  pleasing  and  popular. 

Price  $9  per  dozen.  Single  copies  SI.  Specimen  pages 
sent  free.  OLIVER  DIT30N  &  CO.,  Publishers,  277  Wash- 
ington Street. 


rOR  THE 

o  n  a.^  isr. 

A  New,  Progressive  and  Practical  Method. 

m      THREE      PARTS. 

BY    JOHN    ZUUDEL. 

Organist  and  Director  at  Plymouth  Church,  Brooklyn,  N.  T. 

PREFACE. 

*#*  Although  the  masterly  works  of  RiwK,  Schneider,  Best, 
and  others,  have  been  eagerly  sought  for  and  their  u?e  materi- 
ally advanced  the  art  of  Organ-playing,  yet  a  want  has  existed 
for  a  course  of  instruction  more  natural  and  perppicuous  in  its 
style,  more  gradual  and  progressive  in  its  method-  A  work 
which  should  meet  the  student  after  be  had  obtained  a  moder- 
ate knowledge  of  the  elements  of  music  and  of  the  key-board 
of  the  Organ,  and  conduct  him  through  the  details  of /^n^pr/zig, 
touc/iy  stops,  pedal-playing,  etc.,  to  a  full  and  complete  mastery 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognized  the 
want  of  such  a  system  of  instruction.  His  experience  as  a 
teacher  of  all  classes  of  pupils  from  beginners  to  advanced 
players,  brought  the  want  prominently  before  him,  and  at 
length  induced  him  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  the  varied  material 
presented  by  the  great  masters  above  named,  he  has  sought  to 
produce  a  work,  that,  while  eminently  thorough  in  every 
essential  particular,  should  be  better  suited  to  the  needs  of  the 
earnest,  progressive  and  practical  American  student,  than  any 
other  that  could  be  obtained. 

The  result  is  here  presented.  «In  every  department  of  Organ 
playing — exercises  for  fingering — touch — combinations  of  stops 
— pedal-playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished ;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and-  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
first  time  published,  received  by  the  author  while  it  was  Jiis 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  Wew,  Progressive  and  Practical  Method, 
and  vrill  be  found  to  be  the  most  comprehensive  and  efiScient 
"  School "  for  the  Organ  extant. 

PART  I. 

History  of  the  Organ. ^Showing  the  progressive  im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ.  — The  Bellows— Wind- 
Trunk  and  Chests  —  Claviers,  Key-Bands,  or  Manuals  — Draw 
Stops— Pipes  —  Flute  and  Reed  —  Size  and  Compaes  of  the 
Stops  —  Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
—  Styles  (Legato  and  Staccato. ) 

Psalmody  Playing. — General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords.  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing. — Progressive  Exercises  interspersed 
with  Suitable  Interludes  and  Voluntaries. ' 

Three-Part  Playing. — Exercises  for  rendering  the  fin^ 
gers  independent  of  each  other  and  for  "  fingering  by  substi- 
tution," with  Voluntaries  and  Short  Pieces. 

Pour-Part  Playing.— Distinction  of  Close  and  Di-spers- 
ed  riarmony,    Voluntaries,    Prelude.i  and  Postludioa.     Grac« 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  n. 

Pedal  Playing. — Remarks  relating  to  the  Pedal — Com- 
pass of  Pedal  Board — Exercises  for  the  alternate  use  of  the 
Right  and  Left  Foot,  in  passing  the  feet  over  and  under  each 
other,  in  substituting  one  foot  for  the  other,  in  the  alternate 
use  of  the  toes  and  heels  and  in  Sliding  from  one  Key  to 
another. 

Mixed  Exercises. — Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 

Practical   Voluntaries. — Suited  to  various  occasions. 
PART  ni. 

Combination  of  Stops.— List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening  and  Concluding  Voluntaries. 

Compositions   or  iElxhibition  or  Practice, — in  the 

combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 

Price  of  Modern  Sokool  for  the  Orean,  S3. 

Published  by  Oliver  Ditson  &  Co.  .  .  .  Boston. 
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VOCAL. 

Hopes  and  Fears.     Song Mendelssohn.  25 

Up  aloft,  amid  the  rigging W.  H.  Weiss.  35 

Arouse  thee,  Italia.     (Garibaldi's  Hymn.) 25 

Don't  whistle  near  the  door.     BsM&d.  .F.  Berger.  25 
I  miss  my  Mother  dear.  Ballad.  G.  C.  Whittredge.  25 

Minnie  Grey.     Ballad G.  C.  Whittredge.  25 

Sing,  Birdie,  Sing.      Ballad W.  Granz.  21 

Wanted,  a  Sabstitute.     Song J.  W.  Turner.  25 

Now  thou  art  mine.  "   Ballad L.  Arditi.  25 

Letty  Lome.     Song  and  Chorus Geo.  Perren.  25 

The  Sweetheart.     Song Krebs.  25 

Kitty  Dill.     Song  and  Choras. ..  .J.  E.  Hosmer.  25 

Courtship.     Comic  duet C.  W.  Glover.  25 

The  fairies.  (Up  the  airy  mountain}.  IT.  T.  Barter.  35 

The  old  days.     Song Mrs.  Sariorius.  25 

Return  of  the  emigrant Baker.  25 

Over  the  wall.     Comic  Song 25 

Had  you  ever  a  cousin,  Tom French.  25 

INSTKUMBH-TAIi. 

Come  home  with  me,  sister 25 

Hope.     (L'Esperance.) Thecla  Badarzewska.  40 

Lillia'e  Highland  March C.  Lorenz.  15 

Fanfare  Militaire   Aschei:  50 

Regard  Waltz • L.  W.  Ballard.  25 

Robert,  toi  que  j'aime.  Transcription. B.fficAarrfs.  40 

Carl  Faust's  Alexandra  March 25 

Field  Flowers.     (Korn  Blumen.)      Light  Pieces 

for  Small  Hands T.  Oesten. 

La  Danse  des  Sylphes F.  Godefroid.  50 

Les  Soldats  Schottische Jean  White.  25 

Pinson  Pauvette.       (The  two  Birds).      Causorie 

Matride P.  Barbot.  50 

The  Sisters.     Trio.    Easy  Piano  Pieces. 

Mendelssohn.  25 
The  Dew-drop.  "  "  "  15 

The  first  Party.  "  "  "  15 

The  first  Grief.  "  ■*"  "  15 

Free  at  last.  "  "  "  25 

Pittsburg  Galop Eugene  Duval.  25 

Don't  stop!     Galop  K.B.F.  25 

Mother's  prayer.    Gebet  der  Mutter. .    .D.  Krug.  40 

Faith .     (La  Foi) T.   Badarzewska.  35 

Les  Chiens.     (The  dogs).  Quadrille Redler.  35 

Morning  Promenade KSlling.  35 

First  Violet Jungmann.  25 

May  Bells Zedtlu.  30 

BOOKS. 

The  Haep  op  Jddah. — New  Book  of  Church 
Music.     By  i.  0.  Emerson. 

Price  $1,00— Per  Dozen,  9.00 


Mdbio  it  Mail. — Music  is  sent  by  mall,  the  ezpensB  being 
two  cents  for  eTery  four  ounces,  or  fraction  th«r«of.  Persons 
at  a  distance  will  find  the  conyeyance  a  saying  of  time  and 
expense  in  obtaining  supplies.  Books  cac  also  b.  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

^  19   CALLED  TO    OUR 

SPLENDID   ASSORTMENT 

OP 

iiHlLii  liiTiiliiliTS, 

OF  THE  5I0ST  APPROVED  MANUFACTURE. 

Embraomg  one  of  tlie  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLIUS-The  Best,  from  $2  to  S50  each. 

Plutes  of  every  variety  of  Quality  and  Price, 
IncIuJing  very  Choice  Instruments. 

MARTm'S  CELEBRATED  GUITAES. 

FLUTINAS  AND  ACCORDEONS. 
CLAEIlSrETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF   STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Baps. 

PIAJVOS    ARf®    JflEIiOKEOMS 

FOR    SALE    AND    TO    LET. 

Our  facilities  are  such  ns  enable  us  to  furnish  the  above: 
also.  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CARD  MUSIC  FOR  BAWDS,  AKTD  ALL 
KINDS    OF  MUSICAL    MERCHANDISE,    at 

prices  and   terms,  that  cannot  fail   to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


Have  you  seen  the  New  Singing  Book  ? 

"THE  HARP  OF  JUDAH, " 

By  L.  0.  Emerson,  author  of  the  "  Golden  Wreath,"  &c. 

Get   it— Look  at  it— Try  it. 

Specimen  pages  sent  free.  Price  of  the  "  Harp,"  $1.  Per 
dozen,  $9.  Oliver  Ditson  &  Co.,  Publishers,  £77  Wash- 
ington Street,  Boston, 


NOW    READY: 

New  VolBime  of  Clmrcli  Music, 
^g  the  ©rganist  of  Sirimtg  ©Ijurtlj,  S.ksiDiT. 

CHURCH   MUSIC: 

A    COLLECTION     OF 

Psalm   and   Hymn   Tunes,    Sentences, 

Chants,  Services,  Anthems,  &c. 

BY  A.  U.  HAYTEB, 

OROANrST  OF  TRINrTT  CHURCH,  BOSTON. 
THIS  volume  contains  the  best  of  the  Music  performed  at 
Trinity  Church  during  the  past  twenty-ilve  years.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportunity  of 
hearing  it,  and  cannot  fail  to  be  highly  prized  by  the  public, 
to  whom  it  is  now  offered  at  the  following  rates: 

In  Cloth,  83.50;    in  Plain  Binding,  $3.25. 
Copies  mailed,  post-paid,  on  receipt  of  price. 
OLIVER  DITSON  &   CO.,    Publishers. 
277  Washington  Street. 


A  First-Rate  Book  for  the  Melodeon. 

New  Method  for  the  Melodeon  and  other  Instroments  op 
THE  Oroan  Cuss,  selecterl  mainly  "  Zunild's  Cehhrntr.il 
Mdit'lpnn  Iii^irurlm.'  and  containing  Easy  Lessons,  and  attrac- 
tive M  ii^ic,  ii.fliiilirn;  the  POPULAR  SoNGS  OP  THE  Day,  and  a 
variety  r,f  i  M.-.r  \Mi  IIvmn  Tones.  A  book  that  cannot  fail 
to  give  s;ifi.  i;t(  !io,i.  I'rice  only  $1  00.  On  receipt  of  which  it 
will  be  .sent  post-paid.  Oliver  Ditson  $  Co..  Publishers, 
227  Washington  Street,  Boston. 


SCOTCH    SONGS, 

IRISH    SONGS. 

COMIC    SONGS. 

One  Hundred  Song.s  op  Scotland.— One  Hundred  Songs 
op  Ireland— One  Hundred  Comic  Songs.  Words  and  Music. 
Price  of  each,  in  bds.  .50  cts;  paper,  40  cts,  Slailed,  post-paid 
on  receipt  of  the  price.  Oliver  Ditson  &  Co.,  277 
Washington  Street,  Boston. 

CONCERTINA  AND  DULCIMER  BOOKS, 
Couoertina  without  a  Master;  cont.aining  Ele- 
ments of  Music,  Complete  Instructions  for  the  English  Con 
certina,  Songs,  Ma-ches,  Waltzes,  Polkas,  Dances,  &c.  Com 
piled  from  works  of  Case,  Sedgwick,  and  Ruttinger.  50  cts 
German  Concertina  Instructions;  conbiining  a 
rh'!;i';.„  M.V.';"'''"'^''' wn-^  "°''  Exerci.ses,  with  a  collection  of 
Choice  Music.  By  W.lhams  and  Coule.  60  cents. 
t^,„,'h7?™fJ  ??^H?°'?''-  '"""'ctionB  for  the  Dulcimer, 
tdS  and  nir„ct  n'n  J'"t"''"'  ^^"\''"''  Schottischc»,  Horn: 
pipes  and  Directions  for  Tuning.     By  . I.  Low.    40  cents. 

Mailed,  post-paid,  on  receipt  of  price.  Published  h^  riTI 
TElt  DITSON  &  CO.,277wLhingtonStrc.et;Bo3t^u  ^  °" 


CENTENARY    EDITION    OF    THE 

QUATOmOS. 

ORIGINAL    EDITION, 

ARRANGED     AND    EDITED    BY 

VINCENT    NOVELLO. 


HANDEL.  cts. 

Messiah 75 

•Tudas  Maccabseus 75 

Israel  in  Egypt 75 

Solomcu 75 


L- Allegro Sl,20 

Dettingen — Te  Deum 38 


Ale: 

Acis  and  Galatea 60 

Ode  to  St.  Cecelia's  Day 60 

HAYDN . 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 

Come,  let  u.s  sing .SS 

Not  unto  us 38 

When  Israel  out  of  Egypt  came 38 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  in  C 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  (Mount 

of  Olives) 60 

ROMBERG. 
Lay  of  the  Bell 60 

ROSSINI. 

Stabat  Mater 50 

SPOHR. 

God,  thou  art  great 38 

Last  Judgment 75 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.      At 

WESIB    &    AIjIiEJ^'S, 

1,      CXjIZSTTOIsT      KC-A-LXj, 

ASTOR    PLACE, 

£7  E  Vr     V  O  R  K  . 


.^ No.  83  Brookline  Street. 


FRANCIS    6.   HILL, 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 


A  DOLPH  K.IELBLOCK,  Teacher  of  the  Pianoforte, 
Residence,  United  States  Hotel.  547 


MRS.  J.  H.   LONO, 

TEACHES.    OF    VOGAI,    MtrSlG, 

Room  at  Hallet,  Davis  &  Go's. 


JOHN    ■W.    TUFTS, 

TEACHER  OF   PIANO-FORTE,   ORGAN  AND   HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURT  LINE 


IVfLLE.  GABRIELLE  DE  LA  MOTTE  gives  Instruction  c 
-^'-*-    the  Pianoforte. 

144  53  Hancock  Street. 


ANTHONY    "WERNER. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  6; 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cedar  Street. 


T      SCHUBEBTH    &    CO.    Publishers   and   Dealers 
■      in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  Nbit  York.  357 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ.  Piano  &  Harmonr, 

29  Cheater  Square,  near  Shawmut  Avenue.  531 

JULIUS     EICHBERG, 

TEACHER     OF 

Sinsins,    Piano,    Coniposition    and    Violin. 

Address  at  Ditson  &  Co's.,  or  at  Residence  21  E.  Canton  Street 


Van  der  "Weyde's 

Modern  Method  for  the  Piano  Forte. 

The  third  course  of  this  instruction  book  has  just  appeared. 
It  contains 

1st— A  full  and  lucid  explanation  of  the  formation  of  the 
major  and  minor  scalep,  equal  temperament.  &c.,  explained 
from  a  new  point  of  view,  in  order  to  cause  a  thorough  under- 
stantlinf;,  where  usually  nothing  but  confused  notions  are 
predominant ; 

2d — A.n  explanation  of  the  use  of  the  different  joints  of  the 
hand  and  arm,  in  playing  the  piano,  namely  1st,  the  finger 
joint's.  2d,  the  wrist-joint,  3d.  the  elbow-joint,  with  appropriate 
exercises  and  pieces,  and  exposition  of  the  different  effects, 
produced  by  each  of  these  manners  of  motion. 

3d— An  entirely  new  feature  of  this  book  are  the  rules  for 
chanpring  the  position  of  the  hands  on  the  key-board;  the 
manner  of  change  is  divided  in  four  ways,  also  illustrated  by 
exercises  and  pieces  for  practice. 

1)  Substitution  of  onefingerfor  another  on  the  same  key. 

2)  Contraction  of  the  hands. 

3)  Extension  of  the  hands. 

4)  Passing  of  the  thumbs  under  the  fingers,  or  of  the 
fingers  over  the  thumbs. 

N.B.— Of  the  first  and  second  course  anew.edition  has  now 
been  printed,  to  satisfy  the  increasing  demand.  Price  of  each 
course.  75  cents. 

THEOEORB  HAGEN,  5  &  7  Mercer  St.,  New  York. 

HOLLE'S  CHEAP  MUSIC. 

I  have  just  received  from  Germany  : 

In  large.  Sheet  Music  size; 
Don  Giovanni,  by  Mozart,  for  Piano.  With  German  and 

Italian  text $1-50 

Titus.  d( 

Handel's  ''Samson,' 

English  text 90 

do.  '■  Judas  Maccabaeus."  do         ....   1 35 

Haydn,  8  Duos  for  Piano  and  Violin 1.75 

Each    25 
Hugot  and  Wunderlich:  Large  Method  for  Flute,  as  in- 
troduced in  the  Conservatory  of  Paris 90 

A.  Hugot.     25  exercises  for  Elute 60 

THEODORE  HAGEN,  5  &  7  Mercer  St.,  New  York. 


for    Piano.    With   German  and 


MASON  &  HAMLIN'S 
CABINET    ORGANS, 

Patented    Oct.    31,    1862. 

THE  CABINET  ORGANS  are  pronounced  by  artists  "the 
best  of  their  kind  in  the  world  ;  "—and  "  very  admira- 
ble for  both  private  and  public  use."  [See  written  testimony 
from  more  than  one  hundred  of  the  most  eminent  organists 
of  the  leading  cities].  Mason  &  Hamlin's  instruments  have 
received  the  only  Gold  MEDALever  awarded  in  this  country, — 
also  ELEVEN  Silver  Medals,  and  fourteen  Diplomas,  in  all 
twenty-six  First  Premiums, — over  all  competitors. 

Prices  of  Cabinet  Organs,  [manufactured  solely  by  Mason  & 
Hamlin].    »70  to  $500.    Melodeons  *60  to  S170. 

IMusic  for  the  Cabinet  Organs. 

IlSrSTRUCTOE.  FOB  THE  JVEELODEOW, 
HAKMO]SriU]Vt,  AND  CABINET  ORGAN;  by 

GEO.  F.  ROOT.— This  book  is  eminently  adapted  for  purposes 
of  self-instruction,  and  is  an  entirely  new  compilation  of  pro- 
gressive exercises  and  lessons,  interspersed  with  instrumental 
pieces— Songs.  Voluntaries.  Interludes  &c.^  &c.  Price  S2.00. 
RECREATIONS  FOB  THE  CABINET  OR- 
GAN, HARMONIUM,  OR  MELODEON;  con- 
sisting of  selections  from  the  best  authors — such  as  operatic 
airs,  choruses,  popular  melodies,  &c.,  &c.  Newly  arranged 
and  adapted  to  instruments  of  sustained  tones.  In  six  num- 
bers of  16  pp    each.    Price  per  set,  ffil.50,  or  80  cents  for 

Either  of  the  above  works  sent  post-paid  on  receipt  of  price. 
Catalogues  and  Circulars  sent  by  mail. 

Addres.f  MASON  &  HAMLIN,  Boston,  or  MASON 
BROTHERS,  New  York. 

G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104   CHESTNUT    STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Mpsio  constantly  on  band. 


THE  PSAIiM§  OF  I.IFE: 

A  Compilation  of  PSALMS,  HYMNS.  CHAWTS, 
ANTHEMS,  S;c,  Embodying  the  Spiritual,  Pro- 
gresBiire,  and  Reformatory  Sentiment  of  the 
Present  Age.  By  JOHNS.  ADAMS.  This  volume  com- 
bines all  the  advantages  of  a  Hymn  and  Music  Book,  present- 
rng,  within  a  compa.ss  of  202  pages,  over  200  Tunes,  and  522 
pieces  of  Choice  Poetry,  by  Bryant,  'Whittier,  Lowell, 
Burleigh,  Longfellow,  Gerald  Massey,  and  others, 
including  appropriate  pieces  for  Soldiers  in  the  Camp 
and  on  the  Field,  and  for  their  Families  and  Friends 
at  Home  ;  Psalms  of  Victory  and  Thanksgiving ; 
Select  Pieces  for  Futleral  Services;  Hymns  for 
the  Bereaved ;  also,  Hymns  suitable  for  the  Con- 
trabands and  Freedmen  of  the  South.  The  Bnsion 
Transcript  savs  of  this  volume  :  ''As  a  Hand  Book  of  Poetry 
it  is  worth  four  times  its  cost,"  The  Home  Journal  stiys: 
"In  the  music  discernment  and  taste  have  been  exercised." 
Price,  in  cloth.  »1.  Mailed  post-paid.  OLIVER  DIT- 
SOET  &  CO.,  Publishers,  2T7  Washington  st. 
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ADALBERT   GYROWETZ. 
(Coatinuod  from  page  83  ) 

Chapter  V. 

G.  in  Naples  ;  falls  among  thieves. — Nelson  and  Lady  Hamil- 
ton.— G.  at  Court. — Revisits  Rome  and  Florence. — Milan  ; 
lives  in  clover  there  — Zingarelli. — The  Conservatorium. — 
La  Scala  and  its  orchestra  ;  what  the  public  listened  to. — 
Genoa. 

Among  the  distinguished  persons  whom  Gyro- 
wetz  knew,  was  the  English  Embassador,  Lord 
Hamilton,  to  whom  he  was  introduced  by  Hadra- 
va.  Hamilton  received  him  very  graciously,  and 
invited  him  often  to  dinner  and  to  his  music  par- 
ties. His  house  stood  upon  a  slightly  rising 
ground  in  the  Strada  Riaja,  and  by  it  was  a  pret- 
ty large  open  space  belonging  to  it.  As  the  po- 
lice could  not  interfere  with  any  person  in  the 
house  or  grounds  of  the  English  minister,  there 
was  always  a  company  of  rogues  on  this  place, 
awaiting  the  termination  of  the  criminal  processes 
issued  against  them,  or  until  by  some  other 
means  their  liberty  was  secured.  Their  friends 
and  relatives  brought  them  thither  their  "daily 
bread." 

One  evening  as  Gyrowetz  was  returning  from 
the  royal  garden,  he  was  stopped  near  Hamilton's 
house  by  a  company  of  thieves,  and  robbed  of 
every  thing  he  had  about  him  ;  the  approach  of 
a  carriage  saved  hira  from  further  mishandling. 

Another  time,  as  he  was  resting  on  a  seat  on 
the  Molo,  of  a  beautiful  summer  evening,  he  sud- 
denly felt  a  strong  pull  at  his  foot,  and  looked 
round  just  in  season  to  see  a  thief  making  off  at 
full  speed  with  the  large  silver  buckle  which  he 
had  torn  from  Gyrowetz's  shoe.  There  was  no 
use  in  shouting  or  calling  for  help  ;  the  thief  was 
off. 

Thieving  was  then  a  highly  flourishing  busi- 
ness in  Naples.  One  evening  a  lady,  on  stepping 
out  of  her  coach  at  the  theatre,  had  her  rings 
torn  from  her  ears;  the  thieves  instantly  hid 
themselves  in  the  crowd ;  there  they  were  safe, 
because  it  was  the  business  of  the  sbirri — not  of 
the  people — to  discover  and  catch  malefactors. 
The  thieves  there  were  celebrated  for  their  skill 
in  stealing  pocket  handkerchiefs ;  but  the  owners 
could  easily  recover  them,  as  they  were  all  very 
soon  exposed  for  sale,  hung  upon  long  strings  in 
the  square  Largo  di  Castello,  and  parted  with 
for  a  trifle.  "In  this  square  is  always  a  great  col- 
lection of  the  so-called  lazzaroni,  sitting  on  the 
ground,  some  playing  cards,  others  amusing  them- 
selves with  a  screaming  play  Qa  mora) — all  eat- 
ing maccaroni,  cooked  in  large  kettles  and  sold 
on  the  spot.  For  the  most  part  these  lazzaroni 
live  in  the  streets,  without  a  roof  to  their  heads, 
and  support  life  mainly  by  hanging  about  the  inns, 
cleaning  the  clothes  of  guests,  and  ready  for  any 
small  service  ;  they  are  contented  with  little,  eat 
their  maccaroni  singing  and  joking  thereby,  as  if 
they  were  the  happiest  creatures  on  earth  !" 


This  was  the  time,  when,  says  Gyrowetz,  Lord 
Hamilton  called  over  from  England  a  young  lady 
accompanied  by  her  mother,  to  whom  ho  furnish- 
ed the  best  masters  Naples  could  aflTord,  in  the 
languages,  music,  and  all  feminine  accomplish- 
ments. 

She  very  soon  became  one  of  the  most  accom- 
plished, as  she  was  already  one  of  the  most  amia- 
ble of  young  women,  and  Hamilton  finally  mar- 
ried her  and  lived  most  happily  with  her.  Some 
years  later  he  died,  and  she  became  the  wife  of 
the  celebrated  English  Admiral  Nelson,  with 
whom  she  sailed  to  Egypt  and  remained  through- 
out the  the  war  on  board  the  fleet.  After  the 
death  of  Nelson  she  returned  to  England,  where 
she  closed  her  life. — In  which  history  good  old 
Gyrowetz  was  sadly  out !  * 

One  bright  spot  in  Gyrowetz's  experience  at 
Naples  was  his  appearance  at  Court,  which  was 
upon  this  wise  : — His  friend  Hadrava  was  a  fa- 
vorite with  the  King,  to  whom  he  gave  lessons 
upon  a  then  popular  Neapolitan  instrument  call- 
ed the  Lyra  or(/anizzata,  and  through  him  Gyro- 
wetz obtained  an  order  to  compose  si.x  serenades 
for  that  instrument.  They  were  soon  finished 
and  pleased  the  king  to  such  a  degree,  that  he 
desired  to  see  the  composer,  and  to  hear  the  sym- 
phonies, which  it  was  well  known  he  had  written. 
So  upon  a  day  appointed  a  concert  was  arrang- 
ed in  the  palace,  called  the  Caserta,  in  which  the 
symphonies  were  performed  with  a  grand  orches- 
tra. Gyrowetz  directed  as  first  violin,  and  Pai- 
siello,  first  Kapellmeister,  sat  at  the  piano-forte. 
Universal  applause. 

During  a  pause  in  the  performance,  the  queen 
ordered  the  composer  to  be  presented,  there  in 
the  presence  of  all  the  company.  (This  queen 
must,  I  take  it,  have  been  the  daughter  of  the 
Empress  Maria  Theresa,  and  naturally  took  an 
interest  in  a  rising  young  Austrian  composer;  just 
as  her  sister,  Maria  Antoinette,  took  part  with 
and  for  Gluck,  a  few  years  earlier  in  Paris.J 
She  asked  a  great  variety  of  questions  about  his 
family,  studies,  and  "on  all  sorts  of  topics,"  and  so 
dismissed  him  to  go  on  with  the  concert.  "This 
extraordinary  favor — the  queen  herself  speaking 
with  a  young  composer,  and  calling  him  to  her  in 
presence  of  all  the  company — threw  all  beholders 
into  a  state  of  astonishment  and  wonder;  for  no 
such  grace  had  ever  before  been  vouchsafed  to  an 
artist — that  her  majesty  herself  had  spoken  with 
hira  in  such  a  concert,  at  which  all  the  nobility  of 
Naples  was  assembled,  and  not  only  this,  but  had 
carried  on  a  conversation  !"— This  wondrous  good 

*This  is  not  the  place  to  correct  the  story  of  Nelson 
and  Lady  Hamilton.  But  there  is  no  harm  in  giving  in  a  note 
a  story  (as  well  as  I  can  recollect  it)  told  me  by  Madam  de  F;, 
one  of  the  most  accomplished  and  intellectual  women  whom 
I  have  known  personally. 

When  Madam  de  F.  was  a  young  woman,  she  landed  at 
Calais  (or  Boulogne  ?1  with  her  father,  and  went  to  a  hotel. 
Looking  out  of  the  window  afterward,  she  saw  a  woman  ad- 
dress her  father,  as  he  was  crossing  the  court.  He  glanced  at 
her  face  and  threw  up  his  hands,  with  an  exclamation  beto- 
kening the  utmost  astonishment.  After  some  conversation, 
he  took  out  his  pocket  book  and  made  the  woman  a  present. 
When  lie  came  in  he  told  his  daughter  :  "That  was  Lady  Ham- 
ilton, and  she  is  starving  !" 


fortune  gained  him  the  envy  of  some  of  his  com- 
peers^-but  after  the  concert  he  drove  back  to 
Naples  and — lived  on  as  before. 

But  not  exactly.  He  became  acquainted  with 
a  Swiss  General  Aufdermauer  and  his  family — 
consisting  of  his  wife  and  two  daughters.  The 
acquaintance  ripened  into  friendship.  The  young 
man's  talents  made  him  a  valuable  addition  to 
the  musical  parties  at  the  house — and  an  affec- 
tion, encouraged  by  the  parents,  which  sprang 
up  between  him  and  Franoisoa,  or  Fanny,  the 
younger  daughter — an  affection  pure  and  noble 
— made  the  house  to  him  a  home,  and  gave  him 
a  period  of  singular  happinsss. 

Fanny  was  taken  ill  with  scarlet  fever,  and  lay 
long  between  life  and  death.  A  very  singular 
circumstance  of  her  condition  was,  that  as  her 
mind  became  affected,  she  would  take  no  medi- 
cine from  the  hand  of  any  person  but  that  of  Gy- 
rowetz or  a  younn;  officer,  who  was  also  intimate 
in  the  family.  Neither  her  parents  nor  her  sis- 
ter Isabella,  would  she  have  about — and  the  two 
young  men  actually  performed  the  weary  and 
wearing  services  of  nurse,  day  and  night,  regard- 
less of  the  danger  of  infection,  hoping  against 
hope  that  she  might  be  saved. 

But  she  died,  and  Gyrowetz  had  now  but  one 
wish — to  get  away  from  Naples.  This  could  not 
be  done  immediately,  for  he  had  an  order  to  com- 
pose a  NoUurno  for  the  king's  Lyra  organizzata, 
and  again  to  direct  his  symphonies  in  the  royal 
concert.  These  orders  fulfilled,  and  with  a  pres- 
ent from  the  king  of  200  oncias  in  gold  (rather 
more  than  $500,  I  take  it  to  be),  he  finished  up 
his  affairs,  and  with  plenty  of  letters  of  introduc- 
tion, left  Naples  and  went  on  to  Kome,  whence 
he  had  now  been  absent  some  two  years.  Visits, 
sight-seeing  and  the  like,  took  up  the  short  time 
he  remained  there.  Boroni  and  Anfossi  he  found 
still  alive,  and  full  of  interest  in  him  and  in  his 
adventures  in  Naples.  Then  on  to  Florence, 
where  he  found  the  state  of  music  greatly  im- 
proved since  his  former  visit,  owing  to  the  good 
influence  of  Nardini  and  several  German  piano- 
forte instructors  who  had  made  that  city  their 
home.  From  Florence  he  travelled  to  Milan, 
passing  Bologna  in  the  midst  of  the  Carnival 
(1789^,  and  remaining  a  day  or  two  to  witness 
the  sports  ;  through  Parma  and  Lodi,  where  car- 
nival processions  of  masques  met  him  on  the  road 
and  astonished  him  by  their  e.xtravagances — the 
carnival  lasting  longer  here,  owing  to  the  adop- 
tion of  the  Ambrosian  ritual ;  and  so  on  to  Mi- 
lan, where  he  remained  several  months. 

Gyrowetz's  reminiscences  of  Milan  were  very 
pleasant,  as  they  well  might  be,  considering  the 
great  kindness  and  attention  which  he  met  in  all 
quarters. 

His  first  visit  was  naturally  to  the  Austrian 
Minister,  Count  Wiltschek,  who  received  him 
most  kindly,  and  introduced  him  to  his  wife — a 
member  of  the  noble  family,  Clary.  He  was  in- 
vited to  dine  there  the  next  day,  and  very  often 
afterwards  so  long  as  he  remained  in  the  city. 
At  that  time,  the  nobility  and  rich  people  of  Mi- 


90 


DWIGHT'S     JOURNAL     OF     MUSIC. 


Ian  seemed  to  vie  with  each  other  in  hospitality. 
Every  letter  of  introduction  brought  him  invita- 
tions to  dine,  and  so  he  appeared  at  all  the  first 
tables  in  the  city.  He  mentions  in  particular  the 
Countess  Anguisola,  whose  table  was  always  set 
for  thirty  persons,  and  to  which  every  stranger, 
who  brought  her  proper  letters  of  introduction, 
had  a  general  invitatioi^ — he  could  come  daily  if 
he  liked  ;  and  the  oftener,  the  better  was  the 
Countess  pleased.  So  in  many  houses  ottence 
was  almost  taken  if  the  stranger  did  not  come 
often,  and  he  would  be  asked  "if  he  was  put  out 
at  any  thing,  or  had  not  been  treated  with  due 
attention  ?"  and  the  like.  Here  poor  Gyrowetz, 
instead  of  spending  his  last  coppers  for  a  bit  of 
cheese  and  a  bunch  of  grapes  for  dinner,  as  in 
Naples,  was  forced  sometimes  to  eat  two  dinners, 
to  keep  on  good  terms  with  hi?  entertainers. 

The  once  so  celebrated  Zingarelli — whose  air, 
"Ombra  adorata,"  from  "Romeo  and  Juliet,"  was 
such  a  favorite  of  E.  T.  W.  Hoffmann,  as  well  as  of 
all  the  musical  world — at  this  time  some  thirty 
years  of  age — was  visited  by  Gyrowetz  at  the 
house  of  the  Marchesa  Litta,  where  he  lived  as  a 
family  friend.  He  was  sitting  at  a  small  square 
piano-forte,  composing,  and  clad  in  a  large  dress- 
ing-gown. He  looked  very  feeble,  and  comj>lain- 
ed  sadly  of  his  ill  health.  He  very  seldom  went 
out,  and  devoted  his  time  exclusively  to  composi- 
tion. [His  "sickness  was  not  unto  death,"  for  he 
lived  until  Maj'  5,  1837,  dying  then  at  the  age  of 
85]. 

Another  acquaintance  was  the  Chapelmaster 
Minoja,  then  director  of  the  Conservatorium,  an 
exceedingly  polite,  kind  man,  who.  showed  his 
visitor  the  entire  arrangement  of  the  institution. 
Gyrowetz  was  taken  into  all  the  rooms,  and  many 
of  the  pupils  were  called  upon  to  give  proofs  of 
their  talents  and  acquirements.  The  one  who 
made  the  deepest  impression  was  a  beautiful 
young  girl,  whose  magnificent  voice  and  already 
superb  use  of  it  gave  the  brightest  hopes  of  her 
future  on  the  stage,  for  which  she  was  intended. 
The  building  is  large  and  beautiful,  and  the  boys' 
side  is  completely  separated  from  that  of  the  girls. 
The  director  and  professors  are  paid  by  the  State, 
and  the  latter  have  to  pass  a  severe  examination 
made  by  the  director,  who  is  to  judge  of  their  fit- 
ness for  the  position. 

Six  virtuosos  on  wind  instruments  from  the 
Duke  of  Parma's  orchestra  were  then  in  Milan 
giving  concerts.  The  leader  was  Alexander 
Rolla,  who  was  also  the  great  viola  player  of  his 
time,  and  became  at  a  later  period  director  of 
the  La  Scala  orchestra.  [Schilling's  Lexicon  is 
clearly  in  error  in  giving  the  date  of  his  birth 
1780.  The  notice  of  his  death  in  the  Leip.  Allg. 
Zeiliing,  for  Nov.  10,  1841,  gives  his  age  as  85 
years  and  si.x  months.] 

In  the  Scala — a  theatre  of  such  e>?traordinary 
beauty  and  size,  that  "a  stranger  upon  entering 
it  has  a  sort  of  awe  come  over  him,"  modulating 
into  astonishment  and  wonder — the  orchestra 
consisted  of  80  members,  each  a  virtuoso  on  his 
instrument.  There  were  9  contrabassists  and  six 
or  ci^rht  fV)  violoncellists.  The  middle  parts  in 
the  orchestra  had  to  be  strengthened  by  the  vio- 
loncelli,  in  order  to  bring  out  the  proper  harmon- 
ic effect,  as  otherwise  these  parts  were  over- 
whelmed by  the  other  instruments.  Here  grand 
operas  and  ballets  alone-were  given,  and  the  very 
best  talent  engaged  ;  but  unluckily  there  was  al- 
ways such  noise  and  confusion  during  the'  per- 
formance of  opera,  that  little  of  the  music  could 


be  heard,  and  a  real  lover  of  the  art  could  only 
be  dissatisfied  ;  except  when  an  air  or  some  other 
single  piece  happened  to  be  a  favorite,  when  there 
was  peace  and  people  listened ;  but  this  was  no 
sooner  endedthan  the  racket  began  again.  [Even 
to  this  day  there  is  no  inducement  for  a  composer 
in  writing  for  a  theatre  in  Italy,  to  have  an  eye 
to  the  effect  of  his  work  as  a  whole — a  few  strik- 
ing melodies  and  concerted  pieces  are  all 
the  public  demands— they  are  all  it  will  listen 
to.]  It  was  different  with  the  ballet;  there  the 
eye  was  engaged,  and  both  the  acting  and  the 
dancing  commanded  attention. 

There  were  then  three  other  theatres  in  the 
city  for  opera  and  drama  :— -the  Teatro  Hh  ;  la 
Canobbiana  and  the  Carcano ;  and  a  fourth  in 
which  the  pieces  were  played  by  puppets.* 

Music  was  very  flourishing,  especially  that  in 
the  churches,  which  ordinarily  was  produced 
alia  capella,  but  on  festivals  with  full  orchestra. 

While  in  Milan,  Gyrowetz  composed  very  in- 
dustriously, and  produced  sevei-al  new  quartets, 
which  were  published  by  subscription  and,through 
the  good  ofBces  of  the  Countess  Wiltschek,  with 
success  sufficient  to  restore  the  young  man's 
finances,  and  enable  him  to  leave  for  Paris. 

In  Genoa  Count  Pallavicini  received  him  most 
kindly,  had  his  new  quartets  performed,  and  was 
so  pleased  with  them  as  to  arrange  a  private  con- 
cert, by  which  their  author  gained  50  ducats. 

Chapter  VI. 

Stormy  passage  to  France. — Finds  the  Revolution  ;  Where's 
your  cockade  ? — Marseilles  ;  Its  theatres  and  music- — Lyons. 
— New  Quartets  "by  one  Gyrowetz.*' — Seen  and  greeted 
in  the  orchestra. — To  Paris  with  rich  hopes  and  lean 
purse. — Cross-questioned  about  politics. — How  the  great 
publisher  receives  him  ;  money  and  orders. — His  sympho- 
nies taken  for  Haydn's. — Revolution  everywhere  ;  chival- 
rous adventure. 

From  Genoa  he  sailed  in  a  merchant  vessel 
for  Marseilles,  and  had  a  terrible  time  of  it.  Of 
the  four  vessels  which  sailed  in  company,  one  was 
taken  by  Tunis  pirates,  the  others  were  nearly 
lost  in  storms.  Gyrowetz  was  nearly  killed  by 
being  thrown  from  side  to  side  in  his  small, cabin. 
The  passengers  finally  all  had  to  join  at  the  ship's 
pumps — the  provisions  gave  out — the  captain 
cursed  and  swore — "the  sailors  and  passengers 
screamed,  howled,  prayed  to  the  holy  Virgin, 
Saint  Antony  and  all  the  saints  for  aid,"  and 
finally,  toward  the  close  of  the  second  storm,  a 
harbor  was  made  behirid  the  Hyeres  Islands, 
somewhere  near  Toulon,  and  the  passengers,  leav- 
ing the  ship  and  their  luggage,  were  glad  to  hire 
asses  and  make  their  way  thither  as  best  they 
could.  Gyrowetz  had  taken  compassion  upon  a 
steerage  passenger,  whom  the  captain  had  treat- 
ed with  special  spite.  He  had  kept  him  from 
starving  by  dividing  his  own  scanty  food  with 
him,  and  now  was  aiding  him  to  reach  Paris. 
The  young  man  was  a  runaway  son  of  a  Ham- 
burg merchant. 

On  crossing  the  boundary  into  France,  Gyro- 
wetz was  surprised  at  being  asked  after  his  cock- 
ade, and  still  more,  upon  expressing  his  surprise, 
at  being  told  that  every  one  now  coming  into 
France  must  wear  one,  because  on  the  14th  of 
July  a  Revolution  had  taken  place.  To  which 
the  German,  who  had  never  troubled  himself 
with  politics,  asked  :  "What  is  that — this  Revolu- 
tion V"  So  the  events  of  July  1789  were  related 
to  him,  and  he  bought  a  cockade  and  fastened  it 
to  a  button-hole. 

*  Those  puppet  theatres  were  not  uncommon  at  that  peri- 
od. For  Prince  EsterUazy's  Haydn  wrote  a  number  of 
operas. 


From  Toulon  he  hired  a  carriage  and  went  on 
to  Marseilles,  taking  the  young  Hamburger  with 
him.  fie  had  hoped  to  sell  some  of  his  composi" 
tions  there,  but  everything  was  in  confusion  and 
nothing  could  be  done.  He  was  told,  however, 
that  in  the  Musical  Society  of  that  city  sympho^ 
nies  by  him  had  been  played  with  applause,  and 
that  several  of  his  compositions  had  teen  printed 
in  Paris — a  piece  of  news  to  Gyrowetz — having 
never  heard  of  it  in  Italy,  and  not  knowing  how 
anything  of  his  had  reached  Paris — he  certainly 
had  never  sent  music  thither.  Tliis  circumstance 
naturally  made  him  eager  to  reach  the  capital ; 
but  he  must  await  the  arrival  of  his  effects,  still 
on  shipboard.  Meantime  he  tried  in  vain  to  find 
a  situation  for  his  young  companion,  and  was 
forced  to  keep  him  with  him,  and  employed  him- 
self in  seeing  the  sights,  and  in  observations  upon 
the  theatre  aud  opera.  He  found  a  fine  orches- 
tra and  a  pretty  good  cornpany.  As  a  proof  of 
the  good  sense  of  the  audience,  he  mentions  that 
one  evening  an  actor,  appearing  improperly  dress- 
ed, was  fairly  hissed  off  the  stage,  and  forced  to 
make  himself  respectable  before  coming  on  again 
to  go  on  with  his  part  ; — speaks  also  of  his  delight 
and  surprise  at  the  universal  silence  and  attention 
of  the  people  during  the  performance,  so  much  the 
reverse  of  his  Italian  experience,where  the  uproar 
always  prevented  anything  like  enjoyment. 
Music  at  that  time  stood  high  in  Marseilles ;  there 
were  many  fine  professors  and  dilettanti  fond  of 
performing  good  music,  and  keeping  it  up  to  a 
high  standard  in  the  churches.  Singing  boys 
added  to  the  excellence  of  the  performances  with 
their  high  voices.  There  were  good  organist^ 
and  violinists ;  the  wind  instruments,  however, 
were  rather  inferior.  The  military  musio  was 
poor,  but  at  a  later  period  this  was  improved  by 
the  example  of  German  bands.  At  last  the  ship 
arrived,  and  Gyrowetz  with  "sack  and  pack,"  as 
the  Germans  say,  and  incumbered  with  his  young 
Hamburger,  was  oflf  for  Lyons. 

Through  all  this  journey  he  heard  French  only 
from  the  cultivated  ^classes,  a  provincial  patois 
being  the  common  speech. 

Every  village  and  town  had  its  gallows,  wheron 
many  an  aristocrat  had  been  executed,  who  had 
been  unable  to  escape  the  fanatical  fury  of  the 
people.  At  every  municipality  the  passport  had 
to  be  examined  before  the  traveller  was  allowed 
to  proceed.  Every  evening  he  saw  in  the  villa- 
ges that  he  passed,  the  boys  collected,  singing 
revolutionary  songs,  dancing  to  a  drum  and  fife, 
or  jesting  and  mocking  at  the  aristocracy.  Pass- 
ing Vaucluse,  where  the  celebrated  spring  rushes 
fresh  and  cool  from  a  rock  into  a  huge  basin,  he 
heard  a  story  of  an  Englishman,  who  was  so  de- 
lighted with  the  beauty  and  singularity  of  the 
spring,  as  to  exclaim :  "It  must  be  the  greatest 
pleasure  in  the  world  to  die  in  this  basin  !" 
Seized  with  this  idea,  he  went  home  to  London, 
put  his  affairs  in  order,  hurried  back  to  Vaucluse, 
jumped  into  the  basin  and  was  drowned. 

In  Lyons,  Gyrowetz  found  a  place  with  a  mer- 
chant for  his  companion — who  expressed  the  deep- 
est gratitude  for  the  kindness  showed  him,  prom- 
ised to  write  to  his  benefactor — and  that  benefac- 
tor never  heard  of  him  afterwards. 

Our  traveller  was  pleased  also  in  Lyons  with 
the  boys  in  the  church  choirs,  and  adds  that 
(then)  the  schools  for  singing  boys  were  kept  up 
with  great  care,  and  the  funds  for  this  purpose 
wisely  employed.  Happening  to  pass  a  music 
shop,  he  entered,  and  made  some  general  inqui- 
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ries  as  to  the  state  of  music,  wliicli  the  shopkeep- 
er answered  politely.  lie  then  aslcerl  if  he  could 
obtain  any  new  music  at  his  shop  ?  After  a  few 
moments  thou;7ht  the  other  replied  with  vivacity  : 
"Oh  yes,  some  new  quartets  have  just  appeared 
in  Paris,  composed  by  a  person  named  Gyrowetz, 
and  have  been  so  well  received,  that  -within  a 
very  short  time  several  editions  have  had  to  be 
printed  !" 

Who  can  describe  the  feelings  which  such  news 
aroused  in  the  mind  of  the  young  composer  !  He 
however  did  not  make  himself  known,  but  simply 
requested  permission  to  look  at  a  copy,  which  the 
other  handed  him.  Gyrowetz  took  it  and,  trem- 
bling with  joy,  looked  for  the  first  time  upon  his 
work  in  print !  But  he  never  could  discover 
who  sold  these  quartets  to  Imbeault,  who  had 
honored  them  with  a  beautiful  dress,  both  as  to 
engraving  and  paper.  Still  without  making  him- 
self known,  he  took  the  copy  and  going  away  by 
himself  indulged  his  joy,  and  feasted  upon  the 
hope  that  now  his  success  in  Paris  was  secured. 
In  the  evening  he  went  to  the  theatre,  took  a 
place  in  a  box  and  listened  to  an  operetta  which 
was  very  well  given.  Between  the  acts  a  mem- 
ber of  the  orchestra,  who  had  seen  him  in  Vienna 
orltaly,  recognized  him  and  passed  the  word  along, 
there  is  Gyrowetz  !  The  entire  orchestra  rose  and 
greeted  him  with  apparent  joy,  and  as  soon  as  the 
performance  was  over,  hastened  to  him  with  an  in- 
vitation to  go  with  them  to  the  house  of  a  great 
lover  of  music,  where  he  would  pass  a  delightful 
evening,  and  where  the  master  of  the  house  would 
rejoice  to  make  his  acquaintance.  Gyrowetz  ac- 
cepted, and  was  as  much  pleased  as  the  gentle- 
man himself,  when  thej-- recognized  in  each  other 
the  music-dealer  and  the  customer  of  a  few  hours 
before.  After  some  gentle  reproofs  for  his  modes- 
ty in  not  making  himself  known,  he  was  treated 
to  a  fine  supper ;  then  music  of  his  composition 
was  played,  and  so  passed  the  night  in  friendship 
and  joy.  This  gen-tleman  assured  Gyrowetz  that 
he  would  find  Imbeault  to  be  an  honorable  and 
generous  publisher,  who  would  take  all  his  new 
compositions  and  pay  him  handsomely  for  them. 
This  was  pleasant  prophecy  to  the  composer,  for 
his  funds  were  so  nearly  exhausted,  as  hardly  to 
be  able  to  reach  Paris.  As  to  the  prophecy  in 
the  end — we  shall  see. 

And  so  with  high  hopes  he  journeyed  on  to- 
wards Paris.  By  and  by  he  had  to  pawn  his 
watch,  but  obtained  enough  to  pay  the  diligence 
driver,  and  to  go  to  Paris  from  Auxerre  by  boat 
on  the  Seine — but  this  was  long  before  the  days 
of  steamboats.  The  boat  was  large  and  comfort- 
able, had  a  billiard  table  and  other  means  of 
amusement,  and  as  it  drew  near  Paris,  -became 
filled  with  passengers,  many  of  them  people  of 
elegance  and  culture.  But  the  few  francs  in 
Gyrowetz's  purse  rapidly  disappeared,  and  he 
landed  in  Paris  with  six  sous  only  in  his  pocket. 
Depending,  however,  upon  Imbeault,  he  went 
into  the  first  good  inn,  took  a  room,  ordered  a 
■good  supper,  and  waited  for  the  arrival  of  his 
baggage,  which  he  had  not  removed  from  the 
diligence  when  he  took  to  the  boat.  In  the  pub- 
lic room  he  found  several  members  of  the  Na- 
tional guard,  who  talked  nothing  but  revolution 
and  politics,  and  cross-examined  the  newly  ar- 
rived stranger  with  great  severity.  He  parried 
their  attacks,  succeeded  in  convincing  them  that 
he  knew  nothing  about  politics,  and  finally  they 
parted  very  good  friends.  But  with  what  thoughts 


of  the  morrow  did  ho  retire  for  the  night.  Every 
thing  depended  upon  his  reception  at  La  ponime 
d'or,  Rue  St.  IIonor(^,  the  music-shop  of  Mon- 
sieur Imbeault !  At  last  the  morning  came,  and 
the  young  man  entered  the  shop  in  the  Rue  St. 
Honord.  There  he  found  a  finely  dressed  wo- 
man, busy  at  a  table  with  day-books  and  ledger.?, 
who  coldly  inquired  what  he  want'ed  ,?  To  speak 
with  M.  Imbeault,  was  the  answer.  She  cast  a 
piercing  look  upon  him,  and  noting  his  common 
travelling  clothes — his  trunks  had  not  yet  arrived 
— and  that  he  looked  "rather  English-t" — (which 
I  will  not  try  to  translate),  answered,  that  M. 
Imbeault  was  not  at  home.  The  other  expressed 
his  sorrow  and  disappointment,  not  to  have  met 
that  gentleman,  as  it  was  very  necessary  for  him 
to  have  some  talk  with  him.  "And  who  are  you 
then,"  asked  she,  "that  have  so  strong  a  desire 
to  speak  with  M.  Imbeault  ?"  He  replied,  that 
he  was  a  German  musical  composer,  and  his 
name  Gyrowetz. 

At  this  name  she  sprang  up  in  evident  joy,  and 
quickly  asked,  if  he  was  the  same  Gyrowetz  who 
wrote  the  beautiful  quartets,  which  were  making 
such  a  sensation,  and  were  so  much  liked  ? 

Upon  his  saying  that  he  was  indeed  the  same, 
her  face  and  voice  instantly  changed  their  ex- 
pression, and  she  added  in  the  utmost  friendliness, 
that  M.  Imbeault  would  immediately  appear  and 
receive  him  with  the  highest  consideration.  She 
rang,  and  in  a  few  moments  Gyrowetz  saw  a  tall, 
fine  looking  man,  dressed  in  a  white  morning 
gown,  coming  down  the  stairs  which  led  into  the 
shop.  The  wife  introduced  the  young  man,  and 
Imbeault  received  him  with  all  the  kindness  he 
could  wish,  and  invited  him  at  once  into  his  pri- 
vate room,  where  th  e  first  question  was,  whether 
he  had  brought  any  new  compositions  ?  Upon 
Gyrowetz  answering  that  he  had,  Imbeault  re- 
plied, that  he  would  purchase  them  all,  and  pay 
higher  than  any  other  publisher  in  Paris.  Of 
course  the  composer  promised  him  every  thing  he 
had,  but  he  must  await  the  arrival  of  the  mail 
coach  with  his  baggage. 

The  publisher  invited  his  guest  to  dinner,  and, 
noting  the  condition  of  his  clothes,  remarked  that 
a  good  and  elegant  dress  was  necessary  in  Paris, 
and  that  a  good  deal  of  money  was  also  needed 
there,  concluding  by  asking  if  he  might  not  then,, 
perhaps,  be  in  want  of  funds  ?  Gyrowetz  an- 
swered frankly  that  he  was.  Imbeault  went  to  a 
secretary,  took  out  600  francs  and  handed  them 
to  him,  with  the  remark,  that  he  paid  him  this 
sum  on  account,  and  that  they  would  afterwards 
come  to  terms  as  to  the  rest. 

The  feelings  may  be  left  to  the  fancy  of  the 
reader,  which  swelled  the  breast  of  a  young  man, 
who  had  landed'  the  evening  before  in  a  large 
strange  capital  with  six  small  copper  coins  only 
in  his  pocket,  in  a  time  of  revolution,  with  no 
friend  or  acquaintance,  no  dependence  upon  or 
hope  in  any  other  resource  than  his  musical  tal- 
ents and  an  overruling  providence. 

His  promise  to  bring  .his  new  music — sympho- 
nies and  quartuts — upon  the  arrival  of  his  eflects, 
was  soon  fulfilled.  A  day  was  appointed  to  try 
them.  The  first  performers  from  the  orchestra 
of  the  G  rand  Opera  were  invited  to  take  part  in 
the  trial,  and  Gyrowetz  saw  delightedly  with 
what  zeal  and  pleasure  these  French  artists  la- 
bored to  fully  comprehend  and  adequately  per- 
form all  that  was  put  before  them. 

Two   symphonies   were  played  with  the  best 


results  and  with  great  applause,  and  their  com- 
poser placed  the  parts  of  a  third  (in  G)  upon  the 
music  stands.  To  his  surprise  the  musicians  be- 
gan to  cast  glances  of  astonishment  and  almost 
of  suspicion  at  him,  and  at  length  the  question 
was  put,  if  that  symphony  was  really  his  compo- 
sition ?  Upon  his  affirmative  reply  they  asked 
him  for  the  score,  examined  it  throughout  meas- 
ure by  measure,  and  finding  all  note  for  note  as 
they  .expected,  they  began  with  one  voice  to  con- 
gratulate him,  and  to  inform  him  that  this  work 
was  already  in  print,  and  a  piece  favorite  in  all 
theatres  and  concerts,  but  was  engraved  under 
Joseph  Haydn's  name  !  Gyrowetz  was  natural- 
ly surprised,  and  asked  how  that  could  be  ?  and 
who  could  venture  to  publish  his  works  in  Paris 
under  a  strange  name?  The  reply  was  that  it 
was  a  great  complimeut  to  him,  to  have  his  sym- 
phonies taken  for  Haydn's,  and  that  Schlesinger 
was  the  publisher. 

Upon  application  to  Schlesinger,  he  learned 
that  a  violin  virtuoso,  named  Tost,  had  brought 
these  symphonies  to  Paris,  and  had  sold  them  as 
being  compositions  of  Haydn,  under  whose  name 
they  had  therefore  been  engraved.  Tost  was 
that  music  director  in  Esterhazy's  service,  who 
had  led  in  the  performance  of  the  symphonies 
while  in  manuscript,  and  had  secretly  had  them 
copied.  Schlesinger  promised  to  put  Gyrowetz's 
name  upon  them,  and  did  so,  but  down  to  Gyro- 
wetz's death  copies  were  still  to  be  found  bearin'g 
Haydn's  name.  The  matter  was  settled  as  well 
as  it  could  be,  and  another  day  appointed  to  try 
si.x  new  quartets.  The  composer  was  again  de- 
lighted with  the  evident  interest  and  zeal  of  the 
performers.  They  had  their  fun,  too,  on  the  oc- 
casion. A  large  snuff-box  was  placed  on  a  table, 
and  every  one  who  made  a  mistake  had  to  take 
a  pinch  of  snuff,  bear  the  jokes  of  his  fellows,  and 
pay  a  small  fine.  The  result  was  good,  the  ap- 
plause fervent,  and  the  quartets  were  immediate- 
ly engraved. 

Imbeault  followed  this  purchase  with  an  order 
for  three  new  symphonies,  which  gave  Gyrowetz 
work  enough  for  his  mornings.  Ha  took  daily 
lessons  in  English  also,  from  a  man  named  Davis, 
who  told  one  day,  as  he  came  to  his  lesson,  that  a 
master  baker  had  just  been  hanged  by  the  mob 
on  a  lantern,  for  baking  bad  bre.id  and  letting  it 
grow  mouldy  in  his  cellar.  Spite  of  the  noise 
and  confusion  of  the  streets,  Gyrowetz  studied 
hard  in  his  own  room.  But  he  could  not  escape 
the  uproar  ;  mobs  ranged  the  streets  shouting  and 
yelling  ;  at  every  corner  a  pfracher  of  revolution 
harangued  the  folk,  and  talked  liberty  and  equal- 
ity ;  drums  were  always  rolling,  as  every  decis- 
ion in  the  National  CoHvention  was  thus  pro- 
claimed :  and  so  it  went  on  all  the  day  long.  His 
studies  finished  for  the  day,  he  dined  in  his  room, 
then  took  a  walk  on  the  boulevards  or  Champs 
Elysees,  and  passed  the  evening  in  some  theatre, 
where  usually  little  but  uproar  qpuld  be  heard, 
and  where  the  performances  ended  with  national 
songs,  sung  with  unexampled  enthusiasm,  under 
the  intoxication  of  which  many  a  young  man 
was  enlisted  and  hurried  off  to  the  army. 

Gyrowetz  had  finished  the  symphonies,  and 
was  making  preparations  to  leave  Paris  for  Lon- 
don, when  the  Fish  Women's  Revolution  took 
place,  (Oct.  6.  1789).  He  had  the  boldness  to 
penetrate  one  of  the  female  mobs  in  the  endeavor 
to  rescue  two  young  girls,  whom  the  women  were 
compelling  to  join  in  the  expedition  to  Versailles 
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to  bring  back  the  King  and  his  family.  With  all 
the  politeness  in  the  world,  he  requested  the  wo- 
men to  excuse  the  poor  girls,  who  were  of  the 
better  class  of  society,  and  received  for  answer  : 
"What  was  that  to  him  ? — he  had  better  goon  his 
way."  He  then  argued  the  question,  putting  it 
upon  the  ground  "that  they  were  but  children, 
could  be  of  no  use,  and  in  fact  would  be  a  con- 
tinual hindrance."  Upon  which,  one  of  the  wo- 
men tore  the  cockade  from  his  coat,  and  said  she 
would  divide  it  with  him.  He  took  it  coolly  as  a 
joke,  promised  to  purchase  her  a  new  cockade, 
and  added  all  the  flatteries  he  could  think  of. 
At  length  one  took  his  part — -another  and  anoth- 
er— and  finally  the  two  girls  were  given  up  to 
him,  with  the  words  :  "i?A  bien  !  Prenes-les  !  Elks 
sont  a  vous !"  He  waited  upon  them  home, 
■where  they  were  received  at  the  door  by  the  por- 
ter with  great  respect.  He  only  told  them  in 
answer  to  their  question,  who  their  preserver 
■was,  that  he  was  a  stranger,  on  the  point  of  leav- 
ing Paris — and  they  parted  forever. 

(To  te  Continued  ) 


Phenomena  of  the  Voice. 

A  highly  interesting  lecture,  "On  the  influence  of 
Musical  and  other  sounds  upon  the  vocal  apparatus, 
as  seen  by  the  aid  of  the  laryngoscope,"  was  deliv- 
ered before  the  Music.il  Society  of  London  by  Dr. 
George  D.  Gibb,  on  the  lllh  inst.  The  first  pub- 
lished notice  of  tlie  instrument  was  by  Mr.  Liston, 
the  celebrated  surgeon,  in  his  work  on  surgery  ;  hut 
the  first  person  who  employed  it  tostady  the  mechan- 
ism of  the  voice  was  Professor  Garcia,  whose  re- 
searches were  brought  before  the  Eoyal  Society,  in 
1855,  and  published  in  their  Proceedings.  His  ob- 
servations were  founded  upon  the  examination  of  his 
own  larynx  during  the  act  of  singing.  Subsequent- 
ly, in  1857,  Dr.  Turch  of  Vienna  employed  the  in- 
strument medically;  he  was  followed  by  Czermak, 
Battaille,  Merlcel,  and  many  others.  The  lecturer 
observed  that  sufficient  credit  had  not  been  given  to 
Garcia  for  what  he  had  done,  as  his  researches,  al- 
though much  extended,  had  not  been  surpassed,  and 
had  been  palmed  off  as  their  own  by  some  subse- 
quent observers.  His  great  knowledge  of  music  has 
given  to  his  experiments  a  value  of  the  highest  char- 
acter, which  cannot  be  too  much  appreciated.  In 
1860,  Dr.  Gibb  commenced  his  researches  with  the 
instrument,  both  as  an  agent  to  study  and  to  under- 
stand the  hidden  diseases  of  the  larynx  and  wind- 
pipe, and  the  mechanism  of  sound,  whether  musical 
or  otherwise.  The  results  of  his  labors,  together 
with  those  of  Garcia  and  Battaille,  were  embodied 
in  his  lecture.  The  mechanism  of  the  iarvngoscope 
was  illustrated  by  a  number  of  reflecting  and  laryngeal 
mirrors,  manufactured  by  Weiss  and  Son  ;  their  mode 
of  application  was  shown  whether  in  looking  at  the 
interior  of  the  larynx  downwards  from  the  back  of 
the  throat,  or  in  seeing  the  back  of  the  nose  from 
below  upwards.  The  lecturer  then  proceeded  to  de- 
scribe briefly  the  parts  of  the  larynx  seen  on  looking 
into  it  with  the  little  mirror,  and  this  was  lucidly 
done  by  the  aid  of  a  series  of  large  colored  diagrams, 
representing  the  various  cartilages,  ligaments,  mus- 
cles and  membr.ancs  entering  into  its  formation.  At 
the  bottom  of  the  larynx  (which  is  the  prominent 
cartilaginous  box  felt  in  tlic  upper  part  of  the  neck 
externally)  is  seen  an  anteroposterior  fissure,  ex- 
tremely moveable,  assuming  at  times  a  lozenge,  el- 
liptic, or  triangular  shape,  of  which  the  brilliant 
pearly  borders  palpiiate  with  surprising  rapidity, — 
This  is  the  glottis  formed  by  the  true  vocal  ligaments, 
or,  as  they  are  now  generally  called,  vocal  chords. 
The  action  of  these  chords  alone  gives  rise  to  sound, 
whether  in  speiiking  or  singing.  The  throe  sets  of 
ligaments  attached  to  the  pair  of  little  pitcher  shaped 
cartilages,  called  the  arijPnioid,  the  lecturer  compared 
to  three  piiiis  of  iciiis,  in  tandem  drivini;,  which  act- 
ed almost  siinultancously  during  certain  acts,  such 
as  eounbinc  mimI  swallowing.  The  subject  of  his 
discourse  was  divideil  by  Dr.  Gibb  into  the  silent 
movements  of  the  larynx,  or  von-jilioiielic,  and  the 
phonHk,  wherein  sounds  were  produced  whether  in 
speaking  or  sindintr,  either  during  inspiration  or  ex- 
piraliori.  There  are  two  manifestations  possessed  by 
the  ordinary  expiratory  voice,  which  have  been  long 
known  under  the  names  of  chest  and  falsetto  register. 
ine  tiead  votce.so  well  known  to  vocalists  Dr  Gibb 
was  'bsposed  to  reject  in  bis  experiment's,  equally 
witli  Battaille,  as  opposed  to  anatomv  and  physiolo.^v" 


Its  range,  laryngoscopically,  so  to  speak,  is  shown 
by  Garcia  in  his  writings.  A  series  of  experiments 
were  detailed  illustrating  the  determ'ination  of  the 
chest  register.  They  consisted  of  the  production  of 
certain  sounds  of  the  diatonic  scale,  and  the  behavior 
of  the  glottis  was  carefully  noticed  and  pointed  out 
in  the  diagrams.  The  mechanism  of  the  elevation 
and  lowering  of  sound  was  next  considered,  and 
equally  illustrated  by  extremely  interesting  experi- 
ments and  diagrams.  In  the  chest  register,  the  vocal 
chords  vibrate  throughout  their  whole  extent,  name- 
ly, in  their  subglottic  region,  their  ventricular  regioii, 
and  on  their  free  border  ;  longitudinal  tension  is  gen- 
erally stronger  than  in  the  falsetto  register  ;  and  the 
vibrations  become  more  rapid  and  ample  in  propor- 
tion as  the  sound  becomes  more  acute ;  the  reverse 
t.akes  place  when  the  sound  becomes  more  jrrave — the 
opening  of  the  glottis  is  rectilinear.  Experiments 
were  related,  wherein  the  proceeding  was  taken  ad- 
vantage of  to  alternate  the  production  of  the  same 
sound  in  the  chest  voice  and  fiilsetto  voice,  by  means 
of  an  uninterrupted  current  of  air,  and  to  study  the 
inherent  glottic  modifications  of  the  falsetto  register 
in  general.  The  phenomena  resulting  from  these 
experiments,  as  seen  in  the  laryngeal  mirror,  were 
described,  and  are  full  of  interest  to  the  vocalist. — 
The  results  went  to  show  that  in  the  falsetto  register, 
the  vocal  chords  vibrate  only  on  their  free  border  and 
their  ventricular  region.  The  subglottic  region,  which 
plays  such  an  important  part  in  the  chest  register, 
here  ceases  to  take  any  direct  part  in  the  generation 
of  sound.  Longitudinal  tension  is  feebler  than  in  the 
chest  register,  and  the  vibrations  become  less  ample 
and  more  rapid  according  as  the  sound  becomes  more 
acute  ;  but  when  more  grave,  the  reverse  takes  place. 
The  opening  of  the  glottis  is  more  or  less  elliptic,  in 
accordance  with  the  nature  of  voice  and  the  size  and 
density  of  the  vocal  chords  themselves. 

The  lecturer  noticed  some  other  phenomena  of  the 
voice,  including  inspiration  ;  which  was  very  diflScult 
to  investigate,  on  account  of  the  pain  produced  in 
its  manifestation.  It  is  only  by  the  aid  of  the  falsetto 
register  that  the  inspiratory  notes  can  be  obtained, 
and  the  glottis  is  more  open  than  in  the  expiratory 
sounds  of  this  register.  In  the  general  summary  of 
laryngoscopic  observation,  besides  the  phenomena 
peculiar  to  each  register,  it  was  shown  that  there  were 
some  common  to  both  ;  thus,  the  generation  of  vocal 
sound  never  occurs  without  the  vocal  chords  being 
stretched  and  vibrating  wholly  or  in  part.  The 
closure  of  the  glottis  behind'  occurs  up  to  certain 
tonal  limits,  and  is  indispensable  to  the  brilliancy 
and  elevation  of  sound.  The  false  vocal  chords 
take  no  part  whatever  in  the  generation  of  sound. 

Professor  Garcia  had  previously  pointed  out  that 
the  formation  of  sounds  in  either  register  was  pro- 
duced not  from  the  actual  vibrations  of  the  whole  or 
p'art  of  the  vocal  chords,  but  from  the  successive  ex- 
plosions which  they  allowed.  Dr.  Gibb  said  his 
lecture  would  have  been  incomplete  without  a  few 
words  upon  the  formation  of  the  voice.  The  vocal 
chords  at  the  bottom  of  the  iarynx  exclusively  give 
rise  to  the  voice,  whatever  may  be  its  register  or  in- 
tensity, because  the  laryngoscope  has  shown  that 
they  alone  vibrate  in  that  situation.  To  one  of  the 
Fellows  of  the  Musical  Society,  Professor  Garcia, 
we  were  indebted  for  what  the  lecturer  considered  as 
the  true  and  correct  explanation  of  the  formation  of 
the  voice.  It  originated  from  the  compression  and 
expansion  of  the  air,  "which  gave  rise  to  successive 
and  regular  explosions  in  passing  through  the  glottis. 
The  ligaments  of  the  glottis  or  vocal  chords  close  the 
passage,  and  offer  a  resistance  to  the  passage  of  air. 
As  soon  as  the  air  has  accumulated  sufficiently,  it 
parts  these  folds  and  produces  an  explosion.  But  at 
the  same  instant,  by  virtue  of  their  elasticity,  and  the 
pressure  from  below  being  relieved  they  meet  again 
to  give  rise  to  a  fresh  explosion.  A  series  of  these 
compressions  and  expansions,  or  of  explosions,  oc- 
casioned by  the  expansive  force  of  the  air  and  the 
reaction  of  the  glottis,  produces  the  voice.  The 
sounds  ha  !  ha  I  ha  !  in  laughing,  offer  a  familiar 
illustration  of  rapid  explosions  occurring  in  succes- 
sion, by  the  opening  and  closing  of  the  glottis,  and 
form  a  striking  picture  in  the  laryngeal  mirror.  The 
quality  of  the  voice  is  now  proved  to  depend  upon 
simple  changes  in  the  mechanism  of  the  larynx.  The 
waves  of  sound  gener;ited  hy  the  larynx  in  the  col- 
umn of  air  contained  in  the  trachea,  produce  in  a 
word  vibration  of  the  chords.  If  they  cannot  be  ex- 
cited, then  sounds  arc  extinguished,  and  the  result  is 
what  the  lecturer  saw  instances  of  almost  every  other 
day,  namely,  aphonia,  or  loss  of  voice. 

Such  were  the  results  obtained  hy  the  aid  of  the 
laryngoscope.  They  were  hut  an  instalment  of  what 
is  promised  hy  future  observation  and  experiment  in 
the  hands  of  tliose  members  of  the  lyric  art  who 
would  devote  their  energies  to  the  task.  From  what 
has  been  described,  Dr.  Gibb  remarked,  it  would  be 
readily   comprehended   that   the  slightest   deviation  | 


from  the  healthy  standard  would  materiall}  affect  in- 
tonation, more  especially  anything  that  influenced  the 
tension  of  the  vocal  chords.  Vocal  tension,  so  to 
speak,  must  be  uniform  and  equal  on  both  sides,  that 
is,  both  chords  must  be  equally  and  simultaneously 
influenced  by  the  little  cartilages  called  the  arytenoid, 
which  govern  and  direct  the  three  pairs  of  reins  no- 
ticed in  the  early  part  of  this  lecture.  Setting  aside 
altogether  the  notice  of  any  morbid  phenomena  affect- 
ing the  voice,  the  lecturer  requested  permission  mere- 
ly to  refer  to  the  cause  of  the  failure,  'partial  or  com- 
plete, of  a  portion  of  the  notes  of  the  diatonic  scale 
— whether  the  middle,  the  higher  or  the  lower,  or  the 
junction  of  either — as  revealed  by  the  laryngoscope. 
This,  he  said,  would  be  found  to  depend  chiefly  upon 
inequality  in  the  power  of  tension  of  the  two  vocal 
chords  ;  that  is  to  say,  whilst  one  chord  would  be- 
come stretched  to  its  required  length  during  the  ut- 
terance of  the  middle  or  higher  notes,  the  other  did 
not  become  so  in  an  equal  ratio — hence  the  parallel- 
ism and  symmetry  so  essential  to  perfect  harmony  in 
sineing  became  imperfect.  Dr.  Gibb  claimed  to  him- 
self the  credit  of  being  the  first  to  point  out  this  im- 
portant fact.  He  then  referred  to  the  condition  of 
the  epiglottis,  and  denied  that  the  loosening  of  this 
cartilage  could  be  accomplished  at  the  will  of  the 
sinfjer,  as  was  supposed  by  some.  The  reason  of  this 
was  given,  and  measures  to  remedy  it  referred  to. — 
In  conclusion.  Dr.  Gibb  stated,  that  without  any  pre- 
tensions at  all  as  a  vocalist,  he  had  performed  various 
experiments  with  the  view  ofunderstanding  the  cause 
of  defective  voice  ;  but  the  interest  of  the  subject 
grew  upon  him,  and  induced  him  to  go  more  fully 
into  it.  Some  of  the  results  of  his  labors  he  had 
ventured  to  bring  before  them.  On  concluding,  the 
lecturer  was  loudly  applauded,  A  discussion  followed 
— in  which  Dr,  Garcia,  Mr.  Salaman,  Mr.  Tracy  Os- 
born,  the  chairman,  Mr. -GodFroi,  and  Dr.  Richardson 
took  part— the  influence  of  the  mental  faculties  in 
relation  to  the  physical  forming  the  main  topic  of 
the  debate. — Social  Science  Review,  April,  1863. 


Mr.  Beecher  in  Switzerland. 

HIS  OPINION  OF  THE  FAMOUS  ORGAN  AT  FREIBURG. 

Rev.  Henry  Ward  Beecher  writes  from  Freiburg 
to  the  Independent  : 

I  have  just  returned  from  the  church  of  St.  Nich- 
olas. The  fame  of  its  organ  led  me  to  make  this  a 
point  of  rest  for  the  nieht.  A  little  before  eiffht 
o'clock  we  entered  the  church — Gothic,  large  and  full 
of  twilight.  Several  score  came  in,  and  silently 
waited  as  we  did.  One  more  and  another  still  en- 
tered and  seemed  like  shadows  flitting  past  the  huge 
columns.  A  bevy  of  girls  came  lightly  forward, 
clinging  together,  .md,  like  a  'flock  of  doves  that 
swing  round  and  round  before  alighting,  they  moved 
to  the  right,  only  to  swing  back  to  the  left,  where 
soon,  gendy  and  prettily,  they  all  settled  upon  the 
luxurious  oaken  board  called  a  seat.  The  great 
front  doors  were  closed.  The  inner  iron  open-worked 
gate  shut  with  a  dull  clink.  Then  a  signal  bell  for 
the  organ  rang,  and  was  echoed  by  another  below, 
plentifully  rung.  All  were  silent — waiting  for  the 
opening  note. 

I  hoped  to  hear  some  'Miserere'  breathed  out,  or 
some  soft  supplication  that  would  carry  me  up  above 
life  and  day.  Instead,  a  roll  and  a  crash  came  from 
the  full  organ.  Everything  ru,shed  forth  with  scream- 
ing exultation.  If  there  flew  into  the  roar  a  little 
sntitch  of  melody,  all  the  parts,  like  so  many  h.awks, 
swooped  down  upon  it,  snatching  it  from  each  other, 
and  mounting  with  it,  or  darting  downward,  so  that 
the  poor,  sweet  little  melody  wished  it  had  never 
spread  its  wing.  It  was  too  late  for  regrets.  They 
tore  it  to  pieces,  and  nothing  was  heard  of  it  more. 
Everything  had  gone  wrong  with  me  to-day.  I  was 
in  a  reaction.  Yesterday  I  b.ad  gone  over  the  Weng- 
ern  Alp,  stood  fitce  to  face  with  Jungfrau,  Moncb, 
and  Eiger ;  seen  the  glaciers,  and  heard  the  ava- 
lanches'; and  come  home  to  see  the  sun  go  down  upon 
that  cloudless  Jungfrau  in  exquisite  glory,  to  .see  the 
moon  arise  and  change  its  gold  to  silver,  and  fill  the 
air  with  an  ineffable  beauty.  It  was  a  day  full  of 
God  and  glory.  I  slept  uneasily.  This  morning  I 
rose  exhausted,  and  nothing  all  day  long  pleased  me.' 
And  now  the  org.an  must  turn  against  me,  too,  and 
shriek  and  roar  and  storm  against  me. 

Yet  after  a  while  it  seemed  to  have  found  a  master 
that  restrained  it.  Le.ss  and  less  harsh  was  it ;  sweet- 
er stops  began  to  predominate;  the  harmony  was 
rounded  and  full  ;  and  at  length  a  plaintive  air  was 
given  and  repeated — again  given  and  echoed  hy  this 
and  that  stop,  until  I  could  think  of  nothing  else  but 
a  singing-school  in  heaven,  where  an  angel  was  prac- 
tising the  little  angels,  and  each  of  them  was  imi- 
tating, as  well  as  he  could,  the  sonorous  sweetness  of 
his  master's  theme.     Then  the  angels,  old  and  young, 
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nil  snnp;  together.  My  heart  sang  too,  and  I  was 
purely  hnppy.  So,  then,  I  had  a  musical  repetition 
of  Bomo  of  my  Alpine  experiences.  It  was  just  bo 
that  I  had  climhod  those  rnegcd  passes,  and  hcen 
savagely  treated  by  a  storm  that  roared  about  us,  and 
that  followed  us  down  the  other  side,  until  at  length, 
the  descent  accomplished,  an  exquisite  valley,  sunlit, 
full  of  happy  people,  rejoiced  my  eyes — a  thousand 
times  more  lovely  from  its  contrast  with  the  fierce 
tempest  among  the  mountain  tops. 

Then  came  a  sort  of  exhibition  piece,  in  which  the 
organ  was  made  to  show  what  it  could  do.  I  never 
like  such  things.  An  organ  is  the  gravest  and  grand- 
est thing  in  the  world.  It  is  a  musionl  cathedral. 
Its  service  is  religious.  To  set  it  to  perform  waltzes 
is  as  absurd  as  it  would  be  to  clear  a  cathedral  for 
the  dancing  of  waltzes. 

It  is  putting  an  organ  to  mockery  to  lead  it  up  and 
down  in  frivolous  rope-dancing  and  musical  legerde- 
main. What  is  more  absurd  than  a  herd  of  elephants 
dancing  a  minuet  1  What  would  he  thought  of  a 
senate  of  venerable  men  who  should  down  on  their 
knees  and  play  at  children's  games,  leap-frog,  mum- 
ble-the-peg,  and  such  like  sports. 

The  best  thing  to  be  said  of  the  ponderous  levity 
included  in  to-night's  exhibition  is,  that  it  was  less 
bad  than  usual  on  such  occasions. 

The  famous  Vox  Hxmana  stop  disappointed  me. 
Although  very  skilfully  managed,  as  it  needs  to  be, 
and  in  some  few  notes  closely  resembling  the  human 
voice,  on  the  whole  it  was  not  close  enough  to  satisfy, 
scarcely  to  please.  It  was  always  used  after  a  dark 
and  tempestuous  passage.  It  sounded  as  if  one  were 
riding  past  a  church  in  a  storm,  and  heard  rather 
nasal  voices  chanting  therein.  Once  or  twiC3  it  was 
brought  out  with  an  illusory  sweetness. 

Handel's  Halleluj.ih  Chorus  satisfied  me.  It  was 
magnificently  rendered.  The  whole  power  of  the 
instrument  was  developed.  As  the  sublime  concep- 
tion was  evolved,  I  lost  all  thought  of  time  and  place. 
The  solid  roof  passed  away;  the  organ  itself  was  for 
a  moment  forgotten  ;  the  whole  air  was  filled  with 
glorying  angels  ;  they  cried  to  each  other  with  ecstatic 
joy,  and  answered  back  as  joyfully.  New  bands 
broke  in.  Sweeping  upward  as  into  thicker  hosts, 
and  carrying  the  fiery  contagion  of  rapture,  the  whole 
universe  seemed  in  motion  of  boundless  joy.  Then 
thou,  too,  O  my  soul !  didst  join  the  celestial  host! 
Not  with  sound  or  articulation,  but  with  worshipful 
thoughts  and  sacred  joys,  unspeakable  and  full  of 
glory !  Then  there  was  lifted  up  before  my  inward 
sight  a  majesty  of  love,  as  far  surpassing  men  and 
angels,  as  yesterday  the  snow  mount.iins,  in  radiant 
sunlight,  had  seemed  more  grand  and  clorious  than 
the  daisies  and  harebells  that  grew  at  their  feet !  I 
am  sure  that  music  is  the  key  that  opens  heaven. — 
Not  Peter,  but  Handel  to-night.  The  surging  sounds 
died  away,  and  silence  itself  seemed  melodious  for  a 
little  while. 
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London. 

RoTAL  Italian   Opera.      The   17th  season  at 

Covent  Garden  was  ended  on  Saturday  evening,  Aug. 

1,  by  a  performance  of  La  Figlia  del  Reggimento ,  fol- 

■  lowed  by   a   ballet.     Adelina  Patti   achieved  a  nevr 

success,  and  not  less  brilliant  than   the  former   ones, 

as  la  Figlia  ;  thus  "completing  (he  triad  of  Donizetti's 

comic  masterpieces"  :  in   the   three  roles  of  Norina, 

1  Adina  and  Maria.     For  an  interesting,  and  no  doubt  a 

faithful,  summary  of  the   season,  we  copy  from   the 

i   Times,  "which,  like  the    toad,   ugly  and   venomous, 

I   wears   yet   a   precious  jewel   in    its   head",  namely 

i  the  musical  criticism  of  our  friend  Davison. 

The  season  of  186.3 — which  will  be  remembered 
on  account  of  the  first  "State  visit"  of  the  Prince 
and  Princess  of  Wales  (April  28th — the  opera,  Ma- 
samello) — has  not  been  marked  by  an  extraordinary 
number  of  startling  incidents.  The  prospectus  spoke 
of  no  less  than  nine  new  singers.  I'hree  of  these— 
Mdlle.  Maurensi,  Madame  de  Maffei,  and  Signer 
Ferenesi — made  no  appearance.  In  revenge  we  had 
a  barytone  whose  name  was  not  included  in  the  list. 
Signer  Colonnese — who  came  forward  as  the  elder 
Germont,  in  La  Traviata — was  accredited  with  a  fine 
voice,  but  not  with  the  faculty  of  singing  in  tune, 
nor,  indeed,  with  even  the  most  moderate  skill  in 
using  it.  No  other  part  was  allotted  to  him  and  his 
very  name  was  speedily  forgotten.  Mdlle.  Elvira 
Demi  only  played  once.  The  opera  selected  for  her 
daut  was  Martha,  her  performance  in  which,  as  the 
Lady  Enrichetta  (Martha,  No.  1)  was  voted  beneath 


mediocrity  ;  and  it  was  only  through  a  great  stretch 
of  courtesy  on  the  part  of  the  audience — wrought  up, 
moreover,  into  an  unusally  indulgent  mood  by  the 
fine  singing  of  Signor  Mario — that  Mdllo.  Demi  was 
allowed  to  proceed  beyond  the  second  act.  Scarcely 
more  fortunate  was  Signor  Caffieri,  who,  nevertheless, 
came  from  Wiesbaden  with  the  reputation  of  the  best 
representative  of  Gounod's  Faust  on  the  hanks  of  the 
Rhine.  A  German  by  birth,  Signor  Caflieri  had 
passed  the  ordeal  of  some  of  the  most  musical  of  the 
Italian  cities  ;  but  he  failed  to  win  the  good  graces  of 
the  Royal  Italian  Opera  audience  so  entirely  that 
the  manager  intrusted  him  with  no  second  part,  and 
even  restored  that  with  which  he  had  made  his  debut 
—Arnold,  in  GuiUaume  Tell — to  its  old  and  rightful 
owner,  Signor  Tamberlik.  Thus  Signor  Caffieri 
went  the  way  of  Signor  Colonnese  and  Mdlle.  Demi, 
and  his  name  was  no  more  mentioned.  Signor  Niiu- 
din  ("already  somewhat  favorably  known  at  Her 
Majesty's  Theatre)  was  far  more  successful,  and 
proved  a  hopeful  auxiliary  in  the  business  of  the  sea- 
son. He  came  out  the  first  night  (April  7)  as  Ma- 
sanicllo,  and,  in  spite  of  a  certain  French  tendency 
to  overdrawn  sentiment,  which,  combined  with  his 
French  patronymic,  caused  many  to  doubt  the  fact 
of  his  being  an  Italian,  produced  a  decidedly  favora- 
ble impression — an  impression  by  no  means  disturbed 
or  weakened  by  his  subsequent  performances,  in  Pol- 
lio  (Norma),  the  Duke  of  Mantua  (Rigoletto),  Al- 
fredo (La  Traviata),  Ernesto  (Don  Pasquale),  and 
Nemorino  (V  Etisir  d'  Amore).  In  the  last  two 
named  characters  Signor  Naudin  had  the  unthankful 
task  of  acting  as  a  substitute  for  that  universal  favor- 
ite, Signor  Mario,  who,  though  advertised  for  both, 
with  the  caprice  which  is  too  often  the  attribute  of 
"universal  favorites,"  found  himself  at  the  eleventh 
hour  "indisposed" — indisposed  to  aid  Mr.  Gye  in 
keeping  faith  with  the  public.  Signor  Mario  may  be 
here  advised  that  his  refusal  this  season  to  play  no 
less  than  three  parts  set  down  for  him  by  the  director 
is  by  no  means  viewed  with  indifference  by  the  patrons 
of  an  establishment  to  which,  whatever  it  may  owe 
to  his  services,  he  himself  is  still  more  deeply  indebt 
ed.  The  operas  of  La  Traviata,  Don  Pasquale,  L' 
Elisir  d'  Amore  suffered  materially  by  the  withdrawal, 
at  the  last  moment,  of  Signor  Mario's  name  from  the 
bills.  Nor  has  it  been  satisfactorily  explained  why 
he  resigned  the  part  of  the  Duke,  in  Rigoletto,  in  which 
he  is  incomparable  ;  or  why  the  attractions  of  La 
Gazza  T^adra  should  not  have  been  strengthened  by 
his  co-operation,  in  a  part  so  eminently  suited  to  him 
as  that  of  the  young  soldier,  Gianetto — a  part  which 
Rubini  frequently  played,  and  which,  at  one  period, 
was  not  disdained  by  Signor  Mario.  Though  we 
should  be  loth  to  see  any  one  else  in  the  eh.aracter  of 
Raoul  de  Nangis,  it  is  not  the  less  a  fact,  very  gen- 
erally recognized,  that  the  music  of  the  Huguenots  is 
now,  in  many  places,  too  great  a  strain  upon  his 
voice,  and  the  only  way  Signor  Mario  can  atone  for 
this  is  by  lending  his  powerful  aid  in  some  of  the 
more  popular  Italian  operas,  which,  as  eminently  the 
chief  of  Italian  singers,  he  could  do  with  no  less 
dignity  to  himself  than  advantage  to  the  manager. 
It  is  hard,  indeed,  that  Mr.  Gye  should  be  repeatedly 
and  severely  blamed  for  what  is  not  in  any  way  his 
fault,  but  the  fault  of  Signor  Mario — "enfant  gati," 
in  the  widest  acceptation  of  the  phrase.  No  longer 
to  digress,  however,  the  other  two  new  singers  who 
answered  to  their  names  were  pre-eminetly  happy. 

Mdlle.  Fioretti — who  came  out  as  Elvira  (1  Puri- 
tani),  and  afterwards  appeared  as  Gilda  (Rigoletto), 
Violetta  (La  Traviata),  and  Martha  (Martha  No.  2), 
till,  beiag  announced  for  Isabella  in  Robert  le  Diable, 
she  mysteriously  disappeared,  to  the  chagrin  of  a 
large  number  of  .amateurs,  who  had  hailed  her  as 
little  else  than  a  second  Persian! — was  appreciated 
from  the  first,  and  obtained,  perhaps, .as  legitimate 
acceptance  as  any  singer  since  Angiolina  Bosio. — 
Without  any  personal  attractions,  and  scarcely  pass- 
ing mediocrity  as  an  actress,  Mdlle.  Fioretti  made 
way  exclusively  perforce  of  distinguished  vocal  at- 
tainments. Her  sudden  departure,  the  cause  of  which 
has  never  been  publicly  explained,  was  a  sensible 
loss  to  the  company.  Good  singers  in  the  genuine 
Italian  school  are  now,  unhappily,  rare  ;  and  Mdlle. 
Fioretti  could,  therefore,  ill  be  spared.  Mdlle.  Paul- 
ine Lucca — whose  brilliant  success  as  Valentine,  in 
the  Huguenots,  is  of  so  recent  occurrence  that  little 
more  need  be  said  of  her  in  this  place — is  an  artist 
of  a  wholly  different  stamp,  possesses  qualities  in 
which  Mdlle.  Fioretti  was  deficient,  and  lacking  oth- 
ers with  which  Mdlle.  Fioretti  was  eminently  en- 
dowed. In  this  young  lady  Mr.  Gye  has,  there  is 
every  reason  to  believe,  drawn  a  new  prize  ;  and  her 
progress  next  season  will  be  followed  by  all  who  take 
an  interest  in  the  opera  with  earnest  and  watchful 
interest.  Mdlle.  Fioretti  has  fled,  and  Mdlle.  Ade- 
lina Patti,  with  .all  her  versatility,  cannot  possibly 
undertake  every  part  in  the  repertory  ;  Mdlle.  Lucca 
— if  she  equals  anticipation,  as  there  is  little  reason  | 


to  doubt  she  will — has,  therefore,  a  career  before  her 
which  may  be  advantageous  in  an  equal  measure  to 
herself  and  to  the  theatre.  Thus  much  to  the  new 
comers. 

The  exertions  of  Mdlle.  Adelina  Patti  have  been 
unremitting ;  and  it  is  no  more  than  truth  to  say  that 
she  was  the  "star"  of  the  season.  Mdlle.  Patti  has 
added  four  new  parts  to  her  already  brilliant  cata- 
logue— viz.,  Leonora  in  the  Trovatare,  Ninetta  in  La 
Gazza  Ladra,  Adina  in  L'  Elisir,  aud  Maria  in  La 
Figlia  del  Reggimento — every  one  a  real  success.  In 
addition  to  these,  she  has  appeared,  oftener  than  wo 
have  leisure  to  enumerate,  as  Amina,  Rosina,  Martha 
("Martha -No.  3),  Adina  (Don  Pasquale)  and  Zerlina. 
A  second  and  very  different,  though  in  its  way  not 
less  charming  Zerlina — the  Zerlina  ofAuber's  Fra 
Diavalo — was  set  down  for  Mdlle.  Patti  in  the  pro- 
spectus ;  but,  unhappily,  Signor  Mario,  who  was  to 
have  played  the  irresistible  brigand  chief,  was — not 
"indisposed,"  this  time,  but,  which  amounts  to  much 
the  same  thing,  "unprepared." 

Mdlle.  Antonietta  Fricci — a  clever  young  lady, 
but  hardly  fitted  to  shine  as  "prima  donna  seria  asso- 
^(ta"  in  such  an  establishment  as  the  Royal  Italian 
Opera — can  neither  be  said  to  have  advanced  or  re- 
trograded in  public  favor.  Her  Norma  was  tolerable, 
if  no  more  ;  her  Alice,  if  not  all  that  can  be  desired, 
better  in  every  respect.  Norma  is  a  terrible  ordeal 
for  any  artist  of  less  than  the  highest  att;ynments, 
while  the  "Diva"  is  not  only  in  the  land  of  the  living, 
but  hovering  about  th^  theatre — to  which,  and  to  us 
patrons,  she  has  twice  bid  a  formal  "adieu  "  with  an 
irresistible  desire  (as  it  is  bruited  abroad)  to  say 
"good-bye"  once  more,  in  a  third  "limited"  series  of 
representations ;  and  assuredly  Mdlle.  Fricci  is  not 
the  one  to  make  us  quickly  forget  Giulia  Grisi,  who, 
but  the  other  day,  in  St.  James's  Hall,  sang  so  well 
and  awakened  such  entliusiasm,  at  the  concert  of  Sig- 
nor Ciabetta.  Madame  Miolan  Carvalho  has  only 
appeared  in  one  character — the  heroine  of  M.  Gou- 
nod's Faust,  here  newly-baptized  Faust  e  Margherila  ; 
Mdlle.  Maria  Battu  has  given  more  or  less  satisfac- 
tion in  such  parts  as  Elvira  (Masaniello),  Matilda 
(GuiUaume  Tell)  and  Margaret  de  Valois  (the  Hugue- 
nots) ;  while  .Madame  Nantier  Didiee  (in  whose  place 
a  Madame  Lustani  has  more  than  once  ofticiated)  as 
Maddalena  (Rigotettn),  Pippo  (La  Gazza  Ladra)  ; 
Nancy  (Martha),  TJrbain  (the  Huguenots),  &c.,  fully 
sustained  her  popularity  as  the  liveliest  of  singing 
soubrettes  and  the  sauciest  of  singing  pages — added  to 
which  she  has  repeated  her  well-known  assumption  of 
Azucena,  and  (in  consequence,  we  presume,  of  the 
protracted  absence  of  Madame  Csillag),  with  lauda- 
ble ambition,  appropriated  to  herself  the  distressed 
mother  in  the  Prophete — one  of  the  grandest  creations 
of  Meyerbeer.  Madame  Tagliafico  has  been  diligent 
and  useful,  as  of  yore,  in  the  various  little  p.arts  as- 
signed to  her;  Mdlle.  Dottini,  besides  playing  the 
Queen  in  I  Puritani,  Adalgisa  in  Norma,  and  Bertha 
in  the  Prophete,  has  usurped  the  part  of  Gemmy  in 
GuiUaume  Tell,  (successively  assumed  by  Mdlle. 
Amalia  Corbari  and  Madame  Rudersdorff)  ;  and 
Madame  Rudersdorff  has  almost,  if  not  quite  exclu- 
sively, been  condemned  to  recount  the  griefs  and  en- 
dure the  rebuffs  of  the  unfortunate  Elvira,  Don  Gio- 
vanni's cast-off  mistress. 

Signor  Ronconi,  of  whom  severe  illness  deprived 
ns  last  year,  brought  to  light  .again  some  of  the  most 
inimitable  impersonations  of  the  operatic  stage — 
among  the  lest  his  Figaro  (Barbiere)  ;  his  Dulcama- 
ra; his  Rigoletto  ;  his  Podesta  (La  Gazza  Ladra)  ; 
and,  last  and  least  (in  importance  if  not  in  excel- 
lence) his  Masetto,  To  these  he  has  added  Dr.  Ma- 
latesta  (Don  Pasquale),  which  may  be  described  in  a 
sentence  as  the  best  we  have  ever  seen.  Signor  Ron- 
coni, it  is  true,  sings  often  out  of  tune — ^a  habit  that 
would  seem  ineradicable  ;  but,  notwithstanding  this 
defect — which,  to  any  other  singer,  would  be  fatal — 
he  is,  we  repeat,  inimitable,  and  invariably  wins  the 
sympathies  of  his  audience — except,  of  course,  in 
such  parts  as  Giorgio  (I  Puritani),  which  are  wholly 
unsuited  to  him,  and  for  which  he  should  never,  un- 
der any  circumstances,  be  cast.  When  Signor  Ron- 
coni is  gone,  who  shall  replace  him  ?  Certainly  not 
Signor  Ciampi— his  hard-working  but  by  no  means 
satisfactory  substitnte  in  more  than  one  character  last 
season — whose  diligence  can  scarcely  make  up  for  a 
prevailing  dryness,  which,  this  year,  for  instance, 
was  but  poor  atonement  for  the  entire  want  of  humor 
in  his  Dr.  Bartolo,  Don  Pasquale,  Sulpizio,  and  oth- 
er characters  ;  not  Signor  Graziani,  who,  despite  his 
beautiful  voice,  has  no  dramatic  talent,  cither  serious 
or  comic  ;  and  not  M.  Faure,  who,  though  a  bary- 
tone, is  unsuited  to  any  of  the  parts  traditionally  al- 
lotted to  Signor  Ronconi.  Signor  Graziani  has  done 
very  little  this  season  ;  for,  though  he  was  the  "Valen- 
tine in  Faust,  his  principal  exploits  ("as  for  years 
past  indeed)  have  been  the  Count  di  Luna  in  11  Tro- 
vatore,  whose  cavatina,  "II  balen  del  suo  sorriso,"  no 
one  else  has  ever  sung,  or  is  likely  to  sing,  so  well. 


94 


DWIGHT'S    JOURNAL    OF    MUSIC, 


andPlumkett  (Martha)),  with  the  redoubtable  song 
in  praise  of  "Beer."  M.  Faure,  on  the  contrary,  has 
been  unremittingly  active,  a  nd  rendered  most  impor- 
tant services  to  the  management.  It  is  enough  to 
point  to  this  very  clever  artist's  repeated  impersona- 
tions of  Guillaume  Tell,  Don  Giovanni,  Ferdinand 
(La  Gazza  Ladra),  Pietro  (Masaniello),  St.  Bris 
(the  Huguenots),  and  last — perhaps  best — Meph- 
istopheles,  to  remind  our  musical  readers  of  the'value 
of  his  cooperation.  M.  Faure's  compatriot,  M. 
Obin,  from  the  Grand  Opera  in  Paris  (who  by  the 
way,  should  have  been  noticed  among  the  new  com- 
ers), only  appeared  twice — as  Bertram,  in  Robert  le 
Dkible  ;  and  then,  like  Mdlle.  Fioretti,  vanished  with- 
out a  warning.  M.  Obin's  departure,  however,  was, 
we  believe,  inevitable,  his  assistance  in  the  revival  of 
Signor  Verdi's  Vepres  Sicih'ennes  being  required  by 
the  manager  of  the  Paris  Opera,  and  his  engacement 
with  M.  Gye  merely,  as  we  .are informed,  provisional. 
Signor  Taixliafico  has  been,  as  ever,  invaluable  in  the 
varied  repertory  of  ^iw.sf'-suhordinate  parts  that  fiill 
within  his  sphere — such,  for  example,  as  Rodolfo 
(La  Somiamhula).  Basilio  (llBarbiere),  Gessler  ( G«/Z- 
laume  Tell)  Spanfucile  (Rir/oletto),  Lord  Tristan 
('.Ifort/ir?).  Count  Oherthal  (the  Prophete),  and  Bel- 
core  (L'FAisir) — not  forirctting  his  unequalled  Com. 
mendaiore.  in  the  dramatic  chef  d'muvre  of  Mozart. 
Herr  Formes  has  appeared  from  time  to  time,  and 
though  ftis  great  part  of  Bertram,  in  Rohett,  was  giv- 
en to  M.  Obin,  took  a  fair  revenge  subsequently  when 
it  was  restored  to  him,  and  a  still  fairer  as  the  Hugue- 
not, Marcel,  of  which  personage  he  is  still  the  most 
characteristic  representative.  Moreover,  Herr  Formes 
was  of  no  little  importance  to  the  frequent  perform- 
ances of  Don  Giovanni  in  which  opera  he  presented 
us,  as  formerly,  with  the  veritable  Leporello  of  Ger- 
man tendencies  and  traditions.  Tlie  careful  and 
painstaking  M.  Zelger  was  announced  for  Oroveso 
and  other  parts,  in  the  early  season  ;  but  indisposi- 
tion deprived  the  public  of  his  subsequent  services. 
Signor  Tamherlik,  whose  splendid  singing  as  Ar- 
nold, in  Guillaume  Tell,  whose  "II  mio  tesoro,"  the 
grand  feature  of  his  Ottavio,  and  whose  superb  decla- 
mation as  Jean  of  Leyden,  in  the  Prophete,  and  as 
Robert,  in  Robert  le  Viable,  were  never  more  admired, 
only  obtained  one  new  part — that  of  Faust  in  M. 
Gounod's  singularly  successful  opera,  a  part  not  fa- 
vorable to  the  exhibition  of  those  fine  qualities  which, 
in  the  characters  we  have  mentioned,  in  Otello,  and 
several  others  unnecessary  to  specify,  he  displays 
■with  such  remarkable  effect.  To  Signor  Mario  allu- 
sion has  been  made  ;  but  it  is  only  just  to  add  that 
his  incomparable  performance  of  Count  Almaviva, 
which  warranted  frequent  representations  of  the  nev- 
er-tiring Barbiere:  the  impassioned  feeling  he  threw 
into  the  music  of  Manrico,  on  the  night  when  Mdlle. 
Patti  made  her  memorable  appearance  as  the  Leono- 
ra of  Signor  Verdi's  most  popular  opera ;  his  exquis- 
ite singing  in  the  trio,  "Buona  notte,"  the  air  "M'ap- 
pari  tutt'  amor,"  and  other  passages  allotted  to  Lion- 
ello,  the  sentimental  farmer,  in  Martha  ;  and,  lastly, 
his  picturesque  and  noble  acting  as  Raoul  de  Nangis 
would  have  covered  a  multitude  of  sins.  Another 
very  zealous  and  painstaking  artist,  Signor  Neri 
Baraldi,  who — though  over-weighted  in  such  parts  as 
Arturo,  in  the  Puritani,  and  Elvino,  in  the  Sonnam- 
bula,  for  which  a  Rubini  is  wanted,  or,  in  the  absence 
of  a  Rubini,  one,  like  Signor  Mario,  who  could  act 
as  well  as  Rubini  could  sing,  and  though,  once  or 
twice,  as  the  case  was  with  Signor  Naudin,  put  for- 
ward unexpectedly  where  Signor  Mario  was  expect- 
ed— has  been  extremely  useful,  on  more  than  one 
occasion,  in  characters  to  which  he  may  reasonably 
aspire.  The  unimportant  tasks  assigned  from  time 
to  time  to  Madame  Anese,  Signers  Lucchesi,  Rossi, 
Polonini,  Capponi,  &c.,  were,  in  almost  every  in- 
stance, competently  fulfilled. 

Besides  the  operas  incidentally  alluded  to  in  the 
course  of  the  foregoing  remarks — 19  in  all — viz., 
Masaniello,  I  Puritani,  Norma,  Guillaume  Tell,  Riga- 
letto,  La  Traviala,  Ln  Sonnambula,  11  Barbiere,  Don 
Giovanni,  Martha,  The  Prophete,  II  Trovatore,  La 
Gazzn  Ljadra,  Robert  le  Viable,  Faust  e  Margherita, 
Von  Pasquale,  The  Huguenots,  TJElisir  d'  Amore  and 
Xa  Figlia  del  Reggimento  Cproduced  in  the  order  here 
assigned  to  them),  no  others  were  brought  out.  The 
novelties  wore  confined  to  three — viz.,  TJElisir  d' 
Amore,  which  had  not  been  heard  for  seven  years, 
Faust  e  Margherita  and  Im  Figlia,  neither  of  which 
had  been  previously  given  at  Covent  Garden. 
Faust  e  Margherita  not  having  been  announced  in  the 
prospectus,  may  bo  accepted  as  a  fiiir  substitute  for 
L'Etoile  du  Nord ;  but  for  Gluck's  Orfeo,  Auber's 
Fra  Diavolo,  Flotow's  Stradclla,  and,  most  impor- 
tant, Verdi's  last  opera.  La  Forza  del  Destine— all  of 
which  (as  well  as  Rossini's  Otello)  were  in  the  pro- 
spectus— no  substitutes  were  ofifored. 
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Hayter's    Church    Music. 

A  CoUnction  of  P.^alm  awi  Hymn  Tunes,  Chants,  Services, 
Anthfms,  Sec, hy  A.  U.  HATfER,  Organist  at  Trinity  Church, 
Boston,  and  formerly  at  Hereford  Cathedral,  England. 
(Oliver  Ditson  &  Co.,  Boston). 

The  manufacture  and  diffusion  of  new  collec- 
tions of  diurch  music  still  goes  on  as  busily 
among  us,  as  in  the  halcyon  days  of  peace.  Only 
we  notice  a  change  in  tlie  form  and  fashion,  if 
not  in  tlie  nature  of  the  products.  Instead  of 
endless  repetition  of  the  old  type  of  books  full  of 
mere  "psalm  tunes,"  degenerating  as  tbey  multi- 
ply, at  each  remove  from  the  plain,  earnest,  heart- 
felt, grand  old  Choral,  and  losing  character  to 
gain  seeming  novelty,  we  now  see  more  ambitious 
efforts  to  supply  larger  and  less  simple  pieces ; 
boSks  containing  a  greater  proportion  of  Anthems, 
Glorias,  Te  Deums,  and  all  sorts  of  practicable 
extracts  from  famous  Masses,  Oratorios,  Motets, 
&c.,  to  the  still  indispensible  but  homely  assort- 
ment of  Long,  Short,  Common  and  Particular  ; — 
thus  plainly  recognizing  a  somewhat  advanced 
stage  of  musical  taste  and  culture  in  the  people, 
or  at  any  rate  a  craving,  whether  wise  or  igno- 
rant, for  something  juicier  than  the  old  husks. 

Of  the  new  "Collections,"  ^hicli  have  made 
their  appearance  during  the  last  year  or  two,  a 
majority  seem  to  have  been  made  in  the  interest  of 
the  Roman  Catholic  or  of  the  English  Episcopal 
service.  Puritan  Psalm  singing  yields  up  a  large 
share  of  the  market ;  Mass  and  Te  Deum,  Offertory 
and  Anthem,  come  more  into  vogue,  and  more 
and  more  find  purchasers  and  even  performers  in 
congregations,  that  know  no  established  Liturgy. 
Some  of  these  we  propose  from  time  to  time-  to 
examine,  and  report  thereon  as  well  as  we  are 
able ;  but  it  is  by  no  means  an  easy  or  a  thank- 
ful task;  for  we  are  bound  at  the  outset  to  con- 
fess,as  we  have  many  times  already  intimated,  that 
we  have  never  yet  seen  the  musical  "collection," 
or  known  the  musical  service  (at  least  in  this 
country — for  perhaps  we  might  except  the  Dom- 
ehor  in  Berlin)  ,which  seemed  to  us,  in  all  respects, 
to  answer  the  essential  requirements. 

"We  begin  with  the  last  work  out,  as  being  the 
one  which  seems  likely,  from  the  name  it  bears, 
the  place  it  hails  from,  and  the  way  in  which  it 
has  grown  together,  to  excite  a  wide-spread  in- 
terest, at  least  in  this  vicinity.  Trinity  Church, 
in  this  city,  has  long  enjoyed  a  reputation  for  the 
superiority  of  its  music,  due,  it  is  understood,  to 
the  taste,  musicianship,  and  zeal  of  Mr.  Hayter, 
who,  for  some  twenty-five  years,  has  been  its  or- 
ganist and  conductor ;  a  man  of  thorough  Eng- 
hsh  cathedral  training,  and  justly  accounted 
among  the  ablest  and  best  furnished  who  have 
settled  in  this  country.  He  gives  us  here,  in  a 
large  oblong  quarto  volume  of  IGO  pages,  the 
more  valuable  substance,  we  may  suppose,  of  the 
music  which  has  grown  into  use  during  that  time 
at  Trinity,  selected,  arranged,  composed  by  him- 
self, and  executed  by  a  quartet  or  double  quartet 
choir  under'  his  own  immediate  direction ; — the 
music,  in  a  word,  which  has  been  favorite  at 
Trinity,  and  an  attraction  to  outsiders,  for  so  many 
years.  Let  us  see  what  it  consists  of,  and  what 
are  its  pervading  characteristics. 

The   first   impression  we   get,   after  running 


through  the  volume,  is,  that  the  author  has  been 
sensitively  desirous  to  avoid  the  commonplace 
sameness  of  the  usual  church  music — usual  liere, 
we  mean,  in  our  American  Protestant  churches 
and  congi'egations.  We  see  it  in  the  large  room 
he  allots  to  anthems  and  longer  pieces ;  we  see  it 
also,  in  the  frequency  with  which  he  borrows  the 
subjects  even  for  his  psalm  and  hymn  tunes,  fi-om 
beautiful  passages  in  classical  works  of  quite  an- 
other kind,  as  operas,  oratorios,  sonatas,  quartets 
and  trios  for  stringed  instruments,  &c.  To  speak 
first  of  the  latter : 

1.  We  have  here  nearly  a  hundred  tunes,  in  all 
the  usual  metres  of  the  hjmm  books.  A  good  sign, 
to  begin  with,  is  the  modest  number  ;  your  regu- 
lar Yankee  "psalm-smiter"  has  been  wont  to  offer 
you  three,  four,  five  hundred  tunes  (mostly  brand 
new)  in  one  book,  embodying  the  sweating  inspi- 
rations of  a  single  year.  We,  for  our  part,  would 
rather  have  twenty  plain  old  Lutheran  chorals, 
even  if  sung  in  unison,  with  aid  of  a  true  organ- 
ist— and  infinitely  rather  if  harmonized  by  Bach), 
than  the  whole  of  them  ;  but  it  is  cause  for  thank- 
fvJness  to  see  them  reduced  to  a  hundred — and  a 
short  hundred  at  that.  Now  as  to  the  selection, 
origin,  and  treatment. 

About  a  third  part  of  them  are  in  plain  old 
Choral  form,  in  long  notes,  harmonized.  Care 
seems  to  have  been  taken  even  here,  not  to  in- 
clude those  which  are  found  in  every  other  New 
England  book,  such  as  Old  Hundred  and  the 
like.  But  the  most  of  them  are  old  tunes  ;  com- 
monly old  English  tunes,  with  a  small  sprinkling 
of  German  chorals.  The  name  of  Bach  occurs 
but  once,  and  that  in  an  instance  which  does  not 
sound  to  us  so  peculiarly  Bach-ian  as  some  others 
might.  One  is  attributed  to  Graun,  which  is  in 
fact  that  sweetest  and  tenderest  of  the  old  Ger- 
man chorals :  "Herzlich  thut  mich  verlangen"  ; 
whether  Graun  might  not  have  harmonized  it  as 
it  here  stands,  we  cannot  say ;  certainly  the  har- 
mony has  not  half  the  charm  of  either  of  Bach's 
half  dozen  arrangements  of  the  same  melody. 
One  bears  the  noble  name  of  Palestrina,  and 
bears  the  stamp  of  genuine  authenticity  in  its 
broad  churchlike  harmony : — we  wish  the  book 
had  a  few  more  of  these.  The  tunes  attributed 
to  old  English  writers  have  the  usual  grave  and 
solid  style  of  such,  which  to  our  feeling,  after 
all,  is  rather  style  than  character,  rather  carefiil 
and  respectful  deportment  than  genius.  But  at 
all  events  there  is  no  nonsense  in  them,  no  senti- 
mental affectation.  Others  of  this  class,  bearing 
no  author's  name,  are  good,  some  dry  and  frigid. 
The  harmony  (whoever  may  be  responsible  for 
it),  is  generally  faultless,  but  now  and  then  ex- 
tremely hard  and  forced,  as  if  thus  again  striving 
not  to  identify  itself  with  the  impoverished  sarne- 
ness  of  modulation,  progression  and  cadence  in 
the  common  psalm  books.  So  much  of  the  hymn 
tunes  proper. 

It  is  in  the  adaptations,  iibove  referred  to,  from 
classical  masters,  that  we  find  the  chief,  at  least 
the  characteristic  wealth  of  this  collection.  This 
is  a  tempting,  and  at  the  same  time  a  dangerous 
resource,  it  must  be  admitted ;  because,  to  say 
nothing  of  the  propriety  of  taking  a  piece  of  mu- 
sic away  from  its  connection  and  original  inten- 
tion, to  try  to  fit  it  to  a  wholly  different  purpose,  it 
is  evident  that  only  in  very  rare  and  exceptional 
instances  can  a  passage  from  a  symphony,  a  quar- 
tet, or  an  opera,  submit  itself  to  the  Procrustes 
bed  of  the  short,  rigid,  psalm  tune  form,  without 
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terribk>  amputation,  involving  too  some  finishing 
oir  of  the  mangled  parts  with  very  bungling  and 
very  wooden  false  limbs.  The  original  idea,  so 
whole,  so  captivating,  has  to  be  rounded  and 
shortened  off  to  a  sudden  common-place  psalm 
tune  cadence,  whereby  its  very  life  is  lost,  and  all 
its  charm  has  fled.  We  believe  it  was  Gardi- 
ner, the  "Music  of  Nature"  man,  who  first  set  the 
example  of  this  sort  of  borrowing  and  adapting ; 
and  out  of  his  collection  came  the  best  of  those 
reminiscences  of  Handel,  Mozart,  &c.,  which, 
transferred  to  the  earlier  editions  of  our  "Handel 
and  Haydn  Collection,"  really  did  some  service 
in  quickening  a  finer  sense  in  many  who  before 
had  known  nothing  but  the  most  poor  and  meagre 
side  of  music ;  indeed  those  tunes  ("Bradford," 
"Viotti,"  "Germany,"  &c.,  they  were  called)  gave 
to  many  Americans  their  first  conception  of  the 
great  composers,  and  their  first  desire  to  know 
them  better.  So  much  must  be  admitted,  and 
yet  how  soon,  how  naturally,  this  thing  was  over- 
done, run  into  the  ground,  tickling  the  foolish, 
untaught  ear  with  all  manner  of  absurdities. 
Not  content  with  chopping  up  Handel,  Beetho- 
ven and  Mendelssohn  into  their  Long  and  Short 
Metre  mince-meat,  the  enterprising  "psalm-smit- 
ers,"  with  a  shrewd  eye  to  a  wider  market,  siezed 
tipon  less  noble  but  more  appetizing  game,  and 
made  the  fashionable  operas  and  ballads  of  the 
day  supply  grist  to  their  mill,  as  well  as  to  the 
street  organ  grinders.  We  give  Mr.  Hayter  cred- 
it for  being  much  more  tasteful  aijd  select  in  his 
borrowings  from  genius.  In  not  a  few  instances 
he  has  been  exceedingly  happy  in  his  choice  (if 
sometimes  less  so  in  his  adaptation)  of  a  theme. 
Three  tunes  he  has  carved  from  Gluck: — one  the 
well-known  air :  Che  faro  senza  Eiiridice  ?  the 
others,  from  choruses  of  priests  in  his  operas,  be- 
ing already  truly  religious  and  noble  in  their 
character.  From  Beethoven  he  has  taken  the 
solemn  air,  "In  questa  tomba  " ;  the  great  tenor 
air  in  Fidelio ;  both  impressive  subjects,  but  re- 
quiring to  be  harmonized,  abridged,  &c.  Also 
two  very  noble  ones,  which  lend  themselves  more 
leadil}'  to  the  purpose,  namely :  the  opening  of 
that  rich,  broad,  profoundly  religious  adagio  of  the 
great  B  flat  Trio  ;  and  the  opening  of  the  lovely 
slow  movement  in  one  of  his  concertos.  Mendels- 
sohn supplies  an  impressive  passage  from  "Eli- 
jah," and  another  from  a  part-song.  Mozart,  the 
mere  theme  of  a  Dona  Nobis;  a  movement  in 
three-four,  which  may  be  the  trio  of  some  minu- 
etto  in  a  chamber  composition  ;  and  another  piece, 
into  which  Mr.  Hayter  interpolates  a  second 
part  before  the  return  of  the  theme.  Handel  is 
Drought  under  contribution  only  once,  that  we 
have  seen,  and  then  in  not  one  of  his  more  hack- 
nied  forms.  Haydn  also  only  once  in  his  own 
right,  and  once  as  the  completion,  suddenly  sur- 
prising you,  of  a  tune  begun  by  Hayter,  and 
marked  "Haydn  and  Hayter  ;"  this  seems  really 
too  much  like  a  joke  for  a  church  hymn.  Weber 
occurs  two  or  three  times,  once  in  the  lullaby 
chorus  of  his  Oberon  elves, — a  sweet  and  tran- 
quillizing piece  ;  but  how  can  you  hear  it  without 
thinking  of  the  twittering  orchestral  accompani- 
ments !  From  Rossini,  we  have  not  a  bad  tune 
made  from  that  beautiful,  and  truly  religious  wed- 
ding chorus,  in  the  first  act  of  "William  Tell." 
I  Enough  to  mention  these,  though  not  the  only 
names.  We  find  also  the  Russian  Hymn,  and 
the  so-called  Portuguese  Hymn,  or  Aclestejideles, 
both  good  in  their  way. 

The  tunes  by  Mr.  Hayter  himself,  not  more 
than  six  or  eight  in  number,  are  smooth,  melodi- 
'  ous,  well  harmonized  compositions,  inclining  rath- 
er to  sweetness  (somewhat  Spohr-like)  and  some- 
times to  a  sentimental  pathos,  than  to  the  more 
grand  and  elevated  church  style.  They  are  fair 
specimens  of  the  modern  English  tendency  in  sa- 
cred composition,  of  which  Vincent  Novello  has 
been  one  of  the  most  influential  models. 

Of  the  longer  pieces  in  this  volume  we  must 
take  a  fresh  opportunity  to  speak ;  the  present 
one  is  spent. 


Artists  at  Home.  Such  a  rich  fenst — surfeit  wo 
cannot  say — of  music,  as  we  had  the  other  evening 
at  the  house  of  one  of  our  best  resident  nmsieians  ; 
such  a  musicul  orffi/  almost,  considering  not  only  the 
quantity,  but  the  exciting  quality,  and  appetite  still 
growing  wilh  what  it  fed  upon,  comes  not  many 
times,  and  should  not  come  too  often,  in  a  life-time, 
even  of  enthusiastic  devotees  to  Beethoven  and  all  the 
great  ones.  Think  of  this  programme  for  a  single 
evening  !  Too  rich  it  might  have  heen,  and  heavy, 
had  it  not  been  extemporized,  each  piece  coming 
when  the  party  were  in  the  humor  of  it.  1.  An  early 
Trio  (C  minor)  of  Beethoven,  for  piano,  violin  and 
'cello.  2.  The  J)  minor  Trio  of  Mendelssohn.  3. 
A  brilliant,  difficult  Fantasia  by  Chopin.  4.  The 
cyclus  of  songs,  called  Dichterliebe,  by  Schumann, 
sung  as  only  one  tenor  in  this  country  sings  them. 
5.  A  violin  Sonata  by  the  old  Italian  master,  Arcan- 
gelo  Corelli,  in  which  you  find  the  very  cut  of  Han- 
del. 5.  A  charming  violin  movement  by  Tartini. 
7.  A  violin  and  piano  Sonata  by  Bach,  and  a  part 
of  another.  8.  The  "Kreutzer"  Sonata  of  Beet- 
hovfn.  9.  A  triad  of  Franz  songs,  sung  by  you 
know  whom.  10.  The  great  B  flat  Trio  of  Beet- 
hoven. 11.  Sonata  in  D  by  Mozart,  piano  and  vio- 
lin ; — and  we  are  not  sure  but  that  our  memory  fails 
us  of  some  more.  The  pianist  of  the  evening,  and 
an  admirable  one,  was  Mr.  Carl  Wolfsohn,  of 
Philadelphia,  whose  first  visit  (private)  to  this  city 
was  the  occasion  of  the  little  gathering'. 

Mendelssohn  Musical  Institute.  By  a  no- 
tice in  our  advertising  columns  it  will  be  seen  that 
this  school,  long  fiivorably  known  under  the  man- 
agement of  Mr.  F.  B.  Oliver,  has  been  removed  from 
Pittsfield,  Mass.  to  Boston.  We  have  often  had  oc- 
casion to  allude  to  the  high-toned  and  earnest  charac- 
ter of  Mr.  Oliver's  teaching,  to  the  pains  he  has  taken 
to  inspire  his  pupils  w.ith  an  intelligent  love  of  what 
is  really  good  in  music,  and  to  the  classical  com- 
plexion of  the  programmes  of  his  school  exhibitions. 
The  Institute  has  educated,  since  its  commencement, 
nearly  200  pupils,  .about  40  of  whom  are  now  suc- 
cessfully engaged  in  teaching,  and  leading  young 
tastes  in  a  classical  direction. 

German  Opera.  There  is  good  news  from  Herr 
Anschutz.  If  all  we  hear  be  true,  the  interest  in 
German  Opera  will  not  be  wasted  upon  several 
efforts,  but  all  concentrated  in  one,  and  that  a  strong 
one.  Thirteen  or  fourteen  new  members  are  to  join 
the  Anschutz  company  from  Europe  ;  among  them 
Mme.  Dora  Laszlo,  a  Hungarian  singer  of  repute  ; 
Theodor  Formes,  the  Berlin  tenor  ;  Dall'  Aste,  one 
of  the  best  German  bassos  in  Europe,  and  others  of 
good  report.  Mme.  Johannsen,  Herren  Wcinlich, 
Lotti,  &c.,  will  still  make  part  of  it.  The  perform- 
ances will  commence  at  the  New  York  Academy  in 
December;  and  the  company  will  visit  Philadel- 
phia and  Boston  once,  and  perhaps  twice,  during  the 
coming  year. 

A  Large  Organ  in  Utah. — A  large  organ,  one 
of  the  largest  in  this  country,  has  recently  been  built 
by  Simmons  &  Co.,  to  be  placed  in  the  Mormon  Tab- 
ernacle at  Salt  Lake  City,  which  is  a  building  large 
enough  to  seat  15,000  people.  The  case  of  the  organ 
and  the  large  diapasons,  are  to  be  made  in  the  tem- 
ple, and  a  skilful  workman  has  started  for  this  pur- 
pose to  Salt  Lake  City. 


Newport.  R.  I.,  Aug.  28. — We  had  a  few  days 
since  a  rare  musical  treat  at  the  Matine'e  of  Mr. 
Hartmann,  at  the  Ocean  Hall  of  this  place.  Al- 
though our  expectations  had  been  excited  to  a  hig'h 
point,  by  the  notices  of  his  performances  in  Philadel- 
phia and  New  York,  during  the  past  winter,  we  were 
nevertheless  quite  surprised  at  his  masterly  execu- 
tion. Mr.  Hartmann  is  a  pupil  of  the  celebrated 
pianist  Theodore  KuUak,  of  Berlin.     On  this  occa- 


sion ho  gave  us  the  "March  from  Tannhaiiser,"  and 
the  "CampanoUa"  by  Paganini,  both  arranged  by 
Liszt;  a  Nocturne  anil  a  Polonaise  by  Chopin,  and 
"Auf  Flwjdn  des  Gesanges,"  arranged  by  Heller. 
They  were  all  played  with  tho  feeling  and  individual- 
ity that  belong  to  them  in  their  various  styles  of  com- 
position. 

What  distinguishes  Mr.  Hartmann  from  most  of 
the  performers  that  we  have  been  accustomed  to  hear 
is,  the  coniblnatlon  of  qualities  that  seem  almost 
irreconcilable  in  the  same  person.  Thus  his  playing 
is  grand,  forcible  and  broad,  while  at  the  same  time 
every  note  has  the  freshness  and  distinctness  of  the 
dew-drop.  It  is  superbly  colored  with  feeling,  and 
at  the  same  time  It  Is  entirely  devoid  of  sentimentali- 
ty. There  Is  the  freshness  and  sweetness  of  the  ripe 
and  luscions  fruit,  and  not  the  sickish  and  cloying 
taste  of  unhealthy  confectionery.  Of  Chopin  he  is 
one  of  the  best  Interpreters,  and  at  the  same  time  he 
is  equally  at  home  in  the  graceful  and  musical 
witchery  of  the  "Campanella." 

To  all  true  lovers  of  music  present  the  entertain- 
ment gave  the  greatest  delight ;  and,  although  it  was 
not  a  large  success  in  a  pecuniary  way,  the  good 
seed  was  well  sown,  and  will  we  doubt  not,  bring 
forth  good  fruit  to  this  manly  and  health-giving  ar- 
tist, as  well  as  to  those  who  listened  to  him.  Mr. 
Hiirtmann  was  assisted  in  an  able  manner  by  Mr. 
Charles  Hahn,  a  violinist  of  much  promise,  and  Mr. 
Wilson,  a  young  pianist  of  this  city.  We  hope  that 
you  will  have  the  ple.asure  ere  long  of  hearing  him  in 
Boston.  M. 

"Those  Evening  Bells." 
LocvAiN,  Belgium,  July  11. — In  a  little  town 
of  interior  Belgium,  among  broad-hulU  Flemings  and 
jolly  Walloons,  (don't  print  it  Balloons),  hardly 
knowing 'whether  Boston  and  Portland  are  in  the 
hands  cf  the  Confederates  yet,  or  whether  Dwigbt's 
Journal  has  not  by  this  time  nominated  Howell  Cobb 
for  the  next  President,  I  sit  sipping  Balrlsche  Beer, 
from  a  quaint  mug,  on  a  quaint  chair,  in  a  quaint 
street,  opposite  that  bit  of  fairy  architecture,  the  Ho- 
tel de  Ville  of  Louvain.  Every  body  Is  In  the  streets 
drinking  beer,  or  waiting  till  attendant  damsels  bring 
fresh  bottles  thereof,  said  bottles  being  in  fact  stone 
jugs,  containing  each  three  or  four  glasses  full,  and 
costing  ten  centimes  or  two  cents  per  jug,  which  in- 
cludes the  privilege  of  a  chair  and  table  on  the  side- 
walk for  an  indefinite  period  of  time. 

The  little  cafe  where  I  sit  and  sip  myself  away, 
and  where  my  willing  soul  would  stay,  is  built  against 
the  side  of  the  Louvain  Cathedral,  an  edifice  as  ugly 
as  sin  outside,  but  within  as  beautiful  as  the  Angel 
of  Goodness.  The  floor  of  polished  marble  reflects 
the  forms  of  sculptured  saints,  upon  whose  heads  the 
painted  windows  fling  rich  halos  of  gorgeous  light, 
while  from  the  roof  of  the  choir  is  suspended  a  colos- 
sal crucifix,  at  tho  foot  of  which  are  kneeling  angels. 
A  triple  arch  of  lace-work  marble  crosses  the  church 
by  the  transepts,  separating  the  choir  or  east  end 
from  the  nave.  Old  pictures  by  Van  Dyek  and 
Hemling  adorn  the  walls,  and  from  the  ceiling  de- 
pends a  chandelier  made  by  Quentin,  Matsys  who,  as 
everybody  knows,  changed  to  an  indifferent  painter 
from  an  artistic  and  excellent  blacksmith,  or  designer 
of  works  in  iron,  merely  to  suit  the  whim  of  a  purse- 
proud  mamma-in-law.  It  Is  twilight,  and  the  Cathe- 
dral is  a  very  shrine  of  quiet  art  and  religious 
beauty. 

Outside,  whither  we  go  and  begin  to  imbibe  beer 
instead  of  beauty,  there  Is  a  new  phase  of  wondrous 
architecture  In  the  Hotel  de  VlUe,  a  structure  built  a 
few  years — It  don't  make  any  difference  whether  it  is 
fifty  more  or  less — built,  I  say,  a  few  years  before 
the  discovery  of  America,  and  small  as  It  is,  possess- 
ing more  real  architectural  beauty,  than  all  tlie 
American  buildings  existing,  even  were  their  united 
merits  condensed  into  one  representative  edifice. 


96 


DWIGHT'S    JOURNAL  OP    MUSIC. 


Then  as  it  grows  darker,  there  is  a  rich  clang  from 
the  belfry,  and  the  chimes  tell  the  quarter  hoar  in 
music,  like  the  sweep  of  a  skilful  hand  over  the 
chords  of^  responsive  harp. 

We  know  precious  little  about  chimes  in  America. 
To  be  sure,  they  have  a  set  of  bells  in  Trinity  spire, 
New  York,  but  no  one  ever  hears  them  at  the  proper 
time  for  hearing  chimes — that  is,  after  dark.  Then 
they  do  not  sound  every  day,  but  are  reserved  for 
holidays  and  festivals,  when  Mr.  Ayliffe  plays  a  few 
patriotic  airs,  to  which  nobody  listens,  and  which 
are  quite  drowned  by  the  omnibuses  of  Broadway 
and  Wall  street.  Far  different  is  it  in  these  quiet 
Belgian  towns.  Here  every  quarter  of  an  hour,  and 
in  some  cases  every  five  minntes,  the  chimes  sound. 
Every  year  they  are  set  to  fresh  tunes  selected  by  the 
municipality,  and  programmes  of  the  music  thus 
played,  for  a  century  back,  are  kept  in  the  church  ar- 
chives. The  taste,  it  must  be  confessed,  is  dubious. 
For  instance,  tlie  bells  which  sound  divine  from  Lou- 
vain  Cathedral  at  the  quarter  andhalf  hours,  perform, 
when  the  hour  strikes,  the  last  page  of  that  ugly  yet 
popular  dance  "The  Lancers,"  the  "hands  all  round" 
movement,  and  yet  the  silly  music  is  so  transfigured 
by  the  bells,  that  it  actually  sounds  pretty. 

Let  me  babble  about  a  few  of  the  chimes  I  have 
lately  heard.  There  is  Lichfield  Cathedral  in  Eng- 
land, a  noble,  proud  building  with  its  three  spires 
and  rich  ornamental  front.  They  are  completely  re- 
storing it,  and  one  gentleman  has  presented  an  organ 
that  is  worth  about  one  quarter  as  much  as  the 
altar  screen,  and  by  no  means  equal  to  many  in  the 
Boston  and  New  York  churches  ;  for  in  respect  of 
church  organs,  we  are  certainly  ahead  of  England. 
By  the  way,  speaking  of  organs,  reminds  me  of  the 
only  tribute  I  have  yet  seen  paid  to  the  memory  of  an 
organist.  In  Newcastle  upon  Tyne  there  is  an  old 
church — the  principal  one  in  the  place — ^^built  any 
number  of  centuries  ago,  and  dedicated  to  St.  Nicho- 
las. Over  the  altar  is  a  magnificent  window  erected 
only  three  or  four  years  since,  by  public  subscription, 
to  one,  M.  Ions,  who  had  been  some  twenty  years 
organist  of  the  church,  and  was  not  over  40  years  of 
age  when  he  died.  The  window,  however,  is  by  no 
means  symbolical  of  the  special  tastes  or  pursuits  of 
him  whose  memory  it  preserves.  The  chance  was 
certainly  a  good  one  of  departing  from  the  conven- 
tional symbolisms  of  East  windows,  and  of  producing 
a  window  not  only  peculiar  in  its  object,  but  in  its 
appearance.  Yet  the  oft-repeated  subject  of  the 
Lord's  supper  is  again  repeated  here,  and  no  one 
who  did  not' carefully  read  the  Latin  inscription, 
would  suppose  that  this  was  the  memorial  window  of 
a  popular  organist.  Still  it  is  well  to  see,  that  some- 
where in  the  world,  good  organists  are  appreciated 
by  somebody,  for  as  a  general  thing  an  organist's 
task  is  a  thankless  one.  In  England,  however,  it  is 
not  nearly  so  bad  as  in  America ;  for  in  the  former 
country,  the  organist  is  master  of  his  choir,  and  has 
only  men  and  boys  to  deal  with.  No  petted,  spoiled 
lady  singer  to  humor  and  coax,  no  bending  to  silly 
female  caprice  and  whim,  no  requests  to  "make  the 
soprano  prominent,"  and  to  "play  the  alto  loud." 
But  on  the  other  hand,  American  organists  get  better 
paid,  many  of  the  Cathedral  organists  of  England, 
not  receiving  more,  for  daily  duty,  than  100  pounds 
sterling  per  annum,  a  sum  which  in  America  is  often 
paid  the  mere  Sunday  players. 

But  I  am  wandering  from  the  Chimes.  At  Lich- 
field they  are  very  beautiful  in  still  twilight,  nor  is 
there  ever  any  undue  excitement  or  noise  in  the  town 
to  interfere  with  them.  Many  of  the  English  parish 
churches  ha>-e  also  beautiful  chimes,  but  they  are 
heard  to  far  greater  perfection  in  Belgium,  where 
chiming  is  an  absolute  mania. 

Travel,  in  these  days  of  quick  transit,  is  very  much 
like  the  changes  of  scenery  in  a  spectacular  play,  and 
the  whistle  of  the  locomotive  only  reminds  one  of 
the  whistle  of  the  scene  shifter  ;  so  let  us  suppose  the 
scene  changed  to  Belgium. 


It  is  night,  and  we  are  in  the  upper  room  of  a 
quaint,  peaked,  gable  house,  the  front  window  look- 
ing on  an  old  Hotel  de  Ville  of  the  14th  century,  and 
a  row  of  peaked  houses,  one  of  which,  once  occupied 
by  a  king,  is  described  in  his  history  by  Motley.  The 
back  window  shows  a  jagged  confusion  of  curious 
red  tiled  roofs,  just  beyond  which  shoots  up  in  pale, 
creamy  whiteness  a  rich  tower,  gradually  losing  it- 
self in  a  still  more  elaborate  spire,  adorned  with  a 
profuseness  of  decoration,  unknown  in  modern  archi- 
tecture. You  might  almost  think  that  the  structure 
was  transparent,  for  as  you  look,  you  can  plainly, 
through  the  delicate  stone  open  work,  see  the  stars  in 
the  sky  beyond.  In  the  dim  light  the  soft  whiteness 
of  this  spire — which  seems  to  be  built  by  giants,  and 
then  embroidered  and  adorned  by  fairies — looks  like 
a  mere  phantasmagoria — an  opium  eater's  dream — 
which  may  fade  away  the  next  minute. 

As  you  gaze  at  it,  suddenly,  as  clear  and  sharp  as 
a  Damascus  blade,  and  yet  as  soft  and  grateful  as  a 
handful  of  dropping  rose  leaves,  "falls  on  the  listen- 
ing ear  of  night"  the  mnsic  of  the  Chimes.  At  first 
you  are  content  merely  to  enjoy  sound  ;  but  soon  the 
ear  distinguishes  a  tune,  .ind  if  you  are  an  ultra-class- 
icalist,  great  is  your  dismay  and  indignation,  to  dis- 
cover that  Verdi's  influence  is  felt  up  in  the  old 
spire ;  for  the  chimes  are  playing  the  chorus,  from 
"Lombardi," 

"Dio  del  tetto  natio." 
And  a  litde  later  you  can  define  the  air  of  Pagano : 
Oh  !  speranza  di  Vendetta 
Gia  sfavilli,  nel  mio  core 
Da  tant'  anni  a  me  diletta 
Altro  voce  nou  ascolto — no  ! 

Five  minutes  elapse  when  an  arpeggio  chord  is 
struck,  an(l  in  another  five  minutes  is  repeated.  Then 
the  quarter  of  an  hour  gives  a  longer  phrase,  and  at 
the  half  hour  comes  a  passage  from  Gounod's 
"Faust,"  the  "Lombardi"  selection  recurring  at  the 
next  regular  hour.  In  your  sleep  the  chime  music 
mingles  strangely  with  your  dreams,  and  this  sweet- 
est of  all  the  voices  of  the  night  remains  as  your 
dearest  memory  of  rich  old  Antwerp. 

A  locomotive  whistle,  a  brief  whirl,  and  the  scene 
is  changed. 

It  is  another  quaint  old  town,  but  the  view  is  gay 
and  lively,  and  the  hour  is  not  far  from  high  noon. 
You  are  in  a  wide  market  place,  with  a  rambling  old 
City  Hall,  much  addicted  to  pinnacles,  and  sadly 
given  to  gush  out  at  the  sides  into  saperfluous  wings 
and  extensions.  On  the'  left  peaked  houses,  like- 
wise peaked  houses  on  the  right.  On  the  other  side 
a  cathedral,  the  lower  part  thereof  encrusted  with  lit- 
tle shops,  (don't  print  it  chops),  like  a  ship's  hull 
with  barnacles  :  while  at  the  end  of  the  Cathedral  is 
a  grand  square  tower,  as  far  as  it  gees,  hardly  inferi- 
or to  that  of  Antwerp,  but  now  without  the  spire 
which  it  once  possessed.  The  sun  is  shining  bright- 
ly, and  the  booths  in  the  market  place  are  guarded 
by  a  marble  statue  of  Maria  Theresa,  who,  bare- 
headed, looks  as  if  she  would  give  her  kingdom  for 
a  loan  of  a  parasol. 

,lust  at  the  hour  of  noon  the  chimes  in  the  tower 
strike  up  such  a  merry  peal !  It  would  never  do  to 
hear  it  by  stiirlight,  when  only  sentimental  melodies 
are  desired  ;  but  here  in  the  broad  day,  and  in  the 
gay  public  street,  the  sparkling  music  of  Ah  !  non 
ffhmge  seems  delightfully  appropriate.  So  you  think 
ofBosio,  and  Patti,  and  the  other  delightful  singers 
you  have  beard  in  Sonnambula,  and  you  wonder 
whether,  after  all,  any  opera  could  be  advantageous- 
ly substituted  for  Bellini's  favorite.  Then  the 
Chimes,  having  by  this  time  finished  the  air,  start  at 
it  again  with  quite  brilliant  variations,  and  you  listen 
with  your  head  perched  on  one  side,  and  your  tongue 
ready  to  cry  brava  !  brava  ! 

To  be  sure  a  market  woman,  insensible  to  Bellini, 
deems  this  an  opportune  moment  to  offer  you  a  cab- 
bage and  a  half  ]5cck  of  carrots  at  reduced  rates,  and 
in  replying  in  pantomimic  negative,  you  lose  quite  a 
pretty  roulade  ;  yet  notwithstanding  this  leguminous 
diversion  from  the  main  theme,  you  hear  enough  to 
ever  retain  this  sight  and  sound  as  your  happiest, 
brightest  memory  of  Mechlin  or  Malines^ 
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Vocal,  with  Piano  Accompaniment. 

Sing,  Birdie,  Sing  !     Ballad.  Wilhelm  Ganz. 

A  cheerful,  chipper   little  lay,  which  carols  with 
birdie's  own  unrivalled  skill. 

The  Sea  is  before  us.     Song.  Hemy  RusseU,  : 

A  clear,  free,  hearty  song,  as  Russell's  generally  are. 
A  good  song  for  men  to  sing. 
The  old  days.  Mrs.  Sartorious.  \ 

Russell  was  said  to  put  the  word  "  old  "  in  all  his 
songs.    However  that  may  be,  it  is  a  good  old  word 
to  sing,  and  fits  well  in  this  pleasant  song,  which  is  a 
new  eulogy  of  old  times. 
The  Fairies.     (Up  the  airy  mountain.) 

T.  T.  Barher. 
Mr.  Barker's  fine  taste  is  displayed  in  the  selection 
of  words  and  even  title  page  of  this  song  ;  the  melo- 
dy is  most  charming,  and  will  no  doubt  be  very  ac- 
ceptable to  all. 
Emancipation  Song.  Emilio. 

Shall  freedom  Sroop  and  die.     From  war  songs 
for  Freemen. 

Songs  for  the  times.    Hurry  and  sing  them  before 
the  slaves  are  all  freed. 

I  miss  my  mother  dear.  G.  O.  Whhtredge,  : 

An  excellent.* 'home"  song,  affectionate  and  touch- 
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Soldats  Schottische.  Jean  White.  1 

Has  a  piquant,  cheerful  melody.     Easy. 

La  Danse  des  Sylphes.  Felix  Godefroid. 

A  somewhat  difficult  piece,  by  a  composer  who  has 

brought  out  considerable  good  music.     The  melody  is 

rich,  and  the  music  generally  has  an  air  of  freshness 

and  originality, 

Pinson  et  Fauvette.     (The  two  birds). 

Paul  Barbot. 

The  two  birds,  with  pretty  French  names,  twitter 

most  agreeably  through  this  graceful  composition. 

It  is  quite  a  showy  piece,  and  of  medium  difiiculty . 

Regard  waltz.  L.  W.  Ballard. 

A  pretty  waltz,  and  easy  of  performance. 
Robert,  toi  que  j'  aime.     Transcription. 

B.  Richards. 
These  celebrated  opera  melodies  will  continue  to 
please  for  a  long  time,  and,  next  to  the  pleasure  of 
hearing  them  sung  by  a  celebrated  cantatrice,  is  per- 
haps the  pleasure  of  hearing  them  in  good  transcrip- 
tions, which  unite  the  rich  and  expressive  melody  with 
fioe  harmonies,  and  brilliant  runs,  trills  and  arpeggios. 
Richard's  transcriptions  are  among  the  very  best. 
Lilians  Highland  March.  C.  Lorenz.  '. 

A  little  sparkling  thing,  for  Lilla  or  any  of  her 
friends.    Easy. 

Books. 
The  Shower  of  Pearls.     Book  of  Duets. 

Full  gilt,  $3,00.     Cloth,  2,25.    Plain,  2,C 

As  the  evenings  grow  longer,  musical  families  will 
be  gathered  once  more  around  the  piano,  to  partake 
ot  their  accustomed  feast  of  melody.  Now  what  can  be 
more  opportune  than  to  find,  on  such  occasions,  one  ' 
or  more  collections  of  sta-ndard  songs  or  duets,  Uke 
the  Silver  Chord  or  the  Shower  of  Pearls.  There  is 
not  such  a  vast  number  of  good  duets  in  the  world, 
and  this  book  contains  a  large  proportion  of  them. 
The  "full  gilt"  are  just  the  thing  for  presents,  the 
''cloth"  are  elegant  and  durable,  and  the  "plain"  as 
good,  inside,  as  any. 


Mnsio  BY  Mail— Music  ie  sent  by  mail,  the  expense  being 
about  one  cent  on  each  piece.  Persons  at  a  distance  will  Sad 
the  conveyance  a  savlng^  of  time  and  expense  in  obtaining 
supplies.  Hooks  can  also  be  sentnt  the  rate  of  one  cent  per 
ounce.  This  applies  to  any  distance  under  three  thousand 
miles;  beyond  that  it  is  double. 
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cal Dictio&ary  as  a  Premium,  by 

J.  SCHUBERTH. 

PEICE  $3.50. 

The  principles  laid  down  in  this  method  are  new  and  strik. 

ing.     It  possesses  greater  merits  than  any  published  till  now. 

J.  SCHUBEHTH  &  CO., 

Foreign  and  American  Music  Depot, 

St.  Kioholas  Hotel  Building, 

98  Spring  Street,  near  Broadway,  New  York. 

.184-7 

BOSTON  MUSIC  SCHOOL. 

THE  FALL  TERM  of  twelve  weeks  will  commence  on 
Monday,  Oct.  5,  1863,  at  Hall  No.  4  Mercantile  Build- 
ing, Summer  Street 

This  Institution  was  incorporated  in  May,  1857.  It  having 
been  in  successful  operation  since  that  time,  the  corporators 
are  now  prepared  to  say,  that  the  Plan  on  which  this  school  is 
organized,  secures  in  full  the  results  they  had  contemplated. 

A  thorough,  theoretical  and  practical  musical  education  is 
afforded  on  the  most  reasonable  terms.  Instruction  is  given 
in  NOTATION,  HARMONY,  CODNTERPOINT  and  FUGUE, 
COMPOSITION,  with  reference  to  Form  and  Insteumenta- 
TION  ;  SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN,  and  all 
Orchestral  Instruments. 

Tuition  $25  a  term,  allowing  each  pupil  to  pursue  three 
different  departments  of  study. 

Board  of  Instruction : 
B.  F.  BAKEE,  WM.  SCHULTZE, 

.     J.  "W.  TUPTS,  J.  W.  ADAMS. 

For  particulars,  address  B.  F.  Baeer.  No.  4  Rowe  Place, 
Boston,  Mass.  WILLIAM  READ,  Secretary. 

684 

JOMN  CHURCH,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
'No,  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
ail  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


OLIVER    DITSON    &    COMPANY,    PUBLISHERS, 

377   -WASHINOTON    STREET. 


WM.  B.  D.  SIMMONS  &  CO., 

UO.  1  CHARLES  STBEET,    BOSTON. 

C^"  Organs  Tuned  and  Repaired. 

WITH  STEAM  MACIIINERT,  and  otL  r  facilities  used  in 
no  other  American  Mjinufactory,  we  are  enabled  to  produce 
5?fpenor  Instruments  at  moderate  prices,  and  refer  to  nearly 
three  hundred  Oreana,  in  the  principal  cities  of  the  United 
Stjites,  British  Provinces,  and  West  India  Islands.  Orders 
solicited.  576 


JOHN    E.     GOULD. 
MUSIC  AJlID   PIANO  PORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
DiTSON  &  Co.,  he  possesses  unupnal  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


Smith  &  Ditson's  HaU, 

CIXTCIZrZTATI, 

For    CONCBBTS,     LECTUKES,    FAIRS,    &c 

For  Terms  apply  to  J.  R.  SMITH,  at  the  Hall ;  OLIVBR 
DITSON  &  CO.,  Boston:  FIRTH,  POND  &  CO.,  New  York- 
or  ,T.  E.  GOULD  &  CO.,  Philadelphia.  5J4    ' 


MR.  J.  Q.  WETIIERBEE  has  Removed  from  IS  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  .566  . 


DWIGHT'S    JOUKNAL    OF    MUSIC. 


Mum  hx  tht  (!I!atb0lic  ^lutttb, 


PUBLISHED  BY  OLIVER  DITSON  &  CO.,  BOSTON. 


THE     CANTATE: 

BOOK  I. — MORNING  SERVICE — Containing  Masses,  TeDeums,  Requiems,  Asperges,  Responses' 
and  a  Selection  of  Pieces  for  Advent,  Christmas,  Epiphany,  Lent,  Holy  Weelv,  Easter,  Pentecost,  Corpus 
Christi,  the  Festivals  of  the  Blessed  Virgin,  etc.,  comprising  the  MORNING  SERVICE  OF  THE 
CATHOLIC  CHURCH.  By  Anthony  Werner,  author  of  the  "  Memorare"  and  Director  and 
Organist  of  the  Choir  of  the  Cathedral  of  the  Holy  Cross,  Boston.  Bound  in  Cloth.  Price  $2,2.') ; 
per  dozen  $21. 

BOOK  II.— EVENING  SERVICE— Containing  Vespers  in  Psalms,  Hymns,  and  p'ain  Chants  for 
all  Sundays  and  Festivals  of  the  year.  Litanies,  and  a  selection  of  English  Hymns  comprising  the  Evening 
service.  Also,  an  introduction  explaining  the  elements  of  Music  with  suitable  Exercises  for  Singing 
Schools.     Price  $2,25  ;  per  dozen  $21. 

PAEMER'S  MASS,  IW  B  FLAT.— (NEW  EDITION)  for  Four  Voices  (Solo  and 
chorus)  and  Organ.     Latin  and  English  Words. 

This  new  and  correct  edition  of  a  Mass  both  popular  and  easy  is  unequalled  in  the  beauty  and 
distinctness  of  print,  bound  in  cloth,  embossed  and  lettered,  with  red  edges,  and  is  offered  at  the  following 
veri/  low  prices.     In  cloth,  single  copy,  75  cents  ;  per  dozen  $6.     In  paper,  single  copy,  50  cts ;  per  doz.  $4. 


MEMORARE,  (The)— A  Collection  of  Cath- 
olic Music,  containing  Six  Masses,  a  short  Requiem 
Mass,  Vespers,  and  a  variety  of  Miscellaneous  Pieces, 
suitable  for  Morning  and  Evening  Service,  and  for 
Family  or  Private  Devotion,  with  Accompaniments 
for  Organ  or  Piano-forte.  By  Anthony  Werner, 
Organist  and  Director  of  the  Choir  of  the  Cathedral 
of  the  Holy  Cross,  Boston.     $2,50. 

WEBER'S    MASS    IN    E    FLAT.    In 

Vocal  Score,  with  an  accompaniment  for  the  Organ 
and  Piano-forte.  By  Vincent  Novello.  Latin  and 
English  Words.     Cloth,  $1  ;  per  dozen  $9. 

WEBER'S  IlIASS  IN  G.  — In  Vocal 
Score,  with  an  Accompaniment  for  the  Organ  or 
Pianoforte.  By  Vincent  Novello.  Latin  and  Eng- 
lish Words.     Cloth,  $1 ;  per  dozen  $9. 

BEETHOVEN'S  MASS  IN  C— In  Vo- 
cal Score.  With  an  Accompaniment  for  the  Organ 
or  Piano-forte.  By  Vincent  Novello.  With  Latin 
and  English  Text.  Cloth,  $1  ;  per  dozen  $8.  Paper 
75  cts  ;  per  dozen  $6. 

DE  MONTI'S    FAVORITE   MASS.— 

In  B  flat.  With  an  additional  Alto  Part,  and  Eng- 
lish Words.  Adapted  expressly  for  this  edition.  CI. 
$1  ;  per  dozen  $9. 

GUIGNARD'S  MASS.— For  Four  Voices. 
$1  ;  per  dozen  $6. 

HAYDN'S  THIRD  MASS  IN  D.— In 

Vocal  Score.  With  an  Accompaniment  for  tlie  Or- 
gan or  Pianoforte.  By  Vincent  Novello.  With 
Latin  and  English  Text.  Cloth,  $1  ;  per  dozen  8. 
Paper  75  cents  ;  per  dozen  $6. 

LAMBILLOTTE'S  MASS.— Pascale  in  D. 
For  Four  Voices  ;  with  an  Accompaniment  for  the 
Organ.     Boards,  $3  ;  per  dozen  $27. 

MOZART'S  REQUIEM.  (15th  Mass.)— 
In  Vocal  Score.  With  an  Accompaniment  for  the 
Organ  or  Piano-forte.  By  Vincent  Novello.  With 
Latin  and  English  Text.  Cloth  $1;  per  dozen  8, 
Paper  75  cents ;  per  dozen  $6. 


STABAT  MATER.— By  Rossini.  With 
Latin  and  English  Words.  Cloth  $1  ;  per  dozen  8. 
Paper  75  cents;  per  dozen  $6. 

MOZART'S    TWELFTH    MASS.— In 

Vocal  Score.  With  an  Accompaniment  for  the 
Organ  or  Piano-forte.  By  Vincent  Novello.  With 
Latin  and  pnglish  Text.  Cloth  $1,25;  per  dozen 
10.  Paper  $1  ;  per  dozen  $8. 

STABAT  MATER.— By  Fry.  With  Latin 
and  English  Words.     Cloth  $4  ;  per  dozen  $30. 

UNISON  MASS.— By  T.  La  Hache.  $1,50; 
per  dozen  $13,50. 

ZIMMER'S  MASS.— For  Soprano,  Tenor, 
and  Bass,  with  OflFertorium,  Elevation,  and  Tantum 
Ergo  and  Organ  Obligato.  By  M.  T.  Zimmers. 
$2  ;  per  dozen  $16. 

GLORIA  IN  EXCELSIS,  DEO.— Vocal 

Compositions  for  the  Catholic  Church,  with  an  Ac- 
companiment for  Organ  and  Pianoforte.  By  Joseph 
Maria  Volkmar  Busch.     $4. 

EIGHT  EAST  PIECES  of  Sacred  Music, 
for  Four  Voices — Soprano,  Alto,  Tenor,  and  Bass  ; 
with  Accompaniments  for  the  Organ.  By  A.  Wer- 
ner.    38  cts  ;  per  dozen  $3. 

FLORES  MARIANI,— Complete.  Wiesd. 
$1.  Ave  Maria,  3  Soprano,  50  cts  ;  0  vos  omnes, 
motet,  4  voices,  25  cts ;  Sub  tuum  praesidium,  quar- 
tet, 5o  cts. 

SALUTS.— Music  for  the  Choirs  of  the  Catholic 
Cliurch.  By  Lambilotte.  1  Adoro  te  devote,  Ei, 
4  voices,  35  cts  ;  2  0  gloriosa  domina,  D,  4  voices, 
50  cts  ;  3  Tantum  ergo,  F,  3  voices,  50  cts  ;  4  Regina 
coeli,  E6,  duet  and  chorus,  60  cts  :  5  Veni  Creator, 
D,  quartet,  trio  and  chorus,  60  cts  ;  6  Ave  Maria,  W), 
trio  and  chorus,  35  cts  ;  7  Adore  te,  G,  four  voices, 
60  ct ;  8  Te  Deum  laudamus,  D,  grand  chorus,  75  ct ; 
9  Qnam  delecta,  B6,  solo  or  duet,  50  cts  ;  10  Alma 
rcdemptoris,  G,  quartet,  40  cts.  11  0  salutaris,  D, 
quartet,  50  cts  ;  12  Ave  Regina,  B6,  4  voices,  50  cts  ; 
13  Ave  Maria,  E!i,  solo,  25  cts  ;  14  Quid  retribuam, 
F,  4  voices,  50  cts;  15  Memorare,  quartet,  50  cts. 
16  O  cor  amoris,  duet  and  chorus,  75  cents. 


^"  The  above  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 


Winner's  Perfect  Guides 

10   A 

Knowledge  and  Understanding 

OF  THE 

Use    of  Every   Musical  Instrument. 

BEIKG 

Excellent  Compendiums  of  Self-Instxuction. 

WITH 

MUSIC  AREANGED  FOR  EACH  INSTRUMENT. 

This  series  of  INSTRUOriON  BOOKS  now  embraces  the 
following : 

■Winner's  Perfect  Gmde  for  the  Violin. 

Winner's  Perfect  Guide  for  the  Flute. 

"Winner's  Perfect  Guide  for  the  Guitar. 

"Winner's  Perfect  Guide  for  the  Piano, 

"Winner's  Perfect  Guide  for  the  Melodeon. 

"Winner's  Perfect  Guide  for  the  Accordeou. 

"Winner's  Perfect  Guide  for  the  Fife. 

"Winner's  Perfect  Guide  for  the  Clarionet. 

Winner's  Perfect  Guide  for  the  Flageolet. 
Also,  the  following  collections  of  CHOICE  MUSIC  : 
"Winner's  Flute  and  Piano  Duets. 
"Winner's  "Violin  and  Piano  Duets. 

Theinstructions  in  these  books  are  given  in  a  manner  adapt- 
ed to  the  comprehension  of  all  grades  of  scholars.  The  exer* 
cisea  illustrating  and  enforcing  the  lessons  are  not  dry  and 
tedious,  but  ^rightly  and  ealivening,  and  the  selection  o 
music,  varying  from  the  simple  to  the  difficult,  comprises  the 
most  popular  mf^lodies  of  the  day.  Price  of  each,  50  cents, 
on  receipt  of  which  copies  will  be  mailed  post-paid, 

OIiIVEK  DITSOBT  &  CO,,  Publishers,  277  Wash- 
ington Street. 


PIAIVO-FORTE    SOWGS, 
Illustrating  the  Incidents   of  the  War. 

••The  Oamberland."  Words  by  Longfellow.  Music 
by  Boott.     Song  and  Chorus.  25 

••Close  His  Eyes,  His  Work  is  Done."  Dirge  for 
a  Soldier.  Song  and  Chorus.  Words  by  Boker.  Music 
by  Hutchinson.  25 

•*Is  that  Mother  Bending  O'er  Me."  Ballad. 
Music  by  J.  C.  Johnson.  25 

••  Eeep  this  Bible  Near  Your  Heart."  25 

COIfTRABAND    SOWOS. 

••Poor  Rosy,  Poor  Gal."    No.  lof  the  "  Songs  of  the 

Freedmen  of  Port  Royal."  Arranged  by  Lucy  McKim.  25 

•'Away  Goes  Cuffee."  Starkweather.       25 

"Abrani  Liuken  las'  September 

Told  de  Souf  'less  yon  surrender 

Afore  de  las'  of  next  December,  * 

Away  goes  Cuffee." 

••Cuffee's  "War  Song."  Starkweather.       25 

"  Dey  ring  de  bells,  dey  boom  de  gun 

Dare  *joicing  near  and  far, 

Coz  mighty  things  bab  come  to  pass 

Since  Pompey  went  to  war. 
The  above    mailed    post-paid    oa   receipt  of    the    price. 
OLIVER  DITSON  &   CO.,   277   Washington  Street. 


Find  no  Book  of  Music  equal  to  ••THE  CHERUB"  a 
new  book,  by  J.  C.  JOHNSON.  The  variety  of  its  pieces;  the 
good  style  and  taste  displayed  in  their  selectiou,  and  the 
general  attractiveness  of  the  whole  volume,  commend  it  to 
the  good  favor  and  patronage  of  all  who  are  interested  in  that 
which  will  interest  the  young.  In  order  that  its  adoption  in 
Schools  may  not  be  prevented  by  its  cost,  it  is  furnished  at  the 
following  low  price. — boards,  25  cts.  each  ;  $32 per  100;  paper, 
20  cts.  each  ;  .1517  per  100.  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street,  Boston. 


THE    TUNER'S    GUIDE. 

A  Treatise  on  Tuning  the  Piano-forte,  Organ,  Melodeon  and 
Seniphine,  comprising  ample  Instructions  and  a  Specification 
of  Defects  and  their  Remedie.s.  Price  40  cent-*,  on  receipt  of 
which  it  will-  be  sent,  post-paid.  Oliver  Ditson  &  Co., 
Publishers,  277  Washington  Street,  Boston. 


THE  LATEST  AND  BEST 

CHURCH     MUSIC     BOOK, 

For  Choirs,  Singing  Schools, 

Jk.ND  THE  people:  .A.T  HOnME. 

"THE  HARP  OF  JUDAH," 

BY  L.   O.   EMERSON, 
Author  of  the  *'  Golden  "Wreath,"  &c. 
Sptcimeii  Pnges  senl  fite.      Price   of   the  Book   $1.    $9  a 
dozea.    Oliver  Ditson  &  Co.,  Publishers,  277  Washing- 
ton Street,  Boston. 


"Whole  No.  586, 


BOSTON,    SATURDAY,  SEPT.    19,    1863. 


Vol.  XXIII.  No.  13. 


DWIGST'S     30XIB.NAI.     OF     IMinSXC, 

Published  every  other  Saturday, 

T>Y   OLIVER   DITSON    &    OO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DWIGHT,     EDITOR. 


Sy  T  E  RM  S.  — If  mailed  or  called  for,  $1.00.  per  annum ; 
delivered  by  carrier,  S1.25.    Payment  in  advance. 

Advertisements  will  be  inserted  at  the  followiog  rates  : 
One  in.sertion,  per  lino.  15  cents. 
Each  subsequent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,      do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Franklin  Coener  Hawley  St.,  Entrance  on  Hawley  St. 

JHertisements, 

COTJKS  DE  PIANO  for  Young  Ladiea  and  Misses,  53 
Hancock  Street,  Boston. 

This  School,  founded  in  Boston  nine  years  ago  by  MLLE. 
6ABRIELLE  DE  LA  MOTTE,  is  established  on  the  same  prin- 
clple  followed  in  the  Conservatoires  of  Paris,  London  and 
Germany.  Experience  has  proved  it  to  be  the  most  simple 
and  perfect  method  of  imparting  a  thorough  knowledge  of 
Music.  Many  pupils,  parents  and  friend.'*  have  heard,  last 
winter,  Misses  of  eight  or  nine  years  of  age,  and  young  ladies, 
in  their  teens,  who  received  their  musical  education  in  this 
school,  execute  with  a  pure,  chaste,  and  truly  refined  style, 
the  most  diflacult  compositions  of  our  Classic  Masters. 

The  next  School  year  will  begin  on  Monday,  September  21. 

On  the  following  Monday,  September  28,  two  new  Cours 
(Classes)  will  be  opened, — one  for  advanced  pupils,  the  other 
for  Misses,  beginners. 

Applications  may  be  made  at  the  Music  School  Rooms,  53 
Hancock  Street.  586-87 

GEO.    L.     BABCOCKi 
TEACHER    OF    PIAITO    FORTS, 

19  Temple  Place.  586 

WANTED— A  FIRST-RATE  TENOR  SINGER,  in  an  Epis- 
copal Church.    Address    Box    740,  P.O.,  Hartford, 
Conn.  585-6 


SIG.  BENDELARI  will  resume  his  lessons  after  the  second 
week  in  September,  at  his  room,  No.  4,  over  Chickering 
&  Sons' Piano  TTarerocms. 

Sig.  B.,  will  commence  a  class  for  beginners  the  first  week 

in  October.     There  will  be  a  course  of  60  lessons  twice  a  week. 

For   terms,  apply   at   Messrs.  Chickering    &    Sons',  Oliver 

Ditson  &  Co.'s,  or  Sig.  Bendelari,  at  Chickerings'   Warerooms, 

every  day  from  10  to  12.  585. 


Mendelssohn  Musical  Institute. 

ITS  location    having   been    transferred    from   Pittsfield    to 
Boston,  Mass.,  the  Twenty-third  term  of  this  Institution, 
will  commence  in  this  City  on  Thursday,  C  ct.  1,  with   largely 
increa!»ed  advantages  for  securing  a  Thorough  and   Classical 
Education  in  all  the  departments  of  Music. 
For  further  Information  and  Circulars,  address, 

EDWARD  B.  OLIVER,  Principal, 
585-6.  Care  of  Oliver  Ditson  &  Co.,  Boston,  Mass. 


the  Cultivation  of  the  Voice,  about  the  first  of  October. 
Address  at  Oliver  Ditson  &  Go's.  585. 

MISS    M  .    A.    H  ACKETT, 

vocaiiX  ST, 

671  Residence,  29  Quackenbush  St.,  Albany,  New  York. 


]VE\¥  OliEE  BOOK. 

WILL  BE  PUBLISHED  SOON, 

THE 

■PSitlL   Lflii 

•  A   COLLECTION   OF 

Glees,  Quartetts  and  Choruses, 

(Many  of  them  from  New  Operas.) 

OR.IG-IN'J^JIl.    -AJSri>    SE]ni.ECTEI>, 

By  Frederick  H.  Pease. 

The  distinguishing  features  of  this  work  are  freshness  and 
originality.  Its  contents  are  no  re-hash  of  old  compositions, 
but  nearly  every  piece  is  new,  and  sparkling ;  comprising  Glees, 
Quartets,  Trios,  Serenades,  Chants,  Four-Part  Songs,  Choruses, 
Operatic  Selections,  Hymn  Tunes  and  Sacred  Anthems,  Balpe's 
new  opera,  "  The  Armorer  of  Nanias,"  and  Verdi^s  "i/  Forza 
del  Destino,^^  are  drawn  upon  for  several  charming  pieces, — 
being  the  first  from  these  recent  works  that  have  appeared  in 
any  collection. 

The  price  of  the  *'Lyra''  will  be  only  $1.  Oliver 
Ditson  &  Co.,  Publishers,  277  Washington  St.,  Boston. 


"IVrOTICB.    The  subscriber  offers   his  services  to  conduct 
-^^    Musical  Associations  and  Conventions  in  any  part  of  the 
country.     TERMS  LJBEUAL.     Address,   Greenfield,  Mass.,  or 
care  of  Olivee  Ditson  &  Co.,  Boston. 
582-538  L.  O.  EMERSON- 


Choirs,  Conventions,  and  Singing  Schools, 

ARE    USING 

The  Best  Music  Book  of  the  Season, 

"THEHARPOFJUDAH" 

WViich,  though  but  three  weeks  old,  has 

A     POPULARITY    UNEQUALLED, 

By  any  similar  work,  and  is  meeting  with 

A  Demand  Unprecedented ; 

Insuring  within  three  months 

A  Sale  of  Fifty  Thousand  Copies. 

(i;^  Several  Conventions  have  used  it  with  entire  satisfac- 
tion— twelve  more  Conventions  will  use  it  this  month — and  a 
large  number  are  making  arrangements  for.  the  coming  season. 
Choirsfind  no  book  equal  to  it  for  practice — and,  certainly,  a 
book  so  /ivailable  for  Conventio7isdnd  Choirs  cannot  be  otherwise 
tlian  the  book/or  Singing  Schools.  Specimen  pages  sent  free. 
Price  of  "The  Harp  of  Judah,"  $1  per  copy;  $9  per  doz. 
Sold  by  all  Music  Dealers  and  Booksellers.  Oliver  Ditson 
&  Co.,   P«6;i5/wr5,  277  Washington  Street,  Boston. 


A  Good  Mnsic  Book  for  Boys  and  Girls 

Ji^t    School    and   at   Home, 

The  Nightingale .—  A  Choice  Collection  of  Songs, 
Chants  and  Hymns  for  Juvenile  Classes,  Public  Schools,  Semi- 
naries and  Home  Recreation.     By  W.  0.  &  H.  S.  Perkins. 

This  work,  simitar  in  style  to  that  of  the  "  Golden  Wreath," 
contains,  in  addition  to  attractive  lessons  and  exercises,  over 
200  Songs,  comprising  many  of  the  latest,  many  of  which  are 
not  found  in  any  other  book.  Price  35  cts.  mailed,  post-paid. 
Oliver  Ditson  &  Co.,  Publishers,  277  Washington  Street, 
Boston. 


'§m  ^\m  in  ^t^Umhx, 


VOCAL. 

Hopes  and  Fears.     Song Mendelssohn.  25 

Up  aloft,  amid  the  rigging W.  H.  Weiss.  35 

Arouse  thee,  Italia.     (Garibaldi's  Hymn.) 25 

Don't  whistle  near  the  door.     Ballad.  .F.  Berger.  25 
I  miss  my  Mother  dear.  Ballad.  G.  C.Whittredge.  25 

Minnie  Grey.     Ballad G.  C.  Whiltredge.  25 

Sing,  Birdie,  Sing.      Ballad W.  Granz.  21 

Wanted,  a  Substitute.     Song J.  W.  Turner.  25 

Now  thou  art  mine.      Ballad L.  Arditi.  25 

Letty  Lome.     Song  and  Chorus. . . .  Geo.  Perren.  25 

The  Sweetheart.     Song Krebs.  25 

Kitty  Dill.     Song  and  Chorus /.  E.  Hosmer.  25 

Courtship.     Comic  duet C.  W.  Glover.  25 

The  fairies.   ( Up  the  airy  mountain^. '/".  T.  Sari-er.  35 

The  old  days.     Song Mrs.  Sartoritts.  25 

Return  of  the  emigrant Baker.  25 

Over  the  wall.     Comic  Song 25 

Had  you  ever  a  cousin,  Tom French.  25 

INSTRUMEM'TAIi. 

Come  home  with  me,  sister T.  Oesten  25 

Hope.     (L'Esperance.) Thecla  Badarzewska.  40 

Lilla'e  Highland  March C.  Lorenz.  15 

Fanfare  Militaire   Ascher.  50 

Regard  Waltz • L.  W.  Ballard.  25 

Robert,  toi  que  j'aime.  Transcription.B.RicAarrfs.  40 

Carl  Faust's  Alexandra  March 25 

Field  Flowers.     (Korn  Blumen.)      Light  Pieces 

for  Small  Hands T.  Oesten. 

La  Danse  des  Sylphes F.  Godefroid.  50 

Les  Soldats  Schottische Jean  White.  25 

Pinson  Pauvette.       (The  two  Birds).      Causarie 

Matinale P.  Barbot.  50 

The  Sisters.     Trio.    Easy  Piano  Pieces. 

Mendelssohn.  25 
The  Dew-drop.  "  "  "  15 

The  first  Party.  "  "  "  15 

The  first  Grief.  "  "  "  15 

Free  at  last.  "  "  "  25 

Pittsburg  Galop Eugene  Duval.  25 

Don't  stop  !     Galop  K.B.F.  25 

Mother's  prayer.    Gebet  der  Mutter . .    .D.  Krug.  40 

Faith .     (La  Foi J T.   Badanewska.  35 

Les  Chiens.     (The  dogs).  Quadrille Redler.  35 

Morning  Promenade KSlling.  35 

First  Violet Jungmann.  25 

May  Bells Zedtlu.  SO 

BOOKS. 

The  Harp  of  Judah. — New  Book  of  Church 
Music.     By£.  O.Emerson. 

Price  $1,00— Per  Dozen,  9.00 

Mdsic  bt  Mail. — MubIc  \%  gent  by  mail,  the  expense  beln^ 
two  cents  for  every  four  ounceB,  or  fraction  thereof.  Pereone 
at  a  distance  will  find  the  conveyance  a  eaving  ol  ime  and 
expense  in  obtaining  BupplieB.  Books  cac  also  b  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED  TO    ODB 

SPLENDID   ASSORTMENT 

OP 

iilii  aiSTillilliTi, 

OF  THE  MOST  APPROVED  MANTJPACTUKB. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VTOimS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
iDcludlDg  Tery  Choice  Instruments. 

MARTIIT'S  CELEBEATED  GTJITAE.S. 

FLUTINAS  AND  ACCORDEONS. 

CLARINETS,  FLAGEOLETS,  EIEES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERYVARIETY  OF  STRINGS 

For  Violin,  Guitar,  Yioloncello  and  Pouble-Bass. 

PIA]\OS    AlVD    MEIiODEOIVS 

pan    SALE    AND    TO    LET. 

Our  facilities  are  .';uch  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CABD  MUSIC  FOR  BAWDS.  AND  ALL 
KtUDS  OP  MUSICAL  MERCHAWDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House), 


Have  you  seen  the  New  Singing  Book  ? 

"THE  HAEP  OF  JUDAH, " 

By  L.  0.  Emerson,  author  of  the  "  Golden  Wreath,"  &c. 

Get   it— Look  at  it  — Try  it. 

Specimen  pages  sent  free.  Price  of  the  "  Harp,"  $1.  Per 
dozen,  $9.  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington Street,  Boston, 


NOW    READY: 

I^ew^  ToSiime  of  Church  Music, 

|lg  Ibc  ©rgairist  of  StriiHtg  ©Ijnrtb,  ^osioit. 

MAYTEM'g 

CHUBCH   MUSIC: 

A    COLLECTION     OP 

Psalm   and  Hymn   Tunes,    Sentences, 

Chants,  SerYioes,  Anthems,  &c. 

BY  A.  n.  HAYTEE, 

'  TRINITY  CHURCH,    BOSTON. 


THIS  volume  contains  the  best  of  the  Music  performed  at 
Trinity  Church  during  the  past  twenty-flve  years.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportunity  of 
hearing  it,  and  cannot  fail  to  be  highly  prized  by  the  public, 
to  whom  it  is  now  offered  at  the  following  rates ; 

In  Cloth,  $2.50 ;    in  Plain  Binding,  $2.25. 
Copies  mailed,  post-paid,  on  receipt  of  price. 
OLIVER  DITSOW  &  CO.,  Publishers. 
277  Washington  Street. 


A  First-Rate  Book  for  the  Melodeon. 

New  Method  for  the  Melodeon  and  other  Instruments  op 
THE  Organ  Class,  selected  mainly  "  Zundd's  Celebrated 
Melodeon  Jji.^raclor,"  and  containing  Easy  Lessons,  and  attrac- 
tive Music,  including  the  Popular  SoNOS  OF  THE  Day,  and  a 
variety  of  Psalm  AND  HVMN  Tunes.  A  book  that  cannot  fail 
to  give  satisfaction.  Price  only  $1  CO.  On  receipt  of  which  it 
will  be  sent  post-paid.  Oliver  Ditson  $  Co..  Publishers, 
22i  Washington  Street,  Boston. 


SCOTCH    SONGS, 

IRISH    SONGS. 

COMIC    SONGS. 

One  Hundred  Songs  op  Scotland.— One  Hundred  Songs 
op  Ireland— One  Hundred  Comic  Songs.  Words  and  Music. 
Price  of  each,  in  bds,  fiO  cts;  paper,  40  cts.  Mailed,  post-paid 
on  receipt  of  the  price.  Oliver  Ditson  &  Co.,  277 
Washington  Street,  Boston. 


CONCERTINA   AND    DULCIMER    BOOKS. 

Concertina  without  a  Master;  containing  Ele- 
ments of  Munic,  Complete  Instructions  for  the  English  Con- 
certina, Songs,  Marches,  Waltzes,  Polkas,  Dances,  &c.  Com- 
piled from  works  of  Case,  Sedgwick,  and  Ruttinger.    60  cts. 

German  Concertina  Instructions:  containing  a 
complete  Course  of  Study  and  Exercises,  with  a  collection  of 
Choice  Music.     By  Williams  and  Coule.     60  cents. 

JJulouner  Instructor,  instructions  for  the  Dulcimer, 
tcgcthcr  with  Airs,  Marches,  Waltzes,  Schottischcs,  Horn- 
pipes, and  Directions  for  Tuning.     By  J.  Low.     40  cents 

Mailed,  post-paid,  on  receipt  of  price.  Puiili.'.hed  bv  OLI 
TER  DITSON  &  CO.,  277  wishington  Street   Boston  ^ 


I¥OVEL,l,0'S 

CENTENABT    EDITION     OP    THE 

ORA/TOJRIOS. 

ORIGINAL    EDITION, 

ARRANGED    AND    EDITED    BY 
VIJTCEITT   UOVEIiliO. 

HANDEL.  cts. 

Messiah , 75 

Judas  Maecabseus 75 

Israel  in  Egypt 75 

Samson 75 

Solomon 75 

Jeptha 75 

Deborah 75 

Josh  ua 75 

Saul 75 

L' Allegro Sl,20 

Dettingen— Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  CeeelU'sDay 60 

HAYDN. 

The  Creation 76 

Seasons 1,20 

MENDELSSOHN 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 

Come,  let  us  sing 38 

Not  unto  us 38 

IThen  Israel  out  of  Egypt  came 38 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass. , 75 

Beethoven's  Mass  in  C 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  {Mount 

of  Olives) 60 

ROMBERG. 

Lay  of  the  BeU : 60 

ROSSINI. 

Stabat  Mater 50 

SPOHR. 

God,  thou  art  great 38 

Last  Judgment 75 

Any  Chorus,  from  any  of  the  above  works,  may  he  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.      At 

1¥EIIB    &   AliLiEJV'S, 

1,     CLI^STTOlSr     13:  .A-.Xj  l  , 

ASTOR    PLACE, 

XT  E  'W     V  O  R  K  . 


f  wraann  f  aum. 

Residence, No.  83  Brooktine  Street. 


FRANCIS    Q.   HILL. 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 


A  DOLPH  KIELBLOCK,  Teacher  of  the  Pianoforte, 
Residence,  United  States  Hotel.  547 


MRS.  J.  H.   LONG, 
TBACHEB,    OF    VOCAI.    MTTSIC, 

Room  at  Hallet,  Davis  &  Co's. 


JOHN    "W.    TUFTS, 
TEACHER  OF  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


Ci3:xj3?icaF3:  oi?,a--A.]srs. 
E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  BOXBURY  LINE 


the  Pianoforte. 


53  Haacock  Street. 


ANTHONY     WERNER. 
TEACHER    OF.   MUSIC 

976  Washington  Street.  55: 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Hannony, 

45  West  Cedar  Street. 


J      SCHUBERTH    &    CO.    PubUshers   and  Dealers 
'      in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  357 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the   Orsan.  Piano  &  Harniany, 

29  Chester  Square,  near  Shawmut  Avenue.  531 


JULIUS     EICHBERG, 

TEACHER     OF 

Singiug;,    Piano,    Conipoaition    and    Tiolin. 

Address  at  Ditson  &  Co's.,  or  at  Residence  21  E.  Canton  Street 


Tan  der  IVeyde's 

Modern  Method  for  the  Piano  Forte. 

The  third  course  of  this  instruction  book  has  just  appeared. 
It  contains 

1st — A  full  and  lucid  explanation  of  the  formation  of  the 
major  and  minor  scales,  equal  temperament.  &c.,  explained 
from  a  new  point  of  view,  in  order  to  cause  a  thorough  under- 
standing, where  usually  nothing  but  confused  notions  are 
predominant : 

2d — An  explanation  of  the  use  of  the  different  joints  of  the 
hand  and  nrm,  in  playing  the  piano,  namely  1st,  the  finger 
joints.  2d,  the  wrist-joint,  3d,  the  elbow-joint,  with  appropriate 
exercises  and  pieces,  and  exposition  of  the  different  effects, 
produced  by  each  of  these  manners  of  motion. 

3d — An  entirely  new  feature  of  this  book  are  the  rules  for 
changing  the  pcpition  of  the  hands  on  the  key-board;  the 
manner  of  change  is  divided  in  four  ways,  also  illustrated  by 
exercises  and  pieces  for  practice. 

1)  Substitution  of  one  finger  for  another  on  the  same  key. 

2)  Contraction  of  the  hands. 

3)  Extension  of  the  hands. 

4)  Passing  of   the  thumbs   under  the  fingers,    or  of  the 
fingers  over  the  thumbs. 

N.B.— Of  the  first  and  second  course  a  new  edition  has  now 
been  printed,  to  satisfy  the  increasing  demslnd.  Price  of  each 
course,  75  cents. 

THEODORE  HAGEN,  5  &  7  Mercer  St.,  New  York. 

HOLLE'S  CHEAP  MUSIC. 

I  have  just  received  from  Germany  : 

In  large.  Sheet  Music  size; 
Don  Giovanni,  by  Mozart,  for  Piano.  With  German  and 

Italian  text $1-50 

Titus.  do  do         90 

Handel's  ''Samson,"  for    Piano.    With   German  and 

English  text 90 

do.  '■  Judas  Maccabaeus."  do  ....  135 

Haydn,  8  Duos  for  Piano  and  Violin 1.75 

Each    25 
Hugot  and  Wunderlich :  Large  Method  for  Flute,  as  in- 
troduced in  the  Conservatory  of  Paris 90 

A.  Hugot.     25  exef  cises  for  Flute 60 

THEODORE  HAGEN,  5  &  7  Mercer  St.,  New  York. 


MASON  &  HAMLIN'S 
CABINET    ORGANS, 

Patented    Oct,    21,   1863. 

THE  CABINET  ORGANS  are  pronounced  by  artists  "the 
best  of  their  kind  in  the  world  ;  "—and  "  very  admira- 
bie  for  both  private  and  public  use."  [See  written  testimony 
from  more  than  one  hundred  of  the  most  eminent  organistfl 
of  the  leading  cities].  Mason  &  Hamlin's  instruments  have 
received  the  only  Gold  Medal  ever  awarded  in  this  country, — 
also  ELEVEN  Silver  Medals,  and  fourteen  Diplomas,  ia  all 
twenty-six  First  Premiums, — over  all  competitors. 

Prices  of  Cabinet  Organs,  [manufactured  solely  by  MASON  fc 
Hamlin].    ffi70  to  $500.    Melodeons  SCO  to  «170. 

Music  for  the  Cabinet  Organs. 

INSTKUCTOR  FOR  THE  MELODEOW, 
HARMONIUM.  AND  CABINET  ORGAN;  by 

GEO.  F.  ROOT.— This  book  is  eminently  adapted  for  purposes 
of  self-instruction,  and  is  an  entirely  new  compilation  of  pro- 
gressive exercises  and  lessons,  interspersed  with  instrumental 
pieces — Songs.  Voluntaries,  Interludes  &c.,  &c.     Price  9p2. 00. 

RECREATIONS  FOR  THE  CABINET  OR- 
GAN, HARMONItXM,  OR  MEliQBEON;  con- 
sisting of  selections  from  the  best  authors — such  as  operatic 
airs,  choruses,  popular  melodies,  &c.,  &c.  Newly  arranged 
and  adapted  to  instruments  of  sustained  tones.  In  six  num- 
bers of  16  pp.  each.  Price  per  set,  S1.50,  or  SO  cents  for 
single  number. 

Either  of  the  above  works  sent  post-paid  on  receipt  of  price. 
Catalogues  and  Circulars  sent  by  mail. 

Address  MASON  &  HAMLIN,  Boston,  or  MASON 
BROTHERS,  New  York. 

G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT    STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


THE  PSAIiMS  OF  I.IFE: 

A  Compilation  of  PSALMS,  HYMNS,  CHANTS, 
ANTHEMS,  iScc,  Embodying  the  Spiritual,  Pro- 
gressive, and  Reformatory  Sentiment  of  the 
Present  Age.  By  .lOHN  S.  ADAMS.  This  volume  com- 
bines all  the  advantages  of  a  Hymn  and  Music  Book,  present- 
ins,  within  a  compass  of  262  pages,  over  200  Tunes,  and  622 
pieces  of  Choice  Poetry,  by  Bryant,  "Whittier,  Lowell, 
Burleigh,  Longfellow,  Gerald  Massey,  and  others, 
including  appropriate  pieces  for  Soldiers  in  the  Camp 
and  on  the  Field,  and  for  their  Families  and  Friends 
at  Home ;  Psalms  of  Victory  and  Thanksgiving ; 
Select  Pieces  for  Funeral  Services ;  Hymns  for 
the  Bereaved;  also.  Hymns  suitable  for  the  Con- 
trabands and  Preedmen  of  the  South.  The  Boston 
2>a*f5cr//>/ says  of  this  volume  :  '*As  a  Hand  Book  of  Poetry 
it  is  worth  four  times  its  cost."  The  Hotne  Journal  says: 
"  In  the  music  discernment  and  taste  have  been  exercised." 
Price,  in  cloth,  Sfl.  Mailed  post-paid.  OLIVER  DIT- 
SON &  CO.,  Publishers,  277  Washington  st. 


attriial  uf  Mink 


Whole  No.  586. 


BOSTON,    SATURDAY,    SEPT.    19,  1863. 


Vol.  XXIII.  No.  13. 


For  the  Journal  of  Music. 

Half  a    Dozen    of    Beethoven's    Contem- 
poraries. 

ADALBERT    GYROWETZ. 

(Continued  from  page  92  ) 

Chapter   VII. 

Arrive.^)  in  Loudon. — Distinguished  reception — Tlie  Lord  May- 
or's Dinner,— Ilulte  of  Cumberland— A  feast  for  an  Alder- 
man.— "Father  Haydn"  comes. — The  Salomon  and  other 
Concerts. — The  London  Musical  "Season." — The  "SurprL-fe 
Symphony"  when  it  tt?asa  Surprise — G.,  too,  called  upon  for 
Symphonies. 

From  Paris,  v!^  Calais  to  Dover — with  a  touch 
of  sea-sickness — and,  upon  lanrling,  Gyrowetz 
found  himself  in  a  new  world.  Everything  was 
different  from  France  or  Italy  ;  different  air,  dif- 
ferent style  of  buildinrf,  both  public  and  private  ; 
different  arrangements  for  everythins; ;  totally 
different  manners  ;  the  greatest  cleanliness,  and 
quite  another  people.  At  the  same  time  among 
the  lower  classes  he  noted  rude  incivility  and  en- 
tire want  of  consideration  towards  strangers,  all 
whom  they  included  under  the  name  "  French 
dogs." 

At  six  o'clock  one  morning  Gyrowetz  reached 
the  Canon  Hotel  in  London,  where  the  register 
of  his  name,  occupation,  &c.,  came  under  the  no- 
tice of  another  guest  at  this  house,  who  immedi- 
ately sought  out  the  new  comer.  It  was  Giarno- 
■vichi,  the  violin  virtuoso — the  same  whom  Gyrow- 
etz had  known  in  Vienna — and  who  at  one  time 
ranked  among  the  first  violinists  in  Europe. — 
Giarnovichi  (often  written  Jarnovitch)  at  once 
offered  his  friendship  and  all  the  aid  is  his  power 
— a  kindly  act  anywhere,  but  especially  in  Lon- 
don, then  if  not  now — and  moreover  invited  him 
that  very  afternoon  to  a  private  concert  at  the 
Prince  of  Wales's  (afterward  George  IV)  to  whom 
he  would  introduce  the  new  comer  and  perform 
some  specimen  of  his  compositions.  Gyrowetz 
wished  to  excuse  himself  on  the  score  of  the  ne- 
cessity of  rest  and  the  like,  but  Giarnovichi  would 
take  no  refusal,  and  thus  it  happened  that  on  the 
day  of  his  arrival  in  London  his  position  was  fa- 
vorably fixed,  for  he  was  kindly  received  by  the 
Prince,  and  his  quartet,  which  was  played,  was  a 
success.  At  this  little  concert  were  several  Lords 
and  French  e?ni9rcs,  among  them  the  Duke  of  Or- 
leans— father  of  Louis  Philippe.  One  of  his  first 
six  quartets  and  his  symphonies  had  already 
reached  London  and  had  found  some  sale;  but 
his  reception  at  the  Prince's  set  the  fashion,  and 
he  became  for  a  time  quite  the  musical  lion.  In- 
vitations to  dine  and  to  musical  parties  became  of 
daily  occurrence  ;  and  in  his  old  age  what  he  re- 
membered with  pleasure  was,  that  in  the  first  cir- 
cles he  was  treated  like  a  friend,  and  not  merely 
as  the  fashionable  musical  notoriety. 

But  the  reminiscences  of  London — let  them  be 
translated  literally — a  part  of  them  fall  in  the 
time  of  Haydn's  first  visit — and  in  the  list  of  com- 
posers and  virtuosos  given  in  Haydn's  note-book, 
we  find  the  names  of  Gyrowetz  and  Giarnovi- 
chi. 

"  The  invitations  grew  so  numerous   that  Gy- 


rowetz often  had  cards  five  or  si-K  weeks  before- 
hand, thatjhe  might  be  sure  of  appearing.  These 
cards  were  arranged  in  a  sort  of  machine  above 
the  chimney-piece,  that  he  plight  have  them  be- 
fore his  eyes  and  not  forget.  To  all  grand  din- 
ners and  parties  he  received  a  card  of  invitation  ; 
to  all  private  festivals  and  pleasures,  to  evening 
receptions,  routs,  card  parties,  and  balls  he  was 
invited  ;  he  was  treated  as  a  friend  and  guest, 
and  found  everywhere  the  most  friendly  recep- 
tion. He  had  also  the  honor  to  be  invited  two 
years  in  succession  to  the  grand  dinner  in  the 
city  which  was  given  in  the  Mansion  House,  on 
the  occasion  of  the  election  of  the  Burgomaster, 
or  Lord  Mayor,  and  at  which  the  king  and  all  the 
notables  of  London  appeared.  There  he  hap- 
pened to  sit  near  the  famous  Mr.  Fox  and  Lord 
Cardignan  (?J,  whose  acquaintance  he  thus  made, 
and  with  whom  he  often  afterwards  came  in  con- 
tact, and  had  the  honor  to  converse  upon  many  a 
topic.  He  had  the  happiness  so  to  conduct  him- 
self as  to  win  the  general  favor  of  the  English. 

"  The  Duke  of  Cumberland  was  one  of  the 
greatest  patrons  of  music  in  London.  Gyrowetz's 
music  had  made  a  deep  impression  upon  him,  and 
the  composer  had  the  happiness  to  be  treated  with 
marks  of  special  consideration  by  his  highness. 
It  oftened  happened  that  he  had  the  high  honor 
in  the  theatre  of  being  invited  into  his  Grace's 
box.  Similar  marks  of  honor  were  paid  him  also 
in  the  streets,  for  when  the  Duke  happened  to 
meet  him,  he  called  him  into  his  carriage  ;  at 
which  the  people  passing  were  astonished,  but 
also  pleased  that  his  highness  was  disposed  thus 
to  prize  and  distinguish  an  artist.  And  so  Gy- 
rowetz lived  in  London,  valued  and  universally 
respected. 

"  He  was  once  invited  to  a  great  house  to  join 
a  number  of  French  emigres  at  a  green  turtle 
dinner.  More  than  ten  various  dishes,  all  from 
turtle,  were  placed  upon  the  table.  After  the 
company  had  thus  seen,  that  a  complete  dinner 
might  be  prepared  from  this  animal  aloce,  anoth- 
er large  room  was  thrown  open,  where  a  superb 
feast  of  various  meats  was  set  out,  which  was 
eaten  with  marvellous  appetite — the  turtle  dishes 
having  been  prepared  merely  as  a  rarity  and  a 
show.  The  guests  were  the  former  Finance  Min- 
ister Vildeul  and  family,  the  family  Dillon,  &c., 
&c. — among  tliem  the  celebrated  '  handsome  Dil- 
lon,' the  favorite  of  the  Parisian  women.  The 
evening  was  spent  in  play,  and  as  the  company 
was  numerous,  with  a  large  proportion  of  women, 
the  play  of  '  sequez  '  was  chosen,  with  which  the 
evening  was  closed.  It  happened  that  Prince 
Philip  von  Lichtenstein  (of  Austria^  was  one  of 
the  guests,  and  uttered  various  expressions,  which 
might  easily  have  been  made  the  occasion  of 
trouble ;  Gyrowetz  luckily  succeeded  in  smooth- 
ing over  matters  and  prevailing  upon  the  prince 
to  leave  the  house;  and  so  the  amusements  of  the 
evening  were  not  interrupted. 

"  As  to  Art,  he  now  received  orders  from  the 
music  dealers  for  new  compositions;  namely,  son 
atas  for  the  pianoforte   and  quartets ;  and  from 


Salomon  for  symphonies  for  the  great  concerts  in 
Hanovcj  S(|uare — which  latter  was  Gyrowetz's 
principal  business  in  London. 

"  For  these  works  he  was  very  well  paid  and 
put  in  a  condition  not  only  to  live  respectably, 
but  to  lay  up  something.  In  this  manner  passed 
away  a  year  in  London  ;  for  him  very  pleasantly, 
and  employed  in  the  best  possible  manner. 

"Joseph  Haydn  was  called. thither  at  this  time, 
and  had  six  symphonies  to  compose  for  the  Han- 
over Square  concerts.  Gyrowetz  awaited  his 
revered  friend  with  feelings  of  intense  longing 
and  joy,  and  upon  his  arrival  (Jan.  1,  1791)  he 
hastened  to  him,  not  a  little  to  the  relief  of  Haydn, 
at  thus  finding  in  the  strange  city  an  acquaint- 
ance, upon  whose  honesty  and  friendship  he  could 
safely  reckon.  The  first  musicians  then  in  Lon- 
don —  Giarnovichi,  Dussek,  Cramer,  Grosdell 
(Crosdill)  Janovich  (also,  in  English  books,  Tan- 
iewiczj,  element!,  &c.,  came  also  to  pay  their  re- 
spects to  the  greatly  respected  Haydn,  to  show 
him  the  reverence  they  felt  and  to  testify  their 
delight  at  his  arrival ;  to  all  which  the  composer 
uttered  his  thanks  with  heartfelt  joy  and  emotion. 

"  The  English  public,  however,  at  first  received 
him  with  no  such  feelings ;  they  found  him  too 
old,  and  said  they  would  indeed  listen  gladly  to 
his  symphonies,  but  that  they  had  no  desire  to 
make  the  personal  acquaintance  of  such  ari  old 
man. 

"Such  remarks,  had  wounded  Gyrowetz,  as  well 
as  all  the  other  artists ;  and  now  the  question  was, 
by  what  means  could  they  make  Haydn  the  pop- 
ular favorite  :  as  Gyrowetz  now  personally  knew 
all  who  in  London  gave  the  tone,  both  to  the  pub- 
lic and  in  private  society,  and  who  ranked  as  au- 
thorities in  all  matters  pertaining  to  music  and 
the  art?  generally,  he  went  to  these  people  and 
explained  how  great  a  man  Haydn  was,  what  a 
renown  he  enjoyed  in  all  Europe,  and  that  it 
would  redound  little  to  their  honor  if  his  recep- 
tion was  less  brilliant  than  his  merits  warranted. 

"  In  answer  to  these  representations  the  gen- 
tlemen promised  to  do  all  in  their  power  to  secure 
the  popularity  of  Hajdn.  A  grand  supper  was 
therefore  prepared  in  one  of  t^-eir  houses  in  his 
honor,  to  which  the  men  of  leading  influence  and 
the  first  musical  artists  of  both  se.xes  were  invited. 
On  this  occasion  much  was  said  upon  the  excel- 
lencies of  Haydn  as  a  composer,  and  upon  his 
great  talents,  and  every  eflJbrt  made  to  recom- 
mend him  to  those  present ;  his  own  excellent 
manner  was  al.so  in  his  favor,  and  his  sitting  down 
to  the  pianoforte  after  supper  and  singing  several 
jolUy  German  songs,  created  quite  an  enthusi- 
asm, so  much  so  that  a  repetition  of  them  was 
demanded.  Another  gentleman  followed  up  the 
plan  by  a  similar  meeting  at  his  house,  at  which 
again  were  assembled  the  notables  of  London, 
and  where  Haydn  was  again  treated  with  the 
greatest  attention  and  honor — and  so  in  a  short 
time  he  became  a  favorite,  and  was  urgently  in- 
vited into  the  highest  society.  [Compare  Haydn's 
letter  of  January  8,  1791,  to  Mad.  Genzinger,  in 
Dwight's  Journal,  Vol.  XX.  p.  387,  and  see  how 
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unaware  Haydn  was  that  any  effort  was  necessa- 
rily made  to  secure  him  that  public  consideration, 
which  so  much  pleased  him.] 

"  Now  drew  near  the  time  when  the  concerts 
should  begin — the  principal  ones  were  the  Hano- 
ver Square  Concert,  (for  which  Haydn  and  Gyrow- 
elz  were  encraged),  the  Ancient,  and  the  Free- 
masons' Concerts — to  all  of  which  the  most  cele- 
brated artists  from  abroad  were  usually  invited. 
In  the  Ancient  Concert,  works  of  deceased  mas- 
ters only  were  given  ;  in  the  others  music  of  no 
exclusive  styles.  Cramer  and  Salomon  were  the 
first  orchestral  leaders ;  Cramer  always  directed 
with  the  violin  in  the  oratorios — Salomon  in  the 
Hanover  Square  concerts.  [In  those  days  the 
London  concerts  were  not  directed,  as  now  by  a 
condiirtor  with  a  baton,  but  by  the  first  violinist, 
and,  as  in  the  case  of  Haydn's  Symphonies,  by  the 
composer  or  some  distinguished  musician  at  a  piano- 
forte !]  Both  Cramer  and  Salomon  were  re- 
markable violin  players.  The  concerts  were 
given  weekl/jUpon  regular  days,  and  lastedthrough 
the  '  season,'  which  began  in  March  and  continued 
through  April,  May  and  June  in  London,  after 
which  the  provincial  concerts  took  their  course. 
These  latter  were  also  made  very  brilliant — the 
most  distinguished  singers  and  instrumental  per- 
formers were  engaged,  and  nobly  were  they  paid. 
In  England  the  autumn  is  mostly  spent  in  the 
country,  where  people  make  the  time  pass  pleas- 
antly by  family  recreations,  light  amusements, 
music,  and  especially  in  hunting  and  shooting. — 
The  young  ladies  were  in  general  musically  edu- 
cated, and  much  practised  in  playing  the  pianoforte, 
or  in  singing, — a  pleasant  resource  for  the  autumn 
evenings.  The  men,  on  the  other  hand,  had  lit- 
tle or  ijo  musical  culture — though  they  liked  to 
hear  music,  and  sometimes  allowed  themselves  at 
a  dinner  or  supper  to  be  prevailed  upon  to  roar 
or  troll  out  an  English  song  with  their  untutored 
voices.  This  sort  of  life  lasts  usually  until  Christ- 
mas, when  the  city  amusements  begin  again,  and 
the  concerts,  both  public  and  private. 

"  The  best  concerts  were  those  in  the  Hanover 
Square  rooms  under  the  direction  of  Mr.  Salo- 
mon, to  which  Joseph  Haydn  was  engaged,  whose 
symphonies  were  the  leading  feature  and  were 
received  with  great  applause.  In  these  concerts 
vocal  pieces,  concertos  for  various  instruments, 
and  sometimes  choruses  were  also  produced,  so 
that  they  often  lasted  until  midnight,  and  not  sel- 
dom the  women  dropped  asleep.  This  gave 
Haydn  the  idea  of  writing  something  which  should 
wake  them  up  ;  and  this  was  the  occasion  of  the 
favorite  Andante  with  the  drums  [in  that  known 
in  English  as  the'  Surprise  Symphony '],  at  which 
in  fact  the  women  did  wake  up,  and  several  of 
them  screamed.  Gyrowetz  happened  to  visit 
Haydn  just  as  he  was  upon  this  Andante.  The 
composer  was  so  delighted  and  pleased  with  his 
idea,  that  he  sat  down  to  the  square  pianoforte 
and  played  the  movement,  heartily  laughing,  and 
at  iha  fortissimo  prophetically  exclaiming,  'There 
the  women  will  jump!'  In  the  course  of  the 
season,  this  symphony  had  to  be  played  several 
times.  In  the  series  of  concerts,  several  new 
symphonies  by  Gyrowetz  were  performed,  alter- 
nately with  Ha)  dn's,  which  were  also  composed 
expressly  for  Salomon — of  which,  three  Sin/onies 
Concertantes  were  particularly  successful— and 
all  of  which  wee  received  so  well  as  to  secure 
their  publication. 

"  And  so  thr,  winter  months  passed  most  pleas- 


antly away,  with  concerts,  and   invitations  and 
all  sorts  of  recreation. 

Chapter  VIII. 

Second  year  in  London. — Haydn  goes  and  Pleyel  comes. — G.'s 
memory  at  fault. — Visits  "  the  first  gentleman  in  Europe" 
at  Brighton. — State  of  music  in  England. — Glees  and  Catch- 
es.—Baumgarten.—Philidor.— Lights  and  shades  of  English 
life;  Newgate;  Westminster  Abbey;  Oratorios  and  egg- 
shells.— Knows  Sheridan. — Falls  among  thieves  again  — 
Drury  Lane  ;  Storace  and  Michael  Kelly.— Trial  of  Warren 


"  At  length  came  the  time  [summer  of  1792] 
when  Haydn  must  return  to  Vienna,  but  with  the 
promise  to  come  again'  in  the  future.  Not  long 
before,  the  distinguished  composer,  Pleyel,  had 
reached  London,  with  the  intention  of  giving  six 
concerts  for  his  own  benefit  in  opposition  to  those 
of  Salomon,  for  which  Haydn  was  engaged  ;  but 
as  saw  that  he  should  meet  with  no  success,  he 
returned  to  Paris,  without  effecting  anything. — 
[It  is  hardly  necessary  to  say,  that  Gyrowetz  has 
trusted  his  memory  too  much  in  this  matter  of 
Pleyel — for  the  readers  of  Dwight's  Journal  will 
recall  a  very  different  state  of  facts  as  exhibited 
in  the  Haydn-Genzinger  correspondence  and  in 
the  Haydn  diaries,  as  published  there.  The  old 
gentleman,  too,  writing  nearly  fifty  years  afterward 
seems  to  have  thought  that  Haydn  was  in  London 
only  during  one  season  (1791),  while  in  fact  he 
was  there  during  two.] 

"  After  the  season  closed  Gyrowetz  was  invited 
by  his  highness  the  Prince  of  Wales  to  his  villa 
at  Brighton,  as  accompanist,  he  being  fond  of 
singing  ;  the  celebrated  songstress  Storace  was 
also  there,  with  whom  the  Prince  often  sang. — 
Here  Gyrowetz  had  the  distinction  of  being  re- 
tained several  weeks,  of  dining  with  the  Prince, 
of  freely  sharing  in  all  the  country  amusements 
and  of  being  treated  far  more  as  a  friend  than  as 
an  artist.  Returning  to  London  he  lived  on  as 
before. 

"  His  time  was  partly  devoted  to  composition 
and  partly  to  becoming  acquainted  with  English 
musicians,  he  wishing  to  learn  their  opinions  upon 
various  musical  topics.  From  their  observations 
he  saw  clearly,  that  at  that  time,  little  was  known 
in  England  of  Mozart  and  Beethoven.  [How 
should  they  know  anything  of  the  latter  ?  Did 
Gyrowetz  himself  at  that  time  1791-2,  know  any- 
thing of  the  young  organist  and  pianoforte  play- 
er, who  had  not  yet  left  Bonn,  and  was  but  21 
years  old  ?] 

■"  Hardly  anything  was  known  in  London  be- 
yond their  '  Glees'  and  '  Catches  ' — a  sort  of  canon 
— which  were  mostly  sung  on  festive  occasions,  at 
dinners  and  suppers,  and  gave  rise  to  the  proverb: 
'No  song,  no  supper.'  Among  the  musicians  he 
became  acquainted  with  a  certain  Baumgar.ten 
— a  German  by  birth  and  director  of  the  orches- 
tra in  the  Haymarket  theatre.  This  man  was 
one  of  the  most  thorough  contrapuntists  whom  he 
met  in  all  his  travels  ;  he  alone  it  was,  who  could 
give  a  satisfactory  explanation  of  all  chords  and 
keys,  of  all  progressions  and  resolutions,  and  de- 
cipher and  explain  with  mathematical  proofs  the 
foundation  and  construction  of  the  chords.  [The 
reader  may  recollect  a  similar  tribute  to  Baum- 
garten's  memory  in  a  note  to  the  Haydn  Diary, 
from  the  TIarjnonicon.~\ 

"  Another  celebrated  man  whom  he  had  the 
opportunity  of  knowing,  was  Philidor,  distin- 
guished not  only  as  a  composer  of  several  French 
operettas,  which  were  given  with  success  in  Paris, 
but  also  as  the  first  and  best  chess-player  of  his 


time.  Philidor  had  established  a  casino  in  Lon- 
don for  chess-players  alone  ;  this  was  a  large  hall, 
in  which  were  30  or  40  tables  with  chessboards. 
Philidor  carried  on  games  with  all  the  players  at 
once,  walking  from  table  to  table  ;  when  an  op- 
ponent had  made  a  move  he  was  called,  looked 
at  the  position,  made  his  own  move,  and  went  to 
another;  and  so  on  until  the  games  were  ended, 
he  generally  taking  the  stakes  as  victor." 

[Daniel  Willard  Fiske,  one  of  the  best  author- 
ities living  in  the  history  of  chess,  doubts  the 
correctness  of  Gyrowetz's  statement  that  Phili- 
dor was  the  proprietor  of  this  club-room — but  the 
old  gentleman's  reminiscence  seems  to  be  founded 
upon  personal  knowledge.] 

Of  his  further  recollections  of  London  much 
has  lost  all  interest  and  is  omitted.  He  went 
everywhere,  saw  everything  and  made  England 
and  the  English  a  study.  He  saw  thirteen  per- 
sons hung  from  one  scaffold  at  Newgate ; — was 
followed  and  laughed  at  in  Wogsaal  (Vauxhall) 
by  a  party  of  young  men,  because  he  wore  black 
silk  breeches  and  boots — which  was  not  the  mode 
then  in  England  ; — knew  a  gentleman  who  thor- 
oughly understood  all  the  rules  of  the  science 
and  art  of  musio-^harmony,  counterpoint,  four- 
part  writing — but  was  utterly  incapable  of  pro- 
ducing anything  original,  owing  to  the  absolute 
want  of  any  musical  idea ; — was  present  at  the 
great  annual  performances  of  Handel's  Oratorios 
in  Westminster  Abbey,  which  he  describes,  but 
adds  nothing  new  to  the  well  known  descriptions 
of  them — except  the  following  : — "  During  the 
pauses  the  audience  employed  itself  generally  in 
eating  hard  eggs,  ham  and  cold  roast  meats,  so 
that  upon  leaving  the  Abbey,  people  had  to  wade 
through  a  mass  of  egg-shells  and  other  ofFal." 
The  chorus  singing  was  excellent — of  course  the 
solos  were. 

Gyrowetz  spent  most  of  one  summer  at  Hamp- 
stead  and  Highgate,  and  became  acquainted  there 
with  "  the  celebrated  author,  Sheridan,"  who 
occupied  a  villa,  to  which  a  double  garden  was 
attached,  connected  by  a  tunnel  under  the  street. 
He  was  often  invited  to  Sheridan's  house,  had 
much  talk  with  him  upon  music  and  found  the 
orator-poet-player-spendthrift  a  man  of  great 
musical  knowledge.  A  very  pleasant  summer 
Gyrowetz  had  of  it,  and  a  profitable,  as  he  found 
many  pupils  both  in  singing  and  composition,  and 
could  compose  sonatas  undisturbed,  for  which  he 
was  well  paid.  He  had  great  trouble  with  thieves 
— and,  indeed,  England  in  those  days  was  as  pre- 
eminent for  land  thieves,  as  she  now  is  for  "water 
thieves,  I  mean  pirates  " — quoth  Shyloek.  About 
Hampstead  mounted  "  street  robbers  (heighway- 
manns  hight)"  abounded,  who  lay  in  wait  for 
the  higher  classes,  when  driving  into  London,  so 
that  they  were  obliged  to  have  their  carriages 
accompanied  by  two  or  three  mounted  servants 
for  protection — just  what  the  English  novelists 
of  the  last  century  are  so  fond  of  describing.— 
Gyj'owetz  on  one  occasion  saw  one  of  these 
"  heighwaymanns "  pursued  by  several  of  these 
guards — but  he  escaped  by  leaping  from  his  horse 
and  flying  into  a  wood,  where  his  pursuers  could 
not  follow. 

One  evening,  coming  out  of  Drnry  Lane  thea- 
tre he  was  surrounded  by  a  band  of  pickpockets, 
who  searched  him  thoroughly  and  took  every- 
thing he  had  about  him.  His  shouts  and  cries 
for  help  were  useless,  they  were  drowned  in  the 
noise  of  carriages  and   the  universal  confusion — 
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and  tliis  took  place,  while  the  king  with  his  guard 
and  tort-hbearers  was  passing  by  and  hundreds  of 
foot  passengers  were  in  the  street.  On  the  whole 
he  thought  himself  lucky  to  escape  without  farther 
injury  than  the  loss  of  the  contents  of  his  pockets. 

Drury  Lane  Theatre  was  at  that  time  one  of 
the  best ;  and  its  performances  were  English  opera 
and  the  spoken  drama  alternately.  The  orches- 
tra was  good  ;  Mrs.  Crouch,  prima  donna,  and 
O'Kelly,  first  tenor,  were  e.Kcellent.  Storace  was 
composer,  and  was  in  the  habit  of  arranging  mel- 
odies from  quartets,  symphonies,  sonatas,  &c.,  to 
English  words,  for  which  he  was  much  better  paid 
than  for  original  compositions ;  but  the  directors 
had  the  honesty  to  name  all'  the  authors  plunder- 
ed upon  the  bills — after  this  manner,  "The  music 
compiled  from  Haydn,  Gyrowetz,  Pleyel,  Koz- 
eluch,  &c."  Really  English  composers  were  then 
unknown. 

Gyrowetz  received  three  cards,  for  himself  and 
two  friends,  to  the  trial  of  Warren  Hastings  in 
Westminster  hall  fMay,  1 792J.  As  he  was  cross- 
ing Westminster  place  to  the  hall  one  morning 
about  11  o'clock,  a  thief  sprang  between  him  and 
his  friends,  caught  the  gold  chain  of  one  of  them 
in  hopes  of  stealing  the  watch, — the  chain  broke 
and  the  thief  escaped  with  but  a  part  of  it  as  his 
booty.  It  was  a  dangerous  matter  to  arrest  one 
of  these  thieves,  as  they  usually  had  plenty  of 
companions  near.  Gyrowetz  heard  Pitt,  who 
spoke  in  a  calm  voice — and  who  was  pale  and 
thin.  Hastings  was  a  little  man,  who  spoke  in  a 
clear,  loud  voice  in  his  own  defence,  which  was  fi- 
nally successful. 

{To  be  Continued.) 


Chopin's  Polish  Songs.* 

(From  Fitzgerald's   City  Item,  Philadelphia.) 

Not  long  ago  I  was  attracted  by  the  title  of 
these  songs,  and,  through  the  kindness  of  a  friend, 
I  soon  had  the  pleasure  of  seeing  them.  I  ivas 
instantly  struck  by  their  beauty.  The  biograph- 
ers of  Chopin  have  strangely  slighted  them,  and  I 
can  find  no  mention  of  them  anywhere.  But  I 
remember  that  Beethoven's  songs  were  never 
spoken  of,  and  Mozart's  songs  (a  great  quantity 
of  which  no  American  has  ever  seen)  are  slighted 
even  by  those  who  receive  the  credit  of  writing 
complete  biographies.  There  is  much  great  mu- 
sic which  I  know  I  shall  never  behold,  and  I  feel 
much  sorrier  because  we  know  there  are  quanti- 
ties which  are  never  spoken  of.  What  a  series 
of  fine  articles  might  be  written  on  old  songs 
which  have  been  neglected  by  a  foolish  world  ! 

Every  one  knows  Chopin  as  the  author  of  a 
number  of  peculiarly  beautiful  Mazourkas,  many 
charming  waltzes,  and  some  great  nocturnes.  He 
has  written  a  few  sonatas,  marches  and  ballads. 
The  wonderful  delicacy  and  originality  which 
characterized  him,  will  make  him  beloved  by  ev- 
ery musician.  The  world  does  not  appreciate 
him.  The  world  is  stupid — because  it  is  igno- 
rant. It  will  always  be  thus,  and  artists  will  de- 
pend upon  the  praise  of  the  few  rather  than  the 
spasmodic  approval  of  the  mass. 

But  it  is  about  Chopin's  Polish  songs  that  I  in- 
tend to  speak.  I  consider  them  delicious  compo- 
sitions. They  are  sixteen  in  number.  I  give  the 
names  of  them  below.  Those  that  I  have  seen 
(they  have  not  all  been  issued  yet  in  America)  I 
can  describe. 

1.  The  Maiden's  Wish. 

2.  Spring. 

3.  Troubled  Wafers. 

4.  Bacchanalian  Sons. 

5.  What  a  Young  Girl  Lovea. 

6.  Out  of  my  Sight. 

7.  The  Messenger. 

8.  My  Beloved  One. 

9.  A  Melody. 

•  Chopin's  Polish.  Songs.    Boston  :  Oliver  Dition  &  Co. 


10.  Horseman  before  Battle. 

11.  Two  Lovers. 

12.  My  Joys. 

13.  Melancholy. 

14.  The  Little  Ring. 

15.  The  Return  home. 

16.  Lithuanian  Song. 

No.  1  Is  somewhat  Tyrolian  and  possesses  a 
clear,  simple  melody  like  the  voice  of  a  younj  sirl; 
— it  is  rather  thoushtful,  and  there  is  a  feelinpr  of 
longing  through  it  which  expresses  the  words 
thoroughly. 

No.  11.  Is  a  funeral  dirge,  which  reminds  me 
slightly  of  the  "Marche  Funebre.  It  is  the  finest 
number  I  have  yet  seen.  The  minor  key  is  pierc- 
ing sad,  and  the  rise  and  fall  of  the  benumbed 
passion  fills  it  with  a  strange  deep  sorrow  which 
thrills  ycu.  The  feeling  is  broad  and  mysterious, 
and  the  taking  of  the  low  D  and  then  the  octave 
produces  a  fine  effect. 

No.  5.  Is  a  graceful  little  bit,  very  characteris- 
tic and  melodious,  without  being  trifling. 

No.  14.  Is  a  lover  upbraiding  his  mistress  for 
having  broken  her  troth.  It  is  admirably  suited 
for  a  tenor  voice  and  is  full  of  passion,  and  while 
it  reproaches  her,  is  characterized  by  a  feelinsr  of 
tenderne.ss,  which  shows  that  in  the  midst  of  his 
anger  he  loves  her  still. 

No.  16.  Is  a  quaint  song  somewhat  in  the  style 
of  the  old  Huguetiot  chansons,  and  comes  to  a  fine 
climax.     I  like  it  next  to  No.  11. 

All  the  above  possess  flowing  melodies — marked 
ly  original,  and  the  feeling  of  each  sonpr  is  distinct 
and  complete.  They  possess  every  element  to 
make  them  become  widely  sung,  and  I  am  sur- 
prised— no,  not  surprised,  but  annoyed,  to  think 
that  they  are  not  better  known.  They  may  be 
considered  trifles — but  they  are  trifles  that  no 
other  composer  could  have  written  so  simply — so 
purely — so  beautifully.  Their  simplicity  is  their 
strength,  and  the  same  charm  which  Chopin  has 
given  to  his  best  compositions  is  not  weakened  in 
these  morceaux.  Blessinfrs  on  the  man  who  could 
not  help  writing  down  such  happy  thoughts. 

R. 


The  Old-Fashioned  Choir. 

BY    BENJ.    F.     TATLOR. 

I  have  fancied  sometimes,  the  old  Bethel-bent  beam, 
That  trembled  to  earth  in  the  Patriarch's  dream, 
Was  a  ladder  of  Song  in  that  wilderness  rest 
From  the  pillow  of  stone  to  the  Blue  of  the  Blest, 
And  the  angels  descending  to  dwell  with  us  here, 
"  Old  Hundred  "  and  "Corinth  "  and  "China  "  and 
"  Mear." 

All  the  hearts  are  not  dead,  not  under  the  sod, 
That  those  breaths   can  blow  open  to  Heaven  and 

God! 
Ah,  "Silver  Street"  leads  by  a  bright  golden  road, 
— Oh,  not  to  the  hymns  that  in  harmony  flowed — 
But  those  sweet  human  psalms  in  the  old-fashioned 

choir, 
To  the  girl  that  sang  alto — the  girl  that  sang  air  ! 
"  Let  us  sing  in  his  praise,"  the  Minister  said, 
All  the  psalm-books  at  once  fluttered  open  at  "York," 
Sunned  their  long  dotted  wings  in  the  words  that  he 

read , 
While  the  leader  leaped  into  the  tnne  just  ahead, 
And  politely  picked  up  the  key-note  with  a  fork, 
And  the  vicious  old  viol  went  growling  along 
At  the  heels  of  the  girls,  in  the  rear  of  the  song. 

I  need  riot  a  wing — bid  no  genii  come. 

With  a  wonderful  web  from  Arabian  loom, 

To  bear  me  again  up  the  river  of  Time, 

When   the  world   was   in  rhythm   and  life  was  its 

rhyme  ; 
Where  the  stream  of  the  years  flowed   so  noiseless 

and  narrow, 
That  across  it  there  floated  the  song  of  a  sparrow ; 
For  a  sprig  of  green  carraway  carries  me  there, 
To  the  old  village  church  and  the  old  village  choir, 
When  clear  of  the  floor  my  feet  slowly  swung 
And  timed  the  sweet  pulse  of  the  praise  as  they  sung, 
Till  the  glory  aslant  from  the  afternoon  sim 


Seemed  the  rafters  of  gold  in  God's  temple  begun  ! 
You  may  smile  at  the  nasals  of  old  Deacon  Brown, 
Who  followed  by  scent  till  he  ran  the  tune  down — 
And  dear  sister  Green,   with   more  goodness   than 

grace, 
Rose  and  fell  on  the  tuncn  as  she  stood  in  her  place. 
And  where  "Coronation"  exultantly  flows, 
Tried  to  reach  the  high  notes  on  the  tips  of  her  toes ! 
To  the  land  of  the  leal  they  went  with  their  song. 
Where  the  choir  and  the  chorus  together  belong. 
Oh,  be  lifted  ye  Gates  !   Let  me  hear  them  again — 
Blessed  Song,  Blessed  Sabbath,  forever  amen  ! 

— Chicago  Journal. 


More  Letters  by  Mendelssohn. 

The  following  notice  of  the  new  volume  is  from 
the  pen  of  Ferdinand  Hiller,  of  Cologne,  who, 
besides  being  one  of  the  first  composers  living,  has 
not  his  superior  in  the  field  of  musical  aesthetic  cri- 
ticism and  belles-lettres.  We  are  indebted  to  Mr. 
Bridgeman,  of  the  London  Musical  World,  for  the 
translation. 

After  publishing  Felix  Mendelssohn's  Reisebriefe, 
the  brother  and  the  son  of  that  great  and  never  to  he 
forgotten  artist  have  now.  issued  a  collection  of  his 
other  letters,  comprising  the  entire  period  from  1833 
to  1847,  when  his  too  short  career  was  brought  to  a 
close.  If,  on  reading  the  earlier  volume,  our  heart 
warms  at  the  youth,  the  freshness  and  activity  of  the 
happy  young  man,  so  early  self-reliant,  this  "fresh 
selection  exhibits  to  us  the  fine  picture  of  the  mature 
man,  incessantly  pressing  forward.s,  and  never  false 
to  himself.  The  three  lustres,  with  the  history  of 
which  we  have  to  do,  must  be  divided  into  three 
parts,  though  these  parts  in  reference  to  the  length 
of  time  to  which  they  refer,  are,  it  is  true,  very  un- 
equ.ll.  The  first  comprehends  the  two  years  (in 
reality  scarcely  a  year  and  a  half)  which  Mendelssohn 
passed  in  Diisselilorf ;  the  second,  the  seven  or  eight 
years  during  which  he  directed  the  Gewandliaus  Con- 
certs in  Leipsic  ;  and  the  third  and  last,  the  years 
during  which  he  lived  alternately  in  Berlin  and 
Leipsic,  not  belonging  actually  to  either  town,  and 
busying  himself  with  olans  for  creatjpg  some  new 
and  perfectly  independent  position.  "Uuder  all  these 
circumstances,  he  had  his  full  share  of  what  was 
good  and  beatitiful  ;  hut,  like  every  true  genius,  he 
gave  away  much  more  than  he  received.  On  the 
other  liand,  there  was  no  want  of  causes  to  irritate, 
mortify  and  deeply  grieve  him,  rmd  his  disposition, 
not  only  easily  excited,  but  highly  sensitive  as  well, 
always  required  a  considerahie  period  in  order  to 
recover  that  pure  joyousness  which  formed  so  pleas- 
ing and  leading  a  feature  in  his  character.  I't  was 
a  lucky  thing  for  Mendelssohn,  however  great  his 
bitterness  on  account  of  it,  that  the  Berhn  Sing- 
Academie  did  not  elect  him  as  their  conductor.  The 
one-sided  nature  of  his  occupation  in  that  capacity 
would  have  exercised  a  disturbing  influence  upon  the 
varied  development  of  his  powers,  and  it  was  after- 
wards proved,  often  enough,  that  the  air  of  Berlin 
did  not  suit  him.  At  Diisseldorf  he  found,  in  a  fresh 
and  active  artistic  life,  in  wliich  he  disports  with  the 
same  satisfaction  as  in  the  Rhine,  a  beneficial  anti- 
dote against  the  fteling  of  "  loneliness  "  he  had 
brought  with  him  from  the  capital.  It  is  true  that 
his  duties  at  the  theatre  were  not  brought  to  any  par- 
ticularly agreeable  conclusion  ;  .  e  had  allowed  him- 
self to  be  burdened  with  all  kinds  of  employment  of 
the  most  material  kind,  and  contrasting  rather  too 
glaringly  with  his  delicate  and  somewhat  spoilt  na- 
ture. But  he  easily  shakes  off  his  annoyance,  com- 
poses, as  he, did  always  and  everywhere,  a  mass  of 
admirable  music,  and — goes  to  Leipsic,  before  feeling 
quite  at  home  in  Diisseldorf.  There,  while  in  the 
midst  of  his  work  on  St.  Paul,  he  was  struck  'ay  one 
of  the  heaviest  blows  by  which  he  could  be  struck  : 
the  death  of  his  father.  We  may  measure  the  great- 
ness of  this  loss,  to  a  certain  extent  at  least,  if  we 
read  his  father's  two  letters  included  in  this  present 
collection.  There  reigns  in  them  a  most  noble,  and 
trul}'  paternal,  because  genuinely  friendly  tone. 
They  display,  moreover,  such  acquirements  and 
wisdom  ;  the  writer  enters  so  deeply  into  the  most 
important  questions  in  music,  th.at  we  could  not  help 
being  filled  with  the  most  sincere  respect  for  so  ex- 
cellent a  man,  even  if  we  h.ad  known  nothing  else 
about  him  and  had  not  been  more  nearly  acquaint- 
ed with  him.  Of  a  truth  he  was  worthy  of  being 
tlie  son  of  Moses,  and  the  father  of  Felix,  Men- 
delssohn. 

In  the  summer  of  1836,  Mendelssohn  was  in 
Frankfort,  where,  for  some  weeks,  he  conducted  the 
Cacilien-Vereiu,  after  the  great  impression   produced 
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at  the  DiiPfelfloif  Miisirnl  Testival  by  his  St.  Paul 
had  powerfully  ai^ed  in  ennliling  him  to  recover 
Fomewhat  from  the  heavy  hlow  he  had  received. 
Prom  this  city  he  writes  as  follows  to  his  sister  Re- 
becca :  "  This  is  my  state  of  mind  at  present,  all 
day  long  :  I  cannot  compose,  write  letters,  or  pl.iy 
the  piano  ;  the  most  I  can  do  is  to  draw  a  little." 
We  cannot  help  regretting  that  the  editors,  in  a  spirit 
of  delicacy  easily  intelligihie,  have  not  published  any 
of  those  utterances  of  feeling  which  spring  from  the 
affection  which  caused  Mendelssohn  to  return,  for 
the  purpose  of  soon  becoming  a  happy  bridegroom, 
to  Leipsic  in  the  autumn,  and  during  the  rise  and 
growth  of  which  lie  associated,  in  the  most  amicable 
mi.nner,  with  his  friends,  "  as  in  a  waking  dream," 
speaking  of  his  joys  and  his  woes  in  a  state  of  the 
greatest  excitement  and  with  truly  ingenuous  frank- 
ness. He  was  married  in  the  spring  of  1837,  and, 
on  returning  from  the  trip  which  followed  the  wed- 
ding, brought  back  with  him,  among  other  things, 
the  Psalm,  "  Wie  der  Hirsch  schreit,"  one  of  the 
many  proofs  of  the  power  he  possessed  of  always  de- 
voting himself,  under  tiie  most  varying  circumstan- 
ces, to  the  highest  tasks  of  art.  In  the  autumn,  he 
produced,  for  the  first  time,  at  the  Birmingham  Fes- 
tival, <S(.  Po«/,  with  extraordinary  success.  Indeed, 
the  description,  in  these  letters,  of  his  visits  to  Eng- 
land afford  testimony  of  the  great  enthusiasm  which 
the  English  evinced  towards  the  German  artist  all 
througli  his  life,  an  enthusiasm  so  lasting,  that  in 
consideration  of  it  we  feel  inclined  to  forgive  them 
many  sins  in  matters  connected  with  music.  But 
what  Mendelssohn  himself  says,  in  many  places, 
concerning  the  impression  he  carried  home  with 
him  of  such  brilliant  triumphs,  is  highly  character- 
isuc. 

The  period  during  which  Mendelssohn  resided 
and  worked  in  Leipsic,  with  the  intervening  journeys 
to  the  Rhine,  to  Switzerland,  and  to  England,  when 
he  was  surrounfTed  by  perfect  domestic  felicity,  was 
probably  the  most  unclouded  period  of  his  life.  The 
beautiful  intercourse  which  he  never  neglected  to 
maintain  with  his  fiimily  in  Berlin,  was  once  more 
heavily  shaken  in  the  year  18.52  by  the  death  of  the 
deeply-loved  mother.  "  The  centre  of  union  in 
which  we  might  still  feel  ourselves  children,  is  now 
wanting  to  us,"  writes  Pelix,  and  he  makes 
his  sisters  the  most  affectionate  proposals  as 
to  how  they  should  arrange  so  as  to  continue 
for  the  future  as  closely  united  as  previous- 
ly. We  ^now  how  united  they  were,  and 
what  a  terrible  impression  was  produced  upon  him 
by  his  sister  Fanny's  death  in  the  last  year  of  his 
own  existence. 

After  the  accession  to  the  throne  of  Priedrich 
Wilhelm  IV.,  who,  every  one  is  aware,  exhibited  the 
greatest  interest  for  Mendelssohn's  talent,  and  over- 
whelmed him  with  well-merited  marks  of  favor,  ne- 
gociations  were  commenced  with  the  highest  autho- 
rities in  Berlin,  but,  despite  all  the  good  will  dis- 
played on  both  sides,  they  did  not  end  in  the  desired 
result.  Mendelssohn  was  to  play  an  active  artistic 
part  in  the  Capital ;  he  was  to  have  the  guidance  of 
the  musical  section  at  the  Academy  ;  he  was  to 
be  at  the  head  of  a  Conservatory  to  he  subsequently 
established,  and  Heaven  knows  what  else.  But  it 
came  to  nothing. 

It  is  to  the  impulse  given  him  by  the  art-loving 
King  that  we  are  indebted,  however,  for  the  music  of 
A  Midsummer  Night's  Dreavi,  Antic/one,  (Edipus,  and 
Racine's  Atlialie.  Such  music'  is,  undoubtedly, 
worth  more  than  anything  an  official  position,  how- 
ever influential,  in  which  Mendehisohn  might  have 
been  placed,  would  have  created  for  the  world.  But 
all  those  who  were  intimately  acquainted  with  Men- 
delssohn can  easily  imagine  how  little  satisfaction  he 
must  have  felt  at  all  these  experiments,  all  these 
offers,  which  dissolved  lihe  shadows  under  his  grasp, 
and  this  continual  vacillation  with  regard  to  the  im- 
mediate future.  The  letters  published  in  relation  to 
this  are  of  the  greatest  interest,  and  afford  another 
proof  how  difScult  it  is  to  put  new  wine  into  old 
bottles— for  such  is  really  the  old-new  moral  to  be 
gathered  from  the  numerous  letters  on  the  subject. 
Great  satisfaction,  on  the  other  hand  was  afforded 
Mendcl.ssohn  hy  the  foundation  of  the  Conservatory 
in  Leipsic.  In  this  he  was  seconded,  in  the  mos"t 
friendly  manner,  by  every  one,  especially  the  late 
King  of  Saxony. 

A  gloomy  weight  bears  down  the  last  letters  we 
have  of  his,  and  we  shudder  on  reading,  in  a  letter 
addressed  hy  him,  on  the  29th  Jnlv,  1847,  from  In- 
terlaaken  to  his  sister  Rebecca,  the  words,  "  And 
With  all  our  phrases,  and  inquiries,  and  words,  I  have 
constantly  but  one  thought  :  how  short  is  life  !  " 
Four  months  later  he  had  ceased  to  exist. 

Of  all  the  works  of  art  that  he  presented  to  the 
world,  and  which  may  be  entitled  perfect,  his  life  was 
really  the  most  heauiiful.  And  as  the  man  and  the 
artist  force  their  way  to  the   surface,  we  find  in  his 


career,  taken  as  a  whole,  all  the  qualities  which  dis- 
tinguish his  creations.  A  kind  of  harmony  is  spread 
over  all,  and  in  it  we  see  light  and  almost  playful 
charm,  moral  seriousness,  heartfelt,  warm  sentiment, 
unutterable  truthfulness  of  conviction,  sharp  concep- 
tion, and  strong,  energetic  power  of  realization  ;  a 
marked  prominence  of  that  individuality,  which, 
though  great  and  original,  knows  its  limits,  and 
strives  not  to  overstep,  but  to  render  them  as  perfect 
and  rounded  as  possible  witliin  itself;  no  sacrifices 
to  the  golden  calf,  hut  no  instance  of  pietistic  avoid- 
ance of  brilliant  beauty,  when  genuine,  and  not 
abused  for  a  bad  end  ;  frequently  an  amiable  con- 
cession to  the  wants  (social  or  artistic)  of  larger  cir- 
cles, but  always  employed  for  the  purpose  of  exercis- 
ing an  ennobling  influence,  and  never,  allowing  itself 
to  he  dragged  down  by  them.  Honorable  and  con- 
scientious is  he  in  his  life  and  in  his  productions,  in 
his  deeds  and  in  his  words. 

The  thousands  who  know  and  love  this  extraordi- 
nary artist  from  his  works,  will  learn  from  these 
letters,  where  he  .shows  himself  in  the  smallest  as 
well  as  the  most  important  relations  of  life,  to  esteem 
him  more  highly,  and  to  respect  him  more  warmly 
than  ever.  We  should  like  to  quote  half  the  book, 
were  it  not  far  preferable  to  refer  every  one.  who 
takes  any  interest  in  art,  to  the  whole  work.  In  the 
first  place,  the  unconscious  autobiography,  written  in 
a  spirit  of  the  greatest  candor,  is  indescribably  attrac- 
tive ;  and  then  we  have  the  labor  which  preceded 
and  that  which  followed  his  greatest  works ;  his 
behavior  towards  the  managers  of  concerts,  musical- 
festival  committees,  officials,  ministers,  princes,  and 
kings  ;  the  profound  attachment,  always  the  same, 
towards  his  family  ;  the  kindly  sternness  displayed 
towards  his  more  intimate  musical  friends,  and  the 
conscientiousness  with  which  he  entered  upon  the 
most  varied  musical  undertakings.  How  unreserv- 
edly he  appreciates  talent,  when  not  opposed  to  his 
own  convictions  of  the  dignity  of  art,  but  how  ad- 
mirably and  sharply  he  combats  all  that  is  vain  and 
empty,  especially  when  puffed  up  with  presumption  ! 
Nothing  can  be  more  apt  than  what  he  says,  for  in- 
stance, about  the  whilom  celebrated  "Rhine  Sonff," 
of  1848,  in  the  midst  of  all  the  rumpus  and  fuss 
which  surrounded  it.  We  must  regret,  though  we 
may  not  be  able  to  object  to,  the  fact  of  the  excellent 
editors'  having  been  so  very  reserved  with  the  opinions 
concerning  celebrated  men  and  works  of  the  present 
day,  which  are  doubtless  in  the  letters.  But  their 
principal  aim  was,  very  pjoperly,  to  place  in  a  par- 
ticularly clear  light  bef^ore  us  the  most  inward  nature 
of  the  beloved  object  of  their  work,  and  in  this  they 
have  perfectly  succeeded. 

We  must  not  measure  these  letters  by  any  so-called 
literary  standard — they  are  chatted  rather  than  writ- 
ten, and,  in  throwing  them  off,  for  they  are  mostlv 
confidential,  Mendelssohn  did  not,  as  a  matter  of 
course,  care  about  that  perfection  of  style  which  he 
exhibits  in  his  smallest  song.  When,  however,  he 
has  to  give  reasons  for  an  opinion,  or  to  establish  a 
decision,  his  words,  in  their  unvarnished  simplicity, 
are  marked  by  a  masterly  conciseness  and  signifi- 
cance, a  degree  of  exhaustiveness,  but  seldom  to  be 
found  in  the  most  famous  critics,  Eestheticians,  or  his- 
torians. This  is  the  case  in  his  letter  to  a  Herr  X. 
on  the  difficulty  of  being  at  the  same  time  airy  and 
yet  decided  as  regards  the  outlines,  when  treatino- 
fanciful  subjects  ;  in  his  letter  to  Herr  Souchay  on 
the  iwport,  conveyed  in  words,  of  instrumental  mu- 
sic ;  and  in  a  "hundred  observations,  of  various 
lengths,  out  of  which  we  might  cull  a  splendid  vade- 
mecum  for  composers.  There  is  one  striking  fact,  in 
connection  with  this,  which,  perhaps,  casts  an  instruc- 
tive light  upon  him  ;  namely,  the  moderation  of  his 
expressions,  a  moderation  which  invariably  causes 
him,  when  speaking  of  anything,  however  powerfully 
it  may  move  him,  to  employ  words  rather  below  than 
above  the  level  of  what  he  feels.  He  does  not  speak 
of  creation,  of  enthusiasm,  of  inspiration,  but  of 
work,  of  plunging  his  glance  inwards,  and  of  his 
pleasure  in  his  task.  Thus  the  want  of  pathos  and 
passion,  for  which  many  persons  blame  his  produc- 
tions, may,  perhaps,  arise  jirincipally  from  the  dread 
he  entertained  of  that   emptiness  which   is  liable  to 

ensue  so   easily    from    the  slightest  exaggeration. 

Enough — this  fine  hook  shall  not  serve  as  the  title  for 
an  essay.  It  was  a  necessity  for  me  to  speak  my 
mind  about  it  to  my  friends,  far  and  near.  May  its 
Taluahle  pages  find  as  many  readers  as  they  deserve 
to  find,  and,  at  the  same  time,  illustrate  and  glorify 
the  thoroughly  harmonious  and  refulgent  form  of 
him,  who,  though,  passed  away,  remains  for  ever 
with  us.     , 

Cologne,  Aug.  18lh,  1863. 

The  orchestra  pitch,  now  introduced  in  the  Berlin 
Opera  House,  is  the  same  as  used  in  the  last  century 
in  the  performance  of  the  operas  by  Mozart  and 
others.  , 
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London. 

The  Times  has  the  following  summary  of  the  Op- 
eratic season  at  Her  Majesty's  Theatre,  which  closed 
about  the  middle  of  August.  (A  like  review  of  the 
season  at  the  other  house, — the  Royal  Italian  Opera, 
— will  be  found  in  our  last  number). 

A  stronger  or  more  serviceable  company  of  prin- 
cipal singers  than  Mr.  Mapleson  this  year  provided 
for  his  subscribers  could  scarcely  be  desired — if,  as 
times  go,  it  could  possibly  be  obtained,  which  is  very 
doubtful.  His  chief  prima  donna  has  now  no  rival 
in  her  own  special  walk.  If  there  were  any  fault 
with  which  to  charge  Mdlle.  Titiens  it  would  be  a 
fault  on  the  right' side — that  of  having  done  too 
much.  The  zeal  of  this  accomplished  artist  is  al- 
most without  precedent.  Like  Giulia  Gris — to  whose 
throne  and  sceptre  she  has  succeeded,  as  Queen  of 
Lyric  Tragedy —  she  seems  both  willing  and  able  to 
play  almost  any  given  part  in  the  operatic  repertory. 
Out  of  the  15  operas  represented  at  various  intervals 
this  season,  only  three  can  benamed  in  which  Mdlle. 
Titiens  took  no  part.  She  appeared  seven  times  as 
Leonora  in  the  Trovatore ;  twice  as  Elvira,  in  the 
Puritans  ;  four  times  as  Lucia  di  Lammermoor ;  four 
times  as  Lucrezia  Borgia  ;  three  times  as  Selvaggio, 
in  Signer  Schira's  A7to/d  rfe  Lappi:  three  times  as 
Valentine,  in  the  Huguenots;  six  times  as  Amalia,  in 
11  Ballo  in  Maschera  ;  once  as  Norma  ;  four  times  as 
Reiza,  in  Oberon  ;  twice  as  the  Countess,  in  £e  Nozze 
di  Figaro ;  once  as  Donna  Anna,  in /)on  Giovanni; 
and  20  times  as  Margaret,  in  Fa7(st — in  all  no  less 
than  57  performances  out  of  about  70.  Her  most 
remarkable  successes  this  year  have  been  in  Norma 
and  Margaret — not  because  of  their  superior  excel- 
lence when  viewed  by  the  side  of  her  other  efforts, 
but  because  they  first  showed  how  earnestly  she  is 
striving  to  become  mistress  of  the  bond  Jide  Italian 
school,  and  because  the  last  was  a  character  which 
even  her  greatest  admirers  thought  wholly  out  of  her 
line.  The  result  triumphantly  proved  them  wrong, 
inasmuch  as  a  Margaret  more  poetically  conceived 
and  beautifully  represented,  a  Margaret  more  nearly 
approaching  the  ideal  of  Goethe's  incomparable 
Gretchen,  it  would  be  hardly  possible  to  see.  The 
part  in  which  Mdlle.  Titiens  challenged  most  discus- 
sion was  that  of  Bellini's  Elvira — the  music  of  I 
Puriiani,  in  the  opinion  of  many  good  judges,  being 
in  certain  respects  unfavorable  to  the  exhibition  of 
her  peculiar  and  in  their  way  inimitable  powers.  The 
three  operas  in  which  Mdlle.  Titiens  did  not  sing 
were  II  Barbiere  di  Siviglia,  La  Figlia  del  Reggimento, 
and  La  Traviata. 

In  Rossini's  comic  masterpiece  Mdlle.  Trebelli,  as 
Rosina,  confirmed  the  favorable  opinion  she  elicited 
last  year.  As  the  engagement  of  Madame  Alboni 
was  only  for  a  limited  number  of  representations, 
the  performances  of  that  incomparable  singer  were 
confined  to  two  parts — Azucena  (11  Trovatore) ,&r\&  Fa- 
tima  [Ohaon)  ;  and  on  certain  occasions,  when  Mad- 
ame Alboni's  services  were  elsewhere  in  request, Mdlle. 
Trebelli  supplied  her  place,  to  the  general  satisfaction, 
in  both  these  characters  ;  besides  which  she  appeared, 
from  time  to  time,  as  Maffeo  Orsini  (Lucrezia),  Ur- 
bain  (the  Huguenots),  the  Sorceress  (Ballo  in 
Masc/iera),  Siebel  (Faust),  Cherubino  (Figaro),  and 
hao(\am\i\  ( Nicold  d€  Lapi) — in  which  last  the  grace 
and  meaning  she  threw  into  the  charming  romance, 
"  La  pella  Mea,"  composed  by  Signer  Schira  and 
interpolated  in  the  opera  expressly  on  her  account, 
obtained  for  it  a  popularity  which  travelled  from  the 
stage  to  the  concert-room.  The  sparkling  French 
opera  of  Donizetti  and  the  lyric  melodrama  of 
Verdi  brought  forward  one  of  the  new  singers  an- 
nounced in  the  prospectus — viz.,  Mdlle  Artot,  who, 
whether  as  the  dashing  Vivandiere  or  the  consump- 
tive courtesan,  .showed  talent,  both  as  singer  and  ac- 
tress, of  a  very  high  order.  That  Mdlle.  Artot — 
who  bosides  these  characters  only  assumed  one 
other,  viz.,  that  of  Adalgisa  (jVornia) — will  be  heard 
of  again  next  year  there  can  be  little  cause  to  doubt. 
Like  Mdlle.  Fioretti,  at  the  rival  house,  Mdlle.  Artot 
convinced  the  London  musical  public  that  genuine 
art  had  still  some  representatives  on  the  continent. 
Mdlle.  Volpihi —  a  young  singer  from  the  Italian 
Opera  in  Paris,  whose  name  was  not  announced  in 
the  prospectus — produced  an  extremely  favorable 
impression  as  Oscar  the  page,  in  11  Ballo  in  Maschera, 
and  made  a  more  than  creditable  attempt,  near  the 
end  of  the  season,  in  the  far  more  responsible  part  of 
Zerlina  (Don  Giovanni).  Mdlle.  There.se  Ellinger, 
from  Vienna,  early  in  the  season,  successively  as- 
sumed the  parts  of  Azucena  (vice  Alboni)  and  Maffeo 
Orsino  (pending  the  arrival  of  Trebelli).     This  lady 
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was  also  an  unexpected  acquisition,  her  namo  not 
having  appeared  in  the  prospectus. 

Of  the  other  lady  sinpers  in  Mr.  Mapleson's  com- 
pany it  is  enough  to  say  that  Mademoiselle  Lonise 
Miciial,  the  Swedish  proiltj^e  of  Mndamc  Goldschmidt 
Lind,  has  been  eminently  serviceable,  although  only 
two  parts — those  of  Margaret  do  Valois  {Huguenots) 
and  Elvira  (Von  Giovanni) — fell  to  her  share;  that 
Madame  Lemaire,  al^^'ays  ready  and  always  correct, 
took  the  character  of  I'uck,  in  Oheron,  when  that  of 
I'atima  devolved  upon  Mdlle.  Trebelli ;  that  Mad- 
ame Tacanni  is  remembered  by  her  very  natural  im- 
personation of  the  old  woman  (Martha)  in  Faust; 
that  Mdlle.  Eosa  Ersina  {an{jlic(f  Rose  Hersee)  gave 
the  "  Mermaid's  Sorg  "  in  Obei-on  very  prettily  ;  and 
that  Mdlle.  Louise  Liebhardt  (a  Hungarian,  from 
Vienna) — another  about  whom  the  prospectus  said 
nothing — by  her  assumption,  late  in  the  season,  of 
the  character  of  Susanna,  in  Le  Noz-e  di  Figaro,  fully 
warranted  the  general  satisfaction  caused  by  a  re- 
port that  she  is  re-engaged  for  next  year.  Mdlles. 
Volpini,  Ellenger  and  Liebhardt  may  thus  fairly  be 
accepted  as  atonement  for  the  absence  of  Mdlle. 
Kaiser,  Mdlle.  Eosa  de  Ruda  and  Mdlle.  Kellogg, 
all  of  whom  had  been  announced.  The  greatest  dis- 
appointment was  felt  at  the  non-arrival  of  Mdlle. 
Kellogg,  a  young  singer  who,  in  Gilda  (Riqoletto) 
and  other  parts,  has  earned  considerable  celebrity  at 
New  York  and  various  North  American  cities,  and 
who  had  already  once  failed  to  answer  to  lier  name 
in  1862 — the  excuse  being  then,  as  now  "  sudden  and 
severe  indisposition."  Mdlle.  Kellogg  is  said  to  be 
under  20,  very  good-looking,  and  possessed  of  dra- 
matic powers  that  have  awakened  the  admiration  of 
no  less  respectable  an  authority  than  Miss  Char- 
lotte Cushman. 

On  referring  to  the  list  of  tenors,  barytones  and 
basses  put  forth  in  the  managerial  preliminary  docu- 
ment, we  find  the  names  of  three  gentlemen  who 
were  not  forthcoming.  These  are  Signer  Rovere,  a 
barytone  "  buffo  "  in  the  "  dry  "  style,  one  of  the 
earliest  apparitions  on  the  first  institution  of  the  for- 
midable rivalry  at  Bow-street,  ."ind  subsequently  en- 
gaged by  Mr.  Lumley,  some  lOor  12yearsago;Signor 
Fagotti,  a  barytone  "  serioso,"  who  played  in  Verdi's 
Rigolelto  and  Mercadante's  11  Giiiramsnto,  when  Mr.  E. 
T.  Smith  gave  Italian  opera  at  Drury-lane  Theatre  ; 
and  Signor  Bagagiolo,  a  bass,  who  was  to  have  come 
out  as  Oroveso.  The  place  of  Signor  Bagagiolo,  at  the 
eleventh  hour,  was  unceremoniously  filled  by  Signor 
Bossi,  a  gentleman  who,  with  lively  readiness,  has 
shown  himself  apt,  at  a  given  moment,  to  assume 
any  part  that  might  be  offered  him,  large  or  small, 
from  Don  Pasquale  to  Masetto.  With  Signor  Zuc- 
chini at  band,  there  was  no  need  of  a  dry  Bartolo, 
or  a  dry  Sulpizio  ,  and  so  Signor  Rovere  was  not 
missed  ;  while,  with  Signor  Vialelti,  M.  Gassier,  and 
Mr.  Santley  in  the  company,  there  \jere  "  singing 
barytones"  enough  and  to  spare,  whether  for  serious 
or  comic  parts  ;  and  so  no  one  cried  out  for  "  Fagot- 
ti." Signor  Vialetti  fan  old  favorite),  after  playing 
Giorgio,  in  the  Puritani,  and  Basilio,  in  the  Barbiere, 
vanished  without  a  warning,  and  was  no  more  heard 
of.  M.  Gassier  has  been  indefatigable,  representing 
many  parts  in  various  styles — Riccardo  (/  Puritani), 
Eurico  fiwcja),  Alphonso  (Lucrezia),  Triolo  (Nicolo 
de  Lnpi),  "  Fn-st  Conspirator"  (Ballo  in  Maschera), 
Mephistopheles  (Faust),  Babekah  (Oheron),  Figaro 
(both  in  the  Barbiere  and  Le  Nozze),  Don  Giovanni, 
for  example — displaying  more  or  less  excellence  in 
all.  A  more  useful  artist,  and  one  with  a  larger  re 
pertory  at  command  than  this  gentleman  it  would  be 
difficult  to  find.  What  is  also  a  point  of  infinite 
consequence,  M.  Gassier  never  disappoints  the  pub- 
lic, and  thus  is  of  the  greater  value  to  his  manager. 
As  much  in  this  respect  may  be  said  of  our  country- 
man Mr.  Santley,  now  without  a  superior  as  "  bari- 
iono  catitante  "  on  the  Italian  boards.  The  improve- 
ment of  Mr.  Santley,  whose  first  appearance  in 
Isalian  opera  is  of  such  recent  date,  is  astonishing. 
An  accomplished  singer  he  was  from  the  first ;  but  he 
has  so  completely  mastered  the  language  and  habitu- 
ated himself  to  the  style  and  traditions  of  his  new 
employ,  besides  making  extraordinary  progress  in 
the  histrionic  department  of  his  profession,  where  he 
was  at  one  time  sadly  deficient  ("witness — to  cite  but 
two  instances — his  death  scene  as  Valentine,  in  Faust, 
and  his  entire  assumption  of  the  venerable  patriot, 
A^ico/cfrfeXa/ji),  that  the  highest  hopes  may  reason- 
ably be  anticipated  of  his  future  career.  The  parts 
sustained  by  Mr.  Santley  this  year  have  been  Count 
di  Luna  (//  Troratore).  Nicolo  de  Lapi.  St.  Bris 
(the  Huguenots),  Germont  the  elder  (La  Traviata), 
Valentine  (Faust),  Scherasmin  (Oberon),  and — by  no 
means  least— Count  Almaviva  (Le  Nozze),  in  which 
his  last  execution  of  the  grand  air,  "  Vedrai  mentr 
'io  sospiro,"  was  beyond  praise. 

In  the  tenor  department  Mr.  Mapleson  had  literal- 
ly an  embarras  de  richesses  ;  so  much  so  that  no  less 
than  three  representatives  of  the   popular   character 


of  Edgardo,  in  L,ucia  di  T^ammermoor,  wore  brought 
forward  at  different  periods — Signor  Giuglini,  Signor 
Baragli,  and  Mr.  Sims  Reeves.  The  second  of  these 
— n  new-comer — may  be  dismissed  in  a  lino.  His 
style  of  singing  was  so  over-wrought  that  even  a 
good  voice  and  agreeable  presence  failed  to  enlist 
the  sympathies  of  his  audience.  In  plain  language, 
though  met  with  a  fair  amount  of  encouragement, 
Signor  Baragli  did  not  please  ;  and  his  subsequent 
appearance  in  the  last  act  of  T^ueia  ("after  the  second 
performance  of  Le  Nozze  di  Figaro)  passed  unnoticed. 
He  was  entrusted  with  no  other  part.  Mr.  Sims 
Reeves  was  engaged  towsrds  the  end  of  the  season, 
cxpi'cssly  to  play  Sir  Huon,  in  Oberon,  for  which  his 
musical  acquirements,  no  less  than  his  splendid  voice, 
fitted  him.  That  he  should  make  his  first  appear- 
ance in  a  part  which,  during  his  early  career,  had 
won  him  celebrity  in  Italy  and  France,  no  less  than 
in  England,  was  only  natural,  and  the  enthusiastic 
welcome  he  obtained  as  Edgardo  was  recorded.  His 
value  in  Oheron  can  hardly  be  overrated  ;  and  re- 
membering his  fine  performance  of  the  character  of 
Florestan  in  Fidelio,  v/iih  Sophie  Cruvelli  (1851J),  it 
was  unanimously  regretted  that  Beethoven's  great 
work  should  not  have  been  revived  for  him,  more 
especially  as  it  was  announced  in  the  prospectus,  and 
still  more  especially  as  all  the  frequenters  of  Her 
Majesty's  Thea're  were  longing  to  see  Mdlle.  Titiens 
in  Leonora.  Signor  Giuglini,  the  other  Edgardo, 
has  again  been  one  of  the  mainstays  of  the  house. 
This  polished  Italian  vocalist  was  never  in  higher  fa- 
vor, and  has  never  served  his  director  with  more  in- 
domitable perseverance  and  good  will.  Signor 
Ginglini  appeared  ("with  Mdlle.  Titiens,  Madame  Al- 
boni,  and  Mr.  Santley)  on  the  first  night  of  the  sea- 
son, (April  11)  as  Manrico,  in  the  Trovatore,  and  has 
since  then  successively  assumed  the  following  parts  : 
— Arturo  (/  Puritani),  Edgardo  (already  alluded  to), 
Gennaro  (Lucrezia),  Lamberto,  (Nicolo  de  Lapi), 
Raoul  de  Nangis  ("the  Huguenots),  Alfredo  (La  Trav- 
iota \,  K\ecarAo  (II  Bal/o  in  Maschero),  Don  Ottavio 
(Don  Giovanni)  and  Faust — his  performance  of 
which  last-named  character  has  raised  him  higher 
even  than  he  stood  before  in  the  regard  of  connois- 
seurs. Besides  the  rarely  inaudible  Signor  Soldi, 
who  has  displayed  his  never  wanting  energy  in  the 
small  tasks  allotted  to  him,  two  other  tenors  hare 
appeared — Signor  Alessandro  Bettini  (husband  of 
Madame  Trehelli),  a  light  tenor,  unpretending, 
though  by  no  means  without  ability,  as  his  more  than 
respectable  attempts  in  such  characters  (among  oth- 
ers) as  Count  Almaviva  ("Rossini's  Count),  Tonio 
(La  Fiqlia  del  Regqimento),  Oberon  and  Basilio  (Mo- 
zart's Basilio),  sufficed  to  prove  ;  and  Signor  Geremia 
Bettini,  a  "  tenore  robusto,"  'who  created  so  marked 
a  sensation  in  Pollio,  on  the  one  occasion  when 
Mdlle.  Titiens  played  Norma,  as  to  raise  a  strong 
and  very  accountable  desire  to  see  him  in  other  op- 
eras. A  seventh  tenor  would  have  been  Signor 
Gambetti,  but  he,  .though  named  in  the  prospectus, 
did  not  appear.  Mr.  Sims  Reeves,  however,  (who 
had  not  been  announced),  was  a  substitute  unlikely 
to  be  viewed  with  disapproval.  There  remain  to  be 
mentioned  Signor  Delle  Sedie,  who  only  appeared  in 
one  part — that  of  Renato  (11  Ballo  in  Maschera), 
which  to  him  stands  in  much  the  same  intimate  re- 
lation as  Count  di  Luna  to  Signor  Graziani,  each 
opera  containing  an  air  by  the  delivery  of  which  each 
singer  has  gained  a  multitude  of  admirers  ;  Signor 
Marches!,  who  played  Leporelio,  at  the  first  and  only 
performance  of  Don  Giovanni,  on  the  last  night  but 
two  of  the  season,  and  whom  it  would  be  unfair  to 
criticize  on  the  strength  of  a  single  appearance  ; 
Sienor  Fricca  (Herr  August  Fricke),  a  tall  and  pow- 
erful-voiced German  bass  (from  Berlin),  who 
represented  Marcel  in  the  Huguenots ;  and  Signor 
Casahoni,  also  a  bass,  who  has  made  himself  u.seful 
in  several  subordinate  parts,  winning  good  opinions 
as  the  Commandant  in  Don  Giovanni. 

Mb.  Ai.FTiED  Mellon's  popular  orchestral  con- 
certs took  their  turn,  as  soon  as  Opera,  Parliament 
and  West-end  had  adjourned.  Mr.  M.  is  a  very  able 
and  energetic  conductor  and  caterer  for  the  musical 
appetite,  and  wields  a  large  and  well-appointed  or- 
chestra, made  up  mainly  of  the  same  excellent  mu- 
sicians who  serve  under  Costa  at  the  Opera,  the 
Birmingham  festivals,  &c.  He  mingles  classical  with 
popular  and  trivial  ;  symphony,  overture  and  concer- 
to with  pot-pourris  and  ballads  ;  indeed  once  this 
summer  he  presented  Beethoven's  Ninth  Symphony 
and  a  ."  comic  fantasia  "  entitled  "  Three  Blind 
Mice  "  (first  mouse  Mr.  Pratten,  flute  ;  second  mouse 
Mr.  Lazarus,  clarinet ;  third  mouse  Mr.  Nicholson, 
oboe)  in  the  same  programme  !  He  has  had,  too, 
his  "Mozart  evening,"  his   "Mendelssohn  evening," 


&c.,  the   former  with  this   programme  for  the  first 

part : 

Overture  (Idomeneo)  Mozart. 

Air,    "  Dehvienl"  (Figaro)  '• 

Concerto  (D  minor)  pianoforte,  " 

Air.  •'  flli  aoKui  d'infonto  "  (Flanto  Magico)        " 
Sjmphony  in  U  (Jupiter)  " 

Mr.  Mellon  has  also  trenched  upon  the  province 
of  the  Oratorio  Societies  in  several  of  his  concerts, 
having  given  the  "  Creation,"  Rossini's  "  Stabat 
Mater,"  Mendelssohn's  "  Hymn  of  Praise,"  &c. 

Paris. 

Grand  Opeha.  Mile.  Theresa  Tietjens,  queen  of 
the  lyric  stage  in  England  since  the  retirement  of 
Grisi,  made  her  debut  here  in  the  last  week  in  August 
as  Valentine  in  the  Huguenots.  M.  Paul  Smith,  the 
critic  in  the  Gazette  Musicale,  after  summing  up  her 
career,  and  contrasting  her  willingness  to  sing  to  the 
Parisians  with  the  conduct  of  the  Lind  (who,  he 
says,  parodied  Hamlet,  haughtily  declaring  :  "France 
not  delights  me,  nor  the  French  too,")  thus  describes 
the  result  of  the  first  hearings  : 

"  Yes,  Mile.  Tietjens  is  one  of  the  elite  of  artists  ; 
she  has  usurped  nothing  of  her  brilliant  and  nu- 
merous successes.  She  is  one  of  the  most  frank  and 
vigorous  organizations  for  a  singer  and  an  actress 
that  we  have  ever  met.  Her  voice,  a  little  fatigued  in 
the  medium,  has  in  the  high  chords  an  amplitude  and 
a  force  which  fully  satisfy  the  ear.  She  sings  easily, 
largely ;  but  perhaps  she  has  the  defect  of  counting 
more  on  inspiration  than  on  art,  on  power  than  on 
method,  and  of  lacking  that  finish  which  we  demand 
of  our  artists.  As  an  actress,  she  has  no  rival  to 
fear  ;  her  gestures  are  excellent,  her  poses  expiessive, 
.and  the  suppleness  of  her  movements  lends  itself  to 
the  most  varied  nuances." 

The  other  characters  were  :  Gneymard  as  Eaonl  ; 
Faure  as  Nevers  ;  Obin,  Marul  ;  Cazaux,  St.  Bris  ; 
Miles.  Hamaker  and  De  Taisy,  as  the  Queen  and 
the  Page  Urbain. 

The  new  conductor  of  the  Imperial  Opera,  M. 
Georges  Hainl,  m,akes  all  go  like  magic  in  his  or- 
chestra, according  to  the  same  critic  ; — it  went  at 
least  like  clock  work  under  M.  Dietsch.  The  sud- 
den dismissal  of  the  latter  caused  a  fluttering ;  one 
of  the  letter  writers  gives  this  explanation  : 

"It  appears  that  the  first  performance  of  Les  Vepres 
Siciliennes  was  fixed  for  the  20th  July.  At  one 
rehearsal  held  before  the  second,  Verdi,  who  was 
present,  fancied  he  perceived  signs  of  bad  feeling 
towards  himself  among  certain  members  of  the  band. 
He  demanded  an  explanation,  in  very  warm  terms, 
of  M.  Dietsch.  The  latter  answered,  probably,  quite 
as  warmly,  the  upshot  being  that  Verdi  seized  his 
hat  and  left  the  theatre.  The  same  evening,  before 
the  performance,  Dietsch  received  a  letter  from  the 
Minister  of  the  Interior,  to  the  effect,  '  qu'il  ^tuit  ad- 
mis  a  faire  valoir  ses  droits  a  la  retraite.'  M.  Georges 
HainI,  of  Lyons,  was  then  called  on  to  assume  M. 
Dietsch's  duties,  and  conducted  the  third  representa- 
tion of  Les  Vepres." 

Rossini  has  been  composing  i  Grand  Mass,  for 
chorus  and  full  band,  which  he  calls  Messa  di  Gloria 
—his  niost  important  work  since  the  Slabut  Mater. 

Adelina  Patti,  with  the  praise  of  all  Europe, 
(.always  excepting  the  London  Athenaum)  is  "play- 
ing and  singing  her  way  through  Germany  along 
paths  strewn  with  gold."  These  are  Chorley's  words, 
who  adds  : 

Some  of  our  contemporaries  profess  themselves  to 
be  outraged  at  the  sums  this  young  lady  receives. 
She  is  engaged  to  M.  Bagier  for  Paris  and  Madrid, 
they  tell  us,  at  £120  for  each  performance.  Let  us 
remind  them  that  they  have  chosen  to  present  her  as 
a  first-class  singer — tiie  equal  of  Malibran,  Mesdames 
Grisi  and  Persiani,  having  an  added  charm  of  her 
own — that  of  youth.  If  tliey  be  right  in  their  esti- 
mate (to  which  we  have  never  subscribed)  they  .are 
wrong  in  their  logic,  by  which  she  is  proved  to  be 
exorbitant.  Setting  aside  the  known  fact,  that  first- 
class  singers  are  becoming  rarer  and  rarer  every  day, 
Mdlle.  Patti  is  not  paid  more  than  Malibran — not  so 
much  as  Mdlle.  Lind — but  a  little  in  excess  of  La 
Bastardella,  who,  in  Burney's  time,  when  he  was 
m.anaging   the   concerts  at  the   Pantheon  (this  was 
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eighty  years  ago  or  thereabouts),  received  100  guineas 
nightly  for  two  songs  !  "  False  gods  are  made  by 
fanatics,"  says  the  poet,  but  the  fanatics  do  ill  to  cry 
out  against  'the  worship  of  the  idols  which  "  them- 
selves have  made." 

Of  other  arrangements  for  the  Italiian  Opera,  a 
correspondent  of  the  London  Musical  World  writes  : 

M.  Bagier  has  declined  the  services  of  Signor  Bo- 
netti,  and  engaged  in  his  place,  as  clief-d'orchestre, 
Signot  Castagneri  from  Barcelona.  Among  his 
other  engagements  are  Mdlle.  Calderon,  who  failed 
some  years  since  at  Covent  Garden  ;  a  Madame  Ag- 
nesi ; '  a  baritone,  Kicciardi ;  the  baritone,  Delle 
Sedie  ;  a  tenor,  Nicolas  ;  the  tenor  Fraschini.  In 
the  current  of  the  winter,  moreover,  M.  Bagier  con- 
templates presenting  his  subscribers  with  the  tenors, 
Mario  and  Bettini  Geremia.  The  first  new  work 
with  which  we  are  threatened  is  La  Forza  del  Des- 
tino. 

At  the  Theatre  Lyrique  the  rehearsals  of  the  Troi/- 
ens  of  M.  Hector  Berlioz  are  actively  proceeding, 
both  at  the  theatre  and  the  residence  of  the  composer. 
It  is  expected  that  the  first  public  apparition  of  this 
long-awaited  novelty  will  occur  in  November.  By 
the  way,  M.  Berlioz  has  gone  to  Baden-Baden,  to 
superintend  the  revival  of  his  Beatrice  and  Benedix. 

Germany. 

Tne  London  Athenceum  has  the  following  items 
and  opinions  : 

Herr  Litolff  s  opera,  produced  at  Baden-Baden, — 
at  the  time  being  a  busy  centre  of  operatic  creation, 
— will  disappoint  those  who  have  expected  much 
from  it,  being  feeble  in  idea  and  bombastic  in  style. 
This  does  not  surprise  us,  from  our  knowledge  of  his 
Pianoforte  Concertos,  and  his  long-drawn  and  ex- 
travagant "Robespierre"  overture. — M.  Benazet  lends 
an  ear  to  the  "music  of  the  future,"  having  just  given 
to  please  its  votaries  Herr  Wagner's  "Tannhauser." 
The  "Beatrice  and  Benedict"  of  M.  Berlioz  has  also 
been  revived.  Why  not  have  kept  the  original  title, 
"Much  Ado  about  Nothing,"  so  admirably  does  that 
define  the  style  of  the  music  to  which  the  deformed, 
transformed  version  of  Shakespeare's  comedy-drama 
is  set  ?  The  names  belong  to  the  English  dramatist; 
but  the  shrewd  French  critie  has  contrived  to  dis- 
charge all  the  wit,  and  to  destroy  parts  of  the  mean- 
ing of  the  original  play.  The  inanity  of  the  dialogue 
between  "Lady  Disain"  and  Signor  Montanto — the 
abolition  of  Hero's  story,  making  her  presence  in  the 
drama  superfluous — the  thrusting  among  the  charac- 
ters an  Italian  singing-master,  merely  that  two  cho- 
ruses and  some  silly  talk  about  music  may  be  dragged 
in,  and  the  total  absence  of  situation,  are  strange 
faults  as  occurring  in  the  work  of  one  so  sarcastic  on 
the  platitudes  and  licenses  of  brother-librettists  as  M. 
Berlioz.  In  his  musical  distribution  of  the  work  (to 
speak  this  time  from  experience,  not  hearsay),  there 
are  similar  awkwardnesses — such  as  two  long-drawn 
chornses  behind  the  scenes — in  the  instrumentation,  a 
too  frequent  recurrence  to  such  devices  as  the  mute 
on  the  violin-strings,  which,  when  used  too  frequent- 
ly, must  weary  the  most  delicate  ear.  Yet,  there  are 
points  in  the  opera  such  as  the  slretlo  in  the  duet  be- 
tween Beatrice  and  Benedict, — the  two-part  noliurno, 
which  is  so  deliciously  scored  that  on  the  stage  it  does 
not  (as  in  the  concert-room)  sound  too  long — and 
the  opening  and  close  of  Beatrice's  grand  scena  in 
the  second  act,  which  tell  what  their  wiiter  could 
have  done  had  he  not  started  perversely,  mistaking 
confusion  for  depth  and  ingenuity — had  he  not  be- 
come too  fixed  in  the  habit  of  so  doing,  it  may  be 
feared  to  be  now  capable  of  cure.  The  opera  is  a 
work  to  be  heard  once  with  attention  by  every  liberal 
musician,  but  which  few  will  be  tempted  to  hear 
twice.  "The  execution  this  year  is  attempted  to  give 
a  fair  idea  of  the  music,  but  nothing  more, — Madame 
Charton-Demeur's  share  in  it  excepted,  which  is 
graceful,  expressive  and  vocally  sympathetic  (to  em- 
ploy the  Italian  phrase.)  She  has  gained  greatly  since 
she  last  sang  in  London.  Thus  much  concerning  a 
work  which  has  naturally  excited  curiosity.  But  M. 
Benazet's  management  has  arrows  of  every  form  and 
date  in  its  quiver. — Madame  Viardot,  now  a  resident 
at  Baden-Baden,  has  given  one  performance  of  her 
Orpheus. 

While  talking  of  this  district,  which  in  late  sum- 
mer teems  with  music,  we  may  say  that  the  Mann- 
heim play-bills  show  a  serious  constancy  to  such 
hackneyed  serio-comie  works  as  "  Martha"  and  "  La 
Dame  Blanche." 

Prof.  Hesse,  of  Breslau,  is  dead,  aged  fifty-nine, 
the  second-greatest  organ-player  in  Germany — Herr 
Schneider,  of  Dresden,  being  still  alive.  Hesse 
wrote  for,  as  well  as  played  on,  the  organ  ;  but  his 
-"Htings,  so  far  as  we  knew  them,  are  poor,  dry  :  if 


mechanically  valuable  as  showing  off  tricks  of  the 
hands  and  feet,  in  idea  not  up  to  the  level  of  even  the 
writings  of  Rinck. 

The  opera  "  Axur,  King  of  Ormus,"  by  Salieri, 
will  be  revived  in  Stuttgart.  It  will  be  given  at  the 
end  of  this  month,  on  the  occasion  of  the  King's 
birthday. 

Breslau. — This  city,  as  well,  indeed,  as  all  Ger- 
many, has  just  ■experienced  a  great  loss  in  the  death 
of  Herr  Adolph  Friedrich  Hesse,  who  expired  on  the 
5th  inst.,  after  a  long  illness.  Herr  Hesse  was  indis- 
putably one  of  the  best  performers  on  the  organ,  and 
one  of  the  most  eminent  composers  for  that  instru- 
ment of  the  present  time.  He  was  born  on  the  30th 
August,  1S09,  and  was  therefore  nearly  50  years  of 
age. 

Wiesbaden. — A  grand  musical  festival  was  given 
in  celebration  of  the  Duke's  birthday.  Among  the 
artists  engaged  were  M.  Vieuxtemps,  Herren  Jaell, 
Th.  Wachtell,  Oberthiir  ("the  last  gentleman  from 
London)  and  Mad.  Dustmann-Mayer,  from  Vienna. 
All  the  places  were  taken  in  advance,  and  more  than 
three  hundred  persons  unable  to  obtain  admission. 
From  sixty  to  seventy  francs  were  offered  for  a  sin- 
gle ticket.  The  programme  consisted  of  a  Concerto 
by  M.  Vieuxtemps ;  a  duet  concertante  by  M. 
Vieuxtemps  and  Herr  Jaell  ;  and  Schumann's  con- 
certo in  A  minor,  besides  other  pieces.  A  few  days 
afterwards,  Herr  Wieniawski  gave  a  concert.  Among 
the  visitors  now  stopping  here  is  Mad.  Tedesco. 

Italy. 

Rome. — A  grand  sensation  has  been  excited  by  a 
completely  unexpected  visit  which  the  Pope  has  paid 
Dr.  Franz  Liszt.  The  latter,  after  having  been  ill 
for  some  time,  left  the  city  about  the  middle  of  last 
month.  He  took  up  his  abode  in  some  rooms  of  the 
Dominican  Monastery,  now  deserted,  attached  to  the 
church  of  the  Madonna  del  Rosario,  on  the  Monte 
Mario,  whence  there  is  a  magnificent  view  of  Rome. 
He  lived  like  a  hermit,  busying  himself  solely  with 
his  art.  Some  prelates  informed  the  Pope  of  the 
fact,  and,  on  the  18th  ult.,  his  Holiness,  accompanied 
only  by  Monsignor  De  Merode,  a  cameriere  segreto, 
and  a  few  guardie  nobili,  proceeded  to  the  Madonna 
del  Rosario.  He  fir.-st  went  through  his  prayers,  and 
then  presented  himself  to  the  famous  anchorite.  Dr. 
Liszt  played  two  sacred  compositions,  one  on  the  har- 
monium and  the  other  on  the  piano.  Wlien  he  had 
concluded,  the  Pope  thanked  him  in  the  most  gra- 
cious manner,  and  added  :  "  It  is  a  great  thing  to 
possess,  as  you  do,  the  gift  of  being  able  to  give  utter- 
ance to  the  strains  of  liigher  splieres  than  our  own  ; 
but  the  most  beautiful  harmonies  are  only  to  be  heard 
above."  The  Pope  examined,  with  great  interest, 
various  objects  in  the  room  ;  conversed  for  some 
time  with  the  artist,  whom  he  then  left,  after  bestow- 
ing on  him  his  apostolic  benediction. — London  Mus, 
World. 
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The  Hew  Organ  and  its  Uses. 

We  gave,  a  short  time  since,  a  few  hints  of  the 
magnitude  and  excellence  of  the  Great  Organ 
which  is  being  set  up  in  the  Boston  Music  Hall, 
with  a  brief  sketch  of  its  contents,  i.e.  the  number 
and  distribution  of  its  stops  or  registers.  Our 
neighbor,  the  Musical  Times,  gives  the  following 
description  of  the  majestic  house,  in  which  all 
these  thousands  of  tuneful  voices — from  the  co- 
lossal thirty-two  feet  basses  to  the  tiniest  pipe 
(peep  it  might  be  called)  in  the  top  of  a  choir  of 
"Mixtures",  only  three-eighths  of  an  inch  long — 
reside : 

At  present  the  chief  interest  to  the  visitor  is  in  the 
case.  But  let  us  observe  at  the  outset  that  the  word 
"case"  seems  singularly  inappropriate  and  belittling  ; 
the  word  suggests  a  piece  of  furniture,  a  side-board  or 
the  like,  more  or  less  ornamented  ;  while  the  thing  is 
an  edifice  in  itself,  an  edifice  of  grand  proportions, 
massive  in  its  solidity,  yet  as  graceful  in  its  outlines 
and  as  rich  in  all  its-details  as  a  poet's  dream.  Huge 
caryatides  support  the  structure, — figures  full  of 
strength,  and  carved  with  wonderful  skill ;  above 
rise   the  enormous   pipes,    marshalled    in    glittering 


rows,  or  grouped  into  monstrous  columns  ;  statues 
crown  the  pinnacles, — singing,  or  playing  upon  in- 
struments, or  listening  ;  angels  exquisitely  carved  in 
alto  relievo  surround  the  central  towers  ;  and  below, 
over  the  arch  above  the  key  boards,  is  the  head  of 
Sebastian  Bach,  the  great  master  of  the  instrument. 
Everything  is  sumptuous  :  no  bare  spots,  no  plain 
surfaces  ;  symbolical  lyres,  lutes,  harps,  wreaths,  and 
flowers  cover  every  panel ;  sweet  faces  of  angels,  and 
stony-eyed  fates,  look  down  from  arches  and  pilas- 
ters. Yet  there  is  no  confusion,  nothing  is  overlaid. 
The  whole  vast  front  has  such  a  symmetry,  a  unity, 
and  splendor  of  design,  that  it  would  seem  to  have 
been  created  by  magic,  to  have  risen  in  its  beauty  at 
the  sound  of  the  wonderful  harmonies  within. 

The  writer  well  says :  "It  is  difficult,  while  sit- 
ting before  this  magnificent  work,  to  imagine 
ourselves  in  puritan  Boston  "  ;  and  then  mentions 
a  current  report,  which  we  believe  to  be  in  the 
main  correct,  that  "  each  of  the  chief  organists  of 
the  city  will  have  an  opportunity  to  e.xhibit  his 
powers."  "  Bach  will  have  his  interpreters,  and 
so  will  Handel ;  while  the  modern  school  will  also 
be  represented."  But  let  no  one  imagine  that  all 
these  masters  and  all  their  interpreters  hereabouts 
can  be  represented  on  a  single  occasion  such  as 
the  inaugural  festival,  or  "  opening  "  of  the  Organ. 
That  would  require  weeks,  instead  of  a  single 
evening ;  and  to  the  listener  it  would  be  as  bad  as 
sitting  through  all  the  examination  e.xercises  of  the 
pupils  in  the  French  Conservatoire.  Of  course 
the  writer  does  not  mean  this  ;  we  only  speak  of 
it  because  it  is  so  natural  that  the  friends  of  va- 
rious organists,  here  and  all  over  the  countiy, 
should  plead  for  and  expect  a  hearing  of  their  own 
favorite  on  that  occasion ;  and  the  wish  does  not  pro- ' 
ceed  from  any  vanity,  perhaps,  but  from  a  real  in- 
terest and  pride  in  the  occasion.  The  "  opening" 
must  be  in  some  sense  a  consecration  of  the  noble 
instrument.  The  programme  must  have  unity  and 
reasonable  brevity.  Perhaps  some  spoken  word, 
some  Ode  recited,  will  consume  a  portion  of  the 
time.  The  music — which  we  understand  is  to  be 
drawn  wholly  from  the  Organ  itself — must,  for 
that  short  time,  be  representative,  significant,  re- 
moved from  triviality  and  not  jumbled  together 
in  unmeaning  miscellany.  Sebastian  Bach,  the 
genius  of  the  organ  par  excellence,  the  master  of 
masters,  to  whom  the  Beethovens,  the  Mozarts, 
the  Mendelssohns  looked  up,  already  gives  the  key- 
note in  the  very  aspect  of  the  organ,  his  grand, 
cheerful,  earnest,  honest  face  looking  out  there 
from  the  centre  of  "  his  huge  house  of  sounds  " 
If  any  composer  have  the  lion's  part  in  such  a 
programme,  it  shouldbehe;  and  we  are  fortunate, 
even  should  no  distinguished  organist  from  Europe 
grace  our  ceremony — in  having  among  us  one 
whose  life-study  and  inspiration  thus  far  (for  he 
is  very  young)  has  been  Bach.  Handel's  great 
hearty  voice,  too,  must  be  heard,  for  he  already 
has  the  hearts  ofall  the  people.  Here  are  two  : — 
and  where  else  to  look  for  anj'  match  for  this 
great  company  ?  Probably  Mendelssohn's  organ 
works  are  next  in  importance,  being  at  the  same 
time  much  more  modern,  and  contrasting  by  their 
individuality  of  style,  their  Mendelssohnian  flav-^ 
or.  One  of  our  organists,  at  least,  is  steeped  in 
Mendelssohn,  and  can  discourse  him  con  amore. 
Many,  too,  will  want,  and  fortunately  they  can 
have,  some  of  the  plain,  solid  church  of  England 
style  ;  weary  of  fugues  they  may  propose,  like 
Kobert  Browning : 

Bid  One,  Two,  Three,  Four,  FiTe,cIear  the  arena  ! 
Say  the  word,  straight  I  unstop  the  Full-Organ, 

Blare  out  the  mode  Paiestrina. 

And  then,  as  feasting  fitly  follows  solemn  cere- 
mony, the  Organ,  candidate  elect  and  passed  and 
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luly  consecrated,  may  be  called  upon  for  a  post- 
prandial speech  as  it  were ;  a  rambling,  cnter- 
aining  tissue  of  thoughts  prompted  at  the  mo- 
tient  out  of  its  own  boundless,  curious  resources; 
hings  pathetic,  brilliant,  strange, — just  enough  to 
;ive  a  touch  of  its  qualities  as  an  organ,  a  f i  w 
pecimens  of  its  inexhaustible  effects  and  combi- 
lations.  Nor  need  we  go  far  for  the  talent  that 
an  serve  this  maiden  speech,  as  an  interpreter, 
ind  that  without  dangerously  compromising  the 
lignity  of  Art. 

Tills,  or  something  like  this — of  course  not  un- 
:onditionally — is  the  kind  of  "opening"  which 
eems  to  be  gradually  and  necessarily  shaping 
tBelf  It  would  seem-to  reconcile,  as  far  as  one 
ivening  can  do  it,  the  various  demands  of  the 
iccasion,  of  the  traditional  character  of  the  Or- 
;an,  of  high  Art,  of  artists  and  of  the  audience. 
'\fler  the  opening,  there  will 'be  plenty  of  occa- 
ions  for  all  sorts  of  proper  uses — no  unworthy 
ines,  let  us  hope — of  an  Organ,  whose  resources 
iven  the  most  skilful  organists  can  not  in  years 
ixhaust,  and  which  it  will  cost  even  the  best  of 
hem  months  of  trial  fully  to  discover  and  learn 
0  bring  them  out. 

The  question,  asked  by  everybody  :  Who  is  to 
ipen  the  great  organ  ?  is  thus  disposed  of;  and 
he  other  question  :  Who  will  be  the  organist  ? 
loes  not  require  immediate  or  speedy  solution, 
rhere  is  time  enough  for  it ;  the  instrument  need 
lot  wait  the  coming  man  in  silence.  Organ  con- 
:erts,  vocal  concerts,  oratorios,  &c.,  in  which  the 
irgan  plays  an  important  part,  are  almost  sure  to 
lecome  of  frecjuent  occurrence.  Every  oppor- 
unity  for  hearing  thfe  organ,  for  hearing  organ 
Qusic  of  all  worthy  schools,  for  giving  each  true 
irganist  his  chance,  for  gratifying,  edifying,  edu- 
ating  the  public  ear  and  feeling,  will  naturally 
le  afforded,  while  by  the  same  means  this  large 
nvestment  of  artistic  enthusiasm  and  faith  will 
le  reaping  its  returns  and  justifying  itself  econ- 
imically  against  all  penny-wise  predictions. 

Not  to  speak  of  the  greater  and  special  occa- 
ions,  the  oratorios  and  festivals,  which  will  be 
ure  to  organize  themselves  around  this  grandly 
nviting  nucleus,  there  will  doubtless  be  a  con- 
inual  year-round  series  of  ordinary  organ  per- 
brmances,  which  will  often  be  the  richest  oppor- 
unities  of  all.  At  a  fixed  day  or  hour,  once,  or 
!ven  twice,  in  every  week,  throughout  the  year, 
et  it  be  known  to  aU  concerned  that  the  Great 
Drgan  will  be  played  by  some  one  of  the  most 
iccomplished  organists,  for  a  small  entrance  fee, 
md  strangers  who  visit  Boston  will  count  it  into 
heir  programme  even  more  than  travellers  do 
he  famous  Freyburg  organ,  which  is  by  no 
neans  so  great  as  ours ; — nay,  musical  people 
■vill  make  pilgrimiges  to  the  great  Boston  organ, 
iinly  let  it  be  known  that  at  certain  times,  so 
requent  as  to  chime  with  every  one's  con- 
I'enience,  they  may  be  sure  to  hear  it — and,  we 
laay  add,  to  see  it,  for  to  the  eye,  too,  it  is  a 
;reat  work  of  art.  Here  will  be  room  for  all 
he  organists,  the  decent  ones,  and  all  the  schools 
'—for  sheer  nonsense  is  of  no  school.  Thus  the 
5ach-ist  may  give  whole  afternoons  of  Bach,  as 
ften  as  he  may  find  "  fit  audience,  though  few  " ; 
ind  it  will  surely  be  a  constant  and  a  growing 

udience,  the  real  inner  church  of  faithful,  true 
lelievers.  Handel  will  have  his  hours  and  his 
ite.rpreters ;  and  Mendelssohn  and  all  the  mas- 
srs  will  have  theirs.     Nor  will   the   modern  or 

free"  school,  as  contrasted  with  the  "  classical," 
ick  chances  to  disport   its   fancies,  and  dispute 


Bach's  laurels  if  it  dare.  And  our  young  artists^ 
too,  may  try  their  own  inventive  talent,  as  the 
spirit  moves  them,  feeling  their  way  to  master- 
ship by  (temperately)  airing  their  attempts  at 
Composition  ;  perhaps  the  great  organ  is  the 
masnet  that,  drawing  to  itself,  shall  draw  out  for 
us  a  latent  genius,  who  shall  himself  be  "  classi- 
cal." 

Our  neighbor,  from  whom  we  have  quoted, 
opens  another  topic  of  great  importance  in  con- 
nection with  the  organ  and  the  Music  Hall,  and 
their  use  for  choral  performances,  which  we  pro- 
pose to  take  up  hereafter. 


Miss  Adei.ade  Phillipps.  This  excellent  ar- 
tist and  estimable  lady,  after.a  series  of  operatic  suc- 
cesses in  various  parts  of  Europe,  in  Belgium,  in  Hol- 
land, at  Barcelona,  at  Prague,  at  Paris,  has  been  in 
Boston  for  a  fejv  weeks  on  a  short  visit  to  her  friends, 
before  returning  to  resume  her  engagements.  She  is 
in  admirable  health  and  spirits,  and  judging  from  a 
few  songs  with  which  she  favored  us  one  evening, 
has  still  continued  to  refine  and  perfect  that  rich 
voice  of  hers,  and  is  more  thau  ever  an  artist  in  the 
expressive  use  of  it.  She  is  undoubtedly  one  of  the 
finest  contraltos  of  the  day.  Whether  she  is  to  spend 
the  winter  in  Paris  or  elsewhere,  is  not  yet  deter- 
mined. 

Dempster,  the  popular  ballad  singer,  has  turned 
up  .igain,  fresh  and  ruddy  from  the  mountain  dews 
of  Scotland,  whence  no  doubt  he  brings  new  songs. 

Mr.  JuLiDS  EiCHBERG,  whose  sound  musician- 
ship, artistic  talent,  industry,  aifable  address  and 
savoir-faire  there  is  no  need  of  vouching  for,  contin- 
ues to  receive  pupils  in  Singing,  Piano,  Composition, 
and  Violin.  Rarely  will  one  find  a  better  master. 
See  Card. 

Mlle.  De  La  Motte  resumes  her  Classes  for 
instruction  in  Piano  playing.  Her  system  of  teach- 
ing in  classes  has  stood  the  test  of  quite  a  long 
experience  in  Boston  ;  and  her  numerous  pupils,  as 
well  as  their  interesting  concerts  which  liave  crowned 
each  year's  work,  have  borne  witness  to  herhigh  aim, 
fidelity,  good  taste  and  judgment  in  training  pupils, 
singly  or  in  classes. 

A  Good  Sign. — A  few  days  since  we  were  waited 
on  by  a  Committee  from  a  Musical  Society  in  Cli'" 
cago,  who  wished,  to  know  where  they  might  procure 
the  vocal  "  parts  ''  of  Schumann's  '*  Paradise  and 
the  Peri."  We  are  glad  to  see  societies  waking  up 
to  such  things.  They  will  find  it  difficult ;  but  it  will 
reward  study,  and  the  charm  will  outlive  the  pains 
of  mastering  it. 

Another.  A  club  of  amateur  singers  are  about 
organizing  themselves,  at  the  South  End  of  our  city, 
for  the  practice  ot  such  Cantatas  and  choral  works  as 
Mendelssohn's  "  Hear  mw  Prayer,  "  As  the  heart 
pants,"  &c.  Mr.  Hermann  Daum,  the  pianist,  is  to 
be  their  leader. 

Still  Better.  We  believe  there  is  to  be  a  "Bach 
Club"  in  Boston  this  winter,  for  the  study  of  some 
of  those  difficult  but  inexhaustibly  interesting  Can- 
tatas of  Bach's,  which  Robert  Franz  has.  recently 
been  editing. 

\X^  The  conclusion  of  our  examination  of  "Mr. 
Hayter's  Church  Music"  must  lie  over  till  another 
number. 

Three  Operas  in  the  Field.  The  last  de- 
spatches from  the  three  commanders,  Anschiitz,  Ma- 
retzek  and  Grau,  will  be  found  on  the  next  page. — 
How  soon  each  of  them  will  undertake  the  sicfje  of 
Boston,  it  does  not  clearly  appear.  But  there  arc 
intimations  that  Max  will  plant  his  batteries   before 


us — some  of  ihem  "Parrots"  such  as  we  have  notyo' 
heard  speak — somewhere  about  Christmas  time,  while 
the  Germans  will  bo  intrenched  in  the  New  York 
Academy.  They,  the  Germans,  are  to  move  on  Phil- 
adelphia first,  early  in  November,  where  they  are 
sure  to  be  received  with  open  arms,  although  Italian 
sympathies  are  strong  among  the  Quakers  ;  then, 
if  they  hold  New  York  throughout  December,  Jan- 
uary and  February,  it  will  be  in  the  limbo  between 
winter  and  summer  before  they  favor  us.  Until  which 
time  we  see.m  to  be  principally  exposed  to  Grau. 


Mendelssohn's  Letters.  Although  the  second 
volume  has  been  for  some  time  announced  in  Germa- 
ny, and  reviewed  by  Ferdinand  Hiller  (his  interesting 
notice  will  be  found  on  a  preceding  page),  we  cannot 
learn  that  it  has  yet  been  received  in  tliis  country. — 
We  trust  Mr.  Leypoldt  of  Philadelphia  will  see  to  it 
and  give  it  to  us  in  English  in  the  same  attractive 
shape  that  he  did  the  "Reisebriefe."  Julius  Rietz, 
the  Dresden  conductor  (formerly  of  Leipzig) ,  has 
added  to  the  book  a  complete  chronological  list  of  all 
the  compositions  by  Mendelssohn,  manuscript  as  well 
as  published. 

One  of  our  Boston  prima-donnas,  who  has  studied 
for  some  years  in  Florence,  seems  to  have  gone  over 
to  Italy  in  the  fullest  sense  of  the  word ;  we  read  in 
the  papers  : 

At  Paregua,  Italy,  May  25.  Prof.  Maeistao  Luigi 
Vaniiuccini,  Director  of  the  Orchestra  of  the  Grand 
Opera,  Florence,  to    Lizzie  D.  Chapman,  of  Boston. 

The  Maesiro  was  her  teacher ;  the  Yankee  girl  has 
learned  her  lesson  well. 


Singing  before  Kings.  It  appears  that  our  "lit- 
tle Patti"  had  a  voice  in  harn.onizinjj  the  ensnarled 
elements  of  the  German  Confederation  at  the  late 
Frankfort  Contrress.     A  London  paper  says .' 

Mademoi'^elle  Adelina  Patti  was  summoned  from 
Osteiid  to  Frankfort  to  sinir  at  the  gala  performance 
wbich  took  place  at  the  Stadt-Theatre  in  honor  of 
the  Emperor  of  Austria  and  the  assembled  Princes 
of  Germany.  The  Senate,  at  whose  expense  the 
performance  was  giveo,  admitted  no  person  not  in- 
vited by  themselves  into  the  house,  which  presented 
a  fairy-like  appearance.  11  Barbicre  di  Sfvifjiia  was 
the  opera  selected  for  this  solemnity.  Adelina  Patti 
was  admirable,  and  though,  according  to  etiquette, 
all  marks  of  approbation  were  forbidden,  the  whole 
audience  did  nothing  but  applaud  her  most  enthusi- 
astically. It  was  the  Emperor  of  Austria  him<elf 
who  first  gave  the  signal  for  the  "  hravos,"  and  it 
was  at  the  request  of  his  Imperial  Majesty  that  Stra- 
koscb's  waltz,  "  La  Gioja  insolita,"  introduced  bv 
Madlle.  Patti  into  the  singing  lesson,  was  repeatetl. 
However  exorbitant  the  prices  offered  for  tickets,  the 
general  public  was  rigorously  excluded.  .  It  is  re- 
lated that  an  Englishman,  finding  his  offer  of  one 
hundred  pounds  sterling  for  a  stall  refused,  bribed  a 
member  of  the  chorus  into  allowiiin;  him  to  take  his 
(the  chorus-singer's)  place  on  the  sta,  e.  It  was  only 
through  Madlle.  Palti's  kind  interference  that  the 
faithless  chorus-singer  was  not  dismissed.  The  fair 
and  celebrated  young  artist  received  10,000  francs  for 
her  performance.  At  the  general  request,  she  was  to 
sing  the  next  evening  before  the  ordinary  public. 

Dearth  of  Music  in  Boston. — Another  month 
has  passed  without  any  musical  entertainment.  The 
slate  of  things  is  almost  unparalleled.  We  dojnot  re- 
member two  consecutive  months  for  many  years,  if 
ever,  during  which  no  music  was  oflferod  in  Boston. 
Why  does  not  the  indefatigable  Gilmore  see  that  two 
or  three  concerts  by  bis  active  band,  with  perhaps 
Lorini  and  Morensi  for  auxiliary  attractions,  would 
put  money  in  his  purse?  The  project  is  worth  a 
trial.  At  any  rate,  let  us  have  some  promenade  con- 
certs, if  nothing  more. — HJus.  Times. 

Madame  Lorini,  Mile.  Morensi,  and  others  of 
Grau's  troupe,  have  been  concerting  in  Portsmouth, 
Bangor,  Augusta  and  other  Eastern  cities. 
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DWIGHT'S    JOURNAL     OF     MUSIC. 


Max  Maretzek  again  takes  the  field  in  an  oper- 
atic campaign.  The  following,  according  to  the  Trib- 
une, is  the  programme : 

M.  Maretzek  having  recovered  from  a  protracted 
and  distressing  illness,  is  happily  again  at  work  mak- 
ing prepai-ations  for  the  season  at  the  Academy  of 
Music,  which  will  commence  on  the  5th  of  Octoher. 
The  Manager  has  issued  a  circular  which  announces 
that  the  following  artists  are  engaged,  whose  reputa- 
tions are  familiar  to  the  musical  public  : 

Prime  Donne  Soprani ;  Madame  Giu«eppina  Me- 
dori,  Mdlle.  Clara  touise  Kellogg  (who,  having  en- 
tirely recovered  from  the  illness  wliicli  prevented  her 
from  fulfilling  her  contract  with  the  Director  of  Her 
Majesty's  Theatre,  London,  last  Summer,  has  en- 
tered upon  a  farewell  ensragement  with  the  Manage- 
ment of  the  Academy  of  Music,  prior  to  her  departure 
for  Europe),  Madame  Antonietta  Brignoli-Ortolani, 
and  Mdlle.  Lisa  (her  first  appearance).  Prima  Don- 
na Contralto  ;  Mdlle.  Henrietta  Sulzer.  Coraprim- 
aria  ;  Mdlle.  Stockton.  Primi  Tenori :  Signor  Fran- 
cisco Mazzoleni,  Signor  Giovanni  Sbriglia,  and  Sig- 
nor W.  Lotti.  Comprimario  :  Signor  T.  Euhio. — 
Primi  Baritone  :  Signor  Ferdinando  Bellini,  Signor 
G.  Yppolito.  Primi  Bassi :  Signor  Annibale  Biac- 
chi,  Signor  Domenico  Coletti.  Comprimario  :  Sig- 
nor W.  Miiller.  Conductors  :  Max  Maretzek  and 
Jaime  Nnno.  Leader :  Mr.  Ernest  Grill.  Chorus 
Master  :  Mr.  Hartman.  Stage  Manager  :  Mr.  Am.ati 
Dubreuil.  Prompter,  Signor  L.  Biondi ;  Maitre  de 
Ballet,  Signor  D.  Ronnani. 

The  Repertoire  of  the  Season  will  be  : 
lone,  Petrella  ;  I  Duo  Foscari,  Verdi ;  Lucrezia  Bor- 
gia, Donizetti ;  Rigoletto,  Verdi ;  Robert  le  Diable, 
Meyerbeer ;  Huguenots,  Meyerlieer  ;  La  Figlia  del 
Regimento,  Donizetti  ;  II  Polinfo,  Donizetti ;  Maria 
di  Rohan,  Donizetti ;  La  Sonnamhula.  Bellini  ;  Don 
Giovanni,  Mozart ;  Norma,  Bellini  ;  I  Puritani,  Bel- 
lini :  II  Trovatore,  Verdi ;  Martha,  Flotow  ;  La  Fa- 
vorita,  Donizetti ;  LaZingara,  Balfe  ;  Ernani,  Verdi; 
Un  Ballo  in  Maschera,  Verdi ;  Lucia  di  Lammer- 
moor,  Donizetti ;  Roberto  Devereux  ;  Macbeth  ;  Pe- 
ri's Judith  and  Gounod's  Faust. 

In  addition  to  this,  an  entirely  new  (4-act  romantic 
and  tragic)  opera,  written  for  the  Academy,  the  par- 
ticulars of  which  will  he  given  in  future. 

Regular  opera  nights,  Mondays,  Wednesdays,  and 
Fridays.     Extra  performance  every  Saturday! 

Prices  of  admission  :  General  admission,  $1  ;  se- 
cured seats,  extra,  ,50  cents;  family  circle,  50  cents  ; 
amphitheatre,  25  cents ;  private  boxes,  from  $6  to 
$20. 

The  promise  is  that  the  season  will  be  brilliant  and 
remunerative. 

Mr.  Gottschalk,  the  pianist,  has  been  eng.iged  for 
100  nights  previous  to  his  departure  for  Europe,  by 
Mr.  Maretzek,  for  the  sum  of  S12,000. 

Mr.  Gottschalk  has  had  very  brilliant  offers  from 
California,  hut  has  concluded  to  remain  here.  His 
concerts  in  New  York  will  commence  on  the  Ssth  of 
September,  at  Irving  Hall.  He  is  preparing  at  pres- 
ent some  brilliant  programmes,  mostly  new  pieces. 

German  Opera. — Doubt  is  expressed  whether, 
after  all,  Thcodor  Formes,  the  Berlin  tenor,  will 
come  over  to  join  the  Ansehiitz  Company.  No  won- 
der if,  as  we  have  seen  it  hinted,  German  artists  dread 
New  York,  after  the  late  riots,  even  more  than  they 
dread  the  ocean.  The  Musical  Review  gives  us  some 
further  hints  of  Anschutz's  plans  : 

Several  artists  of  great  note  have  been  engaged 
by  him,  and  will  arrive  from  Europe  some  time  dur- 
ing tlie  present  month.  Among  these  may  be  men- 
tioned Dall'  Aste,  one  of  the  greatest  bassos  of  Eu- 
rope ;  Titascheck,  a  celebrated  tenor,  and  a  great 
baritone,  one  of  the  brothers  of  Carl  Fcrmes.  Who 
will  compo.se  the  rest  of  the  company  is  yet  a  secret, 
which  will  not  be  divulged  for  a  week  or  two.  But 
we  have  the  assurance  that  they  will  compare  favor- 
ably in  their  artistic  merits  with  those  whom  we  have 
already  mentioned. 

The'  following  are  the  names  of  a  few  of  the  great 
operatic  compositions  which  will  be  produced  by  Mr. 
Ansehiitz's  company  :  Gounod's  "Faust ;"  "Eury- 
anthe,"  by  Weber;  "Hans  Hciling,"  and  "Templar 
and  Jewess,"  by  Marschnor  ;  Spohr's  opera  of  "Jes- 
sonda;"  "Der  Wassertraeger,"  by  Chorubini ;  and 
Flotow's  "Indra." 

Great  effuits  will  also  be  made  for  the  reproduc- 
tion, on  a  grand  scale,  of  several  of  the  works  of 
Mozart,  Beethoven,  Meyerbeer,  and  other  great  mu- 
sical composers. 

Mr.  Ansehiitz  has  engaged  the  Academy  of  Music 
for  the  months  of  December,  January  and  February, 
so  that  the  people  of  New  York  will  not  be  able  to 
enjoy  any  German  opera  until  quite  late  in  the  season. 


In  the  meantime,  commencing  in  the  middle  of  Oc- 
tober, the  company  will  perform  in  the  principal  cities 
of  the  Union.  The  first  performance  will  take  place 
in  Baltimore. 

Mr.  Grau,  (says  the  Transcript)  is  still  abroad,  en- 
gaging artists  for  his  company.  With  such  favorites  as 
Mme.  Lorini,  Mile.  Morensi,  Signori  Brignoli,  Amo- 
dio  and  Susini,  and  the  addition  of  some  foreign  artists 
to  heighten  the  attraction  of  his  troupe, — Carl  Formes 
for  instance,  whom  he  is  said  to  have  already  secured, 
— we  presume  he  will  not  let  the  operatic  field  go 
uncontested.  The  occupation,  however,  of  the  New 
York  Academy  by  Maretzek  and  Ansehiitz  success- 
ively till  Spring,  will  preclude  any  presentation  of 
opera  by  him  in  that  city  except  at  some  one  of  the 
theatres,  if  any  can  be  procured, — an  experiment  that 
has  rarely  'oeen  successful,  from  the  difficulty  in  di- 
verting the  world  of  music  and  fashion  from  its  es- 
tablished resort.  So  it  is  not  unlikely,  we  under- 
stand, that  Mr.  Grau  may  commence  operations  in 
this  city  ;  at  any  rate  an  occasional  raid  from  his 
troupe  may  be  anticipated. 


Worcester,  Mass.  —  The  Palladium  still  tells 
us  of  good  music  stirring  the  "  heart  of  the  Com. 
monwealth  "  ;  said  heart  being  more  blessed  just  now 
with  such  stirrings,  than  this  "  brain,"  or  "  hub," 
which  has  been  doing  nothing  the  whole  summer 
long,  except  getting  ready  its  big  organ. 

Two  different  impromptu  musical  entertainments 
during  the  opening  days  of  September,  have  struck  a 
chord  that  announces  the  departure  of  dog-days  and 
the  coming  of  the  exhilarating  autumn  months  with 
their  new  life;  their  new  work  after  summer  play; 
their  revival  of  music,  which  slumbers  through  Au- 
gust, unless  awakened  bv  the  sound  of  clanging  brass 
and  tinkling  cymbal.  The  first,  in  a  pleasant  home 
where  music  is  c^jltivated  for  its  refining  and  enno- 
bling influence  ;  where  Mozart  aud  Haydn  and  Beet- 
hoven are  familiar  household  deities,  and  where  the 
mother's  love  is  not  less  devoted,  nor  her  care  less 
watchful,  because  she  "  keeps  up  her  music — " 
learned  in  the  longer  days  of  girlhood.  Several  pro- 
fessional musicians  were  present,  and  they  played 
and  sang  choice  bits  from  the  "  masters,"  old  and 
new.  Among  them  were  Beethoven's  Bagatelles — 
anything  but  trifles  musically,  and  interesting  as 
beautiful.  It  is  well  to  give  and  to  receive  the 
pleasure  that  such  occasions  afibrd. 

The  other  was  an  organ  concert  at  Dr.  Hill's 
Church,  late  in  one  of  the  short  afternoons  of  these 
lessening  days,  at  just  the  hour  when  the  church  is 
filled  with  that  "dim,  religious  light"  which  comes 
between  the  bright  afternoon  sunshine  and  the  glare 
of  evening  gaslight.  A  hundred  or  less  had  received 
hint  of  what  was  coming,  and  went  with  new  enthu- 
siasm, kindled  by  all  the  talk  tuere  is  now  afloatabout 
organs  and  organ  music,  and  whether  we  have  per- 
formers equal  to  the  great  organ  that  next  September 
will  doubtless  see  in  our  Mechanics'  Hall — a  mooted 
question  that  more  than  one  ot  ouv  organists  will 
answer  to  the  satisfaction  of  the  public.  On  Fridav 
afternoon  Mr.  W.  E.  Thayer  certainly  proved  him- 
self equal  to  the  work ;  and  more  than  once  the 
question  arose  whether  Worcester  might  not  be  rep- 
resented at  the  opening  of  the  Boston  Music  Hall 
organ  in  October  But  to  the  programme.  It  was 
this  : 


'ptial  Sfltius. 


Canzonetta  and  Turkish  March 
Melodious  Fugue  in  G  minor. 
Andante  from  Sd  Sonata. 
Overture  to  Le  Sprment. 
First  Chorus  in  Tm  Deum. 
Andante  from  6th  Sonata. 
Toccata  in  D  minor. 
Pastoral  ;  and  Triumphal  March. 


W.  E.  Thayer 

Bach 

Mendelssohn 

Auber 

W.  E   Thayer 

Mendelssohn 

Bach 

W.  E.  Thayer 


The  selections  from  Bach  showed  very  faithful 
study  of  these  master-pieces,  and  were  rendered  not 
only  with  technical  correctness,  hut,  in  an  artistic 
spirit,  without  which  they  must  lose  much  of  their 
majesty  and  grandeur.  The  Fugue  and  the  Toccata, 
so  curiously  quaint,  and  yet  so  fresh  and  inspirinq;, 
were  well  relieved  by  the  two  slow  movements  from 
Mendelssohn's  sonatas,  the  one  from  the  3d  beini^ 
especially  fine.  The  overture  was  brilliantly  played, 
particularly  the  closinjj  portion,  and  gave  Mr. 
Thayer's  hearers  an  idea  of  what  they  may  hear  in 
the  way  of  concert-music  when  our  grand  organ  is 
completed.  Of  Ids  own  compositions,  of  which  he 
played  four,  we  would  be  glad  to  speak  more  at 
length.  They  were  highly  creditable  to  him,  and  the 
pul>lic  would  he  glad  to  hear  still  further  from  his 
pen.  With  the  interest  there  is  now  in  orirans  aLd 
organ-music,  we  ought  to^hear  more  frequently  works 
such  as  these  which  a  favored  few  enjoyed  on  Friday 
afternoon.  Slella. 
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Vooal,  ■witli  Fiano  AccomDaniment. 

I'm  lonely  since  my  mother  died.  Song  with  Cho- 
rus. H.  S.  Thompson,  25 

Has  the  fresh  and  melodious  character  common  to 
Mr.  T'a  songs.  The  words  are  fine,  and  sentiment 
good. 

High  times.  Good  times,  or  I'se  gVine  to  be  a 
gin'ral.  H.  S.  Thompson.  25 

A  negro  comic  song  of  the  flame  genus  as  "  King- 
dom Coming."  One  of  the  effusions  which  spring 
naturally  out  of  what  "  de  Tanks  have  come,  and 
gone,  and  went,  and  done  it,  down  in  Dixie."  Very 
original. 

Golden  Days.  Kucken.  25 

A  beautiful  melody  by  Kiicken.  fitted  to  English 
words  by  Geo.  Linley.  The  words  are  very  sweet,  and 
the  whole  is  high  class,  and  very  satisfying  to  sing. 

Kiss  me  with  a  loving  kiss,  J.  C.  Johnson.  35 

A  little  gem  of  a  poem,  about  "  Rose  and  Lily  in 
thy  face,  fitted  to  appropriate  music.  Those  who  like 
something  very  pure  and  sweet  will  like  it. 

.S'.  aar7c.  25 
F.  Nava.  25 


The  Logger's  Song. 

Minnie  Bell.     Song  and  Chorus. 


The  names  of  those  pretty  girls,  who  have,  always, 
two  syllables  in  the  first  name,  and  one  syllable  in  the 
second  name,  are  almost  exhausted.  There  is,  it 
seems  "one  more  left,"  and  Minnie  Bell  "  is  full  as 
pretty  as  the  others. 

Instrumental   Music. 

La  Mia  Letizia.     Transcription.         B.  Richards.  35 

A  favorite  melody  from  "I  Lombard!"  gracefully 
transcribed. 

lone  Galop.      Arranged  from  the  opera   of  lone. 

J.  S.  Knight.  25 
Brilliant  and  attractive. 
Danish  National  Hymn.  Transcribed. B.  Richards.  35 

The  Princess  Alexandra  has  brought  this  air  into 
notice;  and  althoueh  it  does  not  impress  one  with  its 
beauty  at  first  hearing,  it  dwells  in  the  memory,  and 
grows  to  be  a  standard  favorite.  The  transcription  is 
moderately  easy,  and  capital  for  pupils. 

Books. 

Weber's  Musical  Composition.— 2  vols.    $4.00 

The  very  best  w.iy  to  become  a  good  harmonist,  is  to 
study  under  a  competent  teacher.  But  very  ie-w  per- 
sons, however,  have  time  to  become,  practical,  thor- 
ough masters  of  composition. 

While  this  is  the  case,  very  many  wish  to  acquire  a 
good  general  knowledge  of  harmony;  suflfilcient,  for 
instance,  to  enable  one  to  understand  and  appre- 
ciate the  harmonic  combinations  of  the  great  masters. 
Such  a  knowledge  greatly  increases  one's  power  of  en- 
joyment of  good  music.  Now  Weber's  theory  is  an 
interesting  book.  You  can  read  with  relish  a  chapter 
of  it  every  day,  and  by  a  little  thought  fix  the  ideas 
of  the  chapter  pretty  plainly  in  the  memory.  And  so 
in  the  course  of  a  few  weeks,  one  may  read,  under- 
stand, digest,  and  even  remember  the  whole  sub- 
ject. 


Music  bt  Mail. — Music  is  sent  by  mail,  the  expense  being 
about  one  cent  on  each  piece.  Persons  at  a  distance  will  find 
the  conveyance  a  saving^  of  time  and  expense  in  obtaining 
supplies.  Books  >:an  also  be  st^ntat  the  rate  of  one  rent "%  r 
ounce.  ;rhis  applies  to  any  distance  under  three  thousand 
miles;  beyond  that  it  is  double. 
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JUST      PUBLISHED, 

COMPRISmG   THE   BEST   PIECES   OF   THE   BEST   COMPOSERS, 
-A.ND    THK    HOUSF.HOT.T:)     MEI.ODIKS    OF    THE    PEOPLE 

The  Whole  arranged  for  the  Pianoforte. 

That  this  new  volume  will  attain  a  popularity  equal  with   that  so  rapidly  achieved  by  the  first,  no  one  can 
doubt  after   examininrr  its 

TABLE    OF     CONTENTS. 
MARCHES  AND  QUICKSTEPS.^ 

AU  Forward  (Giiribaldi  War  Song) Burditt. 


Cecelia  March Tlisle. 

Hrenm  March Smith. 

En  Avant  March GuneM. 

Erin  is  my  Hnme.     Quickstep White. 

Glory   HaUelujah 

Grand  Army  March Grohe. 

Introducing  "Glory  HaUelujah,"  "Hail  to  the  Chief." 

Hail  to  the  Chief _  ■  ■ 

Marching  Along  Quickstep Burditt. 

Introducing  Garibaldi's  War  Song,    "All  Forward," 

and  ''Marching  Along.'' 

Mopes  in  Egvpt  Grand  March Sieber. 

Polish  liberty   March Barnekoy. 

Princess  Alexandra's  March S.  Glover. 

Introducing  the  Danish  National  Song   "DenTappre 

Laud  Soldat." 

Rogue's  March Drum'dout. 

WALTZES. 

Admired Beethoven. 

Adeline Strauss. 

Almacks Beethoven. 

Amelia ^. Lunibye. 

Apollo Strauss. 

Azalia Beethoven. 

Bavarian 

Blossom Taylor. 

Buv  a  Broom 

Oanova Strauss. 

Clara Beethoven. 

Devonshire Strauss. 

Empress  Henrietta's Herz. 

Immortellen Gung'l. 

.Taponica Beethoven. 

Krolls  Ballklange Lumbye. 

Margaretta's Strauss. 

Orpheus Strauss. 

Peri D'Albert. 

Prison Rosenmuller. 

Rainbow Strauss. 

Rhine Strauss. 

Rosa Strauss. 

Sounds  from  Home Gung'l. 

Spirit Beethoven. 

Sultan's Strauss. 

POLKAS. 

Alarm  Clock Spintler. 

Alice Strauss. 

Bobolink Holtz. 

Camelia Hilmara. 

Christina. Greene. 

Circassian D^Albert 

Coaxing Bellak. 

Cuckoo Herzog. 

Danish  Dance 

Everybody's 

Golden  Robin Bosquet. 

King's  Pippin D'Albert, 

Lott  is  Does  (Danish  Dance) 

Love Bergman  n. 

Motley Ehrlick. 

Mountain  Echo Bellak. 

Nahant Stasny. 

Rollstone Whitney. 

Russian 

Sans  Souci Strauss. 

Soldiers D'Albert. 

Storm Bellak, 

Trie  Trac 

Zephyrs  from  Newport Helmsm  uller. 

SCHOTTISCHES. 

Bouquet Munck. 

Cherry  Ripe Munck. 

.Muock. 


GALOPADES. 

Brightest  Eyes Schultze. 

Hurrah  Sturm Helmsmuller. 

II  Polidto Helmsmuller. 

Trab,  Trab Helmsmuller. 

Ypsilanti , Helmsmuller. 

POLKA    REDOWAS. 

Dancmg  Zephyra Wright. 

Dew  Drop Warren. 

Didide Helmsmuller. 

Rigoletto "II  Trovatore." 

Tiger Cahill. 

Trovatore Knight. 

Tioletta Faust. 


POLKA    MAZURKAS. 

Suavita Rnubier. 

Sweetest Roubier. 

Sweet  Thought D'Albert. 

QUADRILLES. 

Angelina Farmer. 

Apollo  Waltz  Strauss 

Introducing  (he  following  waltzes:  "Apollo,"  "Ade- 
line," "Rosa."  "Rjiinbow,"  "Margaretta's." 

Gossamer  Polka  Redowa Knight. 

Introducing  "Rigoletto."  "Didi^e,"  "Dancing  Zeph- 
yrs,"   "Zephyrs  from    Newport."  "Gipsey's   Song," 
(Romanza  from   "Trovatore")   "Dew  Drop    Polka  Re- 
.     dowa."  "Tiger  Polka  Redowa." 

Motley  Polka Knight. 

Introducing  the  following  polka.s  :  "Motley,"  "King 
Pippin.*'  "Coaxing."  -Russian,"  "Trie  Trac." 

Ne  Plus  Ultra  Polka. Knight. 

Newport  Lancers 

Nordstern.  or  North  Star Strauss. 

Orpheus  Waltz Strauss. 

Introducing  the  following  waltzes:  "Orpheus," 
"Rhine."  "Devonshire,"  "Canova."  "Sultan's." 

DANCES,    HORNPIPES,    &C. 

Arkansas  TrMveller 

Basket  Cotillion 

Danish  Dance. . . .' 

Gaston  Reel 

HulPs  Victory 

Island  Reel , 

Lord  McDonald's  Reel 

Malbrooke 

O  dear  what  can  the  matter  be 

Petersburg  Ladies'  Reel .• 

Portland  Fancy  Hornpipe 

Richmond  Blues'  Reel 

Shadow  Dance / 

Speed  the  Plough 

Virginia  Reels 

Introducing  the  following:  "Virginia,  or  Lord  Mc- 
donald's," "Waterman,"  "Gaston,"  "Petersburg  La- 
dies'," "Island,"  "Richmond  Blues." 

Waterman 


PIANO-FORTE    PIECES. 

Ario  Alia  Scozzese.     Variations Valentine. 

Battle  of  Waterloo Anderson, 

Ecoutez  Moi Funke. 

Fleurs  des  Alpes Barbot. 

Heimweh Jungmann. 

Her  bright  eye  haunts  me  still Richards. 

La  Marseillaise Beyer 

La  Priere  D'Une  Vierge.    Maiden's  Prayer Badarzewska. 

Listen  to  me Funke. 

Monastery   Bell ^. Wely . 

Shells  of  Ocean.    Variations Grobe. 

Warblings  at  Eve Richards. 

Shadow  Dance  (Ombre  Legere) Richards. 

FOUR-HAND    PIECES. 

Amesbury  Waltz Nason. 

Auld  Lang  Svne 

Broom  Girl  Waltz 

Calabria 

Campbells  are  coming 

Coaxing  Polka Relink. 

Comin'  through  the  Rye Bellak. 

First  Steps ;  Bellak. 

Introducing  "Pestal."  "Jordan  isa  hard  road,"  "Pri- 
ma Donna  Waltz,"  "Lily  Dale,"  "Comin'  through  the 
Rye,"  "Carnival  of  Venice." 

Home,  sweet  home Bruguier. 

Tsador   Waltz Nason. 

Jordan  is  a  hard  road 

Last  Rose  of  Summer Herz. 

Lily  Dale 

Lueia  diLammermoor Brunner. 

March  in  Norma Viereck. 

May  Dance . 

Musket  Galop Bellak. 

Po.stal ■ Bellak- 

Pleasure  Train  Polka Wallerstein. 

Prima  Donna  Waltz Jul  lien. 

Serenade  from  "Don  Pasquale" Bellak. 

Thou  art  so  near  and  yet  so  far Bellak. 

Vienna  March Gordon. 


It  is  bound  in  the  same  neat  and  durable  style  as  the  first  volume,  and  sold  at  the  following  low  prices. — 
Plain,  $2;  Cloth,  embossed,  $2.25;  Cloth,  full  gilt,  $3,     Mailed  post  paid  on  receipt  of  price. 
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NEW   PUBLICATION. 

First  Piano  Preceptor; 

A  SYSTEMATICALLY  DEVELOPED 

BOOK  OF  INSTRUCTION 

FOR  learning  the  Pi;ino,  for  Self  Instruction,  or  as  an  Anslst- 
ant  for  Teachers  to  advance  their  pupilH  quickly  and  Huccess- 
fullj- ;  Kdited,  and  translated  from  the  German,  with  a  Musi- 
cal Dictionary  as  a  Premium,  hy 

J.  SCHUBERTH. 

PKICB  $2.50. 

The  principles  laid  down  in  this  method  are  new  and  strik. 

ing.    It  possesses  grerter  merits  than  any  published  till  now. 

J.  SCHUBERTH  &  CO., 

Foreign  and  American  Music  Depot, 

St.  Nicholas  Hotel  Building, 

98  Spring  Street,  near  Broadway,  New  York. 

B84-7 

BOSTON  MUSIC  SCHOOL. 

THE  FALL  TERM  of  twelve  weeks  will  commence  on 
Monday,  Oct.  5,  1863,  at  Hall  No.  4  Mercantile  Build- 
injr.  Summer  Street 

This  Institution  was  incorporated  in  May,  1857.  It  having 
been  in  successful  operation  since  that  time,  the  corporators 
are  now  prepared  to  say,  that  the  Plan  on  which  this  school  is 
organized,  secures  in  full  the  results  they  had  contemplated. 

A  thorough,  theoretical  and  practicil  musical  education  Is 
afforded  on  the  most  reasonable  terms.  Instruction  is  jjiveli 
in  NOTATION,  HARMONY,  COUNTERPOINT  and  FUGUE, 
COMPOSITION,  with  reference  to  Form  and  Instrumenta- 
tion ;  SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN,  and  all 
Orchestral  Instruments. 

Tuition  $25  a  terra,  allowing  each  pupil  to  pursue  three 
different  departments  of  study. 

Board  of  Instruction : 
B.  F.  BAKER,  'WM.  SCHULTZE, 

J.  W.  TUFTS,  J.  ■TO".  ADAMS. 

For  particulars,  address  B.  F.  Baeer.  No.  4  Rowe  Place, 
Boston,  Mass.  WILLIAM  READ,  Secretary. 


JOHKT  CMUISCH,  Jr. 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIRN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
Ko.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  374 


WM.  B.  D.  SIMMONS  &  CO., 
NO.  1  CHARLES  STREET,    BOSTON. 

03^  Organs  Tuned  and  Repaired. 

TVITH  STEAM  MACHINERY,  and  other  facilities  used  in 
no  other  American  Manufactory,  we  h  ft  enabled  to  produce 
.'!?/;7er/or  Instruments  at  moderate  prices,  and  refer  to  nearly 
three  kiinrlrefl  Organs,  in  the  principal  cities  of  the  United 
States,  British  Provinces,  and  West  India  Islands.  Orders 
solicited.  576 


JOHN    E.     GOULD. 
MUSIC    A^fO    PIANO   FORTE   DEAI.ER, 

632  CHESTNUT  STREET,   PHILADELPHIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
DiTSoN  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  tyne  and 
freight  of  sending  to  New  York  or  Boston.  503 


Smith  &  Ditson's  Hall, 

For    CONCERTS,     LECTURES,     FAIRS,     &o. 

For  Terms  apply   to  .T   R.  SMITH,  at  the  Hall  ;  OLIVER 

DITSON  &  00,  Boston:  FIRTH,  POND  &  CO.,  New  York; 


r  J.  E.  GOULD  &  CO.,  Philadclphii 
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MR.  J.  Q.  WETHERBEB  has  Removed  from  IS  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


THE   FOFTJLAR  SONGS  AND  BALLADS 


OP 


t^illia-m:  r.  demipsteh 


OLIVER  DITSON  &  CO.  have  recently  published  several  New  Songs  in  addition  to  their  previous  issues  of  the  compositions  of 
Wm.  R.  Dempster,  and  now  present  the  following  complete  list  of  hia  works ;  prefacing  it  with  the  subjoined  opinions  selected  from  the  large 
number  that  have  appeared  in  the  columns  of  the  American  Press : 

"  That  which  Alexander  Dumas  is  to  literature,  Mr.  Dempster  is  to  music  ;  and  if  credit  be  attached  to  the  Frenchman  for  untiring  energy  and  displays  of 
imagination,  so,  in  like  manner,  is  Mr.  Dempster  entitled  to  praise  for  embellishing  poetry  with  the  strains  of  music,  each  diflPering  materially  from  the  other,  but  all 
partaking  of  beautiful  and  pleasing  airs." — New  York  Herald. 

"  His  compositions  are  full  of  melody  and  pathos,  and  the  words  of  most  of  them  evince  an  exquisite  taste  in  their  selection,  as  wedded  consorts  of  immortal 
music." — American  Courier. 


cried   his  friends ;  but  he  bade  them 


Blind  Boy.  Poetry  by  Miss  Hannah  F.  Gould.    50  cts 

"  O  tell  me  the  form  of  the  soft  summer  air, 
That  tosses  so  gently  the  curls  of  my  hair ! 
It  breathes  on  my  lip.  and  it  fans  my  warm  cheek, 
Yet  gives  me  no  answer  though  often  I  speak. 
I  feel  it  play  oVr  me  refreshing  a^d  kind. 
Yet  I  cannot  touch  it — I'm  blind  I     Oh,  I'm  blind  I 
Come  over  the  mountain  to  me,  love.    Poetry  by 
Charles  G.  Eastman.  BO  cts. 

*'  Come  over  the  mountain  to  me,  love, 
Over  to  me,  over  to  me ; 
My  spirit  is  pining  for  thee,  love, 
Pining  for  thee,  pining  for  thee." 
Death  of  "Warren.  Poetry  by  Epes  Sargent.    75  cts. 

."  When  the  war  cry  of  liberty  rang  through  the  land, 
To  armH  sprang  our  fathers  the  foe  to  withstand, 
On  old  Bunker  Hill  their  entrenchments  they  rear, 
When  the  army  is  joined  by  a  young  volunteer. 

*  Tempt  not  death 

'  good-bye.' 

Saying,  *0,  it  is  sweet  for  our  country  to  die.'  " 
Do  not  forget  me.  For  two  voices.    25  cts. 

"  Do  not  forget  me !  though  a  world  divides  us 
Hold  to  that  memory  which  is  of  love  ; 
Let  us  obey  the  gentle  hand  that  guides  us, 
To  that  blest  hour  when  we  shallmeet  above." 
Dying  Child  and  the  Angel  of  Death.    Poetry  by 
Mary  Howitt.  75  cts. 

"  My  heart  is  very  faint  and  low  ; 
My  thoughts  like  spectres  come  and  go." 
Evenino:  Song.  Poetry  by  Russell  Smith.     40  cts. 

"  Twilight  dews  are  weeping,  silent  stars  are  peeping 
Forth  from  thrones  of  love  on  high  ; 
Meekly  flowers  are  bending,  evening  songs  ascending 
Peaceful  glides  the  streamlet  by." 
Flow  dowTl,  cold  rivulet.    A  Farewell.    Poetry  by  Al- 
fred Tennyson.  35  cts. 
"  Flow  down,  cold  rivulet,  to  the  sea 
Thy  tribute  wave  deliver; 
No  more  by  thee  my  steps  shall  be, 
Forever  and  forever." 
Footsteps  of  Angels.  Poetry  by  H.  W.  Longfellow.  50  cts. 
"  When  the  hours  of  day  are  numbered, 
And  the  voices  of  the  night. 
Wake  the  better  soul  that  slumbered 
To  a  holy  calm  delight. 

Then  the  forms  of  the  departed 
Enter  at  the  open  door." 
Go  where  the  "Water  glideth.    For  Tenor  and  Sopra- 
no. 25  eta. 
"  Go  where  the  water  glideth  gently  ever, 

Glideth  through  meadows  that  the  greenest  be, 
Go,  listen  to  your  own  beloved  river, 
And  think  of  me." 
Home  of  my   Childhood.     Poetry  by  Mrs.    Nathan 
Thompson,  .Tr.  -  40  cts. 

"  Home  of  my  childhood,  tare  thee  well." 
I'm  alone,  all  alone.     Poetry  by  Lewis  F.  Thomas.  40  cts. 
"I'm  alone,  though  I  rove  through  the  city's  thronged 
street. 

For  thou  art  afar,  I'm  alone,  all  alone." 
Im-prisoned,  (The).      Poetry  by  Alfred  Wheeler.    50  cts. 
"  A  priponer  sat  in  a  lowly  cell, 
Sighing  for  freedom  he  loved  so  well ; 
No  friend  to  gladden  his  heart  had  he, 
Save  a  sweet  little  bird  that  sang  merrily." 
I  see  thee  Sweetly  Smile.    Poetry  by  Rev.  G.  W.  Be- 
thune.  D  D.  60  cta. 

*'  I  .<ife  thee  sweetly  smile.  T  hear  thee  gladly  sing, 
But  I  am  sure  the  while  thy  heart  is  suffering, 
Thine  e?e  is  never  glad,  thy  smile  quick  fiides  away. 
Ah,  well  I  know  that  thou  art  sad,  although  thy  songs  be 


I'm  with  you  once  again.    Poetry  by  G.  p.  Morris.  SOcts. 
"  I'm  with  you  once  again,  my  frienda, 
No  more  my  footsteps  roam." 

Jeannie  Morrison.    Scotch  Song.    Poetry  by  Wm.  Moth- 
erwell. 60  cts. 
"I  wonder,  Jeannie,  aften  yet, 
When  sitting  on  that  bink. 
Cheek  touchin'  cheek,  loof  locked  in  loof, 
What  our  wee  heads  could  think." 

Let  U3  love  one  another.     Poetry  by  Chs.  Swain.    40  cts. 
"Let  us  love  one  another,  not  long  may  we  stay." 

Lonely  auld  wife.  Poetry  by  Julien  Cramer.    50  cts. 

"  Beside  the  auld  hearth  she  hath  cherished  for  life, 
Silent  and  sad  sits  the  lonely  auld  wife." 

Loved  one  was  not  there.  Poetry  by  Eliza  Cook.  50  cts. 
"  We  gathered  round  the  festive  board, 
The  crackling  fagot  blazed. 
But  few  would  taste  the  wine  that  poured. 

Or  join  the  song  we  raised. 
For  there  was  now  a  glass  unfilled, 

A  favored  place  to  spare. 
All  eyes  were  dull,  all  hearts  were  chilled, 
The  loved  one  was  not  there." 

Maid  of  Dee.    Poetry  from  "  Alton  Locke,"  by  Rev.  C.  W. 

Kingsley.  50  cts. 

May  Queen,  (The).        Poetry  by  Alfred  Tennyson. 

"  You  must  wake  and  call  me  early." 

In    Three   Parts.     Part  First,   50  cts.     Part  Second,  50  cts. 

Part  Third,  ffil,00.    Complete,  S2,00. 

May  Sun  sheds  an  amber  light.    Poetry  by  W.  C. 
Bryant.       '  50  cts. 

Morning  Song.  Poetry  by  Russell  Smith.    50  cts. 

"  Daylight  is  breaking,  maidens  are  waking 
Rosy  dreams  dashing  away ; 
The  stars  are  hiding,  their  homes  abl<^g 
Slowly  opes  the  dawn  of  day." 

Mother's  (The)  First  Grief.    Poetry  by  R.  S    Chil- 
ton. 50  cts 
"  She  sits  beside  the  cradle, 

And  her  tears  are  streaming  fiiBt." 

"And  while  her  soul  is  lifted 

On  the  soaring  wings  of  prayer, 

Heaven's  crystal  gates  swing  inward, 

And  she  sees  her  baby  there." 

My  Father  and  my  Mothlt.    Poetry  by  Anson  G. 
Chester.  50  cts. 

"  Years  ago  when  rosy  childhood." 
My  heart  is  like  a  silent  Lute. 

Poetry  by  D'Israeli.    35  cts. 
"  My  heart  is  like  a  silent  lute 

Some  faithless  hand  has  thrown  aside, 
Whose  chords  are  dumb,  whose  tones  are  mute, 
That  once  sent  forth  a  voice  of  pride." 

O,  happy  was  the  gloamin*.    Poetry  by  Rev.  G.  W. 
Bethune,  D.  D.  50  cts. 

when  I  gently  wooed  and  won 


*  0,  happy  was  the  gloa 

thee. 

As    through  the     shadows  of  the  gle 
smiled  upon  thee." 


the  young  moon 


O,  why  does  the  white  man  follow  my  track. 

Poetry  by  Eliza  Cook.    35  cts. 
"  O,  why  does  the  white  man  follow  my  path, 
Like  a  hound  on  the  tiger's  track  ? 
Docs  the  flush  on  my  dark  cheek  waken  his  wrath? 
Does  ho  covet  the  bow  on  my  back?  " 


O,  Promise  me  to  Sing. 

"  0,  promise  me  t»  Sing,  love, 
My  songs  in  after  years." 

Some  things  love  me.        Poetry  by  T.  B.  Read.    60  ct*. 

"  All  within  and  all  without  me 
Feel  a  melancholy  thrill, 
And  the  darkness  hangs  about  me, 
O,  how  still ! 
To  my  feet  the  river  glideth  through  the  shadow  sullen, 

dark; 
On  the  stream  the  white  moon  rideth,  like  a  barque. 
And  the  Unden  leans  above  me  till  I  think  some  things  there 

be 
In  this  dreary  w^rld  that  love  me — even  me." 

The  Rainy  Day.       Poetry  by  H.  W.  Longfellow.    50  cts. 
"  The  day  is  cold,  and  dark,  and  dreary ; 
It  rains,  and  the  wind  is  never  weary  ; 
The  vine  still  clings  to  the  mouldering  wall, 
But  at  every  gust  the  dead  leaves  f»ll, 
And  the  day  is  dark  and  dreary." 

There's  Magic  in  that  little  Song.  15  cts. 

Those  we  love.  Poetry  by  Eliza  Cook.    50  cts. 

"  We  leave  our  own.  our  fatherland. 

To  lead  the  wanderer's  fearful  life 
On  stormy  seas  or  desert  land 

In  pilgrim  peace  or  busy  strife  ; 
But  there's  a  hope  to  save  and  cheer 

Through  all  of  danger,  toil  and  pain  j 
It  shines  to  dry  the  starting  tear, 

And  lights  the  pathway  back  again 
To  those  we  love."  , 

'Tis  sweet  to  love  in  Childhood.    Poetry  by  EUa 
Cook.  50  cts. 

*'  'Tis  sweet  to  love  in  childhood  when  the  souls  that  we  be- 
queath 
Arc  beautiful  in  freshness  as  the  coronals  we  wreath." 

True  Love.    A  ballad  from  "Lyrics  of  Life,"  by  Mary 
Howitt.  85  cts. 

"  There  are  furrows  on  thy  brow,  wife, 
Thy  hair  is  thin  and  gray, 
And  the  light  that  once  was  in  thine  eye 
Hath  sorrow  stolen  away. 


But  thy  heart  is  still  as  w 
As  when  we  first  were  W' 

As  when  thy  merry  eye  w; 
And  thy  smooth  cheek  i 


a,  wife, 


i  red,' 


"Wert  thou  like  me  in  life's  low  vale.    Song  of  An- 
not  Lyle,  in  the  "  Legend  of  Montro.se,"  by  W.  Scott.    35  cts. 
'*  Wert  thou  like  me  in  life's  low  vale. 
How  blest  with  thee  that  lot  I'd  share ; 
With  thee  I'd  fly  wherever  gale 

Could  waft.  Of  bounding  billows  bear; 
But  parted  by  severe  decree. 

Far  different  must  our  fortunes  prove^ 
May  thine  be  joy — enough  forme 
To  weep  and  pray  for  him  I  love." 

"What  can  an  old  man  do  but  die.    Poetry  by  Thomas 

Hood  50  cts. 

"When  the  ITight  "Wind  bewaileth.    Poetry  by  Epes 

Sargent,  40  cts. 

"  When  the  night  wind  bewaileth  the  fall  of  the  year. 

And  sweeps  from  the  forest  the  loaves  that  are  sere ; 

I  wake  from  my  slumbers  and  list  to  the  roar  ; 

And  it  saith  to  my  spirit,  '  No  more,  never  more.'  " 

Wilt  thou  be  mine  P    For  two  voices.  25  cts. 

*'  Wilt  thou  be  mine  ?    0,  words  of  gentle  breathing, 
Ye  come  like  music  that  we  hear  in  dreams. 
When  love  that  seeks  is  blest  by  love's  bequeathing, 
And  Hope  shines  out,  the  warmest  of  life's  beams." 


A  large  number  of  the  above  have  become  universal  favorites,  and  may  be  numbered  among  the  national  melodies  of  om*  country.  Their  circulation  has  been 
unsurpassed  by  any  series  of  songs  and  ballads.  The  peculiar  charm  and  beauty  of  the  music  may  be  judged  of,  somewhat,  by  the  exceeding  fine  taste  displayed  by 
Mr.  Dempster  in  the  selection  of  words  he  has  made,  which,  in  themselves  alone,  impart  to  the  collection  a  value  not  found  in  any  similar  compositions. 

Single  copies  of  the  above  will  be  forwarded  (postage  free)  by  mail  to  any  address. 

OLIVER    DITSON   &   CO. 

27.7  Washington  Street,  Boston. 


Whole  No.  588. 


BOSTON,    SATURDAY,  OCT.   17,   1863. 


Vol.  XXm.  No.  15. 


DWIOHT'S    JOITRXrAX.     OF    MITSXC, 

Published  every  other  Saturday, 
BY   OLIVER    DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DWIGHT,     EDITOR. 


0~  T  B  RM  S.  —  If  mailed  or  called  for,  Sl.OO,  per  annum ; 
delivered  by  carrier,  S1.25.     Paymentin  advance. 
Advertisements  will  be  inserted  at  the  following  rates  ; 
One  insertion,  per  line.  15  cents. 
Each  sub.'»equent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $1.5  00. 
do     four  lines,     do  do  $10  00. 


Organist,  by  a   Gentleman  who 
has  had  experience,  and  has  studied  with  Zundel,  of 
N.  Y.,  and  can  furnish  a  certificate  from  the  same. 

Tor  particulars  apply  at  OliTer  Ditson  &  Go's  Music  Store, 
277  Washington  Street.  588-9 

"[l/TENDELSSOHN  MUSICAL  INSTITUTE,  Instruction  in 

-^'-L    every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 

J.    S.    XXASrSFISIiD, 

TEACriEK  OF  THE    PIANO, 

274  Washington  Street,  over  Hallett,  Davis  &  Go's. 

TTrAM'TED.— A  Bass  or  Barytone  Voice,  in  a  Quartette 
*  ^  Choir,  out  of  the  City.  For  information  apply  to 
0.  Ditson  &  Co.  687-590 

JOSEPH    P.    COBB, 

Teacher  of  the  Organ  and  Piano  Forte. 

3  Ringgold  Street.    Addrefa  Hallett,  Davis  &  Co. 

QIG.  BENDELARI  will  resume  his  lessons  after  the  second 
^  week  in  September,  at  his  room,  No.  4,  over  Chickering 
&  Sons'  Piano  Warerooms. 

Sig.  B.,  will  commence  a  class  for  beginners  the  first  week 
in  October.    There  will  be  a  course  of  60  lessons  twice  a  week. 

For  terms,  apply  at  Messrs.  Chickering  &  Sons',  Oliver 
Ditson  &  Co.'s,  or  Sig.  Bendelari,  at  Chickerings'  Warerooms, 
every  day  from  10  to  12.  685. 

INAUGURATION     OF 

eill  eieii. 

THE  DIRECTORS  OP  THE  BOSTON  MUSIC  HALL  ASSO- 
CIATION hereby  announce  that  their  building,  having  been 
thoroughly  restored,  will  be  re-opened  to  the  public 

On  the  Erening  of  lUonday 

XrOVEXIBXiR    SECOXTD, 

WHEN  THE 

C3-X?-B.A.T    OE.O--A.]Sr 

will  be  Inaugurated  with  appropriate  ceremonies, 

The  proceeds  of  the  evening  will  be  applied  toward  the 
extinguishment  of  the  organ  debt  and  the  formation  of  a  fund 
to  keep  the  instrument  in  permanent  repair. 

MISS   CHARLOTTE    CUSHMAIT 

has  generously  offered  to  recite  an 

ORIGINAL     ODE, 

written  for  the  occasion  by  a  lady  of  Boston. 

HERE  FRIEDRICH  WALCKER, 

Bon   of  the   eminent   builder.  Walcker   of  Ludswigsburgwill 
display  the  power  and  resources  of  the  instrument. 
Several  of 
The   Best   Organists   of   the   Country, 
having  gratuitously  proffered  their  services  for  the  Inauguration 
Night,  will  rendera  select  programme  in  the  various  schools  of 
OrRan  Music.     Pull  particulars  hereafter. 

The  price  of  Tickets  (with  reserved  seats)  to  all  parts  of  the 
Hall  has  been  fixed  at  $3  each.  The  tickets  will  be  ready  for 
delivery  at  Ditson's  Music  Store,  No.  277  Washington  street, 
on  and  after  Tuesday,  October  20,  at  9  a.m. 

N.B.  Applications  for  Tickets,  which  in  all  cases  must  be 
accompanied  by  the  amount  of  admission  price,  will  be  regis- 
tered in  the  order  in  which  they  are  received.  688 


Now  Ready. 

THE 

■  eSlilL    Lfii, 

A  COLLECTION  OF 

Glees,  Qartetts  and  Choruses, 

(Many  of  them  from  new  Operas.) 
ORIGINAL     AND     SELECTED. 


FREDEBICK  H.  PEASE. 

The  distinguishing  features  of  this  work  are  freshness  and 
originality.  Its  contents  are  no  re-hash  of  old  compositions,  but 

Ne'w  and  Sparkling, 

COMPRISINO 

Glees,  Quartetts,  Trios,  Serenades,  Chants, 

Four-Part  Songs,  Choruses,   Operatic 

Selections,  Hymns,  Tunes,  and 

Sacred  Anthems. 

BAIiPE'S  NE'W  OPERA,  *'The  Armorer  of 

UTantes,"  and   VEKDI'S   IfE"W   OPEHA,  "II 

Porza  Del  Destino,"''ontribute several charmingpieces 

OOnSTTEaSTTS- 

Afar  on  the  sea,  Annie  Laurie,  Autumn  Frosts,  Autumn 
rains.  Awake  from  slumber  Sfrenade,  Awake,  sweet  music's 
gentle  Lea  Huguenots,  Away  o'er  the  meadows.  Away  we  go. 
Bad  cold.  Beggar  girl.  Blithe  and  tripping  Armorer  of  Nantes^ 
Boat  ride,  Bury  me  deep  in  the  sea.  Christmas  glee,  College 
Alumni  song,  College  graduating  song,  Come  friends  andjoin 
our  L^elisire  (Vatnore,  Coming  time.  Cot  on  the  moor,  Cricket 
song.  Dames  and  Gallants  Armorer  of  Nantes.  Eighty  years 
ago,  Eva  Lee  C/ian(,  Evening,  Evening  Qunrteit  for  male  voices^ 
Fancy,  Farewell  song,  Fling  out  the  banner,  Flowers,  bright 
flowers,  Forest  murmurs,  Forget  me  not,  Free  and  laughing 
Gipsy  girl,  Gentle  Spring,  Good  night  song.  Hail,  holy  Flag , 
Hark,  the  merry  songsters,  Hark,  yonder  swelling  Armorer  of 
Nantes,  Kotao  Solo,  with  vocal  ace.  ^  chorus.  Home  of  my 
childhood,  Home  where  roses  grew,  Honest  and  merry,  Hunt- 
ing chorus  Lily  of  Killarncy,  Hurrah  for  the  West  For  male 
i^oices,  Have  you  seen  Kitty  Clyde  Duet  ^  Chonis.  Juniata 
For  male  voices.  Kind  friends  we're  glad  to  meet  you,  Kitty 
my  love,  and  I.  Landscape  gardening.  Laughing  chorus.  Let's 
fly  to  the  chase.  Little  boy  that  died,  Little  ring,  Lord,  in  the 
morning,  Love.  Memories  of  home,  Minnie  Myrtle,  Mocking 
Bird,  Mountain  Maiden,  Mountains  of  life,  Mourners,  Mrs. 
Lofty  and  I,  Musical  tea-kettle,  My  heart  is  with  thee  Serenade. 
My  Maker  and  my  King,  My  mother's  voice.  New  year's  song. 
Note  the  bright  hours  only.  Cld  times  and  old  friends.  Only 
an  angel,  On  to  glory  Xucia,  Opening  refrain.  Our  country's 
flag,  Our  gentle  Sovereign,  Our  home,  Over  the  river.  Peace- 
ful are  the  night  winds  sighing.  Pilgrim's  song  Song,  Trio, 
Solo,  ^  Chorus.  Rataplan  Ln  Forzadel  Bfstino,  Rivulet  Cho- 
rus with  obligate  Solo,  Sancta  Maria  J)i«Dr«/i,  Sleep,  gentle 
lady  Serenade,  Song  of  the  bird,  5ong  of  the  dew-drop,  Sound 
the  merry  horn,  Spring  comes  in  soft  and  sweet  array,  Summer 
comes  with  fairy  measure,  Summer  days  are  coming,  Swinging 
song  Quartett  §"  Chorus.  Though  I  have  grieved  thy  Spirit, 
Lord,  Thoughts  of  long  ago  For  rriah  voires,  'Tis  sweet  to  be 
remembered,  'Tis  sweet  to  pray,  Trip  liglitly  overtrouble,  Two 
voices  Chant.  Voices  from  the  spirit  land,  Volunteer's  wife. 
What  I  live  for.  Whore  shall  we  make  her  grave.  While  'tis 
day-time  let  us  work.  Wide,  ye  heavenly  gates  unfold.  Wilson's 
request,  World  would  be  the  better  for  it.  Young  recruit 
Trio. 

Price  of  "  The  Musical  Lyra,"  SlOO,  on  receipt  of  which  it 
will  be  mailed  post-paid.  Oliver  Ditson  &  Co.,  Pub- 
lishers, 277  Washington  Street. 


^m  ^\i1^t  Ut  (^tUhx, 


VOCAL. 

The  Logger's   Song S.  Clark.  25 

Tarry  not  long Mendelssohn.  25 

Kiss  me  with  a  loving  kiss J.  0.  Johnson.  35 

Minnie  Bell.     Song  and  Chorus F.  Nava.  25 

High  times,  Good  times,  or  I'se  g'wine  to  he  a 

gineral H.  S.  Thompson.  25 

I'm  lonely  since  my  mother  died..ff.  S.  Thompson.  25 

Golden  Days Kucken.  25 

Good  Night !     Who  would'nt  be  a  soldier  1 

L.  P.  Whitney.  25 

Hark,  tis  the  yesper  bell.     Duet /.  BlocMey.  35 

In  the  forest  shades,  from  "  Blooming  Flowers," 

C.  A.  Ingraham.  35 
Ah,  who  can  tell  how  lonely,     f  Ah,  non  pensar.) 

Romance.     "  Beatrice  di  Tenda."  25 

Wild  Shady  "Wood  (Selra  Opaca)  TFiVKam  Te/i.  35 

Forw.nrd,  onward,  never  despair H.  Russell.  25 

The  Weeping  Tree.     Song  and  Chorus. 

E.  B.  Brewster.  25 
The  "  Swamp  Angel."  Song  and  Chorus. 

Frank  Wilder.    25 

Birds,  that  in  yon  pine  trees  sing F.  AU.   25 

Don't  whistle  near  the  door.     'QaW&i.  ,F.  Berger.  25 

Sing,  Birdie,   Sing.      Ballad W.  Ganz.  25 

Wanted,  a  Substitute.     Song J.  W.  Turner.  25 


INSTKUMEU'TAIi. 

Hurrah  Galop.  Pas  Redouble.  "Seven  Octaves ."  50 
Love  and  chivalry.     Caprice  elegante. 

"  Seven  Octaves."  50 

lone  Galop.      From  "lone." J.  S.  Knight.  25 

La  Mia  Letizia.     Transcription B.  Richards.  35 

Danish  National  Hymn.  Transcribed. B.  Richards.  35 
The  Shadow  song.     Polka  redowa.J.  S.  Knight.  25 

Hope.     (L'Esperance.) Thecla  Badarzewska.  40 

Robert,  toi  que  j'aime.  Transcription  .B.lR^cAa^rfs.  40 

Carl  Faust's  Alexandra  March 23 

Field  Flowers.     (Korn  Blumen.)      Light  Pieces 

for  Small  Hands T.  Oesten. 

La  Danse  des  Sylphes F.  Godefroid.  50 

Pittsburg  Galop Eugene  Duval.  25 

Don't  stop!     Galop  K.B.F.  25 


The  Musical  Lyra.— New  collection  of  Glees, 
Quartets  and  Choruses.     By  F.  H.  Pease. 

Price  $1.00;  Per  Dozen,  $10.00 


Mtjsio  BT  MiiL.— MuBic  1«  8ont  by  mail,  the  exprai*  being 
two  cents  for  every  four  ouncei,  orfraetiou  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  bo  sent  at 
double  tliese  rates. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


The  Attention  of  Islusicians 

IS  CALLED  TO    OUE 

SPLENDID   ASSORTMENT 


'J 

OF  THE  MOST  APPROVED  MANUFACTURE. 

EmbraoinK  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  Tery  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLABHiTETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Bouble-Bass. 

PIAMOS    AMI>    MEL.OBEOMS 

FQK  SALE  ABTD  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furuish  the  above: 
also,  MtrSIC  BOOKS,  SHEET  MUSIC,  AMD 
CARD  MUSIC  FOR  BABTDS,  AND  ALL 
KCETDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  "cannot  fail  to  prove  satisfactory  to 
purchasers.  „„ 

JOHN"  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Opposite  the  Conrt  House) 


s:Have  you  seen  the  Hew  Singing  Book  ? 


By  L.  0.  Emerson,  author  of  the  "  Qoldeu  Wreath,"  &c. 

Get   it— Look  at  it  — Try  it. 

Specimen  pages  sent  free.  Price  of  the  "  Harp,"  $1.  Per 
dozen,  $9.  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington Street,  Boston, 


NOW    READY: 

New  Volisnae  of  Claiirch  Music, 
§g  tijc  ©rganist  of  Sriuitg  ®ljurc^,  ^Dstoit. 

CHURCH   MUSIC: 

A    COLLECTION    OF 

Psalm  and  Hymn  Tunes,    Sentences, 

Chants,  Services,  Anthems,  &c. 

BY  A.  n.  HAYTER, 

OEGANIST  OF  TRINITY  CHURCH,    BOSTON. 

THIS  volume  contains  the  best  of  the  Music  performed  at 
Trinity  Church  during  tho  past  twenty-five  years.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportunity  of 
hearing  it,  and  cannot  fail  to  be  highly  prized  by  the  public, 
to  whom  it  is  now  offered  at  the  following  rates: 

In  Cloth,  83.50 ;    in  Plain  Binding,  $3.25. 
Copies  mailed,  post-paid,  on  receipt  of  price. 
OLIVEK  DITSON  &  CO.,   Publishers. 
277  Washington  Street. 


A  First-Rate  Book  for  the  Melodeon. 

New  Method  for  the  Melodeon  and  other  Instriiments  op 
THE  Orqan  Class,  selected  mainly  "  Zundel's  Celebrated 
Melodeon  /M5/ruc(o7-,"  and  containing  Easy  Lessons,  and  attrac- 
tive Music,  including  the  Popular  SoNGS  OF  THE  Day,  and  a 
variety  of  Psalm  and  Hymn  Tunes.  A  book  that  cannot  fail 
to  give  satisfaction.  Price  only  $1  00.  On  receipt  of  which  it 
will  be  sent  post-paid.  Oliver  Ditson  $  Co..  Publishers, 
227  Washington  Street,  Boston. 


SCOTCH    SONGS, 

IRISH    SONGS. 

COMIC    SONGS. 

One  Hundred  Sonqs  op  Scotland.— One  Hundred  Songs 
OP  Ireland— One  Hundred  Comic  Songs.  Words  and  Music. 
Price  of  each  -in  bds,  50  cts;  paper,  40  cts.  Mailed,  post-paid 
on  receipt  of  the  price.  Oliver  Ditson  &  Co.,  277 
Washington  Street,  Boston. 

CONCERTINA   AND    DULCIMER    BOOKS. 

Concertina  without  a  Master;  containing  Ele- 
ments of  Music,  Complete  Instructions  for  tho  English  Con- 
certina, Songs,  Marches,  Waltzes,  Polkas,  Dances,  &c.  <'om- 
piled   from  works  of  Case,  Sedgwick,  and   Ruttinger.     SO  cts. 

German  Concertina  Instructions;  containing  a 
complete  Coarse  of  Study  and  Exercises,  with  a  collection  of 
Choice  Music.     By  Willi.ams  and  Conle.     60  cents. 

Dulcimer  Instructor.  Instructions  for  the  Dulcimer, 
together  with  Airs,  Marches,  Waltzes,  Schottischis,  Horn- 
pipes, and  Directions  for  Tuning.     By  .J.  Low.     40  cents. 

Mailed,  post-paid,  on  receipt  of  price.  Published  by  OLl 
VEll  DITSON  &  CO.,  277  Washington  Street,  Boston. 


W  O  Y  E  I.  I.-  ®  '  ^ 
CENTENARY    EDITION    OP    THE 

OUA^TOJRIOS. 

ORIGINAL    EDITION, 

ARRANGED    AND    EDITED    BY 
VINCENT   NOVELLO. 

HANDEL.  cts. 

Messiah 75 

Judas  Maccabseus 75 

Israel  in  Egypt 75 

Samson , .  75 

Solomcu. 75 

Jeptha 75 

Deborah 75 

Joshua 75 

Saul 75 

L- Allegro Sl,20 

Dettingen— Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelia's  Day 60 

HAYDN . 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN. 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 

Come,  let  us  sing 38 

Not  unto  us 38 

When  Israel  out  of  Egypt  came SB 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  in  C 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  {Mount 

of  Olivea) 60 

RO  MBERG. 

Lay  of  the  Bell 60 

ROSSINI. 

Stabat  Mater 60 

SPO  HR. 

God,  thou  art  great 38 

Last  Judgment 75 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.      At 

^WEBB    &    AliliEJ^'S, 
1,    cXiiisrToasr    n^A-Xiij, 

ASTOB    PLACE, 
W  B  -W     YORK. 

fmrann  iarat, 

Residence, No.  83  Brookline  Street. 

FRANCIS    G.   HILL, 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 
A  DOLPH  K.IELBLOCK,  'Teacher  of  the  Pianoforte, 
Residence,  United  States  Hotel.  647 

MRS.  J.  H.   LONO, 
TEACKCEDa,    OF    'VOCAIi    MTTSIC, 

Room  at  Hallet,  Davis  &  Go's. 

JOHN    "W.    TUFTS, 

TEACHER  OF  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 

DAVID    PAINE, 
Basement  of  Chauncy  Place  Church.  552 

B.  &  G.  G.  HOOK, 

TBEMONT  AVENUE  near  BOXBUBT  LINE 

lYyTLLE.  QABRIELLE  DE  LA  MOTTE  gives  Instruction  on 
■^^-^    the  Pianoforte. 
Hi 53  Hnncoch  Street. 

ANTHONY     WERNER, 
TEACHER    OF    MUSIC. 

976  Washington  Street.  558 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cedar  Street. 

T      SCHUBERTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  comer  of 
Broadway,  New  York.  357 

ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 

JOHN    H.    WILLCOX, 
TeacUer  of  the  Organ,  Piano  &  Harmonr. 

29  Chester  Square,  near  Shawm  ut  Avenue.  531 

JULIUS     EICHBERG, 

TEACHKU     OF 

Singing,    Piano,    Composition    and    Violin. 

Address  at  Ditson  &  Co's.   or  at  Residence  21  E.  Canton  Street 


iV-^  W     P  UB  LIGATIONS. 

Stephen  Heller.— Collection  of  his  studies.  Bi 

Mendelssohn.— Spring  Song.  2i 

Robert  Schumann.— Andante,  Scherzo,  from  hit 

Symphony  in  D  minor,  arr.  by  C.  jKlausser.  6( 

Charles  Fradel.— Tambour  battant.  Serenade  mill- 
taire.  fii 

Home  Delights  for  Young  Pianists.  A  collection  of 
the  most  beautiful  and  select  operatic,  national  and  popu- 
lar airs,  brilliantly  transcribed  and  arranged  without  oc- 
taves, by  Prof.  Konred  Trcuer.     Each  2. 

•V  O  C  .ift-Ij  . 

*'  Love  in  a  Rose-bush."  Song  with  English  and  GetmBa 

words,  by  Geo.  A.  Meitzke.  1 

Evening  by  the  Sea  side.  Song  with  Bngliih  and  German  , 

Words,  by  Geo.  A.  Meitzke. 
Breath  of  Spring.  do         do        do        do .     2 

The  Convert.  do         do         do        do       2 

Rock  me  to  sleep,  Mother!    By  David  Kane  O'DonncU.     2 
Tears  in  Sleep.  do  do  2 

Curiosity  (Der  Meugierige)  English  and  German  Words, 

by  Franz  Schubert.  2 

Farewell,  (Abschied).  do  do  1 

Trace  of  Tears,  (Lob  der  Thraenen).    do  do 

Out   of  my  mighty  passion.        (Aus  meinen  grosBcn 

Schmerzen)  by  Rob.  Franz.  2 

First  Loss  (Erstcr  Verlust).  F.  Schubert.  S 

The  Fisher  do         5 

The  King  of  Thulo.  do      «  ! 

Where.    (Wohin?)  do         ! 

Faded  Flowers.    Bitter  Sweets.    Thy  Name     (Ungeduld) 

Franz  Schubert.    Each 

THEODORE  HAGEN,  5  &  7  Mercer  St.,  New  York. 


MASON  &  HAMLIN'S 
CABINET    ORGANS 

Patented    Oct.   21,    1S62. 

THE  CABINET  ORGANS  are  pronounced  by  artists  "t 
best  of  their  kind  in  the  world  ;  " — and  "  Tery  admii  , 
bie  for  both  private  and  public  use."  [See  written  testimoi 
from  more  than  one  hundbed  of  the  most  eminent  organit 
of  the  leading  cities].  Mason  &  Hamlin's  instruments  ba  , 
received  the  only  Gold  MEDALever  awarded  in  this  country, 
also  ELEVEN  Silver  Medals,  and  fourteen  Diplomas,  in  i  ' 
twenty-sii  First  Premiums, — over  all  competitora. 

Prices  of  Cabinet  Organs,  [manufactured  solely  by  Mason 
Hamlin].    STO  to  $500.    Melodeons  !f?60  to  S170. 

Music  for  the  Cabinet  Organs, 

IWSTRITCTOH.  FOB  THE  MELODEOl. 
HARMONIUM,  AND  CABINET  ORGAN; 
GEO.  P.  ROOT.— This  book  Is  eminently  adapted  for  purpo; , 
of  self-instruction,  and  is  an  entirely  new  compilation  of  pr 
gressive  exercises  and  lessons,  interspersed  with  instrument 
pieces — Songs,  Voluntaries,  Interludes  &c.,  &c.    Price  S2.C 

RECREATIONS  FOR  THE  CABINET  03 
GAN,  HARMONIUM,  OR  MELODEON;  co 
sisting  of  selections  from  the  best  authors—such  as  opem 
airs,  choruses,  popular  melodies,  &c.,  &c.  Newly  arrang 
and  adapted  to  instruments  of  sustained  tones.  Insixnui 
bcrs  of  16  pp  each.  Price  per  set,  S1.60,  or  30  cents  i 
single  number. 

Either  of  the  above  works  sent  post-paid  on  receipt  of  pric 
Catalogues  and  Circulars  seut  by  mail. 

Address  MASON  &  HAMliI"^"*"  ■  Boston  or  MASO! 
BROTHERS    Vow  vn- - 


_.x    &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC 

1104  CHESTNUT  STREET,  PHILADELPHIA. 

A   large  assortment  of  American  Musio  constantly  on  hand 


"ri/TR.  L.  W.  WHEELER,  will  commence  his  Instructions 
■^-*-  the  Cultivation  of  the  Voice,  about  the  first  of  Octobe 
Address  at  Oliver  Ditson  &  Co's.  6£ 


MISS    M  .    A.    H  ACKETT. 

571  Residence,  29  Qu.ickenbuah  St.,  Albany,  New  Yorl 


NOTICE.    The  subscriber  offers  his  services  to  cond 
Musical  Associations  and  Conventions  in  any  part  of  tt 
country.     TERMS  LIBERAL.     Address,   Greenfield,  Mesa., 
care  of  Oliver  Ditson  &  Co.,  Boston, 
682-688  If.  O.  EMERSON. 


GEO.    L.    BABCOCK, 
TEAOKSH    OF    PlilXTO    FORTH, 
19  Temple  Place.  68 


M'^'V'V  ♦ 


Whole  No.  588. 


BOSTON,    SATURDAY,   OCT.   17,  18  6  3. 


Vol.  XXIII.  No.  15. 


For  the  Journal  of  Music. 

Half  a   Dozen    of    Beethoven's    Contem- 
poraries. 

ADALBERT   GYROWETZ. 

(Continued  from  page  107-) 

Chapter  XI. 

From  Paris 'to  Berlin — Dresden. — Naumann  and  Hlmreel. 
— A  feast  "to  be  eaten  " — Old  scenes  and  friends  in  Rohe- 
mia. — Warm  welcome  home  in  Vienna. — Accepts  a  diplo- 
matic appointment. — Munich  ;  G.'s  Bymphoniea  ascribed  to 
Haydn. — Meet.i  Kiesewetter  on  the  Rhine. — The  arti.'t's 
pride  wounded ;  returns  to  Vienna  and  becomes  Kapell- 
meister. 

At  length  came  the  catastrophe  •which  ended 
the  career  of  Louis  XVI.  Learning  the  King's 
condemnation — he  was  executed  January  21, 
1793.  Gyrowetz  hastened  his  departure  from 
Paris,  leaving  on  the  5th  of  January,  and  going 
via  Brussels,  Venlo,  and  the  Duchy  of  Cleve,  all 
the  usual  routes  being  closed  by  hostile  armies. 
He  reached  the  Rhine  opposite  Wesel,  which  was 
at  that  t"me  the  headquarters  of  the  Prussian 
army,  and  was  set  over  the  river,  amidst  floating 
ice — a  dangerous  passage  for  which  he  had  to 
pay  well.  At  supper,  in  one  of  the  first  hotels, 
he  met  a  large  number  of  officers  of  the  higher 
ranks;  among  them  Blucher,  with  whom  he  af- 
terwards "had,  the  honor  to  converse."  At  table 
the  stranger  was  asked  as  to  his  name,  object  of 
his  journey,  and  the  like. 

At  the  name,  Gyrowetz,  one  of  the  officers 
sprang  from  his  seat,  embraced  him — in  true 
German  style — and  told  him  that  he  preferred 
his  sonatas  and  nocturnes  to  all  other  music,  and 
that  they  had  given  endless  pleasure ;  closing 
with  a  pressing  invitation  to  come  and  spend 
some  days  on  his  estate  in  the  neighborhood  with 
him  and  his  family.  The  composer  was,  howev- 
er, in  too  much  haste  to  see  his  home  once  more, 
to  accept  the  flattering  invitation. 

The  journey  to  Berlin  was  made  in  his  own 
hired  vehicle,  with  a  poor  fellow  of  a  Jew  for  a 
travelling  companion,  whom  he  took  with  him 
out  of  pity,  but  who  made  himself  of  great  ser 
vice  on  the  way,  and  of  whom  the  old  gentleman 
says,  "he  showed  a  great  deal  of  honesty,"  as 
though  that  was  a  rare  thing  among  his  race ! 
'     The  old  prejudice  ! — less  strong  now  than  former- 

3  ly — which  gives  one  the  hope  that  an  equally 
•  wicked  and  absurd  prejudice  against  the  African 
a    race  in  our  oountry  may  in  time  be  overcome. 

4  At  Halberstadt,  where  they  arrived  exactly  at 
I  one  o'clock  P.  M.,  they  were  told  that  dinner 
■    was  over,  and  all  they  could  obtain  to  eat  was 

hard   black  bread   and  cheese.     In   Magdeburg 
next  day  they  obtained  a  dinner,  and   Gyrowetz 

'  saw  three  French  generals — prisoners — taking  a 
walk  upon  the  walls.  Two  of  them  were  Du- 
mouriez  and  Lafayette  ! 

There  is  little  of  interest  in  the  reminiscences 
of  Berlin,  to  any  one  but  Gyrowetz  himself— for 
whom  they  had  much,  his  path  there  also  being 
strewed  with  roses.  He  heard  Don  Juan  so 
wretchedly  given  as  to  be  generally  hissed.  He 
visited  a  school  where  boys  were  taught  to  sing, 

,    who  sang  choruses  and  songs  in  the  streets,  and 
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thus  gained  the  means  of  support.  He  found  that, 
while  they  learned  to  sing  with  much  correctness 
of  intonation,  and  effectively  together,  they  had 
to  go  through  a  special  course  to  develop  the 
voice  and  the  higher  qualities,  so  as  to  fit  them 
for  the  stage  or  the  church. 

In  Dresden,  the  day  after  his  arrival,  he  was 
the  guest  of  Kapellmeister  Naumann  ["Sons  of 
Zion  come  before  him,"  in  the  old  Handel  and 
Haydn  Collection,  is  a  piece  arranged  from  Nau- 
mann], where  he  met,  at  the  excellent  table.  Ka- 
pellmeister Himmel,  (not  HummelJ  of  Berlin. 
Of  course  the  grand  topic  was  music.  Naumann 
expressed  himself  in  regard  to  instrumental  ac- 
companiments, thus:  Loud  accompaniments 
should  be  avoided,  otherwise  the  singer  must  ex- 
ert himself  too  much  to  be  heard,  and  the  melody 
be  so  overwhelmed  as  to  make  the  efFeet  stun- 
ning and  confused,  rather  than  attractive  and 
pleasing  ;  and  that  is  the  reason  why  singers  now- 
a-days  lose  their  voices  so  much  earKer  than  for- 
merly. In  church  music  the  themes  and  figures 
should  not  be  so  frivolous  and  theatrical,  as  was 
the  mode,  but  the  composer  ought  to  seek  thoughts 
which  should  be  modest  and  elevating  to  the  soul 
of  the  listener — such  as  suit  devotion. 

Himmel  joined  himself  to  Gyrowetz  as  they  left 
the  house,  complained  of  the  dinner,  and  told  his 
companion  to  come  to  him  next  day,  and  he  should 
have  a  far  better  one.  The  latter,  apologizing  for 
intruding  upon  his  hospitality,  accepted,  and  was 
taken  by  Himmel  at  the  appointed  time  to  the 
Casino,  then  the  most  famous  eating  house  in 
Dresden.  The  dinner  was  superb,  the  wines  ex- 
cellent, and  champaigne  was  not  wanting.  Gy- 
rowetz was  delighted,  and  warmly  thanked  his 
host  for  such  noble  hospitality.  As  they  were 
leaving  the  table,  the  bill  was  presented  to  Him- 
mel, who  had  ordered  every  thing,  but  he  coolly 
turned  the  waiter  over  to  the  thunderstruck  Gy- 
rowetz— "The  gentleman  would  settle  it !"  and 
so  he  did;  Himmel  had  no  money,  and  Gyrowetz 
had  to  pay  !  '-What  a  fine  invitation!!!"  says 
the  old  gentleman.  He  remained  some  days  in 
Dresden,  but  before  leaving,  there  came  to  him  a 
breastpin  set  with  small  diamonds,  from  Berlin, 
sent  by  Himmel,  which  in  part  made  up  for  the 
expenses  of  his  dining  out. 

There  is  nothing  of  much  interest  in  his  recol- 
lections of  Prague,  whither  he  journeyed  ne.xt. 
Some  of  his  old  acquaintances  received  him  with 
marked  attention  ;  some  told  him  to  come  again, 
which  he  would  not  do,  "for  that  was  not  his  cus- 
tom, nor  did  he  come  thither  begging." 

From  Prague  he  went  to  Budweis,  where  he 
found  his  old  mother,  his  eldest  brother,  a  broth- 
er-in-law, and  some  other  relations  still  alive,  and 
who  all  did  their  best  to  make  the  visit  a  happy 
one.  Among  the  persons  mentioned  in  his  rem- 
iniscences of  this  visit,  is  a  Count  Gavriani,  who 
took  the  composer  one  day  over  to  Chulmetz,  to 
visit  Count  Fiinfkirchen,  in  whose  service  he  had 
begun  life  as  secretary,  and  in  whose  chateau  be 
had  composed  his  first  symphonies,  serenades  and 
other  pieces,  and  had  been   so  much  encouraged 


to  go  on  with  his  attempts,  by  the  fact  that  he 
could  try  each  new  piece  at  once,  and  discover 
its  excellences  and  defects.  He  went  up  into 
the  chamber  which  was  once  his,  and  where  he 
had  begun  those  symphonies.with  Joseph  Haydn's 
for  his  model,  by  the  imitation  of  which  he  had 
broken  out  his  own  path — a  path  which  had  hap- 
pily conducted  to  success,  and  brought  him  a 
good  reputation.  He  remembered  there,  how 
often,  while  engaged  in  composition,  he  had 
been  so  overcome  by  his  reelings,  as  to  weep  and 
sob ;  and  that  to  such  a  degree,  as  to  be  heard 
outside  his  room,  and  people  would  come  to  see 
what  was  the  matter  with  him.  At  dinner  he 
was  placed  next  the  Countess,  and  had  to  give 
the  story  of  his  travels  to  the  company.  And  so 
passed  the  day,  and  he  returned  to  Budweis  in 
great  happine.'s. 

The  state  of  music  in  Budweis  in  1793  does 
not  much  concern  us  in  1863,  and  the  remarks 
upon  it  may  pass.  A  visit  of  some  days  to  the 
Count  of  Bouquois,  where  he  was  treated  as  the 
equal  of  the  family,  and  where  music  filled  up  the 
evenings,  was  in  its  results  important  to  Gyro- 
wetz, since  he  was  there  introduced  to  Count  Sick- 
ingen,  who,  on  learninc;  that  the  young  man  was 
goinj  to  Vienna,  told  him  to  call  upon  him  there 
and  he  would  see  to  his  advancement. 

In  Vienna  he  found  every  thing  to  gratify  him 
in  the  reception  he  met  from  old  friends,  and  the 
kindness  of  new  ones.  The  publishers  were  all 
ready  to  pay  well  for  his  compositions,  which 
consisted  of  sonatas,  twelve  nocturnes  for  piano- 
forte, violin  and  violoncello,  and  many  German 
and  Italian  songs  and  duets,  which  sold  well  and 
some  of  which  became  popular  also  in  Italy. 

Esterhazy  gave  him  an  order  for  three  masses, 
a  vesper  service  and  a  Te  Deum  laiidamus, 
which,  when  finished,  were  tried  with  full  orches- 
tra in  a  large  saloon,  and  gained  him  great  cred-. 
it.  Van  Swieten  was  one  of  the  guests,  and  was 
pleased  to  take  the  composer  by  the  hand  and 
express  his  satisfaction ;  and  Van  Swieten  was 
an  authority  in  Vienna  in  those  days.  He  had 
been  the  friend  of  Mozart,  and  now  petted  the 
young  Beethoven,  which  remaric  is  not  made, 
however,  by  Gyrowetz.  The  Vespers  were  pro- 
duced at  the  Michael  church,  by  Kapellmeister 
Weinkopf  and  the  masses  were  occasionally  to  be 
heard  in  Austrian  churches  for  fifty  years  at  least 
after  their  first  production.  Esterhazy  invited 
their  composer  to  Eisenstadt,  where  he  was  treat- 
ed with  great  distinction  during  his  three  days' 
stay. 

On  calling  upon  Count  Sickinpen,  afterwards, 
he  was  received  very  cordially,  and  in  the  course 
of  the  conversation  was  pretty  thoroughly  exam- 
ined as  to  the  education  he  had  received.  The 
fact  that  he  had  studied  jurisprudence  in  Prague, 
and  was  now  able  to  converse  in  German,  Bohe- 
mian, Latin,  Italian,  French  and  English,  made 
such  an  impression  upon  the  Count,  that  he  in- 
quired if  Gyrowetz  would  like  to  enter  the  impe- 
rial civil  service  ? 

This  was  an  opportunity  by  no  means  to  be 
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despised  by  a  young  man  with  no  resources  but 
musical  composition,  and  he  declared  his  willing- 
ness to  accept  a  position.  A  few  days  later  Sick- 
in<i'en  was  appointed  to  some  kind  of  diplomatic 
position  in  the  main  Austrian  army,  then  lying 
on  the  Khine,  under  command  of  archduke  Al- 
bert, and  two  secretaries  allowed  him.  He  im- 
mediately appointed  Gyrowetz  his  corresponding 
secretar}'.  For  some  time  still  they  remained  in 
Vienna,  and  the  Secretary  found  his  duties  pleas- 
ant and  not  overburdensome,  and  had  time  to 
earn  a  handsome  addition  to  his  salary  by  com- 
posing sonatas  and  nocturnes. 

Sickingen  was  then  ordered  to  Munich,  where 
he  remained  three  months,  and  where  Gyrowetz 
had  the  satisfaction  of  hearing  his  own  sympho- 
nies in  the  palace  of  the  Elector,  and  of  seeing 
that  they  were  favorites  with  his  Transparency. 
One  evening  in  the  thaeitre  he  heard  one  of  his 
early  symphonies  exceedingly  well  executed,  by 
the  superb  orchestra  led  by  Ecke.  Supposing 
Ecke  had  chosen  it  to  give  him  a  pleasant  sur- 
prise, he  sought  him  out  at  close  of  the  perform- 
ances, and  expressed  his  gratitude  for  a  pleasure 
so  unexpected.  Ecke,  was  at  first  a  good  deal 
confused,  but,  begging  his  pardon,  assured  Gy- 
rowetz that  it  was  one  of  Haydn's  symphonies. 
On  demanding  and  receiving  the  score,  sure 
enough  it  did  bear  the  name  of  Haydn — it  was 
one  of  the  three  sold  by  Tost  in  Paris,  and  there 
pi'inted.  Ecke  on  hearing  thestory,  compliment- 
ed the  composer,  and  assured  him  that  this  piece 
was  so  much  a  favorite,  both  with  theElector  and 
the  public,  as  to  be  often  performed. 

As  business  increased,  and  with  it  cares  and 
labors,  Sickingen  grew  petulant  and  exacting; 
and  his  secretary,  who  found  his  labors,  though 
hard  and  constant,  pleasant  and  intellectually 
profitable,  was  often  ill  able  to  bear  with  pa- 
tience the  whims  of  his  employer. 

At  the  termination  of  the  three  months  in  Mu- 
nich, Sickingen  went  to  Sehwetzingen,  to  the 
army.  Here  Gyrowetz  became  acquainted  with 
Sartorius,  and  Kiesewetter,  in  after  years  an  in- 
dustrious and  valuable  writer  on  music,  (whose 
works  are  in  great  part,  if  my  memory  serves,  in 
the  Boston  Library),  and  other  gentlemen  con- 
nected with  the  military  councils.  At  Sohwetz- 
■  ingcn  there  is  a  fine  garden  on  the  banks  of  the 
Khine,  from  which  he  often  saw  the  French  pick- 
ets on  the  opposite  side,  waving  their  handker- 
chiefs to  the  Austrians,  and  carrying  on  all  sorts 
of  jokes  and  fun  with  them.  Here  he  used  to 
meet  Kiesewetter,walking  about  playing  the  flute, 
of  which  instrument  he  was  a  master. 

Business  here  increased  to  such  a  degree,  that 
the  Secretary  had  often  to  work  the  night  through, 
and  was  at  all  times  liable  to  be  called  from  his 
bed,  to  copy  and  write  despatches,  all  which  he 
would  have  borne  uncomplainingly,  had  not 
Siokingen's  treatment  of  him  begun  to  grow  in- 
tolerable. On  one  occasion,  he  shut  out  all  his 
officials  from  his  table,  because  a  Prince  of  Wur- 
temburg  was  a  guest,  which  caused  great  dissat- 
isfaction. As  to  Gyrowetz,  he  could  finally  bear 
it  no  longer,  and  one  day  took  the  post  and  went 
off  to  Mannheim.  Sickingen  could  not  do  with- 
out him,  and  went  himself  to  find  and  persuade 
him  to  return.  The  difficulties  were  smoothed 
over  for  a  time,  but  only  for  a  time.  Gyrowetz 
could  not  endure  his  position,  resigned  it,  and,  to 
save  appearances,  was  sent  as  bearer  of  des- 
patches to  Vienna,  where  he  expected  to  receive 
a  position   in  one  of  the  public  offices.     While 


awaiting  his  appointment,  he  employed  himself 
in  preparing  and  publishing  sonatas  and  quartets, 
which  attracted  the  attention  of  Baron  Braun, 
then  at  the  head  of  the  Court  Theatres,  and  led 
him  to  offer  the  composer  a  position  as  one  of  the 
imperial  Kapellmeisters.  This  offer  was  the 
cause  of  much  perplexity  to  Gyrowetz.  Should 
he  remain  in  the  civil  service,  or  devote  himself 
to  art  ?  There  was  much  to  be  said  on  both 
sides ;  but  at  length,  with  the  advice  of  friends,  he 
accepted  the  offer  of  Braun,  and  received  the 
appointment. 

The  conditions  were,  in  short,  these  ;  he  bound 
himself  to  compose  an  opera  and  a  ballet  annual- 
ly, and  to  take  charge  of  their  rehearsals.  What- 
ever else  he  should  compose  he  was  to  receive 
extra  pay  for.  He  must  also  be  present  at  all 
operatic  performances,  to  see  that  no  faults  of 
omission  or  commission  occurred,  and  in  case  of 
any,  he  was  to  report  them.  He  was  subject  to 
no  person  but  Baron  Braun,  though  Weigl,  first 
Kapellmeister,  outranked  him — a  cause  of  con- 
siderable trouble  at  first,  but  which  was  happily 
overcome. 

His  salary  was,  for  the  first  two  years,  1000 
florins  =  S500.  The  third  year  1200fl.  After 
five  years  ISOOfl.,  and  at  the  end  of  ten  years 
20003.  per  annum,  for  life. 

This  contract  was  made  in  1804,  and  the  in- 
crease of  salary  took  place,  according  to  it,  in  the 
third  and  sixth  year  of  his  service  ;  but  when  the 
eleventh  year  came  round,  he  was  asked  to  wait 
until  the  finances  of  the  theatres  were  in  abetter 
condition.  Meantime  the  contracts,  owing  to  the 
various  changes  in  the  management,  had  been 
lost,  and  finSlly,  poor  Gyrowetz  was  unable  to 
bring  any  documentary  evidence  that  the  2000 
florins  per  annnm, ybr /{/(?,  had  been  secured  to 
him.  Years  afterwards,  however,  when  Ferdi- 
nand had  become  Emperor,  he  allowed  the  chap- 
elmaster,  now  growing  old,  an  annual  gratuity, 
for  which,  however,  he  had  to  hand  in  a  petition 
every  year. 

(To  be  Continuad.) 


Letters  of  Felix  Mendelssohn  Bartholdy. 

(From  the  second  volume  of  his  correspondence  just 
published. ) 

To  "Concektmeister"  Ferdinand  David,  in 
Leipsic. 

Berlin,  the  30th  July,  1836. 

Deae  David, — Many  thanks  for  your  letter,  by 
which  you  have  afforded  me  much  pleasure.  I  have 
been  turning  the  matter  over  in  my  mind  here,  and  I 
think  that  it  was  really  too  much  good  fortune  for 
us  two  to  have  come  together,  and  that  one  had  not 
to  reside  here  and  the  other  somewhere  else,  without 
learning  much  from  each  other,  as  it,  no  doubt,  falls 
to  the  lot  of  many  a  good  fellow  to  do,  in  our  dear, 
and  somewhat  detestable,  fatherland  ;  on  thinking 
farther,  however,  I  came  to  the  conclusion  that  there 
are  not  many  musicians  like  you,  men  who  pursue 
incessantly  such  a  broad,  straight  path  in  art,  and  in 
whose  whole  proceedings  I  could  take  such  profound 
delight  as  in  yours.  Such  things  are  never  said  ver- 
bally, therefore,  let  me  write  to-day  and  tell  you 
how  your  rapid  development,  during  the  last  lew 
3'ears,  has  surprised  and  delighted  mo  ;  one  feels,  at 
times,  inclined  to  be  disheartened  on  seeing  so  many 
men  of  no  talent,  aspiring  to  a  high  aim  ;  and  so 
many  men  with  talent,  aspiring  after  a  mean  one  ; 
consequently,  really  high  talent,  united  to  the  proper 
intentions,  is  doubly  ref'reshing.  With  the  first-class 
the  place  here  seems  to  be  swarming  ;  I  have  been 
obliged  to  include  in  it  nearly  all  the  young  musi- 
cians, a  few  only  excepted,  who  have  visited  me  ; 
they  like  and  praise  Gluck  and  Handel,  and  every- 
thing that  is  good,  and  always  speak  of  it,  and  yet 
what  they  write  is  thoroughly  worthless  and  weari- 
some; of  the  second-class,  the  examples  are  every- 
where. As  I  have  said,  in  the  midst  of  all  this,  the 
mere  thought  of  you  is  cheering,  and  may  heaven 
allow  us  to  succeed  in  giving  utterance  more  and 
more  to  our  wishes  and  our  inmost  thoughts,  and  in 
maintaining  and  not  suffering  to  perish  whatever  is 
dear  and  holy  to  us  in  Art.  You  have,  beyond  a 
doubt,  a  great  many  novelties  which  you  are  prepar- 
ing for  the  winter  ;  I  shall  be  heartily  pleased  to  bear 
them.  I  have  completed  my  third  quartet  in  D  ma- 
jor, and  like  it  very  much — I  only  hope  it  may  please 
you  as  well  !  I  almost  really  believe  it  will,  for  it  is 
more  spirited,  and,   for  the  executants  also,  more 


thankful  than  the  others,  I  fancy.  I  think  I  shall 
begin,  in  a  day  or  two,  to  write  down  my  symphony, 
and,  in  a  short  time,  to  finish  it,  probably  here.  I 
shoidd  like,  alsQ,  to  compose  you  a  violin  concerto 
for  the  winter ;  one  in  E  minor  sticks  in  my  head, 
and  the  commencement  of  it  leaves  me  no  peace. 
My  symphony  shall  certainly  be  as  good  as  I  can 
make  it ;  but  whether  popular,  whether  adapted  for 
street-organs,  that  is  something  I  do  not  know;  I 
feel  that,  with  every  fresh  piece,  I  am  getting  more 
and  more  into  the  way  of  learning  how  to  write  ex- 
actly as  my  heart  feels ;  and  that,  after  all,  is  the  only 
standard  with  which  I  am  acquainted.  If  I  am  not 
made  for  popularity,  I  will  not  gain  it  by  study  or 
effort ;  or,  if  you  think  that  wrong,  I  will  say  rather 
1  can  not  gain  it  by  study.  Really,  I  cannot,  and 
should  not  like  to  be  able  to  do  so.  Whatever  pro- 
ceeds from  within,  gratifies  me,  even  in  its  outward 
effect;  and,  therefore,  1  should  prize  very  highly  an 
opportunity  of  pleasing  you  and  my  friends  by  fiil- 
fuUing  thewish  you  express — but  lean  really  do  no- 
thing of  the  kind.  In  my  way  through  life  much 
has  fallen  to  my  lot,  without  my  thinking  of  it,  and 
without  my  deviating  from  my  course,  and  the  same 
may,  perhaps,  be  the  case  now — if  not,  I  will  not 
grumble,  but  console  myself  Avith  having  done,  to  the 
best  of  my  power  and  judgment,  what  I  could.  You 
take  an  interest  in,  .ind  derive  some  delight  from  my 
things,  and  so  do  some  kind  friends  ;  a  man  should 
hardly  wish  for  more.  .  Receive  a  thousand  thanks 
for  your  good  kind  words,  and  for  all  the  friendly 
things  you  say  unto  me  ! — Yours, 

Felix  M.  B. 


For  Dwight's  Journal  of  Music. 

Twilight    Fantasies. 

a  great-organ   prelude. 

I  sat  in  the  Music  Hall  as  evening  was  coming  on. 
The  gray  semicircles  above  grew  opaque  like  por- 
celain. The  light  shimmered  faintly  along  the  gild- 
ed edges  of  panel  and  pilaster.  Shadows  crouched 
under  the  light  balconies,  and  then,  growing  bolder, 
stole  out  to  meet  each  other.  The  sombre  magnifi- 
cence of  the  organ  was  not  wholly  shrouded,  al- 
though glooms  hung  over  its  towers  and  angel-pco- 
pled  pinnacles,  and  its  sculptured  figures  would  have 
been  only  vague  forms,  had  not  my  eyes  so  often  fol- 
lowed their  exquisite  outlines  that  vision  was  un- 
necessary to  recall  them.  I  had  frequently  seen  this 
stupendous  work  by  daylight,  had  scrutinized  in  de- 
tail the  caryatides,  lions,  griffins,  seraphs,  singers,  the 
urns,  wreaths,  busts,  viols,  masks,  and  all  the  orna- 
ments that  encrust  the  front ;  and  now,  as  from  a 
seat  at  the  foot  of  the  Apollo  I  could  view  the  whole 
pile  in  a  single  glance,  the  grand  design  absorbed  ev- 
ery separate  feature,  subordinated  all  its  various  lines, 
and  grouped  all  its  beauties  into  one  splendid  con- 
stellation. One  might  almost  imagine  that  the 
"fabric  huge 
Rose  like  an  exhalation,  with  the  sound 
Of  dulcet  symphonies  and  voices  sweet." 

No  sound  from  the  outer  world  broke  upon  the  per- 
fect stillness  within.  As  I  gazed,  the  divine  sense  of 
symmetry,  the  sense  on  which  Euclid,  Copernicus, 
Newton,  Bach,  rested,  filled  me  with  measureless  con- 
tent. Fainter  grew  the  light ;  the  semicircles  above 
were  almost  indistinguishable.  The  organ  wore  now 
a  dusky,  awful  front,  with  only  the  vague  surmise  of, 
a  line  of  light  along  the  polished  surface  of  eachi 
enormous  metal  tube.  No  organist  had  yet  touched 
the  keys.  The  pomp  of  Handel's  immortal  choruses, 
the  oceanic  ebb  and  flow  of  Bach's  themes,  the  spir- 
itual beauty  of  Mendelssohn's  sonatas,  and  the  all-j 
comprehending  majesty  of  Beethoven,  were  yet  to[ 
come.  If  it  were  possible  now  to  evoke  the  spirit^ 
of  the  mighty  dead  !— to  command  the  Hallelujalij 
Chorus  played  by  its  inspired  author  and  sung  by( 
choirs  of  angels  ! — to  bring  up  all  that  man  has 
imagined  in  his  most  exalted  moods,  and  display  the 
celestial  beauty  of  music  free  from  the  imperfections 
of  mortality  !  I  listened,  almost  expecting  a  breath 
from  the  distant  forest  of  pipes.  The  silence  tin-i 
gled,  throbbed,  palpitated.  Was  it  a  voice  thatj 
floated  over  the  dark  space  to  where  I  sat  1  Were 
there  sounds  from 

"airy  tongues  that  syllabic  men's  names"  ? 
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Those  wero,  indeed,  ns  it  seemed  to  me,  audible 
voices,  confused  and  mnltitudinoug,  and  mingled  now 
and  then  with  notes  of  instruments,  like  the  hurly- 
burly  of  an  orchestral  anto-room.  No  separate  word 
could  be  recoRnized,  nor  any  strain  of  music  ;  but 
the  sound  swelled  and  sank  like  the  far  off  surges  of 
the  sea.  When  it  came  nearer  strong  and  manly 
tones  could  be  dislinf^uished,  blended  with  the  softer 
notes  of  woman,  the  sweet  prattle  of  childhood  and 
distant  "horns  from  elfland  blowin;;."  For  some 
time  I  listened  to  the  delightful  medley  ;  how  long  I 
know  not,  but  can  only  remember  that  at  length  the 
Tagne  murmurs  subsided,  as  though  repressed  by  a 
powerful  voice  that  seemed  to  say  : 

"Silence,  up  aloft  there  !  Silence  you  chatterers  ! 
One  at  a  time,  or  I  will  straighten  myself  up  and 
topple  you  all  over  together  !" 

It  was  a  voice  that  might  have  startled  the  Ery- 
manthean  boar. 

A  merry  sound  of  laughter  ran  tinkling  down 
from  above,  a  cascade  of  melody,  and  after  it,  the 
sweetest  of  voices  asked  with  provoking  archness, 

"And  wliich  of  onr  two  burly  Dromios  is  so  im- 
patient ?  Would  he  be  so  naughty,  and  play  Sam- 
son ?  0  Hercules,  can  it  be  you  !  Tou  shall  go 
back  to  Omphale  !" 

"Tes,  my  Roman  damsel,  my  pretty  Cecilia,  it  is 
I,"  returned  the  thunderous  voice.  "My  brother, 
hard-by,  is  only  a  dummy,  bnt  he  has  a  brawny- 
shoulder,  aye,  and  an  arm  !  I  am — tired — of^this," 
and  therercame  a  yawn  as  from  a  drowsy  lion — "and 
I  would  like  even  to  spin  once  more  at  Queen  Om- 
phale's  feet.  'Lap  me  in  soft  Lydian  airs'  as  one  of 
those  Britons  has  it,  rather  than  crush  me  under  this 
tower." 

Here  broke  in  another  clear,  resonant  voice  :  "But 
if  they  would  only  finish  their  tortures  and  give  ns 
some  music  1  How  can  I  stand  here  patiently  lean- 
ing on  my  lyre  and  hear  the  never-ending  drawl  of 
pipes,  as  Waleker  turns  the  feather  edges  of  sound 
backwards  and  forwards  razor-wise  !" 

"What  a  philosopher  onr  chorister  is,  to  be  sure," 
exclaimed  a  new  and  grave  voice.  "To  think  of 
reaching  the  end  by  overleaping  the  means  !  Life 
itself  is  mostly  spent  in  preparation.  The  play 
which  amuses  for  an  hour  cost  the  actors  weeks  of 
study,  and  taxed  the  brains  of  the  author  for  months. 
The  sweetness  of  Cecilia's  song  was  born  out  of  an 
agonizing  struggle  with  fierce  semitones  and  rebel- 
lious trills.  The  battle  which  in  an  hour  settles  the 
-destiny  of  nations  is  a  crisis  for  which  all  the  ele- 
ments of  nature  and  all  the  powers  of  man  were  eon- 
ceutrated  for  a  generation.  But  this  dainty  chorister 
of  ours,  who  would  reap  where  he  has  not  sown, 
would  gather  where  he  has  not  strewed,  cannot  bear 
the  'feather  edges  of  tone',  and  so,  forsooth,  we  must 
have  our  registers  unharmonized,  our  punch  without 
sugar,  our  grapes  unripened ,  our  saws" — 

"Bach  !"  screamed  the  female  voice,  "dont  go  on 
with  those  odious  comparisons  !  My  teeth  stand  on 
edge.  Tou  know  how  nervous  I  am.  Even  Con- 
Btnntia,  our  stedfast  nun  over  there,  drew  in  a  sharp, 
thin  breath." 

"I  spare  your  tender  sensibilities,  Cecilia,  but 
what  are  the  tortures  of  tuning  and  voicing  pipes 
compared  with  what  I  shall  suffer  when  once  the 
work  is  done  and  the  organ  is  given  over  to  profane 
hands  to  be  played  upon  !" 

"Profane  hands !"  exclaimed  several  voices  at 
once  ;  and  that  which  seemed  to  be  the  chorister's 
continued,  "What  do  you  mean  by  profane  hands, 
Herr  Bach  1  Do  you  consider  it  the  chief  end  of 
wan  to  play  your  fugues  1  Did  Chaos  precede  you, 
■nd  will  the  end  of  all  things  follow  you  V 

'Don't  be  unkind  to  Bach,"  said  the  sweet  female 
Joice,  for  although  I  love  music  like  a  girl  singing 
true-love  ballads  by  a  brook  and  he  like  an  astrono- 
mer contemplating  the  spheral  harmonies,  still  I 
ha  e  a  great  regard  for  him,  indeed  I  have.  He  is  a 
glo  lous  old  fellow." 


"Thank  you,  Cecilia,"  replied  the  grave  voice. 
"But,"  she  added,  "understand  mo  :  your  organ 
music  is  very  grand — sometimes  a  little  tiresome,  I 
think,  though  that,  perhaps,  is  owing  to  my  weak 
nature  that  cannot  bear  tho,^  strain  of  following  an 
idea  through  a  hundred  changes  and  combinations, 
as  in  the  terrible  theorems  of  those  mathematical 
Greeks.  But  yon  treat  us  singers  abominably.  You 
move  us  like  chessmen,  and  pawns  at  that ;  we  are 
bits  of  shining  stone  in  your  mosaic  ;  we  are  just  a 
flute  or  oboe  added  to  your  orchestra,  just  another 
pipe  to  your  organ.  And  you  write  for  the  voice  as 
though  it  had  not  a  human  soul  behind  it.  Your 
airs  are  difficult  enough,  and  require  intellect  to  sing 
them  properly,  but  there  is  no  room  for  emotion,  and 
the  most  gifted  singer  cannot  breathe  into  them  one 
particle  of  fervor.  Melody  and  harmony  revolve 
about  a  common  centre,  like  a  double  star,  till  they 
are  undistinguishable." 

"Urava  .'"  shouted  the  chorister. 

"And  /  say  'Brai'a'  "  said  Bach.  "I  accept  the 
illustration.  Melody  and  harmony — complementary 
colors — revolving  in  eternal  beauty  together.  If  I 
combine  forces  and  think  lightly  of  individuals, 
does  not  every  loader  of  orchestras  and  of  armies  ■? 
Even  the  great  Creator,  as  he  evolves  harmony  out 
of  discord,  does  he  not  strictly  subordinate  the  career 
of  every  human  actor  to  His  mighty  plan  1" 

"Very  well  put,"  said  the  chorister,  "if  the  human 
larynx  were  not  a  finer  instrument  than  a  wooden 
pipe.  It  you  twist  all  your  strands  into  one  even 
chain  of  harmony,  *hy  make  any  difference  in  them  ■? 
— why  be  at  the  trouble  to  give  one  part  to  a  golden 
.tenor,  a  lujcious  soprano,  a  rich  basso,  when  an  in- 
sensate tube  will  take  up  the  treadmill  theme  and 
play  'tag'  with  the  other  parts  just  as  well  ?  Re- 
member that  the  human  voice  is  the  human  soul 
made  audible,  and  it  is  little  less  than  profanation  to 
treat  it  as  you  have  done." 

"One  other  thing,"  said  Cecilia,  "I  wish  to  sug- 
gest ;  perhaps  'tis  a  woman's  reason,  but  I  believe  it 
moves  men  just  as  strongly.  You  say,  my  old 
friend,  that  the. Creator  subordinates  all  actors  to  His 
plan.  Very  true,  but  then  the  Creator  doesn't  let 
each  wayward  and  wilful  creature  know  it.  Each  of 
us  felt  while  in  the  world  a  personal  freedom  of 
thought  and  action  that  was  almost  godlike.  That 
the  Almighty  moved  us  like  troops  in  the  dreadful 
game  of  war  was  true,  but  we  thonght  we  were  free, 
nevertheless.  But  you,  Bach,  lose  no  opportunity  of 
showing  us  singers  your  mastership.  We  feel  the 
coils  of  your  serpentine  harmonies  encircling  and 
crushing  us.  Your  accompaniments  surround  us, 
but  only  touch  us  in  points,  like  the  Punic  nails  that 
excoriated  the  too-honorable  Regulus.  I  like  to  sing 
when  the  glorious  fulness  of  harmony  lifts  me  up, 
sustains  me  ;  then  I  have  the  sense  of  exultation  in 
song,  as  of  a  rider  borne  by  a  noble  horse,  as  of  a 
boatman  rising  on  the  green  hills  of  ocean, — some- 
times an  awful  joy  as  of  a  warrior  moving  on  to  the 
fierce  clangor  of  battle.  Look  and  see  how  your 
friend  Haydn  sustains  a  singer,  (though  your  brain 
doubles  his,)  how  the  harmony  swells  and  sparkles 
but  never  submerges,  how  the  voice  is  raised  up  to 
art  ecstasy !  Ah,  when  I  bum  over  his  airs,  after 
having  been  tangled  up  with  your  vermicular  pei- 
plexities,  I  feel  like  an  emancipated  slave  on  a  morn- 
ing in  spring.  The  sense  of  freedom,  the  joyousness 
of  motion,  the  glory  of  brightness,  the  perfume  of 
flowers,  the  myriad  notes  of  birds,  all  possess  me 
with  an  inexpressible  delight." 

"I  don't  wonder  the  Romans  made  you  a  martyr," 
interposed  the  chorister ;  you  are  so  charmingly 
naive,  so  rustically  enthusiastic,  and  therefore  so 
fascinating,  that,  if  the  polite  heathens  had  spared 
you,  sooner  or  later  you  would  have  turned  the 
augurs  into  precentors,  the  temples  into  art-galle- 
ries, and  made  the  Pontifex  Maximus  acknowledge 
you  as  a  saint,  on  his  bended  knees." 


A  clear,  silvery  voice  not  heard  hitherto,  now  spoke 
with  a  measured  accent : 

"The  music  of  which  the  holy  Cecilia  speaks  in 
such  glowing  words  cannot  surely  be  the  music  of 
the  higher  spheres  ;  she  must  rather  speak  from  the 
recollection  of  her  emotions  while  still  in  the  flesh. 
The  souls  that  are  purified  from  earthly  passion  feel 
none  of  the  unquiet  strivings  that  seem  to  tremble  in 
the  music  of  mortals.  Bach,  therefore,  serene  and 
self-possessed,  reverent  and  grave,  mindful  alwavs  of 
the  mighty  Being  to  whom  all  homage  is  addressed, 
most  fitly  represents  the  composer  of  the  Church, 
and  was  born,  as  I  think,  to  bear  the  praises  of  a 
world  up  to  the  Eternal  Throne.'-' 

"My  placid  Constantia,"  replied  Cecilia,  "you 
may  be  right,  but  it  seems  to  me  that  others  have 
more  purely  and  more  touchingly  expressed  the  sen- 
timent of  prayer  and  adoration,  whether  of  the  soli- 
tary worsliipper  or  of  the  multitude  in  a  cathedral. 
To  name  no  other  work,  think  of  the  'Elijah' !  Is 
there  not  melody,  harmony,  beauty,  devotion  1  Be- 
sides, Bach,  as  well  as  Handel,  has  interspersed  long 
and  meaningless  roulades  in  his  compositions,  which 
on  the  score  of  fitness  no  one  can  defend.  They  are 
instrumental  passages,  tiresome  to  singers,  inexpres- 
sive, suggested  by  a  prevalent  false  taste,  and  will 
not  only  die  themselves,  but  will  carry  into  oblivion 
every  work  of  which  they  make  any  large  part.  But 
I  was  thinking  of  music  as  living  men  and  women 
hear  and  enjoy  it,  not  as  it  is  heard  in  the  realms  of 
the  blessed.  -Here  in  this  Hall  we  shall  see  crowds, 
not  only  of  the  common  herd,  but  of  the  most  educa- 
ed  and  refined.  All  of  them  have  bodies  as  well  as 
souls,  have  blood  instead  of  colorless  ichor,  have 
passions,  hopes,  fears,  desires,  aspirations.  Their 
nerves  thrill,  their  temples  throb,  their  bosoms  heave, 
their  hearts  beat.  Here  and  there  is  a  solitary  phi- 
losoplier,  a  calm  admirer  of  Beauty  and  Order  and 
the  Eitncss  of  Things  ;  but  for  ever}'  one  an  hundred 
thousand  emotional  creatures  who  are  blind  to  the 
Celestial  Mechanics  and  deaf  to  the  Harmonies  of 
the  Spheres." 

"Let  me  add  a  word,"  said  the  chorister.  The 
test  of  vitality  in  vocal  music  is  that  the  undulatory 
sequence  of  tones  contains  a  melodic  idea  apart  from 
its  accompaniment.  •'/  know  that  my  Redeemer 
liveth,"  "11  mio  tesoro,"  "If  with  all  your  hearts," 
"In  dlesen  lieWgeyi  Hallen,"  and  every  great,  'immor- 
tal melody  for  the  voice,  sings  itself,  and  is  not  de- 
pendent upon  its  harmonies." 

"You  speak  of  my  vocal  compositions,"  said  Bach, 
addressing  himself  to  Cecilia,  "according  to  the 
warmth  of  your  Southern  nature.  But  each  nation 
as  well  as  each  individual  has  a  characteristic  mode 
of  expressing  feeling.  In  Germany  I  have  often 
known  tears  of  raptui-e  to  fall,  as  my  organ  led  the 
devotions  of  the  people ;  while  they  would  have 
been  only  annoyed  at  the  Misereres  of  your  chapels. 
But,  setting  that  aside,  what  hav»  you  to  say  about 
my  organ  pieces  f 

"Let  us  ask  the  others,"  said  '"^^'-^"'a.  "^e  have 
rather  monopolized  the  couvei'F::?^^  "  '""s  far..  What 
say  you,  Hercules  ?   '  -S 

"  'Tis  scarcely  worth  while  to  ask  if^>"  bci  answer- 
ed like  a  bdsso  profoiidissimo.  "You  ino'_  I'm  an 
old-fa.shioned  pagan.  I  have  no rer  give  ^/  to  the 
new  dynasty,  and  it  is  the  first  time  I  ever  upheld 
any  thing  like  worship.  But  our  solemn  friend  up 
there  has  plenty  of  strength,  and  is  more  of  a  giant 
in  his  way  than  I  ever  was.  I  shall  feel  every  fibre 
in  me  shake  when  his  youngest  scholar  begins  to  trip 
over  the  pedals.  The  other  men  you  have  boon 
talking  about  are  mostly  thin  fellows,  I  am  told,  not 
at  all  in  my  way.  You  should  have  heard  our  hand- 
some friend  Apollo,  over  there  ;  he  was  great  on  the 
lyre  before  h.e  took  to  killing  snakes  or  had  daubed 
his  fingers  with  medicine.  And  such  a  way  he  had  ! 
Jupiter,  how  the  girls  followed  him  !" 

"Well,  and  what  say  you,  sister  Constantia  ?" 
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"I  think  Bach's  organ  music  is  endless  variety  in  uni- 
ty, and  in  his  fugues  one  may  hear  the  always  begin- 
ning, never  ending  song  of  the  glorified,  the  '  forever 
and  ever,  Alleluia  ! '  " 

And  yon,  my  vivacious  chorister  ? — thougli  I  warn 
you  against  a  cerlain  flippancy  of  speech.  You 
know!" 

"I  will  try  to  be  respectful.  If  fugues  are  the  alpha 
and  omega  of  organ  playing,  then  Bach  has  exhaust- 
ed the  subject,  and  there  is  nothing  more  for  any 
one  to  do.  But  I  hate  fugues,  as  such  I  have 
he.ird  passages  in  which  the  parts  come  grandly  roll- 
ing in  after  each  other  like  waves  on  the  beach  ;  and 
such  passages  may  he  properly  introduced  to  vary 
and  ennoble  an  organ  composition.  But  a  fugue 
composed  with  malice  prepense, — one  part  starting 
off  at  a  sober  pace,  followed  at  fixed  intervals  by 
another  and  another  around  the  same  circle — a  wheel 
of  fugacious  porpoises,  the  awkward  snout  of  one 
juat  touching  the  whisking  tail  of  the  other — can  any 
thing  be  more  monotonous  ! — after  a  time,  I  mean. 
One  can  bear  it  awhile,  even  more,  can  be  interested 
in  its  complexities,  and  wonder  how  the  parts  ever 
came  together ;  but  when  this  becomes  fatiguing, 
when  the  noise  redoubles, — deep  calling  unto  deep — 
and  the  mixtures  scream  for  mercy,  while  the  unhap- 
py melody  is  strangled  like  Lnocoon, — what  then? 
Who  but  clockmakers,  or  torture  loving  inquisitors, 
or  the  pachydermata  could  abide  it"!" 

"How  patient  you  are.  Bach,"  said  Cecilia,  "to 
hear  these  cruel  comparisons  unmoved  !'' 

"It  does  not  matter,"  he  answered.  "I  fan  afford 
to  be  as  unmoved  as  our  grim  neighbors,  the  Fates. 
Men  are  bom  what  they  are,  and  I  suppose  it  is  no 
more  than  truth  to  say  that  there  are  Bach-ists  from 
the  cradle.  The  chorister  is  not  to  blame  for  not  un- 
derstanding me." 

"Precisely,  my  venerable  friend,"  retorted  the  chor- 
ister, in  a  lively  tone.  "You  have  just  hit  it.  Your 
music  is  for  the  mathematical,  the  reflective,  the  self- 
poised  people, — those  whose  blood  never  rushes  in 
turbulent  streams  to  play  pranks  with  their  evenly- 
ticking  brains;  those  who  can  construct  cylinders, 
bristling  with  myriads  of  pins,  every  one  of  which 
will  hit  its  predestined  tinkler  infallibly  ;  those  who 
can  solve  enigmas  and  decipher  mysteries.  These 
are  the  people  that  understand  you,  and  the  only  ones 
that  like  you, — I  mean,  like  you  as  a  composer,  for 
every  one  respects  and  admires  a  man  of  your  pro- 
digious power.  You  are,  to  some  extent,  the  fash- 
ion, but  you  are  not  vain  enough  to  suppose  that  all 
who  affect  to  admire  you  are  really  able  to  grapple 
with  any  one  of  your  learned,  laborious,  tormenting 
fugues.  Now  why  cannot  your  sincere  followers,  the 
real  esoteric  circle,  keep  your  worship  for  themselves, 
and  not  attempt  to  impose  it  upon  the  vast  outside 
multitude  of  earnest  rausic-Iovers,  who  for  various 
reasons  do  not  and  cannot  care  any  thing  about 
yonV 

"And  do  you  agree  with  this  judgment,  Cecilia?" 
asked  Bach,  g.i:ai¥lvi 

"Not  winess  here  inci  it  has  most  of  the  elements 
of  truth,  pretary  had  nfiend  Bach,  that  the  interest 
which  cent!-,  at  all  t?  in  ingenious  construction  or  in 
learning  is  gpy  -kely  to  be  lasting.  A  beautiful 
melody,  likjj^yjeautiful  statue,  is  for  all  time  ;  but 
tastes  in  regS.».«1;arraonic  modes  and  modulations 
change  from  age  to  age.  And  there  can  be  no  ques- 
tion but  that  in  the  main  the  change  is  for  the  better. 
It  is  so  in  Art,  it  is  so  in  Literature,  it  is  so  in  Social 
and  Political  Science.  The  world  moves,  my  friend, 
and  we  must  move  with  it.  Besides,  remember  how 
the  scope  of  the  organ  has  altered  since  you  touched 
a  key !  Think  of  its  vast  increase  of  power,  of  the 
new  stops,  the  exquisite  imitations  of  instruments,  the 
quality  of  tone  !  Then  consider  the  new  mechanical 
appliances,  the  swell  and  diminuendo,  and  chiefly  the 
pneumatic  touch  that  gives  to  Psyche's  dainty  finger 
the  same  power  with  that  of  Hercules's  iron  hand. 


What  a  new  field  is  open  to  the  composer  as  well  as 
to  the  player  !  What  could  you  do  wlien  yon  played  ? 
Only  just  what  you  did.  You  did  not  attempt  a 
more  brilliant  style  of  music,  tor  you  had  not  the 
requisite  stops,  and  no  human  muscles  could  long 
control  the  forces  you  did  have,  unassisted  by  the  new 
invention." 

"But  you  forget  that  the  essential  quality  of  the 
organ  tone  is  still  unchanged,"  said  B.ach.  "You 
cannot  produce  concussion  or  crispness,  nor  any  oth- 
er quality  on  which  the  pianist  prides  himself.  The 
legitimate  style  for  the  organ  is  unalterable  ;  nothing 
else  is  possible,  least  of  all  the  frivolty  of  dancing 
overtures.  And  when  one  of  the 'moderns' shall  sit 
down  to  miike  my  giant  caper, — like  an  elephant  in 
a  minuet, — I  shall  feel  like  toppling  over  upon  his 
stupid  head." 

"You  are  right  again,  my  venerable  friend,"  said 
Cecilia.  "Leave  to  the  piano-forte  all  the  lightsome 
gayeties  and  pretlinesses,  and  let  the  majestic  organ 
sound  only  what  is  worthy  of  itself." 

"But,"  a,sked  the  chorister,  "will  not  these  new 
elements  of  power  and  beauty  call  forth  a  new  genius 
to  employ  them  ?  It  may  be  long  before  a  composer 
comes  with  an  intellect  so  profound  as  that  of  the 
excellent  man  whom  I  like  to  abuse ;  but  will  not 
the  happy  hour  come,  when  some  inspired  writer 
will  give  to  the  'world  organ  music  as  new,  as  vari- 
ous, as  beautiful,  as  immortal  as  Beethoven's  sym- 
phonies ?  Mozart  had  written  for  orchestra  before 
this  stately  bronze  fellow.  Mozart  was  master  of 
construction,  and  his  bend  was  as  full  of  melody  as 
a  hive  of  bees.  But  did  Mozart  exhaust  the  sympho- 
ny and  establish  his  own  works  for  all  time?  On 
the  contrary,  the  world  is  forgetting  all  but  one  or 
two  of  them  ns  fast  as  it  can,  and  Beethoven  reigns 
supreme.  Will  there  come  a  Beethoven  for  the  or- 
gan ? 

"Will  there  come — Will  there — Who  calls  upon 
the  oracle  ?"  asked  Hercules,  sadly  sleepy.  "I  never 
did  mucii  in  that  way  (muttering),  only  a  day  or  so 
at  Dodona  or  Delphos  when  the  mnjores  had  an  ad- 
venture in  hand.  Ask  the  Fates;  ttiey  know.  What 
say  you,  grim  sisters  !  Is  there  to  be  any  Beethoven 
for  the  organ  ?  I  hope  so,  for  my  part,  and  then 
they'll  take  away  this  hulking  fellow  who  will  stand 
in  my  light.  Wliat  liusiness  has  he  in  our  way,  I 
should  like  to  know?" 

"The  oracles  are  dumb,"  said  Cecilia.  "Let  us 
hope  the  Fates  are  kindly,  although  they  have  lost 
the  power  of  prophecy." 

"Sister  Cecilia,"  said  the  gentle  voice  of  the  nun, 
"how  you  mix  up  truth  and  fable !  I  am  afraid  you 
were  not  purged  from  all  heathenish  dross." 

"I  love  the  Beautiful  and  the  Good,  sister  Con- 
Btantia,  and  I  care  not  where  I  find  them.  But  let 
us  keep  clear  of  this  field  of  brambles,  and  call  upon 
Beethoven  for  his  opinion." 

"Agreed!"  "Excellent!"  "Capital!"  said  sev- 
eral voices. 

"Beethoven,  most  illustrious  !"  said  the  chorister. 

"Answer,  great  priest  of  music  !"  thundered  Her- 
cules. 

"My  great  countrymnn,  Beethoven  !"  said  Bach. 

"Beethoven,  the  all-revored,  all  beloved!"  said 
Cecilia,  persuasively. 

"Beetlioven  !  "  called  the  boy-cherubs  from  the 
tower  tops,  and  then  sounded  their  horns. 

"Beethoven  !  Beethoven  !"  all  shouted  in  chorus. 

"Call  him  louder.  You  all  forget  your  idol  is 
deaf,"  said  the  chorister. 

Silvery  peals  of  laughter  rang.  Voices  arose  in 
murmurs,  gently  and  then  louder.  Words  grew  in- 
articulate and  echoed  confused  through  the  space. 
Organ  pipes  sounded  Turmoil  grew  momently. 
There  was  a  shock,  a  pause,  a  stillness,  an  illumina- 
tion. I  rubbed  my  eyes.  Prudent  Mr.  Walcker 
was  doing  a  little  night  work  to  be  ready  for  the 
great  "opening."  It  was  nine  o'clock,  and  1  had  slept 
two  hours. 


Pwsic  Skoab. 


Paris. 

The  correspondent  of  the  London  Musical  World, 
writes,  Sept.  24  : 

Meyerbeer,  I  understand,  is  at  length  inclined  to 
forego  bis  repugnance,  and  to  allow  the  long-talkod- 
of  Africaine  to  he  produced  at  the  Grand  Opera. 
Some  people  think  that  Mdlle.  Tietjens  has  been  the 
cause  of  this  sudden  change  in  his  resolution;  and, 


in  fact,  it  is  well  known  that  the  gratification  which 
the  great  composer  felt  when  be  heard  and  saw  her 
in  the  Huguenots  surpns.sed  all  he  expected.  I  my- 
self think  there  is  much  truth  in  this  rumor,  although 
nothing  is  certain.  The  principal  character  in  the 
Afrirninr,  as  you  xre  aware,  was  written,  or  at  all 
events,  adapted,  for  Mdlle.  Sophie  Cruvelli  (Mad- 
ame La  Baronne  Vigier),  and  when  she  retired  from 
the  stage,  Meyerbeer  was  obliscd  to  lay  aside  his 
opera  for  want  of  a  heroine.  For  years  he  has  wait- 
ed patiently  but  anxiously,  and  no  prima  donna  has 
l)een  found  in  the  most  remote  degree  capable  of 
sustaining  the  principal  personage  of  his  new  work, 
until  now,  when  Mdlle  Tietjens  seems  to  have  stept 
on  the  boards  of  the  Opera,  as  though  on  purpose 
that  the  long-deferred  masterpiece  of  the  greatest  liv- 
ing dramatic  composer  should  be  given  to  the  world. 
Mdlle.  Tietjens  is  not  re-engaged  at  the  Grand  Opera, 
but  I  feel  certain  will  be  if  the  lady  lie  willing. 

Of  actual  news  I  can  find  you  little.  The  Opera 
goes  on  in  its  old-fashioned  w.iy,  ringing  the  changes 
on  the  Trouvere,  the  Huguenots,  La  Juive  and  other 
well-used  works  in  the  operafic  department,  and 
Diarolina  (for  the  farewell  performances  of  Mdlle. 
Mourawief),  Le  Marche  dp.'i  Innocents  and  Le  Diahle 
a  Quntre  in  tlie  ballet.  Madame  Penco,  whose  de- 
huts  at  tlie  Opera  seem  to  have  been  most  successful, 
is  rehearsing  the  Favorila,  and  will  subsequently  ap- 
pear in  the  Trouvere  and  Huguenots.  Her  perform- 
ance of  Valentine  in  Meyerbeer's  ojjera  will,  I  great- 
ly fear,  succeed  too  closely  to  that  of  Mdlle.  Tietjens 
to  lie  pleasant.  A  new  ballet  is  in  rehearsal  tor  the 
debuts  of  Mdlle.  Boschetti,  and  the  Hloise  of  Eossini 
is  in  active  preparation.  The  Italian  Theatre  will 
open  with  Lucia  or  Bigolelto,  when  the  celebrated 
"malediction"  tepor,  Signor  Fraschini,  will  make  his 
first  appearance  at  Paris.  M.  Bagier  has  engaged 
Mdlle.  Lnmley.  a  vie::zo-contralto  and  contralto,  for 
the  Oper.as  at  Paris  and  M.-idrid.  At  the  Theatre- 
Lyrique  they  are  busying  themselves  with  the  re- 
hearsal of  Hector  Berlioz's  Troi/ens,  to  whiclx  the  ar- 
rival of  Madame  Charton-Dcmeur  from  Baden, 
crowned  with  the  laurels  she  had  recently  won  tliere, 
has  given  additional  impetus.  The  utmost  curiosity 
and  interest  are  felt  in  all  circles  for  Berlioz's  opera 
— for  Berlioz  is  popular  with  all  grades  of  the  com- 
munity. It  would  be  odd  indeed  if  Hector  did  not 
succeed  with  the  "Trojans,"  and  before  Paris  too. 
There  is  something  strangely  coincidental  in  this 
combination  of  names.  The  greatest  possible  pains 
is  being  taken  with  the  rehearsals.  M.  Gounod's 
new  opera,  too,  is  being  rehearsed,  so  that  the  artists 
have  their  hands  full,  and  all  is  bustle  and  eagerness 
behind  the  scenes. 


England, 

NoKTVicH  Festival.  The  14th  "triennial  meet- 
ing," (in  aid,  like  all  the  English  musical  festivals, 
of  certain  respectable  and  well  established  charities) 
began  on  the  14th  of  September,  and  lasted  five 
days,  in  St.  Andrew's  Hall,  a  church-like  place  in 
appearance,  although  not  set  apart  for  sacred  uses. 

Monday  evening  was  devoted  to  Handel's  Judas 
Maccalceus,  with  Mile.  Tietjens,  Mme.  Lemmens- 
Sherrington,  Miss  Palmer,  Mr.  Sims  Reeves  and 
Mr.  Santley  in  the  principal  solos.  There  was  an 
orchestra  of  ninety-three  instruments,  including  sixty 
strings,  and  a  chorus,  mainly  local,  eked  out  by 
voices  from  the  London  and  Cathedral  choirs,  of 
seventy-six  trebles,  sixty  altos,  sixty-four  tenors  and 
seventy-five  basses.     Mr.  Benedict  conducted. 

Tuesday  evening.  The  second  performance  was 
a  miscellaneous  concert  with  a  vengeance — thirty 
pieces  besides  Beethoven's  "Pastoral  Symphony." 

Wednesday  morning.  Of  the  third  programme  the 
London  Musical  World's  correspondent  says  : 

In  point  of  length,  this  morning's  programme 
bears  a  strong  fiimily  likeness  to  that  of  last  night, 
comprising  tiie  new  oratorio,  Joasli,  a  scene  Crom 
Henry  Leslie's  hnmanuel,  a  hash  of  Stabats,  Haydn, 
Pergolesi  and  Rossini,  as  a  contemporary  wittily  ob- 
serves, "on  the  grocers'  principle — 'Try  our  mixed,'  " 
— something  by  "Thouloss,"  whoever  Thouless  may 
be,  and  several  other  somethings  of  which  more  anon. 
Norwich  has  always  been  foremost  among  the  festi- 
vals to  produce  novelties  :  Spohr's  Last  .Judgment, 
Cavalry,  and  Fall,  of  Babylon,  to  say  nothing  of  Mo- 
lique's  Abraham,  and  Benedict's  Cantata,  having  been 
at  various  times  brought  forward.  Although  the 
subject  of  Mr.  Silas's  oratorio— or  rather  sacred  drama 
(to  speak  by  the  card) — is  not  quite  new  to  your 
London  readers,  being  the  same  as  that  of  Mendels- 
sohn's Atlialie,  I  append  the  argument. 


Chopin's    Waltzes 


137 


T' 


-0-' ^-9 B--9- 


s 


ff 


=?— L 


-0 


^i-b: 


fek^'         ''"«"" 


■J^ 


% 


— -t^^zs*  — 3 1^ J- 


-I — .  -I— -I-- 


-JT-t — * 9 — »-ir"-T-t- 


138 


Chopin's    Maznrkas. 


1 ±-g L_^ — 0 L 


_9 • 


m 


r- 


±:fcj2: 


^•»— »•- 


T=±: 


:t: 


Ji: 


:i: -erf- 
Fed. 


3 


-«^ — «^ 


Pi^ 


:^: 


P 


>  I^  Z^ 


si 


^EF=^=l*^S^^MSEi: 


3S 


-•^ •> 


iz^^ 


^Ez^z 


BEEEf: 


±;i: 


lzi±z[: 

zzz  znz  zczL 
« — 9 — F 


lziIz[:z=t;^^zli-=^EzzUi^^3 


* 


r 


:=Z|zz 


^^ 


.^zzpz^zpz— j^zizjl^*iE^]2pzpi:|zizp:zzz-^^^^ 

z=[^L;£zigz^44ai£^=t=F^^Rp=p^=m 


-^ — f- 


zt: 


:«=^: 


-(8=P; 


:f:=t:;: 


.ir-  -^-  -« 


<:i_  _#-^^  :pz  zr  .L.  J  .,.^b;}«  .c_    ■"" i«- 


Ped.  "i*       Ped.  •I'        Ped.  ^Ped.  W  1 


S3 


^ipjig^li 


idzzjzitizrtz: 


mt 


igfe^l^! 


±z^: 


5^ 


fz^f: 


* 


3$=EE^E^E$EEE=t1iiE 


Chopin's    Waltzes 


131) 


^^^^^^^^^"^^^^^0^^=^^^^^ 


^^^^^^^^^^^^^^^mm^ 


:^LE?= 


X- 


=—— 1 ^ L — ■ 0 1 — I 9 u^e — 


1  I 


a 


i  ?f:„- 1- 


-t=r=±=i: 


-^-d— q— te=^ 


z=:1: 


:|:j1: 


:t:=p=±:^: 


-e 9- 

-9 *- 


-e- 


=^— ?-fa^--|-?— ^-r^ 


*] 


'1 


=Z2zqiq: 


— ^— -«-e— ' 


VVTed. 


* 


:^-r^ 


J-—^—  Ok 


=P5= 


;Eg:^g=|J^^P=g^£^ip£E£^?J| 


SSfei 


l2==i: 


-^-  -PU.         __g_  _p- 


J-  -P- 


* 


H*— ^ 


3HgZ&J| 


Ped.  -r  Fed. 


* 


_(» ^- 


* 


:i: 


:a_i I r  r~r 

1 1 


* 


* 


'^-^ 


X.^_0_T L^.0_X 


is 


V        \       \       \       \       \ 
-«-      -•-  -fl — « — g — « — « — 0 — « 


*ziri 


:(^zzzdziz*z=*izz«zf 


I* — ^ — ^- 


■pzzitizt. 


t=p: 


qzizjs: 


:i^=Pzz:P=d 


* 


m.d. 

red. 


i^-»hg-9 -^-P ^-^^h^-' =^P- 


^ 


BElE^gEEPa 


^^ 


i^ 


::^ 


S 


* 


^»-=p- 


-^ — ^— 


:3^z___z.tz5^zizH 


— f- 


.« 


uo 


Chopin's  Waltzes. 


Lento. 


No.  3. 

Op.  34.  no.  2. 


^fE?: 


:^: 


iss: 


f- 


rA—^ J--^ H=^ ^ 


f 


"p5_ 


Trp=^: 


7 jj-i±-l  - 


— . — g-X /—^ . Iff — 1 \ 1^1 — 


-^— p-ff. 


P-  -^- 


-^-   -o- 


r    -d- 


-^ 


Triti^^::^: 


-J-^ 


-e—^- 


^^ 


^^ 


g — g- 

t: 


--1 ^ — ^ 


^«i-*^ 


-| — r-r-*- 


-••"ks^ 


:pii: 


r'-' 


§^^ 


i^^: 


-?-!«: 


:^z^ 


IS— 


-^ — V    ^    -- 


=P£: 


Zl^ *! J 


r=8    S-2^ 


v=i/; 


plii^=ii|5ip3l§^?E 


23ZE 


^"^^s 


-|fS* — *-£ 


feSi^iii^^ 


-H — I — I — I — I — 


=(=: 


BOSTON,   SATURDAY,    OCT.    17,    1863. 


117 


A.C,  878. — The  Argument. 

"Ahnziah,  King  of  Judali,  having  been  killed,  his 
mollier,  Athaliah,  seized  upon  the  crown,  and  order- 
ed every  desoendcnt  of  King  David  and  her  own 
grandchildren  to  he  destroyed  ;  bnt  Joash,  the  infant 
son  of  the  late  king,  was  wonderfully  preserved  by 
Jehosheba,  the  daughter  of  King  .Toram,  the  sister  of 
Athaliah,  and  wife  of  the  High  Priest,  Jehoiada,  who 
stole  him  from  among  the  king's  sons  that  were  slain, 
and  secretly  hid  him  in  the  temple  for  si.x  years, 
whore  he  was  brought  up  and  educated  by  Jehoida, 
unknown  even  to  his  mother  Zebiah,  who  believed 
that  her  child  had  been  murdered  with  the  rest."  2 
Kings  xi,  ver.  2  and  3. 

"When  Joash  was  seven  years  old,  the  High 
Priest,  Jehoiada,  informed  the  Levites  that  one  of  the 
royal  house  of  David  still  lived,  produced  the  child, 
and  anointed  him  King,  and  the  people  'cliipped 
their  hands,  and  said,  God  save  the  King."     ver  12. 

"When  Athaliah  heard  the  noise  of  the  guard  and 
of  the  people,  she  was  informed  that  her  Jewish  sub- 
jects were  in  a  state  of  revolt,  and  went  to  the  Tem- 
ple to  quell  the  tumult  by  her  presence,     ver.  13. 

"And  when  she  looked,  behold  the  king  stood  by 
a  pillar,  as  the  manner  was,  and  the  princes  and  the 
trumpeters  by  the  king,  and  all  the  people  of  the 
land  rejoiced  and  blew  with  trumpets,  and  Athaliah 
rent  her  clothes,  and  cried,  Tre.tson,  treason."  ver. 
14. 

"But  Jehoiada  the  Priest  commanded  the  captains 
of  the  hundreds,  the  officers  of  the  hosts,  and  said 
nnto  them,  Have  her  forth  without  the  ranges  :  and 
him  that  followeth  her  kill  with  the  sword.  For  the 
priest  had  said.  Let  her  not  be  slaiu  in  the  house  of 
the  Lord."     ver.  15. 

"And  they  laid  hands  on  her  ;  and  she  went  by  the 
way  which  the  horses  came  into  the  king's  house ; 
and  there  was  she  slain,     ver.  IG. 

"And  all  the  people  of  the  land  went  into  the  house 
of  Baal,  and  brake  it  down  ;  his  altars  and  his  ima- 
ges brake  they  in  pieces  thoroughly,  and  slew  Mat- 
tan  the  priest  of  Baal  before  the  altar."     ver.  18. 

"And  Jehoiada  made  a  covenant  between  him,  and 
between  all  the  people,  and  between  the  King,  that 
they  should  be  the  Lord's  people."  2  Chron.  xxiii, 
ver.  16." 

The  Sacred  Drama  of  Joash,  to  be  performed  for 
the  first  time  at  this  Festival,  is  not  modelled  after 
the  Conventional  or  Conventicle  fashion  of  Oratorio, 
nor  has  it  been  the  intention  of  the  Librettist  or  Com- 
poser to  make  sacred  characters  of  Athaliah,  or  the 
Priests  of  Baal,  whereby  a  greater  contrast  has  been 
produced  with  the  music  allotted  to  the  graver  per- 
sonages in  the  work. 

The  Characters  Introduced  Are  : 

Jehoiada — High  Priest  of  the  Jews.    (Bass). 

Mat  TAN — Priest  of  Baal.  (Baritone). 

ISHMAEL — Confidant  of  Jehoiada  and  Captain  of 
the  Levites.   (Tenor). 

Joash— The  Boy-King,  last  surviver  of  the  root 
of  Jesse.  fAlto). 

Zebiah — Mother  of  Joash.  (Soprano). 

Athaliah — Usurper  of  the  throne  of  Judah.  (So- 
prano). 

Chorus  of  Levites,  Priests  of  Baal,  Soldiers,  Pa- 
gan Maidens,  and  Jewish  attendants. 

As  I  have  sat  out  nearly  the  whole  performance 
(beginning  before  twelve  and  not  terminating  till 
after  four),  I  must  defer  going  into  any  particulars 
of  Mr.  Silas's  work,  and  the  absurd  regulation  for- 
bidding any  expression  of  leeling  on  the  part  of  the 
audience,  prevents  my  recording  what  effect  Joask 
had  upon  its  hearers.  It  must,  therefore,  be  suffi- 
cient for  present  purposes  to  mention,  that  the  prin- 
cipals, Mdlle.  Tietjens,  Madame  Lemmens  Sherring- 
ton, Miss  Palmer  (for  whose  painfully  apparent 
hoarseness  a  printed  apolosy  was  circulated),  Mr. 
Montem  Smith,  and  Mr.  Weiss,  one  and  all  did  their 
best  for  the  sacred  drama  ;  and,  should  it  not  succeed 
in  maintaining  a  place  in  public  estimation,  iiwill  not 
be  the  fault  of  its  original  interpreters.  Some  of  the 
choruses — (exceedingly  ambitious,  and  by  no  means 
easy  of  execution) — would  have  been  all  the  better 
for  extra  rehearsal,  and,  should  it  be  m)  f.ite  to  hear 
Joash  again,  I  hope  that  a  more  efficient  represoiita- 
tive  of  "Mattan"  may  be  entrusted  with  the  part. 
Thejnmble  of  "Stabats"  was  a  mistake,  and  to  be- 
gin with  Rossini  and  finish  wiih  Haydn  was  at  once 
an  offence  against  chronology  and  good  taste.  Mdlle. 
Trebelli  sang  Miss  Palmer's  part  with  the  exception 
of  one  quartet  (""Virgo  Virginum"). 

With  Joash  as  a  whole  I  regret  to  say  that  I  am 
disappointed,  as  I  had  expected  something  better 
from  a  musician  of  Mr.  Silas's  e.xperience.  Ambi- 
tious in  design,  and  in  many  points  replete  with  dif- 
ficulties, the  music  is  generally  labored,  and,  although 
every  resource  of  the  orchestra  is  employed,  the  re- 
sult is  ineffective.  The  instruments  of  percussion 
and  heavy  brass  are  made  use  ot  liberally,  while  the 
voices  and  executive  powers  of  soloists  and  chorus 


are  taxed  to  the  utmost,  and  with  a  result  not  always 
grateful  to  hearers  or  singers. 

Wednesday  evening  another  miscellaneous  concert, 
with  over  thirty  numbers,  including  Spohr's  Sym- 
phony in  D,  numerous  selections  from  Mozart's 
operas,  and  from  young  Arthur  Sullivan's  "Tem- 
pest" music,  &c.,  &c. 

Thursday  morninrj  was  devoted  to  Mendelssohn's 
Elijah,  and  Thursday  evening  to  another  miscella- 
neous concert,  in  which  the  principal  feature  was  a 
new  Cantata,  Richard  Cceur  de  Lion,  by  Benedict. 
In  order  to  introduce  a  female  character,  the  old  le- 
gend of  Richard  was  altered  by  the  author  of  the 
words  of  the  Cantata,  as  follows  : 

"On  his  return  from  the  third  Crusade,  Eichard 
Coeur  de  Lion  was  cast  away  near  Aquila,  on  the 
Italian  coast.  This  obliged  him  to  travel  through 
the  dominions  of  Leopold  of  Austria,  who  was  bis 
bitter  personal  enemy,  in  consequence  of  a  dispute 
which  had  taken  place  at  the  siege  of  Ptolemais,  of 
Acre.  His  pilgrim's  disguise  was  not  sufficient  to 
prevent  bis  recognilion  and  seizure  in  the  neighbor- 
hood of  Vienna.  He  was  carried  as  a  prisoner  to  the 
Castle  of  Durrenstein,  on  the  Danube.  The  Empe- 
ror Henry  VI.,  who  was  also  a  personal  enemy  of 
Richard,  when  ho  heard  of  this,  demanded  that  he 
should  be  transferred  to  his  custody,  on  the  ground 
that  he  only  had  a  right  to  keep  a  King-captive  in 
his  dominions.  Thus  he  was  brought  to  Trifels, 
tried  at  Hagenau  before  an  assembly  of  German 
princes,  and  his  ransom  fixed  at  150,000  marks  of 
silver,  about  £300,000  of  our  present  money,  on  pay- 
ment of  which  he  was  liberated.  In  an  age  of  ro- 
mance, however,  such  a  denouement  was  deemed 
unsatisfactory,  and  a  legend  was  invented  more  con- 
sistent with  the  chivalrous  character  of  the  Enclish 
King.  He  was  found  by  bis  faithful  minstrel  Blon- 
del,  who  had  long  sought  him  in  vain  by  going  the 
rounds  of  the  castles  of  Germany.  One  day,  Blondel 
found  himself  in  the  wild  valleyof  Armweiler,  under 
Trifels,  and  expected  from  the  extent  of  the  works, 
that  it  must  be  an  important  place. 

"So  he  went  into  the  woods  to  reconnoitre,  and  in 
order  to  attract  the  country  people  about  him,  that 
he  might  question  them,  sang  a  song  to  his  lute.  He 
told  the  company  of  herdsmen  that  collected  to  hear 
him  many  a  strange  tale  of  foreign  lands,  and  as  he 
was  talking,  he  saw  that  a  maiden  present  hung  on 
his  words  with  marked  attention  whilst  a  shade  of 
sadness  passed  by  fits  over  her  usually  smiling  face. 
He  a,sked  whether  the  castle  was  inhabited,  and 
whether  his  music  might  not  earn  him  a  handsome 
welcome  there. 

"He  was  told  that  no  one  was  suffered  to  approach 
the  castle,  since  some  distinguished  pri.soner  was 
brought  there  one  night ;  that  it  was  strongly  watch- 
ed, and  commanded  by  a  seneschal  reported  incor- 
ruptible. Then  he  examined  the  fair  maiden  apart 
as  to  the  cause  of  her  sadness.  She  confessed  she 
had  heard  a  song  similar  to  one  of  Blondel's  at  a 
window  of  the  castle,  and  seen  the  outline  of  a  noble 
form  in  the  darkness  ;  that,  led  by  cariosity,  she  had 
gone  to  the  place  again,  and  had  been  seen  by  the 
prisoner,  who  spoke  to  her  in  friendly  tones,  and 
begged  her  to  come  again  and  gladden  his  loneliness 
with  the  sound  of  her  sweet  voice.  Blondel  then 
suspects  that  it  is  Richard,  and  the  next  evening  is 
guided  to  the  window  by  the  shepherd-maid  Matilda ; 
sings  part  of  a  stave,  to  which  Richard  replies  ;  gives 
notice  to  his  men  at  arms,  who  are  in  ambush  in  the 
woods  below  the  castle,  who  tie  their  horses  to  trees, 
bridge  over  the  moat  with  timbers  taken  from  the 
wood,  beat  down  the  gate,  overpower  the  guard,  and 
free  Richard,  who,  when  he  has  once  a  sword  in  his 
hand,  easily  effects  the  rest  for  himself. 

"The  place  of  his  confinement  was  unknown  to  the 
other  princes  of  Europe,  but  according  to  a  legend 
long  accepted  as  true,  it  was  ultimately  discovered  by 
the  King's  minstrel,  Blondel  de  Nesle,  who  wandered 
through  many  lands,  playing  one  of  Richard's  favor- 
ite songs  at  every  castle  in  his  way,  till  at  last  he 
heard  the  welcome  response  of  the  royal  captive.  The 
story  thus  told  affords  no  opportunity  for  the  em- 
ployment of  the  female  voice,  so  the  author  of  the 
words  of  the  Cantata  has  ventured  to  represent  that 
the  Castellan  had  a  daughter,  who  became  violently 
enamored  of  the  imprisoned  King,  but  was  ignorant 
of  bis  rank.  He  has  also  assumed  that  the  common 
German  belief  in  supernatural  "white  ladies"  extend- 
ed to  the  castle,  which  is  the  scene  of  action  in  the 
story.  Matilda,  the  Castellan's  daughter,  hearing 
the  project  of  Blondel,  promises  to  assist  him  Wf'ihe 
liberation  of  Richard,  and  accordingly  leads  the  way 
into  the  castle  attired  as  the  White  Lady,  who  is  the 
terror  of  the  neighborhood.  The  guards  fly  in 
alarm,  and  the  prisoner  escapes,  but  there  is  no  hap- 


piness for  Matilda.  She  has  discovered  at  the  inter- 
view between  Blondel  and  his  master,  that  the  latter 
is  the  King  of  England,  already  blessed  with  a  Queen, 
and  she  determines  to  pass  the  rest  of  her  days  in  re- 
ligious seclusion." 

Of  the  performers  and  of  the  effect  of  the  new  work, 
the  correspondent  above  quoted  says  : 

The  principal  personages  were  thus  represented  : 
Richard  Cceur  de  Lion,  Mr.  Santley  ;  Blondel  do 
Nesle,  Mr.  Sims  Reeves ;  Urbain,  a  Page,  Miss 
Palmer;  Matilda,  daughter  of  the  Castellan,  Mdlle. 
Tietjens.  As  I  feared.  Miss  Palmer's  singing  in  the 
morning  had  by  no  means  improved  ber  voice,  and 
the  hoarseness  which  had  been  already  sufficiently 
evident,  was  more  than  ever  painfully  apparent, 
hence  the  music  of  the  Page  suffered  proportionately. 
Mdlle.  Tietjens,  too,  appeared  somewhat  husky, 
which  is  hardly  to  be  wondered  at,  considering  the 
enormous  amount  of  fatigue  she  has  undergone 
throaghout  a  lone  and  trying  season,  to  say  nothing 
of  her  recent  performances  at  Paris  (not  to  mention 
Worcester),  and  thus  the  by  no  means  easy  scena 
which  introduces  Matilda,  although  delivered  with 
marvellous  energy,  did  not  procure  all  the  effect  of 
which  it  is  capable.  "En  revanche,"  Messrs.  Sims 
Reeves  and  Santley  sang  nobly,  the  elegant  and 
beautiful  song  of  the  former,  "I  wander  in  search  of 
a  treasure,"  and  the  no  less  charming  air,  "May  is 
into  prison  cast,"  both  creating  an  immense  impres- 
sion. 

In  the  first  scena  of  Richard,  "My  sight  can  pierce 
through  prison  walls"  (where  the  usual  arrangement 
is  inverted,  the  slow  movement  following  instead  of 
preceding  the  allegro),  Mr  Santley's  superb  voice 
and  impassioned  delivery  evoked  a  furore  of  ap- 
plause, and  most  deservedly  so,  for  more  magnifi- 
cent singing  was  certainly  never  heard.  Of  the  Can- 
tata as  a  whole  I  can  spealcin  terms  of  unqaalificd 
praise  ;  indeed,  it  was  only  to  be  expected  that  Web- 
er's most  accomplished  pupil  would  produce  a  work 
in  every  wav  worthy  the  composer  of  the  Gipsey's 
Warning,  The  Brides  of  Venice,  The  Crusaders  and 
Tlie  Lilii  ofKillarney,  by  no  means  forgetting  Undine, 
and  if  I  do  not  like  Richard  quite  as  well  as  the  last 
named,  it  is  the  fault  of  the  subject  rather  than  the 
treatment,  inasmuch  as  the  real  is  incapable  of  af- 
fording as  much  scope  to  the  imagination  as  the  ideal. 
The  reception  of  the  Cantata  w.is  enthusiastic. 

The  Festival  ended  on  Friday  with  the  "Messiah." 

BOSTON,   OCT.   17,   1863. 


The  Great  Organ  in  the  Boston  Music  Hall. 

The  long  expected  opening  is  announced.  Six 
solid  months  of  labor, — carpenters,  riggers,  paint- 
ers, carvers,  gas-men,  busily  and  pleasantly  coop- 
erating with  Herr  organ-builder  Walcker  Junior 
and  his  four  men  from  Wiirtemberg, — have  slow- 
ly, thoroughly  and  surely,  under  the  patient  in- 
spiration of  a  perfect  plan,  such  as  admits  of 
nothing  slighted,  nothing  less  but  rather  all  more 
than  it  seems,  thus  lifting  the  details  of  handi- 
craft up  to  a  dignity  of  ideal  Art,  at  length 
put  together,  in  all  the  wonderful  complexity  of 
the  internal  mechanizing  and  speaking  parts,  this 
latest  masterpiece  of  organ-buiiJing  skill,  and 
housed  them  in  with  unique  and  becoming  archi- 
tectural grandeur.  There  stands  the  -work,  a 
structure  so  imposing,  so  full  of  matter  to  be 
studied  out,  of  various  meaning  to  be  felt  in  vari- 
ous moods,  and  much  only  in  the  deepest  mood, 
that  it  already  looks  as  if  it  belonged  to  the  ages, 
as  if  it  had  grown  up  with  the  whole  history  of 
Music  and  of  Man. 

And  six  months,  after  all,  was  not  so  very 
long  a  time  for  putting  permanently  in  its  place 
("besides  almost  preparing  the  place  for  \t)  a 
work  which  had  already  cost  full  seven  years,  a 
good  Sabbatical  period,  in  the  conception  and 
construction  of  its  innumerable  parts.  Whoever 
saw  the  vast,  bewildering  chaos  in  that  Hall,  after 
this  strange  freight  of  the  Dutch  bark  Presto  was 
unpacked  there,  filling  floor  and  corridors,  while 
Bcaiiolding  and  stag  ing  ran  like  spider  webs  all  over 
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walls  and  ceiling; — and  afterwards,  when  the 
organ  proper,  the  internal  works,  had  grown  to- 
gether so  far  as  to  require  the  body  to  be  builded 
round  all  that  it  was  and  was  to  be,  the  farther 
and  still  stranger  chaos  of  massive  columns,  arch- 
es, capitals,  gigantic  figures,  human  and  semi-hu- 
man, cherubs,  muses,  ornamental  carvings  of  all 
kinds,  that  seemed  to  multiply  as  they  were 
brought  to  light,  like  the  loaves  and  fishes,  and 
as  if  there  were  many  times  too  many  of  them  to 
find  room  in  any  possible  structure  that  should 
fill  the  whole  end  of  the  Hall, — whoever  had  seen 
this  could  not  but  feel  oppressed  with  a  certain 
nervous  fear  that  order  and  completeness  never 
could  come  safely  out  of  it.  But  "now  Chaos 
ends,  and  Order  fair  prevails."  "Now" — present- 
ently,  first  Monday  of  next  month — "the  first  of 
days  appears." 

But  there  is  still  much  to  be  done  before  the 
night  of  the  Inauguration.  Only  by  strong  will 
and  great  exertions,  can  the  mighty  instrument 
be  got  ready  to  speak  to  us  with  all  its  voices  at 
the  early  date  which  the  heroic  faith  of  builders 
and  Directors  has  appointed.  The  delicate  and 
patient  work  of  tuning  goes  on,  and  must  for 
weeks  go  on,  all  day  long  and  far  into  the  nights  ; 
from  five  to  six  thousand  pipes  are  not  to  be 
taught  their  true  pitch  in. a  hurry.  It  can  and 
will  be  done,  however,  if  no  accident  occurs,  and 
now  all  things  appear  to  work  together  to  that 
speedy  consummation.  The  persevering,  earnest 
work,  the  continual  looking  of  difficulties  in  the 
face  and  grappling  with  them  till  they  yielded, 
has  brought  the  thing  to  that  rewarding  point 
where  providential  solutions  of  problem  after 
problem  are  continually  appearing  in  happy  and 
unlocked  for  ways,  where  little  mountains  lift 
themselves  aside,  and  hopeless  blanks  are  filled 
by  inspirations ;  when  the  right  thought,  the 
right  word,  the  right  man,  the  muse  herself,  comes 
at  the  right  time,  though  not  perhaps  a  moment 
sooner ;  and  so  there  is  a  safe,  a  right  artistic  sort 
of  feeling  that  all  will  go  through,  better  even 
than  we  know  how  to  desire.  The  night  accord- 
ingly is  fixed  ;  the  seats  arranged  and  numbered  ; 
the  invitation  has  gone  out ;  thousands  will  re- 
spond to  it,  and  eagerly  pay  the  unusual,  although 
really  small  price  for  the  unique  occasion,  thereby 
adding  their  mite  each  to  the  Organ  Fund,  which, 
liberal  as  it  was,  must  long  ere  this  have  shrunk 
within  the  measure  of  the  requirements  of  so 
costly  and  so  grand  a  work  of  Art,  a  work  to 
stand  for  culture  and  for  inspiration  to  this  peo- 
ple. The  programme,  too,  has  shaped  itself  out 
of  the  elements  and  after  the  idea,  essentially, 
which  we  have  in  a  former  article  suggested ; 
that  is,  the  music,  wholly  of  the  Organ,  will  be 
significant  of  the  occasion,  representative  of  the 
great  organ  composers,  with  Bach  at  their  head, 
and  suggestive  of  future  uses  of  the  instrument ; 
but  of  the  details  we  may  not  yet  speak.  And 
providentially  again,  even  the  Ode,  a  task  from 
which  more  than  one  poet,  with  too  little  faith, 
had  turned  away  reluctantly,  has  come  of  itself, 
mysteriously,  anonymously,  a  most  happy  inspira- 
tion (they  say,  who  have  read  it),  due  only,  until 
we  know  more,  to  the  Organ  ;  and  Miss  Char- 
lotte Cushmaa  cheerfully  consents  to  come  here 
and  recite  it.     Thus  nothing  will  be  wanting. 

All  this  is  suddenly  so  near  at  hand,  that  we 
must  now  commence  the  task,  however  impossible 
it  seems,  of  giving  our  readers  some  detailed  de- 
Bcription  of  the  Organ,  both  of  its  outside  and  its 


contents,  both  as  it  looks  and  as  it  works  and 
sounds.  The  difficulty  of  all  description  has  not 
grown  less,  but  has  kept  fatally  increasing  as  we 
have  become  more  and  more  nearly  acquainted 
with  the  instrument.  Studying  it  part  by  part 
and  watching  the  putting  of  the  parts  together, 
step  by  step,  as  the  great  thing  grew  and  became 
a  wondrous  whole,  was  very  interesting,  to  be 
sure, — almost  as  good  as  going  to  the  mountains 
— and  fraught  with  much  instruction  to  onesself ; 
but  one  may  be  so  full  of  a  thing,  that  telling  of 
it  becomes  too  formidable  a  task  ;  and  this  is  just 
now  our  case.  Given  the  problem  to  describe  a 
world,  how  would  you  set  about  it  ?  And  even 
if  we  limit  a  question  to  the  world  as  it  is  to  you, 
your  world,  you  will  not  find  it  easier.  But,  hit 
or  miss,  we  will  begin  and  get  through  the  best 
way  we  can,  without  much  choosing  of  the  way, 
for  there  is  no  knowing  by  what  labyrinthine 
windings,  doublings,  crossings  and  digressions  such 
a  theme  may  lead  us. 

It  is  perhaps  best,  however,  to  begin  where  all 
begin  who  stand  for  the  first  time  before  the  com- 
pleted Organ  ;  try  to  describe  it  as  it  looks,  and 
go  behind  the  curtain  afterwards.  We  take  our 
stand,  we  will  suppose,  in  the  upper  balcony 
near  (he  Apollo,  and  confront  the  Organ.  We 
see  what  we  have  been  accustomed  tohearcalled, 
in  our  familiarity  with  smaller  instruments,  the 
"case"  of  the  organ.  But  this  is  not  one  of  those 
cases.  An  instrument,  which  in  itself  combines 
some  80  or  [90  instruments  (stops,  registers), 
through  all  their  compass,  with  nearly  6000  pipes 
or  voices,  with  all  the  mechanism  for  reaching, 
breathing  through  and  sounding  each  or  all  of 
these  at  will,  for  blending  them  in  chords,  com- 
bining them  in  larger  groups  and  choirs,  contrast- 
ing them  in  pitch,  in  characteristic  quality  or 
tone-color,  and  in  power,  for  bidding  each  stop 
sing  with  individual  expression,  for  weaving  many 
parts  in  fugue-like  webs  of  harmony  ;  with  its  in- 
numerable nicely  adjusted  little  valves,  those  ex- 
act and  noiseless  little  ushers  at  the  door  of  each 
pipe  to  admit  the  wind,  such  only  as  has  right  of 
entrance ;  with  its  miles  of  nerves  or  cords  of  mo- 
tion ("traokers"^,  which,  branching  off  in  groups 
in  all  directions,  crossing  each  other  like  net 
work,  turning  many  corners  ,  to  all  parts  of  the 
instrument,  impart  the  action  from  the  finger  on 
the  keyboard  to  the  little  usher  at  the  foot  of  ev- 
ery pipe ;  with  its  apparatus  for  collecting  and 
condensing  the  wind  in  a  vast  reservoir,  the  airy 
basis  of  the  whole  tuneful  fabric,  and  pouring  it 
through  trunks  and  channels  toward  all  the  wind- 
chests,  through  whose  delicate  and  curious  little 
chambers  it  is  distributed,  not  in  equal,  but  in 
just,  in  carefully  proportioned  rations,  to  the 
throat  of  every  tiniest  or  most  monstrous  singer  ; 
with  all  its  curious  contrivances  for  lightening  the 
touch,  swelling  and  diminishing  the  sound,  rolling 
up  a  mountainous  Crescendo  of  stop  upon  stop 
from  a  single,  softest  one  to  the  full  force  of  them 
all,  &c.,  &c., — such  an  instrument  is  not  to  be  put 
into  a  case,  but,  being  built  up  in  the  grand  pro- 
portions of  a  temple,  it  has  its  house  built  around 
it.  The  Germans  call  it  Orgel-geJiause,  organ 
house,  or  housing.  In  a  noble  instance,  like  the 
present,  where  an  artistic  inspiration,  a  unity  of 
idea,  a  sense  of  vital  correspondence  of  the  in- 
ward \v-ith  the  outward  presides  over  and  per- 
vades all,  the  house  or  outward  temple  seems 
rather  to  have  grown  up  with  that  which  it  both 
hides  and  levcals,  to  have  risen  in  its  symmetry 


and  grandeur  to  the  music,  heard  by  a  fine  inne  r 
sense,  of  the  organ  soul.  Nor  does  the  term  house 
do  sufficient  justice  to  the  beautiful  design  before 
us ;  it  is  in  some  sense  the  body  of  the  Organ, 
the  outward  visible  embodiment  of  its  interiors ; — 
not  to  be  sure,  like  the  animal  or  human  body,  it- 
self composed  of  organs,  but  the  body  of  the  idea 
of  the  Organ,  the  shadowing  forth,  by  correspond- 
ence, of  its  co-working  inner  parts  and  uses,  the 
typifying  of  all  its  history  and  prophecy,  as  Music 
itself  typifies  the  whole  course  and  prophecy  of 
Life. — But  we  have  wandered  away,  we  have  got 
lost  in  the  Organ.  We  come  back  to  our  friend 
in  the  balcony,  and  once  more  begin. 

It  is  our  first  look  :  what  do  we  see  ?  Or  what 
do  we  feel  ?  For  a  few  moments,  it  is  hard  to 
distinguish  what  we  see  from  what  we  feel,  the 
cause  from  the  emotion  (or  in  philosopher  lingoi 
object  from  subject),  just  as  to  the  new-born 
babe,  or  to  couched  eyes,  all  objects  press  upon 
the  retina.  What  every  one  has  felt  on  enter- 
ing the  Hall,  undoubtedly  we  feel;  a  strange 
shock  of  surprise  and  wonder,  mingled  with  a 
certain  awe,  at  the  massive  grandeur,  the  great 
width  and  heighth,  the  boldness,  the  sombre  shad- 
owiness  and  gli,mmering  brightness,  mingled  with 
an  instantaneous  sense  of  the  symmetry,  and  a 
vague  comprehension  of  the  richness  in  detail,  of 
something  nearly  filling  the  whole  stage  end  of 
the  Hall  and  completely  filling  us.  We  are  at 
mid-height  of  it — of  the  mainmass,  though  parts 
soar  higher.  All  of  it  above  us  shines  with  a 
pure,  liquid  silvery  sheen,  while  all  below  frowns 
dark  and  massive,  yet  with  shapes  of  beauty, 
faces  gracious,  stern  or  grotesque,  glimpsing 
through  the  shades ;  a  contrast  and  a  complement 
like  rugged  shore  and  shining  water,  or  like  the 
world  still  in  the  arms  of  Night  as  day  dawns,  and 
Da}'  triumphant  shinina;  onward  from  above.  It 
tempts  out  all  our  faculties  to  search  the  whole 
front  over,  to  read  the  parts  and  phases  of  a 
whole  so  quickening  and  commanding,  to  analyze 
it  and  then  reoombine  it  mentally,  until  we  see 
all  the  details  virtually  in  the  whole,  as  clearly 
as  when  each  arrested  the  eye  singly.  But  first 
we  note  the  materials  of  the  great  contrast ;  the 
lower  halt,  in  shadow,  is  in  carved  black  walnut, 
massive,  sombre,  bold,  exaggerated  (in  strict 
truth  to  nature)  in  some  features,  fixed,  strong. 
Atlas-like  and  bent  in  slavery ;  the  silvery  sheen 
above  is  that  of  organ  pipes,  great,  splendid  ones, 
of  burnished  pure  tin,  grouped  in  towers,  or  rang- 
ed in  gleaming  fields,  upheld  at  the  sides  at  in- 
tervals by  springing  shafts!  and  pilasters,  clipped 
round  above  by  a  floating  ribband  outline  (all  of 
black  walnut),  that  undulates  across  the  whole 
upper  front,  while  domes  and  figures,  shooting 
upward  almost  to  the  ceiling,  crown  the  towers  : 
all  graceful,  airy,  light,  free,  winghd,heavenward. 

Now,  if  we  ask  the  size  of  the  great  structure, 
it  is  about  50  feet  in  width.  In  depth  the  two 
projecting  central  towers  come  forward  18  feet 
upon  the  stage,  the  wings  falling  back  towards 
two  smaller  end  towers,  making  an  average  depth 
of  12  feet;  but  furthermore,  the  recess  behind 
the  stage,  which  held  the  old  organ  and  had  room 
to  spare,  is  also  filled  by  the  great  wind  works 
and  the  Swell  department  of  the  Organ,  an  area 
full  10  feet  square.  In  height,  from  platform  to 
the  summits  of  the  towers,  it  measures  60  feet, 
while  the  wind  works  and  their  machinery  be- 
hind go  far  below  the  platform.  (The  full  height 
of  the  Hall,  from  floor  to  ceiling,  is  65  feet,  its 
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full  width  78,  and  its  length  130).     The  weUjU 
of  the  Organ  is  from  GO  to  70  tons. 

Now  to  understand  the    symmetry,  the  bold 
beauty,  the  fascination  of  the  front,  we  begin  to 
note  its  general  form  and  outline,  the  distribution 
of  the  parts,  the  balance  and  relation  of  the  mass- 
es.    We    know    no   architectural  technicalities, 
and  know  no  art,  no  best  way  or  order  to  present 
in  words  an  image  of  what  must  be  seen  all   at 
once,  at  least  in  picture,  to  be  compreheHded ; 
but  we  may  suggest  things  which  will  lead  some 
to  go  and  see  for  themselves.     What  stands  out 
boldest,  what  strikes  first,  are  two  great  towers 
each  side  of  the  centre,  guarding  the  arched  re- 
cess, within  which  gleam  the  white  rows  of  the 
key-boards,  and  the  bright  knobs  of  the  draw- 
stops,  and  where  sits  the  organist — grandly  shel- 
tered and  encompassed,  grandly  overlooked,  as 
we  shall  see — will  he  not  approach  his  task  with 
noble  pride   and   reverence!     In  the  fore-front 
of  the  base  of  each  tower,  a  colossal  caryatid,  a 
very  Hercules  in  figure,  with  immense  arms  and 
swelling  musics,   monstrous,  Michel- Angelesque, 
exaggerated    and  yet  true,    uplifted,   with    the 
huge  fuU-veined  hands  crossed  over  his  old  head, 
bent,   with  earnest,  groaning  face,  beneath  the 
weight  of  the  heavy  cornice,  on  which  rest,  with 
tapering  feet,  the  smooth,  shining  colums  of  three 
giant  pipes,  belonging  to  the  32  feet  sub-bass,  and 
measuring  from  IG  to  18  inches  in  diameter.  The 
two  old  giants  differ  only  in  the  particular,  that 
one  has  both  hands  under  the  folds   of  drapery 
that  fall  back  from  his  head,  while  the  other  has 
one  hand  out.     The  horizontal  fine  of  their  enor- 
mous elbows,  boldly  projecting,  seems  to  put  great, 
heavy,  one  might  say  Websterian  eyebrows  upon 
the  Olympian  front  of  the  whole  work,  making  it 
with  might  and  grandeur.     This  personal  giant, 
Hercules,  or  Atlas,  Che  reminds  one  of  Schubert's 
song  to  Heine's  words :  "/c/j  iingliickseliger  Alias"' 
Ah  me,  unfortunate  Atlas  I  groaning  under  the 
weight  of  the  whole  world),  is  flanked  on  either 
corner  by  a  caryatid  with  a  lion's  head,  emblem 
also  .of  strength,   whose   protruded   breasts  and 
dwindling  lienna  figure  downwards  give  to  the 
whole  base  the  outline  of  an  immense  lyre.     From 
these  giant  bases  of  the  two  towers  the  dark  lower 
front  falls  back  with  graceful  curve,  on  each  side, 
to  a  straight  line  and  completes  its  width  with 
two  female  caryatides,  of  the  old  classic  or  Egyp. 
tian  style,  which,  flanked  each  pair  by  another 
looking  off  in  profile  from  the  end,  form  the  sup- 
port of  a  lighter  end  tower,  of  charming  Campa- 
nile form,  square  and  slender,  formed  by  grace- 
ful, richly  carved  pilasters  with  Corinthian  capi- 
tals, each  sustaining  two  great  shining  pipes,  one 
in  front  and  one  on  the  side  or  end.     The  faces 
of  these  six  caryatid  women  are   grandly   Sybil- 
line  and  bold,  somewhat  exaggerated  (purposely) 
like    all    the    emblems  of  the    shadowy     low- 
er part.     If  you  look  closely,  you  will  find  that 
the  "sisters  three"  at  one  end  (to  your  left),  are 
bitter  cold  and  stern,  "stony-eyed  Fates,"  as  our 
friend  well  has   called   them  :  while   the   other 
three  have  smiling,  gracious,  almost  playful,  wit- 
ty faces.     This  may  have  been  merely  meant  for 
quaintness  and  for  contrast.     But  we  may  think 
of  them  as  relentless  Fates,  and  as  appeased  Eu- 
menides,  according  to  the  old  poetic  mythology. 
When  you  go  inside  of  the  work  you  will  discern 
a  correspondence  ;  the  pipes  of  the  "Great"'  or- 
gan, the  more  earnest  part,   are  planted  at  the 
end  where  the  stern  ones  keep  watch,  while  at 
the  other  end  the  "Solo"  organ,  with  its  seduc- 
tive fancy  stops,  resides. 


The  intervaks  between  the  towers  are  marked 
off"  into  rich  panel.s,  filled  with  bas-reliefs  of  most 
elaborate  carving,  each  of  exquisite  design  and 
execution.  They  are  mostly  groups  of  musical 
instruments,  masks,  laurel  wreaths,  &c.,  depend- 
ing from  a  lion's  mouth  overhead  to  almost 
your  feet,  as  you  stand  before  them,  no  two  groups 
alike,  and  every  instrument  studied  out  and  re- 
produced in  all  its  individuality.  At  middle 
height  in  each  group  is  enframed  a  tablet  of  black 
marble,  bearing  in  gold  letters  the  name  of  some 
great  composer.  Eight  of  these  representative 
great  names  appear  upon  the  front;  in  the  cen- 
tral recess,  each  side  of  the  organist,  the  names 
of  Palestrina  and  Orlando  Lasso;  outside  of  the 
great  towers  those  of  Handel,  Ilaydn,  Gluck,  Mo- 
zart, Mendelssohn  and  Cherubini.  Bach  and 
Beethoven  speak  for  themselves  bodily.  The 
former,  in  a  noble  portrait  bust,  larger  than  life- 
size,  looks  out  from  the  central  window  of  his 
'huge  house  of  the  sounds,"  just  at  the  foot  of  the 
pipes,  surmounting  the  arch  and  triangular  pedi- 
ment above  the  key-boards  (or  Clavlaiiir,  astliey 
are  collectively  called  by  the  Germans.)  There 
he  presides,  the  Master,  an  inspiration,  an  exam- 
ple, or  a  warning  to  any  organist  who  takes  his 
seat  there.  Just  in  front  of  the  centre,  helping 
to  seclude  the  player  in  desirable  and  fit  imper- 
sonality, raised  on  a  pedestal  before  the  arch,  on 
the  front  line  of  the  giant  tower  bases,  stands 
Crawford's  statue  of  Beethoven,  just  in  the  fore- 
front and  focus  of  all  this  grandeur  and  this  beau- 
ty, and  forming  a  still  more  complete,  significant 
])oetic  whole  with  it,  the  rich  golden  bronze  re- 
lieved, as  it  never  has  been  before,  against  the 
sombre  background,  and  the  intense  concentra- 
tion of  brain  and  intellect  in  the  noble  head  and 
face,  the  regal  earnestness  and  repose  in  the  whole 
form  and  action  of  the  figure,  more  than  over- 
coming the  disadvantage  of  cTcre  mass,  as  seen 
between  two  giants.  A  kins  may  walk  between 
two  huge  gens  d'arraes,  or  elephants,  and  look 
none  the  less  a  king. 

We  would  it  were  possible  for  us  to  describe 
the  beauty  of  that  central  recess  about  the  key- 
boards. You  must  step  up  to  it,  to  feel  the  per- 
fect beauty  of  its  form  and  detail.  Rich  groups 
of  flowers  and  instruments  on  each  side,  as  be- 
fore observed  ;  decking  the  pilasters,  which  include 
the  Claviatur — itself  most  curiously  beautiful — a 
round-surfaced  arch,  which  appears  twined  to- 
gether out  of  exquisitely  carved  acanthus  leaves, 
crossed  at  intervals  by  broad  bands  of  flat  sur- 
face, well  relieved  against  the  foliage ;  looking 
out  from  the  summit  of  the  flowery  arch,  in  bas- 
relief,  a  female  head,  with  mouth  wide  open, sing- 
ing. It  has  hardly  so  ideal,  so  reposeful  and  di- 
vine an  e.xpression  as  we  would  see  there ;  but  it 
has  quaintness;  it  belongs  still  to  the  lower 
shadowy  region,  you  observe,  and  has  exaggera- 
tion ;  has  a  startled,  wild  Cassandra  look.  For 
heavenly  peace,  for  Muses,  for  divinity  and  joy 
and  freedom,  for  the  realized  aspirations,  harmo- 
nies and  final  ends  of  history,  we  must  look  up  to 
the  realm  of  Light. 

We  have  left  ourselves  no  room  to  do  it,  but 
must  break  off  here.  We  have  one  more  oppor- 
tunity before  the  Inauguration,  when  we  hope 
not  only  to  complete  this  poor  description  of  the 
Organ  house,  but  also  to  take  the  reader  inside, 
and  give  some  view  of  its  musical  resources,  of 
its  mechanism,  with  a  catalogue  raisonne'e  of  all  its 
Stops,  their  powers  and  qualities. 


Organ  Opening  in  Bedford  St. 

Our  columns  have  already  contained  a  description 
of  the  Organ.  Enough  now,  in  our  want  of  room, 
to  place  here  the  more  precise  statement  which  was 
printed  on  the  invitations. 

Tnis  large  Organ,  just  completed  by  E.  and  G.  G. 
Hook,  ofthis  city,  for  the  First  Church,  Boston  (Bed- 
ford Street),  ranks  in  size  among  the  largest  in  the 
city. 

It  is  arranged  in  two  parts,  showing  a  beautiful 
stained-glass  window  in  tiie  centre. 

The  case  is  of  Black  Walnut,  of  Gothic  design, 
harmonizing  with  the  architecture  of  the  Church,  each 
division  showing  two  gabled  fronts,  with  pipes  of  bur- 
nished metal. 

Great  Manual. — Double  Open  Diapason,  16  feet, 
58  pipes.    Open  Diapason,  8   feet,  ,58   pipes.     Std. 


Diapason  Buss  and  Melodia,  8  feet,  .58  pipes.  Viola 
di  (iarn))n,  8  feet,  58  pipes.  Principal,  4  feet,  58 
pilJCB.  Twelfth,  2  2-.3  feet,  58  pipes.  Eiftocnlh,  2 
feet,  58  pipes.  Mixture,  4  ranks,  232  pipes.  Trum- 
pet, 8  feet,  58  pipes. 

Simll  Manual. — Bourdon  Bass  and  Bourdon  Tre- 
ble, 16  feet,  58  pipes.  Open  Diapason,  8  feet,  46 
pipes.  Std.  Diapason,  8  feet,  58  pipes.  Dulciana, 
8  feet,  46  pipes.  Principal, 4  foet,  58  pipes.  Violin, 
4  feet,  58  pipes.  Mixture,  2  ranks,  116  pipes.  Haut- 
boy, 8  feet,  58  pipes.     Trumpet,  8  feet,  58  pipes. 

Choir  MnniLol. — Open  Diapason,  58  pipes.  Std. 
Diapason  Bass  and  Std.  Diapason  Tretdc,  8  feet,  58 
pipes.  Dulciana.  8  feet,  58  pipes.  Harmonic  Flute, 
4  feet,  "58  pipes.  Clarionet,  8  feet,  58  pipes. 

Pednle.  Double  Open  Diapason,  16  feet,  27  pipes. 
Double  Dulciana,  16  feet,  27  pipes. 

Mechanical  Momments. — Swell  to  Great  Coupler. 
Choir  to  Great  Coupler,  sub  octaves.  Tremulant 
Sw.  Swell  to  Choir  Coupler,  unison.  Great  to 
Pednle.  Choir  to  Pedale.  Pedale  Cheek.  Engine 
(Flydraulic).  Swell  to  Choir  Coupler,  super  octaves. 
Swell  to  Pedale.     Bellows  Signal. 

Theopening  (on  Tuesday  evening)  attracted  a  large 
crowd  and  was  quite  edifying.  Messrs.  Long,  Will- 
cox  and  Bancroft  handled  the  organ  with  much 
skill  and  taste,  and  the  singing  by  Miss  Houston 
and  the  Choir  gave  real  pleasure.  So  did  the  Organ 
itself.  It  has  great  power  for  its  size.  All  its  stops 
are  good  ;  and  some,  the  flute,  tlie  clarinet,  the  haut- 
boy, are  exquisitely  voiced,  and  the  two  latter  re- 
markably well  discriminated.  A  tremulant  in  the 
Swell,  (which  affected  a  reed  stop  in  Mr.  Willcox's 
French  piece)  was  singularly  beautiful  and  not  too 
much  of  it.     The  programme  was  : 

1 — Dedicatory  Choral.  "Ein  Feste  Burg."  (Lntherr.  B.  J. 
Lang  — 2.— a  Offerotrium.  in  B.  b  Imprnvisationf.  Edward 
Batiste.)  J.  H.  Willcox  — 2.— Larirhetto,  (Spohr.)  Old  South 
Church  Choir.— 4.— Prelude  and  Fugue,  in  C,  (Baoh  )  B.  J. 
Lang  —5.-  "I  know  that  my  Redeemer  livi-th,-'  (Handel  )  Miss 
Houston — 6. — 1  Cantabile  from  Mendelssohn,  h.  Fngue.  iNo- 
vello.)  S.  A.  Bancroft —7. --a  Andante  from  Organ  Sonata 
No,  6.  (Mendel.s.sohn.)  b  Fugue  "Bt  Vitam,"  from  Mass  in  T). 
(Righini.)  J.  H.  Willcox— 8.  Benedictus  and  Gloria,  from 
Second  Mass.  (Mozart,]  Old  South  Church  Choir — 9.— Flute 
Concerto.  Allegro. (Rink.)  B.  J.Lang.— 10.— "America,"  "Our 
Country  'tis  of  thee." 


Brookt.tn,  N.  Y.,  Oct.  2. — The  musical  season 
is  fairly  begun  again,  and  if  you  wish,  we  shall  be 
happy  to  drop  you  a  line  once  in  a  while,  as  the  man 
said  to  the  fishes.  The  programme  opened  last  week 
with  a  night  of  German  Opera  at  the  Academy  of 
Music.  Mr.  Anscliiilz  has  a  number  of  new  artistes 
in  his  troupe,  and  brought  out  Der  Freischiilz  with 
much  eclat,  and  to  the  delight  of  a  very  large  audi- 
ence. The  Orchestra  and  chorus  were  particularly 
good. 

Our  "Philharmonic"  began  its  Seventh  Season 
with  tlie  first  rehearsal  last  Wednesday  afternoon. 
The  "Academy"  was  brilliant  with  the  beauty  and 
fashion  of  our  quiet  and  charming  city  ;  all  more 
than  pleased  to  have  the  delightful  rehearsals  resum- 
ed. (It  is  a  fact  that  much  flirting  is  done  to  the 
fascinating  rhifthm  of  tlie  beautiful  music,  which  so 
inspires  the  bright  eyes  of  the  fair  listeners,  that  the 
result  can't  be  helped.  "Phase  do  not  converse  during 
the  music,"  is  to  he  printed  on  the  rehearsal  pro- 
grammes, and  then  we  shall  see — what  we  shall  see.) 

The  orchestra  as  usual  numbers  fifty,  and  compris- 
es the  best  available  talent,  under  the  energetic  lead- 
ership of  Mr.  Noll,  with  Mr.  Theodore  Eisfeld 
as  Conductor  of  the  Season.  The  following  pieces 
were  rehearsed  : 

Symphony  in  A  minor,"  RocollectioQS  of  Scotland." 

Mendelssohn. 

Overture,  "Ruins  of  Athens,"  (first  time) Beethoven. 

Overture,  "Jubel." VTeber. 

The  Symphony  is  a  great  favorite  here,  and  was 
performed  during  the  season  of  1861  with  much  ac- 
ceptance. You,  who  know  it  so  well,  will  agree  with 
the  good  taste  of  the  subscribers  who  wish  to  hear  it 
again. 

The  first  concert  will  take  place  the  last  Saturday 
evening  ofthis  month  (the  31st.,)  with  Miss  Cl-4RA 
LoniSE  Kelloq,  vocalist;  Mb.  Henry  Appy,  vio- 
linist;  and  Mr.  EBEN,_/Z«a's<,  as  soloists.  The  sub- 
•■tcription  list  is  already  larger  than  last  year,  and  a 
brilliant  season  is  anticipated.  The  directors  have 
not  raised  the  price  of  suljscription  (although  the  N. 
Y.  society  is  up  to  S6),  and  also  continue  to  issue 
season  tickets  to  the  profession  at  $3,  which  places 
this  important  privilege  within  the  means  of  every 
student  and  lover  of  the  divine  art  in  our  midst. 
Brooklyn  is  of  itself  a  charming  city,  as  aforesaid,  but 
its  possession  of  a  permanent  Philharmonic  Society 
enhances  it  wonderfully  as  a  place  of  residence  to 
people  cf  good  taste. 

We  are  to  have  Maretzek's  Italian  Opera  every 
Thursday  evening,  beginning  on  the  I4th  with  Rigolet- 
to,  Kellogg,  Sulzer,  Mazzolini,   Barilli   and  Colletti 
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taking  the  partiS.  If  it  is  as  well  done  as  at  the  N.Y. 
house,  it  will  be  sustained,  not  otherwise,  as  the  fail- 
ures of  last  season  proved. 

The  "Park  Theatre"  is  something  new  and  pretty 
here.  It  has  been  open  only  a  month.  This  week's 
attraction  is  the  comic  opera  of  "John  of  Paris."  It 
has  to  go  on  two  legs,  however,  as  a  soprano  and  ten- 
ore  do  all  the  singing.  The  "Park"  orchestra  is  small, 
but  is  gallantly  and  understandingly  led  by  Mr.  I. 
M.  Loretz,  a  young  composer,  organist  and  pianist, 
possessing  much  talent,  and  long  a  resident  of  Brook- 
lyn. 

Gottschalk  is  in  New  York,  and  has  been  quite  ill 
of  a  fever,  caused  hy  loss  of  sleep,  and  anxiety  at- 
tendant on  the  lastjillness  of  his  brother.  His  con- 
certs are  therefore  postponed. 

A  grand  testimonial  concert  is  in  progress,  to  be 
given  in  New  York,  for  the  benefit  of  the  family  of 
the  lamented  WoUenhaupt.  Poor  WoUenhaupt,  we 
saw  the  title  of  the  very  last  effort  of  his  musical  pen 
to  day  at  Pond's,  and  it  is  called  the  "Last  Smile." 

Many  other  little  local  items  are  in  mind,  but  will 
keep  for  a  while.  We  have  written  many  indifferent 
gossiping  musical  letters  in  our  day,  and  were  last 
known  in  your  paper  «s  Jem  Baggs.  We  like  our 
first  name  better,  and  with  your  permission  will  here- 
after be  again  a  Seven  Octave. 

Philadelphia,  Oct.  10. — I  am  moved  to  send 
yon  a  few  lines  about  Piano  Teachers  and  their  Pu- 
pils by  the  appearance  of  a  new  book:  "The  Art 
Principle  and  its  Applicaticn  to  the  Teaching  of  Music, 
By  Anna  Jackson.  Philadelphia  :  Frederick  Ley- 
pold,  1863." 

If  there  were  no  other  reason  to  be  thankful  for 
the  advent  of  October,  the  mere  fact  that  its  cool 
nights  preclude  open  parlor  windows  would  make  it 
the  most  glorious  of  months.  To  be  interrupted  in 
Bome  pleasing  fancy,  or  awakened  from  delightful 
reverie,  by  music,  is  grateful  when  the  music  is  good. 
If  you  like  it,  you  can  stop  and  listen.  If  not,  you 
can  go  further. 

This  would  answer  in  the  winter.  But  how,dnring 
the  warm  evenings,  when  from  every  second  window 
there  gushes  a  melodic  stream  of  what  by  itself  were 
bad  enough,  bnt  which,  when  heard  at  the  same  time 
with  the  strains  issuing  from  neighboring  houses,  is 
ten  thousand  times  worse  ?  If  you  escape  the  young 
lady  who  sings  "No  one  to  love,"  in  such  style,  that 
you  at  once  conclude  you  have  found  some  one  to 
hate,  you  do  not  know  what  next  awaits  you.  You 
can  but  flee  from  bad  to  worse. 

It  is  long  since  I  have  found  it  worth  my  while  to 
stop  to  listen  to  music.  I  could  easily  name  the 
half  dozen  houses  in  our  city  whose  musicians  (ama- 
teurs, of  course)  deserve  the  honor.  Walking  home 
late  at  night,  I  have  found,  in  front  of  suph,  a  group 
of  attentive  listeners,  who  would  get  as  near  to  clos- 
ed shatters  as  they  could,  and  stand,  for  an  hour  or 
two,  trying  to  catch  the  sounds  as  they  forced  their 
way  through.  And,  though  the  night  was  bitter  cold, 
and  the  season  midwinter,  I  have  stood  there  too,  un- 
charitable enough,  at  such  times,  to  wish  that  the 
outside  audiences  might  change  places  with  certain 
of  the  in-door  auditors,  who,  I  am  sure,  would  not 
have  gone  so  far  for  the  sake  of  hearing  good  music 
as  we. 

Now,  if  good  players  were  plenty,  if  there  were  but 
one  tolerable  performer  to  every  hundred  pianos  in 
this  city  of  brotherly  love,  there  would  be  about  nine- 
ty-nine limes  as  many  good  pianists  as  we  now  have. 

And  why  are  there  so  few  who  learn  while  there 
are  so  many  who  profess  to  teach  1  One  reason  is, 
that  music  is  cultivated  as  an  accomplishment,  (us- 
ing the  word  in  its  modem,  society  sense)  as  part  of 
the  outward  gilding  or  lacquer  necessary  to  shine  in 
the  world  of  fashion.  Por  the  same  reason  that  they 
are  taught  to  dance,  many  learn  to  play.  It  is  for 
this  that  teac'iiers  have  pupils  entrusted  to  them  ;  not 
because  of  talent  or  love  of  music.  That  such  should 
either  learn  nothing  or,  at  best,  acquire  mere  manual 
dexterity,  is  not  surprising.  They  start  without  the 
first  requisite  of  the  musician.  They  give  themselves 
no  trouble  to  acquire  what  a  teaclier,  anxious  to  earn 
his  reward,  would  willingly  impart  to  them.     If  oth- 
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er  reasons  are  sought,  they  can  be  found  in  the  musi- 
cal ignorance  of  most  parents,  and  the  false  require- 
ments of  those  who  prescribe  the  fashionable  music- 
treatment.  And  then,  there  is  a  great  dearth  of  thor- 
ough teachers.  Nine-tenths  of  the  profession  fall  in  with 
existing  evils,  and,  instead  of  opposing,  seek  to  find  their 
reckoning  in  them. 

While  snch  a  state  of  affairs  obtains,  art-develop- 
ment must,  of  necessity,  be  slow,  since  the  music 
teacher  is  the  only  agent  whose  exertions  can  bring 
about  the  much  desired  improvement  in  the  musical 
status  of  our  people.  To  quote  :  "We  urge  then  that 
the  difijculties  can  be  met  only  by  the  work  of  the 
teacher  upon  himself,  and  then,  through  him,  upon 
his  pupils  and  those  influenced  by  them." 

The  music-teacher's  life  is  certainly  no  pleasanter 
than  it  need  be.  Ask  him  or  her,  if  an  artist,  and 
learn  that  it  has  more  crosses  and  fewer  pleasures 
than  any  other.  Here  the  reader  will  say,  "The  old 
story.  Every  one  thinks  his  fate  worse  than  his 
neighbors."  Perhaps  the  reader  is  right.  For,  if 
poets  and  musicians  have  sufferings  unknown  to  the 
world,  they  also  have  joys  of  which  the  world  is  ig- 
norant. But,  then,  they  have  nerves  so  delicate  and 
sensitive,  that  one  miglit  think  they  lay  bnred,  and 
watch  lest,  in  their  ignor.ance,  every-day  folks  should 
inflict  unheard  of  tortures. 

There  are  rare  individuals  who,  with  poetic  appre- 
ciation, innate  love  of  art  and  that  quickness  of  per- 
ception common  to  all  artistic  natures,  unite  the  en- 
ergy and  the  unflagging  industry  that  alone  achieve 
results.  To  have  such  for  pupils,  rewards  the  teach- 
er for  much  drudgery.  The  hour  with  such  is  glad- 
ly extended.  Its  pleasures  more  than  compensate 
for  the  dignst  provoked  by  the  musical  cipher  of  the 
ne.xt  hour,  or  the  sadness  caused  by  the  indolent  pu- 
pil, who,  though  gifted  with  a  musical  organization, 
lacks  application,  and  would  fain  reach  the  pinnacle 
without  climbing  the  rocks. 

To  Miss  Anna  Jackson,  authoress  of  the  little  hook 
before  me,  are  due  the  thanks  of  the  earnest  of  the 
profe.ssion,  for  a  well-timed  word  on  an  all-important 
subject.  Her  suggestions  are  sensible  ;  her  hopes, 
such  as  all  lovers  of  art  would  gladly  see  realized. 
Her  work  should  be  in  the  hands  of  every  music 
teacher  and  every  art  student,  until  its  truths  become 
as  part  of  his  faith.  Then,  let  him  inculcate  them 
by  precept,  and  confirm  them  by  his  actions,  as  he 
loves  truth  and  his  art.  s. 


Milwaukee,  Oct.  5. — Musical  matters  are  very 
"quiet"  at  present,  if  we  except  the  inevitable  "Gift 
concerts"  incident  to  the  season.  The  first  strictly 
musical  entertainment  of  the  Fall  season,  came  off 
last  week.  The  122d  Monthly  Concert  for  members 
of  the  Musical  Society,  had  an  unusually  large  at- 
tendance, notwithstanding  the  disagreeable  nature  of 
the  weather,  ("thermometer  90  °  ),  and  was  made  the 
occasion  of  introducing  upon  the  stage  one  or  two 
uew  acquisitions  of  the  society,  who  acquitted  them- 
selves with  much  credit.  The  concert  opened  with 
the  overture  to  "Midsummer  Night's  Dream,"  by 
Mendelssohn.  With  a  few  exceptions,  the  entire  or- 
chestral force  did  their  whole  duty,  in  this  as  well  as 
subsequent  pieces,  prominent  among  which  was  the 
Andante  and  Scherzo  from  Beethoven's  Second  Sym- 
phony. 

Mr.  E.  Netmann,  in  former  years  an  active  mem- 
ber of  the  Society,  having  recently  again  taken  up 
his  abode  among  us,  delighted  the  audience  by  sing- 
ing Schubert's  "Wanderer."  I  but  express  the  ap- 
parently unanimous  sentiment  of  the  audience  in 
hoping  that  the  singer  will  again  favor  us  with  a  song 
at  the  next  concert  of  the  Society. 

A  quartet  by  Mendelssohn,  sung  by  Messrs.  Abel 
and  NiEDECKRN,  and  Misses  Cavanagii  and  Bab- 
cock,  was  one  of  the  most  pleasant  affairs  of  the 
evening,  notwithstanding  the  timidity  displayed  by 
the  ladies,  who  made  their  debut,  and  received  an  en- 
thusiastic encore.  An  aria  and  chorus  from  "St. 
Paul"  were  finely  executed,  but  did  not  receive 
much  attention,  although  the  words  were  sung  in  the 
English  lantruage.  'Tlie  male  chorus  "On  the 
Rhine,"  by  Kiicken,  deserves  especial  mention.  The 
various  nice  shades  of  the  composition  were  well  ren- 
dered, and  pleased  the  audience  verv  much.  On  the 
whole,  the  concert  furnished  another  proof  of  the 
ability  of  Prof.  Abel,  the  Society's  Director,  in  his 
unceasing  labors  for  the  success  of  classic  music  in 
this  busy  city.  Tenok. 
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Vocalj  with  Piano  Accompaniment. 

Beauties  of  Petrella's  opera,  Ione. 

Brindisi,  Sing  ye  wlio  will.    ("Canta  chi  Tuolej.  25 
Romance.     Lonely  and  orphaned  (Abando- 
nata,  ed  orfano).  25 

Duett.  Go,  be  faithful.  (Vanne,  e  serbageloso)  25 
Cavatine.     Now  shines  with  clear  and  dazzling 

light.     {Nel  sol,  quand'  o'  piu  splendido). 
Song.     Behold,  where  Glaucus  bows.     (E  1^ 

rapita  in  estasi). 
Duett.     On  the  hanks  of  fair  Ilisso.     (Dell' 

Ilisso  sul  le  Sponde^. 
Komance.    lone,  now  a  sad  farewell.    (0  lone, 

di  quest  anima).  25 

The  opera  Tone  has  been  one  of  the  recent  "sensa- 
tions "  in  Europe,  and  will,  probably,  be  extensively 
given,  during'  the  coming  season,  in  America.  The 
Bcene  is  laid  in  Pompeii,  the  time  commencing  a  few 
days  before  the  destruction  of  that  place.  The  Brin- 
disi,  or  drinking  fiong,  sung  by  Glaucus  in  the  tavern 
of  Burbo,  and  the  last  romance,  '^  lone,  now  a  sad 
farewell,"  also  sung  by  Glaucus,  are  fine  tenor  or 
barytone  sonRS.  The  second  piece,  sung  by  the  res- 
cued slave  Nidia,  the  Cavatine  by  lone,  indeed  all,  are 
of  a  high  order,  and  amateurs  would  do  well  to  get 
the  pieces,  in  anticipation  of  beariug  them  in  public 
performance . 

Instrumental  Music. 

Gen.  Gilmore's  grand  march.  A,  Baumhack.  35 

A  very  brilliant  composition,  and  not  difficult. 

Cottage  Waltz.     Por  Guitar.  F.  A.  Wurm.  25 

Cousin  et  Cousine  (Two  Cousins).      Schottischo 
Elegante.  J.  Egghard.  40 

This  piece  with  a  neat  name,  will  be  found  to  be 

elegant  and  pleasing. 

Vier  Clavierstucke.    (Four  piano  pieces). 

Olto  Dresel  75 

Mr.  D'a  scrupulous  delicacy  of  taste  n&ill  not  allow  a 
composition,  eveu  his  own,  to  be  performed  or  pub- 
lished, unless  it  is  of  a  high  order. 

The  "  Slumber  Song,"  {Schlummerlied), 
la  most  exquleite. 


Five    Thousand    Musical  Terms. — A  com- 
plete dictionary  of  Latin,  Greek,  Hebrew,  Ital-       j. 
ian,  French,  German,    Spanish,   English,  and        f 
other  Words,  Phrases  and  Signs  used  in  music. 
By  John  S.  Adams,  50 

As  the  teaching  and  playing  season  has  again  com- 
menced, those  who  have  not  purchased  the  above  very 
useful  work,  will  now  have  an  opportunity.  That 
person  must  be  an  accomplished  linguist  indeed,  who 
can  understand  all  the  terms  in  use  in  music  books. 
Open  this  dictionaiy  almost  anywhere,  and  you  will 
see  about  half  a  dozen  terms  which  you  never  saw 
before,  but  any  one  of  which  you  may  meet  in  the 
next  book  on  musio  you  read,  or  the  next  foreign 
piece  you  play. 


Music  bt  Mail. — Music  is  sent  by  mail,  the  espense  being 
about  one  cent  on  each  piece.  Persons  at  a  distance  will  find 
the  conveyance  a  saving  of  time  and  expense  in  obtaining 
Buppiles.  Books  tmn  also  be  st-ntat  the  rate  of  one  cent  "g  r 
ounce.  This  applies  to  any  distance  under  three  thousand 
mil«H;  beyond  that  it  is  double. 
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THE  GEM   MIKSIC  BIQOK  OF  THE  SEASOM  ! 
V^OLTJME    SECOIS^D 
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HOME    CIRCLE 

JUST      PUBLISHED, 

COMPRISING  THE  BEST  PIECES  OF  THE  BEST  COMPOSERS, 
-A.ND    THK    HOUSEHOLD    MELODIES    OF    THE    PEOPLE. 

The  Whole  arranged  for  the  Pianoforte. 

That  this  new  volume  -will  attain  a  popiiliirity  equal  with  that  so  rapidly  achieved  by  the  first,  no  one  can 
doubt  after   examinino;  its 
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MARCHES  AND  QUICKSTEPS. 

All  Forward  (GaribaldiWar  Song) Burditt. 

Cecelia  March Hi?le. 

Dream  Mardi Smith. 

En  Avant  Murch Gunp'l. 

Jlrin  IB  my  Hnme.     Quickstep White. 

Glory   Hallehijah 

Grand  Army  March Grebe. 

Introducing  "Glory  Hallelujah,"  "Hail  to  the  Chief." 

Hail  to  the  Chief 

Marchioff  Along  Quickstep Burditt. 

Introducing  Garibaldi's  War  Song,    "All  Forward,'' 

and  "Marching  Along."' 

Moses  in  Egvpt  Grand  March Sieber. 

Poli.oh  Liberty   March Barnekoy. 

Princess  Alexandra's  March S,  Glover. 

Introducing  the  Danish  National  Song  "Den  Tappre 

Land  Soldat." 
Rogue's  March DrumMout. 

WALTZES. 

Admired Beethoven. 

Adeline Straupg. 

Almack« Beethoven. 

Amelia Lurabye. 

Apollo Strauss. 

Azalia Beethoven. 

Bavarian 

BIoR,som Taylor. 

Buy  a  Broom 

Canova Strauss. 

Clara Beethoven. 

Devonshire Straasa. 

Empress  Henrietta's Herz. 

Immortellen Gung'l. 

Japonica Beethoven. 

KroU's  Ballklange Lumbye. 

Margaretta'a Stra  uss. 

Orpheus Strauss. 

Peri D'Albert. 

Prison Rosenmuller. 

Rainbow Strauss. 

Rhine Strauss. 

Rosa.  9 Straups. 

Sounds  from  Home Gung'l. 

Spirit  BeethoTen. 

Sultan'fl Strauss. 

POLKAS. 

Alarm  Clock Spintler. 

Alice Strauss. 

Bobolink •  Holtz. 

Camelia Uilmara. 

Christina Greeoe. 

Circassian D'Albert 

Coaxing Bellak 

Cuckoo Herzog. 

Danish  Dance 

Ererybody's 

Golden  Robin Bosquet. 

King's  Pippin :   D'Albert, 

liOtt  is  Does  (Danish  Dance) 

Love Bergmann. 

Motley Ehrlick. 

Mountain  Echo Bidlak. 

Nahant Staruy. 

RoUatone Whitney. 

Russian 

Sai'S  Souci ■. .'. .  -Strauss. 

Soldiers D'Albert. 

Sturm Bellak, 

Trie  Trac 

Zephyrs  from  Newport Helmsmaller. 

SCHOTTISCHES. 

Bouquet Munck. 

Cherry  Ripe Munck. 

, Muuck. 


C  ONTENTS. 


POLKA    MAZURKAS. 

Suavitft Roubier. 

Sweetes-^t Roubier. 

Sweet  Thought D'Albert. 

QUADRILLES. 

Antrclina Farmer. 

Apollo  Waltz Strauss 

Introducing  the  following  walczes:  "Apollo,"  "Ade- 
line."' "Rosa."  "Rainbow,"  "Margaretta's." 

Gossamer  Polka  Redowa T Knight. 

IntroduciTig  "Kigolefto,"  "Di(!i6e,"  "Dancing  Zeph- 
yrs," "Zephyrs  from  Newport."  '  Gipsey's  Song," 
(Romanza  from  "Trovafore")  "Dew  Drop  Polka  Re- 
dowa."  "Tiger  Polka  Redowa." 

Motley  Polka Knight. 

Introducing  the  following  polkas:  "Motley."  "King 
Pippin."  "Coaxing'."  "Russian,"  "Trie  Trac" 

ye  Plus  Ultra  Polka Knight. 

Newport  Lanci'rs 

Nordstern.  or  North  Star .Strauss. 

Orpheus  Waltz Strauss. 

Introducing  the  following  waltzes;  "Orpheus," 
"Rhine."  "Devonshire,"  "Canova."  "Sultan's." 

DANCES,    HORNPIPES,    8cC. 

Arkansas  Traveller 

Basket  Cotillion 

Danish  Dance 

Gaston  Reel 

Hull's  Victory ^ 

Island  Reel ^ , 

Lord  McDonald's  Reel 

Malbrooke. 

0  dear  what'  can  the  matter  be 

Petersburg  Ladies'  Reel 

Portland  Fancy  Hornpipe 


Reel. 


Richmond  Blu 

Shadow  Dance 

Speed  the  Plough.... 

Virginia  Reels 

Introducing  the  following:  "Virginia,  or  Lord  Mc- 
donald's." "Waterman."  "Gaston.*'  "Petersburg  La- 
dies','' "Island,"  -'Richmond  Blues." 

Waterman 


GALOPADES. 

Bnghteat  Eyes Schultze. 

Hurrah  Sturm Uelmsmuller. 

II  Polidto Helmsmullcr. 

Trab,  Trab Helmamuller. 

Ypsilanti - HelmsmuUer. 

„     ,  POLKA    REDOWAS. 

Dancing  Zephyrs Wright. 

Dew  Drop \yarren 

Didiee HelmsmuUer. 

Rlgoletto "II  Trovatore." 

Tiger Cah  ill. 

TroTatora Knight. 

Violetta Faust. 

It  is  bound  in  the  same  neat  and  durable  style  as  the  first  volume,  and  sold  at  the  following  low  prices. — 
Plain,  $2;  Cloth,  embossed,  $2.25;  Cloth,  poll  gilt,  $3.    Mailed  post  paid  on  receipt  of  price. 

OLIVER    DITSON    &    COMPANY,    PUBLISHERS, 

877   ^WASHINOTON    STREET,  BOSTOnST. 


PIANO-FORTE    PIECES. 

Ario  Alia  Scozxe.ce.     Variations Valentine. 

Battle  of  Waterloo Anderson, 

Ecoutez  Moi Funke. 

Fleurs  dea  Alpes Barbot. 

Heimweh Jungniann. 

Her  bright  eye  haunt^  me  still Richards. 

La  Marseillaise Beyer 

La  Priere  D'Une  Vierge.    Maiden's  Prayer Badarzewska. 

Listen  to  me Funke. 

Monastery   BcU Wely. 

Shells  of  Ocean.     Variations Grobe. 

Warblinga  at  Eve Richards. 

Shadow  Dance  (Ombre  Legere) Richards. 

FOUR-HAND    PIECES. 

Amesbury  Waltz Nason. 

Auld  Lang  Syne 

Broom  Girl  Waltz 

Calabria 

Campbells  are  coming 

Coaxing  Polka Bellak. 

Comin'  through  the  Rye Bellak, 

first  Steps...'. Bellak. 

Introducing  "Pestal."  "Jordan  isa  hard  road,"  "Pri- 
ma Donna  Waltz.'"  "Lily  Dale,"  ''Comin'  through  the 
Rye,"  "Carnival  of  Venice." 

Home,  sweet  home Bniguier. 

Isador   Waltz Nason. 

Jordan  is  a  h^rd  road 

Last  Hose   of  Summer. Herz. 

Lily  Dale 

Lucia  di  Lammermoor Brunner. 

March  in  N  orma . .  Viereck. 

May  Dance 

Musket  Galop Bellak. 

Pestal • Bellak- 

Pleasu re  Train  Polka Wallerstein. 

Prima  Donna  Waltz Jullien. 

Serenade  from  "Don   Pasquale" Bellak. 

Thou  art  so  near  and  yet  so  far Bellak. 

Vienna  March Gordon. 


NEW   PUBLICATION. 

D.  KRUa'S 
First  Piano  Preceptor; 

A  SYSTEMATICALLY  DEVELOPED 

BOOK  OF  INSTRUCTION 

FOR  learning  the  PJ;ino,  for  Self  Instruction,  or  as  an  Assist- 
ant for  Teachers  to  advance  tbolr  pupils  qulcltly  and  success- 
fully; Edited,  and  translated  from  the  German,  with  a  Musi- 
cal Dictionary  as  a  Premium,  by 

J.  SCHTJBERTH. 

PRICE  $2.50. 

The  principles  laid  down  in  this  method  are  new  and  strik. 

ing.     It  possesses  greater  merits  than  any  published  till  now. 

J.  SCHUBEKTH  &  CO.. 

Foreign  and  American  Music  Depot, 

•  St.  Kioholas  Hotel  Building, 

98  Spring  Street,  near  Broadway,  NewTork. 
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BOSTON  MUSIC  SCHOOL. 

THE  F.\LL  TERM  of  twelve  weeks  will  commence  on 
Monday,  Oct.  5,  1863,  at  Hall  No.  4  Mercantile  Build- 
ing, Summer  Street. 

Thifi  Institution  was  incorporated  in  May.  1857.  It  having 
been  in  successful  operation  since  that  time,  the  corporators 
are  now  prepaied  to  say,  that  the  Plan  on  which  this  school  is 
orBiiuized.  secures  In  full  the  results  they  had  contemplated. 

A  thorough,  theoretical  and  practical  musical  education  is 
aEForded  on  the  most  reasonable  terms.  Instruction  Is  given 
in  NOTATION,  HARMONY,  CODNTBRPOINT  Hud  FUGDB. 
COMPOSITION,  with  reference  to  i'oBM  and  I.vSTBUMENTi- 
TiON  ;  SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN,  and  all 
Orchestral  Instruments. 

Tuition  $25  a  term,  allowing  each  pupil  to  pursue  three 
different  departments  of  study. 

Board  of  Instruction : 
B.  F.  BAKEB,  WM.  SCHULTZE, 

J.  W.  TUFTS,  J.  W.  ADAMS. 

For  particulars,  address  B.  F.  Raeer.  No.  4  Rowc  Place, 
Boston,  Mass.  WILLIA.M  READ,  Secretary. 
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Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
-\ND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

M  er  ch  an  dise , 

'No,  66  West  Foxzrth  Street,  Cineiimati. 

Special  Attention  pjiid  to  the  prompt  answering  of  orders 
from  Skminarihs,  Dealers  and  Teachers.  A  drw  and  Com- 
plete Catalogue  furnished  on  application  The  pubHcations  of 
all  Music  Houses  in  the  Duil^d  States  furniehed  at  the  lowest 
prices.  374 


"WM.  B.  D.  SIMMONS  &  CO., 

NO.  1  CHAHLES  STREET.    BOSTOW. 

0^  Organs  Tuned  and  Repaired. 

WITH  STEAM  MACHINERY,  and  other  facilities  used  in 
no  other  American  Manufactory,  ttc  are  enabled  to  produce 
5Hp«r/or  Instruments  at  moderate  prKe.^i,  and  refer  to  nearly 
three  kundred  Organs,  in  the  principul  cities  of  the  United 
States,  British  Proviucea,  and  West  India  Ittlands.  Orders 
solicited.  576 


JOHN    E.    GOULD. 
MUSIC  AND    PIANO  PORTE  DEALER, 

632  CHKSTNUT  STREET,   PHILADELI»HIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive 
DiTSON  &  Co.,  he  pofseasea  w 
Teachers  and  Dealer.-'  at  a  distai 
the  city,  who  by  ordering  of  hi 
freight  of  sending  to  New  York 


talopue  of  Me9.'<r8.  Oiivra 
^ual  facilities  for  supplying 
,  us  well  as  those  re.";iding  in 
Evill  save  the  extra  time  and 
Boston.  503 


Smith  &  Ditson's  Hall, 

For    C03VCEETS,     LECTURES,    FAIHS,    &o. 

Fnr  Terms  nfP'y  '»  J  It.  SMITH,  at  the  Hall  ;  OLIVER 
DITSON  &  CO  ,  Boston;  FIRTH,  POND  &  CO.,  New  York: 
or  J.  E.  QOUI.D  &  CO..  Philadulphia.  514 


MB.  J.  Q.  WETHEKBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  lat  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


An  Improvement   upon   all  other  Instruction  Books,  in  Progressive  Arrangement,  Adaptation 
and  Simplicity.     Pounded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 

PLATES  SHOWIHiS  THE  PBOFEB  POSITION  OF  THE  HANDS  AND  FINeERS. 
TO   WHICH   ARE   ADDED   THE    MDIMEITS   OF   HARMOM   AND   THOROUGH   BASS. 


AUTHOR  OF   "  THE  MODERN    SCHOOL   FOR  THE   PIANOFORTE." 

THE    AUTHOR'S    PREFACE. 

Since  the  publication  of  the  Modern  School,  I  have  vonsulled  many  eminent  composers  and  professors,  in  relation  to  its  plan  or  system,  "While 
bestowing  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

Becoming  at  length  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possible,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  country,  I  commenced  a  thorough  and 
critical  examination  of  my  first  Method,  and  finally  concluded  that  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  to 
the  public,  confident  that  it  will  be  found  much  more  progressive  and  complete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
wide  popularity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hunten,  Eertini,  Czerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  higheiit 
department  of  the  art  of  Piano-forte  playing      I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  of^en  uselessly 
employed  to  enlarge  and  fill  up  a  book.      Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of  f 
pleasure,  instead  of  discouraging  him  with  dry  examples  and  indifferent  selections.  '< 

The  plates  iUustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohlek,  one  of  the  /■ 
highoGt  authorities  among  the  modern  professors  of  music  in  Germany.  ;» 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bass,  a  department  of  music  much  neglected,  althougk  i 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.      The 
examples,  exercises  and  explanations  here  given,  will  be  found  simple,  interesting  and  ins(*-uctive.     By  their  acquirement  the  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  distinguished  Author^  is  universally  admitted  to  he  Superior  in  Excellence  to  aU  other  ^'Methods" 

''Systems,"  and ''Schools,"  and    THE   BOOK    THAT  EVERY  PUPIL  NEEDS  for  the  Acquirement  of  a  Thorough 

Knowledge  of  Pianoforte  Playing  I      It  is  adapted  to  all  grades  of  Tuition^  from  the  Rudimental  Studies 

of  the  Youngest,  to  the  Studies  and  Exercises  of  Advanced  Pupils  !  ' 


The  following  are  selected  from  the  many  Testimonials  in  favor  of  "  Richardson's  New  Method,"  received  by  the  Publishers, 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the -general  feeling  respecting  this  admirable  work. 


Hundreds  of  similar 


It  is  in  this  part  of  the  work  (five-finger  and  scale 
that  tlio  heart  of  the  whole  matter  lies,  and  Mr.  Richardson 
has  done  wisely  to  lay  out  his  chief  force  in  this.  It  would  not 
be  possible,  wo  think,  to  find  a  course  of  exercises  more  finely 
graduated.  A.  matter  of  equal  consequence,  as  bearing  upon 
the  education  of  a  true  musical  feeling  and  taste  in  the  pupil, 
is  the  selection  of  actual  pieces  of  music,  or  music  for  itself, 
as  a  live  thing  of  beauty,  with  a  aoul  in  it,  and  not  the  mere 
dry  bones  and  framewor  c  The  pieces,  from  the  smallest  up- 
waids,  meeting  the  young  traveller  each  at  the  right  point  in 

his  toilsome  ascent,  arc  unexceptionable  in  point  of  taste  and   |   piano   instruction  book 
style,  and  there  are  many  of  great  beauty. — Dwight's  Journal         '    -     ■ ' 
of  Music,  Boston. 

Mr.  Richardson  seems  to  have  mingled  those  judicious 
sweets  cf  "amusements  "  with  his  pill  of  necessary  drudgery, 
^7hich  art  calculated  to  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  those  subjected  to  household  piano 
practice.  For  this  reason,  we  do  not  nhrink  from  his  many 
leafed  hook — knowing  that  its  bulk  means  more  pleasure  than 
pain,  more  music  than  dissonance,  more  recreation  than 
tedium.— Musical  World,  New  York. 

A  Method  is  not  tor  artists,  but  for  beginners  who  want  to 
become  artists  ;  and  as  Mr  Riohardsom's  New  Method  answers 
this  purpose,  it  is  the  right  one,  and  deserves  our  hearty  recom- 
mendation.— Musical  Review,  New  York. 

This  work  cannot  fail  to  insure  a  most  satisfactory  progress 
in  the  art  of  playing  the  ptano-forte,  if  used  with  intelligence 
and  practised  with  diligence ;  and  it  is  sufficient  to  say,  that  it 
aeeoiii  to  nic  to  combine  everythingof  value  asa  Method,  in  the 


present  advancement   of  pirtno  playing,  heretofore  scattered    i  for  a   long   time  retain   its  superiority. — Christian  Freeman 


among  a  dozen  or  more  Methods  of  different  authors, 

must  ppeediiy  supersede  all  other  Methods  now  In  use. — A.  T. 

TiioftUP.  Teacher  of  Music,  New  Bedford,  Mass. 

It  abounds  in  the  very  best  material  suited  to  all  capacities, 
which  I  consider  the  highest  praise  that  can  be  bestowed  on 
an  instruction  book. — Henrt  ScawiNO,  Teacher  of  Music, 
Baltimore. 

With  Richardson's  Method  I  am  more  pleased  every  day.  It 
is  the  most  thorouirh  hook  ever  publislied;  and  I  hope  that  all 
teachers  may  lulopt  it,  and  tlo  away  with  their  many  different 
systems,  -F'  A.  Tr.Ph:.  Teacher  of  Music,  Holly  Springs,  Miss. 

Toofisider  it  the  liijxhc^tt  porfcction-of  anything  in  the  shape 
of  an  Instruction  W>nW  fir  the  Piano,  beingacomplt^te  guitle 
for  those  desirous  to  liecome  accomplished  performers- — J. 
Bkuak.  Teacher  of  Music,  Philadelphia. 

I  have  no  hesitation  in  saying,  that  for  instruction  on  the 
piano  no  work  of  equal  merit  lias  ever  come  before  the  public. 
— C.  II.  LuEUR,  Teacher  of  Muiic,  Rogersville,  Tena. 


The  exercises  in  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  ''  Amusements  "  seem  to  me  to  he  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works  Every  true 
lovexof  music  who  uses  this  work  will  thank  Mr.  Richardson 
for  the  introduction  of  those  quiet  and  beautiful '^Nocturnes  " 
by  Field  and  Dreyschock. — T.  Bricher,  Teacher  of  Music, 
Boston. 

part  I  deem  it  highly  preferable  to  any  other 

tant.     Its  general   arrangement  is 

admirable,  and  the  exercises  from  the  "  Elements  of  Notation" 

to  the  grand  finale  are  natural  and  progressive. — E.  C.  IIowe, 

Teacher  of  Music,  New  York  Confei;pnce  Seminary. 

I  have  examined  it  thoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers. — S.  L.  Peckham, 
Teacher  of  Music,  Wakefield,  R.  I. 

Richardson's  New  Method  I  have  used  since  its  publication, 
with  the  greatest  success,  and  experience  teaches  me  it  is  not 
only  the  6e5/,  but  the  c/ieapes?  work  for  the  Piano  Forte  ever 
published. — Henry  Meakin,  Music  Teacher,  Albion  College, 
Albion,  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  forevery  pupil  whodeairesto  make  rapid 
and  thorough  progress  in  acquiring  a  practical  knowledge  of 
playing. — H.  P.  Chalaupka,  Music  Teacher,  Coburg,  C.  AV. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 


Such  of  our  readers  as  desire  a  really  good  piano  instruction 
book  will  do  well  to  order  a  copy  of  Richardson's  New  Method. 
It  is  all  that  it  is  represented  to  be. — Godey's  Lady's  Book. 

We  have  no  hesitation  in  recommending  it  as  the  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
Jiiano  that  has  ever  appeared. — Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.  Richardson  appears  to  be  simplification 
in  the  mode  of  instruction ;  and  his  new  work  is  Int^ended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  fir.'<t  rudi- 
ments of  music  to  the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American,  Rochester,  N.  Y. 

It  is  perfect  in  its  plan;  and,  after  careful  examination,  we 
have  no  hesitancy  in  recommending  it  to  our  readers  a^j posses- 
sing many  merits  not  claimed  by  other  works  of  the  kind. 
Daily  Herald,  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  beat  works 
of  the  kind  extant.  It  embraces  the  principles  of  all  other 
pinno-forte  instruction  books,  while  many  new  and  important 
ideas  are  introduced.— The  Tablet,  New  York. 


Richardson's  New  Method  for  the  Piano-forte  will  probably  : 
supersede  every  other  work  of  the  kind  now  in  use. — The  Daily  , 
Spy,  Worcester. 

One  of  the  best  arranged  books  for  pupils  learning  the  piano  \ 
that  we  have  ever  seen. — The  Morning  Herald,  Montreal,  C.  E. 

Where  there  are  a  thousand  works  for  the  piano,  it  is  hard 
to  say  positively  which  is  the  best,  because  every  work  posses- 
ses some  peculiar  and  striking  excellence  ;  but,  among  all  that 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuous 
place  on  the  ground  of  soUd  and  enduring  merit. — The  Cily 
Item.  Philadelphia. 

To  beginners,  and  in  fact  tho^e  who  have  taken  lessons ,  we 
recommend  the  purchase  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly  recommended  by  th« 
Syracuse  Musical  Academy  as  being  the  best  published. — Daily 
Journal,  Syracuse,  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  in 
which  every  thing  relating  to  the  matter  is  disposed  of  is  one 
of  the  chief  recommendations  of  the  work.  The  usually  ver- 
bose explanations  and  complication  of  technical  terms  are 
avoided ;  and  common  sense,  plain  talk,  and  brevity  are  sub- 
stituted.— The  Daily  Journal,  Boston. 

We  have  given  this  new  work  a  thorough  examination,  and  \ 
must  pronounce  it  the  best  course  of  instruction  for  the  piano  i 
that  we  have  ever  seen.  It  is  more  progressive  and  complete  \ 
than  any  similar  work  extant.— The  Advertiser,  Chattanooga, ; , 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  We  most  cordially  recommend  it  as 
superior  to  all  others — an  opinion  which  an  intelligent  musical 
community  are  indorsing  in  a  substantial  manner. — ^The  New 
Covenant,  Chicago,  III. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  the  piano  we  have  among  us,  and 
he  declares  it  to  be  without  parallel  in  respect  to  all  the  partic- 
ulars specified  in  the  title.  There  is  no  more  perfect  treatise 
on  first  principles  extant. — The  Courier,  Norwich,  Ct. 

Our  musical  friends  say  this  is  a  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  We 
recommend  it  to  the  attention  of  music  teachers. — The  E.  1 
Schoolmaster,  Providence.  I 

This  work  Is  di.'^tinguished  by  great  and  peculiar  excel lenciesf 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  musij 
cal  practice.  It  is  full  and  explicit  in  all  the  usual  element! 
and  definitions,  succeeded  by  a  gradual  series  of  flve-finpeij 
exercises  interspersed  by  beautiful  little  compositions,  by  whicl 
the  tedium  of  musical  practice  is  very  much  diminished. — Tht 
Moravian,  Bethlehem,  Pa. 


Teachers  a'nd  Sclioliirs  can  order  this  work  with  perfect  rclialiility  upon  its  being,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  are  published 

one  adopting  American,  tlie  other  Foreign  Fingering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be  sent 

CG^  Be  sure  that  in  ordering  it  you  are  particulai-  in  specifying  the  "  NEW  METHOD."        Price,  $3.00.     Mailed,  post-paid,  to  any  address.     Sold  by  al 
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r       W.  ^WHEELER,  (lately  returned  from  Europe),  is 
'-'•    now  prepared  to  receive  pupils  in 
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III. 


THE  DIRECTORS  OP  THE  BOSTON  MUSIC  HALL  ASSO- 
CIATION hereby  announce  that  their  building,  having  been 
thoroughly  restored,  will  be  re-opeued  to  the  public 

®n  the  'Evening  ©f  Mosiday 

2TOVSSIBE11    SSOOSTI3, 
a-:R,JB.A.T     OS,C3--A.3Sr      ' 

will  ha  Inaugurated  with  appropriate  ceremonies. 

The  prncceds  of  the  evening  will  be  applied  toward  the 
extinguishment  of  the  organ  debt  and  the  formation  of  a  fund 
to  keep  the  instrument  in  permanent  repair. 

MISS   CHABLOTTE    CIJSHMAW 
has  generously  offered  to  recite  an 
ORIGINAL.     ODE, 
written  for  the  occaaion  by  a  lady  of  Boston. 
Several  of  the  best  Organists  in    the    Country,  having   been 
invited  to  play  in  the  various  schools  of  Organ    Music,  gener- 
ously give  their  co-operation  on  this  interesting  occasion. 

i>noo-E,^ft.:ivEi»a:E. 

Part  i. 

1.  Ode,  recited  by  Miss  Charlotte  Cushman. 

2.  Opening    of    the    Organ,    by    Herr   Friedrioh 

■Walcker,  son  of  the  eminent  Organ-builder,  B. 
F.  WALCKBa,  of  Ludwigsburg,  (Kingdom  of  Wurtem- 
berg. ) 

3.  (a. )  Grand  Toccata  in  F Bach 

(6.)  Trio  Sonata  in  E  flat;  for  two  M.mualsand  Pedal: 

1.  Allegro  moderato.  2.  Adagio.     3.  Allegro.  .Bach 

By-  John  K.  Paine,  Organist 
at  the  West  Church,  Boston,  and   Musical  Instruc- 
tor at  Harvard  University, 

i.    Grand  Fugne  in  G  minor Bach 

By  W.  Eugene  Thayer,  of  Worcester. 

m  Part    ir. 

1.  Grand  Double    Chorus:  "He  led  them  through  tho 

deep,"  .and  Chorus:  "But  the  w.aters  overwhelmed 
their  enemies,"  from  "  Israel  in  Egypt.". .  .Handel 
By  George  W.  Morgan, 
Organist  at  Grace  Church,  New  York, 

2.  Grand  Sonata  in  A,  No.  3:  Con    moto   maestoso— An- 

dante tranquillo— fugue — maestoso.       Jlendelssohn 
By  B.  J.  Lang,  Organist  of  the  Old  South 
Church  and  of  the  Handel  and  ILaydn  Society. 

3.  (a.)  "  Lamentation  in  Parascevc I   d  i     .  ■ 

"Kyrie"and"Sanctus,"fromaM:ifs  (  l^^'estrma 
(6.)  Movement  from  the  Anthem,  "  0  give  thanks," 
Purcell 
By  Br.  S.  P.  Tuckerman, 
Organist  at  St.  Paul's  Church.- 

4.  Ollertorium.  in  G Lefeburo-Wely 

By  John  H.  'Wllloox,  Organist 
at  the  Church  of  the  Immaculate  Conception. 

6.    nallelujah  Chorus Handel 

By  G.  ViT.  Morgan. 

Boors  open  at  6  3-4,  cxerrises   commence  at  7  1-2. 
Ti  ■'"n  °  ^""'  °'  l''':k<=t«  l^v'th  reserved  seats)  to  all  parts  of  the 
Hall  has  tieen   fixed  at  $3  each,  for  sale  at  Bitson'a  Music 
otoro,  No.  277  Washington  street. 


Mow  Ready. 


A  COLLECTION  OP 

Glees,  Qartetts  and  Choruses, 

(Many  of  them  from  new  Operas.) 

ORIGINAL     AND     SELECTED. 

BT 

FREDERICK  H.  PEASE. 

The  distinguishiog  features  of  this  work  are  freshne.'=3  and 
orisinality.  Its  contents  are  no  re-hash  of  old  com  positions,  but 

Ne^w  and  §pjirklmg, 

COMPRISING 

Glees,  Quartetts,  Trios,  Serenades,  Chants, 

Pour-Part  Songs,   Choruses,  Operatic 

Selections,  Hymns,  Tunes,  and 

Sacred  Anthems. 

BALFE'S  NEW  OPERA,  "The  Armorer  of 

INTantes,"  and   VERDI'S    WE'W   OPERA,  **H 

Forza  Del  Destino,"  contribute  several  charming  pieces 

Afar  on  the  sea,  Annie  Laurie,  Autumn  Frosts,  Autumn 
rains.  Awake  from  slumber  Serenade,  Awake,  sweet  music's 
gentle  Les  Huguenots^  Away  o'er  the  meadows.  Away  we  go. 
Bad  cold.  Beggar  girl.  Blithe  and  tripping  Armorer  of  Nantes, 
Boat  ride.  Bury  me  deep  in  the  sea.  Christmas  glee,  College 
Alumni  song,  College  graduating  song.  Come  friends  and  join 
our  Veliaire  d'amore.  Coming  time.  Cot  on  the  moor.  Cricket 
song.  Dames  and  Gallants  Armorer  of  Nantes.  Eighty  years 
ago,  Eva  Lee  C/ioni,  Evening,  Evening  Quartett  for  rnale  voices, 
Fancy,  Farewell  song.  Fling  out  the  banner,  Flowers,  bright 
flowers,  Forest  murmurs,  Forget  me  not,  Free  and  laughing 
Gipsy  girl,  Gentle  Spring,  Good  night  song.  ILiil,  holy  Flag, 
Hark,  the  merry  songsters,  Hark,  yonder  swelling  Armorer  of 
NanUs^  Home  Solo,  with  vocal  ace.  ^  chorm.  Home  of  my 
chiMhood,  Home  where. ro:-:e.<!  grew,  Honest  and  merry,  Hunt- 
ing chorus  X(7i/ o/"  .Ki^/arjir?/,  Hurrah  fpr  the  West  For  jnale 
voices,  Have  you  seen  Kitty  Clyde  Duet  4'  Chorus.  Juniata 
For  male  voices.  Kind  friends  we're  glad  to  meet  you,  Kitty 
my  love,  and  I.  Landscape  gardening.  Laughing  chorus.  Let's 
fly  to  the  chase,  Little  boy  that  died,  Little  ring,  Lord,  in  the 
morning,  Love.  Memories  of  home,  Minnie  Myrtle,  Mocking 
Bird,  Mountain  Maiden,  Mountains  of  life,  "Mourners,  Mrs. 
Lofty  and  I,  Musical  tea-kettle,  My  heartis  with  thoe  Serenade. 
My  Maker  and  my  King,  My  mother's  voice.  New  year's  song. 
Note  the  bright  hours  only.  (.  Id  times  and  old  friends,  Only 
an  angel.  On  to  glory  Li/fj'o,  Opening  refrain,  Our  country's 
flag,  Our  gentle  Sovereign,  Our  home.  Over  the  river.  Peace- 
ful are  the  night  winds  sighing.  Pilgrim's  song  Song.  Trio, 
Solo,  §-  Chorus.  Rataplan  La  Forza  del  Dntino,  Rivulet  Cho- 
rus xoith  obligato  Solo.  Sancta  Maria  i)/nora-'t.  Sleep,  gentle 
lady  Serenade,  Song  of  the  bird.  Song  of  the  dew-drop.  Sound 
the  merry  horn,  Spring  comes  in  soft  and  sweet  array,  Summer 
comes  with  fairy  measure.  Summer  daysare  coming,  Swinging 
song  Quartett  S^'  Chorus.  Though  I  have  grieved  thy  Spirit, 
Lord,  Thoughts  of  long  ago  For,  male  voi^eSy  'Tis  sweet  to  be 
remembered,  'Tia  sweet  to  pray,  Trip  lightly  over  trouble.  Two 
voices  Chant.  Voices  from  the  spirit  land. "Volunteer's  wife. 
What  I  live  for,  Where  shall  we  make  her  grave.  While  'tis 
day-time  let  us  work,  Wide,  ye  heavenly  gates  unfo.ld.  Wilson's 
request,  World  would  be  the  better  for  it.  Young  recruit 
Trio. 

Price  of  "  The  Musicnl  Lyra,''  S^l  00,  on  receipt  of  which  it 
will  be  mailed  post-paid.  Oliver  Ditson  &  Co.,  Pub- 
lishers, 277  Wasliington  Street. 
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\\\m  in  ^m^mxhx. 


VOCAL. 


Vocal  Beauties  of  "  Faust."  Gounod. 

The  King  of  Tliule.     (Le  Roi  de  ThuM) 25 

The  Golden  Calf.  (Le  veau  d'or) 25 

The  pleasures  of.  (A  moi  les  plaisirs).  Duet. .  25 
All  hail !  welcome  to  thee.  (Salut,  0  mon).. .  35 
All  hail !  live  innocent.  (Salut,  demeure  chaste.)  35 

Glory  immortal.  (Gloire  immortelle.) 25 

An;»els  pure  and  glorious.  (Anges.)  Trio  A;  cho.  50 

The  hour  is  lato.     (Tardisifa.)      Duet 50 

Wine  or  Beer 

Beauties  of  "  Robert  Devereux."     English  and 
Italian  words. 
Tremblingand  pale.(Gemepallov  funereo).  S'g.  15 
In  affliction  and  heavy  sorrow.  (Al'  afflitto) ...   25 

Wlien  methought  he  loved.    (L'  amor) 50 

When  gently  myheart.  (Un  tenerocore).  Duet.  50 
When  in  my  heart.  (Forse  in  quel   con) . .... 

Tet  do  I  love  thee  (Da  che  tornasti) 60 

Hasten,  the  fated  hour,    (L'  ore  trascorrono) . . 
Friendship  and  love.   (Non  venni  mai).  Duet. . 
Bring  him  before  me.   (Ecco  1'  indegno).  Trio.  50 
I  know  not  how  heaven.  (Non  sai  che  un  nume.) 
With  my  last  sigh.  ( A  te  diro  negli  ultimo).  S'g. 

Live,  ungrateful.     (Vivi  ingrato.) 

Vocal  Beauties  of  "  lone." 
Now  shines  with  clear.  (Ncl  sol  quand).    Song.  50 
Sing  ye  who  will.    fCanta  chi  vuolej.  Song...   25 
Lonely  and  orphaned.  ("Abandonata,  edorfano).  25 
Go,  be  faithful.  (Vanne,  e  serba  geloso)  Duet.   25 
Behold,  where  Glaucus  bows.    (E  Yk,  rapitain) 
On  the  banks  of  Ilisso.     (Dell'  Ilisso.)  Duet. . 
lone,  now  a  sad  farewell.    (0   lone,  di  quest.)  25 

If  unkindly  I  seem  to  meet  thee "  Belli/."  50 

Tony  Pastor's  combination  song 25 

The  Captain.     Song  for  guitar Wurm.   25 

Blanche.      Song KUchen.  25 

0  lay  me  in  the  valley.     Ballad /.  P.  King.  25 

Good  morrow,  love,  good  morrow. lA.  Blumenlhal.  25 
From  the  red  battle  field ■»■ M.  Barker.  25 

1  wish  I  were  a  wild  bird.  Song. . .  .W.  Leonard.  25 
Puss  in  boots.     Comic  song 25 

IM"STETJMEWTAL. 

Gen.  Gilmore's  grand  march A.  Baumhach.  35 

Cousin  etCousine.  SchottischEIegant.,/.£'j5f/)arrf.  40 

Cottage  Waltz.     For  Guitar F.  A.  Warm.  25 

Vier  Clavierstiicke Olto  Dresel,  75 

Slumber  Song,"  (Schlumraerlied) "  25 

La  Belle  Canadian  polka Carl  31.  Felir.  25 

Who  will  care  for  mother  now.     Variations. 

A.  Baumhitch.  50 

Gems  of  P«trella's  opera,  "  lone." "  50 

Fifth  air  varie.  For  Piano  and  Violin .  De  Beriot.  1 .00 

Reve  d' Ariel.  ScherzO'Walts E.  Prudent.  50 


JIosTC  BT  Wait.. — Music  is  sent  by  mail,  the  expfEKs  bsing 
two  cents  for  every  four  on:iCGS,  or  fi'action  thereof.  IVrsonfl 
at  a  dist^ance  win  find  tlie  conveyance  a  saving  of  time  and 
expense  in  obtnining  sup\ilie3.  Books  cac  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOUENAL    OP    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED   TO     OUR 

SPLENDID   ASSORTMENT 


or  THE  MOST  APPROVED  MANUEACTDKE. 

Embraoine  one  of  tlie  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLIUS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
lucludiog  very  Choice  lustrumeots. 

MAETIN'S  CELEBRATED  GUITAHS. 

FLUTINAS  AND  ACCORDEONS. 
CLAE,IN"ETS,  FLAGEOLETS,  PIPES, 

And  all  other  descriptions  oi  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF   STRINGS 

For  Violin.  Guitar,  Violoncello  and  Eouble-B.iss. 

PIAMOS    AMI>    MEIi©l>E®]^S 

FOE    SALE    AKTD    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHE'ET  MUSIC,  AND 
CAKD  MUSIC  POK  BAWDS,  AND  ALL 
KtNDS  OP  MUSICAL  MEKCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers.  _ 

JOHN  C.  HAYNES  &.CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 


,  Have  you  seen  the  Hew  Singing  Book  ? 


By  L.  0.  Emerson,  author  of  the  "  Golden  Wreath,"  &c. 

Get   it— Look  at  it  — Try  it. 

Specimen  pages  sent  free.  Price  of  the  "  Harp,"  $1.  Per 
dozen,  SO.  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington  Street,  Boston, 


NOW    R  E  A  DY  : 

Ne^i¥  "VotisaBie  of  .CMis'cIa  Music, 

^D  liji  ©rgHuist  of  Eiiuitg  (Eljuixlj,  |3ostoit. 

MATTEL'S 

CHURGH    MUSIC: 

A   COLLECTION    OF 

Psalm   and  Hymn   Tunes,    Sentences, 

Chants,  Services,  Anthems,  &c. 

BY  A.  TJ.  HAYTER, 

ORGANIST  OF  TRINITt  COCRCH,    BOSTOIf. 

THIS  volume  contains  the  best  of  the  Music  performed  at 
Trinity  Church  during  the  past  twenty-flve  years.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportunity  of 
hearing  it,  and  cannot  fail  to  be  highly  prized  by  the  public, 
to  whom  it  is  now  offered  at  the  following  rates : 

In  Cloth,  82.5Q ;    in  Plain  Binding,  $2.25. 
Copies  mailed,  post-paid,  on  receipt  of  price. 
OLIVBE  DITSON  &   CO.,   Publishers. 
277  Washington  Street. 


WANTED,  a  situation  as  Organist,  by  a  Gentleman  who 
has  had  experience,  and  has  studied  with  Zundel,  of 
N.  Y.,  and  can  furnish  a  certificate  from  the  same. 
For  particulars  apply  at  Oliver  Ditson  Sc  Co's  Music  Store, 
.  277  Washington  Street.  688-9 


T%/rENDELS30HN   MUSICAL   INSTITOTE,   Instructiol 
.^*J-    every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 


J,    B.    3aA.3TSFZ£:i.B, 
TBACnER  OP  THE   PIANO, 

274  Wiishiugton  Street,  over  Hallett,  Davis  &  Go's 


WANTED.— A  Baas  or  Barytone  Voice,  in  a  Quartette 
Choir,  out  of  the  City,     For  information  apply  to 
0.  Ditson  &  Co.  587-5913 


JOSEPH    P.    COBB, 

Teacher  of  the  Organ  and  Piano  Portg. 

3  Ringgold  Street.     Address  Hallett,  Davis  &  Co. 


SCOTCH    SONGS, 

imSH    SONGS. 

COMIC  SONGS. 
One  Hdndred  Songs  op  Scotl.vxd.— One  Hundred  Songs 
op  [RKLAND— One  Hundred  Cctiic  Songs.  Words  and  Music. 
Price  of  each  in  bds,  60  cts;  paper,  40  cts.  Mailed,  post-paid 
on  receipt  of  the  price.  Oliver  Ditsou  &  Co.,  277 
Washington  Street,  Boston. 


CENTENABT    EDITION    OP    THE 

QI^ATQIilOS. 

ORIGINAL    EDITION, 

ARRANGED    AND    EDITED    BY 

VIISrCENT   ITOVELIiO, 

HANDEL.  cts. 

Messiah , 75 

Judas  Maccabseus , 75 

Israel  in  Egypt '. 75 

Samson 75 

SolomoM 75 

Jeptha 75 

Deborah 75 

Josh  ua 75 

Saul 75 

L- Allegro Sl,20 

DettiDgen— Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelid'sDay 60 

HAYDN. 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN. 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 

Come,  let  us  sing 38 

Not  unto  us..: 38 

TVhen  Israel  out  of  Egypt  came 38 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass. , 75 

Beethoven's  Mass  in  C 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  (Mount 

of  Olives) 60 

ROMBERG . 

Lay  of  the  Bell 60 

ROSSINI. 

Stabat  Mater 50 

SPOHR. 

God,  thou  art  great 38 

Last  Judgment 75 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.      At 


ASTOE    PLACE, 


^mmm  §mm, 

Residence, No.  S3  Brookline  Street. 


FRAlSrCIS   G.   HILXj, 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 


A  DOLPH  K-IELBLOCK:,  Teacher  of  the  Pianoforte, 
Residence,  United  States  Hotel.  647 


MRS.  J.  H.   LONa, 

TEACHER    OF    TOCAIi    ailJSIC, 

Room  at  Hallet,  Davis  &  Co's. 


JOHN    -W.    TUPTS, 
TEACHER  OF  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 
Basement  of  Chauncy  Place  Church.  652 


E.  &  G.  G.  HOOK, 

TKEMONT  AVENUE  near  BOXBITRT  LINE 


the  Pianoforte. 


53  Hancoclc  Street. 


ANTHONY    ■WEBNEK. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  51 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cellar  Street. 


T      SCHXTBEBTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  357 


ELLIOTT    "W.    PBATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    ■WILLCOX, 
TcacZaer  of  the  Orgnn,  Piaiao  Sc  HarmonT- 

29  Chester  Siiuare,  near  Shawmnt  Avenue. 
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JULIUS     EICHBEEG, 

TE.4.CHER     OF 

Sinsiii;;,    Piano,    Coauiiasilion    and    Violin. 

Address  at  Ditson  &  Co's.  or  at  Residence  21  E.  Canton  Street 


JVUW     PUBLICATIONS. 

Stephen  Heller.— Collection  of  his  studies.  BO 

Mendelssohn.— Spring  Song.  20 

Eobert  Schumann.— Andante,  Scherzo,  from  his 
Symphony  in  D  minor,  arr.  by  C.  Klausser.  50 

Charles  Fradel.— Tambour  battant.  Serenade  mili- 
taire.  CO 

Home  Delights  for  Toung  Pianists.  A  collection  of 
the  most  beautiful  and  select  operatic,  national  and  popu- 
lar airs,  brilliantly  transcribed  and  arranged  without  oc- 
taves, by  Prof.  Konrad  Trcuer.     Each  25 

■V-  O  C  j^X,  . 

*'  Love  in  a  Rose-bush."  Song  with  English  and  German 

words,  by  Geo.  A.  Meitzke.  25 

Evening  by  the  Sea  side.  Song  with  English  and  German 

Words,  by  Geo.  A.  Meitzke. 
Breath  of  Spring.  do         do        do        do        25 

The  Convert.  do         do         do        do        25 

Rock  me  to  sleep,  Mother  I    By  David  Kane  O'Donneli.     25 
Tears  in  Sleep.  do  do  25 

Curiosity  ( Der  Meugierige)  English  and  German  "Words, 

by  Franz  Schubert.  25 

Farewell,  (Abschied).  do  do  15 

Trace  of  Tears,  (Lob  der  Thraenen).    do  do 

Out    of  my  mighty  passion.        {Aus  meinen  grossen 

Schmerzen)  by  Rob.  Franz.  25 

First  Loss  (Erster  Verlust).  F.  Schubert.  20 

The  Fisher  do         20 

The  King  of  Thule.  do  20 

Where.    (Wohin?)  do         25 

Faded  Flowers.    Bitter  Sweets.    Thy  Name     (Hngeduld) 

Franz  Schubert.     Eaclj  20 

THEODORE  HAGEN,  5  &  7  Mercer  St.,  New  York. 


MASON  &  HAMLIN'S 
CABINET    ORGANS, 

Pateastcd    Oct.   21,   18G3. 

THE  CABINET  ORGANS  are  pronounced  by  artists  "the 
best  of  their  kind  in  the  world  ;  " — and  *'  Tery  admira- 
ble for  both  private  and  public  use."  [See  written  testimony 
from  more  than  o.\E  hundred  of  the  most  eminent  organists 
of  the  leading  cities].  Mason  &  Hamlin's  instruments  haTo 
received  the  only  Gold  Medal  ever  awarded  in  this  country, — 
also  ELEVEN  Silver  Medals,  and  fourteen  Diplomas,  in  all 
twenty-six  First  Premiums, — over  all  competitors. 

Prices  of  Cabinet  Organs,  [manufactured  solely  by  Masow  & 
Hamlin].    S70  to  ®oOO.    Melodeons  ^60  to  !$170. 

Music  for  the  Cabinet  Organs. 

INSTRtrCTOH  FOR  THE  MELODEON", 
HAB^OlSriUM,  AI^D  CABINET  OHGAW;  by 
GEO.  F.  ROOT.— This  book  is  eminently  adapted  for  purposes 
of  self-instruction,  and  is  an  entirely  new  compilation  of  pro- 
gressive exercises  and  lessons,  interspersed  with  instrumental 
pieces — Songs,  Voluntaries,  Interludes  &c.,  &c.     Price  3F2. 00. 

RECKEATIONS  FOR  THE  CABINET  OR- 
GAN, HARMONIUM,  OB  MEliODEON;  con- 
sisting of  selections  from  the  best  authors — such  as  operatic 
airs,  choruses,  popular  melodies,  &c.,  &c.  Newly  arranged 
and  adapted  to  instruments  of  sustained  tones.  In  nix  num- 
bers of  16  pp.  each.  Price  per  set,  SI. 60,  or  SO  cents  for 
single  number. 


Address  MASON  &  HAMLT"™".  .Rnston  or  MASON 
BROTHERS.  Now  vo-- 

_j..  &   CO. 

IMPORTERS    OF   FOREIGN   MliSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA.        * 
A   large  assortment  of  American  Music  constantly  on  hand. 


M-^; 


L.  W.  WHEELER,  will  commence  his  Instructions  in 
the  Cultivation  of  the  Voice,  about  the  first  of  October. 
Address  at  Oliver  Ditson  &  Co's.  585. 
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MISS    M.    A.    HAC  KETT, 

VOO  AIiE  ST, 
Residence,  29  Quackenbush  St.,  Albany,  New  York. 


IVrOTICE.    The  subscriber  offers  his  services  to  conduct 
-^^    Musical  Associations  and  Conventions  in  any  part  of  the 
country.     TERMS  LIBERAL.     Address,  Greenfield,  Mass.,  or 
care  of  Oliver  Ditson  &  Co.,  Boston. 
682-5SS  L.  O.  EMEESOW. 


GEO.    L.    BABCOCK, 

rr-B.fl.cB:BE  of  Fi.A.sgro  foets, 

19  Temple  Place.  51 


Whole  No.  589. 


BOSTON,    SATURDAY,   OCT.   31,  1863. 


Vol.  XXIII.  No.  16. 


For  the  Journal  of  Music. 

Half  a   Dozeu    of    Beethoven's    Contem- 
poraries. 

ADALBERT    GYROWETZ. 
(Concluded.) 

Chapter  XTI. 

nis  Kapellmeistership  in  Vienna. — Hie  Operas. — Rapidity  and 
number  of  hi.i  compositions. — Anacreontic  old  age. — His 
notes  and  diaries. — List  tribute  to  his  memory. 

Gyrowetz  was  Kapellmeister  from  1804  to 
1827 — twenty-three  years.  During  this  time  he 
produced  26  operas  and  operettas,  and  composed 
or  arranged  the  music  for  over  40  ballets.  In 
the  larie  quarto  indexes  to  the  Leipziger  Blua. 
Zeilunr/,  more  than  two  columns  are  devoted  to 
Gyrowetz  and  his  works,  and  his  history  as  Ka- 
pellmeister can  be  very  well  followed  in  the 
pages  of  that  finest  of  musical  periodicals  ever 
published. 

The  first  trial  of  his  powers  as  an  operatic  com- 
poser in  Vienna  was  in  the  3  act  opera  "Seliko" 
brought  out  Oct.  30,  1804.  During  the  rehear- 
sals liis  patience  was  severely  tried,  many  of  the 
singers  forming  a  party  in  favor  of  Weigl,  and 
Gyrowetz  was  forced  to  apply  to  Baron  Braun  to 
bring  them  to  order.  The  composer  was  strict 
and  determined  to  rule  as  he  had  the  right  to  do. 
Some  of  the  singers  he  learned  had  remarked: 
"We  will  tame  liim,  he  shall  become  as  mild  and 
patient  as  a  lamb,"  and  their  efforts  to  efl^eot  this 
brought  him  several  times  to  the  point  of  resign- 
ing. But  Braun  supported  him,  and  by  degrees 
he  gained  the  general  good  will — or  at  least  the 
appearance  of  it.  As  to  "Seliko,"  the  text  was 
poor  and  the  success  of  the  composer  was  not 
brilliant.  A  part  of  the  audience  called  him  out, 
another  part  expressed  dislike.  At  the  third  per- 
formance few  were  present. 

The  correspondent  of  the  journal  above  named 
says  :  "It  would  be  wrong  not  to  allow  Gyrowetz's 
music  many  good  qualities.  Much  originality  or 
great  strength  is  not  to  be  found  ;  but  on  the  oth- 
er hand  a  careful  and  studied  work  is  there,  suc- 
cessful characteristic  passages  occur  and  a  rich 
instrumentation,  of  which  the  really  fine  overture 
is  an  example.  The  faults  which  may  justly  be 
charged  upon  him  are  the  two  frequent  use  of  the 
wind  instruments,  often  covering  the  voices  ;  too 
little  regard  for  brilliancy  in  the  vocal  parts,  es- 
pecially in  concerted  pieces  ;  and,  finally,  in  the 
choruses,  a  want  of  force  and  fire,  The  greatest 
mistake  is  in  composing  so  many  concerted  num- 
bers in  succession." 

Next  came  "Mirina,"  a  long  melodrama,  which 
is  pretty  severely  criticized  by  the  same  corres- 
pondent, but  which  ran  a  long  time,  and  its 
composer  was  always  called  out.  The  music 
must  have  pleased  the  public,  though  not  the 
"appreciative  few."  It  was  revived  in  182G  but 
with  no  great  success. 

"AgneffSorel,"  which  followed  in  December  ("?) 
1808, ran  the  rounds  of  the  German  operabouse.s, 
and  twenty-five  years  afterwards  was  revived  in 
Berlin.  Three  years  afterwards  the  "Avr/enarzt" 
(Oculist)   followed,  and  was  sung  everywhere. 


"Robert,  or  the  Priifung"  (1813),  delighted 
Beethoven  to  such  a  degree,  that  he  attended  all 
its  representations. 

"Herr  Gyrowetz's  delightfully  pleasinor,  some- 
times very  touching  music,  and  the  splendid  work- 
ing together  of  the  performers,  alone  sustained 
the  weak  production  of  the  poet.  Although  there 
are  frequent  reminiscences  from  the  composer's 
former  works,  and  from  the  compositions  of  other 
masters  [Handel  did  the  same  thing  repeatedly] 
■ — which  in  the  necessary  but  unlucky  haste  of 
composition  could  not  well  be  avoided — the  wri- 
ter has  heard  that  this,  as  was  the  A  ugenarzt,  was 
written  in  five  weeks — there  are  far  too  many 
beautiful  passages  to  allow,  in  justice,  that  which 
was  already  familiar  to  prevent  the  deserved  ac- 
knowledgement of  the  new  and  beautiful."  (£. 
M.  Z.,  Vol.  XV.  P.  5 GO). 

"Frederica  ed  Adolfo,"  an  Italian  opera  (1812) 
was  very  successful ;  so  was  "Felix  ami  Adele," 
one  of  his  last  works  for  the  stage,  (in  the  chole- 
ra times,  1831,) — so  much  so,  that  he  was  called 
out  some  ten  times  during  the  performance,  and 
four  times  at  its  close. 

In  1818  he  wus  called  to  Naples,  to  compose 
the  opera  "II  finto  Stanislao."  for  a  very  bad  troop, 
but  which  was  performed. some  thirty  times. 

There  was  nothing  great  in  GyroVetz  as  a 
composer,  except  the  extraordinary  rapidity  with 
which  he  could  throw  off  his  light,  pleasing  mel- 
odies, and  clothe  them  in  pleasing,  often  (thenj 
new  harmonies  and  accompaniments.  He  was 
sure  of  a  market ;  for  those — and  they  are  the 
vast  majority — who  find  in  music  only  an  amuse- 
ment, bought  gladly  and  paid  wellfor  such  works 
as  his,  and  the  number  of  these  works  was  very 
great.  Gerber's  catalogue  of  published  works, 
extending  down  only  to  the  year  1800,  gives  some 
sixty  songs,  canzonets,  and  the  like  ;  twenty-sev- 
en symphonies  and  an  overture,  two  piano  Con- 
certos ;  more  than  a  hundred  pieces  in  the  forms 
of  quintets,  quartets,  serenades,  trios,  &c.,  &c.  ! 
some  seventy  piano-forte  pieces,  sonatas,  noc- 
turnes, &c.,  &c. ;  four  serenades  for  wind  instru- 
ments; forty-eight  dances  and  four  marches. 

Lannoy,  in  1835,  gives  the  number  of  works  at 
that  time,  some  of  these  works  consisting  of  sev- 
eral compositions,  as  243,  from  his  twelfth  year — 
it  should  be  eighteenth  at  least — down  to  that  time, 
viz  :  about  fifty  symphonies,  twenty-four  trios  for 
two  violins  and  'cello,  forty-four  string  quartets, 
three  quintets,  twelve  serenades  for  full  orches- 
tra, thirty-five  sonatas  for  piano-forte,  twelve  noc- 
turnes, four  symphonies  concertantes,  entr'  actes 
to  three  dramas,  and  thirty-si.K  Italian  and  Ger- 
man canzonets.  Add  to  all  this  the  twenty  six 
operas  and  operettas,  the  more  than  forty  ballets, 
and  a  variety  of  compositions  after  1835,  and  we 
have  proofs  of  remarkable  industry,  oven  though 
his  facility  of  composition  was  very  uncommon. 

"In  his  advanced  age,"  says  he,  "he  employed 
himself  still  in  composition.  In  his  84th  year  he 
composed  his  n(»e/cen//(  mass  (in  D),  which  was 
performed  with  marked  success  in  several  cliurch- 
68 ;  besides  this,  he  composes,  as  his  daily  morning 


occupation  and  pastime,  divers  songs  for  the  par- 
ticular use  of  youth,  with  no  idea  of  producing 
them  in  public.  As  to  the  rest,  be  lives  in  quiet 
retirement,  and  the  pleasant  consciousness  that 
he  has  not  in  all  his  life  willfully  injured  any  per- 
son, and  is  awaitinrj  in  peace  and  quietness  the 
end  of  his  life  of  care,  having  reached  in  1847  an 
age  of  85  years. 

In  the  "Sontagsblatter,"  Vienna,  Feb.  G,  1848. 
Ludwig  August  Frankl,  the  editor,  introduces 
some  extracts  from  the  reeentlj-  publiSied  "Bio- 
graph'e  des  Adalhert  Gyrowetz"  thns: — 

There  can  hardly  be  any  one  in  Vienna,  who 
does  not  know  the  venerable  figure,  the  expres- 
sive features,  and  the  snow-white  hair  of  the  aged 
man  who  was  a  contemporary  of  Mozart,  who 
still  moves  among  us  with  fresh  intellect,  who  led 
a  beautiful,  artistic  lifein  Germany,  Italy,  France 
and  England,  and  finally  brought  back  his  laurels 
to  the  land  of  his  birth.  On  the  17th  of  Februa- 
ry this  year,  he  will  celebrate  his  85th  birth-day. 
AVc — a  number  of  literary  men — sat  with  him  iu 
a  garden  in  Ddbjing  some  two  years  ago,  where 
he,  warmed  up  by  our  attentions,  related  various 
events  of  his  life,  so  rich  in  adventures  and  changes 
of  fortune.  We  all  agreed  that  he  ought  to  give 
the  world  these  reminiscences ;  they  belonged  to 
the  public,  nor  had  we  the  right  to  enjoy  them 
alone.  Our  advice  found  a  willing  follower,  and 
its  fruit  now  lies  before  us." 

Herr  Ferdinand  Luib,  a  well-known  contribu- 
tor to  the  periodical  literature  of  Vienna  for  manj- 
years  past,  tells  me  (A.  AV.  T.)  that  he  perform- 
ed the  labor  of  preparing  the  old  man's  notes  and 
diai'Ies  for  the  press,  of  correcting  the  proofs; 
but  his  account  of  the  work  is  such  as  to  show 
that  it  may  and  should  be  considered — as  I  have 
done — in  fact  an  autobiography.  Mr.  Luib  is 
not  responsible  for  any  mistake  of  the  old  gentle- 
man's memory,  nor  for  the  somewhat  helpless 
style  in  which  much  of  it  is  written,  and  which  is 
easily  to  be  seen,  I  imagine,  in  the  passages  which 
are  literally  translated  ;  at  all  events  I  have  taken 
no  pains  to  improve  it  to  any  great  extent.  Mr. 
Luib  and  my  friend  Nottebohm — one  of  the  first 
theoretic  musicians  whom  I  know — describe  Gy- 
rowetz in  his  old  age,  1845',-nd  onward,  as  a  very 
tall,  very  handsome  old  man,  of  strong,  healthy 
constitution,  just  beginning  to  bend  under  the 
weight  of  over  eighty  years,  full  of  life  and  spirits, 
fond  of  conversation  and  of  telling  his  reminiscen- 
ces, and  evidently  in  poor  pecuniary  circumstan- 
ces. Mr.  Nottebohm  saw  him  several  times  in  an 
eating  house  near  the  Schotten  Thor  (Scottish 
gate),  where  he  (Gyrowetz)  used  to  come  and  sit 
and  chat  over  a  large  tumbler  of  light  wine  mix- 
ed with  water. 

The  old  composer  died  March  19,  1850. 

The  obituary  notice  in  the  Ost  Deutsche  Post 
of  April  12th  following,  with  the  sio;nature  "L. 
A.",  I  add  to  the  already  long  history. 

"It  was  in  the  Spring  of  the  year  1846,  that  I 
met  the  aged  Gyrowetz,  in  a  garden  near  Vien- 
na. His  already  great  ago — ^then  84 — did  not 
hinder  him  from  going  out  on  foot  to  visit  friends, 
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who  lived  in  the  villages  near  Vienna,  for  he 
loved  society,  and  to  play  and  joke  with  pleasant 
women.  An  anacreontic  lustre  played  upon  his 
snow-white  hair,  in  his  heart  it  sang  and  clang, 
and  almost  to  the  day  of  his  death  he  composed 
his  daily  elegiac,  dithyrambic,  or  for  the  most  part, 
sacred  song. 

"After  a  short,  friendly  greeting,he  began,ashe 
often  did,  that  he  was  in  want  of  money — a  not 
uncommon  complaint  with  German  artists — which, 
when  he  did  have  it,  he  regularly  carried  to  the 
small  lottery  offices  and  gambled  away  in  great 
part,  dividing  the  rest,  however,  with  his  old 
maid  servant,  who  had  held  out  with  her  venera- 
ble master,  48  years  long,  in  many  a  sorrow,  but 
seldom  in  joy. 

"However,  hig  complaint  was  soon  made,  and  he 
began  to  impart  most  interesting  reminiscences 
from  his  varied  life,  and  to  any  question,  whether 
he  had  written  all  this  down  ?  he  replied,  'Who 
takes  any  interest  in  the  past  of  such  an  old  man  ? 
There  was  a  time  when  I  had  my  triumphs  in 
Paris,  Naples,  London  and  Vienna;  some  of  my 
quartets,  which  I  brought  out  in  London,  were 
afterwards  published  by  a  speculating  music-sell- 
er under  Haydn's  name ;  my  operas  were  sung  a 
hundred  times  in  all  our  theatres ;  the  airs  in  my 
Augenarzt,  went  like  Donizetti's  all  through  the 
world — and  now,  who  knows  me  ?  I  live  poor 
and  forgotten,  and  that  is  natural  enough,'  he 
added  humbly.  'I  was  only  a  man  of  talent,  one 
of  those  who  must  call  it  good  fortune,  when  they 
triumph  in  their  own  time — it  is  genius  alone 
that  lives  beyond  the  grave.  It  is  indeed  a  sin- 
gular feeling  for  one  to  live  and  to  know  that  he 
is  mentally  dead  !' 

"The  utterance  of  this  thought  was,  however, 
the  result  of  an  inward  conflict,  long  continued 
but  now  past.  He  seemed  to  utter  it  without 
pain,  and  as  he  went  on  to  relate  his  experiences, 
I  encouraged  him  to  write  it  all  out,  and  besides 
his  own  biography,  to  give  a  gallery  of  his  con- 
temporaries, and  a  sort  of  history  of  music  during 
his  times.  Some  weeks  later  he  brought  rae  his 
biography,  "as  a  proof  that  he  was  an  obedient 
child,"  written  out  upon  a  large  number  of  fools- 
cap sheets.  This  manuscript  is  now  in  my  hands, 
and  from  it  I  draw  the  following  passages." 

Then  follow  extracts,  which  correspond  to  the 
printed  biography  edited  by  Mr.  Luib.  The  ar- 
ticle closes  in  the  next  number  of  the  O.  D.  Post, 
thus : — 

"I  saw  the  fine  old  man  after  the  storms  of 
1848,  and  when  I  congratulated  him  upon  his 
looking  so  fresh,  he  said  with  a  meaning  smile  : 
'Fresh  looks,  fresh  earth  upon  them — you,  hon- 
ored friend,  will  live  to  see  it !'  and  then,  as  if 
sorry  to  have  given  utterance  to  a  sad  thought, 
he  parted  from  rae  with  the  words,  'I  am  an  old 
scamp — -weeds  don't  die  out.' 

"I  saw  him  only  once  again,  in  Mai'ch  of  this 
year  (1850),  in  his  cofBn.  In  a  house  upon  the 
Minoriten  Platz,  up  two  flights,  in  a  smoky  cham- 
ber, filled  with  furniture  of  all  the  decennia  of 
this  century,  there  he  lay,  clad  in  a  simple  black 
robe.  Seven  timepieces  of  various  styles  ticked 
upon  the  wall  or  on  the  table,  the  piano-forte 
stood  closed,  the  looking  glasses  of  the  poor  room 
were,  as  usual  in  the  presence  of  the  dead,  veiled. 
Alas !  they  would  have  reflected  no  splendid  il- 
lumination. Two  candles  only  burned  feebly  at 
the  he:id  of  the  corpse,  lonely  as  it  was.  The  old 
maid  servant  passed  back  and  forth,  snufling  the 
candles,  and  finding  a  hundred  things  to  do.     She 


told  me  that  for  some  months  he  had  been  una- 
ble to  leave  his  bed.  His  only  comfort  was  to 
compose,  and  when,  a  few  days  only  before  his 
death,  the  power  to  do  this  left  him,  life  first  be- 
came to  the  joyous,  contented  old  man  a  burden. 
He  demanded  to  be  put  upon  the  floor,  or,  as 
the  German  expression  is,  on  the  earth,  'I  be- 
long to  it  already,'  said  he,  and  thought  the  end 
would  come  sooner  there.  But  as  the  longed  for 
relief  still  delayed  its  coming,  he  sent  to  an  old 
friend.  Baron  von  D.  [Dietrichstein  ?]  and  re- 
quested the  loan  of  a  pistol,  as  he  desired  to  live 
no  longer.  The  friend,  shocked  at  the  request, 
hastened  to  and  spoke  long  with  him.  It  was 
Gyrowetz'slast  conversation;  a  few  hours  later  his 
last  wish  was  fulfilled — he  was  dead. 

"Now  came  some  servants  in  livery,  then  four 
men  in  black  cloaks,  and  shut  the  coffin  and  bore 
it  away  with  no  tolling  of  bells,  no  prayer.  I  fol- 
lowed. What  a  life  this  had  been  !  What  times 
were  included  between  his  birth  and  death  !  He 
saw  the  6th  of  October,  1789,  in  Paris,  where  he 
was  the  rescuing  knight  of  two  beautiful  young 
ladies;  he  saw  the  si.xth  of  October,  1848,  in 
Vienna;  he  heard  the  tones  of  the  Marseillaise 
just  after  its  composition  amid  the  storms  of  the 
French  Revolution,  and  he  was  the  first  composer 
in  Vienna  to  greet  with  a  song  the  new  era  in 
Austria.  March  17th,  1848,  the  poem  'The  press 
is  free  !'  by  Gerhard,  appeared  set  to  music  by 
him.  He  saw  the  free  press  muzzled  after  the 
death  of  Joseph  H.,  and  the  siege  of  Vienna  by 
an  Austrian  army  (under  AVindischgratz)  in  1848, 
triumphs  and  solitary  death. 

"In  the  Schotten  church,  whore  poets,  musi- 
cians, painters,  and  men  from  all  the  intelligent 
circles  were  assembled,  the  service  for  the  dead 
was  performed  over  his  remains.  A  sacred  com- 
position, by  the  master  himself,  resounded  and 
echoed  trembling  after  the  hovering  soul. 

"In  the  large  churchyard  at  Wahring,  where 
Weigh  composer  of  the 'Swiss  Family,' the  church 
composer  Gibol,  and  not  far  away  Beethoven, 
Schubert,  Seyfried  rest,  there  he  was  placed 
Peace  to  his  ashes !" 


Mendelssohn's   Works. 

From  the  Niedenlmnisdie  Musilc-Zeltung. 
We  have  already  mentioned  that  the  second 
volume  of  Mendelssohn's  Correspondence  contains, 
in  the  form  of  an  appendix,  a  catalogue  of  all  his 
works.  This  catalogue,  a  work  deserving  our 
best  thanks,  has  been  compiled  by  Herr  Julius 
Rietz,  and  no  one  is  better  qualified  for  the  task. 
It  is  not  only  a  supplement  to,  and  explaiiation 
of,  the  Thematic  Catalogue,  published  by  Breit- 
kopf  and  Hartel,  of  Mendelssohn's  productions, 
but  an  authentic  account  of  the  development  of 
the  master's  mind.  According  to  the  established 
practice  of  the  musical  publishing  trade — a  prac- 
tice which  docs  not  advantageously  distinguish 
the  latter  from  the  general  publishing  trade,  and 
which  consists  in  not  putting  upon  the  first  edi- 
tion of  a  work  the  date  of  its  appearance  in  print 
— the  "Op."  numbers,  as  we  all  know,  do  not  af- 
ford any  reliable  information  as  to  the  order  of 
the  various  productions,  so  far  as  the  time  when 
they  were  composed  is  concerned.  Hence  arises 
the  great  trouble  encountered  by  the  musical  his- 
torian and  by  the  biographer  of  the  composer,  in 
going  through  and  sifting  their  materials,  and, 
frequently,  the  impossibility  of  arriving  at  any 
quite  certain  result.  This  comparison,  which  is 
strikingly  exemplified  in  Beethoven's  works,  for 
instance,  exists  also  in  Mendelssohn's  compositions, 
since  in  them^  as  in  those  of  Beethoven,  t!ie"Op." 
number  is  no  authority  for  the  order  of  tlieir  pub- 
lication or  of  their  creation.*     All  the  thematic 

*  The  difference  is  most  strilciuc: ;  for  instance,  in  tlie  case 
of  the" Walpnrgisnacht,',  composed  in  1830,  nnd  1831,  hut 
given  ns  Op.  60. 1S43.  iind  also  in  that  of  the  overture  to  R'ly 
B/a.!,  composed  in  1.S39.  but  not  printed  as  Op.  95  till  alt.r 
Mendelssohn's  decease. 


catalogues  of  the  works  of  Beethoven,  Schubert, 
Chopin,  Mendelssohn,  &c.,  follow  the  "Op."  num- 
ber, and  but  seldom  give  incidental  remarks  on 
the  period  of  composition. 

Herr  J.  Kietz  has  now  arranged  in  the  chrono- 
logical order  of  their  composition,  and  by  the  au- 
thor's original  manuscripts,  the  catalogue  of  Men- 
delssohn's published  works-  Mendelssohn  was 
accustomed  to  note  down  upon  his  manuscripts 
the  place  where,  and  the  date  when,  he  conceiv- 
ed the  idea  of  each  work,  and  also  when  he  fin- 
ished it ;  but  even  at  this  early  period,  despite  all 
the  trouble  that  has  been  taken,  the  manuscripts 
of  twelve  works  and  of  various  detached  songs 
are  not  to  be  found.  These  twelve  works  have 
consequently  not  been  included  by  Herr  Rietz  in 
his  catalogue,  because  he  wished  the  latter  to  be, 
in  the  strictest  sense,  chronologically  correct  and 
perfectly  authentic  ;  he  has,  however,  mentioned 
them  in  his  preface,  and  given  generally,  but 
probably  correctly,  the  date  of  their  composition. 
The  most  important  among  them  are  : — The  So- 
nata, Op.  C,  for  piano-forte  (the  only  one  pub- 
lished) ;  the  Boqk  of  Songs,  Op.  8  and  9 ;  and 
the  Symphony,  No.  1,  Op.  10 — the  last  belonging, 
probably,  to  1824  (when  Mendelssohn  was  in  his 
fifteenth  yearj,  and  all  dating  from  the  period 
between  1824 — 1828.  Furthermore,  we  have  the 
Fantasia,  Op.  15,  for  piano-forte,  and  the  Six 
Songs,  Op.  19 — both  undoubtedly  composed  be- 
tween 1830  and  1834  ;  and,  lastly,  the  Violin 
Quartet,  No  1,  Op.  44,  the  Trio,  No.  2,  for  piano- 
forte, &c..  Op.  6C,  and  the  Variations  for  piano. 
Op.  83,  all  of  which  belong  to  the  last  period, 
after  1840. 

As  works  without  an  "Op."  number,  and  not 
included  in  the  Thematic  Catalogue,  Herr  Rietz 
mentions,  also  (without  giving  tlie  date  of  theii- 
composition)  :  Two  Pieces  for  the  piano.  Andan- 
te, fi  flat  major,  and  Presto,  G  minor,  published 
by  Senff,  Leipsic;  Two  Songs  for  four  male 
voices:  "Schlummernd  an  des  Vaters  Brust," 
and  "Auf,  Freunde,  lasst  das  Jahr  uns  singen," 
published  by  Kahnt,  Leipsic  (Repertory  for  Male 
Voices),  and  a  "Te  Deum"  for  four-part  chorus 
and  organ,  with  English  words  (printed  in  Lon- 
donj.  Of  the  organ  parts  which  Mendelssohn 
wrote  for  Handel's  Solomon  and  Israel  in  Egypt, 
that  for  the  latter  is  printed  in  the  edition  of  the 
Handel  Society,  for  whom  Mendelssohn  more  es- 
pecially edited  this  oratorio.  That  for  the  former 
exists  as  manuscript  in  Cologne. 

We  find,  also,  included  in  the  catalogue,  and 
in  chronological  order,  the  works  published  from 
Mendelssohn's  papers  after  his  death.  It  would 
be,  perhaps,  desirable  to  mark  them  with  an  as- 
terisk in  a  second  edition.  The  name  of  the 
place,  when  given,  always  denotes  where  the 
work  to  which  it  was  affixed  was  composed  or 
completed. 

The  series  begins  in  1822  (when  Mendelssohn 
was  in  his  thirteenth  yearj,  with  the  Quartet  for 
piano-forte,  violin,  viola  and  violoncello,  in  C  mi- 
nor. Op.  1,  written  in  Berlin,  and  finishes  in 
1847  with  "Altdeutsches  Fruhlingslied,"  for  one 
voice,  with  piano-forte  (in  Op.  86),  Mendels- 
sohn's last  composition,  written  in  Leipsic  on  the 
7th  October,  1847.  On  the  4th  November,  he 
died. 

The  following  remarks  may  be  made  upon  the 
catalogue: — 

LTnder  1824,  Die  Hochzeit  des  CamacTio  ('play- 
ed once  at  the  Theatre  Royal,  Berlin,  on  the  29th 
April,  1827),  is  marked  as  Op.  10,  while  "at  p. 
501,  the  Symphony  No-  1,  is  also  marked  Op.  10. 
An  Overture  for  Reed-band,  in  C  major  (Op.  24), 
written  at  Doberan  for  the  orchestra  there,  and 
subsequently  arranged  for  a  full  military  band,  is 
a  piece  we  never  heard,  but  is  probably  worthy 
of  being  recommended  to  military  bands  in  place 
of  tlieir  insupportable  operatic  ;3o(s-poi»TK. 

1828,  The  Quartet  for  two  violins,  viola  and  vi- 
oloncello, in  B  flat  major,  Op.  12,  is  the  second 
written  by  Mendelssohn,  but  it  is  given  as  the 
first:  the  Quartet  in  A  minor.  Op.  13,  was  com- 
posed a  vear  previously  (1827).  The  beautiful 
Ottet  (Op.  20 j  dates  from  as  far  back  as  1825  ; 
the  Fucue  for  violin  quartet"  in  E  flat  major, 
printed  as  Op.  81,  was  written  as  early  as  1827. 
Of  the  three  ijuartets,  Op.  44,  thedateof  the  first 
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cannot  be  ascertained  with  certainty  fSee  above), 
but  the  date  <;iven  "After  1840,"  cannot  well  be 
correct  for  this  No.  1,  because  No.  2,  in  E  minor, 
and  No.  3  in  E  flat  major,  belong  to  1837  and 
1838  respectively. 

The  Overture,  A  Midsumwer  Niqht'x  Dream 
(1826  )*,"-MeersstiUeunrlglucklicheFah-l"  (1828), 
— "Die  Hebriden"  (1830),  in  Rome, — Melusine 
(1833),— iJu;/B/(j'i(18.3  7),— ^(Aafeand'Triest's 
March"  (1844),  in  London. 

The  first  Symphony  (as  we  have  said  above) 
dates,  probably,  from  as  far  back  as  1824  ;  the 
Symphony  in  A  major  (wliieh  appeared  as  Op. 
90)  from  1833,  and  was  often  named  by  Mendels- 
sohn himself  his  "Italian  Symphony ;  the  Sym- 
phony-Cantata, Op.  52,  from  1840,  and  that  in 
A  minor  (designated  as  the  "Scotch"  one  in  his 
Rehehriefe),  Op.  56, 'from  1842. 

His  sacred  works  were  composed  in  the  foUow- 
ins  order : — 

'l830.— The  H.5th  Psalm  (Op.  31),  in  Rome, 
Three  Compositions  QKirchenmusiken')  for  cho- 
rus and  vocal  solos,  with  orp;nn"  (Op.  23),  and 
"Three  Motets"  for  female  voices,  with  organ 
(Op.  39);  both  in  Rome,  the  last  bcinfj  written 
for  the  Nuns  of  the  Trinit^i  de'Monti. — 1831. 
"Verleih  uns  Frieden  <'without  "Op."  number) 
also  in  Rome. — 1833.  Vocal  Chorus,  "Lord  have 
mercy,"  in  A  minor  (without  any  "Op."  number), 
in  Berlin,  printed  in  Rosenberg's  Album  at  Leip- 
sic. 

1834  and  1835. — Oratorio  of  St.  Paul  (per- 
formed for  the  first  time  on  the  22nd  May,  1836, 
in  Diisseldorf).— 1837,  The  42nd  Psalm  (Op.  42), 
1338,  The  95th  Psalm  (Op.  46).— 1839,  The 
114th  Psalm,  "Da  Israel  ans  Aegypten  zog,"  in 
four  parts  (Op.  .51), — 1840,  "Lobgesang"  (Op. 
52,  performed  for  the  first  time  in  the  Thomas- 
kirche,  Leipsic,  on  the  25th  June,  1840,  at  the 
fourth  centenary  anniversary  of  the  invention  of 
printing), — "Festgesang"  for  male  chorus  and 
brass :  "Begeht  mit  heil'gem  Lobgesangr"  (per- 
formed on  the  same  occasion  and  printed  without 
"Op."  number). 

1843. — Choruses  for  female  voices  and  piano 
for  AtJialia,  subsequently,  in  1845,  arranged  for 
a  full  chorus  and  band,  and  printed  as  Op.  74 
(with  the  overtures  written  in  1844),  performed 
for  the  first  time  on  the  1st  December,  1845,  at 
the  Theatre  Royal  in  Charlottenburg.  In  the 
same  year  (1843),  the  191st  Psalm  (Op.  91),  for 
the  festival  of  New  Year's  Day,  1844,  in  the  Ca- 
thedral, Berlin.  The  2nd  Psalm,  "Warum  toben 
die  Heiden,"  eight-part  (Op.  78),  and  "Herr  Gott, 
du  hist  unsere  Zuversicht,"  also  eight-part  (Op. 
79).  Belonging  also  to  this  period  is  the  Hymn 
for  contralto,  chorus  and  orchestra  (Op.  96),  an 
arrangement  of  the  "Drei  geistliche  Lieder  fiir 
eine  Alstimme  mit  Chor  und  Orgel,"  previously 
published  without  "Op"  number,  by  Simrock 
Bonn. 

1844. — Hymn  for  soprano,  chorus  and  organ, 
Berlin  (without  "Op."  number),  Psalms  for  eight- 
part  chorus  (Op.  78). 

1346. — "Lauda  Sion,"  for  chorus,  solo,  and  or- 
chestra (Op.  73),  for  the  church  of  St.  Martin, 
Liege.  The  oratorio  of  Elijah  (Op.  70),  per- 
formed for  the  first  time  on  the  25th  August, 
1846.     "Spruche"  for  eight-part  chorus. 

1847. — Three  Motets  for  chorus  and  vocal  solos 
(Op.  69),  and  recitatives  and  choruses  from  the 
unfinished  oratorio  of  Christus.j;  From  what  pre- 
cedes the  reader  will  perceive  the  very  great 
value  of  Herr  J.  Rietz's  catalogue.  But  "it  is  the 
second  catalogue,  containing  "  the  unprinted 
!()or/L:.s'"of  Mendelssohn,  which  completely  astounds 
us.  Justly  does  llietz  remark  in  the  preface  : 
"The  large  number  of  works  here  mentioned  is 
a  proof  how  strictly  and  conscientiously  Mendels- 
sohn behaved  towards  himself,  and  how  much  he 
laid  on  one  side,  which,  even  if  requiring  to  be 
retouched,  would  have  afforded  jileasure  and  de- 
light to  the  world  ;  but  it  is  a  proof,  also,  that  af- 

*  lie  did  not  write  the  music  to  Ije  played  between  tbie  acts, 
&c.,  till  184.3.  On  tlie  14th  October  in  that  year,  the  Mid- 
summer Night's  Dream,  witii  all  Mendeisaohn's  music,  was 
Serformed  for  the  firH  time  in  the  new  paiaceat  Pot»dam,  and 
on  thelSth  October  followinc,  at  the  Theatre  Koynl,  lieriin. 

t  To  the  year  1847  belongs,  also,  the  finale  to  the  opera  of 
Lnrelet,  printed  as  Op.  [)8  from  his  papers.  "Desidcs  this, 
there  exists  of  tliis  0|jerii  only  an  'Ave'Maria,'  for  soprano  solo 
and  female  chorus^  a  gr.ind  march  with  chorus,  and  the  bo- 
gmnlng  of^threo  other  pieces.— J.  Kieiz,  p.  C15. 


ter  his  death,  care  was  taken  to  pursue  the  same 
course,  and  to  publish  nothing  from  hU  posthu- 
mous papers  unworthy  of  his  name  and  his  impor- 
tance in  the  history  of  Art.  Smaller  pieces,  com- 
posed for  particular  occasions,  &e.,  and  of  which 
there  exist  a  very  great  many,  are  not  included 
in  the  list,  the  principal  reason  for  this  being  that 
it  would  have  been  difficult  to  lender  it  even  ap- 
proximately complete.  These  unprinted  works, 
all  of  which  are  still  in  existence,  are  arranged 
according  to  the  difl^erent  styles  of  music,  so  that 
the  reader  is  able,  to  perceive  at  a  glance  the 
composer's  extraordinary  industry  in  each.  The 
date  of  their  composition  is  mostly  added. 

Under  the  head  of  Sacred  Music,  we  find  2IB 
numbers,  including  some  ten  grand  pieces  with 
orchestra.  Among  these  are  a  "Magnificat,"  of 
1822;  a  "Kyrie,"  of  1825  ;  the  100th  Psalm,  of 
1844;  and  "Herr  Gott,  Dieh  loben  wir,"  for  dou- 
ble choru.s,  organ,  four  trombones  and  stringed 
instruments — in  celebration  of  the  thousandth 
anniversary  of  the  existence  of  Germany — of 
1843.  Furthermore,  there  are  thirteen  pieces 
belonging  to  Si.  Paul,  but  eventually  omitted  by 
Mendelssohn  (four  choruses,  3  chorales,  4  recita- 
tives, 1  soprano  air,  and  1  duet  for  soprano  and 
bass),  and  more  important  works  a  capella  (some 
eight-part  ones)  of  1826;  twenty-eight  for  the 
Berlin  Sing-Akademie.  Perhaps  the  composi- 
tions entitled,  "Ad  Vesperas,"  for  three-part  and 
four-part  male  chorus,  and  "Beati  mortui,"  for 
male  chorus,  both  written  later  than  1831,  might, 
in  the  present  scarcity  of  works  of  this  descrip- 
tion, merit  another  trial  with  a  view  to  publica- 
tion. "We  find,  also,  included  among  the  "Welt- 
liche  Gesange,"  seven  more  pieces  for  male  cho- 
rus; a  "Festmnsik,"  words  by  Rellstab,  also  for 
male  voices,  with  wind  instrument  and  basses, 
and  seven  number.';  of  solos  and  choruses,  dating 
from  1827,  and  written  f^:ir  a  festival  got  up  by 
A.  Von  Humboldl,  in  honor  of  the  German  nat- 
ural philosophers  at  Berlin.  There  is,  too,  for 
full  chorus  and  orchestra,  a  Cantata  for  the  Dii- 
rer  Festival,  12th  April,  1828,  asM'oll  as  fourteen 
solo  pieces,  grand  fugued  choruses,  &c.  Three 
one-act  comic  operas,  and  one  three-aet  opera  : 
Der  Onkel  aus  Boston,  oder  die  heiden  Neffen,  are 
deserving  of  notice.  There  are,  furthermore, 
about  thirty  airs  and  songs  for  one  voice,  -with 
accompaniment.  Of  orchestral  works,  the  man- 
uscripts include  two  Symphonies  (In  D  major, 
1822;  and  in  D  minor,  for  the  Festival  of  the 
Reformation,  in  London  and  Berlin,  performed 
In  1830),  and  an  Overture  in  C  major,  1825.  ex- 
ecuted at  the  Dusseldorf  Musical  Festival,  1833.* 

Forstringed-instruments,  there  are  from  twelve 
to  sixteen  pieces,  in  four,  five  and  six  parts  re- 
spectively, a  violin  concerto  being  included 
among  them.  Among  the  eleven  more  important 
places  for  the  piano,  are  two  Piano-forte  Concer- 
tos, with  full  band,  a  sextet,  a  quartet,  a  trio  and 
four  Sonatas  (with  clarinet,  viola  and  vIoHti), 
mostof  thera  dating  fi-om  1823  or  1824.  But 
there  is  also  a  Sonata,  with  violin,  In  E  flat  major, 
belonging  to  1838,  that  Is  to  the  composer's  best 
period.  For  tlie  piano-forte  alone  there  are,  be- 
sides a  large  number  of  smaller  pieces,  some  pro- 
ductions of  importance,  including  a  Sonata  in  B 
flat  major,  1827,  the  publication  of  which  would 
be  desirable,  because,  with  the  exception  of  the 
six  Sonatas  for  the  organ,  we  possess  only  onei 
Sonata  (Op.  6)  in  this  style.f 

*  T  recollect  it  very  well  ;  it  was  freah  and  animated,  and, 
though  posse3.«inK  no  decided  cliaracter.  pleased  f^reatly.  In 
reply  to  my  frequent  subsequent  inquiries  why  lie  did  not 
have  it  printed,  and  what  had  become  of  it,  Mendelssohn  al- 
ways replied  eTasivcly  ;  hut  T  could  see  that  he  did  not  con- 
sider this  Overture  equal  to  the  "Meeresstille  und  Rlucklicho 
Fahrt,"  and  "'Die  Hebriden,''— composed  subsequently— he- 
cause  it  did  not  express  any  well  defined  idea. — L.  [tiscuOFF. 

t  In  the  catalojrue  of  the  printed  works,  the  Orjj^an    Sonata 
in  C  minor  (Op.  62).  No.  2  is  placed  under  18.39  and  1844,  and 
the  Sonata  in  D  minor.  No.  0  of  the  same  work,  under   1844  | 
and  1845.  while  the  date  of  No.  5  is  not  given.     This  is  proba- 
bly ownin;;:  to  some  typographical  error. 

Lobe,  in  a  notice  on  Mendel.c^ohn,  in  the  Gartenlnnhe  (6th 
Tebrnary,  1859).  says  :  "He  was,  as  a  rule,  very  severe  with 
regard  to  his  works,  and  kept  back  many  of  the  less  important 
ones,  ^Ve  now  .see  that  tlie  number  of  productions  thu.s  kept 
back  was  exceedingly  great.''  Lobe  goes  on  to  say,  however  ; 
"Of  course  the  expression,  'less  important,'  applied  to  his 
works,  is  to  bo  understood  only  relatively  to  his  best  produc- 
tions, for  he  never  published  any  thing  that  deserved  the  des- 
ignation  of  Mess  important,'  in  the  ordinary  acceptation  of  tho 
words.  His  relatively  less  important  works  are  alw,ays  worth 
more  than  many  later  productions  whose  authors  fancy  they 
equal  or  even  surpass  him."    Wo  agree  with  Uerr  Lobe,  and 


believe  that  another  and  not  too  timid  selection  from  the  rich 
store  of  manuscripts  Mendelssohn  left  behind  him.  would  re- 
sult in  the  discovery  of  many  a  piece  of  music  worthy  of  being 
published,  and  to  vvhich  Lobe's  opinion  would  well  apply. 


Beethoven    in    Saturn's   Rin^. 

THE       MEDIUMS.'* 

The  world  of  music  is  at  the  present  moment 
deeply  agitated;  all  tlio  philosophy  of  Art  seems  to 
be  overturned.  People  generally  believed,  only  a 
few  days  ago,  that  the  Beautiful  "in  music  was,  like 
Ugliness,  absolute  ;  that  is  to  say,  that  a  piece  that 
was  beautiful,  like  a  piece  that  was  displeasing  or 
mediocre,  for  persons  who  call  themselves  persons  of 
good  taste,  was  also  heantiful,  displeasing,  or  medio- 
cre for  every  one,  and  consequently,  for  people  with- 
out taste  or  education,  the  result  of  this  consoling 
opinion  was  that  a  masterpiece  capable  of  causing 
tears  to  flow  from  the  eyes  of  a  person  residing  at 
No.  58  Rue  de  la  Chaiissfe  d'Antin,  Paris,  or  of  bor- 
ing or  disgusting  him,  must  necessarily  produce  the 
same  effect  upon  a  Cochin-Chinese,  a  Laplander,  ii 
Turk,  or  a  porter  of  the  Rue  des  Mauvaises  I'aroles. 
When  I  say  people  believed,  I  mean  hj  people,  savants, 
doctors,  and  simple-minded  individuals,  for  in  these 
questions  great  and  little  minds  are  alike,  and  qui  ne 
se-ressrmhle  pas  s'assemble.  As  for  myself,  who  am 
not  a  sav.ant,  a  doctor,  or  a  simpleton,  I  never  quite 
knew  what  to  think  of  those  grave  questions  of  con- 
troversy ;  I  believe,  however,that  I  believed  nothing  at 
all ;  but,  at  present,  I  am  sure,  my  opinion  is  fixed, 
and  I  believe  much  less  in  the  Absolutely  Beautiful 
than  in  unicorn's  horns.  This  is  why  I  beg  you  not 
to  believe  in  the  horn  of  the  unicorn.  It  is  now 
proved,  beyond  the  possibility  of  a  doubt,  that  uni- 
corns exist  in  .several  parts  of  the  Himalayas.  We 
all  know  the  adventure  of  Mr.  Kingsdom — the  cele- 
brated English  traveller,  astonished  at  meeting  with 
one  of  these  animals,  which  he  believed  fabulous 
(t!)at  is  what  becomes  of  believing  anydung),  looked 
at  it  with  a  degree  of  attention  offensive  to  the  ele- 
gant quadruped.  The  unicorn,  irritated  at  this,  rush- 
ed upon  Mr,  Kingsdom,  pinned  Inm  to  a  tree,  and 
left  in  his  breast  a  long  piece  of  its  horn  as  a  proof  of 
its  existence.  The  unfortunate  Englishman  could 
never  recover  from  the  sliock. 

At  present,  I  must  say  why,  for  some  little  time,  I 
am  sure  I  believe  that  I  do  not  believe  in  the  Abso- 
lutely-Beautiful in  music.  A  revolution  ought  nat- 
urally to  take  place,  and  really  has  taken  place,  in 
philosophy,  after  the  marvellous  discovery  of  table- 
turning  by  the  aid  of  the  mediums,  of  tho  conjurnig 
up  of  spirits  and  of  spiritual  conversations.  Music 
coiild  not  remain  beyond  the  reach  of  so  important  a 
fact,  and  continue  isolated  from  the  world  of  spirits  ; 
being,  as  it  is,  the  science  of  the  Impalpable,  the  Im- 
ponderable and  the  Indiscernible.  A  great  many 
musicians,  therefore,  put  themselves  in  communica- 
tion with  the  world  of  spirits  or  of  mind  (.as  they 
ought  to  have  done  long  ago).  By  means  of  a  deal 
table,  of  very  moderate  price,  on  which  you  place 
your  hands,  and  which,  after  some  minutes'  reflection, 
begins  lifting  one  or  two  of  its  legs  in  a  manner,  im- 
fortunately,  to  shock  the  modesty  of  English  ladies, 
you  succeed  not  only  in  calling  ui)  the  spirit  of  a  great 
composer,  but  in  entering  into  a  regular  conversation 
with  Idm,  and  in  forcing  him  to  answer  all  sorts  of 
questions.  But  more  than  this,  if  you  set  about  your 
task  properly,  you  can  compel  the  spirit  of  the  great 
master  to  dictate  a  new  work,  which  issues  entire  and 
hot  from  his  brain.  As  with  tho  letters  of  the  alpha- 
bet, it  is  agreed  that  the  table,  raising  its  legs  and 
striking  upon  tho  floor,  shall  give  so  many  knocks 
for  a  C,  so  many  for  a  T),  so  many  for  an  F,  so  many 
for  a  quaver,  so  many  for  a  semi-quaver,  so  many  for 
a  quaver  lest  and  so  many  for  a  semi-quaver  rest,  &l^ 
I  know  wdiat  tho  reader  will  remark:  "It  is  agreed, 
yon  say  ?  Agreed  witii  whom  ?  AVith  the  spirits 
evidently.  But,  before  the  agreement  was  Tna(?e, 
how  did  the  first  medium  manage  to  (iud  out  that  tho 
s])irits  did  agree  T"  I  cannot  tell  you  ;  but  wliat  is 
certain,  is  that  tho  fact  is  certain  ;  besides,  in  these 
grand  questions,  you  must  allow  yourself  to  be  abso- 
lutely guided  by  your  internal  senses,  and  not  be  too 
particular. 

AVoll  tnen,  .already  (ns  tlio  Russians  say)  the  spirit 
of  Beethoven,  who  inhabits  Saturn,  was  conjured  up. 
That  Mozart  inhabits  Jupiter  is  known  to  every  one ; 
one  would  think  di.it  the  author  of  Fidelia  ought  to 
have  selected  the  same  star  for  his  residence  ;  but  no 
one  is  ignorant  that  Beethoven  is  somewhat  savage 
and  capricious  ;  perhaps,  too,  he  may  feel  some  uun- 
vowed  antipathy  against  Mozart.  But,  however  this 
may  be,  he  inhabits  Saturn,  or,  at  least,  his  ring. 
Well,  last  Mond.ny,  a  medium  wlio  is  very  familiivr 
with  tho  great  man,  and  does  not  dread  putting  the 
latter  in  a  bad  humor,  by  causing  him  to   make  so 
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long  .a  joiu-ney  for  Tiolliing  at, all,  places  his  hands 
upon  the  table  for  the  purpose  of  sending  to  Beetho- 
thoven  in  Saturn's  ring,  the  order  to  come  and  talk  a 
little  with  him.  The  table  immediately  began  to 
make  indecent  movements,  raising  its  legs,  and  show- 
ing that  the  spirit  was  near.  We  must  confess  that 
the  poor  spirits  arc  very  obedient.  During  his  life- 
time, Beethoven  would  not  have  pat  himself  out  of 
the  way  to  go  only  from  the  Kiirnthner  Thor  Thea- 
tre to  the  Imperial  palace,  had  the  Emperor  of  Aus- 
tria begged  him  to  come  and  pay  him  a  visit.;  bat 
Tiow  he  leaves  Saturn's  ring,  and  interrupts  his  pro- 
found contemplations,  to  obey  the  order  (mark  well 
the  word)  of  the  first  person  possessing  a  deal  table. 

Such  is  death,  and  thus  does  it  change  one's  dispo- 
sition !  How  right  Marmontel  was  to  say,  in  his 
opera  of  Zeiiiir  et  Azor  : 


But  so  it  is.  I  have  already  warned  you  that,  in 
questions  of  this  kind,  vou  must  not  be  too  particu- 
lar. 

Beethoven  arrives,  and  says,  by  means  of 
the  legs  of  the  table :  "Here  I  am  !"  The  de- 
lighted medium  taps  the  master's  stomach.  "Come, 
come,"  you  will  observe,  "you  are  giving  utterance 
to  absurdities  !  You  don't  mean  it !"  "Yes  I  do. 
Y''ou  have  already  spoken  of  brain  in  allusion  to  a 
spirit.  Spirits  are  not  bodies."  "No,  no,  they  are 
not.  But  you  are  perfectly  well  aware  they  are  semi- 
bodies.  That  has  been  satisfactorily  explained.  Do 
not  interrupt  me  again  with  such  futile  observations." 
I  continue  my  melancholy  recital.  The  mediuin,  who 
is  himself  a  semi  spirit,  gives  then  a  semiknoek  on 
Beethoven's  semi-stomach,  and,  without  ceremony, 
begs  the  semi-god  to  dictate  anew  sonata.  The  oth- 
er does  not  wait  to  be  pressed,  and  the  table  begins 
capering  about.  Some  one  writes  from  its  dictation. 
As  soon  as  tiio  sonata  is  taken  down,  Eootlioven 
leaves  to  return  to  Snturn.  The  medium,  surround- 
ed by  a  dozen  stupefied  spectators,  approaches  the 
piano,  performs  the  sonata,  and  the  stujielied  specta- 
tors become  dumb-foundered  listeners,  on  finding  tliat 
the  sonata  is  not  a  semi-platitude,  but  a  complete 
platitude,  a  piece  of  nonsense  and  stupidity. 

How  can  we  now  believe  on  the  Absolutely-Beau- 
tiful ?  It  is  certain  that,  on  going  to  inhabit  a  higher 
sphere,  Beethoven  could  only  have  become  perfect. 
His' genius  must  have  increased  and  grown  more  ele- 
vated than  before,  and,  when  dictating  a  new  sonata, 
he  must  have  desired  to  give  the  inhabitants  of  the 
earth  an  idea  of  the  new  style  he  has  adopted  in  his 
new  abode,  an  idea  of  his /"ok?-*/;  jHaHnr-r,  an  idea  of 
the  music  executed  on  the  Erards  in  Saturn's  ring. 
Yet  this  new  style  is  precisely  what  we  petty  musi- 
cians of  a  petty  and  sub-Saturnian  world  call  a  flat, 
stupid  and  insupportable  style,  and  which,  far  from 
transporting  us  to  the  fifty-eightli  heaven,  irritates 
and  disgusts  us.  It  is  enough  to  make  one  lose  one's 
reason,  were  that  possible. 

We  must,  therefore,  believe  that,  the  Beautiful  and 
the  Ugly  not  being  absolute  and  universal,  many 
productions  of  the  jiuman  mind  whicli  are  admired 
upon  earth  will  he  despised  in  the  world  of  s]iirits  ; 
and  I  find  nivfelC  authorized  in  concluding  (by  the 
way  I  have  long  lielieved  such  to  be  the  case),  that 
operas  performed  and  applauded  every  night,  even  at 
theatres  which  modesty  does  not  allow  me  to  men- 
tion, would  be  hissed  in  Saturn,  in  Jupiter,  in  Mars, 
in  Venus,  in  Pallas,  in  Sirius,  in  Neptune,  in  the 
Great  and  the  Little  Bear,  and  in  the  constellation  of 
Bootes.  In  a  word,  that  they  are  infinite  platitudes 
for  tlie  infinite  universe. 

This  conviction  is  not  calculated  to  encourage  those 
who  produce  a  great  deal.  Many  of  .them ,  over- 
whelmed by  the  sad  discovery,  have  been  taken  ill, 
and  many,  it  is  said,  pass  into  the  condition  of  spirits, 
tliat  is  to'  say,  become  all  mind.  Fortunately  the 
process  will  be  a  long  one. 
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The  Great  Organ  in  the  Bflston  Music  Hall. 
II. 

AVe.  must  first  try  to  complete  our  description 
of  tlie  Organ  as  it  foo/.-.v.  So  far  we  have  been 
mainly  oceapied  with  the  frowning  lower  front, 
tlie  massive,  shadowy  foundation  of  the  structure, 
with  its  caryatid  giants,  lions,  Fates  and  Syb- 
ils, with  its  almost  barbaric  wealth  of  ornamental 
bass-relief,  albeit  all  is   chaste,  symmetrical  and 


noble.  What  we  have  seen  are  the  parts  in 
hadow ;  we  must  look  upward  for  the  parts  in 
light.  Below,  we  are  in  ancient  Night,  the  dark- 
ness of  the  Past,  the  period  of  the  dreamy  and 
the  monstrous,  of  huge,  half-developed  shapes  that 
groan  in  bondage,  bending  Atlas-like  beneath  the 
weight  of  a  yet  glorious  world  to  come  ;  the 
vaguely  stirring,  struggling,  brooding  instincts  of 
humanit)'  in  dark  ages,  when  the  soul's  birth- 
right, dimly  felt,  was  still  withheld  by  seeming 
Fates.  Above  is  fulfilled  prophecy,  the  light 
of  Day,  the  grace  and  airiness  of  Freedom,  life 
lifted  above  servile  toil  and  fear  into  the  pure, 
free,  genial  fields  of  Art,  expressed  in  fully  hu- 
man and  ideal  forms,  in  Muses,  cherubs,  St.  Ce- 
cilias,  all  soaring  heavenward.  Below,  the  sole 
material  is  black  walnut,  impressive  by  its  nias- 
siveness  and  richness ;  above,  what  catches  first 
the  ej'e  is  shining  rows  and  groups  of  silvery 
tubes  or  pipes,  alive,  thrilling  with  audible  breath 
of  music,  diffusing  liquid  light  as  well  as  sound, 
however  Iieavily  surmounted. 

AVe  must  tax  the  reader's  patience  while  we 
dwell  a  little  further  on  this  contrast, .before  pro- 
ceeding to  examine  the  other  eleinent  in  it.  It 
is  not  at  all  necessary  to  suppose  that  the  artist, 
in  designing  this/aporfeihad  any  conscious  thought 
of  embodying  such  large  allegory  as  we  have 
found  in  it,  to  serve  as  a  key  note  to  the  unity  of 
the  whole.  We  take  it  only  as  a  proof  that  he 
has  produced  a  true  work  of  Art,  as  a  justification 
of  his  plan,  that  in  it  we  can  read  these  grand, 
far-reaching  correspondences,  found  more  or  less 
in  all  of  Art's  creations,  in  the  old  Gothic  cathe- 
drals Cfrom  which  this  architecture  is  so  diifer- 
ent),  in  Beethoven's  symphonies,  in  music  itself, 
in  every  thing  we  call  inspired,  because  it  seems 
to  have  sprung  from  an  ideal  germ  and  to  have 
grown,  instead  of  being  merely  manufactured. 
It  answers  many  objections  on  the  score  of  style, 
or  of  detail,  that  we  find  every  feature  here 
support  this  notion  of  a  speaking  whole,  in  cor- 
respondence with  the  instrumental  functions 
which  it- covers  (the  organ  proper),  as  well  as 
with  the  whole  human  sense  and  prophecy  of 
music,  which  it  is  the  hidden  organ's  task  to  serve, 
and  should,  therefore,  be  the  visible  organ's  task 
to  symbolize.  If  the  artist,  therefore,  has  been 
happy  in  his  plan,  if  he  has  hit  the  right  solution 
of  the.  problem  of  a  noble,  beautiful  and  fit  exte- 
rior for  so  significant  and  grand  an  instrument, 
the  symbolism  will  be  found  there  wdien  the  work 
is  done,  whether  he  had  it  in  his  thought  or  not ; 
perhaps  all  the  more  perfectly,  if  he  did  not  think 
of  it ;  Art  cannot  work  well  if  it  begins  with  be- 
ing its  own  interpreter,  and  therefore  its  own  crit- 
ic, instead  of  the  spontaneous  thing  it  should  be, 
happy  in  being  merely  artist,  and,  as  for  meanings, 
"building  better  than  it  knew."  Perhaps  it  shall 
be  one  of  his  rewards,  when  he  himself  for  the 
fir.st  time  stands  before  his  completed  work,  and 
sees  it  as  a  whole,  to  find  in  it  these  higher  mean- 
ings, which  came  there  rather  instinctively  than 
consciously  on  his  part;  his  reward,  to  find  that, 
in  working  in  the  sincere,  earnest,  joyous  spirit 
of  more  artist,  the  thing  has  worked  itself  out, 
as  it  were,  divinely. 

When  we  hoar  some  one  say,  therefore  :  "These 
two  old  giants  are  grandly  imposing,  but  then 
they  are  only  half  developed,  they  are  monsters, 
their  humanity  vanishes  just  below  the  middle  of 
the  figure,  and  dwindles  away  into  mere  archi- 
tectural mass:  how  much  finer  would  be  a  com- 


plete human  form,  standing  freely  out  I  This  is 
a  slave,  embedded  in  the  ground  on  which  he 
stands,  and  bent  forever  tinder  an  intolerable 
load, — man  subordinate  to  matter.  These  tra- 
ditional caryatides  were  well  enough  in  old  times, 
but  Art-in  the  nineteenth  century  should  be  hu- 
man, Christian,  filled  with  lofty  aspiration,  free," 
— we  answer :  "No,  you  single  out  the  part,  and 
do  not  read  the  whole ;  the  half  human  caryatid 
would  be  false  and  senseless  were  it  used  above, 
in  those  parts  of  the  organ  front  which  tell  of 
light  and  freedom,  but  here  it  is  in  place  ;  these 
are  the  aiUoclhones,  the  earth-born,  only  half  dis- 
engaged from  their  native  soil  as  yet,  typifying 
the  beginnings  of  history,  the  period  of  brute 
strength  and  slavery.  See  what  these  uphold  ! 
The  freedom,  the  beauty,  the  Art,  the  Christian 
ideals,  the  gradual  unfoldings  of  the  higher  desti- 
ny of  man  I  The  groaning  giant  prophecies  his 
own  deliverance,  and  does  not  Beethoven  stand 
there  before  him  as  interpreter?  Beethoven,  in 
all  whose  music  the  same  struggle  and  prophecy 
voices  itself  forth  ;  ever  the  ground-work  of  deep 
yearning  gloom  and  conflict,  with  the  resolution 
into  glorious  light  and  joy  ?  The  giants  are 
shadowy  and  monstrous  ?  Yes,  for  they  uphold 
the  monstrous  pipes,  the  great,  deep,  shadowy 
undertones  on  which  the  whole  pyramid  of  tones 
builds  itself  up,  harmoniously,  exultantly,  into 
the  realm  of  birds  and  sunshine.  They  mark  the 
place,  too,  in  the  organ,  wdiere  all  the  muttered 
thunders  of  the  pedal  registers,  the  sub-bass  stops, 
are  kept ;  for  these  are  planted  upon  wind-chests 
just  there  in  the  middle  of  the  instrument,  even 
as  the  stern  "sisters  three,"  whether  Fates  or  Syb- 
ils, on  the  right  wing  stand  before  the  forest  of 
large-voiced,  earnest  pipes,  composing  the  "Great" 
organ,  with  which  Fugues  and  earnest  thingsare 
played,  while  on  the  other  wing  the  merrier  sis- 
ters mark  the  quarter  of  the  "fancy  stops." 

Or  if,  in  general,  we  hear  the  whole  lower 
front  objected  to,  because  it  frowns  too  heavily 
and  darkly,  because  its  masses  are  so  rugged  and 
so  overpowering,  because  its  figures  border  on  the 
monstrous,  its  giants  are  chained  Samsons,  its 
aspect  sternly  imposing,  its  style  rococo  or  Renais- 
sance, weighed  down  with  ornament,  instead  of 
lightened, — we  still  say  :  think  of  what  it  covers, 
what  it  corresponds  to  on  the  inside.  In  this 
lower  half  of  the  organ  is  contained  the  drudging 
mechanism,  that  which  ushers  in  and  waits 
upon  the  air  that  vibrates  free  and  musical  in  the 
more  living  organism,  the  harmonious  series  of 
pipes  above.  Behind  and  below  all,  in  the  re- 
cess, is  the  heavy  machinery  which  plies  the  pant- 
ing rows  of  beUows,Blling  the  huge  reservoir,  and 
driving  the  wind  out  through  trunks  and  channels 
to  all  parts — these  toiling  Samsons  of  the  wind- 
mlll,  to  which  the  Samsons  on  the  outside  cor- 
respond again  ;  and  then  all  the  levers,  arms,  and 
tendons,  which  convey  the  ai:tionTr6m  the  fingers 
on  the  keyboards  to  the  valves  by  which  air' 
rushes  into  every  pipe.  All  this  great  complica- 
ted mass  and  wilderness  of  mechanism,  hundred- 
banded  slaves  to  the  free,  vibrating,  tuneful  life 
above,  is  kept  behind  this  massive  lower  portion 
of  the  house. 

We  will  :iow  survey  more  closely,  although 
briefly,  the  upper  portion  of  this  beautiful /a pnrfe 
— the  parts  in  light.  Lack  of  technical  architec- 
tural knowledge  of  course  compels  us  to  pass  over 
many  essential  features  without  mention. 

Beginning  at  the  centre,  where,  surmounting 
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the  triangular  pediment,  which  in  simple,  earnest 
style  completes  the  framework  of  the  niche  con- 
taininpr  the  keyboards,  the  bust  of  Baoli  pledges 
the  instrument  to  noble  uses,  we  follow  np  the 
central  division,  presenting  a  plain  field,  filled 
for  to  be  filled)  by  five  large  pure  tin  pipes,  some 
eighten  feet  upward,  to  a  semi-circular  pediment, 
finely  contrasted  with  the  pointed  onebelotv,  and 
crowned  by  the  presiding  genius  of  the  whole,  a 
beautiful  female  figure, — St.  Cecilia,  Muse,  or 
whatever  worthy  character  one's  fancy  may  as- 
cribe to  her, — seated,  playing  on  her  lyre.  The 
face  is  noble,  lovely,  full  of  inspiration  ;  design 
and  execution  alike  exquisite.  A  little  griflin 
sits  and  looks  off  from  each  side  of  her,  as  if  keep- 
ing watch.  Is  there  any  legendary  connection 
between  St.  Cecilia  and  grifiins?  Under  her, 
from  the  base  of  the  pediment,  leans  forth  the 
splendid  head  of  the  Apollo.  Curving  outwardly 
from  this  plain  central  field  to  the  great  round 
towers  on  either  side,  are  two  more  fields  of  sil- 
very pipes  (of  the  16-feet  seriesj,  terminating  in 
a  broad,  undulating,  harp-shaped  border  of  the 
dark  wood  above.  The  airy  grace  of  form,  the 
chaste  delicacy  of  ornament  in  all  the  walnut 
frame-work  here,  both  slender  shaft  and  waving 
border,  cannot  be  described.  The  floating  rib- 
band line  runs  up  the  sides  and  over  the  upper 
fronts  of  the  huge  round  towers,  gliding  down 
and  away  again  on  the  other  side,  thus  shaping 
itself  into  a  sort  of  hood,  which  sheathes  the  ends 
of  the  three  colossal  pipes,and  makes  the  dark  and 
massive  dome  rest  gracefully  and  cloud-like  on 
their  heads. 

These  three  great  pipes  (of  pure  English  tin) 
grouped  as  a  triple  column  in  each  tower,  (each 
some  twenty-nine  feet  in  length),  form,  as  we 
have  said,  the  most  prominent  and  bold  feature 
in  the  whole  front,  looming  in  the  strongest  light 
above,  as  their  sustaining  Atlases  stand  out  in 
black  and  bold  relief  below.  Slender  walnut 
columns,  fluted  above,  barred  and  riveted  below, 
enclose  them,  and  with  gracefully  carved  Corin- 
thian capitals  uphold  the  lofty  domes.  The  low- 
er parts  of  each  dome  are  richly  covered  with  the 
finest  bas-relief;  on  each  side,  floating  female 
angels,  winged,  holding  lyres ;  the  carving  of  the 
graceful  limbs,  the  hands,  the  feet,  so  e.xquisite, 
that  one  marvels  why  so  much  beauty  should  be 
banished  so  far  off,  and  then  finds  an  uncommon 
pleasure  in  a  feeling  of  the  honesty  and'thorough- 
ness  of  such  work,  in  the  artistic  loyalty  to  the 
ideal,  which  works  as  nature  herself  works,  and 
does  its  best  where  it  is  by  no  means  the  surest 
to  be  seen.  These  floating,  free,  winged  figures 
are  the  offset  and  complement  to  the  fixed  and 
massive  style  of  all  below  the  pipes.  While  one 
hand  of  each  pair  holds  back  a  lyre,  the  other 
reaches  forward  to  held  up  the  end  of  a  gilded 
wreath  and  scroll  under  the  colossal  face  of  a 
Muse,  that  looks  off  full  in  front.  Over  the 
rich  frieze  thus  formed,  a  heavy  cornice,  upon 
Ionic  scrolls  or  consoles,  bears  up  the  dome,  which 
rounds  boldly  upward,  ribbed  and  otherwise  re- 
lieved with  ornament.  On  the  summit  of  each 
dome,  seeming  almost  to  touch  the  ceiling,  are  a 
l)air  of  chubby  winged  cherubs,  beautiful  designs, 
one  standing,  the  other  kneeling  in  front  of  him, 
both  playing  instruments ;  one  pair  the  French 
horn  and  flute,  the  other  pair  the  lyre  and  man- 
doline. These  also  are  beautifully  executeil,  and 
would  bear  close  examination  were  they  brought 
down  to  our  feet.     Thus  freedom,  lightness,  poe- 


try and  grace,  finished  ideals  of  our  earth-bound 
nature,  with  its  finer  inspirations  and  its  aspira- 
tions, characterize,  as  we  have  said,  the  entire  al- 
legory of  this  upper  portion,  and  aflflrd  the  key 
and  the  solution  to  all  the  heavy,  darkly  brood- 
ing, crouching  prophecy  below. 

Thus  much  of  the  great  round  towers  with  the 
shrine  which  they  enclose.  Passing  outward,  the 
front  falls  back  again  in  a  harp-shaped  field  of 
pipes,  answering  to  that  on  the  inside  of  the  tow- 
er, only  that  the  broad  upper  border  offers  the 
returning  curve.  Double  pilasters,  barred  and 
fluted,  and  with  Corinthian  capitals,like  the  round 
columns,  divide  these  from  the  outermost  com- 
partments ;  and  on  the  entablature  above  them, 
leaning  on  the  harp-like  curve,  and  looking  off  to 
either  side,  are  life-size  figures  of  a  woman  and  a 
man,  the  former  laurel-crowned,  each  with  one 
hand  resting  on  a  harp.  The  male  bard  is  a 
manly,  noble  type,  full  of  repose  and  dignity. 
The  female  figure  does  not  seem  to  us  so  ■  grace- 
ful as  some  other  figures,  and  yet  it  is  effective, 
with  an  all-alive,  victorious  Corinna  air. 

The  undulating  border,  which  we  have  traced 
so  far  over  the  whole'upper  surface,  drops  in  a 
more  sudden  curve  over  the  two  outermost  pipe 
fields,  and  their  pipes  (ten  in  each),  are  much 
shorter  and  more  slender  than  those  of  the  middle 
fields.  These  bring  us  to  the  two  lateral  or  end 
towers,  which  are  square,  in  Campanile  shape, 
exceeding  beautiful  in  their  proportions,  compos- 
ed of  graceful  pilasters  in  the  same  style  as  before, 
which  are  to  hold  between  them  (for  we  write 
before  the  whole  is  put  together)  two  colossal 
pipes  (21  feet  each),  one  in  front  and  one  upon 
the  end  (or  round  the  corner.)  Their  leafy  capi- 
tals take  a  new  start  and  send  up  continuations 
in  the  form  of  long  acanthus  consoles,  which  sus- 
tain rich  gabled  pediments,  crowned  with  large 
pavilions,  on  each  side  of  which  stands  a  four-sid- 
ed vase  or  urn,  covered  with  musical  emblems, 
Buch  as  are  strown  so  liberally  over  all  parts  of 
the  organ  which  admit  of  them.  These  towers, 
of  course,  are  lower  than  the  central  ones.  The 
pediments  from  which  they  spring  (supported  by 
the  Sybils),  are  semi-circular,  finely  contrasted 
with  and  relieving  the  sterner  classic  triangle  of 
that  above  the  central  arch;  and  upon  this  level, 
there  stands  out  ,from  either  corner  a  Grecian 
urn  of  grand  proportions,  with  the  tragic  emblem 
of  the  goat's  head  finishing  off  the  bottom  of  the 
outer  handle  ;  this,  with  the  profile  caryatid  be- 
low, lends  a  swelling  outline  to  the  whole  front, 
not  suffering  it  to  end  in  a  sheer,  impoverished 
perpendiculai'  line.  The  endsof  the  organ-house 
correspond  with  the  last-named  harp-shaped 
compartments  of  the  front,  each  forming  a  field  of 
ten  more  shining  pipes — thus  making  a  total  of 
from  70  to  80  pipes,  ranging  from  1 2  or  more  to 
29  feet  in  length,  which  are  displayed. 

Paying  a  later  visit  to  the  Organ,  we  find  that 
the  artist  has  been  lighting  up  the  entire  front, 
even  the  lower  masses,  by  a  liberal  but  judicious 
use  of  gold,  giving  it  a  very  gay  and  festive  air,  and 
bringing  the  great  mass  into  better  keeping  with 
the  rest  of  the  hall.  Mere  touches  of  gilding  here 
and  there,  for  the  most  part ;  points  to  catch  the 
light  and  reveal  sculptured  outline;  while  the 
number  of  inscriptions  in  gold  letters  has  been  in- 
creased. Thus  over  the  key-boards  is  the  build- 
er's name  ;  in  a  conspicuous  panel,  higher  up,  the 
motto :  "  Gloria  in  Excelsis."     In  shields  within 


the  gabled  pediments  of  the  square  towers,  are  the 
coats  of  arms  of  the  two  cities,  Ludwigsburg  and 
Boston. 

This  is  a  meagre  and  we  fear  a  blind  descrip- 
tion ;  but  it  may  prepare  the  reader  to  expect, 
what,  we  are  quite  sure  he  will  find,  a  noble, 
earnest,  rich,  harmonious  work  of  organ  architec- 
ture, in  keeping  with  the  purpose  and  the  place. 
A  true,  impressive  work  of  Art;  unique,  as  well 
as  beautiful  and  grand  in  its  conception,  and  with 
a  wealth  of  detail  so  subordinated  to  a  noble  uni- 
ty of  aspect  as  to  look  like  genius.  AVe  remember 
no  Organ  front  (  or  liouse)  in  Europe,  which  it 
can  be  said  to  resemble.  There  will  be  criticisms 
of  course,  in  point  of  style;  for  all  styles  have 
their  partial  adherents.  Technically  the  style  of 
this  is  Renaissance,  and  much  of  its  detail  is  rococo ; 
and  many  have  a  feeling  against  a  style  consider- 
ed so  luxurious  in  comparison  with  the  severely 
classic  models,  or  the  mystical,  religious  Gothic. 
But  the  Gothic  would  not  suit  the  Music  Hall, 
fugue-like  as  it  looks  and  well  as  it  answers  to 
the  term  of  "  frozen  music."  The  Grecian  and 
Roman  architecture  does  not  suit  the  Organ,  which 
's  too  free  and  spiritual  an  essence  to  be  clipped 
within  those  formal  limitations ;  for  Organs, 
Musical  Art  itself  belong  to  a  later,  freer  phase 
of  human  development.  Greek  art  lived  entirely 
in  the  Present  ;  Music  mounts  on  wings  of 
restless  aspiration.  To  this  the  Gothic,  with  its 
perpetual  suggestion  of  the  Infinite,  corres- 
ponds. 

Precluded  from  the  Gothic,  has  not  our  artist 
found  enough  of  the  samefreedom,the  same  infinite 
suggestion,  here  in  the  Renaissance?  But  the 
structure  has  also  an  individuality  of  its  own,  and 
perhaps  the  best  answer  to  the  question  of  style 
would  be  to  say :  it  is  in  the  Great  Organ  style, 
— which,  if  it  has  had  no  models  heretofore,  now 
points  to  one. 

Before  proceeding  to  a  description  of  the 
"Great  instrument"  itself  and  of  its  musical  re- 
sources, we  may  as  well  meet  the  curiosity  which 
every  one  has  felt  to  know  whence  the  wonder 
came,  what  is  its  history,  and  who  are  the  au- 
thors. The  earlier  chapters  of  this  history  we  have 
long  since  given.  But  now  the  story  is  finished  ; 
and  it  does  not  need  to  be  told  better,  or  more 
fully  for  the  present,  than  it  is  done  in  the  Atlan- 
tic JShmthly  by  Dr.  Holmes.  We  quote  from 
him : 

It  is  mainly  to  the  persistent  labors  of  a  single  in- 
dividual that  our  community  is  indelited  for  ttie  priv- 
ilege it  now  enjoys  in  possessing  an  instrument  of  the 
supreme  order,  such  as  make  cities  illustrious  by 
their  presence.  Tli'at  which  is  in  the  lips  of  all  it 
can  wrong  no  personal  susceptibilities  to  tell  in  print; 
and  when  we  say  that  Boston  owes  the  Great  Organ 
chiefly  to  the  personal  efforts  of  the  present  President 
of  the  Music-Hail  Association,  Dr.  J.  Baxter  Up- 
hani,  the  statement  is  only  for  the  information  of  dis- 
tant readers. 

In  the  summer  of  1853,  less  than  a  year  after  the 
Music  Hall  was  opened  to  the  public,  Dr.  Upham, 
who  had  been  for  some  time  occupied  with  the  idea 
of  procuring  an  orsan  worthy  of  the  edifice,  made  a 
tour  in  Europe  with  the  express  object  of  seeing 
some  of  the  most  famous  instrumeuts  of  the  Conti- 
nent and  of  Great  Britain.  He  examined  many,  es- 
pocially  in  Germany,  and  visited  some  of  the  great 
organ-builders,  going  so  far  as  to  obtain  specifications 
from  Mr.  Walcker  of  Ludwigsburg,  and  from  Weigl, 
his  pupil,  at  Stuttgart.  On  returning  to  this  country, 
he  brought  tlie  proposition  of  procuring  a  great  in- 
strument in  Europe  in  various  ways  before  the  pub- 
lic, among  the  rest  bj  his  "Rcmlsccnccs  of  a  Sum- 
mer Tour,"  published  in  "Dwight's  Journal  of  Mu- 
sic." After  this  he  laid  the  matter  before  the  mem- 
bers of  the  Harvard  Musical  Association,  and,  hav- 
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ing  thus  grarlually  prepared  the  way.  presented  it  for 
consideration  before  tlie  Boaid  of  Directors  of  the 
Music-Hail  Association.  A  committee  was  appoint- 
ed "to  consider."  There  was  some  division  of 
opinion  as  to  tlie  expediency  of  the  more  ambitious 
plan  of  sending  abroad  for  a  colossal  instrument, — 
There  was  a  majority  report  in  its  favor,  and  a  verbal 
minority  report  advocating  a  more  modest  instru- 
ment of  home  manufacture.  Then  followed  the  an- 
aconda-torpor which  marks  the  process  of  digestion 
of  a  huge  and  as  yet  crude  project  by  a  multiverte- 
brate  corporation. 

On  the  first  of  March,  1856,  the  day  of  the  inaug- 
uration of  Beethoven's  statue,  a  subscription-paper 
was  started,  headed  by  Dr.  Upham,  for  raising  the 
sum  of  ten  thousand  dollars.  At  n  meeting  in  June 
the  plan  was  brought  before  the  stockholders  of  the 
Music  Hall,  who  unanimously  voted  to  appropriate 
ten  thousand  dollars  and  the  proceeds  of  the  old  or- 
gan, on  condition  that  fifteen  thousand  dollars  should 
he  raised  by  private  subscription.  In  October  it  was 
reported  to  the  Directors  tliat  ten  thousand  dollars  of 
this  Bum  were  already  subscribed,  and  Dr.  Upliam, 
President  cf  the  Board,  pledged  himself  to  raise  the 
remainder  on  certain  conditions,  which  were  accept- 
ed. He  was  tlien  authorized  to  go  abroad  to  investi- 
gate the  whole  subject,  with  full  powers  to  select  the 
builder  and  to  make  the  necessary  contracts. 

Dr.  Upham  had  already  made  an  examination  of 
the  best  organs  and  organ-factories  in  New  England, 
New  York,  and  elsewhere  in  this  country,  and  re- 
ceived several  specifications  and  plans  from  builders. 
He  proceeded  at  once,  therefore,  to  Europe,  exam- 
ined the  great  English  instruments,  made  the  ac- 
quaintance of  Mr.  Hopkins,  the  well-known  organist 
and  recognized  authority  on  all  matters  pertaining  to 
the  instrument,  and  took  lessons  of  him  in  order  to 
know  better  the  handling  of  the  keys  and  the  resourc- 
es of  the  instrument,  In  his  company.  Dr.  Upham 
examined  some  of  the  best  instruments  in  Loudon. 
He  made  many  excursions  among  the  old  churches 
of  Sir  Christopher  Wren's  building,  where  are  to  be 
found  the  fine  organs  of  "Fatlier  Smith,"  Jolin 
Snetzler,  and  other  famous  builders  of  tlie  past.  He 
visited  the  workshops  of  Hill,  Gray  and  Davidson, 
AVillis,  Robson,  and  others.  He  made  a  visit  to  Ox- 
ford to  examine  the  beautiful  organ  in  Trinity  Col- 
lege. He  found  his  way  into  the  organ-lofts  of  St. 
Paul's,  of  Westminster  Abbey,  and  the  Temple 
Church,  during  the  playing  at  morning  and  evening 
Bcrvice.  He  inspected  Thompson's  euharmonic  oagan, 
and  obtained  models  of  various  portions  of  organ- 
Btructure. 

From  London  Dr.  Upham  went  to  Holland,  where 
he  visited  the  famous  instruments  at  Haarlem,  Am- 
sterdam, and  Rotterdam,  and  the  organ-factory  at 
Utrecht,  the  largest  and  best  in  Holland.  Thence 
to  Cologne,  where,  as  well  as  at  Utretcht,  he  ob- 
tained plans  and  schemes  of  instruments  ;  to  Ham- 
burg, where  are  fine  old  organs,  some  of  them  built 
two  or  three  centuries  ago  ;  to  Lubeck,  Dresden, 
Breslau,  Leipsic,  Plalle,  Merseburg.  Here  he  found 
a  splendid  organ,  built  by  Ladergast,  whose  instru- 
ments excel  especially  in  their  tone-effects.  A  letter 
from  Liszt,  the  renowned  pianist,  recommended  this 
builder  particularly  to  Dr.  Upham's  choice.  At 
Frankfort  and  at  Stuttgart  he  found  two  magnificent 
instruments,  built  by  Walcker  of  Ludwigsburg,  to 
which  place  he  repaired  in  order  to  examine  his  fec- 
tories  carefully,  for  the  second  time.  Thence  the 
musical  tourist  proceeded  to  Ulm,  where  is  the  sump- 
tuous organ,  the  work  of  the  same  builder,  ranking, 
we  believe,  first  in  point  of  dimensions  of  all  in  the 
world.  Onward  still,  to  Munich,  Bamberg,  Augs- 
burg, Nuremberg,  along  the  Lake  of  Constance  to 
Weingarlen,  where  is  that  great  organ  claiming  to 
have  sixty-six  stops  and  six  thousand  six  hundred 
and  sixty-six  pipes  ;  to  Freyburg,  in  Switzerland, 
where  is  another  great  organ,  noted  for  the  rare 
beauty  of  its  vox  humana  stop,  tlie  mechanism  of 
which  had  been  specially  studied  by  Mr.  Walcker, 
who  explained  it  to  Dr.  Upham. 

Returning  to  Ludwigsburg,  Dr.  Upham  received 
another  specification  from  Jlr.  Walcker.  He  then 
passed  some  time  at  Frankfort  examining  the  specifi- 
cations already  received  and  the  additional  ones  which 
came  to  him  while  there. 

At  last,  by  the  process  of  exclusion,  the  choice  was 
narrowed  down  to  three  names,  Schultze,  Ladergast, 
and  Walcker,  then  to  the  two  last.  There  was  still 
a  difficulty  in  deciding  between  these.  Dr.  Upham 
called  in  Mr.  Walcker's  partner  and  son,  who  ex- 
plained every  point  on  which  he  questioned  them 
with  the  utmost  minuteness.  Still  undecided,  he  re- 
visited Merseburg  and  Weissenfels,  to  give  Lader- 
gast's  instruments  another  trial.  The  result  was 
that  he  asked  Mr.  Walcker  for  a  third  specifiation, 
with  certain  additions  and  alterations  which  he  named. 
This  he  received,  and  finally  decided  in  his  fiivor, — 
but  with  the  condition  that  Mr.  Walcker  should  meet 


him  in  Paris  for  the  purpose  of  examining  the  French 
organs  with  reference  to  any  excellences  of  which  he 
might  avail  himself,  and  afterwards  proceed  to  Lon- 
don and  inspect  the  English  instruments  with  the 
same  object. 

The  details  of  this  joint  tour  are  very  interesting, 
but  we  have  not  space  for  them.  The  frank  enthusi- 
asm with  which  the  great  German  organ-builder  was 
received  in  France  contrasted  forcibly  with  the  quiet, 
not  to  say  cool,  way  in  which  tlie  insular  craftsmen 
received  him,  gradually,  however,  warming,  and  at 
last,  with  a  certain  degree  of  effort,  admitting  him 
to  their  confidence. 

A  fortnight  was  spent  by  Dr.  Upham  in  company 
with  Walcker  and  Mr.  Hopkins  in  studying  and  per- 
fecting the  specification,  which  was  at  last  signed  in 
G«rman  and  English,  and  stamped  with  the  notarial 
seal,  and  thus  the  contract  made  binding. 

A  long  correspondence  relating  to  the  instrument 
followed  between  Dr.  Upham,  the  builder,  and  Mr. 
Hopkins,  ending  only  with  the  shipment  of  the  in- 
strument. A  most  interesting  part  of  this  was  Dr. 
Upham's  account  of  his  numerous  original  experi- 
ments with  the  natural  larynx,  made  with  reference 
to  determining  the  conditions  requisite  for  the  suc- 
cessful imitation  of  the  human  voice  in  the  arrange- 
ment called  the  vox  humana.  Mr.  AValcker  has 
availed  himself  of  the  results  of  these  experiments 
in  the  stop  as  made  for  this  organ,  but  with  what 
success  we  are  unable  to  say,  as  the  pipes  have  not 
been  set  in  place  at  the  time  of  our  writing.  .  .  . 

Before  the  organ  could  be  accepted,  itwas  required 
by  the  terms  of  the  contract  to  be  set  up  at  the  fac- 
tory, and  tested  by  three  persons  :  one  to  be  selected 
by  the  Organ  Committee  of  the  Music-Hail  Associa- 
tion, one  by  the  builder,  and  a  third  to  be  chosen  by 
them.  Having  been  approved  by  these  judges,  and 
also  by  the  State-Commissioner  of  Wiirtemhcrg,  ac- 
cording to  the  State  ordinance,  the  result  of  the  trial 
was  transmitted  to  the  Presidentand  Directors  of  the 
Music-Hail  Association,  and  the  organ  was  ac- 
cepted. 

The  war  broke  out  in  the  mean  time,  an(J  tliere 
were  fears  lest  the  vessel  in  which  the  instrument 
might  be  shipped  should  fall  a  victim  to  some  of  the 
British  corsairs  sailing  under  Confederate  colors. — 
But  the  Dutch  brig  "Presto,"  though  slow,  was  safe 
from  the  licensed  pirates,  unless  an  organ  could  be 
shown  to  be  contraband  of  war.  She  was  out  so 
long,  however, — nearly  three  months  from  Rotter- 
dam,— that  the  insurance-office  presidents  shook  their 
heads  over  her,  fearing  that  she  liad  gone  down  with 
all  her  precious  fi-cight. 

"At  length,  to  borrow  Dr.  Upham's  words,  "one 
stormy  Sunday  in  March  she  was  telegraphed  from 
the  marine  station  down  in  the  bay,  and  the  next 
morning,  among  the  marine  intelligence,  in  the  small- 
est possible  type,  might  ba  read  the  invoice  of  her 
cargo  thus  : — 
"  'Sunday,  Mar.  22. 

"  'Arr.  Dutch  bris  Presto.  Tan  Wingarten.  Rotterdam,  Jan. 
1.  Helvoet.  10th  Had  terrific  gales  from  SVF  the  greater  part 
of  the  passage.  40  casks  gin  S.  D  Williams  8  sheep  Chenery  fc 
Co  200  bags  coBee  2  casks  herrings  1  case  cheese  W  Winsel  1 
organ  J  B  Upham  20  pipes  6  casks  gin  .7  D  Richards  6  casks 
nutmegs  J  Schumaker  20  do  gin  600  bags  chickory  root  Order,' 

"And  this  was  the  heralding  of  this  greatest  mar- 
vel of  a  high  and  noble  art,  after  the  labor  of  seven 
years  bestowed  upon  it,  having  been  tried  and  pro- 
nounced complete  by  the  most  fastidious  and  compe- 
tent of  critics,  the  wonder  and  admiration  of  music- 
loving  Germany,  the  pride  of  Wiirtemberg,  bringing 
a  new  phase  of  civilization  to  our  shores  in  the  dark- 
est hour  of  our  country's  trouble." 

It  remains  to  give  a  brief  history  of  the  construc- 
tion of  the  grand  and  imposing  architectural  frame 
which  we  have  already  attempted  to  describe.  Many 
organ-fronts  were  examined  witli  reference  to  their 
effects,  during  Dr.  Upham's  visits  of  which  we  have 
traced  the  course,  and  photographs  and  sketches  ob- 
tained for  the  same  purpose.  On  returning,  the  task 
of  procuring  a  fitting  plan  was  immediately  uiider- 
taken.  We  need  not  detail  the  long  series  of  trials 
which  were  necessary  before  the  requirements  of  the 
President  and  Directors  of  the  Musie-Hall  Associa- 
tion were  fully  satisfied.  As  the  result  of  these,  it 
was-decided  that  the  work  should  be  committed  to 
the  brothers  Herter,  of  New  York,  European  artists, 
educated  at  the  Royal  Academy  of  Art  in  Stuttgart. 
The  general  outline  of  the /((cnrfe  followed  a  design 
made  by  Mr.  Hammatt  Billings,  to  whom  also  are 
due  the  drawings  from  which  the  Saint  Cecilia  and 
the  two  groups  of  cherubs  upon  the  round  towers 
were  modelled.  These  figures  were  executed  at 
Stuttgart ;  the  other  carvings  were  all  done  in  New 
York,  under  Mr.  Herter's  direction,  hy  Italian  and 
German  artists,  one  of  whom  had  trained  his  powers 
particularly  in  the  shaping  of  colossal  figures.  In 
the  course  of  the  work,  one  of  the  brothers  Herter 
visited  Ludwigsburg  for  the  special  purpose  of  com- 


paring his  plans  with  the  structure  to  which  they 
were  to  be  adapted,  and  was  received  with  enthusi- 
asm, the  design  for  the  front  being  greatly  admired. 

The  contract  was  made  with  Mr.  Herter  in  April, 
1860,  and  the  work,  having  been  accepted,  was  sent 
to  Boston  during  the  last  winter,  and  safely  stored  in 
the  lecture-room  beneath  the  Music  Hall.  In  March 
the  Great  Work  arrived  from  Germany,  and  was 
stored  in  the  hall  above. 

But  our  space  is  nearly  gone,  and  we  must  again 
postpone  the  full  execution  of  our  plan  of  giving  an 
account  of  the  interior  of  the  Organ  and  "a  catalogue 
raisonn^  (of  [all  its  stops,  their  powers  and  qualities." 
Moreover,  as  the  pipes  of  quite  a  number  of  the  stops 
are  not  yet  (at  this  present  writingj  planted  on  their 
several  air-beds  (windchests}  and  tuned,  the  most 
wo  can  do  now  will  be  to  give  a  list  of  them,  which 
we  have  been  at  considerable  pains  to  make  full  and 
accurate, — with  a  few  items  of  indispensable  prelim- 
inary. 

The  Organ  properly  includes /ipe  organs,  and  has 
four  key-boards  for  the  hands,  with  one  key-board  for 
tlie  feet.  The  first  Manual,  which  plays  the  Grea^ 
Organ,  holds  the  usual  convenient  place  midway  be- 
tween the  other  manuals,  namely,  the  second  from 
below  ;  the  second  Manual,  for  the  Siuell  organ,  is  the 
lowest  ;  the  third,  for  the  Choir  organ,  is  placed 
above  the  first ;  and  the  fourth,  for  the  Solo  organ, 
comes  above  th.at.  The  Manuals  have  each  58  keys, 
ranging  from  8-foot  C,  to  aS,  that.is  to  the  Sixth 
above  four  octalves.  But  there  are  16ft  Stops,  as 
well  as  8ft  ones  and  these  are  4ft,  2ft  even  1ft  stops  hy 
drawing  which  the  scale  of  the  key-board  is  extended 
an  octave  downwards  and  several  octaves  upwards. 

The  Pedal  key-board  has  30  keys,  beginning  at 
16ft  C,  the  lowest  C  on  our  Grand  Pianos.  But  it 
also  commands  three  Stops  of  32ft  tone,  as  well  as 
others  of  only  8ft  4ft  and  even  2ft.  The  highest  pipes 
in  the  Manuals  are  not  more  than  three-eights  of  an 
inch  in  speaking  length. 

All  imaginable  conveniences  for  coupling  whole 
key-boards,  or  for  grouping  kindred  or  contrasted 
registers  (Conyjination  pedals).  Crescendo,  Swellsi 
Tremofos,  lightening  the  touch,  &c..  &c.,  exist  liere' 
and  await  fitting  notice  hereafter.  The  wind  is  gath- 
ered and  condensed  in  a  huge  reservoir,  holding  some 
400  cubic  feet,  which  is  fed  by  six  great  pairs  of  bel- 
lows, worked  by  a  machine,  whoso  wheel  will  proba. 
bly  be  turned  by  the  Cochituate  water. 

We  must  again  remind  the  uninitiated  that  the 
greatness  and  importance  of  an  Organ  is  not  to  be 
measured  altogether  by  the  number  of  its  pipes,  or 
even  by  the  number  of  its  stops.  The  York  Cathe- 
dral organ  boasts  8,000  pipes,  yet  it  is  not  so  great 
an  organ  as  our  own,  which  lacks  some  2500  of  that 
number ;  it  is  easy  to  multiply  small  pipes,  tiny 
Avhistles,  by  the  hundred  ;  but  if  they  are  not  needed 
they  are  idle  vanity.  The  main  essential  is  an  ample 
basis  to  the  harmonic  pyramid  of  sound,  a  plenty  of 
full-toned,  powerful  foundation  stops,  that  is,  the  uni- 
son and  octave  stops,  what  the  Germans  call  Princi- 
pals, what  we  call  Diapasons.  And  this  is  the  first 
great  excellence  of  Walcker's  master-work  ;  admira- 
ble proportions,  combinations,  beauty  and  individu- 
ality of  character  in  each,  are  others,  of  which  it 
will  be  the  fit  time  to  report  after  the  "Inaugura- 
tion." For  the  present,  then,  we  give  merely  our 
list  of  the  musical 

Contents  op  the    Organ. 
I    Manual  (Great). 

1.  Principal  (or Double  Diapason)  16  ft. .  .58  pipes. 

Of  pure  English  tin  ;  the  24  largest  pipes  dis- 
played in  front. 

2.  Tibia  JIajor  16  f. 46      " 

Of  pine  wood — borrows  the  lower  octave  from 
No.  1. 

3.  Viola  Major  16  f 58      " 

4-  Basson  (Bassoon)  16  f.  )  -„      ,, 

5-  Ophycleid  8  f.  ) 

Complements  to  each  other.  Free  reeds, 
tuned  by  a  screw.  Chiefly  of  wood,  but  bells 
of  upper  octaves  tin. 
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6.  Principal  (Diapason)  8  f 58      " 

Pure  English  tin;  12  pipes  displayed  in  side 
front. 

7.  I'lote  (Flute)  8  f 53      " 

Wood,  double  widtli,  witli  double  mouths. 

8.  Gemshorn  8  f. 58      " 

Proof  tin,  conical. 

9.  Viola  di  Gamba  8f 58      " 

Pure  tin. 
10.  Gedeckt  (Stop  Diapason)  8  f 58      " 

Of  line-grained^flr  wood,  wide, 
n.  Trombone    8   f .  )  gg      « 

12.  Trumpet  4  ft.       j 

Of  proof  tin. 

13.  Octave  {Engl.  Principal) 58      " 

Pure  tin.  This  stop  is  the  Stimm-regal  or 
standard  to  tune  by. 

14.  Fuffara  4  f.  (pure  tin) 58      " 

15.  Hohlflote  (hollow-toned  flute)  4  f . .58      " 

Of  metal  {by  which  is  understood  here  acom- 
position  1-3  Engl,  tin  and  2-3  soft  lead. 

16.  Piute  d' Amour  4  f. 58      " 

Of  pine  and  pear  wood,  slender. 

17.  Clairoa  (Clarion)  4  f 70      " 

Reed  stop,  of  proof  tin,  trumpet-like;  in  the 
highest  octave  2  open  flue  pipes  in  unison  re- 
place the  reed. 

18.  "Waldflote  CFlute  of  the  "Woods)  2  f 58      " 

Proof  tin,  conical. 

19.  Quint  CFifth)  5  1-3  f 58      " 

Of  proof  tin.  conical  ;  forms  the  ground-tone 
of  the  compound  stop  No.  23. 

20.  Terz  (Tenth)  3  1.5  f 58      " 

Proof  tin,  conical. 

21.  Quintfloto  (Piute  Twelfth)  2  2-3  f. .    .  .58      " 

Proof  tin,  cylindrical. 

22.  Terz  Discant  (Seventeenth)  1  3-5  f.. .  .53      " 

Proof  tin,  conical. 

23. -Cornet  5  1-3,  (5  ranks) 190      " 

Harmonics  of  16  f.  tone  ;  take  their  ground 
tones  from  No  19.  Compass  from  gtoa3(38 
notes). 

24.  Mixture  2-2-3  f.  (6  ranks) 348      " 

Harmonics  of  8  f.  tone.    Proof  tin. 

25.  Schartr  1  1-3  f  (4  ranks) 232       " 

Harmonics  of  4  f.  tone,    Proof  tin. 

1930       " 
II.  Manual  (Swell). 

1.  Bourdon.  (Double  Stop  Diapason)  16f.58  pipes. 

2.  Principal  8  f.  (of  proof  tin) 58       " 

3.  Salicional  8  f. 58       " 

Proof  tin,  slender.  Tone  like  a  Dulciana  of 
ready  quality,  but  a  little  stronger. 

4.  Dolce  (Dulciana)  8  f 58      " 

Of  metal  ;  one  of  the  softest  stops 

5.  Quintatoen  8  f 58      " 

A  stopped  pipe  of  tin,  sounding  its  harmonic 
fifth  (or  twelfth)  with  the  ground  tone. 

6.  Gedeckt  ("Stop  Diapason)  8  1 58      " 

Wood;  double  width  ;  double  mouths  in  the 
upper  octaves.  Very  full  round  tone,  with  oth- 
er stops. 

7.  Trombone  Bass  fTrombone)  8  f.     1       ^q      u 

8.  Trombone  Discant  (Trumpet)  4  f .  f  ' ' 

Bells  of  brass 

9.  Basson  Bass  (Bassoon)   8  f .  )  co      u 

10.  Hautljois  (Oboe)  4  f.  j °" 

11.  Principal  Octav  4  f.  (proof  tin) 58      " 

12.  Bohrflote  4  f 58      " 

What  English  builders  call  a  "half-stopped 
pipe,"  of  metal  ;  French:  FltitGk  Chemin&e. 

13.  Traversflote  (Traverse  Piute)  4  f 58'     " 

2  lowest  octaves  of  flr  and  pear  wood,  square, 

slender.     The  rest  of  maple,  turned,   like  the 

?r    actual  German  flute  ;  double  length,   pierced 

iu  the  middle  and  overblown  {i.  e.  sounding  tho 

octave. 

14.  Cornettino  4  f 70      " 

Soft  trumpet-like,  of  tin, 12 highest  pipes  dou- 
bled and  flue  pipes, 

15.  Quintflote  5  1-3  f 58      " 

Wood,  slightly  conical. 

16.  Nasard  (Twelfth)  2  2-3  f.  (tin) 58  " 

17.  Octav  2  f.  (tin) 58  " 

18  Mixture  2  f.  (5   ranks) 290  " 


III.  Manual   (Choir). 

1.  Gedeckt  16  f 58  pipes. 

2.  Principal  Piute  8  f 58      " 

Pure  Engl,  tin  ;  larger  pipes  displayed. 

3.  Spitzflote  8  f 58      " 

A  pointed  or  conical  flute  of  tin. 

4.  Bifra  (2  ranks)  8f.  and  4  f 116      " 

Of  tin.  Each  note  has  2  pipes,  one  stopped, 
the  other  (its  octave)  open  and  slender.  It  has 
aL-^o  a  tremolo. 

5.  Gedeckt  8  f  (wood) 58      " 

6.  Clarin  Bass  8  f .  )  .„      „ 

7.  "     Discant  4  f.      J ^" 

Keeds,  trumpet-like,  of  proof  tin. 

8.  Viola  8  f.  (proof  tin) 58       " 

Of  soft  intonation  like  thepiano  in  No.  9. 

9.  Physharmonica  8  f. 58      " 

Purely  metal  reeds,  with  a^ swell. 

10.  Hohlpfeife  4  f 58      " 

Lowest  octave  of  maple,  the  rest  of  metal.  A 
very  bright;;.nd  liquid  flute  tone. 

11.  Principal  Flute  4  f.  (tin) 58      " 

12.  Dolce  (Dulciana)  4  f.  (tin) 58      " 

13.  Flautino  (Octave  Flute)  2  f 58      " 

14.  Sesquialtera(2ranks)2  2-3f  andl3-5f.ll5       " 

15.  Super-Octav  1  f.  (tin) , 58      " 

928       " 
IV.  Manual  (Solo). 

1.  Bourdon  (St.  Ditipason)  16  f 58      " 

Two  lowest  octaves  of  wood,  the  rest  metal. 

2.  Gamben-principal  8  f 58      " 

Pure  Eng.  tin  ;  12  pipes  displayed. 

3.  Aeoline  8  f 58      " 

The  softest  and  most  string-like  stop  of  all  ; 
lower  octave  of  wood,  continuation  of  proof  tin, 
very  slender. 

4.  Concert  Flute  8  f 58      " 

Of  finest  pine  wood,  square.  From  c  upward 
of  double  length,  pierced,  and  blowing  the  oc- 
tave. 

5.  Corno  Bassetto  8  f 58      " 

Reed-st^p  of  clarinet-like  tone  ;  bells  of  tin. 

6.  Vox  Humana  8  1.. '. 116      " 

Of  metal,  with  two  pipes  to  each  tone,  one  of 
them  a  reed  pipe,  and  partly  with  double  reeds. 
Also  has  a  special  siuelt  and  tremitlant. 

7.  Gemsliorn  4  f.  (proof  tin) 58      •' 

■  8.  Piffaro  (2  ranks)  4  f,  and  2  f. 116      " 

9.  Vox  Angelica  4  f 58      " 

A  delicate  reed  stop. 

10.  Quint  2  2-3  f 58      " 

A  covered  pipe  of  metal. 

11.  Piccolo  (Oct.ave  Piute)  2  f.  (metal) 58      " 

754      " 
Pedal   (Forte). 

1.  Principal  Bass  32  f.  (Double  Double 

Diapason) 30  pipes. 

6  of  the  largest  pipes  of  pure  English  tin,  set 
in  the  central  towers  ;  the  rest  of  wood. 

2.  Grand  Bourdon  32  f  (5  ranks) 120      " 

A  compound  stop,  having  for  its  foundation 
No  5  (Sub-Bass  16  f.),  which  with  4  ranks  of 
harmonic  tones  gives  the  32  f .  sound 

3.  Bombardon  32f 30      " 

A  monster  reed  tone,  with  screw  tuning  ap. 
paratus. 

4.  Octave  Bass  16  f. 30      " 

Pure  tin  ;  13  pipes  in  the  front. 

5.  Suli  Bass  16  f 30      " 

Strong  wood,  open,  of  very  wide  scale.    - 

6.  Tromlionc  16  f 30      " 

Powerful  reed  tone  ;  bells  of  zinc. 

7-  Contra-Violon  16  f  (wood) 3o  " 

.    8.  Octave  Bass  8  f   (tin) 30  " 

9.  Hohllloteii-Bass  8f  ( Hollow  Flute  Bass)30  " 

10.  Violoncello  8  f 30  " 

Of  tin  ;  sounds  remarkably  like  the  real  in- 
strument. 

11.  Trumpet  8  f 30  " 

12.  Corno  Ba.-ao  4  f 30  " 

13.  Octave  4  f.  (tin) ...30  " 

14.  Cornettino  2  f  (tin) 30  " 

Pedal  (Piano). 

N.  B.  These  stoiisare  placed  iu  the  Swell  box. 

15.  Bourdon  (Doulilc  St.  Diapason)  16  f.  .30       " 


16.  Viola  8  f 30  " 

Of  tin  ;  soft  Oamba  tone, 

17.  Flute  8  f.  (wood) 30  " 

18.  Flute4f.  (    "    ) 30  " 

19.  Basson  (Bassoon)    16  f 30  " 

A  very  powerful  deep  reed  tone,  tuned  with 

20.  AValdfliito  (Forest  Flute)  2  f.  (metal) .  .30      " 

690      " 
Whole  number  of  pipes  in  Manuals  and 
Pedals :   5474 

The  Programme  of  the  Inauguration  festival,  next 
Monday  evening,  will  be  found  on  our  first  page.  It 
would  be  superfluous  to  dwell  upon  its  temptations  ; 
if  indeed  it  is  not  almost  too  late,  inasmuch  Jas  a 
most  numerou-s  and  brilliant  audience  is  already 
secured.  The  eagerness  with  which  the  tickets,  at 
such  hish  price,  have  been  purchased  shows  that  our 
musical  public  appreciate  the  importance  of  this  rare 
gift  of  art  and  science  from  the  old  world  and  desire 
to  share  some  little  of  the  responsibility  of  keeping 
it  unmortgaged  and  in  good  repair  for  us  and  genera- 
tions after  us.     It  will  be  a  memorable  evening. 

Music  in  Boston. — The  Organ  leaves  us  little 
room  to  speak  of  other  music  this  week  ;  nor  indeed 
has  there  been  much  to  speak  of.  Gilmors's  popu- 
lar concerts,  with  the  unsatiating  charm  of  Camilla 
Urso's  bow,  have  continued  to  draw  crowds,  and 
will  still  continue  to  do  so.  on  Sunday  evening  and 
afterwards.  Excellent  'concerts  of  their  kind,  hnt 
why  call  that  a  "  Sacred  "  concert,  in  which  "  Old 
Hundred  "  is  preluded  by  the  "  Carnival  of 
A^enice  *'  !  . 

The  "  Orpheus  "  gave  one  of  their  charming  in- 
vitation concerts  at  Chickering's  hall  on  the  evening 
of  the  14th,  with  their  usual  fine  part-song  and  chorus 
singing,  and  with  Mr.  Leonbard  as  pianist,  and 
Messrs.  Kieissmann,  Schraubsiadter,  Langerfcldt,  as 
solo  singers.     This  was  the  programme  : 

1.  Chorus.     "Auf  dem  Rhein.'' Kiickei 

2.  Song.  "Trockne  mumen'' P.  Schubert 

ia.  "Das  Lieben  briogt  gross' Freud". R  Franz 
b.  '-ner  traumende  See" R.  Schumann 
e.  "Ueberall  bin  ich  zu  Hause" R.  Franz 

4    Piano  Solo R.  Schumann 

(<!    Stille  Sicherheit    ) 

5.  Songs.  <  ^.  Pie  Harreode  J R.  Franz 

(  r.  Im  Wald  1 

G.  Pouble   Chorus.     Schlachtlied F.Schubert 

7.  Piano  Solo Chopin 

o    p.  i  a.  Schottischer  Barden  Chor Silcher 

o.  i^noruses.  I  J     Per  Waidmann :. Mueller 

9.  Song.     Wie  schou  bist  do Weidt 

in    Chnrns,.^      (  d.  Spinuerlied Appel 

lu.  unoruscs.    | ;,   p^^,  pyiist^^ Abt. 

Worcester,  Mass. — Handel's  pastoral,  "Acis 
and  Galatea,"  was  performed  this  week  by  the  Ham- 
ilton Club,  with  the  aid  of  the  Mendelssohn  Quin- 
tette Club  from  Boston. 

Gekjian  Opera. — The  company  of  Herr  An- 
schiitz,  after  remarkakle  success  in  Baltimore,  are  to 
open  on  Monday  evening  iu  Philadelphia. 

The  Handel  and  Haydn  Society  are  rehears- 
ing the  "llvrnn  of  Praise,"  and  Handel's  "Ode  to 
"St.  Cecilia,"  for  peformance  in  connection  with  the 
Great  Organ.  By  the  way,  it  is  all  a  mistake  about 
that  Society  monopolizing  the  use  of  the  Music  Hall 
on  Sunday  evenings  ;  that  arransement  was  can- 
celled two  years  ago,  when  the  rehearsals  were  trans- 
ferred to   Chickering's. 

gliis it al  Correspnb e tire. 

New  York,  Oct.  26.  —  The  week  closed  with 
"lone,"  Theo.  Thomas's  mating,  and  the  Philhar- 
monic rehearsal,  with  the  usual  Philharmonic  storm. 
Notwithstanding  the  unpropitious  state  of  the  weather, 
tho  attendance  at  each  of  these  performances  was 
very  good.  At  Irving  Hall,  Mr.  Theo.  Thomas 
inaugurated  a  series  of  matinees,  which  promise 
great  popularity.  The  programme,  which  was  inter- 
preted by  thirty  of  the  most  accomplished  performers 
in  the  city,  included  the  "  Prometheus  "  overture,  hy 
Bcclhovcn  ;  Selections  from  Verdi's  "  Un  Ballo  in 
IMaschoa;  tho  "Aurora  Ball"  polka,  by  Str.inss  ; 
ami  the  "  Bijouterie  "  quadrille  by  the  s.amo  ronipo- 
ser.  Messrs.  'J'honins  and  Mollcnhancr  performed 
the  "  Ohcrlacndlcr"  by  Gungl.  Miss  Lucy  Simons 
who  made  a  most  successful  debut  at  llic  iirsl  Giitt- 
sclialk  concert,  Gottschalk,  and  Harry  Sanderson 
wcie  llic  soloists,  and  Sig.  Muzio  condii'clor.  The 
pro;rr;unmo  of  these  matinees  will  be  such  as  to 
plca.^c  those  ^vho  are  fond  of  variety  aud  good  mn-ic. 
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A  symphony  and  overture,  by  Beethoven, Schnmann, 
orsomelike  composer,  together  with  selections  from 
the  popular  operas,  ami  well-known  polkas,  waltzes 
and  quadrilles,  will  be  played  at  each  concert.  The 
second  matine'e  is  announced  for  next  Saturday,  with 
Gottschalk,  Sanderson  and  several  other  favorite 
artists. 

Tne  second  public  rehearsal  of  the  Philharmonic 
Society,  took  place  on  Saturday  at  the  Academy  of 
Music.  The  instrumental  pieces  in  preparation  for 
the  first  concert  on  Nov.  7,  are  : 

Symphony  No.  3,  op.  61,  in  C.  Schnmann. 

Overture.  "  Coriolanus,"  op.  G2,  in  C  minor, 

Beethoven. 

Overture.  "Flying   Dutchman,"    in   D    minor. 

R.  Wagner. 

Notwithstanding  the  increase  in  the  price  of  subscrip- 
tion, the  Philharmonic  seems  to  be  well  supported 
this  season.  The  change  from  Irving  Hall  to  the 
Academy  of  Music,  although  entailing  a  greater 
expense,  will  be  more  than  balanced  by  the  additional 
pleasure  to  the  subscriber.  Mr.  Caul  Bergmann 
will  be  the  conductor  at  the  first  concert. 

GoTTSCHAi,Tv's  third  concert  takes  place  this  even- 
ing at  Irving  Hall.  Mr.  Gottschalk  will  be  assisted 
on  this  occasion  by  Miss  Fannie  Riddle,  Wm.  Castle, 
Theo.  Thomas  and  Behrens.  The  first  and  second 
concert  were  immensely  thronged  and,  although  on 
opera  nights,  the  number  prevented  from  entering 
were  sufficient  to  fill  the  house.  A  performance  of 
Robert  Stoepel's  "  Hiawatha  "  will  take  place 
on  Nov.  7.  Matilda  Heron  will  recite  the  poem, 
and  the  musical  cast  will  be  as  follows  :  Mrs.  J.  M. 
Motte  as  Minnehaha,  Mr.  Wra.  Castle  as  Hiawatha, 
Mr.  S.  0.  Campbell  as  the  Great  Spirit.  The  cho- 
ruses will  be  sung  by  the  members  of  the  New  York 
Singing  Academy.  The  concert  to  he  given  for  the 
benefit  of  the  family  of  the  late  Hermann  A.  Wol- 
LENHACPT,  the  pianist  and  composer,  will  take  place 
on  the  evening  of  Nov.  4,  at  Irving  Hall,  which  build- 
ing has  been  most  generously  oflTcred  for  the  purpose 
by  Mr.  Harrison.  The  following  committee  have  the 
matter  iu  charge  :  Gen.  Wm.  Hall,  President;  C. 
Beer,  Treasurer ;  Henry  C.  Watson  Secretary ; 
Messrs.  Steinway,  C.  B.  Seymour,  W.  H.  Fry,  Theo. 
Hagen,  H.  A.  De  Lille,  Max  Maretzek,  L.  F.  Harri- 
son, Wm.  A.  Pond,  Charles  Fradel,  E.  Remac,  M. 
Masseras,  and  Panl  F.  Nicholson.  The  affair  will 
doiibtless  be  a  great  pecuniary  and  artistic  success. 
The  gratuitous  offer  of  the  honse  and  the  services  of 
some  of  our  most  eminent  artists  speaks  well  for  the 
profession,  and  the  position  the  deceased  occupied 
in  it. 

The  performance  of  "lone,"  Petrella's  great  work , 
on  Saturday  evening,  was'one  of  the  most  successful 
of  the  season,  and  is  placed  by  the  side  of  that  of 
«*  Norma,"  which  has  met  with  such  a  great  success 
by  the  fine  rendition  of  Marotzek's  troupe.  "  lone" 
was  announced  for  the  eceond  and  "  last  time  "  on 
Saturday  evening  ;  but  it  is  to  be  hoped  that  the 
management  will  see  fit  to  announce  it  on  their  bills 
for  future  performance.  It  is  a  work  of  power,  and 
there  is  a  wonderful  unanimity  in  regard  to  its  merit. 
Medori,  Sulzer,  Mnzzoleni,  {Bellini  and  Biachi 
could  not  select  more  effective  roles,  nor  do  them 
more  justice. 

To-night  Verdi's  "  Macbeth "  will  be  repeated 
with  Medori,  Sulzer,  Lotti,  Bellini  and  Biachi. 
Novelties  are  announced  in  preparation.  There  will 
soon  be  exciting  times  in  operatic  matters.  Grau  is 
on  his  way  hero  from  Europe,  and  will  soon  start  an 
opposition  line  with  his  company,  with  Brignoli  at 
the  head.  M.aretzek  will  have  to  look  sharp  or  he 
will  be  eclipsed  by  Grau.  When  or  where  the  latter 
will  inaugurate  his  operatic  enterprise  is  not  yet 
known. 

Maretzek  h.as  just  commenced  a  suit  against  the 
editors  of  a  well-known  Sunday  paper  for  libel. 
The  articles  were  drawn  forth  by  the  refusal  of  Max 


to  give  the  opera  advertisement  and  the  usual  free 
ticket  to  said  paper.  It  is  thought  that  Max  will 
obtain  judgment  for  damages,  which  he  lays  at  ten 
thousand  dollars.  t.  tv.  m. 


Chicago,  III.,  Oct.  10. — That  Boston  is  regard- 
ed as  the  "hub  of  the  universe,"  while  Chicago  is 
"the  centre,"  belongs  strictly  to  geography,  and  is 
mentioned  in  your  Journal,  only  to  show  that  there 
is  much  affinity  between  these  two  cities.  This  affin- 
ity might  even  be  proved  on  the  "Journal's"  own 
gronnd.  Boston  is  the  Athens  of  the  East,  while 
influential  and  far-seeing  men  strive  to  make  Chicago 
the  centre  of  the  West,  in  Commerce,  Education  and 
Music.  Limiting  my  remarks  to  music,  let  me  say, 
that  like  its  grade  of  the  streets,  its  pi-osent  grade  of 
music  is  already  eight  feet  above  water.  Every  one 
who  has  lived  here  but  a  couple  of  years,  seems  to  be 
doing  "a  first  rate"  business.  There  are  here  about 
as  many  Piano-fortes  or  Melodeons  as  there  are  par- 
lors ;  and  the  number  of  teachers  and  pupils  of  Mu- 
sic is  on  the  increase.  The  Philharmonic  Society, 
under  the  leadership  of  the  accomplished  Mr.  Bal- 
atka,  will  soon  show  signs  of  life  ;  and  the  Chicago 
Musical  Union,  a  society  of  singers  under  the  same 
leader,  which  in  former  years  has  performed  Haydn's 
"Creation,"  Handel's  "Messiah,"  and  Mendelssohn's 
"Elijah,"  will  this  year  take  up  a  German  opera  for 
practice.  The  new  Dircctorv  of  the  city  mentions 
two  other  societies,  of  which  in  due  time  we  shall  get 
some  information  ;  nor  must  the  splendid  male  quar- 
tet club  of  Jlr.  George  F.  Root  he  forgotten. 

Singing  has  been  taught  formerly  in  our  Public 
Schools,  but  of  late  the  city  feels  to  poor  to  pay  a 
singing  master's  salary,  and  three  years  ago  vocal 
music  was  stricken  from  the  branches  taught  at  the 
public  expense.  A  few  days  ago,  however,  the 
Board  of  Education  voted  to  appropriate  S.iOO  for 
the  ensuing  year  to  this  purpose,  provided  a  like  sum 
be  raised  by  subscription ;  and  whoever  knows  the 
activity  and  influence  of  Mr.  Cady  and  Messrs.  Root, 
or  the  liberality  of  the  members  of  the  Musical  Union, 
cannot  doubt  that  the  amount  will  soon  be  forthcom- 
ing. 

Chicago  cannot  yet  boast  of  a  large  hall  which 
would  answer  the  demand  of  a  large  city,  and  the 
nineteenth  century,  hut  it  has  a  number  of  new  and 
splendid  church  edifices,  The  organs  are  all  of 
small  or  medium  size,  and  are  treated  by  the  players 
much  better  than  they  deserve.  One  of  the  finest 
organs,  if  not  the  best  one,  is  in  St.  Paul's  church, 
was  built  in  1856  by  Erben,  and  Miss  L.  S.  Tillen- 
ghast  has  filled  the  place  as  organist  for  several  years. 
She  is  soon  to  be  married  to  Mr.  R.  R.  Frohock,  who 
intends  to  open  a  new  music  store  in  Boston.  We 
would  bespeak  for  her  a  warm  reception  in  your  city. 
She  is  a  lady  of  talent,  taste,  and  executes  very  fine- 
ly. At  a  private  organ  concert,  which  she  recently 
gave  to  her  friends,  she  performed  among  other  diffi- 
cult compositions,  Bach's  Sonata  in  E  flat,  Bach's 
Toccata  in  F,  Mendelssohn's  Sonata  No.  4,  Adagio 
from  Mozart's  Overture  in  B  flat,  and  Bach's  Fanta- 
sia and  Fugue  in  G  minor.  The  manner  in  which 
she  played  the  Pedals,  would  do  credit  even  to  Mr. 
Paine  in  your  city,  and  I  know  of  no  lady  player 
equal  to  her  in  performing  on  the  organ.  Wo  hope 
she  will  make  the  acquaintance  of  the  new  organ  in 
your  Music  Hall,  will  there  among  others  gain  a 
bearing,  and  soon  be  engaged  as  an  organist  in  the 
Eastern  metropolis. 

The  singing  in  most  of  our  churches  is  done  by 
quartets,  and  in  the  Trinity  church  the  choir  varies 
so  much  from  the  inflexible  Episcopal  form,  as  to 
sing  a  voluntary  before  the  regular  morning  and  even- 
ing services.  The  protestant  Germans  stick  to  their 
time-honored  way  of  singing  their  sterling  chorals  by 
the  whole  congrcgalion.  The  Sunday-schools  in  this 
place  devote  a  considerable  portion  of  their  time  to 
singing,  and  the  cou|)cration  of  tliese  I'cligions  insti- 
tutions must  be  felt  before  long.  Ciis.  A. 
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Vocal,  -with  Piano  Accompaniment. 

Vocal  Beauties  of  "  Faust,"  hj  Gounod. 

The  pleasures  of  youth  (Amoi  les  plaisirsjSong.  25 
All  hail  !  welcome.  {Salut,  0  mon  dernier).  35 
All  hail !  live  innocent.   (Salut!).     Sonjy.  35 

The  Kinj?  of  Thule'.  (Le  Roi  de  Thule').  Ballad.  25 
The  golden  calf.   (Le  veau  d'or}.     Song.  25 

Glory  immortal.     (Gloire  immortelle^.  25 

Angels,  pure  and  glorious.  (Angcs.  purs}.  Trio.  50 
The  Iiour  is  late.  (Tardi  si  fa).  Duet.  50 

The  new  opera  of  "Faust  "  seems  to  have  taken  the 
Eupopean  musical  public  by  storm .  Gounod  has  suc- 
ceeded in  uniting  the  mystical  German  story  with 
most  light,  cheerful,  and  at  the  same  time  excellent 
French  music,  which  will  before  long,  be  a.9  well 
known  among  us  as  that  of  the  standard  operas.  There 
is  space  in  this  number  to  notice  bub: 
The  King  of  Thule'.   (Le  Roi  de  Thule)  25 

This  exquisite,  though  simple  ballad,  which  is  sung 
by  JIarguerite  of  Rouet  at   the    spinuing  wheel,  tPUa 
of  the  King  who  was  ''  faithful  unto  death";  and: 
The  Golden  Calf,  (Le  veau  d'  or).  25 

Sung  by  Mepliistopheles,  the   roguish    devil.      The 
song  is  a  fine  specimen    of   sarcasm,   and  just   the 
reverse  of  Marguerite's  simple  lay. 
Now  shines  with  clear,  (Ncl  sol  quand'  i  piu  aplen- 
dido).  From  "  7one."  40 

This  is  one  of  the  gems  of  the  opera,  and  is  sung  by 
Tone,  the  beloTed  of  Glaucus. 
In  affliction  and  heavy  sorrow  (Al*  afflitto)  Ro- 
mance from  "  Robert  Devereux.*'  25 
Robert  Devereux  i?  considered  by  many,  one  of  tho 
Tery  best  works  of  Dooizetti.  and  the  songs  which  are 
now  appearing,  with  English,  as  well  as  Italian  wordSj 
will  be  welcome  to  amateurs. 

Instrumental   Humic, 

Dividenden  Waltzer,  Johann  Strauss.  50 

Straufls's  waltzes  appeared  in  such  prof  us  ion, that  he 
was,  at  times,  dreadfully  pushed  for  a  name.     In  the 
present  set,  those  who  invest   in  Strauss,  will  receive 
a  large  "  dividend  "  of  unusually  good  dance  music. 
5th  Airvarife.     Violin  and  Piano.  De  Beriot. 

A  very  graceful  composition,  by  an  acknowledged 
master  of  the  violin.    Does  not  appear  to  be  very 
difficult. 
La  Belle  Canadian  Polka.  Karl  M.  Fehr.  2.") 

Who  will  come  for  mother  now.     Variations. 

A.  Baumhach.  50 
Will  be  welcomed  by  teacher's,  and  others  who  like 
to  play  a  pretty  melody,  gracefully  varied. 
Gems   of  Petrella's  opera  "  lone."  A.  Baumhach.  50 
Purchasers  of  this  piece,  may  enjoy,  in  advance,   & 
choice   selection   of  melodies,  which  they  will   after- 
wards admire  in  the  coming  representations  of  the 
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The  JIcsical  Ltra. — A  collection  of  Glees, 
Quartets,  and  new  Operatic  Choruses,  original 
and  selected.     By  F.  H.  Pease.  Price  $1.00 

It  is  no  easy  matter  for  a  music  teacher  to  find  a 
good  glee  book  for  his  choir  or  advanced  singing  class- 
es. Some  have  been  used  before.  Some  are  too  diffi- 
cult, some  too  Jlat^  and  some  have  too  many  old 
pieces;  good  of  course  for  beginners  in 'glee  singing, 
but  not  novel  enough  for  the  present  purpose.  The 
Musical  Lyra  is  o.  fresh  book.  Nearly  all  the  music 
and  words  are  entirely  new.  The  words  are  good  com- 
positions or  well  selected;  and  the  writers  of  the  mu- 
sic deserve  credit  for  combining  great  variety  of 
arrangement,  with  simple  harmony.  The  pieces  from 
new  operas  are  first-rate. 


Music  bt  Mail.— SFn-^ic  is  sent  by  mail,  the  expense  being 
about  one  cent  on  each  piece.  Persons  at  a  distance  will  find 
the  convevance  a  savinif  of  time  and  expense  in  obtaining 
supplies.  Hooks  cnn  also  be  sentnt  the  rate  of  one  cent  •g  ■ 
ounce.  This  applies  to  any  distance  under  three  thourand 
milfcis;  hayond  that  it  is  double. 
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OF  THE  SEISOM 


POLKA    MAZURKAS. 

Suavita "Roubier. 

Sweetest lioubier. 

Sweet  Thought D'Albcrt. 

QUADRILLES. 

Aneelina farmer. 

Apollo  Waltz  ,  . . : Strauss 

Introducing  the  following  waltzes:  "Apollo,"  ''Ade- 
line." "Ilosa."  '-Riiinhow,"  '"Margaretta's."' 

Gossamer  Polka  Kedowa Knight. 

IntiodiiiitiE  -Rigoletto,"  '-Didice."  "Danring  Zi-ph- 
vrs,''  '-Z'^plivrs  fi-nm  Newport."  '-Gipsej's  Poug," 
(Romrinza  from  ''TroTOfore")  ''Dew  Drop  Polka  Ke- 
dowa," '"Tiger  Polka  Kedowa." 

Motl?;'  Polka Knight. 

Introducing  the  following  polkas:  "Motley,"  "King 
Pippin."  "Coaxing."  -Russian,-'  "Trie  Trac." 

Ne  Plus  Ultra  Polka 


.Knight. 


•  North  Star, 


.Stn 


■mg 


A^OLXJJVIE    SECOiNTDD 


JUST      PUBLISHED, 

COHPEISING  THE  BEST   PIECES   OF   THE   BEST   COMPOSEES, 
-A-ND    THK    HOUSEHOLD    MELODIES    OF    THE    PEOPLE. 

The  Whole  arranged  for  the  Pianoforte. 

That  this  new  volume  will  attain  a  popularity  equal  with  that  so  rapidly  achieved  by  the  first,  no  one  can 
doubt  after   examining  its 

TABLE    OF     CONTENTS. 

MARCHES  AND  QUICKSTEPS. 

All  Forward  (GaribaldnVar  Song) Burditt. 

Cecelia  March Bisle. 

Dream  March Smith. 

En  Avant  March Gurg'l. 

Erin  is  my  Home.     Quickstep White. 

Glory  Hallelujah - .  •  ■ 

Grand  Army  March Grobe. 

Introducing  "Glory  Hallelujah,"  "Hail  to  the  Chief." 

Hail  to  the  Chief 

Marcbing  Along  Quickstep Burditt. 

Introducing  Garibaldi's  War  Song,  *ill  Forward," 

and  '-Marciiing  Along." 

Moses  in  Egvpt  Grand  March Sieher. 

Volish  Liberty   March .,  ■. Barnekoy. 

Princess  Alexandra's  March ' S.  Gloyer. 

Introducing  the  Danish  National  Song  "DenTappre 

Land  Soldat." 
Rogue's  March Drum'dout. 

WALTZES. 

Admired Eeethoveu. 

Adeline Strauss. 

Almacks Beethoven. 

Amelia Lumbye. 

Apollo Strauss. 

Azalia Beethoven. 

Bavarian 

Blos,som Taylor. 

Buv  a  Broom 

Canova Strauss. 

Clara Beethoven. 

Devonshire Strau.ss. 

Empress  Henrietta's Uerz. 

Immortellen Gung'l. 

Japonica Beethoven. 

KroU's  Ballklange Lumbye. 

Margarctta's Strauss. 

Orpheus Strauss. 

Peri D'.4lbert. 

Prison Rosenm  uller. 

Rainbow Strauss. 

Rhine Strauss. 

Sounds  from  Home Gung'l. 

Spirit Beethoven. 

Sultan's Strauss. 

POLKAS. 

Alarm  Clock Spintler. 

Alice Strauss. 

Bobolink Iloltz. 

Camelia Hilmara. 

Christina .' Greene. 

Circassian D' Albert 

Coaxing Bellak. 

Cuckoo Herzog. 

Danish  Dance 

Everybody's 

Golden  Robin Bo.squet. 

King's  Pippin :   D'Albert, 

Lott  is  Does  (Danish  Dance) 

Love Bergmann. 

Motley Ehrlick. 

Mountain  Echo Bellak. 

Nahant Stasny. 

Rollstone Whitney. 

Russian 

Sans  Souci Strauss. 

Soldiers D' Altiert. 

Sturm Bellak, 

Trie  Trac 

Zephyrs  from  Newport Helmsm  uller. 

SCHOTTISCHES. 

Bouquet Munck. 

Cherry  Ripe Munck. 

Saratoga Munck. 

GALOPADES. 

Brightest  Eyes Schultze 


DANCES,    HORNPIPES,    &C. 

Arkansas  Traveller 

Basket  Cotillion 

Dani,«h  Dance 

Gaston  Reel 

Hnirs  Victory 

Island  Reel , 

Lord  McDonald's  Reel 

Malbrobke 

O  dear  what  can  the  matter   be 

Petersburg  Ladies'  Reel 

Portland  Fancy  Hornpipe 

Richmond  Blues'  Reel 

Shadow  Dance 

Speed  the  Plough 

Virginia  Reels  

Introducing  the  following:  "Virginia,  or  Lord  Mc- 
donald's." "Waterman."  "Gaston."  '-Petersburg  La- 
dies'," -'Island,"  -'Richmond  Blues." 

Waterman 


Hurrah  Sturm Helmsmulle: 

II  Polidto Helmsmuller 

Trab,  Trab >  .Helmsmuller 

Ypsilanti Helmsmuller 

„     .  POLKA    REDOWAS. 

Dancrag  Zephyrs Wright 

Dew  Drop Warron 

Didiic Helmsmuller 

Rinoletto , "II   Trovatore.' 

Tiger Cahill 

TroTatore Knight 


PIANO-FORTE    PIECES. 

Ario  Alia  Srozzcsc.     Variations Valentine. 

Rattle  of  Waterloo Anderson, 

Ecoutez  Moi. Fnnke. 

Flours  des  Alpes Barliot. 

Heimwch Jungmann. 

Her  bright  ive  haunts  mo  still Richards. 

La  Mars.-in;ii»c Beyer 

La  Pricre  D  Une  Vicrgo.    Maiden's  Prayer Badarzew.ska. 

Listen  to  me Funke. 

Monast.rv   Bell Wely. 

Shellsof  Ocean.     Variations Grobe. 

Warblingsat  Eve Richards. 

Shadow  Dance  {Oinlire  Legere) Richards. 

FOUR-HAND    PIECES. 

Ame.ebury  Waltz. ; Nason. 

Auld  LangSvne 

Broom  Girl  VValtz 

Calabria 

Campbells  are  coming 

Coaxing  Polka Bellak, 

Comin'  through  the  Rye Bellak. 

First  Steps Bellak, 

Introducing  '-Pestal,"  ".Tordan  isa  hard  road,"  '-Pri- 
ma Donna  Waltz,"  "Lilv  Dale," ''Comin' through  the 
Ilyo,"  "Carnival  of  Venice." 

Home,  sweet  homo Bruguier, 

Isador   \Valtz Nason. 

.lordan  is  a  hiird  rniid 

Last  Rose   of  Summer, Ilerz, 

Lily  Dale, 


I  di  I,:ii 


,Br 


Viereck, 

May  Danrc 

Musket  Gukip ndlak. 


Pestal , 


.  lie 


Ple.-isure  Train  Polka Wnllerstein, 

Prima  Donna  Wiilfz Jul  lien. 

Serenade  from  "Don   Pa^quale" Bellak, 

Thou  art, so  near  and  yet  so  far Bollak. 

Vienna  March Gordon, 


Violetta .,,,.,,,  Faust, 

It  is  bound  in  the  same  neat  and  durable  style  as  tbo  first  volume,  and  solil  at  the  foUowInf;  low  prices, — 
Plain,  $2;  Clotu,  embossed,  $2.25;  Cloth,  fuli.  gilt,  $3.    Mailed  post  paid  on  receipt  of  price. 

OLIVER    DITSON    &    COMPANY,    PUBLISHERS, 

377   "WASHINGTOJSr    STREET,  BOSTOlsr. 


NEW  PUBLICATION. 

'irst  Piano  Preceptor; 

A  SYSTEMATICALLY  DEVELOPED 

BOOK  OF  INSTRUCTION 


full}';  Edited, 
cal  Dictionary 


The  principlei 
Dg.    It  possessc 


FOU  learning  the  Piano,  for  Self-InBtruction.  or  aa  an  Assist- 
ant for  Teachers  to  advance  their  pupils  quickly  and  success- 
id  translated  from  the   German,  with  a  Musi- 
a  Premium,  by 

J.  SCHUBERTH. 

PBICE  $2.50. 
laid  down  in  this  method  are  new  and  strik.' 
i  greater  merits  than  any  published  till  now. 
J.  SCHTJBEKTH  &  CO., 
Foreign  and  American  Music  Depot, 
St.  Kioholas  Hotel  Building, 
98  Spring  Street,  near  Broadway,  Uew  Tork. 
|->S4-7 

BOSTON  MUSIC  SCHOOL. 

THE  F,\LL  TERM  of  twelve  weeks  will  commence  on 
Monday,  Oct.  5,  1863,  at  Hall  So,  i  Mercantile  Build- 
ing, Summer  Street. 

This  Institution  was  incorporated  in  M,ay,  1857,  It  haying 
been  in  successful  operation  since  that  time,  the  corporators 
are  now  prepared  to  say,  that  the  Plan  on  which  this  school  is 
organized,  secures  in  full  the  results  they  had  contemplated, 

A  thorough,  theoretical  and  practical  musical  education  is 
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The    Organ. 

From  the  German  of  Herder. 

O,  tell  me  who  contrived  this  wondrous  frame, 

Full  of  the  voices  of  all  livina:  things, — 

This  temple,  which,  hy  God's  own  hreath  inspired. 

So  boldly  blends  the  heart-appalling  groan 

Of  wniling  Misin-eres  with  the  soft 

Tones  of  the  plaintive  flute,  and  cymbal's  clang. 

And  roar  of  jubilee,  and  hautboy's  scream, 

With  martial  clarion's  blast,  and  with  the  call 

Of  the  loud-sounding  trump  of  victorv. 

From  lightest  tliepherd's  reed  the  strain  ascends 
To  cymbal's  thunder  and  the  awakening  trump 
Of  judgment.     Graves  are  opening  !     Hark,  the  dead 
Are  stirring ! 

How  the  tones  hang  ho'Vering  now 
On  all  creation's  mighty,  outspread  wings. 
Expectant,  and  the  breezes  murmur  !     H.Trk  ! 
Jehovah  comes  !     He  cnmes  !     His  thunder  speaks  ! 

In  the  soft-breatbing,  animated  tone 
or  human  words  speaks  the  Allmerciful. 
At  length  the  trembling  hoart  responds  to  him  ; 
Till,  now,  all  voices  and  all  souls  at  once 
Ascend  to  heaven — upon  the  clouds  repose — 
One  Hallelujah  !     Bow,  bow  down  in  Prayer  ! 

Apollo  tuned  the  light  guitar;  the  son 
Of  Maia  strung  the  lyre  ;  mighty  Pan 
Hollowed  the  flute.     Who  was  this  mightiest  Pan 
That  blent  the  breath  of  all  creation  here  ? 
*  *  *  # 

Cecilia,  noblest  of  the  Roman  maids. 
Disdained  the  music  of  tlie  feeble  strings, 
Praying  within  her  heart,  "Oh  that  I  might 
Bat  hear  the  .song  of  praise,  the  which  of  old 
Those  holy  three*  sang  in  the  glowing  flames, — 
The  song  oflhe  Creation  !" 

Than  there  came 
An  angel  who  had  oft  appeared  to  her 
In  prayer,  and  touched  her  ear.     Entranced  she  heard 
Creation's  song.     Stars,  sun  and  moon,  and  all 
Heaven's  host,  and  light  and  darkness,  day  and  night, 
The  rolling  seasons,  wind  and  frost  and  storm. 
And  dew  and  rain,  hoar-frost  and  ice  and  snow. 
Mountain  and  valley  in  their  spring  attire, 
And  fountains,  streams  and  seas,  and  rock  and  wood. 
And  all  the  birds  of  heaven  and  tribes  of  earth. 
And  every  thing  that  hath  breath,  praised  the  Lord, 
The  holy  and  the  merciful. 

She  sank 
In  adoriition  :  "Now,  0  angel,  might  I 
But  hear  nn  echo  of  this  song  !" 

With  speed 
He  sought  the  artist  whom  Bezaleel's 
Devoted  soul  inspired  ;  in  his  hand 
He  placed  the  measure  and  the  number.     Soon 
X'prose  an  edifice  of  harmonies. 
The  Gloria  of  angels  ranti  ;  with  one 
According  voice,  great  Cln-istendom  intoned 
Her  lofty  Credo,  blessed  bond  of  souls. 

And  when,  at  holy  sacrament,  the  chant, 
"He  comc«  !     Blessed  be  ho  who  cometh  !"  rang. 
The  spiriti  of  the  saints  came  down  from  heaven. 
And  took  the  offering  in  devotion.     Earth 
And  heaven  became  a  choir  ;  the  reprobate 
Shook  at  the  temple's  door,  and  seemed  to  hear 
The  trump  whose  clang  proclaimed  the  dayof  wrath.- 

With  all  the  Christian  hearts  Cecilia 
Rejoiced,  for  she  had  found  what  every  heart 

*  Shadrach,  Meshaeh,  and  Abo(Jnero. 


Seeks  with  strong  yearning  in  the  hour  of  prayer, — 
Union  of  spirits — Christian  unity. 

"How  shall  I  name,"  said  she,  "this  many-armed 
River  which  seizes  us  and  bears  us  on 
To  the  wide  sea  of  the  eternities  ?" 
"Call  it,"  the  angel  said,  "what  thou  didst  wish  ; 
Call  it  the  Organ  of  the  mighty  soul. 
Which  sleeps  in  all,  wliich  stirs  all  nations'  hearts. 
Which  yearns  to  intone  the  everlasting  song 
Of  universal  nature,  and  to  find 
In  richest  lahyrintlis  of  hearts  and  sounds  • 

Devotion's  richest,  fullest  harmony." 


History  of  the  Great  Organ,— Dr.  tTpham's 
Report. 

Gentlemen  ; 

It  may  be  expcoferl  of  me,  perhaps,  on  belialf 
of  the  DirH<'tors  of  this  Corporation  and  in  virtue 
of  my  official  relations,  to  say  a  word  to  you — th(; 
Stockholders  of  the  Association,  ami  subscribers 
to  the  organ  fund,  who,  with  a  few  others,  have 
been  invited  here  tliis  evening,  to  a  sort  of  infor- 
mal test  of  that  work  towards  which  you  have 
manifested  so  much  interest,  an'l  whicJi  now  after 
the  labor  of  seven  years,  has  been  brought  to  the 
point  of  completion.  What  I  have  to  say  will  be 
mainly  in  the  nature  of  an  official  report  —  and  I 
must  claim  your  indidgence  during  the  recital 
of  such  dull  details  as  I  may  offer,  in  the  statement 
of  which  I  will  enrleavor  to  be  as  brief  as  possible. 

Tf  we  refer  to  the  announcement,  made  by  the 
Directors  eleven  years  ago,  of  the  musical  festivi- 
ties which  were  to  commemorate  the  completion 
and  opening  to  the  public  use,  of  this  noble  hall, 
now  again  restored  lo  more  than  its  pristine  fitness 
and  beauty,  we  shall  learn  that  the  proceeds  of 
that  occasion,  after  deducting  expenses,  were  to 
be  applied  "to  form  the  nucleus  of  a  fund,  which, 
at  some  future  day,  might  furnish  the  Hall 
with  an  Organ  of  the  first  class." 

The  expenses  of  the  evening  were  heavy, 
the  next  amount  realized  by  the  festival  being  on- 
ly about  $920.  This  was  the  germ  of  that  fund 
which  has  ever  since  kept  steadily  growing — by 
individual  nninificence — by  private  subscriptions, 
anil  by  liberal  appropriations  from  time  to  time  of 
the  money  and  credit  of  the  corporation, till  enough 
was  guaranteed  to  insure  the  undertaking  of 
what  I  will  venture  to  place  among  the  most  per 
feet  struc'tuH'Softhe  kind  that  the  world  contains; 
— till  enough,  I  say,  was  vouchsafed  to  warrant 
the  undertaking  of  the  project — although  the 
usual  incubus  of  a  debt  weighs  now,  as  it  has 
done  all  along,  upon  this,  as  upon  so  many  other 
works,  begun,  continued  and  ended  mainly  upon 
faith.  Therefore  as  we  commenced,  so  must  we 
end,  hy  an  appeal  to  the  art-loving  citizens  of  Bos- 
ton for  their  liberality  and  their  patronage,  till  this 
debt  shall  be  ultimately  extinguished,  and  a 
fund  created  to  keep  the  organ  in  perpetual  effi- 
ciency and  repair. 

I  shall  not  go  into  all  the  details  of  the  history 
of  the '•  Great  Instrument."  as  if  has  been  fitly 
termed, and  most  elocpiently  described,  by  one  who 
touches  with  his  magie  pen  no  subject,  whether  in 
the  realm  of  literature,  science  or  art  that  he  does 
not  adorn,  and  not  adorn  only  but  exhaust. 
There  are  some  points  in  this  history,  however, 
yet  to  be  gleaned,  which  it  may  be  of  interest  to 
state  to  you  here.  ' 

Almost  imincdiately  upon  the  organization  of 
the  Board  of  Directors,  a  spettial  Committee 
was  appointed  for  the  study  and  investigation  of  the 
whole  subject,  with  a  view  to  the  future  procure- 
ment of  an  appropriate  instrument.  Information, 
— fcnowlerh/e  of  the  subject  was  the  first  reipiisite. 
— from  books,  and  from  personal  observation  and 


experience,  to  obtain  which  the  whole  field  inust 
be  gone  over  faithfully,  patiently,  thoroughly. 
Starting  then  with  this  idea,  after  a  sufficient 
time  spent  in  understanding  the  theory  and  phil- 
osophy of  the  matter,  the  Committee  betook  them- 
selves to  more  practical  inquiries,  by  the  perso- 
nal examination  of  the  best  works  to  be  found  in 
thisdepartmentof  mechanical  andartistic  achieve- 
ment, first  in  our  own  city,  afterwards  in  various 
towns  in  New  England,  and  in  New  York  and 
elsewhere.  But  no  one  state,  or  country  or  con- 
tinent, could  furnish  the  sum  of  that  knowledge 
that  was  requisite  for  the  full  understanding  of 
the  subject,  and  the  bringing  to  pass  of  that  per- 
fection of  results  at  which  they  aimed. 

In  the  summer  and  autumn  of  1853  the  eom- 
niittee  extended  their  researi-hes  in  Great  Brit- 
ain, France,  Switzerland  and  Germany,  collect- 
ing such  written  works,  and  specimens  of  me- 
chanical structure  in  the  niceties  of  the  art,  as 
they  could  obtain  in  the  countries  visited. 
On  their  return,  the  facts  and  experiences  in  the 
art  of  Organ-building  thusgaine<l,  were  compared 
with  the  conditions  that  obtained  at  home, — com- 
pared patiently  and  candidly  and  with  most 
loyal  and  catholic  spirit.  It  is  no  disparagement 
tothe  ingenuity  and  skill  of  ourown  manufacturers 
to  say,  that  here  the  vantage  ground  lay  unmis- 
takably in  the  acquisitions  which  the  accuma- 
lated  experience  of  centuries  had  given  to  the 
handicraft  of  the  old  world. 

This  must  needs  be  so.  Organ-building  is  of 
ancient  origin.  It  is  older  than  the  civilization 
of  this  AVestern  world.  The  magnificent  instru- 
ment which  stands  in  the  Church  of  St.  Cathe- 
rine in  Hamburg  was  finished  before  the  founda- 
tions of  the  first  church  at  Jamestown  were  begun; 
and  the  fine  Organ  in  the  Church  of  St.  Peter,  in 
the  same  city,  which  was  burned  in  the  great  fire 
in  1842,  was  in  its  prime  of  vigorous  manhood 
when  the  red  man  was  listening  to  the  diapasons 
of  the  storm  upon  our  shores  undisturbed. 

And  froin  the  time  the  disciples  of  John  first 
heard,  in  the  wilderness  about  Jordan,  the  reeds 
shaken  with  the  wiiul,  until  the  latest  triumph  of 
meclianism,  in  which  the  inventive  genius  of  man 
seems  to  have  been  exhausted,  it  has  been  a  pro- 
gressive art.  It  is  not  by  any  one  nation  or  peo- 
ple that  the  present  perfection  of  the  instrument 
has  been  brought  to  pass,  but  all  civilized  coun- 
tries have  worked  together  to  that  enil — each  in 
its  own  measure  contributing  something  towards 
the  grand  complete  result.  Nor  is  it  strange  that 
in  this  dep\rment  of  science  and  Art,  the  build- 
ers of  continental  Europe  are  still  in  advance  of 
their  livelier  neighbors,  the  craftsmen  of  Great 
Britain,  when  we  bear  in  mind  the  wholesale 
destruction  in  church  andcath>.  Iral  by  the  icono- 
clasts under  Cromwell,  the  traces  of  whose  barba- 
rism are  not  yet  extinct;  whereby  some  of  the 
finest  specimens  of  old  world  mechanism  were  lost 
to  civilization, — and  which  if  will  require  acenfury 
vet  of  British  industry,  and  patient  and  conscien- 
tious study  and  effort  to  reproiluce. 

But  this  is  a  digres-sion.  As  I  have  before  said, 
the  proceeds  of  the  first  evening's  concert,  given 
in  this  Hall,  [on  the  20th  Nov.  1852]  were  set 
apart  as  a  nucleus  for  an  organ  fund. 

Shortly  afterwards,  the  late  Mr.  .Jonathan 
Philips  made  the  generous  donation  of  $1000,  to 
the  Association.  This  was  without  conditions, 
ami  at  a  meeting  of  the  directors  held  soon  after, 
it  was  voted  that  this  timely  gift  .should  be  placed 
to  the  same  account.  AVith  the  fimd  as  thus  in- 
creased, it  was  afterwards  voted  to  purchase,  for 
temporary  use,  the  organ  which,  till  recently, 
stood  in  the  niche  behind  the  screen,  and  for 
■which  the  Association  were  then  paying  a  rent 
of  S240  per  annum.  This  in.sfriimenf,  which  was 
considered  a  large  ami  fine  one  in  its  day,  has,  I 
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may  state  in  passing,  bei'Ti  lately  disposed  of  l>_v 
the  Organ  Committee,  and  ii  now  on  its  way  to 
California. 

At  a  meeting  of  the  Directors,  held  Nov.  27, 
1855,  certain  propositions  concerning  the  pur- 
chase of  an  organ,  together  with  plans  and  spec- 
ifications from  organ  builders,  in  this  country  and 
in  Europe,  were  brought  before  the  Board,  but 
without  definite  action  thereupon  the  session 
adjourned. 

On  the  10th  Dec.,-in.the  same  year,  a  proposi- 
tion from  tlie  organ  Committee,  to  t.'ike  some 
steps  towards  the  purchase  of  a  grand  organ  for 
the  Hall,  was  again  discussed.  Full  particulars 
as  to  the  construction  and  cost  of  such  an  instru- 
ment were  given,  when,  after  some  deliberation, 
it  was  voted  to  defer  the  further  consideration  of 
the  subject  to  a  future  meeting. 

Early  in  March,  in  1856,  the  matter  was  again 
brought  up  at  a  meeting  of  the  Board,  and  the 
plan  of  attempting  to  raise  a  private  subscription 
for  a  portion  of  the  cost  of  a  suitable  instruuient, 
was  proposed.  No  very  confident  aniicipations 
of  success  from  this  measure  were  indulijed  in  by 
the  Board,  and.  without  taking  definite  action  on 
the  subject  at  that  time,  they  adjourned.  The 
labors  of  the  Committee  in  that  direction  were, 
however,  immediately  commenced. 

The  preamble  and  conditions  of  that  subscrip- 
tion, with  your  permission,  I  will  read  from  the 
little  russet-colored  book  I  hold  in  my  hand, 
(with  the  physiognomy  of  which  many  of  you  are 
familiar), — and  which  are  as  fallows: 

We,  the  subscribers,  ngrjse  to  pay  the  sums  nfBxed 
to  our  names,  respectively,  towards  the  purchase  of 
a  Grand  Organ  to  be  placed  in  the  Boston  Music 
Hall,  on  condition  that  the  sum  often  thousand  dol- 
lars be  raised  by  private  subscriptions,  and  an  equal 
amount  be  appropriated  Tiy  the  Music  H;dl  Associa- 
tion ; — the  said  instrument  to  be  procured  under  tlie 
direction  and  supervision  of  the  Organ  Committee  of 
the  Directors  of  the  said  Association.  It  is  hereby 
proposeil  to  ohtcdn  an  organ  of  the  first  class, — one 
that  shall  rival  in  power,  in  nfficnitude,  and  in  excel- 
lence, the  famous  instruments  of  the  Old  World. 

The  ne.xt  official  action  in  the  matter  was  ta- 
ken at  the  annual  meeting  of  the  stockholders  of 
the  Association,  held  at  the  Music-Hail,  on  the 
11th  day  of  June,  1856,  atwliich  the  President, 
in  behalf  of  the  Directors,  submitted  a  Report,  in 
■writing,  urging,  among  other  things,  upon  the 
stockholders,  the  importance  of  placing  a  suitable 
organ  in  their  Hall.  To  show  the  nature  and 
intent  of  the  proposition  as  then  stated,  and  the 
reasons  which  weighed  in  uniting  the  votes  of  the 
stockholders  on  that  occasion,  I  beg  leave  to  quote 
some  extracts  from  that  Report,  and  to  recite  the 
purport  of  the  votes  subsequently  passed  : 

"It  is,"  says  the  Repoit,  "the  consideration  of  a 
plan,  having  for  its  object  to  place  in  the  Boston 
Music  Hall,  at  no  distant  day,  a  Grntrd  Organ,  equal 
in  calibre,  in  power  and  in  qnality  to  the  famous  spe- 
cimens which  have  for  so  many  years  e.xcited  the 
admiration  and  wonder  of  travellers  on  the  continent 
of  Europe.  Just  such  an  instrument  the  capacity  of 
our  hall  will  allow  and  requires.  Without  if,'  its 
beautiful  architecture  will  ahvai-s  be  incomplete,  and 
its  acoustic  qualities  fail  to  reach  their  full  perfection. 

Of  the  influence  of  such  an  instrument  upon  the 
interests  of  the  Association,  the  value  can  hardly 
be  estimated.  It  would  place  this  hall ,  at  once,  in 
point  of  attraction,  immeasurably  above  that  of  any 
other  institution  of  the  kind  in  the  land,  and  every 
year,  and  at  all  seasons  of  the  year,  we  see  no  reason 
to  doubt,  would  draw  as  many  pilgrims  to  its  shrine 
as  do  the  world-renowned  organs  at  Haarlem,  at 
Hamburg,  at  Ulm,  and  in  the  Church  of  St.  Niclio- 
las  at  Freyburg.  To  the  city  and  to  New  England 
it  would  he  an  object  ofjust  pride,  and  to  the  public 
would  prove  a  source  of  the  purest  enjoyment,  and 
an  inculcator  of  a  taste  for  music,  in  its  highest  atid 
holiest  forms,  for  many  generations  to  come. 

The  subject  is  one  which  Ins  at  times  engaged  the 
attention  o^ea<'h  succeeding  Board  of  Directors 
since  the  foiTnding  of  the  building.  The  period  has 
now  arrived  wlicn  they  would  most  respectfnllv  but 
earnestly  urge  itupon'the  notice  of  the  stocklinjilers, 
and  bespeak  for  it  the  good  will  and  patronage  of  the 
Association. 

_  And  in  the  consideration  nf  a  matter  so  important, 
It  seems  particularly  desirable  to  set  our  standard  of 
excellence  high— to  he  satisfied  with'nofliin.^  inferior 
to  the  greatest  and  the  best.     Since  we   are    providing 


for  a  work  that  shall  stnnd.  it  i«  to  be  hoped,  not  for 
decades  only,  bntfor  confMws  of  years. 

It  must  he  admitted  that  a  sfTUCInrp,  such  as  is 
here  contemplaTnd,  cannot  be  iind  widiont  the  ex 
penditurc  of  a  large  amount  of  funds.  But  for  diis 
expenditure  we  shall  look  for  adequate  results ;  and 
in  the  long  run,  it  is  emphatically  true  in  the  history 
of  organ  building,  that  the  instrument  composed  of 
the  best  materials,  and  constructed  in  the  most  thor- 
ough and  substantial  manner  in  all  its  parts,  and  by 
consequence  of  a  superior  cost,  has  been  found  to 
Itest  oubserve  the  interest  of  a  real  economv. 

The  pb.n  which,  after  niniine  debhcrMfion,  has 
suggested  itself  to  the  minds  of  t!ie  I")ircctors  as  most 
feasible  and  proper,  is  this  ;  that  the  Corporation 
appropriate  the  sum  of  ten  thonsnnd  dollora  towards 
the  enterprise,  on  the  condition  that  an  additional 
teti  thousand  be  raised  by  private  subscription  ;  the 
remainingyFue  thousand  dollars,  or  stich  portion  of  it 
as  may  be  required,  shall  be  guaranteed  loilhout  ex- 
pense to  the  Association.* 

The  plan  as  thus  set  forth,  was  heartily  advo- 
cated by  Judge  Putnam,  and  by  Messrs.  Hillard, 
Latiib,  Moring,  and  other  stockholders  yiresent, 
and  on  motion  of  Mr.  Putnam,  it  was  voted  that 
the  sum  ofSflO.OOO  be  appropriated  by  the  Music 
Hall  Association,  towards  the  purchase  of  a 
Grand  Organ  for  the  Hsll,  of  the  character  men- 
tioned in  the  Report,  and  upon  the  conditions 
therein  named. 

It  was  also  voted,  that  the  Directors  should  be 
authorized,  if  it  be  found  necessary,  to  dispose  of 
the  organ  then  in  the  Hall,  and  appropriate  the 
proceeds  thereof  towards  the  increase  of  the 
fund ;  and  likewise,  that  all  sums  appropriated 
and  sub.scribed  for  the  purchase  of  the  said  organ, 
as  contemplated  by  these  votes,  should  be  re- 
ceived and  held  by  the  Directors  of  this  Associa- 
tion, in  trust  fir  the  subscribers,  until  the  purchase 
he  made,  and  that  the  said  organ,  when  procured, 
should  be  held,  used  and  enjoyed  by  this  Corpora- 
tion, so  long  as  the  Music  Hall  shall  be  used  for 
thegcneral  pnrposesfor  which  it  is  now  used,  and 
was  originallv  designed,  ami  that  the  appropria- 
tion of  the  $10,000,  then  authorized,  be  made 
onlv  upon  these  conditions;  and,  finally,  that 
when  the  said  instrument  shall  have  been  placed 
in  the  iMiisic-Hall,  it  shall  be,  at  all  times,  under 
the  general  care,  control  and  supervision  of  the 
organ  Committee  of  the  Directors,  for  the  time 
being.  All  these  orders  were  passed  unanimously 
by  a  stock  vote,  in  which  734  out  of  1000  shares 
were  represented. 

One  important  point  may  arrest  our  attention 
for  a  moment  here.  It  is  the  grounds  upon  which 
the  possession  ofthe  instrtiment  ishelil,  asstiggest- 
ed  in  the  Report,  and  subsequently  confirmed  by 
the  stockholders'  votes.  It  is,  on  the  part  of  the 
subscribers,  a  generous  gift  to  this  Association  ; 
and  the  conditions  of  their  appropriations,  on  the 
part  ot  the  stock-holders  themselves,  are  such, 
that  the  instrument  can  be  retained  and  possess- 
ed by  them  only  so  long  as  their  hall  shall  retain 
its  original  character  ;  the  inference  and  the  in- 
tention, it  seems  to  me.  being  plain,  that  in  case 
the  building  shall  ever  be  sold  or  diverted  to  pur- 
poses foreign  to  the  designs  of  its  founders,  then 
is  the  organ  to  be  removed  to  some  place  of 
security  fill  such  time  as  another  Music-Hail 
shall  be  constructed  to  receive  it.  Thus  itstands, 
as  it  is  meet  it  should  stand,  the  guardian  in  no 
small  measure  of  our  chartered  rights,  and  the 
hope  of  Art  in  future  years. 

Other  appropriations  have  since  been  liberally 
made  from  time  to  time,  as.they  were  required  for 
immediate  nse,  the  corporation  not  hesitating  to 
mortgage  their  property  as  security  for  pay- 
ment. 

After  this  meeting,  private  stibscriptions  were  ! 
pushed  forward  until  the  stipulated  amount  of 
$10,000  was  promisrd— and  in  October  fillowing. 
one  of  the  organ  cninmitfcui  was  delegated  by  the 
Directors  to  proceed  to  Europe  and  complete  the 
investigation  of  the  subject,  make  choice  of  a 
builder,  an<l  execute  a  coutrai;t  on  the  part  of 
the  corporation  with  full    powers.     This    mission 

*  T  may  Ptflte  in  explanation  here,  tliat  it  was  pappa^rfi  at 
this  tiini'.  the  completed  worli  wtjulil  nor  pxrued  in  est  the 
sum  of  $2.1.1100.  It  is  iinnecessarv  to  aiil,  thiitcircnmstanpcs 
hi^yon.t  himi^n  coi.trnl.  hiire  sinwr.ontributcd  to  more  tlian 
double  this  oriKTiial  p-tiniite  The  cuarantee.  alluded  to  in 
the  tieport.  was  readily  obtained  on  eondilions  .«nti,-faetory  to 
the  Diveetors,  and  is  noiv  among  tli.;  Qles  of  the  Clerk  of  the 
Corpomtion. 


was  furtlnvith  entered  upon,  and  after  a  period  of 
about  five  months,  salisfacforily  comduded  upon 
ti-rm»  within  the  limits  <lesigMated  by  the  stofdc- 
holdiTs. 

I  will  not  weary  you  with  the  details  of  that 
tour.  Suffice  it  to  say,  that  no  time,  nor  eifoit, 
nor  pains  were  spared  to  obtain,  from  whatever 
sources,  the  requisite  information  upon  which  to 
base  a  sound  judgment,  in  the  choice  of  a  builder, 
and  the  procurement  of  su(di  contract  as  should 
be  exact  and  ili.scriminating  in  its  specifications, 
and  <'omprehensive  and  complete  in  its  results. 
To  this  end,  the  prini-ipal  organs  and  organ- 
factories  in  Great  Britain,  Holland,  B.dgium, 
France  and  Germany,  were  critically  extindned, 
anil  plans  and  specifications  from  all  these  sources 
obtained.  In  London, the  valuable  alil  of  Mr.  Hop- 
kins.organist  ofthe  Temple  Church,  and  author  of 
a  learned  work  upon  the  organ,  was  invoked  and 
cheerfully  rendereth  Mr.  Hopkins  entered  into 
the  plan  with  enthusiasm  from  the  first,  and  has 
never  ceased  to  manifest  his  interest  in  its 
success. 

The  contract  itself,  as  originally  agreeil  upon 
in  Frankfort,  afterwards  carefully  revised  by  i\Ir. 
Walcker  in  person  at  Ludwigsburg,  and  finally, 
after  his  visit  of  inspection  among  the  principal 
organs  and  orjian-factories  of  Paris  and  London, 
critically  revi^ved  and  scrutinized  in  its  every 
detail  and  specification,  in  company  with  Mr. 
Hopkins  in  London,  is  a  formidable  document  of 
more  than  forty  jiages  in  manuscript. 

In  this  contract  is  stipulated,  not  only  the 
general  scope  and  character  of  the  wprk  —  the 
range  and  com[)ass  of  its  manuals  and  jicilal  — 
itsstojis  in  quantity  and  i|uality,  iheir  combination 
anil  connections,  number  of  pipes,  weight  and 
composition  of  metal,  &c.,  &c., —  but  the  minute 
details  of  all  the  essential  parts,  and  whali-ver  the 
resources  and  possibilities  ofthe  art,  up  to  the  limits 
ofthe  time  ofthe  construction  ofthe  instrument, 
would  permit,  were  insisted  upon  on  the  part  ofthe 
Directors,  and  cheerfully  acceded  to  and  [5lR  into 
faithful  execution  by  the  builder.  The  brilliant 
trumpets,  in  the  Swell,  for  ins'ance,  are  fashioned 
like  orchestral  trumpets  of  brass,  and  pollslud  and 
burnished  with  the  greatest  care,  although  hidden 
foreverfrom  view.  Its  bassoons  and  oboes  are  turn- 
ed and  polished,  after  the  similitude  of  the  instru- 
ments of  their  class.  Its  traverse  flute  is  of  choice 
wood,  in  shape  like  actual  Hutes,  turned  and  var- 
nished, and  fitted  with  endiovchiires  of  brass — its 
concert  Hute  is  of  wood,  of  choii-est  selection  and 
finest  grain,  and  so  on.  So,  likewise,  with  the 
accessory  parts  of  the  instrument, — the  wind- 
chests  are  constructed  after  a  new  and  admirable 
invention  of  the  builder,  by  which  the  faults 
which,  under  the  common  system  of  sliders,  have 
been  for  centuries  justly  complained  of  in  the  best 
works,  are  avoided — and  the  difficulties,  to  wdiich 
we  in  this  country  are  particularly  .subjected,  frimi 
sudden  changes  of  temperature  ard  the  hygro- 
metrical  conditions  ofthe  atmosphere,  are  almost 
wholly  counteracted.  The  swell  organ  includes 
within  its  walls  a  portion  ofthe  pedal,  and.  is  an 
instrument  complete  in  itself  Added  lo  this,  is 
an  apparatus  attached  to  some  of  the  individual 
stops,  by  which  to  affect  the  increase  or  diminu- 
tion of  the  sound  at  pleasure — besides  all  which 
is  the  grand  crescendo  and  diminuendo  to  the 
whole  work.  The  combination  movements  have  , 
been  studied  with  the  greatest  care.  By  means 
of  an  extensive  application  ofthe  pneumatic  lev- 
er, lightness  is  given  to  the  touch  ;  and  by  a  com- 
bination nf  ingenious  contrivances,  the  whole  re- 
snnrcesof  the  instnunent  are  brought  within  easy  ( 
reach  and  control  of  the  player.'  The  pit.h  of 
the  organ  was  oi-iginally  stipiilatrd  to  be  in  uiii- 
s m  with  that  of  the  Boston  orchi'slral  pitrh.  at 
the  avi-ragc  temperalnn^  of  the  Miisir  Hall 
throughout  the  year,  which  was  f  mnd  to  be  about 
63-  of  Fahrenheit.  Tiiis  requisiiioii  wa>  snbse- 
(lueutly  altered  so  as  to  con  espond  with  the  new 
orchestral  pitch, adopted  by  the  Frenrh,  which  is 
somewhat  more  than  a  quarter  of  a  tone  lower 
than  that  of  England  and  our  own  country.  For 
this  the  organ  can  justly  claim  the  tlianks  nf  all 
singi'i-s.  if  not,  at  the  first,  of  the  jdayers  upon 
instruments. 

But  not  to  weary  you  with  further  details  of  the 
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JOHN  S.  SPOONER,  PRINTER, 
Franklin  Corner  IIawlet  St.,  Entrance  on  Hawlet  St. 

Jbbertisemeitts. 
luniits  mi  fl 

Taaoher  of  Piano,  Organ  and  Harmony. 
Addre-ss  at   0.  Ditson  &    Co's,  or  274  Washington  Street. 

T       W.  "WHEBLEB,  (lately  returned  from  Europe),  ii 
-*-^*     now  prepared  to  receive  pupils  in 

Address  at  18  Tremont  Temple,  or  Chickering  &  Sons'. 


~j\/^EMDBLSSOH^f   MUSICAL   INSTITUTE,  Instruction  jln 
-^'-*-    every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oalt  Street. 

"TSTAWTED.— A  Bass  or  Barytone  Voice,  in  a  Quartette 
'  "  Choir,  out  of  the  City.  For  information  apply  to 
0.  Ditson  &  Co.  687-590" 

GARDINER'S 

Or  an  attempt  to  prove  that  what  is  Passion- 
ate and  Pleasing  in  the  Art  of  Siugins;,  Speaking 
and  Performing  upon  Musical  Instruments,  is 
derived  from  the  Sounds  of  the  Animated 
World.  With  Curious  and  Intere.sting  Illus- 
trations. .  By  WIIiLIAM  GARDINER. 

A  New  Edition  of  tlie  above  highly  intere.sting  and  instruc- 
tive worlc.  has  just  been  publislicd.  Price,  bound  in  cloth, 
S3,  on  receipt  of  which  it  will  be  mailed,  pn.st-pnid.  Oliver 
Ditson  &  Co.,  PublLihers,  277  Washington  Street. 


RICHARDSON'S    NEW    METHOD 
FOR  THE  PIWO-FOllTE. 

An  Improvement  upon  all  other  Instruction 
Books,  in  Progressive  Arrangement,  Adapta- 
tion and  Simplicity.  Founded  upon  a  New  and 
Original  Plan,  and  Illustrated  by  a  series  of 
Plates,  showing  the  Proper  Position  of  the 
Hands  and  Fingers.  To  which  are  added  the 
EudimentB  of  Harmony  and  Thorough  Bass. 
BY  JfATHAX  RICHAIIDSOX, 
Author  of  the  '■  Modern  School  for  the  Piano  forte." 

Tliia  UST  and  IIEST  WORK  of  its  distinguished  author. 
Is  univer.*illy  admitted  to  I.e  superior  in  Excellence  to  all 
other  -.Methods.'  ■  .Hvst.-ni-,  '  and  ■•  Schonis,"  and  THE 
BOOK  TIIM  EVERY  I'UI'II,  NKEliS  tor  the  Acquirement 
of  a  Thorouiih  Knnwlelge  of  I'iano.forte  Plavinu!  It  is 
adapted  to  all  grades  of  I'nition  from  the  RudimeDtnl  Studies 
of  the  younpost,  to  the  Studies  and  E.ierclaes  of  Advanced 
Pupils.  Two  editions  are  published,  one  adopting  American, 
the  other  Foreign  Fingering.  When  the  work  is  ordered.  If 
no  preference  is  designated,  the  edition  with  Amorloau  lin- 
gering will  be  sent. 

C7*  Be  sure  that  In  ordering  it  you  are  partloular  in  speol- 
fymg  the  ■•NBW  METHOD  ■'  Price  *8  Mailed,  post-paid, 
to  y,y  ,iil  Iress.  Sold  l,v  «ll  Music  Dealers.  Oliver  Dit.-on 
&  Co.,  I'uljlWiers,  277  W.LXhiugtQu  Street,  Bo.stun. 


FOR  THE 

o  K  a  ^  isr. 

A  New,  Progressive  and  Practical  Method. 

IN      THREE      PAKTS. 

BY    JOHN    ZUUDEL. 

Organist  and  Director  at  Plymouth  Church,  Brooklyn,  N.  Y. 

PREFAOK. 

*#*  Although  the  masterly  work.s  of  RiNK.  Schneideh,  BrsT. 
and  others,  have  been  eagtrly  sought  for  and  their  usu  materi- 
aUy  advanced  the  art  of  Orgiin-playiiig,  vet  a  want  hiis  existed 
for  a  course  of  instructioa  more  n:ituraland  perp:picuous  in  its 
Btyle,  more  (gradual  and  progressive  in  its  method.  A  work 
which  .should  meet  the  student  after  he  had  obtained  a  moder- 
ate knowledge  of  the  elements  of  music  and  of  the  key-board 
of  the  Organ,  and  conduct  him  through  the  details  of  fingmne,. 
touch.,  stops,  pe/lal-playing,  etc.,  to  a  full  and  complete  mastery 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognized  the 
want  of  such  a  system  of  iu.straction.  His  experieuce.  h!^  a 
teacher  of  all  classes  of  pupil.s  frf^m  beginners  to  advanced 
players;  brought  the  want  prominently  before  him,  and  Ht 
length  induced  him  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  tiie  varied  material 
presented  by  the  great  m;iKters  above  named,  he  has  sought  to 
produce  a  wcrk.  that,  while  eminently  thorough  in  every 
eFsetnial  particular,  should  be  better  suited  totlic  need.«  of  the 
earnest,  progressive  and  practical  American  student,  than  any 
other  that  could  be  obtained. 

The  result  is  here  presented.  To  every  depnrtmpnt  of  Organ 
playing — exercises  for  fingering—  touch — combinatioi.s  of  stops 
— pedal-playiog,  and  voluntaries  for  various  occa.sions,  ample 
material  and  instructioa  is  furnished;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Kxercises  for  Pednl-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  nre  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Beat,  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
first  time  published,  received  by  the  author  while  it  was  his 
good  fortune  to  be  a  pupil  of  that  celebrated  Maater.  Asa 
whole,  this  work  is.  as  ita  title  indicates, 

A  New,  Progressive  and  Practical  Method, 
and  will  be  found  to  be  the  most  comprehensive  and  efficient 
''School"  for  the  Organ  extant. 

PART  I. 

History  of  the  Organ.— Showing  the  progressive  Im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Or^an.  — The  Bellows— Wind- 
Trunk  and  Chests  -Claviers,  Key-Bands,  or  Manuals  —Draw 
Stops— I'ipGs — Flute  and  Reed — Size  and  Compass  of  the 
Stops  —  Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Siogiug.  —  Organ  Touch 
—  Styles  (Legato  and  Staccato  ) 

Psalmody  Playing. — General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords.  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing. — Progressive  Exercises  interspersed 
with  Suitable  rnterludi-s  and  Voluntaries. 

Three-Part  Playing.— Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  "  fingering  by  substi- 
tution,'- with  Voluntaries  and  Short  Pieces. 

Pour-Part  Playing. — Distinction  of  Clo.so  and  Dispers- 
ed  Harmony,    Voluntaries,    Prelude-i  and   Postludios.     Grac« 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  II. 

Pedal  Playing. — Remarks  relntJng  to  the  Pedal — Com- 
pass of  Pedal  Board— Exercises  for  the  alternate  upe  of  the 
Right  and  Luft  Foot,  in  passing  the  feet  over  and  under  cnc;h 
otli^^r.  in  substituting  one  foot  for  the  other,  in  the  alternate 
use  of  tlie  toe^  and  heels  and  in  Sliding  Irom  one  Key  to 
another. 

Mixed  Fxercises. —Comprising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  I'edal  shake. 

Practical    Voluntaries.— Suited  to  various  orcat^ious. 
PART    ITI. 

Combination  of  Stops. —List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening  and  Concluding  Voluntaries. 

Compositions  or  Exhibition  or  Practice.— In  tho 

eombinatiou  of  Stops,  for  Concerts  and  Concluding  Plecea, 

Price  of  IVfoderEi  SeWool  for  the  Orcan,  %3, 

Published   by  Oliver    Ditson  &  Co.  .  .  ,  Boston, 


§ar  §X\m  Ux  §[ovcmIi^t;. 


VOCAL. 

Vocal  Beauties  of  "  Faust."  Gounod. 

The  Kinp;  of  Thule.      (Le  Roi  rte  Tluile) 2.') 

The  Golden  Calf   (Le  vcan  rt'or) 2^ 

The  pleasures  of  ( A  moi  les  pliiisn-s).  Duet.,  25 
AUIiail!  welcome  to  thee.  (Salut,  O  nion).. .  ,35 
All  hail  !  live  innocent.  (S;ilut,  liemeure  chaste  )  .35 

Glory  immortal.  (Gloire  immortelle.) 25 

An;rels  pure  and  glorious.  (Anges.)  Trio  A  cho.  50 

The  hour  is  late.     (Tardi  si  fa  )      Duet 50 

Wine  or  Beer 

Beauties  of  "  Rohert  Deverenx."     Enijlish   and 
Italian  words. 
Tremhiingand  piile.(Gemepal'ov  fiinereo)   S'c.  15 
In  affliction  and  henvv  sorrow    (Al'  afflirto). . .    25 

When   mcthouL'ht  he  lovid.    (L'  amor) 50 

When  n-crtly  myhenrt    (Uu  tcncro  co-e).  Duet.   50 

When  in  my  heart.   (For^e  in  quel    con) 

Yet  do  I  love  tliee  (Di  die  tornasii) 60 

Hasten,  the  fated  liour.     (1/  ore  tra-corrnno) . . 
Friendsliip  and  love.   (Non  vcnni  mai).  Duet.  . 
Brins  him  before  me.  (Ecco  1'  indegno).  Trio.  50 
I  know  not  how  heaven.  {Non  sai  che  un  nume.) 
With  inylast  sigh.  (A  te  diro  negli  ultimo).  S'g. 

Live,  ungrateful.     (Vivi  ingrato. ) ... 

Vocal  Beauties  of  "  lone." 

Now  shines  with  clear.  (Net  sol  quand).  Song.  50 
Sing  ye  who  will.  CCanta  chi  vuole}.  Song...  25 
Lonely  and  orphaned.  ("Ahandonata,  ed  orfano).  25 
Go,  he  faitliful.  ( Vanne,  e  .serha  geloso)  Duet.  25 
Behold,  where  Olancus  hows.  (F,  Ik,  rapita  in) 
On  the  hanks  of  Ilisso.  (DflT  Ilisso.)  Duet., 
lone,  now  a  sad  farewell.     (O    Intie,  di   quest)   25 

If  unkindly  I  seem  to  meet  thee "  Bi-lli/."  50 

Tony  Pastor'.?  cemliination  song 25 

The  Captain.     Song  for  guitar Wtirm.   25 

Blanche.      Song Kiicken.  25 

0  lay  me  in  the  valley.     Ballad J.  P.  Khg.  25 

Good  morrow,  love,  good  morrow../.  Bhimentlml.  25 
From  the  red  battle  field ^f.  Bmkfr.  25 

1  wish  I  were  a  wild  bird.  Song. , . .  W.  Leonard.  2,'5 
Puss  in  boots.     Comic  song 25 

INSTKUMENTAli. 

Gen.  Gilmore's  grand  march A.  Bnnmhficli.  35 

Cousin  et  Consine.  Schottisch  'E\cgiint. J.Efighnrd.  AO 

Cottage  Waltz.     For  Guitar F.  A.  Wiirm.  25 

Vier  Clavierstuckc Olio  Drtsel.  75 

Slnn\her  Song,"  (Schlnmmerlied) "  2S 

La  Belle  Canadian  polka Carl  M.  Fehr.  23 

Who  will  cure  for  mother  now.     Variations. 

A.  Baumhach.  50 

Gems  of  Pelrella's  opera,  •' lone." "  50 

Fifth  air  variiS.  For  Piano  and  Violin .  De  Bmiot.  1 .00 

Revo  d'  Ariel.  Scherzo  Walts E.  PrudtnU  SO 


Mnaio  BT  Maii,.— Mu»lo  U  Mtit  by  mit!,  th»  mcp»BW  b.lrf 
two  cents  for  ewry  four  ounces,  or  fraction  thereof  Pfrlocn 
at  a  distance  will  fincl  the  ?onv6j-ancp  »  natlnK  of  tlnif  and 

p,-nso  ill    ohti.iiiing  supplieB.      U"i-'ltB  ciii-  also  \»  lent  ftt 


donjible  tbt 


atva. 


PWinHT'P    .TOTTENAL    OF    MUSIC. 


The  A;  t  at.'m  of  Musicians 

SPJDSNDID    ASSORTMENT 

OP 

OP  THE  MOST  APPnOTED  MANUPACTtJRE. 

Eaibraclns  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
InclnUluj;  vury  Choice  lustnmienls. 

MAKTIN'S  CELEBRATED  GUITAES. 

FLUTINAS  AND  ACCORDEONS. 

CLARINETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptiona  of  Musical  lustruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Couble-Bass. 

PIAP¥€>§    ARI©    Mf;L,0IBE®MS 

FOB  SALE  AND  TO  LET. 
Our  fflcilitiefl  are  snrh  as  enable  us  fo  fuinish  the  atiove: 
also.  MUSIC  BOOKS,  SH>- ET  MUSIC,  AND 
CARD  MUSIC  FOR  BANDS,  AND  ALL 
KCNDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cauLOt  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNHS  &  CO., 

83  COURT  STREET,  (Opposite  the   CoHrt  IIou.=e) 


Have  you  seen  the  New  Singing  Book  ? 


iithor  of  the  "  Golden  Wreath,"  &c 


Get   it  — Look  at  it  — Try  it. 

Specimen  paRes  sent  free.  Price  of  the  "  Harp,"  $1.  Per 
lozen,  $9  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ngtoQ  Street,  Boston, 


NOW     R  E  A  DY  : 

Me'^y  V®l«BiEBe  of  ClstsrcSi  IMbssIc, 
|lg  tljc  ©rgitiiist  of  Sriniin  itljiu'cb,  ^ostoit. 


CHUICH   MUSIC: 

A    COLLECTION     OF 

Psalm   and   Hymn   Tunes,    Sentences, 

Chants,    .ervices.  Anthems,  &c. 

BY  A.  U.  HAYTER, 

ORGANIST  OF  TRINITY  CHURCH,  BOSTOX. 
THIS  Ti,lumc  contains  the  best  of  the  Music  performed  at 
Trinity  Church  during  the  past  twenty-five  years.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportunity  of 
hearing  it,  and  cannot  fail  to  be  highly  prized  by  the  public, 
to  whcni  it  is  now  offered  at  the  followinR  i-ates  : 

In  Cloth,  S2.30;    in  Plain  Binding,  $3.25. 
Copies  mailed,  post-paid,  on  receipt  of  price. 
OLIVER  DITSON   &   CO.,    Publishers. 
277  Washington  Street. 


Illustrating  the  Incidents    of   the  War. 

"  The  Cumberland."  Words  by  Longfellow.  Music 
by  Boott.     Snug  and  Chorum  25 

"Close  His  Eyes,  His  Work  is  Done."  Dirge  lor 
a  Soldier.  Son;;  and  Chorus.  Words  by  Bolter.  Mu.^ie 
by  Hutchinson.  25 

"Is  that  Mother  Bending  O'er  Me."  Balbid. 
Music  bv  .).  C   .lolnison.  25 

"  Eeep  this  Bible  Near  Your  Heart."  25 

CONTRABAND    SONGS. 
"Poor   Rosy,  Poor  Gal."    No.  1  of  the '■  Songs  of  the 
Freedmen  of  Port  Royal."  Arranged  by  Lucy  Mclvim.  25 
"  Away  Goes  Cuffee."  Starkweather.       25 

'•Abram  LinUen  las'  September 
Told  de  Souf  less  you  surrender 
Afore  de  las'  of  next  December, 
Away  goes  Ouffee  " 

"  Cuffee's  "War  Song."  Starkweather.       25 

"  Dey  ring  de  bells,  dey  boom  de  gun 
Dere  'joicing  near  and  far, 
Onz  mighty  things  hab  come  to  pass 
Since  Pompey  went  to  war. 

The  above    mailed    post-paid    ou    receipt  of    the    price. 

OLIVER  DITSON  &   CO.,    277    Wtishington  Street. 


I^'  16  W  E  i.  I.  ® '  S 

CENTENARY    EDITION     OF    THE 

O  I^  ATQRI  O  S, 

ORIGINAL    EDITION, 

ARKANQED    AND     EDITED    BY 
VINCEHT   NOVELLO. 

HANDEL.  eta. 

Messiah 75 

.ludaa  MaccabjBus 75 

Israel  in  Egypt 75 

Sam.«on 75 

Solomcu 75 

Jeptha , 75 

Deborah , 75 

,lo.sh  ua 75 

Saul 75 

L' Allegro Sl,20 

Dettingen— Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelia's  Day 60 

HAYDN . 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 

Come,  let  us  sing S8 

Not  unto  us SS 

When  Israel  out  of  Egypt  came 38 

MOZART,  HAYDN  AWD  BEETHOVEN. 

Mozart's  Twelfth  Mass 75 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  M.iss  in  C 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  (Mount 

of  Olives) 60 

R  0  -M  B  E  R  G  . 

Lay  of  the  Bell 60 

ROSSINI. 

Stabat  Mater 60 

SPO  HR. 

God,  thou  art  great 38 

Last  Judgment .'5 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  16  cents  each,  according  to 
length.      At 

"WEHB    &    AIiI.Er¥'S, 

ASTOR    PLACE, 

2J  B  -gy    -g-  o  R  K  . 

f frmann  iawm, 

Residence, No.  83  BrooMine  Street. 

FRANCIS    G.   HILL, 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 
A  DOLPH  K.IELBLOCK,  Teacher  of  the  Pianoforte, 
Ee.sidence.  United  States  Hotel.  647 

MRS.  J.  H.   LONG, 
TEACH;  EH,    OP    TOGAl,    aiTTSIC, 

Room  at  Hallet,  Davis  &  Co's. 

~  JOHN    W.    TUFTS, 

TEACHER   OF   PIANO-FORTE,   ORGAN    AND    HARMONY. 
No.  1  Van  Renssalear  Place. 

DAVID    PAINE, 
Basement  of  Chauncy  Place  Church.  552 

E.  &  a.  G.  HOOK, 

TREMONT  AVENUE  near  EOXBURY  LIKE 

MLLE.  GABlilELLE  DE  LA  MOTTE  gives  Instruction  on 
the  Pianoforte. 
444  53  Hancocli  Street. 

ANTHONY     WERNER. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  558 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  Wfe.sl  Cellar  Street. 

T       SCHUBERTH     &    CO.    Publishers    and 

in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pi'ing  Street  near  the  corner  ol 
Broadway,  New  York.  357 

ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 

JOHN    H.    WILLCOX, 
Teacher  of  llie  Orsnii.  Piano  &  Harmonr. 

29  Chester  Square,  near  Shawmut  Avenue.  631 

JULIUS     EICHBERG, 

TE.tCHBR     OF 

SinginK<    Piano,    Composition    and    Violin. 

Address  at  Ditson  fc  Co's.   or  at  Residence  21  E.  Canton  Street 


NmV    PUBLICATIONS. 

Btephen  Heller.— Collection  of  his  studies.  50 

Mendelssohn,— Spring  Song.  20 

Bobert  Schumann.— Andante,  Scherzo,  from  hi» 
Symphony  in  D  minor,  arr.  by  C.  Klausser.  50 

Charles  Fradel.— Tambour  battant.  Serenade  mili- 
taire.  69 

Home  Delights  for  Young  Pianists.  A  collection  of 
the  most  beautiful  and  select  operatic,  national  and  popu- 
lar airs,  brilliantly  transcribed  and  arranged  without  oc- 
taves, by  Prof.  Konrad  Treuer.     Each  25 

^7"  O  C  -A,  X.  . 

"  Love  in  a  Rose-bush."  Song  with  English  and  German 

words,  by  Geo.  A.  Meitzke.  1^ 

Evening  by  the  Sea  side.  Song  with  English  and  German 

Words,  by  Geo.  A.  Meitzke. 
Breath  of  Spring.  do         do        do        do       25 

The  Convert.  do  do  do        do        25 

Rock  me  to  sleep,  Mother!     By  D.avid  Kane  O'Donnell.     25 
Tears  in  Sleep.  do  do  25 

Curiosity  (Der  Mengierige)  English  and   German  Words, 

by  F.-anz Schubert,  25 

Farewell,  (Abscliied),  do  do  15 

Trace  of  Tears,  (Lob  der  Thraeneo).     do  do 

Out    of   my   mighty    passion.         (Aus  meinen  grossen 

Schnierzen)  by  Rob.  Franz.  25 

First  Loss (Erster  Verlust).  T.  Schulcrt.  20 

The  Fisher  ,  do  20 

The  King  of  Thule.  do         20 

Where.     (Wohin?)  do  25 

Faded  Flowers.    Bitter  Sweets.    ThyKame     (Dngeduld) 

Franz  Schubert.    Each  ZO 

THEODORE  HAGEN,  5  &  7  Jlercer  St.,  New  York. 

MASON  &  HAMLIN'S 
CABINET    ORGANS, 

Patcntcfl    Oct.    21,    1863. 

THE  CABINET  OUG.A.NS  are  pronounced  by  artists  "the 
best  of  their  kind  in  the  wcrld  ;  " — and  "  very  admira- 
ble for  both  private  and  public  use."  [See  written  testimony 
from  more  than  one  hundrep  of  the  most  eminent  organists 
of  the  leading  cities].  Mason  &  Hamlin's  instruments  have 
received  the  only  Gold  IMEDALever  awarded  in  this  country, — 
also  ELEVEN  Silver  Medals,  and  fourteen  Diplomas,  in  all 
twenty-six  First  Premiuni.s, — over  all  competitors. 

Prices  of  Cabinet  Organs,  [manufactured  solely  by  Masom  & 
Hamlin],    S70  to  IS500.    Melodeons  S60  to  S170. 

Music  for  the  Cahinet  Organs. 

INSTRUCTOR    FOR     THE     MELODEON, 
HARMONIUM,  AND  CABINET  ORGAN;  by 

GEO.  F.  ROOT.— This  book  is  eminently  adapted  for  purposes 
of  self-instruction,  and  is  an  entirely  new  compilation  of  pro- 
gressive exercises  and  lessons,  interspersed  with  instrumental 
pieces— Songs,  Voluntaries,  Interludes  &c..  &c.  Price  S2.00. 
RECREATIONS  FOR  THE  CABINET  OR- 
GAN, HARMONIUM,  OR  MELODEON;  con- 
sisting of  seleelions  from  the  best  authors— such  as  oper.\tic 
airs,  choruses,  popular  melodies,  &c,  &c.  Newly  arranged 
and  adapted  to  instruments  of  sustained  tones.  In  six  num- 
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mDEX  TO  THE  MESSIAH. 


PART    FIRST. 


Ro 

1  Overture. 

2  Comfort  ye  my  people. 

3  Bv'ry  valley. 

4  And  the  glory  of  the  Lord. 

5  Thus  8aith  the  Lord. 

6  But  who  may  abide. 

7  And  he  shall  purify. 

8  Behold  a  Virgin  shall  conceive.  Regit.  29 

9  0  thou  that  tellestglad  tidings.  Air  &  Chorus.  29 

10  For  behold  darkness.  Regit.  Accomp.  37 

11  The  people  that  walked  in  darkness,        Air.  38 


Page. 
3 

Regit 

Accomp. 

5 

Air. 

7 

Chorus. 

10 

Regit. 

Accomp. 

17 

Air. 

19 

Chorus. 

24 

No.  PRg, 

12  For  imto  us  a  child  is  bom.  CnoRns.  41 

13  Pastoral  Symphony.  5C 

14  There  were  Shepherds.  Recft.  51 
And  lo !  the  Angel  of  the  Lord.  REcrr.  Accomp.  51 

15  And  the  Angel  said  unto  them.  Regit.  51 

16  And  suddenly.                           Regit.  Accomp.  52 

17  Glory  to  God  in  the  highest.  Chorus.  53 

18  Rejoice  greatly.  Air.  56 

19  Then  shall  the  eyes  of  the  blind.  Regit.  61 

20  He  shall  feed  his  flock.  Air  61 

21  His  yoke  is  easy.  Chorus.  64 


PART    SECOND. 


22 

Behold  the  Lamb  of  God. 

Chorus. 

68- 

23 

He  was  despised. 

Air. 

71 

24 

Surely  he  hath  borne  our  griefs. 

Chorus. 

74 

25 

And  with  his  sti-ipes. 

Chorus. 

77 

26 

All  we  like  sheep. 

Chorus. 

81 

27 

All  they  that  see  him.             Regit. 

Accomp. 

88 

28 

He  trusted  in  God. 

Chorus. 

89 

29 

Thy  rebuke  hath  broken  his  heart. 

Regit. 

Accomp. 

95 

30 

Behold  and  see. 

Air. 

96 

31 

He  was  cut  off.                       Regit. 

Accomp. 

96 

32 

But  thou  didst  not  leave. 

Air. 

97 

33 

Lift  up  your  heads. 

Chorus 

99 

34  Unto  which  of  the  Angels.  Regit.  107 

35  Let  all  the  Angels  of  God.  ,    Chorus.  107 

36  Thou  art  gone  up  on  high.  Air.  Ill 

37  The  Lord  gave  the  word.  Chorus.  115 

38  How  beautiful  are  the  feet  Air.  118 

39  Their  sound  is  gone  out.  Chorus.  120 

40  Why  do  the  nations.  Air.  123 

41  Let  us  break  their  bonds  asunder. 

Chorus.  128 

42  He  that  dwelleth  in  Heaven.  Regit.  134 

43  Thou  shalt  break  them.  Air.  134 

44  Hallelujah.  Chorus.  137 


PART    THIRD. 


45  I  know  that  my  Redeemer  liveth. 

46  Since  by  man  came  death, 

47  By  man  came  also. 

48  For  as  in  Adam  all  die. 

49  Even  so  in  Christ 
60  Behold,  I  tell  you  a  mystery. 


NoTB. — ^In  the  first  page  of  the  original  Score,  Handel  has  made  a  memorandam  that  it  was  began  on  the  22nd  of 
August,  1741  ;  and  in  the  last  page  he  has  recorded  that  it  was  finished  on  the  12tb  of  September,  1741. 


liveth.          Air. 

146 

51 

The  trumpet  shall  sound. 

Air. 

153 

Quartett. 

150 

52 

Then  shall  be  brought  to 

pass. 

Regit. 

159 

Chorus. 

150 

53 

0  Death  1  where  is  thy  sting. 

Duet. 

159 

Quartett. 

1.51 

54 

But  thanks  be  to  God. 

Chorus. 

161 

Chorus. 

151 

55 

If  God  is  for  us. 

Air. 

166 

ery. 

56 

Worthy  is  the  Lamb. 

Chorus. 

171 

Regit.  Accomp. 

153 

57 

Amen. 

Chorus. 

178 
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contract,  let  me  (iiiote  its  elosinp;  paraprraph, 
written  down  and  dictated  from  the  lips  of  the 
builder  himself,  which  is  as  follows  : 

"And  in  recnrd  to  the  oxcciition  of  this  commis- 
sion, Mr.  Widcker  hei^s  to  sny,  in  conclusion,  that, 
as  well  for  the  interest  of  Art,  iis  for  the  consideration 
of  his  own  ixood  name,  he  will  faithfntl  v  and  in  |rood 
earnest,  strive  to  equal  and  to  rival  the  merits  of  his 
liest  and  most  extensive  works, — [zuaranteeinjj  to 
comhine  with  ilie  excellencies  to  he  found  in  his  own 
land,  such  additions  as  he  has  met  witli  in  Iiis  recent 
visit  to  France  and  Knt;land,  and  further  to  introduce, 
witliout  especial  rei|nirement  or  additional  cliarge, 
any  improvement  of  real  importance  that  sliall  come 
to  his  knowledge  during  the  construction  of  thework." 

This  indenture  bcinfr  c^nnpleted, — the  usual 
guarantees  for  the  punctual  payment  of  instal- 
ments on  our  part,  and  the  tin^.ely  delivery  of  the 
instrument  on  the  part  of  tlie  builder  were  inter- 
chancred — the  notarial  seals  affixed,  and  the  con- 
tract cloned ; — with  heartfelt  expressions  of  joy  and 
of  gi'atitude  on  the  part  of  Mr  Walcker,  that  he 
was  thus  permitted  to  place  this  latest  production 
of  his  declining  years, and  the  frreatest  monument 
to  his  name,  amonir  the  cities  of  the  New 
World — and  with  no  less  passionate  regret  on  the 
part  of  Mr.  Hopkins,  who,  with  an  artist's  entlui- 
siasm,  bemoaned  the  day  when  this  completest 
marvel  of  a  cherished  art,  sailingr  westward  by 
the  sliores  of  England,  sliould  fade  from  his  long- 
injr  siiilit. 

Of  the  final  completion  of  the  work — its  suc- 
cessful ordeal  before  the  most  competent  and  crit- 
ical judges  that  could  be  found  in  England  and 
on  the  Continent — its  tempestuous  and  perilous 
vnyaire  of  three  months  duration  across  the  At- 
lantic in  winter — its  provi<lential  protection  froni 
pirates,  and  its  safe  and  opportune  arrival  here  in 
the  early  months  of  S|>riiiir,  you  have  already 
beard  Or  read. 

Immediately  after  the  order  for  the  work  had 
srone  forth,  copies  of  the  original  plans  and  draw- 
ings of  the  hall  were  obtaineil  Irom  the  architect. 
Mr.  .Snell,  and  sent  to  Geriiuany,  together  with  a 
model  in  wood  of  the  interior  of  the  building, 
showing  with  accuracy  the  measurements  of  its  ev- 
ery part,  its  material  anil  form  of  .structure  and  the 
like,  so  that  the  instrumi'iit  miglit  be  a.lapted 
precisely  to  the  acoustic  ri'tpiirements  of  the  [dace 
that  was  to  contain  it, — in  strictest  accordance 
with  which,  in  its  voicing  and  intonation — its  ca- 
pacity ami  fund  of  reserved  ]iower,  the  organ 
was  designed  and  constructed. 

Ill  regard  to  the  architei'tural  form  and  en- 
shrinement  of  the  instrument,  I  have  time  to  sav 
but  a  word.  This  part  of  the  work  was  approach- 
ed by  the  Directors  witli  no  little  diffidence  and 
doubt.  No  stiui'ture  of  the  kind,  that  could  b- 
found  in  Europe,  appi'ared  to  meet  the  somewh.it 
anomalous  position  that  was  to  be  occupied. 
Hence  all  estimates,  as  to  its  cost — and  it  was 
many  times  guessed  at  by  those  who  considered 
themselves  knowing  in  siudi  matters — fell  wide  of 
the  mark.  It  was  only  after  months  and  years 
of  patient  elfurt  and  trial,  that  the  present  fitting 
habitation  for  so  noble  an  instrument  was  obtain- 
ed. The  germ  of  the  structure  is  a  design  by 
Hammatt  Hillings.  His  were  the  outlines,  and 
general  form  and  propoiliims.  But  in  its  present 
embodiment,  if  we  e.vcept  the  chcTubson  the  tops 
of  the  high  towers,  and  the  figure  of  St.  Cecilia, 
the  germ  alom^  remains.  The  finally-adopted 
plan,  in  its  artistic  and  elaborate  beauty  and 
grandeur,  belongs  to  the  brothers  Gnstave  and 
Christien  Ilerter  of  New  York,  whose  designs, 
when  submitted  to  Mr.  Billings,  were  pronouni'ed 
by  him,  with  characteristic  candor  and  unselfish- 
ness, to  be  superior  to  his  own,  and  urged  upon 
the  acceptance  of  the  committee. 

It  is  impossible  to  speak,  in  terms  of  too  high 
praise,  of  the  care,  attention  and  conscientious 
application  on  the  part  of  Mr.  Herter  himsidf, 
and  all  in  liis  employ,  to  the  work,  during  the 
two  years  and  more  of  its  eonstnudion.  By  al- 
most providential  disposal,  the  right  man,  wheth- 
er for  colossal  figures  or  minutest  detail  of  orna- 
mentation, seemed  to  come  at  his  bidding ;  and, 
in  all  this  profusion  of  elaborate  richnes,s,  nothing 
was  hurried,  nothing  slighted.  Re  it  the  artist 
(who,  in  the  person  of  tlie  younger  Herter,  is  pres- 


ent with  us  to-night)  from  whl^se  brain,  leaped 
forth  Minerva-like,  theTinished  forms  of  human 
and  ideal  things — or  the  .sculptor,  b}  whose  cun- 
ning these  were  stiffened  into  shape  and  fixed  in 
the  willing  wood — the  modellers  in  clay  and  in 
plaster — the  carvers,  the  carpenters,  the  finishers 
— all  labored  con  amore  and  with  one  mind 
towards  the  perfect  result. 

Under  the  admirable  management  of  Mr.  Eben 
Dale,  the  difficult  and  delieat"  task  of  transport- 
ing this  vast  structure  by  land  carriage,  from  the 
workshops  of  Mr.  Herter  in  New  York  to  the 
Music  Hall,  during  the  last  winter,  was  success- 
fully accomplished,  without  the  least  accident  or 
injury. 

I  should  not  forget  to  mention  liere,  what  had 
perhaps  been  better  said  in  another  connection — 
the  successful  efforts  of  Judge  Putnam,  at  AVash- 
ington,  to  effect  a  remittance  of  the  duties  upon 
the  instrument,'made  more  than  usually  onerous 
by  the  re<'ent  increase  of  the  tariff.  In  the  course 
of  the  organ  tour  abroad,  to  which  allusion  has 
been  made,  it  was  ascertained  in  regard  to  the 
large  organ  placed  by  the  Messrs.  Walcker,  a  few 
years  since,  in  one  of  the  principal  churches  in 
St.  Petersburg  in  Russia,  that,  in  consideration 
of  so  noble  a  contribution  to  Art,  the  customs  were 
remitted  by  Imperial  Ukase  ;  and  it  was  hoped 
to  obtain,  upon  like  grounds,  a  similar  government 
favor  at  home.  The  weight  of  eminent  names 
was  freely  contributed  to  an  application,  made  in 
due  form  to  the  powers  at  Washington.  On  the 
grounds  of  imperial  precedent  or  national  weal, 
we  regret  to  say,  our  suit  did  not  succeed.  But 
what  was  reluctantly  refused  as  a  nation's  boon 
to  Art,  was  granted  when  viewed  as  a  pundy  le- 
gal right,  noon  whiidi  the  merits  of  the  case  were 
rested  bv  Judge  I'ntnam  from  the  first.  The  So- 
licitor of  the  Ti-casnry,  to  whom  the  question  was 
referred  bv  !\Ir.  .'secret arv  Chase,  concurring 
with  the  Judge  that  the  clause  in  our  charter 
whiidi  d<'fines  the  purposes  and  object  of  this  As- 
.sociation.  as  being  a  Corporate  Institution,  estab- 
lished for  the  advancement  of  music  as  an  Art, 
brought  us  within  the  category  of  exemptions 
named  in  the  tariffact.  and  justly  entillerl  us  to 
the  admission  of  the  organ  dutv  free.  Thus  at  a 
critical  jiuvture  of  affairs,  an  important  saving 
was  made  in  the  cost  of  the  Instrument. 

Some  incidents  that  have  occurred  during  the 
progress  of  this  enterprise,  it  may  not  be  improp- 
er to  iTienfion  here — as  showing  the  appreciation 
tho  work  has  alreadv  received  in  foreign  lands. 
TIu'  three  groups  of  figin-es  that  surmount  the 
r-entral  nortlons  of  the  organ  were  carved  at  the 
Hoval  Academy  of  Art  in  Stuttgart.  When  fin- 
ished they  were  placed  on  exhiblt'on  there  and 
gnatly  admired.  Subsequently,  a  request  was 
received  by  the  directors,  for  permission  to  place 
them  for  a  time  in  the  great  exhibition  of  the  in- 
dustry of  all  nations  in  London,  as  models  of 
their  kind. 

About  thissame  timealso,eame  asolicitation  from 
l\Ir.  Wah'ker,  endorsed  by  the  State  Coimnission- 
ers  and  others  in  Wurtemberg,  that  a  portion  of 
the  instrument  itself  might  be  set  up  at  the  Lon- 
don Exhibition.  Both  these  requests  were  grant- 
ed, on  i-ondiiion  that  the  shipment  of  the  organ 
should  not  be  materially  delayoil  thereby.  The 
lirojei't  was  only  reluctantly  given  up,  when 
it  was  ascertaini'd  that  too  much  time  would 
be  thus  consumed.  Likewise,  a  few  months 
befiire  the  opening  of  the  Great  Exhibition,  a  re- 
quest came  in  due  form  from  the  Treasurer  of  the 
Crystal  Palace  Association  at  Sydenham,  asking 
upon  what  terms  a  loan  of  the  Boston  organ,  then 
nearly  completed  in  Lu'lwigsburg.  could  be  had 
for  the  grand  commemoration  of  Handel — a  col- 
ossal concert  by  4000  picked  voices  and  instru- 
ments, to  be  given  in  the  Sydeidiam  Crystal  Pal- 
ace, on  the  occasion  of  the  opening  of  the  exhi- 
bition. I  may  say,  in  parenthesis,  that  the  Syd- 
enham Association  were  already  in  temporary 
possession  of  a  large  ami  fine  organ,  built  for  them 
by  the  celebrati'd  house  of  Gray  &  Davidson  in 
London,  and  which,  it  was  proposed  to  take  down 
and  lay  aside,  for  the  time  being,  if  their  propo- 
sition was  accepted. 

This  was  soon  after  the  commencement  of  the 
war — the  period  of  gloom    and   despondency  in 


financial  matters — a  time  when  the  organ  fund 
itself  was  low,  and  the  prospect  of  its  increase  not 
encouraging — when  the  rates  of  exchange  were 
rising,  and  the  time  for  the  payment  of  install- 
ments approaching.  The  [U-oposition  was  dis- 
cussed in  full  session  of  the  Board  of  Directors, 
and  its  acceptance  on  certain  conditions  enter- 
tained. A  voluminous  correspondence  followed. 
Terms  and  conditions  were  named  on  which  the 
loan  might  possibly  be  maih;,  and  the  Directors, 
reluctantly  and  in  sorrow,  were  making  up  their 
minds  to  yield  into  the  hands  of  a  rival  nation  the 
first  fruits  of  their  long  years  of  anxiety  and  toil, 
— when  upon  a  sudden,  the  "Trent  aflair,"  in 
whicJi  Commodore  Wili;cs  and  Messrs.  Mason  and 
Slidell  were  the  principal  actors,  intervened  and 
put  a  stop  to  further  proceedings. 

In  reference  to  this  more  than  ordinarily  inter- 
esting feature  in  the  history  of  our  somewhat 
eventful  organ  enterprise,  I  should  be  glad  to 
present  some  extracts  from  the  correspondence 
to  v?hieh  it  gave  rise,  arid  which  I  hohl  in  my 
hand,  but  the  time  will  not  peritiit.  It  is  unnec- 
essary to  add,  that,  under  the  circumstances,  the 
Directors  were  unwilling  to  entertain  the  proposi- 
tion longer,  and  all  further  correspondence  on  the 
subject  was  dropped.  Such,  gentlemen,  and  after 
such  manner,  is  the  work  you  have  so  liberally 
and  in  good  faith  entrusted  to  our  supervision 
and  care. 

It  remains  to  tender  to  the  eminent  builder, 
now  ripe  in  years  as  in  the  harvest  of  a  well- 
earned  fame, — to  the  son,  Herr  Friedrich  Walck- 
er, youngest  scion  of  the  house,  on  whom  the 
mantle  of  his  honored  father  seems  already  to 
have  fallen, — to  the  faithful  Stiirm,  the  worthy 
foreman  of  the  faidory,  and  his  associates  who 
accompanied  the  instrument  acro.ss  the  seas,  and 
have  worked  together  fiithfdly  and  harmo- 
niously during  these  long  months  of  prepara- 
tion, to  one  and-all, — our  most  earnest  heartfelt 
thanks  for  the  responsible  part  they  have  taken, 
each  in  his  own  sphere,  in  thO  production  of  this 
so  great  and  noble  creation  of  Art. 

The  i-ity  that  is  first  in  this  New  World  to  re- 
ceive at  your  hands  a  legacy  so  precious  and  so 
rare,  will  delight  to  hold  yon  in  allectionate  re- 
membrance, and  be  the  last,  I  am  sure,  to  fail  in 
her  allegiance  to  the  land  of  letters  and   of  song. 

Will  you.  gentlemen-stockholders  of  this  Associ- 
ation— to  whom  is  now  committed  the  formal  cus- 
tody of  this  .mere/ ^rusV,  suffer  from  us  a  single 
word  of  entreaty — that  yon  will  accept  it  and 
keep  it — in  the  broad  anil  liberal  interpretation  of 
the  terms  so  well  expressed,  in  the  votes  you 
passed  unanimously,  while  it  existed  only  in  hope, 
— as  one  of  the  cherislied  institutions  of  our  fxvored 
city.  Preserve  it  with  a  jealous  care  from  all 
base  or  profane  and  incongruous  uses — guard  and 
protect  it  and  watch  over  it— in  the  spirit  of  the 
sublime  motio  you  have  inscribed  u|ion  its  front, 
— as  the  great  names  that  are  before  you,  in 
their  silent  eloquence  appeal  to  you  to  do, — as  the 
image  of  Sebastian  Bacdi,  from  its  high  enthrone- 
ment, would  entreat  of  you,  if  he  could — as  the 
Great  IMastcr  of  Harmony,  standing  never  more 
appropriately  than  now,  through  whose  deaf  ears 
heavenly  harmonics  are  strained  once  more  upon 
, earth,  seems  almost  audibly  to  beseech  of  you. 
Let  it  be  to  yon  and  to  your  children  the  in- 
culcator  of  high  and  noble  aims — an  educator  of 
generations  yet  unborn — tea<du'ng  with  its  thou- 
sand tongues  the  precepts  of  religion'  and  virtue 
and  heaven-born  charity — from  out  whose  golden 
mouths  sliall  ever  issue  Pkaish  to  Goih, 


Ode. 

RECITED    DT   MISS   OnARLOTTR     CUSHMAN     AT    THE     INAUGOKATXOH 

OF  THE  ailEAT   ORGAN. 

I. 

Listen  to  the  inxrimtion  1 

Now  awaking,  pralsefiil  breaking:. 

It  Phnll  bear  the  he.<irt  of  a  uatlon, 

Ripine:  In  vast  convocation, 

Full  ofhonor.  full  of  song. 

Upward  to  the  Source  of  Praise  wlicre  harmonies  belong. 

ir. 

It  rises  from  our  city  by  the  fragrant  eea, 
Where,  younf?,  laboriouH,  brave  and  free, 
She  .''tanda  in  her  prosperity. 
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Our  fathers  clufched  thp  wild  shore  starts  and  cold, 

Saying,  This  strand  shall  be  our  home, 

And  let  no  despot  hltlier  come  ; 

Strong  of  purpose,  strong  of  bone, 

We  will  govern  it  alone. 

Yet  Mercy'.i  height  our  fathers  conld  not  gain, 

Nor  perfect  Justice  did  their  hearts  contain  ; 

They  sinned  their  sins;  the  tale  is  not  untold. 

And  bitterness  of  arrogiince 

And  wily  hate  and  ig;norance 

Heaped  their  poisoned  agony 

Upon  the  young-browed  colony  : 

But  still  the  people  grew  and  strengthened  as  Time  rolled. 

The  towers  rose,  the  bells  weie  swnn;;, 

And  rifted  stone  assumed  new  grace, 

While  up  and  down  the  children  sung. 

Bringing  their  sunshine  to  the  place. 

After  long  years  their  children's  children  grew  3 

And  wandered  into  foreign  land.s, 

And  other  nations  knew 

And  saw  them  bound  in  cold  despotic  bands. 

At  last,  in  thankfulness,  they  said, 

We  will  choose  from  ont  our  own 

Those  who  early  loyed  and  rererent  Inid 

Tlieir  listening  ear  to  the  harmoni.-  sh«U  ; 

Let  them  seek  in  many  an  antique  town, 

To  find  in  what  recesses  dwell 

Art's  divinest  melodies. 

Voiceless,  shall  we  as  the  dead 

See  the  morning  spread 

Over  us  her  rich  surprise  ? 

See  the  eTening'.s  golden  tale 

Written  on  each  floating  sail, 

And  no  people's  song  arise 

Tuneful  for  our  home,  onr  earthly  Paradise  ? 

We  have  sinned,  and  need  a  psalm  for  sadness  ; 

We  hare  joyed  and  should  find  voice  for  gladness  j 

We  will  build  an  organ  vast. 

It  shall  sound  a  noble  blast 

And  wear  a  stately  form  ; 

It  shall  tell  of  mountain  streams. 

Until  we  hear  their  quickly  flowing  dreams, 

Ringing  to  music  for  our  waking  hours; 

It  shall  rehearse  the  tale  of  pine-strewed  woods, 

Until  their  pensire  moods 

Shall  haunt  the  common  street  with  their  weird  powers  ; 

They  who  dwell  in  inland  homes 

May  learn  the  murmur  of  the  sea, 

Through  its  tumultuous  tone, 

Surging,  ag  when  the  north-wind  comes. 

After  a  storm,  while  yet  the  fierce  waves  moan. 

And  drives  the  herded  clouds  across  the  crystal  lea. 

Nature  in  every  form  that  soothes  our  pain 

Shall  come  to  us  again, 

As  when  in  childhood's  hours  of  reat 

We  lay  upon  her  breast ; 

Tlie  organ  then  shall  lead  the  quiring  soul 

Onward  to  worlds  where  unheard  anthems  roll. 

III. 
At  length  the  people  sought  and  found 
A  builder  foremost  in  his  art. 
Who  held  his  work  dei*T  unto  his  heart, 
Thechildof  his  old  age. 
Tender  as  a  monk  of  old 
Slipping  down  the  scale  of  years, 
Who  paints  his  last  stroke  on  the  enamelled  page, 
So  wrought  he  on  this  organ  for  the  Free, 
At  last  the  long  laborious  hours  were  told, 
Ended  their  ecstasies  and  fears; 
Struck  by  rhe  maj^ter's  hand,  there  leaped  a  sound 
From  these  fresh  wells  of  secret  melody. 

Bring  the  wood  of  choicest  grain, 

Dyed  with  hues  of  richest  stain, 

Cried  the  builder  old; 

And  choose  a  worthy  architect, 

Whose  eye  can  skilfully  select 

The  .lubtlest  curve  in  leaf  and  branch  and  wave; 

Let  his  obedient  hand  engrave 

Whatever  form  his  busy  thought  shall  nftme. 

Worthy  to  bind  these   silver   spires   within   their   sculptured 

fvrxme. 
Ai-t-lirothers  then  in  answering  concord  came, 
\\ith  fancy  (jlowing  in  the  flame. 
An.l  Hashing  upward  to  their  high  intent. 


V:im>  Hcint>-s  hull 
Uririlhani  lines  h,v  bin 
And  fliiti'd  colLuiiiis  111 
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Crowned  wir,h  the  r<)ivst\s  leafy  hair. 
!;OMt  ill  the  convolutions  of  his  work. 
vVe  siem  to  h<'ar  the  stir  of  summer  wind. 
Or  rustling  birds  wUo  lurk 

1^1  hiidf:i  nc-t-<  we  .-^-ok,  but  never  find. 


Another,  of  athletic  mind, 

Brought  twostrong  sons  of  Atlaa.  doomed  to  stand 

Forever  holding  up  with  strained  hand 

The  world  of  varied  pipes  and  carvings  rare  j 

Caryatids,  gloomy-browed, 

By  his  power  were  allowed 

Again  to  leave  the  silent  halls  of  Greece 

And  listen  in  their  toil  to  Music's  voice  of  peace. 

And  many  were  the  figures  from  his  soul 

Which  fled  to  form  and  answered  his  control  ; 

Chief  of  them  all.  themaster  soul  of  song 

Follows  with  jealous  love  the  keys  along. 

Last,  highest,  as  if  just  alit, 

See  divine  Cecilia  sit  ; 

She  has  found  our  far  dominions, 

On  her  wide  melodious  pinions; 

From  her  rapt  lyre  it  seems  she  drops 

Sweet  wandering  notes  to  guide  the  swelling  stops. 

While  circle  into  circle  breaking, 

Wider  circles  still  awaking, 

Every  sphere  can  swinging  hear 

The  ripples  of  our  atmosphere, 

Tlie  growing  circles  of  our  prayer  ; 

Circling  beyond  nil  time,  all  place, 

And  breaking  with  its  finite  grace 

Upon  dim  shores  of  God's  illimitable  space. 

IV. 
While  thus  with  strenuous  eagerness  they  wrought, 
Thither  the  black-winged  echoes  sailing  broilght 
A  heavy  noise  that  quelled  each  riaiog  thoug-ht. 
A  wailingasof'War," 
Now  near  and  now  afar. 
Darkened  the  star-sown  firmnment  of  Peace, 
Wherever  men  should  look  to  find  release; 
Black  was  the  sky,  and  blacker  still  it  grew. 
While  Faith  alone  the  unread  future  knew. 

Still  the  work  was  bravely  sped. 

Though  in  faint  souls  Hope  was  dead. 

Or  distant  as  a  murthur  from  the  midnight  summer  sea. 

Onward  surely  went  the  labor, 

While  the  sharpened  clash  of  sabro 

Echoed  in  the  workmen's  ear, 

Listening  yet  for  Victory. 

V. 

A  voice  for  weeping, 

And  a  bell  for  tolling. 

Wakeful  dreams  in  place  of  sleeping. — 

Shall  we  tell  no  other  story 

Of  our  country's  hnrd-won  glory  ? 

The  organ  shall  its  noble  triumphs  spread. 

Hasten,  builders  young  and  builders  hoary, 

Let  its  first  notes  tell  the  eloquent  story 

Of  fresh  desires  like  autumn  lustre  shed, 

The  willing  trihute  of  our  faith  and  glory. 

VI. 
Now  the  offering  stands  completed. 
Be  its  joyful  advent  greeted  ! 
Lift  ye  up  each  mourning  head  ! 
It  .shall  sound  the  heroic  dead  I 
And  if  the  notes  must  tell  of  Beauty  fled 
From  this  earth-bound  portal 
To  the  gate  immortal, 

Thence,  on  radiant  wing,  their  resonant  might  shall  bring 
Fairer  Beauty  born  of  Duty, 
Beauty  fled,  but  never  dead, 
The  mortal  and  immortal  wed. 

0  sweet  joys  vanished  ! 

0  life-hopes  hung  on  broken  thread  ! 

Hearken  to-day, 

And  hear  a  people  say, 

"Not  for  their  homes  alone 

Our  martyrs'  light  hath  shone,— 

Broad  as  the  land  it^  rays  are  known  ; 

Too  generous  to  wait  till  set  of  sun. 

They  saw  the  bitter  strife  begun, 

Rejoiced  to  know  their  innoceut  course  was  run. 

Since  with  their  death  the  enslaved  tasks  weie  done. 

Ye,  and  such  as  ye,  we  hold  our  pledge  of  Victory  ! 

Ere  yet  our  tears  are  dry, 

We  he;ir  the  wide  resounding  cry, 

The  coming  volt  ofVictnry, 

And  Freedom  walks  beside  her  stately  car." 

Let  the  musician  come, 

Kresh  from  that  star  where  Genius  has  its  home, 

\V'hose  synipattipfic  .soul 

Sways,  lit<.'  file  wir.d-swept  grain, 

To  hmuan  joy  or  p^iin, 

And  yet.  no  pas-ioiis  tr.iniplc  to  their  base  ctFutrol. 


e  hidden  things, 


the  Tdice  of  Kreed'Hf 
soMg  nf  Praise.  A  Na 


From    tlie    Diarist. 

Vienna,  Sept.  20,  1863. 
Here  are  some  notes  written  upon  the  receipt,  early 
in  June,  of  various  articles  on  Glnck's  "Orpheus," 
which  the  performnnce  of  that  operii  in  New  York 
callcl  out  in  the  papers  of  that  city.  These  notes 
were  mislaid,  and  have  only  recently  made  then-  ap- 
pearance an;ain.  True,  the  occasion  which  called 
them  out  i.s  past,  Imt,  as  they  relate  to  the  trutii  of 
history,  they  cannot  be  amiss  in  a  journal  of  music.  It 
is  immaterial  in  what  particular  papers  the  short  ex- 
tract commented  upon  appeared,  and  I  will  therefore 
merely  denote  them  by  quotation  marks. 

1.  "Gluck's  Orpheus,  composed  in  Paris  in  1762." 
This  opera  was  composed  in  Vienna,  and  produced 

in  the  Burg-Tlieatre,  April  5,  1762.  Its  first  per- 
formance in  Paris  took  place  on  the  2d  of  August, 
1774,  the  original  text  being  translated  into  French 
by  Moline. 

2.  *'Gluck  a  German,  or  perhaps  more  precisely 
speaking  a  Hungnrian." 

Yes,  just  as  a  person  born  in  the  north  west  corner 
of  Vermont  is  a  Pcnnsylvanian.  Gluck  was  born  in 
Bohemia,  just  on  tlie  borders  of  Saxony. 

3.  *'Handel  assailed  the  innovator  furiously." 
When  Ghick  was  a  young  man  of  thirty,  that  is  in 

1745,  he  composed  an  occasional  piece,  entitled  "La 
Caduta  dei  Giganti/'to  be  performed  in  London.  The 
occasion  was  the  rejoicings  at  the  suppression  of  tlie 
rebellion  of  "Charley,  m}'  diirling,  the  young  cava- 
lier." The  piece  ran  five  nights  or.ly.  Handel,  al- 
ready sixty  years  old,  and  the  author  of  the  "Mes- 
siah," "Samson,"  "Israel  in  Egypt,"  &c.,  &c.,  re_ 
marked  somewhat  contemptuously  upon  the  young 
man's  want  of  knowledge  of  counterpoint!  Seven- 
teen years  afterwards,  when  Handel  was  already 
dead,  Gluck  succeeded  in  producing  a  work  (the  Or- 
pheus) based  upon  a  system,  the  idea  of  wJiich  had 
been  awakened  in  bis  mind  by  the  works  of  Handel, 
and  especially  Dr.  Arne  in  Enghin,i,  and  Rameau  in 
France  !  The  "Alceste,"  the  "Elene  e  Paride,"  and 
two  operas  for  the  daughter  of  Empress  Maria  The- 
resa followed,  and  Gluck  still  had  no  thought  of 
Paris  or  French  opera.  In  1772,  Roiilet,  a  French- 
man and  poet,  became  acquainted  with  the  composer 
in  Vienna,  and  persuaded  him  to  compose  a  text 
which  he  had  written,  "Iphigenie  en  Aulis." 

So  Gluck  had  long  been  victorious  in  A'^ienna,  be- 
fore he  ever  saw  Paris  as  an  "innovator."  In  Paris, 
liis  operas  followed  each  other  in  this  order  : — 

"Ipliisenie  en  Aulis,"  April  19,  1774.  (One  year 
before  the  fight  at  Lexinj^ton.J 

"Orpheus,"  August  2d,  1774. 

"Alceste,"  Afiril  23,  1776. 

"Armide,"  Sept.  23,  1777. 

"Iphigenie  en  'i'auris,  May  18,  1779. 

"Echo  et  Narcisse,"  Sept.  24,  1779. 

One  of  the  New  York  critics  gives  a  mass  of  fine 
writing  about  the  production  of  these  ojieras  at  Ver- 
sailles. Unluckily  they  were  not  performed  there  at 
all.  Gluck  brought  them  out  in  the  gnuid  opera  in 
Paris,  which  then  was  in  "la  nouvelle  Salle  du  Pal- 
ais lioyul,"  wliich  was  opened  January  26,  1770. 

A.    W.    T. 

Stoigjifs  lawnnil  of  Stiisu. 

BOSTON,   NOV.   14,   1863. 

Completion  of  the  Great  Organ.— A  Week 
of  Musical  Festivities. 
Tlie  "Great  Instrument,"  complete  now  in  its 
majesty  and  beautv,  an<]  flooding  tlie  Music  Hall 
witli  harmoii)',  has  swept  into  its  strona;,  sonorous 
cHi-rent  noarl}-  all  the  musical  interest  of  the  past 
week  or  two.  The  subject  is  so  much  more  interest- 
ing  than  any  other  that  can  just  now^come  up  to  us, 
and  is  at  the  same  time  so  large,  as  necessarily 
to  almost  monopolize  our  columns.     In    spite   of 
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ourselves,  therefore,  and  at  the  risk  of  being 
called  the  organ  of  the  Organ,  we  make  this  an 
Ore/an  number  of  our  paper.  We  have  first  of  all 
to  put  on  record  the  incidents  of  the  Inaugura- 
tion, Tchich  embraced  a  whole  week  of  festivities, 
public  or  private,  musical  or  social.  And  this 
pre<:ludes  the  continuation  in  this  number  of  our 
formal  description  of  the  Organ,  which  has  al- 
ready run  through  two  numbers:  we  shall  re- 
sume that  in  our  next.  The  first  and  in  some  re- 
spects the  most  remarkable  of  these  experiences 
was 

THE    "private    test." 

This  occurred  on  Saturday  evening,  Oct.  31, 
in  the  presence  of  the  subscribers  and  the  stock- 
holders of  the  Music  Hall  Association,  members 
of  the  city  government  and  other  invited  guests, 
numbering  about  a  thousand  gentlemen.  Never 
were  hospitable  doors  besieged  with  greater  ea- 
gerness. A  huge  green  curtain  was  all  that  met 
the  first  inquiring  glance  toward  the  stag6  end 
of  the  hall,  veiling  the  great  instrument  in  mys 
tery  : — shall  we  be  allowed  to  see  the  wonder,  or 
is  the  sense  of  hearing  to  be  the  only  test  at 
present  ?  Meanwhile  all  eyes  are  wandering 
with  pleasure  over  the  renovated  walls  and  ceil- 
ing of  the  hall,  for  years  so  dinjry  and  discolored. 
Thanks  to  Mr.  William  J.  McPIierson,  the  well- 
known  decorative  painter,  it  is  all  clean  and 
fresh  and  beautiful  again,  as  if  touched  by  magic. 
Tlie  tone  of  coloring  is  changed,  and  for  the  bet- 
ter. That  delicate  and  rather  timid  roseate  tint, 
that  used  to  flush  the  walls  with  a  faint  sunset 
light,  was  beautiful,  but,  like  the  sunset,  it  had 
too  soon  faded  out.  Now,  to  harmonize  the  hall 
with  the  Organ,  the  walls  have  been  made  some- 
what darker  and  the  ceiling  lighter.  In  the 
words  of  the  Advertiser, 

The  croundwoik  of  the  rliamonrl  pnnnellinfr  in  the 
ceiliiiir  has  heen  chansert  to  a  sea-green  color,  with 
mouIrlin£rs  of  buff  and  cream  color,  finished  with  a 
semi-circular  gold-finish  nionUiing,  of  high  reflective 
power,  and  knotted,  at  the  intersections,  with  hand- 
sorne  rosettes  of  full  gilt.  The  wall  panels  are  finish- 
ed in  brown  d rah.  as  also  is  the  niche  wherein  the 
statue  stands.  Heavy  gilt  moulding?  have  tflken  the 
place  of  the  narrow  strips  before  used  and  under  the 
hriUiant  jets  from  the  cornice  serve  very  materially 
to  diffuse  the  light  throughout  the  hall.  Much  of  the 
superfluous  gilding  about  the  doorways  has  been 
changed  to  the  sober,  serviceable  drab  ;  in  this  in- 
stance as  in  countless  others  which  occur  to  the  ob- 
server, betraying  that  mixture  of  good  sense  and  just 
appreciation  of  the  uses  to  which  the  hall  is  to  he  de- 
voted, with  a  refined  and  artistic  taste,  which  places 
Mr.  McPherson's  name  chief  among  those  of  his 
calling. 

The  old  and  excellent  system  of  lighting  the  hall 
by  cornice  jet  is  still  adhered  to,  although  a  2  1-2 
inch  main  pipe  has  been  substituted  for  the  1  1-2 
inch  in  the  lighting  gallery.  The  burners  are  all 
new,  and  hy  the  new  pipe  a  supply  of  gas  is  at  com- 
mand for  the  most  brilliant  display  requisite  for  any 
occasion. 

Another  and  hardly  less  noticeable  feature  of  the 
renovation  is  the  reseating  of  the  hall.  The  loss  of 
room  on  account  of  the  platform  space  taken  by  the 
organ  is  amply  compensated  hy  bringing  the  gallery, 
which  ran  behind  the  first  balcony,  into  the  hall.  This 
change,  desirable  for  more  reasons  than  one,  allows 
the  seats  at  the  end  of  the  balcony,  heretofore  on  a 
steep  incline,  to  he  placed  on  a  grade  uniform  with 
the  other  seat"  and  other  rows  to  be  placed  along 
with  them.  The  clock  has  been  removed  to  the  sec- 
ond (upper)  balcony, — a  little  change  producing  a 
great  ert'ect  on  the  general  appearance  of  this  end  of 
the  hall.  The  scats  have  been  newly  upholstered, and 
covered  with  dark  red  enamel  cloth.  They  arenum- 
hcrcd  by  an  entirely  new  set  of  porcelain  plates.  .  .  . 
The  whole  number  of  seats  in  the  hall  is  26r)4 

The  system  of  renovation  which  has  bestowed  so 
much  care  and  expense  upon  the  hall  proper,  has 
also  extended  to  the  entrance-hall,  corridors  and 
anio-rooms.  Now  orchestral  rooms,  very  convenient 
to  tlie  Organ,  have  been  arranged,  and  the  waiting 
and  cloaking  rooms  enlarged,  newly  papered,  paint- 


ed, carpeted  and  furnished,  and  the  lower  rooms  im- 
mediately connected  with  the  upper  by  a  circular 
stairway.  In  a  word,  every  thing  about  the  hall 
looks  clean  and  fresh.  The  eye  delights  to  dwell  on 
the  new  arrangement  of  colors,  especiallv  in  the  even- 
ing, when  they  reflect  the  light  with  sueh  clear  splen- 
dor. Incongruous  as  the  associations  of  delicate 
light  coloring  and  gilt  with  a  massive  black-walnut 
structure  may  seem,  the  combination  cannot  offend 
the  eye.  (Jn  the  contrary,  the  effect  is  so  pleasing  as 
to  excite  general  admiration,  as  was  the  case  on  Sat- 
urday night. 

There  was  no  set  programme  of  the  music. 
But  while  all  were  wondering  and  waiting  and 
surveying  the  improvements  in  the  hall,  a  soft 
strain  arose  behind  the  curtain — invisible,  imper- 
sonal, as  befits  organ  music — and  rapidly  grew 
into  a  sublime  crescendo,  and  then  sank  and  wan- 
dered on  in  sweet  and  careless  voluntary, — no 
composition,  to  be  sure,  but  fascinating  and  ex- 
citing for  the  time,  as  the  first  sounds  from  the 
great  mysterious  instrument  must  naturally  have 
been.  For  a  quarter  of  an  hour  or  more,  the  au- 
dience sat  listening,  in  the  dim  light,  perhaps 
studying  to  make  out  the  two  cherub  faces,  that 
seemed  to  have  climbed  to  the  top  of  the  screen, 
and  to  be  looking  over  upon  us,  when  suddenly 
the  gaslights  flashed  forth,  and  the  curtain  began 
slowly  and  majestically  to  descend,  revealing 
first  the  full  length  of  the  cherubs  with  their  gild- 
ed instruments  surmounting  the  domes  of  the  two 
central  towers  ;  then  the  chaste  beauty  of  the 
ribbed  and  rounded  domes;  then  the  triple  col- 
umns of  huge  silvery  pipes,  with  St.  Cecilia 
throned  in  beanty  on  the  summit  of  the  arch  be- 
tween ;  and  so  little  by  little  the  whole  breadth 
and  grandeur  of  the  superb /opcrf/^,  with  its  grand 
caryatides,  its  figures,  heads,  and  wealth  of  carv- 
ings. As  the  rare  symmetry  and  harmony  devel- 
oped into  wonderful  completeness,  a  perfect  music 
to  the  sight,  a  symphony  in  wood  and  metal,  the 
silence  of  the  rapt  audience  gave  way  to  a  mur- 
mur of  delight;  then  round  on  round  of  applau.se 
swelled  in  a  long  crescendo  with  each  new  phase 
of  the  disclosure,  all  rising  to  their  feet  uncon- 
sciously. In  the  excitement  of  the  scene,  none 
saw  how  silently  the  fallen  screen  was  gathered 
up  upon  the  platform  and  conveyed  away  ;  it 
seemed  as  if  it  had  vanished  through  the  floor. 
From  the  work  to  the  author  ;  three  cheers  were 
called  for,  rousing  ones,  and  given  with  a  will, 
for  Dr.  J.  B.  Upham,  to  whose  first  suggestion, 
enthusiasm,  wise  and  persistent  energy,  in  the 
face  of  one  may  imagine  how  much  incredulity 
and  worse,  for  seven  long  years,  the  whole  enter- 
prise, now  crowned  with  such  complete  success, 
is  mainly  due. 

The  enthusiasm  of  that  moment  was  as  unique 
as  it  was  perfect :  the  like  thereof  can  hardly 
have  been  known  before.  It  was  a  fresh  and 
sudden  inspiration  ;  every  body  was  surprised  by 
his  own  feeling,  and  knew  that  every  body  shared 
it.  The  olii  world  has  many  a  gjfeat  Organ  built 
away  into  the  architectural  wildernesses  of  its  great 
cathedrals;  but  was  there  ever  an  Organ  cheered 
and  clapped  before  in  the  assembly  of  the  people  ? 
This  outburst  was  in  strange  contrast  with  the 
reverent  demeanor  of  churches,  where  organs 
hitherto  have  properly  belonged  ;  yet  none  the 
less  was  there  religion  in  it  ;  for  was  it  not  in 
some  sense  a  recognition  of  the  divine,  the  hailing 
of  a  new  triumph  of  our  civilization,  of  a  new 
type  and  instrument  of  that  ideal  harmony  of  a 
more  free  and  perfect  life,  which  is  the  aspiration 
of  our  institutions,  never  felt  so  keenly  by  the  true 
American  as  in  this  hour  of  their  peril  and  the 
new  break  of  day ! 


After  the  applause  had  subsided,  Mr.  Morgan, 
organist  of  Grace  Church,  New  York,  was  intro- 
duced and  performed  the  "Tell"  overture,  giving 
an  appetizing  foretaste  of  the  orchestral  effects, 
the  variety  and  contrasts  of  the  many  stops  in  the 
wonderful  instrument ;  in  short,  gratifying  the 
general  curiosity  to  know  its  sounds,  which  prob- 
ably was  stronger  at  that  moment  than  any  pure- 
ly musical  desire  for  organ  music  in  the  highest 
sense  of  Art.  Mr.  Morgan's  mastery  of  the  in- 
strument, even  with  this  short  opportunity  of 
studying  its  peculiarities,  was  striking  and  was 
much  applauded.  Dr.  Upham,  as  President  of 
the  Music  Hall  Association  and  Chairman  of  the 
Organ  Committee,  then  rendered  a  most  appro- 
priate account  of  his  stewardship,  by  reading  the 
interesting  Report,  which  we  give  in  full  in  an- 
other pai't  of  this  paper  (with  the  last  revisions 
of  the  author),  of  the  seven  years  labor  of  the 
committee,  with  a  history  of  the  whole  organ  pro- 
ject up  to  this  joyous  hour  of  its  completion.  By 
this  Report  the  Instrument  was  formally  trans- 
ferred to  the  Music  Hall  Association,  and  the 
tenure  of  the  property  defined.  The  solemn 
charge  conveyed  in  the  closing  sentences  is  in- 
deed an  earnest  dedication  of  the  instrument  to 
high  and  worthy  uses,  and  in  this  spirit  should  be 
kept  by  those  who  have  accepted  it.  No  profa- 
nation of  so  grand  an  instrument;  no  unartistic 
trifling,  no  courting  of  a  low  popularity,  no  mere 
mammon  worship,  with  that  which  in  its  whole 
plan  and  structure,  and  by  its  grand  outward 
presence,  always  suggests  the  high  and  the  eter- 
nal !  Dr.  Upham  was  often  interrupted  by  ap- 
plause, especially  when  he  referred  to  persona 
who  had  rendered  signal  aid  to  the  enterprise, 
and  above  all  to  Mr.  Walcker,  the  builder,  and 
his  son,  who  sat  upon  the  stage,  who  rose  and 
modestly  bowed  during  the  enthusiastic  applause 
at  the  mention  of  his  name;  also  to  Herr  Sturm, 
his  faithful  foreman  ;  to  the  younger  Herter,  the 
designer  of  the  organ  house,  &c.  One  of  the 
pleasantest  features  of  the  scene  was  to  see  this 
little  group  of  Walcker  and  his  workmen,  Her- 
ter, &c.,  seated  on  the  stage,  a  little  apart  from 
the  group  of  Music  Hall  Directors.  The  artist 
spirit  shone  in  the  faces  of  these  artisans, — that 
spirit  which  has  reigned  in  every  department, 
every  detail  of  the  work,  from  the  beginning,  and 
which  is  the  surest  guaranty  that  the  Organ  is  a 
solid  success,  that  it  has  more  sweet  and  sterling 
virtues  in  it  than  the  first  week's  or  the  first 
year's  trials  can  bring  out. 

After  the  address,  Mr.  Lang  played  a  sweet 
Andante  of  Mendelssohn,  and  a  part  of  Rink's 
flute  concerto,  tickling  the  e""."-  of  the  curious. 
Cleverly  and  tastefully  he  did  it;  but  so  far  there 
had  been  no  great  organ  music,  nothing  of  that 
in  which  the  organ  is  supreme.  All  this  skir- 
mishing with  fancy  stops,  orchestral  imitations, 
&o.,  was  well  enough  for  such  an  informal  occa- 
sion, when  (as  we  have  said)  curiosity  and  not 
Art  was  the  motive;  but,  if  one  thought  of  it,  it 
was  almost  in  flat  contradiction  with  the  earnest 
closing  appeal  of  the  President.  One  deeply  mu- 
sical soon  wearies  of  all  the  pretty  fluting  and 
mixing  of  tone-colors,  merely  to  try  effects,  of  all 
the  sentimental  solo-singing  upon  this  stop  and 
that  stop,  making  a  Vox  liumana  of  eac'.i  one  of 
them,  and  ear  and  soul  begin  to  crave  the  grand, 
rich  volume  of  the  full  organ,  infinite  and  satisfy- 
ing as  the  ocean,  rolling  out  the  groat  thoughts 
of  God,  and  swallowing  in  oblivion  all  the  little 


134 


DWIGHT'S    JOURNAL  OF    MUSIC. 


■wearyinp:  personalities  of  the  smaller  music.  It 
was  a  comfort,  therefore,  when  Mr.  Paine  un- 
stopped the  full  organ,  and  in  stroni;  and  lustv 
tones,  with  grand  unfathomable  basses,  (such  as 
those  colossal  pipes  there  promise^,  poured  out 
the  roaring,  foaming,  lifesome  tide  of  Baeh's 
Toccata  in  D  minor.  Many  at  first  may  find  the 
continued  sound  of  the  full  organ  confusing  and 
monotonous  ;  but,  depend  upon  it,  the  ear  learns 
to  love  and  crave  such  glorious  great  sonority ; 
it  cannot  be  too  great,  provided  it  be  musical,  its 
tones  all  pure,  well  blended  and  proportioned,  as 
they  here  are. 

Mr.  Thayer,  of  Worcester,  played  a  Mm-chc 
Triumpliale  of  his  own,  and  BIr.  WiLi.cox,  with 
his  usual  skill,  which  seems  like  an  instinct,  wove 
together  various  stops  in  pleasing  combinations, 
part  selected,  part  impromptu. 

The  evening  ended  with  a  general  flocking  of 
the  company  toward  the  stage,  for  a  nearer  ex- 
amination of  the  beautiful  details  of  the  work. 
They  seemed  a  crowd  of  worshippers  going  up  to 
a  cathedral ;  and  the  bronze  Beethoven,  looking 
down  benignly  in  the  very  focus  of  all  that  archi- 
tectural beauty, — how  beautiful  he  looked  ! — 
seemed  like  the  idol  of  their  homage. 

We  have  already  described  the  organ  front  so 
fully,  that  we  need  only  notice  a  few  added  de- 
tails here.  The  mouths  of  the  tin  front  pipes 
have  been  gilded  ;  those  of  the  six  great  ones  in 
the  towers  have  quaint,  antique-looking  singing 
faces,  painted  on  a  gold  ground,  the  whole  taking 
a  shell-like  shape.  The  spaces  in  the  end  tow- 
ers (hereafter  to  be  filled  each  by  a  large  pipe), 
were  covered  by  an  ornamental  device  for  the 
time  being, — a  series  of  circular  shields  contain- 
ing the  opening  lines  from  Dryden's  Ode  to  St. 
Cecilia : 

From  Harmony,  from  heavenly  Harmony, 
The  universal  frame  beg.nn,  &c. 

The  middle  space  behind  Bach,  over  which  the 
St.  Cecilia  sits,  was  dressed  with  the  flags  of 
Wurtemburg  and  the  United  States,  with  stars, 
a  gold  wreath  over  Bach's  head,  &c. ;  but  this 
space  will  be  better  filled  when  its  destined  pipes 
arrive.  The  whole,  however,  is  quite  tasteful  as 
it  stands.  And  so  passed  a  most  delightful  and 
unprecedented  evening.  All  went  away  ex- 
tremely pleased  with  what  they  had  seen  and 
heard  of  the  great  Organ,  eagerly  hoping  to  hear 
more. 

THE    INAUGUR-iTION. 

The  great  occasion,  the  long  expected  formal 
opening,  took  place  on  Monday  eveniutj,  Nov.  2. 
The  tickets  at  three  dollars  (it  mi^^ht  safely  have  been 
Jive)  had  been  rapidly  sold,  with  the  understanding 
that  the  proceeds  sliould  go  to  the  Organ  fund  ;  and 
the  Hall  was  completely  filled  with  such  an  audience 
as  only  fine  occasions  can  assemble,  remarkable  for 
character,  distinction,  beauty,  fiishion  and  fine  dress- 
es. Organists  and  music-lovers  from  almost  every 
State  were  present.  The  great  green  curtain,  as  be- 
fore, withheld  the  desire  of  all  eyes  until  the  appoint- 
ed moment ;  nor  was  the  expectation  of  the  ear  much 
piqued  or  gratified  by  the  weak  strains  that  oozed 
lazily  forth  from  the  veiled  oracle.  There  was  no 
pretence  of  really  playing,  or  of  showing  off  the  in- 
strument, it  was  simply  to  fill  the  time  while  people 
waited  ;  had  it  been  ever  so  good,  it  would  have  still 
been  a  mistake,  because  an  organ  voluntary,  before  a 
whole  concert  of  organ  music,  can  only  be  like  eat- 
ing while  one  waits  for  dinner.  Silence  had  been 
better,  until  the  proper  time  for  music  ;  the  rambling 
and  superfluous  prelude  brushed  some  of  the  bloom 


off  from  the  fine  fruits  significantly  grouped  together 
in  the 

PROGRAJIME. 
Part  i. 

1.  Ode,  rerltpd  bvMisa  Charlotte  Cushman. 

2.  OpeninB    of    the    Orp;an.    by    Herr    Friedrioh 

Waloker,   son  of   the  eminent  Orsan-builder,  E.     , 
F.  Walcker,  of  Ludwigsburg,  (Kingdom  of  Wurtam- 
berg. ) 

3.  (a.)  Grand Toccnta  in  F Bacb 

(6. )  Trio  Sonata  in  E  dat ;  for  two  Ma,m]ala  and  Pedal :    ' 

1.  Allesro  modei-nto.  2.  Adagio.     8.  Allegro.  .Bach 

By  John  K.  Paine,  Organist 
at  the  West  Church.  Boston,  and    Musical  Instruc- 
tor at  Harvard  Dniversitv, 

4.  Grand  Fusrnoin  0  minor Bach 

By  "W".  Eugene  Thayer,  of  Worcester. 
Part    ir. 

1.  Grand   Douhl.^    Oborns:  "He  led   them  through  the 

deep,"  and  Chorus:  *'Bnt  the  waters  orerwhelmed 
their  eDRniips."  from  "  Israel  in  Egypt-". .  .Handel 
By  George  W.  Morgan, 
Organist  at  Grace  Church,  New  York. 

2.  Grind  Sonatain  A,  No.  3:  Con  moto   maestoso— An- 

dante tranquillo — fugue — maestoso.       Mendelssohn 
By  B.  J.  Lans,  Organist  of  the  Old  South 
Ciiurch  and  of  the  Handel  and  Haydn  Society, 

3.  (a.)"  Lamentation  in  Parasceve 1    p.,.,t.:.. 

"Kyrie"  and  "Sanctus."  from  a  Ma.ss  (  ''»"'■■'"">'' 
(6.)  Movement  from  the  Anthem,  ■'  Ogive  thanks," 
Purcell 
By  I)r.  S.  P.  Tuokerman, 
Organist  at  St.  Paul's  Church. 

4.  Offertorium .  in  Q Lefebure  Woly 

Bv  John  H.  "Willoox,  Organist 
at  the  Church  of  the  Immaculate  Couception. 

5.  Hallelujah  Chorus Handel 

By  G.  "W.  Morgan. 
The  Ode  "bv  a  lady  of  Boston"  (now  understood 
to  be  Mrs.  James  T.  Fields),  came  not  more  prov- 
identially than  did  the  gifted,  noble  woman  who  re- 
cited it,  upon  the  very  eve  of  her  return  to  Europe. 
Miss  CnsiiMAN's  delivery  was  fervent,  graceful  and 
impressive,  entering  heartily  into  the  elevated  thought 
and  spirit  of  the  poem.  Plainly  the  Organ  had  in- 
spired the  poem  ;  its  "lofty  rhyme"  was  "builded" 
with  enthusiasm,  with  a  fine,  if  an  untutored,  sense 
of  the  significance  and  the  grand  uses  of  the  Instru- 
ment, fitly  connecting  it  wilh  the  social  destiny  of  our 
free  nation.  Such  an  ode  would  do  honor  to  a  much 
more  practised  and  distinguished  alnborship  ;  with  all 
its  inequalities,  occasional  weak  lines,  and  so  forth, 
we  think,  with  a  writer  in  the  Transcript,  that  it  is, 
"in  poetic  conception  and  expression,  far  superior  to 
the  srreat  mninrity  of  similar  productions  in  England 
and  the  United  Stntos;"  "in  the  qualities  of  struc- 
ture and  iinaijinative  poise  and  verlial  expression  of 
high  thought  conspicuously  excellent."  But  the 
best  about  it  is,  for  that  occasion,  that  the  poem  finds 
so  much  of  poetry  in  the  labor  which  planned  and 
built  the  Organ,  that  it  appreciates  the  nrcan  in  its 
wide  relations  ('-Circle  into  circle  hreakinjr.  Wider 
circles  still  awakinc,"  &c  )  ;  that  it  demands  that  itl)e 
kept  trne  to  the  dip^nity  and  grandeur  of  its  desisn, 
and  that  only  the  earnest  artist  use  it  in  Art's  pure, 
soulful,  self-forgetting  service: 

Let  the  musician  come. 

Fresh  from  that  star  where  Geniu.s  ha8  its  home. 

Whose  sympathetic  soul 

Sways,  like  the  wind-swept  grain. 
To  human  joy  or  pain. 

And  yet  no  passions  trample  to  their  base  control. 
And  thus  was  this  noble  instrument  once  more  con- 
secrated by  this  Ode  to  earnest  uses,  as  it  already  was 
by  the  earnest  appeal  at  the  close  of  the  President's 
report ;  as  it  was  by  the  earnest  character  of  the 
musical  programme  of  the  innusurafion  ;  as  it  is  by 
the  orand  bust  of  Bach  forever  looking  earnestly  out 
from  the  centre  ofuhis  lioitse,  by  the  earnest  style  of 
the  oi'gan  architecture,  by  the  earnestness  of  its  entire 
design  and  of  all  the  thought  and  labor  that  have  pa- 
tiently produced  it. 

The  Ode  was  thus  the  formal,  earnest  act  of  con- 
secration ;  for  true  effect,  the  earnest  music  should 
immediately  have  followed.  But  the  dramatic  sur- 
prise, which  at  this  moment  intervened,  while  it  was 
a  disturbing  element  so  far  as  the  opening  of  the 
stately  music  was  concerned,  was  interesting  in  itself, 
aa  well  as  rendered  necessary  for  certain  reasons. — 
After  Miss  Cushman  had  seated  herself  amid  vigor- 
ous applause,  screened  behind  the  immense  bouquet 
presented  by  the  President,  soft  strains  again  rose 
from  within  the  Organ,  swelling  louder  and  louder  as 
the  curtain  slowly  descended  in  the  same  manner  as 
before  ;  and  there  was   unbounded  demonstration   of 


enthusiasm,  ladies  waving  their  handkerchiefs  (though 
it  was  not  in  the  nature  of  things  that  such  a  pitch  as 
that  of  Saturday  could  be  reached  twice),  and  Herr 
Friedrich  Walcker  was  seen  seated  at  the  keyboards. 
Being  led  forward  and  introduced  to  the  audience  by 
Dr.  Upham,  amid  most  loud  and  cordial  greeting,  he 
modestly  declined  to  do  more  than  touch  a  few  chords 
on  the  organ,  not  deeming  himself  an  organist,  .ind 
having  been  induced  to  do  this  little  rather  in  the 
sense  of  accepting  a  just  compliment  as  representing 
the  builder,  and  of  simply  drawing  a  few  sounds  from 
the  finished  instrument  in  the  act  of  formally  deliver- 
ing it  to  those  for  whom  it  had  been  made.  We  are 
careful  to  say  this,  in  justice  to  Mr.  Walcker,  be- 
cause some  of  the  correspondents  of  New  York  news- 
papers have  stupidly  and  cruelly  entered  into  criti- 
cisjn  of  his  performance,  when  no  "performance"  was 
pretended  or  intended,  more  than  the  modest  little 
that  was  done. 

As  Mr.  Walcker  rejoined  the  little  group  of  his 
associates  upon  tlie  st.age,  the  powerful  rays  of  an 
electric  light  were  thrown  ujion  the  organ  front, 
brinijinp;  out  much  of  its  detail  wi'.h  great  clearness. 
The  effect  was  startling,  brilliant,  but  disturbing  to 
the  more  important  portion  of  the  musical  exercises 
which  then  came  in  order.  Even  the  unscreening  of 
the  organ  at  thnfmoment  was  somewhat  fatal  to  true 
musical  enjoyment,  which  requires  silence  and  a  quiet 
state  of  mind.  But  now  all  was  fiuttcr  and  excite- 
ment, all  were  wondering  and  exclaiming  at  the  glo- 
rious sight  so  suddenly  revealed,  pointing  out  its 
beauties  one  to  another,  and  so  forth  ;  all  which 
would  have  had  its  hour  and  have  subsided,  had  the 
front  been  visilile  from  the  beginning.  But  now  this 
dazzling,  unquiet,  tremulous  light  was  a  new  and  an 
irresistible  distraction,  and  it  lasted  long  enough  to 
render  the  larger  part  of  the  audience  insensible  to 
more  than  the  mere  sound  of  the  whole  first  part  of 
the  music,  which  was  all  by  Bach,  the  master  of 
masters  in  the  true  orjran  music, — the  fittest  of  all 
music  to  follow  immediatelv  upon  the  Ode  in  this 
solemnity,  and  cnnstiiutiuij  par  excellence  the  musi- 
cal consecration  of  the  great  instrument.  Not  until 
that  nervous  jack-o'lantern  got  its  quietus,  did  the 
mass  of  the  audience  really  begin  to  listen  and  appre- 
ciate. Such  cflfects  should  he  reserved  to  the  end  of 
a  programme  ;  on  a  musical  occasion  let  sight-seeing 
wait  the  convenience  of  hearing. 

Amid  these  disturbing  circumstances  it  was  that 
Mr.  Paine,  in  his  quiet  and  sincere  artist  spirit,  with 
reverence  for  the  organ  and  die  master  and  the  task, 
sat  down  to  pl.'iy  the  Toccata  and  the  Sonata  Trio. 
Those  who  knew  bow  good  it  was,  and  therefore  lis- 
tened, were  pleased  and  edified.  Thev  did  not  find 
the  Toccata  all  a  great  roaring  and  fatiguing  noise, 
but  felt  its  mighty  inspiration,  its  refreshing  grandeur, 
its  inexhaustible  suggestion  as  of  the  ocean  rolling  in 
upon  the  beach.  .^Nor  did  they  hearken  ,so  indifi'erent- 
ly  and  so  obtusely  as  to  confound  the  Trio  Sonata 
in  their  memory  afterwards  in  one  unremitting  blare 
of  full  organ  with  the  Toccata — calling  it  all  "fugue" 
too — when  in  fact  die  Sonata  was  played  on  soft 
stops,  with  alternation  and  contrast  of  voices,  as  well 
SIS  of  tempo  in  the  several  movements.  The  onlv 
fugue,  strictly  speaking,  was  the  glorious  G  minor 
played  by  Mr.  Thayer,  which  made  the  proper  bal- 
ance and  finale  to  the  appropriate  (r(7o7y  (so  to  speak) 
of  great  works  of  Bach.  Both  of  these  yonng  ar- 
tists acquitted  themselves  admirably,  the  latter  doing 
credit  to  himself  and  to  his  teacher  who  preceded 
him. 

Part  11.  was  more  miscellaneoui,  although  many 
of  the  smart  newspaper  reporter!  have  complained  of 
the  whole  programme  as  "heavy,"  they  betting  only 
on  the  "light  weights."  But  what  was  the  main  de- 
sign of  the  programme  ?  what  was  the  meaning  of 
the  whole  occasion  ">  The  music  was  not  chosen, 
nor  ought  it  to  have  been  chosen,  with  mere  regard 
to  the  momentary  entertainment.  The  obji'ct  was  to 
inangurate  the  organ,  to  pledge  and  consecrate  it  to 


HAYDN'S 


SACRED  ORATORIO, 


THE    CREATION, 


(COMPOSED  IN  THE  TEARS  1797  AND  178S,) 


IN-  VOCA.I.   SCORE. 


SEPARATE  ACCOMPANIMENT  FOR  THE  ORGAN  OR  PIANO-PORTE. 


EDITED   BY  Y.  NOYELLO. 


BOSTOIST: 

PUBLISHED  BY  OLIYER  DITSO!^  &  CO. 
arr  washinqton  street. 


II^DEX  TO  THE  CREATION. 


PART  THE  FIRST, 


1  Kepresentation  of  Chaos, 

2  In  tlie  beginning  God, 

3  Now  vanish  before  the  holy 
"  Despairing,  cursing  rage, 

4  And  God  made  the  firmament, 

5  The  marvellous  work, 

6  And  God  said  :  Let  the  vpaters, 

7  Rolling  in  foaming  billows, 


Recit.  &  Chorus, 

4 

Air. 

6 

Chorus. 

9 

t,                Recit. 

14 

Solo  &  Chorus. 

16 

rs,              Recit. 

22 

Air. 

23 

8  And  God  said :  Let  the  earth, 

9  With  verdure  clad, 

10  And  the  Heavenly  Host, 

11  Awake  the  harp, 

12  And  God  said  ;  Let  there  be  lights, 

13  In  splendor  bright, 

14  The  heavens  are  telling. 
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28 

A  IP. 

29 
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33 

Chorus. 

33 
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40 
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15  And  God  said :  Let  the  waters, 

16  On  mighty  pens," 

17  And  God  created  great  whales, 

18  And  the  angels, 

19  Sfost  beautiful  appear, 

20  The  Lord  is  great,  Ti 

21  And  God  said:  Let  the  oarth, 

22  Straight  opening  her  fertile. 
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52 
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23  Now  heaven  in  fullest  glory  shone,  Air.     75 

24  And  God  created  man, 

25  In  native  worth, 

26  And  God  saw  everything, 

27  Achieved  is  the  glorious  work, 
27a  On  thee  each  living  soul  awaits, 
27b  Achieved  is  the  glorious  work, 

Second  Chorus.    92 
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Trio; 
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23  Inh-oduction, 

"  In  rosy  mantle  appears 
29  By  tlioe  with  bliss, 

"  Of  stars  the  fairest, 


99 

30  Our  duty  we  have  now 

Regit. 

123 

Regit. 

99 

31  Graceful  consort, 

Duet. 

125 

Duet  &  Chorus. 

101 

32  Oh  happy  pair, 

Regit. 
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Dcet  &  CnoKus. 

106 

33  Sing  the  Lord,  ye  voices  all. 

Chorus. 
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Boston,  Slaas.  WILLIAM  READ,  Secretary. 

5S4 
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MUSIC  BOOR'S. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Olivir 
DiTSON  &  Co..  he  po.'sessos  unu.-u.il  facilities  for  supplying 
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its  lii^'h  ntitl  iiolik^  uses,  to  sound,  as  It  were,  the  key- 
note oC  iis  central  jiui'pose,  of  its  futiiie  iiifltionce  for 
gooi!,from  wliirli  it  frequently  nii>y  nio'liilsite  to  li;:ht- 
er  vnrirttions,  bin  to  which  it  must  remain  ever  loy.il 
mid  continually  return.  It  was  not  built  for  a  hand- 
organ.  The  prosrarame,  therefore,  was  so  selected 
as  to  be  worthy  of  the  occasion,  interpretative  of  the 
true  worth  of  this  new  possession,  and  such  as  might 
be  read  with  pride  here.tfter  in  the  story  of  our  Or- 
gan. It  was  not  made  to  amuse,  nor  to  gratify  mere 
curiosity  about  new  sounds  and  stops,  nor  to  show 
off  the  skill  of  the  performers  or  institute  any  com- 
parisotis  between  them,  nor  to  provoke  encores,  nor 
to  try  to  beattlie  fashionable  virtuosos  and  "monster 
conceit"  givers  at  their  own  poor  game  ;  but  it  was 
made  so  as  to  represent  the  principal  worthy  schools 
of  organ  music,  so  far  as  available  organists  and  time 
and  opportunity  adinitted  of  it,  and,  above  all,  to  re- 
veal sometliing  of  the  proper  grandeur  and  beauty  of 
the  Organ  in  its  impersonalit ij .  And  it  is  much  to  the 
honor  of  the  organists  on  that  occasion,  that  they  so 
cheerfully  and  reasonably  consented  to  merge  their 
own  personalities  in  the  unity  of  that  design,  forget- 
ting themselves  in  the  Organ  and  its  great  mission, 
not  thrusting  themselves  between  it  and  the  people. 
This  they  did  so  truly,  that  criticism  on  their  individ- 
ual performances  is  out  of  place.  Suffice  it  to  say 
that  every  one  did  his  work  well,  and  every  one  gave 
pleasure,  just  in  proportion  as  he  was  truly  listened 
to.  One  more  to  one  class  and  one  more  to  another, 
of  course,  according  to  the  various  tastes  and  culture 
of  an  audience  rather  too  fashionable  to  partake  of  the 
musical  leaven  so  generally  as  we  sometimes  find 
on  more  everyday  occasions. 

Mr.  Morgan  rolled  out  the  great  32-foot  basses 
with  superb  effect  in  those  "Israel  in  Egypt"  chorus- 
es, and  had  to  answer  to  an  irresistible  recall.  Tiiis 
again  disturbed  the  programme,  and  more  than  it 
jieed  have  done,  had  he  simply  responded  with  anoth- 
er piece  of  Handel,  at  once  in  keeping  and  in  con- 
trast with  what  he  had  played — for  his  part  was  indeed 
too  short ;  but  the  introduction  just  there  of  the"Suir- 
spangled  Banner"  with  fantastic  variations,  with  the 
Fourth  of  July  illumination  of  the  flag  and  the  out- 
burst of  patriotism  in  the  wrong  place,  made  all  con- 
fused and  heterogeneous;  artistic  unity  was  gone  be- 
yond recovery,  fluttered  away  like  frightened  birds. 
And  yet  again  he  was  recalled  and  played.  No  won- 
der the  people  were  delighted  with  his  brilliant  exe- 
cution ;  he  is  the  most  experienced  and  clever  mas- 
ter of  the  instrument  we  have,  perhaps,  and  he  does 
all  good-naturedly  and  tellingly;  it  was  not  all  his  fault 
but  the  public's,  if  he  had  to  overstep  the  jn-oprieties 
of  the  occasion.  Mr.  Lang's  clioii'e  of  stops  in  the 
Mendelssohn  Sonata  was  most  appropriate,  and  re- 
vealed rare  beauties  in  the  organ  as  well  as  in  the 
composition;  it  was  richly  enjoyed.  Dr.  Tucker- 
man  had  for  his  task  to  discourse  a  little  of  the  music 
of  the  grand  old  Italian  church  school  a^d  of  the  old 
English  school  which  builds  upon  it  ;  pieces  not 
written  for  the  organ,  but  yet  in  the  organ  spirit.  AI-" 
thijtigh  he  had  just  risen  from  long  illness,  his  favorite 
nmsic  did  not  suffer  in  his  hands.  The  O/J'fiioiri;, 
performed  so  admirably  by  Mr.  Willcox,  had  more 
of  thought  and  serious  purpose  in  it  than  most  of  the 
French  ir.usic,  and  was  a  very  effective  specimen  of 
(hat  school.  It,  served  well  his  jieculiar  talent  for 
contrasting  and  co;nl'iiiiiig  various  stops  ;  the  leading 
mehidy,  several  liim  s  recurring,  slioucil  how  finely 
characteristic  are  simie  of  the  lones  of  the  new  organ, 
as  the  flutes,  the  softer  lecils  (liaullioy  and  bassoon. 
Vox  unijcUea,  &.C.},  and  the  linn,  ringing  (inalily  of 
the  trumpet  in  the  great  organ.  Mr.  W.  aUo  was 
encored.  His  is  the  art  to  mix  slops  as  the  painier 
mixes  and  tries  colors  on  his  palette.  What  be  did 
was  done  gracefully  and  muiksily.  Handel's  "Hal- 
lelujah" made  a  fit  and  web cmc  close  to  an  occasion 
which,  like  some  other  gnat  ihiiijis,  Kiayi.ra  fi)r  in. 
stance,  will  beeven  greater  in  the  nicniory  hercalicr 
than  it  was  in  the  actual  presein'o. 


THE     COMPT.IMRN'T.MiV     DISNKR. 

On  the  eveiiiriir  of  Tiie>d  .v,  Nnv.  31,  an  enter- 
tainment was  nivcn  at  the  Revere  House  bv  the  di- 
rectors of  the  Music  Hall  Association  to  Mr.  Wai.ck- 
ER,  and  the  other  artists,  who  have,  in  various  ways 
and  in  their  several  departments,  Avorked  harmoni- 
ously together  in  the  structure  of  the  great  organ.  It 
was  a  natural  and  just  expression  of  gratitude  to  a 
body  of  men  who  have  toiled  for  us  with  a  sincere 
devotion  to  art  and  a  noble  elevation  of  aim,  which 
have  gi\'en  dignify  to  the  humblest  mechanical  func- 
tion which  the  enterprise  has  called  forth.  With  the 
exception  of  a  certain  number  of  official  personages 
— including  the  Governor,  the  Mayor  of  Boston,  the 
President  of  Harvard  College,  the  Chairman  of  the 
Board  of  Aldermen,  the  President  of  the  Common 
Council,  and  the  Superintendent  of  public  Schools 
— the  invitations  were  limited  to  persons  who  had  in 
some  way  or  other,  at  some  time  or  other,  aided  in 
the  enterprise  which  has  culminated  in  the  sreat  or- 
gan, or  been  in  some  way  associated  or  identified 
with  it.  Between  thirty  or  forty  persons  sat  down  at 
about  nine  o'clock  to  an  enlerlainnient  served  with 
the  taste  and  elegance  which  may  always  be  found  at 
the  Revere  House. 

Dr.  T-Tpham  presided  at  the  table  with  a  frank  sitn- 
plicity  and  cordial  sincerity  ot  manner, -wliicli  were 
much  better  than  the  most  elaborate  graces  of  rheto- 
ric would  have  been  without  them.  He  began  by 
eiving  a  brief  and  unstudied  narrative  of  some  inter- 
esting points  in  the  liistory  of  the  organ,  and  after 
paying  a  generous  tribute  to  the  jiiofessional  eminence 
and  private  worth  of  the  elder  W.ilcker,  called  u[ion 
the  company  to  drink  to  the  health  of  the  yonngci-, 
his  son,  wdinse  excellent  services  were  duly  eommend- 
cd.  Mr.  Walcker  in  a  few  simple  and  modest  words, 
evidently  spoken  with  strong  feeling,  made  proper 
acknowledgment  on  behalf  of  his  father  and  of  him- 
self. Mr.  Herter,  one  of  the  firm  of  Herter  Brothers, 
bv  whom  the  earvinfrs  of  the  frame  were  mostly  exe- 
cuted, was  then  called  up,  and  in  a  few  appropriate 
words  returned  thanks  for  ihe  boner  which  had  been 
done.  Dr.  Upbam  next  called  upon  th.e  Governor 
of  our  Commonwealth,  with  a  happy  allusion  to  the 
triumphant  vole  l>y  which  he  bad  just  been  rc-clcctctl. 
Gov.  Andiew  was  warmly  received,  and  spoke  witH 
bis  usual  hearty  sincerity  and  kindness  of  manner. 
He  said  that  he  esteemed  it  to  be  a  fortunate  element 
in  his  own  lot  that  he  should  have  chanced  robe  pre- 
siding over  the  Commonwealth  at  the  time  when  its 
Capital  city  was  enriched  by  this  matchless  instru- 
ment. The  Mayor  of  Boston  followed  in  a  few  ap- 
propriate remarks  on  behalf  of  the  city  of  Boston. 
The  llev.  Dr.  Lothrop,  who  spoke  with  great  feel- 
ing, Slated  some  of  his  experiences  eonnceted  with 
the  school  eommiltee,  especially  in  legard  to  music 
in  the  public  schools,  and  )iaid  an  emphatic  tribute  to 
the  value  of  Dr.  Upham's  services  in  tliat  depiirt- 
ment.  He  told  the  company  of  the  vote  which  had 
been  passed  in  the  .School  committee  that  afternoon, 
by  which  the  children  of  tiie  pulplic  schools  were  al- 
lowed to  lend  their  aid  by  singing  in  behalf  of  the 
organ.  He  described  the  emotions  which  be  bad  felt 
and  shared  with  the  audience  at  the  Music  Hall  on 
Saturday  evening  when  the  curtain  fell  aud  revealed 
the  organ's  glorious  front.  The  I'resiilcnt  of  Harv- 
ard University  expressed  his  gratilii'ation  at  the  hap- 
py consummation  of  the  enterprise  for  procuriii;;  it 
first-class  organ  for  the  city  of  Boston,  which  emiM 
not  fail  to  be  of  service  to  the  eommnnity  in  wliicli 
it  stands,  in  an  intellectual  ami  moral  point  of  view. 
Mr.  jAMiiS  T.  Kjki.i>3  then  read  a  graceful  poem  in 
honor  of  fjerm.uiy,  the  Ian  1  which  had  sent  us  the 
organ,  wbi  -h  was  received,  as  it  deserved  to  be,  with 
warm  enthusiasm.  Mr.  Hili.ard,  who  was  next 
called  up,  expressed  his  pleasure  at  being  present,  and 
>aid  he  was  a  representative  of  ihose  who  loved  iiood 
music  wiiiKHit  being  skilled  in  it.  He  spoke  of  the 
completion  of  the    oryan  as  an    interesting    event  in 


the  history  of  New  Envdand.  He  said  that  it  was 
hieblv  de-^irable  lo  extend  the  cultivation  of  music 
mill  a  taste  f.r  ii  amnnu-  the  people  of  New  EuL'land, 
espeeiallv  in  ibe  rural  portions,  as  ttiving  a  .irrace  and 
variety  to  nnr  eominnn  life  which  it  now  lacked.  He 
spoke  of  Ihe  <rreat  prouress  which  had  been  made  in 
this  respect  from  bis  own  youth,  and  of  the  great  ben- 
efits which  New  Eni_datid'bad  received  at  the  hands 
of  Germany,  the  land  of  art,  and  how  much  our  life 
had  been  decorated  and  sweetened  by  German  music 
and  German  musicians.  He  concluded  with  a  senti- 
ment embodying  the  idea  that  a  true  life  was  one  in 
wtiich  labor  and  art  were  blended  n  due  proportions. 
Dr.  Holmes  was  next  called  up,  and  the  mention  of 
his  name  produced  a  warm  greeting  from  the  audi- 
ence. He  had  been  lecturing  for  an  hour  and  a  half 
in  the  early  part  of  the  evening,  but  neither  in  voice 
nor  manner  did  he  show  the  slightest  signs  of  weari-' 
ness.  He  read  a  brilliant  and  sparkling  poem,  which 
was  received  with  hearty  and  due  applause.  Judge 
PuTNA.ir,  who  followed  Dr.  Holmes,  gave  an  ac- 
count of  the  manner  in  which  the  duties  on  the  organ 
calne  to  be  remitted.  Mr.  Hai.e,  the  President  of  the 
Common  Council,  spoke  briefiy  and  appropriately. 
Mr.  Philhrick  irave  some  interesting  details  on  the 
subject,  of  education  in  Wurtembnrg,  J^dii<di  he  pro- 
noiinced  to  be  superior  to  that  of  most  of  the  Ger- 
man states.  We  have  his  speech  in  full  and  shall 
give  it  in  onr  ne.xt. 

The  company  dispersed  at  an  early  hour,  in  one 
sense,  after  an  evening  of  rare  social  satisfaction. 

THE  SECOND  AND  THIRD  CONCERTS. 

These  oc.ciu'red  on  the  ensuing  Thursday  and  Satur- 
dav  eveninixs,  with  still  large  audiences,  the  latter  at 
reduced  prices;  and  thus  the  week  of  Inauguration 
concerts  passed  in  a  way  that  more  than  satisfied 
most  sanguine  expectations, — and  with  a  substantial 
addition,  we  trust,  to  tlie  Organ  fund.  But  onrsp.ace 
is  so  run  out  that  we  can  barely  give  their  pro- 
grammes now,  reserving  comments  for  a  general  sur- 
vcv  of  results  after  a  week  more  of  trials  of  the  organ. 
The  second  was  diviiled  between  three  perforiners, 
thu.  ; 

Part  I    Rv  W.  Kujiene  Thuyor.  of  Worcester 

1,  Cnneort,  Vnriat,iVii;s  ■  Stir  Spingled  liiioner  AV.  B.  Th.ijer. 

2.  Overture  to  l.o  Serment A u tier. 

3    OEFiTtoire Riittiste. 

4.  (inncl  Trinmpliiil  Mnrch W.  E.  Thayer. 

I';iit  H.   Hv    .lolin  K.  Paine. 

1.  Pivtn  ;  ■   .-,  I  ;  I,    ii-  i;i  A  lainor linfh. 

2.  Cli.il  I     \  .  Mi-t  tliu  t.jrdto.lon.Uii  ciinie."..liiu-h. 

3.  AihIi    !■         •    •   '   tto     Menclelssolin. 

4.  Kevvii-  .    -!,-..>.   I  li.v   LongMlow's    "Souj   of   tlm    Silent 

Laij J. '■..... ■. J.  K  Paiiie. 

Pint  HI.   liy  George  W   Morgan. 

T.  Overture- \l"itli;im  Tell.     (By  request) Ros.sioi. 

2    FuL-ue  ill  D  mnjor Bueh. 

3.  Slow  Hovenieiit.     |Svm.  N'o.  21 Rtothoven  . 

4.  Turtii.sh  Marell       (Uilins  of  Athens) lleertioven. 

5    Movement  from  the  Lessons lUudel. 

The  third  programme  was  as  followe  : 
Part  I. 

1    Prelude  and  Fugue  in  0 Each. 

liy.  B..I.  Lang. 

2.  Overture  to  Samson Handel. 

Bv  .lohn  H.  Willcox, 

3.  Andante  from  S\  in.  No.  5 Beethoven. 

By  O.  \r.  Morgan, 

4.  OITci'tuire  in  15  Minor Batti..(te. 

llv  Mr.  .lohn  II.  «"illcox. 

5.  Fugue— "St.  Ann's'' Btt«h. 

By  O.  \V.  Morgan. 

fi    Overture  to  Egmont'lTr.anscrilied.) Beethoven. 

By  B.  .1.   Lang. 
Part  n. 

1    Ilallolujih  Mt.  of  01ive.s Beethoven. 

tt    .7.  IT    -Will,  ox. 

2.  III.)  Aria  Robert  toi  que  j'aime  I Meyerbeer. 

lb.)  Mi.^erere  "Tiovetore."  I Verdi. 

iiy  a.  W,  .Mni-Kail. 

3.  Pastoral  Symphouv.  ■•.Messiuli  " Ilaudel. 

liy  1).  J.  Laiig, 

4.  Improvisations 

Bv.l.  II.  Willcox. 

5.  Flute  Concerto  ie  F  Allcgri Kink. 

B»  11.. 1.  Laeg. 

e.   National  Autliems  (bv  request) Morgan. 

By  0.  W.Morgan, 
There  was  a  great  |>repoiiderance  of  .eood  music  in 
all  this,  and  tlicre  was  some  ill-timed  ambition  and 
soiTie  nonsense.  But  all  served  to  make  the  Orsjan 
better  known  and  more  admired,  both  in  its  full 
power  and  in  its  se|iaraic  or  vaiioii'ilv  miiiL'led  time 
qualiiies  ;   while  the  perforiners  crew  rapiilly  into  ae- 
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meiit  ;  and  everybody  i.-lad  lor  his 
children's,  and  |iriMiil  I'm'  Bo.-ton  and  his  eoimtry,  and 
th.iiikf'LiI  tiithcriiiinator,  and  the  anihors,  ihtit  such  a 
nol'le  work  of  Art,  such  a  benelicent  posses.^ion, 
should  at  lengih  be  ours. 

The  fomlh  Organ  Concert  will  take  place  this 
(Satuuhay)  AFTERNOON,  at  .'!  o'clock.  Tickets, 
with  reserved  seats,  one  dollar.  Performeis  Messrs. 
I. IXC  and  WiLi.cox,  with  a  fine  pro^rrainme  from 
Bach,  Handel,  Beethoven,  Batiste,  Rink,  Gounod, 
and  improvisations  by  Mr.  Willcox. 
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D  WIGHT'S    JOURNAL    OF    MUSIC. 


New  York,  Nov.  10. — The  past  fortnight  has 
been  of  unusnal  musical  buoyancy.  Irving  Place, 
the  great  centre  of  musical  attraction,  has  resouniled 
from  morning  to  night  with  sweet  sounds,  only  in- 
terrupted by  the  carpenter's  hammer  preparing  for 
the  great  ball.  On  Saturday  the  street  was  alive 
with  people  at  <^very  hour,  so  numerous  were  the  ob- 
jects for  patronage.  At  lOj,  the  Philharmonic  re- 
hearsal ;  12,  Thomas's  matine'e  ;  H,  Opera  Matine'e; 
8,  Philharmonic  and  71st  Regiment  Band  Concert. 
The  amount  of  wind  and  muscle  required  on  that 
day,  must  have  been  iramen.se.  Who  does  not  envy 
a  musician  of  the  Philharmonic  f  But  to  commence 
somewhat  more  systematically. 

At  the  Academy  the  opera  deserves  the  first  men- 
tion. With  great  effort,  Maretzek  has  succeeded 
In  overcoming  the  prejudice  and  disfavor  aroused  by 
the  unfortunate,  but  unavoidable  disappoii;tments  and 
substitutions  of  the  begiiming  of  the  season,  and  his 
promises  are  now  faithfully  performed.  The  audi- 
ence has  been  very  large  and  fashionable,  and  the 
performances  of  the  troupe  very  praiseworthy  and 
satisfactory.  "Macbeth",  "Trovatore",  lone",  "Lu- 
cretia",  "Martha,"  "Lucia"  and  "Norma"  have  been 
presented  during  the  interval  of  my  letters,  and  "Ju- 
dith", Maestro  Peri's  gre.'it  work,  is  to  be  produced 
on  Wednesday  evening.  The  most  successful  per- 
formance of  the  week  was  "Lucretia".  The  whole 
company  was  distributed  in  the  cast,  and  the  per- 
formance was  so  gratifying,  that  a  repetition  of  the 
opera  was  demanded  and  i;iven  on  the  succeeding 
opera  night.  The  season  wil;  shortly  end,  and  then 
Anschctz  will  appear  with  his  German  company. 
Grau  has  been  moving  around  very  nervously,  try- 
ing at  first  to  secure  the  Academy  on  Maretzek's  off 
nights  ;  but  the  jealousy  of  the  artists,  it  is  said,  pre 
vented  the  consummation  of  the  plan,  and  finally 
winding  up  in  an  announcement  to  perform  the  opera 
"La  Favorita",  on  Wednesday,  Friday  and  Saturday 
evenings  at  Niblo's  Garden.  The  roles  of  Leonora> 
Fernando,  and  Alfonso  will  be  interpreted  by  Mme' 
Vera  Lorini,  the  new  prima  donna,  Sigs.  Stefani  and 
Morelli.  A  suit  is  in  progress  between  Grau  and  Brig, 
noli — the  latter  plaintiff — for  salary  not  forthcoming. 
The  "silver-voiced"  tenor,  ii  seems,  was  to  receive 
sixteen  hundred  dollars  a  month  from  the  time  of  his 
engagement,  and  the  failure  and  refusal  of  Grau  to 
pay  it,  for  reasons  best  known  to  himself,  led  to  the 
litigation.  In  the  meantime  Grau  commences  with 
Stefani,  and  Brignoli  hovers  around  as  complacent 
and  serene  as  usual,  quite  hippy  in  his  troubles. 

The  WoLLENiiAHPT  Memorial  Concert  was  a 
great  success,  the  house  (Irving  Hall)  being  crowded 
to  excess,  and  manj  being  compelled  to  leave  for 
want  of  accommodation.  The  nature  of  the  enter- 
tainment called  forth  a  most  generous  irducement, 
and  the  net  proceeds  amounted  to  over  52,000. 

The  Academy  was  filled  on  Saturday  evening  on 
the  occasion  of  the  first  Philharmonic  Concert  of  the 
season.  It  must  have  been  very  gratifying  to  the 
Board  of  Directors  to  see  their  new  enterprise  so  no- 
bly sustained.  It  was  n  venture  on  their  part  to  as- 
sume the  expense  of  the  Academy,  but  the  attendnnce 
on  the  night  of  their  first  concert  dispelled  all  doubts 
as  to  the  feasibility  of  tlie  plan.  The  audience  was 
large,  lirilliimt,  and  appreciative,  and  the  reniliiion 
of  the  following  programme  pains-taking  ami  success- 
ful. 

P.irtl. 

Svmphony  Nfi   2.  in  0.  Op   Cu R.  Schumnnr 

Grand  Scenii  from   "DiT  Kroisi-hUtz  '   Weber 

MissUliini  Ionise  liullrpr?. 
Concerto  for  I'uno,  in  F  Slmrp  .Minor,  Ol).  6D,  (1st  tinii'). 

f.  Hitler 
Mr    S    Ii,  Mills, 
t'iirt  II. 

Overtvivi>.    "rlorinlilinii" Beethoven 

Grand  Waltz,  frnuj  ■•F.uisi- Gouuoct 

TraoMTilied  hy    F,  Liszt. 

Jtr.  .S.   B.  Mills. 

Variations  do  Bravura,  for  Soprano."  (Ist  time).  .Theo.  Ei.^fcla 

Clara  Louise  Kello^-g. 
Overture.  "'Flying  DutcLinan" K    AVagner 


There  seems  to  be  a  perfect  surfeit  of  concerts,  and 
a  detailed  review  of  them  is  utterly  impossible.  The 
Rose  Hill  Ladies'  Soldiers'  Relief  Association,  had  a 
grand  concert  in  aid  of  their  funds,  at  Irving  Hall 
last  evening.  Mile.  Cordier,  who  has  accepted  an 
engagement  from  Max  Strakosch,  sang  the  Shadow 
aria  from  "Dinorah"  and  Gnttschalk,  Sanderson, 
Warren,  Campbell  and  Carlo  Patti  assisted  on  the 
occasion. 

Harry  Sanderson  is  to  have  a  complimentary  ben- 
efit to-morrow  evening.  All  the  prominent  musical 
celebrities  of  the  city  will  appear.  T.  w.  M. 


Philadklptiia,  Nov.  1  : — Though  late  to  com- 
mence, the  indications  of  a  long  and  brilliant  musical 
season  are  favorable.  The  Germania  Orchestra 
has,  thus  far,  given  three  public  rehearsals,  with 
good  programmes,  but  slim  attendance.  As  soon  as 
we  have  survived  the  series  of  rainy  Saturdays  now 
in  progress,  the  crowds  that  usually  attend  their  en- 
tertainments will  re-appear,  and  the  Musical  Fund 
Hall  will  again  be  alive  with  the  youth  and  beauty 
that  there  do  congregate  on  Saturday  afternoons. 
These  rehearsals  are  a  safety  valve  for  the  expansive 
misses  who  attend  but  do  not  listen,  and  who  annoy 
those  who  go  for  the  sake  of  hearing  the  music. 
There  is  no  use  quarrelling  with  tastes  ;  and.  though 
I  would  rather  have  the  solid  portion  of  the  pro- 
gramme the  larger,  and  would  readily  dispense  with 
the  frivolities  that  usually  fill  up  two  thirds  of  it,  I 
admit  that  the  Germania  may  as  well  please  those 
who  care  for  nothing  of  a  higher  order  than  a  polka. 
But  if  I  am  considerate  enough  to  sit  through  all 
these  things  in  silence,  merely  because  there  are 
those  who  come  to  hear  them,  mijht  not  the  friends 
of  the  polka,  the  waltz,  and  the  Balfe-ian  opera,  re- 
turn the  compliment,  and  hold  their  pence,  while  the 
orchestra  interprets  some  creation  of  Mozart  or 
Haydn,  Beethoven  or  Mendelssohn  ? 

The  Germania  concerts  have  hitherto  afforded  en- 
tertainment to  a  very  large  class.  Because  it  is  pol- 
itic so  to  arrange  the  programme,  that  every  one 
may  find  at  least  one  piece  to  please  him,  the  selec- 
tions are,  of  necessity,  so  varied.  From  the  young 
lady  who  delights  in  the  Le(/<7er  novelette,  and  whose 
idea  of  the  musically  perfect  finds  its  embodiment  in 
Globe's  variations  on  The  Shells  of  Ocean,  up  to 
yon  blue  with  the  convex  glasses,  who  prates  about 
high  art,  and  quotes  Charles  Anchesler  at  the  break- 
fast table;  from  the  young  lady  who  comes  to  as- 
tound her  neighbors  with  the  proceeds  of  her  last 
French  le.!Son,  up,  or  down,  to  the  young  man,  with 
weak  eyes  and  strong  glasses,  who  puns  on  the  pro- 
gramme— all  are  to  he  pleased. 

The  Gottschalk  concert  of  last  Tuesday  even- 
ing deserves  to  he  commemorated  as  the  first  occa- 
sion of  Mr.  G.'s  favoring  a  Philadelphia  audience 
with  a  leaf  from  the  classics.  In  his  arrangement  of 
the  Andante  and  Scherzo  from  the  "Scotch"  Sym- 
phony, he  had  the  able  assistance  of  Mr.  Woi.FSOirx. 
As  the  composition  was  received  with  delight,  and  its 
repetition  called  for,  it  is  to  be  hoped  tliat  Mr.  Gotts- 
chalk will,  in  future  concerts,  give  us  other  classical 
coinposiriuns.  There  was  also  a  Fantasia  on  airs 
from  //  Trovalore,  for  two  pianos,  in  which  Mr.  Wolf- 
sohn  again  assisted. 

Mr.  Gottschalk  stands  in  no  need  of  praise.  In 
his  own  line  of  music,  he  stands  alone  and  is,  de- 
servedly a  great  favorite.  Of  the  vocalists  little  need 
be  said.  Mrs,  Behrens  sang  the  cradle  song  tasteful- 
ly, and  Madame  Strakosch  performed,  in  her  usual 
manner,  the  songs  we  have  heard  by  her  for  the  last 
fifteen  years.  She  ought  to  learn  a  few  new  ones. 
Mr.  Carlo  Palti's  violin-playing  was  a  feature  of  the 
concert.  Unfortunately  for  himself  and  the  audience, 
it  was  of  the  kind  that  usually  escapes  criticism. 

To-morrow  night  the  Ansctiuiz  Opera  Troupe 
begins  its  season  with  Flotow's  "Martha,"  or  the 
Last  Rose  of  Summer,  with  Variations.  s. 


'pecial  Uatttes. 


DESCRIPTIVE    LIST    CI'    THB 

Xj  -A.  T  E  S  X     2s^  "CT  S  I  C 

Publinlietl  brOlirer  Oitaoii  &  Co. 


Vooal.  with  Piano  Accompaniment. 

Beauties    of    "Robert  Devereux,"  by   Donizetti, 
with  English  and  Italian  words. 
Trembling  and  pale(Geme  pallor  funereo)Song.  I 
In  aflSiction.   (Al  afflitto  e  dolce).   Romance.       : 
When  methought  he  loved.  [L  'amorsuo  mi).     I 
When  gently  my  heart.   (  Un  tenero  core.)  D't,  ( 
When  in  my  heart.   (Forse  in  quel  cor).  Cav. 
Yet  do  I  love  thee.   (Da  che  tornasti).  Duet.      I 
Bring  him  before  me.  (Ecco  I'indegno).  Trio.  I 
I  know  not  how  heaven.  (Non  sai  che  un  nume). 
With  my  last  sigh.     (A  te  diro).     Song. 
Live,  ungrateful.     (Vivi  ingrato).     Song. 
Friendship  and  love.  (Non  venni  mai).  Duet. 
Tlie  above  are  the   more   noted   pieces  in   "Robert 
Devereux,"  thought  by  many  good  judges  to  ba   one 
of  Donizetti's  very  best  operas.     The  scenes  are  laid  at 
the  court  of  Queen   Elizabeth    of  England,   and    the 
chief  per.sonages  are,  the  Queen,  Robert,  Count  of  Es- 
ses, Nottingham,  and  his    wife,    the   Duchess   Sarah. 
The  Queen's  .songs  are  full,  l.y  turns,   of  strong  affec- 
tion, pity,  forgiven'ss.   and   furious   scorn,  jealousy,- 
and  revenge.  '  Those   of  Essex   and    Sarah   arc    sad, 
those  of  Nottingham  show  manliness,  pity,  generosity. 
The  stately  wnrds  and  music  can  hardly  fail  to  have 
mauy  admirers. 
Blanche.     Song, 
A  cheerful  G 
Linley. 
The  Captain.  Song.  (Accomp.for  guitar).  IFinHCT-. 
A  fivori^eso   g  with  an  easy  guitar  accompaniment. 

0  lay  me  in  the  valley.  J.  P.  King.  25 

A  fine  ballad. 
From  the  red  battle  field.   Quartet.  N.  B.  Barl-er.  25 

A  beautiful  and  mournful  welcome  to  the  lifeless 
forms  of  the  Volunteers,  who  return  "not  as  they 
went." 

1  wish  I  were  a  wild  bird  free.  W.  Leonard. 

Some  fine  poetic  fancies,  andavery  pleasing  melody. 
Puss  in  bo  >r<.      Comic  song. 

Capital  for  ch  Idreu. 
Lost  tear.     Ballad.  F.  Hoffman. 

A  beautiful  composition. 

Instrumental    Music, 


Kiicken. 
song,  set  to  English  words  by 


Finale  de  Lucretia  Boi 
The  airs  of  Lucretia 
quires  no  ( 
which  wilt  "sound 
this  in  the  present 


gen 


^in.  Variations.  A  Goria.  ' 
are  so  well  known,    that  it   re- 
us to  .'i-'.ke  a  piece  from  them 
w."    Goria   has  accomplished 
position,  which  will  not  fail  to 


plea.se  those  who  can  play  it.     In  five  fiats.     Difficult. 
Roulette  Polka.  C/ias.  Coote,  Jr.  25 

Belongs  to  a  class  of  music  very  popular  in  England. 
Extremely  simple,  but  brilliant. 
Dream  Life  Polka,  (for  Piano),  E.  Peers.  25 

"  "       "  (for  Guitar).  "  25 

Lauretta  Polka.  C.  A.  Ingraham.  25 

Easy  and  agreeable  piece. 
Reveil  des  Oiseaux,  (Bird's  Reveille)  Idyllc. 

C.  B.  Lysbnrg.   73 
Quite    difficult  to    pl.ay.     A  sort   of  instrumental     , 
morning  anthem,  in  the  spirit  of  that  which  fortunate 
dwellers  in  the  country    hear,  gratis,   at  sunrise,   in 
summer,  but  of  a  higher  style  than  that  composed 
by  the  fe  ithered  orchestra. 

Books. 

Czerny's  50  Grand  Studies,  (Op.  409).  Three 
Books,  cai-b  $i  ,00 

Czerny's  materials  for  teachers  and  pupils  are  of  the 
very  best,  and  these  advanced  studies  may  be  safely 
recommended  to  pupils  who  have  made  considerable 
piogrrss. 
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^Hertisements. 

GHAND 

CHOEAL  INAUGURATION 

OP  THB 

GREAT   ORGAN, 

BY   THB 

HANDEL  AND  HAYDN  SOCIETY, 

Assisted  by  the  following  Eminent  Solo  Talent : 
Miss  J.  E.  Houston,  Soprano, 

Mr.  Lyman  W.  'Wheeler, 
And  a  Full  Orchestra. 

AT  THE 


Saturday  Evening^,  KTovember  28,  1863. 

(The  proceeds  of  the  evening  to  be  devoted  toward  the  extin- 
guishment of  the  Organ  Debt.) 

On  this  occasion  the  Handel  and  Haydn  Society  have  volun- 
teered their  services,  and  will  perform  the  following  appropri- 
ate and  attractive  programme. 

Ma.  LTMAM  W.  WHEELER— who  also  renders  voluntary 
assiatance  on  this  occasion — will  make  his  first  appearance 
since  his  return  from  Europe,  in  the  Tenor  Songs  of  the  Ode. 
and  Hymn  of  Praise. 

Part  I. 

1.  Religious  Festival  Overture  on  Martin  Luther's  Cho- 

'       ral,  '*A  strong  castle  is  our  Lord,". .  .By  Otto  Nicolai. 

2.  Hallelujah  Chorus  from  the  Messiah Handel. 

3.  Ode  on  St.  Cecelia's  Day  (Srst  time  in  this  country), 

with  accompaniment  of  the  Great  Orqan  only,  Handel. 
Part  II. 
Mendelssohn's  Lobgesang  (Hymn  of  Praise. 

CARL  ZERRAHN Cokductoe. 

B.   J.  LANO Organist. 

■WM.  SOHULTZ Leader  of  Orchestra. 

Tickets  to  all  parts  of  the  house,  with  Reserved  Seats  at 

One  Dollar  and  Fifty  Cents  each,  for  sale  at  the 

Music  Hall  on  and  after  Tuesday  morning,  Nov.  24. 

Doors  open  at  6  34  ;  Concert  commences  at  7  1-2  o'clock. 

691  LORING    B.    BARNES,    Secrecary. 


15TH    SEASON. 

THE  MENDELSSOHN  QUINTETTE  CLUB  rejpeftfnlly 
annonnce  that  they  will  give  a  series  of  Four  Concerts  at 
Messrs.  Chickering's  rooms,  to  take  place  on  Thursday 
Evenings  once  in  Four  Weeks,  commencing  December  lOtb, 
assisted  by  Mr.  J.  0.  D.  Parker,  Pianist.  A  fine  programme 
will  be  given.  Package  of  Four  Tickets,  Three  Dollars,  may  be 
obtained  at  the  Music  Stores.  Single  tickets  will  be  one 
-Concert  at  7  1-2. 


SECOND  SEASON. 

TITessks.  KBEISSMANW,  LEOITHAED  and 
-L'-i-  EICHBEBG'S  first  Soiriewill  take  place  at  Messrs. 
Chickering's  rooms  SATURDAY,  Dec.  6,— tickets  to  admit  to 
the  Series  of  Four  Soirees,  S2.  Single  Tickets  75  cents,  to  be 
had  at  the  principal  Music  Stores.  691 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass. 
Purchasers  are  invited  to  apply  for/ a  circular  containing 
testimonials. 


-W.    EnCEZTE    THA7ER, 

Teacher   of  Organ,  Piano  and  Musical  Theory. 
Addre.<«8  at  Oliver  Ditson  &  Go's, 


Imm  M.  Mi 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Go's,  or  274  Washington  Street. 


r       W.  "WHEEIiER,  (lately  returned  from  Europe), 
^*    now  prepared  to  receive  pupils  in 

3?3rSI.ISHC  AVn  TTAi:,tATir  8TWffI5Sr». 

Address  at  18  Tremont  Temple,  or  Chickering  &  Sons'. 


■jX/TENDELSSOHN  MUSICAL  INSTITUTE,  Instruotiol 
-^  -^    every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 


BASsnsri's  art  of  singing. 

Analytical,  Physiological  and  Practical 

System  for   the 

CULTIVATION   OF  THE  VOICE, 

By  Carlo  Bassini, 

Edited    by   R.    Storrs    Willis. 
This  volume  is  one  of  the  greatest  excellence  as  a  system  of 

Thorough   Instruction  in   Vocalization. 
It  is  constructed  on  a  rigidly  scientific  basis,  considering  the 
MECHANISM    OF   THE  VOCAL   ORGANS, 

IDifTerent  Qualities  of  "V^oice. 
Just  Method  of  Articulation,  True  Process  of 
Culture,  &c.  with  a  Series  of  Exercises  from  the  sim- 
plest Method  of  Uniting  the  Chest  and  Medium   Registers,  to 
the  most  Difficult  Trills,  and  is,  unquestionably. 

THE  MOST  DESIRABLE  SYSTEM, 

For  Teachers  and  Pupils, 

"  Ba.ssini'8  Method  "  is  a  Standard  Book  of  Instruction  in 
the  Leading  Educational  Institutions  in  which  Music  is 
taught,  and  invariably  gives  satisfaction  to  all  who  use  it 

Price.  Snprano  Voice,  Complete.  $3,60;  Abridged, 
$2  25.  For  Tenor  Voice.  Complete.  $3.00,  (no  abridgement!. 
Mailed,  post-paid  on  receipt  of  price.  Oliver  DitSOn 
&  Co.,  Publishers.  277  Washington  Street.  Boston. 


dollar  ( 


MODEUIV    SCHOOIi 

THE  dka^N", 

A  New  Progressive  and  Practical  Method, 

By  John  Zundel. 

Organist  and  Director  at  Plymouth   Church,  Brooklyn^  N.   Y. 

This  work  meets   the  student  after  he  hae  obtained  a  rooder- 

atfl  knowledge  of  the  elements  of  Music,  and  of  the  Key  board 

of  the  Orpran,  and  conducts  him 

XHHOTJ&H    THIE    IDKTj^ILS 
Of  Fiasorins,Touch,Stop8,  Pedal  Playing,  &c. 

TO    A    FULL    AND 

Complete  Mastery  of  the  Instrument. 
In  every  department  of  Orgran  Playing,  ample  material 
and  instruction  is  furnished;  difficult   points  made  clear,  and 
in  the  progress  of  the  pupil, 

EVERY    OBSTACLE     IS    REMOVED. 

The  Lessons  and  Exerci.ses  for  Pedal  Playing,  are  unusually 
explicit.  The  voluntaries  are  selected  from  the  works  of 
Rink,  Schneider  and  Best.  As  a  whole  the  work  Is.  an 
its  title  iDdicates,  the  must  cumprehenslve,  pleasing  and  effl- 
eient  school  for  the  Organ  extant. 

Price,  complete.  $3.  In  parts,  each  $150.  Mailed,  post- 
paid, on  receipt  of  price,  Oliver  Ditson  &  Co.,  Publish- 
ers, 277  Washington  Street,  Boston. 


§m  §imk  Uv  §mm)itv. 


VOOAIi. 

Vocal  Beauties  of  "  Faust."  Gounod. 

The  King  of  Tiiule.     (Le  Eoi  do  Thule') *  25 

Tlie  Golden  Calf  (Le  veau  d'or) 25 

The  pleasures  of  (Amoi  les  plaisirs).  Duet..  25 
All  hail !  welcome  to  thee.  (Salut,  O  men).. .  35 
All  hail !  live  innocent.  (Saint,  demeure  chaste.)  .35 

Glory  immortal.  (Gloire  immortelle.) 25 

AniJiels  pure  and  glorious.  (Anges.)  Trio&cho.  50 

The  hour  is  late.     (Tardisifa.)      Duet 50 

Wine  or  Beer 

Beauties  of  "  Robert  Devereux."     English  and 
Italian  words. 
Trembling  and  pale.(Gemepallovfanereo).  S'g.  15 
In  affliction  and  heavy  sorrow.  (Al'  afflitto) ...  25 

When  methought  he  loved.    (L'  amor) 50 

When  gently  my  heart.  (Un  tenerocore).  Duet.  50 

When  in  my  heart.  (Forse  in  quel  con) 

Yet  do  I  love  thee  (Da  che  tomasti) 60 

Hasten,  the  fated  hour.    (L'  ore  trascorrono) . . 
Friendship  and  love.  (Non  venni  mai).  Duet.. 
Bring  him  before  me.  (Ecco  1'  indegno).  Trio.  50 
I  know  not  how  heaven.  (Non  sai  che  un  nume.) 
With  my  last  sigh.  (A  te  diro  negli  ultimo).  S'g. 

Live,  ungrateful.     (Vivi  ingrato.) 

Vocal  Beauties  of  "  lone." 
Now  shines  with  clear.  (Nel  sol  quand).  Song.  50 
Sing  ye  who  will.    ("Canta  chi  vuole}.  Song. . .   25 
Lonely  and  orphaned.  fAbandonata,  ed  orfano).  25 
Go,  be  faithful.  ( Vanne,  e  serba  geloso)  Duet.  25 
Behold,  where  Glaucus  bows.    (E  Hi,  rapitain) 
On  the  banks  of  Ilisso.     (Dell'  Ilisso.)  Duet. . 
lone,  now  a  sad  farewell.    (0  lone,  di  quest.)  25 

If  unkindly  I  seem  to  meet  thee "  Bttly."  50 

Tony  Pastor's  combination  song 25 

The  Captain.     Song  for  guitar Wurm.  25 

Blanche.     Song Kuckm.  25 

0  lay  me  in  the  valley.     Ballad J.  P.  King.  25 

Good  morrow,  love,  good  morrow.  Jl  Blumenthal.  25 
From  the  red  battle  field M.  Barker.  25 

1  wish  I  were  a  wild  bird.  Son^ W.  Leonard.  25 

Puss  in  boots.     Comic  song 25 

IWSTKTJMElifTAIi. 

Gen.  Gilmore's  grand  march \  .A.  Baumback.  S5 

Cousin  et  Cousine.  Schottisch  'EAtg&nt.J.Egghard.  40 

Cottage  Waltz.     For  Guitar F.  A.  Wurm.  S5 

Vier  Clavierstiicke Olto  Dresel.  75 

Slumber  Song,"  ( Schlummerlied ) "      25 

La  Belle  Canadian  polka Carl  M.  Fehr.  25 

Who  will  care  for  mother  now.     Variations. 

A.  Baumback.  50 

Gems  of  Petrella's  opera,  "  lone." "  50 

Fifth  air  vari^.  For  Piano  and  Violin. Z3e  Beriot.  1.00 
Reve  d'  Ariel.  Scherzo  Walts. ...  ...E.  Prudtnt.  SO 


Mtraio  BT  Mah.— Music  Is  sent  hj  mall,  tht  txiwiM  Mas 
two  cents  for  every  four  ounces,  or  fraction  thtreof.  Penooi 
at  a  distance  will  find  the  conTcyance  a  saving  of  ttm«  and 
expense  in  obtaining  suppUo.  Booka  uc  klio  it  Mnl  3> 
double  these  ratM. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

1:4  CALl,i;n  To    t)UR 

SPLSNDID   ASSOETMEWT 


BRASS 


lES^tS, 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Laraest  Stocks  in  the 
Dnited  States,  at  low  prices. 

VIOLIN  S-The  B=st,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
iDcludiag  rt!r>  Choice  lastruuieuts. 

MAETIN'S  CELEBEATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CLAKUiTETS,  FLAGEOLETS,  PIPES, 
And  all  other  descilptiuna  of  .Muek-al  liistrumeuU. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin.  Guitar.  Violoncello  and   1  onhle-Ba«s 
PaR    SA.LE    AND    TO    LET. 

Our  Cciliries  are.-m-h  aa   enab  e  iis  to  fninish    the  aOove: 

also.  MUSIO  BOOKS.  SH  ET  MUSIC,  AM) 
CARD  MUSIC  POrt  BANIIS,  AND  ALL 
KINDS    OP   MUSICAL    MEKCHANDISE,    at 

prices  and  terms,  that  caliiiot  f.iil  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  PTKKET,  (Opposite  tlie  (  onrt  House) 


Have  you  seen  the  New  Singing  Book  ? 

"THE  HARP  OF  JUDAH, " 

By  L.  0  Emerson,  author  of  the  "  Golden  Wreath,"  &c 

Get   it— Look  at  it  — Try  it. 

Specimen  patjes  sent  free.  Price  of  the '*  TIarp,"  $1.  Per 
dozen.  SD  Oliver  Ditson  &  Co.,  Publishers. i.77  VVash- 
iugtnn  Street,  Boston, 


N  O  W     R  E  A  l)Y  : 

i¥ew  Volnme  of  Clinrcli  iYIiisic, 

^g  tiK  Organist  of  Sriuttg  Cbiircl^,  ^oston. 
HA  ITER'S 

CHURCH   mUSIC: 

A    COM.KCTION     OF 

Psalm   and  Hymn   Tunes,    Sentences, 

Chants,     ervices,  Anthems,  &c. 

BY  A,  U.  HAYTER, 

ORQAMST  OF  TRIMTV   CHURCH,    BOSTON. 

THIS  volume  rontniriF  the  hest  of  the  Music  performecl  at 
Triuity  Ohurch  during  the  past  cwenty-flve  >enrfl.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportunity  of 
hearing  it,  and  cannot  fail  to  be  hifthly  priiied  by  the  public, 
to  whruiitii*  now  offered  at  the  followiup:  r.ite.'^: 

In  Cloth,  S2.50 ;    in  Plain  Binding,  $3  25. 
Copies  mailed,  post-paid',  on  receipt  of  price. 
OLIVJEB  DITSOJSr   &  CO  ,   Publishers. 
277  Washingron  Street. 


PIA.lfO-FOatTE    !!iO.\GS, 

Illustrating  the  Incidents   of  the  War. 

"The    Camb^rUnd "    Wnria  by   Loagfellow.     Mule 

hi    Bootc      .Mn    saUil  (^hnrii*  25 

"Close  Hia  Eyss,  Hi.^  Work  is  Done  "  Dir?B  tor 
a  Soldier.  Sou.:  and  Chorus,  VVords  by  Uoker.  Music 
by  IIutchin.so,i  25 

"Is  that  iilother  Bend:n»  O'er  Me."  Ballad. 
Music  bf  .1.  l!   .lo.inso  I  25 

"  Keep  this  Bible  Near  Your  Heart  "  23 

CONTRABAND    SONGS. 
"Poor   Hosy,  Poor  Gal  "    No.  1  ot  the  '•  Sonus  of  the 
Freedmen  of  Port  Koyal."  Arranged  by  Lucy  McKim.  25 
"Away  Goes  CuSTee."  Starkweatiier.       25, 

'•Abram  Linken  \tiit'  September 
Told  de  Souf  less  you  surrender 
Afore  de  las'  of  next  December, 
Away  goes  Cuffee." 


"  Cuffee'8  AWar  Song."  Starkweather. 

"  Dey  ring  de  hells,  dey  boom  de  gun 

9  to  pass 


25 


Dere  'jiiicing  r 

Cox  mlKht.v  thirtgs  liab  conii 

Since  Pompey  went  to  war. 


The  above    mailed    post-paid    oa   receipt  of    the    price. 
OLIVER  DITSON  &  CO.,   277   Washington  Street. 


IV  OV  EM.  0'8 

CEBTEWART    EDITION     OP    THE 

O  n  AT  OKI  o  s. 

ORIGINAL    EDITION, 

ARRANGED    AND    EDITED    BT 

VINCENT   NOVELLO. 

HANDEL.  cts. 

Messiah ».,,,. 76 

.ludas  Macpahffius.  ....'., 7& 

Isra,^!  in  Egypt 75 

Sanihon 75 

SoIomcTi 75 

Jeptha ■. 76 

Deborah 76 

,Io."hu» 75 

Saul 75 

r/ Allegro S1.20 

Dettii^gen— Te  Deum ,38 

Alexander's  Feast 75 

Acis  and  Galatea 6I> 

Ode  to  .-t.  Cecelii's  Day 60 

H A  TD  N  . 

The  Creation 75 

Seasons 1,20 

M  ENDELSSOHN 

St    Paul 75 

ll.vmn  of  Praise 75 

As  the  Hart  p-ints 


ling. 


.:^8 


Not  un 

When  Israel  out  of  Egvpt  came 38 

M'IZAItr,  HAYDN  AfID  BEETHOVEN. 

.Mozart's  Twelfth  Miss 75 

Mozart's  First  Mass 60 

Ha  vdn's  Third  or  Imperial  Mass 75 

Beethoven's  Maps  in  C 75 

Beethoven's  Engedl.  or  David  in  the  Wilderness,  (Mount 

of  Olives) 60 

K  0  iM  B  E  R  O  . 

Lay  of  the  Bell 60 

ROSSINI. 

Sfabat  Mater 50 

S  P  0  H  R . 

God.  thou  art  great 38 

Last  Jnngnieut , r5 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
leugth.      At 

WEBB    &    ALLE.\'I§>, 

1,     CUIISTTOIsr      XJiJi^X^Xu, 

ASTOR    PLACE, 

NSW     V  O  R  JK  . 


kmnn  f  aum, 

No.  83  Brookline  Street 


FRANCIS   Q.    HILL. 

.     TEACHEK  OF  THE  PIANO-FORTE. 

21  I..;u:rauge  Place 


DOLPH  KIELBLOCK,  Teacher  of  the  Pianoforte, 
Residence.  United  States  Hotel  547 


M'^S.  J.   H.   LONG, 
T  K  A  0  H  K  H     H  P    V  0  (!  A  t    A{  -JT  8  I  C, 

Room  at  Ilallet,  Davis  &  Co'e. 


JOHN    W.    TUFTS, 

TEACUBR  OF   PIANO-FORTE.  ORGAN   AND    HARMONY 

No.  1  Van  Uenssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  PUice  Church.  552 

E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURY  LINE 


the  Pianoforte 


53  Ilnncock  Strrru 


ANTHONY     WERNER. 
T  E  A  (J  H  K  H     (.)  F    MUSI  C. 

976  Washington  Street.  66 


,).    C.    D.    PARKER. 
Teachei*  of  Piano,  Organ  and  Harmony. 


45  \Ve»I  t.'eiln 


Sir 


T      SCHUBEBTH    &    CO.    Publishers   and    Dealers 
'      in  Foreign  and  American  Music,  St    Nicho- 
las   Hotel    Dull  ling,  priiig    Street     near   the   corner   of 
Broadway,  Ntw  VoaK.  .367 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  ThE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co'a. 


JOHN    H.    WILLCOX, 
Teachpr  of  the  OrKan.  Fiano  &.   Ha 

29  Chester  .-Square,  near  Snawniut  Avenu 
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JULIUS     EICHBERG, 
TEAv!IIKll     OF 
ins.    Piano,    Coint>a>.ilion    nn<l    Violin. 

1  .it  lJit.sou  &  Co's.  or  at  Residence  21  B.  Canton  Street 


JV£W     PUBLICATIONS. 

Stephen  Heller.— Collection  of  his  studies.  60 

Mendelssohn.— Spring  Song.  29 

Robert  Schumann.— Andante,  Schtno,  ftom  hit 
Symphony  In  D  minor,  arr.  by  C.  Klauasor.  60 

Charles  Fradel  —Tambour  battant.    SermadB  mlli- 


tair. 


60 


Home  Delights  for  Young  Pianists.  A  collection  of 
the  most  beautiful  and  select  opetvtic,  national  and  popu- 
lar airs,  brilliantly  transcribed  and  arranged  without  oc- 
taves, by  Prof.  Konrad  Treuer.     Bach  26 

V  O  O  A-L  . 

"  Love  In  a  Rose-bush."  Song  with  English  and  Oeiman 

words,  by  Geo.  A.  Meitzke.  26 

Evening  by  the  Seji  side.  Song  with  English  and  German 

Words,  by  Ge«.  A.  Meitzke. 
Breath  of  Spring.  do         do        do        do       25 

The  Convert.  do         do         do        do       25 

Rock  me  to  sleep.  Mother!    By  David  Kane  O'Donnell,     26 
Tears  in  Sleep.  do  do  26 

Curiosity  I  Der  Meugicrige)  English  and   German  Words,     ^ 

by  F.-anz  Schubert.  •  25J 

Farewell,  (Ah.sc  led).  do  do  15; 

Trace  of  Tears,  (Lob  der  Thraenen)     do  do 

Out   of   my  mighty   passion.        (Aus  meinen  grossen 

Schmerzen)  by  Kob.  Franz.  26 

First  Loss  (Erster  Verlust).  T.  Schnl  ert.  20 

The  Fisher  do  2C' 

The  Kingof  Thule.  do  2C 

Where,     (Wohin?)  do 

Faded  Flowers.     Bitter  Sweeti     Thy  Name     (Cngeduld) 

Franz  Schubei;t.    Each 

THEODORE  HAGEN,  5  &  7  Mercer  St.,  New  York. 


MASON  &  HAMLIN'S 
CABINET    ORGANS 

Patented    Oct.    31,    18G3. 

THE  CABINET  ORGANS  are  pronounced  by  artists  "th 
best  of  their  kind  in  the  wtrld  ;  " — and  '■  very  ailmiri 
hie  for  both  private  and  public  u.se.''  [Pee  written  tesfinion 
from  more  than  one  hundrkd  of  the  mo.^t  eminent  organis 
of  the  leading  cities]  Mason  &  Hamlin's  instruments  hai 
received  the  only  GiiLn  Med.\l  ever  awarded  in  this  country.-' 
also  ELEVEN  Silver  Medals,  and  fourteei.  Diplomas,  in  a 
twenty-six  First  Premiums. — overall  competitors. 

Prices  ot  Cabinet  Organs,  [manufaetured  solely  by  Masom 
llAMLl.v]     »70  to  *500.    Melodeons  .*6(l  to  lffl70. 

Music  for  the  Cahinet  0rg.".n8.        j 

INSTRUCTOR    FOR     THE     MELODFOJ' 
HARMONIUM,  AND  CABINET  ORGAN  ;l, 

GEO.  F  ROiT— This  hook  is  eniinentlj  adnptidfor  puipo.- 
of  self-instruction,  and  is  an  entirely  new  compilation  of  pr 
gressive  exercises  and  lessons,  interspersed  with  instrument 
pieces— Songs.  Voluntaries.  Interluiles  &c..  &c-  Price  .f  2.(t 
RECREATIONS  FOR  1  HE  CABINET  OI 
GAN,  HARMONIUM,  OR  MELODEON;  co 
sisting  of  selections  from  the  best  authors— snrh  as  opertl 
airs,  choruses,  popular  melodies.  &c  ,  &c.  Newly  arrangi 
and  ad;'pted  to  instruments  of  sustained  rones.  Jn  six  nut, 
bcrs  of  16  pp  each.  Price  per  set.  Sl.nO  or  30  cents  1, 
single  number. 


Ad.lress  MASON  &  HAMLIN,  Boston  or  MASO 
BROTHEK.'*    M-n."' 

G.   ANDRE  &    CO. 

I.\JP0RTFR?    OF    F' REIGN    Ml'Sl' 

1104   CHESTNUT    STREET.    PinLADELPIIIA 
A    large  assortment  of  Amlrica>  .Music  constaiifly  or.  hai' 


MISSM.A.    HACKETT, 

Residence.  29  Qnii,  keubiish  St.,  Albany.  Sew  Yn: 


GEO.    I.    BflBOOCK, 

19  Temple  Place.  SSj 


J.    B.    SXA.XrSX'ZEX.S, 

TEACHER  OF  THE  PIANO, 

274  Washington  Street,  over  Hallett.DrtVis  & 


Co's 


jrOSSPH    F.    OOBB, 

Teach  r  of  the  Orgnn  and  Piano  F.rte 
3  Ringgold  Street.     Address  Hallrtf.  Davis  *   Co. 
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Translated  for  this  Journal. 

From  Mendelssohn's  letters.  New  Volume. 

TO    REBECEA    DIRICHLET    IN    BERLIN. 

Duffoldnrf.  Oct.  26, 1833. 
My  de.\r  little  sister  ; — The  history  of 
my  life  these  last  weeks  is  lonj;  and  merry.  Sun- 
day. Maximilian's  day,  was  my  first  Mass;  the 
rhoir  was  erammed  with  sinjrersmale  and  female, 
the  wliole  chnreh  dressed  up  with  sreen  bnnufhs 
and  tapestry  ;  the  orsanisf  guintle'/*  up  and  down 
in  a  frit'htfid  manner;  the  Mass  bv  Havdn  was 
scandalnnsly  jnlly,  and  yet  the  whole  was  tolera- 
ble. #Therenpon  eame  the  proi'ession  with  my 
solemn  ^larch  in  E  flat,  where  the  musicians  in 
the  Bass  repeated  the  first  part  while  those  in  the 
Discant  played  on  ;  but  that  made  no  matter  in 
the  open  air,  and  when  T  met  the  procession  af- 
terwards, they  had  alreadv  played  the  march  so 
often,  that  it  went  rinrht  well,  and  I  reckon  it  an 
honor  to  me,  that  the  musicians  have  begged  of 
me  a  new  march  for  the  next  Fair. 

Before  that  Sunday,  however,  there  was  a 
stirrinGr  scene.  The  fact  is,  no  fitting  epithet  can 
possibly  exist  for  the  music  hitherto  performed 
here  upon  this  occasion.  A  chaplain  came  and 
told  me  his  grievances  ;  the  burgomaster  said  that 
his  predecessor  was  evanjelical  and  had  put  up 
with  It,but  that  he  wished  to  walk  with  them  in  the 
procession,  and  they  must  have  better  music.  A 
very  old,  morose  musician,  with  a  shabby  coat, 
who  heretofore  had  beaten  the  time  for  it,  was 
summoned  and  appeared,  and  when  they  rated 
him.  he  declared  that  he  should  not  and  would 
not  make  any  better  music  ;  if  we  wished  to  have 
it  better,  we  might  give  it  to  another.  [le  knew 
very  well  that  peoplemake  great  claims  just  now  ; 
now  every  thing  is  expected  to  sound  finely — it 
was  not  so  in  his  time,  and  he  did  it  as  well  as  it 
used  to  be  done.  It  was  reallv  hard  for  me  to 
bear  this  from  him,  although  the  others  will  cer- 
tainly do  it  better  ;  but  I  thought  to  myself,  what 
if  /should  some  day,  50  years  hence,  be  called  to 
a  townhouse,  and  should  talk  in  that  way,  and  a 
eaucy  young  fellow  should  snub  me,  and  my  coat 
should  be  so  shabby,  and  I  should  know  no  reason 
in  the  world  why  all  ought  to  sound  better, — and 
then  I  felt  badly  ! 

It  was  a  vexation  to  me,  that  in  all  the  musical 
collections  here,  I  could  not  find  a  single  tolera- 
ble serious  Mass  ;  nothing  of  the  older  Italians, 
mere  modern  show  stufl!".  I  conceived  a  desire 
to  travel  over  my  domains  and  seek  good  music  ; 
BO  on  Wednesday  I  seated  myself  in  the  carriage, 
drove  to  Elberfeld,  and  hunted  up  the  Imprnperia 
of  Palestrina,the  il/werere.?  of  AUegri  and  Bai, 
and  also  the  score  and  parts  of  "Alexander's 
Feast,"  took  them  along  with  me,  and  I  drove  to 
Bonn.  There  I  ransacked  tlic  library  alone,  be- 
cause poor  Breidenstein  is  .00  sick,  that  he  will 
hardly  get  up  again, — but  he  gave  me  the  keys 
and  lent  me  every  thing.  I  found  splendid  things, 
and  took  away  from  there  si.t   masses   by   Palcs- 

•  Qmnlulirl!  ;  evidently  a  word  made  up  hy  Mendels-iohn, 
mmning.perhiip'.that  the  organist  played  /!A'i',or  allowed  the 
Quint  stop  to  be  too  prominent.— Ed. 


trina,  one  by  Lotti,  one  by  Pergolese,  and  Psalms 
bv  Leo,  Lotti,  &c.  Finally,  in  Cologne  I  hunted 
up  the  best  old  pieces,  that  I  have  evervet  known, 
especially  two  Motets  by  Orlando  Lasso,  which 
are  quite  wonderful,  even  broader  and  more  ear- 
nest than  the  two  Cvticifixmt  of  Lotti.  We  sing 
a  "-Populus  meus"  of  his  publicly  in  church  next 
Friday. 

On  the  following  day,  that  is  to  say,  Sunday, 
there  was  no  steamboat,  and  as  I  knew  that  my 
presence  was  necessary  in  Diisseldorf.  I  took  the 
post  coach  here ;  on  all  sides  people  streamed 
hither  on  the  hiihways;  many  gates  of  honor 
were  erected,  and  the  houses  were  set  with  lamps. 
I  arrived  here  with  my  great  packet,  but  not  a 
soul  would  hear  of  it ;  nothins  but  the  crown 
prince,  and  again  the  crown  prince.  And  now 
he  happily  arrived  on  Sunday  evening  through 
the  sates  of  honor,  during  the  illumination,  amid 
ringing  of  bells,  firing  of  cannon,  with  an  escort 
of  civic  guard,  between  rows  of  soldiers  and  mili- 
tary music,at  ihejapprlmf.  The  next  day  he  gave 
a  dinner,  and  invited  me  too,  and  \  amused  my- 
self most  capitally,  sin<'e  I  was  very  merry  at  a 
little  fable  with  Lessing,  Hiibner  and  a  couple  of 
others.  Besides,  the  crown  prince  was  as  friend- 
ly as  any  one  could  wish,  shook  hands  with  me, 
said  he  felt  badly  that  I  had  forsaken  him  and 
Berlin  for  so  long  a  time,  heard  my  .story,  called 
me  out  of  the  corner  as  '-dear  Mendelssohn" — in 
short  I  demean  myself  at  some  distance  twice  as 
amiably. 

I  will  describe  to  yon  the  festival, that  was  giv- 
en to  him,  and  for  which  I,  vvith  the  airl  of  some 
old  transparencies  to  be  connected  together  by 
verses,  had  proposed  the  "Israel  in  Egypt"  with 
tableaux  i'loans !  It  was  in  the  great  hall  of  the 
Academy,  where  a  stage  was  erected.  Before  it 
stood  in  two  half  cindes  the  double  chornsaroiind 
my  English  grand  piano  (some  90  singers  in 
all),  and  then  came  the  seats  for  400  spectators. 

R ,  in  mediiEval  costume,  was  the  interpreter 

of  the  whole,  and  knew  how  to  unite  the  unlike 
objects  in  a  very  skilful  manner  in  iambics.  He 
showed  three  transparencies :  first  the  Melan- 
choly after  Diirer  ;  to  that  was  sung  at  a  very  re- 
mote distance,  by  men's  voices,  a  Motet  by  Lotti. 
Then  the  Virgin  Mary  appearing  in  a  dream  to 
Raphael,  with  the  music,  0  sanctitmima — (a  com- 
mon-place song,  but  which  always  nr.akes  the  peo- 
ple weep).  Thirdly,  St.  Jerome  in  hia  tent,  with 
a  song  by  Weber:  '^HSruns  Wahreit."  That  was 
the  first  part.  Now  came  the  heart  of  the  matter. 
We  began  "Israel  in  Egypt"  below  ;  you  know 
the  first  Recitative,  and  how  the  chorus  raises  it- 
self by  little  and  littl"  ;  first  the  altos  alone,  then 
more  and  more  voices  in  addition  thereto,  as  far 
aslhestrongpassage withthesinglechords  :  "They 
sighed,  they  sighed  hy  reason  of  their  bondage" 
(in  G  minor)  ;  then  the  curtain  rose,  and  we  had 
the  first  tableau,  "The  children  of  Israel  in  bond- 
age," designed  and  placed  by  Bendemann ;  in 
front  IMoses,  downcast,  in  apathy,  looking  away 
before  him  ;  near  him  an  old  man,  just  sinking 
under  the  weight  of  his  beam,  while  his  son  strives 


to  take  it  oflT  from  him  ;  some  beautiful  raised 
arms  in  the  background,  in  front  a  pair  of  weep- 
ing children,  the  whole  closely  crowded  together 
like  a  group  of  fugitives.  This  remained  stand- 
ing until  the  conclusion  of  the  first  chorus,  where 
at  the  same  moment  the  chorus  in  C  minor  end- 
ed, and  the  curtain  closed  before  the  lucid  pic- 
ture. I  have  seldom  seen  a  more  beautiful  effect 
than  that. 

And  now  the  chorus  sang  of  the  plagues,  hai', 
darkness.  &c.,  without  any  tableau:  "But  as  for 
His  people.  He  led  them  like  a  shepherd,"  the 
curtain  rose  again  ;  then  Moses  with  uplifted  staff 
came  forward,  and  behind  him,  in  jovial  confusion, 
all  the  same  figures  that  had  mourned  in  the  first 
tableau;  all  marching  forward,  all  laden  with 
gold  and  silver  vessels;  especiallv  pretty  was  a 
young  maiilen,  who  with  her  pilgrim  staff  came 
just  then  nut  from  the  rouli.^xe,  and  was  about  to 
walk  over  the  stage  (also  by  BcndeniannJ.  Then 
came  again,  without  tableau,  the  choruses:  "But 
the  waters,"  "He  commanded,,  the  deeps  o'er- 
ivhelmed  them,"  "Thy  right  hand,  O  Lord,"  and 
then  the  recitative  :  "And  Miriam  the  prophetess," 
at  the  close  of  which  the  soprano  solo  entered. 
Before  its  entrance,  the  last  tableau  appeared  : 
Miriam  with  the  timbrel  singing  praises,  other 
maidens  with  harps  and  citherns,  behind  them 
four  men  with  trombones  facing  in  all  directions; 
to  this  the  soprano  solo  was  sung  behind  the 
scenes,  as  if  it  proceeded  from  the  tableau  ;  and 
where  the  chorus  came  in  forle.  there  were  real 
trombones,  trumpets,  and  kettle  drums  put  upon 
the  stage  ;  these  came  in  like  a  thunder-storm 
Handel  has  clearly  hinted  this  arrangement,  for 
he  makes  them  pi  use  after  the  entrance,  until 
they  appear  again  at  the  end  at  the  C  major, 
where  the  instruments  recur ;  and  so  we  cIo,sed 
the  part.  This  last  tableau  was  by  Hiibner,  and 
pleased  me  very  much. 

The  effect  of  the  whole  was  indescribably  beau- 
tiful. If  there  had  been  any  pretension  about  it, 
there  might  perhaps  be  much  to  be  said  against 
it;  but  it  had  something  social,  nothing  public  in 
it,  and  so  I  .scarcely  beljeve  that  another  such 
beautiful  festival  could  be  invented.  The  things 
which  now  followed  were  a  'iving  tabh'au,  drawn 
and  placed  by  Schadow,  "Lorenzo  de  Medicis, 
surrounded  by  the  genii  of  Poesy,  Sculpture  and 
Painting,  who  lead  to  him  Dante,  Raphael,  Mi- 
chel Angelo  and  Bramante,"  with  a  practical  ap- 
plication to  the  crown  prince,  and  a  closing  cho- 
rus ;  and  then  as  a  second  part  the  comic  scenes 
from  the  "Midsummer  Night's  Dream,"  repre- 
sented bv  the  painters, — but  I  relished  nothing 
more,  because  this  had  been  too  striking. 

How  do  vou  translate,  in  the  sime  measure: 
"So  lone  was  crowner!,  hut  music  won  the  cause  V 
Write  me  soon  a  good  iilea,  for  on  the  22nd  of  No- 
vember we  are  actually  going  to  bring  out  the 
"Alexander's  Feast,"  overture  to  E(/mont  and 
Beethoven's  Concerto  in  C  minor;  in  Becker's 
hall  an  orchestra  is  built,  to  my  knowledge,  for 
200  men  ;  and  whatever  can  draw  bow,  or  sing, 
or  pay,  will  have  to  come. 


-f^.ii'uifmmmait.ir..  .n 
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Tell  me  also,  whetlier  I  shall  go  on  here  with 
my  Greek  again  ?*  I  did  not  dislike  it,  but  I 
fear  it  will  not  go  very  swimmingly.  Can  I  un- 
derstand JEschylus  perhaps?  Be  frank.  .  .  You 
must  get  the  Hebrides  for  four  hands,  it  must  be 
already  out.  But  I  think  the  overture  to  Melu- 
sina  will  be  the  best  that  I  have  made. 

Adieu,  Felix. 

FROM    A   LETTER    TO    HIS    MOTHER    AND 
SISTER. 

Frankfort,  July,  14,  1835. 
******* 

Hiller  is  here,  whose  presence  was  at  all  times 
dear  to  me,  and  we  have  always  had  much  inter- 
esting intercourse.  Only  he  is  not — how  shall  I 
call  it — one-sided  enough  for  me.  By  nature  he 
loves  Bach  and  Beethoven  before  all,  and  would 
join  himself  most  gladly  to  the  earnest  side.  But 
now  he  is  pleased  also  with  Rossini,  Auber, .  Bel- 
lini, &c.,  and  with  such  many-sidedness  no  man 
gets  on  far.  This  forms  the  matter  of  all  our  con- 
versations, as  soon  as  we  see  each  other,  and  so 
it  ig  doubly  pleasant  to  me  to  pass  some  time 
with  him  just  now,  and  if  possible  to  work  upon 
him  in  my  sense. 

Yesterday  morning  I  came  to  him.  Who  sits 
there?  Rossini,  large  as  life,  in  the  most  amia- 
ble Sunday  humor.  I  really  know  few  men  who 
can  be  so  witty  and  amusing  as  he  can,  if  he 
pleases ;  we  laughed  the  whole  time.  I  have 
promised  him  to  have  the  B  minor  Mass  and 
some  other  things  of  Sebastian  Bach  sung  before 
him  in  the  Cecilia-verein  ;  it  will  really  be  too 
fine,  if  Rossini  has  to  admire  Sebastian  Bach. 
He  thinks,  however,  after  the  custom  of  the  coun- 
try he  is  in,  and  will  howl  with  the  wolves.  He 
is  enchanted  with  Germany,  he  says,  and  if  they 
once  bring  him  the  wine  list  in  the  evening  on 
the  Rhine,  the  kellner  will  have  to  show  him  his 
chamber,  or  he  will  never  find  it.  He  tells  the 
funniest,  most  laughable  things  of  Paris  and  all 
the  musicians  there,  of  himself  and  his  composi- 
tions; and  he  shows  such  an  immense  respect  for 
all  persons  present,  that  one  could  really  believe 
him,  if  he  had  no  eyes  to  see  the  prudent  face  he 
wears  all  the  while. '  But  there  is  mind  and  vi- 
vacity and  wit  in  all  his  gestures  and  in  every 
word,  and  whoever  does  not  regard  him  as  a 
genius,  has  only  to  hear  him  preach  so  once,  and 
he  will  soon  change  his  mind.      »         *        » 

Leipzig,  Jan.  18, 1838. 
TO  A  HIGHLY  RESPECTED  COMMITTEE  FOR  THIS 
tear's  lower  RHINE  MUSICAL  FESTIVAL. 

I  am  heartily  grateful  for  the  invitation  con- 
tained in  your  letter  of  the  8th  of  January. 
Your  friendly  thought  of  me  is  not  less  dear  to 
me  than  the  prospect  of  again  attending  so  joy- 
ous a  festival  and  of  having  the  same  sort  of  pleas- 
ure in  it  that  I  already  owe  to  the  Rhenish  mu- 
sical festivals.  With  sincere  joy,  therefore,  will 
I  accept  your  invitation,  if  God  grants  health  to 
me  and  mine,  and  if  we  can  agree  to  perfect  mu- 
tual satisfaction  upon  the  choice  of  musical  pieces. 
The  more  successful  the  last  Cologne  festival  was 
in  regard  to  the  order  of  works  performed,  es- 
pecially through  the  woi-k  of  Handel  with  organ, 
so  much  the  more  important  does  it  seem  to  me 
to  have  this  time  also  at  least  one  piece  on  the 
programme,  by  which  this  year's  festival  may 
distinguish  itself  from  the  other,  and  show,if  pos- 

*  He  aad  his  sister  had  been  learning  Greeli  togetlier. 


sible,,some  progress.  Now  to  this  end  I  really 
think  it  necessary  to  have  the  name  Sebastian 
Bach  upon  the  programme,  even  if  only  in  a 
short  piece  ;  but  certainly  it  is  time,  that  in  these 
festivals,  to  which  Handel  has  lent  so  much  lus- 
tre, the  other  immortal  master  too,  who  in  no 
piece  stands  below  another  master,  and  in  many 
standsabove all.shouldnolongerbeforgotten.  The 
same  considerations,  which  now  prevail  against 
it,  must  also  have  prevailed  in  former  years 
against  the  works  of  Handel ;  and  you  are  all 
thankful  to  those  who  rose  above  them,  and  who 
have  opened  to  you  such  a  treasure  of  edification 
and  improvement.  May  you,  therefore,  merit 
like  thanks  from  the  Rhenish  friends  of  music, 
by  making  a  beginning,  which  (I  do  not  deny^ 
is  hard,  and  must  be  done  with  much  reflection, 
but  which  will  surely  be  productive  of  the  best 
consequences,  and  be  imitated  on  all  sides.  For 
if  something  by  him  is  only  once  performed,  then 
it  is  not  hard  to  find  it  beautiful  and  have  it  done 
again.     But  the  beginning  !  there's  the  rub. 

The  plan  I  would  propose  to  you,  therefore,  in 
this  regard,  would  be,  to  perform  at  the  approach- 
ing festival  a  short  Psalm  of  Bach  (some  twenty 
minutes  or  half  an  hour  long^  ;  and  if  you  are 
afraid  to  do  this  on  the  second  day,  lest  you 
should  frighten  away  the  public  through  the  ter- 
ror of  the  learned  name,  why  do  it  on  the  first 
day,  and  give  at  the  same  time  a  somewhat  short- 
er oratorio  of  Handel  besides.  That  no  fewer 
people  will  come  to  hear  the  Handel,  is  quite 
certain;  for  anybody  not  afraid  of  one  desires 
another,  and  there  are  still  three  or  four  wholly 
unknown,  most  excellent  oratorios  of  Handel, 
which  would  last  about  an  hour  and  a  half  or  two 
very  short  hours,  and  would  be  a  new  revela- 
tion to  all  music-lovers.  Through  the  splendid 
gift*  of  the  former  committee,  I  have  first  become 
acquainted  with  these  works,  and  I  should  be 
very  happy  if  you  should  again  profit  by  it  for 
this  year's  festival. 

In  regard  to  the  second  day,  I  might  casually 
ask,  whether  you  would  not  knock  at  Cherubi- 
ni's  door  and  inquire  after  his  new  grand  Requi- 
em ;  it  would  have  to  be  translated,  to  be  sure, 
and  is  only  for  men's  voices ;  but  as  it  is  said 
to  be  only  an  hour  long,  or  less,  that  perhaps 
would  be  no  matter,  and  according  to  all  accounts 
it  is  a  splendid  work.  Meanwhile,  the  main 
thing  this  time  seems  to  me  to  be  the  first  point 
of  this  letter,  and  I  must  once  m  ore  beg  of  yon 
that  you  will  talk  it  over  as  soon  as  possible. 

TO    HIS    MOTHER. 

Leipzig,  Aug.  10,  1840. 
....  On  Thursday  I  gave  an  organ  concert 
here  in  the  Thomas-kirche,  with  the  proceeds  of 
which  the  old  Sebastian  Bach  is  to  get  a  monu- 
ment here  in  front  of  the  Thomas  School.  I  gave 
it  solissimo,  and  played  nine  pieces,  and  a  free 
Fantasia  at  the  end.  That  was  the  whole  pro- 
gramme.    Although  the  expenses  were  consider- 

•  In  an  e.irlier  letter  (Oat.  6.  1S35),  Mendelssohn  writes, 
after  describing  a  good  time  ho  had  with  Chopin  :  ''Just  be- 
fore his  departure  my  Handel's  works  came,  in  which  Chopir. 
had  a  real  childlike  joy  ;  but  they  are  really  so  beautiful  that 
I  cannot  rejoice  onouEh  over  them.  32  great  folios,  in  the 
woll-known  elegant  English  manner  bound  in  thick  green 
leather;  on  the  back  of  each,  in  strong  gold  letters,  the  title 
of  the  whole  and  the  contents  of  the  voinme  ;  and  in  the  first 
volume,  besides,  the  following  words  :  '  To  Dirfctor  F.  M.  B. 
The  Minical  FeUival  Committee  of  1835  in  Cologne,'  accom- 
panied by  a  very  friendly  letter  of  the  whole  committee,  with 
all  their  signatures." 


able,  yet  I  had  300  thalers  left  me  clear.  Now 
in  the  autumn  or  spring  T  shall  repeat  the  joke 
once  more,  and  then  an  ornamental  stone  can  be 
erected.*  But  T  practised  eijiht  days  Innir  before- 
hand, so  that  I  could  hardly  stand  straight  on  my 
feet,  and  in  the  street  I  walked  nothing  but  or- 
gan passages. 

*  It  was  done.  The  monument  may  be  seen  on  the  Prom- 
enade under  the  windows  of  {Sebastian  Bach's  room  in  the 
Thomas  School, 


Johann  Sebastian  Bach. 
Johann  Sebastian,  in  some  respects,  the  great- 
est musician  that  has  lived,  was  the  third  and 
voungest  son  of  J.  Ambrosius,  born  at  Eisenach, 
March  21.  1685,  one  month  after  the  birth  of 
Handel,  at  Halle,  died  at  Leipsic,  July  28,  1750. 
At  a  very  early  ase  he  lost  his  mother,  and  had 
hardly  reached  his  10th  year  when  his  father  ilied 
also.  The  little  orphan  was  then  placed  under 
the  care  of  his  brother,  J.  Christoph,  at  Olirdruff, 
with  whom  he  continued  his  musical  studies  and 
began  the  practice  of  keyed  instruments — the 
harpsichord  and  organ.  The  lessons  of  his  broth- 
er soon  ceased  to  interest  him,  and  he  begged  the 
use  of  a  manuscript  in  Christoph 's  posses.sion  con- 
taining compositions  for  the  harpsichord  by  Froh- 
berger,  Kerj.  Pachelbel,  the  most  noted  organists 
of  that  day,  but  this  was  refused  him.  The  door 
of  the  case  in  which  this  book  was  kept  was  of 
lattice-work,  through  which  little  Bach's  hand 
would  pass,  and,  as  it  was  not  bound,  he  was  able 
to  roll  it  up  and  draw  it  out.  On  bright  monn- 
liaht  nights,  he  would  take  it  to  his  room  and 
copy  from  it,  and  thus,  in  the  course  of  six  months,, 
he  had  it  in  his  own  hand.  It,  was  hardly  finished, 
however,  when  his  brother  accidentally  discover- 
ed it,  and  took  it  away.  The  act  seemed  harsh, 
but  doubtless  the  teacher  knew  best  how  to  di- 
rect the  studies  of  so  young  a  pupil.  The  boy's 
pupilage  in  Ohrdrufl"  was  short,  being  ended  by 
the  early  death  of  Christoph.  In  Europe— in 
England  as  well  as  on  the  continent — in  our  day 
as  well  as  in  the  days  of  Bach— there  is  a  resource 
for  such  boys  in  the  choirs  of  cathedrals,  ecclesi- 
astical schools,  and  richly  endowed  churches. 
Engli.sh,  Italian,  and  German  musical  history 
^ive3  us  the  name  of  many  a  celebrated  composer 
who  in  youth  was  a  chorister.  Bach  found  a 
place  as  treble  singer  in  such  a  choir  at  Lunpn- 
berg  not  many  miles  from  Hamburg,  remaining 
there  until  his  voice  changed,  with  the  best  ad- 
vantages of  excellent  school  and  tlie  best  musical 
instruction,  and  in  receipt  of  a  small  stipend,  yet 
sufficient  for  his  boyish  necessities.  His  enthu- 
siasm for  the  organ,  and  his  zeal  for  music  in  oth- 
er forms  and  styles,  at  this  period,  are  sufficiently 
attested  by  his  foot  journeys  to  Hamburg  to  hear 
Reinke,  the  great  organist,  and  to  Zelle  to  listen 
to  the  French  band  in  the  service  of  the  prince. 
With  the  change  in  his  voice  came  the  loss  of  his 
place  and  the  necessity  of  entering  upon  a  new 
field.  Like  Handel,  he  had  studied  the  violin — 
with  .success,  as  his  remarkable  compositions  prove 
— and  it  was  now  his  resource.  At  the  age 
of  1.3,  therefore,  he  journeyed  to  Weimar,  and 
entered  the  service  of  the  court  there  as  violinist. 
His  leisure  hours  were  still  devoted  to  the  organ, 
to  counterpoint,  and  composition,  and  in  less  than 
two  years,  though  hardly  20  years  of  age,  he 
was  called  to  Arnstadt  to  fill  the  place  of  organ- 
ist, probably  in  the  church  where  his  father's  un- 
cle Heinrich  had  so  long  officiated.  The  three 
years  spent  in  Arnstadt  were  years  of  most  de- 
voted study,  and  during  that  time  he  developed 
those  powers  which  afterward  placed  him  above 
all  rivalry.  Beside  the  labor  which  he  devoted 
to  the  working  out  of  his  own  conceptions,  he  let 
nothing  escape  him  which  appeared  from  the  pens 
of  Bruhns,  Reinke,  and  Buxtehude.  He  was  so 
charmed  with  the  works  of  the  last  named  that 
he  went  to  Lubeck  to  hear  him  play,  and  pro- 
longed his  visit  to  a  stay  of  three  months,  merely 
to  listen  to  him  in  the  church,  for  his  ac(iuaint- 
ance  he  did  not  make.  In  1707  he  accepted  a 
call  to  Mulhau.sen,  and  the  following  year  return- 
ed to  Weimar,  in  the  capacity  of  court  organist. 
Encouraged    by  the    continual   applause  of  the 
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court  he  exerted  himself  to  the  utmost,  and  his 
principal  compositions  for  the  orn;an  date  durinij 
the  seven  years  of  his  services  there.  In  1714  he 
g;ave  up  his  position  as  orjianistand  accepted  the 
place  of  concert-master  to  the  duke,  with  the  ad- 
ditional duty  of  composinn;  and  conductinsi  the 
vocal  music  of  the  ducal  chapel.  Here,  doubt- 
less, bejtan  the  enormous  list  of  works  in  every 
form  of  sacred  music,  which,  mostly  in  manuscript, 
are  preserved  in  the  musical  libraries  of  Berlin, 
Leipsio,  and  other  cities.  Here,  too,  he  had  con- 
stant practice  in  writino;  orchestral  works  and  in- 
strumental chamber  music,  and  .fitted  himself  for 
a  larger  stage  of  action.  In  1717,  Marchand. 
then  at  the  head  of  French  orsanists,  appeared  in 
Dresden,  and  charmed  Augustus  so  greatly  by 
his  skill  as  to  receive  an  offer  of  a  very  large  sal- 
ary to  enter  his  service.  Volumier,  also  a  French- 
man, the  concert-master  of  the  king — whether 
jealous  for  the  honor  of  his  own  nation  or  that  in 
wlilch  he  had  cast  his  lot  cannot  now  be  deter- 
mined— 'nvited  Bach  to  the  capital  to  a  trial  of 
skill  with  Marchand.  The  Saxon  accepted  the 
invitation,  and  through  the  kindness  of  Volumier 
had  an  opportunity  of  hearing  his  rival.  With 
the  knowledge  and  consent  of  Aujiustus,  Bac^h 
sent  his  challenge  to  the  French  artist,  which  was 
accepted.  At  the  time  fixed,  Baqh  appeared  at 
the  house  of  the  minister  where  the  contest  was 
to  take  place.  The  king  and  company  waited 
long,  but  Marchand  came  not.  At  length  came 
news  that  he  had  left  the  city  early  that  day  by 
extra  post.  The  greatness  of  the  German  oriran- 
ist,  however,  more  than  made  good  the  loss.  Bach 
returned  to  Weimar,  but  soon  after  accepted  the 
office  of  Kapellmeister  to  the  court  at  Kothen. 
where  he  remained,  composing  for  and  directing 
the  orchestra,  until  1723,  when  the  city  authori- 
ties of  Leipsic  elected  him  to  the  position  of  mu- 
sical director  and  cantor  of  the  Thomas  school. 
During  the.  six  years  at  Kothen,  he  had  not  neg- 
lected his  favorite  instrument.  Obtaining  leave 
of  absence,  he  again  visited  Hamburg  to  see  the 
aged  Reinke,  who  had  now  nearly  completed  his 
century.  While  there,  he  gave  a  performance 
upon  the  organ  of  the  Catherine  Church  in  pres- 
ence of  the  city  magistrates  and  the  principal  cit- 
izens, extemporizing  for  more  than  two  hours  in 
such  a  manner,  that  the  aged  Reinke,  who  had 
listened  with  deliuhted  attention,  exclaimed  at 
the  close,  "I  thought  this  art  had  completely  died 
out  ;  but  I  see  it  still  lives  in  you."  At  the  age 
of  38  then,  Bach,  rich  in  all  that  study  of  theory, 
hearing  the  best  models  of  his  age  and  country, 
practice  as  member  and  leader  of  orchestras,  and 
constant  exercise  in  composition  for  church  and 
concert  room,  could  give  him,  entered  upon  the 
calm,  quiet  life  of  succeeding  years,  and  devoted 
himself  to  teaching  and  to  the  working  out  of  his 
lofty  conceptions  of  the  musical  art.  Twenty- 
seven  years  he  thus  lived  and  labored,  surrounded 
by  his  pupils  and  his  large  family  of  sons,  com- 
posing music  sacred  and  secular  in  all  the  forms 
then  known,  except  the  opera  and  dramatic  ora- 
torio, and  leavmg  as  the  fruits  of  these  years,  a 
mass  of  compositions,  which  for  number,  variety 
and  excellence,  form  perhaps  the  most  astonishing 
monument  of  musical  genius  and  learning.  Mo- 
zart and  Handel  alone  can  at  all  come  in  compe- 
tition with  him  in  this  regard.  Of  the  few  works 
from  his  pen,  whic^h  appeared  in  his  lifetime,  most 
are  said  to  have  been  engraved  upon  copper  by 
himself  with  theassistanceof  his  son  Friedemann, 
and  this  labor,  added  to  his  others  so  numerous, 
finally  cost  him  his  sight.  A  few  years  later,  at 
the  age  of  62,  an  attack  of  apoplexy  carried  him 
to  the  tomb.  He  was  twice  married,  and  of  the 
fruits  of  those  marriages  he  left  ten  sons  ;  all  of 
them  fine  musicians  :  several  of  them  among  the 
very  first  of  that  great  period  in  the  history  of  the 
art,  in  which  Mozart,  Haydn  and  Gluck,  were 
the  chief  ornaments.  This  i^reat  musician  had 
no  cause  to  complain  of  a  want  of  due  apprecia- 
tion, either  as  organist  or  composer.  Very  soon 
after  his  establishment  in  Leipsic,  the  duke  of 
Weissenfels  conferred  the  title  of  Kapellmeister, 
with  the  emoluments  of  the  office,  without  requir- 
ing his  personal  attendance  at  court,  and  in  1736. 
Augustus  of  Saxony  created  him  "Royal  Polish 
and  Saxon  electoral  court  composer."     In  1747 


he  was  persuaded  to  accept  an  invitation  from 
Frederittk  IT.,  kinj  of  Prussia,  to  visit  Berlin 
and  Potsdam.  Notice  was  given  to  the  king  of 
his  arrival  in  the  latter  city  just  as  a  private  cpn- 
cart  in  the  palace  was  to  begin.  "Gentlemen," 
said  Frederic,  "old  Bach  has  come !"  The  old 
organist  was  instantly  sent  for.  and  without  af- 
fording him  time  to  change  his  dress,  he  was 
brought  to  the  palace.  The  king  had  several  of 
Silbermann's  piano-fortes  in  various  apartments — 
one  may  still  be  seen  there — and  to  these  in  suc- 
cession Bach  was  taken  and  called  upon  to  try 
their  powers.  At  length  the  king  gave  him  a 
theme  for  a  fugue,  which  was  so  coined  out  as  to 
afford  him  the  highest  gratification,  and  he  im- 
mediately afterward  demanded  an  extemporane- 
ous fugue  in  6  parts.  Bach  thought  a  moment, 
and  selecting  the  theme,  worked  it  up,  to  the  aston- 
ishment not  only  of  the  king,  but  of  the  several 
distinguished  musicians  present.  Upon  his  re- 
turn to  Leipsic  he  wrote  out  the  fugue,  added  to 
it  another  in  three  parts,  and  a  ricercar,  also,  in 
six,  both  upon  the  same  theme,  together  with  oth- 
er specimens  of  his  powers,  and  published  them 
with  the  title  of  "A  Musical  Ofiering."  The  only 
works  bv  Bach,  published  during  his  life  are  ex- 
ercises for  the  harpsichord,  in  three  parts,  which 
appeared  at  intervals;  an  air  with  30  variations; 
6  choral  preludes  in  three  parts  for  the  organ  : 
variations  in  canon  upon  the  choral  Vnn  Himmel 
hock  and  the  "Musical  Offering."  The  rest  of 
his  works  left  in  manuscript  have  come  out  one  by 
one,  or  still  remain  unprinted.  The  6th  volume 
in  folio,  of  his  complete  works,  has  just  appeared 
in  Leipsic,  edited  by  the  Bach  society.  Our  lim- 
its forbid  any  attempt  to  give  a  catalogue  of  these 
works — they  amount  to  many  hundreds  in  num- 
ber. Among  them  are  found  5  complete  sets  of 
vocal  pieces  for  the  church  for  all  the  Sundays 
and  festivals  of  the  year  ;  a  great  collection  of 
oratorios,  masses,  magnificats,  sanctus,  pieces  for 
birth,  wedding  and  funeral  occasions,  and  not  a 
few  comic  compositions ;  5  "passions,"  so  called, 
compositions  to  which  the  accounts  of  the  suffer- 
ing and  Death  of  Christ,  as  given  by  the  evange- 
lists, furnish  the  text;  more  than  a  hundred  sa- 
cred cantatas  are  preserved  in  the  library  of  the 
Thomas  school  alone.  "The  Well-tempered  Cla- 
vier," a  collection  of  48  preludes  and  48  fugues, 
is  known  to  every  student  of  the  piano-forte,  as 
remarkable  in  its  adaptation  to  the  purpnseof  en- 
abling the  performer  to  concpier  the  difficulties 
of  that  instrument.  His  works  for  organ,  harpsi- 
chord, orchestra,  and  every  sole  instrument  in 
use  a  century  since,  are  as  numerous  and  effective 
as  his  vocal  compositions,  and  begin  again  to  form 
a  part  of  the  programme  in  the  principal  con- 
certs of  Central  Europe.  As  a  virtuoso,  upon 
keyed  instruments,  Bach  seems  to  have  anticipa- 
ted the  wonderful  effects  produced  in  our  own 
days  by  Thalberg  and  even  Liszt.  In  his  own 
age  he  was  in  this  regard — as  has  been  said  of 
Shakespeare  as  a  poet — so  far  above  all  others  as 
to  have  no  second.  The  fingering  invented  by 
Bach  was  the  basis  of  his  son  Emanuel's  work  up- 
on the  piano-forte,  which  opened  a  new  era  for 
the  instrument,  and  led,  through  Mozart  and 
Clemenfi.  the  way  to  the  extraordinary  perfec- 
tion exhibited  by  the  virtuosos  of  our  own  time. 
To  it  he  was  compelled  by  his  own  works,  for,  as 
he  himself  said,  "he  had  often  been  compelled  to 
study  long  at  night  how  to  play  the  compositions 
which  he  had  written  during  the  day."  Perhaps 
the  most  striking  points  in  Bach's  compositions 
are  the  marvellous  invention  they  exhibit,  and 
their  extraordinary  grandeur,  power  and  science. 
Mozart,  when,  near  the  end  of  life,  he  came  to 
Leipsic,  afler  having  exhausted  all  the  sources  of 
musical  learning  of  Rome,  Milan,  Vienna  and 
Paris,  heard  the  Thomas  school  boys  sing  a  motet 
of  Bach.  His  attention  was  caught:  "Ah,"  he 
exclaimed,  "here  is  that  from  which  one  may  still 
learn  something !"  Bach's  works  occupy  some 
such  ground  in  art  as  do  the  works  of  our  noble 
old  English  prose  writers  in  literature;  they  re- 
quire study  to  be  comprehended  and  felt  in  their 
greatness.  Here  and  there  the  forms  of  expres- 
sion have  become  anffquated  ;  at  first  much  seems 
obscure,  which  afterwards  stands  out  prominent 
for   beauty ;  but   study  is  rewarded    finally   by 


leading  hiin  who  perseveres  to  treasures  of  origi- 
nal thought  there  and  only  there  to  be  found. — 
New  American  Cyclopcedia. 


What   They   Say   of    the    Great    Organ. 

From  the  New  York  Commercial  Advertiser  : 
The  public  expectation  concerning  this  organ  has 
not  been  disappointed.  The  full  power  is  magnifi- 
cent, and  the  solos,  which  were  little  used  except  by 
Mr.  Willcox,  seem  to  be  perfect.  The  vox  humana 
I  did  not  hear  distinctly,  and  cannot  pive  an  opinion 
as  to  its  real  value.  So  far  as  I  can  judge  from  a 
single  hearing,  the  quality  of  tone  has  a  perfection 
with  which  nothing  else  in  the  country  can  he  com- 
pared. The  descriptions  which  have  been  written  of 
the  case  come  far  short  of  doing  it  justice.  As  I 
looked  at  it  again  and  again  during  the  evening  I 
found  new  beauties.  In  the  softened  gaslight  and 
the  dazzling  glare  of  the  electric  light,  burning  on 
the  polished  pipes,  I  hardly  thought!  of  its  being  real. 
But  on  ascending  the  stage  afterwards  and  standing 
by  the  two  figures  which  support  the  two  groups  of 
hirge  pipes,  I  saw  the  majesty  of  the  design.  Look- 
ing at  tlie  figure,  I  was  almost  starded  hy  its  terrible 
naturalness,  for  the  lirawnj  arms  clasped  above  the 
head  showed  great  bunches  of  straining  muscle,  and 
the  expression  of  tlie  face  was  that  of  intense  pain. 
They  do  seem  crushed,  and  for  my  own  part,  I  doubt 
the  propriety  of  representing  human  bodies  in  such 
posture  ;  but  I  have  to  do  justice  to  the  fidelity  of  the 
work.  It  is  only  by  standing  close  by  that  an  idea 
of  the  scope  and  m.-irvellous  a'eation  in  it  can  be  fully 
attained.  Since  Dr.  Holmes's  article,  the  artist  has 
improved  the  general  touchy  touching  bits  of  gUding 
here  and  there,  binding  in  a  golden  band  the  viols 
and  flutes  which  deck  the  sides  of  the  case,  dotting 
the  domes  of  the  towers,  &c.. 

This  facade  is  a  a'eation,  a  thing  of  perfect  beauty. 
In  itself  alone  we  might  heboid  art  enshrined;  but 
when  there  is  behind  all  this,  as  its  lord  and  occasion, 
a  tliousand-tongned  soul,  we  may  be  reverently  glad 
at  having  on  American  soil  what  is  at  least  as  per- 
fect an  organ  as  any  in  the  world,  if  not  the  largest. 
Let  us  accept  the  fulfilment  now  of  this  work,  begun 
in  a  financial  crisis,  as  a  hopeful  omen.  With  my 
heart  full  of  music  which  I  thought  it  no  blasphemy 
to  call  divine,  I  stood  under  the  great  pipes,  sublime 
with  their  open  mouths  and  singing  heads  painted 
thereon  ;  and  as  I  marked  how  every  sculptured  line 
for  itself  wrought  a  little  toward  the  complete  fabric, 
and  the  parts  lost  themselves  in  the  whole,  and  then 
turned  to  the  simple  and  noble  words  above  the  keys, 
over  the  maker's  name,  "Opus  CO.  Begun  Febru- 
ary, 18.^7;  completed,  October,  1863,"  a  flash  of  the 
burning  light  fell  on  the  Saint  Cecilia  and  transfig- 
ured her  with  her  harp  as  the  singer,  who  shall  hymn 
the  peace  and  liberty  of  the  continent.  Then,  as  the 
light  went  out,  I  turned  reluctantly,  and  loft  the  hall 
and  the  majesty  it  contains. 

From  the  World  (NewTorIt). 

. .  .  .Grander.more  beautiful, richer.better — better  in 
all  than  the  thought  had  pictured.  It  makes  Boson 
the  metropolis  of  music,  for  no  other  city  has  achiev- 
ed the  creation  of  such  a  glory  of  harmony.  They, 
the  Boston  music-lovers,  have  been  liberal,  have  been 
patient.  They  have  recognized  the  value  of  years,  of 
books.  They  have  sought  not  the  maker,  or  the 
coiintrv,  or  the  style  or  the  school,  but  all.  For  this 
their  agent  had  crossed  the  seas,  studied  all  organol- 
ogy, heard  all  existing  giant  instruments,  asked  for 
all  inventions,  all  improvements,  md  has  been  able 
to  judge  which  was  best  — and  the  best  is  here. 

...!But  of  beauty,  of  form,  of  shape,  of  decora- 
tion, I  can  judge,  and  this  casing — this  house  in  which 
are  these  harmonies — is  exquisite.  It  is  so  in  form  ; 
it  is  so  in  color ;  it  is  so  in  carving  ;  in  the  sweep  of 
the  silver  pipes  ;  in  the  recesses,  as  to  an  inner  tem- 
ple of  music,  of  the  key  hoard  ;  in  the  busts  and  le- 
gends, and  scrolls  and  columns  ;  hut  beyond  all  in 
magnificence  of  breadth  and  height.  For  the  first 
time  the  American  people  see  a  great  organ.  The 
(lOWi.T  and  the  sweetness — viceroy  of  sound,  as  voice 
is  king — are  in  such  form  and  dimensions  as  bring 
the  mind  up  with  it,  and  from  this  opening  music  in 
America  has  advanced  a  movement  of  the  ages. 

If  one  desired  to  see  the  reality  of  bin  ideal  of  a 
cell  where  a  musician  lives,  it  is  before  him  in  the 
heiuitiful  direction  of  this  instrument.  The  kevs,  obe- 
dient to  every  volition,  are  there  and  at  their  side  the 
very  riches  of  all  sweet  sounds,  Touched  they  talk, 
and  tlicir  language  is  from  storm  to  whisper.  When 
Mr.  Walckcr,  while  yet  the  organ  was  curtained, 
gave  die  full  swell,  one  might  ask  of  the  roof  what 
ils  idea  was  of  .security,  and  yet  as  gentle  and  as  irb't- 
tering  as  the  piann.  All  voices  that  air  can  form  — 
it  is  but  to  ask  the  stop,  ami  it  is  given.     The  organ- 


to 


rs^^TCTTT'S     JOF-RXAL     OF     M  U  w^  T  C. 


i<f  bus  all  nt  hie  fnmmaml,  a"i1  never  fii'I  nlil  ma=fer 
write  tliime  so  mmplex,  eomhinaiinn  bo  diirinj;,  hnt 
tint  its  fulfilment  is  acliievuble  with  this  great  melo- 
dic 


The  (Treat  orean  openlns  will  never  he  Corioffen, 
Wemav  lietir  with  more  patii-nce  now  of  the  wonilers 
of  H'lrlasni  ami  Frei'iciri.'.  as  in  our  own  laml  we  hnve 
their  companion.  The  event  has  heen  anticipatcrl  as 
lie:  liirinir  a  new  era  in  the  refinement  of  our  people. 
What  a  people  this  must  he,  who  in  the  mirlst  of  a 
terrifif  WJir,  ean  thus  rrnwfl  to  a  festival  of  nin^ie  ! 
The  leirenil  home  hv  the  oriran  is  most  nppi-onriiKe 
— 'Oloria  in  ExeeKis.'  Oh,  if  we  coulilljut  adJ  to 
it,  'And  on^artli  peace  !'  " 

From  the  Indfpfndfnt. 

The  instrnment  has  manv  doors  of  entranee.  One 
admi'R  to  the  hniro  piles  of  hollows  helow,  one  to  the 
rompensatinff  pair  ahove  that  unites  and  reL'ulates 
them.  Two  enter  throngh  earved  doors  in  front,  and 
lead  down  windinc  stairs  to  its  eentral  liidl.  Here, 
ahove  and  arontid  yon,  rise  the  pipes  and  run  the 
nuiliitndinous  strinas  of  wood.  These  tlioii<aniIs  of 
fihroiiv  tissues — slim,  narrow  nerves — give  it  speech. 
Without  ihem,  like  a  voiceless  word,  it  would  live 
and  die  unheard.  With  them,  it  is  united  with  the 
touch  and  the  soul  of  man,  and  <n  becomes  spiritual 
and  immortal.  They  are  of  various  lengths,  ac-'ord- 
iuir  to  the  distance  of  the  pines  from  the  player. 
Some  of  them  reach  over  thirty  feet  ami  tnrn  live  or 
six  angles,  upwards,  sideways,  and  backwards,  before 
they  make  the  connection.  Yet  the  faintest  breath 
of  motion  on  the  keys  is  instantly  answered  by  the 
soul  wiibin. 

Of  the  more  than  five  thousand  pipes  that  tower 
around  you  on  every  sidj  and  of  every  size,  from 
those  larife  enoiiL'b  for  a  man  to  creep  tbron'.'h,  to 
mere  quills  and  haii-s — of  the  thon^nnd-i  of  little 
valves,  no  bipeer  than  tlio'^c  in  a  child'-^  toy,  that  onen 
and  shut  wuh  every  imjinlsion  of  the  fiiiLiers — of  the 
many  creat  bellows  that  rise  and  fill  like  the  waves 
of  the  central  ocenn — arc  ihcv  not  chronicled  in  The 
Atliwtkhy  the  brilliant  Professor  of  bumnn,  and  so, 
properly,  of  this  anatomy  ?  To  stand  here  when  the 
oriran  is  p!Mvin«r,  and  to  see — as  vou  'easily  can,  as  it 
is  lighted  with  tras — these  biirkini:  valve*,  and  wav- 
iufJ^  bellows,  and  nerves  of  motion  flvinjr  back  and 
forward,  is  like  slandinu-  in  the  human  frame,  wbii-b 
"meduims"  proff'ss  to  do,  and  beholdinnr  the  various 
forms  of  encTL'y  which  a  irreat  onitor  calls  into  p'nv 
in  the  full  tide  of  speech.  Not  beinfr  eif'ed  with 
spiriiualislic  vision,  we  rejoice  in  the  rot  feeble  like- 
ness thereof  which  the  {Treat  orjrnn  expresses  when 
thus  excited  thronph  all  its  triirantic  frame  One 
illustration  will  set  this  vastness  more  clearly  before 
you.  It  IS  2i  Icet  deep,  48  wide,  and  60  bifh,  or  al- 
most exactly  the  si/.e  of  a  fir<t-cliiss  five-storird  city 
bou-^c.  Empty  that  I  on^o  of  apartments,  and  fill  it 
with  pipes,  shafts,  and  piles  of  heaving  bellows,  and 
you  have  the  vuals  of  the  (;reat  organ. 
*  »  *  * 

The  front  of  the  palace  of  music  comports  with  its 
inward  furnishinir.  A  polished  basement  of  black 
walnut,  twenty  feet  biirh,  is  set  forth  with  admirable 
carvinjis  of  heads,  masks,  musical  instruments. scrolls, 
and  etninent  names.  ~  An  hour's  studv  could  not  ex 
baust  their  richness.  The  key  board  is  approached 
by  an  elegant  recess,  like  the  doorway  of  a  cathedral. 
Above  this  pediment  rise  the  pipes.  Like  that,  ihcy 
are  not  arranged  on  a  straiirht  line,  but  are  broken  up 
inio  that  discord  which  is  the  hi^diest  concord. 

The  outer  towers  are  of  carved  wood,  crowned  with 
Byz'mtine  domes,  with  the  arms  of  Boston  and  Wur- 
temhurg  wrought  npon  them.  From  them  a  curve 
of  pipes  sweeps  inward,  and  then  outward  beyond 
their  line  to  the  two  prominent  pillars.  These  are 
composed  of  three  great  pipes,  each  five  and  a  half 
feet  in  circumference  and  thirty-two  feet  high.  They 
stand  in  a  compact  semicircle  and  are  supported  by  the 
shoulders  of  Atlantean  caryatids.  Their  mouths  are 
seven  feet  from  their  pointed  bases  of  almost  solid 
tin,  and  above  the  orifices  on  the  shaved  surface  five 
bends  are  painted  wiili  open  months  full  of  exultant 
praise.  Thus  leap  to  the  lofty  ceiling  the  shining 
pillars  of  song.  From  these  advanced  towers  the 
curve  aaain  sweeps  inward  to  the  centre,  and  a  short, 
straight  space,  at  whose  base  is  the  recess  of  the  key- 
board, breaks  up.  with  the  outer  hultresses,  the  other- 
wise weakening  flow  of  curvilinear  lines.  The  four 
towers  in  the  centre  are  crowned  with  statuary,  the 
former  of  chcndis  ]ilaving  on  Ivre,  Inte,  flute,  and 
born,  while  St.  Cecilia  bcndiui:  over  her  harp  gives 
it  central  and  harmonious  perfection. 

«  *  «  * 

Another  thought  often  oecnrred  during  the  even- 
ing. Ib.w  is  it  that  we  can  be  inrlnliriuir  in  such 
cosily  luxuries,  when  we  were  told  but  a  few  years 
since  that  if  our  Soutlieru  brethren  left  us  we   sliould 


instantly  plunge  to  destruction  '>  Now  Hicbmond  is 
starvine  and  Charleston  is  hnrnina,  while  poor,  bated, 
loathed  Boston  is  tfivine  ten  thousand  dollars  for 
one  evening's  entertainment  with  a  new  organ  that 
co.;ts  more  than  fiffv  thousands.  She  is  making  am-' 
pie  arrangements  for  her  comfort  "in  the  cold,,'  where 
her  warm  enemies  are  anxious  to  leave  her.  May 
Charleston  and  Richmond,  refined  and  pu'ified  by 
the  fires  through  which  they  are  passing,  soon  rejoice 
in  Bo-ton  principles,  Boston  prosperity,  and  a  Bos- 
ton organ  I 


Nuts  and  Raisins  from  the  Walcker  Dinner. 

I. 

BK.  Holmes's  impkomptit. 

I  asked  three  little  maidens  who  heard  the  organ  play 

Where  all  the  music  came  from  that  stole  our  hearts 

away  : 

"  I   know," — said    fair-haired    Edith, — "  it   was  the 

autumn  breeze 
That  whistled  through  the  hollows  of  all  those  silver 

trees." 

"  No,  child  !  " — said  keen-eyed  Clara, — "  it  is  a  lion's 

cage, — 
They  woke  him   out  of  slumber, — I  heard  him  roar 

and  rage." 

"  Nav" — answered  soft-voiced  Anna, — "  'twas  thun- 
der that  vou  heard. 
And  after  that  came  sunshine  and  singing  of  a  bird ." 

— '  ITush,  bush,  you  little  children,  for  all  of  you  are 

wrong," 
I  said,  "  mv  pretty  darlings, — it  was  no  earthly  song; 
A  band  of  blessed  angels  has  left  theheavcniT  choirs. 
And  what  you  heard  last  evening  were  seraph   lips 

and  Ivres  !  " 


MR.    PHIT.BRICK  S    SPEECIT. 

Mr  John  D.  Piiilbrick  spoke  substanti.ally  as 
follows  : 

Mr  President, — I  take  pride,  as  every  Bostonian 
must,  in  the  great  triumph  of  Art  which  we  com- 
memorate this  evening ;  hut  I  take  pride  in  it  also  on 
personal  grounds,  for  this  achievement  is  the  result 
of  i/otir  enterprise.  It  was  you,  sir.  who  first  conceiv- 
ed tlie  design,  and  called  to  your  aid  in  executing  it 
the  accomplished  artists  and  mechanics  whom  we 
honor  to-night, — j/oii  whi  now  do  me  the  honor  to  in- 
troduce me  to  this  company  as  your  classmate. 

I  know  not  bow  to  express  what  I  fee!  on  this  sub- 
ject. I  remember  that  Coleridge  somewhere  snvs,  it 
made  him  feel  happy  that  such  a  man  as  William 
Wordsworth  had  lived.  And  I  must  say  that  it 
makes  me  feel  happy  to  know  that  there  is,  in  this 
city,  such  a  thing  as  the  Great  Organ  in  Music  Ha  1. 
Happy  are  those  to  who-e  genius  and  skill  we  are 
indebted  for  this  noble  work.  Their  names  will  live 
and  be  honored  here  as  long  as  music  is  cultivated 
and  appreciated. 

»  »  »  » 

It  is  an  honor  to  Boston  to  possess  such  a  work  of 
art,  for  it  was  the  education  of  Boston,  or  the  civiliza- 
tion, which  amounts  to  the  same  thing,  tijat  brought 
it  here.  But  why  could  not  Boston  make  it  1  Why 
could  not  America  make  it  ?  Both  the  instrument 
and  the  matchless  structure  in  which  it  is  enshrined, 
are  the  production  of  the  art  and  skill  of  the  little 
kit>gdom  of  Wurtemberg.  for  the  Messrs.  Herter,  as 
as  well  as  the  Messrs.  Walcker,  are  Wurtemhergers. 
Yon  searched  both  continents,  and  found  the  Wur- 
tembnrgers  most  competent  to  execute  your  great 
tasks.  How  did  this  happen  ?  This  question  has 
been  repeatedly  asked.  Permit  me  to  answer  it 
briefly,  for  to  me  it  is  a  very  interesting  question,  and 
the  answer  from  my  point  (jf  view  contains  a  very 
important  lesson.  Now  I  say  there  is  no  mystery, 
no  chance  in  all  this.  No  prejudice  in  favor  of  for- 
eign skilled  biased  your  choice  of  artists.     Your  mot- 


to was,  "Get  the  best,"  and  you  actually  found  the 
best  exactly  where  the  educationist  would  expect  to 
find  it,  in  a  slate  preeminent  for  mental  cnllure.  We 
are  justly  prond  of  the  educational  eminence  of  our 
own  State.  She  stands  at  the  head  of  the  educating 
States  of  America.  But  Wurtemberg,  with  a  territo- 
rial area  about  equal  to  that  of  oar  Commonwealth, 
and  a  |iopulation  a  quarter  larger,  has  a  far  more  am- 
ple and  perfect  system  of  education.  If,  indeed,  I 
were  called  upon  to  name  the  State  in  all  the  world, 
where  all  the  educational  wants  of  the  people  are  most 
perfectly  provided  for,  I  should  designate  just  this 
little  kingdom  of  Wurtemburg. 

lioo';  at  her  university  with  six  fa.'ulties  and  sev- 
enty professors  ;  her  nine  real  or  scientific  schools, 
with  seventy  professors  ;  her  five  lycra  with  thirty- 
five  professors  and  teachers ;  her  six  gymnasia  with 
ninety  protestors  and  teachers,  in  wbi(di  the  classical 
course  is  equal  to  that  of  our  colleges  ;  her  eighty- 
seven  Latin  .schools  with  two  hniidred  instructors; 
her  theological  seminaries ;  her  polytechnic  school 
with  twenty-one  instructors,  for  teaching  the  ap]di- 
cat  ion  of  science  to  the  practical  arts;  her  institute 
for  agriculture  and  forestrv  at  Hobenbeim,  the  most 
complete  agricultural  estiiblisbment  of  the  kind  in 
Europe  ;  her  veterinary  schools  ;  her  superior  sepii- 
naries  for  girls  ;  niid  her  savn  srlooh  nfart  and  drmv- 
irtq,  at  one  of  whicli  the  finest  groups  of  statuary 
which  adorn  our  organ  were  ffculptiired  ; — look  at  all 
these  institutions,  sir,  and  tell  me  if  there  is  any  other 
spot  on  the  globe  where  the  means  of  high  and  varied 
intellectual  cultivation  are  moream]ile  and  more  lib- 
eral. Nor  is  the  provision  for  elementary  iiistrnction 
less  liberal.  Every  localitv  of  thirty  families  and  up- 
wards, must  mainlain  a  common  school  ;  and  where 
the  number  is  less  the  school  is  supported  in  ^lart  by 
government  aid.  An.l  it  is  to  be  remembered  that 
every  one  of  these  elementary  schools  is  taught  by  a 
learned  man,  tboroughlv  trained  in  the  science  and 
art  of  education,  and  devoted  to  the  profession  of 
teaching  for  life.  Indeed,  the  crowning  glory  of  the 
Wurtemberg  system  of  education  consists  in  its  su- 
perior provision  for  the  professional  training  and  im- 
provement of  teachers  in  public  institntions,  which 
comprises  six  teachers'  seminaries,  each  having  an 
ample  corps  of  professors,  sixty  teachers'  associations, 
and  twelve  annual  institutes  of  two  weeks  duration, 
held  in  diflferent  places  in  the  kingdom.  Denzel,  the 
eminent  director  of  the  Seminary  at  Esslingen,  wrote 
the  most  complete  treatise  on  education  in  any  lan- 
guage, which  was  published  in  six  volumes,  in  1839, 
at  Stuttgart,  and  in  which  is  developed  the  highest 
modern  ideal  of  education. 

Nor  is  this  complete  system  of  national  education 
of  recent  date.  Its  main  features  are  adopted  and 
incorporated  into  the  frame  of  the  Government,  near- 
ly a  centnry  before  the  Mayflower  dropt  anchor  in 
the  harbor  of  Plymouth  ;  and  the  University  at  Tu- 
bingen was  established  long  before  Columbus  made 
his  first  voyage  of  discovery  to  this  New  World. 

Now  since  skill  in  the  mechanic  and  fine  arts  is  the 
result  of  mental  culture,  who  does  not  see,  in  the 
facts  I  have  stated,  a  sufiicient  cause  of  the  superior 
skill  and  art  of  the  Wurtemberg  people?  Yes,  sir, 
my  theory  accounts  for  >tlie  fact  that  you  found  the 
highest  skill  in  Wurtemberg,  and  the  fact  sustains  my 
theory. 

The  superior  talents  employed  in  the  production  of 
your  superior  organ  are  the  legitimate  fruit  of  a  ripe 
and  liberal  system  of  national  popular  education. 
Let  your  guests,  on  their  return  to  their  Fatherland, 
tell  their  countrymen  that  we  know  and  appreciate 
their  educational  preeminence. 

Permit  me  to  oflTer,  in  conclusion,  the  sentiment ; 
Mental  and  moral  culture,  the  source  of  national  pow- 
er, glory,  prosperity  and  happiness. 


THE    CREATION. 


INTRODUCTION.  — REPEESENTATION 
OF   CHAOS. 

TIECIT.  — Raphael. 
In  the  beginning,  God  created  the  heaven  and 
the  earth ;  and  the  earth  was  without  form  and 
void ;  and  darkness  was  upon  the  face  of  the  deep. 

CHORUS. 
And  the  Spirit  of  God  moved  upon  the  face  of 
the  waters :  and  God  said,  Let  there  be  light, 
and  there  was  hght. 

RECIT.—  Uriel. 
And  God  saw  the  light  that  it  was  good ;  and 
Grod  divided  the  light  from  tLe  darkness. 

AIR. 
Now  vanish,  before  the  holy  beams, 
The  gloomy  shades  of  ancient  night ; 
The  first  of  days  appears. 
Now  chaos  ends  and  order  fair  prevails : 
Affrighted  fled,  hell  spirits  black  in  throngs  ; 
Down  they  sink  in  the  deep  abyss 
To  endless  night. 

CHORUS. 
Despairing    cursing   rage    attends    their  rapid 

fall : 
A    new-created   world    springs    up    at    God's 

command. 

UECIT— Raphael. 
And   God  made  the  firmament,  and  divided 
the  waters  which  were  under  the  firmament  from 
the  waters  which  were  above  the  firmament,  and 
it  was  so. 

Now  furious  storms  tempestuous  rage  ; 
As   chaff,  by  the  winds  are  impelled  the 

clouds ; 
By  heaven's  fire,  the  sky  is  inflamed  ; 
And  awful  thunders  are  rolling  on  high ; 
Now  from  the  floods  in  steams  ascend  reviving 

showers  of  rain. 
The  dreary  wasteful  hul,  the  light  and  flaky 
enow. 


Al'R.  —  Gahriel. 
The  marvellous  work  behold  amazed 
The  glorious  iiierarchy  of  heaven  ; 
And  to  th'  ethereal  vaults  resound 
The  praise  of  God  and  of  the  second  day. 

CHORUS. 

•  And  to  th'  ethereal  vaults  resound 
The  praise  of  God  and  of  the  second  day. 

RECIT.— Raphael. 
And  God  said,  Let  the  waters  under  the 
heavens  be  gathered  together  into  one  place,  and 
let  the  dry  land  appear,  and  it  was  so.  And 
God  called  the  dry  land  earth,  and  the  gathering 
of  waters  called  He  seas ;  and  God  saw  that  it 
was  good. 

AIR. 

Rolling  in  foaming  Wliow 

Uplifted,  roars  the  boisterous  sea. 

]\Iountains  and  rocks  now  emerge, 

Their  tops  into  the  clouds  ascend. 

Tiirough  the  open  plains  out-stretching  widej 

In  serpent  error  rivers  flow. 

Softly  purling  glides  on 

Through  silent  vales  the  limpid  brook. 

UECIT.— Gabrid. 
And  God  said,  Let  the  earth  bring  forth  gnse, 
the  herb  yielding  seed,  and  the  fruit-tree  yield- 
ing fruit  after  his  kind,  whose  seed  is  in  itself 
upon  the  earth ;  and  it  was  so. 

AIR. 

"With  verdure  clad  the  fields  appear, 

Delightful  to  the  ravish'd  sense ; 

By  flowers  sweet  and  gay 

Enhanced  is  the  charming  sight. 

Here  fragrant  herbs  their  odours  6hed ; 

Here  shoots  the  healing  plant ; 

With  copious  fruit  the  expanded  boughs  ara 

hung ; 
In  leafy  arches  twine  the  shady  groves 
O'er  lofty  hills  majestic  forests  wave. 

UECIT.- Uriel. 
And  the  heavenly  host  proclaimed  the  tltiid 
day,  praising  God,  and  saying— 


IHE      CREATION. 


CHORUS. 

A.T         the  harp,  the  lyre;  awake, 

ir.      :t  your  joyful  song  resound, 
{      xe  in  the  Lord,  the  mighty  God  : 

.  He  both  the  heaven  and  the  earth 

^'h  cloth'd  in  stately  dress. 

RECIT.— Uriel. 

.  'id    God  said,   Let   there    be   lights   in  the 

moment  of   heaven,  to  divide  the   day  from 

e  night,  and  to  give  light  upon  the  earth  ;  and 

ct  them  be  for  signs  and  for  seasons,  and  for 

lays  and  for  years.     He  made  the  stars  also. 

RE  CIT. — Accompanied. 
[n  splendour  bright  is  rising  now  the  sun, 
A.nd  darts  his  rays  ;  a  joyful,  happy  spouse, 
.4.  giant  proud  and  glad 
To  run  his  measured  course. 
With  softer  beams  and  milder  light. 
Steps  on  the  silver  moon  through  silent  night; 
The  space  immense  of  azure  sky, 
In  numerous  hosts  of  radiant  orbs  adorns. 
The  sons  of  God  announce  the  fourth  day. 
In  song  divine,  proclaiming  thus  His  power  — 

CHORUS. 
The  heavens  are  telling  the  glory  of  God, 
The  wonder  of  His  work  displays  the  firmament. 

TRIO. 

To-day  that  is  coming  speaks  it  the  day, 
The  night  that  is  gone  to  following  night. 

CHORUS. 

The  heavens  are  telling  the  glory  of  God, 
The  wonder  of  His  work  displays  the  firmament. 

.       TRIO. 

*■ 
In  all  the  lands  resounds  the  word. 
Never  unperceived,  ever  understood. 
The  heavens  are  telling  the  glory  of  God, 
The  wonder  of  His  work  displays  the  firmament. 


apart  tJje  Setotttr. 

REGIT.— GaSriW. 

And  God  said,  Let  the  waters  bring  forth 
abundantly  the  moving  creature  that  hath  life, 
and  fowl  that  may  fly  above  the  earth  in  the 
open  firmament  of  heaven. 

AIR. 

On  mighty  pens  uplifted  soars 

The  eagle  aloft,  and  cleaves  the  air 

In  swiftest  flight  to  the  blazing  sun. 

His  welcome  bids  to  mom  the  merry  lark, 

And  cooing  calls  the  tender  dove  his  mate. 


From  every  bush  and  grove  resound 
The  nightingale's  delightful  notes ; 
No  grief  affected  yet  her  breast. 
Nor  to  a  mournful  tale  were  tun'd 
Her  soft  enchanting  lays. 

B.^CIT.—Eaphael 
And    God   created   great  whales,  and  every 
living  creature  that  moveth ;  and   God   blessed 
them,  saying,  Be  fruitful  all  and  multiply. 
Ye  winged  ti'ibes,  be  multiplied. 
And  sing  in  every  tree ;  multiply, 
Ye  finny  tribes,  and  fill  each  watery  deep ; 
Be  fruitful ;  grow,  and  multiply, 
And  in  your  God  and  Lord  rejoice. 
And  the  angels  struck  their  immortal  ha^'pi, 
and  the  wonders  of  the  fifth  day  sung. 

TRIO. 

Gabriel 
Most  beautiful  appear, with  verdure  young  adom'd. 
The  gently  sloping  hills ;  their  narrow   sinuouf 

veins 
Distil,  in  crystal  drops,  the  fountain  fresh  and 

bright. 

Uriel. 
In  lofty  circles  play,  and  hover  in  the  air, 
Th6  cheerful  host  of  birds;  and  in  the  flj'ing 

whirl. 
The  glittering  plumes  are  dyed  as  rainbows  by 

the  sun. 

Maphael. 
See  flashing  through  the  wet  in  thronged  swarms 
The  fish  on  thousand  ways  around. 
Upheaved  from  the  deep,  the  immense  leviathan 
Sports  on  the  foaming  wave. 

Gabriel,  Uriel,  Raphael. 
How  many  are  Thy  works,  O  God ! 
Who  may  their  numbers  tell ! 

TRIO  &  CHORUS. 

The  Lord  is  great,  and  great  His  might. 
His  glory  lasts  for  ever  and  for  evermore. 

n'E.CYT.  — Raphael. 
And  God  said.  Let  the  earth  bring  forth  the 
living  creature  after  his  kind ;  cattle,  and  creep- 
ing thing,  and  beast  of  the  earth,  after  his  kind. 
Straight  opening  her  fertile  womb. 
The  earth  obey'd  the  word. 
And  teem'd  creatures  numberless. 
In  perfect  forms,  and  fully  grown. 
Cheerful  roaring  stands  the  tawny  lion.     With 

sudden  leap 
The  flexible  tiger  appears.     The  nimble  stag 
Bears  up  his  branching  head.   "With  flying  mane^ 
And  fiery  look,  impatient  neighs  the  noble  steed. 


THE      CIIEATIOR. 


The  cattle,  in  herds,  already  seek  their  food 
On  fields  and  meadows  green. 
And  o'er  the  ground  as  plants  are  spread 
The  fleecy,  meek,  and  bleating  flocks 
Unnumbered  as  the  sands  in  swarms  arose 
The  hosts  of  insects.     In  long  dimension 
Creeps  with  sinuous  trace  the  worm. 

AIR. 

Now  heaven  in  fullest  glory  shone ; 
Earth  smil'd  in  all  her  rich  attire ; 
Th'  room  of  air  by  fowl  is  fill'd ; 
The  water  swell'd  by  shoals  of  fish ; 
By  heavy  beasts  the  ground  is  trod : 
But  all  the  work  was  not  complete  ; 
Tliere  wanted  yet  that  wondrous  being. 
That,  grateful,  should  God's  power  admire, 
With  heart  and  voice  His  goodness  praise. 

REGIT.—  Uriel. 

And  God  created  man  in  His  own  image,  in 
the  image  of  God  created  He  him.  Male  and 
female  created  He  them. 

He  breathed  into  his  nostrils  the  breath  of  life, 
and  man  became  a  living  soul. 

AIR. 
In  native  worth  and  honour  clad. 
With  beauty,  courage,  strength,  adorn'd, 
Erect,  with  front  serene,  he  stands 
A  man,  the  lord  and  king  of  nature  all. 
His  large  and  arched  brow  sublime. 
Of  wisdom  deep  declares  the  seat ! 
And  in  his  eyes  with  brightness  shines 
The  soul,  the  breath  and  image  of  his  God. 
With  fondness  leans  upon  his  breast 
The  partner  for  him  form'd, 
A  woman,  fair  and  graceful  spouse. 
Her  softly  smihng,  virgin  looks, 
Of  flow'ry  spring  the  mirror, 
Bespeak  him  love,  and  joy,  and  bliss. 

'KF.ClT.—RapJtael. 

And  God  saw  everything  that  he  had  made, 
and  behold  it  was  very  good :  and  the  heavenly 
choir,  in  song  divine,  thus  closed  the  sixth  day : 

CHORUS. 
Achieved  is  the  glorious  work  ; 
The  Lord  beholds  it,  and  is  pleas'd. 
In  lofty  strains  let  us  rejoice, 
Our  song  let  be  the  praise  of  God. 

TRIO. 

Gabriel  and  Uriel. 

On  Thee  each  living  soul  awaits, 

From  Thee,  O  Lord,  all  seek  their  food. 

Thou  openest  thy  hand, 

And  all  arc  filled  with  good.  i 


Raphael. 
But  when  Thy  face,  O  Lord,  is  hid. 
With  sudden  teri-or  they  are  struck : 
Thou  tak'st  their  breath  away, 
They  vanish  into  dust. 

Gabriel,  Uriel,  and  Raphael. 
Thou  sendest  forth  Thy  breath  again, 
And  life  with  vigour  fresh  returns  ; 
Revived  earth  unfolds  new  strength 
And  new  delights. 

CHORUS. 
Achieved  is  the  glorious  work  ; 
Our  song  let  be  the  praise  of  God. 
Glory  to  His  Name  for  ever. 
He,  sole,  on  high,  exalted  reigns. 

Hallelujah. 


INTRODUCTION.  —  morning. 

REGIT.—  Uriel. 
In  rosy  mantle  appears,  by  music  sweet  awak'd. 
The  morning,  young  and  fair ; 
From  heaven's  angelic  choir 
Pure  harmony  descends,  on  ravish'd  earlh. 
Behold  the  blissful  pair. 

Where  hand  in  hand  they  go:  their  glowing loDka 
Express  the  thanks  that  swell  their  grateful  hearti!. 
A  louder  praise  of  God  their  lips 
Shall  utter  soon  ;  then  let  our  voices  ring 
United  with  tlieir  song. 

DJ5¥uT.— Adam  and  Eve. 
By  Thee  with  bliss,  O  bounteous  Lord, 
The  heaven  and  earth  are  stor'd. 
This  world  so  great,  so  wonderful, 
Thy  mighty  hand  has  frani'd. 

CHORUS. 
For  ever  blessed  be  His  power, 
His  Name  be  ever  magnified. 

Adam. 
Of  stars,  the  fairest  pledge  of  day. 
That  crown'st  the  smiling  morn  ; 
Thou  sun  that  bright'nest  all  the  world, 
Thou  eye  and  soul  of  all ; 

CHORUS. 
Proclaim  in  your  extended  course, 
Th'  Almighty  power  and  praise  of  God ; 

Eve. 
And  thou  that  rul'st  the  silent  night. 
And  all  ye  starry  host ; 
And  everywhei-e  spread  wide  His  praise 
In  choral  songs  about. 


TBB     OBEATIOK. 


A.datik 
Te  mighty  elements,  by  His  pow'r 
Your  ceaseless  changes  make ;       , 
Ye  dusky  mists  and  dewy  steams 
That  rise  and  fall  thro'  the  air ; 

CHORUS. 
Resound  the  praise  of  God  our  Lord  : 
Great  His  Name  and  gi'eat  His  might  I 

JSve. 
Ye  purling  fountains  tune  His  praise, 
And  wave  your  tops,  ye  pines : 
Ye  ])lants  exhale,  ye  flowers  breathe. 
To  iiim  your  balmy  scent. 

Adam. 
Ye  that  on  mountains  stately  iread, 
And  ye  that  lowly  creep ; 
Ye  birds  that  sing  at  heaven's  gate, 
And  ye  that  swim-  the  stream. 

JUve  and  Adam, 
Ye  creatures  all,  extol  the  Lord ; 

CHORUS. 
Ye  creatures  all,  extol  the  Lord ; 
Him  celebrate,  Him  magnify. 

JSve  and  Adam, 
Ye  valleys,  hills,  and  shady  woods, 
!Made  vocal  by  our  song ; 
From  morn  to  eve  you  shall  repeat 
Our  grateful  hymn  of  praise. 

CHORUS. 
Hail,  bounteous  Lord !  Almighty,  hail  1 
Thy  word  call'd  forth  this  wondrous  frame ; 
The  heavens  and  earth  Thy  power  adore ; 
We  praise  Thee  now  and  evermore. 


BECIT,— Adam, 
Our  duty  we  have  now  perform'd, 
In  oflering  up  to  God  our  thanks. 
Kow  follow  me,  dear  partner  of  my  life  ; 
Tliy  guide  I'll  be ;  and  every  step 
Pours  new  delight  into  our  breasts, 
Shows  wonders  everywhere. 


Then  may'st  thou  feel  and   know   the    fti^ 

degree 
or  bliss  the  Lord  allotted  us, 
And  with  devoted  heart  His  bounties  celebrate^ 
Cume,  follow  me,  thy  guide  I'll  be. 

Eve. 
0  thou !  for  whom  I  am,  my  help,  my  shield, 
My  all,  thy  will  is  law  to  me ; 
So  God  our  Lord  ordains,  and  from  obedience 
Grows  my  pride  and  happiness. 

DUET.— Jrfam  and  Eve. 
Adam.    Graceful  consort,  at  thy  side 
Softly  fly  the  golden  hours ; 
Ev'ry  uiDment  brings  new  rapture  ; 
Ev'ry  care  is  lull'd  to  rest. 
Eve.       Spouse  adored,  at  thy  side, 

Purest  joys  o'erflow  the  heart : 
Life  and  all  I  have  is  thine,  ■ 
My  reward  thy  love  shall  be. 
Both,  The  dew-dropping  mora,  O  how  she  quick- 
ens all ! 
The  coolness  of  ev'n,  0  how  she  all  re- 
stores ! 
How    grateful    is    of   fruits    the    savoui 

sweet ! 
How   pleasing  is  of  fragrant  bloom  the 

smell ! 
But,  without  thee,  what  is  to  me 
The  morning  dew, —  the  breath  of  ev'n,^ 
The  sav'ry  fruit, — the  fragrant  bloom? 
With  thee  is  every  joy  enhanced, 
W^ith  thee  delight  is  ever  new. 
With  thee  is  life  incessant  bliss, 
Thine,  thine  it  all  shall  be. 

UECIT.  — Uriel. 
0  happy  pair,  and  happy  still  might  be 
If  not  misled  by  false  conceit 
Ye  strive  at  more  than  granted  is, 
And  more  desire  to  know  than  know  ye  sboultL 

CHORUS. 
Sing  the  Lord  ye  voices  all. 

Magnify  His  name  thro'  all  creation, 
■     Celebrate  His  power  and  glory, 
Let  His  name  resound  on  high. 
Jehovah's  praise  for  ever  shall  endure.    Amen 
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The  Great  Orgcan— What  it  is  not  and 

what  it,  is. 
The  prrpat  work  is  done  and  dedicated.  We 
are  all  proud  of  it  and  happy  in  it.  Ft  more  than 
rewards  years  of  patient  waitinjj.  more  than  equals 
the  most  saniriiine  expectation  ;  it  vindicates  tri- 
umphantly the  zeal  and  the  persistency  of  its  pro- 
jectors, and  refutes  the  unhelief  of  "practical" 
utilitarians.  Tt  seems  too  jood  a  thins  to  he  true; 
hut  it  is  really  ours,  in  permanent  possession,   "a 

|i  thinj  of  beauty  and  a  joy  forever,"  as  far  as  work 

I  of  man  may  he  called  certain  or  endurini.  Tt  is 
done,  and  noMv  done,  and  there  it  stands.  What 
does  it  stand  for  V  What  do  we  wain  by  havini; 
this  trreat  Orsan  ?  Adniittins  all  the  excellence 
that  has  been  claimed  for  it  as  an  organ — and  we 
believe  it  to  be  as  nearly  perfect  as  the  art  with 
all  its  acquisitions  to  this  day  could  make  it, — it 
is  still  well,  and  indeed  it  is  our  duty  to  try  to 
form  a  sober  estimate  of  the  event, both  ne<rative- 
ly  and  positively.  The  enthusiasm  there  is  about 
the  Oriran  is  all  natural  ;  the  ptlowinfr  descriptions, 
even  if  they  overshoot  the  mark  in  some  particu- 
lars, are  not  too  jjlowinir  ;  the  delisht  which  thou- 
sands have  felt  in  the  seeinjr  and  the  hearintj  of 
the  wonder  is  quite  sincere  and  unaffected;  it  is 
natural  enough,  ror  could  it  well  be  otherwise, 
that  the  Organ  should  be  the  only  musical  topic 
talked  of  for  the  time  beinjr,  and  even  that  the 
Music  Hall  for  a  whole  month  or  two  should 
know  no  other  music  but  that  of  the  or^ran, 
Beethoven's  statue  standing  for  his  Symphonies 
the  meanwhile— a  sure  pledge,  however,  that 
they  will  have  their  day  aijain.  We  are  still  in 
the  midst  of  the  enthusiasm,  the  fresh  sensation 
and  surprise  of  all  this ;  yet  it  is  not  too  early  to 
try  to  form  to  ourselves  a  clear  and  definite  ap- 
preciation, not  of  the  ori»an  as  an  orjjan,  but  of 
its  advent  here  as  likely  to  impart  a  new  impulse 
to  musical,  artistic,  social  proijress.  What  signi- 
fies the  new  possession  ?  Wherein  precisely  does 
its  value  lie  ?  What  can  it,  and  what  will  it  do 
for  us  ? 

To<ret  at  the  reasonable  answer  we  will  begin 
neoativcly,  approaching  definition  by  the  process 
of  limitation  Rejoicing  with  the  rest  in  our  great 
Organ  ;  admiring  it  and  loving  it  for  the  beauti- 
ful and  conscientious  work  which  we  have  seen 
put  into  it,  as  we  have  watched  its  progress  day 
by  day ;  feeling  the  poetic  grandeur,  harmony 
and  richness  of  its  ou'ward  enshrinement  grow- 
ing on  us  daily  as  we  stood  before  it— a  sure  sign 
of  a  real  work  of  art,  a  poem  to  the  sight, — 
caught  up,  as  every  one  at  all  imaginative  is,  by 
glimpses  of  great  meanings  and  great  possibilities 
before  such  a  solid  revelation,  such  a  tangible,  un- 
vanishing  mirage;  hopeful  of  nobler  impulses 
which  it  will  awaken  in  men's  hearts  with  the  vi- 
brations of  its  thousands  of  true,  heaven-.strung 
voices ;  made  as  happy  as  another  by  all  this  en- 
thusiasm and  this  fine  anticipation,  we  are  still 
reminded  of  certain  limits  in  the  very  nature  of 
the  case,  which  such  enthusiasm  is  apt  to  overlook, 
flooding  tliem  out  of  sight. 

j  1.  In  the  first  place,  it  is  well  called  the  "Great 
Instrument."     For,  after  all,  it  is  but   an    inslru- 

I  menl.  Whether  it  will  do  to  hail  its  arrival  as 
"the  most  interesting  event  in  the  musical  history 


of  the  New  World,"  depends  entirely  on  the  use 
that  shall  be  made  of  it.  You  may  build  a  splen- 
did statehouse,  but  that  does  not  "constitute  a 
State  ;"  the  birth  of  the  State,  though  with  but  a 
log  hut  for  its  offices,  is  really  the  event.  The 
arrival  of  the  fir.st  Chickering  Grand  Piano  in  a 
musical  household  is  an  event;  bfut  the  birth  of  a 
musical  genius  in  that  house  were  an  incompara- 
bly greater  one.  The  first  performance  of  a 
Beethoven  Symphony  in  Boston  ;  the  first  triumph 
of  organized  native  effort  in  bringing  out  Flan- 
del's  '"Messiah"  and  teaching  us  the  love  of  such 
things  ;  the  visit  of  Jenny  Lind  to  these  shores  ; 
the  settling  in  any  of  our  towns  or  cities  of  one 
really  superior,  high-toned,  genial  and  inspiring 
artist,  teacher  and  conductor — are  not  these 
greater  musical  events,  more  fraught  with  influ- 
ence, than  the  acquisition  of  the  very  heau  ideal 
of  instruments  upon  the  grandest  scale  ?  Nay,  is 
there  any  comparison  in  worth  between  a  great 
organ  and  a  great  orgnnUt — by  which  we  mean  a 
great  musician,  <in  the  fullest  sense,  and  not  a 
mere  player  of  the  instrument.  The  bust  of 
Bach  looks  out  from  the  centre  of  our  Organ  : 
suppo.se  we  had  Bach  himself  here,  a  new  John 
Sebastian  of  the  nineteenth  century,  a  free-born 
American;  with  whatever  instrument  came  to  his 
hand,  would  he  not  be  a  greater  possession  than 
thegrandfSt  instrument  without  him  ?  Indeed  itis 
because  therelived  a  Bach,  andbecause  therehave 
been  other  musical  geniuses,  creators ;  because 
Beethoven's  Symphonies  and  such  live  influences 
have  nourisheil  a  regard  for  earnest  music  here 
in  Boston,  that  we  now  take  unto  ourselves  an 
organ.  But  a  great  organist,  richly  as  he  might 
revel,  could  he  sit  down  at  these  key-boards  and 
pedal.i,  could  do  a  mighty  good  work  in  the  world 
with  balf  as  good  an  instrument. 

So  do  not, let  us  be  in  haste  to  hail  our  Organ 
opening  as  the  greatest  event  in  our  musical  his- 
tory, while  it  is  verily  a  great  one.  If  we  make 
too  much  of  it  in  our  pride  of  its  importance,  there 
is  danger  that  we  shall  not  make  the  most  of  it  in 
the  practical  way  of  its  best  uses.  With  all  its 
untold  resources,  all  its  grand  associations  and 
suggestions,  the  all  in  all  of  Organs  never  can 
become  the  all  in  all  of  Music.  It  is  timely  to 
remind  ourselves  of  a  few  of  its  limitations,  that 
so  we  may  come  to  a  clearer  idea  of  its  trne,  its 
noblest  uses. 

2.  The  organ  cannot  take  the  place  of  an  or- 
chestra. Some  are  too  apt  to  think  it  can,  be- 
cause it  contains  such  a  variety  of  stops,  each 
voiced  after  the  type  of  some  orchestral  instru . 
ment ;  such  unmistakable  flutes,  clarinets,  oboes, 
bassoons,  trumpets,  and  pipes  of  such  a  stringy 
quality  as  to  represent  the  viol  family  in  all  its 
members;  and  because  some  clever  organist  can 
combine  and  alternate  these  in  a  way  to  repro- 
duce to  you  the  leading  features  of  an  overture, 
or  movement  from  a  Symphony,  with  enough 
truth  of  color  to  revive  pleasant  memories,  with 
the  added  charm  (but  not  the  sterling  one)  of  un- 
expectedness. Compared  to  the  original,  there 
is  at  least  all  the  diflerence  of  the  colored  crayon 
copy  from  the  original  masterpiece  in  oil.  Be- 
sides, the  drawing  is  often  sadly  out.  The  color 
you  have ;  but  the  form,  which  is  the  tempo,  the 
rhythm  ;  the  thrilling  vital  accent, — these  halt 
and  drag,  lack  outline,  fire  and  force  of  purpose, 
and  you  lose  the  soul  of  the  composition  in  the 
very  luxury  of  its  tone-fleshiness. 

Then  again,  the  many  parts  or  voices  in  an  or- 


chestral composition  run  so  independently,  each 
following  out  its  own  melodic  channel,  often 
crossing  each  other,  that  there  is  no  playing  them 
upon  keyboards  with  one  pair  of  hands  (and  feet), 
as  you  would  organ  or  piano  music.  The  texture 
of  the  fabric  is  quite  different,  and  far  more  com- 
plicated. The  organ  gives  you  the  80  instru- 
ments, to  be  sure  ;  but  where  are  the  80  souls, 
intelligences,  behind  the  instruments?  Compare 
the  notes  of  an  orchestral  score — say  a  sympho- 
ny— with  .an  organ  or  piano-forte  '-arrangement" 
thereof.  In  the  one,  you  follow  the  various  col- 
ored thread>  (or  instruments)  as  they  mutually 
entwme,  vanish,  re-emerge  in  the  wondrous  webof 
tones:  in  the  other,  though  you  may  imitate  a 
salient  melody  of  this  or  that  instrument  by  draw- 
ing out  some  solo  stop,  or  may  mi.x  stops  to  match 
tolerably  well  the  general  tone-color  of  a  passage, 
yi't  If  you  have  three,  or  six,  or  ten  chosen  stops 
drawn  out  (on  the  same  l^Ianual).  they  will  all 
move  together  one  way,  instead  of  Individualizing 
themselves.  Placed  on  a  great  organ,  a  Sym- 
phony Is  merely  a  piano-forte  arrangement  illu- 
minated, as  it  were,  by  coloring  these  notes  of  a 
bit  of  melody  violet,  these  bright  yellow  (as  of 
flutca),  these  scarlet  (ns  of  trumpets),  &c.,  &c.  i 
but  all  this  does  not  make  an  orchestral  score  of 
it.  Overtures  and  parts  of  noble  Symphonies 
may  be  vcrj'  pleasingly  and  surprisingly  recalled 
by  such  clever  imitai ions  on  so  many-voiced  an 
organ,  asi  we  have  h^ard  here  since  the  opening 
from  Mr.  Morgan  and  some  of  the  younger  or- 
ganists ;  but  If  the  lIliKsion  groiv  too  captivating, 
tin  our  ears  rest  contented  with  It,  and  no  longer 
ask  to  have  the  real  thing,  where  is  the  musical 
gain  V  The  great  Organ  puts  back  the  cause  of 
music,  becomes  a  loss  instead  of  a  gain,  if  it  be 
allowed  to  supplant  ore.xclude  from  the  field  the 
Orchestra. 

3.  As  to  the  expression,  passion,  which  most 
people  love  In  music ;  seek  It  in  songs,  seek  It  in 
opera,  in  oratorio,  In  orchestral  instruments,  but 
do  not  look  for  any  singularly  fine  or  glowing  ex- 
hibitions thereof  in  an  organ.  It  lacks  the  power 
of  accent ;  it  cannot  emphasize  or  shade  a  note, 
except  to  the  limited  extent  of  such  contrivances 
as  the  swell  and  the  tremoln.  True  its  tones 
have  their  characters,  some  warm,  some  cold, 
some  bright  and  positive,  some  soft  and  wooing; 
one  Is  well  named  the  Vox  liumana,  and  another 
Vox  angelica,  and  still  another  might  perhaps  be 
named  Vox  diabolical;  and  is  not  here  material, 
and  personnel  too,  for  an  opera  V  Some  of  the 
sounds  are  so  sweet,  so  rich,  so  warm,  or  so  stirr- 
ing, that  they  go  right  to  the  heft ;  but  none  the 
more  and  none  the  less  because  the  organist  is 
warm  or  cold  at  heart  himself;  the  charm  is  one 
of  nature,  just  as  some  human  voices  seem  natu- 
rally full  of  feeling  although  their  owners  sing 
without  a  particle  of  inspiration.  Whatever  Is 
personal,  or  sentlinental,  can  find  better  utter- 
ance elsi'where  than  in  an  Organ;  God  has  given 
it  other  organs. 

4.  If  the  edification  of  the  listener,  or  the  im- 
provement of  his  taste  for  mualc,  or  the  deepen- 
of  Ills  love  for  It,  were  in  proportioB  to  the  pleas-  ' 
ure  and  the  wonder  which  the  sounds  of  such  an 
Organ  excite  in  the  largest  number,  then  indeed 
it  would  be  clear  gain  in  the  highest  sense.  But 
many  things  may  please  the  multitude  without  at 
all  helping  to  improve  its  taste.  All  that  tickles 
the  palate  is  not  necessarily  wholeBOmo.  In  a 
crowd  of  children  sugar   plums  are  popular,  and 
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sure  to  be  encored ;  now  the  public  is  a  child  in 
music,  and  giving  it  sugar  plums  is  not  the  way 
to  form  its  appetite  for  better  food.  The  great- 
est organ  may  be  so  used  (and  in  a  concert  ball, 
with  no  restraints  as  of  a  hallowed  place,  the 
greater  it  is  the  greater  the  temptation  so  to  use 
it)  as  not  only  to  content  the  ignorant  with  sweet- 
meats, but  even  to  demoralize  somewhat  the  mu- 
sical sense  and  conscience  of  the  best  of  us,  by 
lapping  our  souls  in  lazy  luxury  of  mere  sounds. 
The  very  sounds  of  this  Organ  are  so  beautiful, 
so  fascinating,  in  their  contrasts  and  combinations, 
that  even  the  earnest  Art-lover  finds  himself  en- 
joying them  without  regard  to  any  musical 
thought  which  they  contain  ;  he  grows  indifferent 
to  meaning,  listens  willinjily  and  pleased  to  ev- 
erything that  may  be  played,  however  insignifi- 
cant as  music,  however  frivolous  in  its  associations, 
hacknied  in  its  sentiment,  un-organ-like  in  its  en- 
tire want  of  any  earnest  reference  to  the  Art 
principle.  The  charm  is  partly  sensual,  partly  of 
pleased  curiosity,  but  in  no  true  sense  is  it  musi- 
cal, is  it  artistic.  What  justifies  the  existence  of 
the  Organ  is  its  power  as  an  instrument  to  give 
voice  to  music  that  is  great  in  itself  as  music,  its 
power  to  interpret  a  great  composition.  But  when 
used  just  to  please  the  ear^  the  order  isreversed  ; 
the  music  is  a  mere  vehicle  to  the  curious  and 
pleasant  sounds  of  so  many  sets  of  'no :  worth 
about  as  much  as  the  oil  with  which  a  painter 
blends  and  fastens  his  pigments,  but  not  amount- 
ing; to  a  thought,  a  picture,  which  would  have 
intrinsic  value  even  without  the  colors.  Now  if 
the  Organ  is  not  to  be  used  earnestly,  if  it  is 
chiefly  to  minister  to  an  idle  pleasure  in  sweet 
sounds  or  astonishment  at  grand  ones,  if  its  task 
is  still  to  be  to  exhibit  itself  instead  of  interpret- 
ing to  us  the  great  music,  it  becomes  too  grand  a 
means  for  so  small  an  end,  a  sublime  superfluity. 
If  the  public  is  such  a  child  in  music  as  to  be 
still  calling  for  Mother  Goose  when  it  may  have 
Shakespeare,  why,  give  it  iMother  Goose  in  the 
good  old  honest  nursery  (hand-organ  or  prom- 
enade concert)  style.  But  to  set  up  this  noble 
paragon  of  Organs  just  to  play  the  pretty  lunes, 
IS  like  giving  us  Mother  Goose  in  superb  folio 
edition  de  luxe,  in  the  highest  style  of  print  and 
binding,  massive  covers,  gold  and  Russia  leath- 
er, like  a  great  church  bible,  and  illustrated  with 
the  finest  art  of  Kaulbach  or  Gustavo  Dor^  : — a 
grand  work  of  Art  in  itself,  but— for  the  pur- 
posse  of  Mother  Goose  1  Our  illustration  is  an 
extreme  one,  to  be  sure  ;  we  do  not  mean  to  say 
that  our  organ  concerts  ever  have  come  quif"e 
down  to  this  nursery  level  even  during  the  wild- 
est saturnalia  of  the  mad-cap  tyrant  Encore,  who 
delights  in  distorting  and  pulling  to  pieces  the 
best  planned  programmes;  nor  have  we  much 
fear  that  we  shall  come  to  such  a  pass  ;  we  merely 
suggest  sugar  plums  and  Mother  Goose  as  the 
reduclio  ad  absurdum  of  this  whole  principle  of 
making  a  noble  instrument  but  serve  the  mo- 
mentary pleasure  of  the  greatest  (we  sometime? 
suspect  it  is  only  the  loudest)  number.  An  in- 
spiration, an  idea  lay  at  the  root  of  the  art  which 
culminated  in  the  first  grand  Organ,  and  tfiat 
idea  was  not  amusement,  nor  could  this  have  built 
it  or  conceived  it,  any  more  than  it  did  the  won- 
derful old  Gothic  cathedrals,  the  like  of  which 
there  is  no  faith  entire  enough  in  this  age  to  pro- 
duce again. 

So  far  the  negative  side ;  now  for  the  positive. 
The  Great  Organ  cannot  of  itself  bring  in  great 
music,  or  lift  us  up  to  it,  without  the  aid  of  musi- 
cal genius,  culture,  conscience, — not  so  much  as 
these  can  with  poor  organs ;  it  cannot  take  the 
place  of  an  orchestra,  nor  of  the  human  voice ;  it 
cannot  ally  itself  with  sentimentality  so*  consist- 
ently or  so  effectively  as  a  guitar;  nor  can  it  go 
down  on  all  fours  for  popular  amusement  without 


sadly  compromising  its  dignity  ;  nor  can  it,  in 
stepping  from  the  church  into  the  concert  room, 
properly  borrow  so  much  as  it  brings,  and  learn 
to  serve  virtuoso  vanity  and  egotistic  skill,  when 
it  should  shame  them  out  of  sight.  These  are  its 
limitations,  by  no  means  disparaging  ones.  What 
remains?     Enough,  and  of  the  noblest. 

I.  If  it  cannot  give  us  these  things,  it  can  give 
vs^organ  music  ;  and  that  is  a  very  noble  kind 
of  music,  and  has  long  been  a  desideratum  among 
our  musical  opportunities,  a  blank  in  our  musical 
culture.  The  organ  has  a  music  peculiarly  its 
own,  and  in  whic'h  a  really  great  organ  is  supreme. 
We  do  not  speak  now  of  its  technically  religious 
uses,  the  part  it  takes  in  public  worship,  for  our 
concern  is  with  an  organ  in  no  church,  a  concert 
orjan.  The  music  which  is  truest  to  the  genius 
of  the  organ,  the  great  fugue  style  (not  limited  to 
strict  fugues)  of  Bach,  is  alike  in  place,  alike  di- 
vine, outside  the  church  or  in  the  church  :  it  is 
secular  music,  in  that  it  has  no  ritual  function  ;  it 
is  religious  in  that  it  addresses  the  sense  o"  the 
Infinite  within  us,  being  impersonal  and  univer- 
sal in  its  spirit,  lifting  us  above  ourselves  Who 
can  doubt  that  the  music  of  Bach,  and  whatever 
else  there  is  of  really  great  organ  music,  will  be 
henceforth  much  ofrener  heard  in  Boston,  through 
the  presence  of  this  great  organ  ?  It  will,  it  must 
help,  directly  and  indirectly,  to  bring  Bach  as  a 
live  influence  home  to  us.  What  does  not  every 
one  with  a  deep  love  of  music  feel  that  he  owes 
to  Beethoven  ?  Because  through  his  symphonies 
we  know  him,  he  has  become  and  he  remains 
very  near  to  us,  lives  in  our  inmost  life.  An 
equally  great  acquaintanceship  and  sympathy,  an 
e(iually  enduring  blessinjr,  is  the  true  music-lover 
yet  to  find  in  Bach  ;  and  this  shall  as  surely  bring 
him  to  us,  or  bring  us  to  him,  as  his  grand  head 
looks  down  there  on  the  organist.  In  spite  of  all 
less  worthy  uses  of  the  organ,  of  all  the  caterings 
to  many  tastes  and  no  taste,  of  all  the  demands 
which  for  a  time  curiosity  will  make  upon  its 
newly  opened  variegated  stock  of  sounds,  and  in 
spite  of  the  necessity  of  making  it  attractive  to 
the  crowd  until  its  debt  is  paid  off  and  it  is  ours 
without  a  peradventure,  it  must  and  will  in  due 
time  find  its  place  among  other  musical  means 
and  influences  and  in  the  long  run  belong  to  Art. 
Organ  music  is  not  for  crowds  ;  it  is  like  the 
grander  poetry,  like  the  Bible,  to  which  the  musi- 
cal soul  turns  in  its  deeper  moods  for  strength,  for 
solace,  for  life  and  freedom  in  forgetting  all  the 
little  wearying  personalities  and  superficialities 
which  ensnare  and  drag  us  down.  We  do  not 
gxpect  the  children  to  enjoy  Bach ;  but  as  the 
moral  experience  deepens,  as  one  learns  to  know 
the  great  inner  wants,  the  hunger  of  the  soul, 
does  he,  if  musical,  come  into  a  condition  to  un- 
derstand and  feel  and  drink  in  deeply  that  great 
music ;  then  he  feels  that  Bach's  music  is  not 
more  wonderful  for  its  unequalled  technical  mu- 
sicianship, than  for  its  profound  tenderness  and 
truth  to  the  most  sianifieant  experience  of  all 
souls.  Whoever  has  deeply  suffered,  and  not  lost 
faith,  must  love  Bach  :  that  is  the  testimony  of 
earnest  musicians;  and  therefore  it  is  worth  while 
to'cultivate  enough  of  musical  knowledge  and  fa- 
miliarity with  his  forms  to  be  able  to  know  him. 
It  is  the  sheerest  ignorance  which  talks  of  Bach's 
music  as  pedantic,  learned,  dry  and  merely  in- 
tellectual. Few  creations  of  man's  genius  have 
so  much  of  soul,  imagination,  poetry.  Therefore, 
we  say,  this  and  kindred  music  does  not  belong 
to  crowds,  to  fashionable  and  parade  occasions. 
Only  as  an  auxiliary,  an  incident  in  certain  fes- 
tival occasions,  in  oratorios,  in  public  worship, 
does  the  organ  naturally  address  a  crowd.  Or- 
gan performances  as  such,  and  by  itself,  are  for 
such  as  like  them  and  at  such  times  as  one  needs 


them ;  we  are  not  aware  that  they  are  or  ever 
were  in  any  part  of  the  world  popular ;  travellers 
stop  at  Freiburg'  to  hear  the  famous  organ,  be- 
cause it  is  one  of  the  lions ;  but  organ  concerts  do 
not  command  and  do  not  need  large  audiences, 
as  operas  and  oratorios  and  symphony  concerts 
do.  The  sweetest  enjoyment  of  the  organ  is  in 
the  quietest  way,  and  the  real  worth  and  comfort 
of  our  organ  will  be  felt,  after  it  has  ceased  to  be 
an  event,  when  the  novelty  and  excitement  are 
passed,  and  it  shall  have  settled  down  into  its, 
every  day,  unpretending,  ordinary  estate.  Then 
it  will  be  heard  very  frequently,  daily  perhaps, 
by  such  as  may  come  in  proper  hours,  by  groups 
and  companies  of  listeners,  more  or  less  as  the 
case  may  be,  now  tens,  now  hundreds,  and  the 
influence  will  steal  into  their  hearts  quietly  ;  the 
less  parade  and  crowd,  the  better  chance  of  sin- 
cere real  music.  It  will  have  its  great  occasions 
also  ;  but  the  (piiet  every  day  intluence,  on  a  few 
at  a  time,  will  be  the  deepest  and  the  widest  and 
the  most  abiding  ;  for  these  seeds  will  take  root. 
Like  the  great  cathedrals,  let  it  in  some  senSe 
stand  always  open,  as  universal  as  the  sunshine, 
so  that  one  may  enterwhen  he  ispassing,  when  he 
feels  the  want,  and  let  heavenly  music  shine  into 
his  soul. 

But  we  wander ;  what  we  mean  by  all  this  is, 
simply,  that  is  not  of  so  much  importance  that 
the  Organ  charm  to  it  the  greatest  number, 
as  that  its  word  be  generally  high  and  great,  be- 
fitting its  great  presence,  that  it  discourse  ear- 
nest, sincere  music,  so  that  its  infiuenctc  shall  be 
of  the  best  so  far  as  it  goes;  and  then  it  will  be 
sure  to  go  far,  really,  if  not  obviously.  We  plai-e, 
therefore,  first  in  the  list  of  benefits  to  be  derived 
from  the  great  Organ,  that  it  guarantees  to  us 
great  Organ  music. 

2.  But  we  do  not  wish  to  be  too  exclusive. 
The  great  organ  music,  such  as  Bach's  Fugues, 
and  Toccatas,  or  oratorio  fugued  choruses,  which 
admit  very  well  of  being  transferred  to  the  organ, 
are  properly  played  with  the  full  organ,  rolling 
out  great  volumes  of  sound,  hundreds  of  pipes 
blended  in  one  chord.  This  is  the  proper  organ 
tone,  large  utterance  of  godlike  thoughts.  It  is 
the  kind  of  tone  which  best  satisfies  both  ear  and 
soul  in  the  long  run  ;  you  are  exalted  and  eman- 
cipated while  it  fills  you.  If  it  sound  confusing 
and  almost  stunning  at  first,  the  ear  by  custom 
learns  to  love  and  crave  it,  and  recognizes  the 
movement  of  individual  voices  and  the  wealth  of 
varied  detail  in  its  perpetual  unfolding.  The  or- 
gan, to  be  sure,  is,  and  has  been  commonly  con- 
sidered even  by  great  organists,  by  men  like  Men- 
delssohn, a  one  sided  instrument, — it's  one  side 
being  this  great  one  of  the  utterance  of  what  is 
most  sublime,  impersonal  and  universal  in  music. 
But  it  allows  alternations  from  this  full  chorus 
duty,  and  is  furnished  for  them.  The  beam  of 
white  light  may  be  shivered  into  its  prismatic  col- 
ors. Separate  stops  may  step  into  the  fore- 
ground, singly,  or  in  groups,  and  that  too  without 
departing  from  the  true  organ  style  of  composi- 
tion, that  is  to  say  the  polyphonic  style.  How 
sweetly  they  may  be  contrasted  in  Bach's  trio 
Sonatas,  how  touchingiy  and  strangely  in  his  va- 
ried Chorals  (Ckoral-vorspiele),  where  a  voice 
intones  the  melody,  while  figured  harmonies  rus- 
tle and  flow  beneath  it  and  above  it  like  running 
water  and  the  breezes  in  the  trees.  Mendels- 
sohn's organ  sonatas  have  something  of  the  same 
charm.  Much  doubtless  may  yet  be  done  with 
the  separate  stops  of  such  an  organ,  all  in  the 
earnest  spirit  of  true  polyphonic  music,  which  no 
composer  has  as  yet  discovered.  Would  not  old 
Bach  find  out  new  ways  of  using  these  resources, 
if  he  could  sit  down  to  an  organ  like  this  ? 

And  we  are  willing,  even,  to  make  pretty  large 
allowance  for  uses  of  the  organ  which  are  not 
strictly  organ-like,  especially  for  renderings  of  fine 
passages  from  oratorios  and  other  serious  works. 
The  orchestral  "transcriptions"  (overtures,  &c.,) 
are  among  the  most  questionable  and  in  the  end 
unsatisfactory  ;  but  they  are  not  unsuggestive  for 
the  time  being,  and  may  serve  a  good  turn  if  they 
are  only  treated  as  exceptional,  and  not  as  the 
true  thing.  The  modern  French  Offertoires  of 
Battiste,  Wely,  &c.,  are  too  much  for  effect,  too 
operatic,  indulging  in  such  cadences,  such  melo- 
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dies  as  ar?  siinii  beliiiuj  the  fon(-liu;lirs  ;  yet  tlify 
have  tlii'ir  unnd  pnitifs.  Wf  do  nnf  fear  any  of 
tliesc  thinirs,  cir  worse  things,  |irovidi'(l  tliny  are 
kept  sulionliiiate.  offset  by  fre(iuent  lieMi-in^'s  of 
tlie  nobler  music.  In  tlie  lonsi  run  tlie  latter 
works  its  way  in  spite  of  all  smarter  anil  more 
specious  rivals.  There  are  always  some  souls 
whicb  it  is  siir*'  to  enter,  and  where  it  enters  it 
goes  deeply.  Whatever  is  heard,  so  it  be  musi- 
cal, some  education  of  the  ear  goes  on  ;  it  depends 
on  the  hearer's  depth  of  nature  whether  he  de- 
mands more  ;  only  take  care  that  he  have  oppor- 
tunities ;  let  the  nreat  books  be  within  as  easy 
reach  as  the  lijiht  novels. 

3.  The  Orsan,  as  an  auxiliary,  accompanyint; 
great  choruses  in  oratorios,  &c.,  and  even  doinp; 
the  work  of  a  small  orchestral  accompaniment  in 
certain  cases — although  great  oratorios  are  writ- 
ten for  orchestra  and  cannot  do  without  it. — can 
contribute  an  inspirinor  element  of  irrandeur,  as 
we  shall  presently  (this  very  evenin;;)  have  oc- 
casion to  witness. 

4.  The  Organ  will  give,  is  already  jjiving,  a 
new  and  a  higher  impulse  to  our  organists.  They 
work  and  study  with  a  new  encouragement,  a 
new  assurance  that  the  dignity  of  their  calling 
begins  to  be  recognized.  To  play  an  organ,  stK'h 
a  grand  thing  as  stands  there  before  us,  is  not 
that  a  task  worthy  of  a  man  ?  Then  everything 
about  the  Oraan,  its  grand  sonority,  its  grand  as- 
pect, inspire  the  young  organist  with  a  reverence 
for  his  task,  and  kindle  in  him  a  noble  longing  to 
do  .something  worthy.  Publics  may  be  delighted 
with  it  as  a  plaything,  and  encore  the  little  bril- 
liances and  prettinessBS  ;  all  very  sweet  to  their 
palates,  hut  growing  less  and  less  so  to  the  yonng 
organi.st  himself  who  burns  to  be  in  manlier  ser- 
vice. Already  we  have  seen  "that,  with  very 
few  exceplions,  all  the  organists  who  have  thus 
far  played  in  the  Music  Hall,  even  the  lovers  of 
the  light  and  popular,  the  sceptical  about  fugues, 
have  sought  some,  enlorofearnestnessfor  whatsoev- 
ertheyhave  played.  The wonder,afterall,  is, con- 
sidering the  general  ignorance  of  organ  music  and 
what  a  child  the  public  is  in  Art,  that  there  has 
been  .so  little  of  nonsense  and  frivolity  in  these 
seven  concerts.  The  proportions  of  pure  Organ 
music  might  have  been  greater;  but  the  general 
drift  was  earnest.  The  organists  are  likely  to 
grow  earnest,  to  deepen  in  their  purpose,  under 
the  new  inspiration. 

5.  Last,  and  not  least,  one  solid,  sure  gain 
have  we  in  this  Organ  :  we  have  got  a  real  gen- 
uine f/reat  work  of  Art.  Great  inwardly  and 
outwardly,  great  in  untold  possibilities  of  har- 
mony to  the  ear,  great  actually  to  the  sight. 
It  is  perhaps  the  first  thorough,  really  great  work 
of  Art,  made  without  any  poor  economy  of 
means,  made  with  an  artistic  zeal  and  conscience 
pervading  the  entire  work,  made  with  ideal  truth 
and  beauty  for  the  motive  and  no  eye  toprofitor 
any  secondary  end,  which  we  have  yet  had  in 
this  country;  and  therefore  by  the  mere  fact  of 
its  existence  and  its  presence  is  it  a  perpetual 
inspiration;  a  reminder  of  the  soul's  ideals:  a 
monitor  to  nobler  life  and  purpose  ;  a  rebuke 
to  all  sorts  of  sham  and  mean  pretension  in  Art ; 
a  stamlard  of  the  best ;  a  grand  authority,  intol- 
erant of  false  and  foolish  things,  silently  frown- 
ing down  upon  egotistic  efforts,  or  sonorously 
flooding  them  out  of  sight,  it  will  grow  harder 
and  harder  to  do  frivolous  and  shallow  things 
in  the  name  of  music  under  the  shadow  of  such 
a  Temple.  Mayi  ts  performance  be  as  noble  as 
its  presence  ! 


Concerts. 

The  series  of  Grand  Organ  Concerts,  seven 
in  all,  in  aifl  of  the  Organ  Fund,  closed  last  Sunday 
■evening.  They  have  been  generally  quite  well  at- 
tended, the  Hall  being  half  full  at  least,  which  is  a 
great  audience  for  an  organ  concert,  and  at  the  dol- 
lar price  must  have  eked  out  the  fund  not  a  little. 
The  selections,  with  the  exception  of  the  last,  have 
contained  less  of  Bach,  or  any  other  pure  organ  mu- 
sic, than  the  first  two,  and  yet  there  has  been  a  great 
peal  that  was  good  and  edifying. 

Mr,  Lang  and  Mr.  Wilt.cox  divided  the  burden 
of  the  fourth  concert   (Saturday  afternoon,  Nov.  14) 


hetwcen  them  equally.  Mr.  Lnng  played  a  very 
grand  slow  movement  (CJr'icp)  from  the  FanlaMa  in 
G  by  Biich, — a  hroiid,  full,  rich,  rteep,  tranquil  flood 
of  harmony,  cooling  oflF  the  aching  petty  fever  of  this- 
life.  Also  the  overture  to  Egmoiit,  so  -jvell  as  to 
choice  of  stops  and  execution,  that  one  missed  the 
or<'!iestr,Tl  fire  and  crispness  thereof  le.«s  than  he  had 
thought  possible.  The  little  Pastoral  Symphony 
from  ^the  "Messiah,"  on  a  deep  diapason  sub-hass 
(how  round  and  satisfying  those  great  tones  !) 
breathed  itself  out  very  sweetly  ;  and  the  Adagio  and 
Allegretto  (with  flute  solo)  from  Rink's  Concerto  in 
F  were  nuts  to  many  of  course.  Mr.  Wilcox  played 
Handel's  "  Coronatinn  Anthem,"  of  which  Men- 
delssohn says  in  one  of  his  letters  :  "The  beginning 
is  of  the  finest  that  Handel  or  any  other  man  ever 
made ;  and  all  the  rest,  after  the  first  short  move- 
ment, so  dreadfidly  <Wj  and  ordinary!"  Also  a 
Fantasia  in  A  flat  hv  Battiste,  full  of  farciful  and 
striking  effects,  astoni-ihiiig  the  people  with  the  pow- 
ers of  the  organ  :  a  rumbling  Imirrovimtinn  display- 
ing the  beauty  of  the  stojis  in  a  graceful  wav.  hut 
hardly  amounting  to  composition  ;  and  a  March  from 
Gounod's  "Queen  of  Sheha,"  more  bright  and  popu- 
lar than  organ-like  in  any  high  sense. — Everything 
was  skilfully  done  and  generally  much  enioved. 

The  same  two  organists  furnished  the  fifth  concert 
(Wednesday  afternoon,  18th).  Mr.  Lang  repeated 
the  Mendelssohn  Sonata  and  Mr.  Willcox  the  Lefe- 
hure-Wely  Offerfoire  of  the  Inauguration  Night  ;very 
welcome.  Mr.  Willcox  also  played  a  chorus  from 
Handel's  "Saul,"  and  Handel's  "Harmonious  B'ack- 
sraidi"  variations,  showing  the  stops  to  fine  advan- 
tage, and  improvised  again  acceptably  as  usual.  Mr. 
Latig  gave  an  organ  imitation  of  the  Freyschiitz  over- 
ture, which  sounded  more  like  the  orchestra  than 
either  of  the  overtures  thus  far  attempted.  The  un- 
earthly great  ba.seoon  and  trnmhone  of  this  organ, 
its  warm  clarionet-like  Corno-hnsselio  stop,  its  fidl, 
mellow  flute  tones  for  the  horn  passage,  and  its 
stringy  violin  tones,  told  well  in  this  wild,  romantic, 
mystical  overture.  Handel's  "He  shall  feed  his 
flock,"  very  tenderly  and  delicately  treated,  and  a 
March  of  Israelites  from  Costa's  "Eli,"  made  out  the 
rest  of  his  share. 

In  the  sixth  concert  flast  Satuiday  evening)  Mr. 
J.  CD.  Parker,  for  the  first  time,  joined  his  foi'ce 
to  that  of  the  two  gentlemen  above  named,  l-^e 
pbived  No.  2  of  Mendelssohn's  .six  Organ  Sonatas, 
and  an  Offertoire  hy  Battiste  (which  sounded  to  us 
empty  and  trivial  in  some  parts),  in  the  manner  of 
an  accomplished  organist.  The  main  feature  of  the 
programme  to  a  musician  was  one  of  Schuman's  six 
fugues  on  the  letters  n,  a,  c,  h  (h  being  the  German 
letter  for  B  natural);  it  is  a  nohle,  truly  organ. like 
piece,  ending  with  nn  exceedingly  grand  chromatic 
cresceiido  of  full  chords,  and  Mr,  Lang  did  it  finely. 
He  also  gave  the  Recitative  and  Angel  Trio  from 
"Elijah"  on  exquisite,  fine,  remote  and  slightly  trem- 
ulous stops,  and  repeated  the  Frpiisc/iUtz  overture 
with  closer  likeness  than  before.  Mr.  Willcox  pre- 
nented  Kullak's  pretty  Pnsiora/e  in  very  fresh,  piquant 
and  winning  colors  ;  improvised  with  more  adherence 
to  a  melodic  text  than  before,  ending  with  the  Qim- 
niam  from  Hummel's  Mass  in  B  flat ;  and  closed  the 
evening  grandiv  with  Haydn's  chorus  :  "The  Heav- 
ens are  telling." 

The  seventh  programme  (Sunday  evening)  was  of 
a  more  serious  character,  but  too  long.  The  audi- 
ence larger  than  usual. 

Part  I.     By  Mr.  J.  K.  Paine. 

1.  FaTita.«i,a  Sonftta  in  D  minor, 

a.  Grave — Allegro  agitato.  6.  Andante  con  v,ari«zioni.  r. 
Presto...: J     K    Paine 

2.  Chorale  Varied;  for  two  manuals  and  double  pedals,  .fiach 

.3.  Andante Mozart 

4.  Fantasia  in  A  minor Thiele 

Part  TI.     By  T)r   S.  P.  Tuekemian. 

a.  Introduction  to  Oratorio  of  "David', Neukomm 

b.  Chorus  from  the  "Tod  Je.«:u,"  the  death  of  Jesus.     "Sure- 

ly he  hath    borne  our    griefs" Graun 

c.  Terzetto— "Lift  thine  eyes'" Mendelssohn 

d.  "He  w.as  de.spised"  (Messiah).  .  „ Handel 

e.  Chorale — "Jesu,  King  of  Glory" Bach 

f    Dead  March  in  "Saul"....' Handel 

g.  Chorus— "Cry  Aloud  and  Shout" Dr.  Croft 

Part.  III.     By  Mr.  J.  K.  Paine. 

1.  Pnssacaglia  in    C  minor Bach 

2.  Vivace,  from  Trio  Sonata  in  O Bach 

3.  Reverie— "Song  of  the  Silent  Land'' .T    K.  Paine 

4.  Old  Hundred  with  Variations J.  K.  Paine 

The  Chorale  Vuriecl  and  the  Paxsacar/lia  were  the 
two  great  things  of  this  programme  ;  but  the  latter 
had  to  be  cut  shoit  and  the  Vivace  wholly  omitted  on 
accountj  of  the  great  length  into  which  Mr.  Paine 
unconsciously  run  in  his  opening  composition;  a 
work  in  an  earnest  direction,  polyphonic  in  structure, 
interesting  in  most  parts,  but  capable  we  should 
think  of  being  abridged  to  advantage.  Mr.  Paine 
always  play«  true  organ  music,  and  plays  it  as  no 
other  whom  wo  have  among  us.  The  fantasia  by 
Thiele  is  a  strong   foaming  cataract   of  strong   and 


splendid  harmony  almost  as  stirring  as  a  Bach    To- 
catii.  " 

Of  DV.  Tuckerman's  sclecfions  (none  of  them 
strirtlfi  organ  pieces)  the  most  impressive  were  chorus 
hy  Graun,  and  the  Dead  March  in  "Saul,"  in  both 
of  which  the  great  deep  diapasons  told  superbly. 
The  other  pieces  were  alb  interesting  and  artistically 
rendered. 

The  Mendelssohn  Quintette  Club  gave  a 
concert  at  Chickering's  on  the  13th,  in  aid  of  the 
Sanitary  Commission.  Adagio  and  Allegro  from 
Beethoven's  Septet ;  the  stately  Andante  con  moto, 
with  variations  from  Schubert's  Quartet  in  D  minor  ; 
Mozart's  heautifnl  Trio,  for  piano,  clat inet  and  viola, 
with  Mr.  Daum  for  pianist ;  a  couple  of  Franz  songs 
hy  Miss  Houston,  were  among  the  good  things  of  an 
enjoyable  programme. 

GoTTSCHALK  has  given  three  or  four  concerts  of 
his  own  fashionable  and  peculiar  music  here  during 
the  past  fortnight,  aided  hy  Mile.  Cordier,  the 
singer,  and  another  little  Patti,  master  Carlo,  who 
gives  promise  with  the  violin. — Gilmore's  Sunday 
evening  "sacred"  concerts  at  the  Boston  Theatre 
ftill  draw  their  crowds;  hut  Gilmore  handsomely 
postponed  last  Sunday  in  favor  of  the  organ  concert. 


Music    in   Prospect. 

The  Handel  and  Haydn  Societt  combine 
their  forces  with  the  Great  f)rgan  this  evening  for  a 
"Griind  Choral  Inauguration."  We  shall  hear  the 
Organ  as  an  accompaniment  in  Oratorio  (See  pro- 
gramme among  advertisements).  There  will  be  full 
orchestra  besides,  and  excellent  solo  singers.  Han- 
del's mu^ie  to  Dryden's  "Ode  to  St.  Ceciiia,"  will  bo 
a  novelty,  and  quite  appropriate  just  now  ;  in  this 
the  organ  will  perform  the  whole  accompaniment. 
The  Society  give  their-services  in  ai4  of  the  Organ 
Fund. 

Next  will  cotne  the  Organ  in  connection  with  the 
musical  festival  of  the  public  school  children — an  oc- 
casion of  rare  interest ;  then  the  great  Sanitary  Fair 
will  occupy  the  Hall;  then  the  Christmas  performance 
of  the  "Messiah"  and  that  brings  it  10  the  end  of  the 
year.  What  next  1  Plenty  of  Organ  concerts  un- 
doiihtedly  ;  the  more  of  them  the  better  ;  but  what 
for  Orchestral,  for  Philharmonic  concerts?  Is  it  not 
time  to  hear  of  something  ? 

In  the  wiy  of  Chamber  Music  in  Chickering's  Hall, 
we  are  to  have  something  choice  forthwith.  Next  Sat- 
urday evening  Messrs.  Kreissmann,  Leonhard  and 
EiCHBERG  will  commence  a  scries  of  four  Soirees. 
Tho-e  who  attended  their  soirees  two  years  ago  will 
need  no  persuasion.  Their  first  programme  will  em- 
brace the  E  flat  Trio  of  Schubert,  a  violin  and  piano 
Sonata  (Op.  23)  of  Beethoven,  a  Nuvellette  (piano)  of 
SchumMun,  Beethoven's  violin  Romania  in  F,  a  Sicili- 
anohy  Bach,  and  of  course  some  fine  Franz  songs, — 
for  have  we  not  the  singer  ? 


Death  of  Mme.  Vannuccini  (late  Miss  Lizzie 
Chapman).  It  is  not  a  year  since  our  oratorio  and  con- 
cert audiences  were  listening  with  rare  pleasure  to  this 
young  native  singer, after  her  studies  in  Florence.  She 
returned  there  early  in  the  Spring,  and  in  the  month  of 
May  was  married,  at  Perugia,  to  her  teacher,  the 
Maestro  Vannuccini,  considered  there  the  first  in  his 
profession,  a  high-toned,  honorable,  amiable  gentle- 
man. Life  looked  bright  before  her.  But  disease  came, 
and  four  months  of  painful  illness  ended  in  her  death. 
She  had  made  many  friends  in  her  new  home, 
botli  among  the  Americans  and  the  Italians,  and  the 
attendance  at  her  funeral  is  said  by  a  gentleman  long 
resident  in  Florence  to  have  been  larger  than  any  he 
remembered  to  have  seen  at  a  Protestant  funeral  there. 


Musical    Prossprity. 

In  the  midst  of  our  national  struggles,  which 
might  appear  to  affect  very  disadvanlageoiisly  those 
branches  of  industry  which  are  immediately  connect- 
ed with  the  amenities  of  peace,  it  is  really  surprising 
to  find  ho'v  prosperous  many  of  those  branches  are. 
Music  makers  and  musical  instrument  makers  are 
alike  fully  and  successfully  employed.  The  demands 
of  the  army  alone  for  band  instruments  and  their 
performers,  have  been  very  large.  Our  teachers  are 
well  occupied,  and  the  seastm  bids  fair  to  be  a  bril- 
liant one  in  every  way.  Our  noble  Organ  comes,  in 
the  midst  of  all,  to  give  a  new  impetus  to  the  caii-enf 
music,  and  exf)ectation  is  now  moving  our  whole 
musical  community.  Piano-fortes  are  among  the 
most  costly  luxuries,  though  musical    necessities,    of 
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«n  enlightened  tnste.  One  wonM  think  thoy  would 
be  amonj;  the  first  rjelinquisliinents  which  a  people  at 
war  would  make.  We  are  surprised,  and  no  less 
gratified,  to  learn  that  the  demand  for  them  was  nev- 
er larger.  The  single  estahlishment  of  Ohickerino 
&  Sons  is  no  less  than  some  hundreds  of  instruments 
behind  their  orders.  And  this  is  a  cash  business  he- 
sides.  Even  the  manifold  facilities  which  such  able 
and  experienced  manufacturers  must  necessarily 
possess,  are  inadequate  to  supply  the  momentary  de- 
mands of  a  public,  which  is  willinir  to  pay,  and 
roundly,  for  the  best  to  he  bad.  It  is  certainly  a  sat- 
isfactory state  of  things  for  those,  who  believe  music 
to  be  somethincr  more  than  amnsement,  to  contem- 
plate. In  the  midst  of  what  seems  to  hft  an  anoma- 
ly, a  war  prosperity,  our  people  find  the  time  and 
the  means  to  think  of  and  to  purchase  music  and  its 
most  costly  appurtenances.  * 


[For  Dwight'8  Journal  of  Music] 

The  Art  Prina'ph,  and  its  apph'catlon  to  the  tfnrhhtg  nf  Mifair. 

B^    Anna   .Iackson.      I'hiladelphia :    Frederick    Leypoldt, 

1863.  121110.,  pp.  80. 

The  leading  idea  of  this  very  interesting  essay  is, 
that  the  true  Teacher  should  treat  music  not  as  a 
species  of  Mechanism,  but  .is  really  one  of  the  Fine 
Arts.  Man  (according  to  the  author)  is  normally  so 
constituted  as  to  possess  a  Principle  of  Art — a  prin- 
ciple, which  (as  fiir  as  music  is  concerned)  amounts, 
in  the  cho-ien  few,  to  a  faculty  for  the  production  of 
original  and  permanent  works  ;  in  others,  to  the 
ability  to  reproduce  such  works  in  an  intelligent  and 
sympathetic  performance;  and,  in  a  still  larger  class, 
to  the  capacity  for  appreciating  and  enjoying  such 
works  when  .so  interpreted  for  them.  In  all  cases, 
this  Principle  ought  to  be  educated.  For  the  pupil 
and  the  hearer,  the  proper  education  should  consist 
in  assiduously  listening  to  specimens  of  true  music — 
to  the  works  of  the  great  Poets,  who  have  uttered 
what  God  has  given  them  to  say,  through  the  medi- 
um of  musical  sounds.  Nor  is  it  enough,  (in  Miss 
Jackson's  view,)  tliat  the  education  of  the  pupil 
should  be  only  thus  far  associated  with  the  works  of 
the  great  masters,  while  (he  pieces,  which  he  is  taught 
to  execute,  should  he  the  usual  sh"w  pieces  of  mere 
finger  dexterity.  She  would  have  his  actual  le.ssons 
to  boreal  specimens  of  true  music.  With  such  views. 
Miss  Jackson  would  not,  to  be  sure,  regret  the  use 
of  Exercises  in  mechanism,  but  she  would  have  them 
selected  and  applied  in  judicious  subordination  to  the 
true  end  of  piano  study. 

Music  so  taught  becomes  an  elficient  agent  in  pro- 
ducing cultivation  of  the  highest  order;  and  when 
we  consider  how  widely  the  study  of  the  Piano  is 
diffused,  and  how  naturally  it  introduces  the  pupil  to 
other  chamber-mnsic,  and  then  to  that  of  the  orches- 
tra, we  begin  to  feel  how  noble  a  vocation  is  that  of 
the  piano-teacher,  when  it  is  persiied  in  the  spirit 
which  animates  the  e.=say  now  before  us.  Miss  Jack- 
son de.serves  the  thanks  of  all  the  friends  of  genuine 
culture  for  the  earnestness  and  the  ability  with  which 
she  has  employed  her  pen  in  the  good  cause.  In  the 
interest  of  that  cause,  we  venture  to  go  a  .lit- 
tle beyond  the  printed  record,  and  to  say,  Miss 
Jackson  has  won  a  perfect  right  to  speak  as  she 
has,  by  having  coijstantly  lived  up  to  her  own 
precepts.  She  is.  herself  an  earnest  and  successful 
Teacher  in  her  ilative  city  ;  and,  both  in  her  lessons 
and  in  her  private  soirees  of  chamber  music,  (for 
stringed  instruments  as  well  as  for  the  piano,)  has 
done  more  for  classical  music,  in  the  case  of  her 
pupils  and  their  friends,  than  societies  and  orchestras 
have  done  for  the  public.  G.  a. 

Worcester,  Mass.  Handel's  Acis  and  Galatea 
was  performed  here  on  Thurday  evening,  Oct.  29,  in 
Mechanics'  Hall,  by  the  Hamilton  Club.  Too 
worthy  an  enterprise  to  go  uncbroniclcd  ;  so  we  copy 
from  "Stella's"  notice  of  it  in  the  Palladium  : 

The    performance  of  Ilamlel's   pastoral  was,  as  a 


whole,  excellent.  The  singers  seemed  not  the  least 
daunted  by  the  emptv  hall  in  which  six  or  seven  hun- 
dred listeners  seemed  but  a  hand-full ;  but  sang  with 
a  spirit  and  animation  which  was  remarkable. — 
This  was.  in  no  small  measure,  due  to  the  orchestral 
support  of  the  Quintette  Club,  who  had  the  assistance 
of  Messrs.  Burt  and  Stearns.  Their  correct,  and 
always  artistic  playing,  was  not  lost  on  the  singers, 
who  came  up  'o  their  work  with  a  will,  and  gave  the 
choruses  with  almost  unerring  precision  and  prompt- 
ness— and  in  good  time  and  tune.  Certainly,  better 
choral  singing  is  nor  often  beard.  *'0,  the plpa$)}rp  of 
the  plains  "  and  *'Happy  We,"  were  especially  inspir- 
ing, and  readily  found  favor  with  the  audience  It 
would  be  difficult,  where  all  was  so  good,  to  particu- 
larize what  "'ns  best ;  hut  the  friu'nnh  of  the  sioirers 
was  in  the  diffi  tilt  chorus,  "  WrMrhfrl  f,ot^ers,"  whifli 
was  exceedinglv  well  given,  and  big'ilv  creditable  to 
Mr.  Allen's  ability  as  conductor.  The  solos' were 
generally  well  sung;  although  there  was  at  times  a 
little  want  of  animation,  and  an  occasional  lack  of 
finish — faults  always  of  amateur  performances.  Miss 
Whiting,  recently  of  this  city,  hut  now  of  Spring 
field,  took  the  part  of  Galatea,  and  contributed  in  no 
small  degree  to  the  excellence  of  the  evening^s  per- 
fiirmance.  Under  Zerrahn's  careful  instnicfion,  she 
is  advancing  to  a  higli  rank  among  native  singers — 
a  place  that  will  be  won  not  onlv  hv  acknowled^'ed 
talent,  hut  by  a  conscientious  stiidv  of  what  is  high- 
est and  best  in  music,  without  wliicb  no  performer 
can  succeed  in  giving  trulv  artistic  interpret.'itions. 
The  other  soloists  were  Mr.  Richards,  Arts ;  Mr. 
Knight,  Damon:  Mrs.  Richards;  Miss  Hood,  whose 
voice  has  much  richness  iif  tone  ;  and  Mr.  Hammond, 
Poh/phenius.  The  latter  gentleman  acquitted  himself 
well,  giving  to  his  part  much  of  the  needed  energy 
and  force,  without  a  thought  of  theatrical  exacgera 
tion.  The  other  two  \yere  generally  successful,  and 
tlieir  i^fForts  deserved  more  than  a  passing  notice. 
Mrs.  Hammond,  as  pianist  for  tlie  Cluh,  had  an  im- 
portant duty  which  was  well  performed  She  has 
more  merit  than  manv  who  are  less  retiring  ;  and  has 
unusu'il  taste  and  skill  as  an  accompa'iist  As  for 
the  little  orchestra,  its  playing,  aside  from  the  other 
attractions  of  the  evening,  was  something  to  be  re- 
memhercd  with  satisfaction  and  pleasure.  The  seven 
instruments,  played  by  such  performers,  produced 
viore.  fionnd  than  would  the  instruments  of  a  score  of 
inditlerent  players,  and  every  tone  was  as  "true  as 
steel." 

During  an  intermission  detween  the  parts,  misccl- 
laneons  selections  were  given. 

The  Hamilton  Cluh,  which  retires  from  the  field 
a«  the  season  approaches  fiir  the  rebenrsnis  of  the 
Mozart  Society,  celebrated  its  adjournment  for  the 
year  by  a  pleasant  social  festival  on  Tuesday  even- 
ing. After  the  transactioti  of  business,  the  sociptv, 
by  invitation  of  its  president,  Mr  D.  H.  O'Neil, 
visited  Marrs'  supper  room,  exchanging,  over  an 
oyster  supper,  mutual  congratulations  upon  the  suc- 
cess that  might  have  crowned  their  late  concert  bad 
tlie  public  been  disposed  to  award  it.  "  Better  a 
failure  on  the  part  of  the  audience  than  on  .the  p.art 
of  tlie  singers,"  was  the  well  expressed  .sentiment  of 
the  Club,  and  one  that  will  vet  gain  for  if  the  favor 
it  deserves.  Edward  Hamilton.  Esq.,  in  honor  of 
whom  the  society  takes  its  name,  made  some  happy 
remarks,  tb.anking  them  for  the  personal  compliment 
implied  in  their  name,  congratulating  them  noon 
their  musical  if  not  pecuniary  success,  and  wishing 
them  a  prosperous  future.  Other  members  of  the 
society  followed,  in  speeches  mude  upon  the  princi- 
ple that  "brevity  is  the  soul  of  wit,"  and  the  proceed- 
ings were  'throughout,  marked  by  a  spirit  of  friend- 
liness and  good  will — a  social  harmony,  which  does 
not  always  dwell  among  musical  fraternities.  Suc- 
cess to  the  Hamilton  Club  ! 

Mr.  Charles  C.  Perktxs's  "  Tuscan  Sculp- 
TURK."  The  Messrs.  Longman  Sj'^o.  announce  in 
press  a  magnificent  work  on  Tuscan  Sculpture,  from 
its  revival  to  its  decline  't  is  to  be  publi.shed  in  two 
quarto  volumes,  with  numerous  illustrations  on  steel 
and  wood  designs  liy  the  author.  Mr.  I'eikins  has 
lived  many  years  in  Europe,  and  is  recognizeil  both  in 
Great  Britain  and  on  the  Continent  as  a  scholar  of 
eminent  ability.  Although  so  long  a  resident 
abroad,  he  has  always  shown  a  true  patriot's  interest 
in  his  native  land,  attesting  by  his  liberality  his  sin- 
cere regard  for  the  w(\lfare  of  home.  C.iawford's 
glowing  statue  of  Bethoven,  standing  in  front  of  the 
great  organ,  is  a  perpetual  reminder  of  Mr.  Perkins's 
munificent  generosity,  that  work  being  his  gift  many 
years  ago  to  the  Music  Hall. 

The  great  work  on  the  .Sculpture  of  Tuscany  will 
not  probably  appear  till  some  time  in  1864,  the  de- 
signs of  so  elaborate  anundertaking  taking  years  for 
iheengraving  Boston  mav  well  be  protidofMr.  Per- 
kins, and  will  hiiil  his  book  with  the  welcome  every 
true  mark  of  genius  should  receive. —  Transcript. 


iptctal  Hffiices. 


DESCRIPTIVB    LIST    OF   THE 
PublGMhed  by  Oliver  OitHOii  fc  Co. 


Vocal,  with  Piano  Accompaniment. 

Friendship  and   love.     (Non  venni  mai.)     Duet. 

From  "Roherr  Devereiix"  hv  DnnizpttL 

A  duet  tiptween  Nof-f^inffham  ani  Queen  Rliznbe^h, 

In  which  the  manly  and  pathptio  pleadinprof  thftffen- 

prousnnblemanfcfr  the  life  ofi'sfrie   d.cnnfraetR  finelv 

with  tlie  shrill  outcries  nf  anuer  from  "  Queen  Bep«." 

who  ia  exceedingly  •'  set  "  agatnxt  her  former  favorite. 

Go,   he  faithful,     (Vanno  e  serba   jreloso)    Duet 

from  "  lone,"  hy  Petrella. 

One  of  the  fine  strains  of  this  Bplendid  opera.     Th« 

sintrera  in  theprepent  rape  are.  Arbarea,  the  Egyptian, 

and  Riirbo.  formerly  gladiator,  now  tavern  keeper  in 

Pompeii.    The  movement  may  be  called  *'  powerful 

and  melodious  " 

All   hail !     Live    innocent  RnH    purely.     (Snlvo, 
dimora)   Sonir.     Italian,  French  and  Eng- 
lish words.     From  Finist,  by  Gowmd.  I 
f^ong  of  Fanst.  rontpmptntinir  the  truth  and  purity 
of  the  beautifQl   Marguerite  of  Rouet.     Very  melodi- 

Down  by  the  river  there  lived  a  mniden. 

H.    S.    ThompRrm.  i 
Mr.  T   here  trips  hia  hand  at  a  negro  song.    It  Is 
one  of  the  funniest.     Good  aorg  for  the  boys. 
Bfhold  where   Glancu-;  bows  (R  la  rajiito)   from 
*'Ione."  £ 

Duet  between  Biirbo  and  Nith'a.  thp  former  tempt- 
ing thp  poor  i^lave  gir!  to  give  a  magic  elixir  to  Glaucus. 
Containa  a  rioh  melody. 

Soft  wind.«!  are  breathing,  B  dlad.  H.  S.  Thompson, 

Kxquiaite. 
Vesta  Mnnre.     Ballad.  R.  S.  Thompmn.    I 

Grareful  and  mournful,  with  a  very  sweet  melody. 
Softly  now,  tenderly,   lift  him  with   enre.     Sonff. 
C.  S.    Harringioii.  i 

One  of  the  very  be-^t  ballads  of  the  war. 
Cousin   Jedediah.      Sonj^   and    chorus.      /7.   i^, 
Thompson.  1 

Very  comic  Yankee  song,  with  a  pretty  melody. 
Garden  of  Roses.     Sontr.     F.  Booth.  \ 

A  simple  and  pleasing  melody,  with  quite    a  varied 
harmony  in  the  aecompaniment. 
Te  Deum  in  A  b,  (In  form  of  chant),  //.    Wilson.  \ 

Recommended  to  choirs. 

Instrumental   Music. 

Gen.  Grant's  Grand  March.  Gung*h  35 

A  very  spirited  production,  worthy  to  have  the 
name  of  the  hero  on  its  title  p^i^e. 

Mephisto  Galop.     ./.  Lahitzkif.     Four  hands.  5( 

Labitzky.  if  not  the  king  of  danee  diufIc.  is  at  least 
one  of  its  prime  roinis.ters.  The  Mephisto  galop  is 
easy,  brilliant,  classical  and  good  for  learners  as  well 
as  amateurs. 

Silver  hell  Polka.  Lemon.  2i 

Schombertr  Galop.  D* Albert.  2j 

Most  excellent  compositions. 

Books. , 

■The  Tuner's  Guide.  A  complete  treatise  on  tun- 
ing; (and  repairing)  the  Piano-forte,  Organ, 
Mi'lodeon  and  Seraphine  :  Price  40  ct 

A  very  u.«eful  and  practical  little  work.  Any  one 
who  ha?  an  eiir  good  enough  to  tune  n  violin,  or  eved 
to  .sir  gin  good  tune,  may  soon  learn  by  its  aid  to  tune 
his  own  piano.  This  is  r  very  great  convenience  In 
places  where  professional  tuners  cannot  be  procured. 


Music  by  Mail.— Music  U  sent  by  mail,  the  expend  b*i 
two  CHuts  fir  evprv  four  ounc'e^^,  or  fraction  thereof  P«r.«o 
at  a  distance  will  find  th«  ronveyanre  a  SHviin?  of  time  h 
exppnije  in  obt.iiiiing  ^iupplles.  liooks  can  also  be  sent 
double  these  rates. 


BOSTON,    SATURDAY,    NOV.    2  8,   18  6  3. 


THE  GEM  MOSK  BOOK  OF  TOE  SEASON  ! 
VOLUME    SECOaSTD 

OF    THE 

HOME    CIRCLE 

JUST     PUBLISHED, 

COMPRISmO  THE  BEST  PIECES  OF  THE  BEST  COMPOSERS, 
AND    THK    HOIJSEHOT^O    MKLOOIKS    OF    THE    PEOPLE 

The  "Whole  arranged  for  the  Pianoforte. 


Tlial  this  new  volti 


I  11  poimlHriiv  eqiKil  "'itli   thitt 
(linibt  after   exMrniiiiii 


T  A  R  I-  R    OF 
MARCHES  AND  QUICKSTEPS. 

All  Fi>rw;ird  (Giribnldi  War  ?oiii;| Rurditt. 

f^erclic  Marrli Hi«le. 

DreHni  Mari-h Smith. 

Rn  Ayarit  M  n-li C,a-i!\ 


ipiclly  achieved  liy  the  first,  no  one  can 
CON  T  P:  N  T  S  . 


Qui.ksti-p White. 

Glorv    llHllfliij.h 

Qrand  Arnn  .M.irch Grobe. 

Ii-troduririii-Dlorv  llsilel'jah."  ■•Hail  (o  the  Uhirf." 

Hiil  tn  the  IMlief ". 

MurcliiiiE  MoiiK  Qu'cksti-p lUirditt. 

Iiitrodnrii.ir  OnribaliliV  War  Song,    '-All    Forward." 

and  •  M.irrhinp  Alon^  '' 

Mose.i  in  Ee  pt  firand  March Pii-ber 

Poli'h  l.ibertv    March n  iri  ekov. 

Pliurciw  Alexandra's  March S   Olovt*. 

Introdncin?  the  Danish  National  Song   •Den  Tappre 

U:  d  Snldat." 
Rcitue'a  .March Druni'dout 

WALTZES. 

Admired.. Beethoven. 

Acleli 


POLKA    MAZURKAS. 

?ilavit:i Ronhier. 

Sweetc't Ronhier. 

Sweet  Thought D' Albert. 

QUADRILLES. 


p 

illo  Waltz. „ SftauES 

lutrodncir'g  the  following  walrzcs:  "Apollo,"  "Ade- 

line.' ■■Ko!.a."."llaiMbow,"  '-Mar-aretta's.-' 

o 

pjinier  Polka  Kedowa Knipht 

[ntrodiici.  c  ■■llipoleffo."  "ni.liee.''   "Pancins  Zeph- 

^rs.'■    "Zi-phYrs   from    Newport."  '  Gipsey's   .Song,'' 

IRomaiza  from    "Trov.itore''!   "Dew  Drop    Pollta  Re- 

All 


ackn Beefhov 

elia 


nhve 


DeTonshire Stra  n 

Rnipres.  Henriotta'e He 

Ininiortellen Ou.'ii 

.Tapoiiica Heethnvi 

Kroll  f  Ballklacge .I.nnib' 

Miiriraretta's Strau 

Orpheus Stmu 

Peri D' Albert. 

Pri.>on .'.Ilo-e 


Tiger  Polka  Kedow 

Mntle  ■   Pr.lka Knight. 

Tntrnducing  the  following  polkas.:  ""Motley."  "King 
Pippin.*'  "Coaxing."  "Russian,'*  "Trie  Trac." 

Ne  Phis  I'ltTii  Polka Knight. 

Nordstern.  or  Vorth  Star.'.','..'.', Strauss. 

Ijrpheus  Waltz Strauss. 

Intintiiiciiig    the     following    waltzes:     "Orpheus,"' 
"Rhine.'*  "Devonshire.''  "Canova."'  "Sultan',s." 

DANCES,    HORNPIPES,    ScC. 


Rainh 


11 1  lei 


.>'onnd«  from  Home Gnng'l 

Si.i.-it  Beethoven 

Sultan's Strauss. 

POLKAS. 

Alarm  niock   ..    Spintier 

A  Hce f-tmnss 

Botioliiik.  ..I Holtz 


ejla. 


.Hil 


llhrislina Gree   e 

Circassian D'Alhert 

Co.ixii  g Hellak 

Cuckoo Herzog. 

Danish  Dance 

Rvervbodv's 

Golden  Robin Bo.qnet. 

Kig's  Pippin DAIbert. 

ott  is  Does  (Dauish  Dance) 

r.ove  Bergmann. 

Motley Khrlick. 

Mountain  Echo Hellak. 

Nahant   , ^tjiyiiv. 

Rollstone WIdtne'y. 

Sa  s  Souci. . ,' .'.....' Strauss 

Soldiers D' Albert. 

Sturm Bellak, 

Trie  Trac 

*  Zephy  ri  from  Newport IlelDismuller. 

SCHOTTISCHES. 

Bouquet Munck 

Cherry  Itipe MiiiicU. 

Saratoga .Muock. 

GALOPADES. 

Brightest  Eves Schultze. 


Onston  Heel 

Hull's  Victory.. 

I.sland  Heel 

Lord  VcDonald'f 


md   Rli 
•  DanCH 


n  the  matter  be. 

ie«'  Reel 

Hornpipe 

!.s'  Keel 


Richn 

Shado 

Spied  the  Plough 

Virgijdn   Reels   

Introducing  the  fnllowine :  "Virginia,  or  Lord  AIc- 
do"ald's."  "\\'aterman.'*  "iJnston.*'  "Petersburg  La- 
dies','* "Island."  "Richmond  Blues." 

Waterman 


Hurrah  Stu 


Heln 


irulle 
Lsniuller 


II  Pi.lidi 
Trab,  I'r 
Ypsilanti '. Ilelmsuiuller. 

POLKA    REDOWAS, 

Dancing  Zephyrs Wright. 

Dew  Drop Warren 

Di  life (lidmsmuller. 

Kiiroletto "II   Tn.v.itore." 

Tiger Cahill. 

Trovatore K  ig:it 

VioletU b'aust. 

It  i«  bound  in  the  snnie  neiit  iind  dnn\lilK  .style  as  the  first  volume,  and  sold  nf  the  foUowini  low  prices. — 

Plain,  $2;  Cloth,  embossed    $2.25;  Cloth,  full  oilt    $3.     Mailed  post  pnid  on  receipt  of  price, 

OLIVER    DITSON    &    COMPANY,    PUBLISHERS, 

377    WASHINGTON    STREET.  BOSTON. 


PIANO-FORTE    PIECES. 

Ario  Mia  Scoziesc.     Variation« Valentine. 

Rattle  of  iVa terloo Auder."On, 

Eio.ifez  Moi Funke. 

Fleiirs  iti^i*  Alpes Barbot. 

Ileiniweh Jungmann. 

Her  bright  eve  haunts  me  still Richards. 

La  Marseillai.se Rever 

La  Priere  DUno  Vierge.    Maiden's  Prayer Badarzcwska. 

Listen  to  me ' Ku"ke. 

Monasterv    Hell Wely. 

Shells  of  Ocean.     Variations Grobe 

Warbling-  at  Eve Richards. 

Shadow  Dance  (Ombre  Legere) Richards. 

FOUR-HAND    PIECES. 

Amesburv  Wnltz Nason. 

AMld  Lang  Syne 

Broom  Girl  Waltz 

Calabria 

Campbells  are  conning 

Coaxing  Polka Bellak. 

Cninin'  through  the  Rye Bellak. 

First  Steps ■ Bellak. 

Introducing  "Pestal."  "Jordan  Isa  hard  road,"  "Pri- 
ma Donna  Waltz  "  "Lilv  Dale,'"'ComlD' through  the 
Rje,"  "Carnival  of  Venice." 

Home,  sweet  home ' Bniguier. 

l.sador    Waltz Nasou. 

,Tordan  is  a  hard  road 

Last  Hose  of  Summer Ilerz. 

Lilv  Dale 

Lucia  di  Lammermoor Brunner. 

March  in  Norma Viereck. 

Ma-  Dance 

Mii-ket  Galop ,, , .  Bellak. 

Pestal ■ Bellak- 

Plcasure  Train  Polka Wallerstein. 

Prima  Donna  Waltz Julllen. 

Serenade  frotn  "Don   Pasquale" Relink. 

Thou  art  so  near  and  \et  so  far Relink. 

Vienna  March Gordon. 


SONG  &  MUSIC  BOOKS. 

The  Golden  "Wreath     Containing  nearly  200  Popular 

Songs  with  instructions.     85  cts. 
The    ISightine:ale.    A  New  Book  for  Schools.    36  cts. 
Home  Melodist.    Coll   of  nearly  100  Favorite  Songs,    25c. 
Camp   Songs.      A  Collection  of  National,  Patriotic  and 

Social  Songs  for  the  Volunteers.     12  cts. 
■War  Sonps  of  Freedom.    20  cts. 
?53JS?  ^■°l  *•''■?  People.   With  numerous  Engravings.   SI 
100   Irish   Songs,    ro  eta.     Scotch  Songs.    60  cts 

Comio  Songs.    60  cts. 
Amateur  Song  Book.    A  Coil  of  Old  Favorites.    40ct». 
Gems  of  Song.    40.    The  Message  Bird.    60. 
Old  Folks'   Concert  Tunes.    30  cts 
Bostop  Temperance  Glee  Book     40  cts. 
New  Temperance  Melodist.    4u  cts. 
Urion  'l.emperanoe  Song  Book.    12  cts. 
Covert  *   Lodge's  Temperance  Songs.    12  cts. 
Conyention  Chorus  Book.    40  cts. 

■1  he  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containingthebestsongaof 

the  day.  a  large  number  of  which  are  not  to  be  found  In  any 

othercollection.    Two  Parts.    Eachl2ets. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER    DITSON    &    CO.,   Publishers,    277    Washington 
Street.  Boston. 


BOSTON  MUSIC  SCHOOL. 

THE  FALL  TEH.M  of  twelve  weeks  will  commence  on 
Monday,  Oct.  5,  1883,  at  Hall  No.  4  Mercantile  Build- 
ing, Summer  Street 

This  Institution  was  incorporated  in  May,  1857.  It  having 
been  in  suci  e.ssful  operation  since  that  time,  the  corporators 
are  now  prepared  to  fay,  that  the  Plan  on  which  this  school  is 
or;;anized.  secures  in  full  the  results  they  had  contemplated. 

A  thorough,  theoretical  and  practical  musical  education  is 
afforded  on  the  most  reasonable  terms.  Instruction  is  given 
in  NOTATION,  HARMONY,  COUNTERPOINT  and  FUGUE. 
COMPOSITION,  with  reference  to  Form  and  Instrominh- 
Tiox;  SINGING,  PIANO-IOSTE,  ORGAN,  VIOLIN,  and  all 
Orchestral  Instruments. 

Tuition  $25  a  term,  allowing  each  pupil  to  pursue  three 
differeut  departments  of  study. 

Board  of  Instruction : 
B.  F.  BAKBB,,  "W  M.  SCHULTZE, 

J.  "W.  TUFTS,  J.  W    ADAMS. 

For  particulors,  address  B.  F.  Baeir.  No.  4  Rowe  Place, 
Boston,  .Mass.  WILLIAM  READ,  Secretary. 


f     J&MN  CMKJKCM,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FO'REIGN  SHEET  MUSIC, 
AND  MUSIC  BOORS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  66  West  Poiirth  Street,  Cincinnati. 

SpKciAL  Attention  paid  to  the  prompt  answering  of  orders 


from  SEMlNARlas,  Dealers  and  Teachkrh.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  Uu;;td  States  furnished  at  the  lowest 
prices.  874 


WM.  B.  D.  SIMMONS  &  CO., 

C!)iirtlj  ^rpn  Juiilhrs, 

NO.  1  CHAELES  STREET,    BOSTON. 

B^^^  Organs  Tuned  and  Repaired. 

WITH  STr,AM  MACIIINERy,  and  other  facilities  used  In 
1  Manufactory,   we  are   enabled  to  produce 
■      -  arly 


■her  Ame: 
.twprrjor  Instruments  at   moderate   pr'-es,  and  refer  to 
lliree  hundrtrl  Organs,   in    the  principal  cities  of  the  United 
States.   British  Provinces,  and  West  India  Islands.    Orders 


solicited. 


676 


JOHN    E.    GOULD. 
MUSIC  ,*XI>   PIAXO  FORTE  DEALER, 

6S2  (;iIK.STNUT  STREET,   PHILADRLPIIIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Olivse 
DiTSON  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  In 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  608 


Smith  &  Ditson's  Hall, 

oixroiNxrATX, 

For    CONCERTS,     LECTURES,    FAXES,    &o. 

For  Terms  apply  to  J  R,  SMITH,  at  the  Hall;  OLIVER 
DITSOM  Jt  (;0  ,  Boston;  FIRTH,  POND  k  CO.,  New  York  • 
osi  J.  K.  GOULD  ft  CO.,  Philadelphia.  514    ' 


MR.  J    Q,   WKTHBRBBE  has  Removed  from  IS  Tremont 
Temple   to  88  UNION   PARK  STUEKT,  1st  door   from  '' 
Washington  Street.     Pupils  at  the  South  find  will  be  waited 
on  at  their  residence,  if  desired.  Qg^ 


NEW   MUSICAL    COMPOSITIONS. 


i>  xj  B  X.  I  s  n-E  r)  B-sr 


OLIVEB  DITSON  &  CO.,  277  WASHINGTON  STEEET,  BOSTON. 


MELODIES  OF  THE  DAY; 

POPULAB  AIRS  WITH  EASY*  AND 
PLEASING  VARIATIONS. 
BIT  CHARIiSS  aSOBZi. 


,  Do  th^y  Miss  me  at  home  ? 

Roy'3  Wife. 

Ricci's  FitTOrite  Waltz. 

Jamie's  on  the  stormy  sea. 

Dawn  Walts. 

Come  rest  in  this  bosom. 
,  I  remember  how  my 

IVfouataio  maida  invitatiOD. 

Rose  of  Allendale. 

A  little  more  Cider  too. 

Ocean  Burial. 

Gipsey's  Polka. 

Duke  Reichatadt's  Waltz. 

Child's  Wish. 

White  Cockade. 

Are  we  almost  there. 
,  Blue  Juniata. 

Give  me  a  Cot. 
,  Ossian'3  Serenade. 
,  Mozart's  favorite  Walti. 

Linden  Waltz. 
,  Affection  Walta. 

Thou  hast  learned  to  love 
.  The  last  link  le  broken. 
.  My  Normandy. 
,  Grave  of  Bonaparte. 
.  Cheer,  boya,  cheer. 
.  Tf  with  all  your  hearts. 
.  I'd  olTer  thee  this  hand. 
.  John  Anderson. 
,  Hichlaud  Mary. 
.  Downfall  of  Farla. 

0  Dolce  (?oncento 
,  Villikins  and  his  Dinah. 
.  Coquette  Polka. 
,  Araby's  DauEjhter. 
.  My  Lodging  is  on  the 
.  Willie's  on  the  dark  blue. 
.  Willow  Song. 

Come  sit  thee  down. 

Miller's  Maid 
.  College  Hornpipe. 

Bird  of  Beauty. 
.  Rockpd  in  the  cradle  of 
.  May  Queen. 
.  Silver  Lake  Waltz 
.  I  love  the  merry  Sun. 


4S.  Annie  o'  the  banks  o'  Dee. 
49    Jeptha's  Slaughter. 
60-  Mary's  tears. 

51.  Rest.  Spirit,  Rest. 

52.  My  hearts  in  th« 
53    Carrier  Dove. 

54.  Virfrinia  ReeL 

,55.  UulTs  Victory. 

56-  Money  Musk. 

57    Harmonious  Blacksmith. 

58.  Campbell's  are  coming. 

69.  The  Spanish  Retreat. 

60.  Bonnie  Doon. 

61.  Buy  a  Broom. 

62.  Blue-eyed  Mary. 

63.  Irish  Washerwoman. 

64.  Bounding  Billows. 

65.  Glenniary  Waltz. 

66.  Bobbin'  Around. 

67.  Pop  goes  the  Weasel. 

68.  Washington's  March. 

69.  St.  Patrick's  Day. 

70.  The  dearest  spot  on  earth. 

71.  Old  Rosin  the  bow. 

72    Beautiful  blue  Violets 

73.  0  whisper  what  thou  feelesi. 

74   The  Indian's  Prayer. 

75.  The  Hero's  Quickstep. 

76.  Music  at  Midnight. 

77.  The  Blind  Girl. 

78.  Fredonia  March. 

79.  Beautiful  Star. 

80.  Helen's  Dream. 

81    Prize  Banner  Quickstep 

82.  Happy  Land. 

53.  A  place  in  thy  memory. 
84.  Hours  there  were. 

85    AVhat  fairy-like  music. 

86.  Look,  Long  Ago. 

87.  Alice  Gray. 

83.  Life  let  us  cherish. 

89.  Blue  Bells  of  Scotfend. 

90.  Oh  :  dear,  what  cai 

91.  Brightest  Eyes. 

92  Eclipse  Polka. 

93  Le  Petit  Tambour. 
94.  Blind  Boy. 


tho. 


Price  of  each  25  cents;  sent  by  mail,  postage  pre-paid. 


FOR   THE    PIANO. 


BY     JAMES     BELLiAK. 


No 


Mazurka  Melodie.    Ascher  Simplified. 
'*     2    Bring  Flowers.     Variations. 
'     3    Ror.v'O'More.     Waltz. 

*  4.  Serious  Farniiy  Polka.     Ea?y. 

'    5    Kathleen  Mavourneen.    Traniicriptlon. 
'     6.  Partant  Pour  La  Syrie. 
'    7.  Do  they  ini..is  me  at  Home.    Walte. 
'    8.  Auld  Lang  Syne.     Varieu. 

*  9.  La  Manola.    Spanish  \raltz. 

'  10.  Bobbing  Around.     Srhottisch 

*  11.  Perle  Du  North.     Mazurka 

'  12    Highland  Fling.     Ri^hotti.^ch. 

*  13.  The  Lunatic,  or  Waltzes  of  a  Madman. 
'  14.  Strike  the  Symbal 

''  15    Surprise  Polka  Mazurka.    WaUerstein. 

'  16    Atlantic  City  Polka. 

'  17    .lenny  Bell  Waltz.     Auber. 

■  IS    Fugitive  Waltzes.     En-tj 

'  19    Lilly  D:»le.    Tremolo. 

'  20.  Mv  Lodging's  on  tho  Cold  Ground     Vailations. 

'  21    Merry  Zingara  Polka. 

'  22.  Morning  and  evening.     Star  Waltzes. 

'  23    Mountain  Maid's  Invitation.     Schnttisch. 

'  24.  Diamond  Cotillion. 

'  25    Srtltau  Polka. 

*  26.  Marscillts  Hymn.    Varied. 

Price  of  each,  25  cents.     Sent  by  malt  post  paid 


NEW  VOCAL  DUETS. 


"Aroldo." 
Topliff. 
Blake. 
Glorer 

Donizetti. 
Glover. 


Linley. 

Balfe 

Abt. 

liuley. 

Abt 

Glover. 

Glover. 

Avery - 

Marshall 

"  Traviata." 

Gumbert. 

Glover. 

Abt. 

Mendelssohn. 

Mendelssohn 

*'  Trovatore  " 

Tendahl. 

Keller. 

Glover. 


And  miflfit  I  then  in  fiice, 

Blessed  are  they  that  mourn, 

Beautiful  star  of  the  twilightj 

Beautiful  moonlight, 

Bridesmaid^  Duet> 

Cheerful  voices, 

Dost  thou  fear  me, 

Deep  within  the  leafy  forest, 

Dear  native  land, 

Excelsior, 

Ea<!ter  Hymn, 

Fading  of  the  flowers, 

Flower's  prayer, 

Fairey's  bride, 

Fairy  Tales, 

Gentle  maiden  see  before  theo 

Gaffer  Gray, 

Great  Hejiven, 

Herd  Bells, 

Harp  and  the  Willow. 

Home,  gunrdian  mother, 

He  I  love  roams  far  away, 

I  would  that  the  rose, 

If  filial  love. 

Kind  words, 

Lovely  smiles  the  golden  morntnib 

Let  us  glide  on  the  lake, 

Little  Savoyards, 

Matrimonial  Jars,  (Comic)  Heath. 

Merry  Bells,  Glover. 

Morning  Wanderer,  Gumbert. 

My  home  in  the  valley,  Lnder. 

Methought  from  within  me,  "  Macbeth  " 

Messenger  Swallow,  Blockley. 

0  wilt  thou  sew  my  buttons  on.    (Comie)  Ives. 

0  Heaven  this  boundless  joy,  "  Trovatore." 

Our  Sunny  land,  Mulenfeldt. 

0  how  Bweet  the  hunter's  song,  Kucken. 

O  come  to  me     (Gondola  Duet)  Kucken. 

Our  own  fair  Italy,  Glover. 

Plea-sures  of  home,  MuUer. 

Rhine  Maidens,  Glover. 

Return  of  Spring,  Kucken. 

Stars  of  the  summer  night,  Merz. 

Sisters  now  our  songs  we  waken,  Ives . 

SweSt  Memory's  Isle,  Fiske. 

Summer  art  thon  coming,  Blockley. 

Smiles  and  tears,  "  Ma^o  Fluto.'' 

Solace  of  tears.    (Dolce  comfbrto)  **  GuSamento." 

Summer  evening,  Abt. 

Spani.sh  Serenade,  Glover. 

Two  Merry  Girls  are  we,  Glover. 

There's  a  sigh  in  the  heart,  Anna  Fricker. 

Two  merry  ministrels.  Glover. 

Witness  these  tears  of  agony,  **TrOTatore." 

We  part,  we  part  to-morrow,  **La  Clemenza" 

Welcome  thou  light  of  Xlearen,  Curehmann. 

Way  to  be  happy,  Guylott. 

We  come  from  fairy  bowers,  Glover. 

We  parted.  Glover. 

Why  do  swallows  change  their  homt,  Glover 

We  are  going  home  together.  Glover. 

Yesterday,  Blockley 


€niT-CHAT,  FOR  THE  PIAM 

BY  JAMES  BELLAK- 

1.  We  Met  by  chance,  Walti.    28.  Riccl  Valse. 


Ask  me  not  why 
8.  Dearest  Mae.  Schottisch. 

4.  Fra  Diavnlo  Walti. 

5.  Sophie  Waltz.    Strauss. 

6.  Rigolefto. 
7    Cracovienne  Polka.     . 

8.  Bronze  Horse  Quick  Step. 

9.  Herdsman's  Mountain 

Waltj. 

10.  Anna  Polena  March. 

11.  Fairy  Dell  Polka. 

12.  I  am  the  Bayadiere. 

13.  Fi.--her'8  Hornpipe,  Walt  j.     39.  Carnival  of  Venice. 
14    Favorite  Polka.  40.  Lombard!. 
15.  Ilcrr  Cline's  Polka.  41.  St.  Patrick's  Day,  Walti. 
16   Maritana  Waltz.  42.  Preciosa. 

ir   .My  Hearts  light.Schottisch.  43   Chit-Chat  Polka. 
IS.  La  Colai  "    "      ' 

19.  Sarah  Bell,  Waltz. 


27.  Switzer's  Farewell. 

28  Trovatore  March. 

29  Vilikins  &  Dinah,  Polka. 

50.  Polacca  Puritani. 

51.  Annie  Laurie,  Waltz. 
32-  Domino  Noir. 
33.  Willow  Tree,  Waltz. 
34-  Oberon. 

35.  Bounding  Billow,  Polka. 
SO  Gemma  Di  Vergy  March. 
37.  Cheer  Boys  Cheer. 

Beatrice  Di  Tenda, 


20.  Wings  of  a  Dove,  Waltz. 

21.  Polka  Mazurka. 

22.  Trovatore  Waltz. 

23.  First  Love. 
24    Viilley  of  Chamounl. 
25.  Sturm  Polka. 

The  above  are  easy  and  fingered  for  the  Piani 


44.  Don  .luan. 

45.  Juanita  Waltz. 

46.  Frel.sphutz 

47.  Chit-Chat,  Plain  Cotillon. 

48.  Donna  Di  Lago. 

49.  Chit  Chat,  Old  Fashion  Co- 
tillon. 

60.  Travlata  Walts!. 

Each  16  ets. 


OPERATIC 


ARRAi'fGED  WITH 

EASY  VARIATIONS  FOR  PIANO, 
BY   CHARLES   GROBE, 


No   1.  On  Yonder  Ro=k. 

FraDlaTok) 

"    2   Come  E  Bello 

Lurezia  Borgia 

"    3   On  to  the  Field  of  Glory. 

Beljsario 

"    4   Air 

La  Favorita 

*»    6   Di  Pewatore 

Lucrezia  Porfia 

"    6.  I'll  Pray  for  Thee. 

i,uola 

"    7    Pirate's  Chorus. 

*'    8    In  Happy  Moments. 

Maritana 

"    9.  Heard  ye  that  Sound. 

Lucia 

"  10    Giorno  D'Orroro 

Semiramide 

"  11.  Ce.ebrated  Duett,  Da  quel  di  che  lincontral         Linda 

Somnambiila 

"  13   Ernani  Invrlami 

'■  14.  In  lii?ht  Trippinfr  Measure. 

Cinderella 

'  15.  Come  Brave  the  Sea,  Suon4  la  tromba.              Puritani 

"  16.  0  Summer  Night 

Don  Pasquale 

"  17   0  Haste  Crim.eon  Morning. 

Lucia 

"  IS.  La  Donna  E  Mobile. 

Ri!;olletto 

"  19.  Oallopade. 

Wm.  Tell 

"20   Scenes  that  we  Brighest 

Maritana 

"21    Hear  M<?  Norma. 

Norma 

"  22   Hunter's  Chorus. 

Der  rreisr.  n  ■; 

"  23.  Non  Piu  Andrai. 

Marriag:  o.  Fig^  o. 

"  24.  Tu  Che  a  Die. 

■.UCi 

"  25   Non  Piu  Nest*. 

Cln-'-Mla 

"  26.  Di  Tant-  Palpiti. 

Tan.  -di 

"  27   We'll  Tjiugh  and  SlnR. 

<jr  TraviJ..a 

"  28.  In  Whispers  Soft  andUght. 

!/!>  i-'avia^ 

"  29.  Stride  La  Tampa. 

-1  'J.'rr  p.tore 

"  30.  The  Prison  Song. 

X  X  xvi  .joi. 

Price  of  each,  35  cents.    Sent  by  mall  post  paid. 

POPULAR  DA^CE  MISU 

ABRAWaED  FOR  T'WO  PERFORMERS 

03sr  THE  :pi-A.isro- 


Elfen  Waltzes, 
Nathalien  Waltzes, 
Pesther  Waltzes, 
Romantic  Waltzea, 
Indiana  Waltz, 
Le  Torrent  Waltr, 
la  Sicilienne  Waltzes,  ■ 
01i?a  Mazurka. 
Vaillance.  Polka  Milltaire, 
Mazurka  des  Traineaux, 
Etude  Mazurka, 
Etude  Galop, 

Soirees  dc  dance  Quadrilles, 
Steeple  Chase  Galop, 
Champagne  Galop, 
Sultan's  Polka, 
Edinburgh  Quadrillefl, 
Como  Quadrilles, 
Coquette  Polka, 
Lancers  Quadrille, 
Sturm  Marsch  Galop, 


,    Labitzky. 

70 

Labltzky. 

vo 

Lanner. 

70 

Lanner. 

70 

Marcailhou. 

m 

Marcailhou. 

m 

Marcailhou. 

m 

Goria. 

m 

Ascher. 

m 

Ascher.' 

m 

Tale.xy. 

60 

Quldant. 

60 

Hewitt. 

,50 

Fitzgerald. 

m 

Lumbve. 

m 

D'Albert. 

40 

D'Albert. 

60 

D'Alhert. 

60 

D'Albert. 

50 

Knisht. 

50 

Bilse. 

25 

SEMINARIES, 

SttitaHt  for  i^|iHtiffn  litttsj 

1.  For  Two  Performers  on  two  Pianos.  j 
BELISARTO.— Grande  Fantasia  de  Concert.  -  -  Gorin,  $10 
CORONATION  DUET  on  the  airs :  "  God  save  the  Queen." 

and ''Rule ■Britannia." HfnryHtrz^lZi 

BEAUTIES   OP   NORMA.— Grand  Fantasia,  (in  press  )       I 
KosflUn^  1 6< 
2.    For  Four  Performers  on  two  Pianos. 
OVERTURE   TO   "WILLIAM  TELL,"  by  Rossini.    Ar-      i 

ranged  by G.  ;if.  Srhmiitl,  1  7| 

OVERTURE  TO  "  ZAMPA."  by  Herold.     Arranged  by      1 
LttUenhfr^^  1  R 
OVERTURE  TO  "  FRA  DIAVOLA,  "  by  Auber    Arranged 

by------------     Derourcdle,  1  & 

HOMAGE  TO  VERDI.    Fanla.sia  on  Airs  from  Troviitorc,      I 

Traviata  and  Sicilian  Vespers.     Arranged  by  Dvroc,  1  SJj 

BATTLE   MARCH   OF    PRLESIS    IN     "  ATIIALIA  "      j 

Menttelisohn. 


MUSIC  SE>TT  BY  MAIL. — The  Postage  on  Sheet  Music  is  but  one  or  two  cents  for  each  piece,  and 
therefore,  persons  at  a  distance  can  obtain  it  by  Mail  much  cheaper  than  by  Express.  Dealers,  Teacheif 
and  Amateurs  will  do  well  to  bear  this  in  mind.  In  many  instances,  they  will  find  it  a  great  convenience,  af 
well  as  a  saving  of  expense  to  get  their  supplies  in  this  way.  Music  Books  can  also  be  sent  through  the  mail 
at  an  expense  of  postage  of  one  cent  for  each  ounce  weight. 

B®"-  All  ordens,  whether  large  or  small,  strictly  and  promptly  attended  to. 


|^  f  apr  0f  %xi  n)s  littratMK, 


"Whole  No.  592. 


BOSTON,    SATURDAY,  DEC.   12,    186'3. 


Vol.  XXin.  No.  19. 


DWIGST'S    JOU3.Z7AI.     OF    mXJSTC, 

Published  every  otlier  Saturday, 
BY   OLIVER   DITSON    &    CO. 

277  "WasMngtou  Street,  Boston,  Mass. 
JOHN     S.    p"WIGHT,    EDITOR. 


0=-  T  E  RMS.  —  If  mailed  or  called  for,  Sl.OO,  per  annum 
delivered  by  carrier,  Sl-25.    Paymentin  advance. 

Advertisements  will  be  inserted  at  the  following  rates  : 
One  insertion,  per  line,  15  cents. 
Uach  subsequent  insertion,  per  line,  8  cents. 
Cards,  sis  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,      do  do  $10  00. 

JOHN  S.  SPOONER,  PRINTER, 
Franeltn  Corner  Hawlet  St.,  Entrance  on  Hawley  St. 


MESSRS.  KKBISSHAWH",  LEOBTHAKD  and 
EICHBEKG-'S  Second  Soiree  -will  take  place  at 
Messrs.  Cbickering's  HalL'SATHRDAT  EVENING,  Dec.  26,  at 
8  o'clock.  Sets  of  Four  tickets,  and  single  tickets  to  be  had 
at  the  Music  Stores.  S92 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i 
ESrSlilSH  AliTD  ITAT.XA^  SIVCIXS-. 

Addres"  »'  1"  XJomont  Temple,  or  Chickering  &    Sons'. 


CHURCH   ORGANS, 

•  Manufactured  by  B.  L.  HOLBROOK,  East  Medway,  Mass. 

Purchasers  are  invited  to  apply  for  a  circular  containiDg 
testimonials. 


■W.    EtTGEWB    THAVER, 

Teaclier   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Go's. 


lunms  m,  fill 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  O.  Ditson  &    Go's,  or  274  Washington  Street. 

IMTEXDELSSOIIN   MUSICAL   INSTITUTE,   Instruction   i 
-^'-*-    every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 


15TH    SEASON". 

THE  MENDELSSOnN  QUINTETTE  CLUB  respectfully 
announce  that  they  will  give  a  series  of  Four  Concerts  at 
Messrs.  Chickering's  rooms,  to  take  place  on  Thursday 
Evenings  once  in  Four  Weeks,  commencing  December  10th, 
aBslsted  by  Mr.  J.  C.  D.  Parker,  Pianist.  A  fine  programme 
vrill  be  given.  Package  of  Four  Tickets,  Three  Dollars,  may  be 
obtained  at  the  Music  Stores.  Single  tickets  will  bo  one 
dollar  each.— Concert  at  7  1-2, 

BASSINI'S  ART  OP  SINGING. 

An  Analytical,  Physiological  and  Practical 
System  for  THE  CULTIVATION  OF  THE 
VOICE.  By  Carlo  Bassini.  Edited  by  K.  Storrs 
Willis.  This  work  is  one  of  the  greatest  e.xcellpnce  as  a 
Sy.«tetn  of  Thorough  In.<ttructioo  in  Vocalization.  It  is  con. 
Btructed  on  a  rigidly  scientiOc  basis,  considering  the  mechanism 
of  the  vocal  organs,  different  qualities  of  voice,  just  methods 
of  articulation,  true  process  of  culture,  &c.,  with  a  series  of 
exerci.iea  from  the  simplest  method  of  uniting  the  chest  and 
medium  regi.iters  to  the  most  difficult  trills,  and  is,  unques- 
tionably, Uie  most  desirable  system  extant  for  both  teachers 
and  pupils.  ForSoprano  voice.  Complete,  «.3.60.  Abridged, 
*2.2.'i.  For  Tenor  Voice,  Sta  00.  Hailed,  post-p,aid,  on  receipt 
of  the  price.  Published  by  Oliver  DitSOn  &  Co.,  U77 
Waabin^'ton  Street;  Boston. 


Choice  Musical  Gifts. 

BEETHOVEBT'S  SONATAS.  In  two  Elegant 
Volumes.    With  a  Portrait.    In  cloth,  embossed.  5?10,00 

MOZART'S  SONATAS.  In  one  Elegant  Volum" 
uniform  in  style  with  the  preceding,  5,Oo 

CHOPIN'S  "WALTZES  AND  MAZUKKAS, 
With  portrait.    In  cloth,  embossed,  3,00 

MENDELSSOHN'S  SONGS  Without  "Words. 
One  volume  Complete,  hound  in  cloth.  ,00 

THALBERG'S  ART   DD"  CHANT.  3,oO 

MENDELSSOHN'S  POUR-PART  SONGS. 
Complete.  With  English  and  German  Words,  1,25.  In  cloth 
lettered,  1,50.    Same  for  Male  voices  only,  7-5  cents. 

DITSON  a  GO'S  EDITION  OP  OPERAS. 
Ernani,*  Don  Giovanni,*  Dinorah,  Norma,*  Trovatore,*  Par- 
don de  Ploermel,  Traviata,  Somnamfeula.*  Lucia,*  Lucrezia,* 
each  with  EngUsh  and  Italian  Text  ;  Martha,*  with  English 
German  and  Italian ;  Doctor  of  Alcantara,  with  English' 
each,  §3,00,  also,  all  the  above  marked  with  a  Star,  together 
with  Der  Freyschutz,  Piano  Solo,  each  2,00.  With  the  ex- 
ception of  the  "  Doctor,"  these  are  bound  in  uniform  style, 
and  form  one  of  the  most  recherche  gifts  of  the  season. 

ARION.  A  collection  of  fonr-part  Songs  for  male  voices ; 
in  separate  parts,  with  score.  3,0 

The  Oratorios  of  "THE  MESSIAH,"  and 
"  THE    CREATION."    Each;  in  rich  crimson  cloth. 


MOORE'S  IRISH  MELODIES.  With  Sympho- 
nies and  accompaniments  by  Sir  John  Stevenson.  With  a 
portrait  of  Moore,  and  a  sketch  of  his  life  and  of  the  history  of 
'he  work,  $1,50.  In  cloth,  gilt  side,  2,00.  In  cl.  full  gilt,  3,00. 

BACH'S  48  FUGUES.  (The  Well-Tempered  Clavi- 
chord). Being  the  celebrated  48  Preludes  and  Fugues,  by  J 
Seba.tian  Bach.   In  two  volumes,  each  3,00.     Complete,  5,00 

MUSICAL  ALBUM.  Containing  ten  Songs,  a  duet 
and  a  trio,  by  Sig.  A.  Besdei.ari.  Several  of  these  composi- 
tions have  become  favorably  known  by  being  sung  at  concerts 
in  this  city.  The  book  is  published  in  elegant  and  attractive 
style.    Bound  in  cloth,  gilt.  Price  S3,00. 

SIL"VER  CHORD.  A  coll.  of  popular  songs,  Duetsi 
&c.     Boards,  2.00;  cloth,  2.25,  full  gilt,  3,00. 

HOME  CIRCLE.  A  coll.  of  Marches,  Polkas,  Shot- 
tisches.  Quadrilles,  Redowas,  Contra  Dances,  &c.,  arranged 
for  the  Piano-forte.  2  vols.  each.  In  boards,  2,00.  Cloth, 
2,25.    Full  gilt.  3,00. 

SHO"WEfe  OP  PEARLS.  A  collection  of  Toca' 
Duets,  Piano-forte  accomp.  A  choico  and  desirable  volume 
for  Social  and  Home  Circles.  Boards,  2,00.  Cloth,  2.25.  Full 
gilt,  3,00. 

OPERATIC  PEARLS.  A  collection  of  the  voca' 
beauties  of  the  best  operas,  with  Piano  accompaniments. 
Boards,  2,00.     Cloth,  2,25.    Full  gilt,  3,00. 

THE    OPERATIC    BOUQUET.    In  cloth,   2,00 

THE  MUSICAL  LYRA.  A  new  collection  of 
Glees,  Quartetts,  Trios,  Serenades,  Chants,  Four-Part  Songs, 
Choru.ws,  Operatic  Selections,  Hymns,  Tunes,  and  Sacred 
Anthems.    By  F.  Lt.  Pease.  1,00 

THE  PARLOR  GLEE   BOOK.     Containing  all 

the  principal  Songs   and    Choruses   performed  by  "Ordway's 

.ffiolians."     Arranged  for  the  Piano-forte.  1,00 

BEAUTIES    OF    CALEDONIA.     Or  Gems  of 

Scottish  Song.     With  n  portrnii  of  Burns.     Cloth,  emb.    1.60 

100  SONGS    OP    SCOTLAND,  CO  cents. 

100  SONGS    OP    IRELAND.  60  cents. 

100  COMIC    SONGS.  60  cents. 

MOORE'S     ENCYCLOPEDIA    OP     MUSIC. 

Cloth,  4,00. 

HOME  MELODIST.  100  Songs,  words  and  music. 
In  cloth,  25  cents. 

iCr'  In  addition  to  the  above,  upwards  of  500  valuable  Mu- 
sical Works,  among  which  are  Masses,  Oratories  and  Collec- 
tions of  Sacred  Music,  Collections  of  Songs,  Glees,  &c..  and 
of  Instruments!  Music,  Methods  of  Instruction  for  Voice, 
Piano  and  all  other  instruments,  a  complete  stock  of  Foreign 
Music  in  sheets  and  volumes,  and  upwards  of  20,000  different 
publications  of  Sheet  Music. 

OLIVER  DITSON  &  CO.,  Publishers, 
277  Washington  Street. 


§l\m  Ux  §mmhx. 


VOCAL. 

Last  tear.    Ballad F.  Boffnmn.  2.5 

Vesta  Moore.     Ballad E.  S.  Thompson.  25 

Cousin  Jedediah.    Song  and  chorus.  "        25 

Te  Deuni  in  B  flat,  (in  form  of  chant) .  H.  Wilson.  50 
Down  by  the  river  there  lived  a  maiden.     Song 

and  chorus B.  S.    Tliompson.  25 

Rock  me  to  sleep,  mother.  Ballad.. iesta  Vera.  25 
Thy  mother  will  rock  thee  to  sleep.    Answer  to 

the  above Lesta  Vera.  25 

Soft  winds  are  breathing.  Ballad. S.  S.  Thompson.  25 

Garden  of  roses.     Song F.  Booth.  25 

"We've  left  for  the  Union.     Song F.  Sander.  25 

My  bonny,  bonny  Mary,  0.     Song B.  Byatt.  25 

President's  Hymn.  Song  and  chorns.J".  W.  Turner.  25 

Geraldine.     Song Berrjer.  25 

Five  o'clock  in  the  morning Claribel.  25 

Only  for  once  in  a  way Glover.  25 

Blue  eyed  Nelly Blamphin.  25 

Tirlshf  flayc  ^;il    fAmo  ago-ln  .  .  .  .         Mmyan.    25 

Oh  weep  no  more  for  brave  boys  gone. . .  .Salem.  25 

It  might  have  been Taylor.  25 

Mine,  love  1     Yes  or  no Laud.  25 

Christmas  anthem.     (For  unto  us.) Ritter.  25 

Mill  song Dolores.  25 

Softly  now,  tenderly,  lift  him  with  care. 

C.  S.  Barrington.  25 
Good  morrow,  love,  good  morrow.  J".  Blumenihal.  25 

From  the  red  battle  field M.  Barker.  25 

I  wish  I  were  a  wild  bird.  Song W.  Leonard.  25 

INSTRUMENTAL. 

Finale  in  Lucrezia  Borgia.  Varied...^.  Goria.  75 
Reviel  dos  Oiscaux  (Bird's  rcvielle).  Idylle. 

C.  B.  Lysherg.  75 

Mcphislo  G.ilop,   (4  Imnds) . .  :    LabitzL-y.  50 

Hurricane  Galop Oeslen.  50 

Homeward  Waltz J.  S.  Drake.  50 

Snowbell  spring  carol.     Rondo'     Oestoi.  50 

Reve  d'  Ariel.  Scherzo  Walts E.  Prudent.  50 

Roulette  Galop C.  Coote.  25 

Louvictta  Polka C.  A.  Ingraham  25 

Dream  life  Polka  for  guitar E.  Peers.  25 

"         "         "  piano "  25 

Lctty  Lorno  quickstep J.  C.  Johnson.   25 

Good  humor  schottischo Kappes.  25 

Autumn  schotlischo Gavvett.  25 

Flick  and  flock  polka Beriel.  25 

Berlin  Polka .Michaelis.  25 

True  love,  polUa  mazurka Faust.  25 

Starlight  schotlisclie Lemon.  25 

Metropolitan  schottischc Salem.  25 

Rcracmbranco  w.tltz Lemon.  25 


■  JIasio  HT  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  couveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOUKNAL    OF    MUSIC, 


The  Attention  of  Musicians 

IS  CALLED  TO    ODR 

SPLEKDID   ASSORTMENT 


OP  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  $50  each, 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

flutinasand  accordeons. 
cijAiiinets,  flageolets,  fifes. 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Pouble-Baps. 

PIAWOS    AM©    ME]L©BE®]¥S 

FOB    SALE    ABTD    TO    LET. 

Our  facilities  are  .'^uch  as  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CAED  MUSIC  FOR  BANDS,  AND  ALL 
KCNDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


liHave  you  seen  the  New  Singing  Book? 

"THE  HAEP  OF  JUDAH," 

By  L.  0.  Emerson,  author  of  the  "  Golden  Wreath,"  &c. 

Get   it— Look  at  it  — Try  it. 

Specimen  pages  sent  free.  Price  of  the  "  H.arp,"  $1.  Per 
dozen,  $9.  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington Street,  Boston, 


NOW    READY: 

New  VoIuBMe  of  Church  Music, 

^g  i^£  ©rganist  of  Sbiinitg  ®ljurclj,  ^oston. 

HAYTEK'S 

CHURCH    MUSIC: 

A   COLLECTION    OP 

Psalm   and  Hymn   Tunes,    Sentences, 

Chants,  Services,  Anthems,  &c. 

BY  A.  U.  HAYTEE, 

ORGANIST   OP  TRINITT   CHURCH,    BOSTON. 

THIS  volume  contains  the  best  of  the  Music  performed  at 
Trinity  Church  during  the  past  twenty-flTe  years.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportunity  of 
hearing  it,  and  cannot  fail  to  be  highly  prized  by  the  public, 
to  whom  it  is  now  offered  at  the  following  rates: 

In  Cloth,  $3.50;    in  Plain  Binding,  $3.25. 
Copies  mailed,  post-paid,  on  receipt  of  price. 
OIiIVEK  DITSOW  &  CO.,   Publishers. 
277  Washington  Street. 


PIAWO-FORTE    S®J\€}S, 

Illustrating  the  Incidents   of  the  War. 

««  The    Cumberland."     Words   by   Longfellow.      Music 

by  Boott.    Song  and  Chorus,  25 

"  Close  His  Eyes,  His  Work  is  Done."    Dirge  for 

a  Soldier.     Song  and  Chorus.     Words  by  Boker.     Music 

by  Hutchinson. 
"Is   that  Mother   Bending   O'er   Me."     Ballad 

Music  by  J.  C.  Johnson.  ~" 

"  Keep  this  Bible  Near  Tour  Heart." 


25 

ad. 

25 
25 

CONTEABAND    SONGS. 
"Poor   Eosy,  Poor  Gal."    No.  1  of  the  '■  Songs  of  the 
Freedmea  of  Port  Royal."  Arranged  by  Lucy  JIcKim.  25 
"Away  Goes  Cuflfee."  Starkweather.       25 

*'Abram  Linken  las'  September 
Told  de  Souf  'less  you  surrender 
Afore  de  las'  of  next  December, 
Away  goes  Cuffeo." 

"  Cuffee's  "War  Song."  Starkweather.       25 

"  Uey  ring-  de  bells,  dey  boom  de  gun 
Dere  'joicing  near  and  far, 
Coz  mighty  things  hab  come  to  pass 
Since  Pompey  went  to  war. 

The  above   mailed    post-paid    on   receipt  of    the    price.' 

OLIVEE  DITSON  &  CO.,   277  Washington  Street. 


WOVEIiff.  O'S 
CENTENAEY    EDITION    OF    THE 

QJRATOKIOS. 

ORIGINAL    EDITION, 

ARRANGED    AND    EDITED    BY 

VIWCEUT    JfOVEIiIiO, 

HANDEL.  cts. 

Messiah 76 

•Tudas  MaeeabaBus 75 

Israel  in  Egypt 75 

Samson 75 

Solomo^a. 75 

Jeptha 75 

Deborah 75 

Josh  ua 75 

Saul 75 


L"  Allegro $1,20 

Dettingen— Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelia's  Day 60 

HAYDN. 

The  Creation 75 

Seasons 1,20 

MENDELSSOHN 

St    Paul 75 

Hymn  of  Praise 75 

As  the  Hart  pants 38 

Come,  let  us  sing ,. 38 

Not  unto  us 38 

When  Israel  out  of  Egypt  came 38 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth  Mass 76 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  in  C 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  {Mount 

of  Olives) 60 

ROMBERG. 

Lay  of  the  Bell 60 

ROSSINI. 

Stabat  Mater 50 

SPOHR. 

God,  thou  art  great 38 

Last  Judgment 76 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.      At 

^VEBB    &    ALLiEJ^'S, 

ASTOE    PLACE, 
NEW     VO  KK. 


f  tmann  iaum, 

Residence, • No.  83  Brookline  Street. 


.     JiLXJjxj, 
TEACHER  OF  THE  PIANO-FORTE, 

21  Lai^range  Place. 


A  DOLPH  KIBLBLOCK,  Teacher  of  the  Pianoforte, 
Residence,  United  States  Hotel.  547 


MRS.  J.   H.   LONG, 
TEACHEB,    OF    VOGAI.    MUSIC, 

Room  at  Hallet,  Diivis  &  Go's. 


JOHN    ^W.    TUFTS, 
TEACHER   OP   PIANO-FORTE,   ORGAN   AND   HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


E.  &  G.  G.  HOOK, 

TBEMONT  AVENUE  near  EOXBUEY  LINE 


the  Pianoforte. 


53  Hancock  Street. 


ANTHONY     "WEENEE._ 
TEACHER    OF    MUSIC. 

976  Washington  Street.  551 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cedar  Street. 


T      SCHUBEETH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  357 


ELLIOTT    "W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the  Or^an,  Piano  &  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  531 


JULIUS     EICHBEBG, 

TEACHER     OF 

Singilni;,    Piano,    Composition    and    Violin. 

Address  at  Ditsou  &  Go's,  or  at  Residence  21  E.  Canton  Street 


The  Cabinet  Organ, 

?^';,1?"y  introduced  By  MASON  &  HAMLTN,  affords  a  NEW 
ATIRAGTION  FOR  THE  DRAWING-ROOM  AND  HOME. 

^n'l?Taml'°r''°^  '*""^  '°  regard  to  it  was  addres.sed  by 
(jOIibCHALK,  the  very  eminent  pianist,  to  its  manuiac- 
turers ; 

■■I  congratulate  you  on  the  introduction  of  a  now  musical 
instrument  long  wanted,  and  sure  to  find  its  way  into  every 
household  of  taste  and  refinement  which  can  possibly  aSford 
its  moderate  expense.  Your  Cabixet  Okgan  is  truly  a  charm- 
ing instrument,  worthy  of  the  high  praise  it  has  received, 
and  far  superior  to  everything  of  its  class  I  have  seen.  I 
take  pleasure  in  commending  it  most  heartily,  as  everywhere 
worthy  a  place  beside  the  piano  forte,  to  which  it  is  a  fine 
complement,  from  its  capacity  for  rendering  much  delight- 
ful  music,  .sacred  and  secular,  classic  and  popular,  to  which 
the  piano  is  not  adapted.  GOTTSCUALK. 

New  York,  Sept.  22,  1863  " 

MORE  THAN  ONE  HUNDRED  AND  FIFTY  of  the  most 
eminent  artists  in  the  country  have  united  in  a  similar  testi- 
monial to  the  value  and  desirability  of  these  instruments. 
Among  them  may  be  found  such  names,  familiar  in  New  York, 
as  Berg,  of  Zion  Church  ;  Braum,  of  St.  Paul's  Church 
(Brooklyn);  CnxLER,  of  Trinity  Church  ;  Davis,  of  Dr.  Cha- 
pin's  ;  EcKEET,  Feadel,  Kiaoser,  Magkath.  of  Dr.  Pise's 
Church,  Brooklyn  ;  MaxMaretzek,  William  Mason,  Maier, 
Mills,  Morgan,  of  Grace  Church  ;  RickaEd,  Harrt  Sakber, 
son  ;  Smitz,  of  Immaculate  Conception  Church ;  Strople, 
Strakosch,  Thomas,  Wels,  of  Christ  Church;  Wolfsohn, 
WoLLENHiUpr,  Woods,  of  St.  Thomas  Church;  Zuniiel,  of 
Rev.  H.  W.  Beecher's  Church,  etc  ,  etc. 

The  CABINET  ORGANS  are  to  private  residences,  and 
smaller  churches  and  halls,  what  the  large  church  organs  are 
to  large  churches  and  halls  They  have  great  beauty,  volume 
and  variety  in  tone  laccording  to  size  and  number  of  stops), 
are  capable  of  the  nicest  shades  of  expression  ;  are  com- 
pact, so  that  the  largest  of  them  occupies  less  room  than  a 
piano. 

Prices  in  very  elegant  cases,  $100.  S150,  $400,  $600,  ac- 
cording to  size  and  number  of  stops:  in  plain  cases,  $70,  $95 
$120,  $225,  $340,  and  56450. 

Warerooms  274  "Washington  street. 

MASON  &  HAMLIN". 


JV-EW     PUBLICATIONS. 

Stephen  Heller.— Collection  of  his  studies.  BO 

Mendelssohn.— Spring  Song.  20 

Hobert  Schumann.— Andante,  Scherzo,  from  hi» 
Symphony  in  D  minor,  arr.  by  C.  Klausser.  60 

Charles  Fradel.— Tambour  battant.  Serenade  mili- 
taire.  £0 

Home  Delights  for  Young  Pianists.  A  collection  of 
the  most  beautiful  and  select  operatic,  national  and  popu- 
lar airs,  brilliantly  transcribed  and  arranged  without  oc- 
taves, by  Prof.  Eonrad  Treuer.     Each  2S 

■V  o  c!  A.  r,  . 

' '  Love  in  a  Rose-bush."  Song  with  English  and  Oerman 

words,  bj  Geo.  A.  Meitzke.  2S 

Evening  by  the  Sea  side.  Song  with  English  and  Oerman 

Words,  by  Geo.  A.  Meitzke. 
Breath  of  Spring.  do         do        do        do       25 

The  Convert.  do         do         do        do       25 

Rock  me  to  sleep,  Mother!    By  David  Kane  O'DonneU.     25 
Tears  in  Sleep.  do  do  26 

Curiosity  (DcrMeugierige)  English  and   German  Words, 

by  F.-anz  Schubert.  25 

Farewell,  (Abschied).  do  .  do  15 

Trace  of  Tears,  (Lob  der  Thraenen).     do  do 

Out    of  my  mighty   passion.        (Aua  meinen  grossea 

Schmerzen)  by  Rob.  Franz.  25 

First  Loss  (Erster  Yerlust).  F.  Schnlert.  20 

The  Fisher      ,  do         20 

The  King  of  Thule.  do  20 

Where.     (Wohin?)  do  26 

Faded  Flowers.    Bitter  Sweets.    Thy  Name     (Ungeduld) 

Franz  Schubert.     Each  20 
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Translated  for  this  Journal. 

From  Mendelssolin's  Letters.  New  Volume. 

TO    FEtlX    MENDELSSOHN  BAUTHOLDY  IN  DDS- 
SELDORP,   FROM    HIS    FATHER.* 

Berlin,  March  10, 1835. 

This  is  the  third  letter  that  I  write  to  you  this 
week,  and  if  it  goes  on  in  this  way,  the  reading  of 
my  letters  will  become  a  standing  article  in  your 
budget  of  time-expenses ;  but  then  you  must 
charge  it  to  your  own  account,  for  you  are  spoil- 
ing rae  through  praise.  I  pass  at  once  to  the 
musical  part  of  your  last  letter.- 

I  am  particularly  struck  with  your  remark,  that 
Sebastian  Bach  transforms  every  room,  where  he 
is  sung,  into  a  church  ;  and  so  upon  a  single  hear- 
ing the  conclusion  of  the  piece  you  mention  has 
made  the  same  impression  upon  me.  Otherwise 
I  confess  I  cannot  get  over  my  aversion  to  fig- 
ured Chorals  in  general,  because  I  do  not  under- 
stand precisely  the  idea  that  lies  at  their  founda- 
tion, especially  where  the  two  contending  masses 
are  kept  in  equilibrium  of  power.  Where,  as  for 
example  in  the  first  chorus  of  the  Passion,  the 
Choral  only  forms  a  more  weighty  and  consistent 
part  of  the  whole,  or  where,  as  in  the  above  men- 
tioned piece  of  the  Cantata,  if  I  remember  right- 
ly after  this  single  hearing,  the  Choral  is  the 
main  building,  and  the  single  voice  only  an  orna- 
ment, I  can  more  readily  conceive  of  the  idea 
and  object, — but  not  at  all  where  the  figure  exe- 
cutes variations  in  a  certain  sense  upon  the  theme. 
It  will  never  do  to  trifle  with  the  Choral.  The 
highest  aim  with  it  is,  that  the  people  sing  it 
purely  with  the  accompaniment  of  the  organ, — 
every  thing  else  appears  to  me  idle  and  unchurch- 
like. 

At  the  last  music  morning  at  Fanny's*  the 
motet  of  Bach  :  Oottes  Zeit  w(  die  allerhesle  Zeil, 
and  your  Ave  Maria  were  sung  by  select  voices. 
A  large  passage  of  the  latter,  in  the  middle,  as 
well  as  the  end  also,  seemed  to  me  too  artificial 
and  difficult  for  the  simply  pious  and  altogether 
genuine  Catholic  style,  which  for  the  rest  pre- 
vails in  it.  Now  if  Rebecca*  remarks  that  some 
confusion  occurred  in  the  execution  of  the  very 
passages  which  I  have  regarded  as  too  diflicult, 
it  only  proves  that  lam  an  ignoramus,  but  not 
that  the  end  is  not  too  subtly  modulated.  Now 
as  regards  Bach,  the  piece  named  seems  to  me 
altogether  wonderful.  The  introduction,  which 
Fanny  played  particularly  finely,  has  surprised 
me  and  taken  hold  of  me  as  nothing  has  done  for 
a  long  time,  and  I  was  forced  again  to  think  of 
Bach's  solitude,  of  his  utterly  isolated  position 
among  his  surroundings  and  contemporaries,  of 
his  pure,  mild,  immense  power,  and  the  clearness 
ot  his  depth.  Of  the  single  pieces,  ^'■Bestelle  dein 
Haus,"  and  "Es  isl  der  alle  Bund,"  impressed  me 

*  Mendelssohn^s  brother,  who  edits  the  Letters,  says  : 
"The  following  letter  from  Mendelcfloho's  father  will  certain- 
ly be  read  with  interest,  as  it  eheda  a  clear  light  on  the  intel- 
lectual relations  between  father  and  son."  It  haabeen  selected 
out  of  a  lart^e  number  of  similar  import. 

*  Mendelssohn's  sister,  who  married  the  painter  Hensel, 
and  lived  In  Berlin. 

*  Itebecca  Dirichlet,  another  sister  of  Mendelssohn. 


instantly  and  lastingly ;  but  the  Bass  aria  with 
the  alto  solos  less.  What  first  became  clear  to 
me  in  the  Passion  music,  that  Bach  is  the  musi- 
cal representative  of  Protestantism,  grows  posi- 
tively or  nesatively  evident  to  me  in  every  new 
piece  that  I  hear  of  him ; — thus  lately  through 
the  Mass,  which  I  heard  in  the  Academy,  and 
which  seems  to  me  most  decidedl}'  anti-Catholic  ; 
all  its  great_beauties  seem  to  me  to  avail  as  little 
towards  solving  the  intrinsic  contradiction,  as  it 
would  to  have  Mass  read  in  a  Protestant  church 
by  a  Protestant  clergyman.  At  the  same  time  it 
became  clear  to  me  anew,  what  a  great  service 
Zelter  has  done  in  giving  Bach  back  to  the  Ger- 
mans ;  for  between  Forkel  and  him  Bach  was 
little  talked  of,  and  what  little  talk  there  was, 
was  almost  solely  about  the  "Well-tempered 
Clavichord."  On  him  first  dawned  the  true  light 
about  Bach,  through  the  possession  of  other 
works  of  his,  with  which  he  became  acquainted  as 
a  collector,  and  taught  others  to  know  as  a  true 
artist.  His  Friday  musical  performances  are  an- 
other proof  that  nothing,  which  is  begun  in  ear- 
nest and  silently  continued  without  interruption, 
can  be  without  results.  It  is  at  least  made  out, 
that  your  musical  direction  would  without  Zelter 
have  been  a  wholly  different  one. 

Your  proposal,  tn  rpstnre  Handel  in  his  origi- 
nal form,  has  suggested  to  me  some  thoughts  about 
the  later  instrumentation  of  his  works.  Here 
the  question  commonly  arises,  whether  Handel, 
if  he  wrote  to-day,  would  not  make  use  of  all  the 
musical  means  now  at  hand  for  the  composition 
of  his  oratorios,  which  after  all  amounts  simply  to 
this:  whether  the  artistic  moral  phenomenon,  to 
which  we  give  the  name  of  Handel,  would  as- 
sume the  same  outward  form  to-dav,  that  it  had 
100  years  ago  ;  or  in  a  wider  sense,  whether  the 
world  to-day  looks  as  it  did  100  years  ago; — to 
which  the  answer  is  self-evident.  But  one  must 
put  the  question  otherwise  :  not  whether  Handel 
would  compose  his  oratorios  to-day  as  he  did  100 
vears  ago,  but  whether  he  would  compose  orato- 
rios at  all.  Hardly  perhaps,  if  they  are  now  to 
be  written  only  as  they  have  been  in  these 
latest  times.  From  my  saying  this  to  you  you 
may  infer,how  full  of  expectation  and  of  confidence 
I  look  forward  to  your  own  oratorio,  which,  it  is 
to  be  hoped,  will  solve  the  problem  of  the  union 
of  the  old  feeling  with  the  new  means  ;  else  it  will 
fail  of  effect,  just  as  surely  as  those  painters  of 
the  19th  century  would  only  make  themselves 
ridiculous,  who  should  try  to  reproduce  the  relig- 
iosity of  the  15th  century  with  long.arms  and 
legs  and  a  perspective  set  upon  the  head.  To 
me  the  new  means,  as  indeed  every  thing  in  the 
world,  seem  to  have  come  at  the  right  time  to 
support  and  quicken  the  inner  motives  as  they 
grew  weaker ;  for  on  that  height  of  religious  feel- 
ing, on  which  Bach,  Handel  and  their  contempo- 
raries found  themselves,  they  needed  no  great 
orchestra  for  their  oratorios ;  and  I  myself  re- 
member very  well,  in  my  earliest  years,  how  the 
"Messiah,"  "Judas"  and  "Alexander's  Feast," 
just  as  Handel  wrote  them,  and  even   without 


organ,  were  given  to  the   delight  and  edification 
of  all. 

Bui  how  is  the  thing  to  be  come  at  now,  when 
noise  in  music  has  gradually  developed  in  the 
same  ratio  with  its  emptiness  of  thought  ?  The 
orchestra  is  here,  and  will  retain  its  present  form 
for  a  long  while  perhaps  without  essential  altera- 
tion. But  riches  is  only  then  a  fault,  when  one 
knows  not  how  to  use  it.  How  then  shall  the 
riches  of  the  orchestra  be  used  ?  What  occasion 
can  the  poet  give  to  it,  and  in  what  regions,  or 
shall  the  music  separate  itself  entirely  from  the 
poetry  and  work  independently  and  purely?  I 
do  not  believe  that  it  will  be  able  to  do  the  latter, 
at  least  only  in  a  limited  degree,  and  not  with 
general  validity ;  but  for  the  former  an  object 
would  have  to  be  found,  as  well  for  music  as  for 
painting,  which  by  its  truth  to  inward  feeling,  by 
its  universal  validity  and  iutelligibility,  should  be 
able  to  supply  the  place  of  the  earlier  religious 
objects.  Now  I  cannot  help  fancying  that  Haydn's 
two  oratorios  are  a  very  remarkable  manifesta- 
tion also  in  this  regard.  Both  the  poems  are 
weak,  considered  as  such  ;  but  they  have  in  a 
very  happy  manner,  instead  of  the  old  positive 
and  almost  supersensual  religious  motive,  seized 
the  one  which  Nature,  as  the  visible  emanation 
ofjDeity.  in  her  univer.sality  and  her  thousandfold 
individuality,  inspires  in  every  open  soul.  Hence 
the  infinitely  deep,  but  also  cheerful,  universally 
current  and  certainly  truly  religious  effect  of 
these  two  works,  which  to  this  day  stand  entirely 
alone  ; — hence  the  working  together  of  all  the 
trivial,  playful  details  with  the  grandest  and 
truest  feeling  of  gratitude,  which  gushes  from  the 
whole  ;  and  hence  too  it  comes,  that,  I  at  least, 
would  be  as  unwilling  to  miss  the  crowing  of  the 
cock,  the  singing  of  the  lark,  the  lowing  of  the 
cattle,  and  the  merriment  of  the  country  people, 
whether  in  the  "Creation"  or  the  "Seasons,"  as 
in  Nature  itself  In  other  words:  the  "Creation" 
and  the  "Seasons"  are  founded  upon  Nature  and 
the  visible  worship  of  God,  and  shall  there  not 
still  be  found  new  stuff  for  music  there  ? 

The  publication  of  Goethe's  "Correspondence 
with  a  Child,"  I  hold  to  be  a  scandalous  and  per- 
nicious misuse  of  the  press,  whareby  faster  and 
faster  all  illusion,  without  which  life  is  a  death,  is 
destroyed.  May  you  be  happy  with  illusions  and 
preserve  the  childlike  attachment  to  your 

Father. 


TO    HIS    FATHER. 

Dusseldorf,  March  23, 1835. 

Dear  Father, — I  have  got  to  thank  you  for 
the  last  letter  and  my  Ave;  I  am  often  at  a  loss 
to  comprehend  how  it  is  possible  to  have  so  accu- 
rate a  judgment  about  music,  without  being  tech- 
nically musical ;  and  if  I  could  say  that  which  I 
certainly /ee/  about  it,  as  clearly  and  intuitively 
as  you  do,  the  moment  you  speak  about  it,  I 
would  never  again  make  a  single  confused  speech 
in  all  my  life.  A  thousand  thanks  for  it,  and  for 
your  words  about  Bach.  Yqu  have,  to  be  sure, 
after  a  single  imperfect  hearing   of  my  piece, 
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found  out  what  I  have  only  now  after  a  long 
acquaintance  found,  and  I  ought  perhaps  to  feel 
a  little  mortified  about  it ;  and  then  after  all  it  is 
a  joy  to  me  to  know  that  such  a  clearness  of  feel- 
ing in  music  exists,  and  that  you  have  got  just 
that ;  for  the  whole  trouble  in  the  end,  and  in  the 
middle  prssage,  lies  in  such  little  faults,  which 
could  have  been  corrected  with  so  few  notes 
(namely  by  striking  them  out),  that  neither  I 
nor  any  other  musician  would  have  come  upon  it 
without  frequent  hearing,  since  as  a  rule  we  seek 
much  deeper.  It  injures  the  simplicity  of  the 
sound,  which  is  just  what  pleases  me  in  the  begin- 
ning; and  though  I  also  think  it  would  strike  one 
less  in  a  perfect  execution,  especially  with  a  large 
choir,  still  the  effect  will  never  be  just  what  it 
should  be-  Another  time  I  will  do  it  better. 
But  I  should  like  to  have  you  hear  the  Bach  once 
more,  because  a  piece,  to  which  you  attach  less 
consequence,  pleases  me  the  most  of  all : — it  is 
the  Alto  and  Bass  aria  ;  only  the  Choral  must  be 
sung  by  many  alto  voices,  and  the  Bass  be  sung 
very  finely.  Splendid  as  are  the  pieces  :  "Be- 
sielle  clcin  Haus"  and  "En  ist  der  alie  Bund,"  yet 
there  is  something  very  sublime  and  deep-felt  in 
the  plan  of  the  following  piece,  in  the  way  that 
the  Alto  begins,  and  the  Bass  breaks  in  all  fresh 
and  new,  and  sticks  to  his  words,  while  the  Cho- 
ral enters  as  a  third  party,  and  then  the  Bass 
joyfully  concludes,  but  the  Choral  not  for  a  long 
time,  but  keeps  singing  on  more  and  more  quiet- 
ly and  earnestly.  Moreover  it  is  peculiar  with 
this  music  ; — it  must  fall  very  early,  or  very  late 
in  Bach's  career  ;  for  it  differs  entirely  from  the 
usual  mode  of  writing  of  his  middle  period  ;  and 
the  first  chorus  sentences  and  the  concluding 
chorus  are  such,  that  I  should  not  have  talcen 
them  for  Sebastian  Bach,  but  for  some  other  com- 
poser of  that  time :  whereas  no  other  man  can 
have  made  one  bar  of  the  middle  pieces. 

Mother  is  not  quite  just  to  Hiller  ;  for,  in  spite 
of  his  pleasures  and  honors  in  Paris  and  hisback- 
slidings  in  Frankfort,  he  writes,  that  he  envies 
me  my  place  here  on  the  Rhine  with  all  its  disa- 
greeable features;  and  as  another  may  perhaps 
be  found  in  Germany,  I  do  not  give  up  the  hope 
of  persuading  him  back  out  of  the  Parisian  honor 
and  pleasure  atmosphere  into  the  work  room. 

Now  farewell,  dear  father.  Pray  let  me  hear 
from  you  soon  and  much.         Your         Felix. 


What    They    Say    of    the    Great    Organ. 

From  the  Atlantic  Monthly,  (0.  TV.  HolQies). 
The  great  organ  of  the  Music  Hall  is  a  choir  of 
nearly  six  thousand  vocal  throats.  Its  largest  wind- 
pipes are  thirty-two  feet  in  length,  and  a  man  can 
crawl  through  them.  Its  finest  tubes  are  too  small 
for  a  baby's  whistle.  Eighty-nine  stops  produce  the 
Tarious  changes  .and  combinations  of  which  its  im- 
mense orchestra  is  capable,  from  the  purest  solo  of  a 
singing  nun  to  the  loudest  chorus  in  which  all  its 
groups  of  voices  have  their  part  in  the  full  flow  of  its 
harmonies.  Like  all  instruments  of  its  class,  it  con- 
tains several  distinct  systems  of  pipes,  commonly 
spoken  of  as  separate  organs,  and  capable  of  being 
played  alone  or  in  connection  with  each  other.  Tour 
vianuals,  or  hand  key-boards,  and  two  pedals*,  or  foot 
kny-boards,  command  these  several  systems, — the 
so/o  organ,  the  c/ioiV organ,  the  siye//  organ,  and  the 
(p-eat  organ,  and  the  piano  and  foiia  pedal-organ. 
Twelvet  pairs  of  bellows,  which  it  is  intended  to  move 
by  water-power,  derived  from  the  Cochifnate  reser- 
voirs, furnish  the  breath  which  pours  itself  forth  in 
music.  Those  beautiful  elfocts  for  which  the  organ 
is  incomparable,  the  crescendo  and  diniiimendo,—lhe 
gradual  rise  of  the  sound  from  the  lowest  murmur  to 

*  Only  one  ;  sijc  of  tlie  Pedal  stops,  to  1)0  sure  are  placed  in 
the  Swc«  box  but  tba  same  keyboard  commands  both  them 
and  the  forte  l^edal,    En. 

t  There  arc  but  six  pairs  offeeiler  bellows.  En. 


the  loudest  blast,  and  the  dying  fall  by  which  it  steals 
gently  back  into  silence, — the  dissolvinrj  views,  so  to 
speak,  of  harmony, — are  not  only  provided  for  in  the 
swell-organ,  but  may  be  obtained  by  special  adjust- 
ments from  the  several  systems  of  pipes  and  from  the 
entire  instrument. 

It  would  be  anticipating  the  proper  time  for  judg- 
ment, if  we  should  speak  of  the  excellence  of  the  mu- 
sical qu.alities  of  the  great  organ  before  having  had 
the  opportunity  of  hearing  its  full  powers  displayed. 
We  have  enjoyed  the  privilege,  granted  to  few  as  yet, 
of  listening  to  some  portions  of  the  partially  mounted 
instrument,  from  which  we  can  confidently  infer  that 
its  effect,  when  all  its  majestic  voices  find  utterance, 
must  be  noble  and  enchanting  beyond  all  common 
terms  of  praise.  But  even  without  such  impeifect 
trial,  we  have  a  right,  merely  from  a  knowledge  of 
its  principles  of  construction,  of  the  preiiminent  skill 
of  its  builder,  of  the  time  spent  in  its  construction,  of 
the  extraordinary  means  taken  to  insure  its  perfection, 
and  of  the  liberal  scale  of  expenditure  which  has  ren- 
dered all'the  rest  possible,  to  feel  sure  that  we  are  to 
hear  the  instrument  which  is  and  will  probably  long 
remain  beyond  dispute  the  first  of  the  New  World  and 
second  to  none  in  the  Old  in  the  sum  of  its  excellen- 
ces and  capacities. 

The  mere  comparison  of  numbers  of  yiipcs  and  of 
stops,  or  of  external  dimensions,  though  it  gives  an 
approximative  idea  of  the  scale  of  an  organ,  is  not  so 
decisive  .as  it  might  seem  .as  to  its  real  musical  eflFec- 
tiveness.  In  some  cases,  many  of  the  stops  are  rath 
er  nominal  than  of  any  real  significance.  Even  in 
the  Haarlem  organ,  which  has  only  about  two-thirds 
as  many  as  the  Boston  one,  Dr.  Burney  says,  "The 
variety  they  afford  is  by  no  means  what  might  be  ex- 
pected." It  is  obviously  easy  to  multiply  the  small 
pipes  to  almost  any  extent.  The  dimensions  of  an 
organ,  in  its  external  aspect,  must  depend  a  good 
deal  on  the  height  of  the  edifice  in  which  it  is  con- 
tained. Thus,  the  vaulted  roof  of  the  Cathedral  of 
Ulm  permitted  the  builder  of  our  Music-Hail  organ 
to  pile  the /(iffirfe  of  the  one  he  constructed  for  that 
edifice  up  to  the  giddy  elevation  of  almost  a  hundred 
feet,  while  the  famous  inslrument  in  the  Town  Hall 
of  Birmingham  has  only  three-quarters  of  the  height 
of  our  own,  which  is  sixty  feet.  It  is  obvious  also 
that  the  effective  power  of  an  organ  does  not  depend 
merely  on  its  size,  but  that  the  perfection  of  all  its 
parts  will  have  quite  as  much  to  do  with  it.     In  judg- 

the  compass,  force,  quality  of  the  voice  from  a  mere 
inspection  of  the  throat  and  che^t.  In  the  case  of 
the  organ,  however,  we  have  the  advantage  of  being 
able  to  minutely  inspect  every  throat  and  larynx,  to 
walk  into  the  interior  of  the  working  mechanism,  and 
to  see  the  adaptation  of  each  part  to  its  office.  In 
absolute  power  and  comijass  the  Music  Hall  organ 
ranks  among  the  three  or  four  mightiest  instruments 
ever  built.  In  the  perfection  of  all  its  parts,  and  in 
its  whole  arrangements,  it  challenges  comparison 
with  any  the  world  can  show. 

Such  an  instrument  ought  to  enshrine  itself  in- an 
outward  frame  that  should  correspond  in  some  meas- 
ure to  the  grandeur  and  loveliness  of  its  own  musical 
character.  It  has  been  a  dream  of  metaphysicians, 
that  the  soul  shaped  its  own  body.  If  this  many- 
throated  sinking  creature  could  have  sung  itself  into 
an  external  form,  it  could  hardly  have  moulded  one 
more  expressive  of  its  own  nature.  We  must  leave 
to  those  more  skilled  in  architecture  the  detailed  des- 
cription of  that  noble/ncat/e  which  fills  the  eye  with 
music  as  the  voices  from  behind  it  fill  the  mind 
through  the  ear  with  vague,  dreamy  pictures.  For 
us  it  loses  all  technical  character  in  its  relations  to 
the  soul  of  which  it  is  the  body.  It  is  as  if  a  glorious 
anthem  had  passed  into  outward  solid  form  in  the 
very  ecstasy  of  its  grandest  chorus.  Milton  has  told 
us  of  such  a  miracle,  wrought  by  fallen  angels,  it  is 
true,  but  in  a  description  rich  with  all  his  opulence 
of  caressing  and  ennobling  language  : — 

"Anon  out  of  the  earth  a  fabric  huge 
Eose,  like  an  exhalation,  with  the  sound 
Of  dulcet  symphonies  and  voices  sweet, 
Built  like  a  temple,  where  pilasters  round 
Were  sei^and  Doric  pillars  overlaid 
With  golden  architr.avo ;  nor  did  there  want 
Cornice  or  frieze  with  bossy  sculptures  grav'n." 

The  structure  is  of  black  walnut,  and  is  covered 
with  carved  statues,  busts,  masks,  and  figures  in  the 
boldest  relief  In  the  centre  a  richly  ornamented 
arch  contains  the  niche  for  the  key-boards  and  stops. 
A  colossal  mask  of  a  sinking  woman  looks  from 
over  its  summit.  The  pediment  above  is  surmount- 
ed by  the  bust  nf  .Tohann  Sebastian  Hacli.  Behind 
this  rises  the  lofty  central  ilivi-iion,  conlaiuing  pipes, 
and  crowning  it  is  a  beautiful  sitting  statue  of  Saint 
Ceciha,  holding  her  lyre.  On  each  side  of  her  a 
griffin  sits  as  guardian.  This  centre  is  connected  by 
harp-shaped  compartments,  filled  with  pipes,   to   the 


two  great  round  towers,  one  on  each  side,  and  each 
of  them  containing  three  colossal  pipes.  These  mag- 
nificent towers  come  boldly  forward  into  the  ball, 
being  the  most  prominent,  as  they  arc  the  highest 
and  stateliest,  part  of  the/«c«f/e.  At  the  base  of  each 
a  gigantic  half-caryatid,  in  the  style  of  the  ancient 
hermce,  but  finished  to  the  waist,  bends  beneath  the 
superincumbent  weight,  like  Atlas  under  the  globe. 
These  figures  are  of  wonderful  force,  the  muscular 
development  almost  excessive,  but  in  keeping  -.vith 
their  superhuman  task.  At  each  side  of  the  base  two 
]\on-lierm(e  share  in  the  t.ask  of  the  giant.  Over  the 
base  rise  the  round  pillars  which  support  the  dome 
and  inclose  the  three  great  pipes  already  mentioned. 
Graceful  as  these  look  in  their  position,  half  a  dozen 
men  might  creep  into  one  of  them  and  lie  bidden. 
A  man  of  six  feet  high  went  up  a  ladder,  and  stand- 
ing at  the  base  of  one  of  them  could  just  reach  to  put 
his  hand  into  the  mouth  at  its  lower  part,  above  the 
conical  foot.  The  three  great  pipes  are  crowned  by 
a  heavily  sculptured,  ribbed,  rounded  dome;  and 
this  is  surmounted,  on  each  side,  by  two  cherubs, 
whose  heads  almost  touch  the  lofty  ceiling.  Tins 
whole  portion  of  the  sculpture  is  of  eminent  beauty. 
The  two  exquisite  cherubs  of  one  side  arc  playing  on 
the  lyre  and  the  lute  ;  those  of  the  other  side  on  the 
flute  and  the  horn.  All  the  reliefs  that  run  round 
the  lower  portion  of  the  dome'are  of  singular  rich- 
ness. We  have  had  an  opportunity  of  seeing  one  of 
the  artist's  photographs,  which  showed  in  detail  the 
full-length  figures  and  the  large  central  mask  of  this 
portion  of  the  work,  an.i  found  them  as  beautiful  on 
close  inspection  as  the  originals  at  a  distance. 

Two  other  lateral  compartments,  filled  with  pipes, 
and  still  more  suggestive  of  the  harp  in  their  form, 
lead  to  the  square  lateral  towers.  Over  these  com- 
partments, close  to  the  round  tower,  sits  on  each  side 
a  harper,  a  man  on  the  right,  a  woman  on  the  left, 
with  their  harps,  all  apparently  of  natural  size.  The 
square  towers,  holding  pipes  in  their  open  interior, 
are  lower  than  the  round  towers,  .and  fall  somewhat 
back  from  the  front.  Below,  three  colossnl  hernim  of 
Sibyl-like  women  perform  for  them  the  office  which 
the  giants  and  the  lion-shapes  perform  for  the  round 
towers.  The  four  pillars  which  rise  from  the  base 
are  square,  and  the  dome  which  surmounts  them  is 
square  also.  Above  the  dome  is  a  vase-like  support, 
upon  which  are  disposed  figures  of  the  lyre  and  other 
-musical  symbols. 

Tho  wiiol©  hiise  of  the  instrument,  in  the  intervals 
of  the  figures  described,  is  covered  with  ol-.ih,)rate 
carvings.  Groups  of  musical  instruments,  standing 
out  almost  detached  from  the  background,  occupy 
the  panels.  Ancient  and  modern,  clustered  with 
careless  grace  and  quaint  variety,  fi'om  the  violin 
down  to  a  string  of  sleigh-bells,  they  call  up  all  the 
eclioes  of  forgotten  music,  such  as  the  thousand- 
tongued  oi'gan  blends  together  in  one  grand  harmony. 

The  instrument  is  placed  upon  a  low  platform,  the 
outlines  of  which  are  in  accordance  with  its  own. 
Its  whole  height  is  about  sixty  feet,  its  breadth  forty- 
eight  feet,  and  its  average  depth  twenty -four  feet. 
Some  idea  of  its  magnitude  may  be  got  from -the 
fact  that  the  wind-machinery  and  the  swell-organ 
alone  fill  up  the  whole  recess  occupied  by  the  former 
organ,  wdiich  was  not  a  small  one.  All  the  other 
portions  of  the  great  instrument  come  forward  into 
the  hall. 

In  front  of  its  centre  stands  Crawford's  noble 
bronze  statue  of  Beethoven,  the  gift  of  our  townsman, 
Mr.  Charles  C.  Perkins.  It  might  be  suggested  that 
so  fine  a  work  of  Art  should  have  a  platform  wholly 
to  itself;  but  the  eye  soon  reconciles  itself  to  the  posi- 
tion of  the  statue, and  the  tremulous  atmosphere  which 
surrounds  the  vibrating  organ  is  that  which  the  al- 
most breathing  figure-would  seem  to  delight  in,  as 
our  im.agination  invests  it  with  momentary  conscious- 
ness. 

As  we  return  to  the  impression  produced  by  the 
grand /(If f/c?e,  we  are  more  and  more  struck  with  the 
subtile  art  displayed  in  its  adaptations  and  .symbol- 
isms. Never  did  any  structure  we  have  looked  upon 
so  fully  justify  Madame  de  St.ael's  definition  of  ar- 
chitecture as  "frozen  music."  The  outermost  tow- 
ers, their  pillars  and  domes,  arc  all  sqmrre,  their  out- 
lines thus  passing  without  too  sudden  traiisitioiis 
from  the  sharp  square  angles  of  the  vaulted  ceiling 
and  the  rectangular  lines  of  the  walls  of  the  hall  itself 
into  the  more  central  parts  of  the  instrument,  where 
a  smoother  harmony  of  outline  is  ]n'cdominant.  Eor 
in  the  great  towers,  wdiich  step  forward,  as  it  were, 
to  represent  the  meaning  of  the  entire  structure,  the 
lines  are  all  curved,  as  if  the  slight  discords  which 
gave  sharpness  and  variety  to  its  less  vital  portions 
were  all  resolved  as  we  approaejied  its  tbrold)ing 
heart.  And  again,  the  half  fantastic  repefiiiniis  of 
musical  forms  in  the  principal  oiiiliiies — the  lyre-like 
sliape  of  the  liases  of  the  great  towers,  the  harp-like 
figure  of  the  connecting  wings,  the  clustering  reeds 
of  the  columns — fill  the  mind    with  musical  sugges-- 
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tions,  and  dispose  tlie  wondering  spectator  to  become 
the  entranced  listener. 

The  jrreat  organ  would  be  but  half  known,  if  it 
were  not  played  in  a  place  titted  for  it  in  dimensions. 
In  the  open  air  the  sound  would  be  diluted  and  lost ; 
in  an  ordinary  ball  the  atmosphere  would  be  churned 
into  a  mere  tumult  by  the  vibrations.  The  Boston 
Music  Hall  is  of  ample  size  to  give  play  to  the  waves 
of  sound,  yet  not  so  large  that  its  space  will  not  be 
filled  and  saturated  with  the  overflowing  resonance. 
It  is  one  hundred  and  thirty  feet  in  length  by  seven- 
tv-eiglit  in  breadth  and  sixty-five  in  height,  being 
tiuis  of  somewhat  greater  dimensions  than  the  cele- 
brateil  Town  Hall  of  Birmingham.  At  the  time  of 
building  it,  (1852,)  its  great  height  was  ordered  part- 
ly with  reference  to  the  future  possibility  of  its  being 
furnished  with  a  large  organ.  It  will  be  observed 
that  the  three  dimensions  ahove  given  arc  all  multiples 
of  the  same  number,  thirteen,  the  length  being  ten 
times,  the  breadth  six  times  and  the  boight  five  times 
this  number.  This  is  in  accordance  with  Mr.  Scott 
Russell's  recommendation,  and  has  been  explained  by 
the  fact  that  vibrating  solids  divide  into  harmonic 
Inujl/m,  separated  by  nodal  points  of  rest,  and  that 
these  last  are  equally  distributed  at  aliquot  parts  of 
its  wliole  length.  If  the  whole  extent  of  the  walls  be 
in  vibration,  its  angles  should  come  in  at  the  nodal 
points  in  order  to  avoid  the  confusion  arising  from 
different  vibrating  lengths  ;  and  for  this  reason  they 
are  placed  at  ahquot  parts  of  its  entire  length.  Thus 
the  hall  is  itself  a  kind  of  passive  musical  instrument, 
or  at  least  a  sounding-board,  constructed  on  theoreti- 
cal principles.  Whatever  is  thought  of  the  theory,  it 
proves  in  practice  to  possess  the  excellence  which  is 
liable  to  be  lost  in  the  construction  of  the  best-design- 
ed edifice. 


From  the  New  York  TVUnino^  Nov.  6. 

I  besitato  to  approach  a  description  of  the  instru- 
ment, either  as  it  regards  its  external  appearance,  or 
as  respects  its  contents  as  an  instrument.  External- 
ly,  it  is  so  vast,  so  utterly  beyond  and  so  entirely  dif- 
ferent from  anything  in  the  form  of  an  organ  that 
we  have  seen  in  this  country,  that  to  speak  of  its 
exterior  as  a  ca.se,  as  we  are  wont  to  do,  is  an  absur- 
dity, and  even  the  German  word,  Orc/el-c/ehdiisi'.,  the 
organ  lioiise,  we  feel  to  be  inadequate  to  express  the 
huge  proportions,  the  elaborate  decorations  and 
matchless  symmetry  of  this  wonderful  Palace  of  Har- 
mony. It  is  surely,  at  least,  a  place  where  the 
Queen  of  Ilarmoiiy  may  dwell,  if  not  a  Temple  in 
which  her  patron  saint  rnay  be  fitly  worshiped. 

Let  me  attempt  to  give,  in  a  few  words,  an  idea  of 
its  size,  as  the  spectator  sees  it  from  the  front.  The 
beautiful,  exquisitly  carved  statues  that  surmount  it, 
almost  touch  the  lofty  gold-ribbed  ceiling,  sixty-five 
feet  from  the  floor  where  the  spectator  siis,  and  these 
lovely  cherubs,  and  the  holy  Sairjt  Cecdia,  which, 
when  you  stood  beside  them  before  they  wore  raised 
to  these  giddy  pinnacles,  towered  above  your  head, 
seem  dwarfed  to  exquisite  statuettes;  'while  far 
below  the  floor  are  the  works  which  give  breath 
to  the  great  inslriimcnt — the  bellows — worked  by 
an  ingenious  application  of  wnier-power,  happily 
overcoming  the  difficulty  of  finding  always  ready  a 
half  dozen  brawny  laborers  to  do  this  indispensable 
work. 

The  breadth  of  the  organ  is  about  fifty  feet,  nearly 
the  whole  width  of  the  stage.  The  central  portion 
projects  18  feet  from  the  stage  from  the  end  wall,  the 
swell  organ  and  a  part  of  the  wind  work  occupying 
a  large  recess  lieynnd  the  stage  entirely  out  of  siglit. 
I  know  nothing 'that  so  nearly  gives  an  idea  of  the 
ground  plan  as  the  conventional  form  of  bow  (which 

(audience) 
perhaps  types  can  give  thus  :  —- —  ).     The  keyboard 

keyboard. 
of/oi(r  manuals  is  in  the  centre  beneath  a  bcantifnlly- 
carved  arch,  wreathed  with  acanthus  leaves,  sur- 
mounted by  a  colossial  female  bead,  open-mouthed, 
as  if  sinrjiiir/.  Above  this  a  magnificent  bust  of  the 
great  master  of  the  organ,  Jo  mm  Seis.vstian  Bach, 
grand  and  solemn  in  its  aspect,  looks  down,  colossal, 
upon    the   multitude,    and    sti.l    below,   the   motto, 

"Gr.OKIA    IX    ExCKI.STS." 

Jiost  con.;piciii)ns  of  all  parts  arc  the  lofty  towers 
that  rise  on  each  side  of  the  centre,  each  containing 
three  of  the  great  32-foot  pipes  of  solnl  tin,  shining 
like  burnished  silver.  The  eye  follows  these  glitter- 
ing columns  to  the  richly  carved  dome  that  caps  the 
towers,  surmounted,  high  above  all,  by  groups  of 
cherubs  playing  the  lute  and  horn,  the  flute  and 
lyre. 

H.ilf  way  down  these  towers  on  each  side  is  an 
exqui.site  figure  resting  against  its  side,  with  a  golilen- 
stringcd  harp  in  its  hand,  one  side  male,  the  other 
female,  which  are  among  the  most  beautiful  orna- 
ments of  the  front. 

The  outline  of  those  harping  figures  conducts  the 


eye  easily  to _that  part  of  the.  exterior  of  less  height 
lying  between  these  central  towers  and  those  that 
flank  the  extreme  sides. 

The  central  pipes  have  not  yet  arrived,  and  their 
place  last  night  was  filled  by  the  flags  of  Wiirtem- 
berg  and  the  United  States,  and  other  appropriate 
decorations. 

At  each  extremity  of  the  front  are  two  lower  tow- 
ers, of  different  form,  square  in  their  outlines,  so  as 
to  blend  in  better  harmony  with  the  architecture  of 
the  sides  of  the  hall.  These  are  also  to  contain 
other  enormous  pipes,  which,  by  mischance  have  not 
yet  arrived  from  Euroi^e.  The  space  which  they 
will  fill,  is  temporarily  occupied  by  tasteful  orna- 
ments, in  keeping  with  the  whole  structure.  Be- 
tween these  towers  and  the  central  ones  are  rows  of 
glittering  pipes,  all  of  the  same  highly  polished  met- 
al, forming  a  most  admirable  contrast  with  the 
black  walnut  of  which  the  structure  is  composed. 
The  base  of  the  whole  case,  beifcw  the  feet  of  the 
great  pipes,  is  elaborately  decorated  in  its  panels  by 
carvings  in  the  boldest  relief,  of  groups  of  various 
musical  instruments,  while,  at  intervals,  are  giant 
caryatids  of  Atlantean  proportions  upon  whose  sturdy 
shoulders  rests  the  ponderous  mass  or  the  lofty  struc- 
ture. At  intervals  are  placed  black  marble  tablets, 
bearing  in  letters  of  gold,  the  names  of  the  great 
masters  of  harmony,  Gluck,  Mozart,  Palestrina,  Or- 
lando Lasso,  and  others.  To  relieve  the  possible 
monotony  of  so  great  a  mass  of  dark  wood,  various 
points  of  the  carvings  and  architectural  ornainents 
are  gilded,  thus  lighting  np  the  whole,  and  attracting 
the  eye  to  portions  which  might  otherwise  pass  un- 
noticed. With  all  this  wealrh  of  ornament  (which  it 
takes  so  many  inadequate  words  to  describe),  there 
is  no  overloading.  The  great  size  of  the  organ 
prevents  that,  and  the  effect  is  the  most  chaste  and 
faultless. 

It  would  be  an  idle  task  to  undertake  to  speak 
critically  of  the  details  of  so  great  an  instrument,  on 
a  single  hearing,  even  under  the  hands  of  such  skill- 
ful players.  Suffice  it  to  say  that  I  heard  no  dissent- 
ing opinions,  all  agreeing  as  to  its  vast  volume  of 
tone,  so  evenly  balanced  through  its  entire  compass, 
so  full  and  rich  in  every  part,  and  supported  and 
sustained  by  the  pe.dale  of  twenty  stops' ;  agreeing  as 
to  the  beauty  of  tone  of  such  individual  stops  as 
could  be  displayed  on  an  occasion  like  this  and  as 
to  the  perfection  of  the  mechanism  which  permitted 
a  first  performance  marked  by  no  accident  and  no 
failure. 

In  writing  about  this,  the  recollection  of  your  cor- 
respondent cannot  help  going  back  seven  years  or 
more,  and  recalling  the  unwearied  efforts  of  Pr. 
UpiiAM  (the  President  of  the  Music  Hall  Association), 
and  the  persistent  industry  with  which  he  canvassed 
the  city_^and  neighborhood,  for  contrihntions  of  every 
amount*  from  every  source  to  which  he  had  access, 
to  start  a  fund  which  he  confidently  assured  every- 
body would  give  to  Boston  an  organ  unequalcd 
upon  this  contineut,  and  iu  some  respects  unsurpass- 
ed in  Europe. 

Such  untiring  energy  and  enthusiasm  could  hardly 
fail  of  ultimate  success.  He  met  everywhere  a  kind- 
ly welcome,  and  those  who  could  not  themselves 
subscribe,  were  glad  to  send  the  doctor  to  some  friend 
more  happily  situated,  who  conld  contrilmte.  So, 
in  due  time  the  subscription  book  was  filled  and  the 
necessary  arrangements  were  coiripleted  between  the 
subscribers  and  the  Music  Hall  Association,  and  the 
preliminary  inquiries  were  set  on  footiu  order  to  con- 
tracting for  the  work. 

^The  labors  of  Dr.  UrnAM  did  not  end  with  the 
successful  eflfort  of  raising  the  money.  lie  then  set 
himself  10  work  to  study  the  history  and  construction 
of  the  organ,  examined  all  the  principal  instruments 
in  this  coiuitiy,  and  vi'ited  the  chief  organ  factories 
in  our  cliiif  cities.  A  lour  through  Europe  was  no- 
thing to  him  in  his  zeal  to  do  thoroughly  what  lie 
had  taki.n  in  hand  ;  so  ho  went  on  an  organ  pilgrim- 
age through  England,  Eranee.  and  Germany,  to  hear 
all  the  great  organs  of  the  Old  World  and  visit  iho 
famous  workshops  where  thev  are  made.  The  read- 
ers of  "Dwight's  Journal  of  Music"  will  recall  with 
pleasure  the  account  of  this  "Summer  Tour  among 
the  Organs,"  with  which  they  were  favored  from 
time  to  time  during  Dr.  Upiiam's  absence. 

The  result  of  these  careful  and  laborious  inquiries 
was  a  contract  made  with  the  Messrs.  E.  E.  Wai.ck- 
ER  &  Co.  of  Ludwigshurg,  wfiose  greatest  woik,  the 
organ  in  the  Catlicdral  at  tllm,  stands  unapproaclied 
among  the  productions  of  modern  organ-builders, 
and  ranks  with  the  greatest  works  of  the  master- 
builders  of  former  days. 

Seldom,  indeed,  is  any  cnlorpriso  so  m\ich  indebt- 
ed to  any  individual  for  its  oiii^irial  conrcpl  ion,  for 
the  raising  llio  necessary  means  for  ranying  it  into 
execution,  and  for  intelligent,  cntliusiasiic  dircclion 
and  ovcr-iglit  of  llio  work  in  general  ami  in  detail, 
from  its  beginning  to  its  successful  completion. 


The  beautiful  case  was  constructed  by  the  Broth- 
ers Herter  of  New  York,  the  germ  of  the  plan 
being  a  design  by  Hammatt  Bilungs  of  Boston, 
who  was  the  first  to  recognize  the  improvements 
suggested  by  the  artist  builders,  and  to  urge  the  adop- 
tion of  their  modifications  of  his  plan. 

Above  the  keyboard,  in  letters  of  gold,  we  read 
this  inscription  : 

E.  F.  Wat.ckee  &  Co.,  Ludwigshurg, 

Kdm.   Wurtemhurg. 

Begun  February  1857,  Finished  Oct.  1863. 

There  it  will  stand  perfect  and  complete,  a  worthy 

monument  of  the  builder's  fame,  so  long  as  time  shall 

spare  the  walls  within  which  i^  has  been  consecrated. 

H.   W. 


Gounod's    "Faust " 


(From  the  Now  York  Times,  Nov.  26.) 

Academy  of  Mcsic. — Production  qv 
Gounod's  Opera  op  "Faust." — The  "Fa-ist" 
which  M.  Gounod  has  set  to  music,  is  not  the  ex- 
uberant tlramatic  production  of  Goethe,  nor  the 
simple,  time-honored  legend  used  by  Spohr.  It 
is  the  melodrama  of  MM.  Barbier  and  Carre, 
of  Niblo's  Garden.  The  work,  it  will  be  remem- 
bered, retainsmany  of  the  most  striking  situations 
of  the  original  poem,  but  its  plan,  and  its  denoue- 
ment, are  different.  Those  who  are  familiar  with 
the  works  of  the  great  German  poet,  will  per- 
ceive at  once — from  the  synopsis  which  accompa- 
nies our  remarks  on  the  music — where  the  sever- 
al divergences  take  place.  M.  Gounod's  opera 
was  produced  in  Paris  nearly  ten  years  ago.  Its 
success  was  immediate,  and  its  popularity  has 
ever  since  been  on  the  increase.  Last  night  saw 
its  production  on  the  boards  of  our  Academy,  and 
witnessed  a  new  success  for  the  composer. 

We  will  proceed  to  a  consideration  of  the  more 
prominent  points  of  the  work.  In  the  first  act 
Fau.1t — old  and  decrepid — is  discovered  in  his 
studio — an  excessively  uncomfortable  apartment, 
by  the  way,  with  a  megatherium  in  the  corner, 
and  a  stufi'ed  alligator  overhead — bemoaning  the 
vanity  of  human  wishes,  and  the  emptiness  of  ex- 
istenoe.  He  determines  to  seek  oblivion  in  death. 
Filling  a  goblet  with  poison,  he  is  lifting  it  to  his 
lips,  when  a  chorus  of  village  maidens  is  heard 
from  without,  and  arrests  his  hand.  The  strain 
fascinates  him  for  a  moment ;  but  when  it  ceases 
his  gloom  returns.  He  raises  the  beaker  once 
more,  and  is  again  interrupted.  This  time  it  is  a 
cliorus  of  laborers  singing  of  the  bright  sky,  the 
fair  earth,  and  the  charms  of  labor.  Rendered 
frantic  by  these  demonstrations  of  an  external 
world,  of  which  he  knows  so  little,  Faust  impre- 
cates his  fate,  and  calls  upon  Satan  to  come  to 
his  assistance.  Mephislopheles  thereupon  makes 
his  appearance,  and  a  compact  is  entered  into. 
Faust  claims  a  new  life,  and  is  restored  to  youth, 
"on  the  usual  terms."  The  musical  plan  of  this 
act  is  ingenious,  and  the  treatment  good.  The 
scholarly  weariness,  disappointment  and  despair 
of  the  philosopher — checked  momentarily  by  the 
choruses  we  have  referred  to — are  cleverly  real- 
ized ;  although  the  choruses  of  themselves  are  sin- 
gularly poor,  and  Faust  is  sometimes  labored  as 
well  as  learned  in  his  musical  agony.  When 
Mephistopheles  joins  the  scene,  .le  comes  like  an 
old  acquaintance.  Gounod  has  evidently  met  him 
before,  probably  in  "Der  Freischutz"  or  "Robert 
le  Diable."  lie  (the  Fiend)  has  peculiarities  of 
his  own,  however,  if  not  consistencies  like  Caspar 
and  Bertram  in  the  two  last-named  works.  He 
is  a  sarcastic  demon,  a  jocose  and  genteel  devil, 
who  sings  acceptably  and  gets  cruelly  swindled 
at  last.  In  the  duo  of  the  compact  he  is  diaboli- 
cally argumentative,  and  clinches  the  nail  by  a 
tahleau  vivant  of  the  fair  MargJierita.  Slie  is  at 
her  spinning-wheel,  and  the  orchestra  gives  us 
for  tlie  (irsttime  tlie  melody  that  is  subsequently 
heard  in  the  garden-scene  duo  of  the  third  act. 
The  way  in  which  Gounod  has  handled  the  rath- 
er slight  materials  of  this  act  displays  a  valuable 
knowledge  of  stage  eflect.  It  is  appropriate  and 
skilful.  The  concluding  aHe.iyro  of  the  duet  be- 
tween Faust  and  Mephuitophelcs  has  no  particular 
character  of  its  own,  and  is  barely  up  to  the  mer- 
it of  the  earlier  portion  of  the  piece.  It  was  bad- 
ly rendered  last"  night. 

Tlie  second  act  opens  with  the  rustic  festivities 
of  tlie  Kermesso.     Students,  soldiers,   burghers, 
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iniidi^ns  ami  nifitrnns  an^  enioyinar  themselves. 
Valanline.  the  brother  of  Marghentii,  joins  them. 
He  is  uoiriii;  to  the  wars,  anfl  all  his  friends  crowd 
around  him  to  yive  assurance  of  their  friendship, 
and  the  promise  of  protection  to  njarijherita, 
should  she  ever  need  it.  Mfphixtopheles  mixes 
with  the  partj',  volunteers  a  sons,  a"''  sings  in 
praise  of  ^old,  ( Dlo  deW  Or,  thl  wnndo  Signor). 
After  tins  his  conduct  is  exceedingly  reprehensi- 
ble. He  affronts  the  students,  and  endeavors  to 
excite  a  riot.  They  try  to  ijet  rid  of  him  with 
the  points  of  their  swords,  but  the  fiend  surrounds 
himself  with  a  ma^ic  circle,  beyond  which  the 
steel  cannot  penetrate.  It  is  only  when  the  stu- 
dents turn  the  cross  of  their  swords  toward  him 
that  he  flees  in  dismay.  From  this  point  the  fes- 
tivities are  resumed.  Durini;  their  continuance, 
Faust  catches  his  first  glimpse  of  il/f/i;9/im(a,  and 
speaks  to  her  a  few  sentences  of  flattery  which 
she  does  not  afterwards  forget.  The  variety  and 
yiicturesqueness  of  the  action  in  this  Kermesse- 
scene  are  very  pleasing,  and  have  been  seized 
with  great  effect  by  the  composer.  The  opening 
chorus  of  studi'nts,  burghers,  etc.,  referred  to 
above,  is  already  famous.  The  leading  theme  is 
fresh,  sparkling  and  spirited,  whilst  the  internal 
construction  of  the  whole  is  unusually  interesting. 
It  gives  scope  and  a  certain  degree  of  originality 
to  all  the  characters  on  the  stage.  The  phrases 
for  the  soldiers,  for  the  citizens  (a  shaky  set  of 
Jews)  and  for  the  students  are  distinctive,  j'et 
they  blend  agreeably  into  the  brilliant  whole. 
Mephistopheles's  rondo  in  praise  of  the  golden  c^alf 
is  savage  and  cynical,  but  possesses  vigor.  The 
best  part  of  the  scene  with  the  students  is  where 
they  succeed  in  subduing  Mephktopheles  with  the 
hilts  of  their  swords.  This  is  effective  and  novel. 
Quiet  but  impressive  traits  of  infernal  relish  for 
mischief  are  noticeable  in  every  action  of  the 
potentate  outside  the  tavern.  The  finale  to  the 
act,  and  the  most  popular  number  in  it,  is  the 
waltz  and  chorus  (come  la  hrezza).  Of  the  dance 
it  is  sufficient  to  say  that  it  would  do  credit  to  any 
composer — especially  to  Flotow,  from  whom  it  is 
partly  borrowed.  It  is  lively,  graceful  and  well 
marked.  The  animation  of  the  finale,  o?  which 
it  is  a  part,  is  indeed  irresistible,  and  in  its  way 
perfect.  What  with  the  chorus  accompanying 
the  dancers,  and  the  ballet  tripping  to  the  waltz, 
and  the  little  episode  of  Faust  meeting  MargherUa 
amongst  the  peasants,  the  scene  is  literally  crowd- 
ed with  excitement  and  contrast.  The  passages 
between  the  hero  and  heroine  are  very  brief. 
He  offers  her  his  arm  in  a  courtly  andanlinn,  and 
receives  a  rebuff  in  one  of  the  most  exquisitely 
graceful  and  primly  appropriate  passages  of  the 
opera. 

The  third  act  deals  exclusively  with  the  cele- 
brated garden  scene  of  the  poet.  Siehel,  the  ac- 
cepted suitor  of  Margherka,  enters.  He  sings 
(the  part  is  played  here  by  Mile.  Sulzer)  some 
couplets  {Parlalele  d'amore)  while  gathering  flow- 
ers for  a  bonr)uet,  which  he  leaves  as  an  humble 
offering  to  his  sweetheart.  The  melody  is  simple, 
unadorned  and  touching.  It  is  followed  by  the 
cavatina  of  Faust.  Left  for  a  moment  to  himself, 
the  rejuvenated  philosopher  is  inspired  with  the 
Sirens  of  Marglierita's  virtuous  and  happy  home. 
He  apostrophizes  the  humble  dwelling  in  an  ex- 
quisite solo  (Salvi  dimora  casta  e  pura.)  The 
thoughtfulness  of  the  pliilosopher,  and  the  honest 
aspirations  of  a  generous  lover,  are  beautifully 
blended  in  this  wonderful  composition.  Sen- 
timent and  expres.sion  pervades  every  note, 
and  this,  too,  despite  the  fact  that  the  melodic 
line  is  not  always  clearly  defined.  Perhaps  this 
obscurity  was  intentional.  It  certainly  co«tributes 
to,  rather  than  detrajcts  from  the  eflect.  The 
moral  impression  of  Faust's  reflections  is  soon  dis- 
pelled by  Mephistopheles,  who  enters  with  a  cas- 
ket containing  jewels,  which  he  places  beside 
Siehel's  modest  offering  of  flowers,  and  withdraws 
to  see  which  bait  will  be  taken.  In  the  next 
number  we  are  introduced  to  MargherUa.  Her 
mind  still  dwells  on  the  youth  she  has  encounter- 
ed at  the  Kermesse,  and  who  there  offered  her 
his  arm.  She  tries  to  purge  it  of  this  dangerous 
curiosity,  but  throughout  the  legend  which  she 
sings,  the  incident  recurs  to  her  mind,  and  dis- 
turbs her  song.     These    little    interruptions    dis- 


play much  ingenuity,  and  give  dramatic  interest 
to  the  melody.  The  chanson  is  on  Goethe's  well- 
known  ballad  :  "Es  war  ein  Koenig  in  Thule." 
It  is  written  in  a  minor  key,  and  gains  what  in- 
terest it  possesses  from  being  thoroughly  singable 
in  melody  and  perfectly  square  in  form.  The 
conclusion  of  the  scena,  where  Margherlta  finds 
the  flowers  of  her  old  lover,  and  the  jewels  of  lier 
new  one — accepting  the  latter — is  strangely  infe- 
rior. It  is  a  trivial  waltz  subject,  possessing 
neither  novelty  of  idea  nor  freshness  of  treatment 
and  far  beneath  the  average  of  the  act.  The 
scene  between  Mephistopieles  and  -Martha  in 
which  the  wily  strategist  informs  the  lady  of  the 
death  of  her  husband,  is  excellently  contrived, 
and  the  subsequent  quartete  in  which  Faust  anil 
MargherUa  join  this  interesting  couple,  and  both 
pairs,  according  to  their  separate  fashions,  engage 
in  the  arduous  task  of  making  love,  displays  again 
the  happy  dramatic  instinct  possessed  by  the  com- 
poser, which,  if  it  does  not  lead  to  any  new  and 
startling  combinations,  as  it  sometimes  does  with 
other  composers,  is  used  with  singular  'freedom 
from  embarrassment.  The  love  duet  between 
i^(Yi«.«(  and  MargherUa  (Tnrdi  si  fa  addio}  is  built 
on  the  theme  introduced  in  the  vision  of  the  first 
act.  It  is  a  melodious  and  lovely  inspiration, 
which,  from  its  earnest  feeling,  will  make  its  way 
to  every  heart.  The  orchestral  treatment  is  very 
noticeable,  especially  in  this  part  of  the  act.  An 
agitato  concludes  the  duet.  It  is  its  weakest  fea- 
ture. The  act  closes  with  Margherita's  scene  at 
the  window.  With  small  and  unimportant  ex- 
ceptions, it  is  from  beginning  to  end  grand  in 
conception  and  superb  in  execution.  Delicacy 
of  feeling  and  elevation  of  thought  are  combined 
in  it  to  a  wonderful  degree.  If  the  whole  of  the 
music  were  equal  to  what  we  find  in  the  third 
act,  "Faust"  would  be  the  finest  opera  ever  writ- 
ten. (!)     It  is  not  far  from    being   so    even    now. 

(■•) 

The  fourth'act  opens  with    a   scena   for   Mar- 

^/ien'^a  expressive  of  her  determination  to  seek 
refuge  from  the  jeers  of  her  own  sex  in  the  church. 
The  scene  at  the  church  natiirfllly  follows,  mul 
ber  temptation  by,  and  triamph  over,  Mephi'toph- 
eles  are  described.  The  piece  is  very  quiet  and 
fine.  Valentine's  return  affords  an  opportunity 
for  a  military  fanfare  and  a  soldiers'  chorus — both 
destined  to  be  heard  on  Broadway  for  evermore. 
They  are  very  spirited,  but  moulded  in  a  some- 
what common  form.  Whilst  the  warrior  is  in  his 
sister's  town-house  Mephistopheles  makes  his  ap- 
pearance and  sings  a  serenade  of  a  jeering  and 
grinning  sort.  Fo/en(i))e  rushes  out  and  demands 
from  whom  he  is  to  receive  satisfaction  for  his 
sister's  wrongs.  Faust,  who  is  with  his  familiar, 
draws  his  sword  and  the  trio  of  the  duel  com- 
mences. This,  like  the'  tenor  cavatina,  is  a  .small 
masterpiece.  To  the  musicians  it  must  always  be 
a  study;  so  perfect  are  its  proportions,  so  admi- 
rable its  plan,  so  unequalled  its  effects.  The 
death  of  Valentine  forms  the  finale  to  the  act. 
Although  not  comparable  in  any  way  to  the  trio, 
it  is  a  pathetic  and  even  poetic  realization  of  a 
catastrophe  that  deprives  J/ary/icrjVa  other  senses 
and  never  fails  to  grieve  and  shock  the  audience. 

The  fifth  act  is  confined  to  the  prison  scene. 
Margherita  is  in  durance  on  the  charge  of  having 
slain  her  offspring.  Her  reason  wanders,  and 
this- affords  an  opportunity  to  the  composer  to  in- 
dulge in  reminiscent  snatches  of  the  melodies 
heard  in  the  earlier  acts  of  the  opera.  The  duo 
Tfnn/e  is  between  herself  and  Faust.  Margherita 
dies  and  goes  up  to  Heaven  on  the  high  notes  of 
the  violin.  (\)  Faust  repents  him  of  hissins,  falls 
on  his  knees  and  prays  for  forgiveness.  The  poor 
(\eV\\,  Mephistopheles,  who  has  been  at  a  great 
deal  of  trouble  in  the  business,  is  shamefully 
cheated  out  of  his  dues.  Of  the  fifth  act  we  need 
only  add  that  It  is  short,  arid  is  remarkable  chief- 
ly for  a  .striking  recognition  of  Meyerbeer's  style 
in  treating  similar  subjects. 

In  manner  rather  than  matter,  tliere  are  fre- 
quent traces  of  well-known  masters  in  M.  Gou- 
nod's score.  Sometimes  they  come  to  us  in  the 
shape  of  harsh  modulations,  and  dreary,  drawling 
intervals,  as  in  Wagner;  sometimes  in  the  use  of 
the  violins,  as  in  Meyerbeer;  and  sometimes  in 
weird  combinations  of  the  wood   instruments,  as 


in  Mendelssohn,  But  these  indications  of  a  stu- 
dious and  retentive  mind,  are  far  too  slight  to  de- 
tract from  the  general  and  unquestionable  merit 
and  originality  of  the  opera,  as  a  whole.  M.  Gou- 
nod has  produced  a  work  of  singular  interest. 
That  he  is  a  musician  of  the  ripest  knowledge, 
cannot  for  a  moment  be  questioned  ;  that  he  pos- 
sesses an  instinct  for  what  is  popular,  as  well  as  a 
sense  of  that  which  is  artistic  and  good,  is  also 
certain.  .  His  dramatic  aptitudes,  too,  are  remark- 
ably quick.  It  is  safe  to  say  that  not  a  single 
"situation"  in  the  play  has  been  lost  for  want  of 
a  perception  of  its  value.  In  the  use  of  the  or- 
chestra he  is  judicious  and  efiective,  without  be- 
ing extravagant.  We  know  of  no  composer  who 
can  claim  much  superiority  over  him  in  this  re- 
spect. "Faust,"  indeed,  although  unequal  in  its 
parts,  deserves  to  be  regarded  as  the  most  grati- 
fying adilition  to  operatic  music  that  has  been 
made  during  the  past  fifteen  years.  If — as  its 
success  would  indicate — it  is  the  pioneer  work  of 
a  new  school  of  French  opera,  then  we  may  hope- 
fully look  to  France  for  that  juste  milieu  of  intel- 
lectual dignity  and  emotional  warmth  which  Ger- 
many has  sought  for  in  vain,  and  Italy  is  not  des- 
tined to  supply. 


lUusital  Corrtspnbtnte. 

[The  first  two  letters  were  necessarily  omitted  in  our  last 
number.] 

H.4RTF0RD,  Conn.,  Nov.  23. — Max  Strakosch 

has  been  here  with  his  troupe — Mr.  Gottschalk, 
Mme.  Strakosch,  Caei.o  Patti  and  Mr,  Beh- 
RENS. — Touro  Hall  was  filler!  at  their  Concert,  of 
course.  GottschalTc  was  captivating;  —  but  why 
does  he  always  make  a  -'ninny"  of  himself,  when- 
ever he  takes  his  place  at  the  Piano-forte  before  an 
audience — by  the  nervous  attempts  to  di.srobe  his 
fair  fingers  of  those  close-fitting  "kids" — giving  them 
(his  fingers)  an  imaginary  plunge-bath — rubbing  and 
wringing  the  while — and  then  turning  them  out  for 
a  general  "airing"  over  the  keys  1  It  may  suit  those 
of  a  more  exquisite  taste,  but  as  a  general  thing 
it  disgusts  moi-e  than  it  pleases.  Tiialbiseg-  was 
charming  in  this  particular — bowing  in  that  graceful 
and  respect  commanding  manner — carelessly  resting 
liis  ungloved  hand  over  the  back  of  a  chair,  or  an 
edge  of  jhe  Piano-forle, — then  quietly  seating  him- 
self and  performing  at  once  the  piece  which  he  had 
announced  upon  his  projin-amme.  However,  one  is 
Gottschalk,  and  the  other  is  Thalberc, — that's  all. 

The  new  compositions  of  Mr.  Gottschalk  did  not 
seem  to  "take"  with  the  audience — and  it  was  not 
until  he  played  (with  Mr.  Behrens)  his  well-known 
Duet,  "Ojos  Creoles" — that  he  brought  his  listeners 
up  to  any  just  pitch  of  enthusiasm — although  ho  had 
before  played  Weber's  Overture  to  "Obei-on,"  ar- 
ranged for  the  Piano,  with  Mr,  Behrens.  He  was 
again  encored  after  his  brilliant  and  sparkling  "Cu- 
ban-eyed duet,"  and  performed  his  arrangement  of 
"Home,  sweet  home" — producing  that  remarkable 
singing  effect,  which  he  seems  lately  to  have  intro- 
duced into  his  playing.  Some  one  has  told  me  that 
Mr.  Gottschalk  interpreted  cla.ssical  compositions 
very  finely  in  private  ;  why  won't  he  do  something  of 
the  kind  in  public,  once  in  a  ^vhile  ?  It  would  cer- 
tainly be  acceptable  in  Hartford. 

Carlo  Patti  played  upon  the  violiu  delightfulh', 
and  was  encored.  Mme.  Strakosch  was  also  encored, 
but  for  what,  I  do  not  know.  Snrely  not  for  sweet- 
ness of  voice,  nor  for  the  purity  of  her  pronunciation 
in  the  Englisli  songs  she  sung.  I  hope  she  will  let 
poor  "Kathleen  Mavouineen"  rest  awhile  before  she 
again  attempts  to  awake  her  from  her  slumbers. 

Mr.  Grau's  new  company  have  also  given  an 
operatic  Concert  at  Allyn  Hall  the  last  week — with 
rather  poor  success  in  the  way  of  a  house.  Mme. 
LoRiNi  (not  Virginia  Whiting,)  sang  finely ;  hut 
M'llc.  MoRENSi  (an  American  lady)  was  the  favor- 
ite during  the  evening — being  encored  nearly  every 
time  slio  appeared.     Morelli  was  very  much  liked. 
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and  darkness  was  upon  the  face    of  the  deep. 
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M'lle.  Castei  had  a  sweet,  sympathetic  Toiee,  but 
was  ill.  Sig.  Stefani,  the  tenor,  seemed  to  be  in 
bad  voice  :  singing  as  though  he  was  suffering  from 
a  spasmodic  contraction  of  the  epiglotis.  The  con- 
cert upon  the  whole  was  not  the  best  which  we  have 
had  of  late — the  singers  not  knowing  their  parts  suf 
ficiently — two  performers  looking  at  one  copy — and 
the  poor  (not  in  ability)  accompanyist  having  "dag- 
gers" looked  at  him  because  he  didn't  play  just  when 
they  took  it  into  their  heads  to  sing. 

We  are  to  have  a  grand  treat  next  week,  Dec.  1st, 
— on  which  evening  our  "Beethoven  Society"  will 
perform  "Elijah,"  for  the  first  time  in  Hartford,  with 
a  chorus  of  over  a  100  voices,  assisted  by  Dr.  GuiL- 
METTE  and  the  "Germania"forchestra  from  Boston. 
Mr.  James  G.  Babnett  is  the  contractor,  Mr. 
Wm.  Babcock,  organist. 

Philadelphia,  Nov.  20. — The  German  Opera 
troupe  has  been  here  three  weeks  and  has  performed 
Marihn  (twice),  Stradella  (twice),  "Joseph  in  Egypt,'' 
Der  Freyschiitz,  the  "Barberof  Seville'  "Fidelio 
(twice), and  Gounod's  Faust.  As  butone  of  these  works 
is  new,  curiosity  was  chiefly  directed  to  the  manner  in 
which  the  different  operas  were  brought  out.  There 
was  naturally  a  great  desire  to  learn  how  the  new 
members  of  the  company  would  compare  with  the 
singers  they  replaced.  In  judging  of  the  merits  of 
the  ladies  and  gentlemen  introduced  to  the  American 
public  by  Mr.  Anschiitz,  regard  must  be  had  to  the 
fact,  that  to  induce  great  artists  to  leave  lucrative 
positions  in  order  to  accept  engagemeuts  involving  a 
long  voyage  and  promising  poorer  pay,  is  very  diffi- 
cult if  not  impossible.  For  though  Mr.  Anschiitz's 
undertaking  has  proved  a  success,  he  could  have  been 
imprudent  had  he  ventured  too  much  while  Ger- 
man opera  was  yet  an  experiment.  Under  these  cir' 
cumstances,  it  were  unfair  to  expect  vocalists  far 
above  mediocrity. 

Herr  Himmer  (tenor)  made  his  first  bow  in  EIo- 
tow!s  Martha.  Audiences  are  indulgent  with  tenors, 
80  rarely  is  an  excellent  one  vouchsafed  us,  and 
would  have  been  satisfied  with  an  artist  of  less  merit 
than  Himmer.  He  has  a  powerful  voice,  and,  though 
affected  and  unnatural  at  times,  is  a  clever  actor. 
The  other  tenor,  Herr  Haeelmann,  has  less  power' 
but  sings  witli  better  taste,  and  is  a  more  judicious 
actor  than  Himmer. 

Another  new  arrival  is  Madame  Himmer-Ered- 
ERici.  Her  rendition  of  the  part  of  N.incy,  in  iJar- 
tha,  was  fair  but  not  good  enough  to  lead  one  to  ex" 
pect  that  as  Agatha  in  the  Freyschiitz  she  would 
prove  so  much  better.  Undoubtedly,  her  greatest 
success,  thus  far,  was  Margaret. 

Tlien  there  is  Mme.  Canissa,  who  is  weak  in 
difficult  parts  and  ont  of  tniie  in  every  part  that  she 
sings. 

The  new  baritone,  Herr  Steinecke,  is  an  excel- 
lent artist.  It  were  unfair  to  pass  judgment  on  his 
voice,  as  during  the  entire  season  he  appears  to  have 
been  suffering  from  a  severe  cold. 

Last  year,  the  orchestra  and  chorus  were  so  well 
drilled,  that  those  who  were  used  to  the  slip-shod 
manner  in  wl)ich  former  operatic  choruses  and  or- 
chestras went  through  their  work,  pronounced  them 
perfect.  These  important  adjuncts  (or  essentials) 
merit  the  same  compliment  this  season.  If  there  be 
any  room  for  improvement,  it  is  in  the  number  of  the 
violins. 

The  great  card  of  the  season  was  Gounod's  Fmsl. 
The  lihriito  is  nearly  the  same  as  the  Faust  and  Mar- 
guerite that  was  performed  here  a  few  years  ago  as  a 
melo-drama. 

The  opera  is  conceived  in  the  spirit  of  the  modern 
French  school.  There  are  elaborate  orchestral  ac- 
companiments, with  melodic  sprinklings  that  remind 
one  more  of  the  counterpoint  of  the  Italian  opera- 
■writers,  than  of  the  German  composers,  though  it  is 
often  claimed  tliat  Gounod's  te.mlcm  is  German.  It 
IS  difficult  to  pronounce  on  snoh  an  opera  on  a   first 


hearing,  and  I  shall  indulge  in  no  criticism  of  spe- 
cial parts,  but  confine  myself  to  the  general  impres- 
sion that  the  work  made  upon  me.  Gounod  evident- 
ly aims  high,  and  is  a  man  of  great  musical  attain- 
ments. He  seems  to  have  drawn  his  inspiration  from 
the  same  foundation  as  Meyerbeer,  but  did  this  after 
M.  had  alieady  been  there.  A  critic  in  one  of  our 
journals,  compares  the  styles  of  the  two  authors, - 
setting  Faust  against  Dinorah,  the  weakest,  perhaps, 
of  Meyerbeer's  successes. 

There  is  in  Faust  sufficient  scope  for  brazen  de- 
moniac dissonances  ;  there  are  several  spirited  cho- 
ruses, and  there  is  much  that  will  improve  on  further 
acquaintance. 

To  treat  a  work  like  Goethe's  Faust  ns  an  opera, 
is  a  most  ungrateful  task  ;  one  on  which  a  composer 
should  venture  with  great  care.  The  attempt  to  em 
body  the  ideal,  to  present  tangible  types,  or  counter- 
feits of  those  spiritual  creations  that  find  one  great 
source  of  the  delight  they  afford  us  in  the  grandeur 
with  which  our  imagination  clothes  them,  is  always 
a  failure.  Is^it  likely  that  the  music  of  a  Gounod  can 
add  to  the  excellence  of  a  work  like  Goethe's  ?  And 
if  that  which  is  added  be  not  equally  as  good,  in  its 
way,  is  not  the  addition  a  senseless  one  "i  Would  it 
increase  the  beauty  of  a  fine  painting  to  cover  it  with 
B  veil  ?  Would  it  not  lessen  the  force  of  the  impres- 
sion that  the  uncovered  picture  would  produce? 
Would  you  not  coiiclude  that  your  picture  would  be 
better  without  the  covering  ?  And,  by  parity  of 
reasoning,  that  Goethe's  Faust  would  be  better  with- 
out, than  with  Gounod's  music? 

It  is  true  that  the  libretto  of  the  opera  I  write  of  is 
but  the  skeleton  of  the  play  that  Germania  gave  to 
the  world  because  England  gave  it  Hamlet.  This 
makes  it  the  more  unpleasant.  When,  last  Wednes- 
day, I  gazed  upon  the  tableau  of  the  apotheosis  of 
Margaret,  the  muslin  clouds,  the  colored  fire,  and  the 
gilt  rays  of  a  miniature  sun,  reminded  me  of  a  Christ- 
mas pantomime,  and  I  conld  easily  umlorsiaiia  wliy 
Lamb  said  that  he  would  rather  read  Shakespeare's 
pltiys  than  see  them  acted  on  the  stage. 

In  truth,  the  tragedies  of  Shakespeare,  of  Goethe 
or  of  Schiller  are  not  adapted  for  operatic  tre.otment. 
There  are,  in  each  and  all  of  them,  situations  in 
which  music  might  he  introduced  in  some  such  way 
as  Beethoven  has  done  with  Goethe's  Egmont,  or 
Mendelssohn  with  the  "Midsummer  Nights'  Dream." 
Intellects  like  Beethoven  or  Mendelssohn  would  ap- 
proach the  task  with  such  reverence  that  their  music- 
offering  to  the  drama  would  bo  worthy  of  it.  M. 
would  not  have  longed  so  anxiously  for  the  subject 
for  an  opera,  had  he  dared  to  venture  upon  the  sea 
in  which  Verdi  and'Gounod  flounder  so  pitifully. 

I  have  just  seen  Mr.  Wolfsoiin's  prospectus  and 
programme,  and  found  it  rich  with  the  names  of  such 
works  and  autliors  as  must  please  the  most  fastidious 
of  musical  purists.  Mr.  W.  will  have  the  assistance 
of  Mr.  Theodore  TnojiA.s,  of  New  York,  and 
Messrs.  Eicheerg  and  Kreissmann  of  your  city, 
besides  Messrs.  Aiirend,  Scmmitz,  and  other  excel- 
lent resident  musicians.  He  announces  a  >Sou-ee  for 
the  24lh. 

Mesfsrs.  Cross  and  Jarvis  will  begin  their  scries 
next  month.  Miss  Barnetche  (of  New  York)  is 
giving  matindcs.  Mr.  Grau  promises  to  favor  us 
with  two  operatic  concerts,  and,  to-morrow  evening, 
the  German  company  will  give  a  concert,  when  their 
orchestra  will  pla.y  Beethoven's  C  Minor  symphony! 

s. 

Nov.  21.  I  open  my  letter  to  add  that  I  was  one 
of  that  select  audience  of  Jiflii-fotir  persons  who  wei-e 
sprinkleU  over  the  auditorium  of  the  opera  house  this 
evening,  and  who  represented  that  fraction  of  our 
population  who  care  enough  about  a  symphony  of 
Beethoven's  to  leave  their  home  during  a  shower  for 
the  sake  of  hearing  it.  I  am  sure  that  taste  improves 
with  us.  Three  hundred  years  ago,  Beethoven's 
symphonies  were  not  played  in  Philadelphia.  Now 
they  are,  and  one  man  out  of  every  ten  thousand  at- 
tends the  performance.  s. 


New  York,  Dec.  8. — Maretzek  closed  his  brilliant 
and  successful  season  with  three  performances  of  Gou- 
nod's "Faust."  The  general  impression  at  its  first 
performance  was  a  somewhat  unfavorable  one,  but  a 
better  acquaintance  with  it  has  ranked  it  among  the 
most  meritorious  and  popular  of  operas. 

The  plot  (See  third  page)  is  a  verv  interesting  one, 
and  presents  several  very  fine  situations  and  tableaux. 
Miss  Kellogg,  as  Margaret,  or  more  happily  Mai- 
gherita,  has  a  sweet,  plaintive  role,  and  renders  it 
with  unaflFected  grace  and  simplicity.  In  the  solo 
"  Cera  un.re,  un  re  di  Thule,"  as  well  as  the  rf«o  with 
Mazzoleni  in  the  second  act,  she  secures  the  most 
profound  stillness  and  attention,  -which  seems  almost 
painful,  so  plaintive  is  the  melody.  Mazzoleni,  as 
Faust,  has  but  an  ordinarv  opportunity  to  display  his 
fine  vocal  power.  Biachi,  as  Mephistopheles,  draws 
the  honors  of  the  opera.  His  role  is  one  of  great 
merit,  and  his  performance  is  unexceptionable.  The 
overture  and  choruses  are  very  fine,  and  the  opera  is 
already  popular.  We  shall  soon  have  the  opportu- 
nity of  hearing  it  from  the  German  company. 

Carl  Anschiitz  opened  a  season  of  German  opera 
at  the  Academy  of  Music  on  Wednesday  last,  with 
"Alessando  Stradella,"  and  has  given  the  "Barher  of 
Seville,"  "Fidelio,"  and  last  evening  "Martha." 

It  was  evident  npon  the  opening  night,  that  the 
building  was  entirely  too  large,  to  be  filled  either  by 
the  paying  patrons  of  the  German  opera ,  or  the  voices 
of  his  artists.  The  house  was  meagre  and  chilly,  and 
the  performance  was  hardlj  satisfactory,  save  the  ef- 
forts of  the  orchestra  and  chorus,  which  Anschiitz  al- 
ways makes  the  feature  of  his  enterprise.  Mme.  Jo- 
IIANNSEN,  Mme.  Berger,  Mile.  Canissa,  Ilerrcn 
Himmer,  Harelmann,  Steinecke,  Graff,  Wein- 
LICH  and  Schule,  are  the  prominent  members  of  his 
company,  and  some  are  very  clever  and  meritorious 
artists. 

It  is  to  be  hoped  that  Anschutz  will  succeed  with 
his  undertaking,  but  it  is  quite  evident  that  the  peo- 
do  not  love  German  opera  well  enough  to  enjoy  it  at 
his  price.  The  tariflT  of  prices  ns  charged  during  the 
Italian  .season  remains  unchanged,  and  it  would  he 
much  better  policy  for  Anschutz  to  reduce  it  by  one 
half 

On  Saturday,  Irving  Place  was  the  theatre  of  no 
less  than  four  performances.  Thomas's  Matine'e  at 
12,  Philharmonic  rehearsal  at  3|-,  "Fidelio"  hv  the 
German  troupe,  and  Band  Concert  by  the  71st  Heg't- 
at  8  o'clock.  To  show  the  pleasing  nature  of  Thco. 
Thomas'  concerts,  I  transcribe  the  programme  of  the 
last  one. 

1.  Svnirlionio  in  A  minor.  Op    1.') Gade. 

2.  Grand  I'antiisi.i  Ue  C'niucrt,  '-.Martlia," l>atti.>iou. 

SJr.  J.  N.  Pattisou. 
3    Polka  Fantasio Hcizog. 

4.  Grand  nelections  from  Faust,  (by  request  ) Gounod. 

1.  Overture.  "Seigc  of  Corinth,-' Ro.wini, 

2.  La  Ciunpanella Listz, 

Mr.  .7.  N.  Patti.wn. 

3.  -W.altz.  "Gedankenttuir." StrBU.in, 

i.  Romanza  :  '-L' Eclair." IlaLvy. 

5.  Quadrille,  "Knenstler," Striu«s. 

At  the  maliiie'e  on  Saturdnynext,  Mr.  Pattison  will 

perform  Mendelssohn's  Capriecio  in  B  minor,  with 
orchestra,  ami  also  a  "Grand  Concert  Ovcrlui-e"  of 
Mr.  Pattison's  composition. 

Maretzek  is  in  Ptiilndclphia  doing  well,  "Tone" 
and  "Norma"  the  lage.  t.  Vf.  m. 


Jbigljt's  .|oMniiil  of  Hhisif. 


BOSTON,    DEC.   13,   1863. 

The  Choral  Inauguration. 
The  union  of  Handel  and  Haydn  chorus,  or- 
chestra and  Great  Organ  on  Saturday  evening, 
Nov.  28,  was  .so  impressive  and  so  glorious,  that 
the  concert  had  to  be  repeated  last  Sunday  even- 
ing. For  convenientre  we  shall  speak  of  the  two 
performances  as  one,  inasmuch  as  they  did   not 
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diflfer  very  essentially  either  in  the  programme, 
which  was  the  same  with  one  short  omission  (and 
still  too  long,  though  excellent),  or  in  artistic 
quality  of  rendering,  or  in  audience,  large  on  both 
occasions,  yet  (strange  to  say)  not  filling  every 
seat.  The  chief  difference  on  Sunday  was  in  the 
seating  of  the  singers  and  in  the  spectacle.  The 
orchestra  of  40  instruments  (Schultze  at  their 
head)  occupied  the  middle  of  the  platform  before 
the  Organ,  at  which  sat  Mr.  Lang.  The  So- 
prani and  Alti  were  grouped  in  curved  lines  up- 
on either  side;  and  rising  behind  them,  tier  on 
tier,  on  a  temporary  staging,  the  tenors  and  ba.sses 
tided  back  into  the  side  balconies,  making  a 
fine  sisrht,  with  the  majestic  Organ  in  the  back- 
ground, its  lower  corners  only  being  obscured. 
On  the  second  occasion  the  chorus  occupied  a 
still  loftier  and  wider  amphitheatre,  built  for  the 
concert  of  the  1200  school  children,  and  the  plat- 
form came  much  farther  forward  into  the  halb 
whereby  the  sound,  especially  of  the  orchestra, 
told  more  effectively.  The  Organ,  too,  shone 
out  for  the  first  time  in  all  the  glory  of  its  front 
pipes,  the  missinn;  ones  having  at  length  arrived  ; 
five  of  them  filled  the  central  field,  behind  Baeh's 
head,  where  had  been  flags;  and  a  large  one  in 
each  of  the  square  end  towers,  made  the  front, 
hitherto  abridged  of  part  of  its  eflFective  width, 
shine  all  along  the  line.  Naturally  the  last  per- 
formance is  the  freshest  in  the  mind,  while  it  was 
in  some  respects  the  better  of  the  two,  and  there- 
fore our  remarks  will  mainly  date  from  that. 

The  old  Handel  and  Haydn  practice  of  "play- 
ing in"  the  chorus  singers  was  wisely  discontinued, 
and  the  first  sounds  of  the  programme  fell  fresh 
upon  ears  not  already  dulled  by  music  never  lis- 
tened-to  as  music.  And  the  first  burst  was  ovor- 
whelming  : — full  chorus  of  three  or  four  hundred 
voices,  full  organ,  and  full  orchestra,  all  blending 
fortissimo  in  Luther's  Choral  :  "A  strong  castle  is 
our  Lord,"  with  which  the  "Religious  Festival 
Overture"  by  Otto  Nicolai  begins  for  its  subject. 
The  volume  of  tone  was  immense,  the  colossal 
basses  of  the  organ  filling  in  behind  and  buoying 
all  up,  while  its  upper  tones  as  well  as  the  orches- 
tral instruments  added  piquancy  and  brightness  ; 
the  voices  seemed  not  only  firmly  held  in  their 
places  but  enriched  by  such  support,  and  the  so- 
norous ensemble  was  as  round  and  musical  and 
fresh  as  it  was  startlingly  grand  and  powerful. 
Then  followed  the  long  symphonic  part  by  or- 
chestra alone,  quaintly  old  and  contrapuntal  after 
Handel's  style,  working  up  the  theme  and  frag- 
ments of  the  theme,  and  working  in  after  a  while 
a  new  and  livelier  subject  with  the  Choral,  the 
voices  and  organ  coming  in  again  at  intervals. 
It  is  a  learned  and  an  interestini  composition, 
such  as  few  would  have  expected  from  tlie  author 
of  the  sparkling  comir  opera  :  "The  Merry 
Wives  of  Windsor;"  but  it  was  too  long,  consid- 
ering what  was  to  follow,  and  our  orchestra  is 
harcily  large  enough,  coming  after  such  a  tutti, 
to  make  it  sound  otherwise  than  feebly.  (O  that 
Boston  had  an  orchestra  half  as  good  for  an  or- 
chestra, as  the  Organ  is  for  an  organ  !)  Under 
the  circumstances  we  would  have  been  content 
with  the  Choral  pure  et  simple. 

Then  came  Handel's  Hallehijali  chorus,  which 
of  course  rolled  out  in  grander  volume  than  ever 
before,  but  which,  being  so  familiar,  was  well 
spared  on  Sunday  evening. 

The  grand  feature  of  the  first  part  was  Han- 
del's music  to  Dryden's  Ode  for  St.  Cecilia's  Day, 
composed  in  173G,  never  before  heard  in  this 
country.  It  is  not  one  of  Handel's  great  works, 
but  it  is  full  of  genial  and  delightful  music,  it  i^ 
moderate  in  length,  hardly  an  hour,  and  it  was 


peculiarly  appropriate  tothe  opening  of  our  Great 
Organ,  not  to  speak  of  other  coincidences  with 
our  case  as  a  people  just  now.  Partly  one  enjoys 
it  as  a  curiosity,  but  much  of  it  also  for  a  certain 
real  characteristic  and  unique  beauty  as  music, 
speaking  to  the  higher  feelings.  The  accompani- 
ments were  transcribed  for  this  occasion  for  the 
Organ,  alone,  by  Mr.  Lang.  This  was  interest- 
ing as  an  exhibition  of  the  various  fine  powers  of 
this  Organ  in  the  accompaniment  of  voices,  al- 
tliough  we  shall  not  be  so  rash  as  to  say  that  it 
could  fully  make  good  the  want  of  an  orchestra. 
Mr  Lang  certainly  showed  fine  skill  and  taste  in 
the  selection  of  stops  and  in  the  general  treat- 
ment. Each  piece  held  the  pleased  attention ; 
and  that  even  through  the  somewhat  stiff  and  an- 
ti()ue  Handelian  Overture,  which,  opening  with 
a  broad  and  stately  Larejhetto  (oboe  tones  predom- 
inant), passes  into  a  quaint  fugued  Allegro  (giv- 
en with  trumpet  stop),  and  ends  with  a  rather 
slow  naive  sort  of  Minuet,  with  a  series  of  varia- 
tions, in  which  Mr.  L.  contrasted  the  stops  quite 
charmingly. 

The  first  words  :  "Frotn  Harmony,  from  heav- 
enly Harmony Jliis  universalframe  began  "  are  giv- 
en in  recitative  by  a  tenor  voice,  which  continues, 
with  descriptive  accompaniment,  in  the  lines 

When  Nature  underneath  a  heap 

Of  jiirrins  atoms  lay,  &c., 

The  tuneful  Toice  was  heard  :'  Arise  ! 

Then  cold  and  hot.  and  moist  and  dry 

In  order  to  their  station  leap 

And  music's  voice  obey; 

which  last  thought  is  accompanied  by  little  danc- 
ing jack-o'lantern  phrases  of  the  instruments,  the 
whole  somewhat  as  Haydn  might  have  written. 
Mr.  Lyman  W.  Wheelek  showed  himself  mas" 
ter  of  the  true,  chaste  i-ecitative  style,  together 
with  a  voice  of  cood  power,  pure  and  sweet  in 
quality.  The  recitative  was  a  good  test  of  the  re- 
fined intelligence  as  a  sinjier  which  he  evinced 
throughout  the  evening.  Then  the  chorus,  in  D 
maior,takesupthe  theme  :  '■^From  nnrmony"n\th 
ringing,  fresh  sonority,  the  different  voices  run- 
ning octaves  up  and  down  upon  the  words  :  ^'Thro' 
all  tlie  compass  of  the  notes  it  ran,"  and  tenors  and 
basses  consolidatino;  in  grand  unison  on:  "T'/ze 
diapason  closing  full  in  Man."  How  heartily  Han- 
delian this! 

The  next  piece  is  a  Soprano  air,  slow,  sweet, 
full  of  a  subdued  and  quiet  rapture  : 

Wh;it  passion  cannotnuisicrrise  and  quefl  ? 

When  .Tubal  struck  the  chorded  shell, 

His  listcniiiK  brethren  stood  around, 

And.  wond'ring.  on  their  faces  fell, 

To  worship  the  cc!esti;il  sound. 

Less  than  a  God.  they  thousht,  theri!  could  not  dwell. 

Within  the  hollow  of  that  shell. 

That  spoke  so  sweetly  and  so  well. 
It  is  preceded  by  some  lenoth  of  instrumental 
symphony,  hinting  the  principal  motives  both  of 
melody  and  accompaniment  which  follow.  One 
figure,  quaintlj  rendered  by  a  soft  dull  stop  on  the 
organ,  well  answered  to  the  "chorded  shell."  It 
was  sung  with  purity  of  tone  and  truth  and  de  - 
cacy  of  feeling  by  Miss  HOUSTON,  whose  noble 
voice,  alike  remarkable  for  sweetness,  largeness, 
flexibility  and  sympathetic  quality,  has  been  much 
improved  of  late  by  culture.  She  is  now  an  ar- 
tistic singer,  and  can  adapt  her  voice  to  various 
subjects."  True  feeling  of  her  music,  the  instinct 
of  seizing  its  poetic  points,  she  always  had. 

From  this  gentler  mood  we  are  roused  by: 
The  trmnpel's  loud  clangor.  Tenor  air  and  chorus. 
The  trumpet  stop  of  the  "Grcat'*organ  rang  out 
lustily  in  prelude  and  accompaniment,  and  Mr. 
Wheeler's  voice,  though  not  of  the  most  trum[iet- 
toncd,  did  its  herald  duty  well,  uttering»the7(ar/L'.' 
hark  !  and  the  charge !  charge !  with  much  de- 
clamatory energy.  The  chorus  came  in  splendid- 
ly and  charged  all  along  the  line,  with  even  step, 
unflinching,  full  of  spirit,  the  quick  reiteration  of 
'■■The  double,  double,  double  heat  of  the  thund'ring 
drum"  being  quite  suggestive,  and  the  great  sub- 
basses  of  the  organ  thundering  to  some  purpose  in 
the  pauses  between  the  harhs  ! 


A  short  march  follows,  somewhat  in  the  large 
and  simple  style  of  Gluck,  well  rendered  here  by 
round,  full  organ  stops. 

The  song  of  "  The  soft  co7nplaining  flute,"  and 
"woes  of  hopeless  lovers,  ivJiOse  dirge  is  whispered 
by  the  warbling  lute,"  warbles  itself  away  in  ornate 
figures  after  the  quaint  old  cut,  giving  scope  for 
various  fine  flute  tones  in  the  organ,  offset  by 
stringy  tones  (Salicional,  Dolce,  &e.)  in  which 
this  organ  is  so  rich,  to  answer  for  the  lute,  and 
taxing  the  powers  of  a  modern  sinsrer.  Miss 
Houston  executed  it  tastefully,  albeit  with  a  slight' 
timidity. 

The  Tenor  sings  the  air  of  the  "Sharp  Violins,'.\ 
which  the  poet  couples  here  with,  "jealous  pangs 
and  desperation,  fury ,  frantic  indignation,"  and  all 
that.  A  curious  piece,  with  wide,  impassioneil 
intervals  and  quaint  fiuures,  in  which  the  singer 
acquitted  himself  as  only  a  well  taught  singer 
could. 

From  this  point  the  ingenious  imitations  are 
pretty  much  dispensed  with,  and  the  music  rises 
to  a  nobler  height  and  there  sustains  itself.  For 
now  comes  the  great  theme  of  the  Ode,  the  praise 
of  the  Organ,  the  praise  of  St.  Cecilia,  of  Mu.-iie, 
and  "the  great-Creator'spraise."  Henceforth  the 
Soprano  is  always  in  the  foreground.  First,  after 
a  slow,  cheerful-solemn  prelude  in  full,  round  or- 
gan tone,  the  air:  "But  oh\  what  art  can  teach 
the  sacred  Organ's  praise  ?"  A  strain  of  pure, 
chaste,  simple,  sustained,  heavenly  melody,  de-' 
manding  the  best  art  and  soid  of  canlabile  sing- 
ing, and  in  that  respect  as  well  as  in  its  phraseol-' 
ogy  resembling  Mozart's  Deh  vieni.  non  tardar, 
which  Mme.  Goldschmidt  sanp;  ilivinely.  Miss 
Houston  sang  as  if  such  an  ideal  reigned  in  her 
iiiiiiJ,  lid  boot  voloc  seconding  the  spiritin  which, 
she  sang,  and  went  right  to  the  heart.  Violin, 
tone  went  with  the  voice,  full  organ  tone  fillinn, 
the  pauses. 

Imitation  returns  again   for  a  moment  to  .illus- ; 
trate  the  point    of   the    poet    and    the    Soprano, 
which  is  to  contrast  the  ruder   music  of  classical 
days  of  fable  : 

Orpheus  could  lead  the  sayap^e  race, 
And  trees  unrooted  left  their  place, 
Sequacious  of  the  lyre,  ; 

with  the  Christian  music  which  claims  Cecilia  as  ■ 
its  patron  saint  and  muse.  Tlie  Orpheus  air  is 
marked  alia  Hornpipe,  and  is  a  sort  of  snarlintr 
bagpipe  strain,  which  Mr.  Lang  cleverly  imit.itiil 
by  a  reed  stop.  The  form  of  the  melody  isessen- 
tially  "sequacious,"  drawn  out  in  linked  sequencrs 
and  curling  roulades.  Tina  is  a  momentary  des- 
cent from  the  iliL'nity  of  the  last  part  of  the'Oile  ; 
but  a  loftier  tone  is  struck,  and  the  change  is  like 
lookingsuddenly  upintoa  clear  Chri.stmas.'.kv  with 
all  the  stars  out,  the  moment  the  Soprano  lie-ins 
her  recitative  :  "But  bright  Cecilia  raised  the  n-nu- 
derhigh,  when  to  her  organ  vocal  breath  ivns  r/iren." 
The  Finale  (solo  and  chorus)  is  sublime  and  wor 
thy  of  the  worils  : 

As  from  the  power  of  sacred  lays 

The  spheres  beijan  to  move. 
And  sang  the  great  Creator's  praise 

To  all  the  blessed  above  ; 
So  when  the  ln.st  and  dreadful  hour 
This  crumbling  pageant  sha.]|  devour, 
The  trumpet  .«hall  be  heard  on  high, 
The  dead  shall  live,  the  living  die. 
And  Music  shall  untune  the  sky. 

Each  line  at  first  is  given  out  in  large,  sustain- 
ed high  tones  by  the  Soprano  unaccompanied,  and 
then  answered  with  the  full  weight  of  all  the 
voices  in  plain  harmony  with  figurative  accompan- 
iment of  full  organ.  The  effiicf  is  wonderful.  Still 
more  so  when  a  shadow  falls  upon  the  music 
at  the  mention  of  "tlie  last  and  dreadful  hour," 
and  still  more  so  when  the  Soprano  so:irs  to  and 
firmly  holds  the  high  A  on  the  last  syllable  of : 
"The  trumpet  shall  be  heard  on  high."  Miss  Hous-' 
ton's  voice  was  nobly  adequate  to  all  this.  The 
lasttwolinesfuruish  twocontrasted  subjects,which 
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are  worked  together  with  contrapuntal  skill  and 
increasing  interest  and  grandeur  in  an  elaborate 
chorus.  "T'Ae  dead  shall  live,  thelkunqdie"  is  given 
in  short  declamatory  phrases  by  one  set  of  voices, 
while  "And  Music  shall  untune  tJie  s/f}/"  is  sung  by 
the  others  in  a  free  and  flowing  melody,  all  com- 
bining sometimes  on  the  declamatory  notes. 

The  choruses  were  all  given  with  precision, 
spirit  and  a  generous  sonorit)-.  We  could  wish, 
however,  more  weight  on  the  contralto  side,  and 
less  of  shrill  edge,  more  of  the  refined  and  cultiva- 
ted tone  on  the  part  of  the  sopranos. 

Jlendelssohn's  "Hymn  of  Praise,"  which  formed 
the  second  part,  is  too  well  known  and  justiv  ad- 
mired to  require  us  to  go  inloany  detail.  Suffice 
it  to  say,  we  never  have  enjoyed  it  wirh  such  com- 
plete zest  as  on  those  two  evenings.  Never,  sure 
ly,  was  it  so  well  rendered  here.  All  its  grandeurs 
and  itsbeauties  came  out  clear  and  unmistakeable. 
The  orchestra  (which  we  of  course  all  wish  were 
larger)  gave  the  three  admirable  movements  of 
the  introductory  Symphony  in  such  a  way  that  all 
felt  the  warmth,  the  soul,  the  imaginative  beauty 
of  the  music.  The  choruses,  filled  out  and  sus- 
tained by  the  deep,  full  flood  of  the  great  Organ 
tone,  with  lively  orchestral  skirmishing  in  the  fore- 
ground, moved  on  corflpaetly,  grandly,-  and  with 
such  momentum  as  to  mark  a  new  era  almost  in 
our  chorus  sinaing.  i\Ir.  Conductor  ZERRAHNwas 
throughout  master  of  the  situation  and  must  have 
felt  proud  of  his  army.  The  solos  were  all  very 
finely  "suniby  Miss  Houston  and  Mr.  Wheeler: 
Mrs.  FiSKE  seconding  the  formerquite  wellin  the 
duet:  "1  wailed  for  the  Lord."  Tn  the  thrilling 
passage  :  "  The  night  is  departing  I"  Miss  Houston's 
voice  rang  out  more  triumphantly  than  ever  on 
Sunday  evening,  electrifying  the  audience. 


Chamber    Music. 

Messrs.  Kreissmaxi?,  Leonhakd  and  Eicn- 
BFRG  gave  the  first  Soiree  of  this  their  second 
season  at  Chickering's  Hall  last  Saturday  even- 
ing. And  a  delightful  evening  it  was  ;  with  the 
union  of  three  such  artists,  in  so  choice  a  pro- 
gramme as  they  know  how  to  make,  and  their 
artistic  pride  in  making  the  best  that  they  know 
how,  it  could  not  be  otherwise.  This  was  the 
bill  of  fare  : 
1.  Sonata  in  G  major,  for  Violin  and  Fiano,  Op.  30,  No.  3, 

Beethoven 
Allegro  assai,  Tempo  di  Minuetto,  Vivace. 
„  a.  Mondnacht.  (  i>   t.  . 

''■b.  Widmung.     ( K.  Schumann 

3.  RomAnza  in  P  major,  for  Violin,  Op.  50 Beptlioven 

4.  Sioiliano,  in  G  minor,  for  Violin  and  Piano -...S.  Bacli 

a.  Gcwitternacht.    ) 

5.  b.  Die  Harrende.    [ .^ R,  Franz 

c  Fruehling.sliebe.  ) 

.    (  a.  Nnvelletfe,  Op.  99 Schumann 

°'  i  b.  Nocturno,  Op.  62.  No   1 Chopin 

7.  Trio.  Op.  100,  in  E  b  major,  for  Violin,  Piano  and  Violon- 
cello  Schubert 

Allegro,  Andante  con  moto,  Scherzando  and  Allegro  moderato. 

The  Beethoven  Sonata  has  all  the  fresh  warmth 
and  imaginative  free  plav  of  his  earlier  style,  and 
was  finely  rendered  by  Eichberg  and  Leonhard. 
This  and  the  Schubert  Trio  were  the  great  things 
of  the  evenins  In  the  latter  they  had  the  val- 
uable aid  of  WuLF  Fries  with  his  Cello;  and 
all  the  fine  inspirations  of  that  marvellous  work, 
whose  several  movements  swarm  with  fascinating 
and  original  ideas,  such  as  no  other  musical  brain 
since  Beethoven  seems  to  have  been  so  haunted 
with,  were  brought  out  with  a  true  artistic  skill 
and  fervor.  It  seemed  to  us  that  Leonhard  had 
never  played  so  well ;  and  indeed  we  might  ex- 
tend the  praise  to  all  he  did  that  evening.  Some- 
times we  have  had  to  tax  him  with  treating  his 
music  too  much  ad  libitum,  even  to  a  degree  of 
wilfulness  not  edifying  nor  poetic  ;  but  there  was 
no  cause  to  think  of  that  this  time  ;  he  was  fViith- 
fuj  to  his  author,  not  by  any  scrupulous  constraint, 
but  happily  and  freely,  entering  into  the  spirit  of 
the  work,  and  playing  with  that  fine  and  vital 
touch,  that  easy  subordination  and  faultless  me- 
chanical detail  to  expression,  which  showed  that 
the  work  possessed  him,  making  him  its  organ. 
With  such  interpretation  the  Novedetle  of  Schu- 
mann and  the  Nocturno  of  Chopin,  both  new  to 
the  audience,  and  both  wondprfiil  fine  and  char- 
acteristic fancies,  and  very  diilicult,  proved  ex- 
tremely fascinating. 


In  the  a'M-ompaniment  of  the  Franz  and  Schu- 
mann ZiC(/er  iMr,  Leonhard  showed  a  poetic  ap- 
preciation and  a  facility  such  as  only  one  artist 
here  niJiv  have  surpassed.  j\Ir.  Kriessmann  was 
in  fine  voirp  and  s.iol'  tlip  snoL's  wirh  all  his  usual 
fine  intelligence  and  fccliuL',  the  voice  being  all 
that  could  he  desired  except  once  or  twice  when 
forced  a  little.  The  '-Mondnacht"  (MoonliL'ht 
Night)  of  Schumann  is  a  most  lovely,  exiiuisite 
creation,  lifting  one's  soul  to  a  purer  and  serener 
atmosphere.  "  Widmunrf  (Self-dedication,  or 
Homage  of  the  lover  to  the  beloved ),  beginning 
Du  meine  Seele,  du  mcin  Herz  !  is  better  known, 
a  fervent,  rapturous  love  song,  soarins  beyond 
Beethoven's  Adelaide,  if  that  were  possible.  The 
wild,  impetuous  -- Gewitlernacht"  (Night  and  thun- 
derstorm) of  Franz,  with  its  lightning  flashes  of 
accompaniment,  is  almost  too  mu(di  for  mortal 
voice,  except  at  least  in  a  small  room,  where  it 
may  fill  and  thrill  all  through  and  through  ;  we 
only  wondered  that  the  singer  could  do  so  much 
with  it.  The  other  songs  were  altogether  charm- 
ing. 

Mr.  Eiahberg.  besides  playing  the  violin  part 
very  finely  in  the  Sonata  and  the  Trio,  played  as 
solos  Beethoven's  Romanza  in  F, — a  good  piece, 
and  yet  one  that  he  to  whom  it  is  no  longer  new 
may  easily  set  tired  of  before  it  is  through,  for  it 
is  long  and  has  a  certain  sameness, — and  the  fresh 
little  Siciliann  of  Bach,  which  always  charms. — 
We  mi.ssed  his  usual  purity  of  tone  in  some  parts 
of  the  former  piece,  and  once  or  twice  did  think 
expression  slightly  overdone,  although  of  course 
the  general  style  was  masterly. 

The  next  Soiree  of  these  artists  is  set  down  for 
next  Saturday  evening,  the  l#th. 


The    Children    with    the    Organ. 

The  Musical  Festival  on  Wednesday  afternoon, 
when,  by  permission  of  the  School  Committee, 
1200  children,  out  of  the  public  schools,  sang  with 
the  accompaniment  of  the  Great  Organ,  was  an 
occasion  of  which  no  words  could  fully  express  the 
interest  and  thesiarnificance.  Thesigniiicance  of 
it  is,  that  it  identifies  the  artistic  bow  of  promise, 
which  that  Orsan  stands  for,  with  the  whole  edu- 
cational aspiration  of  this  free  Republic  as  it  takes 
form  and  beginning  in  those  free  common  schools, 
which  are  the  pride  and  beauty  and  salvation  of 
our  democratic  life  and  liberty.  It  couples  the 
artistic  and  the  social  promise  from  the  very  bud 
and  germ,  making  school  training  and  the  open- 
ing of  the  artistic  sense  through  Music,  appear  as 
necessary  complements  of  one  another  ;  and  there- 
fore it  was  a  wise  instinct,  and  no  mere  folly  of 
parade,  that  a  few  years  aso  invented  this  beau-_ 
tiful  plan  of  interesting  all  the  children,  and  their 
parents  too,  in  music. 

The  scene,  always  a  most  ideal,  memorable  one, 
was  doubly  so  this  time.  As  the  long  filesof  girls 
and  boys,  entering  in  all  directions,  ascended 
quietly  and  orderly  the  tiers  of  staging  rising  on 
both  sides  of  the  Organ,  till  the  farthest  rows  of 
heads  in  the  first  balcony  were  nearly  hidden  un- 
der the  second,  while  five  or  six  rows  also  filled 
a  third  part  of  the  balcony  above,  it  seemed  like 
some  great  Catholic  cathedral  ceremony  and  pro- 
cession; the  more  so.  as  bright  warm  colors  abound- 
ed in  the  dresses  of  the  gii-is,  some  groups  of  scar- 
let opera  cloaks  and  shawls  sngiresting  a  whole 
college  of  cardinals,  with  altar  boys,  et  cetera.  But 
as  they  were  all  seated,  still  more  when  they  all 
rose  to  sing,  with  their  fresh  and  handsome  youth- 
ful faces,  beaming  with  bright  inlelligence,  blush- 
ing with  the  modest  bloom  of  innocence,  we  could 
not  help  fancying  ourselves  once  more  before  some 
of  those  pictures  by  Era  Angelico,  or  Lippo  Lippi, 
where  the  whole  sky  and  atmosphere  about  the 
Virgin,  or  whatever  central  figure,  is  full  of  heads 
of  cherubs  and  child  anacls,  all  Mushed  with  eager 
song  of  praise.  Here  the  magnificent  Organ  tem- 
ple formed  the  fitting  centre  and  barkffroiind, 
making  the  scene  artistically  and  wonderfully 
complete.  Good  taste  had  dictated  all  thi!  details 
of  the  arrangement;  for  instance  the  dark  green 
covering  of  the  seats  r.-lieving  tlu!  red  dresses  so 
refreshingly.  And  the  grey  rows  of  boys,  contrast- 
ing with  the  gay  flower  beds  of  their  sisters — how 


round  all  their  faces  looked,  how  brignttoo!  they 
at  least  might  have  been  cut  out  of  the  aforesaid 
old  Italian  paintings. 

Mr.  J.  C.  D.  Parker  presided  .at  the  Organ, 
wlucdi  was  the  only  ac"nm|ianiment.  After  a 
short  voluntary  all  the  children  joined  their  voices 
in  unison  in  a  Gregorian  Chant  to  the  words  of 
the  Lord's  prayer.  The  wide  expanse  of  fresh, 
copl  tone,  rich,  pure,  even,  tranquil,  was  some- 
thing to  renew  one's  sense.  What  could  be  more 
beautiful,  more  touching,  for  the  brief  time  it  last- 
ed ?  This  and  the  Russian  National  Hvmn,that 
followed,  vvere  to  our  ear  the  most  efllective,  and 
most  bea'utiful  of  the  tutti  performances.  "Hail 
Columbia"  was  bright  enough,  and  steady  enough 
and  full  of  boy  voice. ;  but  musically  it  made^a 
poor  pendant  to  the  Russian  tune. 

Next  came  the  Angel  Trio  fi-om  "  Elijah  "  : 
Lift  thine  eyes,  sung  by  ihe  advanced  pupils  of  the 
Girls  High  and  Nornaal  School,  120  in  number, 
fair  fruits  of  Mr.  Zerrahn's  special  training, 
(who,  by  the  way,  conducted  the  whole  with  his 
usual  enthusiasm).  The  voices  blended  very 
sweetly  and  purely,  the  three  parts  preserving 
their  melodic  outline  well,  and  the  lower  contral- 
to making  together  a  rich  round  tone  like  an 
organ.  Other  organ  there  was  none.  The  cho- 
ral :  "  Let  all  men  praise  the  Lord,"  from 
Mendelssohn's  "  Hymn  of  Praise,"  did  not  sound 
so  well  as  some  chorals  we  have  heard  the 
children  sing,  either  in  sustained  volume  or  in 
purity  of  tone  ;  but  then  the  unison  was  natur- 
ally their  after  hearing  it  so  recently  in  harmony 
from  400  full-grown  voices, 

After  an  interlude  of  very  acceptable  Organ 
selections  by  Mr.  Parker,  we  were  treated  to  a 
curious  and  really  beautiful  eflFect,  by  the  melody 
of  the  Prayer  in  Freyschiitz  being,  not  sung,  but 
hummed  as  it  were  between  the  teeth  of  the 
1200  children,  very  softly,  swelling  now  and  then 
with  that  peculiar  stress '  of  an  insect  hum  ap- 
proaching you — called  in  the  bill  "with  muted 
voices."  This  is  an  efliect  which  our  German 
Liedcrtafein  sometimes  indulge  in.  It  charmed 
the  audience,  so  remote  and  fairy-like  it  seemed, 
and  had  to  be  repeated.  "  Old  Hundred,"  the 
audience  joining  in  the  last  verse,  made  a  grand 
conclusion  of  the  concert. 

We  cannot  help  believing  that,  by  simply 
forming  part  in  such  a  beautiful  impressive  whole, 
partaking  of  a  collective  act  so  lyric  and  pictur- 
esque, the  children's  hearts  are  elevated,  and  the 
latent  germ  of  "  the  Art  principle  "  within  them 
quickened.  It  must  inspire  the  love  of  order, 
rhythm,  unity  in  all  things.  And  thus,  with  our 
higher  means,  with  developed  Art,  it  seems  to 
bring  Music  back  to  the  old  Greek  meaning  of 
it  as  the  rhythmical  element,  the  soul  of  unity 
and  order  in  the  whole  human  culture. 

This  unique  Festival  will  be  repeated  in  the 
Music  Ilall  this  afternoon. 


BoLOGN.v,  (so  writes  a  correspondent  of  the  Kven- 
inif  Po.'.t,  in  ^^'^lom  we  recognize  oui-  fVieiid  "Trora- 
tor")  has  always  heeu  a  celeln-iitci'  miisic.'il  centre 
anil  Rossini's  predilection  for  the  pl.ice  induecd  In'rii 
years  ago  to  take  up  liis  abode  here.  A  house-p.'UTit- 
er,  engaced  to  decorate  his  house  during  the  ahseuee 
of  Ivo~siui,  depicted  in  a  series  of  exterior  frescoes 
that  aduiiralilc  mnoVro  as  a  seuii-nude  Orpheus  en- 
chanting hnth  the  aniiTiate  and  'luinimate  with  his 
strains.  Tlie  composer  of  iho  "Bailiiere"  w.as  not 
remarkably  pleaseil  with  this  inconvenient  .idulation, 
which  sudilenly  rendered  his  private  rcsidcuco  one  of 
the  "sights"  of  the  town. 

The  Tcatro  Commnnalo  of  Rolosna  is  one  of  tlie 
most  brilliant  opera-houses  in  the  world,  far  IJLihicr 
and  more  elegiint  than  most  Italian  theatres.  Tiie 
hoxes  arc  very  la'-L'c,  luxuriantly  lilted  np,  and  eaeh 
one  prnviiird  uirh  :i  proji'ctinp;  balcony,  which  most 
ai;rccablv  lnv:il,<  ilir  moiiotonv  of  the  lines  of  tiers. 

The  andieii Ir.-^s  .-le^'antly,  and  tlic  disphiy  of  silks 

and  jewelry,  to  say  nothini_'  of  beiiuil'iil  rinii.in  .Tnli- 
ets,  is  something  to  remember,  cicii  Iimhic  aceusrcnn- 
cd  to  the  eleianee  of  dress  and  ]>r'r-oiial  licaiitv  ex- 
hibited so  ofieu  at  the  New  York  opiTa,  or  In  the'pnn- 
deroiis  brilliancy  of  Covcnt  Garden  au:]  Her  J\I;ijes- 
ty's.  The  opera  season  has  just  o|ieii(d  with  "Jli-n- 
ctto,"  6UI12  by  Lolli,  ;irima  rfo«/»(,  ns  unieefiil  a  wo- 
man ns  ever  trod  the  stngc,  and  a  iiuislied  vocalist  to 
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boot;  by  Cima,  a  good  baritone;  by  Borchard,  a 
contralto,  a  pleasing  MaddaJena  to  any  one  wbo  bas 
not  been  spoiled  therefor  by  Adelaide  Phillips's  inim- 
itable renderin!^  of  the  part ;  and  by  Bigrnardi,  the 
tenor,  who  was  several  years  ago  in  New  York,  and 
who  has  made  a  great  snccess  here  in  Bologna,  by 
his  skilful,  delicate  singing,  rather  than  a  great  ex- 
cellence of  voice.  For  the  lighter  operas  few  tenors 
are  more  satisfactory  than  this  Bignardi,  who  was  last 
night  called  five  times  before  the  curtain.  At  anoth- 
er theatre  another  opera  company  is  soon  to  appear 
in  i^awonte  with  the  American  favorire,  Gazzaniga, 
as  prima  donna.  Albites,  her  husband,  formerly  a 
popular  music  teacher  in  New  York,  has  something 
to  do  with  the  orchestra. 

Paris. — Of  the  new  opera  by  Berlioz,  Les  Trot/ens. 
a  flattering  telegram  appears  in  the  London  Musical 
World  of  Nov.  7  ;  to-wit  ; 

The  new  opera  of  Hector  Berlioz  was  produced  last 
night  (Wednesday),  at  the  Theatre  Lyrique,  with 
brilliant  success.  After  the  first  and  third  acts  the 
enthusiasm  was  extraordinary.  The  grand  septuor 
was  unanimously  asked  for  ajain.  All  the  singers 
good,  but  Madame  Charton  (Dido)  especially  superb. 
The  mise  en  seine,  the  most  splendid  ever  witnessed 
at  the  Theatre  Lyrique.  Band  and  chorus  excellent. 
A  genuine  triumph  for  Berlioz. 

Florence. — Italian  journals  announce  the  en- 
gagement of  Giulia  Grisi  at  the  Pergola.  She  is  to 
make  her  debut  in  Norma.  When  will  the  "God- 
dess" learn  that  her  divinity  has  passed  away ! 

Gounod's  Faust  has  been  given  in  Florence  by 
Stigelli,  Boschetti,  Atry,  and  Pizzigati.  It  was  a 
great  success,  and  the  papers  say  it  was  impossible  to 
give  an  idea  of  the  enthusiasm  created.  The  artists 
were  repeatedly  called  to  receive  the  applause  of  the 
public.  Our  friend  Stigelli  seems  to  be  as  much  ap- 
preciated in  Europe  as  he  was  here. 

Leipzig. — There  was  a  grand  celebration  here  on 
the  18th  Oct,,  in  commemoration  of  the  great  battle 
in  1813.  The  Musical  Societies  sang  a  Te  Deum  to 
30,000  persons  assembled  in  the  market  place.  Han- 
del's Hallelujah  and  Luther's  old  hymn,  "A  strong 
tower  is  our  God"  were  then  sung  by  the  whole  as- 
sembly. Representatives  from  l.'iO  German  cities 
and  the  veterans  of  the  war  listened  to  an  address  in 
the  Town  Hall  from  the  burgomaster;  and  then  visit- 
ed the  chief  points  of  interest  in  the  b.attle  field.  Ten 
thousand  persons  joined  in  a  torchlight  procession  in 
the  evening  and  bonfires  were  lighted  on  the  hills 
about  the  city. 

MnmcH. — The  Second  Musical  Festival  was  held 
here  in  September,  in  the  Glass  Palace,  a  building 
erected  on  the  model  of  the  first  Exhibition  Building 
in  London.  It  was  on  a  grand  scale  ;  five  or  six 
thousand  persons  present,  including  performers. 
There  was  a  chorus  of  1 200  voices  ;  and  the  orches- 
tra was  composed  of  100  violins,  40  violas,  38  violon- 
cellos, 30  double  basses,  8  flutes,  6  oboes,  6  clarinets, 
8  bassoons.  12  horns,  6  trumpets,  6  trombones,  and 
2  pairs  of  kettledrums.  We  have  room  for  but  a  few 
sentences  from  the  interesting  account  of  it  in  the 
Lower  Rhnie  Miisik-Zeitung. 

The  concert  began  on  the  27th  of  September,  at 
eleven  o'clock  a.  m.  This  hour  was  selected  because 
the  Glass  Palace  cannot  be  lighted,  and  because,  on 
the  same  evening,  an  opera — and  that  opera  Mozart's 
Don  Juan — was  given  at  the  Theatre  Royal,  a  thing 
never  before  heard  of  during  a  musical  festival.  The 
programme  was  made  up  of  Beethoven's  Sinfonia 
Eroica  and  Handel's  Israel  in  E'/i/pt.  AH  things 
considered,  the  gem  of  tlie  first  day's  festival  was  the 
performance  of  the  Symphony.  We  were  some- 
what incredulous  as  to  whether  the  large  number  of 
executants  would  heighten  the  eff'ect,  from  an  artistic 
point  of  view,  and,  still  more,  as  to  whether  they 
would  attain  the  precision  and  the  delicate  expression 
which  this  magnificent  composition  demands.  But 
the  piano  and  X'^rte,  the  light  and  shade  of  the 
tone-picture,  were  rendered  in  exact  conformity  with 
the  intention  of  the  composer  ;  just  as  were  the  in- 
crease and  decrease  of  the  waves  of  sound  ;  as  well 
as  the  sforzatos,  the  abrupt  breaking  off  of  the /ort/sst- 
mo,  also,  followed  immediately  hy  the  piano,  being 
given  with  great  precision.  The  expression  was,  cer- 
tainly, in  many  passages,  seconded  hy  the  masses  ; 
nay,  in  several,  it  was  the  latter  which  made  it  so 
completely  prominent. 

After  the  brilliant  inauguration    of  the  festival  by 


the  Symphony  we  had  Handel's  oratorio  of  Israel  in 
Egypt.  The  selection  of  this  work  was,  in  the  first 
place,  justified  hy  the  admirable  way  in  which  it  was 
executed,  and  then,  more  especially,  by  the  fact  that 
the  large  masses  engaged  could  be  employed  to  the 
greatest  advantage  in  the  numerous  choruses. 

The  vocal  solos  in  Israel  were  sung  exclusively  by 
local  artists  belonging  to  the  Theatre  Royal.  The 
principal  part  of  the  chorus  consisted,  as  we  heard, 
of  local  members,  the  Akademie,  the  Oratorio  Asso- 
ciation, the  Sanger-Genossenschaft,  the  chorus  of  the 
Royal  Chapel,  thst  of  the  Theatre  Royal,  and  a  great 
many  amateurs,  a  large  number  of  whom  are  con- 
tinually being  formed  and  improved,  thanks  to  the 
performances  of  musical  masses,  which  are  here,  luck- 
ily for  music,  so  frequently  given  and  so  zealously 
attended  in  the  churches. 

The  second  Festival  Concert,  on  Monday  the  28th 
September,  at  11  a.  m..  took  place,  like  the  first,  in 
the  Glass  Palace.  It  began  with  a  very  admirable 
performance  of  a  symphonistic  work  (in  D  minor)  by 
Franz  Lachner,  and  which,  inappropriately  enough, 
he  has  called  a  "Suite". 

The  Suite  consists  of  four  movements. — 1.  Pre- 
lude, a  lively  and  richly-figured  piece  of  writing, 
which  at  once  introduces  us  to  the  peculiarity  of  the 
composition,  by  the  treatment  of  the  stringed  instru- 
ments ;  2.  Minuet,  distinguished  for  the  originality 
of  its  motives  ;  3.  Variations,  which  form,  perhaps, 
somewhat  too  long  a  series  for  an  orchestral  work, 
although  the  changes  in  the  tempo,  the  rhythm  and 
the  instrumentation,  artistically  deceive  the  hearer  as 
to  the  length.  These  Variations  are,  in  other  re- 
spects, an  admirable  specimen  of  composition,  not 
simply  interesting  on  account  of  the  knowledge  and 
art  exhibited  in  them,  but  melodically  pleasing  and 
expressive,  being  invested  with  a  high  charm  by  the 
employment  of  solo  parts  for  the  clarinet,  the  horn, 
etc.,  as  well  as  the  flgrformance  of  separate  stringed 
instruments  in  the  full  chorus,  as,  for  instance,  of  all 
the  violins,  or  all  the  violoncellos  and  viol".  The 
Variations  conclude  with  a  march,  efl'ective  more  on 
account  of  its  grandiose  instrumentation  than  by  the 
originality  of  its  motives.  Being  executed,  howev- 
er, by  such  large  numbers,  it  produced  a  powerful 
impression,  which  called  forth  tremendous  applause 
and  loud  cheers  for  the  composer.  4.  Introduction 
and  Fugue,  the  former  in  andante  time,  and  the  lat- 
ter in  majestic  allegro — a  piece  of  writing,    into  the 

strict     form      of    ^^hiol.      tl>o  .narte,      <.1Ic-.ts,  a     gushing 

flood  of  free  musical  ideas  to  stream. 

After  this  orchestral  display,  the  second  part  of  the 
concert  opened,  on  the  contrary,  with  a  purely  vocal 
work,  devoid  of  all  accompaniment.  To  sing  a 
capella  with  so  numerous  a  chorus  is  not  only  attend- 
ed with  great  difficulties,  but  does  not  really  produce 
an  effect  in  keeping  with  the  numbers  employed.  As 
we  have  already  often  experienced  at  great  gather- 
ings of  male  choruses,  there  exists  for  choral  sing- 
ing, as  far  as  regards  the  executive  masses,  a  limit 
above  which  the  effect  of  those  masses  is  increased 
very  little,  if  it  is  increased  at  all,  and  while  the 
forte  is  not  much  benefited  if  there  are  a  thousand 
voices  singing  instead  of  four  hundred,  the  difficulty  of 
obtaining  precision  and  characteristic  expres.sion  is 
augmented.  Certainly  in  Munich  the  eight-part  mo- 
tet by  Palestrina,  "Hodie  Christus  natus  est,"  com- 
menced imposingly,  and  it  was  a  proper  feeling  which 
had  selected  one  of  the  old  master's  compositions, 
adapted,  as  a  Christmas  cantata,  by  its  dash,  to  the 
development  of  large  masses;  the  precision  and 
purity  of  intonation,  too,  were  praiseworthy.  But 
delicacy  of  expression  was,  as  a  rule,  wanting. 

Next  fallowed  a  scene  from  the  oratorio  of  11  Ri- 
torno  di  Tobia,  hy  Joseph  Haydn,  for  contralto  solo 
and  chorus.  The  Prelude  and  Fugue  for  Orchestra, 
by  Johann  Sebastian  Bach,  again  displayed  the  ex- 
cellence of  the  united  violin-quartet. 

The  finale  to  the  second  act  of  the  opera  of  Tdo- 
meneo,  on  the  other  hand,  once  more  afforded  bril- 
liant evidence  of  the  eternal  magic  spell  exercised 
by  Mozart's  music.  The  selection  of  this  finale  for 
performance  at  the  Musical  Festival  was  highly  judi- 
cious. It  was  here,  at  Munich,  that  the  greater  part 
of  Jdomeneo  was  composed  ;  it  was  here  that,  on  the 
18th  January,  1781,  Mozart  completed  it,  and  wrote, 
"Lius  Deo  !  I  have  not  over  my  task  !" 

The  second  part  of  the  concert  was  brought  to  an 
end  hy  Beethoven's  March  and  Chorus,  "Schmiickt 
die  Allare,"  from  the  Rninen  von  Alhen,  a  fragment 
which,  by  its  melodic  loveliness  and  its  clear  harmo- 
nies, seemed  to  be  a  beautiful  continuation  of  Mo- 
zrrt's  music,  and  pleased  universally.  For  the  third 
part  of  the  concert,  the  programtne  presented  us  with 
Handel's  "Ode  on  St.  Cecilia's  Day." 

The  third  day  was  celebrated  by  an  evening  con- 
cert, of  which  the  chief  features  were  Joachim's  play- 
ing of  Beethoven's  violin  Concerto,  Mme.  Schu- 
mann's pcrform.ance  of  her  husband's  Concerto,  and 
Mmc.  Dustm.ann's  singing. 
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Vocal,  with  Piano  Accompaniment. 
Rock  me  to  sleep,  mother.     Ballad.     Lesta  Vere.  25 
Thy  mother  will  rock  thee  to  sleep.      Lesta  Vere,  25 
The^e  two  ballads,  one  responsive  to  the  other,  add 
two  pretfcy  songs   to  the  pile  of  home  musical  litera- 
ture, now,  we  are    glad  to  know,  already  bo  thick  on 
the  top  of  many  home   pianos  and   melodeoDd.    The 
words  of  the  first  song  have  been  used  before,  but  the 
music  is  new,  and  we  cannot  sing  about  ^^mother^' 
too  much  or  too  often. 

My  bonny,  bonny  Mary,  0  !     Song.       H>  Hyatt.  25 
A  smooth  and  cheerful  melody. 

President's  Hymn.     Song  and  Choru«. 

J.    W.  Turner.  25 
We  here  have  the  new  hymn,  which  is  hereafter  to 
be  a  standard  one,  set  to  appropriate  music.  ,  Sing  it 
while  it  is  fresh. 

I  know  not  how  heaven  will  strike  the  blow.  (Non 
sai  che  un  nume.)        From  '^Robert  Devereux.'*  75 

Duet  between  Nottingham  and  his  wife,  the  Bucbesi 
Sarah.  Suitable  for  a  barytone  or  tenor,  and  a  so- 
prano voice.    Full  of  deep  pathos  and  intense  feeling. 

We've  left  for  the  Union.     Song.         F.  Souder.  25 
Patriotic  and  sp  irited . 

We  are  fairies  of  the  sea.     Duet.  S.   Glover.  50 

An  easy  and  elegant  duet,  smooth  and  melodious. 

Instrumental   Music- 

T.Af-fy  T.nrne  quickstsp.  J-  C.  Johnson.  25 

An  easy  arrangement  of  a  very  "taking"  air,  one  of 
those,  which,  when  a  person  hears,  he  cannot  be  still, 
but  must  immediately  begin  to  keep  step  to  it.  Pu- 
pils, in  their  second  quarter,  can  learn  it. 

Zamora  Waltzes.  J.  Strauss.  50 

A  set  of  brilliant  waltzes  in  Strauss'fi  well  known 
style,  hard,  metallic,  and  without  depth  of  feeling, 
but  enlivening  and  dance-inspiring. 

II  Bacio.     (Valse  de  salon.)  Ketterer.  50 

Ketterer's  arrangement  o  the  ever  favorite  *'KiS8," 
which  everybody  who  can  p  lay  it  should  know. 

Mephisto  Galop  (for  four  hands).  Lahitzky.  50 

Four  hand  pieces,  as  a  rule,  must  possess  the  char- 
acters of  power  and  brightness,  as  the  use  of  double 
chords,  by  two  performers,  precludes  much  delicacy 
or  tenderness.  Hence  a.  wide  awake  piece,  like  the 
above,  is  a  good  exhibition  piece,  and  commended  as 
such. 

Good  Humor  schottischo.  Kapper.  25 

Very  good  humored.    Play  it  when  you  are  tempted 
to  be  ''out  of  sorts,*'  for  *'mu8ic  hath  charms  to 
soothe  a"  cross  person . 
Absence.     Nocturne.  B.  Richards.  35 

It  may  be  safely  said  that  Richards  has  not  yet  com- 
posed an  inferior  piece. 

Books. 


Union  Collection,  for  Violin  and  Piano. 
Flute  and  Piano  Duets. 


50  ets. 

50  cts. 

These  two  similar  works  are  favorites,  already,  and  « 
will  come  into  increasing  use  when  better  known.  Gen- 
tlemen who  can  play  the  flute  or  violin,  are  furnished 
with  the  means  of  passing  agreeable  evenings,  in  com- 
pany with  ladies  who  can  play  the  piano. 


Music  bt  Mail.— Music  is  sent  by  mail,  tbe  expense  being 
two  cents  for  everv  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  find 
expense  in  obtaining  supplies,  liooks  can  also  be  sent  at 
double  these  rates. 
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JUST      PUBLISHED, 

COMPRISING   THE   BEST   PIECES   OF   THE  BEST   COMPOSEES, 
-A.ND    THK    HOUSEHOLD    MELODIES    OF    THE    PEOPLE. 

The  Whole  arranged  for  the  Pianoforte. 

That  this  new  volume  will  attain  a  popularity  equal  with  that  so  rapidly  achieved  by  the  first,  no  one  can 
doubt  after   examininn;  its 


TABLE    O  F 
MARCHES  AND  QUICKSTEPS. 

All  Forward  ( Garibaldi  War  SoDg) Buiditt. 

Cecelia  March Biple. 

Bream  Man-h ..Smith. 

En  Avant  March Gung'!. 

Erin  is  mv  Home.     Quickstep White. 

Glory   Hallelujah 

Grand  Army  March Grobe. 

Introducinjf  "Glory  Hallelnj.ah,"  "Hail  to  the  Chief." 

Hail  to  the  Chief 

Marching  Along  (Julckstep Burditt. 

Introducing  Garibaldi's  War  Song,  "All  Forward," 

and  "Marching  Along." 

Moses  in  Egvpt  Grand  March Sieber. 

Polish  Liberty   March Barnekoy. 

Princess  Alexandra's  March S.  Glover. 

Introducing  the  Danish  National  Song   "Den  Tappre 

Land  Soldat." 

Kogue's  March Drum'dout. 

WALTZES. 

Admired Beethoven. 

Adeline Strauss. 

Almacks Beethoven. 

Amelia Lumbye, 

Apollo Strauss. 

Azalia Beethoven. 


Blo.s.som Taylor. 

Buy  a  Broom v- 

Canova Ttrauss. 

Clara Beethoven. 

Devonshire Strauss. 

Empress  Henrietta's Herz 

Immortellen Gung'l. 

Japonica Beethoven. 

Kroll's  Ballklange Lumbye. 

Margaretta's Strauss. 

Orpheus Strauss. 

Peri D'.\lbert. 

Prison'.  *.'.'.'.'.*.'.'.'.'.'.'.'.'.',". '.'.'.'. Rosenmuller. 

Kainbow. Strauss. 

Rhine Strauss. 

Rosa Strauss. 

Sounds  from  Home Gung'l. 

Spirit Beethoven. 

Sultan's Strauss. 

POLKAS. 

Alarm  Clock Spintler. 

Alice Strau.ss. 

Bobolink Holtz. 

Camelia Hilmara. 

Christina : Greene. 

Circassian D' Albert 

Coaxing Bellak 

Cuckoo Herzog. 

Danish  Dance 

Evervbodv's 

Golden  Robin Bosquet. 

King's  Pippin :   D'Albert, 

Lotb  is  Does  (Danish  Dance) 

Love Bergmano. 

Motley Ehrlick. 

Mountain  Echo Bellak. 

Nnhant Stasny. 

Rollstone Whitney. 

Russian 

Sans  Souci , Strauss. 

Soldiers D'Albert. 

Sturm Bellak, 

TricTrao 

Zephyrs  from  Newport Helmsm  uUer. 

SCHOTTISCHES. 

■    Bouquet Munck. 

Cherry  [llpe Munck. 

^   Saratoga , Munck. 

GALOPADES. 

'    Brightest  Eyes. Schhl  tze. 

1    Hurrah  Sturm Helmsniuller. 

II  Polidto Helm.^muller. 

Trab,  Trab Helmsmuller. 

I  Tpsilaoti Helmsmuller. 

„     ,  POLKA    REDOWAS. 

Dancing  Zephyrs Wright. 

Dew  Drop Warren 

Bidiie Helmsmuller. 

Rigoletto "11  Trovatore." 

Tiger Cablll. 

Trovatore Knight. 

Violetla Faust. 
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Apollo  Waltz  Strauss 
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Gossamer  Polka  Bedowa Knight. 

Introducing  "Rigoletto.**  "Didiee."  "Dancing  Zeph- 
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(Romanzafrom  "Trovatore")  "Dew  Drop  Polka  Re- 
dowa."  "Tiger  Polka  Redowa." 

Motle,-  Polka Knight. 

Introducing  the  following  polkas:  "Motley,"  "King 
Pippin."  "Coaxing."  "Russian,"  "Trie  Trac." 

Ne  Plus  Dltra  Polka Knight. 

Newport  Lancers...    

Nordstem.  or  North  Star Strauss. 

Orpheus  Waltz Strauss. 

Introducing  the  following  waltzes:  "Orpheus," 
"Rhine."  "Devonshire,"  "Canova."  "Sultan's." 

DANCES,    HORNPIPES.    8cC. 

Arkansas  Truveller 

Basket  Cotillion 

Danifh  Diince 

Ga.=ton  Reel 

Hull's  Victory 

Island  Reel , 

Lord  McDonald's  Reel 

\Ialbrooke 


Peiersburg  Ladies'  Reel 

Portland  Fancy  Hornpipe 

Richmond  Bines'  Reel 

Shadow  Dance 

Speed  the  Plough. 

Virginia  Reels  

Introducing  the  following;  "Virginia,  or  Lord  Mc- 
donald's," ■'Waterman,"  ''Gaston,''  ''Petersburg  La- 
dies'," "Island,"  •'Richmond  Blues." 

Waterman 

PIANO-FORTE    PIECES. 

Ario  Alia  Soozzese.     Variations Valentine. 

Battle  of  Waterloo Anderpon, 

Eroutez  Moi Funke. 

Fleurs  des  Alpes .Barbot. 

Heimweh Jungniann. 

Her  bright  eve  haunts  me  still .  .Richards. 

La  Marseillaise Beyer 

Iji  Priere  D'Une  Vierge.    Maiden's  Prayer Badarzfwska. 

Listen  tome Funke. 

Monastery   Bell Wely. 

Sheila  ot"  Ocean.     Variations Grobe. 

Warhlings  at  Eve Richards. 

Shadow  Dance  (Ombre  J^gero) Richards. 

FOUR-HAND    PIECES. 

Amesbiiry  Waltz Najon. 

Auld  Ijing  Syne 

Broom  Girl  Waltz 

Calabria 

Campbells  are  coming 

Coaxing  Polka Bellak. 

Comin'  through  the  Rye Bellak. 

E'lTft  Stt^ps..      Bellak. 

Introducine  '■Pe.'itil."  "'Jordan  fsa  hard  mad,"  "Pri- 
ma Donna  Waltz  "  "Lily  Dale,*' '"Comin' through  the 
Rye,"  '"Carnival  of  Venice." 

Home,  sweet  home Bruguier. 

Tsador   Waltz Napon. 

Jordan  is  a  hard  road ; 

La-it  Rose  of  Summer Herz. 

Lily  D;.le 

Lucia  di  Lammermoor Brunner. 

March  in  Norma Viereck. 

May  Dance 

Musket  Galop Bellak. 

PestMl ' ■ Bellak- 

Plpit.';ure  Trnin  Polka Wellenotein. 

Prima  Donna  Waltz JulHrn. 

Serenade  froTo  "Don   Pasquale" Bellak. 

Thou  art  so  near  and  yet  so  far Bellak. 

Vienna  March Gordon. 

the  first  volume,  and  sold  at  the  following  low  prices. — 
FDLL  GILT,  $3,     Mailed  post  paid  Oil  receipt  ofprico. 


mm  k  MUSIC  BOOKS. 

The  Golden  "Wreath     Containing  nearly  200  Popular 

Song.s  null  iDstnirtions.     35  cts. 
The   JMightingale.    A  New  Book  for  Schools.    35  cts. 
Home  Melodist.    Coll.  of  nearlv  100  Favorite  Songs.    25c. 
Camp   Songs.      A  Collection  of  National,  Patriotic  and 

Sociiil  Songs  for  the  Volunteers.     12  cts. 
War  Songs  of  Freedom.    20  nts. 
Songs  lor  the  People.  With  numerous  Engravings.  SI 
100    Irish    Songs.    .',0  cts      Scotch  Songs.     50  cts 

Comio   Songs.    50  cts. 
Amatear  Song  Book.    A  Coll  of  Old  Favorites.    40cts. 
Gems  of  Song.    40.    The  Message  Bird.    50. 
Old  Polks'  Concert  Tunes.    30  cts 
Boston   Temperance  Glee  Book     40  cts. 
New  Temperance   Melodist.    40  cts. 
Union   Temperance  Song  Book.    12  cts. 
Covert  i   Lodge's  Temperance  Songs.    12  cts. 
Convention  Chorus  Book.  *4fi  cts. 

Theahove  contiiri  hoth  U'orils  and  Music. 
The  Shilling  Song  Book.    Containingthebestsongsof 

the  day.  a  large  number  of  which  are  not  to  be  found  in  any 

othercollection.     Two  Parts.     Eachl2ct«. 
^  Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 


BOSTON  MUSIC  SCHOOL. 

THE  FALL  TERM  of  twelve  weeks  will  commence  on 
Monday,  Oct.  5,  1863,  at  Hall  No.  i  Mercantile  Build- 
ing. Summer  Street 

This  Institution  was  incorporated  in  May.  1857.  It  having 
been  in  succe,ssful  operation  since  that  time,  the  corporators 
are  now  prepared  to  say,  that  the  Plan  on  which  this  school  is 
organized,  secures  in  full  the  results  they  had  contemplated. 

A  thorough,  theoretical  and  practical  musical  education  is 
afforded  on  the  most  reasonable  terms.  Instruction  is  given 
in  NOTATION,  HARMONY.  CODNTERPOINT  and  FUGUE, 
COMPOSITION,  with  reference  to  Form  and  Instrdmemta- 
Tios  :  SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN,  and  all 
Orchestral  Instruments. 

Tuition  $25  a  term,  allowing  each  pupil  to  pursue  threo 
different  departments  of  study. 

Board  of  Instruction : 
B.  F.  BAKER,  "W  M.  SCHULTZE, 

J.  W.  TUFTS,  J.  -W   ADAMS. 

For  particulars,  address  B.  F.  B.\eeb.  No.  4  Rowo  Place, 
Boston,  Mass.  WILLIAM  READ,  SeoreUry. 


JOKIV   CHUKCH,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instrtimenta  and 

Merchandise. 
Ifo.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Sesiinaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  apfilication  The  publications  of 
all  Music  Houses  iu  the  Ulilled  States  furnished  at  the  lowest 
prices.  374 


WM.  B.  D.  SIMMON3  &  CO., 

Cjjurtlj  #rpit  Juilhrs, 

NO.  1  CHARLES  STREET,    BOSTON. 

KF"  Organs  Tuned  and  Repaired. 

WITH  STEA.M  MACHINERY,  and  other  facilities  used  in 
no  other  Americ^in  Manufactory,  we  are  enabled  to  produce 
.^i/;7cr/or  Instruments  at  moderate  prict"  and  refer  to  nearly 
lliret  Imnilrtd  Organs,  iu  the  principal  cities  of  the  United 
St:ites,  British  Provinces,  and  IVest  India  Islands.  Orders 
solicited.  575 


JOHN    E.    GOULB. 
MUSIC   ASfD    PIANO   FORTE   DEAL,ER, 

632  CHESTNUT  STREET,   PHILADELPHIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
DiTSON  &  Co.,  he  po.=se8Ses  unusualficilities  for  supplying 
Teachers  and  Dealers  nt  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  .=uve  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


OLIVER    DITSON    &    COMPANY,    PUBLISHEES, 

377   WASHINGTON    PTREET,  BOSTOlsr. 


Smith  &  Ditson's  Hall, 

OINCINN-ATI, 

For    CONCI^TS,     LECTURES,    PAIHS,    &o 

For  Terms  apply   to  J    It    PMITH,  at  the  Hall;  OLIVER 

DITSON   Sr  CO.,  Boston;   FIRTH,  PO.ND  &  CO.,  N«w  York  • 

or  J.  E.  GOULD  &  CO.,  Philadelphia,  514    ' 

R.  J.  Q.  WETHERREE  has  R.-moved  from  IS  Tremont 
Temple   to  38  UNION  PARK  STREET,  Ist   door  from 
Washington  Street.    Pupils  at  the  South  End  will  bo  waited 
on  at  their  residence,  if  desired.  rng 


DWIGHT'S    JOUKNAL    OF    MUSIC 


ANOTHER   BOOK   OF   MUSICAL   GEMS. 

(WILL  BE  READY  IN  A  FEW  DAYS) 


A  SELECTION  OF  THE  MOST  CHAE5IING 
FROM 

Don  Giovanni,  II  Flauto  Magico,  Der  Freyscliutz,  Lucrezia  Borgia, 
Sonnambula,  Norma,  Lucia  di  Lammermoor,  I  Lombardi,  I  Matiri, 
Trovatore,   Traviata,   Martha,  Don  Pasquale,   Ernani,    Hu- 
guenots, Favorita,  Masked  Ball,  etc. 
ll^Ith  English,  French  and  Italian  l¥opds. 

This  New  Book  will  be  issued  in  a  style  uuiform<»vith  ttat  of  the  Popular  Series  of  Music 
Books, — "The  Home  Circle,"  "The  Shower  of  Pearls,"  and  "The  Sil  yerChord,"  and 
will  contain  the 


¥®OAL  iE^yfJiS  ©F  THE  iEST  ©PEi^S 


in  a  neat,  compact  and  durable  form,  at  a  very  low  peice,  one-twentieth  of  that  which 

THE    SAME    MUSIC    WOULD    COST   IN   SHEETS,   UNBOUND. 

By  the  subjoined  table  of  contents  it  will   be    seen  tbat   the  work  will    be    superior    to    any 
similar   collection. 


Ah,  don't  mingle.  (Ah,iion  giunge.) Somnambula 

Ah,  I  have  sighed  to  rest,  (Ah  chi  la  morte.) Trovatore 

Ah,  my  child,  (Ah,  men  fils.) Le  Prophete 

Angel  of  Light,   (Spirto  gentil.) La  Favorita 

Beats  there  a  heart, La  Bayadere 

Beauteous  Idol,  (Tu  che  Dio.) Lucia  di  Lammermoor 

Behold  how  brightly,  (II  Piccol  legno) Massaniello 

By  the  sad  sea  waves, Bride  of  Vcuictj 

Call  me  thine  own,  (Quandde  le  Nuit.) L'EcIair 

Chide  me,  dear  Masctto,   (Batti,  batti.) Boo  Giovanni 

Child  of  the  Regiment, La  Fille  du  Regiment 

Companions,  thanks,  (Merce  dilette.) Vepres  Siciliennes 

Convent  Cell, Rose   of  Castile 

Dark  day  of  horror.  Duet Semiramide 

Day  and  Night  I  thought  of  thee, Semiramide 

Floating  breezes.  (LaBres«ft  a  legga  ) Vepres 

Fly  from  the  world,  (Cieloamiei  lunghi.) Anna  Bolena' 

Fondest  affection  still  clings  to  home, Ambassadress 

France,  ever  glorious,  (Salut  q^ia  France.) Fille  du  Reg't 

From  the  time  of  [Solo  profugo  rejetto.] Martha 

Gaily  through  life  wander, Traviata 

Gentle  Goddess,   [Casta  Diva] Norma 

Gond-Night,  [Mezzai\otte.] Martha 

Hear  me..  Norma,  Duet Norma 

Heart  bowed  down, Bohemian   Girl 

Hcrnani.  rescue  me,  [Ernani,  involami  ] Ernani 

Holy  Mother,  guide  bis  footsteps,  Duet Maritana 

Hope  that  the  nearest,  Ddet Lucia 

Hour  of  parting,  Duet Bellini 

How  so  fair,  [M'appari  tutt'  amor.] Martha 

I  drcjim't  that  I  dwelt  in  marble  halls, Bohemian  Girl 

I'd  weep  with  thee Oberon 

If  filial  love.  [Se  M'  ami  ancor,]  Duet Trovatore 

I  have  riches,  [lo  son  Ricco.]  Duet L'Elisire  d'Amore 

I'll  pra.y  for  thee Lucia 

I  love  thee  far  [L'amore  me*J Capuletti 

I'm  a  merry  Ziogara Crown  Diamonds 

In  dreams  of  peace,  [In  Cielo  benedetto.] I  Lombardi 

In  tears  I  pine  for  thee I  Lombardi 

It  i.s  better  to  laugh  than  be  sighing, Lucrezia  Borgia 

Liberty  for  me Swiss  Cottage 

Life  has  no  power,  [  Se  il  fratel.]  Trio. Belisario 

Light  of  otber  day?, Maid  of  Artois 

List,  'twill  be  well,  [Vedrai  Carino] Don  Giovyuni 

Make  me  no  gaudy  chaplet:  Ddet Luciem 

My  pulse  with  anger,  [Di  quella  Pira.] Trovatore 

My  siater^ear, "...  .Massaniello 


Nay,  bid  me  not,  [Lacidarem.] Don  Giovanni 

0  as  fitir  as  poet's,  [Com  e  Bello.] Lucrezia 

0  brightly  shines.  [Alfin  brillar.] H  Colonello 

O  calm,  forgetful  slumber,  [Deh  calma  o  ciel,] Otello 

0  cruel  fortune.  [Infelice  e  tu  credevi.] Ernani 

0  guard,  all  bounteous,  [Protegga  11  giasto]  Trio Don 

Giovanni 


.irts 


.*fco  ] 


0  home  of  my  childhood,  [Souvenirs  du  jenne.] 

Le  Pre  aux  Cleres 

0  loved  Ifalia,  [Parlgi  0  cara.]  Duet La  Traviata 

0  native  scenes,   [0  Divina  Agnes.] Beatrice  di  Tenda 

O  summer  uight,  [Com'  e  gentil.] Don  Pasquale 

0  that  I  never  more.  [Deh  non  voter.] Anna  Bolena 

Over  the  summer  sea, Rigoletto 

0  whisper  what  thou  feelest Crown  Diamonds 

Plighted  faith,  [0  Luce  di  quest.] Linda 

Poor  though  my  cot,    [In  questo  semplice.] Betly 

Power  of  Love, :   Satanella 

Pure  as  the  snow,  [Piu  Bianca,] Huguenots 

Say,  dearest  thou  [Ah,  bello  a  me  ritorna.] Norma 

Search  through  the  wide  world, La  Fille  du  Regiment 

Shadow  Song,  [Ombre  legere.] Le  Pardon  de  Ploermei 

Softly,  softly,  [Piano,  piano.] Der  Freischutz 

Sound  of  harps,  [II  Suon  dell'  Arpa.]  Duet I  Martiri 

Still  so  gently,  [Ahperche  non  posso.^ Sonnambula 

Sweeter  than  the  breath,  [Nobil  Donnaf| Huguenots 

Tempest  of  the  heart,  [II  Balen.] Trovatore 

Thee  only.  [Te  sol  quest  anima]  Trio Attila 

Then  you'll  remember  me, Bohemian  Girl 

There  is  a  flower  that  bloometh, Maritana 

Though  all  the  Heaven Marino  Faliero 

'Twas  no  vision,  [Non  fu  sognoj I.  Lombardi 

Tyrant,  soon  [Una  voce  poco  fa.] Barbiere 

Upwards  the  flames  roll,  [Stride  la  vampa.] Trovatore 

Yale  of  rest,   [Govin  su  questa  riva.].  .-...■ Huguenots 

Visions  of  rest,  [Ah  I   Forse  e  lui.] Traviata 

Walte,  sweetest   melody,  [II  soave  immagine.] Giuramento 

AVake  thee,  dearest,  [Mai  leggeddo.] Trovatore 

We  may  be  happy  yet Daughter  of  St.  Marks 

What  though  [In  terra  solo.] Don  Sebastiano- 

When  stealing  down  [Una  Furtiva.] L'Elisir  d'Amore 

Where  are  now  [In  mai  man.] Norma 

While  thus  around.  Duet La  Favorita 

Who  trends  the  path  [Qui  sdegno.] H  Flauto  Magico 

Wild  flowers,  [Fi-a  poco  a  me  ] Lucia 

You'd  faiu  ho  hearing,  [Saper  vorreste.] Masked  Ban 


Frice,  m  iilmi  binding  $2 :  Clotls,  $2,25 ;  Clotli,  full  gilt,  $3. 

]Mailed,  Post-paid,  on  receipt  of  price. 
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Valuable  Music  Books 


GIEATOIKl  COLLECTION 

Of  Psalm  and  Hymn  Tunes,  Chants,  An- 
tkems  and  Sentences, 

Original  and  selected,  from  the  best  standard  composers, 
adapted  for  the  use  of  the  Protestant  Episcopal  Church  in 
America;  and  for  Congregations  of  other  DenominationB,  as 
well  as  for  Societies  and  Schools, 

By  H.  "W.  Greatorex. 
Price  Sl.OO 

THE  MSIC  m  THE  CHURCH, 

A  Coll.  of  Psalm,  Hymn  and  Cliant  Tunes. 

Adapted  to  the  worship  of  the  Protestant  Episcopal  Churcll 
in  tile  United  States. 

By  J.  M.  "WainrigM,  D.  D.,  LIi.  D. 
Price  SI  .00. 

THE  CHUKCH  CHOIR; 

A  Collection  of  Sacred  Music, 

Comprising  a  great  variety  of  Psalm  and  Hymn  Tunefl, 
Anthems,  and  Chants,  arranged  for  the  Organ  or  Piano-fort«. 
And  adapted  particularly  to  the  worship  of  th»  Protestant 
Episcopal  Church  in  the  United  States. 

By  Joaepli  Muenscher. 
Price  S1.25. 

Grace  Cliiircli  Coll  of  Sacred  Music 

Selected  and  arranged  from  the  Classical  and  Sacred  WorkK 
of  the  Great  Composers,  and  adapted  to  the  Psalms  and  Hymns 
of  the  Protestant  Episcopal  Church,  with  a  eeparate  Organ  Ac- 

By  "William  A.  King. 
Price  S2.00. 


Choir  ami  Family  Psalter; 

Being  the  Psalms  of  David,  together  with  the  Canticles  of 
the  Morning  and  Evening  Prayer  and  Occasional  offices  of  the 
Church.  Arranged  for  Chanting  ;  to  which  is  prefixed  a  selec- 
tion of  Chants. 

By  Kev  J.  M,  "Wainright  D.D.  and  Bev  "W.  A. 

Muhlenberg,  D.D, 

Price  81.50, 

CAiVTICA  ECCLESIASTICA;      ■ 

CONSISTING    OF    ENGLISH    ANTHEMS. 

Together  with  Select  Pieces  from  various  authors,  adapted  to 
words  from  the  Sacred  Scriptures. 

By  Geo.  Jas.  "Webb. 
Price  S2.00. 


TUCKEEMAN'S 

Collcctiosi  of  Catliedral  Cliants, 

Including  the  Gregorian  Tones  Adaped  to  the  Canticles 
and  Occasional  Services,  of  the  Protestant  Episcopal  Church; 
also,  services  for  the  Holy  Communion,  and  the  Burial  of  tho 
Dead.  With  an  easy  Morning  Service  inf;  consisting  of  le 
Deum  and  Benedictus.    By  S.  P  Tuckerman.     $2,60. 

HATTEK'S  SELECT  CHANTS,       -       -       60 
BIKD'S   SINGLE  &  DOITBLE    CHANTS,    38 
CHURCH  MANUAL.    By  T.  Bissell.    .       -    »1 
GREGORIAN  AND  OTHEE  ECCLESIAS-       I 
TICAL  CHANTS,       .       ...       -    25 

Published  by  Oliver  Ditson  &  Co. 

277  'Washington  Street,  Bostos 
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%)i\itxihtmnU, 

MESSRS.  KREISSMAim,  LEOWHABD  and 
EICHBERG'S  Second  Soiree  will  take  place  at 
Messrs.  Chickering's  nall.^SATDRDAY  EVENING,  Dec.  26,  at 
8  o'clock.  Sets  of  Four  tickets,  and  single  tickets  to  be  had 
at  the  Music  Stores.  692 

Ii.    Vr.   'WHEEX.ZSR, 

lately  retnrned  from  Europe  is  nowprepared  to  receive  pupils  in 
S3!(r6I.I8H  AJSTD  ITAtlATX"-  8IX&1^'&. 

Address  at  18  Tremont  Temple,  or  Chickering  &  Sons'. 

CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Maas. 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 

Address  at  Oliver  Ditson  &  Co's. 


funhts  M.  lill, 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditaon  &   Co's,  or  274  Washington  Street. 

MENDELSSOHN  MUSICAL  INSTITOTE,  Instruction  i 
every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 


15TH    SEASON. 

THE  MENDELSSOHN  QUINTETTE  CLUB  respectfully 
announce  that  they  will  give  a  series  of  Four  Concerts  at 
Messrs.  Chickering's  rooms,  to  take  place  on  Thursday 
Evenings  once  in  Four  Weeks,  commencing  December  10th, 
asslated  by  Mr.  J.  0.  D.  Parker,  Pianist.  A  fine  programme 
Vill  ba  given.  Package  of  Four  Tickets,  Three  Dollars,  may  be 
obtained  at  the  Mueic  Stores.  Single  tickets  niU  be  one 
dollar  Bach. — Concert  at  7  1-2. 


BASSINI'S  ART  OP  SINGING. 

An  Analytical,  Physiological  and  Practical 
System  for  THE  CULTIVATIOISr  OF  THE 
VOICE.  By  Carlo  Bassini.  Edited  by  K.  StorrB 
Willis.  This  work  ia  one  of  the  greatest  excellence  as  a 
Syyttjiu  of  Thorough  In.-Jtrur.tion  in  Vocalization.  It  ii  con- 
structed on  a  rigidly  scientific  basis,  considering  the  mcclianiam 
of  the  vocal  organs,  ditfereot  qualities  of  voice,  just  methods 
of  articulation,  true  process  of  culture,  &c.,  with  a  scries  of 
exercises  from  the  simplest  method  of  uniting  the  chest  and 
ineJlum  rt^gistera  to  the  most  dilTifult  trills,  and  is,  unquos- 
tiooably,  the  most  desirably  system  extant  for  both  teachers 
and  pupils.  For  Soprano  voice.  Complete.  $3  50-  Abridged. 
.S2.*26.  For  Tenor  Voice,  S3  00.  Mailed,  post-paid,  on  receipt 
of  the  price.  Published  by  Oliver  Ditson  &  Co.,  277 
Washington  street,  Boston. 


Choice  Musical  Gifts. 

BEETHOVEN'S  SONATAS.  In  two  Elegan 
Volumes.    Witii  a  Portrait.    In  cloth,  embossed.  SIO.OO 

MOZART'S  SONATAS.  In  one  Elegant  Tolume 
uniform  in  style  with  the  precediug,  5,Oo 

CHOPIN'S  WALTZES  AND  MAZTJEKAS. 
With  portrait.     In  cloth,  embossed,  3,00 

MENDELSSOHN'S  SONGS  Without  Words- 
One  volume  ■      e,  bound  in  cloth.  3,00 

THALBBKG'S  AET  DD'  CHANT.  3,00 

MENDELSSOHN'S  EOUK-PAET  SONGS. 
Complete.  With  English  and  German  Words,  1,25.  In  cloth 
lettered,  1,50.    Same  for  Male  Toices  only,  75  cent.s. 

DITSON  &  CO'S  EDITION  OP  OPEEAS 
Ernani,*  Don  Giovanni,*  Dinorah,  Norma,*  Trovatore,*  Par 
don  de  Ploermel,  Traviata,  Somnambula,*  Lucia,*  Lncrezia,* 
each  with  English  and  Italian  Text  ;  Martha,*  with  English 
German  and  Italian ;  Doctor  of  Alcantara,  with  English 
each,  $3,00,  also,  all  the  above  marked  with  a  Star,  together 
with  Der  Freyschutz,  Piano  Solo,  each  2.00.  With  the  ex- 
ception of  the  ''  Doctor,"  these  are  bound  in  uniform  style, 
and  form  one  of  the  most  recherche  gifts  of  the  season. 

AEION.    A  collection  of  fonr-part  Songs  for  male  voices ; 

in  separate  parts,  with  score.  3,00 

The    Oratorios  of  "THE   MESSIAH,"    and 

"THE    CEEATION."    Eaehj  in  rich  crimson  cloth, 

1,25.    In  paper,  75  cents. 

MOOEE'S  lEISH  MELODIES.  With  Sympho- 
nies and  accompaniments  by  Sir  John  Stevenson.  With  a 
portrait  of  Moore,  and  a  sketch  of  his  life  and  of  the  history  of 
the  work,  $1,50.  In  cloth,  gilt  side,  2,00.  In  cl.  full  gilt,  3,00. 

BACH'S  48  PtTGUES.  (The  Well-Tempered  Clavi- 
chord). Being  the  eelebrated  43  Preludes  and  Fugues,  by  J 
Sebastian  Bach.    In  two  volumes,  each  3,00.     Complete,  5,00 

MUSICAL  ALBUM.  Containing  ten  Songs,  a  duet 
and  a  trio,  by  Sig.  A.  Benhei.ari.  Several  of  these  composi- 
tions have  become  favorably  known  by  being  sung  at  concerts 
in  this  city.  The  book  is  published  in  elegant  and  attractive 
style.    Bound  in  cloth,  gilt.  Price  S3,00. 

SILVER  CHOED.  A  coll.  of  popular  songs,  Ducts' 
&c     Boards,  2,00,  cloth,  2.26,  full  gilt,  3,00. 

HOME  CIBCLE.  A  coll.  of  Marches,  Polkas,  Shot- 
tisches.  Quadrilles,  Redowas,  Contra  Dances.  &c.,  arranged 
for  the  Piano-forte.  2  vols.  each.  In  boards,  2,00.  Cloth, 
2,25.    Full  gilt,  3,00. 

SHOWEK  OP  PEAELS.  A  collection  of  vocal 
Duets,  Piano-forte  accomp.  A  choice  and  desirable  volume 
for  Social  and  Home  Circles.  Boards,  2,00.  Cloth,  2.25.  Full 
gilt,  3,00. 

OPERATIC  PEAELS.  A  collection  of  the  vocn' 
beautit's  of  the  best  operas,  with  Piano  accompaniments. 
Boards.  2  00.     Cloth,  2,23.    Full  gilt,  3,00. 

THE    OPERATIC    BOUQUET.    In  cloth,   2,00 

THE  MUSICAL  LXRA.  A  new  collection  of 
Glees,  Quartetts,  Trios,  Serenades,  Chants,  Four-Part  Songs, 
Choruses,  Operatic  Selections,  Hymns,  Tunes,  and  Sacred 
Anthems.    By  F.  (1.  l>ei»c.  1,00 

THE  PARLOR  GLEE   BOOK.     Containing  all 

the  principal  Songs  and    Choruses   performed   by   "Ordway'.i 

.Solians."     Arranged  for  the  Piano  forte.  1,00 

BEAUTIES    OP    CALEDONIA.     Or  Gems  of 

Scotti.ih  SnoK.      With  a  portrait,  of  Burns.      Cloth,  emb.     1.60 

100  SONGS    OF    SCOTLAND,  60  cents. 

100   SONGS    OP    IRELAND.  60  cents. 

100  COMIC   SONGS.  60  cents. 

MOOEE'S     ENCYCLOPEDIA    OF      MUSIC. 

Cloth,  4,00. 

HOME  MELODIST.  100  Songs,  words  and  mu.sic. 
In  cloth,  25  cunts. 

D;7^  In  addition  to  the  above,  upwards  of  600  v.aluable  Mu- 
sical Works,  among  which  are  Masses,  Oratories  and  Collec- 
tions of  Siicred  Music,  Collections  of  Songs,  Glees,  Sec.  and 
of  Instrumental  Music,  Methods  of  Instructlou  for  Voice, 
I'iano  and  all  other  instrument-s.  a  complete  stock  of  Foreig  i 
Music  in  sheets  and  volumes,  aad  upwards  of  20,000  different 
publications  of  Sheet  Music. 

OLIVER  DITSON  &  CO.,  Publishers, 

277  Washington  Street. 


\m  pu^ic  Ux  §tcmhtx. 


VOCAL, 

Last  tear.     Ballad F.  Hoffman.  25 

Vesta  Moore.     Ballad H.  S.  Thompson.  25 

Cousin  Jedediah.    Song  and  chorus.  "        25 

Te  Deum  in  B  flat,  { in  form  of  chant),  fl.  Wilson.  50 
Down  by  the  river  there  lived  a  maiden.     Song 

and  chorus R.  S.    Thompson.  25 

Kock  me  to  sleep,  mother.     Ballad.  .Lesia  Vera.  25 
Thy  mother  will  rock  thee  to  sleep.    Answer  to 

the  above Lesta  Vera.  25 

Soft  winds  are  breathing.  Ballad.fl.  S.  Thompson.  25 

Garden  of  roses.     Song F.  Booth.  25 

We've  left  for  the  Union.     Song F.  Souder.  25 

.My  bonny,  bonny  Mary,  0.     Song H.  Hyatt.  25 

President's  Hymn.  Song  and  chorns.X  W.  Turner.  25 

Geraldine.     Song Berger.  25 

Five  o'clock  in  the  morning Claribel.  25 

Only  for  once  in  a  way Glover.  25 

Blue  eyed  Nelly Blampldn.  25 

Briglit  days  will  come  again Morgan.  25 

Oh  weep  no  more  for  brave  boys  gone Salem.  25 

It  might  have  been Taylor.  25 

Mine,  love  ■?     Yes  or  no Laud.  25 

Christmas  anthem.     (For  unto  U3.) Hitter.  25 

Mill  song Dolores.  25 

Softly  now,  tenderly,  lift  him  with  care. 

C.  S.  Harrington.  25 
Good  morrow,  love,  gocJd  morrow./.  Blumenthal.  25 

From  the  red  battle  field M.  Barker.  25 

I  wish  I  were  a  wild  bird.  Song W.  Leonard.  25 

INSTRUMENTAL. 

Finale  in  Lucrezia  Borgia.    Varied...  .4.  Goria.  75 
Reviel  des  Oiseaux  (Bird's  revielle).  Idylle. 

C.  B.  Lysberg.  75 

Mephisto  Galop,   (4  hands). .  :   Labitzky.  50 

Hurricane  Galop Oesten.  50 

Homeward  Waltz J.  S.  Drake.  50 

Snowbell  spring  carol.     Rondo Oesten.  50 

Reve  d' Ariel.  Scherzo  Walts E.  Prudent.  50 

Roulette  Galop C.  Coote.  25 

Louvietta  Polka C.  A.  Ingraham  25 

Dream  life  Polka  for  guitar E.  Peers.  25 

"         "         "  piano "  25 

Letty  Lome  quickstep J.  C.  Johnson.   25 

Good  humor  schottische Kappes.  25 

Autumn  schottische Gavvett.  25 

Flick  and  flock  polka Hertel.  25 

Berlin  Polka Michaelis.  25 

True  love,  polka  mazurka Faust.  25 

Starlight  schottische Lemon.  25 

Metropolitan  schottische Salem.  25 

Remembrance  waltz Lemon.  25 


Music  DT  Mail. — Music  is  sent  by  mail,  the  exptnst  bfting 
two  cents  for  every  four  ounces,  or  fraction  th«r«of.  PerfOCA 
at  a  distance  will  find  the  conveyance  a  laTing  oftim*  and 
expense  in    obtaining  BuppHes.     Books  cac  aUo  b«  sent'  at 

double  these  rates. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


The  Attention  of  Musicians 

13  CALLED  TO    OUR 

SPIiEWDIB   ASSORTMENT 


OP  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  tlie  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
IncludiDg  yery  Choice  Instruments. 

MAETIN'S  CELEBRATED  GUITARS. 
FLUTINAS  AND  ACCORDEONS.  ' 

CLAKIKTETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Pouble-Basa.  i 

PIAIVOS    A]^B>    MEI^OBEOMS 

FOB  SALE  AND  TO  LET. 
Our  facilities  are  .such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CABD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS  OFiMUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN"  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Opposite  the  CoHrt  House) 


BlHave  you  seen  the  New  Singing  Book  ? 

"THE  HARP  OF  JUDAH," 

By  L.  0.  Emerson,  author  of  the  "  Golden  "Wreath,"  &c. 

Get  it— Look  at  it  — Try  it. 

specimen  pages  sent  free.  Price  of  the  "  Harp,"  $1.  .Per 
dozen,  $9.  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington Street,  Boston, 


NOW    R  E  A  DY  : 

New  Volume  of  CSiiircla  Music, 

^g  t^e  ©rgHnist  oi  Srinttg  dBljurdj,  §oston. 

HAYTJEM'S 

CHURCH    MUSIC: 

A    COLLECTION     OF 

Psalm  and  Hymn   Tunes,    Sentences, 

Chants,  Services,  Anthems,  &c. 

BY  A.  tr,  HAYTER, 

ORGANIST   OF  TRINITY   CHURCH,    BOSTON. 

THIS  volume  contains  the  best  of  the  Music  performed  at 
Trinity  Church  during  the  past  twenty-flve  years.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportunity  of 
hearing  it,  and  cannot  fail  to  be  highly  prized  by  the  public, 
to  whom  it  is  now  offered  at  the  following  rates: 

In  Cloth,  S3.50;    in  Plain  Binding,  $3.35. 
Copies  mailed,  post-paid,  on  receipt  of  price. 
OLIVER  DITSON  &   CO.,   Publishers. 
277  Washington  Street. 


PIAWO-FORTE    §©]!«)§, 
Illustrating  the  Incidents   of  the  "War. 

"  The  Cumberland."  Words  by  Longfellow.  Music 
by  Boott.    Song  and  Chorus.  25 

"  Close  His  Byes,  His  TATork  is  Done."  Dirge  for 
a  Soldier.  Song  and  Chorus.  Words  by  Boker.  Music 
by  Hutchinson.  25 

"Is  that  Mother  Bending  O'er  Me."  Ballad. 
Music  by  J.  C.  Johnson.  25 

"  Keep  this  Bible  Near  Your  Heart."  25 

CONTBABAND    SONGS. 
"Poor  Eosy,  Poor  Gal."    No.  1  of  the  "  Songs  of  the 
Freedmen  of  Port  Royal."  Arranged  by  Lucy  MclCim.  25 
"  Away  Goes  Cuffee."  .  Starkweather.        25 

"Abram  Linken  las'  September 
Told  de  Souf  'less  you  surrender 
Afore  de  las'  of  next  December, 
Away  goes  Cuffee." 

"  Cuffee's  "War  Bong."  Starkweather:       25 

"  Day  ring  de  bolls,  dey  boom  do  gun 
Dere  'joicing  near  and  far, 
Coz  mighty  things  bab  come  to  pass 
Since  Pompoy  went  to  war. 

Th«  above   mailed   post-paid    on   receipt  of    the    price. 

OLrVEB  DITSON  &  CO.,   277  Washington  Street. 


M©VEIiI..O'lS 

CENTENABY    EDITION    OF    THE 

ORIGINAL    EDITION, 

ARRANGED    AND    EDITED    BY 

VI3SrCEU-T   ]>TOVEIiIiO. 

HANDEL.  ctg. 

Messiah , ffil.OO 

Judas  Maceabseus ^ , 75 

Israel  in  Egypt 75 

Samson 75 

Solomo^a 4 76 

Jeptha 75 

Deborah 75 

Joshua 75 

Saul 75 

L'AUegro ^ 1,20 

Dettingen— Te  Deum 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelid-'s  Day 9O 

HAYDN . 

The    Creation g^l.OO 

Seasons 1,20 

MENDELSSOHN. 

St    Paul 75 

Hymn    of  Praise 1,00 

As  the  Hart  pants 38 

Come,  let  us  sing 38 

Not  unto  us 38 

When  Israel  out  of  Egypt  came 38 

MOZART,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth   Mass 1 ,00 

Mozart's  First  Mass .60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  in  0 76 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  (Mount 

of  OlivesJ 60 

ROMBERG. 

Lay  of  the  Bell 60 

ROSSINI. 

Stabat  Mater 75 

SPOHR. 

God,  thou  art  great 38 

Last  Judgment 76 

Any  Chorus,  from  any  of  the  above  Tvorks,  may  be  had 
separately,  in  score,  at  from  4  to  16  cents  each,  according  to 
length.      At 

IVEEB    &    AliliEWT'S, 

1,      CXjinSTTOlSr      li^A-LIj, 
ASTOB    PLAGE, 

K  B  -w    v  o  n  K  . 


lixmm  §Km, 


!  Brookline  Street. 


FBANCI3   Q.    HILL. 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 


A  DOLPH  KIELBLOCK,  Teacher  of  the  Pianoforte, 
Residence,  United  States  Hotel.  547 


MRS.  J.  H.   LONO, 
TEACHES,    Off    VOGAl.    MTTSIG, 

Room  at  Hallet,  Davis  &  Co's. 


JOHN    -VP-.    TUFTS, 

TEACHER  OF   PIANO-FORTE,   ORGAN   AND   HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 
Basement  of  Chauncy  Place  Church.  552 


E.  &  G.  G.  HOOK,. 

TBEMONT  AVENUE  near  BOXBUEY  LINE 


the  Pianoforte. 


53  Hancock  Street. 


ANTHONY     "WEBNEB. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  661 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  ^Vcst  Oc«lar  Street. 


T      SCHUBEETH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  357 


ELLIOTT    "W.    PBATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the   Organ,  Piano  &  IlarinonT. 

29  Chester  Square,  near  Shawmut  Avenue. 


681 


JULIUS     EICHBEEG, 
TEACHER     OP     ■ 
Sinsins,    Piano,    Composition    and    Violin. 

Address  at  Ditson  &  Co's.  or  at  Residence  21  E.  Canton  Street 


The  Cabinet  Organ, 

Recently  introduced  By  MASON  &  HAMLTN,  affords  a  NEW 
ATTRACTION  FOR  THE  DRAWING-ROOM  AND  HOME. 

The  following  letter  in  regard  to  it  was  addressed  by 
GOTTSCHALK,  the  very  eminent    pianist,   to    its  inanufac- 

"  I  congratulate  you  on  the  introduction  of  a  new  musical 
instrument  long  wanted,  and  sure  to  find  its  way  into  every 
household  of  taste  and  refinement  which  can  possibly  afford 
its  moderate  expense.  Your  Cabixet  Organ  is  truly  a  charm- 
ing instrument,  worthy  of  the  high  praise  it  has  received, 
and  far  superior  to  everything  of  its  class  I  have  seen.  I 
take  pleasure  in  commending  it  most  heartily,  as  everywhere 
worthy  a  place  beside  the  piano  forte,  to  which  it  is  a  fine 
complement,  from  its  capacity  for  rendering  much  delight- 
ful music,  sacred  and  secular,  classic  and  popular,  to  which 
the  piano  is  not  adapted.  GOTTSCHALK. 

New  York,  Sept.  22,  1863  " 

MORE  THAN  ONE  HUNDRED  AND  FIFTY  of  the  most 
eminent  artists  in  the  country  have  united  in  a  similar  testi- 
monial to  the  value  and  desirability  of  these  instruments. 
Among  them  may  be  found  such  names,  familiar  in  New  York, 
as  Berg,  of  Zion  Church  ;  Braum,  of  St.  Paul's  Church 
(Brooklyn);  Cdtler,  of  Trinity  Church  ;  Davis,  of  Dr.  Cha- 
pin's  ;  EcKERT,  Fbabel,  Klaoser,  Magrath.  of  Dr.  Pise's 
Church,  Brooklyn  ;  MaxMaretzek,  William  Mason,  Maiee, 
Mu,LS,  Morgan,  of  Grace  Church  ;  Riokabd,  Haerv  Sanbee, 
son  ;  Smitz,  of  Immaculate  Conception  Church ;  Steople, 
Steakosch,  Thomas,  Wels,  of  Christ  Church;  Wolfsohn, 
WoLLENHADPT,  WooDS,  of  St.  Tho*as  Church ;  Zonuel,  of 
Rev.  H.  W.  Beecher's  Church,  etc,  etc. 

The  CABINET  ORGANS  are  to  private  residences,  and 
smaller  churches  and  halls,  what  the  large  church  organs  are 
to  large  churches  and  halls  They  have  great  beauty,  volume 
and  variety  in  tone  (according  to  size  and  number  of  stops), 
are  capable  of  the  nicest  shades  of  expression  ;  are  com- 
pact, so  that  the  largest  of  them  occupies  less  room  than  a 
piano. 

Prices  in  very  elegant  cases,  $110,  S130,  $135,  $165,  S450, 
and  S600 ;  according  to  size  and  number  of  stops ;  in  plain 
cases,  $85,  $110,  $135,  $260,  $380,  and  S500. 

"Warerooms  274  "Washington  street. 

MASON  &  HAMLIIT. 


JYUW    PUBLICATIONS. 

Stephen  Heller.— Collection  of  his  studies.  60 

Mendelssohn.— Spring  Song.  20 

Eobert  Schumann.— Andante,  Scherzo,  from  his 
Symphony  in  D  minor,  arr.  by  C.  Klausser.  50 

Charles  Fradel. — Tambour  battant.  Serenade  mili- 
taire.  50 

Home  Delights  for  Young.Pianists.  A  collection  of 
the  most  beautiful  and  select  operatic,  national  and  popu- 
lar airs,  brilliantly  transcribed  and  arranged  without  oc- 
taves, by  Prof.  Konrad  Treuer.     Each  25 

■V  O  O  -A.  L  . 

"  Love  in  a  Rose-bush."  Song  with  English  and  German 

words,  by  Geo.  A.  Meitzke.  25 

Evening  by  the  Sea  side.  Song  with  English  and  German 

Words,  by  Geo.  A.  Meitzke. 
Breath  of  Spring.  do         do        do        do        25 

The  Convert.  do         do         do        do        25 

Rock  me  to  sleep,  Mother!    By  David  Kane  O'Donnell.     25 
Tears  in  Sleep.  do  do  25 

Curiosity  (Der  Meugierige)  English  and   German  Words, 

by  F.-anz  Schubert.  25 

Farewell,  (Abscbied).  do  do  15 

Trace  of  Tears,  (Lob  der  Thraenen).    do  do 

Out   of  my  mighty  passion.        (Aus  meinen  grossen 

Schmerzen)  by  Rob.  Franz.  26 

First  Loss  (ErsterTerlust).  P.  Schubert.  20 

The  Fisher  do         20 

The  King  of  Thule.  do         20 

Where.    (Wohin?)  do         25 

Faded  Flowers.    Bitter  Sweets.    Thy  Name     (Ungeduld) 

Fi-anz  Schubert.    Each  20 

THEODORE  HAGEN,  5  &  7  Mercer  St.,  New  York. 


G.  ANDBE  a   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHTLADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


MISS    M  .    A.    H  ACKETT, 
■VrOCALlST, 

Residence,  29  Quackeubush  St.,  Albany,  New  York. 


GEO.    L.    BABCOCK, 
T-EA-OTSSB.    OF    Pli^ZTO    FORTE, 
19  Temple  Place.  68( 


J.    D.    ■SIS.AJ3SFTE-U3, 

TEACrtEB  OP  THE  PIANO, 

274  Washiugton  Street,  over  Hallett,  Davis  &  Co's. 

JOSBPEZ    F.    COBB, 

Teacher  of  the  Organ  and  Piano  Forte. 

S  Ringgold  Street.    Address  Hallett,  Davis  &  Co, 
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For  Dwight's  Journal  of  Music. 

Opera   in   the   Family    Hapsburg. 

(Being  preliminary  to  Number  Two  of  "Haifa  Dozen  of  Beet- 
hoven's Contemporaries."     See  Vol.  XXIII,  No3.  9  et  seq.) 

[Betore  attacking  the  memory  of  Salieki,  i.e.  with 
biographic  malice  prepense — and  in  all  friendliness 
to  the  little  dark  man,  who  really  played  a  great  part 
in  his  day  and  generation — I  must  put  yon  through 
a  short  course  of  another  diet,  and  inflict  quant,  suf.of 
ratherish.but  not  too,  dry  matter  upon  your  digestion. 
That  is  to  say  :  for  ulterior  purposes,  I  wish  the 
readers  o?  Dwight's  Journal  to  be  somewhat  at  home 
in  the  private  musical  life  of  the  family,  the  heads  of 
which  have  for  so  many  centuries  been  rulers  of  such 
a  large  share  of  Eastern  Europe,  and  more  especial- 
ly to  be  able  to  form  some  definite  idea  of  the  rela- 
tions of  the  Hapsburgs  to  the  old  Italian  opera.  The 
question  why  did  not  Emperor  Joseph  II.  perceive 
atonce  the  merits  of  Mozart  and  place  him  at  the 
head  of  the  Vienna  opera,  instead  of  retaining  Salieri 
as  Kapellmeister  and  composer,  will  answer  itself,  if 
these  relations  be  once  understood.  Not  that  any 
thing  about  to  be  written  in  this  sketch  will  have  di- 
rect bearing  upon  that  point — indeed  the  date  of  Mo- 
zart's advent  in  Vienna  will  not  be  reached — but  the 
origin  and  strength  of  the  taste  of  the  Austrian  im- 
perial family  for  the  Italian  opera  of  the  time  will  ap- 
pear and  be  explained. 

The  basis  of  these  sketches  is  to  be  found  in  cer- 
tain articles  under  the  signature  of  "B — r"  in  the 
Vienna  Recenst'onen,  1858,  and  part  of  the  materials 
in  Wiirzbach's  Biographisches  Lexicon  of  the  Aus- 
trian Empire.  As  T  know  of  no  source  in  the  Eng- 
lish language  whence  the  information,  proposed  to  be 
compendiously  embodied  here,  can  be  drawn,  it  is 
certainly  to  be  hoped  that  it  may  prove  of  musical- 
historic  value  if  not  of  interest — and  who,  knows  but 
some  American  Polko  may  find  inspiration  in  it  for 
a  dozen  musical  novels  ?  A.  w.  t.] 

As  we  have  to  do  with  Emperors  and  Empress- 
es, with  crown  princes  and  princesses,  archdukes 
and  archduchesses,  with  a  king  or  two  now  and 
then,  we  must  find  some  means  of  fixing  when 
they  lived, — we  must  have  a  date  for  a  starting 
point.  [Blessed  be  the  man  that  first  invented 
dates !  That  discovered  chronology  to  be  the 
eye  of  history,  as  we  used  to  study  in  Daniel 
Whelpley's  "Compend"  years  ago,  in  J.  Q.  Ad- 
ams'-8  administration.] 

Anno  26  post  urhem  (Boston)  conditam,  anno 
26  ante  urhem  (Philadelphia)  conditam,  anno 
30  post  urhem  (New  York)  conditam  (i.e.  when 
the  Dutch  built  the  block-house  on  Manhattan 
Island),  nnno — say,  Anno  Domini  1656.  It  is 
the  last  year  of  William  Bradford's  Governorship 
of  Plymouth  Colony ;  the  second  year  of  John 
Endicott's  third  term  as  Governor  of  the  Massa- 
chusett's  Bay,  the  20th  year  of  Harvard  College, 
and  the  5th  ot  .John  Eliot's  town  of  praying  In- 
dians at  South  Natick.  Roger  AVilliams  was 
elected  last  year  President  of  Rhode  Island  and 
Providence  Plantations  ;  .John  Webster  is  serv- 
ing his  one  year  as  head  of  the  Colony  on  the 
Connecticut  river.  Peter  Stuyvesant,  last  of  the 
Dutch  Dynasty,  is  in  the  tenth  year  of  his  rule 
over  "die  Nieuw  Nederlandt,  Communipaw  and 
the  countries  beyond — now  forming  part  of  that 


region  known  variously  as  the  "State  of  Camden 
and  Amboy,"  "Copperheaddom"  and  New  Jersey, 
and  of  that  distant  settlement  of  Swedes  and 
Finns  on  the  farther  side  of  the  waters  now  call- 
ed Delaware  bay ;  which  settlement  was  con- 
quered by  the  mighty  Stuyvesant  only  the  last 
year.  Samuel  Matthews  was  Governor  of  the 
Colonies  in  Virginia,  and  Catholic  Maryland  was 
in  charge  of  Commissioners  sent  over  by  the  Pu- 
ritan Parliament.  England  had  not  yet  gener- 
ously begun  to  empty  her  prisons,  jails  and  pau- 
per-houses into  the  wilds  of  North  America,  and 
hence  the  country  of  the  "Confederate  States" — 
known  briefly  as  "Rebeldom" — was  still  uncolon- 
ized.  Beyond  the  ocean,  the  grandest  man  who 
ever  ruled  the  destinies  of  England — the  Puritan 
farmer  Cromwell — was  drawing  toward  the  close 
of  his  glorious  career.*  Baptist  tinker  Bunyan 
was  ordained  to  teach  and  preach  only  last  year 
by  the  congregation  at  Bedford;  and  the  learned 
Jlr.  John  Milton,  tlie  other  great  literary  crea- 
tive genius  of  that  generation,  now  in  his  48th 
year,  is  Latin  Secretary  to  Parliament,  or  his 
Highness  the  Lord  Protector,  I  do  not  know 
which— perhaps  both — is  living,  as  nearly  as  I  can 
make  out,  a  second  time  a  widower,  blind,  but  in 
easy  circumstances,  down  in  old  Scotland  yard, 
convenient  to  Whitehall.  The  play  house,  so 
long  suppressed  by  the  Puritan  and  Presbyteri- 
an rule,  sbows  signs  of  resurrection  ;  for  Crom- 
well allows  (1656)  noseless  Sir  William  D'  Ave- 
nant  to  produce  at  Rutland  house  entertainment 
in  "declamation  and  music,  after  the  manner  of 
the  ancients,"  which  he  calls  operas  (!).  Shake- 
speare has  been  quietly  reposing  just  40  years  in 
the  church  at  Stratford  ;  "rare  Ben  Jonson,"  19 
years  in  Westminster  Abbey  ;  and  John  Dryden 
is  a  young  man  of  twenty-five  still  at  Cambridge, 
I  suppose,  who  as  yet  seems  to  have  done  nothing 
in  letters,  but  compose  a  poor  poem  on  the  death 
of  a  certam  Lord  Hastings. 

And  so  we  get  a  starting  point. 

The  first  two  years  of  tinker  Bunyan's  preach- 
ing were  the  last  two  years  of  the  reign  of  Ferdi- 
nand III.,  Dei  gratia,  King  of  Hungary,  Bohe- 
mia, Rome,  Archduke  of  who  can  tell  how  many 
states,  and  Emperor  of  Germany ; — an  association 
of  ideas,  which  will  enable  ten  to  remember  when 
the  Emperor  died  by  referring  to  the  tinker,  to 
one  who  will  fix  the  tinker  in  his  mind  by  refer- 
ence to  the  Emperor.  There  has  been  one 
Shakespeare,  one  Raphael,  one  Michael  Angelo, 
one  Handel,  one  Beethoven,  one  Bunyan — but 
as  for  Emperors  I 

In  July,  1656,  Ferdinand  III.,  Emperor  of 
Germany,  for  the  last  time  celebrated  his  birth- 
day in  one  of  the  summer  palaces  near  Vienna, 
for  on  the  2d  of  April  following  he  died.  He  was 
a  practical  and  theoretical  musician,  and  the  last 

*  My  admiration  for  that  great  and  pure  man  dates  long  be- 
fore Nutshell  Carlye  had  fallen  down  and  worshippedhim,  i.e. 
publicly.  The  utter  worthlessne-ss  of  the  Nutshell-Epic  poet's 
estimate  of  character,  is  shown  in  his  delflcation  of  that  old 
brut«,  Frederick  William  I.  of  Prussia.  When  he  has  finish- 
ed whitewashing  the  Fredericks,  let  him  try  his  hand  at  Pope 
Alexander  VI. ,  Jeff.  Davis  and  James  Buchanan. 


musical  illustration,  but  one,  in  Athanasius  Kir- 
cher's  "Musurgia,"  Vol.  I.,  is  an  Italian  vocal 
composition  by  him  in  four  voices  and  a  figured 
bass.  An  extract  from  a  Miserere  is  contributed 
by  a  correspondent  to  the  Leipzig  Musik  Zeilung . 
for  1826,  p.  503.  An  ancient  publication  at 
Prague  was  an  air  with  36  variations,  also  from 
his  pen. 

At  this  last  birthday  festival  was  performed  a 
"Di'ama  per musica"  entitled  "Theti,"  in  five  acts, 
with  ballets,  text  by  Diamonte  Gabrielli,  music 
by  Bertali,  imperial  chapelmaster.  At  the  close 
of  the  opera,  his  son  and  successor,  Leopold,  al- 
ready king  of  Hungary,  as  British  heirs  apparent 
to  the  crown  are  princes  of  Wales — "danced  a 
ballet  with  eight  sea-gods." 

Ferdinand  died  April  2d  1657,  and  the  pre- 
vious deaths  of  his  three  older  sons  now  placed 
the  hereditary  crowns  upon  the  head  of  the  fourth, 
Leopold  I,  who  was  soon  after  elected  also  to  the 
German  imperial  dignity. 

Leopold  had  been  intended  for  the  church, 
and  his  education  of  course  had  been  in  that  di- 
rection during  his  childhood,  and  gave  him  a 
fondness  for  science  and  letters,  which  he  cher- 
ished through  life  and  for  which  he  did  much 
He  was  but  eighteen  years  of  age  when  his  father 
died,  and  he  found  himself  in  a  position  to  deny 
himself  no  desire  of  his  heart.  He  inherited  the 
Hapsburg  passion  for  music,  and  one  of  his  first 
acts  was  the  erection  of  an  opera  house  hard  by 
the  palace,  on  the  spot  where  now  the  imperial 
library  contains  the  musical  collection,  which 
during  the  almost  half  century  of  his  reign  he 
brought  together.  In  1683,  when  the  Turks  be- 
sieged Vienna,  it  was  found  necessary  to  remove 
the  theatre,  because,  being  a  wooden  structure, 
the  "Greek  fire"  of  the  enemy  endangered  the 
palace. 

Leopold  called  Padre  Kirchner  (not  Kircher 
of  the  Musurgia)  from  Rome,  to  teach  him  coun- 
terpoint, and  under  such  excellent  instruction  the 
Emperor  became  a  fine  theoretic  musician,  and  a 
voluminous  if  not  great  composer;  certainly  there 
is  no  tradition  that  any  of  his  works  were  damn- 
ed. Imperial  and  royal  works  of  literature  and 
art  are  always  successful  at  home.  See  the  wri- 
tings of  Louis  Napoleon  Bonaparte  for  instance; 
or  the  church  architecture  of  his  late  poor  old 
Majesty,  the  last  King  of  Prussia.  In  the  impe- 
rial library  at  Vienna  the  musical  productions  of 
Leopold  are  preserved  in  quantities, — oratorios, 
hymns,  motets,  music  to  operas,  comedies  and 
ballets.  He  plaved  the  flute  and  had  a  spinet  in 
each  of  his  palaces,  at  which  he  spent  many  of  his 
leisure  hours.  He  kept  up  an  orchestra  and  com- 
plete troop  of  singers  both  for  the  chapel  and  the 
theatre.  The  vocalists  and  principal  composers 
came,  almost  of  course  in  those  days,  from  Italy ; 
that  country,  which  had  for  so  many  centurie,'!, 
been  the  centre  of  the  world's  trade,  art,  religion, 
letters  and  vice,  and  which,  retaining  the  monop- 
oly of  artificial  Soprani  and  AUi — who  could 
have  no  other  hope  or  ambition  in  life,  than  such 
as  depended  upon  their   perfection   as   singers — 
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had  carried  vocal  and  subsequently  instrumental 
music,  until  the  enlarn;ement  and  perfection  ot 
orchestras,  to  their  hig;hest  pitch  of  excellence. 
When  another  nation  shall  become  so  rich  and 
luxurious,  and  its  priesthood  so  debased,  as  to  fill 
its  churches  and  theatres  with  that  class  of  sing- 
ers, then  will  old  Italy  be  rivalled  in  the  perfec- 
tion of  its  vocal  music. 

Bertali  was  Chapelmaster  at  Leopold's  acces- 
sion, but  after  some  half  dozen  years  is  heard  of 
no  more,  "gone  to  his  death-bed"  probablj',  and 
Antonio  Draghi's  name  occurs  continually  as 
composer  of  the  court  operas,  in  several  cases 
both  of  text  and  music.  "B — r"  says  :  "We  will 
specially  mention  Antonio  Draghi  here,  on  ac- 
count of  his  almost  unequalled  fecundity,  since  in 
the  repertoire  of  the  Court  Opera,  which  we  have 
made  running;  through  a  period  of  two  centuries, 
this  composer  appears  with  156  dramatic  works, 
which  he  composed  for  Vienna,  and  which  were 
performed  there.  They  begin  in  1663  with 
"Oronisba,"  to  which  Draghi  also  wrote  the  text, 
and  end  Nov.  8,  1699  with  "Aleeste,"  text  by 
Cupeda,  ballet  music  by  Hofler,  which  opera  was 
performed  on  the  birthday  of  Archduchess  Maria, 
daughter  of  the  King,  afterwards  Emperor  Jo- 
seph I.  by  command  of  the  Emperor.  This  com- 
poser had  in  Nicolo  Minato,  imperial  court  poet, 
an  equally  inexhaustible  text  writer.  For,from 
the  "Atalante,"  music  by  Draghi,  ballet  music 
by  Schmelzer,  performed  Nov.  18,  1669  in  honor 
of  the  dowager  Empress  Eleonora's  birthday,  to 
"Muzio  Scevola,"  music  by  Bononcini,  imperial 
chamber  composer,  performed  on  the  'naraeday' 
of  Empress  Amelia, — he  wrote  110  textbooks  for 
Vienna. 

The  last  text  book  B — r  claims  to  have  been 
the  "Muzio  Scevola,"  which  was  composed  by 
Handel,  Bononcini  and — who  ?  Attilio,  say  all 
authorities  but  Chrysander,  who  gives  Act  I.  to 
Filippo  Matteo,  called  Pippo,  first  violoncellist 
in  the  orchestra,  and  it  is  his  business  to  know. 
Chrysander,  too,  says  that  the  London  "M.  Sce- 
vola" text  book  was  by  Paolo  RoUi,  so  here  two 
doctors  disagree. 

Beside  Bertali  and  Draghi,  we  have  the  names 
Cesti,  Pederzuoli,  Sances,  Zaini  as  composers; 
Schmelzer  and  Hoffner  composers  for  the  ballet 
and  two  ballet  masters.  The  "Chapel,"  techni- 
cally speaking,  consisted  of  a  chapelmaster,'  a 
vice  do,  3  composers,  5  organists,  34  vocalists 
and  41  instrumentists — a  fine  establishment  at  a 
time  when  in  Western  Europe  Louis  XlV.th's, 
"four  and  twenty  fiddlers  all  on  a  row,"  were 
such  a  marvel. 

Tnc  wardrobes  and  scenery  of  the  court  ope- 
ras were  very  splendid  and  costly ;  fori  nstance, the 
mounting  of  "II  Porno  J' Oro"  cost  100,000  flor- 
ins— some  $40,000 — in  those  days  when  the  com- 
parative value  of  money  was  far  greater  than 
now.  The  regular  annual  expense  of  the  court 
musicians  was  46,780  £1.,  besides  "remunerations." 
Leopold  examined  every  candidate  for  his  chapel 
himself,  and  every  opera  offered  for  performance  ; 
in  the  theatre  he  always  had  the  score  of  the  mu- 
sic before  him,  and  it  was  no  uncommon  specta- 
cle to  see  him  directing  the  music  of  the  mass 
from  his  box  in  the  palace  chapel. 

His  first  wife  cared  nothing  for  music,  but  his 
second,  Claudia  Felicitas,  from  the  Tyrol,  played 
several  instruments  and  sang  well— she  was 
Bhrewd  too.  At  the  Carneval  of  1674  she  caused 
to  be  performed  an  opera  in  3  acts,  entitled  "La 


Laterna  di  Dlogene,"  text  by  Minato,  music  by 
Draghi,  in  which  various  "court  weaknesses"  were 
brought  to  the  Emperor's  notice,  and  even  some 
lessons  administered  to  him  ii/directly  in  the  per- 
son of  the  Alexander  the  Great  on  the  stage. 

Leopold  shewed  the  ruling  passion  strong  in 
death.  It  was  May  5th,  1705,  that  he  lay  dying. 
He  had  received  extreme  unction  and  said  his 
last  prayer.  Now  he  called  for  his  orchestra, 
and  to  the  soft  tones  of  their  instruments  breathed 
his  last. — Dramatic  ? 

It  must  not  be  forgotten  that  the  Italian  lan- 
guage was  as  familiar  at  court  as  German  ;  that 
there  were  then  no  German  opera  and  no  Ger- 
man- singers, — at  all  events  in  this  part  of  the 
world,  and  even  in  North  German)'  it  was  only 
in  a  helpless  infiincy,  not  really  flourishing  even 
in  Hamburg,  until  near  the  close  of  the  17th  cen- 
tury. It  is  curious  that  English  opera  with  Pur- 
cell,  and  German  opera  with  Keiser  both  flour- 
ished at  the  same  time,  and  that  neither  then 
took  firm  root,  both  being  crushed  out  by  the 
Italian  opera — but  by  an  Italian  opera  composed 
by  Germans,  Handel,  Hasse,  and  so  on  ! 
(To  be  continued.) 

E,eviev/  of  Mendelssohn's  Letters.    Second 
Volume. 

From  the  London  At/ieno'.unt. 

Letters  from  the  Years  1833  to  1S47,  of  Felix  Mmflelssolm-Bir- 
thnlrhj  (Leipsic,  Mendelssohn  ;  London,  Williams  &  Nor- 
gate 

Though  no  one  can  accept  this  second  volume 
of  Mendelssohn's  Letters — a  sequel  to  the  first — 
as  standing  in  place  of  a  biography, — though 
every  one  must  regret  the  delay  of  his  survivors 
in  producing  such  a  benefitting  memorial,  seeina; 
how  many  of  those  have  already  passed  away 
out  of  reach, — the  value  of  this  new  revelation 
exceeds  that  of  the  former  one.  Such  a  picture 
of  ripe  manhood,  succeeding  to  a  youth  of  bril- 
liant promise,  as  it  affords,  has  seldom  been  dis- 
played. Mendelssohn's  impressions  of  Italian, 
French  and  English  travel  were  so  fascinating  by 
the  spirit  of  enjoyment  which  they  breathed,  by 
the  rapid  acuteness  of  the  writer's  observation,  by 
his  power  of  rendering,  with  a  few  happy  touches 
of  lively,  poetical,  discriminating  language,  the 
magnificent  shows  of  Nature,  the  precious  works 
of  Art,  the  distinctive  peculiarities  of  character, 
no  matter  what  their  sphere  or  demonstration. 
Here  we  have  the  golden  fruit  of  that  travel  and 
tliose  experiences.  Here,  after  having  been 
shown  the  aspirant  in  the  fresh  and  eager 
pleasure  of  wandering  apprenticeship,  we  see  the 
artist  in  the  triumphant  and  generous  mastery  of 
his  craft. 

We  fancy,  however,  that  the  picture  might 
have  been  yet  fuller  and  brighter  than  it  is.  ^It 
is  impossible  not  to  feel  for  those  who  have  read 
the  first  letters  with  some  knowledge  of  the  sub- 
ject, and  who,  while  reading  them,  discerned  ed- 
itorial indiscretions  in  no  respect  consistent  with 
the  general  tone  of  caution  assumed.  Whereas 
many  passages  and  persons  were  avoided  with 
scrupulous  delicacy,  others,  claiming  more  consid- 
eration and  reserve,  were  printed  and  exhibited 
without  mitigation,  in  a  spirit  savoring  rather  of 
pique  against  s«ne  who  are  living  than  of  respect 
for  the  feelings  of  the  dead — who  was  the  fore- 
most of  men  to  confess  and  to  resret  the  injustices 
of  a  gifted  boy's  impertinence,  into  which  he  must 
have  been  more  than  mortal  not  to  have  been 
hurried  by  his  spirits,  his  precocious  knowledge, 
and  strong  artistic  convictions.  To  take  but  one 
instance:  nothing  could  be  in  worse  taste  than 
nakedly  to  print  the  .sarcastic  criticisms  on  "Rob- 
ert le  Diable"  in  a  record  from  which  so  many 
things  were  omitted,  and  in  which  so  many  things 
are  massed.  Few  except  the  initiated  will  be 
able  to  put  a  name  to  a  certain  musical  compan- 
panion  of  Mendelssohn's  Roman  life,  of  whose 
mistakes  he  wrote  freely,  and  whose  name  is  here 


considerately  suppressed,  out  of  deference  to  the 
feelings  of  the  living.  Why,  then,  should  every 
ill  natured  person  have  been  invited  to  chuckle 
over  the  severe  judgment  flung  out  in  the  heat 
of  youth  against  I\I.  Meyerbeer  ?  The  Ger- 
man journalists  have  chuckled  accordingly, 
and  have  pelted  the  composer  of  "Piobert"  with 
Mendelssohn's  sharp  words.  This,  we  repeat,  is 
cruel  to  the  dead  as  well  as  the  living.  No  one 
that  has  mixed  ever  so  slightly  in  Berlin  society 
can  be  unaware  of  the  spirit  of  that  capital,  which 
is  cynicism  in  its  worst  form, — that  of  petty  scan- 
dal among  artists,  aye,  and  among  statesmen  and 
philosophers  too,  such  as  may  befit  crones  of  qual- 
ity, but  not  honest  and  sincere  men.  The  revela- 
tions of  Miss  Ludmilla  von  Assing,  from  Von 
Humboldt's  letter-cuses,  would  prove  this,  had 
not  the  fact  been  otherwise  notorious.  ■  In  Spon- 
tini's  time,  a  whisper  was  allowed  to  pass  round 
that  the  real  author  of  "La  Vestale"  had  been  dis- 
posed of  by  the  crafty  Chapel-master,  who  was 
reaping  his  laurels — so  much  was  the  Italian  de- 
tested. It  is  no  indiscretion  to  state  that  a  Mon- 
tayue  and  Capiilet  disunion  reigned  between  the 
rival  Israelite  houses  of  Mendelssohn  and  Meyer- 
beer, both  looking  to  the  highest  artistic  honors 
and  preferments  which  the  Prussian  capital  had 
to  offer.  But  we  had  a  right  to  expect  that  such 
paltry  rancour  should  have  been  buried  in  the 
grave  of  a  great  and  good  man  ;  one  who,  in  his 
mature  life,  did  cor,dial  justice  to  Spontini  and  to 
M.  Meyerbeer  (as  we  can  attest  from  recollec- 
tion) ;  one,  too,  who.  largely  because  of  he  per- 
vading influences  of  bitter  and  ungenerous,  and 
disloval  co^ene-tone,  came,  as,  we  shall  see,  to 
avoid  Berlin  as  a  residence,  with  all  its  honors 
and  appointments,  pressed  on  him  by  the  direct 
and  flattering  encouragements  of  royal  favor, 
even  though  the  city  contained  that  dear  family 
house  to  which  his  heart  was  drawn,  as  to  a  mag- 
net, whithersoever  bis  wanderings  led  him,  and 
those  beloved  relatives  without  whose  sympathy 
and  appreciation  the  most  brilliant  success  avail- 
ed him  nothing. 

Still,  after  all  the  allowance  which  the  above 
remarks  imply  as  being  necessary  has  been  made, 
this  book  is  unique  in  its  portraiture  of  a  musi- 
cian's character.  The  beardless  youths  of  to- 
day's Germany,  who  whistle  awaj  every  areat 
reputation  of  the  past  with  a  stupid  ignorance — 
borne  out,  it  must  be  said,  by  their  pretexts  at 
composition, — who  will  call  Mozart  slow  and  pale, 
anil  patronize  Beethoven  as  a  pioneer,  and  admit 
Weber  to  be  a  folk's-composer,  and  yawn  at  Men- 
delssohn as  a  monotonous  and  shallow  formalist, 
— should  be  here  rebuked  (supposing  any  sense 
of  shame  lingers  among  them)  hy  the  e.xposure  of 
the  thoughts,  opinions,  and  sympathies  of  the 
most  German  of  Germans — of  the  truest  of  true 
men,  who  could  prove  his  greatness  as  an  artist 
by  his  catholicity  in  admiring  forms  of  Art  differ- 
ent from  his  own, — each  according  to  its  real 
worth,  no  matter  whether  it  was  old  or  new.  Let 
us  paraphrase  what  he  writes  about  Chopin  to  his 
sister,  Madame  Hensel,  in  1835  :  "I  cannot  deny, 
dear  Fanny,  that  I  have  lately  disi'overed  that 
you  have  not  been  just  enough  to  Chopin," — 
giving  excellent  reasons  for  his  admiration,  and 
going  on  to  tell  of  a  curious  Sunday  evening,  A.D. 
1835,  on  which  he  played  before  Chopin  the  mu- 
sic of  his  then  unproduced  "Paulus,"  when,  be- 
twixt the  two  acts  of  the  oratorio  music,  the  Po- 
lish comjioser, — not  at  that  time  withdrawn,  by 
bad  health,  and  bad  Parisian  influences,  from 
public  performance, — played,  as  an  entr'acte,  some 
of  his  notturni.  Later,  Mendelssohn  loved  to 
play  and  to  exhibit  these  very  compositions, — 
which  one  of  the  new  pedants  would  have  found 
disgusting,  because  not  like  his  own  work  ; 
— and  to  dwell  on  the  peculiarity  in  the  music, 
on  the  charm  in  the  man,  while  neither  imitating 
the  peculiarity  of  the  one  nor  emulating  the  charm 
of  till-  other. 

So,  too,  whether  the  great  and  real  artist  found 
something  to  admire  in  the  technical  treatment  of 
the  keyboard  of  the  pianofoite  by  Dbhler,  or 
whether  he  did  curious  and  admiring  homage  to 
ihe  union  of  power  and  elegance,  and  perfect 
mechanism  in  Herr  Thalberg's  piano-forte  eflfects, 
— he  was    always  ready  rightly  to    appreciate, 
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willinc;  to  learn,  and  nowise  to  be  swayed  or  car- 
ried away  by  any  predominant  fashion,  but  ready 
■with  love,  ready  with  reason,  ready  without  envy 
to  help,  to  brinji  home  (that  home  beinj  always 
Germany)  the  best  of  the  best,  no  matter  what 
the  country  of  birth  mifrht  be, — no  matter  how 
different  the  usages  which  separated  one  musical 
worhl  from  another.  He  was  prepared  to  try  the 
difficult  conquest  of  the  Grand  Opera  of  Paris. 
He  enjoyed  praetisinn;  on  the  field  of  success 
which  he  had  conquered  in  Enijland.  Here  is 
another  encounter  which  shows  the  man  in  all  bis 
geniality  : 

"Yesterday  (ihe  date  is  Frankfort  .July  1836) 
I  went  early  to  Hiller's.  Who  is  sitting;  there  ? 
Rossini,  stout  and  broad,  in  the  most  charminu  of 
Sunday  humors.  I  know  truly  few  men  who  can 
be  so  amuslnj  and  full  of  .?pirit  as  he  when  he  will. 
I  have  talked  with  him  about  gettinnr  the  Mass 
in  B  minor,  and  other  thincrs  by  Sebastian  Bach 
sunij  for  him  by  the  Cecilian  Society ;  that  will 
be  too  rare,  the  Rossini  "wonderinn;  at  Sebastian 
Bach  !  But  he  thinks  'lis  as  well  to  do  as  the 
people  of  the  country  do, — and  when  he  is  among 
wolves  will  howl." 

A  eloser  knowledge  of  the  author  of  "Guil- 
laume  Teil"  would  have  taught  Mendelssohn  that 
the  Pesoarees  maestro  did  not  e.xpress  interest  in 
Bach  as  an  act  of  mere  complaisance.  It  is  only 
of  laterdaysthat  the  universality  of  Signer  Rossi- 
ni's musical  knowledge,  and  the  retentiveness  of 
his  memory  have  come  to  be  known  in  all  their 
fullness  and  force.  This  trying  Bach  on  the  Ital- 
ian recalls  another  e.\perinient  of  the  kind,  made 
on  another  composer  of  another  country,  whose 
pretensions  of  the  highest  musical  knowledge  and 
the  utmost  severity  of  taste  may  well  be  called 
amazing.  When  visiting  Mendelssohn,  he,  too, 
without  any  air  of  howling  when  among  wolves, 
expressed  no  common  curiosity  about  works  of 
Bach  unknown  to  him — the  eight-part  Motets 
among  the  number.     Mendelssohn  collected  these 

and  sent   them    to  the  hotel  where   Z was 

staying.     When  they  met  again,  Z was  duly 

oracular  on  the  subject :  "But  do  you  know," 
said  Mendelssohn,  who  used  to  tell  the  story  with 
infinite  humor,  "the  music  came  back  to  me  with- 
out his  even  having  untied  the  strings  of  the  par- 
cel !" 

Too  few  letters  referring  to  Mendekssohn's  res- 
idence at  Dusseldorf  are  given.  Yet  that  was 
one  of  the  most  interesting  periods  of  his  life, 
that  which  preceded  the  universal  acknowledp;- 
ment  of  his  genius.  He  was  then,  too,  in  closer 
connection  with  theatrical  matters  than  at  any 
later  period,  having  even,  during  a  short  period, 
some  share  in  the  direction  of  the  opera  conjointly 
with  Immerman,  and  dreaming  even  then  of  wri- 
ting "Tempest"  Music,  as  a  sequel  to  the  "Mid- 
summer Night's  Dream"  Overture.  Difficulties 
and  troubles  arose,  as  they  are  too  apt  to  do,  in 
the  weary  world  of  dramatic  enterprise;  the  fail- 
ure, too,  of  an  opera  produced  at  Berlin — "Ca- 
macho's  Weddina" — may  have  had  its  part  in 
damping  such  ardor  in  the  cause  as  he  possessed. 
Be  tills  as  it  may,  however,  instead  of  Mendels- 
sohn's opera,  which  he  was  always  talkins  of 
writing,  there  came  his  oratorio  "St^  Paul,"  which 
was  produced  for  the  first  time  at  the  Lower 
Rhenish  Whitsuntide  Festival  at  Dusseldorf,  and 
first  in  England,  not  at  Birmingham,  as  the  edi- 
tors of  those  Letters  have  stated,  but  at  Liverpool. 
One  critic  only,  but  he  was  a  writer  whose  prej- 
udices were  passion,  the  late  Gresham  Professor, 
made  light  of  the  work  because  it  was  not  Spohr's, 
and,  with  an  acumen  which  it  is  amusing  to  call 
to  mind,  balanced  it  in  the  scales  of  wisdom 
against  an  oratorio  by  Mr.  Perry — giving,  on  the 
whole,  the  preference  to  the  latter;  but  the  voice 
of  all  England  and  all  Germany  was  against  that 
arrogant  man.  There  could  be  no  longer  an  in- 
stant's doubt  that  a  star  of  the  very  greatest  mag- 
nitude had  risen.  The  immediate  success  of  his 
oratorio  seems  honestly  to  have  surprised  Men- 
delssohn. It  assured  his  position, — which  was 
thenceforward  to  the  day  of  his  death  such  an  one 
as  few,  if  any,  musical  artists  have  ever  occupied. 
He  had  a  hnjne  everywhere  among  the  best  of 
the  best.  In  England  he  exercised  a  sort  of  fas- 
cmation,  which  has  still  not  passed  away.     He 


had  admirers  enthusiastic  cnoush  to  collect  eve-^ 
possible  memorial,  not  of  himself  alone,  but  of  all 
bidonging  to  him.  During  a  quarter  of  a  centu- 
ry, he  was  the  musical  type  or  pattern  by  which 
every  young  beginner  anxiously  modelled  his 
music.  Well  would  it  have  been  had  our  young 
men  modelled  themselves  after  his  indefatigable 
industry,  his  unswerving  sense  of  duty,  his  up- 
right courtesy,  his  charity,  his  resolution  to  gather 
knowledge  and  to  recognize  what  was  good  in 
Art,  no  matter  whether  it  asreed  or  disagreed 
with  his  own  individuality  I  These  selected  Let- 
ters onlv  displav  this  phase  of  his  character  par- 
tially. 'They  tell  how  keenly  he  relished  the 
Shakespearian  Readings  of  Mrs.  Fanny  Kemble 
how  he  was  enchanted  by  a  player  on  a  poor  little 
instrument  of  wood  and  straw,  one  Herr  Guzl- 
kow ;  but  they  do  not  show  what  pleasure  he 
could  also  take  in  a  thing  so  perfect  of  its  kind  as 
the  riding  of  an  equestrian,  M.  Paul  Cuzent,  for 
whose  performance  he  actually  wrote  music  (now, 
we  suppose,  lost.)  Cuzent  must  have  been  a  su- 
perior man,  with  better  ambition  than  usually  goes 
round  in  the  ring.  He  retiied  from  the  booth 
and  betook  himself  to  the  study  of  music  and 
composition.  An  operetta  by  him  made  its  way 
to  public  performance  at  the  Theatre  Lyrique  at 
Paris  ;  but  he  followed  his  patron  and  friend  be- 
fore he  could  work  out  a  second  career. 

While  we  arc  indicating  blanks  which  remain 
to  be  filled  up,  the  number  of  which  makes  the 
record  of  a  life  so  richly  noble,  so  neces^ry,  we 
may  call  up  as  an  illustration  an  evening  in  w«hich 
the  composer  of  "St.  Paul"  sat  like  a  delighted 
child  at  the  corner  of  a  piano-forte,  to  be  regaled 
till  the  "small  hours"  by  the  inimitable  and  al- 
ways artistic  whimsies  of  Mr.  John  Parry.  He 
would  not  let  them  come  to  an  end.  "Now  a  lit- 
tle more — now,  pray  !  a  little  more  I"  improvisina; 
betwi.xt  show  and  show,  with  a  vivacity  and  read- 
iness of  invention,  such  as  no  royal  person  could 
have  commanded.  He  was  always,  in  brief, 
quickened  to  do  his  best  by  every  thing  that  was 
real, — superior  to  the  beggarly  feeling  ot  the  ap- 
praiser, of  the  pedigreeman,  of  the  martinet,  who 
think,  with  Lady  Blarne;j,  that  "there  is  a  form," 
— men  who  dare  not  move,  and  dare  not  enjoy, 
and  dare  not  understand,  till  rubrical  warrant  is 
given  to  their  pleasures. 

There  is  small  need  to  dwell  on  the  influence 
which  Mendelssohn's  residence  at  Leipzig  exer- 
cised over  that  somewhat  BcEotian  town,  (Boeo- 
tian in  spite  of  its  University,  its  fairs,  and  its 
publishincr-houses).  He  made  it  the  capital  of 
musical  Germany.  The  concerts  there,  in  his 
time,  were  without  peer.  The  players'  instru- 
ments were  poor  and  their  appointments  were 
not  good  :  two  deficiencies  which  he  bent  himself 
generously  to  improve,  and  which  to  some  degree 
he  did  succeed  in  improving  ;  but  there  has  been 
nothing  before  or  since  comparable  to  Iiis  energy 
in  research,  his  liberality  in  welcome,  his  power 
of  keeping  alive  an  audience  a  long  winter 
through,  without  any  false  or  foolish  condescen- 
sions to  the  nonsense  of  the  moment. 

If  Leipzij  was  Mendelssohn's  capital  as  above 
described,  he  as  its  king  could  show  royal  hospi- 
tality. In  a  letter  (date  1840)  to  his  mother,  he 
writes  of  a  visit  from  Dr.  Liszt  in  his  best  vein. 
Two  men  less  like  one  to  the  other  (both  being 
consummate  musicians)  could  nflt  be  imagined  ; 
but  no  one  of  the  congregation  who,  by  blind 
wonder,  have  helped  its  oracle  to  lose  itself,  can 
be  more  outspoken  than  was  Mendelssohn,  in 
tribute  to  the  marvellous  power  of  hand,  and 
memory,  and  heart,  beloncing  to  the  cTuest  at 
Leipzig.  And  delightful  is  it,  though  a  little  mel- 
ancholy to  those  who  have  a  recollection  of  simi- 
lar hospitalities,  to  meet  therewith  Mendelssohn's 
postscript  to  all  he  had  written  to  his  mother,  in 
the  form  of  his  tale  of  a  party  given  by  him  to 
Dr.  Liszt,  in  1840,  at  the  Gewanilhaus,  to  three 
hundred  and  fifty  guests,  at  which  were  "orches- 
tra, chorus,  bishop  (the  drink  known  by  that 
name),  cakes,  Meeresstille  overture,  psalm, triple 
concerto  of  Bach  (played  by  Mendelssohn,  HiUer 
and  Liszt),  choruses  from  "St.  Paul." fantasia  on 
"Lucia  di  Lammermoor,"  "Erl  Konig," — "the 
devil  and  his  grandmother."  But  the  hospitality 
did  not  imply  acquiescence  on    the   part   of  the 


man  who  lovingly  erected  a  monument  to  Sebas- 
tian Bach,  under  the  shadow  of  the  Thomas  Kij-- 
c/ie,with  any  of  his  guest's  feverish  vagaries,which 
ended  in  the  discovery  and  patronage  of  Herr 
Wagner  as  the  great  latter-day  musical  prophet 
of  (lermany. 

Instead  of  paraphrasing  letters,  it  may  be  bet- 
ter for  the  moment  to  continue  calling  attention 
to  the  incompleteness  of  these  memorials  of  a 
great  man's  life.  We  have  to  pick  our  way,  by 
aid  of  some  small  knowledge,  towards  the  issue  of 
thesuccess  of  "St.  Paul,"  and  the  achievements 
marking  the  residence  of  the  composer  of  "St. 
Paul"  at  Leipzig,  during  which  time  Mendels- 
sohn helped  so  many  bounteously,  and  helped 
himself  so  modestly.  As  life  advanced,  however, 
and  with  it  his  consciousness  of  life's  duties  and 
his  own  powers,  it  became  obvious  to  him  that  he 
couM  not  be  a  mere  mouthpiece  to  the  German 
winds  that  blew  from  all  the  four  quarters  of  the 
compass.  It  was  delightful,  no  doubt,  to  every 
one  else, — whether  such  guest  was  Chelard  or 
Marsehner,  or  other  unlucky  man  whose  success 
had  been  chequered  by  the  caprices  of  German 
popularity, — or  whether  it  was  a  rising  composer 
from  the  little-known  north,  such  as  Herr  Gade 
— to  find  a  ready  welcome — a  great  artist  sitting 
at  the  gate,  waiting  to  produce,  with  all  his  heart 
and  soul  and  spirit,  all  that  new-comers  young  or 
old  could  oflfer.  It  became  obvious,  even  to  a 
man  so  liberal  as  Mendelssohn,  that,  -vRhile  direct- 
ing those  Leipzig  concerts,  he  was  in  no  small 
degree  devoting  his  life  to  others,  whereas  a  life 
of  his  own  was  waiting  for  him.  Thus,  after  hav- 
ing as  conductor  raised  a  second-rate  orchestra, 
and  a  series  of  dull  concerts  to  a  brightness  and  a 
notoriety  which,  as  has  been  said,  were  without 
parallel,  the  time  came  when  Mendelssohn  felt 
that  he  must  live  for  himself;  and  that  he  could 
serve  the  great  cause  of  German  music  better  bv 
asserting  himself  as  a  composer  than  by  being 
the  usher  and  interpreter  of  others.  According- 
ly he  slackened  his  intercourse  with  the  people  of 
his  capital  as  a  maker  of  niu.sio  for  their  pleas- 
ure. He  was,  by  this  time — the  later  period  of 
his  life — sought  for,  persecuted  with  attentions,  it 
may  be  said,  on  every  side,  by  the  great  and  the 
powerful.  It  was  not  possible  that  such  a  man 
should  be  allowed  to  live  his  own  life  and  to  work 
his  own  works  without  reference  to  courts,  or  or- 
ders, or  appointments.  So  that,  after  the  "Lob- 
gesang"  had  carried  out  and  enhanced  the  repu- 
tation made  by  the  "St.  Paul,"  and  after  a  small 
mercantile  town  had  been  virtually  made  the 
centre  of  German  musical  creation — thanks  to  the 
presence  of  an  original  and  conscientious  man  of 
genius — it  became  a  neces.slty  that  such  a  man  as 
Mendelssohn  should  not  be  longer  overlooked. 
He  was  to  be  attached  to  the  court  of  Berlin  at 
any  price. 

History  may  possibly  do  more  justice  than  is 
the  fashion  of  the  hour  to  the  memory  of  the  late 
King  of  Prussia,  as  a  monarch  who,  during  the 
early  part  of  his  reign  at  least,  had  liberal  views, 
if  visionary,  in  regard  to  literature,  science  and 
art, — and  who  did  his  best*o  make  his  chilly  and 
pedantic  capital  less  chilly  and  pedantic  by  gath- 
erinrr  to  it  some  of  the  best  men  of  Germany.  His 
wisdom,  however,  fell  short  of  his  aim,  because  his 
personality  and  vanity  were  stronger  than  his 
wisdom.  His  patronage  was  too  despotic.  He 
was  too  much  given  to  meddle — to  occupy  the 
gifted  persons  he  had  enticed  to  Berlin  or  en- 
couraged there  over  chimeras  and  whimsies  of  his 
own  finding  out,  from  whic'h  no  permanent  result 
could  possibly  arise.  His  favorite  architect, 
Schinfcel,  thwarted  in  the  execution  of  many  of 
his  best  designs  (anil  whose  reputation  has  suflTer- 
cd  from  the  restraining  economy  of  his  mas- 
ter), was,  nevertheless,  commissioned  to  waste 
time,  thought  and  ingenuity  in  devising  plans 
and  working  out  details  for  a  new  capital,  as 
though  there  was  any  chance  of  its  being  built, 
supposing  even  the  money  had  been  in  the  treas- 
ury. Mendelssohn,  again,  was  to  be  employed  on 
tasks  only  a  trifle  more  genial — tasks  almost  as 
useless  as  any  which  a  musician  so  conscientious 
as  he  was  can  undertake, — even  though  they  were 
hailed  by  a  Bunsen  as  inaugurating  a  new  mu.si- 
cal  era.     Translated  Greek  tragedies  were  to  bo 
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revived  and  performed  after  the  manner  of  the 
ancients,  with  choral  and  orchestral  music  by  a 
modern  writer, — thoun;h  small  use  could  be  made 
of  Doric  and  Lvdian  and  Phryp;ian  modes,  as  un- 
fit for  the  time  we  live  in  as  the  masks  and  bus- 
kins of  the  Athenian  staple.  The  composer's 
compliance  (rave  to  the  world  two  wreat  exam- 
ples o(  difficulties  surmounted,  in  the  choruses  to 
"Anfiirone"  and  to  "CEdipns;"  but  let  the  best  be 
made_  of  them  that  faith  and  reverence  can 
make,  they  remain  still,  and  must  remain  virtual- 
ly, so  much  dead  matter, — at  best  representing 
a  pleasure  of  which  only  the  few  and  the  gravely 
scholastic  can  partake  in  all  its  fulness.  To  be 
tied  to  such  services,  even  had  it  been  in  a  world 
where  there  were  no  such  things  as  cabals,  neith- 
er courtiers  yawning  in  secret  over  the  Attic 
feasts,  imperfectly  served,  which  were  set  before 
them  by  royal  caprice,  would  by  no  means  have 
suited  one  of  Mendelssohn's  independent  spirit. 
None  could  know  better  than  he  that  to  be  retro- 
spective is  one  thing,  to  attempt  to  galvanize  the 
shapeless  remains  (for  to  such  do  the  relics  of 
Greek  music  amount)  of  a  by-gone  world — still 
more,  to  substitute  modern  creation  in  their  place 
— is  another.  To  his  court-service  at  Berlin  we 
owe,  it  is  true,  that  peerless  setting  of  Shaks- 
peare's  fairy  play,  the  "Midsummer  Night's 
Dream," — the  setting  of  the  "Athalie"  choruses, 
— and  (in  another  sphere^  the  nol)le  unaccompa- 
nied eight-part  Motets  for  the  Cathedral,  which 
stand  next  to  Palestrina's  music ;  but  these  let- 
ters show  how  he  chafed  and  was  vexed  in  the 
fetters  which  pretending  lovers  of  art  tried  to 
fling  around  him, — how,  while  Bunsen  was  en- 
couraging him  to  expend  leisure  and  ingenuity 
on  pseudo-classical  dressings  of  classical  works 
(in  which  there  can  be  no  reality),  his  heart  and 
mind  were  breaking  away  from  every  command 
of  the  kind,  however  seductively  couched.  After 
vain  attempts,  at  the  instance  of  many  mistaken 
friends,  to  reconcile  two  impossible  things,  free 
agency  and  court-service,  he  retired  from  the 
fruitless  struggle.  It  is  impossible  to  cite  any 
thing  in  the  whple  library  of  letters  written  by 
great  men  more  noble  in  tone,  more  direct  in  ut- 
terance, more  respectful,  without  a  touch  of  syc- 
ophancy, Vnan  those  having  reference  to  Men- 
delssohn's (withdrawal  from  Berlin.  On  his  being 
pathetically  adjured  not  to  be  a  traitor,  not  to 
desert  h^s  king  as  others  were  doing,  he  replied 
that,  while  he  loved  his  country  and  honored  his 
sovereign  as  thoroughly  as  the  best  of  them 
(though  be  was  only  a  musician^,  he  could  most 
efficiently' prove  himself  a  good  subject  by  free 
labor  in  the  wide  field  of  art,  as  his  own  instinct 
led  him, and  not  by  attempting,  against  his  better 
judgment,  faded  and  false  modern  classical ities, 
for  the  poor  purpose  of  givin^r  a  learned  and  re- 
fined air  to  the  Potsdam  and  Sans-Souci  of  the 
nineteenth  century. 

AVhile  these  negotiations  were  going  on,  he  was 
busy  over  the  sacred  masterpiece  of  this  century 
— his  second  oratorio.  What  a  year  was  that 
which  brought  '-Elijah"  to  light  !  To  show  how 
little  these  letters  will  stand  in  stead  of  the  Biog- 
raphy that  should  be  written,  it  may  be  pointed 
out  how  meagreof  necessity  are  the  notices  of  the 
busiest  period  of  Mendelssohn's  life  as  a  creator 
and  conductor — the  year  when  within  a  few  weeks 
were  crammed  a  musical  festival  at  Ai,\-la-Cha- 
pelle,  with  Mdlle.  Jenny  Lind, — the  production 
of  that  excellent  Catholic  hymn  the  "Lauda 
Sion,"  at  Liege,— the  Singing  Festival"with  up- 
wards of  three  thousand  male  voices  at  Cologne, 
over  which  he  presided, — and  the  hasty  bringing 
out  of  '^Elijah"  at  Birmingham.  Those  were 
weeks  full  of  animation  and  event — perhaps  the 
culminating  time  of  his  triumphs  as  an  artist ; 
and  as  such  relished  by  him  with  an  exquisite 
heartiness.  He  was  then  pursued  by  artists  and 
admirers  from  every  part  of  France  and  Ger- 
many; and  would  tell,  with  infinite  humor,  among 
other  encounters,  how,  while  looking  at  the  Arch- 
bishop's tomb  in  Cologne  Min.ster  (a  building  for 
which  he  entertained  an  admiration  amounting 
almost  to  a  passion,)  he  was  drawn  back  to  the 
world  of ''lamp-oil  and  orange-peel"  by  the  ap- 
pearance of  a  composer  of  no  mean  merit,  On- 
slow, and  the  euphuistic  and  mannered,  yet  not 


insincere,  complimsnts  of  that  courtly  man  ! 

So  Ions  did  he  loiter,  naturally  beguiled  by  the 
excitements  of  the  summer,  that  a  part  of  the 
"Elijah"  was  brought  to  London,  at  the  last  mo- 
ment, in  fragments;  its  composer  by  no  means 
considerin<r  his  work  as  complete,  not  Jiaving 
made  up  his  mind  as  to  some  of  what  are  to-day 
considered  its  favorite  portions.  It  is  a  fact  that 
he  spoke  of  the  possibility  of  leaving  out  that  de- 
licious air,  "O,  rest  in  the  Lord,"  by  which  he 
seemed  to  set  little  store,  but  was  persuaded  by 
his  friends  to  wait  and  see  the  effect  produced  by 
it. 

Of  all  things,  the  Letters  published  give  only 
a  meagre  account.  We  must  here  stop,  howev- 
er,— probably  to  return  to  the  book  on  some  fu- 
ture day;  certainly  frequently  to  refer  to  the 
treasures  of  wit,  thought  and  instruction  which  it 
contains.  Meanwhile,  it  appears  to  us  the  duty 
of  the  time  is  not  so  much  to  point  out  this  story 
or  the  other  fancy,  as  to  urge  on  the  survivors  of 
so  great  and  so  complete  an  artist  and  so  good  a 
maa,  that  they  are  indulsing  themselves,  not 
showing  affection  for  him,  by  withholding  such  a 
full  biography  as  is  a  duty  to  those  who  inherit 
the  name  of  Feli.x  Mendelssohn.  The  catalogue 
of  his  published  works,  though  drawn  out  by  Herr 
Rietz  ('his  trusted  friendj,  is  not  correct,  and  for 
a  simple  reason  :  there  are  English  works  omit- 
ted, published  in  London,  which  he  may  have 
failed  to  enter  in  the  list  kept  by  him  for  the  most 
part  so  carefully. 


Englisk    Organ-Playing. 

(From  ''The  London  Review." — August  7,} 

Mr.  Willis's  large  organ,  originally  erected  at 
the  International  Exhibition,  having  been  trans- 
planted to  the  Islington  Agricultural  Hall,  was 
opened  on  Tuesdav  last  by  Dr.  Wesley.  A  per- 
formance of  the  Menninh  was  given  on  the  occa- 
sion by  a  band  and  chorus  numbering  upwards 
of  a  thousand,  the  principal  singers  being  Mdlle. 
Parepa,  Madame  Sainton-Dolby,  Mr.  Wilbye 
Cooper  and  Mr.  Lewis  Thomas.  Between  the 
first  and  second  parts  of  the  oratorio.  Dr.  AVesley 
performed  a  fantasia  and  fugue  (extempore).  Or- 
gan-playing in  this  country  is  so  profitless  a  pur- 
suit that  any  artist  who  devotes  himself  exclusive- 
ly to  the  cultivation  of  the  grandest  of  all  instru- 
ments deserves  respectful  consideration  for  an  en- 
thusiasm which,  whatever  fame  it  may  bring,  will 
scarcely  produce  much  more  solid  results.  There 
is,  perhaps,  no  walk  of  musical  art  so  absorbing 
as  organ-playing.  Singing  and  violin-playing 
have  powerful  fascinations  for  artistic  egotism, 
but  the  vainest  of  singers  or  violinists  must  occa- 
sionally feel  a  yearning  for  something  beyond 
their  own  individual  efforts.  Not  so  the  organist 
— seated  at  an  instrument  of  sufficient  magnitude, 
with  its  three  or  four  manuals,  (key-boards)  and 
its  proper  complement  of  pedals,  realizing  the 
grand  conceptions  of  that  Michael  Angelo  of  mu- 
sic, Sebastian  Bach,  or  indulging  in  the  reveries 
of  extemporaneous  fancy,  the  organist  sinks  all 
sense  of  the  personal  in  the  sublimity  of  an  instru- 
ment whose  tones  are  identified  with  the  most 
sacred  and  ennobling  association.s.  Among  the 
few  English  organists  of  distinction,  the  late  Sam- 
uel Wesley  (father  of  the  Dr.  Wesley  just  refer- 
red to_)  meritg-especial  mention,  not  only  as  an 
iinprovisatoi'e  of  considerable  powers,  but  also  as 
having  been  the  first  to  introduce  among  us  the 
fugues  of  Sebastian  Bach.  Samuel  Wesley's  or- 
gan playing  was  that  of  a  clear,  though  not  pro- 
found thinker;  his  natural  genius  was  greater 
than  his  technical  acquirements,  and  hence  his 
improvisations  were  admirable  rather  for  intelli- 
gible distinctness  than  for  recondite  elaboration. 
By  far  the  greatest  English  organist  was  the  late 
Mr.  Thomas  Adams,  a  man  whose  truly  remark- 
able powers  were  never  thoroughly  appreciated 
save  by  the  few  who  are  capable  of  following  the 
intricacies  of  fugue  and  counterpoint.  Thisgen- 
tleman,  although,  of  course,  not  comparable  to 
Mendelssohn  in  genius  and  fancy,  was  little,  if  at 
all,  inferior  to  him  (as  an  organ  player)  in  me- 
chanical dexterity  and  command  of  the  intricate 
combinations  of  counterpoint  in  his  impromptu 
performances.     One,  two,  and  sometimes  three 


subjects  (frequently  proposed  at  the  moment  by 
one  of  the  audience)  were  treated  with  logical 
strictness  and  unhesitating  clearness,  including 
all  those  ingenious  combinations  and  devices  (in- 
version, augmentation,  diminution,  &c.,),  which 
are  difficulties  even  in  deliberate  composition. 
True,  in  his  free  fantasia  playing,  his  style  was 
sometimes  disfigured  by  antiquated  mannerisms 
which  he  had  imbibed  from  the  false  taste  preva- 
lent during  his  early  studies.  Take  him  altogeth- 
er, however,  Mr.  Thomas  Adams  was  a  man  of  very 
rare  and  remarkable  talent,  absorbed  in  the  ex- 
ercise of  his  special  powers,  and  reaping  but  small 
reward  and  limited  fame — dying  the  organist  of 
an  ordinary  parish  church  ;  and,  so  far  as  we  re- 
member, without  one  word  of  passing  comment. 
Much  interest  was  excited  by  the  announcement 
of  Dr.  Wesley's  performance  on  Tuesday  last, 
and  many  amateurs  of  the  organ  were  attracted 
bythe  desire  to  hear  a  player  whose  celebrity  has 
not  been  extinguished  by  his  long  absence  from 
London.  Dr.  Wesley  commenced  with  a  prelude 
in  the'free  style,  leading  to  an  andante  in  which 
he  displayed  some  of  the  solo  stops  of  the  instru- 
ment, and  concluding  with  a  fugue  which  was 
announced  as  extemporaneous,  the  preceding 
movements  it  may  therefore  be  presumed  being 
written  composition.  The  subject  of  Dr.  Wes- 
ley's fugue  was  neither  new  or  interesting — it  was 
so  trite  as  to  possess  no  importance  in  itself,  and 
could  only  have  derived  it  by  an  elaborate  treat- 
ment which  it  did  not  receive.  A  counter  sub- 
ject was  added,  which,  however,  speedily  disap- 
peared ;  and  after  the  usual  '.'point  d'  orgue"and 
some  sequential  repetitions  of  the  subject,  the 
fugue  was  wound  up  by  a  brilliant  "coda."  Dr. 
Wesley  exhibited  consummate  skill  in  his  treat- 
ment of  the  instrument,  his  unerring  readiness  of 
hand  and  feet  evincing  complete  mastery  overall 
the  difficulties  of  his  art — but,  although  our 
greatest  living  organist,  Dr.  Wesley  can  scarcely 
be  considered  the  equal  of  Adams  either  in  clear- 
ness of  rhythmical  phrasing,  purity  of  part-play- 
ing, or  ingenuity  in  the  devices  of  counterpoint. 


Music    in   Italy. 

(Correspondence  of  the  London  Musical  World.) 

Ticenza,  October,  17,  1863. 

Sir, — The  Opera  in  Italy,  as  conducted  on  a 
first-rate  scale,  has  so  often  been  described  that  it 
may  be  a  relief  to  understand  how  it  is  done  on 
a  third-rate  scale  in  the  smaller  provincial  cities; 
and  let  the  Operas  at  Arona,  Verona  and  Vicen- 
za  stand  as  types  of  their  class. 

Arona  is  a  most  charming  town  on  Lake  Mag- 
giore — neat,  clean,  amid  fascinating  scenery,  and 
yet  enjoying  all  the  conveniences  of  access  by 
steamboat  and  railroad.  Nobody  ever  stops  there 
— English  tourists  ru^h  on,  as  if  they  were  run- 
ning a  race,  and  take  the  first  train  to  Milan, 
and,  in  consequence,  the  inns  are  reasonable,  and 
not  overcrowded,  while  the  churches  seldom  see 
inquisitive  strangers  examining  their  treasures 
under  the  dictation  of  Murray. 

The  theatre  at  Arona  is,  like  the  town,  neat 
and  small.  As  the  performance  was  announced 
to  begin  at  half-past  seven  o'clock,  I  went  there  at 
seven,  expecting  to  find  a  large  audience  present. 
My  advent  excited  a  flutter  among  a  few  shabby 
officials,  who  were  eating  chestnuts  by  the  light  of 
a  little  oil  lamp  in  the  vestibule.  One  of  them 
went  into  the  box  office,  lit  a  candle,  and  procur- 
ed a  tii'ket  about  a  foot  square,  which  he  sold  to 
me  for  the  sum  of  one  franc,  admitting  me  to  the 
parterre  or  pit,  and  then  another  official  stopped 
eating  chestnuts  to  receive  from  me  the  piece  of 
pasteboard  as  I  pa.ssed  into  the  theatre. 

Instead  of  the  well-lighted,  half-filled  auditori- 
um I  had  expected,  I  found  myself  in  a  sort  of 
mammoth  cave,  diinly  lit  by  one  feeble  oil  lamp, 
which  seemed  to  be  suspended  in  some  miraculous 
way  from  the  proscenium,  and  shed  a  dying  glare 
upon  the  front  of  the  drop  curtain.  Not  a  soul 
was  yet  in  the  house,  and  a  melancholy  .silence 
reigned  around,  the  whole  scene  suggesting  an 
Italian  cemetery  at  night,  with  the  lamp  that  is 
always  burning  in  the  centre  thereof 

Time  dragged  wearily  on,  and  soon  I  went  out 
again  to  nerve  my  drooping  spirits  by  a  stroll  in 
the  street.     Returning  at  twenty  minutes  past 
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seven,  I  found  five  people  in  the  theatre,  while 
an  extra  lamp  had  been  lii^hted  near  the  door. 
A  few  moments  later,  without  a  moment's  warn- 
ing, the  proscenium  lamp  beijan  slowly  to  ascend, 
and  disappeared  at  the  top  of  the  stage.  A  sol- 
emn click  was  heard,  and  part  of  the  ceilinpr  of 
the  auditorium  parted,  disclosing  a  large  chande- 
lier, with  the  lamps  thereof  all  lighted.  The  sev- 
enth man  now  entered  the  auditorium.  The 
chandelier  then  began  to  slowly  descend,  amid 
the  acclamations  of  the  seven  auditors.  It  rested 
when  about  ten  feet  above  our  heads,  and  from 
this  elevation  generously  dribbled  oil  over  the 

The  eighth  auditor  now  entering  was  followed, 
by  the  ninth,  with  his  wife  and  three  small  chil- 
dren. At  the  same  time  a  face  was  applied  to  a 
great  aperture  in  the  drop  curtain,  and  a  pair  of 
big  Italian  eyes  took  a  survey  of  the  house.  Anx- 
ious as  I. was  for  fresh  demonstrations,  I  almost 
missed  the  next  stage  of  this  mysterious  series  of 
proceedings,  which  was  the  weird  illumination  of 
a  clock  somewhere  up  near  the  ceiling.  After 
this  a  row  of  foot-lights  suddenly  popped  up  from 
some  subterranean  recess  under  the  stage,  and 
was  followed  by  a  gri^at  green  carriage  top,  in- 
tended to  hide  the  prompter.  Alas  !  why  did  it 
not  stifle  his  noisy  tongue  !  The  house  was  by 
this  time  half  full ;  and  the  members  of  the  or- 
chestra finally  strolling  in  one  by  one,  as  if  they 
dropped  in  casually,  and  had  no  particular  busi- 
ness there,  the  opera  was  actually  begun  before 
the  excited  mind  had  fairly  recovered  from  the 
effects  of  the  machinery  whose  operations  I  have 
described. 

It  was  Verdi's  Luisa  Miller,  very  fairly  sung  ; 
a  good  baritone  who,  spite  of  a  long  grey  beard, 
still  looked  young  enough  to  be  Louisa's  grand- 
son ;  and  a  robust  tenor,  a  large,  splendidly-built 
youni;  man,  being  worthy  of  special  notice.  The 
house  was  quite  enthusiastic,  and  in  the  final  trio 
of  the  last  act  the  singers  would  have  excited  the 
admiration  of  even  a  London  audience.  The 
other  opera  of  the  season  at  Arona  is  Kicci's  Che 
dura  Vince. 

Yicenza  is  one  of  the  most  beautiful  places  in 
Northern  Italy, — quite  as  beautiful  in  its  location 
as  Verona,  of  which  Raskin  has  so  much  to  say. 
The  opera-house,  or  Teatro  Pamato,  is  a  curious 
half-classic  aff'air,  built  outside  the  gates  of  the 
city  on,  the  finely  shaded  plain  which  lies  between 
it  and  the  railway  station.  The  front  is  a  pro- 
jecting semi-circle,  crowned  with  statues,  and  pre- 
senting among  the  green  treesqnite  apicturesque 
— almost  Arcadian — appearance.  The  roof  of  the 
auditorium  is  simply  a  vast  sail  of  canvas,  sup- 
ported in  the  centre  by  a  large  mast,  as  in  a  cir 
cus  tent.  Yet  the  interior  is  quite  pretty,  and 
well  lighted,  though  the  floor  is  mother  Earth 
alone.  Of  course  the  place  is  only  serviceable  in 
fail-  weather.  Here  I  heard  quite  as  good  a  per- 
formance of  Norma  (excepting  as  to  chorus  j  as  I 
have  heard  in  the  finest  European  capitals.  The 
Norma  was  a  Signora  Piedola — a  large,  well- 
formed  young  woman  of  the  Medori  style,  and  of 
striking  merit  both  as  an  actor  and  a  singer.  The 
next  night  she  sang  in  Lnmhnnii,  where  the  me- 
diocrity of  the  tenor  and  baritone  only  made  her 
ability  the  more  striking.  All  the  singers  were 
laboring  under  a  cold,  and  Piedola  also  was  so 
hoarse,  that  she  sang  the  air  -'Non  fu  Socno"  but 
■poorly,  and  indeed  in  one  part  quite  broke  down. 
This  misfortune,  however,  seemed  to  arouse  all 
her  energy,  for  during  the  orchestral  ii^erlnde 
she  stamped  her  foot  almost  involuntarily,  gath- 
ered her  strength,  and  burst  out  in  the  repetition 
of  the  air  with  almost  startling  force  and  eifect. 
The  effort  was  a  dangerous  one  however.  After 
the  air,  before  she  could  reach  the  side  wings,  .she 
was  seized  with  a  fit  of  coughing  which  seemed 
to  rack  her  wry  frame,  and  scarcely  left  her 
strength  to  acknowledge  the  generous  applause 
of  the  audience.  I  have  not  heard  or  seen  her 
i  since  ;  but  I  suppose  that  in  the  cold,  damp,  little 
roofless  theatre  of  Vicenza,  this  splendid  lyric 
artist  is  still  wearing  and  wasting  away  her 
'  strength  and  her  ability. 

At  Verona  I  heard  pprhaps  the   cheapest  kind 

->(  Italian  opera,  at  the  Teatro  della  Porta  Nuova, 

■^  —a.day  theatre.     Theperformi«ice  was  announc- 


ed to  begin  at  half-pastfour  p.m.,  and  I  wa«  again, 
the  first  at  the  spot.  The  theatre  was  merely  a 
stage,  with  shabby  drapery  and  drop  curtain 
while  the  auditorium  consisted  of  a  gallery  built 
of  rough  pine  boards,  and  the  intervening  space 
or  pit,  which  was  floored  only  with  gravel,  and 
had  no  roof  at  all — not  even  the  bit  of  circus  can- 
vas. It  was,  moreover,  an  undertaking  of  no 
little  difficulty  to  find  this  theatre,  as  it  was  in  the 
rear  of  a  big  beer  shop,  and  the  only  intimation 
of  its  existence  was  a  little  sign,  bearing  the 
words — 

BlRRERIA 
E 

Teatro. 
The  brewery  being  evidently  considered  the  most 
important  portion  of  the  establishment. 

The  opera  v/as  L' Elisir  rT  Amore,  sung  quite 
well  by  a  half  worn-out  little  prima  donna,  a 
neat  tenor  with  a  "still  small  voice"  like  con- 
science, an  inexperienced  and  a  good  basso.  The 
chorus  was  poor,and  the  scenery  consisted  ofa  view 
of  the  church  of  San  Fermo  in  Verona.  The 
opera  began  at  about  sunset,  but  as  night  came 
on,  footlights  popped  up,  and  members  of  the  or- 
chestra— mostly  boys  of  about  sixteen — lit  little 
candle  ends.  The  conductor  wore  a  felt  hat  and 
his  subordinates  generally  kept  on  their  caps,  as 
did  most  of  the  audience,  who  were  generous  in 
their  applause,  yet  quite  appreciative  withal  of 
any  errors. 

Talking  about  conductors,  reminds  me  of  the 
singular  idiosyncrasy  of  him  who  wielded  the 
baton  at  the  Vicenza  theatre.  This  brave  Signor 
wore  a  splendid  black  beard,  which  he  "cherished 
with  a  father's  care."  Between  the  acts  he  would 
turn  around  to  the  audience,  take  out  of  his 
breast  pocket  a  cigar  case,  open  it,  and  extract 
thence  a  large  comb  with  which  he  would  pro- 
ceed calmly  and  deliberately  to  comb  this  beard 
The  majestic  gravity  which  characterized  this 
proceeding — the  air  of  utter  son/;  /i-oirf  with  which 
he  languidly  gazed  at  the  audience,  during  the 
operation,  bordered  on  the  sublime.  Yet  I  would 
not  advise  Arditi  or  Costa  to  emulate  this  pro- 
ceeding, at  least  in  public  ;  for  only  th?  conduct- 
or of  Vicenza  could  do  It  with  that  grace  and  non- 
chalance so  peculiarly  his  own. 

Teovatore. 


Illusitnl  Correspnknte. 

New  Haven,  Conn.,  Dec.  19. — If  increase  of 
musical  taste  in  a  community  is  to  be  jiirtsed  by  the 
amount  of  fostering  bestowed  upon  art  and  its  pro- 
fessors, justly  indeed  may  we  boast  of  tlie  refinement 
and  liberality  of  the  communities  residing  in  the  cap- 
ital cities  of  Connecticut,  Hartford  and  New  H.iven. 
The  "Beethoven  Society,"  now  an  institution  of  the 
city  of  Hartford,  has  just  Klven,  with  the  greatest 
success,  two  performances  of  Mendelssohn's  sublime 
Oratorio  "Elijah,"  one  in  Hartford  and  one  in  New 
Haven.  The  large  attendance  in  both  places  proves 
how  thoroughly  their  efforts  to  ditfuse  a  taste  for  the 
grand  and  beautiful  are  appreciated.  The  impetus 
given  to  this  divine  art  by  the  performing  of  such 
important  works  is  hardly  to  lie  calculated  ;  and  the 
visit  of  the  society  to  this  pl.ice,  for  'tlie  purpose  of 
ennhlini;  us  to  listen  to  this  great  composition,  is  an 
event  that  will  live  in  the  memory  of  all  wlio  were 
present  and  enjoyed  the  result  of  their  labors  and 
careful  study.  I  have  heard  this  Oratorio  in  New 
York  and  Boston,  but  must  confess  that  I  have  never 
enjoyed  the  performance  to  the  extent  of  the  other 
evening.  It  may  have  been  from  the  fact  of  its  being 
given  by  too  limited  a  number  of  voices  in  Inrire 
buildings,  where  the  sound  was  comparatively  lost. 
Hero,  where  the  hull  scats  2,000  persons,  the  clio- 
rusos  told  with  thrilling  power,  while  the  mellow 
grandeur  of  the  harmony,  the  powerful  instnimenta- 
tion,  tlic  sombre  lofiiucss  of  intonation,  which  char- 
acterize Mendelssohn's  style,  were  brought  out  wilh 
mnrvellons  effect. 

The  Society  had  for  their  accompaniments  an    ex- 


cellent orchestra  from  your  city,  amongst  them,  the 
Quintette  Club,  aad  the  Gerraania  Society.  Their 
playing  exhibited  a  fine  appreciation  of  the  compo- 
ser's meaning,  and  I  do  not  exaggerate,  when  I  say, 
that  the  accompaniment  was  the  most  perfect  instru- 
mental performance  of  the  kind  I  have  ever  heard. 
Niit  '    I  oint  of  mechanical  execution  was  it   so 

admirable,  but  in  all  the  higher  attributes  of  mind 
and  spirit,  did  it  stand  above  all  others.  I  would 
particularly  mention  the  violoncello  of  Mr.  Fries, 
and  the  oboe  by  Mr.  Rebes.  The  ladies  and  gentle- 
men forming  this  society  have  veiy  musical  voices, 
the  trebles  in  particular.  Every  point  in  the  exquis- 
ite score,  both  vocal  and  instrumental,  was  brought 
out  distinctly  and  forcibly  ;  whether  in  their  extreme 
fortes,  their  crescendos,  and  diminuendos,  or  pianos, 
and  in  every  degree  of  light.  Their  singing  was  ad- 
mirable ;  it  seemed  as  if  the  spirit  of  the  immortal 
composer  must  have  been  with  them.  It  was  indeed 
a  pleasure  to  listen,  because  there  was  no  anxiety 
that  all  would  not  be  complete. 

Dr.  GniLMETTE  was  the  Prophet,  and  well  did  he 
perform  his  part ;  there  was  no  husbandinpj  of  re- 
sources. His  singing  exhibited  many  physical  and 
intellectual  beauties  ;  it  would  be  difficult  to  select 
any  particular  passage  for  remark,  for  he  disp'ayed 
his  gifts  ndth  equal  grace  and  importance  throughout ; 
there  was  no  execution  of  mere  isolated  passages, 
while  others  were  allowed  to  take  care  of  themselves. 
His  pathos  as  he  depicted  the  sorrows  of  the  heart- 
broken Elijah ;  "It  is  enough  ;  0  Lord  now  take 
away  my  life,"  was  truly  impressive,  and  produced  a 
deep  sensation,  which  was  made  manifest  by  that 
kindof  applause  which  bespeaks  the  irrepressibleness 
and  sincerity  of  the  tribute. 

The  other  solos  were  sustained  by  Hartford  talent. 
Mrs.  Huntington's  singing  of  "Hear  ye  Israel" 
was  remarkable  for  its  intensity  and  truihfulness. 
She  managed  her  voice  with  rare  skill ;  there  was 
ease,  hrilliancy,  and  a  perfection  of  intonation  not 
often  found  in  a  singer.  Miss  Smith's  singing  made 
a  thoroughly  favorable  impression  ;  she  has  a  voice 
of  delicious  purity,  and  sings  with  much  force,  taste 
and  expression.  The  "Sanctus"  of  the  Angels  had 
Mrs.  Hobble  for  the  first  sopr.nno.  She  has  a  su- 
perb voice,  breadth  of  tone,  and  grandeur  of  sustain- 
ing power  ;  her  upper  notes  soared  gloriously  above 
the  orchestra  and  chorus.  The  trio  "Lift  thine 
eyes"  was  beautifully  read,  and  most  deliciously 
sung  by  Mrs.  Huntington,  Mrs.  Hubhel  and  Mrs. 
Risi.EY  ;  the  latter  has  a  noble  contralto  voice.  The 
qu.^rlet,  "Come  every  one  that  thirsteth,"  was  finely 
rendered  by  Miss  Von  Wagner,  Miss  Cortis,  Mr. 
Huntington  and  Mr.  Hunt.  The  former  gentle- 
man has  a  fine  tenor  voice.  The  four  great  choruses, 
"Thanks  he  to  God,"  "Be  not  afraid,"  the  scenes 
on  Mount  Horob,  and  the  translation  of  Elijah  to 
Heaven,  were  a  triumphant  success. 

To  Mr.  J.  G.  Barnett,  the  conductor,  and  Mr.  W. 
J.  Babcock.  the  organist,  great  praise  is  duo  for  the 
manner  in  which  they  have  drilled  the  Chorus  sing- 
ers. To  Mr.  Barnett,  in  particular,  would  I  tender 
my  thank  ;  she  is  evidently  a  thorough  and  eflfective 
musician,  and  has  great,  natural  capacities  for  his  po- 
sition, that  of  Conductor.  Ho  must  have  studied 
this  great  work,  with  the  eye  of  a  critic,  and  the  heart 
of  a  lover,  and  the  consequence  was,  that  the  audience 
were  enabled  to  read  almost  tin!  soul  of  the  compos- 
er. His  admirable  analysis  of  the  oratorio  (on  the 
Programme)  enabled  those  not  musically  educated  to 
enjoy  and  better  understand  the  different  movements 
in  their  order.  s.  o. 


Nbw  Yoiiic,  Dec.  22. — The  German  Opera  wound 
up  last  evening  with  Gounoil's  "Faust,"  its  second 
vopreseutntion  by  the  Anschutz  company.  The 
house  was  filled  from  pit  to  dome,  and  the  onlhnsi- 
asm  unbounded.  The  clmruses  of  the  Kei-tncsse  in 
the  second  act,  .and  the  Soldiers  Chorus  by  the  Arion 
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Society,  in  the  fourth  act,  were  rapturously  encored, 
and  the  opera  throughout  was  a  success.  The  two 
performances  of  "Faust"  have  saved  Anschutz  from 
the  pecuniary  loss  which  the  failure  of  the  previous 
performances  would  have  entailed,  and  it  is  a  great 
pity  that  he  did  not  commence  his  season  with  it,  in- 
stead of  "Stradella,"  "Martha,"  and  the  like,  which 
drew  hardly  a  "Corporal's  guard  "  The  German 
Opera  season  has  proved  a  failure,  and  this  fact  re- 
flects but  little  credit  upon  the  German  population, 
who  have  always  been  such  liberal  patrons  of  their 
own  national  enterprise.  As  Anschutz  steps  out, 
Maretzek  pops  in. and  our  Holiday  week  will  be  doub- 
ly gay  and  brilliant,  from  the  presence  of  the  Mar- 
etzek troupe  at  the  Academy.  Medori,  Kellog,  Maz- 
znleni,  Bellini  and  Biachi,  will  very  happily  replace 
Johannsen,  Prederici,  Himraer,  Habelmann,  Stein- 
ecke,  Graff  and  VVelnlich. 

The  dress  circle  and  boxes,  so  cold,  sombre  and 
dreary  the  last  month  or  more,  will  now  shine  ont 
resplendent  with  diamonds  and  beauty,  and  [vide 
Herald)  Shoddi/  ;  Maretzek,  Joell  and  Goschewill  be 
as  hsppy  as  mortals  can  he,  and  the  short  holiday 
season  of  four  nights  will  put  money  into  the  poeket 
of  the  management,  and  charity  into  the  hearts  of  the 
patrons.  New  York,  with  all  its  sins  of  extravagance 
and  excess,  never  was  more  liberal  than  at  the  pres- 
ent time  in  its  contributions  to  objects  of  mercy  and 
charity.  The  Academy  on  the  occasion  of  a  patriot- 
ic entertninment  for  the  benefit  of  the  Soldier's  Home, 
on  Tuesday  evenins;  last,  was  crowded  to  excess  at 
an  admittance  fee  of  one  dollar,  and  an  innumerable 
number  of  similar  entertainments  have  received  the 
same  generous  patronage  of  the  public.  So  we  her- 
ald the  advent  of  the  Italian  opera  in  Christmas  week 
with  joy,  for  many  hearts  will  be  gladdened,  many 
trials  softened.  Maretzek  opens  to-morrow  evening 
with  Verdi's  "Un  Ballo  in  Maschera."  with  Medori, 
Brignoli,  Sulzer,  Mazzoleni,  Bellini  and  CoUetti. 
"lone,"  Norma,"  and  "Faust,"  will  be  given  on  the 
successive  opera  nights,  and  "Don  Giovanni"  at  a 
matinee,  and  then  you  will  bo  afforded  an  opportuni- 
ty of  listening  to  them  yourself,  nearer  home.  In 
February  they  will  return  to  us  for  a  long  and,  I  trust, 
successful  season. 

The  second  Philharmonic  Concert  was  given  to  a 
full  house  on  Saturday  evening  last.  The  soloists  of 
the  evening  were  Mme.  Virginia  Whiting  Lorini , 
and  Mr.  Robert  Goldbeck.  The  programme  com- 
prised Beethoven's  "Pastoral"  Sixth  Symphony  ; 
"Le  Songe,"  a  Morceau  St/mphoniijue,  by  Mr.  Gold- 
beck,  for  piano  and  orchestra;  Gade's  overture  "In 
the  Highland,"  and  Wagner's  "Rinzi"  overture. 
Goldbeck's  "Le  Songe,"  received  the  most  unbound- 
ed praise.  "The  "Pa-itoral"  with  all  its  charming 
wood,  and  brook,  and  bird  music  was  well  executed, 
and  a  happy  introduction  to  the  evening's  programme. 
The  concert  was  under  the  direction  of  Theo.  Eis- 
feld.  The  next  will  be  conducted  by  Carl  Berg- 
mann. 

The  Harmonic  Societv  give  their  annual  per- 
formance of  "  Messiah"  at  Irving  Hall,  on  Christ- 
m.is  eveninir,  under  the  direction  of  Mr.  George  F. 
Bristow.  Miss  Br.iinerd,  Airs.  Jenny  Kempton,  Mr. 
Simpson,  and  Mr.  Thomas,  are  the  soloists. 

Messrs  Mason  and  Thomas's  soirees  of  Chamber 
Music  will  commence  on  the  12th  of  January.  They 
will  include  the  performers  of  last  year,  and  the 
procramme  will  present  works  of  interest. 

Theo.  Thomas's  M;itin&,  on  Saturday  last,  was 
very  well  attended^  and  in  addition  to  the  attr.action 
of  the  performance,  an  additional  inducement  was  of- 
fered in  the  shape  of  the  presentation  of  the  "Christ- 
mas Polka"  by  Chas.  Fradel,  to  every  lady  patron. 
The  next  will  be  on  Saturday,  when  an  unusually 
attractive  programme  will  be  presented. 

"Timothy  Trill"  had  an  intelligent  audience  last 
night  at  the  Parker  Institute,  to  hear  his  new  lecture 
on  "  Popular  Music  in  and  out  of  Church,"  The 
pointsof  the  discourse  were  these  ; — First,  "  A  re- 
form in  the  musical  departments  of  our  common 
schools  by  increasing  the  number  of  pianos,  and 
teachers  therein."  Second,  "  the  establishment  of 
free  Orphan  Schools."     Third,  "  the  revival  of  Ora- 


torios, with  boys  in  place  of  women."  Fourth,  "the 
erection  of  a  hall  with  an  organ,  &c."  His  remarks 
were  honored  with   frequent   applause. 

The  Christmas'Music  in  the  several  churches  will 
be  unusually  fine  this  year.  Much  pains  and  labor 
have  been  taken  to  prepare  it,  and  the  performance  in 
many  churches  will  be  the  feature  of  the  service. 

"  Trovator"  is  home  again,  and  I  hope  'ere  long 
will  resume  his  letters  to  you.  The  pleasures  of  his 
trip  through  Europe  will  be  ours  al.so,  if  he  will  only 
take  his  pen  in  hand  and  talk. 

T.  W.  M. 


f  totgjjfs  Icfiirnal  of  Pliisix. 

BOSTON,   DEO.   26,   1863. 

Concerts. 

Mendelssohn  Quintette  Club.  The  fif 
teenth  season  of  these  true  and  constant  caterers 
to  the  advanced  taste  of  the  not  too  many  who 
love  the  deep  and  quiet  joys  of  classical  chamber 
music,  opened  on  Thursday  evening,  Dee.  lO- 
The  pleasant  Chickering  hall  was  not  quite  filled, 
although  there  was  a  very  goodly  gathering  of 
appreciative  listeners,  including  perhaps  some 
who  will  appreciate  better  by  and  by.  How  one 
misses  the  old  faces !  Not  all  of  them,  thank 
Heaven;  but  fifteen  years  bring  many  changes 
in  all  companies.  The  Clnb  itself,  though,  is  un- 
changed ;  the  same  pleasant  faces,  the  same  ar- 
tistic enthusiasm  as  for  several  years  past,  while 
in  point  both  of'individual  accomplishment  and 
of  consenxus  one  remarks  encouraging  improve- 
ment. ScHULTZE  still  holds  the  leading  violin, 
Meisel  the  second,  Goeeing  and  Ryan  the 
tenors  (these  two  ready  in  emergency  with  flute 
and  clarinet),  and  "Wolf  Fries  the  violoncello. 
The  programme  of  this  first  concert  was  happilj' 
chosen  : 

1.  Quintet  in  C  minor.  No.  1 Mozart. 

Altf^ro — Andante — Minuetto  in  canone — Alletrro. 

2.  Senate  in  A  for  Piano  and  'Cello.     Op.  fiD  BeeflioTen. 

Allegro  ma  non  tanto— Scherzo.  Alletrro  molto — Adagio  canta- 

bile  and  Alleffro  vivare 
Me.isrs.  .T   C.  D.  Parker  and  Wulf  Fries. 

3.  Fandango  fer  Vioiin-    Op.  60 Molique. 

Wm.   Schultze. 

4.  Adapio  and  Rondo  Scherzo,    from   the  celebrated    Sonata 

"Le  retour  a  Pnris  "     Op.  70 Dussek. 

5.  Qunrtef  in  P.     Op   41,  No! Schumann. 

Introduction,  Andante esprepsivo  and  Allcero — Scherzo,  Presto 

— Intermezzo — Presto. 

The  Mozart  Quintet  made  a  genial  and  de- 
lightful opening.  Jt  is  one  of  Mozart's  earlier 
works,  written  in  1782,  a  year  after  his  first  im- 
portant opera  Tdomeneo,  but  written  originally  as 
a  Serenade  for  wind  instruments — two  oboes, 
-two  clarinets,  two  horns  and  two  bassoons — and 
soon  afterwards  arranged  by  Mozart  in  the  form 
in  which  jt  is  now  chiefly  known,  of  a  Quintet 
for  strings. 

Jahn  says  of  the  Serenade  :  "It  has  something 
large  and  serious  about  it,  not  the  character  of 
sadness,  but  of  a  strong  and  resolute  resistance  ; 
note  particularly  the  second  theme  of  the  first 
movement.  The  andante,  together  with  ijreat 
tenderness,  holds  fast  to  a  composed  and  earnest 
character,  which  is  uncommonly  edifying.  In  the 
Minuet  Mozart  has  introduced  an  exceedingly 
ingenious  contrapuntal  trick.  The  last  move- 
ment passes  gradually  from  an  unquiet  into  a 
quiet  mood,  and  ends  fresh  and  vigorous."  The 
Quintet  was  clearly  and  nicely  rendered. 

The  Sonata  Duo  by  Beethoven  is  one  not 
hitherto  familiar  here,  and  is  throughout,  from 
the  first  statement  of  the  opening  theme  by  the 
violoncello,  so  delicately  imaginative,  so  instinct 
with  musical  delight,  so  full  of  happy  inspirations 
all  springing  from  one  inspiration,  that  we  trust, 
the  concert  room  hereafter  will  often  feel  its 
pleasant  glow  and  stimulus.     It  was   played   con 


amore,  with  truth  and  delicacy,  by  both  interpre- 
ters.    Mr.   Parker,   certainly,   showed  a  rare 
certainty,  ease  and  finish   in  his   plano-playinw ; 
and  this  was  still  more  notable  in  his  rendering     ' 
of  the  two  movements  from  the  Sonata   by  Dus-     I 
sek,  a  famous  old  composer,  for  first   introducing 
whom  to  a  Boston   audience  at  this  late  day  we     ' 
thank  him.     Dussek,  of  course,  would  not  wear    ' 
with  us  like  Beethoven,  Mendelssohn,  Schubert, 
and  the  like ;  he  is  comparatively  tame,  monoto-    ' 
nous  in  point  of  modulation,   but   elegant  and    ■ 
graceful,  and  deserves  to  be  better  known.     The    ' 
Rondo  Scherzo,  though  the  theme  comes  round  so    ' 
many  times  with  little  variation,  is  so  full  of  life    { 
and  grace  and  piquancy,  so  nice  in  form  and  de-   i 
tail,  and  was  so  nicely,  daintily  performed,  that   ' 
it  gave  a  very  artistic  sort  of  pleasure  and  was 
heartily  applauded.     The  violin   "Fandango"  by 
Molique  is  a  sparkling  thing  and  suffered  nothino; 
in  the   tasteful  execution   by    Schultze,  with 
quintet  accompaniment. 

Another  string  Quartet  by  Schumann  !  follow-   ' 
ing  up  the  good  work   begun  by    the  Club  last  J 
winter.     It  certainly  says  something  in  its  favor,  ' 
that  the  new  work  (new  to   uk,  we    mean)  was  ; 
listened  to  throughout  with  close  attention  at  the  j 
end  of  a  concert,  without  a  sign  of  weariness,  but  j, 
evidently  with  a  most  lively  interest.     It  seemed  1 
a  difficult  and  a  strange  work,  full  of  ideas,  and, 
as  far  as  we  could  judge  from  a  first  hearing,  was 
happy   in    the   rendering.     We   cannot  say    it  I 
charmed  us  quite  as  much  as  the  one  in   A  (No. 
3  of  the  same  opu.t)  which   was   performed  last 
year;  but  it  did  please  us  greatly,  and  perhaps  will 
please  still  more  on   further  hearing  ;  for   which 
further  hearing  we  here  plead  and  venture  on  no 
more  remarks  at  present. 

The  concert  was,  artistically,  one  of  the  bpst 
successes  of  the  Quintette  Club,  and  an  auspi- 
cious opening  of  the  series,  which,  though  thpy 
cautiously  promise  onlv  half  the  usual  number  of 
concerts  this  time,  will  we  trust  prove  so  enjoya- 
ble as  to  result  in  a  "to  be  continued. "  The  sec- 
ond concert  falls  on  the  7tb  of  January. 

Boston  Mozart  Club.  The  concerts  of  our 
zealous  amateurs  are  in  one  sen.se  private,  and 
yet  not  unmentionable.  No  tickets  are  sold; 
you  go  by  invitation  ;  and  they  are  really  what 
they  profess  to  be,  "Social  Orchestral  Enter- 
tainments" given  to  the  Associate  and  Honorary 
Members.  But  thier  artistic  significance  is  wider, 
reaching  beyond  the  private  and  beyond  the  so- 
cial circle.  In  days  when  we  have  actually  nn 
professional  and  public  orchestral  organization  in 
our  city,  no  "Philharmonic  Society,"  no — to  callj 
up  the  names  of  blighted  hopes — "GermaniVor 
"Musical  Fund,"  it  is  significant  and  does  suggest 
a  germ  of  promise,  that  we  have  four  and  twenty 
amateurs  who  care  enough  for  Symphony  an(^ 
Overture  to  bring  their  instruments  togetheij 
onc6*a  week,  and  even  learn  unusual  instruments! 
for  private  gentlemen,  and  hire  a  "professional'] 
or  two  to  eke  out  the  requirements  of  a  scorcj 
and  put  themselves  under  the  tuition  and  drill  oj 
the  best  leader  they  can  find,  and  study  out  these, 
fine  works  practically  for  themselves,  and  even 
for  their  friends  and  their  friends'  friends.  Forj 
these  things  being  given  :  a  considerable  amoun') 
of  practical  musicianship  scattered  hero  and 
there  among  amateurs  ;  zeal,  organization,  leadj 
ership,  and  steady  laboring  together  forimprovci 
ment,  it  must  follow  and  it  does  follow,  that  iij 
due  time  they  have  acquired  completeness,  unit)| 
and  fluency  enough  to  render  ,'07?ieof  the  masteri 
works  with  a  rewarding  glow  of  triumph  to  theiii' 
selves  and  edification  to  their  friends. 
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Of  coursR  thpir  bpiilnnln^rs  are  liiinih]c.   tSrir 
etensions  small;  all  tliat  tliey  iiivf  yon  is  rlear 
in;  they  st^n'I  in   noway  oblisatt'd    to   your 
trbnase,    in  no  way  committed    to  any    pnblic 
rvice.     And  yet  in   one  sense,   perhaps,  tliey 
.ve  committed  themselves  to  Art  and  to  them- 
Ives,  to   make  the  most   of  a  o;ood  thin<r  well 
cpun  ;  what   they  so  well  appreciate,  shall  they 
■t  keep  on  and  accomplish  ?     In  these  small  be- 
anin^s  we  cannot  help  hopins  there  may  lie  the 
rm  and  promise  of  the  true  Orchestra  that  Bos- 
n  needs.     The  permanent   orchestral   society, 
3  mean,  whose  bond  of  union   is  the  love  and 
mmon  ministry  of  Art,  and  not  material  inter- 
t,  which  works  (primarily  at  leastj  for  Art  and 
it  for  livelihood,  and  which  we  may   look  to  as 
e  organized  certainly  of  unfailinir  periodical 
iturns  of  Beethoven  and  all  the  <ireat  symphon- 
I  masters,   as  frequentl}'  and   as  cheaply  as  pos- 
ile,  with  all   possible  perfection  of  interpreta- 
n,  at  all  events  with  ajriiiht  artistic  and  unself- 
loyalty  to   Art   in  the   interpreters.     Profes- 
nal  services  may  be  called  in,   always  without 
nt  as  far  as  necessary  to  ideal   excellence  ;  bu 
has  long  seemed  to  us,   indeed  all  our   musical 
perience  here  bas  taught  us,  that  the  true  Phil- 
rmonic  Society,  the  true  organization  for  Sym- 
ony  concerts,  should  be  founded  on  the  love  of 
ch  music,  rather  than  on  the  ?)u.'i!')7.e<t5  of  music  ; 
•t-loving  amateurs  should  originate  i(,  foster  it, 
•eet  it,  and  keep  it  up  to  the  true  mark.     Not 
lat  will  make  most  money  or  draw  in  the  crowd, 
t  what  will  go  straightest  and   always  to  that 
irk,  should   be   the  olaeet   of  the   Society  we 
nd  the  most  in  need  of.  Seek  first  the  kingdom 
divine  Art  and  its  righteousness,  and  be  con- 
it  to  wait  till  "these  things  shall  be  added." — 
To  return  to  the  Mozart    Club.     This  is  the 
irth  season  of  their   entertainments;  and   that 
iMereantile  Hall  last  Monday  evening  showed 
itifying   progress.      Our   friends   seem   stead- 
\  growing  into  the  full  stature,  symmetry,  vigor 
d  freedom  of  an  orchestra.     Under  Carl  Zer- 
HN   they   have  had  earnest   practice.     Their 
nplement  of  instruments  (  (for  a  small,  outline 
'  thestra)  is  now  nearly  whole.     We  counted  4 
)t  violins,  4  second,  2  violas,  2  'cellos,  2  double 
ises  ;  flutes,  oboes,  clarinets  and  horns  in  pairs ; 
impet,  and  tympani.     Bassoons  were  wanting, 
0  trombones;  the  skill  of  Mr.  Ribas  was  called 
for  first  oboe.     Some   new  faces  there  were, 
3  one  or  twofamiliar  ones  were  mLssins  ;  where 
3  the  gallant  leader  of  the  violins  ?     Not  final- 
1  withdrawn,  we  trust.     Yet  the"a/tocra"  never 
:  med   remiss  or   inefEcient.     The   programme 
s  a  good  one. 

ORA'-'D  SYMPHONY,  in  D  major Mozart 

Allegro—Andante— Minuetto— Finale  ;  AUeEro  vivace. 
PART  II. 

MVERTDRE.     'Tidelio-' TIeethovem 

■ANDANTE,  from  Symphony  No.  4,  (Italian)  Mendelssorn 

■  JONCmiT  WALTZ Stradss 

<ERRNADE  for  Select  Orchestra Eisoldt 

OVBRTURE.     '■  Itoliana  In  Algieri." Rossini 

Jf  the  classii:al  selections,  the  first  two  move- 
nts of  the  Mozart  Symphony  (a  very  fresh  and 
Sal    composition,  one  of  his  happiest,  though 
tten  in  such  haste,  for  a  family  festival,  that 
"scarcely  remembered  a  word  of  it"  a  few  days 
i  Jrward  and  was  surprised  to  find  how  good  it 
^*).  aiJ   the  Mendelssohn  Andante,   the  last 
'  'liciilarly,  went  very  well  and  smoothly.     The 
t'r  [larls indeed  were  creditable;  but  the  FUle- 
overture  required  more  of  an  orchestra.     The 
j  iter  pieces  passed  off  gracefully  and  brightly  ; 
•  ssini's  witty,  cordial  humor  came  well  in  at  the 


,M,d.  U'^i-niiiv;-  IS  linn,  ii  niM  si,  \  .  l,,.]].  m  ,.,1.1 
w.-=ith,-i--  Tli.-,on.-ri-l  l,,im,l  a  s- ,i,|.  .1  i,,il,.  >iii- 
diei.ic-H  :  foi-  what  it  Ucki-d  in  skill  was  |iri-seiit  in 
the  spirit. 

Teresa  Carreno.  This  uncommonly  gifred 
child  pianist,  whose  playin;;  and.  we  may  add, 
whose  whole  appearance  produced  such  a  sensa- 
tion here  a  year  aL'o,  has  returned  to  iis.  The 
interval  has  been  spent  in  Cuba,  partly  in  q-iving 
concerts,  partly  in  solid  prac-tine,  the  result  being 
that  .she  has  gained  in  physical  strength,  in  musi- 
cal skill  and  understanding, and  hasadded  largely 
to  her  repertoire  both  classical  and  of  the  virtuo- 
so kind.  On  Tuesday  eveninir  she  celebrated 
her  tenth  birthday  by  a  concert  in  the  (rreat  Mu- 
sic ^'wff  playing  in  alternation  with  the  Great 
Or<;an. 

In  an  artistic  point  of  view  the  two  tliinfrs  do 
not  match  nor  in  any  way  20  well  to<rether  ;  it  is 
hard  to  establish  any  relationshi])  between  them, 
except  a  mutually  damairins  one ;  the  piano 
sounded  the  feebler  after  the  organ,  the  organ 
sounded  to  no  purpose,  a  strange  non  sequilur, 
after  the  piano.  Then  the  Musii:  Hall  is  far  too 
larje  a  place  for  unaccompanied  pianism,  espec- 
ially for  the  best  or  even  a  f\ir  appreciation  of 
the  powers ofsuch  a  child.  Then  again  it  dwarf- 
ed the  pretty  act  to  nothininess.  to  see  it  there, 
not  reliever?  against,  but  rather  ex.tinguished  by 
the  srandeiir  of  that  ffiffantic  Orsan  front.-^for 
front  it  will  be,  and  not  barkiiround  to  any  thing 
that  is  not  of  a  kindred  greatness,  that  is  to  say. 
to  anv  thina  less  than  an  oratorio  chorus  or  an 
orchestra  ;  and  even  these  must  be  engased  in 
the  rendering  of  music  which  is  intrinsically  great, 
or  still  the  grandeur  of  the  Or^an,  Beethoven 
also,  will  look  cold  and  spectral,  with  an  unreal 
and  disturbing  presence;  whereas  the  moment  the 
inspired,  great  music  is  beciin,  the  ice  begins  to 
thaw  and  the  whole  Orcran  and  Beethoven  look 
instinct  with  life  and  thrill  in  uni.son.  On  little 
thinsrs  that  Organ  looks  down  chillingly  ;  there  is 
no  help  for  it. 

These  things  we  mention  as  so  manv  disadvan- 
tages under  which  charming  little  Mi.ss  Teresa 
appeared  that  evenini.  No  wonder  if  the  audi- 
ence, the  house  seemed  cold,  and  "influenza"  un- 
restrainable  in  the  assertion  of  its  presence ;  the 
time  too  not  (^uite  fortunate,  fallinij  just  on  the 
reaction  from  a  Ions  and  jreat  excitement,  that 
of  the  glorious  Sanitary  Fair.  If  therefore  un- 
der all  those  drawbacks  the  yoiin!r  maiden  made 
a  fine  impression  and  won  plentiful  applause,  as 
indeed  she  did,  it  was  so  much  the  more  to  her 
owncredil,  say  what  we  may  of  the  arrange- 
ment. The  programme,  divided  between  herself 
and  Mr.  J.  B.  Lang,  between  the  Chickering 
grand  piano  and  the  Organ,  was  as  follows  : 

1,  PrelniJe  unrl  Fai;uo  in  C BRch. 

%.  Afarrhe  Me  Nuit Ont(.«chiilk. 

3.  Overture  to  "  Ksrmont"  (Trenscrihed) Beethoven. 

5.  Paraphr.ase  de  Concert,  sur  Rigoletto  de  Verdi.  .Lif^zt. 

PART   U 

1.  Pnstnral  Symphony.  ITranscrihed) TTandel. 

2.  OrandCaprice.suriaSonnanihnlade  Bellini. ThRlberK. 

3.  Overture  to  "  Der  Krei.schnty,"  iTranscrihedl.  .  IVeber. 
4  (a)  Impromptu,  (b)  La  Emilia  Danza. Teresa  Carreno. 

Teresa's  selections  were  not  so  interesting  as  she 
could  easily  have  commanded.  The  Gottschalk 
March  is  empty,  the  Liszt  and  Thalhertr  opera  fanta- 
sias are  show  pieces  ;  hut  they  exhibited  her  remark- 
ahle  clearness,  firmness,  hrilliancy  and  grace  of  exe- 
cution. She  has  gnineif  much  in  power,  in  certainty 
anil  ease  in  pxecutina:  difficulties,  in  intelligent  con- 
ception too,  while  her  touch  has  a  tine  vital,  sympa- 
thetic quality.  Amonp  her  CHCore  pieces,  she  played 
the  Funeral  March  of  Chopin,  wonderfully  for  her, 
hut  not  quite  as  it  should  he.  After  all.  what  struck 
us  as  most  fresh  and  individual  in  her  playing  was 
the  two  little  compositions  of  her  own,  which  really 
show  music  to  he  the  world  which  she  is  most  at 
home  in.  She  has  Inst  nothing  of  her  lively,  natural, 
childlike  manner,  althoush  she  has  crown  somewhat. 

Mr.  Laner's  Organ  pieces  were  played  in  his  usual 
masterly  manner,  the  Pastoral  symphony  and  Frei/- 
fr.hiitz  overture  heinpr  loudly  and  persistently  encored,^ 
to  which  he  responded  in  l-iiid,  that  is  hy  playing 
again  a  part  of  the  same,  and  not  something  else. 

More  Conckiits.  A  musical  spell  succeeds  the 
Fair  ;  a  whole  week  of  concerts,  daily,  until  Sunday 
next.  We  go  to  press  so  early  on  account  of  Christ- 
mas, that  we  fan  review  no  further,  and  mast  simply 
announce  the  rest. 


1.  For  \V,.,ln,.sil;iy  afrcrnoon    and   Thursday  and 

Flliliiy     ivi-liin^r..^     II  ,-(;e     CURISTMAS     (JRGAN     CoN- 

CBHTS,  wiih  ^eM.ornll,lc  pid^raiiiines,  with  Messrs. 
Lang  and  Wii.lcox,  PAiNKand  'I'haykr,  Tdcker- 
MAN  ami  — ,  for  or^'anists;  and,  what  we  hail  as  a 
good  sign,  a  return  to  wholesome  popular  prices, 
J^fijl  cents  for  reserved  seats. 

2.  Saturday  evening,  at  Chickering's,  the  sejond 
Soirfe  of  thiise  eeiiuine  artists,  Kreissmann,  Leon- 
HARDxand  EiCHBEEG.  Their  programme  is  richer 
than  ever,  and  indeed  the  pieces  are  not  only  very 
choice,  hut,  with  the  exception  of  one  or  two  Lieder, 
are,  we  believe,  quite  new  to  our  concert  rooms.  Mr. 
Eichberg  will  play  a  violin  Sonata  hy  old  Arcangelo 
Corelli  (No.  6,  op.  5)  ;  then  comes  a  sacred  aria  by 
Bach,  arranjred  by  Franz,  and  sung  hy  Mr.  Kreiss- 
mann ;  then  Sonata  (violin  and  piano)  in  G,  by  Beet- 
hoven, one  of  [be  <rreMtest ;  then  .Mr  Leonhardt  will 
play  Chopin's  Scherzo  in  C  sharp  minor;  then  three 
songs  hy  Schubert ;  and  for  a  winding  up,  the  Scherzo 
and  the  Andante  from  Sonata  Duo  by  Schumann, 
Op.  121. 

3.  Also  on  Saturday  evening,  Teresa  Carrejjo's 
second  concert  in  the  Music  Hall  ;  Miss  Hooston 
and  Mr.  Wheeler  assisting  vocally,  and  Mr.  Dadm 
as  accompanist. 

4.  Sunday  evening,  the  annual  performance  of 
"The  Messiah,"  by  the  Handel  and  Haydn  Sooi- 
ETT  in  extra  force,  with  the  Great  Organ,  orchestra, 
Zkrrahn  for  conductor,  and  for  solo  singers :  Mi.ss 
Maria  Brainerli,  of  New  York,  Mrs.  J.  S.  Cart, 
Mr.  .J.  R.  Thomas  (basso),  of  New  York,  and  Mr. 
L.  W.  Wheelek. 

Christmas  Presents. — What  fitter  or  more 
welcome  to  a  musical  friend  than  some  handsome 
volume  of  imperisnahle  music.  On  Ditson's  counter 
you  will  find  all  Beethoven's  Sonatas  done  up  in  two 
Srood  volumes  ;  or  those  of  Mozart  in  one;  or  Men- 
delssohn's "Song.s  wiihout  Words,"  Or  should  your 
friend  have  taste  that  way,  there  are  the  two  con- 
venient volumes  of  Bach's  "  Well-tempered  cla- 
vichord," [48  Preludes  and  Fugues.]  Then  there  are 
standard  oratorios  in  just  the  shape  to  carry  to  the 
Music  Hall,  and  then  beautiful  editions  of  the  best 
Italian  Operas,  Don  Giovanni  included,  and  lighter 
things  for  lighter  Ijvers,  and  simpler  for  the  simple. 

New  York. — The  German  Opera  (Anschiitz)  has 
not  succeeded  at  the  Academy  of  Music.  They  have 
played  'Fidelio.'  noblest  of  operas,  really  well,  we  are 
assured,  but  still  to  empty  benches.  The  "  evcr- 
verdant"  Frei/sc/intz,  as  B^-y  calls  it,  was  also  played 
better  than  ever  before  in  New  York,  to  an  audience 
only  "  improved  in  numbers  over  the  original  state- 
ments of  paucity  aud  poverty."  To  quote  further 
from  Fry  (Tribune,  14th  and  i6th)  : 

The  upper  tiers,  3  and  4,  for  the  Academy  boasts 
.several  henches  aloft,  had  iniensely  interested  Teu- 
tonic faces  in  it,  delighted  with  their  favorite  inter- 
preter of  the  loves,  hmer  and  fiee  shots  of  Germany. 
The  brilliant  choruses  of  act  1  passed  off  well ;  tlie 
old  waltz  was  fluent  as  ever  ;  "  .Max  "  throu^di  the 
lips  of  Herr  Habelmann,  uttered  his  sweet  woes  with 
the  red  devil  behind  him  ;  "Caspar"  (Herr  Weinlich) 
gave  his  model  drinking  song,  which  is  too  transcen- 
dental for  vul^'ar  wear.  Madame  Fredcrici  was 
much  applauded.  She  uttered  the  breatliiuKS  of  the 
prayer  with  a  truly  religious  fervor,  and  was  loudly 
encored — but  we  regret  to  saybyajiiall  audience. 
We  hear  a  great  deal  of  progress  in  art,  as  in  learn- 
ing and  virtue  ;  but  we  are  not  able  to  perceive  it 
when  the  master-work  of  the  romaniic  musical  school 
does  not  draw  a  better  audience,  while  caricatures  of 
the  African  draw  crowds,  and  an  audience  is  found 
three  hundred  times  in  the  year  to  ridicule  the  mute 
and  the  oppressed.  We  do  not  believe  with  such 
audiences  as  he  now  has  that  Mr.  Anschutz  can 
succeed.  There  is  a  great  city  of  native  Germans 
in  New  York,  and  they  alone  ought  to  fill  the 
house  ;  hut  what  with  their  neglect,  and  the  Ameri- 
cans who  cannot  find  any  merit  in  the  best  strains  if 
allied  to  German  consonants  and  gutturals,  there  is  a 
deplorable  want  of  proper  attendance.     , 

The  orchestra  of  Mr.  Anschiitz  should  alone  com- 
mand attendance,  not  counting  the  attractions  in  the 
vocal  department. 

The  Stofje  (clearly  a  Germ.an  organ),  of  last  Sat- 
urday, announces  the  premature  finale,  pointing  to 
causes  with  we  fear  too  much  reason  : 

Thanks  to  the  had  taste  of  the  American  opera-qo- 
inrj  public  of  this  city,  who  have,  during  the  past  thico 
weeks,  almost  entirely  deserted  the  Academy  of  Mu- 
sic, not  because  the  performances — as  a  general  thino- 
—were  inferior  to  the  Italian  opera  troupe,  but  bo- 
cause  the  toilettes  of  shoddy  could  not  bo  displayed 
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to  as  great  an  advantage  as  formerly,  and  to  the  evil 
influence  of  the  daily  press,  of  which  the  Herald  has 
been  the  most  prominent,  Mr.  Anschiitz  will  be  com- 
pelled to  discontinue  his  performances  in  this  metrop- 
olis on  Monday  next. 

We  cannot  wonder  that  the  German  editor  speaks 
with  some  bitterness  of  the  disgrace  which  the  New 
York  public  have  affixed  upon  themselves  by  not 
supporting  the  German  Opera,  an  institution  which 
is  worth  more,  in  a  musical  point  of  view  than  all  the 
Italian  operatic  enterprises  that  have  been  conducted 
in  this  city  ior  many  years.  Such  perfect  orchestras, 
and  choruses  as  those  under  Mr.  Anschiitz's  control 
have  never  been  heard  in  this  country,  and  perhaps 
will  never  delight  the  ears  of  the  New  York  public 
again.  The  artists  also  have  not  by  any  means  been 
so  inferior  in  merit  as  to  deserve  the  small  encour- 
agement which  hns  been  extended  to  them. 

Mmes.  Johannsen,  Frederici,  Cannissa,  M.  Habel- 
mann  and  others  of  the  company,  have  always  well 
performed  their  respective  roles,  and  if  they  do  not 
possess  as  powerful  voices  as  those  of  their  Italian 
contemporaries,  they  sing  and  act  with  much  more 
attention  to  the  requirements  of  the  operas  in  which 
they  appear.  But  it  is  useless  for  us  to  continue 
either  in  dilating  on  the  merits  of  Mr.  Anschiitz's 
troupe  or  in  upbraiding  the  public  for  the  disgraceful 
manner  in  which  they  have  acted  towards  it,  for  in 
this  city  no  musical  enterprise  or  manager  will  suc- 
ceed who  either  will  not  pay  the  press  to  laud  him 
and  company  to  the  skies,  or  who  cannot  establish  a 
fashional)le  emporium  in  tliehall  in  which  his  enter- 
tainments take  place  With  the  American  people, 
as  far  as  musical  taste  is  concerned,  we  can  only  ex- 
claim, "  Vanity,  vanity  and  all  is  vanity." 

Try  Boston,  Mr.  Anschutz  ;  we  don't  believe  the 
love  of  music  is  quite  all  vanity  here. 

Fakmington,  Conn.  Twice,  for  want  of  room, 
have  we  been  compelled  to  postpone  due  mention  of 
a  couple  of  classical  concerts,  which  took  place  at 
Miss  S.  Porter's  Young  Ladies'  School,  Nov.  9th  and 
10th.  This  school  is  privileged  in  having  its  musical 
department  under  the  charge  of  an  earnest  and  ac- 
complished musician,  like  Mr.  Karl  Klauser.  Not 
only  is  good  music  taught  there,  but  care  is  taken 
that  from  time  to  time  the  pupils  sljall  have  a  chance 
to  hear  some  of  the  finest  Chamber  Music  which  the 
city  of  New  York  can  furnish.  For  nine  seasons  in 
succession  it  has  come  to  their  own  door,  in  the  sh.ipe 
of  a  visit  of  the  Quintette  party  consisting  of  Wm. 
Mason  (piano),  Theo.  Thomas  and  Mosenthal 
(violins),  Matzka  (viola),  and  F.  Bergnee  ('cello). 
Nor  do  they  come  with  a  "country  programme,"  but 
they  bring  their  best ;  so  that  those  remote  from  the 
musical  centres  may  have  some  chance  at  least  to  hear 
for  themselves  what  the  good  musie  is.  This  time  the 
programmes  of  the  two  evenings  were  as  follows  : 

Monday,  Nov.  9th. 
1.  Trio  in  B  flat  major.    Opus  97 Beethoven 

1.  Allegro  moderato.  2.  Scherzo.  3.  Andante  Cantabile.  4.  Al- 
legro moderato. 

2.  Quartet  in  G  major,  No,  1 Mozart 

1.  AUetrro  vivace  assai.    2.  Minuetto.    3.  Andante  Cantabile. 

4    .allegro  Molto, 

3.  Quar(«t  in  E  flat  major.    Opns  47 Schumann 

1.  Allegro  ma  non  tr'ppo.    2.  Scherzo,  molto  vivace.     3.  An- 
dante Cantabile      4    Finale,  vivace. 

Tnei=day,  Nov,  10th, 
1.   Quartet  in  F  major.     Opus  18,  No,  1 Beethoven 

1.  Allegro  con  brio.     2,  Adagio.     3.  Scherzo,     AU-^gro  molto. 
4,  jtllegro. 

2.  Sonate  in  P  sharp  minor.    Opus  11 Schumann 

1.  Introduzione — j4llegro      2.  .4ria.     3.    Scherzo  e  Intermezzo 

— j411egris8imo.    4.  Finale  un  poco  Maestoso. 
William  Masoa. 

3.  Quartet  in  D  minor,  posthumous Schubert 

1.  jtllegro.  2.  jlndante  con  moto,  (con  variazione. )  3.  Scherzo. 

Allegro  molto.     Finale,  Presto. 

Valse  de  I'opera  Faust  de  Gounod ^ Liszfc 

William   Mason. 

Ballade  eb  Polonaise  de  Concert Yieuxtemps 

Theodore  Thomas. 

Chicago  Philharmonic  Society.  We  have 
glowing  accouuts  of  the  opening  concert  of'the  fourth 
season,  Nov.  13.  Chicago,  it  would  seem,  greatly 
needs  a  Music  Hall  :  its  orchestra  is  as  large  as  ours 
in  Boston,  and  its  Philharmonic  enthusiasm  greater, 
judging  from  the  fact  that  on  this  occasion  Bryan 
Hall  was  besieged  by  hundreds  who  in  vain  sought 
entrance  ;  one  account  states  that  a  bonus  of  five  to 
twenty-five  dollars  was  offered  for  single  tickets. 

The  orchestra,  under  the  able  diiection  of  Mr.  Ba- 
latka,  played  Beethoven's  Seventh  Symphony,  (of 
which  the   bill  contained  a  brief,  uncommonly   good 


analysis) ,  and  the  overture  to  Zanetia ;  and  accompa- 
nied Mrs.  Kloss  (formerly  Mrs.  Bandt)  in  the  Ca- 
priccio  Brillante  of  Mendelssohn,  who  also  played  a 
piece  by  Liszt.     The  Times  says  of  her : 

Mrs.  Kloss  is  an  artist  who  has  few  equals.  Her 
conception  of  the  music  before  her  is  acute,  and  her 
touch  more  vigorous,  clear,  and  decided  th.an  that  of 
any  lady  performer  to  whom  we  ever  listened.  Wo 
think  she  has  an  execution  almost  equal  to  that  of 
Gottschalk,  and  with  it  a  much  better  faculty  for  in- 
terpreting the  spirit  of  the  composition  than  has  that 
renowned  pianist. 

Extraordinary  praise  is  given  to  the  singing  of  a 
young  Chicago  debutante,  Miss  Frederica  Mag- 
NCSSON.  Her  principal  piece  was  "Santo  di  Patria," 
a  dUficult  aria  from  Verdi's  Attila.  The  critic  above 
cited  says  : 

Her  voice  is  a  mezzo  soprano  of  extraordinary 
compass,  flexibility,  and  power.  It  has  all  the  bril- 
liancy of  the  highest  finish,  but,  unlike  such  voices 
in  general,  it  is  full  of  feeling — not  a  cold  glitter, 
like  that  of  a  diamond.  ?os.sessing  perfect  mechan- 
ical execution,  yet  she  never  loses  sight  of  the  senti- 
ment,— every  trill,  every  swell,  every  flying  leap 
among  the  octaves,  each  modulation  of  her  exquisite- 
ly finished  tones,  is  warm  with  feeling  and  instinct 
with  inspiration.  She  uses  her  voice  not  to  astonish 
and  dazzle,  but  to  give  expression  to  the  poetry. 

If  Miss  Magnusson  has  a  fault,  it  is  one  which  is 
rather  the  excess  of  a  virtue.  Her  body  seems  so 
finely  harmonized  and  sympathetic  with  her  mind, 
that  involuntarily  she  accompanies  her  singing  with  a 
species  of  dramatic  action,  which,  while  its  existence 
should  not  be  discouraged,  should  be  repressed  and 
held  under  rigid  control.  A  little  attention  to  faci.al 
expression,  and  one  or  two  others  of  these  sympa- 
thetic physical  correspondences,  would  greatly  en- 
hance the  pleasure  one  enjoys  from  her  singing. 

Another  rhapsodizes  more  at  length,  saying 
among  other  things  : 

She  not  only  sings,  but,  in  our  opinion,  she  lives 
and  breathes  the  very  atmosphere  of  the  spirit  of  the 
song  itself  She  is  a  natural  born  tragedienne,  and, 
from  the  little  we  heard  her  Friday  night,  we  should 
judge  that  she  must  have  devoted  herself  mostly  to 
the  study  of  the  opera  seria,  where  undoubtedly  she 
will  attain  the  highest  position,  and  pluck  her 
choicest  laurels,  should  she  devote  herself  to  it. 

We  thank  Miss  M.  for  showing  to  our  musical 
people  who  deprecate  dramatic  gesticulation  in  sing- 
ing, that  to  sing  an  opera  piece  successfully,  even  in 
the  concert  room,  one  has  no  need  of  standing  statue- 
like before  an  audience  like  the  trembling  school  girl 
on  examination  day,  forgetting  the  spirit  of  her  les- 
son, but  merely  repeating  the  words  committed  to 
heart.  It  was  refreshing  to  see  the  graceful  and  im- 
passionate  .soprano  sweep  away  mistakeu  notions  of 
concert-goers  by  her  true  conception  of  the  aria  as 
well  as  by  the  expression  of  her  face  on  wkich  the 
meaning  of  every  word  could  almost  be  read. 

Her  enunciation  of  the  Italian  is  almost  faultless, 
and  were  we  to  meet  her  without  knowing  her  to  be 
American-born,  we  would  take  her  for  a  Florentine. 
As  to  her  voice,  every  one  who  heard  her  will  agree 
with  us  that  a  richer  and  more  melodious  voice  never 
greeted  a  Chicago  audience.  To  judge  from  her 
middle  notes,  we  would  call  her  a  mezzo  soprano, 
but  even  while  we  speculate  on  this,  she  startles  us 
with  the  rich,  deep  notes  of  a  D'Angri,  and  then 
again  all  at  once  she  ascends  into  the  regions  of 
La  Grange,  though  not  possessing,  as  yet,  the  ex- 
quisite flexibility  and  finish  of  the  latter  while  in  her 
palmiest  davs.  With  continued  industry  and  prac- 
tice, Mi.ss  M.  may  soon  as  readily  manage  and  con- 
trol the  bird-like  warblings  of  the  wonderful  Adelina 
Patti,  as  she  does  now  excel  her  in  the  richness  and 
sijmpatheiic  expression  of  voice.  Her  trills  were 
smooth  and  showed  excellent  schooling. 

Phil.adeiphians  are  severe  on  Maretzek's  orchestra, 
having  the  memory  of  that  of  Carl  Anschiitz's  Ger- 
man Opera  still  fresh  in  their  minds.  Vestvali  was 
at  the  Louisville  theatre  last  week. — Opera  troupes 
are  multiplj'ing  ;  we  read  of  a  fourth  that  is  about 
to  venture  out  here  in  the  cold,  before  the  third 
(Griiu's)  is  as  yet  safely  housed;  a  little  paper  in 
New  York,  called  The  Stage,  has  the  announcement, 
thus : 

Official. — Mr.  B.  Ullman  is  at  present  giving 
concerts  and  operatic  performances  in  the  Royal 
Theatre,  Amsterdam,  Holland,  with  Miss  Carlotta 
Patti,  and  will  shortly  arrive  in  this  ^untry  with  a 
new  and  well  selected  troupe  of  lyric  artistes. 
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Vocal,  with  Piano  Accompaniment. 

Save  our  Fla^.  Song  and  Chorns.    L.  S.  Motris.  I 
Adds  another  to  the  many  good  patriotic  songs  in 
■use.    Strong  and  manly,  and  good  for  the  heart  as  for 
the  Toice. 

Banner  of  the  Sea.  Song  and  Chorus.    B  Covert,  I 
Spirited  song  in  praise  of  the  navy  and  marine. 
The  "  men  of  tho  sea  "  have  not  been  noticed  as 
much,  by  song  writers,  as  the  blue  coata  on  land.  This 
is  a  good  one  for  them . 

Slumber  Song.  (Schlummer  lied).  W.  Tauhert.  '. 
A  charming  little  cradle  song,  which  mothers  who 
can  sing  should  not  fail  to  procure.  Its  little  stories 
suci-eed  each  other  so  quietly  and  dreamily,  that  any 
child  may  be  expected  to  slumber  at  the  end  of  the 
last  verse. 

Ave  Maria,  Gounod.  ! 

Gounod's'masterly  tendering  of  the  Faust  music 
brings  other  works  into  notice:  among  them  this 
sweet  and  classical  song. 

La  danza  d'  Amore.     (Dance  of  Love).  TMcatoni  i 
One  of  the  most  fascinating  songs.      The  music  is 
in  waltz  time,  and  the  expression  delicate.    It  has 
both  Italian  and  English  words,  and  must  become 
popular  as  a  parlor  and  concert  song. 

Past  and  Present.     Song.  John  Bamett.  1 

Good  song  by  a  composer  well  known. 

Instrumental  music. 

II  mio  tesoro.     (Don  Giovanni),  Operatic  Tit-bita. 
C.  Grobe.  40 
Mr.  Grobe  has  done  a  good  service,  in  rendering 
almost  every  known  melody  accessible  to  those  who 
cannot  play  difficult  music.    We  have  here  a  "  treas- 
ure" from  Mozart's  opera. 

Sally  come  up.    Dance.  1 

One  of  the  simplest  pieces  that  could  be  put  to- 
gether, pleasing,  and  excellent  for  learners. 

Gertrude  Galop.  W.  J.  Dietrich.  25 

Brilliant  and  not  difflcult. 
March  du  Crociato.  F.  BurgmuUer*  30, 

A  fine  march  of  medium  difficulty. 
Homeward  Waltz.  J,  S.  DraJce,  i 

A  work  of  considerable  power  and  energy. 
Zamora  "Waltz.  J".  Stj^auss*  BO 

Very  brilliant,  of  course,  but  with  a  more  marked 
and  flowing  melody,  perhaps,  than  the  average  of 
Strauss's  compositions. 
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and  Trios,  from  Pavorite  Operas  With  En- 
glish, French,  and  Italian  words. 
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I  pleasure  to  announce  this  valua- 
ble work,  in  which  the  greatest  favorites  in  all  popu- 
lar operas  are  put  together  in  the  most  convenient 
form  for"keeping,  inamusicaUibrary,oron  thepiano. 
Every  lady,  who  has  made  considerable  progress  i a 
singing,  should  try  her  voice  on  opera  songs. 


Mosic  DT  Mail.— Music  is  sentby  mail,  the  expense  beii' 
two  rents  for  every  four  ounces,  or  fraction  thereof.     Persoi! 
at  a  distauce  will  find  the  conveyance  a  saving  of  timeaii 
expense  in  obtaining  supplies.    Books  can  also  be  Bent 
double  those  rates. 


BOSTON,    SATURDAY,    DEC.    26,  18  6  3. 


riE  i;em  MisKc  book  @f  the 

"VOLUjyEE    SECOND 


HOME 


JUST      PUBLISHED, 

COMPRISING  THE  BEST   PIECES   OF  THE   BEST   COMPOSERS, 
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The  Whole  arranged  for  the  Pianoforte. 

lat  this  new  volume  will  attain  a  popularity  equal  with  that  so  rapidly  achieved  by  the  first,  no  one  can 
doubt  after   examining  its 
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Introducing '^'Glory  Hallelujah,"  ''Hail  to  the  Chief." 
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Introducing  Garibaldi's  War  Song,    "All  Forward," 
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POLKA    MAZURKAS. 

Snavita Roubier. 

Sweetest Uonbier. 

Svteet  Thought D'Albert. 

QUADRILLES. 

Angelina Farmer. 

Apollo  AValtz  Strauss 

Introducing  the  following  waltzes:  "Apollo," '"Ade- 
line," "Rosa."  '-Rainbow,"  ''Margaretta's." 

Gossamer  Polka  Redowa Knight. 

Introducing  "Rigoletto."  "Didiee,"  "Dancing  Zeph- 
yrs." ''Zephyrs  from  Newport."  '-Gipsey's  Song," 
(Romanza  from  ''Trovatore")  -'Dew  Drop  Polka  Re- 
dowa," "Tiger  Polka  Redowa." 

Motle/  Polka Knight. 

Introducing  the  following  polkaii :  "Motley,"  "King 
Pippin."  "Coaxing."  "Russian,"  "Trie  Trac." 

Ne  Plus  Ultra  Polka Knight. 

Newport  Lancers 

Nordstern.  or  North  Star Straufls. 

Orpheus  Waltz Strauss. 

Introducing  the  following  waltzes:  "  Orpbeus," 
"Rhine."  "Devonshire,"  "Canova."  "Sultan's," 

DANCES,    HORNPIPES,    &.C. 

Arkansas  Tra.veller 

Basket  Cotillion 

Dani.^h  Dance 

Ga.«ton  Reel 

Hull's  Victory 

Island  Reel , 

Lord  McDonald's  Reel .• 

Walbrooke 

O  dear  what  can  the  matter  be 

Petersburg  Ladie'''  Reel 

Portland  Fancy  Hornpipe 

Richmond  Rlues'  Reel 

Shadow  Dance 

Speed  the  Plough 

Virginia  Reels 

Introducing  the  following:  "Virginia,  or  Lord  Mc- 
donald's." "Waterman."  "fiaston.*'  "Petersburg  La- 
dies'." "Island."  "Richmond  Blues." 

Waterman 


PIANO-FORTE    PIECES* 

Ario  Alia  Scozzese.     Variations Valentine. 

Battle  of  Waterloo Anderson, 

Ecoutez  Moi Funke. 

Fleur.i  des  Alpes Barbot. 

Heimweh Jungniann. 

Her  bright  eve  haunts  me  still Richards. 

La  Marseillaise. Beyer 

La  Priere  DOne  Vierge.    Maiden's  Prayer Badarzcw.'ska. 

Listen  tome Funke. 

Monastery    Bell.  . Welv. 

Shells  of  Ocean.     Variations Grobe 

Warbline-*'  at  Eve Richards. 

Shadow  Dance  (Ombre  Legere) Richards. 

FOUR-HAND    PIECES. 

Amesburv  Waltz Nuon. 

Auld  LangSvne 

Broom  Girl  Waltz 

Calabria 

Campbells  are  coming 

Coaxing  Polka Bellnk. 

Comin'  through  the  Rye Bellak. 

First  Steps.. Bellak. 

Introducing  ''Pestal."  "Jordan  isa  hard  road,"  "Pri- 
ma Donna  Waltz  "  "Lily  Dale," ''Comin' through  the 
Rye,"  "Carnival  of  Venice." 

Home,  sweet  home Bruguier. 

Tsndor   Waltz Nason. 

Jordan  is  a  h^rd  road 

La.it  Rose  of  Summer Herz. 

Lily  Dale 

Lucia  di  Lammermoor Brunner. 

March  in  Norma Viereck. 

May  Dance 

Musket  Galop Bellak. 

Pe-Hal • Bellnk- 

Plcasure  Train  Polka Waller.<«tein. 

Prima  Donna  Waltz Jullii-n, 

Serenade  from  "Don   Pasquale" Bellak. 

Thou  art  so  near  and  yet  go  far Bellak. 

Vienna  March Gordon. 

the  first  volume,  and  sold  at  the  foUow'mg  low  prices. — 
FDLi-  GILT,  $3.     Mailed  post  paid  on  receipt  of  price. 


OLIVER    DITSON    &    COMPANY,    PUBLISHERS, 

377   WASHINGTON    STREET.  BOSTON". 


XrOTV-PRICKD 


SOTO  k  MUSIC  BOOKS. 

''lo1,g?°\f.'^,e^S*'^  3.Contai„i„g„ear.,2C0  Popular 

Soeial  Songs  for  the  Volunteer".     12  ct"'  ^"'"0"°  ^"l 
War  Songs  of  Freedom.    20  .-t^  ' 
Songs  ior  the  People.   With  numemn.  !■„„,.  ■ 

Old   Folks'.  Concert  Tunes.    30  cts 
Boston  Temperance  Glee  Book     40  eta 
New  Temperance  Melodist.    «et., 
S^?^°°.  ^.®™P^rance  Song  Book.    12  ct.,. 
Covert  >»  Lodge's  Temperance  Sones     12  ct. 
Convention  Chorus  Botfk.    4uc?,      ^ 

rheubove  coiit-iiii  huth  \Vor.|.>i  and  Mu.si'c 

?h!d^.v4',*,°^  ^°°r  ^""l^-    *^°'""ini°«thebest.ongsof 

^?bet':?o,?eir„."ro^p°:tf  te»r/tr  "^  '"""<'  '■>  -^ 

Anv   book  sent  bv  mail    noi;t-n»iH    nr,  ..=n„!^*  ^r  *i. 


BOSTON  MUSIC  SCHOOL. 

THE  F.4LL  TERM  of  twelve  ^eeks  will  commence  on  . 
Monday,  Oct.  5.  1863,  at  Hall  No.  4  .Mercantile Bnild- 
ing.  Summer  Street 

This  Institution  was  incorporated  in  May.  1857.  It  having 
been  in  succe.ssful  operation  since  that  time,  the  corporators 
are  now  prepared  to  say,  that  the  Plan  on  which  this  school  is 
organized,  secures  in  full  the  results  they  had  contemplated. 

A  thorough,  theoretical  and  practical  mu.«ical  education  is 
afforded  on  the  most  reasonable  terms.  Instruction  is  given 
iu  N0T.4.TI0N,  U.\RMONY,  COUNTERPOINT  and  FUGUE 
COMPOSITION,  with  reference  to  FoaM  and  Instkdm^ta- 
liox ;  SINGING,  PIANO-FORTE,  ORGAN,  VIOUN,  and  all 
Orchestral  Instruments. 

Tuition  $25  a  term,  allowing  each  pupil  to  pursue  three 
different  departments  of  study- 
Board  of  Instruction : 
B.  F.  BAKER,  "WM.  SCHULTZE. 

J.  W.  TUFTS,  J.  W    ADAMS. 

For  particulars,  addrc-is  B.  F.  Baeer,  No.  4  Row.  Place, 
Boston,  Mass.  WILL1\.M  READ,  Secretary. 


JOMI¥  CH5JRCH,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  66  West  Foiirth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com- 
pete Catalogue  turnisUed  on  application  The  publications  of 
all  Music  Houses  in  the  Duiled  States  furnisted  at  the  lowest 
prices.  3j^ 


WM.  B.  D.  SIMMONS  &  CO., 

NO.  1  CHAKLES  STREET,    BOSTON. 

Op-  Organs  Tuned  and  Repaired. 

WITH  STEAM  MACdINEIlY,  and  other  f»cilities  used  in 
no  other  American  Manufactory,  we  are  enab,»d  to  produce 
.TO/ienor  Instruments  at  moderate  prices,  and  refer  to  nearly 
I/,r«  /mndred  Organs,  in  the  principal  cities  of  the  United 
States.  British  Provinces,  and  West  India  Islands.  Orders 
solicited.  — 
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JOHN    E.    GOULD. 
MUSIC  AND   PIANO  FOaTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
m'uSIc'boOkV""''''''^  assortment  of  SHEET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs.  Olitir 
niTSON  &  Co.,  he  pof.scs.ses  unusual  facilities  for  supplvinit 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  rosiilin'g  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  603 


Smith  &  Ditson's  Hall, 

CIM-CIKTN-ATI, 

For    CONCERTS,     LECTURES,    FAIRS      &o 

For  Terms  apply   to  J    It.  SMITH,  at  the  Hall:  oLiVEli 

DITSOM  &   CO  .  Boston:   FIltTII.  POND  &  CO     New  Vort. 

or  J.  E.  GOULD  &  CO.,  Philadelphia.  ''  514    ' 


Tl/TR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
-L'-L  Temple  to  38  UNION  PARK  STREET,  l.t  door  from 
Washington  Street.  Pupils  at  the  South  Knd  will  be  waited 
on  at  their  residence,  if  desired.  kqq 


DWIGHT'S    JOURNAL    OP    MUSIC 


ANOTHER   BOOK   OF   MUSICAL   GEMS. 


A  SELECTION  OF  THE  MOST  CHARMINQ 

)OaESc,  SnetSc  aad  TrioSc 


Don  Giovanni,  II  Tlauto  Magico,  Der  Freyschutz,  Lucrezia  Borgia, 
Sonnambula,  Norma,  Lucia  di  Lammermoor,  I  Lombardi,  I  Matiri, 
Trovatore,   Traviata,   Martha,  Don  Pasquale,  Ernani,    Hu- 
guenots, Favorita,  Masked  Ball,  etc. 

"With  English,  French  and  Italian  'Words. 

This  New  Book  is  issued  in  a  style  uuiform  -with  that  of  the  Popular  Series  of  Music 
Books, — "The  Home  Circle,"  "The  Shower  of  Pearls,"  and  "The  Sil  verChord,"  and 
contains  the 

vnnkL  ei^yfiii  ®r  ti^e  best  ©pems, 

in  a  neat,  compact  and  durable  form,  at  a  vert  low  price,  oxe-twentieth  of  that  which 

THE    same    music    WOULD    COST   IN    SHEETS,    UNBOUND. 

By   the    subjoined   table    of   contents   it  will   be    seen  that   the  work    is   superior    to    any 
similar   collection. 


Ah,  don't  mingle.  (Ah,  non  glunge.) Somnambul 

Ah,  I  have  sighed  to  rest,  (Ah  chi  la  morte.) Trovatore 

Ah,  my  child.  {Ah,  mon  fils.) Le  Prophet* 

Angel  of  Light,   (Splrto  gentil.) La  Favorita 

Beats  there  a  heart, La  Bayadere 

Beauteous  Idol,  (Tu  che  Dio.) Lucia  di  Lammermoor 

Behold  how  brightly,  (II  Piccol  legno) Massaniello 

By  the  sad  sea  waves, Bride  of  Venice 

Call  me  thine  own.  (Quand  de  le  Nuit.) L'Eclair 

Chide  me,  dear  Masetto,  (Batti,  batti.) Don  Giovanni 

Child  of  the  Regiment, La  Fille  du  Regiment 

Companions,  thanks,  (Merce  dilette.) Tepres  Siciliennes 

Convent  Cell, Rose   of  Castile 

Dark  day  of  horror,  Duet Semiramide 

Day  and  Night  I  thought  of  thee, Semiramide 

Floating  breezes.  (La  Brezza  a  legga) Vepres 

Fly  from  the  world,  (Cielo  a  miei  lunghi.) Anna  Bolena 

Fondest  affection  still  clings  to  home, Ambassadress 

France,  ever  glorious,  {Salut  a  la  France.) Fille  du  Reg't 

From  the  time  of  [Solo  profugo  rejetto.] Martha 

Gaily  through  life  wander, Traviata 

Gentle  Goddess,   [Casta  Diva.] Norma 

Gond-Night,  [Mezzanotte.] Martha 

Hear  me.  Norma.  Ddet Norma 

Heart  bowed  down Bohemian  Girl 

Hcrnani.  rescut?  me,  [Ernani,  involami  ] Ernani 

Holy  Mother,  guide  his  footsteps,  Ddet Maritana 

Hope  that  the  nearest,  Duet Lucia 

Hour  of  parting,  Duet Bellini 

How  so  fair,  [M'appari  tutt'  amor.] Martha 

I  dream't  that  I  dwelt  in  marble  halls, Bohemian  Girl 

I'd  weep  with  thee Oberon 

If  filial  love.  [Se  M'amiancor]  Duet Trovatore 

I  have  riches ,  [lo  son  Ricco.]  Duzt L'Elisire  d'Amore 

I'll  pray  for  thee Lucia 

I  love  thee  far  [L'araore  me'] Capuletti 

I'm  a  merry  Zingara, Crown  Diamonds 

In  dreJtms  of  peace,  [In  Cielo  henedetto.] I  I-ombardi 

In  tears  I  pine  for  thee I  Lombardi 

It  is  better  to  laugh  than  be  sighing, Lucrezia  Borgia 

Liberty  for  me -. Swiss  Cottage 

Life  has  no  power,  [Se  il  fratel.]  Teio Belisario 

Light  of  other  day.", Maid  of  Artols 

*List,  'twill  be  well,  [Vedrai  Carino.] Don  Giovanni 

Make  me  no  gaudy  chaplet.  Duet Lucrezia 

My  pulse  with  anger,  [DI  quella  Pira.] Trovatore 

My  flijiter  dear, 


Nay,  bid  me  not.  [La  ci  darem.] r.  .Don  Giovanni 

0  as  fair  as  poet's,  [Com  e  Bello.] Lucrezia 

0  brightly  shines,  [Alfin  brillar.] H  Colonello 

0  calm,  forgetful  slumber,  [Deh  calma  ociel.] Otello 

O  cruel  fortune.  [Infelice  e  tu  credevi] Ernani 

0  guard,  all  bounteous,  [Protegga  il  giusto]  Teio Don 

Giovanni 

0  hast*,  crimson',  [0  Sole  piu  ratto.] Lucia 

O  home  of  my  childhood,  [Souvenirs  du  jenne.] 

Le  Pre  aux  Cleres 

0  loved  Italia,  [Partgi  0  cara.]  DtrsT La  Traviata 

0  native  scenes.  [0  Divina  Agnes.] Beatrice  di  Tenda 

0  summer  night.  [Com'  e  gentil.] Don  Pasquale 

0  that  I  never  more.  [Deh  non  voler.]. ..    Anna  Bolena 

Over  the  summer  sea, Rigoletto 

0  whisper  what  thou  feelest Crown  Diamonds 

Plighted  faith,  [0  Luce  di  quest.] Linda 

Poor  though  my  cot,   [In  questo  semplice.] Betly 

Power  of  Love, ;  Satanella 

Pure  as  the  snow,  [Piu  Bianca.] Huguenots 

Say,  dearest  thou  [Ah,  bello  a  me  ritorna.] Norma 

Search  through  the  wide  world, La  Fille  dn  Regiment 

Shadow  Song,  [Ombre  legere.] Le  Pardon  _^e  Ploermel 

Softly,  softly,  [Piano,  piano.] Der  Freischutz 

Sound  of  harps,  [II  Suon  dell'  Arpa.]  Ddet I  Martiri 

Still  so  gently,  [Ahperche  non  posso.] Sonnambula 

Sweeter  than  the  breath,  [Nobil  Donna.] Huguenots 

Tempest  of  the  heart,  [II  Balen.] Trovatore 

Thee  only,  [Te  sol  quest  anima]  Teio Attila 

Then  you'll  remember  me, Bohemian  Girl 

There  is  a  flower  that  bloometh, Maritana 

Though  all  the  Heaven Marino  Faliero 

'Twas  no  vision.  [Non  fu  sogno.] I.  Lombardi 

Tyrant,  soon  [Una  voce  poco  fa.] Barbiere 

Upwards  the  flames  roll,  [Stride  la  vampa.] Trovatore 

Vale  of  rest,  [Govin  su  qi-esta  riva.]..  •. . .  ■ Huguenots 

Visions  of  rest,  [Ah!  Forse  e  lui.] Traviata 

Wake,  sweetest   melody,  [II  soave  immagine.]. . .  .Giuramento 

Wake  thee,  dearest,  [Mai  i^ggeddo.] Trovatore 

We  may  be  happy  yet Daog-h  ter  of  St.  Marks 

What  though  [In  terra  solo] Don  Sebastiano* 

When  stealing  down  [Una  Furtiva.] L'Elisir  d'Amore 

Where  are  now  [In  mai  man.] Norma 

While  thus  around.  Duet La  Favorita 

Who  treads  the  path  [Qui  sdegno.] H  Flauto  Magico 

Wild  flowers,  [Fra  poco  a  me] Lucia 

You'd  fain  be  hearing.  [Saper  vorreste.j Masked  Ball 
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PUBLISHED  THIS  DAT. 


GElTEAAZi 


Musical  Instructor. 


AID   TO  TEACHERS  &  LEARNERS 

IN 

Every  Brancli  of  Musical  Knowledge. 

BY 

DR.  ADOLPH  BERNHARD  MARX. 

TKANSLATED   BY    GEO.   MACIROEB. 

Handsomely  bound  in  cloth,  red  edge — Price,  doth, 
$1,50.     Copies  mailed,  post-paid,  on  receipt  of  price. 

OI.XV-X!S    BITSOX7    &   CO. 

Publishers,  277  Washington  St, 


A    Complete    Musical    Library. 

Comprising  nearly 

ONE  THOUSAND  PIECES  OF  PIANO*  MUSIC, 

For  only  Ten  Dollars. 

The  following  books  are  of  uniform  size  and  style  and  forai 
a  library  indispensable  to  every  one  who  has  a  piano.  No  bet* 
ter  collection  of  music  is  published,  great  care  having  beett 
taken  in  selecting  pieces  adapted  to  the  popular  taste. 

The  Home  Circle ;  A  collection  of  Marches,  Waltzel, 
Polkas,  Schottisches.  Redowas,  Quadrilles,  Contra  BanceSi 
Four-Hand  Pieces  and  Piano  Gems,  2  Vols. 

The  Silver  Chord ;  A  collection  of  Songs,  Ballads,  QoMy 
tets,  Duets.  &c.,  with  Piano  Accompaniment, 

The  Shower  of  Pearls  ;  A  coll.  of  Choice  Tocal  Daetst 
with  Piano  Accompaniment. 

Operatic  Pearls;  A  collection  of  Songs,  Duets  and  Tpion, 
comprising  the  Vocal  Beauties  of  the  Best  Operas,  with  PiaiU) 
Accompaniment 

All  the  above  (5  vols.)  will  be  sent,  post-paid,  for  SIO,  <w 
singly  at  the  following  prices,  Plain.  $2 ;  Cloth,  $2.25 ;  Cloth- 
full  gilt.  S3.  Oliver  Ditson  &  Co.,  Publishers,  278  Warii- 
ington  Street,  Boston. 


OF  MUSICAL  GEMS 

iPiiifii  p^^rot 


A  selection  of  the  most  charming 

FROM 

Don  Giovanni,  H  Flauto  Magico.  Der  Freyschutz,  Lucrerift 
Borgia,  Sonnambula,  Norma,  Lucia  Di  Lammermoor,  I  Lom- 
bardi, I  Matiri,  Trovatore,  Traviata,  Martha,  Don  Pasquafe] 
Ernani.  Huguenots.  Favorita,  Masked  Ball.  etc.  ^^ 

With  English,  French  and  Italian  "Wordi, 
and  Piano  Porte  accompaninients. 

This  New  Book  is  in  a  style  uniform  with  that  of  the  PopH- 
lar  Series  of  Music  Books,— **The  Hoxue  Circle," 
TheShower  of  Pearls,  "and  "The  Silver  Chord," 
and  contains  the 

Vocal  Beauties  of  the  Best  Operas, 

in  a  neat,  compactand  durable  form,  at  a  verylOW  priOftf  ni. 
one-twentieth  of  that  which  the  same  music  would  cost  la  i 
sheets,  Price,  in   plain  binding  S2,00  :  Cloth,   $2,25:    Cloth,, 
full  guilt.  S3.00:   Mailed,  Post-paid,  on  receipt  of  price. 

OLIVER  DITSOIi  &  CO.,  Publishers,  277 
Washington  Streeet,  Boston. 


Winner's  Perfect  Guides 

TO    THE 

Use    of  Eveiy   Musical  Instrument 

"Winner's  Perfect  Guide  for  the  Violin. 
■Winner's  Perfect  Guide  for  the  Flute. 
"Winner's  Perfect  Guide  for  the  Guitar. 
Winner's  Perfect  Guide  for  the  Piano. 
"Winner's  Perfect  Guide  for  the  Melodeon. 
Winner's  Perfect  Guide  for  the  Aocordeon. 
Winner's  Perfect  Guide  for  the  Fife. 
Winner's  Perfect  Guide  for  the  Clarionet. 
Winner's  Perfect  Guide  for  the  Flageolet. 

ALSO 

Winner's  Flute  and  Piano  Duets. 
Winner's  Violin  and  Piano  Duets. 

Thein.structions  id  these  books  are  given  in  a  manner  adapt-^ 
ed  to  the  comprehension  of  all  grades  of  scholars.  The  excr*; 
cisos  illustrating  and  enforcing  the  lessons  are  not  dry  aodi 
tedious,  but  sprightly  and  enlivening,  and  the  selection  cp 
music,  varying  from  thosimple  to  the  difficult,  comprises  thf 
most  popular  melodies  of  the  day.  Price  of  each,  50  cents, 
on  receipt  of  which  copies  will  be  mailed  post-paid. 

OLIVER  DITSOIT  &  CO.,  Publishers,  277  Waih- 
ington  Street,  Boston. 
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Jirhrtistmeitts. 


MESSRS.  KEEISSMAWW,  LEOlSrHABD  and 
EICHBERG'S  rourtU  and  last  Soiree  will  take 
place  at  Messrs.  Chickering's  Hall,  SATURDAY  EVENING, 
Jan.  23,  at  8  o'clock,  assisted  by  Mr.  Henry  MoIIenhauer. 
Sets  of  Four  ticket.s,  and  single  tickets  to  be  had  at  the 
Music  Stores. 


15TH    SEASON. 

THE  MENDELSSOHN  QUINTETTE  CLUB'S  Third  Con- 
cert of  the  series  of  Four,  will  take  place  on  Thursday 
Evening  February  4,  assisted  by  Mr.  Lang,  Pianist.  Mendel- 
ssohn's 3rd  Piano  Quartette,  Beethoven's  Rassomofsky 
quartette  in  F,  etc.,  etc. ,  will  be  given.  595 

ABOIiFH    KIEIiBIiOCK, 

TEACHEK  OF  PIANO  AND  SINGIWO, 

Residence  14  Ohauncy  Street.  594 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils  in 
B3Xr&I.ISH  ATffD  ITAX^XATV  Sr:VGX^6. 

Address  at  18  Tremont  Temple,  or  Chickering  &  Sons'. 

CHURCH   ORGANS, 

'    Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass. 
Purchasers  are  invited  to  apply  foe  a  circular  containing 
I  testimonials. 


I  Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditaon  &  Go's. 


jMs  m.  fill 


Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 

\  "jl/TENDEMSOHN  MUSICAL  INSTITUTE,  Instruction  in 

'  -^"-*-    every  department  of  Music. 

E.  B.  Oliver,  Principal,  28  Oak  Street. 


A  well  Paying  Music  Store  for  Sale. 

On  account  of  thedcrith  of  my  brother,  1  am  obliged  to  offer 
oar  retail  Music  Store,  629  Broadway,  N.  Y.,  doing  a  fair 
business,  For  Sale.  An  honest  and  well  recommended  man 
can  have  long  credit.  Stoclc.  $5000,  which  amount  will  be 
enlargedlf  desired.     A  chance  seldom  ofTered. 

P.  A.  Wundermann, 
596-3  629  Broadway,  N.  Y. 


OPERA  LIBRETTOS. 
DITSON  &  CO'S  EDITION 


Standard  Opera  Librettos, 

IN    GENERAL   APPEARANCE, 

Style,  Correctness  and  Convenience, 

ARE 

Superior    to  all  other  Copies. 

Der  Freyschiitz Weber. 

Dinorah Mei/erbesr. 

Doctor  of  Alcantara Eickherg. 

Don  Giovanni Mozart. 

Don  Pasquale Donizetti. 

Ernani Verdi. 

Faust Gounod. 

I  Puritani Donizetti. 

II  Barbiere  di  Siviglia Rossini. 

II  Flauto  Megico Mozart. 

II  Trovatore Verdi. 

lone Petrella. 

L'  Elisire  D'Amore Donizetti. 

La  Favorita Donizetti. 

La  Fille  du  Regiment. Donizetti. 

La  Sonnambula Bellini. 

La  Traviata Verdi. 

Le  Propliete Meyerbeer. 

Les  Huguenots Meyerbeer. 

Linda  di  Cliamounix Donizetti. 

Lucia  di  Lanimermoor Donizetti. 

Lucrezia  Borgia Donizetti. 

Luisa  Miller Vei-di. 

Marriage  of  Figaro Mozart. 

Martha Flotoio. 

Masked  Ball Verdi. 

Norma Bellini. 

Pardon  de  Ploermel Meyerbeer. 

Rigolette '.  Verdi. 

Roberte  Diable Meyerbeer. 

Sappho Pacini. 

Semiramide Rossini. 

Sicillian  Vespers Vei-di. 

New  Librettos  added  to  the  above  on  their  first  ap- 
pearance. 

Price  of  each,  25  cts.  Copies  sent  post  paid. 
Sold  by  all  Music  Dealers. 

OLIVER  DlTSOSf  St.  CO.,  Publishers, 

277  Washington  Street. 

LIBRETTO 


lONE, 

THE  NEW  AND   POPULAR  OPERA. 

Com  posed   by 
'PETRELLA. 

Containing  Italian  and  English  Text  and  the  Music  of  the 
Principal  Airs,  being  the  43a  No.  of  '■  Ditson  &  Coa  Standard 
Opera  Libretto."    Price  25  cents. 

Ready  In  a  few  days : 

THE  LIBRETTO    OF 

Compo.'ted  by 

OH.      GOUWOD. 

Price  26  cents. 

OLIVEH  DITSON  &  CO.,  Publishers, 

I  Street. 


^m  ^mk  Ut  §mmx^. 


VOCAL. 

Past  and  Present.     Song John  Barnett.  25 

Save  our  flag.  Song  and  chorus. .  .L.  S.  Morris.  25 
Banner  of  the  Sea.  Song  and  Chorus.  .B  Covert.  25 
Slumber  Song.  (Schlnmmer  lied).. .  IF.  Tauberi.  25 

Ave  Maria Gounod.  25 

La  danza  d'  Amore.     (Dance  of  Love)/">Hcantont  35 

A  hero  has  fallen.     Quartett J  .P.  King.  25 

It  might  haye  been Taylor.  25 

If  sorrow  have  taught   me  anything Barker.  25 

Te  deum   laudamus Ritter.  50 

Alice  Vane,  or  Down  by  the  field Winner.  25 

0,  what  a  world  this  might  be Barker.  25 

I  will  be  thine  if  thou  wilt  be  mine Hume.  25 

My  name  is  content Weiss.  35 

Dreams  of  happier  days Hohson.  25 

Easter  anthem Ritter.  50 

Canti  chi  vuole  (Sing  ye  who  will)  Brindisi  from 

"lone." 25 

Salve  dimora  casta.(All  hail.Uve  innocent)"Faus<."25 
O  lone  di  quest  anima,  (lone,  now  a  sad  farewell). 

"lone."  25 

lUSTKTTMENTAI.. 

Zamora  "Waltz T.  Strauss.  50 

March  du  Crociato F.  Burgmuller.  30 

Gertrude  Galop W.  J.  Dietrich.  25 

Sally  come  up.    Dance 25 

Up  Sailors,  the  anchor  rises.  (Field  flowers.No.  2.) 

Oesten.  25 

Review  march Lemon.  25 

Monumental  city  galop Garrett.  25 

Zouave  rondo Blessner.  50 

Absence,  nocturne Richards.  35 

Souvenir  d'  amitie.    Polka De  Bubna.  50 

Luzitanios,  grand  constitutional  march . 

Dos  Santos.  25 

Illinois  grand  march M.  H.   25 

Gems  of  "lone" Baumbach.   50 

Midnight  polka Lemon.  25 

Tear  rondo MuUer.  35 

Blue  bird,  echo  polka Morrison.  25 

Louise,  nocturne Richards.  35 

Snowbcll  spring  carol.     Rondo Oesten.  50 

Ecve  d'  Ariel.  Scherzo  Walti; E.  Prudent.  50 

BOOKS. 

Operatic  Pearls. — A  collection  of  several  vocal 
beauties  from  the  best  Operas. 

Plain  $2,00  ;  cloth,  S2,25 ;  full  gilt,  3,00 

lone,  Libretto,  English  and  Italian  words,  with 
melodies  of  principal  airs 


Moaio  ir  Mau..— IMunic  ii  sent  hy  mail.  tha«x|>eiiri<  beinc 
two  cont«  for  ©very  four  ouncM,  or  fraction  thersof.  Pernoni 
at  0.  distance  will  find  the  conveyance  a  savinK  of  tlm*  and 
expen.io  in  obtaining  supplies.  Books  cac  aibo  ha  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    ODR 

SPLENDID   ASSORTMENT 

OP 

BUMS  muimmEmB, 

OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $60  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
iDcluding  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

CLAKINETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIAIVOS    A]¥I>    MEIiOI>E»]¥S 

FOB    SALE    AND    TO    LET. 

Our  ftcilitie* are  such  as  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CABD  M&SIC  FOR  BANDS,  AND  ALL 
KINDS    OF  MUSICAL    MEBCHANDISE,    at 

prices   and   terms,  that  cannot  fail   to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 


t.Have  you  seen  the  New  Singing  Book  ? 

"THE  HARP  OF  JUDAH, " 

By  L.  0.  Emerson,  author  of  the  "  Golden  "Wreath,"  &c. 

Get  it— Look  at  it  — Try  it. 

Specimen  pages  sent  free.  Price  of  the  "  Harp,"  $1.  Per 
dozen,  $9.  Oliver  Ditson&  Co.,  Publishers,  277  Waah- 
ingtoo  Street,  Boston, 


NOW    K  E  A  DY  : 

Ne\¥  Volumie  of  Church  Music, 

§g  t\t  ©rgauist  of  iriiritg  ®Ijurtlj,  Boston. 
MAYTEIS'S 

CHURCH   MUSIC: 

A    COLLECTION    OP 

Psalm   and  Hymn   Tunes,    Sentences, 

Chants,  Services,  Anthems,  &c. 

BY  A.  U.  HAYTER, 

ORGANIST  OP  TRINITY  CHURCH,    BOSTON. 

THIS  volume  contains  the  best  of  the  Music  performed  at 
Trinity  Church  during  ,the  past  twenty-flve  years.  It  has 
been  greatly  admired  by  all  who  have  had  an  opportanity  of 
hearing  it,  and  cannot  fail  to  be  highly  prized  by  the  public, 
to  whom  it  is  now  offered  at  the  following  rates: 

In  Cloth,  S2.50 ;    in  Plain  Binding,  $2.35. 
Copies  mailed,  post-paid,  on  receipt  of  price. 
OLIVEK  DITSON  &   CO,,   Publishers. 
277  Washington  Street. 


PIA]\0-FORTE    SO]¥«iS, 

Illustrating  the  Incidents   of  the  War. 

"  The  Cumberland."  Words  by  Longfellow.  Music 
by  Boott.     Sonp;  and  Chorus.  25 

"  Close  His  Eyes,  His  "Work  is  Done."  Dirge  lor 
a  Soldier.  Song  and  Chorus.  Words  by  Boker.  Music 
by  Hutchinson.  25 

"Is  that  Mother  Bending  O'er  Me."  Ballad. 
Music  by  J .  C .  J  ohnson .  25 

"  Keep  this  Bible  Near  Your  Heart.",  25 

CONTBABAND    SONGS. 
"Poor   Bosy,  Poor  Gal."    No.  1  of  the  "  Songs  of  the 
Freedmen  of  Port  Royal."  Arranged  by  Lucy  McKim,  25 
**  Away  Goes  Cuffee."  Starkweather.       25 

'■Abram  Linken  las'  September 
Told  de  Souf  'less  you  surrender 
Afore  de  las'  of  next  December, 
Away  goes  Cuffee." 

"  Cuffee's  "War  Song."  Starkweather.       25 

"  Dey  ring  de  bells,  dey  boom  de  gun 
Dere  'joiciog  near  and  far, 
Coz  mighty  things  hab  come  to  pass 
Since  Pompey  went  to  war. 

The  above   mailed    post-paid    on   receipt  of    the    price. 

OLIVEK  DITSON  &  CO.,   277  Washington  Street. 


CENTENAETT    EDITION    OF    THE 

QI^ATOmOS. 

ORIGINAL    EDITION, 

ARRANGED     AND     EDITED 
VINCENT   NOVELLO. 

HANDEL.  cts. 

Messiah Sl.OO 

.ludas  Maccabfeus 75 

Israel  in  Egypt 75 

Samson 75 

Solomou 75 

Jeptha 75 

Deborah 75 

.Tosh  ua 75 

Saul 75 

L'AUegro 1,20 

Dettingen— Te  Deum '. 38 

Alexander's  Feast 75 

Acis  and  Galatea 60 

Ode  to  St.  Cecelia's  Day 96 

HAYDN . 

The    Creation $1.00 

Seasons 1,20 

MENDELSSOHN. 

St    Paul 75 

Hymn    of  Praise 1,00 

As  the  Hart  pants 38 

Come,  let  us  sing 38 

Not  unto  us 38 

When  Israel  out  of  Egypt  came 38 

MOZAKT,  HAYDN  AND  BEETHOVEN. 

Mozart's  Twelfth    Mass 1 ,00 

Mozart's  First  Mass 60 

Haydn's  Third  or  Imperial  Mass 75 

Beethoven's  Mass  iu  C 75 

Beethoven's  Engedi,  or  David  in  the  Wilderness,  (Mount 

of  Olives) 60 

ROMBERG. 
Lay  of  the  Bell 60 

ROSSINI. 
Stabat  Mater ■. 75 

SPOHR. 

God,  thou  art  great 38 

Last  Judgment 75 

Any  Chorus,  from  any  of  the  above  works,  may  be  had 
separately,  in  score,  at  from  4  to  15  cents  each,  according  to 
length.      At 

WEBB    &    AI.1,EJ\'S, 
1,    c 3L. 1 3sr T o isr    h-A-lx., 

ASTOK    PLACE, 
IT  B  W     V  o  a  K  . 

Residence, No.  83  Brookline  Street. 

FKAJSrCIS    G.   HILIj, 

TEACHER  OF  THE  PIANO-FORTE, 

,  21  Lagrange  Place. 

MRS.  J.  H.   LONG, 
T.EACHEK.    OF    TOCAX    ajutTSlC, 

Room  at  Hallet,  Davis  &  Co's. 

JOHN    "W.    TUFTS, 

TEACHER  OF  PIANO-FORTE,   ORGAN   AND   HARMONY. 
No.  1  Van  Renssalear  Place. 

DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 

ci3:xji?,ci3:  oE,C3-^A.]srs. 
E.  &  G.  G.  HOOK, 

TEEMONT  AVENUE  near  EOXBUKT  LINE 

1\*"LLE.  GABRIELLE  DE  LA  MOTTE  gives  Instruction  on 
-^*-^    the  Pianoforte. 

444  53  Hancock  Street. 

ANTHONY     -WEKNEE. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  558 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  "West  Cedar  Street* 

T      SCHUBEETH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  357 

ELLIOTT    "W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE; 

Address  at  Oliver  Ditson  &  Co's. 

JOHN    H.    ■WILLCOX, 
Teacher  of  the  Organ,  Piano  &  Harmonj-, 

29  Chester  Square,  near  Shawmut  Avenue.  531 

JULIUS     EICHBEEG. 

TEACHER     OF 

Sinsiug;,   Piano,   Composition   and    Violin. 

Residence  23  South  Streot,  near  Summer. 


The  Cabinet  Organ, 

Recently  introduced  By  MASON  &  HAMLIN,  affords  a  NEW 
ATTRACTION  FOR  THE  DRAWING-ROOM  AND  HOME. 

The  following  letter  in  regard  to  it  was  addressed  by 
GOTTSCHALK,  the  very  eminent  pianist,  to  its  manufac- 
turers : 

'•  I  congratulate  you  on  the  introduction  of  a  new  musicai 
instrument  long  wanted,  and  sure  to  find  its  way  into  every 
household  of  taste  and  refinement  which  can  possibly  afford 
its  moderate  expense.  Your  Cabinet  Organ  is  truly  a  charm- 
ing instrument,  worthy  of  the  high  praise  it  has  received, 
and  far  superior  to  everything  of  its  class  I  have  seen.  I 
take  pleasure  in  commending  it  most  heartily,  as  everywhere 
worthy  a  place  beside  the  piano  forte,  to  which  it  is  afine 
complement,  from  its  capacity  for  rendering  much  delight- 
ful music,  sacred  and  secular,  classic  and  popular,  to  which 
the  piano  is  not  adapted.  GOTTSCHALK. 

New  York.  Sept.  22,  1863  " 

MORE  THAN  ONE  HUNDRED  AND  FIFTY  of  the  most 
eminent  artists  in  the  country  have  united  iu  a  similar  testi- 
monial to  the  value  and  desirability  of  these  instrumeots. 
Among  them  may  be  found  such  names,  familiar  in  New  York, 
as  Beeo,  of  Zion  Church  ;  Beabm,  of  St.  Paul's  Church 
(Brooklyn);  Cdtler,  of  Trinity  Church  ;  Davis,  of  Dr.  Cha- 
pin's  ;  EcKEET,  Fbadei,  Kladser,  Ma.grath,  of  Dr.  Pise's 
Church,  Brooklyn  ;  MaxMaretzek,  William  Mason,  Mater, 
Mills,  Morgan,  of  Grace  Church  ;  Rickard.  Harky  Sander, 
son  ;  Smitz,  of  Immaculate  Conception  Church ;  Strople, 
Strakosch,  Thomas,  Wels,  of  Christ  Church;  Wolfsohn. 
WoLLENHAUPT,  WooDS,  of  St.  Thomas  Church ;  Zundel,  of 
Rev.  H.  W.  Beecher's  Church,  etc.,  etc. 

The  CABINET  ORGANS  are  to  private  residences,  and 
smaller  churches  and  halls,  what  the  large  church  organs  are 
to  large  churches  and  halls  They  have  great  beauty,  volume 
and  variety  in  tone  (according  to  size  and  number  of  stops), 
are  capable  of  the  nicest  shades  of  expression  ;  are  com- 
pact, so  that  the  largest  of  them  occupies  less  room  than  a 
piano. 

Prices  in  very  elegant  case.q,  $110,  S130,  $135,  $165,  S450, 
andSeOO;  according  to  size  and  number  of  stops;  in  plain 
cases,  $85,  $110,  $135,  $260,  $380,  and  S500. 

"Warerooms  274  'Washington  street. 

MASON  &  HAMLIN. 

NUW    P  UBLICATIONS. 

Stephen  Heller.— Collection  of  his  studies.  BO' 

Mendelssohn. — Spring  Song. 

Eobert  Schumann. — Andante,  Scberao,  from  hiB 
Symphony  in  D  minor,  arr.  by  C.  Klausser.  fiO- 

Charles  Fradel.— Tambour  battant.  Serenade  mili- 
taire.  < 

Home  Delights  for  Young  Pianists.  A  collection  of 
the  most  beautiful  and  select  operatic,  national  and  popu- 
lar airs,  brilliantly  transcribed  and  arranged  without  oc- 
taves, by  Prof.  Konrad  Treuer.     Each  I 

-V"  O  C  -A-L  - 

"  Love  in  a  Rose-bush."  Song  with  English  and  German 

words,  by  Geo.  A.  Meitzke.  ! 

Evening  by  the  Sea  side.  Song  with  English  and  German 

Words,  by  Geo.  A.  Meitzke. 
Breath  of  Spring.  do         do        do        do       1 

The  Convert.  do         do         do        do       ! 

Rock  me  to  sleep.  Mother !    By  David  Kane  O'Donnell.     1 
Tears  in  Sleep.  do  do  S 

Curiosity  (DerMengierige)EngUsh  and  German  Words, 

by  F.-anz  Schubert.  S 

Farewell,  (Abschied).  do  do  ] 

Trace  of  Tears,  (Lob  der  Thraenen).    do  do 

Out   of  my  mighty  passion.        (Aus  meinen  grossen 

Schmerzen)  by  Rob.  Franz.  2 

First  Loss  (Erster  Verlust).  '   F.  Schubert.  5 

The  Fisher  do         S 

The  King  of  Thule.  do         ! 

Where.    (Wohin?)  ,  do         S 

Faded  Flowers.    Bitter  Sweets.    Thy  Name     (Ungeduld) 

Franz  Schubert.     Each  ! 

THEODORE  llAGEN,  5  &  T  Mercer  St.,  New  York. 


G.  ANDEE  &   CO.  j 

IMPORTERS    OF   FOREIGN   MUSICJ 

1104  CHESTNUT   STREET,   PHILADELPHIA.  i 

A   large  assortment  of  American  Music  constantly  on  band.  1 


MISS    M  .    A.    H  ACKETT, 
V  OC.&X.I  ST, 

Residence,  29  Quackenbush  St.,  Albany,  New  York 


GEO.    L.    BABCOCK, 

tx:.&ciiz:r  of  fza.n'o  foste, 

19  Temple  Place.  580 


J-.    B.    IffiAZTSFXX:i.D, 

TEACriEB  OF  THE  PIANO, 

274  Washington  Street,  over  Hallett,  Davis  &  Co's. 


JOSFFM    F.    OOBB, 

Teacher  of  the  Organ  and  Piano  Forte. 
3  Ringgold  Street.    Address  Hallett,  Davis  &  Co. 


Weole  No.  595. 


BOSTON,    SATURDAY,  JAN.   2  3,  18  6  4. 


VoL.XXIII.  No.  22, 


"Adsum." 

DECEMBER  ^3-4,   1863. 

AndjuKtaathe  last  bell  struck,  a  peculiar,  sweet  smile 
hone  over  his  fice,  and  he  lifted  up  his  head  a  little  and 
uickly  said,  "Adsum  I"  and  fell  back.,'. .  The  Ne 


The  Angel  came  by  night- 
Such  angels  still  come  down — 

And  like  a  winter  cloud 
Passed  over  London  town  ; 

Along  its  lonesome  streets, 

Where  Want  had  ceased  to  weep, 

Until  It  reached  a  house 

Where  a  great  man  lay  asleep  ; 

The  man  ofall  his  time 
Who  knew  the  most  of  men  ; 

The  soundest  head  and  heart, 
The  sharpest,  kindest  pen. 

It  paused  beside  his  bed. 
And  whispered  in  his  ear  : 

lie  never  turned  his  head. 
But  answered,  "I  am  here." 


Into  thenight  they  went. 

At  morning,  side  by  side, 
They  gained  the  Pacred  Place 

Where  the  greatest  Dead  abide  ; 
Where  grand  old  Homer  sits 

In  godlike  state  benign  ; 
Where  broods  in  endless  thought 

The  awful  Florentine ; 
Where  sweet  Cervantes  walks, 

A  smile  on  his  grave  face  ; 
Where  gossips  quaint  Montaigne, 

The  wisePt  of  his  race  ; 
Where  Goethe  looks  through  all 

With  that  calm  eye  of  his; 
Where—  little  seen  but  Light — 

The  only  Shakespeare  is  ! 
When  the  new  Spirit  came, 

They  .asked  him,  drawing  near, 
*'Art  thou  become  like  us?" 

Heanswered,  "I  am  here." 
— r/w  Round  Table. 


The   End    of  tlie   Play. 

The  play  is  done  ;  the  curtain  drops, 

Slow  falling  to  the  prompter's  bell : 
A  moment  yet  the  actor  stops,  » 

And  looks  around,  to  say  Farewell ! 
It  is  an  irksome  work  and  task  ; 

And,  when  he's  laughed  and  said  his  say, 
ne  shows,  as  he  removes  the  mask, 

A  face  that's  any  thing  but  gay 

Who  knows  the  inscrutable  design  ? 

Ulessfid  be  He  who  took  and  gave  I 
"Why  should  your  Mother.  Charles,  not  mine, 

Be  weeping  at  her  darling's  grave? 
We  bow  to  Heaven,  that  willedit  so, 

That  darkly  rules  the  fate  ofall, 
That  sends  the  respite  or  the  blow, 

That's  free  to  give  or  to  recall 

So  each  shall  mourn,  in  life's  advance, 

Dear  hopes,  dear  friends,  untimely  killed  ; 
Shall  griev"  for  many  a  forfeit  chance, 

And  longing  passion  unfulfilled. 
Amen  !  whatever  fate  be  sent. 

Pray  God  the  heart  may  kindly  glow. 
Although  the  head  with  cares  be  bent, 

And  whitened  with  the  winter  snow. 

Come  wealth  or  want,  come  good  or  ill. 
Let  young  and  old  accept  their  part, 

And  bow  before  the  Awful  Will, 
And  boar  it  with  an  honest  heart. 

Who  misses,  or  who  wins  the  prize  ? 


For  Dwight's  Journal  of  Music. 

Opera   in   the   Family   Hapsburg. 

[Continued  from  page  162.] 

Joseph  I.  had  a  short  reign  of  six  years,  but  a 
busy  one,  for  it  was  the  time  of  Prince  Eugene 
"of  Savoy,  and  John  Churchill,  Duke  of  Marlbor- 
ough, and  of  musical  and  dramatic  doings  at 
court  (the  reader  may  be  glad  to  know)  I  find 
nojecord.  Joseph's  only  son  died  in  infancy, 
and  thus  his  brother  Carl  became  his  successor. 

The  young  king,  born  in  1685  (Oct.  l.),a  few 
months  only  after  Handel  and  Bach,  was  in  Spain 
carrying  on  the  war  with  Philip  V.  for  the  throne 
of  that  country,  when  the  news  of  his  brother's 
death  (April  17,  1711)  reached  him.  He  has- 
tened to  Vienna,  assumed  the  various  crowns 
which  were  hereditary  in  the  family  of  the  Haps- 
burgs,  to  which  he  added,  by  election,  that  of  the 
German  Empire  in  October,  and  that  of  the 
Kingdom  of  Hungary  in  the  next  May. 

1711.  Not  an  uninterestingpoint  of  timeforus, 
though  not  particularly  so  in  our  own  lE^pd.  There 
have  been  great  political  changes  in  the  colonies, 
most  of  which  have  now  royal  Governors,  and 
many  have  been  consolidated — for  instance,  his 
Excellency,  Joseph  Dudley,  appointed  Governor 
by  King  William  in  1702,  rules  from  the  capital, 
Boston,  Maine,  New  Hampshire,  Massachusetts 
Bay,  and  Plymouth  colonies,  and  a  part  of  Ver- 
mont, if  there  is  anything  up  in  the  Green 
Mountains  to  be  governed.  The  Governor  of  New 
York,  General  Hunter,  has  jurisdiction  also  over 
both  East  and  West  Jersey,  and  Charles  Gookin, 
Deputy  of  the  English  proprietors,  rules  both 
Pennsylvania  and  Delaware.  In  New  England, 
two  little  boys  are  just  learning  to  read,  who  are 
to  have  no  small  share  in  putting  an  end  to  this 
appointing  of  Governors  in  these  Colonies  ;  one 
of  them,  five  years  old,  is  the  son  of  Mr.  Frank- 
lin, soapboiler  in  Milk  street,  Boston  ;  the  other, 
Stephen,  son  of  a  Mr.  Hopkins,  in  Providence, 
R.  I.,  if  my  memory  does  not  deceive  me. 

But  if  we  look  'home' — as  our  forefathers  in 
those  days  called  England — we  shall  see  much  to 
interest  us,  just  at  this  date.  The  Rev.  Jona- 
than Swift,  editorof  that  political  sheet  the  "Ex- 
aminer," is  just  giving  to  the  public  his  "Proposal 
for  correcting  and  improving  the  English  Lan- 
guage," stolen  bodily  almost  from  De  Foe's  "Es- 
say on  Projects,"  a  man  whom  the  Reverend 
gentleman  hates  but  plunders  ;  young  Mr.  Pope 
is  just  bringing  out  his  "Essay  on  Criticism  ;"  and 
fmy  favorite  Essayist)  Steele  has  closed  his  Tal- 
ler and,  with  Addison^ — who  has  come  back  from 
Ireland — is  producing  the  daily  numbers  of  the 
Spectator.  De  Foe,  a  greater  man  than  either, 
"unabashed  De  Foe,"  ready  to  sacrifice  every 
thing,  life  itself  if  need  be,  for  the  right,  the 
strongest,  noblest  specimen  of  moral  power  of  that 
day — without  the  qualities  or  the  desires  which 


could  enable  him  to  be  counted  among  the  "wits" 
of  Queen  Anne's  reign  or  to  flourish  at  the  cof- 
fee houses — is  enjoying  once  more  a  gleam  of 
sunshine,  for  the  Sacheverell  trial  last  season  has 
made  Harley  again  minister,  and  Harley  has 
taken  the  Editor  ofthe  Review — the  fearle.=s,  not 
earless,  as  Pope  unjustly  called  him — to  kiss  her 
Majesty's  hand.  And  De  Foe,  with  a  strength 
of  conviction, and  power  of  common  sense  amount- 
ing to  genius,  is  battling  for  the  principles  of  the 
Revolution.  Eight  years  are  still  to  pass  before, 
giving  Bp  politics,  he  is  to  produce  the  most  orig- 
inal, delightful,  popular  and  immortal  work — 
Robinson  Crusoe — which  the  world  has  seen  since 
Bunyan's  "Pilgrim's  Progress." 

Handel's  first  opera  written  for  England,  "Ri- 
naldo,"  is  having  its  wonderful  success,  and  Addi- 
son, whose  "Rosamund"  has  not  proved  a  success- 
ful match  against  the  Italianopera,  is,in  the  Spec- 
tator, ridiculing  Rossi  for  calling  (in  the  Preface 
to  Rinaldo)  ''Mynheer  Plendelthe  Orpheusofhis 
age,"  and  is  making  merry  over  the  flight  of  spar- 
rows introduced  into  Armida's  garden  in  the 
same  opera. 

Carl  VI.,  born  Oct.  1, 1685 — had  just  completed 
his  26th  year  when  crowned  Emperor  (Oct  12.) 
He  had  all  his  father's  passion  for  music,  though 
not  his  fecundity  in  composition.  I  find  no 
records  of  operatic  music  written  by  him ;  but  he 
appears  to  have  produced  a  pretty  large  quantity 
for  the  harpsichord  and  of  vocal  pieces  in  other 
forms,  especially  canons.  A  Miserere  for  four 
voices  with  figured  bass,  composed  near  the  close 
of  his  life,  is  among  his  autographs.  Like  his 
father,  he  assembled  distinguished  musicians  at 
his  Court,  examined  the  candidates  for  the  oflUce 
of  Chapelmaster,  and  the  scores  of  operas  pre- 
sented for  performance  ;  and  sometimes  at  pri- 
vate productions  in  the  summer  theatre  of  the 
Favorita  Palace,  in  the  Augarten,  he  played  the 
harpsichord  from  the  full  score.  His  master  in 
counterpoint  was  the  famed  Johann  Joseph 
Fux,  whose  "  Gradus  ad  Parnansuni  "  he  caused 
to  be  printed  in  a  splendid  folio  volume,  dated 
1725. 

In  free  composition  he  was  pupil  of  Caldara, 
who  from  1716  to  1736,  twenty  years,  produced 
fifty-two  operas  for  the  Court  theatre. 

Carl's  ear  for  music  was  celebrated ;  no  fault 
escaped  him ;  but  a  composition  which  satisfied 
him  could  arouse  him  to  enthusiasm.  B — r's 
reading  of  the  old  anecdote  of  the  Emperor  and 
Fux  seems  the  most  probable  ;  namely,  at  the 
third  performance  ofthe  Opera  "Elisa,"  (text 
Pariati,  music  Fux) — first  given  in  the  Favorita 
theatre,  Aug.  28,  1719,  on  the  birthday  festival  of 
Empress  Elizabeth,  Carl  was  so  delighted  with 
the  music  as  to  seat  hiraelf  at  the  harpsichord 
and  accompany  the  entire  performance.  Fux, 
deprived  of  his  proper  ofliee,  stood  by  and  turned 
over  the  leaves,  and  at  the  close  exclaimed 
"  Bravissimo  !  Your  Majesty  might  very  well 
take  my  office." — "  I  thank  you,  my  dear  Chapel- 
master, for  your  good  opinion,  "  answered   the 
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Emperor,"  but  I  am  very  well  satisfied  with  my 
own." 

It  is  well  known,  rnntiniies  B — r,  what  a 
nrooil  influence  Carl's  advice  exerted  upon  Fari- 
nelli  [the  caslralo,  of  whom  the  Englishwoman 
said,  "  One  God,  one  Farinelli".]  That  famous 
singer  was  three  times  in  Vienna; — in  1724  (with 
Porpora),  in  1728  and  1731.  On  one  occasion, 
when  the  Emperor  was  aceompanyins  him,  he 
remarked  how  much  his  vocalism  would  fjain  if 
he  would  less  frequently  overload  his  melodies 
with  such  lontT-breathed  ornaments.  This  advice 
was  follo%ved  b}'  Farinelli,  and  from  this  time 
dated  the  marvellous  depth  of  e.xpression  of  his 
adagios. 

There  were  durinfr  Carl's  rei<rn  four  reftular 
family  festivals :  the  Emperor's  birthday, October 
1  ;  iiis  nameday,  Nov.  4  ;  the  Empresses  birthday 
Aun;ust  28,  and  lier  nameday  Nov.  19. 

For  Nov.  4,  the  Empress  provided  an  opera  in 
the  fjreat  theatre,  and  for  Aup;ust  28,  the  Em- 
peror one  for  the  summer  theatre  in  the  Favorita. 
These  were  but  occasional  works  and,  thoufrh  pro- 
duced with  great  splendor,  were  performed  but 
two  or  three  times  each.  The  mountinir  of  one 
of  these  operas  cost  from,  $25,000  to  $30,000. 
The  costumes  were  of  velvet  and  silk  richly  em- 
broidered with  gold  and  silver,  the  very  members 
of  the  Orchestra  appeared  in  splendid  dresses, 
and  neither  the  opera  in  Paris  nor  in  London 
could  at  that  time,  in  the  matter  of  the  vocal  and 
instrumental  music,  the  costumes  and  decorations' 
stand  any  comparison  with  the  imperial  court 
theatre  of  Vienna.  [I  am  not  ready  to  admit 
this  statement  in  one  particular — namely  as  to 
the  vocal  music  of  the  London  opera,  say  from 
1720  to  1735,  for  Handel  was  the  composer  of  a 
very  large  proportion  of  the  operas  given,  and 
the  greatest  vocalists  then  living  were  at  various 
times  engaged.     In  other  respects,  yes.] 

The  annual  expense   of  Carl's   opera   was   in 
round  numbers  Si 00,000— of  which  43,000  flor- 
ins was  for  the   "Chapel"   or   musical   establish- 
ment, which  was  thus  made  up  : 
1  Court  chapelmaster,  J.  J.  Fux. 

1  Vice  chapelmaster,  Antonio  Caldara. 

3  Composers,  Badia,  Francesco  Conti  and  Por- 
sile. 

2  Composers  for  ballet,  Matheisand  Ilolzbauer. 

3  Italian  court  poets,  Stampiglia,  Zeno  and 
Pariati,  afterwards  Pasquini  and  Metastasio. 

1  German  court  poet,  ProkoH'. 

34  men  singers. 

8  women  singers. 

1  Concert  master  and  his  assistant. 

32  players  of  string  instruments,  2  theorbos,  1 
viol  di  gamba,  1  lute,  5  oboes,  5  bassoons,  4  trom- 
bones, 1  horn,  13  trumpets,  1  drum. 

There  were  also  two  ballet  masters. 

Prince  Pio  was  general  operatic  director,  and 
the  whole  was  under  the  charge  of  the  Oberst- 
hofmeisteramte — which  four  words  in  one  I  take 
to  be  the  equivalent  of  Lordhighchamberlain's- 
otfice,  the  longer  word  by  six  letters.  In  the 
"Court-kitchen-department"  was  a  special  "mu- 
sicians' butler"  with  two  assistants.  Of  all  re- 
tainers of  the  court,  the  musicians  alone,  when 
enfeebled  and  superannuated,  still  retained  their 
oflices  and  drew  a  salary. 

Carl  VI. 's  regard  for  Fux  is  well  known  to  all 
who  are  familiar  with  musical  history.  B — r 
gives  a  pleasant  proof  of  it.  In  1723,  in  August, 
the  court  was  in  Prague,  a,nil  the  celebration  of 


the  Empress's  birthday  (on  the  28th),  took  place 
in  a  temporary  theatre  put  up  for  the  occasion,  a 
sort  of  amphitheatre  without  roof.  The  opera 
v/as^'Co.itanza  e  fnrlezza"  a  festive  piece  by  Pa- 
riati, with  opera  music  by  Fux,  and  ballet  mu- 
sic by  Matheis,  written  for  a  chorus  of  200  voices 
and  an  orchestra  of  100.  As  the  day  drew  near, 
Fux  was  taken  ill,  and  had  to  make  the  journey 
to  Prague  in  a  litter.  At  the  performance,  the 
Emperor  caused  Fux  to  sit  next  himself  in  an 
easy  chair  as  spectator,  while  Caldara  had  the 
direction. 

But  let  Gerber  tell  these  stories  of  Fux  in  his 
way  : 

Fux  (Johann  Joseph),  imperial  chief  Chapel- 
master in  Vienna,  born  in  Styria  about  16G0, 
fdled  this  distinguished  and  honorable  post  some 
40  years,  nnder  the  Emperors  Leopold,  Joseph, 
and  Carl  VI.,  all  of  them  as  thoroughly  taught  in 
music  as  a  prince  ever  can  be.  The  regard  of 
this  last-named  Emperor  for  his  old  chapelmas- 
ter went  so  far,  that,  in  1723,  being  afHIcted  with 
gout,  Carl  had  him  transported  from  Vienna  to 
Prague  in  a  litter,  where  the  old  man  had  the 
pleasure  to  hear,  sitting  near  the  Emperor,  his 
opera  performed  by  100  singers  and  200  instru- 
mentists. 

He  took  another  method  of  showing  his  appre- 
ciation of  Fux's  talent  the  next  year  ;  for  on  'oc- 
casion of  the  birth  of  an  archduchess  [Maria  Ame- 
lia, Apr.  5,  1724]  Fux  produced  an  opera  which 
pleased  the  Emperor  so  highly,  that  upon  the 
third  performance,  he  made  a  lottery  for  the  ben- 
efit of  all  who  sang  or  played  in  it,  with  jewels, 
gold  watches,  snuff-boxes,  &c.,  for  prizes.  All 
the  tickets  drew  prizes,  the  least  of  which  was  of 
500  florins  value,  the  highest  going  up  to  1000. 
1500  and  even  2000  fl.  The  eldest  archduchess, 
[the  afterwards  famous  Empress  Maria  Theresa, 
then  about  seven  years  old,  born  May  15,  1717] 
sang  in  the  piece  on  the  stage,  and  the  Emperor 
himself  directed  the  entire  performance  at  the 
harpsichord.  As  he  entered  the  orchestra,  the 
score  of  the  opera,most  splendidly  bound,was  pre- 
sented to  him  in  the  name  of  the  Empress,  upon 
which  the  Emperor,  after  bowing  to  her,  placed 
himself  at  the  instrument  and  gave  thfe  signal  to 
begin.  It  was  on  this  occasion  that  Fux,  who 
stood  behind  the  Emperor,  after  noting  many 
proofs  of  Carl's  skill  in  the  most  difficult  passages 
and  many  a  bravo  !  at  last  exclaimed,  "Oh,  it  is 
a  pity  than  your  Majesty  has  not  become  a  virtu- 
oso." Whereupon  the  Emperor  turned  to  him 
with  the  remark,  "No  matter.  I  have  it  better  as 
it  is."     [Neuen  Lexicon,  article  "Fvx."'] 

Note  how  differently,  both  as  to  date  and  in 
form,  this  last  anecdote  is  given  by  my  B — r,  and 
Gerber.  Wiirzbach  tells  it  still  in  another  form, 
and  makes  Leopold  the  hero  of  it  instead  of 
his  grandson.  True,  it  is  not  very  important 
just  what  words  were  used  on  so  trivial  an  occa- 
sion ;  but  when  you  have  had  occasion  to  make 
yourself  pretty  familiar  with  almost  all  the  works 
produced  in  more  than  a  century  and  a  half  in  a 
certain  department  of  literary  and  artistic  his- 
tory, and  find  that  a  general  and  all-pervading 
characteristic  is  an  utter  carelessness  in  repeating 
facts  and  anecdotes,  you  begin  to  despair  of  ever 
getting  at  truth.  This  is  true  to  an  astonishing 
degree  of  the  Germans.  They  plunder  one  an- 
other for  anecdotes  and  stories,  yet  rarely  repeat 
one  without  contriving  to  make  it  sound  more  or 
less  differently.     It  is  only  about   25  years  since 


Wegeler  and  Ries's  ^•Nodzen"  about  Beethoven 
appeared  ;  and  yet  their  anecdotes  have  by  lit- 
tle and  little  become  so  changed  as  often  to  be 
hardly  recognizable.  So  Marx,  in  telling  of  Beet- 
hoven's trouble  in  the  first  performance  of  his 
Choral  Fantasia,  though  he  had  (or  might  have 
had)  the  anecdotes  as  told  by  three  persons  pres- 
ent, follows  neither  ;  but  of  all  writers  he  is  one 
of  the  very  worst  in  this  respect — you  cannot 
trust  him  a  moment.  Thank  fortune,  there  are 
a  few  conscientious  writers  even  on  music,  and  in 
Germany — Jahn  and  Chrysander  for  instance. 
Being  easier  after  this  expectoration,  I  go  back 
to  Car!  VI. 

As  on  the  nameday  of  the  Emperor  ard  the 
birthday  of  the  Empress  new  operas  were  given, 
so  on  the  birthday  (Oct.  1)  of  the  Emperor,  and 
nameday  of  the  Empress  (Nov.  19),  there  were 
given  in  the  Palace  at  Vienna,  "Serenatas." 
(To  be  continued.) 


Professor  Wylde's  first  Lecture  at  Gresham 
College. 

(Concluded  from  page  163.) 

Now,  of  all  forms  used,  the  song  form  is  the 
simplest  and,  most  ancient  ;  next  comes  fugue,the 
oldest  of  the  elaborated  forms.  The  song  form 
depended  entirely  on  the  verse  or  poetry  to  which 
it  was  allied  ;  and,  if  we  take  a  specimen  of  the 
earliest  piece  of  music  written,  we  find  it  contains 
not  a  note,  much  less  a  bar,  more  than  is  re- 
quired to  sing  the  words.  The  song  which  I  am 
about  to  give  you  was  found  inserted  in  a  poem 
written  by  one  Lambert  de  Cors,  nicknamed 
"  the  short."  *  It  was  commenced  in  the  year 
1140. 

The  music  is  written  in  Gregorian  notes  of  the 
old  lozenj^'e  shape  ;  it  is  quaint,  but  not  void  of  a 
certain  melanclioly  sentiment.  No  bass  or  har- 
mony is  found  to  this  song.  If  it  were  sung  ac 
companied  by  instruments,  it  is  most  yjrobablf 
they  played  the  same  notes  as  the  voice  sang.-) 
(Here  follows  Illustration  the  1st).  Now,  I  want 
you  to  remark,  in  this  early  example  of  the  son^ 
form,  how  allied  it  is  to  the  Gregorian  chant.:|j 
There  is  another  song  called  "  Chanson  de  Ro- 
land," whicli  some  have  said  was  that  to  which 
the  Normans  marched  to  battle  at  the  great  his- 
torical combat  at  Hastings.  The  words  here  are 
doubtless  as  old  as  the  date  claimed  for  them,but 
the  music  is  not  authenticated.  It  has  a  mord 
modern  character  than  the  song  you  have  just 
heard,  so  that  I  do  not  think  it  can  be  cited  with 
confidence ;  but  you  will  perceive  also  how  tW 
form  of  the  music  depends  on  the  ver.se.  The' 
words  of  the  song  are  — 

**  Let  evhry  valifint  son  of  Gaul 

Sing  Ronald  s  deeds,  his  greatest  glory, 

AVho-se  name  will  stoutest  foes  appal, 
And  feats  inspire  for  future  story. 

"  Ronald  in  childliood  had  no  fears. 

Was  full  of  triclts,  nor  knew  a  letter, 

Which,  though  it  cost  his  mother  tears,    . 
Ilis  father  cried,  '  So  much  the  better: — 

*'  '  We'll  have  him  for  a  soldier  free, 

His  strength  and  courage  let  us  nourish; 

If  bold  the  heart,  though  wild  the  bend. 
In  war  he'll  but  the  better  flourish.' 

**  Roland  too  much  adored  the  fair. 

From  whom  e'en  heroes  are  defenceless, 
,  And  bv  Srqueen  of  beauty  rare 

He  all  at  once  was  rendered  senseless. 

"  One  hapless  morn,  she  left  the  knight,  I 

Who,  when  he  missed  her,  grew  quite  frantic.       \ 

Our  pattern,  let  him  be  in  sight. 

His  love  was  somewhat  too  romantic." 


*  Historv  does  not  pay  why  this  Lambert  de  Cors  was  nick 
named  "  the  short."  Terhaps  it  w.as  in  contra-st  to  his  poeiu 
which  is  long.    The  poem  consists  of  20,000  lines. 

t  The  vcr."es  of  this  song  are  Alexandrine,  or  of  twelve  sjl 
tables.     The  words  are— 
•'  Thus  blindly  he  proceeds  whom  love  at  pleasure  leads: 
As  all  who  live  must  bear  the  ills  which  mortals  share, 
So  all  who  love  with  zeal  must  pain  and  anguish  feel;  ^^ 
Thus  blindly  he  proceeds  whom  love  at  pleasure  leads. 
t  To  the  old  monks  not  only  are  we  indebted  for  the  pre.scr 
vation  of  art  in  the  dark  ages,  but  to  these  ■' church  tunes 
are  w«  indebted  even  for  our  secular  music— for,  in  fact,  tli 
'•  Love  Song." 
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I   (Here  follows  Illusti-ation  the  2nd.)      Now,  some 
I   who  are  only  acquainted  with  musical  ballads, 
I   old  and  new,  may  iman;ine   that  whatever  form 
i   may  have  been  to  instrumental  music,  the  form 
[  of  vocal  music  still  depends  on  the  verse  to  which 
it  is  allied,  and  consequently  that  no  change  has 
!,  taken  place  in  this  form  of  composition.     It  is 
"  not  so,  however.     Musical  ballads,  it  is  true,  still 
kee|i  to  the  form  of  the  verse  to  which  they  are 
wedded,  but  most  vocal  pieces   are  lengthened 
out,  and  are  not  generally  confined  to  the  sort  of 
verse  with  which  tlie  music  is  associaled,  but 'fol- 
low  a   conventional   and   usually-adopted  form, 
like  tlie  well-known   sonrr,  "  Deh  vieni,  non  tar- 
dar,"  by  Mozart,  which  you  shall  hear,  and  so  be 
able  to  compare  with  the  form  of  the  early  speci- 
men of  sonjr.     (Here  follows  Illustration  3rd.) 

Now,  in  the  sons  you  have  just  heard,  if  you 
take  away  the  words,  and  sinf;  the  melody  to  any 
vocal  syllables,  the  effect  upon  the  mind  is  the 
.same,  for  it  is  the  melody  which  captivates  quite 
independently  of  the  words.  Such  a  sonj;  re- 
quires no  charm  of  "  verse."  It  is  pure  abstract 
"  music,"  and  so  differs  entirely  from  the  first 
soup:  you  heard,  which,  without  the  verse,  has  but 
small  attraction. 

I  said  that  the  oldest  elaborate  form  was  that 
of  fijue.  This  form  of  composition  ori<jinated 
in  the  desire  to  add  other  parts  for  other  voices 
to  a  plain  song.  In  a  canon  or  fugue,  the  song 
or  subject  commenced  by  the  first  voice  is,  as 
soon  as  it  has  finisheil  its  phrase,  taken  up  bv 
another  voice,  whilst  the  first  voice  continues  to 
sing  somethlsg  which  agrees  with  the  song  sung 
by  the  second  voice  ;  as  soon  as  the  second  voice 
has  ended  its  phrase  the  third  commences,  the 
other  two  continuing  to  sing  parts  which  agree 
in  harmony  with  the  third  voice,  and  so  on.  This 
continuation  of  the  voices  after  they  have  given 
out  their  phrase  or  song  produces  a  form  much 
more  lengthened  than  that  of  a  simple  song,  and 
constitutes  a  form  which  has  been  followed  ever 
since.  It  was  an  immense  stride  in  the  art,  and 
the  specimen  I  am  about  to  present  to  you  is 
wondrous  for  the  time  in  which  it  was  written, 
viz.,  in  1250.  It  is  the  earliest  piece  of  music 
we  possess  in  parts.  Tlie  words  are  "  Summer  is 
icunien."*     (Here  follows  Illustration  4th.) 

I  said  this  composition  is  a  wonderful  specimen 
of  art  for  the  time  in  which  it  was  written,  i.e.,  it 
must  be  regarded  as  such  In  comparison  with  the 
then  existing  part  compositions  of  the  Gregorian 
school.  It  contains,  however,  some  of  the  worst 
features  of  that  mode  of  harmonizing  a  subject 
or  theme,  viz.,  consecutive  fifths,  and  is  very 
monotonous  from  want  of  any  change  of  key. 
In  form,  however,  this  old  canon,  '•  Summer  is 
icumen,"  has  been  the  precursor  of  our  modern 
canon,  which  is  a  strict  fugue,  and,  in  fact,  of  all 
fugues,  a  style  in  which  Bach,  Mozart  and  Han- 
del, and  of  late  years  Mendelssohn,  excelled. 
You  shall  hear  a  specimen  of  this  form  of  com- 
position by  Cherubini,  called  "  Perfida  Clori,"  a 
canon  for  three  voices  ;  also  a  fugue  by  S.  Bach, 
who  flourLshed  at  the  end  of  the  18th  century. 
(Here  follow  Cherublni's  Canon,  Illustration  5th  ; 
and  Bach's  Fugue,  Illustration  Cth.) 

Now,  In  Bach's  time  these  fugues  were  consid- 
ered the  most  difficult  compositions  for  a  keyed 
instrument  like  the  pianoforte  and  organ.  What 
would  they  have  said  in  those  days  to  a  modern 
fantasia  by  Thalbergov  other  great  digital  writers 
of  difficulties,  a  specimen  of  which,  by  way  of 
contrast,  you  shall  now  hear.  (Here  follows  Il- 
lustration 7th,  Thalberg's  Fantasia). 

lantasias  of  this  kind  abound  in  astonishing 
effects,  and  they  afford  immense  scope  for  display 
of  mechanical  dexterity  and  command  over  the 
instrument,  but  they  possess  neither  the  form  nor 
the  charm  of  the  beautiful,  an/l  soon  pall  upon 
the  ear.  On  comparing  a  fantasia  of  this  kind 
to  the  fugue  you  previously  heard,  I  do  not  ask 
you  all  at  once  to  admire  the  former  in  prefer- 
ence to  the  latter,  but  I  feel  convinced  that  when 
your  taste  has  been  cultivated,  and  the  novelty 
of  the  effects  produced  by  digital  execution  is 
worn  away,  the  one  will  be  cherished  as  a  work 

•  Each  Toice  which  eings  this  "  cunon  "  sings  tho  same 
lotcs  Thcro  !■<  mi  aJditinnal  part  for  two  male  voices,  but 
ttrae  have  nothing  to  do  with  thecaiioa. 


of  beauty— and  "  a  tTiinrj  of  heanty  is  a  joy  for 
e.iier"  —  and  the  other  cast  away  as  a  faded 
flower. 

My  lecture,  so  far,  has  shown  j'outhat  a  know- 
ledge of  form  in  musical  composition  is  the  great 
secret  of  the  art ;  that  musical  composition  is  not 
a  mystery,  but  an  imitative  art,  which  can  be 
taught  and  learnt  and,  "  pari  jia.ssw,"  as  the  forms 
of  musical  art  are  more  or  less  successfully  em- 
ployed, so  does  the  degree  of  imitation  appear 
greater  or  less,  the  mystery  of  production  more 
or  less  wonderful  and  the  result  more  or  less  de- 
lightful. I  would  say  to  those  who  have  an  ear 
and  taste  for  music,  study  the  forms  of  composi- 
tion ;  if  you  derive  pleasure  from  hearing  music 
without  understanding  it,  your  pleasure  will  be 
infinitely  greater  when  the  m.ind  is  satisfied  as 
well  as  the  ear  delighted,  and  there  can  be  no 
real  mental  satisfaction  in  listening  to  that  which 
is  not  understood.  But,  the  mind  satisfied  and 
the  ear  delighted,  there  ensues  a  pleasure  which 
may  well  be  envied  by  those  from  whom  nature 
has  withheld  one  of  her  best  gifts — a  love  and 
taste  for  the  beautiful  in  art. 


From   a   Musical    Sufferer, 

)o  enlightpn  me, — is  it  from  weakneps  or  choice 
Comes  this  Tillainous  tremolo  habit  of  singing — 

'his  new  "wiggle" — as  somebody  terms  it — of  voice, 
Which  these  lyrical  songster.^  are  constantly  bringing  ' 


If  I  go  to  the  opera,  big,  burly  throats 

Of  the  amorous  tenors  and  chivalrous  basses. 

That  appear  as  if  formed  for  sustainment  of  notes. 
And  the  even  prolongment  of  all  vocal  gracee, — 

Their  heroics  declaim  in  a  quiverint;  way. 
That  all  vocal  propriety  clearly  outniges, 

And|in  their  shaky  cadenza.'^  their  passions  convey. 
To  remind  one  of  ague  in  all  its  had  stages. 

And  obese  prima-donnas — whose  figures  suggest 
Au  addition  to  lager,  if  not  a  style  largo.^ 

With  their  arias  wavy  with  vocal  unrest. 
On  legitimate  pleasure  lay  hopeless  embargo. 

Cavatinas  are  corkscrewed,  and  recitatif 
Is  a  weak  undulation  of  vocal  delivery. 

Nor  does  sonorous  unison  hrings  its  relief, 
But  is  tipsy  in  tone,  and  in  climaxes  quivery. 


If  at  church  I  attend — where  some  petted  quartet 
Of  their  florid  acoomplishment  give  exhibition. 

In  place  of  devotional  method— I  get 

The  same  tremolo,  only  in  cheapened  edition. 


I  had  thought  that  the  concert-room  nuisance  had  reached 
Its  extent  in  the  ignorant  chatter  and  giggle, — 

But  let  ballad  be  sung  or  br.avura  be  screeched. 
There's  a  trial  yet  worse— the  inveterate  ''wiggle." 

The  great  organ  is  played. — I  am  there.— for  at  length 
Is  thji  fortunate  time  to  hear  harmonies  semblant 

To  the  Instrument's  massiveness,  finish  and  strength  ; " 
The  performer  commences — and  out  comes  the''Tremblant.' 


It  woilld  seem  that  all  vocalization,  before 

It  were  fit  to  the  auditor's  ear  to  be  taking. 
Must,  like  physic,  observing  medicinal  law, 

Undergo  the  anterior  process  of  shaking. 

'•Wiggle"  on  then,  ye  singers,  both  lyric  and  local, — 
Fashion  tolerates,  so  1  submit  without  blinking; 

But,  as  strange  as  it  seems,  such  performances  vocal 
Arc,  in  popular  phrase,  "no  great  shakes,"  to  my  thinking. 
—  Transciript. 


Gounod's  "Faust." 

From  the  New  York  Tribune. 
*  *  *  It  is  some  two  hnnrlred  and  fifty  years 
since  the  opera — in  the  effort  to  revive  ancient  Greek 
dramatic  music — was  first  evolved  ;  and  for  the  last 
lialf  century  or  more,  other  polite  nations  have  had 
skilful  compo.sers  setting  the  languages  of  their  sev- 
eral countries  to  music.  The  works  of  tho  groat 
masters  of  tlie  past  century,  Handel  and  Haydn,  live, 
but  none  on  the  singing  stage,  although  they  wrote 
operas,  and  the  former  composer  was  especially  volu- 
minous. Gluck,  the  reformer,  (whoso  contributions 
to  the  illumination  of  the  philosophy  of  the  opera 
can  hnrdly  be  overscnted),  owing  to  the  defunct  nn- 
turo  of  the  Greek  fables  which  he  set,  and  likewise  lo 


the  improvement  in  the  beauty  and  ecstasy  of  mel- 
ody, since  his  day,  has  now  only  a  jiartial  life,  and 
the  effort  to  wake  him  into  being  in  this  country 
ended  in  a  signal  failure — all  interest  in  Orpheus  and 
Euridice  being  dead,  as  much  as  in  the  allegories  on 
an  old  ceiling.  So  too  Beethoven's  only  opera, 
Fidelio,  upon  which  he  spent  so  many  years  of  his 
passionately  artistic  life,  was  played  three  times  at 
the  Academy — twice  with  Carl  Formes,  the  most  fa- 
mous bass  of  Germany,  and  more  recently  by  Mr, 
Anschiitz's  present  company,  and  each  time  to  near- 
ly empty  benches — rendering  it  impossible  for  the 
most  classical  manager  to  continue  such  a  losing 
game.  Of  Cimarosa,  Winter,  Jomelli,  Piecini, 
Trajeta,  Paisiello,  Cherubini,  Spontini,  Gretry,  Le- 
sueur,  Sir  Henry  Bishop,  and  many  others  who  made 
a  name,  at  least  nationally  if  not  universally,  in 
their  day,  not  a  single  work  may  be  said  to  have  pos- 
session of  the  stage  as  a  standard  living  opera — 
known  throughout  the  audiences  of  the  different  na- 
tions. In  fact,  any  connoisseur  can  readily  call  to 
mind  the  thirty  standnrd  operas  of  some  half-score 
composers  :  Mozart,  Von  Weber,  Eossini,  Bellini, 
Donizetti,  Verdi,  Herold,  Auher,  Meyerbeer — which 
comprise  the  entire  repertorv  of  permanently  attrac- 
tive works  to  all  notions;  althoush  the  paucity  of 
this  supply  has  caused  it  to  be  so  much  drawn  upon, 
as  to  hackney  about  one-third  of  the  small  list  be- 
yond endurance. 

The  very  latest  additions  to  opera  have  afforded 
very  little  or  no  hope  toward  extending  this  standard 
and  threadbare  list.  Take,  for  example,  the  two 
Italian  operas  produced  at  this  Academy — lone  and 
.Judith.  /o«c  was,  as  regards  ideas,  (though  academi- 
cally well  constructed)  "full  of  sound  and  fury  sig- 
nifying nothing,"  and  it  is  utterly  impossible  that 
such  a  fiirrago  of  notes  can  live  after  the  first  echoes 
of  its  exagtrerated  tones  have  died  away.  Judith, 
wdiich  we  did  not  hear,  wo  are  told  was  almost  still- 
horn.  Beside  these,  there  was  produced,  some  two 
years  since,  Meyerbeer's  opera  of  Uinorah,  written 
with  great  elaboration  and  listened  to  with  the  most 
devoted  respect,  which  was  a  failure  here. 

This  view  of  the  difficuUies  attendins  the  compo- 
sition of  any  opera,  destined  to  live  and  have  a  cos- 
mopolitan acceptation,  and  the  claims  put  forth  for  a 
work  said  to  possess  preeminently  these  attributes, 
lead  us  to  the  critical  consideration  of  the  produc- 
tion, last  night,  at  the  Academy  of  music,  by  Herr 
Anschiitz's  German  company,  of' the  Opera  of  Fnu.v(, 
composed  by  M,  Gounod  of  Paris,  and  not  only  jus- 
tify us  in  a  lengthened  article,  but  demand  such  an 
analysis  at  our  hands. 

This  opera  is  of  French  origin.  We  have  a  copy 
of  the  work  wdth  the  original  French  text,  the  Italian 
and  the  Gorman  versions  being  translations.  The 
structure  of  the  vocal  music  therefore  is  French,  if  ■ 
the  French  poet  has  not  written  his  verse  upon  the 
models  of  another  nation  ;  and  he  has  not  done  so. 
Hence  the  music  lias  much  that  is  melodically  dis- 
proportioned  :  some  bars  crowded  with  notes,  others 
without  enough  to  fill  them,  so  as  to  secure  continuity 
of  phrasing. 

*  ^if  *  *  Tit  *  * 

The  opera  of  Faust  is  in  five  acts,  and  embraces 
nineteen  i)ieces — solos,  ducts,  trios,  quartets,  and  cho- 
ruses. The  scenes  are  the  same  as  in  the  well-known 
acting  play  given  in  English  at  Niblo's,  and  there- 
fore wo  do  not  describe  them.  Among  all  these 
nineteen  pieces  we  look  in  vain  for  a  first-class  me- 
morable melodj',  tho  prime  requisite  for  an  opera, and 
without  whicli  it  cannot  live — however  much  adven- 
titious circumstances  may  combine  .to  give  a  local  or 
passing  life. 

We  shall  look  now  very  briefly,  and  under  the 
greatest  disadvantages,  not  having  musical  notation 
10  quote  with,  at  the  ])ieces. 

Overtures,  so  many  of  which  were  essayed  and  so 
few  good  ones  achieved  by  composeis,  have  recently 
fallen  into  disuse,  and  short  introductions,  or  a  few 
preliminary  measures  in  the  orchestra  now  precede 
the  ri.sing  of  the  curtain.  The  introduction  here  is  a 
grave,  slow  movement,  evidently  written  by  a  har- 
monist accustomed  to  org.an  music,  and  the  most  of 
it  would  be  effective  on  diat  instrument.  Wo  cannot 
perceive  the  transcendentalism  of  resolving  the  last 
chord  of  bars  7  and  15  by  exceptions;  as  the  ear 
demands  the  augmented  sixth  to  have  its  customary 
resolution  by  the  descent  of  a  half  tone  in  the  bass. 
Where  there  is  iin  infraction  of  a  rule,  and  a  beauti- 
ful or  transcendental  object  is  gained,  well  and 
frood  ;  but  here  the  effect  is  simply  mean  and  u^ly. 
The  curtain  rises  with  No.  1  of  the  musical  pieces. 
Faust,  a  very  old  and  decrepit  man,  is  in  his  labora- 
tory, and  the  recitative  be  delivers  [is  unexecptiou- 
ably  good.  A  chorus  in  triple  time,  of  ]icasnnts, 
benrti  outside,  is  very  poor — compare  itfora  moment 
with  the  peasant  music  in  Don  Ginntnni  or  I.n  Snii- 
nambula,  and  the   ditferonce   between  genius  and  tho 


wiint  of  it  is  evident.  To  tliese  ensue  a  very  short 
andanle  maestoso  by  Paust,  one  of  tile  best  vocal  pas- 
snges  in  the  opera,  hut  wanting  the  suavity  of  unin- 
terrupted oratorical  flow,  owing  to  the  French  versi- 
fication. In  the  course  of  this,  the  scena  for  the 
tenor,  we  hear  another  chorus,  outside,  which  is  also 
uninspiring.  Following  this  chorus  is  a  recitative  by 
Faust,  ending  with  a  sudden  bolt  from  the  key  of  F, 
one  flat,  to  B,  five  sharps  —  said  bolt  caused  by  the 
appearance  of  the  devil.  Wc  do  not  think  even  his 
presence  warranted  such  a  change  of  key,  unless  he 
was  so  ugly  as  lo  scare  Faust  to  death,  and  finish  the 
opera  with  this  chord.  Experience^  and  Rossini  es- 
pecially, have  established  the  possible  surprise  transi- 
tions of  key  in  the  scale,  which  come  under  the  head 
of  High  Art ;  and  this  is  not  one  of  them,  and  utter- 
ly lacks  justification.  In  the  grand  Greek  group  of 
the  Laoooon,  there  is  something  left  to  the  imagina- 
tion, in  the  sculptured  agonies  of  the  man  and  his 
sons.  The  artist  is  not  hideous  in  his  representing 
contortions.  Art,  the  beautiful  still,  has  some  claims. 
So,  too,  in  music.  Symmetries  and  logical  sequences 
must  be  observed,  even  though  the  devil  or  a  creditor 
is  suddenly  introduced. — The  conversation  of  Me- 
phistophiles  and  Faust  in  the  recitative,  whicli  opens 
No.  2,  is  well  written,  and  leads  us  to  a  melodj'-al- 
legro — by  Faust ; — and  here  again  M.  Gounod  is 
simply  common-place  without  being  beautiful,  nor 
does  the  devil  help  him  in  bis  difficulty.  Now  comes 
some  supernatural  music  ;  and  what  relates  to  fiends 
is  ground  so  grandly  travelled  over  by  the  great  Ger- 
man Von  AYeber,  that  very  little  space  is  left  to  glean 
anything — as  M.  Meyerbeer  proved  in  Robert  h 
Viable.  The  supernatural  apparition  of  Marguerite 
at  this  point  of  the  drama  is  an  opportunity  for  a 
movement  in  tiie  orchestra,  such  as  is  afterwards 
heard  in  a  lovers'  duet.  Following  this  is  the  repe- 
tition of  the  allegro  air  by  Faust,  this  time  intermix- 
ed with  counterpoints  in  the  odd  bars  where  the 
commas  come,  symetrically  uttered  by  Mephistoph- 
eles  : — by  courtesy  called  a  Duet,  and  meanly  end- 
ing the  act. 

Composers,  if  sane,  try  to  end  their  acts  eflicient- 
ly  by  the  music,  if  the  action  permit.  Here  was  a 
splendid  chance  for  a  Duet  for  Tenor  and  Bass — the 
fiend  of  course  being  deep-voiced  : — such  a  duet  is 
so  rare  in  music  that  but  some  four  or  five  occur  to 
us  :  a  man  of  genius  like  Eossini,  in  the  platitudes 
of  the  libretto  of  William  Tell,  created  a  master- 
piece of  a  duet :  Auber,not  addicted  to  the  sublimest 
musical  perceptions,  rises  above  his  ordinary  style, 
inspired  by  the  situation  between  Masaniello  and  the 
fellow  conspirator,  and  throws  out  a  hymn  of  liberty 
worthy  to  be  sung  by  the  heroes  of  Marathon  or 
Gettysburg  on  the  field  of  battle.  The  poverties  of 
this  duet  are  therefore  both  positive  and  relative. 
But  moreover  there  is  a  grave  blunder  such  as  a  man 
of  talent  might,  but  as  a  man  of  genius  could  not, 
make,  in  giving  music  without  any  ecstasy  of  style 
pr  pitch  to  Faust  now  aged  21,  over  Faust  mtal  81. 
But  yet  more  :  the  most  vigorous  music  as  to  pitch 
and  emphasis  is  in  his  moulh  supposed  to  be  without 
teeth,  and  his  lungs  without  breath,  and  his  heart 
without  love.  And  all  that  Faust  Jr.  gets  is  the 
cold-meats  of  the  ex-old  man  to  express  the  unex- 
ampled feeling  of  a  person  with  60  years  knockcd-off 
his  head  at  n  clip.  If  the  poet,  and  the  costumer 
who  "  makes  up  "  the  actors  to  any  age  from  18  to 
1800,  the  years  of  the  wandering  Jew,  had  executed 
their  parts  with  no  greater  fidelity  to  nature  than  the 
musician,  Faust  would  have  been  a  young  man  first 
and  the  devil  would  have  changed  him  into  an  old 
one. 

Act.  II.  opens  with  a  chorus,  No.  3,  of  mixed  char- 
acters, attbrding  a  chance  for  some  beautiful  melody 
such  as  Weber  or  Kossini,  or  Auber,  give  their 
crowds.  This,  however,  is  not  beautiful,  though  cor- 
rectly rhythmed.  A  novelty  is  a  strophe  by  old  men 
— much  applauded,  because  they  sing  with  weazen 
voices.  So  too  there  is  clapping  and  stamping  for 
the  anvil-pounding  in  the  Trovatore;  and  would  be 
for  a  scene  of  Broadway  where  the  laying-down  of  a 
railroad  was  set  to  music  Such  applause,  howeyer, 
is  neither  genuine  nor  sublime.  The  peroration  of 
this  chorus  of  Faust  is  well-worked  up  and  counter- 
pointed,  in  which  kind  of  elaborate  production  M. 
Gounod  is  a  master. 

A  well-written  recitative  follows,  leading  to  No.  4, 
a  bacchanalian  song  by  Mepliistopheles.  This  is 
vigorous  and  artistically  tinted  and  balanced,  but 
wanting  in  melodic  flash,  necessary  to  a  popular  bib- 
bing-ditty.  No.  C>  is  the  scene  where  the  fiend  shows 
his  power  to  the  chorns,  and  they  keep  him  off  with 
the  crosses  on  their  sword-hilts,  which  were  specific 
to  that  end  in  the  middle-ages.  This  is  brief  con- 
certed music  thoroughly  well  told.  No.  6  is  a  waltz 
and  chorus.  This  is  well-rhythmed  and  melodic,  and 
the  Coda  is  finely  worked  up  ;  btit  the  melody  is  not 
(Irst-class.     In  tlie  course  of  this  piece  is  an  episode 


in  the  waltz-measure,  but  moderated  in  quickness, 
where  Margaret  crosses  {he  stage,  and  Faust  addresses 
her  for  the  first  time.  The  phrase  he  uses  is  musical- 
1}  deKcient  in  grace,  though  the  note  of  interrogation 
is  rightly  indicated  by  a  rise  of  the  voice.  Margaret 
responds,  but  on  the  same  chord  with  which  Faust 
opened  the  conversation  with  her  a  moment  before. 
Her  reply  is  not  interrogative,  but  positive,and  there- 
fore the  chord  should  not  begin  on  the  dominant  of 
sol,  as  is  Faust's  question,  but  on  the  tonic.  The 
words  are  No7i,  monsieur  :  (no,  sir  :)  demanding  tlie 
colon  as  punctuation.  Then  these  words  follow  : 
Je  ne  suis  demoiselle  vi  belle,  Kt  je  n^  ai  pas  hesoin 
qu'on  me  doiine  la  main  (I  am  not  a  young  lady,  nor 
beautiful,  and  I  have  no  need  of  your  hand — or  your 
courtesy).  The  proper  way  of  declaiming  these 
words  is  not  that  adopted  by  M.  Gounod,  because  he 
repeats  demoiselle  vi  belle,  without  meaning  or  neces- 
sity. It  is  very  correctly  conceived,  so  far  as  it  is 
musically  in  the  opera,  the  same  as  in  the  drama  ; 
that  is  to  say  no  musical  attitude  is  struck,  or  undue 
parade  of  style  made. 

Act  III  opens  with  some  good  orchestral  music. 
No.  7,  followed  by  a  pretty  little  air  of  the  Boy 
Lover,  Siebel.  It  lies  well  under  the  voice.  Well- 
constructed  orchestral  details  and  vocal  recitative  fol- 
low, coming  to  No.  8 — a  cavatina  by  Faust.  The 
first  four  bars  of  this  are  beautiful,  but  would  be  bet- 
ter if  a  second  line  were  set  under  the  third  and 
fourth  bars,  instead  of  a  repetition  of  the  first.  Bar 
5  is  good  and  logically  follows  the  other — -and  logi- 
cal sequence  comprehends  much  of  the  success  in 
melody.  But  bars  6,  7,  in  view  of  the  manner  in 
which  the  receptive  faculties  of  the  hearer  are  mould- 
ed by  the  previous  bars,  are  hobbling.  The  succeed- 
ing eight  bars  are  good  hut  intricate,  because  of  the 
condensed  transitions  of  key.  Then  comes  a  series 
of  modulations  and  transitions  where  the  best  singer 
has  to  look  as  to  what  keys  he  is  rushing  into,  and 
where  only  a  limited  number  of  lieM'ers  can  follow 
him.  A  bit  of  recitative  between  Faust  and  Mephis- 
topheles  ensues,  and  to  this  succeeds  No.  9,  a  scene 
and  air  of  Margaret.  This  opens  with  these  words  : 
'  ■  Je  voiidrais  bien  saroir  quel  e'tait  ce  jeune  homme  ; 
si  c'est  un  grand  seigneur,  et  comment  il  se  nomme  ?"  (I 
should  like  to  know  who  this  young  man  is  ;  if  he 
be  a  great  Lord,  and  what  is  his  name  ?)  All  this 
is  given  on  the  same  notes— absolutely  monotonous, 
and  indicating  in  the  speaker  an  indifference  to  the 
subject  so  spoken  or  sung.  Then  follows  a  ballad  of 
the  antique  mould.  Here  was  a  good  chance  for 
something  nice.  Mark  how  Eossini,  in  his  Cinderella, 
as  the  girl  is  over  the  kitchen-fire  embers,  takes  an 
advantage  of  the  situation.  Una  volta  eravn  Re — 
(once  a  king  there  chanced  to  be)  sings  Cinderella  ; 
and  what  an  old,  old  ballad  it  is,  with  beauty  and 
grace,  however,  in  every  note.  Tliis  may  he  said  to 
be  a  little  matter  in  the  list  of  musical  pieces  of  an 
opera,  but  we  take  issue  there,  and  think  it  is  a  very 
important  and  indispensable  matter,  that  airs,  simple 
strains,  chosen  by  the  composer  for  really  more  em- 
phasis than  much  more  stately  stage  business,  should 
be  up  to  the  mark.  Now  M.  Gounod  has  either 
adopted  the  first  eight  bars  of  his  ballad  from  some 
old  relic,  or  he  has  invented  them.  In  either  case  it 
is  lifeless.  True,  there  is  the  minor  seventh,  and 
some  of  the  aroma  due  an  old  ballad,  but  it  wants 
essence  and  beauty.  It  is  well-harmonized,  however, 
and  would  go  well  as  chords  on  the  piano.  After 
some  recitative  we  come  to  the  Aria  of  Margaret, 
which  is  in  J-time.  It  is  not  a  first-class  eff'usion,  as 
it  ought  to  be,  though  the  melody  i.s  not  tormented,  as 
the  French  say  ;  and  where  there  is  so  much  that  is, 
we  should  be  thankful  for  the  boon.  The  writing  for 
Margaret's  music  is  very  judicious  as  to  pitch  for  a 
mezzo-soprano  voice ;  and  it  is  to  M.  Gounod's  honor 
that  he  does  not  strain  his  voices  with  high  notes,  to 
get  a  transient  effect. 

We  come  now  to  a  scene  and  recitative  where 
Mepliistopheles  is  humbugging  the  old  woman,  to 
give  Faust  an  opportunity  for  the  grand  and  decisive 
attack  on  Margaret.  This  is  introductory  to  a  Quar- 
tet, No.  10.  Now,  the  difference  between  a  quartet, 
and  solos,  consists  in  the  union  of  the  voices  ;  for  if 
they  are  pretty  much  one  after  the  other,  and  only  in 
liitie  bits,  bearing  to  a  full  state  of  melody  the  same 
relation  that  the  gravy  giblets  do  to  the  entire  body 
of  the  turkey,  it  is  only  a  quartet  in  name,  witliout 
even  the  su-^taiiied  merit  of  solos.  This  is  tlie  case 
with  the  so-called  quartet  in  question.  It  may  be 
said  that  the  business  of  the  scene  is  carried  on  with 
it  perfectly,  and  so  it  is  ;  but  the  musical  reijuirc- 
mcnts  of  a  quartet  are  not ;  and  if  these  be  not  con- 
sidered of  paramount  importance  in  .an  opera,  why 
not  bo  satisfied  with  the  speaking  drama'?  And 
moreover  the  great  superiority  of  the  musical  over 
the  spoken  drama  is,  that  in  concerted  pieces,  by 
means  of  harmony  which  is  only  known  to  music, 
different  and  extremely  varied  passions  and  emotions 


are  expressed  absolutely  at  the  same  moment.  In 
speaking  simply,  this  would  be  more  babel  or  jargon, 
like  the  disturbance  of  a  mob.  It  is  a  composer's 
duty  to  take  advantage  of  this  power  of  music,  and 
the  composer  of  genius  always  does.  But  M.  Gou- 
nod in  a  quartet  gives  as  little  as  possible  to  the 
voices  in  simultaneous  combination.  This  may  be  a 
difficult  thing  to  effect,  but  genius  knows  how  to  ac- 
complish it :  and  it  is  one  of  the  points  that  the  pub- 
lic is  quick  to  appreciate  if  well  managed.  In  this 
piece,  M.  Gounod  doles  out  four  bars  of  absolutely 
four-voiced  music;  then  we  have  a  number  of  pages 
of  narrative  talk  by  the  characters,  too  much  piece- 
meal for  any  interest,  and  next  the  voices  come  to- 
gether for  about  twenty  short  bars  or  measures.  The 
first  four  of  these  concerted  bars  bear  a  perfectly 
phrased  melody  ;  the  first  measure  beginning  on  the 
tonic  or  key-chord,  and  going  to  the  dominant  chord 
or  that  of  the  fifth,  on  the  second  measure;  the  third 
measure  commences  on  the  dominant  chord  and  goes 
in  the  fourth  measure  to  the  tonic  chord.  The  words 
are  :  Je  ne  vous  crois  pas,  etc.  Now  this  is  a  perfectly 
square-cut  four  bars  of  a  melody,  and  it  requires  a 
response.  A  tyro  in  the  art  of  constrncting  a  melody; 
should  not  begin  bar  5,  as  bar  3,  or  on  the  dominant : 
(the  appoggiatura  which  M.  Gounod  introduces  both 
in  the  treble  and  the  bass  in  the  commencement  of 
bar  5  not  altering  the  chord  of  the  dominant  or  fifth, 
of  the  scale).  This  gawky  repetition  of  the  chord 
of  bar  3  is  followed  iiTbar  5  by  matter  which  not  be- 
ing sequential  consequently  the  genius  of  melodic 
propulsion,  or  Avhat  should  be  the  inevitable  logic  re- 
quired of  single  notes,  is  lost,  and  the  remainder  o! 
the  so-called  quartet  is  without  further  interest,  ex 
cept  that  which  is  merely  dependent  upon  chords 
After  the  quartet  there  is  a  harsh  .jump,  withou 
warranty  in  the  change  of  stage  business,  from  L; 
flat  to  Re  natural,  where  there  is  some  "  genera 
utility  business,"  upon  orchestral  figures. 

Tliis  is  followed  by  some  diabolical  utterances  o 
Mephistopheles  in  measured  recitation  ;  and  conduct 
to  the  lover's  Duet.'  The  first  ten  measures  of  tbi 
on  the  pedal  bass  of  the  dominant  are  skilful  anc 
graceful  in  the  orchestra  and  in  the  voice-writings 
leading  to  the  positive  melody,  commencing  with  th 
words  Jaissez-moi.  These  lilso  commence  on  th' 
dominant,  which  is  a  want  of  contrast  with  th( 
opening  of  the  introductory  matter.  There  is,  it  ii 
true,  a  drone-bass  on  the  key-note,  but  this  simplv 
disparages  and  renders  hurdy-gurdyish  what  oughi 
to  be  the  very  soul  of  love  and  passion.  Let  u, 
however,  this  apart,  examine  the  melody  of  the  due' 
as  it  commences  with  the  words  Laissez-moi — a  mel 
ody  said  to  be  the  best  in  the  opera.  The  notes  ar 
la,  sol,  with  a  rise  to  r/o— followed  by  re,  do,  with  ; 
rise  to  sol — constituting  the  first  and  second  bars  o 
the  phrase.  Now  a  melody  which  goes  from  .■."/ uj 
to  do  and  then  from  do  up  to  sol  octave,  sounds  lik 
tuning  a  violin,  and  has  no  more  inspiration  or  jias 
sion.  The  next  bar  "  contempler  ton  vi-"  {sa-y}  ] 
melodically  good,  hnt  had  harmonically;  becaiisc 
the  drone-ba.ss  is  kept  throughout,  and  the  chord  oi 
the  last  beat,  being  a  return  to  the  chord  of  th' 
dominant  (as  the  two  first  beats  of  this  bar  3  ar 
the  tonic  chord)  is  a  douliling  on  the  track  insteae 
of  being  harmonic  progress  ;  and  is  freezing  cold, be 
side  being,  if  music  may  be  compared  to  mannei> 
snobbish.  The  proper  and  the  only  love-passiouat 
chord  under  the  notes  do  si,  on  the  third  beat  of  thi 
third  bar,  is  one  on  the  sub-dominant,  represented  ii 
the  figured-bass  system  by  6-3  ;  and  would  be  coi 
rectly'from  the  bass  up,  b,  d,  g.  This  chord  of  6  . 
fetches  perfectly  the  chord  on  the  dominant  whethe 
a  fifth,  or  preceded  by  the  6-4,  as  is  the  case  with  th 
6-4  chord  c,  f,  a  in  the  next  or  fourth  bar  of  thi 
phrase,  over  the  second  syllable  of  the  word  vi-sagi 
The  next  four  bars,  being  made  up  of  the  same  i)oui' 
ical  line  (a  very  feeble  musico-verbal  proceediuc 
however),  ought'to  balance  precisely  in  their  syllable 
and  accentuations  the  first  preceding  four  bars.  Bii 
they  do  nothing  of  the  kind,  and  there  is  a  total  wan 
of  "symmetry,  and  consequently  of  melodic  beauti 
The  words  Laissez-moi  here  are  only  given  once,  am 
not  twice  as  in  the  first  instance,  and  hence  the  seconj 
syllable  of  visage  is  sprawled  o\'er  a  whole  bar.  Tli 
accents  of  the  bars  with  the  words  sous  la  pale  chrti 
Dont  I'astre  de  la  nuit,  are  symmetrical  with  the  opei| 
ing  bars,  and  constitute  a  melodic  phrase  of  four  bai 
more.  Then  comes  a  closing  which  is  not  four  ban 
but  five  hobbling  ones.  The  first  bar  of  these  fiv 
is  a  delirious  passage,  (the  seminal  idea  of  which  j 
in  Von  Weber's  Oheron,  and  which  composers  ha^ 
repeatedly  copied  since) ;  but  the  delirium  does  n(| 
necessitate  disorder,  or  the  use  of  an  odd  bar.  W; 
beg  to  remark  parenthetically  here,  that  in  nothing 
are  the  great  composers  more  particular  than  iii  tl( 
symmetry  of  their  rhythms  and  melodic  phrasing 
confining  them  to  groups  of  two  and  four  bars  ;  t| 
their  multiples,  and  avoiding,  excepting  under  vcij 
curious  circumstances,  rhythms  of  three  or  five  bai 
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which  tlie  ear  refuses  to  accept.  For  exaraplo  :  Beet- 
hoven, in  the  longest  movement  of  his  most  extend- 
ed symphony,  the  Eroica,  that  is  in  the  first  nllogro 
which  comprises  several  hundred  measures,  always 
proceeds  by  twos  and  fours.  Rossini,  the  most  spon- 
taneous melodist  who  ever  existed,  is  so  particular 
with  his  rhythms  as  to  put  in  an  extra  odd  bar  of 
the  preparatory  ictus  chords,  when  the  want  of  it 
would  make  the  melody  sum  up  odd.  When  we  say 
that  the  ear  refuses  these  oddities  of  rhythm,  in  seri- 
ous and  dramatic  melody,  we  mean  that  it  is  akin  to 
the  disagreeable  effect  of  inharmonious  coloring  to 
the  artistic  eye,  or  uisjointed  metre  to  the  poetical  car. 
— To  return  to  the  Duet:  Margaret  repeats  the 
same  phrases  as  Faust's  just  noticed.  To  this  ensue 
some  interlocutory  passages  on  orchestral  phrases, 
followed  by  an  Andante  in  4-4  time,  where  Faust 
sings  eight  good  melodic  bars  with  an  appropriate 
climax  :  in  which,  however,  the  word-setting  is 
chaotic,  for  the  end  of  a  line  commences  the  second 
phrase  on  bar  third,  and  the  end  of  a  line  begins  the 
third  phrase,  bar  5,  and  cannot  be  too  much  con- 
demned. Tlie  words  of  the  eight  bars  of  Margaret 
are  equally  chaotic.  This  melody  of  Margaret  does 
not  properly  balancaor  respond  to  the  previous  eight 
bars, — for  it  commences  without  variety  on  the  same 
chord.  This  is  followed  by  an  allegro  agitato  of  no 
distinct  melody,  but  of  two  bar  phrasings,  and  rest- 
lessness of  key.  A  good  clean  large  declamatory 
statement  would  have  been  mnch  prefer.able  to  snch 
nnsatisfactory  nigglings.  Some  general  vocal  busi- 
ness follows  on  orchestral  details. 

Act  IV.  commences  with  an  orchestral  interlude, 
and  recitative.  When  a  composer  chooses  one  sharp 
for  liis  signature,  and  writes  in  five,  it  makes  a  very 
confused  page ;  better  put  in  the  five  signatures. 
Why  such  a  parade  of  "accidents  V  Great  men  get 
along  without  them.  It  may  occupy  the  attention  of 
a  certain  class  of  amateurs  in  picking  out  the  chords 
at  the  piano-forte,  and  may  look  very  learned  to 
fools;  but  true  music  lies  deeper  than  all  this.  Beet- 
hoveii,  pretty  good  authority,  will  give  three  hun- 
dred bars,  counting  the  repetition, in  a  symphony  with 
one  change  of  key,  and  no  parade  of  accidental  notes. 
Mozart,  in  his  divine  A^on  piu  andral,  has  a  single 
change  of  key,  and  one  accidental  note  (the  f;i  sharp- 
ened)   in   the  whole  piece We   might  multiply 

scores  of  examples  on  this  head. 

No.  12,  a  minor  air  of  Margaret,  tremulously  ac- 
companied, is  about  the  completest  piece  of  sustained 
melody  in  the  opera.     Some  recitative  follows. 

The  scene  outside  the  Cathedral  is  introduced  with 
some  transcendental  harmonies  in  the  orchestra,  fol- 
lowed by  organ  music  in  the  right  strain.  Margaret 
on  the  church  steps,  having  been  betrayed,  is  beset 
with  the  voices  of  demons  and  the  potential  curses  of 
Mephistoplielos,  who  appears  in  a  mysterious  man- 
ner behind  her — the  agonies  of  conscience,  in  other 
words. 

No  appeal  on  the  stage  is  so  powerful  as   the  relig- 
ious one  of  .scenery  and  situation,  especially  in   this 
country  where  we  have  no  cathedrals  of  architectural 
sublimity  to  excite  the  emotions  which    lift  the  soul 
to  the  infinite.     A  stage  representation  of  a  catlicd.'al, 
with  the  organ  heard  within,  addresses  itself  directly 
to  the  imagination,  which  supplies  the  place  of  size, 
and  creates  feelings  akin  to   iho.se  experienced   in  a 
vast  ecclesiastical  building  of  the  middle  ages.     This 
is  a  powerful  scene  ready  to  the  hands  of  a  compos- 
er; and  the  choral  which  is  heard  within,  intermixed 
.with  the  demoniac  ragings  of  the  fiend  without,   fol- 
i   lowed  by  the  ecstatic  cries  to  God  by  Margaret,  con- 
I   trol  the  audience  as  no  common  scene  can.     It«s  in 
•   such  ready-make  situations   where   a   composer  can 
:   hardly  go  wrong  that  M.  Gounod  creates  a  real  im- 
1   pression  on  the  audience.     The  choral  is  simple  and 
I   good;  the  shrieking  of  the  demon  properly  sustained 
;    according  to  rule  by  minor  chords  an.d  much   trom- 
Imnc-wnrk,  and  the  organ  is  judiciously  interspersed. 
The  agitated  invocation    of   Margaret,    which  closes 
this  scene,  is  liable  to  criticism  for  its  insuflicicncy  of 
ii   melodic  flow,  and  the  inconsequence  of  the  harmony. 

No.  13,  is  a  Soldier'.s  Chorus.  The  first  move- 
ment in  6-8  time  is  fluent  and  well-rhythmed.  This 
of  course  must  be  effective  in  the  same  proportion 
I  that  it  is  Bymraotrieal.  There  is  a  second  movement 
in  12-8  time  which  is  in  a  higher  style,  and  is  very 
captivating  in  \ts  </aire.  This  is  said  to  he  the  most 
popular  piece  in  tiie  opera,  ami  wo  should  judge  so, 
as  it  seems  to  be  the  most  persistently  meloilic.  It 
I  is,  we  beg  to  remark,  very  easy  for  a  compost^',  though 
(  it  may  be  difficult  or  impossible  for  other  people,  to 
write  an  opera  without  melody,  or  with  poor  melo- 
dies. For  the  composer  of  operas,  worthy  the  name, 
and  there  is  generally  ono  or  two  living,  can  write 
against  time,  if  ho  do  not  have  to  slop  for  a  first-rato 
melody  to  make  it  scene.  But  if  ho  come  to  a  place 
where  it  is  necessary  to  present  as  good  a  melody  as 


"  The  Last  Rosa  of  Summer ,"  and  does  not  use  M. 
Flotow's  receipo  of  bagging  such  gaine,  as  in  Martha, 
the  composer  may  bo  forced  to  stop  for  a  day,  or  a 
week,  or  a  month,  because  the  melodious  spirits  of 
the  lyrical  deep  will  not  .answer  to  call.  But  harmo- 
ny and  intricacies  and  orchestral  effects  and  varieties 
of  coloring  are  always  at  his  command,  if  he  know  his 
business.  The  affluence  of  melody  which  character- 
izes the  works  of  the  great  masters  is  so  signally 
striking  a  need  of  M.  Gounod,  that  this  melodic 
piece,  the  Soldier's  Chorus,  cLiims  and  receives  an 
extraordinary  degree  of  notice  from  public  and  critics. 

Following  this  chorus  is  a  recitative  and  a  serenade. 
No.  14  ;  which,  being  by  Mephistopheles,  has  everv- 
tbinir  but  love  in  it — it  is  of  the  grotesque  school 
suited  to  the  character. 

No.  1.5  is  the  "  Trio  de  Duel",  where  the  brother 
of  Marearet  is  wounded.  It  is  made  up  of  exclama- 
tions, and  is  deficient  in  melodic  interest. 

No.  16  is  "  The  Death  of  Valentine,"  the  brother; 
he  curses  his  si.ster  so  unhandsomely  that  his  demise 
ousht  not  to  be  regretted.  This  is  a  good  piece  of 
sustained  and  measured  declamation. 

No.  18  is  "  The  AValpnrgis  night,"  in  which  there 
is  some  wild  chorus  work,  of  a  characteristic  kind, 
very  well  written.  This  is  followed  by  some  excel- 
lent passacrcs  for  orchestra,  and  another  chorus  inrer- 
mixed  with  solo  work  by  Mephistopheles,  which  is 
fluent.  A  bacchanalian  song  by  Faust,  is  not  a  great 
success. 

No.  19,  a  trio  finale,  is  next  in  order.  After  some 
appropriate  orchestration  and  recitative, is  a  measured 
duet — allegro  non  froppo — which  has  some  bars  of  ec- 
centricity in  it,  and  others  which  run  naturally 
enough.  We  cannot  perceive  the  beauty  or  pro- 
priety of  the  harmonic  sequence  of  the  iith  bar,  with 
the  words  les  fers  la  mort,  or  the  worth  of  the  oddity 
of  the  notes  over  neme  font  phis  penr.  Some  agonized 
reminiscences  of  Margaret  follow,  quoting  the  first 
admiring  words  of  Faust.  Broken  dramatic  'traits 
ensue,  and  then  comes  what  ousht  to  be  a  religious 
ecstatic  movement — which  begins  well  and  loses 
beauty  in  the  third  bar.  The  piece  is  in  Sol,  and 
immediately  changes  to  La,  three  sharps,  and  further 
rises  to  B,  five  sharps.  It  is  a  trio  between  Margaret, 
Faust  and  Mephistopheles.  The  vehement  changes 
in  the  peroration  are  warranted  by  the  climacteric  in- 
tensity of  the  situation  and  are  finely  worked  up.  A 
short  recitative  follows  where  Mephistopheles  fails  to 
get  his  prey.  Harps  and  angelic  voices  are  heard, 
with  a  plainness  of  religioi;s  poetic  statement  that  we 
would  not  dare  to  quote  into  English.  The  organ 
then  comes  in,  and  we  suppose  the  opening  of  the 
choral  phrase  with  it  must  be  copied  from  some  an- 
cient manuscript  before  the  laws  of  harmony  were 
understood,  or  we  would  not  lie  helped  on  the  same 
dish  to  consecutive  whole-toned  fifths  and  to  consecu- 
tive octaves  between  the  extreme  parts,  either  of 
which  would  make  a  fanal.icn  per  la  imisica  tear  bis 
hair,  and  wish  Margaret  on  her  way  to  the  devil,  in- 
stead of  the  direction  she  is  going  in,  ajigel-tended, 
to  the  skies. 

We  have  treated  only  incidentally  of  the  orchestra- 
tion in  the  above  analvsis.  We  may  say  generallv 
that  of  this  M.  Gounod  is  a  master.  lie  understands 
the  technical  proprieties  of  individual  or  solo  paint- 
ing in  the  orchestra;  the  tr.aditional  and  suegcstivo 
uses  to  which  such  and  such  instniincnts  arc  best 
adapted  ;  and  is  economical,  and  wisely  so  in  the  use 
of  his  means.  In  short  he  displays  the  knowledge 
scientific  and  artistic,  which  may  he  gained  by  a  man 
of  high  talent,  with  devout  study,  bringina-  all  the 
rays  of  his  mind  to  a  special  focus.  It  is  difiicult  to 
judge  of  the  splendor  of  instrumentation  or  the  set- 
timr  of  musical  jewels  when  there  are  so  few  to  set. 
Time, the  great  arliiter.will  decide  M.  Gounod's  place 
in  the  ranks  of  dramatic  composers.  So  far  as  wo 
can  judge  of  his  work  by  reading  and  hcarintr,  wo 
should  say  that  it  hicks  the  ind'spcnsablo  vitality  of 
divine  melodv — and  .adventitious  aids  before  its  ap- 
pearance, and  on  the  stage  during  its  performance, 
may  confer  on  it  a  temporary  renown — but  that  will 
not  endue  it  with  immortality. 


Jlutgljfs  loiirnjil  d  lUiisk. 
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Italian  Opera. 
For  three  weeks  have  Max  IMaretzck  and  his 
strong  company  at  the  Boston  Theatre  had  the 
encouragement  of  very  larje  and  approving  au- 
diences, ever}'  night,  for  every  sort  of  opera. 
f/reat,  without  iTiistrnsting  our  memory  of  Lind, 
Bosio,  Grisi,  Sontag,  Mario,  and   others.     There 


People  were  soon  persuaded  of  tlie  unusual  com- 
pleteness of  the  combination,  and  the  more  than 
average  excellence  (to  say  the  least)  of  all  the 
singers  in  their  several  ways  ;  while  half  a  dozen 
of  them  have  proved  themselves  artists  of  high 
mark.  This,  with  good  orchestra  and  choru.s, 
with  good  acting  as  well  as  singing,  is  a  great 
deal,  and  goes  far  to  compensate  for  the  absence 
of  any  single  singer  whom  we  can  confidently  call 
are  no  positively  bad  ones  in  this  company,  none 
positively  offensive,  no  mere  sticks.  All  seem  to 
take  an  artist  pride  in  their  work,  striving  to  act 
well  their  parts  without  shirking,  afl'ectation  or 
egotistic  nonsense.  Verily  they  have  their  re- 
ward, and  they  deserve  it. 

We  have  now  to  pa.ss  hastily  in  review  the 
"business  of  the  week"  (fortnight),  as  the  theatri- 
cal critics  say,  having  spoken  only  of  the  two 
opening  nights.  "Tone"  and  Norma,"-were  follow- 
ed on  Thursday  evening,  the  7th,  by  Verdi's 
Traviata  ;  for  many  sittings' througli  of  which  a 
man's  life  ought  to  be  too  valuable.  It  present- 
ed, however,  another  of  the  prime  donne,  Mile- 
Beigxoli  Ortolani,  who  found  much  favor, 
we  are  told,  as  well  as  her  able  supporters,  Maz- 
zoleni  and  Bellini.  We  had  the  pleasure  of  hear- 
ing her  through  one  act  of  Lucia  in  the  Saturd.iy 
"Matinee  ;"  a  pure,  even,  honest  style  of  singing, 
with  a  pleasing  voice  of  moderate  power ;  bright 
black  eyes,  slight,  pretty  figure,  and  quite  an  ear- 
nest, truthful  impersonation  of  her  part.  Mazzo- 
leni  was  Eilgardo,  and  Bellini  the  stern  brother  ; 
and  the  famous  sextet  finale,  as  indeed  the  whole 
scene  of  the  dire  and  dismal  wedding  was  made 
remarkably  effective. 

Fourth  night,  Friday,  the  8th.  A  very  respect- 
able and  sensible  performance  (for  these  times) 
of  what  is  and  wliat  deserves  to  be  the  most  pop- 
ular of  operas,  Doti  Giovanni.  There  was  an 
imiTiense  audience,  in  character  the  best  of  the 
season,  inasmuch  as  more  of  the  real  listeners,  and 
fewer  of  thegabbling  would-be  fashionables,  await 
their  turn  in  such  anopera.  Here,  too,  as  at  Cov- 
en t  Garden,  the  upper  amphitheatre  is  always  pack- 
ed on  Don  Giovanni  nights  ; — one  of  the  cheering 
signs  among  so  many  that  discourage  any  earnest 
music-lover.  There  were  no  parts  greatly  ren- 
dered to  be  sure,  but  there  was  a  high  average 
of  excellence  throughout.  Mine.  Medoki's  Don- 
na Annadid  not  supplant  for  us  such  ideals  of  the 
character  as  Grisi,  Lagrange,  or  even  Trufli  (who 
suggested  the  moral  height  and  beauty  of  the  part 
so  finely),  have  left  to  us  ;  but  there  was  dignity, 
nobility  and  earnestness  in  her  acting,  and  her 
singing  in  the  great  moments  of  he  part  surpris- 
ed us.  It  was  particularly  fine  in  the  impassioned 
recitative  where  she  relates  the  outrage  to  her 
lover,  and  the  splendid  burst  of  declamatory  song 
which  follows  :  Or  sai  chi  I'onor,  &c.  In  the  Trio 
of  maskers,  her  part  of  the  melody  was  admirably 
sung,  so  well  conceived  and  so  expressively  con- 
veyed, that  one  coulil  pardon  one  or  two  failures 
of  the  voice  to  reach  the  true  pitch  of  a  high  note. 
The  "letter"  aria,  so  frequently  omitted,  was  sung 
very  artistically.  The  treiimln,  that  afflicts  all 
voices  trained  in  the  gladiatorial  Verdi  school, 
was  less  obvious  than  usual.  The  lover  Ottavio 
(Sig.  LoTTi),  being  a  small  man,  seemed  to 
shrink  away  under  the  shadow  of  so  huge  a  mis- 
tress, but  he  used  his  clear,  penetrating  small 
voice  to  good  [lurpose,  eveii  iii  //  iiiiolesDro.  'J'he 
Elvira  of  Miss  Fanny  Stockton  was  a  rafbcr 
unripe,   tamo   and   pupil-liku  performance;   but 
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her  pleasing  voice  and  person,  with  carefulness, 
freedom  from  affectation,  and  a  fair  degree  of  ex- 
ecution, made  her  contribution  not  uninteresting. 
These  two  slender  voices  were  out  of  proportion 
to  the  larger  calibre  ot  Medori's,  and  this  ivas 
about  all  there  was  to  mar  the  beauty  of  the  Trio. 
Elvira's  finest  recitative  and  air  :  Mi  tradi,  was, 
with  obvious  prudence,  left  out. 

Miss  Kellogg,  was,  of  course,  charming  as 
Zerlina.  Her  voice  has  gained  in  power,and  has 
lost  none  of  its  flexibility  or  brightness.  A  very 
facile,  finished,  true,  expressive  singer  is  she. 
In  the  action  of  the  part  her  pretty,  rustic  and 
coquettish  ways  were  sure  to  please  ;  but  we 
question  her  conception  of  the  Botti,  halli  scene ; 
tliat  pettish,  half  vexed,  half  roguish  way  of 
pinching  and  punching  her  Masetto  hardly  har- 
monizes with  the  serious  beauty  of  the  music. 
All  very  well  for  a  coquettish  little  witch  of  a 
country  girl;  but  such  was  evidently  not  Mozart's 
conception,  if  we  are  to  read  it  in  his  music,  and 
not  merely  in  the  libretto.  Far  truer,  to  our  mind, 
than  all  the  other  Zerlinas,  was  that  of  the  in- 
comparable Bosio ;  that  for  us  remains  and  al- 
ways must  remain  the  best  ideal  of  the  part; 
she  played  it  as  if  she  sympathetically  divined  in 
Mozart's  music  a  certain  fine,  superior  nature 
disguised  in  the  rustic  maiden.  We  wish  we  had 
room  to  insert  here,  not  for  the  first  time,  Ouli- 
bichetTs  delicate  portraiture  of  the  character  in 
this  sense.  He  drew  it  from  the  music,  paints  us 
Mozart's  Zerlina,  not  Da  Ponte's,  But  our  ex- 
ception to  Miss  Kellogg's  Zerlina  applies  only  to 
the  piece  in  question,  and  here  only  to  the  action, 
not  the  singing.  In  general  we  liked  it,  and 
would  not  have  withheld  one  particle  of  the  ap- 
plause she  fairly  won.  She  was  well  seconded 
by  M.  Dubreuil's  Masetto,  which  was  natural, 
loutish  enough,  but  within  artistic  bounds.  His 
modest  parts  are  always  in  good  taste. 

The  fine  person  and  bearing  of  Sig.  Bellini 
combined  with  his  superb  baritone,  so  large,  rich, 
round  and  organ-like  in  quality,  to  make  one  of 
the  best  representatives  that  we  have  had  of  the 
seductive,  heaven  and  hell  defying  Don.  His  ac- 
tion was  elegant  and  courtly,  full  of  vivacity,  and 
his  singing  (with  the  exception  of  La  ci  dareni) 
was  always  fine  ;  his  voice  (happily  free  from 
the  chronic  tremolo,  which  has  settled  like  an  ajue 
upon  nearly  all  the  voices  in  this  company^  was 
grandly  telling  and  sonorous  in  the  dread  scene 
with  the  statue.  Sig.  Biachi  developi^d  a  fine 
comic  vein — serio-comic  much  of  the  time — in 
Leporello,  which  he  looked  and  sang  and  acted  re- 
markably well,  with  quite  as  much  of  the  true 
humor  and  less  farcical  extravagance  than 
Formes  and  most  of  our  Leporellos  in  times  past. 
Herr  INIuELLEU  delivered  his  ponderous  bass 
tones  with  etfect  as  "  I'  itom  di  sasso."  Chorus 
and  orchestra  (under  Maretzek's  own  ener- 
getic baton)  were  up  to  the  mark,  and,  if  there 
were  some  of  the  usual  threadbare  deficiencies 
in  the  presentation  of  some  scenes;  if  the  banquet 
scene  lacked  the  three  orchestras  upon  the  stage, 
&c.,  why,there  was  no  pretence  of  such  complete- 
ness, and  the  whole  thing  looked  fair  and  honest. 
Tliey  still  persist  in  turning  the  Sextet  scene  in- 
side out,  Leporello  and  Elvira  absurdly  trying  to 
grope  their  way  into  houses,  when  they  are  sup- 
posed to  be  inside  of  some  place  from  which  they 
would  escape. 

Second  iveelc.  Passing  what  we  are  told  was  a 
very  spirited,  sonorous,  strong  performance  of 
Ernani  (Monday,  11th),  as  it  of  course  must  have 
been  with  Medori,  Mazzoleni,  Bellini  and  Biachi 
in  such  music — Verdi's  best  type  of  himself ; 
leaving  Martha,  too,  in  spite  of  Kellogg  and 
Sulzer,  to  senses  upon  which  its  sweets  have  only 
begun  to  pall — for  does  not  that  begin  with  the 
first  hearing — we  drop  in  to  see  if  Verdi's  Mac- 
hellt  (given  on  Wednesday  and  Saturday)  has  in 
its  music  intrinsically  any  of  that  charm,  which  a 
handful  of   listeners,   one  stormy  night   at   the 


Howard  Athenseum,  many  years  ago,  may  re- 
member to  have  been  wrought  upon  them  through 
Bosio's  inspiration,  with  Badiali  as  Macbeth.  We 
think  that  was  the  only  time  it  ever  was  per- 
formed here,  and  our  own  recollection  extends 
only  to  the  banquet  scene  with  its  brindki  (Lady 
Macbeth  stepping  to  the  footlights  to  sing  a 
drinking  song  \)  and  one  or  two  witch  scenes, 
which,  it  seems  to  us,  were  better  managed  then 
than  now.  Well,  Wednesday  night  satisfied  us 
that  it  was  Bosio  and  not  Verdi  that  made  that 
half  hour  memorable  to  us.  This  lime  we  had 
true  and  powerful  acting  in  the  principal  parts 
by  Medori  and  Bellisi  :  but  the  music  of  the 
opera  seemed  beneath  contempt  ;  the  merest 
commonplaces  of  Verdi,  poor  shreds  and  patches 
of  the  same  musical  stuff  which  he  had  already 
worked  up  into  more  semblance  of  life  and  com- 
pleteness in  Ernani;  with  the  exception  of  one 
or  two  ensemble  finales  (much  inferior  to  the  O 
sommo  Carlo  chorus),  scarcely  a  passage  to  re- 
deem it.  The  same  unnatural  staccato  choruses, 
the  same  loud  empty  unisons,  nothing  but  trivial 
hum  drum  dance  tunes  for  his  stage  full  of  witches, 
nothing  but  the  cheapest  melodramatic  orches- 
tration going  on  during  the  murder  scene.  It  is 
a  mistake  to  call  it  one  of  his  earliest  works;  it 
sounds  more  like  Ernani  gone  to  seed,  a  hope- 
less repetition,  for  perhaps  the  seventh  time, 
weaker  and  weaker,  of  the  effete  inspiration 
which  had  flowered  out  in  that.  And  we  have 
verified  the  suspicion  ;  Ernani\i?LS  first  produced 
in  1844,  Macbeth  in  1847. 

And  so  we  hasten  to  what  all  arc  waiting  for, 
and  all  are  praising,  Gounod's  Faust.  It  has 
achieved  great  popularity  in  all  the  theatres  of 
Europe,  even  in  Germany,  which  accepts  so  little 
from  the  French.  It  has  run  many  nights  with 
unabated  enthusiasm  inNew  York.both  theltalian 
and  the  German  troupe  making  it  theirstrong  card. 
And  now  we  have  it  here ;  four  times  in  these  two 
weeks  it  has  crowded  the  great  theatre,  and 
would  have  done  so  twice  as  often,  perhaps,  had 
it  been  presented,  for  there  seems  to  be  but  one 
general  chorus  of  delight  and  admiration.  Yet 
it  must  be  owned  that  not  the  most  musical  or 
finely  appreciative  sort  of  audiences  are  the 
first  to  flock  to  any  such  new  nine  day's  won- 
der, and  that  amid  the  noise  and  gabble  of  so 
many  thoushtless  people  manv  of  the  finest  traits 
of  the  music,  which  lie  in  the  orchestra,  pass  un- 
noticed save  by  a  few.  We  have  copied  from 
time  to  time,  since  Faust  was  written,  various 
anah"se3  and  criticisms  from  French,  Enslish, 
German  papers  ;  one  or  two  also  from  New  York 
critics  ;  our  correspondents  have  written  about  it ; 
so  that  our  readers  came  to  it  with  a  certain  fa- 
miliarity, at  least  with  its  subject  and  arrantro- 
ment,  and  the  opinions  pro  and  con  about  it.  To- 
day we  give  also  the  larger  part  of  an  extended 
analysis  by  Mr.  Fry  of  the  TrSune,  who  goes  into 
some  details  of  technical  criticism,  which  the  more 
curious  student  may  like  to  verify,  while  he  has 
much  to  say  which  any  one  will  understand. 
Whether  we  a^ree  with  him  in  the  main  points 
or  not,  it  will  be  useful  to  bring  the  various  views 
of  men  who  examine  and  think  for  themselves 
together.  In  times  past  we  have  oftener  differed 
than  agreed  with  Mr.  Fry,  perhaps,  on  questions 
of  Art;  all  the  more  pleasant  is  it  therefore  now 
to  find  that  our  impressions  of  a  new  work  coin- 
cide essentially. 

In  a  word,  then,  after  some  study  of  the  music 
privately,  and  after  two  hearings  of  the  opera  as 
so  admirably  performed  by  Maretzek's  company, 
while  it  has  interested  us  and  charmed  us  on  the 
whole  more  than  any  new  opera  for  many  years, 
not  exceptins  the  last  works  of  Meyerbeer,  we 
cannot  say  that  it  strikes  us  as  a  r/reat  work,  or 
as  a  new  revelation  of  musical  fle))(ws  of  a  very 
high  and  individual  order.  It  seems  to  us  to 
have  more  of  ingenuity  than  genius;  more  of 
good  judgment,  common  sense,  taste,  poetic  feel- 
ing, than  of  creative  originality;  more  of  acquir- 
ed musicianship,  and  careful  study  of  dramatic 
truth,  than  inspiration  ;  more  of  the  boldness,  en- 
terprise and  patience,  than  of  the  lyrical  genius, 
of  the  Art  reformer. 


And,  as  for  imagining  that  M.  Gounod's  muse 
has  risen  to  the  height  of  Goethe's  wondrous 
poem, — that  were  as  wild  as  tc  pronounce  him 
the  peer  of  Beethoven,  Schumann,  Schubert,  &c. 
That  will  do  when  we  find  his  music  equal  to 
the  real  poetry  of  that  first  scene  of  Faust, 
not  shrinking  from  rendering  those  finer  intei-- 
ruptions  of  his  soliloquy,  the  Easter  bells,  the  vis- 
ions of  spirits  of  beauty  and  delight,  &e.,  instead 
of  simplifying  it  all  into  commonplace  choruses 
of  peasants  and  laborers  heard  through  the  win- 
dow, and  no  whit  superior  to  those  in  "Martha." 
Think  of  Weber,  of  Rossini,  not  to  look  even 
higher,  and  what  is  there  in  this  opera  from  be- 
ginning to  end  which  bears  the  stamp  of  a  posi- 
tive original  genius,  a  native  individual  vein  of 
melody,  or  melody  and  harmony  combined,  like 
the  least  thing  that  such  men  do  V  The  Mozarts, 
Rossinis,  AYebers,  Mendelssohns  are  just  as  indi- 
vidual and  personally  present  to  you  in  their  mu- 
sic, as  they  would  be  if  you  saw  their  faces  and 
conversed  with  them.  Is  that  the  case  with  Gou- 
nod ?  In  Faust,  at  least,  we  do  not  find  him,  do 
not  touch  him,  sieze  not  the  traits  by  which  we 
should  always  instantly  recognize  him  again,  al- 
though he  makes  a  pleasant  impression  on  us  and 
we  must  credit  hira  with  a  great  success  such  as 
it  is.  His  handiwork,  his  judgment,  learning, 
taste  and  feeling,  these  assert  themselves  ;  but  his 
genius,  is  it  palpable  and  do  we  fee!  we  know  it  ? 

Faust  does  not  entirely  lack  melody  ;  but  such 
few  distinct  melodies  as  it  has  are  the  most  com- 
monplace parts  of  it ;  if  they  are  delicate,  if  they 
are  true  to  situation  and  to  sentiment,  as  in  the 
love  scenes  of  the  third  act,  still  there  is  nothing 
very  marked  or  memorable  about  them ;  they 
sound  more  studied  than  inspired,  do  not  spring 
up  spontaneously,  each  with  the  ever  fresh  indi- 
viduality of  a  wildflower.  The  only  really  round- 
ed pieces,  with  a  marked  tune  in  them,  are  the 
waltzes,  which  scarcely  can  be  said  to  rival 
Strauss,  and  the  soldiers'  march  and  chorus, 
which,  however  spirited,  are  not  better  than  you 
may  hear  almost  any  day  when  there  is  a  band 
parading  in  the  street.  No,  the  charm  of  Fatist 
we  find,  first  of  all,  in  the  instrumental  accom- 
paniment, which  is  rich  and  varied  with  poetic 
illustration,  refined,  chaste,  clear,  fascinating,  as 
well  as  learned  and  complex.  It  is  free  from 
humdrum  guitar  strumming  of  mere  chords,  whieli 
only  support,  but  add  nothing  to,  the  voice.  It 
is  wholly  free  from  the  ugly  common-places,  the 
everlasting  brazen  emphasis  (the  common  swear- 
ing of  music)  of  the  Verdi  orchestra  ;  it  reaches 
its  ends  by  more  quiet,  wholesome,  unexceptiona- 
ble means  ;  beauty  is  not  sacrificed  to  effect  (ex- 
cept for  a  moment  now  and  then,  as  at  the  first 
appearance  of  the  devil).  This  is  refreshing  iu 
these  days ;  and  these  are  not  merely  negative 
virtues.  There  is  interesting  matter  in  nearly 
all  of  the  orchestral  work;  it  will  reward  you  to 
give  your  ear  principally  to  that — if  the  gabbling 
fools  around  you,  who  think  there  is  nothing  go- 
ing on  unless  some  one  is  singing,  will  only  have 
the  decency  to  let  you  listen !  For  from  this 
cause  perhaps  the  most  interesting  musical  piece 
in  the  work,  the  grave  and  sombre  introduction, 
with  its  deep  tones  groping  about  in  shadowy  mod- 
ulations, its  brooding,  introspective  Faust-like 
mood,  and  its  expressive  little  fugue  was  scarcely 
audible.  To  be  sure,  it  soon  passes  into  a  phase 
of  more  ordinary  sentimental  melody  and  ends 
with  pretty  pastoral  phrases  which  are  common 
enough ;  but  then,  as  the  curtain  rises,  another 
sombre  introduction,  special  to  the  scene,  and 
more  impassioned,  is  played.  The  orchestra,  too, 
keeps  up  the  musical  continuity  and  interest  well 
throughout  all  the  recitative,  which  is  full  of 
character.     It  has  many  genial  traits  in    all  the 
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I   dialogue  whicOi  is  in  any  way  humorous,  especial- 
ly in  setting  olF  the  satirical  courtesy  and  honhovi- 
\  nn'c  of  Mephistopheles.     The  music  of  Iiis  part, 
;  by  the  way,  is  the  most  ingenious  and  novel  of 
.   the  whole,  and  quite    felicitously  characteristic. 
His  song  ofthe  "Golden  Calf,"  and  much  tr.ore  so 
his  "Serenade,"  are  Satanic  enough  to  relieve  a 
long  spell  of  sentimentalit}'.     But  the  weird,  the 
'   supernatural,  the  mystery  that  makes  you  shud- 
der, you  never  get ;  nothing   of  such   power    as 
I   AVeber's  in  that  element ;  and  we  may  safely  say, 
not  once  in  the  whole  opera  a  thrill  of  aught  ap- 
proaching the  sublnne,  whether  the  Evil  One  be 
near  or  out  of   thought.     Not   even   the   church 
scene,  with  its  sound  of  choir  and  organ,  and  the 
demon  interrupting  Margaret's  prayer,  has  in  it 
.  anything  of  intrinsic  musical  greatness,  atthou'rh 
the  opportunity  is  cleverlj'  employed.     This,  and 
the  prison  scene  too,  with  Margaret's    ascension, 
owe  more  to  scene  and  situation  than  to  purelv 
imaginative  musical    reproductioTi.     Would    not 
the  author  of  Fidelia  and  the  Egmoni musichave 
made  infinitely  more  of  if? 

2\ext,  we  find  the  charm  of  Faust  in  the  wise 
common  sense  and  tact  displayed  in  the  dramatic 
treatment,  in  the  fitting  ofthe  music  everywhere 
to  cliaracter  and  subject — the  story  itself,  kept  so 
close  to  Goethe,  coming  in  for  a  large  share  ofthe 
interest.  Gounod  seeks  dramatic  truth  and  consis- 
tency before  rounded  musical  form.  Letting  this 
go,  he  gives  us  a  musical  drama  free  from  the 
usual  operatic  absurdities  of  situation.  Every- 
thing is  nicely  calculated  to  serve  the  business  of 
the  play.  He  has  chosen  as  it  were  the  good  side 
of  Wagner  without  the  bad,  and,  with  as  much 
musicianship,  has  finer  instincts  of  fitness  and  a 
finer  sense  of  beauty.  But  Fidelia  has  all  this 
merit,  with  entire  preservation  of  musical  form  as 
such  ;  Fidelia  is  in  the  first  place  great  music,  and 
a  true  drama  none  the  less.  So  all  Gluck's  operas, 
his  great  ones,  solve  the  same  problem  perfectly 
within  the  bounds  of  clearly  defined  melody  and 
musical  form.  This  surely  is  a  truer  and  a  great- 
er thing  to  do.  Were  Gounod  a  great  musical 
geuias,  he  would  have  done  it  here,  for  not  even 
Mozart  in  Don  Juan  had  so  great  a  subject. 

Then  we  must  give  this  opera  credit  for  many 
passages  of  beautiful  music  ;■  delicate  and  cliarm- 
ing  traits  scattered  liberally  throughout.  Near- 
ly tlio  whole  third  act  is  beautiful,  from  the  pretty 
little  song  of  Siebel  gathering  flowers,  to  the  lov- 
ers' duet,  which  is  delicacy  and  purity  itself  The 
quartet,  too,  if  not  all  that  our  friend  Fry  would 
have  it,  is  genial,  and  contrasts  four  individuali- 
ties quite  charmingly.  And  here  we  must  con- 
fess our  pleasure  in  Miss  Kellog's  e.xquisite  im- 
personation of  Margaret,  so  delicately  conceived. 
so  well  sung  and  acted.  The  "King  of  Thule" 
ballad,  with  its  little  interruptions,  the  mind  run- 
ning still  upon  the  handsome  stranger,  was  touch- 
ingly  natural,  simple  and  poetic.  And  the  con- 
fession and  embraceof  the  true  lovers,  (Sig.MAZ- 
ZOLENI  entering  into  the  whole  scene  with  the 
same  spirit,  with  all  the  sentiment  and  delicacy 
which  such  a  voice  as  his  permits),  was  so  farfrom 
the  coarse,  conventional  stage  way  of  such  things, 
that  one  could  witness  it  almost  as  he  could  read 
it  in  the  poem. 

If  the  sentimental  portions  of  this  opera  are 

the  best,  the  bright  and   lively  spectacle  scenes 

are  doubtless  ne.xt  best  in  the  popular  estimation. 

Tlie  "  Kermesse"  is  crowded  with  life  scenically 

niui'ti  than  musically  ;  but  if  the  musical  idens  or 

themes     sound     rather    common,    yet    they   are 

V  worked  up  with  no  slight  art  and  complication  to 

I  produce  such  a  swarming,  variegated,  bright-hued 

wliole.     The  real   skill   lies  in  the  weaving  in  of 

tlie  dialogue,  and   the   keeping  of  the  characters 

so  luusically  distinct.     The  brass  band  and    the 

^   soldier  chorus  are  rather  a  cheap  appeal  to  popu- 

'■'  lar  effect ;  and  as  they  add  nothing  to  the  si/ale 

of  musical  importance  in  the  work,  they  occupv 

:   too  large  a  space,  especially  when  the  entire  pro- 

I   cession  and  p(^rfornianc(!  has  to  be  repeated. 

But  to  point  out  the  beauties  and  to  weigh  the 
merits  of  such  a  work  we  should  have  room  to 
analyze  it  in  detail  and  in  order.  We  have 
hardly  room  enough  in  which  to  speak  of  the 
admirable  manner  in  which  the  Faust  was  put 
^   upon   the   stage     and    represented.       Principal 


singers,  orchestra  and  chorus  left  but  little  to  be 
desired.  We  have  spoken  of  the  Margaret. 
Sig.  Mazzoleni,  in  spite  of  the  strained,  hard 
quality  of  his  voice,  sang  the  part  of  Faust  ex- 
ceeding well  and  was  carefully  true  in  action. 
Sig.  BiACHi  took  so  kindly  to  the  part  of  Mephis- 
topheles,  that  hereafter,  whether  he  play  Lepo- 
rello,  Duke  Alfonso,  or  what  not,  we  shall  still 
look  for  the  cloven  foot.  Sig.  Bellini,  the 
superb  baritone,  made  the  small  part  of  Valen- 
tine a  very  notable  feature  of  the  piece ;  and 
Mile.  SuLZER  was  better  suited  to  the  pretty 
part  of  the  boy  lover  Siebel,  than  to  any  in  which 
we  have  yet  seen  and  heard  her. 


Concerts. 

A  pile  of  interesting  f  rogrammes  of  the  past  three 
weeks  are  before  us.     We  can  harely  skim  them  over. 

The  Mkkdelssohn  Quintette  Club  opened 
their  second  concert  (Jan,  7),  with  a  Trio  by  Schu- 
mann (inF,  op.  80),  new  to  us,  a  work  fall  of  genius, 
and  ably  rendered  by  Messrs.  Daum,  pianist,  Schultze 
and  Fries,  (pray  give  it  to  us  again) ;  and  closed  the 
evening  with  the  Mendelssohn  Quartet  in  E  minor, 
op.  44.  Part  of  Spohr's  Quintet,  op.  69,  a  couple  of 
piano  pieces  ("Lieheslied,"  by  Henselt,  and  "Song 
without  Words,"  Mendelssohn],  made  out  the  rest 
of  the  instrumental  selections,  aod  Miss  Addie  Rtax 
sang  with  charming  voice  and  style  the"Cradle  Song" 
of  Gottschalkand  a  song  by  Spohr,with  'cello  ohligato. 

Messrs.  Kkeissmann,  Leonhaed  aud  Eichbeeo 
hfld  as  eager  an  audience  as  ever  for  their  third  soi- 
ree, with  this  very  choice  programme  : 

1.  Sonata  (Op.  105),  for  Violin  and  Piano Schumsnn. 

2-  Aria,from  Iphigenie  in  Tauris Gluck. 

„      (    a.  Scherzo,  (Op.  39.)  1  „.     . 

<*■     i    i.  Nocturne,  (Op.  62.)  No.  1,   (    Ldopin. 

4.  Chaconne.  for  Violin, S.  Bach. 

(with  Piano  Accompaniment  by  Schumann.! 
f   n.  ■VVidmuDg.  ) 

6.    {   i.  Friihlingsgedraense.       [ K.  Pranz. 

(   c.  Willljommenim  tValtl,    ) 

G.  Sonata,  (Op.  30),  No.  1.  (violin  and  piano). .  .Beethoven. 

The  Sonata  Duos  were  interesting  in  themselves 
and  in  their  contrast,  that  of  Beethoven  being  natu- 
rally the  best  appreciated.  The  glorious  Chaconne.  we 
should  have  liked  better  without  any  accompaniment, 
or  wiih  Mendelssohn's  ;  we  have  heard  Mr.  Eichherg 
play  it  with  a  purer  tone.  The  Chopin  Scherzo  in  C 
sharp  minor  seemed  still  more  wonderful  by  repetition, 
and  Mr.  Leonhard  surpassed  himself  in  the  execution 
of  it,  and  of  the  exquisitely  fine  Nocturne.  Mr.  Kreiss- 
mnnn's  songs  went  to  the  heart  ofthe  audience. 

The  Orchestral  Union  were  on  the  eve  of 
action,  it  appears,  while  we  were  pleading  for  or- 
chestral music.  True  it  is  a  small  orchestra  for  the 
great  Hall ;  true,  an  Afternoon  programme  can  be 
only  in  part  classical :  true,  we  have  to  take  it  with 
interpolations  of  "  Great  Organ'? — incongruous  mix- 
ture of  two  good  things  ; — still  it  was  very  good  to 
hear  the  sound  thereof  in  overtHro  and  sympliony. 
On  the  last  two  Wednesdays  they  have  played  for 
us  Beethoven's  exquisite  4th  Symphony,  and  Men- 
delssohn's "Italian,"  which  every  one  can  now  trace 
directly  to  those  happy  hours  when  the  wonderful 
youth  was  writing  his  letters  from  Italy.  And  they 
have  played  Nicolai's  "  Einfeste  Burg"  overture,  with 
Organ,  and  the  Zaiihcrflute  overture,  and  lighter  \valtz 
pieces,  &c.,  very  wisely  placed  at  the  end  of  the  pro- 
gramme,— all  quite  nicely  rendered.  The  organ 
pieces  have  been  good  ones,  Mr.  Thayer  playing  a 
Battisto  Offertoire,  and  Mr,  Lang  Schumann's  Fugue 
on  the  letters  B,  A,  C,  H  (i,  e,  B  b,  A,  C,  B),  a 
Mendelssohn  Andante,  and  Rink's  concerto  with 
flute  solo.  The  audiences  have  been  encouragingly 
lai-ffc,  in  spite  of  doubled  price. 

The  Great  Organ  Concerts  have  chiefly  t<\ken 
the  form  of  late  of  Sacred  Concerts  on  Sundiiy 
evenings,  and  the  plan  works  well.  In  the  first,  Mr. 
Paine  played  of  Bach  the  Toccata  and  Fufiue  in  D 
minor  and  the  Pussacantia,  sublime  works  both,  the 
concert  piece  in  C,  by  Thiele,  with  something  of  the 
Beethoven  impetus  and  fire  in  it,  and  his  own  varia- 
tions on  the  Austrian  Hymn,  and  accompanied  Mrs. 
Kempton  in  the  beautiful  Ave  Maria  by  Franz, 
which  she  sang  finely.  Mr,  Wii.LCOX  played  the 
Benedictns  from  Mozart's  12th  Mass,  and  accom- 
panied Miss  Houston  in  Cherubini's  Ave  Maria,  in 
"  With  verdure  clad",  and  the  two  ladies  in  the  duct 
"  Quia  est  homo."  T)r,  Tookerman  accompanied 
Mrs,  Kempton  in  "  He  was  despised  "  and  "  0  rest 
in  the  LonI",  and  Miss  Houston  in  "  Angels  ever 
bright  and  fair"  and  played  .an  Ojf'erlolrc  (op,  .39) 
by  Wely,  Mr,  Willcox  also  improvised,  modestly 
and  briefly,  A  rich  programme,  but  by  far  too  mis- 
cellaneous,and  too  long.  The  singing  was  excellent, 
except  that  the  soprano  lady  has  a  nervous  tendency 
to  sluupen  sometimes.  The  largest  audience  since 
the  Organ  opening  sat  it  all  through  with  remark- 


able patience,  encoring  sev.  nd  of  the  songs.  We 
did  not  hear  the  second  Riiiiday  concert,  when  Mr, 
Henry  Carter  (from  Queher),  I)r,  Tuckerman 
and  Mr.  Willcox  ofiBciated  as  organists,  with  also  a 
long  programme,  and  a  whole  flock  of  singers  (Mrs. 
Fowie,  Mrs.  Shattnck,  Mrs.  Gary,  Mrs,  Gilbert, 
Miss  Anna  Carey ,Mr,  Gdbert  and  M"r,  P,  H,  Powers). 
The  majority  of  the  pieces  were  vocal,  from  the  sa- 
cred works  of  Handel,  Haydn,  Mendelssohn  and 
Weber,  wiili  a  Quartet  by  Tuckerman.  Mr.  Carter 
played  the  G  minor  Fugue  of  Bach,  and  there  were 
OffeHoires  by  Wely  and  Battiste,  as  usual,  for  show 
pieces . 

The  purest  Org.an  Concert  that  has  yet  been  given 
was  that  of  Mr.  J.  K.  Paine,  last  Sunday  evening. 
His  pieces  were  all  strictly  organ  music,  with  the  ex- 
ception of  the  vocal  pieces  . 

The  most  earnest  music-lover  could  listen  with  in- 
terest to  every  piece,  although  he  could  dispense  with 
one  or  two  of  the  songs  more  willingly  than  most  of 
the  audience.  Mr.  Paine's  rendering  of  those 
noble  works  of  Bach  was  masterly;  clear,  even,  dig- 
nified, with  well  chosen  registration,  in  the  pure  legato 
organ  style.  They  grow  more  and  more  impressive 
to  the  audience  every  time  ho  plays  them.  The  great 
round-toned  16-feet  diap.asons  gave  out  the  solemn 
theme  of  the  Pas.sa.caglia  very  grandly,  and  you  felt 
its  ground-swell  under  all  the  variations  as  the  great 
work  grew  and  grew  with  ever  renewed  inspi- 
ration. The  "Choral  Variations"  [Fors/)t'e/e],  with 
softer  and  contrasted  stops,  were  singularly  beautiful, 
especially  the  last,  where  the  great  trumpet  sings  the 
theme.  The  singing  won  much  applause  f  and  Mr. 
Piiine's  Benedictns  was  encored,  more  for  the  beauty  of 
the  composition,  than  the  singing,  the  voices  being 
too  unequal. 

Another  and  a  unique  Organ  Concert  was  given 
Jan.  7th  by  the  three  brothers  Carter,  Cathedral 
organists  of  Canada,  a  rare  brotherhood  of  talent. 

We  were  only  able  to  hear  two  of  them,  who 
displayed  great  ease  and  biillianey  of  execution,  and 
an  uncommon  facility  and  critical  nicety  in  the  com- 
bining and  contrasting  of  stops.  The  Loh/esang 
piece  was  beautifully  rendered  ;  the  Chopin  Sctiei'zo, 
No.  2.,  was  estrange  experiment,  and  brought  out 
some  new  effects ;  the  "Dead  March"  was  accompa- 
nied with  altogether  too  much  thunder. 


Tins  Evening  Messrs.  Kreissjians  &  Co.,  give 
the  fourth  and  last  of  their  delightful  soirees.  Trios 
by  8chubert  and  Beethoven,  sonirs  by  Schumann  and 
Schubert,  &c.  Henry  Mollenhader  assists. 
To-morrow  evening  Mr.  Wir.i.cox  gives  the  Sacred 
Orjian  Concert,  with  a  choir  of  twenty-five  singers. 

The  Handel  and   Haydn    Society   are   rehearsing 
Costa's  "Eli." 


PHiLABELpniA.  We  are  sorry  to  have  to  abridge 
at  .all  the  following  already  brief  letter,  dated  Jan.  16, 

"Since  my  last,  we  have  had  the  Maretzek  Opera 
troupe,  now  in  your  city.  We  owe  them  thanks  for 
excellent  performances  of  Don  Giovanni  and  Norma. 
We  owe  them  none  for  keeping  us  out  of  classical 
concerts  during  December,  The  oidy  novelty  they 
gave  us  was  Pelrella's7o»e,  Some  one  has  said  that 
it  takes  a  clever  composer  to  write  even  a  poor  opera. 
If  the  test  be  a  true  one,  Petrella  is  a  clever  composer. 

"Mr,  WoLFSOiiN  deserves  congratulations  for  the 
success  of  his  first  ,TO/7e'e,  Of  him  but  little  need  be 
said,  as  we  have  all  come  to  know  him  as  an  artist 
whose  presence  with  us  is  a  pleasi, -e^  and  whoso  suc- 
cess does  credit  to  the  judgment  of  tlie  musical  por- 
tion of  our  citizens,  Herr  llAnELMAN.v,  the  tenor  of 
the  Gcrninn  opera  troupe,  assisted.  He  sang  the 
"Adelaide"  with  exquisite  taste.  Since  SiigClli  and 
.Tobannseu,  we  have  not  bad  so  successful  ini  interpre- 
ter of  German  songs.  His  advantages  are  a  pleasing 
voice,  a  correct  style,  and  a  fine,  though  not  passion- 
ate ronco|)tion  ofthe  songs  he  renders, 

"A  few  words  of  Mr.  AiiREsn.  Without  invidi- 
ous comparisons  between  the  sentlemen  who  took 
part  in  tlie  Trio  by  Beethoven  (in  B  flat,  for  piano, 
cliiiinet  and  'cello'),  I  would  remark  that  JMr.  A  's 
playing,  in  that  beauiiful  work,  was  a  feature  of  the 
concert.  Mis  good  laste  and  style  there  found  full 
scope,  while  Ihe  Concerto  by  Kuinmer  gave  opportu- 
nities for  the  display  of  his  powers  as  an  executant. 
The  latter  corapositinn  was  so  fall  of  ideas  and  so 
very  Ion;;,  that  it  failed  to  excite  Ihc  interest  due  lo 
it.  In  tbe  Trio,  nil  played  fo  well  that  the  perlbrm- 
ance  was  aiinost  jierfection  itself,  I  know  of  no  vari- 
ations more  interesting  than  those  on  the  subject  of 
Ihc  Inst  movement :  an  old  Italian  air.  How  did'er- 
ent  from  those  modern  variations  that  seem  written 
solely  to  display  digital  dexterity,  and  in  which  the 
musical  idea  is  so  tortured  and  covered  by  forms  and 
groupings,  that  possess  no  beauty  of  themselves  and 
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yet  hide  tlie  charms  of  the  original  air) 

"  Who  will  not  turn  pick 
"  When"  Liszt  •*  calls  tniatic  what  is  only  trick; 
Trick — that  may  serve  to  kill  an  idle  hour, 
And  teach  the  ear,  though  not  the  soul,  its  power? 
Trick — that  might  to  expression  lend  a  grace. 
But  when  she's  banished,  ill  supplies  her  place." 
"Of  this  order  is  the  Liszt  paraplirase  of  the  i^aiisi 
waltz.     It  \s  showy  and  exceedingly  difficult.     Mr. 
Wolfsohn  played  it  in  a  masterly  manner  and  made 
the  most  of  it.     The  brilliant  Sextet  by  Onslow  was 
played  with  care   and  precision,  and  pleased  greatly. 
Especially  interesting  was  the  Anclanle con  variazioni. 
"  I  have  also  to  note  Messrs.  Ckoss  and  Jakvis's 
first  soire'e.     Judging  from  the  large  attendance  and 
the   ability   of   the   performers  assisting  them,   the 
present  season  bids  fair  to  prove  as  successful  as  the 
last.     I  regret  that  I  was   unable  to  get  to  the  con- 
cert in  time  to   hear  the  Beethoven  Quintet,  and  the 
whole  of  the  glorious  Schubert  Fantaisie  for  Piano 
and  Violin.     Mr.  Jarvis  played  Liszt's  transcription, 
"  Einzug  der   Gaste  auf  dem    Wartburq",   with  vigor 
and  with  judgment.      There  is  in  this  solo  little  of 
the  merely  ornamental.     The   few  runs  and  tours  de 
force  are  as  added  arabesques,  and,  by  their  graceful- 
ness,  agreeably  contrast  with  the  massive  harmonies 
of  the  subject.     The  object  here   seems   rather   to 
transfer  orchestral  effects  to  the  piano.      The  genial, 
ever-fresh  and  for  the  piano,  difficult  Septet  by  Hum- 
mel was  plaj'cd  witli  such  finish,  on  the  part  of  Mr. 
Jarvis,  and  such   precision  on   the  part  of  the  other 
performers,  as  to  leave  but  little  to  be  desired. — For 
next  week,  we  are  promised  the  "  Creation,"   two 
Gottschalk  concerts  and  a  Hartmann  maline'e." 

S. 


Musical  Criticisji.  Some  wag  in  the  Saturday 
Evening  Gazette  h.umorously  hits  off  some  of  the 
styles  of  operatic  criticism  nowadays  in  vogue,  as 
follows : 

The  amount  of  intellect  and  refined  perception 
employed  in  the  criticism  of  musical  performances  is 
|uite  unappreciated  by  our  reading  public.  Think- 
ing that  it  would  be  interesting  to  place  before  our 
readers  some  instances  of  the  nice  discrimination, 
elevated  tone,  scholastic  attainments  and  impartial 
judgment  of  the  critics  of  the  daj-,  we  have  selected 
a  few  examples  from  our  tiles. 

The  "  Daily  Puffer"  has  the  following  singularly 
well-digested  remarks  on  the  performance  of  "  11 
auditorio  in  garbo  splendido  ;" 

"  Words  cannot  portray  the  magnificence  of  the 
dresses  worn  by  the  lovelj'  ladies  who  graced  the 
parquette  and  balcony  on  this  occasion  of  delight. 
We  have  it,  on  undoubted  authority,  that  four  hun- 
dred and  thirty  new  dresses  wet'e  ordered  for  this  oc- 
casion. A  hairdresser  of  our  acquaintance  positive- 
ly informed  us  that  he  had  dressed  sixty-nine  hidies' 
heads  in, the  latest  style.  We  particularly  remarked 
the  colors  which  were  apparent  from  a  back  view  ;  the 
dark,  wavy  tresses,  the  snowy  necks,  the  splendid 
silks  and  higli-toned  opera  cloaks  combined  to  form 
a  picture  never  before  presented  in  this  house  devoted 
to  fashion  and  display.  We  c&nnot  describe  the 
emotions  which  the  sight  of  these  divine  beauties 
awoke  in  the  breasts  of  sensitive  observers.  We  wish 
we  might  name  some  of  these  houris ;  but  the  veil  of 
privacy  should  not  rudely  be  drawn  from  the  splendor 
of  their  charms. 

"Signora  Cantabile  is  a  wonder.  She  is  the  great- 
est wonder  in  the  world.  She  sings  magnificently 
and  acts  more  so.  She  is  superb.  She  is  incompar- 
able. Her  voice  .is  a  soprano  sfogat'o  of  immense 
power  and  exquisite  sweetness.  She  has  sung  in 
every  city  in  the  world  and  is  universally  acknow- 
ledged to  be  the  greatest  singer  in  every  one  of  them. 
Her  undertones  are  great  and  her  middle  notes  quite 
pretty.  She  has  a  charming  way  of  singing  and  cap- 
tivates her  hearers  by  the  childish  sweetness  of  her 
manner.  She  was  dressed  elegantly  and  looked 
splendidly. 

"Signor  Vocedipetto  is  magnificent.  He  sings 
splendidly.  He  is  the  most  wonderful  tenor  in  the 
world,  and  sings  like  one.  His  role  in  tliis  opera  is 
said  to  be  the  most  stupendous  performance  on 
record.  Mario  is  nowhere;  and  he  is  universally 
acknowledged  to  be  the  greatest  tmore  robusto  ever 
lieard  on  the  Italian  stage.  He  was  dressed  with 
great  beauty  and  looked  'every  inch  a  king.* 
1  ,'■  The  management  of  this  troupe  is  in  excellent 
hands.  We  receive  our  tickets  with  great  despatch, 
and  as  many  as  we  want,  from  the  urbane  and  gen- 
tlemanly agent,  Herr  AVatzisnahm.  We  congratu- 
late Signor  Burbo  on  the  choice  he  has  made  of  an 
assistant." 

This  is  the  gushing  vein  ;  the  exuberant,  the  over- 
flowing, the  sensuous,  the   enthusiastic   style.     The 
"  Morning  Stenograph"  says  of  the  same  thing  : 
"  The  house  was   full  last   night,  and   everything 


went  ofi^  to  the  acceptance  of  everybody.  The  opera 
was  'II  auditorio  in  garbo  splendido."  Some  of  the 
choruses  were  well  done  and  others  were  not.  The 
tenor,  Signor  Vocidipctto,  has  a  fine  voice  and  sings 
with  spirit,  Signora  Cantabile  sings  well.  Her 
voice  is  a  good  one.  It  has  timbre  in  it.  She  is  a 
large  woman.  The  orchestra  was  fair.  Altogether 
it  was  a  very  pleasant  performance,  and  we  think 
that  the  season  will  he  a  very  successful  one.  We 
congratulate  Signor  Burbo  on  coming  here,  as  he 
will  probably  meet  with  a  full  return  for  his  exer- 
tions." 

This  is  the  crisp,  even,  non-committal  style,  adapt- 
able to  everybody  and  everything,  from  Jenny  Lind 
to  Mmo.  Berkel. 

The  "  Daily  Electic"  thns  discourses  : 

"  The  powers  of  combination,  as  instanced  in  the 
harmonious  adaptation  of  song  and  harmony,  wore 
well  exemplified  ill  the  graceful  and  nicely  adjusted 
balance  of  dramatic  and  vocal  eifects.  The  concen- 
trated force  and  the  refined  expression  of  Signora 
Cantabile  gave  full  meaning  to  the  rhythmical  flow 
of  the  music,  and  brought  out  in  their  full  effect  the 
happy  thoughts  of  the  composer.  Soaring  above  the 
mere  mechanical  expression  of  the  musical  notes, her 
song  rose  in  an  exaltation  springing  from  refined- 
mental  conception  and  a  thoroughly  artistic  compre- 
hension of  the  author's  intent.  Rarely  have  such 
delicious  notes  arisen  in  the  tumult  of  mingled  or- 
chestral and  vocal  storm,  as  those  which,  emanating 
not  only  from  the  natural  physical  powers  of  the 
performer,  but  also  from  the  intelligent  perception 
which  pervaded  the  whole  course  of  her  dramatic 
and  vocal  portrayal,  rose  above  and  beyond  the 
cruder  mass  of  sound  by  wliich  they  were  borne  up. 

"  Sig.  Vocidipetto  comes  to  us  as  a  realization  to 
those  ideas  of  a  union  of  strength  and  tenderness  and 
manliness  combined,  which  so  many  of  his  predeces- 
sors have  lacked  in  their  portraitures  of  character 
and  their  delivery  of  song  in  its  best  attributes  and 
loftiest  aspirations.  His  gallantry  and  his  abandon 
and  his  constantly  appreciative  regard  of  the  require- 
ments of  the  scene,  in  its  call  for  a  proper  attention 
to  those  points  which  go  so  much  to  make  up  a  unity 
of  conception  as  displayed  in  the  success  of  the  per- 
formance, were  significant  of  intelligence  both  in 
song  and  action." 

'This  is  the  aisthetic,  the  philosophic,  the  intellec- 
tual. 

"  The  Independent"  has  the  following  ; 

"  Multam  in  parvo.  If  the  small  and  circumscribed 
frame  of  the  lady  who  figured  in  sweeping  robes  last 
night  were  taken,  ceteris  paribus,  as  the  whole  weight 
of  her  importance,  we  should  scarcely  arrive  at  a  fair 
estimation  of  her  powers.  The  voluminous  voice 
which  possesses  a  sesquipedalian  rotundity  of  body 
is  certainly  of  far  greater  import  to  the  listener  than 
the  frame  whence  it  proceeds.  But,  ore  rotunda, 
those  tones  come  forth  "a  voice  so  sweet  that  even 
silence  was  taken,  &c.,"  and  wrap  the  soul  in  "sweet 
Elysium."  Pope  Gregory  used  to  say,  when  asked 
how  he  liked  a  thing  :  "  Va-bwn  sat ;  exeunt  omnes," 
which,  in  the  vernacular,  might  be  rendered 
"  Wouldn't  you  like  to  know  V  Well  those  who 
like  to  know  our  opinion  of  the  Signora  Cantabile 
shall  be  told,  pauca  verba,  that  she  is  tall  and  slim, 
with  a  voice  extending  far  into  the  pure  notes  in  alt, 
and  sometimes  sharps  shockingly  therein.  Now  we 
are  "just  before  we  are  generous,"  and  our  duty  to 
the  public  leads  us  to  gloss  over  no  faults,  though 
they  may  be  emanations  from  the  throat  of  the  divine 
Cantabile  herself.  Fiat  justicia,  etc.,  the  proverb  is 
something  musty,  as  "  gentle  Will"  says.  But  she 
is  really  a  choice  singer  and  as  Mohammed  once 
said  :  ''  A  thing  of  beauty  is  a  joy  forever ;" — we 
presume  the  old  follow  was  thinking  of  his  own  para- 
dise. 

"  Vocidipetto  is  a  genuine  tenore  robusto  and  sings 
with  a  real  robustious  vehemence  which  is  a  delight 
to  hear,  after  the  affectations  of  those  pouncet-box 
dandies  who  have  "  strutted  their  little  hour  on  the 
stage"  odorous  of  peifume  and  suggestive  of  tho 
hair-dresser.  Vade  Satanno,  we  have  now  something 
of  a  better  sort,  strong,  manly,  vigorous.  "  With 
his  own  breath  puff  back  the  northern  blast"  is  the 
motto  now.  No  more  whinings  and  whimperings. 
We  have  the  real  man,  "  il  uoino  intero," — I' homme 
parfait,  the  man  with  a  brain  and  a  throat  combined. 
As" the  Duke  of  Magenta  once  said  :  "  Take  him  for 
all  in  all,  we  shall  ne'er  look  upon  his  like  again." 
We  rejoice  in  the  possession  of  a  real  tenor,  a  live 
tenor ;  and,  if  we  express  ourselves  with  warmth 
more  than  perhaps  ought  be  expected,  we  can  only 
say  peccavi,  and  vow  that  the  enjoyment  of  such  an 
artist  is  so  rare  that  unwittingly  we  may  have  written 
exuberantly." 

This  the  scholastic,  the  witty,  the  independent,  the 
free.  Wo  commend  these  extracts  to  the  considera- 
tion of  our  readers,  and  doubt  not  that  they  will  be 
perused  with  interest  and  attention. 


Sprial  llfltites. 
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Vocal,  with  Piano  Accompaniment- 

Sing,  0  sing  me  to  rest.     Ballad.  B.  Covert.  25 

One  of  the  simple  songs  that  goes  directly  to  the 
heart.    A  good  ballad  for  the  people. 

A  Stranger  dark.  (Das  Erkennen.)  Song.  Proch.  35 
Brings  viyidly  before  the  mind  of  those  familiar 
with  Germany,  a  walled  Tillage  with  its  paved  street, 
and  a  tired  and  dusty  "  wanderer  "  entering  through 
the  ancient  gateway.  In  the  song,  one  of  these  exiles 
has  returned  to  his  native  town,  and,  first,  greets  the 
old  toll-keeper  at  the  gate.  He  does  not  recognize  the 
stranger,  although  they  had  in  former  years  been  fast 
friends.  Neither  do  the  villagers  in  the  street  know 
their  returned  neighbor.  Even  his  sweetheart,  at  a 
window,  is  unconscious  that  the  sun-browned  man  be- 
fore her,  is  the  *'sch'itz,"  she  has  so  longed  towel- 
come.  But  his  mother,  on  her  way  home  from  church, 
meets  and  accosts  him  at  once   as  her  son.    Good 

Language  of  the  eye.     Song.       *        C.  J.  Dorn.  25 
The  language  of  the  organ  of  sight,  Bkilfully  inter- 
preted for  the  organ  of  hearing. 

In  the  language  of  love.     (Le  perlate  d'amor) 

"Faust"  25 
The  charming  song  of  Siebel,  while  arranging,  in 
Marguerite's  garden,  a  bouquet,  for  a  present  to  his 
loved  one.    Deservedly  one  of  the  chief  favorites  of 
the  opera. 

Tlie  pleasures  of  youth.        (lo  voglio  il  piacer.) 

"Faust."  25 
Dr.  Faustus,  disgustedwith  science,  knowledge,  and 
everything  else,  here  expresses  a  desire  for  the  pleas- 
ures and  follies  of  youth,  and  sings  a  fine  song,  much 
to  the  admiration  of  Mephistopheles,  his  only  au- 
ditor. 

Instrumental   Music. 

Gems  of  "Paust.."  Gounod. 

No.  1.     Celebrated  Valse. 
"     2.     Bijou  song. 
"     3.     Kermesse. 

"     4.     Flower  song,  * 

"     5.     Faust  and  Marguerite.     Duct. 
*'     6.     Soldier's  chorus. 

The  above  are  some  of  the  instrumental  pieces  fVom 
the  opera,  which  has  become  quite  "  the  rage."  The 
instrumental  portions  eeeni  to  please  full  aa  much, 
perhaps  even  more,  than  the  vocal,  there  being  an  al- 
most constant  succession  of  flowing,  graceful  melodies 
and  harmonies,  with  many  brilliant  points,  from  be- 
ginning to  end. 

The  first  is  that  light  and  airy  dance,  which  at  each 
performance,  sets  the  danciug  nerves  of  an  audience 
in  strong  vibration.  The  third  includes  the  varied, 
crisp  melodies  of  the  singers  at  the  fair.  The  last  is 
brilliant  and  war-like,  and  the  others  equally  pretty. 

*  Books. 

LiBitETTO  TO  Faust. — With  English  and  Ital- 
ian words. 

Some  persons  of  gxtra  fine  musical  organization 
need  no  words  to  enhance  their  enjoyment  of  an  opera. 
But  ordinary  mortals  do.  Ilere  is  a  translation,  just 
completed,  giving  the  whole  story,  with  English  and 
Italian  in  parallel  columns,  and  a  number  of  the  fa- 
vorite airs  inserted.  Opera  goers  and  opera  lovers 
should  have  sets  of  Ditson's  librettos.  The  music  in 
the  book  is  worth  more  than  its  price. 


Music  by  Mail.— Music  is  sent  by  mail,  the  espens*  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving'  of  time  and 
dxpense  in  obtaining  supplies.  Books  can  also  b%  sent  at 
double  these  rates. 
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ANOTHER   BOOK   OF   MUSICAL   GEMS. 

A   SELECTION   OF  THE  MOST  CHARMING 

SosESc  DuLotSc  aad  TrioSo 


Don  Giovanni,  II  riauto  Magieo,  Der  Freyschutz,  Luerezia  Borgia, 
Sonnambula,  Norma,  Lucia  di  Lammermoor,  I  Lombardi,  I  Matiri, 
Trovatore,  Traviata,   Martha,  Don  Pasquale,   Ernani,    Hu- 
guenots, Favorita,  Masked  Ball,  etc. 

IVitSi  English,  French  and  Italian  "Words. 

This  New  Book  is  issued  in  a  style  uuiform  with  that  of  the  Popular  Series  of  Music 
>Books, — "The  Home  Circle,"  "The  Shower  op  Pearls,"  and  "The  Sil  verChord,"  and 
tcoQtains  the 

V®e^L  iiayTJii  ©F  IME  iiST  ©PiO^S, 

lin  a  neat,  compact  and  durable  form,  at  a  very  low  price,  one-twentieth  of  that  which 

ffJEE   SAME   MUSIC   WOULD    COST   IN    SHEETS,   UNBOUND. 

By   the    subjoined   table    of   contents    it  will    be    seen  tliat   tlie  "work    is    superior    to    any 
isimilar  collection. 


Ah,  don't  mingle;  (Ah,non  giunge.) Somnambula 

Ah,  I  have  sighed  to  rest,  (Ah  chi  la  morte.) Trovatore 

Ah,  my  child.  (Ah,  mon  fils.) Le  Prophete 

Angel  of  Light,  (Spirto  gentil.) La  Favorita 

Beats  there  a  heart, Jja  Bayadere 

Beauteous  Idol,  {Tu  che  Dio.) Lucia  di  Lammermoor 

iehold  how  brightly,  {II  Piccol  legno) MaBsaniello 

By  the  sad  sea  waves, Bride  of  Venice 

Dall  me  thine  own,  (Quandde  le  Nuit.) L'Eclair 

3hide  me,  dear  Masetto,  (Batti,  batti.) Don  Giovanni 

'hild  of  the  Regiment, La  Fille  du  Regiment 

Companions,  thanks,  (Merce  dilette.) Vepres  Siciliennes 

:;onvf nt  Cell, Rose   of  Castile 

)ark  day  of  horror,  Duet Semiramide 

)ay  and  Night  I  thought  of  thee, Semlramide 

floating  breezes.  (La  Brezza  a  legga.) Vepres 

i'ly  from  the  world,  (Cielo  a  miei  lunghi.) Anna  Bolena 

''ondest  affection  still  clings  to  home, AmbasBadress 

I  france,  ever  glorious,  (Salut  a  la  France.) Fille  du  Reg't 

I  i'rom  the  time  of  [Solo  profugo  rejettc] Martha 

laily  through  life  wander, Traviata 

Jentle  Goddess,   [Casta  Diva.j Norma 

Jood-Night,  [Mezzanotte.] Martha 

,  lear  me,  Norma,  Duet .Norma 

Icart  bowed  down, Bohemian  Girl 

Icrnani,  rescue  me,  [Ernani,  involami.] Ernani 

loly  Mother,  guide  his  footsteps,  Duet Maritana 

lope  that  the  nearest,  Duet Lucia 

Tour  of  parting,  Duet BeMini 

low  so  fair,  [M'appari  tutt'  amor.] Martha 

dream't  that  I  dwelt  in  marble  halls, Bohemian  Girl 

'd  weep  with  thee Oberon 

f  filial  love,  [Se  M'  ami  ancor.]  Duet Trovatore 

have  riches,  [lo  son  Ricco.]  Dukt L'Elisire  d'Amore 

'II  pray  for  thee, Lucia 

love  thee  far  [L'amore  me*] Capuletti 

!i'm  a  merry  Zingara, |.-. Crown  Diamonds 

n  dreams  of  peace,  [In  Cielo  henedetto.] I  Lombardi 

'n  tears  I  pine  for  thee I  Lombardi 

1 1  Is  better  to  laugh  than  be  sighing, Luerezia  Borgia 

•ibcrty  for  me Swiss  Cottage 

life  has  no  power,  fSe  il  fratel.]  Trio Belisario 

I'tght  of  other  days, Maid  of  Artois 

I'ist,  'twill  bo  well,  [Vedrai  Carino.] Don  Giovanni 

'lake  me  no  gaudy  chaplet.  Duet Luerezia 

ly  pulse  with  anger,  [Di  quella  Pira.] Trovatore 

ly  Bister  dear, Massaniello 


Nay,  bid  me  not,  [La  ci  darem.] Don  Giovanni 

0  as  fair  as  poet's,  [Com  e  Bello.] Luerezia 

0  brightly  shines,  [Alfin  brillar.] Tl  Colonello 

0  calm,  forgetful  .ilumber,  [Deh  calmaociel,] Otello 

0  cruel  fortune.  [Tnfelice  e  tu  credevi.] Ernani 

O  guard,  all  bounteous,  [Protegga  il  giusto]  Trio Don 


0  haste,  crimson,  [0  Sole  piu  rattc] Lucia 

Ohome  of  my  childhood,  [Souvenirs  du  jenne.] 

Le  Pre  aux  Cleres 

0  loved  Italia,  [Partgi  0  cara.]  Duet La  Traviata 

0  native  scenes.   [0  Divina  Agnes.] Beatrice  di  Tenda 

0  summer  night.  [Com' e  gentil.] Don  Pa.'jquale 

0  that  I  never  more.  [Deh  non  voler.] Anna  Bolena 

Over  the  summer  sea, Rigoletto 

0  whisper  what  thou  feelest Crown  Diamonds 

Plighted  faith,  [0  Luce  di  quest.] Linda 

Poor  though  my  cot,   [In  questo  sempHce.] Betly 

Power  of  Love, :   Satanella 

Pure  as  the  snow,  [Piu  Bianca,] Huguenots 

Say,  dearest;  thou  [Ah,  bello  a  me  ritorna.] Norma 

Search  through  the  wide  world, La  Fille  du  Regiment 

Shadow  Song,  [Ombre  legere.] Le  Pardon  de  Ploermel 

Softly,  softly,  [Piano,  piano.] Der  Freischutz 

Sound  of  harps,  [II  Suon  dell'  Arpa.]  Duet I  Martiri 

Still  so  gently,  [Ahperche  non  posse] Sonnambula 

Sweeter  than  the  breath,  [Nobil  Donna.] Huguenots 

Tempest  of  the  heart,  [II  Balen.] Trovatore 

Thee  only.  [Te  sol  quest  anima]  Trio Attila 

Then  you'll  remember  me, Bohemian  Girl 

There  is  a  flower  that  bloometh, Maritana 

Though  all  the  Heaven Marino  Fnlioro 

'Twas  no  vision,  [Non  fu  sogno.] I.  Lombardi 

Tyrant,  soon  [Una  voce  poco  fa.] Barbiere 

Upwards  the  flames  roll,  [Stride  la  vampa.] Trovatore 

Vale  of  rest,   [Govin  su  questa  riva.].  .-...• HuguenotB 

Visions  of  rest,  [Ah  !    Forse  e  lui.] Traviata 

Wake,  sweetest   melody,  [II  soave  immagine.]. . .  .Giuramento 

Wake  thee,  dearest,  [Mai  reggeddo.] Trovatore 

We  may  be  happy  yet Daug-htor  of  St.  Marks 

What  though  [In  terra  solo.] Don  Sebnstiano. 

When  stealing  down  [Una  Furtiva.] L'EHsir  d'Amore 

Where  are  now  [In  mal  man.] Norma 

While  thus  around.  Duet. La  Favorita 

Who  treads  the  path  [Qui  sdegno.] H  Flauto  Magieo 

Wild  flowers,  [Fra  poco  a  me  ] Lucia 

You'd  fain  be  hearing.  [Saper  vorrcste.] Masked  Ball 


I     Price,  in  plain  binding  $2 :  Clotli,  ^2,25 :  Clotli,  full  gilt,  $3. 

Mailed,  Post-paid,  on  receipt  of  price. 

)liver  Ditson  &  Co.,  Publishers,  277  Washington  St. 
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The  Golden  Wreath     Containing  nearly  200  Popular 

SonRS  with  Instructions.     35  cts  "  ■>  >' 

The  Nightingale.    A  New  Book  for  Schools.    35  cts. 
Home  MelodlBt.    Coll.  of  nearly  100  Favorite  Songs.    25e. 
^f^P,  Songs.      A  Collection   of   National,  Patriotic   and 

Smm.hI  8nrg,s  for  flip  Volunteers.     12  cts. 
War  Songs  of  Freedom.    20  cts. 
SoBgs  for  the  People.   With  numerous  Engravings.    $1 
100    Irish   Songs.    60  cts.     Scotch  Songs.    50  cts 

Comic  Songs.    50  cts.  ^ 

Amateur  Song  Book.     A  Coll.  of  Old  Favorites     40cta 
R?5^''in°(,^?^.5-    *"•    '^^^  Message  Bird.    50. 
Old  Folks'  Concert  Tunes.    30  cts 
Boston  Temperance  Glee  Book.    40  cts 
New  Temperance  Melodist.    40  cts. 
Union  Temperance  Song  Book.    12  cts 
Covert  &  Dodge's  Temperance  Songs.    12  cts 
Convention  Chorus  Book.    40  eta. 

The  above  contain  both  ^Vords  and  Music 
The  Shilling  Song  Book.    Containing  the  best  son<^  of 

the  day,  a  large  number  of  which  are  not  to  be  found  in°any 

othercollection.     Two  Parts.     Eschl2ctfc-. 

^."i'„ll°.°''  "S!?'  ^y  ■"*"'  post-paid,  on  receipt  of  the  price. 

OLH  BR    DITSON    &    CO.,  Publishers,    277    Washington 
Street,  lioston. 


BOSTON  MUSIC  SCHOOL. 

THE  FALL  TEltM  of  twelve  weeks  will  commence  on 
Monday,  Oct.  5,  1863,  at  Hall  No.  4  Mercantile  Build- 
ing, Summer  Street. 

This  Institution  was  incorporated  in  May.  1857.  It  having 
been  in  successful  operation  since  that  time,  the  corporators 
are  now  prepared  to  say,  that  the  Plan  on  which  this  school  is 
organized,  secures  in  full  the  results  they  had  contemplated. 

A  thorough,  theoretical  and  practical  musical  education  is 
afforded  on  the  most  reasonable  terms.  Instruction  is  given 
in  NOTATION,  UARMONY,  COUNTERPOINT  and  FUGUE. 
COMPOSITION,  with  reference  to  Form  and  Instromenia- 
Tioi,  ;  SINGING,  PIANO-FORTE,  ORGAN,  VIOLIN,  and  all 
Orchestral  Instruments. 

Tuition  $25  a  term,  allowing  each  pupil  to  pursue  three 
different  departments  of  study. 

Board  of  Instruction : 
B.  F.  BAKEK,  WM.  SCHULTZE, 

J.  W.  TUFTS,  J.  W.  ADAMS. 

For  particulars,  address  B.  F.  B.iuer.  No.  4  Rowo  Place. 
BOTton,  Mass.  IVILLIAM  READ,  Secretary. 


JOMRf  CMUUICH,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  66  "West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminariss,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  3^^ 


WM.  B.  D.  SIMMONS  &  CO., 

NO.  1  CHABLES  STREET,    BOSTOU. 

OF-  Organs  Tuned  and  Repaired. 

WITH  STEAM  MACHINERY,  and  other  facilities  used  in 
no  other  American  Manufactory,  we  areViablcd  to  produce 
superior  Instruments  at  moderate  prices,  and  refer  to  nearly 
three  Immlrefl  Organs,  in  the  principal  cities  of  the  United 
States,   British  Provinces,  and   West  India  Islands.    Orders 


solicited. 
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JOHN    E.    GOULD. 
MUSIC  jlND  PIANO  FORTE  DEAl,ER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
Offers  for  sale  a  completo  assortment  of  SHEET  MUSIC  AND 
MUSIC  BOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
DrrsoN  &  Co.,  he  po,.sesaes  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


Smith  &  Ditson's  Hall, 

For    COKCEKTS,     LECTUKES,    FAIRS      &o 

For  Terms  apply  to  J.  U.  SMITH,  at  the  Hall  ;  OLIVER 

DITSON  &  CO.,  Boston;   FIRTH,   POND  &  CO      Now  York 

or  J.  B.  GOULD  &  CO.,  Philadelphia.  '  514   ' 


lyj-R.  J.  Q.  WETIIKRBEE  has  Removed  from  IS  Tromont 
.^'-i-  Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  tho  South  Eud  will  bg  waited 
on  at  their  residonce,  if  desired.  kqq 


DWIGHT'S    JOURNAL    OP    MUSIC 


THE  GEM 


VOLUME    SEGOJNTX) 


JUST      PUBLISHED, 

COMPRISING  THE  BEST  PIECES  OF  THE  BEST  COMPOSERS, 
^ND    THK    HOUSEHOLD     MELODIES    OF    THE    PEOPLE. 

The  Whole  arranged  for  the  Pianoforte. 

That  this  new  volame  will  attain  a  popularity  equal  with  that  so  rapidly  achieved  by  the  first,  no  one  can 
doubt  after  examining  its 

TABLE    OF     CONTENTS- 
MARCHES  AND  QUICKSTEPS. 

All  Forward  (Garibaldi  War  Song) Burditt, 


Cecelia  Marcb Bisle 

Bream  March Smith. 

En  Avant  March GunR'l. 

Erin  is  my  Home .     Quickstep White. 

Glory  Hallelujah 

Grand  Army  March Grobe . 

Introducing  *'Qlory  Hallelujah,"  "Hail  to  the  Chief." 

Hail  to  the  Chief 

Marching  Along  Quickstep Burditt. 

Introducing  Garibaldi's  War  Song,    "All  Forward," 

and  "Marching  Along."' 

Mopes  in  Egypt  Grand  March Sieber. 

Polish  Liberty   March Barnekoy. 

Princess  Alexandra's  March S.  Glover. 

Introducing  the  Danish  National  Song   "DenTappre 

Land  Soldat." 

Rogue's  March Drum'dout. 

WALTZES. 

Adm  ired Beethoven . 

Adeline Strauss. 

Aimacka Beethoven. 

Amelia Lumbye. 

Apollo Strauss. 

Azalia Beethoven. 

Bavarian 

Blo.ssom Taylor. 

Buy  a  Broom 

Canova Strauss. 

Clara Beethoven. 

Devonshire Strauss. 

EmpreM  Henrietta's Herz. 

I  mmortellon Gu  ng'  1. 

Japonica Beethoven. 

Kroll's  Ballklange Lumbye. 

Margaretta's Strauss. 

Orpheus Strauss. 

Peri D'Albert. 

Prison Rosenmullw. 

Rainbow Strauss. 

Rhine Strauss. 

Rosa ^ Straups. 

Sounds  from  Home Guog'l. 

Spirit ;   Beethoven. 

Sultan's Strauss. 

POLKAS. 

Alarm  Clock Spintler. 

Alice Strauss. 

Bobolink Holtz. 

Camelia Hilmara. 

Christina Greene. 

Circassian D'Albert 

Coaxing Bellak. 

Cuckoo Herzog. 

Danish  Dance 

Everybody's 

Golden  Robin Bosquet. 

King's  Pippin :   D'Albert, 

Lott  is  Does  (Danish  Danee) 

Love Bergmann. 

Motley Ehrlicfc. 

Mountain  Echo Bellak. 

Nahant Staany. 

Rollstone Whitney. 

Russian 

Sans  Souci Strauss. 

Soldiers D'Albert. 

Sturm Bellak, 

Trie  Trac ^.. 

Zephyrs  from  Newport HelmsmuUer. 

SCHOTTISCHES. 

Bouquet r. . . .  Munck. 

Cherry  Ripe Munck. 

Saratoga , Munck. 

GALOPADES. 

Brightest  Byes Schultze. 

Hurrah  Sturm .* HelmsmuUer. 

II  Polidto Ilelmsmuller. 

Trab,  Trab HelmsmulU-r. 

YpsilantL HelmsmuUer. 

POLKA    REDOWAS. 

Dancing  Zephyrs Wright. 

Dew  Drop Warren. 

Didifie HelmsmuUer. 

Rigoletto "II   Trovatore." 

Tiger CahiU. 

Trovatore Knight. 

"Violetta Faust. 


VARSOVIENNA. 
Bridal Bleckley. 


POLKA    MAZURKAS. 

Suavita Roubier. 

Sweetest Roubier. 

Sweet  Thought D'Albert. 

QUADRILLES. 

Angelina Farmer. 

Apollo  Waltz Strauss 

Introducing  the  following  waltzes:  "Apollo,"  "Ade- 
line." "Rosa."  "Rainbow,"  "Margaretta's." 

Gossamer  Polka  Redowa Knight. 

Introducing  ''Rigoletto.'*  "Didifee,"  "Dancing  Zeph- 
yrs," "Zephyrs  from  Newport."  "Gipsey's  Song," 
(Romanza  from  "Trovatore")  "Dew  Drop  Polka  Re- 
dowa," "Tiger  Polka  Redowa." 

Motle7  Polka Knight. 

Introducing  the  following  polkas:  "Motley,"  "King 
Pippin,"  "Coaxing."  "Russiaif,"  "Trie  Trac." 

Ne  Plus  Ultra  Polka. Knight. 

Newport  Lancers 

Nordstem.  or  North  Star Strauss. 

Orpheus  Waltz. . . ; Strauss. 

Introducing  the  following  waltzes:  "Orpheus," 
"Rhine,"  "Devonshire,"  "Canova,"  "Sultan's." 

DANCES,    HORNPIPES,    &C. 

Arkansas  Traveller 

Basket  Cotillion 

Danish  Dance 

Gaston  Reel 

Huirs  Victory 

Island  Reel , 

Lord  McDonald's  Reel 

Malbrooke 

O  dear  what  can  the  matter  be 

Petersburg  Ladies'  Reel 

Portland  Fancy  Hornpipe 

Richmond  Blues'  Reel 

Shadow  Dance 

Speed  the  Plough 

Virginia  Reels 

Introducing  the  following:  "Virginia,  or  Lord  Mc- 
doTiald's,"  "Waterman,"  "Gaston,"  "Petersburg  La- 
dies'," "Island,"  "Richmond  Blues." 

Waterman 

PIANO-FORTE    PIECES. 

Ario  Alia  Scozzese.     Variations Valentine. 

Battle  of  Waterloo Anderson, 

Ecoutez  Moi Funke. 

Fleurs  des  Alpes Barbot. 

Heimweh Jungmann. 

Her  bright  eye  haunts  me  still Richards. 

La  Marseillaise Beyer 

\a  Priere  D'Une  Vierge.    Maiden's  Prayer Badarzewska. 

Listen  to  me Funke. 

Monastery  Bell Wely. 

Shells  of  Ocean .     Variations Grobe. 

Warblings  at  Eve Richards. 

Shadow  Dance  (Ombre  Legere) Richards. 

FOUR-HAND    PIECES. 

Amesbury  Waltz Nason. 

Auld  Lang  Syne 

Broom  Girl  Waltz 

Calabria 

Campbells  are  coming 

Coaxing  Polka Bellak. 

Comin'  through  the  Rye Bellak. 

First  Steps Bellak. 

Introducing  "Pestal."  "Jordan  isa  hard  road,"  "Pri- 
ma Donna  Waltz."  -'Lily  Dale,"  "Comin' through  the 
Rye,"  "Carnival  of  Venice." 

Home,  sweet  home Bruguior. 

Isador  Waltz Nason. 

Jordan  is  a  hard  road 

La.<5t  Rose  of  Summer Herz. 

Lily  Dale 

Lucia  di  I^ammermoor Brunner. 

March  in  Norma Viereck. 

May  Dance 

Musket  Galop Bellak. 

Pestal • Bellak- 

Pleasure  Train  Polka AVallersteii;. 

Prima  Donna  Waltz. ". . . .  JuUicn. 

■Serenade  from  "Don  Pasqualo" Bellak. 

Thou  art  so  near  and  yet  bo  far Bellak. 

Vienna  March Gordon. 


It  is  hound  in  the  same  neat  and  durable  style  as  the  first  vohime,  and  sold  at  the  following  low  prices. — 
Plain,  $2;  Cloth,  embossed,  $2,25;  Cloth,  full  gilt,  $3,    Mailed  post  paid  on  receipt  of  price. 

OLIVER    DITSON    &    COMPANY,    PUBLISHERS, 

277   WASHINGTON    STREET,  BOSTON. 


Select  Music  Books. 

BEETHOVEN'S  SOWATAS.  In  two  Elegant 
Volumes.    With  a  Portrait.    In  clotn,  embossed.  810,00 

MOZAKT'S  SONATAS.  In  one  Elegant  Tolum* 
uniform  in  style  with  the  preceding,  5,00 

CHOPIN'S  WALTZES  AND  MAZUBKAS. 
With  portrait.    In  cloth,  embossed,  3,00 

MENDELSSOHN'S  SONGS  'Without  WordB  • 
One  volume  Complete,  bound  in  cloth.  3,00 

THALBEEG'S  ART  DU  CHANT.  3,00 

MENDELSSOHN'S  FOTJK-PAKT  SONGS. 
Complete.  With  English  and  German  Words,  1,25.  In  clott 
lettered,  1,50.    Same  for  Male  voices  only,  75  cents. 

DITSON  &  GO'S  EDITION  OP  OPEKAS. 
Ernani,*  Don  Giovanni,*  Dinorah,  Norma,*  Trovatore,*  Pat- 
don  de  Ploermel,  Traviata,  Somnambula,*  Lucia,*  Lucrezia,* 
each  with  English  and  Italian  Text  ;  Martha,*  with  English, 
German  and  Italian ;  Doctor  of  Alcantara,  with  English, 
each,  §3,00,  also,  all  the  above  marked  with  a  Siae,  together 
with  Der  Freyschutz,  Fiano  Solo,  each  2,00.  With  the  ex- 
ception of  the  "  Doctor,"  these  are  bound  in  uniform  style, 
and  form  one  of  the  most  recherche  gifts  of  the  season. 

AEION.  A  collection  of  four-part  Songs  for  male  voices ; 
in  separate  parts,  with  score.  3,00 

The   Oratorios  of  "THE   MESSIAH,"   and 

"THE    CKEATION."    Each,  in  rich  crimson  cloth, 

1,25.    In  paper,  75  cents. 

MOOKE'S  IRISH  MELODIES.  With  Sympho- 
nies and  accompaniments  by  Sir  John  Stevenson.  With  a 
portrait  of  Moore,  and  a  sketch  of  his  life  and  of  the  history  of 
the  work,  $1,60.'  In  cloth,  gilt  side,  2,00.  In  cl.  full  gilt,  3,00. 

BACH'S  48  FUGUES.  (The  Well-Tempered  Clavi- 
chord). Being  the  celebrated  48  Preludes  and  Fugues,  by  J 
Sebastian  Bach.   In  two  volumes,  each  3,00.    Complete,  6,00' 

MUSICAL  ALBUM.  Containing  ten  Songs,  a  ducj 
and  a  trio,  by  Sig.  A.  Bendelaki.  Several  of  these  composi, 
tions  have  become  favorably  known  by  being  sung  at  concerts 
in  this  city.  The  book  is  published  in  elegant  and  attractive 
style.    Bound  in  cloth,  gUt.  Price  S3,00. 

SILVEB  CHOKD.  A  coll.  of  popular  songs.  Duets, 
&c.    Boards,  2,00,  cloth,  2.25,  full  gUt,  3,00. 

HOME  CIBCLE.    A  coll.  of  Marches,  Polkas,  Shot- 
tisches.  Quadrilles,  Redowas,   Contra  Dances,   &c.,  arraogcj 
for  the  Piano-forte.    2  vols.  each.    In  boards,  2,00.      Cloth ,   a^ 
2,26.    Full  gilt,  3,00. 

SHOWBB  OP  PEAELS.  A  collection  of  voci' 
Duets,  Piano-forte  accomp.  A  choice  and  desirable  volume  j 
for  Social  and  Home  Circles.  Boards,  2,00.  Cloth,  2.25.  Foil 
gilt,  3,00. 

OPEBATIO  PEABLS.  A  collection  of  the  vocal 
beauties  of  the  best  operas,  with  Piano  accompaniments,  i 
Boards,  2,00.    Cloth,  2,25.    Full  gilt,  3,00. 

THE    OPEEATIO    BOUQUET.    Injcloth,   2,00 

THE  MUSICAL  LYEA.  A  new  collection  of 
Glees,  Quartetts,  Trios,  Serenades,  Chants,  Four-Part  Songl, 
Choruses,  Operatic  Selections,  Hymns,  Tunes,  and  Sacred 
Anthems.    By  F.  H.  Pease.  1,00 

THE  PAELOB  GLEE  BOOK.  Containing  all 
the  principal  Songs  and  Choruses  performed  by  "Ordway's 
iEolians."    Arranged  for  the  Piano-forte.  1,00 

BEAUTIES  OP  CALEDONIA.  Or  Gems  ^f 
Scottish  Song.    With  a  portrait  of  Burns.     Cloth,  emb.    1, 

100  SONGS    OP    SCOTLAND.  50  cents. 

100  SONGS    OP   IBELAND.  60  cents. 

100  COMIC   SONGS.  50cent«. 

MOOEE'S     ENCYCLOPEDIA    OP     MUSIC 

Cloth,  4,00' 

HOME  MELODIST.  100  Songs,  words  and  music 
In  cloth,  25  cents. 

tCT^  In  addition  to  the  above,  upwards  of  500  valuable  Mu- 
sical Works,  among  which  are  Masses.  Oratories  and  Collec- 
tions of  Sacred  Music,  Collections  of  Songs.  Glees,  &c..  and 
of  Instrumental  Music,  Methods  of  Instruction  for  Voice, 
Piano  and  all  other  instrumetits,  a  complete  stock  of  Foreign 
Music  in  sheets  and  volumes,  and  upwards  of  20,000  different 
publications  of  Sheet  Music. 

OLIVER  DITSON  &  CO.,  Publishers, 
277  Washington  Street. 


BASSINI'S  ART  OF  SINGING.j 

An  Analytical,  Physiological  and  Praotioal 
System  lor  THE  CULTIVATION  OP  THE 
VOICE,  liy  Carlo  Bassini.  Edited  by  E.  Storrs 
■Willis.  This  work  is  one  of  the  greatest  excellence  as  a 
System  of  Thorough  Instruction  in  Vocalization.  It  Is  con- 
structed on  a  rigidly  scientific  basis,  considering  the  mechanism 
of  the  vocal  organs,  different  qualities  of  voice,  just  niethoa" 
of  articulation,  true  process  of  culture,  &c!.  with  a  series  01 
exercises  from  the  simplest  method  of  uniting  the  chest  and 
medium  registers  to  the  most  dilHcult  trills,  and  is,  unques- 
tionably, the  most  desirable  system  extant  for  both  teachei* 
and  pupils.  For  Soprano  voice.  Complete,  S3.50.  AbndgeU. 
S2.25.  For  Tenor  Voice,  S3  00.  Mailed ,  post-paid,  on  receipt 
of  the  price.  Published  by  Olivsr  Ditson  &  CO.,  »" 
Washington  Street,  Boston. 
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JOHN  S.  SPOONER,  PRINTER, 
/ranklin,  Corner  Hawlet  St.  Entrance  on  Hawlet  St. 


SHertisjmeitts. 


TT ANTED.  A  Contralto  Singer  in  a  quartette  choir,  a 
'  resident  of  the  city  preferred,  to  whom  a  good  salary 
U  be  given.    Address,  W.  W.  C.  at  O.  Ditsou  &  Go's. 

>St0D. 

CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass. 
Purchasers  are  invi^d  to  apply  for  a  circular  containing 


/TENDELSSOHN  MUSICAL  INSTITUTE,  Instruction  in 
-*-    every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 

\  well  Paying  Music  Store  for  Sale. 

)n  account  of  the  death  of  my  brother,  1  am  obliged  to  offer 
r  retail  MurIc  Store,  629  Broadway,  N.  Y.,  doing  a  fair 
siness.  For  Sale.  An  honest  and  well  recommended  man 
I  bave  long  credit.  Stock.  !J?5000.  which  amount  will  be 
argedif  desired.     A  chance  seldom  offered. 

P.  A.  "Wundermann, 
m-S  629  Broadway,  W.  Y. 

CARD  PHOTOGRAPHS 

OF  THE 

GREAT  ORGAN, 

PRICE     35  CElSrXS. 

tilE  AT 

OIiIVEK  DITSON  &  GO'S. 

lA    Complete    Musical    Library. 

Comprising  nearly 

:fE  THOUSAND  PIECES  OF  PIANO  MUSIC, 

For  only  Ten  Dollars. 

'  ?he  following  books  are  of  uniform  size  and  style  and  form 
bniry  indispensable  to  every  one  who  has  a  piano.     No  bet- 
collection  of  music  is  published,  great  care  having  been 
:on  in  selecting  pieces  adapted  to  the  popular  tafite. 
The  Home  Circle;    A  collection  of  Marches,  Waltzes, 
lltafl,   Schottifiehes.  Kedowas,  Quadrilles,  Contra  Dances. 
ur-Hanil  Pieces  and  Piano  Qeins,  2  Vols. 
The  Silver  Chord ;  A  collection  of  Songs,  Ballads,  Quar- 
fi.  Duets.  &c.,  with  Piano  Accompaniment, 
The  Show(3r  of  Pearls  ;  A  coll.  of  Choice  Tocal  Duets, 

I  h  Piano  Accompaniment, 

Dperatio  Pearls ;  A  collection  of  Songs.  Duets  and  Trios, 
nprising  the  Vocal  Beauties  of  the  Beat  Operas,  with  Piano 
i^ompaniment 

■Ul  the  above  (B  vols,)  will  be  sent,  post.pnid.  for  selfl,  or 

:  gly  at  the  following  prices.  Plain.  $2;  Sloth,  S2.26;  Cloth 
Igilt.  *.3.  Oliver Ditson& Co.,  Publishers, 278  Wast- 
:ton, Street,  Boston. 


BUCK'S 

Motette  Collection' 

Containing  a  variety  of  pieces  suited  to  tbe 

OPENING  AND  CLOSE  OF  DIYINE  WORSHIP. 

Composed,    Arranged,    and    Selected    by 

DUDLEY  BUCK,  JR., 

Organist  of  the  North  Congregational  Church,  Hartford,  Conn. 

Again  returns  the  day  of  Holy  Rest W.  J.  Babcock 

Benedictus Mozart 

Blessed  are  the  dead D.  E.,  Jr 

Brightest  and  Best D.  B.,  Jr 

Come,  Holy  Spirit G.  Wm.  Warren 

Come  unto  me J.  G.  Barnett 

God.  my  strength ; Hauptmann 

Good  deeds  avail  not Mendelssohn 

I  will  lift  up  mine  eyes D.  B.,Jr 

I  will  give  thanks, Beethoven 

Jesus,  saviour  of  my  soul Henry  Wilson 

Jubilate  Deo D.  B.,  Jr 

Lord,  in  the  morning  thou  shalt  hear Beethoven 

Magnify  Jehovah's  name Haydn 

Morning  Hymn Rossini 

Not  unto  us,  0  Lord Haydn 

Now  the  God  of  hope B.  F  Leavens 

Ocome,  let  us  worship ...Hauptmann 

0,  how  nmiable B.  B.,  Jr 

O,  tbatlhad  wings T.  T.  Barker 

Out  of  the  deep ..D.  B.,  Jr 

Peace,  troubled  Soul B.  B. ,  Jr 

Plead  tbou  my  cause Hauptmann 

Praise  thou  the  Lord Hauptmann 

Requiem  .^Iternam Cherubini 

Rock  of  Ages W.  J.  Babcock 

Thou  wilt  keep  him  in  perfect  peace D.  B.,  Jr 

The  Lord's  Prayer Meyerbee^^ 

The  Lord  is  King D.  B,  Jr 

Though  great  thy  sorrow  be J.  Rictz 

Turn  thou  unto  us,  0  Lord J.  G.  Barnett 

When  the  Lord  turned  again D.  B.,  Jr 

Whoso  dwelleth  'neath  the  defence E.  E.  Richter 

Price  in  cloth  binding,  82.60.    Piaio  $2.25. 

OLIVER  DITSOW  &  CO,,  Publishers, 
277  Washington  Street. 

JUST  PUBLISHED, 

Lenhart's  Elements 

OF 

A    clear    and    systematic    arrangement   of 

RULES  FOR  THE  PIANO-PORTE, 

To  which  is  added 

Burrow  e's  Guide  to  Practice, 

AND 

Czerny's  Celebrated  Letters 

ON   TffE 

J\.rt  of  playing  the  3?iano. 
Price,  40  cts. 
This  is  one  of  the  most  comprehensive  elementary  worlts  of 
the  liind  ever  published.  It  contains  within  a  small  compass, 
all  the  esrcntial  points  of  information  required  by  a  pupil  in 
the  commencement  of  his  studies,  and  will  be  found  Taluable 
as  a  hand  book  of  reference  at  all  times.  Sent,  post  paid  on 
receiptor  price. 

OLIVER  DITSOBT  &  CO.,  Publishers, 

277  Washington  St..  Boston. 


^m  ^\m  Ux  ^tkmx^. 


VOCAL. 

Bury  me  in  the  sunshine.  (Last  words  of  Archbishop 

Hughes) J.  W.  Turner.  25 

Sing,  O  rest.     Ballad B.  Covert.  25 

Down  in  the  lonesome  valley.     Shout  song 25 

0  Lord,  remember  me.     Shout  song 25 

Language  of  the  eye.     Song C.  J.  Dorn.  25 

A  stranger  dark.  [Das  erlcenuen].  Song..Proc/i  25 
In  the  language  of  love.     (La  parlate  d'  amor.) 

Romanza "Favst."  25 

Serenade.     Thou  who  art  sleeping,  (Tu  che  fai  1' 

addormenta. ) "Faust."  35 

0  when  in  the  chrystal  clear.     (E'straus  poter  il 

viso.) "Faust."  50 

Toast  to  the  new  year Ross.  25 

The  unknown  heroes T.  Bricher.^25 

La  danza  d'  Amore.     ("Dance  of  Love).Z)iica7ito?t"  35 

A  hero  has  fallen.     Quartett J  .P.  King.  25 

Ave  Maria Gounod.  25 

Save  our  flag.  Song  and  chorus ...  L.  S.  iWbrn's.  25 
President's  hymn J.  W.  Turner.  25 

INSTKUMBNTAL. 

Celebrated  waltz.  (Gems  of  Faust,  by  Rimbault.)  25 
Bijou  song  "  "         "  "         25 

Kermesse,  "  "        "  "        25 

Flower  song,  "    •       "        "  "        25 

Faust  and  Marguerite.    Duett,         "  "        25 

Soldier's  chorus,  "  "         "  "        25 

Chorus  of  old  men,      "  "        "  "        25 

Garden  cavatina  "  "         "  "        25 

Soldier's  chorus  from  Faust B.  Richards.  40 

Faust  valse.     In  colors Coote.  75 

Faust  quadrilles.     "     "     75 

Union  war  quickstep Salem.  25 

Mephistopheles  Galop.  (From 'Es.ust) .. Birgjield.  30 
Marguerite  waltz,  "  "  "        30 

Faust  March,  «  <■  "25 

Artot  waltz   '.  .Alberti.  30 

Troubadour  et  Chateleine Blumenthal.  60 

BOOKS. 

Buck's  Motett  Collection;  containing  a  varie- 
ty of  pieces  suited  to  the  opening  and  close 

of  worship Bij  Dudley  Buck,  Jr.  Cloth.  2.50 

Boards.  2.25 

Lenhart's  Elements  of  Music.  A  clear  and 
systematic  arrangement  of  rules  for  the 
pianoforte.  To  which  are  added,  Bur- 
rowe's  Guide  to  i'ractice,  and  Czerny's  Cel- 
ebrated Letters  to  a  Young  Lady,  on  the 
Art  of  Playing  the  Piano 40  cts. 


Music  by  SIail. — Music  is  sent  by  mail„the  expense  being 
two  conte  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  .a  saving  oftimo  and 
expense  in  obtaining  supplies.  Bool^s  cac  also  bo  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC, 


The  Attention  of  Musicians 

IS   CALLED  TO     OUIt 

SPLENDID   ASSOETMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  Tariety  of  Quality  and  Price, 
Inclllding  very  Choice  In3truinents. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

CLAKIIirETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Pouble-Bass. 

PIAJ^OS    AMB    MEIi®®JE®]\S 

FOB    SALE    AND    TO    LET. 

Our  facilities  are  such  ns  enable  us  to  furnish  the  above: 
also,  MtrSIC  BOOKS,  SHEET  MUSIC,  AND 
CARD  MUSIC  FOB  BANDS,  AND  ALL 
KINDS    OF  MUSICAL    MERCHANDISE,    at 

prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  Conrt  House) 


giHave  you  seen  the  New  Singing  Book? 

"THE  HAEP  OF  JUDAH," 

By  L.  0.  Emerson,  author  of  ttio  "  Golden  Wreath,"  &c. 

Get   it— Look  at  it  — Try  it. 

Specimen  pages  sent  free.  Price  of  the  "  Harp,"  $1.  Per 
dozen,  $9.  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington Street,  Boston, 


BRAINARDS 

MELODIC   SCHOOL 

FOR  THE  VIOLIN. 

Anew,  thorough  and  complete  method  of  instruction,  be- 
ing an  improvement  upon  all  other  iflstruction  books,  in 
Progressive  Arrangement, 

Adaptation  and  Simplicity. 
Consisting  of    elementary  lessons   and  progressive  studies, 
both  original  and  selected,  from  the  works  of 

SPOHR,  KREUTZEB, 

CAMPAGNOLI,  PliEYEL. 

MAZAS.  DE  BEKIOT, 

and  other  standard  authors  ;  interspersed  with 

ONE   HUNDRED    AMUSEMENTS. 

carefully  arranged  for  two  violins,  on  favorite  melodies  from 
the  most  popular  operas  of  Auber,  Bellini,  Balf,  Beethoven, 
Donizetti,  Flotow,  Mozart,  Meyerbeer,  Russini,  Weber,  and 
Verdi  ;  containing  also,  several  DUETS  for  the  VIOLIN  and 
PIANO-FORTE,  of  the  best  character.  The  whole  carefully 
prepared  with  reference  to  the 

ADVANCEMENT  OF   lEARNERS 

both  in  TECHNICAL  ABILITY  and  TASTE,  as  well  as  the 
true  development  of  the  powers  and  beauties  of  thisinstru- 

This  work  is  recommended  to  all  Teachers  and  Professors  of 
the  Violin,  as  the  most  valuable  of  all  works  hitherto  pub- 
lished for  that  instrument,  and  is  as  well  adapted  for  begin- 
ners as  for  more  advanced  pupils.  Beginning  with  the 
simplest  lesson  possible — one  thing  is  introduced  at  a  time^  the 
course  of  instruction  being  progressive  throughout.  It  varies 
materially  from  all  previous  instructors  for  the  violin,  and  it  is 
hoped  will  be  found  to  supply  a  want  long  felt  by  learners  and 
teachers. 

Price,— handsomely  bound  with  cloth  back,  $3.00.  Sold  by 
all  music  dealers  throughout  the  country.  Copies  sent  by 
maMpost  paid,  on  receipt  of  price. 

S.  BRAINARD  &  CO., 

696-1.  Publishers,  Cleveland,  0. 


TEACHER  OP  PIANO  AWD  SINGIISTG, 

Residence  14   Ohauncy  Street. 


594 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i 

EH&I.XSH  A:Kn>  ITAI.XA3Sr  SXMG-X.'K-a. 
Address  at  18  Tremont  Temple,  or  Chickering  &  Sons'. 


I^EW    PUBLICATIOnsrS 

BY 

No.  1323  Chestnut  St.,  Philadelphia. 
IV/rUSICAL  SKETCHES.— By  Elise  Polko.— Translated  from 
-^'J- the  sixth  German  edition,  by  Fanny  Fuller.  1  vol.  16mo. 
On  tinted  paper.     Cloth.     Price,  SI  25. 

CONTENTS.—"  A  Mighty  Fortress  is  our  God"  [Bach]. 
Iphipenia  in  Aulis  [Qluck].  Violetta  [Mozart].  Midsummer 
Night's  Dream  [Mendelssohn].  Stabat  Mater  Doloro.<;a  [Per- 
golesi].  The  Master's  Grave  [Schubert].  The  Cat's  Fugue 
[Scarlatti].  Snowdrops  [Weber].  The  Playmates  [Paganini]. 
A  Meeting  [Gretry].  The  Convent  of  Saint  Lucia  [Catalani]. 
Maria  [Malibran].  The  Angel's  Voice  [Handel].  An  Amati 
[Anderle].  Fallen  Stars  [Fanny  Hensel].  A  First  Love 
[Haydn].  Rue  Chabannais,  No.  6  [Garcia].  A  Melody 
[Boieldieu].  Domenico  Cimarcsa  [Cimarosa].  A  Leonora 
[Beethoven].  Little  Jean  Baptiste  [Lully].  A  forgotten  One 
[Berger], 

Life  of  Chopin.— By  F.  Liszt.    Translated  from  the  French 
by  Mrs.  Martha  Walker  Cook.     1  vol.  16mo.      Printed  on 
tinted  paper.      With  a  Photograph.     Cloth.     Price,  Sl.OO. 
Mendelssohn's  Letters  from  Italy  aad  Switzer- 
land.— Translated  from   the  German  by  Ladt  Wallace. 
With  a  Biographical  Notice    by  Julie  db  Marguerittbs. 
1  vol.  16  mo.     Cloth.     Price.  $1.25. 
Vol.  IV.    Panchon  the  Cricket.— From  the  French  of 
George  Sand.  '  By  M.  M.  Hays.      1  vol. 
nearly  ready  : 
"Wilhelm  von  Humboldt's  Letters  to  a  Lady.— 
With  an  Introduction  by  Charles  G.  Leland.    On  tinted 
paper.     16mo.     Cloth.     Price  ^1. 

IN   PRESS. 

Mendelssohn's   Letters,   from   1833  to  1847.— 
With  a  catalogue  of  all  his  musical  compositions.      Trans- 
lated from  the  German  by  Lady  Wallace.    1  vol.  16mo. 
596-3 


Residence, No.  83  Brookline  Street. 


PRAWCIS    G.   HILL. 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 


MRS.  J.  H.   LONG, 

TEACEIEU    0:1?    V0C..1,I.    MTTSIG, 

Room  at  Hallet,  Davis  &  Go's. 


JOHN    W.    TUFTS, 
TEACHER  OF  PIANO-JORTE,  ORGAN  AND   HARMONY. 

No.  1  Van  Keussalear  Place. 


DAVID    PAINE, 
Basement  of  Chauncy  Place  Church.  552 


E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  BOXBURY  LINE 


the  Pianoforte. 


53  Hsiaicock  Street. 


ANTHONY     ■WEENEB. 
TEACHER    OF    MUSIC. 

976  Washington  Street.  51 


J.    C.    D.    PARKER, 
Teacier  of  Piano,  Organ  and  Harmony, 

45  Wejst  Cedar  Street. 


T      SCHUBEETH    &    CO.    Publishers  and  Dealers 
■      in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  357 


ELLIOTT    "W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ,  Piano  &  Harmony, 

29  Chester  Square,  near  Sfaawmut  Avenue.  53] 


JULIUS     EICHBEEG, 
TEACHER.   OP. 
Sinsing,    Piano,    Composition    and    Violi 

Residence  23  South  Street,  near  Summer. 


•W.   EUGEKTE    TJESATER, 
Teacher   of  Organ,  Piano  and  Musical  Theory. 

Address  at  Oliver  Ditson  &  Cos. 


Iimras  M.  fill, 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  0.  Ditson  &  Co's,  or  271  Washington  Street. 


The  Cabinet  Organ, 

Recently  introduced  By  MASON  &  -HAMLIN,  affords  a  NEW 
ATTKACIION  FOR  THE  DRAWING-ROOM  AND  HOME. 

The  following  letter  in  regard  to  it  was  addressed  ,by 
GOTTSCHALK,  the  very  eminent  pianist,  to  its  manu^c- 
turers : 

'■I  congratulate  you  on  the  introduction  of  a  new  mu.^ical 
instrument  long  wanted,  and  sure  to  find  its  way  into  every 
household  of  taste  and  reflnemeut  which  can  possibly  afford 
its  moderate  expense.  Your  Cabinet  Organ  is  truly  a  charm- 
ing instrument,  worthy  of  the  high  praise  it  has  received, 
and  far  superior  to  everything  of  its  class  I  have  seen.  I 
take  pleasure  in  commending  it  most  heartily,  as  everywhere 
worthy  a  place  beside  the  piano  forte,  to  which  it  is  a  fine 
complement,  from  its  capacity  for  rendering  much  delight- 
ful music,  sacred  and  secular,  classic  and  popular,  to  which 
the  piano  is  not  adapted.  GOTTSCHALK. 

New  York.  Sept.  22,  1863  " 

MORE  THAN  OiNE  HUNDRED  AND  FIFTY  of  the  most 
eminent  artists  in  the  country  have  united  in  a  similar  testi- 
monial to  the  value  and  desirability  of  these  instruments 
Among  them  may  be  found  such  names,  familiar  in  New  York, 
as  Berg,  of  Zion  Church  ;  Beaum,  of  St.  Paul's  Church 
(Brooklyn);  Cutler,  of  Trinity  Church  ;  Davis,  of  Dr.  Cha- 
pin's  ;  EOKERT,  Fbadel,  Kladser,  Magratb.  of  Dr.  Pise's 
Church,  Brooklyn  ;  MaxMaretzek,  William  Mason,  Mater, 
Mills,  Morgan,  of  Grace  Church  ;  Rickard,  Harrt  Sander, 
SON  ;  Smitz,  of  Immaculate  Conception  Church ;  Strople, 
Strakosch.  Thomas,  Wels,  of  Christ  Church;  Wolfsohn, 
Wollenhahpt,  Woods,  of  St.  Thomas  Church;  Zundel,  of 
Rev.  H.  W.  Beecher's  Church,  etc  ,  etc. 

The  CABINET  ORGANS  are  to  private  residences,  and 
smaller  churches  and  halls,  what  the  large  church  organs  are 
to  large  churches  and  halls  They  have  great  beauty,  volume 
and  variety  in  tone  (according  to  size  and  number  of  stops), 
are  capable  of  the  nicest  shades  of  expression  ;  are  com- 
pact, so  that  the  largest  of  them  occupies  iess  room  than  a 
piano. 

Prices  in  very  eleg.ant  cases.  $110,  SISO,  $135,  $165,  95450, 
and  MOO;  according  to  size  and  number  of  stops;  in  plain 
cases,  $85,  $110,  $135,  $260,  $380,  and  $500. 

"Warerooms  274  "Washington  street. 

MASON  &  HAMLIN. 


NEW    PUBLICATIONS. 

Stephen  Heller.— Collection  of  his  studies.  50 

Mendelssohn.— Spring  Song.  20 

Eobert  Schumann.— Andante,  Scherzo,  from  his 
Symphony  in  D  minor,  arr.  by  C.  Klausser.  50 

Charles  Fradel.— Tambour  battant.  Serenade  mili- 
taire.  50 

Home  Delights  for  Young  Pianists.  A  collection  of 
the  most  beautiful  and  select  operatic,  national  and  popu- 
lar airs,  brilliantly  transcribed  and  arranged  without  oc- 
taves, by  Prof.  Konrad  Treuer.     Each      •  25 

■V  O  C  .A.  L  . 

"  Love  in  a  Rose-bush."  Song  with  English  and  German 

words,  by  Geo.  A.  Meitzke.  25 

Evening  by  the  Sea  side.  Song  with  English  and  German 

Words,  by  Geo.  A.  Meitzke. 
Breath  of  Spring.  do         do        do        do       25 

The  Convert.  do         do         do        do       25 

Rock  me  to  sleep.  Mother !    By  David  Kane  O'DonnelL     25 
Tears  in  Sleep.  do    '  do  25 

Curiosity  (Der  Meugierige)  English  and   German  Words, 

by  P.-anz  Schubert.  25 

Farewell,  (Abschied).  do  do  15, 

Trace  of  Tears,  (Lob  der  Thraeuen).     do  do 

Out   of   my  mighty  passion.        (Aus  meinen  grossen 

Schmerzen)  by  Rob.  Franz.  25' 

First  Loss(Erster  Verlust).  'F.  Schubert.  20 

The  Fisher  do         20 

The  King  of  Thule.  do  20 

Where.    (Wohin?)  do         26 

Faded  Flowers,    Bitter  Sweets.    Thy  Name     (Ungeduld) 

Franz  Schubert.     Each  20 
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Opera   in    the    Family    Hapsburg. 

[Concluded  from  page  170] 

And  now  again  to  B — r's  list  of  the  private 
"family"  performances. 

1722,  January  17  and  24.  "Aloida,"  comedy 
and  ballet,  performed  by  the  nobility  at  court. 

1724,  May  16  and  18.  "Eurysteo,"  musical 
idrama  in  3  acts.  Te.xt  by  Zeno,  music  by  Cal- 
dara,  with  three  ballets,  music  by  Matheis. 

Is  it  asked,  how  came  Vienna, — instead  of 
London,  which  latter  city  had  the  greatest  dra- 
matic composer  of  his  age,  thirty-five  years  long 
jiving  her  new  works  on  an  average  one  a  year, 
—to  be  during  all  the  second  half  of  the  last  cen- 
■,ury  at  the  head  of  the  world's  music.  Let  an  an- 
swer be  found  in  the  list  of  performers  in  "Eurys- 
!Ceo,"  as  given  in  the  imperial  palace. 

AOTOES   AND   ACTRESSES    IN    [THE    DRAMA. 

fsmene the  Italian  Countess  Orsini. 

Erginda Judith,  Countess  of  Staremberg. 

iglatida Josepha,     "         "  Berg. 

;  Drmonte C.  Josepha,     "         "      Gallerati. 

^'sceo Carl,  prince  of  Savoy. 

.  Slearco Ferdinand,  Count  Harrach. 

^laucia Peter,  Marquis  Stelia. 

FIRST    BALLET. 

Josalia,  Danced  by Countess  Thnm. 

:!hristine " "  Salm. 

Josepha „ "  Henkl. 

intonia "  Sinzendorf. 

^irl   Count    Salm. 

^nton "    Strasoldo. 

'oseph ; "  Zobor. 

:;hristian "  Westenrod. 

SECOND    BALLET. 

-jedly,  the  Archduchess  Maria  Theresa(b.  1717). 

Sleonora Countess    Goes. 

'osepha "  JFiinfkirchen. 

sabella "  Stvrum. 

Trancisca ■'      Thiirheim. 

'"rederick Count       Schlick. 

^'ranz "  Schrottenbach. 

'Venzel "  Bernier. 

^ffisar "  Capitani. 

THIRD  BALLET. 

■laria  Theresia,  Archduchess  Maria  Anna  (b.  1718). 

^malia Countess   Althan. 

^'ifia "     Serbelloni. 

(Villielmine "  Souchc. 

'ophie "  Wrbna. 

3arl Count     Althan. 

>opoId "  Kinskv. 

^etcr "  Kofran'o. 

^arl "  Cobenzl. 

iigmund "  Kherenhiiller. 

ORCHESTnA. 

'harpsichord Ferdinand,  Count  Pergen. 

i^'hite Ludwig,    "     Salahurg. 

I'Jassoon Ferdinand,    "      Cavriani. 

"         Constantine,  Baron  Digher. 

|i)ontrabass Adam,       Count  Losy. 

j'lTiolins Christian,  Prince  Lobkowitz. 

i  "         Ferdinand,  Count  Lamberg. 

\    "        ■'. Christian,    "  Proskau. 

'    "         Carl,    "       Apremont. 

Joseph,    "     Stubenborg. 

II         Carl,    "  Natal. 

Christopher,    "        Pertusati. 

"         Casirair,    "  Werdenberg. 

Octavius,     "    Piccolomini. 

Franz,    "  Pachta. 

Michael,    "  Casari. 

!  theorbo Adam.    "    Qucstenberg. 

,  )hoe Count  Tnichsess  von  Zcii. 

,    "Siegfried Count  Lengheim. 

Violoncello Johann  C,    "  Hardegg. 

Sigmund,    "       Herberstein. 

Johann  B.,    "  Pergen. 

,     Thus  every  performer,  whether  singer,  dancer 


or  player  of  an  instrument,  belonged  to  the  high- 
est nobility  of  the  Emperor's  dominions.  With 
such  a  nobilitv,  and  with  such  an  imperial  family, 
is  it  strange  that  music  should  flourish  ?  Espec- 
ially in  an  age  when  there  was  no  puhlic  for  the 
higher  music,  as  we  understand  the  term,but  when 
that  kind  of  enjoyment  was  a  luxury  of  the  high 
born  and  wealthy,  and  when  composers  depended 
upon  Mectenases  for  encouragement  ? 

1729,  March  2.  ''Sesostri,"  tragi-comedy  in 
3  acts.  Music  by  Porsile,  performed  at  court  by 
the  nobility. 

1735,  Carneval.  "I  Cinesi,"  a'prologue  to  a 
ballet;  te.xt  by  Metastasio  ;  music  by  Reutter ; 
performed  by  the  archduchesses  Maria  Theresa 
and  Maria  Anna,  and  ladies  of  the  court. 

During  the  same  Carneval,  another  "Itilrnduz- 
ione  (Tun  hallo,"  text  by  Metastasio,  music  by 
Caldara,  was  given,  by  the  two  young  archduch- 
esses and  the  Countess  Fuchs. 

Same  year,  Aug.  28.  "Le  Grazie  vendicate," 
Serenata,  text  and  music  as  above,  performed 
privately  in  the  Favorita  palace,  by  the  twcrarch- 
duchesses,  prince  Charles  of  Lorraine,  and  a  lady 
and  gentleman  of  the  court. 

Oct.  1.  "11  Palladia  conservato"  in  1  act — 
Metastasio  and  Reutter — on  (he  Emperor's  birth- 
day, also  in  the  Favorita,  by  his  two  daughters 
and  Countess  Fuchs. 

1740,  Oct.  1.  "II  Natale  di  Giove,"  in  1  act, 
text  by  Pasquini ;  music,  Bono ;  performed  in  the 
same  place,  on  the  Emperor's^birthday,  by  his  two 
daughters,  Prince  Carl  of  Lorraine,  and  a  lady 
and  gentleman  of  the  court. 

1 740.  "Allilin  Regolo,"  text  by  Metastasio,  was 
written  for  the  Emperor's  nameday,  Nov.  4,  but 
was  not  performed,  owing  to  his  decease  on  the 
20th  of  the  preceding  month. 

Unlucky  as,  upon  the  whole,  Carl  VL  had 
been  in  the  wars  he  had  undertaken,  he  had  suc- 
ceeded in  the  great  enterprise  of  his  reign,  name- 
ly in  having,  on  the  failure  of  male  heirs 
to  the  German  branch  of  the  Hapsburg  fam- 
ily Cthrough  the  death  of  his  infant  son  Leopold, 
Nov.  4,  171G),  his  eldest  daughter  recognized  by 
Europe  as  the  inheritress  of  the  family  titles, 
powers,  dignities  and  what  not  ? — i.e.,  the  right 
of  succession  confirmed  to  a  female, — and  thus 
Maria  Theresa  became  the  head  of  the  Austrian 
monarchy. 

She  and  her  sister  Maria  Anna  had  for  hus- 
bands Francis  and  Carl,  sons  of  Leopold  Joseph, 
duke  of  Lorraine — the  elder,  Francis,  taking  that 
title  in  due  course,  ad  ling  to  it  that  of  Grand 
Duke  of  Tuscany,  and,  after  the  death  of  Carl 
VIL,  becoming  by  election,  Francis  I.  Emperor 
of  Germany. 

The  two  archduchesses  had  been  thoroughly 
trained  in  music— strange  if  they  had  not  been — ■ 
by  Wagenseil  on  the  harpsichord,  and  by  Nau- 
cini  in  singing.  Wo  have  already  seen  their 
names  as  vocalists  in  many  of  the  pieces  above 
named.  In  1739,  while  in  Florence  as  Grand 
Duchess  of  Tuscany,  Maria  Theresa  sang  a  duet 
with  Senesino,  who  after  the  break-down  of  the 


twp  Italian  operas  in  London,  had  returned  to 
Italy,  and  a<!cording  to  the  reports  of  that  day, 
her  part  was  exi-i'Uted  in  such  style  ms  to  draw 
tears  from  the  old  etinuch's  eycs-  Tears  from 
the  eyes  of  him — the  cunniiic,  revengeful  oM 
Italian — who  had  just  i-oiue  from  bis  p't-ssant 
work  of  aiding  in  Hindel'sruin — do  not  iufnllilily 
prove  that  the  reigning  princes;  was  indeed  a 
verv  iireat  songstress — b\it  there  is  proof  enough 
from  other  sources  that  she  diil  both  her  masters 
honor.  Maria  Theresa's  accession  to  the  thrnnes 
guarantied  to  her  by  the  pragmatic  sanction,  sh" 
being  then  but  twentv-three  and  a  half  vcar- 
old,  was  th?,  signal  for  the  Elector  of  R  n  '.ria 
the  Kins  of  Poland,  the  Elector  of  Sa>conv,  tlic 
King  of  Spain,  and  above,  all.  Nutshell  Carlyle's, 
spotless,  honorable  and  high-raindeil  hero,  Fred- 
erick II.  of  Prussia,  to  invade  and  seize  her  terri- 
tories. Little  time  bad  she  for  music  during 
those  first  years  of  her  reign,  engaged  publicly  in 
defending  her  realms,  attacked  thus  from  all 
sides,  and  privately  with  her  almost  annual  in- 
fant. For  she  gave  to  Austria  an  archduke  or 
archduchess  in  1737,  8,  9,  '41,  2,  3,  5,  6,  7,  8,  '50, 
1,  2,  4,  5  and  6,  in  all  sixteen,  several  of  whom, 
however,  died  in  infancy. 

Hence  the  first  festive  perfirmance  noted  by 
B — r,  which  belongs  to  this  article,  was  upon  Jan. 
8,  1744,  upon  occasion  of  the  marriage  of  the 
archduchess  Maria  Anna  to  Carl  Alexander  of 
Lorraine.  "Ipermestra,"  musical  drama  in  3 
acts,  with  dances.  Text  by  Metastasio,  music  by 
Hasse  and  Holzbauer  (ballet)  MetastEisio  says 
of  it,  "Eseculo  da  graivli  e  dhl'md  personagcii  a 
loro  privatissimo  trailenimento  ;  mapoi  rappresen- 
ta'to  da  musici  e  canlatrici  nel  gran  Tealro  di 
Corle."  (Executed  by  great  and  distinguished 
personages  for  their  own  most  private  entertain- 
ment ;  but  afterwards  by  the  singers  and  song- 
stresses upon  the  great  court  stage). 

1749.  "La  Danza,"  a.  cantata  for  two  voices; 
text  Metastasio,  music  Bono  ;  sung  for  the  first 
time  in  presence  of  Francis  and  Maria  Theresa 
by  a  lady  and  gentleman  of  the  court. 

Same  year,  Nov.  "Auguriodi  Felici/o,"  fistive 
piece,  at  Schbnbrunn — same  authors — for  the 
nameday  of  Elizabeth,  Maria  The-esa's  mother  ; 
sung  by  her  (the  latter's)  daughters,  Maria  Anna, 
Christina  and  Elizabeth,  aged  respectively  eleven, 
seven  and  si.x  y<;ars. 

1750,  Oct.  15.  "LariipeUoaa  ienerezza,"  a  dra- 
matic sketch, — text,  Metastasio  ;  music,  Reutter 
— sung  on  Maria  Theresa's  nameday,  by  the  same 
three  young  archduchesses. 

This  Reutter  is  the  same  who  brought  Joseph 
Haydn  a  few  years  before  from  the  country  to 
sing  in  the  imperial  chapel. 

1751,  April,  f^lllie pastore,"  musical  drama,  3 
acts  ;  text,  Metastasio  ;  music,  Bono  ;  performed 
in  Schonlrunn  by  the  nobility. 

1752.  "L'  Eroe  Cinese,"  musical  drama,  3  acts, 
same  authors,  on  the  birthday  festival  of  the  Em- 
press at  Schonlrunn,  by  young  gentlemen  and 
ladies  of  the  court.  * 

1754,  Sept.  24.  "Le    Cinc.ti,"  dramatic   piece. 
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Metastaslo,  music  Gluck,  performed  at/Scliloss- 
hof,  residence  of  the  prince  of  Sachsen  Hilburg- 
hausen,  diirin<r  a  visit  of  the  Emperor  and  Em- 
press there.  The  ballet  in  the  piece  was  danced 
by  two  of  the  young  archduchesses  and  a  lad_y  of 
the  court. 

1754,  December.  "£a  Corona,  Tribnto  di  ris- 
■petto  e  d'amore"  Metastasio,  music,  Reutter. 
Birthday  of  Emperor  Franz,  sung  by  three  of 
his  daugliters. 

1755,  May.  "La  Danza"  dramatic  sketch  by 
Metastasio  and  Gluck — introduction  to  a.  ballet 
danced  by  the  ladies  of  the  court,  sung  by  the 
famous  Gabrielli  and  a  Signora  Friberth  at  the 
summer  palace  of  Laxenburg,  near  Vienna. 

1755.  "La  Gara,"  dramatic  sketch,  same  au- 
thors, on  occasion  of  the  birth  of  Maria  Antoin- 
ette (Nov.  2),  in  the  Empress'  private  apart- 
ments, sung  by  archduchess  Marianna  and  two 
ladies. 

1756.  "II  Re  pastnre"  again. 

1757.  "7/ •S'ojrno,"  dramatic  sketch,  Metastasio 
and  Reutter,  in  the  private  rooms  of  the  Empress, 
by  Marianna  and  two  ladies. 

1762.  "Aienairle,  overo  gli  ajfelli  genero.ii,  drA- 
matic  sketch,  by  Metastasio  and  Bono,  writlen  for 
and  rehearsed  by  five  daughters  of  INIaria  There- 
sa, but  the  performance  was  prevented  by  the 
illness  of  Elizabeth. 

1764.  "E'.'pria,"  dramatic  festive  piece  bv  Met- 
astasio and  Hasse,  performed,  on  occasion  of  arch- 
duke Joseph  being  crowned  King  of  Rome,  by 
four  of  his  sisters.  His  brother  Leopold,  now  17 
years  old  (afterwards  his  successor  as  Emperor) 
danced  the  part  of  Cupid. 

1765,  Jan.  23,  "It  Parna!:.<:n  Confmo"  dramat- 
ic piece  by  Metastasio  and  Gluck.  This  was  per- 
formed in  Schonbrunn,'  during  the  festivities  on 
occasion  of  Jo'seph's  marriage  with  the  Bavarian 
princess,  Theresa  Josephs,  by  his  sister  Maria 
Elizabeth,  (Apollo),  Maria  Amalia,  aftei-wards 
Duchess  of  Parma,  Maria  Joseph,  afterwards 
Queen  of  the  Sicilies,  and  Maria  Caroline,  after- 
wards the  notorious  Queen  of  Naples,  (three 
muses).  [But  Gerber  differs  from  B — r  in  the 
notice  of  this  piece.] 

Same  year,  "La  Corona,"  by  Metastasio  and 
Gluck,  was  rehearsed  by  four  of  Maria  Theresa's 
daughters,  (all  soprani)  but  the  sudden  death  of 
their  father,  Francis  I.,  Aug.  18,  prevected  the 
performance. 

Everybody  who  has  read  Austrian  history  of 
that  period,  knows  how  the  Empress  took  the 
death  of  her  husband  to  heart,  and  no  one  car  be 
surprised  that  with  "La  Corona"  B— r'd  list 
closes. 

Seventeen  'hundred  and  sixty-five  !  Handel, 
■who  for  a  generation  towered  as  grandly  above 
all  contemporary  composers  of  Italian  opera,  as 
now  for  three  generations  he  has  above  all  com- 
posers of  oratorio,  had  been  dead  some  si.x  years. 
Mozart  was  a  child  of  nine  years,  astoni.shin2  the 
musical  world  by  his  precocity.  Joseph  Haydn 
was  overwhelmed  almost  with  the  multifarious  du- 
ties of  chapelmaster  to  Prince  Esterhazy— which 
place  he  had  now  filled  for  five  years  ;  and  Gluck, 
while  composing  the  regular  Italian  operas  for  the 
imperial  stage,  had  three  years  before  (April  5, 
1762)produced  one  shockingly  irregular — Orphe- 
u?  and  Eurydice — but  which  of  all  up  to  rhat 
time,  b^  any  composer,  is  the  only  one  now  to  be 
heard. 

Joseph  II.,  now  24  years  old,  and  associated 
with  herself  by  his  mother  in  the  government, 
can  hardly  be  expected  amid  the  cares  and  duties 
of  State  to  learn  music  anew,  or  to  give  up  at 
once  the  .school  in  which  he  has  been  educated, 
for  one  which  did  not  yet  exist— and  which  was 
not  really  developed  until  the  child  Mozart  had 
become  a  man,  twenty  years  later. 

A.  w.  T. 


Professor  Wylde's    second  Lecture  at 
Gresham  College. 

(Contiuvied   from   page  171.) 

Last  Monday  I  commonced  my  series  of  lec- 
tures with  a  discourse  on  "  Form  in  Musical 
Composition."  Although  the  subject  is  not  near- 
ly exhausted  the  lecture  this  evening  will  neces- 
sarily bring  the  series  to  a  conclusion  in  this 
term.  I  intend,  therefore,  to  resume  the  subject 
on  a  future  occasion,  and  will  proceed  now  only 
so  far  as  time  permits.  My  object,  as  expressed 
at  the  commencement  of  my  first  lecture,  is  to 
show  that  the  art  nf  musical  composition  is  an 
"  imitative  art,"  that  the  highest  flights  of  uenius, 
the  most  exalted  conceptions  of  the  beautiful, are 
only  of  use  to  the  patient  art  laborer,  to  the  imi- 
tator of  acknowledged  models  of  form  and  de- 
si<rn  ;  who,  fluent  in  the  power  of  expressing  his 
conceptions,  exjicvienced  and  felicitous  in  the  art 
of  construction  (by  the  exercise  of  his  powers  of 
imitation),  becomes  free  to  transmute  the  con- 
ceptions -of  the  beautiful  when  they  present 
themselves  to  his  mind,  and  to  convey  to  us  such 
glimpses  of  ideal  beauty  as  incline  us  to  believe 
that  inspiration  is  everything,  and  that  ai-t  has 
little  or  nothing  to  do  with  the  efl'ect  which  in 
so  remarkable  a  decree  charms  us.  To  show 
how  art  is  necessary  to  the  composition  of  music, 
I  likened  the  power  of  expressing  the  beautiful 
through  it  to  that  required  by  a  painter  or  .sculp- 
tor, who  wished  to  create  a  form  of  supernatural 
•beauty  which  he  had  seen  in  a  vision.  I  showed 
how  the  unskilled  artist  would  merely  exhibit  his 
incapacity  of  expression,  in  any  attempt  at  de- 
scribing the  form  he  had  seen,  whilst  the  .skilled 
artist,  competent  to  delineate  whatever  he  saw. 
or  conceived,  would,  when  more  than  natural 
beauty  was  revealed  to  him,  produce  a  work  as 
far  above  all  his  other  works  as  the  beauty  re- 
vealed to  him  was  above  that  of  an  ordinary 
kind.  In  like  manner  I  showed  that  conceptions 
of  the  beautiful  in  music  would  be  of  more  or 
less  use  to  a  composer,  aceordinc;  as  he  possessed 
more  or  less  knowledge  of  art. 

Of  the  various  forms  which  musical  composi- 
tion has  assumed,  I  showed  that  the  "  Song 
Form"  was  the  earliest  (not  considering  Gregor- 
ian chants  as  having  any  form)  ;  after  which  was 
invented  the  "  Strict  Fugue"  or  "  Canon,"  out  of 
which  arose  a  form  stilf  adopted  at  the  present 
day  ;  then  the  "  Motet  Form,"  in'  which  a 
"  canto  fermo,"  or  plain-song,  was  selected  and 
counterpoint  added,  from  which  originated  our 
present  "Part  Sonss,"  or  harmonized  airs  for 
several  voices,  not  Fugato,  nor  in  Canon.  AVe 
now  come  to  the  next  form  which  .sprang  into 
use  after  the  above,  viz. :  Recitative,  "  IMusica 
parlante"  or  "  speaking  music."  The  use  to 
which  this  form  of  music  was  applied,  or  rather 
the  object  of  its  invention,  was  to  ally  music  to 
poetry  without  destroying  the  symmetry  of  the , 
verse,  as  was  the  case  in'canons.'or  strict  fugues 
and_ early  motets.  A  poet's  idea  of  what  was 
beginning  to  be  left  as  a  want  in  musical  form  at 
the  end  of  the  sixteenth  century,  in  order  to 
unite  music  to  poetry,  may  be  gathered  from  the 
following  extract  from  Doni's  work  on  the  Dram- 
atic Art,  printed  and  published  at  Florence  : — 
"  At  the  latter  end  of  the  sixteenth  century, 
during  all  the  rage  for  fugue,  elaborate  contriv- 
ance, and  the"  labored  complication  of  different 
parts  without  rhythm,  grace,  melody  or  unity  of 
design,  the  lovers  of  poetry  were  meditating  the 
means  of  rescuing  her  from  musical  pedants, 
who,  with  a  true  Gothic  spirit,  had  loaded  her 
with  cumbrous  ornaments,  in  order,  as  was  pre- 
tended, to  render  her  more  fine,  beautiful,  and 
])leasinL',  after  having  fettered,  maimed  and 
mangled  her."  "  Now,  this  is  most  likely  the 
PhiUippic  of  a  rhyme-monger,  but  there  is  no 
doubt  that  poetry  was  sacrificed  in  all  the  "  Mu- 
sical forms"  adopted  up  to  the  time  alluded  to,  viz. : 
in  the  canon,  fugue,  and  motet  form,  in  fact  in 
every  form,  except  in  the  early  "  Song  Form  ;" 
and  as  that  could  not  accommodate  itself  readily 
to  variable  kinds  of  verse,  it  did  not  prevent  the 
want  being  felt  of  a  "form"  to  which  we  are 
about  to  allude,  viz. : — the  recitative,  "  Musica 


parlante,"  or  speaking  music.  The  prevalent 
idea  at  the  end  of  the  sixteenth  century,  doubt- 
less, was  that  the  supposecl  lost  art  of  allying 
music  to  verse,  as  practised  bv  the  Greeks,  could 
be  recovered.  This,  b^Mhe  way,  has  always  been 
a  hobby Jn  all  musical  periods;  people  will  never 
be  convinced  that  music,  as  practised  by  the 
Greeks,  was  not  worth  preserving.  The  recita- 
tive form  was  thus  an  invention  intended  to  make 
up  and  atone  for  this  supposed  lost  art.  Giovan- 
ni Baptista  Doni,  a  learned  writer,  to  whom  I 
have  before  alluded,  and  who  published  his  work 
in  1763,  says  in  his  dissertation  on  the  origin  of 
stage  singing,  that  the  beginning  of  the  seven- 
teenth century  was  the  era  of  musical  recitation 
on  the  public  stage  at  Florence.  In  this  city  re- 
sided Signor  di  Verno,  an  accomplished  noble- 
man, particularly  attached  to  the  study  of  anti- 
quity and  to  the  theory  and  practice  of  music, 
to  which  he  had  applied  himself  for  many  years 
so  closely  that  he  became,  for  the  time  in  which 
he  lived,  a  correct  and  good  composer.  His 
house  was  the  constant  rendezvous  of  all  persons 
of  genius,  and  a  kind  of  flourishing  academy, 
where  the  young  nobility  often  assembled  to  pass 
their  leisure  hours  in  laudable  exercises  and 
learned  discourses,  but  particularly  on  musical 
subjects.  Amongst  this  company  sprang  up  a 
laudable  desire  to  recover  that  art,  of  which  the 
ancients  related  such  wonders;  and,  it  was  par- 
ticularly wished,  in  order  to  obviate  the  objec- 
tions advanced- (viz.,  that  the  present  forms  of 
music  destroyed  the  poetry  to  which  it  was  al- 
lied) that  some  species  of  "  Cantilena  or  Melody" 
should  be  tried,  bv  which  the  .sounds  should  not 
be  rendered  unintelligible,  nor  the  verse  destroy- 
ed. 

And  so  Vincenzio  Galilei  (encourageil  by  the 
Florentine  nobleman  to  whom  I  have  alluded) 
was  the  first  who  composed  "  cantilenas"  for  a 
single  voice,  having  modulated  that  pathetic 
scene  of  Count  Ugolino,  written  by  Dante, which 
he  sang  himself  to  the  accompaniment  of  a  viol. 
After  this  he  set  in  the  same  style  the  Lamenta- 
tions of  Jeremiah,  which  he  performed  before  a 
devout  assembly.  Nevertheless,  some  persons 
("Doni  naively  remarks)  laurrhed  at  the  attempt 
to  set  the  "  Lamentations"  of  Jeremiah  to  nmsic. 
It  was  this  same  Florentine  nobleman  who,  in 
conjunction  with  two  others,  engaged  Rinuccini 
and  Peri  to  write  and  set  to  music  a  drama, 
which  was  privatelv  performed  in  1597,  and  en- 
titled "  Dafne."  'This  is  the  first  work' of  the 
kmd  of  which  we  have  any  record.  It  was  the 
commencement  of  opera,  a  drama  Xvholly  set  to 
music,  in  which  the  dialogue  was  neither  sung  in 
measure,  nor  declaimed  with  music,  but  recited 
in  simple  musical  tones,  which  did  not  amount  to 
sinsing  and  yet  was  different  from  speech. 

Now  this  kind  of  music  (recitative)  must  not 
be  confounded  with  that  kind  of  chant,  to  which 
metrical  verses  were  sung  by  the  early  minstrels. 
The.se  minstrels  were  the  successors  of  the  an- 
cient bards,  and  were  called  by  our  Teutonic  an- 
cestors "  Scalds,"  which  means  '■  Smoothers"  and 
polishers  of  languaje.  The  origin  of  their  art 
was  attributed  to  Odin  or  Wedin,  so  ancient  was 
it.  There  is  no  doubt  that  poetry  with  them  was, 
everything  and  music  merely  an  inflexion  of  the 
voice,  which  we  may  designate  a  chant,  and  most 
likely  was  used  over  and  over  again,  in  filet,  as 
often  as  there  were  verses  to  sing.  Indeed  how 
could  epic  poetry  derive  advantage  from  music  V 
A  poem  like  the  Iliad  or  .ffineid,  if  set  to  music, 
could  not  be  sung  on  lengthened  tones.  It  is 
only  lyric  poetry — ancient  or  modern,  consisting 
of  short  effusions  of  passions  or  sentiment,  that  is 
capalile  of  being  set  in  measure,  or  to  any 
lengthened  tones.  A  narrative  so  sung,  like  the 
epic  poi'uis  of  the  ancients,  by  the  bards,  would 
have  been  utterly  unintelligible  unless  sunsx,  as 
we  suppose  they  were,  to  a  simple  chant.  When 
you  hear  thereiore  of  poems  being  sung  to  music, 
jirevious  to  the  invention  of  the  recitative  form, 
you  will  understand  that  speaking  music  of  those 
days  is  not  iilentical  with  that  of  the  sixteenth 
century.  Pidci.  who  is  said  by  Crescembini  to 
have  sung  his  iMorgante  IMaggiore  at  the  table  of 
Lorenzo  di  Medici  in  1460,  and  is  sometimes 
spoken  of  as  a  recitative  singer,  sang  only  like 
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the  earlier  bards  or  barpsodists,  that  is  to  say,  he 
Ean<j  his  iioetry  to  a  kind  ot  chant. 

Immediately  after  the  invention  of  recitative, 
musical  dramas  were  publicly  performed.  One 
called  Euridice  is  supposed  to  be  the  first,  or  at 
all  events  the  first  of  which  we  have  any  record. 
The  libretto,  or  drama  was  written  also  by 
Kinuccini,  and  the  music  is  composed  by  Peri 
and  Caccini.  It  was  performed  at  Florence  in 
1600,  on  occasion  of  the  marriage  of  Marie  de 
Medicis  to  Henry  IV.  of  Frani^e.  The  poet,  in 
his  dedication  to  this  work,  which  was  printed, 
says: — "  It  isjjenerally  imagined  that  the  trage- 
dies of  the  ancient  Greeks  and  Romans  were  en- 
tirely sung;  but  this  noble  kind  of  singing  was 
not  revived,  or  even  attempted  to  my  knowledge 
by  any  one  until  now  ;  and  I  used  to  think  that 
the  inferiority  of  our  music  to  that  of  the  ancients 
was  the  cause,  till  on  hearing  the  compositions  of 
Jacopo  Peri  to  the  Fable  of  Daphne  I  wholly 
changed  my  opinion.  This  drama  pleased  so 
much  that  I  have  been  encouraged  to  produce 
Euridice."  The  only  copy  of  this  opera  that  was 
to  be  met  with  used  to  be  in  the  library  of  the 
Marchioness  Benuccini,  a  descendent  of  the  au- 
thor, at  Florence.  The  recitatives  in  this  work 
formed  the  models  of  subsequent  composers  of 
early  Italian  operas,  as  well  as  of  Lulli.  Figures 
are  to  be  found  over  the  Bass  notes,  as  we  use 
them,  to  e.xpressthat  to  the  Bass  are  to  be  added 
sounds  at  the  intervals  indicated  by  the  figures. 
I/i  these  early  operas  there  was  very  little  form 
of  composition,  besides  the  recitative  form  ;  the 
recitative  was  not  used  as  an  introduction  to  a 
song,  quartet  or  chorus,  but  was  the  Alpha  and 
Omega,  the  beginning  and  end,  the  sum  and  sub- 
stance, of  the  opera.  I  purpose  now  to  give  a 
few  specimens  of  early  recitative,  which,  accord- 
ing to  what  I  have  just  said,  will  also  serve  as  an 
example  of  what  opera  was  in  those  days. 

('Illustrations  of  early  recitatives.)  The  only 
melodic  phrase  in  the  "  Song  form"  found  in  the 
opera  of  Euridfce  is  contained  in  a  bit  of  sym- 
phony at  the  commencement.  The  orchestra 
(according  to  Peri,  who  took  part  in  the  per- 
formance) consisted  of  a  harpsichord,  a  guitar,  a 
viol  di  Gamba,  and  a  large  lute,  placOT  behind 
the  scenes. 

In  modern  operas  the  recitative  is  the  dialogue 
set  to  music,  which  is  usually  succeeded  by  a 
melody,  or  ensemble,  to  which  the  lyric  verses  are 
allied.  At  the  present  day  an  opera  audience 
gets  impatient  in  listening  to  long  recitatives  and 
are  an,\ious  to  hear  the  melodies  which  follow. 
As  lately,  however,  as  Gkick's  lime,  the  greatest 
interest  was  centred  in  recitative,  and  the  same 
cry  was  heard  as  when  recitative  was  first  invent- 
ed. "It  is  the  music  of  the  Greeks  restored," 
shouted  a  Parisian  audience  after  hearing  Gluck's 
Orfeo  and  other  oper<is.  (Illustrationsof  Gluck's 
recitatives.) 

The  recitatives  of  Gluck  are  doubtless  very 
fine,  in  fact  the  recitatives  and  choruses  consti- 
tute the  greatest  attraction  in  his  operas,  and.  are 
superior  to  the  melodies,  arias  and  other  pieces. 
Gluck's  first  opera  was  performed  in  Paris.  Rep- 
resentations take  place  occasionally  up  to  the 
yircsent  time,  particularly  in  Germany  and 
Franco;  but  the  difficulty  of  finding  singers 
with  great  declamatory  powers  renders  Gluck's 
operas  difficult  to  produce. 

In  general,  singers  of  the  present  day  only  look 
for  arias,  songs,  or  ballads  in  an  opera  ;  they  do 
not  excel  in  declamatory  powers,  and  consequent- 
ly prefer  that  which  they  can  master  more  easily, 
and  which  is  more  agreeable  to  their  tastes. 

When  Richard  Wagner,  the  '^composer  cif  tlie 
future"  (as  he  is  styled  by  his  opponents),  has 
succeeded  in  making  the  musical  world  appreci- 
,  ate  his  theories,  then  it  may  happen  that  "melo- 
dy" will  be  less  cared  for  in  operas ;  and  recita- 
tive music,  capable  of  expressing  the  various  pas- 
sions and  emotions  of  the  dramatic  characters, 
usurp  its  place.  Provided  music  in  "recitative 
form"  could  be  written  to  equal  that  of  Gluck 
there  would  not  be  much  cause  for  regret, if  Eng- 
lish composers  of  the  present  day  would  forego 
introducing  so  many  ballads  and  songs  in  their 
operas.  For,  good  i-ocitativc  mus'.c  is  far  superior 
to  vulgar  tunes,  to  be  met  with  in  modern   Eng- 


lish operas.     The  recitative  style  has   also  been 
introduced  in  instrumental   music,    but  I    cannot 
recall  any  instance  of  its  being  employed  by  any 
earlier  writer  than  Beethoven,  who  has  introduc- 
ed it  in  several  of  his  works.     The  greatest  of  all 
his  great  works,  the  Clioral   Symphon}',  contains 
several  recitative  passages,  not  only  in  the  choral 
parts,  which  would  not  excite  notice,  but  in  the 
instrumental.       The    beginning    of    the    second 
movement,  in  whicli  the   double   basses   play   so 
prominent  a  part,  is  chiefly  in  the  recitative  style. 
In  the  same  composer's  sonata   for  pianoforte,  in 
D  minor.  Op.  27,   the   recitative  style  is   used 
with  singular  effect.     The  D  minor  sonata  is  one 
of  Beethoven's  favorite   works,    and  in   order  to 
give  you  an  idea  of  instrumental  i-ecitative.   I  in- 
tend to  offer  it  to  you  as  an  illustration.     (Illus- 
tration, Sonata  in  D  minor,  Beethoven.)     Men- 
delssohn, imitating  Beethoven,  has  also  introduc- 
ed "recitative"  into  the  only  sonata  he  has  writ- 
ten for  the  Pianoforte  "Solo,"  although    the   .so- 
called  Fantasia  in  F  sharp  may  justly  be  entitled 
a  Sonata.     Spohr   likewise   has   not  omitted    to 
.show  his  skill  in  this  form  of  compo.sition,  and  in 
his  Concerto  Dramatico  for  the  violin    hRs   intro- 
duced recitative  with  great  propriety  and  effect. 
Thefirst  written  operas  contained,    as   I  have 
mentioned  to  you,  little  else  besides  the  recitative 
form  of  music.     But,  in  order  that  you    may   not 
be  mislpd,  I  must  remind    you    that,    although   I 
have  given  the  year  1600  as  the  date  of  the  first 
opera,  or  work  in  "Stilo  rappresentativo,"  or  rec- 
itative, long   previously,   there   were   performed 
"Masques"  in  which    songs,   canons,  and  motets, 
species  of  composition  which    I   have    before   ex- 
plained to  you,  and  well  known  and  studie<l  prior 
to  the  invention  of  recitative,   were  introduced. 
Thus  Sulpitius,  in    his   dedication    of  Vitruvius, 
speaks  of  a  tragedy  that  was  recited  and  sung  at 
Rome  in  14S0.     In  1.5C0  there  is    a   record   of  a 
so-called  opera  performed  for  the  entertainment 
of  Henry  III.  of  France,  on  his  return  from  Po-, 
land.     These  and  other  recorded   performances 
of  opera  have  led  many  people  to  conclude  that 
recitative  is  not  so  modern  afetyleaslhave  describ- 
ed; but  these  opera  performances  were  "Masques" 
or    plays,    in    whicli   all  the  then    known  forms 
of  composition  in  vogue  were  introduced,  but  con- 
tained no  recitative  which,  as  it  enables  the  dra- 
ma to  be  sung  throughout,  forms  what  we  call  the 
grand  opera.     Time  will  not  permit  me   to  give 
you  a  specimen  of  all  the  great  improvers  of  ope- 
ratic music  up  to  the  present  time.     I   will  select 
a  few  illustrations  of  the  modern  style    of  opera 
and  defer  to  another  opportunity  giving    you  ex- 
amples of  the  gradual  advancement  of  this  style 
of  music.     I  have  said  enough  to  show  you  when, 
and  why,  the  form  of  recitative  was  invented,  and 
how  it  forms  often    the   introduction    to  modern 
arias  and  sonss.     (Illustrations,  opera  music.) 

Althoush  lam  obliged  to  conclude  my  present 
series  of  lectures,  T  intend,  as  I  before  stated  (in- 
stead of  finishing  the  subject  I  have  selected  this 
term),  to  continue  it  on  another  occasion,  and  to 
introduce  to  your  notice  several  other  forms  of 
composition,  such  as  the  "Rondo"  and  the  Sonata 
forms,  etc.,  etc.,  used  principally  in  instrumental 
music.  The  "form"  for  vocal  music  is  simpler 
thai\  that  which  is  generally  adopted  for  instru- 
m-uta'.  Vocal  music  was  cultivat^l,  as  I  have 
shown  you,  long  before  instrumental  music.  All 
the  compositions  of  an  early  date,  which  have 
been  preserved,  are  for  voices  ;  although  the  first 
nienlion  of  music  in  historic  writinss  is  that  of  in- 
strumental music.  Even  at  the  present  time  vo- 
cal music  is  more  generally  cultivated  than  in- 
strumental. The  system  of  class  singing  (intro- 
duced by  Wilhelm  and  now  taught  bj'  nearly 
every  village  schoolmaster)  has  been  the  means 
of  enabling  a  multitude  of  persons  with  small  at- 
tainments to  take  part  in  vocal  music,  who  would 
otherwise  never  have  succeeded  in  mastorins  the 
difficultiesof  any  musical  instrument.  The  difficul- 
ty of  playing  upon  an  instrument  is  far  greater  than 
that  of  singing  on  the  system  I  have  mentioned, 
but  still  greater  is  the  difficulty  of  understanding 
instrumental  music  compared  with  vocal.  Now 
if  you  would  nnder.stand  instrumental  Tinsic,  a 
knowle<lge  of  form  is  absolutely  required.  Do 
you  take  a  delight  in  hearing  the  sonatas  and  in- 


strumental trios  and  quartets  of  Haydn,  Mozart, 
Beethoven, Spohr,  and  Mendelssohn  Y  With  the 
knowledge  of  th(^  form  in  which  these  works  are 
written  your  delight  would  be  increased  amazing- 
Iv.  Do  you  admii'e  the  .symphonies  of  these  com- 
posers, and  are  you  struck  with  the  power  and 
variety  of  effect  produced  by  the  performance  of 
their  great  tone-pictures  1  Study  the  "form"  and 
behold  opened  to  you  a  new  field  of  admiration  ! 
What  trouble  some  people  take  at  the  present 
day  in  acquiring  a  reputation  for  being  connois- 
seurs of  music  and  the  fine  arts,  but  who  are  con- 
tent to'remain  in  isrnorance  of  that  in  which  their 
beauty  consists.  Philip,  of  Macedon,  asked  his 
mentor,  Aristotle,  what  he  could  do  in  order  to 
be  thought  a  good  musician  ;  the  curt  reply  was 
"Become  one."  If  you  ask  me,  as  your  mentor, 
how  you  are  to  become  one,  my  reply  is,  "Study 
form  in  musical  composition  !" 

Finally,  I  wish  to  remark  that  it  has  been  said, 
"Art  is  a  sacred  thing."  So  indeed  it  is,_and_yet 
there  are  to  be  found  some  who  call  music  frivo- 
lous and  useless.  Masic,  like  any  other  gift  to 
man.  may  be  perverted,  degraded,  allied  to  un- 
worthy lanauase,  scenes  and  sentiments,  or  used 
as  a  mere  display,  but  its  mission  is  to  raise  with- 
in us  loftv  aspirations,  to  purify  and  refine,  to 
stimulate  the  mind  to  action,  or  dispose  it  to  de- 
votion. No  doubt  different  tastes  and  sympathies 
incline  to  difl^erent  kinds  of  music. 

The  frivolous  are  satisfied  with  what  is  super- 
ficial ;  the  intellectual  are  moved  only  by  what 
is  profound  and  comprehensive  ;  but(  it  does  not 
therefore  follow  that  frivolous  tastes  should  be 
conciliated  ;  although  the  majority  of  mankind 
may  be  pleased  with  what  is  little.  On_  the  con- 
trary he  alone  may  be  called  a  true  musician  who 
seeks  to  elevate  the  mind  through  the  mediurn  of 
the  senses,  who  strives  to  instruct  whilst  amusing, 
and  endeavors  to  combine  pleasurable  excitement 
with  mental  exaltation. 

From  a  worldly  point  of  view  the  Fine  Arts 
may  be  considered  as  superfluities,  in  no  way  con- 
tributing to  the  necessaries  of  human  existence. 
Food,  cfothing,  fire  and  shelter,  it  has  been  al- 
leged, are  all  that  is  absolutely  required  for  life  ; 
byt,  if  poetry,  music,  painting,  and  sculpture  do 
not  bring  wealth  to  a  nation,  ,or  endow  it  with 
greatness;  if  they  do  not  give  stability  to  its  gov- 
ernment or  confer  security  on  its  commerce,  they 
at  least  tend  to  its  civilization  and  add  ornaments 
to  the  structure  of  society.  To  those  who  feel 
the  charm  of  music,  who  have  proved  its  healing 
powers,  and  moral  influence  in  social  life  I  would 
sav  study  it  as  a  "science, "  become  acquainted 
with  the  "forms"  in  which  it  is  presented  to  ps  by 
the  2reat  Gompo.sers,  and  try  and  disseminate  a 
taste  for  it ;  for  it  is  a  taste  for  the  pure  and 
beautifid,  and  it  is  a  means  of  directing  the  mind 
to  the  study  of  that  from  which  is  derived  truth, 
deli"ht,  and  mental  satisfiiction  without  alloy. 


Carl   Maria   Von   Weber.* 

»  From  the  Niei/errheinis'-lie  Musik  Zeitnng, 

Carl  Maria  von  Weber,  a  Lffr-Picture.     Vol.  T.,    ^ 
with    Portrait.      Leipsic,   Ernst    Keil,    1864. 
XXXVII  ,  and  569  Pages,  in  8vo. 

Under  the  above  title  has  Herr  Blax  Maria- 
von  Weber,  in  Dresden,  handed  over  the  first 
part  of  his  father's  V)iography  to  tlie  German  peo- 
ple, who  will  receive  with  jovous  expectation  a 
gift  which  promises  to  set  before;  their  eyes  the 
picture  of  the'  life  of  a  composer  towards  whose 
magnificent  works  their  hearts  and  feelings  are 
attracted  with  undying  love  from  generation  to 
generation.  It  is  our  task  first  of  all  to  inform 
the  readers  of  these  pages,  artists  and  friends  of 
art,  what  they  will  find  in  the  book.  We  will, 
therefore,  begin  bv  explaining  what  the  author 
intended,  and  then  examine  whether,  and  how  he 
has  performed  his  self-imposed  task.  The  more 
his  book — the  fruit  of  nearly  sixteen  years  of 
collecting,  sifting,  comparing,  and  investigating 
— differs  from  other  biographical  works  of  our 
time,  in  consequence  of  his  notion  of  what  ought 
to  be  the  fundamental  principles  adopted  in  the 
portrayal  of  an  artist'.s  life,  the  more  incumbent 
is  it  upon  us  to  state  those  principles.     We  take 
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rlr..  Icatliiiii  ones,  in  the  author's  own  words,  from 
the  prefai-e,  which  occupies  1 7  pages.  After  Herr 
Von  Weber  has  spoken  of  the  relative  position 
of  the  son-biographer  to  the  father,  he  proceeds 
thus :' 

"I  reflected  that  the  long  period  which  had  elapsed 
since  the  innster's  decease,  rendered  it  easier  for  me 
than  it  othovu'ise  would  have  been,  to  attain  the  nec- 
c-i'jy  ol'je'tivity,  ami  that  it  was  certiiinly  preferable 
tliit  ti-ne  love,  with  all  the  dangers  in  its  train,  should 
set  almiit  the  beloved  master's  portraiture,  than  that 
cool,  analytical  criticism,  or  blind  enthusiasm  should 
undertake  the  work,  or,  still  worse,  that  a  profession- 
al musician  should  take  up  his  pen  for  the  purpose. 
The  more  eminent  such  a  person  was,  the  more  dan- 
C'T  would  lliere  he  for  the  fidelity  of  the  picture,  be- 
cMus  •  tin-,  more  marked,  profound  and  oritjinal  a  pro- 
fi'Ssional  man  is  in  hi"  own  peculiar  views,  the  more 
difficult  must  it  be  for  him  to  weigh  in  a  true  scale, 
to  measu'eby  an  honest  standard,  his  fellow  profes- 
sional. Every  acknowled^rement  which  an  artist, 
really  enthusiastic  in  his  intentions,  extorts  from  his 
intellit.'ence  in  favor  of  views  differini;  from  his  own, 
is,  properly  speakinir,  to  some  defrree,  a  denial  of 
that  liospcl  which  has  been  revealed  to  him  by  the 
yo'l  whom  we  must  recognize  as  the  only  srod. 

"Furthermore,  I  armed  myself  against  the  painful 
feelinir  of  being  taxed  by  the  world  with  ■  too  much 
love  in  one  place,  and  too  little  in  another,  with  the 
consciousness  that  I  had  certainly  followed  the  right 
standard  in  my  heart,  though  I  mis;ht,  perhaps,  have 
failed  to  do  so  here  and  there  in  my  narrative,  and 
lastly  I  was  also  put  at  my  ease,  as  to  my  incompet- 
ency in  musical  knowlcdce,  by  my  views,  which  con- 
tinued to  grow  clearer  and  clearer,  as  to  the  nature 
of  the  materials  of  an  artist's  and  more  especially,  a 
musician's  bioiraphy.  Mendelssohn  observes,  some- 
where or  other  in  his  r,etiers,  that,  if  musie  could  be 
described  by  words,  he  would  not  write  another  note, 
and  Weber,  in  a  letter  to  Lichtenstein,  says  :  "I  do 
not  write  any  thing  to  you  about  my  work-s,  hear 
them  I'  and  subsequently  :  'In  the  sounds  of  my 
songs  you  will  find  me  again  I'  Here  we  have, 
really,  the  law  for  the  composition  of  an  artLst's  biog- 
rapliv.  The  individual  man  whom,  in  his  works  the 
reader  a'reiidt/  hvf'S  and  honors  as  an  artist,  such  a  bi- 
ography should  exhibit  as  a  man.  •   . 

"Who  could  be  interested  in  the  biography  of  an 
artist  of  whose  works  we  know  nothing  1  It  is,  there- 
fore, a  peculiar  and  doubtful  thing  to  undertake  the 
analysis,  criticism,  and  so-called  explanation  of  the 
works  of  an  artist,  particularly  of  a  musician^  in  a 
narrative  of  his  life.  To  the  reader  who  has  never 
seen  or.  heard  the  works  all  descriptions  and  analysis 
convey  cither  no  idea  at  all  or  a  totally  false  one; 
for  him  who  knows  them,  however,  the  mere  mention 
of  their  names  suffices  to  call  up  as  clear  a  picture  as 
his  memory|will,  under  any  circumstances,  allow  him 
to  create   

"With  my  adhesion  to  these  views,  the  work  I  had 
to  do  gained  all  the  clearness  of  a  precisely  defined 
task  and  consisted  in.  nothing  more  or  less  than 
in  my  narrating  the  inward  and  outward  events, 
which  could  be  positively  set  forth  in  the  life  of  Carl 
Maria  von  Weber,  always  in  connection  with  the 
creation  of  his  works,  and  then  the  influence  exercis- 
c<fby  those  works  upon  the  outward  world  (for  it  is 
in  the  creations  of  but  few  artists  that  the  mutual  in- 
fluence of  their  genius  and  the  listening  world  is  so 
pregnantly  manifested  as  in  Weber's),  but  without 
any  attempt  at  their  critical  illustration  or  exposition. t 
But  a  biography  may  be  written  in  two  ways.  One 
way  is  to  compose  it  so  as  to  facilitate  the  study  of 
an  individual,  his  deeds,  works,  and  times;  in  this 
case,  the  author  will  have  to  add,  in  the  form  of  notes, 
appendices,  etc.,  to  the  continuous  and  strict  exposi- 
tion of  events,  as  to  an  extensive  topographical 
sketch  of  the  ground  surveyed,  notices  of  all  the  ma- 
terials employed,  all  the  sources  consulted,  all  the 
paths  followed  for  obtaining  facts,  all  the  methods 
adopted  to  master  the  sul>icct,  so  as  everywhere  to 
pave  the  way  for  the  further  investigation  of  every 
tributary  of  the  principal  stream  into  its  most  distant 
ramifications.  'This  form  of  biography,  as  agreeing 
especially  with  German  profundity,  is  the  one  which 
has  been  cultivated  with  predilection  in  Germany, 
and  finds  its  fullest  and  highest  justification  more 
especially  hi  sueh  narratives  as  the  works  of  Pertz, 
Jahn,  etc. 

"But  the  other  form  of  biographical  productions 
can  boast  of  equal  justification.     This   form  removes 

t  As  the  complement  of  my  book  in  an  artistic  sense,  al- 
tliougli  constituting  a  perfectly  independent  work,  there  will 
shortly  be  published  a  musically  and  scientifically  arranged 
catalogue  of  all  tba  musical  productions  of  C.  M.  von  Weber. 
It  is  from  the  pen  of  Herr  P.  W.|.Iahn,  the  well-known  com- 
poser, of  Berlin,  who  possesses  probably  a  more  thorough 
miowledge  of  Weber's  compositions  than  any  one  else  living. 
1  beg  to  refer  my  reador.l  to  this  book,  which  will  on  the  whole, 
be  treated  after  the  model  of  Kdcbersiiiasterlv  work  on  Mo- 
zart.—  The  Author. 


the  scaffoldings  employed  for  the  erection  of  the 
edifice,  and  puts  its  veto  upon  the  extension  of  the 
latter,  presenting  the  work  in  a  narrower  frame, 
though  shaqjly  defined  and  rounded  off.  It  does  not 
aflxird  the  means  of  studying  further  the  object  delin- 
eated, but  requires  that  the  reader  should  receive, 
upon  trust,  as  truly  and  honestly  painted,  the  por- 
trait of  a  life  which  is  set  before  his  eyes.  Its  narra- 
tive should  flow  evenly  along,  like  a  stream  whose 
waves,  more  or  less  conspicuous,  consist  of  events, 
and  out  or  whose  waters,  illustrated  by  their  very 
origin,  the  works  of  the  great  man  whom  the  book 
depicts,  blossom  forth  like  inspired  emanations  of 
the  productive  power,  possessed  by  the  stream  of  life, 
like  lotos  flowers  out  of  the  bosom  of  the  all-creating 
Ganges. 

"This  form  of  biographical  exposition  appeared  to 
me  the  most  appropriate  for  a  life  of  Weber,  whose 
productions  exercise  a  greater  influence  by  simply  ap- 
pearing than  by  being  studied,  and  whose  existence 
comprehends  so  endless  an  amount  of  human  and 
professional  incidents,  pleasure,  love,  anri  suffering, 
that  it  is  particularly  fitted  for  minutely  painting  the 
life  picture  of  a  noble,  much  misunderstood  and  of- 
fended man,  who  was  a  great  artist. 

"I  felt  impelled,  too,  from  the  bottom  of  my  heart, 
to  do  this — not  with  the  pretentious  and  bold  pejicil 
of  history,  hut  with  the  affectionate  carefulness  of 
Gerhard  Dow  and  Terbourg ;  not  in  the  style  of  the 
man's  works,  but  in  that  of  bis  life;  to  let  the  reader 
wander,  travel,  laugh  and  cry,  triumph  and  curse 
with  Weber;  sit  at  his  table  and  with  those  whom  he 
loved;  look  over  the  shoulder  df  the  master  at  his 
sitting-table,  in  the  pangs  and  the  delight  of  produc- 
tion ;  hear  his  heart  beat  when  he  raised  the  conduc- 
tor's staff;  watch  him  when,  playing  with  his  chil- 
dren, he  crawled  in  the  gra^s,  when  he  taught  his  lit- 
tle monkey  to  dance,  and  his  sporting-dog  to  re- 
trieve I    ■ 

"I  felt  impelled  to  paint  the  composer  of  Eurijanthe, 
Der  Freischiitz,  and  Oberon,  not  only  with  the  lyre 
and  laurel-wreath,  but  also  in  court  costume,  in  shoes 
and  in  pumps  ;  in  his  old  grey  dressing-gown  ;  as  a 
,poor  traveller  ;  as  head  of  his  family,  in  good  and  in 
bad  humor;  and,  shortly,  under  all  the  conditions, 
great  and  little,  constituting  the  world  in  whicli  bis 
works  grew  like  golden  fruit ;  in  a  word,  to  make  the 
reader  live  with  him." 

Connected  with  this,  also,  is  what  the  author 
says  respecting  the  ample  materials  at  his  dispo- 
sal,and  his  treatment  of  them,  as  well  as  respecting 
his  narrative.  Besides  the  printed  accounts,  his 
Chief  authorities  were  some  thousand  letters  from 
and  to  Weber,  together  with  the  latter's  note- 
books from  February  26,  1810,  up  to  three  days 
before  his  decease. 

"I  never  exercised  greater  caution,''  he  continues 
at  page  .xii.,  "than  when  receiving  oral  or  written 
reminiscences,  supposing  the  former  were  not  based 
upon  previous  memoranda,  from  contemporaries ; 
this  applies  even  to  the  family  traditions,  and  to  the 
statements  of  my  mother.  It  is  really  incredible  how 
the  stream  of  life  mixes  up  events  with  each  other, 
as  regards  time  and  importance,  in  our  memory.  I 
hav?  received  from  highly  honorable  contemporaries, 
theatre  officials,  and  friends  of  my  father,  circumstan- 
tial communicittions  relating  to  facts,  whole  series  of 
events  and  occurrences,  the  correctness  of  which  my 
informants  guaranteed,  and  yet  in  those  communica- 
tions, as  was  proved  by  a  comparison  of  reliable  au- 
thorities, all  the  dates  were  incon*ect,  and  events  sep- 
arated by  long  periods  from  each  other  -.vere  mixed 
up  into  one.  Nay  more  ;  I  extended  my  caution  in 
the  reception  of  materials,  especially  when  describing 
subjective  circumstances,  even  to  the  correspondence, 
because  I  am  well  aware  that  a  man  at  his  desk  is 
very  diffcseut  frofn  a  man  engaged  in  the  struggle  of 
life,  and  I  did  not  even  except  Weber's  own  letters, 
particularly  those  to  his  wife.  For  this  beloved  wo- 
man, to  whom  his  life  and  reputation  were  dearer 
than  they  were  to  himself",  and  who  used  to  await 
with  the  most  nervous  anxiety  good  news  from  him, 
Weber,  without  departing  from  the  actual  truth,  often 
affectionately  made  matters  appear  in  a  more  pleas- 
ing light  than  that  which,  novv  and  then,  they  really 
emitted. 

"With  regard  now  to  the  outward  form  of  repre- 
senting the  life-picture  to  be  produced  from  this  mass 
of  mf.terials,  it  appeared  to  me  that  an  artist's  ought 
to  he  narrated  in  a  different  tone,  and  describeil  in  a 
diflperent  style  from  that  of  a  hero  or  a  scholar.  I  have 
endeavored  to  impart  to  my  narrative  the  local  tone 
of  the  period  of  life  described,  though  letting  the 
whole  stream  on  in  that  tempo  in  which  Weber's 
short  life,  eagerly,  hurriedly,  and  restlessly,  wore  it- 
self out.  In  consequence  of  this  endeavor  on  my 
part,  combined  with  the  fact  of  my  having  availed 
myself  of  the  unusual  mass  of  separate  particulars  at 


my  disposal,  the  narrative,  as  I  do  not  conceal  from 
myself,  has  here  and  there,  assumed  a  peculiar  char- 
acter, as  though  the  gaps  in  the  course  of  the  histori- 
cally authenticated  facts  had  been  filled  up  by  ficti- 
tious details,  and  thus  that  this  or  that  portion  had 
been  rounded  off  into  a  romance-like  story.  But  such 
is  Hh  no  instance  the  case  !  Even  in  details  I  have 
never  consciously  swerved  from  the  facts,  and  though 
I  have  not  given  any  of  my  authorities,  I  am  mast 
ready,  in  answer  to  any  reasonable  questions  which 
maybe  addressed  me,  to  mention  the  authorities  from 
which  I  took  each  fact,  or,  as  is  allowable,  cautiously 
drew  my  inferenees. 

"To  carry  out  consistently  the  principle  of  my  nar- 
rative, it  was  requisite  that — and  I  shall,  perhaps,  bo 
blamed  by  prudish  and  fanatic  admirers  of  discretion 
— 1  should  cast  a  stronger  and  clearer  light  than  it  has 
hitherto  been  the  fashion  to  cast  upon  that  sphere  of 
the  life  of  Weber's  soul,  which  as  primum  mobile  com- 
prised his  world,  the  working  of  his  heart,  and  the 
objects  of  it.  But  it  struck  me,  although  most  biog- 
raphers, with  a  misconceived  feeling  of  delicacy,  have 
only  dared  to  give  in  the  way  of  hints  timid  and  pale 
reflec/lions  of  this  sunshine  in  the  world  of  an  artist's 
soul,  that  such  a  course  was  equivalent  to  painting  a 
panorama  without  a  sky. 

"I  therefore,  hazarded  the  experiment,  as  I  think  I 
was  entitled  to  do,  for  as  great  men  always  grow  after 
their  death,  while  little  ones  disappear  like  will-o'- 
the-wisps,  the  feeling  which  in  the  case  of  human  non- 
entities is  called  sentimental  enthusiasm  and  youth- 
ful folly,  becomes  in  that  of  great  men,  mighty,  crcn- 
tive,  and  plastic  power.  Besides,  it  was  no  part  of 
my  intention  to  write  a  panegyric  on  my  father." 

Finally,  H.err  von  Weber,  with  the  same  im- 
partiality, and  irrespective  of  the  person*  con- 
cerned, promises  to  give  an  account,  also,  of  his 
father's  official  relations  in  Dresden.  Weber's 
position  there  was  a  painful  one;  he  was  not  able 
to  gain,  either  in  an  artistic  or  political  sense,  the 
confidence  of  those  placed  above  him.  Count 
Vitzthum  excepted.  His  importance  as  an  artist 
was  so  little  valued  there,  "that,  on  one  occasion 
his  last  official  chief,  observing,  as  he  travelled 
with  him,  the  manifestations  of  high  esteem  which 
were  offered  him  on  all  sides,  exclaimed  in  cfeep 
astonishment :  'Weber,  are  you  really  then  a  cel- 
ebrated man  'i ' " 

(To  be  continued  ) 


The  late   Stephen  C.  Foster. 

HIS  MUSICAL  CAREER — THE  FCNERAL  CEEEMONIES, 
i'rom  the  New  York  Evening  Post. 

On  the  tomi)  of  Donizetti,  in  the  cathedral  at  Ber- 
gamo, is  a  modest  inscription  saying  that  the  dead 
composer  was  "  a  finder  of  many  melodies."  The 
simple  record — too  unpretending  for  the  merits  of  j 
the  Italian  composer — will  be  peculiarly  applicable  i 
to  the  late  Stephen  C.  Poster,  the  song-writer,  who 
died  on  the  18th  instant  in  this  city. 

Mr.  Foster  was  born  in  Pittsburg,  July  4,  1S26, 
the  same  day  on  which  Thomas  Jefferson  and  Juliii 
Adams  died.  His  father  was  a  well-to-do-farmer,  and 
laid  out  on  his  property  a  town  which  he  intended  w 
call  Fosterville.  "  Soon  afterwards,"  says  ilr. 
Charles  McKnight,  of  the  Pittsburg  Evening  Chroni- 
cle, in  his  interesting  biographical  notice  of  the  liiie 
song-writer,  "  the  gallant  Captain  Lawrence  \v;i.'^ 
killed,  fighting  his  ship,  the  Chesapeake,  and  Jir, 
Foster  patriotically  changed  the  name  of  his  town  lu 
Lavvreneeville,  adopting  as  the  motto  on  the  cor|)o- 
ration  seal  the  dying  words  of  Lawrence,  '  Don't 
give  up  the  ship.' 

When   seven    years   old   young   Stephen    Foster      , 
showed  enough  musical  precocity  to   learn,  unaided,      j 
the  flageolet;  and  later  he  played  other  instruments,  ,    | 
though,  like  most  composers,  he  was  never  eminent  • 
as  a  performer.     Like  Moore,  he  was  fond  of  sing-  ' 
ing  his  own  songs,  and  when   he  accompanied   liiin- 
self  on  the  piano  or  guitar,  there  was  a  ciiarmiiig  anil 
plaintive   sadness   in   his   voice  which   touched  llm 
hearts  of  bis  listeners. 

His  melodies  are  so  sweet,  so  simple,  so  unpre- 
tending, that  few  people  supposed  that  he  had  studied 
music  scientifically,  and  was  familiar  with  the  more 
classical  works  of  Mozart,  Beethoven  and  Weber. 
He,  also,  was  a  man  of  considerable  versatihty  i" 
other  branches.  Ho  understood  French  and  German, 
painted  in  Water  Colors,  was  a  good  accouiitant,aod 
wrote  all  the  words  as  well  as  the  music  of  his  songs. 
These  words  were  in  style  almost  identical  with  his 
melodies — sweet,  simple,  and  no  worse  in  rhyme  or 
rhythm  than  the  majority  of  popular  lyrics. 

George  Willig,  the  Baltimore  mt'isie  publisher, 
published  his  first  song  in  1S42.  It  was  called 
"  Open  thy  lattice,  love,"  aud  was  followed  by  "  Old 
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Uncle  Ned"  <ind  "  Oh  !  Susanna,"  which  were  issued 
byPeteisof  Cincinnati.  Then  appeared  "Louisiana 
Belle,"  "  Nelly  was  a  lady,"  "  Caniptown  Races," 
"  My  Old  Kentuckj''  home."  "  Massa's  in  the  cold, 
cold  frround,"  "  Nelly  Bly,"  "  Oh,  boys,  carry  ma 
Mono;,"  "  Old  Folks  at  Home,"  and  others.  With 
these  Foster  established  his  reputation  as  a  writer  of 
negro  minstrelsy,  and  at  the  same  time  made  con- 
siderable money,  his  New  York  publishers.  Firth, 
Pond  &  Co.,  paying  him  over  $15,000  on  "  Old 
Folks  at  Homo"  alone — the  most  profitable  piece  of 
music  ever  published  in  this  city.  E.  P.  Christy 
paid  Foster  five  hundred  dollars  for  the  privilege  of 
having  his  name  printed  on  one  edition  of  this  song. 

During  the  past  ten  years  Foster's  compositions 
were  of  a  more  sentimental  and  refined  charncrer. 
Ho  dropped  tlie  burlesque  negro  words  and  wrote 
and  composed  such  songs  as  "  Willie,  we  have  miss- 
ed you,"  "  Ellen  Bayne,"  "  Maggie  by  my  side," 
"  Come  where  my  love  lies  dreaming,"  "  Little  Ella," 
"Jennie  with  the  light  brown  hair,"  "  Willie,  mj" 
brave,"  "Farewell,  my  Lilliedear,"  "  Oh,  comrades, 
fill  no  glass  for  me,"  "  Old  Dog  Tray,"  "  Mollie,do 
you  love  mel"  "  Summer  breath,"  "  Ah,  may  the 
red  rose  live  alway,"  "  Come  with  thy  sweet  voice 
again,"  "  I  see  her  still  in  my  dreams,"  "  Suffer  lit- 
tle children  to  come  unto  me,"  "  Ella  is  an  Angel," 
"  I  will  he  true  to  thee,"  and  over  a  hundred  others. 
His  last  com]iositIon  — a  song  said  to  include  one  of 
his  most  beautiful  melodies  — will  soon  be  published 
by  Horace-  Waters,  of  this  city.  His  later  works  ex- 
hibit greater  grace  and  tenderness  than  his  earlier 
ones  ;  and  had  he  lived,  and  taken  proper  care  of  his 
health,  he  might  have  obtained  the  most  enviable 
eminence  as  a  musician.  As  it  is,  ho  bad  the 
blessed,  heaven-sent  gift  of  melody,  and  his  compo- 
sitions, if  not  his  name,  are  known  all  over  the 
world.  liu.ssians,  Italians,  Germans,  French,  and 
even  Egyptians  and  Chinese,  have  heard  and  admired 
these  sweet  strains  which  made  Stephen  C.  Foster 
pre-eminently  the  ballad  writer  of  America.  We 
hope  his  publishers  will  make  a  collection — if  not  of 
all — of  his  best  songs  and  choruses,  and  publish  them 
in  some  enduring  form  ;  for  their  popularity  will  not 
ilie  with  the  man  whose  genial  imagination  gave 
them  birth. 

Mr.  Foster — who  for  the  past  three  years  bad  lived 
in  this  city — was  buried  at  Pittsburg.  The  Evening 
Chronicle  of  that  city  says  of  his  farewell  : 

"  His  death  took  place  on  the  13th  instant,  in  Now 
York  city.  With  praiseworthy  state-pride,  the 
President  of  the  Pennsylvania  Railroad  Company 
gave  orders  that  his  remains  and  the  party  in  charge 
of  them  should  be  passed  over  the  road  free  of  charge. 
The  Adams  E.xprcss  Company  also  declined  to  take 
any  pay  for  conveying  his  remains  from  New  York 
to  Harrishurg. 

"  As  stated  in  the  previous  notice  given  of  the  de- 
ceased, he  married  a  daughter  of  the  late  Dr.  Mc- 
Dowell, who,  with  an  interesting  daughter  of  twelve 
years,  survives  him.  Some  of  his  friends  here, .and 
other  lovers  of  music  who  acknowledge  his  numerous 
and  valuable  contributions  to  musical  science  and 
lircrariire,  have  united  in  having  impressive  and  ap- 
propriate ceremonies  at  his  funeral.  At  Trinity 
Ciiuicli  the  exercises  wore  voc(fl,  led  by  Mr.  Klobar; 
at  ihc  grave  they  were  instrumental,  some  of  Mr. 
Foster's  most  popular  airs  having  been  introduced. 
Mr.  B'oster  has  won  a  fame  which  is  undying.  His 
inlluence  extends  over  every  land  where  there  are 
voieijs  to  jiymn  forth  sjyeet  notes  and  hearers  to  be 
moved  by  tliem." 


Slusic  S,ljriiaK 


Germany. 

Beklin.  Mendelssohn's  "  EMjah"  was  produced 
in  the  latter  part  f  eeember,  and  e.xcited  a  lively 
interest.  Vefy  interesting  pieces  formed  the  pro- 
gramme of  the  hist  concert  of  the  Domchor :  for  in- 
Rtani-o,  tlio  (Jrihiji nix  by  Lotti,  the  MUericordias  by 
Mozart,  a  Moict  in  live  parts  hy.Bach,  and  an  arise 
from  the  Passion  music  by  the  same,  sung  by  Frl, 
Docker. 

A  new  ballet,  Morrjnno,  by  Taglioni,  (whose  bal- 
lets, with  Hertcl's  music,  are  poems  both  toeye  and 
ear),  has  been  brought  out  at  the  Royal  Opera 
House. 

Glnck's  '  Orpheus  and  Enrydice,'  was  performed 
Dec.  8th,  to  a  full  housed  Frau  Gericke  took  the 
part  of  '  Amor,'  instead  of  l\-au  Lucca,  the  latter 
licing  hoarse.  Gericke  looked  charmingly,  and  sang 
a.H  well  as  her  voice,  totally  unsulted  to  ariy  lyric  rdl.c, 
wrjubl  permit.  Frau  de  Ahna  us  '  Orp'he'ns' .was, 
notwithstanding  her  diligent  application  to  her  stud-' 


ies,  not  very  good,  but  the  public  was  lenient  towards 
her,  even  calling  her  out  at  the  end  of  each  act. 
Frau  Santer,  ♦as  '  Eurydice,' was  really  good  and 
showed  great  dramatic  talent.  The  orchestra  was 
excellent  and  well  conducted  by  Tauhert,  hut  the 
female  chorus  often  showed  want  of  harmony. 

Among  the  representations  to  take  place  next  week 
the  following  deserve  to  be  named  :  '  Don  Giovanni' 
with  the  celebrated  Frau  Koster  as  '  Anna,'  the  la- 
dies Santer  and  Gericke,  and  Salomon,  Krause, 
Kruger_and  Fricke ;  also  Gluck's  '  Armida.'  The 
repetition  of  '  Martha'  has  likewise  filled  the  house. 
Frau  Harriers  Wippern  is  still  prevented  from  act- 
ing on  account  of  illness. 

Cologne.  The  third  Gesellschaft's  Concert  took 
placeunder  the  direction  of  Herr  Ferdinand  H  Her,  in 
the  Giirzenich.  -  As  usual,  it  was  devoted  to  the  per- 
formance of  an  oratorio,  occupying  the  entire  even- 
ing, viz.,  Handel's  Messiah,  which  the  public  had  not 
heard  for  some  time.*  In  the  course  of  the  winter, 
another  grand  oratorio,  and  after  that  J.  S.  Bach's 
Matthaiis' Passion  will  follow. 

The  fifth  Gesellchaft's  Concert,  under  the  direction 
of  Herr  Ferdinand  Hiller,  took  place  on  Tuesday, 
the  29th  ult.,  when  the  following  was  the  programme  : 
Part  I.— Symphony,  No.  6,  Niels  W.  Gade  ;  Sopr.a- 
no  air  from  Sanl,  Ferdinand  Hiller  (sung  by  INIdlle. 
Pauline  Wie.semann)  ;  Concerto  in  C  minor  Mozart, 
(Mad.  Clara  Schumann).  Part  II. — Overture  to 
Lodoislca,  Cherubini  ;  Pianoforte  solo,  R.  Schuinann 
and  Ferdinand  Hiller  (Mad.  Schumann)  ;  Eicben- 
dorff's  '•  Flucht  der  heiligen  Familie,"  for  chorus  and 
orchestra,  Max  Bruch;  Songs,  Schumann  (Mdlle. 
P.  Wiesemann)  ;  Fantasia  for  Pianoforte,  chorus 
and  orchestra,  Op.  80,  Beethoven  (pianoforte.  Mad. 
Schumann). '   The  Zeitum/  says  : 

"A  new  composition,  by  Max  Bruch,  of  Eichen- 
dorff's  pleasing  poem,  is  worked  out  with  the  same 
happy  talent  which  the  gifted  composer  of  the  opera 
of  Lordei  has  already  exhibited  most  satisfactorily 
in  several  smaller  vocal  pieces  for  chorus  and  or- 
chestra, The  work  consists  of  only  two  movements 
in  E  flat  m.ajor,  an  Andante,  6-8  time,  which  modu- 
lates into  an  Adagio,  4-4  time,  at  the  words  "  Und 
das  Kiiid/ein  hoh  die  Hand."  It  is  a  charming  pic- 
ture of  feeling,  an  Idyll,  in  which  the  tones  stream 
fragrantly  forth,  and  a  profound  sentiment  of  devo- 
tion is  gently  cradled  upon  soft  pinions.  No  rhythm- 
ical jerk,  no  harsh  modulation,  in  fiict,  no  trace  of 
affectation  of  any  kind  disturbs  the  pure,  quiet  flow 
of  the  melody,  which  is  supported  by  agreeable 
harmony  and  charming  instrumentation." 

Brunswick.  The  new  Association  for  Concert 
Music  lately  gave  its  fifth  concert.  The  primary  ob- 
ject of  the  society  was  to  gi.ve  twelve  concerts — four 
with  a  full  band  (Sinfbnie-Soirecn),  and  eicrbt  for 
chamber-music.  The  following  artists  have  already 
appeared  : — Herr  Hans  von  Biilow,  Madame  Clara 
Schumann,  Jo.icbim  and  Jladame  .loachiin,  Herr 
Carl  Reinccke,  Herr  Ferdinand  David,  and  Herr  Lu- 
bcck.  Herr  A.  Franz  Abt  is  the  conductor.  At  the 
fifth  concert  the  proceedings  commenced  with  Schu- 
bert's D  minor  quartet,  executed  bv  Ilerren  Blumen- 
stengel,  Sominer,  EyL'cling,  and  Kindcrmann.  In 
the  course  of  the  evening  Madl  le.  Sara  .Mn<:nus, 
from  Stockholm,  performed  Chopin's  "  fantaisie-iin- 
promptii,"  .lensen's  "  StiUe  Nacht  "  and  Liszt's 
"  nignlftto  fitntasia."  • 

Tlerrcn  Carl  Kcinccke,  Ferdinand  David,  Louis 
Luheck  (from  Leipsic),  and  Madlle.  Slorck,  took 
part  in  the  third  Subscr  iption  Concert,  when  the  fol- 
lowing compositions  were  performed  : — Trio,  in  C 
minor,  Mendelssohn  ;  air,  "  Glocklcin  im  Tbalc," 
from  Eiminntlie,  and  song,  "  Fabr'  wobl,dcr  Goldone 
Sonne,"  licineckc  ;  Pieces  in  the  popular  style  for 
piMnof'orto  and  violoncello,  Schumann  ;  "  Rondo 
brillanf,"  for  pianoforte  and  violin,  Schubert  ; 
"  Subikn,"  and  "  Es  weiss  und  liith  es,"  Mendels- 
sohn ;  and  trio,  in  B  flat,  major.  Op.  97  Beethoven. 

Rotterdam.  Hillor's  opera.  Die  Knlnlcomhen, 
has  been  jnodiiccd  with  gieat  success.  The  singers 
were  repciilcdly  called  on.  The  samo  compliment 
was  paid  the  composer  at; the  conclusion  of  each  act. 

VtKNNA.  There  were  .S2G  performances  at  the  Im- 
perial (Jpera  House  iluring  the  jiast  year  The  re- 
pertoire, which  was  jiretlv  much  the  same  as  usual, 
consisted  of  Die  ZnuhrrfSole,  Le  Nozze  di  Fiijiiru. 
Dnn.liinn  and  \V,il,nl,:,i,'-  (Cnxi  f,n,  Intt,')  (Mozart); 
/■'/</,'/,,  (P,L-elhnvc.i)  ;  /...s-  /U,,i„,alx,  Rnh.rl.  and  // 
Kn,ile  d:i  w„,l  (Mrvri-l.crr)';  /,„  d.,ireAw\  L<-^ 
;l/o».<7m-/./»vr-.-,/,./„/.',/,„.  (Ilnlevv);  ,/,,«,»»/„  (Spohi): 
LeP„:<lill,mdeLo„i,m„u,i  (Adaili)  ;  l.,i  }i,nm  Hlamhc 
(Bo'i'ehlieii)  ;  jYww.i  ( liellini  ;  Lnxdeur  .luiimr.x 
(Cherubini)  ;  Lnr.reda  liurgiii,M,iriadil;cJian,  Luria, 
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Don  Sebastian,  and  Belisario  (Donizetti)  ;  Lohengrin, 
Tannhduser,  and  Der  Flieqende  Hollander  (Wagner) ; 
Faust  (Gounod)  ;  Erriani,  Trovatore,  and  Bi'JolMo 
(Verdi);  Martha,  SlradelJa(F\otovi);  Hans  Heiling, 
and  Templer  und  JUdin  (Marsehner)  ;  Wanda  (Dopp- 
ler)  ;  LjjIlaRoolch  (David)  ;  Der Freischutz,Eur!ianllie, 
and  Oberon  (Weber);  The  Bohemian  Girl  (Balfe)  ; 
Gnillaume  Tell  {liossmi)  ;  Die  lusligen  Weiber  {"S^oeo- 
lai)  ;  and  Das  Nachtlager  in  Granada  (Kreutzer). 
This  list  contains  the  names  of  twenty-three  com- 
posers and  thirty-eight  opeVas.  To  render  it  com- 
plete we  have  still  to  hear  the  best  works  of  Auber, 
Bo'ieldieu,  Bellini,  Donizetti,  Gluck,  LortziuL',  Ros- 
sini, Spontini  and  Schubert.  In  the"  rather  long  pe- 
riod of  an  entire  twelvemonth  Lalla  liookli  was  pro- 
duced fiir  the  first  time,  while  Weibertrene,  Templer 
imd  Jmlin,  and  Les  Mo-isquitatres  de  la  Heine,  were 
revived.  There  was  also  a  new  ballet  entitled  .loila. 
Of  a  truth  the  good  Viennese  are  perfectly  ri^ht  in 
asserting  that  neither  the  manager  nor  the  artists 
shall  kill  themselves  by  over-work.  Indeed  the  puli- 
lic  .are  not  at  all  satisfied  with  the  mode  in  which 
things  are  conducted.  For  instance,  HeiT  Ander, 
who  was  unable  to  appear  during  more  than  six 
months  last  vear,  is  again  laid  up  with  an  affection 
of  the  throat.  It  is  really  Jiigb  time  that  iie  should 
retire, for  his  continuance  'on  the  list  rf  the  effective 
members  of  the  company  causes  only  frequent  disap- 
pointment .and  eonl'usion.  Much  dissatisfaction  is 
manifested,  also,  by  the  press  with  other  artists  con- 
nected with  the  satne  establishment.  It  is  said  that 
when  three  singers,  to  wit:  Mad.  Dustmann,  Hen- 
Beck,  and  Herr  Walter,  receive  respectively  an  an. 
nual  salary  of  14,000,  18,000,  and  10,000  florins, 
thev  ought  to  possess  some  power  of  attraction. 
This,  it  is  pretty  evident,  they  do  not  possess,  for,  at 
the  last  perfonnance  of  Hans  Heiling,  in  which  they 
sustained  the  leading  characters,  the  house  was  abso- 
lutely deserted. 

In  the  way  of  concerts,  I  beg  to  state  that  Herr 
Ernest  Pauer,  from  London,  will  give  a  concert  on 
the  10th  instant.  He  will  shortly  be  admitted  to  an 
audience  of  the  Emperor,  to  thank  the  latter  for  the 
Order  of  Francis-Joseph 'recently  bestowed  on  him 
bv  that  august  personaae  —Leopold  de  Meyer  has 
announced  a  concert  for  the  lOthinst— On  New 
Year's  Eve,  the  members  of  the  Mannergesang- 
Verin  executed  a  comic  quartet  entitled  the  "  Markt- 
hallen-Quartet"  (the  "  Market-Quartet"),  the  sing- 
ers, or  rather  actors,  being  dressed  as  four  market- 
women.  The  performance  was  greeted  with  shouts 
of  laughter  and  elicited  continuous  api)laiisc. — Herr 
Lauh  has  brought  bis  series  of  Quartet-Evenings  to 
a  termination  for  the  present,  by  an  admirable  per- 
fortnnnce  of  Haydn's  F  minor  quartet.  Bach's  difii- 
cnlt  Violin  solo,' and  Beethoven's  quartet  in  C  sharp 
minor. 

The  Nied'rrheimsrhe  Zeilnnq  annotmces  that  the 
music  of  Robert  Schumann's  Faust  was  about  to  be 
executed  in  this  city,  Herr  Jules  Stockhauseu  singing 
the  part  of  Faust. 

At  the  imperial  opera  house  the  72d  annivefsa.iy 
of  Mozart's  death  was  lately  observed  with  a  per- 
formance of  Zanherflote ;  the  88th  anniversary  of 
Boieldieu's  birth  by  a  performance  of  La  Ilame 
Blanche:  the  9.3d  of  Beethoven's  by  a  performance 
of  Fidelin  ;  and  the  77th  of  Weber's  by  a  perform- 
ance of  Oberon.  A'Gerraan  author  informs  bis  read- 
ers that  Mad.  Nissen,  the  widow  of  Mozart,  told  him 
that  the  cash  amount  at  her  disposal  at  the  death  of 
the  great  master  was  12  cents. 

Leipzig.  At  the  fourth  concert  of  the  Euterpe  the 
foUowimr  compositions  were  pcrfoi'.  ^,ed  under  tlie  di- 
rection of  Ilerr  Hans  von  Billow  ■ — Symphonv  in  C 
minor  (Iliiydii)  ;  Pianoforte  Concerto,  in  E  flat 
mtijor  (Beethoven)  ;  "  I)es  Stingers  Fbii'h,"  Or 
chestral  Ballad  (H.  von  Biilow)  ;  second  Pianoforte 
Concerto,  in  A  major  (Fianz  Li-^zt)  ;  and  the  over- 
ture to  Ali  Baba  (Cheruhini).  The  O^sian  riioral 
Association,  nnder  the  direction  of  Herr  A.  Iliiitel, 
gave  a  coticert  lately,  to  which,  however,  only  those 
persons  who  hail  received  invitations  were  admitted. 
Bat  the  number  of  invitations  issued  was  above  a 
thousand.  The  vocal  compositions  compriscil  Schil- 
ler's "  Lied  der  Glocke,"  set  bv  Romberg;  .•horuses 
by  F.  Becker,  U.  Franz,  M.  Ilauptmant,-,  A.  Iliiitel; 
aiid  "  S.'hoii  Kothtnmt,"  by  Schumann,  but  they 
were  i;ivcii  in  a  very  slovenly  manner,  not  nt  ail 
creditalilc  to  anyone  cDiicenicd.  The  "  Iiifmt 
Prodigv,"  Miss  Krobs,  playcil  some  pianol'o,rtc  pieces. 
Altogether  the  concert  w.as  not  a  success.— 1'liu  pro- 
gramme of  the  ninth  Gcwandhaus  concert  com- 
prised •  Svmphonv  in  B  Ihit.  iniijor  (No.  -t),  tbide  ; 
\'„,!in-e„nee,t(.  in' A  niill.ir  (  Nn,  5  ),  M,.li,|i,e  (|il,|.,  ed 
he    Here     I  l|-ev,M'lH,el,  |    ;    ll llrhvides,"     olellnre, 

Mendelssohn';  ami  the  Siiil'oni.i  Eroiea,  Beeiliuuii. 
Tlie  progranitne  of  the  tenth  concert  of  the  scries 
was  as  follows :  I)  major  Syiniihony,  Ph.  M.  Bach  ; 
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air  from  Rossi's  Mitrane,  sang  by  Mdlle.  Bettelheim, 
from  the  Imperial  Opera,  Vienna ;  Pianoforte  Con- 
certo in  D.  minor,  J.  S.  Bach  [played  by  Herr  Carl 
Reinecke] ;  Overture  to  Iphigenia  in  AtiUs,  Gluck  ; 
air,  from  Haildel's  Hercules,  sung  by  Mdlle.  Bettel- 
heim ;  Variations  for  the  Pianoforte,  on  a  theme  by 
J.  S.  Bach  [composed  and  performed  by  Her  Carl 
Reinecke] ;  and  songs  [with  pianoforte  accompani- 
ment], sung  by  Madlle.  Bettelheim. — Weber's  Obei-on 
has  been  successfully  produced  with  recitativo,  the 
words  by  Herr  von  Meyern-IIohenberg.and  the  music 
by  Herr  Lampert. 

The  programme  of  the  eleventh  Gewandhaus  Con- 
cert was  composed  as  follows  : — Cantata  for  solos, 
chorus,  and  orchestra,  J.  Seb.  Bach,  [first  time]  : 
soloists,  Madlle.  Dora  Narz,  from  ]?rankfort-on-tlie 
Maine,  and  Hen-  Julius  Stockhausen  ;  overture  [Op. 
124]  Beethoven;  New- Year's  Song,  for  solos,  chorus, 
and  orchestra,  by  R.  Schumann,  first  time  :  soloists, 
M.adlle.  Narz  and  Herr  Stockhausen ;  and  C  major 
symphony,  Franz  Schubert. 

Jtoiglf s  lonrnal  of  Siisit. 

BOSTON,    FEB.    6,   1864. 

Concerts. 
Great  Organ.  The  "Grand  Sacrerl  Con- 
certs" at  the  Music  Hall  on  Sunday  evenings 
have  grown  into  a  fashion.  They  are  at  least 
very  "popular  ";  they  "succeed"  materially  if  not 
artistically.  We  are  glad  that  they  not  only  re- 
duce the  organ  debt,  but  put  money  into  the 
pockets  of  the  organists,  who  thus  far  have  so 
generously  given  their  services  in  introducing  the 
great  i<istrument  to  the  public;  we  should  be 
still  more  glad  if  they  did  this  in  the  direct  in- 
stead of  the  inverse  ratio  of  the  said  organists' 
fidelity  to  pure  Art  and  true  organ  music.  But 
it  is  not  to  be  denied,  ad  captandum  programmes 
catch  the  crowd.  Whether  musical  taste  is  rais- 
ed thereby,  whether  the  love  of  music  is  deep- 
ened and  strengthened,  whether  musical  senti- 
ment becomes  more  earnest,  more  refined,  poetic 
and  religious,  by  listening  to  medleys  made 
up  on  the  principle  of  something  to  please  every- 
body, is  a  question  always  met  by  opposite  an- 
swers. The  common  notion  is,  that  the  many,  by 
hearing  what  they  can  enjoy  without  mental  -ef- 
fort of  any  sort,  will  gradually  begin  to  crave 
something  a  little  better,  this  sop  to  Cerberus 
meanwhile  securing  toleration,  if  not  attention, 
to  one  or  two  specimens  of  the  better,  perhaps 
even  of  the  best,  slipped  in  among  the  rest, 
pearls  among  the  pebbles,  as  an  artistic  make- 
weight, so  as  to  save  at  least  the  name  of  Art. 
There  may  be  something  in  this  ;  but  then  on  the 
other  hand  it  is  hard  to  see  how  feeding  upon  su- 
gar plums  can  tend  to  create  a  healthy  appetite, 
or  how  long  listenings  to  incongruous  miscellanies 
of  things  hacknied,  trivial,  sentimental,  popular, 
and  what  not,  can  do  otherwise  than  muddle  one's 
musical  perceptions,  and  discourage  anj)-  hope  of 
higher  gain  in  music  than  amusement.  ("Actual- 
ly one  of  the  papers  called  attention  to  the  first 
performance  of  Allegri's  Miserei-e  as  a  "public 
entertainment  1^')  Seriously,  is  it  not  a  sad  day 
for  Art,  when  we  make  it  the  prime  re- 
quisite, the  sine  qua  non  of  a  musical  perform- 
ance that  it  shall  be  "popular  "?  An  artist  is  not 
in  soul  and  truth  an  artist,  until  he  can  afford  to 
"seek  first  the  kingdom  of  righteousness"  and  wait 
for  "these  things"  to  be  "added." 

But  we  will  possess  our  souls  in  patience,  trust- 
ing that  somehow  all  things  are  working  together 
for  good,  and  that  whether  by  or  in  spite  of  all 
these  jumbles  and  compromises  tetween  what  is 
true  and  what  is  false,  there  is  really  some  pro- 


gress, and  that  each  year  adds  to  the  numb  r 
of  those  who  appreciate  and  lov^  and  crave  that 
which  is  best  and  truest  in  each  department  of 
musical  art.  Perhaps  when  every  sort  of  exper- 
iment shall  have  been  tried  with  our  great  Or- 
gan, when  it  shall  have  exhausted  all  ingenious 
ways  of  stepping  down  from  its  own  dignity,  when 
it  shall  have  masqueraded  through  allithe  char- 
acters (all  less  noble  than  its  own)  which  idle, 
wondering  people  "seeking  for  a  sign"  demand  of 
it,  when  it  shall  have  shown  all  that  it  can  do  not 
as  an  organ,  and  it  shall  ail  be  found  after  all  to 
be  no  miracle, — perhaps  then  the  ignorantly  cu- 
rious public  will  be  content  to  take  it  as  an  Or- 
gan, and  find  an  infinitely  higher  satisfaction  in 
its  normal,  unpretending,  characteristic  functions, 
in  the  real  organ  musrc,  which,  if  it  may  not  blaze 
and  flash  like  fireworks,  may  shine  all  the  more 
sweetly  into  the  inmost  .soul  of  the  fatigued  and 
disappointed  runner  after  these  things. 

Now,  do  not  suppose,  because  we  criticize  these 
concerts  without  regard  to  the  popular  test,  that, 
therefore  we  can  see  no  merit  in  them.  Granting 
that  they  have  contained  much  that  was  very  ex- 
cellent in  its  way,  and  that  from  a  certain  point 
ofview,  byno  means  the  lowest,  we  could  des- 
cribe them  in  rose  color,  still  is  it  not  our  duty, 
while  everybody  praises  from  the  popular  stand- 
point, to  hint  at  least  how  the  whole  thing  must 
look  from  the  standpoint  of  serious  artistic  criti- 
cism ?  All  successes  have  to  come  at  last  into  the 
scales  of  artistic  Iruth  to  be  weighed.  It  is  far 
better  that  what  is  done  be  true,  than  that  it  be 
popular  ;  for  by  the  latter  standard  Bacchus  any 
day  beats  Bach,  even  in  a  "sacred"  concert. 

In  point  of  execution  we  certainly  could  find 
little  fault  with  either  of  the  three  concerts  thus 
far  given  ;  organists  and  singers  have  displayed 
skill  and  taste.  But  in  point  of  programme  only 
the  first  of  them  can  be  called  in  any  sense  an 
Organ  concert.  Miscellaneous  as  they  are,  we 
record  these  progra'mmes  as  matter  of  history. 
That  of  Mr.  Paine,  to  which  we  barely  had  room 
to  allude  last  time,  came  very  near  to  being  a 
true  organ  concert ;  the  organ  pieces  predomina- 
ted, and  they  were  all  pieces  really  written  for 
the  organ.  Bach  taking  the  lion's  share  by  a  sort 
of  divine  right  which  no  serious  musican  would 
dispute  ;  the  work  of  Thiele  having  enough  of 
what  Beethoven,  speaking  of  Schubert,  called  the 
true  spark  in  it  to  warrant  all  the  repetitions  it 
has  had  ;  and  Mr.  Paine's  own  compositions  being 
earnest  and  musician-like  in  form  and  spirit.  But 
for  the  vocal  pieces,  it  would  have  been  an  alto- 
gether pure  and  unexceptionable  organ  concert. 
These  did  credit  to  the  singers,  but  we  cannot 
say  they  added  to  the  artistic  value  of  the  con- 
cert ;  they  rather  disturbed  its  unity,  appealing 
to  a  different  audience,  conjuring  up  another  spir- 
it. (Mind,  we  are  applying  the  severest  test.) 
That  Mr.  P.'s  "Benedictus,"  conforming  more  to 
the  Catholic  style  than  is  his  wont,  has  beauty, 
we  have  said  before.  And  now  here  is  Programme 
No.  ]»,  of  Sunday  evening,  Jan.  1  7,  the  Music  Hall 
perhaps  one-third  full,  but  the  attention  and  ap- 
plause encouraging. 

1.  Grand  Concert  Piece  in  C  minor Tliieie. 

2.  Vocal  Duet,  Sunt;  by  Miss  Adams,  and  Miss  Ryan. 

g  a.  Andante couvariazioDi,from  Fantasia  Sonaia  1  -.  ..  „„. 

3-6  Caprice JJ.K.Paine. 

4.  Contralto  Solo,  Prayer  by  Str.^de^Ia,  Miss  Ryan 

6.  Grand  Toccata  in  F .-".  .  Bach. 

1.  Choral  Variations;  a.  "By  the  waters  of  Babylon." 

6.  Christ  our  Lord  to  Jordan  came.-' Rach. 

2.  Tenor  Solo  :— ■ '  In  native  worth." Haydn. 

Sung  by  Mr.  Wheeler,  accompanied  by  Mr.  Daum. 

3.  Fassacnulia  in  C  minor Bach. 

4.  Vocal   Quartet — Benedictus ^^ J-  K.  Paine. 

Miss  Adams,  Miss  Ryan,  Mr.  Wheeler  and  Mr  Kimball. 

5.  Variations  on  Old  Uuudred J.  K.  Paiue. 


The  next  two  concerts  were  principally  vocal, 
the  Organ  serving  admirably  the  purpose  of  ac-  \ 
companiment  to  the  miscellaneous  selections,  but  ' 
doing  little  by  itself;  only  a  couple  of  pieces  each  , 
time;  and  these  not  of  the  best  ;  Offertoires  oi  \.\\% 
showy  French  school,  by  Battiste  and  Wely,  much 
more  operatic  than  religious  in  their  spirit ;  offer- ' 
ings  indeed,  not  to  the  most  High,  but  rather  to ; 
the  curious  crowds  that  frequent  the  churches  just ; 
to  hear  the  music  and  to  see  the  sights.     We  do; 
not  ask  that  these  things  should  be  excluded  from 
all  chance  of  a  hearing  ;  let  them  have  their  turn 
(they  have  had  it  very  often  lately)  ;  but  it  does 
seem  singular  that  just  these  "sacred"  concerts,  in' 
which  each  organist  is  made  free  to  arrange  all' 
after  his  own  ideal,  should  have  no   organ  musici 
to  present,  on  such  an  organ,  but   these  gay-coI-|' 
ored  late  French  fashions.     The  one  exception' 
has  been  the  "Dead  March"  from  "Saul,"  which 
has  been  fairly  run  into  the  ground  since  the  great 
Organ  came.     This  is  strictly  an  occasional  piece; 
for  a  funeral  occasion,  or  heard  in  its  order  in_the. 
Oratorio  of  "Saul,"  it  is  all  right,  one  of  the  most, 
solemn  of  all  dirges  ;  but  brought  continually  for- 
ward thus  in  concerts,  and  with'  all   this  ad  libi- 
tum superfluous  accompaniment  of  pedal  "thun- 
der," it  becomes  a  tedious  bore.     Is  it  not  high 
time  that  the  concert  organists  agreed  to  lay  il 
on  the  shelf?     Programmes   become  wearisomt 
when  pieces  are  put  into  them  simply  fortherea 
son  that  they  have  been  applauded  in  previou 
experiments.     Make  up  a  programme  merely  o: 
pieces  that  are  always  encored,  and  who  will  hav 
the  patience  to  sit    through   it  ?     The   continus 
re-appearance  of  Handel's  "Pastoral  Symphony, 
and  of  some  of  the  vocal  pieces,  such  as   "Wit 
verdure  clad,"  is  also  questionable  ;  they  are  gooc 
if  we  do  not  allow  them  to  become  hacks;  yet 
great  singer  might  renew  their  life.     Such  thiiif 
appear  also  in  Leipzig  and  Berlin  programmes,  d 
you  say  ?     Yes,  once  perhaps  in  a  season,  but  nc 
in  concert  after   concert.     With  these  qualilicf 
tions,  the  vocal  matter  of  the    two  concerts  w; 
certainly  rich  in  intrinsic  interest  and  beauty. 

Sunday  before  last  Mr.  J.  H-  Willcox  gav 
the  concert,  aided  by  the  choir  of  the  Church  c 
the  Immaculate  Conception,  twenty-four  wel; 
trained  voices,  abd  such  good  solo  singers  as  Mr, 
J.  M.  MoTTE  (formerly  Miss  Washburn),  now  (, 
New  York.  Miss  A.  L.  Cary,  Mr.  P.  H.  Power 
&c.  It  was  a  concert  of  Catholic  music,  and  gre;' 
was  the  curiosity,  as  it  is  with  travellers  goiii, 
abroad,  to  hear  something  of  the  sensuous  an 
gorgeous  music  that  we  read  of  in  the  Roman  se 
vice.  This,  with  the  great  popularity  of  the  coi 
cert-giver,  and  of  the  singers,  drew  such  a  cron 
as  almost  overflowed  the  Music  Hall.  .  This  iv 
the  programme  : 

1.  '^Gloria/'  from  Mass  No.  16 Hayd' 

2.  Tenor  Solo  and  Choru.s — ''Ave  Vernm'Coipu8."Falkenstei 

Solo  by  Mr.  W.  P.  Barrel!.  i 

3.  Soprano  Solo  and  Chorus — "0  Salutajis" L.  Provof 

Solo  bv  .Mrs.  Prescott.  | 

4.  Organ  Solo— "Offertoire"  for  Soft  Organ.' Battlsi 

Mr  J.  H.  Willcox. 

5.  Sono;  — ''AveMariffi  Stella." Pro* 

Mrs.  J.M.Mottc. 

Chorus— "BenSdictus.'' .Humm 

"nsl 


Bass  Solo  £ 


.Cos 


5— "EateSonitura"... 
Solo  by  Mr.  P.  H.  Powers. 
8.  SopranoSolo  and  Chorus — '-Agnus  Dei"^Fir8tMas3.Moza 
Solo  by  Mr».  Motte. 
Part  II. 

1.  Contralto  Solo.     "He  was  despised" Hand- 

Miss  Cary. 

2.  Soprano  Solo  and  Chorus.  "Pater  Noster"  ...Gordigiai 

Solo  by  Mrs.  Prescott. 

3.  Organ  Solo— 'Offertoire"  in  G Lefebure  We 

4.  Tenor  Solo  and  Chorus— "Et  iucaruatus,"  12th  Mass, 

Mozn 

6.  Solo— "Gratias  Agimus" Guglieli 

Mrs.  Motte. 

6.  Benedictus— from  Ma.ss  in  O Web 

Mrs,  Motte,  Miss  Cary,  Mr.  Barrell,  Mr.  Powers 

7.  Solo.     "Piefi  Siguorc" Stradel 

Mr.  Powers. 
8    "Credo" — from  the  -'Imperial  Mass" Hay- 
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Tlie  Mass  music  of  Haj'dn, Mozart  ami  Weber, 
lUIiough  often  versing  on  the  operatic,  has  a  rare 
tharm  to  one  whose  whole  experience  of  church 
n'lsio  has  been  the  ihy  husks  of  Yankee  psalm- 
)dy,  or  the  chanted  cadences  or  even  the  Te 
Oeums  of  the  Enr;lish  service.  There  is  life  and 
rlow  and  feelina;  in  it,  and  a  free  careering  of  the 
ancy  in  ideal  realms  of  sentiment.  We  should  be 
ingrateful  to  forget  the  musical  enthusiasm  with 
vhich  it  once  inspired  us  ;  for  then  indeed  it  was 
I  glorious  revelation ;  after  a  while  one  learns 
hat  is  not  the  highest  and  the  greatest  kind  of 
acred  music ;  there  is  another,  not  so  sure  to  fas- 
iinate  at  first,  but  more  sure  never  to  relax  its 
lold  upon  the  deepest  sympathies  to  which  music 
lan  appeal.  No  wonder,  and  no  harm  either, 
hat  the  great  mass  of  an  audience  should  be  de- 
ighted  by  these  Gloriaa,  &e.  They  were  in  the 
nain  finely  sung,  allStving  for  deviation  from  per- 
fect tune  now  and  then,  in  the  isolation  of  the  lit- 
le  choir  at  such  a  distance  from  its  "base,"  the 
■rgan.  Most  impressive  of  all  was  the  Incarnatus 
■I  Mozart,  in  which  the  Tenor  solo  was  the  reve- 
ation  of  a  new,  fresh  voice  of  exceeding  smooth- 
ess,  purity  and  beauty.  The  Weber  Benediclus, 
30,  is  lovely  ;  and  the  A,(jnus  of  Mozart  displayed 
lie  large  voice  and  noble  style  of  Mrs.  Motte  to 
reat  advantage.  Miss  Gary  has  a  superb  con- 
ralto,  of  which  she  seems  to  be  fast  gaining  the 
ontrol ;  pity  only  that  her  song  had  been  of  late 
I )  often  sung.  The  ''Ave  Marice  Stella"  of  Proch 
semed  to  us  scarcely  worth  the  singer's  powers ; 
le  '^Date  sonilum"  by  Costa  not  much  better,  ex- 
Ijpt  in  the  winding  up  by  full  choir  and  organ, 
hich  does  indeed  '-give  sound." 
Last  Sunday  evening  the  programme  took 
ainly  the  complexion  of  the  English  Episcopal 
ueic,  Dr.  S.  P.  TcCKEniiAN  presiding.  Music 
[all  almost  full. 
Orga.n  Solo.     "Offertoire"  in  C.    Op.  35,  No  3. 

Lefebure  TVely. 
Te  Deum  Laudamua.    (In  G  Major.)   For  two  Choirs. 

S.  P.  Tuckerman 

Trio.    "Lift  tbine  evs.g." Mendelssohn. 

Mrs.  Gilbert,  Mrs.  Fi.»k,  Miss  Annie  L.  Cary. 

Soprano  Solo.    "With  verdure  clad.'' Haydn. 

Mrs.  Fowle. 

Chorale.    Frnm  Fifth  .Motet Bach. 

Quartet,     "Benedictus."  (Mass  inG.) Weber. 

Mrs.  Fowle,  Jlrs.  Shatturk,  Mr.  Sanglier,  Mr.  Powers. 

Contralto  Solo.     "0  rest  in  the  Lord." Mendelssohn. 

Mi.ss  innieL.  Cary. 
Quartet.    "Their  sun  shall  no  more  go  down.'' 

S.  P.  Tuckerman. 
Mrs.  Gilbert,  Mrs.  Fisk,  Mrs.  Shattuck,  Miss  Cary. 

Orgnn  Solo.    Bead  March,  from  "Saul." Handel. 

"Miserere." AUegri. 

First  Choir— Mrs.  Gilbert,  Mrs.   Stiattuck,  Mr.   Sanglier, 

Second  Choir— Mrs.  Fisk,  Mrs.  Hall,  Miss  Cary,  Mr.  Powers. 
(The  verse.i  are  sung  by  two  Choirs,  alternately.! 

Ver.se  Anthem '. S.  S.  Wesley. 

rs.  Fowle.  Mrs.  Shattuck,  Mr.  Sanglier,  Mr,  Trowbridge, 
j       ,  Solo,    Mr.  Ryder. 

"Eia  mater  fons  arnoris." , .  .Rossini. 

Mr.  Kyder,  and  Chorus. 

I  Bass  Solo.,  "The  soul's  err.and.". Wm.  H.  Callcott. 

Mr.  P.  H,  Powers. 

'  Solo,  Quartet  and  Chorus.  "Gratiaa  agimus."  (16th  Mass.) 

*  '  Haydn. 

\:s.  Shattuck,  Mrs.  Fowle,  Mr.  Sanglier,  Mr.  Powers,  and 

Chorus. 

-  Terzetto,    "Not  unto  u.s." Mendelssohn. 

■8.  Gilbert,  Mrs.  Fisk,  Mrs    Shattuck,  Miss  Wood,  Mrs. 
Henry,   Miss  Cary. 
;  Chorale Bach . 

vMost  of  these  pieces  had  been  sung  in  previous 
:'incerfs  of  Dr.  T.  in  St.  Paul's  church  ;  but  many 
■  them  were  rare  enough  and  good  enough  to 
larrant  reproducing.  The  famous  Miserere  by 
■Ulegri  most  people  did  not  find  so  very  wonder- 
Id  an  affair;  of  course  they  could  not  outside  of 
i  ome  in  Holy  Week.  It  is  a  little  thing ;  only  a 
w  musical  periods  repeated  over  and  over  to 
j'w  words;  but  there  is  a  quaint  charm  in  the 
,'  irmony,  which  is  supposed  to  have  grown  about 
j  from  year  to  year  traditionally  in  the  singing. 

twas  as  well  done  as  we  could  suppose  here  pos- 
ile ;  only  we  should  have  liked  it  quite  as  well 


without  the  cheap  etTect  of  putting  one  of  the 
choirs  beneath  the  stage.  The  first  Choral  of 
Bach  was  truly  edifying ;  the  second,  too,  is  fine 
("Einfeste  Burff"),  but  somehow  it  did  not  sound 
so  well  as  we  expected.  Dr.  Tuckerman's  Quar- 
tet for  female  voices  gave  genuine  pleasure ;  a 
pure  and  delicate  piece  of  unaccompanied  vocal 
harmony.  The  bass  solo  by^Calcott  was  deliver- 
ed with  admirably  clear  elocution  by  Mr.  Powers, 
but  the  music  is  not  half  good  enough  for  the 
words  of  the  old  song. 

To-morrow  evening  it  is  Mr.  Lang's  turn,  when 
the  Organ  will  present  itself  under  still  new 
phases,  for  instance  in  a  Trio  with  violin  and 
piano,  and  a  duet  with  violin,  Mr.  Eichbekg  and 
Mr.  WiLLCox  assisting  ;  also  Miss  Houston  will 
sing  the  noble  song  in  praise  of  the  organ,  from 
Handel's  "Ode  to  St.  Cecilia."  A  song  from 
"Elijah,"  will  be  played  on  the  Vox  Humanastop. 

Orchestra.  Symphony  concerts  by  really  a 
"Grand  Orchestra,"  are  still  a  de-sideratum  and  for 
the  present,  we  fear,  an  impossibility  with  us.  But 
already  the  call  for  orchestra  music  is  met  in  a  ten- 
tative and  a  small  way,  not  only  by  one  but  by  sev- 
eral proposals.  Two  are  already  in  successful  oper.i- 
tion  ;  one  public,  one  amateur  and  private  ;  and  two 
more  plans  invite  subscribers. 

1.  The  Orchestral  Union,  at  their  third  "Wed- 
nesday afternoon  concert,  had  the  Music  Hall  crowd- 
ed ;  and  the  best  attention  was  paid  to  the  sterling 
classicil  pieces,  namely,  the  0  minor  Symphony  of 
Beethoven  and  the  "Midsummer  Night's  Dream" 
Overture,  which  have  come  to  be  appreciated  by  fre- 
quent hearing,  and  which  .are  of  the  stuff  that  does 
not  stale  by  repetition.  The  Organ  pieces  were  two 
of  the  brilliant  popular  favorites, played  by  Mr.  Will- 
cox,  to  wit  :  Kullak's  Pastorate  and  Wely's  Offer- 
toire in  G.  Two  light  orchestr.al  pieces  formed  the 
afterpiece,  dear  to  the  juveniles  as  a  po-itscript  in  a 
letter  :  a  Strauss  waltz,  "Promotionen,"  and  the  Faust 
potpouri  again.  Everybody  seemed  to  enjoy  them- 
selves ;  to  the  moree.xactinn;  is  it  not  enjoyment  to 
see  the  ci'owd  enjoying  the  Fifth  Symphony  ? 

2.  The  Mozart  Clcb  treated  their  friends  to  a 
second  "social  orchestral  entertainment"  last  Monday 
evening,  and  played,  most  creditably  for  amateurs, the 
following  pieces  : 

1,  Grand  Symphony  in  D  Major,  No.  19 Haydn. 

Adagio:  Allegro  assai — Largo  cantabile — Minuetto 
and  Trio — Finale  ;  Presto,  ma  non  troppo. 
2. 'Turkish  March,  "Ruins  of  Athens' ' Beethoven. 

1.  Overture,  -'Idomeneo.  " Mozart. 

2.  Andante,  from  Seventh  Symphony Beethoven. 

3.  Concert  Waltz,  "Lustschwaermer," Jos.  Straxiss. 

4.  Overture,  '"Anna  Bolena." Donizetti. 

The  Haydn  Symphony  and  the  Idomeneo   overture 

were  happily  chosen,  being  very  characteristic  of  their 
authors  and  seldom  if  ever  before  heard  here.  These 
went  smoother  tbiin  the  two  Beethoven  pieces,  in 
which  some  of  the  wind  instruments  were  not  quite 
in  tune. 

3.  "Philharmonic"  concerts  also  loom  on  the 
horizon  again.  Better  late  than  never.  Mr.  Carl 
^errahn  has  issued  his  subscription  papers  for  a  se- 
ries of  three  concerts,  in  the  Music  Hall,  with  the 
completest  orcliestra  that  Boston  can  supply.  There 
will  be  Symphonies  and  Overtures,  classical  and  mod- 
ern, and  the  best  solo  talent  in  the  country,  vocal  and 
instrumental,  is  promised  for  "attraction"  ns  they 
call  it.  If  subscribers  come  forward  as  they  will  do 
if  they  know  what  is  good,  Mr.  Zcrrahn  will  com- 
mence in  March  on  Saturday  evenings.  Wo  only 
beg,  seeing  that  the  concerts  are  to  he  so  few,  that 
the  lime  may  be  wasted  on  as  little  as  possible  besides 
choice  and  stcrlintr  compositions — i.  e.  real  works  of 
genius  about  whlrh  iIh'ic  can  he  no  doubt.* 

4.  Mr.  JuLirs  Kicnni.:RG,  one  of  our  veiy  ablest 
and  most  complete  musi^'ians  lias  started  quite  a 
new  experiment  in  tho  way  of  orchestral  concerts. 
Ho  seeks  subscribers  in  a  private  way  for  Two  Or- 
chestral Soire'es  at  Chickering's  Ilooms.  We  quote 
from  his  prospectus  : 

The  Orchestra  will  bo  composed  of  twenty-four  compe- 
tent performers  under  my  direction.  This  number,  in 
iilhall  of  medium  size  like  the  above,  will  produce  an  effect  at 
least  equal  to  three  times  that  number,  in  a  hall  of  larger  di- 
mensions. 

The  Programme  will  be  selected  from  tho  Symphonic  works 


of  H.aydn,  Mozart,  (so  seldom  performed  of  late).  Beethoven, 
and  the  modern  S\  mphnnists.  Solos,  in  keeping  with  the  g,-n- 
eral  character  of  these  Soirees,  will  also  be  given  by  the  best 
available  talent. 

To  enable  me  as  much  as  possible  to  give  to  the.«e  performan- 
ces the  character  of  Pr/t-^^c  5o(Vei».s  of  liigli  refinemF-ntj  I  have 
limited  the  number  of  subscribers  to  260.  This  number  se- 
cured, no  more  tickets  will  be  sold. 

These  Soirees  will  undoubtedly  be  ve^y  choice, 
made  up  altogether  of  such  pieces  as  real  music-lov- 
ers wish  to  bear ;  nor  can  we  doubt  that,  with  this 
guaranty,  2.iO  such  will  speedily  send  in  their  names. 
The  evenings  fixed  upon  are  those  of  Saturday,  Feb. 
20,  and  March  5, 

Chamber  Music.  The  four  delightful  Soire'es 
of  Messrs.  Kreissm.4N,  Leonhard  and  EiCHBERa 
reached  their  finale  (alas  I  that  we  must  say  it)  on 
Saturday  evening,  Jan.  2.3,  at  Chickering's  Hall. 
No  concerts  this  whole  winter  have  been  so  thorough- 
ly vivified  with  the  artistic  spirit  and  fresh  interest 
throughout,  as  these.  Every  item  in  the  programmes 
has  been  choice,  and  has  had  such  interpretation  as 
ever  a  Dresden  or  a  Leipzi;;  concert  room,  with  its 
motto  :  Res  serera  est  verum  ffaiidiiim,  would  not  be 
ashamed  of  The  last  was  on  the  whole,  perhaps, 
the  most  enjoyable  of  all,  and  had  this  programme ; 

1.  Trio      B  flat,    (Op.  99.).... Schubert. 

Allegro,  moderate.  Andante  un  poco  mosso.  Scherzo,  Rondo. 

2.  Dichterliebe Schumann. 

3.  Siciliano,  for  A'iolin,  from  Sonata  No.  7 Tartiui. 

4.  Der  Krlkoenig Schubert. 

5.  Capriecio,  for  Piano,  (Op.  33,  No.  2 Mendelssohn. 

6.  Trio.     (Op.  11  I Beethoven. 

Allegro  con  brio.  Adagio,  Allegretto  con  Variazioni. 

In  the  two  Trios  Messrs.  Eichberg  and  Leonhard 
had  the  cooperation  of  Mr.  Henry  Mollenhacer, 
of  New  York,  truly  an  admirable  violoncellist,  and 
the  wonderful  Schubert  Trio  bristled  with  difficulties 
which  he  put  out  of  thought  with  ease,  callinq;  at- 
tention onlv  to  the  meanintr  and  expression  of  the 
music.  The  early  Trio  by  Beethoven  is  that  one  of 
whicli  our  Philadelphia  correspondent  wrote  not  long 
ago,  written  originally  for  clarionet  instead  of  violin, 
but  set  down  in  the  catalogue  for  either.  The  varia- 
tions, on  a  very  familiar  old  Italian  air:  Pria  ck  'io 
Vimpegno,  are  indeed  full  -of  interest.  Variations 
with  Beethoven  are  not  mere  mechanical  changes  on 
a  theme,  but  new  imaginative  creations  prompted  by 
the  theme,  real  additions  to  its  thought,  beautiful 
children  of  the  first  thought  in  which  the  family  like- 
ness is  strangely  modified,  it  may  be,  never  lost. 
Mr.  Eichberg  and  Mr.  Leonhard  never  played  better. 
The  Capriecio  by  Mendelssohn  is  one  whiVh  we  sel- 
dom hear,  full  of  delicate  and  brilliant  traits  requir- 
ing fluent  fingers  and  fine  touch.  The  songs  of 
course,  were  sung  by  Mr.  Kreissman.  We  wish  we 
bad  room  to  copy  the  little  poems  which  make  up 
the  eiiclus  of  Schumann's  finely  impassioned  "Poet's 
Love".  Its  many  moods  were  exquisitely  rendered, 
and  the  "Erl  King",  so  dramatically  sung  and  pow- 
erfully accompanied  by  Leonhard,  made  as  great  im- 
pression almost  as  if  it  were  new.         • 

We  seriously  hope  those  artists  will  vouchsafe  us 
a  few  more  Soii-fes.  The  opera  Is  out  of  the  way, 
there  is  rather  a  dearth  of  all  but  organ  music,  and 
how  can  they  but  feel  certain  of  their  audience. 

Opera.  Marelzek's  four  weeks  included  twenty- 
three  performances,  at  nearly  every  one  of  which  the 
Boston  Theatre  was  well  filled,  wdiilo  on  the  "Faust" 
nights  it  overflowed.  This  piece  is  one  which  im- 
proves on  further  hearing,  and  it  became  immensely 
popular  here,  so  much  that,  besides  six  evening  per- 
formances, it  was  given  as  the  farewell  of  the  com- 
pany on  Saturday  afternoon.  Certainly  the  music, 
though  not  great,  h,as  many  beauties,m,\ch  refinement 
and  dramatic  fitness  and  is  far  better  music  than  the 
crowds  of  curious  new-comers  seemed  to  he  aware  of, 
wdio  would  encore  tho  brass  band  march,  and  seemed 
more  occupied  by  Punchinello  than  by  the  musical 
complication  in  the  foreground  of  the  J&rm«sc scene. 
Miss  Kellogo's  Gretchan  will  he  ever  memorable 
among  the  lyric  impersonations  of  our  stage.  Other 
novelties  of  the  last  two  weeks  were  Sig.  Peri's 
"Judith,"  which  found  few  admirers,  although  the 
proud  part  must  have  been  acted  well  by  Medori, 
Verdi's  "1  due  Foseari,"  an  intensely  overstrained 
piece  of  lyric  tragedy,  in  which  the  acting  was  the 
main  thing.  Bellini  making  a  grand  old  Doge,and 
a  repetition  of  2one.  It  is  in  this  straining,  ti-agic 
Verdi  sphere,  which  has  boon  steeling,  if  not  steal- 
ing, their  voices,  making  them  bard  and  tremulous, 
that  such  singers  ns  Medori,  Mazzoleni  and  Biachi 
show  their  chief  strength  ;  of  cour.se  they  were  the  peo- 
ple for  the  Ji-ocntore  for  £■)•«««/,  and,  as  far  as  acliu"' 
goes, for  Lucrezia  Borgia.  One  refreshing  intorval,oiio 
green  vale  not  passion-scorched,  must  have  been  the 
Sonnamhula  with  Miss  Kellogg  as  Amiua, 

In  the  great  success  of  tliis  troupe  tho  public  paid 
its  tribute  to  the  honest  average  excellence,  complete- 
ness and  reliableness  of  tlio  whole  company. 
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Worcester,  Mass.  The  Mozart  Society  are  re- 
hearsing: Romlier^'s  "  Song  of  the  Bell"  for  the  an- 
nnnl  concert  on  Fast  Evening.  The  Mendelssohn 
Quintette  Club,  on  their  second  visit  for  the  season, 
pl;iyed  Beethoven's  Quartet  in  B  flat,  No.  6  of  Op. 
18,  besides  plenty  of  the  "popular",  including  the 
attraction  of  Miss  Addie  Ryan  as  a  singer ;  yet  the 
people  failed  them.  "  Stella"  mourns  over  it  in 
terms  which  will  have  the  sympathy  of  many  such 
sufferers  elsewhere : 

Worcester,  we  are  sorry  to  say,  can  no  longer  lay 
claim  to  being,  as  has  been  said  of  it,  "  the  most  mu- 
sical city  in  New  Kngland,  out  of  Boston."  The 
concerts  of  the  Mendelssohn  Quintette  Club,  given 
in  an  annual  series,  have  been  a  sort  of  test  by  which 
we  liave  been  accustomed  to  measure  the  growing 
taste  for  music  of  standard  excellence.  If  the  Club 
drew  good  audiences,  we  could  depend  upon  as  good 
success  for  other  musical  attractions,  whether  pre- 
sented by  foreign  or  home  talent.  This  season  the 
Club  has  not  had  its  wonted  success.  Balls,  parties, 
&c.,  have  absorbed  the  attention  of  our  little  "fashion- 
able world,"  upon  which,  here,  as  elsewhere,  music 
depends  not  a  little  for  patronage  ;  while  they  who 
were  getting  interested,  seeking  to  discover  whether 
'  Mozart  and  Beethoven  were  not  for  them  as  well  as 
for  others,  have  been  tried  and  found  wanting — led 
away  by  countless  attractions,  which  "  well  enough 
in  their  way,"  are  the  obstacles  which  are  to  be  met 
and  stoutly  overcome  before  we  can  advance  to  the 
comprobension  and  enjoyment  of  what  is  highest  and 
best.  With  very  many  the  season  has  brought  de- 
mands unparalleled  upon  money  and  time  Chari- 
ties, all  seeminglv  real,  meet  one  at  every  turn  ;  and 
yet  the  majority  of  the  people  have  the  wherewithal 
with  which  to  meet  any  cause  in  which  their  liearts 
are  interested.  The  truth  of  the  matter  must  be 
found,  we  fear,  in  the  deterioration  of  the  character  of 
our  popular  amusements.  The  tricks  of  street-ad- 
vertising— the  gaily  painted  cart  that  carries  a  pitiful 
drum-;  the  sliowy  bulletin  board  that  carries  "  hum- 
bug !"  on  its  face  ;  the  brass-band  that  excites  the 
populace  with  spirited  airs,  and  draws  after  it  the 
bovs  with  their  huzzas,  and  their  parents  with  their 
quarters ;  these  are  the  festivities  upon  which  the 
public  dance  attendance,  seeking  only  amusement, 
nothing  farther  than  the  enjoyment  of  the  passing 
h)ur, 

"  Pleased  wish  a  rattle,  tickled  with  a  straw.,' 
But  this  is  in  accordance  with  the  spirit  of  the  times. 
Politically,  we  are  out  of  the  "  slough  of  despond  "; 
and  with  a  fickleness  which  the  French  never  ex- 
ceeded, we  rush  to  the  utmost  extreme  of  frivolity, 
and  are  doing  what  we  should  con<1emn  in  any  other 
nation  situated  as  we  are.  Extravagance  in  expen- 
diture and  dress  is  on  the  increase,  and  with  this 
comes  a  change  over  the  face  of  society,  which  is  not 
what  it  was  when  we  were  all  fully  alive  to  our  obli- 
ligations  to  God  and  our  Country,  willing  to  sacri- 
fice everything  to  the  good  cause,  to  forget  self  and 
selfish  interests  in  this  common  struggle  for  indi- 
vidual freedom  and  national  life.  We  love  not  croak- 
ing nor  croakers  ;  but  "whatever  is,  is"  not,  now,  just 
"right !" 

New  Haves.  Oratorio  music  appears  to  he  zeal- 
ously cultivated  among  the  singers  of  the  chief  cities 
of  Connecticut.  We  have  already  had  a  report  of 
successful  performances  of  "  Elijah,"  in  both  cities, 
by  the  "Beethoven  Society"  of  Hartford.  Now  we 
learn  that  the  "Mendelssohn  Society"  in  New  Haven 
is  oocupying  itself  with  such  works  as  Haydn's 
"Seasons"  and  Mendelssohn's  "St.  Paul,"  neither  of 
which  for  many  years  has  found  ^  hearing  here  in 
Boston. 

Cambridge,  Mass.  The  two  musical  clubs  of 
undergraduates  in  Harvard  College,  viz.,  the  "Pierian 
Sodality"  and  "Harvard  Glee  Club,"  gave  a  concert 
in  Lyceum  Hall,  on  the  13th  ult.,  with  the  following 
programme  of  part-songs  and  pieces  for  their  little 
embryonic  orchestra  : 

1.  Overture,  (''IphiBenie  in  Tauris."! Gluck, 

„    j  ArtilleriBt'a  Oath C.  F.  Adnm. 

1  Der  .■ichonstc  Engel Hoffman. 

3.  Allegro,  (from  the  2iid Symphony.) Haydn. 

.     (  Miller'.i  Daughter Hirtel. 

*•  1  Waltz :   Otto. 

6.  Prieet'a  March,  (from  Athalia.) Mendelssohn. 

1.  Concert  Waltz,  (Die er.iten  Curon.) Strauss. 

2.  The  Ruined  Ohapel Becker. 

3.  Unftednld. (Transcription.) Schubert. 

i.  Hunter's  Sonj;      Champagne  Song Abt. 

5.  Overture;  {"Martha.") Flotow. 

6.  College  Songs. 


St.  Louis,  Mo.  The  third  concert  of  the  Phil- 
harmonic Society  [Jan.  7],  under  the  conductorship 
of  Mr.  E.  Sobolewski,  had  a  remarkably  rich  pro- 
gramme,inc]uding  :  Beethoven's  Pastoral  Symphony; 
Mendelssohn"s  music  to  Schiller's  "  Ode  to  the 
Artists"  [male  chorus]  ;  a  chorus  "  Gloria  Pairi," 
by  Palestrina ;  Bennett's  Overture,  "  The  Naiads," 
Kreutzer's  overture,  "  Das  Nachllager  in  Granada,^-c. 

•Chicago,  Ili,. — This  growing  metropolis  of  the 
North  West,  has  a  goodly  account  to  show  of  its 
activity  in  the  way  of  classical  music.  A  correspon- 
dent writes  us  (Jan.  29)  : 

"You  know  we  have  our  Philharmonic  Concerts, 
which,  according  to  home  critics,  rival  if  not  out- 
shine those  of  New  York,  Brooklyn  and  Boston  ; 
and,  although  in  our  opinion  they  are  veiy  far  be- 
hind, wo  are  very  thankful  to  hear  as  much  good  mu- 
sic as  they  give  us,  so  acceptably  rendered.  They 
have  played  this  season  Beethoven's  "Seventh,"  a 
Symphony  by  Gade,  and  Schumann's  glorious  one  in 
B  flat.  None  of  these  performances  wore  perfect, 
but  all  were  creditable.  Mrs.  Kloss,  of  your  city, 
gave  us  in  these  concerts  a  Scliei'zo  by  Chopin,  and 
Mendelssohn's  Concerto  in  G  minor,  with  orchestra, 
besides  some  smaller  pieces  of  Schumann,  Chopin, 
&c.  The  vocal  performances  were  mostly  good,  but, 
like  all  debuts  of  amateurs,  principally  of  "local"  in- 
terest. The  lighter  portion  of  the  programme  gen- 
erally contained  some  Potpourris  by  Balatka,  the 
popular  and  able  conductor,  and  some  overtures. 
"Mrs.  Klcss  also  gave  a  series  of  classical  Chamber 
Concerts,  with  the  assistance  of  Mr.  Lewis  and  Dr. 
Fessel  (violin)  and  Mr.  Balatka  ('cello),  which  were 
the  best  we  ever  had  had.  The  selections  were  un- 
exceptionable throughout,  and  the  performances  ar- 
tistic. 

"The  Musical  Union  has  this  year  dissolved  into 
a  "chamber  concert  giving  society."  Their  concerts 
have  been  well  attended  :  but  think  of  your  Handel 
and  Haydn  Society  giving  a  Chamber  Concert  with- 
out even  an  attempt  at  chorus  singing  !  and-  that  is 
what  is  called  the  Choral  society  of  the  great  North 
West.  Before  entering  upon  our  opera  season,  which 
is  to  open  February  1,  with  Grau's  troupe,  we  had 
quite  a  treat  in  the  shape  of  a  sacred  concert,  princi- 
pally gotten  up  to  exhibit  the  organ  of  the  2nd  Pres- 
byterian church,  which  had  been  enlarged  by  the  ad- 
dition of  12  stops,  and  a  hydraulic  engine  to  work  the 
bellows,  by  Mr.  W.  H.  Chant,  the  organist,  who  is 
also  a  practical  Organ  builder.  Messrs.  Chant  and 
Knopfel  were  the  instrumental  performers.  The 
Mendelssohn  Society,  which  for  the  last  five  years  has 
given  us  many  a  treat,  assisted,  and  sang  Flemming's 
"Integer  Di'te,"  for  male  voices ;  Mendelssohn's  hymn, 
"Hear  mj'  Prayer,"  for  soprano  solo  and  chorus,  and 
Nos.  7  and  9  [Bass  solo  and  chorus]  from  the  "AYal- 
purgis  night."  The  soloists  were  Miss  Garthe,  who 
sang  a  posthumous  "Concert  Aria"  by  Mendelssohn, 
Mrs.  Carpenter,  who  took  the  leading  part  in  "Hear 
my  prayer,"  and  Messrs.  Sabine  [Tenor]  and  John- 
son [Bass]  This  society,  although  they  seldom  give 
public  performances,  have  for  a  number  of  years  kept 
up  their  interesting  rehearsals  with  a  success  and 
harmonious  good  feeling,  which  is  seldom  to  he , 
found  in  musical  societies,  and,  under  the  able  lead- 
ership of  their  conductor,  Mr.  Dohn,  have  not  only 
become  familiar  with  a  great  deal  of  good  music,  but 
have,  whenever  they  have  sung  in  public,  carried 
away  the  priie. 

"A  inore  than  ordinary  success  was  gained  by  a 
young  German,  Mr.  Schutz,  who  sang  at  the  last 
M.  U.  Chamber  Concert  the  tenor  aria  from  Mam- 
niello,  and  who,  with  .proper  care  and  cultivation, 
promises  to  become  one  of  the  very  best  tenors  in  the 
country.  At  the  end  of  the  season  I  will  report  what 
more  good  things  may  have  come  to  us,  Grau's  Ital- 
ian opera  included ;  may  he  only  bring  us  something 
truly  good."  X. 


'prial  llotites. 


DESCRIPTIVE   LIST    OP   THE 

Ij  .A.  T  E  S  T     3VE  TJ  S  I  C 
Published  byOliver  Ditaoii  &  Co. 


■Vocal,  with  Piano  Accompamment. 

In  the  language  of  love.     (Le  parlate  d'amor) 

Romanza.  "Faust."  21 

There  is  an  indescribable  air  of  sweetness,  simplicity 
and  purity  about  the  character  of  Siebel,  which  ren- 
ders his  part  a  great  favorite  in  all  performances.  In 
this  "flower  scene,"  the  pretty  address  to  the  flowers, 
his  dismay  at  their  suddenly  withering,  the  happy 
thought  to  sprinkle  them  with  holy  water,  their  reviv- 
ing and  the  musical  shout  of  "Victory,"  constitute 
one  of  the  most  charming  songs.  ^ 
Thou  who  art  sleeping.  [Tu  che  fai  I'addormen- 
tata.     Serenade.  "Faust."  3: 

-  In  strong  contrast  to  the  above  is  this  most  estra- 
ortlinary  serenade,  in  which  the  wheedling  tones  of 
the  commencement  of  each  verse  are  interrupted  by 
boisterous  laughter,  and  contrasted  with  the  warning 
at  the  end,  for  which  we  may  th.ank  the  good-natured 
demon,  who  has  a  spice  of  honesty  and  good  sense  in 
his  sarcasm. 

O  when  in  the  chrystal  clear,   [E'  strano  poter  il 
^^so].  "Faust."  o( 

Marguerite,  discovering  a  casket  of  jewels  at  her 
door,  is  childishly  delighted  with  the  glittering  gems, 
with  which  she  arrays  herself,  and  appears  "like  a 
princess  whom  they  salute  in  the  street."  Her  ex- 
pressions of  joy  constitute  a  charming  scene,  unlike  a 
common  song,  but  piquant  and  attractive. 
Toast  to  the  New  Year.  Hoss.  2! 

A  wide  awake  welcome  to  New  Tear's  day,  and  wish- 
es for  the  success  of  Union  and  Liberty, 
The  unknown  heroes.  Song  and  Chorus.  Bri'cher.  2!. 
A  song,  well  worth  singing,  in  memory  of  the  brave 
soldiers  who  died  for  us,  but  whose  names  we  do  not 
yet  know.    Music  smooth  and  melodious. 

Instrumental   Music. 

Quadrille,  from  "Faust."  In  colors.  C/ias.  Coote.  75 
Contains  many  of  the  favorite  airs  of  the  opera. 
Faust's  "Pleasure"  song,  the  Flower  song,  the  Sol- 
dier's chorus,  and  La  vaga  pupila,  the  morning  song, 
all  easily  and  brilliantly  arranged.  The  title pagecon- 
tains  a  tine  colored  picture. 

Estelle  waltzes,  Oi.  D' Albert.  50 

Another  of  the  qui  te  easy  and  brilliant  compositions 
of  this  popular  author.    Excellent  for  pupils. 
Union  March  Quickstep.  Salem.  25 

Spirited,     Warlike. 
Artot  waltz.  Alherti.  30 

Commences  with  the  favorite  "Kiss"  melody  of  Ar- 
diti,  on  which  the  succeeding  waltz  moTements  are     - 

Troubadour  et  Chateleine;  Blumenthal.  60 

Difficult.    Of  high  character. 

Books. 

Buck's  Motette  Collection ;  eontaining  a  variety 
of  pieces  suited  to  the  opening  and  close  of  Di- 
vine Worship.    Composed,arranged,  and  select- 
ed by  Dudley  Buck,  Jr.  Cloth,  S2.50 
B'ds,     2.25 
A  hook  evidently  conscientiously  put  together,  and 
contains  music  from  Mozart,    Haydn,    Mendelssohn, 
Bee          n    '     erubiui,  Meyerbeer,  and  other  masters, 
hesides  a  number  of  fresh  pieces  from  our  native  com- 
posers.   The  hook  is  worthy  of  careful  examination 
by  choir  leaders.    There  is  a  piano_or  organ  accom- 
paniment to  each  piece. 


Music  bt  ^Iail. — Music  is  sen  thy  mj 
two  cents  for  every  four  ounce.s,  or  tract 
at  a  distance  will  find  the  conveyance 
expense  in  obtaining  supplies.  Books 
double  these  rates. 
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ANOTHER   BOOK   OF   MUSICAL   OEMS. 

A   SELECTION    OF  TUB  MOST  CHARMING 

Saa^Sc  DnetSc  asd  Trios 


Don  Giovanni,  II  Flauto  Magieo,  Der  Freyschutz,  Lucrezia  Borgia, 
Sonnambula,  Norma,  Lucia  di  Lammermoor,  I  Lombardi,  I  Matiri, 
Trovatore,   Traviata,    Martha,  Don  Pasquale,   Ernani,    Hu- 
guenots, Favorita,  Masked  Ball,  etc. 

"Witli  English,  French  and  Italian  "Words. 

This  New  Book  is  issued  in  a  style  uuiform  with  that  of  the  Popular  Si^rips  of  Music 
Books, — "The  Home  Circle,"  "The  Shower  or  Pearls,"  and  "The  Sil  verChord,"  and 
contains  the 


^^ 


in  a  neat,  compact  and  durable  form,  at  a  very  low  price,  one-taventieth  of  that  which 

THE   SAME    MUSIC    WOULD    COST    IN    SHEETS,    UNBOUND. 

By    the    subjoined   table    of   contents    it  will    be    seen  that   the  work    is    superior    to    any 
similar   collection. 


Ah,  don't  mingle.  (Ah,  non  giiinge.) Somnambula 

Ah,  I  have  pij;bed  to  rest,  (Ah  chi  la  morte.) Trovatore 

Ah,  my  child.  (Ah,  mon  fils.) Le  Prophete 

Angel  of  Light,  (Spirto  gentil.) La  Favorita 

Beats  there  a  heart, La  Bayadere 

Beauteous  Idol,  (Tu  che  Dio.) Lucia  di  Lammermoor 

Behold  how  brigtitly,  (II  Piccol   legno) Massaniello 

By  the  sad  saa,  waves, Bride  of  Venice 

Call  me  thine  own,  (Quand  de  le  Nuit.) L'Eclair 

Chide  me.  dear  Masetto,  {Batti,  batti.) Don  Giovanni 

Child  of  the  Regiment La  Fille  du  Regiment 

Companions,  thanks,  (Merce  dilette.) Vepres  Siciliennes 

Convent  Cell, Rose   of  Castile 

Dark  day  of  horror,  Dcet Semiramide 

Day  and  Night  I  thought  of  thee, Semiramide 

Floating  breezes.  (La  Brezza  a  legga  } Vepres 

Fly  from  the  world,  (Oielo  a  miei  luoghi.) Anna  Bolena 

Fondeaf  affection  still  clings  to  home Ambassadress 

France,  ever  glorious,  (Palut  a  la  France) Fille  du  Ueg"t 

From  the  time  of  [Solo  profugo  rejetto  ] Martha 

Gaily  through  life  wander ■ Traviata 

i  Qentle  Goddess,   [Casta  Diva.] Norma 

'Sond-Night,  [Mezzanotte.] Martha 

Hear  me.  Norma,  Duet Norma\ 

Heart  bowed  down , Bohemian   Girl 

Hcrnani.  rescui;  me,  [Ernani,  involami  ] Ernani 

I  Holy  Mother,  guide  his  footsteps,  Ddet Maritana 

j  Hope  that  the  nearest,  Ddet Lucia 

■  (lour  of  parting,  Duet BeHini 

How  eo  fair,  (M'appari  tutt'  amor.] Martha 

'  (  dream't  that-I  dwelt  in  marble  balls, Bohemian  Girl 

'd  weep  with  thee Oberon 

j  f  filial  love.  [Se  M'ami  ancor,]  Ddet Trovatore 

!  '  have  riches,  [To  son  Ricco.]  Ddet L'ElisIre  d'Amore 

U'll  pray  for  thee Lucia 

,    love  thee  far  [L'amore  me'] Capuletti 

j  'm  a  merry  Zingara Crown  Diamonds 

1  n  dreams  of  peace,  [In  Ciolo  benedetto.] I  Lombardi 

I  D  tears  I  pine  for  thee I  Lombardi 

I  t  is  better  to  laugh  than  be  sighing, Lucrezia  Borgia 

iibcrty  for  me.. Swiss  Cottiige 

life  has  no  power,  (Se  il  frate!.]  Trio Belisario 

'ightof  other  days, Maid  of  Artois 

M,  'twill  be  well,  [Vedrai  Carino.] Don  Giovanni 

lake  me  no  gaudy  chaplet.  Ddet Lucrezia 

ly  pulse  with  anger,  [Di  quella  Pira.] Trovatore 

ly  sister  dear, Maflsaniello 


Nay.  bid  me  not.  [La  ci  darem.] Don  G 

O  an  fair  as  poet's,  [Com  e  Bello] Lucrezia 

0  brightly  shines.  [Alfln  brillar-] II  Colonello 

0  calm,  forgetful  slumber,  (Deb  calmaociel.] Otello 

0  cruel  fortune.  [Tnfelice  e  tu  credevi  ] Ernani 

0  guard,  all  bounteous,  [Protegga  il  giusto]  Trio Don 


Gic 


0  that  I 
Over  the 
O  whispe 


0  haste,  crimson,  [0  Sole  piu  ratto.] Lucia 

0  home  of  my  childhood,  [Souvenirs  du  jenne  ] 

Le  Pre  aux  Cleres 

0  loved  Thalia,  [Partgi  0  cara,]  Ddet La  Traviata 

0  native  scenes.   [0  Divina  A  gnes  ] Beatrice  di  Tenda 

0  summer  liight.  [Com'  e  gentil.] Don  Pasquale 

:.  [Deb  non  voler.] Anna  Bolena 

ia, Rigdletto 

'hat  thou  feelest Crown  Diamonds 

Plighted  faith.  [0  Luce  di  quest.] Linda 

Poor  though  my  cot,    [In  questo  semplice.] Betly 

Power  of  Love, :   Satanella 

Pure  as  the  snow,  [Piu  Bianea.] Huguenots 

Say,  dearest  thou  [Ah,  bello  a  me  ritorna.] Noima 

Search  through  the  wide  world La  Fille  du  Regiment 

Shadow  Song,  [Ombre  legere.] Le  Pardon   de  Ploermel 

Softly,  softly,  [Piano,  piano.] Der  Freischutz 

Sound  of  harps.  [II  Suon  dell'  Arpa.]  Duet I  Martiri 

Still  so  gently,  [Ah  perche  non  posso.] Sonnambula 

Sweeter  than  the  breath,  [Nobil  Donna.] Huguenots 

Tempest  of  the  heart,  [II  Balen.] Trovatore 

Thee  only.  [Te  sol  quest  anima]  Trio Attila 

Then  you'll  remember  me ...Bohemian  Girl 

There  Is  a  flower  that  bloometh, Maritana 

Though  all  the  Heaven Marino  Faliero 

'Twas  no  vi-sion.  [Non  fu  sogno.] I.  Lombardi 

Tyrant,  soon  [Una  voce  poco  fa.] Barbiere 

Upwards  the  flames  roll,  [Stride  la  vampa.] .Trovatore 

Vale  of  rest.   [Qovio  su  questa  riva.].  .'...■ Huguenots 

ViBions  of  re!*t,  [Ah!    Forse  e  lui.] Traviata 

Wake,  sweetest    melody,  [II  soavo  immagiue.] Giuramento 

Wake  thee,  dearest,  [Mai  leggeddo.] Trovatore 

We  may  be  hnppy  yet Daughter  of  St.  Marks 

AVhat  though  [In  terra  solo.] Don  Sebnstiano. 

When  stealing  down  [Una  Furtiva,] L'Elisir  d'Amore 

Where  are  now  [In  mai  man  ] Norma 

While  thus  around.  Ddet La  Favorita 

Who  treads  the  path  [Qui  sdegno.] II  Flauto  Magico 

Wild  flowers,  [Fra  poco  a  me  ] Lucia 

You'd  fain  be  hearing.  [Saper  vorreste.] Masked  Ball 


Price,  ill  plain  biiMliiig  $2 :  CIoOi,  $2,25 :  Clotli,  full  gilt,  $3. 

Mailed,  Post-paid,  on  receipt  of  price. 

)liver  Ditson  &  Co.,  Publishers,  277  Washington  St. 
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FROM 

Ddn  GioTanni,  II  Flauto  Magico 

Bornin,  SonnMmhiil^      W/...m.,      r„. 

hardi.  I  Ma 


Der  Freyschutz,  Lucrezia 
'.'"""'^  uucia  Di  Lammermoor,  I  Lom- 
ifore.  Traviata,   Martlia    Don  Pasouale 

-    I -avont-i,  Mask.-d  liall,  etc. 

With   Enelish,    French  and   Italian  W  rds 

and  Piano  Forte  accompaniments  ' 

Tl.is  New  Ilnok  is  in  a  style  uniform   with  that  nf  the  Po,.n- 

hr    Senes  -of    Music    Rooks,-"lhe    Home    firi-le  " 

The  Shower  of  Pearls,"  and  "The  .-silver     ho'rd,-' 

Vocal  Beauties  of  the  Best  Oiscias. 

o,:":;^MTof's;ut;^;h^t";,ne  s,^ij°r:^f^^:n 

shee  s.  PriC",  in    plain   hin.iinK  «2n0  :  Cloth     S2.i5 :    Ciotli 
full  gilt   »3.n0  :     Vaile.i,  Post-paid,  on  receipt,  nf  pvte 

OLK/EE    DITSOIir    &    CO.,   Publishers,  277 
\Vu,sliington  Streeet,  Boston. 
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larly  2l  0   Popula 


40  ct3. 


of 


The  Golden  Wreath     Contai 

Songs  with  Instructions.     35  cts 
The    JSJightingale.     A  New  Book  for  Schools      a')Ct« 
Home  Melodist.    Coll.  of  uearh  100  Favorite  Sours  '26c 
Camp    Songs.      \   Collection    of   National,   Patriotic   anj 

!-ori.,l  Soups  for  the  Volunteers.     12  cts 
■War  Songs  of  Freedom.    20  cts. 

Songs  for  the  People.    »itb  numerous  EuEmvi.Ks     ml 

100    Irish   Songs.    r.O  cts.     Scotch  Songs.    5u  et, 
(Jomio   SonKs.    50  cts. 

Amateur  Song  Book.    A  Coll  ofOld  Favorii 

Gems  of  Song.    40.    The  Message  Bird,    ou 

Old  Folks'  Concert   'I'unes.    30  cts 

Boston   Temperance  Glee  Book     40  cts 

Kew  Temperance   Melodist.    4iicts. 

Ucion  Temperance  Son.;  Book.  .  12  cts. 

Covert  u    lodge's  Temperance  Songs.    12  cts 

Convention  Chorus  Book.    40  cts. 
The  above  contain  hotb  U'ords  and  Mu.»ic. 

The  Shilling  Song  Book.  Coi.tiiningthehestson^. 
thedaj-.alaree  number  of  which  are  not  to  be  found  in'a 
other  collection.     Two  Parts.     Eachl2cts.  "' 

Any   book  sent  by  mail,  post-paid,  on  receipt  of  the  orioe 
OLIVER    DITSON    ,^    CO.,    Publishers,    277    VV.ashington 

Street.  Boston.  ^ 

JOMM   CM5JKCM,  Jr., 

Kisle  F®fiJ;is!l!s©p  mi  Dealer, 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC 
-AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  "West  Fourth  Street,  Cincinnati. 

Special  Atientiok  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers,  a  new  and  Com- 
pete Catalogue  furnished  on  application  The  publications  of 
all  Slusic  Houses  in  the  Dulted  States  furnished  at  the  lowest 
prices.  „. 


WM.  B,  D.  SIMMONS  &  CO., 

Cljurtij   frrfttii   liiilbfrs, 

NO.  1  CHAELES  STREET,    BOSTON. 

03^  Organs  Tuned  and  Repaired. 

WITH  STEAM  MACIITNERY,  and  other  facilities  used  in 
noother  American  Manufactory,  we  areVnabled  to  produce 
.TOper/or  Instruments  at  moderate  prices,  a., d  refer  to  nearly 
tlirrr  lumdn,!  Organs,  in  the  principal  cities  of  the  Dnite'd 
States,  British  Provinces,  and  West  India  Islands.  Orders 
solicited.  c-f 

0(6 


JOHN    E.     GOULD. 
MUSIC  AND   PIANO   FORTE   DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
MUSIO^BOOKs""'''"'"  ■""■"■""»"'  of  SHJSET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs  OllvrE 
niTSON  &  Co..  he  po.«.se.s,ses  unusual  facilities  for  snpphing 
teachers  and  Dealers  at  a  distance,  as  well  as  those  resijling  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  COS 


Smith  &  Ditson's  Hall, 

For    CONCEBTS,     LECTUHES,    FAIRS      fm 

For  Terms  apply   to  J    R.  SMITH,  at  the  HallToLIVIfR 

DITSON   k  V.0  ,  Boston;   FIRTH,  POND  &  CO     New  VoH- 

or  J.  E.  GOULD  &  CO.,  Philadelphia.  '  \^^    ' 

Tl/rR.  J  Q  WETHERREE  has  Removed  from  18  Tremont 
-L»-»-  Temple  to  38  UNION  PARK  STREET,  1st  door  fVom 
Washington  Street.  Pnpils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  j^g 


OLIVER  DITSON  &  CO. 

No.    277    WASHINGTON    STREET,    BOSTON, 

PUBLISH  MOST   OF  THE  STANDARD  METHODS   OF 


FOR     THE     VOICE     AND     EVERY     MUSICAL     INSTRUMENT. 


THEra    OWN 

PUBLIOATIOWS 

IW 

SHEET    MUSIC 

COMPRISE  UPWARDS 
30,000  Pieces! 

MDSIC  ESPECIALLY  ADAPTED  FOR 

Seminaries  sn.d  Scliools. 

CHORUSES,  TRIOS,   AND 
QUARTETTS. 

Vocal  and  Instrumental  Duets. 

PIANO-PORTE   FODR,    SIX,    AND 
EIQHT  HAND   PIECES. 

GUITAR     MUSIC. 

©perafc  &  ©ratorio  ^tkdioir^. 

GEMS  FROM  THE  GERMAN. 

RONDOS,  FASTTASIAS,  OPE- 
RATIC AIRS,  SONATAS, 
AND  OVERTURES. 

VAEIATIONS. 
MARCHES  &  aUICKSTEPS. 

BEDOWAS,  TVALTZES,  POLKAS, 
GALOPADES,    DANCES,    ETC. 


AND    THEIR 


CATALOGUE 


SIOEE  THAN 

500  VOLUMES! 
Piano-Forte  Methods. 

BTTTDIES,  EXAMPLES,  AND 
EXEKOISES. 

CATECHISMS,       DICTIONARIES, 
PRIMERS,  AND    ENCYCLO- 
PEDIAS. 

TREATISES  OS  HARMONY 
A]^D  THORO'  BASS. 

Instructions,  Exei-cises  Sf  Ilitsic 

FOR    THE 

OBG.a.s9r  Aia-D  voice, 

MELODEON, 

Mute,  Violin,   and  Aooordeoa, 

BANJO,    FIFE, 
CLARIONET  AND  FLAGEOLET, 

Couccrtian,  Violoncello, 
DOUEJLE    BASS, 

AND   ALL 

BRASS  INSTRUMENTS. 

Collections  op  Vocal  and  In- 
strumental Music,  Operas, 
Oratorios,  Sacred  Music, 
JnvENLLE  Works,  &c.,  &.c. 


IN  addition  to  THEIE  own  immense  catalogues,  O.  D.  &  CO.  KEEP  CONSTANTLY  ON  HAND,  AND  FURNISH  TO  THE  TRABE,  THE 

OF  E-vEK,-5r  3s,arcjsic  i3:oxjse   iisr  the  xjosriTEr)  sx^a^TES. 

AND,  BY    RECENT    AKRANGEMENT, 


I>XJBIjIC-A.TI03:TS 


MOST    OF   THE    BEST   Vi^ORKS    ISSUED    BY   EUROPEAN    PUBLISHERS. 

They  have,  also,  evei^  facility  at  their  command  for  procuring  with  despatch  such  FOREIGN  MUSIC  as  is  not  usually  kept  on  hand  by  American  Dealers,  such 
as  large  Vocal  and  Instmmental  Scores,  Collections  of  Church  Music,  Theoretical  Works  in  Foreign  Languages  on  Music  and  kindred  subjects,  German  Part-Songs  for  Male 
and  Mixed  Voices,  Orchestral  Accompaniments  to  Oratorios,  Masses,  Cantatas,  ij'c,  ij-c. 

Piano-Fortes  and  Melodeons  for  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $12  per  Quarter. 

With  the  privilege  of  a  deduction  of  Rent  in  case  of  purchase  within  one  year. 

Catalogues  of  Sheet  Music  and  Music  Books  sent  free  to  any  address  on  application. 

0^  The  special  attention  of  Dealers,  Seminariss,  Teachers,  Musical  Societies,  Choirs,  Amateur  Clubs,  and  all  persons  interested  in  Music  is  respectfbiUy 
Bolicited  to  the  numerous  advantages  secured  to  them  at  this  establishment 
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S'OriCHT'S   JOXTRSTAXi     OF    SXUSIIO, 

Published  every  other  Saturday, 
BY   OLIVER   DITSON    &    OO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DWIGHT,     EDITOR. 


in?*  TERMS.  —  If  mailed  or  called  for,  SI. 00,  per  annnm 
delivered  by  carrier,  S1.25.    Paymentin  advance. 
Advertisements  will  be  inserted  at  the  following  rates : 
One  insertion,  per  line,  15  cents. 
Each  subsequent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,     do  do  $10  00^ 


JOHN  S.  SPOONER,  PRINTER, 
''nANKUN,  Corner  Hawlet  St.  Entrance  on  Hawlet  St. 


Jbhrtisements. 


The  Handel  and  Haydn       cietj 

will    give  one    performance   only  of 

COSTA'S    ORATOBIO, 

"ELI,'.' 

On  Sundar  £Tenins,  Feb,  21,  1864. 

at  the 

BOSTON    MUSIC    HALL, 

■with 


Alarge  Orchestra,  and  the  following  Soloists : 
Miss  J.  'E,  Houston, 
Mrs.  J.  S.  Gary, 

Mr.  li.  W.  "WTieeler, 
Mr.  J.  J.  Kimball, 

Mr.  Fr.  Kudolphson. 


CARL  ZBRRAHN, 
B.J.  LANQ, 
TVM.  SCHULTZ, 


Conductor. 
Organist. 
Leader  of  Orchestra. 


Tickets  with  secured  seats,  One  Dollar  Each,  for  sale  at  the 
Music  Hall,  on  Thursday  rcorniug,  and  at  the  door  on  theeven- 
ing  of  performance. 

Doors  openat6;  Oratorio  commences  at  7  o'clock  precisely. 
L.  B.  BARNES,  Sec'y. 

BROOKLINE  TRAIN.  Leave Brookline at  6.15 and  Boston 
at  10  P.M.,  or  15  minutes  after  close  of  concert. 

BOSTOxr  laiTsic  ii.a.x.z.. 

A  Saturday  Afternoon  Organ  Concert 

will  be  given,  as  regularly  as  practicable,  on  ever;/  Saturday 
Afternoon  at  4  o'clock,  throughout  the  season,  on  which  occa- 
sions the  GREAT  ORGAN  will  be  played  by  competent  Artists. 
Tickets  60cents  each.  Packages  of  five  for  $2.00,  to  be  had 
at  the  hall.  697-tf 

CHICKERING'S    ROOMS. 
JULIUS   EICHBEKG'S     FIRST     OECHES., 
"     TRAL  SOIREE,  will  take  place  on  SATURDAY. 
Feb.  27,  at  half  past  7  o'clock. 

Programme. 

1  Symphony  in  EA  major.  Haydn 

2  Overture,  "Preciosa."  Weber 
8    Allegretto,  from  8th  Symphony.                       Beethoven 

4    Ist  Symphony  in  C  major.  Beethaven     • 

•  Sets  of  2  Tickets  S2.00,  to  bo  had  at  Pitson  &  Co's.,  and 
Russell's  Music  Stores. 

T\7'**"'ED.    A  Contralto  Singer  In  a  quartette  choir,  a 

resident  of  the  city  preferred,  to  whom   a  good  salary 

will  be  given.    Address,  W.  W.  C.  at  O.  Ditson  &  Co's. 


BUCK'S 

Motette  Collection; 

Containing  a  variety  of  pieces  suited  to  the 

OPENING  AND  CLOSE  OF  BIYINE  WORSHIP. 

Composed,    Arranged,    and    Selected    by 

DUDLEY  BUCK,  JR., 

Organist  of  the  North  Con^cgational  Church,  Hartford,  Conn. 

Again  returns  the  day  of  Holy  Rest W.  J.  Babcocfc 

Benedictus '. Mozart 

Blessed  are  the  dead D.  B.,  Jr 

Brightest  and  Best D.  B.,  Jr 

Come,  Holy  Spirit. . . , Q.  Wm.  TVarren 

Come  unto  me J.  G.  Barnett 

God.  my  strength Hauptmann 

Good  deeds  avail  not Rfendelssohn 

I  will  lift  up  mine  eyes D.  B.,  Jr 

I  will  give  thanks, Beethoven 

Jesus,  saviour  of  my  soul Henry  Wilson 

Jubilate  Deo D.  B.,  Jr 

Lord,  in  the  morning  thou  shalt  hear .Beethoven 

Magnify  Jehovah's  name Haydn 

Morning  Hymn Rossini 

Not  unto  us,  0  Lord Haydu 

Now  the  God  of  hope B.  F  Leavens 

0  come,  let  us  worship Hauptmann 

O,  how  amiable T>.  B..  Jr 

0.  that  I  had  wings T.  T.  Barker 

Out  of  the  deep B.  B.,  Jr 

Peace,  troubled  Soul D.  B.,  Jr 

Plead  thou  my  cause , Hauptmann 

Praise  thou  the  Lord Hauptmann 

Requiem  .ffiternara CheruMni 

Rock  of  Ages W.  J.  Babcock 

Thou  wilt  keep  him  in  perfect  peace D.  B.,  Jr 

The  Lord's  Prayer ,  .Meyerbee^ 

The  Lord  is  King D.  B.,  Jr 

Though  great  thy  sorrow  he j.  Rictz 

Turn  thou  unto  us,  0  Lord J.  G,  Barnett 

Wlien  the  Lord  turned  again D.  B.,  Jr 

Whoso  dwelleth  'neath  the  defence E.  E.  Richter 

Price  in  cloth  binding,  $2.50.    Plain  $2.25. 

OLIVER  DITSOIQ"  &  CO,,  Publishers, 
277  Washington  Street. 

JUST  PUBLISHED, 

Lenhart's  Elements 

OP 

3Vr    XT    S    I    O  ; 

A    clear   and    systematic    arrangement   of 

EULES  FOR  THE  PIANO-FORTE, 

To  which  is  added 

Burrow  e's  Guide  to  Practice, 

AND 

Czerny's  Celebrated  Letters 

ON  T£7E 

-A-rt  of  playing   the   IPiaiao. 

Price,  40  cts. 

This  is  one  of  the  most  comprehensive  elementary  works  of 
the  kind  ever  published.  It  contains  within  a  small  compass, 
all  the  esjential  points  of  information  required  by  a  pupil  In 
the  commencement  of  his  studies,  and  will  be  found  valuable 
as  a  hand  book  of  reference  at  all  times.  Sent,  po.«t  paid,  on 
receipt  of  price. 

OLIVER  DITSOKT  &  CO.,  Publishers, 

277  Washington  St..  Boston. 


§m  ^nk  in  $ji%xmx^. 


VOCAL. 

Bary  me  in  the  sunshine.  (Last  words  of  Archbishop 

Hughes) J.  W.  Turner.  25 

Sing,  O  sing  me  to  rest.    Ballad B.  Covert.  25 

Down  in  the  lonesome  valley.     Shout  song 25 

0  Lord,  remember  me.     Shout  song 25 

Language  of  the  eye.     Song C.  J.  Dom.  25 

A  stranger  dark.      [Das  erkennen].  Song. .ProcA  25 
In  the  language  of  love.     (La  parlate  d'  amor.) 

•  Romanza "Faust."  25 

Serenade.     Thou  who'art  sleeping,  (Tu  che  fai  I' 

addormenta. ) "Faust."  35 

O  when  in  the  chrystal  clear.     (E'straus  poter  il 

viso. ) "Faust."  50 

Toast  to  the  new  year Ross.  25 

The  unknown  heroes T.  Bricher.  25 

La  danza  d'  Amore.     (Dance  of  Love). T^ucanfont  35 

A  hero  has  fallen.     Quartett J  .P.  King.  25 

Ave  Maria Gounod.  25 

Save  our  flag.     Song  and  chorus.  ..L.  S.  Morris.  25 
President's  hymn J.  W.  Turner,  25 

INSTRTTMENTAL. 

Celebrated  waltz.  (Gems  of  Faust,  by  Rimbault.)  25 
Bijou  song  "  "         "  "         25 

Kermesse,  "  "         "  "        25 

Flower  song,  "  "         "  "        25 

Faust  and  Marguerite.     Duett,  "  "        25 

Soldier's  chorus,  "  "         "  "        25 

Chorus  of  old  men,      "  "        "  "        25 

Garden  cavatina  "  "         "  "        25 

Soldier's  chorus  from  Faust B.  Richards.  40 

Faust  valse.     In  colors Coote.  75 

Faust  quadrilles.     "     "     75 

Union  war  quickstep Salem.  25 

Mephistopheles  .Galop.  (From  Faust) .  .BiVa^eW.  30 
Marguerite  waltz,  "  "  "        30 

Faust  March,  "  "  "        25 

Artot  waltz   Alberti.  30 

Troubadour  et  Chateleine Blumentlial.  60 

BOOKS. 

Buck's  Motett  Collection  ;  containing  a  varie- 
ty of  pieces  suited  to  the  opening  and  close 

of  worship By  Dudley  Buck,  Jr.  Cloth.  2.50 

Boards.  2.25 

Lenhart's  Elements  of  Music.  A  clear  and 
systematic  arrangement  of  rules  for  the 
pianoforte.  To  which  are  added,  Bur- 
rowe's  Guide  to  Practice,  and  Czerny's  Cel- 
ebrated Letters  to  a  Young  Lady,  on  the 
Art  of  Playing  the  Piano 40  cts. 


Mdbio  by  Mail. — Music  is  sent  by  mail,  the  txpenM  heisf 
two  cents  for  every  four  ounces,  or  fraction  thereof.  P«r«onf 
at  a  distance  will  tind  the  conveyance  a  saving  of  tim*  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOUENAL    OP    MUSIC. 


The  Attention  of  Musicians 

13  CALLED  TO     OUR 

SPIiETTDID    ASSORTMENT 

OP 

OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOIINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MASTIIT'S  CELEBRATED  GUITAES. 

FLUTINAS  AND  ACCORDEONS. 
CLAKINETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  lustrumeuts. 
Together  irith 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Pouble-Bass. 

PIA]¥©S    ANH    MEI.®S>]E©MS 

FOB  SALE  AlTD  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CAKD  MUSIC  FOR  BANDSj  AND  ALL 
KtBTDS  OF  .MUSICAL  MEBCHAWDIS%  at 
prices  and  terms,  that  cannot  ftiil  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

S3  COURT  STREET,  {Opposite  the  Conrt  House) 


THE  ATHE-^NUM  COLLECTION  OF 
HYMNS  AND  TUNES  for  Choir,  Church,  and 
Sunday  School  is  now  ready.  It  contains  512  pages,  and  near- 
ly 700  hymns  and  tunes,  such  as  "  Rest  for  the  Weary," 
"■Shining  Shore,"  "Eden  Above,"  ^'Shall  we  Know  Each 
Other  There  ?  "  etc.  Among  the  new  and  beautiful  we  would 
name:  "Dare  to  be  Right,"  "Faint  Not,  Weary  Pilgrim," 
"CometoMe,"  ''Lionof  Judah,"  "Shall  we  Meet  Beyond  the 
River?"  "Lord,  Give  us  Faith,"  "There  is  a  Land  of^Love," 
"Oh  I  'tis  Glorious,"  "We'll  wait  till  Jesus  Comes."  "A  Few 
More  Years  Shall  Roll,"  "Sabbath  Bells  Chime  on'"  "Over  the 
River,"  "Shall  we  meet  no  more  to  Part?"  "The  Vacant  Chair," 
"Forever  With  the  Lord,"  "Oh  !  Say,  Shall  we  Meet  You  All 
There?" 

Price,  bound,  65  cents;  S7  per  dozen;  $55  por  hundred. 
Cloth  bound,  embossed  gilt,  75  cents;  $8  per  dozen ;■  §65  per 
hundred.    Postage  15  cents. 

HOBACE  "WATERS,   iPublisher, 
No.  481  Broadway,  N.  Y. 
For  Sale  By  OLIVEB  DITSON  &  CO.      597-9 


CHURCh   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass. 
Purchasers  are  invited  to  apply  for  a  circular  contaiuing 
testimonials. 

"j%/rENDELSSOHN  MUSICAL  INSTITUTE,  Instruction  in 
-^'-^    every  department  of  Music. 

B.  B.  Oliver,  Principal,  26  Oak  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils 

KSre-MSH  A'STD  ITAJCIAKT  SI3C&I:S'S. 

Address  at  18  Tremont  Temple,  or  Chickering  &  Sons'. 


A  well  Paying  Music  Store  for  Sale. 

On  account  of  the  death  of  my  brother,  1  am  obliged  to  offer 
our  retail  Music  Store,  629  Broadway,  N.  Y.,  doing  a  fair 
business.  For  Sale.  An  honest  and  well  recommended  man 
can  have  long  credit.  Stock,  KOOO,  which  amount  will  be 
enlarged  if  desired.     A  chance  seldom  offered. 

P.  A.  'Wundermann, 

595-8  629  Broadway,  BT.  "2". 


A    Complete    Musical    Library. 

Comprising  nearly 

ONE  THOUSAND  PIECES  OF  PIANO  MUSIC, 

For  only  Ten  BoIIars. 

The  following  hooks  are  of  uniform  size  and  style  and  form 
a  library  indispensable  to  everyone  who  haa  a  piano.  No  bet- 
ter collection  of  music  is  published,  great  care  having  been 
taken  in  selecting  pieces  adapted  to  the  popular  taste. 

The  Home  Circle;  A  collection  of  Marches,  Waltzes, 
Polkas,  Schottisches.  Redowas,  Quadrilles,  Contra  Dances, 
Four-Hand  meces  and  Piano  Gems,  2  Vols. 

The  Silver  Chord ;  A  collection  of  Songs,  Ballads,  Quar- 
tets, Duets.  &c  ,  with  Piano  Accompaniment, 

The  Shower  of  Pearls ;  A  coll.  of  Choice  Vocal  Duets, 
with  Piauo  Accompaniment. 

Operatic  Pearls  ;  A  collection  of  Songs,  Duets  and  Trios, 
comprieing  the  Vocal  Beauties  of  the  Best  Operas,  with  Piano 
Accompaniment 

All  the  above  (5  vols,)  will  be  sent,  post.paid,  for  SIO,  or 
singly  at  the  following  prices,  Plain,  $2 ;  Cloth,  S2.25 ;  Cloth 
full  gilt,  g?3.  Oliver  Ditsou  &  Co.,  Publishers,  278  Wash- 
ington Street,  Boston. 


ITEW    PUBLICATIOTiTS 

FKEBERICK    L,EYP01,BT, 

No.  1323  Chestnut  St.,  Philadelphia. 
lyrUSICAL  SKETCnBS  — By  Elise  Polko.— Translated  from 
^"-  the  sixth  German  edition,  by  Fanny  Fuller.  1  vol.  16mo. 
On  tinted  paper.     Cloth.    Price,  SBl  25. 

CONTENTS.—"  A  Mighty  Fortress  is  our  God"  [Bach]. 
Iphigenia  in  Aulis  [Cluck].  Tioletta  [Mozart].  Midsummer 
Night's  Dream  [Mendelssohn].  Stabat  Mater  Dolorosa  [Per- 
golesi].  The  Master's  Grave  [Schubert].  The  Cat's  Fugue 
[Scarlatti].  Snowdrops  [Weber].  The  Playmates  [Paganini]. 
A  Meeting  [Gretry].  The  Convent  of  Saint  Lucia  [Catalani]. 
Maria  [Malibran].  The  Angel's  Voice  [Handel].  An  Amati 
[Anderle].  Fallen  Stars  [Fanny  Hensel].  A  F^t  Love 
[Haydn].  Rue  Cbabannais,  No.  6  [Garcia].,  A  Melody 
[Boieldieu].  Domenico  Cimarosa  [Cimarosa].  A  Leonora 
[Beethoven].  Little  Jean  Baptiste  [LuUy].  A  forgotten  One 
[Berger]. 

Life  of  Chopin.—  By  F.  Liszt.  Translated  from  the  French 
by  Mrs.  Martha  Walker  Cook.  1  vol.  16mo.  Printed  on 
tinted  paper.  With  a  Photograph.  Cloth.  Price,  SI .00. 
Mendelssohn's  Letters  from  Italy  aad  Switzer- 
land.— Translated  from  the  German  by  Lady  Wallace. 
With  a  Biographical  Notice  by  JtJLm  dk  Margdeeittes. 
1  vol.  16  mo.  Cloth.  Price,  $1.25. 
Vol.  IV.  Fanehon  the  Cricket.— From  the  French  of 
George  Sand.    By  M.  M.  Hats.      1vol. 

NEARLY   REABY : 

"Wilhelm  von  Humboldt's  Letters  to  a  Lady.— 
With  an  Introduction  by  Charles  G.  Leland.  On  tinted 
paper.    16mo.     Cloth.    Price  il. 

IN   PRESS. 

Mendelssohn's   Letters,   from   1833  to  1847.— 
With  a  catalogue  of  all  his  musical  compositions..     Trans- 
lated from  the  German  by  Lady  Wallace.    1  vol.  16mo. 
596-3 


MB.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


il.DOZiFK    KIX:X.BI.OCK, 

TEACHER  OP  PIANO  AND  SINGIHG, 

Residence  14   Chauncy  Street.  694 


No.  83Brookline  Street. 


FBANCIS    G.   HILL, 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 


JOHN    W.    TUFTS, 
TEACHER  OF  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  IVan  Renssalear  Place. 


DAVID    PAINE, 

Taasaaa  ©?  eiaa®,  oaaaa  aas  aaasaaa'i?. 

Basement  of  Chauncy  Place  Church.  552 


E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURT  LINE 


the  Pianoforte. 


53  Hancock  Street. 


ANTHONY     "WERNER, 
TEACHER    OF    MUSIC. 

976  Washington  Street.  65 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

4.5  West  Cedar  Street. 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    WILLCOX, 
Teacher  of  the   Organ,  Piano  &.  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  631 


The  Cabinet  Organ, 


JULIUS     EICHBEBG, 

TEACHER     OF 

ingin;;.   Piano,    Composition   and    Violi 

Residence  83  South  Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Co's. 


Iimius  M,  fill, 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


The  following  letter  in  regard  to  it  was  addressed  by 
GOTTSCHALK,  the  very  eminent  pianist,  to  its  manufac- 
turers : 

•■  I  congratulate  you  on  the  introduction  of  a  new  muF-ical 
instrument  long  wanted,  and  sure  to  find  its  way  into  every 
household  of  taste  and  refineaient  which  can  possibly  afford 
its  moderate  expense.  Your  Cabinet  Organ  is  truly  a  charm- 
ing instrument,  worthy  of  the  high  praise  it  has  received, 
and  far  superior  to  everything*  of  its  class  I  have  seen.  I 
take  pleasure  in  commending  it  most  heartily,  as  everywhere 
worthy  a  place  beside  the  piano  forte,  to  which  it  is  a  fine 
complement,  from  its  capacity  for  rendering  much  delight- 
ful music,  sacred  and  secular,  classic  and  popular,  to  which, 
the  piano  is  not  adapted.  GOTTSCHALK:. 

New  York.  Sept.  22,  1863" 

MORE  THAN  ONE  HUNDRED  AND  FIFTY  of  the  most 
eminent  artists  in  the  country  have  united  in  a  similar  testi- 
mouial  to  the  value  and  desirability  of  these  instrumeats 
Among  them  may  be  found  such  names,  familiar  in  New  York, 
as  Berg,  of  Zion  Church  ;  Bb.'.um,  of  St.  Paul's  Church 
(Brooklyn);  Cutler,  of  Trinity  Church  ;  Davis,  of  Dr.  Cha- 
pin's  ;  EcKERT,  Fradel,  Klaoser,  Magrath,  of  Dr.  Pise's 
Church,  Brooklyn  ;  MaxMaretzek,  William  Mason,  Mayer, 
Mills,  Morgan,  of  Grace  Church  ;  Rickabd,  Harry  Sander, 
son;  Smitz,  of  Immaculate  Conception  Church;  Strople, 
Strakosch,  Thomas,  Wels,  of  Christ  Church;  Wolfsohk, 
Wollenhaupt,  Woods,  of  St.  Thomas  Church;  Zondel,  of 
Rev.  H.  W.  Beecher's  Church,  etc.,  etc. 

The  CABINET  ORGANS  are  to  private  residences,  and 
smaller  churches  and  halls,  what  the  large  church  organs  are 
to  large  churches  and  halls  They  have  great  beauty,  volume 
and  variety  in  tone  (according  to  size  and  number  of  stops), 
are  capable  of  the  nicest  shades  of  expression  ;  are  com- 
pact, so  that  the  largest  of  them  occupies  iess  room  than  a 
piauo. 

Prices  in  very  elegant  cases.  $110,  S130,  $135,  $165,  S450, 
andSF600;  according  to  size  and  number  of  stops;  in  plain 
cases,  $85,  $110,  $135,  $260,  $380,  and  S^SOO. 

"Warerooms  274  "Washington  street. 

MASOK"  &  HAMLI3S". 


J^JSW     P  UBLICATIONS, 

Stephen  Heller.— Collection  of  his  studies.  50 

Mendelssohn.— Spring  Song.  20 

Robert  Schumann.— Andante,  Scherzo,  from  his 
Symphony  in  D  minor,  arr.  by  C.  Klausser.  60 

Charles  Eradel.— Tambour  battanti  Serenade  mili- 
taire.  60 

Home  Delights  for  Young  Pianists.  A  collection  of 
the  most  beautiful  and  select  operatic,  national  and  popu- 
lar airs,  brilliantly  transcribed  and  arranged  without  oc- 
taves, by  Prof.  Konrad  Treuer.     Each  25 

■V"  O  C  -A.  L  . 

"  Love  in  a  Rose-bush."  Song  with  English  and  German 

words,  by  Geo.  A.  Meitzke.  25 

Evening  by  the  Sea  side.  Song  with  English  and  German 

Words,  by  Geo.  A.  Meitzke. 
Breath  of  Spring.  do         do        do        do        25 

The  Convert.  do         do         do        do        25 

Rock  me  to  sleep,  Mother!    Ey  David  Kane  O'Donnell.     25 
Tears  in  Sleep.  do  do  26 

Curiosity  (Der  Meugierige}  English  and   German  Words, 

by  F.-anz  Schubert.  25 

Farewell,  (Abschied).  do  do  15 

Trace  of  Tears,  (Lob  der  Thraenen).    do  do 

Out    of  my  mighty  passion.        (Aus  meinen  grossen 

Schmerzen)  by  Rob.  Franz.  25 

First  Loss  (Erster  Verlust).  F.  Schubert.  20 

The  Fisher  do  20 

The  King  of  Thule.  do         20 

Where.    (Wohin?)  do         26 
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II.     ANTONIO    SALIERI. 
INTKODnCTION. 

The  basis  of  the  following  biographical  sketch  is, 
of  course,  the  short  work  (212  pages  8vo)  upon  Sal- 
ieri,  by  Mosel,  a  great  portion  of  which  consists  of 
notices  of  the  composer's  works — a  kind  of  writing 
which  is  seldom  very  satisfactory.  In  certain  cases 
descriptions  of  forgotten  compositions  have  an  inter- 
est ;  for  instance,  Chrysander's  analyses  of  Handel's 
operas  are  a  valuable  feature  of  his  noble  biography 
of  that  master,  as  they  give  us  an  idea  of  the  causes, 
which  made  him  the  most  renowned  musician  of  his 
day.long  before  the  production  of  Samson,the  Messiah, 
and  the  other  great  works  of  his  last  period.  They 
are  also  interesting  in  themselves  as  opening  to  us 
away  to  gain  some  knowledge  of  the  form,  spirit, 
style,  and  effect,  of  what  were  held  to  be  the 
grandest  operas  of  that  era.  Salieri  lived,  however, 
too  near  our  own  time  to  have  any  such  interest  con- 
nected with  his  works,  that  is  in  any  high  degree,-  and 
I  shall  spare  the  infiction  of  _long  disquisitions  a  la 
Mosel  upon  long  forgotten  works.  The  main  thing, 
the  principal  object  in  view  is,  and  will  be,  to  enable 
the  reader  to  live  in  Vienna,  back  in  the  days  when 
Haydn,  Mozart,  and  Beethoven  were  the  greatest,  but 
by  no  means  the  only  great  composers — and  to  be- 
come acquainted  with  a  phase  of  Vienna  musical  life 
at  that  time,  which  their  biographies,  except  for  a  few 
years  in  Mozart's  time,  do  not  exhibit  to  us,  but 
which  nevertheless  is  necessary  to  any  thing  like  an 
adequate  conception  of  that  musical  world,  of  which 
in  one  direction  they  formed  by  far  the  most  impor- 
tant part.  For  personal  interest,  the  narrative  of  Sal- 
ieri's  life  is  not  to  be  compared  with  that  of  Gyro- 
wetz ;  and  indeed, the  principal  inducement  to  write  or 
read  it  lies  in  the  fact,  that  seventy-five  years  ago  in 
all  Europe,  no  operatic  composer  stood,  on  the  whole, 
Bo  prominent  before  the  world  as  he,  except  Gluck, 
whose  career  was  just  closed,  and  Mozart  whose  great 
successes  were  so  speedily  to  be  followed  by  his  death. 
I  say  upon  the  whole,  for  he  had  great  contempora- 
ries— what  if  their  names  are  now  seldom  heard  ? 
Piccini,  Gretry,  Paisiello,  are  certainly  familiar 
enough,  and  a  mass  of  German  names  might  be  add- 
ed, which  are  associated  intimately  with  the  develop- 
ment of  operatic  art  not  in  their  own  land  alone,  but 
south  of  the  Alps.  It  is  unfortunate  for  Salieri's 
fame  out  of  Austria,  or  rather,  I  should  say,  in  Eng- 
land and  America,  that  his  name  is  hardly  known 
except  in  connection  with  his  opposition  to  Mozart, 
which  is  so  fully  treated  in  Holmes's  beautiful  biogra- 
phy of  the  latter.  For  the  present  let  that  pass;  His 
sins  against  Mozart  have  been  punished  sufficiently, 
whatever  they  were,  and  perhaps  a  cool  judgment, 
if  Salieri's  side  of  the  question  could  be  presented 
with  as  much  warmth  as  the  other  has  been,  might 
decide  after  all,  that  his  fame  has  been  clouded  even 
beyond  his  deserts.  I  confess  to  a  sort  of  liking  for 
the  little,  dark,  miserly,  quaint,  odd,  ratlier  vain  (I 
judge),  and  envious  Italian. 

"For  Heaven's  sake,  what  can  you  find  to  like  in 
such  a  character  as  thaf?"  say  you. 

Perhaps,  because  nobody,  hardly,  now-a-days, 
speaks  of  him  except  as  the  enemy  of  Mozart,  no- 
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body  has  ever  thouglit  it  worth  while  (in  English)  to 
take  him  up,  because  he  is  only  a  mark  to  cast  stones 
at — lik£  poor  Siissmeyer.  Tou  know  what  Touch 
stone  says  about  Audrey  :  "A  poor  virgin,  sir,  an 
ill-favored  thing,  sir,  but  mine  own  ;  a  poor  humor 
of  mine,  sir,  to  take  that  no  man  else  will." 

But  there  is  another  reason  for  writing. the  history  of 
Salieri,  and  no  less  a  one  than  that  he  was  the  success- 
or, so  to  speak,  (as  will  be  seen),  of  him  who  wholly 
changed  the  character  of  the  serious  opera-^not  for 
one  land  alone  but  for  tlie  world — who,  but  Gluck  7 
— and  for  years  ruled  that  stage  on  which  that  change 
had  been  wrouglit.  Among  the  strange  absurdities 
which  are  current  in  the  musical  world  are  these  two 
— the  one,  that  what  is  now  understood  under  the 
terms  of  grand  symphony  and  string  quartet, — that 
is,  the  quartet  and  symphony  written  in  C.  P.  E., 
Bach's  Sonata  form,  originated  in  Paris  ;  the  other, 
that  it  was  there  that  Gluck  developed  and  exempli- 
fied his  operatic  theory,  and  fought  the  great  battle. 
Haydn  and  Slozart,  (to  be  followed  by  Beethoven) 
were  the  reformers  and  developers  of  instrumental 
music,  and  carried  it  to  the  highest  point  which  it 
has  yet  reached — both  laboring  in  Vienna ;  while 
Gluck  and  Mozart,  at  the  sametime,  in  the  same  city, 
and  in  the  same  way,  were  acting  upon  the  character 
of  opera. 

Not  until  Gluck  had  founded  a  school,  was  he  en- 
gaged for  Paris,  and  the  contest  there  was  in  fact  not 
so  much  between  the  two  composers,  Gluck  and  Pic- 
cini,  as  between  the  Italian  and  the  Vienna  schools — 
between  the  ideas,  which  Gluck  had  had  aroused  in 
his  mind  by  hearing  (1745  and  those  years)  works  of 
Eameau  in  Paris,  and  of  Handel  and  Dr.  Arne  in 
London,  and  which  some  dozen  or  fifteen  years  of 
reflection  had  ripened  into  materials  for  a  system — 
and  on  the  other  hand,  the  ideas,  which  lay  at  the 
foundation  of  the  old  opera  in  general. 

The  biography  of  Salieri  is  for  many  years  a  his- 
tory of  that  stage  on  which  Gluck  fought  his  battle, 
his  success  in  which,  led  to  his  engagement  in  Paris, 
where  with  the  Austrian  members  of  the  French 
Court  (Maria  Antoinette  and  her  party)  upholding 
and  aiding  him,  ho  carried  the  day  on  the  boards  of 
"La  nouvelle  Salle  du  Palais-Royal."  Wonderful  as 
the  change  wrought  by  Gluck  appears,  when  his  own 
works  are  compared  witli  those  of  his  old  school  con- 
temporaries, it  is  far  from  being  so  striking,  as  when 
we  study  this  change  by  taking  Mozart's  operas  for 
our  comparison.  As  Haydn  was  the  inventor  in  in- 
strumental music,  and  Mozart  the  pet-fector,  so  was 
Gluck  tlie  inventor  and  Mozart  again  the  perfector  in 
the  opera.  A  certain  one-sidedness  of  Haydn  is  not 
reflected  in  Mozart,  and  the  remark  is  equally  true  if 
wo  read  of  ''Gluck"  instead  of  "Haydn."  Salieri 
possessed  great  native  genius,  and  was  an  eclectic; 
hence  in  his  hands  the  Vienna  school,  of  Italian  opera 
at  least,  profited  by  the  labors  of  all  his  great  con- 
temporaries. 

But  one  must  be  careful,  when  writing  a  preface 
beforehand,  lest  ho  say  more  tlian  the  subsequent 
work  will  justify  ;  therefore  let  us  stop  here. 

A.    \\.   T. 

A  hundred  years  ago  and  more  Signer  Sal- 
ieri was  a  well-to-do  shopkeeper  or  trader  in  the 
fortified  town  of  Legnago,  in  the  Venetian  terri- 
tory. He  must  have  had  a  taste  for  music,  for 
he  gave  his  son  Francis  the  means  of  becoming  a 


good  pianist,  but,  more  than  that,  put  him  under 
the  great  Tartini  to  study  the  violin,  upon  which 
he  became  a  distinguished  player. 

Antonio  was  born  August  19, 1750,  and  as  soon 
as  he  was  old  enough  was  sent  to  the  public  school 
to  learn  Latin,  and  put  under  his  brother  Franz 
to  study  violin,  piano-forte  and  singing.  In  pro- 
cess of  time  Joseph  Simoni,  organist  in  the  Cathe- 
dral at  Legnago,  and  pupil  of  the  famous  Padre 
Martini  of  Bologna,  became  his  musical  instruc- 
tor. 

Franz  was  often  employed  at  the  church  festi- 
vals, in  and  about  Legnago,  to  play  the  violin 
concerto — a  common  feature  in  the  service  on 
such  occasions.  The  best  musicians  of  the  neigh- 
borhood usually  assembled  to  take  part,  and  thus 
the  saint's  celebration  became  a  musical  festivity. 
Little  Anton  was,  from  his  infancy,  passionately 
fond  of  music,  and,  when  there  was  room  in  the 
carriage,  which  took  his  brother  to  and  from  the 
place  of  his  engagement,  he  was  allowed  to  ac- 
company him.  When  he  was  ten  years  old,  on 
such  an  occasion  there  was  no  room  for  him,  but 
as  the  village  was  not  far  from  home,  he  started 
off  on  foot,  without  asking  permission  of  his  pa- 
rents, who  subsequently  suffered  no  small  anxiety 
at  his  long  absence. 

Upon  his  return  with  his  brother  at  night,  the 
anoTV  father  threatened  him  with  confinement  in 
his  room,  and  bread  and  water  for  a  week  upon 
a  repetition  of  the  offence.  The  boy,  at  first 
greatly  frightened,  thought  the  matter  over,  and 
concluded  it  was  not  so  very  bad  after  all.  He 
was  such  a  full-blooded  boy,  that  he  had  been 
taught  to  drink  nothing  but  water,  and  remained 
a  water-drinker  all  tis  life  ;  perhaps  this  was  the 
reason  for  his  extraordinary  fondness  for  all  sorts 
of  sugar  preparations  and  sweet  dishes,  for  which 
he  was  noted  in  Vienna.  According  to  his  own 
account  his  father's  threat  was  reasoned  upon  by 
him  after  this  manner  : 

"The  punishment  is  not  so  very  dreadful,  when 
one  can  hear  such  beautiful  music  in  return. 
Wine,  I  never  drink  any  way ;  I  don't  like  the 
taste  of  it  unless  it  is  sweet ;  and  as  to  bread,  if  I 
can  only  get  sugar,  why  I  had  as  lief  eat  it  with 
bread  as  any  thing  else  ;  and  at  any  rate  I  will 
begin  at  once  to  lay  in  a  littlt  stock  of  sugar." 

The  boy  had  actually  laid  in  a  provision  against 
imprisonment,  by  the  time  his  brother  had  anoth- 
er engagement  to  which  he  was  unable  to  take 
Anton.  Let  the  old  man  himself  tell  his  childish 
experience. 

"This  time  I  saw  my  brother  drive  off  with 
great  indifference,  as  I  supposed,  and  remained 
quietly  at  home.  After  half  an  hour  or  so— it 
was  still  early  in  the  morning,  and  my  parents, 
brothers  and  sisters  not  yet  up— I  said  to  a  ser 
vant  girl  I  would  go  to  mass,  and  did  really  leave 
the  house  for  that  purpose.  Quite  involuntarily, 
and  contrary  to  my  custom,  I  selected  a  more 
distant  church,  and  one  which  stood  near  the 
city  gate,  through  which  my  brother  had 
been"  driven  to  the  village  church-festival.     Af- 
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ter  service,  I  came  out  of  the  church  really  in- 
tending to  return  home,  when  the  thought  struck 
me  that  that  village  also  was  not  far  from  the 
town.  I  stood  and  said  to  myself:  'My  disobedi- 
ence cannot  be  so  very  great  a  fault,  as  I  am  only 
guilty  of  it  for  the  sake  of  hearing  sacred  music' 
Thinking  the  matter  over  in  this  way,  my  longing 
for  this,  as  it  seemed  to  me,  innocent  pleasure,  in- 
creased, and  believing  myself  unobserved,  off  I 
started  on  the  road  to  the  festival.  But  this 
time  I  failed  in  my  reckoning.  A  person,  whom 
my  father  had  set  upon  the  watch,  overtook  me 
when  hardly  through  the  city  gate,  stopped  me, 
and  led  me  back  home.  'So  do  you  obey  me !' 
cried  my  father,  angrily,  'and  so  you  have  forgot- 
ten the  punishment  I  threatened  ?  Away  to  your 
chamber  and  get  ready  for  a  good  dinner.'  I 
sneaked  away  to  my  room,  like  a  bird  to  its  cage 
after  a  warm  bath,  and  father  looked  me  in.  But, 
as  my  head  was  full  of  the  idea  that  I  had  not 
committed  any  heinous  crime,  I  was  not  much 
cast  down  ;  and  having  a  good  breakfast  with  my 
brother  in  the  morning  before  he  drove  oft,  I  v/as 
not  hungry,  so  I  set  myself  now  to  a  book,  and 
now  to  the  piano-forte,  and  waited  for  the  dinner 
hour,  curious  to  see  if  my  father  would  really  car- 
ry out  his  threat.  The  hour  struck,  and  sure 
enough  next  moment  came  the  servant  and 
brought  me  a  piece  (not  so  very  large)  of  bread, 
a  bottle  of  water  and  a  glass.  After  the  ugly  old 
woman  had  placed  them  all  before  me,  she  went 
out  of  the  room  with  an  ill-boding  smile  and  lock- 
ed the  door  again.  Well,  I  saw  now  that  my  fa- 
ther was  really  resolved  to  keep  his  word ;  but 
the  thought  of  my  hidden  treasure  of  sugar  less- 
ened the  pain.  Now  I  go  to  the  clothes  press 
where  I  had  concealed  my  store  to  get  a  portion 
of  it ;  I  hunt  and  hunt,  not  a  trace  of  sugar  is  to 
be  found  !  I  had  entrurted  my  secret  to  my  sis- 
ter; she  had  entrusted  it  to  my  mother,  and  she 
had  entrusted  it  to  my  father,  who  on  that  very 
morning  before  I  was  brought  back,  had  confisca- 
ted my  entire  stocjc  as  contraband  of  war.  And 
now,  indeed,  I  felt  the  full  wefght  of  my  punish- 
ment, and,  as  I  had  on  other  occasions  learned 
that  my  fatlier  was  a  man  of  his  word,  the  terror 
came  upon  me  of  being  obliged  to  pass  eight  ever- 
lasting days  shut  up,  and  upon  such  small  rations. 
Overcome  with  shame  and  pain  T  broke  out  into 
loud  crying.  At  this  moment,  my  father,  who 
had  been  listening,  opened  the  door,  and  said  : 
"Ah,  ha,  my  fine  gentleman,  pretty  tricks  these 
of  yours  !  disobeying  my  orders,  hiding  away  su- 
gar— what  will  be  the  end  of  it  all  ?'  Full  of  re- 
pentance I  prayed  forgiveness,  which  was  grant- 
ed, with  the  proviso,  that  in  future,  when  brother 
Franz  went  to  a  festival,  and  there  was  no  room 
for  me  in  the  carriage,  I  must  be  shut  up  all  day 
jn  my  room — which  sentence  was  rigidly  carried 
out.  For  this  time,  after  this  pathetic  scene,  I 
was  allowed  to  go  to  the  table.  But  as  several 
friends  dined  there  that  day,  and  the  story  of  the 
sugar  had  got  out,  I  had  to  put  up  with  many  a 
banter  ;  indeed  for  a  long  time  afterward,  when 
I  met  any  one  of  them,  I  always  had  to  hear  the 
question  :  'Well,  Tony,  how  are  you  off  for 
sugar? '" 

A  queer  boy,  ardently  fond  of  music  (and  sugar)! 

Mosel  gives  the  following  anecdote  from  Sal- 
ieri's  papers  as  a  proof  of  the  feeling  for  differ- 
ence in  style  and  for  fitness  in  music  with  which 
he  was  born.  He  was  walking  once  with  his  fa- 
ther, when  they  met  a  monk  who  was  the  or<ran- 


ist  of  his  convent.  The  boy  was  in  the  habit  of 
attending  the  mass  and  vespers  of  that  church, 
when  performed  musicaliter,  and  had  often  heard 
this  monk,  "in  the  almost  universal  style  at  that 
time  in  Italy,"  preluding  on  the  organ  in  a  scher- 
zando, and  therefore,  for  the  place,  improper  style. 
The  father  greeted  the  monk  and  talked  a  few 
moments  with  him.  Tony  also  greeted  him,  but 
with  marked  coldness,  which  had  also  on  other 
occasions  attracted  his  father's  notice. 

"Why  didn't  you  greet  the  monk  more  respect- 
fully ?"  asked  the  father  after  they  had  separated. 

"I  would  gladly  greet  him  ptoperly,"  said  the 
boy,  "but  I  don't  like  him,  because  he  is  a  bad  or- 
ganist." 

"Why,  how  can  you,  boy,  judge  in  such  mat- 
ters, you,  who  have  hardly  begun  to  study  mu- 
sic V" 

"True,  I  am  only  a  beginner,  but  if  I  was  in 
his  place,  seems  to  me,  I  would  play  the  organ 
with  more  solemnity." 

Before  Anton  was  fifteen  years  old  he  had  lost, 
first,  his  mother,  and  soon  after  his  father,  and 
misfortunes  of  divers  kinds  had  fallen  upon  the 
family,  so  that  the  children, — Franz,  the  violin- 
ist, another  son,  a  monk  in  Padua,  a  third  son,  of 
whom  not  even  the  name  is  given,  Anton  and  two 
sisters — si.x  in  all — were  left  almost  in  bitter  pov- 
erty. Anton  took  refuge  with  the  brother  in 
Padua,  where  he  remained  until  some  time  in  the 
year  1766,  when  a  Venetian  nobleman,  Johann 
Mocenigo,  an  old  friend  of  his  father,  who  had 
heard  of  the  sorrows  of  the  Salieri  family,  be- 
came his  protector.  Mocenigo  took  the  little  mu- 
sician from  his  brother  to  Venice,  with  the  inten- 
tion of  sending  him  to  Naples  to  acquire  a  thor- 
ough musical  education. 

One  evening  while  in  Venice;  Anton  was  pres- 
ent at  the  first  performance  of  an  opera,  probably 
^'■Adriano  in  Syria."  His  seat  was  in  the  par- 
terre and  hard  by  a  box  occupied  by  a  lady,  who 
was  greeted  by  a  tall,  thin  man,  quite  enveloped 
in  a  fur  cloak,  standing  near,  also  in  the  parterre. 
The  tall  man  crowded  himself  before  Anton  to 
have  achat  with  the  lady,  so  that  the  bi-oad  sleeve 
of  his  cloak  rested  against  the  boy.  In  course  of 
the  conversation  it  became  clear  to  him  that  the 
stranger  was  no  other  than  the  composer  of  the 
new  ■  opera — Kapellmeister  Pietro  Guglielmi — 
— who  some  two  years  later  brought  out  his 
"Ezio"  and  other  works  in  London. 

NoUiing  but  the  absorption  of  his  attention  by 
the  lady  prevented  Guglielmi  from  noticing  with 
what  ^enthusiasm  the  boy  beside  him  hugged  his 
coat  sleeve  to  his  breast,  out  of  pure  reverence 
and  love  for  the  composer.  Forty  years  after- 
wards the  French  National  Institute  had  occa- 
sion to  elect  a  corresponding  member  in  the  mn- 
sical  section — the  deceased  member  was  Gugliel- 
mi, his  successor  Anton  Salieri. 

The  stay  of  Anton  with  Mocenigo  in  Venice 
lasted  but  some  three  months,  during  which, how- 
ever, he  was  not  idle  ;  he  studied  thorough  bass 
with  Pescetti,  vice  kapellmeister  of  St.  Marks, 
and  singing  with  Ferdinand  Pacini,  a  tenor  sing- 
er in  the  same  Chapel,  and  lodger  in  Mocenigo's 
house.  ■ 

One  of  the  Carnevaloperasofthaf  year  (1766) 
at  Venice  was  the  "Achilte  in  Sciro,"  by  Metas- 
tasio,  and  the  ballet  and  chamber  music  composer 
at  the  court  of  Vienna,Florian  Leopold  Gassmann, 
a  native  of  Briix  in  Bohemia,  was  called  thither 
to  compose   the  music.     Ferdinand   Pacini  was 


one  of  the  singers  employed  in  it,  and  consequent- 
ly made  Gassmann's  acquaintance.  Quite  by 
chance  he  spoke  to  the  Kapellmeister  of  the  boy 
Salieri  as  a  youth  of  much  talent,  and  passionate- 
ly devoted  to.  music.  Gassmann  was  interested, 
desired  to  see  him,  and  was  so  pleased  with  An- 
ton's skill,  both  on  the  pianoforte  and  in  singiijg, 
as  to  beg.him  of  Mocenigo,  and  take  him  to  Vien- 
na as  his  pupil  in  composition.  And  thus  it  hap- 
pened that  the  orphan  boy,  instead  of  the  pro- 
posed journey  to  Naples  and  musical  studies  there, 
entered  Vienna,  June  15,  I76G,  as  the  pupil  of 
the  Bohemian-German  Gassmann,  two  months 
before  completing  his  16th  year. 

"And  here,"  said  he,  "I  cannot  pass  over  one 
circumstance  which  always  floats  in  my  grateful 
memory.  The  day  after  my  arrival  in  the  capi- 
tal, my  master  took  me  into  the  Italian  church, 
to  oflTer  there  my  devotions.  As  we  were  going 
home  he  said  to  me,  'I  thought  it  my  duty  (o  be- 
gin your  musical  education  with  God.  Now  it 
will  depend  upon  you,  whether  its  results  shall  be 
good  or  bad  ;  I  shall  at  all  events  have  done  my 
duty.'  Men  of  that  sort  are  rare  !  I  promised 
him  eternal  gratitude  for  all  the  good  he  should 
do  me,  and,  praised  be  God  !  I  have  the  right  to 
boast,  that  I  honorably  proved  myself  grateful  so 
long  as  he  lived,  and  after  his  death  to  his  fami- 
ly." A  truth  which  all  Vienna  can  confirm,  and 
which, noless  than  his  distinguished  talents,  made 
him  the  object  of  universal  respect — adds  Mosel. 

Gassmann,  at  that  time  just  entered  his  38th 
year,  and  still  a  bachelor — arranged  the  boy's 
studies,  and  divided  his  time,  in  a  manner,  which 
fortunately  the  pupil  in  later  years  put  upon  rec- 
ord,— fortunately,  for  it  shows  why  "there  were 
giants  in  those  days,"  to  use  the  Old  Testament 
phrase,  or  rather  how  those  whom  nature  intend- 
ed as  such,  reached  their  full  development.  It 
must  not  be  forgotten  that  the  pupil  had  already 
conquered  the  ordinary  difficulties  of  the  piano- 
forte, the  violin,  and  singing — reading  of  music 
being  a  matter  of  course — and  had  had  instruction 
in  thorough  bass.  At  this  point  Gassmann  takes 
him  in  charge,  the  end  aimed  at  being  the  mas- 
tery of  vocal — especially  operatic — composition. 

Anton  wasat  once  provided  with  a  master  in  the 
German  and  French  languages,  and  a  priest,  Don 
Pietro  Tommasi,  gave  him  lessons  in  Latin, Italian, 
poetry,  and  other  branches  of  knowledge,  which 
bore  upon  the  science  of  his  future  profession.  AH, 
these  teachers  gave  him  daily  instruction.  With 
a  young  Bohemian,  whose  name  seems  to  have 
escaped  Salieri's  memory,  he  continued  his  stud- 
ies in  thorough  bass,  in  the  reading  of  scores  and 
the  violin,  and  at  the  same  .time,  Gassmann  him- 
self began  to  teach  him  counterpoint.  To  make 
his  progress  in  this  branch — better  to  say,  in  the 
very  foundation  of  the  art  of  composition, — more 
easy  and  rapid,  Tommasi  was  directed  to  devote 
a  part  of  every  Latin  lesson  to  the  translation  of 
a  passage  from  Fux's  "Gradus  ad  Parnassum," 
which  celebrated  work  was  made  by  Gassmann 
the  basis  of  his  system  of  instruction. 

Mosel,  the  mutilator  of  Handel's  works,  a  man 
whose  name  one  cannot  bear  with  patience,  when 
one  thinks  of  his  editions  of  Samsnn  and  BelnJiaz- 
zar  (God  save  the  mark !) — Samaon  with  the  en- 
tire part  of  Harapha,  the  Philistine  giant,  omit- 
ted— this  J.  F.  Edler  von  Mosel,  infinite  ass  as 
he  was  in  some  points,  had  also  some  good  ideas. 
And  here  is  one  of  them.  "One  sees,"  says  he, 
"with  what  zeal,  circumspection,  and  at  the  same 
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time  a.laptation  to  the  end  proposed,  Salieri's  mu- 
eical  education  was  arranged  and  conducted- 
The  disciples  of  art  in  those  days  did  not  gain  the 
title  of  composer  so  cheaply  as  now,  when  every 
one,  as  soon  as  he  knows  that  two'  pure  fifths  or 
octaves  must  not  follow  each  other  immediately, 
believes  himself  a  master  of  composition,  and  that 
all  other  branches  of  knowledge,  which  a  real 
and  worthy  composer  considers  indispensably 
necessary,  are  superfluous,  and  the  study  of  them 
as  mere  loss  of  time."* 

One  of  Gassmann's  sternest  commands  was  that 
his  pupil  should  confine  himself  entirely  to  his 
study  of  the  rules  in  his  music ;  but  the  latter's 
longing  to  compose  was  irresistible,  and  when 
alone  he  gave  way  to  it,  now  writing  an  instru- 
mental, and  then  a  vocal  piece,  as  it  happened, 
composing  his  own  text  for  the  latter.  These 
pieces  he  carefully  hid  in  his  bed,  to  enjoy  at 
leisure,  but  they  were  discovered,  and  his  master 
gave  bim  a  severe  reprimand  and  forbade  him, 
without  special  permission,  to  take  note  paper 
from  his  room — he  was  not  yet  ripe  for  composi- 
tion. Salieri  took  care  to  obey  in  the  matter  of 
the  note  paper,  but  the  injunction  to  confine  him- 
self, for. the  present,  exclusively  to  the  grammati- 
cal rules  of  music  he  very  soon  forgot,  and  every 
bit  of  white  paper  he  could  lay  his  hands  on  was 
immediately  ruled  with  staves  and  filled  with  his 
musical  ideas,  good,  bad  or  indifferent. 
(To  be  continued.) 


Carl  Maria  Von  Weber. 

(Continued  from  page  180.) 

Even  his  biographer  has  been  unable  to  clear 
up  the  obscurity  which  hangs  over  C.  M.  Von 
Weber's  birthday.  The  suppo,sition  that  it  is  the 
18th  Dei-'ember,  1786,  is  based  upon  a  written 
note  of  tbe  composer's  father,  in  which,  however, 
the  name  of  the  month  in  Roman  ciphers  is  not 
very  plain.  Besides,  not  much  reliance  is  to  be 
placed  on  Franz  Anton,  who,  as  is  notorious,  in 
public  documents,  frequently  made  his  son  a  year 
younger.  But  in  the  family,  the  18th  December 
was  always  kept  as  Carl  Maria's  birthday.  The 
other  supposition  is  founded  upon  the  parish 
register  of  Eutin.  In  this  register,  his  baptism 
is  stated  to  have  taken  place  on  the  20th  Novem- 
ber, according  to  whicli,  as  the  Roman  Catholic 
baptism  is  usually  celebrated  on  the  day  of  the 
birth  or  the  next  day,  Carl  Maria  must  have  been 
born  on  the  18th  (or  19th)  November.  The 
author  states,  moreover,  that  in  after  years 
Weber  was  fond  of  assuming 'this  to  be  the  true 
date,  because  then  his  own  birthday  and  that  of 
his  wife,  Caroline  Brandt,  fell  together. 

The  principal  fact,  namely,  that  Weber  was 
boni  in  the  year  1  78G,  is  certain.  Consequently,  in 
Ilia  earliest  childhood,  as  his  father  left  Eutin  as 
far  back  as  1697,  to  commence  the  irregular  life 
of  a  theatrical  manager,  he  scarcely  ever  had  the 
benefit  of  any  permanent  place  6f  abode  where 
his  mind  could  be  properly  educated  and  de- 
veloped. He  was  taken  with  his  father  in  the 
latter's  wanderings,-  the  course  of  which  his 
biographer  has  very  carefully  traced,  as  far  as  it 
was  possible  to  do  so  They  extended  by  way  of 
Hamburg,  Vienna,  Cassel,  Meinigen,  Nurem- 
berg, Hildburghausen  (1796),  Salzburg  (where 
Mirhael  Haydn  gave  lessons  to  Carl  Maria,  who 
was  then  twelve  years  of  age,  and  who  lost  his 
mother  in  that  cityj,  Munich  (where  he  made 
the  acquaintance  of  Sennefelder,  the  inventor  of 
lithography,  in  which  art  he  made  such  progress 
as  to  lithograph  himself  and  publish  "  Six  varia- 
tions for  the  piano,"  of  his  own  composition), 
&c.,  &c.,  to  Freiberg  in   Saxony. 

He  here  set  to  music  Dctf  alummeWaldmddchen, 
uy  the  Baron  von  Steinsberg,  who  was  stopping 

*  Few  signa  of  progress  in  our  American  music  are  so  en- 
couraging, as  the  fact  that  Harrard  can  count  so  many  of  her 
fiona  devoted  to  music  in  some  form  or  other. 


in  the  place  with  his  company  of  actors.  "  The 
grand  romantic,  comic  opera,  music  by  a  pupil 
of  Haydn,  CM.  von  Weber,, 13  years  old,"  was 
played  in  October,  1800,  at  Chemnitz,  and,  in 
November,  at  Freiberg.  In  the  announcement 
making  the  composer  a  year  younger  than  he 
was,  and  omitting  the  Christian  name  "  Michael" 
before  "  Haydn,"  we  recognize  Carl  Maria's 
father.  The  opera  had  been  well  received  at 
Chemnitz.  After  it  was  performed  at  Freiberg, 
there  appeared  a  short  but  mild  and  inoffensive 
criticism,  in  which  it  was  stated  that  e.xpectation 
had  previously  been  excited  to  too  high  a  pitch, 
&c.  The  young  composer,  of  course  in  obedi- 
ence to  his  father's  order — answered  this,  and  be- 
came involved,  in  consequence,  in  an  exceeding- 
ly vexatious  paper  war.  As  a  proof  to  what 
melancholy,  nay,  pernicious  influence  his  mind 
and  character  might  easily  have  succumbed,  had 
not  the  inward  power  of  genius  at  length  awoke 
and  triumphantly  manifested  itself,  we  will  quote 
some  passages  from  these  first  literary  essays  of 
Weber.     Answer  to  the  first  criticism  : — 

"  That  my  composition  would  not  please,  since  a 
premeditated  and  liase  cabal,  .-ictiiated  by  tlic  most 
bitter  envy  and  malevolence,  jjave  the  tone  for  its 
performance,  and  as  an  instrument  out  of  tune  can 
never  sound  well,  was  soraethino:  I  had  to  expect ; 
why  did  the  work  plijase  then  at  Chemnitz  t — because 
— the  instrument  was  in  tune. — lly  own  conscience 
and  the  testimony  of  grent  men  and  contrapnnti.sts, 
who,  by  the  way,  must  be  some.wIiat  rare  here,  put 
me  at  my  ease  ;  but  my  first  blossoms  were  acknow- 
ledged as  much  as  two  years  ago,  and  in  the  second 
volume  of  the  celebrated  Leipsig  Musical  Paper,  as 
being  already  tolerably  fine  and  ripe  fruit  :  my  orig- 
inal work,  liowever,  is  open  at  all  hours  to  the  in- 
spection of  any  one,  and  I  shall  feel  indescribablv 
thankful  to  the  person  who  will  show  me  my  faults 
and  teach  me  something  better.  C.  M.  von  W., 
Composer." 

"  Even  if  the  style  of  this  expectoration,  as  un- 
pleasing  as  unwise,  allowed  of  any  doubt  as  to  the 
boy's  having  only  given  his  name  to  the  effusion  of 
Franz  Anton's  pen,  it  would  be  cleared  up  by  a 
glance  at  the  dispositions  of  tlie  two  persons.  As 
was  often  subsequently  the  case,  Franz  Anton's  hot 
temper,  offensive  vain-gloriousness  and  externality, 
already  led  his  modest,  simple  son  into  differences 
which  lay  like  daik  shadows  upon  his  life  and  dispo- 
sition. Witli  regard,  however,  to  the  praises  which 
tbe  celebrated  Leipsic  Musical  Paper  showered  upon 
the  boy's  productions  a  year  before  [to  say  it -was 
two  years  is  notcori-ect],  we  have  already  spoken  of 
them,  and  shown  they  were  very  hypothetical." 

Carl  Maria's  opponents  were  not  silent,  and  so 
there  appeared  with  his  signature,  in  the  sup- 
plement to  No.  7  of  the  Allr/em.  Freiberger 
NachricMen,  two  sharp  replies.  In  the  dry  ag- 
gressive tone  of  these  exercises  in  style  there  is 
a  truly  humorous  audacity: — 

ihin  Herr  St<rdtmusicus,  you  are  very  much  mis- 
taken if  you  believe  I  expected  my  work  would  he 
so  very  successful. — But  every  laborer  is  worthy  of 
his  hire,  which  by  your  performance  has  been  infa- 
mously sacrificed  ;  why  did  the  grand  rehearsal  go  so 
admirably  t  And  why  was  the  performance  so 
wretched  a  one  '!  It  was  not  the  worthy  persons  in 
the  orchestra  who  were  to  blame,  but  your  sleepy 
conductor,*  who  neglected  his  first  duty,  coi-reet  in- 
tonation ;  paid  not  the  slightest  attention  to  forte  or 
piano,  crescendo  or  dccrpscendo,  and  never  marked  the 
tempo  according  to  the  written  directions  ;  he  thus 
deprived  the  picture  of  all  lighl>and  shade,  spoiling 
everything,  and  rendering  it  an  impossibility  for  the 
work  to  succeed  !  Your  envy  and  malevolence  have 
consequently  gained  their  end.  In  addition  to  this, 
it  is  not  enough  to  find  fault ; — people  must  under- 
stand and  be  able  to  do  the  tinng  better  than  I  my- 
self The  composition  of  my  opera  is  not  an  Eng- 
lish dance, — That,  according  to  your  own  confession, 
you  are  no  theoretician  in  musical  knowledge  and 
counterpoint,  I  am  very  willing  to  believe,  and  hence 
your  |)resumptunus  censtu-e  contradicts  itself;  it  is 
best  for  the  shoemaker  not  to  go  beyond  his  last. — 
That  I  was  horn  on  the  18th  December,  1787,t  at 
half  past  ten  in  the  evening,  my  bnptismnl  register 
testifies ;  therefore  your  favorite  epithet :  'pretended' 
loses  its  force. — Oh,  how  deserving  of  pity  is  a  com- 
poser who  is  compelled  to  see  a  work  thus  mangled  ! 
And  now  to  answer  your  dear  friend,  whose  aid  you 
invoke  in  No.  5,  etc," 

♦  Such  I  suppose  to  be  the  proper  rendering  of  An^Vthrer.— 
Translator, 

1  An  evident  error,  as  the  date  of  his  birth  is  thus  mado  to 
fall  an  entire  yaar  later  than  it  really  did.    The  Autuob. 


"—I,  too,  could  not  help  being  surprised  at  your 
great  audacity,  Herr  Cantor,  in  cndea-voring  to  put 
down  my  opera  Das  Waldmadchen ,  merely  in  orik-r 
to  be  praised  and  rewarded  by  your  malevolent  but 
truly  devoted  friend.  Otherwi'se'l  know  of  no  cause 
for  'your  behavior,  as,  Herr  Cantor,  I  never  offended 
you  even  by  a  look.  How  could  you  allow  yourself 
lo  be  induced  to  criticize  a  work,  with  which  you 
have  nothing  in  common  1  If  I  chose  lo  discuss  the 
matter  en  detail  with  you,  the  echo  would  not  fail  to 
sound  rather  rude;  but  this  is  contrary  to  my  nature, 
and  opposed  to  the  principles  of  the  education  be- 
stowed upon  me.  The  point  i-elating  to  the  '  pre- 
tended' year  of  my  birth  has  already  been  discussed 
in  the  answer  above,  but  I  may  inform  you  further 
that  my  father  married  my  mother  in  Vienna,  on  the 
20th  August,  1785.  That  I  possess  eminent  intel- 
lectual gifts  is  a  fact  for  which  I  thank  my  Creator  ; 
and  that  during  my  life,  which  at  present  has  extend- 
ed over  only  a  short  period,  I  have  seen  and  he.ard 
more  than  manv  persons  in  fifty  years,  is  also  a  ti-uth 
capable  of  being  provcil.  'That,  moreover,  I  have 
been  acknowledged  by  the  greatest  conductors  of  the 
first  Courts  and  Roval  Private  Bands  as  one  who 
has  properly  and  fundamentally  studied  counter- 
point, and  consequently  understands  how  to  treat 
correctly  the  instruments,  as  well  as  words,  harmony 
and  rhj'thm,  together  with  the  vocal  parts,  serves  to 
tranquillize  me  ;  thus  it  is  only  palpable  envy  and 
malevolence  which  find  faults  !  Good  Heaven  !  I  do 
not  wish  to  become  a  Cantor  or  a  Stadtmusicus,  and 
am  fully  aware  that  for  both  these  places  I  am,  on 
many  accounts,  wanting  in  the  necessai-y  knowledge 
and  "skill,  etc.  I  am  very  ready  to  allow  myself  to 
be  put  right,  and  thank  any  one  who  will  do  so 
modestly,  but  not  a  person  who  comes  domineering 
over  me'  with  arrogant  pride.  You,  however,  mein 
Herr  Cantor,  are  not  at  all  competent  to  judge  me, 
and  I  will  no  more  learn  anything  from  yon  than  I 
will  entertain  the  reprehensible  notion  of  teaching 
you  aught.  Fuithermore,  I  have  not  the  slightest 
ill-feeling  against  the  worthy  individuals  of  the  or- 
chestra here,  and  will  also  believe  that  the  Stadt- 
mvsicus  can  conduct  for  them,  if  he  only  chooses.  Un- 
fortunately, however,  with  this  opera,  he  has  proved 
the  contrary,  and  thus  robbed  me  of  the  applause  of 
a  public  generally  so  kind  and  noble-minded,  too 
mible-minded,  indeed,  to  feel  any  inclination  to 
smother  the  germ  of  a  rising  plant.  A  clear  proof 
of  this  is  afforded  by  our  unbounded  respect  and  en- 
thusiastic love  for  tbe  public  of  Freiberg,  my  father 
having  left  a  celebrated  capital  and  undertaken  an 
expensive  journey,  in  order  to  enjoy  the  intercourse 
of  so  kindiv,  upright,  and  friendly  a  public,  and  to 
spend  the  few  remaining  days  of  his  old  age  in  this 
noble  circle.  And  if  I  really  had  committed  errors, 
it  would  not  be  at  all  astouishing,  since  I  was  too 
much  pressed  by  the  manager,  and  wrote  the  second 
act  in  four  days"  f?),  &c.  I  care  as  much  for  those 
who  hate  me  .as  I  care  for  rain-water.  It  flows  by 
verv  soon,  and  if  tliey  shrink  from  me  they  must  suf- 
fer "God  to  be  my  help,  &c.  I  beg  to  inform  the  un- 
known ,gentlema"n  from  Chemnitz  that  I  pay  no  atten- 
tion to  the  barking  of  small  dogs. 

C.  M.  VON  Webek," 

The  squabble  elicited  two  more  insipid  letters, 
pro  and  con,,  in  one  of  which  the  writer  congratu- 
lates Weber  "on  being  really  only  thirteen,  be- 
cause he  still  has  time  to  learn  modesty,"  and 
ends  by  saying  that  the  Webers  had  lost  their 
footing  in  society,  and  left  Freiberg. 

In  his  autobiographical  sketch,  Weber  informs 
us  that  Dns  Wahlmcidchen,  which  he  himself  calls 
"a  most  immature  production,  and  only  here  and 
there  not  entirely  devoid  of  in-v,  ntion,"was  more 
generally  performed  "than  could  be  pleasing  to 
himself"  He  says  it  was  given  14  times  In  Vieii- 
na  and  favorably  received"  at  Prague  (where  it 
was  translated  into  Bohemian),  as  well  as  at  St. 
Petersburg.  Despite  of  diligent  researches,  says 
his  biographer,  it  has  been  impossible  to  find  ac- 
counts of  these  performances,  except  of  those  in 
Vienna,  whei-e  the  opera  .was  given,  under  the 
title  of  Das  Madchen,  in  Spessartwdlde,  eight 
times,  during  the  month  of  December,  1804,  in 
the  Leopoldstadt  Theatre. 

(To  be  continued,) 


For  Dwlght's  Journal  of  Music. 

Elise  Polko's  "Musical  Sketches,"* 

Those  great  men  of  genius  who,  in  the  republic  of 
letters,  tower  above  their  surroundings,  are,  all  of 
them,  representatives  of  special  directions  of   mental 

*  Musical  Skelrlies,  by  UliSEi  Polko,  Trnnalated  from  the 
Sixth  Germnn  Kdllion,  bv  Fanny  Fullei-.—l'Uihidolphla:  Fi-ed- 
ci-ick  LeypoUU,  ISiJ-l,  pp.  207. 
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effort.  Tliere  may  be  parallels,  but  there  are  no  fac- 
similes among  them.  There  is  no  German  Shake- 
speare, nor  is  there  an  English  Goethe.  '  To  him  who 
has  but  one  language  at  command,  the  literature  of 
foreign  lands  is  as  an  unexplored  country,  in  which 
he  fain  would  travel,  yet  dare  not.  There  are  those 
who  can  go  over  into  that  country  and  bring  back  of 
its  fruits  and  flowers  ;  and  they  are  the  translators. 

The  labor  of  translation,  though  usually  considered 
as  demanding  but  mediocre  powers,  calls  for  peculiar 
talents  and  considerable  skill  in  their  use.  To  pre- 
serve the  author's  meaning,  and  to  do  this  in  grace- 
ful periods,  without  sacrificing  the  substance  to  the 
style,  or  cramping  your  English  in  foreign  forms,  is 
all  that  is  required.  But  to  meet  these  requirements 
is  no  easy  matter  unless  you  have  both  languages  at 
your  command  ;  unless  you  weigh  words  and  phrases 
and  nicely  distinguish  between  the  various  shades  of 
meaning,  and  unless  you  have  that  sympathy  with 
the  tastes  and  the  style  of  your  author,  that  would 
enable  you,  were  all  other  qualities  equal,  to  express 
yourself  as  he  has  done — to  thhik  his  thoughts  over 
again. 

Without  this  last  essential,  you  may  produce  one 
of  those  literary  abortions,  a  literal  translation.  Or, 
your  version  of  your  author,  be  it  ever  so  fine  other- 
wise, may  vie  in  grace  with  the  polygonal  periods  of 
Carlyle.  He  who  should  look  there  for  the  aroma  of 
the  original,  would  be  as  successful  if  he  sought  the 
fragranceof  the  rose  in  the  wax  imitation.  There  is 
something  better  to  be  desired  than  to  have  your 
"thing  of  beauty"  reduced  to  its  skeleton. 

The  work  before  us  does  not  exact  of  these  attri- 
butes their  highest  excellence,  but  as  Miss  Fuller  has 
shown  her  ability  to  solve  the  difficulties  that  attended 
her  labors,  her  translation  must  satisfy.  There  are 
but  few  instances  of  evitable  Germanisms,  or  senten- 
ces susceptible  of  improvement  by  transposition.  Per 
diction  is  simple  and  easy  and  is,  therefore,  well 
adapted  to  the  subjects  of  the  sketches. 

To  save  this  notice  from  standing  as  a  monograph 
on  translators,  it  were  well  to  add  a  few  words  about 
the  book  itself.  "A  Melody,"  is  charming  ;  "Iphige- 
nia  in  Aulis"  is  pretty,  but  vastly  inferior  to  Hoff- 
mann's "Ritter  Gluck,"  in  poetic  warmth  and  inter- 
est ;  "Violetta,"  by  its  delightful  descriptions  and 
convei's.ations,  awakens  pleasant  memories  of  the 
journey  of  "Consuelo"  and  Haydn  ;  the  "Midsum- 
mer Night's  Dream"  cleverly  interprets  one  phase  of 
Mendelssohn's  muse,  but  conveys  rather  a  mawkish 
conception  of  the  composer  himself. 

The  sketches  lack  the  sensuousness  and  the  exquis- 
ite imagerj'  of  Heine  or  Hoffmann,  but  they  are  fresh, 
natural  and  enjoyable.  The  style  is  unpretending, 
the  object  of  the  author  to  amuse.  The  publication 
is  an  addition  to  our  musical  light  literature  and,  as 
such,  is  valuable,  because  there  is  so  little  that  is 
good  and  pretty,  concerning  music,  in  English. 

s. 

SECOND    NOTICE. 

There  are  some  works  which  can  be  best  judged 
by  intelligent  yonng  persons,  and  this  new  translation 
of  Miss  Fuller  is  one  of  these.  Yesterday  I  lent  my 
copy  of  "Musical  Sketches"  to  a  clever  young  girl — 
a  nice  musician  by  the  way — telling  her  if  she  return- 
ed it  to  mo  by  the  last  of  the  vreek  it  would  be  soon 
enough.  To-day  she  surprised  me  by  bringing  it 
back. 

"What !  Have  you  finished  it  ?"  I  asked. 

"Oh  yes !  I  never  stopped  last  night  after  I  began 
it.     I  did  not  go  to  bed  until  I  reached  the  last  word." 

"How  do  you  like  it?" 

"So  much  !  So  very  much  !  It  is  lovely  !  I  went 
to  bed,  and  dreamed  all  night  about  it.  This  morning 
when  the  housekeeper  awakened  me,  I  was  dreaming 
that  my  room  walls  and  door  were  covered  with  John 
Sebastian  Bach's  name  in  shining  letters — each  word 
a  brilliant  chord,  and  I  was  waiting  for  these  strange 
letter-sounds  to  call  mc." 


"Which  story  did  yon  like  best?" 
"The  Bach  particularly,  then  Violetta.     Oh   yes, 
and  the  Beethoven  too,  'A  Leonora.'    Before  I  got 
half  through  'Violetta,'  I  knew  Amadeus   must   be 
Mozart." 

She  was  standing  by  the  piano,  and  as  she  said  this 
her  fingers  wandered  lightly  over  the  keys,  playing 
the  first  measures  of  the  Mozart  Sonata  in  F  major, 
(Opus  6.  No.  1).  She  looked  up  with  a  pretty  smile 
as  she  did  so,  saying  : 

"He  used  to  run  about  in  the  woods  to  steal  melo- 
dies from  the  dear  little  forest-birds — at  least  the  story 
says  so." 

She  slipped  quietly  into  the  piano  seat  and  went 
through  the  Sonata,  giving  it  a  sweet,  tender  expres- 
sion which  she  had  never  thro^vn  into  it  before.  Then 
she  came  to  hid  me  good-bye,  and  as  she  stood  by 
the  library  table  she  took  up  the  "Musical  Sketches" 
and  turned  over  its  leaves  with  a  half  sigh. 
"What  are  you  thinking  ?"  I  asked. 
"I  am  wishing  I  had  just  such  another  nice  book," 
she  replied,  with  a  pretty,  shy  laugh.  "I  shall  miss 
it  so  much  to  night." 

Now  what  nicer  compliment  could  author  and 
translator  have  than  that  1  Before  the  girl  left  me  I 
made  her  look  at  the  book  still  more  lovingly,  by  tell- 
ing her  that  the  translator  was  young,  only  a  few 
years  her  senior,  and  that  she  was  wondrously  gifted 
in  languages. 

I  am  sure  "Musical  Sketches"  needs  no  higher 
commendation  than  the  unconscious  praise  of  my 
young  friend.  The  appearance  of  the  book,  too,  is 
attractive ;  its  typography,  the  pretty  vignettes,  tint- 
ed paper  and  novel  binding  are  all  unexceptionable 
and  in  excellent  taste.  Mr.  Leypoldt  has  made  a 
fine  reputation  for  himself  as  a  publisher  of  works  of 
Art.  He  has  paid  the  best  compliment,  too,  to  the 
public,  by  presenting  to  it  books  of  a  high  and  re- 
fined character.  He  does  not  seem  to  think  or  say, 
"This  will  not  sell,"  or  "That  is  above  the  popular 
fancy."  He  must  believe  in  Goethe's  generous  max- 
im, for  he  treats  the  public  as  if  it  had  the  fine,  cor- 
rect taste  it  ought  to  have,  whicli  is  certainly  the  wis- 
est way  to  create  that  taste.  May  he  continue  to  meet 
with  the  success  he  has  already  obtained,  and  not  on- 
ly that,  but  with  all  that  he  merits;  each  one  of  us 
who  loves  and  serves  Art,  surely  should  wish  this 
heartily,  for  besides  the  furtherance  of  Mr.  Leypoldt's 
own  good,  which  is  but  fair,  the  cause  of  Art  will  be 
well  advanced  thereby.  a.  m.  h.  b. 

Bridgeton,  New  .Terse;/. 


Mendelssohn  on  Liszt  and  Thalberg. 

Liszt  was  here  for  a  fortnight,  and  caused  quite 
a  paroxysm  of  excitement  anions  us,  both  in  a 
good  and  evil  sense.  I  consider  him  to  be  in  re- 
ality an  amiable,  warm-hearted  man,  and  an  ad- 
mirable artist.  That  he  plays  with  more  execu- 
tion than  all  the  others,  does  not  admit  of  a  doubt ; 
yet  Thalberg,  with  his  composure,  and  within  his 
more  restricted  sphere,  is  more  perfect,  taken  as 
a  virtuoso;  and -this  is  the  standard  which  must 
also  be  applied  to  Liszt,  for  his  compositions  are 
inferior  to  his  playing,  and,  in  fact,  are  only  cal- 
culated for  virtuosos.  A  fantasia  by  Tiialberg 
(especially  that  on  the  "Donna  del  Lago")  is  an 
accumulation  of  the  most  exquisite  and  delicate 
effects,  and  a  continued  succession  of  difficulties 
and  embellishments  that  excite  our  astonishment ; 
all  is  so  well  devised  and  so  finished,  carried  out 
with  such  security  and  skill,  and  pervaded  by  the 
most  refined  taste.  On  the  other  hand,  Liszt 
possesses  a  degree  of  velocity  and  complete  in- 
dependence of  finger  and  a  thoroughly  musical 
feeling  which  can  scarcely  be  equalled.  In  a 
word,  I  have  heard  no  performer  whose,  musical 
perceptions,  like  those  of  Liszt,  extended  to  the 
very  tips  of  his  fingers,  emanating  directly  from 
them.  With  this  power,  and  his  enormous  tech- 
nicality and  practice,  be  must  have  far  surpassed 
all  others,  if  a  man's  own  ideas  were  not  after  all 
the  chief  point,  and  these,  hitherto,  at  least,  seem- 


ed denied  to  him ;  so  tliat  in  this  phase  of  art, 
most  of  the  great  virtuosos  equal,  and  indeed  ex- 
cel him.  But  that  he,  along  with  Thalberg,  alone 
represents  the  highest  class  of  pianists  of  the  pres- 
ent day,  is,  I  think,  undeniable.— ie«er  from 
Leipzig,  1840. 


Mendelssohn  and  the  Queen. 

I  have  really  been  urged  to  do  too  much.  Late- 
ly, when  playing  the  organ  in  Christ  Church, 
Newgate  street,  I  almost  thought,  for  a  few  mo- 
ments, I  must  have  been  suffocated,  so  great  was 
the  crowd  and  pressure  round  my  seat  at  the  or- 
gan ;  and  two  days  afterwards  I  played  in  Exe- 
ter Hall  before  three  thousand  people,  who  shout- 
ed hurrahs  and  waved  their  handkerchiefs,  and 
stamped  with  their  feet  till  the  hall  resounded 
with  the  uproar  ;  at  the  moment  I  felt  no  bad  ef- 
fects from  this,  but  next  morning  my  head  was 
confused  and  stupefied.  Add  to  this  the  pretty 
and  most  charming  Queen  Victoria,  who  looks  so 
youthful,  and  is  so  gently  courteous  and  gracious, 
and  speaks  such  good  German,  and  who  knows 
all  my  music  so  well ;  the  four  books  of  songs  with- 
out words,  and  those  with  words,  and  the  sym- 
phony, and  the  "Hymn  of  Praise."  Yesterday 
evening  I  was  sent  for  by  the  Queen,  who  was 
almost  alone  with  Prince  Albert,  and  who  seated 
herself  near  the  piano  and  made  me  play  to  her  ; 
first  seven  of  the  "songs  without  words,"  then  the 
serenade,  two  impromptus  on  "Rule  Brittania," 
Liitzow's  "Wilde  Jagd,"  and  "Gaudeamus  igitur." 
The  latter  was  somewhat  difficult,  but  remon- 
strance was  out  of  the  question,  and  as  they  gave 
the  themes,  of  course  it  was  ray  duty  to  play 
them.  Then  the  splendid  grand  gallery  in  Buck- 
ingham Palace  where  they  drank  tea,  and  where 
two  boars  by  Paul  Potter  are  hanging,  and  a  good 
many  other  pictures  which  pleased  me  well.  I 
must  tell  you  that  my  A  minor  symphony  has 
had  great  success  with  the  people  here,  who  one 
and  all  receive  us  with  a  degree  of  amiability  and 
kindness  which  exceeds  all  I  have  yet  seen  in  the 
way  of  hospitality,  though  this  sometimes  makes 
me  feel  my  hea<l  quite  bewildered  and  strange, 
and  I  am  obliged  to  collect  my  thoughts  in  order . 
not  to  lose  all  self-possession. — Letter  from  Lon- 
don, 1842. 


A    Forest   Festival. 


Within  a  quarter  of  an  hour's  drive  from  the 
road,  deep  in  the  forest  where  lofty  spreading 
beech-trees  stand  in  solitary  grandeur  forming  an 
impenetrable  canopy  above,  and  where  all  around 
nothing  was  to  be  seen  but  green  foliage  glisten- 
ing through  innumerable  trunks  of  trees, — this 
was  the  locality.  We  made  our  way  through  the 
thick  underwood,  by  a  narrow  footpath,  to  the 
spot,  where,  on  arriving,  a  number  of  white  fig- 
ures were  vLsible  in  the  distance,  under  a  group 
of  trees,  encircled  with  massive  garlands  of  fiow 
ers  which  formed  the  concert-room.  How  lovely 
the  voices  sounded,  and  how  brilliantly  the  so- 
prano tones  vibrated  in  the  air  ;  what  charm  and 
melting  sweetness  pervaded  every  strain  !  All 
were  so  still  and  retired,  and  yet  so  bright!  ] 
had  formed  iio  conception  of  such  an  efiiect.  The 
choir  consisted  of  about  twenty  good  voices  :  dur-, 
ing  the  previous  rehearsal  in  a  room,  there  had 
been  some  deficiencies,  and  want  of  steadiness; 
Towards  evening,  however,  when  they  stood  un- 
der the  trees,  ami  lifting  up  their  voices  gave  mV 
first  song,  "Ihr-Vogleiulnden  Zwelgensehwank,'! 
it  was  so  enchanting  in  the  silence  of  the  woods! 
that  it  almost  brought  tears  to  my  eyes.  It  sound) 
ed  like  genuine  poetry.  The  scene  too  was  sij 
beautiful;  all  the  pretty  female  figures  in  white; 

and  Herr  B standing  in  the  centre,  beatini 

time  in  his  shirt  sleeves,  and  the  audience  seateu 
on  camp  stools,  or  hampers,  or  lying  on  tlie  moss 
They  sang  through  the  whole  book,  and  thej 
three  new  songs  which  I  had  composed  for  th| 
occasion.  The  third  ("Lerchengesang")  wr 
rather  exultlngly  shouted  than  sung,  and  repeal 
ed  three  times,  while  In  the  interlin  strawbenii- 
clierries  and  oranges  were  served  on  the  mo 
delicate  chinn,  and  quantities  of  ice  and  wine  :in 
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raspberry  syrup  carried  round.  People  were 
emerging  in  every  direction  out  of  the  thicket, 
attracted  from  a  distance  by  the  sound  of  the  mu- 
sic, and  they  stretched  themselves  on  the  ground 
and  listened. 

As  it  grew  dark,  wreat  lanterns  and  torches 
•were  set  up  in  the  middle  of  the  choir,  and  they 
sang  songs  by  Schelble  and  Hiller,  and  Bchnyder, 
and  Weber.  Presently  a  large  table,  profusely 
decorated  with  flowers  and  brilliantly  lighted,  was 
broughtforward,  on  which  was  an  excellent  sup- 
per with  all  sorts  ot  good  dishes  and  wines  ;  and 
it  was  most  quiet  withal,  and  lonely  in  the  wood, 
the  nearest  house  being  at  the  distance  of  at  least 
an  hour,  and  the  gigantic  trunks  of  the  trees 
looking  every  moment  more  dark  and  stern,  and 
the  people  under  their  branches  more  noisy  and 
jovial.  After  supper  they  began  again  with  the 
first  song,  and  sang  through  the  whole  si.K,  and 
then  the  three  new  ones,  and  the  "Lerchenge- 
sang"  once  more  three  times  over.  At  length  it 
was  time  to  go  ;  in  the  thicket  we  met  the  wagon 
in  which  all  the  china  and  plate  was  to  be  taken 
back  to  the  town  ;  it  could  not  stir  from  the  spot, 
nor  could  we  either,  but  we  contrived  to  get  on 
at  last,  and  arrived  about  midnight  at  our  homes 
in  Frankfort.  The  donors  of  the  fele  were  de- 
tained in  the  forest  till  two  o'clock,  picking  up 
every  thing,  and  lost  their  way  along  with  the 
large  wagon,  finding  themselves  unexpectedly  at 
Isenburg  ;  so  they  did  not  get  home  till  long  af- 
terwards.— Mendelssohn's  Letters. 


iliisir  S^hoab. 


Paris. 

A  correspondent  of  the  New  York  Albion  writes  : 
The  musty,  forlorn,  and  most  thoroughly  uncom- 
fortable Salle  of  the  Conservatoire  opens  its  doors  to 
the  eager  public  on  Sundiiys,  when  classical  music, 
given  with  the  greatest  degree  of  orchestral  peifec- 
tion,  regales  the  ears  of  those  whose  hereditary  right 
to  a  box  therein  entitles  thera  to  a  place  among  the 
elect  of  this  musical  Paradise.  The  acoustic  prop- 
erties of  the  Salle  are  so  admirable,  that  the  moving 
of  a  chair  in  the  charmed  precinct  is  considered  an 
innovation  too  dangerous  to  he  admitted  for  an  in- 
stant ;  so  that  generations  of  Parisians,  heroic  in  be- 
half of  Art;,  have  submitted,  and  will  continue  to 
submit,  to  the  discomforts  of  what  is  physically  a 
place  of  torture. 

Under  the  kindly  auspices  of  a  beautiful  and  gift- 
ed country-woman,  at  one  ot  the  recent  concerts  of 
the  Conservatoire,  I  was  so  fortunate  as  to  occupy 
the  box,  and  enjoy  the  .presence  of  Mr.  Auber.  In- 
exorable biography  afiirms  a  fact,  which  the  appear- 
ance of  the  distmguished  composer  would  never  in- 
dicate— tfiat  he  is  eighty-two  years  of  age.  Time 
has  left  undimmed  the  lustre  of  his  dark  eye,  which 
is  in  pleasing  contrast  with  his  crown  of  silvery  hair, 
while  his  vivacity  and  charm  of  manner,  and  scru- 
pulous grace  of  toilette,  evince  none  of  the  sellish 
preoccupation  of  old  age,  hut  show  him  ever  mindfiir 
to  please  and  ever  considerate  of  those  around  him. 
The  melodious  brilliancy  of  Mr.  Auber's  music,  its 
well  considered  appropriateness,  delicate  finish,  and 
compactness  of  form,  seem  to  me  in  many  respects 
a  reflection  of  his  personal  traits,  and  embody  at^  once 
the  characteristic  genius  and  national  attributes  of 
France. 

At  tliis  concert  of  the  Conservatoire,  after  enjoy- 
int;  Beethoven's  Pastoral  Symphony,  given  with  the 
admirtible  precision  which  always  distinguishes  the 
performances  of  this  famous  orchestra,  a  young 
pianist  of  great  talent,  Mile.  R^maury,  was  intro- 
dticod  to  the  audience.  This  young  girl,  not  relying 
on  a  success  of  beaux  yenx  to  which  she  was  fairly 
entitled,  conquered  legitimately,  by  force  of  merit, 
the  plaudits  of  this  most  fastidious  public-^plaudits 
which,  I  am  told,  were  but  sparingly  bestowed  last 
winter  on  Mme.  Clara  Schumann.'* 

The  piano,  as  an  instrument,  certainly  receives  its 
due  slmre  of  attention  in  Paris,  and  among  its  ex- 
ponents, Mr.  George  Matthias,  as  composer  of  ability 
and  pianist  of  talent,  enjoys  an  enviable  reputation. 
But  if  the  tutelary  Saint  of  Paris — wishing  to 
make  an  artist  essentially  P,arisian — had  breathed 
into  his  coinpositions,  and  had  imparted  to  his  play- 
iiig,  the  elements  peculiar  to  her  own  irresistililo 
city,  in  the  personality  of  filr.  Charles  ])elioux  she 
would  have  been  satisfied  with  the  perfection  of  her 
handiwork.  The  same  ra/jn<  of  Paris,  so  extensive- 
ly dilluscd  throughout  the  poems  of    Alfred  de  Miis- 
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set,  has  found  happy  musical  utterance  in  the  songs 
of  Mr.  Dclioux.  This  artist  has  set  to  music  some 
of  Mussett's  most  touching  lines,  as  well  as  some  re- 
plete with  delicate  raillery  ;  and  quick  sympathy  has 
always  enabled  him  to  preserve,  and  reproduce  with 
success,  the  contradictory  attributes  of  the  poet's 
verse.  As  a  pianist,  Mr.  Delioux  imites  the  me- 
chanical perfection  of  severe  training  with  the  cap- 
tivating style  of  a  poetical  nature.  His  piano  com- 
positions also  reveal  power  of  construction,  together 
with  the  priceless  gift  of  natural  melody,  and  over 
all  the  crowning,  nameless  grace  of  Paris  itself. 

One  of  my  most  interesting  sourenirs  of  Paris  is 
that  of  a  visit  paid  to  Ambroise  Thomas,  the  com- 
poser, who  impressed  me  on  this  occasion,  both  by 
appearance  and  manner,  as  partaking  less  of  French 
than  of  German  characteristics.  As  an  antiquarian 
of  research  and  fastidiousness,  his  apartments,  though 
small,  are  separately  a  study  of  different  historical 
epochs;  and  his  personal  air  of  sombre  dignity  seems 
to  harmonize  well  with  his,media;val  surroundings, 
with  the  massive  oak  carvings  and  ebony  cabinets 
inlaid  with  ivory,  and  the  various  quaint  articles 
which  enrich  bis  store  of  relics. — Hamlet  affords  him 
the  theme  of  the  opera,  on  which  he  is  at  this  moment 
engaged  ;  and  although  the  idea  of  a  mercuri.al 
French  tenor  in  black  tights  does  not  precisely  em- 
body the  English  conception  of  the  moody  D.ane, 
there  can  be  no  doubt  of  the  power  of  Mr.  Thomas's 
well  tested  genius,  to  preserve  a  firm  foothold  on  the 
slippery  descent  that  leads-  from  the  sublime  to  the 
ridiculous.  An  interesting  biography  of  Ambroise 
Thomas  has  appeared  in  Paris,  due  to  the  elegant 
pen  of  Mr.  Gustavo  Chouquet,  who  in  his  double  ca- 
pacity of  musicaj  critic  of  distinction,  and  poet  al- 
lying his  verses  to  the  choral  music  of  Mr.  Thomas, 
has  had  ample  opporlunides  for  probing  the  depths 
of  the  composer's  capacity.  Mr.  Chouquet  says  : 
"  If  we  are  not  utterly  deceived,  posterity  will 
realize  that  the  author  of  the  Songe  d' une.  Nidt  d' 
Ete'  and  Ps(/c7ie has  introduced  new  features  into  the 
n^perloire  of  the  Opera  ,Comique ;  and,  in  placing 
Mr.  Thomas  between  Auber  and  Adam,  it  will  re- 
cognize his  exquisite  distinction,  and  his  admirable 
mode  of  treating  the  voice  and  the  orchestra.  In 
regard  to  bis  latter  qualification,  all  artists  agree  in 
considering  the  power  of  Mr.  Thomas  unsurpassed. 

At  the  new  and  beautiful  Theatre  Lvrique,  erected 
in  the  recently  improved  part  of  Paris,  Hector 
Berlioz's  Opera  of  "  Les  Troyens"  is  in  full  tide  of 
success.  X)eeniing  it  necessary,  perhaps,  when  an- 
cient Troy  was  the  theme,  to  impart  to  his  work  a 
local  and  appropriate  coloring  of  vagnenes.s,  Mr. 
Berlioz  has,  in  my  estimation,  succeeded  in  producing 
the  wildest  and  most  disappointing  jumble  of  sounds, 
that  even  faith  and  courtesy  have  yet  consented  to 
call  music.  Still,  large  audiences  grace  nightly  the 
elegant  Salle  of  the  Theatre  Lyrique,  and  listen  to 
the  "Troyens,"  with  the  air  of  complacent  superiority 
assumed  by  tho.se,  who  naake.a  conscientious  duty  of 
admiring  what  they  do  not  in  the  least  understand. 

Leipsic. — The  prosrramme  of  the  Gewandhaus- 
Concert,  on  the  7ih  inst.,  consisted  of:  Part  I. — 
"  Suite"  (No.  2),  Franz  Lachner,  conducted  by  the 
composer;  Kecitative  and  Aria  from  /•"'aitsf,  Spohr, 
sung  by  Madlle.  Ongeni,  from  Baden-Baden  ;  "Frtih- 
lingsode,"  concerto  for  pianoforte  with  orchestral  ac- 
companiment, Joachim  Raff,  played  by  Mad.  Ingo- 
borg  von  Bronsart  (first  timej.  Part  II. — Overture 
to  Les  Abei7cei'rnfjes,  Cherubini  ;  Cavatic.a,  from 
Semiramide,  Rossini,sung  by  Madlle.  Ongeni ;  Solos 
for  Pianoforte,  played  by  Madame  von  Bronsart : 
Gavotte,  Bach ;  Notturne,  Chopin  ;  Novelette,  R. 
Schumann  ;  and  Overture  in  A  Major,  Julius  Rietz. 
The  jirogramme  of  the  concert  on  the  I2th  inst.  in- 
cluded :  Part  I. — Overture  to  Jessonda,  Spohr  ;  Con- 
certo for  violoncello,  composed  and  played  by  Signer 
Alfred  Piatti  ;  soprano  Aria,  with  chorus  from  Ros- 
sini's Slubiit  ilairr  (Madlle.  Julie  Rothenberger)  ; 
Fantasia  for  violoncello,  composed  and  played  bv 
Sig.  Alfred  Piatti  ;  Trio,  from  Medea,  Cherubini. 
Part  n. — Symphony,  No.   i.x.,   Beethoven  (soloists, 

Madlle.SUothenherger,  Madlle.  Assmann,  Herr , 

and  Ilcrr  Bcrgstein.) 

JIuNicn. — From  Jan.  1  to  Dec,  .31,  there  were  al- 
together 310  performances  at  the  Theatres  Royal,  of 
which  247  were  given  in  the  Court  and  National 
Theatres,  and  6-3  in  the  Residenz-Theatro.  In  these 
310  performances  were  included  130  operatic  repre- 
sentations,and  31  hallet-reprcsentations.  The  operatic 
novelties  consisted  of  Die  Foskari,  by  Max  Zenger  : 
T.alla  Bookh.  hy  Fe'lioien  David  ;  Per  Velter  auf 
BpHvrh,  by  George  Krempclsctzcr ;  and  Das  Coiiferfei, 
by  Carl  von  Perfall.  The  revivals  were  Fnt  Dlavolo 
(not  played  since  1860)  ;  /-<■  /kviiliin  jXnir  (notplnycd 
since  ISJO)  ;  La  Mu/iie  de  Porilci  (i!ot  placed  since 
1860);  Tito  (not  played  siiiro  1850);  Tphliienia  in 
Aulis  (not   played   since    ISrjO) ;  Die  Scliiccsicnt  con 


Prag  (not  played  since  1860.  The  operas  performed  ' 
most  frequently  were  Le  Postilion  de  Lonjumeau  (four 
times)  ;  Le  Domino  Noir  (four  times) ;  liotlikiippchen 
(five  times)  ;  Rulieza/il  (three  times  ;  Lalla  Bookh 
(six  times)  ;  Faust  (ten  times) ;  Der  Veiter auf  Besiich 
(four  times)  ;  Das  Naclitlager  in  Granada  (three 
times)  ;  Das  Glockchen  des  Eremiten  (five  times)  ;  Le 
Prophete  (five  times)  ;  Robert  ie  Diahle  (three  times) ; 
Guillaume  Tell  (four  times) ;  Dei'  haiisliche  ICrieg 
(three  times)  ;  Der  Freischiilz  (four  times)  ;  and 
Oberon  (three  times). 

Sttittgardt. — The  works  performed  at  the  first 
three  subscription  concerts  of  the  King's  Private 
Band,  under  the  direction  of  Herr  Eckert,  were  : 
Symphonies  by  Haydn  (Nos.  3,  8,  and  9) ;  the  four 
Leonora  overtures ;  Schumann's  overture.  Scherzo 
and  Finale  ;  overture  to  Das  Laben  fur  den  Czaar, 
Glinka  ;  and  overture  to  Der  Vamptjr,  Lindpaintner. 
Herr  D.  Pruckner  performed  Franz  Liszt's  concerto 
in  E  flat  major  ;  while  Herr  Sieger  executed  the  first 
movement  of  Paganini's  concerto  in  D  Major,  and, 
on  the  Beethoven  night,  that  composer's  two  Ro- 
mances. 

Vienna.  Robert  Schumann's  music  to  Goethe's 
"Faust"  was  produced  for  the  first  time  on  the  20th 
Dec.  by  the  Society  of"  Musik-Freunde,"  under  the 
direction  of  Ilerbeck,  with  Mme.  Dustmann  and 
Herr  Stockhausen  (tenor)  as  principal  singers.  A 
German  critic  fas  translateil  for  the  New  York 
Musical  Review)  says  of  this  work  of   Schumann  : 

AVhere,  judging  from  his  power,  we  expect  great 
and  striking  effect,  he  does  not  fulfil  our  expectations, 
while  in  those  places  where  the  subject  presents  the 
utmost  difficulty  for  a  composer,  he  has  really  sur- 
passed our  expectations. 

The  overture  is  one  of  the  poorest  which  we  have 
heard  of  Schumann.  For  a  Faust  Overture,  all  who 
have  comprehended  Goethe's  idea  of  Faust,  and  who 
have  heard  Schumann's  Manfred  Overture,  expect  a 
difierent  treatment  than  that  which  Schumann  gives 
us  in  his  attempt.  It  is  a  composition  which  does  not 
excite  the  hearer,  and  is  wanting  in  a  great  many  re- 
spects. 

The  scene  in  the  garden,  a  charming  love-duet, 
with  real  Schumann  colors,  again  brings  us  back  to 
the  genius  of  our  author,  though  it  does  not  present 
extraordinary  excellence.  The  "  Acli  neige,  du 
Schmerzensreiche,"  is  more  wild  and  despairing  than 
he  interprets  it,  and  the  church  scene,  probably  the 
most  agreeable  and  easy  for  a  musical  interpretation, 
the  terror  of  Margaret,  the  terrible  whispers  of  the 
evil  spirit,  the  Dies  Irae — all  these  are  on  too  mode- 
rate a  scale  for  the  wild  genius  of  Schumann. 
Neither  the  distressful  affliction  of  Margaret,  nor  the 
grim  words  of  the  evil  spirit,  and  least  of  all,  the 
Dies  Irae,  have  been  done  full  justice  to.  The  hard, 
imposing  beginnings  of  the  chorus  must  certainly 
have  the  sacred  coloring,  and  present  a  strong  con- 
trast to  the  song  of  Margaret,  and  of  the  e^il  sjiirit. 
Sacred  expression  is,  however,  not  the  forte  of  Schu- 
mann ;  indeed,  it  was  rather  a  strange  element  to  him. 

Ariel's  singing  in  the  second  part,  with  the  fairies 
which  encircle  Faust,  and  the  sun-rise  scene,  consti- 
tute very  acceptable  subjects  for  musical  effect.  But 
the  light  and  fairy  element  which  the  elf  scene  ad- 
mits of,  and  the  grand  and  powerfid  effect  which 
could  be  given  in  the  description  of  the  gradual  sun- 
rise, are  sadly  missing  in  Schumann's  interpretation. 
The  reflecting  spirit  and  appreciation  of  nature  which 
characterized  the  spirit  of  Goethe,  whose  immense 
breadth  can  well  be  observed  in  these  passages,  may 
be  very  difficult  to  be  expressed  in  music,  and  would, 
perhaps, .ha  more  appropriate*  for  a  melo-dramatic 
treatment.  Schumann  is  so  tho.'oughly  musical  that 
it  is  much  easier  for  him  to  give  his  tone-pictures  in 
grand  features  than  to  govern  his  imagination  hy  a 
fixed  text  and  a  correct  declamation.  With  the  ap- 
pearance of  the  four  weird  women,  the  composition 
assumes  a  more  decided  and  important  cliaracter. 
Not  only  the  dryness  and  hopelessness  of  wnnt,guilt, 
care  and  distress  are  given  in  a  few  powerful  sti'okes, 
but  also  Faust's  resistance,  the  conquering  power  of 
his  spiritual  activity,  his  will  and  noble  b.'aring,  en- 
chants the  intcrest'of  the  bearer.  Individual  words 
of  Goethe,  full  of  meaning,  wliicli  cs.xist  throughout 
Germany  as  golden  moiuuncuts  of  his  ponius,  have 
been  interpreted  by  Schumann  with  a.  noble  pathos. 

After  tlio  eminently  truthful  dying  scene  :  "Din 
Uhr  sleht  still,  der  Zeiger  fSllt,"  wo  have  the  most 
powerful,  and,  undduiitcdiy,  the  richest  scene  of  all — 
"The  Glorification,"  an  elaborate  and  intiirate  com- 
mingling of  choruses  and  solos,  which  in  Ihcir  .soar- 
ing to  tiie  highest  and  |)urest  regions,  cciiaiiily  pre- 
sent a  more  gruK-ful  subject  for  a  niusiral  genius  of 
the  first  order.  We  may  doubt,  inileed,  that  .Selni- 
mann  has   been    completely  successful,  iiuismueh    as 
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the  church  element,  which  Goethe  here  expressed  in 
certain  places  does  not  attain  that  peculiar  fine  char- 
acter without  which  we  could  not  well  imagine  the 
Anchorets,  the  Blessed  Boys,  the  Angels,  the  Pater 
Profundus,  Pater  Searaphicus,  Dr.  Marianus,  the 
Mater  gloriosa,  &c.,  &c.  On  the  other  hand,  the  ex- 
pressions of  the  hnman,  and  the  absolution  of  the 
penitent,  are  beautiful  and  pathetic  compositions. 

The  audience  evinced  a  greater  interest,  a  deeper 
appreciation  than  we  bad  expected,  and  they  gave 
many  marks  of  approval  to  distinguish  the  perform- 
ance of  the  orchestra  and  Ilerr  Stockhausen.  The 
general  effect  of  the  Faust  music  has  neither  a  com- 
pletely overcoming,  nor,  indeed,  a  very  powerful 
character  ;  we  would  not,  however,  notwithstanding 
certain  wants  and  deficiencies,  be  suspected  of  being 
opposed  to  this  work  of  Schumann's  ;  on  the  con- 
trary, we  think  th  it  it  contains  so  much  of  the  really 
beautiful,  the  attractive  and  charming,  that  a  circle 
of  appreciative  hearers  cannot  fail  to  be  highly  ex- 
cited by  the  exquisite  pleasure  which  they  experience. 

TtjKiN. — Among  the  new  operas  produced  in  Italy 
during  the  past  year  were  :  Rienzi,  by  Peri,  Milan  ; 
Fervccio,  by  Maglioni,  Florence  ;  Cincica  Sismondi, 
by  Bridangali,  Assisi ;  Zaira,  by  CorOna,  Leghorn  ; 
Piccard  Donati,  by  Masenzza,  Leghorn  ;  Beatrice 
Cmci,  by  Rota,  Parma  ;  Vittoria,  by  Bona,  Genoa  ; 
Ivanhoe,  l»y  an  unknown  composer,  Bastia  ;  Orio 
Soranzo,  Zescevieh,  Trieste; '7/  f>i  di  Mic.JieH,  by 
Quarenghi,  Milan  ;  Rienzi,  by  Kaschperoff,  Florence; 
Giovanna  di  Castilia,  by  Battista ;  La  Fidanzata  di 
il/arco  Bozzari,  by  Frontini,  Catania ;  Ezselino  da 
Roniano,hj  Nabcrasco,  Genoa  ;  Profiigghi  Finmminghi, 
by  Facoio,  Milan  ;  II  Riaprimento,  by  Pincberle, 
Peruggia;  and  Lredis/ao,  by  Pisano,  Florence.  How 
many  works  of  merit  are  there  among  these  operas, 
and  how  many  will  ever  be  heard  beyond  the  limits 
of  Italv  ? 
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Concerts. 

Mendelssohn  Quintette  Club.  The  club 
had  the  valuable  assistance  of  Mr.  B.  J.  Lang  as 
pianist  for  their  third  Thursday  evening,  Feb.  4. 
The  attendance  waslarge  and  the  attention  never 
flagged,  for  it  was  a  fine  programme  that  was  un- 
der discussion. 

1.  Quintet  in  C,  No.  19.  op.  44 On.ilow. 

Introd action,  Lento  and  Allegro  spirituoso — Andante  con 

moto  quasi  Allegretto. 

2.  Quartet  in  B  minor,  for  Piano,  Violin,  Viola  and  'Cello 

Mendelssohn. 
Allegro  molto— Andante— Allegro  molto— Pinaie,  Allegro 

3.  Ad'gio  for  clarinet,  op  214 "Reissiger. 

.     1  (n)  Agitato  in  A  minor,  op.  15 Schulhoff. 

*■   f  (6)  Slumber  Song  in  D  flat.  op.  81 Heller. 

B.  Quartet  in  F,  op.  69,  No.  1 Beethoven. 

Allegro — Allegretto  vivace  e  sempre  scherzando — Adagio 
molto  emesto — Allegro,  theme  Russe. 

We  were  never  partial  to  Onslow's  music;  de- 
spite its 'clear  and  sound  musicianship  it  has  too 
often  failed  to  quicken.  (His  very  name,  ivere 
one  inclined  to  pun,  suggests  the  criticism).  Rath- 
er heavy,  rather  slniv,  not  in  respect  of  (emjoo,but 
of  spirit,  live  originality  and  force.  A  certain 
unexceptionable  respectability  of  talent  and  of 
culture,  the  very  orthodoxy  of  genteel  musical 
classicism,  with  perfect  -oase  of  musical  deport- 
ment ;  all  which  commands  respect,  but  may  be 
tedious.  More  tedious,  however,  to  the  listener 
than  to  the  performer.  There  is  much  music 
which  one  likes  to  play,  or  to  take  social  part  in 
playing,  though  he  would  seldom  care  to  hear  it; 
and  we  do  not  wonder  when  we  hear  amateur 
violinists,  and  professionals  too,  speak  of  the  pleas- 
ure they  have  in  playing  together  the  Quintets 
of  Onslow.  The  writing  is  all  so  musician-like 
and  clear,  the  parts  are  so  well  individualized, 
the  unity  so  well  preserved,  the  chords  sit  so  well 
upon  the  strings,  while  euphony  goes  so  hand  in 
hand  with  polyphonic  development,  that  it  is  in- 
teresting, exciting  and  rewarding  to  them.  Then 
again,  these  Quintets  derive  a  new  interest  from 


the  fact  that  their  author  (born  in  France  in  1 784, 
of  English  parentage,  died  1853)  had  learned  mu- 
sic merely  as  a  gentleman's  accomplishment,  and 
took  to  composition  rather  late  in  life  ;  and-,  above 
all,  that  these  Quintets  were  written  for  private 
practice  and  evening  entertainment  in  his  own 
family  :  a  guaranty  that  they  were  at  least  sin- 
cere works,  and  not  made  to  order  from  the  vul- 
gar motive  of  display  or  gain.  The  selection 
given  us  this  time,  we  must  say,  agreeably  disap- 
pointed us  ;  we  found  it  full  of  charm  and  beauty, 
never  for  a  moment  tedious  or  indifferent,  but 
really  appetizing,  as  we  have  often  found  a  cheer- 
ful work  of  father  Haydn  at  the  beginning  of  such 
a  feast.  After  what  has  been  said  it  will  readily 
be  understood  that  it  was  played  con  amore  and 
right  well. 

The  old  "Rasoumofisky"  Quartet  was  more 
wonderful  than  ever  ;  and  so  it  will  always  seem, 
however  often  one  may  hear  it ;  it  cannot  be 
played  too  often;  we  could  wish  indeed  that  the 
Club  might  keep  on  and  perfect  themselves  in  the 
rendering  of  one  such  piece  of  pure  gold,  for  the 
interest  of  the  audience  would  keep  increasing  in 
the  same  ratio.  Of  course  we  might  say  the  same 
of  either  of  the  three  Quartets  in  this  set,  as  well 
as  of  all  the  so-called  "posthumous"  ones.  It  was 
a  good  thing  to  end  a  concert  with  ;  one  walked 
home  with  the  feeling  of  a  well-spent  evening. 

The  Mendelssohn  Quartet  in  B  minor  must  be 
one  of  the  earliest  happy  inspirations  of  the  boy 
Felix,  his  opus  3,  according  to  Julius  Rietz,  com- 
posed in  1824,  two  years  earlier  than  the  "Mid- 
summer Night's  Dream"  overture.  Truly  a  won- 
derful work  for  a  boy  ;  as  full  of  charming  and 
surprising  thoughts,  and  skilful,  genial  master}'  of 
means,  as  it  is  of  difficulties  of  execution.  These 
were  admirably  surmounted  by  Mr.  Lang  and 
his  associates,  and  the  whole  work  produced  a  fine 
impression.  Mr.  Lang's  brace  of  piano-forte 
pieces  were  nicely  rendered  and  verj' acceptable, 
especially  the  charming  Slumber  Song  by  Heller, 
which  had  to  be  repeated.  Mr.  Ryan  gave  us  a 
new  and  not  uninteresting  piece  for  his  clarinet 
solo,  which  he  played  with  his  usual  skill. 

Orchestral  Union.  The  Music  Hall  was 
crowded  again  at  the  fourth  Wednesday  After- 
noon Concert,  and  everybody  appeared  pleased, 
as  usual.  One  very  encouraging  symptom  we 
have  remarked  this  season  in  the  audiences —  or 
is  it  that  we  have  been  so  very  lucky  in  location? 
— there  has  been  much  less  disturbance  from  idle 
chatter,  fewer  signs  of  inattention  any  way.  All 
through  the  Symphony  your  neighbors  helped 
you  listen,  they  listening  respectfully  and  pleased. 
It  was  not  so  once  !  We  almost  fear  to  mention 
it,  lest  itshoiild  break  the  spell.  The  programme 
was  conformed  to  the  pattern  followed  in  the 
three  preceding  concerts,"  which  we  think  a  very 
good  one  : 

1.  Overtnre  to  '•  Per  Freischutz" CM.  von  Weber 

o    (   a  Oi-gan  Introdnction. 

j   6  Offertoirein  F  Major Welv. 

3.  Symphony  No.  2.  in  D Beethoven 

4.  Performanee  on  the  Organ, 

(  The  First  Commandment.  From  "Mt.  Sinai".,. Neukomm 

j   Andante  Maestoso Spohr 

(  Aria  Soave.  From  "Songs  without  Words''.  Mendelssohn 

fi.  Grand  Concert  Waltz— "Thermen" Straus.s 

6.  Potpourri  from  the  Opera  * 'Faust" Gounod 

The  sterling  Overture  and  Symphony  are  too 
familiar  to  need  any  words  ;  they  enchained  the 
audience  even  as  sketched  out  by  the  small  or- 
chestra : — how  would  it  be  if  we  had  three  or  .four 
times  as  many  strings  !  Dr.  Tuckeejian 
took  his  turn  this  time  at  the  Organ,  and  "  de- 
veloped its  resources"  under  a  variety  of  phases. 
His  "Introduction"  was  a  short  and  serious  strain 


of  harmony,  in  which  he  illustrated  the  use  of 
the  great  Crescendo  pedal,  rolling  up  the  volume 
of  tone  from  the  softest  single  stop  (Dolce),  by 
gradual  accession  of  new  groups  of  stops,  to  the 
full  power  of  the  whole  organ,  and  diminishing 
again.  The  Offertoire  by  AVely  was  one  of  the 
more  dignified  of  that  light  and  showy  French 
kind.  The  majesty  and  richness  of  full  organ 
tone  told  well  in  the  "  Mt,  Sinai"  piece,  showing 
that  those  great  32-feet  pipes  are  not  for  vain 
show  merely.  The  Andante  by  Spohr  was 
sweetly  sung  on  soft  and  witching  stops ;  in  the 
Lied  of  Mendelssohn  he  took  occasion  to  make 
special  exhibition  of  the  Vox  Humana,  Concert 
Flute  and  Gamba.  The  former  was  more  sug- 
gestive of  some  queer  sort  of  human  voice  than 
at  any  former  time  when  we  have  heard  it. 
Such  curiosities  of  course  please  the  fancy  of  a 
popular  audience  the  first  time  ;  but  they  are  of 
little  worth  in  any  really  musical,  artistic  point 
of  view.  Tlie  Concert  Flute  of  this  Organ  we 
all  know  to  be  the  most  liquid,  clear,  bright,  mu- 
sical flute  tone  that  can  be  imagined;  and  the 
Gamba,  as  indeed  all  its  many  stops  of  the  Gam- 
ba or  violin  kind,  has  more  of  the  searching 
atrinqy  quality  than  almost  any  that  we  ever 
heard. — The  "  Faust"  potpourri  has  become  a 
standing  item  on  the  bill  of  fare  during  the  reign 
of  this  last  operatic  favorite. 

Fifth  Concert.  What  a  day  for  the  butterflies  I 
No  wonder  if  they  stayed  in  their  warm  homes 
and  did  not  try  to  flutter  over  to  the  Music  Hall 
through  such  a  cutting,  icy,  furious  wind,  with 
the  thermometer  suddenly  dropped  to  zero,  after 
a  whole  winter  flattering  us  with  summer 
smiles,  especially  on  Wednesdays.  Of  course  the 
Hall  this  time  was  not  crowded  ;  and  yt  t  there 
was  an  audience  that  would  have  been  accounted 
large  a  year  ago,  when  Wednesday  always 
brought  bad  weather.  The  serious  substance  of 
the  programme  (the  three  first  pieces^  was  not 
only  fine  but  new  to  nearly  all  of  us — by  us  we 
do  not  mean  the  butterflies,  who,  as  we  have  said 
already,  could  not  come,  any  more  than  cherilbs 
can  sit  down  ;  none  could  come  but  such  as.car- 
ry  weight,  and  therefore  on  this  windy  day  there 
was  a  good  chance  for  the  lovers  of  what  the  but- 
terflies snd  their  friends  the  critics  (crickets)  call 
"  heavy"  music.  But  the  concert  was  not 
"  heavy",  and  the  audience  listened  well  and  ac- 
tually applauded  a  Bach  fugue. 

First  came  an  overture  by  Mendelssohn,  which 
had  not  been  played  here  for  twelve  years,called 
Heimkehr  aus  der  Fremde,  or  "  Return  from 
Abroad."  It  was  written  in  his  very  youthful 
days,  for  a  family  festival,  the  "  silver  weddin)>" 
of  his  parents  (1829),  and  first  publicly  performed 
in  1851  in  Leipzig.  It  is  a  simple,  graceful,  fer- 
vent, lively  composition,  in  which  you  can  hardly 
fail  to  recognize  the  germ  of  the  first  movement 
of  the  "  Italian"  Symphony  :  the  themes,  the 
coloring,  the  treatment  continually  recall  that; 
it  is  in  the  same  vein,  only  not  so  fully  worked. 
Of  course  it  was  relished. — Then  Mr.  Lang 
played  a  good  sterling  Prelude  and  Fugue  in  C, 
by  Bach,  one  which  w.fe  have  not  had  before,  and 
played  it  well  and  won  applause.  Listening  to 
it,  the  genius  loci  became  organ-like,  the  Organ 
looked  instinct  with  life,  looked  permanent  #nil 
real  in  its  grandeur,  and  not  like  a  piece  of 
scenic  effect  theatrically  vouchsafed  by  the  with- 
drawing of  a  green  curtain. — The  symphony  was 
one  in  B  flat,  by  the-  Danish  composer  Gade, 
given  for  the  first  time  here,  and  con.sisting  of 
four  movements  :  1.  Introduction  and  Allegro 
■molto;  2.  Andante;  3.  Scherzo;  4.  Finale,  j1/- 
legro.  It  is  truly  a  beautiful  symphony,  in  a  vein 
resembling  Mendelssohn,  but  feebler  and  more 
vague.  The  Scherzo  is  quite  happy  and  original. 
How  came  we  to  forget  our  purpose  of  transla- 
ting (whenever  Gade  should  be  performed)  Men- 
delssohn's letters  to  him  on  the  receipt  and  trial 
of  his  first  symphony  !  No  praise  could  be  more 
cordial  and  unqualified.  But  we  hope  to  have 
this  Symphony  again.  The  rest  of  the  pro- 
gramme,consisted  of  the  Adagio  and  Allegretto 
from  Rink's  Oi-gan  Concerto  in  F  (with  flute 
solo) ;  the  Turkish  March  from  a  Sonata  by 
Mozart,  arranged  for  orchestra  by  Thomas  Ryan; 
I  and  the  "  Faust"  potpourri  as  usual. 
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Geeat  Organ.  Mr.  B.  J.  Lang's  Sacred  Coii- 
;ert,  on  Sunday  evening:  before  last,  was  one  of  tlie 
most  successful,  both  in  the  large  attendance  and  tljB 
imount  and  f|U!ility  of  musical  enjoyment.  One  of  ihe 
'ew  organ  concerts  which  was  not,  and  which  did 
aot  seem,  too  long.  We  found  much  in  it  to  admire, 
and  little  to  regret,  unless  it  were  the  solemn  repeti- 
;ion  of  that  puerile  green  curtain  business,  for  which 
ive  presume  tbo  concert-giver  was  not  answerable. 
These  were  his  selections  : 

1.  Fiintasie  in  G  (with  full  Organl.  Bach 

2.  ^'Jerusalem,  thou  that  killest,*'  from  St.  Paul." 

Mendelssohn 
Miss  J.  B   Houston. 

3.  Religions  MPdU.^tion.  for  Violin  and  Organ.    Eichberg 

.   Messrs   Eichberg  and  Lang. 
.        In.  Fugue  on  Bach.  Sch.umann 

'■      i  b.  Pa.s'toral  Symphony,  (Transcribed.  Handel 

5.  Song — ''O  quam  Suavis."  MendelBBOhn 

Miss  J  E.  Houston. 

6.  "Gloria  in  Escelsis."  from  Second  Mass  Mozart 

7.  Trio,  for  Violin,  Piano  and  Grgan.    Bach  and  Gounod 

Messrs.  Eichberg.  Willcox  and  Lang. 

8.  Song.  In  praise  of  the  Organ,  from  the ''Ode  to  St. 

Cecilia  "  Handel 

Mi.=s  J.  E.  Houston. 

9.  "If  -with  all  your  hearts,"  from  "Elijah. "Mendelssohn 

(Played  on  the  Vox  Humana  Stop. J 

10.  HallelujahChorus.  '  Handel 

The  soul  and  substance  of  that  Fantasie  of  Bach 
■eside  in  the  Adagio,  which  Mr.  Lang  has  played 
)nce  before,  and  which  is  very  noble,  rich  and  deep. 
Bat  we  were  glad  to  hear  it  for  once  with  the  short 
ikirmishing  arpegeios  with  which  Bach  has   seen    fit 

0  prelude  and  postlnde  to  it.  In  few  things  could 
he  musically  blended  masses  of  full  organ  tone  tell 
vitii  more  majesty  and  beauty.     Schumann's  Fugue, 

\nth  the  note'i  Bb,  A,  C,  H {B  nntural)  for  its  sub- 
BCt,  still  grows  upon  one.  For  a  Voz  humana  illns- 
ration,  Mr.  Lang  changed  his  plan  and  wrought  into 
.  Fantasia  frame  the  prayer  from  the  Freyschiitz, 
nd  a  Quartet  from  "Eli."  It  was  cleverly  done  and 
liuch  applauded  ;  but  it  was  scarcely  worth  the  do- 
ig.  Contrary  to  our  expectation,  the  effect  of  vio- 
n  with  organ  was  very  beautiful.  Mr.  Eichberg 
ilayed  it  in  a  chaste  and  noble  manner,  and  the  com- 
osition  of  his  own  seemed  worthy  of  such  interpre- 
ilion.  The  little  Prelude  by  Bach  (the  first  in  the 
Well-tempered  Clavichord"),  b.!gun  by  Mr.  Lang 
mply  as  Bach  wrote  it  on  the  piano,  the  violin  en- 
dng  later  with  Gounod's  melody,  and  then  the  Or- 
in  (delicately  managed  by  Mr.  Willcox)  stealing 
1  with  low  under-tones  and  swelling  to  a  climax, 
ieined  really  illustrated  by  this  exceptional  treatment, 
had  to  be  repeated.  Miss  Hodston  sang  her 
iree  choice  selSctiong  finely,  though  the  St.  Cecilia 
mg  seeme'd  less  effective  out  of  its  connection  with 

1  e  whole  Ode.  That  song  by  Mendelssohn  we  cer- 
[  inly  should  never  have  imagined  to  be  his;  it  has 
!  i  little  of  the  family  likeness  ;  we  should  sooner  have 

lessed  Cherubini,  or  some  other  of  the  nobler  Cath- 
ie composers.  But  it  was  interesting. 
Mr.  W.  Eugene  Thaver  toijjc  his  turn  on  a  Fri- 
ly  instead  of  a  Sunday  evening,  making  his  concert 
eular, — perhaps  to  accomodate  a  "Thunder  Storm," 
r  whi,-h  some  have  long  been  calling,  who  seemed 
think  they  had  not  really  heard  the  organ  so  long 
it  had  not  achieved  that  miracle.  They  tal'Kcd 
ystcriously  of  Freyberg,  and  the  wonderful  reports 
travellers  ("musical  ones?),  and  even  hinted  doubts 
'  the  competency  of  our  organists  to  "bring  the  Or- 
n  out"  or  "develop  its  resources;"  shall  we  not 
.ve  to  get  a  man  from  Europe,  a  real  storm-king  1 
„  ell,  we  shall  see,  Mr.  Thayer's  programme  was 
■is : 


L.    Grande  Marchc,  from  ".^ceste.' 
J     Andante  and  Maesto.so. 
1    Aria.    0  mio  Fernando. 

Mi.ss  Addie  Rya' 


Do 


OtTertoire,  for  Voxhui        „  _ 

Vivl  Tu,  from  "Anna  Bolena."  Bellini 

Mr.  I,vman  \Y.  Wheeler. 

"1.    Toccataand  Fuga  in  Dminor.  Bach 

Orage  Fanla«ie— [Thunder  Storm].  Battisto 

, ..    Aria.     Che  fari..  Oluck 

I  Miss  Addie  Byan. 

I I  Andante,  from  Fifth  Symphony.  Beethoven 
|1.  Duet,  from  "Faust."  Gounod 
i                         Miss  liyan  and  Mr.  Wheeler. 

{  •    American  National  Hymn.    (Varied  for  Organ). 

'j  W.  K.  Thayer 

j  Well,  the  "Storm,"  with  all  its  pedal  thunder,  and 

I  murmaring,  rushing,  whistling  winds,  its  clearing 


off,  liird  soni;-s,  &c.,  and  even  with  the  ga.s  turned 
down  ("!),  did  not  produce  a  very  great  sensation. 
No  fault  of  the  jdayer  ;  but  the  tiling  itself,  the  com- 
position, was  not  only  wealc  .-md  cheap,  but  unexcit- 
ing. We  trust  the  seekers  for  a  sign,  those  who  go 
out  to  see  "a  reed  shaken  by  the  wind,"  are  satisfied  ; 
or  must  we  still  send  for  a  Freyberg  magician  ■?  Mr. 
Thayer  played  the  Toccata  and  Ftigne  of  Bach  clear- 
ly and  evenly,  and  if  it  was  not  more  applauded  tji,an 
the  "Storm,"  it  did  stir  the  souls  of  music-loving  ear- 
nest people.  The  march  by  Gluck  sounded  nobly 
In  the  movements  from  the  MendelssribnSonata  in  G, 
quite  original  combinations  of  stops  were  used,  and 
to  good  advantage.  "0  mio  Fernando"  was  an  odd 
thing  to  introduce  into  an  organ  concert;  "Che  faro," 
from  Orpheus,"  was  much  Iietter.  The  singing  was 
all  creditable.  A  lesson  might  be  drawn  from  a  com- 
parison of  the  methods  of  the  two  singers.  Mr. 
WnEELER-has  the  art  of  reserving  force  of  voice 
against  the  right  time;  he  is  looking  forward  while 
he  shapes  his  tones.  Miss  Ryan  rather  spends  all  in 
the  present  moment ;  there  is  a  stress  of  voice  on  al- 
most every  tone,  which  becomes  painful  after  a  time, 
destroying  the  elasticity  of  the  whole  piec^  by  too 
frequent  emphasis  ;  there^hould  be  more  withheld, 
kept  in  the  shade ;  in  sonir,  as  in  all  human  efforts, 
nothing  is  done  finely  unless  it  convey  a  sense  of  re- 
served power.  The  lovers'  duet  in  "Faust"  was 
sung  with  delicate  expression,  and  encore!^.  The 
accompaniments  were  played  on  a  piano-forte  by  Mr. 
Hamann. 

Last  Sunday  evening  Mr.  Willcox,  urged  to   re- 
peat his    concert   of  Catholic   music,  gave  a  second, 
with    a   programme  varied,  for  the   better,  and  was 
again  honored  by  a  very  large  attendance. 
Part  I. 

1.  nffertoire.  in  0  minor.  Battiste 

2.  Chorus.     "Credo."  from  the  "Imperial  Mass. "Havdn 

3.  Bass  Song.  '-The  Battle  Praver  "  Himmel 

Mr.   .1.  n    Powers. 

4.  Chorus.     '.'KvrieEleison,"  from  Mass  in  G.         TVeber 

With  Soprano  Polobv  Mrs.  Prescott- 

5.  Song.  "Buttlie  Lord  is  mindful  of  his  own," 

Mendelssohn 
Mi.ss  AnnieL.  Gary 

6.  Chorus.     "Ave  veru-n."  Mozart 

7.  Soprano  Solo  and  Chorus .  "Benedictus" — 16th  Alass. 

■^  Haydn 

Solo  by  Mrs.  Prescott. 
Part  II. 

1.  Organ.     Improvisation.  J.  H.  Willcox 

2.  Tenor  Solo  and  Chorus.  "Ave  verum."      Palkenstein 

Solo  by  Mr.  W.  F.  Barrell. 

8.  Song.   "I  will  extol  Thee,  OLord,"  from  "Eli."  Costa. 

Miss  .1.  E   Houston. 

4.  Organ.  "Offertoirc"  in  G.  Lefebure  Wely 

5.  Baritone  Song.     "God  everywhere."  Lachner 

Mr.  P.  H.  Powers. 

6.  Duet.     ''Ave  Maria  "  Mozart 

Miss.T   E   Houston  and  Mi.ss  A  L.  Cary. 

7.  Choral  Motet.     ''Insanro  et  vanffi  curte."  Haydn 

The  Organ  never  seemed  in  better  condition  and 
sounded  superbly,  especially  in  accompaniment. 
Mr.  Willcox  was  particularly  happy  iu  his  improvi- 
sation this  time.  The  choruses  were  sung  by  the 
choir  of  the  Church  of  the  Immaculate  Conception, 
and  with  fine  effect.  The  best  of  all  was  the  At'e 
verum  corpus  by  Mozart,  that  pure  and  noble  piece 
ot  harmony  ;  but  the  selections  from  Haydn  were  of 
the  best  to  he  found  in  tliat  composer's  warm,  luxu- 
rious masses.  The  piece  by  Falkenstein,  an  organist 
in  a  Catholic  Church  in  this  city,  showed  a  clever 
hand  and  feeling  for  this  kind  of  music.  The  solo 
singers  all  made  an  excellent  impression. 

A  series  of  Saturday  Organ  Concerts  is  the  new- 
est institution,  inaugurated  lust  Saturday  Afternoon 
at  4  o'clock,  and  to  be  continued  every  week  in- 
definitely. Their  peculiarity  is,  that  they  are  to  be 
limited  to  one  hour  in  length,  the  price,  the  ch.aracter 
of  programmes,  and  all  else,  remaining  the  same  as 
usual.  Lot  this  custom  he  kept  up  without  faltering, 
whether  the  audience  be  large  or  small,  (and  let  the 
price  be  brought  down  as  soon  as  it  shall  be  thought 
fit),  and  it  will  henceforth  enter  into  the  calculations 
of  strangers  visiting  oni-  city  not  to  miss  the  chance 
of  hearing  the  Great  Organ  on  a  Saturday  afternoon. 

We  lament  that  we  have  not  any  room  to  do  jus- 
tice to  the  magnificent  Organ  built  by  the  Messrs. 
Hook,  for  the  Church  of  the  Immaculate  Concep- 
tion, nor  to  record  the  interesting  inauguration  by 
Mr.  Willcox  and  his  choir,  by  whicli  thousands  were 
delighted,  on  the  evening  of  the  third  inst.  For  the 
sake  of  giving  a  more  adequate  description,  we  prefer 
to  wait  until  our  next  issue. 


New    Publicatiofl's- 

■'Buck's  Mothtte  Collkotion."  This  is  the 
rather  awkward  title  of  a  variety  of  pieces  of  consid- 
erable length,  some  thirty  in  number,  "suited  to  the' 
opening  and  close  of  divine  worship,"  some  compos- 
ed, some  arranged,  some  selected,  by  Dddlet  Buck, 
Jr.,  organist  of  the  North  Congregational  Church  in 
Hartford,  Conn. 

The  book  smacks  of  a  Leipsie  culture ;  its  author, 
we  believe,studied  there.  This  appears  iu  the  numerous 
selections  from  composers  of  the  Leipsie  school :  thus 
four  excellent  pieces  by  Hauptmann,  others  by  Rieh- 
ter,  Julius  Hietz,  &c.  This  is  enod  stuff  to  draw 
from.  It  appears  also  in  Mr.  Buck's  own  contribu- 
tions, a  dozen  in  number,  which  are  elaborately  writ- 
ten, with  more  or  less  of  counterpoint  and  fugue,  and 
with  regular  organ  accompaniments  with  a  pedal 
part,  sometimes  difficult;  judging  from  a  hasty 
glance  there  is  good  matter  in  them.  There  are  also 
contributions  from  half  a  dozen  other  American  or- 
ganists and  choir-leaders,  some  of  which  look  well. 
Among  the  other  selections  and  arrangements  we  no- 
tice a  beautiful  Bnicdict us  from  one  of  Mozart's  Mass- 
es ;  a  pa'rt  of  a  Hi^quiem  by  Cherubini  ;  the  wonder- 
ful chorus. of  prisoners  enjoying  the  air.  from  Beet- 
hoven's FideJio — certainly  religious  enough  ;  a  3Jag- 
nificat  by  Haydn  ;  the  chaste  and  lovely  wedding 
chorus  from  Rossini's  "Tell"  ;  one  of  Beethoven's 
"Six  Sacred  Songs"  arranged  in  four  parts;  the 
Lord's  Prayer  by  Meyerbeer  ;  one  or  two  pieces  by 
Mendelssohn,  &a.  These  cover  a  variety  of  senti- 
ments and  subjects  ;  they  are  Motets,  not  in  the  strict 
old  sense  of  the  word,  but  so-called,  we  suppose,  for 
want  of  a  better  general  term  for  sacred  pieces  of 
some  length  for  a  choir,  not  always  fitly  defined  by 
the  terra  "Anthem  "  Some  of  Mr.  B.'s  own  pieces, 
however,  do  conform  pretty  nearly  to  one  of  the  old 
Motet  forms. 

We  are  sure  there  is  a  great  deal  of  beautiful  nn^ 
useful  music  in  this  book  ;  and  very  few  of  the  pieces 
have  been  used  in  similar  collections  before  ;  so  that 
it  opens  afresh  stock  to  our  more  enterprising  choirs, 
and  one  which  they  will  not  soon  exhaust.  Perhaps 
upon  closer  acquaintance  we  shall  have  more  to  say 
of  it.     Ditson  &  Co.  publish  it. 

"Dr.  a.  B.  Marx's  General  Musical  In- 
STRUCTION."  In  this  handsome  octavo  of  140 
pages,  Ditson  &  Co.  give  us  a  reprint  of  a  very  de- 
sirable book,  hitherto  locked  up  in  a  more  expensive 
English  edition.  Dr.  Marx,  of  Berlin,  is  the  most 
philosophical  and  thorough-going  of  all  the  theoretic 
writers  upon  music.  Hero  we  have  a  popular  ab- 
stract and  summary  of  his  great  work  the  "Composi- 
tionsLohrc."  Briefly,  clearly  and  wisely,  it  maps 
out  and  explains  the  whole  field  of  musical  education, 
"iching  upon  everything.from  the  first  rudiments  of 
scales  and  rhythm  to  the  highest  art  of  fugue  and 
counterpoint ;  defining  all  the  forms  of  composition, 
from  a  simple  melody,  a  choral,  to  a  Sonata^  a 
Symphony,  an  Oratorio  ;  and  all  th^instruments,  of 
each  class,  even  to  a  full  orchestral  sci.  re.  It  is  good 
to  get  this  matter  all  so  well  laid  out,  liy  so  eminent 
an  authority,  even  in  the  brief  hints  of  such  an  ab- 
stract. It  will  teach  you  how  to  go  to  work  to  learn 
more. 


Concerts  at  hand.  This  afternoon  at  4  o'clock 
the  Saturday  Organ  Concert  in  the  Music  Hall. 

Tomorrow  evening  the  Ha.^idel  and  Haydn  So- 
ciKTY'  will  perform  Costa's  "Eli,"  (first  time  since 
1857),  with  good  soloists.grand  chorus,  orchestra, and 
the  Great  Organ,  Zrrrahn  conducting. 

In  next  Wednesday's  Orchestral  Union  con- 
cert, the  organ  will  be  played  by  Mrs.  FR0HO0K,who 
has  won  an  honorable  distinction  in  the  West,  as 
Miss  Tillinghast,  by  her  performance  of  the  highest 
classical  organ  music,  including  the  Fiignes, Toccatas, 
Trio  Sonat.as,  &c.  of  Bach.  The  Symphony  will  bo 
Mendelssohn's  "Italian." 

Next  Saturday  evening,  at  Chickering's,  Mr. 
Eichberg  gives  the  first  of  his  two  Orchestral  Soi- 
rdes.  His  select  orchestra  will  play  a  Symphony  by 
Haydn  (in  E  flat)  ;  Overture  to  Prcciosa  ;  Bri't- 
hoven's  1st  Symphony,  and  the  Allegretto  from  his 
8th. 
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New  Tork. — The  third  Philharmonic  Concert 
wore  a  very  "future"  or  "new  school"  complexion. 
Liszt's  "Faust"  Symphonyjoccnpied  the  first  part,be- 
ing  given  here  for  the  first  time.  It  consists  of  three 
movements:  1.  Allegro,  answering  to  "Faust;"  2. 
Andante,  "Gretehen" ;  3.  Scherzo  and  Finale,  with 
solo  and  cliorus  for  male  voices,  "Mephistopheles." 
The  "Arion  Society"  sang  the  chorus,  and  Herr 
Quint  (Sig.  Quinto)  the  tenor  solo.  The  work  had 
the  advantage  of  Carl  Bergmann's  able  direction,  as 
did  the  rest  of  the  concert,  and  seems  to  have  pleased 
many ;  the  Musical  Revieiv  is  even  enthusiastic  about 
it  and  thinks  the  motivo  that  portrays  Gretehen  as 
beautiful  as  any  of  the  melodies  in  Beethoven's  Ada- 
gios !  Part  II.  comprised  the  Introduction  to  Wag- 
ner's Lohengrin;  a  chorus  for  male  voice,  "Treue 
Liehe,"  by  Esser ;  a  Lied,  "To  the  storm,"  by  Evers, 
sung  by  Herr  Joseph  Hermanns  ;  and  Weber's  Eu- 
ryanthe  overture:  "Mr.  H.  C.  Timm  presided  at  the 
organ,"  whatever  that  may  mean. 

In  Messrs.  Mason  and  Thomas's  third  soiree  of 
chamber  music,  three  sterling  and  by  no  means  too 
familiar  compositions  formed  the  whole  programme. 

1.  String  Quartet  in  F,  (op41,No.  2,)  by  Schumann; 

2.  Posthumous  Sonata,  for  piano,  in  C  minor,  by 
Schubert  ffirst  timej ;  3.  No.  I  of  the  "Easoumoff- 
ski"  Quartets  (op.  59,  in  F,)  by  Beethoven  ("the 
same  which  our  Mendelssohn  Quintette  Club  gave  as 
last  time).  The  performers  were  William  Mason, 
piano;  Theodore  Thomas,  first  violin-;  J.  Mosen- 
thal,  second  violin ;  G.  Matzka,  violin ;  and  F. 
Bergner,  violoncello.  In  their  j?rst  soiree,  this  sea- 
son these  artists  played  :  Quartet  No.  2  (D  minor), 
Mozart;  Sonata  in  F  sharp  minor,  op.  11,  Schu- 
mann ;  Quintet  in  C,  op.  29,  Beethoven.  In  the 
second  soiree  :  Quartet  in  B  flat,  Haydn  ;  Sonata  in 
A  minor,  op.  103,  Schumann  ;  Quartet  in  E  flat,  op. 
127,  Beethoven.  Their  audiences  may  be  congratu- 
lated on  such  programmes. 

Mr.  Alfred  H.  Pease,  a  young  American  pian- 
ist, who  has  been  studying  in  Berlin  under  Hans  von 
Biilow  and  Kullak,  gave  his  first  concert  last  week, 
and  won  much  praise  for  his  executive  ability.  Pieces 
by  modern  writers  for  the  piano  are  expected  to  enter 
largely  into  his  programmes.  This  time  he  played 
two  of  Liszt's  transcriptions  :  the  March  in  Tann- 
hduser  and  "Rigoletlo,"  and  two  pieces  by  KafF.  He 
had  tlie  assistance  of  several  singers,  Mrs.  Van 
Zandt,  and  Messrs.  J.  E.  Thomas,  Himmer  and 
Abella,  who  sang  songs  by  Schubert,  Mendelssohn, 
Bellini,  and  one  or  two  English  ones. 

The  German  Opera  Company    (Anschutz)  have 
gone  to  Philadelphia,  after  giving  with  variable  suc- 
cess Martha,  Stradella,  Fidelio,  La   Dame   Blanche, 
Faust,  Tannhauser,  and  Nicolai's  "Merry   Wives   oP 
Windsor." 

M.4RETZEK  has  secured  Brignoli,  who  was  to 
appear  this  week  in  1  Puritani.  Also  a  Miss  Hos- 
MEE,  "a  young  girl  about  the  age  and  size  of  Adelina 
Patti,"  and  a  voice  said  to  be  equal  to  Patti's,  of 
English  birth,  a  pupil  of  Manjocchi,  was  to  make  her 
del)ut  at  the  Academy  in  Lucia. 

Harrisos's  English  Opera  tronpe  are  playing  al- 
ternately in  Brooklyn  and  New  York.  Fra  Diavolo 
is  announced,  after  which  it  is  said  that  they  will  come 
lo  Boston.  The  basso,  J.  R.  Thomas,  has  been  add- 
ed to  the  troupe. 

Mr.  John  K.  Paine  gave  a  fine  organ-concert  last 
week  at  St.  George's  Church,  with  a  good  pro- 
gramme. 

Mr.  Paine,  in  his  two  visits  to  New  Tork,  has 
been  warmly  welcomed  by  the  more  serious  musi- 
cians and  amateurs. 

The  committee  having  in  charge  the  Musical  De- 
partment of  the  great  Metropolitan  Sanitary  Fair,  of 
which  Mr.Wii.  Sciiarfenberg  is  chairman, are  vig- 
orously at  work,  and  have  already  instituted,  among 
other  plans,  a  series  of  private  concerts  for  the  bene- 
fit of  the  Fair.     The  first  took  place  on  Saturday,  the 


6th,  when  Messrs.  Scharfenberg,  Joseph  Bnrke  and 
Bergmann  played  a  Trio  of  Mendelssohn,  and  Mrs. 
Kempton,  INIiss  Simons,  Mrs.  Wilson,  Messrs.  Ccn- 
temeri,  E.  Hoffman,  and  the  German  "Manner-Quar- 
tet," assisted. . 

Brookltn,  N.  T. — One  of  the  most  enterprising 
of  the  young  knights  of  harmony,  who  rarely  lets 
himsalf  be  lost  sight  of  during  the  musical  campaign, 
is  thus  gazetted  by  the  Brooklyn  Union  of  the  25th  ult. 

Mr.  Jerome  Hopkins  frave  his  first  Pimo  Jlitinee  on  Satur- 
day, at  the  Aquarial  Hall,  to  an  audience  by  far  the  most 
fashionable  and  numerous  ever  seen  within  the  walls  of  that 
pretty  and  tasteful  salU  de  concert.  Not  only  was  every  settee 
filled,  but  after  all  the  stools  and  chairs  were  called  into  requi- 
sition, several  ladies  quietly  and  sensibly  sat  upon  the  edge  of 
the  stage  platform,  whilenumbers  stood  up  throughout  a  good 
part  of  the  performance.  The  concert  consisted  entirely  of  the 
playing,  and  in  a  good  measure  of  the  compesitioDS  of  the 
young  virtuoso,  whose  versatility  was  exhibited  in  music  of 
such  opposite  schools  as  the  Fugues  by  Bach  and  Cherubini — 
probably  the  most  difficult  and  classical  music  ever  written — 
and  mazurkas  of  Chopin,  certainly  as  curious,  not  to  say  gro- 
tesque. The  famous  fantasia,  for  one  hand  alone,  was  also  on- 
the  programme,  and  was  loudly  applauded,  as  were  likewise 
Mr.  Hopkins's  own  compositions,  the'-Bon  Pasquale"  Fantasia 
"II  Trovatore,"  and  the  ever  popular  "Pearl  Drops."  The 
proverbial  memory  of  this  pianist  was  fully  exhibited  in  the 
performance  of  this  entire  programme  ot  fourteen  pieces  with- 
out a  note  of  music  before  him  ! 

Philabelphia.  Ernst  Haetmann,  a  pianist 
much  admired  in  refined  cirAs,  has  changed  his  pur- 
pose of  leaving  Philadelphia  and  will  make  it  his 
home.  His  second  matinee  (postponed  by  severe 
illness)  took  place  Feb.  6th,  in  the  Foyer  of  the 
Academy  of  Music,  when  he  performed,  unassisted, 
the  following  programme ;  Liszt's  "Schiller  March" ; 
Chopin's  Prelude  in  D  flat  and  Etude  in  G  flat ; 
two  Songs  without  Words  by  Mendelssohn  ;  Liszt's 
Campanella  de  Paganini ;  Romania  by  Schumann, 
and  Tarantella  by  Heller;  Chopin's  Polonaise  in  A 
flat. 

The  German  Opera  (Anschntz)  reopened  at  the 
Academy  on  the  8th  inst.,  with  a  "  large  and  elegant 
audience."     The  Bulletin  says  : 

Nicolai's  opera.  The  Merry  Wives  of  Windsor,  was 
admirably  performed — much  better  than  it  was  last 
year.  The  advantage  of  having  a  first  class  ba^so 
and  a  first  class  tenor  was  manifest.  Herr  Herr- 
manns, who  played  "  Falstaff,"  is  much  the  finest 
basso  that  the  German  company  has  ever  given  us. 
He  sang  excellently  well,  and  looked  and  acted  the 
fat  knight  to  perfection.  Habelmann  sang  delicious- 
ly  in  the  role  of  "  Fenton  ;"  while  Steinecke,  as 
"Mr.  Fluth"  (the  "Ford"  of  Shakspeare,)  was  ad- 
mirable in  all  respects.  Mmes.  Johannsen  and 
Frederici  were  both  good  as  the  merry  wives,  and 
Mile.  Canissa  as  "  Sweet  Ann  Page"  did  better  Hhan 
she  has  done  in  other  operas.  The  audience  seemed 
to  enjoy  the  performance  from  beginning  to  end. 

La  Dame  Blanche  was  performed  in  admirable  style, 
and  its  charming  melodies  gave  great  delight.  Mme. 
Frederici  looked  and  sang  beautifully.  Her  lovely 
ballad,  sang  at  the  spinning  wheel,  was  heartily  ap- 
plauded. Mile.  Canissa,  as  "  Jenny,"  did  her  best, 
but  that  is  not  very  good.  Mr.  Hermanns  was  ex- 
cellent as  "  Gaveston."  The  great  part  of  the  opera 
is  that  of  "  George  Brown,"  and  in  this  Mr.  Habel- 
mann appeared  to  great  advantage.  His  first  cava- 
tina,  best  known  by  its  French  words,  "Ah  quel 
plaisird'  e'ire  soldat,"  was  sung  brilliantly,  and  in  the 
last  scene,  where  tlie  quaint  air  of  "  Eobin  Adair" 
is  introduced,  he  was  remarkably  efl^ective.  The 
concerted  pieces  of  the  opera  were  well  done, and  one 
delicious  trio  was  encored.  The  orchestra  was  ex- 
cellent as  usual.  La  Dame  Blanche  will  always  draw- 
well  when  Habelmann  is  the  tenor. 

Next  came  Wagner's  Tannhauser,  new  to  the 
Philadelphians,  about  which  the  local  critics  differ 
and  seem  sadly  puzzled.  One  says:  "  Judging  from 
the  number  who  left  after  the  second  act,  it  was  a 
relief  when  Wagner's  future  music  became  a  thing 
of  the  past."  Spohr's  Jessonda  was  to  be  given  on 
Monday  for  the  first  time  in  America.  The  pros- 
pectus also  contains  another  work  by  Flotow,  Indra, 
besides  Gotinod's  Faust,  of  course. 

Carl  Formes  is  again  in  this  country  ;  will 
Anschiitz  seize  upon  him  ?  or  will  he  Italianize  him- 
self? 

Carl  Wolfsohn's  second  soir&  was  well  at- 
tended.    The  programme  was,  as  follows  : 

Sonata,  (in  D  major)  Piano  and  'cello Mendelesohn 

Messrs.  Wolfsohn  and  Ahrend. 

Song—"  TVidmung'- R.  Schumann 

Herr  Habelmann. 

Solo  Piano — "Faust" Wolfsohn 

C.  TVolfsohn. 

Song — "  Moorish  Serenade" KUcken 

Quintet— IE  Flat). 

Piano  and  wind  Instruments Beethoven 


Sptial  Botites. 
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Vocal,  with  Piano  Accompaniinent. 

Glory  immortal,  and  deathless  fame.  (0  gloria 
cinta  d'allor,)  "Faust  " 

Herewe  have  the  music  of  the  Soldier's  Chorus,  ar- 
ranged as  a  song.  As  a  large  proportion  of  the  origi- 
nal cdfcsist^  of  unison  passages,  this  is  but  little  differ- 
ent from  the  other.  Good  for  treble  or  tenor  Toicea, 
and  sounds  well  with  a  unison  chorus. 

The  waves  were  dancing  lightly.     Barcarole. 

F  KucJcen. 
A  pretty  song,  with  a  simple  melody,  and  an  artist- 
ic and  Tery  sweet  accompaniment.    The  words  by  Lin- 
ley. 

Slumber  song.     (Schlummerlied).  F.  Kucken. 

The  melody  more  varied  and  striking  than  the  above. 
Very  gentle  and  soothing.    Both  songs  arc  of  a  high 
order.    This  one  has  German  and  English  words. 
Bury  me  in  the  sunshine.     (Last  words  of  Arch- 
bishop Hughes).  J.  W.  Turner.  25 
A  pleasing  sentiment,  acceptable  to  all  who  takea 
cheerful  view  of  death.    The  music  is  perfectly  appro- 
priate to  the  words. 
If  I  sleep  will  mother  come.  Ballad.  H".  W.Luther.  25 
One  of  the  sweet  little  ballads  elicited  by  events  in 
the  war.     A  young  soldier, very  near  hie  last  hour,and 
longing,  as  most  young  soldiers  do,  for  "mother, "and 
her  soothing  ministrations,  falls  asleep  with  the  open- 
ing words  of  the  song  on  his  lips.    But  he  soon  pass- 
es to  the  sleep  that  knows  no  waking.    Buy  it  for  your 
collection  of  war  songs. 
O  gloria.  Quartet  and  Chorus  from  Taust. 

F.  Bruce. 
The  famous  Soldier's    Chorus  once  more,  but  ar- 
ranged for  four  singers  or  a  chorus.    Itohan  and  Eng-- 
lish  words. 

Instrumental   Music. 

The  village  maid.     (Du  Madchen  vom  Lande) 

Field  flowers.  Th,  Oesten.  Oo.  12S.  25 

Another  of  the  simple  and  unpretending  Kornblu- 
men,'or  "field  flowers."  Fits  easily  to  the  fingers  in 
playing,  and  a  good  piece  for  learners.  i 

Preciosa.  (Bouquet  de  Melodies.  No.  .57). 

F.  Beyer. 
Some  of  the  choicest  airs  of  the  above  opera, combined        | 
and  connected  in  Beyer's  well-known  style.    Of  medi-         ' 
um  difficulty,  and  excellent  for  practice. 
Oft  in  the  stilly  night.  Variations.      J.  S.  Dral':'. 
The  old  melody  maJe  new.by  placing  it  in  five  sharpi 
and  accompanying  with  artistic  variations. 
Troubadour  et  Chateleine;  Blumenthal.  6i  , 

Difficult.     Of  high  character. 

Books. 

Lenhart's  Elements  of  Music.  A  clear  and  sys- 
tematic arrangement  of  rules  for  the  piano-forte. 
To  which  are  added,  Burrowes'  Guide  to  Prac- 
tice, and  Czemy's  Celebrated  Letters  on  the  Art 
of  Playing  the  Piano-forte.  ^ 

A  very  "handy"  book  for  teachers  with  young  pu- 
pils, whoare  very  apt  to  forget,  andneed  a  text  book. 
These ''rules*' are  given  in  very  clear  language,  and 
the  author,  having  the  use  of  previous  "catechisms,"' 
has  improved,  to  some  extent,  on  them  all. 

Czerny's  letters  are  most  valuable  for  a  pupils'  read- 
ing, and  the  Guide  to  Practice  a  good  one. 


Music  by  Mail.— Music  issentby  mail,  the  expense  bei 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Pers: 
at  a  distance  will  find  the  conveyance  a  saving  of  time  a 
expense  in  obcainiog  supplies.  Books  can  also  be  eent 
double  these  rates. 
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ANOTHER   BOOK   OF    MUSICAL    GEMS. 


PROM 

Don  Giovanni,  II  Flauto  Magico,  Der  Freyschutz,  Lucrezia  Borgia, 
Sonnambula,  Norma,  Lucia  di  Lammermoor,  I  Lombardi,  I  Matiri, 
Trovatore,   Traviata,    Martha,  Don  Pasquale,   Ernani,    Hu- 
guenots, Favorita,  Masked  Ball,  etc. 

Tl^ith  Eiigli§h,  French  and  Italian  ^Vords. 

This  New  Book  is  issued  in  a  style  uuiform  with  that  of  the  Popular  Series  of  Music 
Books, — "The  Home  Circle,"  "The  Shower  of  Pearls,"  and  "The  Sll  verChord,"  and 
icontains  the 

mn^L  ii^yfi^is  ©r  ime  iist  ©pems, 

injaneat,  compact  and  durable  form,  at  a  vert  lcw  price,  oxe-twextieth  of  that  which 

ITHE   SAME    MUSIC   WOULD    COST   IN   SHEETS,   UXBOUND. 

Bj   the    subjoined   table    of   contents    it  will   be    seen  that   the  work    is    superior    to    any 
similar  collection. 


Ah,  don-t  mingle,  (Ah,  non  giunge.) Somnambula 

Ah,  I  have  sighed  to  rest^  (Ah  chi  la  morte.) Trovatore 

Ah,  my  child.  (Ah,  mon  fils.) Le  Prophete 

Angel  of  Light,  (Spirtogentil'.-') La  Favorita 

Beats  there  a  heart, La  Bayadere 

Beauteous  Idol,  (Tu  che  Dio.) Lucia  di  Lammennoor 

Jehold  how  brightly,  (II  Piccol   legno) Massaniello 

}y  the  sad  sas.  waves, Bride  of  Venice 

Jail  me  thine  own,  (Quandde  le  Nuit.) L'Eclair 

;hide  me,  dear  Masetto,  (Batti,  batti.) Don  Giovanni 

Ihild  of  the  Regiment, La  Fille  du  Regiment 

lompanions,  thanks,  (Merce  dUette.) Vepres  Siciliennes 

Convent  Cell, Rose   of  Castile 

lark  day  of  horror.  Duet Semiramide 

)ay  and  Night  I  thought  of  thee, Semiramide 

'loating  breezes,  (La  Brezza  a  legga.) Vepres 

'ly  from  the  world,  (Cielo  a  miei  lunghi.) Anna  Bolena 

'ondest  affection  still  clings  to  home, Ambassadress 

'ranee,  ever  glorious.  (Salut  a  la  France.) Fille  du  Reg't 

'romthe  time  of  [Solo  profugo  rejetto.] Martha 

laily  through  life  wander, Traviata 

lentle  Goddess,   [Casta  Diva.] Norma 

^ood-Night,  [Mezzanotte.] Martha 

lear  me.  Norma,  Ddet Norma 

tcart  bowed  down, Bohemian  Girl 

Icrnani,  rescue  me,  [Ernani,  involami] Ernani 

loly  Mother,  guide  his  footsteps,  Duet Maritana 

lope  that  the  nearest,  Duet Lucia 

[our  of  parting.  Duet Bellini 

low  so  fair,  [M'appari  tutt'  amor.] Martha 

dream*t  that  I  dwelt  in  marble  halls, Bohemian  Girl 

'd  weep  with  thee Oberon 

f  filial  love,  [Se  M'  ami  ancor.]  Duet Trovatore 

have  riches,  [lo  eon  Ricco.]  Duet L'Elisire  d'Amore 

'11  pray  for  thee, Lucia 

love  thee  far  [L'amore  me»] ; Capuletti 

'm  a  merry  Zingara Crown  Diamonds 

Q  dreams  of  peace,  [In  Cielo  benedetto.] I  Lombard! 

Q  tears  I  pine  for  thee I  Lombardi 

tia  better  to  laugh  than  be  sighing, Lucrezia  Borgia 

ibcrty  for  me Swiss  Cottage 

ife  has  no  power,  (Se  il  fratel.]  Taio Belisario 

'ight  of  other  days, Maid  of  Artois 

ist,  'twill  be  well,  [Vedrai  Carino.] Don  Giovanni 

ake  me  no  gaudy  chaplet.  Doet Lucrezia 

y  pulse  with  anger,  [Di  quella  Plra.] Trovatore 

y  sister  dear, Massaniello 


Nay,  bid  me  not.  [La  ci  darem.] Don  Gi 

O  a-sfair  as  poefs,  [Com  e  Bello.] Lucrezia 

0  brightly  shines.  [Alfin  brillar.] H  Colonello 

0  calm,  forgetful  slumber,  [Deh  calma  ociel.] .Otello 

0  cruel  fortune.  [Tnfelice  e  tu  credevi] .' Ernani 

0  guard,  all  bounteous,  [Prot^gga  il  ginsto]  Trio Don 


0  h^te,  crimson,  [0  Sole  pin  ratto.] Lucia 

0  home  of  my  childhood,  [Souvenirs  du  jenne.] 

Le  Pre  aux  Cleres 

0  loved  Italia,  [Partgi  0  cara.]  Duet La  Traviata 

0  native  scenes.   [O  Divina  Agnes] Beatrice  di  Tenda 

O  summer  night.  [Com' e  gentil.] Don  Pasquale 

0  that  I  never  more.  [Deh  non  voler.] Anna  Bolena 

Over  the  summer  sea, Rigoletto 

0  whisper  what  thou  feelest Crown  Diamonds 

PlightTrd  faith.  [0  Luce  di  quest.] Linda 

Poor  though  my  cot,   [In  questo  semplice.] Betly 

Power  of  Love, :   Satanella 

Pure  as  the  snow,  [Piu  Bianca,] Huguenots 

Say,  dearest  thou  [Ah,  bello  a  me  ritoma.] Norma 

Search  through  the  wide  world, La  Fille  du  Regiment 

Shadow  Song,  [Ombre  legere.] Le  Pardon  de  Ploermel 

Softly,  softly,  [Piano,  piano.] Der  Freischutz 

Sound  of  harps.  [II  Suon  dell'  Arpa.]  Duet I  Martiri 

Still  so  gently,  [Ah  percbe  non  posso.]. Sonnambula 

Sweeter  than  the  breath,  [Xobil  Donna.] Huguenots 

Tempest  of  the  heart,  [11  Baleo.] Trovatore 

Thee  only.  [Te  sol  quest  anima]  Trio Attila 

Then  you'll  remember  me Bohemian  Girl 

There  is  a  flower  that  bloometh, Maritana 

Though  all  the  Heaven Marino  Faliero 

'Twas  no  vision.  [Non  fu  sogno.] I.  Lombardi 

Tyrant,  soon  [Una  voce  poco  fa.] Barbiere 

Upwards  the  flames  roll,  [Stride  la  vampa.] Trovatore 

Tale  of  rest,  [Govin  su  questa  riva.].  .'...■ Huguenots 

Visions  of  rest,  [Ah!    Forse  e  lui.] Traviata 

Wake,  sweetest    melody,  [II  soave  immagiDC.] Giuramento 

Wake  thee,  dearest,  [Mai  i-eggeddo] Trovatore 

We  may  be  happy  yet Dai^hter  of  St.  Marks 

What  though  [In  terra  solo.] Don  Sebastiano. 

When  stealing  down  [Una  Furtiva.] L'Elisir  d'Amore 

Where  are  now  [In  mai  man.] Norma 

While  thus  around.  Ddet La  Favorita 

Who  treads  the  path  [Qui  sdegno.] H  Flauto  Magico 

Wild  flowers,  [Fra  poco  a  me] '. Lucia 

You'd  fain  be  hearing,  [Saper  vorresto.] Masked  Ball 


Price,  in  plain  binding  $2 :  Clotli,  $2,25 :  Clotli,  full  gilt,  $3. 

;  Mailed,  Post-paid,  on  receipt  of  price. 

>Hver  Ditson  &  Co.,  Publishers,"  277  Washington  St. 


QPER4TIQ  PEABLii 

A  selection  of  the  most  charming 

SDBBi,  mm,  im  mim, 

FROM 
Don  Gioranni,  n  Flauto  Magico,   Der  Frevschute,    Luci-eris 
Borgia  SonnHmbula.  Norma    Lucia  Di  Lammermoor,  I  Lom- 
bardi. I  Matin.   Trov.itore.   Traviata,   Martha,  Don  Pasquale 
Ernani,  Huguc-nots,  Favorita,  Masked  Ball,  etc. 

With  English,  French  and  Italian  Words, 
and  Piano  Porte  aeoompaniments. 

This  New  Book  is  in  a  stvle  uniform  with  that  of  the  Popn- 
^h^lh"  "^  "o"^"  ^■"•:'\'-"-ihe  Home  Circle." 
The  Shower  of  Pearls,"  aai '-The  Silver  Chord," 

Vocal  Beauties  of  the  Best  Operas, 

n  a  neat,  conipactand  durable  form,  at  a  very  low  Dries 
one-twentieth  of  that  which  the  .'same  music  would  ?ost  in 
•sheef.s.  Price,  in  plain  binding  S2.nO :  OJoth.  $2.''5  •  Cloth 
full  gilt.  S3.00  :     Mailed,  Post-paid,  on  receipt  of  price. 

OLIVER  DITSON  &  CO.,  Publishers,  277 
Washington  Streeet,  Boston. 

L  O  T^-r>  E I C  3i:  U 

SONG  &  MUSIC  BOOKS. 

The   Golden  Wreath     Containing  nearly  200  Popular 

Songs  with  Instructions.     35  cts- 
The   Nightingale.    A  New  Book  for  Schools.    35  cts 
Home  Melodist.    Coll.  of  nearly  100  F.Tvorit<<Songs     25c 
Camp    Songs.      A  Collection   of   National,  Patriotic  and 

boci:il  Songs  for  the  Volunteers.     12  cts. 
War  Songs  of  Freedom.    20  cts. 
Bongs  for  the  People.    With  numerou.s  Engravings     «1 
100    Irish    Songs.    .'0  cts.     Scotch  Songs.     50  cts 

Comic  Songs.    50  cts. 
Amateur  Song  Book.    A  Coll  of  Old  Favorites.    iOcts 
Gems  of  Song.    40.    The  Message  Bird.    50 
Old  Folks'   Concert  Tunes.    30  cts. 
Boston  Temperance  Glee  Book.    40  cts. 
New  Temperance  Melodist.    40  cts. 
Union  Temperance   Song  Book.    12  cts. 
Covert  &   Ijodge's  Temperance  Songs.    12  cts. 
Convention  Chorus  Book.    40  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  son=^  of 

the  daj.al.arge  number  of  which  are  not  to  he  found  in  anv 

othercollectioo.     Two  Parts.     E.ichl2cts. 

Any   book  sent  bv  mail,  post-paid,  on  receipt  of  the  price. 
CO.,  Publishers,    277    Washington 


JOUN  CHURCH,  Jr., 

Musio  Pa&Iisfeep  and  Deale-r, 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC. 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cincinnati, 

SpECUL  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  -md  Com 
plete  Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  Dniled  States  funushed  at  the  lowest 
prices.  ^  3j^ 


WM.  B.  D.  SIMMONS  &  CO., 

NO.  1  CHAKLES  STREET,    BOSTON. 

a^  Organs  Tuned  and  Repaired. 

WITH  STEAM  MACHINERY,  and  other  facilities  used  in 
no  other  American  Manufectory,  we  are  enabled  to  produce 
stiptrwr  Instruments  at  moderate  prices,  >,  id  refer  to  oearlv 
Ihrir  hundred  Orgt^ns.  in  the  principal  cities  of  the  United 
btates,  British  Provinces,  and  West  India  Islands,  Orders 
solicited. 


£76 


JOHN    E.    GOULD. 
MUSIC  AXD   PIAXO  FORTE  DEALER, 

632  CHESTNUT  STREET,  PIIILADELPIUA. 
MUSIC^BOOKs""""''''''  '^'"°'''""""  "f  «HEET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs.  Olivir 
DrrsoN  &  Co..  he  po.ssesses  unusual  facilities  for  supplvini 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  .save  the  eitra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


Smith  &  Ditson's  Hall, 

CIN-CIWWATI, 

For    CONCERTS,     LECTURES,    FAIES      An 

For  Terms  apply  to  J.  R.  .«MlTn.  at  the  Hall;  oLll=l.-lt 

DITSON  &  CO,  Boston;   FIRTH,  POND  &  CO     New  vl.C 

or  J.  E.  GOULD  &  CO.,  Philadelphia.  ''  -"^' 


S14 


J      SCHUBERTH    &    CO.    Publishers   and   Dealers 
•      in  Foreign  and  American  Music,  St.  Nicho- 


las  Hole!    Building. 
Broadway,  New  Y'ork 


ot     near  tho  corne 


•  OLIYER  DITSON  &  CO. 

'No.    277    WASHINGTON    STREET,    BOSTON. 

PUBLISH  MOST   OF   THE  STANDAED   METHODS   OF 


FOR     THE     VOICE     AND     EVERY     MUSICAL     INSTRUMENT. 


THEra    OWN 

PITBLIOATIOITS 

ra 

SHEET    MUSIC 

COMPRISE  UPWARDS 
30,000  Pieces! 

MUSIC  ESPECIALLY  ADAFTED  FOtt 

Seminaries  smd  Seliools. 

CHORUSES,   TRIOS,   AND 
QUAKTETTS. 

Vocal  and  Iiistru>aental  Duets. 

PIANO-FOKTE   FOUE,    SIX,    AND 
EIGHT  HAND  PIECES. 

GUITAR      MUSIC. 

©peratic  &  ©ratorio  Sttoioivs. 

GEMS  FROM  THE  GERMAN. 

ROJTDOS,  FANTASIAS,  OPE- 
RATIC AIRS,  SOIfATAS, 
AND  OVERTURES. 

VABIATIOIfS. 
MARCHES  &  QUICZSTEFS. 

REDOWAS,  "WALTZES,  POLKAS, 
GALOPADES,   DANCES,    ETC. 

IN   ADDITION   TO  THEIE 

I»TTBLIC-A.TI01STS 


AND    THEIR 

CATAIiOOVE 


MOBE  THAN 

500  VOLUMES! 
Piano-Forte  Methods. 

BTXTDZES,  EXAMPliES,  AMD 
EXEKCISES. 

CAl'ECHISMS,       DICTIONARIES, 
PRIMERS,  AND    ENCYCLO- 
PEDIAS.   . 

TREATISES  ON  HARMONY 
AND  THORO'  BASS. 

Instructions,  Exercises  Sf  Music 

FOE    THE 

OTLGAXS   £k3STi  VOICE, 

MELODEON^ 

Piute,  Violin,   and  Aooordeon, 
BANJO,   FIFE, 

CLARIONET  AND  FLAGEOLET, 

Concertina,  Violoncello, 
DOUBIiE    BASS, 

AND   ALL 

BRASS  INSTRUMENTS. 

Collections  of  Vocal  and  In- 

STEnMENTAL      MuSIC,      QpBKAS,' 

Okatokios,     Sacked     Music, 
Juvenile  Woeks,  ic,  Ac. 


OWN   IMMENSE    CATALOGUES,   O.    D.    &   CO.    KEEP   CONSTANTLY    ON    HAND,   AND   FURNISH   TO    THE    TKABE,   THE 

Q^  E-VEE,-5r  a^w^TCTSic  laioxjSE    iisr  ti3:e  xjisriTEr)  st-a.tes- 

AND,  ET    KECBNT    AKKANGEMBNT, 


MOST    OF   THE    BEST   "WORKS    ISSUED    BY   EUROPEAN    PUBLISHERS. 

They  have,  also,  every  facility  at  their  command  for  procuring  with  despatch  such  FOREIGN  MUSIC  as  is  not  usually  kept  on  hand  by  American  Dealers,  sncli 
as  large  Vocal  and  Instrumental  Scores,  Collections  of  Church  Music,  Theoretical  Worlcs  in  Foreign  Languages  on  Music  and  kindred  subjects,  German  Part-Songs  for  Mali 
and  Mixed  Voices,  Orchestral  Accompaniments  to  Oratorios,  Masses,  Cantatas,  ^•c.,-^c. 

Piano-Fortes  and  Melodeons  for  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $12  per  QuartM. 

With  tlie  privilege  of  a  deduction  of  Kent  in  case  of  purchase  within  one  year. 

Catalogues  of  Sheet  Music  and  Music  Books  sent  free  to  any  address  on  application. 

03^  The  special  attention  of  Dealers,  SerainarJQS,  Teachers,  Musical  Societies,  Choii-s,  Amateur  Clubs,  and  all  persons  interested  in  Music  is 
solicited  to  the  numerous  advantages  secured  to  them  at  this  establishment 


Whole  No.  598. 


BOSTON,    SATURDAY,  MARC  H    5,    l'864. 


Vol.  XXm.  No.  25. 


DWIGHT'S   JOXrRITJLI.     Or    ISVSXC, 

Published  every  other  Saturday, 
BY   OLIVER   DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DWIGHT,     EDITOR. 


[r?"  T  E  EM  S.  —  If  mailed  or  called  for,  Sl.OO,  per  annum 
delivered  by  carrier,  gpl.25.    Paymentin  advance. 
Advertisements  will  be  inserted  at  the  following  rates  : 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $1.5  00. 
do     four  lines,     do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Franklin,  Coknee  Hawlet  St.  Enteance  oh  Hawlet  St. 


%)!htxixBtmtni%, 


CHICKERING'S    ROOMS. 
JULIUS       EIOHBEBG'S      SECOND      AND 
LAST    OECHESTB.AL    SOIREE,  will    take 
place  on  SATURDAY,  EVENING,    March  13,  at  half  past 
7  o'clock. 

Mr.  B.  J  Lang  will  perform  the  D  minor  Concerto  for  Piano 
by  Mendelssohn,  with  orchestral  accompaniment. 

The  8th  Symphony  by  Beethoven  will  also  be  performed. 

Programme  to  be  found  at  the  Music  Stores, 

Tickets  Sl.OO  each,  at  0.  Ditson  &  Co's.,  and  Kussell's 
Music  Stores,  and  at  the  entrance. 

BOSTOZT    MUSIC    IZ.A.Z.i:j. 

A  Saturday  Afternoon  Organ  Concert 

win  be  given,  as  regularly  as  practicable,  on  every  Saturday 
Afternoon  at  4  o'clock,  throughout  the  season,  on  which  occa- 
8'ons  the  GREAT  ORGAN  will  be  played  by  competent  Artists. 
Tickets  BOcents  each.  Packages  of  five  for  $2.00,  to  be  had 
at  the  hall.  697-tf 

TXT  ANTED.    A   Contralto  Singer  in  a  quartette  choir,  a 
•  '    resident  of  the  city  preferred,  to  whom  a  good  salary 
will  be  given.    Address,  W.  W.  C.  at  O.  Ditson  &  Go's. 
Boston. 

THE    MOST   ATTRACTIVE    COLLECTIOM' 

OF 

Piano-forte    Songs,    Ballads,    Duets, 
Quartets,     &c. 

"THE    SILVER     CHORD." 

An  elegant  volume  of  two  hundred  pages.  Price,  plain 
binding,  S2  ;  cloth,  S2.25  ;  full  gilt,  »3  00  Mailed,  post-paid. 
OLIVER  DITSON  &  CO.,  Publishers,  277  Washington  Street, 
Boston. 

PIANO    PEIMEKS,    CATECHISMS,     &o. 

Lenhart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  anfiJCzerny's  Cele- 
brated Letters  on  the  Art  of  Playing  the  Piano, 
40cts.  Bertini's  Self-Teaohing  Catechism,  25  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30  cts.  Czerny's  Letters  to  a  Young  Lady,  60  cts. 
Jousse's  Catechism  oi'Music,  25  cts.  Oliver's  Text 
Book.  40  cts.  Knorr's  Methodical  Guide  for 
Teachers,  .50  cts.  Caloott'a  Musical  Grammar,  80. 
Forde's  Class  Book  and  Piano  Primer,  26.  The 
above  comprise  the  brat  and  moat  deairahlo  books  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid 
by  OLIVER  DITSON  &  CO.,  Publishers  277  Washington 
Street,  Boston- 

War  Songs  for  Freemen. 

Dedicated  to  the  Army  of  the  United  States,  with  Appropri- 
ate Music,  20  cts.  Camp  Songs.  A  collection  of  Nation- 
al, Patriotic,  and  Social  Songs  for  the  Volunteers,  12 
cts.  The  above  books  contain  both  'Words  and  Music. 
Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  price. 
OLIVER  DITSON  &  CO.,  PublLshers,  277  Washington  Street, 
Boston. 


m:a.sses 

HAYDN     AND     mOZART. 

The  undersigned  have  in  course  of  publication,  the  follow- 
ing valuable  Masses. 

Haydn's  T  ■  t  Mass,  in  B  flat.  CI.,  $1,25,  Pa.  $1,00 
Haydn's  2d  Mass,  in  C.  "       1.25,     "      1.00 

Haydn's  3d  Mass,  in  D.  "       1.00,     "       .75 

Haydn's  4th  Mass,  in  B  flat.  "  1.25,  "  1.00 
Haydn's  6th  Mass,  in  B  flat.  "  1.25,  "  1.00 
Haydn's  7th  Mass,  in  G.  "       1.00,      "        .75 

Haydn's  16th  Mass,  in  B  flat.  "  1.50,  "  1.25 
Mozart's  1st  Mass,  in  C.  "       1 00,      "  '     .75 

Mozart's  2d  Mass,  in  C.  ''       1.00,      "       .75 

Mozart's  7th  Mass,  in  B  flat.  "  1.00,  "  .75 
Mozart's  9th  Mass,  in  G.  "         .80,      "       .60 

Mozart's  12th  Mass.  "       1.25,      "      1.00 

Mozart's  15th  Mass.  (Requiem).  "       I.OO,      "        .75 

Of  the  above  the  following  are  ready :  Haydn's  2d,  3d, 
and  7th. 

Mozart's  12th  and  15th. 

The  others  will  be  issued  at  the  rate  of  one  a  week,  until 
all  are  published. 

Each  contains  both  Latin  and  English  Words^  theTatter 
having  been  very  carefully  prepared  expressly  for  this  edition. 

OLPVEK  DITSON  &  CO.,  Publishers, 

277  Washington  Street. 

BUC3K'S 

Motette  CoUec  ion : 

Containing  a  variety  of  pieces  suited  to  the 

OPENING  AND  CLOSE  OF  DIVINE  WORSHIP. 

Composed,    Arranged,    and    Selected    by 

DUDLEY  BUCK,  JR., 

Organistof  the  North  Congregational  Church,  Hartford,  Conn. 

Again  returns  the  day  of  Holy  Rest W.  J.  Babcock 

Benedictus .Mozart 

Blessed  are  the  dead B.  B.   Jr 

Brightest  and  Best ]  "  D.  B  '  Jr 

Come,  Holy  Spirit '..G.'wm.  Warren 

Come  unto  me j.  Q.  Earnett 

God.  my  strength Hauptmann 

Good  deeds  avail  not Mendel.ssohn 

I  will  lift  up  mine  eyes '."        D   B    Jr 

I  will  give  thanks '.'.'.'.'.'.'.'.'.'.Beethoven 

Jesus,  saviour  of  my  soul Henry  Wilson 

Jubilate  Deo * j)   g     t 

Lord,  in  the  morning  thou  shalt  hear .'.'  Beethoven 

Magnify  Jehovah's  name Haydn 

Morning  Hymn         , .'.'..Rossini 

Not  unto  us.  O  Lord Haydn 

Now  the  God  of  hope .'.'b' 'f 'Leavens 

0  come,  let  us  worship Hauptmann 

O,  how  amiable p  g_    jj. 

0,  that  I  had  wings t."  "t.  Ba'rk'er 

Out  of  the  deep '_'.'. .'.  .D.  E.    Jr 

Peace,  troubled  Soul !! ! !   D.'  B  '  Jr 

Plead  thou  my  cause ",\\\  Hauptm'inn 

Praise  thou  the  Lord Hauptmann 

Requiem  iEternam Cherubini 

Rock  of  Ages \^r  J  Babcock 

Thou  wilt  keep  him  in  perfect  peace D.  B    Jr 

The  Lord's  Prayer '.'.'.'Meyerbeer 

The  Lord  is  King D    B  .  Jr 

Though  great  thy  sorrow  be y   Rjetz 

Turn  thou  unto  us,  0  Lord '.'.'.3.q'.  Earnett 

When  the  Lord  turned  again D   B     Jr 

Whoso  dwoUeth  'neath  the  defence . .  .B.  E.  Richter 

Price  in  cloth  binding,  S3.50.     Plain  S2.25. 

OLIVEK  DITSON  &  CO,,  Publishers, 
277  W;iahington  Street. 

CARD  PHOTOGRAPHS 

op   THE 

GREAT  ORGAN, 

PRICE!     25  CB^g-TS. 

rOB  SALE  AT 

OLIVER  DITSON  &  GO'S. 


^m  ^\m  Ut  pav^ft. 


Bary  me  in  the  sunshine.  (Last  words  of  Archbishop 

Hughes) J.  W.  Tw-ner.  25 

If  I  sleep  will  mother  concie H.  W.  Luther.  25 

The  waves  were   dancing  lightly.      Barcarole. 

Kiicken.  25 

Slumber  song "        25 

I  would  not  win  a  heart  to  share.     Song. 

L.  P.  WIntney.  25 

Soldier's  chorus,  for  4  voices "Faust."  50 

One  by  one.     Song  A.  Proctor.  25 

You  and  I.     Song Claribel.  25 

Why  art  thou  far  away.     Song Dr.  Lightkill.  25 

Sleep  and  the  poet.     Song J.  P.  Knight.  25 

I'm  not  in  a  hurry  to  marry.    Song.  .H.  Walker.  25 

Woodland  flowers C.  White.  25 

Twas  thy  loved  voice.  Song. .  W.  T.  Wrighton.  25 
O  say  that  you  ne'er  will  forget  me.  .B.R.French.  25 

EffieMay.     Ballad "  25 

Soldier's  return.     Song "  25 

The  music  of  her  voice.  Song. .  W.  T.  Wrighton.  25 

Gondola  Song B.  Molique.  25 

My  Village  Home G.  W.  Cheney.  25 

Buttery  hatch.      Comic J.  L.  Batton.  25 

Hearts'  dearest  friend Glover.  25 

Oh,  the  days  when  I  was  courted 25 

INSTBXJMENTAL. 

Warblings  at  noon Brinley  Richards.  40 

Village  maid.     (Field  flowers.) Oesten  25 

Oft  in  the  stilly  night.  Variations. . .  G.  S.  Drake.  50 

Preciosa.     (Bouquet  of  melodies.) F.Beyer.  50 

Faust.  "  "  "  "  50 

Faust.    Fantasie  brillianto E.  Ketterer.  60 

Arion  waltz J.  S.  Knight.  25 

There  is  no  one  like  a  mother.  Variations.  Grobe.  50 

Tell  me  the  tales.     Transcribed Oesten.  35 

Die   Thrane , J.  E.  Miller.  35 

Ole  Bull  hornpipe J.  Marsh.  25 

Christmas  chimes Richards.  40 

Louise.     Nocturne "  35 

Absence.        "         "  35 

Lily  of  the  valley Krug.  35 

Review  march Lemon .   25 

Faust  quadrilles.  Elegant  colored  title  page.  Coo(e.  75 
Faust  valse  '■  "  "  "  "  75 
Military  march  from  Faust Davenport.  35 

BOOKS. 

War  Songs  for  Freemen.  Dedicated  to  the 
Army  of  the  United  States.  With  appro- 
priate music 20 


Mosio  BT  Mail— Music  Is  sent  by  mail,  tho  expensa  b«l»g 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  wilt  find  the  conveyance  a  saving  of  tlm*  and 
expense  in  obtaining  supplies.  Books  cac  also  b*  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLEITDID    ASSORTMETTT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

EmbracinB  one  of  the  Largest  Stocks  in  the 
Dnited  States,  at  low  prices. 

VIOLINS-Tlie  Best,  from  $2  to  S50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments, 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCqpDEONS. 

CLARINETS,  FLAGEOSI&TS,  PIPES," 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Yiolin,  Guitar,  Violoncello  and  Pouble-Bass. 

PIA]\®S    AW®    MS;]L®BE®M§ 

FOB  SALE  AETD  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CARD  MUSIC  FOR  BANDS,  AND  ALL 
KENDS  OP  (MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYITES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


THE  ATHE^gSNUM  COLLECTIOlSr  OE 
HYMSrS  AJNTD  TUWES  for  Choir,  Church,  and 
Sunday  School  is  now  ready.  It  contains  512  pages,  and  near- 
ly 700  hymns  and  tunes,  such  as  *'  Rest  for  the  Weary," 
*'Shining  Shore,"  "Eden  Above,"  "Shall  we  Know  Each 
Other  There  ?  "  etc.  Among  the  new  and  beautiful  we  would 
name:  ''Dare  to  be  Right,"  "Faint  Not,  Weary  Pilgrim," 
"Come  to  Me,"  "Lionof  Judah,"  "Shall  we  Meet  Beyond  the 
River?"  "Lord,  Give  us  Faith,"  "There  is  a  Land  of  Love," 
"Oh!  'tis  Glorions,"  "We'll wait  till  Jesus  Comes.-'  "A  Few 
More  Years  Shall  Roll,"  "Sabbath  Bells  Chime  on'"  "Over  the 
River,"  "Shall  we  meet  no  more  to  Part?" -'The  Vacant  Chair," 
"Forever  With  the  Lord,"  "Oh  !  Say,  Shall  we  Meet  You  All 
There?" 

Price,  bound,  65  cents;  SST  per  dozen;  $55  por  hundred. 
Cloth  bound,  embossed  gilt,  75  cents;  $8  per  dozen;  $65  per 
hundred.    Postage  15  cents. 

HORACE  "WATERS,   Publisher, 
No.  481  Broadway,  N.  Y. 
For  Sale  By  OLIVER  DITSOM  &  CO.      597-9 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass. 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


"lYJENDELSSOHN   MUSICAL   INSTITUTE,   Instruction 
J.TX    every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils  ii 

E3(r©I.ISH  AMD  XXAI.IA3tr  SI^"aXjSr&. 

Address  at  13  Tremont  Row,  or  Cbickering  &  Sons'. 


A  well  Paying  Music  Store  for  Sale. 

On  account  of  the  death  of  my  brother,  1  am  obliged  to  offer 
our  retail  Mu.'iic  Store,  629  Broadway,  N.  Y.,  doing  a  fair 
business.  For  Sale.  An  honest  and  well  recommended  man 
can  have  long  credit.  Stock,  li?5000,  which  amount  will  be 
enlargedif  desired.     A  chance  seldom  offered. 

P.  A.  "Wundermann, 

595-8  629  Broadway,  N.  Y. 


A    Complete    Musical    Library. 

Comprising  nearly 

ONE  THOUSAND  PIECES  OF  PIANO  lUSIC, 

For  only  Ten  Dollars. 

The  following  books  are  of  uniform  size  and  style  and  form 
a  library  indispeusable  to  everyone  who  has  apiauo.  No  bet- 
ter collection  of  music  is  published,  great  care  having  been 
taken  in  selecting  pieces  adapted  to  the  popular  taste. 

The  Home  Circle;  A  collection  of  Marches,  Waltzes, 
Polkas,  Schottisches.  Redowas,  Quadrilles,  Contra  Dances, 
Four-Hand  Pieces  and  Piano  Gems,  2  Vols. 

The  Silver  Chord  ;  A  collection  of  Songs,  Ballads,  Quar- 
tets, Duets.  &c.,  with  Piano  Accompaniment, 

The  Showei' of  Pearls;  A  coll.  of  Choice  Vocal  Duets, 
with  Piano  Accompaniment. 

Operatic  Pearls  ;  A  collection  of  Songs.  Duets  and  Trios, 
comprismg  the  Vocal  Beauties  of  the  Rest  Operas,  with  Piano 
Accompanimen  fc 

Allthe  above  (5  vols,)  will  he  sent,  post.paid,  for  SIO,  or 
?  ,F^,^'io''  fji'^.^'ng  prices.  Plain.  $2  ;  Cloth,  *2.25;  Cloth 
full  Bilt.  *3.  Oliver  Ditaon*  Co.,  Publishers,  278  Wash- 
ington Street,  Boston. 


NEW    PUBLICATIONS 

No.  1823  Chestnut  St.,  Philadelphia. 
Tl/TUSICAI,  SKETCHES— By  Elise  Polko.— Translated  from 
-'-'-'-  the  sixth  German  edition,  by  Fanny  Puller.  1  vtfl.  16mo. 
On  tinted  paper.     Cloth.     Price,  81  25. 

CONTENTS.—"  A  Mighty  Portress  is  our  God"  [Each]. 
Iphigenia  in  Aulis  [Gluck],  Tioletta  [Mozart].  Midsummer 
Night's  Dream  [Mendelssohn].  Stabat  Mater  Dolorosa  [Per- 
golesi].  The  Master's  Grave  [Schubert].  The  Cat's  Fugue 
[Scarlatti].  Snowdrops  [Weber].  The  Pl.aymates  [Paganiui], 
A  Meeting  [Gretry].  The  Convent  of  Saint  Lucia  [Catalan!]. 
Maria  [Malibran].  The  Angel's  Voice  [Handel].  An  Amati 
[Anderle].  Fallen  Stars  [Fanny  Hensel].  A  First  Love 
[Haydn].  Rue  Chabannais,  No.  6  [Garcia].  A  Melody 
[Boieldieu].  Domenico  Cimarosa  [Cimarosa].  A  Leonora 
[Beethoven].  Little  Jean  Baptjste  [LuUy].  A  forgotten  One 
[Berger]. 
Life  of  Chopin.— By  P.  Liszt.     Translated  from  the  French 

by  Mrs.  Martha  Waleer  Cook.     1  vol.  16mo.      Printed  on 

tinted  paper.     With  a  Photograph.     Cloth.    Price,  SI. 00. 
Mendelssolm's  Letters  from  Italy  aad  Switzer- 
land.— Translated  from   the  German  by  Lady  Wallace. 

With  a  Biographical  Notice    by  Julie  db  Marguerittes. 

1vol.  16  mo.    Cloth.    Price.  $1.25. 
The  Art  Principle,  and  its  application  to  the 

teaching  of  Music.    By  Anna  Jackson.  16mo.  Cloth. 

Price,  3U  cents. 

neahly  readt: 
■Wilhelm  von  Humboldt's  Letters  to  a  Lady.— 

With  an  Introduction  by  Charles  G.   Leland.    On  tinted 

paper.    16mo.    Cloth.    Price  5fl. 

IN  PRESS. 

Mendelssohn's   Letters,   from   1833  to  1847.— 
With  a  catalogue  of  all  his  musical  CMnpositions.     Trans- 
lated from  the  German  by  Lady  Wallace.    1  vol.  16mo. 
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MR.  J.  Q.  WETHERBEB  has  Removed  from  18  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
qj^  at  their  residence,  if  desired.  566 


TEACHEK  OP  PIANO  AND  SINGING, 

Residence  14   Chauncy  Street.  594 


ptmann  §mm, 


Residence, No.  83  Brookliae  Street. 


FKANCI3    G.   HILL. 

TEACHEK  OP  THE  PIANO-FOETE, 

21  Lagrange  Place. 


JOHN    "W.    TDFTS, 

TEACHER   OF  PIANO-FORTE,   ORGAN  AND   HARMONY. 

No.  I  Van  Renssalear  Plaee. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


E.  &  G.  G.  HOOK, 

TKEMONT  AVENUE  near  ROXBDBY  LINE 


Hi. 


the  Pianoforte. 


53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  "VVcat  Cedar  Street. 


ELLIOTT    W.    PKATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    "WILLCOX, 
Teacher  of  tBie   Organ,  Piano  Sc  llarEuon^, 

29  Chester  Square,  near  Shawm  ut  Avenue.  631 


JDLIDS     EICHBEKG, 

TEACHER     OF 

Singings,   Pbrbso,    C(n>&n|>0!§ition   and    Violin. 

Residence  23  South  Street,  near  Summer. 


Teacher  of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  fc  Go's. 


lunhis  m  JiH 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  0.  Ditson  &   Go's,  or  274  Washington  Street. 


The  Cabinet  Organ, 


ntlv 


itroduced  Bv  MASON  &  HAMLIN,  afiords  a  NEW 
ATTRACTION  FOR  THE  DRAWING-UOOM  AND  HOME. 

Tl^e  following  letter  in  reijard  to  it  was  addressed  by 
GOTTSCUALK,  the  very  eminent  pianist,  to  its  manufac- 
turers : 

•■I  congratulate  you  on  the  introduction  of  a  new  musical 
instrument  long  wanted,  and  sure  to  find  its  way  into  every 
household  of  taste  and  refinement  which  can  possibly  afford 
its  moderate  expense.  Your  Cabi.xet  Organ  is  truly  a  charm- 
ing instrument,  worthy  of  the  high  pr.aise  it  has  received, 
and  far  superior  to  everything  of  its  class  I  have  seen.  I 
take  pleasure  in  commending  it  most  heartily,  as  everywhere 
worthy  a  place  beside  the  piano  forte,  to  which  it  is  a  fine 
complement,  from  its  capacity  for  rendering  much  delight- 
ful music,  sacred  and  secular,  classic  and  popular,  to  which 
the  piano  is  not  adapted.  GOTTSCUALK. 

New  York.  Sept.  22,  1863" 

MORE  THAN  ONE  HUNDRED  AND  FIFTY  of  the  most 
eminent  artists  in  the  country  have  united  in  a  similar  testi- 
monial to  the  value  and  desirability  of  these  instruments. 
Among  them  may  be  found  such  names,  familiar  in  New  York, 
as  Berg,  of  Zion  Church  ;  Bradm,  of  St.  Paul's  Church 
(Brooklyn);  Cdtler,  of  Trinity  Church;  Davis,  of  Dr.  Cha- 
pin's  ;  ECKERT,  Fradel,  Klauser,  Magrath.  of  Dr.  Pise's 
Church,  Brooklyn  ;  MaxMaretzek.  \riLLrAM  Mason,  Mayer, 
Mills,  Morgan,  of  Grace  Church  ;  Rickard,  Harry  Sander, 
son;  Smitz,  of  Immaculate  Conception  Church;  StroplEj 
Strakosch,  Thomas,  Wels,  of  Christ  Church;  Wolfsohn. 
Wollenhaupt,  Woods,  of  St.  Thomas  Church ;  Zundel,  of 
Rev.  H.  ^\'.  Beecher's  Church,  etc  ,  etc. 

The  CABINET  ORGANS  are  to  private  residences,  and 
smaller  churches  and  halls,  what  the  large  church  organs  are 
to  large  churches  and  halls  They  have  great  beauty,  volume 
and  variety  in  tone  laccording  to  size  and  number  of  stops), 
are  capable  of  the  nicest  shades  of  expression  ;  are  com- 
pact, so  that  the  largest  of  them  occupies  less  room  than  a 

Prices  in  very  elegant  cases.  $110,  S130,  $135,  $165,  S450, 
andS?600;  according  to  sixe  and  number  of  stops;  in  plain 
cases,  $85,  $110,  $135,  $260,  $380,  and  S500. 

"Warerooms  274  "Washington  street. 

MASON  &  HAMLIN". 


JUST  PUBLISHED, 

Lenhart's  Elements 


■  i 


3Vn   XJ    S    I    C  ; 

A    clear    and    systematic    arrangement    of 

RULES  FOR  THE  PIANO-FORTE; 

To  which  is  added 

Burro'OTe's  Guide  to  Practice, 
Czerny's  Celebrated  Letters 

ON  THE 

A,rt  of  playing   the  Piano. 

Price,  40  cts. 

This  is  one  of  the  most  comprehensive  elementary  works  of 
the  kind  ever  published.    It  contains  within  a  small  compass,    \ 
all  the  essential  points  of  information  required  by  a  pupil  in    | 
the  commencement  of  his  studies,  and  will  be  found  valuable    * 
as  a  hand  book  of  reference  at  all  times.    Sent,  post  paid,  on 
receipt  of  price. 

OLIVEK  DITSON  &  CO.,  Publishers, 

277  Washington  St..  Boston. 


G.  ANDRE  &   CO. 

IMPORTEES    OP   FOREIGN   MUSIC, 

1104  CHESTNUT  STREET,  PHILADELPHIA. 
A   largeassortment  of  American  Mnsio  constantly  on  band. 


MISS    M.    A.    H  ACKETT, 
""STOC  AIiI  ST, 

Residence,  29  Quackenbush  St.,  Albany,  Ne\r  York. 


GEO.    L.    BABCOCE, 
TEiLCHIiB.    OF   PliLNO    TOTLTS, 

19  Temple  Place.  6Sf 


J.    23.    ffiIikI«rSPIEI.D, 

TEACHER  OF  THE  PIANO, 

274  Washington  Street,  over  Hallett,  Davis  &  Go's. 


JOSEFM    P.    COBS, 

Teacher  of  the  Organ  and  Piano  Porto. 

3  Ringgold  Street.    Address  Hallett,  Davis  &  Co. 


Whole  No.  598. 
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Translated  for  this  Journal. 

From   Mendelssohn's   Letters- 

TO    FANNY    HENSEL     IN     BERLIN. 
Leipzig,  Jan.  13,  1843. 

•  •  •  •  Yesterday  we  rehearsed  a  new  Sympho- 
ny by  a  Dane,  named  Gade,  which  we  mean  to 
brinp;  out  in  the  course  of  the  next  month,  and 
which  has  delighted  me  more  than  any  other 
piece  for  a  long  time.  He  has  a  great,  a  remark- 
able talent,  and  I  wish  that  you  might  hear  this 
altogether  peculiar,  very  earnest,  and  well-sound- 
ing Danish  Symphony.  I  write  him  a  few  lines 
to-day,  although  I  know  nothing  at  all  of  him, 
farther  than  that  he  lives  in  Copenhagen,  and  is 
26  years  old.  But  I  must  thank  him  for  the 
pleasure ;  for  really  there  scarcely  is  a  better 
one,  than  to  hear  fine  music,  and  to  wonder  more 
and  more  with  every  bar,  and  yet  feel  more  at 
home.     Ah  !  if  it  only  did  not  come  so  seldom  !  •  • 

TO   N.   Vr-    GADE.   MUSICAL   ARTIST   IN 
COPENHAGEN. 

Leipzig,  Jan.  13, 1843. 
Honored  Sir  : — We  had  yesterday  the  first 
rehearsal  of  your  Symphony  in  C  minor,  and,  al- 
though I  am  personally  quite  unknown  to  you, 
I  cannot  resist  the  wish  to  address  you,  in  or- 
der to  tell  you  what  extraordinary  pleasure  you 
have  caused  me  through  your  excellent  work,  and 
how  heartily  grateful  I  am  to  you  for  the  great 
enjoyment  which  it  has  afforded  me.  No  piece 
for  a  long  lime  has  made  a  livelier  or  more  beau- 
tiful impression  on  me,  and,  as  I  wondered  more 
and  more  with  every  bar,  and  yet  felt  more  at 
home,  it  became  a  necessity  with  me  to-day  to  ex- 
press to  you  my  thanks  for  so  much  joy,  to  tell 
you  how  high  I  place  your  noble  talent,  how  eager 
this  Symphony,  the  only  thing  which  I  yet  know 
of  you,  makes  me  to  see  your  earlier  and  later 
things.  And  since  I  hear  that  you  are  still  so 
young,  it  is  to  the  later  that  I  can  look  with  espec- 
ial joy, — for  them  I  hail  firm  hopes  in  so  beautiful 
a  work ; — and  for  them  I  thank  you  now  already, 
as  well  as  for  the  enjoyment  I  had  yesterday. 

We  shall  make  still  more  rehearsals  of  the 
Symphony,  and  bring  it  out  in  three  or  four 
weeks.  The  parts  were  so  full  of  errors,  that  we 
have  got  first  lo  look  them  through  together  and 
have  several  of  them  newly  copied  ;  and  then 
probably  it  will  not  go  like  a  new  thing,  but  like 
a  thing  familiar  and  dear  to  the  whole  orchestra. 
Indeed  that  was  already  the  case  yesterday,  and 
among  us  musicians  there  was  but  one  voice. 
Still  it  must  go  so,  that  every  one  may  hear  it. 
Herr  Raymond  Hartel  told  me,  there  was  some 
talk  of  your  coming  here  yourself  in  the  course 
of  the  winter.  I  would  that  might  be  the  case, 
and  that  I  might  then  express  or  prove  to  you 
my  gratitude  and  my  high  esteem  better  and  more 
clearly  by  word  of  mouth,  than  mere  written 
words  can  do  it !  But  whether  we  become  ac- 
quainted now  or  not,  I  pray  you  ever  to  regard 
cie  as  one,  who  will  follow  all  your  works  with 
love  and  sympathy,  and   to  whom  the  meeting 


with  an  artist  lilce  yourself,  and  with    a  work   of 
Art  like  your  C  minor  Symphony,  will  always  be 
the  greatest  and  most  heartfelt  joy. 
Your  devoted, 

Felix  SIendelssohn  Bartholdy. 

TO    N.  V,'.    gade,    in    COPENHAGEN. 

Leipzig,  Marcll  3,  1843. 

Honored  Sir: — Yesterday  in  our  18th  sub- 
scription concert  your  C  minor  Symphony  was 
performed  for  the  first  time,  to  the  lively,  undi- 
vided delight  of  the  whole  public,  breaking  out 
into  the  loudest  applause  after  each  of  the  four 
movements.  After  the  Scherzo  there  was  a  real 
excitement  among  the  people,  and  it  seemed  as 
if  there  would  be  no  end  to  the  jubilation  and  the 
hand-clapping;  so  too  after  the  Adagio — so  too  af- 
ter the  last  movement — and  after  the  first — after 
all  in  fact !  To  see  the  musicians  so  unanimous,  the 
public  so  in  raptures,  the  performance  so  success- 
ful— that  was  as  great  a  joy  to  me,  as  if  I  had 
made  the  work  myself !  Or  even  greater  ;  for  in 
one's  own  one  always  sees  the  faults,  the  non-suc- 
cessful parts  the  clearest,  whereas  in  your  work 
I  feel  nothing  at  all  but  joy  over  all  the  glorious 
beauties. 

Last  evening  has  made  the  whole  Leipzig  pub- 
lic, that  really  loves  music,  your  lasting  friend  ; 
henceforth  no  one  will  speak  of  your  name  and 
your  work  otherwise  than- with  the  heartiest  re- 
spect ;  and  every  one  of  your  future  works  will 
be  received  with  open  arms,  immediately  studied 
with  the  utmost  care,  and  hailed  with  joy  by  all 
the  friends  of  music  here. 

"The  man  who  wrote  the  last  half  of  the  Scher- 
zo, is  an  excellent  master,  and  from  him  we  have 
the  right  to  expect  the  greatest  and  most  glori- 
ous works:" — that  was  the  universal  voice  last 
evening  in  our  orchestra,  in  the  whole  hall, — 
and  we  are  not  changeable  people  here.  So  you 
have  gained  for  yourself  by  your  work  a  great 
crowd  ot  friends  for  life  ;  go  on  and  fulfill  our 
wishes  and  our  hopes,  by  writing  many,  many 
works  in  the  same  kind,  of  the  same  beauty,  and 
help  to  give  a  new  life  to  our  beloved  art,  for 
which  Heaven  has  given  you  all  that  it  can  give. 

Besides  the  rehearsal,  of  which  I  had  written 
you  before,  we  had  had  within  these  last  days 
two  others,  and,  save  a  few  slight  and  unimpor- 
tant errors,  the  Symphony  went  with  a  life  and 
an  inspiration,  from  which  alone  one  could  already 
see  how  delighted  we  musicians  all  are  with  it. 
I  hear  that  Kistner  is  to  publish  it :  allow  me  the 
question,  whether  the  superscription  of  the  first 
introduction  in  G-4  measure,  which  afterwards  re- 
turns, might  not  lead  to  misunderstaitdings  ?  It 
stands  there,  if  I  am  not  mistaken,  Moderato  e 
sostenuto.  Instead  of  this  sostenuto  should  not 
something  like  con  vioto  or  con  molto  di  moto  be 
engraved  ?  The  former  superscription  would 
(as  it  seems  to  me)  lead  to  the  right  tempo,  if  it 
were  6-8  instead  of  6-4  measure ;  but  in  6-4  one 
is  so  very  much  accustomed  to  count  off  the  single 
quarters  heavily  or  slowly,  that  I  imagine  the 
movement  would  be  taken  too  slow,  as  it  indeed 


happened  with  me  in  the  first  rehearsal,  until  I 
kept  no  longer  to  the  notes  and  superscription, 
but  only  to  the  sense.  And  since  so  many  mu- 
sicians cleave  so  fast  to  just  these  superscriptions, 
I  wanted  at  least  to  express  to  you  my  doubts  in 
this  regard. 

Receive  my  thanks,  too,  for  your  dear  letter, 
and  for  the  friendly  purpose  which  you  announce 
to  me  in  it.*  But  still  more  I  thank  you  for  the 
joy  that  you  have  caused  me  through  the  work 
itself.  Believe  me,  no  one  can  follow  your  ca- 
reer with  more  sympathy,  or  anticipate  your  fur- 
ther labors  with  more  hopes  and  greater  love, 
than  3'our  respectfully  devoted, 

Felix  Mendelssohn  Bartholdy. 


For  Dwjght's  Journal  of  Music. 

Half  a   dozen  of  Beethoven's  Contempo- 
raries. 

II.     ANTONIO    SALIEKI. 
IContinued  from  page  187.] 

Let  him  go  on  composing  and  disobeying  his 
master  for  a  time,  while  we  endeavor  to  put  our- 
selves into  the  time  and  place  in  which  the  youth 
so  singularly  found  himself,  instead  of  being 
among  Italians  enjoying  the  exquisite  beauties' of 
Naples,  and  the  musical  advantages  then  so  nu- 
merous there. 

Maria  Theresa  lost  her  husband — Emperor 
Francis  I. — Aug.  18, 1 765,  and  never  entered  the 
theatre  but  once  afterward,  at  the  performance  of 
Diderot's  "Father  of  a  Family,"  in  177].  The 
Imperial  theatres  remained  closed  after  Francis's 
death  some  eight  months,  during  which  divers 
changes  were  determined  upon  and  effected  by 
the  new  Emperor  of  Germany,  Joseph  II.,  who 
also  shared  with  his  mother  the  administration  of 
the  hereditary  dominions. 

The  French  troop  of  actors  was  dismissed,  to 
the  great  dissatisfaction  of  the  court-theatre  pub- 
lic, the  management  by  the  Court  given  up,  and 
the  two  theatres — that  near  the  "Karnthner  Thor" 
(Carinthian  gate)  and  that  attached  to  the  Burg 
(the  Palace) — were  leased.  Of  the  excessively 
low  condition  of  the  spoken  d,-ama  at  that  time 
in  Vienna,  and  how  through  the  influence  of 
French  actors  and  English  dramas  it  rose  to  be 
the  first  in  Germany,  it  is  not  in  our  way  to  speak. 
Suffice  it,  that  there  were  three  parties,  one  for 
extemporized  plays,  i.  e.,  the  plan  of  a  drama 
given,  the  dialogue  extemporized  by  the  actors — 
a  second  for  regular  pieces,  and  the  third  for  a 
French  company.  The  lessee,  Hilverding,  opened 
the  houses  on  Easter  Monday,  1776;  but  gave 
way  very  soon  to  a  Mr.  Hiring  and  two  compan- 
ions, who  in  turn  transferred  them  to  Affligio, 
May  10,  1767,  who  engaged  a  French  troop 
again. 

Joseph  II.  seems  to  have  labored  all  his  life 
under  the  misfortune  of  a  disposition  to  begin 
great  things  and  drive  them  so  long  as  the  nov- 
elty lasted  only ;  so  it  was  with  the  founding  of 

•  Gade  dedicated  tlie  C  minor  Sympliony  to  Mendelssohn. 
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a  national  drama  now,  and  of  a  national  opera 
some  years  later;  and  so  the  Frencli  drama  came 
again  upon  the  boards. 

"And  now  a  word  more  upon  Joseph  the  Sec- 
ond." So  bpiiiris  an  article  in  the  Speyer  Mu~ 
sikalkcJie  Correnpnndenz  (July  28,  1790),  which 
article  is  precisely  to  the  point,  and  is  confirmed 
by  the  hundred  other  authorities  which — need 
not  be  cited. 

"As  in  many  an  instance,"  says  our  writer,  "in 
the  matter  of  State-economy,  he  had  the  ill  luck, 
to  be  misled  by  a  sort  of  deceptive  polish  in  the 
selection  of  persons  whe  should  help  him  in  car- 
ryin(»  his  noble  ideas  into  practise,  precisely  so  it 
happened  to  him  in  music.  If  there  was  any  one 
person  in  our  imperial  capital,  who  prized  and 
loved  music,  and  at  the  same  time  understood  it, 
it  was  he.  Every  afternoon  he  enjoyed  the  pleas- 
ure of  performing  in  a  little  concert  with  three 
of  his  chamber  musicians  and  his  chamberlain, 
Strack,  who  possessed  his  rcaster's  implicit  confi- 
dence, and  was  also  a  musician.  But  rarely  was 
the  choice  of  pieces  such  as  it  might  and  ought  to 
have  been.  You  understand  what  I  mean  by 
this.  Salieri,  our  worthy  Salieri,  it  is  true,  was 
his  idol  ;  but  then  the  position  of  a  Kapellmeister 
at  the  head  of  his  orchestra  in  the  opera,  is  very 
different  from  that  in  the  private  apartment  of 
his  ruler.  There  he  has  full  liberty  of  action  ; 
but  here,  where  the  constellations  are  very  differ- 
ent, it  is  possible  that  even  a  hint  from  one  of  his 
subalterns  must  be  obeyed  as  a  command.  But 
farther,  the  first  violinist  in  these  private  concerts 
of  the  Emperor  was  Herr  Kriebig — a  man  crea- 
ted to  direct  music,  and  one  who  has  a  fine  knowl- 
edge of  its  theory,  but,  to  his  misfortune  as  an  ar- 
tist, also  a  little  of  a  charlatan,  perhaps  more  af- 
fected than  real.  His  moral  character  good,  &c., 
3j(._  *  »  »  The  chamberlain  StraCk  played  the 
violoncello,  and  had  also  care  of  the  musical  li- 
brary. It  would  carry  me  too  far  to  draw  you  a 
picture  of  the  moral  character  of  this  man.  You 
know  this  sort  of  people,  who,  as  Schiller  sa3-.s, 
are  the  makeshifts,  where  numbers  are  few,  in  a 
moment  make  themselves  seven  times  short,  and 
seven  times  long,  like  a  butterfly  on  a  pin,  and 

have  to  keep  a  register  of  their  master's  . 

Enough,  Strack  was  always  about  Joseph  and 
knew  so  well  how  to  take  advantage  of  his  oppor- 
tunities, as  to  be  able  to  do  every  thing  in  musi- 
cal matters,  whatever  he  had  a  mind  to. 

"Waborzil,  cabinet  musician  and  director  in 
the  theatre,  a  very  good  violinist,  but  a  most  med- 
iocre director.  It  lies  in  his  character,  except 
when  forced  by  the  duties  of  his  place,  to  do  noth- 
ing at  all  for  art,  and  he  composes  nothing.  Hoff- 
mann and  Bonnheimer  were  formerly  cabinet  mu- 
sicians in  the  service  of  Archduke  Maximilian. 
[Joseph's  brother  and  (1784)  Archbishop  and 
Elector  of  Cologne.] ' 

"On  extra  occasions  Umlauf,  who  has  now  the 
charge  of  the  musical  lessons  of  the  royal  children 
[Leopold's.  Joseph's  successor],  and  whom  the 
Emperor  Joseph  raised  from  being  a  viola  player 
to  the  place  of  Kapellmeister,  because  his  opera 
the  "Bert/Jcnappen"  had  the  luck  to  please  him 
wonderfully,  notwithstanding  it  was  received  by 
many  with  but  doubtful  applause. 

"Finally,  I  mention  a  certain  Krottendorfer,  a 
man  who  gained  Strack'sgood  will  by  flattery  and 
obeyed  his  every  wish  like  a  puppet. 

"All  thescpersonsmet  together  only  in  extraordi- 
nary cases.     Usually   only  three    of  them   with 


Strack  and  Joseph.  The  latter  took  often  the 
piano-forte,  often  the  violoncello,  and  not  seldom 
a  vocal  part.  Very  rarel)'  were  quartets  played, 
and  when  they  were,  none  but  such  as  Kriebig 
or  Strack  had  recommended  as  palatable  dishes. 
Why  these  gentlemen  so  carefully  excluded  a 
Haydn,  Mozart,  Kozeluch,  Pleyel  and  other  fine 
musicians,  together  with  their  works,  I  leave  here 
unanswered.  Enough,  that  Joseph  was  not  al- 
lowed to  hear  a  note  of  these  certainly  excellent 
composers;  on  the  other  hand,  all  the  more  from 
such  as  are  not  worthy  to  unloose  the  lachet  of 
their  shoes.  The  Emperor  was  fond  of  the  pa- 
thetic, and  sometimeshad  music  of  Gassmann,  Or- 
donez, &c.,  placed  on  the  stands.  Generall)-, 
however,  favorite  passages  from  serious  operas 
and  oratorios  were  played  from  the  score.  Jo- 
seph had  the  fault  of  greatly  enjoyingit,  when  the 
music  went  at  odds  and  ends ;  and  the  more 
Kriebig  labored,  and  heated  himself,  and  stormed, 
the  more  heartily  Joseph  laughed.  These  impe- 
rial concerts  therefore  had  often  a  double  object, 
that  of  artistic  enjoyment  and  of  sport.  Kriebigin 
them  played  the  part,  for  which  in  old  times  it 
was  the  custom  to  appoint  a  certain  class  of  per- 
sons, that  of  butt  for  their  wit.  Kriebig  is  also 
really  the  man  to  bear  a  jest  and  joke,  if  one 
does  not  forget  at  every  stroke  to  add  a  few  drops 
of  the  universal  balsam,  called  flattery. 

"This  private  concert  took  place  daily  in  the 
Emperor's  own  room.  It  began  for  the  most 
part  immediately  after  his  dinner  and  lasted  un- 
til time  for  the  play.  If  public  business  interfer- 
ed, it  began  later  and  lasted  so  much  the  longer, 
especially  when  nothing  of  interest  was  given  in 
the  theatres.  Strack  was  always  present,  but  the 
other  chamber  musicians  took  turns,  three  to-day, 
other  three  to-morrow.  The  Emperor  visited  the 
theatre  very  constantly,  especially  the  Italian 
opera,  in  wdiich  he  took  great  pleasure.  Salieri's 
"Axvr,  Re  d'  Ormus"-was  his  favorite. 

"You  see  that  he  would  have  done  much  for 
music,  if  happily  he  had  chosen  a  different  set  of 
musicians.  Salieri,  no  doubt,  saw  the  real  state 
of  the  case;  but  as  I  said  before,  the  relations  of 
a  Kapellmeister  in  the  public  concert-room  are 
very  different  from  those  in  the  cabinet  of  a.  Jo- 
seph. Salieri  had  too  much  policy  to  come  into 
collision  with  the  sliadotvs  of  his  Monarch,  and 
the  others  must  hold  it  a  favor  to  enjoy  (heir  po- 
sitions with  the  finger  on  their  lips." 

It  will  be  noticed  that  the  above  was  written 
after  Joseph's  decease  and  describes  the  confirm- 
ed habits  of  his  later  years.  He  was  born  March 
13,  1741;  and  had  consequently  completed  his 
25th  year,  but  three  months  before  the  boy  Sali- 
eri was  brought  to  Vienna. 

He,  like  his  ancestors,  had  received  a  thorough 
musical  education,  with  a  bias  to  the  Italian  Op- 
eratic School,  which  as  yet  had  no  rival  but  in 
the  French  comic  opera,  and  this  rivalry  was  lit- 
tle felt  in  Vienna,  though  a  few  years  later,  nay 
even  now,  it  had  the  upper  hand  in  North  and 
West  Geriiftiny,  where  Paris  pieces  were  trans- 
lated and  given  everywhere.  Joseph  played  va- 
rious instruments  well,  was  a  master  of  singing, 
and  read  scores  with  facility.  Anotherwritersays 
of  the  private  concerts  described  above,  that  they 
followed  his  dinner,  (which  he  ate  alone  in  his 
music-room,  givinjj  hardly  more  than  fifteen  min- 
utes to  it)  and  lasted  about  an  hour,  in  which  he 
played  viola  or  violoncello,  or  the  piano-forte,  in 
which  latter  case  he  sang  a  part.     He  took  great 


interest  in  the  opera  buffa,  selected  the  pieces  to 
be  performed,  looked  them  throntrh  in  those  pri- 
vate concerts  with  his  brother  Maximilian,  and 
attended  the  rehearsals  in  the  theatre. 

It  was  therefore  natural  that  when  Affligio 
took  the  theatres  in  hand  he  should  devote  him- 
self to  the  French  spoken  drama,  the  ballet  and 
the  Italian  opera  hujja,  to  the  utter  neglect  of  the 
German  stage,  for  which  Joseph's  zeal  had,  for 
the  present,  cooled,  and  which  existed,  one  may 
almost  say,  only  in  the  form  of  local  burlesque 
pieces  and  farces.  With  tlie  history  of  the  Ger- 
man spoken  drama  in  Vienna,  which  soon  after 
began  to  rise,  and  in  a  dozen  or  fifteen  years 
reached  remarkable  perfection,  we  have  here 
nothinsj  to  do — not  even  with  the  enerietic  and 
indefatigable  labors  of  Sonnenfels,  aname'of  high 
honor  in  theatrical  annals. 

Divers  changes  in  the  management  took  place, 
but  in  August,  1770,  the  two  theatres  came  into 
the  hands  of  Count  Kohary,  with  Franz  Henfeld> 
a  dramatic  writer  of  some  note,  as  manager.  That 
such  a  position  was  no  sinecure,  see  the  follow- 
ing :  there  was  a  German  and  a  French  company 
for  the  spoken  drama,  an  Italian  opera,  seria  and 
iiiffa,  and  a  very  costly  ballet  under  I^overre. 
The  Italian  operas  were  performed  once  a  week 
in  the  Karnt.hnerthor  house,  and  twice  a  week  in 
the  Burg.  The  troop  consisted  of  eight  solo- 
singers  men,  and  seven  do.  women.  Th&  expen- 
ses reached  30,275fl.,  someSl.5,000.  Theserions 
operas  given  were  not  numerous,  and  confined  al- 
most to  those  of  Gluck  and,  in  time,  of  Salieri ; 
but  the  lists  of  performances  in  those  years  show 
comic  operas  by  Galuppi,  Gassmann,  Guglielmi, 
Paesiello,  Piccini,  Salieri,  and,  by  and  by,  Eighi- 
ni. 

Ballets  were  given  daily  in  both  theatres  (?); 
in  both  Noverre  directed,  but  those  of  the  Burg 
— the  French — far  surpassed  those  in  the  Kiirnth- 
nerthor — Gorman.  In  the  Burg  there  were  five 
solo  female  dancers,  ten  men,  ten  women,  and  .'ii.x- 
■teen  pupilsin  the  corps  de  ballet.  The  ballet  ex- 
penses reached  50,000  fl.  The  two  orchestras 
cost  15,000  fl.  Gassmann  was  Kapellmeister  and 
composer;  Starzer  composed  for  the  ballets; 
Trani  was  director  of  the  orchestrain  the  Burg, 
which  numbered  thirtj'-one  members, — in  the 
other  house  but  twenty-six. 

Gluck,  at  the  time  of  Salieri's  advent  with 
Gassmann,  had  produced  but  one  of  the  works, 
which  was  to  live  and  keep  his  name  alive,  when 
the  others  above  recoriled  are  forgotten,  the  "Or- 
pheus and  Eurydice"  (1764)  ;  the  "Alceste"  was 
however  soon  to  follow.  (1768).  [The  visit  of 
Dr.  Burney  to  Vienna  fell  in  these  years  (1772), 
and  to  those  who  have  access  to  his  "Present 
State  of  Music  in  Germany,"  I  recommend  the 
reading  of  the  last  half  of  Vol.  I. 

{To  be  continued.) 


Carl  Maria  Von  Weber. 

A    LIFE   PICTURE. 

(Continued  from  page  187.) 

Concerning  Weber's  change  of  residence  from 
one  city  to  another,  after  he  had  left  Freiberg 
with  his  father ;  concerning  the  many  events, 
frequently  more  saddening  than  cheerful,  of  his 
life — events  which  have  hitherto  been  for  the 
most  part  totally  unknown  ;  concerning  his  grad- 
ual progress  as  an  artist,  &c.,  we  must  refi'r  our 
readers  to  the  book  itself,  which  contains  the  most 
truthful  and  unvarnished  account  o(  all  these  par- 
ticulars, and  is,  perhaps,  for  some   persons,   here 
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aiitl  there,  too  minute,  tlioufjli  it  is  every  where 
tk'servinp;  of  praise  for  the  strictest  conscientioiis- 
nofs,  and,  even  in  the  slightest  details,  possesses 
importance  for  every  thoughtful  individual  who 
feels  an  interest  in  the  education  of  man  by  ac- 
tual life.  Weber  was  now  in  one  place  and  now 
in  another;  in  Salzburg,  in  Eutin,  in  Augsburg, 
in  Vienna,  in  Breslau  (where  he  was  nearly  kill- 
ed from  having  swallowed  a  heavy  draught  of  ni- 
tric acid,  from  a  bottle  which  he  r>'iistook  in  the 
dark  for  one  containing  wine),  in  Carlsruhe  (Si- 
lesia), at  the  Court  of  Prince  Etigen  Friedrich 
von  WUrtemberg ;  in  Stuttgardt,  as  private  sec- 
retary and  managing  man  to  the  extravagant  and 
debt-oppressed  Duke  Ludwig,  where  he  was  mix- 
ed up  in  the  whirlpool  of  the  Court  life  at  the 
time,  and  in  the  ''aflairs  of  tlie  country,  which 
were  in  a  wretched  state  as  far  as  regards  right, 
honesty  and  morality.  He  became  also  involved 
in  foolish  acts,  the  sudden  acknowledgment  of 
which,  however,  produced  a  beneficial  change  in 
his  character  and  mode  of  life.  But  happier 
days  dawned  for  him  in  Mannheim,  Heidelberg, 
Darmstadt  and  the  neighborhood,  except  Frank- 
fort, where  his  old  bad  luck  still  pursued  him,  his 
very  promising  expectations  of  making  a  consid- 
erable sura  by  a  concert  being  entirely  annihila- 
ted, first  by  the  ascent  of  the  celebrated  aeronaut, 
Madame  Blanchard,  and  then  by  Napoleon's  de- 
cree ordering  a  blockade  of  the  continentand  the 
burning  of  all  English  merchandise  there. 

We  now  accompany   the   youHg   artist,  whose 
appointment  in  Mannheim  came   to   nothing,   on 
his  two  more  than  usually  long  professional  tours 
in  the  year  1811.      On  his   first  tour,   he  visited 
the   South     German    towns    of    Aschaffenburg, 
Wiirzburg,  Bamberg,  Nurembertr,  Augsburg  and 
Munich,  where  he  stayed  a  considerable  time ;  at 
the  commencement  of  the  second,  he  had    to  suf- 
fer from  the  after-pains  of  the  Stuttgart  squabbles 
and  the  arbitrariness  of  the  Royal   Government, 
for  he  ivas  again  arrested    and    conveyed    across 
the  frontier.     He  then  visited  Switzerland,  gave 
concerts  in    Schallhausen,   Winterthiir,    Zurich, 
Basle,  and  Berne,  and  freshened  himself  up  by  a 
trip  into  the  mountains.     His  public  performances 
were  swayed  by  a  strange   fate,  which    only  too 
frequently  ruined  all  his  hopes.     When   we    rec- 
ollect that  the  sum  of  130  florins  taken  at  a  con- 
cert (as,  for  instance,  at   Baslej    was   considered 
something  very  extraordinary,  we    can   scarcely 
comprehend  how  Weber  could  defray  the  expen- 
ses of  his  journeys.      His  three  months'  excursion 
in  Switzerland  contributed  materially,    however, 
to  exten<l  his  reputation,  and    brought    him    into 
contact  with  a  large  number  of  distinguished  men, 
original  and  liberal  in  their  opinions.     "The  most 
important  result  of  his  journey."  says  his  biogra- 
pher, "was  the  enrichment  of  his  inward  world  by 
the  contemplation  of  the  grandeur  of  nature,  and, 
which  is  of  equal  weight,  the  shock  given  to  the 
notion,  which    he    had    hitherto  entertained  and 
often  expressed,  that   the   atmosphere   illumina- 
ted  by  princeh/  love   for   art   was   alone    calcu- 
lated to  develop  the  latter,  especially  music.   The 
warm  pulsations  of  true  republican  hearts  at  the 
tones  of  good  music  nearly  cured  him  of  the  pre- 
|l|   judice  that  high  refinement  of  manner.s  was  nec- 
V    essary  to  string  human  nature  with.snfEcient  fine- 
I    ncss  fully  to  appreciate  music." 
\         On  his  next  journey  he  was   accompanied  by 
1    Barmann,  the  admirable  clarinettist,  of  Munich. 
't    They  went  by  way  of  Prague,  Dresden,  Leipsic, 
1    and  Weimar,  to  Berlin,  where  Weber  remained 
from  the  20th  February  to  the 31st  August,  1812. 
The  thirteenth  section  comprises  Weber's  profes- 
sional life  as  operatic  conductor  at  Prague,  from 
April  1,  1813,  to  September   ,30,  1816.     To  this 
perioil  belongs  his  magnificent  music  to  Korner's 
Leijer  and  Schmert.     Some  portions  of  the  period 
were,  however,  passed  by  him  at  Berlin,  where 
he  was  greatly  honored,   and   at  Munich.     The 
last  chapter  of  the  book  treats  of  his  betrothal  to 
Caroline  Brandt,  and  his  appointment  as  cotiduc- 
;     tor  of  the  king's  private  band  in  Dresden,  on  the 
2l3t  December,  181G.     He  received    the   official 
notification  of  the  fact  on   Christmas  day.     He 
had  kept  the  whole  matter  a  secret  from  his  future 
briile,  and  announced  this  piece  of  good  fortune 
for  both  of  them  in  a  humorous  manr\er,  by  writ- 


ing the  young  lady  a  most  unimportant  letter,  and 
putting  at  the  bottom,  "My  address  is  :  To  Uerr 
Carl  Maria  von  Weber,  lloyal  Saxony  Capell- 
melsler,  Dresden." 

From  the  above  lengthened  notice  of  the  Biog- 
raphy, and  the  extracts  we  have  given,  the  read- 
er will  clearly  perceive  that  we  recommend  it  as 
a  valuable  'addition  to  the  literature  of  music. 
We  anxiously  await  the  next  volume,  and  have 
merely  to  add  that  we  trust  the  book,  which  is 
otherwise  admirably  got  up,  will  be  more  carefully 
corrected.  The  fact  of  the  biography  containing 
interesting  information  connected  with  many  mu- 
sical celebrities,  with  whom  Weber  was  closely 
connected,  heightens  the  charm  of  its  perusal. 
We  will,  in  conclusion,  quote  an  instance  of  this 
kind.  We  will  select  what  is  said,  in  various  pas- 
sages, concerning  the  Abbe  Vogler,  so  highly  cel- 
ebrated at  the  commencement  of  the  present  cen- 
tury. 

"The  mind  of  Vogler  and  that  of  Franz  Anton 
(Carl  Maria's  father)  were  twins  possessing  remark- 
able similarity,  only  somewhat  weakened  by  external 
circumstances  .iff'ecting  their  development,  and  this 
similarity  had  even  imp'ressed  a  character  of  affinity 
on  their  features.  In  the  joyous  brilliancy  of  Carl 
Theodore's  Court,  and  amona:  the  cavaHers  of  the 
Kurtrier  Guard,  Vogler  would,  probably,  have  been 
the  jovial,  reckless  Franz  Anton,  while  the  latter,  at 
the  pedal-harpsichcrd  of  Master  Wenzol  Stantinger, 
and  amongst  the  monks  and  prelates  of  the  Wiiiz- 
burg  chapter,  who  listened  to  the  hoy  as  he  played 
the  organ,  would,  probably  have  been  a  very  celebra- 
ted, and  vain  musician.  i3oth  were  glowing  with  the 
love  of  art,  for  which  they  possessed  eminent  talent.- 
both  were  fond  of  all  kinds  of  splendor  ;  both  allowed, 
when  it  suited  their  purpose,  pinchbeck  to  he  passed 
cff  for  gold,  and  both,  tjiierefore,  even  in  art,  valued 
form  above  matter,  and  effectiveness  above  depth  ; 
both  took  an  eqitally  lively  delight  in  material  ease  ; 
and  both  were  led,  with  equal  force,  by  v.anity  along 
roads  which  turned  them  from  tlifi  employment  of 
their  talent  in  the  interest  of  the  highest  aim  of  art. 
But  VoL'ler  enjoyed  an  advantaae  over  Franz  Anton  ; 
on  his  entrance  into  life  he  had  immediately  fallen 
among  that  middle  class  socjety,  in  whose  opinion  a 
per.=on  of  his  disposition  was  of  no  account.  In  con- 
stant communication  with  the  strictly  disciplined 
priesthood,  immovably  conscious  of  their  object,  he 
gained,  even  from'his  vouth,  that  feelins;  for  order, 
discipline,  and  a  decided  bias  of  the  will,  which  had 
made  him  a -celebrated  man,  while  the  want  of  it  con- 
demned Franz  Anton  to  remain  a  poor  musician 
strolling  about  with  his  phenomenon  of  a  hoy.  Deep- 
ly versed  in  every  thing  to  be  gained  in  the  world  of 
tone  by  a  strong  memory,  and  a  thoroughly  critical 
judgment;  conscious  of  the  objects  for  which  ho  had 
to  strive;  talented  enough  even  to  give  animation  to 
his  views  of  works  of  art ;  skilled,  as  a  pupil  of  the 
Jesuits,  on  every  occasion  to  exhibit  to  the  public 
that  facet  of  his  many-sided  mind,  from  whose  bril- 
liancy he  anticipated  the  greatest  effect;  weighty  in 
his  utterances  ;  imposing  and,  at  the  same  time,  af- 
fable in  his  behavior  ;  purposely  eccentric  in  his 
h.ahits,  in  order  to  lie  able,  without  exciting  astonish- 
ment, to  adopt  any  form  of  life,  yet,  on  the  other 
hand,  wiihout  any  philosophical  consistency  of 
thought,  and  hence  in  his  expressions,  full  of  obscu- 
rity which  he  endeavored  to  pass  off  as  mystical  pro- 
fundity; conscious  of  the  unsatisfactory  scientific 
foundation  of  his  systems  and  arrangements,  which 
he  attempted  to  .mask  by  .apodictics  and  assurance  of 
enunciation  ;  rising  up  and  disajipenrinc:  as  a  some- 
what charlatanlike  apostle  of  his  musical  gospel  in  all 
parts  of  the  civilized  world  ;  everywhere  patronized 
and  supported  by  the  priesthood  ;  and  everywhere 
opposed  by  the  sturdy  practice  of  art,  Voirlcr  was 
just  the  man  to  cause  a  large  number  of  his  brotlicr 
artists  and  of  the  public  to  take  an  interest  in  him, 
but,  at  the  same  time, to  divide  ihem  into  two  dinmetri- 
callyopposite  parties, one  of  which  sw(.ire  by  him, while 
the  ntlier  branded  him  as  a,  herolic  and  opposed  what 
ho  did.     But  he  was,  bow  -rr,  :i1^r,,  just  tlio  man,  in 

virtue  of  the  above  raenti 1  in-iiiic  and    negative 

qualities,  and  of  his  spirilii:il  iIh'!;. line,  to  influence 
most  profoundly  young  minds,  and  to  appear  in  the 
eyes  of  beginners  as  a  prophet  whose  steps  they  had 
closely  to  follow,  were  he  even  to  lend  them  to  m.ar- 
tyrdom.  The  form  of  his  indisputable  talent  for 
teaching  favored  this  influence  amazingly,  hccanso 
he  always  undcrslood  how  to  appear  before  his  disci- 
ples as  a  high-priest  full  of  mildness  and  urbanity, 
hut  who,  notwithstanding,  dared  lo  impart  to  ihcm 
only  a  small  ]iortion  of  the  irrefutable  truths  suggest- 
ed to  him. by  his  God.  His  tone,  his  walk,  bis  small 
tonsure,  the  holy  water  h.'.  himself  brought  from 
Eomo  for  the  Elector  Carl  Theodore,   his   order  of 


the  Golden  Spur,  and  the  sound  of  his  voice,  irresisti- 
ble for  JWad.  von  Coudenhovc,  together  with  his  great 
tak-nts,  caused  Vogler,  in  the  year  1777,  to  be  ap- 
pointed Court  Chaplain  and  Conductor  of  the  Pri- 
vate Band  to  Carl  Theodore^  at  Mannheim.  His  dis- 
position had,  however,  too  much  of  the  artist  and  not 
enough  of  the  Jesuit  in  it,  for  him  to  he  able  to  look 
on  coolly  ai  Father  Fraidc's  infamous  rule  in  Mu- 
nich. He  b.ad  such  a  violent  misunderstanding  with 
the  Father,  that  he  quitted  iVIunich  suddenly,  in  1781, 
and  set  off  upon  a  long  course  of  travel,  which  took 
him  to  France,  England,  Italy,  nay,  even  to  Greece 
and  North  America,  and  during  which  he  exerted 
himself  strenuously  to  propagate  his  musical  system. 
By  thi.S"  as  well  as  by  his  masterly  performanceson 
the  organ,  he  gained  throughout  Europe  a  great  rep- 
utation as  a  learned  musician,  a  teacher,  and  an  or- 
ganist. From  these  tr.avels  he  brought  back  with  him 
the  principal  elements  of  the  old  Greek  music,  which 
he  asserted  he  had  discovered  in  the  traditions  of 
southern  climes. 

"It  is  from  this  epoch  that  we  must  date  Vogler's 
ardent  passion  for  collecting  national  melodies,  a  pas- 
sion to  wdiich  he  went  on  devoting  more  and  more 
time  and  trouble.  It  was  of  great  importance  for 
evervthirig  connected  with  the  romantic  tendency  in 
music,  that  on  two  of  his  pupils,  Weber  and  Meyer- 
beer, who  were  destined  subsequently  to  be  the  chief 
represent.atives  of  this  tendency,  ho  so  succeeded  in 
impressing  his  own  high  opinion  of  the  worth  and 
significance  of  popular  and  national  melodies,  that 
their  w-orks  everywhere  afford  evidence  thereof." 

Vogler's  reputation  as  a  teacher  of  music  in- 
duced Gustavus  HI.,  of  Sweden,  to  invite  him,  in 
1786,  to  Stockholm,  and  to  confide  to  him,  after 
giving  him  a  brilliant  appointment  as  Chef  de  la 
Musique  du  Rol,  the  charge  of  instructing  the 
Crown  Prince.  In  the  far  north,  for  thirteen 
years,  did  Vo.oler  work,  by  word  and  deed,  with 
indisputable  advantage  for  art  and  artists.  He 
did  not  go  back  to  Germany  till  1 799,  when,  w(th 
the  request  that  the  modest  living  of  Pleichach 
might  be  conferred  on  him,  he  turned  towards 
Wiirzburg,  where  he  desired  to  live  entirely  for 
music.  On  the  same  day  that  the  refusal  of  his 
deinand  was  sent  from  that  town,  he  received  an 
invitation  to  proceed  as  teacher  of  music  to 
Prague.  Vogler  accepted  the  invitation,  and,  on 
the  9th  of  November,  1801,  delivered  his  inaugu- 
ral discourse,  having  a  year  previously  produced 
with  suecess,  at  Berlin,  his  opera,  Hermann  von 
Unna,  and,  in  the  spring,  given  concerts  in  Ber- 
lin, Brunswick,  and  Leipsic. 


From  the  Worcester  Paltadium. 

The  Organ  in  Boston  Music  Hall. 

Since  the  opening  of  the  Organ  in  the  Boston  Mu- 
sic Hall,  it  has  been  a  very  general  complaint,  among 
tliose  wdio  have  not  heard  it,  that,  from  those  who  had 
they  could  obtain  no  satisfactory  description  of  it,  if 
indeed  they  could  obtain  any  description  at  all.  In 
reply  to  inquiries,  the  answer  would  simply  be,  "it  is 
a  fine,"  or  "a  noble,"  or  "a  magnificent  instrument." 
The  critic,  now  and  then,  chanced  to  find  it  "out  of 
tune  ;"  while  the  unmusical  listener  could  not  see 
wherein  it  essentially  diftered  from  one  and  another 
good  organ  of  less  pretension.  Several  musical  wri- 
ters have  reported  upon  its  merits  in  technical  or  iu 
general  terms,  but  there  remains  a  vacancy  which  no 
pen  has  yet  filled.  Nor  will  it  A  filled  at  present. 
The  truth  is,  that  so  great  an  instrument — one  of  such 
vast  resources,  the  entire  capacities  of  which  must 
remain  hidden,  not  for  months  alone,  but  perhap.s  for 
years.cannot  he  easily  comprehended.  Our  American 
concert  organists  have  acquitted  themselves  well  as 
delnihuils.  "  Diligent  study  of  the  instrument  has  put 
them  in  possession  of  the  keys  to  many  of  its  trosis- 
ures.  But  a  mine  of  wealth' must  ho,  as  yet,  hidden. 
And  it  is  well  that  this  is  so.  Did  it  admit  of  full  de- 
velopment iu  a  single  year  even,  half  its  charm  would 
be  gone.  Like  the  bldck  of  marble,  the  statue  lies 
hidden  widiin.     Art  nlone  can  reveal  it. 

Whatever  one  niavbave  thought  of  the  Music  Hall, 
the  comparative  lioight  of  whicli  has  sometimes  seem- 
ed an  obstacle  to  tlio  perfect  performance  within  its 
walls  of  certain  kinds  of  music— the  sound  of  which 
seems  to  lose  itself  in  the  "upper  air"  of  the  edifice, 
coming  to  the  car  of  the  listener  in  the  remote  parts 
of  thc'hall,  in  detached  fragments  which  reflect  less 
upon  the  performer  than  upon  the  acoust'c  proper- 
ties of  the  edifice — whatever  one  may  have  tliouglit  of 
it  hitherto,  its  very  fiult  now  comes  to  the  rescue  of 
the  Organ,  and  takes  it  within  its  walls  so  completely, 
wiihout  crowding,  wiihout  encumbering  the  hall, 
that  both  eye  and  car  become  convinced  that  the 
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a  national  drama  now,  and  of  a  national  opera 
some  years  later ;  and  so  the  French  drama  came 
again  upon  the  boards. 

"And  now  a  word  more  upon  Joseph  the  Sec- 
ond." So  begins  an  article  in  the  Speyer  Mu- 
sUcalische  Correnpnndenz  (July  28,  1790),  which 
article  is  precisely  to  the  point,  and  is  confirmed 
by  the  hundred  other  authorities  ■which — need 
not  be  cited. 

"As  in  many  an  instance,"  says  our  writer,  "in 
the  matter  of  State-economy,  he  had  the  ill  luck, 
to  be  misled  by  a  sort  of  deceptive  polish  in  the 
selection  of  persons  whe  should  help  him  in  car- 
ryinsj  his  noble  ideas  into  practise,  precisely  so  it 
happened  to  him  in  music.  If  there  was  any  one 
person  in  our  imperial  capital,  who  prized  and 
loved  music,  and  at  the  same  time  understood  it, 
it  was  he.  Every  afternoon  he  enjoyed  the  pleas- 
ure of  performing  in  a  little  concert  with  three 
of  his  chamber  musicians  and  his  chamberlain, 
Straok,  who  possessed  his  master's  implicit  confi- 
dence, and  was  also  a  musician.  But  rarely  was 
the  choice  of  pieces  such  as  it  might  and  ought  to 
have  been.  You  understand  what  I  mean  by 
this.  Salieri,  our  worthy  Salieri,  it  is  true,  was 
his  idol  ;  but  then  the  position  of  a  Kapellmeister 
at  the  head  of  his  orchestra  in  the  opera,  is  very 
different  from  that  in  the  private  apartment  of 
his  ruler.  There  he  has  full  liberty  of  action  ; 
but  here,  where  the  constellations  are  very  differ- 
ent, it  is  possible  that  even  a  hint  from  one  of  his 
subalterns  must  be  obeyed  as  a  command.  But 
farther,  the  first  violinist  in  these  private  concerts 
of  the  Emperor  was  Herr  Kriebig — a  man  crea- 
ted to  direct  music,  and  one  who  has  a  fine  knowl- 
edge of  its  theory,  but,  to  his  misfortune  as  an  ar- 
tist, also  a  little  of  a  charlatan,  pei-haps  more  af- 
fected than  real.  His  moral  character  good,  &o., 
&c.  *  *  *  The  chamberlain  StraCk  played  the 
violoncello,  and  had  also  care  of  the  musical  li- 
brary. It  would  carry  me  too  far  to  draw  you  a 
picture  of  the  moral  character  of  this  man.  You 
know  this  sort  of  people,  who,  as  Schiller  Siiys, 
are  the  makeshifts,  where  numbers  are  few,  in  a 
moment  make  themselves  seven  times  short,  and 
seven  times  long,  like  a  butterfly  on  a  pin,  and 

have  to  keep  a  register  of  their  master's  . 

Enough,  Strack  was  always  about  Joseph  and 
knew  so  well  how  to  take  advantage  of  his  oppor- 
tunities, as  to  be  able  to  do  every  thing  in  musi- 
cal matters,  whatever  he  had  a  mind  to. 

"Waborzil,  cabinet  musician  and  director  in 
the  theatre,  a  very  good  violinist,  but  a  most  med- 
iocre direotoi'.  It  lies  in  his  character,  except 
when  forced  by  the  duties  of  his  place,  to  do  noth- 
ing at  all  for  art,  and  he  composes  nothing.  Hoff- 
mann and  Bonnheimer  were  formerly  cabinet  mu- 
sicians in  the  service  of  Archduke  Ma.ximilian. 
[Joseph's  brother  and  (1784)  Arclibishop  and 
Elector  of  Cologne.] ' 

"On  extra  occasions  Umlauf,  who  lias  now  the 
charge  of  the  musical  lessons  of  the  royal  children 
[Leopold's.  Joseph's  successoi'],  and  whom  the 
Emperor  Joseph  raised  from  being  a  viola  player 
to  the  place  of  Kapellmeister,  because  his  opera 
the  "Beri/knappcn"  had  the  hick  to  please  him 
wonderfully,  notwithstanding  it  was  received  by 
many  with  but  doubtful  applause. 

"Finally,  I  mention  a  certain  Krottendorfer,  a 
man  who  gained  Strack'sgood  will  by  flattery  and 
obeyed  his  every  wish  like  a  puppet. 

"All  these  persons  met  together  only  in  extraordi- 
nary cases.     Usually   only  three    of  them   with 


Strack  and  Joseph.  The  latter  took  often  the 
piano-forte,  often  the  violoncello,  and  not  seldom 
a  vocal  part.  Very  rarely  were  quartets  played, 
and  when  they  were,  none  but  such  as  Kriebig 
or  Strack  had  recommended  as  palatable  dishes. 
Why  these  gentlemen  so  carefully  excluded  a 
Haydn,  Mozart,  Kozeluch,  Pleyel  and  other  fine 
musicians,  together  with  their  works,  I  leave  here 
unanswered.  Enough,  that  Joseph  was  not  al- 
lowed to  hear  a  note  of  these  certainly  excellent 
composers;  on  the  other  hand,  all  the  more  from 
such  as  are  not  worthy  to  unloose  the  lachet  of 
their  shoes.  The  Emperor  was  fond  of  the  pa- 
thetic, and  sometimeshad  music  of  Gassmann,  Or- 
donez, &c.,  placed  on  the  stands.  Generally, 
however,  favorite  passages  from  serious  operas 
and  oratorios  were  played  from  the  score.  Jo- 
seph had  the  fault  of  greatly  enjoying  it,  when  the 
music  went  at  odds  and  ends ;  and  the  more 
Kriebig  labored,  and  heated  himself,  and  stormed, 
the  more  heartily  Joseph  laughed.  These  impe- 
rial concerts  therefore  had  often  a  double  object, 
that  of  artistic  enjoyment  and  of  sport.  Kriebigin 
them  played  the  part,  for  which  in  old  times  it 
was  the  custom  to  appoint  a  certain  class  of  per- 
sons, that  of  butt  for  their  wit.  Kriebig  is  also 
really  the  man  to  bear  a  jest  and  joke,  if  one 
does  not  forget  at  every  stroke  to  add  a  few  drops 
of  the  universal  balsam,  called  flattery. 

"This  private  concert  took  "place  daily  in  the 
Emperor's  ov^n  room.  It  began  for  the  most 
part  immediately  after  his  dinner  and  lasted  un- 
til time  for  the  play.  If  public  business  interfer- 
ed, it  began  later  and  lasted  so  much  the  longer, 
especially  when  nothing  of  interest  was  given  in 
the  theatres.  Strack  was  always  present,  but  the 
other  chamber  musicians  took  turns,  three  to-day, 
other  three  to-morrow.  The  Emperor  visited  the 
theatre  very  constantly,  especially  the  Italian 
opera,  in  which  he  took  great  pleasure.  Salieri's 
"Axur,  Re  d'  Ormits"vias  his  favorite. 

"You  see  that  he  would  have  done  much  for 
music,  if  happily  he  had  chosen  a  different  set  of 
musicians.  Salieri,  no  doubt,  saw  the  real  state 
of  the  case;  but  as  I  said  before,  the  relations  of 
a  Kapellmeister  in  the  public  concert-room  are 
very  different  from  those  in  the  cabinet  of  a.  Jo- 
seph. Salieri  had  too  much  policy  to  come  into 
collision  with  the  sJtadoios  of  his  Monarch,  and 
the  others  must  hold  it  a  favor  to  enjo}'  their  po- 
sitions with  the  finger  on  their  lips." 

It  will  be  noticed  that  the  above  was  written 
after  Joseph's  decease  and  describes  the  confirm- 
ed habits  of  his  later  years.  He  was  born  March 
13,  1741;  and  had  consequently  completed  his 
25th  year,  but  three  months  before  the  boy  Sali- 
eri was  brought  to  Vienna. 

He,  like  his  ancestors,  had  received  a  thorough 
musical  education,  with  a  bias  to  the  Italian  Op- 
eratic School,  which  as  yet  had  no  rival  but  in 
the  French  comic  opera,  and  this  rivalry  was  lit- 
tle felt  in  Vienna,  though  a  few  years  later,  nay 
even  now,  it  had  the  upper  hand  in  North  and 
West  Gernfeny,  where  Paris  pieces  were  trans- 
lated and  given  everywhere.  Joseph  played  va- 
rious instruments  well,  was  a  master  of  singing, 
and  read  scores  with  facility.  Another  writer  says 
of  the  private  concerts  described  above,  that  they 
followed  his  dinner,  (which  he  ate  alone  in  his 
music-room,  giving  hardly  more  than  fifteen  min- 
utes to  it)  and  lasted  about  an  hour.  In  which  he 
played  viola  or  violoncello,  or  the  piano-forte,  in 
which  latter  case  he  sang  a  part.     He  took  great 


interest  in  the  npera  htffa,  selected  the  pieces  to 
be  performed,  looked  them  through  in  those  pri- 
vate concerts  with  his  brother  Maximilian,  and 
attended  the  rehearsals  in  the  theatre. 

It  was  therefore  natural  that  when  Affliglo 
took  the  theatres  in  hand  he  should  devote  him- 
self to  the  French  spoken  drama,  the  ballet  and 
the  Italian  opera  hufja,  to  the  utter  neglect  of  the 
German  stage,  for  which  Joseph's  zeal  had,  for 
the  present,  cooled,  and  which  existed,  one  may 
almost  say,  only  in  the  form  of  local  burlesque 
pieces  and  farces.  AVIth  tlie  history  of  the  Ger- 
man spoken  drama  in  Vienna,  which  soon  after 
began  to  rise,  and  in  a  dozen  or  fifteen  years 
reached  remarkable  perfection,  we  have  here 
nothing  to  do — not  even  with  the  enersretie  and 
indefatigable  labors  of  Sonnenfels,  aname'of  high 
honor  in  theatrical  annals. 

Divers  changes  in  the  management  took  place, 
but  in  August,  1770,  the  two  theatres  came  Into 
the  hands  of  Count  Kohary,  with  Franz  Heufeldi 
a  dramatic  writer  of  some  note,  as  manager.  That 
such  a  position  was  no  sinecure,  see  the  follow- 
ing :  there  was  a  German  and  a  French  company 
for  the  spoken  drama,  an  Italian  opera,  sei'i.a  and 
itiffa,  and  a  very  costly  ballet  under  Noverre. 
The  Italian  operas  were  performed  once  a  week 
in  the  K'arnthnerthor  house,  and  twice  a  week  in 
the  Burg.  The  troop  consisted  of  eight  solo- 
singers  men,  and  seven  do.  women.  The-  expen- 
ses reached  30,275fl.,some$15,000.  Theserious 
operas  given  were  not  numerous,  and  confined  al- 
riiost  to  those  of  Gluck  and,  in  time,  of  Salieri ; 
but  the  lists  of  performances  in  those  years  show 
comic  operas  by  Galuppi,  Gassmann,  Guglielmi, 
Paesiello,  Piccini,  Salieri,  and,  by  and  by,  Rlghi- 
ni. 

Ballets  were  given  daily  in  both  theatres  (?); 
in  both  JNoverre  directed,  but  those  of  the  Burg 
— the  French — far  surpassed  those  in  the  K'arnth- 
nerthor— German.  In  the  Burg  there  were  five 
solo  female  dancers,  ten  men,  ten  women,  and  si.x- 
•teen  pupils  in  the  corps  de  ballet.  The  ballet  ex- 
penses reached  50,000  fl.  The  two  orchestras 
cost  15,000  fl.  Gassmann  was  Kapellmeister  and 
composer;  Starzer  composed  for  the  ballets; 
Trani  was  director  of  the  orchestrain  the  Burg, 
which  numbered  thirty-one  members, — in  the 
other  house  but  twenty-six. 

Gluck,  at  the  time  of  Salieri's  advent  with 
Gassmann,  had  produced  but  one  of  the  works^ 
which  was  to  live  and  keep  his  name  alive,  when 
the  others  above  recorded  are  forgotten,  the  "Or- 
pheus and  Eurydice"  (1764)  ;  the  "Alceste"  was 
however  soon  to  follow.  (1768).  [The  visit  of 
Dr.  Burney  to  Vienna  tell  in  these  years  (1772), 
and  to  those  who  have  access  to  his  "Present 
State  of  Music  in  Germany,"  I  recommend  the 
reading  of  the  last  half  of  Vol.  I. 

(To  be  continued.) 


Carl  Maria  Von  Weber. 

A    LIFE    PICTUKE. 

(Cootinued  from  page  187.) 

Concerning  Weber's  change  of  residence  from 
one  city  to  another,  after  he  had  left  Freiberg 
with  his  father;  concerning  the  many  evenis, 
frequently  more  saddening  than  cheerful,  of  his 
life — events  which  have  hitherto  been  for  the 
most  part  totally  unknown  ;  concerning  his  grad- 
ual progress  as  an  arti.st,  &e.,  we  must  refer  our 
readers  to  the  book  itself,  which  contains  the  most 
truthful  and  unvarnished  account  ot  all  these  par- 
ticulars, and  is,  perhaps,  for  some   persons,   here 
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and  tliere,  too  minute,  tliou^h  it  is  everywhere 
(leservino;  of  praise  for  tlie  strictest  conscientious- 
ness, and,  even  in  the  slightest  details,  possesses 
importance  for  every  thoughtful  individual  wlio 
feels  an  interest  in  the  education  of  man  by  ac- 
tual life.  Weber  was  now  in  one  place  and  now 
in  another;  in  Salzburg,  in  Eutin,  in  Augsburar, 
in  A^ienna,  in  Breslau  (where  he  was  nearly  kill- 
ed from  having  swallowed  a  heavy  draught  of  ni- 
tric acid,  from  a  bottle  which  he  ri'iistook  in  the 
dark  for  one  containing  wine),  in  Carlsruhe  (Si- 
lesia), at  the  Court  of  Prince  Eugen  Friedrich 
von  Wiirtemberg ;  in  Stuttgardt,  as  private  sec- 
retary and  managing  man  to  the  extravagant  and 
debt-oppressed  Duke  Ludwig,  where  he  was  mix- 
ed up  in  the  whirlpool  of  the  Court  life  at  the 
time,  and  in  the  ''affairs  of  tlie  country,  which 
wei'e  in  a  wretched  state  as  far  as  regards  right, 
honesty  and  morality.  He  became  also  involved 
in  foolish  acts,  the  sudden  acknowledgment  of 
which,  however,  produced  a  beneficial  change  in 
his  character  and  mode  of  life.  But  happier 
days  dawned  for  him  in  Mannheim,  Heidelberg, 
Darmstadt  and  the  neighborhood,  except  Frank- 
fort, where  his  old  bad  luck  still  pursued  him,  his 
very  promising  expectations  of  making  a  consid- 
erable sura  by  a  concert  being  entirely  annihila- 
ted, first  by  the  ascent  of  the  celebrated  aeronaut, 
Madame  Blanchard,  and  then  by  Napoleon's  de- 
cree ordering  a  blockade  of  the  continentand  the 
burning  of  all  English  merchandise  there. 

We  now  accompany  the  young  artist,  whose 
appointment  in  iMannheim  came  to  nothing,  on 
his  two  more  than  usually  long  professional  tours 
in  the  year  1811.  On  his  first  tour,  he  visited 
the  South  German  towns  of  Aschaffenburg, 
Wiirzburg,  Bamberg,  Nuremberi,  Augsburg  and 
Munich,  where  he  stayed  a  considerable  time ;  at 
the  commencement  of  the  second,  he  had  to  suf- 
fer from  the  after-pains  of  the  Stuttgart  squabbles 
and  the  arbitrariness  of  the  Royal  Government, 
for  he  was  again  arrested  and  conveyed  across 
the  frontii-r.  He  then  visited  Switzerland,  gave 
concerts  in  Schaff hausen,  Winterthiir,  Zurich, 
Basle,  and  Berne,  and  freshened  himself  up  by  a 
trip  into  the  mountains.  His  public  performances 
were  swayed  by  a  strange  fate,  which  only  too 
frequently  ruined  all  his  hopes.  When  we  rec- 
ollect that  the  sum  of  130  florins  taken  at  a  con- 
cert (as,  for  instance,  at  BasleJ  was  considered 
something  very  extraordinary,  we  can  scarcely 
comprehend  how  Weber  could  defray  the  expen- 
ses of  his  journeys.  His  three  months'  excursion 
in  Switzerland  contributed  materially,  however, 
to  extend  his  reputation,  and  brought  him  into 
contact  with  a  large  number  of  distinguished  men, 
original  and  liberal  in  Iheir  opinions.  ""The  most 
important  result  of  his  journey,"  says  his  binjra- 
pher,  "was  the  enrichment  of  his  inward  world  by 
the  contemplation  of  the  grandeur  of  nature,  and, 
which  is  of  equal  weight,  the  shock  given  to  the 
notion,  which  he  had  hitherto  entertained  and 
often  expressed,  that  the  atmosphere  illumina- 
ted by  princely  love  for  art  was  alone  calcu- 
lated to  develop  the  latter,  especially  music.  The 
warm  pulsations  of  true  republican  hearts  at  the 
tones  of  good  music  nearly  cured  him  of  the  pre- 
judice that  high  refinement  of  manners  was  nec- 
essary to  string  human  nature  with.snfficient  fine- 
ness fully  to  appreciate  music." 

On  his  next  journey  he  was  accompanied  by 
B'armann,  the  admirable  clarinettist,  of  Munich. 
They  went  by  way  of  Pracuo,  Dresden,  Lei])sic. 
and  Weimar,  to  Berlin,  where  Weber  remained 
from  the  20th  February  to  the  .31st  August,  1812. 
The  thirteenth  section  comprises  Weber's  profes- 
sional life  as  operatic  conductor  at  Prague,  from 
April  1,  1813,  to  September  30.  181G.  To  this 
period  belongs  his  magnificent  music  to  Korner's 
Leijer  und  Schwert.  Some  portions  of  the  period 
were,  however,  passed  by  him  at  Berlin,  where 
he  was  greatly  honored,  and  at  Munic-h.  The 
last  chapter  of  the  book  Ireals  of  his  betrothal  to 
Caroline  Brandt,  and  his  appointment  as  conduc- 
tor of  the  king's  private  band  in  Dresden,  on  the 
2l3t  December,  181G.  He  received  the  ollicial 
notification  of  the  fact  on  Christmas  day.  He 
had  kept  the  whole  matter  a  secret  from  his  future 
bride,  and  announced  this  piece  of  good  fortune 
for  both  of  them  in  a  humorous  manner,  by  writ- 


ing the  young  lady  a  most  unimportant  letter,  and 
putting  at  the  bottom,  "My  address  Is  :  To  Herr 
Carl  Maria  von  Weber,  lloyal  Saxony  Capell- 
vieisler,  Dresden." 

From  the  above  lengthened  notice  of  the  Biog- 
raphy, and  the  extracts  we  have  given,  the  read- 
er will  clearly  perceive  that  we  recommend  it  as 
a  valuable  'addition  to  the  literature  of  music. 
We  anxiously  await  the  next  volume,  and  have 
merely  to  add  that  we  trust  the  book,  which  is 
otherwise  admirably  got  up,  will  be  more  carefully 
corrected.  The  fact  of  the  biography  containing 
interesting  information  connected  with  many  mu- 
sical celebrities,  with  whom  Weber  was  closely 
connected,  heightens  the  charm  of  its  perusal. 
We  will,  in  conclusion,  quote  an  Instance  of  this 
kind.  We  will  select  what  Is  said,  in  various  pas- 
sages, concerning  the  Abbe  Vogler,  so  highly  cel- 
ebrated at  the  commencement  of  the  present  cen- 
tury. 

"The  mind  of  Vogler  and  th.at  of  Franz  Anton 
(Carl  Maria's  father)  were  twins  possessing  remark- 
able similarity,  only  somewhat  weakened  by  external 
circumstances  .affecting  their  development,  and  this 
similarity  had  even  imp'ressed  a  character  of  nlBnity 
on  their  features.  In  the  joyous  brilliancy  of  Carl 
Theodore's  Court,  and  among-  the  cavaliers  of  the 
Knrtrier  Guard,  Vogler  would,  probably,  have  been 
the  jovial,  reckless  Franz  Anton,  while  the  latter,  at 
the  pedal-harpsichcrd  of  Master  Wenzcl  Stantinger, 
and  amongst  the  monks  and  prelates  of  the  Wiirz- 
burg chapter,  who  listened  to  the  hoy  as  he  played 
the  organ,  would,  probably  have  been  a  very  celebra- 
ted, and  vain  musician.  i3oth  were  glowing  with  the 
love  of  art,  for  which  they  possessed  eminent  talent  ,• 
both  were  fond  of  all  kinds  of  splendor  ;  both  allowed, 
when  it  suited  their  purpose,  pinchbeck  to  be  passed 
cff  for  gold,  and  both,  tlierefore,  even  in  art,  valued 
form  above  matter,  and  effectiveness  above  depth  ; 
both  took  an  equally  lively  delicbt  in  materi.al  ease  ; 
and  both  were  led,  with  equal  force,  by  vanity  along 
roads  which  turned  them  from  tlifi  employment  of 
tbeir  talent  in  the  interest  of  the  hiffhest  aim  of  art. 
But  'Vosler  enjoyed  an  advantage  over  Franz  Anton  ; 
on  his  entrance  into  life  he  had  immediately  fallen 
among  that  middle  class  socjety,  in  whose  opinion  a 
person  of  his  disposition  was  of  no  account.  In  con- 
stant communication  with  the  strictly  disciplined 
priesthood,  immovably  conscious  of  their  object,  he 
gained,  even  from'liis  voutb,  that  feeling  for  order, 
discipline,  and  a  decided  bias  of  the  will,  which  had 
made  him  a. celebrated  man,  while  the  want  of  it  con- 
demned Franz  Anton  to  remain  a  poor  musician 
strolling  about  with  bis  phenomenon  of  a  boy.  Deep- 
ly versed  in  every  thing  to  be  gained  in  the  world  of 
tone  by  a  strong  memory,  and  a  thoroughly  critical 
judgment;  conscious  of  the  objects  for  which  ho  had 
to  strive;  talented  enough  even  to  give  animation  to 
bis  views  of  works  of  art ;  skilled,  as  a  pupil  of  the 
Jesuits,  on  every  occasion  to  exhibit  to  the  public 
that  facet  of  his  many-sided  mind,  from  whose  bril- 
liancy he  anticipated  the  greatest  effect;  weighty  in 
his  utterances ;  imposing  and,  at  the  same  time,  af- 
fable in  his  behavior  ;  purposely  eccentric  in  his 
habits,  in  order  to  be  able,  without  exciting  astonish- 
ment, to  adopt  any  form  of  life,  yet,  on  the  other 
hand,  .withont  .any  philosophical  consistency  of 
thought,  and  hence  in  his  expressions,  full  of  obscu- 
rity which  he  endeavored  to  pass  off  as  mystical  pro- 
fundity: conscious  of  the  unsatisfactory  scientific 
foundation  of  his  systems  and  arrangements,  which 
he  attempted  to  .mask  by  apodictics  and  assurance  of 
enunciation  ;  rising  up  and  disappearing  as  a  some- 
what charlatanlikc  apostle  of  bis  musical  gospel  in  all 
parts  of  the  civilized  world  ;  everywhere  patronized 
and  supported  by  the  priesthood  ;  and  everywhere 
opposed  by  the  sturdy  practice  of  .art,  Vogler  was 
just  the  man  to  cause  a  large  number  of  his  brother 
artists  and  of  the  public  to  take  an  interest  in  him, 
but,  at  the  same  time, to  divide  them  into  two  diametri- 
cally opposite  parties. one  of  which  swore  by  him, while 
the  other  branded  him  as  a  heretic  and  oppo.sed  what 
ho  did.  But  he  svas,  however,  also,  just  the  man,  in 
virtue  of  the  above  mentioned  positive  and  negative 
qualities,  and  of  his  spiritual  discipline,  to  influence 
most  profoundly  young  minds,  and  to  appear  in  the 
eyes  of  beginners  as  a  prophet  who.so  steps  they  had 
closely  to  follow,  were  he  even  to  lead  them  to  m.ar- 
tyrdom.  The  form  of  his  indisputable  talent  for 
teaching  favored  this  influence  amazingly,  because 
he  always  understood  bow  to  appear  before  his  disci- 
ples as  a  high-priest  full  of  mildness  and  urbanity, 
hut  who,  notwithstanding,  dared  to  Impart  to  ihoni 
only  a  small  portion  of  the  irrefutable  truths  suggest- 
ed io  him. by  his  God.  His  tone,  his  walk,  bis  small 
tonsure,  the  holy  water  h.;  himself  brought  from 
Eome  for  the  Elector  Carl  Theodore,   his  order  of 


the  Golden  Spur,  and  the  sound  of  his  voice,  irresisti- 
ble for  i\[ad.  von  Condenbovc,  together  with  bis  great 
talents,  caused  Vot;ler,  in  the  year  1777,  to  be  ap- 
pointed Court  Chaplain  and  Conductor  of  the  Pri- 
vate Band  to  Carl  Theodore,  at  Mannheim.  His  dis- 
position bad,  however,  too  much  of  the  artist  and  not 
enough  of  the  Jesuit  in  it,  for  hira  to  be  able  to  look 
on  coolly  at  Father  Frank's  infamous  rule  in  Mu- 
nich. He  b.ad  such  a  violent  misunderstanding  with 
the  Father,  th.at  he  quitted  Munich  suddenly,  in  1781, 
and  set  off  upon  a  long  coarse  of  travel,  which  took 
him  to  France,  England,  Italy,  nay,  even  to  Greece 
and  North  America,  and  during  which  he  exerted 
himself  strenuously  to  propagate  his  musical  system. 
By  thi.S"  as  well  as  by  his  masterly  performances  on 
the  organ,  he  gained  throughout  Europe  a  great  rep- 
utation as  a  learned  musician,  a  teacher,  and  an  or- 
ganist. From  these  travels  he  brought  back  with  him 
the  principal  elements  of  the  old  Greek  music,  which 
he  asserted  he  had  discovered  in  the  traditions  of 
southern  climes. 

"It  is  from  this  epoch  that  we  must  date  Vogler's 
ardent  passion  for  collecting  national  melodies,  a  pas- 
sion to  which  he  went  on  devoting  more  and  more 
time  and  trouble.  It  was  of  great  importance  for 
everything  connected  with  the  romantic  tendency  in 
music,  that  on  two  of  his  pupils,  Weber  .and  Meyer- 
beer, who  were  destined  subsequently  to  be  the  chief 
representatives  of  this  tendency,  he  so  succeeded  in 
impressing  his  own  high  opinion  of  the  worth  and 
significance  of  popular  and  national  melodies,  that 
their  works  everywhere  afford  evidence  thereof." 

Vo.sler's  reputation  as  a  teacher  of  music  in- 
dnceci  Gustavus  HI.,  of  Sweden,  to  Invite  him,  in 
1786,  to  Stockholm,  and  to  confide  to  him,  after 
giving  him  a  brilliant  appointment  as  Chef  de  la 
Musique  du  Jloi,  the  charge  of  instructing  the 
Crown  Prince.  In  the  far  north,  for  thirteen 
years,  did  Vo.oler  work,  by  word  and  deed,  with 
indisputable  advantage  for  art  and  artists.  He 
did  not  go  back  to  Germany  till  1799,  when,  with 
the  request  that  the  inodest  living  of  Plelchach 
inight  be  conferred  on  him,  he  turned  towards 
Wiirzburg,  where  he  desired  to  live  entirely  for 
music.  On  the  same  day  that  the  refusal  of  his 
demand  was  sent  from  that  town,  he  received  an 
invitation  to  proceed  as  teacher  of  music  to 
Prague.  Vogler  accepted  the  invitation,  and,  on 
the  9th  of  November,  1801,  delivered  his  inaugu- 
ral discourse,  having  a  year  previously  produced 
with  suecess,  at  Berlin,  his  opera,  Hermann  von 
Unna,  and.  In  the  spring,  given  concerts  in  Ber- 
lin, Brunswick,  andLelpsIo. 


From  the  Worcester  Falladitim. 

The  Organ  in  Boston  Music  Hall. 

Since  the  opening  of  the  Organ  in  the  Boston  Mu- 
sic Hall,  it  has  been  a  very  general  complaint,  among 
those  who  have  not  heard  it,  that,  from  those  who  had 
they  could  obtain  no  satisfactory  description  of  it,  if 
Indeed  they  could  obtain  any  description  at  all.  In 
reply  to  inquiries,  the  answer  would  simply  he,  "it  is 
a  fine,"  or  "a  noble,"  or  "a  magnificent  instrument." 
The  critic,  now  and  then,  chanced  to  find  it  "out  of 
tune  ;"  while  the  unmusical  listener  could  not  see 
wherein  it  essentially  diflFered  from  one  and  another 
good  organ  of  less  pretension.  Several  musical  wri- 
ters have  reported  upon  its  merits  in  technical  or  in 
general  tt;rms,  but  there  remains  a  vacancy  which  no 
pen  has  yet  filled.  Nor  will  it  Ui  filled  at  present. 
The  truth  is,  that  so  great  an  instrument — one  of  such 
vast  resources,  the  entire  capacities  of  which  must 
remain  hidden,  not  for  months  alone,  hut  periiaps  for 
years,cannot  be  easily  comprehended.  Our  Americna 
concert  organists  have  acquitted  themselves  well  as 
debutants.  Diligent  study  of  the  instrument  has  put 
tbcm  in  possession  of  the  keys  to  many  of  its  trctis- 
ures.  But  a  niiuo  of  wealth  must  be,  as  vet,  bidden. 
And  it  is  well  that  this  is  so.  Did  it  admit  of  full  de- 
velopment in  a  single  year  even,  half  its  charm  would 
he  gone.  Like  the  block  of  marble,  the  statue  lies 
hidden  within.     Art  alone  can  reveal  it. 

Whatever  one  mav  have  thought  of  the  Music  Hall, 
the  comparative  height  of  which  has  sometimes  seem- 
ed an  obstacle  to  tbo  perfect  performance  within  its 
walls  of  certain  kinds  of  music— the  sound  of  which 
seems  to  lose  itself  in  the  "upper  air"  of  the  edifice, 
coming  to  the  car  of  the  listener  in  the  remote  parts 
of  tho'hall,  in  detached  fragments  which  reflect  less 
upon  the  pciformcr  than  upon  iho  ncousi'c  proper- 
ties of  the  cdifipc — -whatever  one  may  have  tlionglit  of 
it  bitbcrto.  its  very  fault  now  comes  to  the  rescue  of 
the  Organ,  and  takes  it  within  its  walls  so  complotoly, 
without  crowding,  without  encumbering  the  hall, 
that  both  eye  and  ear  become  convinced  that  the 
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union  of  the  Holl  and  the  great  Organ  is    not   incon- 
gruous, but  one  of  perfect  harmony. 

And  to  this  conclusion  we  are  fielped  not  a  little  by 
the  outward  adornment  of  the  instrument — the  great 
casket'  that  holds  inexhaustible  jewels  of  beauty, 
grandeur,  and  sublimity.  This  has  been  so  minute- 
ly described,  and  is,  besides,  so  well  known  by  pho- 
tographs, &c.,  that  further  description  would  be  but 
repetition.  Taken  as  a  whole,  it  is  harmonious  and 
artistic  ;  and,  like  any  great  work  of  art,  whether  of 
sculpture,  painting,  architecture,  or  music,  capable 
of  suggesting  ideas,  not  only  of  poetry,  and  beauty, 
but  of  Life  and  Truth.  The  massive  foundation  of 
the  organ — black  walnut,  heavilj  carved,  and  most 
imposing  with  its  caryatides,  its  Herculean  giants 
supporting  the  huge  towers,  its  Fates  and  Sybils,  its 
bas-reliefs  of  musical  instruments,  &c.,  is  in  eloquent 
contrast  with  the  upper  and  lighter  portions  of  the 
facade,  which  takes  almost  a  winged  flight  into  the 
air,  the  great  pipes,  (of  burnished  English  tin,)  at- 
tracting the  eye,  by  their  soft  radiance,  to  the  top, 
upon  which  over  the  front,  with  attendant  grifSns, 
sits  St.  Cecilia  with  her  lyre,  and,  at  the  summit  of 
the  towers,  clierubim  beautifully  designed.  The  style 
of  architecture,  of  the  organ-case,  (or  Aow.se,  as  the 
Germans  call  it,)  is  teclmically  known  as  the  Renais- 
sance. That  the  Gothic,  in  which  we  are  most  ac- 
customed to  think  of  large  organs,  would  have  been 
unsuited  to  the  Hall,  is  manifestly  obvious.  It  would 
have  ill  comported  with  its  home-like  cheerfulness, 
its  modern  air  of  ^egance  and  taste. 

And  what  of  the  Organ,  of  its  inner  self,  of  what 
the  ear  thirsts  for  when  the  eye  has  been  satisfied  with 
gazing  ?  To  describe  it  would  require  one  qualified 
to  bring  out  its  resources  ;  and,  with  the  knowledge 
thus  acquired,  able  to  write  as  fully  and  as  freely  as 
he  played.  To  the  ordinary  listener  its  tones  do  not 
come  with  the  thunderous  weight  which  its  dimen- 
sions might  presage.  Powerful  it  is,  to  be  sure,  but 
such  is  its  qu.ality  of  tone  that  one  does  not  realize 
the  extent  of  that  power.  The  crash  of  even  a 
"Storm  Fantasia"  is  modified  by  the  delicate  art  of 
the  builder,  who  aimed  not  at  the  creation  of  noise, 
but  at  that  subtle  power  of  producing  a  great  volume 
of  sound  which  should  be  grand  and  inspiring,  but 
never  painful  in  its  immensity.  What  we  have 
heard  of  the  instrument  has  best  shown  its  noble  tones 
in  the  grand  harmonies  of  Bach  (whose  music  is  not 
"all  fugues"),  which  require  the  full  organ-tone,  and 
thus  bring  out  its  greatest  power — a  migbtv,  heaving 
sea  of  sound.  Perhaps  the  final  verdict  will  be  that 
the  instrument  must  first  of  all  be  remarked  for  the 
exceeding  beauty  of  its  tones.  Its  multiplicity  of 
stops  suggests  an  orchestra  of  the  most  complete  des- 
cription, and  forms  a  temptation  to  the  organist  to 
revel  in  the  sweets  of  music  which  should  have  no 
place  in  his  repertoire,  but  be  left  in  their  proper 
spliere  with  the  orchestra.  "Gloria  in  Excelsis"  was 
well  inscribed  over  its  keyboard ;  and  the  six  thou- 
sand voices  of  the  instrument  tell  most  grandly  in 
those  strains  which  were  written  for  them,  and  in 
such  tran.scriptions  as  are  made  in  reverent  thought  of 
the  grandeur  of  the  organ  and  the  noble  uses  for 
which  it  is  designed.  The  power  and  the  beauty  of 
its  tones  are  at  once  apparent.  Then  its  variety  is 
almost  incalculable.  Listening  to  its  strains  we  are 
c.irried  far  into  the  depths  of  some  mighty  forest. 
The  grand  old  trees  sway  to  and  fro  in  an  agony  of 
grief,  as  the  storm-clouds  pass  over  their  heads.  They 
bend  almost  to  breaking,  and  their  wild  lament  chills 
the  heart  of  the  listener.  But  soon  the  sweet  south 
wind  steals  among  their  branches,  and  their  groans 
are  hushed  to  sighs,  and  anon  to  softest  whispers. 
Now  the  wood  is  melodious  with  hundreds  of  tuneful- 
throated  warblers,  (none  of  them  afflicted  with  the 
fashionable  "wiggle");  the  cheerful  sunbeams  of  Hope 
dispel  the  remembrance  of  the  tempest,  and  the  thou- 
sands of  voices  chant  "Glorij  to  Godin  the  Higliest." 

Bat  the  Organ  is  not  to  be  heard  in  a  single  visit, 
nor  yet  in  several  visits.  New  developments  of  its 
wealth  of  beauty  and  grandeur  will  come  with  every 
hour  that  is  spent  within  its  sound.  Of  its  "Vox-hii- 
mana,"  of  which  so  much  is  said,  we  can  only  say 
that  it  bears  a  marked  resemblance  to  the  human 
voice;  but  whether  it  equals  that  of  either  of  the  fa- 
mous European  organs^  for  instance,  the  one  at  Frey- 
biirg  or  at  Lucerne,  must  be  left  to  the  traveled  critic. 
Either  the  popular  descriptioijs  of  this  stop  in  these 
organs  are  over-wrought,  or  that  in  the  Boston  organ 
does  not  quite  eqnal  them.  However,  that  is  a  mat- 
ter of  small  moment. 

Boston  may  well  be  proud  of  her  Organ,  and  of  the 
important  step  made  by  its  introduction  in  the  pro- 
gress of  music  in  America.  It  exhibits  to  the  people 
what  might  hitherto  be  seen  only  in  a  European  tour  ; 
it  will  familiarize  them  with  musical  works  which 
have  hitherto  been  lost,  almost,  to  the  public  ear; 
and  will  give,  has  already  given,  an  impetus  to  the 
building  of  fine  organs,  which  will  soon  be  sensibly 
felt  in  our  churches  and  music-halls.     We   only  wish 


for  the  day  when,  the  organ-debt  discharged,  the  peo- 
ple will  begin  to  look  upon  the  instrument  as  theirs  ; 
will  feel  a  personal  pride  and  pleasure  in  going  often 
to  see  and  hear  it ;  and  adopt  it  with  their  hearts  as 
they  do  parks,  and  public-libraries;  and,  would  we 
might  add,  free  galleries  of  art !  Stella. 


On    Englisli    Organ    Building. 

From  the  ^^Erdesiologist." 

*  *  *  It  is  useless  to  point  to  the  admirable  im- 
provements in  the  mechanism  of  the  organ,  and  to 
the  facilities  which  are  afforded  in  .  modern  instru- 
ments for  the  display  of  dexterity  and  skill  in  the 
.  performer :  these  are  well  enough  in  their  way,  and 
proofs  of  the  mechanical  tendencies  of  the  age  are 
unfortunately  too  numerous  without  this  additional 
one  ;  what  we  feel  to  be  wanting  is  the  purity  and 
grandeur  of  tone,  the  solemnity  of  diapason,  the 
depth  of  love  and  feeling  in  voicing  displayed  by  the 
ancient  organ-builders — from  old  John  Loosemore  at 
Exeter  to  Green  and  England — and  still  to  be  found 
in  the  best  works  of  the  modern  German  school.  *  * 
Let  us  see  how  work  is  done  by  a  modern  English 
manufacturer. 

Suppose  an  order  for  an  organ  given,  and  the  build- 
er fixed  upon.  Black  mail  to  the  "professional"  man 
having  been  duly  levied,  the  manufactory  is  at  once 
set  to  work  ;  the  mechanism  of  our  organ  is  beauti- 
fully set  o#t,  it  being  considered  a  religious  duty,  and 
a  sign  of  the  advance  of  science,  to  cram  every  detail 
into  the  least  possible  space — the  newest  dodges  are 
introduced,  and  the  comfort  of  the  future  performer 
is  carefully  attended  to.  But  how  about  the  tone, 
the  all-important  voicing  of  the  new  instrument  f 

"Well,  why  grumble  V  says  our  builder  ;  are  not 
the  best  voicers  employed  at  high  salaries  f  isn't  our 
diapason-man  first-rate,  and  our  reed-voicer  the  best 
in  or  out  of  London  1  Our  firm  employs  the  first 
talent,  and  therefore  the  result  must  be  super-excel- 
lent accordingly." 

Very  likely  it  may  be,  looked  at  as  an  example  of 
the  mechanical  skill  and  science  of  the  age  ;  but  when 
all  is  finished  there  is  that  something  wanting,  that 
something"  which  gives  power  and  life  to  the  archi- 
tecture, sculpture,  and  fresco — however  rude — of  our 
great  mediteval  ancestors.  It  is  love  of  the  work 
shown  in  the  icorlc  ;  which  love  springs  from  an  ear- 
nest desire  to  make  the  best  use  of  those  talents  com- 
mitted to  us,  and  for  His  sake  who  gave  them,  j 
***** 

And  now,  by  way  of  contrast,  let  me  describe  the 
building  of  the  great  organ  in  St.  George's,  Doncas- 
ter.  And  let  me  first  express  the  opinion  that  this 
organ  is  out  of  all  proportion  to  the  church  ;  nor  are 
churches  built  mainly  to  he  good  places  to  put  organs 
in,  as  some  seem  to  hold  :  and  of  this  I  am  sure,  that 
had  this  particular  instrument  been  made  half  the 
size  and  power,  and  the  remainder  of  the  money  spent 
in  the  proper  adornment  of  the  sanctuary,  and  in 
poly-chromatic  decoration,  thereby  dispelling  in  part 
the  Protestant  frigidity  which  pervades  the  atmos- 
phere of  this  church,  it  would  have  been  used  to  bet- 
ter purpo.se.  What  I  want  to  show,  however,  is  he 
different  spirit  and  sentiment  which  prevailed  in  the 
building  of  this  organ.  In  the  first  place,  four  or  five 
years  were  spent  in  the  execution  of  this  great  work. 
It  was  built  under  the  eye  of  the  master-builder,  by  a 
few  workmen,  delibei;ately  and  substantially,  without 
impatience  or  any  scamping  in  the  least,  detail.  Tt 
was  made  with  the  intention  that  it  should  honestly 
do  its  duty  for  all  the  time  that  a  human  work  like 
an  organ  ought  to  last,  and  German  organs  are  con- 
sidered to  stand  about  four  hundred  years.  The 
mechanism  works  in  a  strong  straightforward  sort  of 
way;  and  while  all  reasonable  improvements  are 
made  use  of,  the  clever  mechanical  trickiness  of  mod- 
ern work  is  avoided.  Then,  as  to  the  all-important 
voicins.  no  pains,  no  labor,  no  time  and  trouble  were 
spared  to  make  the  tone  perfect  in  qu.ility  and  "bal- 
ance." Many  and  many  an  hour  h.as  the  master- 
builder  spent  in  touching  and  retouching;  many  the 
day's  work  perhaps  nearly  undone  the  next  day  ; 
not  because  it  was  not  admirable  to  all  who  heard, 
but  becau.se  the  artist  thonght  it  might  he  bettered. 
And  what  is  the  result  of  all  this  toil  and  pains  spent? 
I  say,  without  fear  of  contradiction,  the  noblest  work 
of  organ-building  art  that  England  has  ever  beard  or 
seen.  Here  is  purity  combined  with  grand  solemnity 
of  tone,  exquisite  delicacy  in  the  smaller  flue  stops, 
and  a  prodigious  power  of  diapason  and  chorus,  unas- 
sisted In/  reeds ;  in  short,  here  we  find  that  religious 
quality  which  makes  the  organ  pre-eminently  the 
Church's  instrument.  I  speak  of  this  organ,  as  of 
others  by  the  same  builder,  that  in  our  own  pnrish- 
church  of  St.  Peter's,  for  instance,  at  least  those 
parts  which  were  voiced  by  him — from  no  interested 
or  prejudiced  motives.  I  speak  thus,  because  I  have 
experienced  emotions  in  listening  to  their  tones  which 


no  English  work  had  before  produced  ;  and  because 
I  know  that  others  equally  or  more  sensible  of-these 
musical  emotions  than  my.self,  are  also  beginning  to 
find  that  there  is  a  vast  deal  to  be  learnt  by  our 
builders  before  they  can  touch  the  same  chord  of 
tone-feeling. 

I  account  for  this  inferiority  in  modern  English 
organ-building  art,  partly  on  the  ground  of  the  indif- 
ference which  exists  about  organs,  and  the  little  in- 
terest people  professedly  musical  take  in  encouraging 
it;  but  mainly  in  the  fact,  that  the  great  run  of  or- 
gan-buildeis  seem  to  take  even  less  interest  in  the 
matter  than  their  patrons.  So  long  as  they  get  good 
orders,  and  make  their  machine  work  well,  they  seem, 
with  few  exceptions,  to  care  nothing  about  tone  and 
quality,  satisfied  if  the  average  excellence — or  medi- 
ocrity— is  sustained.  Speaking  more  technically,  the 
main  deficiency  of  our  English  organs  is  to  be  found 
in  the  "flue  work."  Our  builders  are  so  unsuccess- 
ful in  obtaining  the  requisite  power  and  effect  from 
the  diapa,sons  that  they  trust  almost  entirely  to  their 
reeds — which,  it  must  be  said,  are  generally  of  excel- 
lent quality — to  produce  this  necessary  power  to  fill 
a  largo  church  or  music-hall.  And  this  reedy,hrassy 
quality  is  quite  unfit  for  the  accompaniment  of  hu- 
man voices  ;  it  does  not  blend  with  and  sustain  them 
as  does  the  pure  diapason  tone.  It  may  no  doubt  be 
used  for  contrast  and  variety  ;  but  to  depend  so  con- 
stantly upon  it,  as  our  organists  are  obliged  to  do,  is 
destructive  of  that  devotional  feeling  the  church  or- 
gan is  so  eminently  calculated  to  produce. 

I  was  specially  struck  with  this  on  hearing  the  great 
organ  in  York  Minster  lately :  and  in  mentioning 
3his  instrument  I  can  do  no  injury  to  its  builders,  as 
their  position  in  public  favor  is  such  as  to  render 
them  quite  indifferent  to  my  criticism.  The  full 
power  of  this  immense  organ  seemed  so  small  and 
poor,and  so  totally  inadequate  to  fill  the  vast  minster, 
that  it  was  only  when  the  high-pressure  "tuba"  was 
added,  a  stop  only  to  be  compared  in  effect  to  the  rant- 
ing of  an  angry  hull,  that  any  thing  like  a  satisfying 
amount  of  sound  was  brought  out,  and  this  qvality  of 
tone-observe,not  the  amount  of  it-was  quite  unbearable 
for  more  than  a  short  time.  And  if  by  sheer  redupli- 
cation of  flue  stops  our  builders  do  obtain  a  consider- 
able power  of  diapason — as  in  a  few  English  organs 
which  might  be  mentioned — the  quality  is  felt  to  be 
harsh  and  vulgar,  and  the  mixtures  have  that  pecu- 
liar shrieking  effect — I  can  describe  it  no  better — 
which  is  so  different  to  the  silvery  ring  and  sparkle 
of  the  old  mutation  shops  and  modern  German  cho- 
rus-work. But  so  lopg  as  our  builders  retain  that 
caltn  assurance  in  their  own  supreme  and  unapproach- 
able excellence,  which  seems  to  be  their  present  state 
of  mind,  it  is  almost  useless  to  protest  or  criticize. 
With  the  scream  of  the  Great  Exhibition  organs  lin- 
gering in  my  ears,  I  am,  perhaps,  somewhat  nnchari- 
lable. 

The  dulcet  tones  of  our  old  church  organs  are, 
alas  !  to  be  no  longer  heard,  or  in  very  rare  instances. 
They  have  almost  invariably  heen  "rebuilt,"  or  "re- 
voiced,"  or  spoilt  in  some  way,  as  the  author  of  "A 
Short  Account  of  Organs,"  &c.,  so  justly  deplores. 
The  fact  that  they  were  intended  for  a  specific  pur- 
pose, i.e.,  the  accompaniment  of  a  small  body  of 
voices  in  the  Church  Services,  seems  never  to  have 
struck  these  "restorers  ;"  and  modern  builders,  under  ' 
the  pressure  of  ambitious  organists,  have  attempted, 
by  tlie  addition  of  thundering  "pedal  pipes,"  and  in 
other  ways,  to  adapt  them  to  the  performance  of 
heavy  organ-music.  Would  that  it  had  occurred  to 
these  men,  that  the  work  of  Father  Smith,  Harris,  or 
Snetzler,  is  as  precious  to  the  miisician  as  an  untouch- 
ed "Cimahue,"  or  "Fra  Angelico,"  is  to  the  connois- 
seur in  painting  !  Reverently  to  be  repaired,  if  nec- 
essary, no  doubt,  not  to  be  repainted  or  added  in. 
If  they  had  only  built  their  own  orgajps  in  addition, 
these  might  have  been  removed  at  any  time.  But  it 
is  useless  repinins,  the  deed  is  done.  Not  that  tho 
feeling  and  wish  for  a  grand  organ-tone  is  wrong,  tlio 
contrary  ;  but  the  want  must  be  satisfied  in  another 
way.  The  chancel-organ  is  one  thing— an  accom- 
panimental-organ  for  the  use  of  the  choir  alone — and 
the  great  western  nave  organ,*  yet  to  be  built  in  our 
cathedrals,  is  another  ;  a  want  not  yet  perhaps  ade- 
quately felt  anywhere,  but  which  will  be  a  necessil]/ 
when  our  "speci.'tl  services"  have  developed  them- 
selves into  a  regular  and  orderly  worship  of  the  Al- 
m'ghty. 

Sir,  I  have  a  vision  of  the  future,  a  dream  that  wo, 
perchance,  may  yet  see  realized  ;  when  our  renoviU- 
ed  cathedrals  shall  glow  and  burn  with  more  than  hy- 
gone  glory  of  fresco,  mosaic,  and  color;  when  the 
bishop  shall  bo  restored  with  ancient  dignity  and  an- 
thority  to  his  cathedra ;  when  the  incense  of  the 
Blessed  Sacrifice  shall  daily  ascend  before  the  Eter- 
nal Father,  accompanied  with  all  the  pomp  an  ador-  I 
ing  Church  can   add  ;  when   from  the   chancel-gate 

*  Not  on  the  stupid  plan  recently  adopted  at  York. 
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shall  issue  the  whispered  qnerv,  "AYho  is  the  King 
of  Glory;"  and  from  the  triumphant  multitude  with- 
out, the  ready  antiphon  shall  arise,  commingled  with 
the  ponderous  tones  of  the  great  western  organ,  in 
one  vast  rolling  wave  of  sound — "The  Lord  of  Hosts, 
He  is  the  King  of  Glory ;"  when  from  those  same 
willing  pipes  the  organist  shall  bring  forth  the  music 
which  flows  from  a  full  heart  and  ready  fingers,  or 
shall  roll  along  the  vaulted  roof  some  mighty  fugne 
of  the  Giant  Musician,  whose  majestic  subject,  thun- 
dered forth  by  the  great  diapasons,  then  caught  up 
by  the  silvery  chorus,  anon  re-echoed  by  the  pealing 
trumpets,  is  finally  gathered  up  into  one  stupendous 
climax  of  gorgeous  harmonj' ;  an  echo  of  the  celes- 
tiul  anthems  lent  to  man.  Such  glories,  I  say,  we 
may  yet  see ;  for  though  the  Church  on  earth-be  mil- 
itant, yet  is  "the  King's  daughter  all  glorious  with- 
in." God  hasten  the  time. — I  am,  sir,  yours  truly, 
Lyndon  Siuth, 
(Hon.  Organist,  S.  Saviour's.) 
Leeds,  December,  1863. 


Susie  l^hoiih 


London. 

An  English  adaptation  of  G  ounod's  Faust,  Mr. 
C.  F.  Chorley's  version,  has  been  successfullj'  and 
repeatedly  produced  at  Her  Majesty's  Theatre.  The 
Times  (Jan.  30J  says  of  it : 

Mr.  Chorley's  adaptation,  thongh  he  has  in  few 
instances  literally  translated  the  words,  is  a  tolerably 
effective  imitation  of  the  origmal.  In  occasional 
passages,  as,  for  example,  the  opening  soliloquy  of 
Faust — which  the  philosopher,  persuaded  of  the  utter 
futility  of  life-long  studies  to  help  him  to  the  goal  of 
his  desires,  the  ultima  Thule  of  the  heart's  travels  in 
its  search  after  happiness,  begins  and  ends  with  the 
emphatically  suggestive  ejaculation  "foiled!"  —  it 
almost  rises  to  poetry.  Perhaps,  on  the  whole,  the 
libretto  of  Faust  sounds  better  in  English  than  in  Ital- 
lian,  as  it  assuredly  sounds  better  in  German  than  in 
French.  At  all  events,  the  audience  of  Saturday 
night  was  probably  the  first  in  this  capital  able 
thoroughly  to  comprehend  every  point  ofinterest,  and 
thus  to  estimate  the  consummate  art — we  had  almost 
said  genius — of  M.  Gounod  at  its  proper  worth.  We 
own  that  the  opera  never  appeared  to  us  so  beautiful, 
so  symmetrical,  so  consistent  in  all  its  parts,  and,  as 
an  infallible  consequence,  so  essentially  and  legiti- 
mately dramatic. 

The  English  performance  of /vrnist  is  in  few  respects 
inferior  and  some  superior  to  the  Italian,  at  the  Hay- 
market  or  at  Covent  Garden.  Although  Sig.  Giug- 
lini  and  Taraberlik  are  Italians,  the  English  repre- 
sentative of  the  hero  is  a  far  more  practised  musician 
than  either  ;  and  as  M.  Gounod  would  naturally  pre- 
fer having  his  music,  solo  or  concerted,  sung  as  he 
wrote  it,  without  shirking  or  subterfuge,  it  is  probable 
that  on  hearing  the  most  recent  version  of  his  opera, 
whether  he  understands  our  language  or  not,  he 
would  give  the  palm  to  the  English  Faust,  as  the  one 
who  most  perseveringly  adheres  to  the  text.  .  Apart 
from  this,  however,  Mr.  Sims  Reeves,  who  had  already 
played  Faust  in  Italian  with  eminent  success,  reveals 
a  conception  of  the  part  in  the  highest  degree  poetical. 
The  first  act,  which  in  the  Italian  adaptation  has 
hitherto  passed  for  notliing,  gives  liim  opp^^itiinities 
for  vocal  declamation  of  which  bo- takes  such  excellent 
nilvantage,  that  what  was  considered  the  weakest  and 
driest  portion  of  the  opera  now  stands  out  as  conspicu- 
ously as  all  the  i-cst.  There  is  no  surer  test  of  real 
artistic  worth  than  the  ability  to  give  to  every  passage 
its  intrinsic  value.  Even  in  the  V ranch  Faust,  the 
scene  just  before  Mephistopheles  appears  to  the 
bewildered  and  despairing  investigator  is  one  of  tiie 
highest  significance  ;  and  that  M.  Gounod  saw  this  is 
evident,  inasmuch  as  in  no  part  of  his  opera  does  his 
music  exhibit  more  intellectual  power.  It  is  to  the 
credit  of  Mr.  Reeves  that  to  him  the  pliysically  pros- 
trate and  mentally  abused  philosopher  appears  in  a 
light  no  less  interesting  than  the  Faiist  newly  restored 
to  youth  and  once  more,  seemingly,  with  a  whole  life 
in  prospect.  Nothing  can  sui-|)a,-s'liis  dr-livcry  of  the 
iccompaniod  recitative  in  which  I'\mst  gives  eloquent 
language  to  his  weariness  and  desp.iir.  In  the  gar- 
len  scene,  though  not  the  solitarily  prominent  figure 
ic  appears  in  the  opening  of  the  first  act,  Faust  at 
east  divides  the  sympathies  of  the  audience  with 
Margaret ;  and  as  in  this  occurs  the  apostrophe  to  the 
J  ibode  of  the  innocent  *nnd  lovely  girl  ("Salvo 
'limora"),  it  offers,  of  course,  the  chief  occasion  for 
exhibiting  the  singer's  art.  A  more  expressive  nnd 
>erfeet  reading  of  this  truly  exquisite  soliloquy  has 
lot  been  heard.  The  duet  with  Margaret,  in  which 
iccurs  the  familiar  passage,  "  Ho  loves  me,  loves  me 
■  tot,"  is  worthy  to  match  with  this,  the  crowning  point 


of  the  third  nnd  most  poetical  act  of  the  opera.  The 
Margaret — or  rather  "Margarita,"  as  Mr.  Chorley 
invariably  styles  her — of  Madame  Lemmens-Sher- 
rington  stands  midwav  between  the  well-known  im- 
personations of  Madame  Miolan-Carvalho  and 
Mademoiselle?  Tietjens,  being  neitherso  coldly  statue- 
like as  the  first,  nor  so  warm  and  impassioned  as  the 
last ;_  but  in  this  very  beautiful  duet  she  unhappily 
rather  follows  the  French  than  the  German  model, 
scarcely  daring  to  look  at  her  lover,  even  when  she 
has  unequivocally  confessed  her  love.  Elsewhere — 
premising  that  she  sings  many  parts  of  the  music  too 
slowly,  especially  the  reply  to  Faust,  in  the  scene  of 
the  Kermesse  (which,  after  all,  is  merely  an  admoni- 
tion to  the  adventurous  cavalier  to  mind  his  own  busi- 
ness), and  the  ballad  of  the  "  King  of  Thule"  —  her 
execution  of  the  music  is  as  correct  and  artistic  as  it  is 
charming.  In  the  brilliant  air^where  Margaret,  find- 
ing the  jewels  of  Faust,  straitway  neglects  the  modest 
flowers  of  her  devoted  Siebel,  the  shake  which  intro- 
duces the  theme  of  the  quick  movement  is  for  the  first 
time  as  intended.  Madame  Carvalho  could  never 
execute  it  in  tune,  while  the  imposing  voice  of  Made- 
moiselle Tietjens  could  never  accommodate  itself  to 
its  light  and  glib  delivery  ;  but  Madame  Slierring'oa 
does  it  to  perfection, — as  may  be  said,  indeed,  of  the 
air  itself,  f^m  beginning  to  end.  In  the  grand  — 
really  grand — scene  at  the  doors  of  the  church,  and 
the  prison  scene  of  the  last  act,  the  singing  of  this 
accomplished  lady  offers  no  point  for  criticism  ;  but 
in  the  first  both  she  and  Signor  Marches! — the  very 
zealous  if  not  very  legitimate  impersonator  of  Mephis- 
topheles, whom  he  represents  as  a  sort  of  pantomimic 
buffoon — outrage  all  dramatic  verisimilitude.  Instead 
of  the  contrite  and  postrate  Margaret  we  have  the 
heroine  in  a  ballet  of  action,  walking  to  and  fro,  to 
avoid  the  encroachments  of  a  persecuting  gnome. 
Fancy,  moreover,  the  staid,  ironical,  and  sardonic 
Mephistopheles — the  devil  himself,  incarnate  in  a  wag 
— executing  the  melodramatic  postures  and  evolu- 
tions of  an  ordinary  Zamiel,  or  Demon  of  the  Woods  ! 
Of  Mr.  Santlcy's  English  Valentine  we  can  only 
say  what  we  have  said  more  than  once  about  his  per- 
formance of  the  character  in  Italian,  viz.,  th.it  a  com- 
paratively small  part  was  never  made  so  much  of  in 
our  remembrance. 

RoTAi/  English  Opera  is  in  possession  of  Covent 
Garden.  A  new  operetta,  Fanchttte,  has  proved  a 
success.  It  is  the  work  of  Mr.  W.  C.  Levey,  and  is 
said  to  be  very  French  in  its  style,  afterthe  light  ordi- 
nary manner  of  Adolphe  Adam.  "  He  writes,"  soys 
a  London  critic,  "  with  apparent  facility,  seems  to 
possess  a  good  share  of  the  vis  comica,  and,  while  as 
yet  thoroughly  inexperienced,  handles  the  orchestra 
like  one  who  some  time  hence  will,  in  all  probability, 
acquire  the  skill  to  handle  it  as  a  master."  The 
singers  were  Miss  Louisa  Pyne,  Mr.  Harrison  (who 
still   lives  I),    Mr.   H.    Corri,   Miss   Thirwall,    &c.  ; 

Conductor,  Alfred  Mellon, Blanc'ie  de  Nevers, 

with  the  original  cast,  did  not  produce  much  sensa- 
tion.— The  new  opera  by  Mr.  Macfarren  is  thus 
mentioned  on  the  morning  after  the  first  performance : 

We  must  he  satisfied  at  present  to  record  th.at  Slw 
Stoops  to  Conquer, — a  new  opera,  in  three  acts,  lihretlo 
(founded  on  Goldsmith's  celebrated  comedy  of  the 
same  name  by  Mr.  Fitzball,  music  by  iMr.  Macfarren) 
— was  produced  last  night,  with  ft  success  which  we 
are  inclined  to  believe  as  legitim,ate  as  it  was  brilliant. 
The  mere  demonstrations  usually  accompanying  the 
first  peifurmance  of  a  new  piece  can  rarely  he  accept- 
ed with  safety  as  tests  of  its  actual  merit ;  the  experi- 
ence of  a  single  hearing,  however,  must  have  sufficed 
to  convince  any  competent  judge  that  She  Stoops  to 
Conquer  is  an  opera  of  genuine  pretensions,  the  work, 
ill  short,  of  a  master;  and,  it  may  be  added,  the  most 
thorouglily  Enr/lisli  opera — for  English  it  is  in  the 
fullest  sense  of  the  expression — since  Robin  Hood,  It 
was  received,  by  a  crowded  house,  with  a  favor'which 
began  with  the  overture  and  did  not  cease  till  the  last 
note  of  the  ./f/ifi/e.  The  comjioser  was  three  times 
called  forward,  and  out  often  pieces  almost  unanim- 
ously asked  for  a^rain,  no  loos  tlian  eight  were  repeat- 
ed. Even  this  injudicious  obedience  to  an  unreason- 
ble  and  unhealthy  custom  did  not  succeed  in  tiring 
out  the  patience  of  the  audience,  wlio.so  enthusiasm 
was  nnaliated  until  the  fall  of  the  curtain. 

At  the  termination  of  the  opera,  after  the  principal 
singers — Misses  Louise  I'yne,  (Kate  Hardcastle) 
and  Anna  Hiles  (Constance  Neville),  Messrs.  Harri- 
son (CHarles  Marlow),  rcrren  (Hastings),  Weiss 
(Old  Hardcastle),  and  H.  Corri  (Tony  Lumkin) — 
had  for  the  third  time,  Iicen  summoned,  a  universal 
cry  was  raised  for  Mr.  Mellon,  who  deserved  the  com- 
pliment scarcely  less  than  the  composer  himself.  She 


Strops  to  Conquer,  U  to  be  played  every  evening  "  till 
further  notice.'' — Times,  Feb.  12. 

Monday  Popular  Conc3rts.  Vieuxtemps,  the 
violinist,  and  Charles  Halle'  the  pianist,  took  part  in 
the  140th  Concert,  Jan.  25.  The  former  led  Messrs. 
Eies,  Webb  and  Paque  in  one  of  the  earliest  Quar- 
tets of  Mendelssohn,  and  in  one  of  Haydn's,  and  the 
the  two  played  a  violin  Sonata  by  Mozart.  Halle 
played  Beethoven's  Sonata  Appassionata.  Vocal 
pieces,  by  Gounod,  Benedict  and  Arditi,  were  sung 
by  Mile.  Parepa  and  Mr.  Santley,  Benedict  accom- 
panying.— The  succeeding  concert  was  composed 
entirely  of  music  by  Mozart,  in  honor  of  that  com- 
poser's birthday,  (Jan.  27,  1756).  Vieuxtemps  led 
the  Quintet  in  A,  with  Clarinet;  Mme.  Arabella 
Goddard  played  one  of  the  solo  Sonatas,  a  Sonata 
Duo  with  Vieuxtemps,  and  the  piano  Quartet  in  G 
minor  with  violin,  &c.,  and  airs  from  his  operas  were 
sung  by  Mile.  Florence  Lancia  and  Mr.  Santlej'. — • 
The  Mozart  night  was  followed  by  a  Mendelssohn 
night  (Feb.  8)  ;  the  pieces  being  :  Quartet  in  E  flat, 
op.  12  ;  Caprice  (piano)  in  E,  op.  33  ;  Qnintct  in  B 
flat;  Trio  in  C  minor,  and  several  songs. 

The  Musical  Society  op  London,  with  its 
grand  orchestra  of  33  violins,  11  violas,  9  double 
basses,  &c.),  conducted  by  Alfred  Mellon,  had  a  bril- 
liant opening  of  its  sixth  season  on  the  27th  of  Jan» 
nary.  The  programme  included  Spohr's"Consecration 
of  Tones"  Symphony  ;  three  overtures  :  Meyerbeer's 
to  Struensee,  Beethoven's  to  Coriolanus,  and  Gounod's 
to  Le  Medecin  malgre  lui  ;  Mozart's  D  minor  Con- 
certo, the  piano  part  being  played  by  Miss  Agnes 
Zimmerman,  who  won  much  praise  thereby;  and 
vocal  selections  from  Handel,  Eossini  and  Benedict. 

Oratorio.  Mendelssohn's  "  Hymn  of  Praise" 
and  Rossini's  Stabat  Mater  have  been  given  in  Exeter 
Hall. by  the  Sacred  Harmonic  Society,  with  Mme. 
Sherrington,  Sims  Reeves,  Santley,  Mme.  Laura 
Baxter,  &c. — Martin's  National  Choral  Society  have 
performed  Elijah.  Sims  Reeves,  fatigued  perhaps  bv 
his  exertions  in  the  character  of  Faust,  is  said  not  to 
have  sung  as  well  as  usual.  Mme.  Rudersdorfl^  was 
the  leading  soprano.  Miss  Emma  Heywood  the  con- 
tralto, and  Mr.  Santley,  Elijah.— Mr.  Henry  Leslie's 
Choir  on  the  4tli  nit.  performed  Mendelssohn's  Can- 
tata ("for  male  voices  and  brass  instruments)  on 
Schiller's  "  Ode  to  the  Artists"  ;  besides  a  Motet  for 
double  choir,  "  In  exiln  Israel,'^  by  S.  Weslev,  anq  a 
selection  of  madrigals  and  part-songs.  The  band 
also  played  Mendelssohn's  Overture  in  C,  cp.  24, 
for  military  band  ;  and  Mr.  Dannreuiher  (of  Cincin- 
nati) played  Beethoven's  "Moonlight"  Sonata. 

Paris. 

The  latest  events  of  interest  in  the  operatic  world 
have  been  the  revival  of  Rossini's  "  Moses"  at  the 
Grand  Opera  ;  the  production  of  a  new  comic  opera 
by  Auber,  La  Fiancee  da  Roi  de  Garbe",  the  plot 
borrowed  from  Boccacio  ;  and  the  reappearance  of 
Adelina  Patti.  The  Orehestra,  (a  new  London  mu- 
sical weekly,  brim-full  of  news  from  all  parts  of  Eu- 
rope) says  : 

Ton  have  heard,  of  course,  of  the  "  Fiancee  du 
Roi  4e  Gailie  ;"  of  its  success,  of  its  peculiar  plot,  of 
the  left-handed  allusions  coniaiiied  m  it,  of  the  delight 
with  which  Frencli  audiences  receive  a  piece  so  emi- 
nently French.  It  would  be  needless  to  tell  jou  the 
story  of  the  Fiancee,  for  the  English  newspapers  have 
in  the  tnajority  of  cases,  given  it  as  soon  as  it  appear- 
ed ;  and  you  know  all  about  the  talisinanic  iici-khico, 
a  pearl  of  which  disappears  whenever  the  wearer 
sufifers  an  indiscreet  liberty  to  be  taken  with  her — 
meaning  kisses,  of  course.  Osculation  predominates 
so  much  throughout  the  opera  that,  out  of  thirty  pearls 
originally  comprising  the  necklace,  only  one  is  loft  on 
at  last,  and  this  is  s.acrificcd  by  the  last  kiss  which  - 
ratifies  the  engagement  of  the  l-'ianrr,- w\\\\  the  cousin 
of  the  Roi,  kissing  your  affianced  being  indiscreet,  of 
course  ;  at  least  in  France.  U  is  a  gorgeous  .specta- 
cle, however,  not  the  kissing,  but  the  opera  ;  all  king?, 
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queens,  pages,  pretty  girls,  velvet,  sunsets,  crimson, 
and  azure.  As  for  the  music,  it  is  ravissante ;  all 
Paris  says  so.  It  is  another  question  whether  the 
music  would  be  considered  ravissante  in  London  ;  but 
the  plot  would,  anywhere.  Music  is  Parisian  entire- 
ly, and  you  must  judge  it  in  that  light ;  very  little 
Auberish  about  it,  but  altogether  what  the  papers  call 
petillanU  d'  esprit.  Tliere  are  veiy  little  couplets, 
delicate  romanzas,  a  capital  shaving  duet,  with 
orchestral  accompaniment  to  represent  the  scraping 
of  the  barber,  no,  barberess's  razor  on  the  king's  chin. 
A  concerted  piece,  quintet,  and  a  motif  on  (as  it 
would  seem)  Spanish  airs,  are  both  excellent ;  and 
the  finale  to  Act  1  is  a  highly  colored  number,  ap- 
proaching very  near  perfection  in  its  kind,  and  pro- 
ducin«g  immense  effect.  Acts  2  and  3.  however,  are 
better  ;  Act  .3  the  liest.  A  splendid  number  is  the  air 
of  Mdlle.  Cico.  It  is  a  delicious  calm,  tranqnil  song, 
into  which  flows,  for  you  cannot  say  it  interrupts, 
a  chorus  of  pretty  lines,  sung  by  the  very  pretty  pages. 
The  page  symphony  is  especially  fine.  Pages,  in 
fact,  inundate  the  opera;  pages  represented  in  the 
overture;  pages  in  all  the  acts  ;  pages  with  the  fairest 
of  faces  and  roundest  of  calves  :  pages  kissing  and  be- 
ing kissed  ;  pages  whose  model  and  prototype  should 
be  Mdlle.  Bella.  As  for  the  singers,  Mdlle.  Cico  has 
good  qualities,  of  which  she  makes  the  most.  Achard' 
is  a  fair  tenor,  who  sings  with  taste,  aplomb  tmi  verve. 
Mdlle.  Tual  has  little  ro  sing,  hut  it  is  enough  to  look 
at  her  pM-etty  face  and  figure.  Sainte  Foy  is  alwavs 
good,  and  Battaille  is  amasrnificent  basso.'— — People 
had  commenced  to  utter  an  universal  growl  against 
the  management  of  theTheatre-Imperial-Ilalinn,  ai.d 
to  contrast  the  "direction"  ofM.  Bacierwith  the  late' 
sway  of  M.  Calzado  ;  nav,  some  of  the  -press  had  pub- 
li>hed  the  names  nf  the  relative  companies  side  hy 
side,  in  columns  of  the  newspapers,  making  odious 
comparisons;  when,  happily  for  M.  B.igier,  Adeliua 
Patti  made  her  appearance.  "  Dieu  .so(>  /oh^.'"  ex- 
claims La  France  Music.ale  piously,  "  iJlen  etnit  temps." 
Certainly  it  would  appear  time,  for  joyous  Paris  rush- 
ed to  the  Italienon  Sunday  last  in  unconcealed  enthu- 
siasm, and  revelled  in  Adclina  as  French  audiences 
can  only.  She  was  a  goddess  in  Sonnamhula — a  diva  ; 
she  was  better  than  ever — more  graceful,  more  expres- 
sive, sweeter,  in  voice,  richer  in  manner  :  so  Paris 
affirms.  Their  Majesties  were  there,  and  gave  the 
signal  for  the  reception  she  met  with.  Not  that 
Frenchmen  want  to  be  told  when  to  applaud  ;  hut  it 
was  polite,  you  know,  to  wait  for  the  Emperor  and 
Empress.  And  did  they  not  applaud,  too  —  that 
crowded  audience!  Six  times  during  the  opera  Ade- 
lina  was  called  on,  and  again  at  the  fall  of  the  curtain. 
They  would  have  hissed  all  the  other  artistes,  who 
were  simply  vile;  hut  Parisian  politeness,  feared  to 
wound  Mdlle.  Patti,  and  the  audience  cround  their 
teeth  and  refrained!  As  for  her,  well,  listen  to  our 
friend.  La  France  :  "  Her  voice  appears  to  us  to  have 
acquired  more  power,  and  her  song  more  aptitude. 
And  then,  what  grace  in  all  her  person,  what  humor 
in  her  hy-play,  what  expression  in  her  physiognomy, 
what  fire  in  her  look  !  One  really  knows  not  which 
to  admire  most  in  this  rich  nature,  so  much  harmony 
is  there  between  the  different  parts  of  which  it  is  com- 
po-^ed.  There  is  but  one  thing  to  say,  it  is  the  ideal 
realized." 


's  loiirnEl  of  Mum. 
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Concerts. 

Julius  Eichberg's  First  Okchestral 
Soiree.  Mr.  Zerrahn's  larger  plan  of  Philhar- 
monic Concerts  having  come  to  naught,  the  lov- 
ers of  Symphony  naturally  turned  to  Mr.  Eich- 
berg's novel  little  cabinet  experiment  of  orches- 
tral performances  in  Chickering's  Hall.  The  first 
of  his  two  soirees  took  place  last  Saturday  even- 
ing, with  a  select  and  eager  audience,  not  exceed- 
ing 200i-eople.  The  concert  giver  had  no  thought 
of  making  money ;  ho  only  wished  to  make  bis 
bow  for  the  first  time  before  the  "appreciative 
few"  in  the  character  of  a  conductor  of  classical 
orchestral  music:  and  to  this  end  bring  thera  into 
such  close  quarters  with  some  symphonies  (small- 
er gems  in  that  kind^  such  as  a  small  band  might 
render),  that  no  sound,  no  smallest  trait  of  tUe 
musical  structure  Ishould  be  lost.  Hence  the 
small  saloon  instead  of  the  great  Music  Hall,  and 


accordingly  a  small  orchestra  of  24  instruments. 
His  selection  of  pieces,  all  of  them  familiar  ones, 
was  choice ;  it  was  a  programme  to  keep  one 
awake  and  lively.  One  listened  widii  increasing 
zest;  and  it  was  well  that  there  were  none  of  the 
so-called" attractions"  and  "varieties," in  the  shape 
of  songs  and  solos,  to  dull  the  appetite  for  a  pure 
feast  of  orchestra.     There  were  just  four  pieces  : 

1.  Symphony  in  E  fl.it  major  Haydn. 
Adagio,  Allegro  con  spirito.  Andante,  Menuetto,  Allegro 

2.  Allegretto  Scherzando.  from  8tli  Symphony. 

Beethoven. 

3.  Overture      "Precioja."  Weber. 

4.  Fir.^t  Symphony  in  C  major,  Beethoven. 

Adagio  molto.  Allegro  con  brio  ;  Andante  cantabile 
con  moto";  Menuetto  ;  Finale. 

The  result  was  not  only  new  enjoyment,  but  a 
new  sharpening  of  the  critical  faculties  on  the 
part  of  the  listeners.  On  the  one  hand,  probably 
the  beauty  and  the  marvellously  cunning  struc- 
ture of  those  familiar  compositions  had  never  be- 
fore been  so  keenly  realized  by  thern  ;  while  on 
the  other  hand  all  the  defects  and  crudities  in 
the  rendering,  unnoticed  in  the  Music  Hall,  were 
glaringly  apparent.  All  were  convinced  of  one 
thing :  that  Mr.  Eichberg  has  the  musicianship, 
the  brain,  the  feeling,  quick  perception,  energy 
and  self-possession,  to  conduct  an  orchestra  in  the 
execution  of  its  highest  tasks.  Nothing  on  his 
part  seemed  wanting ;  although  in  candor  we  must 
say  that  much  was  wanting  in  the  obedience  of 
the  musicians  to  his  wishes  and  clear  signs.  There 
was,  in  the  Haydn  Symphony  at  least,  a  great 
deal  of  coarse  playing,  lack  of  delicate  shading,  a 
monotonous  loudness  in  the  first  violins,  and  nev- 
er anything  like  a  pianissimo.  This  was  largely 
owing,  no  doubt,  to  the  untried  situation;  it  re- 
vealed the  habit  of  indifrcrent  and  uncritical  re- 
hearsal, that  which  had  passed  muster  in  the  Mu- 
sic Hall  not  being  equal  to  this  finer  test ;  and 
moreover,  Mr.  E.  must  have  had  small  chances  of 
rehearsal  and  of  establishing  a  quick  magnetic 
relationship  between  himself  and  his  musicians. 
There  was  too  much  also  of  the  same  dead,  level 
stress  weighing  upon  the  buoyant  rhythm  of  the 
Beethoven  Allegretto,  which  was  taken  the  first 
time  too  slow — a  fault  corrected  when  a  repeti- 
tion was  demanded.  Weber's  fresh,  delightful 
and  romantic  overture  went  better;  and  the 
Beethoven  Symphony  better  still  ;  indeed  that 
raightbe  called  an  uncommonly  nice  performance; 
which  seems  to  prove  that  the  instruments  re- 
quired a  little  time  to  feel'and  measure  their  own 
power  in  the  little  hall.  We  doubt  not  that  ne.\t 
time  the  experience  of  this  first  trial  will  be  care- 
fully and  critically  turned  to  good  account,  and 
that  the  pieces  will  be  finely,  as  well  as  correctly, 
rendered.  Conductor  and  orchestra  will  know 
each  other  better,  and  will  know  the  medium  in 
which  they  work. 

Two  drawbacks,  of  course,  were  intrinsic  and 
unavoiilable.  First,  the  Hall  is  as  much  too 
small  for  any  orchestra,  as  the  Music  Hall  is  too 
large  for  a  small  orchestra.  Every  _/orte  tone  up- 
on a  trumpet,  for  instance,  startles  you  with  a 
terrible  blast,  and  this  may  not  be  remedied  by 
blowing  \t  piano,  since  that  is  not  the  kind  of  tone 
required.  Secondly,  alike  for  a  small  room  or  a 
great  one,  the  proportion  of  the  various  classes 
of  instruments  in  a  skeleton  or  outline  orchestra 
cannot  be  good  ;  the  retrenchment  is  wholly  in 
one  family,  the  strings,  while  the  indispensable 
pairs  of  oboes,  clarinets,  trumpets,  &c.,  remain  at 
the  full  complement ;  for  these  there  is  no  mini- 
mum below  what  the  largest  orchestra  commonly 
requires. 


If  we  have  dwelt  more  than  is  our  wsnt  upon 
defects.  It  is  because  the  unwonted  conditions 
forced  one  to  listen  critically,  making  close  scru- 
tiny unavoidable.  It  was  placing  the  Symphony 
under  a  microscope  to  play  it  in  that  small  hall. 
It  was  not  that  the  orchestra  did  not  play  as  well 
as  they  do  elsewhere  ;  or  that  they  did  not  play 
con  amore  and  with  much  credit  to  themselves; 
nor  was  it  that  the  conductor  was  not  richly  equal 
to  his  task.  It  only  proved  what  unrelaxing  pa- 
tience.of  rehearsal,  what  nice  continual  refine- 
ment upon  its  own  work,  an  orchestra  requires  in 
order  to  a  really  fine  symphonic  rendering  under 
the  magnifying  lens  of  so  uncompromi.sing  a  test. 
A  natural  effect  of  such  an  experiment  will  be  to 
prompt  to  much  more  close  and  critical  rehearsals 
than  have  been  found  necessary  (even  if  they 
have  been  possible)  hitherto. 

But  with  all  these  drawbacks,  and  far  out- 
weighing them  all,  there  is  no  denying  a  positive 
peculiar  pleasure  which  attended  Mr.  Eichberg's 
concert,  and  which  has  made  it  heartily  talked 
over  as  one  of  the  most  delightful  musical  events 
of  the  season.  That  pleasure  consisted  partly 
in  the  good  impression  made  by  the  conductor, 
and  in  this  new  confirmation  of  what  we  have 
long  heard  and  known  of  his  sound,  intelligent, 
high-toned  musicianship ;  partly  In  the  tact  and 
true  refinement  displayed  in  the  programme ; 
but  above  all  in  having  such  familiar,  admirable 
masterpieces  placed  before  us  in  so  clear  and 
strong  a  light,  that  there  was  no  feature  lost.  It 
was  a  new  revelation  of  many  a  trait  of  beauty 
and  artistic  treatment,  which  may  ordinarily  es- 
cape one.  Every  little  accessory  phrase,  or  bit  of 
imitation  in  the  middle  parts;  every  coloring- or 
tempering  of  a  note  by  this  or  that  wind  instru- 
ment; in  short,  the  whole  logical  internal  struc- 
ture or  proper  composition  of  the  work,  the  strict 
evolution  of  the  superb  whole  from  Its  germ  or 
?no;)De,withalIthe  appertaining  graces,and  the  glo-  , 
rious  freedom  with  which  genius  works  out  and 
illustrates  law: — all  this  became  unusually  appar- 
ent, in  fact  unescapable.  It  only  needs  continu- 
ance of  such  trials,  study  of  fine  shades  and  deli- 
cacy, to  realize  for  audience  and  performers  ore 
long  all  this  pleasure  without  any  drawback  of 
heaviness  or  coarseness.  And  we  sincerely  trust 
that  Mr.  Eichberg  will  be  encouraged  to  go  on  in  ■ 
this  good  direction,  and,  having  demonstrated  in 
this  small  way  to  a  few  what  can  be  done,  and  ' 
what  ne  is  competent  to  do,  that  then  he  will 
take  a  somewhat  larger  hall,  and  with  a  somewhat 
larger  orchestra,  give  us  no  end  of  Symphonies 
according  to  his  ideal.  Such  a.  talent  and  such 
culture  should  not  be  allowed  to  drudge  forever 
in  the  nightly  routine  of  a  common  theatre. 

Handel  and  Haydn  Society.  We  pre- 
sume no  one  went  to  the  performiance  of  Costa's 
oratorio,  "Eli,"  Sunday  evening  before  last,  ex- 
pecting to  hear  a  c/j-eat  work,  a  work  of  real  cre- 
ative genius,  taking  rank  with  Handel,  Mendels- 
sohn, &c.  It  was  pretty  generally  agreed,  we 
think,  when  it  was  first  performed  here  In  1S57, 
as  It  is  agreed  in  London,  to  accept  it  as  a  musi- 
cian-like, pleasing  and  efiective  work  of  highly 
respectable  excellence,  but  not  of  marked  origi- 
nality. The  work  of  an  Italian,  who  is  not  one- 
sided in  his  notions,  who  has  lived  long  in  Eng- 
land, and  been  for  years  the  chief  conductor,  not 
only  of  Italian  and  all  sorts  of  opera,  but  of  the 
Birmingham  and  other  festivals,  of  all  the  orato- 
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iosofthe  great  German  masters.  Of  course  all 
his  has  jjiven  depth  and  breadth  to  his  musician- 
hip.  Wherever  his  music  flows  the  clearest, 
here  is  the  reflection  of  a  Mendelssohnian  sky 
ipon  its  surface.  And  even  that  is  creditable, 
rhe  best  parts  are  the  choruses,  some  of  which 
ire  worked  up  learnedly  to  a  grand  result.  There 
ire  some  beautiful  and  touching  airs  also  ;  and 
he  orchestration  is  clever.  Such  as  it  is,  it  had 
he  benefit  of  a  very  good  performance  this  time, 
rhe  great  Organ,  with  its  voluminous  sub-basses, 
ifted  up  the  choruses  and  added  vastly  to  then- 
ullness,  certainty  and  grandeur.  (Once  or  twice, 
jerhaps,  the  weight  of  organ  tone  was  even  too 
rreat.)  Mr.  Zerr.4hn  had  drilled  his  singers 
yell ;  the  balance  of  the  parts  seemed  to  us  unu- 
lually  good. 

The  solo  singing  was  for  the  most  part  well  up 
o  all  reasonable  requirements,  with  the  e.\cep- 
ion  of  the  want  of  strength  in^Mr.AVHEELER's 
enor  voice,  which  strove  at  disadvantage  against 
he  powerful  accompaniments  of  those  martial  airs, 
the  voice  of  Reeves  rings  like  a  trumpet  in 
hem),  and  which  by  that  very  effort  became  dry 
nd  hard,  sometimes  a  little  sharp.  We  can  re- 
pect  this  sacrifice  of  himself  in  an  ungrateful  ser- 
ice,  for  we  have  all  known  how  sweet  and  artis- 
ioally  trained  a  tenor  he  is  in  the  right  place. 
Ir.  RuDOLPtiSEN's  rich  bass  voice  told  well  in 
he  airs  and  rather  sleepy  recitatives  which  fall  to 
be  share  of  Eli.     Miss  Houston  was   in   excel- 

nt  voice  and,  allowing  for  some  nervousness, 
ave  brilliant  effect  to  the  air,  "I  will  e.\tol  thee," 
nd  fine  e.xpression  so  all  the  soprano  solos.  The 
lost  interesting  solo  part  is   that  S£  the   young 

amuel,  whose  morning  and  evening  prayer,  as 

ell  as  all  his  music,  found  most  satisfactory 
■eatment  in  the  pure,  chaste,  fresh  and  innocent 
oice  and  delivery  of  Mrs.  J.  S.  Cart. 

i  Orchestral    Union.      Two    more    interesting 
'■ednesflay  afternoon  concerts.     That  of  Feh.  24lh 
ul  for  Overture,  lh.it  to   Weber's    Oheron,   and   for 
rmpliony  MenJelssolin's  "Italian"  (No.  4,  in  A.), 
>th  of  them  genial  works,   which   never   lose   their 
ishiiess.     The   latter   claimed   a    special    interest, 
ard  so  soon  after  the  overture  to  his  "BeimJcelir  aus 
r  Fremde,"  in  which  its  first  movement  seems  to  lie 
,  embryo.     Ttie  organist  of  the  occasion,  Mrs.  L.  S. 
lonocK,  whose  first  appearance  it  was,  amply  jus- 
led  the  reputation  which  she  has  acquired  in  West- 
n  cities  (as  Miss  Tillinghast),  for  her   skill  in  ren- 
ring  the  great  orgim  works  of  Bach.     There   was 
ach  curiosity  to  hear  her,  and  tlie  Music  Hall  was 
II.     Bach's  Toccata  in  F  was  a  severe^est  to  put 
I'sclf  to,  and  some   nervousness  betraj'ed  itself  in  a 
itain  unsteadiness  of  tempo  ;  it   would  have   lieen 
Iter,  too,  if  she  had  not  yielded  to  advice  in  trymg 
commend  it  to  the  popular  car  by  change  of  stops, 
lerc  Bach  intended  none.     But  it   was  plain    that 
•  li:i=:  talent,  with  remarkable  execution  both   with 
lids  and  feet,  that  she  understands  and    loves   such 
i-i'',  and  is  indeed  an  accomplished  organist.  Yield- 
!  to  advice  again,  instead  of  ;;iving  herovvn  choice, 
oonata  of  Mendelssohn,  for  the   second   piece,  she 
lyed  an  Offatoim  by  Battiste,  one  which  we  have 
t  lii'ard  before,  called  Ojferloire  du  Saint  Jour  de 
",'■!,  consisting  of  variations  on  a  Catholic  Choral. 
« :is  rot  uninteresting,  and  was  tastefully  and  clear- 
rendoed. 
,  Seveiilh  coneert.     Last  Wednesday   Mozart's   sterl- 
; ;  overture  to  La  Clemenza  di  Tito  was  revived,  after 
ong  interval ;  tlie  instruments  were  in  uncommon- 
(;ood  tune,  and  made  a   fresh,   bright,   clear  tonc- 
j  lure  of  it.     Gnde's  6th  Symphony,  in  B   flat,  was 
yed  for  tlie  second  time,  and  we  enjoyed    it   even 
';  ter  than  before.     The  same  dreamy    melancholy, 
j  d,  sea-sliore-likc,  yet  tender,  wliich  we  feel   in   his 
1  licr  works,  pervades  it.     The  themes  are   interest- 
I  ,  the  form  developsnaturally  from  them, the  instru- 
j  atal  coloring  is  very   harmonious,   subdued   and 


rich,  and  the  whole  tliinir  is  gr.aceful  and  poetic  Since 
his  first  Symphony,  in  C  niuior.  wliich  drew  such 
wium  cont'vatulations  from  Mendelssohn  (see  transla- 
tions on  our  first  paire),  the  Danisli  composer  has 
hardly  kept  the  promise  which  thai^  work  held  out. 
Succeeding  Symphonies  were  weak  and  manneristic. 
We  would  give  a  trifle  to  know  what  Mendelssohn 
would  say  to  this  si.xth  one.  Can  there  be  any  deny- 
ing that  it  is  a  fine  Svraphonyl  It  was  smoothly 
and  clearly  rendered  too.  On  the  Great  Organ  Mr.  j. 
K.  Paine  played  in  his  truly  organ-like  and  masterly 
manner.  First  an  O/TprtoiVe,  of  bis  own  composition, 
a  serious,  calm,  religious  one,  not  a  captivating  effect 
piece  ;  not  catching  the  general  ear  like  the  French 
brilliants  by  tliat  name,  not  particularly  striking  in 
its  themes,  but  harmonizing  well  with  serious  medita- 
tion,  organ-like  in  stylo  and  spirit,  musician-like  in 
treatment.  Then  he  played  again  the  grand,  the  in- 
exhaustible Passacaqlia  in  C  minor  by  Bach,  which 
came  out  even  grander  and  clearer  than  before.  How 
steadily  and  wonderfully  it  broadens,  deepens,  cloth- 
ing itself  with  still  more,  majesty  as  it  grows  and 
gathers  onward,  the  great,  deep  bass  tones  of  the 
same  unwearied  solemn  theme  still  sounding  on  be- 
neath! It  swells  the  hreast  and  lifts  the  soul,  like 
climbing  among  mountains,  to  listen  and  give  oneself 
fully  up  to  such  a  work. 


The  New  Organ  at  the  Church  of  the  Im- 
maculate Conception. 

This  superb  instrument,  the  last  and  highest  tri- 
umph of  the  skill  and  taste  of  our  Boston  builders, 
Messrs.  E.  &  G.  G.  Hook,  (whose  works  hitherto 
have  never  been  excelled  in  this  country),  is  one  of 
the  first  fruits  of  the  wholesome  impulse  given  to  the 
aft  here  by  the  presence  of  that  great  masterwork 
of  German  art  in  the  Boston  Music  Hall.  This  is 
only  what  the  author  and  abettors  of  that  bold,  but 
admirably  successful,  project  all  along  anticipated 
and  intended.  With  that  to  learn  from  and  to  inspire 
emulation,  we  shall  do  better  things,  and  many  more 
of  them,  than  we  have  done  before.  The  people  are 
learning  Avhat  to  demand  in  an  Organ  ;  much  grows 
indispensal>le,  which  we  had  not  before  thought  of, 
and  builders  stand  ready  with  skill  and  willing,  ear- 
nest .spirit  to  answer  to  the  call. 

The  crowd  of  music-loving  people,  who  filled  every 
seat  and  aisle  of  that  vast  church  on  the  evening  of 
the  inauguration  of  the  Organ  (Feb.  3),  were  greatly 
impressed  by  the  power,  the  richness,  the  delicacy 
and  beauty  of  its  tones.  Having  (at'present)  only 
47  speaking  registers,  hardly  more  than  half  the  num- 
ber of  the  Music  Hall  Organ,  with  no  32-feet  stop, 
and  only  five  stops  in  the  Pedal,  it  was  indeed  won- 
derful what  a  deep,  solid,  rich,  sonorous  flood  was 
poured  out  from  the  full  organ.  The  place  itself,  re- 
markable for  its  acoustic'  qualities,  magnifying  all 
tones,  contributed  something  to  this;  but  such  con- 
tribution would  have  availed  little  had  not  the  tones 
intrinsicallj'  been  noble,  true  and  fine. 

The  Organ  occupies  a  space  of  40  feet  in  height, 
35  feet  in  width,  and  more  than  20  feet  depth.  The 
ease,  built  by  Messrs.  Smith  and  Crane  of  Now  York, 
from  designs  by  P.  C.  Keeley.  the  architect  of  the 
church,  is  in  perfect  keeping  with  that  nolile  Roman 
structure.  It  has  three  Manuals,  from  8  ft.  C  to  A, 
."iS  notes  each.  The  Pedal  keyboard  has  27  keys, 
from  16  ft.  C  to  D.  There  are  three  "double  action" 
composition  pedals  for  the  stops  of  the  Great  Man- 
ual, by  which  some  stops  are  drawn  in  while  others 
are  pushed  out :  one  pedal,  of  itovel  contrivance, 
partly  answers  the  same  end  for  the  stops  of  the 
Pedal  Organ,  as  the  placing  a  portion  of  them  in  the 
Swell  box  in  tliat  of  the  Music  Hall,  i.e.  makes  the 
distinction  of /o/(e and  piano  Pedal;  another  pedal 
operates  upon  the  "  Pedal  anil  Great"  Coupler  at 
pleasure.  The ''pneumatic  lever"  is  applied  to  the 
"Great  Manual"  (with  its  couplings),  and  to  the 
"  Swell  Manual",  with  the  same  success  as  in  the 
Music  Hall  in  lightening  and  equalizing  the  touch. 
The  action  is  brought  forward  and  reversed,  so  that 
the  organist  faces  the  Altar,  besides  being  at  such  dis- 
tance from  the  pipes  that  he  can   hear  the  sounds 


which  leap  out  at  his  bidding.      The  cdntents  are  as 
follows  : 

GREAT    MAWUATj. 

1.  16  feet  Open  Diapason,  t.hrnueh  in  metfil,  f>8  pipes. 

2.  8    "  Open  Diapason,  tlirouirh  in  metal,  6S     ■■ 

3.  8     "  Claribella.  througli  in.  wood.  S6     " 

4.  8    "  Stop'd  Diapason,  ttirough  ia  wood,  (doppel 

floete)  58  " 

5.  8     "  Viola  da  Gamba,  ttirougb  in  metol,  58  " 

6.  4     "  Octave,  through  in  Metal.  58  " 

7.  4    *'  Flute  Harmonique,  through  in  metal  and 

wood,  BS    " 

8.  2  2-3  "  Twelfth,  through  in  metal  68     " 

9.  2     "  Fifteenth,  through  in  metal,  68     '■ 

10.  2  "  Mixture,  'thre^ranks,  large  peale.  174  " 
11    1  1  8  Mixture,  five  ranks,  small  scale,  290    " 

12.  16  "  Trumpet,  from  C,  in  metal,  46    " 

13.  S    "  Trumpet,  through  in  metal,  68     " 

14.  4    "  Clarion,  through  in  metal,  68     " 

15.  Blank  Slider  for  additional  stop  when  desired. 

SWELL    MAWTJAL. 

16    16  feet  Dourdon  Basis.        )  .,,  „     t  •        „„j  ro  „;„„„ 

17.  16     "  Bourdon  Tremble,  t  """>"«''  '"  "™*'  "^  P^P'^'' 

18.  8  "  Ope*  Diapason,  through  in  metal.  58  " 
19.8  "  Violinafnew  stop)  through  in  metal,  58  " 
20.8  ''  Stop-dDiapa.son.  through  in  wood,  58  " 
21  4  "  Octave,  through  in  metal.  68  " 
22.  4     "  Flute    Ilarmonique.  through  in  metal  aud 

wood  58  '■ 

23    4  "  Octave.  Viol  d'Amour.  throuEh  in  metal        ,*)8  " 

34-  2  2-3  Twelfth,  through  in  metal,  N<  " 

25-  2     "  Fifteenth,  through  in  metal,  f<i  " 

26.  1  8-4  Mixture.  5  rank.s.  through  in  metal,  290  '■ 

27  16  "  Fagotto,  from  0,  through  in  metal,  46  " 

28  8     "  Cnrnoprein,  through  in  metal.  58  •'■ 

29.  8    "  Oboe,  through  in  metal,  58    " 

30.  8     "  Vox  Humana,  through  in  metal,  68     " 

31  4    '■  Cl.arion,  through  in  metal,  58    " 

32  "  Blank  Slider. 

CHOIR    ORGAN. 

33  16  feet  Bourdon  Bass,  wood,  12  pipes. 
.34.  16  "  .aiolina.  metal,  46  ■' 
85  8  "  Open  Diapason,  through  in  metal,  58  " 
36.  8  "  Dnlciana,  through  in  metal,  68  " 
37-  8  '■  Keraulophon,  through  in  metal,  68  " 
38.8  '■  Melndia.  through  in  metal.  53  " 
39.  8     "  Stop'd  Diapason,  through  in  metal  and 

wood.  68  " 

40    4    "  Octave,  through  in  metal,  .68  " 

41.  4     "  Celestina,  through  in  metal.  68  " 

42.4     "  Flanto  Tiaverso.  through  in  wood,  .68  " 

43    2     •'   Picolo.  through  in  wood,  6?  " 

44.  8  "  Cl.arionet.  through  in  metal,  68  " 
45              Blank  Slider                                                    ^ 

PEDAL  ORGABT. 

46.  16  feet  Open  Diapason,  wood,  27  pipes. 

47.16    ■'     Dnlciana.  wood,  27      •' 

48.  10  2-3    Quint,  wood,  27  " 

49.  8  feet  Violoncello,  metal,  27      " 

50.  16    "     Trombone,  wood,  27      " 

MECHAWICAL  REGISTERS. 

51.  Coupler,  Great  and  Swell,  in  unison. 
,62.         '•  Great  and  Ohoir,         " 

63.        "  Choir  and  Swell,  " 

54.  "  Pedal  and  Great, 

55.  "  Pedal  and  Swell, 

56.  Pedal  and  Choir. 
57    Pedal  at  Octaves. 

58.  Tremulant  for  Swell  Manual. 

59.  Tremulant  for  Choir        " 

60.  Ventil  for  No   46. 

61.  Ventil  for  No.  48  and  60. 

Considering  the  place  and  purposes  for  which  the 
instrument  is  to  be  used,  that  it  is  for  the  Caiholic 
service  mainly,  and  not  so  much  for  Bach  fugues  and 
the  like, here  is  a  most  ingenious  and  admirable  spec- 
ification. And  it  is  mainly  due  to  the  experience 
and  fine  taste  of  Mi'.  J.  H.  Wili.cox,  the  organist  of 
the  Church,  under  whose  hands  it  wai  so  cfl'ectively 
displayed  that  evening.  It  is  but  justice  to  him,  too, 
to  say,  th.at  as  yet  a  part  of  his  design  is  only  indi- 
cated ;  room  is  purposely  left  for  a  32-ft.  stop  in  the 
Pedal,  and  for  an  extra  stop  in  each  of  the  tlirce 
Manuals.  And  even  now,  although  the  proportion 
of  Pedal  stops  to  the  rest  is  much  sn.aller  than  in 
most  German  organs,we  doubt  not  that  the  stannchest 
Baeh-ist  would  make  the  fuL'ues  roll  out  cxull- 
ingly  enough  upon  it.  Besides,  we  must  call  atten- 
tion to  the  abundance  of  16  ft.  and  8  feet  slops  in  the 
Manuals,  especially  in  the  Swell.  There  is  no  lack 
of  rich  and  lively  diapason  tone,  the  foundation  of 
the  whole  ;  plenty  of  harmonic  m  "mutation"  stops  ; 
while  the  "mixtures"  (or  "chorus  work",  as  lliey  arc 
called  in  the  article  on  English  Organ-ljuilding  on 
another  page)  give  life  and  sparUle  to  tlic  Hood  of 
tone,  without  unpleasant  scre:iming.  Of  single 
stops,  we  were  struck  by  the  power  and  Insiiness  of 
the  Trombone  and  Trumpet.  The  Gamlia  is  remark- 
ably successful,  ;  so  too  the  Claiionor,  Fagotto. Olioe, 
ami  all  those  softer  slops  for  the  voicing  of  which  Mr, 
Hook  has  long  been  famous.  The  Flute  I/iitnioni(jne 
in  the  Swell,  and  the  new  stop  "Violina"  are  exqui- 
site. The  Vox  Humana  startled  and  delighted  the 
crowd  hv  a  closer  resemblance  to  the  human  voice, 
than  that  in  the  Music  Hall.  It  is  pleasant  enough 
for  certain  effects, sparingly  used  ;  but  in  no  organ  can 
it  be  valued  as  much  more  than  a  curious  fmcy  ;  if 
the  tone  does  suggest  the  human,  it  is  more  like  that 
humming  itself  through  a  comb,  than  like  frank, 
outright  womanly  or  manly  singing. 
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A  new  work,  by  M.  Edouard  Gr^goir,  of  Ant- 
werp, entitled  ,  "  History  of  the  manufacture  and  the 
manufacturers  of  Organs,  followed  by  a  general 
'Biography  of -all  the  Organists,  and  a  catalogue  of 
published  works,  didactic  and  historical,  upon  the 
Organ,"  is  soon  to  appear  in  the  French  language. 
The  book  will  principally  comprise  the  history  of  the 
Organ  in  the  Netherlands  and  Belgium. 

A  new  Mass,  with  orchestral  accompaniment,  com- 
posed by  Mr.  C.  C.  Steams,  one  of  the  resident  mu- 
sicians of  Worcester,  in  this  State,  is  soon  to  be- 
brought  out.  A  writer  in  the  Spy,  who  has  heard 
the  rehearsals,  speaks  very  highly  of  it. 

The  cry  for  "Anvil  Choruses, "in  our  own  Sympho 
ny  concerts,  and  for  "Storms,"  national  airs  and  pop- 
ular ballads  on  our  Great  Organ,  is  not  without  coun- 
tenance abroad.     We  copy  from  the  Athenceum  : 

Music  in  Liverpool. — A  Report  of  the  late  an- 
nual meeting  of  the  directors  and  members  of  the 
Liverpool  Philharmonic  Society  (which  we  derive 
from  the  Orclip.slra]  is  comi'-al  enough  to  claim  the 
laughter  of  all  musicians,  though  it  holds  up  one  of 
England's  great  towns  in  no  favorable  light  to  those 
who  would  believe  the  reiterated  fact  of  the  great 
musical  progress  made  and  making  in  this  country. 
It  appeared  from  the  Report  ihat  the  Society's  finan- 
ces are  in  a  flourishing  condition.  Great  discontent, 
however,  was  expressed  by  some  present  at  the  man- 
ner in  which  it  has  been  managed.  Some  time  since, 
if  memory  serves  us,  we  called  attention  to  a  vigor- 
ous attempt  made  by  that  section  of  the  concert-goers 
that  loves  best  to  hear  the  sound  of  its  own  voice, 
when  the  Piccolomini  of  the  minute  is  silent — to  rid 
the  concerts  of  a  Philharmonic  Society  of  those  horri- 
ble bores  called  classical  German  Symphonies.  This 
was  overruled,  fortunately.  But  the  other  day  the 
same  body  of  singular  rebels  took  the  field  (we  per- 
ceive) in  ne.w  strength.  One  spoke  with  more  direct- 
ness than  civility,  clamoring  against  "the  foreign  ele- 
ment" in  the  concerts,  and  also,  in  the  formation  of 
the  committee — and  another  (much  in  the  spirit  of 
Goldsmith's  tavern  guest,  who  cried,  "Rot  your  Ital- 
ianos !  give  me  a  simple  ballad")  was  violent  to  have 
less  of  your  German  and  Italian  music,  and  more 
such  things  as  "John  Anderson  my  Jo."  This  ora- 
tor, it  is  true,  announced  .himself  as  a  "non-musical 
proprietor ;"  an  admission  which  throws  an  odd  light 
on  the  interpretation  of  the  word  "Philharmonic"  by 
many  of  those  who  frequent  one  of  the  most  beautiful 
and  commodious  concert-rooms  in  Europe. 

Have  we  a  "non-musical  proprietor"  among  us  1 

Maretzek,  according  to  an  exchange  paper,  has 
beyond  question  [?]  the  strongest  opera  company 
that  has  ever  been  in  America,  and  his  expenses  are 
enormous  in  proportion — from  S1200  to  $1 600  a  night. 
The  salaries  of  all  his  leading  artistes  are  payable  in 
gold,  every  fortnight,  no  matter  what  its  premium  in 
the  market.  To  Mme.  Medori  he  pays  $2500  a 
month,  to  Miss  Kellogg,  S1600,  to  Mdlle.  Sulzer 
$1000,  to  Mdlle  Ortolani-Brignoli  SIOOO,  to  "Sianor 
Mazzoleni  $2000.  to  Signor  Bellini  $1000,  and  to 
Biachi  $1000.  When  Faust  was  produced  the  num- 
ber of  "people"  on  Maretzek's  pay-roll  was  230.  His 
last  and  of  late  greatest  acquisition  is  the  silver-voic- 
ed tenor,  Brignoli,  who  fell  out  and  into  a  lawsuit 
Willi  his  old  manager,  Grau,  and  now  Maretzek  prom- 
ises greater  things  than  ever. 

Adelina  Patti  is  now  in  Paris,  and  is  as  much 
of  a  sensation  as  ever.  In  Madrid  her  success  was 
overwhelming.  At  her  benefit  in  that  city  a  magnif- 
icent medallion  was  presented  to  the  young  Ameri- 
can prima  donna  from  the  queen.  The  hijou  was  en- 
riched with  sapphires  and  diamonds. — Virginia  Whi- 
ting, Lorini  and  Adelaide  Phillips  have  met  with 
great  success  in  opera  at  Havana. — Sivori  is  playing 
his  magic  violin  in  London  at  Jullien's  concerts, 
where  they  have  a  full  orchestra,  three  military  bands, 
full  chorus,  the  best  singers,  and  Sivori,  all  for  a 
shilling- — .Madame  Grisi  will  visit  England  next 
year  and  give  another  "farewell"  series   of  perform- 


Mrs.  Kate  Thompson,  formerly  best  known  as 
Kate  Lodci:,  has  been  distinguishing  herself  by  com- 
posing a  trio  in  D  minor  for  the  piano,  violin  and 
violoncello,  said  to  be  a  splendid  effort.  She  has 
also  recently  produced  two  four-part  songs,  "The 
AVounded  Cupid"  and  "Sir  Knight,"  which  are  pro- 
nounced elegant,  graceful  and  classically  pure. 


A  review  of  Mendelssohn's  letters,  in  the  last 
London  Athenceum,  closes  with  these  words  : 

"There  is  no  leading  this  book,  which  is  fuller  of 
artistic  precept,  and  record  of  practice,  and  personal 
indications  of  character,  than  any  collection  of  musi- 
cal letters  which,  till  now,  has  seen  daylight.  There 
will  be  no  end  of  appeal  to  it,  so  long  as  people  shall 
live  who  believe  that  Music  is  no  sensual  enchantress, 
no  enervating  Delilah,  but  a  muse,  a  grace,  a  power,  a 
truth,  and  a  hamanizing  influence  among  the  arts." 

A  celebrated  Oxford  scholar,  who  professed  an  in- 
difference to  music,  was  once  asked  what  he  thought 
of  an  orchestra  which  had  been  performing  a  grand 
overture  ;  he  replied  that  he  only  was  impressed  ,"by 
the  wonderful  coincidences  of  the  fiddlers'  elbows." 

A  Curious  Concert.  Berlioz  relates  the  follow- 
ing anecdote  concerning  Liszt  and  Rubini.  They 
had  both  announced  that  they  would  giv^  a  grand 
concert  in  one  of  the  northern  cities  of  France.  No- 
thing was  wanting  in  the  way  of  advertising,  bill 
posting,  &c.  But  all  in  vain,  the  concert  did  not 
draw,  and  on  the  evening  of  the  performance,  Liszt 
and  RuMni  entered  the  h.all,  which  was  almost  empty, 
only  fifty  persons  being  present.  Rubini  was  so  en- 
raged that  he  at  first  determined  not  to  sing. 

"On  the  contrary,"  said  Liszt,  "you  must  this 
evening  do  your  best,  for  this  small  audience  is  evi- 
dently composed  of  all  the  music  lovers  in  the  pro- 
vince, and  we  must  therefore  distinguish  ourselves 
the  more." 

They  began  their  performance.  Rubini  sang  and 
Liszt  played ;  the  programme  having  been  carried 
out,  Liszt  stepped  before  the  curtain  and  thus  ad- 
dressed the  audience : 

"Ladies  and  gentlemen  (there  was  only  one  femala» 
present),  will  you  do  me  the  honor  to  sup  with  me  1" 

At  first  they  declined,  but  after  a  little  persuasion, 
they  agreed  to  accept  the  invitation.  The  supper 
cost  Liszt  1,200  "francs.  On  the  next  evening  of 
the  concert,  the  house  was  crammed,  the  public  hav- 
ing .assembled  in  the  hope  of  receiving  a  supper,  but 
they  were  disappointed,  and  Rubini  and  Liszt  were 
amply  repaid  by  the  profits  of  the  second  perform- 
ance for  the  expenses  of  the  first. 

An  international  musical  contest  is  to  take  place 
in  London  next  summer  between  the  musical  artists 
of  France  and  those  of  England.  The  prizes  include 
gold  medals,  cups,  diplomas,  musical  instruments, 
money,  and  a  "gorgeous  banner." 

The  above  loose  statement  is  going  the  rounds. 
Who  are  the  musical  artists  of  France  and  England  t 
Are  Messrs.  Auber,  Berlioz,  Roger,  &c.,  about  to 
compete  with  Bennett,  Balfe,  Macfarren,  Arabella 
Goddard,  &c.  ?  Probably  the  popular  singing  soci- 
eties are  meant,  such  as  the  Orpheonistes,  the  York- 
shire chorus  singers,  and  the  like. 

Sivori,  the  violinist  is  giving  concerts  in  the  south 
of  France. 

Thalberg,  during  the  year  1862  and  1863,  made 
by  giving  concerts  no  less  than  sixty  thousand  dol- 
lars.    • 

American  composers  have,  with  those  of  other 
nations,  a  chance  to  compete  for  two  prizes,  of  $400 
and  $200,  offered  by  one  Signor  Baseri  of  Florence, 
for  the  best  string  quartet,  to  consist  of  four  separate 
movements. 

Leading  journals  of  Paris  administer  a  sharp  re- 
buke to  the  "pretense  and  inflated  bombast"  of 
Manager  Ullman,  for  sending  extravagant  puffs  of 
Carlotta  Patti  to  them,  asking  their  insertion  as  edi- 
torial notices. 

Royal  Retort  to  a  Female  Vocalist.  George 
the  Second,  who,  it  is  well  known,  had  very  little 
taste  for  either  poetry,  painting,  or  music,  being 
present  at  a  concert,  to  no  one  part  of  which  be 
paid  the  least  attention,  condescended  to  compli- 
ment a  woman  of  quality  on  the  excellence  of  her 
vocal  powers;  upon  which  the  lady,  who  was  one  of 
the  finest  private  female  singers  then  living,  curtsied 
to  his  Majesty  with  a  sarcastic  formality,  saying  : 

"My  performance.  Sir,  would  have'  been  better, 
could  I  have  flattered  my,self  that  it  was  worthy  a 
moment  of  your  Majesty's"attentiou." 

"Nay,  Madam,"  retorted  the  King,  "your  voice 
only  requires  to  be  equal  to  your  wit,  to  command 
the  attention  of  St.  Cecilia  herself." 
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Vocal,  with  Piano  Aocompanimeiit. 

'Twas  thy  loved  voice.  W.  T.  Wricjhton.  S 

One  of  the  sweet  soT]gs  with  a  melodious  Utle,which. 
does  not  disappoint  you,  when  you  open  the  leaves 
and  sing  it. 

Oh  say  that  you  ne'er  will  forget  me.     Ballad. 

B.  R.  Trench.  I 
Eflae  May:     Ballad.  "  S 

Soldier's  Return.     Song.  *'  ! 

Mr.  Trench  has  the  art  of  creating  a  very  "melodi- 
ous'' melody,  as  will  be  noticed  especially  in  the  first 
■  song  above  mentioned,  which  ought  to  rank  high 
among  songs.  The  second  should  please  the  ballad 
lovers,  and  the  title  of  the  third  commends  it  to  those 
who  are  anxiously  looking  forward  to  the  time  when 
their  soldiers  shall  come  ''marching  home." 

Sleep  and  the  Poet.  J.  P.  Knight.  ! 

A  classical  English  song. 
Why  art  thou  far  away.  Song.  Dr.  LighihiU..  ! 

Given  a^ood  subject,  and  a  well  sounding  title,and 
a  competent  composer  is  sure  to  turn  out  a  good  song. 
The  title  and  the  author  fill  both  these  conditions. 
Pra  not  in  a  hurry  to  marry.  Song.      H.  Walker.  I 
What  a  great  many  people  say  who  do  not  mean  it. 
But  if  they  say  It  they  might  as  well  sing  it,  and  here 
is  the  song. 
One  by  one.     Song.  A.  Proctor.  ! 

You  and  I.        ^  Clarlbet  i 

Agreeable  songs  by  good  composers. 
I  would  not  win  a  heart  to'sliare.     Song. 

L.  P.  Whitney,  I 
Mr.  W.  has  composed  many  fine  songs,  and  this  will 
not  diminish  his  reputation. 

Instrumental   Music. 

Paust.     Pantasie  Brillante.  E  Ketterei'.  I 

Thefirstof  the  Faust  Fantasias.  Of  medium  diffi- 
culty, and  skilfully  varied.    Fine4Bt  practise. 

Bouquet  of  Melodies.     "Paust."  F  Beyer,  \ 

Another  high  class  collection  of  the  now  universal- 
ly popular  melodies.  About  as  difficult  as  other  pieces 
of  the  Bouquet  and  Repertoire.  The  various  num- 
bers of  the  Bouquet  constitute  a  valuable  jollection 
of  opera  music,  and  are  used  extensively  by  teachers 
and  amateurs. 

Arion  Waltz.  J.  S.  Knight.  25 

A  bright  arrangement  of  a  melody  from  "Arion," 
and  has  already  become  a  great  favorite  with  those 
who  have  heard,  it  played.  A  delicate  tit  bit  of  music 
with  which  to  regale  your  friends  of  an  evening. 

There  is  no  ^e  like  a  mother.     Variations. 

a  Grobe.  50 
A  pleasing  melody,  with  variations,  in  good  style  for 
practise. 
Troubadour  et  Chateleine;  Blumenthal  60 

Difficult.    Of  high  character. 

Books. 

War  Songs  for  Preemen.  Dedicated  to  the  Army  I 
of  the  United  States.  With  appropriate  music'.  20 
No  one  can  look  through  this  spirited  collection  i 
Tvithout  being  impressed  with  the  idea,  that  it  is  just  I 
the  book  for  soldiers  in  their  tents,  and  for  every-  ( 
body  else  who  wishes  to  sing  on  war  topics.  A  vigor- 
ous and  discriminating  taste  appears  in  the  selection 
of  first  rate,  wide  awake  melodies  and  words. 
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Music  dt  Mail.— Mu.slc 
two  cents  for  every  four  ou 
at  a  distance  will  find  the  conveyanc 
expense  in  obtaining  suppl"  " 

double  those  rates. 


nt  by  mail,  the  expense  beini; 

,  or  fraction  thereof.  Pereon^ 
yance  a  saving  of  time  anj 
Books  can  also  be  sent  n 
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ANOTHER   BOOK   OF   MUSICAL   GEMS. 

A   SELECTION    OF  THE  MOST  CnARMING 
FROM 

Don  Giovanni,  II  Flauto  Magieo,  Der  Freyschutz,  Lucrezia  Borgia, 
Sonnambula,  Norma,  Lucia  di  Lammermoor,  I  Lombardi,  I  Matiri, 
Trovatore,   Traviata,    Martha,  Don  Pasquale,   Ernani,    Hu- 
guenots, Favorita,  Masked  Ball,  etc. 

■With  English,  f  rench  ansl  Italian  "Words. 

This  New  Book  is  issued  in  a  style  uuiform  with  that  of  the  Popular  Series  of  Music 
Books, — "The  Home  Circle,"  "The  Shower  of  Pearls,"  and  "The  Sil  verChord,"  and 
leontains  the 

¥®®^L  iii^yf  JiS  ©r  IME  iiif  ©PiiE^i, 

n  a  neat,  compact  and  durable  form,  at  a  vert  low  price,  one-twextieth  of  that  which 
i:he  same  music  would  cost  ik  sheets,  unbound. 

By   the    subjoined   table    of   contents    it  will    be    seen  that   the  work    is    superior    to    any 
imilar   collection. 


lb,  don't  miDgle.  (Ah,  non  giunge.) Somnambula 

.h,  I  have  sighed  to  rest,  {Ah  chi  la  morte.) Trovatore 

.h,  my  child,  (Ah,  men  fils.) ->.Le  Propbete 

ngel  of  Light,   (Spirto  gen  til.) La  Favorita 

eats  there  a  heart, La  Bayadere 

eauteous  Idol,  (Tu  che  Dio.) Lucia  di  Lammermoor 

ehold  how  brightly,  (II  Piccol  legno) Maasaniello 

y  the  sad  sea  waves", : Bride  of  Venice 

all  me  thine  own.  (Quandde  le  Nuit.) L'Eclair 

bide  me,  dear  Masetto,  (Batti,  batti.) Don  Giovanni 

hild  of  the  Regiment, La  Fille  du  Regiment 

I  ompanions,  thanks,  (Merce  dilette.) Tepres  Siciliennes 

!  invent  Cell, Rose  of  Castile 

ark  day  of  horror,  Duet Semiramide 

;  ay  and  Night  I  thought  of  thee, Semiramide 

J  ioating  breezes.  (La  Brezza  a  Ipgga.) Vepres 

'  ly  from  the  world,  (Cielo  a  miei  lunghi.) Anna  Bolena 

mdest  affection  still  clings  to  home, Ambassadress 

■ance,  ever  glorious,  (Salut  a  la  France.) Fille  du  Reg"t 

■om  the  time  of  [Solo  profugo  rejetto.] Martha 

lily  through  life  wander, .' Traviata 

,  ;ntle  Goddesa,  [Casta  Diva.] Norma 

pod-Night,  [Mezzanotte,] Martha 

ear  me,  Norma^  Ddet .". Norma 

I  cart  bowed  down, Bohemian   Girl 

ernani,  rescue  me,  [Ernani,  involaini] Ernani 

oly  Mother,  guide  his  footsteps,  DtTET Maritana 

■  ope  that  the  nearest,  Duet ,  Lucia 

our  of  parting,  Duet _ Bellini 

Dw  80  fair,  [M'appari  tutt'  amor.] Martha 

Iream't  that  I  dwelt  in  marble  halls, Bohemian  Girl 

I  weep  with  thee Oberon 

filial  love.  [Se  M'  ami  ancor.]  Ddet Trovatore 

)ave  riches,  [lo  son  RIcco.]  Ddet L'Elisire  d'Amore 

1  pray  for  thee Lucia 

:  ove  thee  far  [L'amore  me'] Capuletti 

n  a  merry  Zingara, Crown  Diamonds 

t  dreams  of  peace,  [In  Cielo  benedetto.] I  Lombardi 

tears  I  pine  for  thee I  Lombardi 

is  better  to  laugh  than  be  sighing, Lucrezia  Borgia 

ocrty  for  me Swiss  Cottage 

e  has  no  power,  [Se  il  fratel.]  Teio Belisario 

;htof  other  days, Maid  of  Artois 

it,  'twill  be  well,  [Vedrai  Carino.] Don  Giovanni 

ike  me  no  gaudy  chaplet.  Duet Lucrezia 

'  pulse  with  anger,  [Di  quella  Pira.] Trovatore 

'  faiater  dear, Massaniello 


Nay,  bid  me  not.  [La  ci  darem.] Don  Giovanni 

O  as  fair  as  poet's,  [Cora  e  Bello.] .^ Lucrezia 

0  brightly  shines.  [Alfin  brillar.] II  Colonello 

0  calm,  forgetful  slumber,  [Deh  calma  o  ciel,] Otello 

0  cruel  fortune.  [Infelice  e  tu  credevi] Ernani 

0  guard,  all  bounteous,  [Protegga  il  giusto]  Trio Don 

Giovanni 

0  haste,  crimson ,  [0  Sole  piu  ratto.], Lucia 

0  home  of  my  childhood,  [Souvenirs  du  jenne.] 

Le  Pre  aux  Cleres 

O  loved  Italia,  [Partgi  O  eara.]  Ddet La  Traviata 

0  native  scenes,   [0  Divina  Agnes.] Beatrice  di  Tenda 

0  summer  night.  [Com'  e  gentil.] Don  Papquale 

0  that  I  never  more.  [Deh  non  Toler.  ] Anna  Bolena 

Over  the  summer  sea, Rigoletto 

0  whisper  what  thou  feelest Crown  Diamonds 

Plighttd  faith,  [0  Luce  di  quest.] Linda 

Poor  though  my  cot,    [In  questo  seroplice.] Betly 

Power  of  Love, :   Satanella 

Pure  as  the  snow,  [Piu  Bianca,] Huguenots 

Say,  dearest  thou  [Ah,  bello  a  me  ritorna.] Norma 

Search  through  the  wide  world, La  Fille  du  Regiment 

Shadow  Song,  [Ombre  legere.] j. .  .Le  Pardon  de  Ploermel 

Softly,  softly,  [Piano,  piano.] Der  Freischutz 

Sound  of  harps,  [II  Suon  dell'  Arpa.]  Ddet I  Martiri 

Still  so  gently,  [Ah  perche  non  posse] Sonnambula 

Sweeter  than  the  breath,  [Nobil  Donna.] Huguenots 

Tempest  of  the  heart,  [II  Balen.] Trovatore 

Thee  only.  [Te  sol  quest  anima]  Trio Attila 

Then  you'll  remember  me, Bohemian  Girl 

There  is  a  flower  that  bloometh, JIaritana 

Though  all  the  Heaven Marino  Faliero 

'Twas  no  vision, JNon  fu  sogno.] I.  Lombardi 

Tyrant,  soon  [Una  voce  poco  fa.] Barbiere 

Upwards  the  flames  roll,  [Stride  la  vampa.] Trovatore 

Vale  of  rest,  [Govin  su  queeta  riva.].  .*...• Huguenots 

Visions  of  rest,  [Ah  !   For.^e  e  lui.] Traviata 

Wake,  sweetest   melody,  [II  soave  immagino.] Giuramonto 

Wake  thee,  dearest,  [Mai  leggeddc] Trovatore 

We  may  be  happy  yet Daag'hter  of  St.  Marks 

What  though  [In  terra  solo.] Don  Scbastiano. 

When  stealing  down  [Una  Furtiva.] L'Elislr  d'Amore 

Where  are  now  [In  mai  man.] Norma 

While  thus  around.  Duet La  Favorita 

Who  treads  the  path  [Qui  sdegno.] II  Flauto  Magieo 

Wild  flowers,  [Pra  poco  a  me  ] Lucia 

You'd  fain  be  hearing,  [Saper  vorreste.] Masked  Ball 


j    Price,  111  plain  bliMliiig-  ^2 :  Clotla,  ^2,25 :  Clotli,  full  gilt,  ^3. 

Mailed,  Post-paid,  on  receipt  of  price. 

liver  Bitson  &  Co.,  Publishers,  277  Washington  St. 
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A  selection  of  the  most  charming 
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K  I-  V^  ?  ■"'H.V'"-  ''°™"'  Lucia  Di  Lammermoor,  I  Lom- 
p™,';,-  ^  '  1'°"^^°"^'  Traviata,  iVIartha,  Don  p'asdua", 
Ernani,  Huguenots,  FaTOnta,  Maslicd  Ball,  etc.. 

With  English,  French  and  ItaUan  Words 
and  Piano  Forte  accompaniments.  ' 

This  New  Book  is  in  a  stjle  uniform  with  that  of  the  Popu- 
lar   Series    of    Music    Books,— "a he     Home    Pirplo  '' 

The  Shower  of  Pearls."' and  "Thel^lvlr  Chord '■ 
aud  contains  the  wii^j.  u., 

Vocal  Beauties  of  the  Best  Operas, 

o^'^e.re'ntiriftrttrf  tt™»n^e'  ^uTlJSlI  ?o':;i'=?' 
sheets.  Prices,  in  plain  binding  S2.nO  :  Cloth.  $2,25  ■  Cloth" 
lull  gilt,  S3,00  :     Mailed,  Post-paid,  on  receipt  of  price 

OLIVER  DITSOBT  &  CO.,  Publishers',  277 
Washington  Streeet,  Boston. 
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The  Golden  Wreath     Containing  nearly  200  Popular 

hongs  with  Instructions.     35  cts. 
The    Nightingale.     A  New  Book  for  Schools.     35  cts 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs  ''250 
Camp   Songs.      A  Collection  of  National,  Patriotic  and 

Social  Songs  for  the  Volunteers.  12  cts 
War  Songs  of  Freedom.  20  cts. 
Songs  tor  the  People.    With  numerous  Engravings.    SI 

'°c°oirflo^Snoc;?."^-  ^'=°'°'^  ^°-^-  ^0^'^ 

Amateur  Song  Book.    A  Coll  of  Old  Favorites.    40cta 
S??"L°i^?'^S.    «.    The  Message  Bird.    60. 
Old   Folks'  Concert   Tunes.    30  cts 
Boston  Temperance  Glee   Book.    40  cts 
IJew  Temperance  Melodist.    40  cts. 
Union  Temperance   Song  Book.    12  cts 
Covert  jS  Lodge's  Temperance  Songs.    12  cts. 
Convention  Chorus  Book.    4(1  cts. 

The  above  contain  both  Words  and  JIu.sic. 
The  Shilling  Song  Book.    Containingthebest son^sof 

the  day  a  large  number  of  which  are  not  to  be  found  in°any 

othercollection.     Two  Parts.     Eachl2cts. 

Any  book  .sent  by  mail,  post-paid,  on  receipt  of  the  nrice 

OL  VEll    DITSON    &    CO.,    Publishers,    277    Washing toa 
Street.  Boston.  ^ 
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Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise.  ® 

Tfo.  66  West  Fourth  Street,  Cincinnati. 

SPECIAI,  Attention  paid  to  the  prompt  answering  of  orders 
from  bEMiNiRiEs,  Dealers  and  Te.vchers.  A  new  and  Com 
pletc  Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  Dnited  States  furnished  at  the  lowest 
prices.  g.^ 


WM.  B.  D.  SIMMCJWS  &  CO., 

NO.  1  CHABLES  STREET,    BOSTOBT. 

B^~  Organs  Tuned  and  Eepaired. 

WITH  STEAM  MACHINERY,  and  other  facilities  used  in 
no  other  American  Manufactory,  we  are  e-abled  to  produce 
.superior  Instruments  at  moderate  prices,  ai  d  refer  to  nearly 
lliree  hundred  Organs,  in  the  principal  cities  of  the  Dnited 
States,  British  Provinces,  and  IVest  India  Islands.  Orders 
solicited.  r..,. 
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JOHBT    E.    GOULD. 
MUSIC  AND   PIAIVO  FORTE  DEALER, 

633  CHESTNUT  STREET,  PHILADELPHIA. 

MuTll^BOOKs''""''''''''  '''''"■'°"=°'  "f  SHEET  MUSIC  AND 

TlTTsni'T^  *'"'■,,""'  ''^^<^''^"«  "iitalogue  of  Messrs.  Outer 
DiTSON  &  Co.,  he  possesses  unusual  facilities  for  sunplvlng 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


Smith  &  Ditson's  Hall, 

C  I  W  O  I  W  U  A  T  I, 

For    COKCEETS,     LECTUHES,    FAIHS      Xrn 

For  Terms  apply  to  J,  R.  SMITH,  at  the  Hall-  oLlVlfri' 

DITSON  &  CO.,  Boston;   FIRTH,  POND  &  CO     New  York- 

or  J.  E.  GOULD  &  CO.,  Philadelphia.  '  -?■    ' 
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J      SCHUBEBTH    &    CO.    Publishers  \ni   Dealers 
in  Foreign  aud  American  Music,  at.  Nicho- 
las Hotel  Building,  pring  Stroot    near  the  corner  of 
Broadway,  New  York.  „._ 


An  Improvement   upon   all   other  Instruction  Books,  in  Progressive  Arrangetnent,  Adaptation 
and  Simplicity.     Founded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 

PLATES  %mmm  tme  mB?m  mmim  m  im  H^i^is  km  ¥imm$. 

TO   WHICH   ME   ABBEB   THE    MBIIEITS   OF   HAMMM   AM   Wmmm   BASS. 

AUTHOR  OF    "  THE  MODERN   SCHOOL  FOR  THE   PIANOPORTB." 

THE    AUTHOR'S    PREFACE. 

Since  tlie  publication  of  the  Modern  School,  I  have  consulted  many  eminent  composers  and  professora,  in  relation  to  its  plan  or  system.  While  i 
bestowing-  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement-of  the  pnpil. 

Becominf^  at  length  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possil^le,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  <!if  the  best  practical  teachers  in  the  country,  I  commenced  a  thorough  and 
critit-al  examination  of  my  fii'^^t  Method,  and  finally  concluded  that  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  to 
the  public,  conlident  that  it  will  be  found  mueh  more  pro^'ressive  and  complete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  hooks,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
wide  populnrity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hiinten,  Bertini,  Czerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in.some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  coTifining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highe<:t 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly 
employed  to  enhirtre  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  ol 
pleasure,  instead,  of  discouraging  him  with  dry  examples  and  indifferent  selections. 

The  plates  illustrating  the  various  positions  of  tiic  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  th( 
high0'"t  authorities  amon^  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Tliorough  Bass,  a  department  of  music  much  neglected,  althoucfl  i 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playinn^  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.      Thi  | 
examples,  exercises  and  explanations  here  given,  will  be  found  simple^  interesting  and  insfvcuctive.     By  their  acquirement  _\he  pupil  will  find  an  introduction  to  tli 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed.  | 

This  LAST  AND  BEST  WORK  of  its  distinguished  Atithor^  is  universally  admitted  to  he  Superior  in  Excellence  to  all  other  "Methods, 

"Si/stems;' and ''Schools:'  and    THE   BOOK    THAT  EVERT  PUPIL  NEEDS  for  the  Acquirement  of  a  Thorough 

Knoivledge  of  Pianoforte  Playing  I      It  is  adapted  to  all  grades  of  Tuition,  from  the  Rudimental  Studies 

of  the  Youngest^  to  the  Studies  and  Exercises  of  Advanced  Pupils  I 


The  following  are  selected  from  the  many  Testimonials  in  favor  of  "Richardson's  Keav  Method,"  received  by  the  Publishers, 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 


Hundreds  of  similar 


Tt  is  ia  this  part  of  the  work  (five-finger  and  scale  exercises) 
thiiC  th9  he;)rt  of  the  whole  matter  lies,  and  Mr.  Rich,\.rdson 
"his  (lone  wisely  toIa3'^out  his  chief  force  in  this.  It  would  not 
be  pn^siblc,  we  think,  to  find  a  course  of  exercises  more  finely 
gr  uUi  iterl.  A  matter  of  equal  co:isequence,  as  hearing  upon 
the  e(1uca%n  of  a  true  musical  feeling  and  taste  in  the  pupil, 
is  the  selection  of  actual  pieces  of  music,  or  music  for  itself, 
as  a  live  thing  of  beauty,  with  a  soul  in  it,  au'l  not  the  mere 
dry  bones  and  framewo:  c  The  pieces,  from  the  smallest  up- 
w;ii(is,  meeting  the  youug  traveller  each  at  the  right  point  in 
hia  toil>:ome  ascent,  are  unexceptionable  in  point  of  taste  aad 
style,  and  there  are  many  of  great  beauty. — Dwight's  Jourual 
of  Music,  Boston. 

Mr-  RicuAHDSOX  seems  to  have  mina;led  those  judicious 
sweets  cf  '■  amusements  '"  with  his  pill  of  necessary  drudgery, 
which  are  calculated^  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  those  subjected  to  household  piano 
practice.  For  this  reason,  we  do  not  ."shrink  from  his  many 
leafed  book— knowing  that  its  hulk  means  more  pleasure  than 
pain,  more  music  tban  dissonance,  more  recreation  than 
tedium —Musical  World,  New  York. 

A  Method  is  not  for  artists,  but  for  beginners  who  want  to 
become  artists  ;  and  as  Mr  Ricbardsox's  New  Method  answers 
thi."  purpose,  iris  the  right  one,  and  deservesour  hearty  recom- 
mend.ttion.— Musical  Review,  New  York. 

This  work  cannot  fail  to  insure  a  most  satisfactory  progress 
in  the  art  of  playing  the  piano-forte,  if  used  with  intelligence 
and  practised  with  diligence;  and  it  is  sufficient  to  say,  that  it 
seems  to  me  to  combine  everything^f  value  asa  Method,  in  the 
present  advancemscit  of  pi^no  playing,  heretofore  scattered 
among  a  dozen  or  more  Methods  of  different  authors,  and  it 
ni'jsit  speedily  supersede  all  other  Methods  now  in  use. — A.  T- 
Thordp,  Teacher  of  Music.  New  Bedford,  Mass. 

It  abounds  in  the  very  best  material  suited  to  all  capacities, 
which  I  consider  the  highest  pr;ii3e  tliat  can  be  bestowed  on 
an  instruction  book. — IlRNRi:  ScuffixG,  Teacher  of  Music, 
Baltimore. 

With  ilicti.^RDSON's  Method  T  am  more  ple;ised  every  day.  It 
is  the  mo.it  thorough  book  ever  published ;  and  I  hope  that  all 
teachers  may  adopt  it,  and  do  away  with  their  many  different 
sysfems  — F.  A.  Tepb,  Teacher  of  Music,  Holly  Springs,  Miss. 

I  consider  it  the  bighe.st  perfection  of  anything  in  the  shape 
of  an  Instruction  Book  for  the  Piano,  being  a  complete  gui'te 
for  those  desirous  to  become  accomplished  performers. — J. 
Bellmc,  Teacher  of  Music,  Philadelphia. 

I  have  no  hosiitJition  in  saying,  that  for  instruction  on  the 
plauo  no  work  of  equal  merit  has  ever  come  before  the  public. 
— C.  II.  LoEUR,  Teacher  of  Mu.sic,  RogersTille,  Tenu. 


The  exercises  in  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  "  Amusements"  seem  tome  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works.  Every  true 
ioverof  music  who  uses  this  work  will  thank  Mr.  Richardson 
for  the  inti-oduction  of  those  quiet  and  beautiful  "Nocturnes  " 
by  Field  and  Dreyschock. — T.  Beicher,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 
piano  iostruction  book  extant.  Its  general  arrangement  is 
admirable,  and  the  exercises  from  the  "  Elements  of  Notation" 
to  the  grand  finale  are  natural  and  progressive. — E.  C.  IIowe, 
Teacher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  itthoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers.— S.  L.  Peceham, 
Te;icher  of  Music,  Wakefield,  R.  I. 

Richardson's  New  Method  I  have  used  since  its  publication, 
with  the  greatest  success,  and  experience  teaches  me  it  is  not 
only  the  besl^  but  the  cheapest  work  for  the  Piano  Forte  ever 
published. — Henry  Meacin,  Music  Teacher,  Albion  College, 
Albion.  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  forevery  pupil  whodesiresto  make  rapid 
and  thorou;;h  progress  in  acquiring  a  practical  knowledge  of 
playing. — H.  F.  Cualaupka,  Music  Teacher,  Goburg.  C.  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
for   a  long   time  retain   its  superiority. — Christian  Freeman. 

Sucii  of  our  readers  as  desire  a  really  good  piano  inKtruction 
book  will  do  well  to  orderacopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  represented  to  be. — Godey'a  Lady's  Book. 

We  have  no  hesitation  in  recommending  it  as  the  soundest, 
tlie  clearest,  aud  altogether  the  best  book  for  teaching  the 
pi.tno  that  Iiaseverappeared. — Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.  Richardson  appears  to  he  simplification 
in  the  mode  of  instruction;  and  his  new  work  is  infended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  first  rudi- 
ments of  music  to  the  highest  perfection  in  the  art  of  piano 
forte  pl.aying. — Democrat  &  American,  Rochester,  N.  Y. 

Itis  perfect  in  its  plan;  and,  after  careful  examination,  we 
have  no  hesit-mcy  in  recommending  it  to  our  readers  as  posses- 
sing many  merits  not  claimed  by  other  works  of  the  kind. 
Daily  Herald,  Cleveland,  Ohio. 

Tticu.vRDSON's  Now  Slethodis  certainly  among  the  best  works 
of  the  kind  extant.  It  embraces  the  jsrinciples  of  all  other 
piiino-forte  instruction  hooks,  while  many  new  and  important 
ideas  are  introduced. — The  Tablet,  New  York. 


Richardson's  New  Method  for  the  Piano-forte  will  probabl 
supersede  every  other  work  of  the  kind  now  in  use. — The  Dai! 
Sp3',  Worcester. 

One  of  the  best  arranged  books  for  pupils  learning  the  piat 
that  we  have  ever  seen. — The  Morning  Herald,  Montreal,  C.  1 

Where  there  are  a  thousand  works  for  the  piano,  it  is  hai 
to  say  positively  which  is  the  best,  because  every  work  poape 
ses  some  peculiar  and  striking  excellence  ;  but,  among  all  th; 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuoi 
place  on  the  ground  of  solid  and  enduring  merit. — The  Cil 
Item,  Philadelphia. 

To  beginners,  and  in  fact  tho«c  who  have  taken  lessons,  '■ 
recommend  the  purchase  of  Richardson's  New  Method  : 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  oti; 
instruction  books,  and  one  that  is  highly  recommended  by  i 
Syracuse  Musical  Academy  as  being  the  best  published.— 1' 
Journal,  Syracuse,  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatmeol. 
which  every  thing  relating  to  the  matter  is  disposed  of  is  o 
of  the  chief  recommendations  of  the  work.  The  usually  vi 
hose  explanations  and  complication  of  technical  terms  a 
avoided ;  and  common  sense,  plain  talk,  and  brevity  are  fiu 
stituted. — The  Daily  Journalj  Boston. 

We  have  given  this  new  work  a  thorough  examination,  b 
must  pronounce  it  the  best  course  of  instruction  for  the  pia 
that  we  have  ever  seen.  It  is  more  progressive  and  com  pi' 
than  any  similar  work  extant. — The  Advertiser,  Chattanoo[ 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  co 
parable  in  value  to  this.  We  most  cordially  recommend  it 
superior  to  all  others — an  opinion  which  an  intelligentmusi 
community  are  indorsing  iu  a  substantial  manner. — TheN 
Covenant,  Chicago,  III. 

We  h!ive  submitted  this  work  to  the  judgment  of  one  of  ( 
most  successful  teachers  of  the  piauo  we  h.ave  among  ua,  r 
he  declares  it  to  he  without  parallel  in  respect  to  all  the  pm' 
ulars  specified  in  the  title.  There  is  .no  more  perfect  treai 
on  first  principles  extant  —The  Courier,  Norwich,  Ct. 

Our  musical  friends  say  this  is  a  work  of  much  originalify 
merit  being  quite  an  improvement  on  previous   books. 
recommend  it  to  the  attention  of  music  teachers.— The  i 
Schoolmaster.  Providence. 

This  work  Is  distinguished  by  great  and  peculiar  escellerK 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  m 
cal  practice.  It  is  full  and  explicit  in  all  the  usual  elemi 
and  definitions,  succeeded  by  a  gradual  series  offitefn. 
exercises  intersper.ced  by  l)eautiful  little  com  positions,  by  wl 
the  tedium  of  musical  practice  is  very  much  diminished.—  ' 
Moravian,  Bethlehem,  Pa. 


Teachers  and  Schohirs  can  order  this  wnrk  witli  perfect  reliability  upon  its  beinjr,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  are  pnhli 
one  adopting;  American,  the  other  Foreign  Fingering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  wiH  he 
D^  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  JIETHOD."        Price,  $3.00.     Mailed,  post-paid,  to  any  address.     Sold  I 
Music  JJcalurs. 

puBLisiiEii  m  mMm  mnm  &  ctiiPAii,  277  wASMrnGTOiv  stieet,  bostom. 
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S^&trlisements. 


TENOR  Voice  Wanted.  A  rare  position  for  a  first  class 
Tenor  Singer  and  Teacher  of  the  Voice  is  offered  in  one  of 
the  most  prominent  parishes  in  New  England.  Addres.X  Y  Z, 
CareO.  Ditson&Co.,  Boston,  Mass..  immediately.  599-601 

WANTED   immediately.      A   business   Manager    for    my 
Music  store  of  Foreign  and  Domestic  Music    An  hon- 


est man  who  understands  the  b 
Address.  P.  A.  WUNDERMANN, 


;  become  partner. 
,  Broadway,  New  York. 


WANTED.  A  Contralto  Singer  in  a  quartette  choir,  a 
resident  of  the  city  preferred,  to  whom  a  good  salary 
will  be  given.  Address,  W.  W.  C.  at  O-  BitSOn  &  Co's. 
Boston. 


BOSTON*    IVEUSZO    K^ZiZj. 

A  Saturday  Afternoon  Organ  Concert 

will  be  given,  aa  regularly  as  practicable,  oa  everif  Saturday 
Afternoon  a^4  o'clock,  throughout  the  season,  on  which  occa- 
B'ons  the  GREAT  ORGAN  will  be  played  by  competent  Artists. 
Tickets  50  cents  each.  Packages  of  five  for  $2. 00,  to  be  had 
at  the  hall.  597-tf 

m:^sses 

HAYDN     AND     MOZART. 

The  undersigned  have  in  course  of  publication,  the  follow- 
ing valuable  Masses. 

Haydn's  1st  Mass,  in  B  flat.  CI.,  $1.25,  Pa.  SI ,00 

Haydn's  2d  Mass,  in  C  "  1.25,  "  1.00 

Haydn's  3d  Mass,  in  D.  "  1.00,  "  .75 

Haydn's  4tli  Mass,  in  B  flat.  "  1 25,  "  1.00 

Haydn's  6tli  Mass,  in  B  flat.  "  1 25,  "  1.00 

Haydn's  7th  Mass,  in  G.  "  1.00,  "  .75 

Haydn's  16th  Mass,  in  B  flat.  "  1.50,  "  1.25 

Mozart's  1st  Mass,  in  C.  "  1 00,  "  .75 

Mozart's, 2d  Mass,  in  C.   ■  '•  1.00,  "  .75 

Mozart's  7th  Mass,  in  B  flat.  "  1.00,  '■  .75 

Mozart's  9th  Mass,  in  G.  "  .80,     "  .60 

Mozart's  12th  Mass.  "  1 25,  "  1.00 

Mozart's  15th  Mass.  (Requiem).  "  1.00,  "  .75 

Of  the  above  the  following  arc  ready  ;  Haydn's  2d,  3d, 
and  7th. 

Mozart's  12th  and  15th. 

The  others  will  be  Issued  at  the  rate  of  one  a  week,  until 
all  are  published. 

Each  contains  both  inf/n  and  English  Wonh,  the  latter 
having  been  very  carefully  prepared  expressly  for  this  edition. 

OLIVER  DITSOKT  &  CO.,  Publishers, 
277  Washington  Street. 


Dr.  Marx'  Musical  Insti'iictioii. 

General  Musical  Instruction. 

An  Aid  to  Teachers  and  Learners 
Every  Branch  of  Musical  Knowledge. 

BY   ADOLPII  BBRNII.\RD  M-4RX. 
Translated  from  the  orie:inal  German,  by  George 
Macirone. 
A  fine  edition  of  the  above  valuable  work  has  just  been  pub- 
lished by  the  undersigned.     Price,  in  cloth  binding,  SI  50. 

Oliver  Ditsou  &  Co.,  277  Washington  St.,  Boston. 


THE   MUSIC.  OF   MTUEE; 

Or,  an  attempt  to  prove  that  what  is 


ART  OF  SIWGIITG,  SPEAKIIVG  AND  PEBt 
FORMING  D-POBT  MITSICAIi 
INSTRUMENTS, 
Is  Derived  from  the  Sounds  of  the  Animated  World. 
With  curious  and  interesting  Illustrations.  .  By  William 
G.iRDINEH.  A  new  edition  of  this  interesting  work,  comprised 
in  an  octavo  volume  of  upwards  of  500  pages,  has  just  been 
is.sued.  Price,  in  cloth,  S3.  Mailed,  post-paid,  on  receipt  of 
price,  by  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington St.,  Boston. 


BUCK'S  MOTETTE  COLLECTION; 

Containing  a  variety  of 

Pieces  for  the  Opening  and  Closing  of 
DIVINE   WORSHIP. 

Composed,  Arranged,  and   Selected  by  DUDLEY  BUCK,  Jr., 
Organi.^t  of  the  North  Congregational  Charch.  Hartford,  Ct. 

Tbis  new  work  contains  music  from  Mozart.  Haydn.  Men- 
delssohn. Beethoven,  Cherubini.  Meyerbeer,  and  other  Mas- 
ters, besides  a  number  of  fresh  pieces  from  American  Com- 
posers. The  book  is  worthy  of  careful  examination  by  Choir 
leaders.  There  is  a  Piano  or  Orf^an  Accompanimeht  to  each 
piece.  Price  in  cloth  binding.  $2  60  ;  plain,  $2  25.  Oliver 
Ditson  &  Co.,  Publishers,  277  Washington  St.,  Boston. 


SELECT    VOCAL     to* 

PUBLISHED    IN    NUMBERS, 

FOR    THE    CONVENIENCE    OF 

Musical  Conventions,  Choirs,  and  Singing 
Classes  and  Schools. 

THE  CHORALIST.  A  Oolleclion  of  Standard  Cho- 
ruses ,  Anthems.  Trios,  Quartets,  &c  .  with  an  Accompaniment 
for  the  Organ  or  Piano-forte,    Bach  15  cents. 

THE  OPERA :  A  Collection  of  Trios.  Quartets,  and 
Choruses,  from  favorite  Operas.     Each  25  cents. 

THE  LYRIC  DRAMA  :  A  Collection  of  Choruses 
anil  (.'oncerte-i  Pieces  from  the  Principal  Operas.     Each  ipcts. 

STAB  AT  MATER.  Concerted  Pieces  and  Choruses 
from  Rossini's  "5/aAar  Mater." 

A  list  of  the  picce.s.  contained  in  each  of  the  above  collections 
will  be  sent  on  application  to  the  publishers.  Copies  of  the 
worlts  mailed  post  paid  on  receipt  of  the  price.  A  reduction 
of  price  will  bo  made  on  quantities.  OLIVEll  DITSON  &  Co., 
Publishers,  277  Washington  Street,  Boston. 


MUSIC    FOLIOS 

Of  every  variety  of 

STYLE    AI^D    PRICE, 

AT 

OLIVER  DITSON  &  CO'S, 

277  Washington  Str*t.  Boston. 


VIOLIKT  AITD  GUITAR 

S  T  Riisr  G-  s 

*     Of  Superior  Quality, 

AT 

OLIVER  DITSOKT  &  CO'S. 

277  Wa-ihington  Street,  lioston. 


^m 


)\\m  in  pav^lt* 


VOCAL. 

Baiy  me  in  the  sunshine.  (Last  words  of  Archbishop 

Hughes) J.   W.  Turner.  25 

If  I  sleep  will  mother  como H.  W.  Luther.  25 

The  waves  were   dancing  lightly.      Barcarole. 

Kuclcen.  25 

Slumber  song "        25 

I  would  not  win  a  heart  to  share.     Song. 

L.  P.  Whitney.  25 

Soldier's  chorus,  for  4  voices "Faust."  60 

One  by  one.     Song   A.  Proctor.  25 

You  and  I.     Song Claribd.  25 

Why  art  thou  far  away.     Song  . . .  .Dr.  Liijhthill,  25 

Sleep  and  the  poet.     Song LP.  Knight.  25 

I'm  not  in  a  hurry  to  marry.    Song..i?'.  Walke>-.  25 

■Woodland  flowers C.  White.  25 

Twas  thy  loved  voice.  Song. .  W.  T.  Wrighton.  25 
0  s.iy  that  you  ne'er  will  forget  me.  .B.R.French.  25 

Effie  May.     Ballad "  25 

Soldier's  return.     Song "  25 

The  music  of  her  voice.  Song. .  W.  T.  Wrighton.  25 

Gondola  Song B.  Molique.  25 

My  Village  Home G.  W.  Cheney.  25 

Buttery  h.itch.      Comic J.  L.  Hatton.  25 

Hearts'  dearest  friend Glover.  25 

Oh,  the  days  when  I  was  courted 25 

INSTRUMENTAL, 

Warblings  at  noon. Brinley  Richards.  40 

Village  maid.     (Field  flowers.) Oesten  25 

Oft  in  the  stilly  night.  Yarmt\ons..  .0.  S.  Drake.  50 

Preciosa.     (Bouquet  of  melodies.) F.Beyer.  50 

Faust.  "  "  "         "         50 

Faust.    Fantnsie  brilliants E.  Ketterer.  60 

Arion   waltz J.  S.  Knight.  25 

There  is  no  one  like  a  mother.  Variations.  Grobe.  50 

Tell  me  the  tales.     Transcribed Oesten.  35 

Die    Thriine J.  E.  Miller.  35 

Die  Bull   hornpipe J.  Marsh.  25 

Christmas  chimes Richards.  40 

Louise.     Nocturne "  35 

Absence.         "         "  35 

Lily  of  the  valley Krug.  35 

Review  march Lemon .   25 

Faust  quadrilles.  Elegant  colored  title  page.  Conte.  75 
Faust  valse  '•  "  "  "  "  75 
Military  march  fiom  Faust Davenport.  35 

BOOKS. 

War  Songs  for  Freemen.  Dedicated  to  the 
Army  of  the  United  States.  With  appro- 
priate music 20 


MOBIO  BT  Mail— Music  Is  sent  by  mall,  the  oxpuisa  beiBB 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  tho  conveynnee  a  Bavins  of  tlm*  and 
oxpenso  in  obtaining  supplies.  Bookfl  oac  also  b»  sent  nt 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID    ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLraS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  Tery  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CIiAKIBrETS,  FLAGEOLETS,  FIFES, 
And  all  otber  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Pouble-Baps. 

FOB  SALE  ABTD  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CAHD  MUSIC  FOB,  BAKTDS.  AND  ALL 
KCNDS  OF  MUSICAL  MEKCHABTDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


BUCK'S 


THE  ATHE^INUM  COLLECTIOBT  OF 
HYMNS  AND  TUNES  for  Choir,  Church,  and 
Sunday  School  is  now  ready.  It  contains  512  pages,  and  near- 
ly 700  hymns  and  tunes,  such  as  ''Rest  for  the  Weary," 
"Shining  Shore,"  "Eden  Above,"  "Shall  we  Know  Each 
Other  There  ?  "  etc.  Among  the  new  and  beautiful  we  would 
name:  "Dare  to  be  Right,"  "Faint  Not,  Weary  Pilgrim," 
"Come  to  Me,"  "Lion  of  Judah,"  "Shall  we  Meet  Beyond  the 
River  ?"  "Lord,  Give  us  Faith,"  "There  is  a  Land  of  Love," 
"Oh!  'tis  Glorious,"  "We'll  wait  till  Jesus  Comes,''  "A  Few 
More  Years  Shall  Roll,"  "Sabbath  Bells  Chime  on'"  "Over  the 
River,"  "Shall  we  meet  no  more  to  Part?"  "The  Vacant  Chair," 
'  'Forever  With  the  Lord,"  "Oh  !  Say,  Shall  we  Meet  You  All 
There?" 

Price,  bound,  65  cents;  $7  per  dozen;  ©55  por  hundred^ 
Cloth  bound,  embossed  gilt,  75  cents;  SS  per  dozen;  §65  per 
hundred.    Postage  15  cents. 

HORACE  "WATEES,   Publisher, 
No.  481  Broadway,  W.  Y. 
For  Sale  By  OLIVER  DITSON  &  CO.      597-9 

CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  EastMedway,  Mass. 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


A    Complete    Musical    Library. 

Comprising  nearly 

ONE  THOUSAND  PIECES  OF  PIANO  MUSIC, 

For  only  Ten  Dollars. 

Tiie  following  books  are  of  uniform  size  and  style  and  form 
a  library  indispens.ib]e  to  everyone  who  has  a  piano.  No  bet- 
ter collection  of  music  is  published,  great  care  having  been 
taken  in  selecting  pieces  adapted  to  the  popular  taste. 

The  Home  Circle;  A  collection  of  Marches,  Waltzes, 
Polkas,  Schottisches.  Iledowas,  Quadrilles,  Coutra  Dances. 
Four-Hand  Pieces  and  Piano  Gems,  2  Vols. 

The  Silver  Chord  ;  A  collection  of  Songs,  Ballads,  Quar- 
tets. Duets.  &c  ,  with  Piano  Accompaniment, 

The  Shower  of  Pearls;  A  coll.  of  Choice  Vocal  Ducts, 
with  Piano  Accompaniment 

Operatic  Pearls  ;  A  collection  of  Songs,  Duets  and  Trios, 
comprising  the  Vocal  Beauties  of  the  Best  Operas,  with  Piano 
Accompaniment 

All  the  above  (5  vols,)  will  be  sent,  post. paid,  for  SIO,  or 
singly  at  the  following  prices.  Plain.  $2;  Cloth,  §2.25;  Cloth 
full  gilt.  93  Oliver  Ditson  &  Co.,  Publishers,  273  Wash- 
ington Street,  Boston. 


PIANO    PRIMERS,    CATECHISMS,     &c. 

Leuhart's  Elements  Qf  Music,  to  which  are  added 
Burro"wes*  Guide  to  Practice,  nndlCzerny's  Cele- 
brated Letters  on  the  Art  of  Playing  the  Piano, 
40  CIS.  Bertiui's  Self-Teaching  Catechism,  25  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30  cts.  Czerny's  Letters  to  a  Young  Lady,  50  cts. 
Jousse's  Catechism  of  Music,  25  i-ts.  Oliver's  Text 
Book,  40  cts.  Knorr's  Methodical  Guide  for 
Teachers,  50  cts.  Caloott's  Musical  Grammar,  80. 
Forde's  Class  Book  and  Piano  Primer,  25.  The 
above  comprise  the  best  and  most  desirable  books  of  their 
kind  for  both  tejichers  and  scholars.  Copies  sent  postpaid- 
by  OLIVER  DITSON  &  CO.,  Publishers  277  Washington 
Street,  Boston. 


Containing  a  variety  of  pieces  suited  to  the 

OPENING  AND  CLOSE  OF  DIVINE  WORSHIP. 

Composed,    Arranged,    and    Selected    by 

DUDLEY  BUCK,  JR., 

Organistof  the  North  Congregational  Church,  Hartford,  Conn. 

Again  returns  the  day  of  Holy  R-est W,  J.  Babcock 

Benedictus Mozart 

Blessed  are  the  dead D.  B.,  Jr 

Brightest  and  Best D.  B-,  Jr 

Come,  Holy  Spirit Q.  Wm.  Warren 

Come  unto  me. J-  G.  Barnett 

Ood.  my  strength Hauptmann 

Good  deeds  avail  not Mendelssohn 

I  will  lift  up  mine  eyes B.  B  ,  Jr 

I  will  give  thanks, Beethoven 

Jesus,  saviour  of  my  soul Henry  Wilson 

Jubilate  Deo D.  B.,  Jr 

Lord,  in  the  morning  thou  shalt  hear Beethoven 

Magnify  Jehovah's  name Haydn 

Morning  Hymn Rossini 

Not  unto  us.  0  Lord Haydn 

Now  the  God  of  hope B.  P   Leavens 

0  come,  let  us  worship Hanptmann 

0,  how  amiable D.  B..  Jr 

0,  that  I  had  wings T.  T.  Barker 

Out  of  the  deep D.  B.,  Jr 

Peace,  troubled  Soul D.  B.,  Jr 

Plead  thou  my  cause Hauptmann 

Praise  thou  the  Lord Hauptmann 

Requiem  iEternam Cherubini 

Rock  of  Ages W.  J.  Babcock 

Thou  wilt  keep  him  in  perfect  peace D.  B.,  Jr 

The  Lord's  Prayer Meyerbeer 

The  Lord  is  King D.  B  ,  Jr 

Though  great  thy  sorrow  be J.  Rietz 

Turn  thou  unto  us,  0  Lord J.  G    Barnett 

When  the  Lord  turned  again B.  B.,  Jr 

Whoso  dwelleth  'neath  the  defence. .  .*. E.  E.  Richter 

Price  in  cloth  binding,  §2.50.     Piain  §2.25. 

OLIVEK  BITROISr  &  CO,.  Publishers, 
277  Washington  Street. 

MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  Soutli  End  will  be  waited 
on  at  their  residence,  if  desired.  666 

TEACHER  OP  PIANO  AND  SINGING, 

Residence  li  Chauocy  Street.  591 

'§mmm  §m% 

Residence, No.  S3  Brookline  Street. 

FKANCIS    G.   HILL. 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lat^ange  Place. 

JOHN    'W.    TUFTS, 

TEACHER  OF   PIANO-FOP.TB,   ORGAN   AND    HARMONY. 

No.  1  Van  Renssalear  Place. 

DAVID    PAINE, 
Basement  of  Chauncy  Place  Church.  552 

E.  &  G.  G.  HOOK, 

TBEMONT  AVENUE  near  EOXBURY  LINE 

MLLE.  GABRIELLE  DE  LA  MOTTE  gives  Instruction  on 
the  Pianoforte. 
M4  S3  Hancock  Street. 

J.    C.    D.    PAEKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cedar  Street. 

ELLIOTT    MT.    PKATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 

JOHN    H.    AVILLCOX, 
Teacher  of  the  Organ.  Piauo  Si.  Harnuouy, 

29  Chester  Square,  near  Shawmut  Avenue.  531 

JULIUS     EICHBEBG, 

TEACHER     OF 

Singins^,    Piano,    Cosuposation    nniS    Violin. 

Residence  2.3«South  Street,  near  Summer. 


^W.    EUGEBJE    THA-SrES, 

Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Cos. 


every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 


The  Cabinet  Organ, 

Recently  introduced  Bv  MASON  &   HAMl.lN,  affords  a  NEW 
ATI'KACnON  FOR  THE  DRAWING-ROOM  AND  HOME. 

The  following  letter  in  regard  to  it  was  addressed  by 
GOTTSCHALK,  the  very  eminent  pianist,  to  its  manufac- 
turers : 

'■  I  congratulate  you  on  the  introduction  of  a  new  musical 
instrument  long  wanted,  and  sure  to  find  its  way  into  every 
household  of  taste  and  refinement  which  can  possibly  afford 
its  moderate  expense.  Your  Cabinet  Okgan  is  truly  a  charm- 
ing instrument,  worthy  of  the  high  praise  it  has  received, 
and  far  superior  to  everything  of  its  class  I  have  seen.  I 
take  pleasure  in  commending  it  most  heartily,  as  everywhere 
worthy  a  place  beside  the  piano  forte,  to  which  it  is  a  fine 
complement,  from  its  capacity  for  reodering  much  delight- 
ful music,  sacred  and  secular,  classic  and  popular,  to  which 
the  piano  is  not  adapted.  QOTTSCtlALK. 

New  York.  Sept.  22,  1863  " 

MORE  THAN  ONE  HUNDRED  AND  FIFTY  of  the  most 
eminent  artists  in  the  country  have  united  in  a  similar  testi- 
monial to  tlie  value  and  desirability  of  these  instruments 
Among  them  liiay  be  found  such  names,  familiar  in  New  York, 
as  Berg,  of  Zio'n  Church  ;  Braum,  of  St.  Paul's  Church 
(Brooklyn);  CoTLER,  of  Trinity  Church  ;  Davis,  of  Dr.  Cha- 
pin's  ;  EcKERT,  Fradel.  Klauser,  Maorath.  of  Dr.  Pise's 
Church,  Brooklyn  ;  MaxMaretzek.  William  Mason,  Mayer, 
Mills,  Morgan,  of  Grace  Churcli ;  Riokard,  Harry  Sander, 
SON  i  Smitz,  of  Immaculate  Conception  Church ;  Strople, 
Strakosch,  THO.MAS,  Wels,  of  Christ  Church;  WoLFsOHN. 
WoLLEKHAUPT.  \VooDS,  of  St.  Thomas  Church ;  Zuni/EL,  of 
Rev.  H.  W.  Beecher's  Church,  etc  ,  etc. 

The  CABINET  OKGANS  are  to  private  residences,  and 
smaller  churches  and  halls,  what  the  large  church  organs  are 
to  large  churches  and  halls  They  have  great  beauty,  volume 
and  variety  in  tone  i  according  to  size  and  number  of  stops), 
are  capable  of  the  nicest  shades  of  expres.sion  ;  are  com- 
pact, so  that  the  largest  of  them  occupies  less  room  than  a 

Prices  in  very  elfijant  cases.  $110,  SISO,  $135.  $165,  8450, 
and.S600;  according  to  size  and  number  of  stops;  in  plain 
cases,  $85,  $110,  $135,^260,  $380,  and  »500. 

■Warerooms  274  'Washington  street. 

MASON  &  HAMLIN. 


JUST  PUBLISHED, 

Lenhart's  Elements 

OP 

nvc   XJ   S   I   O  ; 

A    clear    and    systematic    arrangement  of 

HUIiES  FOR  THE  PIAITO-FORTE, 

To  which  is  added 

Burrow  e's  Guide  to  Practice, 

AND 

Czerny's  Celebrated  Letters 

ON  THE 

A-Tt  of  playing   tii^  Piano. 

Price,  40  cts. 

This  is  one  of  the  mo't  comprehensive  elem^ptary  works  of 
the  kind  ever  published.  It  contains  within  a  small  compass, 
all  the  essential  points  of  information  required  by  a  pupil  in 
the  commencement  of  his  studies,  and  will  be  found  valuable 
as  a  hand  book  of  reference  at  all  times.  Sent,  post  paid,  on 
receipt  of  price. 

OLIVEK  DITSON  &  CO.,  Publishers, 

277  Washington  St..  Boston. 


G.  ANDRE  &   CO. 

IMPORTERS    0?   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 

MISS    M.    A.    HACKETT, 
-^OC.&I>I  ST, 

671  Residence,  29  Quackenbush  St.,  Albany,  New  York. 

GEO.    L.    BABCOCK, 
TBJLCI5ER    OF    rZ.aLXTO    FORTE, 

19  Temple  Place.  686 

J.  B.  3!a:jei2TsriEi,D, 

TEACHER  OP  THE  PIAKTO, 

274  Wnsbiugton  Street,  over  Hallett, Davis  &  Co's. 


Iiinins  m,  fill 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


Whole  No.  599. 
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For  Dwiglit's  Journal  of  Music. 

Half  a    dozen  of  Beethoven's  Contempo- 


ir. 


raries. 

ANTONIO    SALIERI. 


IContinuetl  from  page  194.] 

This  much  seemed  necessary  to  give  the  read- 
er even  a  faint  picture  of  the  scene  and  actors  in 
the  quiet  drama  in  which  we  are  to  make  the 
young  Salieri  our  principal  character — and  to 
whom  we  now  come  back. 

Gassm'ann,  who  had  been  called  to  Vienna  as 
I  ballet  composer  in  17G2,  had  become  quite  a  fa- 
vorite of  the  young  Emperor,  had  been  appoint- 
ed chamber  composer,  and  three. times  a  week  was 
one  of  those,  who  aided  in  the  private  concerts 
above  described.  Joseph  learned  in  some  manner, 
soon  after  the  return  of  the  composer  fiom 
Venice,  that  he  had  brought  a  very  promising 
youth  with  him,  and  e.xpressed  a  desire  to  see 
him.  Gassmann,  of  course,  took  his  pupil  to  the 
palace,  where  he  was  very  kindly  received  by  the 
Emperor,  who  addressed  hira  with :  "Ah,  good 
morning,  how  are  you  pleased  with  Vienna?" 

Salieri,  frightened,  embarrassed,  And  accus- 
tomed in  Venice  to  the  title  of  E.xcellency,  re- 
plied: "Well,  your  Excellency!"  and  instantly 
added  by  way  of  correcting  his  mistake:  "Extraor- 
dinarily well,  your  Majesty !" 

Some  of  the  musicians  of  the  chapel  laughed 
at  the  boy's  embarrassment  and  simplicity  ;  but 
Joseph  went  on  asking  him  about  his  home,  his 
fa-nily  and  so  on,  and  Anton,  having  fully  recov- 
ered himself,  answered  all  questions  with  great 
discretion,  and  embraced  the  opportunity  to  e.x- 
press  to  the  Emperor  his  gratitude  toward  Gass- 
mann, who  was  of  course  present,  and  whom  he 
represented  as  his  benefactor  and  second  father. 
Joseph  then  required  him  to  sing  and  play  some- 
thing from  memory,  which  he  did  quite  to  the 
satisfaction  of  the  monarch.  Now  began  the  or- 
dinary chamber  concert,  of  which  the  music  that 
day  happened  to  be  vocal  pieces  from  Hasse's 
opera  "AlciJe  al  bivio."  Salieri  sang  not  only 
the  alto  in  the  choruses,  but  several  solos  with 
ease  and  correctness  at  sight  from  the  score.  This 
pleased  Joseph  much  and  he  ordered  Gassmann  al- 
ways in  future  to  bring  his  pupil  with  him ;  this 
he  did,  and  so  began  Salieri's  service  at  the  Im- 
perial Court,  never  to  be  interrupted  so  long  as 
his  powers  lasted. 

As  a  practical  school,  one  in  which  the  youth 
should  learn  the  application  of  theoretical  rules 
and  forms,  which  at  homo  he  had  studied  in  books 
and  scores,  Gassmann  took  his  pupil  regularly  to 
the  theatre.  The  master  directed  a  new  piece 
but  three  times,  after  which  Salieri  was  put  at  the 
spinnet  or  harpsiciiord — for  in  the  theatre  the 
piano-forte  as  yet  was  not,  nor  had  the  old  mode 
of  directing  from  a  keyed  instrument,  (kept  up  in 
the  London  Philharmonic  concerts  long  after  it 
had  disappeared  almost  everywhere  else)  given 
way  to  the  only  true  one — sine*  the  growth  of 
the  modern  orchestra — that  of  a  conductor,  with 
his  baton,  standing  or  seated,  elevated  above  his 
forces. 


Of  the  mass  of  anecdotes  and  reminiscences 
which  Salieri  wrote  down  in  his  latter  years,  Mo- 
sel  has  given  a  few  at  length,  which  are  charac- 
teristic both  of  the  man. — as  a  youth  engaging  in 
adventures  and  frolics,  and  as  the  old  man  recall- 
ing them  to  mind  with  evident  satisfaction — and 
6f  the  scenes  in  which  he  lived;  they  are  there- 
fore worth  repeating. 

On  one  of  the  first  three  evenings  of  some  new 
piece,  the  music  of  which  pleased  him  as  little  as 
did  the  public,  instead  of  remaining  in  his  place 
in  the  pit,  to  listen  to  the  musical  effects — as  Gass- 
mann demanded  of  him — lie  gave  way  to  a  desire 
to  go  upon  the  stage.  He  found  the  machinists 
at  work  behind  a  drop  curtain  preparing  the  table 
for  a  grand  supper  to  come  off  in  the  next  scene. 
Their  work  was  done,  but  the  youth  stopped  a 
moment  to  look  at  the  papier  macJie  pastries, 
capons,  &c., — wh§n — potz  tavsend  ! — the  prompt- 
er's whistle  for  change  of  scene  sent  up  the  cur- 
tain, and,  not  to  be  seen  crossing  the  stage  by  all 
the  people,  and  still  worse,  by  his  master,  the 
poor  boy  had  to  pop  under  the  table — a  move- 
ment executed  without  being  seen.  Now  came 
the  actors  and  seated  themselves  singing  at  the 
table  to  feast  upon  their  papier  macJie.  There 
was  plenty  of  room  for  Anton  to  remain  without 
touching  any  one,  and,  as  the  scene  closed  the  act, 
he  was  comjiaratively  unconcerned,  thinking  him- 
selfsafe  enough  from  being  discovered  by  any 
one,  save  perhaps  a  machinist  or  two.  But  one 
of  the  supperless  supper  eaters  must  needs  drop 
his  napkin,  and  stooping  to  pick  it  up  must  needs 
see  something  black  in  the  darkness  caused  by 
the  low  hanging  tablecloth  ;  and  must  needs  take 
that  something  black  to  be  a  great  dog — and  must 
needs  at  a  pause  in  the  music  tell  his  neighbor  of  the 
discovery, — and  his  neighbor  must  needs  pass  the 
news  along,sothat  in  two.minutesthe  four  men  and 
four  women  at  table  must  needs  all  know  about 
the  great  black  dog,  and  one  of  the  women  must 
needs  be  terribly  afraid  of  cats  and  dogs, — and 
she  must  needs  spring  up  with  a  shriek, — and  the 
small  audience  must  needs  have  a  great  laugh — 
and  poor  Anton  is  there  half  dead  with  anxiety 
and  fright — all  because  an  actor  happened  to 
drop  his  napkin.  However,  the  music  went  on, 
the  dog  was  found  to  be  a  young  man,  the  fright- 
ened songstress  was  relieved,  and  sat  down  again, 
laui'hin",  to  the  papier  mache,  and  so  the  act 
came  to  a  close.  No  sooner  was  the  curtain  down 
than  Salieri  sprang  out,  and  amid  a  shout  of 
laughter  explained  the  matter,  beseeching  the 
actors  not  to  tell  his  master,  who,  as  he  knew, 
would  soon  be  upon  the  stage,  and  hurried  olT  to 
his  place  in  the  pit.  Spite  of  Anton's  prayers 
Gassmann  was  told  the  story  immediately.  At 
tlie  close  of  the  play  he  went  into  the  pit  as  usu- 
al to  get  his  pupil,  but  said  not  a  word  about  the 
afi'air.  Nor  at  supper,  nor  afterwards,  and  the 
poor  fellow  went  to  bed  with  a  lightened  heart. 
Nor  at  breakfast,  and  Anton's  terrible  anxiety 
was  relieved.  Nor  at  dinner,  to  which  Gassmann 
had  invited  two  friends,  was  a  hint  at  the  great 
black  dog.     Before  leaving  the  table  an  Italian 


coachman  (vellurino)  entered,  and  said  that  he 
had  been  told  the  master  wished  to  speak  with 
him.    . 

"I  have  sent  for  you,"  answered  Gassmann,  "to 
learn  whether  you  are  going  back  soon  to  Italy, 
as  T  am  going  to  send  that  boy,  there,  home 
again." 

Pale  and  frrghtened,  Anton  sprang  up  and  told 
the  whole  story,  half  crying,  half  in  fun.  Neither 
Gassmann  nor  his  friends  could  keep  sober  faces, 
and  the  boy  was  forgiven,  with  the  proviso  of 
stricter  obedience  in  the  future.  The  boy  prom- 
ised and  kept  his  promise.  He  learned  after- 
wards that  the  scene  with  the  Vetturino  had  been 
planned  beforehand  by  his  master;  but  even  that 
did  not  efface  the  memory  of  his  terrible  fricht. 

To  the  death  of  Gassmann,  January  22,  1774 
Salieri  never  received  any  regular  salary  for  his 
services,  either  in  the  Emperor's  private  concerts 
or  in  the  theatre;  but  Joseph  made  him  a  pres- 
ent every  new  3'ear's  day,  on  the  first  one  of  fifty, 
on  the  others  of  eighty  ducats— the  ducat  being 
almost  exactly  S2,50.  Considering  what  in  those 
days  a  ducat  would  buy  in  Vienna,  then  an  e.\- 
ceedingly  cheap  place  to  live  in,  the  present  was 
.munificent.  Anton  always  placed  the  money  in 
his  master's  hands,  who  religiously  used  it  for  the 
youth's  benefit,  in  the  purchase  of  clothes  and  the 
payment  of  his  other  teachers.* 

In  the  large  liouse  joining  and  belonging  to 
the  Michael  church  opposite  the  Burg  theatre, 
and  up  four  flights  of  stairs,  lived  the  family  Mar- 
tinez, with  whom  Metastasio,  the  poet,  lodged. 
The  father,  a  Neapolitan  by  birth,  Spanish  by 
descent,  was  now  dead;  the  son  an  assistant  li- 
brarian in  the  Imperial  Library ;  the  daughter, 
Metastasio's  celebrated  pupil,  was  the  young  lady 
at  whose  music  lessons  under' Porpora,  some  fif- 
teen or  twenty  years  before,  young  Joseph  Haydn 
came  down  from  his  garret  overhead  to  play  the 
spinnet  or  harpsichord. 

Miss  Martinez  played  an  important  part  in  the 
musical  social  life  of  Vienna  for  many  a  year. 
Thither  Gassmann  took  Anton  and  introduced  ' 
him  to  Metastasio.  Ever}'  Sunday  mornin"  he 
was  there,  both  for  the  benefit  to  be  derived  from 
the  conversation  of  the  old  poe  —the  most  famous 
perhaps,  except  Volaire,  then  living — and  to 
make  the  acquaintance  of  the  distinguished  liter- 
ary, scientic  and  artistic  men,  as  well  as  others 
notable  only  for  rank,  who  honored   his   Sunday 

*  Joseph  Haydo  had  a  story  of  his  master  Routter,  musio- 
director  of  St.  Steplien'a,  of  another  coior.  Time,  Nov.  14, 
1748 ;  place,  KlostiT  Ncuburg,  a  few  miles  above  Vienna  on 
the  Danube  ;  occasion,  festival  of  St,  Leopold,  at  which  the 
Empress  Maria  Theresa  and  her  husband  Francis  were  present. 
Uaydn's  voice — he  had  long  been  leading  soprano  in  the 
Stephen  choir— was  breiiking  and  the  Empress  had  recently- 
said  to  Ueutter  :  ''Joseph  Haydn  no  longer  sing.s,  he  croaks." 
Tlie  director  had  consequently  to  select  another  boy  for  the 
BOlos.and  Michael  IIaydu,youugor  brother  of  Joseph, was  select- 
ed, who  sang  a  Salve  Regina  so  exquisitely,  that  the  Empress 
and  her  hu.-iband  gave  him  each  12  ducats.  ''Michael, "  asked 
Reutter,  "what  will  you  do  with  BO  much  money  ?"  The  hoy 
thought  a  moment.  "Our  father  has  just  lost  a  boast.  I  will 
send  him  12  ducats,  and  beg  you  to  take  care  of  the  rest  forme 
until  my  voice  also  breaks."  Reutter  took  such  excellent  care 
of  the  money,  that  Michael  never  saw  It  again. 
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receptions  from  9  to  12  A.M.  Toung  Salieri 
soon  became  welcome  at  other  times  and  seasons, 
and  especially  evenings,  when  his  aid  was  gladly 
accepted  in  the  musical  performances  of  the  fiim- 
ily ;  often  when  they  were  alone,  Metastasio  had 
him  read  entire  scenes  from  his  worlis  dramatical- 
ly, "which,"  says  Salieri,"  was  for  nie  an  excel- 
lent school  in  declamation — a  school,  which,  in 
the  opinion  of  Metastasio,  is  an  indispensable  ne- 
cessity to  any  one  who  will  really  cultivate  a  tal- 
ent for  musical  vocal  composition." 

In  those  days  it  was  thought  necessary  to  have 
an  education  as  well  as  genius  ;  to  develop  .talent 
as  well  as  possess  it ;  to  have  the  taste  refined  by 
an  acquaintance  with  literature  and  the  sister 
arts,  as  well  as  by  a  knowledge  of  the  great  pro- 
ductions in  its  immediate  sphere  ;  and  to  have 
the  rules  of  harmony  and  counterpoint  so  thor- 
oughly mastered,  that  the  composer  no  more 
thought  about  them  when  at  work,  than  I  do  of 
Murray's  Grammar  and  Whately's  Rhetoric  while 
scratching  oQ  this  sentence.  To  his  acquaintance 
with  Metastasio  and  the  instruction  in  declama- 
tion thus  gained  was  due,  in  great  measure,  the 
great  perfection  of  Salieri's  works  in  echoing  the 
sense  of  his  texts  in  his  music  ;  their  real  dramat- 
ic excellence — a  quality  so  distinguishing  them 
that  he,  the  author,  was  far  down  into  our  own 
century  the  great  teacher  of  dramatic  composition 
in  Vienna,  as  Albrechtsberger  was  of  the  theory 
of  music. 

(To  be  continueJ.) 


Carl  Maria  Von  Weber.* 

A  LIFE  PICTUEE. 
(Continued  from  page  195.) 
"Tlie  first  things  Vogler  did  in  the  character  of  a 
composer  were  as  little  to  the  taste  of  the  refined  pub- 
lic at  Prague  as  his  teachings  and  his  disputations  to 
that  of  the  strict  High  School.  His  opera  Castro  und 
Pollux,  produced'under  his  own  direction,  proved  an 
utter  failnre,  while  the  concerts  upon  his  newly  in- 
vented iustvumont,  the  Orchestrion,  which  had  "heoii 
announced  with  great  pomp  and  all  the  means  of 
puffing  them  known,  caused  competent  judges  to 
shake  their  heads,  and  the  general  public  to  smile. 
The  learned  members  of  the  University  called  his 
theory  an  unfounded  asseriion,  and  said  that  in  his 
propositions  he  rejected  the  good  with  tlie  bad.  His 
form  of  disputation  consisted,  accorduiff  to  them,  in 
taking  his  opponents  by  surprise,  thanks  to  clever 
turns  and  wit,  and  in  gaining  over  his  auditors  by 
outward  means  -without  any  depth  of  knowledge, 
properly  so-called-;  in  a  word,  had  people  not  been 
compelled  to  do  him  justice  as  a  performer  on  the 
piano-forte  and  organ,  and  had  he  not  been  success- 
ful in 'simplifying'  some  instruments  of  the  latter 
kind,  he  would  have  carried  with  him  from  Prague, 
which  hedeft  in  a  very  unsatisfactory  state  of  mind, 
as  early  as  December,  1802,  almost  the  reputation  of 
a  declared  charlatan.  But  Vogler  was  one  of  those 
fortunate  men  whose  reputation  rises  from  its  ashes 
with  redoubled  splendor  after  each  defeat.  He  pro. 
ceeded  to  Vienna.  There  he  had  the  luck  to  make 
his  d(fbut  with  a  brilliant  anecdote,  wdnch  brought  to- 
gether, in  a  way  exceedingly  flattering  for  him,  his 
name  and  that  of  Dr.  Gall,  then  the  theme  of 
every  one's  conversation  ;  he  immediately  received  a 
commission,  as  did  also  Beethoven,  to  "compose  an 
opera  for  the  new  Theatre  an  der  Wien  (to  which 
commission  Samori  and  Fidelia  owe  their  existence), 
while  the  most  distinguished  musicians  of  Vienna  re- 
ceived him  with  greatrespect  and  looked  anxiously 
forward  to  what  he  would  do.  He  knew  how  to  ox- 
cite  tins  feeling  of  expectation  by  mysterious  rumors 
of  how  he  was  getting  on  with  Sn'mori,  his  colossal 
oper;',  as  it  was  called,  though  Beethoven  never  said 
a  word  about  his  Leonore.  As  was  everywhere  the 
case,  by  means  of  a  clever  mixtureofgen'uine  knowl- 
edge and  ability;  talent  for  teaching;  brilliant  dic- 
tion ;  priestlike  dignity  ;  artistic  show  ;  aristocratic 
manners  ;  and  the  grave  demeanor  of  a  tldnker,  Vog- 
ler spread  around  himself  a  nimbus  which  heightened 
in  an  extraordinary  degree  the  impression  produced 
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by  his  real  merit,  and,  above  all,  did  not  fiiil  to  exer- 
cise a  powerful  and  victoilons  influence  on  the  world 
of  young  artists,  and  on  the  dispositions,  a  priori, 
sympathetically  organized  with  his  own  of  elder  men 
like  Franz  Anton,  von  Weber,  Sonnleithner,  Siiss- 
meycr,  &c. 

"Precisely  at  this  epoch  Franz  Anton  and  his  son 
arrived  in  Vienna,  and,  after  all  we  have  said,  it  was 
natural  that  the  hearts  and  feelings  of  both  should 
fly  towards  Votrler  as  iron  flies  towards  the  magnet. 

"Carl  Maria  found  a  most  kind  welcome  at  the 
house  of  Count  Firmian.  There  he  became  ac- 
quainted with  a  young  oflicer,  Johann  Baptist  Gans- 
bacher,  who,  having  been  decorated  a  short  time  pre- 
viouslv  with  the  gold  medal,  had  quitted  the  ranks  of 
the  volunteer. Tyrolean  Sharpshooters,  and,  impelled 
rhy  .nn  ardent  love  for  music,  had  sought  at  the  foot 
of  Vogler  and  Albrechtsberger  to  become  initiated  in 
the  highest  theory  of  the  .art,  in  which  ho  had  received 
preparatory  instruction  from  his  father,  a  worthy 
schoolmaster  at  Sterzing  in  the  Tyrol.  Giinsbacher 
possessed  a  good,  sturdy,  vigorntts,  material  nature, 
fond  of  wine  and  women,  in  addition  to  art,  and  pas- 
.«ionately  attached  to  rifie-shootinj^,  in  which  he  ex- 
celled. Eight  years  older  than  Weber,  endowed, 
thanks  to  his  military  career,  with  liberal  views  of 
life,  broad  shouldered  and  robust  of  body,  besides  be- 
ing a  good  musician  into-the  bargain,  he  speedily  ac- 
quired a  great  influence  over  Weber,  who  began  to 
love  him  tenderly.  This  love,  cemented  by  many  a 
youthful  prank  played  in  common  ;  many  an  affliction 
shared  by  both  ;  many  a  service  rendered  ;  and  by 
similar  yearnings  and'ai.ms,  became  a  truly  fraternal 
affection,  as  Weber  strongly  proved  by  his  actions  up 
to  within  a  few  months  of  his  death! 

"In  Vienna,  Gansbacher  commenced  by  rendering 
Carl  Mnria  the  great  service  of  introducinu;  him,  by 
means  of  his  patron.  Count  Firmian,  to  Verier,  and 
of  induci,ng  the  latter  to  hear  him  play.  The  rest 
was  effected  by  Carl  Maria's  talent  itself  Vogler 
immediately  adm'tted  him  into  the  innermost  circle 
of  his  favorite  disciples,  fostering  and  observing  the 
young  man's  great  and  quickly  rcognized  talent  as  it 
deserved  to  be  recognized.  Vogler's  glance,  sharp- 
ened by  the  most  extensive  practise  in  teaching, 
necessarily  very  soon  caused  him  to  perceive  that  he 
had  to  do  with  one  gifted  with  natural  qualities  of  the 
very  highest  description  ;  one  whose  most  inward 
being  was  connected  with  the  production  of  the 
Brilliant,  the  Charming,  and  the  Captivating,  but 
who,  in  consequence  of  this,  and  of  his  circumstances, 
seconded  by  a  vain  father  and  early  successes,  had 
been  led  into  the  most  imminent  danger  of  sinking 
down  to  amateurish  and  pleasing  triiies.  He  applied, 
therefore,  with  wisdom  and  love,  the  influence  he  had 
so  quickly  acquired  over  his  admirable  pupil,  to  in- 
spire the  latter  with  a- love  for  the  seriousness  of  art. 
All  the  weight  of  his  opinion  and  advice  was  needed 
to  load  back  the  impetuous  youth,  so  successful  in  his 
etforts,  from  the  bright  sphere  of  original  ei*eation, 
and  dreams  of  early  mastership,  to  the  narrow  limits 
of  modest,  dark  learning.  The  whole  intelligence  of 
the  young  musician  was  needed  to  understand  the 
necessity  of  so  hard  a  retrograde  step,  and  to  follow 
it  up  as  consistently  as  he  actually  did." 

At  a  subsequent  period,  after  1807,  Vogler  obtain- 
ed a  brilliant  materi.al  position  in  Darmstadt,  whither 
the  Grand-Duke  Ludwig  I.  attracted  him.  He  M-as 
created  there  spiritual  privy-councillor,  with  2,200 
florins  salary,  and  board  and  lodgings  in  the  palace, 
together  with  wood,  and  four  wax  candles  a  day. 
"His  talents,  however,  lay  pretty  well  fallow,  as  the 
Grand-Duke  neither  listened  to  ins  counsels,  nor  gave 
him,  as  a  rule,  the  management  of  the  musical  per- 
formances, with  the  exception  of  those  of  his  own 
works.  Vogler  wns  thus  able  to  devote  his  wdiole 
time  to  his  scientific  labors  and  studies.  With  all 
this,  as  a  man  honored  by  the  Grand-Duke,  he  was 
held  in  the  greatest  respect.  Nearly  every  day  he  was 
the  Grand-Duke's  companion  at  table,  where  he 
greatly  relished  his  burgundy,  and  at  Court  and  in 
the  town  there  was  no  better  known  or  more  popular 
figure,  but  scarcely,  in  outA^-ard  appearance,  one  more 
striking,  than  that  of  Abbe  Vogler.  He  was  small 
and  corpulent  in  stature,  and  possessed  also  strongly 
marked  features,  the  expression  of  which  was  seldom 
a  kind  one.  With  his  long  arms  and  his  large  hands, 
so  large  that  he  could  span  two  octaves,  he  appeared 
to  have  been  made  expressly  for  playing  the  organ, 
but  this  formation  of  body,  admirable  as  it  was' for 
the  above  purpose,  g.ave  him  somewhat  'the.  look  of 
an  ape.  He  had  grown  more  vain  than  ever,  and 
always  dressed  in  a  most  elegant,  broad-skirted  black 
tail  coat,  black  satin  breeches,  red  stockings,  and 
shoes  with  yellow  buckles.  He  wore  the  grand  cross 
of  the  Orderrof  Leopold  upon  his  left  breast,  while, 
attached  to  his  right  shoulder,  the  little  black  silk 
cloak  of  an  Abbe  hung  down  his  back  and  reached 
the  bend  of  his  knees." 

Here  the  more  intimate  circle  at  Vogler's  was 


formed  by  Qansbacher,  Weber  and  Meyerbeer,  the 
last-named  of  whom,  then  scarcely  sixteen  years  old, 
bad  already  created  a  sensation  (1810)  and  resided 
with  the  Abbe'.  "Most  days  were  passed  in  musical 
exercises  and  works,  which  were  frequently  executed 
in  Vogler's  house,  on  his  good  instruments  and  under 
bis  advice.  '  Often,  also,  the  young  men  accompanied 
the  greatest  or,gnn-player  of  the  day  to  one  of  the 
churches,  and  never,  iis  Weber  frequendy  assured  his 
hearers,  did  Vogler,  in  his  fantasias  and  preludes, 
drink  so  immediately  out  of  the  virgin  spring  of  the 
Beautiful,  as  when,  in  the  presence  only  of  his  direo 
beloved  disciples,  as  he  was  fond  of  calling  them,  he 
caused  angelic  voices  or  words  of  thunder  to  issue 
from  the  organ.  The  evenings  generally  glided  by 
in  sej-ious  conversation  widi  Vogler,  or  at  Hoffmann's 
where  Vogler  or  one  of  the  young  musicians  extem- 
porized, though  now  and  then  they  went  through 
some  work  of  merit,  or  mdulged  merely  in  conversa- 
tion. The  old  master,  whose  serious  fice  did  not 
well  understand  how  to  sniile,  grew  young  again  in 
the  society  of  tlie  promising  Epigoni,  whose  intellec- 
tual strength  and  talent  were  perfectly  manifest  to  an 
experienced  judge  of  men  and  artists"liko  him.  He 
was  accustomed  to  say  subsequently  of  Cad-  Maria 
and  Meyerbeer :  'Oh,  had  I  been  compelled  to  leave 
the  world  before  I  had  formed  these  two,  what  grief  , 
I  should  have  experienced !  There  is  something 
within  rao  which  I  could  not  evoke  ;  these  two  will 
do  so  for  me  !  what  would  Pcrugino  be,  and  what 
Fra  Bartolomeo  without  Kalfael !' 

"But,  as  Weber  expresses  it,  the  three  shook  the 
dust  from  their  skins,  on  leaving  the  society  of  the 
old  gentlemen  and  going  out  of  an  evening,  when 
they  ])roceeded  to  'collect  melodies,'  that  is  to  drink 
wine  in  taverns  where  there  was  singing,  or  twanging 
on  the  cither  or  harp.  In  the  presence  of  soldiers  and 
their  gi]ls,  Carl  Maria  could  there  sling  a  guitar 
round  his  neck,  and  getting  upon  a  table,  sing  roguish 
songs,  as  he  used  to  do  in  the  wddest  time  of  bis  life, 
so  that  there  was  no  end  to  the  applause,  till  the  to- 
bacco smoke  drove  him  away.  In  return,  he  obtain- 
ed from  national  songs  many  hints  in  life  and  melo- 
dy." 

(To  bo  Continued.) 


The  History  of  tlie  Violin. 

A  London  critic  thus  .glances  at  this  subject, 
a-propos  to  a  new  work  (by  W.  Sandys  and  S. 
A.  Forster)  bearing  the  above  title  : 

Of  all  musical  instruments  the  violin  is  the 
only  one  that  has  not  undergone  continued  and 
progressive  improvement.  Even  the  more  an- 
cient instruments,  such  as  the  harp,  the  flute, and 
the  organ,  have  been  subject  to  constant  altera- 
tions and  modifications  down  to  the  present  time, 
the  early  types  of  these  instruments  having  about 
the  same  relation  to  their  present  successors  as 
the  aboriginal  hut  to  the  modern  villa.  The  vio- 
lin, however,  has  remained  in  almost  the  same 
state  for  nearly  three  centuries,  and  appears  lit- 
tle likely  to  be  subject  to  the  chances  which  have 
affected  all  other  instruments  —  its  symmetrical 
form  and  perfect  adaptation  to  its  purpose  seem- 
ing to  dely  all  innovations,  whether  of  capricious 
taste  or  inventive  skill.  Certainly  the  art  of 
violin  making  has  rather  retrogaded  than  ad- 
vanced since  the  days  of  the  great  Cremona 
makers,  the  Amatis,  Straduarius,  and  the  Guar- 
nerins  family,  who  produced  .  those  masterpieces 
which  remain  still  the  despair  of  modern  instru- 
ment makers.  That  age  has  some  influence  in 
perfecting  the  tone  of  violins  and  other  instru- 
ments of  that  family  there  can  be  no  doubt,  but 
that  much  more  is  due  to  the  superior  skill  of  the 
great  makers  of  old  is  also  unquestionable,  else 
why  the  vast  superiority  of  the  instruments  made 
by  these  exceptional  artists  over  the  works  of 
contemporary  makers  ?  Care  in  the  selection  of 
the  finest  wood,  accurate  proportion  and  well- 
rounded  symmetry  in  the  shape,  and  a  perfect 
balance  in  the  thickness  of  the  corres[iuniliug  ' 
portions  of  the  insti'un.ent ;  all  these,  with  other 
points  of  extreme  nicety  wliich  escaped  less 
skilful  mechanists,  have  contributed  to  make  up 
chat  pcrfeclion  of  tone  and  beauty  of  appearance 
which  render  the  best  Italian  instruments  ot  the 
seventeenth  and  early  part  of  the  eighteenth 
centuries  unapproachable  b}"-  modern  imitators. 
The  closest  copies  of  these  models,  and  the  at- 
tempt to  anticijiate  the  effects  of  age  by  baking^ 
the  wooil  and  constant  action  of  tlie  bow  on  the 
strings  by  mechanical  agency,  have  not  succeed- 
ed in  equalling  the  Cremona  violin. 
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In  many  respects  tlie  Tiolin  is  tlie  most  import- 
ant of  all  instruments.  Altlionp'h  not  so  inde- 
pendent as  the  orp:an  or  tlie  pianoforte,  nor  so  ca- 
pable in  itself  of  renderin<»  a  transcript  of  any 
music  of  combination  ;  on  the  otlier  hand  it  is 
the  only  instrument  that,  like  the  human  voice, 
possesses  the  power  of  perfect  intonation.  More- 
over, the  direct  agency  of  the  finders  on  the 
strinr;s,  without  the  intervention  of  mechanical 
appliances,  added  to  the  sustained  sound  pro- 
duced by  the  action  of  the  bow,  ptive  to  the  vio- 
lin a  susceptibility  to  the  feelinfc  and  passion  of 
the  player  that  no  other  instrument  possesses. 
Then,  aiain.  the  violin  and  its  relatives,  the  viola, 
the  violoncello,  and  the  contra-basso,  form  the 
siroundwork  of  the  orchestra — the  centre  of  the 
musical  picture  to  which  the  wind  instruments 
contribute  little  more  than  the  liiihts  and  shades 
and  accessories. 

The  colloquial  terms  "  fiddle"  and  "  fiddler" 
seem  to  have  been  in  very  early  us\  beins  met 
within  the  old  poets  even  before  Chaucer;  and 
as  the  "  fiddle"  was  formerly  the  chief  instrument 
of  itinerant  performers  at  merry-makings  and 
"  fiddlers"  were  frequently  included  amono;  the 
humble  retainers  of  the  o;reat  and  wealthy,  the 
term  was  very  frequently  used  as  a  reproach,  im- 
plying; low  habits  and  servitude.  Thus,  in  the 
"  Taming  of  the  Shrew."  Ilortensio  is'  made  to 
complain  of  beinpr  called  "  rascal  fiddler,  and 
twanptlinff  Jack,  with  twenty  such  vile  terms." 
Even  to  the  present  day,  "  fiddle"  and  "  fiddler" 
are  almost  unconsciously  associated  with  some- 
thina;  triflinfr  and  small,  and  convey  an  impres- 
sion rather  of  street  minstrelsy  than  of  that  re- 
finement-and  importance  which  properly  attach 
to  the  violin  and  its  mo.larn  cultivation.  To  ap- 
ply the  term  "  fiddler"  therefore  (as  is  still  some- 
times done),  to  a  skilful  and  intellifjent  perform- 
er on  the  violin  is  a  solecism  in  taste  and  man- 
ners. 

The  oriftin  of  the  violin,  like  all  remote 
origins,  is  difficult  to  trace  with  any  certainty. 
Its  earliest  type  is  doubtless  to  be  found  in  in- 
Btrnments  of  the  lyre  or  lute  species,  the  strings 
of  which  were  pinched  by  the  finijers,  or  struck 
by  the  plectrum.  The  date  of  the  introduction 
of  the  bow,  which  gives  its  specialty  to  the  vio- 
lin, is  variously  stated.  In  the  tenth  and  elev- 
enth centuries  (and  probably  even  earlier)  a  rude 
kind  of  bow  was  used  with  the  old  rote  or  crwth 
(crowth)  ;  these  instruments  being  among  the 
precursors  of  the  violin.  The  book  before  us 
gives  various  thc.Aries  and  authorities  on  this  sub- 
ject, aud  the  authors  are.  disposed  to  attribute+he 
introduction  of  the  bow  to  this  country.  The 
nearest  ancient  approach  to  the  modern  violin 
and  bow  is  to  be  found,  in  a  figure  painted  on  the 
roof  of  the  Peterborough  Cathedral,  considered 
to  be  of  the  date  of  about  1104.  Judging  by  the 
representation  of  this  which  is  given  in  the  book, 
both  instrument  and  bow  bear  a  very  clo.^e  re- 
semblance to  the  present  form.  The  viol,  which 
is  played  on  by  a  crowned  figure,  has  curved 
sides,  four  strings,  and  two  sound-holes ;  so  that 
there  are  all  the  essentials,  in  a  somewhat  more 
clumsy  shape,  of  the  violin  of  the  present  day. 
It  appears  to  have  been  after  the  thli-teenth  cen- 
tury that  the  violin  began  to  apiiroach  Its  perfec- 
tion, which,  however,  it  prSbably  did  not  fuUv 
attain  much  belore  the  si.xteenth  centurj-,  during 
which  perioil  the  great  Cremona  maker,s  arose, 
and  apparently  realizeil  all  the  structural  capa- 
bilities of  the  instrument.  So  precious  have  the 
best  preserved  specimens  of  this  school  become, 
that  three  hundred  guineas  and  upwards  have 
been  known  to  be  given  for  a  fine  Cremona,  the 
original  intrinsic  value  of  the  materials  being 
scarcely  as  many  pence.  But,  as  with  many 
other  works  of  art  (for  these  old  makers  were 
artists  rather  than  mechanics),  the  cheap'est  ma- 
terials may  be  moulded  into  the  costliest  produc- 
tions. A  fine  Italian  violin,  with  its  beautiful 
outline,  graceful  proportions,  and  brilliant  var- 
nish, has  a  fiiscination  for  amatenrs  scarcely  sur- 
passed by  any  other  art  passion.  To  this  class, 
and  to  all  who  take  an  interest  in  the  subject, 
the  velume  before  us  oflors  much  valuable  infor- 
mation. The  historical  and  antiquarian  portion 
lias   been  carefully    and    laboriously    compiled; 


while,  with  some  occasional  irrelevancies,  the 
practical  portion  of  the  subject  is  well  treated. 
There  are  many  illustrations  representing  ancient 
instr-uments,  and  full  details  of  the  principal 
makers  of  various  periods  and  countries,  and  the 
volume  is  calculated  to  be  a  useful  addition  to 
the  musical  library. 


Serenades. 

Few  associations  are  more  romantic  than  those 
connected  with  the  graceful  old  custom  of  salut- 
ing beauty  and  virtue  with  the  dulcet  strains  of 
music,  in  the  clear  obscure  of  some  climate  in 
which  large  stars  and  perfumed  breezes  form  a 
portion  of  the  "  pi-operties"  of  the  average  sum- 
mer night.  It  was  by  the  passionate  lovers  of 
Southern  Europe  that  the  serenade  was  first  de- 
vised, as  a  vehicle  for  the  conveyance  of  compli- 
ments to  their  mistresses,  after  the  latter  were 
supposed  to  have  let  down  their  back  hair  and  re- 
tired for  the  night._  The  usage  is  one  redolent 
of  much  that  is  delightful.  It  is  linked  insepara- 
bly with  lustrous  eyes,  orange  bowers,  gondolas, 
guitars,  Tom  Mooreish  maidens,  the  crisp-leaved 
myrtle,  and  that  erotic  bird  which  seems  to  have 
been  providentially  created  for  the  poet,  as  a 
rhyme  to  it.  The  serenade,'  as  its  name  denotes, 
can  take  rank  as  an  institution  under  serene  sties 
only.  As  a  general  thing,  indeed,  music  doesnot 
seem  to  flourish  among  the  northern  races. 
iEolian  harps  came  by  nature,  but  the  Boreal 
variety  of  that  combination  of  wind  and  string 
has  yet  to  be  discovered.  Refer  to  that  small  but 
nimble  savage  the  Esquimaux,  and  you  will  find 
that  the  nearest  approach  to  a  musical  instru- 
ment possessed  by  him  is  the  high  strung  snow- 
shoe,  on  which  he  performs  marches  indeed,  but 
neither  serenades  nor  any  other  sort  of  "lascivi- 
ous pleasing."  The  Russian  has  his  own  idea  of 
music  as  ITe  has  of  meat,  and  there  is  a  flavor  of 
caviar  in  his  cavatinas.  His  greatest  musical  tri- 
umph, perhaps,  was  the  production  of  that  re- 
nowned horn-band  of  twenty-four  flabby  serfs, 
who  used  to  provoke  calliopean  blares  from  twen- 
ty-four straight  brass  trumpets  varying  in  length 
from  twenty-four  inches  to  twenty-four  feet. 
These  musical  moujiks  of  the  Czar,  however, 
were,  no  exponents  of  the  serenade.  Their 
strains  were  rather  of  the  reveille  character,  and 
better  adapted  as  an  accompaniment  to  the 
'•  shrill  clarion"  of  the  village  rooster,  than  as  a 
hushaby  to  fringed  eye-lids  closing  like  leaves  of 
belladonna  over  orbs  that  are  courting  balmy 
sleep.  For  this,  among  other  things,  the  north- 
ern races  arc  to  be  pitied,  for  there  Is  a  wealth 
of  poetry  in  the  serenade. 

In  this  country,  whose  inhabitants  are  not 
necessaril)'  of.  northern  race,  and  where  every- 
thing seems  to  take  root,  just  as  everybody  seems 
to  take  bitters,  the  serenade  has  become  a  plant 
of  the  soil.  Like  the  Italian  organ-grinder,  how- 
ever, it  has  come  to  be  so  greatly  Americanized 
as  to  require  tobacco-juice  to  stimulate  Its  action. 
It  is  a  peculiarity  of  all  our  great  cities  that  they 
are  provided  with  excellent  bands — a  fact  which 
may  or  may  not  be  owing  to  the  German  ele- 
ment that  is  sown  broadcast  among  us.  The 
foreign  visitor  to  our  shores,  particularly  ifliia 
coming  is  from  sunny  Italy  or  olivesccnt  Spain, 
will  pause  and  "take  the  music,"  as  Mr.  Lin- 
coln says,  when  he  hears  the  pensive  cadences  of 
one  of  these  bands  vibrating  In  the  soft  air  of  the 
summer  night.  They  remind  him  involuntarily 
of  the  orange  bowers,  Tom  Mooreish  maidens, 
el  cetera,  enumerated  in  the  foi-egning  paragraph, 
and  his  thoughts  revert  to  the  wcll-llc(lgcd  cupid 
of  his  own  country,  as  he  lights  a  fresh  cigar. 
He  marks  the  mellow  horns  of  the  Sax  pattern 
pouring  out  the  music  of  "Don  Pasquale"  to  a 
brown-stone  front,  and  a  pardonable  cuviopity 
prompts  him  to  watch  the  balcony  for  the  wave 
of  a  gossamer  handkerchief  or  the  filly-like 
whi.'ikof  a  yard  or  so  of  liberated  back  hair. 

But  no  such  sentiment  actuates  the  musicians, 
who  are  practical  men,  and  paid  for  what  they 
are  doing.  Nothing  in  the  shape  of  an  orange 
bovver  blooms  behind  that  brown  stone  front — 
though  the  lemon  may  be  there,  we  admit,  in 
connection  with  a  bowl  of  punch.      The  myrtle 


plant  bloweth  not  within,  though  the  manufac- 
tured tobacco  does.  No  gossamer  handkerchief 
waves  thanks  from  the  balcony,  but  as  the  shad- 
owed.walls  reverberate  the  well-timed  staccato 
of  Com'  d genlil.  the  window  opens,  and  a  jnale 
person  (possibly  with  but  little  back  hair  to  epeak 
of,  and  no  front)  steps  onto  the  balcony,  and  re- 
turns thanks  in  a  remarkably  set  speech  for  the 
compliment  paid  him.  For  all  the  foreigner  from 
the  sunnyland  knows,  this  may  be. Mr.  Lincoln 
himself,  "  taking  the  music."  Or,  more  likely, 
it  may  be  some  successful  contractoF  of  the  shod- 
dy stamp,  running  for  aldermanic  honours  per- 
haps^ if  not  for  congressional,  and  who  ogles  his 
admirers  with  spectacles  instead  of  with  lustrous 
orbs,  who,  if  he  does  possess  a  gossamer  or  any 
other  kind  of  handkerchief,  ought  to  use  it  in 
preference  tq  his  coat-sleeve  for  wiping  the  per- 
spiration from  his  manly  brow. 

And  the  bewildered  child  of  the  sunny  land 
ttirns  and  leaves  the  spot,  a  sadder  man  than 
ever,  if  not  actually  gone  imbecile  from  what  he 
has  beard  and  seen.  It  is  impossible  for  one 
brought  up  as  he  has  been,  to  understand  why  a 
band  of  si  rjnaders  should  apply  Com'  e  yentil  to 
a  person  like  him  who  has  just  bowed  himself  out 
of  the  balcony,  or  with  what  interest  they  kept 
inviting  that  person,  in  the  most  beseeching  tones, 
to  "  Come  to  them  as  daylight  sets  o'er  the  moon- 
lit sea."  But  then  he  is  only  a  foreigner,  and 
can  hardly  be  expected  to  realize  the  immense 
results  connected  with  our  style  of  serenading — 
such  as  the  whiskey  bill,  for  instance. —  The 
Round  Table. 


Uttsit  S^hcab. 


Berlin. — Mdlle.  de  Ahna  appeared  .is  Orpheus 
in  Gluck's  Orpheus  iind  Eurydice,  but  was  not  so 
successful  as  Mdlle.  Lucca  in  Martha.  The  position 
of  a.  contralto  is  not  a  very  important  one  upon  the 
German  stage,  because  it  commands  onlj'  a  limited 
range  of  good  characters.  To  obtain  a  first-class  po- 
sition, both  in-  an  artistic  as  well  as  a  pecuniary  sense, 
a  contralto  is  obliged  to  attempt  p.arts  unfitted  for 
her,  and  to  force  her  voice.  This  is,  in  most  cases, 
attended  with  consequences  very  prejudicial  to  the 
artist.  This  was  one  of  tlie  causes  which  brought 
Johanna  Wagner's  career  to  so  early  a  termination, 
and  a  similar  fate  would  appear  to  be  destined  for 
Mdlle.  de  Ahna,  unless  she  alters  her  tactics.  Like 
the  lady  just  mentioned,  she  has  been  forcing  her 
voice  in  such  cliai-acters  as  Elizabeth  in  Tannhmser  ; 
Donna  Elvira,  in  Don  Juan;  and  recently,  Armando, 
in  Ilerr  Gustav  Schmidt's  opera  La  Riole.  The  con- 
sequence is  that  she  is  no  longer  able  to  do  justice  to 
the  music  of  Orpheus,  though  the  part  is  naturally 
ad;i|)ted  to  licr.  Her  .acting,  moreover,  was  not  up 
to  the  niaik,  and  altogether  the  impression  she  pro- 
duced on  competent  judges  was  not  satisfactory,  al- 
though the  general  public  were  liberal  in  their  ap- 
plause. Mdlle.  Banter  was  the  Eurydice,  a  part  fill- 
ed on  the  revival  of  the  opera  some  years  ago,  by 
Mad.  Kiister.  A]n-opos  of  this  lady  ;  she  has  again 
retired  from  imblic  gaze  tor  a  year,  after  having  ap- 
peared in  Fidelia,  Don  .Tnan,  Vie  Vestalin  and  Armida. 
Evorv  thing  human,  as  niosl^  of  us  know  to  our 
cost, 'is  |)crishal)lc.  and  nothing  ,iore  so  than  the  hu- 
m;ui  voice.  AVliat  a  pity  it  is  that  no  kind  friend 
will  impress  this  fact  upon  Mad.  Kiister. 

A  young  lady  of  ths  name  of  Kropp  has  cropped 
up  from  Vienna,  aud  snstaincd,  or,  more  correctly, 
endciivdivd  1.1  .Mistaiii  the  principal  soprano  part  in 
Liiri.i.  /,  .' , , ;  I,  ,i;,iI,Il'  and  i  MontcrxM  c  Capuletti,  I 
am  son  V  to  :i(]d  that  her  ambition  was  greater  than 
her  vocal  powers.  She  failed  to  please  the  public, 
or  to  oljtain  an  engagement.  She  was  to  have  sung 
the  role  of  Venus  in  Wagner's  7'nnn/«7usc'r,  but  leit 
without  doing  so,  in  consequence,  so  it  is  said,  ot  her 
inability  to  await  the  arrival  of  .another  "Gast" — An- 
r/lirc,  guest;  star;  or  artist  out  of  an  engagement 
seeking  to  procure  one— Herr  Hagen,  from  Hara- 
burglCwho  was  to  be  tlie  Tannhiiuser  on  iho  occasion, 
but  was  prevented  from  coming  as  soon  as  he  intend- 
ed. IIo  paid  ns  a  visit,  liowever,  shorcly  after  Mdlle. 
Kropp's  departure,  and  sang  in  Herr  AYagner's  opera 
aliove-mentioncd,  as  well,  or,  rather,  as  badly,  as  in 
Auhcr's  A/ii'-lle.  My  space  is  valuable,  and,  ihevc- 
fbrc  I  wid  lirii'ily  disndss  Herr  Hagen  by  stating  that 
I  do  not  think  liini  r.|nal  to  the  place  ho  wdshod  to 
obtain  :  naniclv.  thiit  of  heroic  tenor.  I  am  afraid  it 
is  ton  much  lor  hici.  In  '/'aiuiliaiiser,  Mad.  Harricrs- 
Wippern  wn:4  the  IClizabrih.  'I'lio  music  was,  it  is 
true,  only  Watjucr's,  I'liU  she  nnght  have  learnt  it,  if 
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it  were  but  for  tiie  respect  due  to  tlie  piililic.  who  nre 
ahvnyK  exceedingly  kind  to  her.  Slie  was,  liowever, 
not  perfect,  and,  in  consequence,  spoiled  the  effect  of 
her  nto-^t  tellinir  '"bit,"  the  prayer  in  the  third  act. 
Yet,  after  all,  who  that  is  well  acquainted — ivith  the 
score%efore  him,  of  course — with  what  Herr  AYagner 
writes  shall  dare  to  blame  her. 

Before  concludinfr  my  account  of  what  has  taken 
place  at  the  Hoyal  Opera  House,  I  may  mention  thnt 
Madlle.  Lni'ca  played  there  the  other  evenins:  for  the 
la.st  lime,  previou-ly  to  her  departure  for  llii.mhur>rh. 
where  she  is  to  frive  six  performances.  The  part  she 
selected,  in  which  to  bid  adieu  for  awhile  to  her  pa- 
trons here,  was  that  of  Cheruhino  in  A^e  IVnzze.  The 
audience  were  loud  in  the  manifestations  of  their  de- 
light. 

We  have  had  concerts  ffalore  ;  even  a  bare  list  of 
all  of  them  would  nearly  fill  one  number  of  the  ,1/»- 
sicrrl  World.  First  comes  the  two  .Soirees  of  the  Kov- 
al  Domcbor,  the  programmes  of  which  were  liifrhiy 
interesting  and  comprised,  among  other  pieces  too 
numerous  to  mention,  the  ten  part  "Crucifixus,"  by 
Lotii  ;  the  motet,  ".Jesii,  tfiein  Frende."  by  J.  S. 
Bach;  a  piece  iiy  Palestrina,  "Velum  Templi  scis- 
sum  est ;"  a  f;r;iduale,  "Ecce  quomodo  moritnr  Jus- 
tus," by  Jacol)  Handel  (1,^.50-91 )  Mozart's  Mi-ericor- 
dias;"  a  motet,  "Hilf  Herr,"  by  Homilius  (1714-8.5); 
"0  magnum  mysterium,"  for  two  choruses,  by  Al- 
lessandro  Scarlatti ;  a  piece  for  male  voices,  by  Lu- 
dovico  Viadana  (1625)  ;  "Requiem  eternam,"  by 
Nic.  Jomelli  (171.3-7i)  ;  a  motet  (soprano,  two  cort 
traltos,  tenor  and  bass),  by  Melchior  Franck  (1580- 
le.lO)  :  motet  (two  sopranos,  contralto,  and  bass.) 
Sebastian  Bach  (1685-1750);  and  97th  Psalm,  by 
Otto  Nicolni.  The  above  works  were,  i;vith  scarcely 
an  exception  executed  in  a  most  admirable  manner. 
Then  we  have  had  the  Sinfonie-Soirees  of  the  King's 
Private  Band,  which  fully  maintained  its  reputation  ; 
the  Subscription  Concerts  of  the  Frauenverein  for  the 
Gustavus  Adolphus  Fund  ;  the  Snhscripiion  Con- 
certs of  Carlberg'.s  Orchestral  Union;  the  Su'isrrip- 
tion  Concerts  of  Herren  Zimmermann  and  .Stalil- 
knecht ;  the  Soirees  of  Herren  Engelhardt,HeIlniicb, 
and  Zurn  ;  Herr  Hans  von  Biilow's  Piano-forte-Soi- 
rees,  etc.,  etc.  To  attenipt  to  send  jou  a  detailed 
criticism  of  them,  or  even  to  set  down  the  various 
compositions  comprised  in  the  programmes,  would 
go  far  to  justify  the  belief  that  the  person  doing  so 
stood  in  urgent  and  immediate  need  of  a  strait-waist- 
coat and  a  keeper. 

A  bright  particular  star,  in  the  person  of  Mdlle. 
Artot,  appeared  in  onr  operatic  heavens  the  other 
evening.  The  part  selected  for  her  debut  was  that  of 
Eosine  in  //  Barhierc.  It  is  now  four  years  since  this 
lady  made  her  first  appearance  before  a  Berlin  pub- 
lic, in  the  same  character,  and  as  a  member  of  the 
Italian  Opera  Company  at  the  Victoria  Theatre,  her 
.  leading  colleagues  being  Signori  Carrion, Delle  Sedie, 
Bre'mond  and  Fricci.  She  was  a  great  success,  and 
for  night  after  night,  as  I  duly  chronicled  at  the  time, 
the  theatre  was  crammed  by  an  enthusiastic  and  en- 
raptured audience.  I  am  afraid  that  her  present  en- 
gagement will  not  turn  out  quite  such  a  series  of  tri- 
umphs. I  have  spoken  with  a  great  many  persons, 
and,  with  hardly  au  exception  tbey  say  she  is  not 
what  she  was. 

The  other  operas  performed  since  I  wrote  have 
been  M.  Gounod's  Faust,  Gluck's  OrpJims,  Donizet- 
ti's Figlia  del  Reggimento ;  and  on  the  10th  inst.,  Mr. 
or  Herr  Jules  Benedict's  long  promised,  and  impa- 
tiently expected  opera.  Die  Rose  von  Erin. 

So  much  at  the  present  in  the  way  of  opera.  Con- 
cerning concerts,  I  may  mention  that  Herren  Stahl- 
knechtandZimmermann  have  brought  their  this  year's 
series  of  Soirees  for  Chamber-Music  to  a  close.  The 
programme  for  the  last  Soire'e  comprised  :  Quartet, 
in  G  minor,  Haydn  ;  Beethoven's  Grand  Trio  in  D 
major,  and  Quartet  in  E  minor.  Herren  Zimmer- 
mann and  Stahlknecht  deserve  the  thanks  of  all  those 
who  love  music  of  the  first  order.  Handel's  ./udu.'!  M<ic- 
cabcEus  was  executed  the  other  day  by  the  members  of 
Stern's  Gesangverein,  but  somewliat  after  tliestvle  of 
Hamlet  without  the  part  of  the  vacillating  and  reflect- 
ing young  Dane.  Herr  Kr.anse  was  so  hoarse  that 
the  entire  bass  part  had  to  he  omitted.  The  remain- 
ing parts  were  entrusted  to  Mesdames  Cash-Lewy, 
Prossler,  and  Herr  Woworsky.  The  ladies  wci-e 
pretty  good,  but  Herr  Woworsky  was  not  equal  to 
the  part  of  Judas.  The  choruses  went  well. —  Corr. 
Land.  Mus.  World. 

The  Orchestra  of  Feb.  20  states : 

Benedict's  new  opera,  '■  The  Rose  of  Erin,"  has 
been  produced,  under  which  name  Englislimen  will 
have  li'tle  ditHculty  in  recognizing  the  '"  Lilij  of  Kil- 
hmiey."  As  Erin  is  at  the  best  a  word  better  known 
than  the  leaser  name,  it  was  considered  advis.able  to 
alter  the  title.  The  Signnle  in  writing  of  Benedict, 
says  :  "  The  composer  of  this  '  Hose,'  born  in  Stutt- 
gart, and  living  for  tlie  last  twenty-five  years  in  Lon- 


don, saw  his  talent  betimes  strew  roses  on  the  wav. 
He  hnd  little  Iroulile  with  the  thorns,  which  tear  the 
young  wings  of  so  many  soaring  artists.  The  son 
of  a  rich  banker,  Benedict,  like  Meyerbeer  and  Men- 
delssohn, enjoyed  a  youth  free  of  care  ;  and  his  means 
allowi'd  him  to  study  under  Hummel  at  Weimar,  as 
a  pianist,  and  under  Weber  in  Dresden,  as  a  com- 
poser. In  the  Englisb  world  of  music  Benedict  is 
much  .ndmired.  and,  from  his  long  sojourn  in  Eng- 
land, it  is  naiurni  he  should,  in  his  '  Rose nf  Erin.' 
respect  rather  the  forum  of  the  London  public  tliari 
of  ihe  German  art-critic."  As  the  Signale  indeed 
augurs,  the  music  of  the  "  Rose" — quasi  "  Lily" — 
falls  flat  on  Germnn  ears,  which  cannot  decide 
whether  the  composition  belongs  to  the  class  of  sim- 
ple national  melody,  or  aims  at  grand  opera.  The 
scenery  absorbed  general  attention,  to  the  detriment 
of  the  music. 

Liege. — The  Concert  of  the  Conservatory,  on  the 
6tli  inst.,  under  the  direction  of  that  excellent  conduc- 
tor M.  Souhre,  was  highly  interesting,  both  on  ac- 
count of  the  pieces  selected,  and  of  the  manner  in 
which  tbey  wore  performed.  The  programme  inclu- 
ded specimens  of  the  Svmfihonies  of  Havdn,  Bect- 
iioven  and  Weber  ;  choruses  from  Handel's  Samson, 
and  two  pieces  by  Ferdinand  Hiller  :  "lleloise  uud 
die  Nonnen  an  Abelard's  Grab,"  and  "Palmsonntag- 
Morgen."  The  audience  received  the  two  latter  com- 
positions in  the  most  hearty  fashion.  Herr  Hiller 
was  called  for  several  times,  and  had  to  how  his 
thanks  from  the  orchestra.  "Palinsonntag-Morgen" 
was  encored.  The  Legia  Vocal  Association  for  Male 
Voices,  which  lately  carried  olT  tlie  j^rize  of  iionor  at 
Ai.x  la-Chapelle,  showed  their  respect  for  Herr  Hiller, 
by  giving  him  a  serenade,  despite  the  bitterly  cold 
night,  and  finishing  witli  some  hearty  cheers  in  his 
honor. 

Leipzig.  As  it  is  interesting  to  keep  the  run  of 
the  20  subscription  concerts  given  every  winter  in  the 
Gewandhaus — those  concerts  once  conducted  by  Men- 
delssohn, who  raised  the  Leipzig  music  to  its  high 
standard,  afterwards  by  Eietz,  and  now  by  Reinicke, 
— we  copy  the  following  programmes  ; 

Thirteenth  concert.  Overture  to  the  opera  La 
Cliasse  dii  jenne  Henri,  Meliul  ;  Recitative  and  aria 
fiom  Don  .Juan,  Mozart,  sung  by  Madlle.  Orgeni ; 
Concerto  for  the  violin  (first  movement),  Joachim, 
played  by  Herr  August  Wilhelm,  Jnn.  ,•  Recitative 
and  aria  from  Norma,  Bellini,  sting  by  Madlle.  Louise 
von  Pcjllnitz,  from  Berlin;  Concerto  fD  major)  for 
Piano-forte,  with  orchestral  accompaniment,  compos- 
ed and  executed  by  Herr  Otto  Singer,  of  Dresden  ; 
Songs  with  the  Piano  sung  by  Madlle.  von  Fiillnitz  : 
"Loreley,"  Liszt,  and  "Friihlingsnacbt,"  Schumann  ; 
Symphony  (C  major,  No.  2),  Schumann.  At  the 
fourteenth  Concert  the  programme  consisted  of  the 
overture  to  Dame  h'ohnir!,  Reinecke  ;  concert  air, 
Mendelssohn,  (sung  by  Mdlle.  Elizabeth  MetzdoriT, 
from  St.  Petershurgh)';  Concerto  for  the  violin  (No. 
19,  D  minor),  Kreutzer  ("played  by  Herr  Lauterhacb, 
from  Dresden)  ;  Cavatina'  froni  Robert  le  Diable, 
Meyerbeer  (sung  by  Mdlle.  Metzdorff)  ;  Concerlstunk 
for  the  violin,  composed  and  played  by  Herr  Lanter- 
bach  (new,  MS  )  ;  and  Beethoven's  music  to  Goethe's 
Er/nwiit,  with  connecling  words  by  Mosengeil,  the 
words  spoken  bv  Herr  Hanisch,  and  the  songs  sung 
by  Mdlle.  Metzdorff. 

Fifteenth.  B  fiat  major  Symphony,  by  Haydn  ; 
Piano-forte  Concerto,  by  Weber,  (plavert  by  Herr 
Wilheim  Trieber,  from  Gratz)  ;  Overture  to  the  op- 
era of  A'o)7ys  (unnnished),  by  Norbert  Burgmiiller 
(first  time)  ;  E  Hat  major  Rondo,  by  Mendelssohn 
(HerrW,  I'rieher)  ;  and  B  flat'  m.ajor  Symphony 
(No.  1)  by  Robert  Schumann,     - 

Tlie  members  of  the  Singacademie  propose  giv- 
ing a  perroimance  on  the  21  st  inst.,  of  iVIen- 
delssohn's  Elijah,  for  tlie  benelii  of  the  Schleswig- 
Holsteiner.  At  the  16th  Gewandhaiis-Coneert,  the 
following  pieces  were  jjerformed  :  F  major  Symphony 
(No.  8),  Beethoven;  Andante  for  the  '  flute,  Mozart 
(plaved  by  M.  de  Vroye,  from  Paris)  ;  aria  from 
IJriitunnir'us,  Graun  (sung  by  Mad.  Viardot  Garcia); 
".Mceiesstille  und  gUickliche  Fahrt,"  Mendelssohn's 
air  from  Idomento,  Mozart  (sung  by  Mad.  Viardot- 
Gaicia)  ;  Fantasia  for  the  fluie,  on  motives  from  Fm 
.Tulve,  i,l.  i\a  Vroye  (executed  by  tlie  composer); 
Songs  at  the  piano  Csun,g  by  Mad.  Viardot  Garcia). 

Cologne. — The  following  compositions  constitu- 
ted the  programme  of  the  seventh  Gesellchafts  Con- 
cert, under  tlie  direction  of  Herr  Ferdinand  Hiller: 
Overture  to  Prometheus  (first  time)  Wotdemar  Bar- 
giel  ;  Piano-forte  Concerto  in  E  fiat  m.ajor,  Beetho- 
ven (played  by  Herr  Pauer,  froin  London);  "Buss- 
lied"  for  barytone  solo,  chorus  with  organ  accumpan- 
ment   (first  time),   Meyerbeer   (soloist,   Herr   Max 


Stiigemann  from  Hanover);  Variations  for  the  piano 
on  a  theme  by  Mozart,  by  Herr  Pauer ;  "La  Cascade" 
by  the  same  (played  by  the  composer)  ;  Songs  by  J. 
Rietz  and  L.  Hartemann  (Herr  Slagemann);  Sym- 
phony in  G  major,  by  J.  Haydn  ;  and  Mendelssohn's 
music  to  "Die  ersta  Walpurgisnacht,"  by  Goethe. 

Weimak. — No  one  has  yet  been  appointed  Capell- 
meister  in  the  place  of  Dr.  Franz  Liszt.  It  was  thought, 
at  one  lime,  that  Herr  Richard  Wagner  woukl  suc- 
ceed him,  and  then  that  Herr  Hans  von  Biilow  would 
be  called  upon  to  wield  the  baton  in  the  grand-dueal 
orchestra,  but  neither  of  these  gentlemen  have  been 
nominated.  The  duties  of  the'post  .are  fulfilled  by 
two  leaders,  Herren  Carl  Siiir  and  Edward  Lassen. 
The  tenth  .anniversary  of  the  Association  for  the 
Promotion  of  Art  and  Science,  founded  by  Dr.  Franz 
Liszt,  was  celebrated  by  a  grand  entertainment  at 
which  the  following  was  the  programme  :  "Orpheus" 
(a  symphonic  poem,  arranged  for  violin,  harp,  vio- 
loncello, harmonium,  and  piano-forte,  by  Zellner, 
Vienna);  two  songs  by  Lassen  and  Stor ;  "Die 
Fliicbtlinge,"  by  Dr.  Dingelstedt ;  Liszt's  "Loreley 
Ts'ocimne,"  Duet  from  Hector  Berlioz's  opera: 
Beatrice  ct  De'ue'dicl ;  Fantasia  in  F  on  themes  from 
Euri/anthe,  by  U.  Lossmann  ;  Biirger's  "Leouore," 
lentil  melodramatic  accompaniment  by  Liszt ;  scene 
from  the  2nd  act  of  Herr  Richard  Wagner's  Tristan 
imr? /.soWe;  and  Schiller's  "Punschlied"  set  to  mu- 
sic by  Lassen.  The  festiv.al  opened  with  a  highly 
successful  prologue  by  Dr.  Dingelstedt.  At  the 
opera-bouse  Die  Zauherfste,  Znmpn.l.a  ,/ulve,  LeNoz- 
ze.  Stradella,  Fra  Diavolo,  and  Orpheus,  went  as  well 
as  could  he  expected,  considering  the  feebleness  of 
the  first  tenor,  the  inefficiency  of  the  chorus,  and  the 
numerical  weakness  of  the  stringed  quartet.  The 
following  were  the  programmes  of  the  concerts  given 
by  the  Grand-Ducal  Private  Band  :  at  the  first  eon- 
cert — Symphony,  No.  8,  Beetlioven  ;  "Requiem  fiir 
Mignon,"  R.  Schumann  ;  Beethoven's  Violin  Con- 
certo (played  by  Herr  Kiiinpcl,  one  of  Spobr's  pu- 
pils) ;  and  aria  with  ohhliqato  clarinet  accompaniment 
by  Mozart  (sung  by  Mad.  von  Milde) ;  at  the  second 
concert — Overture  to  Fidelia  (E  major);  Mozart's 
Jupiter  Symphony  ;  airs  from  Ijihigenia.  auf  Tauris, 
and  Linda  dl  CItaumouni  (Mad.  von  Milde) ;'  Fantasia 
for  the  Hute,  by  Briccialdi  (performed  by  Herr  Wink- 
ler) together  with  "Reverie  pastorale"  and  "Galop 
f^rntastique,"  written  and  played  by  iM.  Louis  Bras- 
sin.  The  usual  grand  concert  took  place  at  the 
Court,  on  the  7th  inst.,  when  the  following  pieces 
were  selected  for  performance  :  "Passacaglia,"  liy  S. 
Bach,  scored  by  Esser  ;  air  and  march  from  the  ope- 
ra of  Die  Biiider,  words  by  Lohmann,  music  by 
Ootze;  scene  from  Wagner's  Tristan  und  Isolde ;  Dr. 
Franz  Liszt's  "Loreley"  with  instrumental  accom- 
paniment; "Hexenlanze,"  by  Paganini,  and  the  first 
movement  from  Beethoven's  Violin  Concerto  (played 
bv  Herr.  J.  Lotto).  Herr  Schnorr  von  Carolsfehi, 
from  Dresden,  sang  the  tenor  music  on  the  occasion. 
HeiT  Ferdinand  Hiller's  opera.  Die  Katalcomben,  has 
been  most  successfully  produced. 

Vienna.  Offenbach's  new  opera,  "  The  Ehine 
Fairies,"  has  proved  successful.  The  Orchestra 
(LondonJ  says  of  it : 

So  little  is  the  Viennese  musical  world  accustomed 
to  noveltv  in    opera,  that    people  go   about  with    the 
map  or  Denmark  inono  hand  and  the  playbill  of  tlie 
Court  Theatre  in  the  oilier;  and  at  night   tlie  seat  of      i 
war  is  forL'Otien  on  the  seats  of   the  parquet.     "Die     \\ 
Rheiuuiren"   is    French    in    idea,  romantic  by  name,      [i 
eltin  and  absurd  in  construction.      A  young  maiden       i 
who  sings  so  long,  that  she   sings   herself  to   death, 
and,  passing  to  fayland,  is  resuscitated  to  a  world  of 
song,  being  only  in  a   trance,  forms    tl  e    plot  of  M. 
Nuitter,   done    into   Gierman  by  Her  von  Wolzogen.     j 
Tlie   iilea    is  so  absurdly  impossible,  and,  in  fact,  in-      ji 
comprehensible,    that    tiie  wonder  is,  Offenliach  was 
led  to  accept  such  a  subject  as  the  groundwork  where- 
on to  exercise  his  tiioroiigh    dramatic  knowledge  and 
high  musical  ability.      His  music  is  of  the  romantic 
school,  flowing  in  melody,  true  to  the   subject,  clever 
in    expression    and    instrumentation.     It  is. a  prctcn- 
tionless  opera — fir  removed  from  the  bombastic ;  yet     ' 
it  goes  farther  in  musical  novelty  than  many  another, 
and  is  more  dramatic  in  melody.     Oflinbach's  pioin- 
incnt    gift  lies   in  ryhthmic  force.     Complaints   may      ; 
!)c  levelled  on  the  score  of  repetition  ;  for  the   com-     m 
poser,  like  others  of  his  d.ay,  is   disposed    to   repeat     li 
himself  here  and  there  ;  fiir  the  rest,  he  is  hardly  ad       I ! 
niitted  to  the   first  rank  of  mn-ical  genius.     His  tal- 
ent comprises  nithcr  siinnlicity  nail  smoothness  than 
lyric  fiirce  ;  yet  we  sliould   he   content  to  have  more      i 
melodious  composers  sharing  his  ability. 

Paris. — Lent  in  and  the  world  fasting  ;  ifaris  in 
sackcloth  and  ashes,  and  the  Mnrehisio  sisters  at  iho 
Italien.      Not   that  Paris  troubles  itself  much  about 
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Tenor  Voice. 


AND  THE  HEAVENLY   HOST. 
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BoPKANO. 

Alto. 
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&^^P^^g=j=jj^^^^g^iE^^^,^i 


m 


And  the  heaven- ly     host       pro-elaim-ed  the^hird  day,    praising  God,    and  saj-ing, 

A 


S^^. 


g^^ir 


-¥-^ 


-a-  ^  1 


-J— fts- 


AWAKE   THE  HARP. 


CHORUS.     ViTACE. 


VIVACE. 
J'=138. 


w 


iB±tt=n="^^^^^^^^^^- 


A-wake  the  harp. 


the  lyre  a  -  wake, 


And    let    your  joy     -      ful 


^ 


A-wake  the  harp. 


the  lyre  a  -  wake, 


-d d d 9 — -. d- 

And    let    your  joy     -      ful 


^=^ 


,1  *      d 


Se 


A-wake  the  harp. 


^I^^P^^^^Eg^g^g 


the  lyre  a  -  wake, 


§gp£ 


^zi^z^- 


EE 


And    let    your  joy     -     ful 

.^     4S-     *-     '-^ 


-V       U       lA- 


A-wake  the  harp. 


#* 


the  lyre  a  -  wake, 


And    let    your  joy     -      ful 


'f     f  ^^  1^  ^J . "i  n  ^"^ 

T& 0 — o — e d — F^-r» — '»-—\ » — 1 •• — S-r»— * — » * — « a-' 

i:-ffiij^  ^  {     I     \    »   g     %~o'  |-   i      — p--| — g'S e— r+p— «-^ ■« — ? — €— e-i « 


t* — 5— r' — • » £ * a 


-f-K  •  gn:^ 


^^ 


eI 


=E^ 


re  -  sound.  Ke   -    joioe         in    the    Lord,      the      migh     -     -     ty      God, 


^U — J^ 


sg 


I^fc 


?5=^ 


^^F=5 


re  -  eound,  Ke    -    joioe         in    the    Lord,      the      migh     -     -     ty      God, 


1^ 


^^1 


* 


^^=-^f^ 


p 


=!P 


2i? 


song  re  -  sound. 


:t:& 


Ke   -    joioe         in    the    Lord,      the      migh 


ty      God, 


^^^^^s^^^ 


Sii 


re  -  Bound, 


Re    -    joioe         in    the    Lord,      the      migh 


ty      God, 


^fe^^arf^^fe^ 


L=L^J^=^=i. 


■^'l 
P^^ 


-1-^ 


u I 


^^ 


^ 


f-_J-     bJ  -  ?: 


gi^^^^M3CT-^>=&^=^=fgiy^ 


88 


34 


* 


g#=^-^4#g 


Re-joice     in  the   Lord,  the  migh     -     ty         God 


w 


-Sir—*- 


s^^^s 


Ee-joice      in  the   Lord,  the  migh     -     ty         God ; 


¥ 


'^- 


itrt 


-V— t^ 


f=:/E 


-F=F 


Re-joiee      in  tlie   Lord_^        the  migh     -     ty         God : 


m 


^ 


^ 


-1^- 


^       ^   -iP-^-tfp-  -*p-    -aye-. 


m^^^ 


the     migh     -      ty  God,  the     migh     -     ty     God : 


^^'M^ 


L=^|EEE 


1^-^- 


£ 


m 


^^ 


♦y-O  » — g 


•e 


i^ 


-±-±- 


For       He  botli  heav-en  and       eartli         has  clo  -  thed  in 


-I — g- 


sifegii^^^^^g^g^^i^i 


For    He  both  lieaveu  and  earth       has  clo-  tlied  in    state     -      I3'  dress,         has     elo  -  tiled  in    state     -      Ij-  ' 


For        He  both  hea   -    ven  and       earth..         has  olo     -     tlied  in         state 


ly    dress. 


—ff & &^ 


^^^^^^^ 


3Ei^ 


BOSTON,    SATURDAY,    MARCH    19,    1864. 


205 


Lent,  merely  nbsolving  itself  from  the  nuisance  of 
conventionalities,  and  devoting  itself  to  lefritimato 
theatre-going;,  which  is  compatible  with  fasting,  of 
:ourser  As  for  the  sackclotli,  so  long  as  it  is  well 
made  and  the  ashes  odorous  and  suggestive  of  ynille- 
fleurs,  it  is  ratlier  becoming  than  otherwise,  and  sied 
ieit.  And  as  for  the  Marchisio  sisters,  they  afford  a 
pretext  for  going  to  the  theatre  andenjoying  "  Semi- 
'arnich."  Their  debut  was  unqualified  :  enthusiasm 
hero  was,  sufficient  to  chase  even  the  shyness  of 
Carlotta,  who  is  painfully  bashful,  and  requires  two 
■■appels  nightly,  as  a  "  pick-me-up."  She  is  a  little 
undecided  and  embarrassed  in  singing ;  otherwise 
lier  modesty  is  charming.  Her  sister  Barbara  is 
iomewhat  similar  in  incertitude,  but  her  voice  is  rich 
md  delicate  in  shadow,  and  her  reception  cannot  be 
:ainsaid.  Then,  Paris  has  the  d^but  of  iMme. 
Speziia  in  "Norma"  last  week  to  talk  about.  Every- 
lody  knew  Mme.  Vander-Beck's  Adnli/isa  ;  and 
Pollio  through  the  lips  of  Nicolini  has  sung  all  the 
ieason.  Everybody  knew,  too,  Antonnacci  ;  and  in 
short,  Mme.  Spezzia  was  the — I  bad  almost  written 
3pezziality  !  Joking  apart,  however  (and  Paris  has 
lardly  become  Eyronic),  Spezzia  has  acquired  a  re- 
lutaiion  in  Italy — deserved  dr  undeserved  ?  Doubts 
uwc  been  suggested,  hut  are  rather  ungenerous.  She 
las  a  rich,  full,  sonorous  voice,  which  she  sometimes 
inds  a  difficulty  in  managing 

Paiti  and  Mario  are  "delightful  at  the  Lyriqne, 
vhere  "  ilarin"  will  present  Patti  in  eoniunction 
I'ith  Delle  Sedie  ;  while  at  the  Opera  Oomique 
.^  Lorci'  is  in  activerehearsal,  the  parts  having  been 
listrilaited.  An  awful  melodrama,  founded  upon 
1  he  history  of  Louis  XIII.,  is  the  sensation  at  the 
I  Jaite',  and  is  horrible  enough  to  satiate  even  Parisian 

[  aste   for   novelty. Concert  events  consist  of  the 

1  'lird  of  the  Conservator}' — specialized,  as  most  of 
'  hese  concerts  are,  by  German  music — and  of  the 
irst  concert  of  classical  music  driven  on  Sunday  in 
he  Cirque  Napole'on  —  also  Mendelssobnish  and 
ieetliovenish  in  character.  A  series  of  official  con- 
erts  are  to  follow  the  travesty  balls  given  to  the 
/tinisters  of  State  and  Foreign  Aff  lirs  by  the  Dukes 

nd  Duchesses  De  iSIorny  and  De  Bassano.  Pubini, 
i>rvalho.  Enure,  Gardoni,  Braga,  and  Ed.  Batistft 
\  re  the  artists  named.  Piatti  ajid  Mme.  Trebelli- 
Settini  appeared  at  the  Hotel  de  Ville  a  few  even- 
igs  ago  —  Corr.  Orchestra. 


Ulusicnl  Carre^pithnce. 

Philadelpih.\,  Fee.  28.  —  Mr.  Wom'Sohn's 
lird  soiree  was  given  last  evening.  The  first  part 
insisted  of  a  Trio  by  Beethoven,  for  piano,  violin 
nd  'cello.  It  was  the  familiar  and  ever  welcome 
ne  ill  C  minor,  the  third  of  the  first  set — the  opus  1 
fthe  Andre'  edition. 

The  second  part  of  the  concert  commenced  with 
li.szt's  Sdnller-marsch.  There  is  little  to  be  said 
jtiout  this  composition  except  that  it  is  veiy,  very  dif- 
jcalt  and  quite  uninteresting.  It  was  encored,  how- 
Uer.  which,  I  t.ake  it,  was  rather  in  acknowledge- 
jient  of  Mr.  Wolfsohn's  skill,  than  because  of  the 
imposition  he  had  just  played.  He  was  kind  enoug'h 
)  spare  us  a  repetition  of  tlio  march,  but  gave  us 
■iszt's  exquisite  transcription  of  Schubert's  "Loh  der 
'lirdnen."  The  other  pi:ino  seVffions  were  Chopin's 
Polnnnise  HfilHairc"  and  /-hides  liy  Clionin  and 
'enselt.  Than  these  nothing  could  have  been  more 
aceptable. 

Last  on  the  programme  was  a  Quintet  by  Schubert, 
|ir  piano  and  stringed  inslrunients,  played  hero  for 
»o  first  lime.  It  is  one  of  Schubert's  lighter  efforts, 
Jt  is  full  of  the  characteristic  genial  melodic  and 
iirmonic  forms  of  the  (jreat  master,  who,  even  in  his 
ahter  moments,  cannot  fnil  to  interest.  Of  the  five 
ovements,  tlie  first  (allegro  vivace)  and  the  second 
lindante)  seemed  the  best.  The  fourth  contains  a 
rics  of  beontifiil  variations  on  the  song  "Die  ForeHe." 
lie  effect  of  both  of  llie  concerted  pieces  would  have 
len  better,  had  the  first  violin  been  in  the  hands  of 
1  more  efficient  performer. 

I  Foarral,lest  th^  slight  derangement  of  programmes, 
,  lused  by  the  absence  of  Mr.  Theodore  Thomas, 
'  ight  bo  interpreted  unfavorably,  Mr.  Wolfsohn  has 
;  ifled  the  onus  from  his  shoulders  to  those  of  the 
J  idience.  Instead  of  being  obliged  to  nsk  the  indul- 
ncc  of  the  subscribers,  he  has  increased  their  debt  to 


him.  lie  had  promised  only  one  concert  with 
songs,  and  we  have  already  heard  Habelmann  in 
three  of  his  soirdes.  On  this  occasion  he  sang  Beet- 
hoven's Adelaide  and  two  of  Abt's  ballads. 

Herr  Habelmann  is  a  favorite  here,  and  has  become 
the  pet  of  "our  best  society."  Besides  tlie  honors  of 
such  a  position  ho  will  soon  reap  some  of  its  profits, 
as  his  admirers,  (the  female  portion  of  whom  have 
already  exhausted  all  the  saccharine  adjectives  in  the 
vocabulary  of  praise  in  his  favor)  are  about  to  give 
a  complimentary  concert  for  his  benefit.  Gossip  says 
that  the  marked  preference  bestowed  upon  him  has 
created  bitterness  and  heart-burning  in  the  green 
room  of  the  Academy,  or,  as  I  should  say,  among 
the  members  of  the  German  opera  company.  As 
such  scandal  is  not  within  my  province,  I  have  not 
cared  to  investigate  it.  Suffice  it  to  say,  Herr  Habel- 
mann has  been  voted  a  "lovely  tenor,"  which  is  more 
than  the  Philadelphians  were  willing  to  say  of  Maz- 
zoleni  or  any  other  singer  since  Brignoli.  Could  am- 
bitious mortal  desire  greater  praise  than  that  1  Is  it 
not  enough  for  one  man  to  know  that  when  he  steps 
on  the  boards,  every  fair  damsel  grasps  her  lorgnette, 
and  with  its  glass  eyes  hides  her  beauteous  orbs  from 
tiiose  who  do  not  happen  to  be  looking  lit  the  "love- 
ly tenor,"  and  that  she  does  this  tncrely  to  satisfv  her 
curiosity  regarding  him  ?  It  is  well  that  in  this  in- 
stance the  recipient  of  such  honors  is  a  capable  and 
deserving  artist. 

The  German  opera  company  has  just  left  us  after 
a  season  of  three  weeks,  dnringwhich  it  met  with  va- 
ried success  far  below  its  deserts.  The  operas  given 
here  for  the  firsi  time,  were  Spobr's  Jessonda  and 
Wagner's  Tannhibmr.  In  spite  of  the  numerous  man- 
agerial short-comings,  it  has  hitherto  strucgled  suc- 
cessfully against  the  accidents  of  fortune  and  the  bbin- 
ders  of  its  friends.  Its  prospects  seem  very  doubtful, 
and  affairs  seem  to  have  reached  such  a  crisis  with 
the  Anschutz  opera  troupe,  that  new  aid  will  have 
to  be  furnished  to  prevent  it  from  becoming  disinte- 
grated. I  should  regret  this  deeply,  for  I  know  of 
no  event  that  would  be  so  discouraginc  to  those  lov- 
ers of  music  who  have  the  success  of  Gorman  opera 
at  heart. 

March  4. — The  Habelmann  complimentary  con- 
cert was  quite  a  brilliant  gnthcrinc.  The  hero  of  the 
evening  was  greeted  with  a  |icrfcct  storm  of  applause. 
He  bore  his  honors  modestly  and  snng  superldy.  His 
sotiss  were  Sr-Iiubert's  ".Ihi  ]\lfer,"  Fesna's  "Das 
Miidr/ien  am  Fensfpr/'  Aht^s  "  V-iiqek/esonr/,"  and  the 
inevitable  "5yi/q/p?ro/i/,"  &c.  His  assistants  were 
a  gentleman  amateur  with  a  ri<-li  baritone  voice,  and 
a  lady -amateur  of  mezzo  soprano  capabilities;  they 
reflected  great  credit  upon  their  preceptor,  Signor 
Pcrelli,  whose  accompaniments  were,  however,  dis- 
creditable. Another  amateur,  a  pupil  of  Mr.  Wolf- 
sohn's, took  part  in  a  duet  for  two  pianos  and  pinye  1 
with  niucli  ca-e  and  precision.  As  tlio  concert  was 
rather  a  private  nff.iir,  intended  as  an  act  of  homage 
to  Herr  Habelmann,  and  not  for  the  purpose  of  dis- 
playing the  abiliiics  of  the  amateurs  who  a.ssisted 
him,  exacting  crliicisin  were  out  of  jihico.  For  all 
that,  it  is  but  just  lo  say,  that  tbcir's  w.ns  not  the  least 
interesting  part  of  the  programme.  Herr  IlMhcImann 
must  have  been  delighted  with  the  hearty  fi-rvor  with 
wdiieli  his  admirers  manifested  their  regard  for  liiin. 

Messr.s.  Ciioss  and  .Tahvis  gave  their  .second 
soiree  last  Tuesday  evening.  The  concerted  pieces 
were  Spobr's  Quintet  for  piano  and  wind  instruments; 
Quartet  No.  .3  by  Mozart ;  ami  a  duct  for  two  pianos 
by  Kalkbrenncr.  The  solos  were  "  Vie  nrar/ri(.^r."  by 
Honselt,  an  Elude  by  Chopin,  and  the  diificuU  A  flat 
Vn!nnaisr.  by  Chopin  ;  also  a  violoncello  solo  by  Scr- 
vais,  cxociiled  by  Mr.  Abrcnd,  and  songs  by  Horr 
Hiihclmniin. 

Mr.  J.irvis  plnycd  all  the  pinno  solos  and,  with 
Jlr.  Cro.ss,  ilio  jiiano  duct.  Mr.  Gaertner  led  the 
Mo'zart  quartet  with  his  usual  yigor  and   nioro  than 


usual  gracefulness  of  exccutien.     The  soirfo 
well  attended,  the  performance  excellent. 


Cairo,  III  ,  March  2. — Knowing  that  everything  ^ 
which  has  a  musical  bearing  is  interesting  to  you,  I 
send  you  a  programme  of  an  unpretending  "grand" 
concert  which  has  just  occurred  here,  for  the  benefit 
of  refugees  in  trouble.  It  is  a  nmsical  straw  which 
will  serve  to  show  that  the  westward  current  is  car- 
rying music  with  it.  In  fact  I  know  New  Enjland 
boys  and  girls  too,  beyond  the  Mississippi  and  the 
Rocky  lMts.,are  sin^'ing  the  old  fimiliar  home  sontrs. 

The  concert  was  "grand"  of  couise,  like  every 
other.  It  was  an  experiment,  both  su'jeciively  and 
objectively.  The  ten  singers  had  never  practiced  to- 
gether, excepting  at  the  few  rehearsals  necessary. 
The  "strino;  band"  of  eight  bad  nevgr  performed  in 
public.  Such  a  concert  liad  never  been  triven  in 
Cairo.  In  two  particulars  the  result  of  the  experi- 
ment was  success,  i.e. ,  pecuniarily  and  in  its  recep- 
tion by  the  audience. 

i'he  programme  was  necessarily  lichf,  on  account 
of  the  mixed  character  of  the  audience,  and  the  pro- 
clivities of  a  few  of  the  performers. 

There  is  some  music  in  Cairo.  Inspection  of  the 
young  ladies'  music  stands  docs  not  show  more  than 
the  average  proportion  of  tra.sh.  Beethoven's  Sona- 
tas appear  there,  and  now  and  then  one  or  two  of 
Mendelssohn's  Songs  without  Words.  'The  TJedrr 
are  presumptive  evidence  of  a  love  for  genuine  mu- 
sic.    They  are  not  "show"  pieces. 

In  the  limited  circle  of  my  acquaintnncc  I  can 
count  two  of  Messrs.  Cliickerinir's  pianos,  two  Stein- 
way's,  a  Hallet  &  Cumston.  a  Brndhurv  and  a  Knabe. 
I  do  not  include  various  superannuated  machines,  by 
unheard  of  makers,  rebel  trophies  ai  the  Naval  Sta 
tiou.  The  above  are  new  instruments  and  good 
ones. 

It  is  amusini  to  find    the  old  partis.in  warfare  re- 
newed here  between    the    Cliickering    and    Stoinway 
pi.anos.     W.  B.   Brndhury    has    recently   established 
an  agency  here  for  bis  instruments. 
Yours  truly,  &c 

An  IsRAcr-TTE  IN  Egypt. 


BisTHLETiKM,  Pa.,  RTarch  13, — For  a  real  sincere 
love  for  music  commend  me  to  the  good  .jpeople  of 
this  beautiful  town.  It  has  been  my  happy  fortune 
to  have  a  few  days  here,  and  I  have  found  many 
strange  and  odd  and  charming  things,  hut  none  more 
so  than  the  wholesome  and  genuine  devotion  to  mu- 
sical art  in  its  higher  fm'ms,  of  wliiidi  I  have  just  wit- 
nessed an  evidence  in  a  Concert  of  tlie  Philluunionic 
Society.     I  enclose  a  programme. 

Part  I. 
Overture.  Kniliwodii. 

Aria.  Juditti,  ConcKUe. 

MadimP  Prowler. 
Quintet  for  Piano  forte,  Violin,  t'lutn,  Horn  and  Vio- 

loactfUo,  Mczirt. 

I'nrt  TI. 
Chorus  from  "Mnulc  Flatii."  Mo7.nrt. 

Trio  for  I'i  ino-fn-'o.   Violin  iind  Violoncello,      "  R^isiircr. 

Choi-ns.'s  IVom  12tli  Ma.sB,  JloBirt. 

Koiliiiir;  I'ould  ho  more  delightful  tluin  to  see  the 
real  artspiiit  which  pervudod  it  all.  No  display  or 
apparent  iliouglit  of  self  on  the  part  of  any  one  en- 
gaceil,  but  complete  devotion  to  the  music.  The 
concert  room  is  a  fine,  one  —  spacious,  well-liglucd 
wiih  gas,  and  cominoilious.  I  think  it  is  also  used 
by  one  of  i!ie  schools  in  i 
Society.  The  audiciiro  v 
the  town — fitliers  wi;h  wives  and  cliildren,  young 
men  and  niiiidcns,  now  and  llieii  n  file  of  rosy  clicckcd 
school-girls  from  the  L'rmt  Moravian  boar.liiig-seliool. 
Vcrv  much  such  an  audience  as  would  in  a  Now  Eng- 
land town  go  to  liciir  a  lyvccum  or  Teinperanct  lec- 
ture. Tlic  orchestra  consisted  of  abgut  twenty-fivo 
citizens  of  all  ages.  The  inevitable  bald-headed,  jol- 
ly little  man  bad  the  violoncello  of  course,  and  an 
etheiiiil  youth  the  flute.  By  and  byo  in  another  gen- 
ornlion  the  youth  will  doubtless  drop  his  sentimental 
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instrament,  and,  becoming  qualified  by  age  and  bald- 
ness, will  in  his  turn  take  the  violoncello.  I  was  as- 
sured by  my  "'x'  neighbor  that  every  member  of  the 
orchestra  was  a  native  of  Bethlehem,  and  that  gener- 
ally their  fathers  and  grandfathers  had  been  members 
of  the  Philharmonic  before  them.  The  chorus  was 
made  up  of  about  fifty  young  men  and  maidens,  of  a 
singularly  honest,  simple  and  pre-possessing  ap- 
pearance. Entirely  at  their  ease,  as  among  tlieir 
townsfolk  and  friends,  and  seeminp;  absorbed  in  what 
they  had  to  do,  and  they  did  it  well.  The  orchestral 
performance  too  was  very  good.  But  the  earnestness 
and  naturalni^ss  of  all  con'^erned  were  e.?per'ially  de- 
li^'htful.  I  doubt  if  any  thing  like  it  can  be  found 
elsewhere  in  America.  Of  the  l\Toravian  peculiarities 
of  tliis  strange  old  town,  of  the  great  church,  and  the 
queer  Europe:in-looking  houses  tlierelo  attached, 
known  as  the  "sisters"  and  "brothers  houses,"  with 
enormous  buttresses  and  innumerable  little  windows; 
of  the  strange  traditions  among  these  people,  and 
many  curious  tilings  in  their  history — why  should  I 
tell  you  ?  Come  down  here  next  summer,  and^ou 
will  find  great  pleasure  in  tracing  them  out  as  I  have 
done.  G.  D. 
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BOSTON,  MARCH   19,  1864. 

Concerts. 

Orchestral.  The  second  ami  last  Soiree  of 
Mr.  EiCHBERG  took  place  in  Chickering's  hall 
last  Saturday  evening,  and  was  a  very  consider- 
able improvement  on  the  first.  The  audience 
was  nearly  as  large  as  the  room  could  hold  ,  and 
of  the  most  music-loving  and  refined  complexion. 
There  was  every  sign  of  interest  and  pleasure. 
And  the  list  of  pieces  was  signally  select  and 
proper  in  the  circumstances  : 

1.  Overture-     "Cosi  fan  tiitte,"  Rlozart. 

2.  Menuetto  and  Finale,  from  Symphony.  No  4. 

(.lupiter)  in  C,  Mozart. 

3.  Concerto  for  piano,  in  D  minor,  Mendelssohn. 

Allegro  app.issionato,  Adagio  molto  sostenuto,  Finale. 
Mr.  B.  J.  Lang. 

4.  Symphony.  No.  8,  JBeethoven. 
Allegro  vivace  e  con  brio.  Allegretto  scherzando.  Tempo 

*  di  Menuetto,  Allegro  vivaie. 

The  charming  little  overture  of  Mozart,  in  the 
same  vein  with  tl/at  to  Figaro,  sparkling  with  life 
and  gaiety,  surcharged  with  a  fine,  delicate  wit 
(if  we  may  use  the  term  of  music),  is  so  seldom 
heard  here  that  it  formed  a  pleasant  surprise. 
Enough  to  say,  however,  that  it  was  Mozart,  the 
wondrous  youth,  in  his  exquisitely  playful  mood. 
Is  was  nicely  rendered,  and  the  euphony  of  the 
instrumentation  well  realized  even  by  the  little 
orchestra  of  twenty-four ;  the  chief  want  being 
that  of  the,  bassoon,  (strange  that  Boston  lacks 
bassoons  \),  which  of  course  is  only  constructively 
made  good  by  the  violoncello. 

The  Finale  of  the  "Jupiter"  presenfed  Mozart 
in  his  most  earnest  phase.  The  working  up  of 
those  four  themes,  with  such  subtle  comjjlication, 
yet  such  clear,  bold,  vigorous  outline,  all  so  natu- 
ral, so  spontaneous,  so  enjoyable,  concealing  so 
much  art  and  Ifearning  under  so  irresistible  an 
appeal  to  the  sense,  is  one  of  the  greatest  triumphs 
of  musicianship  and  genius.  If  it  needed 
more  instruments,  more  strings  especially,  to  give 
it  mass  and  breadth,  yet  on  the  other  hand  it  was 
interesting  to  come  into  such  close  quarters  with 
it,  so  that  you  could  not  help  following  the  sepa- 
rate, many-colored  threads  that  run  in  and  out 
from  the  curious  complex  web.  It  was.  made  re- 
markably dear  at  any  rate  ;  and  we  doubt  if  it 
ever  has  been  more  enjoyed  in  this  good  city.    It 


■was  wise,  too,  to  prelude  it  with  the  insinuating, 
fascinating  Menuetto. 

We  do  not  remember  to  have  heard  the  D  mi- 
nor Concerto  of  Mendelssohn,  his  second,  played 
here  since  Mr.  Lang  made  his  mark  with  it  years 
ago  in  the  Music  Hall.  We  do  not  think  it  is 
the  greaternovelty  alone  which  makesit  even  more 
interesting  to  us  than  the  other  in  G  minor, 
which  has  served  every  pianist  for  a  classical 
chevalrh  hattoiVe.  It  unites  all  the  deeper,  man- 
lier and  finer  elements  of  Mendelssohn's  genius 
in  a  condensed  and  perfect  shape.  It  abounds  in 
fine  imaginative  touches.  The  sympathetic  inter- 
play between  orchestra  and  piano-forte  in  the 
foreground  is  perfect;  and  the  accompaniment  is 
full  of  beauties,  subsidizing  and  enriching  not 
merely  the  e.xpression,  but  the  thought,  of  what 
the  piano  has  to  state  as  principal.  Mr.  Lang 
has  vastly  gained  as  an  executive  and  interpreta- 
tive pianist  since  the  time  alluded  to,  and  did  his 
work  most  admirably,  with  no  lack  of  fire  in  th 
Allegro,  of  delicate  poetic  feeling  in  the  Adagio, 
of  crisp,  sparkling  precision  in  the  Finale.  We 
only  questioned  'whether  the  very  pronounced 
emphasis  really  demanded  in  one  phrase,  often 
repeated,  was  not  overdone  ;  whether  tfiat  rush- 
ing upward  with  the  left  hand  in  the  finale,  with 
such  .spasmodic  energy,  was  not  forcing  the  tone 
bevond  what  is  musical  ;  but  it  showed  that  the 
player  I;indled  with  the  passion  of  the  music.  Mr. 
Eichberg  had  drilled  his  orelj.estra  into  quite  a 
delicate  and  more  than  mechanical  rendering  of 
the  accompaniments. 

Beethoven's  eighth  Symphony,  the  sunshiniest 
moment  of  the  later  period  of  his  life  and  art, 
as  rare  a  masterpiece  as  any  of  the  Symphonies, 
though  less  pretending,  is  one  of  those  happy  in- 
spirations which  we  cannot  conceive  of  ever 
hearing  listlessly, — at  least  when  played  as  well 
as  it  was  on  Saturday.  The  ever  popular 
AUegretlo  Sche.rzanrlo  is  hardly  miore  exquisite 
than  every  one  of  the  four  movements.  The  first 
movement,  a  marvel  of  symphonic  development 
of  themes  and  of  instrumental  euphony,  might 
be  set  against  the  first  movement  of  Mendelssohn's 
"  Italian"  Symphony,  for  life  and  joy,  and  buoy- 
ant sense  of  an  exhilarating,  perfect  atmosphere, 
while  it  is  the  joy  of  a  much  richer,  deeper, 
stronger  life,  ringing  with  quick,  positive, electric 
utterance.  And  the  Finale  might  pass  for  a 
Beethoven's  Midsummer  Night's  Dream,  as  fairy- 
like, but  how  JiflTerent  from  Mendelssohn's.  It 
is  a  critical  test  to  subject  an  orchestra  to,  to  play 
this  Symphony  :  considering  the  short  time  for 
rehearsals,  we  think  the  result  was  most  encour- 
aging; you  really  felt  progress,  as  if  we  were 
getting  out  of  the  ruts  of  habit,  and  putting 
thought  and  feeling  into  the  work.  Still  there 
is  much  room  for  improvement.  Once  or  twice 
we  feared  the  thing  was  on  the  eve  of  falling  to 
pieces, — probably  from  the  want  of  a  fagotto  or 
some  other  instrument.  The  "inherent  draw- 
backs, as  the  too  small  size  of  the  room,  the  want 
of  more  strings,  &c.,  remained  of  course  as  be- 
fore. But  Mr.  Eichberg  has  begun  a  very  hope- 
ful experiment,  if  he  will  only  take  it  up  again, 
at  the  earliest  opportunity,  and  go  on  with  it. 
Where  we  have  the  sense  of  progress,  nothing 
but  perseverance  is  needed. 

The  Orchestral  Union  has  given  two  more 
Wednesday  Afternoon  Concerts,  with  full  houses. 
That  on   the    9tl»  inst.  opened  with  a  Concert 


Overture  in  A  by  Julius  Rietz,  Mendelssohn's 
successor  at  Leipzig,  and  now  kapellmeister  at 
Dresden,  one  of  the  best  conductors  and  musicians 
of  the  day.  It  is  a  thoroughly  musicianlike  per- 
formance, genial  and  graceful,  but  singularly  sug- 
gestive of  Mendelssohn,  even  to'  identity  of 
phrases,  as  well  as  general  style  and  feeling.  It 
was  much  the  best  thing  ot  the  concert.  Mr. 
Henry  Carter  followed  with  another  Over- 
ture (!)  and  on  the  Organ  (!!) — pudding  upon  pie. 
It  was  the  one  in  C  composed  by  Mendelssohn 
for  a  military  band.  Whether  owing  to  the 
choice  of  stops,  or  to  the  dragging  tempo,  it 
sounded  dull,  indefinite  and  purposeless  upon  the 
organ  ;  but  this  is  the  era  of  experiments! 
Liszt's  Symphonic  Fantasy,  "  Xes  Preludes,"  vins 
revived  again.  The  impression  on  our  mind  was 
the  same  as  heretofore,  only  less  interesting ; 
namely,  fine  efT'ects  of  instrumentation,  without 
much  of  original  or  striking  thought.  Mr.  Car- 
ter made  his  bow  a  second  time  in  another 
character,  that  of  pianist,  and  gave  a  very  pass- 
able, amateurish,  somewhat  timid  rendering  of 
Mendelssohn's  G  minor  Concerto.  The'  last 
movement  went  much  better  than  the  first. — 
Two  populai- orchestral  arrangements:  Schubert's 
Lob  der  Thranen  and  the  '^TPunst"  potpourri  (for 
the  last  time)  wound  up  the  entertainment. 

Last  Wednesday,  Sterndale  Bennett's  roman- 
tic, Mendelssohnian,  and  yet  original,  "JSTaiads" 
Overture  led  off".  It  was  uncommonly  well  play- 
ed, and  is  indeed  a  right  artistic,  genial,  pleasant 
thing  to  hear.  The  Symphony  was  Beethoven's 
No.  1,  in  C,  which  was  enjoyed  none  the  less  af- 
ter the  new  interest  it  had  so  recently  awakened 
at  Chickering's  rooms.  This  too  was  well  played. 
Mrs.  L.  S.  FnoiiocK  appeared  again  as  organist; 
and  to  preat  advantage  in  her  first  piece,  a  Fan- 
taisieby  Freyer,  opening  with  full  organ,  and  in 
solid  organ  style,  passing  by  a  diminuendo,  ex- 
quisitely well  manased,  into  a  slow  cantabile  with! 
soft  stops,  and  ending  with  a  vigorous  fugue.  In 
firm  legato  organ  touch,  in  tasteful  choiceofstops,! 
and  in  quiet,  sure  command  of  the  resources  of,' 
the  instrument,  this  lady  has  already  placed  her- 
self among  the  foremost  of  our  organists.  Her; 
second  piece  was  the  '■'■  OJ) ertoire  de  St.  Cecile,"'m, 
D,  by  Battiste.  Why  must  everybody  play  Bat-- 
tiste  ?  The  after-pieces  were,  a  Strauss  Waltz 
caWed  "WaJdstimmen,"  which  may  have  a  politi-j 
cal  bearing,  since  a  literal  translation  of  the  word 
would  be  "electoral  votes:"  and  a  Scene  and 
Duet  from  Marschner's  Hans  Heiling. 

Next  Wednesday  will  be  repeated  Rietz'sover-: 
ture  and  the  '^Preludes,"  and  the  first  finale  to 
Don  .Tiian  will  be  played.  We  are  glad  to  learn 
that  Sctumann's  B  flat  Symphony  is  in  rehear-l 


The  Boston  Mozart  Club  gave  their  thir 
"Social  Orchestral  Entertainment"  last  Mondaj 
evening,  at   Mercantile    Hall,   which   was  fillec 
with  invited  listeners.     All  seemed  gratified,  am 
had  cause  to  be,  with  the  steady  progress  whicl 
the  little  amateur  orchestra  evinces,    under  thi 
tuition  and  direction  of  Mr.    Carl   ZERRAiiiN 
This  time  they  essayed  quite  high  artistic  tasks  ii 
rendering  a  Symphony  and  an  overture   by  Mo 
zart,  each  one  of  the  most  perfect  models  in 
kind.     They  have   never   acquitted   themselvcj 
better;  and  this  time  the  wind  instruments  w 
generally  in  tiine  ;  which  is  a  great  point  acci 
plished  in  the  internal  economy  of  an  orchcs 
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liis  was  tlie  prnirramme  ; 


Overtn 
Miircii 
Roman 


SvmphOTiy  in  Q  minor. 
Allegro  molto — Andnntp — Mimietfo  r 
Finnic   ;   Alli'Bro  ^issai. 
Return  from  abroad." 


MendelPPOlin. 
Mozart. 
Haliivy. 


Mendelssohx  Quintette  Club.  The 
nrth  and  last  subsi'ription  concert  of  this  fif- 
cnth  season,  postponed  a  week  on  account  of 
le  illness  of  one  of  the  members,  took  place  on 
'iuir.'ida)'  eveniiifr.  lOtli  inst.  Chickerino's  hall 
as  full.  The  programme  was  a  very  interest- 
2  one,  with  a  creat  work  of  Beethoven  to  carry 
imH  with  one  for  a  last  impression. 
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ninlto  C.aiitaWle— Seherzo  vivaee— Finale. 
The  Quintet  by  Gade  is  one  of  the  most  inter- 
tino;  of  the  Danish  composer's  works,  which, 
nial  and  classical  as  they  are,  have  a  certain 
meness,  the  same  melancholy  sea-shore  senti- 
ent most  of  the  time,  with  a  cold  and  watery 
flection  of  Mendelssohn.  Of  the  wonderful 
jartet  of  Beethoven,  we  can  say  nothinpf  save 
jrive  thanks  for  every  such  opportunity  of  lis- 
lina  to  it  or  the  like  of  it.  Mr.  Carl  Meyer 
a  pianist  and  an  artist,  whose  sterlinj;  talent 
d  acquirements,  not  injured  by  an  unpretend- 
;  manner,  entitle  him  to  appear  oftener  in  the 
ncert  room  than  he  has  done.  He  and  Mr. 
0LF  Fries  proved  adequate  to  a  sound  and 
list-like  interpretation  of  the  beautiful  Sonata 
Mendelssohn.  Mr.  Meyer's  "Theme  with  Va- 
tions"  showed  felicitous  invention  and  clear, 
isistent,  musician-like  treatment.  Mr.  Carl 
ciSEL.  with  his  modest  manner,  played  the 
dante  from  the  Violin  Concerto,  in  a  pure, 
jn,  graceful  style,  which  showed  the  spirit  and 

patient  stud)   of  an  artist. 
The  Concerts  of  the  Quintette  Club  have  been 
i:;ommoiily  interesting  this  year,  especially  in 
I  ii-  srU'ctions;  and  we  on !}■  regret  that  there 

iiM  lie  .so  few  of  them.  It  does  seem  as  if 
I  re  should  be  an  appetite  for  such  a  feast  of 
I  ^•■'\rn\  chamber  music  once  a  fortnight  for  six 
1  iter  months. 

)i;gax  Concerts. — The   great    Organ    was 
I  vcd  on  Saturday  afternoon,  Feb.    20,  by  Mr. 
1  J.  Lang,  with  this  programme: 
liODcertoinG,  Bach. 

Allegro — Adagio — Allegretto. 
"!;  verture  to ''Der  Freischiitz."     (Transcribed).  TVeber. 

3  hor:il--OI.I  Hundred. "  Luther. 

4'llBi.'n>tto,  rrniri  Sonata  No.  4.  Mendel.isohn. 

6  verlun-  t..  ■  Mid^nnimcr  Night's  Dream.'"      Mendelssoha. 
6iaprovisiLlinn.  di.-plaving  the  Vox  Humana  Stop. 
?!  iillHlujih  tJhorns,  from  'Mt.  of  Olives."  Beethoven. 

f  the  object  be  to  make  (he  people  appreciate 
I  h,  it  will  hardly  hu  furthered,  we  think,  by 
r  ing  such  a  work  as  that  Concerto,  which,  if 
1  li  ever  wrote  it,  must  have  been  one  of  his 
i'  ii'st  works,  perhaps  a  mere  exerci.se  before 
I  5wn  style  was  formed.  It  is  thin  and  dry  for 
''  ;  the  Allegro  might   have   been    written    by 

illi ;  the  Adagio  is  more  interesting  ;  but  the 
"  li'  thing  is  rather  a  matter  of  historical  curi- 
i'lr  musicians,  than  a  revelation  of  Bach's 
-  "  to  an  audience.  Mr.  Lang  displayed  his 
'  1  line  tact  in  the  selection  of  stops,  and  fin- 
"  1  execution  in  all  his  pieces.    •His  orchestral 


inu'lations  become  still  closer  likenesses  with  each 
successive  trial  ;  and  yet  how  much  of  th(!  har- 
monv  is  necessarily  left  out  in  such  ''transcrip- 
tions," and  therefore,  after  all.  how  very  unlike 
an  orchestra  must  such  things  be  I 

On  Saturday,  March  5,  the  hour  was  filled  by 
Mr.  Paine,  who  made  the  pipes  discourse  as  fol- 
lows : 

1.  Prelude  and  Fugue  in  Q  major.  Bach. 

2.  Andante,  Mozart. 

3.  Air.  from  "Aeisand  Oalatea."  H^del. 

4.  Chorus.     "'But  the  waters  overwhelmed  their  enemies  " 

'       From  Israel  in  Egvpt.  Handel 

5.  Pautasla  on  the  Portuguese  Hvmn.  .1.  K.  Paine. 

A.- Pastorale      B —Interlude      c— Alia  Marcia. 

6.  Yariations  upon  the  Choral:     *'SchmUcke  dich, 

oliehe  Secle  " 

7.  Sonata  in  B  fiat,  Mendelssohn. 

Allegro  con  brio. — Andante  Beligioso. — Allegretto. 
Allegro  Maestoso. 
8    Improvisation. 

The  Bach  Fngne  (played  for  the  first  time) 
was  worthy  of  the  name,  and  worthily  expound- 
ed. The  Mozart  Andante  was  lovely,  and  the 
recistration  happy.  The  "Portnouese  Hvmn" 
made  a  good  theme  for  Mr.  Paine  ;  the  thr  e 
movements  of  his  Fantasia  were  well  contrasted, 
and  had  pleasing  matter  in  them.  His  "Improv- 
isation" was  the  most  musicianlike  and  dignified 
of  the  eflForts  yet  vouchsafed  to  us  by  that  name. 
The  "Choral  Vorspiel"  by  Bach  and  the  Men- 
del.ssohn  Sonata  were  new  additions  to  the  reper- 
toire, each  of  the  finest  of  its  kind. 

Last  Saturday  Mr.  J.  C.  D.  Parker  took  his 
turn,  having  prepared  the_following  prosramme  : 

1.  Sonata  No.  2.  Mendelssoha 
(Grave,  Fvll  Org-jjji— Andante.  Snf)  Sfn;),!- Preludeand 

Fngue,  Full  Organ.) 

2.  Andante.     rTranseribedl  Mozart 

3.  Chorus,  from  ••  Israel  in  Egypt."  Handel 

4.  Andante  and  Marrh.  "  Battiste 
B.  Slumber  Song,    (Transcribed,  with  Vox  humana 

stop  )  Schumann 

fi.  Funeral  March.  Chopin 

7.  Oifertoire  in  7.  Battiste 

Tmijnura  Botiule  !  Chopin's  "  Funeral  March," 
too,  hardly  belongs  in  the  same  basket  with  fruits 
indigenous  to  the  Organ  or  such  exotics  as  have 
been  made  to  flourish  on  its  soil.  Chopin  of  all 
composers"  is  the  most  purely 'pianistie  ;  his  music 
hardly  knows  itself  away  from  the  piano.  But, 
as  we  have  said  before,  this  is  the  age  of  experi- 
ments, and  the  Great  Organ  is  the.  fertile  field 
thereof  Pardon  us  that  we  begin,  as  is  natural, 
with  picRing  over  the  basket  ;  plenty  of  ripe, 
sound,  luscious  fruit  is  left. 

And  first,  the  Mendelssohn  Sonata  is  one  of 
the  most  organ-like  and  satisfying  pieces  to  be 
had  short  of  Sebastian-  Bach,  anil  Mr.  Parker 
played  it  well ;  it  is  one  of  the  most  diflicult  of 
the  six.  The  transcription  from  Mozart  was 
delicately  conceived  and  charming.  The  chorus 
from  "  Israel"  was  that  quaint  one,  with  such  a 
marked  melodic  motive,  "  He  led  them  forth 
like  sheep,"  and  was  tastefully  treated.  The 
"  Slumber  Song"  b}'  Schumann  was  the  lovely 
one  from  his  ''Paradise  and  the  Peri,"  and,  though 
not  an  organ  piece,  it  was  right  comforting  to 
hear  it.  By  the  way,  are  we  never  to  have  the 
"  Peri"  brought  out  here  with  orchestral  accom- 
paniment? The  fine  initiative  taken  by  Mr. 
Parker  and  his  Club  of  amateurs,  a  year  ago,  de- 
serves to  be  followed  up. 

i\Ir.  B.  J.  Lang  gave  a  .second  Sacred  Concert 
on  Sunday  evening,  IMarch  6,  with  the  following 
programme  : 

1.  Allegro,  from  Concerto  jn  G.  Rnch 

2.  Song.     "The  Quail."  Beethoven 

Mi.ss  J.  E.  ITouston. 

3.  Itcligious  Meditation,  for  Violin  and  Organ  Eichher^ 

Messrs.  J.  Eichborg  and  B  J.  Lang. 

4.  Grande  Offertoire  in  F.  Lefeburo  Tl'ely 

Mr.  S.  A.  Bancroft. 
.5.  Pontr.    "  Tears  of  sorrow."  Beethoven 

0.  Selections  from  the  '•  Hymn  of  Praise,'  displaying 

tiio  Vox  Ilumanaaud  BilVastops  Mendelssohn 


2.  Aria,     "  .Teru.salem.  thou  that  killest  the  prophets." 

from   ■■,-~r    Paul"  ■        Mendelssohn 

3    GredS    niphnnv.    tVnni  the  "Hvmn  of  Pniise.' 

aira.  ireii  f.r  two  performers  at  the  Orff.ni     M.-nrtelssohn 
Maesto.so -Allegretto  Agitato- Ailagio  ReligiOEO. 
Messrs.  Parker  &  Lang, 
4.  "  Let  their  celestial  concerts  all  unite,'*  from 

"  Samson,"  Full  Organ  Handel 

The  pieces  with  violin  made  the  same  pleasant 
impression  as  before,  although  it  would  be  hard  to 
give  a  good  artistic  reason  why  such  pieces,  or 
arrangements,  should  be  written.  The  selections 
from  the  "  Hymn  of  Praise"  were  tastefullj-  ren- 
dered, so  were  Mr.  Lang's  solo  performances  and 
his  accompaniments.  Mr.  Bancroft  made  his 
first  public  trial  of  the.  Great  Organ,  and  very 
creditably.  Miss  Houston  gave  us  some  nevr 
songs,  that  is  to  say,  a  new  choice  of  songs ;  the 
two  by  Beethoven  are  so  beautiful,  so  religious 
in  their  spirit,  and  were  so  truly  felt  and  ren- 
dered, that  both  singer  and  concert-giver  deserve 
thanks.  Why  do  not  Beethoven's  "Six  Religious 
Songs,"  or  some  of  them,  find  their  way  into  these 
Sunday  Organ  Concerts;  they  are  simple,  grand 
and  worthy  of  a  noble  singer. 

Mrs.  Frouock  had  a  stormy  evening  for  her 
concert  on  Friday  of  last  week  ;  but  the  two  or 
three  hundred  listeners  bore  away  fine  reports  of 
her  mastery  of  the  Great  Organ, in  both  the  great 
and  little  styles  of  organ  music.  She  played  the 
great  G  minor  Fugue  of  Bach,  somewhat  slowly 
jierhaps,  but  firndy,  clearly,  with  full  organ 
throughout,  and  most  impressively.  Also  the 
Fantasia  by  Freyer,  which  we  have  already  men- 
tioned ;  the  Adagio  from  Mozart's  Quartet  in  B 
flat;  Rink's  Flute  Concerto  in  F  ;  and,  as  if  strik- 
ing for  the  very  apogee  from  Bach,  the  march 
from  Tannhtiuse?:  All  these  bore  witness  to  the 
skill  of  the  fair  organist,  though  not  all  of  them 
fair  witness,  we  suspect,  to  her  own  taste  in  pro- 
gramme making.  We  think  it  must  be  martyr- 
dom to  a  true  organist  to  cater  to  the  hupiors  of 
the  day  (real  or  supposed)  by  the  interspersing 
of  such  "experiments"  as  a  solo  on  the  "Saxo- 
phone" (Serenade  from  Don  Paxquale),  a  milita- 
ry violin  solo,  and  the  "(9  mio  Fernando"  song, 
with  Quintette  Club  accompaniment.  A  great 
Organ  is  in  the  best  sense  the  most  universal  of 
instruments;  that  is,  it  is  the  orr/an  of  impersonal, 
sublime,  universal  thoughts  and  aspirations;  but 
this  is  poorly  paraphrased  by  the  '  proverb  "all 
things  totall  men." 


The  above  arc  not  all  the  musical  entertainments 
with  which  our  city  has  been  visiied  of  late.  Mmc. 
Anna  Bishop,  assisted  by  her  daughter,  orgnnists, 
&c.,  has  given  two  concerts  with  tiie  Great  Ori:an, 
one  secular  and  one  sacred.  Gottschalk,  aided  hy 
Mme.  D'Angri,  the  coiuralto,  has  (.■iveii  Iwo  "  fare- 
well" concerts,  and  has  come  liack  ami  cliiiclicd  them 
with  two  more.  Last  and  not  least,  tl)e  .M  aki;tzeic 
Opera  Troupe,  surrounded  willi  Ihe  iisiml  ^\\,ii-in  of 
sharks  and  speculators,  has  set  up  ii-  VJ«V'  ,-er  .i^'aiu 
for  a  time  in  the  Boston  Tiieatre,  havin;;  phi\eil  this 
wool;  /•(i«s(,  and  Trovidore  and  Aormti  as  belurc,  and 
ll/nrtliii  as  before,  'only  with  swect-^i  iced  Brignoli 
for  tenor,  ivho,  it  seems,  has  not  lost  his  voice,  as 
some  of  the  criiics  in  New  York  liastily  augured  from 
his  first  trial  of  it  after  recovery  from  illness.  This 
afternoon  ho  sings  Don  Ottiivio  in  Don  (liornmii.- — 
The  "Orpheus"  Club  arc  iiiviiig  <oneerts  in  the 
neij;liborin(x  towns  iu  aid  of  tlio  Educti'-ionul  Com- 
mission for  Fiecdmen." 

This  afternoon  there  will  be  the  usual  Organ 
Concert,  with  I.)r.  S.  P.  Tuckkrman  as  organist. — 
Tomorrow  evenini,'  Rfr.  CAKTiiit  gives  a  Men- 
delssohn evening  wilh  the  Great  Oru'iii  and  some  of 
our  best  siu^'crs.— The  llAXi>t;i.  nn.l  HivD.v  So- 
ciety are  rohear.sin^i- tlio  "  JMessiali"  lor  Easter. — 
Mr.  Lang,  we  are  happy  to  learn,  intends  to  bring 
out  the  "  Walpurgis  Nigiu"  again  before  long. 

St.  Lonis.Mo.  The  fourth  Philharmonic  Con- 
cert, under  the  direction  of  E.  Soholewski,  contained 
overtures  to  La  Dame  Blanche  and  /^e  Pardon  da 
Plarmrl :  solo  and  ehorns  from  the  "Messiah;" 
quartet  and  chorus  (first  linale)  from  Wc  lier's  Piirij- 
aiil'ie  ;  scena  and  cliornsTrom  Seininviiid,- ;  Allecict- 
to  and  Presto  from  Bceihovcii's  7lh  Symphony  ; 
Polonaiso  by  Chopin  ;  a  clarinet  solo,  &c. 
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A  DESIDERAa"tJM  DESIDEIiANDnjI    IN  MeNDEI.S- 

sontj's  Lettehs.  Under  this  title  llie  Leipzig  Sig- 
ria/e  not  long  since  contained  a  comniunication  from 
Dr.  W.  A,  Lampadius,  the  author  of  an  enthusiastic, 
incomplete,  but  interesting  biography  of  Mendelssohn 
— at  all  events  the  best  which  has  yet  appeared — a 
not  very  faithful  translation  of  which  was  transferred 
to  our  coUimns  from  a  London  journal  several  years 
ago.  Dr.  L.,  of  course,  joins  in  the  general  admira- 
tion of  the  "Letters,"  hut  complains  that  so  many  in- 
teresting one?  are  missing  from  the  collection.  Espec- 
ially he  instances  the  letters  which  the  youthful  com- 
poser wrote  to  Goethe  from  Rome.  Goethe  speaks  of 
them  as  those  "graceful,  charming  {allerliehslen),  ex- 
tremely interesting"  letters  ;  writing  to  Zelter  (March 
31,  1831),  he  says  :  "Above  all  I  have  to  announce, 
that  I  have  received  a  perfectly  charming  long  letter 
from  Felix,  dated  Rome,  March  5th,  which  presents 
the  purest  image  of  the  excellent  young  man.  There 
need  be  no  further  anxiety  about  Jiini  ;  the  beautiful 
swimming  girdle  (cork  jacket)  of  his  talent  will  car- 
ry him  safely  over  through  ihe  waves  and  breakers 
of  the  hnrbarism  that  we  have  to  dread." 

Dr.  Lampadius  thinks  that  the  j'oung  man  must 
hnve  expressed  "the  noblest  and  best"  of  his  inmost 
thought  and  feeling  to  the  old  poet,  whom  he  held  in 
such  grateful  reverence,  and  that  these  letter^  could 
he  only  get  at  ihem,  would  be  of  priceless  vf.lue  for 
the  enlarged  and  improved  ed  tion  which  he  hopes 
some  day  to  make  of""the  little  book  :  'Felix  Men- 
delssohn BarlhoUly,  a  memorial  for  his  friends,'  which, 
following  the  impulse  of  his  heart,  he  published  in 
1847,  but  which  he  never  intended  to  have  pass  for  a 
complete  biography,  a  thing  impossible  with  the 
.  scanty  materials  then  at  his  command." 

A  writer  in  a  German  musical  journal,  after  hear- 
ing Beethoven's  Ninth  Symphony  at  Cologne,  re- 
marks : 

Whenever  I  hear  the  Adngio  of  the  symphony,  or, 
as  a  rule,  any  Adnqio  by  Beethoven,  I  lliink  to  my- 
self: Were  I  the  director  of  a  conservatory,  or  other- 
wise a  celebrated  teacher  of  composition,  I  would  re- 
quire every  scholar,  as  soon  as  he  had  gone  through 
his  theoretical  course,  and  arrived  at  the  stage  of 
composition,  to  bring  me  an  Adac/io  for  some  instru- 
ment, or  for  a  quartet,  or  an  orchestra.  "If  there 
was  anything  in  it,"  as  Mozart  expressed  it,  I  would 
say  to  iiim  :  "Go  on  ;  you  have  music  in  your  soul." 
'  If,  however,  tliere  were  nothing  in  it,  and  Ije  relied 
upon  his  original  Scherzo,  or  a  uo\sy  Allegro  con  fiioco, 
or.  «ven  upon  a  correct  but  constrained  fugue,  1  would 
advise  him,  if  he  wished  to  become  a  master,"  to  do 
everything  in  the  way  of  music,  only  never  to  com- 
pose. 

The  93d  anniversary  of  Beethoven's  birthday  (born 
Dec.  17,  1770)  was  kept  at  Vienna.  The  Ost-Deutsche 
Post  states  that,  on  this  occasion,  universal  ad- 
miration was  excited  by  the  exhibition  of  a  gypsum 
cast,  the  only  one  which  Beethoven  ever  allowed  to 
be  taken,  of  bis  face.  It  was  modelled  when  he  was 
more  th.an  fifty.  The  features  are  reproduced  with 
the  greatest  minuteness,  even  the  pores  of  the  skin 
being  visible.  Just  as  Beethoven  never  had  more 
than  one  cast  taken,  be  sat  only  once  for  his  por- 
trait, namely,  in  the  year  181.5,  to  his  friend  Mahler. 
This  portriiit  was  lately  sold,  and  about  to  he  des- 
pntclied  to  America,  when  a  Viennese  lover  of  Art, 
Herr  von  Karaj.in,  came  to  the  rescue  and  saved  it 
for  the  Austrian  capital. 

The  cast  here  referred  to  must  be  the  one  after 
which  our  countryman,  the  distinguished  sculptor, 
W.  W.  Story,  modelled  the  face  of  his  admirable 
statuette  of  Beethoven,  which  probably  is  nearer  to 
the  life  than  any  of  the  busts  or  statues  made  of  him. 
As  for  the  portrait,  has  not  our  friend  A.  AV.  T.  al- 
ready poured  out  his  grief  over  the  loss  of  it  in  these 
columns'! 

Mendelssohn's  Letters.  An  English  Re- 
view makes  the  following  strictures  upon  Lady  Wal- 
lace's translation  of  the  first^volume  of  the  letters — 
those  from  Ii.ily  and  Switzerland  : 

Before  dealing  with  the  matter  of  the  volume,  and 


treating  the  original  and  the  translation  as  identical, 
it  may  be  as  well  at  once  to  say  that  the  latter, though 
on  the  whole  a  faithful  rendering,  as  translations  go, 
and  therefore  very  pleasant  reading,  does  not  convey 
in  any  sufficient  degree  the  impression  which  we  get 
from  the  original  of  the  vitality — the  fullness  of  life 
of  the  writer.  The  wine  is  with  us,  no  doubt,  hut 
the  bouquet  has  fled  somehow  in  the  process  of  decant- 
ing. 

"  The  style  Is  the  man,"  no  less  in  Mendelssohn's 
German  than  in  his  music  ;  his  notes  "  without 
words"  are  not  more  individual  than  his  words  with- 
out ngtes.  Some  of  this  short-coming  must  be  laid 
to  the  inherent  difficulty  (or  impossibility)  of  all 
translation  ;  but  some  also  to  the  besetting  weakness 
of  all  translators — a  dread  of  vulgarity  (their  favor- 
ite aversion),  or,  it  may  be,  an  inability  to  distinguish 
vulgar  tliougbtsfrom  common  words — the  familiarity 
which  grows  out  of  confidence  and  love,  from  the 
familiarity  that  breeds  contempt.  Two  or  three  out 
of  several  special  examples  will  he  enough  to  show 
what  we  mean ;  though  no  special  examples  Avill 
quite  justify  an  objection  which  applies  rather  to  the 
tone  of  the  whole  translation  than  to  this  or  that 
passage.  At  p.  3  ("of  the  original)  we  have  "  Die 
Sache  machte  mir  fast  Ereude  (fast  im  biblischen 
Sinne)"  reduced  to  "  This  circumstance  gratified  me 
extremely."  Atp.  164,  in  a  passage  explanatory  of 
some  of  the  offices  for  the  Holy  Week  at  Rome,  we 
have  "  Es  wiirden  in  jedem  Nocturno  drei  Psalmen 
gesungen,  well  Christns  fur  die  Jungfraulichen,  die 
Verheiratheten  und  die  Verwittweten  gestorben  sei," 
pared  down  to  "  Each  Nocturn  contains  three  Psalms, 
signifying  that  Christ  died  for  all."  Atp.  165,  in 
relation  to  some  changes  proposed  by  the  late  Baron 
Bunsen  in  the  Lutheran  Service,  "  Einrichtungen"  is 
rendered  "  innovations" — a  word,  w'O  think,  never 
used  without  qualification  in  any  but  a  depreciatory 
sens3.  Atp.  168  the  characteristic  "Mann  soil  sich 
erst  die  Ohren  tuchtig  durchreiben,  ehe  man  es  besser 
bekommt !"  is  inanely  given,  "  It  will  be  long  before 
you  can  improve  on  this."  At  p.  250,  speaking  of 
mountains  after  rain,  Mendelssohn  says,  "  Sie  Sind 
nach  dem  Regen  bekanntlich  am  schonsten ;  aber 
bent  sahen  sie  so  klar  aus,  als  seien  sie  aus  dem  Ei 
geschiilt,"  which  Lady  Wallace  softens  into  "  They 
are  acknowledged  to  be  finest  after  rain  ;  and  to-day 
they  looked  as  fresh  as  if  newly  created."  And  at  p. 
320  he  tells  us,  "  Die  Musiker  (of  Paris)  kreuzigen 
und  segnen  sich  uber  all  die  Ehre,  die  mir  das  Con- 
servatoire anthut,"  which  (  in  deference  to  Protestant 
readers)  his  translatress  renders,  "  The  musicians 
are  all  amazement  at  the  honors  conferred  on  me  by 
the  Conservatoire." 

There  are,  as  might  have  been  expected,  a  few 
mistranslations  of  technical  terms.  "Alt"  is  not 
the  English  synonyme  of  Altstimme  (p.  177)  ;  "  D 
dur"  (p  265)  is  D  major  not  minor  ;  "  Windlade" 
(p.  257)  is  not  "  bellows,"  but  "  wind-chest ;"  Eng- 
lish Horn  (p.  296,  translation^  is  not  an  English 
musical  term  ;  the  instrument  so  called,  the^ lower  or 
bass  oboe,  though  well  known  in  English  orchestras, 
is  anomalously  enough  always  spoken  of  as  the 
Corno  Inglese,  or  as  the  Cor  Anglais. 

As  a  matter  of  course  the  musical  illustrations  pre- 
sent examples  of  inaccuracy.  It  would  seem  as  hard 
for  an  English  cdmpositor  to  set  up  correct  music  as 
for  a  French  one  correct  English.  In  pp.  177,178, 
181,  182,  185  and  186  (of  the  translation)  the  C  (or 
Do)  clef  is  uniformlv  placed  on  the  wrong  line — the 
second  instead  of  the  first;  to  the  waste  of  much 
painful  industry,  by  unlearned  but  honest  readers. 
We  would  ask,  too,  in  reference  to  another  art,  why 
the  English  imodcutter  has  been  allowed  to  "  touch 
up"  the  clever  little  sketches  with  which  Mendelssohn 
has  so  pleasantly  further  illuminated  his  sparkling 
pages— ;/ac  similes  of  which  are  given  in  the  original  1 
We  say  nothing  of  the  heavy  hand  which  has  been 
laid  on  the  foregrounds  ;  but  why  should  distance, 
described  in  the  text  as  absolutely  invisible  from  mist 
or  unintermittent  rain-falling,  be  filled  in  with  those 
writing-master  embellishments  which,  before  the  ad- 
vent of  Mr.  liuskin,  so  often  did  duty  for  clouds  ? 

Rossini  Robbed. — A  new  Rossini  story  is  in  the 
market  which  is  curious ;  possibly,  not  true.  "They 
siy,"  that  the  industrious  yet  coy  veteran,  who  is  al- 
Avays  writing,  however  chary  in  giving  forth  what  he 
writes,  not  long  since  ("it  may  have  been  by  desire) 
forwarded  two  new  compositions  to  the  Queen  of 
Spain ; — that  the  Royal  lady,  by  way  of  ))laeing 
manuscripts  so  precious  in  honourable  keeping,  com- 
mitted the  same  to  the  Library  of  the  Conservatory 
at  Madrid  ;  that  the  manager  and  travelling  agent  of 
a  popular  prima  (?0)in«  gained  access  to  the  treasure, 
and  purchased  it  for  the  sum  of  5,000  francs !  If 
this  be  true,  whether  the  lady  will  be  permitted  to 
sing  these  strangely-acquired  additions  to  her  reper- 
tory, becomes  a  question. — Athenamn, 
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Vocal,  with  Piano  Aeoompanlment. 

Press  the  sweet  lips  together.  C.  A.  Vorce.  25 

"Lay  the  sweet  hands  together  ;^'  "Put  the  sweet 
curls  together,"  lines  which  begin  the  varioua  verses, 
and  sufficiently  indicate  the  mournfully  beautiful 
character  of  the  words.  The  music  is  peculiar  in 
rhythm,  but  a  little  practise  will  fltit  evenlyand  very 
prettily  to  the  words. 
Liquid  gem.     Song.  W.  T.  WHghlon.  25 

A  simple  tribute  to  a  dew-drop.    Pretty  melody. 
On  the  banks  of  a  beautiful  river.    Ballad. 

W.  T.  Wrighton.  25 
By  the  same  author.    Two  good  songs. 
Angel  of  Love.  (L' angelo  d'amor.)     /.  Geraldy.  25 
A  fine  Italian  fong.  with  words  both  in  English  and 
Italian.    It  is  somewhat  difliclilt  to  sing  and  play,  but 
will  reward  a  thorough  study.     . 
Music  of  her  voice.     Song.  W.  T.  Wrighton.  2i 

A  first  rate  ballad,  in  good  classical  style. 
Emancipation.     Song  and  Chorus.  25 

One  of  the  best  of  emancipation  songs,  spirited, 
60ul-stirring,and  with  music  appropriate  to  the  words, 
by  a  composer  who  does  not  add  his  name  to  the 
piece,  although  it  would  not  diminish  his  well-earned 
reputation. 

Instrumental   Music. 

I  Puritani.     Eantasie  Brillante.  J.  Lei/huch.  75 

A  composition  of  "much  merit;  not  half-filled,  .as 
too  many  fantasias  are,  with  unmeaning  runs  or 
chords,  which  one  must  hammer  through,  in  order  to 
enjoy  the  proportion  of  good  music,  but  good  and  in- 
teresting throughout.  Of  medium  difficulty.  A  fine 
lesson  for  advanced  pupils. 

Offertoire  for  the  Organ.  Lefebure  Wdij.  10 

This  isoneof  those  famous  pieces  which  have  had 
the  honor  of  being  played  upon  the  great  organ.  It 
lost  nothing,  of  course,  through  the  brilliant  execu- 
tion and  fine  taste  of  Mr.  Wilcox,  but  is,  in  itself,  a 
great  piece.  Yet  it  is  not  too  difficult  for  organists 
generally.  The  peda!  passages  are  easy,  requiring  but 
a  little  practise  to  master  them . 

Eaust  Polka  Mazurka.  E.  Ketterer.  50 

Includes  some  of  the  best  melodies  of  the  opera,  ar- 
ranged in  mazurka  style. 

Martha  Quadrilles.  Strauss.  35 

Thecharmsof  newer  operas  do  not  drive  our  older 
favorites  from  our  recollection.  Strauss's  brilliant 
arrangementof  "Martha"  melodies  will  be  welcome  to 
players  and  dancers. 

Pot  Pourri.     From  Faust.  C.  Grobe.  75 

Our  friend  Grobe  has  not  quite  arrived  at  Opus  3000, 
altiiough  he  is  not  at  such  a  vast  distance  from  it.  Thip. 
bis  latest  piece,  is  a  plain,  common  sense  arrange- 
mentof Faust  melodies,  easy,  and  capital   for  pnpiis. 

Books.        * 

Hayden'sMass,No.  7,  in  G.  Cloth,  $1.00;  paper,  75 
Every  body  knows  that  Ilayden,  Mozart,  and  others 
composed  masses,  but  very  few  choirs  and  societies 
around  the  country  have  ever  seen  or  practised  any 
thing  but  Moznrfs  13th  JIass.  This  is  not  the  only 
good  one,  by  any  means  ,  and  the  above,  with  others 
in  the  course  of  publication,  will  furnish  a  most  val- 
uable amount  of  material  for  practise,  botli  in  com- 
mon rehearsals  and  musical  society  meetings.  Mass 
music,  on  an  average,  is  not  harder  than  that  of  diffi- 
cult anthems,  and  some  of  it  is  perfectly  simple. 
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A   SELECTION   OF  THE  MOST  OHAKMINa 


DtietSc  aad  TrioSc 


Don  Giovanni,  II  Flauto  Magico,  Der  Freyschutz,  Lucrezia  Borgia, 
Sonnambula,  Norma,  Lucia  di  Lammermoor,  I  Lombardi,  I  Matiri, 
Trovatore,   Traviata,    Martha,  Don  Pasquale,   Ernani,    Hu- 
guenots, Favorita,  Masked  Ball,  etc. 

"With  English,  French  and  Italian  "Words. 

Tills  New  Book  is  issued  in  a  style  uuiform  with  that  of  the  Popular  Si^ries  of  Music 
3ooks, — "The  Home  Circle,"  "The  Shower  or  Pearls,"  and  "The  Sil  verChohd,"  and 
:ontain3  the 

n  a  neat,  compact  and  durable  form,  at  a  very  low  price,  one-twentieth  of  that  which 

■HE    SAME    MUSIC    WOULD    COST    IX    SHEETS,    UNBOUND. 

By   the    subjoined   table    of   contents    it  will    be    seen  that   the  work    is    superior    to    any 
imilar   collection. 


h,  don't  mingle.  (Ah,  non  giunge.) Somnambula 

h,  I  have  Kighed  to  re.'Jt,  (Ah  chi  la  morte.) Trovatore 

h,  my  child.  (Ah,mon  fib.) Le  Prophere 

ngel  of  Light,   (Spirto  geutil.) La  Favorita 

eats  there  a  heart, La  Bayadere 

pauteous  Idol,  (Tu  che  Die.) Lucia  di  Lammermoor 

ihold  how  brightly,  (II  Piccol  legno) Massaniello 

Y  the  pad  sna  waves, Bride  of  Venice 

ill  me  thine  own,  (Quandde  le  Nuit.) L'Eclair 

lide  me,  dear  Masetto,  (Batti,  batti.) Don  Giovanni 

lild  of  the  Regiment La  Fille  du  Regiment 

impanioQs,  thanks,  (Merce  dilette.) "Vepre?  Siciliennes 

invent  Cell, Rose   of  Castile 

.rk  day  of  horror,  Duet Semiramide 

.y  aod  Night  I  thought  of  thee, Semlromide 

oating  breezes.  (La  Brezza  a  legga  ) Vepres 

',  Y  from  the  world,  (Cielo  a  miei  lungbi.) Anna  Bolena 

J  Ddest  affection  still  clings  to  home, Ambassadress 

mce,  ever  glorious.  (Salut  a  la  France.) Fille  du  Reg't 

om  the  time  of  [Solo  profugo  rejetto  J Martha 

;  ily  through  life  wander, Traviata 

'  ntle  Goddess,   [Casta  Diva.] , Norma 

1  od-Night,  [Mezzanotte.]. Martha 

'  lar  me.  Norma,  Ddet Norma 

j  art  bowed  down, Bohemian   Girl 

I  rnani,  rescue  me,  [Ernani,  involami  ] Ernani 

'ly  Mother,  guide  his  footsteps,  Duet Maritana 

ipe  that  the  nearest,  Duet Lucia 

'urof  parting.  Duet Bellini 

!  'W  so  fair,  [M'appari  tutt'  amor.] Martha 

ream't  that  I  dwelt  in  marble  halls, Bohemian  Girl 

weep  with  thee Oberon 

filial  jove.  [Se  M'ami  ancor  ]  Duet Trovatore 

ave  riehea,  [lo  son  Riccc]  Ddet L'Elisire  d'Amore 

t  pray  for  thee -. Lucia 

,  tve  thee  far  [L'amore  me'] Capuletti 

,1  a  merry  Zingara Crown  Diamonds 

I  dreams  of  peace,  [In  Cielo  benedetto] I  Lombardi 

itears  I  pine  for  thee I  Lombardi 

■s  better  to  laugh  than  be  sighing, Lucrezia  Borgia 

•crty  for  me Swiss  Cottage 

1  baa  no  power,  [Se  il  fratel.]  Trio Belisario 

ht  of  other  days, Maid  of  Artois 

',  'twill  be  well,  [Vedrai  Carlno.] Don  Giov.inni 

«  me  no  gaudy  chaplet.  Duet Lucrezia 

pulse  with  anger,  [Di  quella  Pira.] Trovatore 

eUtor  dear, MassaDiello 


Nay,  hid  me  not.  [La  ci  darem.] Don  Giovanni 

0  as  fair  as  poet's,  [Com  e  Bello  ] Lucrezia 

0  brightly  shines.  [Alfin  briilar.] 11  Colonello 

0  calm,  forgetful  slumber,  [Deh  calma  ociel.] Otello 

0  cruel  fortune.  [Infellce  e  tu  credevi  ] Ernani 

0  guard,  all  bounteous,  [  Protegga  11  giusto]  Trio Don 


0  baste,  crimson,  [0  Sole  piu  ratto] Lucia 

0  home  of  my  childhood,  [Souvenir.s  du  jenne  ] 

Le  Pre  aux  Cleres 

0  loved  Italia,  [Parfgi  0  earn]  Duet La  Traviata 

0  native  scenes.   [O  Divina  Agnes  ] Beatrice  di  Tenda 

0  summer  Light.  [Com'  e  gentil] Don  Pasquale 

0  that  I  never  more,  [Deh  non  voler  ] Anna  Bolena 

Over  the  .summer  sea, Rigdletto 

O  whisper  what  thou  feelest Crown  Diamonds 

Plighted  faith.  [0  Luce  di  quest.] "....Linda 

Poor  though  my  cot,    [In  questo  semplice.] Betly 

Power  of  Love, :   Satanella 

Pure  as  the  snow.  [Piu  Blanca.] Huguenots 

Say,  dearest  thou  [Ah,  bello  a  me  ritorna.] Norma 

Search  through  the  wide  world La  Fille  du  Regiment 

Shadow  Song,  [Ombro  legere.] Le  Pardon  de  Ploermel 

Softly,  softly,  [Piano,  piano.] Der  Freischutz 

Sound  of  harps,  [II  Suon  dell'  Arpa.]  Duet I  Martiri 

Still  so  gently,  [Ah  perche  non  po.sso.] Sonnambula 

Sweeter  than  the  breath,  [Nobil  Donna.] Huguenots 

Tempest  of  the  heart,  [11  Baleu.] Trovatore 

Thee  only.  {Te  sol  quest  nnlma]  Trio Attlla 

Then  you'll  remember  me, ..Bchemiaa  Girl 

Tht-re  Is  a  flower  that  bloometh, Maritana 

Though  all  the  Heaven Marino  Kaliero 

'Twas  no  vision,  [Non  fu  sogno.] I.  Lombardi 

Tyrant,  soon  [Una  voce  poco  fa.] Barbiere 

Upwards  the  flumes  roll,  [Stride  la  vampa] Trovatore 

Vale  of  rest,   [Govin  su  questa  riva.] .  .'...• Huguenots 

Visions  of  rest,  [Ah!    For-^ee  lui.] .'..Traviata 

Wake,  sweetest    melody,  [II  soave  immagine.] Giuramento 

Wake  thee,  dearest,  [Mai  leggeddc] Trovatore 

We  may  be  bnppy  yet Daughter  of  St.  Marks 

What  though  [In  terra  solo,] Don  Sebastiano. 

When  stealing  down  [Una  Furtiva.] L'Elisir  d'Amore 

Where  are  now  [In  nial  man  ] Norma 

While  thus  around.  Duet La  Favorita 

Who  treads  the  path  [Qui  sdegno.] II  Flauto  Mngico 

Wild  flowers,  [Kra  poco  a  me  ] Lucia 

You'd  fain  be  hearing,   [Saper  vorroste.] Masked  Ball 
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BoiK  a  Sonnambula.  Norma,  Lucia  Di  Liimmermoor,  I  Lom- 
bard,, I  Mat.r,,  Trovatore,  Traviata,  Martlia,  Doa  p'asqua^, 
Ernani,  Huguenots,  Favorite,  MaAcd  Ball,  eti.  ' 

With  EnKlish,  French  and  Italian  Words, 
and  Piano  Forte  accompaniments,  ^  '"=. 
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The   Golden  Wreath     Containing  nearly  2C0  Popular 

bongs  with  h  strnctions.   .3.5  cts 
The    Nightingale.    A  New  Book  for  Schools.    35  cts. 
Home  Melodist.    Coll    of  ne.irh  1(10  K.ivoriteSonss     2Sc 
Camp    Songs.      .^Collection    of   National,   Patriotic   and 

Soci.,1  Songs  lor  the  Volunteers.     12  cts 
War  Songs  of  Freedom.    20  cts 

Songs  for  tne  People.    Uith  numerous  Engravinffs     «1 
100    Irish    Songs,     .'0  cts      Scotch   Songs.     60  cts 

Uomio   Songs.    60  ns. 

Amatear  Song  Book.      A  Coll    of  Old  Favorites      40ct3 

Sf^^^'ri"?,^"""-    ''O-    The  Message  Bird.    60, 
Old   Folks'   Concert   1  unes.    80  cts 
Boston   Temperance  Glee  Book     40  eta, 
New  Temperance  Melodist.    40  cts, 
IJr.ion   Temperance   Song  Book.    12  cts 
Covert  £    Lodge's  Temperance  Songs.    12  cts. 
Convention  Chorus  Book,    40  cts. 

The  above  contain  both  Wor.is  and  Mu.sic 
The  Shilling  Song  Book.    Contaiuing  the  best  songs  of 

the  daj.  a  large  number  of  which  are  not  to  be  found  in  any 

othercollection.     Two  Parts.     Eachl2cts 
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Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
Wo.  66  West  Fourth  Street,  Cincinnati. 

SpECl.lL  ATTENTION  paid  to  the  prompt  answering  of  orders 
from  Seminaeizs,  Dealers  and  Teachers.  A  new  and  Com 
plete  Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
pnces.  „_. 


WM.  B.  D.  SIMMONS  &  CO., 

Cjjurdj  §xp\x  Inilhrs, 

NO.  1  CHAKLES   STBEET,    BOSTON. 

CF-  Organs  Tuned  and  Eepaired. 

WITH  STEV.M  MACHlNEllY,  and  other  facilities  used  in 
no  other  American  Manufactory,'  we  are  enabled  to  produce 
.'I'per/nr  Instruments  at  moderate  prices,  ai  1  refer  to  ocarlv 
s'r?  '"'»''"!'.  °T'"''  '°  "'^  P'-in^iP"!  »"^^  of  the  United 
States.  British  Provinces,  and  West  India  Islands,  Orders 
solicited,  ^  e-j. 


JOHN    E.    GOULD. 
MUSIC   AND    PIANO   FORTE   DEALER, 

632  CHESTNUT  STREET,  PUILADELPJirA, 
Mu"l(;°Bo'oKS°°"'''"'°  "■"*'"'"""='"  "f  SUEET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs.  Olivfe 
DlTsoN  &  Co  he  possesses  unusual  facilities  for  snppljing 
reacbers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  ot  sending  to  New  York  or  Boston,  603 


Smith  &  Ditson's  Hall, 

For    CONCEKTS,     LECTU-RES,    FAIHS      Ap 

For  Terms  apply   to  J    R,  SMITH,  at  the  Hall:  oLiVKli 

DITSON  &  00,  Boston;   FIRTH,   POND  &  CO,,  New  Vork' 

or  J.  E.  GOULD  &  CO.,  Philadelphia,  '  ' 


614 


J^    SCHUBEHTH    &    CO,    Publishers   and   Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel   Building,  priug  .Street    near  tho  corner  of 
Broadway,  New  York,  q-,- 


MUSIC  BOOKS  ISSUED  BY  THE  PUBLISHERS  OF  THIS  WORK. 


:s 

Piiino-Fwrte  Instructors. 

EICHABDSOIM'S   WEW  METHOD 3 

B513,TIWI'S  METHOD.    Comp.  a.OO  ;  Ab  .  .  .  .  2 

BETBR'S    SCHOOL.     Iinprovea  Edition 2 

HUJMTEN'S  METHOD.  Comp.  1.50;  Ab.  .  .  .  1 
MULLER'S  METHOD.  Itevised  by  Knorr  .  .  .3 
BUEGMIULLEK'S  IKSTRUOTOB.  Clotli  Wd.  2 
BOSTOW  lErSTRUGTOK.    Comp.  3.00  j  Ab. .  .1 

CZJIRWY'S    METHOD 3 

"WIBTHER'S    PEBEBCT    GUIDE 

PIAETO  "WITHOUT  A  MASTER 

CHILD'S    FIRST,  BOOK. 

JUVEIIILE  lETST'TOR,  60 ;  \VOODBUByS, 

Pinijo  Stiiilies  ami  Exercises. 

MOSCHELLH3"'   STUDIES.    Bk.  1 »  .  2 

CSERKTY'S  100  PROGRESSIVE  LESSOU 3. 

Four  Xos.,  eaiii  50.    Complete 2 

HSHSELT'S  TWELVE    STUDIES.  .....  3 

PLAIDY'S  TECHITIOAL    STUDIES 2 

CZBRBTY'S    STUDIES    IN"   VELOCITY.     In 

Tbvee  Parts.    l->.'.cAi  60.    Complete 1 

THALBEGARIAI^r  EXERCISES.  By  E.Frost. 
DOVEBWOY'S  ECOLE  DUMECHAHISME. 

In  Three  Pn.rts.    Eacli  -10.     Compli'te 1 

HERZ'S  SCALES  AETD  EXERCISES  .... 
BBRTIWI'S  SCALES  AND  EXERCISES.  . 
CSEBHY'S  50  GRilETD   STUDIES.     Op.  409. 

(>  Eoolcs,  eneli 1 

HELLER'S  Op.  45.    25  Studies  Introductory 

to  Art  of  Phrasing.  2  P.ooks,  e.ich  .  .  .  .  ■  .  .  1 
HELLER'S  Op.  48.    30  Progressive  Stymies, 

2  Hooks,  eacIi 1 

HELLER'S   Op.  47.     25  Studies  en  Ehythm 

and  Expression,  2  Knoks,  each 1 

BERTINI'S  25  STL  DIES.  Op.  29  &  Op.  100,  ea.  1 
CRAMER'S  STUDIES.  Kev.by  Kuorr.  2  bks.,ea.  2 
CZERNY'S  100  PIIxTG.  EX'S.  Op.  139.  3  blcs.,  ea.  1 

Ps'iniers,  C;iteel!isms,  &c. 

BUEROWES'S  PRIMES  AKTD  GUIDE.  Plain 

BERTIWI'S   CATECHISM 

JOUSSE'S  CATECHISM 

LEBTHART'S    ELEMENTS   OP    MUSIC.  .  . 

KNORE'S  METHODICAL  GUIDE 

THE    TUNER'S    GUIDE.  . 

CZERNY'S  LETTERS  TO  A  Y"OUNGLAD  Y. 
MARX'S  MUSICAL  INSTRUCTIONS.  ...  1 
MOORE'S  ENCYCLOPAEDIA  OP  MUSIC  .  4 
EIVE  THOUSAND  MUSICAL   TEEMS.  .  . 

CALCOTT'S  MUSICAL  GRAMMAR 

GUIDE  TO  MUSICAL  COMPOS'N.  Wolfarlit. 
OLIVER'S  PRAC.  TEXT  BOOK.   CI. ,50;  bds. 

Collections  of  Piiiiio  Music. 

OPERAS  OP  DON  GIOVANNI,  DEB  PEEI- 
SGHUTZ,  EBNANI,  LUCRESIA,  LUCIA, 
MARTHA,       SOMNAMBULA,       TROVA- 

TOSE,  NORMA.    Each 2 

BEETHOVEN'S    SONATAS.     Two  vols.  .  .    12 

MOZART'S    SONATAS 6 

CHOPIN'S  WALTZES  AND  MAZUEKAS.  4 
SONGS  V/ITKOUT  WORDS.  Slendelssolm. .  3 
BACH'S  43  PUGUES.  (Well-tempered  Clavic'd.)  6 
HOME  CIRCLE.  Waltzes,  Jlarc'hes,  Quadrilles, 
&c.  2  vols.  each.  Cloth,  2.25;   full  ^nlt,  3.00  ;  plaia  .2 

THALBEBG'S  L'ART  DU  CHANT 4 

DUETS.     Piano  and  Flute,  50  ;  Piano  and  Violin    . 

Orn';in  awl  Mdoileoii. 

ZUNDEL'S  MODERN  SCHOOL  FOR  THE 
ORGAN.     Two  P.irts.    Each  1.50  ;  complete   .   .   .3 

AMATEUR   ORGANIST.    By  Zundel 1 

SCHNE.TDER'S   OEGAN    SCHOOL 2 

PEACTIGAL    ORGANIST.     By  Travis 1  00 

SCHNEIDER'S  VOLUNTARIES 1  50: 

SHORT  VOLUNTARIES.    By  !Iiia,s.    9Noa.,ea.    CO  j 
RINK'S    VOLUNTARIES,    INTERLUDES, 

AND  PEEIjUDES 73 

ZUNDEL'S   250  VOLUNTARIES 1  75  | 

ZUNDEL'S  MELODEON  INSTS.UCTOE.  .  2  CO  i 
CABHAET'S  MELODEON  INSTRUCTOR.  1  oo' 
NEW  METHOD  FOR  THE  MELODEON.  1  ooj 
WINNER'S  GUIDE  EOR  MELODEON..  .  50 
I.IELODPJON  WITHOUT  A  MASTER..  .  .  .^olj 
ZEUNEB'S  VOLUNTARIES.  Bk.  T.,  1..5n;  n„2  00J 
WOODBUBY'S  MEL.  INSTB.,  40 ;  HOWE'S,    40:  | 

H'.jrp  i)M  Giiltm;  \\ 

EOCHSA'-S  HARP  INSTBUCTOE 2  501 

CARCASfil'S  GUITAE.    Comp.  2.50  ;  Ab.  .  .   .  1  .5o| 

CABULLI'S  GUITAB.    Comp.  3.50  ;  Ab 2  0.1 

CUBTIS'S  GUITAE,  2..50  ;   FEDEE'S 2  50 J 

GUITAR  ^VITHOUT  A  MASTER 60j 

■V7IN:7EB'S  PEB,FSCT  GUITAE  GUIDE.     60;! 
In  add.tlnii  to  t!ie  above,  several  hundred  histructlo,i  B> 


Vocsil  MetliOiSs  fiutl  Esercises. 

BASSINI'S    ART    OF    SINGING.      Con.plcte, 

3.50;   Ahridsed,  2.25;  Tenor  voice 4  00 

LAELACPIB'S     METHOD     OF     SINGING. 

Complete;  2.50  ;  Abriil,L;ed,  1.5.1 ;  Bass  voice 3  50 

COOKE'S  SINGING  METHOD.    Kovised. .  .  3  00, 

GAECIA'S   SCHOOL  OF  SINGING 2  50 

GONCONE'3  50  LESSONS.    2  Books,  each  1.50  ; 

Complete 3  00 

CONCONB'S   40    LESSONS.     For  Bass  voice.        | 

2  Books,  each 2  00 

CONCONE'S  EXBBC'S  FOR  THE  VOICE.  1  00 
BORDOGNI'S  38  VOCALIZES.    3  Books,  ea.  2  50 

PANSEBON'S  ABC.    Comp.  3.50  ;  A'b 1  00 

EXBBCISES  AND  SOLFEGGIOS.  Jlason.  .100 
AMEEICAN  MUSICAL  CLASS  BOOK..  .  (JO 
GEAMMAR-SCHOOL  VOCALIST.  Curtis.  .  00 
P4.ET  SONGS  FOB  FEMALE  VOICES.  .  .     60 

OPBEATIG  ALBUM.     E.  Ives,  Jr 75 

MUSIC    MIBEOE.     S.  B.  Phipps CO 

NASON'S  VOCAL  CLASS  BOOK 6i) 

GOLDEN  AVBEATH,  38.  NIGHTINGALE,  3S 
MUSICAL  SPELLING  BOOK.    E.  Ives,  Jr. .     75 

VioliiJ  ami  Fhite  Books  .niul  Music. 

CAMPAGNOLI'S  VIOLIN  METHOD.  .  .  .  5  00 
HBNNING'S  PEACT'L  VIOLIN  SCHOOL.  2  50 
MODERN  SCHOOL  FOB  THE  VIOLIN.  2  00 
OPERATIC  VIOLIN  METHOD.  May.  ...  1  00 
SAUNDER'S  VIOLIN  SELF-INSTRUCT'E.  75 
MAZAS' VIOLIN  INSTRUCTOR.  Cloth  ..200 
WINNER'S  PBEFEGT  VIOLIN  GUIDE.  .  50 
BBRBIGIUBR'S  METHO.D  FOB  FLUTE.  .  2  50 

V/RAGG'S  FLUTE  PRECEPTOR 1  50 

SPOHE'S  VIOLIN  SCHOOL.  Comp.  3.00;  Ab. .  1  50 
WINNEB'S  PERFECT  FLUTE  GUIDE.  .  50 
100  BEAUTIFUL  MELODIES,  VIOLIN.  .  60 
100  OPEBATIC  AIRS  FOB  THE  FLUTE.  .  50 
KRBUTZBB'S  STUDIES  FOR  V^IOLIN.  .  2  00 
FLUTE  AND  PIANO  DUETS.  By  Winner. .  50 
UNION    COLLECTION    OF    DUETS    FOR 

VIOLIN  AND  PIANO 50 

HOWE'S  VIOLIN  &,  FLUTE  SCHOOL.  Ea.    40 

Ylolonceil'j,  Poalnle  ll;iss,  Accortleoii,  &c. 

ROMBERG'S     VIOLONCELLO      SCHOOL. 

Complete  2.50  ;    Abridged   . 1  50 

VIOLONCELLO  WITHOUT  A  MASTER.  .  60 

FRIEDHBIM'S  DOUBLE-BASS  METHOD.  2  00 

WINNER'S  ACCOEDBOET  GUIDE 50 

NEW  AND  COMP.  ACGORD'W  METHOD.  50 
HOWE'S   SELP-INSTRUCTOE  FOB  THB 

ACCORDEON 40 

ACCOEDEON  AT  HOME.    Collection  of  Music.  60 

HOWE'S  ACCOEDEON  SONGSTER 60 

HOWE'S    ETHIOPIAN    ACCOEDEON,  40; 

German  Aceordeon 25 

JEWETT'S  FLUTINA  AND  ACCOEDEON.  50 

Bsnjo,  Concertliia,  Bukiuier,  &  BassooH. 

BEIGGS'S  BANJO  INSTBUCTOE 50 

RICE'S  BANJO  INSTRUCTOB 1  00 

KY"LE'S  BASSOON  INSTBUCTOE 75 

CONCBETINA  WITHOUT  A  MAST'B.  (Eng-.)  .60 
INSTRUCTIONS      FOE      THE      GERMAN 

CONCBETINA • 60 

DULCIIinilB    INSTBUCTOE 40 

Fife,  DriiK!,  Cliirioitef,  Fl':jf!,'eolet.       I 

A.EMY  DRUM  AND  FIFE  BOOK." 6o| 

DRAPER'S    FIFE    MELODIES 50 


FIRST  STEPS  IN  THOROUGH  BASS.  ...  50 
WEBER'S  MUSIC'L  COMPOSITION.  2  vols.  4  00 
WOODBURY'S  MUSICAL  COMPOSITION     60 

MARX'S  MUSICAL  INSTRUCTION i  so 

GAEDNEE'S  I^IUSIC   OP   NATUEE 3  oo 

Yocal  Music. 

OPEBAS  —  Ernani,  Don  Giovanni,  Dinorah 
Norma,  Trovatore,  Traviata,  Sonnambula, 
Lucia,  Lucrezia,  Martha,  Doctor  of  Alcantara, 

Pardon  de  Ploermel.    Each 3  (q 

OPEBATIC    PEABLS.     Clotb,  2.25;   full    gilt, 

S:3.O0;  plain 2  00 

OPEBACHOEUS  BOOK 200 

OPEBATIC  BOUQUET.  Cl.,2.00 ;  bds.,1.75  ;  pap.  I  60 
ABION.    A  collection  of  Part  Songs.    5  vols.  ...  3  50 

WESTBBN  BELL.    Glees,  &c 1  00 

MUSICAL  LYEA.    New  Glee  Book 1  00 

SHOWEE  OF  PEABLS.    Duets,  Piano  Accom. 

Cloth,  2.25  ;  full  gilt,  3.00  ;  plain, 2  00 

SILVEB    OHOBD.     Songs,  ivitli  Piano  Accom. 

Cloth,  2.26;  full  gilt,  3.00  ;  plain 2  00 

FAMILY  CIBCLE  GLEE  BOOK.     2  voIs.,ea.l  SO  ' 

YOUNG  FOLKS'  GLEE  BOOK 1  00  I 

100   COMIC,  100  IRISH,  AND  100  SCOTCH 

SONGS..   Each 50 

MOOEE'S   IBISH   MELODIES.     Cloth,  2.50;        { 

full  gilt,  3.00  ;  plain ...  2  00  i 

MASONIC  HAEP,  75.    HAEP  &  MONITOR.  1  00  ) 

WAE  SONGS  OF  :^REEMEN 20  j 

ORDW;,AY"S  PARLOR  GLEES 1  00  ] 

SOUTHERN,    NOETHEBN,  &   WESTERN       { 
HABPS.    D.ana.    Each 1  00  1 

Clioir  and  Sisin'hin'-Scljool  Books.      | 

HAEP  OF  JUDAH.    By  I,.  O.  Emerson 100* 

CHUBCH  MELODIST.    By  White  .and  Gould.  .  1  00  f 

MODEEN   HAEP.    By  White  and  Gould 1 

OLIVEE'S    COLL.    OF   CHUBCH    MUSIC.  1 
SINGING  SCHOOL  COMPAJSTION.    By  Bird.  1  00 
SANCTUS   AND   VOICE    OF   PBAISB.    By 

E.  Hamilton.     Each, ; 

SACRED  STAR  ;  HOSANNA.  L.  Jllarshall.  Ea.l  00 
PSALMS  OF  LIFE.    Spiritual,  Progressive,  .and 

Rclbrmatory.    By  J.  S.  Adams 1  OC 

GEEATOEEX  COLL.  OP  CHUBCH  MUSIC.  I  2r 
KING'S  NEW  COLL.  OF  CHUBCH  MUSIC.  2  0( 
HAYTBB'S  CHUBCH  MUSIC.  CI.  2.50  ;  plaia.a  2! 
FATHEE  KEMP'S  OLD  FOLKS'  TUNES  .  3i 
ANCIENT  LY-RE  AND  AMEEICAN  HAEP. 

By  Zeuner.    Each, 1  01 

GRACE   CHURCH  COLLECTION.    King.    .  2  0 

CHURCH  CHOIR.    By  .T.  JIuenscber 15 

CHIMIE,    GOLDEN     HARP,    CELESTINA. 

By  Taylor.    Each 10 

Oratorios,  €autatas,  Anthems,  Clionises 
Cliaiits. 

MESSIAH    AND    CREATION.     Eacli,   cloth, 

1.50;  boards,  1.25;  paper, 10 

EAUMBACH'S  SACRED  QUABTBTS.  Clotli,      1 

2.60  ;  boards,  ....,_ 2  !  j 

BUCK'S  MOTET  COLLECT'N.  CI.,  2.50;  bds. 2 -' 
CHURCH  AND  HOME.  Cloth,  2.75  ;  boards,  ..25 
OBATOEIO    OF    DAVID,   75;     MOSES    IN 

EGYPT,  1.50;  PBAISE  OF  GOD 2  0. 

CANTATAS  —  As  the  Hart  Pants,  Mendelssohn, 
25;  Hymn  of  Praise,  Mendelssohn,  1.00;  Mir- 
iam's Song  of  Triumph,  Schubert,  50 ;  Praise 
of  Friendship,  Mozart,  30  ;  May  Queen,  Bonnet, 
75;  Burning  Ship,  Baker,  02;  Storm  King, 
Baker,  30  ;  Morning,  Kies,  30 ;  Hear  My  Prayer, 
Mendelssohn,  30;    Transient  and  Eternal,.  •       ■ 


UNION  DRUM  Ainj  PIPS  BOOK 60    CHOBUSES  — Creation, 60;  Messiah,  50;  Moses 


MODEBN  SCHOOL  FOR  THE  DRUM.  ...  50 

"WINNER'S  PEEFECT  FIFE  GUIDE.  ...  50 

HOWE'S  NEW  PLAGEOLBT  INSTBUC'B.  5oi 

HOWE'S  NEW  CLARIONET 5o! 

WINNEB'S  .  GUIDE    FOR  OLABIONET. .  50! 

"    ■  "  "       FLAGEOLET.  SoJ 

Baus!  &  Orcljesfrol  Instractors  k  SIu.sic. 

SOHATZMAN'S  &    DISTIN'S   SAX-HOEN.    60'  CHOEALIST.    Sacred  Choruses,  in  21  Nos.    : 
BUBDITT'S  BUGLE,  COENOPEAN,  POST-  TAY^LOR'S  CHOBAL  ANTHEMS.    .  .  . 

HOEN,  SAX-HOEN.    E.aeh " 4o!  i  CatlloMC    MuSiC,   MllSSOS,  &C. 

CANTATA.      By  Werner.     2  vols.     Morning 

Evening  Service.     Each 

MEMORARB.    By  Werner . 

STABAT  MATEE.   By  Uossini 


in  Egypt,  50  ;  May  Queen,  50 ;  Oratorio  Cho- 
rus Book,  75;  Convention  Chorus  Book,  -'■''' 
Sacred   Chorus   Book 

TUCKERMAN'S  CATHEDRAL  CHANTS. 

HAYTER'S  CHANTS,  CO;  BIRD'S  CHANTS. 

CANTICA  BCCLBSIASTICA.  English  An 
thems.     Webb 

HARMONICA  SACBA.    Anthem  Book 


BRASS     BAND     MUSIC,     ON 


1  CO: 


outs .  1  60 


DITSON' 

CARDS.  45di.Terent.airs.  Each  set  .  . 
NATIONAL  ORCHESTBA.  30  :.Ielod 
STAB  COLLECTION.  For  5  or  0  insi 
NEV;-  GERMANIA.  For  4,  5,  and  (;  i-.s 
TERPSICHORE.      Dance  Musi.-.     17  N 

instniniciits,  each  HO  ;  for  l.'i  in.strumcnts, 
BUGLER'S   CALL  BOOK 25 

Iliu'mosiy,  Thoroiio'ii  B;iss,  &c. 

BUREOWES'  THOROUGH  BASS  PRIMER.    40 
JOHNSON'S  HARMONY 1  00 


.  1  00 


l.CO;  pap.. 

MOZAET'S  EEQUIBM.    Cloth,  1.00;  imper. . 

MASSES  —  Beethoven  in  C,  75  ;  Do  Monti's  m 
B,  75  ;  Parmer's  in  B,  50  ;  Haydn's  2d,  l.oO; 
Haydn's  3d,  75  ;  Haydn's  7th,  75  ;  Mozart's  1st, 
75;  Mozart's  12th,  1.00;  LambUlotti^s  Pascalo 
in  D,  3.00;  Unison,  1.50;  Quignard's,  l.'o:' ; 
Zimmer's,  2.00 ;  Weber's  in  B  flat  and  G,  c:i. .  ' 


'oks,  and  CoUectioni  of  Music,  with  31,030  various  p^thlicatioas  of  Sheet  Music.     Catalogues  sent  on  appln 


1^  faper  0f  %xt  m)!i  "Bxkxdnxt. 
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%)i)stxihtmtnU. 


rjlENOR  Voice  Wanted.  A  rare  position  for  a  first  class 
-*-  Tenor  Singer  and  Teacher  of  the  Voice  is  offered  in  one  of 
the  most  prominent  parishes  in  New  England.  Addres,X  TZ 
Care  O.  Ditson  &  Co.,  Boston,  Mass..  immediately.  599-601 

"TTTANTBD  immediately-      A   business   Manager    for    my 
*  '       Music  store  of  Foreign  and  Domestic  Music.   An  hon- 


est man  who  understands  the  busineaa  can  become  partner. 
Address.  P.  A.  "WTrNDERMANN,  629,  Broadway,  New  York. 

599-600 

"fXr ANTED.  A.  Contralto  Singer  in  a  quartette  choir,  a 
*  '  resident  of  the  city  preferred,  to  whom  a  good  salary 
will  be  given.  Address,  W.  W.  C.  at  O.  Ditson  &  Co's. 
Boston. 

BOSToxT  lairsic  S^IiI.. 

A  Saturday  Afternoon  Organ  Concert 

will  be  given,  aa  regularly  aa  practicable,  on  every  Saturday 
Afternoon  at  4  o'clock,  throughout  the  season,  on  which  occa- 
pon?  the  GREAT  ORGAN  will  be  played  by  competent  Artists. 
Tickets  50 cents  each.  Pacfeagea  of  five  for  $2.00,  to  be  had 
at  the  hall.  597-tf 

I       mXsses 

BV 

!     HAYDN    AND     MOZART. 

I  The  undersijrned  have  ia  course  of  publication,  the  follow- 
ing valuable  Masses . 

Haydn's  1st  Mass,  in  B  flat.     CI.,  $1,2.3,    Pa.  $1,00 
Haydn's  2d  Mass,  in  C. 
Haydn's  3d  Mass,  in  D. 
Haydn's  4th  Mass,  in  B  flat. 
Haydn's  6th  Mass,  in  B  flat. 
Haydn's  7th  Mass,  in  G. 
Haydn's  8th  Mass,  in  B  flat. 
Haydn's  16th  Mass,  in  B  flat. 
Mozart's  Ist  Mass,  in  C. 
Mozart's  2d  Mass,  in  O. 
Mozart's  7th  Mass,  in  B  flat. 
Mozart's  9th  Mass,  In  G. 
Mozart's  12th  Mass. 
Mozart's  15th  Mass.  (Requi 

Of  the  above  the  following  aro  i 
tnd  7th. 

Mozart's  12th  and  15th. 

The  others  will  be  issued  at  the  rate  of  one  a  week,  until 
j  11  are  published. 

;  Each  contains  both  Latin  and  English  Words,  the  latter 
;  aving  been  very  carefully  prepared  expressly  for  this  edition 
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OLIVER  DITSOW  &  CO.,  Publishers, 

277  Washington  Street. 


A  mw  BOOK  OF  POEMS. 

yjck  soil 

BT  J.  H.  MoBrAUGHTOIir. 

The  contents  of  this. Work  are  classified  under  the  following 


AHKOW    FLIGHTS    OP    SON"G. 

DEAMATIC    FEAGMENTS. 

LEVITIES. 

SONGS    AND    BALLADS. 

And  form  an  elegant  12mo.  volume  of  nearly  250  pages,  print- 
ed on  extra  fine  paper,  bound  in  cloth.  Price  $1,25.  Copies 
mailed,  post-paid,  on  receipt  of  price. 

OLIVEE    DITSOET   &    CO.,    Publishers. 

277  Washington  Street. 


THE   MUSIC   OF   MTURE; 

Or,  an  attempt  to  prove  that  what  is 

F.a.SSXOXrA.TE    AJUH   PZ.EA.SXNG' 


AET  OP  SINGING,  SPEAKING  AND  PEE- 
FOEMING  UPON  MUSICAL 
INSTRUMENTS, 
Ta  Derived  from  the  Sounds  of  the  Animated  "World. 
With  curious  and  interesting  Illustrations.  By  William 
Gardiner,  A  new  edition  of  this  interesting  work,  comprised 
in  ,an  octavo  volume  of  upw,ards  of  500  pages,  has  just  been 
issued.  Price,  in  cloth,  S3.  Mailed,  post-paid,  on  receipt  of 
price,  by  Oliver  Ditson  &  Co.,  Publishers,  277  Wash- 
ington St..  Boston. 


BUCK'S  MOTETTE  COLLECTION; 

Containing  a  variety  of 

Pieces  for  the  Opening  and  Closing  of 
DIVINE  WORSHIP. 

Composed,  Arranged,  and   Selected  by  DUDLEY  BUCK,  Jr., 
Orcranist  of  the  North  Coo^egational  Church.  Hartford,  Ct. 

Tbi.=i  new  work  contains  music  from  Mozart.  Haydn,  Men- 
delssohn. Beethoven,  Cherubini.  Meyerbeer,  and  other  Mas- 
terB,  besides  a  number  of  fresh  pieces  from  American  Com- 
posers. The  book  is  worthy  of  careful  examination  by  Choir 
leaders.  There  ifl  a  Piano  or  Organ  Accompaniment  to  each 
piece.  Price  ia  cloth  binding,  $2  50  :  plain,  $2  25.  Oliver 
Ditson  &  Co,,  Publishers,  277  Washington  St.,  Boston. 


SELECT    TOCAL     COMPOSITIONS, 

PUBLISHED    IN    NUMBERS, 

FOR    THE    CONVENIENCE    OF 

Musical  Conventions,  Choirs,  and  Singing 
Classes  and  Schools. 

THE  CHOEALIST.  A  flollection  of  Standard  Cho- 
ruses, Anthems.  Trios,  Quartets.  &c  ,  with  an  Accompaniment 
for  the  Organ  or  Piano-forte.     Each  15  cents. 

THE  OPERA  :  A  Collection  of  Trios.  Quartets,  and 
Choruses,  from  Favorite  Operas.     Each  25  cents. 

THE  LYRIC  DRAMA  :  A  Collection  of  Choruses 
and  Concerted  Pieces  from  the  Principal  Operas.     Each  75ct8. 

STAB  AT  MATER.  Concerted  Pieces  and  Choruses 
from  Rossini's  ^^  Stabat  Maler.^^ 

A  list  of  the  pieces  contained  in  each  of  the  above  collections 
will  be  sent  on  application  to  the  publishers.  Copies  of  the 
works  mailed  post  paid  on  receipt  of  the  price.  A  reduction 
of  price  will  be  made  on  quantities.  OLIVER  DITSON  &  Co., 
Publishers,  277  Wa.ihinBton  Street,  Boston. 


VIOLIN  AND  GUITAR 

s  T  n  I  N  as. 

Of  Superior  Quality, 

AT 

OLIVER  DITSON  &  GO'S. 

277  Washington  Street,  Boston. 


^m  ^xi^U  tax  gijrtil 


VOCAL. 

Press  the  sweet  lips  together.     Song  and  Choi-us. 

C.  A.  Vorce.  25 

The  Liquid  gem.     Song W.  T.  Wrighton.  25 

Emancipation.     Song 25 

On  the  banks  of  a  beautiful  river.     Ballacl. 

W.  T.  Wrighton.  25 
Angel  of  Love.  (L' angelo  d'amor.)     Song. 

J.  Geraldy.  25 
The  Oriole.     (Petit  Oiseau.)     So'Rg..J.  Denefoe.  25 

Dublin  Bay.     Song G.  Barker.  ^5 

We  shall  be  known  above.     Song  and  Chorus. 

J.  G.  Omh.  30 
Vermont  Volunteers.  Quartet. . .  .Hev.  W.  Ford.  25 
Mount,  boys,  mount!     Song  and  Chorus. 

C.  T.  Hammond.  25 
I  live  for  those  who  lovo  me.  Song.  J".  G.  Clarh.  30 
American  Marseillaise.  Song  . .  .H.  von  Eisner.  25 
Union  and  Liberty  forever.     Song  and  Chorus. 

W.  O.Perkins.  30 
Maraquita,  while  those  glances.      (Maraquita,  de 

tus  ojos) .... Biissoni.  35 

Do  thev  pray  for  mc  at  Home  ?     Sons  and  Cho. 

W.  0.  Fiske.  25 

Sleep  and  the  poet.     Song 7.  P.  Knight.  25 

Bury  me  in  the  sunshine J.  W.  Turner.  25 

Soldier's  chorus,  for  4  voices "Faust."  50 

Slumber  song Kiicken.  25 

If  I  sleep  will  mother  come?  'Ba.Wai  H.W.Lnther.  25 
Music  of  her  voice.     Song.  W.  T.  Wrighton.  25 

■     INSTRUMENTAL. 

Martha  Quadrille Strauss.  35 

I  Puritani.     Fantasie  Brillante J.  Leybach.  75 

Pot  Pourri.     From  Faust C.  Grobe.   75 

Faust  Polka  Mazurka E.  Ketterer.  50 

Offevloire,  No.  4,  Cp.  35.     (Played  on  the  Great 

Organ)     With  lithographic  view  of  the  Organ. 

Lefebure  Welg.  1,00 
OflFertoire  for  the  Organ.     (Played  on  the  Great   . 

Organ ) Battiste.  35 

Pot  Pouri.  From  Faust.  4  hands,  H.  Cramn:  1,00 
Souvenir  de  Helgoland.  Polka..  .  .Lina  Molitor.  25 
Warblings  at  noon.  Romance.  Brinley  Ttichards.  40 

Drummer  Boy's  March Seph.  Winner.  25 

Arion   waltz.  1 J.  S.  Kniqht.  25 

Woodland  Flower C.  While.  25 

Preciosa.     (Bouquet  of  melodies.) F.Beyer.  50 

Oft  in  the  stilly  night.  Variations. .  .J.  S.  Drake.  60 

Village  maid.     (Field  flowers.) Oesten  25 

Faust.     Fantasie  briUiante E.  Ketterer.  60 

BOOKS. 

Haydn's  Mass,  No.  1,  in  B  flat,  clo.  $1,25,  pap.  $1,00 
2,  in  C,  1,25,  1,00 

7,  in  G,  1,00,  ,75 

8,  in  B  flat,  ,80,  ,60 
16,  in  B  flat,           1,50,             1,25 

Mozart's  Mass,  No.  1,  in  C,  1,00,  ,75 

9,  in  G,  •     -,80,  ,60 

With  Latin  and  English  words. 

Moeio  BT  JIaii,.— Music  is  sent  by  mail,  the  expanse  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  cuu  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNALxOF    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED   TO    OUR 

SPLElfDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
TJnited  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  $50  each. 

Plutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  lostraments. 

MAETIN'S  CELEBRATED  GUITASS. 

FLUTINASAND  ACCORDEONS. 

CLAKIITETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  iTistruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  I-'ouble-BaPS. 

FOB.    SALE    AUTD    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CARD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


General  Musical  Instruction. 
An  Aid  to  Teachers  and  Learners 

IN 

Every  Braneh  of  Musical  Knowledge. 

BY  ADOLPH  BERNHARD  MARX. 
Translated  from  the  original  German,  by  George 
Macirone- 
A  fine  edition  of  the  above  valuable  work  hns  just  been  pub- 
lished by  the  undersigned.     Price,  in  cloth  binding,  ®1  50. 

Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 


MUSIC    FOLIOS 

Of  every  variety  of 

STITILE 


OLIVER  DITSOH  &  GO'S. 

277  Washington  Street.  Boston. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass. 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials.  . 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils 
Address  at  13  Tremont  Row,  or  Cliickering  &  Sons'. 


A    Complete    Musical    Library. 

Comprising  nearly 

CNE  THOUSAND  PIECES  OF  PIANO  lUSIC, 

For  only  Ten  Dollars. 

Tiie  following  books  are  of  uniform  size  and  style  and  form 
a  library  indispensable  to  every  one  who  has  a  piano.  No  bet- 
ter collection  of  music  is  published,  great  care  having  been 
taken  in  selecting  pieces  adapted  to  the  popular  taste. 

The  Home  Circle;  A  collection  of  Marches,  Waltzes, 
Polka?,  SEhottisches.  Redowas,  Quadrilles,  Contra  Dances, 
Four-liand  Pieces  and  Piano  Gems,  2  Vols. 

The  Silver  Chord ;  A  collection  of  Songs,  Ballads,  Quar- 
tets, Duets.  &c  ,  with  Piano  Accompaniment, 

The  Shower  of  Pearls ;  A  coll.  of  Choice  Vocal  Duets, 
with  Piano  Accompaniment 

Operatic  Pearls ;  A  collection  of  Songs,  Duets  and  Trios, 
comprising  the  Vocal  Beauties  of  the  Best  Operas,  with  Piano 
Accompaniment 

All  the  above  (5  vols,)  will  be  sent,  post-paid,  for  SIO,  or 
singly  at  the  following  prices,  Plain,  $2  ;  Cloth,  §2.25 ;  Cloth 
full  gilt,  9f3.  Oliver  Ditson  &  Co.,  Publishers,  278  Waah- 
icgton  Street,  Boston. 


PIANO    PRIMERS,    CATECHISMS,     &c. 

Lenhart'sElemeuta  of  Music,  to  which  .irc  added 
Burrowes'  Guide  to  Practice,  andjCzerny'a  Cele- 
brated Letters  on  the  Art  of  Playing  the  Piano, 
40cfs.  Bertini's  Self-Teaching  Catechism,  2.5  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30cts.  Czerny's  Letters  to  a  Young  Lady,  50  eta. 
Jousse's  Catechism  of  Music,  25  ct«.  Oliver's  Text 
Book,  40  cts.  Knorr's  Methodical  Guide  for 
Teachers,  60  cts.  Calcott's  Musical  Grammar,  80. 
Porde's  Class  Book  and  Piano  Primer,  25.  The 
above  comprLiie  the  best  and  most  desirable  books  of  their 
-kind  for  both  teachers  and  scholars.  Copies  sent  pogtpaid- 
by  OLIVER  DITSON  &  CO.,  Publishers  277  Washington 
Street,  Boston. 


BUCK'S 

Motette 

Containing  a  variety  of  pieces  suited  to  the 

OPENING  AND  CLOSE  OE  DIVINE  WORSHIP. 

Composed,    Arranged,    and    Selected    by 

DUDLEY  BUCK,  JE., 

Organistof  the  North  Congregational  Church,  Hartford,  Conn. 

Again  returns  the  day  of  Iloly  Rest W.  J.  Babcock 

Benedict  us Mozart 

Blessed  are  the  dead D.  B.,  Jr 

Brightest  and  Best ." D.  B.,  Jr 

Come,  Holy  Spirit G.  Wm.  Warren 

Come  unto  me ,7.  G.  Barnett 

God.  my  strength Hauptmann 

G  ood  deeds  avail  not '. Mendelssohn 

I  will  lift  up  mine  eyes D.  B.,  Jr 

I  will  give  thanks. Beethoven 

iTesns,  saviour  of  my  soul Henry  Wilson 

Jubilate  Deo D.  B.,  Jr 

Lord,  in  the  morning  thou  shalt  hear Beethoven 

Magnify  Jehovah's  name Haydn 

Morning  Hymn Rossini 

Not  unto  us,  0  Lord Haydn 

Now  the  God  of  hope B,  F   Leavens 

0  come,  let  ua  worship Hauptmann 

O,  how  amiable D.  B.,  Jr 

O,  that  I  had  wings T.  T.  Barker 

Out  of  the  deep D.  B.,  Jr 

Peace,  troubled  Soul D.  B. ,  Jr 

Plead  thou  my  cause Hauptmann 

Praise  thou  the  Lord Hauptmaun 

Requiem  iEternam Cherubini 

Rock  of  Ages W.  J.  Babcock 

Thou  wilt  keep  him  iu  perfect  peace D.  B.,  Jr 

The  Lord's  Prayer aieyerbeer 

The  Lord  is  King D.  B  .  Jr 

Though  great  thy  sorrow  be J.  Rietz 

Turn  thou  unto  na,  0  Lord. J.  G-  Barnett 

When  the  Lord  turned  again D.  B.,  Jr 

Whoso  dwelleth  'neath  the  defence E.  E.  Richter 

Price  in  cloth  binding,  §3.50.     Piain  $2.25. 

OlilVER  DITSON"  &  CO,,  Publishers, 
277  Wnshingtoo  Street. 

MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  88  UNION  PARK  STREET,  Isfc  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 

TEACHER  OE  PIANO  AND  SINGING, 

Residence  14   Chauncy  Street.  594 

Residence, No.  83  Brookline  Street. 

PEANCI3    Q.   HILL, 

TEACHER  OF  THE  PIANO-FORTE, 

21  Lagrange  Place. 

JOHN    "W.    TTJPTS, 

TEACHER  OF   PIANO-FORTE,  ORGAN   AND   HARMONY. 
No.  1  Van  Renssalear  Place. 

DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 

E.  &  G.  G.  HOOK, 

TKEMONT  AVENUE  near  EOXBUEY  LINE 

"jl/TLLE.  GABREELLE  DE  LA  MOTTE  gives  Instruction  on 
-^'-*-    the  Pianoforte. 
Hi  53  H»ncock  Street. 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cellar  Street. 

ELLIOTT    "W.    PKATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 

JOHN    H.    WILLCOX, 
Teacher  of  the   Orsjali,  Piauo  6i  IlaruiotBy, 

29  Chester  Square,  near  Shawmut  Avenue.  531 

JULIUS     BICHBEKG, 

TEACHER     OF 

Sau^iug,    Piano,    CoBUpoaitioii    an<]    Violisi. 

Residence  23  South  Street,  near  Summer. 

VJ-.    EUGEWE    THAlTBa, 

Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Co's. 


M^ 


ENDELSSOHN   MUSICAL   INSTITUTE,  Instruction 
every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 


The  Cabinet  Organ, 

Recently  introduced  Ev  MASON  &  HAMLIN,  affords  a  NEW 
ATTRACTION  FOR  THE  DRAWING-ROOM  AND  HOME. 

The  following  letter  in  regard  to  it  was  addressed  by 
GOTTSCHALK,  the  very  eminent  pianist,  to  its  manufac- 
turers : 

*■  I  congratulate  you  on  the  introduction  of  a  new  musical 
instrument  long  wanted,  and  sure  to  find  its  way  into  every 
household  of  taste  and  refincEnent  which  can  possibly  afford 
its  rnoderate  expense.  Your  Cabinet  Organ  is  truly  a  charm- 
ing instrument,  worthy  of  the  high  praise  it  has  received, 
and  far  superior  to  everything  of  its  class  I  have  seen.  I 
take  pleasure  iu  commending  it  most  heartily,  as  everywhere 
worthy  a  place  beside  the  piano  forte,  to  which  it  is  a  fine 
complement,  from  its  capacity  for  rendering  much  delight- 
ful music,  sacred  and  secular,  classic  and  popular,  to  which 
the  piano  is  not  adapted.  GOTTSCHALK. 

New  York.  Sept.  22,  18G3  " 

MORE  THAN  ONE  HUNDRED  ANT)  FIFTY  of  the  moBt 
eminent  artists  in  the  country  have  united  in  a  similar  testi- 
monial to  tlie  value  and  desirability  of  these  instrumentB 
Among  them  may  be  found  such  names,  familiar  in  New  York, 
as  Berg,  of  Zion  Church  ;  Braum,  of  St.  Paul's  Church 
(Brooklyn);  Cutler,  of  Trinity  Church  ;  Davis,  of  Dr.  Cha- 
pin's  ;  EcKERT,  Fradel,  Klauper,  Magrath.  of  Dr.  Pise's 
Church.  Brooklyn  ;  MaxMaretzek,  William  Mason,  Maybr, 
Mills,  Morgan,  of  Grace  Church  ;  Rickard,  Harrx  Sander, 
SON  ;  Smitz,  of  Immaculate  Conception  Church ;  Strople, 
Strakosch,  Thomas,   Wels,  of   Christ  Church;   Wolfsohn. 

WOLLENHAUPT,    WooDS,   Of    St.    ThOmaS    GhUtCh  J     ZDNDEL,.0f 

Rev.  H.  W,  Beecher's  Church,  etc,  etc. 

The  CABINET  ORGANS  are  to  private  residences,  and 
smaller  churches  and  halls,  what  the  large  church  organs  are 
to  large  churches  and  halls  They  have  great  beauty,  volume 
and  variety  in  tone  laccording  to  size  aod  number  of  stops), 
are  capable  of  the  nicest  shades  of  expression  ;  are  com- 
pact, so  that  the  largest  of  them  occupies  less  room  than  a 

Prices  in  very  elegant  cases.  $110.  S130,  $135,  $165,  S450, 
and  ^600;  .according  to  size  and  number  of  stops;  in  plain 
cases,  $85,  $110,  $135,  $260,  $380,  and  S500. 

"Warerooms  274  "Wasliingtoii  street. 

MASON  &  HAMLIN. 


JUST  PUBLISHED, 

Lenhart's  Elements 

OF 

3S/i:   TJ    S    I    O  9 

A    clear   and    systematic    arrangement  of 

RULES  FOR  THE  PIATfO-EORTE, 

To  which  is  added 

BurroTte's  Guide  to  Practice, 

AND 

Czerny's  Celebrated  Letters 

ON  THE 

A.Tt  of  playing   the  I'lano. 

Price,  40  cts. 

This  is  one  of  the  most  comprehensive  elementary  works  of 
the  kind  ever  published.  It  contains  within  a  small  compass, 
all  the  essential  points  of  information  required  by  a  pupil  ia 
the  commencement  of  his  studies,  and  will  be  found  valuable 
as  a  hand  book  of  reference  at  all  times.  Sent,  post  paid,  OQ 
receiptor  price. 

OLIVER  DITSOKT  &  CO.,  PubUshers, 
277  Washington  St..  Boston. 

G.  AETDKE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


MISS    M  .    A.    H  ACKETT, 
VOCALIST, 

I  Residence,  29  Quackenbush  St.,  Albany,  Ne*  York. 

GEO.    L.    BABCOCK, 
TEAOStEH    OP    PIANO    rORTB, 

19  Temple  Place.  6Sli 

J,    B.    BSAI^SFISIiS, 

TEACnEK  OP  THE  PIANO, 

274  Washington  Street,  over  Hallett,  Davis  &  Co's. 


Iimras  M,  fill 

Teacher  of  Piauo,  Organ  and  Harmony. 
Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


iTHOLE  No.  660. 


BOSTON,    SATURDAY,  APRIL    2,  18  6  4. 


Vol.  XXIV.  No.  1. 


For  Dwight's  JourDiil  of  Music. 

[alf  a   dozen  of  Beethoven's  Contempo- 
raries. 

11.     ANTONIO    SALIERI. 
IContitiued  from  Vol.  xxiii,  page  203.] 
In  tlie  year  1 768  the  pupil  befran  to  hear  spec- 
(lens  of  liis  eoinpositions   performed  in   public, 
assinann,  having  cliarge   of  the  Italian  opera, 
\en    had    slight    changes,    additions    and   the 
te,  to   make  in  the  music;   and   these  he   oc- 
isionally    entrusted    to    his   pupil,    mainly    to 
it  a  stop  to  his  constant  entreaties  to  be  allow- 
1  to  produce  something  in   public.     That  the 
ipil  often  composed  texts,   already   set  by  his 
aster,  for  the  purpose   of  self-improvement — as 
e  boy  Benjamin  Franklin  re-wrote  Steele's  and 
ddison's  Spectators — Gassmann  did  not  know. 
One  of  his  tricks  at  that  time  which  ended  hap- 
ly, is  a  good  indication  of  his  character,  and, 
ben  an  old  fellow,  he  evidently  heartily  enjoyed 
e  memory  of  the  success  of  the  yonng  one. 
They  had  an  old  spinnet  in  the  theatre,  which 
IS  moved  from  the  orchestra  to  the  rehearsal 
om  and  back,  as  it  was  needed  in  rehearsal  or 
performance,  and  was  so  superannuated  as  not 
remain  in  tune  even  for  a  single  evening.  The 
igers  complained,  too,  that  they  could  not  hear 
je  accompaniment;  and  Salieri   found  it  alike 
iBless  to  play  in  the   higher   or   lower  octaves  ; 
'  re  a  string  snapped,  there  ona  gave  way ;  here 
ne  of  the  quills,  which  snapped   the  strings, 
are  lacking,  there  they  remained  sticking  above 
5  strings — in  short,  the  old  thing  already  near- 
useless,  grew  worse  every  day,  and  the  mana- 
r  was  too  miserly  to  buy  a  new  one. 
One  morning  after  a  rehearsal  at  which  Salie- 
i  martyrdom  had  been  almost  intolerable,  he 
IS  obliged  to  wait  for  a  copyist  to  make  certain 
•rections  in  the  parts,  and  found  himself  quite 
ine  with  his  enemy.     He  threw  the  old  instru- 
■  int  wide  open,  mounted  a  chair  beside  it  and 
..nped  in  bodily.     What  havoc  with  the  inter- 
!l  organism  this    kind  of  performance   would 
like,  may  be  safely  to  left  to  the  imagination. 
When  the  copyist  came  the  spinnet  was  as  usu- 
i  closed  and  locked,  and  Salieri  was  calmly  busy 
:  his  corrections  of  the  score,  which   the  other 
IS  to  transfer  to  the  parts.     All   the  directions 
:re  given  as  usual  and  the  two  left  the  room 
jether.     That  evening  was  an  opera,  the  spin- 
t  was  transferred  from  the  hall  to  the  orches- 
.,  and  an  hour  before  the  performance  came  the 
tier  to  perform  his  daily  task.     He  opened  it ; 
i[erey  on  us  !"  and  sunk  back  into  a  chair.     He 
i.led  the  men  who  had  brought  it  down.     They 
re  as  overcome  by  the  sad  sight  as  the  tuner 
nself.     They  hurried  off  to  call  Gassmann  and 
!  manager,  and  while  seeking  for  a  clue  to  the 
minal,   another   instrument   for  that   evening 
s  brought  in.     Next  day  another  rehearsal,  at 
jiich    the   spinnet  was   thoroughly  examined; 
arly  all  the  strings  were  gone,  and  the  sound- 
:  board  itself  crushed — the  career  of  that  spin- 
;  was  ended. 
'The  cover  must  have  tumbled  in,"  said  one. 


"No,  a  music-stand,"  said  a  second. 
"Not  so,"  said  the  tuner,  "all  together  would 
not  have  done  so  much  damage  ;  some  devil  or 
other  must  have  jumped  into  it." 

"The  good  man  has  almost  guessed  it,"  thought 
Salieri,  who  stood  by,  and  not  too  much  at  his 
ease,  though  no  one  suspected — at  least  seemed 
to  suspect — him,  and  who  was  not  free  from  anx- 
iety, until  he  heard  Gassmann  say: 

"Be  it  as  it  may  !  Thank  Heaven,  the  mana- 
ger will  at  length  be  compelled  to  get  a  new  in- 
strument made."     And  so  he  was. 

Such  time  as  the  young  man  could  command 
from  his  various  studies  and  duties  he  zealously 
employed  in  composition  ;  and  he  remembered  in 
later  days  as  products  of  these  essays,  several  lit- 
tle cantatas  for  a  solo  voice  and  bass;  divers 
pieces  of  church  music ;  namely,  a  short  mass 
alia  capella,  a  Salve  Begina,  and  several  Gradu- 
ales  and  Oflfertoires  with  full  orchestra ;  a  short 
Italian  opera  for  four  voices  and  chorus;  6  violin 
quartets ;  two  symphonies  for  orchestra ;  some 
pieces  for  wind  instruments,  and  the  pieces  above 
mentioned  which  his  master  allowed  him  to  write 
for  the  theatre,  which  consisted  of  ariettas,  duets, 
terzets,  some  ballet  movements,  and  trivial  oper- 
atic last  act  finales  to  which  in  those  days,  very 
much  as  now,  no  audience  paid  any  attention. 
Salieri  remembered  in  his  age,  how  at  that  time 
he  had  no  little  self-satisf;iction  and  secret  pride 
at  his  share  in  any  successful  piece ;  would  pass 
sleepless  nights  and  unhappy  days  when  such  a 
piece  was  damned.  What  a  dust  we  make,  said 
the  fly.  Of  all  this  preparatory  work  nothing 
was  preserved  except  such  pieces  as  proved  avail- 
able for  other  compositions  of  a  later  date ;  the  rest 
he  destroyed. 

Let  him  tell  his  own  story  of  the  first  of  his 
operas  which  came  upon  the  stage — if  it  be  rath- 
er long,  it  is  interesting,  characteristic,  and  pives 
us  another  glimpse  into  the  operatic  life  of  Vien- 
na near  the  close  of  1769,  when  the  youthful  com- 
poser had  just  entered  his  20th  year. 

"My  master,  Gassmann,  was  called  to  Home  at 
that. time  to  compose  a  tragic  opera  for  the  Car- 
neval  (1770).  I  remained  behind  in  Vienna  to 
conduct  the  rehearsals  under  Vice  Kapellmeister 
Ferandini.  Gaston  Boccherini,  a  dancer  in  the 
Vienna  opera  house,  a  passionate  lover  of  the 
art  of  poetry,  had  with  the  aid  of  Calzabigi  (au- 
thor of  several  excellent  opera  texts,  among 
which  are  Alcesle  and  Orpheus),  written  a  comic 
Italian  opera,  entitled  "Xe  donne  litlerale,"  which 
was  intended  for  Kapellmeister  Gassmann.  Cal- 
zabigi advised  him  to  give  it  to  me,  for  I  was  a 
beginner  in  composition,  as  he  was  in  poetry,  and 
I  could  therefore  the  more  easily  come  to  an  un- 
derstanding with  him.  One  morning  therefore 
Boccherini  came  to  me  and,  after  the  usual  greet- 
ing, asked  without  the  slightest  preface  :  'Would 
you  like  to  set  a  comic  opera  text,  which  I  have 
written,  to  music  V  I  answered  coolly,  'why 
not  ?'  And  then  he  told  me  honestly,  what  his 
intention  had  been  and  how  Calzabigi  had  advis- 
ed him.     Aha  I  thought  I,  so  they  think  you  able 


to  compose  operas  !  Courage  then — we'll  not  let 
the  opportunity  pass  unused.  So  I  impatiently 
asked  the  poet  to  explain  me  the  plot  of  liis  opera, 
and  lay  the  text  before  me.  Done  ;  and  after 
we  had  distributed  the  parts  according  to  the 
powers  of  the  company  as  it  then  was.  Bnrclieriiii 
said:  'I  will  leave  you  now,  in  the  mean  fun' 
you  can  examine  the  text,  and'if  ynn  wl^li  i'm 
changes  here  and  there  f  )r  the  sake  of  the  rnnsi 
Ciil  pfl'ect,  when  I  come  again,  we  will  undertake 
to  make  them  together.' 

"Now  I  was  alone  again,  and  I  locked  my  door, 
and  with  glowing  cheeks — as  was  generally  the 
case  with  me  in  later  years  when  I  had  underta- 
ken a  work  with  real  joy  and  delight — I  read  the 
poem  through  again,  found  it  certainly  well  adapt- 
ed to  music,  and,  having  read  the  vocal  pieces 
for  the  third  time,  my  first  step  was<»-as  T  had 
seen  my  master  do — to  determine  which  key 
would  suit  the  character  of  each  separate  piece. 
As  it  drew  near  noon,  and  I  conspquently  could 
not  hope  to  besin  my  composition  before  dinner, 
I  employed  the  remaining  hour  to  go  through 
the  poem  once  more.  I  had  already  bejiun  to 
think  out  the  melodies  for  certain  passages,  when 
Madame  Gassmann  (for  my  master  had  married 
before  this  time)  had  me  called  to  dinner.  All 
dinner  time  my  opera  text  did  not  once  come 
out  of  my  head,  and  I  have  never  been  able  since 
to  remember  what  I  ate  that  day. 

"After  dinner,  as  I  had  been  accustomed  to  do 
from  my  childhood,  I,  with  a  book  in  my  hand, — 
took  a  nap  ;  then  I  took  my  daily  walk  on  the 
walls  of  the  city,*  and  turned  back  to  my  lodg- 
ings, full  of  secret  pride  at  the  confidence  shown 
in  me  ;  I  told  the  maid — as  I  had  also  done  in  the 
forenoon — to  turn  away  any  possible  visitor,  un- 
der the  pretence  that  I  was  not  at  home.  The 
good-natured  old  woman,  to  whom  no  doubt  the 
self-important  look  of  the  commonly  so  jovial 
young  gentleman  and  this  repeated  injunction 
seemed  rather  queer,  looked  at  me  quite  aston- 
ished, and  could  not  help  a  half  suppressed  smile. 
But  I  said  to  myself:  'Let  the  poor  simpleton 
la"ugh,  and  we  will  think  how  to  doourself  credit.' 
"As  soon  as  I  was  alone,  I  felt  an  irrepressible 
desire  to  set  the  music  of  the  intro^'uction  to  the 
opera.  I  therefore  sought  to  place  the  character 
and  the  situation  of  the  persons  of  the  drama 
vividly  before  my  imagination,  and  suddenly  dis- 
covered a  movement  of  the  orchestra,  which 
seemed  to  me  fitted  to  bear  up  and  give  unity  to 
the  vocal  music  which  the  text  necessarily  made 
fragmentary.  Now  I  fancied  myself  in  the  pit, 
listening  to  the  production  of  my  ideas;  they 
seemed  to  me  characteristic;  I  wrote  them  down, 
put  them  again  to  proof,  and  as  I  was  satisfied 
with  them,  went  on.  So  in  half  an  hour  the  out- 
line of  the  Introduction  stood  there  on  the  music 
paper.  Who  was  happier  than  I  !  It  was  now 
six  o'clock  in  the  evening  and  dark.  I  had  lights 
brou'^ht.  Before  12  o'clock,  I  determined,  thou 
croest  not  to  bed.;  the  fancy  is  inflamed — the  fire 

*  The  last  two  bastions  of  those  walls  aro  to-day  disappear- 
ing.   Jan.  1864. 
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must  be  impi^K'pfl.  I  read  the  first  finale,  which, 
as  to  the  words,  began  very  much  like  the  Intro- 
duction ;  I  read  it  ajrain,  form  a  plan  of  the 
rhythm  and  keys  suited  to  the  work  as  whole — ■ 
ijiving  three  hours  to  this  work,  but  without  wri- 
ting a  note.  I  felt  myself  weary  and  m_v  cheeks 
burned;  so  I  paced  my  room  np  and  down,  and 
soon  again  was  drawn  to  my  writing  desk,  where 
I  began  my  outline,  and,  when  midnight  came, 
had  made  such  progress  that  I  laid  myself  in 
bed  in  high  enjoyment. 

"My  head  had  been  all  day  long  too  full  of  mu- 
sic and  poetry,  not  to  have  it  also  in  my  dreams. 
In  fact  I  did  hear  in  dreams  a  singular  harmony, 
but  at  such  a  wide  distance  and  so  confused,  that 
it  caused  me  more  pain  tlian  pleasure,  and  final- 
ly awoke  me.  It  was  only  four  o'clock  A.M.,  but 
all  I  could  do,  I  could  not  agam  get  to  sleep.  So 
^I  lighted  my  candles,  looked  tlyjpugh  all  I  had 
sketched  with  a  lead  pencil  the  day  before,  went 
on  with  my  outline,  and  had  got  half  through  the 
first  finale  when  the  clock  struck  eight,  and  to 
my  surprise  my  -poet  entered  the  room.  He 
could  hardly  believe  that  in  so  short  a  time  I  had 
sketched  the  entire  introduction,  and  half  of  the 
first  finale.  *?  played  what  I  had  written  to  him 
on  the  piano-forte  ;  he  was  uncommonly  pleased, 
embraced  me,  and  really  seemed  not  less  delight- 
ed than  I  was  myself  In  short,  keeping  at  work, 
with  no  diminution  of  my  enthusiasm,  within 
four  weeks  a  good  two-thirds  of  the  opera  was 
written  out  in  score  .and  instrumented.  My 
intention  was  to  complete  it  at  once,  but  not  have 
it  performed  until  my  master's  return  home  from 
Rome,  and  his  correction  of  my  work.  Butcircum- 
stances  gave  another  turn  to  the  matter. 

"The  manager  had  just  then  brought  out  a  new 
opera,  which  displeased  his  public,  and  he  was 
therefore  forced  to  replace  it  with  something 
else  new.  Boccherini,  without  saying  a  word 
to  me,  had  told  Calzabigi,  that  I  was  pretty  well 
on  with  my  opera.  He,  a  friend  of  the  manager, 
desired  to  have  a  sort  of  rehearsal  of  what  was 
already  finished.  He  invited  me,  and  I,  without 
guessing  at  the  real  object,  took  my  finished  pieces 
and  went  with  ray  poet.  I  was  rather  taken 
aback  at  finding  there  the  manager,  the  Kapell- 
meister Gluckand  Scarlatti;*  but, supposing  they 
were  there  only  out  of  curiosity,  their  presence 
gave  me  uncommon  pleasure.  1  sang  and  played 
what  was  finished,  and  in  the  concerted  pieces 
Gluck  and  Scarlatti  sang  with  me.  Glnck,  wdio 
had  always  liked  and  encouraged  me,  showed 
himself  at  the  very  beginning  satisfied  with  my 
work;  Scarlatti,  who  from  time  to  time  pointed 
out  little  grammatical  errors  in  my  composition, 
praised  also  each  number  on  the  whole,  and  at 
the  close  both  masters  said  to  the  manager,  that 
if  I  would  immediately  finish  the  lacking  numbers, 
they  could  without  delay  rehearse  and  produce 
the  work,  'in  that,'  such  were  Gluck's  own  words, 
'this  work  contains  what  is  sufficient  to  give  the 
public  pleasure.' 

"Who  can  imagine  the  joyful  surprise  which 
these  words  gave  me,  through  which  I  instantly 
saw  the  object  of  the  meeting.  Full  of  confidence 
— '■superho  d'l  vii  siesso' — I  promised  my  judges 
the  greatest  industry  until  the  work  was  put  upon 
the  stage.  I  wrote  day  and  night,  ran  to  the  re- 
hearsals, went  through  the  vocal  parts  with  the 

*  The  three  famous  Scarlnttis  were,  Alexander,  of  Naples, 
born  about  1650,  his  son  Domenico,  1683,  and  Donienico's  sou 
Giuseppe  or  Joseph,  about  1718.  Joseph  is  the  one  hero  re- 
ferred to. 


singers,  corrected  the  copyists,  joined  the  poet 
in  devising  the  costumes  and  decorations,  and 
lived  ^n  su(di  an  unbroken  strain  both  of  mental 
and  ph3-slcal  powers,  that  if  studv,  drudgery  and 
sweat  did  not  throw  me  upon  a  sick  bed,  I  can 
only  think  it  was  because  my  happiness  acted  as 
a  protection. 

"The  general  rehearsal  took  place  the  day  be- 
fore the  first  performance.  That  evening  I  went 
into  the  theatre  with  beating  heart  to  hear  my 
opera  announced  for  the  performance,  which  was 
done  in  these  words:  'To-morrow  the  Italian  ope- 
ratic company  will  have  the  honor  to  produce  a 
"  new  opera  entitled  Le  Donne  hiterale,"  poem 
by  Herr  Gaston  Bocchei-ini ;  music  by  Herr  Anton 
Salieri;  the  first  work  of  both.'  Several  persons 
in  the  audience  applauded,  which  gave  me  sweet 
confidence  and  seemed  to  me  a  good  augury. 
Ne.xt  morning,  early  as  I  thought  it  possible  that 
the  bills  could  be  posted  at  the  street  corners,  I 
went  out  to  see  my  name  for  the  first  time  in 
print,  which  gave  me  deep  gratification.  But 
not  satisfied  with  seeing  it  once — much  as  I  had 
feared  it  might  have  been  omitted  from  the  other 
bills — I  ran  all  round  town,  to  read  it  every- 
where. 

"It  would  be  vain  for  me  to  try  to  depict  the 
restless  delight  which  filled  that  day  down  to  the 
hour  of  the  performance ;  but  when  that  struck 
the  joy  changed  to  fear  ;  my  cheeks  glowed  until 
my  whole  face  was  scarlet,  and  so  with  faltering 
step,  I  went  to  the  instrument.  As  I  entered  the 
orchestra  there  was  applause,  which  in  some  de- 
gree recalled  my  courage.  I  bowed  to  the  pub- 
lic, seated  myself  with  some  equanimity  at  the 
spinnet,  and  the  opera  began.  It  gained  much 
applause,  but  certainly  more  for  the  sake  of  en- 
couraging the  young  author,  who  was  well  known, 
than  on  account  of  the  worth  of  the  opera.  When 
the  performance  was  over  and  I  had  embraced 
my  poet,  I  hurried'away  to  mix  with  the  audience 
as  it  left  the  theatre,  and  hear  the  opinions  ex- 
pressed. 

"  'The  opera  is  not  bad,'  said  one.  'It  pleased 
me  right  well,'  said  a  second.  (That  man  I  could 
have  kissed).  'For  a  pair  of  beginners,  it  is  no 
small  thing,'  says  the  third.  'For  my  part,'  says 
the  fourth,  'I  found  it  very  tedious.' 

"  Al  these  words  I  struck  ofl  into  another  street 
for  fear  of  hearing  something  still  worse ;  but 
hearing  at  that  moment  new  praises  both  of  poet 
and  composer,  and  modestly  satisfying  myself 
with  them,  I  returned  to  my  lodging  heated  and 
tired,  but  full  of  joy  and  peace. 

So  ends.Salleri's  story — who  does  not  like  it — 
who  has  no  taste  for  the  old  man's  simple  remin- 
iscence of  his  youth — had  better  pass  it  over. 

(To  be  continued.) 


Mendelssohn's    Letters.* 

From  the  London  Saturday  Review. 

It  is  certainly  satisfactory  to  meet  with  a  man 
of  genius  who  is  neither  eccentric  nor  disreputa- 
ble. It  is  the  common  reproach  of  men  to  whom 
that  mysterious  gift  has  been  granted,  that  from 
some  cause  or  other  their  personal  history  has 
been  marked  by  oddities  and  infirmities,  or  by 
something  worse.  In  fact,  it  has  <jpme  to  be  pop- 
ularly held  that  a  man  of  geTiius  cannot  be  a  man 
of  common  sense  or  of  self-denial.  Whether  it 
be  that  the  peculiar  organization  of  the  brain 
which  is  requisite  to  the  possession  of  genius  is 
also  necessarily  deficient  in  solidity  and   healthy 

*  Letters  of  Felix  MinrJeUsohn  BnrthoUy,  from  1SS3  to 
1847.    Translated  by  Lady  Wallace.  London  :  Longman  &  Co. 


activit)',  or  whether  the  cause  is  less  purely  phys- 
ical, the  world  believes  that  genius,  as  such,  is 
unfavorable  to  the  development  of  the  more  prac- 
tical and  self-sacrificing  virtues.  Whatever  be 
the  real  facts  on  which  this  popular  prejudice 
rests,  they  are,  moreover,  considerably  exaggera- 
ted by  the  equally  popular  prejudice  in  favor  of 
respectable  stupidity.  It  is  comforting  to  one's 
self-love  to  reflect  that  if  we  cannot  produce  a 
great  poem,  or  paint  a  grand  picture,  or  invent 
logarithms  or  the  differential  calculus,  or  speak 
like  Demosthenes,  or  write  music  like  Beethoven, 
we  are  yet  so  admirable  as  sons  or  husbands,  and 
have  so  sound  a  balance  at  our  banker's,  and  are 
altogether  such  respectable  members  of  society 
that,  after  all,  we  are  practically  of  more  value 
to  the  world  than  those  who  have  possessed  the 
most  extraordinary  gifts.  The  vulgar  theory  that 
there  exists  some  hidden  alliance  between  virtue 
and  mediocrity  is,  in  fact,  neither  more  nor  less 
than  one  of  the  forms  taken  by  that  peculiarly 
odious  form  of  selfishness,  the  passion  of  envy. 
Yet  it  may  be  admitted  that  a  man  of  genius  who 
is  at  the  same  time  a  good  son,  a  good  brother,  a 
good  husband,  a. good  father,  temperate,  reasona- 
bly economical,  free  from  jealousy  of  all  rivals, 
even  pious,  and,  with  all  this,  remarkably  good- 
looking,  and  (notwithstanding  an  ugly  trick  of 
chewing  his  handkerchief)  unquestionably  gen- 
tlemanly, is  such  a  phenomenon  as  we  cannot 
hope  to  behold  more  than  once  in  a  lifetime.  If 
anything  more  can  be  supposed  needful  to  make 
up  an  almost  iihpossible  combination,  let  us  sup- 
pose that  the  phenomenon  in  question  was  not 
only  an  extraordinarily  precocious  boy,  but  that 
in  early  youth  he  attained  a  wide-spread  popu- 
larity, which  continued  increasing  up  to  the  time 
of  his  death,  and  that  his  special  gift  lay  in  the 
very  art  which  is  supposed  to  be  singularly  un- 
conducive  to  the  type  of  character  which  the 
world  calls  respectable.  Yet  such  a  man  was 
Felix  Mendelssohn  Bartholdy.  And  it  is  as  fur- 
nishing illustrations  of  his  personal  history  that 
the  second  volume  of  his  correspondence,  recent- 
ly translated  by  Lady  Wallace,  is  full  of  interest 
to  the  general,  as  well  as  the  musical,  reader. 
Many  of  his  existing  letters  have,  indeed,  been 
kept  back,  as  of  too  intimately  private  a  nature 
to  be  suitable  for  present  publication,  and  con- 
sequently we  have  but  glimpses  of  that  purely 
home  life  in  which  much  of  the  singular  charm 
of  his  nature  was  displayed.  Still  we  have 
enough  of  the  man,  in  all  his  relations,  to  account 
for  that  unusual  degree  of  attachment  which  the 
last  of  the  great  musicians  attracted  wherever  he 
was  known. 

Those  who  are  fond  of  speculating  as  to  a  com- 
poser's personal  peculiarities  from-the  picture  lie 
gives  of  himself  in  his  works,  will  not  be  far 
wrong  if  they  judge  of  Mendelssohn  by  this  test. 
Breadth  of  idea,  seriousness  of  purpose,  an  aver- 
sion to  everything  hollow  or  superficial,  untiring 
energy  and  activity  tending  to  nervous  and  al- 
most feverish  restlessness,  a  deep  inner  love  for 
the  pure,  the  beautiful,  the  tender,  and  the  calm 
• — these  are  are  the  characteristics  of  his  nuisic;, 
as  they  were  of  himself  A  man  of  strong  and 
steady  feeling,  but  not  of  intense,  overmastering 
passions — of  healthy,  honest-hearted  cheerfulness, 
rather  than  of  mercurial  vivacity  or  exuberant 
animal  spirits — he  uttered  everything  that  was 
in  him  in  the  endless  variety  of  works  which  ha 
poured  forth  in  the  five-and-twenty  years  of  his 
musical  career.  Music  was  to  him  emioently  a 
language.  Ho  wanted  no  words  when  melody 
and  harmony  could  speak  his  .thoughts.  I"  a 
passage  in  one  of  his  letters  he  expresses  his  ideas 
as  to  the  expressive  powers  of  music^al  sound  with 
a  decision  which  will  be  incomprehensible  to  those 
who  dot  feel  as  he  felt : — 

There  is  so  much  talk  about  music  [he  writes  to  ft 
friend  at  Lnbeck],  and  yet  so  little  really  said.  Fof 
my  part,  I  believe  that  words  do  not  suffice  for  such 
a  purpose,  .ind  if  I  found  they  did  sutfice,  then  I  cei'- 
tainly  would  have  nothing  more  to  do  with  music. 
People  often  complain  that  music  is  ambiguous,  that 
their  ideas  on  the  subject  always  seem  so  vague, 
whereas  every  one  understands  words  ;  with  me  it 
is  exactly  the  reverse — not  merely  with  regard  to 
entire  sentences,  but  also  as  to  individual  words; 
these,  too,  seem  to  me  so  ambiguous,  so  vague,  so  un- 
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intelligible  wlieii  compai-etl  witli  fremiine  music, 
which  fills  the  soul  widi  a  thousand  thinfjs  better 
than  words.  What  the  music  I  love  expresses  to  me 
is  uot  thought  too  indefinite  to  be  put  into  words,  but 
on  tlio  contrary,  loofflejinite. 

This,  in  truth,  is  the  root  of  the  whole    matter, 
and  it  is  in  this  use  of  musieal  sound  for  the  ex- 
pression of  ideas,  apart  from  all  verbal  laiiguafre, 
that  the  musical  poet  is   distinguished   from    the 
mere  maker  of  music.     Sound  speaks  thoughts  as 
truly  as  a  landscape  or  a  flower  is  fullo  f  expres- 
sion, or  as  tlie  human  countenance  speaks,  though 
no  articulate  sounds  are  uttered.     To  those  who 
are  destitute  of  the  musical  organization  such  a 
notion  may  seem  inexplicable  and  visionary  ;  yet, 
by  a  similar  deficiency,  there  are  minds   so  con- 
stituted that  a  rose  or  a  lily,  the  Cascade  of  Terni 
or  the  Bay  of  Naples  more  no  more  awakes  any 
special  though  for  feeling  in  I  heir  breasts  than  does 
a  dusty  road  or  a  meadow  full  of  ditches.     To  the 
true  composer  and  lover  of  music,  on  the  contra- 
ry, these  innumerable  combinations  of  concords 
and  discords,  these  successions  of  notes  high  and 
low,  express  with  an  inimitable  accuracy  all  that 
multiplicity  of  conceptions  and  feelings  which  the 
human  mind  is  capable  of  entertaining.     All  our 
ideas  of  law  and  order,  of  unity  and   mqvement, 
of  moral  beauty  and  sweetness,  of  human  energy 
and  strength  and  self  reliance  and  tenderness  and 
sorrow   and  agony,  with  every  variation   in  the 
fleeting  moods  of  the  heart,  find  as  real    and  sat- 
isfying a  vehicle  of  utterance  in  the  combinations 
of  genuine  music  as  in  the  plays  of  Shakspeare  or 
the  Psalms  of  David.     And  it  is  in  the  power  of 
creating  these  combinations,  as  expressions  of  the 
characteristics  of  an  individual  mind  of  an  eminent- 
ly vigorous,  sensitive,   and   human   constitution, 
that  the  great  gift  of  what  is  called  "style"  con- 
sists.    A  composer  whose   character   is  strongly 
marked  above  that  of  ordinary  men,    and   who 
unaffectedly  and  genially  thinks  in  musical  sounds, 
naturally  and  without  effort' writes  with  a  special 
ityle   which   is  emphatically  new    and  his  own. 
[nferior  composers  ^re  but  the  imitators  of  other 
nen's  language.     Either  their  thoughts  are  cora- 
■nonplace  or  they  have  not  the  imaginative  and 
nventive  faculty,  wherewith  to  express  them.     A 
wmmonplace  mind  maybe   bighly  sensitive   to 
he  fflects  of  music,  and  may  possess  moreover 
he  inventive  faculty,  as  such,  in   a    considerable 
le^ncc;  ;  but  no  commonplace  mind  can  write  mu- 
ic  with  a  definitely  marked  and  characteristic 
;  tyle  of  its  own.     It  can  but  reflect  its  own  medi- 
icrity  in  the  language  it;  has  borrowed  from  oth- 
hrs.     And  thus   it  is  that,  when  we  attempt  to 
imalyse  or  describe  Mendelssohn's  style  asacom- 
loser,  we  can  do  little  more  than  point  out  its 
triking  truthfulness  as  a   representative  of  that 
ifhich  was  in  him.     Hence,  further,  it  is,  what  to 
nany  persons  seems  so  surprising,  that  the  great- 
st  works  of  the  great  masters  have  been  written 
n  their  full  manhood  or  during  the  approach  of 
ge.     The  explanation  of  the  fact  is  to  be  found 
fi  their  increased  experience   of  the  realities  of 
uman  life — its  passions,  its  pleasures,  its  vanity, 
nd  above  all,  its  sorrows.     The  more  profoundly 
hey  have  learnt  to  think  and  to  feel,  the  more 
rofound  are  the  emotions  they  have  to  express, 
.'hey  have  learnt  to  speak  what  they  know,  not 
lerely  what  they  imagine.     And  we  entertain  no 
loubt  that,  had  Mendelssohn  lived   to   be  fifty 
r  sixty,  there  would  have  been  as  vast  a  dilfer- 
nce  between  his  earlier  and  his   later  works  as 
iiere  i^between  Mozart's  first  mass  and  his  Re- 
;uiem.        Mozart's    Requiem     was    the     work 
f    a     mind     forced     into     contemplation     of 
lose  realities  of  the  unseen  which  he   knew  he 
as  shortly  to  behold.     Ilis  earlier  masses  are  the 
raccf'ul  and  brilliant  poems   of  an   imagination 
nmstructed  by  the  pain.f  of  experience,  and  re- 
arding  the  object  of  its  faith  from    the   point    of 
lew  of  a  Kapell-Mcister  bound  to  supply  Kyries 
nd  Credos  to  order  in  abundant  sufficiency..    In 
lendelssohn's  unfinished  oratorio,  Chi-islus,   tlie 
I 'aces  of  this  progress  of  his  mind  are  fully  mani- 
st._     Thro^ighout,   it   displays   that   increasing 
'  'aling  for  purify  of  tune,  and  for  repose  rather 
lan  ingenuity  in  harmony,  wlych   accompanied 
le  maturing  of  his  mind  and  judgment  on  all  af- 
irs,  whether  musical  or   otherwise.     From  the 


first  indeed,  that  union  of  cheerfulness  with  se- 
riousness, of  sober  judgment  with  eager  enthusi- 
asm, which  was  so  striking  in  his  personal  lite,  is 
to  be  discerned  in  his  works.  The  passages  for 
the  wind  instruments,  equally  novel  and  charming, 
in  his  overture  to  the  Midsummer  Niyhl's  Dream, 
were  typical  of  that  inner  life  of  repose  which  lay 
hid  beneath  an  e.xterior  of  eagerness  and  impetu- 
osity. His  likings  and  dislikings  for  the  works  of 
other  masters  were  in  like  manner  the  result,  not 
so  much  of  taste  and  criticism,  as  of  the  essential 
qualities  of  his  own  mind.  lie  recoiled  from  Au- 
ber  as  spontaneously  as  he  worshipped  Sebastian 
Bach.  It  was  not  that  Auber  and  the  modern 
Italians  did  not  write  fugues;  his  aversion  sprang 
from  an  utter  want  of  sympathy  with  their  tone 
of  mind  as  men.  The  emotions  they  expressed 
were  not  his  emotions,  and  he  never  lived  to  the 
age  when  we  learn 'to  be  charitable  even  when 
we  cannot  be  sympathetic.  He  held  them  all  to 
be  sensual,  frivolous,  and  of  the  earth,  earthy. 
Indeed,  in  these  letters  he  e.xpresses  in  no  meas- 
ured terms  his  repugnance  to  the  whole  modern 
theatrical  school,  though  we  do  not  find  in  his 
bitterest  censures  anything  so  epigrammatic  as 
the  criticism  of  a  kindred  composer  on  Meyer- 
beer's Huguenots.  "The  Catholics  and  Protes- 
tants," wrote  Schumann,  describing  this  opera 
when  it  first  came  out,  "cut  each  other's  throats 
on  the  stage,  and  a  Jew  stands  by  and  makes 
music  to  it." 

Mendelssohn's  own  religious  opinions  appear 
frequently  in  his  letters,  and  few  writers  have 
spoken  with  such  unaffected  simplicity  on  a  sub- 
ject so  easily  disfigured  with  cant  or  convention- 
alism. His  theology  was  that  which  is  character- 
istic of  the  Broad  Church  school  of  Christianity.  As 
every  one  knows,  he  was  the  grandson  of  Moses 
Mendelssohn,  the  learned  and  acute  Jewish  phil- 
osopher; but  he  himself,  and  his  brothers  and  sis- 
ters, were  all  brought  up  Christians,  and  the 
change  in  the  family  religion  appears  to  have 
taken  place  in  the  previous  generation.  As  a> 
musician,  he  could  not  but  entertain  the  strong- 
est aversion  for  the  Evangelical  school,  wherever 
he  found  it.  Modern  Germany,  inde'ed,  is  not 
prolific  in  disciples  of  this  most  unmusical  of  re- 
ligious sects ;  but  the  Elberfeld  preachers — whose 
leader,  Krummacher,  was  at  one  time  all  the 
fashion  with  the  Low  Church  party  in  England — 
were  sufficiently  influential  to  cause  him  some 
annoyance.  In  a  letter  to  Professor  Schir- 
mer  of  DUsseldorf,  he  refers  to  a  report  which 
misrepresented  his  opinions  as  leaning  towards 
those  of  the  Elberfeld  school  It  is  too  striking 
and  characteristic  of  the  man  to  be  altogether 
omitted : — 

So  I  am  said  to  bo  a  saint !  If  this  is  intended  to 
convey  what  I  conceive  to  be  the  meaning  of  the 
word,  and  what  your  expressions  lead  me  to  think 
you  also  understand  by  it,  then  I  can  only  s.ay  that, 
alas  !  I  am  not  so,  though  every  day  of  my  life  I 
strive  with  greater  earnestness,  according  to  my  abil- 
ity, more  and  more  to  resemble  this  character.  I 
know,  indeed,  that  I  can  never  hope  to  be  altogetlie>' 
a  saint,  but  if  I  ever  approach  to  one  it  will  bo  well. 
If  people,  however,  understand  by  the  word  "saint"  a 
Pietist,  one  of  those  who  lay  their  hands  on  their  laps 
and  expect  that  Providence  will  do  their  work  for 
them,  and  who,  instead  of  striving  in  their  vocation 
to  press  on  towards  perfection,  talk  of  a  heavenly 
calling  being  incompatible  with  an  eartldy  one,  and 
are  incapable  of  loving  with  their  whole  hearts  any 
human  being,  or  anything  on  earlh, — then,  God  he 
praised  !  such  a  ono  I  am  not,  and  hope  never  to  be- 
come, so  long  as  I  live;  and  though  I  am  sincerely 
desirous  to  live  piously,  and  really  to  f)o  so,  I  hope 
this  does  not  necessarily  entail  the  other  character. 

This  same  conscientiousness  and  abhorrence  of 
the  artificial  and  the  unreal  was  carried  by  Jlen- 
delssohn  into  every  detail  of  his  art.  Being  well 
provided  for  by  his  father,  he  could  easily  afford 
to  keep  what  he  calls  an  "artistic  conscience" 
amidst  all  such  temptations  as  the  music-sellers 
had  to  offer ;  but  he  was  equally  proof  against 
royal  commands  and  blandishments.  Not  the 
least  curious  part  of  this  volume  are  letters  relat- 
ing to  the  wishes  of  the  King  of  Prussia  that  he 
should  set  certain  choruses  of  iEschylus  to  music, 
as  he  had  set  certain  choruses  of  Sophocles.  Noth- 
ing would  induce  him  to  pledge  himself  to  the 


undertaking,  from  his  conviction  that  the  choruses 
in  question  were  utterly  unsuitable  to  musical  ex- 
pression. To  Englishmen  it  may  seem  strange  to 
see  a  Prime  Minister  and  an  absolute  Sovereign 
vainly  entreating  a  musician  to  compose  music 
for  a  few  Greek  verses.  We.  can  only  extract 
some  of 'the  more  remarkable  sentences,  but  the 
whole  correspondence  is  well  worth  reading  as  a 
rare  exair.ple  of  that  realizing  of  an  artistic  ideal 
which  is  so  much  talked  about  and  so  seldom  wit- 
nc^ssed.  In  justice  to  the  King  it  should  be  add- 
ed that,  though  the  composer's  persistence  in  his 
refusal  caused  him  much  vexation,  it  produced 
no  diminution  in  his  respect  and  esteem  : — 

Because  I  owe  so  much  gratitude  to  the  King,  be- 
cau.so  I  lionor  him  in  tlie  depths  of  my  soul  as  an  ad- 
mirable noble  prince  and  man— on  this  very  account 
I  think  that  all  I  do  by  his  command  should  be  done 
with  a  good  conscience,  and  in  a  cheerful  spirit.  .  .  . 
I  will  always  obey  the  commands  of  a  Scttereign  so 
beloved  by  me,  even  at  the  sacrifice  of  my  personal 
wishes  and  advantage.  If  I  find  I  cannot  do  so  with 
t\  (/oo<i  artistic  conscience,  I  must  endeavor  candidly  to 
state  my  scruples  or  my  incapacity,  and  if  that  doefi 
not  sufKce,  then  I  must  go.  This  may  sound  absurd 
in  the  mouth  of  a  musician,  but  shall  I  not  feel  duty 
as  much  in  ;«;/  position  as  others  do  in  ti.eirs  ?  In  an 
occurrence  so  personally  important  to  me,  shall  I  not 
follow  the  dictates  of  integrity  and  truth,  as  I  have 
striven  to  do  all  my  life. 

S'"\Ve  must  add  a  word  for  the  especial  benefit 
of  Birmingham  and  its  musical  amateurs.  If 
they  are  disposed  to  plume  themselves — not  be- 
ing generally  too  much  given  to  modesty — on 
their  admiration  for  Mendelssohn,  let  them  lay 
to  heart  the  opinion  as  to  their  discrimination  and 
the  real  value  of  their  praises  which  he  expressed 
in  a  letter  to  Hiller  in  the  year  1837. 

Carl  Maria  Von  Weber. 

A   LIFE    PICTURE. 
( Cootinued  from  Vol.  xxiii.  page  202.) 

The  autlior  of  C.  M.  Von  Weber's  biography 
does  not  so  completely  exclude  his  own  opinions 
and  those  of  others  concerning  the  composer's 
works,  as  we  should  have  expected  from  the  views 
put  forth  in  the  preface  ;  to  be"  convinced  of  the 
contrary  we  have  only  to  read  in  this  first  vol- 
ume, which  comprehends  Weber's  life  up  to  the 
year  181G,  all  that  is  said  about  the  compositions 
then  completed — about,  for  instance,  the  first 
operas,  Das  WaldmUdchen,  Peter  Schmoll,  Sylva- 
va  and  Aim  Hassan  ;  sundry  cantatas  and  songs, 
the  Piano-forte  Concerto  in  E  flat  major,  &:c. 
But  the  reader  must  not  expect  an  analysis  e.\- 
tending  into  details. 

Witli  regard  to  the  account  of  Weber's  life, 
properly  so-called,  it  contains  much  highly  inter- 
esting matter  that  captivates  our  attention  and 
offers  an  attractive  picture  of  what  C.  M.  Von 
Weber  was,  under  the  unfavorable  circumstances 
of  his  youth,  and  until  he  obtained  the  appoint- 
ment of  Conductor  of  the  Royal  Private  Band,  at 
Dresden,  on  Christmas  day,  1816. 

The  whole  work  is  parcelled  out  into  four  di- 
visions, of  which  three,  in  two  volumes,  will  con- 
tain a  picture  of  the  master's  life,  md  the  fourth 
4(thc  third  volume)  a  new  edition  of  his  posthu- 
mous writings.  The  first  volume, now  published, 
comprehends  the  first  two  divisions  of  the  biogra- 
phy, which  have  been  designated  by  the  titles 
that  Weber  himself  was  accustomed  to  give  these 
portions  of  his  life  and  labors.  The  first :  "Years 
ofYouth,  Apprenticeship,  and  Wanderings" (from 
178f.  to  1812),  lakes  up  twelve  sections  (page  1 
to  394)  ;  and  the  second  :  "Yoke- Years,"  or 
"Years  of  Servitude,"  three  sections  (page  399 
to  546). 

After  devoting  a  retrospective  glance  to  Web- 
er's ancestors,  who  came  originally  from  Upper 
Austria,  and  most  of  whom  possessed  a  marked 
partiality  for  music  and  the  stage,  the  author 
gives  us  a  very  interesting  and  characteristic  pic- 
ture of  Franz  Anton  Von  Weber,  the  composer's 
father,  a  picture  by  which  he  mercilessly  destroys 
the  notions  we  previously  entertained  of  Franz 
Anton  as  a  major,  a  chamberlain,  kc,  &c.,  as  he 
is  designated  in  the  Encyclopedia  articles  on  Carl 
Maria,  and   portrays,   in  strict  accordance  with 


212 


DWIGHT'S    JOURNAL    OF    MUSIC. 


the  results  of  his  researches,  the  strange  beinw, 
who  never  settled  down  as  Ions;  as  he  lived,  and, 
unfortunately,  distinguished  himself  as  little  by- 
dignity  of  character  or  principle.  Without  hav- 
ing studied  any  profession  in  particular,  but  pos- 
sessing a  natural  talent  for  music  and  everything 
connected  with  the  stage,  besides  being  a 
handsome  man,  remarkable  for  his  aristo- 
cratic manners,  Franz  Anton  was  an  en- 
sign :  a  lieutenant  in  the  Imperial  Army  at  Ross- 
bai-h ;  an  actuary  ;  a  steward  ;  a  court  counsel- 
lor of  domains;  well  ofF;  poor;  a.  musician  on  his 
own  resources;  a  musical-director  in  Lubeck  ;  a 
musical  conductor  in  Eutin ;  town-musician  at 
the  same  place,  in  bad  circumstances  (during 
which  state  of  tilings  Carl  Maria  was  born,  on 
the  18th  Di'Cemher,  1786)  ;  and  then  a  tlieatrical 
manager  eternally  .roving  from  place  to  place. 
During  the  later  period,  it  is  true  that  be  signed 
and'I'alled  himself  a  major,  but  he  never  was  one. 
Such  were  the  circumstances  nndcr  which 
Weber  first  saw  the  liiiht,  ami  umlcr  which  he. 
spent  his  youth.  Let  us  hear  what  the  author  of 
his  biography  says  in  a  fragment  from  the  second 
section.  It  will  serve  at  the  same  time  as  a  spec- 
imen of  the  author's  style  of  narrative. 

"The  hoy  was  very  sickly.  He  suflfered  more  es- 
pecially from  a  local  affection,  which  appears  tohnve 
been  seatefl  in  the  upper  part  of  his  thidh-bone.  He 
was  four  years  old  before  he  leiu'ned  to  walk  alone, 
iiuf\  every  violent  movement  caused  him  pain.  His 
complaint  wa-^  ne^'er  quite  cured,  and  caused  the 
lameness,  subsequently  remarked,  in  his  ricbt  foot. 
Ii  at  first  proved,  when  be  was  a  child,  a  great  obsta- 
cle to  his  taking  part  in  the  games  Of  companions  of 
his  own  age*  He  was — especially  during  the  period 
his  father  entertained  the  hope  of  making  him  a 
young  phenomenon,  and  while  the  never-ending  mu- 
sic lessons  disgusted  and  rendered  him  nervous — tim- 
id, and  excitable,  avoiding  the  mental  and  bodily 
movements  and  exertions  with  which  boyish  life  and 
boyish  games  are  inevitably  connected.  Subsequent- 
ly, when,  after  bis  mind  had  freer  scope,  and  bis  joy- 
ous, elastic  temperament  had  got  the  better  of  mateVi 
al  obstacles,  he  became  aware  that,  despite  bis  corpo- 
ral weakness,  bis  companions  leathered  around  him 
with  a  kind  of  deference,  and  his  soul  grew  able  to 
free  its  action  almost  completely  from  the  influences 
of  bodily  suffering,  there  sprang  up  within  his  breast 
a  fullness  of  life  which  frequently  almost  bcc^ame  more 
wantonness,  and  actually  mode  tiim  the  very  heart 
and  soul  of  all  the  acts  of  violence  and  roguish  pranks 
which  occurred  in  the  circle  of  his  playmates.  His 
power — already  mentioned,  and  exercised  from  his 
earliest  youth — of  elevating  the  action  of  the  mind 
above  the  pressure  of  the  sickly  frame,  alone  enabled 
Weber  to  embody  the  reveladons  of  his  genius  in  all 
their  healthy  fullness,  for  the  sensation  of  enjoying 
vigorous  health,  and  of  not  being  burdened  by  the 
body,  because  the  latter  requires  nothing,  was  one 
Weber  never  knew.  It  was  amid  the  admonitory 
cries  of  weakness,  the  harsh  sounds  of  pain,  and  from 
out  the  gloom  of  depression  that  he  had  to  catch  those 
strains  which,  bj'  their  spring-like  freshness  and  their 
forest  sweetness,  delight  and  will  ever  delight  us  and 
our  Epigoni.  His  father  and  step-brother  Fridolin 
(called  simply  Fritz)  taught  him  music  between 
them.  The  poorchild  swallowed  unwillingly  the  fare 
with  which  he  was  satiated,  and,  to  his  father's  des- 
pair, appeared  almost  entirely  deficient  in  talent.  On 
one  occasion,  as  Weber  himself  relates  one  of  the 
earliest  reminiscences  of  his  childhood,  Frijolin, 
throwing  away  the  fiddle-bow,  with  which  he  had 
often  in  his  rage  r.-ipped  the  cliild's  little  unskilful 
hands,  exclaimed:  "Carl,  you  may  perh.aps  become 
anything  else,  but  you  will  never  be  a  musician!" 
For  unately  Franz  Anton  did  not  lose  patience  so 
quickly  ;  it  seems,  too,  that  as  the  boy's  mind  was 
developed,  his  natural  gilts  became  more  apparent,  so 
that  his  lessons  were  continued  even  during  the- wan- 
derings of  the  Weberian  opera  company  to  Erlangcn 
and  Augsburg  in  179.3-4.  But  even  though,  at  this 
early  feriod  of  his  youth,  Weber's  feeling  for  music 
had  not  extended  as  far  as  the  awakening  the  talent 
of  a  cliild  phenomenon,  the  circumstances  amid  wlii<  h 
the  boy  passed  the  first  years  of  his  youth,  and  re- 
ceived his  first  strong  and  indelible  impressions,  ex- 
ercised the  most  powerful  influence  on  the  direction 
taken  by  his  talent  in  its  subsequent  development. 
It  was  these  circumstances  principally  which  gave 
that  thoroughly  dramatic  character  in  which  consists 
a  great  part  of  the  originality  of  his  productions. 

"The  playing-place  in  the  house,  the  street,  the  gar- 
den, the  wood,  and  the  meadow,  the  baftle-field  upon 
the  forms  at  school,  a  field  on  which,  generally,  the 
foundations  of  a  boy's  views  and  character  are   laid, 


were  almost  unknown  to  him.  There  is  no  doubt 
that  the  games  in  which  he  took  delightwith  compan- 
ions of  his  own  age,  and  in  which  the  germ  of  all  a 
person's  subsequent  views  is  so  frequently  contained, 
wore  partially,  as  far  as  his  bodily  conilirion  allowed, 
siniiliir  to  those  which  (ill  up  the  hours  of  amusement 
of  oihc-r  boys,  Imtthe  scene  where  they  took  place  was 
ditl'crent,  and  there  were  ini.xed  np  in  Ihem  elements 
ordinarily  foreign  to  lioyisb  minds.  For  Weber,  as 
the  son  of  the  manager,  and  playmate  of  the  children 
of  the  musicians  and  of  the  actors,  and  as  one  com- 
pelled by  his  weakness  to  remain  near  his  parents, 
the  theatre,  the  orchestra,  and  the  stage  were  that 
world  usually  found  by  a  boy  in  the  street,'  tlie  gar- 
den, and  the  conrt-vard  The  battles  usually  waged 
bv  the  boyish  host  with  sticks  and  switclies  iinou  the 
common,  were  fought  out  by  Weber  and  bis  compan- 
ions with  swords  covered  with  silver  paper,  and  with 
pasteboard  shields,  borne,  in  the  evening,  by  their 
fathers  as  bandits  or  heroes.  The  float  was  the  fort- 
ress defended  against  the  storming  pirty  in  the  or- 
chestra ;  stage  lumber  furnislieil  lurking-places  and 
retreats,  while  dresses  appropn'-ited  on  the  sly  deck- 
ed the  kings  and  llie  officers.  The  wings,  macluneiy, 
and  painted  wciods  wcre'lheir  liome,  just  as  the  rust- 
ling forest  is  tliat  of  tlie  hunter's  son.  Weber's  first 
youthful  reminiscences  were  most  closely  and  firmly 
interwoven  with  recollections  of  stage  and  orchestral 
arrangements;  with  but  half  understood  dramatic 
plots,  which  bad  to  supply  the  place  of  scholastic  ab- 
surdities ;  and  with  the  whole  technical  mechanism 
of  stage  life,  with  *hicb  the  boy  became  as  familiar 
as  with  the  laws  regulating  tops  or  hide-and-seek,  at 
which  he  played  with  bis  companions.  As,  howev- 
er, no  study  of  the  grammar  and  syntax  of  a  language 
can  replace  the  animation  of  words  heard  from  youth 
upwards,  this  absolute  intimacy  with  all  tho  material 
detail  of  stage-business,  aniniimacy  enabling  aperson 
to  bit  instinctively  upon  what  is  riglit,  gave  Weber 
an  immense  advantage  in  his  efforts  as  a  dramatic 
composer,  because  he  instinctively  know  apWo?7  what 
was  required  to  render  effective  for  stage  purposes  an 
idea,  an  action,  or  a  dramatic  form,  while  it  gavehim, 
as  a  conductor,  a  vast  superiority  over  all  who  were 
acquainted  practically  or  theoretically  with  only  cer- 
tain (Ifpartments  of  stage  matters. 

"But  great  as  was  consequently,  on  the  one  hand, 
the  advantage  the  boy  derived,  in  his  subsequent  de- 
velopment, from  bis  association  with  bis  father's  com- 
pany, the  dangers  arising  from  it  were,  on  the  other 
band,  quite  as  great,  on  account  of  the  irregularity  of 
a  new  theatrical  life,  the  lax  morality  belonging  to  it ; 
and  littleness  of  conception  and  outwardness  in  the 
treatment  of  Art.  That  he  escaped  these  dangers 
better  than  many  other  persons  was  partially  owing 
to  the  constitution  of  his  inner  nature,  wbicji  threw 
ofl^,  as  clear  water  does  greasy  fat,  everything  that 
defiled  and  diverted  him  from  his  upward  course  ; 
but  it  was  owing,  also,  and  in  a  fur  greater  degree,  to 
the  influence  of  the  gentle,  pure,  and, 'at  the  same 
time,  profoundly  melancholy  individuality  of  his 
young  mother,  a  finely  educated  and  sensible  woman, 
who  uncea-singly  instructed  the  ailing  child  and  took 
him  under  the  wing  of  her  soul,  undermining,  as  far 
as  lay  in  her  power,  the  effects  of  a  theatrical  life,  for 
which  she  felt  antipathy,  and  developing,  with  femi- 
nine care  and  delicacy,  the  boy's  natural  tendency  to 
goodness  of  heart ;  but,  finally,  it  was  owing,  like- 
wise, to  the  fact  that  his  lucky  star  placed  liini  under 
the  guidance  of  serious  teachers  actuated  hy  iiolde 
motives,  whose  agency  paralyzed  those  doiditful  in- 
fluences, the  power  of  vvliich,  as  we  must  to  our  re- 
gret avow,  was  the  more  to  ho  dreaded,  because  the 
father's  character  did  not  offer  the  I)oy  a  model  to 
which  he  might  look  up  with  sufficient  confidence  for 
it  to  be  an  effective  safeguard. 

(To  1)0  Oontinnett.) 


A  Female  Composer  of  tlie  Last  Century. 

BIaria  Ttiekesa  PAKADtES.a  remarkable  composer 
and  eminent  pianiste,  was  boi-n  in  Vienna,  the  l.^th 
May,  1759.  Stricken  with  blindness  at  the  early 
ago  of  five  years,  she  found  in  the  study  of  music  a 
consolation  for  her  groat  misfortune.  She  evinced 
the  most  singular  aptitude  for  this  art,  and  was  more- 
over endowid  with  marvellous  facility  for  the  acquire- 
ment of  languages  and  sciences.  Mile.  Paradies  was 
equally  familiar  with  Italian,  German,  French  and 
English,  well  versed  in  the  inductive  sciences,  a  pro- 
ficient in  geograpliy  and  history,  danced  with  grace, 
and  posscsicd  such  extraordinary  fiicility  of  concep- 
tion, and  so  tenacious  a  memory,  that  she  played  at 
chess,  regulating  her  own  moves  according  to  the 
play  of  her  adversary ,.as  it  she  could  have  seen  the 
Iioard  herself.  Kozcluch  and  Righini  wci'c  her  mas- 
ters for  the  piano-forte  and  singing  ;  and  she  learned 
composition  from  the  chnpel-niaster,  Freibert,  receiv- 
ing the  advice  of  Salieri  in  the  dramatic  department. 


She  was  only  eleyeu  years  of  age  when  the  Empress 
Maria  Theresa  granted  her  a  pension  of  250  florins, 
after  having  heard  her  ]day  some  of  the  sonatas  and 
fugues  of  Bach  with  rare  perfection.  In  1784,  Par- 
adies set  out  on  her  travelSj§visitcd  Linz,  Salzburg, 
Munich,  Spire,  Mannheim,  Switzerland,  and  Paris, 
in  which  latter  city  she  played  with  extraordinary 
success  at  one  of  the  Concerts  Spirituels  in  1785. 
From  Paris  she  proceeded  to  London,  where  she 
.achieved  a  decided  triumph.  The  most  celebrated 
ort('sffs  of  the  period — among  others,  Abel,  Fischer, 
and  Salomon — considered  it  an  honor  to  assist  in  her 
concerts.  On  her  return  from  England,  Paradies 
went  to  Holland,  then  to  Brussels,  Berlin,  and  Dres- 
den, and  was  everywhere  received  with  marked  ap- 
probation at  her  public  performances.  In  1786,  slie 
returned  to  Vicjuia.  Slie  there  applied  herself  to 
composition  and  teaching,  published  a  variety  of  in- 
strumental pieces,  and  wrote  several  operas  which 
were  favorably  received  at  Vienna  and  Prague.  Her 
house  became  the  rendezvous  of  the  most  eminent 
and  distinguished  persons  of  Vienna;  foreigners  so- 
licited as  the  highest  favor  to  bo  introduced  to  liev ; 
and  all  were  equally  captivated  by  the  charms  of  liet 
conversation  and  the  amenity  of  her  manners,  Tlii? 
remarkable  woman  died  at  Vienna  on  the  1st  of  Feb 
ruary,  1824,  at  the  age  of  sixtj'-five.  In  1791,  sht 
produced  at  Vienna  Ariadne  et  Naxos,  an  opera  in, 
two  acts ;  and  this  was  followed  by  Ariadne  and  Bac 
c'iiw, a  duo-drama  in  one  act,  a  continu'ation  of  tlif 
foregoing  opera.  In  1792,  Mile.  Paradies  gave  ii 
the  national  Theatre  of  Vienna,  Le  Candidal  hsilhi 
teur,  an  operetta  in  one  act;  and  in  1797,  a  graiu 
opera,  entitled  Rinaldo  and  Arniida,  at  Prague, 
grand  cnnlnta  of  her  composition,  on  the  death  o 
Louis  XVI.,  which  was  printed  with  piano-forte 
companimcnt,  was  brought  out  at  Vienna  in  179.1 
She  had  already  published  her  funeral  cantata  on  tli 
death  of  the  Emperor  Leopold.  Among  the  othe 
compositions  of  Paradies,  may  be  mentioned  Six  St 
natas  for  tlie  harjisicbord.  Op.  1  (Paris,  Imbaalt) 
Six  Sonatas,  Op.  2  (ditto) ;  Twelve  /talinn  Can-oiicl 
with  accompanimentjfor  piano-forte  (London,  Bhintl , 
and  Leonore  de  Burcjer  (Lieder,  Vienna). 
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Musical  Journalism. 
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Musical  iTournalism  in  this  country  partakes  of  tl 
following  characteristics  : 

1st.     Fulsome  flattery  of  artists. 

2d.     Uiiblnshing   falsehoods   to  advertise  certn 
publications  or  pianos. 

3(1.     Malignant  underrating  of    really  earnest  ai 
artistically  successful  efforts. 

Regarding  the  first  of  these,  it  is  a  lamentable  fir 
that   newspapers,  and    especially  the  dailies,  will  i 
more  notice  a  great  ajtist  if  he   does   not   ailvtrti: 
with  them,  than   they  would   think   of  drinking  t 
health  of  the  King  of  Dahomey  at  high  mass.     T' 
performance  of  musical  masier-iiieces  docs  not  cot 
under  the  head  of  "news  "  at  all,       Thepublica 
not  supposed  to  be  interested  in  it  half  as  much 
they  would  he  in  the  fact  of  somebody's  invenlin<:. 
way  to  make  wheelbarrows  or  wash-tubs  on  a  nc 
principle.      If    we  turn   to   the    so-called  "  Pvliisii 
papers,"   those  pubiisbed  with    a   professed  view  . 
advancing  the  art  in  every  possible  way,  we  do  ii, 
find   it   much  better.     Prejudice,  incredulity,  rlctu 
tion,  aiul  contempt,  mark  most  of  the  so-called  cri 
cismson  ibeone  hand,  while  on  the  other,  connnc 
place  and  conventional  patronizing  of  acknowlcd^' 
talent  or  classical  works,  with   all   the   time-honor 
adjectives,    "immortal,"  "unequalled,"  "transect 
ent,"  etc.,  greet  one  at  every  point.     For  instance, 
not  the  country  correspondence  of  some  city  unisi'. 
papers  most  laugbaide  ?      A  band  of  scraping,  pi 
ing,  Idowing,  wheezing,  twanging  amateurs,  probnl' 
butchers,  drovers,  Iia3*-niakers  or  wood-cutters,  cot 
ter-jumpers  or  high-school  students,  get  nogotheiv^ 
by  dint  of  many  months' creditable   study,  innnij 
to  murder  a  Mozart  overture   or  Haydu  Symplioj 
An  admiring  fcllow-scr.ipcr  or  blower,  having bclc 
time   secured   a  short  list  of  subscribers    for  a  c 
musical  paper,  is  fortliwilh  authorized  to  act  ns  c 
respondent,  and   during   his   epistolary  pcrforniii 
enters  into  an  elaborate  description    not   only  ot 
pcrforniancc,jbHt  also  of  the  composition,  which  li 
pens  to  be  as  familiar   to   the   class   of   readers 
whom    the   paper   is    intended,  as  A,  B,  C  is   tt 
college  professor  of  Belles  Lotties.     Now  is  this  «' 
we  look  for  in  a  musical  journal  1       Do  we  find 
directions  for  preparing  hydrogen  iu  Sillinian's  Jt 
iml,  or  the  definition   of  the   term'  "cog-wheels 
the   Scieniifc  American  "i      Yet  such  specimens 
correspondence  are  ludicrously  coinmoti   in  pert 
cals  quite  as  professedly  devoted  to  music   as  oil 
are    to    chemistry  and  mechanics,  while   the  for 
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Inulfiet  of  truly  important  events  at  Iho  centres  of 
artistic  activity,  Leipsic,  Par-is,  and  London,  is  tliin, 
scanty,  and  unsatisfactory  to  the  last  degree. 

If  a  young  ladies'  boarding-school  in  the  country 
gives  an  examination  performance,  a  two  or  three- 
columned  article  (in  which  the  players  and  singers 
are  lauded  as  if  they  were  world-wide  celebrities)  is 
the  least  that  can  be  expected  from  a  paper  in  which 
the  proprietors  of  the  school  advertise.  And  it  is 
just  so  with  individuals.  A  pianist  or  singer  stands 
a  poor  chance  of  having  his  merit  rccocnized  in  print, 
unless  his  concerts  are  advertised  in  tliose  papers  or 
his  programmes  and  tickets  are  printed  at  their  job 
(j(Bces.  Yet  we  constantly  see  ourselves  (as  a 
nation)  extravsgantly  praised  for  being  so  "generous 
to  artists,"  so  liberal  in  our  encouragement  of  musi- 
cal performances,  and  so  ready  to  award  the  "proper 
(?j  meed  of  honor  to  artistic  a.spirants,"  when  the 
fact  is.  tliat  we  have  hardly  allowed  the  arts  to  re- 
ceive equal  courtesy  at  our  hands  with  that  awarded 
to  boot-makers,  tallow-chandlers,  patent  medicine 
venders,  and  slop-shopmen  generally. 

If  tliese  facts  are  disputed,  we  have  only  to  refer 
the  reader  to  an  old  adage  which  is  certainly  true 
with  regard  to  mercantile  commodities,  but  is  a 
grievous  falsehood  where  art  is  concerned  ;  namelv  ; 
"  A  thing  will  bring  as  much  as  it  is  worth."  Let 
any  obscure  composer  offer  one  of  his  works  for  sale 
at  a  music  publisher's,  and  see  how  much  it  will 
bring  !  Yet,  we  know  that  hundreds  of  literary  "Bo- 
hemians," in  this  city  alone,  make  a  living  by  their 
newspaper  peii-scratchings,  a  year's  amount  of  which 
may  not  contain  a  tithe  of  the  science  or  ability 
which  four  pages  of  this  musical  work  possesses. 

It  is  too  true  that  a  musical  manuscript  is  only 
worth  as  much  as  the  paper  and  ink  employed  in  its 
composition  cost,  until  the  author  is  popular  enough 
to  make  it  sell.  The  genius  or  merit  evinced  therein 
to  a  discerning  eye  is  nothing,  and  this  is  because  the 
public  have  no  discerning  eyes  wherewith  to  appre- 
ciate or  discover  either  musical  excellence  or  origi- 
nality. The  reason  Jbr  this  again,  is  because  the 
public  are  not  properly  educated  by  those  who  assume 
to  be  popular  educators,  namely,  editors,  among 
whom  few  are  to  be-  found  more  jealous  of  their 
rights  or  vain  of  their  supposed  qualifications  than 
musical  ones. 

Now,  a  composer,  to  be  popular,  must  be  puffed. 
Puiiing  is  the  only  golden  road  to  reputation,  in  this 
country  at  least.  From  a  circus-rider  or  clog-dancer, 
to  a  new  preacher  or  Presidential  candidate,  the  rule 
holds  good,  and  the  worst  feature  of  it  is,  that  merit 
stands  no  better  chance  than  mediocriti/  at  first,  and  if 
one  refuses  to  be  puffed,  he  may  as  well  resign  him- 
self to-  starve,  however  degrading  he  may  feel  it  to 
see  the  puie  emanations  from  his  inspired  brain, 
"soaped  and  oiled"  by  a  paid  pen,  side  by  side  with 
a  rope-dancer  or  hurdle-rider.  The  only  remedy  for 
this  tmily  di.'^graceful  state  of  things  lies  with  the  edi- 
tors, and  as  far  as  musical  matters  are  concerned, 
ivith  the  editors  of  our  musical  journals. 

As  it  at  present  exists,  the  very  foundations  of  an 
eventually  possible  correct  popular  taste  in  the  art 
are  sapped.  A  man  is  judged  only  by  what  he  docs 
in  public  ;  hence  any  impudent  varlet  of  a  musical 
pretender,  (and  how  many  we  could  mention  \)  with- 
out education,  or  anything,  in  fact,  excepting  a  low 
variety  of  Yankee  sthartness,  gets  himself  into  print, 
sows  his  productions  (or  rather  rehashes)  broad-cast, 
and  reaps  a  harvest  of  what  Boccaccio  calls  "  St; 
John's  golden  grease,"  while  a  neighboring  student, 
and  mayhap  genius,  is  in  want  of  the  comforts  of 
daily  life,  although  his  hojc  worthless  manuscripts 
may  enrich  a  music-seller  fifty  or  a  hundred  years 
heuce.  This  state  of  things  must  continue  until  the 
])ublicform  some  idea  of  a  true  criterion  in  art,  and 
until  the  editors  of  these  musical  papers  become  first 
learned  enough  to  judge  of  true  meiit  in  new  men, 
(which  tbcy  now  seldom  are),  and  secondly,  honest 
enough  never  to  presume  to  place  charlatans  and  jug- 
gler pianists  on  the  same  footing  with  sound  musi- 
cians, just  because  a  silly  gewgaw  public  of  biped 
cattle  choose  to  cry  them  up. 

We  are  sensible  how  thankless  a  ta.sk  it  is  to  urge 
.such  a  va.st  reform  in  lliis  diy  atid  country  of  artistic 
superficiality,  and  that  pcrbM)>s  we  had  better  "  fold 
tlie  arms  of  resignation  on  the  lioiom  of  |)atience," 
as  the  Persians  say.  NcvcrtliulcHs  truth  is  t:iitli,  and 
must  at  times  be  spoken,  and  no  candid  observer  or 
experienced  dilettante  of  fifteen  years'  metropolitan 
life  can  deny  our  premises  or  fail  to  sympathize 
with  our  yearnings  as  above  expressed. 

With  regard  to  the  unblushing  falsehoods  in  lauda- 
tory notices  of  favored  artists,  and  the  cunning  tricks 
so  often  resorted  to  by  meetianics  through  performers 
in  order  to  advertise  their  instruments,  no  one  with 
half  an  eye  or  an  ounce  of  brains  need  to  be  enlight- 
ened. 

To  such  a  degree  is  this  carried,  that  repeated  in- 


stances have  come  under  our  observation  where  all 
ability  in  art  has  been  denied  to  accomplished  pian- 
ists, by  certain  persons,  merely  because  they  were  not 
friendly  to  tlie  maker  of  the  pianos  used  at  their 
concerts  ! 

Concerning'the  critical  portion'of  a  musical  editor's 
duties,  that  alone  is  subject  enough  for  a  volume. 
We  are  not  of  those  who  believe  an  impartial  criti- 
cism bj  a  fellow-artist  an  impossible  thing.  On  the 
contrar}'  we  can  imagine  a  person  so  learned  yet  so 
in  love  with  his  art  as  to  lo.se  siudu  of  the  person  of 
an  artist  entirely  when  speaking  of  his  labors  in 
music,  although  we  grant  it  is  a  \QYy  rare  thing. 
Becanse  our  brother  is  an  expert  pianist,  must  we 
therefore  proclaim  him  an  original  and  great  compo- 
ser, when  we  hww  his  good  ]iassages  are  stolen  and 
all  his  unstolcn  ones  are  had  ?  Or.  because  my 
neighbor  is  a  drunkard  or  is  afflicted  with  the  disease 
known  as  chronic  impecuniosity,  must  we  therefore 
deny  to  him  any  musical  talent  at  all,  when  we  hnow 
he  has  produced  beautiful  and  original  additions  to 
the  art  ?  Yet  these  things  are  what  we  constantly 
see  and  deplore  as  stumbling-blocks  in  the  way  not  so 
much  of  Individual  artists  as  of  the  public,  in  iire- 
venting  tlieir  formation  of  a  correct  opinion  regarding 
music  and  musicians. 

Swift  says  of  Criticism  as  idealized  to  him  (See 
Battle  of  Books.)  :  "At  her  right  sat  Ignorance,  at 
her  left  Pride.  About  her  played  her  children,  Noise, 
Impudence,  Duluess,  Vanity,  Positiveness,  Pedantry 
and  lUManners.  Ste  had  claws  like  a  cat,  head, 
ears,  and  voice  like  an  ass  ;  her  diet  was  the  over- 
flowing of  lier  own  gall,  and  her  spleen  stood  out 
prominent  above  all  else." 

We  are  truly  happy  to  say  that  seldom  do  we  see 
a  musical  criiicism  which  seems  to  embody  all  of 
these  fearful  characteristics,  althouL'h  so  many  dailv 
appear  with  a  choice  selection  therefrom.  It  is  the 
most  unpardonable  thing  for  a  critic  to  be  accused  of 
not  understanding  his  subject,  and  yet  when  he  has 
to  write  with  a  concert  for  a  text,  and  does  not  know 
enough  to  stick  to  his  subject,  there  is  no  cause  for 
astonishment  in  his  wanderinjrs  off  to  one  he  does 
understand.  Hence  we  have  observed  such  strictures 
upon  a  pianist  as  that  he  could  not  be  what  he  pro- 
fessed, because  he  did  not  look  like  a  certain  other 
artist,  and  wore  patent  leather  boots  and  white  kid 
gloves  !  Another,  from  want  of  appreciation,  always 
abuses  a  certain  great  German  composer,  (now  dead, 
and  whose  music  has  become  classic,)  designating 
his  works  by  so  disrepectful  and  vulgar  a  cognomen 
ns  "broken  crockery  music."  A  third,  in  his  blind 
adoration  of  Beethoven  and  ignorance  of  his  works 
combined,  writes  a  long  abusive  article  on  a  quartet 
which  he  supposes  to  be  by  Schubert,  and  after  his 
article  is  in  print,  has  the  mortifioafion  to  learn  that 
the  quartet  was  the  work  of  his  adored  Beethoven, 
and  the  critic  had  been  a  dupe  of  the  ctcsigning  and 
witty  musicians  who  performed  it! 

But  it  is  needless  for  us  to  multiply  examples. 
What  we  have  been  suffering  under,  and  still  do,  is 
a  set  of  writers  for  tlie  musical  press  who  are  not 
musicians.  It  no\v"bc!iooves  us  to  obtain'  those  who 
are.  hut  this  will  ahvt:ys  be  difficult.  Musicians  are 
S'^ldopi  writers,  nlthoufj:h  some  briirht  names,  such  as 
Schumann, .Berlioz,  and  Howard  Glover  liave  proven 
that  the  two  qualities  are  not  incompatible,  as  some 
have  asserted,  and  that  because  a  man  is  eminent  in 
art  lie  must  be  necossarilv  a  fool  in  letters.  Did  not 
Nnrthcotc  write  a  life  of  Titian  ■? 

We  hope  to  live  to  see  a  grr-at  and  healthy  reform 
in  American  iNIiisieal  .Tonriiallstn,  tlirouL:h  whose  in- 
fluence an  oiberwise  intclliL'cnt  and  cultivated  public 
will  not  betray  a  cliihli.-h  iixnorance  of  art  before  they 
make  their  remarks  on  the  subject,  and  will  not  mix 
up  symphonies  and  nezro  melodies,  piano  fintasies, 
and  masses  for  three  voices,  in  an  uudistinguisliable 
confusion  such  as  you  generally  hear  in  the  airish 
and  selfcomplaccnt  conversation  of  "  our  best 
society." 
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London. 

The  Italian  Opera  season  is  about  to  begin.  l^Ir. 
Gve,  first  in  tlu^  Held  with  his  pros|iecfiis  (bv  24 
hou.-.-^),  ..pens  lil.^  Ibeatre  on  Tiicsdav,  March  ^Oth, 
also  lii-st  (liv  1-J  liars)— a  fortni-lit 'cin-lier  than  ill 
18':,.T.  Jlis  |.i>.-r;imine  is  full  of  iiitcrrsi.  t^evcral 
uewsingcrs  are  arniounced.  Among  the  sopranos 
arc  found  Mdlles.  Kniilia  Lagrua,  Desliun,  Giiiseppi- 
ni  Tati  and  GaruUi.  (Jf  the  first  alone  we  know 
anythinir.  Pildlle.  f/agrna,  who  has  hecn  for  many 
years  reiiowiied,  both  on  Ihc  old  and  iismv  continents, 
is  to  bo  the  "Gii-i"  of  the  hour,  and  make  her  deliKt 
as  Norma.  Tlio  basses  are  reinforced  by  three  fresh 
comers — Signer    Altri,    Signor   bcaleijO    and   Herr 


Schmid.  The  first,  from  the  Pergola,  at  Florence,  is 
engaged  for  AValter,  in  Guillaiime  Tell,  Elniiro,  in 
Otello,  Basilio,  in  the  Burbiere,  &c.  Signer  Scnlese 
is  at  present  chief  6»^/b  of  the  Italian  Opera  in  Paris, 
where  he  is  favorably  regarded.  He  will  doubtless 
("if  a  good  comic  actor)  be  found  useful  in  Bartolo, 
Leporello,  and  other  parts.  Herr  Schmid  is  vaunted 
abroad  as  successor  to  Herr  Formes.  lie  comes  well 
recommended  from  the  Imperial  Opera  at  Vienna. 
The  tenors  and  bai-ytones  are  as  before,  with  the 
proviso  that  Herr  Wachtel,  who  appeared  (as  Ed- 
gardo)  two  seasons  ago,  is  again  in  the  list  of  tenors. 
Changes  have  been  made  in  the  allotment  of  several 
important  characters.  Signor  Mario  is  announced 
to  play  Faust,  for  the  first  time,  and  once  more  to 
assume  the  part  of  Nemorino  [L'Elisir),  which  he 
gave  up  eight  vears  ayo,  besides  that  of  Fernando 
[f.a  /•'«ror//a),"which  he  has  not  plaved  for  six  vears. 
Mdllcs.  Adelina  Palti  and  Pauline  'Iaux:k  aie  'alter- 
nately to  appear  as  Margariia,  in  Fiiust — anoihcr  fine 
chance  for  M.  Gounod,  at  all  events.  Signor  Tarn- 
berlik  resigns  Arnold  (Guillaume  Tell),  Manrico 
(7/  Irovatore),  and  Jean  of  Leydeu,  to  Herr  Wachtel  ; 
while  M.  Faure  cedes  Gnillanme  'Tell,  Alfonso  {La, 
Fai-orita),  and  HoeX  {/linnndi)  to  Signor  Graziani. 
Signor  Ronconi  is,  for  the  first  time,  to  cssav  Don 
Pasquale,  Bartolo  (Mozart's),  and  tSuIpizio  ih'e  Ser- 
geant (ia /'»;K((  rf./  /{'i/i/iiiii-nin)  'Madame  Anton- 
ietta  Fricci  abandons  Norma  and  Donna  Anna,  both 
in  favor  of  Mdile.  Lagrua — taking  refuge  as  the  un- 
fortunate Donna  FJvira,  ]^on  G.'s  cast-off  mistress. 
Maibuno  Nantier-Didiee  leaves  Fides  to  Mdlle.  Gui- 
seppini  Tati  (fi-ora  Lisbon).  ■  Mdllc.  Adelina  Patti 
alone  retains  the  characters  she  has  supported  at  va- 
rious periods,  adding  to  her  already  extremely  varied 
■repertory  the  part  of  Susann.a,  in  Le  JVozzedi  Fifiaro  ; 
Margarita  [Faust] — in  partnership,  as  we  have  al- 
ready stated,  with  Mdlle.  Lucca  ;  and  including  Di- 
norah,  which  (no  one  then  present  can  have  forgotten) 
she  played  once,  at  the  end  of  the  season  1862.  Two 
new  operas  are  promised — La  Forza  del  Destino 
(Verdi)  and  Otto  Nicolai's  often  promised  l>ieljusti- 
ijen  Weiba-von  Wind.<or  (Merry  Wives  of  Windsor). 
The  four  chief  charaeiers  in  Verdi's  opera  will  be 
supported  by  Mdlle.  Lagrua,  Madame  Didie'e,  Sig- 
ners Tambcrlik  and  Graziani,  the  original  represen- 
tatives at  the  imperial  Opera  of  St.  Petersburgh. 
To  Mdlle  Lucca  and  Herr  Sihmid  are  assigned  the 
piincipal  parts  in  the  opera  of  Nicolai. 

The  promised  revivals  are,  L'  Etoile  du  Nord — not 
given  since  1855,  the  old  theatre  having  been  burnt 
down  early  in  1856  ;  Le  Nozze  di  Figaro,  first  time  at 
the  new  theatre  ;  Otello,  first  time  for  six  years  ;  and 
Z^/Ho?r//(,  first  time  for  two  years.  Mdlle.  Lucca  \\\\\ 
play  Catarina,  in  the  Etoile  du  Nord,  to  the  Pietro 
of  M.  Faure,  (who  succeeded  M.  Bataillc  in  the  same 
part,  at  the  Opera  Comique).  Le  Nozze  di  Fiejaro 
will  have  an  entirely  new  cast : — Susanna,  Mdlle. 
Patti ;  the  Countess,  Mdlle,  Marie  Battu  ;  Clieruhi- 
no,  Mdlle.  Lucca;  the  Count,  Signor  Graziani ;  Bar- 
tolo, Signor  Ronconi;  Basilio,  Signor  Neri-Baraldi  ; 
and  Figaro,  M.  Faure.  In  Olcllo,  Signers  Tambcr- 
lik and  Ronconi  retain  the  parts  of  the  Moor  and 
lago,  Mdlle.  Lagrua  is  to  play  Desdemona,  and  Sig- 
nor Attri,  Eltniro. 

In  the  list  of  operas  to  be  given  this  year,  no  alln- 
lusion  is  made  to  La  Gazza  Ladra,  des]nte  the  popu- 
larity, last  season,  of  Mdlle.  Patti's  Ninetta ;  nor  of 
ilfrisainV'/o,  revived  with  so  much  splendor  in  1862; 
nor  of /'"ra  O/aim/H,  announced  in  the  last  two  pro- 
spectuses, with  Sii;nor  M:irIo  as  the  Brigand  ;  nor, 
lastly,  of  Str.nhllii.  which  Inis  figured  conspicuously 
ill  the  progiMniiiii'S  tor  many  seasons.  That  the  com- 
pany has  unilerg'ine  a  tlioniiiLih  sifiiiig  may  be  judged 
frotn  the  absence  of  the  following  names  : — Sopranos 
— Madame  iMiolan-Carvalbo,  "'Idllcs.  Fioretii,  Mau- 
rensi,  Elvira  Demi,  Doiiini  and  Maffei ;  Tenor— Sig- 
ralh.ni  ;  l!;!--- —  I  In  r  formes,  M.  Zelger  and  M. 
Oliiii.  Vnv  h\v  I.I' ilirsr,  however,  need  he  regret- 
ted. The  i.tlirriii.Miil.ns  of  the  troop,  186:!,  all  re- 
main. Mdlles.  Salvioni  and  Zini  Richard  are  en- 
gaged as  principal  dinismses  m  the  Ballet,  licsides 
Mdlles.  Rafiaeli,  Assiiiila,  anil  Carmine — newcom- 
ers. M.  Dcsnlaces  retains  his  post  of  Maitrc  de  Bal- 
let, but  i\I.  Naibuid's  place  as  leader  is  not  yet  filled 
up.  That  Jfr.  fnsia.  as  Director  of  the  Blusic  and 
Condiiclor;  U.  Saii.h.ii  as  (V„-/'</'  -I /('"/.";  and  Dep- 
utv  Conilncinr;  .Mes.is  ^\■.  I^-v,  ik y  and  'J',  (irievo 
(Mr.  Telbiii  i.i.s  i^oiii-  i.vrr  to  the  H.i):ii,irkel),  a,s 
Scenic  Artists  ;  Mr.  Aic^iistiis  Harris  as  .Stage  .Mana- 
ger, ai.il  the  other  chief  "ollicials,"  before  and  bo- 
liiiul  the  ciirlain,  still  hold  their  |iosis,  is  as  pleasant 
to  know  as  that  the  orclK'-f  i  (;.'.".;  poor  \  idaiid) 
remain  in  stolii  quo.  The  inil'i  uy  b.M.d  i,  ;!L;aiii  that 
of  the  Coldstream  Guards— (liirrii. I-  .Mr,  Godfrey, 
eldest  son  of  the  late  Charh's  l!„dfn■^■,  Wbnlicrtho 
cbnni.-i  is  to  he  reillforiT.l ,  as  was  su^'Msird  lasl  year, 
wc  ilii  ih.l  find  slalcd  ;  il  was  gi.-.d  a^  it  :;l,..id,'  but 
would  be  none  the  w^nrsc  fur  a  few  young  and  IVesh 
voices.    But  enough  for  the  present. 
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The  prospectus  of  Her  Majesty's  Theatre  is  just 
as  full  of  promise.  Some  amateurs  will  .probalily 
think  it  more  interesting  in  one  respect,  inasmuch  as 
it  announces  Herr  Richard  Wagner's  T'jnnhdiiser, 
and  with  a  cast  too,  embracing  the  names  of  Mdlles. 
Tietjens,  Volpini  and  Harriers  Wippern  (from  Ber- 
lin— one  of  the  three  Berlin  Margarets),  with  Signer 
Giuglini,  M.  Gassier  and  Mr.  Santley.  Two  other 
novelties  are  included,  viz.,  La  Forza  dd  Destino  and 
Le  Spose  A/Iegre  (Nicolaj's  Merry  Wives  of  Windsor), 
both  of  which  are  also  promispfl  by  Mr.  Gye.  The 
revivals  comprise  /'V(/b//o — with  Mdlle.  Tietjens  as 
Leonora  ;  Der  Frrischutz,  Anna  Bolena,  and  ttoheit  le 
DiaUe.  Signor  Verdi,  it  is  stated,  has  undertaken  to 
remodel  the  hist  act  and  personally  superintend  the 
'p\-oi\ui^\ox\  of  La  Forza  del  Destino.  All  the  princi- 
pal members  of  last  season's  troop  remain,  with  one 
important  exception — Mdlle.  De.sirde  Artot ;  one  un- 
important exception — Signer  Biiragli  (the  tenor)  ; 
one  neither  important  nor  unimportant  exception — 
Signor  Vialetii  (tiie  bass)  ;  two  tremendous  excep- 
tions— Madame  Alboni  and  Mr.  Sims  Reeves  ;  be- 
sides one  or  two  otlier  "exceptions."  Mr.  Mapleson, 
moreover,  has  strengthened  it  in  certain  departments. 
AnKjni;  the  new  "first  ladies"  we  find  Mdlle.  Guisep- 
pina  Vitali,  from  Bologna;  Mdme.  Harriers  Wippern 
(rtlluileii  to  already),  from  Berlin  ;  Mdlle  Eleonora 
Giossi,from  Rcmie  and  JJarcelona ;  and  Mdlle.  Bet- 
tleheiin,  from  Vienna — the  la.st  two  being  contraltos. 
SiL'Uor  Fancelli,  from  the  San  Carlo,  is  the  only  new 
tenor  ;  but  to  the  basses  are  added  a  certain  Signor 
Benedetto  Mazzetti,.a  certain  Signor  Gasperoni,  and 
Signor  Marcello  Junca  (formerly  plain  M»  Junca,  at 
the  Theatre  Lyriquc  Paris),  from  the  Teatro  Regio, 
Turin,  and — it  might  have  been  added — tlie  United 
States  of  North  America.  There  are  two  fresh  com- 
ers, among  tlie  principal  danseuses  of  the  Ballet  (Bal- 
let-master, Signor  Sisniondi),viz,,  Mdlle.  Aranyvary, 
frem  Milan;  and  Mdlle.  Catcrina  Beretfa,  from  the 
San  Carlo  at  Naples  and  the  Regio  at  Turin.  There 
is  also  a  Signor  Alessandri,  who  will  make  his  first 
appearance.  A  new  ballet,  entitled  GU  Amori  di 
Bacco,  in  which  Mdlle.  Aranyvary  will  make  her 
debut.,  is  promised  early  in  the  season  ;  and  another 
called  Emma,  in  the  course  of  the  season,  for  the 
first  appearance  of  Mdlle.  Caterina  Beretta.  M.  Pe- 
tit guards  his  post  as  Regisseur  of  the  Ballet.  The 
chorus,  strengthened  by  important  additions,  is  now 
almost  entirely  composed  of  sinj;ers  from  the  Teatro 
Regio  and  the  Liceo,  Turin — Sijinor  Obiaromonte, 
Cliorn>-n\aster.  The  Stage  Manager  is  M.  Reinhardt, 
from  Berlin  and  Vienna.  Mr.  Telbin  is  appointed 
principal  scenic  artist,  assisted  by  .Mr.  Henry  Telhin 
(his  sonj.  The  military  hand  will  be  that  of  the 
Grenadier  Guards,  (under  the  direction  of  M.  D.  God- 
frey (second  son  of  the  latr  Charles  Godfrey).  The 
orchestra  has  been  "numerically  reinforced,"  and  the 
direction  again  confided  to  Signor  Arditi — two  "arti- 
cles" which  cannot  fail  to  give  satisfaction.  To  con- 
clude, Subscribers  will  he  glad  to  learn  that  the  pri- 
vate boxes  liave  been  "enlarged  and  improved" — to 
say  nothing  of  a  netv  organ  being  in  process  of  erec- 
tion by  ''the eminent  firm  of  Gray  and  Davison." 
The  theatre-opens  on  Saturday,  April  9th,  with  Rig- 
olitto, — Mdlle.  Gniseppina  Vitali  (her  first  .appear- 
ance) being  Gilda,  Mdlle.  Grossi  (her  first  appear- 
ance) .Maddelena,  and  Signor  Ginglini  (first  time) 
the  Duke  of  Mantna. — Mus.  World. 

Germany. 

Weimar. — The  fourth  and  last  Subscription  Con- 
cert of  the  Grand-Ducal  Private  Band  presented  the 
following  programme  :  "Les  Preludes,"  Franz  Liszt; 
"Aid' den  Lagnnen,"  words  by  Theophile  Gautier, 
translated  by  P.  Cornelius,  music  by  Hector  Berlioz 
(Herr  von  Milde)  ;  "Me'ditation  fiber  Consolation," 
Franz  Liszt,  amplified  and  scored  by  Herr  Carl  Stor; 
and  Beethoven's  Symphony  in  C  minor.  The  con- 
cert was  nnder  the  direction  of  Herr  Carl  Stor. 
(What  a  treat  must  have  been  the  Symphony  of 
iiecthoven!) 

Hanovkh.— From  J.an.  1  to  Dec.  .31,  1863  (the 
theatre  being  closed  from  July  1  to  An^;.  27)  there 
were  86  operatic  performances  at  the  Theatre  Royab 
The  numlier  of  operas  represented  was  40.  Tlie  nov- 
elties were  Glut-k's  Orpheus  und  Eurydice,  and  Ferdi- 
nand Hillers's  Kalukomhen  ;  the  revivals  Fidelia,  Nor- 
ma,  ,/i-.ssoiida,  Zampa,  DieEntJuhruny  aus  deni  Seruil 
and  La  Scnnambula. 

KONIGSBEUG. — The  Musikalische  Academic  late- 
ly gave  a  performance  of  Schumann's  Das  Parodies 
vnd  die  Peri,  under  the  direction  of  Herr  Laudieu. 

Beklin. — The  programme  of  the  ScS^'enth  Sinfo- 
nie  Soire'e  of  the  King's  Private  Band  was  composed 
of  Ithe  overture  to  tlie  liimherljraut,  by  Ferdinand 
Hies  ;  the   Symphony  in  E  flat  major,  by  Mozart ; 


"  Meeres.stille  und  glUckliehe  Fahrt,"  by  Mendels- 
sohn ;  and  Beethoven's  Symphony  in  C  minor.  'Die 
Rauberbraut'  was  produced  at  the  Royal  Op.  House 
here,  in  18?1,  under  the  per.sonal  superintendance  of 
the  composer,  and  with  Mad.  Schrdder-Devrient  as 
the  heroine.  The  music  was  much  admired,  but  the 
opera  could  not  maintain  itself  in  the  repertory  on 
account  of  the  badness  of  the  lihrello. — At  the  Fifth 
concert  of  Carlberg's  Orchestral  Union,  one  of  the 
pieces  selected  for  performance  was  Rht.  Schumann's 
Symphony  in  D  minor,  which  is  now  seldom  heard, 
and  is  the  composer's  fourth  and  last.  It  was  pretty 
well  received,  but  created  no  enthusiasm. 


^totgljfs  loiirind  of  lUwsk. 
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Music  in  Boston. 

The  past  fortnight  has  not  contributed  much 
to  the  enriching  of  one's  musical  experience, 
except  as  there'  may  have  been  some  in  every 
audience  who  were  just  beginning  to  make  ac- 
quaintance with  musical  works  with  which  most 
of  us  have  long  been  familiar.  There  have 
been.  Organ  Concerts,  as  usual,  yery  mixed  in 
character  ;  there  has  been  an  Oratorio,  time-hon- 
ored "  Messiah',"  which  everybody  knows ;  a 
couple  of  Afternoon  Orcliestral  Concerts,  with 
Great  Organ  for  variety  and  for  gratification  of 
the  curiosity  of  new  comers  ;  —  and  that  is  about 
all  in  the  way  of  concerts.  Indeed  the  Concert 
season  seems  to  be  drawing  to  an  untimely  close. 
The  Orchestral  Union  will  persevere  in  the  good 
work  for  some  time  yet  —  as  long,  no  doubt,  as 
they  shall  meet  encouragement.  Nor  can  there 
be  any  lack  of  opportunities,  all  Summer  long, 
for  hearing  the  Great  Organ,  which  only  needs 
wind  and  an  organist  (has  it  not  already  raised 
up  a  goodly  number  of  skilful  ones?); — ^the 
only  question  is,  how  much  of  real  organ  music 
may  one  hope  to  hear  in  all  the  entertaining  ex- 
hibitions. For  the  next  fortnight,  however,  the 
Music  Hall  and  its  Organ  will  be  in  the  service 
of  the  Roman  Catholics  (a  Fair  in  aid  of  one  of 
their  churches^,  and  music  for  the  musical  world 
as  such  must  for  that  length  of  time  seek  other 
-theatres  or  remain  mute.  But  we  have  one  good 
thing  in  prospect,  awaiting  its  re-opening.  Mr. 
B.  J.  Lang,  as  we  have  already  announced,  is 
preparing  for  a  performance  with  orchestra  and 
chorus  of  two  fine  works  of  Mendelssohn  ;  one 
the  "  'Walpurgis  Night,"  which  he  brought  out 
here  for  the  first  time  with  such  signal  success 
two  years  ago;  the  other  the  entire  music,  or- 
chestral and  vocal,  to  the  "  Midsummer'  Night's 
Dream."  The  time,  we  believe,  is  not  precisely 
fixed  ;  AValpurgis  Night  is  the  night  before  the 
first  of  May,  and  suggests  Saturday  evening, 
April  30th,  for  the  fit  time  ;  on  the  other  hand, 
the  great  tricentennial  anniversary  of  Shaks- 
peare's  birth  falls  on  the  preceding  Saturday, 
(the  23d),  and  a  performance  of  the  "Midsum- 
mer Night's  Dream  "  music  would  be  one  of  the 
pleasantest  among  the  various  celebrations  of  the 
day.  The  engagements  of  the  Music  Hall  will 
probably  decide  the  question. 

We  have  had  the  end  of  another  brief  season 
of  Italian  Opera,  Maretzek's  company,  offering 
the  same  things  as  before,  with  the  single  excep- 
tion of  Donizetti's  tedious  PoHiito  (or  I Marliri), 
and  the  debut,  iu  lAicia,  of  a  very  petite  and  very 
young  soprano.  Miss  Hakris,  from  New  York, 
who  has  displayed  a  good  deal  of  flexible,  bird- 
like vocal  agility  in  ornamental  bravura  passages 


for  a  high  voice  without  much  substance  in  the 
middle  and  lower  tones  where  one  looks  for  ex- 
pression and  dramatic  quality.  It  is  one  of  the 
recently  so  common  cases,  apparently,  of  an  am- 
bition for  a  lyrical  career  based  on  no  other  capi- 
tal than  a  facile  voice  ;  but  time  may  develop 
more.  "  Faust"  has  still  drawn  its  crowds,  and 
the  poetic  truth  and  beauty  of  Miss  Keli.ogg's 
Margaret  does  not  lose  its  charm.  AVe  hear 
nothing  further  of  the  promised  visit  of  the  Ger- 
man Opera  troupe  of  Carl  Anschiitz  ;  it  would 
be  a  positive  artistic  gain  to  us,  could  we  hear 
Fidelia,  Oberon,  La  Dame  Blanche,  the  Wasser- 
trdger  by  Cherubini,  &c.,  even  passably  well  per- 
formed; well  enough,  at  least,  to  give  us  some 
acquaintance  with  such  sterling  operas,  of  which 
we  have  remained  ignorant,  while  ceasing  to 
learn  aught  from  endless  repetition  of  the  old 
round  of  Verdi  and  Donizetti  pieces. 

But  for  a  brief  review  of  the  two  weeks : 
The  Handel  and  Haydn  Society  had  a 
very  large  audience  for  their  Easter  performance 
of  "  The  Messiah,"  and  they  performed  it  on  the 
whole  effectively.  Many  of  the  choruses  were 
so  reinforced  as  to  double  their  volume,  weight 
and  grandeur,  bj-  the  Great  Organ,  which  was 
managed  with  remarkable  ability  and  tact  hy 
Mr.  Lang  ;  its  contribution  was  the  more  marked 
and  glorious  because  it  was  sometimes  sparingly 
used.  ■  The  profound  feeling  of  "iSwreZ;/ iiTe  hafk 
Inrne  our  griefs,"  and  the  following :  ''■And  with 
His  stripes,"  was  particularly  well  brought  out. 
These  are  perhaps  the  least  appreciated  choruses, 
but  none  will  more  reward  attention,  none  go 
deeper  down  into  the  soul.  The  orchestra  did 
fairly  for  the  most  part,  but  some  of  the  wind  in- 
struments gave  distressingly  uncertain  sounds 
now  and  then  in  "  0  thou  that  tettest."  The  aver- 
age excellence  of  the  solo  singing  was  another 
distinguishing  feature  of  the  performance.  Miss 
Houston  for  the  first  time  undertook  the  entire 
soprano  work  and  achieved  this  formidable  task 
in  a  manner  that  should  give  her  great  encour- 
agement in  her  very  earnest  efforts,  as  it  gave 
pleasure  to  her  audience.  A  certain  nervous 
anxiety — for  evidently  she  strives  before  all 
things  to  be  a  pure  and  noble  singer,  a  worthy 
interpreter  of  divine  music — is  still  her  chief 
drawback  ;  but  she  has  rarely  mastered  it  so 
well.  Her  delivery  of  the  first  recitatives: 
"  There  were  Shepherds,"  &c.,  was  beautiful  and 
inspiring;  save  that  too  intense  and  too  prolonged 
a  light  was  thrown  upon  the  word  "  saying." 
"  Rejoice  greatly  "  was  not  sung  with  the  force  or 
volume  of  voice  which  really  the  song  requires  ; 
she  chose  to  execute  its  florid  passages  in  a  sub- 
dued, fine  mezza  voce  tone,  perhaps  distrusting 
herself  for  such  an  effort  with  full  voice  ;  but  that 
it  was  gracefully,  evenly,  as  well  as  fervently 
done,  no  one  can  deny.  "  I  know  that  my  Re- 
deemer," and  the  other  great  strains  of  the  latter 
part  of  the  Oratorio,  were  very  impressively  and 
indeed  artistically  rendered.  Mrs.  Gary's  sym-. 
pathetic,  rich  and  pure  contralto  was  used  with 
good  style  and  expression  in  the  airs  that  fall  to 
the  share  of  that  voice  ;  sometimes,  however,  its 
melody  was  obscured  by  overpowering  accom- 
paniment and  only  faintly  heard.  Mr.  '^Viikelek 
never  has  exerted  his  sweet  but  not  very  power- 
ful tenor  to  such  good  advantage  in  that  Hall. 
He  sang  with  spirit,  and  clear  ringing  tone,  as 
well  as  with- pure  method  and  expression,  as  he 
always  does.  Mr.  Rudolpiisex,  too,  made  the 
bass  songs  very  telling,  especially  :  "  Why  do  the 
Heathen  rage  ?  " 
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The  Orchestral  Union  have  had  two  very 
stormy  Wednesrlays  ;  but,  on  the  last  occasion  at 
least,  one  was  reminded  of  Handel's  "  Veil,  never 
moind,  de  moosick  vill  sound  de  petter  !  "  Week 
before  last  the  proaramnie  had  for  overture  and 
symphony  a  repetition  of  the  fine  Mendelssohnian 
Concert-Overture  by  Rietz  and  "  Les  Preludes" 
by  Liszt;  for  Oi'n;an  eiitremets,  the  "  Trumpet" 
chorus  from  "  Samson  "  and  a  Battiste  Offerloire, 
with  Vox  Humana,  played  by  W.  Eugene 
Thayer;  for  popular  afterpieces  Corchestral), 
Beethoven's  "  Turkish  Mari:h  "  and  the  first  flf- 
nale  of  Don  Giovanni. — Last  Wednesday's  was 
about  the  best  programme  and  best  concert  of 
the  season,  peculiarly  enjoyed  by  the  handfull  of 
not  feir-weather  visitors. 

1.  Overture  fo  "Der  Heimkehr  aus  der  Fremfle^' 

(Return  from  abroad).  Mendelgsohn 

2.  Organ  Solo— ''Let  their  celestial  concerts  all  unite," 

Chorus  from  "Samson-"  Handel 
B.  .1.  Lang. 

4.  P.istonle  Symphony,  No.  6.  Beethoven 
4t    Selections  from  "The  Hymn  of  Praise."  Mendelssohn 

Transcribed  for  Or§an. 

B.  J.  Lang. 

5.  Invitation  a  la  Valse.  Weber 

Instrumented  hy  Hector  Berlioz. 
6      Finale  from  "Tannhiiuser."  Wasner 

All  these  fine  pieces  the  little  orchestra  played 
uncommonly  well,  and  people  listened  as  to  newly 
felt  revelations  of  the  pjenius  of  the  masters  and 
the  beauty  of  instrumental  combinations.  Mr. 
Lang,  too,  was  especially  happy  in  the  treatment 
of  his  organ  pieces ;  the  great  instrument  has 
never  been  made  more  expressive  for  such  sub- 
jects. His  choice  of  stops  in  the  Mendelssohn 
selections  came  closer  to  the  idea  than  ever.  He 
prefaced  the  grand  final  chorus  of  "  Samson  " 
with  the  Minuet  from  the  overture,  charmingly 
rendered  with  soft  stops. 

The  next  two  Concerts  (on  account  of  the  Fair 
at  the  Music  Hall)  will  be  given  at  the  Boston 
Theatre,  at  half  price  for  all  parts  of  the  house. 

It  remains  only  to  record  the  last  two  Saturday 
Afternoon  Great  Organ  Concerts.  Dr.  S.  P. 
Tuckerman  made  a  very  acceptable  Concert, 
displaying  the  powers  of  the  instrument  with  his 
usual  taste  and  skill  in  the  following  pieces : 

1.  Grand  Offer toire  in  C "Wely 

2.  ''Gratias  Agimus" Haydn 

3.  Andantino Schumann 

i.  "Et  Incarnatus" Schreider 

6.  Prelude,  in  C  minor He8.se 

6.  Dead  March,  from  "Saul" Handel 

7.  Pastorale.    {A  distinguished  Organist  of  Rome,  A.  D. 

1T09) Zipol 

8.  Kyrie  And  Sanctus Palestrina 

9.  And.ante  Maesto.so : Spohr 

10.    I  A.  Aria  Oantabile (for  the  Vox      1  .  .  .Mozart 

1  B  Aria  Soave f  Humana  Stop  |  Mendelssohn 

U.  Fugue,  in  E  major Bach 

Last  Saturday  Mr.  Henry  Carter  occupied 
the  hour  with  this  selection  : 

1.  Toccata,  in  P Bach 

2.  And,ante  from  Symphony  in  D Beethoven 

3    Introduction,  3rd  part  Creation Haydn 

i.  March,  from  "Zauberflote."  With  Contrapuntal  Va'ria- 

'ions Mozart 

5.  Air Piiradiea 

6.  Wedding  March Mendelssohn 

We  thought  him  more  successful  in  the  render- 
ing of  the  Toccata  (though  his  pedaling  has  by 
no  means  the  firmness  and  cleai-Hess  of  Mr. 
Paine's),  than  in  the  Beethoven  Andante.  The 
latter  dragged  behind  continually  in  time,  while 
the  even  flow  and  symmetry  of  its  ideas  was 
disturbed  by  the  startling  irruption  of  huge  heavy 
stops  sometimes  in  the  very  middle  of  a  musical 
■sentence;  the  choice  of  stops  was  frequently  too 
ponderous  and  clumsy  for  this  serene  and  spiritual 
Andante.  Mr.  Carter  was  more  happy  in  the 
following  pieces,  though  unsteadiness  in  time  too 
jften  mars  his  playing.  The  air  by  Paradieswas 
not  the  least  interesting  feature  of  the  programme. 
j  Was  it  by  the  blind  female  compo.ser  (German) 
)f  the  last  century,  of  whom  a  sketch  is  given  in 
in  earlier  part  of  this  paper,  or  by  the  Venetian 
nipil  of  Porpora,  Dom  Pietro  Paradies,  who  wrote 
iperas  and  harpsichord  .sonatas  only  a  few  years 
earlier  V 


The  Improvisatori. 

Mr.  Story's  "  Roba  dl  Roma,"  wliirli  has  Been 
so  lonir  in  Pndini  its  way  to  tliis  country,  having 
been  p\iblished  first  in  Enaland,  and  %vhich  un- 
doubtedly contains  the  most  life-like  pictur  s  of 
Roman  life  and  manners  to  be  found  in  any  book, 
has  given  us  a  pleasant  surpri.se  by  the  following 
description  of  a  charming  little  adventure,  of 
which  we  may  vouch  for  the  truthfulness,  having 
been  one  of  the  party.  Only  roe,  being  neither 
artist  nor  poet,  did  not  "  understand  their  lan- 
guasre"  so  well  as  our  fellows.  We  wish  our 
readers  may  enjov  the  di'scription  half  as  much 
as  we  do  the  recollection. 

"  It  is  not  uncommon  for  those  who  like  tn 
study  Roman  manners  and  humors,  and  eat  trulv 
Roman  dishes,  to  make  up. a  little  party  and  dine 
at  the  Palombella,  or  some  o^hpx  osteria  con  nurinn 
in  the  Trastevere.  There,  however,  if  yon  would 
get  a  taste  of  the  real  spirit  of  the  Romans,  you 
should  2o  incognito  and  take  your  place  at  the 
tables  in  the  common  room,  and  pass  if  you  can 
for  one  of  them,  or  at  least  not  for  a  looker-on  or 
a  listener.  One  other  thins  also  is  essential,  and 
that  is, that  you  should  understand  theirlanjuage 
well;  and  then,  if  you  are  luckv,  you  will  be  re- 
warded for  your  pains  by  hearing  capital  songs 
and  improvisations. 

One  lucky  niiiht,  T  shall  never  forget,  when  we 
made  a  little  party  of  artists  and  poets  and  dined 
together  in  a  little  osleria  not  far  from  the  Piazzi 
Barberini.  Peppo,  the  Neapolitan  cook,  gave  us 
an  excellent  dinner,  wonderful  maccaroni  and 
capital  wine,  and  while  we  ate  and  drank  a  gui- 
tar and  mandoline  in  the  adjoining  room  made  a 
low  accompaniment  to  our  talk.  We  went  in 
our  worst  coats  and  most  crumpled  hats,  tried  to 
attract  as  little  attention  as  possible,  and  sat  at  a 
table  in  the  corner.  The  rest  of  the  company 
was  composed  solely  of  workinj-men,  several  of 
whom  were  carters,  who  came  in  after  their  hard 
day's  work  to  take  a  temperate  supper  in  their 
shirt-sleeves.  Yet  even  in  "  best  society "  you 
will  not  find  simpler  or  better  manners,  at  once 
removed  from  servility  and  defiance.  They  soon 
saw  that  we  were  not  one  of  their  class  but  their 
behavior  to  us  was  perfect — all  the  staring  was 
done  by  us.  They  accepted  courteously  our 
offers  to  drink  with  them,  and  offered  us  of  their 
wine  in  return.  Then  they  talked  and  jested 
and  played  at  Passatello  with  inimitable  nood 
humor,  while  old  Zia  Niea,  the  padrona  of  the 
establishment,  sat  in  the  middle  of  the  shabby 
old  pot-house,  looking  with  sharp  wild  eyes  out 
from  under  a  gray  fell  of  tumbled  hair — now 
shrieking  out  her  orders,  now  exchanging  with 
the  new  comers  keen  jokes  that  flashed  like 
knives,  and  were  received  by  tumultous  applause. 
As  our  dinner  drew  to  a  close  we  had  in  the 
mandoline  and  guitar,  and  all  the  opera  tunes 
were  played  with  great  cleverness.  Was  there 
ever  a  better  mandoline  ?  how  it  tingled  and  quiv- 
ered as  it  nervously  rang  out  the  air,  with  its 
stinging  vibrations  and  tense  silvery  shakes,  while 
the  soft  woolly  throb  of  the  guitar  kept  up  a  con- 
stant accompaniment  below  !  The  old  cobwebs 
on  tlie  dusky,  soiled,  and  smoky  beams  of  the 
ceiling,  where  the  colors  of  old  frescoes  were  still 
to  be  seen,  shook  to  the  music,  and  the  flame  of 
the  little  onion-shaped  light  before  the  coarsely- 
painted  engraving  of  the  Madonna  seemed  to 
wink  in  sympathy.  Old  Zia  Nica  herself  grew 
excited  when  a  spirited  Tarantella  was  played. 
She  had  danced  it  when  young  in  Naples. — 
"  Che  bella  cosa  !  and  I  could  dance  it  now,"  she 
cried.  '-Brava,  Zia  Nica! — give  us  a  Tarantella," 
was  the  cry  all  around.  "Eh!  Perche  nb  f"  and 
up  she  stood  and  shook  her  lone;  fell  of  hair,  and 
laughed  a  wild  laugh,  and  showed  her  yellow 
teeth,  and  up  and  down  the  old  oxleria  she  shuf- 
fled and  tramped, flinging  up  her  hands  and  snap- 
ping her  fingers,  and  panting  and  screaming,  till 
at  last  with  a  whoop  she  fell  down  into  her  chair, 
planted  her  two  hands  akimbo  on  her  knees, 
glared  at  the  company  and  eriQd  out,  "  Old  Zia 
Nica's  not  dead  yet.  No  Signori!  The  old  wo- 
man is  not  so  old  but  that  she  can  dance  a  Ta- 
rantella still — (jrazie  a  Dio — no,  Signori-i-i-i." 


Scarcely  was  this  performance  fini-shed  when 
tlie  glass  door  jingled  at  the  entrance  of  a  little 
middle-aged  fellow  who  had  come  across  the  street 
Inr  a  fin.tco  of  wine.  He  was  received  with  a 
shout  of  welcome.  "  Give  us  a  toast  in  rhyme," 
cried  one.  "Bravo!  give  us  a  toast  in  rhyme," 
echoed  all ;  and  spinning  round  on  his  feet  with 
a  quick,  eager  face,  and  flinijing  out  his  hands 
with  nervous  gesticulation,  he  suddenly,  in  a  high 
voice,  poured  out  a  volley  of  humorous  rhymes 
upon  one  after  another  of  his  friends,  then  launch- 
ed a  hnndki  at  us,  and — hey  presto  change  ! — 
was  out  of  the  door  in  a  minute,  the  sharp  bell 
jingling  as  he  closed  it,  and  a  peal  of  laughter 
pursuing  him.  "So  being  in  the  humor,  we  called 
for  some  improvisation,  and  the  man.lollne  and 
guitar  beiran  an  air  and  accompaniment  in  ottava 
rima.  After  a  minute  or  two,  one  of  the  men  at 
the  head  of  the  table  opposite  broke  out  in  a  loud 
voice,  and  sang,  or  rather  chanted  a  strophe  ;  and 
scarcely  had  the  instruments  finisheil  the  little 
nVorneWo,  when  another  answered  him  in  a  second 
strophe;  to  this  he  responded,  and  so  alternately 
for  some  time  the  improvisation  went  on  without 
a  break.  Then  suddenly  rose  from  the  oppo.site 
end  a  third  person,  a  carter,  who  poured  out  two 
or  three  strophes  without  stopping;  and  after  him 
still  another  carter  broke  in.  So  that  we  had  four 
persons  improvising  in  alternation.  This  lasted 
a  full  half  hour,  and  during  the  whole  time  there 
was  not  a  pause  or  hesitation.  The  language 
used  was  uncommonly  good,  and  the  ideas  were 
of  a  character  you  would  little  have  anticipated 
from  such  a  company.  The  theme  was  art,  and 
love,  and  poetry,  and  music,  and  some  of  the 
recitation  was  orisinal  and  spirited.  Out  of  Italy 
could  anythlr^g  like  this  be  seen  ?  But  the  sound 
of  music  and  song  had  reached  the  ears  of  the 
police,  and  those  of  their  white-barred  figures 
and  chapeau.x  appeared  at  the  door,  and  despite 
all  our  prayers  they  stopped  the  improvisation. 
This  broke  up  the  fun,  and  it  was  then  )iroposed 
that  we  should  go  to  the  Colosseum  In  two  car- 
riajesiwlth  the  music.  No  sooner  said  than  done. 
Off'  ran  Antonio  for  the  carriages,  and  in  a  few 
minutes  we  were  on  our  way,  throunh  the  Corso 
and  down  through  the  forum,  the  mandoline  and 
guitar  playing  all  the  time." 

Dr.  Franz  Liszt,  hy  last  accounts,  was  still  in 
Rome,  where,  after  finishing  his  two  oratorios,  St. 
Eli-ahelk,  and  Christus,  he  was  working  upon. a  third, 
the  suhject  of  which  is  taken  from  the  Legends  of  St. 
Francis  of  Assisi.  Failing  to  set  the  world  on  fire 
by  his  huge  Symphonies,  will  he  succeed  better  with 
his  Oratorios  1  What  sort  of  a  monster  might  a 
Lisztian  oratorio  be?— He  has  also  been  wriiiuf  sever.il 
■compositions  for  the  piano  forte  and  organ,  and  it  is 
said  that  he  will  visit  Germany  in  June. 

Mr.  Chorlet's  English  libretto  of  Goiinod's 
"Faust"  was  found  so  unsingnhle  by  Sims  Reeves, 
Sinnley,  and  other  principal  singers,  that  they  were 
obliged  to  procure  and  sing  an  entirely  new  transla- 
tion of  their  parts,  Faust,  Mephistopheles,  &c., 
whereat  the  Athenceum,  Chorley's'  learest  friend,  is 
very  wroth. 

Beethoven's  "Mount  of  Olives"  is  to  bo  produced 
-at  Rome. 

Durinp;  the  present  opera  season  at  Naples,  Rossi- 
ni's "William  Tell,"  which,  under  the  Bourbon  rule, 
had  hitherto  been  proscribed,  will  be  produced,  with 
Miiate  and  Stefiimono  in  the  cast.  Taglioni  ia  the' 
chief  ballet  dancer  at  San  Carlo.  * 

Parodies  and  travesties  seem  now  to  he  the  order 
of  the  day  aliroad.  The  "Postilion  do  Lonjunieau," 
a  burlesque,  is  the  rage  in  Paris;  and  Duprcz,  the 
sinper.  has  started  a.  theatre,  called  Do  Gnigiiol,  iu 
which  the  actors  and  actresses,  or  rather  male  and 
female  singers,  represented  bodily  hy  marionettes,  are 
in  reality  some  of  the  best  singers  of  the  day  hidden 
beliind  the  curtain.  Dnprez  and  his  celebrated  wife 
(Ileuvel  Duprez),  Marimon,  Maria  Brunetti,  &c.,aro 
among  the  number.  The  principal  pieces  travestied 
hy  them  are  the  "Huguenots,"  "Gisclda,"  and  the 
"Favorita."  and  the  liijxh  circles  iu  and  about  tljo 
Tuilerics  flock  nightly  to  this  novel  entertainment. 
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New  Yokk. — The  fourth  Philharmonic  Con- 
cert took  place  on  the  7tli  of  March  at  the  Academy 
of  Music.  Orchestral  pieces  :  Symphony  No.  3,  in 
E  flat,  Haydn  ;  "  Hymn  of  Praise,"  Mendels.sohn  ; 
Violin  Concerto,  Beethoven.  Vocalists  :  Mme. 
Eother,  soprano  ;  Mr.  Quint,  tenor ;  and  the  Ger- 
man Liederkranz.  Violin  soloist,  Mr.  MoUenhauer. 
Condnctor,  Mr.  Eisfeld. 

The  programme  of  Messrs.  Mason  and  Thomas's 
fifth  Soiree  included  the  string  Quartet  in  G  (op.  18, 
No.  2)  by  Beethoven  ;  Sonata  in  E  minor,  for  violin 
and  piano,  by  J.  S.  Bach  ;  piano  Sonata  in  C  minor, 
opi  111,  Beethoven  ;  and  Quartet  in  G,  op.  151,  by 
Schubert. — Their  sixth  and  last  Soiree  offered  a 
string  Quartet  (C  major,  *o.  6}  by  Mozart ;  Sonata, 
for  violin  and  piano  (D  minor,  op.  121),  Schumann; 
Quartet  (A  minor,  op.  132),  Beethoven. 

Mr.  J.  N.  Pattison,  the  pianist,  who  returned 
during  the  year  past  from  Germany,  has  given 
another  concert,  and  with  more  success  than  before. 
He  played  a  Prelude  and  Fugue  by  Bach  ;  and  a 
Concerto  in  F  minor,  with  orchestra,  by  Henselt,  ot 
which  the  Evening  Post  says  : 

A  work  which  is  a  great  favorite  of  Liszt'?;.  In 
his  performance  of  this  elaborate  work  Mr.  Pattison 
has  gone  a  great  way  towards  the  very  first  rank  as  a 
pianist,  and  may  be  heartily  congratulated  on  his 
eminent  success.  In  execution  and  sentiment  this 
pianoforte  performance  was  in  every  way  admirable, 
and  quite  eclipsed  the  lighter  composition — the  fan- 
tasia from  "Martha" — also  on  the  programme. 

The  testimonial  concert  to  Mr.  Haj?rison,  the 
proprietor  of  Irving  Hall,  was  successful  and  con- 
tained interesting  matter.  Mr.  Mills  played  two 
movements  of  Chopin's  Concerlo  in  E  minor,  Berg- 
maiin  conducting  the  orchestra,  as  he  did  also  in  the 
"  Tell  "  overture.  The  orchestra  also  pla3'ed  the 
Introduction  to  Le  Bourgeois  Gentilhomme  and  Men- 
delssohn's Rmj  Bias  overture,  Theodore  Thomas 
conducting.  Mr.  Bruno  Wollcnhanpt  played  a  violin 
solo  by  Ei-nst ;  and  Medori,  Mazzoleni,  and  members 
of  the  Liederkranz,  Arion,  &c.,  sang. 

An  Association  called  "  The  Musical  Mutual  Pro- 
tective Union"  has  been  formed  in  New  York,  for 
"the  cultivation  of  the  art  of  music  in  all  its  branches 
and  the  promotion  of  good  feeling  and  friendly  inter- 
course among  the  members  of  the  profes.sion,  and  the 
relief  of  such  of  their  members  as  shall  be  unfortu- 
nate, so  far  as  their  means  will  permit."  It  is  also 
their  intention  to  erect  a  Concert  Hall  worthy  of  the 
metropolis,  and  an  act  of  Incorporation  giving  them 
the  privilege  of  holding  real  estate  to  the  value  of 
S300,000,  is  now  before  the  New  York  Legislature. 
The  incorporators  are  Henry  D.  Beissenherz,  David 
L.  Downing,  John  G.  Schneider,  Francis  Xavier 
Diller,  Iveniy  Gortelmeyer,  Jacob  Rebhun,  George 
Schneider,  Claudio  S.  Grafulla,  David  Graham, 
Ernst  Crill,  Jolm  Senia,  George  Gipner,  Henry 
Wannemaeher,  David  Schaart,  Harvey  B.Dodworth, 
Carl  Bergmann,  Carl  Anscbiitz,  George  H.  Wallace, 
Theodore  Eisfeld,  Emil  Muzio,  Thomas  Baker,  J. 
P.  Cooke,  Edward  MoUenhauer  and  Louis  Schrei- 
ber. 


Chicago. — A  very  successful  concert  was  given 
on  the  4th  of  last  month  by  Miss  Frederica  Mag- 
ndsson,  of  which  the  Tribune  of  that  city  says  : 

In  this  concert,  Mr.  Lyman  W.  Wheeler,  and  Mr. 
A.  C.  Hyder,  both  gentlemen  from  Boston,  made 
their  firsWappcarance  before  a  Chicago  audience.  Mr. 
Wheeler  is  a  tenor  whom  we  are  ready  to  pronounce 
equal  to  any  that  has  ever  appeared  in  this  city.  His 
voice  is  one  of  exquisite  sweetness  and  purity,  clear, 
sympathetic,  mellow,  and  managed  with  excellent 
judgment  and  artistic  skill.  Ho  at?  once  won  the 
warmest  admiration  of  the  audience  and  received  a 
rapturous  encore,  in  each  of  the  parts  in  which  ho  ap- 
lieared.  Mr.  Ryder  is  a  basso  of 'wonderful  power. 
Hi.s  voice  is  really  ponderous,  while  at  the  same  time 
it  lias  a  range  not  less  than  that  of  Formes.  It  is 
remarkably  great  in  its  upper  tones,  at  the  same  time 
cU^ar  and  vihratine  in  the  very  lowest.  The  same 
evidi  nrcs  of  satisfaction  which  greeted  Mr.  Wheeler, 
were  bestowed  upon  Mr.Ryder.Miss  Magnusson  aston- 
ished even  her  own  friends,  in  the  remarkable   artis- 


tic powers  which  she  displayed.  Her  execution  is 
almost  faultless,  while  her  voice  possesses  a  magne- 
tism that  captured  the  good  will  and  hearty  applause 
of  the  audience  from  the  start. 

Manager  Grau  produced  "Faust"  at  Cincinnati,  a 
few  weeks  since,  with  this  cast :  Faust,  Tamaro ; 
Margherita,  Vera-Lorini ;  Siehel,  Mme.  Patti-Stra- 
kosch  ;  Mepliisloplieles,  Morelli  ;  Valentine,  Barili  ; 
TFa^rner,  Colctti;  Martha,  Mrae.  Fischer. 

Mme.  Whiting-Lorini  has  joined  Grau's  company, 
having  recently  returned  to  New  York  from  Havana, 
together  with  Guerrabella,  Adelaide  Phillipps,  Su- 
Eini  and  other  distinguished  artists. 

Philadelphia. — The  last  Germania  Rehearsal 
was  of  a  religious  character,  in  consideration  of  its 
being  Holy  Week.     This  was  the  programme  : 

1.  Overture — Joseph  , 

2.  Female  Chorus  from  Second  Act  Lohengrin 


3.  Air  from  Stabiit  Mater. 

4.  ]\Iarche  Funebre 

5.  First  Part  of  the  Hymn  of  Praise 


Mehul. 
E.  Wajner. 
Itossini. 
Beethoven. 
Mendelssohn. 


The  Worcester  Organ.  The  Spy  says  : 
The  committee  on  subscriptions  have  met  more 
than  one  instance  where  subscsibers  to  the  organ  fund 
have  asked  the  privilege  of  paying  more  than  they 
promised.  We  do  not  hear  that  the  favor  has  been 
refused.  Nor  should  it  be.  So  great  .an  instrument 
will  involve  expenses  beyond  what  .the  most  careful 
foresight  can  anticipate,  while  the  known  charges  are 
not  yet  all  provided  for.  One  instance  of  public  spirit 
we  cannot  pass  in  silence.  It  is  well  known  here,  al- 
though never  mentioned  publicly,  that  Hon  Stephen 
Salisbury  subscribed  one  thousand  dollars  originally. 
The  friends  of  the  movement  considered  its  success 
certain  from  that  moment.  He  has,  however,  now 
douljled  it,  and  has  paid  the  generous  sum  of  two 
THonsANu  dollars.  All  thanks  to  such  a  public 
benefactor  !  His  name  henceforth  must  be  one  of 
those  indissolubly  associated  with  this  grand  work 
which  he  has  done  so  much  to  secure  for  this  commu- 
nity. 

One  of  the  dodges  by  which  London  music-pub- 
lishers manufacture  a  market  for  their  new  songs  is 
this  :  they  pay  distinguished  singers  for  singing  them 
wherever  they  appear  in  concerts,  and  fill  the  adver- 
tising columns  of  the  newspapers  with  such  an- 
nouncements as  these : 

"Madame  Esther  Meckenoff  will  sing  Herr  Gan- 
der's popular  song,  'Low,  cowie,  low,"  at  Newtown- 
limavady,on  the  26th  instant, at  Knickbollageen  on  the 
27th,  and  at  Gimmouche  Town  near  Belfast,  on 
the  28th." 

"  Miss  Claretta  Scone  -will  sing  the  new  song,  written 
expressly  for  her  by  Mr.  Alexander  Scott  Presbyter,  called 
'  Wille  o'  the  wesp,'  at  Aberdeen  on  Monday,  at  Wick  on 
'Tuesday,  at  Thurso  on  Wednesday,  at  Stromness  (  the  Ork- 
neys) on  Thursday,  and,  weather  permitting  her  journey 
southwards,  at  the  Glasgow  Salt  Market  Festival  on  Saturday. 

"Madame  Smiles  Dribble  begs  to  announce  that 
she  is  engaged  to  sins  Mr.  Murray's  highly  popular 
and  invariably  encored  ballad,  'She  moves  among  the 
poultry,'  at  Basingstoke  on  the  Uth,  at  Winchester 
on  the  13th  at  Southampton  on  the  15th,  and  at  the 
Music  Hall,  Store  Street,  London,  on  the  29th." 

"Signer  Beccafico  will  sing  Herr  Sloman's  Canzo- 
netta,  'Sulla  Porca,'  at  the  first  concert  of  the  Pem- 
broke Choral  Society,  on  Monday  week." 

The  London  Musical  World  decl.ares  that  English 
organ  builders  have  such  a  mania  for  under-bidding 
each  other  that  cheapness  is  now  the  main  quality 
demanded  in  an  organ  ;  and  consequently  English 
organs  are  now  very  big  and  very  bad,  and  constant- 
ly deteriorating. 

The  London  Musical  World  says  of  Mr.  Stephen 
C.  Foster  :  "  His  loss  will  be  equally  lamented  in 
England,  where  bis  songs  were  more  successful  than 
those  of  any  composer  during  the  last  ton  years." 

Otto  Lindblad,  the  Swedish  composer, whose  songs 
were  frequently  sung  by  Jenny  Lind,  has  lately  died 
in  his  fourty-fourth  year. 

The  Faculty  of  Philosophy  of  the  University  of 
Jena  have  conferred  upon  Hans  von  BiiIow,the  pian- 
ist, (Liszt's  son-in-law),  the  diploma  of  Doctor  honor- 
islcausd — an  honor  which  had  been  previously  con- 
ferred upon  Meyerbeer  and  Schumann. 


descriptive  list  op  the 
X.  .A.  T  E  S  T      JSAiXJ  S  X  C  . 

Publialied  byOliver  Ditson  &  Co. 


Vocal,  with  Piano  Accompaniment. 

The  Oriole.  (Petit  Oiseau).  Jules  Denefve.  25 

A  superlatively  neat  little  French  song,  which  in 
the  original  would  fit  prettily  to  the  lips  of  Mademoi- 
selle, and  is  now  furnished  with  English  as  well  as 
the  other  words,  and  addressed  to  the  flashing  Oriole. 

Keep  one  kind  thought  for  me.  F.  Hoffmann.  25 
It  may  be  objected  to  songs  like  this,  that  there  is 
nothing  in  them  out  of  the  common  style  of  well 
constructed  vocal  compositions.  But  those  who  try 
it  will  find  that  it  is  no  easy  thing  to  make  a  good  song 
in  the  common  style.  This  is  emphatically  a  good 
song. 

Vermont  Volunteers.  Quartet.     Rev.  Wm.  Ford.  25 

A  vigorous  poem,  set  to  appropriate    music,    in 

praise  of  our  brave  Green  Mountain  Boys,  who  are  so 

gallantly  winning  name  and  fame  on  the  nation's 

battle  fields. 

Dublin  Bay.     Ballad.  Geo.  Barleer.  25 

A  pretty  song,  with  an  unusually  sweet  melody, 
and  instinct  with  Irish  poetic  feeling.  ■ 

Wo  shall  be  known  above.  J.  G.  Clark.  25 

A  kind  of  chrystal  like  song,  describing  how  our 
spirits  "  moan  and  groan,"  and  the  "river  of  life  " 
flows  "under  the  ice,"  but  one  will  be  freed  by  the 
warm  spring  sun,  and  the  others  rise  where  "  we  shall 
be  known  above."    Original  and  pleasing. 

I  live  for  those  who  love  me.  J.  G.  Clarh.  30 

In  good  style  and  pleasing. 

Maraquita  !  while  those  glances.     (Maraquita,  de 
tus  ojos).     Song  or  Duet.     Laborde  Buss07ii.  35 
A  very  taking  little  gem  of  a  pong,  and  easy.  Both 
Spanish  and  English  words  are  given     The  duet  part 
is  very  pretty . 

Mount,  boys  mount.     Song  and  Chorus. 

C.  T.  Hammond.  25 
A  stirring  cavalry  song,  by  a  member  of  the  corps. 
It  has  the  merry  ring  of  the  bugle  in  it,  and  will 
please  the  boys  who  intend  to  give  Uncle  Abe  a  fine 
residence  in  Richmond,  and  "a  yacht  in  Charleston 
harbor." 


Instrumental  Ilusic. 

OfTertoireNo.  4,  op.  35.  Leferbure  Well/.  1.00 

One  of  the  great  organ  pieces.  It  is  quite  popuLir, 
and  has  a  lithographic  view  of  the  mammoth  instru- 
ment on  the  title  page. 

Potpourri  from  Faust.     4  hands.       H.Cramer.  1.00 
A  very  brilliant  compilation,  and  complete,  contain- 
ing ten  airs  from  the  opera,  with  connecting  music. 
A  grand  piece  for  seminary  exhibitions. 
Warblings  at  Noon.     Romance.         B.  Richards.  iO 
A  fine  composition,  in  the  same  general  style  as  the 
Warblings  at  -"  Eve,"  "  Morn,"  and  "Dawn. 

Drummer  Boy's  March.  S.  Winner.  25 

A  pretty,  useful  piece,  which  has  the  recommenda- 
tion of  being  very  easy,  and  good  for  learners. 

Books. 

Ossian's  Hakp.  By.  0.  E.  Dodge.  25 

This  book  contains  the  songs  brought  out  in  the 
concerts  of  the  great  funny  man;  among  them  the 
Euper-laugbable  "Thanksgiving"  song. 


Music  by  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Pereone 
at  a  distance  will  find  the  conveyance  a  saving  of  time  ami 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    APRIL    2,  186  4. 


AHOTHER   BOOK   OF   MUSICAL   OEMS. 


A   SELECTION    OF  THE  MOST  CHARMINQ 
FROM 

Don  Giovanni,  II  Flauto  Magico,  Der  Freyschutz,  Lucrezia  Borgia, 

Sonnambula,  Norma,  Lucia  di  Lammermoor,  I  Lombardi,  I  Matiri, 
Trovatore,   Traviata,.  Martha,  Don  Pasquale,   Ernani,    Hu- 
guenots, Favorita,  Masked  Ball,  etc. 

Wifli  EngllsiB,  Frencli  assd  Italian  "Words. 

This  New  Book  is  issued  in  a  style  uuiforra  with  that  of  the  Popular  Series  of  Music 
Books, — "The  Home  Ciecle,"  "The  Shower  op  Pearls,"  and  "The  Sil  verChord,"  and 
contains  the 

fiOAL  eiiyTiii  ©F  rai  iis?  ©Pieas, 

in  a  neat,  compact  and  durable  form,  at  a  very  boav  price,  one-twextieth  of  that  which 

THE    SAME    MUSIC    WOULD    COST    IN"    SHEETS,    UNBOUND. 

By   the    subjoined   table    of   contents    it  vrill    be    seen  that   tlie  "work    is    superior    to    any 
similar   collection. 


Ah,  dOD't  mingle.  (Ah,  non  giunge.) Somnamhula 

Ah,  I  have  sighed  to  rest,  (Ah  chi  la  morte.) Trovatore 

Ah,  my  child.  (Ah,  men  fils.) Le  Prophete 

Angel  of  Light,  (Spirto  gentlL) I^  Favorita 

Beats  there  a  heart, La  Bayadere 

Beauteous  Idol,  (Tu  che  Dio.) Lucia  di  Lammermoor 

iehold  how  brightly,  (II  Piccol   legDo) MassaDiello 

Jy  the  pad  sea  waves, Bride  of  Venice 

7aUme  tbiue  own,  (Quaod  de  le  Nuit.) L'Eclair 

3hide  me,  dear  Ma.=!etto,  (Batti,  batti.) Don  Giovanni 

Jhild  of  the  Regiment, La  Fille  du  Regiment 

lomp^nions,  thanks,  (Merce  dilette.) Vepres  Siciliennes 

!onvent  Ceil, Rose   of  Castile 

)arfc  day  of  horror,  Duet Semiramide 

»ay  and  Night  I  thought  of  thee, Semiramide 

'loating  breezes.  (La  Brezza  a  legga  ) Vepres 

'ly  from  the  world,  (Cieloa  miei  lungbi.) Anna  Bolena 

'ondest  affection  still  clinga  to  home Ambassadress 

ranee,  ever  glorious,  (Salut  a  la  France.) Fille  du  Reg"t 

rom  the  time  of  [Soto  profugo  rejetto.] Martha 

aily  through  life  wander, Traviata 

entle  Godde.ss,   [Casta  Diva.] Norma 

ond-Night,  [Mezzanotte.] Martha 

[ear  me,  Norma,  Ddet Norma 

[cart  bowed  down, Bohemian  Girl 

[ernani,  rescue  me,  [Ernani,  invohtmi  ] Ernani 

(oly  Mother,  guide  his  footsteps,  Duet ;  .Maritana 

lope  that  the  nearest,  Duet Lucia 

(our  of  parting,  Doet Bellini 

(ow  PO  fair,  [M'appari  tutt'  nmor.] Martha 

drefim't  that  I  dwelt  in  marble  halls, Bohemian  Girl 

d  weep  with  thee Oberoo 

"  filial  love.  [Se  M'  ami  ancor.]  Duet Trovatore 

have  riches,  [lo  son  Ricco.]  Duet L'Elisire  d'Aniore 

,11  pray  for  thee Lucia 

love  thee  far  [L'amore  me'] Capuletti 

m  a  merry  Zingara. Crown  Diamonds 

li  dreams  of  peace,  [In  Cielo  benedetto.] I  Ijombardi 

•  1  tears  I  pine  for  thee I  Lombardi 

Is  better  to  laugh  than  be  sighing, Lucrezia  Borgia 

bcrty  for  me Swiss  Cottage 

fe  has  no  power,  ( Se  il  fratel.]  Trio Belisario 

ight  of  otber  days, Maid  of  Artois 

St,  'twill  be  well,  [Vedrai  Carino.] Don  Giovanni 

abe  me  no  gaudy  chaplet.  Duet Lucrezia 

•7  pulae  with  anger,  [Di  quella  Pira.] Trovatore 

y  Hiater  dear, Masaaniello 


Nay,  bid  me  not.  [La  ci  darem.] Don  G: 

O  as  fair  as  poet's,  [Com  e  Bello.J Lucrezia 

0  brightly  shines,  [Alfin  brilhir.] II  Colonello 

0  calm,  forgetful  slumber,  [Deb  calma  o  ciel.] Otello 

0  cruel  fortune.  [Infelice  e  tu  credevi  ] Ernani 

0  guard,  all  bounteous,  [Protegga  il  giusto]  Tjtio Don 

Giovanni 

O  haste,  crimson,  [0  Sole  piu  ratto.] Lucia 

0  home  of  my  childhood,  [Souvenirs  du  jennc] 

Le  Pre  aus  Cieres 

O  loved  Italia,  [Partgi  O  cara.]  Duet La  Traviata 

0  native  scenes.   [0  Divina  Agnes  ] Beatrice  di  Tenda 

0  summer  night.  [Com'  e  gentil.] Don  Pasquale 

0  that  I  nevermore.  [Deh  non  voler.] Anna  Bolena 

Over  the  summer  sea, Rigoletto 

0  whisper  what  thou  feelest Crown  Diamonds 

Plighted  faith,  [O  Luce  di  quest.] Linda 

Poor  though  my  cot,    [In  questo  semplice.] Betly 

Power  of  Love, :   Satanella 

Pure  as  the  snow,  [Piu  Bianca.] Huguenots 

Say,  dearest  thou  [Ah,  bello  a  me  ritorna.] Norma 

Search  through  the  wide  world La  Fille  du^egiment 

Shadow  Song,  [Ombre  legere.] Le  Pardon  de  Ploermel 

Softly,  softly,  [Piano,  piano.] Der  Freischutz 

Sound  of  harps.  [II  Suon  dell'  Arpa.]  Duet .1  Martiri 

Still  so  gently,  [Ah  perche  non  posso.] Sonnambula 

Sweeter  than  the  breath,  [Nobil  Donna.] Huguenots 

Tempest  of  the  heart,  [II  Balen.] Trovatore 

Thee  otily.  [Te  sol  quest  anima]  Trio Attila 

Then  you'll  remember  me, Bchemian  Giri 

There  is  a  flower  that  bloometh, Maritana 

Though  all  the  Heaven Marino  Faliero 

'Twas  no  vision.  (Non  fu  sogno.] I.  Lombardi 

Tyrant,  soon  [Una  voce  poco  fa.] Barbiere 

Up^rda  the  flames  roll,  [Stride  la  vampa.] Trovatore 

Tale  of  rest,   [Qovin  su  questa  riva.].  .•...• Huguenots 

Visions  of  rest,  [Ah  I   Forse  e  lui.J Traviata 

Wake,  sweetest   melody,  [H  soavo  immagine.]. . .  .Giuramento 

Wake  thee,  dearest,  [Mai  reggeddo.] Trovatore 

We  may  be  hnppy  yet Daug^htcr  of  St.  Marks 

What  though  [In  terra  solo.] Don  Sebastiano. 

When  stealing  down  [Una  Furtiva,] L'Elisir  d'Amore 

Where  are  now  [In  mai  man.] Norma 

While  thus  around.  Duet La  Favorita 

Who  treads  the  path  [Qui  sdegno.] II  Flauto  Magico 

Wild  flowers,  [Fra  poco  a  me  ] Lucia 

You'd  fain  be  hearing,  [Super  vorresfe.] Masked  Balf 


Price,  in  plain  binding  $2 :  Cloth,  $2,25:  Clotli,  full  gilt,  |3. 

Mailed,  Post-paid,  on  receipt  of  price. 

liver  Ditson  &  Co.,  Publishers,  277  Washington  St. 


A  selection  of  the  most  charming 

mmn,  mmt,  urn  imm, 

FROM 

Borgia,  Sonuambula,  Norma,,  Lucia  Di  Lammermoor,  I  Lom- 
bard,,! Matin,  Trovatore,  Traviata,  Martha,  Don  Pasquale, 
Lrnani,  Huguenots,  Favorita,  Masked  Ball,  etc. 

With  English,  French  and  Italian  Words, 
and  Piano  Porte  aooompanimeuts. 

This  New  Book  is  in  a  style  uniform  with  that  of  the  Popu- 
lar Series  .of  Music  Books,— "The  Homfi  ^.i^r'^/'> 
The  Shower  of  Pearls,"  and  "Thelilvir  Chord;" 

Vocal  Beauties  of  tijg  Best  Operas, 

o„Vrwe,;tLTrf\Va' trch  Yhe™;™e'  muTliS^  ?„T^ 
sheers.  Price,  in  plain  binding  Si2.00  :  Cloth.  $2,2o  ■  Woth 
full  gilt.  S3.00  :     Mailed,  Post-paid,  on  receipt  of  pdce 

OLIVER  DITSON  &  CO.,  Publishers,  277 
Washington  Streeet,  Boston. 
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sown  k  MUSIC  BOOKS. 

The  Golden  Wreath     Containing  nearly  2C0  Popular 

bongs  with  Instructions.     35  cts. 
The   Nightingale.    A  New  Book  for  School.^.    35  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.    25c 
''?™.P,  <?°°SS.      A  Collection   of   National,   Patriotic  and 

Social  Song.s  for  the  Volunteers.     12  cts 
War  Songs  of  Freedom.    20  cts. 
Songs  tor  the  People.    With  numerous  Engravings,    91 
100    Irish    bongs.    .^jO  cts.     Scotch  Songs.    60  cti 

Comic   Songs.    50  cts. 
Amateur  Song  Book.    A  Coll  of  Old  Favorites    40cts 
Gems  ot  Song.    40.    The  Message  Bird.    60. 
Old  Folks'   Concert   'I'unes.    30  cts 
Boston  Temperance  Glee   Book.    40  cts. 
New  Temperance  Melodist.    40  cts. 
Union   Temperance   Song  Book.    12  cts. 
Covert  a   Lodge's  Temperance  Songs.    12  cts. 
Convention  Chorus  Book.    40  cts. 

The  above  contain  both  Uonls  and  Music 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  day.  a  large  number  of  which  are  not  to  be  found  in  any 

othercollection.     Two  Parts.     Eaclil2cts. 

^,°?..5,';°'' „'"'"'  ^'  ■"•''''■  I">s'-P!»id.  on  receipt  of  the  price. 

OLIVEK    DITSON    &    CO.,   Publishers,    277    Washington 
Street.  Boston.  * 


WTiolesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  "West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
trom  SESiraAniEs,  DEAtEBs  and  Teachers.  A  new  and  Com 
plete  Catalogue  furnished  on  application  The  publications  o£ 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
pnces. 
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WM.  B.  D.  SIMMONS  &  CO., 

Cljiirtfj  irgo  $trilhrs, 

NO.  1  CHAKLES  STREET,    BOSTON. 

ay  Organs  Tuned  and  Eepaired. 

WITH  STEAM  MACIDNERY,  .inj  other  fMilities  used  in 
no  other  American  Manufactory,  we  are  enable,!  to  produce 
siiptrwr  Instruments  at  inoderate  prices,  ,  id  refer  to  oearly 
M.M  /mnrfrfrf  Organs,  in  the  principal  cities  of  the  United 
States,  British  Provinces,  and  West  India  Islands.  Orders 
solicited.  eyg 


JOHN    E.    GOULD. 
MUSIC  AMT>   riAIVO   FORTE   DEALER, 

G32  CHESTNUT  STREET,  PHILADELPHIA. 
MUSI(?BOOKs"°'"^''''''  ''''™'"'°"'°'  of  SHEET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs.  Olivek 
DiTSON  &  Co.,  he  po,sEesses  unusual  facilities  for  sunplving 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  603 


Smith  &  Ditson's  Hall, 

For    CONCERTS,     LECTURES,    FAIRS      &o 

For  Terms  a]iply  to  J,  II,  SMITH,  at  the  Hall :  OLTVKli 

DrreON  &  CO,  Boston;   FIRTH,  POND  &  CO,,  New  York- 

or  J.  E,  GOULD  &  CO.,  Philadelphia,  '  5J4    ' 


J_    SCHUBEKTH    &    CO.    Publishers   and   Dealers 
in  Foreign  and  American  Music,  ,St.  Nicho- 
las Hotel  Building,  prlng  Street    near  the  corher  of 
Broadway,  New  York.  q^^ 


[USIC  BOOKS  ISSUED  BY  THE  PUBLISHERS  OF  THIS  WORK. 


Fliiiso-Forte  Instructors. 

BICHAKDSOJNT'S  WE"W  ICETHOD 3  00 

BEHTIlfl'S  METHOD.    Comp.  :j.00 ;  Ab  .  .  .  .  2  00 

BBYEK'S   SCHOOL.    Iiuproved  Edition 3  00 

HUTiTTEiM'S  METHOD.  Comp.  1.50  ;  Ab.  .  .  .  1  00 
MtriiLER'S  METHOD.  Itevlsed  by  Knorr  .  .  .  3  00 
BURGMTJLLER'S  INSTKUCTOK.  Clotli  b'd.  2  00 
BOSTOW  lETSTBUCTOK.    Comp.  3.00  ;  Ab. .  .  1  SO 

CZBRETT'S    METHOD 3  00 

■WIBTICER'S    PEBPECT    GUIDE SO 

PIAWO  ■WITHOUT  A  MASTEK 50 

CHILD'S    EIBST    BOOK SO 

JUVEBTILE  lETST'TOB,  50 ;  "WOODBURY'S,    40 

Pirtiio  StiislJes  auil  Exercises. 

MOSCHELLE3'   STUDIES.    P.lc.  1 2  60 

czERKry s  100  progressive  lessous. 

Four  Xos.,  eac-Ii  50.    Ci^pletG 2  00 

HEBTSELT'S  TWELVE    STUDIES 3  00 

PLAIDT'S  TECHETICAL    STUDIES 2  00 

CZERKTY'S    STUDIES   IM   VELOCITY.     In 

Three  Parts.     Eacli  50.    Complete 1  60 

THALBEGARIAKT  EXERCISES,  n.v E.Frost.  75 
DUVSRWOY'S  ECOLE  DU  MECHASTISME. 

In  Tlirce  Piirts,    Each  40.    Complete 150 

HERZ'S  SCALES  AITD  EXERCISES  ....  75 
BERTINI'S  SCALES  AND  EXERCISES.  .  50 
CZEBHY'S  50  GRAND   STUDIES.     Op.  MO. 

fi  Boolcs,  each 1  00 

HELLER'S  Op.  45.    25  Studies  Introductory 

to  Art  of  Phrasing.  2  Books,  each  .  .  .  .  •  .  .  1  25 
HELLER'S  Op.  48.    30  Progressive  Studies, 

2  Books,  each • 1  75 

HELLER'S  Op.  47.     25  Studies  on  Rhythm 

and  Expression,  2  Books,  each 1  25 

BERTINI'S  25  STC  DIES.  Op.  2!)  &  Op.  100,  ea.  1  50 
CRAMER'S  STUDIES.  Hev.by  Knorr.  2  bk8.,ea.2  00 
CZERUY'S  100  FIWG.  EX'S.  Op.  139.  Sbks.,  ea.l  00 

Primers,  Cntecliisins,  &c, 

BUBROWES'S  PRIMER  AND  GUIDE.  Plain  30 

BERTIKTI'S   CATECHISM 25. 

JOUSSE'S  CATECHISM 25: 

LEWHART'S    ELEMENTS   OP    MUSIC.  .  40 

KNORR'S  METHODICAL  GUIDE 50 

THE    TUIJER'S    GUIDE 40 

CZBBETY'S  LETTERS  TO  A  YOUETG  LADY.  50 

li^RX'S  MUSICAL   lETSTEUCTIOUS.  ...  1  50 

MOORE'S  BlsrCYCLOPiEDIA  OP  MUSIC  .  4  00 

PIVB  THOUSAND  MUSICAL   TERMS.  .  .  60 

CALCOTT'S  MUSICAL  GRAMMAR 80 

GUIDE  TO  MUSICAL  COMPOS'IT.  Wolfarht.  75 

OLIVER'S  PRAC.  TEXT  BOOK.   CI. ,50;  bils.  40 

Collections  of  Flano  Music. 

OPERA  S  OP  DOET  GIOVAWWI,  DER  PRBI- 
SCHUTZ,  ERHANI,  LUCREZIA,  LUCIA, 
MARTHA,       SOMETAMBULA,       TROVA- 

TORE,  HORMA.    Each 2  00 

BEETHOVEN'S    SONATAS.     Two  ycIb.  .  .    12  00 

MOZART'S   SONATAS fi  00 

CHOPIN'S  WALTZES  AND   MAZURKAS.  4  00 
SONGS  WITHOUT  WORDS.    Mendclasolin. .  3  50 
BACH'S  48  FUGUES.  (Well-tempered  Clavic'd.)  6  CO 
HOME    CIRCLE.    Waltzes,  M.irches,  Quadrilles, 
Ac.  2  vols.  each.  Cloth,  2.23;   full  g-ilt,  3.00  ;  plain  .2  00 

THALBERG'S  L'ABT  DU  CHANT 4  00 

DUETS.     Piano  and  Flute,  50  ;  Piano  and  Violin    .      60 

(5rg",iii  iiiid  Meloileoii. 

ZUNDEL'S  MO,DERN  SCHOOL  FOR  THE 
ORGAN.    Two  Parts.    Each  1.50  ;  complete   .  .   .  3  00 

AMATEUR   ORGANIST.    By  Zundol 1  75 

SCHNEIDER'S   ORGAN    SCHOOL 2  50 

PRACTICAL    ORGANIST.     By  Travis 1  00 

SCHNEIDER'S    VOLUNTARIES 1  50 

SHORT  VOLUNTARIES.  By  Ililcs.  9Nns.,oa.  60 
RINK'S    VOLUNTARIES,    INTERLUDES, 

AND  PRELUDES 75 

ZUNDEL'S   250  VOLUNTARIES 1  75 

ZUNDEL'S  MELODEON  INSTRUCTOR.  .  2  00 
CARHART'S  MELODEON  INSTRUCTOR.  1  00 
NEW  METHOP  POR  THE  MELODEON  .  1  00 
WINNER'S  GUIDE  FOR  MELODEON.  .  .  60 
MELODEON  WITHOUT  A  MASTER.  .  .  .  50 
ZEUNiyX'S  VOLUNTARIES.  Bk.  T.,1.50;  U.,2  00 
■WOODBURY'S  MEL.  INSTR.,-;o  ;  HOWE'S,    40 

HiH-p  ii!i!l  Ci«it;ir. 

BOCHSA'S  HARP  INSTRUCTOR 2  50 

CARCASSI'S  GUITAR.    Comp.  2.50 ;  Ab.  .  .  .  1  60 

CARULLI'S  GUITAR.    Comp.  3.50  ;  Ab a  00 

CURTIS'S  GUITAR,  2.50  ;  FEDER'S 2  50 

GUITAR  WITHOUT  A  MASTER 50 

WINNER'S  PERFECT  GUITAR  GUIDE  .     60 


Vocsil  Metlsoils  ami  Ei'ercises. 

BASSINI'S    ART    OP    SINGING,      Complete, 

3.50;   Abridged,  2.23;  Tenor  voice 4  00 

LABLACHB'S     METHOD     OP     SINGING. 

Complete,  2.50;  Abridged,  1.30;  Bass  voice 3  50 

COOKE'S  SINGING  METHOD.    Eevised. .  .  3  00 

GARCIA'S  SCHOOL  OP  SINGING. 2  60 

CONCONE'S  SO  LESSONS.    2  Books,  each  1.60  ; 

Complete 3  00 

CONCONE'S   40   LESSONS.     For  Bass  voice. 

2  Books,  each 2  OO 

CONCONE'S  EXERC'S  FOB  THE  VOICE.  1  00 
BORDOQNI'S  36  VOCALIZES.    3  Books,  ea.  2  50 

PANSERON'S  ABC.    Comp.'s.SO;  Ab 1  00 

EXERCISES  AND  SOLFEGGIOS.  Mason.  .  1  00 
AMERICAN  MUSICAL  CLASS  BOOK.  .  .  60 
GRAMMAR-SCHOOL  VOCALIST.  Curtis.  .  CO 
PART  SONGS  FOB  FEMALE  VOICES. .  .     00 

OPERATIC  ALBUM.    E.  Ives,  Jr 75 

MUSIC    MIRROR.     S.  B.  Phipps 00 

NASON'S  VOCAL  CLASS  BOOK..- 60 

GOLDEN  ViTREATH,  38.  NIGHTINGALE,  3S 
MUSICAL  SPELLING  BOOK.    E.  Ives,  Jr. .     75 

Violin  and  Flute  Books  auil  Music. 

CAMPAGNOLI'S  VIOLIN  METHOD.  ...  5  00 
HENNING'S  PBAOT'L  VIOLn>r  SCHOOL.  2  60 
MODERN  SCHOOL  POR  THE  VIOLIN.  2  00 
OPERATIC  VIOLIN  MET.HOD.  May.  .  .  .  1  00 
SAUNDER'S  VIOLCN  SELP-INSTRUCT'B.  75 
MAZAS'  VIOLIN  INSTRUCTOR.  Cloth  .  .  2  on 
WINNER'S  PERFECT  VIOLIN  GUIDE.  .  60 
BERBIGIUER'S  METHOD  FOR  FLUTE.  .  2  60 

■WRAGG'S  FLUTE  PRECEPTOR 1  60 

SPOHR'S  VIOLIN  SCHOOL.  Comp.  3.00;  Ab. .  1  50 
WINNER'S  PERFECT  FLUTE  GUIDE.  .  50 
100  BEAUTIFUL  MELODIES,  VIOLIN.  .  60 
100  OPERATIC  AIRS  POR  THE  PLUTE. .  60 
KBEUTZER'S  STUDIES  POR  VIOLIN. .  2  00 
FLUTE  AND  PIANO  DUETS.  By  -Winner. .  5( 
UNION    COLLECTION    OP    DUETS    FOB 

VIOLIN  AND  PIANO 51 

HOWIE'S  VIOLIN  &  FLUTE   SCHOOL.  Ea.    41 

Violoncello,  Daable  Bass,  Acconleon,  &c 

ROMBERG'^     VIOLONCELLO      SCHOOL. 

Complete  2.50  ;    Abridged  .    • 1  50 

VIOLONCELLO  WITHOUT  A  MASTER 

FRIEDHEIM'S  DOUBLE-BASS  METHOD.  2  00 

WINNER'S  ACCORDEON  GUIDE 5( 

NE'W  AND  COMP.  ACCORD'N  METHOD.  5( 
HOWE'S   SELF-INSTRUCTOR  FOR  THE 

ACCORDBON 4( 

ACCORDEON  AT  HOME.    Collection  of  Music.  6i 

HOWE'S  ACCORDEON  SONGSTER 5"( 

HO'WE'S    ETHIOPIAN    ACCORDEON,  40; 

German  .\ccordeon 21 

JEWETT'S  PLUTINA  AND  ACCORDEON.  6( 

B-anjo,  Concertina,  Dnlcimer,  &  Bassoon, 

BBIGGS'S  BANJO  INSTRUCTOR 5( 

RICE'S^ANJO  INSTRUCTOR 1  00 

KYLE'S  BASSOON  INSTRUCTOR.    .  .  . 
CONCERTINA  WITHOUT  A  MAST'R.  (Eng.)  50 
INSTRUCTIONS      FOR      THE      GERMAN 

CONCERTINA • 50 

DULCIMER    INSTRUCTOR 

Fife,  Drum,  Clarionet,  Flao'eolet. 

ARMY  DRUM  AND  PIPE  BOOK.' .... 

DRAPER'S    FIFE    MELODIES 

UNION  DRUM  AND  PIPE  BOOK 

MODERN  SCHOOL  FOR  THE  DRUM.  .  . 
WINNER'S  PERFECT  FIFE  GUIDE.  .   . 


I  [FIRST  STEPS  IN  THOROUGH  BASS.  ...     60 
[  j  "WEBER'S  MUSIC'L  COMPOSITION.  ^  vols.  4  00 

I  WOODBURY'S  MUSICAL  COMPOSITION.    50 

I I  MARX'S  MUSICAL  INSTRUCTION 1  60 

GARDNER'S  MUSIC   OP   NATURE 3  00 

Vocal  Miisic.^ 

OPERAS  —  Ernani,  Don  Giovanni,  Dinorah, 
Norma,  Trovatore,  Traviata,  Sonnambula, 
Lucia,  Luerezia,  Martha,  Doctor  of  Alcantara, 

Pardon  de  Ploermel.    Each 3  oo 

OPERATIC    PEARLS.     Clotli,  2.25;   full    gilt, 

$3.00  ;  plain •..,..  2  OO 

OPERA  CHORUS  BOOK 2  00 

OPERATIC  BOUQUET.,  Cl.,2.00 ;  bds.,1.75  ;  pap.  1  50 
ARION.    A  collection  of  Part  Songs.    5  vols.  ...  3  50 

WESTERN  BELL.    Glees,  &c 1  00 

MUSICAL  LYRA.    iS!ew  Glee  Book 1  00 

SHOWER  OP  PEARLS.    Duets,  Piano  Accom.    ' 

Cloth,  2.25  ;  full  gilt,  3.00 ;  plain, 2  00 

SILVER    CHORD.      Songs,  ivith  Piano  Aceom. 

Cloth,  2.25  ;  full  gilt,  3.00;  plain   .    . 2  00 

FAMILY  CIRCLE  GLEE  BOOK.     2  vol3.,ea.  1  50 

YOUNG  FOLKS'  GLEE  BOOK 1  00 

100  COMIC,  100  IRISH,  AND  100  SCOTCH 

SONGS.    Each 50 

MOORE'S    IRISH   MELODIES.     Cloth,  2.60; 

full  gilt,  3.00  ;  plain ...  2  CO 

MASONIC  HARP,  75.    HARP  &  MONITOR.  1  00 

WAR  SONGS  OF  FREEMEN 20 

ORD ■WAY'S  PARLOR  GLEES 1  00 

SOUTHERN,  NORTHERN,  &  "WESTERN 
HARPS.    Dana.     Each 1  00 

Clioir  and  Sinnin»'-Scliool  Books. 

HARP  OP  JUDAH.    By  L.  O.  Emerson 1  00 

CHURCH  MELODIST.    By  White  and  Gould.  .  1  00 

MODERN  HARP.    By  White  and  Gould 1  00 

OLIVER'S  COLL.  OP  CHURCH  MUSIC.  1  00 
SINGING  SCHOOL  COMPANION.  By  Bird.  1  00 
SANCTUS    AND   VOICE    OF  PRAISE.    By 

.E.  Hamilton.     E.ach, 1  00 

SACRED  STAR ;  HOSANNA.  L.  Marshall.  Ea.l  00 
PSALMS  OP  LIFE.    Spiritual,  Progressive,  and 

Befbrmatory.    By  J.  S.  Adams 1  00 

GREATOREX  COLL.  OP  CHURCH  MUSIC.  1  25 
KING'S  NE"W  COLL.  OP  CHURCH  MUSIC.  2  00 
HAYTER'S  CHURCH  MUSIC.  CI.  2.50  ;  plaiu,  2  25 
FATHER  KEMP'S  OLD  FOLKS'  TUNES  .  30 
ANCIENT  LYRE  AND  AMERICAN  HARP. 

By  Zeuner.    Each, 1  00 

GRACE   CHURCH  COLLECTION.    King.    .  2  00 

CHURCH  CHOIR.     By  J.  Muenscher 1  SO 

CHIMB,    GOLDEN    HASP,    CELESTINA. 

By  Taylor.     Each 1  00 

Oratorios,  Cantatas,  Anthems,  Choruses, 

Chants. 

MESSIAH  AND  CREATION.  Each,  cloth, 
1.50;  boards,  1.26;  paper, 1  00 

BAUMBACH'S  SACEED  QUARTETS.  Cloth, 
2.50  ;  boards, 2  26 

BUCK'S  MOTET  COLLBCT'N.  CI.,  2.50;  bds.  2  25 

CHURCH  AND  HOME.    Cloth,  2.75 ;  boards, .  .  2  50 

ORATORIO  OF  DA^VID,  75;  MOSES  IN 
EGYPT,  1.50  ;  PRAISE  OP  GOD 2  00 

CANTATAS  — As  the  Hart  Pants,  Mendelssohn, 
25;  Hymn  of  Praise,  Mendelssohn,  1.00;  Mir- 
iam's Song  of  Triumph,  Schubert,  50;  Praise 
of  Friendship,  Mozart,  .'iO  ;  May  Queen,  Bennet, 
75;  Burning  Ship,  Baker,  02;  Storm  King, 
Baker,  30  ;  Morning,  Kies,  30  ;  Hear  My  Prayer, 
Mendelssohn,  30;    Transient  and  Eternal,.  .  .     25 

CHORUSES  — Creation,  60;  Messiah,  50;  Moses 
in  Egypt,  50  ;  May  Queen,  50 ;  Oratorio  Cho- 
rus Book,  75  ;  Convention  Chorus  Book,  40 ; 
Sacred   Chorus    Book, 3  00 


HO^WE'S  NEW"  FLAGEOLET  INSTRUC'R. 

HOWE'S  NEW  CLARIONET ,  50I  TUCKEEMAN'S   CATHEDRAL  CHANTS,  2  60 

WINNER'S    GUIDE    FOR  CLARIONET.  .     ,50!  HAYTER'S  CHANTS,  00  ;  BIRD'S  CHANTS.    40 
„       FLAGEOLET.      .TO    CxlNTICA    ECCLESIASTICA.      English    Au- 

Band  &  Orcliestj-al  lustnictors  &  Music.;  harmonica  sacra.'  Antiiem'Book!  '.  '.  '.  !ioo 

SCHATZMAN'S  a    DISTIN'S    SAX-HORN.    60  .CEORALIST.     Sacred  Choruses,  in  21  Nos.    Each    15 
BURDITT'S  BUGLE,  CORNOPEAN,  POST-        j  TAYLOR'S  CHORAL  ANTHEMS 1  25 

-r.^^^^r^.^^^^'^^.^'^^-^f^rl.-  \W.:.W  '  A^T  ""l  i  Catliollc  Muslc,  Masses,  &c. 

DITSON'S     BRASS     BAND     MUSIC,     ON  „ .  ,Tm .  m ,        „     t^  '  ,       ,        ,r       ■  ., 

CARDS.    45  dilTerentairs.    Each  sot  ......  .100!  °^^^^T^-      B/  '«'""''■••      ^  ™ls.      Morning  and 


NATIONAL  ORCHESTRA.  .30  Melodies,  ca.  No.  fiO 
STAR  COLLECTION.  For  5  or  0  instruments  .  1  50 1 
NE"W  GERMANIA*  For  4,  5,  .and  0  instruments.  1  25' 
TERPSICHORE.     Dance  Music.     17  Nos.    For  5 

insti'uments,  each  00  ;  for  1>S  iustrumcuts,  each  ...  1  00 
BUGLER'S   CALL  BOOK 25 

IlaiTOony,  Tlioronn'h  Bass,  &c. 

BURRCWES'  THOROUGH  BASS  PRIMER.  40 
JOHNSON'S  HARMONY 1  00 


Evening  Service.     Eacli 

jMEMORARE.     By  Werner 2W 

STABAT  MATER.   By  Kossini.    CI. ,  1.00;  pap., .     ?5 
MOZART'S  REQUIEM.    Cloth,  1.00  ;  paper, .  .     ?S  | 
MASSES  —  Beethoven  in  C,  75 ;  De  Monti's  in        ' 
B,  75;   "Parmer's  in  B,  50;    Haydn's  2d,  l.uO; 
Haydn's  3d,  75  ;  Haydn's  7th,  75  ;  Mozart's  1st, 
75;  Mozart's  12th,  1.00;  Lambillotte's  Pasoalo 
in   D,   3.00  ;    Unison,    1.50 ;    Guignard's,    1.00 ; 
Zimmer's,  2.00;  AVeber's  in  E  flat  and  Q, 


lit  addition  to  the  aho 


ral  hundred  Insirucilon  Books,  and  Collections  of  Music,  unth  3^,000  various  publlcatiojis  oj'  Sheet  Music.     Catalogues  sent  on  application. 
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TBI-CENTENliriAI.  ANNIVERSARY 

—  OF  — 

SHAKESPEARTS  EIBTHDAY. 

MR.    B.    J.    LANG 

ANNOUNCES   A 

BUm  FESTIVAL  GO^GEBT! 

POK  SATCTKDAX,  APRIL  23rd, 

At  the  MUSIC  HALL,  of  Mendelssohn's  Music  to 

"A  MID  SUMMER  NIGHT'S  DREAM," 

(iocludinj]:  the  Overture.  Sberzo,  Lullaby,  Duet  and  Chorus, 
Nocturne,  Wedding  March  and  Finale),  and 

"THE  FIRST  WALPURGISNIOHT," 

which  has  been  in  preparation  for  many  weeks,  and  promises 
to  surpass  in  effect  its  first  representation  two  years  since. 

The  entire  PHILHARMONIC  ORCHESTRA, 
A  Chorus  of  QUARTETTE  CHOIRS, 
MISS  J.  E.  HOUSTON, 

MRS.  J.  S.  GARY,  MR.  C  SCHRAUBSTADTER, 

MISS  ANNIE  GARY,  and  MR.  RYDER  will  take  part. 


No  efforts  will  be  spared  to  present  these  great  works  in  the 
most  perfect  manner. 

The  sale  of  Tickets,  $1,  with  reserved  seats,  will  commence 
on  Wednesday,  April  20th.  at  9  A.M. 

Concert  hour,  half-past  7  precisely. 

Late  Trains  te  adjacent  towns.  601 

"TTCTANTED.— A  Fine  Piano  Tuner  and  Player.  The 
Subscribfirs  desire  to  obtain  the  eervices  of  a  gentle- 
man of  good  address  to  show  Pianos  in  their  Wareroom,  and 
do  fine  tunint;  both  in  and  out  of  doors,  as  desired.  A  youth 
competent  to  perform  these  duties  can  obtain  an  agreeable 
position  at  a  good  Salary.  Address,  stating  ability  and  salary 
expected. 

RAVEN  &  BACON, 
601-3  135  Grand  Street,  New  York. 

BosToir  ivExrsic  iiai.1.. 

A  Saturday  Afternoon   Organ  Concett 

will  be  given,  as  regularly  as  practicuble,  on  ei'ery  Saturday 
Afltrnoon  at  4  o'clock,  throughout  the  seapon,  on  which  occa- 
sions the  GRBAT  ORGAN  will  be  played  by  competent  Artists. 
Tickets  GOcents  each.  Packages  of  five  for  $2  00,  to  be  had 
at  the  hall.  -    597-tf 

IN    PRESS, 

THE  TRINITY  COLLECTION  OF  CHURCH 
MUSIC,  by  Dr.  Horices,  late  Organist  of  Trin- 
ity Clinrch,  N.  Y.,  anrl  Dr.  Tiicliermnn,  OrKanist 
of  St.  Paul's  Church,  Boston.  AVill  be  ready  early 
ia  June.     Published  hy 

OLIVER  DITSON  &  CO. 


New  and  Brilliant  Piano  Pieces. 

Caprice  Militaire Ketlerer.  60 

Potpourri  from  Faust H.  Cramer.  7.5 

C.  Grohe.  75 

Warblings  at  Noon   B.  Richards.  40 

I  Puritan!.      Fantasie J.  Leyhach.  75 

Fanst,  Fantasia  brilliante Kelterer.  60 

Soldier's  Chorus B.  Richards.  40 

Lalla  Rook.      Fantasia  Reverie Ketterer.  60 

Troubadour  et  Chatelaine Blumenthal.  60 

n  Bacio Ketterer.  50 

Reveil  des  Oiseaux,  Idylle C.  B.  Lysherg.  75 

Finale  in  Lucrezia A.    Goria.  75 

Reve  de  Ariel.   Scherzo  Valse E.  Prudent.  50 

Who  will  care  for  Mothernow.    Variations. 

A.  Baumbach.  50 
Published  by  OLIVER  DITSOM"  &  CO. 

LOW-PRICED    COLLECTIONS 


Beautiful  Music  for  the  Pianoforte. 

The  Homo  Circle  ;  A  collection  of  JIarches.  Tfaltzes, 
Polkas.  Schottiaches.  Kedowas,  Quadrilles.  Contra  Dances, 
Four-Hand  Pieces  and  Pi.ino  Gems,  2  Tols.,  each,  bds,  S2, 
cloth  2.25.  cloth   full  cilt  $3  00. 

The  Silver  Chord  ;  A  collection  of  Songs,  Ballads, 
Quartets.  Duets  &c.,  with  piano  Accompaniment.  Bds  S2.00, 
cloth,  2  25.  cloth,  full  (Tilt.  3  00. 

The  Shower  of  "Pearls  :  A  collection  of  Choice  Vocal 
Duets,  with  Piano  Accotapaniment.  Bds,  ffi2.  ol,  2.26,  gilt3  00. 

Operatic  Pearls ;  A  collection  of  Songs,  Diiet-s  and 
Trios,  comprising  the  Vocal  Beauties  of  the  Best  Opera.*!,  with 
Piiino  Accomnaniment.    Boards,  S3,  cloth,  2.25.  gilt.  3  00.  • 

Parlor  Companion ;  A  Collection  of  Songs,  Duets, 
Waltzes,  Marches.  Dances,  fee.   Arranged  for  the  Piano.  $1,50. 

Howe's  Drawine  Hoom  Dances;  Containing  all 
the  I'opular  and  Fashionable  Quadrilles,  Cotillons,  Fancy 
Dances,  ^c,-.  with  Figuresand  Calls  for  the  changes.  Arr,  for 
the  Pianoforte,  SI, 60. 

Union  Collection  of  Popular  Duets  for  Violin  and 

Piano,  by  S.  Winner,  50 

Flute  and  Piano  Duets  by  S.  Winner.  60 

Jullien's  Farewell  Album.  CO 

JuUien's  Music  for  the  Million.  50 

Pent  by  mail,  post-paid,  on  receipt  of  price.  OLIVER 
DITSON  &  CO.,  Publishers,  277  Washington  Street 

NEW  PIANO  PIECES  OF  7  OCTAVES.  ' 

Love  and  Chivalry — Caprice  Elegante 50 

Hurrah — G.ilop  pas  Redouble,   50 

Fairy  Land  Schottische  Concert, 50 

—  IN   PKESS,  — 

The  Dying  Poet,  60 

Published  by  OLIVER  DITSON  &  CO. 

To  Learn  Piano  Playing  Easily. 

Correctlv  and  thoroughly,  use  **  Bichard80a*B  New 
Method."  Ten  thousand  copies  of  this  work  are  pold  every 
year.  It<i  easily  understood  Lessons,  its  attractive  Kxorcises, 
and  its  general  plan  of  leading  the  pupil  gradually  from  a 
knowledge  of  the  simplest  rudiments  to  an  ability  to  perform 
difiicult  mulllc.  have  made  it  a  universal  favorite  with  tearhera 
and  pnholara  in  every  plare  where  it  hns  been  int:roduced. 
Prire  $3.  OLIVER  DITSOK"  &  CO.,  Publishers, 
277  Washington  Street. 

C0L,I.ECTI01\S  OF  CHATVTS. 

Tuckermann's  Cathedral  Chants,  including  the 
Gregorian  Tones,  $2.!)0.  Hayter's  Cathedral  Chants, 
60  cts.  Choir  and  Family  Psalter,  by  Dm  Wain- 
wight  and  Muhlenberg.  In  this  volume  the  music  stavea 
are  left  blank  in  order  that  they  may  be  filled  at  the 
pleasure  of  the  Choir  with  such  words  as  they  may  select. 
$1 .50.  Bird's  Single  and  Double  Chants,  40  cts. 
Church  Manual.  By  T.  Bisscll,  $1.00.  Gregorian 
and  other  Ecclesiastical  Chants,  25ct3.  Manu- 
script Chant  Book,  by  .Tones,  fl.60. 

The  above  collections  comprise  the  best  chants  for  the  use 
of  Choirs.  They  are  all  standard  works  of  merit,  and  very 
acceptable  to  the  admirers  of  this  class  of  Music.  Copies  will 
be  mailed,  post-paid,  on  receipt  of  the  price. 

OLIVEB  DITSON  &  CO.,  Publishers,  277 
■Washington  Street. 


^m  ^w^k  Ux  ^p\l 


VOCAL. 

Press  the  sweet  lips  together.     Song  and  Chorus. 

C.  A.  Vorce.  25 

The  Liquid  gem.     Song W.  T.  Wrighton.  25 

Emancipation.     Song 25 

Oq  the  banks  of  a  beautiful  river.     Ballad. 

W.  T.  Wrighton.  25 
Angel  of  Love.  (L' angelod'amor.)     Sons:. 

J.  Gerald)/.  25 
The  Oriole.     (Petit  Oisean.)     Song..  J.  Denefve.  25 

Dublin  Bay.     Song G.  Barker.  25 

"We  shall  be  known  above.     Song  and  Chorus. 

J.  G.  Oaih.  30 

Vermont  Volunteers.     Quartet Rev.  W.  Ford.  25 

Mount,  boys,  mount !     Song  and  Chorus. 

C.  T.  Hammond.  25 
I  live  for  those  who  love  me.    Song. .7.  G.  Clark.  30 

American  Marseillaise.     Song H.  von  Eisner.  25 

Union  and  Liberty  forever.     Song  and  Chorus. 

W.  O.Perkins.  30 
Maraqnita,  -while  those  glances.      (Maraqiiita,  de 

tus  ojos) Bussoni.  35 

Do  they  pray  for  mc  at  Home  ?     Sone  and  Cho. 

W.  0.  Fiske.  25 

Sleep  and  the  poet.     Song T.  P.  Knight.  25 

Bnrv  me  in  the  sunshine J.  W.  Turner.  25 

Soldier's  chorus,  for  4  voices. . . .  .* "Fmist."  50 

Slumber  song Kiicken.  25 

If  I  sleep  will  mother  comel  Ballad  H.W.Lufher.  25 
Music  of  her  voice.     Song.  W.  T.  Wrighton.  25 

INSTRUMEBTTAIi, 

Martha  Quadrille Strauss.  35 

I  Pm-itani.     Eantasie  Brillante J.  Lej/bach.  75 

Pot  Pourri.     From  Faust C.  Grohe.   75 

Faust  Polka  Mazurka E.  Ketlerer.  50 

Offerloire,  No.  4,  Cp.  35.     (Played  on  the  Great 

Organ)     With  lithographic  view  of  the  Orjan. 

Lefehure  Wehj.  1,00 
OflFertoire  for  the  Organ.     (Played  on  the  Great 

Organ ) - Battiste.  35 

Pot  Pouri.  From  Faust.  4  hands,  H.  Cramer.  1,00 
Souvenir  de  Helgoland.  Polka.. .  .Lina  Molitor.  25 
Warblings  at  noon.  Eomancej  Brinlet/  Richards.  40 

Drummer  Boy's  March Seph.  Winner.  25 

Arion    waltz /■  <S.  Kniqht.  25 

Woodland  Flowei- C.  White.  25 

Preciosa.     (Bouquet  of  melodies.) F.  Beyer.  50 

Oft  in  the  stilly  nicht.  Variations, ,  .J.  S.  Drake.  50 

Villajo  maid.     (Field  flowers.) Oesten  25 

Faust.     Fantasie  brilliante E.  Ketterer.  60 

BOOKS. 

Haydn's  Mass,  No.  1,  in  B  flat,  do.  $1,25,  pap.  $1,00 
2,  in  C,  1,25,  1,00 

7,  inG,  ],00,  ,75 

8,  in  B  flat,  ,80,  ,60 
16,  in  B  flat,           1,50,             1,25 

Mozart's  Mass,  No.  1,  in  C,  1,00,  ,75 

9,  in  G,  ,80,  ,60 

With  Latin  and  English  words. 

MosTO  BT  Maii,.— Music  la  sent  hy  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thtrosf.  Persons 
at  a  distance  will  find  the  conveynnce  a  saving  of  time  and 
expense  in  obtaining  supplies.  13ook9  cac  also  bo  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO     OUE 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  S50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
IncludlDg  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CLAEIWETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Yiolin,  Guitar,  Violoncello  and  Pouble-Bass. 

PIA]^®S    AM®    MEE.®l>f:©M§ 

FOE    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CARD  MUSIC  FOB.  BANDS,  AKTD  ALL 
KtBTDS  OP  MUSICAL  MEKCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 


Dr.  Marx'  MmsIchI  Iiisti'MCtloii. 

General  Musical  Instruction. 
An  Aid.  to  Teachers  and  Learners 

IN 

Every  Braneh  of  Musical  Knowledge. 

BY  ADOLPH  BEllNIIARD  MARX. 
Translated  from  the  original  German,  by  George 
Maoirone. 
A  fine  edition  of  the  above  valuable  work  has  just  been  pub- 
lished by  the  undersigned.     Price,  in  cloth  binding,  $1  50. 

Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 


[USIG    FOLIOl 

Of  every  variety  of 


OLIVER  DITSON  &  GO'S. 

277  Washington  Street,  Boston. 


CHURCH   ORGANS,      . 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Slaas. 
Purclia-sers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


lately  returned  from  Europe  isnowprepared  to  receive  pupils 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


A    Complete    Musical    Library. 

Comprisins  nearly 

ONE  THOUSAND  PIECES  OF  PIANO  MUSIC, 

For  only  Tea  Dollars. 

Tlie  following  books  are  of  uniform  size  and  style  and  form 
a  library  indispensable  to  'every  one  who  has  a  piano.  No  bet- 
ter collection  of  music  is  published,  great  care  having  been 
taken  in  selecting  pieces  adapted  to  the  popular  taste. 

The  Home  Circle;  A  collection  of  Marches,  Waltzes, 
Polkas,  Schottisches,  Redowas,  Quadrilles,  Contra  Dances, 
Four-Hand  Pieces  and  Piano  Gems,  2  Vols, 

The  Silver  Chord ;  A  collection  of  Songs,  Ballads,  Quar- 
tets, Duets.  &c  ,  with  Piano  Accompaniment, 

The  Shower  of  Pearls ;  A  coll,  of  Choice  Vocal  Duets, 
with  Piano  Accompaniment. 

Operatic  Pearls ;  A  collection  of  Songs,  Duets  and  Trios, 
comprising  the  Vocal  Beauties  of  the  Best  Operas,  with  Piano 
Accompaniment 

All  the  above  (5  vols,)  will  be  sent,  post,paid.  for  SSIO,  or 
singly  at  the  following  prices.  Plain,  $2  ;  Cloth,  §2.25 ;  Clotli 
full  gilt,  $3.  Oliver  Ditson  &  Co.,  Publishers,  278  Wash- 
kigton  Street,  Boston. 


PIANO    PBIMEES,    CATECHISMS,     &c. 

Lenhart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  antlJCzerny's  Cele- 
brated Letters  on  the  Art  of  Playing  the  Piano, 
40  cLi.  Bertini's  Self-Teaching  Catechism,  2.5  cts. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
SO  cts.  Czerny'sLetters  to  a  Young  Lady,  68  cts. 
Jousse's  Catechism  of  liusic,  2.5  cts.  Oliver's  Text 
Book,  40  cts,  Knorr's  Methodical  Guide  for 
Teachers,  60  ct...  Calcott's Musical  Grammar,  80. 
Forde's  Class  Book  and  Piano  Primer,  20.  The 
above  comprise  the  best  and  most  desirable  hooks  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid- 
by  OLIVER  DITSON  &  CO.,  Publishers  277  Washington 
Street,  Boston. 


BUCK' 


Containing;  a  variety  of  pieces  suited  to  the 

OPENING  AND  CLOSE  OP  DIVINE  WORSHIP. 

Composed,     Arranged,    and    Selected    by 

DUDLEY  BUCK,  JR., 

Organistof  the  North  Congregational  Church,  Hartford,  Conn. 

Again  returns  the  day  of  Holy  Rest ^V.  J.  Babcock 

Eeuedictus Mozart 

Blepsedare  the  dead D.  B.,  Jr 

Brightest  and  Best D.  B.,  Jr 

Come,  Holy  Spirit G.  Wm.  Warren 

Come  unto  me J.  G.  Barnett 

God.  my  strength Hauptmann 

Good  deeds  avail  not Mendelssohn 

I  will  lift  up  mine  eyes D.  B  ,  Jr 

I  will  give  thanks, Beethoven 

Jesus,  saviour  of  my  soul Henry  Wilson 

Jubilate  Deo D.  E,  Jr 

Lord,  in  the  morning  thou  shalt  hear Beethoven 

Magnify  Jehovah's  name Haydn 

Morning  Hymn. . .    , .Rossini 

Not  unto  us,  O  Lord Haydn 

Now  the  God  of  hope .B.  F   Leavens 

0  come,  let  us  worship Hauptmann 

O,  how  amiable D.  B..  Jr 

O,  that  I  had -wings T.  T.  Barker 

Out  of  the  deep ,D.  B.,  Jr 

Peace,  troubled  Soul B.  B.,  Jr 

Plead  thou  my  cause Hauptmann 

Praise  thou  the  Lord Hauptmann 

Requiem  .ffiternam Cherubini 

Rock  of  A  ges W.J.  Babcook 

Thou  wilt  keep  him  in  perfect  peace D.  B.,  Jr 

The  Lord's  Prayer Meyerbeer 

The  Lord  is  King D.  B  ,  Jr 

Though  great  thy  sorrow  be J.  Rietz 

Turn  thou  unto  us,  O  Lord ; J.  G.  Barnett 

When  the  Lord  turned  again D.  B.,  Jr 

Whoso  dwelleth  'neaththe  defence E.  E.  Richter 

Price  in  cloth  binding,  §3.50.     Plain  $2.25. 

OLIVEB  DITSON"  &  CO„  Publishers, 
277  Washington  Street. 

MR.  J.  Q.  WETHERBEE  Las  Removed  from  18  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at*'the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  BG6 

TEACHEK  OF  PIANO  AND  SINGIISTG, 

Residence  14   Ohauncy  Street.  594 

Residence, No,  83  Brookline  Street, 

FBAETCIS    G.   HILL, 

TEACLLER  OP  THE  PIANO-FORTE, 

21  Lagrange  Place. 

JOHN    "W.    TTJPTS, 

TEACHER   OF   PIANO-FORTE,   ORGAN  AND  HARMONY. 

No.  1  Van  Renssalear  Place. 

DAVID    PAIWE, 

Basement  of  Channcy  Place  Church.  552 

ci3:xjK,ci3:  o:RC3-^^3Nrs- 
E.  &  G.  G.  HOOK, 

TKEMOITT  AVENUE  near  KOXBUKY  LINE 

"l\/j"LLB.  GABRIEI/LE  DB  LA  MOTTE  gives  Instruction  on 
-^*-*-    the  Pianoforte. 

Hi  53  Hancock  Street. 

J.    C.    D.    PAKKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cealar  Street. 

ELLIOTT    W.    PKATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co"s. 

JOHN    H.    WILLC<35£, 
Teacher  of  tlae  Orsaia,  Piano  &.  Harniouy. 

29  Chester  Square,  near  Shawmut  Avenue.  531 

JULIUS     EICHBEKG, 

TEACHER     OF 

SioBgiii;^,    Piano,    C^anuposstion    antl    Violin. 

Residence  23  South  Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Oo's. 


"IVTENDELSSOHN   MUSICAL   INSTITUTE,  Instruction 
-^'-L    every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 


The  Cabinet  Organ, 


The  following  letter  in  regard  to  it  was  addressed  by 
G0TT3CHALK,  the  very  eminent   pianist,   to   its  mauufac- 

*'  I  congratulate  you  on  the  introduction  of  a  new  musical 
instrument  long  wanted,  and  sure  to  find  its  way  into  every 
household  of  taste  and  refinement  which  can  possibly  afford 
its  moderate  expense.  Your  Cabinet  Ougan  is  truly  a  charm- 
ing instrument,  worthy  of    the  high   praise  it  has  received, 

id  far  superior  to  everything  of  its  class  I  have  seen.  I 
iding  it  most  heartily. 


worthy  a  place  beside  the  piano  forte,  to  which  it 
complement,  from  its  capacity  for  rendering  much  delight- 
ful music,  sacred  and  secular,  classic  and  popular,  to  which 
the  piano  is  not  adapted.  GOTTSOHALK. 

New  York,  Sept.  22,  18(33  " 

MOKE  THAN  ONE  HUNDRED  AND  FIFTY  of  the  most 
eminent  artists  in  the  country  have  united  in  a  similar  testi- 
monial to  the  value  and  desirability  of  these  instruments 
Among  them  may  be  found  such  names,  familiar  in  New  York, 
as  Berg,  of  Zion  Church  ;  BkaDM,  of  St,  Paul's  Church 
(Brooklyn);  CniLER,  of  Trinity  Church  ;  Davis,  of  Dr,  Cha- 
piu's  ;  EoKEKT,  Fkadel.  Kladser,  Magrath,  of  Dr.  Pise's 
Church,  Brooklyn  ;  MasMaretzek,  William  Mason,  Mater, 
Mills,  Morgan,  of  Grace  Church  ;  Rickard,  Harry  Sander, 
son  ;  SiaiTZ,  of  Immaculate  Conception  Church ;  Strople, 
Strakosch.  Thomas,  Wels,  of  Christ  Church ;  Wolfsohn. 
WoLLENHAHPT,  Woods,  of  St.  Thomas  Church ;  Zundel,  of 
Eev.  H.  W.  Beecher's  Church,  etc  ,  etc. 

The  CABINET  ORGANS  are  to  private  re.'iidences,  and 
smaller  churches  and  halls,  what  the  large  church  organs  are 
to  large  churches  and  halls  They  have  great  beauty,  volume 
and  variety  in  tone  laccording  to  size  and  number  of  stops), 
are  capable  of  the  nicest  shades  of  expression  ;  are  com- 
pact, .so  that  the  largest  of  them  occupies  less  room  than  a 
piano. 

Prices  in  very  eleg.ant  cases,  $110,  S130,  $135,  $165,  88450, 
andUCOO;  according  to  size  and  number  of  stops;  in  plain 
cases,  $85,  $110,  $135,  $260,  $380,  and  S500. 

■Warerooms  274  'Washington  street. 

MASON  &  HAMLIN. 


JUST  PUBLISHED, 

Lenhart's  Elements 

OF 

3vr   XT    S    I    C  5 

A    clear   and    systematic   arrangement  of 

EULES  FOE  THE  PIANO-POKTE, 

To  which  is  added 

BurroTwe's  Guide  to  Practice, 

AND 

Czerny's  Celebrated  Letters 

ON  THE 

.A-i't  of  playing   the  JPiano. 

Price,  40  cts. 

This  is  one  of  the  most  comprehensive  elementary  works  of 
the  kind  ever  published.  It  contains  within  a  small  compass, 
all  the  essential  points  of  information  required  by  a  pupilin 
the  commencement  of  his  studies,  and  will  be  found  valuable 
as  a  hand  book  of  reference  at  all  times.  Sent,  post  paid,  on 
receipt  of  price, 

OLIVER  DITSON  &  CO,,  Publishers, 
277  Washington  St„  Boston, 


G.  ANDEE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104,  CHESTNUT   STREET,   PHILADELPHIA, 
A    large  assortment  of  American  Music  constantly  on  hand. 


MISS    M  .    A.    H  ACKETT, 

VOC.&I.X  ST, 
Eesidence,  29  Quackenbush  St.,  Albany,  New  York 


GEO.    L.     BABCOCK, 

19  Temple  Place,  686 


J.    3J.    SHAlMSriBLD, 
TEACHER  OP  THE  PIANO, 

274  Washington  Street,  over  Ilallett,  Davis  &  Co's. 


|imms  m 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


BOSTON,    SATURDAY,   APRIL    16,   1  8  Pd  4. 
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The   Blithe   Lark. 

BY  PEEDEEICK    TENNYSON. 

How  the  blithe  lark  runs  up  the  golden  stair 
That  leads  through  cloudy  gates  from   heaven    to 
earth, 
And  all  alone  in  the  empyreal  air. 

Fills  it  with  jubilant  sweet  sounds  of  mirth  ! 
How  far  he  seems,  how  far, 

With  the  light  upon  his  wings — 
Is  it  a  bird  or  star 
That  shines  and  sings  ? 

What  matter  if  the  days  be  dark  and  frore  1 

This  sunbeam  tells  of  other  days  to  be. 
And  singing  in  the  light  that  floods  liini  o'er, 
In  joy  he  overtakes  futurity  ; 

Under  clond-arclies  vast 

He  peeps,  .and  sees  behind 
Great  summer  coming  fast 
Adowu  the  wind ! 

And  now  he  dives  into  a  rainbow's  rivers. 

In  streams  of  gold  and  purple  he  is  drowned. 
Shrilly  the  arrows  of  his  song  he  shivers, 
As  though  the  stormy  drops  were  turned  to  sound ; 
And  now  he  issues  through. 
He  scales  a  cloudy  tower, 
Faintly,  like  fallen  dew. 
His  fast  notes  shower. 

Let  every  wind  be  hushed,  that  I  may  hear 

The  wondrous  things  he  tells  the  world  below ; 
Things  that  we  dream  of  he  is  watching  near ; 
Hopes  that  we  never  dreamed  he  would  bestow. 
Alas  !  the  storm  hath  rolled 

■Back  the  gold  gates  again, 
Or  surely  he  hath  told' 
All  heaven  to  men  ! 

So  the  victorious  poet  sings  alone. 

And  fills  with  light  his  solitary  home. 
And  through  that  glory  sees  new  worlds  foreshown. 
And  hears  high  songs  and  triumphs  yet  to  come  ; 
He  woos  the  air  of  time 

With  thrills  of  golden  chords, 
And  makes  the  world  to  climb 
On  linked  words. 

'    What  if  his  hairs  be  gray,  his  eyes  be  dim, 

If  wealth  forsakes  him,  and  if  friends  be  cold  1 
Wonder  unbars  the  thousand  gates  to  him  ; 
Truth  never  fails,  nor  beauty  waxeth  old ; 
More  than  he  tells,  his  eyes 
Behold,  his  spirit  hears — 
Of  grief  and  joy,  and  sighs 
Twixt  joy  and  tears. 

Blest  is  the  man  who  with  the  sound  of  song 

Can  charm  away  the  heart-ache,  and  forget 

The  frost  of  penury  and  the  sting  of  wrong 

And  drown  the  fatal  whisper  of  regret ! 

Darker  arc  the  abodes 

Of  kings,  though  his  be  poor, 
While  fancies,  like  the  gods, 
Pass  through  his  door. 

Singing,  thou  scalest  heaven  upon  thy  wings. 

Then  liftest  a  glad  heart  into  the  skies  ; 

He  makeih  his  own  sunrise  while  he  sings. 

And  turns  the  dusky  earth  to  paradise. 

I  see  thee  sail  along, 

Far  up  the  sunny  streams  ; 
Unseen,  I  hear  his  song, 
I  see  his  dreams. 


For  Dwighfs  Journal  of  Miific. 

Half  a   dozen  of  Beethoven's  Contempo- 
raries. 

II.  ANTONIO  SALIERI. 
tContinued  from  Vol.  xxiii,  page  210] 
Mosel  says-  this  firstling  of  Salieri  has  nowhere 
traces  of  a  beginner's  uncertain  hand  ;  but  on  the 
contrary  shows  the  value  of  his  previous  profound 
and  indefatigable  study,  as  welj  as  proves  hisna- 
tive  capacity.  None  but  such  as  have,  like  him, 
really  prepared  themselves  for  their  art  and  pos- 
sess an  inb?rn  talent,  can  thus  begin  their  career. 
The  work  is  in  the  old  Italian  style,  but  through- 
out dramatic  in  form,  except  the  part  of  Artemia, 
which  is  devoted  to  h-avura  for  the  sake  of  Clem- 
entina Baglioni,  who  sang  it  and  who  was  a  con- 
cert singer  with  a  high  soprano  voice  ;  but  even 
her  part  is  not  wanting  in  beautiful  and  expres- 
sive melody.*  Modulations  are  more  numerous 
than  were  then  common,  but  in  every  case,  says 
Mosel,  used  because  called  for  by  the  dramatic 
situation.  The  airs  are  of  the  form  of  that  day, 
and  only  on  this  account  can  the  work  be  said  to 
be  antiquated.  The  accompaniment  is  simple, 
the  instruments  employed  are  few,  especially  in 
the  excellent  comic  music  of  both  finales,  that  the 
text  might  be  easily  followed.  "The  opinion 
prevailed  in  those  days,"  says  Mosel,  "that  in  the 
musical  drama  the  words  were  of  some  impor- 
tance ;  indeed,  some  composers  of  that  time,  and 
among  them  Salieri,  pushed  this  error  so  far,  as 
to  affirm,  that  the  poem  of  an  opera  is  the  main 
thing,  and  the  music  is  added  only  to  increase  its 
efTeet  and  lend  it  that  fascination,  -which  can 
alone  arise  when  a  melody  has  a  real  union  with 
■words.  Not  until  our  day  was  the  brilliant  dis- 
covery made,  that  an  operatic  text  has  no  other 
object,  than  that  of  yielding  a  composer  syllables 
for  a  stream  of  senseless  tones,  which  is  again 
swallowed  up  by  a  still  mightier  flood  from  the 
orchestra." 

[A  little  cynical,  Herr  Mosel,  for  you  are  evi^ 
dently  speaking  ironically  ;  it  is  clear  that  you 
are  an,'-old  fogy  ;"  for,across  the  Atlantic,the  peo- 
ple will  not  go  to  the  opera  unless  it  is  in  an  un- 
known tongue — and  the  Americans  musl  be  right, 
you  know.] 

The  tenor,  Garibaldi,  was  one  of  those  magnif- 
icent singers,  common  in  the  last  century,  if  not 
now,  from  Italy,  who,  with  splendid  voice  and  no 
other  instruction  than  what  they  gained  simply 
by  listening  to  good  singers,  unable  to  distinguish 
one  written  note  from  another,  and  consequently 
obliged  to  learn  every  part  by  having  it  sung  or 
played  to  them  until  it  was  fixed  in  their  memo- 
ries, sang  with  a  truth,  spirit  and  beauty  that 
made  them  more  than  welcome  on  the  best  stages 
of  Europe.  Garibaldi  was  a  servant  in  a  shop  in 
Rome  in  his  youth,  first  appeared  on  the  stage 
when  24  years  old,  and  came  to  Vienna  when 
near  30.     The  year  before  he   bad  sung  an  air 

*  So  Mozart  wrote  the  part  of  the  Queen  of  Night  just  to  show' 
off  his  sister-iu.law  Hofer's  bravura  powers,which  were  a  great 
card  at  Schickaneder's  theatre,  and  the  manager  would  of 
course  have  It  so. 


with  great  applause  in  several  theatres,  which 
happened  to  he  in  E  flat,  and  thence  he  had  " 
drawn  the  conclusion  that  that  key  was  speciallv 
favorable  to  his  voice.  It  so  happened,  too.  that 
the  first  opera  in  which  he  sang  in  Vienna  w.ns 
GassmnT\n'x '-L 'Anwre  Ai-lir/inrtn."  and  that  an 
air  in  E  flat  therein  had  (rnined  liini  immense  ap- 
plause, and  thus  his  notion  had  become  a  soft  of 
fixed  idea.  Unluckily  in  Salicri's  new  opera 
there  was  no  air  in  that  key,  and  the  young  com- 
poser was  in  doubt  what  to  dn.  At  first  he  took 
to  Garibaldi  only. an  air  in  llie  second  act.  which 
leads  into  a  terzet,  and  left  him  to  think  t.liat  the 
air  in  the  first  act  was  not.  written.  ''Wliii-h  von 
will  surely  write  in  E  fl  it  ?"  snid  the  sin^jer.  "f)f 
course,"  replied  the  other — thnuffh  it  was  long 
since  finished  in  B  fiat — and  there  was  now  no 
time  to  change  it.  Salieri  went  to  Poggi,  anoth- 
er singer  of  the  company — a  good  musician  and 
friend  of  Garibaldi — whom  he  called  Signnr 
E-la-frt*  on  account  of  his  E  flat  whim — and  ask- 
ed wliat  he  should  do. 

Pogai  looked  the  air  thronsh,  saw  it  was  jood, 
and  told  him  to  tell  the  copyist  to  set  three  flats  at 
the  beginning  of  Garibaldi's  vocal  copy,  for  as  he 
could  not  read  music,  if  he  only  saw  the  three 
flats  that  would  be  sufficient.  Poggi  al.so  prom- 
ised to  help  carry  on  the  deception,  and  hoped 
that  here  was  an  Opportunity  to  care  his  friend  of 
his  nonsense.  Two  days  before  the  performance 
Salieri  took  the  air  to  the  singer,  whose  eye,  as 
the  composer  saw,  turned  immediately  to  the 
signature,  which  was  quite  in  order.  Salieri  sang 
the  music.  Garibaldi  was  much  pleased  with  it, 
and  on  that  day  committed  it  to  memory.  Luck- 
ily for  the  joke,  the  air  was  one  of  the  pieces 
which  received  the  most  applause.  On  the  sec- 
ond evening,  when  the  orchestra  and  singers  as- 
sembled on  the  stage  before  the  commencement 
of  the  performance,  Trani,  leader  of  the  orches- 
tra, addressed  Garibaldi  with  :  "Well  now,  friend, 
vou  will  no  longer  fancy  that  the  key  of  E  flat  is 
the  only  good  one  for  you,  now  that  you  have 
gained  such  roars  of  applause  with  an  air  in  B 
flat." 

"You  are  joking,"  replied  the  singer.  "In  my 
part  three  flats  stand  at  the  beginning;  hence 
the  air  is  in  E  flat." 

"Ha,  ha  1  three  flats  for  the  key  of  B  flat !"  re- 
turned Trani. 

Garibaldi  turned  to  Poggi  and  asked,  if  the  air 
really  was  in  B  flat  ? 

Po"ori,  to  carry  on  the  joke,  gravely  replied  by 
asking:  "Are  not  three  flats  at  the  beginning?" 

"Most  certainly," 

"AVell,  if  that  is  the  case,  and  the  air  is  in  the 
major,  then  it  must  be  in  E  flat." 

"It  is  in  B  flat,"  here  interposed  Caratoli,  an- 
other great  singer  belonging  to  the  company. 

"No,  in  E  flat,"  persisted  Poggi. 

Meantime  Trani  had  brought  the  score  from 
the  orchestra,  and  showed  Garibalidi  his  air  with 
two  flats,  who  at  last  began  to  see  through  the 
trick.     At  this  moment   Salieri,    ignorant   of  all 

*  See  Bianca'9  Gamut  in  "Taming  the  Shrew." 


21^ 


DWIGHT'S    JOURNAL     OP    MUSIC, 


this,  entered.  Garibaldi  snatched  the  wig  from 
his  (own)  head,  dijid  threatening  in  pretended 
wrath  to  hurl  it  at  the  young  man,  cried:  "Ha! 
thou  rascally  masterkin  !"  Salieri,  guessing  in- 
stantly the  state  of  the  case,  fell  upon  one  knee 
before  him,  and  imitating  an  air  Garibaldi  had 
recently  sung  in  another  opera  both  in  song  and 
action,  began  : 

Eccomi  a'  piedi  tuoi . 
Mira,  bell'  idol  mio, 
Un  reo  d'  inanzi  a  te. 

A  general  laugh — the  singer  put  on  his  wig 
again  and  laughed  with  the  rest,  and  from  that 
moment,  as  Poggi  had  hoped,  was  cured  of  his  E 
flat  whim. 

Salieri  in  this  connection  gives  another  instance 
of  the  power  which  these  uncultivated  singers 
gained  in  committing  music  to  memory.  The 
story  is  of  the  celebrated  Banti,  many  years 
prima  donna  in  the  London  Italian  opera,  toward 
the  close  of  the  last  century.  The  last  time  she 
was  in  Vienna — which  seems  to  have  been  about 
1785 — she  came  to  Salieri  and  requested  him  to 
compose  a  Hallelujah  for  her  to  sing  at  some  great 
church  festival  or  other  to  which  she  was  invited._ 
He  complied,  and  brought  the  composition  to  her 
and  asked  her  to  sing  it,  that  he  might  see  wheth- 
er it  suited  her  voice  before  he  wrote  out  the  parts 
for  the  instruments. 

"Dear  master,"  said  she,  "I  blush  to  own  that  I 
hardly  know  the  names  of  the  notes;  but  as  I  am 
gifted  with  a  good  memory  and  some  natural  tal- 
ents for  singing,  I  retain  very  well  anything 
which  I  have  heard  two  or  three  times,  and  per- 
form my  tasks  not  without  applause." 

"You  might  well  say,"  remarked  Salieri,  "with 
the  greatest  applause." 

He  then  sang  the  Hallelujah.  She  found  it 
splendidly  adapted  to  her  voice,  and  besought 
him  to  repeat  it  a  second  and  a  third  time  ;  the 
fourth  time  she  sang  it  herself,  not  mistaking  a 
single  note.  The  piece  was  132  bars  lorfg  !  Sal- 
ieri could  not  refrain  from  saying  : 

"Madame,  if  I  had  not  composed  this  piece 
yesterday,  myself,  I  should  take  what  I  have  just 
heard  for  a  dream."  Two  days  aft-rvarls  she 
sang  the  piece  in  the  church  and  ravished  all 
hearers.  She  was  the  daughter  of  a  Venetian 
gondolier,  and  began  life  there  as  the  street  song- 
stress Georgi.  Burney  has  much  to  say  about 
her. 

When  Gassmann,  some  weeks  later  in  Lent 
returned  from  Kome,  the  theatre  being  shut,  Jo- 
seph took  his  young  favorite's  opera  for  one  of  his 
after-dinner  concerts,  that  the  master  might  hear 
his  pupil's  work,  and  was  greatly  pleased  to 
find  that  Gassmann  not  only  found  no  important 
fault  against  the  elementary  rules  of  composition, 
but  was  clearly  very  much  gratified  with  the  gen- 
eral tone  of  the  single  numbers,  with  the  musical 
ideas,  with  the  character  of  the  music  in  general, 
and  especially  with  the  fitness  of  the  musical 
thought  to  the  character  of  the  drama. 

jSfot  long  after,  (1770)  Boccherini  gave  Salieri 
the  text  to  a  pastoral  opera,  "i'  amore  mnocente," 
which  he  composed  and  which  had  great  success  ; 
and  the  same  year,  a  very  poor  text  upon  Don 
Qui.\ote  (Don  Chisciotte),  an  opera  in  one  act, 
with  a  great  many  dances  interspersed,  which 
was  not  at  all  to  the  taste  of  either  Salieri  or  the- 
public,  and  which  failed  very  decidedly.  Still 
there  are  some  fine  melodies.  The  music  of  the 
pastoral  was  afterwards  used  in  a  ballet,   and  no 


doubt  the  good  pieces  of  the  Don  Qui.KOte  were 
not  lost ;  for  Salieri  was  as  economical  in  the  use 
of  good  ideas  as  Handel  himself, — if  out  of  place 
or  lost  m  one  work,  they  were  introduced  into 
others. 

One  of  those  operatic  subjects,  which  has  been 
treated  by  a  legion  of  poets  and  composers,  both 
under  the  same  and  under  different  titles,  is  the 
story  of  Rinaldo  and  Armida  in  Tasso's  "Jerusa- 
lem delivered."  Salieri's  fourth  work  for  the 
Imperial  stage  was  a  grand  opera  with  choruses 
and  dances,  on  this  subject,  text  by  Luigi  Goltel- 
lini;  composed  in  1771.  It  was  a  custom  of  Sal- 
ieri, when  he  had  a  text  drawn  from  any  histori- 
cal or  poetical  work,  as  in  this  case,  to  make  such 
work,  while  engaged  in  composing  his  text,  his 
exclusive  reading.  So  now  the  passages  of  Tas- 
so,  which  had  furnished  the  text  of  "Armida," 
were  read  and  studied  to  the  exclusion  of  all  else, 
and  led  him,  with  the  daring  of  youthful  genius — 
he  had  not  yet  completed  his  21st  year — to  write 
a  sort  of  pantomime,  or,  as  we  should  now-a-days 
say,  programme  music,  for  an  overture.  As  there 
was  of  course  to  be  no  scenic  representation  of 
the  idea,  a  few  words  at  the  beginning  of  the 
text  book  gave  the  clue  to  the  composer's  idea, 
and  the  overture  was  a  great  success.  The  pro- 
gramme was  substantially  this — Ubaldo's  landing 
on  Armida's  Enchanted  Isle  being  the  subject : 

A  thick  fog  envelopes  the  island  ;  Ubaldo  forces 
his  way  through  ;  the  monsters  set  as  guards  at- 
tack him  ;  he  puts  them  to  flight,  climbs  with  vast 
labor  the  cliffs,  and  crossing  the  table  land  reaches 
at  length  the  delicious  valley,  which  is  seen  when 
the  curtain  rises,  at  the  close  of  this  overture. 
Mosel  speaks  of  the  principal  numbers  with  great 
warmth  of  praise,  and  in  relation  to  the  closing 
piece,  a  recitative  and  air  of  Armida,  he  quotes 
Salieri  himself,  who  says:  "it  is  of  hellish  effect, 
of  course  ad  locum,  and  a  proper  finale  rn  an 
opera  which  is  almost  entirely  of  the  diabolical 
sort." 

Whether  the  young  man  had  direct  aid  from 
the  counsels  of  Gluck  is  not  known  ;  but  "So 
much  is  certain,"  says  Mosel,  "that  the  treatment 
of  his  text,  e-i|  ecially  in  the  instrumented  recita- 
tive, the  sort  of  accompaniment,  and  the  thor- 
oughly scenic  construction  of  the  whole,  are  com- 
pletely in  Gluck's  style ;  and,  had  he  not  been 
compelled  to  introduce  bravura  passages  here  and 
there,  this  "Armida,"  for  beauty  and  flow  of  mel- 
ody, would  actually  deserve  a  higher  place  than 
that  of  Gluck." 

Young  as  he  was,  he  composed  in  1772  three 
operas;  '■'■La  fiera  cli  Venezia,"  comic  opera  with 
choruses,  text  by  Boccherini,  which  had  a  splen- 
did success ;  "II  Barone  di  rocca  antica,"  text  by 
Petroselini  of  Rome,  performed  May  12,  and  giv- 
en 18  times  that  season  ;  and  " La  secchia  rapita," 
text  by  Boccherini,  Oct.  21,  and  given  10  times. 
Of  these  the  third  had  least  success  and  deserved 
it  least — the  text  was  bad  and  did  not  fire  the 
composer;  the  second  belonged  in  theclassof  the 
really  successful  pieces  of  the  day  ;  but  the  first, 
for  its  excellence  and  for  its  firm  hold  upon  the 
favor  of  the  public,  was  the  talk  of  old  people  in 
Vienna  more  than  fifty  years  later — during  which 
half  century  Mozart,  Beethoven,  Cherubini,  Ros- 
sini had  risen  upon  thp  sta  e. 

Salieri  was  now  known,  and  so  widelj'  as  to  re- 
ceive an  invitation  to  the  court  theatre  in  Stock- 
holm for  three  years,  which  he  rejected  through 
the  influence  of  Joseph. 


In  1773  he  composed  the  comic  opera,  "La 
I^ocandiera,"  text  by  Dominik  Poggi,  after  one  of 
Goldoni's  comedies — another  success — the  music 
being  purposely  kept  subordinate  to  the  drama 
nowhere  covering  up  the  text  and  in  the  finales 
being  almost  entirely  set  parlando.  This  was  the 
-last  of  his  brilliant  pupil's  works,  which  Gassmann 
lived  to  hear  and  enjoy.  He  died  January  22, 
1774,  his  wife  and  children  finding  in  the  grate- 
ful Salieri,  so  long  as  he  lived,  a  fond  and  active 
pi'otcctor  and  helper. 

(To  be  Continued.) 


Carl  Maria  Von  Weber. 

A    LIFE    PICTURE. 
{Continued  from  page  211.) 

"As  we  intimated  above,  from  the  fact  of  his  be- 
ing a  theatrical  manager,  the  nature  of  Franz 
Anton  had  probably  gained  in  enery;y  and  quick- 
ness, but  not  in  solidity  of  thought  or  strictness  of 
sentiment.  The  airiness  of  his  manners,  once 
very  becoming  in  the  young  ensijin,  had  now  con- 
tracted a  certain  amount  of  unpleasing  disregard 
for  morality:  his  cavalier-like  tendency  to  dom- 
ineer was  changed  into  a  somewhat  rough  lust 
to  command,  expressed  in  a  tolerably  bouncible 
tone ;  while,  above  all,  on  his  constantly  praise- 
worthy endeavor  to  put  himself  forward  and 
create  a  brilliant  impression,  there  had  fallen  a 
reflection  of  property-gold  and  stage  magic,  so 
that  persons  not  exactly  well-inclined  towards 
him,  without  more  ado,  designated  his  demeanor 
as  boastful  and  full  of  brasgadocio. 

"It  was  the  influeuces  already  mentioned  which 
preserved  the  more  modest  and  greater  intelli- 
gence of  the  son  from  at  all  reflectimr  in  such  a 
way  as  to  strike  people,  these  qualities,  and  so 
far  diverted  his  ajsthetic  taste  from  following  his 
father's  tendencies,  that,  subsequently,  he  often 
revolted  openly  against  the  assertions  of  the  old 
man,  whom,  notwithstanding,  beloved  so  dearly, 
especially  when  they  assumed  the  form  of  ex.^"- 
gerated  praise  of  his  (Carl  Maria's)  own  talent. 

"One  of  the  few  obscure  trails  in  C.  M.  Von 
Weber's  life  and  acts,  otherwise  so.  transparent 
and  pure,  is  the  circumstance  of  his  always  sub- 
sequently avoiding,  with  the  utmost  care,  all  men- 
tion of  his  father's  having  been  a  theatrical  man- 
ager, and  of  the  members  of  his  father's  family 
having  been  employed  in  his  theatre.  Even  in 
his  short  autobiography  (which,  as  a  specimen 
of  his  mode  of  treating  subjects  of  this  kind,  we 
give  in  the  third  volume  of  this  work).  C.  JI. 
Von  Weber  passes  over  in  silence  every  detail 
connected  with  the  first  fourteen  years  of  his  life, 
and,  with  more  child-like  love  than  historical  truth, 
envelopes  Franz  Anton's  course  of  action,  in  so 
far  as  it  relates  to  the  first  principles  of  education 
imparted  to  the  son,  in  a  halo  of  carefulness, 
quiet  domesticity,  and  repose  which  encircled 
Franz  Anton's  unquiet  head  rather  in  the  recol- 
lection of  the  son  than  in  reality.* 

"One   thing   is  certain  ;  Fi-anz  Anton  left  no 
path  untrod  to  awake  in  his  younger  son  eminent 
talent,  endeavoring  to  take  him    about  the   tem- 
ples of  all  the  fine  arts,  in  the  hope  that   the  boy 
would  feel  at  home  and  become  a  high    priest  in 
one  of  them.     AVhen  music  did  not  strike  sparks 
from  the  boy's  soul  with  the  rapidity  and  brillian- 
cy  Franz   Anion    desired,    masters  of  drawing, 
painting,  and  even  copperplate    engraving,  were 
engaged  for  the  child,  as  could  easily  be  done  in 
Nuremburg,  because  there  were  always'aconsid- 
erable  number  of  artists  of  repute  residing  in  this 
gem  among  the  old  art-cities  of  Germany.     It  is 
now  no  longer  possible   to  discover   who   these 
masters  were,  but  it  is  evident,  from  small  works  | 
dating  from    this  period,  and  in    the    posession  of  ■, 
the  ftimily.  that  Carl  Maria  was  not  without   ap 
titude  for  the  technical  details  of  the  plastic  arts, 
though  he  did  not   attain  in  any  of  them   an  a-  > 
mount  of  actual  skill  sufficiently  considerable   to 
warrant  any  one  in  decisively  assigning  the  exis-  : 
ten.Te  of  real  talent  in  him.  J 

"There  is,  however,  scarcely  any  doubt  that, 
subjected  to  the  sole  influence  of  the  form  of  in- 
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stniction  which  Carl  Maria  enjoyed  under  the  a 
pices  of  Franz  Anton  and  of  his  elder  brother,  Fri- 
dolin,  all  his  natural  sifts,  even  the  most  important, 
■would  have  assumed  the  character  of  a  plant,  anx- 
iously made  to  blossom  in  a  hothouse  and  that  the 
entire  artistic  development  of  the  man  would 
always  have  retained  something  dilettante-like 
and  hurried  about  it,  since,  in  Franz  Anton,  the 
violent  propensity  for  percievinj;  manifestations 
of  ffenius  in  his  pupil,  as  well  as  an  erroneous 
and  amateurish  idea  of  the  special  expedients  of 
talent,  caused  him  to  think  rather  lijihtly  with 
reftard  to  the  sterling  worth  of  the  implement 
which  he  had  to  give  the  disciple  in  order  to  form 
the  latter's  ideas.  The  mechanical  exercise  of 
art;  the  process  of  obtaining  mere  dry  manual 
skill,  of  mind  and  body  ;  the  task  of  learning  the 
alphabet  of  art  ;  the  increase  of  capability,  until 
the  latter  is  exerted  unconsciously;  the  fact  of 
doing  something  everyday  in  art-production, 
which  resembles  the  walking,  standing,  eating 
and  drinking  of  life,  and  without  which  even  the 
greatest  talent  is  unable  to  formulate  its  concep- 
tions, and  which  can  be  attained  only  under  the 
permanent  and  serious  pressure  of  the  roof  of  the 
schoolroom,  by  the  sweat  of  one's  brow,  under  the 
earnest  supervision  of  inexorable  masters,  and  to 
the  hardly  won  possession  of  which  the  greatest 
lights  of  art  and  science  have  frequently  attach- 
ed greater  weight  than  to  their  own  talent,  and 
the  uuconditional  necessity  of  which  is  so  grandly 
made  a  matter  of  doubt  by  the  new  tendency  in 
music,  appeared  to  Franz  Anton,  who  was  him- 
self a  selftaught  man,  very  far  from  being  of 
sufficient  importance  for  him  to  regulate  his  plan 
of  education  in  conformity  with  it.  The  boy, 
while  still  spelling  out  the  theory  of  harmony, 
was  expected  to  compose;  he  painted  in  oil  and 
water  color,  and  sketched  on  copper,  before  he 
I  was  able,  without  fuss  and  with  certainty,  to  use 
I  his  pencil  upon  paper. 

I  "Though  a  kind  fate  introduced  in  sufficient 
I  time  into  his  life  men  of  more  earnest  mind  and 
I  of  greater  conciousness  to  teach  him,  Carl  Maria 
had  to  contend  against  his  father's  educational 
tendencies  up  to  a  period  of  his  existenc'e  when 
only  so  strong  a  will  as  his  own  could  have  suc- 
ceeded in  once  more  ploughing  up,  and  sowing 
with  what  had  been  neglected  to  be  sown  in  his 
boyish  mind,  his  own  youthfid  soul,  which  was 
swelling  with  fruit,  and  already  promised  to  bring 
forth  a  harvest." 


Ilossini's  Mass. 

(From  U  ia«lml(oji, translated  in  the  London  J7i«!cai  Worhl). 
A  great  musical  event  has  occurred.  Rossini 
has  composed  a  solemn  mass,  for  four  vocal  parts, 
with  solosor  soli;  and  it  has  just  been  performed, 
for  the  first  time,  in  the  grand  and  magnificent 
mansion  that  the  Count  Pillet-Will  has  had  con- 
structed in  the  Rue  Moncey.  I  should  fill  a  vol- 
ume were  I  to  attempt  a  description  of  this  dwell- 
ing, which  is  fit  for  a  king.  But  what  are  mar- 
ble, gold,  velvet,  and  brocade,  compared  to  the 
glorious  c'clal  which  distinguished  its  inaugura- 
tion, and  to  the  unexpe('ted  manifestation  of  a 
genius,  transformed,  and  revealed  to  us  under  a 
fresh  aspect,  when  we  thought  it  was  long  since 
silent  for  ever? 

On  the  29th  of  February,  just  past,  Rossini 
was  seventy-two  years  of  age,  and  yet  it  was  in 
the  coyrse  of  last  summer  that  he  quietly  wrote, 
'Without  the  slightest  effort,  the  admirable  work 
'I  was  fortunate  enough  to  hear  a  few  days  ago. 
You  feel,  at  the  very  first  bars,  the  mighty  inspi- 
ration which  animated  this  great  artist  tliirty  years 
ismce,  when  he  took  it  into  his  head  to  stop  "short 
suddenly,  at  the  culminating  point  in  his  glorious 
career.  The  author  of  Guillaume  Tell  rises  be- 
fore you  tohis  full  height,  and  you  perceive,  with 
astonishment,  that  neither  time  nor  inaction  has 
caused  !iis  wonderfully  gifted  intelligence  to  lose 
aught  of  its  power.  There  is  the  old  facility  of 
invention ;  the  old  abundance  of  melody  ;  the 
old  nobleness  and  elegance  of  style  ;  the  old  novel 
turns;  the  old  richness  of  harmony  ;  the  old  au- 
dacity and  the  old  success  in  modulation  ;  the  old 
vigour  of  conception  and  of  expression  ;  the  old 
skill  in  the  arrangement  and  employment  of  the 


voices;. and  the  old  masterly  and  sovereign  art 
in  the  general  plan  of  the  work  and  in  the  particu- 
lar plan  of  each  separate  number. 

Those  miserable  musical  hacks  who  think  they 
know  everythingjbecause  they  have  written,  some- 
how or  other,  a  certain  number  of  four-part 
fugues,  at  the  same  time  that  they  acknowledged 
in  Rossini  that  genius  which  it  would  have  been 
difficult  to  contest,  indemnified  themselves  by 
accusing  him  of  a  want  of  science.  They  forgot 
what  Gretry  remarked,  and  which,  in  my  opinion, 
ought  to  have  been  sufficient  to  settle  the  question: 
"  He  who  possesses  genius  without  science  posses- 
cs  everything,  but  does  not  know  what  to  do  with 
it."  In  his  dramatic  music,  Rossini  did  not  make 
use  of  scholastic  formulas,  because  they  would 
have  been  out  of  place.  But  was  it  possible  that 
anyone  could  imagine  Rossini  had  attained  such 
firmness  of  touch,  and  such  perfection  ofform, 
without  having  gone  through  all  the  studies  mark- 
ed out  by  the  great  masters  of  art  in  their  pro- 
gramme ;  without  having  travelled  over  the  en- 
tire circle  of  musical  rhetoric  ?  The  religious 
style  admits,  nay.  even  demands,  what  the  theat- 
rical style  rejects,  and,  therefore,  in  his  M  s 
Rossini  has  given  to  the  fugue,  the  fugued  style, 
and  the  concerted  style,  that  place  which  is  their 
due.  His  Christe  Eleiion  is  written  with  that 
learned  art  of  which  Palestrina  lias  furnished 
such  fine  models.  It  would  be  difficult  to  find  a 
finer  and  more  delicate  web  of  canonic  imitations. 
The  Credo  terminates  in  a  fugued  piece,  worthy 
of  the  greatest  masters,  and  which  Cherubini  him- 
self would  not  disown. 

Lastly,  the  Gloria  in  Excehis  has  for  its  con- 
clusion a  fugue  which  is  immense  in  its  develop- 
ment, grandiose  in  its  effects,  and  unequalled  in 
its  interest.  Every  well  educated  composer  can 
arrange  a  subject  and  a  counter-subject;  he  can 
take  them,  either  entire,  or  in  fragments,  through 
the  relative  tones  ;  and'  he  can  end  by  condensing 
them  in  a  .5<re?/o,  brought  about  more  or  less  skil- 
fully. But  to  impart  to  the  result  of  this  almost 
mathematical  labor  character,  expression,  and 
color;  to  embue  it  with  variety,  nice  gradations 
and  contrasts;  to  satisfy  the  most  experienced 
ears,  and  at  the  same  time,  to  entertain  those  a- 
mong  the  audience  who  are  utterly  strangers  to 
such  combinations,  requires  something  which 
Heaven,  for  centuries,  has  deigned  to  accord  to 
only  a  small  number  of  privileued  individuals, 
such  as  Handel,  Haydn,  Cherubini,  and  Mozart. 
Equally  inspiredwith  any  one  (!)  nf  these  micbty 
artists,  Rossini  has  produced  a  fugue  which  is 
even  more  a  work  of  genius  than  of  science  ;  a 
picture  dazzling  the  imagination ;  a  hymn  seizing 
on,  touching,  and  inflaming  the  heart.  The  com- 
mencement of  the  "Gloria,"  which  appears  after 
the  fugue  displays  incomparable  ardor  and 
mafesty. 

Following  this  fine  introduction  came,  success- 
ively, a  trio  for  contralto,  tenor,  and  bass  ;  an  air 
for  the  tenor;  an  air  for  the  bass;  and  a  duet 
for  soprano  and  contralto.  All  these  numbers 
very  in  rhythm,  color,  and  expression,  accord- 
ing to  the  sense  of  the  words  and  the  sentiments' 
to  be  expressed.  The  duet  for  soprano  and  con- 
tralto :  Qui  lolUs  peccnia  Uluridi,  mUerere  nobis, 
is  distinguished  by  indescribable  tenderness,  mel- 
ancholy, and  grace.  In  the  Credo,  Rossini  has 
followed  the  example  set  by  Cherubini,  in  his 
Coronalion  HIa.is.  He  makes  the  chorus  repeat 
Credo.'  Credo.'  after  the  enunciation  of  each  ar- 
ticle of  belief.  But  the  imitation  ends  here,  and 
Rossini  exhibits  treasures  of  melody  to  which 
Cherubini  never  possessed  tlie  key.  The  Criici- 
fixiis  has  served  as  the  text  of  a  soprano  air. 
The  viovils  passu.';  et  sepullusest  in  it  are  render- 
ed with  an  unapproaehable  depth  of  expression. 
The  chctfus  comes  in  again  at  the  words  :  Elres- 
urrexlt  lerlia  die.  It  is  a  triumphal  song  of  extra- 
ordinary dash  and  brilliancy. 

The  'J  Offertory"  is  an  organ-piece  worthy, as  far 
as  its  composition  goes,  of  S.  Bach  ;  but  it  is  per- 
vaded by  a  melanclioly  and  dreamy  charm,  of 
which  even  Bach  himself  (!)  rarely  knewthesecret. 
The  brilliant  and  majestic  commencement  of  the 
Satictus  is  followed  by  a  Benediclus.  for  two  voices, 
a  marvel  of  grace  and  elegance.  Lastly,  the  Ag- 
nus Dei,  a  phrase  of  infinite  tenderness,  commenc- 


ed by  the  contralto,  and  terminated  by  the  cho- 
rus on  the  words:  miserere  nobis — dona,  nobis  Pa- 
cem,  fills  the  soul,  at  one  and  the  same  time,  with 
sadness  and  with  hope. 

This  masterly  work  still  awaits  an  orchestral 
accompaniment  not  yet  written.  At  the  first 
performance  there  were  only  two  pianos  and  a 
harmonium  to  support  the  voices.  Still,  the  fee- 
bleness of  these  executive  resources  did  not  de- 
stroy the  effect,  except  in  a  few  passaces  where 
the  vigour,  the  brilliaucy,  and  the  marked  accent 
of  the  violins  were  required.  But  such  cases 
were  rare,  for  M.  Georges  Mathias  presided  at  the 
principal  piano.  The  two  Sisters  Marchisio  sang 
the  solos  with  MM.  Gardoni  and  Agnesi.  The 
highly  fashionable  audience  redemanded  the 
"Cum  Sancto,"  the  "  Sanctus,"  and  the  "Agnus 
Dei."  The  most  enthusiastic  applause  broke 
forth  after  eaoh  of  the  principal  'numbers  in  this 
masterly  production. 

G.     HEQUET. 


A  New  Mass  by  Rossini- 

To  the  Editor  of  the  London  Musical  World. 

The  great  event  of  the  week,  as  you  may  fancy, 
is  the  mass,  entitled  "  Petite  Messe  Solennelle," 
by  Rossini.  The  rehearsal  took  place  on  Sunday, 
and  the  performance  on  Monday  night,  in  the 
newly  built  hotel  of  the  well  known  banker. 
Count  Fillet  Will.  At  the  rehearsal  were  pres- 
ent about  150  people,  mostly  great  celebrities, 
and  friends  of  the  illustrious  master  ;  at  the  per- 
formance the  "  Haute  Finance  "  and  friends  of 
Count  Fillet  Will— about  500  persons. 

The  mass  is  written  for  soprano,  alto,  tenor, 
and  bass  solo,  with  chorus,  and,  for  the  present,  a 
grand  pianoforte,  supported  occasionally  by  a  cot- 
tage and  an  harmonium.  The  whole  bulk  of  the 
orchestral  accompaniment  (to  be  scored  this  sum- 
mer in  Passy,  where  Rossini  is  soon  going)  was 
played  by  M.  Mathias,  professor  of  the  Conserva- 
toire, one  of  the  most  admirable  performers  lever 
heard.  Though  the  chorus  protended  to  be  un- 
der the  direction  of  M.  Cohen,  the  real  leader  sat 
at  the  pianoforte,  and  all  M.  Cohen  could  do  was  to 
follow  M.  Mathias,  who,  besides  this  accompani- 
ment— a  most  fatiguing  one — had  a  long  and  not 
very  amusing  prelude  to  play,  in  which  Rossini 
has  tried  to  imitate  the  old  style  of  piece  called 
Ricercare.  Ttis  piece  was  composed  years  be- 
fore the  mass,  and — entitled  Prelude  Fuguassc — 
was  only  inserted  on  the  occasion.  Precisely  at 
the  appointed  hour  the  old  master  arrived,  and 
took  his  seat  next  to  the  grand  Erard,  by  the  side 
of  M.  Mathias,  with  whonihe  conversed  during 
the  whole  of  the  performance.  The  two  sisters 
Marchisio,  Gardoni  and  Agnesi,  sitting  just  behind 
him,  took  the  solo  parts;  a  comparatively  very 
small  chorus  of  about  twenty  voices  was  contrib- 
uted by  the  Conservatoire  ;  and  the  audience — in- 
cluding Meyerbeer,  Auber,  Carafa,  Mario,  Du- 
prez,  and  numbers  of  the  most  illustrious  compos- 
and  artists-were  in  trembling  expectation,  every- 
thing in  this  enjoyment-making  town  creating 
excitement.  The  sign  was  given,  and  the  short 
introduction  being  played,  the  "  Kyrie"  began. 

Now  let  me  tell  you  at  once  that  the  mass  con- 
tains three  pieces  of  a   very  uns:  cred  character. 

Let  me  admit,  at  the  same  time,  that  more 
than  once  words  have  to  submit  to  the  scansion, 
"  Filius"  or  "Gloriani,"  thouirh  in  the  same  piece 
you  hear  often  enough  "Filiiis"  and  "  Gloriam." 
But  having  made  these  conccssionsJ.o  fair  truth,  it 
must  be  said  that  on  the  whole  the  mass  is  a  grand 
work,  worthy  the  great  old  master,  full  of  siuiple 
dignified  melody,  written  by  a  thorough  musician. 
The  fugue  in  the  finale  of  the  first  part— "C»m 
sanclo  spirit.ii," — is  a  large,  masterly  workep  anrl 
imposing  piece;  the  "  Kyrie  "  is  charming  and 
full  of  gonial  modulations;  the  "Gloria,"  striking- 
ly majestic;  the  "Crucifixion,"  one  of  the  most 
attracl'iveand  edifying  of  solos.  The"  Sanctus" 
contains  a  chorus  without  accompaniment;  and 
the  contralto  solo  has  a  wonderfully  mysterious 
and  new  effect,  through  the  chorus  entering  and 
intorriipfing  the  solo. 

Gardnni  and  Carlotta  Marchisio,  who  sang  mar- 
velloiisly,  were. covered  with    applause;  so   wer 
Barbara   Marchisio   and  Agnesi ;    but  the   on 
piece  encored,  without  any  possibility  of  resistance, 
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■was  the  fufjue,  "Cum  Sancto  spiritu."  You 
know  what  a  Paris  public  is.  I  leave  it  to  you  to 
explain  the  fact. 

The  composer — who  was  not  present  at  the 
performnace,  but  only  at  the  i-ehearsal — was  near- 
ly crushed  by  conirratulations;  ladies  pressing 
round  him,  kissina  him.chatterinj;  away  and  cry- 
ing;. Meyerbeer  called  him  "Jupiter,"  and  Au- 
ber  said — II  a  de.t  dhponidona,  si  cela  poiwail  le 
faire  Iravailler.  M.  Baaier.  director  of  the  Ital- 
ian Opera,  offered  Rossini  £12,000  for  a  new  op- 
era; but  all  this  seemed  to  make  a  very  superfi- 
cial impres^on  on  the  old  spoiled  child  of  Paris 
society,  Rossini.  He  knew  the  sensation  he 
would  create,  and,  though  no  human  beins  could 
be  indifferent  to  such  an  ovation,  the  impression 
soon  passed  away,  and  when  I  saw  him  a  few 
hours  afterwards,  at  his  house,  he  showed  me  a 
bapr  just  arrived,  and  said:  You  see  of  what  use 
is  La  Gloire.  This  is  real,  this  is  somethin>i. 
Would  you  know  what  it  was  ?  A  baj;  full  of 
vegetables,  sent  him  from  Palermo  by  an  admir- 
er of  his  operas — as  very  often  the  best  possible 
thinjrs  to  eat  and  drink  are  sent  to  him,  who  ap- 
preciates them  minhtily.  Your's, 

Paris,  March  16.  L.  engel. 


Auber.— The    Secret    of  Long    Life. 

"Spiridion,"  in  a  recent  letter  from  Paris,  says  : 

The  preat  secret  of  the  Ion{5  life  people  attain  in 
Europe  is  the  constant  practice  of  tlie  maxim,  Festina 
lente.  They  make  haste  slowly  by  frequent  resfins 
on  the  wayside  for  repose  or  for  nourishment.  They 
eat  frequently  in  the  course  of  the  day,  but  never  a 
great  deal  at  a  time.  They  eat  to  prevent  the  body 
from  consuminf^  its  vital  juices — never  for  surfeit. 
Look  at  Mons.  Auhcr,  for  instance,  who,  in  his 
eighty-second  year  has  given  us  a  new  opera  comique. 
He  has  attained  his  long  life  solely  hy  care.  He  is 
one  of  the  most  methodical  men  in  Paris.  He  is  an 
early  riser  and  he  goes  to  bed  late,  hue  he  sleeps  in 
the  middle  of  the  day,  and  his  late  hours  are  passed 
away  with  pretty  music  and  beautiful  Avomen,  that  is 
in  society  whicli  raises  gentle  emotions,  but  kindle 
none  of  tliose  fierce  passions  which  consume  men. 
He  spends  his  afternoons  in  his  comfortable  carriage, 
gaily  whirling  along  the  Avenue  des  Champs  Ely- 
se'es,  or  over  the  smooth  roads  of  the  Bois  de  Bou- 
logne, constantly  in  a  lively  and  .animated  scene, 
wliich  prevents  theanimal  spirits  from  stagnating. 
This  is  the  condition  of  health  and  life,  a  gentle  cur- 
rent, neither  too  swift  nor  too  slow,  but  rather  the 
former  than  stagnation.  Besides,  he  makes  it  a  point 
of  duty  to  go  to  every  military  review,  to  all  the 
races,  to  tlie  first  performance  of  every  new  piece,  to 
all  the  sights  to  be  seen  in  Paris,  from  anew  dancing 
girl  in  one  of  the  public  halls  and  a  new  songstress  in 
one  of  the  cnfis  chantants  to  the  reception  at  court  of 
the  Annamite  ambass.adors.  Although  he  has  been 
for  sixty-six  years  an  attentive  spectator  of  every 
sight  in  Paris,  he  has  not  become  tired  of  sisht-seeing 
I  must  repeat  to  you  a  story  about  him  and  his  house- 
keeper. * 

He  lives  as  cosily  as  a  bachelor  can  live,  in  the 
Rue  St.  Georges,  where  be  not  only  has  sumptuous 
apartments,  but  has  stables,  (where  he  passes  two 
hours  every  morning  tnlldnrj  to  his  horses)  scarcely 
surpassed  by  those  of  the  Emperor.  He  never  sells 
an  old  horse  that  has  .served  him,  but  keeps  him  com- 
fortable in  bis  familiar  stall  until  he  dies.  All  of  his 
domestics  are  gray,  and  have  been  with  him  for  years. 
His  housekeeper  is  past  seventy,  and  has  lived  with 
him  these  thirty  years  gone.  She  is  a  great  grumbler, 
and  was  recently  complaining  hefore  Mons.  Auber  of 
her  hard  fate  in  being  obliged  to  work  at  her  age. 
You  are  to  knojv  that  her  work  is  merely  nominal ; 
an  active  under-housekeeper  really  does  the  work, 
and  the  former  is  simply  a  superannuated  servant, 
who  is  still  allowed  to  hold  the  bey-basket  to  save 
her  from  the  humiliation  of  conscious  retirement. 
The  other  day  she  w.as  unusually  peevish.  Mons. 
Auber,  to  quiet  her,  said ;  "But  see  here,  my  child, 
it  certainly  is  a  hard  thing  to  have  to  work,  yet  you 
know  I  have  to  work  as  well  as  you."  She  replied  ; 
"There  is  a  great  deal  of  difference,  nevertheless,  be- 
tween our  work,  for  ?/o«  do  all  your's  sittim/."  Musi- 
cal composers  enjoy  no  more  immunity  than  heroes 
from  the  contemptuous  eyes  of  their  servants. 


A   Poet   in    a   Pet. 


Since  the  "Mouse's  Petition,"  dear  to  good  little 
boys  and  girls,  Mr.  Punch  has  seen  nothing  more 
piteous  than  a  Poet's  Plaint,  which  has  just  appeared 
in  the  Alhenceum.    It  is  indeed   a   sort  of  Singing- 


Mouse's  Petition.  The  sorrows  of  the  unhappy  bard 
must  bo  deep  indeed  to  cause  him  to  emit  so  lament- 
able a  wail,  and  we  should  like  to  wipe  his  eyes  and 
comfort  him,  if  we  can. 

Prosaically  stated,  his  case  is.  He,  Mr.  Henry  P. 
Chorley,  being  by  profession  a  Poet,  was  employed 
to  write  English  words,  or  words  which  he  might 
suppose  to  be  English,  as  a  "hook"  for  the  opera 
called  Faust.  Mr.  Punch  bad  the  joy  and  delight  of 
reading  these  words  in  his  stall  at  Covent  Garden, 
and  he  recollects  thinking  that  though  they  were  not 
worse  than  Mr.  Eitzball's  lyrics,  they  were  not  so 
melodious  as  that  other  Poet's  remarkable  strains. 
But  as  Faust  was  not  sung  in  the  Chorleian  dialect, 
but  in  Italian,  this  did  not  matter.  But  when  it  was 
decided  that  Faust  should  be  performed,  in  English, 
at  Her  Majesty's  Theatre,  and  Mr.  Sims.  Reeves  was 
to  be  the  victim  of  the  Personage  whom  Lord  West- 
bury  "has  dismissed  with  costs,"  the  unsingable 
character  of  the  Poet  Chorley's  divine  verses  became 
a  serious  fict,  and  in  .short  the  great  English  tenor 
was  obliged,  after  vain  attempts  to  sing  them,  to  stip- 
ulate that  he  should  be  furnished  with  language 
adapted  to  the  music,  and  to  the  expression  of  the 
various  passions  of  Dr.  Faustus.  Such  words  were 
obt,ained  (there  must  he  another  great  poet  in  exis- 
tence, in  addition  to  Fitzhall  and  Chorley,  and  who 
shall  say  that  this  is  not  England's  Augustan  age  %) 
and  Mr.  Sims  Reeves  made  a  grand  success.  The 
words  were  printed  in  the  theatre-books  as  "Altera- 
tions," the  honor  and  glory  of  them  remained  to 
Poet  the  Second.  He  bas  borne  the  laurels  vicarious- 
ly, for  some  time,  but  now  they  seem  too  heavy  for 
bis  pensive  brow,  and  he  has  disclaimed  them  in  that 
part  of  our  esteemed  contemporary,  the  Atlmimum, 
wherein  Mr.  Chorley  usually  disports  himself  with 
quaint  intimations  that  some  Lady  whom  the  town 
admires  is  not  altogether  so  had  an  artist  as  she  wt>uld 
be  if  she  were  worse,  or  in  similar  acridities.  He 
complains,  with  a  sweet  and  touching  sadness,  that 
Mr.  Reeves,  without  leave  from  or  "warning  to" 
him,  the  Poet,  discarded  his  effusions  and  sang  those 
of  the  other  Poet.  And  as  he  appeals  to  the  puhlic, 
it  would  be  rude,  as  well  as  unkind,  not  to  notice  his 
hard  case. 

We  have  been  thinking  how  best  to  comfort  him, 
but  there  are  some  woes  which  refuse  assuagement 
and  which  time  only  can  cure.  Shall  we  scold  Mr. 
Sims  Reeves  %  It  certainly  was  very  hard  hearted  in 
him  to  refuse  to  spoil  a  great  part,  in  the  fate  of  which 
his  own  reputation  and  the  interests  of  the  theatre 
were  at  stake.  He  should  have  felt  for  the  Poet,  and 
struggled  through  his  unsingable  lines.  If  the  result 
had  been  failure,  and  the  singer  had  damaged  his 
fame  and  the  opera  had  not  drawn,  and  the  manager 
had  lost  his  money,  and  tlie  company  had  been  dis- 
banded ;  never  mind,  there  would  have  been  halm  in 
Gilead,  and  also  in  Columbia,  for  the  Poet  Chorley's 
inspirations  would  have  been  sung.  But  Mr.  Sims 
Reeves  would  have  artistic  words,  and  the  Poet  wails. 
Poor  dear  Poet !  Will  he  dry  his  eyes  and  be  pleas- 
ed if  Mr  Punch  looks  into  the  hook,  and  takes  out 
one  of  the  dear  little  songs  which  the  Poet  Chorley 
has  written  "i     Let  us  try  : 

"Who  needs  bidding  to  dare 

By  a  trumpet  blown  ? 
^         Who  lacks  pity  to  spare 

When  the  field  is  woan! 
Who  would  fly  from  foe 

Tho'  alone  and  last  1 
Or  boast  he  was  true, 
As  coward  might  do, 

When  peril  is  past  V 

There  now.  Is  not  that  pretty  and  musical,  and  is 
not  "hlown"  a  neat  rhyme  to  "won,"  and  is  not  the 
first  question  lucidly  put,  and  is  it  not  sweetly  true 
that  a  coward  might  boast  when  peril  is  past,  and 
when  a  foe  is  alone  and  last,  Avonld  it  not  he  absurd 
to  fly  from  him  ■?  Come,  Poet  dear,  out  of  an  opera 
full  of  gems  like  this  you  can  afford  to  let  a  few  be 
sacrificed  to  the  ahsoluteneces.^ity  of  having  the  opera 
properly  sung.     That's  well — we  are  calmer  now? 

What'!  A  fresh  outbreak!  What's  the  matter 
now'!  Rest,  rest,  perturbed  poet..  What  /.■:  iti 
"Mr.  Santley  (the  ndmirahle  Valentine)  found  that 
he  could  not  make  the  Poet's  words  in  the  dying 
scene  effective,  and  got  others."  Nay,  this  is  piling 
up  the  poetical  agony,  Pelion  upon  Ossa.  Punch 
feels  unequal  to  do  more  in  the  comforting  line.  Here 
are  the  two  leading  artists  of  the  English  stage  unit- 
ing to  protest  that  Mr.  Chorley  is  not  a  lyrie  poet. 
We  give  up.  AH  we  can  say  is,  that  be  hud  better 
take  the  opera-house,  and  come  out,  himself  as  Faust, 
siiiginS;  his  own  divine  poetry,  and  afterwards  he  can 
give  his  candid  opinion  of  himself  in  the  Athenaum. 
—Punch,  March  \2.  . 


Miss  Kellogg  as  "Margaret." 

To  the  Editors  of  the  Evening  Post : 

The  opera  is  crowded,  every  inch,  on  the  "  Paust " 
nights,  but  onr  people  do  not  seem  to  know  what  a 
great  thing  is  done  there.  Clara  Louise  Kellogg,  a 
daughter  of  our  own  land,  repeats  at  every  represen- 
tation of  "Margaret"  a  greater  dramatic  triumph 
than  any  achieved  on  our  boards  since  Matilda  Heron 
took  the  city  one  evening,  some  teu  years  ago,  and 
awoke  in  the  morning  to  find  it  at  her  feet.  But 
there  is  a  difference,  for  while  that  great  actress  was 
scarcely  known  hefore,  and  got  her  fame  in  a  single 
night.  Miss  Kellogg  has  been  growing  under  our  eyes 
from  year  to  year.  We  have  enjoyed  her  singing  — 
its  clearness,  purity,  freedom  from  tremolo  and  clap- 
trap —  with  that  uriconscious  pleasure  which  precision 
without  formality,  and  an  art  so  perfect  as  to  have  no 
trace  left  of  its  schooling,  is  able  lo  give. 

With  all  the  merit  of  Miss  Heron  there  is  a  degree 
of  stage  exaggeration,  and  a  shade,  not  to  say  of 
coarseness,  but  a  something  that  reminds  us  of  the 
absence  of  the  highest  delicacy.  It  is  not  the  privi-' 
lege  only,  but  the" vocation  of  Art,  even  in  depicting 
the  homeliest  or  coarsest  phases  of  life,  to  invest  its 
subject  with  an  atmosphere  through  which,  without 
distortion  or  exaggeration,  a  suggestion  is  made  of 
something  higher.  In  this  way  Art,  hy  whatever 
means  it  works,  be  it  painting,  poetry  or  drama,  con- 
nects the  temporal  with  the  eternal,  and  suggests  the 
reality  of  which  all  earthly  and  sensible  objects  are 
shadows  or  outgrowths.  So  the  inner  truth  is  reached 
through  the  outer  fact.  In  this  very  thing  we  see  the 
difference  between  genius  and  what  is  less  than  genius. 
The  "  M.argaret"  of  Goethe  is  a  rustic  maiden  —  "  cin 
armes  junqes  Blut."  as  she  describes  herself: 
"  Bin  weder  Frdulein,  ivedi-r  schon  ;  " 
but  the  poet,  without  violating  the  sphere  appropri- 
ate to  his  subject,  makes  the  girl  a  heroine  —  bring- 
ing out,  as  genius  only  can,  the  poetry  and  beauty 
that  lie,  by  divine  right,  in  the  Immblest  being.  Miss 
Kellogg  takes  the  character  in  sympathy,  and  gives 
the  lowly  "  Margaret"  transfused  by  a  true  Lady's  in- 
tuitions.' The  hand  that  "  ist  so  garstiff,  ist  so  rank, " 
loses  nothing  of  its  homeliness  ;  but  is,  nevertheless, 
softened  to  the  spiritual  sphere  into  which  tho  life-tale 
is  translated  for  us.  The  odds,  in  this  respect,  be- 
tween Miss  Kellogg's  "  Margaret,  "  and  Miss  Heron's 
"  Camille  "  needs  no  pointing.  It  detracts  not  from 
the  appropriate  merit  of  the  latter  to  say  that  the  for- 
mer is  superior  in  kind. 

A  minute  showing  of  the  excellent  points  in  the 
"  Margaret"  now  before  the  public  is  not  here  in- 
tended. It  ought  to  be  described  and  set  down  in  the 
records  of  dramatic  art,  by  a  competent  pen,  for 
reference  and  encouragement  hereafter  —  as  the 
triumphs  of  a  Siddons  stand  for  us  now.  In  the 
estimate,  the  help  and  hindrance  which  the  artist 
meets  in  the  combination  of  singing  with  acting 
should  by  no  n)eans  be  owrlooked.  Music  gives  to 
the  genius  that  can  use  it  (to  no  other)  a  mighty 
scope  and  freedom,  and  this  is  ]\liss  Kellogg's  advini- 
tage.  ,She  is  not  confined  to  the  comparatively  biir- 
reu  range  of  colloquialism,  but  expatiates  in  the  bird- 
like  flight  (vet  limited  to  earth's  atmosphere,'  as  the 
bird's  flight  is)  of  song.  It  is  diflScult,  therefore,  to 
separate,  in  her  case,  the  .actress's  from  the  vocalist's 
part — they  are  necessarily  so  interwoven,  and  hariao- 
nize  so  perfectly.  Miss  Kellogg's  acting  is  like  jior 
singing.  It  has  the  same  naturalness,  simplicity, 
and  charm — the  result  of  a  cultivation  so  high  as  to 
have  surpassed  meretricious  tricks — and  we  are  be- 
guiled into  tho  same  forgotfulness  of  the  machinery 
and  material  appliances  of  lier  art.  This  judgment 
is  confirmed  by  every  rcpctiton  of  the  opera.  Thero 
is  scarcely  a  pose  that  is  not  graceful,  scarcely  a  ges- 
ture that  is  not  appropriate.  And  there  is  such  a 
lireadtb  of  power  displayed,  too,  from  the  artlessncss 
of  the  girl,  who,  after  refusing  F.anst's  hand,  turns 
on  her  step  to  look  after  him,  and  from  the  g'lee  and 
pretlincss  with  which  she  prattles  over  the  splendors 
of  tlic  jewel-case;  to  the  womanliness  of  her  love 
confession  in  the  garden,  the  depth  of  her  sorrow  on 
the  cathedral  steps,  and  the  sublimity  of  her  renunci- 
ation, when  the  "  holy  hosts  "  come,  at  her  prayer,  to 
save  iier.  Among  so  much  that  is  to  he  praised,  and 
in  such  variety,  one  can  hardly  select  a  single  ex- 
ample, but  there  is,  perhaps,  nothing  finer  than  the 
anr/ular  start  of  sharp  anguish  when,  in  the  writhing 
prostration  of  her  sorrow^  "  Margaret"  hears  the  ac- 
cusing voice  of  the  evd  spirit  taunting  her. 

Gonnod's  music  is  favorable  to  the  purity  of  Miss 
Kellogg's  impersonation,  being  severe  and  classic — 
almost  bare,  sometimes,  in  its  simplicity.  This  kind 
of  music,  however,  is  the  most  diflacult  to  rcmler;  n' 
voung  ladies  will  find  who  attempt  to  sing  tho  ballai. 
of  Thule — (wretchedly,  unpardonably  hutchcied— 
out  of  all  likeness  to  the  charming  original  it  is,  too, 
in  the  opera) — to  sing  it  to  appreciative  ears  that 
have  heard  Miss  Kellogg's  cadences.  C.  B.  C. 
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Berlin.  From  the  humorsome  correspondent  of 
the  Musical  World  (London),  we  take  the  following 
paragraphs. 

From  Jan.  1st,  to  Dec.  3Ist,  186.3,  there  were  527 
performances  at  the  Theatres  Royal  of  this  capital. 
Of  these,  276  were  dramatic;  162,  operatic  ;  65,  bal- 
]eta/('c  ;  23,  mi.xeJ,  or  "  permiscuous  ;"  and  1  con- 
certatic,  270  performances  werejgiven  in  the  Opera 
House,  while  257  took  place  in  the  Theatre  OJoyal  or 
"  Schanspielhaus."  There  was,  also,  in  commemo- 
ration of  the  Battle  of  Leipsic,  an  entertainment  giv- 
en in  the  Opera  Honso,  and  consisted  of  the  second 
act  of  Meyerbeer's  Feldlaijer  in  Scli/esien,  together 
with  a  number  of  tableaux  vivants.  There  were  39 
different  oper.as  and  17  ballets  produced.  Two  ope- 
ras were  novelties  :  M.  Gounod's  Marqarethe,  other- 
wise i^njisf,  and  Herr  G.  SchmMt's  La  Reole.  The 
new  ballet  was  entitled  Der  Marld,  and  proceeded 
from  the  head,  or — perhaps,  more  correctly  speaking 
— the  heels  of  M.  Pelipa.  The  sole  operatic  reviv- 
al was  that  of  Le  Domino  Noir,  Margarethe  was  play- 
ed 48  times  ;  La  Muelle,  9  times  ;  Der  Freijschutz,  7 
times  ;  Don  Juan,  Fidelia,  Le  Lac  des  F€es,  and  II  Tro- 
vatore,  6  times  each  ;  La  Macon,  4  times  ;  Les  Deux 
Journe'es,  4  times  ;  Marie,  6  times  ;  Armida,  4  times; 
Bon  Soir  Sig  Pantaton,  5  times  ;  Czaar  und  Zim- 
merniann,  .5»times  ;  T^es  Uuquenotf,  5  times  ;  LeNozze 
di  Figaro,  i  Umes  ;  Die  Zauberjlote,  itimes  ;  Diehts- 
tigen  Weiber  von  Windsor,  5  times  ,■  La  Re'ole,  5  times; 
and  Oberon,  5  times. 

Since  ray  last  letter  the  operas  performed  have 
been  Margarcihe,  Robert  le  Diable,  Le  Domino  Noir, 
II  Sarbiere,  Ernani,  Die  Zauberflote,  .and  La  Figlia 
del  Reggimento.  To  these  must  he  added  Micliael 
Beer's  drama  of  Struensee,  with  Meyerbeer's  music, 
whieli  has  been  performed  and  repeated,  the  public 
filling  the  house  in  every  portion  the  nights  of  its 
representation.  The  public  and  the  critics  are,  by 
the  way,  diametrically  oppo-sed  in  opinion  to  each 
otiier  on  tlie  subject  of  this  piece. 

The  eighth  Sinfonie  Soire'e  of  the  King's  Private 
Band  possessed  a  more  than  ordinary  interest,  in 
consequence  of  tts  being  the  two  hundredth  concert 
given  by  the  Band,  since  tlie  members  took  into 
their  own  hands,  in  the  year  1842,  the  direction  of 
the  concerts,  and  devoted  the  proceeds  of  the  fund 
or  their  Widows  and  Orphan^.  The  reputation  of 
these  concert-;  is  Enropean,  and  Herr  Taubert  may 
fairly  bonst  of  having  done  much  towards  estiiblihing 
it.  He  has  been  the  sole  conductor  since  1844,  suc- 
ceeding Herr  Henning,  who  retired  in  1842,  and 
Mendelssohn,  who  left  Berlin  in  1843.  The  pro- 
gramme on  the  present  occasion  was  made  np  exclu- 
sive! v  of  works  by  the  great  masters,  Haydn,  Mozart 
and  Br-ethoven,  in  the  following  manner: — Havdn's 
Symphony  in  D  major  ;  Mozart's  Concerto  for  the 
Pianoforte  ;  and  Beethoven's  Symphony  in  A  major. 
These  grand  compositions  were  played  in  a  manner 
worthy  of  such  works.  Kspecial  praise,  moreover, 
is  due  for  the  splendid  mode  in  which  Herr  Taubert, 
Wiio  executed  the  Piano-forte  Concerto,  was  accom- 
panied. 

Dr.  Hins  von  Biilo%  as  I  must  henceforth  style 
him — since  the  Jena  University,  as  I  duly  informed 
you,  have  granted  liim  a  doctor's  dmree,  lionoris  causa 
— Dr.  Hans  von  Billow  has  been  ffiisiderably  to  the 
fore  lately.  He  made  a  great  splash,  for  instance, 
with  his  third  •  Soire'e,  when  ho  played  Beethoven's 
Sonatas,  Op.  106-  101,  81a.  (Adicux,  Absence,  et 
Ketour),  and  the  Variations  in/.  He  came  out,  too, 
in  considerable  force,  as  conductor  at  tlie  fourth  and 
last  Subscription  Concert  of  the  Gesollschaft  der  Mu- 
sik-Freunde,  or  Society  of  the  Lovers  of  Music, 
which  took  place  at  the  Singacademie.  Of  course, 
tlie  works  of  beau-papa  Listz  were  not  forgotten,  the 
concert  commencing  with  that  composer's  "  Prelude 
and  Choruses"  to  Herder's  Entfesselter  Prometheus. 
These  pieces,  though  never  before  heard  in  Berlin, 
were  written  as  fir  back  as  IS.'iO.  for  the  inauguration 
of  the  "  Herder"  Monuin.-nt  at  Weimar.  The  other 
night,  when  Dr.  Franz  Liszt's  music  was  executed 
vocally  by  tlie  members  Stern's  Gesang  Verein,  and 
in.strumentally  by  Liebig's  band,  expressly  strength- 
ened by  several  extra  liands,  everybody  was  of  course 
highly  dcliglitel.  The  music  vi&a  "  reizend"  n"  wun- 
dersciiilii,"  ••  gijitlirh."  All  this  it  may  be;  but  there 
i.s  one  tliiiiL' it  will  not  bo,  according  to  my  convic- 
tion :  popular.  The  music  of  a  Party  does  not  be- 
bocomo  the  music  of  a  People  as  easy  as  the  fanatic 
supporters  of  the  School  of  the  Future  imagine. 
There  is  one  reason  why  I  feel  very  thankful  that  I 
have  heard  Dr.  Liszt's  rnusic  to  the  Entfesselter  Pro- 
melheiis,  and  that  is  •  the  probabilities  are,  I  shall  not 
hear  it  again  in  a  hurry,  for  there  are  so  many  of 
the  ex-Weimar  Capellmeister' s  vocal  and  instrumen- 
tal effusions,  such,  for  instance,  as  the  "Gran  Mass," 


the  oratorio  of  Die  licillge  'Elizabeth,  and  a  ho<;t  of 
others,  still  unknown  here,  that  Dr.  Hans  von  Biilow 
will  be  some  time  in  getting  through  the  list,  and 
coming  round  again  to  our  friend  Prometheus,  "Solu- 
tus  or  Vinctus  ;  "  "  Gcfesselt  or  Entfesselt :  "  "  Un- 
bound or  Bound."  A  horse  of  quite  a  different 
color,  by  which  I  would  imply  a  work  having,  thank 
goodness,  nothing  in  common  with  the  above  music 
of  Dr.  Liszt — I  allude  to  Beethoven's  Eighth  Sym- 
phony— followed.  Even  the  disciples  of  the  Future, 
who  constituted  nine  tenths,  I  should  say,  of  the  au- 
dience, were  compelled  to  admit  and  absolutely  forced 
to  enjoy  its  countless  beauties,  which,  had  they  been 
less  great,  or  less  perceptible,  would  have  suffered 
severely  by  the  drag<;ing  tempo  which  the  conductor 
Dr.  Hans  von  Biilow,  thought  fit,  especially  in  the 
Menuetto,  to  adopt.  Another  "last"  concert  was 
that  given,  on  the  4th  inst.,  by  Carlherg's  Orchester- 
verein.  'The  entire  series  consisted  of  six  concerts, 
which  may  fairly  be  pronounced  to  have  proved  suc- 
cessful. The  place  of  honor  in  the  first  five  was 
assigned  to  works  by  the  great  classical  composers 
from  Haydn  down  to  Mendelssohn,  though  composi- 
tions by  Schubert,  Schumann,  Gade.  Cherubini.  and 
others  were  not  wanting.  Among  ihe  most  modern 
pieces  executed,  I  may  mention  the  overture  to  17/?''- 
ta,  by  Wiirst ;  the  overture  to  B/(7Hft«rt  by  Taubert ; 
the  "  Polonaise  "  from  Struensee,  by  iHoyerbeer  ;  and 
Symphonies  by  Ulrich  and  Goltsch.  The  creat  at- 
tractions in  the  programme  of  the  sixth  concert,  were 
Chcrubini's  overture  to  Anncrenn  ;  Mendelssohn's 
Overture  to  A  Midsummer  Night's  Dream,  and  a 
Symphony  (No.  2),  by  Beethoven. 

Leipsic. — Piedel's  Verein  lately  gave  a  perform- 
ance of  sacred  music,  when  the  subjoined  pieces  were 
performed:  "De  Profundis,"  by  Clari ;  "Magnifi- 
cat," by  Seb.  Bach  ;  "Christnacht."  by  Bronsart, 
and  "Heilig,"  by  Em.  Bach.  The  solos  we^  sung 
byMesdames  Eeclnm,  Julie  Flinsch-Orwil,  Mad.  L. 
Lessiak,  Herren  Schild  and  Weiss  (the  former 
gentleman  from  Solothurn,  and  the  latter  from  Dres- 
den). The  whole  performance  went  off  extremely 
well  and  reflected  great  credit  upon  the  members  of 
the  association.  At  the  nineteenth  Gewandbaus  Con- 
cert, the  programme  contained  the  Overture  to  Fide- 
lia, Beethoven  ;  Violin-Concerto.  Becthoren  (execu- 
ted by  Herr  Joachim);  Chcrubini's  Overture  to  .U^den, 
and  Mozart's  Sinfonie  Concertanie  (pi'rformed  bv 
Herren  Joachim  and  l^avid).  The  second  )iart  of 
the  concert  consisted  of  Franz  Schubert's  Pianoforte 
Duet,  op.  140.  transformed  by  the  instrumentation 
of  Herr  .Joachim  into  a  symphony. 

The  receipts  of  the  preceding  Concert  were  devo- 
ted to  the  orchestral  pension  fund.  The  pieces  con- 
stituting the  programme  were:  St''ohr's  "Nocturne," 
Op.  34  ;  the  "  Prelude  "  to  Loh,.,„,ri„  ;  Spnbr's  D 
minor  Concerto  (No.  9)  ;  and  "  Le  trille  du  Dinble," 
bv  Tartini,  the  la^t  two  pieces  being  fierformed  by 
Herr  .loacbmi.  in  his  very  b"st  sivle.  Madame 
Flinsch  sang  an  air  from  Hand-l's  Uamlinde  ;  "  Deh 
vieni  non  tardar,"  from  Ay'  .Vn::c ;  IVTozarf's  song, 
"  Diis  Veilcheu,"  and  Beethoven's  "  Nue  Lirbe  iieues 
Leben." 


Pahts.  The  fifth  concert  at  the  Consen'afoire 
(Societ(S  des  Concerts)  began  with  Beethoven's  8th 
Symphony,  of  which  the  allegretto  was  biss^,  as  it 
always  is  here  in  Boston.  Mile.  Dorus  sang  the  ro- 
mance of  Benjamin,  from  Mehnl's  Joneph,  and  in  a 
trio  from  the  same,  with  MM.  Bnssino  and  Warot. 
The  latter  gentleman  declaimed  and  sang  the  sublime 
air  from  the  Ahencerages,  by  Chi'riihini,  with  fine  ef- 
fect, says  the  Revue  Mu.sie(de.  Mine.  Massart,  the 
pianist,  made  a  sensation  with  the  Concert-stilck  of 
Weber;  and  Mozart's  G  minor  Symphony  ended  the 
concert.  M.  Georges  IlainI  inii-it  h:ivc  been  satisfied 
with  the  orchestra,  wliit-h  has  placed  him  at  its  head," 
says  the  authority  just  quoted.  — r  'i'lie  ('(dlowing  con- 
cert offered  a  Haydn  Symphony;  a  Psalm  by  Men- 
delssohn ;  fragments  of  Beethoven's  music  to  the  bal- 
let of  Prometheus ;  chorus  of  elves  from  Oberon; 
Beethoven's  B  flat  Symphony;  and  a  chorus  from 
Handel's  Judas  Marcabo'us. 

Passing  from  the  little  theatre  of  the  select,  at  the 
Conservatoire,  to  the 'vast  circles  of  the  Cirque  Na- 
poleon, wo  find  M.  Pasdeloup  still  buyy  with  his 
"  Concerts  populaircs  de  musique  Classique,"  reveal, 
ing  symphonic  sjdcndors  to  the  thousands,  at  small 
price.  The  sixth  concert  of  the  season  had  for  pro- 
gramme :  Symphony  in  D,  IMozart ;  adagio  from 
fourth    Symphony,    Beethoven;     Ovcnuro    to   Rui/ 


Bias,  Mendelssohn ;  Andante,  Haydn ;  7th  Sym- 
phony, Beethoven.  —  At  the  preceding  concert  a 
work  of  a  living  composer,  Franz  Lachner,  of  Mu- 
nich, excited  a  good  deal  of  interest.  It  was  not 
exactly  a  symphony,  but  in  form  somewhat  analo- 
gous, an  orchestral  "  Suite,"  composed  of  four 
pieces  :   Prelude,  Minuet,  Variations,  and  March. 

The  Academic  Society  of  Sacred  Music,  at  a  re- 
cent concert,  performed  selections  from  the  oratorios 
Elijah  and  Samson,  Jomelli's  Miserere,  Pergolcsi'.s 
Dixit  Donunus,  pieces  by  Carissimi,  Palestrina.  &c. 

Schnlhoff,  the  pianist,  gave  a  concert  last  month, 
in  which  he  astonished  people  by  his  trnnsciii)tion  of 
the  Oberon  overture,  "pushing  to  its  last  limirs  the 
art  of  adapting  great  instrumental  compositions  to 
the  piano."  Considering  Schulliotf  simply  as  a  com- 
poser, the  critic  of  the  /ipr«e  "  docs  not  fear  tore- 
peat  that  bis  works  bring  him  near  to  Chopin  !  " 

One  of  the  newspaper  correspondents  says  of  Gou- 
nod's new  opera  : 

"  The  new  opera  of  '  Mireille,'  bv  the  composer  of 
'  Faust,' has  been  prodncrd  in  Paris  -iviili  <iirrc-^s 
The  snbicct  is  taken  from  a  Piovencal  po'-m,  M. 
MichaerCarrc  preparing  the  libretto.  The  music  is 
mostly  of  the  idylic  order,  anTl  is  noted  fur  the  abun- 
dance of  melodv — the  first  two  acts  b -ing,  in  fact, 
crammed  with  delicious  tunes..  The  third  lias  nmcK 
mysterious  supernatural  niu--ic.  hut  tlie  fourth  reverts 
to  the  flow  of  melody.  In  the  fifth  act  there  is  a 
church  scene,  with  an  organ  pi  lyiiig  as  in  '  Faust.' 
M.  Scudo,  the  cli-bratcd  musical  criiic,  docs  not  con- 
sider *  Mireille"  equal  to  '  F;iust,'  but  other  critics 
say  it  is  superior." 

M.  Gounod  has  also  had  a  Svmphony  (in  E  flat) 
brought  out  at  the  Clique  Napoleon,  of  which  a  cor- 
respondent of  the  London  Musical   lIV/(/ says  . 

"  M.  Gounod's  Symphony  is  tlie  mo-t  wi-ari'-'ome 
affair  it  is  possible  to  hear.  It  is  divided  itito  four 
parts  :  Allegro,  Adnqio,  Scherzo,  and  Fi'uile,  not  one 
of  which  episodes  contains  a  striking  motive  to  guide 
the  car  in  the  midst  of  a  m-is.  „f  cl  ords  of  incih-ntal 
modulations,  and  of  little  cITccts  of  cnlnving,  wbi.-b 
fleet  by  so  rapidly  that  you  i. re  soon  tired  of  them. 
It  is  evident  that  'M.  Gounod  was  not  created  and 
sent  into  the  world  to^<'Oiniiose  absolute  music,  and, 
at  the  very  most,  the  author  of  Faust  has  in  him  only 
just  siiflicient  stuff  to  write  an  overture  which  shall 
pass  the  limits  of  a  siinple  infrodaction.  0:ic  thing 
is  certain,  namely :  that  the  Symiihonv  of  M.  Gou- 
nod is  a  pale  imitation  of  the  manner  of  ^Icndclssohn, 
without  the  tenderness,  the  immense  talent,  and  the 
sweet  dreamy  spirit  which  dlsiingiiish  the  works  of 
the  German  composer.  M.  Gounod  is  to  Mendel- 
ssohn what  a  clever  mechanic  is  to  a  great  musician, 
who  has  touched  everything,  and  left;  a  work  which 
Posterity  will  not  forget.', 

A^'iEXNA. — There  is  some  talk  hero  of  erecting  a 
new  and  commodious  hall  for  concerts  and  other 
jierformances.  ^^evi'  Johann  Strauss  is  the  princi]-ial 
mover  in  the  enterprise.  The  official  programme  of 
the  Italian  Opera  season  is  published.  Among  the 
novelties  promised  is  Verdi's  Bnlln  in  Mnsrhn-a..  Pa- 
cini's .^nf/h,  and  Donizetti's  Parislna  will  be  revived. 
Atiion'r  the  siork-operas  will  be  Oirlln.  M.'isr  Jl  Dar- 
biete.N'n-nia.I  Purilfn,i,La  Flolia  del  Jlaninwnto, 
Don  Pa^quale,  Lurfe-J„  Hnrqln,  M.vlndl  Unlinn.  I.u- 
cia  dl  Lnnwrrmrw,  Pn  Tnn-iula.  'I  Tn>r>:/nrr,Pr,„,ni, 
Pa/nbttn.  and  Fl-niuf,  Theartisi  s  will  i,e  .Mesdanics 
Barhnt.  Lotti-D.-lla  Santa,  VMlpini,  ..\ii,-,r  ;  Si.Minri 
Moneini,  Gniziaiii.  r.-irdini.  Ginditti,  P,  n-iolini, 
Everardi,  Pandolliiii,  Sacconiani.  Angclini,  ('..ni ago, 
and  Zaccliiiii.  The  subscription  is  guaranteed  for 
48  perfoiniancet. 

There  is  little  doing  in  the  wav  of  concerts.  S.-hn- 
mann's  overture  to  .liilius  G'.s'irwas  pcifirmed  at 
the  last  I'hilharmoni,'  Cuar-ert  bur  ..-i-  P  did  not 
produce  anv  deep  imprcssi.ia.  l>i-ilioz's  "  ( '.irnii-al 
of  Rome"  was  more  successful.  A  verv  intciestin;,' 
Historical  concert  lias  been  tjiveii  l.v  IIorL.  A.  Zell- 
nerr,  who  selected  the  folloiviii-/  wmhs  f  „■  perform- 
ance    on     the.    occasion;      1      M-.'lri  jal ,    bv    •riiomas 

Tallis    Melrieid,  bv  Jnlin  Do-.vlaiil,  Dan Smig,  by 

Tluinias  .Moi-lev.  nllu  c,,,,. /,'„  (iCih  cental  v):  2. 
Parllln  fnvcinre)  — l.areo.FilL-alo,  ,\!l,.|„:ui  !e,  ('„„. 

rantc    An-i     ?,[e,Mieitn,    Fiaalo   bv  Tli. 'i.lc  Mml^t 

(ITth  ecniurv),  for  the  harmonium  ;  ;;.  Tlnee  ■',.:,;,„. 
sous  "  (N'os!  4,  :i.  C),  bv  Thibaut.  Ki-ie  ,,r  X..v:irre 
(Troubadour,  t:;tli  reiinn'v)  ;  -t.  „,  F  i,:t  i-ia  bv  1  lei,,-i 
le  Jeune,  6.  "Caii.'on  iiirl  l'iiel,eiie,"  I, v  ,[.)',,  Willi. 
Furchheim.  fir  a  slrineed  instniineais  (I7ih  cci- 
tury)  ;  5.  Two  duels  for  two  sopranos,  by  the  Abbe' 
Cla'ri  (17th  century);    6.     Sonata    ("Alleerotin,  An- 
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dante,  Cantahile),  by  C.  Philip  Emanuel  Bach  (18th 
century),  for  the  harmonium  ;  7.  aria  from  Fratonie, 
by  Nioolojomelli  (17th  century)  ;  8.  Sonata  for  the 
Pianoforte  (Allegro,  Maestoso,  Vivace) ,  by  Nichel- 
mann  (17th  century)  ;  9.  a.  Song:  "Du  bist  die 
Ruh,"  by  Franz  Schubert;  6.  Andante  from  the 
Fifth  Organ  Sonata,  by  Felix  Mendelssohn,  c.  "Per- 
sian Song,"  by  Anton  Rubinstein  (19th  century)  ; 
and  10.  "BussUed,"  for  bass  solo,  six-part  chorus, 
and  harmonium,  by  Meyerbeer. 

Cologne. — The  following  compositions  were  per- 
fnrmfii  at  the  eiorhth  Gesellschafts-Concert,  under 
the  direction  of  Herr  Ferdinand  Hiller :  Part  I. — 
Symphony  in  C  major,  with  the  final  fucue,  by  Mo- 
zirt  ;  Overture  and  scenes  from  Iphiqpiue  in  Aujis, 
Glncl;  ( AL'iimemnon,  H'^rr  Julius  Stockbausen); 
Violin  Ooncerto,  No.  7.  Spohr  (Herr  Leopold  Auer). 
Part  II.  — Ciiniiita,  "Liehster  Go't,  wann  word  ich 
stcrlien  ?  for  ba^s  solo,  chorus,  orchestra,  and  organ, 
J.  S.  Bach  (solo.  Herr  Stockhausen);  Romance  for 
Violin,  Beethoven,  and  "  I'erpefuum  mobile,"  Pa- 
ganini  (Herr  L.  Auer):  Scotch  Song,  with  pianoforte 
accompaniment,  Beethoven,  (Herr  Stockhausen)  ; 
Overture,  Op.  124,  Beethflven.  Mozart's  splendid 
Symphony  was  exceedingiy  well  played,  and  each 
movement  Grreeted  with  the  most  hearty  applause. 
Ilcrr  Stockliansen  was  eminently  successful  in  the 
music  of  A'j-amemnon  Ilerr  Auer,  also,  created  a 
mhst  fivnriihle  imnression  by  his  execution  of  the 
pieces  assin-ned  tn  him.  and  altogether  the  concert 
went  off  with  L'reat  grJrit. — Midlle.  Leopoldine  Tuc- 
zek  has  been  eniragcd  at  the  Stadttheater  for  a  limited 
number  of  niL'hts.  The  first  part  in  which  she  ap- 
peared was  that  of  Susanne  in  Le  Nozze  di  Figaro. 

Stuttgardt  — At  the  last  concert  of  the  Associ- 
ation for  Classical  Sacred  Music  the  programme  con- 
tained :  Prelude  and  Fugue  (D  majorj,  for  the  or- 
gan, by  J.  S.  Bach  ;  "  De  Profiindis"  (Psalm  130) 
by  Giovanni  Carlo  Maria  Clari  (born,  in  1669,  at 
Pisa;  died,  in  1750.  at  Pistoja);  Quintet  from  the 
oratorio  of  Die  Pi/gnme,  by  .Tobann  Adolph  Hasse 
(horn,  in  1690,  at  Bergedorf,  near  Hambura: ;  died,  in 
1783.  at  Venice);  "  Heilig,"  by  Carl  Pliilip  Eman- 
uel Bach  (1779);  Pjialm  128,  for  two  solo  voices,  by 
Maximilian  Stadler,  (born,  in  1748.  at  Mclk,  in  LovJ- 
er  Austria;  died,  1833,  al  Vienna);  "  Offertorium  " 
by  Mozart;  Trio,  "Ave,  verum.  Corpus,"  by  Luigi 
Cheruliini  (horn,  in  1760,  at  Florence  ;  died,'  in  1842, 
at  Paris);  Orsran  Sonata  fNo.  5,  D  major),  by  IVIen- 
delssolm  ;  "  Bened ictus  "  by  Ferdinand  Hiller;  and 
Psalm  113,  by  Ludwig  Stark. 


f  toigljl's  Irariial  of  Sliisk. 
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The  Term   "Classical"   in  Music. 

There  is  great  vagueness  in  the  ordinary  talk 
about  "Classical  music."  The  terra  has  a  variety 
of  meanings  and  is  made  to  cover  things  unlike 
and  heterogeneous.  On  the  other  hand,  in  its 
most  limited  application,  it  becomes  pedantic. 
But  what  is  now  the  pedantic  is  undoubtedly  the 
literal,  formal,  souUesscopy  of  what  was  originally 
the  true  and  generous  use  of  the  term.  For  it 
implies  a  setting  up  of  models,  it  appeals  to  exam- 
ples held  in  reverence,  which  to  imitate  appears 
a  safer  and  a  wiser  course  than  to  start  off"  ignor- 
antly  upon  one's  own  vagaries  antl  open  paths 
■which  lead  no  one  knows  whither.  Pedantry  is 
only  the  outward,  mechanical,  Chinese  copy  of  a 
once  genuine  and  living  recognition  of  the  truly 
excellent. 

Of  course  the  term  "classical"  in  Art  bears 
some  analogy  to  the  same  term  in  literature,  and 
in  the  same  manner  appeals  to  certain  well-estab- 
lished and  enduring  models  as  the  ground-work 
of  all  true  study.  It  is  a  matter  of  classes  and 
of  text-books.     There  is  a  course  to  go  through. 

In  literature,  it  is  the  great  Greek  and  Latin 
authors,  whose  authorship  was  so  genuine  in  power 
and  spirit,  so  complete  in  form,  so  clear  and  pure 
in  style,  as  to  become  an  authority  and  pattern  for 
others  after  them.     They  represent  a  period  when 


the  literary  faculty,  the  literary  side  (so  to  speak) 
of  humanity  enjoyed  one  of  its  most  complete  and 
vigorous  developments.  Not  to  know  them  and 
their  works,  not  to  be  imbued  with  their  spirit 
and  moulded  to  their  manner,  is  to  ignore  what 
in  a  certain  representative  sense  is  the  most  expe- 
rienced and  truly  cultivated  part  of  ourselves;  it 
is  to  fling  away  the  staging  of  the  past  and  begin 
like  savages  anew.  Possibly  we  may  be  inspired 
to  do  something  unique  and  excellent  ourselves  in 
our  own  way  ;  hut  why  not  enter  the.paths  which 
men  like  ourselves  have  happily  opened  and 
proved  practicable  ?  If  we  Jinve  any  original 
force  in  us,  will  it  not  abide  with  us  even  to  the 
end  of  such  paths? 

In  Music  the  "classics,"  the  cherished  models 
and  text-books  of  the  classes,  are  of  comparatively 
modern  date.  Yet  music,  like  literature,  has  its 
classics,  its  established  models  of  form  and  method 
in  the  art  of  composition.  It  finds  them  in  those 
brave,  inspired  old  geniuses,  in  whose  hands  the 
rude  mu.sic  of  nature  gradually  grew  into  the 
wonderful  forms  of -the  music  of  Art:  the  men, 
whose  musical  creations  were  a  practical  unfold- 
ing of  the  germs  of  music,  according  to  their 
innate  divine  laws  of  proportion,  combination, 
harmony,  into  full  and  perfect  forms  of  Art.  In 
them  natural  music,  became  scientific,  learned ; 
that  is,  in  their  works  we  find  the  principles,  the 
eternal  laws  of  music,  best  illustrated.  It  is  no 
lonjjer  a  vague,  wild,  asolian  harp-like  phenome- 
non, floating  about  the  world  in  mysterious 
snatches  of  melody  ;  but  its  principle  of  order 
has  been  found  and  logically  developed  :  and  now 
a  piece  of  music  is  a  connected  discourse,  in 
which  a  melodic  theme  is  unfolded,  treated, 
brought  into  relation  with  kindred  themes,  and 
woven  as  a  mntive  or  primitive  fibre  into  a  corr- 
plex  organic  texture.  Those  who  first  did  this 
(working  of  eoui-se  in  an  ascending  series  of 
greater  and  greater  successes,from  Orlando  Lasso, 
through  Palestrina,  through  Bach  and  Handel, 
up  to  Mozart  and  Beethoven)  of  course  wrought 
earnestly.  They  had  got  hold  of  the  genuine 
thing.  Mere  fashions,  weak  aspirations  after 
novelties  and  specious  effects,  had  no  part,  or  at 
least  a  very  small  part  in  their  labors.  Hence 
they  could  always  be  appealed  to  as  genuine. 
Das  ist  das  Wahre  !  (that  is  the  true  thing  !)  said 
Beethoven  of  Handel.  And  all  the  more  modern 
music,  however  various  in  form  and  spirit,  how- 
ever antic  and  fantastic  in  its  attempts  at  novelty, 
even  to  the  Liszts  and  AVagners,  rests  on 
this  classic  ground-work  of  culture.  To  make 
musicians,  the  works  of  the  great  contrapuntists 
must  he  studied.  Counterpoint — Punclum  contra 
punctnm.,  point  against  point, — is  the  derivation, 
of  the  word.  It  describes  a  composition  in  several 
parts  or  voices,  note  answering  to  note,  each  part 
having  its  distinct  individual  movement,  yet  all 
together  intertwined  into  a  beautiful,  complex, 
harmonious  whole.  Canon  and  Fugue  followed 
by  the  logical  necessity  of  things  ;  for  this  ver)' 
logic  of  nature  is  itself  a  fugue  ;  and  the  fugue 
principle,  variously  modified  and  more  or  less  dis- 
tinct, runs  through  all  nature  and  all  Art.  Fugue 
is  the  form  of  free,  harmonious  motion,  type  of 
the  infinite  everywhere  in  the  finite.  Set  water  in 
motion,  and  you  have  wave  chasing  wave,  which 
is  a  fugue.  These  old  masters  got  hold  of  this 
principle  of  nature  and  wrought  it  out  gloriously 
into  their  works,  their  fugues  and  choruses,  their 
masses  and  oratorios,  their  sonatas  and  sympho- 
nies. 


Those  of  them  who  adhered  most  strictly  to  the 
principle,  and  were  least  drawn  oft  by  tempting 
fashions  and  popularities  ot  the  day,  naturally 
became  the  classic  models  for  musical  students. 
Palestrina,  Bach  and  Handel  especially  so. 

Now  some  are  narrow  and  pedantic  enough  to 
limit  the  term  classical  to  these,  and  to  think 
nothing  sound  which  wanders  far  from  them. 
They  forget  that  genuine  Art  must  have  two  attri- 
butes: one  is  learning,  but  the  other  is  inspiration, 
genius ;  one  may  be  acquired,  the  other  cannot. 
Bach  and  Handel,  and  the  later  names  whom  we 
call  classical,  were  all  men  of  genius;  if  they 
have  all  met  in  certain  common  principles  of  Art, 
because  all  so  profoundly  true  to  nature,  which  is 
one  in  all  its  infinite  variety,  still  they  have  each 
wrought  from  a  decided  individuality  of  genius. 
Mere  imitation  of  their  form  and  manner  cannot 
make  one  classical ;  for  whi^t  makes  the  models 
themselves  classical  is,  that  they  imitated  no  one, 
but  .sought  the  real  laws  of  art,  whether  in  the 
labors.of  their  predecessors  and  masters,  or  in 
new  experiments  of  their  own.  Thej^made  na- 
ture, art,  the  soul,  God,  their  master. 

This  element  of  genius  admitted,  together  with 
the  perpetual  change  of  circumstances,  local  and 
historical,  and  w'e  see  that  the  term  "classical," 
to  preserve  any  good  and  worthy  meaning,  must 
constantly  extend  its  arms  and  take  in  wider  and 
wider  varieties.  It  is  absurd  to  limit  it  to  a  cer- 
tain number  of  old  masters,  and  to  later  copyists 
of  them.  Thus  we  approximate  by  a  negative 
process  to  a  clear  and  sensible  use  of  the  term. 


Concerts. 

The  past  fortnight  with  us  has  not  been  musi- 
cally rich  ;  the  Music  Hall  being  occupied  by  a 
Catholic  Fair,  and  the  Mephistophelian  chill  of 
the  east  wind  mildewing  the  very  heart  strings  of 
all  musical  and  genial  feeling.  Therehas  been  less 
than  "usual  to  hear,  and  less  of  the  right  mood  for 
hearing.     Yet  we  have  some  things  to  record. 

Only  one  Organ  Concert,  owing   to   the    Fair 
aforesaid.    This  was  on  Saturday  afternoon,  April 
2,  and  Mr.  W.  Eugene  Thayer  was  the  organ- 
ist, and  this  was  his  programme  : 
id  Marclie  Hproique, 


2.  S-mata  in  D.  No.  6, 

8    Offertnire  for  Vox  humana. 

4  Prelude  and  Fngue,  in  E  Minor, 

5  Marr.he  Offertoire. 
Romanza.  from  8th  Svmpho 


.^cliubert. 

Brende!.''.=oVin. 

W  E.  Tliaver. 

Pnoh. 

T.nttiste. 

Havdn. 


7.  Concert  VariatiqUp.  Star  Spangled  Banner,  W.  E  Thayer. 
The  Bach  Prelude  and  Fugue  were  of  the  right 
kind,  what  there  was  of  them.  But  the  notable 
feature  of  this  programme  was  the  sixth  Organ 
Sonata  of  Mendels,sohn,  pla3'ed  for  the  first  time 
on  this  organ.  All  the  six  are  interesting  and 
will  reward  frequent  hearing,  although  they  are 
not  great  as  compared  with  Bach.  Since  tliB 
Great  Organ  was  opened,  our  organists  between 
them  have  made  the  constant  portion  of  the  au- 
diences somewhat  familiar  with  the  set.  They 
have  now  all  been  played  to  us,  with  the  excep- 
tion of  the  fifth.  Mr.  Lang  has  Identified  him.self 
with  No.  3,  playing  it  repeatedly ;  Mr.  Paine 
with  No  4,  in  B  flat;  Mr.  Parker  with  No.  2,  in 
C  minor;  Mr.  Morgan  gave  us  No  1,  inF  miiior. 
Not  the  least  interesting,  and  indeed  one  of  the 
fullest  of  matter  and  most  Bach-like  in  some  points 
of  style  and  treatment,  is  this  elaborate  and  dlfll- 
cult  one  in  D  minor  (ending  in  D  major),  which 
Mr.  Thayer  interpreted  to  us  quite  clearly  and 
successfully.  It  opens  with  the  plain  Choral : 
Vater  unser  (""Our  Father  who  art  in  Heaven"), 
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ijiven  in  full  liarmnny,  anrl  this  forms  tlip  siilij'rt 
of  a  si'rif  s  nf  vnriations.  Tlii^  first  (.4  rtilnnte  Sox- 
tenufn,v;\lhsiih  stops)  rcminflsone  of  tlie -'Trin  So- 
natas" of  Bach,  Viy  the  inferwpavinjr  of  three  dis- 
tinct melodic. parts,  our  of  which,  in  sixteenths, 
winds  like  a  murmurinn;  streamlet  in  and  out. 
In  the  second  variation  the  Pedal  has  a  figured 
bass  in  triplets,  while  the  hands  play  the  Cho- 
ral in  full  harmony.  In  the  third  the  Tenor  takes 
the  melody,  between  a  duet-like  succession  of 
broken  phrases  in  sixths  and  thirds  in  the  upper 
part  and  a  short,  fragmentary  sort  of  acccompani- 
ment  in  the  Pedal.  The  next  is  very  rapid, 
Aller/rn  molto,  the  canto  fermo  being  executed  for 
a  while  on  the  Pedal,  and  then  divided  amons  the 
several  upper  voices,  accompanied  all  the  while  by 
I  a  flying  arpeggio  figure,  which  becomes  a  little 
I  monotonous  by  so  long  continuance,  and  brousht 
■  to  a  stand-still  at  last  by  a  plain  statement  in  full 
I  harmony  of  the  first  and  last  lines  of  the  Choral. 
I  The  Fugue  is  made  out  of  the  Choral,  changing 
its  even  4-4  time  to  3-4  ;  its  lively  rhythm,  and 
its  dignified  and  simple  keeping,  make  it  truly 
edifying.  Here  the  listener  fancies  the  Sonata 
ended;  but  not  yet;  there  follows  a  Mendelssohn- 
ian  peeuliaritj',  an  Andante  in  the  major,  full  of 
childlike  piety,  but  perhaps  too  modern  in  its 
.coloring  for  the  antique  Chorale  of  Luther.  Tn 
the  third  Sonata,  likewise,  he  has  placed  that 
sweet  little  Andante  tranquillo  at  the  end;  thus 
departins  from  the  usual  and  the  natural  Sonata 
form,  as  if  he  had  felt,  while  seated  at  the  organ, 
that  prayer  and  peace  ought  to  exhale  with  the 
\Iast  breathings  of  the  pipes. 

On  Sunday  evening,  April  3d,  Mr.  Willcox, 
with  the  singers  of  the  Church  of  the  Immaculate 
Conception,  and  with  the  Great  Organ,  gave  a 
concert  in  aid  of  the  Fair.  He  had  valuable  as- 
sistance, also,  from  other  artists,  as  the  following 
programme  shows: 

1.  Organ.     Fugue  on  B.  A.  C.  H.  Rink- 

Mr  J.  H.  Willcox. 

2.  Motette.     "  Splendente  Te  Bens,"  Rfozart. 

3.  Religious Meditntion.     For  Violin  and  Organ,       Eichberg 

Mcs-tirR.  Eichberg  and  Lang. 

4.  Bas.s  Songr.    '*  Pro  Peccati«."  Rossini. 

Mr.  P.  H  Powers. 

5.  Andante.    From  Symphony  in  0  Minor,  Gade. 

(Arranged  for  Two  Performers  at  the  Organ.) 
Messrs.  Lantr  and  Willcox. 

6.  Song.    "  The  day  is  done."  Balfe. 

Miss  Annie  L.  Gary. 

7.  Andante  Religioso,  and  Finale.    Faom  Trio  in  "D  minor. 

Mendelssohn. 
Messrs.  Eichberg,  Fries,  and  Lang. 

1.  Sop.-ano  Solo  and  Chorns.     "  Alma  Virgo,"         Hammell. 

Solo  by  Mrs.  Prescotfc. 

2.  Organ.    Ave  Maria,  (introducing  the  Vox  Humana) 

Oherubini. 
Mr.  .T  n.  Willcox. 

3.  Tenor  Song.     "  Cu,jus  aniinam,"  Rossini. 

Mr.  W.  F.  Barrel!. 

4.  Song.    "  God  evcrvwhere,"  with 'Cello  obligato,    Lachner. 

Messrs.  Powers  and  Fries. 
6.    Chorus.    "  Haec  Dies"  Graziola 

If  all  Fugues  were,  as  the  non-classicists  in 
;'inusic  think,  products  of  mere  learned  ingenuity, 
or  "  mathematics"  (to  use  a  term  which  we  have 
heard  even  skilful  and  popular  organists  apply  to 
ithem),  then  might  this  Fugue,  in  which  Rink 
was  not  the  first  to  try  his  hand  upon  the  whim- 
sical subject  of  Bach's  name,  be  reckoned  just  as 
good  as  if  old  Bach  himself  had  written  it.  No 
doubt  Piink's  Fugue  is  learned  and  ingenious, 
and  somewhat  interesting,  at  least  to  the  one 
that  plays  it.  But  does  it  not  lack  precisely 
what  Bach  had,  and  what  makes  his  Fugues,  and 
all  his  music,  cherished  as  immortal  classics, 
I  namely  :  genius  ?  Not  mathematical  but  musical 
genius;  the  imaginative,  inspired,  poetic  faculty 
— "the  vision  and  tlie  faculty  divine,"  which  in 
his  outworking  took  the  form  of  fugue  as  natnrally 
as  in  Shakespeare  it  became  Hamlet  or  Midsum- 
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scl^nol  cscrcis  •.  altlinuL'h  in  form  an'l  sivle  lie  is 
always  clear  and  elegant.  The  slow  introduction 
(^Grave),  with  its  much  unison,  sounds  as  empty 
as  it  does  grave.  The  simple  statement  of  the 
subject  three  times  over  seems  to  call  attention 
like  a  schoolmaster,  or  Mr.  Speaker's  mallet. 
The  first  developenient  is  sombre  and  lugubrious, 
without  real  edifying  tenderness  and  depth  of 
feeling.  And  when  the  time  quickens,  and  an  ac- 
companying figurative  subject  is  brought  in,  for 
much  of  the  way  it  seems  empty  and  artificial. 
Dry,  in  short.  Only  an  unbeliever  in  all  fugued 
or  contrapuntal  mu.sic  ever  says  this  after  hearing 
the  areat  works  of  Bach.  This  fugue  by  Rink 
has  been  in  England  and  elsewhere,  we  believe, 
one  of  the  test  pieces  of  organ  playino',  and  Mr. 
Willcox  was  equal  to  the  test. 

The  Motet  by  Mozart,  apparently  one  of  his 
earlier  and  less  church-like  pieces,  was  well  sung 
and  gave  scope  for  that  sort  of  florid  organ  accom- 
paniment which  tickles  the  ears  of  so  many.  The 
Andante  by  Gade  was  a  pleasing  reminiscence  of 
that  first  Symphony,  of  the  young  Dane,  which 
Mendelssohn  praised  so  much.  The  movements 
from  Mendelssohn's  Trio  were,  of  course,  played 
with  piano-forte  ;  why  introduced  on  such  an  oc- 
casion we  know  not,  unless  to  avail  .still  further 
of  the  presence  of  Mr.  Eichberg's  violin  In  music 
of  "  high  refinement;"  but  good  as  music,  and 
good  in  the  i-endering.  The  solo  singing  was  ex- 
cellent, except  that  the  sweet  but  undeveloped, 
untrained  tenor  voice  of  Mr.  Barrell  could 
not  cope  with  "  Cujus  animam."  We  wonder  if 
anybody  thought  Longfellow's  beautiful  Psalm 
any  the  sweeter  for  being  done  up  in  the  Balfian 
music.  ■ 

The  Orchestral  Uxion,  ousted  from  the 
Music  Hall,  has  flown  to  the  Boston  Theatre, 
where  on  the  last  two  Wednesdays  it  has  been 
giving,  not  Afternoon  Concerts,  but  "Gala  Mati- 
nees ;"  what  the  mysterious  rites  so  named  con- 
sisted of  how  should  we  know,  since  we  forgot  to 
be  invited  !  On  the  first  occasion,  however,  we 
chance  to  know  that  there  were  lots  of  children 
present,  who  were  very  happy.  One  little  maid- 
en tells  us  that  she  liked  the  Fifth  Symphony  the 
best  of  all,  and  that  the  overture  to"Semiramide" 
was  splendid  too  ;  that  crowds  of  people  clapped 
their  hands  when  Miss  Ryan  sang"0  myson,"and 
a  German  ballad  ;  that  the  waltz  by  Lumbye  and 
the  "Fausf'potpourri  were  pretty,  but  not  so  won- 
derful as  the  Symphony — we  fear  the  little  maid- 
en was  in  the  minority — at  least  among  the  mi- 
nors; and  that  "Gala  Matinee,"  after  all,  means 
nothing  but  a  very  nice  concert,  with  hosts  of 
people,  in  a  great  theatre  ;  with  a  gorgeous  scene 
(a  ducal  audience  chamber)  behind  the  orchestra 
and  the  star-spangled  banner  in  colossal  folds  for 
"a  brave  o'erhanging  firmament." 

Of  this  week's  Gala  What's-its-name  we  only 
know  the  programme.  The  orcliestra  were  to 
play  the  Pastoral  Symphony  (in  spite  of  the  east 
wind),  Lindpaintner's  "Battle  Overture,"  We- 
ber's "Invitation  to  the  Waltz,"  and  accompanv 
Mr.  B.  J.  Lang  and  his  pupil,  Alice  Dutton,  a 
child  of  12  years  (her  first  public  appearance)  in 
a  Grand  Duo  Concertante  for  two  pianos,  on  the 
Gypsey  March  in  "Preciosa,"  arranged  by  Men- 
delssohn and  Moscheles-  Miss  Ryan  was  to  sing 
"CJie  faro  from  "Orpheus"  and  a  ballad  by 
Kiicken.      By   next    Wednesday  we  trust  that 


galas  and  sales  will  he  well  n- e.-.  •.►.!  f';at  with 
west.'rly  SpriiiL'  breezes  I  lie  .,"-!■  ->ill  Hv  !iarl< 
to  its  old  perch  in  front  of  the  liig  ()rg:.n  Wi^ 
hear  nothing,  but  even  while  we  write  tlie  wind 
has  changed  (at  last.)  into  a  hopeful  quarter. 


On  the  HoKizON. — Two  good  things  at  least 
heave  in  sight. 

1.  Next  Saturday,  the  23d  of  April,  is  the  great 
Tricentennial,  or  Ter-centen.nry  (as  they  call  it  in 
London — either  name  is  awkward  enough  and  well 
enough) -anniversary  of  the  hirth  of  Shakspeare 
(great  type  of  all  that  there  \s  genial  m  human  life)  ; 
and  Mr.  B.  J.  Lang  annonnces  amusical  celebration 
thereof,  to  consist  of  the  music  to  the  "  Midsummer 
Night's  Dream,"  to  be  followed  by  "  The  first  Wal- 
purgis  Night,"  both  hy  Mendelssohn.  It  will  be 
given  in  the  Music  Hall,  with  the  combined  force  of 
the  whole  Philharmonic  Orchestra,  a  chorus  made  up 
of  the  best  quartet  choirs  hereabouts,  and  for  princi- 
pal singers:  Miss  HoosTON  Mrs.  ,J,  S.  Cart.  Miss 
A.  L.  Cart,  probably  .Mr.  Wni.  Schraubstaedter 
(just  returned  from  California)  for  tenor,  Schraub- 
staedter frc're,  baritone,  and  Mr.  Ryder,  basso. 
Mr.  Lang  is  bestowing  careful  pains  on  tiie  rehear- 
sals, and  all  musical  lovers  of  Shakspcare  and  of 
Mendelssohn  will  look  out  in  season  to  secure  the 
privilege  of  listening. 

2.  The  Handel  and  Haydn  Society  are  get- 
ting ready  a  performance  of  "Elijah  "  for  the  last 
oratorio  of  the  season. 

The  usual  Saturday  afternoon  Organ  Concert  will 
take  place  at  the  Music  Hall  next  Saturday. 

Our  Organists. — Several  changes  and  new' ap- 
pointments have  recently  l>een  made.  The  West 
Church  (Dr.  Bartol's)  will  sadly  feel  the  loss  of  Mr. 
John  K.  Paine;  hut  Harvard  University,  at  which 
he  has  been  for  two  years  musical  instructor,  has  long 
been  eager  to  secure  more  of  his  services,  especially 
as  organist  and  choir  director  on  Sundays,  and  Alma 
Mater's  argumeius  have  been  persuasive  Mr. 
James  C.  D.  Parker  has  succeeded  to  Mr.  Hat- 
ter at  Trinity  Church,  leaving'  his  place  at  the 
Church  in  Arlington  Street  (Dr.  Gannett's)  to  be 
filled  by  Mr.  W.  Edgene  Thayer,  late  of  Worces- 
ter. 

Salem,  Mass.  Mr.  Fenollosa  has  given  two 
concerts  in  aiil  of  the  loyal  sufferers  in  East  Ten- 
nesee,  resulting  in  the  substantial  addition  of  $650. 
to  the  coutributions  of  our  State. 

Wgrcester,  Mass.  The  Mozart  Society,  for  its 
annual  Fast  evening  concert,  in  MechaViics  Hall,  per- 
formed Romberg's  "Song  of  the  Bell."  "  Stella  " 
writes : 

The  choruses  were  sung  with  correctness — no 
small  compliment  to  the  Society  that  it  was  so,  two 
or  three  with  unusual  expression,  and,  what  is  gener- 
ally lacking  in  such  societies,  animation.  Tlie  solos, 
quartets,  &c.  were  for  the  most  part,  v/o'l  given. 
The  work  is  of  unequal  interest  and  merit,  and  does 
not  rank  with  the  higl  e.t  musical  compositions  ;  still, 
as  it  IS  welt  known— fioin  its  popidarit.v  in  Germany, 
and  contains  some  tine  passages,  ami  on  the  whole,  • 
even  in  English  dress,  gives  a  pretty  good  illustration 
of  Schiller's  noble  poem,  it  is  vv^ll  that  the  Society 
has  sung  it.  The  accompanimentt  by  the  Mendels- 
sohn Quintette  Club  were  fine— of  course,  and  Mrs. 
Hammond's  piano-playincr,  good,  as  usual.  Afier 
the  performance  of  the  cantata,  a  miscellaneous  pro- 
granime  was  given.  The  Club  played  popular  selec- 
tions from  Paiist — pleasing  now,  wliile  new,  hut  will 
they  last?  and  Wulf  Fries  held  the  great  audience  al- 
most breathless  with  one  of  his  dreamy  solos.  Miss 
Houston  sang,  like  tlie  true  artist  that  she  is,  "/» 
Ferrf«re  C/arf,"  and  the  little  German  song  "Impa- 
tience." Her  tones,  ringing  clearly  and  with  singular 
purity,  were  very  effective;  a  proud  rebuke  to  the 
tremolo,  ague-chill  style  of  singing  which  has  crept 
over  the  musical  world,  from  the  opera-house  and 
oratorio  concert  to  the  psalm-singers  and  school-chil- 
dren. Miss  Perkins  sang  C/ie  Faro.  well.  She  is 
the  promising  pupil  of  Mrs.  Long.  There  were 
other  selections — too  many,  in  fact — of  which  we 
should  he  c'ad  to  make  mention.  The  concert, which 
kept  the  nndivided  attention  of  the  audience  for  two 
hours  ami  a  half  closed  with  "  The  Heavens  arc  I'ell- 
ing."  Under  the  eonductorship  of  Mr.  B,  D.  Allen, 
the  Society  is  capable  of  producing  the  best  oratorios 
and  similar  works  in  a  manner  rarely  equalled  out  of 
the  large  cities. — not  always  there. 
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New  York.— Tlie  Italian  Opera  (Maretzek's) 
keeps  on  in  its  usual  course- — Faust  and  lone,  reliev- 
ed oecasionally  by  some  of  the  old  stock  pieces. 
Robert  le  D'lable  has  been  given  several  times  of  late, 
with  Mcdori  as  Alice,  Miss  Harris  as  the  Princess, 
Brifrnoli  as  Robert,  and  Herr  Hermanns  as  Ber- 
tram. 

The  Philharmonic  Society  g^ave  an  extra  concert 
in  aid  of  the  Sanitary  commission,  with  a  very  small 
audience  and  the  followint;  queer  projframme  : 

Part  I. — Symphony  No.  5,  in  0  minor.  Op.  67, 
Boeihoven.  llnmanza  from  the  Opera  "Euryanthe," 
Wehcr.  Mr.  W.  Lotli.— Cavatina,  Barhifere  di  Siv- 
iglia."  Rossini.     Madame  Klcna  d'Anjjri. 

Part  11.— Overture  to  "Columbus,"  (1st  time),  G. 
P.  Rri«tow.  —  Aria  from  the  Opera  "Prophet,"  "Ah  ! 
mon  fils !"  Meyerbeer.  Mme.  d'Antrri. — Sono^  with- 
out words  (Ist'time).  L.  Sclireiber,  Cornet  Solo  with 
orc'iestra  accompaniments,  Mr.  Lonis  Schreiber. — 
Aria  from  "Martha."  I'lotow.  Mr.  ^Y.  Lotti. — 
Overture  to  "Hail  Columliia,"  (1st  time).  Hohnsfock. 
Pedicaterl  to  tlio  Piiilharmnnic  Society  of  New  York. 
Conductor,  Mr.  Theodore  Eisfeld. 

Mr.  Wm.  H.  FnT  has  written  a  new  opera,  "Es- 
meralda," which  is  to  be  performed  in  Philadelphia 
oil  the  2nd  of  May,  by  Mme.  Borchardt,  Messrs. 
Castle  and  -T,  R.  Thomas ;  with  Mr.  Theodore 
Thomas  as  conductor. 

Philadelphia.  Our  correspondent  "S"  writes 
us  under  date  of  April  10th. 

"Gottschalk  has  been  with  us.  A  pleasing 
change  from  his  old  course  was  the  introduction  of  a 
Beethoven  Quartet  in  one  of  his  concerts.  Young 
R.TOE,  Wolfsohn's  pupil,  gave  his  third  concert  a  few 
days  aero  and  showed  great  improvement  in  power, 
execution  and  musical  appreci.ation. 

"I  enclose  the  programme  of  Wolfsoiin's  fourth 
soiree. 
Sonata.  Op   47,  Piano  arrt  Violin.  Beethoven. 

Messrs.  Wolfsohn  anij  Thomas. 
Piano  Solo,— "Fau.st,"  Transi-ription  (ie  Concert,      Wolfaohn 

Carl  Wolfsohn. 
Tiolin  Solo— "Tarantella"  Schubert. 

Theodore  Thomas. 
Quintuor.  Eflat  major,  op.  44,  Piano  and  String 
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"Unfortunately,  I  was  unable  to  reach  the  Academy 
in  time  to  enjoy  the  whole  performance,  which  was 
rendered  additionally  attractive  by  the  presence  of 
Mr.  Theodore  Thomas  of  New  York.  The  Schu- 
mann Quintet  was  excellently  played.  Mr.  T. 
seemed  to  have  infused  new  energy  into  the  other  ar- 
tists, so  that  all  diil  their  Ijest,  and  the  result  was  that 
pleasing,  exhilarating  sen.se  of  perfect  sympathy  be- 
tween the  different  performers,  without  which  con- 
certed music  interests  neither  player  nor  audience. 
Mr.  T.'s  plaj'ing  has  so  often  been  referred  to  in  these 
columns  that  an  ej^tended  aiialysis  is  unnecessary. 
His  style  is  bold,  yet  chaste,  and  a  little  cold  withal. 
His  intonation  is  almost  faultless  ;  his  mannei',  grace- 
ful. 

"Might  a  "I'ountry  correspondent"(New  York  jour- 
nalists call  us  provincials)  inquire  whether  the  chapter 
on  "Musical  Journalism,"  quoted  from  the  "A^ra.' iVa- 
tion,"  was  intended  as  a  gentle  rap  on  the  fingers  of 
some  of  your  suburban  letter  writers,?  The  castiga- 
tion  is  very  severe  to  those  who  feel  that  they  deserve 
it.  But  a  word  as  to  castigators  in  general.  Did  it 
never  occur  to  you  that  the  grumblers  go  but  a  short 
way  toward  correcting  the  evils  which  furnish  the 
staple  of  their  chief  amusement,  viz.,  grumbling  1 
It  is  so  much  easier  to  lie  querulous  Ihan  to  he  cor- 
rect, so  convenient  to  point  out  the  path,  and  then 
claim  as  much  credit  for  having  done  this  as  though 
one  liad  led  the  way. 

"To  me  it  seems  that  those  who  are  anxious  to  im- 
prove the  woi-ld,  and  wlio  really  succeed  in  smoothing 
i  they  cannot  adjust,  the  incongruities  and 
that  annoy  tlu-in,  go  to  work  in  a  diflfer- 
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cut  manner.  They  attai-k  near-lying  evils  and,  by 
their  own  example,  teach  those  they  would  have  fol- 
low them.  My  experience  with  such  vew  brooms  has 
always  heen  that  their  zeal  subsided  with  a  rapidity 
that  betokened  exh;in-tion  Has  the  Round  Table, 
wliose  recent  r-r  rnll,,,lu'i  li-ctin-i-s  on  critics  in  general, 
and  the  Bohemians  in    ]iaiticiilar,  excited    so  much 


interest,  furnished  examples  in  its  own  columns  of 
dramatic  or  musical  criticism  of  a  very  high  order  1 
Or  has  the  New  Nation  done  any  thing  remarkable 
in  that  line  t  I  do  not  question  the  justice  of  the 
complaints  of  the  new  organs.  What  I  ask,  and 
what  others  desire,  is  that,  instead  of  employing  their 
talents  in  fault-finding,  tliey  shall  give  us  examples 
to  follow,  which,  though  they  may  be  so  far  .above  the 
imitative  power  of  "country  correspondents"  as  to 
discourage  emulation,  may  yet  serve  to  furnish  them 
with  an  ideal  upon  -which  to  feast  the  eyea  of  their 
hungry  souls. 

"And  now  to  another  topic— the  Sanitary  Fair.  To 
chronicle  a  tithe  of  the  musical  entertainments,  school 
exhibitions,  &c.,  given  for  the  benefit  of  that  enter- 
prise, would  involve  too  great  an  inroad  upon  my 
time  and  your  colnmns.  Suffice  it  to  say  that  all 
who  can  sing,  play,  or  recite,  buy  tickets  or  sell  tick- 
ets, seem  to  have  devoted  tHSir  services  to  this  noble 
work.  More  ambitions  than  the  rest,  the  amateurs 
who  assisted  Habelmann.  design  giving  opera.  In 
the  way  of  oratorio  music,  we  are  to  have  the  Judas 
Maccabceiis  and  the  Creation. 
"On  the  evening  of  the  8th,  Messrs.  Cross  and  Jae- 
vis  gave  their  third  soiree.  The  programme  -was 
very  full  and  contained  enough  matter  for  two  con- 
certs. The  first  part  consisted  of  a  Grand  Duo,  for 
two  pianos,  by  K.alkbrenner,  and  a  Quartet  for  piano 
and  wind  instruments,  by  Mozart.  The  second  part 
-n'as  sustained  by  Messrs.  Jarvis  and  Gaertner.  The 
Rondo  Piacevole,  by  Bennett,  as  played  by  the  former, 
was  a  ple.asant  revival  of  a  wholesome  favorite.  Why 
do  the  graceful,  thoughtful  compositions  of  Sterndale 
Bennett  meet  with  so  little  favor  at  the  hands  of 
American  pismistsl  Those  musical  sketches  of  his, 
over  which  Robert  Schumann  grew  so  eloquent,  are, 
as  yet,  unknown  to  many  of  our  best  performers. 
They  would  certainly  prove  more  interesting  than 
much  of  the  pyrotechnic  music  of  the  day,  and  would 
well  repay  study. 

That  there  are  show  pieces,  in  which  the  pianist 
may  find  full  scope  for  the  display  of  great  tech- 
nical skill,  refined  taste  and  thorough  musician- 
ship, is  a  remark  that  must  sound  trite  to  him  who 
knows  anything  of  the  works  of  Hummel.  In  the 
Concerto  (op.  89),  two  movements  of  which  were 
played  by  Mr.  Jarvis,  the  pleasing  flow  of  melody 
and  the  brilliant  finger  passages  were  delightfully 
rendered. 

"The  Adagio  of  the  De  Beriot  Concerto  (op.  44)  in 
E  Minor  was  finely  played  by  Mr.  Gaertner.  In  the 
Finale  vivace,  occasional  incertitude  with  the  double 
stops  was  observable  ;  altogether  this  was  the  best 
public  performance  I  have  yet  heard  at  the  hands  of 
Mr.  Gaertner.  The  last  movement  seemed  very 
trivial,  the  pretty  nothings  of  the  Adagio  awakened 
memories  of  something  else.  Mr.  G.*s  large,  bold 
style  would  do  justice  to  some  of  the  better  violin 
music  rarely  heard  in  these  days.  If  violinists  es- 
chew the  classical  and  cultivate  the  popular,  we  need 
not  -n'onder  that  the  compositions  of  De  Beriot  re- 
ceive the  honors  while  those  of  Tartini,  Viotti,  Rode 
and  Spohr  lie  buried  in  dust  on  the  shelves  of  the 
curious.  Why  cannot  Mr  Gaertner  or  Mr.  Thomas 
favor  us  occasionally  with  a  movement  or  two  from 
the  works  of  those  masters  ? 

"A  fitting  conclusion  to  this  soiree  was  the  trio  of 
trios — the  op.  97  of  Beethoven."  s. 

St,  Louis. — T'he  fifth  concert  of  the  Philharmonic 
Society,  (Mr.  E.  Sobolewski,  conductor),  took  place 
March  17th,  with  the  following  programme  : 

1.  Overture.— "Border  pAScffflc  "  Pos^ni. 
3.  Quartette  and  Chorus. — from  '  'The  Requiem,"        Mozart. 

a.  Chorus.- '-Dieslr.ac.^' 

b.  ftuarfctto— 'TubaMirum." 

c.  Choru.s. — "Rex  Tremendae." 

3.  Violin  Solo. — Souvenirs  de  Mozart — "Fantasie  op.  21." 

D  Alard. 

4.  Symphonic— No.  1  in  E6.  Haydn. 
1.  Part-Song9.                                    Mendelssohn  Bartholdy, 

a.  Tn  the  Country. 

b.  EarlT  Spring. 

2.  Ouverture.— "La  Chasse  du  jcune  Henri"  Mehul. 

3.  Song.     "Tlie  Dream  Messongters,"  -  Graben-Hoffman. 

4.  Introduction  and  Bridal  Chorus. — from  "Lohengrin." 

il.  Wagner. 


'ptial  Bfffi^es. 


DESCRIPTIVE    LIST    OF   THE 

Xj  .A-  T  E  S  T      Is/r.  XJ  S  I  O- 
Publis^ied  byOISrer  Dicaoii  Sc  Co. 


^       Vocal,  with  Piano  Accompaniment. 

Tlie  Sword  that  my  brave  boy  wore.     Song:. 

J.  G.  Clark.  \ 
A  touching  tribute  to  the  memory  of  a  son,  -whose 
sword,  blood  stained  at  Antietam,  waSiafter  his  death, 
sent  hooie,  as  a  memento,  by  his  surTiving  comrades. 
Sorrow.   (The  Beatitudes,  No.  1.)  Stephen  Glover.  \ 
The  first  of  a  series  of  sacred  songs,  -which  promise 
to  be  valuable  additions  to  the  too  scanty  stock  of 
that  kind  of  music.    The  present  one  has  for  its  text, 
'•  Blessed  are  they  that  mourn,  for  they  shall  be  com- 
forted." 

The  Sailor's  Wife.     (IVe  a  letter  from  thy  sire, 
baby  mine.)     Song.  F.Boott. 

A  charming  ballad,  all  full  of  sunshine,  as  the  heart 
of  the  sailor's  wife  was,  when  she  heard  from  her  hus- 
band. 

Maggie'e  secret.     Song.  Clarihd.  '. 

Maggie,  whose  "heart  is  over  the  sea,"  rejects,  very 
civilly  the  attentions  of  her  admirers  in  the  hay-field. 
The  poem  is  pretty,  and  music  appropriate. 
The  dark  girl  dressed  in  blue.      Song. 

Harry  Clifton,  i 
I'd  chose  to  be  a  baby.     Song.  F.  Buckley.  : 

Two  comic  songs,  the  last  one  a  burlesque  of  •■'  I^d 
Qhoose  to  be  a  daisy."    Melodies  very  pretty. 

Keep  one  kind  thought  for  me.  Frederick  Hoffman.  \ 
A  thoroughly  satisfying  song,  both  in  words  and 


Instrumental   Music, 

Tne  Fountain.     (Fontaine.)  Geoi-g.  Regnald. 

The  first  of  a  series  of  pieces  called  "Tone  Pic- 
tures," (Bilder  in  Tbnen),  by  the  above  composer.  It 
is  very  graceful,  and  fits  easily  to  the  fingers.  Good 
for  learners. 

Caprice  Militaire.     Op.  118.  Eugene  Keiterer  i 

A  brilliant  and  most  fascinating  piece,  in  martial 
style.    Of  medium  difficulty. 

Repertoire,  "  Faust."  F.  Beyer.  I 

Contains  the  airs  of  the  opera,  with  modulations, 
&c.    Of  medium  difficulty. 

Tone  Pictures.  Georg.  Regnald. 

This  set  of  pretty  pieces  contains,  in  addition  to 
No.  1  mentioned  above : 

No.  2.     Young  Zephyrs.  i 

"     3.     Pearls  of  Dew.  : 

"    4.     May  flowers. 
"     5.     The  Strange  Story.  • 

Books. 

The  Shilling  Song  Book.     No.  3.  12  c! 

This  new  number  contains  the  words  of  a  large 
number  of  new  and  popular  songs.  For  a  York  shil- 
ling, you  could  not  well  get  more  for  your  money. 
This  and  the  other  two  volumes  contain  a  large  cata- 
logue of  popular  vocal  music,  and  are  very  "handj" 
to  have  in  the  pocket  when  going  to  sleigh-rides,  pic- 
nics, parties,  boat  rides,  and  everywhere  else,  where  a 
number  of  persons  wish  to  sing  easy  and  popular 
music  together. 


Music  bt  Mail.— Music  is  sentby  mail,  the  expense  helW 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persoii*j 
at  a  distance  will  find  th©  conveyance  a  saving-  of  time  ninj 
expense  in  obtaining  supplies.  Books  can  also  be  sent  n, 
double  these  rates. 


BOSTON,    SATUKDAY,    APRIL    1  6,  1  8  6  4. 


HER   BOOK   OF   MUSICAL    GEMS. 


PKAmii 


A   SELECTION    OF  TUB  MOST  CHARMING 


Don  Giovanni,  II  Flauto  Magico,  Der  Freysehutz,  Lucrezia  Borgia, 
Sonnambula,  Norma,  Lucia  di  Lammermoor,  I  Lombardi,  I  Matiri, 
Trovatore,   Traviata,    Martha,  Don  Pasquale,   Ernani,    Hu- 
guenots, Favorita,  Masked  Ball,  etc. 

"fl^ltli  EnglisSi,  FrcaicSi  and  ISaBlan  M^orcI§. 

This  New  Book  is    issued  in  a  style  uuiform  \vitli   that  of    the    Popular  Scrips    of  Music- 
J  Books, — "The  Home  Circle,"  "The  Shower  of  Pearls,"  and  "The  Sil  verChord,"  and 
contains  the 

Vm^L  ii^yTIES  ©F  TOE  ilST  ©FEa^S, 

I  in  a  neat,  compact  and  durable  form,  at  a  very  low  price,  oxe-twextieth  of  that  which 
ithe  same  music  would  cost  in  sheets,  unbound. 

I         By    the    subjoined   table    of   contents    it  will    be    seen  that   the  work    is    superior    to    any 
I  similar   collection. 


Ah,  don't  mingle.  (Ab,  non  giunge.) Somnambula 

Ah,  I  have  .-iighea  to  rest,  (Ah  chi  la  morte.) Trovatore 

Ah,  my  child.  (Ah.  mon  flls.) Le  Prophete 

Angel  of  Light,   (Spirto  geotil.) La  Favorita 

Beats  there  a  heart, La  Bay.adere 

Beauteous  Idol,  (Tuche  Dio.).  ..-. Lucia  di  Lammermoor 

Behold  how  brightly,  (II  Piccol   legno) Mae.saniello 

By  the  .«ad  Fea  waves,. ...; Bride  of  Venice 

Call  me  thine  own,  (Quandde  le  Nuit.) L'Eclair 

Chide  me,  dear  Ma.=etto,  (Batti,  batti.) Don  Giovanni 

Child  of  the  Regiment, La  Fille  du  Regiment 

Companions,  thanks,  (Merce  dilette. ) Vepres  Siciliennes 

Convent  Cell, Rose  of  Castile 

Dark  day  of  horror.  Duet Semiramide 

Day  and  Night  I  thought  of  thee, Semiramide 

Floating  breezes.  (La  Brezza  a  legga  ) Vepres 

Fly  from  the  world,  (Cielo  a  miei  lungbi.) Anna  Bolena 

Fondest  affection  still  clings  to  home, Ambassadress 

France,  ever  glorious,  (Salut  a  la  France.) Fille  du  Rcg't 

From  the  time  of  [Solo  profugo  rejetto  ] Martha 

Gaily  through  life  wander, Traviata 

Gentle  Goddess,   [CasUi  Diva] Norma 

Gond-Night,  [Mezzanotte.] Martha 

Hear  me.  Norma   Duet Nornia 

Heart  bowed  down , Bohemian  G  irl 

Hcrnani.  rescue  me,  [Ernani,  involami  ] Ernani 

Holy  Mother,  guide  his  footsteps,  Ddet Maritana 

Hope  that  the  nearest.  Duet Lucia 

Hour  of  parting.  Duet Bellini 

llow  so  fair,  [M'appari  tutt'  amor.) Martha 

Idream't  that  I  dwelt  in  marble  halls Bohemian  Girl 

I'd  weep  with  thee Oberon 

If  filial  love,  [Se  M'  ami  ancor]  Ddet Trovatore 

I  have  riches,  [lo  son  Ricco.]  Ddet L'Elisire  d'Amore 

I'll  pray  for  thee Lucia 

Hove  thee  far  [L'amore  me'] Capuletti 

I'm  a  merry  Zingara Crown  Diamonds 

In  dreams  of  peace,  [In  Cielo  benedetto.] I  Lombardi 

In  tears  I  pine  for  thee I  Lombardi 

lit  is  better  to  laugh  than  be  sighing, .- .  .Lucrezia  Borgia 

'Liberty  for  me Swiss  Cottage 

Life  has  no  power,  (Se  il  fratol.]  Teio Beiisario 

Light  of  other  days, Maid  of  Artois 

List,  'twill  he  well,  [Vedrai  Carino.] '.Don  Giov..nni 

Make  me  no  gaudy  chaplet.  Ddet Luciezia 

My  pulse  with  anger,  [Di  quella  Plra,] Trovatore 

My  sister  dear, Massaniello 


Nay.  bid  me  not.  [La  ci  darem.].  ., Don  Giovanni 

O  as  fair  as  poet's,  [Com  e  Bello  ].  .. Lucrezia 

0  brightly  shines.  [Alfin  brillar] II  Colonello 

0  calm,  forgetful  slumber.  [Oeh  calma  ociel.] Otello 

0  cruel  fortune.  [Infelice  e  tu  credevi  ] Ernani 

0  guard,  all  bounteous,  [Protegjia  il  giusto]  Trio Don 


Gil 


0  haste,  crimson,  [0  Sole  piu  ratto] 

O  home  of  my  childhood,  [Souvenirs  du  jenne.]. . . . 
Le  Pre  » 
0  loved  Italia,  [Partgi  0  ca 
0  native  scenes.  [0  Divina 
O  summer  night.  (Com'  e  g 
0  that  I  never  more.  [Deh  i 
Over  the  summer  sea, 


.  Lucia 


Cleres 

ra.]  Duet La  Traviata 

Agnes  ] Beatrice  di  Tenda 

en  til.] Don  Pasquale 

ion  voler  1 Anna  Bolena 

Rigoletto 

0  whisper  what  thou  feelest Crown  Diamonds 

Plighted  faith.  [0  Luce  di  quest.] Linda 

Poor  though  my  cot,    [Tn  questo  semplice.] Betly 

Power  of  Love, . ,  :   Satanella 

Pure  as  the  snow.  [Piu  Bianca,] Huguenots 

Say,  dearest  thou  [Ah,  bello  a  me  ritorna.] Noinia 

Search  through  the  wide  world, La  Fille  du  Regiment 

Shadow  Song,  [Ombre  legere.] Le  Pardon  de  Ploermel 

Softly,  softly,  [Piano,  piano.) Der  Freischutz 

Sound  of  harps.  [II  Suon  dell'  Arpa.]  Ddet I  Martiri 

Still  so  gently,  [Ah  perche  non  posso.] Sonnambula 

tweeter  than  the  breath,  [Nobil  Donna.) Huguenots 

Tempest  of  the  heart,  [II  Balen.] Trovatore 

Thee  only.  [Te  sol  quest  anima]  Trio Attila 

Then  you'll  remember  me, Brhemi.an  Girl 

There  is  a  flower  that  bloometh, Maritana 

Though  all  the  Heaven Marino  Faliero 

'Twasno  vision.  [Non  fu  sogno.] I.  Lombardi 

Tyrant,  soon  [Una  voce  poco  f;^.] Barbiere 

Upwards  the  flames  roll,  [Stride  la  vampa.) Trovatore 

Vale  of  rest,   (Govin  su  questa  riva.]. .  •. . .  • Huguenots 

Visions  of  rest.  [Ah  !    Forse  e  lui.) Traviata 

Wake,  sweetest  melody,  [II  eoave  immagino.) Qiurnmento 

Wake  thee,  dearest,  [Mai  leggcddo.) Trcatore 

We  may  be  happy  yet Daughter  of  St.  Marks 

What  though  [In  terra  solo  ] Don  Sebastiano. 

Whefi  stealing  down  [Una  Furtiva.) L'Elisir  d'Amore 

Where  are  now  [In  niai  man  ) Norma 

While  thus  around.  Ddet La  FavoritJi 

Who  treads  the  path  [Qui  sdegno.] II  Flauto  Magico 

Wild  flowers,  [Pra  poco  a  me  ] Lucia 

You'd  fain  bo  hearing.   [Saper  vorreste.] Masked  Ball 
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A  selection  of  the  most  charming 

mmt,  m^it,  m^  mm, 

FROM 

Ror,-,^' S?"""'  J'  ^'''m°  ""^■'"'  ^■''  Freysehutz.  Lucrezis 
Borgia,  isonnanibula.  Norma,  Luria  Di  Lariiraermoor  T  torn 
hardi,  I  Matiri,  Trovatore,  Travi»ta.  Harlha  Don  I'ksquale" 
Ernani,  /luguenots,  Favorita,  Ma.^k.d  Ball.  etc.  "'•q"»i>-, 

With  EnRlish,  French  and  Italian  Wrrds 
and  Piano  Forte  accompaniments.  w^ras, 

This  New  Book  is  in  a  style  uniforn,   with  that  of  the  Popu- 

Vocal  Beauties  of  the  Best  Operas, 

om^S^er^^'Zl  wh;::h'',t";,!!e  m.^^''^^"^  ^,°^ 
shee-s.  Pnc^.  in  plain  binding  *i2  (IfJ  :  Cloth  $'5 ''S  ■  clnfh" 
full  gilt.  #3.00  :     Mailed,  Post  p,ii,l.  oo  receipt  .Tf  pH.-e 

w^M?^,l^?,  DITSOW  &  CO.,  Publishers,  277 
Wasbington  Streeet,  Boston. 
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The   Golden  "Wreath     Containi, 
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learly  2f,0   Popular 

The    Nightingale.     A  New  Book  for  Schools      SScts 
Home  Melodist.    Coll    of  nearly  InO  K.avoriteSonrrs  "  2V 
Camp    Songs.      A  collection    of   National,   Patriotic  and 

Si.cril  Songs  for  the  Volunteers.     12  ets 
War  Songs  of  Freedom.    20  ets. 

Songs  for  tlie   People     Hith  numerous  Emrrivin"s     »I 

100    Irish    Songs     .^.0  ets      Scotch  Songs.  '%0  ets 
Comii3   Songs.    50  ets.  ^ 

Amateur  Song  Book-      A  Coll    of  Old  Favorites      40cts 

S??"',;,°^',^?°S-    «!■    The  Message  Bird.    50. 
Old   Folks'  Concert   Tunes.    30  ets 
Boston   Temperance  Glee   Book     40  ets 
New  Temperance  Melodist.    40  ets 
Urion   Temperance   Song   Book.    12  ets 
Covert  a    Lodge's  Temperance  Songs.    12  ets. 
Convention  Chorus  Book.    40cts 

The  above  eontiiii  both  \i'ords  and  Music 
The  Shilling  Song  Book.    L'oiitiiningthebestso."sof 

the  day  a  large  number  of  which  are  not  to  be  found  in°any 

othercollectiori.     Two  Parts.     Eschl2cts. 

Any   book  sent  by  mail,  post-paid,  on  receipt  of  the  nrire 

OLlVKIt    DITSON    &    CO..    Publishers     277    Ivashiilgtou 
btreet.  Boston.  ° 


J®Iir¥   CMUKCia,  ^r., 

Mask  FraMsler  mA  Dealer, 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instrument.s  and 
Merchandise. 

No.  66  West  Poiirth  Street,  Cincinnati. 

Special  Attuotion  paid  to  the  prompt  answerino-  of  orders 
from  Seminakies,  Dealers  and  Teachers.  A  new^and  Com 
p  eteOatalogue  furnished  on  application  The  publications  of 
all  Mu,sic  Houses  in  the  Dulled  States  furnished  at  the  lowest 
prices.  g.^ 


WM.  B.  D.  SIMMONS  &  CO., 

C^nrrjj   ©rg:tii   giiilbfrs, 

wo.  1  CHAELES   STREET,    BOSTON. 

03?-  Organs  Tuned  and  Eepaired. 

WITH  STEAM  MACHINlJIiY,  and  other  facilities  u=ed  in 
no  other  American  Manufactory,  we  are  ensbled  .to  produce 
mperwr  Instruments  at  moderate  prices,  and  refer  to  nearlv 
t/tm  hundrert   Organs,   in    the  principi^  cities  of  the  United 


States,    British   P 
solicited 


and    West  In   ia  Islands.     Orde 
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JOHN    E.    GOULD. 
MUSIC   AND    PIAIVO   PORTE   DEALER, 

632  CHESTNUT  STREET,   PIIILADELPIIIA. 

m'uSIC°I)00K3"'"''''''°  '"'"'"■'™'^"'  °f  SHEET  MUSIC  AND 

As   agent  for   the  extcnsivn   ,-,,t:.\,...„,.   „f   Messrs     Oiivfr 

DrrsoN  &  CO     he  posses....  ,  .,,   :  ,  .,M,.s  tOr  "uppi  "g 

Teachers  and  Dcalersata.il  1,.  :- tlio«c  ie«Winrr  in 

the  city,  who  by  ordering  ..I  .,;,:     ...    i  bu  extra  time  ind 

freight  of  sending  to  New  V. Hi.  ui  l;,,.,i,„,  "  gno 


Smith  &  Ditson's  Hall, 

CXJSf  C  ZN  N  A.'SX, 

For    CONCERTS,     LECTURES,    PAIRS      &c 

For  Terms  apply  to  .7.  It.  SMITH,  nt  the  Hall;  OLTVIOli 

DITSON  &  CO  ,  Boston;   FIRTH,  POND  &  CO     Ne 

or  J.  E.  GOULD  &  CO.,  Philadelphia.  '' 
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J^    SCHXTBERTH    &    CO.    Publishers   and   Doalera 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  BuiWing,  pring  Street    near  the  corner  of  • 
Broadway,  New  York.  or- 


MUSIC  BOOKS  ISSUED  BY  THE  PUBLISHERS  OF  THIS  WORK. 


P i «i30- Forte  Instructors . 

EICHAPvDSON'S   IvIEW  BIETHOD 3  00 

BE3.TIHTS  METHOD.    Coinp,  3.00 ;  Ab  .   .  .  .  2  00 

BEYBS'S    SCHOOL.    Improved'TCdition 2  00 

HtIN"TEBr'S  METHOD.  Comp.  1.50;  Ab.  .  .  .  1  00 
MtTLLER'S  METHOD.  Revised  by  Knori- .  .  .  .3  00 
BURGMTJLLEK'S  IBTSTRUCTOR.  Clothb'd.2  00 
BOSTON  INSTBUCTOB.    Comp.  3.00  ;  Ab. .  .  1  50 

CZEBKTY'S    METHOD 3  00 

"WIETlSrEB'S    PEBEECT    GUIDE 60 

PIAETO  "WITHOUT  A  MASTEB 50 

CHILD'S    EIBST    BOOK 50 

JUVEKTILE  INST'TOB,  50 ;  'WOODBUBT'S,    40 

Piiiiio  vStiulies  aiul  Exercises. 

MOSCHELLE3'  STUDIES.    Bk.  1 2  50 

CZEBWY'S  100  PEOGEESSIVE  LBSSOISTS. 

Four  Nos.,  each  50.     Complete 2  00 

HEHSELT'S  T'WELVE    STUDIES 3  00 

PLAIDY'S  TECHNICAL    STUDIES 2  00 

CZEBBTY'S    STUDIES   IKT   VELOCITY.     lu 

Three  Parts.     Kiich  SO.    Complete 1  50 

THALEEGARIAW  EXERCISES.  i5y  E.Frost.  75 
DaVEEBTOY'S  ECOLE  DU  MECHAETISME. 

In  Three  Parts.    Each -10.     Complete 150 

HEEZ'S  SCALES  AH"D  EXEECISES  ....  75 
BEBTIMTS  SCALTES  AKTD  EXEECISES.  .  50 
CZBRWY'S  50  GEAWD  STUDIES.     Op.  400. 

0  Books,  each 1  00 

HELLEE'S  Op.  45.    25  Studies  Introductory 

to  Art  of  Phrasing.    2  Rooks,  e.ach 1  25 

HELLEE'S  Op.  46.    30  Progressive  Studies, 

2  Books,  each '. 1  75 

HELLEE'S   Op.  47.     25  Studies  on  Bhytlim 

and  Expression,  2  Books,  each 1  25 

BEBTINI'S  25  STL  DIES.  Op.  20  &  Op.  100,  ea.  1  60 
CEAMEE'S  STUDIES.  Kev.by  Kaorr.  2  bks.,ea.2  00 
OZEENY'S  100  PING.  EX'S.  Op.  139.  3  bks.,  ea.  1  00 

Primers,  Ci"stec!ii.«jms,  &c. 

BUEBOWES'S  PEIMEE  AWD  GUIDE.  Plain 

BERTISrrS   CATECHISM 25 

JOUSSE'S  CATECHISM 25 

LENHART'S    ELEMBIvrTS   OF    MUSIC.  .  40 

KMORE'S  METHODICAL  GUIDE 50 

THE    TUWEE'S    GUIDE to 

CZEENY'S  LETTERS  TO  A  YOUNG  LADY.  50 

MAEX'S  MUSICAL   IBTSTRUCTIOIIS.  ...  1  50 

MOOEE'S  ENCYCLOPEDIA  OP  MUSIC  .  4  00 

PIVE  THOUSAND  MUSICAL   TEEMS.  .  .  60 

CALCOTT'S  MUSICAL  GEAMMAE SO 

GUIDE  TO  MUSICAL  COMPOS'N.   Wolfarht.  75 

OLIVEE'S  PEAC.  TEXT  BOOK.   CI. ,50;  bds.  40 

Collections  of  Piiuio  Music. 

OPERAS  OP  DON  GIOVANNI,  DER  FREI- 
SOHUTZ,  ERNANI,  LUCREZIA,  LUCIA, 
MARTHA,       SOMNAMBULA,       TEOVA- 

TORE,  NORMA.    Each .  2  00 

BEBTHOVEx^I'S    SONATAS.     Two  vols. .  .    12  00 

MOZART'S   SONATAS 0  00 

CHOPIN'S  "WALTZES  AND   MAZUEKAS.4  00 
SONGS  "WITHODT  "WOEDS.    Jleiidelssolin. .  3  50 
BACH'S  48  FUGUES.  (Well-tempered  Clavic'd.)  6  CO 
HOME    CIECLB.    Waltzes,  Marches,  Quadrilles, 
&e.  2  vols.  each.   Cloth,  2.25;   full  silt,  3.00  ;  plain  .2  00 

THALBEEG'S  L'ART  DU  CHANT 4  00 

DUETS.     Piano  and  Flute,  50  ;  Piano  and  Violin    .      50 

Orii'iui  asiil  Meloikoii. 

ZUNDEL'S  MODERN  SCHOOL  FOE  THE 
OP>.GAN.    Tu-o  Parts.    Each  1.50  ;  complete  .   .   .3  00 

AMATEUR   ORGANIST.    By  Znndol 1  75 

SCHNEIDER'S   ORGAN    SCHOOL 2  50 

PRACTICA_L    ORGANIST.      By  Travis 1  OO 

SCHNEIDER'S    VOLUNTAEIES 1  .50 

SHORT  VOLUNTARIES.  By  Ililes.  nKos.,c.a.  60 
EINK'S    VOLUNTARIES,    INTERLUDES, 

AND  PRELUDES 73 

ZUATDEL'S  250  VOLUNTARIES 1  75 

ZUNDEL'S  MELODEON  INSTRUCTOR.  .  2  00 
CAEHART'S  MHLODEON  INjSTBUCTOE.  1  00 
NEV/  METHOD  FOR  THE  MELODEON  .  1  00 
^WINNER'S  GUIDE  FOR  MELODEON.  .  .  50 
linLODSON  \VITHOUT  A  MASTER.  ...  50 
ZEUNER'S  VOLUNTA.R1E3.  Bk.  I.,1.50;  11.,  2  00 
WOODBURY'S  liTHL.  IN3TE.,40  ;  HO'WE'S,    40 

H;irp  nnd  filiiiti'.r. 

BOCHSA'S  HARP  INSTEUCTOB. 
CAHCASSrS  GUITAR.    Comp.  2.50;  . 
CAEULLI'S  GUITAR.    Comp.  3..50  ;  Al 

,  cubtis's  guitab,  2..50  ;  feder's 
guitar  -withoctt  a  master.  . 
v/in::ee's  perfect  guitar  guide.    60! i 

/;)  add  tion  In  the  ahorK,  several  hundred  Instniclion  Bi 


Tociil  Metlioils  s^uil  Exercises. 

BASSINI'S    ART    OF    SINGING.      Complete, 

3.50  ;  Abridged,  2.25  ;  Tenor  voice 4  00 

LABLACHE'S     METHOD     OF     SINGING. 

Complete,  2.50;  Abridg-ed,  1..50;  Bass  voice 3  50 

COOKE'S  SINGING  METHOD.    Revised. .  .  3  00 

OARCIA'S  SCHOOL  OF  SINGING 2  60 

CONCOJME'S  50  LESSONS.    2  Books,  each  1.50  ; 

Complete 3  00 

CONCONE'S   40    LESSONS.     For  Bass  voice. 

2  Books,  each 2  00 

CONCONE'S  EXERC'S  FOR  THE  VOICE.  1  00 
BORDOGNI'S  38  VOCALIZES.    3  Books,  ea.  2  50 

PANSERON'S  ABC.    Comp.  3.50  ;  Ab 1  00 

EXERCISES  AND  SOLFEGGIOS.  Masou.  .  1  00 
AMERICAN  MUSICAL  CLASS  BOOK. .  .  60 
GRAMMAR-SCHOOL  VOCALIST.  Curtis.  .  CO 
PART  SONGS  FOR  FEMALE  VOICES.  .  .     CO 

OPERATIC  ALBUM.    E.  Ives,  Jr 75 

MUSIC    MIRROR.     S.  B.  Phipps 60 

NASON'S  VOCAL  CLASS  BOOK 50 

GOLDEN  ■WREATH,  3S.  NIGHTINGALE,  3S 
MUSICAL  SPELLING  BOOK.    E.  Ives,  Jr. .     75 

Yioliii  ami  Fhrte  Books  and  Music. 

CAMPAGNOLI'S  VIOLIN  METHOD.  .  .  .  6  00 
HENNING'S  PRACT'L  VIOLIN  SCHOOL.  2  50 
MODERN  SCHOOL  FOE  THE  VIOLIN.  2  00 
OPEBATIC  VIOLIN  METHOD.  May.  ...  1  00 
SAUNDEB'S  VIOLIN  SELF-INSTBUCT'B.  75 
MAZAS'  VIOLIN  INSTEUCTOB.  Cloth  .  .  2  00 
■WINNEB'S  PEEFECT  VIOLIN  GUIDE.  .  60 
BEBBIGIUEE'S  METHOD  FOE  FLUTE.  .  2  50 

WBAGG'S  FLUTE  PRECEPTOR 1  50 

SPOHR'S  VIOLIN  SCHOOL.  Comp.  3.00 ;  Ab. .  1  50 
■WINNER'S  PEEFECT  FLUTE  GUIDE.  .  50 
100  BEAUTIFUL  MELODIES,  VIOLIN.  .  50 
100  OPERATIC  AIRS  FOR  THE  FLUTE. .  50 
KREUTZER'S  STUDIES  FOE  t^IOLIN.  .  2  00 
FLUTE  AND  PIANO  DUETS.  By  Winner. .  60 
UNION    COLLECTION    OF    DUETS    FOE 

VIOLIN  A.ND  PIANO 60 

HO^WE'S  VIOLIN  a  FLUTE  SCHOOL.  Ea.    40 

Yioloiicello,  Daisble  B:iss,  Accordeon,  &c. 

EOMEEBG'S     VIOLONCELLO      SCHOOL. 

Complete  2.50  ;    Abridged  . 1  50 

VIOLONCELLO  'WITHOUT  A  MASTEE.  .  50 
PEIBDHEIM'S  DOUBLE-BASS  METHOD.  2  00 

■WINNER'S  ACCORDEON  GUIDE 50 

NE^W  AND  COMP.  ACCORD'N  METHOD.  60 
HCWE'S   SELF-INSTRUCTOE  FOE  THE 

ACCOEDEON 40 

ACCOEDEON  AT  HOME.    Collection  of  Music.    60 

HO'WE'S  ACCORDEON  SONGSTER 60 

HO'WE'S    ETHIOPIAN    ACCORDEON,  40; 


rdco 


25 


.2  50 
.  1  50 
.  2  03 


JE'WETT'S  FLUTINA  AND  ACCOEDEON.    5( 

B'iiiijo,  C(5iicertin';»,  ©ulcimer,  &  Bassoon, 

BEIGGS'S  BANJO  INSTEUCTOB 6C 

RICE'S  BANJO  INSTRUCTOR 1  00 

KYLE'S  BASSOON  INSTRUCTOR 75 

CONCERTINA  'WITHOUT  A  MAST'E.  (Eng.)  50 
INSTEUCTIONS      FOE      THE      GEEMAN 

CONCEBTINA • 50 

DULCIMER    INSTEUCTOB 40 

Fife,  i>ru!Ji,  Clarionet,  Fliig-eolet. 

ABMY  DEUM  AND  FIFE  BOOK.' 50 

DEAPEE'S    FIFE    MELODIES 50 

UNION  DEUM  AND  FIFE  BOOK 50 

MODEEN  SCHOOL  FOR  THE  DRUM.  ...  50 

ViTINNER'S  PEEFECT  FIFE  GUIDE.  ...  60 

HO'WE'S  NE'W  FLAGEOLET  INSTBUO'B.  50 

HO^WE'S  NE'W  CLAEIONET 60 

■WINNER'S    GUIDE    FOB  CLAEIONET.  .  60 

"  "  "       FLAGEOLET.  50 

lS';!n!l  &  Orcliostr.il  Instructors  &  Mnsie. 

SCHATZMAN'S  &   DISTIN'S   SAX-HORN.    50 
BURDITT'S  BUGLE,  CORNOPEAN,  POST- 
HORN,  SAX-HORN.    Each 40 

DITSON'S     BRASS     BAND     MUSIC,     ON 

CARDS.    -15  dilTcrent  airs.    Each  set 1  00 

NATIONAL  OBCHESTRA.  Zf>  irelodies,  ca.  No.  00 
STAR  COLLECTION.  For  5  or  fi  instruments  .  1  50 
NE^W  GSRMANIA.  I'or  4,  5,  and  fl  instruments.  I  25 
TERPSICHORE.     Dance  Music.     17  Nos.    For  6 

instruments,  each  no  ;  for  1.^  instruments,  each  ...  1  00 
BUGLER'S   CALL  BOOK 25 

^    IliU'moiiy.  TJiorou2'!i  Il*ss,  &c. 

BUREO^WES'  THOROUGH  BASS  PRIMER.  40 
JOHNSON'S  HARMONY 1  00 


FIRST  STEPS  IN  THOROUGH  BASS.  ...  60 
■WEBER'S  MUSIC'L  COMPOSITION.  2  vols.  4  oo 
■WOODBUEY'S  MUSICAL  COMPOSITION.    60 

MARX'S  MUSICAL  INSTRUCTION i  jo 

GABDNEB'S  MUSIC   OP   NATUBE 3  oo 

Vocal  Music. 

OPBEAS  —  Ernani,  Don  Giovanni,  Dinorah, 
Norma,  Trovatore,  Traviata,  Sonnambula, 
Lucia,  Lucrezia,  Martha,  Doctor  of  Alcantara, 

Pardon  de  Ploermel.    Each 3 

OPEBATIC    PEARLS.     Cloth,  2.25;   full    gilt, 

$3.00  ;  plain 2 

OPERA  CHOBUS  BOOK 2 

OPEBATIC  BOUQUET.  Cl.,2.00 ;  bds.,1.76  ;  pap.  1  50 
AEION.    A  collection  of  Part  Songs.    6  vols.  .  .  .  3  50 

■WESTERN  BELL.    Glees,  &c 

MUSICAL  LYEA.    New  Glee  Book vm 

SHO'WEE  OP   PEABLS.    Duets,  Piano  Accom,      | 

Cloth,  2.25;  full  g-ilt,  3.00;  pl.iin,  ...  1 2  ool 

SILVEE    CHOBD.     Songrs,  with  Piano  Accoin. 

Cloth,  2.25  ;  full  gilt,  3.00  ;  plain 2  00 

FAMILY  CIBCLE  GLEE  BOOK.     2  vols.,  ea.  1  50 

YOUNG  FOLKS'  GLEE  BOOK 1  00 

100  COMIC,  100  IRISH,  AND  100  SCOTCH      ' 

SONGS.     Each 50; 

MOORE'S   IRISH   MELODIES.     Cloth,  2.50;      ' 

full  gilt,  3.00  ;  plain .  .  .  2  OO! 

MASONIC  HARP,  75.    HABP  &  MONITOE.  1  0( 

'WAR  SONGS  OF  FREEMEN iV 

OBD WAY'S  PAELOR  GLEES 1  OC 

SOUTHEEN,  NOETHEEN,  &  'WESTEEH' 
HABPS.    D.ana.    E.acli 1  0( 

Choir  and  Singinn-Scliool  Books. 

HAEP  OF  JUDAH.  By  E.  O.  Emerson.  :  .  .  .  1  oi: 
CHURCH  MELODIST.    By  White  .and  Gould.  .  1  oi, 

MODERN  HAEP.    By  White  and  Gould 101 

OLIVEE'S  COLL.  OP  CHURCH  MUSIC.  1  0 
SINGING  SCHOOL  COMPANION.  By  Bird.  1  0 
SANCTUS   AND   VOICE    OF  PEAISE.    By 

E.Hamilton.    Each, 10 

SACEED  STAB ;  HOSANNA.  L.  Marshall.  Ea.l  0^ 
PSALMS  OF  LIFE.    Spiritual,  Progressive,  and     ' 

Reformatory.     By  J.  S.Adams 10 

GEEATOEEX  COLL.  OP  CHUECH  MUSIC.  1  ! 
KING'S  NE'W  COLL.  OF  CHUECH  MUSIC.  2  C 
HAYTEE'S  CHURCH  MUSIC.  CI.  2.,50  ;  plain,  2  ; 
FATHER  KEMP'S  OLD  FOLKS'  TUNES.  C 
ANCIENT  LYRE  AND  AMERICAN  HAEP. 

By  Zcuner.     E.acli Id. 

GRACE  CHURCH  COLLECTION.  King.  .2(|| 
CHURCH  CHOIB.  By  J.  Muenscher. ..'....  1  i  1 
CHIME,    GOLDEN    HABP,    CELESTINA. 

By  Taylor.    Each 1  ( 

Oratorios,  Cantatas,  Anthems,  Chorusei 
Chants. 

MESSIAH  AND  CBEATION.  Each,  cloth, 
1.50  ;  boards,  1.25  ;  paper, 10, 

BAUMBACH'S  SACEED  QUARTETS.  Cloth, 
2.50  ;  boards, .28 

BUCK'S  MOTET  COLLECT'N.  CI.,  2.50;  bds.  2  ■:■ 

CHUHCH  AND  HOME.    Cloth,  2.76;  boards,.  .2  5, 

ORATORIO  OF  DAVID,  76;  MOSES  IS 
EGYPT,  1.60;  PEAISE  OF  GOD 2  C, 

CANTATAS  — As  the  Hart  Pants,  Mendelssohn, 
25;  Hymn  of  Praise,  Mendelssohn,  1.00;  Mir- 
iam's Song  of  Triumph,  Schubert,  50 ;  Praise 
of  Friendship,  Mozart,  30  ;  May  Queen,  Bennct,  , 
75 ;  Burning  Ship,  Baker,  02  ;  Storm  King, 
Baker,  30  ;  Morning,  Kies,  30  ;  Hear  My  Prayer, 
Mendels'sohn,  30;    Transient  and  Eternal,.  •  .    » 

CHORUSES  — Creation,  501  Messiah,  50;  Moses 
in  Egypt,  50  ;  May  Queen,  50  ;  Oratorio  Cho- 
rus Book,  75;  Convention  Chorus  Book,  40; 
Sacred    Chorus    Book, 2  C 

TUCKERMAN'S   CATHEDRAL  CHANTS.  2  6; 

HAYTER'S  CHANTS,  00  ;  BIRD'S  CHANTS.   * 

CANTICA    ECCLESIASTICA.      English   An-    ;' 


Each 


HARMONICA  SACRA.    Anthem  Book. 
CHORALIST.     Sacred  Choruses,  in  21  Nos. 
TAYLOR'S   CHORAL  ANTHEMS 1 

Catholic  Mnsic,  Masses,  &c. 

CANTATA.      By  Werner.     .2  vols.     Morning  and 

Evening  Service.     Each - 

MEMORARE.     By  Werner ~ 

STABAT  MATER.  By  Rossini.  CI.,  1.00;  pap.,  • 
MOZART'S  REQUIEM.  Cloth,  1.00;  paper..  . 
MASSES  —  Beethoven  in  C,  75  ;  De  Monti'3  in 
B,  75;  Farmer's  in  B,  50;  Haydn's  2d,  1.00; 
Haydn's  3d,  75  ;  Haydn's  7th,  75  ;  Mozart's  1st, 
75;  Mozart's  12th,  1.00;  Lambillotte's  Pasoale 
in  D,  3.00;  Unison,  1.60;  Guignard's,  1.00; 
Zimmer's,  2.00 ;  AVeber's  in  E  flat  and  G,  ea. .  1 


ohs,  and  Collections  or  Music,  with  31,000  various  publications  of  Sheet  Music.     Catalogues  sent  on  application. 
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DWIGHT'S   JOU'ILI'TAX.     OP    EdtrSJCC, 

Published  every  other  Saturday, 
BY   OLIVER    DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DWIGHT,     EDITOR. 

[Er"  T  E  RM  S.  —  If  mailed  or  called  for,  $1.00.  per  annum 
delivered  by  carrier.  .$1.25.    Paymentin  advanced 

Advertisements  wiU  be  inserted  at  the  following  rates  : 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  8  cents. 
Cards,  sis  lines,  nonpareil,  per  annum,  $15  On. 
do     four  lines,      do  do  $10  00. 

JOHN  S.  SPOONER,  PRINTER, 
FRANKLtN,  Corner  Hawley  St.  Entrance  on  Hawlev  St. 

■f^ ANTED.  A  Music  Teacher  of  Fifteen  years  Experi- 
^  ^  ence,  would  like  to  Locate  as  Partner,  in  a  Book  and 
Music  Store,  or  Brup  and  Fancy  Store  where  Books  and  Music 
conld  be  added.  A  Thriving  Town  of  several  Thousand  In- 
habitants preferred.  Address  J.  C.  W..  Box  99,  Troy,  Bradford 
Co.  Pa.,  stating  amount  of  capital  required.  The  best  refer-, 
ences  as  to  Honesty  given  and  required.  602-3 

TXTANTED.— A  Fine  Piano  Tuner  and  Player.  The 
Subscribers  desire  to  obtain  the  services  of  a  gentle- 
man of  good  address  to  show  Pianos  in  their  Wareroom,  and 
do  fine  tuning  both  in  and  out  of  doors,  as  desired.  A  party 
competent  to  perform  these  duties  can  obtain  an  agreeable 
position  at  a  good  Salary.  Address,  stating  ability  and  salary 
expected. 

RAVEN  fe  BACON, 
601-2  135  Grand  Street.  New  York. 

BOSTON-    XXUSIC    IIAI.I.. 

A  Saturday  Afternoon  Organ  Concert 

will  be  given,  as  regularly  as  practicable,  on  every  Saturday 
Aflernoon  at  4  o'clock,  throughout  the  season,  on  which  occa- 
sions f.he  GREAT  ORGAN  will  be  played  by  competent  Artists. 
Tickets  50cents  each.  Packages  of  five  for  $2  00,  to  be  had 
at  the  hall.  597-tf 

Instruction  Books  and  Music 
for  the  Melodeon, 

All  Instrtiments  of ^ the  Organ  Class. 

Zundel's  Melodeon  Instructor.  Containing  the 
Elements  of  Music,  Progressive  Finger  Exercises,  and  a  larco 
collection  of  Choice  Music.  $200 

New  Method  for  the  Melodeon.  Selected  mainly 
from  "Zundel's  Instructor."  and  containing  in  addition  to 
Lessons  and  Exercises,  a  collection  of  Popular  Songs,  and  a 
variety  of  Psalm  and  Ilvmn  Tunes.  SI  00 

Carhart's  Melodeon.  Elementary  and  Progressive 
Studies,  with  a  collection  of  Choice  Vocal  and  Instrumental 
Music.  »1 00 

American  School  for  the  Melodeon.  1  00, 

Model  Melodeon  Instructor.  ■*  1  00 

"Winner's  Perfect  Guide  for  the  Melodeon. 
Designed  as  a  Self  In.Rtruotor,  with  Choice  Music.  .60 

Melodeon  without  "a  Master.  .50 

Woodbury's  Melodeon  Instructor.  .40 

Green  and  "White's  Melodeon  Instructor.    .60 
Howe's  Seraphine  and  Melodeon  Instruo.     .40 
The  Seraphine.    A  collection  of  Music  for  the  Melodeon, 
Seraphine  and  Reed  Organ.  .50 

The  instructions  in  each  of  the  above  books  are  suited  not 
only  to  the  Melodeon,  but  to  all  instruments  of  similar  con- 
struction. Pent  post-paid  on  receipt  of  price.  Oliver 
Ditson  &  Co.,  JPublishers,  277  Washington  St. 

NEW  PIANO  PIECES  BY  7  OCTAVES. 

Love  and  Chivalry — Caprice  Elegante 50 

Hurilih— Galop  pas  Redouble,   50 

Fairy  Land  Schottische  Concert,.- 50 

— IN  PRES8,  — 

The  Dying  Poet,  60 

Published  by  OLIVER  DITSON  &  CO. 


TUCKERMAN'S    COLLECTION 
OF    ENGLISH    CATHEDRAL    CHANTS. 

Including  the  Gregorian  Tones.  The  whole  adapted  to  the 
Canticles,  and  Occasional  Services  of  the  Protestant  Episcopal 
Church:  Services  for  the  Holy  Communion,  and  the  Burial 
of  the  Dead  with  a  Morning  Service  in  F.  consisting  of  Te 
Deum  and  Benedintu?.  S2,50 

The  system  of  Chanting  adopted  in  this  book,  though  new 
to  the  majority  of  our  choirs,  has  been  in  daily  practice  in  the 
Engli.sh  Cathedrals  for  more  than  a  century,  and  it.s  evident 
Buperiority  is  apparent.  This  work  also  contains  the  Canti- 
cles of  the  English  Prayer  Book,  thus  rendering  it  available 
in  the  Canadas  and  British  Provinces  of  North  America.  A 
separate  Book  of  Words,  accompanying  this  Collection,  enables 
Choirs  to  adapt  such  Chants  to  the  Canticles  as  they  prefer, 
instead  of  conforming,  in  all  cases,  to  the  selections  make  by 
the  editor. 

OLIVER  DITSOlSr  &  CO.,  PubHsliers,  2T7 
Washington  Street. 

PIANO-FORTE     MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.  Printed  from  the  latest  Ger- 
man edition  in  two  volumes,  with  a  Portrait.  Price,  com- 
plete, S12  00 

Mozart's  Sonatas,  in  one  volume.  6.00 

Mendelssohn's  Songs  without  Words.  3  60 
"  "  "  "      4hds.  5.00 

Thalberer's  L'  Art  du  Chant.  4  00 

Bach's  Forty-eight  Fugues.  2  vols.  ea.  S3. 50 
**  **  **  Complete  in  1  volume. 6  00 

Chopin's  Mazurkas  and  Waltzes,  with  Por- 
trait. 4  00 

The  abpve  are  bound  in  cloth,  and  with  the  exception  of 
the  last,  printed  from  engraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Music.  Copies  will  he  sent  hv  mail, 
post-paid  on  receipt  of  the  price.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  Street. 

Haydn's,    Mozart's,   Beethoven's, 

And   Other  Favorite  Masses. 

The  Undersigned  will  soon  publish  the  following  valuable 
Masses, 

Haydn's  1st,  in  B  flat.  Cloth,  Sl,25.  Paper,  1,00  ;  2d, 
in  0.  Cloth.  81,25,  Paper,  100;  3d.  in  D,  CI.  Sl.OO.  Pa.  75; 
4th,  in  B  flat.  CI.  $1.25.  Pa.  1.00;  6th,  in  B  flat.  CI.  Sl,25, 
Pa.  1  00:  7th,  in  G,  01.  81,00,  Pa.  .75;  16th,  in  B  flat,  CI. 
Sl,50.  Pa.  1,25. 

Mozart's  1st,  in  C,  CI.  Sl.OO,  Pa.  75  ;  2d,  in  0.  Cloth 
Sl.OO.  Pa.  75;  7th,  in  B  flat,  CI.  Sl.OO,  Pa.  75;  8th,  in  B 
flat,  CI  80,  Pa.  60;  9th,  in  G,  CI.  80,  Pa.  60;  12th,  CI. 
$1,25.  Pa.  1.00;  15th,  (Requeim),  CI.  $1.00,  Pa.  75. 

Now  Ready:   Haydn's  2d,  3d,  and  7th;   Mo- 
zart's 12tb,  and  15th.    Also, 
Beethoven's  Mass  in  C.  CI,  SSl.OO,  Pa.  75 

De  Monti's  Favorite  Mass  in  B  flat.       CI.  $1  00,  Pa.  75 
Farmer's  Mass  in  B  flat.  Bds  75.  Pa!  60 

Weber's  Mass  in  E  flat.  Cloth  Sl.OO 

"  Ma.'sinO.  "        100 

Lambilotte's  Pascale  in  D.  3,00 

La  Haohe's  Union  Maes.  1.60 

Guignard's  Mass.  1  00 

Zimmer's  Mass.  2.00 

OLIVER  DITSOW  &  CO.,  277  Washington  Street. 

New  and  Brilliant  Piano  Pieces. 

Caprice  Militaire Ketterer.  60 

Potpourri  from  Faust H.  Cramer.  75 

a  Grobe.  75 
Warblings  at  Noon   B.  Richards.  40 

I  Puritani.      Pantasie J.  Leybach.  75 

Faust,  Fantasia  brilliante Ketterer.  60 

Soldier's  CJiovus , B.  Richards.  40 

Lalla  Rook.      Fantasia  Reverie Ketterer.  60 

Troubadour  et  Chatelaine Blumenthal.  60 

II  Bacio Ketterer.  50 

Reveil  des  Giseaux,  Idylle C.  B.  Lysherg.  75 

Finale  in  Lucrezia A.    Goria.  75 

Reve  de  Ariel.  Scherzo  Valse E.  Prudent.  5(f 

Who  wilt  care  for  Mother  now.    Variations. 

A.  Baumbach.  50 
Published  by  OLIVER  DITSON  &  CO. 


^m  Pm^w  in  ^p\l 


VOCAL. 

Press  the  sweet  lips  together.     Song  and  Chorus. 

a  A.  Vorce.  25 

The  Liquid  gem.     Song W.  T.  Wrighton.  25 

Emancipation.     Song 25 

On  the  banks  of  a-beantiful  river.    Ballad. 

W.  T.  Wrighton.  25 
Angel  of  Love.  (L' angelo  d'amor.)     Song. 

J.  Ga-aldy.  25 
The  Oriole.     (Petit  Oisean.)     Song. .  J.  Dene/wc.  25 

Dublin  Bay.     Song G.  Barfcer.  25 

We  shall  be  known  above.     Song  and  Chorus. 

J.  G.  Oat  I:  30 

Vermont  Volunteer's.     Quartet Rev.  W.  Ford.  25 

Mount,  boys,  mount !     Song  and  Chorus. 

C.  T.  Hammond.  25 
I  live  for  those  who  love  me.    Song.  J.  G.  Clark.  30 

American  Marseillaise.     Song H.  von  Eisner.  25 

Union  and  Liberty  forever.     Song  and  Chorus. 

W.  0.  PerHns.  30 
Maraqnita,  while  those  glances.      (Maraqnita,  de 

tus  ojos) ....  Bussoni.  35 

Do  they  pray  for  mc  at  Home  ?     Song  and  Cho. 

W.  0.  Fiske.  25 

Sleep  and  the  poet.     Song T.  P.  Knight.  25 

Bury  me  in  the  sunshine J.   W.  Turner.  25 

Soldier's  chorus,  for  4  voices "Faust."  50 

Slumber  song KUeken.  25 

If  I  sleep  will  mother  come?  Ballad  U.  W.Luther.  25 
Music  of  her  voice.     Song.  W.  T.  Wrighton.  25 

INSTRUMENTAL. 

Martha  Quadrille Strauss.  35 

I  Puritani.     Fantasie  Brillante /.  Leybach.  75 

Pot  Pourri.     From  Faust C.  Grobe.   75 

Faust  Polka  Mazurk* E.  Ketterer.  50 

Offerloire,  No.  4,  Cp.  35.     (Played  on  the  Great 

Organ)     With  lithographic  view  of  the  Organ. 

Lefebure   Wely.  1,00 
Offertoire  for  the  Organ.     (Played  on  the  Great 

Organ) Battiste.  35 

Pot  Pouri.  From  Fanst.  4  hands,  H.  Cramer.  1,00 
Souvenir  do  Helgoland.  VoVna... .  .Lina  Molitor.  25 
Warblings  at  noon.  Romance.  Brinley  Richards.  40 

Drummer  Boy's  March Seph.  Winner.  25 

Arion   waltz ■ J.  S.  Knight.  25 

Woodland  Flower C.  While.  25 

Prcciosa.     (Bouquet  of  melodies.) F.  Beyer.  50 

Oft  in  the  stilly  nieht.  Variations. .  ..7.  S.  Drake.  EO 

Vill.igo  maid.     (Field  flowers.) Oesten  25 

Faust.     Fantasie  brilliante E.  Ketterer. '^60 

BOOKS. 

Haydn's  Mass,  No.  1,  in  B  flat,  clo.  $1,25,  pap.  $1,00 
2,  in  C,  1,25,  1,00 

7,  in  G,  1,00,  ,75 

8,  in  B  flat,  ,80,  ,60 
16,  in  B  flat,           1,50,             1,25 

Mozart's  Mass,  No.  1,  in  C,  1,00,  ,75 

9,  in  G,  ,80,  ,60 

With  Latin  and  English  words. 

Music  nv  Mail. — MubIc  is  sent  by  mail.  theoxptnsA  b»tnf 
two  cent*  for  every  four  ounces,  or  fraction  thareof.  Perlonl 
at  0.  distance  will  And  the  conveyance  a  saving  of  time  and 
expense  in  obiaining  supplies.  Book!  cats  also  bo  sent  at 
double  these  rates. 


WIGHT'S    JOUENAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED   TO     OUR 

SPLSHDID    ASSOKTSIE]SrT 

OF 

OF  THE  MOST  APPROVED  MANUffACTURE. 

Embracing  one  of  the  Largest  Stocks  in  tlis 
United  States,  at  low  prices. 

VIOLIIJS— The  Best,  from  S2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  Tyry  Choice  Instruments. 

MASTIirS  CELEBRATED  GUITASS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKIETETS,  FLAGEOLETS,  FIFES, 
And  all  other  Jesciilitious  of  Musical  Instruments. 
Togethar  with  *" 

EVERY  V.ARIETY  OF  STRINGS 

Por  Violin,  Guit.ir,  Violoncello  and  Bouble-Bass. 


TJB 


1P.6 


rs 


FOK  SALE  ABTD  TO  LET. 
Our  facilities:  are  such  as  enable  ns  to  furuis'i  the  above: 
ai™,  MUSIC  BOOKS,  SHFET  MUSIC,  AND 
OABD  MUSIC  FOR  BAWDS,  AKTD  ALL 
KCKTDS  OF  MUSICAL  MEBCHABTDISJiJ,  at 
prices  and  terras,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHIT  C.  HAYNSS  &  CO., 

S3  COUP,!'  STREET,  (Opposite  the   CoHrt  House) 


Bf.  Marx'  Musical  Iiisti'eeli®a. 

General  Musical  Instruction. 

An  Aid   to  Teachers  and  Learners 

IN 

Every  Branch,  of  Musical  Knowledge. 

P,y   ADOLPH  BBRKUARD  JIAliX. 
Translated  from  the  original  German,  by  George 
Macirone. 
Aflni-  eilitinn  of  the  above  valuable  work  ha.s  just  been  pub- 
lished liv  fbe  nuder-iined.     Price,  in  cloth  binding,  SI  50. 

Oliver  Ditson  &  Co..  277  Washington  St.,  ISoston. 


IfUSIG    FOLIO 

Of  CTery  variety  of 

STlTIiE    AM©    FKICE 
OLIVER  DITSOH  &  GO'S. 

277  Washington  Street,  Boston. 


A    Complete    Musical    Library. 

Comprising  nearly 

ONE  THOUSAND  PIECES  OP  PIANO  MUSIC, 


w^ 


Tl'ie  following  books  are  of  -uniform  size  and  style  and  form 
a  library  indispensable  to  everyone  ivlio  has  a  piano.  No  bet- 
ter collection  of  niusic  is  publi.?hed,  great  care  having  been 
takit-n  in  soler^tiug  pieces  adapted  to  the  popular  taste. 

The  Home  Circle ;  A  collection  of  Marches,  Waltzes, 
Po]ka.=.  Scbottiscbe.^.  Kedowas,  Quadrilles,  Contra  Dances. 
Four-Hand  L^ieces  and  Piano  GeniP^  Vols. 

The  Silver  Chord;  A  collection  of  Songs,  Ballads,  Quar- 
tets, Duets.  &c  ,  witb  Piano  Accompaniment, 

The  Shower  of  Pearls;  A  coll.  of  Choice  Vocal  Duets, 
Tvith  Piano  Accompaniment. 

Operatic  Pearls  ;  A  collection  of  Songs,  Duets  and  Trios, 
comprising  the  Vocal  Beauties  of  the  Best  Operas,  with  Piano 
Accompanimen  t 

All  the  above  (5  vols,)  will  be  sent,  post. paid,  for  SIO,  or 
siugly  at  the  following  prices,  Plain,  $2:  Cloth,  §2.25;  Cloth 
full  gilt,  S3.  Oliver  Ditson  <Sc  Co.,  Publishers,  278  Wash- 
ington Street,  Boston. 


LOW-PRICED    COLLECTIONS 
Beautiful  Music  for  the  Pianoforte. 

The  Home  Circle  ;  A  collection  of  Marches,  Waltzes, 
Polkas,  Schottisches,  Redowas,  Quadrilles,  Coutra  Duuces, 
Four-Hand  Pieces  aud  Piano  Gems,  2  vols.,  each,  bds,  S2, 
cloth  2.25,  cloth,  full  gilt  S3  00. 

The  Silver  Chord;  A  collection  of  Songs,  Ballads, 
Quartets,  Duets  &c.,  with  Piano  Accompaniment.  Uda  S2.00, 
cloth,  2.25,  cloth,  full  gilt.  3  00. 

■    The  Shower  of  Vearls :  A  collection  of  Clioice  Vocal 
Duets,  with  Piano  Accompaniment.  Bds,  S2,  cl  3.25,  gilt  3  00. 

Operatic  Pearls;  A  collection  of  i-'nn^'s.  ijuets  and 
Trios,  comprising  the  Vocal  llc:ii' I  !>- "l  '>"'  l'<-i  "i<'t  'S,  with 
Piano  Accompaniment.    i!oai4  ,         '       ;.  i       ;  i  u. 

Parlor    Companion;   ■':  I'nets, 

Waltzes,  M.arches,  Dances,  8:c.    Arn'i.-  I  I   ;■    'i-  In..,    $1,50. 

Howe's  Drawlnis  Room  Dances;  Containing  all 
the  Popular  and  Fashionable  Quadrilles,  Cotillons,  Fancy 
Dances,  tScc,  «ith  Figures  and  Calls  for  the  changes.  Arr,  for 
the  Pianoforte,  SI, 60. 

Union  Collection  of  Popular  Duets  for  Violin  and 
Piano,  by  S.  Winner.  50 

Flute  and  Piano  Duets  by  S.  Winner.  50 

.Julllen's  Farewell  Album.  60 

Jullien's  Music  for  the  Million.  CO 

•       Sent  by  mail,  post-paid,  on  re.ei|.t  of  price.       OLIVEK 

DITSON  &  CO.,  Publishers,  277  Wj^^hingtou  Street. 


BIJ.CK 


Containing  a  variety  oT  pieces  suited  to  the 

OPENING  AND  ClOSS  OF  DIVINE  WORSHIP. 

Composed,     Arranged,    and    Selected    by 

SUDLEY  BUCK,  JE., 

Organistof  the  North  Congregational  Church,  Hartford.  Conn. 

Again  returns  the  day  of  Holy  Rest W.  J.  Babcock 

Benedict  us .^loK^rt 

Blessed  arc  the  dead T).  B.,  Jr 

.Brightest  and  P.est D.  B.,  Jr 

Come,  IIolv  Spirit G.  Wm.  Warren 

Come  unto  me J.  G.  Barnett 

God.  my  strength Hauptmann 

Good  deeds  avail  not Mendelssohn 

Iwill  lift  up  mii^e  i-\  es D.  B,  Jr 

I  will  give  tli.anks, Beethoven 

Jesus,  saviour  of  my  soul Henry  Wilson 

Jubil.ite  Deo D.  B.,  Jr 

Lord,  in  the  morning  thou  Shalt  he;ir '.Beethoven 

Magnifv  Jehovah's  name Haydn 

Morning  Hymn Rossini 

Not  unto  us,  0  Lord IIay.dn 

Now  the  God  of  hope B    F   Leavers 

0  come,  let  us  worship Hauptmann 

0,  howami.able D    B.,  Jr 

O,  that  I  had  wings T.  T.  Barker 

(lot  of  t!ie  dee|,i D.  B.,  Jr 

1  .  I  ',,  1  r-,,ul D.  B.,  Jr 

!:      i  ,:(use Hauptmann 

i'.  ,     ,  :       !...rd Hauptmann 

i;,   ,  ,;     ,  naoi Cherubini 

Rod;  of  .\u.,s W.  J.  Babcock 

Thou  wilt  keen  him  in  perfect  peace D.  B,,  Jr 

The  Lord's  Prayer Jleyerbeer 

The  Lord  is  Kilts: D.  B  ,  Jr 

Though  great  tbv  sorrow  be J.  Rii-tz 

Turn  thou  unto  us,  0  Lord J.  G    Barnett 

When  the  Lord  turned  .-.gain D.  B.,  Jr 

Whoso  dwelleth  'neath  the  defence E.  E.  Richter 

Price  in  cloth  binding,  S2.50.     Plain  S2.25. 

OLIVER  DITSOKT  &  CO,,  Publishers, 
277  Washington  Street. 


MR.  J.  Q.  WETIIERBEE  has  Removed  from  18  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.      *  566 


TEACHER  OF  PIAETO  AND  SINGIETG, 
Residence  14   Ohauncy  Street.  .591 


mnm  §mm, 

No.  SSBrooklh 


J  O  H  I-T    W.    TUFTS, 

TEACHEK   OP   PIANO-FORTE,   ORGAN   AND   HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 
Basement  of  Chaunoy  Place  Church.  552 


E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURT  LINE 


MLLE.  GABRIELLE  DB  LA  MOTTE  gives  Instruction  on 
the  Pianoforte. 
Hi  53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teaelier  of  Piano,  Organ  and  Harmony, 

4.5  West  Cedar  Street. 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    "WILLCOX, 
Teacljcr  of  iSie  Organ,  Pia»!o  &  JTIn^riuouy, 

29  Chester  Square,  near  Suawmut  Avenue.  531 


JULIUS     EICHBERG, 

TEACHER     OF 

Sicig^in^,    Pimio,    CoiEijposBliou    and    Violi 

Residence  23  South  Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Go's.,  orChickering  &  Sons. 


;ry  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 


CHURCH   ORGANS, 

tranufactured  by  E.  L.  IIOLBUOOK,  East  Mcdway,  Mass 
Purchasers  are  invited  to  apply  for  a  circular  coutainin 
testimonials. 


The  Cabinet  Organ, 

r.ecently  introduced  By  MASON  &  HAMLTN,  affords  a  NEW 
ATTRACTION  FOR  THE  DllAWING-KOOM  AND  HOME. 

The  following  letter  in  regard  to  it  was  addressed  by 
GOTTSOHALK,  the  very  eminent  pianist,  to  its  wauufac- 
turers : 

'•  I  congratulate  you  on  the  introduction  of  a  new  musical 
instrument  long  wanted,  and  sure  to  find  its  way  into  every 
household  of  taste  and  rGfineoent  which  can  possibly  afford  ' 
its  moderate  expense.  Your  Cabinet  Organ  is  truly  a  charm- 
ing instrument,  "worthy  of  the  high  praise  it  has  received, 
and  far  superior  to  everything  of  its  class  I  have  seen.  I 
take  pleasure  in  commending  it  most  heartily,  as  everywhere 
worthy  a  place  beside  the  pianoforte,  to  which  it  is  a  fine 
complement,  from  its  capacity  for  rendering  much  delight- 
ful niusic.  sacred  and  secular,  classic  aud  popular,  to  which 
the  piano  is  not  adapted.  GOTTSCUALIC. 

New  York.  Sept.  22,  1863" 

MORE  THAN  ONE  HUNDRED  AND  FIFTY  of  the  most 
eminent  artists  in  the  country  have  united  in  a  similar  testi- 
monial to  the  value  and  desirability  of  these  instruments 
Among  them  may  be  foundsuch  njimes,  familiar  in  New  York, 
as  Berg,  of  Zion  Church  ;  Braum,  of  St.  PauPa  Church 
(Brooklyn);  Sutler,  of  Trinity  Church  ;  Davis,  of  Dr.  Ch;i- 
piu's  ;  EcKERT,  Fradel.  Kladseh,  Magrath.  of  Dr.  Pise's 
Church,  Brooklyn  ;  MaxMaretzee,  William  Mason,  Ma-ver,  • 
Mills,  Morgan,  of  Grace  Churcli  ;  RtcKAB,D,  Harry  Sakder, 
son;  Smitz,  of  Immaculate  Conception  Church;  Stuople, 
Strakosch,  Thomas,  Wels.  of  Christ  Church;  Wolfsoun, 
Wollenhaupt,  Woods,  of  St.  Thomajs  Church;  Zundel,  of 
Rev.  H.  W.  Beecher's  Church,  etc  ,  etc. 

The  CABINET  ORGANS  are  to  private  residences,  and 
smaller  churches  and  halls,  what  the  large  church  organs  are 
to  large  churches  aud  halls  They  have  great  beauty,  volume 
and  variety  in  tone  (according  to  size  and  number  of  stops), 
are  capable  of  the  nicest  shades  of  expression  ;  are  com- 
pact, so  that  the  largest  of  them  occupies  iess  room  than  a 
piano. 

Prices  in  very  eleirant  cases.  $110,  S130,  $135.  $165,  :?450, 
andSPBOO;  according  to  size  ami  number  of  stops;  in  plaia 
ca.ses,  $S5,  $110,  $135,  $2G0,  $3S0,  and  S500. 

"Warerooms  274  Washington  street. 

MASON  &  HAMLIN. 


JUST  PUBLISHED,      ' 

Lenhart's  Elements ' 

OP 

A    clear    and    systematic   arrangement  of 

RULES  FOR  THE  PIAWO-FORTE, ' 

To  which  is  added 

BurroTn  e's  Guide  to  Practice,    . . 

Czerny's  Celebrated  Letters 

ON  THE 

-A-rt  of  playing   tlae  IPiarLO- 

Price,  40  cts. 

This  is  one  of  the  most  comprehensive  elementary  works  of 
the  kind  ever  publi.sbed.  It  contains  within  a  small  compass, 
all  the  essential  points  of  information  required  by  a  pupil  in 
the  commencement  of  hi^s  studies,  and  will  be  found  valuable 
as  a  hand  book  of  reference  at  all  times.  Sent,  post  paid,  CD 
receipt  of  price. 

OLIVER  DITSON  &  CO.,  Publishers, 

277  Washington  St..  Boston. 


G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT  STREET,  PHILADELPHIA. 
A    large  assortment  of  Aweric^n  Music  constantly  on  hand. 


M-ISS    M.    A.HACKETT, 
-^OC.A.X.IST,    . 

Residence,  20  Quackenbush  St.,  Albany,  New  York. 


GEO.    L.    BABCOCK, 

19  Temple  Place.  68C 


|«miis  M.  im 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0,  Ditson  &    Co's,  or  274  Washington  Street. 


Ii.    ■W.    VJ"  HEEL  EH, 

lately  returned  from  Europe  is  uowprcpared  to  receive  pupils  in 

Address  at  13  Tremont  Eow,  or  Chickering  &  Sons'. 


Whole  No.  602. 


BOSTON,    SATUKDAY,   APRIL    30,  18  6  4. 


Vol.  XXIV.  No. 


For  Dwight's  Journal  of  Music. 

Half  a   dozen  of  Beethoven's  Contempo- 
raries. 

11.     ANTONIO    8ALIEEI. 
LContinued  from  page  218-1 

The  loss  of  Gassmann  was  a  severe  blow  also  to 
•the  young  Emperor  ;  and  it  was,  perhaps,  partly 
from  affection  to  him  that  his  favor  to  the  Kapell- 
meister's pupil — almost  adopted  son — rose  so  hiph. 
He  immediately  offerer]  Salieri  the  now  vacant 
place  of  imperial  royal  chamber  composer — which 
the  appointee  had  been  too  modest  to  apply  for 
— accompanied  by  a  decree  securinrr  to  him  a 
salary  of  100  ducats  and  a  free  lodging.  He  was 
also  appointed  Kapellmeister  to  the  Italian  opera 
with  a  salary  of  300  ducats — the  now  aged  and 
feeble  Bono  taking  the  place  of  imperial  royal 
-Court  kapellmeister. 

Salieri  works  this  yea.r  (1774)  were  the  comic 
opera  with  choruses,  "La  calamitade'cori"  textby 
Goldoni — successful,  and  two  cantatas  of  not  great 
merit,  for  soli  and  chorus,  composed  for  the  bene- 
fit concerts  of  the  Musicians'  Widows  and  Or- 
phans' Institute. 

In  1775  he  set  a  comic  opera  by  von  Gamera, 
but  the  third  act  was  feeble,  and  the  work  had 
little  success. 

The  composer's  teve  story  comes  in  here,  and  I 
agree  with  old  Mosel  that  it  is  worth  the  reading 
— and  tell  it. 

Not  that  it  is  much  of  a  story ;  but  one  of  those 
old  men's  reminiscences,  which  carry  the  hearer 
or  reader  back  with  them  into  long  past  days — 
in  which  we  rather  like  the  innocent  vanity  run- 
ning like  a  colored  thread  through  the  web,  and 
which  give  us  ofttimes  (in  the  memoirs  of  old  ar- 
tists) such  queer  glimpses  into  their  real  charac- 
ters, with  their  great  want  of  religious  principle, 
but  superabundant  rdigious  faith  in  a  providence 
specially  provided  for  them.  Now  hear  Salieri 
and  see  how  lovingly  he  dwells  upon  that  youth- 
ful love. 

"In  the  course  of  this  year  I  became  acquainted 
with  that  angel,  whom  God  had  appointed  for  my 
wife.  In  the  year  177.5,  I  gave  music  lessons  to 
a  young  Countess,  who  was  receiving  her  educa- 
tion in  the  nunnery  of  St.  Lawrence,  and  whom 
I  had  instructed,  before  she  went  thither,  at  her 
'father's  house.  In  the  same  cloister  other  girls, 
mostly  motherless,  were  boarded.  My  hour  was 
from  11  to  12  A.  M.,  and  before  it  was  finished, 
these  girls  accompanied  by  their  guardians  [drag- 
ons, duennas,  Aufseherinnen]  usually  passed 
1  through  the  music-room  to  the  dining  hall.  On 
the  very  first  day  of  my  lessons,  one  of  these  girls, 
of  slender  figure,  somewhat  taller  than  the  others, 
about  18  years  old,  and  dressed  in  rose-colored 
tadeta,  made  a  mighty  impression  upon  me. 
Twice  I  saw  her  pass  through  the  room,  but  the 
third  and  fourth  time  I  sought  her  in  vain 
among  her  companions,  and  knew  not  why  she 
was  absent,  which  greatly  discomposed  me.  The 
fifth  time  came  the  others  again  without  her ;  my 
restlessness  increased,  but  she  came  later   and 


alone  following  her  companions.  The  unexpect- 
ed joy  wdiich  filled  me,  so  mastered  me,  that,  as 
I  bowed  to  her,  of  course  with  respect,  it  was  in 
such  a  manner,  as  to  show  her  clearly,  that  Iliad 
been  pained  not  to  see  her  the  preceding  days  ; 
and  I  believed  I  could  see  in  her  face  just  as 
plainly,  that  it  was  not  displeasing  to  her.  From 
•  that  moment  her  picture  was  firmly  fixed  in  my 
head  and  heart  ;  but  the  delicious  feeling  which 
accompanied  the  picture,  was  modified  by  many 
a  bitter  thought.  'What  folly,'  said  I  to  myself, 
'to  give  way  to  such  a  sudden  passion  for  a  girl, 
whom  thou  hast  seen  but  three  times,  who  has 
probably  seen  thee  for  the  first  time  here  in  the 
cloister,  to  whom  thou  hast  never  spoken,  and 
probably  never  will  speak  !  Moreover,  who  told 
you  that  she  passed  through  the  room  the  last  time 
alone,  on  your  account  ?  And  suppose  she  has 
guessed  the  reason  of  your  delight,  are  you  cer- 
tain that  she  shares  in  your  feelings,  and  has  not 
already  bestowed  her  inclinations  upon  some 
worthier  object?'  But  all  such  wise  thoughts  did 
not  prevent  the  longing  to  see  her  again  from  in- 
creasing, and  on  those  days  (days  of  torment  for 
me  !)  when  I  had  no  call  to  the  nunnery,  I  could 
not  refrain  from  walking  up  and  down  'under  the 
windows  of  the  room,  in  which  I  supposed  she  was 
lodged. 

"In  this  condition  I  lived,  when  on  the  second 
Sunday  after  my  first  meeting  with  the  fascina- 
ting unknown,  chance  (or  rather  God's  dispensa- 
tion) gave  me  the  opportunity  to  speak  with  her 
for  the  first  time.  I  had  been  in  the  habit  of  at- 
tending, whenever  I  could,  the  Sunday  afternoon 
service  in  the  Cathedral.  This  time,it  was  in  Feb- 
ruary, I  came  in  rather  late  and  found  all  the 
pews  occupied  ;  I  placed  myself  therefore  at  the 
end  of  one  where  an  old  woman  was  kneeling, 
who  made  a  little  space  for  me  as  well  as  she  could. 
After  finishing  her  devotions,  .the  friendly  old 
woman  rose  to  go  away ;  I  stepped  aside  to  let 
her  pass,  and  a  young  girl,  who  had  knelt  beside 
her,  left  the  pew  with  her.  Whom  did  I  recog- 
nize in  her  ?  The  young  lady  of  the  nunnery  1 
What  a  heavenly  surprise  for  me  I  I  bowed  to 
her  with  all  respect,  but  without  speaking;  she 
with  much  grace  returned  the  bow.  It  was  im- 
possible for  me  to  remain  one  minute — I  must 
follow.  I  left  the  church,  saw  that  she  took  the 
way  to  the  nunnery  with  her  companion,  and 
hastened  through  other  streets  to  get  before  her 
and  to  meet  her.  I  wished  to  approach,  but 
dared  not.  At  length,  the  fear  of  letting  so  good 
an  opportunity  slip  roused  my  courage,  and  tak- 
ing it  for  granted  that  she  understood  French,  I 
besought  her  in  that  language  to  forgive  my  bold- 
ness, and  allow  me  to  accompany  her  to  the  clois- 
ter. She  answered  me  also  tn  French,  but  with 
the  voice  and  manner  of  an  angel,  that  it  would 
give  her  pleasure. 

"I  should  essay  in  vain  to  express  the  heartfelt 
delight,  with  which  these  words  and  the  percep- 
tion, that  she  was  not  displeased  with  the  encoun- 
ter, filled  me.  With  a  voice  trembling  for  very 
joy  I  continued  the  conversation  ;  I  prayed  her 


to  tell  me  her  dear  name.  'Tberese  von  Ilelfers- 
dorfer,'  was  the  answer.  I  asked  her  how  it  came 
that  I  should  have  the  happiness  of  meeting  her 
at  this  hour  [it  was  now  about  6  p.m.  and  quite 
dark]  out  of  the  cloister,  anc^,  why  I  had  twice 
failed  of  seeing  her  pass  through  the  music  room  ? 
With  amiable  haste  to  satisfy  my  curiosity,  she 
said  that  on  those  two  occasions  she  had  gone  into 
the  dining  hall  early,  before  my  hour:  and  that, 
since  she  had  had  the  misfortune  of  losing  her  mo- 
ther, she  went  every  Sunday  to  visit  her  father 
and  two  younger  brothers,  and  always  returned 
to  the  nunnery  at  this  hour  accompanied  by  the 
old  servant.  Meantime  we  had  reached  the  clois- 
ter. I  had  not  the  courage  to  say  more  than  that 
my  habit  was  to  attend  service  in  the  Cathedral 
every  Sunday  afternoon,  and  that  if  she  allowed, 
I  could  always  offer  her  my  protection  on  the  way 
back  ;  to  which  with  the  same  grace  she  answered , 
that  my  company  would  give  her  pleasure,  and 
added  that  she  had  already  known  my  name, 
even  before  she  saw  me  in  the  cloister,  and  had 
often  heard  the  young  Countess  (my  pupil)  speak 
of  nie  in  terms  of  praise.  So  now  I  understood 
why  she  at  the  first  had  met  me  in  so  friendly  a 
manner.  Into.xicated  with  joy  at  what  I  had 
heard,  I  wished  her  good  night,  and  discussing 
with  myself  the  singular  meeting  withher,  I  turn- 
ed my  steps — whither  ? — Back  into  the  Cathe- 
dral, to  that  spot  where  the  beloved  one  had 
knelt,. there  to  thank  Heaven  for  its  happy  guid- 
ance, and  to  pray  for  continued  blessings  upon 
my  honorable  intentions ;  for  a  secret  voice  whis- 
pered me,  Therese  was  destined  to  make  the  hap- 
piness of  ray  life. 

"I  longingly  awaited  the  coming  day  to  hurry 
to  my  lesson  with  the  Countess  in  the  cloister ; 
but,  just  as  I  was  on  the  point  of  leaving  my 
room,  came  a  servant  to  inform  me  that  the 
Countess  was  ill,  and  I  should  not  trouble  myself 
again  until  further  notice.  What  a  thunderclap 
for  me  !  All  the  joy  of  yesterday  was  suddenly 
banished ;  wrath  in  a  thousand  forms  filled  my 
breast,  and,  as  during  the  whole  week  I  was  not 
called  to  my  pupil,  I  may  say  I  spent*  it  in  the 
jaws  of  purgatory.  However,  I  embraced  the 
opportunity  of  making  inquiries  in  relation  to  the 
father  of  my  beloved.  He  was  an  official,  hon- 
ored and  respected,  dwelling  in  bis  own  house 
not  far  from  St.  Stephen's.  The  next  Sunday 
hardly  had  it  struck  four  o'clock,  when  I  hurried 
to  the  church  and  placed  myself  near  the  door 
through  which,  coming  from  her  father's  house, 
she  must  enter.  With  strained  attention,  watch- 
ing all  who  entered,  how  often  did  I  say  to  myself 
when  one  at  all  resemj^led  her :  'That  is  she — no  ! 
—now,  at  last — no,  just  as  little  as  the  other;' 
and  this  lasted  three  never-ending  quarters  of  an 
hour.  I  was  beginning  to  fear  that  she  would 
not  come  at  all,  or  that  she  had  entered  by  an- 
other door  ;  yes,  still  more  painful  doubts  made 
me  anxious ;  the  Conntess,  it  occured  to  me,  may 
not  have  been  ill  at  all ;  the  Abbess  perhaps  had 
charged  her  to  keep  me  away.,  after  learning 
from  Therese's  servant  "  ■  ■ ;  and  so  I  martyred 
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myself,  until  at  last  about  five  o'clock  I  saw  the 
anirel  and  her  companion  enter.  The  prisoner 
condemned  to  death,  who  unexpectedly  sees  his 
innocence  proved,  feels  not  such  bliss  as  in  th'at 
moment  streamed  me  through.  After  our  devo- 
tions were  over  I  followed  her,  as  before,  and 
found  for  all  the  pangs  I  had  endured  sweet  com- 
fort in  the  assurance  she  gave  me,  that  it  gave 
her  pleasure  to  see  me  again. 

Non  sa  che  sla  diletto 

Chi  non  provo'  nel  petto 
Un'  innocente  amor. 

(Metastasio.) 
"I  asked  my  dear  if  the  Countess  really  had 
been  ill,  which  she,  to  the  no  small  allaying  of 
my  recent  doubts,  answered  in  the  affirmative, 
adding  that  she  would  begin  her  lessons  again 
the  next  day.  A  thousand  ether  thoughts  criss- 
crossed through  my  brain  ;  I  did  not  know  where 
to  begin,  and  the  few  momeHts  at  my  disposal 
were  almost  passed,  when  I  roused  up  courage  to 
tell  her  I  had  a  secret  to  impart,  which  concerned 
the  peace  of  my  whole  life,  but  besought  her  to 
promise  me  a  decisive  answer  to  what  I  should 
say.  She  promised  it,  and  encouraged  me  with 
such  grace  and  with  a  sort  of  tender  curiosity  to 
speak,  that  I  finally  had  the  boldness  to  say  that 
I  passionately  loved  her,  and  wished  to  learn  if  I 
could  venture  to  hope  for  some,  if  but  little  affec- 
tion in  return  ?  'For  a  like  inclination,'  she  re- 
plied, half  loud.  'For  a  like  inclination  !'  cried  I 
in  transport  as  I  seized  her  hand  and  covered  it 
■with  kisses.  'The  same,'  she  repeated,  lightly 
and  modestly  pressing  my  hand.  Beside  myself 
for  joy,  I  declared  to  her  that  this  assurance  made 
me  blessed,  and  asked  when  I  might  present  my- 
self to  her  father,  in  case  she  allowed  me  this 
step.  'A  week  from  to-day,'  she  said.  'I  will 
prepare  him  for  your  visit,  and  you  shall  be  well 
received,  for  my  father  already  knows  you,  by 
reputation.'  In  fact  I  had  already  at  that  time 
gained  a  name  through  my  successful  operas,  as 
^Armida'  ^La  fiera  di  Venezia',  'and  'ia  Secchia 
ropita,'  and  the  gracious  inclination  of  the  Empe- 
ror toward  me  was  also  well  known.  However, 
it  was  not  destined  that  I  should  seek  my  beloved 
at  the  hands  of  her  father  ;  that  very  week  God 
suddenly  called  from  this  world  the  worthy  old 
gentleman,  and  beloved  by  everybody,  who  had 
for  some  time  been  ailing.  At  the  'same  time 
the  young  Countess  left  Vienna  for  Hungary, 
and  thus  I  w,as  deprived  of  every  opportunity  of 
seeing  Therese,  except  now  and  then  at  the 
house  of  the  parents  of  one  of  her  companions. 

"Herr  von  Helfersdorfer  had  appointed  an  ex- 
cellent and  rather  wealthy  man  to  be  guardian 
of  his  daughter  and  two  sons,  who,  a  widower  of 
middle  age  and  ignorant  of  what  had  passed  be- 
tween his  beautiful  ward  and  me,  had  formed  the 
plan  of  marrying  her  and  soon  after  the  father's 
death  disclosed  it  her.  Of  course  there  was  noth- 
ing for  Therese  to  do  but  declare  the  state  of  her 
feelings  and  the  object  of  them.  As  soon  as  this 
came  to  my  knowledge,  I  hastened  to  the  guar- 
dian, accompanied  by  a  man  of  high  respectabili- 
ty, and  made  formal  application  for  the  hand  of 
my  charmer.  He  received  me  politely  and  de- 
clared with  seeming  equanimity,  that  since  his 
ward  was  satisfied,  he  also  consented  to  my  de- 
mand ;  only  he  must  be  able  to  satisfy  himself, 
that  I  possessed  sufficient  means  to  support  in 
ifespectability  a  wife,  who  belonged  to  afamil}'  of 
rank,  and  who  possessed  a  not  insignificant   for-  | 


tune.  I  replied  that  I  had  300  ducats  as  Kapell- 
meister of  the  Italian  opera,  a  hundred  ducats  as 
imperial  chamber  composer,  and  the  hope  of  be- 
coming some  time  Court  Kapellmeister;  that 
moreover,  my  compositions  and  music  lessons 
brought  me  in  annually  another  300  ducats,  so 
that  I  coulil  well  reckon  my  income  at  700  ducats. 
The  guardian  answered  :  'That  would  be  more 
than  sufficient  if  it  was  only  certain  ;  but,  of  all 
this,  you  can  only  reckon  on  the  hundred  ducats 
with  certainty,  which  you  receive  from  Court; 
and  I  must  therefore  pray  you  to.  wait  until  your 
position  improves  in  some  positive  manner,  before 
I,  as  guardian,  can  give  my  consent  to  this  mar- 
riage.' 

"Now  in  fact  the  honest  man  did  no  more  than 
his  duty — that  I  had  to  admit.  I  therefore  onlv 
besought  him  to  keep  the  matter  for  the  present 
secret,  which  (to  ray  good  luck)  he  did  not  do. 

"Two  days  afterward  I  went,  as  the  duty  of  my 
office  was,  at  3  o'clock  P.  M.  to  the  Emperor's 
chamber  music.  When  I  entered  the  anteroom, 
I  saw  Ihe  monarch  standing  by  the  fireplace  with 
his  back  toward  me,  alone  and  sunk  in  thought. 
He  turned  a  little  to  see  who  came,  and  returned 
my  respectful  bow  with  his  usual  kindness.  On 
the  other  side  of  the  room  stood  the  footman  of 
the  Emperor  and  two  persons,  one  of  whom,  who 
had  an  appointment  in  the  court  library,  and  was 
much  liked  by  the  Sovereign,  was  counted  among 
my  most  intimate  acquaintances.  I  joined  them 
in  silence,  and  my  friend,  smiling,  made  me  the 
sign  of  the  long  nose.  [The  same  as  the  Mason- 
ic sign  described  in  one  of  Marryatt's  sea  novels; 
aud  as  my  cousin  Georgie's  Japanese  fan.]  At 
that  moment  the  Emperor  turned  again,  noticed 
the  jest,  and  came  towards  me  asking  what  that 
meant  ?  I  pretended  not  to  know,  although  in 
fact  I  understood  the  joke  but  too  well  !  The 
librarian,  however,  in  confusion  stammered  out 
that  I  had  tried  to  marry  a  beautiful  orphan,  but 
had  found  a  rival  in  her  guardian.  The  monarch, 
at  first  somewhat  surprised,  but  also  smiling,  ask- 
ed me  if  this  was  true?  I  found  myself  now 
obliged  to  tell  the  whole  history  of  my  love, 
which  seemed  to  amuse  the  Emperor  much,  and 
closed  with  the  prayer  that  hismajesty  would  for- 
give me  for  having  kept  the  matter  hitherto  a 
secret;  this  I  had  done  because  the  result  was 
so  uncertain.  When  I  spoke  of  the  reasons  why 
the  guardian  refused  his  consent,  I  noticed  a  sud- 
den but  passing  expression  of  seriousness;  and 
when  I  finished,  as  he  left  n>e  he  said,  as  if  half 
in  thought  to  himself:  'Well  then,  you  must  have 
patience.'  Meantime  the  other  musicians  had 
arrived,  and  the  concert  began  in  its  usual  man- 
ner, without  a  word  more  being  said  about  my 
love  affair. 

"Next  morning  the  Intendant  of  the  Court 
music  sent  for  me.  I  hastened  to  him,  and  he 
greeted  me  with :  'Receive  my  congratulations, 
Herr  Kapellmeister  ;  the  Emperor  has  raised  your 
salary  from  one  to  three  hundred  ducats,  with 
the  single  proviso,  that  you  shall  lighten  tiie  bur- 
den of  the  excellent,  but  now  very  old  and  often 
sick,  Kapellmeister  Bono,  and  direct  the  Italian 
opera  also,  should  his  majesty  take  it  into  his  own 
hands.'*  Most  joyfully  surprised  I  thanked  his 
Excellency  for  this  unexpected  communication, 
and  was  already  on  my  way  to  Therese's  guardi- 
an, when  I  thought  of  something  better  and  turn- 

*  See  Ante,  that  the  Italian  opera  then  was  a  private  euter- 
prizo. 


ed  my  steps  to  the  imperial  palace.  The  mon- 
arch had  hardly  heard  that  I  was  in  the  ante- 
room, when  he  called  for  me.  Sitting  at  his 
writing  table,  he  called  tome  as  I  entered  :  'Well, 
have  you  been  already  to  the  guardian  ?'  I  re- 
plied :  'Your  Majesty,  my  duty  leads  me  first  of 
all  to  your  all-highest  feet' —  'Go,'  interrupted 
me  the  kindly  prince,  'Go  to  the  guardian,  and  this 
afternoon  let  me  know  his  answer.' 

"That  I  now  flew  to  the  guardian,  thathe  could 
no  longer  refuse  his  consent,  that  the  gracious 
Monarch  heard  this  with  pleasure,  and  what  there- 
upon followed?  every  one  can  easily  imagine  ;  but 
never  will  my  grateful  heart  forget  a  goodness, 
which  gave  me  a  happiness  that  1  have  now  for 
fViany  j'ears  enjoyed,  and  now  share  with  eight 
children,  who  are  the  images  of  their  beloved 
mother,  who  even  now  sometimes  hears  again  the 
history  of  our  loves  with  hearty  enjoyment." 
■    Does  not  that  read  like  a  chapter  of  Defoe  ? 

(To  be  Continued.) 


Beethoven  arid  the  Editions  of  his  Works.* 

A  notice  by  Otto  Jahn  on  the  various  editions 
of  all  Beethoven's  works,  with  special  reference 
to  the  latest  complete  edition  published  by  Breit- 
kopf  and  Hartel,-in  Leipsic,  has  been  extracted 
from  the  Grenzhoten  (F.  L.  Herbig,  Leipsic,  18G4), 
and  printed  in  a  separate  form.  It  most  justly 
deserves  to  be  everywhere  known,  not  only  for 
the  account  it  gives,  from  authentic  sources,  of 
the  way  in  which.  Herr  Breitkopf  and  Hiirtel's 
great  undertaking  will  be  carried  out,  as  well  as 
of  its  present  stage  and  progress,  but  because  it 
also  contains  a  number  of  admirable  remarks  up- 
on musical  literature  generally,  and  particularly 
upon  the  question  of  critically  settling  the  text 
of  works  of  deceased  masters,  especially  of  those 
of  Beethoven. 

The  introductory  observations  upon  the  music- 
publishing  trade,  and  its  relations  to  the  public, 
deal  in  the  first  place  with  the  peculiar  evils  re- 
sulting from  the  omission  of  the  date  of  publica- 
tion upon  the  title-page  of 'works,  and  from  the 
high  retail  price  charged  for  them.  The  defence 
of  the  latter  by  existing  circumstances  strikes  us 
as  worth  nothing;  when  it  is  notorious  that  the 
publisher  makes  a  profit,  after  allowing  a  discount 
of  fifty  per  cent,  this  per-centage  constitutes  a 
most  disproportionate  tax  upon  the  buying  pub- 
lic, solely  for  the  benefit  of  the  middle-man,  the 
necessity  or  even  use  of  whom  in  circulating  the 
publications  we  do  not  at  all  see.  O.  Jahn  looks 
upon  this,  it  is  true,  only  as  an  abuse  which  can- 
not well  be  abolished.  We,  however,  believe 
that  the  sale  of  masical  publications  would  be  im- 
mensely augmented  by  a  frauk  statement  of  the 
original  price. 

After  a  retrospective  historical'glance  at  for- 
mer attempts  to  publish  the  entire  works  of  vari- 
ous authors,  such,  for  instance,  as  Mozart  and 
Haydn,  by  Breitkopf  and  Hiirtel,  and  the  pres- 
ent efforts  of  the  Bach  and  Societies,  the  author 
lays  great  stress  in  his  notice  on  the  wide  differ- 
ence between  this  new  project  of  publishing  all 
Beethoven's  works  and  the  editions  of  which  we 
have  alluded  of  Bach  and  Handel,  for  the  pro- 
ject is  ushered  into  the  world  without  any  extra- 
ordinary support,  despite  tremendous  competi- 
tion, and  the  actual  circulation,  exceeding  every- 
thing hitherto  known,  of  Beethoven's  works. 

"  Let  tlie  reader  only  recollect  that  Beethoven's 
works  are  in  the  hands  of  the  public — those  still  uii- 
printed  would  not  weigh  much  in  the  scale— that 
numerous  editions  of  those  compositions  which  ap- 
peal to  the  masses  are  everywhere  to  be  had,  satisfy- 
ing both  reasonable  and  unreasonable  demands ;  and 
that  now  there  appears  a  complete  edition,  including 
everything,  largo  works  and  small,  popular  and  for- 
gotten, grateful  and  unjiratefiil,  edited  so  as  to  fulfil 
the  strictest  requirements  of  scientific  criticism,  and 
splendidly  frot  up,  on'conditions  that  presuppose  and 
render  possible   a  most  extensive   sale.     One  fact  is 

*  Translated  from  the  Niedeirketiiische  Mttsik-Zeititng,  for 
the  London  Musical  World,  by  J.  V.  Bridgeman. 
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established  hythis,  namely,  that  Beetlioven  at  pres- 
ent excites  far  more  than  any  other  composer  the  in- 
terest of  the  whole  musical  public,  and.  therefore, 
sways  the  musical  market.  It  may  be  difficult  tojob- 
tain  accurate  and  trustworthy  statistical  inforpiation 
conc3rninjx  the  sale  and  circulation  of  musical  pro- 
ductions ;  but  it  is  proved  beyond  a  doubt  that  no 
composer,  either  classical  or  fashionable,  can  he  com- 
pared in  the  sliffbtest  degree  with  Beethoven,  as  far 
as  relates  to  the  continuous  and  largely  increasing  sale 
of  his  works.  Nay.  we  have  been  assured  that  if  the 
entire  collection  of  Beethoven's  works,  which,  by 
means  of  the  music  publishers,  have  been  distributed 
in  the  course  of  a  year  among  the  public,  were  placed 
in  one  scale,  and  all  other  music  published  during 
the  same  year  put  in  the  other,  the  balance  might 
tremble,  but  Beethoven  would  neverljieless  weigh  as 
much  as  all  the  rest.  As  will  easily  he  understood, 
the  compositions  and  arrangements  for  piano  are 
what  turn  the  scale  ;  of  these  incredibly  large  numbers 
are  sold.  That  this  sovereign  power  over  the  musi- 
cal public  of  all  srades  and  of  all  creeds  is  not,  how- 
ever, a  transient  and  fashionable  caprice  of  dilettant- 
ism, but  a  [rratifying  proof  how  deep  and  universal  a 
feeling  and  interest  for  genuine  and  high  art  has 
spread  among  us,  is  demonstrated  by  this  new  and 
complete  edition  of  Beethoven's  works.  It  is  cer-- 
tainly  a  remarkable  and  unusually  satisfactory  cir- 
cumstance that  a  great  artist  should  enjoy  such  uni- 
versal respect ;  that  his  works  should  exercise  so 
immediate  and  lively  an  influence;  and  that  a  com- 
plete collection  of  them,  undertaken  with  judgment 
and  seriousness,  and  thoroughly  and  worthily  carried 
ont  in  all  respects,  should  be  gladlr  welcomed  and 
patronized  by  the  public  The  difBculties  of  all  kinds 
which  beset  an  enterprise  of  this  description  are  so 
great  and  varied  that  only  universal  and  continuous 
patron.age  on  the  part  of  the  public  can  give  the  pub- 
lisher courage  and  strength  to  overcome  those  difficul- 
ties and  complete  the  work." 

What  O.  Jahn'says  relative  to  the  hopes  and 
fears  which  would  have  been  excited  had  Beet- 
hoven himself,  as  he  frequently  thought  of  doinji, 
really  had  a  complete  edition  of  his  works  pub- 
lished, perfectly  agrees  with  the  convictions  to 
which  we  ourselves  long  since  came  on  this  head, 
though  so  many  persons — including  even  Schind- 
ler — have  regretted  that  by  the  non-fulfilment  of 
his  intention  we  have  lost  the  answer  to  so  many 
riddles  in  the  so-called  "  Purport"  of  the  master's 
music.  We  will  not  forego  the  pleasure  of  here 
quoting  in  full  the  author's  observations,  which, 
shortly  and  concisely,  though  clearly  and  strik- 
ingly, as  is  always  the  case  with  Jahn,  express 
the  only  correct  view  on  such  hints,  and  we  can- 
not help  congratulating  ourselves  on  seeing  prin- 
ciples which  we  have  invariably  advocated  in 
these  pages  corroborated  by  such  a  pen. 

"  Beethoven,"  says   the  author,  at  page  14,  "had 
another  project  in  connection  with  the  complete   edi- 
tion, and  an  inclin;ition   has  been   manifested  to    re- 
gret the  failure  of  that  project.    He  proposed,  in  fact, 
as  Schindlcr  also  informs  us,  to  mark  by  inscriptions 
and  short  notices  the  'poetical  idea'  of  several  of   his 
compositions,  in  order  to  facilitate  their  correct  com- 
prehension and  execution.     When  questioned   as    to 
'j    the  sense  and  import  of  expressive   compositions,  he 
spoke  in    terms  of  regret   of  tlie   fact  that   the   time 
when  he  wrote  most  of  his  sonatas  was  more  poetical 
than  a  later  period,  probably,  because  people    simply 
gave  themselves   up  to  the   music,  satisfied  with   the 
musical  impression  it  produced  ;  allowing  the  sensa- 
tions excited  by  it   to  die  away  in  their   mind  ;  and 
feeling  no   necessity  to   inquire   after  thoughts   and 
ideas,  which  shoulil  specify  the   sidject  of  interest  in 
anything  but  a  musical  light.     '  Every  one,' he  com- 
I   I  plained,  'felt,  on  hearing  the  /^^rr/o  of  the  Sonata 
1  I   1)  major  (Op.  10),  the  state  of    soul,  portrayed  in  it, 
)l  of  a  melancholy  man  with  all  the  gradations  of  light 
S  I  and  shade  in  the  picture  of    melancholy.'     This   ev- 
■   I  ery  musician  of  feeling  will  certainly  hear  in  It  in  fu- 
'  I  turc,  asvvell  as  at  present;  hut  the  questioners  were 
I  not  satisfied  with    this;    their   indiscreet    curiosity 
'  made  them  want  to  know  further  what  was  the  spe- 
i  cific  and  personal  cause  of  such  a  state  of  mind,  even, 
1  if  possible,  in  the  composer  bim.sclf,  whom  people  are 
far  too  fond  of  identifying   with   the   work   of  art. 
1  And   if  the  composer  actually  answers   these  ques- 
tions, will  that  be  an  advantage'?     One  d.ay,  when 
1   Beethoven  was   in    good    hurnor,    Schindler    asked 
I  him  for  the  key  to  the  Sonatas  in  D  minor  {  Op.  31, 
'  2),  and   F  minor  (Op.  57  ),and    he  replied: — 'Just 
read  Shakespeare's  Tempusl.'  Schindler  was  evidently 
,'  somewhat  disappointed,  for  he  goes  on  to  remark  ; — 
'It  is  to  be  found  there,  tlien  ;  but  in  what  passage  1 
Questioner,  read,  guess,  and  decide.'     The  question- 
er will,  probably, gain  from  his  porustil  the  conviction 


that  Shakespeare's  Tempest  produces  upon  him  a 
different  impression  to  what  it  produced  upon  Beet- 
hoven, and  that  it  will  inspire  him  with  no 
Sonatas  in  D  minor  and  F  minor.  That  it  was  this 
drama  especially  which  couhl  work  up  Beethoven  in 
such  compositions,  is,  certainly  a  fact  not  uninterest- 
ing to  learn  ;  but  to  attempt  to  find  in  Shakespeare 
the  explanatian  of  them,  would  only  be  shoSving  the 
insufficiency  of  one's  powers  of  musical  comprehen- 
sion. Even  when  Beethoven  is  more  precise  in 
what  he  says,  the  fact  of  understanding  what  he  wrote 
is  not  facilitated.  His  intimate  friend  Amerda  in- 
forms us,  Beethoven  told  him  that,  when  writing  the 
Ada/jio  in  the  F  major  quartet,  be  had  the  grave 
scene  in  liomeo  and  Jiifiet  before  his  mind  ;  now,  if 
any  one  wore  to  read  this  scene  attentively  in  his 
Shakespeare,  and  then  seek  to  pictin-e  it  to  himself, 
while  he  listened  to  the  Adaqio,  wonld  he  increase  or 
destroy  his  genuine  enjoyment  of  tliis  piece  of  music? 
According  to  Czerny's  account,  corroborated  by  oth- 
ers, Beethoven  said  he  conceived  the  first  idea  of  the 
Adagio  in  the  E  minor  quartet  (Op.  51,  2),  on  seeinsr 
the  starlight  sky  ;  people  assert  that,  after  he  had 
been  sitting  a  long  time  in  the  dark  out  of  doors,  the 
fact  of  lights  sparkling  up  all  around  him  furnished 
the  motive  of  the  Scherzo  in  the  T)  minor  Symphony; 
that  a  horseman  galopins:  past  suggested  the  theme 
for  the  last  movement  of  the  Sonata  in  D  minor  (Op. 
31,  2)  ;  and  that  the  impatient  knocking,  late  at 
night,  of  a  person  craving  admittance  into  a  house 
furnished  the  motive  for  the  first  movement  of  the 
'^'lolin  Concerto.  It  is  possible  that  a  pregnant  ma- 
terial impression  at  a  favorable  moment  called  forth, 
lightning-like,  a  characteristic  motive  ;  it  is  possible, 
also,  that  the  impression  clung  to  the  memory  of  the 
artist ;  but  with  the  artistic  development  of  this  germ, 
with  the  creative  organization  of  the  work  of  art,  this 
unusual  exciting  cause  has  nothing  more  to  do;  the 
artist's  faculties  are  employed  in  quite  another  sphere 
of  action,  and  whoever  believes  that  the  work  of  art 
can  he  constructed  out  of  the  accidental  and  outward 
motive  has  no  idea  of  artistic  creation  ;  should  for 
instance  any  one  take  it  into  his  head  to  deduce  the 
first  movement  of  the  Violin  Concerto, in  its  psycholog- 
ical development  and  outward  conformation,  from  tlie 
fact  of  the  person  knocking  in  the  night,  and  endeav- 
or to  explain  it  by  this  :  in  Heaven's  name  let  him 
knock  ;  the  door  leading  to  the  right  understanding 
of  the  composition  will  never  be  ojicned  to  him. 

"Inscriptions  and  notices,  even  if  authentic,  and 
emanating  from  Beethoven  himself,  would  not  mate- 
rially have  assisted  us  in  penetrating  the  sense  and 
import  of  a  work  of  art  by  him,  for  we  may  assert 
thus  much  without  attacking  too  strongly  the  interest 
such,  inscriptions  and  notices  would  have  possessed 
on  account  of  manv  of  the  personal  explanations;  it 
is  on  the  contrary  to  be  feared  that,  like  tho^e  Bpct- 
hoven  did  publish,  they  would  have  occasioned  mis- 
conception and  mistakes.  As  we  all  know,  the  beau- 
tiful Sonata  in  E  flat  major  (Op.  81)  has  inscribed 
upon  it,  the  words:  Les  Adimx ;  V  Absence :  h  Re- 
tonr ;  and  is  therefore  interpreted  with  confidence  as 
an  undoubted  specimen  of  i>rOL'ramme  music.  'That 
they  are  moments  in  the  life  of  a  loving  pair,  we  at 
once  presup])ose' — savs  IMarx,  who  leaves  it  undeci- 
ded whether  the  lovers  arc  married  or  not — 'but  the 
composition  furnishes  also  the  proof.'  'The  lovers 
open  their  arms  as  birds  of  passage  open  their  wings,' 
says  Lenz,  speaking  of  the  conclusion  of  the  Sonata. 
Now  upon  the  original  of  the  first  part  Beetlioven 
wrote:— 

"  'Farewell,  on  the  depaHnre  of  TTls  Imperial  Tliqh- 
ves!^,tl,e  Arch-didce  Rudolf,  the' 5th  May,  1809;'  and 
on  the  title  pnrre  of  the  second  : — 

'"The  Arriral  of  [lis  Imperial  Hicjhness,  the  Areh- 
dul-e  Rudolf,  the  SOIh  Janiinri/,  1810  ' 

"We can  understand  that,  in  publisbing  these  out- 
pourings of  an  essentially  personal  feelinir,  he  desired 
to  preserve  the  memory  of  its  cause,  without  naming 
his  imperial  friend.  But  how  would  he  have  protest- 
ed at  being  made  to  play  the  wing-flappinc-she,  'in 
the  dalliance  of  blessed  rapture,'  to  the  Arch-]")uko? 
As  we  perceive,  the  motion  and  the  situation  are 
here  given  by  Beethoven  himself,  hut  a  mistake  in 
the  tone  must  have  been  committed  by  him — or  by 
his  interpreters. 

"As  we  are  aware,  Beethoven  complained  frequent- 
ly and  bitterly  of  those  who  explained  what  he  wrote, 
and  he  had  good  cause  for  so  doing.  He  wonld  cer- 
tainly have  agreed  completely  w^ith  Mendidssobn, 
when  the  latter  wrote  to  Souchay  :  'That  which  mu- 
sic I  like  conveys  to  mc  does  not  consist  of  thoughts 
too  indefinite,  hut  of  thoughts  too  definite  to  be  express- 
ed in  words.  If  you  ask  me  what  I  pictured  to 
myself  on  the  occasion,  I  answer  :  precisely  the  s.ong, 
as  it  now  exists.  If,  in  this  or  tliMt  instance,  I  had  a 
definite  word,  or  indefinite  wonls  in  my  mind,  I 
would  not  pronounce  them  to  any  one,  because  a 
word  has  not  the  same  value  for  one  person  which  it 
has  for  another;  because  a  song  alono  is  cap.ablo  of 


Staying  the  same  thing  and  awakening  the  same  feel- 
ing in  one  individual  as  in  otheils — a  feeling  which, 
however,  cannot  be  expressed  by  the  same  Avords  in 
different  cases.'  We  may  therefore,  be  thankful  that 
Beethoven,  also,  did  not  utter  his  words,  for  they 
would  have  led  only  too  many  persons  into  tlie  error 
of  believing  that  be  who  understood  the  instription 
understood  the  work  of  art  as  well.  His  music  says 
all  that  Beethoven  desired  to  say ;  it  is  and  always 
will  be  the  pure,  clear  spring,  from  which  every  one 
susceptible  of  feeling  can  draw." 

The  pamphlet  then  proceeds  to  discuss  at 
length  the  necessity  for,  and  the  completeness  of 
the  new.  edition  (260  numbers  in  24  series);  the 
proportion  of  the  still  unpublished  compositions 
by  Beethoven  to  those  already  published;  the 
Arrangements,  in  some  of  which  the  composer 
himself  was  concerned;  and,  lastly,  in  the  fullest 
manner,  the  criticism  which  guarantees  the  gen- 
uineness of  the  musical  text.  AH  this  is  well 
worthy  of  a  perusal  ;  it  gives  us  a  clear  insight  in- 
to the  difficulty  attendant  on,  and  the  value  of, 
the  undertaking,  and  cannot  fail  not  only  to  gain 
for  the  latter  the  appreciation  it  deserves,  but  to 
benefit  it  materially  by  securing  numerous  addi- 
tional purchasers. 

Especially  admirable  is  what  is  said  upon  the 
duty  of  criticism  generally;  and,  also,  in  especial 
relation  to  the  works  of  Beethoven.  This  duty 
has  been  undertaken  by  Julius  Rietz,  for  the 
grand  instrumental  and  vocal  compositions  ;  by 
David  for  the  chamber  music ;  by  Reinecke  for 
the  pianoforte  works  ;  bj'  RIchter,  Bagge.  and 
Franz  Espagne,  for  the  songs.  That  (p.  32)  in 
the  Scherzo  of  thu  fifth  Symphony  the  two  super- 
fluous bars  are  omitted  in  the  new  edition  of  the 
score  was  something  it  was  high  time  should  at 
last  be  done.  As  far  back  as  the  year  1847,  at 
Mendelssohn's  request,  and  in  order  to  give  great- 
er publicity  to  his  discovery  of  the  truth,  we  di- 
rected attention  to  these  bars  in  the  Kolnische 
Zeitiing  ;  and,  furthermore,  at  page  777  of  the 
second  year's  series  of  the  Rheinische  i\fusi/c-Zei- 
tung,  we  investigated  the  matter  at  length,  ex- 
amining and  refuting  the  so-called  reasons  for  re- 
taining the  said  bars;  yet,  despite  of  this,  they 
are  far  from  having  everywhere  disappeared,  and 
are  played  with  the  re*  of  the  composition  by  the 
orchestra  of  the  Paris  Conservatory  up  to  the 
present  day  !  It  is  incredible  what  strange  com- 
munications we  received  from  musicians  at  the 
time.  Among  others,  even  Schindler  wrote: 
"That  you  should  insist  so  emphatically  upon  the 
ungenuineness  of  the  two  bars,  is  something  of 
which  I  cannot  approve.''  and  even  in  the  third 
edition  of  his  Biography  of  Beethoven,  though  it 
did  not  appear  until  18G0,  he  coulil  not  refrain 
from  again  laying  lance  in  rest  for  the  '-mull," 
as  Beethoven  himself  designated  his  error.  At 
present,  the  very  orchestral  parts,  from  which  the 
Symphony  was  performed  under  Beethoven's 
own  direction,  have  corroborated  the  fact  of  the 
"mull."  since,  as  we  learn  at  page  32  of  Jahn's 
pamphlet,  the  two  bars  are  not  contained  in  them. 
But  all  this  goes  for  notliing,  because  "Beetho- 
ven subsequently  took  a  liking  to  tlie  mull  !" 

How  It  stands  with  the  rejection  of  the  bar-rest 
in  the  first  Allegro  of  the  sanitj  Fifth  Symphony 
(another  point  on  which  we  ins  sted  in  the  sec- 
ond annual  series,  p.  780,  of  the  Rheinuche  Mil- 
sik-Zcilung)  in  the  new  edition,  we  do  not  know, 
not  having  yet  seen  the  score. 

Jahn  further  informs  US  (at  p.  32)  that  the 
music  to  Goethe's  Egmonl  is  now  at  length  pul)- 
lished  free  from  the  disfiguring  additions,  the  con- 
cluding appendages.  These  a<ldition.s,  also,  as 
far  bacdv  as  the  year  1834,  at  a  festival  perform- 
ance for  the  inauguration  of  a  patriotic  monu- 
ment in  Wescl,  Idennunced  as  unworthy  of  and 
notemanating  from  Beethoven,  and,  in  the  fin t 
?/cnr's  serie.?  of  this  paper,  as  long  since  as  1853, 
page  4  et  seq.,  I  showed,  in  a  separate  notice,  how 
iheinterludi',  according  to  the  original  (without 
the  above  named  additions),  could  be  joined  on 
at  the  end  and  the  beginning  of  the  respective 
acts,  .so  as  to  bo  listened  to,  while  the  curtain  is 
up,  withimore  attention  than  is  usual  in  the  ordi- 
narv  way  of  performance.  In  the  concert-room, 
tlie'connecting  poem  must,  with  its  continuation, 
join  on  immediately  to  the  bars,  at  which  Beetho- 
ven breaks  off  his  music,  according   to  the    plan 
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followed  nt  rppp.ated  performances  liere  in  Co- 
losne,  with  a  text  written  expressly  for  the  pur- 
pose. 

Of  the  fact  tliat  Beethoven's  revision  of  the 
proof-sheets  was  a  revision  of  his  compositions  as 
well,  a  remarkable  proof  is  given  by  Jahn,  in  the 
following  words,  when  treating  of  the  Violin 
Concerto,  Op.  61 : — 

"Beethoven  wrote  this  concerto  for  the  clever  vio- 
linist, Clement,  ns  is  proved  hy  the  jocular  title  of 
the  manuscript :  ' Concerts  per  clempvza  pour  Clement 
pn'mo  viollno  a  Directore  at  teatro  a  Vienna  dal  L,  V. 
Beethoven.  1S06.'  Clement  played  the  concerto  for 
the  first  time  at  his  benefit  concert  on  the  23d  De- 
cember 1806.  Now,  the  autonrnpliic  score  displays 
a  three-fold  version  of  the  solo-part.  In  the  proper 
place  in  the  score,  it  is  written  down  as  Beethoven 
conceived  it.  He  was  so  far  acquainted  with  tlie  me- 
chanical requirements  of  stringed  instruments  as  to 
be  able  to  judf$e  of  ]3ractical)ihty  and  effect  in  certain 
cases;  but  an  accomplished  virtuoso  has  a  standard 
of  judfrment,  obtained  by  varied  practical  experience, 
with  regard  to  the  employmem  of  a  special  means 
for  a  special  ol)jcct,  and,  wlien  his  own  playing-  is 
concerned,  he  has  also  scruples  and  wishes  arising 
from  his  own  particular  professional  position.  It  is 
evident  that,  previously  to  its  performance,  Beethoven 
subjected  the  concerto  to  a  strict  revision,  discussing 
it  with  Clement  Thelatter  communicated  his  views 
as  to  what  struck  him  as  unthankful  generally,  or 
simply  in  reference  to  his  own  playing,  together  with 
suggestions  for  alterations.  In  conformity  with 
these  suggestions,  the  solo  part  is  written  in  a  separ- 
ate line,  and  in  a  new  form,  under  the  srore.  This 
new  form  exhibits  throughout  consideration  for  the 
practical  violinist,  desirous  of  producing  the  greatest 
effects  Vi'ith  all  the  certainty  possible,  that  is  to  say  : 
by  the  most  convenient  practical  means,  best  adapt- 
ed to  the  nature  of  the  instrument  and  bis  own  style 
of  play.  That  Beethoven  gave  way  so  far  to  Clem- 
ent is  a  fresh  proof  that  he  thought  highly  of  him, 
and,  as  tints  changed,  the  concerto  was,  pro'bahly 
performed.  When,  however,  he  was  about  to  pub- 
lish it,  Beethoven  hesitated  accepting  as  good  all 
Clement's  now  readings  ;  and,  therefore,  wrote  an- 
other line  over  the  score,  a  third  version,  reproducing 
in  part  the  original  ideas;  making  use,  in  part,  of 
the  second  version,  and  introducing  quite  fresh  alter- 
ations. We  TTiight  certainly  have  our  doubts  as  to 
which  is  really  the  pro||er  version  ;  but  since  we 
possess  the  edition — printed  under  Beethoven's  own 
supervision,  and  correi-ted  by  bimself,  and  as  this 
edition  follows  the  last  version  mentioned — it  is  no 
longer  doubtful  that  this  is  the  form  finally  adopted 
by  bim— and  ihat  the  other  versions  can  only  lay 
claim  to  an  historical  interest." 

The  energy  with  whirh  the  new  edition  is  push- 
ed forward  is  unexampled  in  the  case  of  so  vol- 
uminous a  work.  Of  the  264  numbers  constitu- 
ting the  whole,  212  have  appeared  within  two 
yearn.  Among  them  we  have  for  orchestra  the 
first  eiglit  Symphonies,  the"  Battle  of  Victoria" 
and  the  Er/mont  music,  the  eleven  overtures  com- 
plete, the  Violin-Concerto  :  the  Violin  Quintets, 
Quartets  and  Trios ;  the  Pianoforte  Concertos 
with  Orchestra  (with  Beethoven's  cadences  sub- 
joined); the  Music  for  the  Piano  witli  accompani- 
ment, and  for  the  Piano  alone —  all  complete. 
Christun  am  Oelherye  and  the  opera  of  Firlelio 
have  also  appeared.  We  have  never  before 
known  an  instance  of  such  rapidity  in  publishing. 
It  is,  in  conjunction  with  the  admirable  getting- 
up,  of  itself  a  great  recommendation  of  the  new 
edition,  which,  if,  moreover,  we  take  into  consid- 
eration its  internal  superiority,  will  indiputably 
rank  above  all  other  editions  ever  issued. 


A  Plea  for  Sensational  Writing. 

Shakespeare  i.-rom  the  Anti-Sensational  Crit- 
ic's Point, or  View. 

Contemporary  criticism  has  recently  been  deform- 
ed by  a  species  of  cant,  which,  originating  as  cant 
generally  does,  in  a  sincere  feeling  on  the  part  of  a 
few,  has  been  echoed  by  the  many  simply  because  it 
is  an  effective  cry.  If  any  one  writes  a  novel,  ii  play, 
or  a  poem,  wliicli  relates  anything  out  of  the  ordinary 
experience  of  the  most  ordinary  people— some  trage- 
dy of  love  or  revenge,  some  strange  (though  not  im- 
possible) comhinaiion  of  events,  or  soma  romance  of 
guilt  and  misery — be  is  straightwav  met  with  a  loud 
exclamaiiou  of  "  Sensation.al  !"  'This  foolish  word 
has  become  the  orthodox  stone  for  flinging  at  any 
heretic  author  who  is   bold  enough  to  think  that   life 


has  its  tremendous  passes  of  anguish  and  crime,  as 
well  as  its  little  joys  and  little  sorrows— its  strange  ad- 
ventures and  vicissitudes,  as  well  as  its  daily  pro- 
gress from  Brixton  to  the  Bank,  and  from  the  Bank 
bark  again  to  Brixton  ;  and  who  holds  that  the  more 
vividly-colored  part  of  the  grouping  is  as  legitimate 
a  subject  for  artistic  treatment  as  the  more  drab-hucd 
section. 

But  tbeanti-sens.itional  critic  will  tell  you  that,  if 
you  would  write  a  no"el  or  a  play  that  is  to  be  read 
hy  any  one  with  taste  superior  to  those  of  a  butcher- 
boy,  you  must  confine  yourself  strictlv  to  the  com- 
mon'events  of  common  lives,  have  nothing  whatever 
to  say  to  .any  of  the  extremes  of  passion  or  of  action, 
leave  murder  to  the  penny  papers,  be  ignorant  of  sui- 
cide, have  no  idea  that  there  are  dark  shadows  in 
the  world,  and  shun  a  mystery  as  you  would  the 
measles.  In  short,  let  Brixton  be  your  standard,  the 
Alps  being  among  Nature's  "  spasms, "  an'd  there- 
fore very  improper  subjects  for  respectable  authors. 

Moreover,  in  relating  the  even  tenor  of  Brixtonian 
existence,  be  careful  that  you  are  never  betrtiyed  into 
any  emotion  of  style — anv  throb  or  pulse  cf  passion 
in  your  language,  any  glow  of  description  or  rapid 
development  of  action — on  pain  of  being  taken  to 
task  for  having  shown  "hectic"  and  "feverish" 
.symptoms.  When  you  have  fulfilled  all  tbe-e  con- 
ditions, then  will  the  organs  of  Brixtonian  criticism 
smile  on  you,  and  declare  that  you  have  composed 
'a  very  sweet,  natural,  unaflTectcd  and  thoroughly 
healthy  tale,  inosiiressihly  refreshing  in  these  days  of 
exaggerated  sentiment  and  spasmodic  plot.' 

The  writer  supposes  an  opponent  to  what  is  called 
sensational  fiction  to  be  criticizing  a  work  by  Shake- 
speare supposed  to  bejust  publi.shed-  And  he  puts 
the  following  in  the  mouth  of  the  anti-sensational 
critic : — 

Machet/i.  A  Tragedy.  By  William  Shakespeare. 
Mr.  Shakespeare  is  really  becoming  an  intolerable 
nuisance,  which  it  behooves  all  critics  who  have  at 
heart  the.  dignity,  or  even  the  decency,  of  letters,  to 
abate  by  the  exercise  of  a  wholesome  severity.  He 
has  no  idea  of  tragedy,  apart  from  the  merest  horrors 
of  melodrama. 

In  his  "Othello,"  a  blackamoor  smo  tbers  his  wife 
on  the  stage,  under  a  preposterous  delusion  of  jeal- 
ousy eneour.a'ged  by  a  gentlemanly  "  Mephistophiles" 
of  bis  acquaintanee,  and  then  stabs  bimself  with  a 
beetoring  sppceh  when  he  finds  out  his  mistake.  In 
Kinr;  Li'iir.  the  acrnmulation  of  frightful  and  revolt- 
ing atrocities  is  something  almost  beyond  belief 
"  Lear"  is  supposed  to  have  ocrupied  the  throne  of 
Britain  in  some  remote  epoch  beyond  the  dawn  of 
authentic  history.  On  account  of  a  verv  natural  and 
becoming  answer  made  him  bv  one  of  bis  daughters, 
be  disowns  ber.  and  afterward,  for  some  insnfheient 
reason,  pronounces  a  curse  upon  another  daughter, 
expressed  in  such  frightful  langnacc  that  we  must 
forbear  from  making  any  further  allnsioti  to  the  sub- 
ject. Then  he  goes  on  to  a  heath  in  a  stoitn,  and 
curses  things  in  genera],  his  Bedlamite  ravings  being 
varied  (such  arc  Mr  Shakespeare's  notions  of  L'ond 
taste)  by  the  ribald  jokes  of  a  court  fool,  whose  inan- 
ities are  evidentl_v  addressed  to  the  gallerv.  Anotli- 
er  character  assumes  to  be  an  idiot,  and  with  hideous 
jilihering  makes  up  a  pretty  trio.  Finally,  the  old 
king  find**  out  that  bis  di«owned  daughter  is  a  verv 
good  girl  after  all,  and  when  she  has  met  her  death  by 
some  uulufky  circnmstanee  (as  improb.able  and  hor- 
rific as  other  incidents  of  the  plav),  he  brings  the 
corpse  on  to  the  stage  in  his  arms,  '  bowls'  over  it, 
like  a  mourner  at  an  Irish  wake — literallv  'howls.' 
in  good,  downright  fa,thion — and  presently  gives  up 
the  ghost,  to  1*^6  great  relief  of  the  reader.  Besides 
these  agreeable  incidents,  there  is  a  good  deal  of 
slaughtering,  and  one  nobleman  tears  out  another 
nobleman's  eyes  (at  the  instigation  of  two  priuces-es), 
and  'sots  his  foot'  on  one  of  them  ! — /Tion/rt— which 
a  toadying  clique  whom  Mr.  Sbakspeare  bad  gather 
ed  about  him  affect  to  regard  as  a  work  of  profound 
philosophy  and  superhuman  wisdom— is  equally  full 
of  absurd  and  shocking  incidents. 

We  have  the  ghost  of  a  murdered  king  ;  his  mur- 
derous brother  who  succeeds  him  on  the  throne  ;  a 
queen  who  marries  her  broiher-indaw ;  a  crack- 
brained  young  prince  (whose  state  of  mind  would 
make  him  a  fitting  subject  for  a  commission  delmintico 
inquirendo);  a  manndoriug  old  gentleman  whom 
"  Hamlet"  stabs  as  he  listens  behind  tlie  airas  (one 
of  the  few  rensouahle  things  be  does  in  the  whole, 
five  acts);  and  a  young  lady  who  goes  mad,  and 
after  doddering  about  with  straw  in  her  hair,  singing 
songs  that  are  not  over  delicate,  drowns  herself  by 
accident  in  a  hor?e  pond. 

In  the  last  seenc  of  this  hideous  burlesque  of  na- 
ture and  probability,  the  "Queen"  ("Hamlet's" 
mother)  dies  by  a  poisoned  cup  of  wine  ;  the  king  is 
stabbed,  and  "Hamlet"  and  an  enemy  of  his  kill  each 
other  with  a  poisoned  foil  while  they  are  fencing.     As 


only  one  of  the  foils  is  poisoned,  and  it  is  necessary 
to  the  climax  that  both  should  die  at  once,  the  two 
combatants  contrive  by  some  sleight-of  hand  which 
is  quite  beyond  our  cotnprehension,  to  exchange  the 
weapon  without  meaning  it.  But  a  writer  who  for- 
ever aims  at  startling  eflfects  must,  of  necessity,  pile 
up  the  .agonies  in  his  concluding  scene  ;  and  this  ag- 
glomeration of  fantastic  crimes  will  the  less  astonish 
the  reader,  when  he  learns  that  in  one  scene  "Hamlet" 
reviles  his  own  mother  in  the  most  dreadful  manner, 
and  in  another  utters  profane  jokes  in  a  churchyard 
wdiile  his  sweetheart's  grave  is'being  dug,  and  to.wcs 
skulls  about  the  stage!  So  fond  is  Mr.  Shakespeare 
of  death  in  its  most  revolting  forms,  that  even  his 
love-story  of  Borneo  and  .Juliet  is  full  of  slaughtering 
and  poisoning  ;  while  his  very  comedies  have  gener- 
ally some  smack  of  the  gallows  in  them. 

We  do  not  wish  to  be  unfair  on  Mr.  Shakespeare. 
He  is  not  devoid  of  a  certain  ability,  which  night  be 
turned  to  a  very  reputable  account  if  he  only  under- 
stood his  own  powers  better.  He  has  a  good  deal  of 
native  humor— exaggerated,  indeed,  to  the  pitch  of 
burlesque,  but  undoubtedly  amusing  ;  and  he  possess- 
es some  knowledge  of  the  superficial  parts  of  charac- 
ter, though,  being  evidently  no  scholar,  be  is  often 
ridiculously  vulgar  in  his  would-be  representations  of 
gentlemen.  Ho  would  do  well  as  a  writer  of  farces 
and  show-piece's  ;  but  his  injudicious  friends  have 
flattered  him  into  the  belief  that  he  is  a  great  tragic 
poet ;  and  hence  the  gory  nonsense  of  this  new 
drama,  Mncheth,  of  which  we  now  proceed  to  give 
some  account. 

The  scene  is  laid  in  Scotland,  during  the  reign  of 
one  "  Duncan,"of  whom  English  readers  know  Utile 
and  care  less.  The  play  opens  in  good  melo-dram- 
atie  (or  rather  -pantomimic)  fashion,  with  a  dark 
scene,  thunder  rolling  and  lightning  flashing,  and 
three  witches  talking  gibberish  in  rhyme.  Were- 
this  last  monstrosity  of  Mr.  Shakespeare's  fancy  ever 
to  be  played  at  any  tlieatro  (which  however,  is  quite 
impossible),  we  can  easily  imagine  the  low,  frenui- 
loirs  murmuring  of  fiddles  to  which  the  curtain 
would  rise.  Scene  I.  however,  does  not  last  above 
a  minute,  as  it  only  consists  of  eight  short  lines. 
The  second  scene  introduces  us  to  the  old  king, 
"  Duncan,"  to  whom  a  "  bleeding  soldier"  relates 
the  progress  of  an  insurrection  which  has  just  been 
quelled  by  the  valor  of  "  Macbeth." 

In  scene  III.  wo  return  to  thunder,  witches,  and 
gibberish.  One  of  the  old  women  compares  herself 
to  "a  rat  withont  a  tail"  and  threatens  to  drain  a 
certain  mariner  as  "dry  as  hay,"  which  induces  ns 
to  suppose  that  she  miist  he  .a"skittle-sharper  in  di.s- 
guise,  since  the  draining  of  sailors  is  generally  effect- 
ed Uy  those  ingenious  praeticioners.  Presently 
"Macbeth"  comes  in  from  the  wars,  and  the  witches 
hail  him  as  Thane  of  Glnmis,  Thane  of  Cawdor, 
and  future  King  of  Seotland.  Thane  of  Glamis  he 
is  alieady,  but  to  be  Thane  of  Cawdor  and  King  of 
Scotland  seims  to  this  worthy  gentleman  beyond 
the  reach  of  thought. 

However,  soiuehody  comes  in  shortly  afterward, 
and  tells  "  Macbeth"  'that,  the  Thane  of  Cawdor  be- 
ing a  traitor,  the  title  has  been  tronsfcrrod  to  Ihi! 
piilter-down  of  traitors.  This  .sets  "  Macbeth" 
plotting  how  he  mav  become  a  traitor  on  his  own  iic- 
count,  and  sc-ure  the  crown  for  bimself.  He  Inis  a 
bold,  bad  woman  for  his  wife — a  strong  minded  wo- 
man, who  gives  us  to  understand  that  she  will  stick 
at  nothing  to  .satisfy  her  ambition.  In  very  plain 
language,  she  in-\'okes  all  the  devils  of  the  neibcr  re- 
gions to  take  possession  of  her  soul,  which  we  dure 
say  they  were  not  slow  in  doing. 

We  ha^'c  too  much  respect  for  our  readers  to  re- 
produce the  dreadful  things  uttered  by  this  she  drag- 
on, perhaps,  the  tnost  nmiarural  character  that  even 
Mr.  Shakespeare's  lurid  and  unbeahliy  imagination 
has  ever  conceived.  Suffice  it  to  say  that  she  egi;s 
on  ber  husband  to  murder  "  Duncan,"  whirh,  after  i'. 
good  deal  of  hesitation  ("proceeding  rather  fioui  cow- 
ardice than  conseience),  and  some  idiotic  raviuiis 
about  an  "air  drawn  dagger,"  which  he  tin" 
describes  as  being  "  spotted  with  gouts  of  hinod," 
he  accomplishes  in  the  dead  of  night,  and  lays  the 
blame  on  the  king's  sleeping  attendants.  After"  nrd 
be  kills  these  attendants  to  i-oneeal  his  own  f:uilt, 
and  in  the  next  act  wo  find  him  king. 

But  "  Macbeth, ",  fearing  that    the  crown  will  in 
time  come  to  one  "  Banquo"  and  his  son  "  Flo.anee." 
commissions  "two  murderers"    to    make   away  with 
those  individuals.     There  is  something  so  houiii'id.il 
and   Newgate-Calendai-ish  about    Mr.'  Shakospoarc'H 
mind,  that  be  si'enis  actnally  to  have  peisuailed  liiiu-  [ 
self  that  there  was  at  one  time  in    Scotland    a  .set  of  i 
men  who  followed  murder  as  a   trade  or   profession, 
and  to  whom  people  applied  in  the  ordinary  course  of  j 
business  whenever  they  wished  to  get  rid  of  an  ineon-  j 
venient  rival,  while  feeling  too  squeamish  or  too  di.g-  | 
nilied  to  do  the  work  for   themselves.     The  tnon  in  j 
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question  have  no  names,  but  are  simply  described  as 
"First  Jlurdercr"  and  "Second  Murderer."  Our 
Scottish  lirethren  are  never  sIotv  to  resist  an  insult 
to  tl|2ir  country,  and  we  tlierefore  confidently  leave 
in  their  hands  the  chastisement  of  Mr.  Shakespeare's 
ignorant  impertinence.  Well,  tho  murderers  des- 
patch "Banquo,"  but  manage  to  let  "Fleance"  escape; 
aud  in  a  subsequent  scene  wo  have  "Macbeth,"  his 
queen,  and  their  courtiers,  seated  at  a  banquet,  at 
which  the  ghost  of  "Banquo"  makes  his  appearance 
with  "gory  locks,"  and  sits  down  to  table,  as  if  he 
bad  designs  upon  the  meat  and  drink.  This  unlook- 
ed-for visitor  greatly  alarms  the  tyrant,  who  "mnkes 
faces"  at  the  spectre,  foams  at  him,  and  remarks  that, 
inasmucli  as  he  can  "nod"  (which  seems  a  strange 
occapation  for  a  phantom),  he  may  as  well  "speak 
too."  The  "Ghost"  prudently  declines  to  give  tongue 
(in  this  respect  more  merciful  than  the  "Ghost"  of 
"Hamlet's"  father,  who  is  cruelly  verbose)  ;  and 
"Macbeth"  laments  his  liability  to  such  visitations  in 
this  graceful  and  feeling  manner : — 

The  times  have  been 
That  when  the  brains  were  out,  tlie  man  would  die. 
And  there  an  end  ;  but  now  tliey  rise  again. 
With  twenty  mortal  murders  on  their  crowns, 
And  push  us  from  our  stools. 

We  have  no  wish  to  invade  the   sanctities   of  pri- 
vate life ;  but  we  have  heard  that  Mr.  Shakespeare's 
'     father  was  a  butcher,  and  we  can  certainly  very  read- 
ily believe  tliat  the  son  was  brought  up  in  a   shiugh- 
ter-house,  and  thus  acquired  a  practical  knowledge  of 
what  commonly  results  after  "the  brains  are  out,"  as 
well  as  a  tendency  to  delight  in  sanguinary  subjects. 
In  Act  IV.  we   discover   the   three   witches  in   a 
gloomy  cavern,  preparing  a  "hell  broth"  in   a   large 
cauldron.     The  (iltliy  and  disgusting   ingredients   of 
,  this  broth  are  inflicted  on  the  reader  with  abominable 
minuteness ;  for  nothing  is  too  nasty  for  Mr.  Shakes- 
peare's Muse. 

However,  it  does  not  appear  that  the  broth,  or 
"gruel" — for  it  is  described  ijy  both  words — is  intend- 
ed for  consumption,  but  only  for  conjuration.  Mac- 
beth having  entered  to  consult  the  witches,  "an  arm- 
ed head,"  "a  bloody  child,"  and  "a  child,  crowned, 
with  a  tree  m  his  hand"  (query,  a  Christmas  tree  1) 
rise  out  of  the  cauldron,  as  birds,  bonquets,  and  bon- 
bons emerge  from  the  magic  hat  of  M.  Robin  or 
Ilerr  Prikell.  These  apparitions  address  "Maciieth" 
in  some  highly  ambiguous  language,  and  then  follows 
a  vision  of  eiglit  kings,  "the  last  with  a  glass  in  his 
hand,"  wliich  is  unpleasantly  suggestive  of  the  Cider 
Cellars  at  four  o'clock  in  the  morning.  After  this  cav- 
ernous scene  we  are  transported  to  the  castle  of  "Lady 
Macduff,"  where  the  murderers  come  in  again,  stab  a 
son  of  her  ladyship,  and  pursue  the  mother,  who 
makes  her  exit,  crying  "Murder !",  and  we  are  after- 
ward given  to  understand  that  she  aud  all  her  joung 
ones  and  servants  are  shuigiitered. 

Tlien  comes  a  little  hreatiiing  space  between  Acts 
IV.  and  V. ;  but  no  sooner  is  the  drop  scene  up  for 
the  last  division,  than  we  are  introduced  to  "Lady 
Maciieth"  walking  in  her  sleep,  muttering  about  the 
murder  of  "Duncan,"  (which  by  this  time  has  been 
almo.st  boino  out  of  In  r  rcnicnilnance  by  tlic  flood  of 
later  catastrophes,)  fc'iiiiiiiL' to  wash  her  hands,  in- 
forming us  tliat  "lii.-.il  lb  uiurky,"  and  remarking  that 
no  one  would  have  "thouglit  iho  old  man  to  have 
had  so  much  lilood  in  him  !  " 

The  catastioplie  now  fust  approaches,  and  we  may 
hurry  on  to  it  with  little  ceremony.  The  quecu  ilies 
(off  the  stage,  we  arc  happy  10  say),  and,  au  iusur- 
reclion  being  got  up  against  the  usurper,  "Mnclicth" 
is  slain,  after  a  terrific  combat  with  "ilacdutf,"  who 
cuts  off  his  head  (behind  the  scenes),  and  brings  it  in 
"on  a  pole  !"  Mutual  congratulation,  flourish,  and 
curtain  falls. 

And  this  stuff  is  called  a  tragedy  !  Why,  it  is  a 
rank  melo-dinma,  of  the  old  Coboiirg  fashion.  Jlr. 
Sliiikespeiire  is  iieliind  liis  time.  Twentv  vcars  ago, 
in  Ihe  .lay..c,f  Hicks  »nd  "VVinaunt,"  he'  would  have 
bi'cii  a  |.'i'nvrii'ul  rival  to  the  authors  who  siqiplic. I  ilie 
late  Mr.  Oslialdistone  with  ibe  dninias  of  tho  New 
Cut.  But  even  the  most  luu-ducateil  audiences  liave 
not  outgrown  sucli  vulgar  boirors.  Does  Mr.  fSinikc- 
.spcare  imagine  (or  (jne  nioineiit  that  any  theatre  in 
London  or  the  provinces  would  produce  such  a  play 
as  tills  j]Jiicbelhf 

It  would  be  hissed  off  the  boards  before  the  end  of 
the  tirst-act.  And  even  should  ir  obtain  a  teni|ioiaiy 
success,  would  not  posli-rity  ix|iloilc;  wiib  laiigiiter  at 
such  a  specimen  of  the  lilerai  111  L-  of  iIil-  epoch '(  —  if, 
indeed,  posterity  cared  to  Iroulilc  itself  at  all  about 
Mr.  Shakespeare  and  his  writings.  The  best  advice 
we  can  give  this  gentleman  is  to  turn  a  deaf  ear  to 
liis  fhutiTcrs,  and  endeavor,  if  possilile,  to  compose 
soiiiciliihL' i|nii/t,  simple;, ml  ii'iiiirul.      Though    it   is 

i'orbiilil'';i  ilc' (.'cni'i.,  ,,r ■  hiiiMiu  and   our  hiiigunge 

to  produce  mi  JOsrhvlii-,  \vc  iiciy  at  least  eniulale  his 
good  taste  in  removing  murder  from  tho  stage;  and 


though  wo  may  never  be  able  to  scale  the  heights  of 
moral  grandeur  familiar  to  the  intellect  of  Sophocles, 
we  can  at  any  rate  refrain  from  outraging  decency 
and  sense.  We  say  to  Mr.  Shakespeare  in  plain  lan- 
guage : — "This  will  not  do.  You  may  think  it  very 
fine,  and  fools  may  be  found  to  tell  you  so  ;  but  how- 
ever rough  our  speech,  wo  are  your  true  friends,  and 
we  repeat  that  it  won't  do  !" 


The  Modern  Orchestra. 

In  the  earlier  part  of  the  eighteenth  century, 
Francis  Bi.pda,  of  Berlin,  and  other  composers, 
added  to  the  stringed  quartet  then  in  use  parts 
for  oboes  and  horns ;  thereby  forming  the  rudi- 
ments of  the  Modern  Orchestra.  They  probably 
but  little  anticipated  that  tho  wind  instruments 
so  modestly  introduced  by  them  here  and  there  as 
a  support  to  the  "  strings"  in  unison,  would  in 
course  ^of  time,  augmented  in  numbers,  and  forti- 
fied by  improvements  in  their  mechanism,  usurp 
the  "place  of  power,"  and  become  masters  of  the 
situation.  By  increasing  the  nnmber  of  parts,  and 
by  the  employment  of  additional  instruments,  HATD^f 
and  Mozart  develojicd  the  rudimentary  band  into 
that  elaborate  whole,  still  recognized  as  the  natur.al 
means  of  exposition  for  the  highest  plans  of  ideas. 
To  the  present  day  it  is  to  bo  found  but  little  change 
in  its  composition,  and  only  such  variations  of  pro- 
portion as  may  be  induced  by  the  amount  of  re- 
sonrces  at  command,  or  some  speciality  in  the  music 
to  be  performed.  Among  the  obvious'results  of  the 
improvements  effected  by  these  distinguished  mnsi- 
cians,  may  be  mentioned  ;-^variety  of  tone  :  effects 
of  contrast ;  a  great  augmentation  of  the  power  of 
producing  light  and  shade  ;  increased  sonority ; 
and  a  means  for  the  simultaneous  reduplication  of 
concords  at  various  degrees  of  the  scale. 

In  this  gradual  introduction  of  available  new  in- 
struments it  does  not  seem  to  have  been  intended  so 
ranch  to  improve  the  orchestral  ensfmhle  as  to  benefit 
by  the  scope  and  diversity  tbev  olTered  for  passage 
writing.  'The  number  of  each  class  of  instruments 
adopted  was  decid  d  by  the  mo  t  effective  m  inner  of 
employing  tbcm  in  1  they  weie  triouped  m  ])an  in 
threes,  and  in  fon  n  the  cise  mi_l  t  1  e  appaicnth 
without  any  speci  I  icf-'iencc  to  the  sti  ct  ptopoition 
they  bore  to  the  le  t  of  th»  bind  'SV  delv  difitiiig 
in  sonority,  powu  ff]  It  etiitnn  and  ^ol  uiie  of  tone 
it  follows  that  in  tl  t  n  I  i  ition  in     tutti    pis  a 

ges,  certain  of  tl  t  uch  moie  piom  nent 

than  others,  nnl  d  in  I    ions  utuencc 

are  exhihifcd  I  \  i  n  the  Ion  lei  i  isti  i 

moots.     Noon  t  imp  t  to  1  e  isiin|n- 

tant  au  instnirn  nt  n  tl  o  1  t  i  a  thchiuti  iv 
and  yet,  whilst  the  tone  of  the  trumpet  is  tenfold 
more  potent  than  that  of  the  bauib.iy,  ihey  are  used 
in  equal  proportions.  Again,  the  power  of  the  throe 
trombones  is  infinitely  greater  than  that  of  the  four 
horns,  notwitlistauding  that  the  latter  arc  almost  in- 
dispensable to  a  L'rand  composition,  v.diilst  the  form- 
er may  very  -rell  be  omitted. 

It  would  sccni  1-1  \.:\\i,-.-  [!:  '■).  that  in  this  very  ex- 
pansion of  orclic.|r:il    ci-      : :,;,ition,   which    rendered 

possible  the  exisicn, f  >yi.i|:;ony,  the  grand  opera 

and  the  sinfi)nia-.iiiiULtii  — ill  a  word,  the  works  of  the 
great  novtcrs — v,-as  m  he  found  a  source  of  danger 
to  lc;.'iti;!iiiic  nuisicil  effect.  On  the  ]iart  of  the 
performers  was  rcnd.r.'d  iios-ible  a  distortion  of  true 
piO]iortion,  hv  giviuL'  niiibci  promiiienco  to  parts 
which  should  he  hc:n.l  lun  us  romponcnts  of  a  blend- 
ed, whole.  To  the  eo'i!|i<i;er  was  opeiiod  the  tempta- 
tion lo  hide  iiicoin|icieiiee  by  iioi-c  ;  lo  subslilutc 
mereiricious  chnn.ir  I'or  novelty  of  invention,  and 
grandeur  of  clleet.  To  greatly  arciimcnt  tlie  num- 
ber of  "  strings"  was  the  first  step  found  necessary 
towards  the  luvsprvalion  of  the  balance  of  power; 
and  it  may  lie  s;iid  tliiit  the  most  cnieicnt  orchestra, 
oWmv;  i.mih.ix.  is  tliut  wliicli  conliiins  ihe  l:ir-cst 
niiinber  of  vinliiis.  Among  Ihe  woodwind  inslin- 
niciits  are  lo  be  feued  eertiiin  pcoiliuritics  of  sound, 
whieli  s;,ve  ilcMii,  u,  -  -III  '  rxioui,  fn.ui  hehig  readily 
overi.inveied  !,;,   lb-  ii:-/e  |i.nnii:il  "brass  :"  such  as 

power  of  pei/ii:ii ,   lieliiuss  of  tone,  aciitcuess  of 

liitcli.and  a  i!i-|)Miii-.;i  to  str.nd  out  in  a  sort  of  iso- 
lation from  tie-  u'  Hi  111  mass  of  sound.  Nolwilb- 
standiiiu  ibis  n;ij  i;,,iii  lilmi  of  the  strings  and  other 
inoililMiii;  iiiiiueie.s  i.lludcd  to,  tlic  auditor  of  the 
.Modern  Orchestra  is  eoiiipell.il  In  lelinit  that  ihe 
'•  liil/i"  are  but  loo  c-.e-i  i .  i!  v  eoi,ver:>  d  into  a  series 
of  solos  for  cell -Jii 
led  snliordinaieiy  I  , 
and  coherent  whole  is  hrokin  iqi  into  a  chaos  by  the 
terrible  hlasis  of  trninpels  and  tio  iibones,  aided  by 
uus|iariiig  lliiecllaiii.ii  of  the  iust.ur.ienis  of  percus- 
sion, to  the  liestnietinu  of  nil  leeitiuiutc  effect.  Vn- 
im|i"rliint  dclails  are  forced  upon  the  auditory  as 
snhsliiutes  for  the  primary  mu,iical   ideas,  lost  und 


swamped  in  the  melc'e.' 

It  is  not  pretended  that  this  is  a  new  source  of  com- 
plaint, but  it  is  one  every  day  calling  more  loudly  for 
reformation,  and  one  for  which  there  is  daily  less  ex- 
cuse. The  letter  is  not  i/et  forr/otten  wbich  Mendels- 
sohn addressed  to  a  mtisical  journal,  on  the  subject 
of  trombone  playing,  in  which  he  deprecated  loud- 
ness, and  advocated  the  development  of  the  beautiful, 
smooth  tone  of  the  instrument.  This  composer,  fol- 
lowing the  example  of  Beethoven,  in  justice  to  his 
music  wrote  very  sparingly  for  these  instruments,  ex- 
cept on  especial  occasions,  and  often  omitted  them 
altoeetber.  In  the  scores  of  Beetiioten  are  to  bo 
fonnd  passages,  given  to  the  third  and  fourth  bonis, 
which  he  feared  to  entrust  to  the  tender  mercies  of 
the  tronrbones. 

It  is  in  our  opera  bouses  that  the  want  of  delicacy 
in  the  use  of  wind  instrumenis,  and  the  overpowering 
weight  of  the  brass,  are  most  fell,  and  are  most  ob- 
jectionable. Whole  vocal  passages  are  at  times  alto- 
gether inaudible,  while  delicacy  of  vocalization  and 
purity  of  intonation  are  lost  or  perilled  in  the  almost 
hopeless  endeavors  of  the  singers  to  niiike  tliemselvcs 
heard.  Time  was  when  England  could  produce  hut 
one  first-class  orchestra,  and  it  was  uvaed  in  defence 
of  this  reprehensible  state  of  things,  tiuit.  so  indepen- 
dent were  tlie  performers  coniposinc:  it — conscious 
that  their  services  conid  hardly  be  dispeiiscd  with — 
that  no  conductor  could  venture  to  animadvert  frcelv 
upon  want  of  delicacy  and  errors  of  excess  on  the  part 
of  bis  hand.  It  is  not  so  now.  There  is  in  this 
kinirdom  an  abundant  siippiv  of  Hrst-class  instru- 
mentalists, and  it  is  time  that  comluctors  who  aim 
at  any  thing  like  excellence  should  impress  upon 
their  orchestral  players  the  fact  that  they  arc  but 
component  parts  of  the  whole,  to  which  fb'cy  should 
consider  their  individual  performance  stiictiy  subor- 
dinate ;  further,  that  iinv  attempt  af  promincneo  as 
flautists,  oboeists,  cornclisfs,  or  what-not,  to  the  det- 
riment of  the  general  cfl^'ect,  is  a  reflection  upon 
themselves  as  artists  ;  a  sliaht  not  only  to  ihe  under- 
standing of  the  audience,  but  to  the  beautiful  art 
which  they  follow. 

For  the  rectification  of  the  faults  complained  of 
several  partial  remedies  suggest  themselves — the 
first  and  most  obvious,  greaier  moderation,  on  the 
part  of  performers ;  on  the  pirt  of  composers — 
greater  discretion  iji  scorintr  for  powerful  brass  in- 
struments— the  substitution  for  troni''ones  of  other 
suitable  brass  instruments  ;  last,  and  most  desirable, 
although  le.ast  practicable,  fiiriiicr  ansrmcntalion  of 
the  "  strings."  This  proposition  is  a  proiecc  diffi  ult 
of  realization,  ,as  invidving  con-iderations  of  the 
means  and  amount  of  space  at  disposal,  and,  with 
matters  of  a  similar  character,  must  be  left  for  fiitnre 
exposition  on  a  future  occasion.  Some  years  aso,  a 
small  orchestra,  orsnnized  hv  a  HuuL'arian  violinist, 
visited  England,  and  altboimb  ibis  small  band  had 
neither  flutes,  ohoes,  basso  ms,  French  horns,  nor 
trumpets  in  its  composition,  yet  was  iis  performance 
of  overtures,  etc..  listened  to  with  delii;!it  by 
connoisseurs.  Six  flii^el  horns  hero  represented  tho 
familv  of  brass  instruments  so  worthily  as  to  leave 
but  little  cause  for  lem-et  at  the  alisence  of  those 
more  familiar.  At  tho  worst,  tlien,  if  no  other 
means  offer,  trombones  and  trumpets,  excellent  as 
thev  are  when  judiciously  used,  may  be  superseded. 
--Orrh'ffra. 


Dbigljfs  loiinnil  of  Iflr.sit. 
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"Sensation"  Works-— Trnth— Genius.— 
Shakspsare. 

"We  have  trnnsferrcil  lo  our  coiumns  an  arlicic 
from  some  English  piper,  wliicli  wo  have  liuind 
copied  elsewhere,  entillcil  "A, Plea  for  Sen.'ation- 
al  Writing,"  which  unilcrlalcos  Iocn|)oso  the  falla- 
cy and  cant  of  "nnti-sensatimial  criticism"  hy  im- 
agining it  applied  to  ?Jaclicl/i  .mil  the  other  terri- 
ble tragedies  of  Shakspcaro.  Siieli  a  plea  may 
"create  a  sensation,"  mor.ieiitnrily,  in  foolish 
minds,  but  it  will  plant  no  conviction  in  tho  deep- 
er soil  of  sound  thought  ami  arlislic  feeling.  Tho 
question  is  one  of  tho  vital  ones  in  every  sphere  of 
Art,  and  is  as  unavoiilablo  in  Jlusi.i  anil  in  P.iint- 
jng  as  it  is  in  tho  Drama  and  olher  literal y 
works  of  fiction.  "Seiisutioa"  in  the  bloody  melo- 
drama anil  the  yellow  covered  novel  answers  to 
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.1  criticism  is  called  "effect."  It  is 
ad  captandum  artifices,  -where  "the 
16  faculty  divine,"  where  ^rt,  is  want- 
in  like  Mendelssohn  or  Schumann 
je  very  law  of  his  own  moral  and  ar- 
g,  bring  this  charge  against  the  popular 
h"art  of  Meyerbeer  or  Verdi,withholding 
rt^  iion  as  jealously  as  a  sovereign  free  people 
must  witlihold  it  fi'om  a  robber  Emperor  in  Mex- 
ico. It  is  the  serious  conscience  of  the  artist  or 
the  divinely  smitten  votary  of  Art  protesting  in 
the  name  of  truth.  So  when  the  Great  Fair  in 
New  York  brings  together  the  most  imposing  fa- 
mous pic'tures  of  a  number  of  our  American  paint- 
ers, and  there  comes  at  last  a  critic  to  whom 
truth,  told  in  however  ''sad  sinceritj',"  is  even 
sweeter  than  the  personal  delight  of  praising,  and 
who,  while  gladly  recognizing  all  their  skill,  their 
wonderful  effects,  their  clever  imitations,  their 
peculiar  charm,  yet  feels  the  want  of  truth  and 
loyalty  to  Nature^  and  declares  that  this  is  not 
highest  Art,  that  it  is  only  "sensational,"  it  is  no 
wonder  that  personal  feelings  and  partialities 
are  wounded,  that  the  motives  of  the  critic  are 
suspected  and  called  "venomous  ;"  yet  it  is  possi- 
ble that  the  critic  may  be  in  the  right,  and  if  he 
stands  in  a  minority  of  one,  it  is  no  more  than  a 
Michel  Angelo  or  a  Mendelssohn  have  done,  than 
the  true  seei-  often  must  do,  in  the  face  of  many 
an  outward  success  and  fashion  of  his  art  and 
time. 

Now  we  quote  this  "Plea"  and  this  mock  criti- 
cism of  Shakspeare  partly  as  a  convenient  text 
for  pbintina;  out  certain  important  distinctions 
too  often  confounded  in  discussions  about  litera- 
ture and  art,  and  partly  to  show  how  signally  it 
tells  against  itself.  What  have  you  done,  O 
smart  sensationist  ?  You  have  taken  one  of 
Shakespeare's  genial  creations  and  paraphrased 
it  into  a  sensation  story  after  your  own  vulgar, 
unimaginative  method.  You  could  do  that,  un- 
doubtedly ;  you  are  at  home  in  blood  and  thun- 
der; but  do  not  say  he  did  it,  never  shake  your 
gory  locks  at  him  !  You  and  the  like  of  you  can 
find  the  materials  for  a  dozen  of  your  sensation 
plays  in  Macbeth  ;  but  the  question  is:  Did  Shake- 
speare make  a  sensation  play  of  it,  or  was  he  ca- 
pable of  a  mere  "sensation"  work  in  the  offensive 
sense  in  which  the  word  has  hitherto  with  too 
much  roasonbeen  applied?  The  collective  judg- 
ment of  the  thinking  woi'Id  has  long  since  an- 
swered No.  Your  mistake  is  in  supposing  that 
the  sensational  materials  of  "Macbeth"  contain 
the  secret  of  its  power,  when  you  should  seek  it 
in  tlie  genius  and  the  great  humanity  of  Shake- 
speare.    And  now  for  our  distinctions. 

1.  We  do  not  condemn  a  novel,  a  play,  or  a 
poem  as  "sensational"  because  it  may  relate  to 
something  "out  of  the  ordinary  experience,"  be- 
cause it  deals  with  thrilling  incidents  of  crime  or 
murder  "most  foul  aijd  unnatural,"  or  with  passions 
swift  and  terrible  as  liglitning,  or  with  supernatu- 
ral imaginings.  With  all  these  it  may  deal,  and 
so  deal  as  to  escape  the  charge  entirely;  witness 
Shakespeare.  The  term  never  was  suggestedby 
the  simple  use  of  such  materials,  but  by  the  use 
of  thera  in  the  wrong  time  and  manner  and  by 
the  wrong  peYsonj  that  is  without  the  warrant  of 
genius,  of  the  imaginative  power  which  can  di- 
vine and  set  forth  (or  embody)  their  essential  hu- 
manity, and  set  the  seal  and  charm  of  nature  up- 
on the  seemingly  unnatural.  That  is  a  "sensa- 
tion" work,  which  would  mask  the  want  ofn;enius 


under  a  startling  subject ;  make  harrowing  plot 
and  incidents,  cheap  effects  of  scenery  and  cos- 
tume, &c.,  supply  the  place  .of  poetry  and  subtle 
development  of  character.  The  man  who  can 
treat  these  harrowing  subjects  well,  is  he  whose 
genius  does  not  need  them,  who  can  find  poetry 
in  common  life  and  nature  anywhere.  So  in  the 
art  of  tones,  that  is  true  music  which  springsfrom 
any  fine  essential  musical  feeling  and  idea,  whose 
charm  is  in  its  inspiration,  which  finds  its  motive 
rather  in  itself  than  in  its  audience,  and  was  hon- 
estly and  sincerely  born  with  no  anxiety  about  the 
largest  and  the  most  immediate  audience ;  which 
does  not  resort  to  clap-trap  -emphasis,  or  clothe 
itself  in  borrowed  pomp  of  instrumentation  and 
all  sorts  of  ambitious  accessories,  which  add  noth- 
ing to  its  essential  meaning,  not  being  originally 
prompted  and  developed  from  within.  "Sensa- 
tion" music  scores  itself  out  with  ringing  comple- 
ment of  brass,  or  hides  its  poverty  in  dazzling 
pyrotechnic  variations,  or  affects  intensily  of  pas- 
sion by  all  the  approved  operatic  bursts  and  in- 
tensities of  accent,  "roaring  like  any  nightingale," 
simply  because,  stripped  of  such  lion's  skin,  re- 
duced to  its  musical  substance,  it  would  sing  so 
lamentably  small.  These  means,  which  genius 
uses  by  divine  right  so  well,  the  uninspired  and 
would-be  popular  composer  borrows  and  uses 
them  without  the  genius. 

2.  It  is  not  the  want  of  subject,  but  the  want 
of  genial  treatment,  that  exposes  a  "thrilling 
story"  or  play  to  the  charge  of  being  "sensation- 
al." And  we  like  to  use  the  word  genial  in  the 
German  sense,  as  derived  from  genius.  A  genial 
poet  is  simply  one  whose  poetry  is  poetry,  and 
not  mean  prose,  such  as  no  plot  however  "out  of 
the  common,"  no  startling  images,  no  tricks  of 
rhyme  or  swelling  diction  can  redeem.  If  a  wri- 
ter or  an  artist  always  resorts  to  startling  subjects, 
as  Signer  Verdi  does,  confessing  his  muse  power- 
less to  charm  or  produce  "effect"  within  the 
bounds  of  Nature,  or  to  find  any  poetry  or  music 
in  what  is  near  and  common,  he  is  of  the  sensa- 
tion school  in  the  worst  sen.se.  But  a  Shakespeare 
or  a  Mozart,  able  to  interest  with  gentler  themes 
and  fond  of  them,  can  also  handle  tales  of  blood 
and  passion,  with  such  art  as  to  make  them  not 
only  sublime  and  terribly  fascinating,  but  sweet 
and  genial,  and  full  of  the  sunshine  and  fruitful- 
ness  and  charm  of  nature  at  the  same  time.  True 
art,  true  genius  never  leaves  out  nature;  deeds 
"foul  and  most  unnatural"  it  still  treats  natural- 
ly ;  your  "sensationist"  can  treat  nothing  natural- 
ly, and  therefore  takes  to  unnatural  subjects;  he 
is  nothing  if  he  is  not  monstrous. 

3.  The  objection  to  "sensation"  literature  or 
art,  therefore,  is  not  that  it  makes  a  sensation  in 
the  worhl,  or  in  its  own  little  theatre,  but  that  it 
contents  itself  with  this,  does  not  approve  itself 
to  the  solitary  thought  of  the  best  minds,  does  not 
sink  into  the  deeper  consciousness  and  culture 
of  the  age,  cannot  afford  to  wait  to  be  un- 
derstood and  appreciated.  It  astonishes  but 
does  not  edify.  It  adds  nothing  to  our  knowledge 
of  the  human  soul ;  its  lurid  fireworks  hide  the 
heavens  and  the  stars.  It  lacks  the  sincerity,  the 
humanity,  the  simplicity  as  well  as  the  subtlety 
of  genius.  Its  tragedy  is  arbitrary,  far-fetched, 
superfluous,  its  arts  meretricious,  its  effect  for  the 
moment  only  and  upon  the  surface,  and  its  ap- 
peal is  to  a  green  or  vulgar  audience. 

4.  The  motive  of  "sensation"  art  is  mean  and 
mercenary.     It  is  principally  self-advertisement. 


It  is  the  art  of  Autolycus,  the  peddler.  Not  only 
does  it  advertise  its  own  wares,  it  is  itself  nothing 
but  advertisement.  It  serves  th"e  vulgar  |od  of 
trade,  even  though  it  trade  upon  its  own  account. 
The  art  of  advertising,  in  newspapers,  pamphlets, 
show  bills,  and  so  forth,  is  one  of  the  great  fea- 
tures of  this  trade  phase  of  civilization.  What 
clever  pens  are  occupied  in  it !  But  it  does  not 
end  with  puffs  and  advertisements  which  appear 
as  such;  how  much  of  the  literature  of  the  day, 
of  the  novel  and  play  writing,  nay  even  the  lec- 
turing and  sermonizing,  is,  stripped  of  its  dis- 
guises, merely  advertisement  1  The  same  must 
be  confessed  of  much  of  the  painting  and  sculp- 
ture, of  the  popular  music,  of  a  hundred  and  one 
fashionable  operas,  of  the  sensation  style  of  sing- 
ing, &c.,  &c.  Shakespeare  wrote  for  poetry  and 
truth,  wrote  as  the  inspiration  came,  and  not  to 
advertise  William  Shakespeare  into  notice.  So 
Bach,  Mozart,  Beethoven  wrought;  so  Titian  and 
Leonardo.  Think  you,  if  Verdi  were  the  Shake- 
speare of  musicians  and  were  destined  to  world- 
wide recognition  as  the  greatest  three  hundred 
years  hence,  he  would  now  be  fashionable?  There 
is  plenty  of  art  which  has  a  main  eye  to  business, 
and  which  therefore  as  Art  is  damnal^le  and  vul- 
gar. It  makes  a  sensation  for  the  time  being,  but 
all  this  weighs  nothing  against  one  wise  manf 
verdict,  nothing  while  "some  dozen  men  of  sense" 
(as  Robert  Browning's  Bishop  Blougram  has  it): 
Withhold  their  voices  though  fyou)  loolt  their  way  : 
Like  Verdi  when,  at  his  worst  opera's  end 
(The  thing  they  gave  at  Florence,— what's  its  name  ?) 
While  the  mad  houseful 's  plaudits  near  out-hang 
His  orchestra  of  salt-box,  tongs  and  bones. 
He  looks  through  all  the  roaring  and  the  wreaths 
Where  sits  Rossini  patient  in  his  stall. 

We  lack  room  to  connect  all  this,  as  we  intend- 
ed, with  the  remarks  we  made  last  week  on  the 
meanin<r  of  the  word  "classical"  in  music.  But 
especially  do  we  mourn  our  inability  to  close  these 
hints  with  fit  "improvement"  of  the  anniversary 
of  the  past  week,  the  Tercentenary  commemora- 
tion of  Shakespeare,  the  one  example  in  whom 
the  whole  world  owns  the  power  of  genius,  the 
supremacy  of  Imagination  over  all  the  mental 
faculties:  the  infinite  worth  of  that  which  is  poe- 
try and  art  for  all  time,  compared  with  every 
cheap  "sensation"  of  the  day  ; — Shakespeare,  in 
whom  all  thinking  minds  may  read  the  shortest 
and  the  fullest  definition  of  what  constitutes  true 
Art,  to-wit:  Genius  true  to  itself. 


Shakespeare's  Day.—Festival  Concert. 

It  was  fit  that  music  sliould  bear  a  part  in  tlic  hon- 
ors paid  to  Shakespeare  in  the  world-wide  observ- 
ance of  the  three  hundredth  anniversary  of  his  hirlli- 
day.  The  best  way  would  have  been  the  union  of 
genial  music  with  an  unusually  perfect  performance 
of  one  of  his  ^reat  plays  on  the  stage.  But  the  limes 
were  unfavorable  with  us  his  countrymen  across  the 
ocean  ;  and  it  was  only  by  a  variety  of  liasty,  frag- 
mentary tributes  in  our  various  cities — some  of  the 
best  in  private  circles — that  this  distracted  country 
claimed  credit  for  the  will  that  was  better  than  the 
deed.  An  oration  here,  a  dinner  there ;  a  Sh.ake- 
speare  play  upon  the  bills  of  many  of  the  theatres ; 
the  laying  of  the  first  stone  of  a  monument  in  tlio 
New  York  Central  Park ;  a  German  celebration, 
with  Liederkranz,  and  Bandmann's  "  Hamlet,"  and 
Nicolai's  "MerryWives"  and  tableaux  bythe  painters, 
in  Philadelphia ; — this  was  about  all,  besides  the  no- 
ble concert  given  in  our  Boston  Music  Hall  by  Mr- 
B.  J.  Lano. 

Music,  "it  must  be  owned,  has  not  contributed  very 
richly  to   the   illustration  of   Shakespeare;  nor  (one 
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nayatUl)  (lid  Shakespeare  reed  it.  In  England 
Vlatihew  Locke's  "  Macbeth"  and  "  Tempest  "music 
.-dry  and  common-place  enough --with  such  little 
hings  as  a  host  of  glee  and  song  writers  have  set,  it 
,he  best  only  cleverly,  without  genius,  is  all.  Bect- 
loven  composed  one  masterly  overture  (to  Coriolanus) 
)ut  liaS  not  done  for  Shakespeare  what  he  did  for 
joethe's  Egmont.  He  left  that  to  Mendelssohn, 
vhose  musical  interludes  and  accompanying  phrases 

0  the  "Mid-summer  Night's  Dream"  are  as  entirely 
mique  as  the}^  are  true  in  art,  forming  (as  Schumann 
aid)  "a  bridge  between  Bottom  and  Oheron,  with- 
.ut  which  the  passage  into  Fairy  Land  is  almost  im- 
lossible."  Schubert,  who  turned  poets  of  all  times 
,nd  countries  into  song,  composed  "Hark,  the  Lark," 
/ith  exquisite  genius.  For  the  rest  we  have  only  a 
eggarly  account  of  third  and  tenth  rate  operas, 
/hich  borrow  plots  and  characters  (names)  from 
ilhakespeare,  but  have  nothing  in  their  music  in  the 
iast  akin  to  him.  Verdi's  Mncbetto,  heaven  save  the 
.inrk  I ;    a  better   opera  called    Macbeth,  but  of  the 

Ifeetive,  showy  order,  by  Taubert  of  Berlin  ;  Nico- 
li's  "  Merry  Wives  of  Windsor,"  sparkling,  pretty 
lusic,  but  the  absurdity  of  Falstaff  singing! — Ros- 
ini's  0(f7/o,  which  of  course  does  not  lack /Sos-s/hi's 
enius  ;  and  finally  "  Much  Ado  about  Nothing"  op- 
u'atized  by  Berlioz.  We  have  also  beard  a  "  Ham- 
it"  overture  by  Gade,  which  by  any  other  name 
ould  sound  a.s  sweet,  and  a  noisy  one  called  "Lear" 
Y  Berlioz.  What  could  we  expect  ?  Music  is  its 
i  wn  world  ;  the  Bachs  and  Beethovens  and  Mozarts 

1  iid  their  own  work  (o  do,  their  own  inspirations  to 
lUow,  as  well  as  Shakespeare,  and  some  day  one  or 
lore  of  these  will  be  confessed  as  widely. 

Mr.  Lang  made  the  best  choice  possible  in  his 
ilection  of  music.  First,  the  "  Midsummfir  Night's 
'ream "  music  entire — all  but  the  little  snatches 
I, at  go  with  the  action — including  the  Overture  ;  the 
cherzo,  introducing  Act  II.  and  the  fairies  ;  the 
Lullaby"  Duet :  "  Ye  Spotted  Snakes"  and  fairy 
lOrus ;  the  Intermezzo,  in  which  Hermia  seems  to 
irsue  her  lover  through  the  tangled  wood ;  the 
vely  Nocturne ;  the  "  Wedding  March,"  and  the 
inale,  song  and  chorus  of  fairies  blessing  the  house, 
he  sqIos  were  beautifully  given  by  Miss  Hopston 
id  Mrs.  Gary  ;  the  choruses  were  sung  by  a  large 
iioir  of  the  freshest  and  best  voices  in  the  city,  and 
e.Orchestra,  under  Carl  Zerrahn,  played  with 
ore  than  usual  delicacy  and  spirit,  to  the  credit  of 
emselves  and  of  Mr.  Lang's  conductorship. 
Beethoven's  Coriolanus  Overture,  in  which  a  proud 
111  liery  spirit  storms  itself  away  so  grandly,  is  one  of 
3  best,  and  quite  in  the  vein  of  the  play.  But  the 
1st  was  more  of  Mendelssohn  than  of  Shakespeare, 

il  was,  indeed,  originally  intended  for  the  first  of 
ay,  the  revival  of  the  Cantata  composed  to  Goethe's 
['"irst  Walpurgis  Night,"  so  admirably  brought  out 

Mr.  Lang  two  years  ago,  being  a  main  feature, 
lis  formed  the  secondpart,  and  was  given  ("we  are 
id)  not  quite  so  successfully  as  before,   at   least  in 

e  or  two  of  the  solo  parts,  although  in  general  it  is 
-ich  praised.     The  audience  was  immense,  and   the 

thusiasm  great,  and  Mr.  Lang's  good  services  will 

remembered. 


Concerts. 

I  We  have  room  only  to  recall  some  features  of  the 
iasie  of  the  past  tivo  or  three  weeks.  Perhaps  the 
'iasantest  thing  that  rises  in  the  memory  is  the  little 
uncert,  twice  given  to  an  invited  audience,  by  the 
itnateur  Singing  Club,  under  the  direction  of  Mr. 
C.  D.  Parker,  at  Chickering's  rooms.  Bare  is  the 
lavm  of  choice  choruses  and  part-songs  sung  by 
lenty  or  thirty  fresh,  refined  young  voices.  The 
semble  of  tone,  as  well  as  the  execution,  was  ad- 
rable.  We  had, the  entire  95th  Psalm  ("  0  come 
us  worship"),  by  Mendelssohn,  a  noble  work,  in- 
i  sperscd  with  interesting  solos,  in  one  of  which  a 
w  tenor,  Mr.  Merrill,  made  his  mark,  as  ho  has 
CO  done  still  more  effectually  in  the  "  Walpurgis 


Night."  There  wnve  nl«n  Imlf  n  dozen  four-part ' 
sonL's,hyScbiiiniini,,Mend.|<«..li!i.  rinir.nniuin.Onde, 
and  one  frrsli  iiii.l  ,-li:iinMii-  on-  l.y  Mr.  PMikcr, 
which  were  keenly  relished.  Nor  ciui  we  fiirj;et  the 
truly  womanlike  and  exquisite  singing  by  Mrs. 
Harwood  of  a  couple  of  songs  :  "  Supplication  " 
by  Frauz,  and  "  Faded  Elowers  "  by  Schubert. — 
Some  of  the  noblest  and  least  familiar  choruses  from 
Elijah  followed,  with  tenor  air  :  "  Then  shall  the 
righteous  shine,"  given  with  fine  tnste  andfervor  by 
Mr.  Langjiaid.  Finally,  a  notable  rarity,  Beetho- 
ven's splendid  chorus  to  <5oethe's  little  poem  : — 
"Becalmed  at  sea  and  happy  voyage"  ("  Meeres- 
stille,"  etc.),  which  wns  printed  in  this  journal  some 
years  since,  and  onglit  ere  this  to  have  found  its  way 
into  singing  club  and  concert  rooms. 

The  s.ime  place  w^as  the  scene  of  the  first  iirrform- 
ance  of  Bennett's  "  May  Queen"  Cantata,  liy  a  choir 
of  singers,  with  piano  accompaniment,  under  the  di- 
rection of  Mr.  Henry  Carter,  preceded  by  a  mis- 
cellaneous first  part.  The  whole  seemed  a  basket  of 
green  fruit.  At  lea'^t  the  chorus  singing  was  unripe, 
voices  harsh  and  out  of  tune,  especially  in  the  open- 
ing part-song.  A  chant-like  simple  song  of  M'"- 
Carter's,  "  Roscoe's  Bride,"  in  which  two  lugubrious 
lines  of  solo  :  "  0  dig  a  grave  and  dig  it  deep,"  are 
echoed  in  each  stanza  by  a  quartet  in  harmony,  was 
quite  impressive,  if  not  eheerfiil.  The  "  May  Queen  ' 
has  some  fine  music  in  it,  and  is  always  refined, 
though  sometimes  tedious  and  faint  in  its  impression. 
The  solos  were  generally  well  sung  by  Mrs.  R.  M. 
Smith  as  the  May  Queen,  Miss  A.  L.  Cary  as  the 
Queen,  Mr.  L.  H.  Whitney,  tenor,  as  the  lover,  and 
Mr.  J.  Kimball,  basso,  as  Robin  Hood.  For  a  fair 
chance  of  effect  we  think  this  music  needs  an  orches- 
tra, and  we  understand  there  is  a  prospect  that  it  will 
so  be  given  in  one  of  the  Wednesday  Afternoon  Con- 
certs, Mrs.  Srnith,  a  new  sinirer  to  us,  commended 
herself  by  the  purity  and  beauty  of  her  soprano  voice, 
and  her  chaste  style  of  sinL'ing.  Still  more  so  in  the 
last  "  Gala  Mntinee"  of  the  Orchestral  Union,  in  the 
Boston  Theatre,  where  she  sang,  "  Hear  ye  Israel," 
with  orchestra,  with  such  truth  of  intonation  and  of 
feeling  as  we  do  not  very  often  hear.  That  Concert 
was  also  notable  by  the  revival  of  Beethoven's  won- 
derful Overture  (No.  3)  to  "Leonora."  Liszt's 
"  Pre?«c?6s,"  and  the  ScmzVam('(/e  overture  also  came 
up  again. 

Last  Wednesday  the  concert  was  agaijj.  in  the 
Music  Hall,  and  of  uncommon  interest  from  the  high- 
er point  of  view,  since,  besides  the  Leonora  overture, 
it  ofl^ered  us  for  the  first  time  in  msfiiy  years  Schu- 
mann's remarkable  first  Symphony,  in  B  flat.  It  did 
not  go  so  smoothly  as  it  will  the  next  time,  and  we 
will  say  no  more  of  it  to-day  except  to  advise  every 
lover  of  great  orchestral  music  to  hear  it.  There  are 
very  few  things  indeed  which  come  so  near  to  Beet- 
hoven. There  were  Sirauss  waltz  apd'Gonnod  Pot- 
pourri, by  force  of  habit ;  and  Mr.  Thayer  played 
on  the  Great  .Organ,  with  much  pedal  execution, 
some  concert  Variations  by  Ilesse,  and  his  own  Of- 
fertoire,  for  Vox  Humana,  which  is  cleverly  enough 
contrived,  the  end  being  to  gratify  curiosity  about 
that  "  fancy  "  stop. 

The  aforesaid  Vox  Humana  Offuloire  also  figured 
in  two  Organ  Concerts  given  by  Mr.  Thayer  last 
Saturd.ay  afternoon  and  Sunday  evening.  The  very 
miscellaneous  programme  of  the  former  was  saved  by 
the  great  Toccata  in  D  minor  by  Bach  and  the  third 
Sonata  of  Mendelssohn.  And  the  latter,  one  of  the 
concerts  called  "Sacred,"  had  other  things  well 
enough  in  their  way,  but  nothing  interesting  in  com- 
parison with  the  Toccata  in  F  by  Bath.  We  are 
glad  that  Mr.  Thayer  exercises  his  power  on  such 
noble  organ  works  as  these,  and  so  successfully  ; 
since  Mr.  Paine,  we  have  not  heard  them  so  well 
rendered.  The  March  of  Priests  from  Athalie,  and 
the  great  March  Finale  of  the  Fifth  Symphony, 
which  the  organist  brought  out  very  powerfully,  be- 


gan and  closed  the  concert.  Thn  "Ciintnljile,  fMrno 
ct  Pri(r,e"  by  Wcly,  is  one  of  the  most  ex|in-sivi- 
pieces  we  have  heard  of  tlie  Freneh  organ  mii-ie, 
Wliai  else?  Concert  Variations  on  "the  American  {<) 
National  Hymn"  (God  save  the  King)  were  particu- 
larly "sacred."  (Delamvsiqiie  saa-ee'i  or  De  la  sa- 
cree  musique  1  as  Rossini  wittily  expressed  his  modest 
doubt  about  his  own  new  Mass).  There  was  some 
good  solo  singing.  Sehuberl's  "Serenade"  was  not 
sung;  it  is  a  love  song  to  be  sure,  and  not  strictly 
"sacred."  hut  much  more  so  than  the  flat  and  senti- 
mental ditty,  to  pious  words,  which  Mr,  Wheeler 
substituted  for  it,  and  which  the  pious  audience  found 
so  edifying  that  they  insisted  on  its  repetition.  But 
then,  too,  Beethoven's  Contralto  Aria  Per  pieta,  so 
finely  sung  by  Mrs.  Cary,  is  also  a  love  song,  con- 
ceived in  the  Italian  operatic  style,  and  that  was  sung! 
Far  worthier  of  the  time,  the  place  and  Mr.  Wheeler 
was  the  tenor  song  from  Elijah  :  "Then  shall  the 
righteous."  There  was  also  a  duet  liy  Spohr,  and 
an  Ave  Maria  (contralto), by  Bassini,  All  the  songs 
were  with  piano-forte  accompaniment  by  Mr.  Ha- 
mann. 

The  Boston  Mozart  Club  (amateur  orchestra) 
had  their  fourth  s,nd  last  social  entertainment  of  the 
season  last  Monday  evening,  and  treated  their  friends 
to  a  remarkably  good  programme,  including:  The 
first  Syn^jhony  of  Beethoven  ;  iMendclssohn's  over- 
ture "Return  from  Abroad  ;"  a  piano-forte  Concerto, 
with  orchestra,  in  D  ininor,  by  Mozart,  played  by 
"  an  honorary  lady  member  of  the.Cluh"  (Miss  Mary 
Fay);  transcription  of  Schubert's  "Serenade,"  and  the 
overture  to  Don  Giovanni.  These  amateurs  set  their 
standard  high  and  make  earnest  efforts  to  reach  it. 
They  pliiy  together  more  and  more  like  artists. 

What  Next?  This  Afternoon,  the  usu.al  Organ 
Con«rt  in  the  Music  Hall. 

Tins  evening,  same  place,  a  concert  by  that  true 
singer,  one  of  the  world's  best  contrahns,  .and  great 
favorite  here.  Miss  Adelaide  Phillips.  The  first 
in  four  years;  will  it  not  he  pleasant  to  hear  her! 
She  will  have  distinguished  assistance  too.  Mme. 
Guerraeella,  who  has  been  sinking  in  Havana 
with  her;  her  own  sister,  Miss  M.  PiitLLtPS,  a  pupil 
of  Sig.  Bendelari ;  Mr.  Lang,  who  will  piny  the  D 
minor  Concerto  of  Mendelssohn  ;  and  Mr.  Zerrahn 
with  his  Orchestra. 

Tomorrow  evening,  a  "  Sacred,"  that  is  to  say  a 
Sunday  Concert  in  the  Music  Hall  by  that  excellent 
musician,  .Idlius  Eichberg,  who  has  composod  for 
the  occasion  several  pieces  for  Violin,  Violincello, 
Piano  and  Organ.  Two  Organ  pieces  ivill  be  played 
by  Mr,  Lang  ;  two  soprano  songs  will  be  sung  by 
Miss  Houston,  and  two  baritone  songs  by  Mr. 
(Schraubstaedter. 

Next  Wednesday  Afternoon,  the  Orchestral 
Union  will  repeat  the  Schumann  Symphony,  and 
Mr.  John  IC.  Pai«e  will  play  two  pieces  on  the 
Organ. 

Next  Sunday  Evening,  the  last  Oratorio  of  the  sea- 
son, and  one  of  the  best,  "  Elijah,"  which  the  Han- 
del and  Haydn  Society  always  set  about  with 
zeal  and  which  alwajs  is  inspiring  to  the  audience. 
Chorus,  Orchestra  and  Great  Organ  will  comliinc  in 
the  grand  ensembles,  and  the  arr.ay  of  solo  singers  is 
uncommonly  rich.  Adelaide  I'iri  .lips  will  sing 
the  contralto  airs  ;  Miss  Houston  and  Mrs.  Smith 
the  soprano  parts;  Mr.  Wheeler  the  tenor,  Mr. 
Rudolphsen  the  bass.  Carl  Zerrahn  will  con- 
duct. 


St.  Louis,  Mo.  The  Philhurmonic  Society  gave 
its  sixth  concert  on  the  21st.  The  overture  to  Semi- 
ro?»We,  the  entire  "Spring"  from  Haydn's  "Seasons," 
and  a  flute  solo  formed  the  first  part ;  the  second  in- 
eluded  Beethoven's  first  Symphnnv  ;  an  aria  for  con- 
tralto, "  The  Whippoorwill,"  by  E.  Karst ;  a  Polo- 
naise from  Meyerbeer's  Stniensee,  and  the  everlasting 
March  and  Soldiers'  Chorus  from  Gounod's  "Faust," 
which  one  hopes  the  hand-oignns  will  grind  up  tliis 
summer  until  there  is  nothing  left  of  it. 

Hartford,  Conn.  On  the  sixth  inst.  the  IMcn- 
dclssohn  Quintette  Club  (of  Boston)  gave  a  concert 
at  the  Female  Seminary,  under  the  auspices  of  Messrs. 
Buck  and  Wilson,  tlie  well  known  ofLtanists  of  .the 
place.  ■  They  played  a  Qniii'et  l.v  T.nilHm.n,  with 
selections  from  Haydn  and  M.  iid.  I-m.1jii,  luipnlar  ar- 
ra  gements  from  Rossini,  Jlcyeilieer,  >>;c,  ending 
will  the  Soldiers'  Chorus  from  "Faust," 
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Niiw  York. — Among  the  manifold  contiihntions 
of  tlie  niusifal  art  to  tlie  great  Fair,  which  has  given 
a  million  dollars  to  the  Sanitary  Commission,  was  a 
performance  of  Handel's  oratorio  "Jadas  Macca- 
bteus."  No  musical  work  could  be  more  timely  dur- 
ing this  war ;  it  li  as  the  true  ring  of  heroic  patriot- 
ism. It  was  given  at  the  Metropolitan  Fair  build- 
ing, in  Union  Square,  under  the  direction  of-  Mr. 
Tranz  Kitter,  with  Miss  Brainard  as  principal  sopra- 
no, Mrs.  Motte  contralto,  Mr.  Geary  tenor,  and  Mr. 
J.  R.  Thomas  bass.  Mr.  Bristow  "presided  at  the 
piano  ;"  lience  we  infer  that  there  was  no  orchestra, 
Otto  Dresel's  "Army  Hymn"  (words  by  Dr.  Holmes, 
music  not,  as  some  of  the  ]Sr.Y.  papers  had  it,  "by  0. 
Dresdel"),  was  performed  at  the  inauguration  of  the 
Fair  in  grand  style,  by  a  picked  chorus  of  200  voices 
and  the  famous  7th  Regiment  Band,  for  which  it  had 
been  instrumented  by  Carl  Bergmann.  The  opening 
ceremonies  of  the  Union  Square  department,  later, 
also  included  a  concert  by  tlie  "German  Liederkranz." 
The  programme  was  as  follows  : 

1.  OTprture— •'DiTFrey,«ehutz."  C.  M.  Von  Weber. 

2.  "DerFrohe  WaiKbrsmann."  Mendelssohn. 

Male  Chcrns  and  Orchestra. 

3.  Grand  Duet  on  one  Violin,  Paganini. 

Mr   E.  Mollenhauer. 

4.  "nymne  an  die  Miipik,''  Mendelssohn. 

Male  Chorns  and  Orchestra. 
Pnvt II. 

5.  Overture— ''The  Merry  Wives  of  Windsor."  ^'icolai. 

6.  ''Fratres  Ego,"  a  Capella.fnr  R  voices. 

Motet  (Comp.  15611.  Palestrlna. 

7.  Potpourri  by  tlie  Orchestra. 

8.  March,  from  "Tannhauser"  R.  Wagner. 

Full  Chorus  with  Orchestra. 

The  season  of  Italian  opera  at  the  Academy  of 
Music  closed  last  week  with  three  more  performances 
of  "Faust,"  and  La  Traviata  for  the  benefit  of  Mme. 
Ortolani  Brignoli.  On  Saturday,  Shakespeare's 
birthday  was  made  the  occasion  for  "a  grand  gala 
matine'e,"  when  selections  from  Rossini's  0(f?/o  ♦ere 
given,  besides  the  entire  opera  La  Sonnambnla  ;  the 
latter  ■^u'l'enly  substituted  for  Nicolai's  .  "Merry 
Wives  ofWindsoi'"  on  account  of  the  illness  of  Herr 
Hermanns.  Where  was  Signor  Verdi's  Machetto  ! 
Maretzek  commences  a  supplementary  season  next 
Monday  with  the  "Huguenots." 


Philadelphia.  Mr.  Carl  Gaertner,  the  violinist, 
gave  a  classical  soiree  on  the  16th,  assisted  by  Messrs. 
Jarvis,  Cross,  Roggenburger  and  Schmitz,  and  a 
double  quartet  of  singers.  The  pieces  performed 
were:  Quintet  (strings),  op.  18,  by  Mendelssohn ; 
Vocal  Quartets  by  Abt  and  Mohring,  Grand  Duo  for 
two  pianos  by  Kalkbrenner;  Quintet  (strings),  op. 
29,  Beethoven. 

"Judas  Maccabajus"  was  performed  at  the  third 
and  last  concert  of  the  season,  on  Wednesday  even- 
ing, by  the  Handel  and  Haydn  Society,  assisted  by 
the  Germania  Orchestra. 

The  Anschiitz  troupe  have  given  another  short  sea- 
son of  German  Opera,  beginning  April  18th,  at  Glov- 
er's Chestnut  St.  Theatre.  The  pieces  have  been 
"  Martha,"  the  "  Barber  of  Seville,"  Gounod's 
"Faust,"  "Der  Freyschiitz,"  "Merry  Wives,"  &c., — 
the  last  in  honor  of  Shakspcare.  The  BuUelin 
says  : ' 

The  Music  Committee  of  the  Great  Central  Fair 
arc  making  preparations  for  a  series  of  operatic  and 
other  performances  oh  a  grander  and  more  extensive 
scale  than  anything  ever  before  attempted  in  this 
country.  Among  tlie  novelties  will  be  a  grand  new 
opera  by  William  H.  Fry,  called  Noire  Dame,  found- 
ed on  Victor  Hugo's  novel  of  that  name.  The  re- 
hearsals and  other  preparations  are  going  on  briskly 
and  with  every  promise  of  splendid  success.  The 
first  performance  will  take  place  early  in  May. 

Miss  Teresa  Carreno,  the  wonderful  little  pianist, 
has  given  a  concert  at  the  Musical  Fund  Hall,  assist- 
ed by  Mrs.  Kempton,  the  contralto  singer. — The  pe- 
tite  prima  donna,  Miss  Laura  Harris,  has  had  a  con- 
cert, assisted  by  Brignoli,  Sig.  Dragoni  (baritone, 
from  Covent  Garden  Opcni),  Mr.  Pattison,  the  pian- 
ist, and  Mollenhauer,  violoncellist. 


The  Shakespeare  celebration  here  was  taken  in  hand 
by  the  Germans,  this  being  the  programme  : 

On  Friday,  April  22d,  Schlegel  and  Tieck's  trans, 
lation  of //am/e«  wiil  be  produced  at  the  Academy  of 
Music  by  the  Anglo-German  tragedian,  Daniel  Band- 
mann,  Esq.,  assisted  by  Mme.  JVIethua  Scheller  and 
other  distinguished  German  actors  of  this  city  and 
different  portions  of  the  country,  the  Germania  Or- 
chestra, under  Carl  Sentz's  leadership,  furnishing  the 
music.  On  Saturday  evening,  April  2.3d,  the  proper 
anniversary  of  Shakespeare's  birth,  the  exercises  will 
be  especially  interesting  to  Americans,  as  James  E. 
Murdoch,  Esq.,  will  deliver  an  ode  and  recite  the 
speeches  of  Brutus  and  Mare  Antony  over  the  dead 
body  of  Ci^sar.  Daniel  Bandmann  will  deliver  an 
original  oration  in  German  on  Shakespeare,  the  Ger- 
mania Orchestra  playing  selections  from  Mendels- 
sohn, and  the  Junge  Mannerchor  singing  choruses 
from  Fidelio  and  Eienzi,  the  whole  exercises  inter- 
spersed with  representations  from  the  life  and  works 
of  Shakespeare  by  the  German  Artists'  Club. 

All  this  was  realized,  except  the  part  to  have  been 
taken  by  Mr.  Murdoch,  who  was  ill.  The  net  pro- 
ceeds go  to  the  Sanitary  Commis.sion. 


WoKCESTER,  Mass.  The  Spy  speaks  of  a  choice 
and  classical  entertainment  given  last  week  at  Mr. 
Sumner's  music  rooms,  under  the  auspices  of  Mr.  B. 
D.Allen. 

A  symphony  in  B  flat  by  Haydn,  and  sonata  in  C 
by  Clementi,  piano  duos  in  which  Mr.  Allen  was  as- 
sisted by  two  of  his  talented  pupils  ;  and  one  of  Beet- 
hoven's sonatas,  with  solos  from  the  works  of  Chopin 
and  Heller,  performed  by  Mr.  Allen,  and  that,  too, 
with  ability  such  as  few  artists  can  surpass,  comprised 
the  instrumental  portion.  Add  to  this  several  charm- 
ing songs  by  such  composers  as  Mendelssohn,  Glinka, 
Franz,  and  Schubert,  rendered  with  superior  taste 
and  expression  by  a  lady  of  high  musical  culture, 
and  the  result  was  a  perfect  success. 

The  new  Mass  by  Mr.  C.  C.  Stearns  was  to  be 
brought  on  out  Thursday  evening.  If  it  deserves  half 
the  good  things  said  of  it  in  the  Sptj  and  the  Palladi- 
um, and  by  writers  who  commonly  have  reasons  for 
what  they  say,  its  production  is  as  great  an  event  for 
"the  heart  of  the  Commonwealth,"  as  Rossini's  new 
Mass  was  for  Paris. 


A  little  paper,  called  The  Gnimbin',  in  Toronto, 
Canada,  grumbles  in  this  wise  about  a  new  "Orato- 
rio" of  "Convention"-al  psalm-singer  Yankee  manu- 
facture : 

"Esther,  the  beautiful  Queen,"  an  Oratorio — a 
Yankee  Oratorio  !  Is  it  possible  ?  Is  there  no  limit 
to  the  impertinence  of  these  people  ?  Is  there  nothing 
that  is  high,  nothing  that  is  sublime,  safe  from  their 
degrading  influence,  from  their  desecrating  finger  1 
Oh  !  honored  shades  of  Handel,  Beethoven,  Haydn, 
and  Mendelssohn,  is  it  to  be  permitted  that  this  insult 
be  offered  to  an  artistic  form  which  has  been,  sancti- 
fied by  your  pens,  over  which  your  sublime  genius 
has  shed  its  lustre  ?  la  it  to  go  by  unnoticed  and  un- 
punished, when  such  a  fabrication  is  called  an  Ora- 
toriot  Oh  !  that  we  could  dip  our  pens  into  the 
scornful  ink  of  Swift,  that  ours  were  the  cutting  satire 
of  Thackeray,  to  lash,  with  deserved  severity,  pro- 
ductions of  this  kind  !  If  Mr.  Bradbury,  the  noble 
compiler  of  "Shawms,"  of  "Jubilees,"  and  who 
knows  what  else,  if  he  had  called  this,  his  miserable 
attempt,  a  "MeilJey,"  we  could  have  pas.sed  it  over 
silently  with  becoming  contempt.  A  medley  it  is  ; 
and.  Oh,  ye  Muses!  what  a  medley!  Let  us  see. 
"Come,  come  away;"  "Oft  in  the  stilly  night;" 
"Fest  March  ;"  "Camptown  Races;"  "Fisherman's 
glee  ;"  "The  Bay  of  Biscay,  0  !";  recitatives  remind- 
ing the  listener  of  the  horrible  story  of  "Blue  Beard," 
as  told  by  Sam  Cowcll  ;  and  all  these  mixed  with 
stirring  waltz  and  quadrille  melodies  and  contorted 
pilferings  from  Operas,  and  explained  by  readings 
which  remind  of  the  poor  limner,  who,  after  finishing 
his  tavern,  sign  and  donlitfiil  of  its  likeness  to  nature, 
thought  best  to  write  over  it,  "This  is  a  horse." 

Nay,  in  the  name  of  charity,  do  not.  Oh,  ye  good 
people!  punish  us  with  such  performances  !  Do  not, 
in  pity,  lend  your  voices  to  such  desecrations  !  If  you 
have  a  worthy  pbject  in  view,  like  the  one  for  which 
this  "pseudo-Oratorio"  was  performed,  give  us  some- 
thing, if  not  good,  at  least  bearable.  Your  eflTorts 
are  unworthily  bestowed.  Turn  away  from  such 
puerilities. 
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Vocal,  with  Piano  Accompaniment. 

For  thee,  ancl  only  thee.     (Marietta  mine.) 

Fred  Buckley.  25 
A  sweet  song,  in  praise  of  "Marietta." 

Little  blue-eyed  boy.     Song.  F.  BuchJey.  30 

A  nice  little  home  ballad. 
The  Reaper  and  the  Flowers.  BaJfe.  50 

The  words  are  ttie  well  known  ones  of   liOngfellow, 
but  ncquire  a  new  beauty,  wheu  united  to  the  well 
elaborated  music  of  the  talented  composer. 
Joe   Fillet:    or  Beef,  Pork  and   Mutton. 

./.  Williams.  35 
The  market  men,  and  the  sturdy  butchers,  a  hith- 
erto musically  neglected  class,. have,  at  length,  some- 
thing to  sing.  Joe  Fillet,  who  "  led  in  all  "  the  cries 
of  "Leadenhall"  market,  has  adventures,  in  his 
love  to  charming  "Sue,  it"  seems,  which  re-"veal" 
lefis  than  a  hundred  puris  in  their  narration.      Good 

How  do  you  like  it,  Jefferson  D  ?  Amos  Patten.  30 
A  capital  patriotic  comic  song,  containing  a  num- 
ber of  queries  addressed  to  the  notorious  Jeff,  the 
finishing  one  in  each  verse  being,  "  How  do  you  like 
it,  as  far  as  you've  got  ?  " 
Tony  Pastor's  medley,  or  the  "Cottage  by  the 
sea."  30 

Tony,  who  is  one  of  the  queerest  of  geniuses,  here 
makes  some  curious  combinations  of  song  titles,  dur- 
ing which  "Isabella  with  the  gingham  umbrella" 
and  a  number  of.  others,  find  themselves  in  the 
'■  cottage." 
Do  they  pray  for  me  at  home  ?  Song  and  Cho- 
rus. W.  0.  Fish.  25 
Another  fine  "  home  "  song. 

Instrumental   Music. 

Faust.     Fantasie  elegante.  J.  LeylmcJu  60 

Nearly  all  of  the  approved  composers  are  having  a 
dash  at  the  great  opera.    Leybach  does  as  well  as  the 
rest,  and  his  fantasie  has  considerable  originality  in 
its  arrangement. 
Chanson  h,  boire.     (Drinking  Song).  J.  Leyhach,  50 
Somewhat  difficult    to   play  gracefully,  but  when 
thoroughly  learned  is  quite  brilliant. 
Faust.    Potpourri.  G.  W.Marks.  1.00 

Mark's  potpouris  from  the  various  operas  are  fa- 
mous, and  extensively  used.  This  one  has  some 
thing  quite  different  from  other  arrangements,  and 
is  very  brilliant 
Xa  Perle  du  Soir.  (Pearl  of  evening).  Fantasie 
mazurka.  E.  Ketterer.  GO 

An  admirable  piece,  worthy  of  being  companion  to 
the  Pluie  de  Perles,  and  others  of  the  same  high 
order.  Very  graceful  and  musical.  Of  medium  diffi- 
culty. 

Books. 

Czerxt's  Grand  Finishing-  STUDiEg.    Books 
4,  5,  and  6.  C.  Cz&-ny,  each  SI .00 

These  studies  are  not  "finishing,"  in  the  sense  that 
they  are  extremely  difficult.  They  are.  perhaps,  no 
harder  than  the  Studies  of  Velocity,  by  the  same  au- 
thor. They  contain  exercises,  very  ingeniously  com- 
bined into  pleasing  airs,  on  trills,  turns,  runs,  arpeg- 
gios, melodies  with  accompaniments;  —  in  short, 
include  all  kinds  of  thing?  which  are  needed  to  give 
a  person  a  '-finished"  touch  and  execution,  in  all 
sort=i  of  passages  which  are  likely  to  occur  in   piano 


Music  BY  Mail. — Music 
two  cents  for  everv  four  oi 
at  a  distsnce  will  find  the  conveyance 
expense  in  obtaining  supplies.  Books 
double  these  rates. 


BOSTON,    SATURDAY,    APRIL    3  0,1864. 


A  SELECTION    OF  TUE  MOST  CHARMING 

Soags^  BiiLets^  asd  Trios^ 


Don  Giovanni,  II  Flauto  Magico,  Der  Freyscliutz,  Luerezia  Borgia, 
Sonnambula,  Norma,  Lucia  di  Lammermoor,  I  Lombardi,  I  Matiri, 
Trovatore,   Traviata,    Martha,  Don  Pasquale,   Ernani,    Hu- 
guenots, Favorita,  Masked  Ball,  etc. 

l¥Itli  EBigllsli,  Fa'csicls  and  Itisllasi  '^¥ord§. 

This  New  Book  is  issued  in  a  style  uuiform  with  tliat  of  tlie  Popular  Series  of  Music 
Books, — "The  Home  Circle,"  "The  Shower  of  Pearls,"  and  "The  Sil  verChord,"  and 
contains,  the 


l/i 


in  a  neat,  compact  and  durable  form,  AT  A  very  low  price,  one-twentieth  of  that  which 

THE    SAME    MUSIC    WOULD    COST   IN    SHEETS,    UNBOUND. 

By   the    subjoined   table    of   contents    it  will    be    seen  that   the  work    is    superior    to    any 
similar  collection. 


Ah,  don't  mingle.  (Ab.  non  giuuge.) Sotnnambula 

Ah,  I  have  sighed  to  rest,  (Ah  chi  la  morte.) Trovatore 

Ah,  my  child.  (Ah,  mon   fils.) Le  Prophete 

Angel  of  Light,  (Spirto  gentil.) La  Favorita 

Beats  there  a  heart, La  Bayadere 

Beauteous  Idol,  (Tu  che  Dio;) Lucia  di  Lammermoor 

Behold  how  brightly,  (II  Piccol   legno) Massaniello 

By  the  sad  sea  waves, Bride  of  Venice 

Call  me  thine  own,  (Quanddele  Nuit.) L'EcIair 

Chide  me,  dear  Slx^etto,  (Batti,  batti.) Don  Gidvanni 

Child  of  the  Regiment, La  Fille  du  Regiment 

Companions,  thanks,  (Merce  dilette.) Vepres  Siciliennes 

Convent  Cell, Rose   of  Castile 

Dark  day  of  horror,  Ddet Semiramide 

Day  and  Night  I  thought  of  thee Semiramide 

Floating  breezes.  {La  Brezxa  a  legga  ) Vepres 

Fly  from  the  world,  (Gieloa  miei  lunghi.) Anna  Boiena 

Fondest  affection  still  clings  to  home, Ambassadress 

France,  ever  glorious,  (Salut  a  la  France.) Fille  du  Reg't 

From  the  time  of  [Solo  profugo  rcjetto.] Martha 

Gaily  through  life  wander, Traviata 

Gentle  Goddess,  [Casta  Diva.] Norma 

Gond-Night,  [Mezzanotte.] Martha 

Hear  me.  Norma,  Doet Norma 

Heart  bowed  down , Bohemian   Girl 

Hcrnnni,  rescue  me,  [Ernani,  involami  ] Ernani 

,Holy  Mother,  guide  his  footsteps,  Duet ; .  .Maritana 

Hope  that  the  nearest,  Duet Lucia 

ITour  of  parting,  D»et.  ,. Bellini 

Ilnwpofair,  [M'appari  tutt'  amor.] Martha 

I  dmim't  that  I  dwelt  in  marble  halls, Bohemian  Girl 

I'd  weep  with  thee Oberon 

If  filial  love,  [Se  M'ami  ancor.]  Duet Trovatore 

I  liave  riches,  [lo  son  Hicco.]  Duet L'Elisire  d'Amore 

Vl\  pray  for  thee, Lucia 

I  love  Ihee  far  [L'amore  me*] Capuletti 

I'm  a  merry  Zingara, Crown  Diamonds 

In  drearaa  of  peace,  [la  Cielo  benedetto.] I  Lombard! 

In  tears  I  pine  for  thee.. I  Lombardi 

i   Itis  better  to  laugh  than  be  sighing, Luerezia  Borgia 

Liberty  for  me Swiss  Cottage 

■    Life  haa  no  power,  [Se  il  fratel.]  Trio Belisario 

\\   Light  of  other  days, Maid  of  Artois 

^   List,  'twill  be  well,  [Vedrat  Carino.] Don  Giov;inni 

I'  Make  me  no  gaudy  chaplet.  Duet Luerezia 

;    My  pulse  with  anger,  [Di  quella  Pira.] Trovatore 

My  Bister  dear, Massaniello 


Nay,  bid  me  not,  [La  ci  darem.] Don  Giovanni 

O  a.s  fair  as  poet's,  [Com  e  Bello.] Luerezia 

0  brightly  shines,  [Alfin  briilar.] II  Colonello 

0  calm,  forgetful  .'^lumber,  [Deh  calma  o  ciel,] Otello 

O  cruel  fortune.  [Infelice  e  tu  credevi  ] Ernani 

0  guard,  all  bounteous,  [Protegga  il  giusto]  Trio Don 


0  haste,  crimson,  [0  Sole  piu 
0  home  of  my  childhood,  [Si 


0  loved  Italif 


0  that  1 1 


Ltto.] Lucia 

du  jenne,] 

Le  Pre  aux  Cleres 

,  [Partgi  0  cara.]  Duet La  Traviata 

es.   [0  Divina  Agnes.] Beatrice  di  Tenda 

rht.  [Com'  e  gentil.] Don  Pasquale 

•  more.  [Deh  non  voler.]. . .    Anna  Boiena 

Rigoletto 

0  whisper  what  thou  feelest Crown  Diamonds 

Plighted  faith,  [0  Luce  di  quest.]. Linda 

Poor  thougli  my  cot,    [In  questo  semplice.] Betly 

Power  of  Love, :   Satauella 

Pure  as  the  snow,  [Piu  Bianca.] Huguenots 

Say,  dearest  thou  [Ah,  hello  a  me  ritorna.] Norma 

Search  through  the  wide  world La  Fille  du  Regiment 

Shadow  Song,  [Ombre  legere.] Le  Pardon  de  Ploermel 

Softly,  softly,  [Piano,  piano.] Der  Freischutz 

Sound  of  harps,  [11  Suon  dell'  Arpa.]  Duet I  M*rtiri 

Still  so  gently,  [Ahperche  non  posso.] Sonnambula 

Sweeter  than  the  breath,  [Nobil  Donna.] Huguenots 

Tempest  of  the  heart,  [II  Balen.] Trovatore 

Thee  only.  [Te  sol  quest  anima]  Tmo Attila 

Then  you'll  remember  me, Bchemian  Girl 

There  is  a  flower  that  bloometh, Maritana 

Though  all  the  Heaven Marino  Faliero 

'Twas  no  vision.  [Non  fu  sogno.] I.  Lombardi 

Tyrant,  soon  [Una  voce  poco  fa.] Barbiere 

Upwards  the  flames  roll,  [Stride  la  vampa.] Trovatore 

Vale  of  re.st,   [Govin  su  questa  riva.].  .-...• Huguenots 

Visions  of  rest,  [Ah  !   Forse  o  lui.] Traviata 

Wake,  sweetest    mrlody,  [II  soave  immagine.] Giuramento 

Wake  thee,  dearest,  [Mul  leggeddo.] Tro^^atore 

We  may  be  happy  yet Daughter  of  St.  Marks 

What  though  [In  terra  solo.] Don  Sehastiano. 

When  stealing  down  [Una  Furtiva.] L'EIisir  d'Amore 

Where  are  now  [In  uiai  man.] Norma 

While  thus  around.  Duct La  Favorita 

Who  treads  the  path  [Qui  sdegno.] II  Flauto  Magico 

Wild  flowers,  [Fra  poco  a  me  ] Lucia 

You'd  fain  be  hearing,  [Saper  vorrcsto.] Masked  Ball 


Price,  m  plain  Mncliiig  $2 :  Cloth,  $2,25 :  Cloth,  fall  ^llt,  $3. 


Mailed,  Post-paid,  on  receipt  of  price. 


Oliver  Bitson  &  Co.,  Publishers,  277  Washington  St. 


iPiiifii 

A  selection  of  the  most  charm 


FROM 

Ror,.if°<3,",''  ?  i^"'M°  *^"S'^°'  '^'"-  "reyschutz,  Lucres™ 
J^f'V  «.■•'!,'."'''  '^°™'''  Liwiii  Di  Lammermoor,  I  Lom- 
bard., I  Matin,  Trovatore,  Travi.ta,  M.irtha,  Don  Pasquale, 
Ernani,  dugnenots,  Favorita,  Masked  Ball,  eti.  "■>J"a,B, 

With  English,    French  and   Italian  Words 
and  Piano  Forte  accompaniments.  ' 

lnJ''tH.7  !!r  m'"  ',"  "n'-","  ""'/"""  ^ith 'h^f-  of  'he  Popu- 
lar beries  of  Music  Books,— "1  he  Homp  rivnlo  " 
The  Shower  of  Pearls, "'and  ''The  SUvIr  Chord," 
and  coutains  the  -^^^^s-^j-j 

Vocal  Beauties  of  tiie  Best  Operas, 

ontre'ntlTr  rttrh'^t'-^an^*  ^,:,t'^J°S  f^'i^^f . 
sheets  Price,  in  plain  binding  SB2,00 :  Cloth,  $2,35 :  Cloth 
full  gilt,  SfS.OO  :     Mailed,  Post-paid,  on  receipt  of  price 

wSmL'^h^^,  DITSOBT  &  CO.,  Publishers,  277 
A\ashiugton  Streeet,  Boston. 


LO'vr-FRiC3H:r> 


The  Golden  Wreath.    Containing  nearly  200  Popular 

songs  with  Instructions.     So  cts. 
The   JMightingale.    A  New  Book  for  Schools.    35  cts. 
Home  Melodist.    Coll.  of  nearly  loo  ravoriteSougs     -JSe 
Camp    Songs.      A  Collection   of   National,  Patriotic   and 

.Social  Songs  for  the  Volunteers..    12  cts 
War  Songs  of  Freedom.    20  et^ 

Songs  for  the  People.    With  iuinierousEngraTins«     »1 
100    Irish    Songs.    sO  cts.     Scotch  Songs.    SO  cts 

Gomio  Songs.    50  cts. 
Amateur  Song  Book.    A  Coll,  of  Old  Fayorites    40ct8 
Gems  of  Song.    40.    The  Message  Bird.    CO. 
Old  Folks'   Concert   Tunes.    30  cts 
Boston  Temperance  Glee  Book.    40  cts. 
IJew  Temperance  Melodist.    40  cts. 
Union  Temperance   Song  Book.    12  cts 
Covert  &  Lodge's  Temperance  Sones.    12  ots. 
Convention  Chorus  Book.    40  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containingthebostsono-sof 

the  day,  a  large  number  of  which  are  not  to  be  found  in  any 

othercollectioo.     Two  Parts.     Eachl2cts. 

n??„!S.°B '',^^''n";L''J  ™»'''''  Pos'-Pai'l.  on  receipt  of  the  price. 

OLIVER    DITSON    &    CO.,   Publishers,   277    Washington 
Street.  Boston.  ^ 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  MUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instrument.')  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cineinnati. 

Special  Attextion  paid  to  the  prompt  answering  of  orders 
from  Seminaeies,  Dealers  and  Teachers.  A  new  and  Com 
p  ete  CaUlogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  Dulted  States  furnished  at  the  lowest 
prices.  gj^ 


JOHH    E.    GOULD. 
MUSIC  AND   PIANO  FORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPUIA. 
MUSIc"'b00KS°™''''''^  assortment  of  SHEET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs  Otivph 
DlTSON  &  Co  he  possesses  nnusual  facilities  lor  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  iS 
the  city,  who  by  ordering  of  him  will  save  tho  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  508 


Smith  &  Ditson's  Hall, 

For    COIVCEKTS,     LECTUBES,    FAIRS      &c 

For  Terms  apply   to  J.  It.  ,«MITII,  at  the  Hall-  OLIVKR 

DITSON  &  CO.,  Boston;   FIRTH,  POND  &  CO.,  New  York 

or  J.  E.  GOULD  &  CO.,  Philadelphia.  '  514    ' 


J^    SCHUBERTH    &    CO.    Publishers   and  Dealer, 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  gg-^ 

PIANO    PRIMERS,    CATECHISMS,     &c. 

Lenhart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  an.lfCzerny's  Cela 
brated  Letters  on  the  Art  of  Pl.iying  the  Pi-mn 
40  CIS.  Bertini's  Self-Teaching  GateShism  •5.wt°' 
Burrowes'  Piano  Primer  and  Guide  to  Practice' 
30  cts.  Czerny's  Letters  to  a  Young  Ladv  CO  cts' 
Jousse's  Catechism  of  Music,  35  ct.s.  OlivprU  ".^o^i- 
Book,  40  cts.  Knorr's  Methodical  Guide  for 
Teachers  50 cts^  Calcott',sMusioal  Grammar,  80 
Forde's  Class  Book  and  Piano  Primer  "5  'n  , 
above  com pri,»e  the  best  and  most  desirable  books  "of  tb.'i  • 
kind  for  both  teachers  and  scholars.  Conies  ocnt  nr„>i,  ■ 
by  OLIVER  DITSON  &  CO.,  Publishera  277  Washin  ^  on" 
Street,  Boston.  .ni.  umi^iou 


BOOKS  ISSUED  BY  THE  PUBLISHERS  OF  THIS  WORK. 


arte  Instiiictors. 

N'EW  METHOD 3  00 

HOD.     Comp.  a.OO  ;  Ab  .  .  .  .  2  00 

OL.     ImpruvGcl  Edition 2  00 

THOD.  Comp:  1.50;  Ab.  .  .  .1  00 
JTHOD.  Eevisod  by  Knorr  ...  3  00 
.i'S  IJNTSTRUCTOK.  Cloth  b'cT.  2  00 
^''KUGTOB,.    Comp.  3.00  ;  Ab.  .  .  1  50 

.■ETHOD 3  CO 

PERFECT    GUIDE 50 

PIANO     .         HODT  A  MASTER 50 

CHILD'S    FIRST    BOOK 00 

JUVEBTILE  IWST'TOR,  50 ;  "WOODBURY'S,    40 

Fi;ino  Stiiflies  aiul  Exercises. 

MOSCHBLLE3'   STUDIES.    Bk.  1 2  60 

czERErys  100  progressive  lessous. 

Four  Nos.,  each  50.    Complete   ._ 2  00 

HEWSELT'S  twelve    studies 3  00 

PLAIDY'S  TECHKriGAL    STUDIES 2  00 

CZERBTY'S    STUDIES    lU    VELOCITY.     In 

Three  l\irta.     Kach  60.     Complete 1  50 

THALBEGASIAH  EXERCISES.  By  E.  Frost.  70 
DDVERKTOY'S  ECOLE  DU  MECHAKTISME. 

In  Thvco  Parts.    Eich  40.    Complete 150 

HERZ'S  SCALES  AETD  EXERCISES  ....  75 
BERTIWrS  SCALES  AETD  EXERCISES..  50 
CZERKTY'S  50  GKAHD   STUDIES.     Op.  409. 

6  ISooks,  e.ich 1  00 

HELLER'S  Op.  45.    25  Studies  Introductory 

to  Art  of  Phrasing.    2  Hooks,  e.ich .  1  25 

HELLER'S  Op.  46.    30  Progre.ssive  Studies, 


;  lioo 


each  . 


HELLER'S  Op.  47.     25  Studies  on  Rhythm 

and  Expression,  2  Books,  each 1  25 

BBRTINrS  25  STL  DIES.  Op.  20  &  Op.  100,  ea.  1  50 
CRAMER'S  STUDIES.  Rey.by  Knorr.  2  bks.,ea.2  00 
CZERNY'S  100  PIETG.  EX'S.  Op.  139.  3  bks.,  ea.  1  00 

Friiiicrs,  Cutecliisms,  &c. 

BURRO"TO"ES'S  PRIMER  AWD  GUIDE.  Plain 

BBRTIKTI'S   CATECHISM 25 

JOUSSE'S  CATECHISM. 25 

LEWHART'S    ELEMENTS   OP    MUSIC.  .     40 

KETORR'S  METHODICAL  GUIDE 00 

THE    TUNER'S    GUIDE 40 

CZERNY'S  LETTERS  TO  A  YOUNG  LADY.  50 
MARX'S  MUSICAL  INSTRUCTIONS.  ...  1  50 
MOORE'S  ENCYCLOP.aSDIA  OF  MUSIC  .  4  on 
FIVE  THOUSAND  MUSICAL   TERMS.  .  .     60 

CALCOTT'S  IvIUSICAL  GRAMMAR Ki 

GUIDE  TO  MUSICAL  COMPOS'N.  Wolfarht.  75 
OLIVER'S  PRAC.  TEXT  BOOK.   01,50;  bds.    40 

Collections  of  Piimo  Music 

OPER  A  S  OF  DON  GIOVANNI,  DER  FREI- 
SOHUTZ,  ERNANI,  LUCREZIA,  LUCIA, 
MARTHA,       SOMNAMBULA,       TROVA- 

TORE,  NORMA.    Kach 2  00 

BEETHOVEN'S    SONATAS.     Two  vols. .  .    12  00 

MOZART'S   SONATAS 0  00 

CHOPIN'S  WALTZES  AND   MAZURKAS.  4  00 
SONGS  WITHOUT  WORDS.     Mendelssohn. .  3  00 
BACH'S  4S  FUGUES.  (Well-tempered  Clavic'd.)  0  00 
HOME    CIRCLE.    Waltzes,  Marches,  Quadrilles, 
&c.  avols.each.   Cloth, 2.25;   full  fjilt,  3.00 ;  plain  .2  00 

THALBEBQ'S  L'ART  DU  CHANT 4  00 

DUETS.     Piano  and  Flute,  60  ;   Piano  :ind  Violin    .     50 

Ora^n  «iiil  S!elo;]eoii. 

ZUNDEL'S  MODERN  SCHOOL  FOR  THE 
ORGAN.     Two  Parts.    Each  1.50  ;  complete  .  .   .  3  00 

AMATEUR   ORGANIST.    By  Zundel 1  75 

SCHNEIDER'S   ORGAN    SCHOOL 2  50 

PRACtlCAL    ORGANIST.     By  Travis I'oo 

SCHNEIDER'S    VOLUNTARIES 1  00 

SHORT  VOLUNTARIES.  JSy  Hjles.  9Nos.,ea.  50 
RINK'S    VOLUNTARIES,    INTERLUDES, 

AND  PRELUDES 75 

ZUNDEL'S   250  VOLUNTARIES 1  75 


Vocal  MetJECils  and  Ei'ercises,         1 

BASSINI'S    ART    OF    SINGING.      Complete, 

3.50;  Abridged,  2.25 ;  Tenor  voice ,  .  4  00 

LABLACHE'S     METHOD    OF     SINGING. 

Complete,  2.50;  Abridj^ed,  l..iO;  Bass  voice 3  50 

COOKE'S  SINGING  METHOD.    Eevised. .  .3  00 

GARCIA'S  SCHOOL  OP  SINGING 2  50 

CONCONE'S  50  LESSONS.    2  Books,  each  1.50 ; 

Complete 3  00 

CONCONE'S    40   LESSONS.     For  Bass  voice. 

2  Books,  each 2  00 

CONCONE'S  EXERO'S  FOR  THE  VOICE.  1  00 
BORDOGNI'S  36  VOCALIZES.  3  Books,  ea.  2  50 
PANSBRON'S  ABC.  Comp.  3.50  ;  Ab. .'  .  .  .  1  00 
EXERCISES  AND  SOLFEGGIOS.  Mason.  .100 
AMERICAN  MUSICAL  CLASS  BOOK..  .  CO 
GRAMMAR-SCHOOL  VOCALIST.  Curtis.  .  00 
PART  SONGS  FOR  FEMALE  VOICES.  .  .     CO 

OPERATIC  ALBUM.     K.  Ives,  Jr 75 

MUSIC    MIRROR.     S.  B.  Phipps 00 

NASON'S  VOCAL  CLASS  BOOK 50 

GOLDEN  WREATH,  38.  NIGHTINGALE,  38 
MUSICAL  SPELLING  BOOK.    E.  Ives,  Jr. .     75 

TioMii  ami  Flute  Books  ami  Music. 

CAMPAGNOLI'S  VIOLIN  METHOD.  ...  5  00 
HBNNING'S  PRACT'L  VIOLIN  SCHOOL.  2  60 
MODERN  SCHOOL  FOR  THE  VIOLIN.  2  00 
OPERATIC  VIOLIN  METHOD.  May.  ...  1  00 
SAUNDER'S  VIOLIN  SELF-INSTRUCT'E.  75 
MAZAS'  VIOLIN  INSTRUCTOR.  Cloth  .  .  2  00 
WINNER'S  PERFECT  VIOLIN  GUIDE.  .  50 
BERBIGIUER'S  METHOD  FOR  FLUTE.  .  2  50 

WRAGG'S  FLUTE  PRECEPTOR 1  60 

SPOHR'S  VIOLIN  SCHOOL.  Comp.  3.00;  Ab. .  1  50 
WINNER'S  PERFECT  FLUTE  GUIDE.  .  00 
100  BEAUTIFUL  MELODIES,  VIOLIN.  .  50 
100  OPERATIC  AIRS  FOR  THE  FLUTE. .  60 
KREUTZBR'S  STUDIES  FOB  V^IOLIN.  .  2  00 
FLUTE  AND  PIANO  DUETS.  By  Winner. .  60 
UNION    COLLECTION    OF    DUETS    FOR 

VIOLIN  AND  PIANO 50 

HOWE'S  VIOLIN  &  FLUTE  SCHOOL.  Ea.    40 

YioloiiccMo,  Double  B.iss,  Accordeon,  &c. 

ROMBERG'S     VIOLONCELLO      SCHOOL. 

Complete  2.50  ;    Abridged  . 1  50 

VIOLONCELLO  WITHOUT  A  MASTER.  .  50 
FRIEDHEIM'S  DOUBLE-BASS  METHOD.  2  00 

WINNER'S  ACCORDEON  GUIDE 

NEW  AND    COMP.  ACCORD'N  METHOD. 
HOWE'S   SELF-INSTRUCTOR  FOR  THE 

ACCORDEON 

ACCORDEON  AT  HOME.    Collection  of  Music.    60 

HOWE-S  ACCORDEON  SONGSTER "50 

HOWE'S    ETHIOPIAN    ACCORDEON,  40 ; 

German  Acoordeon 25 

JEWETT'S  FLUTINA  AND  ACCORDEON.    50 

Banjo,  Coiicertiijfl,  ©ulcinner,  &  Bassoon. 

BRIGGS'S  BANJO  INSTRUCTOR 50 

RICE'S  BANJO  INSTRUCTOR 1  00 

KYLE'S  BASSOON  IITSTRUCTOR 

CONCERTINA  WITHOUT  A  MAST'R.  (Eng-.)  60 
INSTRUCTIONS      FOR'     THE      GERMAN 

CONCERTINA • 60 

DULCIMER   INSTRUCTOR 40 

Fife,  Drum,  Clarionet,  Flag'eolet. 

ARMY  DRUM  AND  FIFE  BOOK.' 50 

DRAPER'S    FIFE    MELODIES 60 

UNION  DRUM  AND  FIFE  BOOK 50 

MODERN  SCHOOL  FOR  THE  DRUM.  ...  60 

WINNER'S  PERFECT  FIFE  GUIDE.  ...  50 

HOWE'S  NEW  FLAGEOLET  INSTRUC'R.  60 

HO^WE'S  NEW  CLARIONET 60 

WINNER'S    GUIDE    FOR  CLARIONET.  .  50 

"       FLAGEOLET.  50 

Blind  &  Orchestral  liistnictors  &  Music. 


ZUNDEL'S  MELODEON  INSTRUCTOR.  .  2  OO'  SCHATZMAN'S  &    DISTIN'S   SAX-HORN.    50 
CARIIART'S  MELODEON  INSTRUCTOR.  1  OoLbURDITT'S  BUGLE,  CORNOPEAN,  POST- 
NEW  METHOD  FOR  THE  MELODEON.  1  OOi      HORN,  SAX-HORN.     Each 40 

WINNER'S  GUIDE  FOR  MELODEON.  .  .     50 HdiTSON'S     BRASS     BAND     MUSIC,     ON 

MELODEON  V/ITIIOUT  A  MASTER.  .  .  .     50  I     CARDS.    45  dilVerent  airs.    E.ach  set 100 

ZEU2TER'3  VOLUNTARIES.   Bk.  I.,  1,50  ;  II.,  2  00    NATIONAL  ORCHESTRA.  -30  Jlclodics,  ea.  No.    CO 

WOODBURY'S  IsIEL.  INSTR.,  40 ;  HOWE'S,    40  '  STAR  COLLECTION.      For  6  or  C  instruments  .  1  60 

ir.irp   f!;!;l   Guitar.  IiNEW  GERMANIA.    Fori,  5,, and  O  instruments,  l  25 

BOCnSA'S  HARP  INSTRUCTOR 


TBRPSICHOR.u 


ce  Music.     17  Nob.     For  5 
instruments,  each  CO;  for  is  instruments,  each  ...  1  00 
BUGLER'S   CALL  BOOK 25 


CARCASSrS  GUITAR.     Conjp.  2,50 ;   Ab.  .  .  .  1  50 

CARULLrS  GUITAR.    Cojnp.  3.50  ;  Ab 2  00 

CURTIS'S  GUITAR,  2.50  ;   FEDER'S 2  60 

GUITAR  WITHOUT  A  MASTER 60 1 1  BURRO  WES' THOROUGH  BASS  PRIMER.    40 

WIN^IER'S  PERFECT  GUITAR  GUIDE.     60;  |  JOHNSON'S  HARMONY 100 

In  adihtion  to  the  ahn 


if;)niiony,  Tlioronj-"}  Bass,  &c. 


FIRST  STEPS  IN  THOROUGH  BASS. ...  60 
WEBER'S  MUSIC'L  COMPOSITION.  2  vols.  4  00 
W^OODBURY'S  MUSICAL  COMPOSITION.    50 

MABX'S  MUSICAL  INSTRUCTION 1  50 

GARDNER'S  MUSIC   OF   NATURE 3  00 

Yocal  MiLsic. 

OPERAS  —  Ernani,  Don  Giovanni,  Dinorah, 
Norma,  Trovatore,  Traviata,  Sonnambula, 
Xjucia,  Lucrezia,  Martha,  Doctor  of  Alcantara, 

Pardon  -de  Ploermel.    Each 3  00 

OPERATIC    PEARLS.     Cloth,  2.25;   full    gilt, 

$3.00  ;  pl.ain 2  00 

OPERA  CHORUS  BOOK 2  00 

OPERATIC  BOUQ,UET.  CI. ,2.00 ;  bds.,1.75  ;  pap.  I  60 
ARION.    A  collection  of  Part  Songs.    5  vols.  ...  3  60 

WESTERN  BELL.    Glees,  etc 1  oo 

MUSICAL  LYRA.    New  Glee  Book 1  00 

SHOWER  OF  PEARLS.    Duets,  Piano  Accom. 

Cloth,  2.25  ;  full  gilt,  3.00 ;  plain, 2  00 

SILVER    CHORD.-    Songs,  with  Piano  Accom. 

Cloth,  2.25;  full  gilt,  3,00  ;  plain   . 2  00 

FAICELY  CIRCLE  GLEE  BOOK.     2  vols.,  ea.  1  50 

YOUNG  FOLKS'  GLEE  BOOK 1  00 

100   COMIC,  100  IRISH,  AND  100  SCOTCH 

SONGS.    Eftch 50 

MOORE'S   IRISH   MELODIES.     Cloth,  2.60; 

full  gilt,  3.00  ;  plain 2  00 

MASONIC  HARP,  76.    HARP  &  MONITOK.  1  00  ' 

WAR  SONGS  OF  FREEMEN 20  ' 

CRD  WAY'S  PARLOR  GLEES 1  00  I 

SOUTHERN,  NORTHERN,  &  WESTERN 
HARPS.     Dana.     Each 1  00  J 

Choir  and  Sinking-School  Books. 

HARP  OF  JUDAH.     By  L.  O.  Emerson 1  00 

CHURCH  MELODIST.    By  White  and  Gould.  .  1  00 

MODERN  HARP.    By  White  and  Gould 1  00 

OLIVER'S  COLL.  OP  CHURCH  MUSIC.  1  00 
SINGING  SCHOOL  COMPANION.  By  Bird.  1  00 
SANCTUS    AND   VOICE    OP   PRAISE.    By 

E.  Hamilton.    Each, 1  00 

SACRED  STAR  ;  HOSANNA.  L.  Marshall.  Ea.l  00 
PSALMS  OP  LIFE.    Spiritual,  Progressive,  and 

Reformatory.    By  J.  S.  Ad.ams 1  00 

GREATOREX  COLL.  OP  CHURCH  MUSIC.  1  25 
KING'S  NEW  COLL.  OF  CHURCH  MUSIC.  2  00 
HAYTBR'S  CHURCH  MUSIC.  CI.  2.50  ;  plain,  2  25 
FATHER  KEMP'S  OLD  FOLKS'  TUNES  .  30 
ANCIENT  LYRE  AND  AMERICAN  HARP. 

By  Zeuner.     E.acI], 1  00 

GRACE    CHURCH  COLLECTION.    King.    .  2  00 

CHURCH  CHOIR.    By  J.  Mueuscher 1  60 

CHIMB,    GOLDEN    HARP,    CELESTINA. 

By  Taylor.    Each 1  00 

Oratorios,  Cantatas,  Anthems,  Choruses, 

Chants. 

MESSIAH    AND    CREATION.     Each,   cloth, 

1.50;  boards,  1.25;  paper, 100 

BADMBACH'S  SACRED  QUARTETS.  Cloth, 

2,50  ;  boards, 2  2S 

BUCK'S  MOTET  COLLECT'N.  CI.,  2.60;  bds.  2  2£ 
CHURCH  AND  HOME.  Cloth,  2,75  ;  boards, .  .  2  6< 
ORATORIO    OF    DAVID,   75;     MOSES    IN      | 

EGYPT,  1.50;  PRAISE  OF  GOD 2  OC 

CANTATAS  —  As  the  Hart  Pants,  Mendelssohn,      < 
25;    Hymn  of  Praise,  Mendelssohn,  1.00;    Mir-      ( 
iam's  Song  of  Triumph,  Schubert,  50;  Praise 
of  Friendship,  Mozart,  ,iO  ;  May  Queen,  Benaet, 
75 ;    Burning    Ship,  Baker,  (.2  ;    ^torm    King,      1 
Baker,  30  ;  Morning,  Bios,  30  ;  Hear  My  Prayer, 
Mendelssohn,  30;    Transient  and  Eternal,.  .  .     2;! 
CHORUSES  —  Creation,  50 ;,  Messiah,  50 ;  Moses     i 
in  Egypt,  60  ;  May  Queen,  50  ;  Oratorio  Cho-      i 
rus  Book,  75  ;    Convention  Chorus  Book,  40 ;      j 

Sacred   Chorus   Book, 2  0. 

TUCKEBMAN'S  CATHEDRAL  CHANTS.  2  5j 
HAYTER'S  CHANTS,  00  ;  BIRD'S  CHANTS.  4i 
CANTICA    ECCLESIASTICA.      English    An-     j 

thems.     "Webb 

HARMONICA  SACRA.    Anthem  Book 10' 

CHORAL-IST.  Sacred  Choruses,  in  21  Nos.  Each  1 
TAYLOR'S   CHORAL  ANTHEMS 1 

Catholic  Music,  Masses,  &c. 

CANTATA.  By  Werner.  2  vols.  Morning"  and 
Evening  Service.     E.ach .2 

MEMORARE.    By  Werner 2 

STABAT  MATER.    By  Kossini.    CI.,  1.00;  pap.,. 

MOZART'S  REQUIEM.    Cloth,  1.00;  paper,.  . 

MASSES  —  Beethoven  in  C,  75  ;  De  Monti's  in 
B,  75;  Farmer's  in  B,  60;  Haydn's  2d,  1.00; 
Haydn's  3d,  75  ;  Haydnts  7th,  75  ;  Mozart's  1st, 
75;  Mozart's  I2th,  1.00;  LambiUotte's  Pasoale 
in  D,  3.00 ;  Unison,  1.50 ;  Guignard'a,  1.00 ; 
Zimmer's,  2.00 ;  Weber's  in  E  flat  and  G,  ea. .  1 


several  /nendred  Instruction  Books,  and  Collections  of  Music,  xoith  Zd,000  various  publicatio7is  o^  Sheet  Music,     Catalogues  sent  on  application. 


er  d  %xi  anif  f  it^raten. 


Whole  No.  603. 


BOSTON,    SATURDAY,    MAY    14,    1864. 


Vol.  XXIV.  No.  4. 


DWIQ-HT'S   JOXTHKAIi     OF    IffltJSIC, 

Published  every  ottier  Saturday, 
BY   OTLiTVER   DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DTVIGHT,     BDITOE. 


ly  T  B  KM  9.  —  If  mailed  or  called  for,  $1.00,  pei^^nnum 
delivered  by  carrier.  S1.25.    Paymentin  advance. 
Advertisements  wiU  be  inserted  at  the  following  rates  : 
One  in.sertion,  per  line,  15  cents. 
Kach  subsequent  Insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $1.1  00. 
do     four  lines,      do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
ImifKLIlf,   COENBR  HAWtET  St.  ENTBAWCE  ON    HAWLffT  St. 


^Hertistments. 


I..  S.  SOtTTHASlB, 

Tracher  of  the    Fia.noforte»  SinginSt   Organ, 
and  HarmonT-a 

CommnnicatioDS  left  afc  the  store  of  Ditson  &  Co.,  will 
receive  prompt  attention. 

WAWTSD.  A  Music  Teacber  of  Fifteen  years  Experi- 
ence, would  like  to  Locate  as  Partner,  in  a  Book  and 
Music  Store,  or  Drug  and  Fancy  Store  where  Boots  and  Music 
eould  be  added.  A  Thriving  Town  of  several  Thousand  In- 
habitants preferred.  Address  J.  C-  "W..  Box  99,  Troy,  Bradford 
Co.  Pa.,  stating  amount  of  capital  required.  The  best  refer- 
ences as  to  Honesty  given  and  required.  602-3 

TXTAJsTTED.— A  Fine  Piano  Tuner  and  Player.  The 
Subscribers  desire  to  obtain  the  services  of  a  geo  tie- 
man  of  good  address  to  show  Pianos  in  their  Wareroom,  and 
do  floe  tuning  both  in  and  out  of  doors,  as  desired.  A  party 
competent  to  perform  these  duties  can  obtain  an  agreeable 
position  at  a  good  Salary.  Address,  stating  ability  and  salary 
expected. 

KAVEN  &  BACON, 
601-3  135  Grand  Street.  New  York. 

BOSTOZT   IiITTSZC    HAI.Z.. 

A  Saturday  Afternoon  Organ  Concert 

will  be  given,  as  regularly  as  practicable,  on  every  Saturday 
Afternoon  at  4  o'clock,  throughout  the  season,  on  which  occa- 
sions the  GREAT  ORGAN  will  be  played  by  competent  Artists. 
Tickets  50cents  each.  Packages  of  five  for  $2.00,  to  be  had 
at  the  hall.  fi97-tf 

PIANO-FORTE      MUSIC 
BY|,THE    BEST     COMPOSERS. 

Beethoven's  Sonatas.  Printed  from  the  latest  Ger- 
man edition  in  two  volumes,  with  a  Portrait.  Price,  com- 
plete, §15  00 

Mozart's  Sonatas,  in  one  volume.  7,60 

Mendelssohn's  Songs  without  "Words.  3  60 
"  "  ••  '•      4hds.  6  00 

Thalberg's  L'  Art  du  Chant.  6  00 

Bach's  Forty-eight  Fugues.  2  vols,  ea.  360 
"  '•  "  Complete  In  1  volume."  50 

Chopin's  Mazurkas  and  Waltzes,  "ith  Por- 
trait. 5  00 

The  above  are  bound  !n  cloth,  and  with  tlie  exception  of 
the  last,  printed  from  engraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  .Music  Copies  will  bo  sent  bv  mail, 
post-paid  on  receipt  of  the  price.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  Street. 

Music  Books  for  Children. 

Golden  Wreath  (over  200,000  sold)  40.  Nightingale 
N«w  and  Attractive,  40  New  York  Normal  Sone 
:gook.  contalninj  an  oratorio  founded  on  incidents  of  '76.  35. 
^xereise  Song  Book.  Sonus  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
Ing  to  children  of  any  ever  published,  and  easily  broug-h(  out, 
16  Th«  following  are  the  best  books  for  Sabbath  Schooh. 
Uolden  Harp,  by  Emerson.  20;  Cherub,  bv  ,lohn«nn.  20; 
Youthful  Voices,  bv  Lang.  35  OLIVER  '  DITSON  & 
'-'O.,  Publishers,  277  Washington  Street. 


Select  Music  IJw  Clioir  Practice.        ^m  ^U^k  Uv  P^tJ. 


The  following  books  are  I'ecommended  to  Choirs 
ing  music  for  their  regular  practice.  Greatorex  Collec- 
tion of  Church  Music,  1.25.  Hayter's  Church  Mu- 
sic, 2.25.  Harp  of  Judah,  1.25.  The  Hosanna.  1.25. 
Boston  Academy's  Coll.  of  Choruses.  2.25.  Con- 
vention Chorus  Book,  40.  Kriessman's  Anthems, 
50.  Old  Folks' Concert  Tunes.  35.  Tuckerman's 
Chants.  2.50.  Boston  Glee  Book,  by  Mason  &  Webb. 
1.25.  Boston  Melodeon.  3  Vols.  each.  1  25.  Musical 
Lyra.  125.  'Western  Bell.  1.25.  Young  Folks' 
Glee  Book,  1.25.  The  Choralist.  A  collection  of  Cho- 
ruses, in  Nos..  each.  15  (list  gent  on  application).  Haydn's 
and  Mozart's  Masses. 

A  discount  from  the  above  prices  on  qnantities.  Conies 
sent  postpaid  on  receipt  of  the  price.  OLIVER  DIT- 
SON   &    CO.,    Publishers,    277    Washington     Street. 


Home   Songs  of  the  War. 

American  Marseillaise.  Eisner.  30. 

"■Under  our  flag  beat  the  long  call  once  more, 
Call  up  the  North  a-syou  called  her  before." 
Our  Volunteers.     Song  and  Chorus.  Baumhack.  SO. 

"Sud'len  and  loud  the  war  cry  rang." 
Softly  now.  tenderly  lift  him  with  care.  30. 

''This  is  a  hero  whope  pale  form  ye  bear." 
Inscribed  to  the  Mothers,  Wives  and  Sisters,  of  the  Slain  in 
Battle. 
From,  the  Bed  Battlefield.    Quartet        Barker.  SO. 
"Silently,  tenderly,  mournfully  home, 
From  the  red  battle  field,  volunteers,  come." 
A  Hero  has  Fallen.  King.  30. 

'-nis  saddle  is  empty,  and  sheathed  is  his  sword, 
Another  has  left  us  to  reap  his  reward." 
Emancipation.    Song  and  Chorus.  30. 

"In  thi.s  land  of  the  free,  not  a  slave  shall  there  bo. 
As  a  cause  for  rebellion  or  treason." 
Mother,when  the  warisover.  S'g&Cho.  Turner.  Z,Q. 
The  Drummer  Boy's  March.  Winner.  30. 

Copies  of  the  above  new  and  popular  sheet  music, spnthv  mail, 
post-paid,  on  receiptor  the  price.  OLIVEB  DITSOM" 
&  CO.,  Publishers,  277  Washington  Street. 


NEW  SONG  BOOKS. 

Ossian's  Harp.  A  collection  of  Comic  and  Sentimental 
.<*ong5.  comnosed  bv  Ossian  E  Dodge.  (Words  and  Mu.sic)  25 
cts.  Shilling  Song  Book.  No.  3.  containing  New  and 
Popul.ir  Songs  that  have  appeared  since  the  publication  of 
Nos.  1  and  2  many  of  which  are  not  to  be  found  in'any  other 
collection.  12  cts. 

Sent  post-paid,  bv  OLIVER  DITSOK  &  CO., 
Publishers,  277  Washington  Street. 


TUCKERMAN'S    COLLECTION 
OF     ENGLISH     CATHEDRAL    CHANTS. 

Including  the  Gregorian  Tones.  The  whole  adapted  to  the 
Canticlea,  and  Occa.'sional  Services  of  the  Protestant  Episcopal 
Church:  Services  for  the  Holy  Communion,  and  the  Burial 
of  the  Dead  with  a  MorDiog  Service  in  F.  consisting  of  Te 
Denm  and  Benedtctus.  SS  00 

The  Bystem  of  Chanting  adopted  in  this  book,  though  new 
to  the  majority  of  our  choirs,  has  been  in  daily  practice  In  the 
English  Cathedrals  for  more  than  a  century,  and  its  evident 
superiority  is  apparent.  This  work  also  contains  the  Cnnfl* 
cles  of  the  English  Prayer  Book,  thus  rendering  it  available 
in  the  Canadafi  and  Pritiah  Provinces  of  North  America.  A 
separate  Book  of  Words,  accompanying  this  Collection,  enables 
Choirs  to  adapt  such  Chants  to  the  Canticles  as  they  prefer, 
instead  of  conforming,  in  all  cases,  to  the  selections  make  by 
the  editor. 

OLIVER  DITSON  &  CO.,  Publishers,  277 
Washington  Street. 


A    Complete    Musical    Library. 

Comprising  nearly 

ONE  THOUSAND  PIECES  OF  PIANO  MUSIC. 

Tje  following  bool^s  are  of  uniform  size  ftnd  style  and  form 
a  library  Indispeneable  to  every  one  who  has  a  piano.  No  bet- 
ter collection  of  music  is  pubii-shed,  great  care  having  been 
taken  in  selecting  pieces  adapted  to  the  popular  taste 

The  Home  Circle:  A  collection  of  Marches,  Waltzes, 
Polltas,  Schottiscbes.  Redowas.  Quadrilles,  Contra  Dances. 
Four-Hand  Pieces  nnd  Piano  Gems,  2  Vols. 

The  Silver  Chord  ;  A  collection  of  Songs,  Ballads,  Quar- 
tets. Ducts    &c  ,  with  Piano  Accompaniment, 

The  Shower  of  Pearls  ;  A  coll.  of  Choice  Vocal  Duets, 
with  Piano  Accompaniment 

Operatic  Pearls;  A  collection  of  Songs.  Duets  and  Trios, 
comprising  the  Vocal  Beauties  of  the  Best  Operas,  with  Piano 
Accompaniment 

All  the  above  {5  vols.)  will  be  sent,  post-paid,  at  the  fol- 
lowing pricfs.  Plain,  $2  60:  Cloth.  83  00:  Cloth  full  gilt.  S4 
Oliver  Ditson  &  Co.,  Publishers,  278  VVasblngloa   Street. 


VOCAL. 

Sailor's  "Wife.     Song.  F.  Boott.  25 

Sorrow.  (Beatitudes,  No.  1.)     Sacred  song. 

S.  Glover.  35 
The  Sword  that  my  brave  boy  wore.     Song. 

J.  G.  Clarlc.  30 
Dark  girl  dressed  in  blue.     Song. .    .  .H.  Clifton.  30 

I'd  chose  to  be  a  baby.     Song F.  Buckley.  30 

Mother,  when  the  war  is  over.  Song  and  Chorus. 

J.  W.  Turner.  30 
Keep  one  kind  thought  for  mo.  Song.i^.  Hoffman.  30 

Little  blue-eyed  boy.      Song F.  Buckley.  30 

Song  of  all  songs.     (Combination  song), 

S.  C.  Foster.  30- 

Kiss  my  mother  dear  for  me L.  L.  Parr.  30 

For  thee,  and  only  thee.     Song F.  Buckley.  SO 

Music  Store  window..     Song  and  Chorus. 

F.  Wilder.  30 
Isabella  with  the  gingham  umbrella.  ..ff.  Clifton.  30 

0  that  I  had  wings.  Quartette .  i^.  S.  Davenport.  SO 
Sweet  and  low,  wind  of  the  western  sea. 

F.  S.  Davenport.  30 
Where  are  you  going,  my  pretty  maid.     Ballad. .   30 

Renper  and  the  Flowers.      Song Balfe.  50 

Beef,  Pork,  Mutton,  will  you  buy,  or  Joe   Fillet's 
song ■   .  .  .J.   Williams.  35 

1  live  for  those  that  love  me.     Song./.  G.  Clark.  30 
On  the  banks  of  a  beautiful  river.  IF.  r.  Wrighton.  25 

The  Oriole.     Song /.   Denefre.  25 

We  shall  be  known  above.     Song  and  Chorus. 

J.  G.  Claik.  30 

IWSTEtrMEN-TAI.. 

Tone  Pictures.  (Bilder  in  Tonen) .  Georg.Regnald. 
No.  1.     Fontaine.  •  30 

"     2.     Young  Zephyrs.  30 

"     3.     Pearls  of  Dew.  30 

"     4.     May  flowers.  30 

"     5.     The  Strange  Story.  30 

Caprice  Militaire E.  Ketterer.  60 

Potpourri  from  Faust H.  Cramer.  75 

Repertoire,  Faust F.  Beyer.  35 

Ariel.      Caprice  a  la  valse B.  Richards.  50 

Faust.     Fantasio  elegante ,  .J.  Leybach.  60 

Chanson  k  boire.      Drinking  Song. .  .J.  Leybuch.  50 

Faust.     Potpourri G.  W.  Marks.  1.00 

La  Perle  du  Soir.     (Pearl  of  evening).     Funtasie 

mazurka E.  Ketterer.  60 

Warblings  at  noon.  Romance B.  Richards.  40 

Martha  Quadrille Strauss.  35 

BOOKS. 

Czbrnt's  Grand  FiNisniife  Stodies.    Books 
4,  5,  and  G C.  Czerny,  each  $1.00 

Henning's  Practical  Violin  School,  with 

German  and  English  text 2.50 

Ossian's   Harp.     Songs  of  Ossian  P.  Dodye,  as 
sung  in  his  entertainments 25 

Mdsio  nY  Mail. — Music  is  seut  by  mall,  the  expense  b«4n(^ 
two  cents  for  every  four  ouores,  or  fraction  thereof.  Person! 
at  a  distance  will  Qnd  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  bo  seut  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS    CALLED   TO     OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

EmbraeiiiB  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLIHS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Incluiiiug  very  Choice  Instruments. 

MARTIN'S  CELEBHATED  GUITARS. 

flutinasAnd  accordeons. 
clakiktets,  flageolets,  fifes, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  -with 

EVERY  VARIETY  OF  STRINGS 

For  Yiolin,  Guitar,  ■Violoncello  and  Pouble-Bass. 

PIAIVOS    AMP    MEI.®1>E®MS 

FOR  SALE  AND  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish"  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CARD  MUSIC  FOR  BANDS,  AND  '  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

S3  COUKT  STREET,  (Opposite  the  CoHrt  House) 


OPERA   LIBRETTOS. 
DITSON  &  GO'S  EDITION 

OF 

Standard  Opera  Librettos, 

IN   GENERAL    APPEAKANCE, 

Style,  Correctness  and  Convenience, 

ARE 

Swperior    to  ail  otlaer  Copies. 

Der  Freyschiitz Weber. 

Dinorah Meyerbeer. 

Doctor  of  Alcantara Eichberg. 

Don  Giovanni Mozart. 

Don  Pasquale Donizetti. 

Ernani Verdi. 

Faust ; Gounod. 

I  Puvitani Donizetti. 

II  Barbiore  di  Siviglia Rossini. 

II  Flauto  Mexico Mozart. 

II  Trovatore Verdi. 

lone Petrella. 

L'  Elisire  D'Amore Donizetti. 

La  Favoi'ita Donizetti. 

La  Fille  du  Kegiment Donizetti, 

La  Sonnambula Bellini. 

La  Traviata Vadi. 

Le  Prophete Mei/erbeer. 

Les  Huguenots Meyerbeer. 

Linda  di  Chamounix Donizetti. 

Lucia  di  Lanimermoor Donizetti. 

Lucrezia  Borgia Donizetti. 

Luisa  Miller .    . .". Verdi. 

MaiTiage  of  Figaro Mozart. 

Martha Flotow. 

Masked  Ball Verdi, 

Norma Bellini. 

Pardon  de  Ploermel Meyerbeer. 

Rigolctte Verdi. 

Robcrte  Diable Meyerbeer. 

S.appho Pacini- 

Semiramide Rossini- 

Sieillian  Vespers Vei-di. 

New  Librettos  added  to  the  above  on  their  first  ap- 
pearance. 

Price  of  each,  25  cts.  Copies  sent  post  paid. 
Sold  by  all  Music  Dealers. 

New  and  Brilliant  Piano  Pieces. 

Caprice  Militaire .Ketterer.  60 

Potpourri  from  Faust //.  Cramer.  75 

"                  "  C.  Grobe.  75 

Warblings  at  Noon   B.  Richards.  40 

I  Puvitani.      Fantasie J.  Leybach.  75 

Fiui.st,  Fantasia. brilliante Ketterer.  60 

Soldier's  Chorus B.  Richards.  40 

Lalla  Rook.      Fantasia  Reverie Ketterer.  60 

Troubadour  et  Chatelaine iJlumanthal.  60 

II  Bacio Ketterer.  50 

Revcil  des  Oiseaux,  Idylle C.  B.  Lysberg.  75 

Finale  in  Lucrezia A.    Gori'a.  75 

Revo  de  Ariel.  Scherzo  Valse E.  Prudent.  50 

Who  will  care  for  Mother  now.     Variations. 

A.  Baumbach.   50 
Published  by  OLIVER  DITSON  .&  CO. 


SUCK'S 


Containing  a  Tarietj  of  pieces  suited  to  the 

OPENING  AND  CLOSE  OF  DIVINE  WORSHIP. 

Composed,    Arranged,    and    Selected    by 

DUDLEY  BUCK,  JE., 

Organistof  the  North  Conpregational  Cliurcb,  Hartford,  Conn. 

Again  returns  the  day  of  Holy  Rest AV.  J.  Babcock 

Beuedictus Mozart 

Blessed  are  the  dead D.  B.,  Jr 

Brightest  and  Best 1).  B.,  Jr 

Come,  Holy  Spirit G.  AVm.  Warren 

Come  unto  me J.  G.  Barnett 

God.  my  strength Hauptmaun 

Good  deeds  avail  not Mendelssohn 

I  will  lift  up  mine  ejes D.  B.,  Jr 

I  will  give  thanks, Beethoven 

Jesus,  saviour  of  my  soul Henry  Wilson 

Jubilate  Deo D.  B.,  Jr 

Lord,  in  the  morning  thou  shalfc  hear Beethoven 

Magnify  Jehovah's  name Haydn 

Morning  Hymn Rossini 

Not  unto  us,  O  Lord Haydn 

Now  the  God  of  hope .B,  F   Leavens 

0  come,  let  us  worship. Hauptmann 

O,  how  amiable D    B.,  Jr 

0,  that  Ihadwiogs T.  T.  Barker 

Out  of  the  deep D.  B.,  Jr 

Peace,  troubled  Soul D.  B . ,  Jr- 

Plead  thou  my  cause ...  .Hauptmann 

Praise  thou  the  Lord : Hauptmann 

Requiem  iEternam Cherubini 

Rock  of  Ages W.J.  Babcock 

Thou  wilt  keep  him  in  perfect  peace D.  B.,  Jr 

The  Lord's  Prayer Meyerbeer 

The  Lord  is  King D.  B  .  Jr 

Though  great  thy  sorrow  be J.  Rietz 

Turn  thou  unto  us,  0  Lord ' J.  G.  Baruett 

When  the  Lord  turned  again - D.  B.,  Jr 

Whoso  dwelleth  'neath  the  defence E.  E.  Richter 

Price  in  cloth  binding,  ^2.50.     Plain  S2.25. 

OLIVEK  DITSON  &  CO,.  Publisliers, 
277  AVashington  Street. 


MR.  J.  Q.  AVETIIBRBEE  has  Removed  from  18  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  5G6 


TEACHER  OP  PIANO  AND  SINGING, 

Hesidenee  14   Ohauncy  Street.  594 


%m\n\\\\  §wm, 


}  Brookline  Street. 


JOHN    "W.    TUFTS, 

TEACHER  OP   PIANO-FORTE,  ORGAN   AND   HARMONY. 

No.  1  Van  lleussalear  Place. 


DAVID    PAINE, 
Easement  of  Channcy  Place  Church.  552 


E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURY  LINE 


the  Pianoforte. 


53  Hancoclt  Street. 


J.    C.  .D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cedar  Street. 


ELLIOTT    ■W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ.  Piano  &  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  S31 


JULIUS     EICHBERG, 
TEACHER     OP 
ing,    Piano,    Couiposition    anil    Violi 
Residence  2.3  .South   Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Go's.,  or  Chicltering  &  Sons. 


lYTENDBLSSOnN  MUSICAL  ISSIITDTE,  Instruction 
-LTX    every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  IIOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to  apply  for  a  circular  cODtuiniu 
testimonials. 


The  Cabinet  Organ, 

Recently  introduced  Bv  MASON  fe   HAMIJN,  affords  a  NEW 
ATIKACTION  FOR  THE  DRAWING-ROOM  AND  HOME. 

The  following  letter  in  regard  to  it  was  addressed  by 
GOTTSCHALK,  the  very  eminent   pianist,   to   its  manufac- 

"  I  congratulate  you  on  the  introduction  of  a  new  musical 
instrument  long  wanted,  and  sure  to  find  its  way  into  every 
household  of  taste  and  reBnement  which  can  pos.sibly  afford 
its  moderate  expense.  Your  Cabinet  Organ  is  truly  a  charm- 
ing instrument,  worthy  of  the  high  praise  it  has  received, 
and  far  superior  to  everything  of  its  class  I  have  seen.  I 
take  pleasure  in  commending  it  most  heartily,  as  everywhere 
worthy  a  place  beside  Ihe  pianoforte,  to  which  it  is  a  fine 
complement,  from  its  capacity  for  rendering  much  delight- 
ful music,  sacred  and  secular,  classic  and  popular,  to  which 
the  piano  is  not  adapted.  QUTTSGllALK. 

New  York.  Sept.  22,  1863  " 

MOKE  THAN  ONE  HUNDRED  AND  FIFTY  of  the  most 
eminent  artists  in  the  country'have  united  in  a  similar  testi- 
monial to  the  value  and  desirability  of  these  instruments 
Among  them  may  be  found  such  names,  familiar  in  New  York, 
as  Berg,  of  Zion  Church  ;  Braum,  of  St.  Paul's  Church 
(Brooklyn);  Gdtlee,  of  Trinity  Church  ;  Davis,  of  Dr.  Cha- 
pin's  ;  EcKERT,  Fradel.  Klauser,  Magrath.  of  Dr.  Pise"8 
Bhurch,  Brooklyn  ;  MaxMaretzek,  William  Mason,  Mayer, 
Mills,  Morgan,  of  Grace  Church  ;  Rickard,  Harry  Sander, 
SON  ;  Smitz,  of  Immaculate  Conception  Church ;  Strople, 
Strakosce.  Thomas,  Wels.  of  Christ  Church ;  Wolfsohn, 
M'oLLENHADPT,  WooDS.  of  St.  Thomas  Church ;  ZuNi>EL,  of 
Rev.  H.  W.  Beecher's  Church,  etc  ,  etc. 

The  CABINET  ORGANS  arc  to  private  residences,  and 
smaller  cRurches  and  halls,  what  the  large  church  organs  are 
to  large  churches  and  hails  They  have  great  beauty,  volume 
and  variety  in  tone  (according  to  size  and  number  of  stops), 
are  capable  of  the  nicest  shades  of  expression  ;  are  com- 
pact, so  that  the  largest  of  them  occupies  less  room  than  a 
piano. 

Prices  in  very  elegant  cases.  $110,  Sfl30,  SlSo,  $165,  «50, 
andS600;  according  to  size  and  number  of  stops;  in  plain 
cases,  $65,  $110,  $135,  $2(j0,-  $380,  and  S500. 

"Warerooms  274  "Washington  street. 

MASON  &  HAMLIN. 


Jimras 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson   &    Go's,  or  274  Washington  Street. 

L.    ■W.    "WHEBIiBR, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  in 
E3J-&3tXSK  AND  ITAliXAW  SI.IM'GIWG. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 

Br.  M.irx'  Musical  Iiistniction. 

General  Musical  Instruction. 

An  Aid   to  Teachers  and  Learners 

IN 

Every  Branch  of  Musical  Knowledge. 

BY   ADOLPH  BERNHARD  MARX. 
Translated  from  the  original  German,  by  George 
Macirone. 
A  fine  edition  of  the  above  valuable  work  has  just  been  pub- 
lished bv  the  uudersigned.     Price,  in  cloth  binding,  9i  OU. 

Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 


JUST  PUBLISHED, 

Lenhart's  Elements 

3VE    TJ    S    I    C  ; 

A    clear    and    systematic    arrangement   of 

RULES  FOR  THE  PIANO-EORTE, 

lo  which  is  added 

Burro'we's  Guide  to  Practice, 
Czerny's  Celebrated  Letters 

ON    THE 

^^^I't  of  playing    tlae  Piano. 

Price,  50  cts. 
This  is  one  of  the  mo?t  comprehensive  elementary  works  of 
the  kind  ever  published.  It  contains  within  a  small  compass, 
all  the  eseential  points  of  information  required  by  a  pupil  in 
the  commencement  of  his  studies,  and  will  be  found  valuable 
as  a  hand  book  of  reference  at  all  times.  Sent,  post  paid,  on 
receipt  of  price. 

OLIVER  DITSON  &  CO.,  Publishers, 
277  Washington  St..  Boston. 

G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   IUS.IC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 

A   large  assortment  of  AitERiCAN  Mcsio  constantly  on  hand. 

MISS    M.    A.    HACKETT, 

VOCa.!.!  ST, 

671  Residence,  29  Quackenbush  St.,  Albany,  New  York. 

GEO.    L.    BABCOCK, 
TEACHES    OP    PIANO    POKTB, 

19  Temple  Place.  ^    586 
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I  For  Dwight's  Journal  of  Music. 

;  Half  a   dozen  of  Beethoven's  Contempo- 
'  raries. 

11.     AXTONIO    SALIEKI. 
LContipued  from  page  226.] 
1       Tlioujih  Joseph's  taste  was  so  decidedly  for  the 
j  Italian  Opera  Buffo,  yet  occasionally   a   serious 
1  opera  was  put  upon  the  stage,  and   sung  by  the 
buffa  artists.     [I  do  not  see   why   Holmes    (Mo- 
zart, p.  50,  Amer.  Ed.)  should  use  this  language, 
in  speaking  of  events  in  the   winter   of  1767-8; 
"There  were  no  other   singers  at  that   time   in 
I  Vienna;  and  will  it  be  lielieved  that  with  such  a 
•  set  they  even  attempted  Gluck'sJ.Zces(e  !"     Shall 
a  persffh  of  wit  and   humor   never  be   serious  ? 
Should  Gluck's  Alceste  go   unsung,  because   the 
singers  so  rarely   performed   in    Opera    Seria  ?] 
Herr  von  Camera  had  prepared  a   serious   text, 
"Delmila  e  Daliso,"  with   choruses   and   dances, 
I  which,  only  after  repeated  entreaties,  Salieri   at 
'  last  consented  to  compose.     He  had   little   hope 
that  it  would  succeed  ;  and,   though  it  was  his 
only  opera  in  the  year  1776,  and  therefore   not 
hastily  written,  his  presentiment  as  to  its  fate  was 
correct.      And   yet   there   were   so   many  good 
things  in  it,  that  Mosel  is  of  opinion  its  fate  was 
determined  by  the  ridiculous  accidents,  which  oc- 
curred during  the  first  performance. 

The  first   scene   is   a   rural   amphitheatre,  in 
'  which  a  crowd  of  peasants  has  assembled  to  see  a 
wrestling  match  of  shepherds.     After   the   final 
rehearsal  was   over,  the  scene  painter  had   the 
happy  idea  of  painting   into   the   turfy   terraces 
and  among  the  trees  a  great  number   of  figures, 
which  added  greatly  to  the  scenic  effect.     After 
j  the  games  were  over   and  the  victors  crowned, 
the  crowd  was  to  disperse  leaving  the  head  of  the 
commune — whatever    his   title,  Alcalde,   Burgo- 
master, Mayor,  first   Selectman  or  'Squire^with 
his  two  daughters  alone.     The  great  man   Las  a 
I  secret  to  impart  to  them,  and  begins  : 

"Or  Che  siam  soli,  o  flglie."    (Now  we  are  alone,  daughters.) 
As  he  recited  these  words,    and   the   audience 
saw  the  crowd  of  faces  looking  out  from  tree  and 
bush,  a  laugh  began,  which  increased  finally  to  a 
!  roar,  as  the  singers  looked   in   all   directions  in 
vain  to  make  out  the  joke,   they  being   too  near 
the  scenery  to  make  out  the  figures.     In  the  .sec- 
ond act  Daliso,  Delmita's  lover,  comes   upon    the 
stage  armed,  with  the  visor  of  his  helmet  down, 
to  fight  the  monster  to  whom  she  is  to  be   sacri- 
■'  ficed,  by  the  laws  of  the  land.     As  she  affrighted 
'.'  flees,  he  exclaims  :  "Nonfuggir,  nontemer,son'  io 
•  Daliso"  (Fly  not,  fear  not,  I  am  Daliso),  and  has 
at  the  same  moment  to  raise  the  visor,  and   show 
her  his  face.     But  "the  fates,  the   sisters   three, 
and  such  odd  branches   of  learning,"  were  in   a 
merry  mood  that  evening,  and   determined   that 
'  the  helmet  should  not  open.     So  the  more  Daliso 
tried  to  raise  the  visor,  the   faster   it    seemed  to 
tang,  and  the  louder  the  audience  laughed.    This 
I  was  the  joke  of  Act  II. 

'       Daliso  kills  the  monster,  and   the  final   scene 
.    shows  Athens  in  the  distance  illuminated. 

The  audience  heard  one  of  the  singers  recite  : 


'^Vedete  como  alio  splendor  di  mille  faci  e  mille 
festeggia  Alene."  (See  how  with  the  splendor 
of  thousands  and  thousands  of  torches  Athens  re- 
joices)— but  all  was  dark.  The  signal  had  been 
given  too  late  to  the  workmen,  and  not  until  the 
scene  was  ended  and  the  curtain  was  descending 
did  Athens  blaze  out  amid  the  light  of  the  "mille 
faci"  and  the  uproarious  laughter  of  the  audience. 
In  short  there  seems  to  have  been  no  such  lament- 
able comedy  and  tragical  mirth  at  Athens,  since 
the  days  of  Quince,  Snug  and  Bottom.  Gamera 
and  Salieri's  opera  seria  had  proved  an  opera 
huffa,  and  at  the  close  the  composer  laughed  as 
heartily  as  the  audience. 

The  first  attempt  by  Joseph  to  build  up  the 
German  stage,  and  its  failure,  has  been  before 
mentioned ;  a  new  attempt  under  the  influence 
of  Sonnenfels,  in  1770,  had  succeeded,  and  at  the 
period  to  which  we  have  now  arrived,  1776,  the 
Court  theatre  in  Vienna  surpassed  all  others  in 
Germany,  in  the  excellence  of  its  performan- 
ces of  German  spoken  dramas,  as  it  had  at  one 
time  surpassed  the  world  in  its  Italian  operas. 

Fond  as  the  Emperor  was  of  his  opera  huffa,  he 
now  formed  the  magnanimous  project  of  building 
up  a  real  German  opera.  One  management 
after  another  had  broken  down  ;  the  French  com- 
pany was  dismissed  ;  in  1774,  Noverre,  the  ballet 
master,  had  to  give  place  to  the  cheaper  Angio- 
lini ;  the  receipts  sank,  and  at  the  end  of  1775, 
or  early  in  1776,  the  two  court  theatres  came 
upon  the  hands  of  the  Emperor.  Hence,  none 
of  those  "vested  rights,"  which  hinder  progress  in 
England  in  all  directions,  stood  now  in  Joseph's 
way.  The  lower  Austrian  provincial  govern- 
ment gave  all  the  world  notice  that  the  K'arnth- 
nerthor  Theatre  was  made  free  to  any  foreign 
troop  which  would  undertake  it  at  its  own  risk ; 
and  by  an  imperial  order  of  February  17,  1776, 
the  Burg  theatre  was  given  up  to  the  Germans, 
and  received  the  title  "  Hof  und  National  Theater" 
— Court  and  National  theatre. 

Let  a  correspondent  of  the  Leipziger  Allg.  Mus- 
Zeilung  (Vol.  xxiv.  253)  add  what  is  necessary 
to  an  understanding  of  the  theatrical  revolution 
headed  by  the  Emperor  of  Germany,  at  the  time 
the  lawyer  Adams,  the  printer  Franklin,  the 
merchant  Hancock,  the  physician  Warren,  the 
farmer  Putnam,  the  planter  Washington,  the 
shoemaker  Sherman,  and  their  compatriots  and 
fellow  lawyers,  merchants,  &c.,  were  heading, 
across  the  water,  a  revolution  of  quite  another 
sort. 

"Joseph  now  had  the  German  drama  perform- 
ed four  times  a  week  ;  the  prices  were  fixed  at 
3  gulden  for  the  first  and  second  boxes ;  first 
parterre  1  gulden  ;  2d  parterre  20  Kreuzers ; 
third  row  30  Kr.  and  for  the  fourth  row,  7  Kr. 
[It  is  near  enough  the  exact  rate  if  we  reckon 
the  gulden  at  half  a  dollar,  with  60  Kr.  to  the 
gulden;  the  new  kreuzers  are  100  to  the  gulden, 
48  cents.]  At  first,  the  new  stage — like  every 
thing  which  Joseph  projected — found  much  op- 
position ;  but  the  daily  presence  and  active  sym- 
pathy of  the  Emperor  by  degrees  filled  the  house  ; 


the  success  which  was  achieved  was  owins,  also, 
certainly  in  part,  to  the  fact  that  all  the  German 
pieces  were  good  and  generally  excellent.  The 
permissioji.  to  use  the  Kiirnthnerthor  house, 
[which  had  been  recently  rebuilt,  after  taking 
fire  at  a  performance  of  Gluck's  Ballet  i)on/uan, 
and  burning  down,]  was,  after  a  failure  or  two  by 
others,  availed  of  by  an  Italian  opera  troop, 
formed  in  part  of  the  members  of  that  which  had 
just  been  dismissed.  This  troop  played  at  its 
own  risk,  was  good  and  diligent,  and  therefore 
soon  gained  the  privilege  of  playing  on  the  off 
days,  also,  in  the  Burg  theater.  This  company 
had  7  men  and  6  women,  solo  singers;  among  the 
latter  Mile.  Cavalieri.  In  the  K'arnthnerthor 
house,  alternately  with  the  Italian  opera,  Waser's 
large  troop,  from  Prussia,  ti-ied  its  powers  in  the 
German  drama  and  opera  and  in  ballet ;  but  the 
company  was  about  equally  bad  in  all  three  and 
soon  fell  to  pieces. 

"As  in  every  thing  else,  so  also  in  theatrical 
matters,  it  was  the  favorite  idea  of  Joseph  at  that 
time-^much  as  he  personally  enjoyed  the  Italian 
opera,  to  show  himself  a  German  Emperor, — to 
favor  in  a  special  manner  everything  that  was 
German — to  have,  as  far  as  it  was  in  any  waj' 
possible,  all  in  the  German  language  and  in  Ger- 
man style.  [If  England  could  have  had  English 
kings  after  the  revolution  of  1688,  with  taste 
enough  to  encourage  Purcell  and  his  school,  what 
might  not  have  grown  up  out  of  the  wonderful 
English,  Scotch,  Irish  and  Welsh  schools  of  mel- 
ody— the  most  beautiful  to  my  taste  in  the 
world  !] 

"This  idea  of  Joseph's,  his  wide  and  varied 
knowledge,  bis  great  and  quick  activity,  and  his 
passion  for  the  theatre  and  music  (for  both,  it  is 
well  known,  he  possessed  uncommon  talents,  in- 
sight and  skill)  very  soon  effected  much,  which 
in  one  way  and  another  proved  of  beneficial  in- 
fluence, and  might  have  been  more  so,  had  his 
will  been  always  so  obeyed  as  it  certainly  ought 
to  have  been.  For  instance,  in  1777,  at  his  com- 
mand and  with  his  personal  assistance,  a  plan  was 
wrought  out  for  the  foundation  of  a  school  for 
the  theatre  and  for  the  establishment  and  selec- 
tion of  a  dramatic  library  ;  and  both,  soon  and  to 
a  certain  extent,  actually  put  -n  operation.  It 
was  advertised  that  every  poet,  who  contributed 
a  piece,  which  could  be  and  really  should  be 
acted,  should  receive  the  entire  proceeds  of  the 
third  night  as  his  due.  Joseph  soon  after  had  a 
formal  code  of  laws  for  the  members  of  theatrical 
companies  drawn  up,  which  had  been  utterly 
wanting  hitherto,  and  to  which  the  Parisian  roy- 
al theatrical  code  served  as  a  model. 

"Towards  the  end  of  the  year  (1777)  the  Em- 
peror at  last  made  the  experiment  of  founding 
an  original  German  Opera,  for  which  the  pieces 
should  neither  be  translations  nor  adaptations  of 
of  the  music.  He  himself  chose  for  the  first  trial 
a  little  work  by  Umlauf  [violaplayer  in  the  or- 
chestra]— which  had  but  four  TOcal  parts  [roles] 
and  a  chorus — called  "Die  Bergknappen."  The 
entire  company  [in  its  present  infancy]  consisted 
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Come,  Holy  Spirit G.  Wm.  Warren 

Come  unto  me J.  G.  Barnett 

Bod.  my  strength Hauptmann 

Good  deeds  avail  not Mendelssohn 

I  will  lift  up  mine  eyes D.  B, ,  Jr 
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0,  that  I  had  wings T.  T.  Barker 

Out  of  the  deep D.  B.,  Jr 

Peace,  troubled  Soul D.  B.,  Jr' 

Plead  thou  my  cause ...  .Hauptmann 

Praise  thou  the  Lord : Hauptmann 
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the  piano  is  not  adapted.  GOTTSCHALK. 

New  York.  Sept.  22,  1863  "  ■  ■ 
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eminent  artists  in  the  country'bave  united  in  a  similar  testir 
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(Jhnrch,  Brooklyn  ;  MaxMaretzek,  William  Mason,  Mater, 
Mills,  Morgan,  of  Grace  Church  ;  Rickard.  Harry  Sakder, 
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Rev.  H.  W.  Beecher's  Church,  etc  ,  etc. 

The  CABINET  ORGANS  are  to  private  residences,  and 
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pact, so  that  the  largest  of  them  occupies  less  room  than  a 
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For  Dwight*s  Journal  of  Music. 

Half  a   dozen  of  Beethoven's  Contempo- 
raries. 

IL  ANTONIO  SALIEKI. 
LContipued  from  page  226.] 
Though  Joseph's  taste  was  so  decidedly  for  the 
Italian  Opera  Buffa,  yet  occasionally  a  serious 
opera  was  put  upon  the  stage,  and  sung  by  the 
luffa  artists.  [I  do  not  see  why  Holmes  (Mo- 
zart, p.  60,  Amer.  Ed.)  should  use  this  language, 
in  speaking  of  events  in  the  winter  of  1767-8: 
"There  were  no  other  singers  at  that  time  in 
Vienna;  and  will  it  be  Tjelieved  that  with  such  a 
set  they  even  attempted  Ghick's  Alceste  !"  Shall 
a  per.sfili  of  wit  and  humor  never  be  serious  ? 
Should  Gluck's  Alceste  go  unsung,  because  the 
singers  so  rarely  performed  in  Opera  Seria  ?] 
Herr  von  Gamera  had  prepared  a  serious  text, 
"Delmiia  e  Daliso,"  with  choruses  and  dances, 
which,  only  after  repeated  entreaties,  Salieri  at 
last  consented  to  compose.  He  had  little  hope 
that  it  would  succeed  ;  and,  though  it  was  his 
only  opera  in  the  year  1776,  and  therefore  not 
hastily  written,  his  presentiment  as  to  its  fate  was 
correct.  And  yet  there  were  so  many  good 
things  in  it,  that  Mosel  is  of  opinion  its  fate  was 
determined  by  the  ridiculous  accidents,  which  oc- 
curred during  the  first  performance. 

The  first  scene  is  a  rural  amphitheatre,  in 
which  a  crowd  of  peasants  has  assembled  to  see  a 
wrestling  match  of  shepherds.  After  the  final 
rehearsal  was  over,  the  scene  painter  had  the 
happy  idea  of  painting  into  the  turfy  terraces 
and  among  the  trees  a  great  number  of  figures, 
which  added  greatly  to  the  scenic  efl^ect.  After 
the  games  were  over  and  the  victors  crowned, 
the  crowd  was  to  disperse  leaving  the  head  of  the 
commune — whatever  his  title,  Alcalde,  Burgo- 
master, Mayor,  first  Selectman  or  'Squire— with 
his  two  daughters  alone.  The  great  man  has  a 
secret  to  impart  to  them,  and  begins  : 
"Orche  siam  soli,  o  ilglio."  (Now  we  are  alone,  daughters.) 
As  he  recited  these  words,  and  the  audience 
saw  the  crowd  of  faces  looking  out  from  tree  and 
bush,  a  laugh  began,  which  increased  finally  to  a 
roar,  as  the  singers  looked  in  all  directions  in 
vain  to  make  out  the  joke,  they  being  too  near 
the  scenery  to  make  out  the  figures.  In  the  sec- 
ond act  Daliso,  Delmita's  lover,  comes  upon  the 
stage  armed,  with  the  visor  of  his  helmet  down, 
to  fight  the  monster  to  whom  she  is  to  be  sacri- 
ficed, by  the  laws  of  the  land.  As  she  affrighted 
flees,  he  exclaims:  "Nonfuc;//ir,  noniemer,son'  io 
Daliso"  (Fly  not,  fear  not,  I  am  Daliso),  and  has 
at  the  same  moment  to  raise  the  visor,  and  show 
her  his  face.  But  "the  fates,  the  sisters  three, 
and  such  odd  branches  of  learning,"  were  in  a 
merry  mood  that  evening,  and  determined  that 
'  the  helmet  should  not  open.  So  the  more  Daliso 
tried  to  raise  the  visor,  the  faster  it  seemed  to 
hang,  and  the  louder  the  audience  laughed.  This 
was  the  joke  of  Act  II. 

Daliso  kills  the  monster,  and   the  final   scene 
shows  Athens  in  the  distance  illuminated. 
The  audience  heard  one  of  the  singers  recite  : 


'^Vedete  como  alio  splendor  di  mitte  fad  e  mille 
festeggia  Alette."  (See  how  with  the  splendor 
of  thousands  and  thousands  of  torches  Athens  re- 
joices)— but  all  was  dark.  The  signal  had  been 
given  too  late  to  the  workmen,  and  not  until  the 
scene  was  ended  and  the  curtain  was  descending 
did  Athens  blaze  out  amid  the  light  of  the  '■'mille 
faci"  and  the  uproarious  laughter  of  the  audience. 
In  short  there  seems  to  have  been  no  such  lament- 
able comedy  and  tragical  mirth  at  Athens,  since 
the  days  of  Quince,  Snug  and  Bottom.  Gamera 
and  Salieri's  opera  seria  had  proved  an  opera 
buffa,  and  at  the  close  the  composer  laughed  as 
heartily  as  the  audience. 

The  first  attempt  by  Joseph  to  build  up  the 
German  stage,  and  its  failure,  has  been  before 
mentioned ;  a  new  attempt  under  the  influence 
of  Sonnenfels,  in  1770,  had  succeeded,  and  at  the 
period  to  which  we  have  now  arrived,  1776,  the 
Court  theatre  in  Vienna  surpassed  all  others  in 
Germany,  in  the  excellence  of  its  performan- 
ces of  German  spoken  dramas,  as  it  had  at  one 
time  surpassed  the  world  in  its  Italian  operas. 

Fond  as  the  Emperor  was  of  his  opera  huffa,  he 
now  formed  the  magnanimous  project  of  building 
up  a  real  German  opera.  One  management 
after  another  had  broken  down  ;  the  French  com- 
pany was  dismissed  ;  in  1774,  Noverre,  the  ballet 
master,  had  to  give  place  to  the  cheaper  Angio- 
Ijni ;  the  receipts  sank,  and  at  the  end  of  1775, 
or  early  in  1776,  the  two  court  theatres  came 
upon  the  hands  of  the  Emperor.  Hence,  none 
of  those  "vested  rights,"  which  hinder  progress  in 
England  in  all  directions,  stood  now  in  Joseph's 
way.  The  lower  Austrian  provincial  govern- 
ment gave  all  the  world  notice  that  the  Karnth- 
nerthor  Theatre  was  made  free  to  any  foreign 
troop  which  would  undertake  it  at  its  own  risk  ; 
and  by  an  imperial  order  of  February  17,  1776, 
the  Burg  theatre  was  given  up  to  the  Germans, 
and  received  the  title"  Hof  und  National  Theater" 
— Court  and  National  theatre. 

Let  a  correspondent  of  the  Leipziger  Allg.  Mus- 
Zeitung  (Vol.  xxiv.  253)  add  what  is  necessary 
to  an  understanding  of  the  theatrical  revolution 
headed  by  the  Emperor  of  Germany,  at  the  time 
the  lawyer  Adams,  the  printer  Franklin,  the 
merchant  Hancock,  the  physician  Warren,  the 
farmer  Putnam,  the  planter  Washington,  the 
shoemaker  Sherman,  and  their  compatriots  and 
fellow  lawyers,  merchants,  &c.,  were  heading, 
across  the  water,  a  revolution  of  quite  another 
sort. 

"Joseph  now  had  the  German  drama  perform- 
ed four  times  a  week ;  the  prices  were  fixed  at 
3  gulden  for  the  first  and  second  boxes ;  first 
parterre  1  gulden;  2d  parterre  20  Kreuzers; 
third  row  30  Kr.  and  for  the  fourth  row,  7  Kr. 
[It  is  near  enough  the  exact  rate  if  we  reckon 
the  gulden  at  half  a  dollar,  with  60  Kr.  to  the 
gulden;  the  new  kreuzers  are  100  to  the  gulden, 
48  cents.]  At  first,  the  new  stage — like  every 
thino'  which  Joseph  projected — found  much  op- 
position ;  but  the  daily  presence  and  active  sym- 
pathy of  the  Emperor  by  degrees  filled  the  house  ; 


the  success  which  was  achieved  was  owinc,  also, 
certainly  in  part,  to  the  fact  that  all  the  German 
pieces  were  good  and  generally  excellent.  The 
permission,  to  use  the  Karnthnerthor  house, 
[which  had  been  recently  rebuilt,  after  taking 
fire  at  a  performance  of  Gluck's  Ballet  Don  Juan, 
and  burning  down,]  was,  after  a  failure  or  two  by 
others,  availed  of.  by  an  Italian  opera  troop, 
formed  in  part  of  the  members  of  that  which  had 
just  been  dismissed.  This  troop  played  at  its 
own  risk,  was  good  and  diligent,  and  therefore 
soon  gained  the  privilege  of  playing  on  the  off 
days,  also,  in  the  Burg  theater.  This  company 
had  7  men  and  6  women,  solo  singers;  among  the 
latter  BlUe.  Cavalieri.  In  the  Karnthnerthor 
house,  alternately  with  the  Italian  opera,  Waser's 
large  troop,  from  Prussia,  tried  its  powers  in  the 
German  drama  and  opera  and  in  ballet ;  but  the 
compan}'  was  about  equally  bad  in  all  three  and 
soon  fell  to  pieces. 

"As  in  every  thing  else,  so  also  in  theatrical 
matters,  it  was  the  favorite  idea  of  Joseph  at  that 
time-^much  as  he  personally  enjoyed  the  Italian 
opera,  to  show  himself  a  German  Emperor, — to 
favor  in  a  special  manner  everything  that  was 
German — to  have,  as  far  as  it  was  in  any  way 
possible,  all  in  the  German  language  and  in  Ger- 
man style.  [If  England  could  have  had  English 
kings  after  the  revolution  of  1688,  with  taste 
enough  to  encourage  Purcell  and  his  school,  what 
might  not  have  grown  up  out  of  the  wonderful 
English,  Scotch,  Irish  and  Welsh  schools  of  mel- 
ody— the  most  beautiful  to  my  taste  in  the 
world  !] 

"This  idea  of  Joseph's,  his  wide  and  varied 
knowledge,  his  great  and  quick  activity,  and  his 
passion  for  the  theatre  and  music  (for  both,  it  is 
well  known,  he  possessed  uncommon  talents,  in- 
sight and  skill)  very  soon  effected  much,  which 
in  one  way  and  another  proved  of  beneficial  in- 
fluence, and  might  have  been  more  so,  had  his 
will  been  always  so  obeyed  as  it  certainly  ought 
to  have  been.  For  instance,  in  1777,  at  his  com- 
mand and  with  his  personal  assistance,  a  plan  was 
wrought  out  for  the  foundation  of  a  school  for 
the  theatre  and  for  the  establishment  and  selec- 
tion of  a  dramatic  library  ;  and  both,  soon  and  to 
a  certain  extent,  actually  put  'n  operation.  It 
was  advertised  that  every  poet,  who  contributed 
a  piece,  which  could  be  and  really  should  be 
acted,  should  receive  the  entire  proceeds  of  the 
third  night  as  his  due.  Joseph  soon  after  had  a 
formal  code  of  laws  for  the  members  of  theatrical 
companies  drawn  up,  which  had  been  utterly 
wanting  hitherto,  and  to  which  the  Parisian  roy- 
al theatrical  code  served  as  a  model. 

"Towards  the  end  of  the  year  (1777J  the  Em- 
peror at  last  made  the  experiment  of  founding 
an  original  German  Opera,  for  which  the  pieces 
should  neither  be  translations  nor  adaptations  of 
of  the  music.  He  himself  chose  for  the  first  trial 
a  little  work  by  Umlauf  [viola  player  in  the  or- 
chestra]— which  had  but  four  TOcal  parts  [roles] 
and  a  chorus— called  '■'■Die  Bergknappen."  The 
entire  company  [in  its  present  infancy]  consisted 


...     N 


234 


D  WIGHT'S    JOURNAL     OF    MUSIC. 


but  of  Mile.  Cavnlie.ri,  Madame  Stierle,  Hi-.  Ku- 
precht  and  Hr.  Fuchs— tlic.  two  rtiRn  havinfc  un- 
til now  never  trod  the  stajie.  Umlauf  was  nade 
music  director  and  Henry  Miiller,  a  man  of  fine 
taste  and  tact,  manager.  Joseph  amused  liimself 
■with  the  preparations  and  rehearsals;  and  the 
new  and  modest  enterprise — which  was  at  first 
made  a  topic  of  jest  and  ridicule,  and  which  gave 
its  first  public  performance  on  Feb.  17,  1778* — 
gained  great  and  soon  general  applause.  Josepn 
thereupon  increased  the  company  with  three  new 
solo  singers,  two  men  and  one  woman,  and  the 
result  was,  that  during  this  year  thirteen  new 
pieces  of  greater  or  less  extent  were  produced  and 
the  German  opera  established." 

The  "revolution"  of  course  relieved  Salicri 
from  most  if  not  all  his  operatic  labors,  at  least 
for  the  time.  iVfter  the  failure  of  ''Dehnita  e  Da- 
Iko,"  he  composed  an  oratorio,  "Za  Pas.iione  di 
Gesu  Chrtxln"  text  by  Metastasio,  for  a  Pension 
Institution  of  the  Vienna  Musicians,  which  gained 
him  great  credit  with  the  musically  cultivated, 
and  which,  the  poet  once  said  in  presence  of  the 
Emperor,  was  the  most  expressive  music  ever  set 
to  his  poem.  The  overture  was  intended  by  the 
composer  (ipse  rlixit)  to  express  the  repentance 
and  despair  of  Peter,  and  is  one  of  Salieri's  best. 

(To  be  CoDtiDUea.) 

»  111  Forkel's  MuMkalische-Kritisi-ke  EiUtothck,  Vol.  II  302, 
this  first  performance  is  thus  reported  :— 

Vienna,  February,  1778.  Finally  on  the  17th  inat.,  ^jc 
first  German  operetta,  Die  Sergknajrpm—so  impatiently  ex- 
pected— was  produced.  It  surpa.'ised  the  expectations  of  the 
public.  The  mnsicand  decorations  were  truly  excellent.  JIUe. 
Cavalieri.  who  formerly  sang  in  the  Italian  opera  buffa  here, 
distinguished  herself  in  singing  several  difficult  and  highly 
ornamented  airs,  and  also  by  her  much  improved  acting. 
Madam  Stierle  also  received  great  applause.  After  the  piece 
was  ended  and  the  curtain  down,  the  audience  demanded  again 
the  appearance  of  the  performers.  Thereupon  all  fonr  came 
forward,  and  Mile.  Cavalieri  delivered  a  very  beautiful  little 
speech  of  thanks  to  the  spectators.  His  Majesty  the  Emperor 
is  trying  all  means  to  bring  these  operettas  into  the  mode  and 
has  the  best  subjects  sought  out.  At  present,  all  the  solo 
parts  .are  doubly  flllod.  so  that  there  shall  be  no  interruption 
caused  by  the  indisposition  of  this  or  that  singer.  Our  famous 
actor,  Hr.  MUller,  has  the  duty  of  instructing  injaction  ;  Ur. 
Umlauf  in  singing,  &o.,  &o. 


Concert  Etiquette. 

One  of  the  tribulations  of  our  life  is  to  go  to 
concerts  and  endure  the  ill  manners  and  unmusic- 
al demonstrations  of  the  people  whom  we  meet 
there.  A  concert  for  the  purely  musical  is  a  very 
rare  thing — in  fact,  we  are  inclined  to  doubt  if 
the  majority  of  those  who  attend  any  but  classical 
chamber  concerts,  are  musical  people  at  all.  Let 
us  look  at  the  various  kinds  of  city  concerts 
given. 

First,  in  all  respects,  should  come  those  given 
by  the  Philharmonie  Society, which  have  become 
as  fashionable  as  the  Italian  opera,  and  probably 
for  the  same  reason,  namely,  because  the  perform- 
ances are  wholly  or  in  a  great  measure  entirely 
unintelligible  to  a  mixed  audience.  We  mean 
by  this,  that  most  people  find  it  quite  as  difficult 
to  understand  a  German  symphony  as  they  do  an 
Italian  libretto;  consequently,  the  necessity  of  oc- 
cupying one's  body,  the  mind  being  bored  and 
annoyed,  becomes  apparent.  To  be  sure,  such 
people  have  no  right  to  appear  at  concerts,  but 
since  their  money  is  as  jjood  as  any  one  else's  and 
they  do  attend,  we  will  see  how  they  behave. 
■  It  is  not  unfrequent  for  old  gentlemen  to  pull 
out  a  newspaper,  taking  care  always  to  crinkle  it 
during  the  most  pianissimo  portions  of  the  music. 
The  dowagers  of  fashion  of  course  talk  scandal  or 
fall  into  a  doze ;  we  will  not  go  quite  so  far  as  to 
say  that  they  add  to  the  music  by  snoring.  At 
the  Brooklyn  PhillM^puonic  we  have  often  noticed 
ladies  with  their  knitting,  a  custom  which,  after 
all,  rather  pleases  our  fancy  than  otherwise,  or 
rather  would  do  so  were  it  not  for  the  distressing 


provincial  look  of  the  thing.  Think  of  Beethoven 
or  Mendelssohn  composing  in  order  to  make  knit- 
ng  the  lejs  tiresome  to  ohl  women  !  Yet  so  far 
as  these  poetic  lailies  are  concerned,  it  must  be  a 
pleasanter  place  than  any  other  to  knit  in.  Long- 
fellow says  in  Hyperion:  "  He  did  not  dance,  but 
thouirht  to  music."  So  with  these  provincial 
neighbors  of  o'lrs,  knitting  to  music  must  be  pleas- 
anter than  knitting  to  household  noises;  besides, 
we  have  been  assured  that  this  species  of  knitting 
is  always  for  the  soldiers. 

But  old  gentlemen  and  old  ladies  read  news-pa- 
pers, talk  scandal,  and  gotosIeep,howdothe  young 
people  oifend  ?  Need  any  one  ask  who  has  at- 
tended city  concerts  ?  Who  was  it  that  first 
made  the  susrgestion  that  the  name  of  the  Phil- 
harmonic Society  be  changed  to  "Flirt-Har- 
monic V" 

Flirting  is  so  very  extensive  an  accomplishment 
■ind  possesses  such  numerous  ramifications  in  the 
broail  extent  of  its  artistic  perfection,  that  it 
would  take  up  a  great  deal  too  much  of  our  space 
should  a  complete  analysis  of  its  offences  against 
I'oncert  etiquette  be  attempted  here.  So  we 
sliall  content  onr.selves  with  merely  mentioning  a 
few  details  of  it.  as  generally  practised  to  our 
torture  at  the  Philharmonic — or  "Philharmonics," 
as  boarding-school  young  ladies  liave  dubbed 
these  concerts. 

These  are  talking,  laughing,  fan-gyrating,  and 
lobbying — (that  is,  performing  the  part  of  wall 
flowers  staring,  etc.,) — programme  crumpling, 
aijd  ehair-shnfflinj.  We  ir.iiiht  almost  add  lorg- 
ni'tting,  although  most  people  do  consider  it  very 
good  manners  to  stare  people  out  of  countenance 
with  a  double-barrejled  opera-gla.ss  at  concerts, 
forgetful  of  the  fact  that  theatres  and  operatic 
performances  are  the  only  proper  places  for  them, 
and  that  they  do  not  quicken  one's  acoustic  fac- 
ulties. 

We  hold  most  tenaciously  to  the  opinion  that 
all  demeanor  of  concert-audiences  which  appears 
as  if  they  only  came  there  to  meet  friends  or  to 
see  thei*-  neighbors,  lowers  the  Art  reflectively, 
and  plainly  gives  the  performers  to  understand 
that  they  are  only  the  apologj'  for  their  coming 
to  spend  a  frivolous  hour  in  the  hall,  just  as  they 
would  do  at  any  other  lounging-place. 

Some  people  do  not  seem  to  know  whether  to 
keep  their  hats  on  or  oft  at  a  concert;  at  least 
before  the  beginning  of  the  music.  We  have  fre- 
quently seen  them  on  until  the  gas  was  turned 
up,  which  certainly  can  hardly  be  defended  by 
any  person  who  has  been  accustomed  to  associate 
with  ladies.  Also  in  leaving  the  hall,  the  major- 
ity of  an  ordinary  city  audience  invariably  clap 
their  hats  on  again  the  instant  the  music  ceases, 
even  before  they  stand  up,  and  it  appears  to  us 
that,  excepting  in  Romish  and  Episcopal  church- 
es (where  the  ceremony  of  consecration  prohibits 
such  a  thing,)  they  would  be  just  as  excusable  in 
acting  likewise  at  the  conclusion  of  the  benedic- 
tion. 

Regarding  applause,  perhaps  a  few  words  may 
not  now  be  out  of  place. 

To  applaud  at  a  concert  is  considered  vulgar 
by  all  the  truly  refined,  yet  it  is  a  possible  thing 
in  our  estimation  to  do  a  vulgar  thing  in  a  gentle- 
manly manner.  For  instance,  since  a  noise  of 
approbation  is  all  that  seems  to  be  required,  if  one 
carries  a  rattan,  quite  a  racket  can  be  made  by 
switching  the  back  of  a  bench  or  other  flat  sur- 
face, and  although  some  may  consider  this  rather 
outre,  we  assuredly  think  it  more  excusable  than 
the  clodhopper  habit  of  stamping  the  heels  and 
striking  one's  palms  together,  thus  often  annoy- 
ing the  occu])antof  the  next  scat  with  one's  el- 
bows, besides  getting  into  a  decidedly  provincial 
perspiration  from  such  violent  exercise,  to  say 
nothin'j  about  splitting  one's  kids,  which  to  bach- 
elors (who  don'l  know  how  to  sew)  especially,  at 
the  present  prices  of  the  gloves,  is  no  small  item 
for  consideration. 

Then  again,  regarding  the  what,  when,  and 
whom  to  applaud,  the  stupidity  and  want  of  tact 
manifested  by  some  people  always  provokes  us. 
Surely  everybody  ought  to  know  that  when  a 
great  artist  gives  a  concert  in  his  or  her  own 
name,  it  is  the  grossest  affront  to  such  a  virtuoso, 
to  endeavor  to  encore,  the  "assistants."     Yet  what 


do  we  often  observe  ?  Some  fledgling  singer  or 
other  frequently  is  recalled  merely  through  the 
fondness  of  the  public  for  a  simple  ])opular  ditty 
she  may  have  sung,  no  matter  how  badly,  as  long 
as  it  is  a  favorite.  Then  when  she  returns  to  the 
stage  so  seli-satisfied,  and  so  complacently  appro- 
priating the  applause  which  the  audience  intended 
for  the  compof:er,  it  always  forces  from  us  a  sigh 
for  the  stolidity  of  the  public  and  transparent 
vanity  of  many  artists. 

As  an  illustration  of  these  remarks,  we  would 
ask  the  metropolitan  reader  how  many  times  a 
season  he  ordinarily  hears  the  "Star  Spangled 
Banner"  and  the  ballad  "Kathleen  Mavourneen"? 
We  hope  our  patriotism  may  not  be  challenged 
by  the  mention  of  the  former.  It  happened  to 
occur  uppermost,  that  was  all  ;  but  is  it  fair  for 
any  singer  to  select  that  song  for  the  sake  of  be- 
ing encored,  when  she  or  he  knows  that  even  the 
most  uneducated  of  audiences  mitsl  applaud  the 
words  from  a  sense  of  duty  ?  Then  again,  is  it 
not  most  ludicrous  to  behold  a  long  courtesying, 
bowing,  smiling,  and  smirking  performance  before 
its  repetition,  just  as  if  both  poet  and  composer 
were  concentrated  in  the  in^i^mificant  person  of 
the  third  or  fourth-rate  singer  on  the  stage  ?  Such 
exhibitions  must  always  disgust  the  truly  refined 
lover  of  art,  and  thus  we  often  find  the  finest 
amateurs  in  music  almost  never  attend  concerts. 

But  we  would  not  have  our  readers  imagine 
that  bad  manners  at  concerts  are  by  any  means 
confined  to  the  listeners.  There  seems  to  be  no 
school  for  artists  yet  started  in  this  country  by 
which  to  enlightfen  them  a  little  on  certain  points 
not  altogether  unworthy  of  their  notice,  in  order 
to  increase  the  comfort  of  their  intelligent  audi- 
ences. 

We  will  take  for  example  some  charitable  con- 
cert at  which  all  the  artists  are  on  a  supposed 
equal  footing  before  the  public;  that  is,  they  all 
volunteer  their  services,  and  no  special  promi- 
nence is  given  (at  least  in  printing-ink)  to  any 
one  in  particular.  Now,  in  case  of  encores  at 
such  a  performance,  how  foolish  it  is  for  an  artist 
to  respond  and  reappear  on  the  faintest  apology 
for  a  recall.  Yet  they  often  do;  nor  is  it  merely 
to  bow  acknowledgments,  but  oftenest  to  sing  or 
play  again. 

Artists  may  take  it  for  granted  when  they  are 
recalled,  that  nine  times  out  often  it  is  done  by 
a  few  friends,  and  not  by  the  majority  of  the  au- 
dience; therefore,  they  stand  a  better  chance  of 
favoritism  with  the  public  by  merely  bowing, 
than  they  would  by  repeating  their  performance, 
lengthening  out  the  programme  and  obtaining  the 
ill-will  of  their  fellow-artists. 

Then  again,  when  a  real  earnest,  hearty,  unan- 
imous encore  is  insisted  upon  by  the  audience,  it 
sometimes  becomes  a  nice  question  to  decide  what 
to  do.  With  piano  duets  or  vocal  concerted 
pieces,  it  usually  is  the  best  taste  to  repeat  the 
last  movement  alone,  while  with  soloists,  either 
vocal  or  instrumental,  custom  has  seemed  of  late 
to  give  very  respectable  sanction  to  performing 
an  entirely  <iifferent  composition,  which  we  must 
say  is  an  unsafe  plan,  however, for  three  reasons: 
first,  because,  if  new  to  the  audience,  it  is  nothalf 
as  likely  to  fasten  their  attention  as  the  piece  just 
presented ;  second,  the  audience,  by  the  recall, 
have  proven  that  they  admire  the  first  piece,  and 
perhaps  they  may  not  be  equally  pleased  with 
another  ;  and  thirdly,  an  entirely  different  com- 
position is  very  apt  to  be  twice  as  long  as  the  first, 
and  is  likely  to  cause  fatigue  to  the  listeners,  an 
injury  few  can  forgive  in  an  artist  or  a  preacher. 
The  worst  thing,  however,  which  an  artist  can 
do,  we  apprehend,  is  to  sing  or  play  the  entire 
cavatina  or  fantasia  over  again  from  the  very  be- 
ginning, or  if  it  be  a  ballad,  to  repeat  every  bless- 
ed verse,  let  there  be  four  or  five  of  them.  We 
have  witnessed  such  distressing  instances  of  ill- 
breeding  over  and  over  again,  and  it  has  always 
.seemed  a  wonder  how  any  musician  could  possi- 
bly possess  so  little  consideration  for  their  fellow- 
beings. 

It  is  quite  beyond  the  limits  allotted  to  us  to 
speak  ot  all  the  detailed  annoyances  inflicted  up- 
on the  public  at  concerts,  such  as  blunderbuss-ac- 
companyists,  and  those  who  feel  so  much  above 
their  duties  as  to  constantly  make  pitiful  attempts 
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at  obbliffcito  embellishraents  in  the  worst  possible 
taste,  singei's  who  are  too  lazy  to  commit  their 
parts  to  memory  and  who  bring  the  music  on  to 
the  stage — which  always  suggests  an  actor  doing 
likewise — violinists  who  seem  to  consider  the 
flourish  of  the  fiddle-bow  of  much  more  impor- 
tance than  the  correct  intonation  of  the  semi- 
tones, double-stoppings,  etc.,  etc.,  but  "verbujn 
sat  sapienli"  and  we  dismiss  the  subject, 
with  a  devout  hope  for  improvement  in  some  of 
the  above  particulars,  ere  long,  in  those  enter- 
tainments professisg  to,be^re(-ctes  metropolitan 
concerts. — Neiv  Nation. 


Musical   Festival  in  Philadelphia. 

MR.  TKY's    New    OPEKA,    "NOTEE  DAME  OF   PARIS." 
From  the  Tribune's  Special  Correspondent. 

Philadelpuia,  May  .5,  1864. 
The  musical  festival  in  aiii  of  the  Sanitary  Com- 
mission was  on  Wednesday  evening:  inaugurated  by 
tlie  production  of  Mr.  William  H.  fry's  new  opera, 
"Notre  Dame  of  Paris."  It  is  a  remarkable  fact 
that  the  greatest  pulilic  interest  and  expectation  in 
regard  to  tins  event  were  exhibited  not  Iiere  in  Phila- 
delphia, but  in  other  and  distant  cities.  In  New 
York  and  elsewhere  it  had  for  many  days  been  a 
prominent  popular  topic,  the  importance  of  wluch  was 
recognized  by  tlie  most  generous  announcements  that 
journalism  could  bestow.  The  occasion  was  more- 
over distinguished  by  the  special  pilgrimage  hither 
of  numerous  representatives  of  metropolitan  art  and 
literature — a  circumstance  by  no  means  insignificant, 
when  the  physical  and  spiritual  agonies  of  a  radway 
passage  through  New  Jersey  are  considered.  Why 
Phdadelpliia  should  have  remained  comparatively 
indifferent  to  an  event  of  such  peculiar  import  to  it- 
self, it  is  difficult  to  understand.  Twenty  years  ago, 
when  the  first  of  American  operas,  by  the  same  au- 
thor, was  produced  at  the  Chestnut-street  Theatre, 
there  was  no  limit  to  the  eagerness  with  which  its 
performances  were  welcomed,  and  the  brilUant  suc- 
cess of  tlie  young  compose*  was  met  by  the  proud 
congratulations  of  the  entire  community.  Does  tlie 
new  generation  account  itself  superior  "to  the  consid- 
eration of  musical  advancement  and  development  t 
It  was  certainly  a  serious  disappointment  for  visitors 
to  discover  so  little  domestic  concern  upon  a  matter 
which  everywhere  else  was  held  in  high  anticipation. 
The  fact  probably  is  that  Philadelphians  are  not  gen- 
erally aware  of  the  artistic  importance  which  belongs 
to  the  production  of  a  work  like  "Notre  Dame  of 
Paris."  Operas  requiring  equal  magnitude  of  prepa- 
ration are  rarely  attempted,  even  in  Europe.  Ex- 
cepting Meyerbeer,  no  composer  of  the  present  day 
has  power  to  procure  the  execution  of  similar  works. 
The  ordinary  resources  of  the  best  foreign  theatres 
would  be  inadequate  to  its  representation,  according 
to  the  composer's  intentions.  And  this,  I  have  cau,se 
to  believe,  is  the  principal  reason  why  "Notre  Dame" 
has  not  before  now  been  produced  in  London  or  in 
Paris.  Miss  Adelina  Patti,  I  know,  was  ready  to 
undertake  the  principal  role.  Mr.  Strakosch  urged 
its  acceptance  by  the  managers  of  opera-houses  in 
London,  Paris,  and  M.adrid.  But  when  the  exhaust- 
ing conditions  of  its  proper  representation  were  un- 
derstood, these  gentlemen  were  unwilling  to  consider 
the  subject  further.  The  inevitable  |j:o  p''ct  of  heavy 
expenses  destroyed  its  chances.  I  remember,  indeed, 
that  Mr.  Bagier  of  the  "Italiens"  went  so  far  as  to 
say  that  if  Rossini  himself  were  to  write  a  new  opera, 
involving  large  outlays  for  scenic,  orchestral  and 
choral  preparation,  lie  would  not  venture  to  produce 
it.  Excepting  at  the  Imperial  Academy,  there  could 
have  been  no  opportunity  for  an  opera  like  this  of 
Mr.  Fry ;  ami  the  doors  of  the  Academy  are  double- 
locked  and  barricaded  against  all  composers  whose 
universal  fame  does  not  guaranty  the  sure  success  of 
their  works. 

That  "Notre  Dame"  should,  then,  be  undertaken 
in  an  American  city,  and  undertaken  in  a  spirit  of 
liberal  enterprise  wholly  consistent  wdth  its  vast  re- 
quirements, is  a  circumstance  which  ought  to  have 
engaged  the  utmost  public  attention  and  tlie  hearti- 
est public  support.  I  even  set  aside  consideration  of 
•  the  patriotic  purpose  of  its  performance,  and  of  the 
personal  claim  which  the  composer  may  be  supposed 
to  have  upon  the  citizens  of  Philadelphia.  The  pro- 
duction of  the  opera  was,  of  itself,  an  event  worthy  to 
be  celebrated.  For  the  first  time  in  America,  an  or- 
chestra equal  in  numbers  to  the  most  massive  of  Eu- 
ropean opera-houses  contributed  its  effect.  [The  or- 
chestra of  the  Imperial  Academy  is  not  larger,  and 
thatofCovent  Garden  not  so  large].  The  chorus 
was  unquestionably  superior  to  the  average  of  tlie 
best  foreign  theatres.  The  mise-pn-srhtt:  would  not 
have  been  surpassed  in  Paris  or   Berlin.     Tlu;so  are 


very  striking  facts.  On  the  other  hand,  there  were 
certain  defects,  such  as  would  not  be  likely  to  occur 
abroad,  but  these  were  of  minor  importance,  and  due 
to  the  hurried  condition  of  the  first  performance.  The 
general  character  of  the  preparations  was  certainly 
unprecedented  in  America.  Mr.  Ullninii's  best 
acliievements  have  not  approached  it.  And  it  will 
probably  be  many  years  before  another  lyric  produc- 
tion will  be  adventured  on  so  munificent  a  scale. 

The  representation  on  Wednesday  evening  at  tlie 
Academy  of  Music  was  witnessed  by  a  large,  though 
not  an  overflowing  audience.  The  success  of  the 
opera  was  complete.  I  shall  not  assume  to  speak 
analytically  of  its  qualities  for  many  reasons — chiefly 
because  I  should  feel  ill  at  ease  in  oflfering  critical 
views  upon  the  work  of  a  composer  who  has  himself 
created  [!!)  American  musical  criticism  in  the  very  col- 
umns in  which  I  am  writing.  Applause  was  con- 
stant, .and  the  call  for  Mr.  Fry,  after  the  fall  of  the 
curtain,  was  enthusiastic  and  unanimous.  The  per- 
formance presented  many  valuable  characteristics. 
I  have  mentioned  the  amplitude  of  the  orchestra  and 
chorus.  Their  execution,  under  the  excellent  direc- 
tion of  Mr.  Theodore  Thomas,  Was  almost  free  from 
blemish.  The  natural  irreo-ularities  of  a  first  night 
were  the  worst  finilts.  The  different  roles  were  con- 
scientiously interpreted  bv  Mrs.  Borchard,  Mrs. 
Kempton,  Mr.  Castle,  Mr.  Campbell  and  Mr.  Seguin. 
[Mr.  Seguin's  father  was  one  of  the  principal  artists 
concerned  in  the  production  of  Mr.  Fry's  "Leonora" 
in  Philadelphia,  some  twenty  years  ago.]  The  ex- 
quisite scenic  effects,  the  wealth  of  stage  decoration 
and  the  vivid  costumes  of  the  multitude  that  repre- 
sented alternately  soldiers,  courtiers,  and  peasants, 
hightened  throughout  the  impressivene.ss  of  the  rep- 
resentation. 

Mr.  Fry's  musical  reputation  will  be  greatly  aug- 
mented by  this  work.  Jinny  of  its  attributes  are  of 
an  order  which  the  most  famous  composers  are  glad 
to  be  credited  with.  The  instrumentation  is  rich 
and  sonorous  to  a  degree  which  few  have  surpassed. 
The  operas  of  Bellini  and  Donizetti  do  not  generally 
show  such  closely  studied  orchestral .  writing.  It  is 
replete  with  resonant  choral  effects,  and  in  the  con- 
struction of  the  concerted  pieces  imagination  and 
skill  are  alike  demonstrated.  No  one  could  deny. 
that  "Notre  Dame"  stands  well  in  all  these  respects 
beside  the^cknowledged  works  of  modern  writers  of 
repute.  And  it  is  impossible  not  to  deeply  regret 
that  Mr.  Fry's  opportunities  for  public  testing  of  his 
capabilities  have  been  so  limited.  The  stride  from 
his  "Leonora"  to  his  "Notre  Dame"  is  prodigious. 
In  another  country,  where  all  men's  hands  and 
hearts  are  not  against  the  progress  of  art,  that  stride 
might  liave  been  made  a  score  of  years  ago  ;  and  we 
need  have  very  little  hesitation  in  believing  that  Mr. 
Fry's  name  would  now  be  an  honored  one  far  and 
near,  wherever  the  art  he  has  studied,  and  loved,  and 
protected  is  held  in  esteem.  e.  h.  ii. 


Gounod's   New    Opera. 

A  stranger  experience  is  not  on  our  record  than 
that  of  Monday  last,  when  "  Mireille"  was  perform- 
ed for  the  fourth  time  ;  not  one  more  difiicult  to  con- 
vey to  the  public  without  exaggeration.  The  im- 
pression may  be  briefly  stated  as  under;  two  acts  of 
perfect  enjoyment,  then  one  of  wondering  disappro- 
bation, and,  afterwards,  two  of  admiration,  with 
largo  exceptions.  Lot  us  enter  into  details  which 
will  explain  what  has  boon  said,  and  explain,  too, 
what  we  distinctly  state  that  tliis'  chequered  pleasure 
in  M.  Gounod's  new  work  does  not,  in  the  smallest 
possible  degree,  shake  our  opinion  of  him  as  a  com- 
poser. 

It  may  bo  remembered  that,  in  tlie  New  Year's 
number  of  this  journal,  an  outline  w.as  offered  of  M. 
Mistral's  lovely  Provcni,'al  ]ioem,  indicating  not 
merely  the  treasure  of  simple  and  impassioned  ten- 
derness casketed  in  it,  but  also  the  vivid  and  truth- 
ful coloring  of  its  scenery.  How  such  a  clever 
man  as  M.  Carre  could  have  missed  both,  in  some 
most  important  passages,  in  arranging  the  tale,  re- 
taining the  while  certain  passages  and  features  inelig- 
ible for  stage  presentation, — liow  a  man  of  poetic 
genius  like  M.  Gounod  could  have  consented  (under 
the  seduction  of  indiscriniinating  admiration  of  the 
poem)  to  work  on  the  canons  thus  furnished, — are 
among  the  vexatious  mysteries  of  the  musical 
drama — vexatious,  because  be  the  story  ever  so  sim- 
ply beautifnl,  and  the  composer  ever  so  iborouglily 
imbued  with  its  beauty,  liis  inspiration  must  fail 
when  the  scene  does  not!  warrant  it;  his  feet  instinc- 
tively refuse  to  bear  him  over  the  bridge  when  its 
planks  .are  rotten. 

"  Mireille"  opens  with  a  pastoral  overture,  well 
sustained,  and  wrought  up  to  an  excellent  climax. 
The  first  act  is  among  the  mulberrytrces  of  I'rov- 
cnce,  Avhero  the  girls  are   gathering   leaves  for  the 


silk-worms,  A  more  delicious  and  fresh  chorus  for 
female  voices  (no*  forgetting  that  in  Beethoven's 
"King  Stephen")  does' not  exist.  The  burden  is 
irresistible  ,  and  the  entrance  of  Taveu,  the  wise  wo- 
man (Miidame  Faure-Lcfebnre),  and  of  Mireille 
(Madame  Miolan-Cnrvalho)  among  the  girls  who 
are  talking  of  their  lovers,  could  uot  be  better  de- 
vised. Exquisite,  too,  is  the  duet  between  the  hero- 
ine, daughter  of  a  rich  farmer,  Ramon  (M.  Petit), 
and  the  poor  basketrnakcr,  Vincent  (M.  Morini),  on 
whom  she  h.as  bestowed  her  love,  to  the  great  scorn 
of  her  ambitious  companions.  One  phrase  alone, 
"  O  c'  Vincent,  comme  il  sail  geiitiment  tout  dire," 
would  suffice  to  stamp  its  writer  .as  a  man  of  delicate 
and  individu.ll  genius,  were  there  not  hundreds  of 
the  kind  from  his  hand.  The  act — or  rather  call  it 
prelude — closes  with  a  resumption  of  the  first  cho- 
rus dying  away  behind  the  scenes. 

Act  the  Second  opens  wdth  a  Farandole  (or  Pro- 
vencal dance)  and  chorus,  including  a  two  part  bal- 
lad, with  chorus,  sung  by  Mireille  and  yincent. 
Here,  again,  M.  Gounod  is  in  his  happiest  vein. 
The  dance  has  a  rnstic  brilliancy  and  animation  ; 
tlie  ballad  telling  how  a  certain  MagaU  treated  her 
lovers,  a  characteristic  and  quaint  tenderness  not  to  be 
surpassed.  Their  value,  whether  in  point  of  musi- 
cal fancy  or  local  coloring  will  be  felt,  if  they  be 
compared  with  the  best  pages  of  Halevy's  '  Val 
d'Andorre'  or  M.  Meyerbeer's  '  Pardon.'  Music 
fuller  of  open-air  sunshine  was  never  written.  The 
ballad  of  Magali  is  peculiar  as  an  example  of 
rhythm,  written  in  bars  of  9-8  and  6-8  tempo  alter- 
nately, yet  without  any  apparent  halt  or  dislocation. 
Next  comes  a  song  for  Taveu,  which  is  no  less  excel- 
lent ;  then  an  air  of  parade  for  Mireille,  which,  ef- 
fective though  it  be,  we  like  the  least  of  anything  in 
the  act.  Being  out  of  place,  its  writer  has  fallen  out 
of  style,  and  written  the  usual  opera  cai'o/iHO.  Now 
enters  Ourrias,  the  brutal  hull-fighter  (M.  Ismael), 
and  wooes  the  reluctant  Mireille  in  a  sufficiently 
rough  song.  When,  after  her  lively  indifference, 
her  explicit  avowal  makes  it  clear  to  him  that  she 
will  have  none  of  his  vows,  her  heart  having  been  al- 
ready given  away,  he  calls  in  Ramon,  her  father,  to 
maintain  his  cause,  and  simultaneously  appear  Vin- 
cent, Vincenette,  his  sister  (Madame  Reboux),  and 
Ainbroise{M,  Wartel),  his  father,  the  basket-maker, 
who  comes  to  ask  the  hand  of  Mireille  for  her  lover. 
The  farmer  is  outraged  at  such  presumption,  and, 
deaf  to  Mireille's  prayers  and  appeal  to  the  memory 
of  her  dead  mother,  drives  her  from  him,  to  seek,  if  it 
so  please  her,  beggary  and  disgrace.  This  is  the 
stuff  of  the  finale,  which  is  conducted  with  admirable 
vigour  and  character.  Nothing  can  be  at  once  more 
truly  pathetic  and  forcible  than  the  sestet  led  by 
Mireille,  "^  vos  p{eds,helas  !  me  voila\  opening  with 
one  nf  those  clear  and  distinguished  phrases  of  which 
M.  Gounod  possesses  the  secret.  The  strelto,  with 
chorus,  which  closes  the  act  is  more  according  to  the 
ordinary  pattern. 

Up  to  this  point  the  music  of  "Mireille"  sustains 
at  least  the  reputation  of  the  writer  of  "  Faust,"  if  it 
do  not  add  to  it,  by  exhibiting  him  as  a  perfect  ma.s- 
ter  of  scenic  color.  The  sun  of  the  South  of 
France,  we  repeat,  is  in  it.  With  Act  the  Third — 
or  the  Fantastic  Act — we  arrive  at  the  rotten  bridge 
spoken  of.  This  no  magic  cbnld  enable  our  musi- 
cian to  cross.  It  opens  with  a  weird  and  elvish 
scene,  where  M.  Gounod  has  fallen  into  a  remem- 
brance of,  or  coincidence  with  Mendelssohn's  well- 
known  presto  sclierzancio  in  r  sharp  minor.  This  is 
followrd  by  a  chorus  of  the  sympathizing  friends  of 
the  rejected  Oiirriais,  and  this  by  a  duct  betwixt  the 
bull  fighter  and  his  successful  rival,  not  without  pass- 
ages of  vigor.  For  a  reason  to  bo  given  presently, 
this,  the  best  number  in  the  ac,  was  omitted  in  the 
first  representations  ;  thus  leavi.ig  the  audience  in 
doubt  as  to  the  reason  of  the  remorse  of  Onrrias  when 
he  returns  to  the  st.ige.  after  having,  ho  believes, 
killed  his  man.  Thou  Taveu,  the  wise  woman,  re- 
appears, who  is  to  restore  Vincent  to  life;  but  it 
would  .seem  a.s  if  here  again  stage  difficulty  present- 
ed itself;  since  this  incident,  ton,  has  been  removed, 
thereby  rendering  subsequent  scenes  all  but  impossi- 
ble to  understand.  We  arc  now  beside  the  Rhone, 
with  its  phantoms  of  drowned  lovers  wandering  in 
the  moon-light,  scaring  the  conscious-stricken  Oinri- 
as,  who  attempts  to  cro.ss  the  river  in  a  supernatural 
boat,  wliifli  always  sinks  when  there  is  a  iniirderer  on 
bo.ard,  and  is  drowned  .accordingly.  Nothing  can  ho 
more  picturesque  and  weird  than  this  scene  in  M. 
Mistral's  poem — few  things  can  be  more  wearisome 
and  preposterous  than  as  it  is  seen  and  heard  in  the 
opera.  For  spectres  (always  dangerous  dramatis 
personce)  we  have  Ondincs;  and  in  the  music,  M. 
Gounod's  sense  of  the  supernatural,  so  awfully  dis- 
pl.ayed  in  his  "  Nonue  Sanglante,"  is  hero  exclmnged 
for  that  which  is  far-fetched  and  sickly;  which  tires 
ill  place  of  exciting  the  sliglitcst  thrill  of  terror. 
I  As  this  act  stands,  it  dooms  "  iMircillo." 
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Act  the  Fourth  is  better  ns  a  whole.  It  opens 
with  a  stout,  if  not  n  very  new,  chorus  of  reapers, 
followed  by  the  duet  betwixt  Mireille  and  her  lover's 
sister,  in  which  tlie  later  acquaints  Mireille  wrtl'.  Vin- 
cent's psri\,  aud  tlie  heroine  declares  that  she  will  re- 
pair to  tlie  shrine  of  the  Three  Maries  to  pray  for  his 
deliverance.  Tliis  is  done  in  another  of  those  sub- 
lime phrases  which  mark  their  writer  as  a  man  of  el- 
evated genius  beyond  caviller's  power  tc  question. 
Th^e  scene  changes  to  the  Vmrning  wilderness  of  the 
Crau  ;  across  wjiich  the  pilgrim  of  love  must  pass, 
stricken  down  in  her  passage  by  a  sunstroke.  This, 
again,  as  originally  arranged  for  the  stage,  is  te- 
dious. It  contains,  however,  a  lovely  herd-boy's 
song,  with  a  pastoral  symphony,  aud  a  good  ro- 
mance for  the  heroine  ere  she  wends  on  her  weary 
way. 

The  last  act  is  hefore  the  chapel  of  the  Three 
Maries,  at  which  she  arrives  to  die  in  the  arms  of 
her  lover,  who  has  followed  her  (and  whose  living 
re-appearance  is  so  inexplicable  as  to  he  all  but  ab- 
surd), and  of  her  father  who  has  forgiven  her,  and 
consents  when  too  late  to  save  her.  Hero  wo  have 
religious  procession,  march  and  chorus,  with  the 
true  French  color  in  it,  a  scene  for  the  tenor,  omit- 
ted in  representation,  and  a  final  trial  and  apotheosis, 
than  which  those  closing  "  Fanst"  were  better  be- 
cause the  first. 

Such  is  "  Mireille,"  and  the  above  remarks  give 
one  reason  for  conceiving  that  unless  the  last  three 
acts  be  remodelled,  with  large  suppression  (as  in  the- 
fantastic  scene),  condensation,  and  it  may  be  the  in- 
troduction of  new  action  and  incident,  to  make  the 
story  clearer,  the  opera  may  fail  to  keep  the  stage,  in 
spite  of  many  beauties  which  have  been  specified,  in 
spite  of  M.  Gounod  having  shown  in  it  advance,  if 
that  could  be,  in  his  treatment  of  the  orchestra.  It 
is  worth  every  one's  while  to  see  that  this  is  thor- 
oughly and  unfiinchingly  done.  It  would  be  vexa- 
tious, indeed,  for  the  sake  of  all  concerned,  were  so 
much  genius,  labor,  time,  and  cost  to  prove  thrown 
away. 

The  performance  of  "  Mireille"  is  excellent,  with 
one  important  drawback,  the  part  of  the  lover. 
Tenors  are  difficult  folks  to  handle,  all  the  world 
over.  There  are  those  who  compromise  operas  by 
the  exactions  and  caprices  of  their  vanity — there 
are  those  who  are  yet  more  seriously  damaging,  hy 
their  utter  incompetence.  The  Viucmt  of  the  Thea- 
tre Lyrique  belongs  to  the  latter  company.  The 
other  artists  already  named  are  all  thoroughly  suffi- 
cient— save  Madame  Miolan  Carvalho,  who  deserves 
another  epithet.  To  praise  her  too  highly  would  be 
impossible.  Her  voice,  on  Monday  in  perfect  tune, 
was  equal  to  every  demand  made  by  the  poet  for 
power,  pathos,  and  passion — her  execution  is  as  fin- 
ished and  boundless  as  ever — her  accent  is  such  as 
has  not  been  heard  since  Madame  Persiani  left  the 
stage— her  declamntion  is  as  fine  and  deli.cate  as  if 
she" were  a  comedian  who  had  better  words  than 
opera  platitudes  to  deliver.  But  even  such  consum- 
mate art  and  feeling  as  hers  may  fail  to  save  "  Mi- 
reille," unless  a  thorough  reform  and  compression  of 
three  fifths  of  the  opera  be  undertaken  and  carried 
out.— Pan's  Idler,  March  28. 


From  the  Evening  Post. 


Organists  and  Singers  in  Hew  York. 

THE    LATEST     CHOIR     GO.SSIP.    THE     CHANGES     TOR 
MAY. 

Evci^y  spring  season  sees  a  number  of  changes  in 
the  musical  department  of  our  different  churches  : 
and  organists  and  singers,  in  contradistinction  to 
leopards,  cliange  their  spots  very  often — for,  as  the 
venerable  joke  of  the  negro  minstrels  hath  it,  they 
leave  one  spot  and  go  to  another. 

This  year,  however,  the  changes  are  more  numer- 
ous among  singers  than  among  organists  ;  the  leading 
players  remain  in  their  old  ;sitnations.  Thus,  our 
stylish  friends  of  Grace  Church  will  still  listen  to  the 
splendid  pedal  playing  of  George  W.  Morgan,  the 
soprano  of  Mrs.  Bodstein,  and  the  graceful  and  pol- 
ished salutations  of  the  courtly  and  suave  -Brown. 
Trinity  Church  will  still,  though  with  some  changes 
in  the  pei'sonnel,  under  the  direction  of  Henry  S. 
.  Cutler,  emulate  successfully  the  cathedral  music  of 
England,  while  the  choir  will  be  enriched  by  some 
fresh  boy  and  men  voices  ;  and  while  speaking  of 
Trinity,  it  may  be  worth  while  to  state  that  the  en- 
tire choir  of  this  church  intend  soon  makir.g  a  trip 
to  Reading,  Pennsylvania,  where  .a  new  organ  is  to 
be  opened,  and  where  Kev.  Dr.  Vinton  is  to  do  his 
part  by  preaching  a  sermon  upon  music. 

At  St.  John's  Chapel,  where  George  F.  Bristow 
has  been  organist  of  late,  there  is  talk  of  introducing 
the  system  of  boy  choirs.  |At  St.  Paul's,  where  there 
is  a  good  double  quartet,   there  will    be   no   change. 


Mr.  Michael  Erben  continuing  to  have  charge  of  the 
music.  At.  St.  George's,  Stuyvesant  Square  (Rev. 
Br.  Tyng's),  the  system  of  a  double  quartet  for  atiti- 
phonal  chanting  (with  a  chorus),  having  been  tried 
experimentally  for  the  past  few  months,  will  hereafter 
be  permanently  adopted,  and  it  is  intended  that  the 
music  shall  adhere  to  the  strict  ecclesiastical  style. 

At  St.  Mark's,  where  J.  N.  Pattison,  the  pianist, 
is  organist,  the  system  of  a  single  quartnt,  so 
generally  popular,  will  be  maintained,  and  the  music 
will  continue,  as  hitherto,  to  elicit  the  admiration  of 
stranr^ers  and  others  visjtjng  the  church. 

At  Dr.  Chapin's  church,  on  Broadway,  the  old 
system  of  congregational  singing,  so  lo  ig  in  vogue 
there  under  the  skilful  precentorship  of  Mr.  Henry 
Molten  and  other,  will  be  abandoned,  th  ■  quartet  and 
organist  previously  officiating  at  St.  Ann's  in  Eight- 
eenth street,  haviug  been  engaged  for  the  Broadway 
church.  At  St.  Ann's  it  is  intended  to  give  congrega- 
tional singing,  to  he  led  by  a  choir  of  boys  under  the 
superintendence  of  Mr.  Martin,  so  indentified  with 
the  Sunday  school  of  the  church.  The  deaf-mutes 
who  form  the  afternoon  congregation  at  St.  Ann's  are 
serenely  indifferent  to  all  musical  changes,  acting  in 
their  ordinary  social  life  on  the  principle  that  n- 
gers  were  made  before  tongues,  if  not  before  forks. 
Nor  should  this  St.  Ann's,  Protestant  Episcopal 
in  Eighteenth  street,  be  confused  with  St.  Ann's 
Eornan  Catholic,  in  Eighth  street  and  Astor  Place. 
For  the  latter  church  Errani,  the  accomplished 
Italian  tenor,  is  engaged.  • 

At  the  Church  of  St.  Francis  Xavier  Mr.  Williatn 
Bcrge  will  continue  to  give  the  best  music  of  the  kind 
in  the  city,  with  Mrs.  Cooper  as  prima  donna. 
'  The  music  at  the  Twenty-eighth  Street  Roman 
CnthoIicgChurch  (Rev.  Dr.  Cummings),  will  pass 
under  the  direction  of  Robert  Heller.thc  raagician,who 
has  been  appointed  organist  to  the  church. 

In  the  meantime  Mr.  Morra,  the  late  organist  of 
St.  Stephen.'!,  has  gone  to  Zion  Church  (  Bishop 
Southgato's),  with  Centemeri  as  basso,  or  rather 
baTitone.  Tliis  importation  of  an  Italian  and  Roman 
Catholic  element  into  a  Protestant  Episcopal  church, 
as  well  as  tlie  very  large  salaries  to  be  paid,  is 
exciting  considerable  comment  in  choir  circles;  and 
it  is  expected  that  Zion  Church  will  have  about  as 
"stylish"  music  as  any  in  the  city. 

At  Dr.  Adams's  church,  in  Madison  avenue,  Mrs. 
Jenny  Kcmpton  has  been  added  to  the  already 
accomplished  force,  and  we  believe  at  the  largest 
salary  yet  paid  to  any  coniralto  in  any  New  York 
choir. 

At  Dr.  Osgood's  church,  the  choir,  which  hjs  been 
for  the  past  year  giving  this  church  a  first-class  musi- 
cal reputation,  will  be  retained,  and  thus  Miss  Flint, 
Miss  Rushby,  Mr.  Geary  and  Mr.  J.  R.  Thomas  will 
continue,  with  the  skilful  organist  and  graceful,  com- 
poser Mr.  Hows,  to  delight  both  the  regular  cong  e- 
gation  and  strangers  who  may  visit  the  Church  of 
the  Messiah. 

At  Dr.  Bellows's  church  ("All  Souls)  one  star  sets 
to  he  replaced  hy  another.  Henry  C.  Timm,  the 
previous  organist,  has  resigned,  and  William  A. 
King  (from  Dr.  Houghton's  church  of  the  Transfig- 
uration) has  been  engaged  in  his  place,  as  we  are 
inforined,  at  the  highest  salarj' paid  to  any  organist 
in  the  city. 

At  Christ  Church,  the  entire  choir,  including  the 
accomplished  prima  donna  Isadora  Clark,  has  left. 
Miss  Sconcia  taking  the  place  of  the  leading  soprano. 
Charles  Wels  is  retained  as  organist,  and  a  contract 
has  been  made  with  Erben  for  a  large  first-class  or- 
gan, worthy  of  this  prosperous  church  and  congrega- 
tion. The  present  instrument  is  suitable  for  a  mis- 
sion school  in  Dakotah  territory  rather  than  for  a 
rich  city  church. 

A  new  choir  has  been  formed  at  Dr.  Montgomery's 
Church  of  the  Incarnation,  Mr.  William  Beames  re- 
maining as  organist.  Tlie  new  choir  includes  some 
voices  of  unusual  merit.  At  St.  Bartholomew's 
Miss  Brainerd  remains  as  leading  soprano,  and  Clare 
W.  Beames  as  organist. 

At  the  Madison  Avenue  Baptist  Church,  where 
there  has  been  heard  a  great  deal  of  good  music,  the 
choir  has  experienced  some  changes  in  its  ptn'sonnel, 
hut  will  remain  under  the  charge  of  Mr.  S.  T.  Gor 
don  the  organist. 

At  the  Broadway  (and  Thirty-fourth  street)  Taber- 
nacle Church,  Mrs.  Jamison  has  been  appointed  lead- 
ing soprano  in  place  of  Mrs.  Stone,  who  has  resigned 
the  position  after  holding  it  most  satisfactorily  for 
several  years.  The  loss  of  the  late  Mr.  Seymour  is 
still  felt  in  this  church,  and  in  the  scarcity  of  good 
tenor  voices  he  is  doubly  missed. 

A    WORD    ABOUT    BROOKLYN. 

Brooklyn  is  responsible  for  many  of  the  changes 
in  our  choirs;  for  it  is  a  peculiarity  of  this  suburban 
town,  that  it  ever  entertains  an  irrepressible  yearning 
for  singers  who  live  in  the   up-town  wards  of  New 


York  city.  It  engages  them  at  heavy  salaries,  and 
seems  to  especially  delight  in  those  who  reside  in  the' 
vicinity  of  Fortieth  street.  This  is  good  for  the ' 
Sixth  and  Eighth  avenue  railroad  lines,  as  well  as, 
for  the  Union  Ferry  company.  fi 

Brooklyn  is,  indeed,  the  ^1  Dorado  of  New  York] 
vocalists,  who  always  demand  and  get  about  twenty-/ 
five  per  cent,  added  to  their  salaries,  becau.se  they! 
have  to  come  "  away  from  New  York  ;"  and  having! 
secured  this,  they  frequently  move  over  to  Brooklyn,; 
thus  involving  the  Sixth  and  Eighth  avenue  railrond 
and  the  Union  Ferry  Companies  in  heavy  losses  by| 
the  withdrawal  of  their  patronage.  i 

HUNTING'  A   SITUATION.  : 

It  is  curious  to  note  the  tclegraphie  sympathy  by? 
which  choir  folks  become  informed  of  choir  changes.f 
Let  the  music  committee  of  any  prominent  up-;own 
church  decide  to  change  the  singers,  and  the  news  is 
mysteriously  conveyed  through  the  whole  fraternity- 
Latent  talent  suddenly  arises  from  Jersey  City  ;  un-,, 
known  prima  donnas  take  the  first  morning  boat  iron" 
Staten  Island,  while  every  ward  of  the  city  gives  its;; 
quota  of  aspiring  soprjmos,  altos,  bassos  or  tenors 
Brooklyn  also  comes  out  strong  on  these  oceasious 
for  it  is  a  singular  fact  that,  while  Brooklyn  yearn;' 
ever  for  singers  in  New  York,  it  does  not  care  a  (iil 
for  those  reposing  in  its  own  bosom  ;  and  conse 
quently  there  is  an  international  vocal  exchange  con, 
stantly  going  on  between  the  two  cities. 

All  these  singers  pounce  upon  the  music  Commit'; 
tee  or  Chairman,  who  has  the  disposal  of  the  vacan; 
situation.  They  visit  him  at  his  office,  they  invadii 
the  sanctity  of  his  home,  they  spot  him  on  his  way  t 
the  reception  of  the  "  droppings  of  the  sanctuary, 
and  apply  for  the  situation. 

The  application  results  in  a  "  trial,"  which  is 
very  distressing  thing  for  all  concerned.  A  doze 
sopranos  of  all  styles  and  abilities  are  "  tried,"  oi 
after  the  other,  each  of  the  eleven,  who  are  not  sin; 
ing,  bitterly  criticizing  the  one  who  is.  The  succes 
ful  candidate  has  thenceforth  eleven  "friends"  wl 
ever  after  detest  lier  style  and  voice,  and  who  atti 
bute  her  success  to  a  mysterious  power  behind  tl 
throne,  which  is  termed  by  choir  folk.  "  influence 
the  church." 

CONGREGATIONAL   APPRECIATION. 

The  singers,  unless'of  such  undeniable  merit  a 
reputation  as  toj  demand  instant  recognition,  gen 
ally  have  to  go  through  a  great  deal  that  is  unpl 
ant  to  secure  a  situation,  and  when  they  get  it,  th 
fully  earn  their  salaries.  They  are  expected,  ev 
when  paid  but  a  hundred  dollars  a  year,  to  be  pui 
tual  at  all  the  Sunday  services,  and  at  the  weel 
rehearsal.  They  are  bitterly  criticized  by  the  cnt 
congregation,  and  may  sing  in  a  church  year  af 
year  without  forming  a  single  acqnaintanee,  or 
ceiving  even  one  passing  courtesy  from  those  wh 
they  lead  Sunday  after  Sunday  in  so  importan , 
part  of  Divine  service.  When  "they  get  the  bronc 
tis  or  asthma  they  are  civilly  dismissed  ;  nor  do 
annals  of  choirs  record  a  single  instance  where 
congregation,  however  rich,  has  ofl^ered  an  orgar 
or  singer  a  "  trip  to  Europe,"  or  even  to  SaratA 
or  Long  Branch.  These  perquisites  are  the  preroi- 
tives  of  the  clergy  alone,  along  with  new  silk  gowj. 
We  venture  to  say,  however,  that  a  new  silk  gowijs 
generally  vastly  more  needed  by  the  .'wnger  in  j) 
choir  than  by  the  minister  in  the  pulpit ;  but  then  p 
lady,  by  devoting  only  half  a  year's  salary  to  3 
purpose,  can  buy  a  gown  for  herself. 

HOW    THE    CLERGY   ACT. 

The  establishment  of  a  "  College  of  Organists'n 
London,  by  the  way — we  may  mention,  while  gosj- 
i)ig  of  organs  and  organists — has  given  the  Lon  ri 
Musical  World  an  opportunity  to  launch  out  ani- 
vective  against  the  clergy,  which  shows  a  deligliiil 
state  of  mutual  admiration  existing  between  the  '«• 
pit  and  the  organ-loft;  but,  of  course,  it  can  be  (jy 
of  English  Churches  that  the  London  paper 
speaks : 

"  The  clergy  being  for  some  inscrntable  reasori'f 
the  most  part  a  distinctly  unmusical  race,  they 
not  likely  to   pay  much  homage  to  abstract  pn 
sional  merit.    Being  also  for  the  most  part  of  all 
the  most  conservative  of  caste  distinctions,  tlieyi 
not  be  expected  to  concede  an  atom  of  social. pospi 
that  cannot  be  enforced.     Thus  prepared,  they  c 
in  contact  with  a  class  of  men   called  organists, 
— while  much  and  varied  accomplishment  is  reqi 
of  them,  and  while  they  are  entrusted  with  a  i  . 
which  they  may,  according  to  the  light  of  tlieir  M- 
ture,  make  into  either  a  solemnity  or  a  farce- 
under   the   ordinary  rules   of  church   managen 
treated  with  not  a  jot  more  ceremony  than  the 
dies,  pew-opcners  aud   the  like.     The  result  of 
introduciion,  under  such   circumstances,  cannot 
be  doubtful.     A  crop  of  di.ssension   is  sown  bet 
the  representatives  of  music  and  theology,  of  w 
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nothing  save  a  rare  combination  of  qualities  on  both 
sides  can  avert  the  fruit.  The  organist  thinl^s — and 
often  juftly — tliat,  for  one  that  conld  be  found  to  do 
all  that  he  does  at  his  end  of  the  church,  fifty  might 
easily  pass  muster  at  tlic  other.  The  parson  does 
not  trouble  himself  to  tliink  about  the  matter.  He  is 
quite  content  with  his  clerical  supremacy  ;  and  is 
only  surprised  that  any  one  else  should  deem  it  worth 
while  to  have  an  opinion." 

IIOIV   THE    SINGERS   ACT. 

At  the  same  time,  it  must  be  said  that  if  organists 
and  choir  singers  are  not  always  respected,  it  is  too 
often  their  own  fault.  In  their  view,  too  frequently, 
a  clergyman  is  useful  as  keeping  open  a  church  for 
them  to  sing  in  ;  but  he  is,  perhaps,  a  little  unrea- 
souable  in  insisting  on  preaciiing  a  sermon,  for  which 
the  choir  would  prefer  to  substitute  an  anthem.  The 
prayers  of  the  church,  however  solemn,  are  intermis- 
sions in  which  to  look  over  tune-books  and  talk  gos- 
sip. And  as  to  irreverence — if  not  irreligion — it 
nestles  securely  behind  the  curtains  of  the  organ-loft, 
in  a  way  that  few  in  the  body  of  the  church  are 
aware  of.  We  now  refer  to  American,  and  not  to 
English  choirs — though  it  is  about  the  same  there. 

DEMAND    FOR   TENORS. 

To  change  the  subject,  we  would  remark  that  the 
demand  for  tenors  this  season  is  very  great,  as  that 
article  is  scarce,  and  their  salaries  vie  with  first-class 
sopranos.  There  are  always  plenty  of  bassos ;  and 
contralto  voices  seem,  of  late,  to  be  increasing  in 
number  and  improving  in  qirality. 

THE    CHOIK    INTERESTS. 

Lest  the  nnmusical  reader  should  suppose  that  all 
this  talk  about  choirs  can  interest  but  a  limited  num- 
ber of  people,  let  him  or  her  just  remember  that  there 
are  some  four  hundred  churches  in  New  York  and 
Brooklyn  ;  that  allowing  but  four  singers  and  an  or- 
ganist to  each,  there  are  two  thousand  performers  to 
begin  with ;  that  each  performer  lias  on  an  average 
three  relatives  wnth  whom  the  clioir  affairs  are  dis- 
cussed over  the  breakfast  table,  and  we  have  six 
thousand  folks  interested  in  the  subject.  Ministers, 
music  committees  and  those  church-goers  who  pay 
attention  to  the  subject  of  church  music  make,  with 
all  previously  alluded  to,  at  least  ten  thousand ;  so  it 
will  be  seen  that  the  choir  interests  of  New  York  are 
large  enough.  As  to  art,  we  can  unhesitatingly  say 
that  our  church  choirs  embody  a  vast  proportion  of 
the  vocal  talent  existing  among  us  ;  and  not  till  that 
talent  shall  be  organized  into  some  successful  com- 
bination, will  the  general  public  have  any  idea  of  the 
number  of  good  singers  and  good  voices  in  New 
York  and  Brooklyn. 


Beethoven's  Seventh  Symphony. 

It  commences  with  one  of  those  effects  of  instru- 
mentation of  wliich  Beethoven  is  incontestably  the  cre- 
ator; the  full  orchestra  strikes  !i  strong  and  sharp  chord, 
leaving  suspended,  during  the  silence  that  succeeds, 
a  single  hautboy  tliat  has  entered,  unperceived,  in  the 
preceding  crash,  and  which  goes  on  to  develop  a  sus- 
tained melody.  It  is  impossible  to  conceive  a  com- 
mencement more  original.  Repetitions  of  the  sharp 
chords  ensue,  again  and  again;  after  each  of  which 
the  lerjuto  theme  grows,  by  added  parts,  till  it  attains 
a  full  harmony,  when  it  gives  place  to  a  new  feature, 
namely  :  a  series  of  staccafo  scale  passages,  for  the 
stringed  band,  accompanied  or  interspersed  with  frag- 
ments of  the  melody  first  heard. 

The  Allegro  has  a  rhythm  strongly  marked,  which, 
passing  afterwards  into  the  harmony,  is  reproduced 
under  a  multitude  of  aspects,  scarcely  ceasing  its 
measured  march  until  the  end — a  determined  employ- 
ment of  rhythmical  form  which  has  never  been  at- 
tempted on  such  an  extensive  scale-  elsewhere  ;  al- 
though in  minor  pieces — as, for  example, in  Schubert's 
songs — the  idea  frequently  appears.  This  aller/ro,  of 
which  the  extensive  developments  run  constantly  up- 
on the  same  idea,  is  treatctl  with  such  incredijjle  skill 
— the  changes  of  key  are  so  frequent  and  so  ingenious 
— the  harmonic  and  other  technical  features  so  novel 
and  often  so  bold — that  the  movement  finishes  before 
the  attention  and  lively  emotion  which  it  excites  in  the 
audience  have  all  ahaterl. 

The  symphony  is  peculiarly  celebrated  for  its  An- 
dante. The  principal  cause  of  the  profound  sensa- 
tions excited  by  this  extraordinary  movement,  lies 
also  in  the  rhythm — a  rhythm  as  simple  as  that  of  the 
Allegro,  but  of  a  form  perfectly  different.  It  consists 
merely  of  a  d;ictyl  followed  by  a  spondee,  and  repeat- 
ed incessantly  ;  sometimes  in  several  parts,  sometimes 
in  one  only ;  sometimes  serving  a,s  an  accompani- 
ment, sometimes  concentrating  the  attention  on  itself, 
and  sometimes  forming  the  subject  of  a  fugue.  It 
appeiirs  first,  after  two  bars  of  sustained  harmony,  on 
the  low  strings  of  the  viola,  violoncellos,  and  double 
basses,  mianced  by  a  /;('ano and  pianissimo,  full  of  mel- 
ancholy; thence  it  passes  to  the  second  violins,  while 


the  violoncellos  and  violas  sing  a  pathetic  lamentation 
of  an  inexpressibly  touching  character.  The  rhyth- 
mical phrasg,  ascending  continually  from  one  octave 
to  another,  arrives  at  the  first  violins,  which  pass  it 
by  a  crescendo,  to  the  full  force  of  the  wind  instrn-. 
ments  of  the  orchestra,  while  the  plaintive  theme  still 
accompanying  it,  but  now  given  out  with  extreme 
energy,  assumes  the  character  of  a  convulsive,  heart- 
rending wail.  To  this  succeeds  an  etherial  melody, 
pure,  simple,  sweet  and  resigned. 

The  basses  alone  continue  their  inexorable  rhythm 
under  this  melodious  bow  in  the  clouds  ;  it  is,  to  bor- 
row a  citation  from  the  poet, 

"One  fatal  remembrance,  one  sorrow  that  throws 
Its  black  shade  alike  o'er  our  joys  and  our  woes." 
It  is  not  improbable  that  this  wonderful  pathetic 
movement  may  have  been  intended  by  Beethoven  to 
portray  his  own  feelings  under  the  terrible  calamity 
that  afflicted  him  ;  the  only  part  of  this  symphony 
that  its  unfortunate  composer  ever  heard  was  the  roll 
of  the  drums. 

The  trio  is  one  of  the  most  remarkable  and  original 
morceaux  which  over  proceeded  from  Beethoven's 
pen.  At  the  close  of  the  .?c/ii?i-;o,  on  a  unison  pas- 
sage, an  A,  occurring  quite  naturally,  and  without 
any  appearance  of  design,  is  suddenly  held  by  the 
whole  band;  transfixed,  congealed,  as  it  were,  like 
the  sleeping  beanty ;  and  is  retained  through  the 
whole  of  the  following  movement.  After  four  bars 
of  the  single  note,  a  lovely  melody  creeps  in,  the 
time  being  considerably  slackened  to  give  the  ehanire 
more  effect ;  this  is  repeated  with  a  slight  rein- 
forcement, after  which  a  second  part  is  introduced 
leading  to  a  repetition  of  the  first  part  /b;f/ss/mo. 
Meanwhile  the  other  parts  make  a  crescendo  by  a  sc- 
ries of  bold  chords,  and  the  oritrinal  melody  bursts 
out  with  the  full  band — the  never-ceasing  A  being 
now  thrown  with  startling  effect  upon  the  trumpets 
and  drums.  This  extraordinary  feature  never  fails 
to  command  the  astonishment  and  delight  of  the  au- 
dience. The  theme  of  the  trio,  simple  as  it»is,  fur- 
nishes the  striking  example  of  a  melody  whose  char- 
acter may  be  entirely  changed  by  the  manner  in 
which  it  is  taken.  When  first  played,  smoothly  and 
softly,  it  is  sweet,  beautiful,  pastoral ;  when  repeated 
by  the  full  orchestra,  it  is  grand,  majestic,  sublime. 

The  finale  is  not  less  rich  than  the  preceding 
movements  in  novel  features,  in  piquant  modulations 
or  in  charming  fancies.  The  commencement,  a  sharp 
chord,  struck  by  the  strings,  answered  insUantaneous- 
ly  by  the  wind  instruments,  and  followed  by  a  dead 
pause,  appcai-s  to  lis  designed  to  call  attention  to  the 
unusual  form  of  the  principal  subject,  commencing 
on  the  same  chord.  The  rhythm  here  again  is  pecu- 
liar, consisting  of  an  accentuation  of  the  second  heat 
of  the  bar,  so  frequently  as  to  form  the  rule,  instead 
of,  as  commonly,  the  exception.  The  greatest  mar- 
vel is  the  coda.  After  the  iii'st  or  preliminary  ca- 
dence, a  few'cliords  jircpare  the  way  i'ov  a  most  ela- 
borate working  of  the  first  [ihra-^e  of  the  theme, 
repeated  many  times  and  ar-co?nnaniod  by  combina- 
tions of  the  most  striking  ori-inality.  Ail  the  while 
the  violins  keep  up  an  increasing  reiteration  of  the 
subject  in  various  keys,  accompanied  in  correspond- 
ing harmonics  by  the  wind  liand,  tinil  gradually  ris- 
ing semper  pin  forte  on  the  grand  pedal  point.  Half 
way  through  this  point,  the  violins  throw  off'  impa- 
tiently the  trammels  of  the  figure  that  bad  so  long 
bound  them,  and  burst  off  into  a  scries  of  the  mo-t 
brilliant  passages  ;  the  basses  still  keep  steady  fin- 
some  time  to  their  E,  hut  at  hist  can  no  longer  resist 
sharing  in  the  jubilee  of  the  rest  of  the  orchestra  ; 
and  the  whole  conies  to  a  conclhsion  with  an  over- 
powering eclfif — an  ending  worthy  of  such  a  master- 
piece of  genius,  imagination,  feeling  and  tecimical 
skdl. 


Jtoigljt's  laiirnitl  of  Uliisk. 


BOSTON,   MA'i'   14,  1864. 


German  Opera. 
Durincr  the  past  fortniglit  we  have,  had  liore 
•what  we  had  almost  despaired  of  having  for  some 
years  to  come,  a  really  good  Gorman  Opera. 
Indeed  the  wliole  experience  of  Boston  hitherto 
in  German  Opera  has  been  limited  to  a  single 
performance,  wc  might  call  it  a  travesty,  about 
seven  years  ago,  of  Fidelia,  liy  a  trumped  up 
company  tliat  ran  on  here  from  New  York,  and 
did  the  thing  so  badly  tliat  the  Italian  finaticos 
■were  only  strengthened  in   their  partiality,  and 


could  not  perceive  that  Beethoven's  music  was 
half  so  good  as  Verdi's.  Italian  Opera,  and  no 
other,  has  been  fashionable  in  all  onr  citi.es,  and 
it  has  not  been  common  to  believe  in  German 
singers,  or  that  there  can  be  any  first-rate  voices, 
any  true,  high  art  of  singing,  but  the  Italian,  (or 
the  Italianized-Amoriean),  .notwithstanding  the 
fact,  so  pointedly  set  forth  in  manager  Grover's 
announcement  last  week,  that  most  of  the  Italian 
companies  of  late,  both  here  and  in  France  and 
England,  have  depended  almost  entirely  upon 
Germans  for  their  orchestra  and  idioms,  while  the 
names  of  many  of  their  best  principal  singers, 
their  "stars,"  have  been  German,  with  or  with- 
out Italian  terminations.  But  these  have  been 
chiefly  engaged  in  e.\ecuting  the  Italian  music, 
or.  at  least  the  Italian  repertoire,  which  takes  in 
Meyerbeer,  Flotow,  and  such  other  German  and 
French  composers  as  have  come  half  way  to  meet 
it,  paying  also  a  certain  deference  to  Mozart.  Sn, 
on  the  other  hand,  the  German  repertoire,  still 
more  cosmopolitan,  as  becomes  the  nation  that 
knows  Shakespeare  so  well,  has  adopted  works  of 
Cherubini,  Boieldieu,  Rossini,  &c.,  looking  more 
to  art  and  genius  than  to  mere  nalior.ality,  tfioiigh 
strong  in  that. 

All  our  opera  troupes  and  seasons,  flierefore, 
,  in  spite  of  German  elements  in  the  ])erf  iriiianco, 
and  in  spite  of  Mozart,  Meyerbeer  and  Gminod 
(what  a  conjunction  of  names  !),  have  been  Ital- 
ian. A  real  German  opera  with  German  means, 
illustrating  tlie  German  repertoire,  we  have  not 
had  an  opportunity  to  know, — at  least  in  Boston. 
AVe  have  heard  of  it,  perchance  have  come  <ipnn 
it,  some  of  us,  in  visits  lo  New  Y^ork  and  Phila- 
delphia, these  last  years,  as  a  sort  of  flitting  nel)- 
uiar  phenomenon,  having  but  a  half  existence, 
only  realized  and  relislied  within  the  Ti'iitonic 
cloud  realm  of  Gamlirinus,  attrai'ting  now  and 
then  a  little  notice  in  the  Academies  or  minor 
theatres,  decidedly  not  fashionable,  no  godsend 
to  the  importers  of  white  kids.  The  amount  of 
it  is,  that  until  now  the  German  opera  troupes  in 
this  country  have  been  poor  and  fragmentary  at- 
tempts, with  some  good  elements,  but  by  no  means 
furnished  for  a  fair  .presentation  of  the  master 
works  (if  iMozart,  Bcedioven  and  ■\7id)i.'r.  it  is 
due  to  the  enterprising  spiritof  C'-Vi;l  AxsciR'F.rz, 
tliat  so  complete  a  company  was  organized  last 
Fall,  and  due  to  his  thorough  musicianship,  his 
mastery  as  a  conductor,  that  a  most  n'fieshing 
decree  of  unity,  animation  and  artistic  feeling  has 
been  realized  in  their  perfnrmanres.  He  found, 
it  uphill  work,  however,  throngli  the  winter.  In 
Pliiladidpliia  there  was  more  rccngniiion  than  in 
New  York  :  but  generally  the  newsiiaper  criti- 
cisms, which  for  the  most  part  tire  relle.\cs  of  the 
fashions  and  ".sensations"  of  the  day  in  all  iiiiitters 
of  art  and  taste,  jn-.-iised  very  cautiously,  and  re- 
lapsed into  convenient  silence.  What  docs  not 
pail  fho  manager,  it  does  not  ]iay  to  write  about, 
seems  to  be  tacitly  adopted  as  the  theory  of  news- 
paperdom.  Tl'.en  again,  so  foiiil  are  newspapers 
of|)raising  cverytliing  in  a  certain  perfunctory 
way,  and  so  apt  to  praise  most  that  wliich  is  least 
in  Art,  tliat  earnest  music-lovers  here  were  hab- 
itually sceptical  about  what  they  reasl,  as  we  are 
about  the  .sensation  bulletins  of  war  news.  V.'e 
waited  till  wc  might  hear  with  our  own  cars. 
And  our  hopes  have  been  repeatedly  raised  dur- 
ino-  the  winter,  only  to  be  di.sappoiuled,  by  I  he 
report  that  Anschiilz  was  to  bring  liis  company  I  o 
the  .Boston  Theatre.     ]\Ieanw!iik'.  we  liave  gained 
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by  the  postponements.  Within  a  few  months 
Mr.  Anechutz  has  added  to  his  force  several  new 
singers  from  Germany,  someof  his  brightest  stars, 
such  as  Mme.  Frederici-Himmer,  the  two  admira- 
ble tenors,  Habelmann  and  Hiramer,  and  other 
names,  which  certainly  are  not  the  ones  we  used 
to  read  of  in  the  New  Yorlc  papers  early  in  the 
winter.  Moreover,  reapinji  no  material  harvest 
at  fill  commensurate  with  so  satisfactory  an  artis- 
tii'  result,  and  findinsr  it  too  much  for  one  man  to 
be  both  musical  and  business  head  of  such  an  en- 
terprise, it  was  his  jrood  luck  to  meet  in  Mr. 
Grover,  the  proprietor  of  theatres  in  Philadel- 
phia, Baltimore  and  Washinsrfon.  a  manafrer  with 
insijrht  to  perceive  the  value  and  the  capabilities 
of  the  thiniT,  a  man  with  means  and  will  to  as- 
sume the  responsibility  of  it  and  place  it  once  for 
all  upon  a  sound  material  basis.  Under  his  aus- 
pices the  German  Opera,  thus  set  upon  its  feet 
ajain,  has  for  some  weeks  past  been  triumphant- 
ly successful  both  in  Philadelphia  and  Washinc- 
ton,  almost  eclipsing;  the  Italian  rival,  and  prom- 
isinc  at  all  events  to  put  an  end  to  its  monopoly 
from  this  time  forth. 

Boston  may  be  quite  as  subject  to  "  sensations" 
and  the  rule  of  fashion  as  the  larger  cities,  and 
quite  as  strongly  wedded  to  Italian  Opera,  if  we 
judge  by  crowded  houses  ;  but  Boston  has  a 
name  for  its  love  and  cultivation  of  classical  and 
CJerman  music,  which  naturally  turns  a  German 
Opera  this  way.  This  reputation  is  not  altoge- 
ther unfounded,  inasmuch  as  we  have  a  lar<re 
class  among  nur  music-lovers  whom  the  frequent 
hearing  of  Beethoven's  symphonies,  Handel's  and 
Mendelssohn's  oratorios,  &c.,  has  educated  into  a 
very  warm  and  tolerably  appreciative  admiration 
and  continued  demand  for  music  of  that  deeply 
satisfving  order ;  and  it  is  true,  to  a  great  degree, 
of  our  city  that  here  the  intellectual  and  moral 
element,  the  highest  taste  and  culture,  are  not 
only  proudly  recop;nized,  but  do  in  the  lonp;  run 
compel  the  deference  of  fashion  ;  nothinij  can 
long  be  fashionable  which  leaves  them  out.  The 
opinion  of  this  minority  is  always  worth  concili- 
ating ;  it  carries  weiftht  and  sanction  throu<;h  the 
land.  Mr.  Grover,  therefore,  could  well  afford 
to  risk  the  loss  of  a  few  thousands  simply  to 
make  his  Opera  known  in  Boston,  to  show  us 
what  it  is,  and  to  have  it,  if  not  patronized  by 
crowds,  at  least  so  pronounced  upon  as  he  had 
intelligent  conviction  that  it  must  be.  Hence 
this  sudden  appearance  at  this  late  hour  in  the  sea- 
son, with  so  much  to  distract  men's  minds;  hence 
this  quiet  resting  of  the  thinp;  upon  its  unheralded 
artistic  excellence,  content  for  a  time  with  win- 
nintr  'he  recognition  of  a  few  who  know  good 
music  and  good  acting  when  they  see  and  hear  it. 

All  this  we  should  have  said  in  anticipation  of 
their  coming,  if  they  had  not  come  upon  us  by 
surprise.  With  only  two  or  three  days  notice 
An.seliutz  and  his  company  were  with  us.  The 
first  real  advertisement  was  the  manner  in  which 
they  performed  Flotow's  Martha  on  Monday  even- 
in".  May  4th,  before  an  audience  which  made  up 
by  its  musical  intelligence  and  by  its  enthusiasm 
for  its  exceeding  paucity  of  numbers.  It  was  felt 
by  all  present  that  that  single  hearing  by  those 
few  had  established  the  right  of  the  German  com- 
pany to  succeed  in  Boston.  A  little  more  time 
to  talk  it  about,  to  allow  people  to  shape  their 
engagements,  and  a  few  more  performances  and 
they  must  win  the  day.  And  so  it  went  on  with 
increase  of  interest  and  of  audience  from  night  to 


night.  The  season  was  to  be  very  brief,  positive- 
ly only  a  fortnight,  with  a  different  opera  every 
evening,  and  no  repetitions.  We  were  to  be 
impressed  indeed,  not  only  with  the  unity,  the 
versatility,  the  excellence  of  their  performance, 
but  with  the  extent,  variety  and  richness  of  their 
repertoire  both  in  things  familiar  and  things  new 
to  us.  Here  was  the  programme  :  for  the  first 
week,  Martha,  La  Dime  Blanche,  Fnuxl,  Der 
Frey-tchiltz,  Merry  Wives  of  Wimlsor  and  Ales- 
sanrho  Slradella;  second  week,  Don  Juan  and 
Firlelio.sure.  and  perhaps  the  Zauherflote,  Tann- 
Jiauser,  Robert  and  Das  Nachtlafjer  in  Grenada. 
The  first  half  has  been  carried  out  to  the  letter. 

Now  Martha,  was  not  just  the  opera  we  should 
have  chosen  for  the  opening  night.  For  these 
reasons.  It  has  become  almost  too  familiar,  almost 
hacknied  ;  every  Italian  company  has  plaved  it, 
and  shall  not  this  short  first  taste  of  German 
opera  consist  of  things  we  do  not  get  from  every- 
body else  ?  Then  Martha  is  not  distinctively  a 
German  opera,  although  a  German  wrote  it; 
many  a  German  writes  Italian  music;  this  is  as 
much  Italian  and  French  as  it  is  German  ;  in  no 
sense  is  it  a  representative  German  work,  like 
Fvlelio  and  the  operas  of  Mozart  and  of  Weber. 
Thirdly,  it  is  not  a  great  work,  not  even  a  second 
or  third  rate  work,  not  a  work  of  genius  ;  it  is  only 
clever,  graceful,  pretty,  lively,  popular,  &c.  We 
coi^fess  we  have  seldom  been  able  to  sit  through 
the  whole  of  Martha  ;  after  the  two  sparkling 
first  acts,  after  the  fun  is  mainly  over,  and  the 
lover  is  in  his  lunes,  and  the  sentimental  "Last 
rose  of  summer"  business  begins,  we  have  found 
it  something  stale  and  tedious.  The  more  the 
triumph,  therefore,  of  these  Germans,  that  we  di(j 
sit  it  out  that  evening,  and  were  so  carried  away, 
all  of  us,  by  the  uncommon  vivacity  and  genial 
excellence  of  the  whole  performance,  that  we  did 
so  in  spite  of  ourselves  most  willingly.  All  agreed 
that  Martha  never  was  so  well  performed  in  Bos- 
ton ;  and  as  the  object  was  to  strike  a  positive 
blow  at  the  outset  and  show  what  this  company 
was,  we  became  convinced  that  they  had  made 
the  right  selection  ;  only  let  us  hope  that  it  will 
not  be  all  or  mainly  of  this  kind,  that  the  study 
of  popularity  will  not  balk  us  of  our  desire  of 
hearing  in  this  country  the  true,  the  highest  Ger- 
man opera,  the  great  works  which  may  rank  with 
Don  Giovanni,  that  higher  German  opera  which 
we  have  a  right  to  regard  it  as  the  mission  of  such 
a  well-appointed  company  as  this  to  illustrate 
in  this  country.     But  now  of  the  performers. 

Mme.  JoHANNSEN,  the  only  member  of  the 
troupe  not  new  to  us,  sang  and  acted  "mi-Lady" 
like  an  accomplished  artist.  Although  her  voice, 
in  the  highest  tones,  is  somewhat  worn  and  hard, 
yet  it  always  true  and  telling,  sometimes  sweet ; 
and  in  execution  she  has  vastly  improved  since 
she  last  sang  here.  Indeed  there  was  much  ex- 
quisite vocalization.  She  has  her  inspirations, 
always  rising  to  the  height  of  the  impassioned 
moments.  Mme.  Frederici  was  a  charming 
Nancy.  With  a  voice  of  singular  purity  and 
freshness,  rich  and  reedy  in  the  contralto  and 
middle  tones,  vibrating  like  a  canary  in  its  exten- 
tive  upward  register  ;  subdued,  soulful,  sweet 
with  native  refinement,  but  finding  power  for 
every  earnest  utterance ;  with  a  faultless  charm 
of  style,  so  easy  that  it  seems  spontaneous  nature ; 
singing  always  with  expression,  never  overdoing, 
never  falling  short ;  and  with  the  perpetual  play 
of  expression,  whether  singing  or  listening,  on 


her  face,  and  in  every  gesture  and  movement  of 
her  comely  person,  she  makes  a  most  harmonious 
impression,  quite  disarming  criticism.  She  is 
very  young,  not  positively  handsome,  but  her 
good  honest  German  face  lights  up  with  inspira- 
tions and  grows  beautiful  at  times,  as  did  the 
homelier  features  of  the  Lind.  This  time  she 
had  all  the  pretty  archness  and  vivacity  of 
Nancy,  singing  delightfully,  but  always  modestly 
within  her  character  as  second.  The  courting 
scene,  between  her  and  Plunkett,  was  worthy  of 
the  days  of  Phillips  and  Carl  Formes.  The 
sturdy,  jolly  farmer's  part  was  well  filled  by  Herr 
Steinecke,  who  acts  well  and  sings  well,  with  a 
good  baritone,  only  a  little  husky.  The  tenon 
Herr  Himmer,  was  a  ienore  rohusto  indeed,  re- 
freshing to  hear.  None  of  the  Brignoli  sort  of 
indifference  or  good-for-nothing  sentimentality; 
a  fine  manly  person  and  fine  actor,  with  no  non- 
sense, and  a  voice  large,  rich,  firm  and  even 
in  all  its  tones,  still  in  its  fresh  prime,  with  a  pure 
and  noble  style  in  the  use  of  it,  indulging  little  in 
ornament^  but  giving  out  the  music  honestly  and 
largely,  which  the  ear  drinks  in  with  more  and 
more  delight.  For  a  very  high  note  he  resorts 
to  the  falsetto,  but  with  good  effect.  On  the 
whole,  all  felt  that  it  was  a  long  time  since  we 
had  had  so  noble  a  tenor. 

The  part  of  the  foolish  old  lover.  Sir  Tristram, 
found  a  suitable  representative  in  Herr  Graff, 
who  is  not  the  strongest  basso  of  the  troupe,  but 
a  useful  one.  The  chorus,  male  and  female,  was 
a  little  larger  than  we  have  been  used  to,  and'far 
more  effective,  as  well  as  better  looking  and  act- 
ing, with  musical,  fresh,  telling  voices,  singing 
with  spirit  and  ensemble.  The  orchestra,  of  not . 
quite  40  instruments,  is  remarkably  good,  espec- 
ially in  the  reeds,  and  the  brass  do  not  bray  oat 
mere  noise.  The  admirable  unity  with  which  all 
work  together  with  a  hearty  will,  as  if  to  bring 
out  the  opera  rather  than  to  distinguish  them- 
selves, verifies  what  we  have  always  heard,  and 
what  some  of  us  who  have  been  in  Germany  have 
known,  of  this  peculiar  merit  of  the  German 
stage,  whether  in  opera  or  drama.  If  they  have 
not  as  many  great  singers  or  fine  voices  as  the 
Italians,  thay  always  seek  to  realize  a  good  artis- 
tic whole.  All  parts  harmonize,  and  the  subordi- 
nate parts  are  good,  the  minor  details  are  cared 
for,  so  that  the  total  impression  is  pleasant ;  un- 
like the  slovenly  manner  in  which  most  Italian 
operas  are  produced,  with  a  few  parts  notable, 
and  the  rest  lifeless  or  ridiculous. 

Tuesday,  May  5th,  the  charming  old  opera  of 
Boieldieu,  La  Dame  Blanche  {Die  weisse  Dame.) 
Audience  considerably  larger.  This  opera  was 
written  in  1825,and  there  has  scarcely  been  agreat- 
erJ"avorite  on  the  French,the  German,or  the  Eng- 
lish stage.  It  was  indifferently  given  in  this  city 
some  25  or  30  years  ago,  by  an  English  and  a 
French  troupe,  and  much  of  the  music  is  familiar, 
floating  about  in  the  general  air,  especially  the 
beautiful  overture.  But  the  opera  as  such  was  new 
to  us  here  and  now.  The  work  of  a  Frenchman, 
it  is  one  of  the  operas  which  have  become  Ger- 
man by  adoption  and  affinity.  It  is  thoroughly 
genial  music,  Mozart-ish  in  spirit,  and  after  the 
German  heart.  And  it  is  one  of  the  most  grace- 
ful, beautiful  and  natural  of  all  light  romantic 
operas.  Full  of  bewitching  melodies,  of  the  kind 
that  never  can  become  vulgar,  it  also  continually  | 
surprises  and  delights  the  ear  by  fine  traits  of  bar- 
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moiiy  and  modulation  and  nii'e  contrapuntal  in- 
tervveavinji  of  voii'es.  There  is  no  vulgar  com- 
monplace, no  claptrap*  nothing  of  the  maudling 
sentimental  about  it ;  full  of  tenderness,  this  mu- 
sic is  all  sound  and  wholesome.  And  the  render- 
ing was  most  happy.  The  part  of  George  Brown 
presented  another  admirable  tenor  of  the  troupe, 
a  tenore  di  cjrazia,  Herr  Habelmann,  in  a  most 
favorable  light.  Too  much  has  not  been  said  in 
Philadelphia  of  the  beauty  of  bis  voice,  nor  of  his 
pure,  expre.ssive  stvle  of  singing,  seconded  by 
natural  and  graceful  action.  Certainly  his  sing- 
in"  of  the  old  Scotch  air  "Robin  Adair"  in  the 
last  act  was  one  of  the  most  refined  and  exquisite 
specimens  of  ballad  singing  to  be  heard  anywhere. 
Habelmann  established  himself  at  once  in  the 
hearty  favor  of  his  audience.  When  have  we 
had  a  company  with  two  such  tenors! 

Mme.  JoHANNsEN  was  again  the  artist  in  the 
part  of  the  White  Lady.  Mme.  FnEDERiciwas 
all  the  more  artist  by  consenting,  with  a  true 
German  spirit,  to  take  the  small  part  of  the  old 
servant  Margaret,  looking  sweetly  in  her  matron's 
cap  and  singing  the  little  ballad  touchingly. 
Friiulein  Canissa,  a  sprightly,  rosy  little  black- 
eved  Jewish  looking  maiden,  with  one  of  those 
bright,  hard-enamelled,  clear  and  cutting  little 
soprano  voices,  so  like  her  eyes  and  face,  has  a 
good  deal  of  vocal  execution,  acts  livelily  and 
naturally,  and  made  a  nice  Jenny,  the  coquettish 
little  wife  of  farmer  Dickson.  The  latter  part 
was  well  filled  by  Herr  Ckomfeld,  tenor,  who 
looks,  acts  and  sings  like  an  old  stager,  perfectly 
at  home  in  German  opera,  and  happy  in  helping 
out  the  whole.  One  of  the  most  important  roles 
is  that  of  the  crafty-  guardian  and  steward  Gal- 
veston, which  was  splendidly  done  by  Herr  Her- 
manns, a  magnificent  basso,  colossal  in  voice  and 
person,  dignified  in  action,  and  delivering  his 
grand  profomlo  tones  or  his  rich  ringing  higher 
ones  with  equal  clearness,  truth  and  telling  effect. 
We  have  had  no  such  basso  since  the  better  days 
of  Formes  ;  and  he  has  resources  yet  to  be  found 
out  in  other  characters.  In  the  spoken  dialogue, 
I  which  replaces  the  Italian  purlando  in  most  Ger- 
man operas — not  advantageously,  to  our  taste — 
Herr  Hermanns  is  particularly  clear  and  of 
cTiaste  accent. .  Everybody  went  away  delighted 
with  Die  Weisse  Dame,  and  hoping  it  would  be 
repeated. 

Wednesday,  Third  Night.     Gounod's  "Faust"  is 

another  of  those  operas  which  we  would   willingly 

have  left  to  the  Italians,  at  least  until  we  have  secured 

some  half  a  score  of  those  distinctively  best  German 

works,  with  which  our  people  are  so  unacquainted. 

Were  it  not  better  that  a  German  troupe  at  first 

shonid  stand  on  its  peculiarity,   doing  what  others 

cannot  or  do  not  do,  and  showing  its  catholicity 

ilater  ?    But    "  Faust "    is  now  the   fashion  ;   many 

there  be  and  loud  that  call  for  it,  and  what  more  sure 

jl;o  fill  the  house  1     Besides  there  is  curiosity  to  com- 

^3are  the  German  with  the  Italian  rendering.     The 

-louse  was  indeed  much  more  nearly  full.     The  ver- 

iict  we  think  must  be  for  the  German  presentment. 

There  was  much  more  life  and  spirit  in  it  as  a  whole. 

."he  choruses,  especially  tliose  of  the  "  Kirmesse," 

I nade  a  livelier  sensation.     Herr  Himmer'b   voice 

nd  action  were  very  fine  in  Faust,  and  the  Mephis- 

opheles  of  Hermanns  was  marvellously  effective  in 

ts  way,  that  of  the  popular  tradition  clown  devil, 

nd  not  the  polished  lago-liko  gentleman,  the  19tli 

entury  devil,  of  Goethe.     The  Gretchen  of  Frede- 

loi  was  perfectly  charming,   more  exquisite  even 

lan  MisB  Kcllogg's,  in  that  it  seemed  less  like  a 


study ;  she  looked  the  type  of  modest,  pious,  lovely 
Germnn  maidenhood  ;  her  rich,  soulful,  sympathetic 
voice,  and  the  seeminirly  HncnnscioiK  tvnrh  of  nr'tion, 
made  it  "a  thing  of  heauiy  and  "f  joy  forever." 
The  Church  scene -was  omitted  (many  encores  had 
made  it  late) ;  but  of  the  last  scene,  in  the  prison, 
much  more  was  made  than  wo  have  seen  before.  In 
no  part  would  we  have  exchanged  with  the  Italians, 
except  for  Bellini's  Valentine,  in  which  Herr  Stei- 
NECKS  was  by  no  means  had.  It  was  so  artistiV, 
too,  to  put  JoHANNSEN  in  the  pretty  little  part  of 
Sichel,  which  she  did  exquisitely  ! 

Thursday.  A  crowded  house  for  W<Oipr*s  Fi-n/- 
schiitz.  Boston  is  alive  to  the  fact,  of  German  Opera 
at  last !  The  charm  of  tlie  wonderful  music  is  infal- 
lible, and  the  hope  of  hearins  it  for  the  first  time 
well  rendered  made  it  the  gala  niaht  of  the  week. 
Indeed  it  was  an  admirable  performance.  It  was 
rare  delight  to  listen  to  that  orchestra  and  that  won- 
derful inst'-umentaiion,  the  human  and  the  mysterious 
expression  of  the  hiih  and  low  clarionet  tones,  the 
bassoons,  the  sylvan  horns,  etc.,  even  were  that  all. 
Then  the  chorus,  picturesque  in  appearance,  sang  so 
finely.  Habelmann,  thoneh  strug^lins  with  a  cold, 
gave  the  trying  music  of  Max,  its  alternations  of 
despair  and  hope,  with  true  power  of  expression; 
Graff  has  not  weight  of  voice,  nor  life  enough,  for 
Caspar;  it  should  have  been  Hermanns  for  that  is 
a  greatpart.  Hronfeld  tossed  off  the  vain  Ivilian's 
gay,  triumphant  song  as  well  as  his  voice  would  let 
him,  always  true  to  the  humor  of  the  thing,  as  Nym 
has  it. 

But  the  memorable  thing  of  all  was  the  Agathe  of 
Fkeuerici.  It  was  too  beautiful  to  speak  of;  some- 
thing almost  holy  in  the  truth  and  purity  of  feeling, 
the  harmony  of  voice,  song,  look  and  action,  which 
m.ade  it  as  near  to  Weber's  ideal  of  the  part  as  any- 
thing probably  has  ever  come  since  Jenny  Lind. 
The  scena  :  "  Wie  nahte  mirder  Sch/ammer,"  with  the 
prayer  "  Lfnse,  Icise.'*  entranced  the  audience.  All 
that  we  have  said  of  her  Gretchen  was  more  than 
confirmed  here.  We  have  had  greater  executive  vo- 
calists, but,  with  the  exception  of  Lind  and  Bosio, 
when  so  true  a  singer  in  the  soul's  sense  of  the 
word  ■?  Little  Canissa's  voice  is  too  outleaping 
and  demonstrative  at  times,  not  so  sympathetic  and 
blending  as  we  could  wish,  but  she  entered  right 
heartily  and  prettily  into  the  part  of  the  merry  and 
good  little  friend  and  cousin  Aennchen,  and  sang  its 
florid  melody  in  a  way  that  won  with  further  hearing. 

The  diablerie,  of  the  Wolf's  Glen  scene  was  suffi- 
ciently elaborate ;  taken  as  a  joke  by  the  audience, 
of  course, as  it  isin  Germany, for  suchsuperstitions  have 
long  since  lost  their  hold  on  the  imagination  ;  but 
one  had  only  to  listen  to  the  orchestra  to  find  it  my.s- 
tical  and  grand.  The  Bridesmaids'  Chorus  was  as 
good  as  new,  and  so  the  Hunter's  Chorus.  The  only 
pity  is  that  the  music  in  the  last  act  of  the  Freij- 
schiitz  is  so  much  weaker  than  the  rest  of  the  opera  ; 
there  the  inspiration  seems  to  have  run  low ;  charm- 
ing melodies  are  forced  in,  but  nothing  worked  up 
to  a  culminating  glory  of  ensemble. 

The  week  closed  with  a  couple  of  light^peras,new 
to  Boston,  with  only  moderate  audiences. 

On  Friday,  Nicolai's  "Merry  Wives  of  Windsor," 
full  of  sparkling,  graceful  music,  of  which  the  over- 
ture had  given  us  a  foretaste,  extremely  comical,  and 
having  the  advantage  of  a  cleverly  constructed  libret- 
to,as  close  as  an  opera  could  he  to  Shakespeare.  Her- 
manns, by  his  capital  impersonation,  both  in  make- 
up, acting,  song  and  spoken  dialogue,  quite  dispelled 
our  fears  of  the  absurdity  of  Falstaff  set  to  music. 
Hackett's  Fat  Knight  is  not  more  enjoyable,  and  here 
the  music  lifts  it  out  of  coarseness,  without  any  loss 
of  humor.  Ho  was  as  oourtly  and  gallant,  as  ho  was 
droll  and  merry.  The  drinking  song  (drinking  for  a 
wager)  was  inimitable,  and  nothing  could  exceed  the 
drollery  of  the  solemn  march  and  chorus  with  which 
the  "dead  men"  were  borne  out.    Joiiannsen  and 


Frederici,  as  Mrs.  Ford  and  Mrs.  Page,  afied  to 
the  life,  and  had  a  good  deal  ofsyiarklinLr,  sometimes 
brnviirn,  music  to  sing,  pspociallv  tlie  foi mci-.  who  did 
all  with  finf  art  and  tac't.  llAnEi.MAN-J  aL'ain  slinwril 
the  beauty  of  his  voice  and  style  as  Fenton,  with  Ca- 
nissa for  his  "sweet  Anne  Page."  Kronfeld's 
Dr.  Cajus  and  Haimer's  Slender  were  comical 
enough. 

For  a  Matine'e  on  Saturday .Flotow's  .5<rorf»Wa, which 
to  our  surpri'ie  we  found  more  enjoyalde  than  Mrtr- 
thir.  As  music  it  hiis  irenerally  the  "ame  traits.  The 
more  «ei"iou-*  and  seniimeniMl  ]-)arts  are  the  weakest, 
hut  theri;  are  some  fine  comic  hits  ;  and  there  is  an 
unacrompinied"  trio,  quite  in  the  old  Italian  vein, 
tliat  was  sinL'ularlv  heantifni.  A  capital  subject  for 
an  opera  !>=  the  romantic  story  of  the  oM  composer, 
which  the  lihretto  wisely  doesjnot  follow  out  to  its 
tragical  conclusion,  but  stops  with  the  rescue  of  the 
lovers  through  the  power  of  Sfradella's  music,  melt- 
ing the  hearts  of  the  assassins  in  Rome.  The  carni- 
val and  sercnMde  (hen'nn  in  had  tunc)  in  Venice,  with 
tlie  flight  of  the  map.«/ro  and  his  pupil  Leonora  (an- 
other Abdard  and  Eloise),  from  the  jealous  guardian, 
made  a  picturesque  first  act  of  moonliu'ht-y  and  ten- 
der music.  The  pursuit  to  Siradclla's  home  near 
Rome,  the  simple  wedding  festival,  and  the  quaint 
Tta'ian  humor  of  the  two  assassins,  Habelmann  and 
Stfinecke.  increase  the  interest  in  the  second  act, 
and  a  more  picturesque,  naive  rOiiue  than  Hahebnann 
was.  could  hardly  be  "conceived.  In  the  third  act, 
the  arrival  (if  the  guardian  (Venetian  lover  in  the 
bisforv).  the  attempt  of  the  issassins  to  creep  up  and 
stab  Stradella  while  he  rehearses  his  hymn  for  the 
M  donna  Festival  (the  story  says  an  Oratorio  in  the 
Lateran  church),  their  repentance,  aud  the  happy 
union  of  the  lovers,  though,  with  the  exception  of  the 
trio,  less  original  as  music,  sti'l  leave  the  impres 
sion  nf  a  uninue  and  pleasing  -vhole.  Himmer  was 
Stradella,  and  sung  his  music  quite  as  well  as  it  de- 
served. Both  the  fine  tenors  were' in  the  cast!  We 
I'ave  no  room  to  say  much  of  this  opera.  We  enjoyed 
i'  much  ;  onlv  we  could  wish  that  the  triumph  of 
Music  in  the  last  act,  where  it  melts  the  hearts  of 
freund  Malvolio  and  freund  Barberino,  and  moves 
stones  to  reiientance,  were  more  signal,  that  is  to  say 
greater  music. 

Here  we  must  pause  for  the  present.  This  second 
week  has  ofl^ered  after  all  hut  two  new  thinsrs,  Don 
Juan  (strange  to  say,  the  worst  of  their  performances) 
and  Fidelin,  while  Faust,  Frpi/schiilz  and  Martha  have 
been  repeated,  and  Faust  will  he  again  repeated  this 
afternoon,  bringing  the  short,  rich  season  to  a  close. 


Concerts.  We  trust  our  readers  will  hear  in 
mind  the  concert  in  the  Music  Hall,  tomorrow  even- 
ing, of  Mr.  Peck,  the  faithful  and  obliging  superin- 
tendent of  the  Hall.  He  has  Miss  Louise  Kellogg 
for  a  prime  attraction,  and  a  varied  programme  in 
which  a  host  of  our  best  singers,  organists,  &c.,  will 
take  part.  The  Orchestral  Union  close  their  af- 
ternoon concerts  next  Wednesday  with  Beethoven's 
Seventh  Symphony.  A  very  nice  .synopsis  of  it  will 
be  found  on  another  page,  which  we  saved  up  from  a 
Chicago  Philharmonic  programme.  Mrs.  Fbohock 
will  play  the  organ. 

The  past  fortnight  has  been  rich  in  Concerts,  which 
we  must  review  next  time.  Now  we  have  scarcely 
room  to  mention  the  capital  performance  of  "Elijah" 
(with  Miss  Phillipps  as  contralto)  ;  the  charming 
concert,  and  enthusiastic  reception,  of  Miss  Phil- 
lipps, and  of  Mme.  Gderrabei.la  with  her;  Mr. 
Eich berg's  Sacred  Concert;  the  fine  Organ  Concerts 
of  Mr.  Whiting  (a  new  hand  at  o-'r  Great  Organ, 
and  an  adept)  and  of  Mrs.  Froho:;k  ;  and  two  of 
the  richest  afternoon  programmes  of  this  rich  season 
of  the  Orchestral  Union. 


New  York.  The  fifth  and  last  Philharmonic 
Concert  (April  2.3 _)  had  for  its  main  feature  the  great 
Symphony  in  C  by  Schubert.  Carl  Bergmann  con- 
ducted the  noble  orchestra  of  seventy-five.  The  oth- 
er selections  were  Schumann's  Overture  to  "Geno- 
veva  ;"  Aria  from  Mozart's  "Magic  Flute  ;"  Piano- 
forte Concerto  in  A  minor,  op.  8.'5,  by  Hummel, 
played  by  Richard  Hoffman  ;  Romanzafrom  Wehcr'i 
"Euryanthe  ;"  Concert  Overture  in  A,  by  J.  Rietz. 
The  aria  and  Romanza  were. sung  by  Sig.  Lotti,  the 
German  tenor  of  M.aretzek's  Italian  Opera.  Tho 
Philharmonic  Society  have  an  excellent  rule  whereby 
encores  "cannot  be  permitted." 

The  Oratorio  "Judas  Maccaba2us,"  a  performance 
of  which  was  mentioned  in  our  last,  ifas  accompan- 
ied by  an  orchestra,  and  we  are  assured  an  efficient 
one.  We  gathered  our  first  intelligence  of  tho  per- 
formance bom  a  New  York  paper,  which  only  men- 
tioned a  piano  accompaniment  The  Conductor'! 
name,  too,  is  Frederic  Louis  Rilter,  and  not  Franz 
Ritter. 
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Worcester,  Mass.  "Stella"  in  the  Palladium 
of  last  week  tluis  elironicles  Mr.  C.  C.  Stearns's  con- 
cert and  the  first  performance  of  his  new  Blass. 

It  toolc  place  on  Thursiday  evening,  filled  "\Yasli- 
bnrn  Hall  to  its  full  extent,  and  was  pronounced  one 
of  the  best  concerts  ever  given  in  Worcester.  It 
opened  with  a  ^^Tantiim  Kir/o,"  composed  by  Mr. 
Stearns,  and  well  sung  by  the  club  under  his  leader- 
ship, with  assistance  of  an  efficient  little  orchestra  of 
seven  pieces.  The  work  was  well  received,  especial- 
ly the  second  movement,  which  was  brilliant  and  tell- 
ing. Mrs.  A.  S.  Allen  sang  "Jerusalem!  thou  that 
kiliest  the  Prophets!"  with  excellent  expression; 
and  a  quartet  choir  sang  Owen's  "Ave  Mai-ia."  The 
second  part  of  the  jirogramme  was  occupied  by  IMr. 
Stearns's  original  Mas^  in  A,  a  work  noticed  at  length 
in  our  columns  last  week,  and  which,  on  the  occasion 
of  its  first  public  performance,  revealed  new  beauties 
to  those  who  heard  it  iu  rehearsal,  and  won  from  the 
large  audience  only  high  encomiums  of  praise.  Rare- 
ly does  it  happen  that  a  young  composer  succeeds  so 
well  in  !»i-In;,nng  out  his  first  woi'k,  in  summoning 
sncii  efficient  aiil — choral  and  instrumental,  and  in 
more  than  meeting  public  expectation.  A  more  en- 
thusiastic audience  is  rarely  found  in  our  concert- 
rooms  ;  and  yet  it  was  not  demonstrative,  did  not 
even  demand  an. '?jjcore  ;  but  thei'e  was  that  unmis- 
takoable  air  of  corJial  appreciation,  more  valued 
doubtless  by  composer  and  performers  than  the  loud- 
est applause.  The  choruses  were  \vell  sunir;  so,  too, 
the  majoi  ity  of  the  solos,  quartets,  &c.  The  strong 
points  of  the  work  came  out  with  new  force,  and  the 
unity  of  the  whole  was  even  more  a])parent  than  he- 
fore.  The  "  Et  Incarnatns ;"  the  "Agnus  Dei"- — with 
the  .lAiserere  breathed  out,  rather  than  snng  ;  and  the 
"Dona  Nobis,"  were  especially  admired.  The  orches- 
tral pans  were  the  subject  of  general  remark  for  their 
originality,  richness,  and  the  sound  mnsical  knowl- 
edge shown  in  their  composition.  It  is  the  general 
desiie  that  the  performance  of  the  Mass  should  be  re- 
peated. We  hope  to  hear  it  in  Mechanics  Hall,  with 
a  larger  orchestra  and  an  organ.  Why  not  at  the 
dedication  of  the  fine  instrument  to  be  held  here  dur- 
ing the  coming  fall  1 

We  should  be  glad  to  copy  "Stella's  '  analytic  des- 
cription of  the  Mass,  hut  its  length  renders  that  im- 
possible just  now.  For  the  present,  let  an  opinion, 
which  we  find  inthe  Worcester  Spi/,  suffice.  The 
initials  "E.  H."  denote  one  entitled  to  express  an 
opinion  : 

The  ear  is  not  wearied  with  dull  and  frivolous  com- 
monplace, nor  is  a  pure  taste  offended  with  the  cheap 
surprises  which  too  often  form  the  staple  of  modern 
composition.  There  i.s  that  consistency  of  design 
and  unity  of  effect  combined  with  insrenuity  of  detail 
and,  in  many  passages,  elegance  of  finish,  which  be- 
long to  the  higher  class  of  composition.  'The  aim  of 
the  author  has  been  high,  and  he  has  reached  his 
mark  with  much  more  success  than  commonly  at- 
tends a  first  essay  in  the  grand  style.  There  are  pas- 
fiai;es  of  great  heauty  in  the  course  of  the  work,  while 
there  is  not. a  single  weak  strain.  It  is  not  an  imita- 
tion at  all,  hut  on  the  contrary  quite  an  original  pro- 
(luctioir.  The  "Et  incarnatus"  is  .sinaplarly  fine, 
wliile  the  "Agnus  Dei"  and  the  "Dona  nobis"  have 
verv  striking  merit.  A  careful  criticism  may  detect 
hero  and  there  the  traces  of  the  youthful  hand,  par- 
ticularly in  the  occasional  redundance  of  the  iiarmony 
and  the  tendency  to  what  is  techiucally  terined  "imi- 
tation," that  is,  the  repetition  of  the  same  melodic  fig- 
ure on  too  many  degrees  of  the  staflf.  The  disposi- 
tion towards  "sequences"  both  in  |)layingand  in  com- 
])nsition  is  charaiteristic  of  young  performers  and 
writers.  It  shows  itself  rarely  however  in  this  work. 
Upon  the  whole  this  production  must  be  pronounced 
a  decided  achievement  in  a  right  direction,  with  fewer 
drawbacks  than  usual. 

PiiiLADEi.PiiiA.  A  grand  Musical  Festival,  inau- 
gurating the  Great  Central  Fair  (for  the  Sanitary 
Commission),  opened  on  the  4th  inst.,  at  the  Acade- 
my of  Music,  to  last  a  fortnight.  The  entertainments 
consist  of  operas  in  the  English  language.  Oratorios 
and  miscellaneous  concerts.  The  Oratorios  announ- 
ceil  are  "The  Creation"  and  "Judas  Maccabajus." 
The  operas  are  the  "Bohemian  Girl,"  by  Balfe, 
"Maritana,"  by  Wallace,  and  Mr.  Wm.  Henry  Fry's 
new  opci :!',  "Notre  Dame  of  Paris,"  the  subject  taken 
from  Victor  Hugo's  ronjance.  The  committee  state 
that  "they  deem  the  opportunity  a  favorable  one  to 
ess.ay  the  illusiraiion  of  music,  in  all  its  most  popular 
forms,  i(;io/i  n  s'-nle  lullierto  iinattempted  in  this  country, 
and  which  will  do  justice  to  various  compositions,  as 


they  are  interpreted  only  in  the  chief  capitals   of  Eu- 
rope."    To  this  end,  the  committee  say  : 

They  have  made  a  contract  with  Mr.  L.  E.  Harri- 
son (now  of  New  York,  and  formerly  of  this  city). 
Manager  of  the  American  Opera  Company.  The 
artists  and  auxiliaries  engaged  by  Mr.  Harrison,  far 
exceed  in  number  and  aggregate  merit  any  force  ever 
employed  npon  the  Lyrical  stage  of  this  continent. 
The  following  are  the  names — the  principal  vocalists 
of  the  list  having  performed  of  late  with  great  suc- 
cess in  New  York. 

Musical  Director — Mr.  Theodore  Thomas,  of  New 
York.  Conductors  of  Oratorios — Dr-  Leopold  Meig- 
non  and  Carl  Sentz,  of  Philadelphia.  Leaders  iu 
Miscellaneous  Concerts — Dr.  W.  P.  Cunninehani 
and  Messrs.  C.  C.  Koppitz  and  Charles  Dodworth,  of 
Philadelphia.  Leader  of  Military  Band — Mr.  Adolph 
Birgfeld.  of  Philadelphia.  Pianist— Mr.  J.  N.  Patti- 
son,  of  New  York.  Orsranist — Mr.  Arthur  H.  Mes- 
sitcr,  of  Philadelphia.  Harpist— Mr.  Alfred  F.  Toul- 
man,  of  New  York.  Operatic  Stage  Manager — Mr. 
B.  A.  Baker,  of  New  York.  Operatic  Prompter — 
Mr.  Leopold  Engclke,  of  Philadelphia.  First  So- 
prano—Mrs Comre  Borch.ard.  First  Contralto — 
Mrs.  Jenny  Kemplon.  Second  Contralto — Miss 
Louisa  Mv'ers.  First  Tenor — Mr.  Walter  Birch. 
First  Barytone— Mr.  S.  C.  Campbell.  Second  Ba- 
rytone—Mr. AVilliam  Skaats.  Ba.ss— Mr.  Edward 
Seguin. 

The  Opera  Chorus  consists  of  one  hundred  select- 
ed singers,  with  a  corps  of  accomplished  amateur 
volunteers. 

The  Oratorio  Chorus  includes  members  of  the 
Handel  and  Haydn  Society,  of  the  Harmonia  Soci- 
ety, and  of  eleven  German  Choral  Societies  of  this 
city,  and  of  the  Mozart  Musical  Union,  of  Reading, 
forming  an  aggregate  of  mnnv  hundreds  6f  voices. 

The  orchestra  and  military  band  for  operas,  and  all 
other  divisions  nf  the  Festival,  are  composed  of  9."> 
of  the  most  distinjuisbed  instrumentalists  of  Phila- 
delphia and  New  York. 

In  the  dramatic  department  of  the  operas  are  a 
Corps  de  Ballet,  and  other  assistants,  numbering  one 
hundred  and  fifty. 

The  chief  of  these  "  hitherto  unattempted"  mag- 
nificencies  is  Fry's  Opera,  the  production  of  which, 
we  are  told,  costs  the  Fair  some  S12,000.  For  our 
poor  soldiers'  sake  may  it  put  as  large  a  sum  upon 
the  profit  side  !  Besides  the  array  of  singers,  orches- 
tra, and  hundreds  of  people,  ballet  dancers,  &.C.,  on 
the  stage,  there  is  a  church  organ  on  the  stage,  and 
"  a  peal  of  full-sized  church  bells,"  while  the  scenery 
and  stage  appointments  are  "  all  elaborately  illustra- 
tive of  Paris  in  the  fifteenth  century."  Three  or  four 
performances  have  thus  far  been  given,  and  of  course 
the  newspaper  critics  all  blaze  out  in  full  glorification 
of  the  new  opera,  if  only  because  it  is  brought  out 
on  such  a  Jullienesque  and  magnitudinous  scale,  and 
is  by  an  American.  Some  of  the  New  York  dailies, 
it  seems,  despatched  their  critics  to  Philadelphia  ex- 
pressly to  report  of  it.  (One  would  think  it  might 
have  been  heard  as  for  as  New  York  in  a  still  hour). 
One  of  those  reports,  that  of  the  Tribune's  "special," 
which  wehave  copied  on  another  page.gives  the  impres 
sion  of  an  ardent  believer  in  Fry's  musical  authority 
and  genius,  an  advocate  (in  our  own  columns  before 
now)  of  Fry's  criticism.  Fry's  creatorship,  and  all 
Fry's  eccentricities.  Most  of  the  local  and  the  New 
York  reporters  are  equally  ready  and  wholesale  with 
their  praise.  The  only  exception  reaches  us  too  late 
to  copy  it,  a  inuch  more  temperate,  well  considered 
article  in  the  Press  of  May  9,  which,  evidently  not 
withholding  praise  where  praise  is  due,  has  such 
sentences  as  these  :  "  Of  course,  it  is  very  fulsome 
praise  to  rank  "  Notre  Dame"  with  the  works  of 
Bellini,  Donizetti  and  Verdi — works  of  which  it  is 
not  free  from  imitation.  An  inspiration  of  one  me- 
lody, equal  to  the  least  of  Bellini's,  upon  whom  Mr. 
F.  has  modelled  his  sentimental  music,  would  have 
given  him  a  popular  fame  long  ago"  "  Why  yearn 
after  the  Italian  mock  Eden  1  Why  attempt  to  rival 
Bellini's  sweetness  or  Verdi's  sonority  1"  "  The 
man  who  translates  a  noble  song  into  noble  music 
will  do  his  art  and  his  nation  a  service,  which  imper- 
fect operatists,  with  all  the  drowning  sensations  of  the 
stage,  will  not  readily  equal.  Mr.  Fry  would  grate- 
fully acknowledge  that  one  song  of  Schubert's,  writ- 
ten in  a  quarter  of  an  hour  at  a  country  tavern,  is 
worth  the  whole  of  his  laborious  opera." 
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Vocal,  ■with  Piano  Accompaniment. 

I'm  a  young  man  from  the  country.  Comic  song. 

na7ry  aifton. 

The  young  man  that  noliocly  could  "come  itover," 

although  he  was  from  the  "country."    Fine  melody. 

'Twaseveuing,at  the  window.  (Erinnerung.  )Song. 

f  Graben  Hoffman. 

Of  much  merit,    A  ''forget-me-not"  song,  full  of 

pensive  thought. 

Tenting  on  the  old  camp  ground.     W.  Kiltredge. 

(As  sung  by  the  Hutchinson  fiiraily.) 

Another  excellent  war  song,  simple  and  clear  in 

style,  like  other  melodies  sung  by  "the  tribe  of  Asa." 

Kyrie  Eleison.    (The  sky  is  calm  and  cloudless.) 

F.  Boott. 

One  of  Longfellow's  solemn  hymns,  set  to  Mendels- 
eohn-like  music,  by  the  Florence  composer.  The  idea 
of  the  anthem,  beg:un  by  the  sounding  surf  iu  rocky 
caverns,  responded  to  by  the  resounding  lines  of 
breakers,  listened  to  by  the  stars,  is  well  represented 
in  the  harmony. 

Tragedy  in  the  Tenth  Avenue.     Comic  song. 

f  C.   W.  Hunt. 

Isabella  with  the  gingham  umbrella.  Comic  song. 

ff.  Clifton. 

Two  funny  songs,  not  very  refined,  but  good  enough 

as  provocatives  of  mirth. 

Sweet  and  low,  wind  of  the  westetn  sea. 

F.-  S.  Davenport.  30     | 
A  charming  lullaby,  with  sweet  and  chaste  music. 
Union  and  liberty  forever.     Song  and  Chorus. 

W.  0.  PerUns. 
A  stirring  chorus,  suitable  for  wartimes. 
Song  of  all  songs.     Combination  song. 

S.  C.  Foster. 
One  of  the  curious  medley  songs  for  which  many 
people,  just  now,  art 


Instrumental   Music. 

Young  Zephyrs.  (Tone  Pictures,  No,  6.) 

Georg  •Reynold.  30 
A  graceful  and  effective  piece,  and  good  for  pupils. 
Carroll  &  Queen's  double  clog  dance.  Nos.  1  &2. 

G.  L.  G.  30 
A  couple  of  bright  dancing  tunes,  familiar  no  doubt,      * 
to  these  who  have  attended,  (and  laughed.)  at  Morris' 
Pell  and  Trowbridge's  entertainments.    Has  a  colored 
title. 
The  echoes  of  Ivillarncj'.  Brinley  Richards. 

One   of  Kichard's  sweetest    pieces.      Contains   the 
melody  of ''The  meeting  of  the  waters,"    Not  difficult. 
!Faust  march.  Soldier's  chorus.  Tor  Brass  Band.  1.00 
This  celebrated  march  is  now  ready  for  the  bands 
around  the  country.    Send  in  orders  in  time  to  bring 
it  out  on  the  fourth  of  July. 
Ariel.     Caprice  a  la  valse.  B.  Richards.  50 

Books. 

Henning's  Practical  Violin  School.  $2.50| 

This  is  an  instruction  book,  with  a  great  deal  of 
plajn.  homely  cotLuion  sense  in  its  directions  to  teach- 
ers and  pupils,  and  is  evidently  the  work  of  an  instrnc- 
ter  who  loves  "his  trade"'  and  his  instrument.  With 
German  and  English  words. 


Music  by  RlAit.— Music  is  sen  t  by  mail,  the  expenfio  bein 
two  cents  for  ev^ry  four  ounce.",  or  fraction  thereof.     Person 
at  a  distance  will  find  the  conveyance  a  saving-  of  time  a 
expense  in  obtaining  supplies.    Books  can  also  be  sent 
double  thostt  ratus. 
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ANOTHER 


SLECTION    OF  THE  MOST  CHAKMING 

DiiBts^  aad  Tries 


I 


Don  Giovanni,  II  riauto  Magico,  Der  Freyschutz,  Luerezia  Borgia, 
Sonnambula,  Norma,  Lucia  di  Lammermoor;  I  Lombarcli,  I  Matiri, 
Trovatore,   Traviata,   Martha,  Don  Pasquale,   Ernani,    Hu- 
guenots, Favorita,  Masked  Ball,  etc. 


"WilSi  Mbislish,  French  anal  Itsallan  '^^cs'ifls. 


This  New  Book  is  issued  in  a  style  uuiform  with  that  of  the  Popular  Si'rit's  of  Music 
Books, — "The  Home  Circle,"  "The  Shower  of  Pearls,"  and  "The  Sil  verChokd,"  and 
contains  the 
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in  a  neat,  compact  and  durable  form,  at  a  very  xow  price,  oxe-twentieth  of  that  which 

THE    same    music    WOULD    COST    liST    SHEETS,    UNBOUND. 

By   the    subjoined   table    of   contents    it  ■will    be    seen  that   the  woi'k    is    superior    to    any- 
similar  collection. 


AI],  don't  mingle,  f  Ah,  non  giunge.) Somnambula 

Ah,  I  have  sighed  to  rest,  (Ah  chi  la-morte.) Trovatore 

Ah,  my  chilli.  (Ah,  mon  flls.) -. Le  Prophete 

Angel  of  Liglit,   (Spirto  gen  til.) La  Favorita 

Beats  there  a  heart, La  Bayadere 

Beauteous  IJol,  (Tu  che  Dio.) Lucia  di  Lammermoor 

Behold  how  brightly,  (II  Piccol   legno) Ma8.saniello 

By  IJie  sad  sua.  waves, Bride  of  Venice 

Call  me  thine  own,  (Quand  de  le  Nuit.) L'Eclair 

Chide  me,  dear  Ma-^etto,  (Batti,  batti.) Don  Giovanni 

Child  of  the  Regiment, La  Fille  du  Regiment 

Companions,  thanks,  (Merce  dilette.) "Vepres  Siciliennes 

Convent  Cell Rose  of  Castile 

Dark  day  of  horror,  BoET Semiramide 

Day  and  Night  I  thought  of  thee, Semiramide 

Floating  breezes.  (La  Brezza  a  legga  ) Vepres 

Ily  from  the  world,  (Cielo  a  miei  lunghi.) Anna  Bolena 

Fondest  affection  still  clings  to  home, Amba.ssadres9 

France,  ever  glorious,  (Salut  a  la  France,) Fille  du  Reg't 

From  the  time  of  [Solo  profugo  rejetto.] Martha 

Gaily  through  life  wander, Traviata 

Gentle  Goddess,  [Casta  Diva.] Norma 

Good-Night,  [Mezzanotte.] Martha 

Hear  me.  Norma,  Duet , Norma 

Heart  bowed  down, Bohemian  Girl 

Hcrnani.  rescue  me,  [Ernani,  involami  ] Ernani 

Holy  Mother,  guide  his  footsteps.  Duet Maritana 

Hope  that  the  nearest.  Duet Lucia 

Hour  of  parting,  DuBT Bellini 

How  60  fair,  [M'appari  tutt'  amor.] Martha 

I  drenm't  that  I  dwelt  in  marble  halls, Bohemian  Girl 

I'd  weep  with  thee Oberon 

If  aiiiil  love,  [Se  M'  ami  ancor.]  Doet Trovatore 

I  have  riches,  (lo  son  Ricco.]  Ddet L'Elisire  d'Amore 

I'll  pray  for  thee Lucia 

I  love  thee  far  [L'amore  me'] Capuletti 

I'm  a  merry  Zingara Crown  Diamonds 

In  dreams  of  peace,  [In  Cielo  benedetto.] I  Lombardi 

In  tears  I  pine  for  thee I  Lombardi 

It  is  better  to  laugh  than  be  sighi  ng, Luerezia  Borgia 

Liberty  for  me Swiss  Cottage 

iiife  has  no  power,  |So  il  fratel.]  Tttio Belisario 

%ht  of  other  days, Maidof  Artois 

list,  'twill  be  well,  [Vedrai  Carino.] Don  Giovanni 

Make  me  no  gaudy  chaplet.  Ddet Luerezia 

My  pulse  with  anger,  [Di  quella  Pira.] Trovatore 

My  sister  dear, Massaniello 


Nay,  bid  me  not.  [La  ei  darem.] Don  G; 

O  as  fair  as  poet's,  [Com  e  Bello  ] Luerezia 

0  brightly  shines.  [Alfin  brillar.) II  Colonello 

0  calm,  forgetful  slumber,  [Deh  calma  ociel.) Otello 

O  cruel  fortune.  [Infelice  e  tu  credevi  ] Ernani 

0  guard,  all  bounteous,  [Protegga  il  giusto]  Trio Don 


0  haste,  crimson.  [0  Sole  piu  ratto.] Lucia 

O  home  of  my  childhood,  [Souvenirs  du  jenne  ] 

Le  Pre  aux  Cleres 

0  lovecHJtalia,  [Partgi  0  cara.]  Duet La  Traviata 

0  native  scenes.   [0  Divina  A  gnes  ] Beatrice  di  Tenda 

0  summer  night.  [Com"  egentil.] Don  Pasquale 

O  that  I  never  more.  [Deh  non  voler] Anna  Bolena 

Over  the  summer  sea, Uigolelto 

0  whisper  what  thou  feelest Crown  Diamonds 

Plighted  faith.  [0  Luce  di  quest.] Linda 

Poor  though  my  cot,    [In  questo  semplice.]. Betly 

Power  of  Love, , .  :   Satanella 

Pure  as  the  snow.  (Piu  Bianea.] Huguenots 

Say,  dearest  tliou  [Ah,  bello  a  me  ritorna.] Norma 

Search  through  the  wide  world La  Fille  du  Regiment 

Shadow  Song,  [Ombre  legere,] Le  Pardon  de  Ploermel 

Softly,  softly,  [Pi.ano,  piano.] Der  Freischutz 

Sound  of  harps.  [II  Suon  dell' Arpa.]  Doet IMartiri 

Still  so  gently,  [Ah  perche  non  posso.] Sonnambula 

Sweeter  than  the  breath,  [Nobil  Donna.] Huguenots 

Tempest  of  the  heart,  (II  Balen.] Trovatore 

Thee  only.  [Te  sol  quest  anima]  Trio Attila 

Then  you'll  remember  me, Bohemian  Girl 

There  is  a  flower  that  bloometh, Maritana 

Though  all  the  Heaven Marino  Faliero 

'Twas  no  vision,  [Non  fu  sogno.] I,  Lombardi 

Tyrant,  soon  [Una  voce  poco  fa.] Barbiere 

Upwards  the  flames  roll,  [Stride  la  vampa.] Trovatore 

Vale  of  rest,   [Qovin  su  questa  riva.].  .-...■ Huguenots 

Visions  of  rest.  [Ah!   Forse  o  lui.] Traviata 

Wake,  sweetest  melody,  [II  soave  immagine.] Giuramento 

Wake  thee,  dearest,  [Mai  leggeddo.] Trb^atore 

We  may  be  happy  yet Daughter  of  St.  Marks 

What  though  [In  terra  solo,] Don  Sebastiano. 

When  stealing  down  [Una  Furtiva] L'Elisir  d'Amore 

Where  are  now  [In  mai  man  ] Norma 

While  thus  around.  Duet La  Favorita 

Who  treads  the  path  [Qui  sdegno.] II  Flauto  Magico 

Wild  flowers,  [Fra  poco  a  me  ] Lucia 

You'd  fain  be  hearing,  [Saper  vorreste.]. Masked  Ball 


Price,  In  plain  binding  |2 :  Cloth,  $2,25 :  Cloth,  full  gilt,  $3. 

Mailed,  Post-paid,  on  receipt  of  price. 

Oliver  Ditson  &  Co.,  Publishers,  277  Washington  St. 


Instrnction    Itooks    and    Mwslc 


Instruments  of  the  Organ  Class. 

ri^e^fs^nVM™^®^'?,'*''"'^  Instructor.  Containing  the 
^IZTn  o(  See-  M^r ""'"  '''"«"■  ^^""^^^'  '^"^  "  ''^g? 
_  New  Method  for  tlie  Melodeon.  Selected  m'ainTy 
from      Zundel  8  Instructor,"  and   containing  in    addition   to 

stS^^sfi^i  ™uJ±/^-ch^;n^^-^.  jtrs^Jr^^ 

Music.  '"^->i   .luu  lustiuuieTiriii 

Amerioau  School  for  the  Melodeon.  *l  50 

Model  Melodeon  Instructor  150 

Winner's    Perfect    Guide    for  the    Melodeon. 

DcMgned  as  aSelt  Instructor,  with  Choice  Music.  60 

Melodeon  without  a  Master.  eo 

Woodbury's  Melodeon  Instructor.  sc 

Green  and  'White's  Melodeon  Instructor.  M 

^owes  Seraphine  and  Melodeon  Instruc  50 

The  Seraphine.  A  collection  of  Music  for  the  .Melodeon 
Seraphine  and  lieed  Organ  g(j 

The  instructions  in  each  of  the  above  books  are  suited  not 
only  to  the  Melodeon.  but  to  all  instruments  of  siniil;n-  con- 
.struction.  Sent  post-p:,id  on  receipt  of  price  Oliver 
Ditson    &,    Co.,    Publishers,   z77   U-ashington    street, 


J®IIilf   CMUMCM,  Js-., 

Wholesale  and  Itctiiil,  in 

AMERICAN  AND  FOREIGN  SHEET  J/USIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Blusical  Instruments  and 
Merchandise. 

No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new' and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices.  g.^ 


JOHET    E.     GOULD. 
MUSIC  AATD    PIAIVO   FORTE   DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
?m=?,?n??mA"'°'"'"'"''  "•'^sortment  of  SHEET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs  Oiiver 
Ditson  &  Co.,  he  po.-.scs.ses  unusual  facilities  for  suiipl'ving 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  s.ave  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  608 


Smith  &  Ditson's  Hall, 

C  I  IT  C  I  ST  SS"  .a  T  E , 

For    COlvrCERTS,     LECTURES,    FAIRS      &c 

For  Terms  apply  to  .1    H.  SMITH,  at  the  Hall:  OLIVER 

DITSON  &  CO,  Boston;   FIRTH,   I'CMD  &  CO     New  York 

or  J.  B.  GOULD  &  CO.,  Philadelphia.  514    ' 

J_    SCHUBERTH    &    CO.    Publishers   and   Dealers 
in  Foreign  and  American  Music,  St.   Nicho- 
las  Hotel   Building,  pring   Street     near   the   corner  of 
Broadway,  New  York.  ory 


War   Song-s  for  Freemen. 

Dedicated  to  the  Army  of  the  United  States,  with  Apprnpri- 
Vf''v^il'-'lT-  Camp  Songs,  A  coll-etio.,  of  Watiin- 
al.  Patriotic,  and  Soci.al  Songs  for  the  Volunti-ers  12 
cts.  The  above  books  contain  both  "Words  and  Music" 
Copies  will  be  sent  by  mail,  nost-p.iid,  on  receint  of  n.ico 
OLIVER  DITSON  &  CO  ,  l'uhli,shcrs,  277  Washington  Street 


Haydn's,    Mozart's,   BeeflwTeii's, 

And   Other   Favorite   Masses. 


The  Undersigned  will  soon  publish  t^  following 


uablo 


Haydn's  1st,  in  B  flat.  Cloth,  Sfl.2S.  Paper,  1,00  ■  2d 
inc.  Cloth.  81.25.  Paper,  1  00 ;  3d  in  D,  CI  SI  00  p',  r,' 
4th,  in  B  tiat.  CI,  $1.25.  Pa,  1.00,  6th,  in  B  tlat'  CI    ,«  "'l 

'm^o^i^t'.  '"■  "'  ''■  *^'''°'  ""■  ''■'  '^'^- '"  ^  "-.  '^''^ 

Mozart's  1st,  in  C,  CI,  .Sl.OO.  Pa.  75  ;  2d.  in  0  Cloth 
SflOO,  Pa,  75;  7th,  in  IS  flat,  CI.  *1  00.  Pa.  7,5  8th'  in  B 
flat,  CI  80,  Pa,  60;  9th,  in  n,  CI,  8(!,  Pa,  60  12th  CI 
$1,25.  Pa,  1,00;  15th,  (Itequeim).  CI,  $1.00,  Pa,  75        ' 

Wow  Ready:  Haydn's  2d,  3d,  and  7th:  Mo- 
zart's 12tb,  ar-d  15th.    Also, 


Beethoven's  Mai 
De  Monti's  Ka 
Farmer's  Mass 
■Weber's  Mass  i 


'orite  Ma 
in  ii  Hat. 
1  E  flat. 


Ma 


in  G, 


Lambilotte's  I 
La  Hache's  Union  Mas; 
Guignard's  Mass. 
Zimmer's  Mass, 
OLIVER  DITSOKT  . 


CI,  SH,flO,  Pa.  75 

CI,  $100,  Pa   76 

Bds   75.  Pa!  60 

Cloth  SI, 00 
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MUSIC    FOLIOS 

Of  every  vni-iety  of 

STYliE    ANm    PMICE, 
OLIVER  DITSON"  &  GO'S. 


An  Iraprovement 
and  Simplicity. 


upon   all  other  Instruction  Books,  in  Progressive  Arrangement,  Adaptation 
Pounded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 


PLATES  sHSWii^i  THE  PiOPEi  ?mmm  m  THE  Holies  m^  fiiiseis. 

TO   WHICH   AHE   ADDED   THE    MDIIE^TS   OF   MASIONI   A^   TMOllOUGH   BASS. 

AUTHOR  OF    "the  MODERN   SCHOOL  FOR  THE    PIANOFORTE." 

THE    AXTTHOR'S    PBEFACE. 

Since  the  publication  of  the  Modern  School,  I  have  i-onsulted  many  eminent  composers  and  professors,  in  relation  to  Us  plan  or  system.  While 
bestowing  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  reatures,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

Becomjnp;  at  length  satisfied  of  the  trutii  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possible,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  countr;-,  I  commenced  a  thorough  and 
critical  examination  of  my  first  Method,  and  finally  concluded  that  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  to 
the  public,  confident  that  it  will  be  found  much  more  progressive  and  complete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  books,  and  at  tlie  same  time  many  new  and  important  ideas  are  introduced,  whicii  I  trust  will  be  favorably  received,  and  tend  to  give  tho  New  Method  a 
wide  popularity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  iis  Hiinten,  Bertini,  Czerny,  Beyer,  dementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highest 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly 
employed  to  enhirtre  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pUpil  and  make  practice  a  source  of 
pleasure,  instead  of  discouraging  him  with  dry  examples  and  indifferent  selections. 

The  plates  illustrating  the  various  positions  of  tlie  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  the 
highct  authorities  amons:  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bas,3,  a  department  of  music  much  neglected,  although 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  The 
examples,  exercises  and  explanations  here  given,  will  be  found  simple,  interesting  and  instructive.  By  their  acquirement  ^o  pupil  will  find  an  iutroduction  to  the 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  distiiigiiished  A^ithor,  is  universally  admitted  to  he  Superior  in  Excellence  to  all  other  '^Methods" 

^'Systemsr  and^'Sckoohr  and    THE   BOOK    THAT  EVERT  PUPIL  NEEDS  for  the  Acquirement  of  a  Thorough 

Knowledge  of  Pianoforte  Playmg !      It  is  adapted  to  all  grades  of  Tuition^  from  the  Rudimental  Studies 

of  the  Youngest,  to  the  Studies  and  Exercises  of  Advanced  Pupils/ 

The  following  are  selected  from  the  many  Testimonials  in  favor  of  "  Richardson's  New  Method,"  received  by  the  Publishers.     Hundreds  of  similar 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the  general  feelingTespecting  this  admirable  work. 

Richardson's  New  Method  for  the  Piano-fort©  will  probably 
supersede  every  other  work  of  the  kind  now  In  use. — The  Daily 
Spy.  \rorcester. 

One  of  the  beat  arranged  books  for  pupils  learning  the  piano 
that  we  have  ever  seen. — The  Morning  Herald,  Montreal,  C.  B. 

'VMiere  there  are  a  thousand  works  for  the  piano,  it  is  hard 
to  say  positively  which  is  the  best,  because  every  work  poasea- 
ses  pome  peculiar  and  striking  excellence  ;  but,  among  all  that 
wo  have  seen,  Richardson's  New  Method  holds  a  conspicuous 
place  on  the  ground  of  aolid  and  enduring  merit. — The  City 
Item.  Philadelphia. 

To  beginners,  and  in  fact  thoae  who  have  taken  lessons,  we 
recomniend  the  purchaf5e  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly  recommended  by  the 
Syracuse  Musical  Academy  bs  being  the  best  published. — Daily 
Journal.  Syracuse.  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  In 
which  every  thing  relating  to  the  matter  is  disposed  of  is  one 
of  the  chief  recommemlations  of  the  work.  The  usually  Ter- 
bose  explanations  and  complication  of  technical  terms  are 
avoided;  and  common  sense,  plain  talk,  and  brevity  are  sub- 
stituted — The  Daily  Journal,  Boston. 

We  have  given  this  now  work  a  thorough  examination,  and 
must  pronounce  it  the  best  course  of  instruction  for  the  piano 
that  we  have  ever  seen.  It  is  more  progressive  and  complete 
than  any  siuiilar  work  extant. — The  Advertiser,  Chattanooga, 
Tenn. 

There  ia  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  We  most  cordially  recommend  it  ai 
superior  to  all  others — an  opinion  which  an  intelligent  musical 
community  are  indor.iing  in  a  substantial  manner. — Tho  New 
Covenant,  Chicago,  111. 

We  have  pubmitted  this  work  to  the  judgment  of  one  of  tilt 
most  successful  teachers  of  the  piano  we  have  among  us,  and 
he  declares  it  to  be  without  parallel  in  respect  to  all  the  partlo- 
ulara-opecified  in  the  title.  There  is  no  more  perfect  treatii* 
on  firat  principles  extant  — The  Courier,  Norwich,  Ct. 

Our  musical  friends  say  this  is  a  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  We 
recommend  it  to  the  attention  of  music  teachers. — The  II  I 
Sohoolmaater.  Providence. 

This  work  Is  distinguished  by  great  and  peculiar  cxcellencIiM. 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  musi- 
cal prf\ctice.  It  is  full  and  explicit  in  all  the  usual  elements 
and  definitions,  succeeded  by  a  gradual  series  of  five-fln^r 
exerci.'jenintfr.'persedby  beautiful  little  compositions,  by  which 
tho  tedium  of  mu.'iical  practice  is  very  much  diminished. — The 
Moravian,  Bethlehem,  Pa. 


Tt  is  in  this  part  of  the  work  {five-finger  and  scale 
that  tbo  he.'irt  of  the  whole  matter  lies,  and  Mr.  Richardson 
ha^  done  widely  to  lay  out  his  chief  force  in  this.  It  would  not 
be  pi*Mblc,  we  think,  to  find  a  course  of  exercises  more  finely 
gri'lUAted-  A  matter  of  equal  co  'Sequence,  as  bearing  upon 
the  education  of  a  true  raasical  feeling  and  taste  in  the  pupil, 
is  the  st-lectinn  of  actual  pieces  of  music,  or  music  for  itself, 
as  a  live  thing  of  beauty,  with  a  soul  in  it,  and  not  the  mere 
dry  bones  and  framewo,  c  I'he  pieces,  from  the  smallest  up- 
waid-',  meeting  the  young  traveller  each  at  the  right  point  in 
his  toit?!ome  ascent,  are  unexceptionable  in  point  of  taste  and 
stvl«.  and  there  are  many  of  great  beauty.— Dwight's  Journal 
of  Muaic.  Boston. 

Mr  RiCHAaDSON  seems  to  have  miniled  those  judicious 
sweets  cf  '•  amusements  '*  with  bi«  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  those  .subjected  to  household  piano 
pnictice.  Fur  this  reason,  we  do  not  nhrink  from  his  many 
le:*fed  book— knowing  that  its  hulk  means  more  pleasure  than 
pain,  more  music  than  dissonance,  more  recreation  than 
tedium  — Musical  World,  New  York. 

A.  Method  is  not  for  artists,  but  for  beginners  who  want  to 
becotMH  artisL*  ;  and  as  Mr  Richardson's  New  Method  answers 
th\*  purpose,  iris  the  right  one.  and  deserves  our  hearty  recom- 
mendation.—Musical  Review,  New  York. 

This  work  cannot  f^vil  to  insure  a  mo-t  satisfactory  progress 
in  the  art  i»f  playing  the  piano-forte,  if  used  with  intelligence 
and  practised  mth  diligence;  and  it  is  eulficient  to  say,  that  it 
flCftUM  to  me  to  combine  everything  of  value  a-'a  Method,  in  the 
present  advancement  of  pi;tno  playing,  heretofore  ficatterod 
among  a  dozen  or  more  Methods  of  different  authors,  and  it 
m-ntt  speedily  super«pd-  all  other  Methods  now  in  use.— A.  T. 
Tunaup.  Teicher  of  Mu.'iic,  New  Bedford.  Mass. 

Il  abounds  in  the  very  be.'^t  niateriMl  suited  to  all  capacitie."*, 
which  I  consider  the  highest  pr-nse  that  can  he  bestowed  on 
an  instruction  book.— IIknrt  3ch.ving,  Toscher  of  Music, 
Baltimore. 

With  ItiCHAaDSfiN's  Method  Tarn  more  pleased  every  day.  Tt 
is  the  most  thornuKh  book  ever  publighed;  and  I  hope  thit  all 
teachers  may  adopt  it,  and  do  away  with  their  many  different 
iyit.(mB      F    A.  TcPB.  Teachar  of  Music,  Holly  Springs,  Miss. 

I  consider  it  the  highest  perfection  of  anything  in  the  shape 
of  an  In?vtructIon  Book  for  the  Piano,  being  a  complete  guide 
for  those  desirous  to  become  accomplished  performers. — J. 
nr.Li./K.  Tcicherof  Music,  Philadelphia. 

I  h.ivo  no  htMit?-.tion  in  saying,  that  for  instruction  on  the 
plann  no  work  of  aqnal  merit  ha*  ever  come  before  the  public. 
—0.  II.  LoEUii,  Teacher  of  Music,  Kogersville,  Tenn. 


The  exercises  in  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  ploasiint.  The  "  Amusements  "  seem  to  me  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
perlormance  of  the  very  best  piano-forte  works  Every  true 
lover  of  music  who  uses  this  work  will  thank  Mr.  Richardson 
for  the  introduction  of  those  quiet  and  beautiful  ^'Nocturnes  " 
by  Field  and  Dreysohock. — T.  Bricher,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 
piano  instruction  book  extant.  Its  general  arrangement  is 
admirable,  and  the  exercises  from  the  "  Element.^  of  Notation" 
to  the  grand  finale  are  natural  and  progressive. — E.  C.  IIowB, 
Teacher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  it  thoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers. — S.  L.  Peckham, 
Te.tcherof  Music,  Wakefield,  R.  I. 

Richardson's  New  Method  I  have  used  since  its  publication, 
with  the  greatest  success,  and  experience  teaches  me  it  is  not 
only  the  best^  but  the  cheapest  work  for  the  Piano  Forte  ever 
published. — Henry  Meakin,  Music  Teacher,  Albion  College, 
Albion.  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  forevery  pupil  whodesiresto  make  rapid 
and  thorou::;h  progress  in  acquiring  a  practical  knowledge  of 
playing. — II.  F.  Chaladpka,  Music  Teacher,  Coburg.  C.  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
for  a  long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  really  good  piano  inKtruction 
book  will  do  wellto  orderacopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  repre.'^ented  to  be. — Godey's  Lady's  Book. 

Wp  have  no  hesitation  in  rei^ommending  it  as  tlie  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
piino  that  has  ever  appeared . — Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.  Richardson  appears  to  be  simplification 
in  the  mode  of  instruction  ;  and  his  new  work  is  intended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  first  rudi- 
ments of  music  to  the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American,  Rochester,  N.  Y. 

It  is  perfect  in  its  plan:  and,  after  careful  examination,  we 
have  no  hesitancy  In  recommending  it  to  our  readers  as posses- 
)«ing  many  merit<!  not  claimed  by  other  works  of  the  kind. 
D:iily  Herald.  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  Tt  embraces  the  principles  of  all  other 
piino-forfe  instruction  books,  while  many  new  and  important 
ideas  are  introduced. — The  Tablet,  New  York. 


Teachers  and  Scholar.*?  can  order  this  work  with  perfect  reliability  upon  its  beinp,  in  every  particular,  all  that  it  is  repref?ented  to  be.     Two  editions  are  published, 
one  adoptini;  American,  the  other  Foreign  Fingering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be  sent. 
CC^  Bo  lure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD."        Price,  $3.50.     Mailed,  post-paid,  to  any  address.     Sold  by  all 
Mu«ie  Dealers. 

PHELISIIEB  M  ©LIVER  MTSOI  &  COMPAIVY,  277  WASHINGTO!^  STREET,  BOSTOIV. 
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SAKTIGaT'S    JOITHITAX.     OF    XaXJSJC, 

Published  every  other  Saturday, 
BY   OT^TVER   DTTSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DWIGHT,     EDITOR. 


tn?-  T  E  RMS.  —  If  mailed  or  called  for,  Sl.OO.  per 
delivered  by  carrier,  S1.25.     Paymentin  advance. 

Advertispcnents  wiM  be  inserted  at  the  followios  rates ; 
One  io.'^ertion,  per  line,  15  cents. 
Each  snb.sequent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  S15  00. 
do     four  lines,      do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Franklin,  Coedtbr  Hawiet  St.  Entrance  on  Hawlby  St. 


I^Hertiscments. 


Tracher  of  the    Pianofartc*  Singing,    Organ, 
and  Harmony. 

Communications  left  at  the  store  of  pitson  &  Co.,  will 
xipt  attention. 


BOSTON-    ZeXTSZC    IIAZ.I.. 

A  Saturday  Afternoon  Organ  Concert 

win  be  given,  as  regularly  as  practicable,  on  every  Saturday 
Afternoon  at  4  o'clock,  throughout  the  season,  on  which  occa- 
sions the  GREAT  ORGAN  will  be  played  by  competent  Artists. 
Tickets  BOcenta  each.  Packages  of  five  for  $2.00,  to  be  had 
at  the  hall.  597-tf 


PIANO-FOETE     MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.  Printed  from  the  latest  Ger- 
man edition  in  two  volumes,  with  a  Portrait.  Price,  com- 
plete, Sl,5  00 

Mozart's  Sonatas,  in  one  volume.  7,50 

Mendelssohn's  Songs  without  Words.  3 .50 
"  "  "  "      4hds.  6,00 

Thalbers's  L'  Art  du  Chant.  6  no 

Bach's  Forty-eight  Fugues.  '2  vols,  e«.  3  60 
"  '•  "  Complete  in  1  volume. 7  60 

Chopin's  Mazurkas  and  Waltzes,  "ith  Por- 
trait- 6.00 

The  above  are  bound  in  cloth,  and  with  the  exception  of 
the  last,  printed  from  engraved  plates  on  paper  of  the  same 
Bize  and  quality  of  Sheet  Mu.«ic.  Copies  will  be  sent  bv  mail 
po,"t-p:iid  on  receipt  of  the  price.  OLIVER  DITSON" 
&  CO.,  Publishers,  277  \Va,shington  street. 


Music  Books  for  Children. 

Golden  Wreath  (over  200,000  «nij)  40.  Nightingale 
N.w  and  Attractive.  40.  New  Tork  ITormal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of  '76.  35. 
Exercise  Sons;  Book.  Songi  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  plea,- 
Ini  to  children  of  any  ever  published,  and  easily  brought  out, 
15  The  following  are  the  best  books  for  Sabbath  School*'. 
Golden  Harp,  by  Eraer.son.  20;  Cherub,  by  Johnson,  20- 
Youthful  Voices,  bv  Lang,  35  OLIVER  DITSON  & 
CO.,  Publisheri,  277  Washington  Street. 

Select  Music  for  Choir  Practice. 

The  following  hoolts  are  recommended  to  Choirs  .as  contain- 
in;  music  for  their  regular  practice,  Rreatorex  Collec- 
tion of  Church  Music.  1  25  Hayter's  Church  Mu- 
sic, 2.25.  Harp  of  Judah,  1,25.  The  Hosanna,  1.26. 
Boston  Academy's  Coll.  of  Choruses.  2.25.  Con. 
vention  Chorus  Book,  40.  Kriessman's  Anthems. 
60.  Old  Folks'  Concert  Tunes.  35,  Tuckerman's 
Chanta,  2,50  Boston  Glee  Book,  by  Mason  /it,  Webb. 
1.25.  Boston  Melodeon.  8  Vols.  each.  1  25.  Musical 
Lyra,  1  26.  Western  Bell.  1  26.  Toung  Folks' 
Qlee  Book,  1.25.  The  Choralist.  A  collection  of  Cbo- 
ru.ses.  in  Nos.,each.  16  (list  Bent  on  application).  Haydn's 
and  Mozart's  Masses. 

A  discount  from  the  above  prices  on  quantities.  Copies 
Bent  post-paid  on  receipt  of  the  price.  OLIVER  DIT- 
SON   &    CO.^    Publishers,    277    Washington     Street. 


THIRD     PART 


SHILLING   SONG   BOOK, 

A  collection  of  the  most  favorite 

NATIONAL,    PATRIOTIC    AND    COMIC 
BALLADS    OP    THE    DAY. 

ITIHE  Series  of  Books  of  which  this  is  the  third  part,  has 
become  very  popular,  over  100,000  copies  being  sold 
within  a  short  time.  Since  the  publication  of  the  previous 
parts,  a  large  number  of  New  Songs  have  appeared,  and  are 
included  in  this  new  collection,  as  will  be  seen  by  the  fol- 
lowing 

TABLE    OP    CONTENTS. 
All    Hail    to  the    Stars    and    Minnie  Dill  of  Maunee  River 

Stripes,  Missionary  Uymn 

Angels  listen  while  she  speaks    Mother,  Dear,  I'm  thinking  of 


You 


Away  Goes  Cuffee  Mother,  is  the  Battle  0\ 

Bella's    Good    Night    to    the  Mother,  0  Sing  Me  to  Rest 

Flowers  Mother  would  Comfort  me 

Billy  Grimes  My  Emma  Louise 

Brave  Boys  are  they  Nancy  Till 

Brave  Jlen,  liehold  your  fallen  Old  Bob  Ridley 

Chief  Ole    Ma^sa    on    he    Trabbels 
Brother's  Fainting  at  the  Door        Gone 

Castles  in  the  Air  Ole  Shady 

Charming  Lizzie  Clay  0,  Sing  to  Me  those  Dear  Old 
Close  His  Eyes,  His  Work  is        Songs 

Done  Our  Banner  shall  wave  Forever 

Cone   with  Thy  Sweet  Voice  Our  Beautiful  Flag 

again  Paul  Vane 

Comrades,  Touch  the  Elbow  People  will  Talk 

Coronation  Peter  Gray 
Cousin  Jedediah  Putting  on  Airs 

Cuffee's  War  Song  Rally  Round  the  Flag 

Darling  Rosabel  Robin  Redbreast 

Dear  Mother  I've  Come  Home  Sally,  Come  Up 

to  Die  Silver,  Moonlight  Winds 

Down  by  the  River  Side  I  Stray  Silvery,  Midnight  Moon 

Down  by  the  River  there  Lived  Singing  through  the  Rain 

a  Maiden  Speed  Awav  !  Speed  Away  I 

Floating  on  the  Wind  Spirit  of  '61 

From  the  Red  Battle-field  The  Banner  of  the  Sea 

Hannah's  at  the  window  Bind-  The  Beggar  Girl 

ing  Shoes  The  Bliud  Girl 

Hattie  Bell  The  Cumberland 

Home  Delights  The  Haunted  Stream 

Hopity,    Kickity,    High    and  The  Irish  Jaunting  Car 

Low  The  Irishman 

How  are  you.  Conscript  ?  The  Jockey  Hat  and  Feather 

I  Dreamed  my  Boy  was  Homo  The  Missus  took  a  Sly  Glance 

Again  at  Mo 

I'd  Choose  to  be  a  Baby  The  Musical  Husband 

I'd  Choose  to  be  a  Daisy  The  Picket  Guaid 

I  m  Always  Making  Blunders  The  Ring  my  Mother  Wore 

I'm  Coming  Home  to  Die  The  Sands  0'  Dee 

I'm  Going  Home  Thy  Mother  Will  Rock  Thee  to 
I'm  Home,  and  my  Ramblings        Sleep 

"tc  O'er  Tony    Pastor's    Combination 
I'm    Lonely  since  my  Mother        Song 

Died  Twenty  Years  Ago 

I'm  Turning  Gray,  Dear  Kate  Valley  of  Chamounl 

In  de  Louisiana  Lowlands  Vesta  Moore 

Irishman's  Shanty  Volunteer's  Wife 

Is  that  Mother  Bending  O'er  Wanted,  a  Substitute 

.^  Die  ?  .  We  are  Growing  Old  Together 

Kate  O'Shane  We'll  fight  for  Uncle  Abe 

Kathleen  Aroon  When  the  Boys  Come  Home 

Kiss,  but  Never  Tell  When  this  Cruel  Wiu-is  Over 

Little  Maud  Who  will  Care  for  Mother  now  ? 

Lnla's  Gone  Witching  Love  by  Moonlight 

Luleanna  Your  Blessing,  dear  Mother 

Marion  Leo  Zula  Zong. 
Maryland,  my  Maryland 


Price  12   cents, 
Mail,  post-paid. 


npt  of  which  copies  will  be  Bent  by 


OLIVER  DITSON   &  CO.,  Publishers, 
277  Washington  Street. 


NEW  SONG  BOOKS.  * 

Osslan'sHarp.  A  collection  of  Comic  and  Sentimental 
Songs,  compo.sed  by  Ossian  E  Dodge.  (VVords  and  Music)  25 
«ts.  Shilling  Song  Book,  No.  S,  containing  New  and 
Popular  Songs  that  h.ave  appeared  since  the  publication  of 
No«.  1  and  2  many  of  which  aro  not  to  bo  found  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO.. 
Publishers,  277  Wa.shington  Street. 


§[cw  ^\\m  Ux  gkjj. 


VOCAL. 

Sailor's  Wife.     Song.  F.  Boott.  25 

Sorrow.  (Beatitudes,  No.  1.)     Sacred  song. 

S.  Glover.  35 
The  Sword  that  my  brave  boy  wore.     Song. 

J.  G.  Clark.  30 
Dark  girl, dressed  in  bine.     Song..    .  .H.  Clifton.  30 

I'd  chose  to  be  a  baby.     Song F.  Buckley.  30 

Mother,  when  the  war  is  over.  Song  aud  Chorus. 

J.  W   Turner.  30 
Keep  one  kind  thought  for  me.  Song.F.  ffoffhian.  30 

Little  blue-eyed  boy.     Song F.  Buckley.  30 

Song  of  all  songs.     (Combination  song). 

S.  C.  Foster.  30 

Kiss  my  mother  dear  for  me L.  L.  Parr.  30 

For  thee,  and  only  thee.     Song F.  Buckley.  30 

Music  Store  window.     Song   and  Chorus. 

F.  Wilder.  SO 
Isabella  with  the  gingham  umbrella.  .H.  Clifion.  30 

0  that  I  had  wings.  Quartette. F.  S.  Davenport.  30 
Sweet  and  low,  wind  of  the  western  sea. 

F.  S.  Davenport.  30 
Where  are  you  going,  my  pretty  maid.    Ballad..  30 

Reaper  and  the  Flowers.      Song Balfe.  50 

Beef,  Pork,  Mutton,  will  you  buy,  or  Joe   Fillet's 
song J.   Williams.  35 

1  live  for  those  that  love  me.  Song.  J.  G.  Clark.  30 
On  the  banks  of  a  beautiful  river.  IF.  r.  Wrigliton.  25 

The  Oriole.     Song J.  Denefre.  25 

We  shall  bo  known  above.     Song  and  Chorus. 

J.  G.  Claik.  30 

INSTRUMENTAL. 

Tone  Pictures.  (Bikler  in  Tonen) .  Georg.Regnald. 
No.  1.     Fontaine.  30 

"     2.     Young  Zephyrs.  30 

"     3.     Pearls  of  Dew.  30 

"     4.     May  flowers.  30 

"    5.     The  Strange  Story.  30 

Caprice  Militaire E.  Kelterer.  60 

Potpourri  from  Faust H.  Cramer.  75 

Repertoire,   Faust F.  Beyer.  35 

Ariel.      Caprice  a  la  valae B.  Richards.  50 

Faust.     Fantasie  elegante J.  Leybacli.  60 

Chanson  i.  boiie.      Drinking  Song. .  .J.  Leybacli.  50 

Faust.     Potpourri G.  W.  Marks.  1.00 

La  Perle  du  Soir.     (Pearl  of  evening),     Fantasie 

mazurka E.  Ketterer.  60 

Warblings  at  noon.  Romance B.  Richards.  40 

Martha  Qundnlle Strauss.  35 

BOOKS. 

Czernt's  Gr.^nd  Finishing  Stcdies.    Books 
4,  5,  and  G C.  Czerny,  each  $1.00 

Henning's  Practical  Violin  School,  with 

Gorman  and  English  text 2.50 

Ossian 's  Harp.     Songs  of  Ossian  P.  Dodge,  as 
sung  in  |iis  entertainments 25 

Mosio  DT  MiiL.— Mnslo  is  sent  by  mall,  the  expense  b«!n[ 
two  cents  for  every  four  ounces,  or  fraction  thereof  Pwbodb 
at  a  distance  will  6nd  the  conveyance  a  saving  of  tim*  and 
expense  In  obtiinlng  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS    CALLED   TO     OCR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embraoins  one  of  the  Largest  Stocks  in  the 
Dnited  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

riutes  of  every  variety  of  Quality  and  Price, 
locludiog  Tery  Choice  lustruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLARINETS,  FLAGEOLETS,  EIPES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

PIA]¥®.§    ANU    MEL®1>E©I¥I§ 

POE  SALE  AWD  TO  LET. 
Our  facilities  nre  such  ;is  enable  us  to  furnish  the  above: 
al.™,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CAKD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS  OP  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HATNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 


OPERA  LIBRETTOS. 
DITSON  &  GO'S  EDITION 


IX    GENERAL    APPEARANCE, 

Style,  Correctness  and  Convenience, 

ARE 

SMperior   to  all  otiiei*  Copies. 

Der  Frejschiitz Weber. 

Dinorah Meyerbeer. 

Doctor  of  Alcantara Eichberg. 

Don  Giovanni .Mozart. 

Don  Pasquale Domzetti. 

Ernani Verdi. 

Faust. Gounod. 

I  Puritani Donizetti. 

II  Barbiere  di  Siviglia Rossini. 

II  Flauto  Megico Mozart. 

II  Trovatorc Verdi. 

lone : Petrella. 

L'  Elisirc  D'Amore Donizetti. 

X.a  Favorita Donizetti. 

La  Fille  du  Regiment Donizetti. 

La  Sonnambula Bellini. 

La  Traviata Verdi. 

Le  Prophete' Meyerbeer. 

Les  Huguenols Meyerbeer. 

Linda  di  Chamounix Donizetti. 

Lucia  di  Lainmermoor Donizetti. 

Lucrezia  Borgia Donizetti. 

Luisa  Miller Verdi. 

Marriage  of  Figaro Mozart. 

Martha ■. Flotow. 

Masked  Ball , Verdi, 

Norma Bellini. 

Piirdon  de  Ploermel Meyerbeer. 

Rigolette '.  Verdi. 

Eoberte  Diable Meyerbeer. 

Sappho Pacini- 

Semiramide Rossini' 

Sicillian  Vespers Verdi. 

New  Librettos  added  to  the  above  on  their  first  ap- 
pearance. 

Price  of  each,  25  cts.  Copies  sent  post  paid. 
Sold  by  all  Music  Dealers. 

New  and  Brilliant  Piano  Pieces. 

Caprice  Militaire Ketlerer.  60 

Potpourri  from  Faust H.  Cramer.  7.5 

0.  Grobe.  75 
"Warblings  at  Noon B.  Richards.  40 

I  Puritani.      Fantasie J.  Leybach.  75 

Faust,  Fantasia  brilliante Ketterer.  60 

Soldier's  Chorus B.  Richards.  40 

Lalla  Kook.      Fantasia  Reverie Ketterer.  60 

Troubadour  et  Chatelaine Illumenthal.  60 

II  Bacio Ketterer.  50 

Reveil  des  Oiseaux,  Idylle C.  B.  Lysliertj.  75 

Finale  in  Lucrezia A.    Goria.  75 

Reve  do  Ariel.  Scherzo  Valse E.  Prudent.  50 

Who  vifill  care  for  Mother  now.     Variations. 

A.  Baumbach.  50 
Publislied  by  OLIVER  DITSON  &  CO. 


BUCK'S 


Containing  a  Variety  of  pieces  suited  to  the 

OPENING  AND  CLOSE  OF  BIVINE  WORSHIP. 

Composed,    Arranged,    and    Selected    by 

DUDLEY  BUCK,  JR., 

Orecanist  of  the  North  Congregational  Church.  Uartford,  Conn. 

Again  returns  the  day  of  Holy  Rest W.J.  Bubcock 

lienedictus .Mozart 

Blessed  are  the  dead. ..'. D.  B.,  Jr 

Brightest  and  Best D,  B.,  Jr 

Come.  Holy  Spirit G.  Wm.  Warren 

Come  unto  me J.  G.  Burnett 

God.  my  strength Hauptmann 

Good  deeds  avail  not Mendelssohn 

I  will  lift  up  mine  ejea D    B  ,  Jr 

I  will  give  thanks, Beethoven 

Jesus,  saviour  of  my  soul Henry  Wilson 

Jubilate  Beo D.  B.,  Jr 

Lord,  in  the  morning  thou  shalt  hear Beethoven 

Magnify  Jehovah's  name Haydn 

Morning  Hymn .liossini 

Not  unto  us,  O  Lord Haydn 

Now  the  God  of  hope ' . .  .B.  F   Leavens 

0  come,  let  us  worship- Kauptmann 

O,  how  amiable D   B.,  Jr 

0^  that  I  had  wings T.  T.  Barker 

Out  of  the  deep D.  B.,  Jr 

Peace,  troubled  Soul D.  B.,  Jr 

Plead  thou  my  cause .Hauptmann 

Prai.se  thou  tlae  Lord Hauptmann 

Requiem  .^Iternam Oherubini 

Rock  of  Ages W.  J.  Babcook 

Thou  wilt  keep  him  in  perfect  peace D.  B.,  Jr 

Tlie  Lord's  Prayer Meyerbeer 

The  Lord  is  King D.  B  .  Jr 

Though  great  thy  sorrow  be T.  Rietz 

Turn  thou  unto  uf,  0  Lord J.  G-  Baroett 

When  the  Lord  turned  again D.  B.,  ,Tr 

Whoso  dwelleth  'neath  the  defence E.  E.  Richter 

Price  in  cloth  bindinc,  S2.50.     Piain  $2,25. 

OLIVER  DITSQJST  &  CO,.  Publishers, 

TEACHER    OF   PIAUOPOBTE. 

Address  0.  Ditson  &  Co.,  or  Hallett  &  Cumston,  339.  Wash- 
iugt-on  Street. 
604-6m. 

MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  666 

ABOXiPIZ    KZSIiBZiOCK, 

TEACHER  OP  PIANO  AJSTD  SINGING, 

Residence  14   Chauncy  Street.  594 

firmann  §mm, 

Besidence No.  83  Brookline  Street. 

JOHN    "W.    TUPTS, 

TEACHER  OF   PIANO-FORTE,  ORGAN  AND   HARMONY. 

No.  1  Van  Renssalear  Place. 

DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 

E.  &  G.  G.  HOOK, 

TSEMONT  AVENUE  near  BOXBURY  LINE 
Tl/TLLE.  GABRIELLE  BE  LA  MOTTE  gives  Instruction  on 
•^'-*-    the  Pianoforte. 
m  53  Hancock  Street. 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  Went  Cedar  Street. 

ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 

JOHN    H.    -WILLCOX, 
Teacher  of  the   Orsaii.  Piano  &■  Harmony. 

29  Chester  Square,  near  Siiawmut  Avenue.  531 

JULIUS     EICHBERG, 

TEACHER     OF 

Singins.   Piano^    Composition   and    Violin. 

Residence  23  Soutli  Street,  near  Summer. 

Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Cos.,  orChicltering  &  Sons. 

•TITENDELSSOHN  MUSICAL  INSTITUTE,  Instruction  in 
-"-*-    every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 

CHURCH   ORGANS, 

Manufactured  by  E,  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


MASCN    &    HAMLIN'S 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  the 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deons  and  all  other  small  organs.  [See  our  illu.'^trated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  deunind  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  io- 
struments  as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essentia!  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Every  Cabinet  Organ  has  upon  its  name  board,  in  fuU,  the 
words ''MASON  &  HAMLIN  CABINET  ORGA"." 

WAREKOOMS;  — 274  Washington  street,  Boston,  and  7 
Mercer  street,  New  York. 

0-  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


JUST  PUBLISHED, 

Lenhart's  Elements 

3VE   TJ    S    I    C  ; 

A    clear   and    systematic   arrangement  of 

RULES  FOE.  THE  PIAlfO-POETE, 

To  which  is  added 

Burrow  e's  Guide  to  Practice, 
Czerny's  Celebrated  Letters 

ON  THE 

Ajct  of  playing    the  naixo. 

Price,  50  cts. 
OLIVER  DITSON  &  CO.,  PubHshers, 

277  Washington  St..  Boston. 


a.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


MISS    M  .    A.    H  ACKETT, 
VOC.A.I.ZST, 

Residence,  29  Quackenbush  St.,  Albany,  New  York. 


GEO.    L.    BABCOCK. 
TX!.A.CIIEIl    OF   PZ.a.ITO    FO&TE, 

19  Temple  Place.  6£ 


Kunhis  Wi. 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  O.  Ditson  &    Go's,  or  274  Washington  Street. 


X..   W.   -WHEEIiBB, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  in 
KKr©I.l'sH  AMU  ITAI-IAJV  SI.T)ir&13V&. 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Dr.  Marx'  Musical  Instruction. 

General  Musical  Instruction. 
An  Aid  to  Teachers  and  Learners 

Every  Branch  of  Musical  Knowledge. 

BY   ADOLPH  BERNHARD  MABX. 
Translated  from  the  original  German,  by  George 
Macirone. 
A  fine  edition  of  the  above  valuable  work  baa  just  been  pub- 
lished by  the  undersigned.     Price,  in  cloth  binding,  $2  00. 

Oliver  Difson  &  Co.,  277  Washington  St.,  Boston. 
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For  Dwight^s  Joarnal  of  Music. 

Half  a   dozen  of  Beethoven's  Contempo- 
raries. 

II.     ANTONIO    8ALIERI._ 
[Continued  from  page  234] 

Tliere  is  no  account  of  any  composition  by  Sal- 
ieri  in  the  year  1777;  and  after  tlie  success  of 
Umlaufs  operetta  the  Emperor,  beinpr  full  of  the 
matter,  prave  his  Kapellmeister  leave  to  visit  Ita- 
ly, where  his  irrowins  fame  had  now  brought 
him  three  invitations  to  come  and  compose  so 
many  operas.  In  Milan  a  new  opera  house  was 
to  be  opened — no  less  a  one  than  the  now  fa- 
mous Scala — and  all  the  old  and  well  known 
composers  of  the  Italian  cities  were  passed  over, 
to  call  their  young  countryman — now  about  27 
years  of  age — from  Vienna  to  write  the  opening 
piece.  This  was  "Eurnpa  riconoxciuta,"  text  by 
Verazi.  in  two  acts,  with  choruses  and  an  analo- 
gous ballet  in  the  middle  of  each  act.  The  piece 
had  great  success  spite  of  a  miserable  text,  and 
long  kept  its  place  on  the  stage,  though  Mosel 
thinks  it  one  of  Salieri's  poorer  compositions; 

From  Milan  the  composer  went  to  Venice  to 
compose  "La  scuola  de'  Gelosi"  an  opera  buffa, 
text  by  Mazzola,  which  was  brought  out  early  in 
1779  and  had  extraordinary  success.  Salieri  had 
with  him  on  this  tour  a  young  (Jerman,  now  for 
the  first  time  in  Italy,  who  lodged  with  him  in 
Venice,  and  accompanied  him  everywhere.  The 
day  succeeding  the  opening  of^  the.  theatres  after 
Christmas  is,  or  rather  was  (while  Venice  was), 
a  day  for  the  assembling  of  all,  who  cared  for 
music  and  the  drama,^  in  the  cotleehouses,  about 
St.  Mark's  place,  to  discuss  or  inquire  ..about  the 
new  pieces,  with  which  the  various  houses  ]iad 
opened.  It  is  the  custom  in  that  city  to  name 
the  theatres  from  the  nearest  church,  but  in  talk- 
ing about  them  to  call  them  by  the  name  of  the 
saint  only, — instead,  for  instance,  of  saying  "the 
theatre  near  the  church  of  St.  Samuel,"  or 
"Teatro  Sant' Angiolo,"  to  say  merely  "San  Sam- 
uele,"  or  "Sant'  Angiolo."  On  this  morning  Sal- 
ieri with  his  companion  took  his  coffee  in  one  of 
the  largest  houses  on  the  square,  where  the  the- 
atrical news  was  of  course  the  main  topic  of  con- 
versation. 

"Saint  Benedict  was  hissed  off,"  said  one.  "The 
Angel  was  pretty  successful,  but  Saint  Samuel 
went  to  the  devil,"  said  another,  and  so  on.  On 
leaving  the  house,  the  young  German,  astounded 
and  indignant,  remarked  to  Salieri  :  "How  dis- 
respectfully they  do  talk  here  of  the  saints!" 

From  Venice  the  composer  journeyed  to  Rome 
to  compose  the  opera  buffa,  "io  partenxa  inaspet- 
tata,"  text  by  Petroselini,  which,  with  its  beauti- 
ful, flowing  melodies,  corresponding  exquisitely 
to  the  text,  and  its  fine  but  simple  accompani- 
ment, in  some  of  the  vocal  pieces  consisting  only 
of  the  quartet  of  bowed  instruments,  waa  anoth- 
er complete  triumph. 

These  successes  led  to  offers  of  new  engage- 
ments, which  with  Joseph's  permission  he  accept- 
ed, and  therefore  in  the  spring  of  1779,  he  re- 
turned to  Milan  to  compose  "II  Talismano,"  text 


by  Goldoni,  for  the  opening  of  another  new  thea- 
tre— Alia  Cannobiana.  This  was  also  an  opera 
buffa  with  choruses,  in  two  acts. 

Passing  through  Florence  on  his  way  north,  he 
found  the  manager  of  the  principal  house  just 
ready  to  bring  out  his  "Fiera  dl  Venezia,"  and 
that  functionary  besought  him  to,  at  least,  be 
present  at  the  general  rehearsal,  to  which  he  con- 
sented. The  rehearsal  was  set  for  the  evening, 
and  at  the  hour  soloists  and  orchestra  were  ready, 
but  not  a  chorus  singer.  "Why  are  they  solate  ?" 
asked  Salieri.  "Because  the  shops  are  not  shut," 
was  the  answer.  The  explanation  of  which  was. 
that  most  of  the  Italian  choruses  then  were  made 
up  of  shopkeepers  or  their  assistants,  who,  know- 
ing not  one  note  frotn  another,  learned  their  parts 
by  rote,  and  never  made  a  mistake, — but  they 
had  only  Italian  choruses  to  sing. 

The  directors  of  the  new  Cannobiana  theatre, 
three  noblemen  of  Milan,  had  ai  ranged  to  open 
the  house  with  three  works  :  Salieri's  "Fiera  di 
Venezia,"  '-11  Talismano,"  and  finally,  an  opera 
to  be  set  by  a  composer  named  Euss.  While  the 
vocalists  were  studying  the  first,  Salieri  set  him- 
self to  work  upon  the  second,  of  which  Goldoni 
had  sent  the  first  act  and  the  plan  of  the  whole. 
The  second  act  was  delayed  by  the  sickness  of 
Goldoni.  Then  the  theatre  was  not  ready  in 
time,  and,  as  the  singers  were  only  engaged  up  to 
a  certain  date,  it  became  impossible  to  produce 
the  third  of  the  proposed  operas,  and  poor  Russ 
saw  himself  deprived  of  the  opportunity  of  prov- 
ing his  talents,  and  must  perforce  content  him- 
self with  the  present  made  by  the  directors  and 
the  written  invitation  or  engagement  for  the  next 
season.  Salieri  phled  the  man  in  his  bitter  dis- 
appointment, and,  satisfied  with  having  one  of 
his  operas  performed,  he  proposed  to  the  direc- 
tors, that  they  give  the  second  act  of  "II  Talis- 
mano" which  had  now  arrived,  to  Russ.  They 
did  this;  Russ  composed  it,  and  the  work  was  a 
complete  success. 

A  change  in  the  management  of  the  theatre  in 
Venice,  the  old  manager  having  died,  and  the 
want  of  sufficient  security  that  his  time  and  labor 
would  be  adequately  rewarded,  led  Salieri  to 
give  up  the  composition  of  "i'  iaola  capricciosa," 
which  the  poet  Mazzola  had  already  sent  him, 
and  of  which  he  had  already  several  numbers  fin- 
ished. He  therefore  remained  some  time  longer 
in  Milan,  and  then  returned  to  Rome  to  compose 
another  opera  te.xt  by  Petroselini,  "La  dama 
pasiorella"  for  the  Carneval  of  1 780,  a  work 
which  he  himself  says  "neither  pleased  nor  dis- 
pleased." 

In  Rome  he  received  an  invitation  to 'Naples, 
where  Joseph's  disreputable  sister  Caroline  was 
queen,  to  compose  a  serious  opera  for  San  Carlo, 
to  be  brought  out  in  May,  1780,  and  to  prepare 
his  "Scuola  de'  gelosi"  for  production  upon  the 
so-called  Florentine  Theatre.  A  third  leave  of 
absence  was  therefore  necessarj'.  The  composer 
was  long  in  doubt  whether  he  could  with  propri- 
ety apply  again  for  an  extension  of  his  leave;  but 
as  it  was  for  only  three  months,  and  as  he  had  re- 


ceived the  invitation  through  the  Austrian  Am- 
bassador, Count  V.  Lamberg,  and  with  the  ap- 
probation of  the  King  of  Naples — Joseph's  broth- 
er-in-law— he  took  courage  and  sent  on  his  appli- 
cation to  Count  Rosenburg,  chief  chamberlain, 
and  head  of  the  court  theatre  at  Vienna — him, 
who  had  the  previous  year  obtained  the  prolong- 
ation of  his  leave  of  absence — and  went  on  to 
Naples  to  begin  his  work  and  await  the  reply. 
His  petition  was  written  in  the  most  respectful 
terms,  and  his  reasons  displayed  in  the  clearest 
light,  and  there  is  no  doubt  that,  had  Joseph  read 
it,  the  three  months  would  have  been  granted 
him  at  once.  But  Rosenberg,  as  he  afterwards 
confessed,  placed  the  petition  in  his  cabinet  and 
forgot  it,  and  made  Salieri's  desire  known  to  Jo- 
seph in  few  words  and  with  no  explanation  of  the 
circumstances  under  which  the  petition  was  writ- 
ten and  which  certainly  justified  it.  The  result 
was  that  the  composer  received  the  following  an- 
swer : 

"lu  reply  to  the  petition  addressed  to  his  Maj- 
esty for  leave  to  remain  still  longer  in  Italy,  All- 
highest-the-same  makes  it  my  duty  to  write  you, 
that  you  are  3'our  own  master  to  remain  so  long 
there  as  you  please  or  think  for  j'our  good  ;  yes, 
that  you,  if  you  find  yourself  better  off  there  than 
here,  may  remain  there  forever.  I  am  pained  to 
be  unable  to  make  you  any  pleasanter  reply  and 
remain,  &c.,  &c." 

It  was  a  very  unlucky  mistake  of  Salieri's  not 
to  have  sent  word  to  Rosenberg  with  his  petition, 
that,  in  the  hope  of  receiving  the  desired  leave, 
he  was  going  on  to  Naples  in  order  to  save  all 
the  time  possible.  The  ungracious  reply  was 
sent  to  Rome  and  thence  forwarded  by  a  friend 
to  him  in  Naples.  Meantime  Salieri  had  waited 
upon  Count  Lamberg  and  had  been  presented  at 
court,  where  the  king  and  queen  had  received 
him  with  great  favor.  He  had  also  begun  the 
composition  of  his  opera,  "La  Semiramide." 

The  surprise  and  fright  with  which  Rosenberg's 
letter  filled  him  were  overwhelming.  He  hasten- 
ed to  Lamberg  to  ask  his  advice,  who  sought  to 
calm  him,  by  persuading  him  that  if  the  queen 
should  apply  to  her  brother  In  his  behalf  the  mat- 
ter would  have  no  serious  consequences.  Salieri 
therefore  determined  to  apply  at  once  to  the 
queen,  but  as  he  returned  to  his  lodgings,  and 
thought  it  over,  it  presented  Itself  in  a  very  dif- 
ferent li"ht.  He  remembered  that  Joseph,  friend- 
ly as  he  was,  invariably,  towards  every  man  and 
especially  to  those  constantly  about  him,  did  not 
like  to  be  forced  to  say  yes,  where  he  had  once 
said,  no.  Filled  with  anxiety  lest  the  mere  re-, 
fusal  of  his  petition  might  not  be  all,  but  that  a 
loss  of  his  master's  favor  might  follow,  he  return- 
ed to  Count  Lamberg  and,  most  urgently  entreat- 
ing him  to  find  a  way  of  cancelling  his  engage- 
ment with  the  Neapolitan  court,  departed  on  the 
instant  for  Vienna.  Before  entering  his  carriage 
he  wrote  to  Count  Rosenberg,  entreating  forgive- 
ness for  his  too  great  freedom,  and  announcing 
his  immediate  departure  from  Naples. 

At  noon,  April  8,  1780,  ho  joined  his  delighted 
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family — fliat  is  on  the  second  anniversary  of  tlie 
day  on  wliich  he  bcfran  his  Itahan  journey.  His 
first  call  was  upon  Rosenberg  ;  but  not  finding 
him  at  home,  he  went  lo  the  palace  and.  as  a 
mark  of  his  submission  to  the  will  of  the  Empe- 
ror, instead  of  proc'eedinpr  into  Joseph's  apart- 
ment, as  his  ricfht  was  and  as  he  had  always  done, 
remained  without  in  the  corridor,  where  petition- 
ers awaited  their  monarch,  who  came  thither  ev- 
ery afternoon  at  three  o'clock  to  hear  therri  and 
receive  their  papers.  There,  a  little  apart  from 
some  twentj'  persons,  mostly  country  people,  who 
awaited  the  Emperor,  Salieri  took  his  place,  not 
a  little  afraid  of  a  cool  reception. 

At  the  hour  Joseph  returned  from  a  ride,  came 
as  usual  throujh  the  corridor,  listened  to  the  peti- 
tioners, talked  with  them  more  like  a  father  than 
a  monarch,  and  suddenly  caught  sight  of  the  Ka- 
pellmeister.    Hastening  to  him  he  exclaimed  : 

"See,  here  is  Salieri!  I  did  not  expect  you  so 
soon  :  have  you  had  a  pleasant  journey  ?" 

"An  excellent  one,  your  majesty,"  he  answer- 
ed timidly,  "notwithstanding,  in  order  to  repair 
my  fault,  for  which  I  humbly  pray  forgiveness,  I 
feJt  bound  to  travel  day  and  night,  that  I  might 
so  much  the  sooner  resume  my  duties  here  at 
court." 

"It  was  not  necessary  to  hurry  so,"  said  Joseph, 
kindly,  "still  it  is  a  pleasure  to  me  to  see  you 
again.  Now  go  up  stairs,  we  will  try  some  pieces 
out  of  your  new  operas,  which  have  been  sent  to 
me  from  Italy." 

These  good  words  so  calmed  and  encouraged 
the  musician  that  he  forgot  all  the  troubles  which 
his  hurried  journey  had  caused  him.  On  enter- 
ing the  ante-chamber  he  found  some  of  the  older 
members  of  the  Court  Chapel,  who  rejoiced  all 
the  more  to  see  him,  as  a  report  had  obtained 
currency,  that  he  had  fallen  under  the  Emperor's 
displeasure.  Half  an  hour  later  came  Joseph, 
put  the  petitions  and  documents,  which  he  had 
ceived,  into  his  cabinet,  seated  himself  in  the  mu 
sic-room  to  his  dinner,  and  had  Salieri  called  in 
to  talk  with  him  during  his  solitary  meal  of  fifteen 
minutes  duration.  "Had  he  found  his  family  all 
well  ?"  he  asked,  and  put  various  questions  in  re- 
lation to  his  tour,  to  his  compositions  while  away, 
and  the  like.  Salieri  told  his  story,  and  of  course 
came  at  last  to  the  Neapolitan  business.  As  in 
some  confusion,  he  confessed,  that  he  had  left 
home  for  Naples  without  waiting  for  y)ermission 
to  do  so,  in  full  faith  that  this  permission  would 
follow  him,  Joseph,  with  a  sudden  turn  of  his 
head — one  of  his  peculiarities — fixed  his  eyes 
upon  him  with  an  expression  of  surprise.  Salieri 
ceased  and  there  was  a  moment's  pause  ;  during 
which  he  (Salieri)  thought  his  master,  who  had 
not  known  that  the  matter  had  gone  so  far,  was 
sorry  not  to  have  granted  liis  petition ;  still  he 
said  nothing,  and  gave  the  conversation  a  new 
turn  by  the  question:  "Where  did  you  find  ihf 
best  orchestra  ?  Salieri  saw  that  nothing  more 
was  to  be  said  on  the  Naples  afl^air  and  bore  him- 
self accordingly. 

After  his  meal  the  other  musicians  were  called 
in,  and  Joseph  devoted  his  usual  concert  hour  to 
pieces  from  "Europa  riconsciiUa,"  and  "La  Scunla 
de'  Gelosi."  The  concert  over,  Salieri  was  told 
to  visit  in  the  evening  the  new  "National  CSing- 
spiel)  Sing-drama,"  for  so  Joseph  called  his  Get- 
man  opera.  "You  must  then  tell  me,"  added  the 
Emperor,  "if  the  company  and  the  establishment 
have  made  progress  during   your   absence."     At 


the  next  private  concert.  Joseph  asked  as  soon  as 
he  saw  Salieri.  "How,  do  you  find  our  national 
Sing-drama  ?"  The  compof  er,really  pleased  with 
what  he  had  seen  and  heard,  replied,  that  he  had 
found  it  in  all  respects  wonderfully  perfect.  "Now 
you  shall  compose  a  German  opera,"  said  Joseph. 
Salieri  proposed  the  franslation  ot  one  of  his  fine 
operas,  composed  in  Ttalj-.  "No  translation,"  re- 
turned the  other,smiling,"an original  sing-drama." 
"Your  majesty,  I  do  not  know  how  to  set  about 
the  work  of  an  opera  in  the  German  language,  I 
speak  it  so  badly."  "Very  well,''  said  Joseph, 
still  smiling,  "the  labor  will  answer  for  an  exer- 
cise in  the  language.  I  will  to-morrow  morning 
give  Rosenberg  the  order  to  have  a  German  op- 
eratic poem  prepared  for  you." 

This,  which  was  proposed  in  joke,  Salieri  had 
to  carry  out  in  full  earnest — for  which,  however, 
he  had  plenty  of  leisure,  as  Maria  Theresa  hap- 
pened to  die  soon  after  (Nov.  29,  1780_),  and  the 
court  theatres  were   of  course  for  some   weeks 

shut  up. 
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Giacomo  Meyerbeer. 

Giacomo  Meyerbeer,  or  .Jacques  Meyer-Lieb- 
man  Beer,  was  born  at  Berlin,  on  the  5th  of 
September,  1794 — according  to  most  of  his  bio- 
irraphers.  The  eighth  edition  of  the  Dictionnalre 
(le  la  Conversation  of  Leipsic,  however,  places  the 
date  of  his  birth  three  years  earlier,  in  1791 — 
the  year  before  Rossini  was  born — and  this  fact 
has  crept  into  many  historical  dictionaries.  The 
father,  Jacques  Beer,  was,  a  wealthy  Jewish 
banker,  and  the  name  has  made  itself  famous  in 
the  arts  and  sciences.  Giacomo  had  two  broth- 
ers, both  of  whom  became  celebrated.  Guil- 
laume,  accounted  among  the  best  astronomers  of 
Gernianj',  obtained  the  astronomical  prize  from 
the  Academy  of  Sciences,  of  Berlin,  for  a  map 
of  the  moon,  and  died  in  1850.  Michel,  who 
died  in  1-833,  at  the  early  age  of  34,  was  one  of 
the  most  promising  dramatic  poets  in  Germany, 
which  is  attested  by  his  tragedies  of  the  Paria 
and  Struense'e,  for  the  latter  of  which,  some  years 
later,  Giacomo  composed  an  overture  and  inciden- 
tal music. 

All  the  biographers  of  Meyerbeer  point  to  the 
premature  indications  of  his  genius.  Some  assert 
that  even  as  early  as  his  fourth  year  he  exhibited 
undoubted  manifestations  of  musical  intelligence. 
This  we  can  readily  believe  ;  but  that  he  should 
at  that  period  transfer  the  tunes  he  heard  played 
in  the  streets  on  barrel-organs  with  the  right 
hand  to  the  pianoforte,  and  make  out  correct  har- 
monies with  his  left,  is  asking  us  to  believe  too 
much.  The  parents,  enraptured  witli  the  boy, 
entrusted  his  musical  education  to  Lauska,  a 
pianist,  pupil  of  Clementi,  a  good  player  and 
teacher.  Meyerbeer  made  astonishing  progress 
under  his  new  master,  and  at  six  years  of  age 
had  become  a  little  lion-pianist  in  the  salona  of 
Berlin.  The  father  and  mother  never  contem- 
plated educating  their  young  prodigy  for  a  pub- 
lic career  ;  but  they  thought  such  extraordinary 
talents  should  not  be  wasted,  and  provided  the 
best  instruction  in  their  power.  When  only  nine 
years  old  Giacomo  was  considered  one  of  the  first 
pianists  in  Berlin.  On  the  occasion  of  two  bene- 
fit concerts,  at  the  theatre — on  the  1  7th  of  No- 
vember, 1803,  and  the  2nd  of  January,  1804 — he 
was  heard  for  the  first  time,  by  the  public,  and 
achieved  an  immense  success.  The  Abb^  Vogler, 
who  at  that  time  enjoyed  celebrity  in  Germany, 
as  organist  and  rhetorician,  heard  him  at  these 
concerts,  and  pronounced  that  he  would  one  day 
be  a  great  musician.  Some  time  afterwards  Cle- 
menti, hearing  the  youthful  pianist,  was  so  much 
charmed,  that,  in  spite  of  an  increasing  dislike 
to  teaching,  he  gave  Giacomo  lessons  during  the 
whole  time  of  his  stay  in  the  Prussian  capital. 

While  yet  in  his  tenth  year,  and  before  he  had 
received  instructions  in  harmony,  Meyerbeer  had 
composed  many  pieces  for  pianoforte  and  voice, 


without  any  other  guide  than  his  own  particular 
instinct.  A  master  was,  nevertheless,  provided 
for  him  in  Bwnard  4.nselm  Weber,  pupil  of  the 
Abbe  Vogler,  and  chef  d'nrclienire  of  the  Opera 
at  Berlin,  with  whom  he  studied  for  some  years. 
In  1809,  the  Abbe  Vogler  sent  for  Meyerbeer  to 
Darmstadt,  at  the  cathedral  of  which  place  the 
Abbe  was  organist.  Meyerbeer  there  found 
among  his  fellow  students  Carl  Maria  von  Weber, 
Carl's  brother,  and  Gaensbacher,  subsequently 
chapel-master  at  tlie  Church  of  St.  Stephen,  in 
Vienna.  Devoting  himself  heart  and  soul  to  the 
study  of  harmony,  and  particularly  directing  his  . 
attention  to  Church  music,  in  a  very  short  time 
he  wrote  his  first  sacred  work — an  oratorio,  called 
Gnd  and  Nature,  which  had  a  great  success,  and 
which  induced  the  Grand  Duke,  after  having 
heard  it,  to  appoint  him  composer  to  the  Court. 
The  year  following  Meyerl)eer  produced  his  first 
opera — unUtXeiiJephlhah's  Vow — at  Munich.  The 
story  was  ill-suited  for  dranoatic  purposes,  and  the 
music  betrayed  too  great  a  leaning  to  the  severe 
style  of  composition,  and  too  little  inclination 
towards  attractive  melody.  Meyerbeer  obtained 
extraordinary  success,  however,  as  a  pianist  at 
this  time,  and  betook  himself  to  Vienna,  the  city 
of  Pianists,  as  it  was  called,  with  the  intention  of 
performing  in  public.  It  was,  nevertheless,  many 
months  before  he  ventured  to  confront  a  Vien- 
nese audience,  being  somewhat  scared  at  the 
great  success  of  Hummel,  then  in  the  very  ze- 
nith of  his  talent.  When  Meyerbeer  did  play 
he  had  a  triumphant  reception,  which  induced 
the  director  of  the  Court  Theatre  to  entrust  him 
with  the  composition  of  an  Opera,  entitled,  Ahi- 
melecli ;  or,  The  two  Caliphs.  This  work  had 
little  success,  Italian  music  alone  being  in  favor 
with  Prince  Metternich  and  the  nobles  attached 
to  the  Court.  Salieri,  who  was  at  that  period  in 
Vienna,  advised  Meyerbeer  to  go  to  Italy  and 
study  the  Italian  models.  The  young  German 
musician,  though  he  had  no  belief  in  Italian  com- 
posers and  little  faith  in  Italian  art,  was  quite 
open  to  conviction,  and  the  counsels  of  the  com- 
poser of  The  Danaids  and  Tarare  had  their 
weight.  Meyerbeer  arrived  in  Italy  at  the  mo- 
ment when  the  Tancredi  furor  was  raging  at  its 
highest.  Becoming  a  convert  to  the  fascination 
of  the  Rossini  style  he  wrote  his  first  Italian 
Opera,  called  Romilda  e  Conxtanza,  which  was 
produced  at  Padua,  in  1818 — Pisaroni  sustaining 
the  principal  character.  The  following  year  he 
composed  Semiramide  Riconosciula,  which  was 
played  at  Turin;  and  the  year  after  Emmadi 
Reshurgo,  represented  at  Vienna  with  enthusias- 
tic applause.  Returning  to  Berlin  in  1821,  Mey- 
erbeer composed  for  the  theatre  there  an  Opera 
after  the  Italian  style,  called  The  Gate  of  Bran- 
denhnurg,  which,  though  accepted,  was  not  brought 
out.  He  then  returned  to  Italy,  having  been  en- 
gaged to  compose  Margaret  of  Anjou  for  the 
Scala,  at  Milan,  which  was  brought  out  at  Milan 
in  1822.  To  Margaret  of  Anjou  succeeded,  in 
1823,  L'Exule  diGranata—Ph^vom  and  Lablache 
sustaininor  the  chief  parts.  Almanzor  was  writ- 
ten for  Rome,  but  not  produced  on  account  of  the 
illness  of  the.  prima  donna.  In  1825,  II  Crociato 
in  E(/itlo  was  performed  at  Venice  with  a  success 
which  made  the  worshippers  of  Rossini  tremble 
for  the  supremacy  of  their  Idol.  This  Crociato 
was  welcomed  all  over  Europe  with  acclamations, 
and  sealed  the  reputation  of  Meyerbeer  as  a  com- 
poser of  real  genius.  Its  first  representation  in 
London  was  memorable  for  the  introduction  of 
Malibran  on  the  operatic  stage. 

From  1825  to  1831  Meyerbeer's  operatic  muse 
was  silent.  He  married  in  1827,  and  two  chil- 
dren, the  only  issue,  died  soon*  after  birth.  He 
was  not  idle,  however,  during  this  period,  but 
composed  man}'  sacred  pieces.  Robert  le  Diable, 
written  expressly  for  the  Grand  Opera,  of  Paris, 
was,  after  repeated  delavs,  brought  out  on  the 
21st  of  November,  1831.  The  sinaers  were  ■ 
Mile.  Falcon.  Madame  Dorus-Gras,  MM.  Nour- 
rit  and  Levasseur.  It  was  said  that  Rohert  le 
Di(d>le  marked  a  new  epoch  in  the  lyric  art. 
Certainly  Meyerbeer  flashed  upon  the  world  with 
unexpected  eflfulaence.  Few  recognized  the  cap- 
tivating, half  Italian  style  of  the  Crociato,  in  the 
weird-like,    original,    and    powerfully    dramatic 
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music  of  Rohert,  with  its  brightlv-colored  orches- 
tration atifl  marvellous  fitness  to  its  supernatural 
theme.  A  new  composer  was  aeknowleilnred,  and 
Meyerbeer  was  criticized  as  though  hie  had  not 
previously  existed.  Between  the  production  of 
Robert  and  that  of  the  Huguenots  nearly  live 
years  elapsed.  The  Huguennlx  was  <:onsidered 
an  advance  on  Robert  in  dramatic  interest,  if  not 
in  beauty  and  variety  of  melody,  and,  the  story 
being  more  interesting,  it  became  most  popular, 
as  it  is  indeed  the  veritable  master-work  of  its 
composer.  The  interval  between  tlie  Iluc/iienols 
and  the  Prophele — the  third  production  of  Jlcy- 
erbeer  at  the  Grand  Opera — was  nearly  three 
times  that  between  the  Huguenots  and  Robert. 
The  Propbele  was  brought  out  in  1849;  but  the 
Camp  of  Silesia,  the  Marcheaux  Flambeaux,  and 
some  minor  works  had  been  composed  meanwhile. 
In  18.57  the  Eloile  du  Nord  was  produced  at  the 
Opera-Comique,  and,  in  18.59,  the  Pardon  de 
PIbermel  at  the  same  theatre.  Of  tlie  Africaine, 
which  Meyerbeer  treasured  up  with  so  much  care 
and  held  back  from  the  public  with  such  strange 
tenacit}',  we  only  know  that  it  has  been  long 
finished,  and  that  the  composer  was  only  delaying 
its  production  till  he  couhl  meet  with  a  fit  repre- 
.sentative  for  the  part  of  the  heroine.  We  may, 
however,  hope  that  this  long  looked-for  offspring 
of  the  great  musician's  genius  will  be  speedily 
brought  to  light.  It  is  a  legacy  bequeathed  by 
Meyerbeer  to  the  world,  ivhich  the  world  is  pre- 
pared to  accept  with  gratitude  and-delight. 


American  Opera— Mr.  Fry's  "  Notre 
Dame." 

(From  the  PliUadelpbia  Press.) 

The  third  performance  of  the  new  opera  of  "No- 
tre Dame  has  been  a  success  quite  as  general  .as  its 
first  and  second,  and  upon  this  fortunate  fact  we 
congratulate  the  composer  and  tlie  pnblic  for  which 
he  has  hibored.  The  cordial  hearing  Mr.  Fry's 
work  has  received  is  a  promise,  we  trust,  of  much 
more  extended  favor.  We  again  express  ouradmiia- 
tion  of  the  splendid  and  spirited  first  scene  of  the 
opera,  which,  in  point  of  stage  effect,  has  never, 
doubtless,  been  excelled  in  America.  Prodnced  un- 
der direction  of  an  American  composer,  with  Ameri- 
can artists  and  an  American  chorus,  and  an  orches- 
tra of  the  hirticst  and  best  character,  it  deserves  all 
praise.  The  grand  chorus  which  is  one  of  the  chief 
attractions  of  the  opera  has  heen  heard  with  great  ap- 
plause, and  the  improved  energy  and  confidence  of 
the  principal  artists  is  gratifying,  as  this  part  of  the 
production  has  been  the  least  satisfactory. 

To  our  former  notice  of  the  opera  we  must  add  the 
more  emphatic  expre.ssion  of  greater  praise  of  the 
stndyj  care,  and  wide  industry  and  vigor  (especially 
remarkable  in  a  composer  of  our  own)  which  Mr. 
Fry  has  shown  in  his  chorus  and  orchestra,  and  in 
the  mass  and  body  of  his  work.  Thai  it  is  so  gene- 
rally sustained,  and  at  the  same  time  so  broad  an  ef- 
fort, is  the  most  important  and  encouraging  fact 
wliich  we  glean  from  a  judgment  of  its  merits.  Mr. 
,Fry  has  been  attentive  to  pardculars  which  better 
known  composers  have  perhaps  neglected.  Of 
course,  it  is  very  fulsome  praise  to  rank  "Notre 
Dame"  with  the  works  of  Bellini,  Donizetti,  and 
Verdi — works  of  which  it  is  not  free  of  imitation, 
and  with  wliich  it  doubtfully  compares  in  elabora- 
tion. An  fiispiration  of  one  melody,  equal  to  the 
least  of  Bellini's,  upon  whom  Mr.  Fry  has  modelled 
his  sentimental  music,  would  have  given  him  a  pop- 
ular fame  long  ago.  We  could  name  many  passages 
in  "  Notre  Dame"  which  do  credit  to  the  study  and 
fine  taste  of  its  able  composer  ;  a  few,  also,  which 
breathe  real  strengUi,  or  very  nearly  so,  in  an  atmos- 
phere of  imperfection  ;  hut  wo  sliail  not  do  him  the 
injustice  of  ranking  him  with  his  masters. 

Wo  again  take  occasion  to  'praise  the  admirable 
light  music  which  f<ivesso  much  spirit  and  charm  to 
the  ballet  scene,  and  can  only  regret  that  this  scene 
la  iinnccessary  to  the  work  as  a  whole.  Quasimodo's 
soliloquy  in  the  belfry  is  among  the  best-modelled 
and  strongest  passages,  hut  is  spoiled  in  the  render- 
ing of  Mr.  Seguiu,  and  weakened  by  the  concluding 
Bell  Bong,  which  is  comparatively  trivial,  though  ex- 
cellent in  suhject.  The  fine  song  of  the  Koyal 
Scotch  Guard,  which  belongs  to  the  halo  and  simple, 
but  not  uncommonplacc  English  school,  is  well 
worked  up,  admirably  sung,  and  will  continue,  wo 
think,  to  receive  the  greatest  share  of  the  popular  ap- 
plause. "  I  know  that  I  love  him"  is  an  ingenious 
and  pretty  piece  of  musical  broidery ;  "  Vision  of 
Love  '  is  excellent,  if  we  ignore    that  it  is  an    imita- 


tion of  Spirto  Gentil—i\T\d  other  clever  and  equally 
attractive  things  mi;;ht  he  instanced  with  similar 
qualifications,  hut  all  would  show,  we  think,  merito- 
rious imperfection,  rather  than,  in  the  least  instance, 
anything  discreditable  to  the  hisib  reputation  which 
Mr.  Fry  enjoys.  We  should,  perhaps,  except  one 
instance,  which  occurs  in  the  belfry,  and  in  these 
lines, 

"  So  up  and  down  they  go, 

The  low  now  high,  the  high  now  low." 

The  last  line  is  measured  off  into  music,  (should 
W3  call  it  mnsic?)  the  "loio"  very  Iovv,the  "high"  very 
hi|^h,  and,  as  a  piece  of  construction,  is  worthy  of  a 
carpenter.  Mr.  Fry  may  have  celebrated  precedents 
to  fall  back  upon,  butsuch  work  is  only  journey  work, 
nevertheless.  Here  the  question  is  suggested, 
whether,  if  Mr.  Frv  had  grown  in  a  community 
more  critical,  he  would  have  made  such  fripperies  of 
musical  diction.  It  vexes  us  to  think  tb.at,  wiih  so 
much  industry  and  ability,  he  h.as  shown  so  little 
tendency  to  absolute  creation.  From  the  nature  of 
the  case,  it  is  very  difficultor  impossible  for  afori'ian 
composer  to  surrender  his  musical  allegiance  to  the 
young  Italy  of  Bellini  and  Donizetti,  and  preserve 
the  color  of  originality.  This  garden  of  art,  if  as 
charming  as  Italy  itself  is  limited  and  ephemeral. 
Wiser  composers  than  Mr.  Fry  are  content  to  abide 
in  their  own  fields,  nature  having  gifted  the  mind  of 
all  lands  and  the  experience  of  every  nation  with 
something  that  is  their  own.  Such  a  gift  is  not  to  be 
despised,  and  is  wisely  bestowed — if  it  is  only  a  rock 
in  Scotland,  a  lawn  in  Ireland,  a  grove  in  England, 
a  fiorest  in  Germany,  and  a  wiMeimess  in  America. 
Besides,  we  must  regard  die  different  life  and  enter- 
prise and  sentiment  of  different  civilizations,  all  of 
which  should  affect  a  composer  and  a  man  of  art. 
Genius  is  representative.  Why  yearn  after  the  Ital- 
ian mock  Eden  '!  Why  attempt  to  rival  Bellini's 
sweetness  or  Verdi's  sonority  ?  It  would  be  ridicu- 
lous for  an  American  to  think  of  writing  melodrani  as 
of  intrigue  against  Alexander  Dumas,  and  it  would 
he  just  as  absurd  for  him  to  attempt  to  follow  Verdi. 
Our  composer  must  think  for  himself,  and  not  be 
carried  away  like  a  waif  in  the  deluge  of  another's 
sensation.  If  it  is  right  to  compare  our  music  with 
our  literature,  how  would  Mr.  Fry  stand  by  the  side 
of  Mr.  Bryant  1  Our  poet  is  a  uterarv  patriot,  and 
as  he  breathes  the  great  moral  of  the  Wilderness  in 
Thanatopsis,  is  a  more  loysil  American  than  even 
Fennimore  Cooper.  But  Mr.  Fry  is  neither  patriot 
nor  cosmopolitan.  Imitation  is  not  the  characteris- 
tic of  the  two  most  prominent  English  composers, 
and  yet  Wallace  h.as  given  lis  some  melodies ,  if  not 
as  b^oad,  yet  almost  as  profoundly  sweet  as  Bellini, 
and  Balfe  has  written  choruses  and  ballads  perhaps 
not  unworthy  of  Auber.  Both  Wallace  and  Balfe 
are  more  or  less  cosmopolitian,  for  both  are  Irishmen' 
and  Irishmen  are  wanderers ;  but  they  have  done 
much,  unquestionably,  to  make  an  English  opera 
out  of  Irish  gonius,  and  if  they  have  gone  to  the  con- 
tinent for  their  stories,  their  music  is  chiefly  from 
themselves.  Our  American  composer  has  not  receiv- 
ed his  naturalization. 

Let  us,  however,  be  as  patient  as  Mr.  Fry  hirs 
been.  In  his  time  and  circumstances  it  has  been  an 
especially  difficult  matter  to  write  an  opera — much 
more  difficult  to  produce  one.  Comparatively  speak- 
ing, tbejcomposer  has  heen  without  critics  and  without 
friends.  We  give  him  that  sincere  acknowledgment 
which  we  should  give  to  nn  indomitable  man,  and 
heartily  trust  that  his  health  will  be  spared  for  deep- 
er and  higher  efforts^  More  than  this,  we  hope  that 
his  excellent  example  will,  in  good  time,  lead  many 
others  to  surpass  him.  Even  if  "Notre  Dame"  does 
not  prove  a  permanent  work,  Mr.  Fry  has  achieved 
a  considerable  success,  which,  everything  considered, 
is  honorable  to  himself  and  the  musical  cause  in 
America.  We  trust  that  he  has  truly  become  the 
father  of  American  opera,  and  higher  recognition 
than  this  he  need  not  wish.  His  brave  efforts  for  his 
own  music  and  ours  deserve  the  praise  and  thanks  of 
the  public ;  and,  not  least  in  his  favor,  "Notre 
Dame"  merits  criticism.  Of  course  he  has  not 
equalled  Bellini  or  Donizetti — it  would  be  enough 
could  he  compare  with  Wallace.  But  he  has  done 
well,  and  the  pnblic  may  justly  admire  what  he  has 
done,  as  something  much  superior  in  artistic  respects 
to  operas  which  have  gained  foreign  attention. 

In  this  connection,  we  recall  that  upon  its  first 
performance  we  gave  the  necessarily  hasty  opinion 
that  "Notre  Datno"  was  at  least  equad  in  spirit  and 
purpose  to  the  lyricized  version  of  Bulwor's  "Last 
Days  of  Pompeii,"  recently  brought  out  by  the  Ital- 
ians, here  and  in  Now  York,  with  some  "sensation." 
So  much  has  the  former  improved  upon  our  judg- 
ment that  we  are  fortunately  able  to  regard  it  as  even 
preferable  to  the  Italian  work,  which  audiences,  hero 
and  in  New  York,  applauded  greatly,  and  which  the 
criticism  of  our  neighbor  city  llnttercd,  as  it  general- 


ly flatters  every  thing  sensational.  "lone"  is  an  in- 
stance of  Verdian  fanaticism,  without  the  soul  of 
Verdi — melo-dramatic  music  with  plenty  of  energy, 
but  utterly  wanting  genius  or  original ty — fierce  trash, 
flash  success,  hut  only  fit  far  rabid  catgut  and  ex- 
treme lungs.  Rut  if  "lone"  prove  a  triumph  in  Na- 
ples, not  to  mention  New  York,  we  have  no  hesitation 
in  saying  that  Mr.  Fry's  opera  deserves  far  more,  in 
comparison,  of  the  public  nf  America.  If  the  Amer-  • 
ican  composer  i<  not  mad  with  genius,  he  is  not  in- 
sane for  want  of  it.  Measured  by  the  highest  stand- 
ards, there  is  much  in  "Notre  Dame"  that  might  be 
condemned  in  the  same  spirit  with  which  we  censure 
"lone  ;"  but  we  accept  it  as  rather  an  excellent  home 
article,  and  not  a  pretentious  and  worthless  import. 
It  is  to  be  regretted, howevcr,that  in  our  domestic  pro- 
dnciion  of  opera  we  must  sometimes  take  Verdi  and 
Donizetti,  sniuggled  in  at  second-biirfd  ;  and  it  is  a 
compliment  to  Mr.  Fry's  sincere  efforts  to  say  that  he 
is  not  well  adapted  to- the  business,  and  that  Signer 
Petrella  m.akes  more  characteristic  Italian  music. 

The  libretto  in  the  drama  of  "Notre  Dame"  has 
heen  thought  worthy  of  special  remarks,  and  we  shall, 
therefore,  pay  it  attention.  As  it  is  written  by  a 
broiher  of  the  composer  ("Mr.  J.  Reese  Fry,  of  this 
city,)  we  rti.ay  suppose  that  there  has  been  a  fair  un- 
derstanding hetween  the  musician  and  his  dramatist, 
who  has  furnished  him  doubtless  with  the  opportuni- 
ties he  desired.  The  composer  might  have  had  a 
higher  ambition  and  desired  more;  for  if  there  is  a 
marked  falling  off  and  want  of  balance  in  the  last 
act  of  the  opera,  it  is  especially  the  fault  of  the  dram- 
atist, whose  want  of  equal  tact  gives  the  composer 
his  only  excuse  for  inserting  the  meriiorious  but  irrel- 
evant ballet  scene. 

The  libretto  is  toler.ably  versified,  and  will  compare 
favorably  with  the  average  of  libretto-writing,  which, 
as  custom  goes,  is  a  business,  rather  than  an  art,  as 
it  should  be.  'The  bell-song,  in  the  .second-act — we 
do  the  librettist  justice  to  say — is  better  worded  than 
composed,  for,  although  in  most  respects  only  a  com- 
mon-place piece  of  writing,  it  contains  one  or  two 
felicitous  suggestions  of  poetry,  the  only  instances, 
we  think,  in  the  whole  libretto,  which  the  composer 
has  altogether  neglected.  Poetry  seems  to  Mr.  Fry's 
muse  nntranslateable — and  poetry  we  must  regard  as 
the  test  of  .the  genius  and  thought  of  the  composer — 
as,  on  the  other  hand,  (we  think  it  worth  while  to 
s.ay).  the  musical  element  and  feeling  is  only  a  less 
general  test,  perhaps,  of  poetry.  The  two  arts,  poe- 
try and  music,  are  by  nature  wedded  as  man  to  wife, 
though  they  have  too  often  had  merely  a  fashionable 
understanding — a  conventionalmutualiiy.  Edgar  Poe 
(and  who  understood  the  suhject  more  finely  ?)  sug- 
gested everything  when  he  said  that  music  was  need- 
ed to  complete  tlie  perfect  poem,  and  the  subtle  mus- 
ical quality  of  his  own  poems  is  proof  of  his  theory- 
That  so  many  fine  songs  are  sung  to  biirren  words 
only  shows  that  the  composer  is  often  a  poet  when 
bis  versifier  is  only  prosaic.  Beedioven,  Weber, 
Schubert,  Scluimann,  Mendelssohn,  have  given  equal 
music  to  the  songs  of  Goethe  and  .Schiller,  Kiirner, 
Heine,  Midler,  Sails,  Tieck,  and  many  more,  bcsidi  s 
even  hard  Klopstock,  (sparing  a  thought  of  what 
they  have  lavished,  out  of  the  wonderful  magn.animity 
of  the  German  genius,  on  the  literature  o'f  other 
lands),  till  German  poetry  is  almost  one  great  song, 
and  German  music  one  grand  poem.  Not  to  know 
the  music  of  Germany  is  almost  not  to  know  its  poe- 
try. Again  we  say,  with  what  application  wo  can 
make  -of  it  to  opera,  that  the  test  of  the  music  is 
poetry;  but  opera,  as  it  is  popularly  understood,  is 
not  the  best  work  to  employ  th  developing  art  of 
our  country.  The  man  who  translates  a  noble  song 
into  noble  "music  will  do  his  art  and  his  nation  a  ser- 
vice which  imperfect  operatists,  with  all  the  drown- 
ing sensations  of  the  stage,  will  not  readily  equal. 
.Mr.  Fry  would  gratefully  acknowledge  that  one  song 
of  Sehiibert's.  written  iri  a  quiirfcr  of  an  hour  at  a 
country  tavern,  is  worth  the  whole  of  his  laborious 
opera.  Here  we,  perhaps  unfairly,  oppose  genius  lo 
talent;  but  Mr.  Fry  has  shown  great  talent.  In  giv- 
ing him  praise,  wo  chiefly  pay  tribute  to  the  musical 
science  displayed  in  a  singular  instance  upon  the 
largest  jiopular  scale.  Yet,  we  ask  the  considerate 
question — Can  wo  have  any  decidedly  American 
opera  before  we  possess  somelhing  like  American 
song,  m.iking  allowance  Inr  the  English  influence  in 
music  which,  small  as  ii  is,  is  eien  greater  than  our 
own?  Will  our  music  rise  to  the  level  of  poelry, 
and  shall  we  have  creation  instiad'  uf  scholaiship  "! 
Something  will  be  wanted  to  give  our  music  liri  ai  d 
our  poetry  wings — to  make  song  a  homc-dwillcr  hi 
our  own  groves  and  by  our  own  households.  Fo:- 
tunately,  the  Germans  have  come  among  u",  lo  show 
us  how  to  celebrate  Shakes]ieare,  to  explain  licciho- 
ven,  and,  if  they  cannot  instruct  us  in  social  freedom, 
to  teach  us  at  least  the  glorious  liberty  of  art.  We 
may  overrate  the  clement  which   we  adndre,  but  no 
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one  will  question  that  America  owes  it  much  iiuleed. 
Though  this  may  seem  a  vulgar  fact  to  the  thin  and 
debonnaire  dilettantism  which  is  so  easy  a  patron  of 
Italian  opera,  it  is,  nevertheless,  a  wholesome  and 
every-day  truth. 

We  return  to  the  new  version  of  "Notre  Dame," 
which  the  lihretto  has  so  narrowly  escaped  making;  an 
oratorio  instead  of  an  opera.  In  a  dram.Ttic  respect, 
what  he  has  done  is  as  easy  as  the  hlock-hnildinj;. 
With  so  rnuch  fine  material  at  hand,  ready-made,  it 
is  surprising  that  he  has  constructed  so  poor  a  work. 
The  popujar  drama,  as  presented  at  the  theatres,  and 
originally  prepared  for  the  French  stace,  we  think,  hy 
Victor  Hugo,  or  his  son,  furnishes  a  frame  for  music 
incomparably  stronger  than  the  present  hald  version. 
It  is  Mr.  0.  R.  Fry's  "  Notre  Dame,"  not  Hugo's, 
and  if  presented  in  Paris,  where  the  composer  ori- 
ginally endeavored  to  bring  it  out,  might  have  entail- 
ed upon  the  music  an  irredoeinalile  fiasco.  Passing 
the  well-managed  and  striking  first  act,  character  and 
story  are  ahke  deficient — the  ordinary  stage  stock 
dressed  from  Hugo's  wardrobe.  There  is  hardly  a 
moral  reason  why  Quasimodo  shon\<\  wear  a  hump  or 
ring  a  bell — and  this  is  the  more  apparent,  since  the 
music  also  lacks  the  character  which  the  drama  does 
not  supply.  Why  does  not  G'lidule  sing  from  her 
miserable  cloister,  according  to  literary  truth,  instead 
of  ambulating  her  grief  like  a  genteel  widow  ■?  Surely 
an  enterprising  composer  would  not  have  missed  so 
good  an  effect,  and  even  a  man  of  talent  might  have 
made  much  of  it.  The  scene  where  Esweralda  flies 
to  the  church  for  sanctuary,  and  is  carried  in  by  the 
Hunchback,  is  also  ignored  by  our  librettist.  Effects 
like  these,  if  not  larger,  strike  deeper  than  carnival 
scenes  and  great  processions,  and  operatists  and  li- 
brettists must  rest  their  claim  to  theatrical  success 
upon  these  simpler  merits  of  purpose  and  action  ra- 
ther than  adjuncts  of  scene.  We  object  to  the  bad 
taste  of  calling  Captain  PIia;hiis  (as  he  is  characteris- 
tically known  the  world  over)  Captain  de  Cliateaiipers; 
but  all  may  be  summecl  up  in  our  general  objection 
to  the  whole  perversion  of  "  Notre  Dame,"  which 
shows  as.  little  art  as  possible.  The  story  of  the 
opera  is  not  as  good  as  even  that  of  "  II  Trovatore;" 
obviously  it  should  be  better.  We  do  not  expect  the 
librettist  to  have  the  dignity  of  the  dramatist — all  that 
we  ask  from  him  is  the  common  sense  and  tact  of  a 
play-wright.  Mr.  Fry's  "Notre  Dame,"  badly  con- 
structed as  the  play  is,  has  still  action  enough,  we 
hope,  to  hang  success  upon.  The  first  scene,  and 
doubtless  the  first  act,  are  ably  managed,  and  what 
with  the  magnitude  of  the  chorus  and  scenery  in  its 
presentation  at  our  noble  Academy,  its  splendid  ef- 
fect is  unquestionable.  The  composer's  general  sus- 
tainmentof  action  is,  as  we  have  already  said,  greatly 
to  his  credit,  and  induces  us  to  think  that  with  a  bet- 
ter libretto  he  might  have  made  a  better  work  of  mu- 
sic. With  all  its  defects,  "  Notre  Dame"  has  suffi- 
cient attraction,  from  the  great  prestige  of  Hugo's 
immortal  work,  the  prodigal  magnificence  of  its  pro- 
duction, and  the  merits  of  its  composer,  to  draw  all 
to  its  hearing  who  are  disposed  to  appreciate  a  liberal 
stage,  and  to  favor  the  cause  of  our  own  patriotism 
and  art. 


Beethoven's    "Fidelio." 

Beethoven's  Opera,  "Fidelio,"  was  produced  in 
November,  1805,  at  the  Imperial  House  at  Vienna, 
under  the  title  of  Leonora."  In  1814,  it  was  revised 
throughout,  and  put  upon  the  stage,  under  its  present 
title  ;  since  which  time,  no  work  has  been  a  greater 
favorite  upon  the  German  stage.  The  plot  is  simple  : 
Florestan,  a  Spanish  nobleman,  and  intimate  friend 
of  the  Prime  Minister,  has,  in  some  manner  fallen 
into  the  power  of  bis  arch  enemy,  Pizarro,  Governor 
of  one  of  the  castles  of  the  kingdom,  used  as  a  prison, 
who  has  thrust  him  into  one  of  the  lowest  dungeons, 
and  is  reducing  bis  portion  of  bread  and  water  daily, 
to  destroy  him  with  all  the  horrors  of  slow  starvation. 
Leonora,  the  wife  of  Florestan,  seeking  her  husband 
in  all  directions,  at  length  has  her  suspicions  aroused 
that  he  is  in  this  prison,  assumes  male  attire,  and  en- 
ters the  service  of  Rocco,  the  head  jailor. 

In  the  opening  scene,  we  have  some  by-play  be- 
tween Jacquino,  another  servant,  and  Marcellina, 
daughter  of  Rocco,  in  which  the  girl  breaks  off  her 
engagement  of  marriage  with  Jacquino,  in  favor  of 
the  elegant  and  cultivated  Fidelio.  The  latter  comes 
in  from  the  city  with  chains  purchased  for  Rocco,  and 
with  letters  for  Pizarro.  Marcellina  announces  her 
desire  to  marry  Fidelio  ;  old  Rocco  consents  and 
blesses  the  union.  Pizarro  enters  ;  Rocco  requests 
liim  to  appoint  the  future  son-in-law  his  assistant, 
which  is  granted.  Among  the  letters  is  one  sent  by 
a  friend  to  the  Governor,  informing  him  that  the  Min- 
ister is  secretly  on  his  way  to  examine  the  prison  and 
that  he  must  prepare  to  meet  him  that  day.  Pizarro 
sees  that  his  only  means  ofescape  is  in  tlie  death  of 
the  prisoner,  and  tempts  Rocco  to  murder  him.     He 


refuses  utterly.  He  then  orders  him  to  clear  out  an 
old  cistern  in  the  dungeon  for  a  grave,  and  will  com- 
mit the  deed  himself.  After  he  retires,  Fidelio  per- 
suades Rocco  to  allow  the  prisoners  to  come  out  of 
their  dungeons  into  the  court  of  the  castle  to  inhale 
the  fresh  air,  and  enjoy  the  sunshine.  They  appe.ir 
and  she  scrutinizes  their  faces,  in  hopes  of  finding 
Florestan,  in  vain.  Pizarro,  appearing  again,  is  en- 
raged to  find  the  prisoners  out  of  their  cells,  and  Roc- 
co excuses  it  as  a  custom  upon  the  King's  birthday, 
and  reminds  him  that  one  is  dying  in  the  deep  vaults 
beneath  the  castle. 

In  Act  Second,  we  follow  Rocco,  and  his  new  assis- 
tant into  the  vaults,  whither  they  come  to  dig  the 
grave.  Florestan,  chained  to  his  hard  couch,  is  seen 
lying  in  the  dim  obscurity  of  the  dungeon.  The 
grave  is  dug  ;  Fidelio,  trying  in  vain  to  catch  a  sight 
of  the  prisoner's  features.  She  persuades  Rocco  to 
give  the  dying  man  the  piece  of  bread  and  the  pitch- 
er of  water  they  have  brought  with  them  for  their  re- 
freshment. When  all  is  ready,  Pizarro  is  called.  In 
the  first'act,  the  Governor  has  ordered  a  watch  in  the 
tower  of  the  castle,  to  gi^'e  a  signal  upon  a  trumpet, 
the  moment  the  Minister  appears.  Now  the  monster 
approaches  the  prisoner,  ordering  Fidelio  to  retire. 
She  has  at  length  seen  the  features  of  her  husband, 
and  in  an  agony  of  suspense,  hides  herself  behind  a 
neighboring  pillar.  Ordering  Florestan  to  be  loosed 
from  his  confinement,  he  addresses  him  in  an  aria 
expressive  of  hate,  satiated  vengeance,  and  infernal 
triumph — an  aria,  in  the  mouth  of  a  competent  sing- 
er, and  before  an  audience  whose  knowledge  of  the 
German  language  enables  them  to  fee!  its  truthful- 
ness, which  is  a  masterpiece  of  unbridled  rage  and 
passion.  He  raises  his  daarger,  and  Fidelio  rushes 
between  them.  "Slay  first  his  wife  I"  she  cries. 
Throwing  her  violently  aside  he  raises  the  weapon, 
but  she  again  springs  before  him  and  points  a  pistol 
to  his  breast.  At  this  instant  the  trumpet  comes 
faintly  sounding  down  from  the  ramparts,  and  Flor- 
estan is  saved.  Pizarro  baffled  retires,  and  leaves  the 
husband  and  wife  to  the  joy,  too  great  for  words, 
which  can  only  find  vent  in  the  sweetest  sounds  of 
music. 

Here  was  a  subject  after  Beethoven's  own  heart. 
No  dramatic  story  could  better  embody  the  sentiment 
that  burns  in  all  his  music.  The  struggle  of  the  soul 
with  destiny,  of  light  with  darkness;  Joy  ("Choral 
Symphony"),  Freedom,  Truth,  Humanity,  bright 
ideals,  natural  rights  and  objects  of  the  soul,  post- 
poned by  human  wrong  and  error  ;  darkness,  confine- 
ment and  long  suffering  for  the  present,  but  glorious 
delivery  at  last  by  heavenly,  allconqueriuE,  human 
Love.  The  deliverance  of  the  prisoner,  made  so  be- 
cause he  "dared  to  utter  Truth,"  through  the  hich 
faith  and  persevering  heroism  of  a  devoted  wife.  The 
moral  sublimity  of  this  inspired  him  to  his  task."  The 
fortune  of  his  effort  was  alike  characteristic.  The  first 
production  was  a  failure.  Vienna  then,  (in  180.5), 
was  occupied  by  the  French  army  ;  ihe  theatres  w  ere 
deserted;  an  audience  of  unmusical  French  soldiers, 
with  but  a  sprinkling  of  friends  of  the  true  sort,  found 
it  tedious.  He  had  written  more  tor  Art,  than  for 
the  convenience  of  singers,  and  these  important  per- 
sonages murmured  at  the  difficulty  of  the  music  ;  he 
had  enemies  besides  ;  the  German  libretto,  adapted 
by  Sonnleithner  from  an  earlibr  one  in  French,  was 
not  altogether  well  managed  ;  it  was  badly  divided 
in  three  acts  ;  the  composer  had  not  studied  popular 
effect  sufficiently,  and  was  persuaded  into  endless 
bother  of  altering  and  re-altering.  Peace  restored  in 
1814,  it  was  again  brought, out  in  Vienna,  wisely 
compressed  into  two  acts,  and  with  many  parts  omit- 
ted or  re-wri(ten  ;  and  in  this  form  we  haveitnow. 

Beethoven  wrote  for  his  opera  four  overtures.  The 
first  did  not  satisfy.  The  third,  known  in  our  con- 
certs as  the  "Leonora"  overture,  in  C,  is  a  different 
treatment  of  ideas  found  in  No.  2.  This  is  by  far 
the  finest  of  the  four,  as  well  as  by  far  the  fittest  in- 
troduction to  the  opera,  since  it  is  a  resume  of  its 
leading  themes  and  incidents,  and  conceived  in  the 
lofty  tone  and  spirit  of  the  whole.  Beethoven  mnch 
preferred  the  overture  in  C  ;  but  many  thought  it  too 
long  and  too  great  a  work  for  the  commencement, 
and  hence  he  substituted  the  lighter  and  briirhter  over- 
ture in  E,  now  commonly  played  before  Fidelio.  This 
borrows  nothing  from  the  opera,  itself;  has  on  the 
contrary  a  lively  and  Don  ,7»aii-like  expression,  and 
only  connects  itself  as  a  natural  prelude  to  the  light- 
er and  half-comic  situations  with  which  the  play 
commences.  There  is  only  this  advantage  about  it, 
that  it  conforms  to  the  remarkable  crescendo  of  the 
entire  music,  beginning  with  the  lightest  and  least 
exciting,  and  grows  more  and  more  intensely  tragi 
cal  and  grand  until  the  climax  where  the  prisoner  is 
saved.  The  composition  consists  of  sixteen  num- 
bers. 

No.  1  is  a  gay  and  charming,  half-comically  seri- 
ous duet,  (in  A),  between  Marcellina  and  Jacquino, 
who  presses  her  to  name   tlio   happy  day ;  but   she, 


poor  simpleton,  is  all  in  love  with  the  supposed  youth 
Fidelio.  The  music  is  Mozartish,  clear  and  spark- 
ling. Knocks  at  the  door  keep  interrupting  the  luck- 
less lover  just  as  ho  thinks  he  is  getting  on  so  famous- 
ly in  his  suit. 

No.  2,  in  C  minor,  commencing  Andante,  is  a  sen- 
timental Aria  by  Marcellina,  in  which  she  sighs  and 
dreams  of  union  with  Fidelio,  and  then  as  the  richly 
sombre  instrumentation,  'growing  to  a  point,"  dash- 
es down  a  scale  of  triplets  and  quickens  to  a  livelier 
movement,  she  gives  utterance  to  the  inspirations  of 
hope.  Mozartish  still,  beautifully  and  truly  so,  ex- 
cept in  the  Beethoven  climax  and  change  just  men- 
tioned. • 

No.  3  is  nnmistakeably  Beethoven  ;  a  few  bars  of 
his  mystical  and  deeply  shaded  introduction  leading 
into  the  Quartet  in  G,  (Andante) :  Mir  ist's  so  loun- 
dei-bar,  between  Marcellina,  Leonora,  Jacquino  and 
Rocco.  I'liis  Canon  is  so  exquisite,  the  characters 
so  set  apart  in  their  answering  and  Imitative  phrases, 
(Marcellina  longing  and  hoping  for  Fidelio^  Leono- 
ra painfully  conscious  of  it,  yet  coimtenancing  the 
illusion,  intent  on  her  great  juirpose  and  its  dangers  ; 
Rocco,  too  noticing  it  and  liking  the  idea  well ;  Jac- 
quino, his  "hair  on  end"  at  sight  of  his  poor  pros- 
pects), tliat  it  is  always  greatly  relished  and  encored. 

Nc.  4.  Rocco's  song  in  praise  of  money ; — the 
least  important  number  in  a  musical  point  of  view, 
though  it  might  pa)/  the  best. 

The  music  waxes  in  warmth  and  inspiration,  and 
in  richness  of  ideas,  in  No.  5,  a  Trio,  full  of  life  and 
movement,  in  which  Rocco  applauds  Fidelio's  cour- 
ageous determination  to  enter  the  prison  service,  tells 
him  (her)  he  will  succeed  hy  perseverance,  that  the 
heart  gets  hardened  by  familiarity  with  horrors;  she 
trusts  in  God  and  her  heart's' pure  purpose;  Marcel- 
lina hints  that  love,  too,  is  a  motive  worth  considera- 
tion. 

Nos.  6  and  7.  A  quick  march  heralds  the  entrance 
of  Pizarro,  who  sings  an  Aria,  (D  minor),  with  cho- 
rus, a  terrific  outburst  of  vengeful  rage  and  hatred, 
in  which  he  gloats  with  fiendish  delight  upon  the 
thought  that  he  shall  soon  have  the  heart's  blood  of 
Florestan,  his  fallen  enemy  and  prisoner.  The  or- 
chestra is  lashed  into  a  tempest,  and  we  have  the 
Beethoven  energy  under  its  most  fearful  aspect.  The 
effect  is  marvellously  enhanced,  wdiere,  as  the  Song 
thunders  along  in  D  major,  a  low  whispered  chorus 
of  the  guards  in  B  flat  comes  in  :  "He  talks  of  d.eath, 
&c." 

No.  8.  Duet  of  basses,  in  which  Pizarro  proposes" 
to  Rocco  to  make  way  wiih  the  prisoner,  but,  he  re- 
fusing, declares  his  intention  to  do  the  dark  deed 
himself;  so  his  revenge  will  taste  the  sweeter;  but 
Rocco  must  prepare  a  grave  by  the  old  cistern  in  the 
cell.  The  contrasted  feelings  of  the  two  men  are 
powerfully  and  wonderfully  depicted  in  the  mnsici 
which,  with  Beethoven's  dark  and  mysterious  modu- 
lations, is  singularly  suggestive  and  exciting. 

No.  9  is  the  great  recitative  and  Aria  of  Leonora, 
who  has  overheard  the  plot :  Ahsc/ieuliclier  !  vo  eilst 
duhint  (.Monster!  to  what  art  thou  hastening';) 
It  is  a  piece  constructed  like  the  scena  in  the  Frei/- 
scltiltz  :  first  a  recitative,  in  which  the  orchestra,  (Al- 
legro agitato),  depicts  her  horror  and  alarm  at  the 
thought  of  his  cruel  "tiger  sense,"  hut  yielding  tq  the 
rainbow  of  hope  which  rises  in  her  mind  at  the 
thought  that  she  may  save  her  husband  ;  then  a  heav- 
enly Adagio,  (in  M),  with  prelude  and  accompani- 
ment of  mellow  horn  and  bassoon  tones ;  "Come 
Hope,  let  not  the  last  star  of  the  weary  pale  ;  how- 
ever distant  the  goal.  Love  will  reach  it,"  &C.;  then 
an  Allegro  of  immense  fire  and  energy:  ~"I  follow 
the  inward  impulse  !"  with.ra|iid  running  accompan- 
iments of  horns  and  reeds  in  full  chords,  exceedingly 
effective  and  inspiring.  For  orchestra  and  singer  It 
is  the  most  difficult,  as  well  as  perhaps  the  grandest 
scena  of  the  kind  in  any  opera. 

No.  10.  Finale  of  the  first  act.  Chorus  of  the 
prisoners,  who  are  let  out  to  greet  the  light.  A  won- 
derfully beautiful  piece  of  music,  pervaded  hy  an  or- 
chestral figure  which  indicates  the  light  and  buoyant 
sense  of  "breathing  ibe  free  air ;"  the  strain  alternates 
with  dark  allusions  to  the  prison  cells;  it  Is  full  of 
answering  phrases  of  the  voices  ;  and  one,  a  tenor, 
sings  a  strain  ofgraiiiude  and  trust  in  God;  then  all 
unite  again  in  a  thrilling  climax  upon  the  word 
Freiiteit,  (fraeiXom)  !  Then  come  whispered  cautions  : 
we  are  watched  ;  then  voice  after  voice  again,  as  at 
first,  fall  into  the  original  strain:  "O  what  delight,  in 
the  free  air,  &c."  As  the  prisoners  withdraw,  there 
is  a  dialogue  between  Fidelio  and  Rocco.  Her  de- 
sire to  go  down  into  the  cells  with  him  is  granted. 
Tills  in  spoken  dialogue,  followed  by  rccltaiivo  ;  then 
In  an  Allegro  molto  movement  he  Informs  her  of  iheir 
first  task,  10  dig  that  grave,  alludes  to  the  poor  half- 
starved  prisoner,  &c.  She  hopes  to  see  her  husband, 
and  so  does  not  shrink.  Then  the  duet  assumes  a 
flowing  Andante  movement  in  six-eight  rhythm, 
in  which  the  ear  is  charmed,  but  your  soul  shudders  : 
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"We  must  straight  to  work."  "I  follow,  were  it  to 
my  death,"  &c.  Then  Marcellina  anJ  Jacquino 
rush  in  and  give  the  alarm  :  Pizarro  comes  in  a  great 
rage  that  the  prisoners  are  out.  The  jailor's  exinises 
are  quite  touchinp; :  "The  coming  in  of  Spring — the 
cheerful  warm  sunlight — and  then  (a  touch  of  patri- 
otism) it  is  the  king's  Nnntenfi-feiit."  The  poor  pris- 
oners are  ordered  hack,  and  their  exquisitely  pathet- 
ic chorus  :  "Farewell,  thou  warm  sunlight,"  witli  ex- 
pressive orchestral  aecompanitnent,  and  with  the 
quintet  of  principal  characters,  (each  characteristic  : 
Marcellina  and  Jacquino  commiserating,  Fidelio  lull 
of  his  purpose,  Pizarro  urging  on  the  jailor,  the  latter 
lamenting  his  crnel  duty),  hrings  the  act  to  a  grand 
musical  and  dramatic  conclusion.  Nothing  could  be 
finer  than  this  Finale,  which,  is  thoroughly  original 
and  Beethovenesque.  ^ 

We  proceed  briefly  to  describe  the  contents  of  the 
second  Act. 

No.  11.  It  opens  with  a  remarkable  instnimental 
introduction  of  some  thirty  measures,  very  slow, 
{Grai-e), in  F  minor,  and  sublime  in  its  suggestion  of 
a  high  soul  languishing  in  chains,  in  dreary  solitude 
and  darkness.  The  loud,  lonrf  bursts  of  the  wind  in- 
struments in  full  chords  answering  to  the  low  mono- 
totie  of  the  strings  ;  the  plaintive  exclamations  of  the 
'celli,  echoed  by  violins  and  oboes  ;  the  symphonic 
accompaniment  of  the  drums  (in  minor  fifths)  to  the 
wild  diminished  seventh  chord-,  &c.,  lend  a  singular 
itnpressiveness  to  this  prelude  to  the  gloom  of  Flo- 
restan's  cell,  and  to  the  prisoner's  touching  recitative- 
"God,  what  darkness  !  0  heavy  trial !"  and  with  a 
change  of  key,  (to  E  majoi^:  "I  murmur  not,  God's 
will  is  just."  A  beautiful  modulation  to  A  flat  in- 
troduces the  exquisite  tenor  melody,  {Adar/io  cantah'- 
ite),  which  forms  a  leading  feature  in  the  "  Leonora" 
overture,  (No.  3).  In  this  song  all  the  tenderness 
and  sweetness  of  Beethoven's  heart  flow  out.  The 
words  are  : 

In  the  Spring-time  of  my  life 

I  dared  to  boldly  .':peak  the  truth. 

And  chains  are  my  reward. 

Willingly  I  suffer  every  pain, 

And  an  iRnominious  end. 

With  the  sweet  consolation  in  my  heart, 

That  I  have  done  my  duty. 

The  music  quickens  to  an  Allegro,  (in  F),  as  in  a 
sort  of"  tranquil  inspiration  bordering  on  deliritmi," 
the  prisoner  thinks  he  feels  a  .softer  air  about  him, 
and  sees  as  it  were  an  angel  of  deliverance,  in  the 
form  of  Leonora  !  Such  a  scene  demands  the  very 
best  of  tenors. 

No.  12  opens  with  a  piece  of  "Melodrama  "  Short, 
expressive  bits  of  instrumentation  preluding  to  the 
brief  sentences  of  spoken  dialogue  between  Rocco 
and  his  new  assistant,  Fidelio,  (Leonora),  who  have 
come  down  into  the  cell  to  dig  the  grave.  Leonora  : 
"How  cold  it  is  here  in  this  subten-anean  vault!" 
Rocco,  (pointing  to  the  prisoner):  "  There  he  is  I" 
L,  "  God  stand  b}'  me,  if  it  is  he  .'"  &c.  Then  fol- 
lows the  marvellous  duet,  in  A  minor.  Andante  con 
moto,  in  which  they  proceed  to  dig,  she  watching  the 
prisoner,  as  Rocco 's  back  is  bent,  during  the  prelude. 
The  orchestral  part,  in  dull,  ponderous  triplets,  is  de- 
scriptive of  their  work,  and  the  contrast  of  their 
voices,  (the  old  jailor  exhorting  to  fresh  efforts,  Fi- 
delio brave,  butTilmost  fainting),  is  wonderfully  ex- 
pressive. At  Iength,with  a  struggling.npward  roulade 
of  the  double  basses,  a  great  stone  is  lieavcd  up,  and 
on  goes  the  work  again  to  tlio  same  movement,  she 
more  and  more  overcome  by  fatigue  and  terror,  but 
Biiil  anxiously  scrutinizing  the  poor  prisoner.  This 
duet,  not  difficult  for  orchestra  or  singers,  is  such 
as  only  Beethoven's  imaginat/on  couldliavc  invented, 
and  cannot  but  be  heard  with  thrilling  interest.  In- 
deed how  the  spell  of  this  tragic  music  deepens  and 
grows  upon  you  with  more  and  more  intensity,  as 
the  dark  drama  proceeds  I  Musically  and  dramati- 
cally, nothing  in  the  whole  range  of  opera  is  more 
exciting  than  this  whole  Act. 

No.  13.  A  most  lovely  Terzetto,  between  Flores- 
tan,  Leonora  and  Kocco;  a  sweet,  flowing  Allegro, 
in  A  major,  smooth  and  melodious  enough  for  Mo- 
zart, and  yet  the  tenderness  and  depth  are  Beetho- 
ven's. The  prisoner  asks  heaven's  blessing  on  thci 
youth  who  shows  such  humane  interest ;  Leonora, 
now  persuaded  that  it  ts  her  husband,  is  agitated  by 
heavenlicst  hopes,  and  fears;  she  has  a  bit  of  lircad 
which  she  would  give  him  ;  the  jailor  is  touched,  but 
hints  ihatitis forbidden.  Wonderful  is  the  modulation 
just  here,  as  Fidelio  coaxingly  suggests  :  It  can  do  no 
liarm,  it  is  soon  all  over  with  him  I  The  bread  is 
Riven,  and  the  Trio  kindles  to  a  brighter  blaze  of 
feeling.  This  Trio  would  be  exquisite  without  the 
action,  sung  as  a  concert  piece,  if  well  accompanied  ; 
but  with  true,  fn-vent,  natural  action,  it  is  as  pure  a 
fusion  of  situation,  character  and  music,  as  purely 
lyrical  r,  moment,  as  any  in  Don  Juan. 

No.  14.  Quartet,  Alki/ro  con  brio,  in  D.  Pizarro 
steals  in,  throws  off  his  dark  mantle  and  reveals 
himself    to    the    prisoner :      "  Pizarro,   whom   thou 


wouldst  have  overthrown,  Pizarro,  the  avenger,  stands 
before  thee  !"  The  agitated  music  yields  for  a  mo- 
ment to  a  heroic,  measured  strain  of  horns  and  trum- 
pets, as  Florestan  with  composure  replies  :  "  A  mnr- 
dtrer  stands  before  me."  He  lifts  the  dagger,  when 
Leonora  throws  herself  before-  her  husband.  He 
flings  the  rash  yonth  back  ;  she  covers  him  again  : 
TodC  erst  sein  Weih  !  (kill  first  his  w^ife  \)  she  screams 
upon  a  high  note — the  climax  of  the  opera.  "  flis 
wife!"  "  My  wife '."  exclaim  I'izitrro,  Rocco,  Flo- 
restan ;  the  swift  quartet  proceeds,  until  Pizarro  seeks 
to  kill  them  'both,  when  she  presents  a  pistol  to  bis 
breast,  and  just  then,  in  a  changed  key  (B  flat),  re- 
sounds faintly  from  behind  the  scenes  the  trumpet 
announcing  the  arri\'al  (so  dreaded  by  Pizarro)  of 
the  Minister.  It  is  the  well-known  trumpet  passage 
of  the  "  Leonora  "  overture.  A  few  wonderfully 
expressive  bai's,  in  which  the  wild  delight  of  Leonora 
and  Florestan  .  '•  Thou  art  (T  amj  saved  !"  the  mor- 
tification and  curses  of  Pizarro,  and  the  joyful  aston- 
ishment of  the  old  jailor  find  utterance,  and  again  the 
l^rumpct  strain  rings  nearer  and  louder.  The  quartet 
clo.ses  with  a  breathless  Allegro,  like  clouds  flying 
before  the  wind,  that  sweeps  the  dull  skies  clear, — the 
only  piece  «f  music  that  ever  rcmind'-d  us  at  all  of 
the  quick  part  of  the  Sextet  in  Don  Juan. 

No.  15.-  Duet  between  Leonora  and  Florestan, 
expressing  the  joy  of  meeting  after  sndi  a  separation  : 
0  vamen — namenlose  Frcnde !  (O  joy  beyond  ex- 
pression !)  It  is  a  rapturous  Allr-gro  virnce  move- 
ment of  indescribable  beauty,  and  the  true  Beethoven 
inspiration.  Its  animated  rhythm,  its  alternate  min- 
gling and  separation  of  voices,  (which,  now  by  short 
ecstatic  responses,  and  now  flowing  together,  seem 
literally  to  rush  into  each  other's  arms,  and  then  to 
bold  each  other  off  as  if  to  realize'  the  union  with 
distinct  assurance),  the  directness,  simplicitv  and 
earnestness  of  the  main  melody,  and  then  the  delicious 
strangeness  of  the  modulation  with  each  new  flash  of 
thought  or  new  shade  of  emotion  ;  all  is  full  of  joy 
and  love,  and  gratitude  and  w^onder,  of  sense  of  trial 
past  and  heavenly  reward,  a  whole  eternity  in  one 
miracu'ous  and  glorious  moment. 

No.  16.  Finale.  Scene  the  court  yard  of  the 
prison.  A  quick  and  buoyant  march,  (in  C),  accom- 
panies the  entrance  of  the  Minister  and  his  train. 
The  stage  fills  with  men  and  women.  Pizarro,  as 
governor  of  the  prison,  accompanies  the  Jlinister  ;  on 
the  other  side  the  prisoners  come  forth,  with  Marcel- 
lina and  Jacquino.  The  march  becomes  accompani- 
ment to  a  grand  burst  of  full  chorus  :  "  Ilail  to  the 
dav,  the  much  longed  for,  yet  unexpected,  when  Jus- 
tice and  mercy  appear  before  the  door  of  our  prison 
grare  !"  Fernando,  the  Minister,  (basso),  announces 
the  royal  mercy  and  deliverance  to  the  prisoners, 
(they  are  supposed  to  be  political  prisoners).  Again 
a  sniitch  of  cliorus  :  "  Hail  to  the  day  1"  Old  Rocco 
comes  in,  leading  Leonora  and  Florestan.  The  Min- 
ister, astounded,  recognizes  his  dear,  his  noble  friend, 
whom  he  bad  supposed  dead.  Rocco  relates  the  plot 
and  the  deliveran<'e  ;  Pizarro  is  denounced.  "  And 
Leonora,"  .adds  old  Rocco.  "  Leonora  ?"  "  Yes, 
the  ornament  of  womanhood  T  leail  before  you  I 
Pizarro  would  interpose  "two  words,"  but  is  silenced. 
The  prisoner's  chains  arc  taken  ofl^ ;  it  is  the  wife's 
privilege  to  do  it.  In  all  this  hurried  recitative,  the 
orchestra  keeps  up  a  continuous  movement,  full  of 
life  and  complex  bcautv;  and  finally  the  key  gets 
,hack  to  the  broad  sunlight  of  0  mnjor,  (the  key  of 
the  Leonora  overture  which  Beethoven  intendcil  to 
coinmence  the  work),  and  the  whole  concludes  with 
a  grand  ensemble  of  chorit,s,  with  quintet  of  princi- 
_pals,  in  praise  of  Leonora  anrl  of  Woman's  high  de- 
votion, borrowing  the  first  lines  from  Schiller's 
"  Hymn  to  Joy  :" 


Liszt    in   Rome. 

From  "  Sights,  sermons,  and  sounds'in  Rome," 
dated  Passion  Week,  186-1-,  and  contributed  to  the 
Christian  Inquirer,  we  clip  the  following  . 

Very  mysteriously  an  enveloiie  was  left  upon  my 
table  containing  a  mysterious  Italian  ticket.  Could 
the  clerk  explain  it .'  Yes;  a  fricn<l  of  mine  had 
told  him  that  I  wishcil  for  it,  and  be  bad  sent  it  into 
my  room  and  put  two  scudi  in  my  bill  f  n-  it.  But 
would  he  translate  it?  rcrtainly.  "A  sacred 
Accademia,  in  honor  of  the  (hds-^  IWr  an  oblation  of 
St.  Peter,  which  His  Il.iliness  the  rcpr  .Irsigucd  to 
accept,  the  profits  destined  for  the  School  of  the 
Poor."  Were  all  the  tickets  two  scriidi  ?  Ah,  no. 
They  pay  what  they  please,  ami  some  pay  largo 
sums  ;  but  two  scn'idi  is  the  Ica-t.  And  what  is  to 
be  done'?  Liszt  is  i.j  ]day  I  he  piano  ;  so  it  is  expect- 
ed, tliongh  the  public  do  not  know  if.  It  i-s  tlien  a 
concert'  No,  it  is  an  acadetny.  Well,  I  will  go  ; 
and  so  I  did   at  two   P.  M.     The   nfi'air  came  off  at 


an  Imperial  pl.ace,  "  Pretorian  Camp,  near  the  Baths 
of  Diocletian,"  and  also   near  the   railway  terminus 
in  the  suburbs.     At  the   gate,  soldiers   stopped   the 
carriages   to   know   if  they  h.ad  tickets.     Rome   has 
no  good  public  concert-hall,  so  this  performance  took 
place  in  a   half  finished    building.     Soldiers  on  duty 
everywhere.     The  hall   was  damp,  for  it  was  on  the 
ground  floor,  and  the  low-vaulted  brick  arches  were 
barely   covered   with  gray  plaster,  and   the  guard's 
designation  of  a  place  where  over-garments  could  be 
left  had   a   decidedly    chilly  sound.     Imagine    a  hall 
shaped  thus,  ^,  a  Christ  in  plaster  at  one  end,  and  a 
Virgin  at  the  other  ;  the  cheerless  walls  and  column.s 
rendered  less  barren  by  flags  and  festoons,  wi-eaths  of 
roses,  crosses,  clusters  of  flowers,  the  latter  stuck  into 
patches  of  clay,  which  held  them   firmly  against  the 
walls,  kept  their  stems  moist,  and  did  not  show.     At 
the  upper  end  of  the  hall  were   a  pulpit  and  piano. 
(Jf  course,  people  rushed   for  scats  in   the  .semi-circle 
at  the  left  of   the  rostrum,  and  the  unfortunate  tardy 
filled  the  chaii's  in   the  stow  of  the  "paragraph."     I 
was  in  time  for  a  good  seat,  though   not  far  enough 
round  to   see   the   pianist's   fingers.     There   was  no 
large   platform,  and    the  grand- piano  stood  with  its 
fore-legs  upon  one  small  stand,  and  its  hind  legs  up-' 
on  another.     AVhen  the  place  was  crowded,  a  brass 
band  at  the  entrance,  the  lower  end,  played  operatic 
airs.     Next-,  the  choir  of  male  voices  under  flie  plas- 
ter   cast  of    the  Virgin  backed  with    red,  a  choir  be- 
longing  to  the    Chapel    Giulia,   chanted  a   motetto, 
"  We  adore    thee.  0    Christ!" — Palestriria's    music, 
written  three   centuries   ago,  harmonious,  but  not  to 
my  fancy.     Around  the  ])iano  were  seated  various 
red  and  violet  robed  cardinals.     One  of  them  now 
seated  himself  at  the  desk,  too  lazy  to   stand  up,  and 
read  a  sermon  in   Italian  from  entprmons  sheets,  on 
"  The    Church    Teaching   by  the  Cross,"  clear  and 
well    divided,   though   not   very   intelligible  to    me. 
Then  Liszt,  the  world-renowned,  seated  himself  at. 
the  piano.     When    I  took    music-les.spns    in   a  little 
street  at  the  west  end  of  Boston,fa  picture  of  Li.szt 
hung  over  the  teacher's  piano.     It  was  the  common 
picture.,  Liszt   surrounded   with    distinguished  musi- 
cians, enrapt  in  the  melody  which  he  plays,  his  head 
ibrown   back,  hair  (lowing,_and  hands  arched.     He 
still  re-embles  that  picture.     His  long,  gray,  unparted 
hair,  brushed  straight  hack,  swings  about  his  smooth 
shaven  face  as  ho  bends  to  the  piano  before  him,  like 
a  heavy  silk  fringe.     His  face  is  sharp  and  steadfast, 
lighted  a|)  "  e'en  at  the  sounds  himself  has  made," 
but  not  too  full  (jf  amiable  beauty.    And  bis  playing  ! 
Add  an  exquisite  touch,  refinement  of  niodulatiou, 
rapidity  of  execution,  to  the  pl.aying  of  the  best  pian- 
ist America  ever  heard,  and  you  begin  to  apprcci  ite 
Li.szt.     Such    diminuendos,    such    melody!     May    I 
criticize?  He  lifts  his  hand  unnecessarily  high  in  the 
air.     He  bows  too   often  in  a  catch-courtesy  way  on 
taking  bis  seat  .and  when    he  is  rising.     He  has  loo 
much  the  air  of  a  man  playing  before  "the  highest 
noliiliiy,"  and  depending  upon  their  smile.     These 
we  bnt    parts  of   him,  and    do    not    affect   the    great 
whole.     The  first  piece,  "  Annonia  Religiosa,"    was 
only  admir.ible  for  the  rapid  succession  of  its  chords. 
After  it,  a  second  church  dignitary  sat  and  read  in  a 
feeble  way  a  sermon,  "  The  Church   Combatting  by 
the  Cross,"  in  Frem-h.  Applaudcd,as  were  all  ihe  ser- 
mons, a  grand  old  custom,  another  of  Palestrina's 
motctti,  "  O    Bone  Jesus  "'     Then    Liszt   executed 
two  pieces,  "  Ava  Maria,"  which   made  yon  hear  the 
tinkling  of  vesper  bells,  and  "Cujus    animam  gemcn- 
tem,"   from   "  Stabat  Mater."     II   Siguor  Avvocato 
Paolo  Tarnassi  recited  a  tedious  Italian  poem,  "Hail, 
0    Cross!  our  only  hope,"  in  a  florid   style.     After 
more  brass  music  came  the  third  discourse,  in  English 
this  time,  reail  by  Dr.   Manning,  the  fimons  apostate 
described  in  our  iast,"Doing  Goo  1  by  the  Cross,"  very 
long.     He  dwelt  largely  upon  the  religious  orders  in 
the  Catholic  Church,  and  their  self-sacriHciiig  good- 
ness, "  reversing,  by  a  sweet  relinemcnt  of  charity, 
the  very  words  of  .Jesus,  and  making  the  blind  lead- 
er of  the.  blind."     Truly,  Ihe   Human   Church  casts 
up  a  beautiful  rccorrl   in  this  respect,  but  docs  it  ex- 
ceed the  record  of  Nigblingalc,  l)ix,  and  our  noble- 
armv  of  nurses?     This  was  followed  by  a  hymn  of 
I'otoui,  "  O    Crux  Ave,    Spes  Unica."     Then  tho 
German  sermon,  "  The   Church   Triumphing  by  the 
Cross,"  and  a  valedictory  thanksgiving,  Ringraziii- 
menio."  in  Italian,  very  like  a  college  Lalin  salutato- 
ry.     I.ir-zt     wiirtliilv  closed   the  programme    with  a 
religions    melody,    '"  Charity"— not  the  "  meek  and 
lowlv."  pbiy<d     by    every   yaiikce  girl,  but  an  air 
e\  en  better. 

Four  sermons  in  four  hinguagcs  in  one  afternoon, 
is  quite  enough  for  any  man,  to  say  nothing  of  Liszt, 
last  but  nol  Itust. 
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Death  of  Meyerbeer. 
The  Musical  Gazette  of  Paris  comes  to  us 
dressed  in  monrninnr,  and  full  of  one  theme,  as 
are  most  of  the  musical  journals  of  Europe;  for 
the  author  of  the  Hucjuenols  is  no  more  !  He 
died  in  Paris  on  Monday,  the  2nd  inst.  For  sev- 
eral years  he  had  not  visited  that  city  of  his  tri- 
umphs, but  had  lived  for  the  most  part  in  Berlin, 
his  native  city,  in  the  palatial  building  in  the  cor- 
ner by  the  Brandenburo;  gate,  where  the  stately 
avenue  Unter  den  Linden  ends  in  an  aristocrat- 
ic square.  There  we  can  imagine  him  in  the 
quiet  exercise  of  his  duties  as  kapellmeister  to 
the  King  of  Prussia,  a  position  mainly  honorary, 
arranging  now  and  then  a  court  concert  in  the 
Schloss,  composing  music  for  royal  and  public  oc- 
casions, lending  the  light  ot  his  countenance  to 
operas  and  concerts  in  the  Royal  Theatre,  the 
Singakademie,  &c.,  far  more  fond  of  appearing 
in  such  places  than  Rossini  seems  to  be  in  Paris, 
and  at  the  same  time  far  more  fond  of  labor,  and 
ambitious  to  renew  his  laurels,  still  planning, 
elaborating,  ever  revising,  correcting,  finishing 
new  works  to  prolong  the  shining  series  of  Rob- 
ert, the  Huguenots,  the  Prophete,  L'  Eloile  du 
Nord  and  the  Pardon  de  Ploermel.  The  Lon- 
don Musical  World  says : 

The  great  musician  was  taken  away  in  the.  midst 
of  plans  fast  ripening  into  maturity.  His  Afrkaine 
was  not  his  only  care.  He  had  another  opera  com- 
pleted. This  was  J»r/iWi— on  a  biblical  subject,  as 
the  name  implies.  His  mind,  too,  was  intent  upon 
a  sacred  cantata  for  the  Birmingham  Festival ; 
and  with  this  in  view,  the  Bible  was  of  Inte  his  more 
than  ever  inseparable  companion.  He  entertained 
also  the  project  of  a  secnlar  oratorio.  A  sacred  ora- 
torio he  never  at  any  time  contemplated.  "What" 
— he  would  ask — "can  I  be  expected  to  do  after  Men- 
delssohn's Elijah  V  He  may  have  under-estimated 
his  powers  in  this  direction  ;  for  his  partiality  to  the 
sacred  style  of  composition  ^witness  many  published 
works)  was  notorious  :  but  his  resolution  was  not  the 
less  fixed  and  unalterable.  Another  cherished 
scheme  was  a  grand  historical  opera,  on  some  Eng- 
lish subject.  In  185.") — when  superintendmg  the  pro- 
duction of  his  Etoile  du  Nord  at  Covent  Garden  (for 
the  revival  of  which  opera,  this  season,  at  the  same 
theatre,  he  had  half  made  up  his  mind  to  pay  London 
another  visit) — he  hapi,ened  to  attend  the  Princess's 
Theatre.  There  he  witnessed  the  corneous  represen- 
tations of  Shakespeare's  Henry  Vlll.,  which  has  im- 
mortalized the  management  of  Mr.  Ch.irles  Kean. 
Enchanted  with  what  he  s.aw  on  that  occasion,  and 
particularly  struck  with  one  or  two  of  the  old  Eng- 
lish melodies  which  Mr.  J.  L.  Hatton  had  introduced 
in  the  music,  his  active  mind  there  and  then  con- 
ceived the  idea  of  an  English  Historical  opera  on  the 
plan  and  dimensions  of  the  Huguenots.  The  book 
was  to  be  prepared  by  one  of  our  most  eminent  men 
of  letters,  with  whom  Meyerbeer  had  several  con- 
sultatioTis  on  the  subject. 

But  these,  and  many  more  schemes,  which  kept 
that  busy  head  incessantly  employed,  were  never 
destined  to  bo  realized.  The  mainspring  of  intelli- 
gence snapped  asunder  and  the  curious  clockwork  of 
the  brain  ceased  to  perform  its  functions. 

A  series  of  articles  on  the  life  and  works  of 
Meyerbeer,  from  the  pen  of  M.  Fetis,  was  already 
in  course  of  publication  in  the  Revue  et  Gazette 
Miisicale,  when  his  death  intervened.  From 
these  we  learn  that  his  long  e.xpected  L'  Afri- 
caine  occupied  his  mind  as  long  ago  as  Le Prophete. 
His  last  visit  to  Paris  was  purely  for  the  purpose  of 
at  last  bringing  out  the  Africaine,  the  score  of 
which  was  completed  in  1860,  but  its  production 
kept  back  for  want  of  a  soprano  singer  answering 
to  his  ideal  of  the  leading  part.  He  arrived  in 
Paris  early  in  September,  and,  in  spite  of  his  fa- 


tigue, went  that  very  evening  to  the  opera  to 
hear  Mile.  Tietjens  in  the  Huguenots.  "From  that 
moment  not  a  day  passed  in  which  the  Africaine 
was  not  in  question.  But  the  pains  he  took  in 
the  choice  of  artists,  in  the  distribution  of  the 
roles,  in  the  details  of  the  mise  en  scene,  did  not 
suffice  for  flie  activity  of  this  indefatigable  organ- 
ization, and  he  incessantly  complained  of  having 
nothing  to  compose.  He  was  eager  to  find  a  li- 
bretto for  a  comic  opera,  and  he  declared  that  it 
would  be  a  recreation  for  him  to  write  the  music 
of  one.  For  him  repose  only  existed  in  variety 
of  labor  I 

"According  to  his  habit,  he  had  wished  to  have 
the  score  copied  at  his  own  lodgings,  and  the 
copyists  were  installed  in  his  apartment  in  the 
rue  Montaigne.  Time  was  pressing .  all  the 
grand  roles  were  copied,  as  well  as  most  of  the 
smaller  roles  of  the  first  act.  .  .  .  When  the 
Huguenots  was  last  taken  up  again  at  the  Opera, 
Meyerbeer  attended  several  rehearsals  and  di- 
rected the  studies  of  Mile.  Marie  Sax,  whom  he 
had  finally  chosen  and  designated  for  the  princi- 
pal female  part  in  I'  Africaine. 

"Nothing  showed  the  slightest  alteration  in  the 
health  of  the  great  artist.  On  Friday,  April  22, 
he  had  dined  at  home  alone,  and  his  repast  was 
frugal.  Feeling  indisposed  the  next  day,  he  sent 
for  his  physician,  who  remarked  no  alarming 
symptom  ;  nothing  but  great  weakness,  which, 
added  to  his  age,  might  render  an  energetic  med- 
ical treatment  dangerotis.  ,  He  continued  none 
the  less  to  occupy  himself  with  "/'  Africaine."  He 
talked  of  it  to  his  visitors,  and  to  one  of  them  he 
said  :  'At  first  I  had  written  only  an  introduction, 
but  they  advised  me  to  substitute  an  overture. 
It  is  done,  entirely  done;  I  have  it  there,  and- it 
only  remains  for  me  to  finish  the  orchestration  ■ 
how  unlucky  that  this  indisposition  prevents  me  !' 

"The  weakness  sensibly  increased,  and  yet  he 
was  uneasy  at  the  non-arrival  of  one  of  the  copy- 
ists. When  Dr.  Rayer  complimented  him  on 
his  works,  he  said:  'You  are  too  indulgent;  but 
I  have  here  ('putting  his  fingers  to  his  forehead) 
many  ideas  and  many  things  which  I  should  like 
to  do !'. — You  will  do  them,  and  many  more  be- 
sides, said  the  doctor.  'Do  you  believe  so  ?  Ah 
well,  so  much  the  better  !' 

"On  Sunday  (May  1),  towards  noon,  the  in- 
testinal obstruction  appeared  to  yield,  but  at  the 
expense  of  his  general  strength.  Since  the  morn- 
ing two  of  his  daughters  had  arrived  from  Baden, 
in  time  to  be  present  in  his  last  moments,  as  well 
as  M.  Jules  Beer,  his  nephew;  and  M.  Brandus 
(music  publisher).  As  he  did  not  wish  to  alarm 
his  ftimily,  Mme.  Meyerbeer,  more  lately  warned, 
did  not  arrive  till  Monday,  accompanied  by  her 
oldest  daughter  and  her  son-in-Ia»v,  baron  von 
Korf.  On  Sunday  evening  about  8  o'clock,  when 
all  hope  was  lost,  he  turned  as  usual  to  the  per- 
sons around  his  bed  and  bade  them,  with  a  smile, 
good  night,  then  turned  away,  and  they  pretend- 
ed to  withdraw.  On  Monday,  at  5  1-2  in  the 
morning,  the  pulse  and  respiration  had  become 
almost  insensible,  and  at  20  minutes  before  6,  a 
sigh,  which  was  the  last,  announced  that  life  was 
extinct  ! 

"A  few  hours  afterward,  Rossini,  arriving  from 
Passy,  where  he  had  heard  of  the  master's  illness, 
presented  himself  in  the  rue  Montaigne  to  in- 
quire the  news  of  him.  When  the  concierge  in 
a  brusijue  way  informed  him  of  the  sad  event,  he 
was  obliged  to  sit  down   and  shed  copious  tears. 


He  embraced   Mme.  Meyerbeer,   who  had  come 
down  to  receive  him." 

We  are  further  informed  by  the  same  journal 
that  the  deceased  left  written  instructions  about 
his  burial,  enjoining  particular  precautions  against 
being  buried  alive  ;  and  that  there  were  found, 
among  his  papers,  "several  prayers,  in  a  style 
eminently  religious  and  touching,  composed  by. 
him  and  for  his  own  private  use."  No  other  ex- 
press declaration  of  his  will  wasfound.  It  is  only 
known  how  persistentl)' eager  he  was  to  hasten' 
the  production  of  r  ^/ricame.  a  work  which  he 
seems  to  have  cherished  with  a  lively  affection. 
It  is  said  too,  that  in  seeking  a  libretto  for  acom- 
ic  opera,  he  employed  his  leisure  in  arranging  a 
text  which  should  connect  the  different  parts  of 
the  music  to  Struense'e. 

We  have  not  room  for  the  details  of  the  fune- 
ral ovation  in  Paris  ;  the  procession, which  accom- 
panied his  remains  to  the  railway  station  for  Berlin, 
wasaswhen  oneofthepowersof  the  earth  are  bur- 
ied. It  was  escorted  by  nationalguard  with  bands 
and  drum  corps  of  the  gendarmerie,  followed  by 
most  distinguished  musical  and  public  personages, 
representatives  of  the  Conservatoire,  the  theatres, 
the  musical  socMCties,  &c.;  the  walls  of  the  rail- 
way station  were  draped  in  mourning  ;  an  organ 
and  a  magnificent  cenotaph  erected;  the  bands 
played  the  "Schiller  march,"  the  march  from  the 
Prophete  and  that  from  the  Pardon  de  Ploermel ; 
the  singers  and  orchestra  of  the  Opera  perform- 
ed the  grand  church  chorus  and  march  in  the 
Prophete  ;  those  of  the  Opera  Comique  a  chorus 
from  Le  Pardon;  discourses  were  pronounced  by 
MM.  Beule,  Saint-Georges,  Baron  Taylor,  Emilu 
Perrin,  Camille  Doucet,  Ullmann,  (grand  Rabbi 
of  France)  aad  others;  and  thus  twice  in  the 
space  of  two  years  has  Paris  paid  these  solemn 
honors  to  a  musical  composer.  Hal&vy  was  the 
earlier  instance. 

A  brief  sketch  of  Meyerbeer's  career  will  be 
found  on  another  page.  This  is  not  the  time  to 
attempt  an  estimate  of  his  genius  and  productions. 
Our  impressions  of  the  peculiar  power  and  the 
short-comings  of  his  music  are  scattered  through- 
out the  volumes  of  this  journal,  with  critical  analy- 
ses of  his  operas,  accounts  of  their  performance 
and  of  their  effects,  and  also  the  opinions  of  such 
critics  as  Scudo,  Richard  Wagner,  Henri  Heine, 
&c.,  those  of  the  two  last  not  unmingled  with  se- 
verity. While  owning  the  great  impressiveness 
and  ingenuity  of  his  operas,  the  carefully  studied 
effects,  the  minute  elaboration,  the  individualiza- 
tion of  character,  the  wealth  and  wierd  charm  of 
instrumentation,  we  have  never  been  able  to  sym- 
pathize with  his  unbounded  admirers,  or  to  feel 
that  he  was  great  save  in  an  external  and  mate- 
rial sense.  We  are  of  those  who  feel  in  him  the 
power  of  will  and  talent  rather  than  of  genius. 
The  gift  of  spontaneous  melody  was  not  peculiar- 
ly his;  elaborately  planned  effects  instead  of  in- 
spiration. If  we  feel  the  latter  anywhere,  it  isin 
some  parts  of  Robert,  particularly  in  the  melody 
of  the  part  of  Alice,  which  is  unique  and  fresh, 
and  has  the  charm  of  nature.  But  even  Robert. 
is  as  a  whole  lieavy,  and  much  of  it  forced  and 
strange.  And  this  we  have  felt  still  more  in  the 
Huguenots,  the  Prophete,  &c.  After  sitting 
through  one  "of  these  great  operas,  w^  have  not 
felt  inspired,  inwardly  edified  and  strengthened  ; 
havejiot  gone  away  with  lighter  hearts  and  no- 
bler hopes  and  aspirations,  but  have  felt  wearied 
and  oppressed.     Huw  different  the  feeling  after 
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suoh  works  a3]Fir/eKo,  or  the  Ninth  Symphony,  or 
Elijah ! 

In  short,  the  works  of  Meyerbeer  have  had 
their  place  assijrned  thera  by  many  of  the  most 
earnest  musicians  and  music-lovers,  and  as  we 
tliink  justly,  in  the  category  of  "music  of  effect." 
Outward  eclat  enters  too  largely  into  their  mo- 
tive. Wonderful  elaborations  they  are,  not  crea- 
tions. Beautiful  in  many  a  detail,  not  living 
wholes  quickened  with  one  breath  of  genius. 
Just  so  we  feel  before  one  of  Kaulbaeh's  vast  and 
crowded  frescoes,  or  on  laying  down  a  romance  of 
Sue  or  Bulwer  ;  not  the  Raphael  or  Shakespeare 
feeling.  We  may  be  wrong;  but  it  is  significant 
that  this  criticism  has  come  mostly  from  those 
most  deeply,  fondly  and  sincerely  versed  in  the 
music  and  the  genius  of  the  Mozarts,  Beethovens, 

I  Mcndelssohns,  Schuberts,  Rossinis  and  their  peers. 
The  strongest  e.xpressions  of  it  are  on  record 
from  the  mouths  of  men  like  Mendelssohn  and 
Schumann.  What  are  all  the  6?-a!;os  of  fashiona- 
ble Italian  opera  publics,  all  the  pompous  Paris- 
ian homage,  all  the  wide  reclame  of  which  Mey- 
erbeer in  person  was  so  indefatigable  an  organi- 
zer, compared  to  opinions  like  these  ?  There  are 
kinds  as  well  as  degrees  of  greatnes.?.  Meyerbeer 
is  great,  perhaps  the  greatest,  among  his  proper 

I  peers,  such  notables  as  Berlioz,  Halfevy,  Wagner 

'  Gounod,  Verdi  :  but  it  remains  to  see  whether 
the  enthusiasm  is  not  hasty  and  superficial  which 
would  place  his  statue  in  the  august  company  of 
Gluck  and  Mozart,  Beethoven  and  Mendelssohn 

1  and  Weber. 


The    German    Opera. 

The  second  week  and  second  half  of  the  short  visit, 
or  specimen  seiison,  of  Mr.  Grover's  admirable  com- 
pany was  still  attended  with  increase  of  recognition 
and  enthusiasm.  All  but  two  of  the  performances 
were  repetitions,  contrary  to  the  original  programme, 
bat  they  were  clearly  called  for.  Faust  was  twice  re- 
peated ;  it  began  and  closed  the  week  ;  we  should 
have  accounted  three  nights  more  profitably  spent 
ipnn  Fidelia  or  La  D:ime  Z?/«nc/iif ;  but  everybody 
wished  to  see,  and  see  repeatedly,  the  incomparable 
Margaret  of  Frederici  .nnd  the  Mephistopheles  of 
Herrmanns.  Martha  had  been  so  surprisingly  well 
done,  Frederici  was  such  a  charming  Nancy,  both 
the  ladies  sang  .and  played  with  such  a  genial  vivaci- 
ty and  grace  together,  Himmer's  manly  tenor  voice 
and  action  were  »o  truly  refreshing,  and  the  whole 
thing  was  so  quickened  in  the  rendering  even  when 
;lie  music  staled,  that  those  who  had  long  since 
ieard  enough  of  3/ar^/ia  enjoyed  it  that  niglit   in   tlie 

)eamin<;    faces   of    fresh    listeners.     Then    Weber's 

fret/scAiite,  the  most  perfect  of  their  productions,  so 
I  .vonderful  in  its  intrinsic  charm  of  music  and  romance, 
I  ind  with  tlie  very  ideal  of  an  Agathe  in  Frederici, 
[  miy  increased  desire  "with  wdiat  it  fed  upon."     The 

)nly  want  was  of  a  more  telling  bass  voice  and  of 
iiiore  vitality  in  the  important  part  of  Caspar,  and 
]l)erhaps  too,  a  sweeter  quality  of  voice  in  the  clever 
1  iennchen  of  Canissa.  One  word  of  reproof  for  a 
'lortlon    of  the    audience.     The  untimely  moment 

■iczed  upon  for  the  throwing  of  bouquets  and  insist- 
I'Hg  on  an  encore,  right  in  the  middle  of  the  holiest 
■  )as8age,  the  prayer  "Leise,  leise,"  instead  of  waiting 

or  the  return  of  the  melody  already  provided  in  the 
, 'onstrucllon  of  the  scenn,  and  to  the  end   of   the    tri- 

imphant  finale  thereof,  the  true  place  for  applause  to 

ireak  out,  showed  at  least  a  very  unmusical   sort  of 

mpatience  and  botra\cd  strange  ignorance  of  so  clas- 

ical  and  popular  a  work. 
I,    The  pieces  given  for  the  first  time    (this  season 
I  nd  by  ibis  troupe)  were  Don  Juan  and  Fidelio.     In 
i  le  former  we  might  have  expected  to  find  a  strong 


and  earnest  German  company  especially  at  homo, 
and  that  it  would  he  their  success  par  excellence. 
Strange  to  say,  it  proved  the  contrary.  It  was  the  least 
creditable  of  their  performances.  There  were  some 
good  parts,  to  be  sure.  The  Leporello  (Herranns) 
was  uncommonly  good,  nay  admirable  ;  the  Elvira 
(Frederici)  far  more  refined  than  most  of  the  Elvi- 
ras ;  the  Don  Ottavio  (Habelmann)  ditto,  only  an 
unlucky  cold  nearly  thwarted  his  best  intentions  in 
11  mio  tesoro  ;  and  Mme.  Johannsen,  tliough  her 
voice  sounds  harsh  and  hard  in  emphatic  high  notes, 
showed  fine  conception  and  dramatic  energy  in  Don- 
na Anna.  But  there  was  wanting  a  Don  Juan ; 
Steinecke  has  not  the  voice  ;  the  Zerlina  of  Can- 
issa, with  all  its  pretty  rusticity  and  brightness,  was 
only  tolerable  after  such  ideals  of  the  part  as  we  have 
known  here  ;  the  Commendatore  was  weak,  and  the 
Masetto  weaker;  and  the  general  manner  in  which 
Mozart's  masterpiece  was  put  upon  tlie  stage,  the 
slovenly  rags  and  loopholes  in  the  story,  lack  of  con- 
sistency and  life,  showed  want  of  care  and  earnest- 
ness. One  could  take  refuge  to  be  sure  in  the  or- 
chestra, which  Carl  Anschutz  always  keeps  so 
well  in  hand,  and  which  is  uncommonlj'  good  in  its 
composition  ;  it  is  a  luxury  to  single  out  and  listen 
to  its  first  oboe  and  bassoon,  and  Mozart  is  partial 
to  their  service. 

But  the  event  of  the  week,  and  of  this  musical 
year  in  Boston,  was  the  production  of  Fidelio,  Beet- 
hoven's one  [opera,  than  which  there  is  no  greater. 
We  will  not  attempt  to  point  out  here  in  what  its 
greatness  consists.  Once,  in  a  slight  and  sketchy 
way,  we  did  that,  at  the  time  when  (seven  years  ago) 
the  opera  was  murdered  at  the  Boston  Theatre,  and 
never  since  attempted  ;  that  analysis  we  reprint  on 
another  page  to-day,  merely  for  convenience  of  refer- 
ence, and  to  save  making  more  words.  We  have 
now  to  do  only  with  the  new  performance  as  an  event. 
Nothing  in  our  musical  world,  for  a  long  time,  has 
given  us  so  pure  a  satisfaction,  or  has  so  encouroged 
our  best  hope  and  effort  for  the  promotion  of  a  sound 
musical  taste  and  feeling  in  this  community,  as  the 
effect  of  that  production  of  Fidelio  on  Thursday 
evening.  May  12. 

The  recollection  of  that  abortive  presentation  seven 
years  ago  kept  some  away ;  the  fear  of  a  thing  too 
good  for  common  opera-goers'  food  kept  more  ;  hut 
it  did  not  prevent  a  very  large  audience,  in  weight  of 
character  and  culture  not  inferior  to  any  ever  seen 
within  those  walls.  The  whole  audience  were  pro- 
foundly impressed.  Such  excitement,  such  intensity 
of  interest,  keeping  pace  with  the  crescendo  of  the 
musical  inspiration,  has  not  manifested  itself  on  any 
other  night.  All  felt  how  rich,  how  beautiful,  how 
noble,  how  irresistible  in  the  superb  logic  of  its  most 
natural  unfolding,  how  full  of  the  god-like  element 
in  man,  how  inspired  out  of  the  very  depths  of  a 
great  soul,  all  thrilling  with  imaginative  sense  and 
faculty,  the  whole  music  is.  It  suited,  too,  the  earn- 
est temper  of  the  times.  All  went  home  full  of  it, 
bringing  away  a  strange  joy  that  will  last  and  live 
on  in  the  mind,  and  help  to  tone  our  lives  to  finer 
issues.  The  excitement  was  a  wholesome  one,  not 
dissipating  and  exhausting,  but  edifying,  tranquilliz. 
ing,  strengt'icning.  We  know  we  speak  the  feeling 
of  very  many  who  were  present ;  we  heard  it  from 
their  lips  and  read  it  in  their  faces. 

Of  course  such  a  result  implies  no  mean  degree  of 
merit  in  the  performance.  And  indeed  we  were 
agreeably  surprised  that  this  company,  most  of  the 
time  exercised  in  lighter  works,  could  do  it  on  the 
whole  so  well.  Not  that  there  were  not  crudities  and 
imperfections,  plenty  of  them.  But  a  general  artis- 
tic earnestness  and  fervor  pervaded  tlie  effort;  they 
entered  into  the  spirit  of  it.  Leonora  (Fidelio)  Is 
Mme.  Johannsen's  great  part ;  her  acting, especially 
in  the  prison  scene,  and  at  the  great  climax,  was  thril- 
lingly  true  and  powerful ;  she  threw  her  wliole  soul 
into  it,  and,  making  all  allowance  for  her  voice,  there 
are  not  many  who  could  render  the  great  scena  • 
"Abscheulicler  !"  &c.,  more  satisfactorily.  Himmer 
was  equally  good  as  Florestan  and  has  the  voice  for 
it.  Herrmanns  made  a  capital  Kocco ;  and  witb 
Canissa  as  Marcellina,  Habelmann  in  the  small 
but  not  unimportant  part  of  JacquinOr  Steinecke 
as  the  vengeful  Pizarro  (a  most  difflcnit  part,   need- 


ing a  belter  voice),  and  Graff  as  the  Minister,  it 
certainly  was  not  badly  cast.  The  enthusiasm  could 
not  keep  in  after  the  clean-cut  Canon  of  the  first 
quartet,  which  had  to  be  repeated.  It  was  the  in- 
trinsic charm  of  the  composition  ;  for  the  perform- 
ance was  not  as  precise  as  its  peculiar  structure  re- 
quires ;  there  were  hitches  in  tempo,  blurring  the  out- 
line; the  orchestra,  efficient  on  the  whole,  betrayed 
want  of  sufficient  rehearsal ;  bow  could  it  be  other- 
wise with  a  thing  so  improvised  for  a  single  night ! 
The  Trio  that  followed  was  cheered  still  more  warm- 
ly. The  chorus  of  prisoners  let  out  to  feel  the  air 
and  sunshine  gave  exquisite  delight ;  and  so,  through 
all  the  thrilling  gloom  and  raptures  of  the,.prison 
scene.  Even  thosejwho  did  not  notice, /rft  the  grand- 
eur of  the  orchestral  part  there  ;  Beethoven  takes 
hold  with  a  great  hand,  and  yet  a  delicate,  and  far 
down,  though  you  be  not  thinking  of  him,  but  only 
of  the  drama  going  on  before  your  eyes.  A  certain 
anti-climax  would  have  been  avoided,  by  not  cutting 
off  the  jubilant  ensemble  of  the  denouement  as  a  sep- 
arate third  act.  Beethoven  makes  only  two  acts.  Do 
you  remember  the  little  march  with  which  the  Gov- 
ernor and  guard  enter  ■?  How  slight  and  unpretend- 
ing, yet  how  good  !  This  is  making  just  enough  of 
a  small  incident,  not  magnifying  accident  into  sub- 
stance, as'Gounod  does  in  Faust,  suspending  the  bus- 
iness of  that  intensely  moving  drama  half  an  hour, 
in  order  to  make  much  of  an  insignificant  and  noisy 
march  with  brass  band  and  manoeuvres  on  the  stage, 
a  mere  trap  for  the  applause  of  the  vulgar,  intended 
for  an  encore.  The  one  is  art,  the  other  clap-trap. 
The  latter  well  illustrates  Richard  Wagner's  defiid- 
tion  of  "effect"'  music,  viz.,  "result  without  a  motive^^ 
i.e.,  without  a  motive  from  within  the  play  itself,  with- 
out an  artistic  motive. 

When  l\Ir.  Grover  brings  his  German  opera  here 
again  (and  we  are  told  we  may  expect  it  in  Septem- 
ber) he  will  not  feel  timid  about  venturing  Fidelio. 
He  will  produce  it  early  and  leave  room  for  several 
repetitions.  We  hiive  more  yet  to  say  in  acquit- 
tance of  our  debt  to  him  and  conductor  Anschutz  and 
their  artists,  .and  in  the  general  way  of  sumnning  up, 
with  inference  and  suggestion  for  the  future.  Here 
are  at  least  "ten  talents,"  and  they  ought  to  be  im- 
proved, increased. 

Notes  on  a  Month's  Concerts. — The  most 
important  was  "  Elijah,"  the  rendering  of  which 
great  work  was  creditable  to  the  H.  and  H.  Society, 
though  we  have  heard  some  of  its  choruses  sung 
more  clearly  by  them.  The  great  Organ  (Mr. 
Lang),  besides  the  Orchestra,  deepened  and  broad- 
ened the  great  sea  of  harmony  sublimely.  The 
contralto  solos  were  signally  effective  in  the  rich, 
large,  cultivated  voice  and  style  of  Aoelaide  Phil- 
Lipps.  Miss  Houston  sang  her  best  in  some  of  the 
soprano  pieces,  always  earnest,  full  of  the  feeling  of 
the  music,  although  sometimes  nervous:  and  the 
other  soprano,  Mrs.  Smith,  pleased  by  her  purity  of 
voice  and  honest  style.  Mr.WHEELER's  tenor,tbough 
it  carries  no  great  weight,  secon<icd  his  true  inten- 
tions unusuaify  well.  Faulty  pronunciation  marred 
Mr.  Rudolphsen's  rendering  of  the  Prophet'.sjpart, 
which  otherwise  was  not  without  considerable  merit. 
The  Angel  Trio,  by  the  three  ladies  above  named, 
has  rarely  sounded  so  well ;  we  only  wished  for  more 
of  a  pianissimo  in  the  chorus  that  completes  it.  Zer- 
RAHN,  faithful  and  earnest  always,  was  the  con- 
ductor. 

Next  in  import.ance  we  recall  the  last  three  of  the 
18  Afternoon  Concerts  of  the  Orchestral  Dnion, 
which  have  given  us  a  long  list  of  the  best  Sympho- 
nj^es  and  Overtures  this  winter.  Especially  rich  the 
last  but  two  (May  4),  when  they  nt  only  repeated 
Schumann's  noble  Symphony  in  B  dat  (and  played 
it  better  than  before,  although  few  works  suffer  more 
from  the  want  of  many  violins,  &c.),  but  gave  the 
overture  to  Oheron,  and  Auber's  to  Le  St^rmettt  ;  while 
Mr.  Paine  played  on  the  Organ  a  beautiful  Pastorale 
of  Bach,  a  chorus  of  Handel,  and  his  own  fine  Fan- 
tasie  and  Fugue  in  E  minor.  Organ  treats  abound  ; 
the  rarest  (in  both  senses)  is  to  hear  Paine. 

Beethoven's  7th  Symphony  was  reserved  for  the 
crowning  glory  of  the  last  concert  (May  18),  when 
were  also  played  the  pretty  Zanelta  overture  and  the 
Finale  of  the"2d  act  of  Robert  le  Diahle  (the  news  of 
Meyerbeer's  death  had  just  come) ;  Mrs.  Frohock 
played  an  Offertnire  of  Wely  and  a  Pedal  Toccata  by 
SclieJlenberg,  very  efl!ectively,  upon  the  Organ.  A 
benefit  concert  of  Carl  Zerrahn  was  the  attraction 
of  last  Wednesday,  when  150  young  ladies,  his  pupils 
of  the  Girl's  High  and  Normal  schools,  assisted  him 
by  singing  "Niglit,"  a  song  in  three  parts  ;  the  chorus 
in  Giuramentn,  and  the  Angel  Trio  from  Flijah  as  a 
])art-song.  The  two  most  popular  of  orchestra  pieces, 
and  none  better,  5tb  Symphony  and  Frei/.tchiit:  over- 
ture, opened  and  closed  the  concert,  and  the  "Pro- 
cession of  Bridesmaids"  from  Loheju/rijt.  returned  in  a 
manner  the  compliment  of  the  l.'JO  maidens. 
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JoHANST  GoTTLOE  SCHNEIDER,  court  orgfinist  at 
Dresden,  and  perhaps  the  most  distinguislied  of  all 
contemporary  organists,  died  there  on  the  13tli  of 
April,  in  his  seventy-fifth  year.  He  excelled  in 
improvisation,  but  his  compositions  are  not  remark- 
able. It  is  bnt  a  few  months  since  we  read  of  the 
death  of  Hesse,  ofBreslau,an  organist  almost  equal- 
nenowned. 

Another  distinguished  organist — Mynheer  Tours, 
of  Rotterdam,  has  also  died  lately.  He  was  one  of 
the  first  musicians  of  Holland,  and  for  thirty  years 
the  director  of  the  "Eruditio  Musical  Society." 

We  see  mention  of  two  young  Bostonians  in  the 
German  musical  journals.  In  Berlin  Mr.  Adams 
has  made  a  successful  debut  at  the  Royal  Opera  as 
Manrico  in  11  Trovatore,  with  the  famous  Mile.  Lucca 
in  the  part  of  the  heroine.  At  the  annual  ex,amina- 
tion  of  the  pupils  at  the  Leipzig  Conservatorium,  the 
piano  playing  of  Mr  Carlysle  Petersilea  is  again 
highly  commended  both  in  the  Signak  and  the  Neue 
Zeitschrift.  The  latter  says  :  "He  showed  in  the 
Adagio  and  Finale  of  Chopin's  Concerto,  that,  be- 
sides eihinent  and  brilliant  technik,  he  is  also  master 
of  the  most  various  )!«a)!ces  of  touch  (especially  ad- 
mirable was  tlie  almost  breath-like  delicacy  of  some 
passages),  and  that  he  has  quite  a  good,  if  also  a 
somewhat  material  conception, of  the  intentions  of  one 
of  the  most  difiicult  of  composers  in  this  regard." 

Adelina  Patti  left  Paris  on  the  2nd  for  London, 
where  she  was  to  make  her  re-appearance  at  Covent 
Garden  as  Rosina  in  2/ Barfti'erf.  She  was  fSted  on 
all  hands  before  her  departure,  and  Mme.  de  Roth- 
schild gave  a  great  dinner  in  honor  of  her.  Besides 
opera,  she  had  sung  in  two  charity  concerts  in  Paris, 
and  had  distributed  1 ,000  francs  among  the  chorus 
singers  at  the  theatre  Italian.  On  coming  of  age  re- 
cently, Patti  settled  an  annuity  of  6,000  francs  on 
each  of  her  parents.  She  too  has  been  assuming  the 
role  of  Margaret  in  Faust.  A  black-eyed  Italian 
Gretchen  ! 

The  Musical  Festival  of  the  Lower  Rhine  at  Whit- 
suntide, was  to  take  place  this  year  at  Aix-la-Cha- 
pelle,  under  the  direction  of  kapellmeister  Rietz,  of 
Dresden.  The  works  to  be  performed  on  the  first 
day  were :  Handel's  "Belshazzar,"  and  Lachner's 
■  second  Suite  for  orchestra  ;  second  day  :  Mafjnijicat, 
by  J.  S,  Bach  ;  scenes  from  Gluck's  Iphigenia  in 
Tauns;  114th  Psalm  by  Mendelssohn  ;  and  Beetho- 
ven's 9th  Symphony.  Joachim,  the  great  violinist, 
was  expected  to  take  part. 

Paris.  From  the  correspondence  of  the  Orches- 
tra we  learn  the  following  : 

At  the  Italiens  the  chief  point  of  interest  has  been 
the  revival  of  the  ^^Italiana  in  Alqieri,"  for  the  special 
purpose  of  giving  Mdme.  de  Meric-Lablache  the  op- 
portunity of  a  premier  role  in  the  part  of  Isabella. 
This  lady  lias  hitherto  sung  in  minor  parts  only,  but 
it  was  considered  due  to  her  talent  to  give  herarfe'iui 
in  a  role  of  importance — even  although  that  selected 
had  been  notably  filled  by  such  a  great  artist  as  Al- 
boni.  It  was  not  anticipated  that  Mdme.  de  Me'ric- 
Lablache  would  excel,  if  indeed  she  could  hope  to 
equal,  her  great  predecessor  as  a  vocalist — but  Albo- 
ni  could  be  surpassed  as  an  actress,  and  here  it  was 
expected  that  the  De  Me'ric-Lablache  would  pain 
ground.  The  result,  however,  did  not  justify  the  ex- 
pectation. The  lady  created  no  effect  even  in  her 
acting.  This  was  at  least  surprising,  for  in  serious 
opera  Mdme.  de  Meric-Lablache  exhibits  rare  quali- 
ties of  gesture,  by-play,  and  facial  control.  These 
qualities,  however,  appeared  to  have  failed  her  in 
Comic  Opera — hence  her  non-success.  The  sisters 
Marchisio  good-naturedly  played  in  the  cast  with  the 
new  Isabella,  having  only  to  put  in  an  appearance 
in  the  celebrated  Septuor  in  the  second  act.  Agnesi 
played  Mustafa,  Scalese  Taddco.  Bettini,  the  tenor, 
was  not  in  particularly  good  voice,  but  played  and 
sang,  as  he  always  does,  artistically. 

On  Sunday  last  "Poliuto"  was  given  for  the  bene- 
fit of  the  maestro.  Alary,  with  the  Marcliisios,  Giral- 
doni,  Fraschini.     At  the  Lyrique  M.  Ismael  has  re- 


sumed his  famous  part  in  the  "Rigoktto."  The  next 
news  of  interest  from  this  theatre  will  be  the  produc- 
tion of  Felicien  David's  "  La  Captive,"  in  which  a 
dibhtante  is  announced  to  appear,  Mdlle.  Sannier. 

Two  deaths  are  given  in  the  necrology  of  our 
French  musical  contemporaries  :  one,  M.  Regnier 
Canaux,  publisher  of  music ;  the  other,  Mdlle.  Esther 
Hal^vy,  daughter  of  the  composer,  a  talented  and 
promising  girl,  who  died  at  the  early  age  of  some 
twenty  years. 

"  JMireilh,"  in  spite  of  its  being  more  a  sneers 
d'esfime  than  a.  real  one,  continues  to  attract  the  Pari- 
sians to  tlie  The'iitre  Lyrique.  It  has  been  much  cur- 
tailed, and  the  last  acts  contain  now  but  half  the  mu- 
sic originally  composed  for  them.  With  this  the 
lengths  are  avoided,  but  the  absurdity  of  the  libretto, 
if  possible,  increased  ; 'and  ^'Mireilie,"  in  spite  of  the 
many  beauties  contained  in  the  first  two  acts,  will 
never  gain  the  position  "  Faust"  occupies  now  on  all 
stages  ;  on  the  contrary,  if  poet  and  composer  do  not 
resolve  to  completely  rewrite  the  last  acts,  "  Mireille" 
may  possibly  never  go  beyond  the  precincts  of  the 
Theatre  Lyrique.  The  performance  of  it  is  also  not 
what  might  be  desired.  Mdme.  Miolan-Carvalho, 
ivith  her  mania  ever  to  represent  a  Sonnambula,  can- 
not succeed  in  interesting  the  audience  in  the  heroine 
she  so  indifferently  represents.  Added  to  that,  she 
sings  so  out  of  tune,  that  sometimes  it  is  a  perfect 
infljction  to  listen  to  her.  Mdme.  Faure-Lef^vre,  on 
the  contrary,  is  every  thing  that  is  charming  ;  her  in- 
telligence and  acting,  the  grace  with  which  she  sings 
the  interesting  and  pleasing  music  allotted  to  her, 
win  all  the  audience  in  Iier  favor,  and  she  certainly 
carries  away  the  lion's  share  of  the  applause.  Ismael, 
whom  critique  and  claque  have  tried,  and  try,  to 
push,  is  a  most  indifferent  actor.  A  rough,  limited, 
and  totally  uncultivated  voice,  generally  out  of  tune, 
and  bad  acting,  are  the  qualities  which  distinguish 
him.  On  the  other  side,  M.  Petit  is  a  young  artist 
full  of  the  best  promise  ;  with  a  pleasant,  full  baritone 
voice,  already  well  cultivated,  and  refined  acting — 
attributes  which  will  most  likely  lead  him  to  a  pro- 
minent position  in  his  profession. 


Berlin.  A  great  celebration  of  "  Tsrad  in 
Fgifpt,"  as  an  allusionary  sujzgestion  of  Allemannia 
in  Denmark,  his  been  originated  in  Berlin  for  the 
benefit  gf  the  Crown  Prince  Fund  for  needy  Hinter- 
bliebene  in  Danish  dominions.  May  1st  saw  a  grand 
Uiance  cemented  be  tween  the  Oherst-Kammerer  or 
High  Chamberlain  Count  von  Redern  and  the  prin- 
cipals of  the  singing  associations,  for  the  purpose  of 
doing  full  justice  to  Handel  and  the  "left  behind"  of 
sacred  Prussian  memory.  Accordingly,  the  Acade- 
my of  Song,  the  Stern  and  Jahn  Singina:  Associa- 
tion, the  Royal  Domchor,  the  organist  Haupt.  and 
the  Royal  Chapel  combined  with  Fraulein  de  Ahn.a, 
Pressler,  Fran  Haniers-Wippern,  Herren  Bctz, 
Krause  and  Woworsky,  and  Kapellmeister  Tauhert. 
Great  as  was  the  object,  greater  was  the  attendance 
in  the  Garrison  Church,  and  the  enthusiasm,  aw.aken- 
ed  in  behalf  of  the  "  left  behind,"  stirred  up  by  the 
patronage  of  II.  KK.  HH.  the  Crown  Prince  and 
Princess,  and  augmented  by  the  talent  of  the  Royal 
Opera  House,  filled  the  Church  and  applauded  Han- 
del to  many  encores.  Shakespeare  has  naturally  re- 
ceived his  due  in  Berlin,  and  has  been  commemora- 
ted in  a  peculiar  manner — the  festivity  having  been 
contined  to  music,  so  far  as  his  celebration  hy  the 
"  Society  for  the  study  of  new  languages"  is  concern- 
ed. The  concert-room  of  the  Royal  Theatre  was 
crowded  with  Prussia's  intellect  and  Berlin's  beauty. 
The  "  budding  woman-world,"  accordini;  to  the 
German  journals,  surrounded  the  bust  of  the  com- 
memorated bard,  and  a  most  elegant  audience  bent 
before  him  in  devotion  to  his  genius.  Then  the  or- 
chestras celebrated  Shakespeare  musically ;  by  over- 
ture to  "  Hamlet,"  overture  to  "  Coriolanus,"  over- 
ture to  "ZJomeo  and  Ju/!«(,"  chorus  from  "Midsum- 
mer Night's  lyream,"  song  from  "Henri/  VHl.,"  and 
Tanbert's  "Tempest."  Dr.  Leo  "addressed"  tile  au- 
dience, and  (a  circumstance  that  would  fill  aLinnceus 
Banks  with  amazement  and  awe)  confined  himself  to 
a  few  quiet  unobtrusive  words  on  the  suliject  of  Shake- 
speare's greatness,  and  was  so  simple  and  short,  that 
the  audience  were  twice  as  deeply  impressed  as  if  a 
Phelps  had  harangueil  them  with  dramatic  heavings 
of  the  chest.  The  conditions  of  the  two  prizes  were 
then  declared,  which  are  to  be  given  (of  the  value  of 
500  and  200  thalers  respectively)  in  connection  with 
the  Sliakespeare  festivity.  The  first  is  for  the  best 
essay  "On  Shakespeare's  influence  on  the  English 
language,  treated  in  four  points  ;"  and  the  second, 
"History  of  Shakespearian  criticism  in  Germany." 
The  time  allowed  for  the  delivery  of  the  ess.ays  is  to 
the  1st  July,  eighteen  hundred  and  sixty-,/?™!  Truly 
long  enough  to  allow  a  mass  of  German  research  and 
German  knowledge  to  bo  expended  on  the  elabora- 
tion of  a  treatise  1 
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Vocal,  with  Piano  Accompaniraent. 

L'  Eliotrope.  {The  Heliotrope.)  Kmico  Paiwflca.  30 
A  very  pwet  Italian  song,  almost  fragrant  with   its 
memories  of  the   flower   whose   name  it  bears.     Has 
Italian  and  English  words. 

Gentle  Alice.     Song^  and  Chorus.       G.  Howlar\d,  30 
A  simple  and  graceful  thing,  which  ought  to  be 
popuUr. 

Kiss  my  mother  denr  for  me.  L.  L.  Parr.  30 

One  of  the  affectionate  songs  that  it  does   one   good 
to  Slug.    It  is  always  a  pleasure  to  record  the  addition 
of  one  to  the  list. 
Mother,  when  tlie  war  is  over.     Song  and  Cho. 

J.  W.  Turner.  30 
The  title  well  describes  the  song-.    Another  of  the 
melodies  it  i?  good  for  one  to  sing. 

Lord  Bateman  was  a  noble  lord. 

From  "Rosedale."  .30 
A  quaint  old  English  song,  toned  down  and  modern- 
ized a  little.    Melody  extremely  sweet. 

For  thee  and  only  ihee.  F.  Bachley.  .30 

A  song  of  classic  merit,  showing  the  hand  of  a  popu- 
lar composer. 

0  that  1  had  wings.     Quartet.     F.  S.  Davenport.  30 
Escellent  for  quartet  choirs. 

Instrumental   Music. 

Salve,  dimora  casta  e  pura.  G.  A.  Osborne.  40 

One  of  the  best  songs  in  '^Faust,"  elegantly  arrang- 
ed and  varied.     Of  medium  difficulty. 
Scenes  from  childhood.  "See-saw."         T.  Oesien.  30 

Easy  and  pretty,  and  good  for  little  fingers. 
Tone  pictures.     (Pearls  of  dew,)  T.  Oesien.  4C 

A  little  rippling,  sparkling  thing,   as   indicated  by 
the  title.      Not  difficult. 

The  belis  of  Aberdovey.   (Clychan  Aberdyfi.) 

B.  Richards. 
Richards  cat<;hes  some  echoes  from  the  wild  Welsh 
mountains,  and   rings   his   chimes  merrily    thereon. 
The  melody  is  peculiar.     Not  difficult. 
Caprice  Hongroise.  Etude  de  Concert  en  octaves. 

E.  Keiterer.  60 
Quite  difficult,  but  a  capital  lesson  for   those   who 
wish  to  practice  springs  and   runs  in  octavbs.     Well 
played  it  is  brilliant  and  striking. 

Books. 

First  Studies  for  the  Piano.  Kohler.  1.75 

There  is  a  period  in  the  progress  of  every  pupil.when 
he  or  she  is  not  sufficiently  advanced  to  play  regular 
studies,  like  those  of  Czerny  and  Bertini,  but  yet 
some  simple  thing  of  the  kind,  more  varied  than  scales 
'ft.nd  exercises,  is  felt,  by  the  teacher,  to  be  needed. 
Kohler,  feeling  this  want,  has  composed  these  easy 
studies,  which  fit  the  case  exactly.  A  pupil  of  six 
weeks  to  three  months  experience  on  the  piano  may 
undertake  them,  and  they  can  hardly  fail  to  be  of 
great  use. 
School  of  Velocity.  Op.  123.     In  two  books, each 

L.  KUhlei:  l.lo. 
These  are  about  on  a  level  with  Czerny 's  studies  of 
Telocity,  and  may  be  alternated  with  them,  orsubsti- 
.    tuted  fur  them ,  according   to   the    taste   and  conve-    _ 
nience  of  teachers,  who  will   find   that   Kohler  has  a  i 

thorough  appreciation  of  their  needs  and  difficulties.  | 


Music  BY  Mail.— Music  is  sent  by  mail.  th«  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.     Personn 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and  j 
expense  in  obtaining  supplies.    Books  can  also   be  sent  at  [ 
double  these  rates. 
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^ GLORY  HALLELUJAH,"  "VIVA  L' AMERICA," 


,"  and  "'GAY  AND  HAPPY," 

AEE    CONTAINED   IN   THE   250th   EDITION   OF 


A   CHOICE   COLLECTION   OF 
FAT  ©RITE    MEt.©l>IES, 

PESIGNED   FOB    IHE     USE    OF 

SCHOOLS,  SEMINARIES,  SELECT  CLASSES,  M 

ALSO,    A   COMPLETE    COIJKSE    OP 

Elementaiy  Instructions,  upon  the  Pestalozzian  System, 

WITH    NUMEROUS     EXERCISES    FOR    PRACTICE, 

B-5£-    X,.     O.     E3VCEE.S01S3". 

NEW   EDITION    REVISED   AND    ENLARQED. 

The  unparelleled  popularity  of  the  Golden  Wreath,  and  a  desire  to  continue  it  unequalled  as  a  volume 
of  Instruction  in  Vocal  Music,  and  a  Collection  of  Songs  for  Schools,  Social  Parties  and  Home  Circles,  has 
induced  the  publishers  to  add  to  its  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
AND  EXERCISES  IN  VOCAL  MUSIC, 


)  standi 


All  hail  the  joyful  morning. 

Always  happy. 

Annie  Lawrie. 

April  shower. 

A  rosy  crown. 

Away,  now  joyful  riding. 

Belfiloth  toll,  (Round.) 

Billy  Boy. 

Blind  Girl. 

Blue  Juniata. 

Bright  rosy  mominR. 

Be  kind  to  the  loved  ones. 

Cheer,  Boys,  Cheer. 

Child's  Wish. 

Children  go,  (ITei 

Children  of  the  Union. 

Clap,  clap,  hurrah. 

Coasting  ?ong. 

Come  and  see  me,  Mary  Ann. 

Come.  Boys,  be  merry. 

Come,  cheerful  companions. 

Come,  let  us  ramble. 

Come,  take  a  sail. 

Come  this  way,  my  Fathef. 

Come  to  our  trysting  place. 

Come  to  the  Sunset  tree. 

Comin'  thro'  the  rye. 

DurHog  Nelly  Gray. 

Dearest  .ipot  on  earth  to  mo. 

Don't  kill  the  birds. 

Do  Good. 

Do  they  miss  me  at  home. 

Dream  on,  young  hearts. 

Fftintly  flow,  thou  falling  river, 

Fur  away. 

Farewell.  (Vacation  Song.) 
i  Farnier's  Boy. 

Far.  far  upon  the  sea. 
j  Few  days. 

I  Ploatiogon  the  wind. 
\  ('tiy  and  Happy. 
■  Gentle  Annie. 

Gentle  Nettie  Moore. 
I  Glory  Ilallelujah. 
I  Graves  of  a  Household. 

Grave  of  Washington. 


Hazel  Dell. 

Heather  Bells. 

Home  again. 

Holiday  Song. 

Home,  Sweet  Home. 

Honest  Boy. 

How  green  are  the  m 

I  bitely  watched  a  budding. 

I  love  the  merry  sunshine. 

I  love  the  summer  time. 

I'm  a  merry  laughing  girl. 

Indian's  Prayer. 

I  remember,  I  remember 

I  wandered  on  the  Fea-beM.t. 

Jamie-B  on  the  stormy  sea. 

Johnnj'  Sands. 

Kind  words  can  never  die. 

Lake  of  the  Dismal  Swamp, 

Last  llose  of  Summer. 

Tjct  the  smiles  of  youth. 


Origin  of  Yankee  Doodle. 

Ossian's  Serenade. 

Our  daily  fcisk. 

Our  country  now  is  great. 

Our  flag  is  there 

Our  own  sweet  Thoughts. 

Over  the  Summer  Sea. 

Parting  Song. 

Pearly  Fountain. 

Quiet  Valley. 

Revolutionary  Tea. 

Rowan  Tree. 

School  Days. 

School  Song. 

See  our  bark. 

See,  the  stars  are  coming. 

Shed  not  a  tear. 

Shells  of  Ocean. 

Shining  Shore, 

Smiling"  May. 


What's  a'  the  steer.  Kimmer. 

What  is  home  without  a  mother? 

Whnt  niiin  is  poor 

When  the  golden  morn. 

When  the  swallows  homeward. 

Where  the  warbling  waters  flow. 

Where  yonder  mansion  ritics. 

Where's  my  mother? 

■WIiv  chime  the  bells  so  merrily. 

Willie  Gray. 

Willie's-on  the  dark  blue  sea. 

Yankee  Doodle. 

Zephyr  of  nightfall. 

S.4CRED   PIECES. 


'My  c 


ntry. 


Angels  told  i 
Ballerma.  '  How  happy  is  the 
Brother,  thou  art  gone  to  rest 
Charity,  (Meek  and  lowly). 


Let  us  cherish  Truth  and  Love.    Song  for  Exhibition, 


Let  ns  sing  I 

Listen  to  the  Slocking  Bird. 

Lilly  Dale. 

Little  Bennie. 

Little  Gipsey  Jane. 

Little  Star. 

Lottie's  glimpse  of  Heaven. 

Love  of  School. 

Lulu  is  our  darling  pride. 

Marching  Along. 

Make  your  mark. 

May  Queen. 

Merrily. 

Merry  May, 

&Ioon  is  beaming  o'er  theLak 

Morniog  Song 

Mother's  Vow. 

Mountain  Maid's  Invitation. 

Multiplication  Table. 

Musical  Alphabet. 

My  boat  adown  the  stream. 

My  Mother  Dear. 

My  own,  my  gentle  mother. 

Nelly  Gray. 


^ New  Year' .     

r  Hail  Columbia.  Oaken  Tree. 

I  Happy  Land.  0  Boatman,  row  me  o'er. 

Harvest  Moon.  O,  the  day  is  bright  and  cold 

Htk«te  thee.  Winter.  Old  House.  \Vt 

f    !•   Its  lessons  are  simple  and  easily  comprehended, 
doubly  attractive  by  new  and   peculiar  features.— 3, 


Edes.  '  Lord  before  thy.' 
Family  Bible 
God  is  there. 

Greenville.    'Fat  from  mortal. 
Happy  Day. 

Jerusalem, my  happy  home. 
Kingsley.     '  Thy  will  be  done.' 
Mark  the  soft  falling  snow. 
Missionary  Chaut. 
My  opening  eye<<  with  rapture. 
O  had  I  winps  like  a  dove. 
Old  Handled.     '  From  all  that.' 
Olmutz.     '  Sing  to  the  Lord.' 
Our.  Father  who  art  in  Heaven. 
Peterboro.     '  Once  more  my.' 
Portuguese  Hymn.    '  The  Lord.' 
Rocked  in  the  cradle  of  the. 
Shed  not  one  tear  for  me. 
Shirland.     '  Behold  the  morn.' 
Siloam.     'By  cool  Siloam's  ' 
Softly  now  the  light  of  day. 
The  Bible. 

The  Lord  mv  Shepherd  is. 
The  Lord's  Prayer. 
There  is  a  happy  home. 
There  is  a  happy  land. 
This  book  is  all  that's  left  me. 
We're  kneeling  by  thy  Grave. 
Whon  this  Cruel  War  is  over. 
Who  will  care  for  Mother  now. 
Its  studies  and  Exercises  are  rendered 
It  is  alike  adapted   to    the    capacities  of 


Song  in  Motion 

Song  of  the  Fisher  Boy. 

Song  of  the  Pony. 

Song  of  the  Robin. 

Song  of  the  Vale. 

Sparkling  Fountain. 

Speak  gently. 

Spring's  Delights. 

Star  of  the  Evening. 

Star  of  the  Twilight. 

Star  Spangled  Banner. 

Summer  Days  are  coming. 

Summer  Evening. 

Sun's  gay  beam. 

Sunshine. 

Tell  us,  0  tell  ua. 

Tell  me,  where  do  fairies 

Temperince  Song. 

The  sky  is  bright. 

The  Street  Organ. 

There  is  no  home  like  my. 

To  the  West,  to  the  West. 

Try  again. 

Up  goes  the  banner. 

Vacation  Days. 

Vacation  Song 

Veteran.     Vacant  Chair. 

Viva  r  America. 

thee  at  Home. 


the  youngest  scholar,  and  the  requirements  of  all. — 4.  Every  piece  is  new,  fresh,  and  just 
what  the  young  mind  wants.  —  5.  It  is  the  largest  Music  Book  for  the  price  ever  published. 
0.  It  has  some  good  piece  for  every  time  and  occasion,  public  or  private ;  all  the  Home  Songs, 
School  Melodies,  Play-Room  Khymes,  and  National  and  Patriotic  Odes.— 7.  As  a  volume  of 
Music  alone,  aside  from  its  lessons,  it  is  worth  more  than  twenty  times  its  cost.— 8.  No  book 
of  the  kind  ever  published  has  had  so  large  a  circulation.  —  9.  The  universal  demand  for  it  is 
proof  of  its  real  worth.— 10.  Dealers- purchase  it  by  thousands  to  supply  their  immediaite  local- 
ities.—11.  Wo  unprejudiced  person  who  has  examined  it  has  failed  to  adopt  and  recommend  it 
12.    Send  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  statements, 

PRICE  FORTY-FIVE  CENTS  A  COPY. 

C?*  Sent  by  Mail  to  any  address,  on  receipt  of  Price.— Published  by 

OUver  Dits3n  &  Co.,  Publishers,  277  Washington  St. 


^ti'jsctlon    Boolis    mul    Music 


Instruments  of  the  Organ  Class. 

Zundel's  Melodeou  Instructor.  Coiit.iininn-  the 
Kliments  of  Music,  I'roBressive  f  int'er  Exercises,  tind  u°laree 
collection  of  (lioK-p  Music.  S*^  ^5 

New;  Method  for  the  Melodeon.  Selected  mnUiW 
from  'Zui.deJ  s  Instructor,"  ai,d  confc.ininfr  in  addition  to 
l>esi,onsand  Jlxercises,  a  collection  of  Popular  SonES,  and  a 
variety  of  I'siilm  and  Ilvmn  Tunes.  M  60 

Carhart's  Melodeon.  Elementary  and  Progressive 
Studies,  with  a  collection  of  Choice  Vocal   and  lusti-umentHl 

Amerioan  School  for  the  Melodeon.       '    *l  60 
model.  Melodeon  Instructor.  i  60 

Winner's  Perfect  Guide  for  the  Melodeon. 
DcMirned  :.s  aSelf  Instructor,  witli  Choice  Music  60 

Melodeon  without  a  Master.  so 

Woodbury's  Melodeon  Instructor.  '6C 

Green  and  White's  Melodeou  Instructor,     'ec 
Howe  s  Seraphine  and  Melodeon  Instruc.      60 
The  Seraphine.    A  collection  of  Music  for  the  Melodeon 
Ser.phine  and  Heed  Orsan.  g{j 

The  instructions  in  each  of  the  above  books  arc  suited  not 
only  to  the  Melodeon.  but  to  all  instruments  of  similar  con- 
struction. Sent  post-p:iid  on  receipt  of  price.  Oliver 
Dltson    &    Co.,    Publishers,    277    Washington    Street, 


Rmh  Pafellslier  aad  Dealer. 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  iVUSlC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attkxtion  paid  to  the  prompt  answering  of  orders 
from  Semin.^riss,  Dealers  and  Teachers.  A  new'and  Com- 
pete Catalogue  furnished  on  application  The  publications  of 
all  Music  Ileuses  m  the  Uu;ied  States  furnished  at  the  lowest 
prices.  0-1 


JOHBT    E.    GOULD. 
MUSIC   AND    PIANO   FORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
m'uSIc'bOOKs''''"^''''''  °^'°'''"™'  "f  SHEET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
DiTSON  &  Co.,  he  po.=.sesses  unusual  facilities  for  supplvinir 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  reMdin'g  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


Smith  &  Ditson's  Hall, 

CIWOIWK'jffl.TE, 

For    CONCEBTS,     LECTURES,    FAIRS,    &o. 

For    lerms  apply   to  J    R.  SMITH,  at  the  Hall;  OLTVER 

DITSON  &  CO,  Boston;   FIRTH,  POND  &  CO     N.w  York 

or  J,  E.  GOULD  &  CO.,  Philadelphia.  '.  \il    ' 

J      SCHUBEETH    &    CO.    Publishers   and   Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las  Hotel   Building,  pring  :5treet     near   the   corner  of 
Broadway,  New  York.  gc^ 


War   Songs  for  Freemen. 

Dedicated  to  the  Army  of  the  United  Stales,  with  Appropri- 
at.  Mu,.ic,  20  cts.  Camp  Songs-  A  collection  of  H-ation- 
aU Patriotic,  and  Social  Songs  for  the  Volunteer"  12 
cts.  The  .hove  books  contain  both  Words  and  Music. 
Copies  villi  he  sent  by  miiil,  post-paid,  on  rcceint  of  n rite 
OLIVER  DITSON  &  CO  ,  Publishers,  277  Washington  Street 


Haydit's,    Moza.rt's,   Bectlioreii's, 

And   Other   Favorite   Masses. 

Musses'^'"'""''^"'^''  ""'  ^""^  •'"''''='*  *«  fbUowing  valuable 
_  Haydn's  1st,  in  B  flat,  cloth,  Sl,25,  Paper  ]  00  ■  2rt 
in  C,  Cloth.  S1.25,- Paper,  1  00;  3d.  in  D,  CI  »1  00  Pa  ^! 
4th,  in  D  Hat.  CI.  $1.25,  P.a.  1.00,  eth,  in  B  flat   CI    «1  2>>' 

SI  rn°p'  V^  '°  "■  "'■  »'•"''•  '•"•  "Si  ieth,  InB  fla",'ci: 
aMiOU.  la.  l.zo. 

Mozart's  1st,  in  C.  Cl,  M.OO.  Pa.  75  ;    2d    in  C  Cloth 
Sl.OO.  PaJ5;  7th,  in  B  flat,  CI.  .«1  00   l-k.    k;  8th'  f,    B 

s\\^V°iZ'^',i,S^\''"  '^'"^  80,  Pa.60  lath  CL 
»1,26.  Pa.  1  00;  15th,   (liequeim).  Cl.  $1.00,  I'li.  75. 

Now  Beady:    Haydn's  2d,  3d,  and  7th-    Mo- 
zart's 12tb,  and  15th.    ALSO,  .  »n"  /tn,    mo 
Beethoven's  Mm 


De  Monti's  Favorite  M.is 
Farmer's  Mass  in  I!  flat. 
Weber's  .Mass  in  E  flat. 


in  B  ilat. 


Lambilotte's  l'iisc;ile  in  D. 

La  Haohe's  Onion  Mass. 

Guignard's  Ma.ss. 

Zimmer's  .M.'iss, 

OLIVER  DITSON  &  CO.,  277  Washingt 


Cl,  .1i;1.00,  Pa.  75 

Cl,  $1  00,  Pa  75 

Bds   75.  Pa!  60 

Cloth  $1.00 

'■         1  00 

3  00 

1.60 

100 


iStn 


2.00 


MUSIC    FOLIOS 

Of  every  vitriety  of 

ST¥1,E    AN'B    FJRICE, 
OLIVER  DITSOIyr  &  GO'S. 


ADAPTED  TO  THE  WANTS  OE  SOCIETIES,  GLEE  CLUBS,  CHOIRS,  SELECT  CLASSES,  CONVENTIONS,  SCHOOLS,  AND  THE  SOCIAL  CIE( 

Fnblislied.   "by    OLI"\^EI^    33IT'SOI^  &-  CO.,  ST^'T  "^"^^asliino^ton.   St.,   Boston. 

Mendelssolin. — Lfiuda  Sion  (Soprano  and  Chorus). 
Mozart. — Cantata,  Praise  of  Friendship  (Solo  and  Chorv^ 


Glee  Books,  Four-Part  Son»s,  &c. 

OPEKA  CHOKUS  BOOK.  A  Collection  of  Trios,  Quar- 
tets, Quintets,  Solos,  and  Choruses,  selected  and  arranged 
from  the  wOrks  of  the  best  composers.  By  E.  L.  White  and 
J.  E.  Gould.    Trice,  $2.25. 

OPERATIC  BOUQUET.  A  Collection  of  Quartets, 
Choruses,  and  Concerted  I'icci's,  from  favorite  Uperas. 
Arranged  by  Edward  Bruce.  Cloth,  $2.25  j  boards,  $2.C0 ; 
paper,  $1.75. 

THE  LYEIC  DKAMA.  Containing  Choruses  of  the 
following:  favorite  Operas,  with  J^nyflisli  and  Italian  words  : 
No.  1.  Sounambula  ;  2.  Norma;  3.  Lucrezia  Bor^a  i  4.  Lucia 
di  I.ammermoor  ;  6.  Eruani ;  0.  II  Trovatorc ;  7.  La  Travi- 
ata  ;  8.  Martha.    Each  1.00. 

ARIOM".  A  New  Collection  of  Four  Part  Songs  for  Male 
Voices,  mainly  to  be  sung  without  accompaniment.  In  live 
books,  comprising  separate  vocal  parts  lor  each  voice  and  a 
full  score  for  the  use  of  tlie  Leader  in  Keliearsals.  Bound  ia 
cloih,  $1.0U;  separate  Vocal  Parts,  $1.00  each ;  Piano  and 
Vocal  Score,  $1.50. 
Tfie  selections  in  this  work  are  mainly'from  the  German,  and 

embrace  the  lincst  of  well  known  gems,  togetlicr  with  a  largo 

number  of  new  and  beautiful  pieces  not  previously  translated, 

and  familiar  ia  tliis  country  only  to  the  German  Musical  So- 
cieties. 

MEETDELSSOHET'S  i'OUB  PART  SONGS.  Com- 
plete,with  Englisll  and  GLrcnan  words.  Bound  in  dutb,  $ ,  .SO. 
TIlis  volume  contains  the  whole  of  those  cliarming  comi)o- 

sitions  of  IMcndelssolm,  being  13  in  number  i  of  these,  2«  are 

ior  mixed  voices  and  15  for  men's  voices. 

MESTDELSSOHU'S  POUR  PART  SOSTQS.  For 
ilea's  ^  oices.     With  English  and  German  words.     $1.00. 

MUSICAL  LYRA.     A  New  Collection  of  Glees,  Quartets, 
Trios,  Serenades,  l''our  Part  Songs,  Choruses  (many  of  tlicsu 
from  new  OiJeras),  Chants,  Sentences,   Hymn  Tunes,  and 
Sacred  Antliems.     By  F.  H.  Pease.    $:.2S. 
The  distinguishing  features   of  this  work  are   freshness, 

originality,  and  variety.     Tiiose  who  are  w-earied  witli  tlic  con- 
tinued repetition  of  old  songs  in  books  of  tluB  nature  will  lind 

in  tlii.^,  music  which  is  new  iiud  sparkling. 

"WESTERU'  BELL.    A  Collection  of  Glees,  Quartets,  and 
Choruses.     By  !•'.  11.  Pease  and  E.  A.  Perkins.    $1.25. 
TIlis  is  a  volume  of  uuusual  e.-ccelleuce. 

EOSTOlSr  GLEE  BOOK.    $1.25. 
TIlis  is  the  \cry  bt.-st  collection  of  Clioruscs  extant. 

CLASSIC  GLEE  EOOK.    50  cents. 

TYROLEAKT  LYRE.    By  AVhite  and  Gould.    $1.23. 

UJIIOBT  STAR  GLEE  BOOK.  By  Baker  and  Perkins. 
75  e-llts. 

MILLIOKTS  GLEE  BOOK.    By  I.  B.  Woodbury.  GO  cts. 

YOUETG  POLKS'  GLEE  BOOK.    By  C.  Jarvis.  $1.23. 

BOSTOU  MELODEOSr.    3  vols.,  each  $1.23. 

FAMILY  CIRCLE  GLEE  BOOK.  With  Piimo  Acconi- 
pauimcLit.    2  vols.,  each  $1.50. 

PARLOR  GLEE  BOOK.    By  Ordway.    Sl.OO. 


SACRED    MUSIC. 
Books  for  Choirs  anil  Schools.     . 

$.O.S0  per  dozen  ;  $1.25  single  copy. 
THE  HARP  OP  JUDAH.    A  Collection  of  Sacred  and 

Secular  Music  lor  Clhoirs,  Schools,  Musical   Conventions, 

.Societies,  and  the  Home  Circle  -,  Religious  Worship,  Choir 

and  School  Practice.    By  L.  O.  Emersou. 

Tliirty  thousand  copies  of  the  above  were  sold  in  four 
niontlis. 
SACRED  STAR;  or.  Union  Collection.  By  L.  Marshall. 

Tlie  auUior  of  tliis  work  presents  it  to  tiie  public,  after  an 
experience  of  tweuty-five  years  with  clioirs  and  classes,  as 
especially  suited  to  tlieir  wants. 
MODERN  HARP.    By  White  and  Gould. 
SASTCTUS.     By  Edward  Hamilton. 
HOSAUJSTA.    By  Leonard  Marshall. 
HAETDEL  COLLECTIOJT.    By  A.  N.  Johnson. 
GOLDEN"  LYRE.    By  V.  C.  Taylor. 
CHIME  (THE) 
CELESTINA  (THE) 

CHURCil   MELODIST.    By  White  and  Gould, 
BAKER'S  CHURCH  MUSIC.    By  B.  F.  Baker. 
AMERICAN  HARP.    By  Charles  Zeuner. 
ANCIENT  LYRE. 
CONGREGATIONAL  HARP. 

Collections   of  Church  Music 

Which  coutain  the  most  celebrated  old  Psiilm  and  Hymn 
Tuues,  as  originally  written  by  Billings,  Belcher,  Edsou, 
llolden,  Holyoke,  Maxim,  Ingals,  Goff,  Kimball,  Reed, 
Su'aii,  Wood,  West,  and  others.  Designed  for  Congreg.a- 
tionul  use.  Religious  Sleetiugs,  Old  Folks'  Coxciiitrs,  and 
the  Social  Circle. 

ANCIENT  HARMONY  REVIVED.    $10.00  per  doz. 

ANTIQUARIAN.    $10.80  per  d.izcn. 

CONTINENTAL  HARMONY.    $10.80  per  dozen. 

FATHER  KEMP'S  OLD  POLKS'  Concert  Tunes. 
fe  ,.  iO  pLT  dozen. 
To-  Tlie  following  Collections  contain  Jlusic  wliich  is  more 

diiii.-  ill  111  lu  that  usually  found  in  Church  Music  Books.    For 

Q  i.nl.  t  flioirs  they  are  in  great  demand. 

OLIVER'S  COLLECTION  of  Psalms  and  Hymn 
Tun  ii,  Anthcir.s,  Sentences,  Chants,  &c.    $10.so  per 

Tlii-^  Ml-.-  rMllrctinn  contains  the  gems  of  the  N:itionnl  Lyre, 
ail  1   I"   ':      '  !  i:!     '  !  ■  -I'unes  which  have  be.u  almost  wholly 

ij 1'   :•'■  "k-J.    They  are  mostly  by  the  best  writers 

o;  111 !.' Mil.    It  also  contains  a  large  amount  of 

oriL;iii.il  .Miujo,  iuij:.L  of  which  has  never  before  appeared  in 


KING'S  NEW  COLLECTION  of  Cliurcli  Music. 
This  work  contains  a  great  number  of  selections  from  the 
works  of  the  gre.at  masters,  and  original  Music  adapted  to  the 
wants  of  Select  Choirs,  witli  a  separate  organ  aceorapani- 
ment.  By  Wm.  A.  Kin<'.  $2.00. 
The  favor  with  which  Mr.  King's  former  w-orks  have  been 

received,  and  their  continued  poxiularity,  will  insure  ibr  this 

new  eandid.atc  for  public  patronage  a  cordial  welcome. 

HAYTER'S  CHURCH  MUSIC.  A  Collection  of  Psalm 
and  Hymn  Tunes,  Sentences,  Cli.ants,  Sercicos,  Anthems, 
&c.  By  A.  U.  Havter,  Organist  of  Trinity  Church,  Boston. 
In  cloth  binding,  $2.50  ;  plain,  $2.25. 

GRACE  CHURCH  COLLECTION  of  Sacred  Music. 
Selected  ami  arranged  from  the  Classical  and  Sacred  Works 
of  the  Great  Composers.  With  a  separate  Organ  Accom- 
paniment.    By  Wm.  A.  King.    $2.00. 

GRE  ATOREX  COLLECTION  of  Psalm  and  Hymn 
Tunes,  Cliants,  Anthems,  and  Sentences.  Original, 
and  selected  from  the  best  Standard  Composers.  By  li.  W. 
Gre.atorex.    Cloth,  $1.50  ;  boards,  $1.25. 

THE  CHURCH  CHOIR.  A  Collection  of  Sacred  Slusie, 
comprising  a  great  variety  of  Psalm  and  Hymn  Tunes,  An- 
thems, and  Ch.ants  arranged  for  the  Organ  er  Piauo-forte. 
By  Joseph  Muenscher.    (jloth,  $1.75  ;  boards,  $1.50. 

THE  MUSIC  OP  THE   CHURCH.     A   Collection    of 
Psalm,  Hymn,  and  Chant  Tunes.     Adapted  to  the  worship 
of  the   Protestiint  Episcojial  Church  in  the  United  States. 
By  J.  M.  Wainwright,  D.  D.,  LL.  D.    $1.25. 
In  Press: 

TRINITY  COLLECTION  of.  Church  Music.  By 
Dr.  Hodges  aud  Dr.  S.P.  Tuckerman. 

S;icred  Anthems,  Motets,  (^uirtets,  &c. 

Original   Compositions  and    E.xtracts    from    Oratorios    and 
Masses,  designed  for  Introduction  aud  Close  of  Service  and 
other  occasions. 
BAUMBACH'S    SACRED    QUARTETS.     A  Choice 
Selection  or  Pieces  from  the  Works  of  the  Gre.at  blasters, 
and  a  great  number  of  Original  Compositions  and  Arrange- 
ments for  the  Opening  and  Close  of  Sci-vice.     With  Piano 
and  Organ  Accompaairaent.    Cloth,  $2.30  ;  boards,  $2.23. 
BUCK'S     MOTET      COLLECTION.        Containing   a 
Viirioty  of  Pieces  lor  the  Oiiening  and   Closing  of  Uivine 
Worship.      Composed,  arr.anged,   and   selecti^d  by   Dudley 
Buck,  Jr.,  Organist  of  the  North  Congregational    Church, 
Ilartlbrd,  Ct.     Prlce^  in  cloth  binding,  $2.50  ;  plain,  $2.25. 
This  new  work  contains  Music  from  Mozart,  Haydn,  Men- 
delssohn, Beethoven,  Cherubini,  Meyerbeer,  and  other  Mas- 
ters, besides  a  number  of  fresh  pieces  Irom  American  Com- 
posers.   The  book  is  worthy  of  careful  examination  by  Clioir 
leaders.     There  is  a  Piano  or  Organ  Accompaaiment  to  each 
piece. 

CHURCH  AND  HOME  (THE).  A  Collection  of  Sacred 
Music,  consisting  of  Anthems,  Motets,  Extracts  from  Or.i- 
torios  and  Masses,  Canticles,  Chants,  &c.  Selected  aud 
ad.apted  by  George  Leach.  Cloth,  $2.73  ;  boards,  $2.50. 
CANTIOA  ECCLESIASTICA.  Consisting  of  English 
Anthems,  together  with  Select  Pieces  fromvariona  Authors, 
Ancient  and  Jlodern,  adapted  to  words  from  the  Sacred 
Scriptures.    By  George  James  Webb.    $2.00. 

Anthems,  Choruses,  (Juartets,  Sentences,  &c. 

Less  difiicult  than  tlie  foregoing,  and  admirably  adapted  to  the 
w.ants  of  Choirs,  Societies,  Conventions,  &c.,  throughout 
the  country. 

HARMONIA  SACRA.  A  Collection  of  Anthems,  Cho- 
ruses, Quartets,  Trios,  Duets,  and  Chants,  original,  and 
selected  from  the  most  Eminent  Composers,  and  adapted  lor 
Public  Worship,  Dedications,  Installations,  Thanksgiving, 
Christmas,  and  other  similar  occasions,  and  for  Societie"3, 
Conventions,  aud  the  Social  Circle.  $11.25  per  dozen  ;  single 
copy,  $1.25. 

CONSTELLATION.  A  Collection  of  the  most  popular 
Anthems,  Clioruses,  Sacred  Quartets,  Sentences,  &c.,  selected 
from  many  of  the  most  popular  Churcli  Music  Books  of  the 
day, — making  it  a  complete  volume  of  gems  from  which 
Music  suited  to  all  occasions  (where  Music  of  this  kind  is 
used)  can  be  found.    $11.23  per  dozen  ;  single,  $1.25. 

KREISSMAN'S  ANTHEMS.  Anthems  .and  Hymns  set 
to  Music  for  Sabbath  Morning,  Thanksgiving,  Ordinations, 
Dedications,  &c.    By  Augustus  Krcissman.    (iO  cents. 

TAYLOR'S  CHORAL  ANTHEMS.  A  Collection  of 
Choruses,  .\ntliems.  Quartets,  Trios,  Duets,  and  Solos.  By 
V.  C.  Taylor.    $]  .25. 

BOSTON  ACADEMY'S  COLLECTION  OP  CHO- 
RUSES. Being  a  Selection  from  the  Works  of  the  most 
emiucut  Composers,  as  Handel,  Haydn,  Mozart,  Beethoven, 
and  others  ;  together  with  several  new  and  beautiful  pieces 
by  German  .autTiors.  Adapted'to  English  words,  expressly 
for  this  work.  The  whole  arranged  with  an  Accompaniment 
for  the  Piano-forte  and  Organ;    $2.25. 

SACRED  CHORUS  BOOK.  Consisting  mostly  of 
Selections  from  the  Works  of  Handel,  Haydn,  Mozart,  Men- 
delssohn, Komberg,  Neukomm,  Rossini,  and  others ;  with 
an  Accompaniment  for  the  Organ  or  Pi.ano-forte.  Suitable 
for  Siugiug  Societies  or  adv.anccd  Schools.  By  E.  L.  White 
and  J.  fe,  Goul  I.    $2.25. 

THE  ORATORIO  CHORUS  BOOK.  Containing  the 
loading  Choruses  of  the  principal  Oratorios ;  with  popular 
Selections  from  favorite  Cantatas.    $1.00. 

CONVENTION    CHORUS    BOOK.    A  Collection  of 
Anthems,  Choruses,  Glees,  and  Concerted  Pieces  for  the  use 
of  JIasical  Conventions,  Choral  Societies,  &o,    30  cents. 
The  object  of  tliis  work  is  to  furnish  ,at  a  very  low  price  the 

best  pieces  of  Music  of  the  classes  above  enumerated, 

CHORAL    CLASSICS.     A  Collection  of  Cantatas  and 
Choruses  i  with  Solos  from  the  Works  of  Bach,  Gluck,  Mo- 
zart, Mendelssohn,  Schubert,  and  others  :  useful  for  short 
lieribrni.iiices  in  Societies  and  Private  Clubs,  as 
rulili^hed  in  "  Dwight's  Journal  of  llu 


Schubert.— The  Lord  is  my  Shepherd  (for  two  Sopraij 

and  two  Contraltos) i 

"  Miriam's  Song  of  Triumph.    A  Cantat-i'f' 

Soiirano  Solo  aud  Chorus) '■ 

"Wagner. — Chorus  of    Pilgrims.      From  "  Tannhau'sil 
(two  Tenors  and  two  Busses). ......  j 

Gluck. — -\rmida  (Solo  and  Chorus) \l 

Ries. — Morning.    A  Cantata  Piece 'i 

Beethoyen.— Becalmed    at  sea  and    prosperous  vovl 

(Chorus  for  Mixed  Voices) '[ 

Spohr. — As  pants  the  hart  (Autliem  for  Si.K  Voices).  .  f 
Franz.— Kyrio  a  CainpeUa  (Chorus  and  Solo  Part). .  .  f 

Select  Anthems  and  Choruses.  I 

CHRISTMAS  ANTHEM.    "  For  unto  us."  By  Rittv 

EASTER  ANTHEM.    By  Ritter . 

TRAMP   CHORUS.     Bv  U.  R.  Bishop f 

CHOUGH  AND   CROW.    "  if 

HARK,  SKILL   faTKIKES  THE  LYRE.  Blsh 
SOLDIER'S    CHORUS.    "Faust." 


Complete  Choruses  of  Oratorios,  &( 

CREATION   CHORUSES 

MESSIAH  "  

MOSES  IN  EGYPT  . , 

MAY   QUEEN.     By  Bennett . 

STAB  AT  MATER  Choruses  and  Quartets.  Ini 

OK^VTOItlOS. 
MESSIAH.  By  H.andel.    Clo.,  $1.75;  bds.,  1.50;  papdl 
CREATION.  By  Hadyn.  Clo.,  $1.73;  bUs.,  1.50 ;  papi 

DAVID.     By  Neukomm 

MOSEi  IN  EGYPT.  By  llosshh 

PRAISE   TO   GOD.     By  G.  H.  Bristow.  Cloth.'. 

C'J-^.J^fTJ4^TJ^©. 

HYMN  OP   PRAISE.     By  Mendelssohn ' 

AS   THE  HART  PANTS.  '.'  ...'■. 

HEAR  MY   PRAYER.  "  .  .  •.  . 

MIRIAM'S  SONG  OP  TRIUMPH.  Schubert 
PRAISE  OP  FRIENDSHIP.  By  Mozart.  .  . 
TRANSIENT  AND  ji^TERNAL.  Roinberg  . 
MAY  QUEEN.  By  W.  Sterudale  Bennett.  Cloth  $1, 


BURNING  SHIP.     By  B.  F.  Baker. 

STORM  KING. 

THE  MORNING.    By  Ries 


IVith  Latin  nnd  English   Words, 

BEETHOVEN'S  MASS,  in  C.    i  loth,  $1.00;  pili, 
DE  MONTE'S   FAVORITE  MASS,  in  B  PI. 
Cloth,  l.ou;  pi|r, 
PARMER'S  MASS,  in  B  Plat.  .  .      "         SO; 

GUIGNARD'S  MASS 

HAYDN'S  Ist  MASS,  in  B  Plat.  Cloth,  1.25;pa 
2d        "         in  C.  "      1.25; 

"  3d         "         inD.  "      1.00; 

in  B  Plat.       "      1.25; 


4th 
6th 
7th 
8th 
16th 


InG. 


1.25; 
1.00; 
SO; 
1.50; 
1.00; 
1.00; 
1.00; 


MOZART'S  1st  MASS,  in  G. 
2d 

7th      "         in  B  ] 
"        '      9th      "         in  G. 

"     .       12th      "  1.23; 

"  15th      "         (Requiemi.  .  .  I.OO; 

LAMBILLOTTE'S  MASS.    PASCALE,  in  Di 

Si'ABAT  MATER.     Ross--'  "'•■'•    '■ 

UNISON  MASS.    ByT.  L, 

ZIftlMER'S  MASS.    .- 

WEBER'S  MASS,   in  E  Plat. 
in  G. .  .  . 


MUSIC  FOR  JUVENILE  SINGING  SCHIL 


BAKER'S  ELEMENTARY  MUSIC  BOOK.  . 

BAKER'S    SCHOOL    MUSIC   BOOK 

BIRD'd  VOCAL  MUSIC  READER." • 

"  "  '*  Complete . 

CARMINA   MELODA.    By  .lohnson j. 

(jOMMOxV  SCHOOjj  SONG  BOOK.  By  raz.  . 
EXER  JI3E  SONG  1 OOK.  By  Fitz  .  .'...} 
PLOvVBR  P.iSTI^TAL;  cr.  Banks  of  the  B»i 
GOLDEN  "WREATH.  Uv  L.  U.  Emerson.  .  .  .J- 
HOHMANN'3  PRACTICAL  COURSE,  i  l'ar|e«. 
MAY  FESTIVAL.     A  Juvenile  Oralprio. . 

MUSICAL    ABC.     Bv  E    Ives,  Jr 

MUSICAL   SPELLING  BOOK.    By  E.  Ives,  { 
NEW  YORK  NORMAL  SONG  BOOK.  Wooto. 
NIGHTINGALE,   THE.     By  Perkins.  .  . 
ONE  KEY  SINGER.     By  J.  B.  Packard.. 
SONG   BOOK   FOR   PRIMARY    SCHOOL^ 
"WREATH   OP   SCHOOL  SONGS..  .  . 


The  following  1 
which  additions  i 
Meudelssohu.- 


iprise  the  early  numbers  of  the  Series 
constantly  made : 

ear  my  Prayer  (Soprano  and  Chorus), 
waited  for  the  Lord."  Hymn  of  Praise.' 
(Duet  and  Chorus) 


MUSIC    FOR    FEMALE   SEMINARIES,  jUG 
SCHOOLS,  PRIVATE  CLASSES,  El 

AMERICAN  MUSICAL  CLASS  BOOK.  Bifill 
GRAMMAR  SCHOOL  VOCALIST.  Curt*  .  ■ 
MUSICAL  MIRROR  FOR  SCHOOLS  &  CLiiSJi 

Bv  S.  B.  Phipps ....  I 

MUSICAL    RECREATIONS.    Ry  E.  Ives,  Jr| 
lected  aud  i  MUSICAL   "WREATH.     Bv  E.  Ives, 
NASON'S  VOCAL   CLASS  BOOK 


to  i  OPERATIC  ALBUM  (THE1.    By  E.  Ives,  Jr. 

PANSBRON'S    A  B  C    OP    MUSIC.     Abndp .  i 
40    PART  SONGS,  for  Female  Voices.  .  .  . 

SEMINARY  CLASS   BOOK  OF  MUSIC 
40  I  T"WIN  SISTERS.    An  Operetta.    BySaroni. 


A  LIBERAL   DISCOUNT    MADE  FROM   EET.IIL   PRICE  CURRENT   WHEN   QUANTITIES    ARE    PURCHASFD. 
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DWIGHT'S    JOURSTAL     OP     MtlTSIO, 

Publislied  every  other  Saturday, 
BY    Ot^IVER    DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DWIGHT,     EDITOR. 


(C?-  TERMS.  —  If  mailed  or  called  for,  SI. 00,  per  annum 
delivered  by  carrier,  Sl-25.    Paymentin  advance. 
Advertisements  will  be  insertedat  the  following  rates  : 
One  insertion,  per  line,  15  cents. 
Each  Fubsequent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $1.5  OO. 
do     four  lines,     do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Franklin,  Corner  Hawlet  St.  Entrance  on  Hawlet  St. 


SHertisemeitts. 


PIANOFORTE    INSTRUCTION. 

MLLE  GABKIELLE  DB  LA  MOTTE 
will  reK>pen  her  Music  School  for  the  Instruction  of 
Young  Ladles  and  Misses,  on  Monday,  September  26.  Appli- 
cations for  the  nest  Music  School  Year,  may  be  made  at  the 
School  Rooms,  53  Hancock  Street.  6UB-6 


BOSTOZiT    IiXXTSIC    KAIiI.. 

A  Saturday  Afternoon  Organ  Concert 

Tvill  be  given,  as  regularly  as  practicable,  on  every  Saturday 
Aflnnoon  at  4  o'clock,  throughout  the  season,  on  which  occa- 
sion? the  GREAT  ORGAN  will  be  played  by  competent  Artists. 
Tickets  50  cents  each.  Packages  of  five  for  $2.00,  to  be  had 
at  the  hall.  697-tf 


New  Music  for  Sabbath  Schools. 

IHE 

Sabbath  School  Trnmpet. 

A    COLLECTION   OF 

Hymns  and  Tunes,  Chants  and  Anthems, 

AND     A 

JUVENILE    CANTATA 

ENTITLED 

"THE    ORIGIN    OF    THE    SEASONS," 

For  the  use  of  Sabbath  Schools. 
Br 
W.  0.  &  n.  S.   PERKINS. 
Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  25  cents.      Special   attention   is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to    the   young,  and  that  cannot   fail   to  be  generally  adopted. 
The  Cantata  in  one   of  the  most   attractive  that  has   been 
published.     It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


A  Remarkably  Fine   Collection   of 
Music  for  the  Piano-forte. 

1,000  PIECES  FOR  $12.50. 

The  followint,'  Rooks  lire  of  uniform  size  and  style,  and  form 
the  best  collection  of  llhcice  Music,  for  the  Pianoforte  ever 
published.  The  Home  Circle,  a  collection  of  Marches, 
Waltzes,  Polkas,  Schottisohes,  Kedowas, 
Quadrilles.  Contra  Dances,  Four-EUand  Pieces 
and  Piano  Gems,  2  Vols.  The  Shower  of  Pearls, 
acollectiOD  of  clioice  Vocal  Duets  with  Piiiuo  Accompiuiiments. 
The  Silver  Chord.  A  coll.  of  Songs,  liallads.  Quartettes, 
Duets,  &c  ,with  I'inuQ  Accompanimeots.  Operatic  Pearls. 
A  coll.  of  the  Vocal  Beauties  of  the  best  Operas,  with  I'iiuio 
Accouipnniments.  All  of  thonhove  sent,  post  pair],  for  .S12  .50, 
or  sinKlvat  the  following  prices  :— Plain,  !S2,BIJ,  Cloth,  Sf3,00, 
full  ail«p$ i. 

Oliver  Ditson  &  Co.,  Publishers, 

277  Waslliugton  St. 


TMIRB     PART 


SHILLING   SONG   BOOK, 

A  collection  of  the  most  favorite 

NATIONAL,    PATBTOTIC    AND    COMIC 
JBAIjLADS    OF    THE    DAY. 

rpHE  Series  of  Books  of  which  this  is  the  third  part,  has 
become  very  popular,  over  100,000  copies  being  sold 
within  a  short  time.  Since  the  publication  of  the  previous 
parts,  a  large  number  of  New  Songs  have  appeared,  and  are 
included  in  this  new  collection,  as  will  be  seen  by  the  fol- 
lowing 

TABLE    OF   CONTENTS. 

All    Hail    to  the    Stars    and  Minnie  Dill  of  Maunee  Kiver 

Stripes.  Missionary  Hymn 

Angels  listen  while  she  speaks  Mother,  Dear,  I'm  thinking  of 
Aura  L^e  You 

Away  Goes  Guffee  Mother,  is  the  Battle  Over  ? 

Bella's    Good    Night    to    the  Mother,  0  Sing  Me  to  Rest 

Flowers  Mother  would  Comfort  me 

Billy  Grimes  My  Emma  Louise 

Brave  Boys  are  they  Nancy  Till 

Brave  Men,  Behold  your  fallen  Old  Bob  Ridley 

Chief  Ole    Massa    on    he    Trabhels 
Brother's  Fainting  at  the  Door        Gone 

Ca.<!tles  in  the  Air  Ole  Shady 

Charming  Lizzie  Clay  O,  Sing  to  Me  those  Dear  Old 
Close  His  Eyes,  His  Work  is        Songs 

Done  Our  Banner  shall  wave  Forever 

Come  with  Thy  Sweet  Voice  Our  Beautiful  Fliig 

Ugain  Paul  Vane 

Comrades,  Touch  the  Elbow  People  will  Tallc 

Coronation  Peter  Gray 

Cousin  Jedediah  Putting  on  Airs 

Cuffee's  War  Song  Rally  Round  the  Flag 

Darling  Rosabel  Robin  Redbreast 

Dear  Mother  I've  Come  Home  Sally,  Come  Up 

to  Die  Silver,  Moonlight  Winds 

Down  by  the  River  Side  I  .Stray  Silvery,  Midnight  Moon 

Down  by  the  River  there  Lived  Singing  through  the  Rain 

a  Maiden  Speed  Awav  !  Speed  Away  I 

Floating  on  the  Wind  Spirit  of  '61 

From  the  Red  Battle-field  The  Banner  of  the  Sea 

Hannah's  at  the  window  Bind-  The  Beggar  Girl 

ing  Shoes  The  Blind  Girl 

Hattie  Bell  The  Cumberland 

Home  Delichts  The  Haunted  Stream 

Hopity,    Kickity,    High    and  The  Irish  Jaunting  Car 

Low  The  Irishman 

How  are  yoii,  Conscript  T  The  -Tockey  Hat  and  Feather 

I  Dreamed  my  Boy  was  Home  The  Missus  took  a  Sly  Glance 

Again  at  Me 

I'd  Choose  to  be  a  Brtby  The  Musical  Husband 

I'd  Choos-e  to  be  a  Dai«v  The  Pirker,  Guaid 

I'm  Always  M.aking  Blunders  The  Ring  my  Mother  Wore 

I'm  Coming  Home  to  Die  The  Sands  o'  Dee 

I'm  Going  Home  Thy  Mother  Will  Rock  Thee  to 
I'm  Home.and  my  Ramblings        Sleep 

are  O'er  Tony    Pastor's    Combination 
I'm    Lonely  since  my  Mother        Song 

Died  Twenty  Years  Ago 

I'm  Turning  Grav,  Dear  Kate  Talley  of  Chamouni 

In  de  Louisiana  Lowlands  Vesta  Moore 

Iri.'^hman'a  Shanty  Volunteer's  Wife 

Is  that  Mother  Bending  O'er  W.anted.  a  Substitute 

me  ?  We  nre  Growing  Old  Together 

K.Tte  O'Shane  We'll  fight  for  Uncle  Abe 

Kathlpen  Aroon  When  the  Boys  Come  Home 

Kisf".  hilt  Never  Tell  When  this  Cruel  War  is  Over 

Little  Maud  Who  will  Care  for  Mother  now? 

LuliL"a  Gone  WifchingLove  by  Moonlight 

Luleanna  Your  Ble.ssing,  dear  Mother 

Marion  Lee  ZulaZong. 
Maryland,  my  Maryland 

Price  12  cents,  on  receipt  of  which  copies  will  be  sent  by 
Mail,  post-paid. 

©LIVER  DITSON  &   CO.,  Publishers, 
277  Washington  Street. 


^m 


pUt^W  fOt    f ttM^. 


No  Book  for  Choirs  &  Singing  Schools, 

For  Musical  Conventions  and  the  Home  Circle,  has  giveo 
such  general  satisfaction  as 

"THE    HARP    OF    JITDAH." 

A  new  collection  of  Sacred  and  Secular  Music,  of  which  Fifty 
Thousand  Copies  have  already  been  sold.  Price  S1.25.  Spe- 
cimen pages  sent  free,  OLIVER  DITSOM'  &  CO., 
Publishers,  277  Washington  Street. 


VOCAL. 

How  do  Toulike  it,  Jefferson  D  ?  Song.^. PoHon.  30 
Tony  Pastor's  Medley,  or  "The  Cottage  by  the 

sea." 30 

Tragedy  in  the  10th  Avenue.     Comic  song. 

C.  W.  Hunt.  30 
Twas  evening  :  at  the  window.  (Erinnerung). 

Song Hoffmann.  30 

I'm  a  young  man  from  the  country.   Comic  song. 

H.  Clifton.  30 
Tenting  on  the  old  camp  ground.  S'g -Hutchinsons.  30 
Kyrie  Eleison.     The  sky  is  calm  and  cloudless. 

F.  Boott.  30 

Heliotrope.  (L' Eliotrope.)   Song Panofka.  25 

Gentle  Alice.     Song  and  Chorus G.  Howland.  30 

Lord  Bateman  was  a  noble  lord.  Er.  "Rosedale."  30 
Sleep,  sleep,  my  darling  child.  Song.  .E.  Buice.  30 
Let  my  care  be  no  man's  sorrow.  ^a\\s.i.  Wrighton.  30 
De  United  States  Hotel.  Song. .  .M.  C.  Bisbee.  30 
O,  the  days  when  I  was  courted.     Song. 

B.  J.  Boardman.  25 
Tliere  is  no  one  like  a  mother.     Song  for  guitar. 

S.  Winner.  30 
My  God,  thy  boundless  love.     Quartet  and  Solo. 

F.  Mitchell.  30 
Oh  Father  on  high.     Quartet  and  solo.  "        30 

No,  I'm  not  in  a  hurry  to  marry. Song.i?.  Walker.  25 
Always  stand  on  the  union  side. Song.A/.C.Bisiee.  30 

The  Knight's  vigil.    Song W.  E.  Weiss.  35 

Sing,  smile,  sleep.     Serenade Gounod.  50 

ISrSTKUMElTTAL. 

Faust  march.  Soldier's  chorus.For  brass  bands.  1.00 
Double  clog  dance.    For  piauo.   Colored  title. 

Carroll  and  Queen.  50 
Annie  o'  the  banks  o'  Dee.     Transcription. 

B.  Richards.  40 
Salve.dimora  casta  e  pura.   Fr.  Faust  by  Gounod. 

C.  A.  Osborne.  40 

Scenes  from  childhood Tli.  von  Oesten. 

See-saw.  30 

The  Watchman  30 

Tone  pictures.      Pearls  of  oew Reinald.  40 

Bells  of   Aberdovcy.      (Clychan  Aberdyfi.) 

B.  Richards.  40 

Grand  march.    Faust.  Pupils  folio E.Everest.  35 

Arditi's    "Kiss"  waltz.        (II   Bacio),     easy  ar- 
rangement   E.  Everest.  30 

Der  Abendstcrn.     Romance  for  piano.  C.  Mayer.  50 

Toujours  gai.      Valso F.  Bauer.  35 

Brooklet's  lullaby.     Eeverie Th.  Oesten.  30 

BOOKS. 

First  Studies  for  the  Piano KOhler.  1.75 

School  of  Velocity.  Op.  128.  L.  KShler. 

In  two  books,  each  1.75 

Mtrsio  Br  Mail. — Music  is  sent  by  mail,  the  expenw  bfting 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Person! 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtainiug  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


The  Attention  of  Musicians 


SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  S50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Includiug  very  Choice  lustruQients. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLAimTETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptioDS  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  VioIODceilo  and  Double-Baps. 

PIAHrOS    AT¥I>    MEli01>E©]¥S 

FOB  SALE  AWD  TO  LET. 
Our  facilitie.s  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CARD  MUSIC  FOB  BANDS,  AND  ALL 
KCND3  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN"  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


OPERA   LIBRETTOS. 
DITSON  &  GO'S  EDITION 

OF 

Standard  Opera  Librettos, 

IN    GENERAL    APPEAKA^fCE, 

Style,  Correctness  and  Convenience, 

ARE 

Superior    to  all  other  Copies. 

Der  Frejschiitz VVeler. 

Dinorah Mmjerbeer. 

Doctor  of  Alcantara Eichbeiy. 

Don  Giovanni Mozart. 

Don  Pasquale Donizetti. 

Ernani Vei-di. 

Faust Gounod. 

I  Puritani Donizetti. 

II  Barbiere  di  Siviglia Rossini. 

II  Flauto  Megico Mozart. 

II  Trovatore Verdi. 

lone Pelrella. 

L'  Elisire  D'Amore Donizetti. 

La  Favorita Donizetti. 

La  Fille  du  Regiment Donizetti. 

La  Sonnambula Bellini. 

La  Traviata Verdi. 

Le  Prophets' Meyerbeer. 

Les  Huguenots Meyerbeer. 

Linda  di  Ciianiounix Donizetti. 

Lucia  di  Lammermoor Donizetti. 

Lucrezia  Borgia Donizetti. 

Luisa  Miller Verdi. 

Marriage  of  Pigaro Mozart. 

Martha Flotovi. 

Masked  Ball Verdi, 

Norma Bellini'. 

Pardon  de  Ploermel Meyerbeer. 

Rigolette Verdi. 

lloberte  Diable Meyerbeer. 

Sappho Pacini- 

Semiramide Rossini- 

Sicillian  Vespers Verdi. 

New  Librettos  added  to  the  above  on  their  first  ap- 
pearance. 

Price  of  each,  25  cts.  Copies  sent  post  paid. 
Sold  by  all  Music  Dealers. 

New  and  Brilliant  Piano  Pieces. 

Caprice  Militaire Ketlerer.   60 

Potpourri  from  Faust H.  Cramer.  75 

C.  Grobe.  75 

Warblings  at  Noon   B.  Richards.  40 

I  Puritani.      Fantasie J.  Leybach.  75 

Faust,  Fantasia  brilliante Ketterer.  60 

Soldier's  Chorus B.  Richards.  40 

Lalla  Rook.      F^antasia  Reverie Ketterer.  60 

Troubadour  et  Chatelaine Blumenthal.  60 

I'   Bacio Ketterer.  50 

Reveil  des  Oi-seaux,  Idylle C.  B.  Lysberq.  75 

Finale  in  Lucrezia ".    A.    Goria.  15 

Reve  de  Ariel.  Scherzo  Vtilse E.  Prudent.  50 

Who  will  care  for  Mother  now.     Variations. 

A.  Baumbach.   50 
Publislied  by  OLIVEE  DITSON  &  CO. 


I..  H.  SOUTH^aD, 

Tcac!iev  of  the    Pianoforte,  Singing,  'Organ, 

and  Harmony. 

Communications  left  at  the  store  of  Bitson  &  Co.,  will 
receive  prompt  attention. 


TEACHSB   OF   PIANOFOETE. 

Address  0.  Ditson  &  Co.,  or  Hallett  &  Cumston,  339, 
ington  Street. 
604-6m. 


MR.  J.  Q.  WEIHERBEE  has  Removed  from  IS  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  5G6 


.&BOZ.FBI:  k££:z.bz.ocb:, 

TEACHER  OF  PIANO  AND  SINGING, 

Residence  14   Chauncy  Street.  594 


Residence, No.  83  Brookline  Street. 


JOHN    "W.    TUFTS, 

TEACHER  OF  PIANO-EORTB,  ORGAN  AND   HARMONY. 

No.  liVan  Keussalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  652 


444 


the  Pianoforte. 


33  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cedar  Street. 


ELLIOTT    "W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  fe  Co's. 


JOHN    H.    ViTILLCOX, 
Teacher  of  the  Organ,  Piano  &  Harmony, 

29  Chester  Square,  near  Shawmut  Avenue.  533 


JULIUS     EICHBEEG, 

TEACHER     OP 

Singing,    Piano,    Composition   and    Violi 

Residence  23  South  Street,  near  Summer. 


Teaclier   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Go's.,  orChickering  &  Sons. 


G.  ANDBE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


MISS    M  .    A.    H  ACKETT, 
VOC&IaX  ST, 

Residence,  29  Quackenbush  St.,  Albany,  New  York. 


GEO.    L.    BABCOCK, 

TUACHSn   OF   FlikXTO   foutb, 

19  Temple  Place.  58( 


jimms 

Teaclier  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i: 
EJSr&I-ISH  AOTB  ISAX-lAmi-  SIKTSIW©. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Music  Books  for  Children. 

Golden  Wreath  (over  200,000  sold)  45.  Nightingale 
New  and  Attractive,  45.  New  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of  '76.  38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  pleaa- 
inj  to  children  of  any  ever  published,  and  easily  brought  out, 
15.  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Harp,  by  Emer.son.  2B  ;  Cherub,  by  .Tohnson,  25; 
Youthful  Voices,  by  Lang,  38.  OLIVER  DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  iuTited  to  apply  for  a  circular  containiog 
testimonials. 


NEW  SONG  BOOKS. 

Ossian's  Harp.  A  collection  of  Comic  and  Sentimental 
Songs.  coQiposed  by  Ossian  E  Dodge.  (Words  and  Music)  25 
cts.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  have  appeared  since  tlie  publication  of 
Nos.  1  and  2  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSOH  &  CO., 
Publishers,  277  Washington  Street, 


MASON    &    HA 


CABINET    ORGANS. 

Tor  families,  churches  and  schools.  Recognized  hy  the 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deons  and  all  other  small  organs.  ^See  our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  iu  oihers  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true.     ■ 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essential  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression, 
Every  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words  "MASON  &'  HAMLIN  CABINET  ORGA^\" 

WAREEOOMS.-  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York- 

0.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


Meiidelssolm's  letters,  Pail  II. 

!N"o"w    Ready. 
X.ET  TEXtS 

Felix  Mendelssohn  Hartlioldy, 

From  1833  to  1847, 

Paul  Mendelssohn  Bartholdy,  of  Berlin, 

and 

Dr.  Carl  Mendelssohn  Bartholdy,  of  Heidelberg, 

"With  a  Catalogue  of  all  his  Musical  Compositions. 

Compiled  by  Da.  Julius  Rietz, 

TRANSLATED    BY    LADY   WALLACE. 

1  vol.  16mo.     Cloth.    Price,  581.60. 

"  There  is  not  a  page  in  this   delightful  volume,  which 

would  not  yield   matter   of   pleasure  and  instruction  to  ttie 

reader." — London  Atkunaum. 

FOR  SALE  BY  ALL  PRINCIPAL   BOOKSELLERS. 


Dr.  Marx'  Musical  Instruction. 

General  Musical  Instruction. 
An  Aid  to  Teachers  and  Learners 

IN 

Every  Branch  of  Musical  Knowledge. 

BY   ADOLPH  BERNHARD  MARX. 
Translated  from  the  original  German,  by  George 
Maoirone. 
A  fine  edition  of  the  above  valuable  work  has  just  been  pub- 
lished by  the  undersigned.     Price,  in  cloth  binding,  ®200. 

Oliver  Ditson  &  Co.,  277  Washington  St.,  Boston. 


E.  &  G.  G.  HOOK, 

TEEMONT  AVENUE  near  EOXBUEY"  LlisiJ 


PIANO-FORTE     MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.  Printed  from  the  latest  Ger- 
man edition  in  two  volumes,  with  a  Portrait.  Price,  com 
plete,  S16  00 

Mozart's  Sonatas,  in  one  volume.  7.50 

Mendelssohn's  Songs  without  "Words.  3.50 

"  "  "  "      4hd3.  6.00 

Thalberg's  L'  Art  du  Chant.  600 

Bach's  Forty-eight  Fugues.  2  vols,  ea.  8.60 
'*  **  **  Complete  in  1  volume. 7. 50 

Chopin's  Mazurkas  and  'Waltzes,  with  Por- 
trait. 6.00 

The  above  are  bound  in  cloth,  and  with  the  exception  of 
the  last,  printed  from  engraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Music.  Copies  ^'ill  be  sent  bv  mail, 
post-paid  on  receipt  of  the  price.  OLIVEE  DITSON 
&  CO.,  Publishers,  277  Washington  Street.  


MENDELSSOHN   MUSICAL   INSTITDTB,  instruction  in 
every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 
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BOSTON,    SATURDAY,  JUNE    11,  1864. 


Whole  No.  605. 


Vol.  XXIV.  No.  6. 


For  Dwight's  Journal  of  Music. 

Half   a    dozen   of   Beethoven's  jContempo- 
raries. 

II.  ANTONIO  SALIEKI. 
LContinued  from  page  242.] 
The  next  year  ('1781)-appeared  from  his  pen 
a  ballad  opera  in  German,  entitled  the  "RaucJi- 
fangkehrer  (Chimney-sweeper).  The  autlior  of 
the  text  was  unknown  to  Mosel — -it  being  one 
which  a  friend  had  given  Salieri  that  he  mi|iht, 
while  waiting  for  a  te.xt  from  the  directors  of  the 
theatre,  practise  himself  in  setting  German  words 
to  music.  Still,  it  was  put  upon  the  stage,  and, 
in  spite  of  the  critics,  was  a  success,  not  only  in 
A^ienna,but  in  other  cities — ^for  instance,  in  Bonn 
where  the  boy  Ludwig  van  Beethoven  had  the 
opportunity  of  hearing  it.  Mosel  says,  that  the 
sharp  criticisms  of  the  work  can  only  have  related 
to  the  text,  which,  he  adds,  was  beneath  criticism 
both  in  its  style  and  versification,  while  the  mu- 
sic deserves  special  commendation.  Salieri's 
success  in  setting  what  to  him  was  still  a  strange 
language,  he  says,  was  surprising,  and  the  modu- 
lations in  the  music — the  entire  accompaniments — 
were  very  beautiful.  As  a  joke,  a  burlesque,  in 
a  tenor  air  of  this  work,  Salieri  introduced  a  pas- 
sage which  was  sung  in  falsetto  ;  nobody  in  those 
days  dreaming  that  that  thin,  expressionless,  un- 
manly kind  of  tone  could  ever  come  to  be  em- 
ployed by  composers  except  to  create  a  laugh. 

Leopold  Mozart^  in  1783,  wrote  to  his  son  in 
Vienna  for  a  copy  of  this  work  for  Salzburg,  and 
on  Dec.  10,  received  the  following  reply  .  "I  only 
.write  you  in  greatest  haste  that  I  have  bought 
the  'Chimney-sweeper'  for  6  ducats  and  have  it 
already  at  home.  Judging  from  your  letter  you 
take  it  to  be  an  Italian  opera.  No,  it  is  in  Ger- 
man, and  moreover  a  miserable  original  piece, 
which  has  Dr.  Auerribrugger,  here  in  Vienna,  for 
its  author.  You  will  remember  that  I  told  you 
about  Herr  Fischer's  having  publicly  satirized  it 
on  the  stage." 

In  1782,  Salieri  received  an  order  to  compose 
an  opera  seria  for  the  court  stage  in  Munich.  He 
gladly  undertook  this,  the  more  so,  because  he 
was  allowed  to  take  Metastasio's  Seimramis  for 
his  text,  of  which  he  had  composed  several  num- 
bers in  Naples.     This  proved  also  a  success. 

The  next  year,  Joseph  having  re-establish- 
ed his  Italian  opera,  with  a  company  selected 
from  a  list  of  singers  made  by  Salieri  in  Italy,  the 
season  opened  with  Salieri's  "La  Scuola  de'  Ge- 
losi,"  enriched  with  several  new  numbers,  which 
was  a  new  triumph  for  the  composer. 

It  will  be  remembered  that  one  of  the  persons, 
who  in  1770  tried  over  Salieri's  youthful  produc- 
tion "ie  Donne  Literate"  and  encouraged  its  pro- 
duction, was  Gluck.  The  accumulating  proofs  of 
the  young  man's  talents,  his  lively  disposition,  and 
especially  his  taste  and  views  in  music  and  com- 
position, had  won  the  warm  affection  of  the  vet- 
eran composer,  and  his  fullest  confidence.  Of  this 
he  now  gave  a  striking  proof  At  the  end  of 
1783,  as  he  was  no  longer  able  to  undertake  an 
opera,  in  consequence  of  a  previous  stroke  of  ap- 


oplexy, he  was  called  upon  by  the  directors  of  the 
French  Academy  of  Music,  to  designate  some  oth- 
er composer,  able  to  produce  a  French  opera  on 
the  principles  of  that  philosphy  in  Art,  which  he 
had  taught  both  by  precept  and  example,  and 
which  alone  could  give  birth  to  a  truly  dramatic 
music.  Gluck  proposed  Salieri,  now  in  his  33d 
year. 

It  was  twenty  years  since  the  first  performance 
of  the  '■'Orpheus  and  Eurydice"\n  Vienna  (1764). 
The  "Alceste"  and  ''Parii  and  Helene"  followed 
jn  course  of  time,  and,  having  gained  that  success 
which  makes  them  mark  an  era  in  operatic  his- 
tory, the  contest  between  his  and  the  old  Italian 
and  French  styles  was  renewed  in  the  French 
language  at  cParis.  "At  last,"  says  Poisot,  "on 
the  19th  April,  1774,  the  "IpJiigenie  in  Aulide" 
of  chevalier  Gluck  made  its  first  appearance  in 
the  Nouvelle  Salle  du  Palais  Royal,  opened, 
January  26,  1770,  by  areproduction  of  Rameau's 
Zoroaslre." 

Here  is  the  list  of  Gluck's  operas  in  Paris. 

1774,  April  19.  Iphigenie'  en  Aulide.  3  Acts. 
Text  by  Racine,  arranged  for  the  opera  by  du  Kol- 
let. 

1774.  August  2.  Oi^phee  et  Eurydice.  3  Acts. 
Text  Calsabigi,  translated  and  adapthd  in  French  by 
Moline. 

1776,  April  23.  3  Acts.  Text  by  Calsabigi, 
translated  by  du  Eollet. 

1777,  Sept.  53.     Armide.  5  a.    Text  by  Quinault. 
1779,  May  18.    Iphigenie  en  Tauride.    4  a.    Text 

by  Guillard. 

1779,  Sept.  24.  Echo  et  Narcisse.  3  a.  Text  by 
de  Tschudy. 

The  order  now  received  from  Paris  was  for  an 
opera  in  the  styl6  of  these,  and  the  text  selected 
was  "Zes  Danaides"hy  du  RoUet  and  de  Tschudy. 
Gluck's  recommendation  was  of  course  sufficient, 
and  to  Salieri  the  composition  was  entrusted.  It 
was  his  first  attempt  to  compose  a  French  text, 
his  first  attempt  also  to  leave  the  regular  Italian 
forms,  which  alone  his  protector  Joseph  really 
found  to  his  taste.  Salieri  has  himself  honestly 
recorded  the  fact  that  he  composed  the  work  un- 
der the  guidance  of  Gluck.  When  it  was  finish- 
ed he  took  it  to  Gluck  and  they  went  through  it 
together  at  the  piano-forte.  In  one  of  the  airs 
was  a  passage  with  which  the  composer  was  dis- 
satisfied, but  was  unable  to  discover  in  what  the 
fault  consisted.  He  pointed  it  out  in  the  score  to 
Gluck,  who  examined  it  and  then  called  upon 
Salieri  to  sing  it.  He  listened  attentively,  and 
then  said:  "You  are  right,  dear  friend,  the  air  as 
a  whole  is  good,  but  the  passage  with  which  you 
are  dissatisfied,  displeases  me  also.  Still  I  cannot 
at  the  moment  discover  the  reason.  Sing  the  air 
again."  Salieri  did  so.  "And  now  again." 
When  the  other  reached  the  passage  now  for  the 
third  time,  Gluck  interrupted  him,  and  suddenly 
exclaimed :  "Now  I  have  it — the  passage  smells 
of  music  1"  and  upon  examination  they  found  that 
the  musical  idea  here  did  not  spring  from  any 
necessity  of  the  situation  or  sentiment  of  the  te.xt, 
but  was  introduced  simply  on  artistic  grounds. 

"This  remark  of  the  great  man,"   says  Salieri, 


"is  as  original  as  it  is  full  of  meaning,  and  in  the 
highest  degree  instructive  for  every  artist  in 
every  art." 

Salieri  himself  took  his  score  to  Paris  not  only 
with  the  consent  but  to  the  great  pleasure  of  Jo- 
seph. "Zes  Danaides"  was  put  upon  the  stage 
with  immense  splendor,,  and  first  publicly  per- 
formed on  the  26th  April,  1784,  in  the  Theatre 
de  la  Porte  St.  Martin,  the  Palais  Royal  theatre 
having  been  burned  a  few  years  before.  The 
success  of  the  work  was  such  as  to  gain  him  an 
order  for  two  new  operas.  Rauquit-Lieutand 
■tvroce  him  that  every  composer,  who  produced 
three  successful  works  at  the  Academy,  received 
for  each  of  the  first  twenty  performances  200 
francs,  for  each  of  the  ten  following  150  f.,  for 
each  of  the  next  (the  fourth)  ten  100  f,  and  all 
beyond  forty  60  f. 

Cramer,  in  his  Magazin  der  Musik  (II.  417  et 
seq),  gives  a  long  article  made  up  out  of  various 
numbers  of  the  il/ercure  de  France  upon  "Zes 
Danaides."  The  article,  of  course,  with  its  ac- 
count of  Danaus,  Hypermnestra,  the  children  of 
Danaus,  of  Linceus  and  his  brethren.and  the  story 
of  the  five  act  drama,  I  pass  over;  but  the  intro- 
ductory notice  by  Cramer  himself  is  of  too  much 
interest  to  leave  untranslated.     Here  it  is. 

"If  the  German  public,  and  especially  those 
who  have  formed  a  better  acquaintance  with  Sal- 
ieri, through  the  piano-forte  arrangement  of  the 
Arrmda,  which  I  have  published,  are  as  curious 
as  I  am  to  learn  something  of  his  new  work,  since, 
to  all  appearance  he  has  followed  in  it  still  more 
closely  the  footsteps  of  Gluck  and  the  path  of 
Nature,  they  will  thank  me  for  giving  them  here 
a  detailed  and  very  intelligent  criticism  of  it, 
both  text  and  music,  drawn  from  the  Mercure  de 
France,  a  work  far  too  little  known  in  Germany. 
True,  I  should  have  much  preferred  to  have  first 
seen  the  score  of  the  opera,  which  as  I  hear  with 
great  satisfaction  is  soon  to  appear  in  Paris,  in 
order  to  add  to  the  news  which  these  articles 
give  my  own  more  detailed  opinion  of  it ;  but  it 
may  well  be  some  time  before  we  shall  receive 
the  score.  Still  I  will  introduce  some  notes  of 
my  own,  which  perhaps  the  thoughtful  critic 
may  not  look  upon  as  quite  superfluous. 

"That  at  first  Les  Danaides  was  to  pass  in 
Paris  under  the  name  of  Gluck,  to  save  it  from 
the  ill-natured  remarks  which  so  many,  who  judge 
a  work  of  genius  by  the  name  of  its  author  and 
not  after  its  own  merits,  would  be  ready  to  make, 
as  well  as  to  smooth  its  way  to  the  stage,  I  knew 
lonn-  since  through  letters,  received  before  Salieri 
left  Vienna  for  Paris.  Very  soon  after  his  arri- 
val in  Paris,  I  received  from  Vienna  the  foUow- 
in"  account  of  its  success.  'Les  Danaides  thus 
far  is  having  all  possible  luck  People  have 
a^ain  come  upon  the  idea,  that  the  entire  opera 
is  by  Gluck,  and  thus  the  composer  is  saved  from 
a  thousand  plagues  and  torments  in  bringing  it 
out,  which  would  bo  far  fcora  the  case  in  respect 
to  a  new  master  making  his  first  appearance. 
The  queen  has  had  him  come  to  Versailles  three 
times  to  rehearse  the  woi'k  there  ;  and  each  time 
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has  Iierself  sung  with  the  profexsori.  He  is  to 
conduct  once  more  there  in  presence  of  the  king, 
Count  d'  Artois  and  several  high  personages  of 
the  court  of  both  sexes.  He  -will  have  cause  for 
full  satisfaction  if  the  piece  finds  the  same  suc- 
cess with  the  public  in  Paris  that  it  has  enjoj-ed 
at  court.' 

"In  another  letter,  which  he  himself  wrote  to 
the  secretary  of  the  chamber  of  finance  in  Vienna, 
Herr  Paradies,  father  of  the  famous  blind  pian- 
iste,  he  says  among  other  things  :^'Ritter  Gluek 
spoke  but  the  truth,  when  he  asserted, that  if  the 
composer  demands  twenty  livres  for  writing  an 
opera,  he  ought  to  have  twenty  thousand  for  the 
trouble  in  bringing  it  out.' 

"Finally,  after  his  return  from  Paris,  Salieri 
wrote  me  in  relation  to  the  success  of  his  work, 
with  all  the  noble  modesty  and  frank  ingenuous- 
ness, which  give  such  increased  value  to  his  tal- 
ents, as  follows  : 

Vienna,  July  20,  1784. 
11  ...  .  lAnd  so  I  am  at  length  back  again 
from  Paris.  As  to  the  news  in  relation  to  Les 
Danaides,  which  you  ask  of  me,  1  could  do  noth- 
ing more  than  repeat  what  j-ou  have  no  doubt 
already  read  in  the  Journal  de  Paris  and  the 
Mercure  de  France.  In  the  former  you  have 
doubtless  noted  the  indecision  of  the  Parisian 
public,  as  to  the  value  or  want  of  it  of  the  work, 
and  the  praise  together  with  the  censure  in  de- 
tail (in  No.  21),  as  well  as,  in  the  latter,  the  dec- 
laration, as  to  the  real  author  of  the  music,  of 
Hitter  Gluck.  What  people  think  of  the  opera 
since,  I  have  not  yet  heard.  During  my  stay 
there  it  was  given  thirteen  times. 

"  'I  only  succeeded  on  the  first  two  evenings 
in  hearing  t!ie  performance  well.and  then  through 
special  favor ;  the  other  times  I  had  no  desire  to 
go  early  and  wait  two  hours  to  secure  a  good 
place,  and  hence  could  neitlrer  see  nor  hear  well. 
Some  people  have  said  all  that  is  good,  others  all 
that  is  bad  of  it ;  some  would  have  it  that  the 
music  was  mine  ;  others  not ;  and  this  in  spite  of 
the  public  declaration  of  Kitter  Gluck  and  my 
reply  to  it.  What  was  there  farther  to  be  done  ? 
"'The  direction  of  the  Paris  opera  have, since 
that  declaration  ofRitter  Gluck,  ordered  the  com- 
position by  me  of  two  new  dramatic  poems;  the 
one  entitled  Aiar  (Tarare)  King  of  Ormus,  the 
other  Les  Horaces  et  Ciiriaces.  This  last  will 
probably  be  the  one  which  I  shall  first  complete. 
This  is  the  advice  of  Gluck  ;  and  the  other  re- 
quires too  much  time  on  account  of  the  peculiar 
manner  in  which  the  subject  is  treated.  The 
public  as  a  rule  enjoys  and  seeks  the  truth  in 
music  ;  I  therefore,  who  without  this  truth  should 
hate  the  art,  feel  myself  inclined,  in  the  highest 
degree  inclined,  to  exert  all  my  powers,  to  make 
myself  worthy  its  applause,  and  therefore  hope 
and  believe  that  I  shall  hardly  be  forced  to  write 
Italian  operas  again.' 

"The  'declaration  of  Eitter  Gluck'  here  men- 
tioned was  a  letter  printed  in  the  Journal  de 
Parts,  in  which  the  veteran  declared  the  music 
of  Les  Danaides  to  be  wholly  by  Salieri,  and  that 
he  himself  had  no  sl^are  in  its  production  beyond 
the  advice  which  he  had  given  the  composer." 
(To  be  Continued.) 


NicQlai's  "Merry  Wives  of  Windsor,"   at 
Her  Majesty's  Theatre. 

Itis  singiil.ir  that  .in  opera  of  such  lively  preten- 
sions as  Die  luslirjen  Wdher  von  Windsor  sliould  have 
been  so  long  in  making  its  way  to  England,  especial- 
ly when  we  take  into  account  the  fact  tliat  its  libretto 


is  derivefl  from  one  of  the  most  popular  of  Shakes- 
peare's plays.  For  fifteen  years  this  work  of  the  late 
Prussian  Kappclhneisterhnsheen  more  or  less  famous. 
PUiyed  repeatedly  in  the  chief  towns  of  Germnny,  it 
has  even  found  favor  with  Italy,  France, and  Belgium. 
That  Fulstoff  has  hit  the  pnhlic  taste  is  untpiestion- 
ahle.  There  are  many  reasons  to  account  for  this. 
Perhaps  half  tlie  success  of  M.  Gounod's  Pausl,  des- 
pite the  beauty  of  the  music,  was  owintr,  bothhere 
and  elsewiiere,  to  the  simplicity  of  the  plot  and  the 
familiarity  of  the  subject.  But  if  the  incidents  and 
personages  in  Goethe's  celebrated  poem  were  famil- 
iar to  us  all  in  England,  how  much  more  intimately 
are  we  acquainted  with  the  incidents  and  personages 
of  Shakespeare's  admirable  comedy?  if  we  knew 
Faust  and  Mephistopheles  and  Margaret  well,  we 
know  the  Fords,  the  Pages,  and  "fat  Sir  Jolyi"  still 
better.  Tlius  a  difficulty  is  at  once  got  over,  always 
in  some  degree  an  impediment  to  the  immediate  ap- 
preciation and  enjoyment  of  a  new  opera.  Moreover, 
Herr  iHosenthal's  libretto  is  very  skilfully  contrived. 
The  first  act  of  The  Merry  Wioes  of  Windsor  is  alto- 
gether discarded.  It  possesses  no  feature  to  stand 
out  effectively  in  an  operatic  framework,  and  would 
therefore  have  been  simply  an  incumbrance.  The 
other  four  acts  are,  with  like  judgment,  compressed 
into  three.  The  dramaiis  peisonm,  too,  arc  numeri- 
cally reduced — an  equally  necessary  step  ;  for, 
though  something  might  have  been  made  of  Sir 
Hugh,  the  Welsh  parson,  and  something  more,  per- 
haps, of  "Mine  Host  of  the  Garterj"  it  was  just  as 
well  to  shut  out  Mrs.  Quickly.  Shallow  would  have 
been  a  mere  nonentity  ;  Pistol,  with  his  bSmbastic 
jargon,  in  a  musical  sense,  an  impracticability  ;  and 
the  retention  of  Bardolph,  Nym,  the  other  followers 
of  Sir  ,Iohn  (to  say  nothing  of  Simple  and  the  rest), 
an  overcrowding  of  the  score  to  little  or  no  purpose. 
As  the  hook  exists  the  opera  is  very  properly  entitled 
Falstaff.  In  each  of  the  three  acts  Falstaff  is  the 
conspicuous  fijiure;  and  each  includes  one  of  those 
welbknown  misadventures,  the  result  of  his  secret 
visits  to  the  mischief-loving  wives  of  Masters  Ford 
and  Page  (trauslated  hy  the  German  librettist  into 
Fluth  and  Reich).  Naming  the  buck-basket,  the  old 
woman  ofBreniford,and  Heme  the  Hunter,  is  enough, 
without  a  word  of  comment  or  description,  to  bring 
the  whole  to  Ihe  mind  of  every  one  who  has  seen  or 
read  the  play'  of  Shakespeare.  He  who  has  done 
neither  should  make  amends  without  loss  of  time  ;  it 
were  cruel  to  forestal  his  pleasui-e.  The  other  scenes 
comprise  the  meeting  between  Sir  John  and  the  sup- 
posititious Brook  (Bach)  ;  tbe  loves  of  Anne  Page 
and  Fenton  ;  the  rivalry  of  Dr.  Caius  and  Slender 
(Junker  Spilrlich),  rejected  suitors  ;  the  jealous  ebul- 
litions of  Master  Ford  ;  and  the  plottings  of  the  mer- 
ry wives  for  the  discomfiture  of  their  stout  and  unc- 
tuous Giovanni.  A  new  scene,  by  Herr  Mosenthal, 
invented  for  the  sake  of  giving  Falstaff  a  Bacchana- 
lian song,  precedes  his  first  interview  »with  Brook  ; 
and,  legitimately  enough,  the  last  of  all — in  Windsor 
Forest,  where,  under  the  shadow  of  Home's  Oak,  the 
amorous  Knight  IS  duped  and  tormented  hy  imagi- 
nary imps  and  fairies — is  used  as  an  occasion  for  the 
introduction  of  the  ballet  element. 

Themusic  of /o/s/ojfis,  above  .all,  remarkable  for 
spirit  and  fluency.  It  nowhere  flags  ;  and  if  it  fails 
to  exhibit  a  vein  of  striking  and  original  melody,  it 
is  gracefully  tuneful  from  beginning  to  end,  contain- 
ing scarcely  a  single  example  either  of  direct  plagiar- 
ism or  unintentional  resemblance.  A  certain  fresh- 
ness distinguishes  piece  after  piece  ;  and  this  is  fur- 
■  ther  enhanced  by  orchestral  accompaniments  which, 
besides  being  written  with  musiciandike  ingenuity, 
are  set  off  hy  varied,  clear,  and  sonorous  instrumen- 
tation. The  overture,  a  showy  composition  of  the 
French  school,  contains,  among  other  good  points,  a 
cuntaJiVe  phrase,  which  seizes  and  captivates  the  ear 
the  moment  it  is  heard,  and  is,  indeed,  the  most  gen- 
uine melody  in  the  opera.  The  two  most  important 
finales — the  first,  embodying  the  incident  of  Falstiiff's 
being  conveyed  away  in  the  basket  of  foul  linen,  the 
second  that  of  his  escape  as  the  old  woman  of  Bi'ent- 
ford,  under  the  cudgel  of  the  exasperated  Ford — are 
skilfully  constructed  and  full  of  animation.  The 
smaller  concerted  pieces,  the  duets,  and  the  solo  airs, 
are  all,  in  a  greater  or  lesser  degree,  attractive — some 
few  being  really  beautiful.  In  the  forest  scene — with 
Heme's  oak  and  the  moonlight  gambols  of  the  mock 
fairies — although  Nicol.ai  may  here  be  said  to  invade 
the  province  of  Mendelssohn  himself,  the  King  of 
Fairy  music,  he  passes  the  ordeal  triumphantly,  dis- 
daining to  pilfer  and  .avoiding  to  parody  thethouKlits 
of  that  gifted  and  inspired  master.  The  fairy  music 
in  Falstnff'm  rhythmical,  pretty,  often  sparkling,  re- 
plete with  gaiety,  and  never  once  far-fetched.  Of 
high  fancy  and  subtle  poetry  it  reveals  no  trace  ;  but, 
in  the  absence  of  these,  it  pleases  nil  the  same  ;  and 
the  sprites  and  fairies  not  being  genuine,  it  is,  per- 
haps, jusi  as  driimatically  appropriate.  To  cut  short, 
however,  this  almost  unqualified,  but  assuredly  well 


merited  panegjTiiS,  the  music  of  Otto  Nicolai  is  of 
that  agreeable  sort  which  eschews  prolixity,  extrava- 
gance and  hyper-sentimentality.  If  it  never  rises  vei-y 
high,  it  never  descends  to  platitude;  if  almost  inva- 
rinl)ly  light,  it  is  very  seldom  trivial,  never  insipid  ; 
and,  best  of  all,  if  nowhere  deep,  it  is  also  nowhere 
dull;  so  that,  while  we  are  rarely — to  use  a  common- 
ly accepted  expression — "carried  away,"  it  never 
creates  in  us  an  impulse — in  no  less  homely  phrase — 
to  "take  ourselves  off." 

The  performance  of  Fa7s(i7^ is  in  many  respects 
first-rate,  in  some — the  overture,  the  concerted  music 
and  orchestral  accompaniments,  for  instance — heycnd 
criticism.  The  east  of  the  dramatis  personce  is  re- 
markably efficient.  To  allude  at  once  to  the  feeble 
point — and  that  only  feeble  by  comparison  :  the  Fal- 
staff of  Signor  M.areello  Junca  is  destitute  of  humor ; 
and  so  we  have  the  body  without  the  soul  of  that 
most  corpulent  kniglit.  Signor  .lunca — himself  a 
genileman  of  unusually  substanti.al  dimensions — both 
dresses  and  looks  the  character  well ;  but  the  spirit 
of  it  eludes  him~altogether  ;  and — to  quote  Nym — 
"that's  the  humor  of' it."  Nor  is  Signor  Junca's 
voice  by  any  means  as  imposing  as  his  physique  ;  and 
unfortunately  the  music  which  Nicolai  has  put  into 
the  month  of  Sir  John-.-all,  even  to  the  Bacchanalian, 
"Quand'  era  ancora  in  quell'  eta 
Che  nulla  sa  di  male  e  ben," 
characteristic  enough— goes  for  little  or  nothing,  or  at 
any  rate  produces  no  eiffect.  The  most  tb.Tt  can  be 
said  of  Signor  Junca's  performance,  is  that  it  is  pains- 
taking. With  a  strong  French  accent  and  a  weak 
French  voice,  he  combines  noneof  the  Italian  method 
so  desirable  in  Italian  opera.  He  does  his  best,  how- 
ever, and  must  he  taken,  Ave  suppose,  ctnn  grano  salis  ; 
but,  with  all  his  sub-tarwe  he  is  not  even  the  shadow 
of  Falstaff.  The  other  gentlemen  are  unexceptioua- 
bly  good.  Mr.  Santley's  perfect  execution  of  the 
music  allotted  to  Ford  surprised  no  one  ;  but  his  in- 
telligent and  forcible  dramatic  impersonation  of  that 
suspicious  hu.sband  surprised  all,  except  those  who 
have  been  accustomed  to  watch  with  interest  the 
gradual  progress  which  this  admirable  singer  is  mak- 
ing as  an  actor.  Ford's  music  contains  not  a  single 
solo  air  ;"and  Mr.  Santley  has  the  good  taste  to  refrain 
from  introducing  one.  Signor  Gassier  effects  all  that 
can  possibly  be  effected  with  the  operatically  unim- 
portant character  of  Master  Page,  his  careful  embod- 
iment of  which  is  not  (he  only  proof  he  has  afforded 
of  what  a  true  artist  can  do  to  raise  a  small  part  into 
significance.  In  Fenton,  Signor  Giuglini  has  simply 
to  put  on  a  love-lorn  look,  and  to  sing  well.  He  does 
both  in  a  perfect  manner;  and  one  of  the  hits  of  the 
opera  is  his  exquisite  delivery  of  the  soliloquy,  "Nel 
hoschetto  e  rusignuolo"-a  charming  air.in  which  it  is 
difficult  to  know  whether  most  to  admire  the  expres- 
sive grace  of  the  melody  or  the  ingenuity  of  the  ac- 
companiments. The  "merry  wives"  are  jewels  both. 
One  might  imagine  that  Mademoiselle  Tietjens  had 
got  Shakespeare  by  heart  (nothing  strange,  by  the 
way,  in  a  German),  so  thoroughly  does  she  fill  up  the 
personage  of  the  buxom  Mistress  Ford.  Her  acting 
—both  in  the  scenes  with  her  jealous  mate  and  in 
those  with  the  amorous  Sir  John — is  in  the  highest 
spirit  of  comedy ;  while  her  singing  is  everywhere 
admirable.  It  is  rare  to  find  one  eminently  suited  to 
fulfil  the  duties  of  a  "Tragedy  Queen"  so  thoroughly 
at  home  and  so  thoroughly  natural  as  Mademoiselle 
Tietiens  in  the  purely  comic  character  of  Mistress 
Ford.  Mademoiselle  Beltelheim  has  risen  another 
stsp  in  public  e.'stimation  by  her  impersonation  of  that 
other  "merry  wife" — the  serene  and  happy  Mistress 
Page.  In  a  dramatic  and  a  musical  sense  it  is  equal- 
ly to  be  praised.  Not  to  enter  into  further  detail,  we 
inay  point  to  the  last  interview  of  the  two  married  la- 
dies with  Sir  John  Falstaff'— just  before  the  arrival  of 
the  imps,  sprites  and  fairies  to  torment  him — as  to 
a  masterpiece  of  singing  and  acting  on  the  part  both 
of  Mesdemoiselles  Tietjens  and  JBettelheim.  Their 
united  delivery  of  the  melodious  and  insinuating  mock 
profession  of  love,  "Piudi  me  stesso  io  t'amo, — Ah! 
Sir  John,"  is  absolute  perfection.  Mdlle.  Vitali 
sings  the  music  of  Anne  Page  very  prettily,  shining 
most  in  the  charming  duet  with  her  lover,  Fenton 
(Signor  Giuglini) — "Sempre  in  dubbio,  senza  fede." 
This,  by  the  way,  is  enriched  by  a  graceful  accom- 
paniment for  solo  violin,  which  is  executed  hy  Mr. 
Oarrodus  in  a  manner  so  thoroughly  finished  that  it 
fairiy  shares  with  the  singers  on  the  stage  the  atten- 
tion and  applause  of  the  audience.  The  minor  parrs 
of  Slender  and  Doctor  Caius  are  tolerably  sustained 
hy  Sittnors  Manfredi  and  Mazzetti.— ioHc/ort  Times, 
May  5. 


Another  distinguished  organist — Mynheer  Tours, 
of  Rotterdam,  has  also  died  lately.  He  was  one  of 
the  first  musicians  of  Holland,  and  for  thirty  years 
the  director  of  the  "Eruditio  Musical  Society." 
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Handel    and  Haydn   Society.— Forty-ninth 
Annual  Meeting. 

ADDRESS    BY    THK    PRESIDENT,  DR.    J.    B.  nPHAM.. 

Gentlemen :  Members  of  the  Handel  and   Haydn 

Society. 

I  propose,  with  your  permission,  so  far  to  depart 
from  previous  usage  on  these  occasions,  as  to  offer 
you  a  few  brief  considerations,  thoughts  and  sugges- 
tions, having  a  bearing  upon  the  interests  of  the 
Society,  which  may  pass,  perhaps,  for  a  sort  of 
official  report. 

The  origin,  principles  and  objects  of  our  Associa- 
tion, and  the  prominent  incidents  in  its  early  history, 
arc  too  well  known — to  you,  its  immediate  members 
— to  require  comment  at  my  hands.  Much  that  is 
interesting  on  these  points  has  bSen  given  to  you,  from 
time  to  time,  in  the  instructive  reports  of  our  worthy 
Secretary,  on  past  occasions  of  this  nature. 

I  cannot  forbear,  however,  to  call  to  your  minds 
the  feet  that  in  this,  the  49lh  year  of  our  existence, 
we  have  on  our  roll  of  active  membership  the  names 
of  .an  honorrd  few,  who  ministered  at  the  formative 
stages  of  tlie  Society, — who  took  part  in  its  first  pub- 
lic performances,  and  shared  the  heat  and  burden  of 
its  early  struggles.  It  is  the  glory  and  should  be 
the  boast  of  this  Society,  as  is  tlie  experience  of  most 
associations,  self-supporting  and  of  equal  age,  that 
it  has  not  arrived  at  its  present  stability  and  prosper- 
ity, except  through  some  times  of  anxious  solicitude 
and  unremitting  exertion,  if  not  of  doubt  and  almost 
desperation, — and  that  we  owe  our  existence  now  to 
the  fortitude  and  persevering  efforts  of  many,  whom 
the  infirmities  of  age  may  at  length  have  incapacita- 
ted from  efficient  duty  in  the  ranks.  No  word  of 
mine,  I  am  sure,  is  needed  to  remind  you  of  the  re- 
spect and  reverence  with  which  these  tried  associates 
should  be  always  held  in  your  hearts. 

On  a  future  day,  perhaps,  a  fitting  occasion  may 
offer,  when  it  will  be  interesting  and  profitable  to 
ptiss  in  review  the'first  half  century  of  our  existence 
as  a  Society,  and  note  the  vast  strides  which  have 
been  made,  during  that  period,  in  the  Art  to  which 
we  stand  pledged,  and  what  we  may  justly  claim  to 
have  ourselves  accomplished.  Be  it  our  duty  now, 
to  confine  our  attention  more  particularly  to  the  op- 
eriitions  of  th^  Society  for  the  year  that  has  just 
closed,  witli  such  comments  and  criticisms  as  m.iy 
seem  to  1)0  called  forth, — to  consider  our  condition 
and  prospects  at  this  present,  and  make  suggestions 
and  provision  for  the  immediivte  future. 

I  shall  have  occasion,  in  the  course  of  these  re- 
marks, to  allude  to  some  points  that  have  previously 
been  brought  before  you  in  the  Secretary's  records,  of 
which  I  have  spoken,  an9  to  repeat  in  substance,  it 
may  be,  the  arguments  which  have  already  been  faith- 
fully presented. 

In  the  first  place,  allow  mo  to  congratulate  you 
that  financially,  as  you  have  learned  from  the  Treas- 
urer's Report,  the  past  has  been  a  year  of  success  to 
the  Society.  From  the  abstract  of  the  Records  just 
read  hyjtho  Secretary ,|you  perceive,  also,  that  at  least 
an  average  number  of  rehearsals  and  public  perform- 
ances have  been  given,  and,  if  we  take  the  experience 
of  the  past  for  our  standard,  with  a  fair  attendance 
on  the  part  of  the  members  ;  while  the  actual  working 
force  of  the  Society  has  received  a  numerical  in- 
crease. 

Tlie  meetings  for  private  practice  have  been  devot- 
ed, almost  exclusively,  to  the  rehearsal  of  such  works 
as  have  formed  our  repertoire  for  the  public  concerts 
during  the  season  in  the  Music  Hall.  These  have 
comprised,  as  you  are  well  aware,  the  "Messiah"  and 
"Ode  on  .St.  Cecilia's  day,"  by  Handel,  the  "Elijah" 
and  Lohgesnng  of  Mendelssohn,  Costa's  "Eli,"  and 
the  arrangement  for  orchestra  and  chorus  of  Luther's 
"Einfeste  Bury,"  &c.,  by  Nicolai. 

The  marked  and  novel  feature  in  these  public  per- 
formances of  the  past  season  has  been  the  employ- 
ment of  the  Great  Organ,  in  what  is  perhaps  its  legit- 


imate and  grandest  sphere,  as  an  accompaniment  in 
oratorio  and  sacred  song.  Under  no  other  circum- 
stances have  the  powers  of  this  noble  instrument 
been  more  effectively  displayed,  than  while  thus  join- 
ing together,  and  upholding  as  with  an  adamantine 
wall,  tlie  voices  and  instruments  in  the  sublime  cho- 
ruses of  Handel  and  Mendelssohn.  Three  of  the 
works  which  have  been  enumerated — the  Ode  to  St. 
Cecilia,  the  Hymn  of  Praise  .and  the  adaptation  by 
Nicolai — formed  the  programme  on  the  occasion  of 
the  Choral  Inauguration  of  the  Organ,  the  entire  nett 
proceeds  of  which  were  generously  voted  by  the  gov- 
ernment toward  the  increase  of  the  fund  for  the  ex- 
tinguishment of  the  org.an  debt — an  act  for  which  the 
Directors  of  the  Music  Hall  Association  desire  pub- 
licly to  express  to  this  Society,  through  its  Board  of 
Trustees,  their  most  grateful  thanks. 

It  does  not  become  me  here  to  speak  of  the  mer- 
its of  these  performances  in  detail.  As  a  whole,  it 
seems  to  me,  they  will,  at  least,  compare  favorably 
with  the  best  efforts  of  the  Society  in  former  years. 
Were  I  to  particularize,  I  shoul.i  point  to  the  "Eli- 
jah"— the  closing  concert  of  the  season— as,  in  all  re- 
spects, the  best.  There  have  been  short  comings 
enough — and  glaring  faults  ;  faults  which  have  ref- 
erence to  the  Society  as  a  body — faults  (the  more  fre- 
quent and  inexcusable,)  which  are  referable  to  a  few, 
who  by  their  inattention  and  carelessness  have  sadly 
marred  the  well-directed  efforts  of  all  the  rest, — and 
faults,  too,  of  that  still  more  limited  class,  who  are 
yet  to  be  found  in  all  Associations  of  this  nature — 
termed  not  inappropriately  the  individual  vnciferalors, 
— whose  zeal,  out  of  all  proportion  to  their  knowledge, 
spoils  both  the  temper  and  the  tone  of  their  immedi- 
ate neighbors,  and  is,  at  the  same  time,  s.adly  damag- 
ing to  the  general  effect. 

And  here  let  me  caution  the  Society  against  the 
idea,  too  often  indulged  in  by  associations  of  ama- 
teurs,who  have  acquired  a  standing  and  reputation  for 
the  good  things  they  have  achieved,  that  perfection 
in  their  performances  has  been  attained.  This,  if 
cherished,  will  prove  a  fatal  mistake.  Non  proyredl 
esi  7'e'7rec// (not  to  progress  is  to  retrograde),  should 
be  the  motto  of  us  all.  Nor  should  we  be  disappoint- 
ed and  restive  under  the  more  stringent  animadver- 
sions upon  our  best  efforts,  to  which  the  Society  has 
in  later  years  been  subjected.  Bear  in  mind,  what 
has  been  well  said,  that  Justin  proportion  as  an  As- 
sociation for  the  promotion  of  Art — a  musical  Asso- 
ciation in  particular — has  been  successful  in  advanc- 
ing the  t.aste  and  judgment  of  the  public  who  make 
up  its  audiences,  in  the  same  proportion  it  must  ex- 
pect less  indulgence  in  its  defects,  and  a  severer 
criticism  of  its  most  faithful  performances,  than  for- 
merly. And  this,  indeed,  it  can  well  afford  to  bear, 
for  the  strictest  criticism  presupposes  an  acknowl- 
edged capacity  for  excellence. 

Now  for  a  few  plain  facts  and  hints  of  a  practical 
cast. 

The  first  and  most  important  in  the  category  of 
complaints,  which  ray  two  or  three  years'  observa- 
tion with  you  leads  me  to  make,  has  reference  to  the 
ordinary  operations  of  the  Society.  It  is  the  want  of 
regularity  and  punctuality,  on  the  part  of  the  mem- 
■  bers,  in  their  attendance  upon  the  stated  meetings  for 
practice  and  rehearsal.  This  is  an  evil  which  has 
long  been  felt,  and  oftentimes  brought  to  your  notice. 
From  the  abstract  of  the  records  for  the  past  year, 
just  given,  wo  learn  that  it  is  still  in  full  force.  In- 
deed absenteeism  seems  almost  to  be  the  rule  rather 
than  the  rare  exception.  Now,  it  needs  no  argument 
to  prove  that,  without  an  honest  and  conscientious 
observance,  on  the  part  of  all,  of  their  duties,  in  this  re- 
spect, the  Society,  constituted  as  it  is,  can  never  hope 
for  progress  and  improvement,  much  less  to  f.rrivo  at 
anywhere  near  the  confines  of  perfection.  But,  per- 
haps, there  may  be  some  to  whom  the  requirement 
of  a  weekly  rehearsal,  during  the  seven  or  eight 
m_pnth8  that  make  up  the  season,  appears  inordinate 


and  unreasonable.  To  such  we  would  refer  the  rules 
and  regulations  of  similar  Associations  in  London 
and  elsewhere,  whore  not  unfrequently,  in  addition 
to  the  meetings  for  weekly  practice  throughout  the 
whole  year,  as  many  as  fifteen  or  twenty  special  oc- 
casions are  made,  at  all  of  which  the  members  are 
bound,  under  penalty  of  forfeiture  of  membership, 
except  for  the  most  ample  and  sutlicient  reasons,  to 
be  present.  In  the  London  Sacred  Harmonic  Soci- 
ety, the  candidates  for  admission  are  now  pledged 
beforehand  to  a  rigid  observance  of  its  rules  and  re- 
gulations,among  the  most  stringent  of  which  are  those 
requiring  punctual  and  regular  attend-tnce  on  all 
meetings  for  practice.  It  would  be  well  if  a  similar 
rule  were  adopted  and  enforced  in  our  own  Society. 

Another  practice  of  a  portion  of  our  members, 
which  grows  out  of  the  laxity  of  our  rules  and  which 
deserves  to  be  strongly  reprehended,  is  that  of  fre- 
quenting only  those  rehearsals  which  immedijitely 
precede  a  public  performance,  and  with  such  super- 
ficial preparation,  occupying  their  .accustomed  seats 
in  the  chorus  on  the  evening  of  the  Concert.  In  this 
waj',  as  has  been  intimated,  many  an  otherwise  cred- 
itable performance,  for  which  careful  rehearsal  by  a 
conscientious  few  has  been  made, is  marred  and  ruined. 
As  a  remedy  for  this  evil,  I  would  respectfully  sug- 
gest that  some  means  be  adopted,  by  registration  or 
otherwise,  to  mark  the  attendance  of  individuals  at 
such  rehearsals  as  may  be  given  in  preparation  for 
a  public  performance,  the  presence  and  participation 
in  three  or  more  of  which  should  be  required  of  all 
who  take  part  in  the  Concert.  If  such  system  of 
elimination  should  result  in  reducing  the  chorus  on 
such  public  occasions  to  one-half  its  usual  numerical 
force,  the  accuracy  and  efficiency  of  the  residue  would 
be  the  better  appreciated  and  felt. 

Among  the  radical  faults  of  singers,  in  our  own 
country  especially,  to  which  this  Society  forms  no 
exception,  is  the  almost  universal  inattention  that 
prevails  as  to  the  proper  position  of  the  body,  whether 
standing  or  sitting.  1  deem  this  subject  of  suf- 
ficient importance  to  dwell  upon  it  emphatically,  and 
urge  it  upon  your  careful  consideration.  I  believe 
that  if  every  Association  of  this  nature  had  its  com- 
petent instructor  in  physical  training,  as  it  is  under- 
stood at  the  present  day, — especially  if  to  this  were 
added  some  knowledge  of  the  art  of  correct  vocali- 
zation and  the  proper  management  of  the  voice,  the 
effect  of  the  chorus,  in  respect  of  volume  and  power 
of  tone  alone,  could  be  at  least  doubled.  But  with- 
out such  special  instruction,  a  simple  observiince  of 
an  erect  position  of  the  body,  and  the  proper  disposi- 
tion of  the  organs  immediately  concerned  in  vocali- 
zation, would  do  much  towards  the  production  of  a 
purer  intonation,  greater  ease,  precision  .and  fluency 
of  delivery;  every  thing,  indeed,  that  is  improving 
to  the  singing  voice. 

Again,  a  positive  element  of  loss  which  too  often 
prevails  in  an  extensive  choral  organization, is- the  neg- 
lect or  refusal  of  a  considerable  percentage  of  those 
who  are  abundantly  competent  to  sustain  themselves 
creditably, to  join  in  all  their  ftllotted  parts  at  a  concert. 
Some  of  the  finest  effects  of  the  "Messiah,"  as  given 
by  this  Society  at  tlie  last  Christmas  season,  were,  as 
I  believe,  inadequately  produced  from  this  cause 
alone.  It  may  be  by  reason  of  physical  fatiguej  on 
the  part  of  some,  but  it  is  more  frequently  from  in- 
difference or  the  feeling,  perliaps,  that,  among  the 
gre.at  mass,  these  single  efforts  may  not  bo  missed. 
To  this  argument,  Iiowcver  specious  it  may  appear 
in  a  single  individual  case,  it  is  only  necessary  to 
apply  the  reductio  ad  abstirdwii ;  for  what  would  be- 
come of  a  great  chorus  if  all  should  be  possessed 
with  the  impulse  to  remain  silent  at  one  and  the 
same  moment?  It  is  only  necessary  to  allude  to  this 
point,  and  I  leave  it  to  the  reflection  and  good  sense 
of  those  who  may  have  been  accustomed  so  to  trans- 
gress. 

As  an  aid  in   bringing  about  and   maint.aining  an 
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improvement  in  some  of  the  points  to  which  I  have 
allurled,  as  well  as  otherwise  to  increase  the  efficiency 
of  the  Society,  and  assist  its  practical  operations,  I 
would  recommend  the  establishment  of  a  Staff  of 
Superintendents — as  they  might  be  called — to  consist 
of,  at  least,  eight  persons,  one-half  to  be  taken  from 
the  Board  of  Trustees,  the  others  to  be  chosen  annu- 
ally from  the  Society  at  large.  They  should  be 
selected  for  their  intelligence  and  ability,  and  for 
their  devotion  to  the  interests  of  the  Society,  and 
conscientiousness  in  the  discharge  of  its  required 
duties.  It  .should  consequently  be  regarded  as  a 
post  of  honor,  as  it  would  be  one  of  responsibility 
and  labor.  They  could,  with  advantage,  be  appor- 
tioned equally  among  the  several  departments  of  the 
chorus — thus  giving  two  to  each  part — the  Librarian 
to  retain  as  now  his  general  supervision  of  the 
orchestra,  and  be  included  among  the  staff.  It 
would  be  the  duty  of  these  gentlemen  to  attend 
to  the  proper  seating  and  arr.ingement  of  their 
respective  departments,  both  at  rehearsals  and 
concerts — to  see  that  all  are  properly  supplied 
with  music — to  take  noteof  the  attendance  of  mem- 
bers, and  report  the  same  regularly  iit  each  meeting 
to  the  Secretary  or  the  President  of  the  Board, 
and  generally  to  provide  for  everything  that  per- 
tains to  the  comfort  and  adds  to  the  efficiency  of 
the  corps  under  their  immediate  charge — to  do  this 
with  firmness  and  energy,  and,  at  the  same  time,  with 
discretion  and  courtesy.  This,  of  course,  would 
take  the  place  of  the  present  seating  Committee, 
whose  duties  are  merged  in  those  of  the  staff  of 
Superintendents.  The  number  could,  if  required,  bo 
enlarged  on  occasions  of  extra  duty  and  emergency. 
The  four  thus  chosen  from  the  Society  at  large, 
together  with  the  Librarian,  might,  with  propriety,  be 
ex  officio  members  of  the  Board  of  Trustees,  but 
without  the  privilege  of  a  vote  at  its  meetings. 

I  am  certain  that,  if  such  organization  be  estab- 
lished, it  would  do  much  to  regulate  and  systematize 
the  Society's  operations,  and  bring  about  that  unity 
of  purpose  and  action  so  much  needed  in  every  As- 
sociation of  this  kind. 

A  word  here  as  to  the  proper  numerical  force  of  our 
chorus  department,  and  the  better  balancing  of  the 
parts.  Taking  into  account  the  accommodations  and 
acoustic  capacity  of  the  building  we  are  likely  to  oc- 
cupy for  all  public  entertainments  for  some  time  to 
come,  there  is  demanded,  to  give  proper  effect  to 
such  works  as  we  are  accustomed  to  undertake  on  our 
ordinary  occasions,  a  chorus  of  full  400  vocalists. 
By  this  I  mean  that  number  of  really  competent,  co- 
(jperating  and  well-trained  voices.  This,  with  the 
unrivalled  organ  we  have  at  our  command,  and  an 
orchestra  of  sixty  instruments,  (the  command  of 
which,  I  am  sorry  to  say,  at  present  we  Iiave  not,) 
would  leave  little  to  be  desired. 

As  regards  the  best  apportionment  of  the  voices 
among  the  four  departments  of  the  chorus,  I  am  in- 
clined from  my  own  observation,  as  well  as  from  the 
recorded  experience  of  those  who  have  given  the  sub- 
ject their  special  a1tention,to  coincide  in  the  plan 
now  adopted  by  the  great  Choral  Societies  in  England 
viz.:  that  of  distributing  an  equal  number  to  each 
part.  To  effect  this,  as  we  are  now  constituted,  the 
ranks  of  the  tenor  and  alto  departments  must,  if  pos- 
sible, be  increased  ;  or  else  the  present  preponderance 
of  basses  and  sopranos  diminished.  The  attention  of 
the  examining  committee  is  respectfully  called  to  this 
point,  in  the  future  consideration  of  candidates  for 
admission. 

The  standard,  too,  of  qualification  for  admission  to 
the  Society,  I  would  suggest,  might  with  propriety  be 
raised.  The  requirements  of  the  Society  are  largely 
increased,  and  the  draft  upon  the  musical  capacities 
of  its  members  is  greater  by  far,  since  the  introduc- 
tion into  our  regular  repirtoire  for  practice,  of  the 
involuted  and  chromatic  productions  of  Mendelssohn 
and  Spohr,  and  others  of  the  modern  school,  and 
which  the  taste  of  the  present  day  demands  in   equal 


amount  with  the  easier  oratorios  of  Handel  and  of 
Haydn.  . 

And  to  the  end  that  the  qualifications  of  future 
candidates  may  be  the  more  thoroughly  tested,  I 
would  recommend  that  they  be  required  to  attend  and 
take  part  in  at  least  two  of  the  Society's  rehearsals 
or  meetings  for  practice,  before  they  are  accepted  by 
the  Board.  In  this  way,  by  a  judicious  observation, 
either  of  the  committee  themselves,  or  the  superin- 
tendents in  their  respective  departments,  or  of  others 
specially  delegated  for  the  purpose,  the  abilities  of 
the  candidates  can  be  more  fully  ascertained  than  is 
possible  by  a  private  examination  only. 

Nor  do  these  remarks  apply  to  such  candidates 
and  the  newly  admitted  to  our  fellowship  alone. 
With  still  greater  force  are  they  applicable,  in  many 
instances,  to  the  older  members  of  this  Society. 
Surely,  if  we  would  keep  pace  with  the  advancing 
tendencies  of  the  present  day  in  music  as  in  other 
branches  of  education,  there  is  need  of  conscientious 
study  and  effort  on  the  part  of  us  all,  lest,  in  these 
respects,  the  child  become  the  father  of  the  man. 

But  it  is  not  altogether  knowledge  and  artistic  ex- 
cellence, or  capability  of  talents  or  acquirements,  as 
we  have  seen,  that  makes  the  desirable  member  of 
an  Association  like  this.  Other  attributes  come  in 
to  fill  up  the  complement  of  qualifications.  "Many 
virtues,"  saith  a  quaint  critic,  "go  to  the  making  of  a 
good  chorister.  He  must  have  the  secret  applause 
of  a  good  conscience  towards  the  music,  and  the  feel- 
ing that  he  contributes  something  to  the  grand  and 
general  result.  The  praise  that  he  gets  comes  to 
him  onlv  through  the  composer,  and  is  divided 
among  so  many  hundreds  that  he  can  scarcely  he  said 
to  taste  it.  He  must,  therefore,  be  not  only  a  sincere 
lover  of  music  ;  he  must  be  humble  and  persevering. 
For  without  these  qualities,  that  give  diligence  and  a 
readiness  in  adopting  the  suggestions  that  must  di- 
rect the  whole,  there  is  no  possibility  of  bringing  the' 
art  of  choral  singing  to  any  perfection." 

If  the  plan,  now  before  the  School  Board  of  this 
city,  should  become  a  law,  viz.,  the  introduction  of  a 
system  of  thorough  instruction  in  vocal  music  into  the 
Primary  Schools,  under  the  supervision  of  an  able 
teacher — as  it  is  already  taught  by  a  special  corps  of 
teachers  in  the  higher  classes  of  the  Grammar  schools, 
we  shall  not  be  at  a  loss  for  material  wherewith  to 
recruit  our  ranks,  or  to  raise  our  complement  of  ac- 
tive members  to  any  number  at  which  we  may  deem 
it  expedient  to  limit  ourselves  ;  for  the  result  of  such 
plan  must  be,  in  a  few  years,  to  increase  immeasur- 
ably a  knowltdge  of  the  principles  and  practice  of 
choral  music  throughout  the  whole  community.  In- 
deed, we  ought  even  now,  under  the  partial  operation 
of  the  present  system  of  musical  education  in  our 
public  schools,  to  find  among  those  who  annually 
graduate  from  the  grammar  department,  an  abun- 
dant supply  of  material  for  this  purpose  ;  and  it  only 
needs,  as  I  believe,  some  systematic  mode  of  register- 
ing the  best  pupils  in  the  advanced  classes  in  music, 
to  render  the  scheme  a  practical  one. 

I  have  a  few  considerations  in  regard  to  the  duties 
of  the  year  upon  which  we  are  about  to  enter,  the 
termination  of  which  will  mark  the  close  of  the  first 
half-centnry  of  our  life  as  a  Society.  It  is  fitting 
that  so  memorable  an  epoch  in  our  history  should 
be  celebrated  with  more  tlian  usual  circumstance  and 
ceremony  ;  and,  while  I  would  not  counsel  a  depar- 
ture from  the  ordinary  rehearsals,  and  a  rigid  prepa- 
tlon  for  the  Concert  season,  I  would  propose  that  a 
proper  time  be  set  apart  as  a  festival  week,  in  which 
this  Society,  with  picked  orchestra  and  chorus,  en- 
larged to  the  utmost  limits  the  capacity  of  cur  Hall 
will  allow,  and  aided  by  the  most  renowned  virtuoso 
talent  this  continent.  If  not  the  world,  can  supply,  shall 
interpret  in  succession  the  sublime  works  of  the 
Great  Masters  of  Symphony  and  Oratorio. 

It  would  be  out  of  place,  perhaps,  for  mo  to  indi- 
cate, now  and  here,  the  details  of  a  grand  programme 
for  such  an  occasion.  This  will  require  much  thought 


and  consideration  on  the  part  of  many,  and  the  careful 
exercl.se  of  discretion  and  good  judgment.  But  it 
should  be  early  marked  out  and  determined  upon,  in 
all  its  features,  and  the  preparation  for  it  set  about  ia 
earnest  by  all  who  are  to  take  part.  A  year  is  none 
too  much  time  wherein  to  make  ready  for  the  work. 
I  would  advise,  therefore,  that  this  matter  be  commit- 
ted into  the  proper  bands  at  once,  with  instructions  to 
spare  no  pains  nor  expense,  within  reasonable  bounds, 
to  make  the  occasion  significant  of  the  grand  epoch 
it  is  to  mark  in  our  annals,  and  worthy  the  great 
names,  the  performance  of  whose  noblest  works  will 
be  linked  with  its  observance. 


What   they    say    of  Meyerbeer. 

Thr  Genius  of  Elaboration. — That  Meyer- 
beer had  genius  no  one  will  attempt  to  gainsay;  but 
it  was  not  a  quick-creative,  lightning  irenius,  similar 
to  that  of  Handel,  Mozart,  Mendelssohn,  or  Eossini, 
which  could  create  "  things  of  light  and  might"  on 
the  spur  of  the  moment,  making  instinct,  as  it  were, 
supply  the  place  of  thought  and  meditation  ;  but  a 
calm,  surveying,  penetrating,  comprehensive,  and 
calculating  genius,  which  allowed  nothing  to  elude 
its  all-absorbing  Influence,  and  considered  its  lahor 
under  many  aspects  before  it  put  the  final  seal  to  its 
accomplishment.  It  may  indeed  he  very  much 
doubted  whether  such  works  as  Robert  le  Diable,  the 
Ilugnenots,  and  the  Propliite  would  have  existed  if 
Meyerbeer  had  had  to  write  for  his  dally  bread,  like 
Rossini ;  as,  indeed,  it  is  doubtful  whether  the 
Barbiere,  Spmlramide,  and  Otello  would  have  seen  the 
light,  had  Rossini  been  placed  above  necessity.  For 
these  reasons  we  may  accept  it  as  a  wise  ordination 
that  the  two  composers  were  differently  organized  and 
differently  circumstanced.  Had  Meyerbeer  been 
poor  and  Rossini  rich,  there  is- just  a  possibility  that 
neither  of  them  would  have  composed  operas  at  all. 
It  must  not,  however,  be  supposed,  because  Mey- 
erbeer was  so  extremely  slow  in  completing  his  ope-_ 
ras,  that  he  lacked  facility  in  composition.  On  the 
contrary,  he  had  a  y^ry  fluent  pen,  and,  when  it  pleas- 
ed him  to  do  so,  could  produce  with  great  rapidity 
— witness  the  grand  overture,  written  for  the  Opening 
of  the  International  Exhibition  in  1862,  which  was, 
we  are  infomed,  almost  improvised  at  a  sitting.  But 
Meyerbeer — remarkably  sensitive — was  by  no  means 
strong  in  constitution  ;  and  a  failure  befalling  one  of 
bis  works  at  the  latter  end  of  his  career,  would,  in  all 
probability,  have  proved-fatal  to  him.  _Knowing  this , 
he  carefully  provided  against  contingencies.  He  not 
only  prepared  himself  for  the  composition  of  his  ope- 
ras— at  least,  those  operas  wrltteujjvlth  a  view  to  the 
French  Academy — by  a  previous  course  of  study  and 
contemplation  in  the  composition  itself,  as  we  were, 
elaborating  every  bar,  but  kept  the  work,  when  fin- 
ished, beside  him  for  years,  perusing  it  continually, 
placing  the  various  parts  under  different  aspects  with 
a  view  to  new  experiment,  altering,  adding,  or  sub- 
tracting from  hour  to  hour,  as  if  hoping  in  every 
change  to  approach  more  nearly  to  perfection.  This 
was  the  way  In  which  Meyerbeer's  genius  went  to 
work  ;  and,  if  it  be  dcuhtful  whether  such  a  way 
leads  to  the  most  successful  issue,  who  can  blame 
him  for  thus  following  the  course  he  deemed  most 
conducive  to  render  his  work  worthy  of  his  art? 
Meyerbeer,  indeed,  was  the  most  scrupulously  consci- 
entious of  musicians.  He  would  have  thrown. an 
opera  into  the  fire  rather  than  have  it  produced  before 
it  had  undergone  his  most  earnest  consideration,  and 
before  he  had  attentively  examined  it  throughout,  to 
discover  whether  any  part  was  capable  of  ameliora- 
tion. But  Meyerbeer's  care  for  bis  opera  was  not 
ended  when,  even  to  his  own  thinking,  it  had  been 
completed.  The  singers,  the  chorus  and  the  band, 
the  dancers,  the  scenery,  the  dresses,  the  mise-en- 
scf72f,all  occupied  hismostserious  tlioughts  and  made 
him  anxious.  He  superintended  the  rehearsals,  lent 
the  aid  of  his  counsels  to  the  conductor  and  stage- 
manager,  and  would  frequently  strikeout  a  new  idea 
for  painter  or  machinist,  whereby  some  scene  or  inci- 
dent might  he  vastly  benefitted.  The  result  of  all 
this  care  and  for.sight  was  that  every  opera  which 
Meyerbeer  brought  out  in  Paris  was  a  prodigious 
success — from  Bobat  h  Viable,  in  1831,  to  the  Par- 
don de  Piicrmel,  in  1859. — London  HJusical  World. 

METERnEER  IN  Peivate. — As  a  man,  Meyerbeer 
only  failed  in  society  because  he  expressed  'no  opin- 
ions, no  dislikes,  no  objections,  and  thus  no  predilec- 
tions. The  selfenero'isnient  which  seems  to  have 
been  a  part  of  his  <'haracter,  and  was  on  ingredient 
in  his  talent,  may  have  stood  betwixt  himself  and 
sincerity  as  regards  the  music  of  his  predecessors  or 
bis  contemporaries,  and  somewhat,  also,  in  social  in- 
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terrourse.  Withal,  he  was  a  man  who  had  travelled, 
and  seen,  and  heard  ;  he  was  pleasant  at  repartee, 
and  fine  ffo  the  very  extreraest  fineness)  in  his  ap- 
preciation of  humor. 

So  far  as  can  be  learnt,  his  strict  self-occnpation 
did  not  desert  him  to  the  last.  He  knew  that  he 
was  dying  ;  and  was  ahle,  we  hear,  for  himself  to 
arrann;e  every  detail  of  the  sad  ceremonies  which  be- 
lotiE;  to  the  clay  when  the  soul  has  fled  from  it. — 
Athenmum. 

Not  Spontaneous. — In  the  music  shop  windows 
you  may  see  two  caricatures  in  plaster  by  Danton  the 
younjrer.  One  represents  Rossini  loIlin<;  easily,  con- 
tentedlj',  the  vpry  pictnre  of  indolence,  in  a  hnfre 
plaiter  of  macaroni.  The  other  exhibits  IVIeyerbeer 
with  note-book  and  pencil  in  hand,  his  face  contorted, 
like  the  phrensied  Sybil's,  wrestling  with  thought  to 
force  a  blessing  from  it.  This  touches  the  weak 
point  of  Meyerbeer's  genius  ;  it  is  the  imperfection 
of  all  precocity.  When  the  first  glow  of  the  prema- 
ture morning  is  past,  all  the  suh.ser|uent  light  is  ob- 
tained by  painful  effort.  Inspiration  ceases  ;  what- 
ever comes  is  wrenched  by  dint  of  will.  The  instru- 
ment is  not  the  jSlolian  Harp  struck  with  superhu- 
man wildness  and  wantonness  by  Nature's  own  self; 
it  is  the  organ,  noble  and  majestic  and  soul  stirring, 
but  whose  loftiest  strains  arc  blurred  by  the  wheezing 
of  the  hollows  or  the  creak  of  the  lever  in  the  hands 
of  the  sinewy  blower  who  stands  behind  the  fabric. 
The  blower  is  not  unfrequently  heard  In  Meyerbeer's 
organ. — Spiridion's  Letters. 

The  PnpiL  in  Coitnterpoint. — One  day  Mey. 
erheer  composed  a  fugue  which  he  showed  to  Weber, 
who  was  delighted  with  it,  called  it  a  master-piece 
and  vowed  nothing  would  do  but  it  must  be  sent  to 
the  Abbe  Vogler,  that  the  latter  might  know  he  was 
not  the  only  music  master  in  Germany  who  could 
form  excellent  pupils.  The  fugue  was  sent  to  Darm- 
stadt. No  answer,  not  even  a  simple  acknowledg- 
ment of  receipt,  came.  Weber  attrihnted  this  silence 
to  jealousy.  "Oh  ho  !"  said  be,  "the  Abbe  knows 
that  none  of  his  pupils  could  do  so  much  and  his 
pride  is  hurt ;  he  is  irritated  with  us  and  won't  reply." 
At  the  end  of  the  third  month  a  voluminous  packet 
all  at  once  came  from  Darmstadt.  Weber  was  de- 
hghted,  for  he  felt  siJre  it  was  complimentary^but 
to  his  astonishment  he  discovered  a  complete  Treatise 
on  Fugues  written  from  beginning  to  end  in  the  band 
of  Abbe  Vogler.  The  Treati.se  was  divided  into 
three  p.irts :  the  first  gave  a  general  and  succinct 
exposition  of  the  rules  of  fugne  ;  the  second  was  a 
critical  analysis  of  Meyerbeer's  fugue,  an  examina- 
tion of  it  in  every  particular,  and  a  demonstration  in 
form  of  its  gross  violations  of  all  the  canons ;  the 
third  was  a  fugue  written  by  the  Abbe'  on  the  thema 
which  Meyerbeer  had  selected,  and  the  reason  for  each 
note  and  each  measure  was  given  seriatim  with  irre- 
sistible logic.  Weber  was  deeply  mortified.  Not  so 
was  IMeyerbeer;  he  took  the  Treatise,  studied  it  thor- 
oughly, and  after  he  bad  mastered  it,  he  composed  a 
fugue  in  eight  parts,  and  sent  it  directly  to  the  Abbe 
Vogler,  who  instantly  replied ;  "  Come  here.  I  will 
receive  you  in  my  house  like  ason,  and  I  will  show 
you  where  to  draw  from  the  foimfain  head  of  sci- 
ence." To  Darmstadt  Meyerbeer  went,  although  the 
Abbe  was  not  only  a  Romish  priest,  but  the  organist 
of  the  Darmstadt  cathedral.  His  fnmily  had  the 
good  sense  to  see  that  no  evil,  if  his  principles  were 
firm,  could  come  of  this  commerce.  The  Abh<S  had 
three  pupils  when  Meyerbeer  joined  them,  and  it  cer- 
tainly tells  eloquently  in  favor  of  his  mastery  over 
his  art  that  two  of  his  pupils  should  he  such  eminent 
^composers  as  Carl  von  Weber  (ilie  author  of  Der 
'Frei/schiitz.  Oheron,  etc.,)  and  IVIeyerbeer.  These 
three  pupils  were,  besides  the  one  just  mentioned, 
Gamhaseher,  who  afterwards  became  the  chapel  mas- 
ter of  the  Austrian  Court,  and  Godfrey  von  Weber. 
The  dny  would  begin  with  a  Mass  celebrated  by  AhbS 
Vogel,  and  served  by  Oarl  von  Wehor ;  they  would 
then  set  to  work  ;  the  Abbe  would  give  to  each  the 
thema  on  which  he  was  to  compose  ;  this  one'  would 
have  a  Ki/rie,  that  a  Sanrlus,  the  third  a  Credo,  the 
fourth  a  Gloria  in  Erce/si.s.  The  Ahbd,  too,  would 
work,  and  by  night-fall  they  bad  among  them  com- 
posed scores  enough  to  furiiish  all  the  parishes  in  the 
neighborhood.  Every  Sunday  the  school  would  go 
to  the  Cathedral,  where  there  were  two  organs.  The 
Ahbe'  would  sit  at  one,  the  pupils  would  sit  at  the 
other,  .ind  would  either  echo  the  llmiin  of  the  master, 
or  would  embroider  it  with  variations.  Great  as  was 
the  emulation  which  existed  between  these  fellow- 
students,  their  friendship  never  was  clouded  by  any 
menu  passion.  When  Carl  von  Weber  died,  his  fam"- 
ily  found  among  his  papers  the  manuscript  of  a  can- 
tata which  bore  this  title:  "A  Cantata  written  by 
Wchcr  for  Vogler's  birthday,  and  set  to  music  by 
Meyerbeer  and  Gamhaseher."  It  was  dated  10th 
June,  1810.     Meyerbeer  wrote  the  choruses  and  a 


a  trio;  Gamhaseher  wrote  the  solo.  By  the  time 
Mcverliccr  was  seventeen  be  bad  written  several  ex- 
cellent pieces  of  religious  music;  among  them  was 
"  God  and  Nature,"  which  commanded  great  ap- 
plause at  the  Court  of  Hesse  Darmstadt,  and  led 
the  Grand  Duke  to  appoint  him  his  composer  in 
ordinary.— 76('rf. 


The  Musical  Season  in  London. 

Royal  Italian  Opera. — The  Covent  Garden 
season  opened  March  27th,  with  Norma,  in  which 
Mile.  Lagrua,  a  singer  of  continental  fame,  rather 
past  her  prime,  secured  a  succe's  d'estime'm  the  part  of 
the  priestess.  The  Times  congratulates  the  lyric 
stage  on  the  acquisition  of  a  singer,  "  who,  in  a  dra- 
matic sense  almost  perfectly,  and  in  a  musical  sense 
with  more  than  average  felicity,  can  be  said  to  pre- 
sent the  ideal  Druidess  of  Romani  and  Bellini."  .  .  . 
"  The  partial  deterioration  of  physical  force  has  been 
accompanied  by  a  nearer  and  nearer  approach  to 
perfect  art."  The  Adalgisa  of  Mile.  Battu,  the 
PoUio  of  Naudin  and  the  Oroveso  of  Atry,  are 
commended.     Norma  ran  three  nights. 

The  first  week  in  April  offered  Masanielh,  11  Tro- 
vatorg  and  La  Favorita.  Mario  was  Masaniello, 
and  all  spoke  with  admiration,  still,  in  spite  of  his 
impaired  voice,  of  his  consummate  art,  his  picturesque 
appearance,  his  perfect  acting,  his  wonderful  pianis- 
simo singing,  etc.  Graziani,  as  Pietro.  Mile.  Marie 
Battu  and  Sig.  Neri-Beraldi,  as  Duchess  and  Duke,' 
and  Polonini  as  Borella,  all  made  a  good  impres- 
sion, apparently,  while  the  danseuse.  Mile.  Snlvioni, 
"  danced  and  mimed  the  part  of  Penella  to  absolute 
perfection,"  sa3'S  the  Orchestra.  Band  and  chorus, 
under  Costa,  snperh.  Herr  Wachtcl,  the  German 
tenor,  (not  new  to  England),  in  the  part  of  Manrico, 
"leapt  at  one  hound  to  the  pinnacle  of  popularity." 
The  Times  credits  him  with  ".a  powerful  voice,  a 
striking  personal  appearance,  youth,  vigor,  imper- 
turbable self  possession,  and  a  high-chest  C,  ready  at 
an  instant's  warning  ;  a  sonorous  note,  admitting  of 
no  denial."  Mile.  Fricci  (Leonora)  is  thought  to 
have  improved,  and  Mile.  Destin  fAzncena),  from  the 
Imperial  Opera  at  Vienna,  promises  to  be  useful. 
Graziani  and  Tagliafico' took  the  parts  of  Count 
Luna  and  Ferrando.  In  the  Favorita  the  opinion  of 
Mile.  Lagrua  as  "  a  thorough  artist"  was  confirmed. 
Mario  was  not  at  his  best  as  Fernando.  The  other 
parts  were  by  Graziani,  Atry,  etc. 

The  next  was  a  week  of  repetitions.  First,  Tro- 
vatore,  which  made  some  of  the  admiring  critics 
"  reflect"  and  begin  to  think  that  the  triumph  of 
Wachtel  was  rather  "  sensational,"  and  th.Tt  he  is 
far  from  being  a  great  artist,  even  violates  the  very 
grammar  of  his  art,  etc.  Then  Favorita,  Mario  this 
time  in  magnificent  voice.  Then,  in  honor  of  Gari- 
baldi's visit.  Norma  and  a  part  of  Masaniello,  which 
seem  to  have  delighted  the  hero  much.  The  only 
novelty  was  the  successful  debut  of  Herr  Schmid  as 
Oroveso. 

The  largest  audience  of  the  season  was  drawn  by 
the  first  performance  of  Rossini's  master-piece,  Wil- 
liam Tell;  Graziani  as  Tell,  Dr.  Schmid  as  Walter, 
and  Wachtel  as  Arnold.  The  Jfiisical  Standard 
warns  the  latter,  that  "  the  youthful  energy  which 
now  enables  him  to  lavish  three  Cs  in  alto  on  one 
aria,  cannot  last,  and  .should  in  due  time  be  supported 
by  acquirements  more  likely  to  endure."  Verdi's 
Ballo  in  ilaschera  was  given  several  times,  with 
Lagrua,  Mario,  Mile.  Battu,  Graziani,  Capponi 
and  Taglinfico,  in  the  principal  jiarts,  with  a  new 
contralto.  Mile.  Tnti  as  Ulrica,  the  sorceress. 

Then  came  repetitions  of  Tell  and  Favorita,  and 
then  (April  30)  Le  Propliele,  with  Wachtel  as  Jean 
of  Leyden,  who  was  very  hoarse.  The  new  Fides, 
Mile.  Destin,  is  npologi/.cd  for  on  the  grotmd  of 
extreme  youth  (2.'!  years),  tlie  music  being  "  Ijcyond 
her  capabilities,  whether  i)hysi(  al  or  artistic."  Mrne. 
Rudersdorflf  was  the  "  earnest,  intelligent  and  pains- 
taking" Bertha;  and  the  three  black  crows,  who  dione 
out  tlie  chant :  Ad  vos,  ad  nalutarem  undaniy  were 
Ncri-Bcraldi,  Polonini  and  Capponi. 


Monday,  May  2,  Tell  again.  Tuesday,  Un  Ballo 
again.  For  Thursday  Mile.  Lucca  was  announced 
in  the  Hvguenots,  but  the  Trovatore  was  substituted 
on  account  of  an  illness.  On  Saturday,  Adelina 
Patti's  rentre'e  as  Rosina  in  II  Barbiere,  with  Mario 
as  Almaviva,  Ronconi  as  Figaro,  Ciampi  asBartolo, 
Tagliafico  as  Basilio,  etc.  Of  Patti,  it  is  said  : — 
"  Her  voice  is  fuller,  more  developed,  sounder  than 
before,  whilst  she  has  not  lost  a  whit  of  her  almost 
childish  vivacity  and  smiling  coquetry  in  acting  such 
a  part."  For  the  music-lesson  she  sang  " Bel  Raggio'' 
magnificently. 

The  next  week's  performances  were  mainly  in 
memory  of  Meyerbeer,  who  died  May  2.  The  Pro- 
phete  (second  time),  the  Huyuencts  and  Robert  le  Dia- 
ble.  It  does  indeed  speak  well  for  the  resources  of  a 
theatre,  that  could  bring  out  three  such  works  in  one 
week,  and  in  superb  style.  We  copy  from  the  Times, 
May  16. 

Herr  Schmid  was  so  gravely  indisposed  that  the  part 
of  Marcel  was,  at  the  eleventh  hour,  assigned  to  Sig. 
Attry  ;  while  for  Mdlle.  Pauline  Lucca — who,  though 
also  suflPering,  was  still  both  able  and  willing  to  avert 
another  disappointment — a  printed  apology  was  cir- 
culated. About  the  general  execution  of  tlie  llvqne- 
nots  it  is  enough  to  say  that  unusual  spirit  appeared 
to  animate  every  one  engaged,  even  to  the  new  Val- 
entine, who,  notwithstanding  her  indisposition,  the 
reality  of  which  no  efl^ort  could  succeed  in  wlioJly 
concealing,  sang  with  such  energy  and  acted  with 
such  good  will  that  the  brilliant  impression  she  had 
created  near  the  end  of  last  season  was  vividly  re- 
newed. The  clear  and  penetrating  tones  of  a  so/)ro»o 
voice  remarkable  alike  for  vigor,  strength  and  fresh- 
ness, could  not  fiiil  to  make  their  effect,  and  at  times 
carried  everything  before  them.  The  zealous  endeav- 
ors of  Mdlle.  Lucca  were  the  more  to  her  credit,  re- 
membering- -what  sincere  interest  the  composer  of  the 
Ilnquenots  took  in  her  artistic  career  ;  how  he  watched 
her  progress  in  Berlin,  how  he  aided  her  by  his  in- 
valuable counsels  ;  for  Meyerbeer,  it  should  be  gen- 
erally known,  was  a  most  kind  and  sympathetic 
friend  to  young  and  rising  talent,  and  Mdlle.  Lucca 
was  one  of  those  in  whose  promise  he  had  faith  and 
whose  fortunes  he  materially  aided.  She  was  lucky, 
too,  in  her  Raoul  de  Nangis.  Those  who  are  the 
warmest  partisans  of  Sigitor  Mario,  those  who  can 
recall  his  ancient  triumphs  in  the  Huguenots,  arc  iir* 
varialily  most  anxious  for  him  when  be  is  announced 
to  undertake  this  difficult,  exacting,  and  fatiguing 
part.  But  on  the  present  occasion  he  began  well, 
warmed  to  his  task  as  ho  went  on,  and  gave  full 
point  and  meaning  to  every  passage  of  significance, 
whether  vocal  or  dramatic. 

Another  incirlcnt  in  this  performance  was  the  first 
appearance  of  M.  Faure  (also  a  protege  of  Meyerbeer), 
whose  St.  Bris,  so  often  pri^ised,  showed  him  worthy 
the  master's  good  opinion  ;  and  yet  another,  the  re- 
appearance of  Madame  Nantier  Didie'e,  an  especial 
favorite  with  Mr.  (ive's  supporters,  whose  imperson- 
ation ofUrbain,  the  page,  was  as  spriglitly  as  licr  ex- 
ecution of  the  two  melodious  airs  ("Noliil  Signor,  sa- 
lute," and  "No,  no,  no")  allotted  to  tliat  clinracter, 
was  expressive.  IMdlle.  Battu  gaix  the  florid  music 
of  Marguerite  de  Valois  with'her  accustomed  fluen- 
cy; Signor  Tagliafico  was,  as  usual,  a  gallant  Nev- 
ers  ;  and  Signor  Attri's  Marcel,  though  deficient  in 
weight,  was,  on  the  whole,  so  good  that  the  absence 
of  Herr  Schmid  was  the  less  to  be  regretted. 

Robert  Le  ftiable,  which  attracted  a  crowded  house 
on  Satunlay,  brought  forward  Mdlle.  Lagnia  in  the 
interesting  part  of  Alice,  which  s'  e  sustained  with 
eminent  ability.  That  some  of  the  music  overtaxes 
her  voice,  may  be  stated  at  once  ;  but  her  general 
conception  of  the  charaeler  is  highly  poetical,  and  her 
sinking  fur  the  most  part  as  highly  artistic.  Here 
and  there  her  expression  Is  overdrawn — as  in  the  re- 
cital to  Robert,  "Vnnne  disse,  al  hglio  mio  ;"  nor 
can  we  approve  of  the  ornaments  with  which  she 
strives  to  embellish  Ibe  second  couplet  of  that  simple 
and  melodious  romance,  "Nel  lasciar  la  Normandia," 
which,  like  all  the  things  of  true  beauty,  when  un- 
ndnrned  is  adorned  the  most.  lu  other  respects, 
however,  Mrtdcmoisellc  Lngrua's  performance  may 
claim  almost  unqualifii'il  praise  Signor  Nandin's 
Robert  does  not  realize  the  cliivaliii'  |m>iIi- uinrr  to 
which  we  have  so  long  been  acciisioinid  li\'  Si^^nor 
Tamherlik  ;  nor  is  his  vocal  dcclainaiion  inarkrd  hy 
the  breadth  which  imparted  such  dignity  to  that  of  Ins 
enntcmporary  ;  nordoes  he  look  the  character  hv  anv 
means  so  nobly.  Nevertheless,  Signor  Nauiliil  has 
qualities  which  stand  him  in  exccdient  stead;  his 
voice,  naturally  strong,  and,  when  he  does  not  force 
it,  telling,  is  in  the  vigor  of  its  prime,  every  note  be- 
ing under  the  easy  control  of  the  possessor  ;  ho  do- 
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claims  with  enera'y  if'not  always  with  well  balanced 
emphasis  ;  and  lie  has  an  ahundance  of  expression  at 
ciimniand,  which,  not  infrequently, — after  the  French 
rather  tlian  the  Italian  mannei-— he  lavishes,  instead 
of  husbandincr.  The  ideal  Robert  Ri<rnor  Naudin  is 
not;  hut  a  "Roberto  ?-o6i«i/o,"  fnll  of  intentions,  ear- 
nest, lung-proof,  and  at  times  really  impassioned,  he 
unquestionably  is.  He  produced  no  extraordinary 
impression  on  Saturday  ni<rlit  in  any  part  of  his  per- 
formance, but  honorably  achieved  what  is  termed  "a 
success  of  esteem..  Bertram  was  represented  by  Sitr- 
nor  Attri.  who  made  even  a  more  i-espectable  figure 
than  he  had  already  done  in  Marcel.  This  jjentle- 
man  is  a  sterlinj;  artist  and  most  valuable  acquisi- 
tion. 

The  idea  of  producing  Nicolai's  "Merry  Wives 
of  Windsor"  at  this  Theatre,  this  season,  has  been 
abandoned,  and  Flotow's  Stradella  is  promised  in- 
stead. 


Her  Majesty's  Theatre,  under  the  manage- 
ment of  Mr.  Mapleson,  opened  on  Saturday  evening, 
April  9,  with  Rigoletto.  Three  of  the  singers  were 
new  to  London,  viz  :  Mile.  Vitali,  Mile.  Bettelheim, 
and  Signor  Varese.  The  Orchestra,  of  May  16,  re- 
views tlie  first  week  thus  . 

Signor  Varese,  considering  his  great  age,  is  a  won- 
derfully good  representative  of  the  hunchback.  AVe 
scarcely  notice,  in  entering'into  his  Robsonian  humor 
and  pathos,  that  his  voice  has  been  fi-e.^iher  and 
rounder.  He  sings  with  infinite  feeling,  and  won 
throughout  the  evening  hearty  bursts  of  commenda- 
tion. Of  Madlle.  Vitali  wo  hope  much.  She  is 
■  still  young,  and  her  organ  will,  we  doubt  not,  ac- 
quire much  of  that  fullness  aud  sonority  that  are  at 
present  lacking.  Her  style  is  unaffected  and  careful 
and  as  an  actress  we  can  commend  her  general  inter- 
pretation of  the  character  of  Gilda.  Signor  Giugli- 
ni's  pianissimo  singing  in  the  scene  with  Gilda'  and 
subsequently  In  the  last  act,  met  with  the  usual  "bra- 
vi."  Fraulein  Bettelheim  is  an  exceedingly  hand- 
some girl,  and  as  such  made  a  success  in  lier  small 
part  of  Muddalena.  She  sung  her  part  of  the  quar- 
tet very  well,  but  we  cannot  speak  specially  of  her 
ahilities  till  we  see  and  hear  her  in  another  part. 
The  Monterone  of  Signor  Bossi,  and  the  Sparnfucile 
of  Gasperoni,  were  worthy  of  the  applause  they  re- 
ceived. The  opera  was  well  mounted,  and  the  or- 
chestra under  Signor  Arditi,  as  usual,  most  careful 
and  effective.  The  chorus,  we  confess,  we  could 
wish  to  see  improved.  During  the  course  of  the  eve- 
hing,  Madlle.  Titiens  appeared  in  the  "  National  An- 
them," and  received  a  rapturous  ovation.  On  Tues- 
day, "  Rifjoletto"  was  repeated  to  rather  a  thin  house. 
On  Thursday,  Flotow's  "  Marta"  was  performed 
with  the  subjoined  cast  : — Lionello,  Giugliui  :  Loi-d 
Tiislano.  Mazzeiti,  (his  first  appearance)  ;  Plumheilo. 
Mr.  Santley,  (his  first  appearance  in  that  character) 
Nana/,  Madlle.  Bettelheim  ;  and  Marta,  Madlle, 
Vitali. 

The  orchestra  and  chorus  were  effective  ;  bu  t  the 
putting  on  of  the  opera,  so  far  as  scenery  is  concern- 
ed, was  most  miserable.  The  house  was  thin.  To- 
night (Saturday)  Titiens  appears  in  "  Norma  ;"  and 
on  Tuesday  Garibaldi  will  visit  the  theatre,  when 
Rossini's  "  TeU"  Will  be  appositely  given. 

There  were  also  one  or  two  performances  of  Trova 
tore  and  Lucrezia  Borgia  about  this  time,  and  Madlle. 
Bettelheim,  both  as  AzucenaTand  as  Orsini,  is  mnch 
lauded  by  the  Times. 

The  week  ending  May  7th,  was  occupied  with 
Nicolai's  "  Die  lustigen  Weiher  von  Windsor,"  Ital- 
ianized under  the  title  of  "  Falstaff,"  by  Sig.  Mag- 
gioni.  In  this  version  the  fat  knight  is  called  .S(V 
Giovanni  Falstaff!  A  description  of  the  opera  and 
performance  will  be  found  in  another  column,  /'u^ 
stajT'kept  its  hold  on  the  public  for  a  couple  of  weeks 
longer ;  during  the  latter  part  of  that  time  in  alterna- 
tion wtth  Gounod's  Faust,  which  was  reproduced 
with  the  same  castas  last  year,  with  the  exception  of 
Mile.  Bettelheim  in  place  of  Mile.  Trebelli  as 
Siobel. 

The  rest  of  the  cast  was  as  before.  There  was  the 
pensive,  dreamy,  yet  womanly  and  impassioned  Mar- 
garet of  Madlle.  Tietjens — the  most  German,  the 
most  Goetliean,  and  therefore  the  most  poetically 
corri^ct  embodiment  of  that  beautiful  creation  hitherto 
witnessed;  therew-as  the  Faust  of  Signor  Giuglini, 
remarkable  for  many  reasons,  but  most  of  all  for  the 
refined  and  exquisite  deliver)'  of  the  soliloquy  in  the 
garden  ("Salve  dimora"),  which,  like  "  Parlatele 
d'amore,"  was  encored;  there  was  the  Valentine  of 


Mr.  Santley,  whose  masterly  portrayal  of  the  death - 
scene  of  Martraret's  brave  and  gallant,  but  unrelent- 
ing hrotlicr  would  alone  stamp  the  performance  as  one 
of  uncommon  excellence,-  and  there  was  the  bluff — 
somewhat  too  bluff,  perhaps — and  insinuating  Me- 
phistopheles  of  Signor  Gassier,  for  whom,  being  in- 
disposed, an  apology  was  spoken  between  the  second 
and  third  acts. 


Jtotgljfs  loHvnal  of  gliisit. 
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Concert  for   the   Benefit   of  the  East 
Tennesseeans. 

This  concert,  which  took  place  last  Saturday 
evening  in  the  Music  Hall,  had  been  most  quietly, 
prepared, — we  presume,  under  private  auspices — 
and  seems  to  have  received  hardly  a  -word  of  no- 
tice in  the  public  prints  since  its  occurrence.  Yet 
artistically,  as  well  as  in  view  of  its  philanthropic 
and  patriotic  object,  it  was  one  of  the  most  inter- 
esting, perhaps  the  very  best,  of  the  larger  con- 
certs of  the  season  of  1863-4.  Coming  so  near 
midsummer,  and  after  the  concert  season  proper, 
and  with  shorC  notice,  it  did  not  crowd  the  hall, 
as  both  the  music  and  the  purpose  naturally 
should  have  done,  although  the  tickets  were  put 
down  to  par,  the  good  old  half-dollar  price,  and 
although  it  was  understood  that  our  city's  guests, 
the  ofEcers  of  the  Russian  fleet,  would  grace  the 
occasion  with  their  presence.  Yet  the  audience 
was  large.  The  selection  of  artists  and  of  pieces 
for  performance  was,  with  the  exception  of  one 
or  two  vocal  pieces,  of  the  highest  order.  We  do 
notremember  aprogramme  of  the  same  materials, 
. — Orchestra, Great  Organ,  Piano-forte  and  Voice 
— during  the  past  year,  that  could  be  called  quite 
equal  to  it.     It  was  as  follows  : 

1.  Prelude  and  Fugue  in  A  minor,  for  Organ.  J.  S.  Bach. 

Mr.  J.  K.  Paine. 

2.  Symphony.    (No  T.Amnjor)  Beethoven. 

3.  Romance,  from  1st  C-oncerto  for  Piano.  Chopin. 

Mr.  Otto  Dresel 

4.  Air,  from  La  Sonnambula.     "Ah  non  creclea."  Bellini. 

Miss  Adelaide  Phillipps. 

5.  Trio  Sonata  for  Organ,  (E  flat).  J.  S.  Bach. 

Mr-  J    K.  Paine. 

6.  Concerto  for  Piano.  (O  minor)  Mendelssohn. 

Mr.  Otto  Dresel. 

7.  Viva  the  Laugh.  Bendelari. 

Miss  Adelaide  Phillips. 

8.  Overture  to  "William  Tell."  Rossini. 

Mr.  Paine  had  the  manliness  in  opening  the 
two  parts,  to  choose  Bach  pieces  only.  And  he 
played  them  as  he  only  in  this  country  can  play 
them.  The  sublime  Prelude  and  Fugue  in  A 
minor,  especially,  taxed  the  fullest  resources  of 
the  Organ  and  the  organist.  We  doubt  whether 
the  capacity  of  the  great  instrument's  "lungs",  has 
ever  been  so  largely  tested  and  at  such  length. 
Vast  waves  of  glorious  harmonies  were  rolled  up 
from  its  deepest  depths  with  an  unflagging  ener- 
gy and  21'andeur.  So  intricate  and  yet  so  clear 
and  beautiful  in  the  interplay  of  parts,  so  won- 
derful in  the  evolution  of  rhythmic  form  out  of 
the  pregnant  gernas  or  themes  !  Well,  this  may 
be  said  of  all  Bach's  art,  and  it  is  useless  to  at- 
tempt to  describe  such  a  Fugue.  There  were 
many  restless,  wondering,  puzzled  listeners  or 
non-listeners  no  doubt ;  but  there  were  many 
also  on  whom  it  made  a  deep  and  grand  impres- 
sion^ creating  a  craving  for  more  such  hereafter; 
nor  is  a  technical  understanding  of  the  composi- 
tion necessary  to  such  impression  and  enjoyment, 
any  more  than  understanding  is  to  such  true 
enjoyment  and  feeling  of  the  beauty  and  infinite 
suggestion  of  the  ocean  rolling  up  the  beach. 

The  Trio  Sonata  in  E  flat  is  one  which  Mr.  P. 


has  often  played  before  in  public.  Its  beauty 
of  so  quiet  a  character,  its  art  so  perfect  and 
unpretentious,  that  with  those  accustomed 
things  more  highly  spiced,  to  the  cheaper  appea 
of  sentimentality  or  "effect,"  it  might  pass  unni 
ticed.  This  music  reflects  a  serene,  cheerful,  g 
nial,  self-possessed  and  pious  spirit,  whose  depi 
of  feeling  and  wealth  of  fancy  grow  upon  yc 
slowly,  it  may  be,  but  are  sure  to  reveal  thee 
selves  to  you  at  the  right  moment  when  you  a),' 
really  ready  to  receive.  In  Art  one  must  p| 
himself  in  the  way  of  such  opportunities,  even 
he  have  to  wait  some  time  and  talce  not  a  lift 
upon  trust.  Know  that  you  are  dealing  with! 
great  and  earnest  mind,  with  a  great  genius:  [ 
it  for  you  to  turn  away  at  once  because  you  i( 
not  feel  the  force  and  meaning  of  his  words  !  Tlj 
Sonata,  however,  excited  a  good  deal  of  qui 
warm  applause  ;  it  was  played  on  a  nice  selectii" 
of  softer  stops,  and  with  the  utmost  clearness  ai 
purity  of  outline. 

Mr.  Otto  Dresel  has  become  one  of  the  "st' 
shown  flamens,"  lately,  outside  of  the  more  p 
vate  temples  of  the  Art.  He  has  scarcely  play 
in  public  before  for  more  than  a  year  past,  a 
it  was  a  rare  treat  to  hear  two  such  noble  pia 
compositions  rendered  in  his  masterly  and  inii, 
table  style.  Have  we  ever  listened  to  more  p 
feet  piano  playing  than  that  was  ? — allowinp 
course  for  the  disadvantage  of  the  finest  possi' 
piano  in  so  large  a  hall.  The  Chopin  Romaii 
is  exquisite  as  a  piano  piece  alone,  as  Mr.  D.  l 
so  often  played  it — and  who  is  there  that  inf'' 
prets  Chopin  with  so  interior  a  sympathy  anT  i 
fine  a  grace  ? — but  the  orchestral  accompanimc  i 
are  equally  unique  and  exquisite.  The  insi  ■ 
ments  are  so  delicately  chosen  and  blended,  ■ 
coloring  so  fine  and  spiritual,  the  sympathj  i 
part  with  part  so  perfect,  that  you  are  transp(,j- 
edtoan  element  much  more  heavenly  than  Fai- 
land.  The  G  minor  Concerto  of  Mendelssolm  s 
been  more  played,  here  and  everywhere,  by  cv  ■ 
pianist  of  any  pretension, than  any  other  Conrr  ■ 
It  would  have  been  a  greater  rarity  to  hear  .i  C  • 
certo  of  Beethoven,  for  instance  ;  but  there  ;s 
no  chance  for  orchestral  rehearsal,  and  sofe  ■! 
wisely  chose  the  safer  alternative.  The  conn- 
sition  is  one  which  cannot  wear  out,  and  it  i>'  t 
every  day  that  we  can  hear  it  so  intcrpii'  '• 
There  were  long  calls  for  repetition  of  the  CI  - 
in  piece,  which  were  properly  declined. 

Mr.  Zerrahn's  orchestra  did  its  work  ht 
fully  and  with  spirit  ;  but  unfortunately  it  Is  \ 
even  more  slender  in  the  number  of  strings  tip  ! 
at  the   ordinary  Afternoon  Concerts  ;  three  Ift 
violins,  two  violas,  &c.,  was  a  meagre  complnmft   ■ 
for  that  great  Symphony.     Nevertheless  it  "je  i 
great  pleasure  to  those  who  listened  truly, 
we  are  sorry  to  say,  jrere  disturbed,  llirougljit 
the  concert,  by  the  peculiarly  restless  and  un 
sical  character  of  a  portion  of  the  audience  lip 
ally  sprinkled  through  the  house. 

We  are  sorry  also  to  make  another  excep 
to  the  perfect  whole  of  the  entertainment, 
pieces   selected   by   our   excellent  singer, 
Phillipps,  were  not  particularly  in   place, 
worthy  of  her  own  artistic   character.     To 
Bellini   aria,    to    be    sure,    the   only   objeiW 
could  be,   thai   it  did  not  seem   to   harmopc 
either  by  contrast  or  affinity,  with  the  rest  oIM 
programme.     Still    less   her  encore    piece 
waltz  "II  Bacio,"  which  is  nothing  but  a  gi'aif 
show-piece.     But  the   "laughing"  piece  wa: 
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1  clever  nonsense;  flat,  senseless,  and  to  ear- 
music-lovers  positively  disjiustiiig — that  very 
1  was  frequently  heard  among  the  audience 
ins  out..  Of  course  there  are  always  a  plenty 
-)plaud  and  to  encore  such  things.  To  our 
iian  visitors — and  educated  Russians  have  long 
I  noted  for  their  interest  in  classical  music — 
ust  have  looked  as  if  a  standard  in  art  were 
ting  here  with  all  our  love  of  it.  We  can 
;  than  pardon  much  to  the  hearty,  generous 
riant  nature  of  our  rich-voiced  contralto  ;  let 
lau^h  as  much  as  she  will — in  the  right  place  ; 
a  concert  was  not  the  right  place.  She  sang 
y  of  course ;  yet  may  we  be  pardoned  the 
kness  of  suggesting,  with  all  friendliness,  that 
babit  of  singing  in  Italian  operas,  to  West  In- 
Spanish  publii:s,  does  not  seem  to  have  in- 
sed  the  refinement  either  of  her  singing  or 
stage  deportment.  Something  too  much  of 
iree  .md  easy  waj',  the  jolly,  independent 
familiarity  with  art  and  audience,  the  nodding 
;quaintanoes,  &c.  This  lady  has  too  much 
?  and  character  to  let  applause  mislead  her 
,  or  to  sing  only  to  the  loudest  audience. 


IHOOL  Festival. — Our  Russian  guests  have 
ved  no  more  beautiful  and  touching  tribute, 
ig  this  week  of  entertainments  in    their  honor, 

the  Concert  provided  in  the  Music  Hall  on 
nesd.iy  afternoon,  when  1200  girls  and  boys  of 
ree  schools  san<f  to  them  in  cliorus,  under  the 
tion  of  their  devoted  teacher,  Caei,  Zerrahn", 
with  the  support  of  Orchestra  and  the  Great 
a.     Tile  scene  itself  was   of  course   one  of  the 

beautiful  that   could   be   imagined  ;   so  many 

young  faces,  such  a  flower  garden  of  lily  white, 
all  gay  colors,, rising   in   terraces  amphitheatri- 

aronnd  tlie  organ  ;  such  perfect  order  in  their 
;  in  from  all  directions  to  their  places  ;  such 
ling  looks  and  perfect  unity  in  voice  and  action, 
charminj;  to  witness.  We  have  described  it 
'/than  once  before,  but  this  time  it  was  better 
ever ;  and  so  was  the  singing.  After  a  good 
e  and  free  voluntary  on  the  Organ  by  Mr.  Lang, 
inging  opened  with  the  Russian  national  hymn, 
ese  original  words  : 

tirds  of  Muscovy,  rest  in  our  waters, 
lid  your  white  wingfs  by  our  rock-trirdled  shore  ; 
e  with  glad  voices  its  sons  and  its  dauo;hters, 
elcome  tlie  friends  ye  have  wafted  us  o*er. 

<inis  of  Neva,  our  hearts  throb  your  greeting  ! 
'op  as  the  anchors  your  frigates  let  fall, 
n  to  the  fount  where  our  life-pulse  is  beating, 
ak  the  kind  accents  you  bear  to  us  all. 

'I  of  the  North,  in  eternal  communion, 
end  your  broad  flashes  with  evening's  bright  star! 
bless  the  empire  that  loves  the  great  Union  ; 
rength  to  her  people  1     Long  life  to  the  Czar  ! 

1  their  fresh  voices  blended  most  effectively  in 
1  and  the  welcome  was  accompanied  by  a  sudden 
•lion  and  flutter  of  1200  little  Russian  and  Am- 
iin  flags,  which  as  instantly  disappeared.  This 
"5,  thrilling  air  was  followed  by  "Hail  Colnm- 
il'  which  .sounded  rather  meanly  after  it,  and  which 
t  ite  of  somebody's  best  skill  in  bridging  over  to 
?  an  orchestral  modulation,  seemed  to  have  no 
cal  affinity  with  the  other.  Alas !  that  we  have 
11  national  hymn  ! 

'^0. Angel  Trio  from  Elijah  was  then  sung,  in 
'■part  chorus,  by  the  girls  of  the  two  higher 
3l8,  with  beautiful  effect.  Then  a  chorale  by 
delssohn  :  "  Let  all  men  praise  the  Lord,"  by 
'hole.  In  the  pause  which  followed,  the  musical 
lement  of  all  those  voices,  talking  and  laughing 
her,  was  not  the  least  interesting  phenomenon 
le  pleasant  hour, 
io  rest  consisted  of  skilful  Organ  selections  by 


Mr.  Lang  ;  the  prayer  from  Fmjscliuti,  sung,  or 
hummed,  with  muted  voices  (and  encored);  the  Gloria 
from  "  Mozart's  12th  Mass,"  and  "Old  Plundved." 
Admiral  Lessoflfsky  and  his  officers  appeared  much 
delighfed  with  this  unique,  and  charming  welcome; 
so  were  all  who  were  so  happy  as  to  have  invitations. 

Organ  Concerts. — These  still  continue  every 
Saturday  afternoon,  and  we  see  no  reason  why  they 
should  not  all  the  year  round,  although  the  audien- 
ces have  "been  small  of  late.  In  Anniversary  Week 
there  were  concerts  both  on  Friday  and  Saturday, 
at  noon  ;  the  former  by  Mr.  Th.ater,  who  besides  a 
fugue  of  Bach  {2nd  in  G  minor),  played  the  finale  af 
Beethoven's  5th  Symphony,  offertoires,  variations. 
&c.  ;  the  latter  by  Mr.  Willcox,  from  Handel's 
"Samson,"  Haydn's  Mass  No.  2,  Mozart's  Quartet 
in  D  minor,  Wely,  Kozeluch,  and  an  improvisation. 

Mr.  Geo.  E.  Whiting  played  last  Saturday, 
showing  remarkable  command  of  the  instrument  and 
such  skill  in  the  combination  of  stops  as  one  might 
expect  from  an  earnest  pupil  of  Best.  His  pro- 
gramme included  : 

,     (    Fantasia  in  B  b-Op.  .58.      1  „  „   „    , 

^-  i    Pa.«torale  in  G  major.  (  W.  i.  Best- 

2.  Prelude  and  Fugue  in  F  minor  J.  S.  Bach. 

3.  Improvi.=ation  on  an  Air  by  Mendelp.'JOhn. 

4.  Concert  Fantasia  in  E  minor,  G.  Whiting. 

5.  Romance  from  Sympiiony  ■•LaRpine  dc  France."      Haydn. 

6.  Chorus  from  Elijah.     "Be  not  afraid.  "  Mendelssohn. 
To-day,  at  noon,  Mr.  Thater   will  play — Bach's 

Toccata  in  F  among  other  things.  We  hope  he  will 
soon  play  again  two  pieces  which  we  lost  in  one  of 
his  former  concerts  (May  21),  viz.,  the  great  Prelude 
in  B  minor  by  Bach,  and  the  ,5th  Sonata  of  Mendels- 
sohn (both  for  the  first  time). 

Our  brief  "Notes"  on  many  other  concerts,  in  our 
last,  were  cut  .short  in  the  mifldle  by  the  printer's 
Procrustean  coJumn  rules,  and  what  could  not  get  in 
has  strayed  away  past  recovery.  We  did  wish,  at 
least,  to  thank  Mr  Ryan  for  another  hearing  of  the 
"Midsummer  Night's  Dream"  music, with  Mr.  Lang's 
choir  of  female  voices,  and  orchestra,  and  for  the 
overture  by  Rietz  and  other  good  things. 

Handei.  and  Hatdn  Society.  The  Annual 
Meeting  took  place  May  30th,  when  the  old  board  of 
officers  were  re-elected.  By  the  Treasurer's  report 
it  appeared  that  the  receipts  for  the  year  ending  May 
27,  1864,  were  $22.54,32,  and  the  expenditure 
Sl.538, 97,  leaving  the  Society  entirely  out  of  deb' 
and  with  a  bal.ance  of  over  S7C0  in  the  treasury. 
The  Librarian  reported  the  addition  of  869  vocal 
parts,  and  seven  scores  to  the  library  during  the 
year*  Tlie  secretary  (Mr.  L.  B.  Barnes)  reported  a 
successful  year  ;  there  had  been  six  concerts,  five  of 
which  were  for  the  joint  interest  of  the  Music  Hall 
Association  and  the  Handel  and  Haydn  Society  ; 
and  one,  the  first,  a  voluntary  offering  to  the  Organ 
fund  :  there  had  been  thirty  rehearsals,  with  a  fair 
attendance,  the  average  on  pleasant  evenings  being 
one  hundred  and  ninety-seven  members  ;  the  highest 
number  present  at  any  rehearsal,  two  hundred  and 
ninety-one.  Tiiere  had  been  tliirty  admissions  of 
new  members,  and  two  expulsions.  The  secretary 
did  not  discuss  the  aflFairs  of  the  Society  with  his 
usual  fulness,  but  gave  place  to  the  excellent  address 
of  Dr.  XJpham,  the  President,  which  will  be  found  in 
another  part  of  to-cfay's  paper. 

Boston  Mdsic  Hali,.  The  annual  meeting  of 
the  stockholders  of  the  Boston  Music  Hall  was  held 
at  the  hall  this  forenoon.  The  Treasurer's  report 
showed  that  the  receipts  for  the  year  ending  June  1st, 
1864,  have  been  $.54,0.51  44,  and  the  expenses  S16,- 
"04  CI,  leaving  a  balance  of  817,347  43,  which  has 
been  used  for  repairing  and  permanent  improvement 
of  the  hall  and  towards  pa.ymont  of  the  cost  of  the 
great  organ. 

The  President,  .1.  B.  Upham,  Esq.,  in  a  verhal  re- 
port, stated  that  the  organ  had  so  far  withstood  the 
vi'cissitudcs  of  temperature  and  climate,  without  tlic 
least  apparent  injury  ;  and  on  a   careful   survey,   re- 


cently made,  it  was  found  to  be  in  perfect  order 
throughout.  The  old  Board  of  Directors  was  re- 
elected, as  follows  ;  J.  Baxter  Upham,  Rohert  E. 
Apthorp,  E.  D.  Brigham,  Ebenezer  Dale,  John  M. 
Fessenden,  H.  W.  Pickering,  and  J.  P.  Putnam. — 
Transcript,  June  8. 

Our  Students  at  Leipzig.— A  friend  writes 
us  :  "  Young  Ernst  Perabo  has  lately  taken  the 
second  prize  at  the  Conservatory  Pruefang  (examin- 
ation), consisting  of  the  score  to  Don  Giovanni,  and 
the  new  edition  of  Beethoven's  piano  works.  This 
was  as  high  as  he  could  aspire,  as  he  did  not  yet 
compete  this  year  in  composition." 

Many  of  our  readers  here  in  Boston  will  remember 
Master  Perabo,  who  resided  here,  with  his  parents, 
some  seven  years  ago,  and  who,  at  that  time,  being 
not  twelve  years  old,  used  to  play  (by  heart)  a  score 
or  two  of  Bach's  fugues,  sonatas  of  Beethoven,  etc 
Once  we  heard  him  play  a  prelude  and  fugue  by 
Mendelssohn  at  sight.  A  subscription  was  raised 
among  musical  persons  in  New  York  and  Boston,  Mr. 
Scharfenherg  taking  the  lead,  to  send  the  boy  to 
Germany  for  his  education,  and  he  h.a.s  now  been 
gone  nearly  six  years,  the  greater  part  of  which  time 
has  been  wisely  spent  in  laying  the  foundations  o 
his  general  education,  which  had  been  neglected  too 
much  in  favor  of  music.  He  has  only  been  a  couple 
of  years. at  Leipzig.  The  Peraho  family  have  lately 
lived  at  Sandusky,  Ohio,  one  of  the  papers  of  which 
city  says  .  "  The  best  musical  talent  at  the  conser- 
vatory was  said  to  be  American,  among  whom  are 
Peralio  of  Sandusky,  Petersilea of  Boston,  and  Jacobi 
of  New  York  city. 

Mme.  Rtstort,  in  a  letter  to  a  friend  mentions 
among  other  plans,  one  of  a  visit  to  Paris,  at  no  dis 
tant  period,  in  order  to  play  the  part  of  Antigone  Op 
Soohocles,  with  the  choruses  of  Mendelssohn. 

New  Haven,  Conn.  Mendelssohn's  "St.  Paul" 
was  performed  here  on  the  2nd  inst.,  by  the  Men- 
delssohn Society,  and  an  orchestra  of  23  performers, 
mostly  from  the  Philharmonic  Society  of  New  York, 
under  the  direction  of  Mr.  G.  J.  Stoeckel.  We  re- 
gret that  we  could  not  nccept  the  invitation  of  the 
Society  to  he  present.  We  have  received  a  letter 
criticizing  the  performance  rather  sharply,  although 
praising  orchestra,  chorus  and  sonie  of  the  solo  sing- 
ers ;  but  as  it  is  anonymous,  we  cannot  print  it. 


lliisitHl  Correspaniieiuc. 

Berlin,  Aprii^  29, — As  it  may  not  be  uninter- 
esting to  you  to  bear  of  the  success  which  attended 
the  debut-  of  Mr.  Chas.  R.  Adams,  (tlie  Tenorist, 
and  a  native  of  your  city,  I  believe,}  at  the  Royal 
Opera  here  on  Tuesday  evening,  April  19.  1  enclose 
to  you  the  opinions  of  several  of  the  first  critics  here, 
which  I  have  clipped  from  the. columns  of  their  res- 
pective papers.  Mr.  A.,  has,  since  his  third 
appearance  (ns  Arnold  in  "  Tell  "),  e'Uercd  into  va 
three  years  engagement  with  the  Intendant  of  the 
Royal  Opera,  assuming  the  position  which  Theodor 
Formes  has  been  oliliged  (his  once  beautiful  voice 
being  a  complete  wreck)  to  vacate.  l.  p.  w. 

First  comes  a  critique  over  the  name  of  one  of  the 
most  promising  among  the  younger  composers  of 
Berlin,  the  author  of  several  charming  romantic 
overtures,  Richard  Wucrst : 

"Royal  Opera.  In  Mr.  Adams,  from  flic  Ger- 
man tlieatre  at  Posth,  we  have  made  tlie  acquaintance 
of  a  singer  richly  gifted  hy  nature,  whose  fresh  and 
sonorous  organ  still  needs  sufficient  schooling  to  ho 
sure,  but  in  whom  we  may  iilrcady  clearly  recognize 
a  great  tenor.  The  throat  tone,  which  he  often  pro- 
duces, is  iifrhaps  partly  a  consequence  of  his  nation- 
ality. He  is  !i  North  American,  and  so  the  English 
idiom  explains  the  gutlerul  coloring  of  many  tones, 
which  again  in  others  disappears  cntiirlv.  All  the 
sustained  song,  in  wliicli  Mr  A.  can  form  the  tone 
sknA'ly  and  ron  nniorc,  allows  the  voice  to  resound 
with  infinitely  more    significance,  than    the    rapidly 
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spoken  recitatives,  tlie  fiery  Allegro,  or  the  swift 
dialogue  of  the  ensemble  pieces.  Here  somehow  the 
singer  is  not  prompt  enough  in  the  formation  of  his 
tones,  and  the  full  control  of  the  organ  must  depend 
on  further  studies.  The  intonation  is  as  pure  as 
gold,  and  the  enunciation  very  distinct  for  a  for- 
eigner, frequently  even  to  faulty  vocalization.  His 
Manrico  had  a  decided  success,  as  the  frequent  ap- 
plause of  the  full  house  showed. 

"  Fraulein  de  Ahna  counts  Azucena  among  her 
best  parts  and  showed  herself  tliis  evening  on  her 
best  side.  Hcrr  Betz  has  for  some  time  past  ripened 
into  one  of  the  most  famous  baritones.  His  Luna 
may  in  many  respects  be  called  a  masterly  perform- 
ance ;  only  he  must  guard  against  too  much  of  ihe 
modern  Italian  rabhia.  We  can  pardon  more  exag- 
eration  of  that  sort  in  an  Italian,  than  we  can  in  a 
German.  Our  prima  donna,  Fraulein  Lucca,  in  the 
part  of  Leonora,  took  her  leave  for  the  season  of  the 
public  here,  which  cavered  her  with  honors  of  all 
sorts,"  &c. 

The   Vosfische  Zeitung  says,  among  other   things  : 

"In  spite  of  many  faults  in  enunciation,  and  lack  of 
distinctness  and  facility  in  rapid  tempo,  Mr.  Adams 
is  essentially  the  best  tenor  who  has  appeared  on  our 
stage  as  "  guest  "  for  a  long  time,  and  seems  well 
adapted  to  fill  the  vacancy  that  exists...  But  so 
far  he  is  an  Adagio  singer  ;  in  Allegro  he  succeeds 
but  seldom  in  bringing  liis  voice  to  the  right  tones, 
the  dramatic  fervor  is  wanting,  the  enunciation  not 
clear.  Equally  helpless  is  he  in  recitative.  .  .  .  But 
these  are  peculiarities  which  he  can  mend,  with  his 
-  evident  talent  and  the  good  foundation  he  has  gained 
for  the  cantabile  proper,  if  he  remains  for  some  time 
attached  to  our  stage,  and  seeks  to  assimilate  himself 
with  the  good  forces  that  surround  him." 

The  National  Zeitung  has  a  criticism  by  Gum- 
preclit : 

"  The  tenor  question,  which  has  troubled  the  direc- 
tion of  our  theatre  for  some  time  has  become  critical. 
As  no  means  have  been  found  to  overcome  the  dis- 
inclination of  Herr  (Theodore)  Formes  to  Raoul, 
Manrico,  Lohengrin  and  the  whole  tribe  of  such,  and 
his  name  during  the  last  month  has  commonly  only 
enriched  the  sick  list  on  our  bills,  this  singer  on  tlie 
first  of  May  will  dissolve  forever  his  connection  with 
our  stage.  Through  the  whole  season  the  voice  of 
Herr  Woworski  has  borne  the  burden  of  the  heroic 
roles,  the  most  wearing  and  exacting  of  all.  To  a 
second  such  campaign  it  would  inevitably  succumb, 
and  the  first  thing  is  therefore  to  place  an  efficient 
colleague  by  his  side.  If  all  signs  do  not  deceive  us, 
such  a  colleague  is  already  found  in  the  person  of 
Herr  Adams.  . .  .  His  voice, .  although  not  of  emi- 
nently athletic  build,  yet  seems  by  volume,  compass, 
as  well  as  by  its  bright,  penetrating  quality,  well 
qualified  for  the  heroic  career.  It  still  possesses  the 
full  freshness  and  elasticity  of  youth,  and  one  may 
expect  for  it  a  gratifying  future  in  the  artistically 
educative  atmosphere  of  a  first-class  theatre.  The 
intonation  is  good  ;  the  enunciation,  however,  needs 
to  be  made  clearer.  Particularly  in  the  treatment  of 
the  vowels,  some  foreign  sounds  mingle  themselves. 
He  feels  most  at  home  in  the  sustained  melody,  which 
gives  him  time  for  the  full  development  of  the  tone. 
In  the  recitative  one  misses  the  '■ight  routine,  and  in 
the  ensemble  pieces  he  is  too  much  in  the  background. 
But  further  practice  aad  experience  will  correct  these 
faults,  and  give  freedom  and  boldness  in  the  whole 
and  in  detail." 

Another,  while  confirming  all  the  above,  says 
further : 

"  We  have  here  to  do  with  a  lyric  tenor,  and  a 
singer,  who  only  wants  more  fire,  more  interest  in 
the  ensemble  (in  that  he  is  almost  indolent),  to  make 
him  an  agreeable  acquisition  for  any  stage.  Depth 
he  has  not ;  at  least  it  is  not  fine,  and  consequently  a 
part  like  "  Max  "  is  not  adapted  to  him.  We  hear 
Herr  Adams  is  to  sing  in  "  Tell  "  ;  we  recommend 
Tamino,  Ottavio  and  the  like." 

Philadelphia,  Mat  29. — Our  musical  season  is 
at  ail  end.  The  trees  have  donned  the  garb  of  summer, 
the  warm  days  tend  to  make  city  life  intolerable,  and 
hundreds  who,  during  the  past  winter,  frequented  the 
halls  of  music  and  the  haunts  of  art,  will  soon  turn 
their  backs  upon  the  scenes  of  past  enjoyment.  There 
has  been  no  lack  of  musical  performances  of  a  high 
character.  The  second  series  of  Messrs.  Cross  and 
Jarvis's  soirees  was  even  more  encouraging  than  their 
first.  A  series  of  parlor  concerts  afforded  us  classi- 
cal music  in  an  acceptable  dress,  and  the  six  concerts 
of  Carl  Wolfsohn  were  as  worthy  of  their  projector  as 
those  of  former  years. 


All  of  these  were  well  attended,  and  proved  that 
the  good  taste  of  the  few  has  given  tone  to  the  many 
who  would  be  thought  possessed  of  taste  and  yet 
have  it  not.  Par  be  it  from  me  to  maintain  that 
none  but  musicians  can  enjoy  the  musical  pabulum 
offered  on  snch  occasions.  Among  these  are  so  many 
different  degrees  of  cultivation,  that  it  were  difScult 
to  know  where  to  draw  the  line.  In  many  instances, 
too,  there  is  that  knowledge  without  sympathy,  and 
that  mastery  of  facts  without  feeling,  of  which  ped- 
antry consists.  If  none  but  the  cultivated  few  were 
admitted  to  the  pleasures  derivable  from  this  source, 
classical  music  would  not  deserve  the  universal  ap- 
preciation coveted  for  it  by  many  of  its  votaries.  Npr 
will  it,  in  our  days,  at  least,  become  popular.  As 
soon  would  I  believe  that  Scott  or  Thackeray  are  as 
much  read  as  Miss  Braddon  or  Mrs.  Henry  Wood. 
In  art,  the  great  is  for  those  who  understand,  and  for 
those  who  aspire  to  the  appreciation  of  it.  A  limited 
number  truly,  and  one  which  might  be  greatly  in- 
creased by  proper  instructors.  There  are  but  few, 
however,  who  meet  the  higher  requirements  of  their 
professional  position.  Barring  their  number,  one 
might  ask  :  who  will  teach  the  teachers  1 

With  this,  you  will  receive  the  programme  of  Mr. 
Wolfsohns'  sixth  and  last  concert.*  Mr.  Kreissmann's 
ap])earance  was  a  long  looked  for  event.  When  Mr. 
Wolfsohn,  in  his  prospectus,  promised  us  a  chance 
to  hear  the  singer  of  whom  Boston  is  so  proud,  we 
humbly  thanked  him  and  longed:  for  the  stranger's 
arrival,  for  two  reasons.  Firstly,  that  we  might  en- 
joy Mr.  Kreissmann's  singing.  Secondly,  that  we 
might  compare  your  idea  of  one  of  your  favorites 
with  our  impressions.  The  result  is,  we  are  very 
sorry  that  you  will  ever  have  him  back  again.  Sor- 
ry, indeed,  that  the  meeting  of  four  such  artists  as 
Kreissmann,  Thomas,  WoTfsohijand  Ahrend  was  but 
for  a  brief  hour  of  a  pleasant  summer  day. 

His  voice,  under  almost  perfect  control,  his  true 
conception  of  the  poet's  meaning,  his  noble  and  im- 
passioned delivery  of  the  bolder  passages,  and  his 
exquisite  rendering  of  tlie  tender  or  the  playful, 
stamped  his  performance  as  one  from  which  the  stu- 
dent might  draw  inspiration.  To  some  it  must  have 
come  as  a  new  revelation  of  the  beauty  and  the  depth 
of  German  poesy,  thus  to  hear  such 

"airs 
"Married  to  immortal  verse." 

What  can  be  truer  to  the  spirit  of  Heine's  sad  "Ich 
grolle  nicht"  than  Schumann's  version  of  it?  With 
such  songs  we  need  nothing  more  than  a  singer  pos- 
sessing Kriessmann's  pleasant  voice  and  intelligent 
appreciation  of  every  varying  phase  of  poet's  and  mu- 
sician's mood.  It  is  well  that  snch  creations  repek 
the  nnappreciativo.  May  they  never  become  fash- 
ionable ! 

Nor  did  the  German  songs  form  the  only  attractive 
portion  of  this  glorious  matinee.  Besides  the  Scher- 
zo of  Chopin,  the  songs  of  Schubert,  Schumann  and 
Pranz,  the  Schumann  quartet  and  the  Schubert  duet, 
all  of  which  works  represent  composers  of  this  and 
the  last  generation,  there  was  a  solo  for  the  violin, 
by  Giuseppe  Tartini,  that  carried  one  back  a  century 
and  a  half  Boldly  did  it  contrast  with  those  later 
works.  Com  paring  the  old  with  the  new,  the  beau 
ties  of  both  stood  out  in  great  relief.  The  quain-' 
figures  of  the  quick  movements  might  seem  old-faslit 
ioned,  but  the  grateful  harmonies,  the  charming  mel 
odies,  and  the  scientific  composition  of  the  whole, 
make  it  a  most  interesting  solo,  and  cause  one  to  re- 
gret that  the  perfection  of  the  mechanism  of  the  piano 
has  almost  thi'ust  aside  the  violin  as  a  solo  instru- 
ment, s. 

*  Part  1.  Buo  (piano  and  violin)  in  A,  op.  162,  Schubf.rt, 
by  Messrs.  .Woitsobn  and  Thomas. 

Part  II.  *'Dichterliebft,"  Schumann,  sung  by  A.  Kreiss- 
mann.—2  Scherzo  in  B  flat  minor,  Chopin,  0.  Wolfsohn.— 
3.  '-Der  Erlkiinig."  Schubert.  A.  Krei.^smann.— 4.  Violin  solo, 
Tartini,  Theo.  Thomai  — 5.  (a)  ''Widmung,"  (61  FrUhlinRS- 
gedringe,"  (c)  "Wilkommeu  im  Wald,"  R.  Franz,  A.  Kreiss- 
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Vocal,  with  Piano  Aecompaniment. 

Sleep,  sleep  my  darling  child.     Song.   E,  Bruce. 

A  simple  lullaby,  with  pleasing  words  and  music. 
Whack,  row  de  dow !  or  The  Untameable  Shrew. 
Song.  W.  Walker. 

A  most  astonishing  and  lively  production,  showing 
how  the  lady,  whose  temper  was  "  rather  unstable," 
shook  her  husband  '■  as  long  as  "  she  "  was  able." 
Let  my  care  be  no  man's  sorrow.     Ballad. 

Wrighton. 
Of  high  character.    A  good  classical  song. 
There  is  no  one  like  a  mother.  Song.  S.  Winiier. 

For  guitar.    Of  sterlingmerit. 
The  Knight's  vigil.  W.  H.  Weiss. 

The  good  Knight  watches  his  arms  through  the 
night,  according  to  ancient  custom,  previous  to  for- 
mally assuming  them,  and  commencing  the  career  of 
chivalric  daring,  to  which  Sir  Cecil  intends  to  devote 
himself.  The  ballad  goes  on  to  inform  na  how  he 
fought,  bled,  and  died,  for  love  and  glory. 
General  Scott  and  Corporal  Johnson. 

D.  A.  Warden. 
The    old  corporal,  who     fought    in  1812,    comes 
forward  to  offer  his  services  to  his  old  commander.    A 
very  "  good  hearted,"  affecting  song. 

De  United  States  Hotel.     Song.       M.  C.  Bishee. 

An  excellent  contraband  song,  illustrating  the  joy 

of  the  blacks  on  becoming   "  boardahs  "  at  ''Undo 

Sam's  tavern,"  with  money  enough  oa^and  to  pay 


Instrumental   Music, 

Der  Abendstern.  Romance  for  piano.    C.  Mayer.  , 

*  An  excellent  composition,  of  medium  difficulty. 
Arditi's  "  Kiss  "  waltz.     Easy  arrangement. 

E.  Everest. 

The  regular  "  Kiss  "  waltz  contains  many  octave 

passages  and     is,    therefore,   somewhat    difficult  for 

small  hands.    The  present  is  a  useful  piece  forteach- 

Toujours  gai.     Valse.  T.  Bauer.  . 

A  bright,  cheerful,  "always  gay"  waltz,  of  medium 
difficulty. 

Brooklet's  lullaby.     (Bachlein's  wiegenlied). 

Oesien.  I 
A  very  pretty  piece   for  child  learners,  simple,  and 
very  gracelul. 

Fantasia  brillante.      Sonnambula.       F.  Leybach. 
A  difficult  piece  of  a  high  order,  on  portions  of  the 
airs  from  the  opera. 


Haydn's  Mass  in  G.     (No.  7.) 


Cloth.    SI.OO; 
Paper.        .75 


Haydn's  Masses,  which,  have  already  been  an- 
nounced, merit  each  a  particular  description.  The 
present  one  in  G.  (that  so.  mostly  in  the  key  of  G, — 
varying  occasionally  to  D  and  Q  minor,)  has  a  gener- 
al character  of  brilliancy  and  cheerfulness,  and,  with 
the  exception  of  a  few  passages,  Is  not  difficult,  and  is 
not  beyond  the  reach  of  a  common  choir;  each  mem- 
ber of  a  choir  is  benefitted  by  the  practice  of  such 
music  far  beyond  the  amount  expended  for  a  book. 


Mdsio  by  Mail. — Music  is 
two  ceuts  for  every  four  ount 
at  a  distance  wil  1  find  th«  c( 
expense  in  obtaining  suppli 
double  these  rates. 


ientby  mail,  the  expense  belof 
S3,  or  fraction  thereof.  Porsonj 
nveyance  a  saving  of  tiuieaTlf 
s.    Books  can  also  be  lei 
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"GLORY  HALLELUJAH,"  "VIVA  L' AMERICA," 
"MARCHING  ALONG,"  and  "GAY  AND  HAPPY," 

ARE    CONTAINED   IN  THE   250th   EDITION   OF 


A   CHOICE   COLLECTION   OF 
FAVORITE    MEX.ODIES, 

DESIGNED   FOE    THE     USE    OF 

SCHOOLS,  SEMINARIES,  SELECT  CLASSES,  &*! 

ALSO,  A  COMPLETE    COCKSE   OP 

Elementary  Instructions,  upon  the  Pestalozzian  System, 

WITH  NUMEROUS  EXERCISES  FOR  PRACTICE, 

B-sr  X..  o-  Ei>/rEB,soisr- 

NETV   KDITION    REVISED   AND    ENLARGED. 

The  unparelleled  popularity  of  the  Golden  Wreath,  and  a  desire  to  continue  it  unequalled  as  a  volume 
of  Instruction  in  Vocal  Music,  and  a  Collection  of  Songs  for  Schools,  Social  Parties  and  Home  Circles,  has 
induced  the  publishers  to  add  to  its  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
A»D  EXERCISES  IN  VOCAL  MUSIC, 

THE  FOIiI.©WI]\»  BRIIililAl^T  ARRAY  ©E  COMTEl^TS. 


All  hail  the  joyful  morniog. 
Always  happy. 
Annie  Lawrie. 
April  shower. 

Away,  now  joyful  riding. 
Bell  doth  toll,  (Round.) 
Billy  Boy. 
Blind  Girl. 
Blue  Juniata. 
Bright  rosy  morning. 
Be  kind  to  the  loved  ones. 
Cheer,  Boys,  Cheer. 
Child's  Wish. 

Children  go,  (Here  we  standi 
Children  of  the  Union. 
'Jap,  hurrah. 


Come  and  see  me,  Mary  Ann. 

Come.  Boys,  be  merry. 

Come,  cheerful  companions. 

Come,  let  us  ramble. 

Come,  take  a  sail. 

Come  this  way,  my  Father. 

Come  to  our  trysting  place. 

Come  to  the  Sunset  tree. 

Comin'  thro'  the  rye. 

Darling  Nelly  Gra.y. 

Deare.st  .«pot  on  earth  to  me. 

Don't  kill  the  birds. 

Do  Good. 

Do  they  miss  me  at  home. 

Dre^m  on,  young  hearts. 

Faiutly  flow,  thou  falling  river. 


Hazel  Dell.     . 

Heather  Bells. 

Home  again. 

Holiday  Song. 

Home,  Sweet  Home. 

Honest  Boy. 

How  green  are  the  meadows. 

I  lately  watched  a  budding. 

I  love  the  merry  sunshine. 

I  love  the  summer  time. 

I'm  a  merry  laughing  girl. 

Indian's  Prayer. 

I  remember,  I  remember. 

I  wandered  on  the  sea-beat. 

Jamie's  on  the  stormy  sea. 

Johnny  Sands. 

Kind  words  can  never  die. 

Lake  of  the  Dismal  Swamp. 

Last  Rose  of  Summer. 

Let  the  smiles  of  youth. 


Origin  of  Yankee  Doodle. 

Ossian's  Serenade. 

Our  daily  task. 

Our  country  now  is  great. 

Our  flag  is  there 

Our  own  sweet  Thoughts. 

Over  the  Summer  Sea. 

Parting  Song. 

Pearly  Fountain. 

Quiet  Valley. 

Revolutionary  Tea. 

Rowan  Tree. 

School  Days. 

School  Song. 

See  our  bark. 

See,  the  stars  t 

Shed  not  a  tear. 

Sheila  of  Ocean. 

Shining  Sbo 

Smiling  May. 


i  coming. 


Let  us  cherish  Truth  and  Love.    Song  for  Exhibition. 


Farev, 
Farm 


,  (Vacation  Song.) 


Far.  far  upon  the  sea. 
Few  d.^ys. 

Floating  on  the  wind. 
CJay  and  Happy. 
Qeotle  Annie. 
Gentle  Nettie  Moore. 
Glory  Ilallelujah. 
Graves  of  a  Household. 
Grave  of  Washington. 
Hail  Columbia. 
Happy  Land. 
Harvest  Moon. 
Haste  thee.  Winter. 
Its  le; 


Let  us  sing  merrily. 
Listen  to  the  Mocking  Bird, 
Lilly  Dale. 
Little  Bennie. 
Little  Gipsey  Jane. 
Little  Star. 

Lottie's  glimpse  of  Heaven. 
Love  of  School. 
Lulu  is  our  darling  pride. 
Marching  Along. 
Make  your  mark. 
May  Queen. 
Merrily. 
Merry  May. 
Bloon  is  beaming 
Morning  Song 
Mother's  Vow. 
Mountain  Jlaid's  Invitation 
Multiplication  Table. 
Musical  Alphabet. 
My  boat  adown  the  stream. 
My  Mother  Dear. 
.My  own,  my  gentle  mother. 
Nelly  Gray. 
New  Year's  come. 
Oaken  Tree. 

O  Boatman,  row  me  o'er. 
O,  the  day  is  bright  and  cole 
Old  House. 


Song  in  Motion. 
Song  of  the  Fisher  Boy. 
Song  of  the  Pony. 
Song  of  the  Robin. 
Song  of  the  Vale. 
Sparkling  Fountain.. 
Speak  gently. 
Spring's  Delights. 
Star  of  the  Evening. 
Star  of  the  Twilight. 
Star  Spangled  Banner. 
■  Summer  Days  are  coming. 
Summer  Evening. 
Sun's  gay  beam, 
the  Lake    Sunshine. 

Tell  us.  0  tell  us. 

Tell  me,  where  do  fairies 

Temperince  Song. 

The  sky  is  bright. 

The  Street  Organ. 

There  is  no  home  like  my. 

To  the  West,  to  the  West. 

Try  again. 

tJp  goes  the  banner. 

Vacation  Days. 

Vacation  Song 

Veteran.     Vacant  Chair. 

Viva  r  America, 

AVe  misa  thee  at  Home. 


VPhat's  a'  the  steer.  Kimmer. 

What  is  hOQie  without  a  mother? 

AVhat  man  is  poor 

When  the  golden  morn. 

When  the  swallows  homeward. 

Where  the  warbling  waters  flow. 

Where  yonder  mansion  rises. 

Where's  my  mother? 

Why  chime  the  belis  so  merrily. 

Willie  Gray. 

Willie's  on  the  dark  blue  sea. 

Yankee  Doodle. 

Zephvr  of  nightfall. 

SACRED    PIECES, 
America.     '  My  country.* 
Angels  told  me  so. 
Ballerma.     '  How  happy  is  the' 
Brother,  thou  art  gone  to  rest. 
Charity,  (Meek  and  lowly). 

Edea.  '  Lord  before  thy.' 

Family  Bible 

God  is  there. 

Greenville.     '  Far  from  mortal 

Happy  Day. 

Jerusalem, my  happy  home. 

Kingsley.     '  Thy  will  be  done.' 

Mark  the  soft  failing  snow. 

Missionary  Chant- 

My  opening  eyes  with  rapture. 

O  had  I  winps  like  a  dove. 

Old  Hundred.     '  From  all  that." 

Olmutz.     '  Sing  to  the  Lord.' 

Our  Father  who  art  in  Heiveu. 

Peterboro.     *  Once  more  my.' 

Portuguese  Hymn.    '  Tlie  Lord.' 

Rocked  in  the  cradle  of  the. 

Shed  not  one  tear  for  me. 

Shirland.     '  Behold  the  morn.' 

Siloam.     '  By^  cool  Siloam's  ' 

Softly  now  the  light  of  day. 

The  Bible. 

Tlie  Lord  my  Shepherd  is. 

The  Lord's  Prayer. 

There  is  a  happy  home. 

There  is  a  happy  land. 

This  book  is  all  that's  left  me. 

We-ro  kneeling  by  thy  Grave. 

WHien  this  Cruel  War  is  over. 

Who  will  care  for  Mother  now. 


I  1.  Its  lessons  are  simple  and  easily  comprehended.— 2.  Its  studies  and  Exercises  are  rendered 
'idoubly  attractive  by  new  and  peculiar  features.— 3.  It  is  alike  adapted  to  tlie  capacities  of 
the  youngest  scholar,  and  the  requirements  of  all. — 4.  Every  piece  is  new,  fresh,  and  just 
what  the  young  mind  wants. —  5.  It  is  the  largest  Music  Book  for  the  price  ever  published. 
6.  It  has  some  good  piece  for  every  time  and  occasion,  public  or  private ;  all  the  Home  Songs, 
School  Melodies,  Flay-Room  Rhymes,  and  National  and  Patriotic  Odes.— 7.  As  a  volume  of 
Music  alone,  aside  from  its  lessons,  it  is  worth  more  than  twenty  times  its  cost.— 8.  I^o  book 
of  the  kind  ever  published  has  had  so  large  a  circulation.  —  9.  The  universal  demand  for  it  is 
proof  of  its  real  worth.— 10.  Dealers  purchase  it  by  thousands  to  supply  their  immediate  local- 
ities.—11.  Wo  unprejudiced  person  who  has  examined  it  has  failed  to  adopt  and  recommend  it 
12.    Send  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  statements. 

i  PRICE  FORTY-FIVE  CENTS  A  COPY, 

ED*  Sent  by  Mail  to  any  address,  on  receipt  of  Price.— Published  by 

Oliver  Ditson  &  Co.,  Publishers,  277  Washington  St. 


InsfrsictioH    Books    and    Music 


Instruments  of  the  Organ  Class. 

Zundel's  Melodeon  Inatruotor.  (Containing  the 
tleuieiits  of  Music,  Progressive  Finger  Exercises,  Mid  a  larco 
collection  of  Choice  Music.  S2  25 

New  Method  for  the  Melodeon.  Selected  mainly 
from  •Zundels  Instructor,"  and  containing  in  addition  to 
Lessons  and  Kxercises  a  collection  of  Popular  Songs,  and  a 
variety  of  Psalm  and  Hymn  Tunes.  -     gil  50 

Carhart's  Melodeon.  Elementary  and  Progressive 
Musio"^'""''  "  <^°""^=''<"' of  Choice  Vocal   ind  Instrumental 

American  School  for  the  Melodeon.  ''l  60 

Model  Melodeon  Instructor.  i  so 

Designed  as  a  Self  Instructor,  with  Choice  Music.  60 

Melodeon  without  a  Master.  ro 

Woodbury's  Melodeon  Instructor.  BC 

Green  and  White's  Melodeon  Instructor.      6C 
Howe  s  Seraphine  and  Melodeon  Instruo.     .50 
i  he  Seraphine.    A  collection  of  Music  for  the  Melodeon 
Seraphine  and  Reed  Organ.  gQ 

The  instructions  in  each  of  the  above  books  are  suited  not 
only  to  the  Melodeon.  but  to  all  instruments  of  similar  con- 
struction. Sent  post-paid  on  receipt  of  price.  Oliver 
Ditson   &    Co.,    Publishers,  277   Washington   Street, 


JOIf]^  CMUISCe,  Jr., 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  -SiUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 
Merchandise. 

No.  66  "West  Fourth  Street,  Cincinnati. 

Special  Attemion  paid  to  the  prompt  answering  of  orders 
from  Seminaeies,  Dealers  and  Teachers.  A  new  and  Com- 
pleteCataloguc  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  Dni;<id  States  furnished  at  the  lowest 
prices.  g.^j 

JOHN    E.     GOULD. 
MUSIC  jiJfD    PIANO   PORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
MUSIC°BOOKS™"'""°  "^^"""O"'  of  SHEET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs  Olivei 
Ditson  &  Co.,  he  po,«sesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  iS 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


Smith  &  Ditson's  Hall, 

For    CONCERTS,     LECTUEES,    FAIRS.    &c. 

tor  Terms  apply   to  J    R,  SMITH,  at  the  Hall-  OFTVlfH 

DITSON  &   CO  ,  Boston;   FIRTH.  POND  &  CO     N.w  York 

or  .1.  B.  GOULD  &  CO.,  Philadelphia.  '  iZ    ' 


J      SCHUBERTH    &    CO.    Publishers   and   Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel   Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  osj 

War   Songs  for  Freemen. 

Dedicated  to  the  Army  of  the  United  States,  with  Annrnnri 
ale  Hn,ic,  20  cts.  Camp  Songs.  A  collection  of  WatTon- 
Bl,  Patriotic,  and  Social  Souks  for  the  Volunteer,  lo 
c,?,i.?'';'iw°"  >'ooks  contain  both   Words  and  Music"! 

t  opies  will  he  .sent   liy    mnil,    po.st-paid.    on  receipt  of  nricp 
OLIVER  DITSON  &  CO  ,  Publishers.  277  Washington  Street 


Haydn's,    Mozart's,   Beetlioveii's, 

And   Other   Favorite   Masses. 

M'usres'^"''''"'^'""'  ''*"  ™°°  P"''"'''  "'''  following  valuable 
_  Haydn's  1st,  in  B  flat.  Cloth,  m  25.  Paper.  1,00  •  2d 
in  C.  Cloth.  81.25.  Paper,  1  00;  3d.  in  r),  CI  SflOnPa  7T. 
4th,  in  B  flat.  01,  $1.25.  Pa.  1.00;  eth,  in  B  flat   ci    •«!  25 

^:^^''^k  " "' ''  *'••"'■  ^"'  ''■'  '"'''•  '^'^^^ 

flat  Cl  80,  Pa.  GO;  9th,  in  Q,  CI,  80,  Pa.  60-  12th  CI 
$1,25,  Pa.  I.OO;  15th,  {Requeii,).  Cl,  $1.00,  l>,i.  75        ' 

Now  Beady  :  Haydn's  2d,  3d,  and  7th;  Mo- 
zart's 12tti,  at^d  15th.    Also, 

Beethoven's  Mass  in  C. 

De  Monti's  Favorite  Mass 

Farmer's  Mass  in  n  flat. 

Weber's  Mass  in  E  flat. 


1  B  flat. 


Ma 


1  0. 


Lambilotte's  I'a.sculo  in  D 
La  Hache's  Union  Mass 
Guignard's  Mass. 
Zimmer's  M 


Cl,  .SI  00,  Pa,  75 

Cl.  $1  00,  I'a   75 

Bds  76,  Pa.'  f,0 

Cloth  Sfl.flO 

'•         1  00 

3.00 

1.60 

100 

2.00 


OLIVER  DITSON-  &  CO.,  277  Washington  Street 


MUSIO    FOLIOS 

Of  every  variety  of 

STYI.E    AN&    FKICE, 
OLIVER  DITSOIf  &  CO'S. 


A  SlI 


GQS^^^sisMg  m@'ffj  varf@lf  @i  Yoq^S  MMstej  Saeff@dl  aadl  S®Q:M§.£'= 

ADAPTED  TO  THE  WANTS  OF  SOCIETIES,  GLEE  CLUBS,  CHOIRS,  SELECT  CLASSES,  CONVENTIONS,  SCHOOLS,  AND  THE  SOCIAL  CIECL:, 


(  tl  k    ol  tl      b     t 

J    1      G       11       1  '5 

OPEKATIC    iiOUQUET 
CI  1    (  t    1 

V  d  1  y  Ld        d  1.  u 


A  CoU 

1 
CI  th    Sj 


Cont 


Cllee  Buoks,  Four-Part  Sonj-s,  &c.  kotg's  new.  collectio.bt  of  church  Music. 

'  ^    '  Tins  work  coutnms  a  oreat  nuiiibtT  of   scluclious  from  the 

OPEH 'i.  CHOaUa  BOO  i  Coll    t        ofT  O  works  of  the  great  masters,  aadorig-iiial  Music  adapteatotlio 

wants  of  Select  Choirs,  with  a  separate  orj^an  aecoinpaui- 
moiit.    By  VVm.  A.  King-.    SJ.OO. 
The  favor  with  which  Mr.  King's  former  works  have  been 

received,  and  their  continued  popularity,  will  insure  for  this 

new  candidate  lor  public  patronage  a  cordial  welcome. 

HAYTSH'S  CHUBCH  music,  a  collection  of  rsalm 
and  Hymn  Tunes,  Sentences,  Chants,  Services,  Anthems, 
&c.  J5y  A.  U.  llayter,  Organist  of  Trinity  Church,  Boston. 
In  cloth  bintliny,  $-.31) ;  plain,  $j.:;o. 

GSACB  CHU"KGH  COLLEGTIOW  of  Sacred  Music. 
Selected  and  arr.aiged  from  tlie  Classical  and  Sacred  Worlcs 
of  the  Great  Composers.  With  a  separate  Organ  Accom- 
paniment.    By  Wm.  A.  King.     $^.00. 

GSE  ATOBEX  COLLECTIOSr  of  Psalm  and  Hymn 
Tanes,  Chants,  Anthems,  and  Sentences.  Original, 
ana  selected  from  the  best  Staud:n'd  Composers.  By  U.  W. 
Greatorc-c.    Cloth,  Si-OO  ;  boards,  §1.25. 

THE  OHiJBGH  CHOIE.  A  Collection  of  Sacred  Music, 
comprising  a  great  variety  of  Psalm  and  Hymn  Tunes,  An 
tliems,  and  CImnts  arranfjod  for  the  Organ  or  Piano-forte. 
By  Joseph -Muenschor.    Cloth,  .$  .75;  boards,  $l.ja. 

THE  MUSIC  OP  THE   CHUSCH.     A   Collection    of 
Psalm,  Hymn,  and  CImnt  Tunes.     Adapted  to  the  worship 
of  tlie   Protestant  Episcopal  Church  in  tlio  United  States. 
By  J.  M.  Waiuwright,  D.  D.,  LL.  D.    Si.i5. 
In  Press  .- 

TBINITY"  COLLECTION  of  Church  Music.  By 
Dr.  Hodges  and  Dr.  S.  P.  Tuckermau. 
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I  I^^  O  73  C^Ziri  BOOS     Byl  B  -VTool  u  y    60   t 
XOJilo-  PO^^o    Gj_ix.E  BOOi£.     Bj  C.  JarMs.  il.„ 
BOSTOSr  MHLODSOIJ".    3  vols.,  each  $1.23. 
PAIIIIjY  GirvCIjZ]  GL3B  BOOK.    With  Piano  Acoon 


vols 


1  S1.50. 


PASLOB  GLEE  BOOK.    By  Ordway.    §1.00. 


SACRED    MUSIC. 
E»c!is  for  ClioJrs  ami  Schools. 

g.O.Sipi'''  dozLM;  IS-. 25  single  copy. 
THE  HABP  OP  JUDAH.    A  Collection  of  S.icred  and 

.■De.n:L:r  Music  lor  Choirs,  Schools,  Musical   Conventions, 

Societies,  and  the  Home  Circle  ;  Religious  Worship,  Choir 

an  I  School  Practice.    By  L.  O.  Kmerson. 

Thirty  thousand  copies  of  the  above  were   sold  in  four 
moiltiis. 
SA03ED  STAB;  or.  Union  Collection.  ByL.  Marshall. 

T.to  autiior  of  tliis  work  presents  id  to  the  public,  after  an 
cx'-)>Ti.-*nce  of  twenty-five  years  with  choirs  and  classes,  as 
espe.a.illy  saited  lu  tiieir  wants. 
I.IODjiail  IIAr.P.     By  White  and  Gould. 
SA:TCTU3.     i;y  r.dward  Hamilton.- 
HOSAIIiJA.     By  Leonard  Marshall. 
HAIJDEL  COLIiECTIOIJ.     By  A.  N.  Johnson. 
GOLDZ;i\r  BTBE.    By  V.  C.  Taylor. 
Clllill!  {TH3) 
CriLSSTIIJA   (TIIS:) 

GllUnC-I   MSI,ODI3T.     By  White  and  Gould. 
BAKEro'S   CHU3CH  MUSIC.     By  B.  P.  Baker. 
A:i3J;iCArJ  HAEP.    By  Charles  Zeuncr. 
ArXOIEjJT  LTnB. 
COIJGEE3ATIOHAL  I-IABP. 

Cyll-c'ctkiiis   cf  CltuFCii  Mii.?!C 

Whi.'h    co.diin  t:^■    ini.:,t   .-rf  ■hral,- I     (d  I    IV.d.a    and    ITvmn 
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M  ss  s,dLM_ncd  iJl  lutioduUlon  md  Close  of  Seince  md 
othei  o  t  isitns 

BAUMBACHS    SACBED    CiUABTETS      A  Choice 
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CHUaCH  AITD  HOME  (THEl  A  Coll  tion  of  Sirred 
Musk,  CO  isi  ti  i,  of  Anth  i  is  Motets,  E  v  i  i  ts  li  im  (li  i 
toiijs  lud  Mis  es,  Cuticles,  Chmts,  i  Sckefel  and 
adaiteu  by  Geoi^e  Lcich      Cloth,  $'    j     biuls  fe    jO 

CAIfTICA  ECCLBSIASTIOA  Consisting  of  ]  n„lish 
A  It  lenis,  to„  thci  uithS  k  t  Pieecs  iiom  \  luous  Anthoi  s 
Ancnt  .md  Mo  I  r  i  -i  1  ipt  d  to  woids  from  the  Sicred 
S  riptuics      Bj  George  Jam  s  Webb     S-i  00 

Antliems,  Ciionises,  SJuirtets,  Sentences,  &c. 

Le  »  diTiuiU  th  n  the  lori going,  u  1 1  ilmii  iblv  id  ipt  dto  the 
\\  Ills  of  Clioiis,  Soci  tus,  v0n\  entioiio,  .Lc  ,  thiougnout 
tli^  connti) 

HABTVC02TIA  SAGEA  \.  Collection  of  Antlicms,  Cho 
11  s  (iui  I  ts  lujb.  Duets,  111  Chants,  ougin  il,  ml 
sel3  tt  1  fro  n  t  ic  m  >  t  Eminent  Composei  s,  md  id  ipt^d  foi 
Publi  ^Toislnp,  IK  ici+ions.  Install  irtous,  Ihnuksgu  in^, 
Chiiatmis  md  otli  r  similii  0"cisioiis,  and  foi  Societies, 
Co  ivei  turns,  md  tne  Soeiil  Ciicle  $11  ^o  per  dozen  ,  single 
copy,  $  I    0 

COJS'STELLATIOI'I  V  Collection  of  the  mostpopulir 
V  ithems  Cliirus  s,SicrLlC2u  rtets,  Sente  lees  tV-c,seketed 
iionnin\  o  the  most  pop  ilai  Church  Musi-B3oksof  tlie 
di\,— niilii.  It  I  eompkte  a  oh  me  oi  ,,ems  liom  iihich 
Ma  R  suite  I  to  lU  0  HSU  is  «  uie  Music  of  this  kind  is 
use  i)  (  m  be   oiind      i  1    j  p  i  djzen  ,  single,  fel  ..j 

K^XEISSMAET  S  ABTTHEMS  Anthems  and  Hymns  set 
tj  M  1  le  loi  Silihit  I  'Winii  i  fh  iik  gi\in„  Or  limtions, 
Dedieltiois,  .ll      Bj    lugustus  Ivitlssiii  m      CO  cents 

TAYLOB'S  CIIOKAL  ANTHEMS  A  Collectioa  of 
Ch  luscs,  \ntlKiiis  Qdiitcls,  iuo-,  Duets,  and  solos  By 
"\    C     I    \loi      SI    p 

BOSTON  AGADEMT  S  COLLECTION  OP  CHO- 
EU3E:>  b  lug  iSiletiimiiu  i  Ih  ^W  iks  ol  the  mo^t 
e  nine  It  Composei  s,  as  H  iikl  II  (  I  i,  M  /lit,  Ik  tno\eu 
1  id  ot  lers  ,  togethei  with  se\  i  ll  nei\  md  be  lutiful  piec  s 
■      '  utlioi  s      Ad  iplxd  to  En  i-llsl 


11  .1 ; 


510.00  per  doz 


a::gi3nt  haemony  eevived, 

A:rnQ,UA3IAIT.    ,$10.80  per  dozen. 
COrJTINENrAL  HABIilOIIT.    S.O.RI  per  dozen. 
PATHEB  KEMP'S  OLD  POLKS'  Concert  Tunes 

S-,;,y.u  per  dozen. 

r-"^-  ■I'll'  f'lll.i'ving  Colleclions  contain  :Mnsic  which  is  mon 
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firt     I  I  1  Ol  g  in      <S 

J 

TmrTS     BOOK 

Con 

W       1       >l    II  I  ll 

1    111 

h 


1  Aecorap  I 


.  1  Sehools       I  >  L    I 


Cont  lining  the 
w  itli  popul  ll 

MUSIC    FOR    FEMALE   SEMINARIES,   H 
SCHOOLS,  PRIVATE  CLASSES,  ETC 

AMEEICAN  MUSICAL  CLASS  BOOK.  Bisscll 
ch  Music  Books.    For    Uest  pieces  ol  uusic  of  the  cusses  aoo\  e  oaumei  ited  GKAMMAE    SCHOOL  VOCALIST.     Curtis.. 

MUSICAL  MIBBOE  FOE  SCHOOLS  &  CLASJi 

p„„i™,    „„r1    TT-^Tn-i  <    '    "-'  Willi  --d         1       1  tin  ^\  01 1  s  of  B  llh    Glilek,  Mo  Bv  S.  H.  Pllipps 

"  ^  M         I  '     Ih  r      use, ul  loi    shoit    MUSICAL    EECBEATIONS.     Kv  E.  Ives,  Jr, 

f    f  1  lbs  as  scl  cttd  and    MUSICAL    "WBEATH.     Bv  K.  Ives,  Jr.    ... 

I       1  I    I   Mn  le   ■    111  ^JS  IN'V.SON'S  VOCAL   CLAfi'S  BOOK 

I       1  nl,  IS  ol  the  Seiiis,1o    OPS  ?ATIC  ALBUM  (THE).     Bv  E.  Ives,  Jr. 
will  h  I  I  11  I  s    I        11  till h  mil  PANSE.=!OW'S    A  B  C    OP    MUSIC.     Abridged 

Mendelssohn— Hen  myP.  nei  (sopiinoanl  Chorus)      10    PART  SONGS,  for  Femnle  Voices 

"  IwaitodiorthcLoid  "HjmuotPi  use  "        SEMIWAEY  CLASS   BOOK  OP  MUSIC . 

(Duet  ind  Choi  us)  .  .  40  I  TWIN  SISTEES.    An  Operetta.    By  Saroni .  . 

A  LIBERAL   DISCOUNT    MADK  FROM   RETAIL   PRICE  CLUKENT  WHEN   QUANTITIES    ARE   PURCHASED. 


IPKUS  BOOK 

1  pun   ipil   O    It  III 

1  1       Cult  It  iv      5,100 

CO^JVENTxON    CHORUS    BOOK      A  Collcctum  of 

\.n*  Kill-.  C  bonis  s  (  I  is    uid  Coneiitcd  Pieces  loi  the  use 

ol  Mn  IL  d  Co  i\  eiiliois   Choi  ll  &0(  leties,  t^ec     50  cents 

111    ol  1  et  oi  t  lis  win  V  Is  to  furnish   it  a  \  civ  low  price  *hc 

best  pieces  of  "Music  ol  the  clisses  abo\  e  cnumei  ited 

CHOBAL    CLASSICS      A  Colkction  of  Cmtatis  and 

(    1    lu  Willis,]        ,      itiK  ■(\oil  sof  Blih    Glilek,  Mo 


Mendelssohn.— Lauda  Sion  (Soprano  and  Chorus).   .  .    i 
Mozart.— Cantata,  Praise  of  Prieudship  (Solo  and  Chorus)'! 

Ave  Vcruni  (Chorus) '[\ 

Schubert. — The  Lord  is  my  Shepherd  (for  two  Sopranos' 

and  two  Contraltos) j 

"  Miriam's  Song  of  Triumph.    A  Cantata  (for 

Soprano  Solo  and  Chorus)..  .   ., 

"Wagner. — Chorus  of    Pilgrims.      From   "  Tannhauaer''^ 

(two  Tenors  and  two  Basses) 

Gluck.— .irmida  (Solo  and  Chorus) 

Eies.— .Morning.     A  Cantata  Piece 

j:jeethoven. — Becalmed    at  sea  and    prosp_prou8  voyaaci 

(Chorus  for  Mixed  Voices) ."  j 

Spohr.— As  pants  the  hart  (.\nthem  for  Si.t  Voices).  , 
Pranz. — Kyrie  a  Ccauipella  (Chorus  and  Solo  Part). .  . 

Select  AiitSiems  and  Cliornses. 

CHEISTMAS  ANTHEM.   "  For  unto  us."  By  Ritter  1 

EASTBE  aNTHSM.  '  By  Bitter " 

TEAM?  CHOBUS.     Bv  c.  U.  Bishop 

CHOUGH  AND   CEOW.    "  

HAEK,   SKILL   foTr.IKES  THE  LYEE.  Bieiiop.'l 
SOLDIEE'S    CHOEUS.    "  Faust." .| 

Cojiiylete  Clioruses  of  Oratorios,  &c. 

CBEATION  CHO  BUSES 

MESSIAH  "  

MOSES  IN  EGYPT 

MAY  QUEEN.     I'.y  liennett 

STAB  AT  MATEB  Choruses  and  Quartets.  In  Nob. 

OK^^TOKIOS. 
MESSIAH.  By  Handel.    Clo.,  $1.75;  bds.,  1.50;  paper, 
CBBATiOfN.  By  lladyn.  Clo.,  $1.73  ;  bds.,  i. 50  ;  paper, 

DAVID.     P.yNeukomni '.  .' 

1I0  3EJ  IN  EGYPT.  By  Rossini 

PEAISE   TO  GOD.     By  G.  H.  Bristow.  Cloth  .... 

HYMN  OP  PEAIS3.    By  Mendelssohn 

AS  THE  HAET  PANTS.  "  

HBAti  MY   PBAYEE.  "  

MIEIAM'S  BONcT  OP  TBIUMPH.  Schubert  .  . 
P  iAISnl  OP  FEIENDSHIP.  By  Mozart .  .-.  .  . 
TEaNSIENT  and  liTlllENAL.  Romberg  .  .  . 
MAY  QUEEN.  By  W.  Steriidale  Bennett.  Cloth  $1.25; 


B  JBNING  SHIP.     By  B.  F.  Baker. 

&TOEM  KING. 

THE  MOBNING.    By  Kics 


With  Latin  and  English  Words. 

BEETHOVEN'S  MASS,   in  C.    <  loth,  SI.OO  ;  p.ape  j 

DB  MONTH'S  Jf'AVOjAITE  MASS,  in  B  Plat.j 

Cloth,  1.00 ;  pane  a 

PAEMEE'S  MASS,  in  B  Plat.  .  .      "         SO;       "  lo 

GUIGNAED'S  MASS 

HAYDN'S  1st  MASS,  in  B  Plat.  Cloth,  1.25;  piiper,!o 

"  2d        "         inO.  ••      - 

"  3d         "         in  D. 

in  B  Plat. 


"  4-th 

6th 

7th       "         inG. 

"  8th        " 

"  I8th       "         in  B  ■ 

MOZAET'd  1st  MASS,  in  C. 

2d 

"  7th      "         in  B 

9th      "         in  G. 

12th      "  1.23; 

"     '       15th      "         (Eequiemi.  .  .   !.(io;  ... 

LAMBILLOTTE'S  MASS.    PASCALE,  in  D.  .  IW 
Si'ABAT  MATEB.     liossini.   .   .  .  Cloth,  l.OO;  papc'o 

"""  -     --     -  ij 

.....  .1)0 


1.00 ; 
1.25; 
1.25; 
1.00; 
80; 
1.50; 
1.00; 
1.00; 
1.00; 


UNISON  MASS.    ByT.  E.  Hache. 

ztmmbu's  mass .  .  .  . 

WEBEE'S  MASS,   in  E  Plat. Cloth, 

in  G " 


rJUSIC  FOR  JUVENILE  SINGING  SCHOOj. 

BAKEE-S  ELEMENTABY  music  BOOK.  . 

BAAEii'S    SOiiOOL    IttUoIC   LOOK 

BXi-iD'd  VOCAL  MJSIO  EBADEb 

"  "  "  Complete . 

CAEMINA   MELODA.     Bv  Johnson 

^OMMON  S^HoO^  SONG  BOOK.    By  Fitz.  . 

BXSEjISB    song  LOOK.    Bylitz 

PjjO  vVJilE  FESTIVAL  ;  cr.  Banks  of  the  Bhini™ 

GOLDEN  Vi/EEATH.     By  1,.  O.  Emerson ii^ 

IIOHMANN'S  PEACTIOAL  COUBSE.  4  Part's,  ciaO 

MAY  PB3TIVAL.     A.lnvcnile  Oratorio ,"S 

MUSICAL    ABO.     By  E    Ives.  Jr f'J 

MUSICAL   SPELLING  BOOK.     Bv  E.  Ives,  Jr.  ji* 
NB  W"  YOEK  NOEMAL  SONG  BOOK.  Woodbuf* 

NIGHTINGALE,   TH^i.     By  IVrkins "I" 

ONE  KEY  SINGER.     Bv  J.  B.   Packard 

SONG  BOOK   POE  PEIMAEY    SCHOOLS 
WEEATH   OP   SCHOOL   SONGS • 


;.io 


■b 
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JOHN  S.  SPOONER,  PRINTER, 
Franklin,  Corner  Hawley  St.  Entrance  on  Hawlet  St. 

^Hertisemeitts. 


■XTT ANTED. — A  Soprano  Singer  would  like  a  situation  to 
'  *  sing  in  Church,  would  not  object  to  go  a  short  dis- 
tance out  of  town.    Address  Ditfion  &  Co.  606-7 

PIANOFORTE    INSTRUCTION. 

TyrLLB    GABRIELLE     DB     LA     MOTTE 
-^'-*-     will  re-open  her  Music  School  for  the  Instruction  of 
Young  Lad!e3  and  Misses,  on  Monday,  September  26.       Appli- 
cations for  the  nest  Music  School  Year,  may  be  made  at   the 
School  Rooms,  63  Hancock  Street.  605-6 

BOSTOZr    XglUSIC    IZ.A.Z1I.. 

A  Saturday  Afternoon   Organ  Concert 

will  be  given,  as  regularly  as  practicable,  on  every  Saturday 
Afttrnoon  at  4  oVlock,  throughout  the  season,  on  which  occa- 
B'on3  the  GREAT  ORGAN  will  be  played  by  competent  Arfi.-Jts. 
Tickets  50 cents  each.  Packages  of  five  for  S2.00,  to  be  had 
at  the  hail.  597-tf 

To  Every  Person  who  can  Sing. 

IF  YOU  WANT 

A  Good  Music  Book  for  your  Choir. 
The  Best  Music  Book  for  Singing  Schools. 
The  Choicest  Music  for  Sabbath  Evenings. 
Profitable  Practise  for  Cultivating  the  Voice. 
Standard  Book  for  Musical  Conventions. 
A  Music  Book,  that  is  New  and  Attractive. 
A  Book  containing  Sacred  and  Secular  Pieces. 
A  Music  Book  that  Everybody  Admires. 
A  Book  having  Something  for  every  Occasion. 
The   Most   Popular  Church  Music  Book. 

Don't  Fail  to  Obtain 

"THE  HARP  OF  JUDAH," 

By    L.    O.   EMBRSOW. 

Nrarly  Fifty  Thousiind  Copies  of  tliis  superior  took  wore 
solii  iJuriDg  the  first  sis  months  of  its  publication.  Price 
Sl.2.5,  Specimen  Pages  will  be  sent  free.  OLIVER 
DITSON  &  CO.,   Publishers,  277  Washington  Street. 

If  you  AVJint  a  First-Kate  Glee  Book 

Oltnin  "  The  Musicfil  Lyra,"  conmining  New  ar  d 
Sparkling  Glees,  Trios,  Serenades,  Chants, 
Pour-Part  Songs,  Choruses,  Operati'5  Selec- 
tions, Hymns,  Tunes,  and  Sacred  A  nthems,— de- 
cidedly the  best  book  of  itM  Class.  Price  5.1.25.  on  receipt  of 
which  it  will  be  sent  post-paid.  OLIVER  DI  TijO-.  & 
CO.,  Publishers,  277   Washinglon  street. 

No  Trouble  in  Learning  Piano  Music 

Is  experienced  by  those  who  use  *' Richardson's  New 
Method,"  universally  acknowledged  to  be  tlie  Best  Book  of 
ImlTuction  for  llie  Piano/orU  evtr  publislierl.  Ten  thousand 
copies  of  this  work  lare  sold  every  year.  Distinguished 
Pianists  and  Teachers  Invariably  recommend  It  as  one  that 
cannot  be  excelled.  Price  83.50.  Scntlnostpald  on  receipt  of 
price.  OLIVER  DITSON  &  CO.,  Publishers,  277 
WMhiDgton  Street. 


IVew  Music  for  Sabbath  Schools. 

THE 

Sabbath  School  Trumpet. 

A    COLLECTION  OF 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED   TO  WHICH    13    A 

JUVENILE    CAWTATA 

ENTITLED 

"THE    ORIGIN    OF    THE    SEASONS," 

BT 

TT.  0.  &  H.  S.   PERKINS. 

Specimen  copie.'' of  this  new  work  will  be  sent  post-paid  on 
receipt  of  25  cents.  Special  attention  is  directed  to  tbe 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopt^'d. 
The  Cantata  1.=  one  of  the  most  attractive  that  has  been 
published.  It  i.>  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25-  Jwst  published  by  Oliver 
Ditson  &  Co.,  277  Washingt-on  Street. 


To  Learn  Piano-forte  Playing 

EASILT    AlVD    THOROUGHLY, 


STMDARD   IIVSTRIICTIOT    ROOK. 

"Richardson's  New  Method." 

An  Improvement  upon  all  others  in  Froprres- 
sive  Arrangement.  Adaptation  and  Simplicity, 
Pounded  upon  a  New  and  Original  Plan,  and 
Illustrated  by  a  Series  of  Plates,  showing  the 
proper  position  of  the  Hands  and  Fingers. 

The  popularity  of  this  Bonk  hn.s  never  been  pqualled  by  that 
of  any  similar  work.  Ten  Thousand  Copies  are  sold 
every  year.  Among  Teachers  and  jiII  who  have  examined  it, 
it  is  pronounced  superior  iu  excellence  to  nil  other  '-Methods." 
"^Systems.''  and  "  Schools,"  and  The  Book  that  every 
Pupil  Needs  for  the  acquirement  of  a  thorough  knowl- 
edpp  of  Pianoforte  playing!  It  is  adapted  to  all  grades  of 
Tuition,  from  the  Rudimental  Studies  of  the  youngest,  to  the 
Studies  and  ExerciFes  of  Advanced  Pupils  Two  (■ditions  are 
published,  one  adopting  American,  the  other  Foreign  Finger- 
ing. When  the  work  is  ordered,  if  no  preference  ia  designated, 
the  edition  wfth  American  Fingering  will  be  sent. 

^Cr"  Be  sure  that  in  ordering  it  you  are  particular  in  speci- 
fying the  '-NEW  METHOD.'  Price  S3.50.  Mailed,  post- 
paid, to  anv  nd*dre,«s.     Sold  by  all  Mu.'^ic  Dealers. 

OLIVER    DITSON    &   CO.,  Publishers,  277 

Washington  Street. 


mw  km  CHOICE  sheet  music. 

For  the  Piano  Forte. 

The  Sword  that  my  brave  boy  wore.  J'.  G   Clark.  30 
*'Thpy  have  pent  me  the  sword  that  my  brave  boy  wore 
On  the  Held  of  his  young  renown." 
I  live  for  those  who  love  me.  J.  G.  Clark.  30 

"We  shall  be  known  above.  Song  and  Cho.        '■       30 
*'Under  tbe  ice  the  water-srun 
Under  the  ire  our  .spirits  lie. 
The  Benial  glow  of  the  summer  sun 
Will  loosun  their  fetters  by  and  by." 
Do  they  pray  for  me  at  home.  Song  and  Cho.  Fi.':ke.  80 
Tenting  on  the  old  Camp  Ground.    As  sung  with 
great  applause  by  the  ^^ Hiilr.Uinson  Family  "  30 

Tony  Pastor's  Medley.  Adapted  to  the  popular  Melo- 
dy 'The  Cottage  by  the  Sea."  30 
Music  Store  'Window.    A  Medley  Song  and  Oho. 

Frank  Wilder.  30 
Emancipation.  Song  and  Chorus.  Dedicated  to  all  Lov- 
ers of  freedom.  SO 

The  above  new  and  popular  sheet  music  sent  by  mall  post- 
paid, on  receipt  of  price  Oliver  Ditson  &  Co.,  Publish- 
ers, 277  Washington  Street. 


'§m  ^\\m  Ut  g\m. 


VOCAL. 

How  do  Ton  like  it,  Jefferson  D  ?  ^ong.A.Patton.  30 
Tony  Pastor's  Medley,  or  "The  Cottage  by  the 

sea." 30 

Tragedy  in  the  10th  Avenue.     Comic  sonsr- 

C.  W.  Hunt.  30 
Twas  evening  :  at  the  window.  (Erinnernng). 

Song Hoffmann.  30 

I'm  a  young  man  from  the  country.   Comic  song. 

H.  Clijlon.  30 
Tenting  on  the  old  campground.  S'g.Hntch'nsons.  30 
Kyrie  Eleison.     The  sky  is  calm  and  clondle.ss. 

F.  Boott.  30 

Heliotrope.  (L' Eliotrope.)  Song Pnnqfka.  25 

Gentle  Alice.     Song  and  Chorus G.  Howland.  30 

Lord  Bateman  was  a  noble  lord.  Fr.  "Bosedale."  30 
Sleep,  sleep,  my  darling  child.  Song...S^.  Bruce.  30 
Let  my  care  be  no  man's  sorrow.  Ballad.  Wrighton.  30 
De  United  States  Hotel.  Song. .  .M.  C.  Bisbee.  30 
O,  the  days  when  I  was  courted.     Song. 

B.  J.  Boardman.  25 
There  is  no  one  like  a  mother.     Song  for  enitar. 

S.  Winner.  30 
My  God,  thy  boundless  love.     Quartet  and  Solo. 

F.  Milchell.  30 
Oh  Father  on  high.     Quartet  and  solo.  "        30 

No,  I'm  not  in  a  hurry  to  marry. Song.if.  Walker.  25 
Always  stand  on  the  union  side. Song. S/.CBfsfcce.  30 

The  Knight's  vigil.    Song W.  H.  Weiss.  35 

Sing,  smile,  sleep.     Serenade Gounod.  50 

IKTSTBUMEIirTAIi. 

Faust  march.  Soldier's  chorus.For  brass  bands.  1.00 
Doable  clog  dance.     For  piano.    Colored  title. 

Carroll  and  Queen.  50 
Annie  o'  the  banks  o'  Dee.     Transcription. 

B.  Richards.  40 
Salve,dimora  casta  e  pnra.  Fr.  Faust  by  Gounod. 

C.  A.  Osborne.  40 

Scenes  from  childhood Th.  von  Oesten. 

See-saw.  30 

The  Watchman.  30 

Tone  pictures.      Pearls  of  dew Heinald.  40 

Bells   of    Aberdovey.      (Clychan   Aberdyfi.) 

B.  Richards.  40 

Grand  march.    Faust.  Pupils  folio E.  Everest.  35 

Arditi's    "Kiss  "  waltz.        (II    Bacio),    easy  ar- 
rangement  J E.  Everest.  30 
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Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 
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purchasers. 
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JULIUS     EICHBERG, 

TEACHER     OP 

Singing,    Piano,   Composition   and    Violin. 
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the  trades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  everpublished,  and  e.^^ily  brought  out, 
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Publishers,  277  Washington  Street. 


MASCN 


HAMLIN'S 
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WAREKOOMS.-  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 
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-^^-*-    eyery  department  of  Music. 
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For  Dwight's  Journal  of  Music. 

lalf  a   dozen  of  Beethoven's  Contempo- 
raries. 

II.     ANTONIO    SALIERI. 
IContinued  from  page  250.] 

In  the  mean  time  Salier'i's  Armida  (composed 
771J  was  makin<5  its  way  tlirougboiit  Germany 
.nd  even  beyond.  In  Copenhafren  it  was  given 
'n  Italian  and  Danish,  and  C.  F.  Cramer,  the 
'ditor  of  the  Musical  Magazine,  at  Altona,  had 
repared  a  German  version,  with  which  it  was 
iven  at  Bonn,  Mainz  and  Frankfort  am  Main, 
l  letter  of  Cramer  to  Salieri  is  valuable  for  its 
lear  annunciation  of  the  duty  of  a  translator,  in 
reparing  versions  of  texts  to  musical  composi- 
ions. 

"I  venture  to  affirm,"  says  he,  "that  it  is  less 
ifficult  for  a  poet — supposing  him  to  have  some 
reative  talent — tocompose  three  original  operat- 
;  poems,  than  to  translate  one  to  an  opera  al- 
2ady  set  to  music.  There  are  airs  in  the  Armi- 
a,  which  have  cost  me  weeks  ;  airs,  which  day 
nd  nijiht,  I  have  had  to  turn  over  in  mind  a 
lousand  times,  in  order  at  last  to  find  the  right 
■ord,  the  suitable  syllable,  the  proper  vowel 
)und.  which  this  or  that  passage  of  the  melody 
emands.  Still  I  do  not  flatter  myself  to  have 
ehieved  a  perfect  success,  which  is  all  the  more 
IfBcult,  because  of  the  various  inflexions  and 
ipetitions  of  a  music  in  the  highest  degree  exact 
nd  characteristic  in  its  expression,  and  from  the 
aaracter  of  my  native  language,  which,  though 
rong,  expressive  and  better  suited  than  yours 
)  reflect  the  most  difficult  versifications  and 
lythms  of  the  Greek,  is  still  at  times  not  agreea- 
letothe  ear,  nay  even  rough,  and  in  this  regard 
ands  far  beneath  the  tongue  of  Hesperia,  which 
lelody  herself  would  seem  to  have  created  ex- 
ressly  for  music." 

In  the  preface  to  Kunzen's piano-forte  arrange- 
lent  of  the  Armida  with  the  above  named  Ger- 
lan  text,  Cramer  says  of  Salieri : — 

"Following  in  the  footsteps  of  Gluck,  the  con- 
aeror  of  hearts,  he  has  like  him  turned  away 
■cm  the  old  conventional  paths  ;  treating  with 
Dntempt  the  old  useless  ritorneU  and  da  capos, 
le  sing-song  of  expressionless  passages,  the  glit- 
ir  of  mere  musical  effects  which  only  destroy 
le  illusion  of  the  scene  :  he  has  introduced  more 
itting  proportions  in  his  airs,  a  judicious  shorten- 
1?  of  the  numerous  choruses,  not  seldom  more 
ibor  than  is  common  in  his  recitative,  the  most 
nposing  picturesqueness  in  his  overtures,  and 
reat  variety  in  his  instrumentation  ;  song  and 
le  dance  are  joined  ;  everything  is  calculated 
T  the  general  efl'ect,  and  he  has  succeeded 
verywhere  in  expressing  the  passions  of  the  text 

ith  such  heart-felt,  melting,  soul-touching  song, 
bat  the  entire  opera  from  beginning  to  end 
Jems  to  be  nothing  but  such  a  pezzo  di  prima 
Uenzione,  as  it  rejoices  one  to  find  even  one  or 
10  examples  of  in  the  works  of  the  better 
lasters  ;  while  beyond  that  there  is  opportunity 
nough,  in  tlie  rest  of  the  airs,  for   the  hearer  to 


cool  the  fire  kindled  in  his  heart."  Quite  inci  n- 
ceivable  is  it,  adds  Mosel,  that  a  man,  who  could 
so  appreciate  this  work  and  could  so  well  trans- 
late the  text,  should  Introduce  three  airs  of  oth- 
er composers  (Leo,  Hasse  and  Sacchini)  instead 
of  certain  recitatives,  which  seemed  to  him  too 
long — at  which  Salieri,  justly,  was  very  angry. 

The  Armida  not  only  delighted  the  public 
everywhere  where  it  was  put  upon  the  stage,  but 
found  no  dissenting  voice  among  the  critics. 
Scheida,  a  learned  musician  and  thoroughly 
grounded  in  the  theory,  a  valued  writer  on  the 
science,  a  man  whom  Sebastian  Bach  called  doc- 
tor and  teacher,  heard  it  in  Copenhagen  and 
blessed  the  good  fortune  "which  had  caused  him 
in  his  old  age  to  hear  an  opera,  that  embodied 
his  ideas  of  what  an  opera  should  be,  since  it 
banished  all  the  conventional  ornamentation,  and 
depended  for  its  success  alone  upon  nature  and 
the  heart." 

Soon  after  Salieri's  return  to  Vienna,  Pierre 
Louis  Moline,  Parliamentary  Advocate  in  Paris, 
wrote  him  that  his  opera-text  "Lafoire  de  Venise" 
a  French  version  of  Salieri's  "Fiera  di  Venezia" 
had  been  read  in  the  committee  of  the  Royal 
Academy,  and  had  greatly  pleased  ;  he  therefore 
prayed  the  master  to  finish  what  remained  to  be 
done  in  the  adaptation,  as  soon  as  possible,  and 
this  the  more  urgently  because  Maria  Antoinette 
wished  to  have  the  "Comedie-Ballet,"  as  Moline 
now  called  it  in  its  new  form,  produced  at  Fon- 
tainebleau.  A  few  months  later  Moline  wrote  to 
Gluck  to  have  him  hasten  Salieri  with  his  work, 
but  it  does  not  appear  that  the  work  was  brought 
out  in  Paris.  Almost  simultutaneously  came  a 
letter  from  Rauquit  Lieutaud  informing  him  that 
the  changes  in  his  new  text,"iI/a7iome;  IF' ;  which 
the  Committee  of  the  Academy  had  demanded, 
had  been  made,  that  the  work  was  accepted  and 
he  only  awaited  a  hint  from  Salieri  to  send  it  at 
once  to  him  for  composition.  True,  nothing 
came  of  this,  but  these  letters  indicate  the  posi- 
tion which  Les  Danaides  had  given  the  composer 
at  Paris. 

When  Lorenzo  daPonte  came  from  Dresden  to 
Vienna,  in  1782  or  '83, — the  old  fellow  is  very 
sparing  of  dates  in  his  memoirs — he  brought  the 
following  note  of  introduction. 

"Friend  Salieri  : — My  dearest  friend  !  Da 
Ponto  will  bring  you  these  few  lines.  Do  every- 
thing for  him  that  you  would  do  for  myself.  His 
heart  and  his  talents  deserve  it  all,  and  besides 
this  he  is  Pars  animae,  dimidiumque  meae. 

Thy  Mazzolla." 

"Salieri  was  at  that  time,"  says  old  Lorenzo 
(writing  some  forty  years  afterwards  in  New 
York)  "a  favorite  of  the  Emperor,  the  most  in- 
timate friend  of  Mazzolla,  very  learned  and  ac- 
complished, both  as  kapellmeister  and  as  a  man  of 
high  consideration  among  scholars.  This  billet, 
which  I  did  not  neglect  to  deliver  immediately 
upon  my  arrival  in  Vienna,  in  process  of  time 
brought  me  the  noblest  fruits  and  was  the  origi- 
nal cause  of  the  favor  bestowed  upon  me  by  Jo- 
seph II."     Omitting  Da  Ponte's  account  of  his 


poverty  for  the  months  that  followed,  come  we  to 
his  tale  of  Salieri's  kindness  to  him. 

"I  happened  to  learn  that  the  Emperor  had 
determined  again  to  establish  an  Italian  opera  in 
Vienna,  and  this  recalled  to  mind  the  hints  1  had 
had  from  Mazzolla,  and  so  the  idea  entered  my 
head  of  becoming  poet  at  the  court  of  the  Empe- 
ror. [Metastasio  had  died,  April  12,1782.]  I 
had  always  cherished  for  this  ruler  a  feeling  of 
the  truest  reverence,  as  for  one  of  whom  num- 
berless proofs  of  humanity,  magnanimity,  and 
goodness  of  heart  were  told.  This  feeling  gave 
me  courage  and  strengthened  my  hopes.  I  went 
to  Salieri,  who  not  only  encouraged  me  to  apply 
for  the  place,  but  also  promised  me  to  speak  not 
only  with  the  general  director  of  the  theatre,  but 
with  the  Emperor  himself  on  the  subject.  He 
knew  so  well  how  to  move  in  the  matter,  that  my 
first  appearance  before  the  Emperor,  was  not  to 
petition,  but  to  thank  him  for  the  appointment." 

'■•11  ricco  d'un  gionio,"  the  man  rich  for  a  day, 
was  Da  Ponte's  first  text  written  for  Salieri,  by 
whom  the  subject  had  been  selected  out  of  many 
which  the  young  poet  had  proposed.  When  fin- 
ished, however,  it  was  so  far  from  reachinc  his 
ideal,  that  he  handed  it  to  the  composer  too  much 
humbled  to  speak  a  word.  Salieri  read  it  through 
immediately,  and  then  said  :  -It  is  well  written, 
but  it  must  first  be  seen  on  the  stage,  before  one 
can  form  a  correct  judgment  upon  it.  It  con- 
tains several  very  good  airs  and  entire  scenes 
which  please  me  much  ;  still  you  will  have  to  un- 
dertake some  small  changes  for  me,  more  how- 
ever on  the  ground  of  the  musical  eflfect  than 
anything  else." 

"Wherein  consisted  these  slight  changes,"  says 
Da  Ponte.  "In  the  shortening  or  lengthening 
the  greater  part  of  the  scenes ;  in  [the  introduc- 
tion of  new  duets,  terzets,  quartets,&c. ;  in 
changing  the  metre  of  some  half  of  the 
airs;  inweaving  in  choruses,  which  had  to  be 
sung  by  Germans ;  in  shortening  all  the  recita- 
tives, and  consequently  changing  the  entire  plan, 
connection,  and  interest  of  the  opera — if  it  had 
had  any ;  the  changes  were  in  a  word  so  great, 
that  when  the  opera  came  upon  the  stage,  not 
more  than  a  hundred  verses  of  my  original  re- 
mained. The  music  was  finished  and  the  work 
was  to  be  soon  performed,  when  Abbate  Casti,  an 
ecclesiastical  poet,  then  celebrated  through  all 
Europe — not  only  for  his  other  poems  but  for  his 
"Galante  Novellen,"  ta\es  in  verse  of  a  character 
immoral  almost  to  obscenity,  appeared.  At  the 
same  time  came  Paisiello,  the  composer,  and  the 
"Man  rich  for  a  day"was  put  aside  for  "King  Theo- 
dore of  Venice,"  text  Casti,  music  Paisiello.  This 
opera  had  an  enormous  success  and  soon  found  its 
way,  in  Italian  or  in  German,  all  through  central 
Europe — it  was  one  of  the  favorite  Bonn  operas 
when  Beethoven  was  a  youth. 

All  this  had  happened  in  1783,  and  Salieri, 
wisely  giving  King  Theodore  time  to  become  an 
old  story,  laid  his  Rich  Man  aside  and  went  off 
to  Paris  with  his  "Danaides,"  as  before  related. 
In  the  Autumn  of  1784  the  "Rich  Man"  was  pro- 
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duced.  It  was  unsuccessful,  Mosel  thinks  unde- 
servedly so — and  Da  Ponte  gives  a  lonrr  and  not 
uninteresting  history  of  the  reasons  of  its  fall. 
Among  them  was  the  illness  of  Nancy  Storace, 
the  London  songstress,  who  at  that  time  was  a 
favorite  prima  donna  in  Vienna,  and  whose  part 
had  to  be  sung  by  a  person  "who  was  just  as  fit- 
ted for  it  as  a  dove  to  take  the  role  of  an  eagle." 
And  what  was  worse,  some  Italians,  who  wished 
for  the  place  to  which  Da  Ponte  had  just  been 
appointed,  wrote  a  satire  upon  the  libretto,  and 
circulated  it  in  the  theatre  on  the  evening  of  its 
■production.  Nothing  saved  the  young  poet  but 
Joseph's  liking  for  him,  and  justice  in  determin- 
ing that  he  should  have  another  trial.  This  sec- 
ond trial  was  the  "//  Barhero  di  huon  core,"  set 
to  music  by  Martin,  (the  Spaniard,  afterwards 
composer  of  "  Una  coxa  rara")  and  the  success  was 
such  that  Joseph  said  to  Da  Ponte:  "  T^e  have 
conquered  !"  And  again.when  Da  Ponte  called  at 
the  palace,  the  Emperor  received  him  with  "Bra- 
vo, Da  Ponte,  it  pleases  me,  both  music  and  text." 
"Sacred  Majesty,"  replied  the  poet,  "the  Direc- 
tor of  the  theatre  is  quite  of  another  opinion." 
"Neither  the  Director  nor  Casti  is  speaking  now," 
returned  Joseph,  "but  this  is  your  triumph,  you 
have  made  them  weep.  Go  home,  get  up  cour- 
age, and  write  us  another  opera  with  music  by 
Martin.  One  must  weld  the  iron  while  it  is 
hot." 

After  the  production  of  "Eraclito  e  Democrito," 
operetta  in  2  acts,  of  which  I  find  no  account, 
Salieri  turned  to  Abbate  Casti  for  a  text,  and 
received  "Za  grotta  di  Trifonio"  which  he  com- 
posed in  1785.  "This  music,"  says  Salieri,  "in  a 
style  unusual  as  the  poem  demands,  gained  re- 
markable applause  and  was  the  first  opera  buffa, 
which  was  engraved  in  score." 

Mosel  remarks :  "This  is  all  that  the  modest 
composer  says  of  a  work,  which  has  its  place  not 
only  among  his  very  best,  but  among  the  very 
best  of  its  class,  and  deserves  the  title  of  classic  ; 
it  is  but  right  to  add  that  none-  could  remember 
any  opera  up  to  that  time,  which  had  been  re- 
ceived with  such  tumultuous,  universal  and  last- 
ing applause  as  this,  and  that  all  lovers  of  dra- 
matic music  still  (1826)  remember  with  delight 
the  enjoyment  it  then  afforded  them.  The  most 
judicious  and  flowing  melodies,  invariably  suited 
in  perfection  to  the  text  and  character  represent- 
ed ;  an  expressive  and  graceful  accompaniment, 
in  which  the  wind  instruments  are  more  frequent- 
ly (but  not  too  often)  and  elegantly  introduced 
than  in  any  of  his  previous  operas;  and  that  tal- 
ent, already  noted  in  several  of  these  works,  for 
making  his  music  really  dramatic,  through  its 
vivid  support,  often  indeed  its  actual  indication, 
of  the  proper  action,  placed  this  work  in  the  high 
position  of  a  lasting  model  of  high-comic,  scenic 
music." 

The  date  of  the  first  performance  of  this  work, 
which  soon  found  its  way  in  the  Italian  or  in 
German  translation,  into  all  the  principal  thea- 
tres of  Germany,  was  May  12,  1785.  On  the 
7th  of  February,  1786,  Joseph  gave  an  entertain- 
ment to  Catherine  11.  of  Russia,  and  her  son 
Paul,  at  Schonbrunn,  at  which  two  short  occasion- 
al pieces,  one  in  German,  "Der  Scliauspieldirek- 
tor"  (the  Theatrical  Manager)  by  Stephanie  the 
younger,  and  "Prima  la  Musica,  poile  parole," 
(first  the  music  then  the  text)  by  Abbate  Casti, 
were  performed.  In  the  composition  of  the  mu- 
sic, Mozart  and  Salieri  were  pitted  against  each 


olher.  Neither,  however,  produced  anything  of 
great  value.  Mozart's  music  is,  liowever,  with 
another  tex_t,  still  given  in  Germany  :  Salieri's 
long  since  was  forgotten.  The  jierformances  of 
the  festivity  were  repeated  (Salieri's  operetta  in 
German  translation  ?)  in  the  Karnthnerlhor  thea- 
tre, on  Feb.  11,  18,  and  25th,  and  then  both  were 
laid  aside  until  1791,  when  Goethe  caused  Cim- 
arosa's  "L'  impresario  in  angostie"  to  be  prepared 
for  performance  at  AVeimar,  and  in  this  the  en- 
tire music  of  Mozart's  "Manager"  was  incorpora- 
ted! This  was  given  Oct.  24,1791.  and  thence 
made  its  way  to  other  theatres.  Recently  Mo- 
zart's music  has  been  taken  again,  pure  and  sim- 
ple, and,  a  few  of  his  own  compositions  being  add- 
ed, a  score  extensive  enough  has  been  created  to 
fit  a  new  text  in  which  Schickaneder  and 
Mozart  himself  are  made  to  appear — Mozart 
abominably  caricatured  !  But  this  is  foreign  to 
Salieri's  life. 

(To  be  Contlnued.l 


Fashion  versus  Music. 

No  art  is  more  completely  suliiei't  to  the  des- 
potism of  fashion  than  music.  From  the  fact  of 
its  being  so  extensively  cultivated,  an  immense 
facility  is  given  for  the  popularizing  of  anything 
which  happens  to  be  "  the  rage."  Passing  over 
those  who  sincerely  love  the  art  for  its  own  sake, 
and  have  intuitively  the  power  of  recognizing  and 
appreciating  the  beautiful  in  music,  we  approach 
another  very  numerous  section  of  the  community 
— a  section  which,  more  or  less,  regard  music  as  a 
vehicle  for  show,  or  for  creating  efTccts  accordino; 
to  the  custom,  and  in  dpierence  to  the  demands, 
of  modern  society.  To  play  brilliantly  is  ac- 
counted "  the  thing  ;"  and  perhaps  it  is  from  this 
cause  we  so  seldom  hear  in  society  the  sliL'htest 
expression,  but  so  often  are  compelled  to  listen  to 
the  most  painful  attemptsfat  display.  The  major- 
ity of  drawing-room  efforts  on  the  pianoforte 
convey  the  idea  Ihat  the  executant's  innate  feel- 
ing for  the  art  is  very  limited  ;  that  the  use  of 
music  as  a  means  of  expressing  sympathy  and 
tenderness  is  unknown, — and  that  perfection  in 
the  art  has  much  more  to  do  with  the  fingers  than 
the  feelings.  Display  is  the  watchword;  and  with 
a  young  lady  who  has  had  the  usual  school  rou- 
tine of  practice,}  and  the  usual  so-called  fin- 
ishing lessons,  a  certain  amount  of  executive  fa- 
cility is  often  looked  upon  by  the  fond  parents  as 
so  much  capital  to  help  the  dear  child  to  a  good 
settlement.  Deeper  than  this,  in  search  of  pure 
love  for  the  art  which  prft'eeds  only  from  nature, 
ordaining  music  to  be  a  means  of  expressing  feel- 
ing— we  must  not  go  in  modern  society.  Real, 
pure,  and  humbly  devout  worship  at  the  Futer- 
pean  shrine  is  seldom  found  beyond  the  pale  of 
artist  coteries,  or  those  charmed  domestic  circles, 
in  which  a  homely  spirit  exists  with  an  utter  con- 
tpmpt  for  all  the  false  polish  of  society.  The 
class  of  pianoforte  compositions  described  by  the 
word  "brilliant,"  which  has  surely  attained  its 
lowest  form  in  the  present  day,  has  done  more  to 
vitiate  real  taste  than  anything  else.  It  is  next 
to  impossible  that  a  devotee  of  the  brilliant  per- 
suasion, even  though  he  have  originally  possessed 
musical  taste,  can  retain  it  by  beins  constantly 
familiarized  with  works  of  the  brilliant  class. 
Naturally  enough,  in  the  crowded  state  of  pro 
fessions,  all  demands  are  met  with  a  most  bounti- 
ful supply.  This  is  a  universal  dispensation, 
and  so  composers  or  arrangers  are  found  in  plen- 
ty, who  gain  popularity  and  a  very  excellent  liv- 
ing by  answering  the  general  requirement  for 
things  "  brilliant  but  not  difKcult."  AVe  must 
not  speculate  whether  a  representative  of  this 
school  has  a  genuine  respect  for  the  art ;  and  we 
must  consider  that  the  sun  shines  but  a  certain 
time  on  ephemeral  manias,  in  music  as  well  as 
in  everything  else.  Truth  is  imperishable ;  and 
popular  caprice,  though  it  may  take  a  degraded 
form,  will  shake  off  the  fetters  of  bad  taste  and 
breathe  agaip,  sooner  or  later.  In  place  of  dig- 
nifying such  and  such  a  person  as  a  composer,  we 


are  often  bound  by  the  simplest  obligation  of| 
doing  justice  to  more  unknown  talent,  to  speak  off 
a  highly  popular  musician  as  one  possessing  only! 
a  knack  of  arranging,  which  faculty  answers  the 
purposes  of  himself,  his  publisher,  and  his  pupils 
or  achnirers,  to  a  remarkable  degree. 

Take  a  certain  number  of  works  from  the  most; 
prolific  and  best  arrangers,  and  whatis  tobe  found! 
but  the  most  abject  poverty  of  invention;  a  dull, 
dreary  routine  of  arpeggio  passages;  modulations, 
on  one  model ;  endless  reproductions  of  very  weak 
points;  with  a  commonplace  and  vulgar  treat- 
ment of  the  unfortunate  themes  dressed  up  for 
the  expectant  pul'lic  ?  Young  ladies  find  every- 
thing necessary  in  these  effusions.  They  abound 
in  showy  passages  of  no  originality  whatever  ;  but 
they  possess  the  infinite  charm  of  being  easy  tO: 
play  ;  and,  above  all,  furnish  opportunity  for 
luaking  an  impre.siiion  with  a  very  little  trouble. 
One  thing  must  certainly  be  said.  If  popular 
arrangers  can  do  better  they  do  not  dare.  If  they 
do,  they  must  bid  farewell  to  the  "  brilliant  but 
not  difficult  "  notoriety  which  their  works  have 
secured.  _  Beyond  this,  they  must  relinquish  the 
pecuniary  benefits  of  tlv  ir  position  ;  and  human 
nature  is  not  yet  resolute  enough  to  reject  com, 
petence  for  the  sake  of  a  clear  conscience  ir 
matters  of  art,  the  exercise  of  which  may  entai 
comparative  poverty.  Any  man  who  slides  intc 
the  groove  of  commonplace,  and,  by  so  doing 
secures  popularity  with  the  public,  and  order  i 
from  the  publishers,  cannot  return  to,  or  adopt,  ;  j 
better  style."  If  he  has  any  spontaneous  origi- 
nality, he  must  conceal  it  ;  or,  at  least,  hamper  thi 
thoughts  with  the  restrictions  of  his  admirers. 
He  works  with  the  phantom  of  brilliancy  alway 
before  him  ;  and  the  moment  his  ideas  are  beconi 
ing  unvvontedly  free,  the  contingencj'  attached  t^ 
"  the  brilliant  but  not  difficult"  forces  him  bad 
to  the  track  of  conventional  mediocrity. 

A  good  living  is  the  end  and  aim  of  those  wh 
are  obliged  to  earn  a  living  at  all,  and  a  ma 
mostly  thinks.  "  Will  this  pay?"  before  it  strike 
hiin,  "  Is  this  likely  to  proclaim  me  a  conscien 
tious  artist  ? "  The  pianoforte  arrangement 
which  attain  widely-spread  celebrity,  are  ofte 
uncommonly  like  the  tin  cups  a  pYestidigator  wi 
go  on  producing  ad  infinilum.  He  who  accept 
the  position  of  a  popular  arranger  has.  at  leas 
three  circumstances  upon  which  to  congratulat 
himself,  namely,  material  prosperity, — the  env 
of  his  fellows,  and  the  admiration  of  a  large  sec 
tion  of  the  public.  Against  these  advantage 
there  is  to  be  taken  into  account  the  prohabl 
contempt  of  the  few  whosee  his  deficiencies.  How 
ever,  until  radical  changes  take  place  in  huhiai 
nature,  the  force  of  that  wise  saw,  •'  Let  thns 
laugh  who  lose,  they're  sure  to  laugh  who  win,' 
must  be  acknowledged  in  this  particular  as  in  al 
others  ;  and  most  men  prefer  admiration  from  th 
unqualified  many,  to  commendation  from  a  minor 
ity  whose  good  opinion  leads  but  to  little  pecun 
iary  result. —  Orchestra. 


Dr.  Schneider. 


Instrumental  music  has  sustained  a  heavy  los 
in  the  death  of  the  greatest  German  organ-playei 
which  took  place  at  Dresden  on  the  13th  c 
April.  Dr.  Johann  Gottlob  Schneider,  the  so: 
of  a  school-master,  was  born  on  the  28th  of  Oe 
tober,  1789,  at  Altaersdorf,  near  Zittau,  in  i_li| 
Oberlausitz,  a  district  of  Saxony.  His  first  in 
structor  in  music  was  his  father.  In  1801  h| 
entered  the  Zittau  gymnasium  to  prepare  himsej 
for  the  University.  He  studied  in  Leipzig,  bi^ 
kept  up  his  music  also,  to  which  he  soon  devote^ 
himself  entirely,  and  succeeded  his  brother  Fried 
rich  Schneider  (composer  of  '  The  Last  Jud^ 
ment')  as  organist  of  the  University  Church.  Ij 
1812  he  removed  to  Gorlitz,  and  there  founded  | 
large  singing  school.  He  had  already  becomj 
celebrated  as  a  great  organ-player.  In  1825,  n 
was  invited  to  play  the  organ  at  a  musicalfestivi 
in  Magdeburg,  where  his  brother's  Oratorio,  '  P: 
radise  Lost,'  was  to  be  produced.  On  his  wa 
thither  he  passed  through  Dresden,  where,  as  j 
happened,  the  situation  of  organist  at  the  Protej 
tant  Court  Church  of  St.  Sophia  was  vacant. -I 
After  ^slaying  there  only  once,  he  was  elected  if 
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ireference  to  thirty  other  candidates.  On  the 
list  of  August,  1861,  lie  celebrated  his  orsart-jubi- 
ee, — in  honour  of  which  an  endowment  was 
iven  to  the  S;ixon  Pestalozzi-  Verein,  to  be  called 
he  Johann  Schneider  Stiftiing,  the  interest  to  be 
pplied  to  the  education  of  sons  of  poor  schonl- 
nasters,  preference  boins  piven  to  those  who  de- 
Ire  to  devote  themselves  to  music,  especially  to 
he  oi'iian.  Thus  much  from  foreign  sources.  A 
lore  consummate  artist  never  conimamled  instru- 
[lent  than  Schneider,  and  his  was  the  king  of 
istruments.  His  renderlui;  of  the  music  of  Se- 
lastian  Bach  was  a  revelation.  Whereas  the 
ener:ility  of  organists  struggle,  he  played  with 
t.  His  instrument  in  the  Snphien  Kirche,  a  Sil- 
lei'mann  organ,  though  sweet  in  tone,  is  limited 
1  its  scale  as  compared  with  the  Leviathans  to  be 
)und  elsewhere,  and  of  course  has  not  the  appli- 
nces  for  lightening  the  performer's  toil  which  we 
we  to  modern  science  ;  but  Schneider's  hands  on 
;  were  as  light  and  dextrous  in  all  the  instantan- 
ous  changes  of  stop  and  register  necessary  to 
?ork  up  a  climax,  as  those  of  a  harpsichord- 
layer.  As  much  miglitbe  said  of  his  feet  on  llie 
edalboard,  which  nothing  puzzled,  nothing  dis- 
jiiced.  The  admirable  quietness  of  his  behaviour 
diled  to  the  effect  of  calm  grandeur  he  produced 
n  all  those  who  watched  as  well  as  listened. 
Lnd  many  were  the  tourists  who  went  up  to  his 
)ft  at  early  morning  service,  in  tlie  hope  of  luring 
im,  after  the  rite  was  over,  to  unlock  the  drawer 
■here  his  treasury  of  old  brown  music-books  lay, 
nd  to  indulge  them  with  some  fugue  or  varied 
7role,  or  other  noble  work  by  the  great  Leipzig 
antor.  In  improvisation  he  was  ingenuous  and 
amed,  with  less  fire  in  his  fancies  than  Men- 
slssolin  (who  looked  up  to  him  as  an  organ  ora- 
e),  but  possessing  a  solidity  of  resource  and 
3wer  that  rendered  his  improvisation  displays  of 
le  hiahest  interest.  As  a  man,  Schneiiler  was 
inctual,  honorable,  genial  and  obliging  in  no 
immou  degree  ;  one  of  the  few  great  jirofessors 
ft,  with  whom  Art  was  the  first  ami  money  the 
cond  consideration.  He  lived  rich  in  the  es- 
etn  of  the  worthiest  of  his  countrymen,  and 
ed  honored  and  beloved. — Alhenaum,  April  23. 


Caroline  Bettelheim. 


Fraulein  C.nroline  Bettelheim,  Prinia-Dnnna  at  the 
iperial  Theatre,  Vienna,  now  rerotrnized  as  one  of 
e  first  contrnlio  sinL'Ci's  in  all  Germany,  was  horn 
Pesth,  on  the  1st  of  .Jiiiic,  184."),  and  educated  in 
iennii  as  a  pianist.  On  the  pianoforte  she  attained, 
ider  the  direction  of  tlie  well  known  professor  Carl 
oldmaik,  such  proficiency,  that,  at  one  of  his  con- 
ns in  the  year  1861,  she  cieated  a  perfect  furor.  At 
e  same  time  she  made  great  progress  in  singing, 
d  ohtainert,  in  the  same  vear.  an  engagement  at  the 
,  iperial  Theatre,  Vienna,  where  she  is  now  accept- 
as  one  of  the  most  accomplished  artists  of  the'day. 
a  short  time  she  not  only  liecame  a  great  favorite 
th  the  public,  but  was  sought  for  in  the  highest  cir- 
!s  of  the  aristocracy,  and  invited  to  all  the  concerts 
court.  In  fact  there  was  no  concert,  no  oratorio, 
thout  Fraulein  Bettelheim.  Her  success  was  so 
mense,  that  invitations  one  after  the  ollierfollowed 
im  all  pans  nf  the  country.  In  the  lietdnning  of 
3ccttihcr,  1863,  she  went  to  Leipzig  and  Bremen  as 
iger  and  pianist,  and  created  such  excitement,  that 
3  criiic,  quite  puzzled,  hardly  knew  whether  her 
cal  or  instrumental  performance  was  to  he  prefer- 
■  Fraulein  Bettelheim  is  not  only  largely  indebt- 
I  to  nature,  hut  has  received  a  first-rate  education, 
■ir  singlu'i  is  ndile  .and  full  of  expression,  and  her 
iCing  lively  and  animated.  Her  voice  is  a  powerful 
a  pleasing  contralto  of  great  compass,  comprising 
arly  three  octaves,  from  the  deep  D  to  the  high  C. 
;r  appearance  is  extremely  prepossessing.  She  has 
'ery  intelligent  physiognomy,  large  hlnckeyes  full 
fire,  and  a  most  graceful  figiirc.  Fraulein  Bettel- 
m  has  a  great  future  before  her,  not  only  on  the 
20,  where  she  appears  in  the  pans  of  Azuccna, 
iffio  Orsini,  Nancy,  Gondy,  Pierotto,  Bertha  von 
mane,  Fr.  Reich," Maddel'ena,  etc.— hut  also  in  the 
icert-room,  sacred  and  secular.  Her  tieauiiful, 
!p  and  sonorous  voice  exercises  great  power  over 
•■minil  and  heart  of  every  hearer.  As  a  sign  of 
I  Inc.  Be  telheim's  uncommon  talent  it  may  be  mcn- 
•  aed,  tliat  although  she  hud  never  put  a  foot  on  the 
,  go  before,  she  was  entrusted,  after  scarcely  a 
j  ilvemonth's  engagement,  with  the  whole  of  the 
i  ncipal  contralto  repertory.— Ftenna  Presse. 
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Music  in  Leipzig'. 

The  last  week  of  our  musical  se.ison  have  offered 
comparatively  little  novelty.  The  most  important 
production  in  the  Gemuidhans  has  been  Ilerr  Joa- 
chim's instrumentation  of  Schuliert's  Pianoforte 
Duett,  Op.  140  which  is  thus  tr.ansformed  into  a 
splendid  symphimy.  Hearing  it  iu  this  form,  it  is 
difficult  to  iniai;ine  that  rt  could  ever  have  been  only 
a  pianoforte  piece,  so  symphonic  is  it  in  its  cast. — 
HeiT  Joachim's  work  is  not  only  mastery  in  itself, 
Init  is  also  most  remarkable  for  the  way  in  which  he 
seems  to  have  adopted  Schubert's  nature.  The  sym- 
phony was  first  performed  in  Leipzig  about  seven 
years  a^'o  ;  it  is  to  be  hoped  that  so  long  an  interval 
will  not  he  allowed  to  elapse  before  it  is  heard  attain. 
It  is  much  to  be  reL'rettcd  that  the  Wi'.nt  of  eneriry  of 
a  Viennese  publisher,  in  whose  portfolio  the  score  ha«, 
it  is  said,  been  reposing  for  some  years,  makes  it  diffi- 
cult to  become  more  widely  acquainted  with  ihis  in- 
teresiinu  work.  A  Notturno,  by  Spohr,  for  wind  in- 
struments, and  Janitscharenmusik,  On.  34,.  has  been 
revived.  It  is  a  work  worthy  of  an  occasional  hear- 
ing, but,  to  do  it  justice,  it  requires  a  locality  where 
brazen  tones  can  be  more  modified  than  is  the  case 
in  the  Gtwundlimis  Sun/,  the  acoustic  virtues  of  which 
arc  sometimes  too  good;  and  it  must  be  confessed 
that  the  wind  instruments  (especially  the  brass)  are 
not  the  slrouir  points  of  the  Gewavdhaus  orchestra. 
Handel's  '  Ode  for  St.  Cecilia's  Day'  has  been  per- 
formed "  for  the  first  time."  As  is  generally  the  case 
with  choral  works, — especially  with  Handel's, — the 
performance  was  ui.satisftctory.  The  IMinuet  was 
cut  out  of  the  overture.  Such  curtailment  seems  to 
be  the  rule  in  Germany,  the  graceful  Minuet  iu  the 
overture  to  '  Samson'  being  also  omitted  when  that 
oratorio  is  performed  here.  The  singers  were  Frau 
von  IVIilde,  of  Weimar,  and  Herr  Schild,  of  Solo- 
thurd  ;  pleasant  as  it  is  to  listen  to  them  in  other 
parts  which  suit  them  better,  neither  had  sufficient 
voice  iir  enersy  for  the  Ode  ;  the  great  unaccompan- 
ied passages  in  the  last  chorus  fell  very  flat ;  the  'Or- 
gan Air,'  instead  of  being  the  climax  in  the  triumph 
of  music,  was  ma.le  utterly  ridicnlous  by  the  asthma- 
tic snorts  of  a  miserable  harmonium,  wiiich  w.as  sub- 
stituteil  for  the  king  of  instruments.  No  new  soloist 
has  been  heard  in  the  Gewandliaus  since  my  last  re- 
port; but  I  cannot  pass  over  the  reappearance  of  Herr 
Joachim,  who  showed  that,  great  as  he  was  when  we 
last  heard  hini,  there  was  a  something  still  greater  !o 
which  he  has  attained  ;  his  reception  was  a  literal 
triumph.  In  closing  my  report  of  the  Gewandhniis 
Concerts  for  the  late  season,  I  am  glad  to  be  able 
to  say  that  the  performances  have  shown  a  marked 
improvement  this  winter.  The  commander  and  his 
forces  seem  to  understand  one  another  better  than  they 
did. 

In  the  Euterpe,  Liszt's  'Faust'  Symphony  has  been 
repeated.  I  canjiot  say  that  a  second  hearing  has 
revealed  new  beauties  ;  on  the  contrary,  I  found  it 
even  more  uugenial  and  repulsive  than  at  the  first 
hearing.  The  Euterpe  has  introduced  to  us  a  young 
pianiste,  Fraulein  Alidee  Topp,  of  Stralsund,  wlio 
promises  vi'cll  ;  she  has  already  acquired  great  cer- 
tainty and  brilliancy  of  execution,  aud  has  a  good 
style  ;  it  was  a  pity  that  she  chose  BO  thankless  a 
piece  as  Liszt's  Concerto  in  E  flat. 

In  the  Chamber  Music  Concerts  of  the  Gewandhans, 
a  Sonata  for  Pianoforte  and  Violoncello  (Op.  42),  hy 
Herr  Reinecke,  was  new  to  me.  Although  not  one 
of  its  composer's  greater  works,  there  is  a  grace- 
fulness and  sterling  merit  in  it  which  make  it  deserve 
to  be  better  known . 

Herr  Hiedel's  Choral  Society  gave  an  interesting 
concert  on  the  Bussing.  A  '  De  Profuudis,'  by  Clari, 
is  a  good  specimen  of  the  Bologhcse  school.  Sebas- 
tian Bach's  '  Magnificat'  is  one  of  those  works  which 
no  ordinary  ears  can  comprehend  at  one  hearing. 
It  is  written  for  solo  voices,  a  five-part  chorus,  and  an 
orchestra  comprising  the  string  quartctt,  two  oboes, 
two  flutes,  three  trumpets,  drums  and  organ.  The 
cotnplica,tion  is  increased  by  the  strings,  tlie  wood 
wind  instruments,  and  the  trumpets  and  drums, 
forming  three  almost  independent  groups.  As  iu 
almost  Bach's  works,  the  greatest  immediate  effect  is 
made  by  the  choruses.  The  second  verse  is  very 
remark.able ;  the  words  "Quia  respexit  humilitatem 
acillffi  suie  ;  ccce  enim  ex  hoc  beatam  me  dicent" 
being  given  to  the  soprano  solo,  with  only  an  oboe 
and  organ  accompaniment,  and  conveying  an  ex- 
pression almost  of  fear  and  melancholy  in  the  last 
words,  "  omnes  generaliones  ;"  the  chorus  and  or- 
chestra break  in  with  a  Titanic  grandeur,  and  with 
such  a  lavish  display  of  contrapuntal  and  harmonic 
contrivancos  as  only  Bach  has  at  his  command.  In 
the  12tli  verse  ("  Susccpit  Israel,"  &c.),  the  ancient 
traditional  melody  of  the  '  Magnificat,'  dating,  it  is 
said  from  the  seventh  century,  is  given  as  a  cantus 
firmus  to  the  oboes ;  three  female  voices  sing  the 
words,  weaving  the  most  elaborate   contrapuntal  ac- 


companiments round  that  venerable  chant.  It  must 
be  confessed  that  the  inexorable  progressions  of  the 
yriices  .sometimes  bring  them  into  harsli  collisions. 
The  '  Gloria  Patri '  is  another  chorus,  full  of  grand 
thoughts.  A  strange  contrast  to  the  wonderful 
strictness  of  Bach's  work,  in  which  nothing  is  sacri- 
ficed to  prettiness,  is  Herr  von  Bronsart's  composi- 
tion of  Platen's  '  Christnacht,'  a  poor  sickly  poem, 
which  has  already  been  treated  by  Hiller  and  Gade. 
In  one  respect  the  work  is  an  advance  upon  Herr 
von  Bronsart's  Symphony,  of  painful  memory,  for  it 
shows  that  he  can  sometimes  write  melodious  themes; 
hut  the  style  is  utterly  unsnited  to  so  solemn  a  theme 
as  the  Angels'  appearance  to  ihcshepherds  ;  far  more 
closely  allied  is  it  to  the  Lascivious  stage-atmosphere 
of  Wagner's  Frau  Venus  aud  her  nymphs.  Indeed, 
boih  in  its  few  prettinesses  and  in  its  much  harshness 
and  unquiet,  the  whole  work  is  closely  related  to 
Wagner's  compositions  ;  but  the  latter,  unhealthy 
and  positively  ugly  as  they  are  in  great  proportion, 
are  yet  the  work  of  a  man  of  genius,  and  the  aberra- 
tions uf  such  a  one  will  ever  be  preferable  to  those  of 
n  man  of  none.  A  Sanctus,  for  double  chorus,  by 
C.  P.  Emmanuel  Bach  is  interesting,  although  cast 
in  a  mould  of  much  less  grandeur  than  his  father  was 
wont  to  use. — Corr.  Alhenceuin,  April  30. 
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The  Musical  Season  in  London 

II.    THE    MUSICAT,    SOCIETIES. 

We  have  already  seen  what  was  going  on  at  the 
two  opera  houses,  down  to  the  middle  of  May. 
Leaving  them  for  the  present,  let  us  look  at  some 
of  the  bewildering  multitude  of  London  Concerts. 

Or.^torios.  Since  the  beginning  of  March,  the 
SACRED  HARMONtc  SOCIETY  havc  prepared  Judas 
Maccahceus  (principal  singers,  Mme.  Rudersdorff, 
Miss  Banks,  Miss  Ebon,  Messrs.  Sims  Reeves, 
Cummings,  and  Saniley, — Costa  conducting)  ;  the 
Messiah  in  Passion  Week  (Mme.  Rudersdorff,  Mme. 
Sainton  Dolby,  Messrs.  Weiss,  Patey  and  Reeves)  ; 
St.  Paul  (Mme.  Parepa,  Dolby,  Messrs.  Cummings 
and  Weiss);  Elijah  (Mme.  Rudersdorff,  Sainton- 
Dolby.  Mrs.  Lucas,  Miss  Elton,  Messrs.  Carter, 
Henry,  Reeves,  and  Weiss. — Organist,  Mr.  Brown- 
smith)  ;  Israel  in  Egypt,  (Mmes.  Parepa,  Banks, 
Sainton-Dolby,  Messrs.  Reeves,  Weiss  and  Samley); 
and,  closing  the  season,  May  27th,  Samson,  with 
Mme.  Lemmens-Shcrrington,  Mme.  Sainton-Dolby, 
Messrs  Reeves,  Santley,  and  Patey.)  Reeves,  of 
course  "  was  truly  magnificent — matchless  singing 
and  matchless  style."  But  what  has  become  of  the 
fine  contralto.  Miss  Palmer? 

"  The  hullah"  chorai,  society  performed  the 
Creation  last  month,  with  Mile.  Florence  Lancia,  Mr. 
Patey  and  Mr.  Evans  in  the  principal  parts. 

There  has  been  one  new  Oratorio  brought  out  this 
season,  by  the  national  choral  society,  conduct- 
ed by  Mr.  'i.  W.  Martin.  It  is  called  "  Ahab," 
and  was  composed  by  George  B.  Arnold,  Mus.  Doc. 
New  College,  Oxford.  The  words  are  entirely  from 
the  Bible.  The  work  had  been  published  beforehand 
and  studied  by  the  critics.  The^l//ic;i'»»m  (April  16  ) 
disiliisses  it "  as  a  work  of  some  promise."  The  Or- 
chestra (April  9)  says  : 

From  a  deliberate  rejection  of  all  fixed  style, 
one  would  expect  either  tlie  unique  work  of  a  great 
original  genius,  or  the  unsuccessful  attempt  of  one 
unequal  to  the  task  he  had  uudcnakcn  ;  from  a  de- 
liberate mixture  of  various  piestylcs,  one  would  ex- 
pect, as  the  almost  inevitable  consequence,  a  medley 
on  which  the  ear  of  no  musician  could  rest  with 
satisfaction.  Such,  we  think,  is  the  result  found  iu 
"  Ahab."  The  ear  is  called  upon  to'fly  almost  in- 
stautanenuslv  over  as  long  spaces  of  tone  as  be- 
tween Handel  aud  Mendelssohn  ;  to  make  rapid  jour- 
neys between  countries  as  distant  as  Germany  aud 
EiiMand  ;  if  it  is  pleased  wiih  one  form  of  music 
for"  halfa-dozcn  bars,  it  has  to  put  rp  with 
another  form  for  the  half-a-dozen  ensuing. 

Apart  from  this  question  of  form,  there  is  a  fault 
running  through  *the  wdiole  of  the  work  which  is 
generally  limited  to  the  compositions  of  amateurs, 
and  which  one  does  not  expect  to  find  in  the  writing;) 
of  80  clever  a  musician  ns  Doctor  Arnold  evidently 
shows  himself  to  be.     Doctor  Arnold  has,  iu  fact,  a 
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singrular  taste  for  tarfios.  Ee  conceives  mnny  happy 
ideas  and  pleasing  phrases  of  melody,  and  then  more 
often  than  not  abruptly  terminates  tiiem  hy  introduc- 
ing somewhat  feeble  and  unmeaning,  and  unworthy 
of  a  sonnd  musical  judfxnient. 

Turning  from  this  general  view  of  the  music  to 
the  smaller  details,  where  a  less  high  standard  can 
be  taken,  we  find,  as  might  be  expected,  much  more 
to  admire  and  much  less  to  offend  us.  For  in- 
stance, Dr.Arnold  has  a  great  facility  for  fugual  writ- 
ing, all  the  passages  of  this  sort  in  his  oratorio  be- 
ing effective,  and  most  of  them  remarkably  clever. 
His  final  choru.5  is  a  very  well  worked  eight-part 
double  fugue.  The  exposition  of  the  leading  sub- 
ject, which  begins  with  the  ascending  octave,  is 
given  to  one  of  two  choirs,  and  the  exposition  of 
the  countersubject,  which  is  less  interesting,  to  the 
other ;  the  two  subjects  are  worked  well,  and  lead 
up  to  a  close  stretto  in  !dl  the  parts  on  the  first 
subject.  The  effect  of  this  chorus  is  very  fine.  The 
recitatives  are  fresh  and  pleasing,  except  where 
marked  by  the  singular  use  of  anti-climax  before 
mentioned.  The  airs,  it  must  be  confessed,  are  a 
failure,  and  are  only  good  where  they  assume  the  form 
of  accompanied  recitatives.  We  may  except  a 
soprano  solo  No.  24,  where  Jezebel  incites  Ahab  to 
war,  as  containing  a  spirited  subject  and  a  consistent 
treatment  of  it.  The  remainder  of  the  airs,  duets, 
&c.,  are,  if  not  absolutely  weak  and  meaningless,  at 
any  rate  badly  put  together,  and  wanting  in  the  great 
feature  of  an  oratorio  solo  movement — a  prominent 
and  melodious  subject.  This  want  is  not  in  our  opin- 
ion atoned  for  by  any  other  excellence,  so  that  they 
fall  dead  on  the  ear  as  being  neither  connected  nor 
melodious. 

The  choruses,  where  scientific,  are,  as  has  been 
said  before,  good;  where  they  .ire  intended  to  be 
dramatic  they  by  comparison  fail.  However,  they 
are  infinitely  superior  to  the  solo  pieces.  Two  cho- 
rales without  accompaniment,  Nos.  33  and  3.5,  are 
really  beautiful.  It  is  a  pity  that  the  setting  wliicb 
surrounds  them  on  either  side  is  not  better.  We  are 
sorry  to  have  to  express  our  disapproval  of  this  work, 
both  generally  and  in  detail,  since  it  is  evidently  the 
■writing  of  a  clever  musician.  It  is  impossible,  how- 
ever, to  praise  that  which  violates  so  many  of  our 
ideas  of  what  is  good  and  consistent.  Of  the  per- 
formaiice  on  Wednesday  the  less  we  say  the  better. 
England  has  to  thank  Mr.  Martin  for  bringing  out  a 
new  oratorio  by  a  native  composer;  but,  beyond  this, 
neither  country  nor  author  owe  much  to  the  execu- 
tants at  Exeter  Hall.         * 

Philhakmonic  Society.  The  old  Symphony 
society,  still  under  the  baton  of  Prof.  Wm.  Stern- 
dale|Bennett,  began  its  52nd  season,  at  the  Hanover 
Square  rooms,  on  the  29th  of  February,  which  hap- 
pened to  be  the  anniversary  of  Rossini's  birth.  Ac- 
cordingly his  music  figured  largely  in  the  programme; 
overtures  to  Semiramide  and  "Siege  of  Corinth," 
arias  and  duets  from  Zelmira,  Gazsa  Ladra,Tell,  &c.; 
besides  which  a  MS.  Symphony  by  Cherubini  {writ- 
ten for  the  Philharmonic  and  never  played  but  once 
before),  Mozart's  piano  Concerto  in  D  minor,  played 
by  Arabella  Goddard,  and  Beethoven's  second  Sym- 
phony.— The  2nd  concert  (March  14)  had  for  Sym- 
Bhonies,  Mozart  in  D,  No.  4,  and  Beethoven  in  F, 
No.  8;  Concerto  for  piano,  No.  1,  in  D  minor  by 
Sterndale  Bennett,  (pianist  Mr.  Harold  Thomas)  ; 
De  Beriot's  Violin  Concerto  in  B  minor,  played  by 
Vieuxtemps  ;  overture  to  Fa-rtand  Cortez,  by  Spon- 
tini ;  and  part.songs  by  the  Orpheus  Glee  Union. 

The  third  concert  (April  18)  was  made  tributary 
to  the  grand  flood  of  Shakespeare  Tercentenary  cel- 
ebration. With  the  exception  of  Beethoven's  Pasto- 
ral Symphony,  most  of  the  music  was  in  some  way 
suggestive  of,  or  suggested  by  Shakespeare's  works  ; 
as  the  "Midsummer  Night's  Dream"  music,  selec- 
tions from  Nicolai's  Falstnff",  songs  and  duets  by 
English  composers,  &c. — Of  the  4th  concert  (May  2) 
the  Musical  World  says  : 

The  directors  of  these  cLassical  entertainments  have 
been  rummaging  their  library-shelves  of  late  to  ex- 
cellent purpose.  The  revival  of  Cheruhini's  sym- 
phony— written  expressly  for  the  Philiiarmonic  So- 
ciety— was  a  boon  to  subscribers  ;  and  on  Monday, 
at  the  fourth  concert,  another  most  interesting  work 
was  brought  to  light,  in  the  shape  of  a  symphony  by 
the  dramatic  composer,  Mc^hul.  One  of  the  shining 
lights  of  the  French  school,  an  ardent  emulator  of 
Gluck,  a  contemporary  and  a  rival  of  Cherubini,  M^- 
hul — standing  midway  between  Gre'try  and  Boieldieu, 


had  more  real  genius,  and  far  mere  earnest  ambition 
than  either.  He  was,  besides,  a  prolific  producer, 
and  looked  at  his  art  from  that  serious  point  of  view 
which  is  inseparable  from  true  distinction.  We  are 
aware  that  the  symphony  in  G  minor — the  last  of  six 
in  the  composition  of  which  Mehul  artistically  em- 
ployed his  leisure  hours — had  already  been  presented 
at  the  Crystal  Palace  Concerts  ;  but  we  should  like 
to  know  what  has  escaped  the  eclectic  scrutiny  of 
Herr  Auguste  Manns  !  With  an  orchestra  on  a  larsie 
scale,  like  that  so  well  and  zealously  conducted  by 
Professor  Sterndale  Bennett,  and  in  a  "locale"  so  ad- 
mirably adapted  for  sound  as  the  Hanover  Square 
Eooms,  the  symphony  of  Mdhul  had  a  better  chance 
of  being  appreciated,  and  created  a  proportionately 
more  sensible  impression.  A  work  of  unequal  merit, 
it  is,  nevertheless,  one  which  shows  a  high  aspir.ation, 
contains  many  genuine  beauties,  and  proclaims  in- 
disputably the  hand  of  a  master.      * 

'There  was  only  one  overture  ;  but  that  was  an 
overture  which  every  musician  in  the  room  must 
have  been  elad  to  welcome,  after  its  many  years  of 
silence.  Mr.  Cipriani  Potter — late  principal  of  the 
Royal  Academy  of  Music,  where  some  of  our  most 
eminent  composers  and  professors  enjoyed  theadvan- 
tage  of  his  counsels  and  instructions — wrote  an  over- 
ture to  Shakespeare's  Ci/mbeline  about  a  quarter  of  a 
century  ago.  It  was  played,  if  we  are  not  mistaken, 
atone  of  his  own  benefit  concerts  at  a  time  when  a 
benefit  concert  without  an  orchestra  was  reckoned  of 
little  or  no  account.  A  work  of  fancy  and  inijenious 
construction,  it  was  admired  and  applauded  then  just 
as  it  was  admired  and  applauded  on  the  present  oc- 
casion ;  and  the  renewed  appreciation  it  has  met  with 
would  warrant  the  revival  of  a  certain  overture  to 
Anton?/  and  Cleopatra,  from  the  same  industrious  pen. 

The  other  selections  were  Beethoven's  C  minor 
Symphony ;  Mendelssohn's  D  minor  Concerto,  pian- 
ist Mr.  W.  G.  Cusins  ;  Spohr's  "Dramatic  Concer- 
to" {Scena  Cantanle)  for  violin,  played  by  Herr  Lau- 
terbach,  Concert-meister  to  the  King  of  Saxony,  who 
made  the  impression  of  a  master;  Beethoven's  Eg- 
mont  march  ;  and  vocal  solos  from  Mozart's  Idomenco, 
Jleyerbeer's  Dinorah,  Handel's  Rinaldo  and  Paer's 
Afinese,  by  Mme.  Sherrington  and  Mr.  Weiss. — In 
the  5th  Concert  the  orchestra  played  a  Symphony 
in  G  by  Haydn  and  Mendelssohn's  in  A  (Italian), 
Beethoven's  Leonora  overture  (T^o.  3),  and  Auber's 
Great  Exhibition  March  ;  Mme.  Arabella  Goddard 
played  Weber's  Concert-Stick  and  a  Prelude  and 
Fugue  alia  Tarantella  by  B  ich  ;  and  the  vocal  diver- 
tissements were  by  Mile.  Bettelheiin  and  Herr  Mayer- 
hofer,  who  sang  from  Mozart,  Donizetti  and 
Rossini. 

The  6th  concert  (May  30)  was  remarkable  on  sev- 
eral accounts.  First,  as  bringing  together  a  Sym- 
phony of  Schumann's  (No.  6,  in  C)  and  that  of 
Beethoven  in  A,  which  gives  the  Musical  World  oc- 
casion to  prove  that  Schumann  is  no  Beethoven,  and 
to  pooh-pooh  at  Schumann  generally,  after  the  usual 
London  fashion  ;  for  example  : 

When  it  is  allowed  that  Schumann  was  a  thought- 
ful, earnest  man,  ever  striving  to  soar  upward,  but 
lacking  strength  of  wing,  the  plain  truth  has  been 
told  ;  and  as  much  might  be  said  of  a  eood  many 
other  thoughtful,  earnest,  upward-striving  Teutons. 
The  symphony  in  C  is  a  capital  specimen  of  what 
Schumann  could  and  what  he  could  not  effect.  Iti.s 
seldom  wholly  uninteresting,  but  it  is  rarely  pure, 
more  rarely  bright,  at  no  time  convincing.  Perpet- 
ually aiming  at  some  mark  which  it  as  perpetually 
fails' to  hit,  it  represents  a  series  of  reverses  to  the 
composer  and  of  disappointments  to  the  hearer. 

This  concert  was  also  distinguished  hy  the  return 
of  the  great  violinist  Joachim,  of  whom  the  London 
critics  are  always  saying  :  "he  outdid  himself  ;"  this 
time  in  Beethoven's  Concerto  in  D,  including  a  cou- 
ple of  "masterly"  cadenzas  by  himself  It  was  this 
same  Concerto  which  won  him  his  first  laurels  in  Eng- 
land, when,  as  a  mere  boy,  in  1844,  he  played  it  at 
the  Philharmonic.  Joachim  also  played  an  Andante 
by  Spohr  and  a  Prelude  by  Bach.  Bennett's  "Fan- 
tasia Overture,"  Paradise  and  the  Peri,  composed  for 
the  Philharmonic  Jubilee  in  1S62,  was  played,  and 
takes  rank  among  the  best  works  of  England's  first 
musician.  The  song  pieces  were  by  Miss  Fanny 
Armytage — Sig.  Schira's  cleverest  pupil  in  the  Royal 
Academy — who  made  a  successful  debut  in  the  scena 


from  Der  Fret/schStz  ;  Herr  Gunz,  first  tenor  from  tl 
opera  at  Hanover,  who  created  a  sensation  in  an  a 
from  La  Dame  Blanche ;  and  Sig.  Delle  Sedie,  tl 
baritone,  who  sung  from  Uii  Ballo  and  L'  Elisir , 
Amore.  Beethoven's  "Turiiish  March"  ended  tl 
concert. 

So  much  for  the  old  Philharmonic,  to  the  end  i 
May :  now  let  us  glance  at  its  younger  rival,  the 

New  Philhakmonic  Societt.  This  is  now  i 
its  thirteenth  season,  and  is  still,  as  from  the  firs 
under  the  direction  of  Prof.  Wylde,  Mas.  Doc.  1 
locality  is  St.  James's  Hall.  Like  the  New  Toi 
Philharmonic,  its  present  season  consists  of  five  co 
certs  and  five  public  rehearsals.  The  first-  pr 
gramme  (April  13)  contained  :  Fniist  overture,  1 
Spohr  :  air  from  Mozart's  Cost  fan  tutte,  by  Sig.  Na 
din,  tenor;  Mendelssohn's  Violin  Concerto,  hy  S 
vori ;  Recit.  and  song,  "Sweet  Bird,"  from  Hanrte 
L'  Allegro,  sung  by  Mme.  LemmensSherringtoi 
Mendelssohn's  Scotch  Symphony.  Part  II.  Ovi 
ture,  Semiramide;  Aria,  "Slumber  Song"  in  il/o.w 
iello,  Sig.  Naudin  ;  Violin  Concerto  by  Paganir 
Air  and  variations  from  Le  Serment,  Mme.  SherrirS 
ton  ;  Overture,  Abou  Hassan,  Weber.  ' 

The  2nd  concert,  April  27,  offered  Schubert's  Sy' 
phony  in  C  ;  three  overtures  :  Der  Alchymist, 
Spohr,  Tell,  Rossini,  and  Rut/  Bias,  Mendelssol;. 
Beethoven's  piano  concerto  in  G,  played  by  Mr.  ' 
Burnett,  a 'young  and  rising  pianist  of  the  Leip 
school;  airs  from  Don  Giovaniii,  Lucrezia  Borc^ 
&c.,  by  Mile.  Fricci  and  Sig.  Neri-Baraldi.— The. 
concert  began  with  the  overture  to  Slruensee,  a ,. 
mark  of  respect  to  the  memory  of  Meyerbeer.  Tii 
Concertos  were  played ;  one  for  violin  (Viotti)  if 
the  young  Bohemian,  Isidor  Lotto  ;  the  other  f 
piano,  by  Molique,  and  executed  by  the  compos  i 
daughter.  Miss  Anna  Molique,  who  seems  "desti  1 
to  take  rank  among  piano  players  of  the  higlli 
class."  The  "Pastoral  .Symphony,"  Nicolai's  o-. 
ture  to  the  "Merry  Wives,"  and  vocal  solos  and r't 
from  Freyschiitz,  Cenerentola,  Oberon  and  Matrim  o 
Seffreto,  by  Miles.  Lagrua  and  Destinn,  and  Sig.  I  ■ 
coni  and  Ciampi,  made  out  the  rest  of  the  bill. 

The  4th  concert  gave  Jlendelssohn's  Scotch  ."^  ■ 
phony,  Spohr's  Concert  Overture  "7m  ernsten  St.'' 
the  Oberon  overture,  and  Meyerbeer's  Struensee  i- 
onaise,  for  orchestral  pieces.  But  tbe  extraordiry 
attractions,  which  crowded  the  hall  to  suffocafi, 
were  the  soloists,  to-wit  :  Alfred  Jaell,  as  pianist,  --o 
played  Beethoven's  C  minor  Concerto  ;  and  for'>- 
calists.Mlle.  Carlotta  Patti,who  sang  "Ah  nan  cred" 
and  the  German  tenor,  Herr  Wachtel,  who  6,g 
from  the  Zauberflote  and  Trovatore.  Mme.  Dii,5)  ! 
too,  sung  a  couple  of  Rossini  pieces,  from  L'  Ilal.a 
and  II  Barbiere.  Of  Herr  Wachtel,  w«  may  )■ 
yend  here  what  the  Athenceum  says  of  him  after  is 
first  appearances  this  season  at  the  Royal  ItuD 
Opera.     First,  in  "the  tawdry  Trovatore:" 

The  event  of  the  evening,  however,  was  the  r(3- 
pearance  of  Herr  Wachtel ;  and  this — though  >• 
borne  and  encouraged,  by  so  much  enthusiasm  .'O 
make  .^ome  of  us  ask,  with  Andrry,  "Is  it  a  M 
thing  ?" — was  a  real  event.  Certainly,  few  teits 
have  ever  possessed  "  the  ninety-nine  reqnisitesin 
fuller  perfection  than  this  youni;  German  voice, - 
we  cannot,  as  yet,  call  Herr  Wachtel  "anarlj'' 
A  more  glorintis  organ  we  have  never  heard ;|is 
clear,  too,  of  that  throaty  tone  which  habitiy,' 
spoils  our  pleasure  in  the  tenors  of  this  country,!"' 
which  call  on  us  "  to  forgive  and  forget"  evai" 
the  case  of  men  so  renowned  as  Herren  Wild,  li'- 
zineer,  Tichatschek,  and  (the  other  day)  At^r- 
Herr  Wachtel  has  much  to  learn  in  the  way  of  T"]"' 
style,  and  especially  foreign  pronunciation.  Ncji'l 
the  naturally  excellent  qualities  which  Herr  Fo^fS 
possessed  could  reconcile  us  to  the  wonderful  «jns 
and  vowels  he  sang,  whenever  he  fancied  hiij-lj 
Italian  or  (even  worse)  English.  But  Herr  Wapl 
is  young,  obviously  energetic  in  no  common  dej'tj^i 
without  being  ohjectionably  bombastic,  and,  1 1'' 
such  superb  natural  gifts  as  he  possesses,  shoulbe 
satisfied  with  nothing  short  of  perfect  nccom|;"' 
mcnt. 
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Then  again  in  William  Tell: 

Such  a  voice  lias  not  been  heard  in  the  part  of 
Arnoldo  as  Herr  Wachtel's,  hut  if  it  Iiave  the 
strength  of  a  giant's,  it  is  used  (to  adopt  the  known 
quotation)  somewhat  tyranically.  He  riots  in  his 
immense  and  resonant  upper  chest-notes,  flinging  out 
the  c  in  alt,  which  M.  Duprcz  and  Signor  Tamberlik 
were  used  to  reserve  for  irreat  occasions,  again  and 
again,  as  prodigally  as  if  it  was  the  common  work-a- 
day  G-,  which  used  to  be  the  limit  of  an  average  Eng- 
lish tenor's  voice,  and  this  is  a  time  when  the  diapa- 
son was  lower  than  now.  Neither  Braham  nor  Mr. 
Sims  Reeves  got,  or  cets,  beyond  a  ;  and  the  bitter 
has  to  make  his  point  in  "  Sound  an  alarm"  and  in 
the  "  War  Song,"  of  Signor  Costa's  '  Eli,'  by  artful 
■preparation  and  management.  Herr  Wachtel  will 
do  wisely,  not  merely  for  the  future,  but  for  the  pres- 
ent, to  husband  his  resources  of  astonishment. 
Though  for  the  moment  "  the  many  rend  the  skies" 
on  each  reiterated  manifestation  of  his  amazing  pow- 
er, the  few  who  recollect  how  much  reserve,  as  dis- 
tinguished from  rant,  counts,  must  feel  that  some  of 
the  fatigue  of  over-familiarity  already  mingles  with 
their  wonder.  This  impression  may  spread  until 
those  who  are  "  nothing  if  not  excited"  may  come  to 
demand  of  Herr  "Wachtel  what  he  cannotgive  them, 
even  should  Signor  Verdi  be  lured  to  write  for  him 
an  opera  in  which  the  lover's  part  is  expressly  laid 
out  for  a  tenor  trombone.  The.se  hints  are  offered  in 
good  will  to  one  wlio  in  many  essential  respects  de- 
serves to  be  rated  highly.  Doctors  disagree  respect- 
ing %'oices,  as  about  every  other  commodity  of  nature 
and  art  ;  and  this  supei-b  ora:an  of  Herr  Wachiel's 
has  been  disparaged  as  "hard"  by  those  unable  to  de- 
ny its  penetrating  qualities.  We  are  disposed  to 
credit  it  with  an  arviount  of  tunefulness  and  geniality 
unexampled  in  any  German  tenor  voice  we  have  ev- 
er heard. 

Monday  Popular  Concerts.  This  excellent 
institution  is  still  flourishing,  concerts  being  given 
nearly  every  Monday  evening,  at  St.  James's  Hall,  at 
moderate  prices,  whereby  a  great  variety  of  the  best 
classical  compositions,  in  the  form  of  Sonata,  Trio, 
Quartet  ot  strings,  &c.,  together  with  choice  vocal 
selections,  are  made  accessible  to  all  musical  people  in 
London  throughout  a  large  part  of  the  year.  These 
works  are  rendered  by  the  most  distinguished  artists, 
Mr.  Benedict  acting  as  conductor  and  accompanist. 
The  concerts  have  been  established  barely  five  years, 
and  we  have  now  before  us  the  programme  of  the 
154th  concert,  for  June  6,  in  which  we  have  the  names 
of  two  of  the  greatest  violinists  in  all  Europe,  Joa- 
chim and  Wieniawski ;  the  best  of  classical  'cellists, 
Piatti — Ries  and  Wehh  completing  the  quartet — the 
great  pianist  Hallfe,  and  others.  The  Quartets,  open- 
ing each  part,  are  by  Haydn  and  by  Ernst,  the  latter 
(a  MS.  work  in  A)  led  by  Joachim,  the  former  by 
Wieniawski.  Joachim  was  to  play  also  the  "Elegy" 
by  Ernst;  Wieniawski,  a  solo  on  Schubert's  "Erl- 
King"  by  Ernst;  Piatti,  an  Andante  by  Romberg, 
and  (with  Hall)  "Pense'es fugitives"  hy'Emsi;  Halle, 
piano  solos  by  Heller  and  Ernst;  Reeves  was  to  sing 
Beethoven's  Liedeikreis  and  "The  Fisher"  by  Ernst, 
— for  indeed  it  seems  to  have  been  a  festival  in  honor 
of  poor  Ernst,  long  time  a  helpless  invatid.  Besides 
all  this,  Mme.  Dustmann  was  to  sing  Mozart's  Non 
mi  dir,  and  Mme.  Leschetizky  songs  by  Gounod, 
Schubert  and  Schumann. 

The  preceding  ten  programmes  offer  many  points 
of  interest.  As  the  aim  is  to  familiarize  the  public 
with  the  chamber  compositions  of  the  greatest  mas- 
ters, of  course  the  old  familiar  names  occur  the  often- 
est.  Thus  of  Bach,  we  find  the  Suite  in  E  minor 
(French  set),  and  Partita  in  G,  No.  5,  played  by 
Halle';  a  Prelude  and  Fugue  for  violin,  by  Joachim  ; 
and  the  Chaconne,  by  Wieniawski.  Of  Haydn  :  Trio 
in  G ;  a  quartet,  led  by  Sivori ;  another  in  F,  led  by 
Joachim.  Mozart  :  Divertimento  in  B  flat,  for  2 
violins,  viola,  2  horns  and  'cello,  led  by  Vienxtemps  ; 
Quartet  in  D  minor  (Sivori)  ;  Do.  in  G  and  in  D, 
(AVieniawski).  Buethoven  :  Piano  Sonatas,  in  G, 
op.  14,  and"Les  Adieux,"  and  op.  Ill,  all  by  Halld; 
in  G,  op.  29  in  E  flat.  (Mme.  Goddard)  ;  with  violin, 
the  "Kreutzer"  (Goddard  and  Vieuxtemps),  in  A 
minor,  op.  2.3,  (HalMand  Sivori),  in  G,  op.  .30,  (God- 
dard and  Sivori),  in  C  minor  (Halle  and  Wieniaw- 
ski) ;  Trio  in  E  flat  op.  1,    (HalM,    Vieuxtemps  and 


Paque)  ;  Quartets,  in  C,  op.  59  (led  once  by  Vieux- 
temps, and  once  hy  Joachim),  in  G,  op.  18  (Vieux- 
temps). Mendelssohn  :  Octet.  led  by  Vieuxtemps ; 
Quintet  in  A,  No.  1  (Do.)  ;  Quartet  in  B  minor, 
piano  and  strings  (Goddard,  Sivori,  &c.)  ;  Quartet  in 
D,  op.  44  (Wieniawski,  Piatti,  &e.)  ;  Trio  in  C  mi- 
nor (Goddard,  Vieuxtemps,  &c.) ;  Sonata,  piano  and 
'cello  (Goddard  and  Piatti).  Chopin:  Scherzo  in 
B  minor,  and  Waltz  in  A  flat,  played  by  Alfred 
Jaell.  ScHDMANN  :  Quintet  in  E  flat  (Jaell,  Wien- 
iawski, &c.)  Mendelssohn  alone  of  the  writers  after 
Beethoven  appears  to  occupy  much  space  here ;  Schu- 
bert figures  not  once  in  instrumental  music  ;  but  his 
songs  occur  often. 

Charles  Halle's  Piano-forte  Recitals  are 
among  the  notable  and  choice  things  of  a  London 
musical  summer.  For  two  or  three  years  they  were 
devoted  exclusively  to  Beethoven's  Sonatas,  plajdng 
the  whole  32  of  them  through  in  course.  This  time 
he  intei-prets  a  variety  of  authors,  himself  the  sole 
performer.  This  was  the  fourth  programme.  May 
27th. 

Part  T  —Sonata,  in  E  fiat.  Op.  17.  No.  1  (first  timpl  Ilavdn. 
"Harpsichord  Lessons. '■  in  0.  D.  anil  \  nia.ior  (repeater!  by 
de,"irel— Scarlatti.  Variations  and  Finale  Al'laVusja. in  E  flat, 
Op.  35  (first  time) — Tieethoven.  Part  TT — Grand  Sonata,  in 
A  minor.  Op.  42— gchuhert-  "Kinder.scenen,"  Op.  13— Sehu- 
mann.  Prelude  and  Fueuein  E  minor.  Op.  35.  No.  1— Men- 
delssohn. Studies.  Op.  91,  No.  14,  in  B  Bat  minor,  and  No. 
15,  in  D  flat,  "La  Chasse."  study  in  E  flat  (first  time)— Heller. 

Mr.  Halle's  three  previous  recitals  were  as  follows. 
From  Beethoven  :  Sonata  in  D.  op.  10  ;  Fantasia  in 
B,  op.  77  ;  Thirty-two  v.ariations  on  original  air  in 
C  minor,  op.  36  ;  Sonata,  in  G,  op.  29.  From  Bach; 
Partita  in  G ;  Suite  Anglaise,  in  G  minor.  From 
Weber  :  Sonata  in  D  minor,  op.  49  ;  Momenta  Capric- 
cioso,  B  flat,  op,  12.  Mendelssohn ;  Prelude  and 
Fugue  in  F  minor,  op.  35  ;  Caprice  in  F  sharp  mi- 
nor, op.  5.  Chopin  :  Etudes  in  C  sharp  minor,  A 
flat  and  F  minor,  op  25  ;  Nocturne  in  D  flat,  op  27  ; 
Tarantella,  in  A  flat ;  Polonaise  in  A  flat,  op.  53. 
Heller:  Tarantella,  A  flat,  op.  85  ;  "Ntiits  Blanches," 
op.  82,  Nos.  15  and  18;  "  Wanderstitnden,"  op.  80, 
Nos.  3,4and6.  Mozart:  Sonata  in  F.  Scarlatti: 
Harpsichord  Lessons  in  G,  D  and  A.  Schubert : 
Sonata  in  D,  op.  53.  Clemenfi :  Sonata  in  D.  Hen- 
selt :  Cradle  Song  in  G  flat. — Nearly  all  these  pieces 
were  presented  for  the  first  time. 

Musical  Union.  This  Society  has  a  mysterious 
number  of  god-fathers  and  subscribers,  but,  according 
to  common  talk  among  musicians  in  London,  I' Union 
c'est  Ella  ;  Mr.  Ella,  the  Secretary,  is  the  all  in  all  ; 
corresponds  with  all  the  artists  in  Europe ;  engages 
many  of  them  ;  has  others  offcrinc:  their  services  ; 
prophecies  of  rising  geniu.s,  and  accompanies  the 
Matinees,  at  St.  James's  Hall,  each  season  with 
"Analytical  Programmes"  of  the  most  unique  des- 
cription ;  one  of  them,  for  instance,  closes  with  the 
following  interesting  intelligence  :  "The  President 
and  two  members  of  the  Committee  prefer  their  seats 
in  the  balcony,  which  is  decidedly  the  best  situation 
to  hear  concerted  music."  The  first  Matinfe  this 
season  took  place  April  5th,  at  St.  James's  Hall. 
Programme  :  Quartet  in  F,  No.  82,  Haydn  ;  Sonata, 
D  minor,  Weber  ;  Spohr's  Nonetto,  and  three  Etudes 
of  Chopin.  Charles  HalM  was  the  pianist,  and  the 
Nonetto  was  played  by  Sainton  (first  violin),  Ries, 
Webb,  Pratten,  &c.  Execution  "above  criticism," 
attendance  fashionable. — The  second  programme 
(May  3)  offered  :  Quartet,  No.  1,  Beethoven;  Ada- 
gio and  Etude  in  double  notes  (MS.),  violoncello  solo, 
by  M.  Jacquard  ;  Andante  and  variations  for  two 
pianos,  op.  46,  Schumann,  played  by  Mile.  Zimmcr- 
mann  and  Herr  Paner  ;  Prume's  Afelancolie,  violin 
solo  by  Sivori ;  Beethoven's  Qnintet  in  E  flat,  op.  16, 
for  piano,  oboe,  clarinet,  bassoon  and  horn.  Tlie 
Orchestra  likes  M.  Jacquard's  school,  but  thinks  his 
playing  too/or/e  for  ears  accustomed  to  Piatti. — On 
the  next  occasion,  Wieniawski  led  in  two  Quartets  : 
Beethoven  in  E  flat.  No.  10,  and  Haydn  in  G,  No.  81; 
Alfred  Jaell  played  in  Schubert's  B  flat  Trio  (op.  99) 


besides  smaller  solos;  and  Herr  Reichardt  sang  a 
couple  of  chamber  vocal  pieces  hy  Meyerbeer — The 
fourth  (May  31)  was  made  brilliant  by  Joachim,  Da- 
vidofi",the  Russian  violoncellist  (formerly  of  Leipzig), 
Jaell  again,  and  Mme.  Dustmann,  vocalist,  from 
Vienna.  The  pieces  were:  Quintet  by  Mozart  (in 
D)  :  Sonata  hy  Schumann,  for  piano  and  violin  (A 
minor,  op.  105)  ;  Liederby  Schubert  and  Schumann  ; 
Qnartet  by  Beethoven  (No.  2,  in  G)  ;  Poloiiaise  by 
Chopin  (C  sharp  minor)  and  La  Si/lphide  by  Jaell. 
Joachim  "surpassed  himself,"  as  he  always  does  ac- 
cording to  these  London  critics. 

Henry  Leslie's  Choir,  which  gives  half  a  dozen 
concerts  every  Spring  in  St.  James's  Hall,  is  distin- 
guished by  its  fine  part-singing,  and  by  the  large  ad- 
mixture in  its  programmes  of  part-songs,  glees  and 
madrigals,  both  new  and  old  and  rare,  with  lam-er 
sacred  works  from  great  masters,  relieved  by  classical 
instrumental  pieces.  In  one  of  them  we  find  a  Fugue  : 
" Tii  es  Sacerdos."  hy  Leonardo  Leo  (1694 — 1742): 
Mozart's  ^i;e  Verum  ;  unaccompanied  anthems  for  8 
voices  by  Mendelssohn;  parts  of  a  Mass  for  male 
voices  by  Gounod;  Hauptmann's  Salve  Regina ; 
airs,  quartets,  &c.,  from  Jepihak,  Samson  and  Elijah; 
an  Organ  Concerto  by  Handel,  and  Piano  pieces  hy 
Beethoven,  played  by  Ernst  Pauer.  Let  the  Mus. 
Werld's  report  of  the  last  of  these  concerts  (May  26) 
show  the  character  of  them  all : 

The  selections  on  Thursday  comprised  Mendels- 
sohn's part-song,  "The  first  day  of  spring;"  Pearsall's 
madrigals,  "Sing  we  and  cliaunt  it,"  and  "Light  of 
ray  soul  arise;"  "Sanctus."  and  "0  sahuaris,"  from 
M.  'Gounod's  Mass  for  Male  voices  ;  Hauptmann's 
"Salve  ReL'ina;"  J.  Barnhy's  p;irt-song,  "Sweet  and 
low  ;"  Webhe's  glee  for  male  voices,  "The  mighty 
conqueror;"  national  part-song,  "Ye  mariners  of 
England  ;"  J.  G.  Calcott's  part-song,  "The  first 
twitter  of  spring;"  J.  L.  Hatton's  part-sons,  "When 
evening's  twilight;"  Edwards's  madrigal,  "In  goinf 
to  my  lonely  bed  ;"  and  "Rule  Britannia,"  arranged 
by  Mr.  Henry  Leslie.  "Sweet  and  low,"  and  "The 
first  twitter  of  spring"  (the  feeblest  of  the  part  songs) 
were  encored  ;  but  the  sineing  was  even  more  to  be 
commended  in  Mendelssohn's,  "The  first  day  of 
spring,"  Wehbe's  glee,  and  Eiiwards's  madrigal. 
'The  pieces  from  M.  Gounod's  mass  created  no  etiect 
even  though  the  pianissimo  sini;ing  of  the  men  in  the 
"O  Salutaris  hostia,"  was  most  remarkable.  The 
instrumental  performances  were  as  interestino-  as  the 
vocal.  Mr.  Charles  Halle'  and  Herr  Joachim^played 
Beethoven's  "Kreutzer"  sonata,  and,  as  a  matter  of 
course,  raised  the  enthusiasm  of  the  audience.  Hen- 
Joachim  selected  for  his  solo,Bacli's  superb  Chaconne 
in  D  minor,  which  he  executed  marvellously,  and  in 
which  he  created  the  greatest  sensation  of  "the  even- 
ing. Mr.  Charles  Halle"s  solo  performances  included 
three  of  Mendelssohn's  Lieder  ohne  Worte  played  in 
his  accustomed  style.  Mr.  Sims  Reeves  was  the  solo 
singer,  and  his  songs  were  the  air  from  Faust,  "Salvo 
diinora,"  and  Mr.  Henry  Leslie's  "Annabelle  Lee." 
In  the  song  from  Faust,  Mr.  Reeves  was  accompan- 
ied by  Mr.  Charles  Halle'  on  the  pianoforte,  Herr 
Joachim  playing  the  violin  ohhligato,  and  the  per- 
formance altogether,  as  may  be  imagined,  was  incom- 
parable. Mr.  Reeves  was  encored  in  "Annahelle 
Lee,"  .so  loudly  and  persistently  that  he  was  fain  to 
comply.  Mr.  Leslie  has  wound  uji  his  season  with 
eclat. 


Berlin.  The  London  Musical  World  correspon- 
dent (May  28)  writes  : 

Like  Archimedes,  on  the  celebrated  occasion  when 
be  rushed  out  of  his  bath,  Herr  von  Hiilsen  ex- 
claitued,  no  doubt:  "Eureka!  Eureka  1"  or  in  plain 
English  :  "I  liave  found  my  long-,songht  tenor  at 
last  "  after  the  dehut,  as  Manrico  in  11  Trovntore,  of 
Herr,  or  rather,  Mr.  Adams,  from  thePesth  Theatre. 
Mr.  Adams  is,  it  is  said,  an  American,  which  will 
account  for  his  pronunciation  ef  the  German  lan- 
guage, wdiich  is  anything  but  perfect.  He  is  a  punil 
of  Herr  Richard  Alulder,  and  has  turned  that  gentle- 
man's teaching  to  good  account ;  but  whether  he  is 
quite  up  to  the  mark  for  the  position  ho  aims  at 
occupying  hero,  is  a  matter  of  grave  doubt,  and  if 
Herr  von  Hiilsen  did  indulge  in  the  Archiinedcan 
exclamation,  or  any  sentiment  at  all  approaching  the 
sentiment  conveyed  in  it,  he  may  have  been  prema- 
ture in  his  self-congratulation.  As  Manrico,  llrrr 
Adams  produced  a  good  impression  anil  was  much 
applauded.       Ho  appeared  to  possess   a  fine  voice, 
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wfll  trained,  ns  I  hinted  a  little  above.  The  weakest 
part  of  his  performanre  was  tlie  aetinjr,  in  whicli 
every  one  agreed  he  had  mneh  to  learn.  Rtill,  re 
colloerini;  how  many  debutants  had  lately  tried  their 
hand*,  or  rather  voiees.  as  first  tenors,  and  failed  ij- 
norniniously,  the  audience  were  very  kind  to  Herr 
Adams,  and  applauded  him  verv  warmly.  His 
seeond  appoaran  e  was  as  Ottavio  in  Don  Juan.  On 
this  occasion,  also,  heaave  satisfaction.  His  sinerinR 
was  correct  and  pleasim^,  and  ag^ain  the  audience  tes- 
tiH'd  their  approbation  in  the  usual  manner.  But 
now  we  come  to  the  reverse  of  the  medal.  The  thii  d 
character  assumed  by  Herr  Adams  was  that  of  Arnold 
in  Guillmime  Tell.  Herr  Adams  was  very  successful 
in  the  duet  with  Tell  in  the  first  act  ;  the  hi'_di  C.  in 
the  passable  "0  Mathilde  !  "  priven  with  eneriiy  and 
apparent  ease,  tool;  the  audience  by  surprise,  and 
tbey  manifested  their  appreciation  of  the  phenomenal 
note  by  loud  applause.  He  tried  the  same  hisrh  C 
once  more  in  bis  duet  with  Mathilde,  but  it  was 
str)ined,  and  evidently  too  much  for  the  wanting 
powers  of  the  singer,  who  trave  the  rest  of  the  part 
in  a  verv  f 'cble  and  unsatisfactory  manner  I  am 
afraid  that  Herr  von  Hiilsen  has  not  found  in  Herr 
Adams  the  vncal  treasure  he  fancied  he  had,  after 
such  lone  seekinn-,  discovered. 

Another  asnirint  for  Ivrical  honors  is  Madlle. 
Maria  Selimidt.'from  the  Court  Theatre  in  i^feiniucf- 
en.  She  made  a  tolerabv  successful  rfcAi/f  as  Mar- 
p:aretbe,  in  M.  G-ounod's  Fnust,  althouu'h  the  part  is 
not  one  particularly  well  adapted  to  her.  It  would 
seem  that  she  has  not  been  on  fihe  stajre  verv  lona:. 
The  second  pan  selected  bv  her  was  that  of  Donna 
Anna  in  Dnn  .Titan,  a  part  for  whicli  her  natural  vo- 
cal powers  are  far  too  limited.  Leonore  in  Firlelin 
was  the  third  part  essaved  bv  her,  and,  though  she 
p-ot  throuijh  it  in  a  hishly  creditable  manner,  and  was 
liberallv  applauded,  her  voice  was  decidedly  unequal 
to  the  task  she  had  undertaken. 

As  Tinnbiviser  in  the  onera  of  the  same  name, 
Herr  Richard,  from,  the  Mannheim  Theatre,  made 
his  first  bow  before  a  Berlin  audience,  afterwards 
sineiuir.  or  trviu'jrto  sinsr,  the  mu-=ic  of  Masaniello 
and  Rleazar,  in  La  }Tiietlennr\  /"^a  .^kj'w,  respectively. 
With  the  mere  remark  that  1  do  not  think  mucli  of 
this  sentleman,  and  that  there  is  not  a  great  chance 
•of  his  becominfT  a  member  of  the  comnanv  at  the 
Roval  Ooerahouse,  1  will  proceed  to  cbronirle  the 
appearance  of  Aspirant  No.  4  for  public  favor.  His 
name  is  Herr  Schiiller;  be  comes  from  the  theatre 
at  Konigsberg,  and  it  was  as  Tamino  in  JHe  Za'ihei'- 
fiote.  that  he  essayed  to  obtain  the  suflF^ages  of  a  Ber- 
lin audience.  There  is  great  promise  about  him. 
Repossesses  an  agreeable,  though  not  a  strong  voice, 
and  his  "school  "  is  good. 

Spontini's  Ohimnia  has  been  revived,  and,  under 
the  energetic  and  intelligent  griidance  of  Herr  Porn, 
wentoH^  admirably.  Mad.  Harriers-Wippern  m.ade 
a  pleasing  Olvmpia.  Madlle.  de  Ahna  was,  in  mv 
opinion,  though  not  in  that  of  the  maioritv  of  the 
local  critics,  fully  eoual  to  Mad.  Jachmann,  better 
known  as  Johanna  Wagner,  who  sustained  the  char- 
acter when  the  opera  was  revived  some  years  ago 
with  entirely  new  scenerv,  dresses  and  decorations, 
and  when  Mad  Kii^fer  played  Olvmpia.  There  was 
a  very  crowded  house  the  other  evening,  but  the 
opera  was  not  the  sole  attraction.  A  great  number 
of  people  attended  not  so  much  to  witness  the  per- 
formance as  to  have  a  good  stare  at  the  Prussian 
"  heroes"  who  had  brought  the  Danish  cannon  and 
other  trophies  to  Berlin,  and  who  were  admitted 
free.  The  backs  of  the  benches  they  occupied  were 
decorated  with  laurels  and  other  evergreens. 

The  concert-season  may  be  said  to  have  closed. 
Among  the  last  concerts  given  there  was  one  at 
which  Cheruhini's  Mass,  No.  2,  in  D  minor,  was  ex- 
ecuted, untler  the  direction  of  Professor  Stern,  in 
the  ball  of  the  Singacademie.  It  was  fourteen  years 
since  the  work  had  been  heard  in  Berlin.  The  .solos 
were  most  satisfactorily  simg  bv  Mdlle.  Malvine 
Stribl,  soprano,  Mdlle.  -Tohann  Pi'essler,  contralto, 
Herr  Geyer,  tenor,  and  Herr  Krause,  bass.  The 
choruses  went  admirably,  and  Liebig's  band  plaved 
with  a  degree  of  fire  and  spirit  fullv  worthv  of  the 
reputation  it  enjovs.  Another  unusual  performance 
here  was  that  of  Handel's  hrael  in  Kntip'.  by  the 
members  of  the  Singacademie,  Stern's  Vcrein,  and 
Ja'in's  Verein,  in  the  Garnison  Kirche.  It  was  a 
decided  and  great  success,  despite  the  shortcomings, 
here  and  there,  of  the  solo-singers.  Hen-en  Krntse, 
Wowor-ky.jBetz,  Mad.  Harriers-Wippern,  Mdllcs 
De  Ahna  and  Pressler,  who  are  not  quire  at  borne  in 
Handel's  works,  on  account  of  the  comparative  neg- 
lect with  whieb  the  latter  are  treated  over  here.  Dr. 
Hans  von  Biilow  has  returned  from  St.  Petersburg. 
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very  voice,  tVie  harbinjier  of  love  and  hope. 
Every  genuine  strain  of  music  is  a  serene  prayer, 
or  bold  inspired  demand  to  be  united  witU  all  at 
the  heart  of  all  things. 


Music  a  Universal   Language. 

Musifi  is  a  universal  languapie,  subtly  penetra- 
ting all  the  walls  of  time  and  space.  It  is  no 
more  local  than  the  ISIathematies,  which  are  its 
itupersonal  reason,  just  as  sound  is  its  body,  and 
feeling,  sentiment  or  passion  is  its  soul.  The  pas- 
sions of  the  human  heart  are  radically  alike,  and 
answer  to  the  satne  tones  everywhere  and  always, 
except  as  they  may  be  undeveloped.  And  music 
even  has  a  power  to  develop  them,  like  an  e.xpe- 
rience  of  life;  it  can  convey  a  foretaste  of  moods 
and  states  of  feelinjr  yet  in  reserve  for  the  soul, 
of  loves  which  never  yet  have  met  the  object  form- 
ed to  call  them  out.  A  musical  composition  is  the 
best  expression  of  its  author's  inmost  life.  No 
persons  in  all  history  are  so  intimately  known 
and  felt  to  those  that  live  away  from  them  or  after 
them,  as  are  Bach,  Handel,  Mozart,  Beethoven. 
Weber,  Schubert,  Mendelssohn,  Bellini,  to  those 
who  enter  into  the  spirit  of  their  musical  works, 
For  these  have  eacli  bequeathed  the  very  wine  of 
his  peculiar  life  in  this  form,  sparkling  still  the 
same  as  often  as  it  is  opened  to  the  air.  The 
sounds  may  effervesce  in  each  performance,  but 
they  may  be  woke  to  life  again  at  any  time  ;  so  it 
is  with  the  passions  and  emotions  which  first  dic- 
tated the  melodious  creations.  Hence  it  is  that 
most  great  composers  have  almost  no  biography 
except  their  music.  Theirs  is  a  life  of  deep  inte- 
rior_sentiment,  of  ever  active  passion  and  affec- 
tion, of  far-reaching  aspiration,  rather  than  of 
ideas  or  of  events;  theirs  is  the  wisdom  of  love; 
their  belief  is  faith,  the  /eZ(  creed  of  the  heart; 
and  they  dwell  in  the  peculiar  element  of  that, 
in  the  wondrous  tone-world,  communicating  all 
thestrongest,swiftest,  and  most  delicate  pulsations 
of  their  feeling  to  the  ready  vibrations  of  wood  or 
metal  or  string,  which  propagate  thetiiselves 
through  the  equally  ready  vibrations  of  the  air 
and  of  every  other  medium,  till  they  reach  the 
chambers  of  the  ear,  and  set  in  motion  chords 
more  sensitive,  that  vibrate  on  the  nervous  boun- 
dary between  matter  and  tlie  soul,  and  there 
wliat  was  vibration  becomes  sound,  and  the  hearer 
has  caught  the  spirit  of  the  composer. 

The  whole  soul  of  a  Beethoven  thrills  through 
your  soul  when  you  have  truly  heard  one  of  those 
great  Symphonies!  There  is  no  other  commu- 
nion of  so  intimate  a  nature  possible  as  that  which 
operates  through  music.  Intimate  and  yet  most 
mystical ;  intimacy  not  profaned  by  outward  con- 
tact of  familiarity  ;  but  a  meeting  and  communing 
of  the  ideal  one  with  another,  which  never  grows 
familiar.  Why  is  it,  but  because  in  sentiment  the 
tendency  always  is  to  unity,  while  thought  forev- 
er separates  and  differentiates  ?  Feeling  com- 
municates by  sympathy  or  fellow-feeling,  the 
world  over.  And  music  is  its  common  language, 
which  admits  no  dialects,  and  meails  the  same  in 
Europe  and  Aiiicrica.  Light  corresponds  to 
thought,  and  light  is  changed  and  colored  by 
every  medium  through  which  it  shoots,  by  every 
surface  which  reflects  it.  Sound,  or  which  is  the 
same  thing  measured  motion  or  vibration  corres- 
ponds to  feeling  ;  and  its  vibrations  are  passed 
on  through  every  mediuiu  unchanged,  e.\cept  as 
they  grow  fainter.  Light  is  volatile,  but  sound  is 
constant ;  so  it  is  when  you  compare  thought  with 
feeling,  which  last  comes  more  from  the  centre 
where  all  souls  are  one. 

Music,  therefore,  is  religious  and  prophetic. 
She  is  the  real  Sybil,  chanting  evermore  of  unity. 
Over  wild  waste  oceans  of  discord  floats  her  sil- 


Eeview    of  the    Season   in   Boston. 

Midsummer's  Day  is  past,  and  we  shall  have 
no  more  concerts  until  the  cold  months  come. 
The  long  Summer  siesta,  however,  will  not  be 
unrefreshed  by  Organ  music ;  fortunately  the 
Great  Organ  of  the  Music  Hall  is  tJiere  and  must 
be  played  upon  ;  its  concerts  will  continue  at 
least  once  a  week,  and  we  trust  much  oftener. 
Why  might  it  not  be  played  upon  for  one  hour 
every  day,  and  at  a  low  price  of  admission  ?  Then 
one  might  take  it  as  his  daily  spiritual  bath  in  the 
cooling,  tranquillizing  and  invigorating  stream  of 
music — these  qualities  of  course  depending  on  the 
proportion  of  solid  organ  music  to  mere  trash  iti 
the  programmes.  Let  usbe  thankful  for  the  Organ. 
This  forthe  serious,  and.  for  the  gay.  Promenade 
Concerts  (Gilmore's  at  the  Boston  Theatre,  and 
the  Germania  at  the  Music  Hall),  will  be  about 
all  the  music  we  shall  have  this  summer. 

Let  us  look  back  now  over  the  season  that  has 
past — say  from  .some  time  in  last  November  till 
the  fir.st  week  in  June — and  sum  up  the  opportu- 
nities which  it  has  offered  to  the  music-lover.  It 
would  be  idle  to  enumerate  all  the  lighter  mis- 
cellaneous concerts  and  their  programmes.  The 
real  worth  of  a  musical  season  may  be  measured 
by  the  amount  of  really  valuable  compositions, 
works  of  true  masters,  classical  works,  great 
works,  or  at  least  genial  works,  which  have  been 
brought  to  performance,  taking  into  account  at 
the  same  time  the  manner  and  conditions  of  per- 
formance. 

I.    ORCHESTRAI,   MUSIC 

We  begin  with  a  confession  of  poverty.  What 
we  have  had  has  been  suggestive,  rather  than 
positive  ;  and  yet  of  great  value  to  the  musical 
culture ;  not  to  be  dispensed  with.  A  pretty 
formidable  list  of  the  best  works  has  been  given, 
many  of  them  frequently,  but  not  with  so  largg 
an  orchestra  as  we  could  wish  for  their  interpre- 
ter. Unfortunately  our  city,  with  all  its  love  of 
music,  does  not  contain  the  materials  for  a  good 
Symphony  Orchestra  of  more  than  40  or  45  in- 
struments. This  of  late  years  has  been  the  com- 
plement in  Mr.  Zerrahn's  "Philharmonic  Con- 
certs." But  this  year  we  have  had  no  Philhar- 
monic Concerts.  When  that  Great  Organ  loomed 
so  forniidAly  behind  the  bronze  Beethoven,  fill- 
ing the  stage  end  of  the  Music  Hall,  absorbing  all 
attention  in  itself,  demanding  to  be  paid  for,  and 
therefore  preoccupying  and  almost  monopolizing 
the  earlier  half  of  the  musical  winter,  it  seemed 
useless  to  attempt  grand  Symphony  concerts  in 
that  place — and  that  of  course  is  Replace.  Beet- 
hoven stood  there  banished  from  his  own  music, 
and  we  who  longed  for  it  were  tantalized  to  look 
at  him.  There  is  no  ground  of  complaint  in  this, 
but  only  of  regret.  Had  the  grand  orchestra, 
the  orchestra  of  eighty,  worthy  of  the  Hall,  and 
equal  to  the  Organ,  been  forthcoming,  doubtless 
the  concerts  would  have  taken  place;  but  as  it 
was,  the  absorbing  grandeur  of  that  new  temple 
of  harmonies  seemed  to  shame  a  little  orchestra 
out  of  sight,  and  dwarf  the  sounds  thereof  to  a 
discouraging  feebleness.  The  formidable  Instru- 
ment lent  no  encouragement  to  little  things — 
though  very  little  things,  we  grieve  to  say,  have 
been   continually  borrowers  of  its  breath.     It 
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was  not  easy  with  a  small  orchestra  to  compete 
with  that  grnnd  presence  ;  there  was  nothing  for 
it  but  to  wait  till  the  prestifre  of  the  new  wonder 
should  lose  somewhat  of  its  freshness.  The  result 
has  been,  that  we  have  had  no  prand  Symphony- 
concerts  proper,  but  in  due  time  there  came  alonfr 
the  Afternoon  ("Rehearsal")  Concerts  of  the  Or- 
chestral Uuion,  to  the  number  of  eiyhteen,  always 
offering  one  good  Symphony  and  Overture,  be- 
sides liirhter  divertissements  for  amusement  seek- 
ers. But  even  these  concerts  were  in  partner- 
ship with  the  Organ,  a  couple  of  pieces  thereon 
bi'ing  interpolated  into  every  programme.  The 
same  orchestra — rarely  exceeding  25  instruments 
— has  also  taken  part  in  three  or  four  benefit  con- 
certs. Then  there  have  been  fnur  "Social  Or- 
chestral Entertainments"  given  by  the  Mozart 
Glab  (amateurs)  to  their  friends,  also  under  Carl 
Zerrahn.  To  which  add  two  "Orchestral  Soi- 
rees in  a  small  room,  with  a  still  smaller  orches, 
tra  arranged  and  conducted  by  Julius  Eich- 
BERG, — experimental  with  a  view  to  demonstrate 
the  practicability  of  something  choice  in  that  way. 
But  if  the  means  of  interpretation  have  been  so 
restricted,  the  list  of  good  things  interpreted- 
tliough  for  the  most  part  old  and  familiar,  has 
been  by  no  means  meagre. 

1.  The  Stmphonies  have  been  as  follows: — 
IE7*  Those  not  otherwise  marked  were  played  by  the  Orches- 
tral Union  (Zerrahn). 

Haydn  ;  In  E  flat  (Eichberg's  Soirees);  in  D,  No. 
19,  (Mozart  Club). 

MozAET  :  In  D,  and  G  minor  (Mozart  Club) ;  in 
C  ("Jupiter"),  the  Minuet  and  Finale  only,  (Eich" 
berg). 

Beethoven  :  No.  1,  in  C,  three  times  (Orchestral 
Union,  Eichherg,  Mozart  Club);  No.  2,  in  D;  No.  4, 
in  B  flat ;  No.  5,  C  minor  (three  times)  ;  No.  6, 
"  Pastoral  "  (twice);  No.  7,  in  A,  (twice. — also  the 
Allegretto  by  the  Mozart  Club);  No.  8,  in  F,  (Eich- 
berc). 

Mendelssohn  :  No.  4  "Italian,"  in  A,  (twice, — 
also  the  Andante  by  the  Mozart  Club). 

ScHCMANN  :  No.  1,  in  B  flat,  (twice). 

Gade  :  No.  6,  in  B  flat,  (three  limes). 

Liszt:  (if  his  "Symphonic  Poems"  may  be 
counted  as  Symphonies),  "  Les  Preludes"  (.3  times). 

2.  Of  Concertos,  and  the  like,  with  Orchestra, 
these : — 

MozAnT  :  In  D  minor,  for  Pianoforte  (Mis' 
Mary  Fay  and  Mozart  Club). 

Hummel  ;  Introduction  and  Rondo  in  B  flat,  Op. 
98,  (B.  J.  Lang,  pianist): 

Mendelssohn  :  Concerto  in  6  minor,  for  piano 
(twice  :  0.  Dresel,  and  Henry  Carter)  ;  in  D  minor 
(Mr.  Lang,  twice). 

Chopin:  Ronianzafrom  1st  Concerto  (Mr.  Dresel) 

Mendelssohn  and  Moscheles  :  Duo  Concer- 
tante  for  two  pianos,  on  March  in  "  Preciosa"  (Mr. 
Lang  and  pupil). 

3.  Overtures,  the  following  : — 

Mozart:  ZauberflSle  (twice, — once  by  Mozart  CI.). 
Womeneo  (Mozart  Club)  ;  Clemenza  di  Tito;  Cnsi  fan 
tulte  (Eichherg);  Don  Juan  (Mozart  Cluh). 

Beethoven:  ieonora,  No.  3  (twice)  ;  Fidelio,  No 
4,  in  E,  (Mozart  Club)  ;  Coriolanus  (Lang's  Shakes, 
pcare  Concert). 

Mendelssohn  :  "  Midsummer  Niglit's  Dream,' 
(twice);  •'  Return  from  Abroad,"  (3  times, — once  by 
Mozart  CIuli). 

Weber:  Frei/sclijils  (twice);  Oberon  (twice);  Preciosu 
(Eichherg). 

Rossini  :  L'ltnliana  in  Altjieri  (Mozart  Club)  ' 
Semiiamide  (3  times);    William  Tell. 

Auber:  Le  Serment  (twice)  ;  Zimetta. 

Donizetti  :  Anna  Bohna  (Mozart  Cluh), 

NicOLAi  :  "  Ein  feste  Burg,"  with  Organ. 


Rietz:  Concert  Overture  in  A. 
Lindpaintnkr  :  Battle  Overture. 
Bennett  :  "  The  Naiades." 

Thus  we  have  had  seven  out  of  the  nine  Beet, 
hovcn  symphonies,  which  is  as  well  as  we  com 
monly  fare.  Of  course,  the  "  Choral  Symphony'' 
is  out^of  the  question  without  more  instruments 
and  for  the  same  reason  it  was  wise  not  to  under- 
take the  "  Eroica."  Blessed  be  he  who  will  bring 
to  us,  or  entice  to  us,  a  great  Orchestra — with  a 
plenty  of  violins,  etc.,  not  forgetting  fngnlti  ' 
The  man  was  raised  up  to  give  us  lhe  great  Or- 
gan ;  who  will  be  the  man  of  the  great  Orchestra? 
We  do  not  want  it  to  be  too  great.  The  only 
important  novelty  in  the  Symphony  line  was  the 
revival  of  Schumann's  noble  one  in  B  flat.  Ttiere 
are  others  of  his  remaining  to  be  heard,  and  i 
is  a  long  time  that  we  have  missed  the  great  one 
in  C  by  Schubert  with  its  "heavenly  length." 

The  only  additions  to  our  old  stock  of  Over" 
tures  have  been  the  two  by  Nii-olai  and  Rietz 
both  valuable.  Important  reminders  of  good 
things  too  long  forgotten  were  Beethoven'^ 
Overture  to  Corinlanus  (not  Shakespeaiv's,  but 
a  German  tragedy  by  Collin, — yet  the  musician'^ 
feeling  of  the  subject  is  akin  to  Shakespeare's) 
and  IMozart's  Tdnmeneo  and  Cosi  fan  tulle.  Tln-re 
is  room  for  much  more  variety  and  interest  under 
this  head.     We  come  now  to 

IT.  Oratorios  and  larce  choral  works,  secu 
lar  and  sacred.  The  advent  of  the  great  Organ 
for  a  magnificent  background  and  supporter  to 
the  voices,  with  the  Orchestra,  has  prompted  one 
or  two  new  and  interesting  adventures  on  these 
miahty  deeps.  And  yet  our  old  Handel  and 
Haydn  Society,  to  whom  we  owe  all  that  is  not 
otherwise  credited  in  the  foUowinj  list,  are  still 
shy  of  attacking  several  of  the  noblest  and  fittest, 
tasks  of  all  great  choral  societies — tasks  without 
which  such  societies  in  England  and  in  OevpiRny 
would  soon  lose  their  prestige.  "  Israel  in 
Egypt"  still  remains  a  terror,  to  say  nothing 
of  the  Passion  music  and  the  Cantatas  of  Sebas- 
tian Bach,  a  richer  than  Californian  field  for 
exploration  in  the  Old  World,  now  and  for  many 
years  to  come.  Indeed  it  is  long  since  we  have 
even  heard  Judas  l\facnahaeus,  Jepllnli,  and  the 
other  good  old  things  of  Handel,  wliicdi  have  had 
their  successes  here ;  and  Mendelssohn's  other 
oratorio,  St.  Paul.,  is  still  as  good  as  unknown 
among  us.  But  the  amount  of  what  has  been 
vouchsafed  to  us  is  not  inconsiderable,  to-wit: 

Handel:  The  Messiah  (twice);  "Ode  for  Saint 
Cecelia's  Day"  (Dryden's),  twice. 

Mendelssohn;  "Hymn  of  Praise"  (twice); 
Elijiili;  95th  Psalm  (Mr.  Parker's  Chih,  pinno  ar-- 
compnninient,  twice);  Athalia  (Do.  twice);  "  V\'\\\. 
purgis-Niijht  "  Cantata  (Mr.  Lang's  Sliakespeare 
Concert)  ;  music  to  "  Midsummer  Night's  Dream" 
(Do.  and  again  at  Mr.  Ryan's  Concert). 

Costa  :  Oratorio  "  Eli." 

NicOLAi  :  Choral  Overture,  with  Organ,  on  Lu- 
ther's "  Ein  feste  Burg"   (twice). 

Bennett:  Cantata,  "The  May  Queen"  (Mr. 
Carter,  with  piano  accompaniment). 

Beethoven  :  Chorus  to  Goethe's  "  Becalmed  nt 
sea  and  Happy  Voyage"  (Mr.  Parker's  Club,  twice). 

This  exhausts  the  list  of  larger  performances, 
if  wo  except  various  fragments  from  Masses, 
Motets,  etc.,  which  belong  to  the  account  of  Or- 
gan Concerts.  These,  toselherwilh  the  Concerts 
of  Classical  Chamber  Music,  wu  reserve  to  a 
concluding  article. 


Tne  Minor  Mode.    Why  is  it  so  sad  ? 

[We  have  reci-ivwl  the  following  from  a  pupil  of  the  "Men- 
dels.sohn  Musical  IiiRtitute"  (unJer  the  .-harge  of  Mr.  K.  B 
Oliverl.  Although  we  cannotagrpe  that  the  Minor  mode  15 
nlwaya  mournlul.  and  must  submit  that  much  of  the  melan- 
choly strain  in  which  the  piece  is  written  i.s  somewhat  juveiiile, 
the  theory  suggested  is  at  least  ingenious]. 

That  it  is  sad, no  person  who  can  appreciate  music  in 
the  sliglitest  degree  will  deny  ■  for  all  must  have  felt 
its  mystic  power  to  bring-  before  the  mind  images  that 
are- fraught  with  melancholy  :  trains  of  thought  that 
leave  us  sadder,  perhaps  better  than  we  were  before, 
and  when  a  minor  clause  occurs  in  cheerful  music,  it 
startles  us  almost  li];e  a  funeral  train  among  a  com- 
pany of  revellers. 

Why  is  this  ?  Why  should  a  minor  key  awaken 
in  our  hearts  memories  that  long  have  slumbered 
there — fond  memories  of  a  happy  past — cherished 
and  tender  ? 

The  sunny  days  of  childhood,  the  joyous  dreams 
of  youth,  beloved  friends— those  who  yet  hear  the 
]iil>rrim  stalf,  upon  a  thorny  life  paih,  as  well  as  those 
who  have  L^one  foctii  forpvfr  frnin  our  homes  and  fire 
sides  iiiici  tlie  shadowy  land  ;  all  these  come  forth 
like  liviii;:  pictures  upon  the  tablets  c)f  niemory.  Vis- 
ions of  the  future,  too,  come  over  us  ;  not  sueh  as 
throng  our  bii^'ht  day  dreams  nor  such  as  steal  upon 
us  in  a  twili;xht  reverie.  The  seene  is  reversed,  wo 
tbini;  of  a  fufu'e — fir  awav,  we  iiope — when  we  shall 
be  obi,  and  wrinkled,  ami  worn  ;  wlien  the  brisrht 
secnes  ibat  charm  us  now,  will  have  f  ided  :  when 
friends  that  smile  upon  us  now,  will  have  been  taken 
from  us  either  by  the  band  of  death  or  by  one  still  more 
crLiel  Hstranyement;  when  we  shall  live  on,  forsaken  or 
forgotten  by  all  that  breathe.  Someiinies,  ti  usiins:  all 
the  future  in  the  Father's  loving  cj\re,  the  snul  aspires 
heavenward,  and  we  Ioul'  to  burst  the  felters  that 
couHne  ti'  Mere,  and  soar  onward  and  n[)ward  ever 
more  until  we  reach  the  lountain  of  all  light  and  life. 

I  hi.d  wondered  many  times  why  this  is  so,  and 
tried  to  find  Out  a  reason,  yet  always  in  vain.  A  few 
davs  since  mv  teacher  meiiiinned  ibe  stdijeet  to  me, 
and  explained  it  in  a  manner  so  lueid  and  beautiful, 
that  I  will  try  to  repeat  lo  you  what  he  told  me  .  l.op- 
iuii  that  it  will  interest  \ou  as  ii  did  me.  In  the  first 
place  yon  must  kncnr  that  a  piece  of  music  is  a  mi- 
crocosm, .1  little  world,  or  (irmament  rather,  wherein 
all  the  tones  revolve  or  gravitate  around  one  central 
lone,  called  the  Tonic,  as  planets  revolve  aroniid  the 
sun  Like  planets  too.  some  are  near,  and  some  re- 
more,  some    primary,    and   some    secondary.     Chief 

ainonir  the  |iii rv,  or  less  ileiiendeht  tones  are  tlie 

ffh,  called  the  Dominant,  and  the  /our//,  or  Siibdom- 
iiiiinf  Now  the  siroi/rf  of  the  scale  just  starts  forth  bom 
the  Tonic  one  decree,  and  rests  there  calm  and  Hrni, 
heeause  so  near  its  h(mie.  The  inajor  ihiid,  removed 
one  more  de;jree,  has  iioi  the  lonieto  resi  upon,  but  is 
sn-taiii.  d  in  the  wmld  of  sound  by  the  fourth  or  snh- 
dominant,  the  primary  sound  udiieh  it  revolves,  as  the 
moon  revolves  around  the  earth  :  so  that  it  too,  has 
a  firm  snimmt  and  a  rcsiine-  plaec.  But  tl.e  winor 
third,  too  far  from  the  tonic  to  rest  on  that, too  fir  from 
the  siibdominant  tube  led  by  that,  goes  wamkriiie  on 
alone,  findii'n,' no  place  in  which  to  rest,  no  friend 
with  whom  to  joiirnev. 

So  it  f_roes  on  :  wailing  ever  for  the  home  it  cannot 
find,  striving  for  the  rest  it  eannot  train. 

A  h'-antifiil  story  is  toM  of  a  kni^dii  in  the  days  of 
chivalrv.  who  as  he  weni  finth  to  war,  wcuc  a  ehain  — 
liirlit  indeed  at  first,  and  easv  lo  be  borne:  but  as  he 
wenton  firthcr  and  fariher  fi  nn  his  ladv  love,  the 
chain  L'rew  coniinnallv  heavier,  iiniil  he.  could  sup- 
port its  weiidit  no  lon-er.  So  this  miiKU- third,  fiir 
from  its  home,  bears  still  ilie  hai^tlieniiig  ehain  that 
biiirls  it  there.  'r>iketlic  heaven  bom  spirii  hereon 
earth  it  i.-  too  pure  and  bright  to  rest  eoinenled  with 
mere  earihlv  jovs,  too  fir  removed  from  heaven  to 
bold  eonimiinion  with  its  kindred  there.  Theiefin-e 
it  wanders  on  through  earth,  seeking  abiding  rest 
but  fiiidiiitr  none.  L-  e.  c. 


Beethoven's  Sonatas.  There  have  always  been 
varianons  of  the  te.xt,  not  few  nor  nnimpnriani,  in 
lhe  dilFereiit  ed.iiioiis.  in  the  new  ediiimis  of  all 
Reeihoven's  works,  now  in  ennrse  of  pnbliraiion  hv 
Breiikopfand  llartel  in  Leipzig,  the  text  of  the  So- 
natas has  been  carefully  and  crilica  ly  edited  from 
Ihe-orkinal  maniiseript's.  Manv  students  of  Bi  et- 
hoveu  on  this  side  of  the  Atlantic  will  he  glarl  to 
learn  that  Dit-on's  edition  of  ihe  Sonatas  has  latelv 
been  earefu'lv  eompared  with  the  new  Leip/ii;-  edi- 
tion, bv  so  siire  and  iriiieal  an  eve  as  Mr.  Dresel. and 
the  plates  eonfonned  thereio  in  everv  instaneiv  This 
makes  it  the  most  valuable  ediiion  that  ■■an  be  had— 
ai  least  while  eold  costs  more  than  double. 
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Uliisttal  Carrtspnhitte. 

Chicago  Jone  4.— The  event  of  the  season  lias 
been  the  rendering  of  the  "  Czaar  and  Carpenter,"  by 
our  Musical  Union.  This  Society  was  established 
by  Mr.  Cady,  and  has  seen  many  changes  since  its 
birthday.  Last  year,  Mr.  H.ans  Balatlja,  the  present 
Director,  and  also  Condnetor  of  the  Philharmonic 
Society,  conceived  the  idea  of  translating  Lortzing's 
"  Czaar  und  Zimmermanii"  into  English.  He  went  to 
work,  made  the  necessary  copies  and  indnced  the 
government  of  the  Union  to  have  this  opera  practised. 
Many  lady  members  did  not  wish  to  appear  in  opera 
dress  upon  the  stace,  and  sta3'ed  away.  The  ranks 
were  filled  hy  outsiders.  For  several  months  the  few 
regularly  attending  members  went  through  a  tedious 
drill"  till  all  was  declared  "ready."  But,  not- 
withstanding the  fiivorable  notices  of  papers,  liberal 
invitations  sent  to  clergymen  and  the  admission  of 
many  "  dead  heads,"  the  people  would  not  come. 
The  opera  was  given  five  times,  the  last  two  nights 
almost  without  any  fault,  by  an  excellent  and  full 
orchestra,  a  chorus  of  nearly  sixty  voices,  and  very 
efficient  solo  singers.  The  cause  of  this  failure  is 
even  to-day  a  mystery.  The  Musical  Union  must 
have  lost  several  hundred  dollars,  and  the  courage  to 
undertake  a  similar  task  again. 

An  improved  edition  of  Grau's  opera  troop,  which 
appeared  soon  after  ,  met  with  a  somewhat  better  re- 
ception. The  number  of  genuine  lovers  of  art  seems 
to  be  thus  far  very  small.  The  great  majority  of 
those  who  attend  operas  and  concerts  seem  to  be 
idolators,  worshiping  the  god  of  mammon  by  day- 
time on  Lake  and  W.ater  streets,  and  kneeling  before 
the  goddess  of  fashion  in  Mc.  Vicker's,  or  Bryan 
Hall  during  the  evening.  We  understand  that  the 
indomitable  energy  of  the  President  of  the  Musical 
Union  has  caused  the  re-rehearsing  of  Mendelssohn's 
"  Elijah,"  which  oratorio  is  to  be  given  in  about  a 
fortnight. 

It  is  a  creat  pity  that  the  parent  Singing  Society 
of  Chicago  should  only  number  about  sixty  singers. 
This  Union  has  done  much  for  music.  And  even 
to-day,  while  the  public  repays  with  ingratitude  the 
best  efforts  of  the  Union,  this  society  pays  S500  a 
year  for  having  music  taught  in  the  public  schools 
and  secures  good  instruction  to  a  preparatory 
class. 

Messrs.  Ansorge  and  Baumhach,  (formerly  of 
your  city),  who  have  come  here  during  the  year,  are 
doing  very  well.  The  former  is  organist  and  leader 
at  St.  Paul's  Church  (Universalist),  and  the  latter 
at  the  New  England  Church  (Orthodox.)'  A  host  of 
other  music  teachers  have  come  here,  so  that  at  pres- 
ent the  supply  is  at  least  equal  to  the  demand. 


A  Blower  and  a  Blow. — In  Ckimhers,  Ency- 
choeiia,  article  "  Orlando  Gibbons,"  we  find  the  fol- 
lowing: 

Orlando  Gibbons'  son.  Dr.  Christopher  Gibbons, 
at  the  Restoration,  was  appointed  principal  organist 
to  the  king  and  to  Westminster  Abhev.  And  by  a 
recommeniiatory  letter  from  Charle.s-  11.  was  created 
doctor  in  music  by  the  University  of  Oxford.  Cele- 
brated for  his  organ  hlowinq,  he  is  said  to  have  fieen 
the  instructor  on  that  instrument  of  Dr.  John  Blow. 

The  Allgemrrine  Musikalische  Zeitung,  of  April  20th, 
in  speaking  of  the  annual  examination  of  the  pupils 
at  the  Leipzig  Consorvatorium,  says — 

'■  Mr.  Petersilea  was  the  best  among  the  piano 
players.  His  brilliancy  of  execution  and  his  techni- 
cal skill  are  worthy  of  note,  and  we  doubt  not  that  he 
will  make  ananiefor  himself:  but  before  he  can  he 
counted  among  eminent  pianists,  he  must  develope 
more  completely  his  musical  feeling,  without  which 
even  the  tcnt'our  of  a  Liszt  would  make  no  enduring 
im[)ression." 

MS.  works  of  Meyerbeer, — The  following  is 
from  the  Art  correspondence  of  the  New  Nation,  da- 
ted May  20. 


No  one,  of  the  public  at  least,  is  yet  acquainted 
with  the  musical  legacy  of  Meyerbeer.  All  leads  us 
to  hope,  however,  that  the  famous  4/''"^'"'  Girl.  v,'\\\ 
be  given  at  the  Grand  Opera  under  the  title  of  Vasco 
de  Gdjna. 

Alma mor,  The  Gate  of  Brandehourg,  and  t\ie  Afri- 
can GfV/,  unrepresented  operas;  chorus  and  orchestral 
interludes  for  the  Eumenides,  the  tragedy  by  jEscliy- 
lus — interludes  (in  re  major)  for  two  violins,  alto, 
flutes,  hautboys,  clarionets,  bassoons,  horns,  and 
bass  viols — a  magnificent  piece,  it  is  said,  of  scien- 
tific construction,  founded  on  a  theme  of  three  notes, 
are  some  of  the  works  left  by  Meyerbi'er.  The  auto- 
graph manu-cript  of  the  last-mentioned  morce.au  \i 
the  property  of  Doctor  Lichtenthal.a  learned  musician 
Twenty  melodies,  forthe  songs  belonging  to  the  nov- 
el, Schwarzivaklendorf  Geschichlen,  (a  village  story 
of  the  Black  Forest.)  Auerbach.  Eighteen  canzonetle 
of  Metastasio.  Various  Lieder,  written  in  Berlin  for 
a  piece  by  Madame  Birs<'h  PfeifFer.  Twelve  psalms 
with  two  choruses,  without  accompaniment,  a  Stabat 
Mater,  a  Te  IMum,  and  a  Miaei-ere.  Also  variations 
for  the  piano  on  an  original  theme,  a  concerted  sym- 
phony for  the  piano  and  violin,  with  an  orchestral 
accompaniment. 

.4.  SUGGESTION.  The  foUowinir  may  be  worthy 
the  attention  of  some  man  of  musical  statistics 
and  of  some  music  publisher  : 

"Mr.Editor  :-A1Iow  me  to  suggest  through  your 
columns  the  desirableness  of  a  complete  Musical  Oirec- 
tort).  Such  a  work  would  be  exceedingly  useful,  espec- 
ially if  containing  a  full  and  accurate  list  of  all  the 
teachers  in  the  city,  with  the  branch  (or  branches)  of 
the  art,  which  they  make  their  speciality  ;  the  Organ, 
Piano-Forte,  Reed,  and  other  instrument  makers ;  the 
Organists  of  the  different  churches,  with  the  class  of 
Choir,  (Chorus  or  Quartet,  and,  perhaps,  the  names 
of  those  composing  the  last)  and  their  leaders  ;  the 
different  Musical  Societies  and  their  officers;  the  Or- 
chestras, their  numbers  and  leaders  ;  the  Bands  with 
their  leaders  and  offices  ;  the  Musical  Journals,  with 
editors  and'publishers  ;  the  different  Concert  Halls  ; 
and  last,  but  not  least,  a  description  of  the  Great  Or- 
gan, and  of  such  others  as  may  seem  desirable. 

"Many  per.sons,  spending  the  Sabbath  in  the  city, 
often  desire  to  bear  some  particular  organist  or  sing-, 
er,  but  are  often  unable  to  obtain  the  desired  informa- 
tion, which  such  a  work  would  contain.  It  would 
also  furnish  an  excellent  medium  for  advertising. 

"Are  there  not  sufficient  inducements,  and  pros- 
pect of  success,  for  some  enterprising  publisher  to 
prepare  and  issue  such  a  book  ?" 

Englefokd. 

Gottschalk's  best  Composition.  We  find  it 
in  a  letter  from  the  fashionable  pianist  to  the  Heme 
Journal,  wherein  he  says  : 

"I  delight  to  think  that,  beyond  the  tomb,  concerts 
will  exist  only  in  memory,  like  the  confused  recollec- 
tions we  have  in  the  morning  of  a  nightmare  which 
has  disturbed  our  sleep.  The  Orientals  people  tlieir 
paradise  with  marvellous  houris  ;  the  red  man  fills 
his  with  verdant  prairies  and  forests  of  game,  where 
tlie  chiise  is  eternal  ;  for  my  part,  I  like  to  imagine 
mvself  in  a  paradise  where  piano  concerts  are  pro- 
hibited, and  'the  Carnival  of  Venice,'  with  variations, 
a  crime.  On  the  other  hand,  I  picture  the  Styx  only 
as  a  gran.l  depot  of  all  kinds  of  pianos — upright, 
square,  oblique,  and  what  not — a  kind  of  Botany  Bay 
for  hardened  pianists,  where  a  never  satisfied  public 
insist  upon  hearing  the  'Carnival  of  Venice,'  with 
variations,  forever  !" 

Death  of  M.  Fiorentino. — The  death  of  M. 
Fiorentino,  the  celebrated  literary,  musical,  and  dra- 
matic critic  is  announced.  His  talents  were  of  the 
very  highest  order.  His  greatest  achievement  in  a 
literary  way  was  a  translation  of  Dante's  great  poem, 
which  is  as  good  as  the  peculiarities  of  the  French 
languaire  will  admit  of.  This  was  published,  with 
illustrations,  by  Gustave  Dore',  and  to  some  of  our 
readers  the  book  is  doubtless  well  known. — Loud. 
Mus.  World. 

Bach's  "Passion  Music"  was  recently  produced 
for  the  first  time  in  Hamburg,  at  the  fine  old  Petri- 
kirche,  by  the  Bach  Choral  Society.  The  solo  tenor 
was  a  Herr  Carl  Schneider  of  Rotterdam,  and  the 
basso  a  certain  Adolphe  Schuize,  a  pupil  of  Garcia. 
The  soprano  was  Mad'lle  Strahl,  from  Berlin,  and 
the  contralto  Mad'lle  Steinfeld,  a  member  of  the  so- 
ciety. 


descriptive  list  op  the 

li  -A.  T  E  S  T      3Vr  "CT  S  I  C  , 

PnblUlied  byOIirer  DItson  fc  Ca. 


Vocal,  with  Piano  Aceompaniinent. 

The  dark  man  dressed  in  blue.     Comic  song. 

IF.    Williams.  30 
An  amusing  ballad  about  the  person  who  waB  "such 
a  nice  man,"  but,  unfortunately,  Bomething  o'f  a 
thief.  , 

I'm  leaving  thee,  my  mother  dear.     Ballad. 

Geo.  Barker.  30 
The  adieu  of  a  bride  to  her  mother.      Good  melody 
and  pleasing  throughout. 

Snow  white  blossoms.     Ballad.         Geo.  Barker.  30 
A  pleasing  tale  of  May  morning  wanderings,  with 
good  music,  including  a  chorus. 
The  woodland  flower.     Song.  C.  White.  25 

An  agreeable  composition,  with  a  forest  flavor. 
Sleep  and  the  past.     Canzonet.    ,     J.  P.  Knight.  30 

A  fine  classical  composition. 
The  Picket's  last  watch.  D.  A.  Warden.  35 

The  last  moonlight  walk  of  a  Picket  on  the  banks 
of  the  Potomac- 
Meekness.     Sacred  song.  S.  Glover.  35 
A  beautiful  ."ong.  One  of  the  set  called  "The  Beati- 
tudes."   *^  Blessed  are  the  meek." 
O  Salutaris  hostia.                             C.  E.  Stearns.  30 
A  sacred  song  for  Alto  or  Baritone  voice.      It   is  of 
high  character,  and  has  Latin  and  English  words. 
Suitable  for  a  solo  in  any  church. 
Cead  mille  fealthe.                            T.  M.  Browne.  30 
A  hearty  Irish  welcome  to  the  returning  heroes  of 
ths  9th   Mass.  regiment.     The  names  of    the   officers 
who  went,  but  did  not  return  with  the  others,  are  all 
mentioned.    The  title  means,  "A  hundred  thousand 
welcomes." 

Instrumental   Music. 

Tone  pictures,  No.  4.     May  flowers. 

G.  Reynold,  Op.  6. 
Tory  delicate  and  sweet.    Good  for  learners. 
Tone  pictures,  No.  5.     The  strange  story. 

G.  Reynold,  Op.  6. 
A  good  instructive  piece,  with  smooth  flowing  runs, 
and  a  melody  which  adapts  itself  easily  to  the  fin- 
gers. 
Eight  easy  operatic  fantasias  for  piano  and  violin. 
No.  5,  La  Norma.  D.  Alard.  75 

These  fantasias  are  well  adapted   to  the  wants  of 
those  who  have  made  some  progress  in  violin  playing, 
but  yet  cannot  attack  very  difficult  music  with  hope 
of  success. 
Northern  Pearl.     Nocturne.  Cloy.  30 

Soothing  and  dreamy.    Of  medium  difficulty. 

Books. 

Mozakt's  1st  Mass,  in  C.  Cloth  $1,00;  pa.  75 
Haydn's  1st  Mass.  In  B  Flat.  "  1,25;  "1,00 
These  two  masses  are.  perhaps  good  types  of  all  the 
others.  Mozart's  is  smooth,  elegant,  flowing,  extreme- 
ly graceful  in  its  arrangement.  Haydn's  is  bright, 
cheerful,  gnod  throughout,  like  the  cheerful  com- 
pcser. 

Mozart's  first  will  be  to  most  persons,  the  easiest  of 
bis  masses,  and  is,  on  that  account,  the  best  one  to 
begin  with,  in  learning  a  series. 


Mdsio  bt  Mill,.— Music  if  sent  by  mall,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  olitaining  supplies.  Books  can  alto  be  sent  at 
doubl*  these  rates. 


BOSTON,    SATURDAY,    JUNE    25,  1864. 


"GLORY  HALLELUJAH,"  "VIVA  L'AMERICA," 
"MARCHING  ALONG,"  and  "GAY  AND  HAPPY," 

ARE    CONTAINED   EN  THE   250th   EDITION   OF 


A   CHOICE   COLLECTION   OF 
FAVORITE    MEIiOUIES, 

DESIGNED   FOR    THE    USE   OP 

SCHOOLS,  SEMINARIES,  SELECT  CLASSES,  &!i 

ALSO,  A  COMPLETE    COUKSE   OF 

Elementary  Instructions,  upon  the  Pestalozzian  System, 

WITH    NUMEROUS     EXERCISES    FOR    PRACTICE, 

NEW   EDITION    REVISED   AND    ENLARGED. 

The  unparelleled  popularity  of  the  Golden  Wreath,  and  a  desire  to  continue  it  unequalled  as  a  Tolume 
of  Instruction  in  Vocal  Music,  and  a  Collection  of  Songs  for  Schools,  Social  Parties  and  Home  Circles,  has 
induced  the  publishers  to  add  to  its  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
AMD  EXERCISES  IN  VOCAL  MUSIC, 

THE  F©I.Ii01VI]\G  BRIIililAMT  ARRAY  ®F  COl^TEMTS. 


All  hail  the  joyful  morning. 

Always  happy. 

Annie  Lawrie. 

April  shower. 

A  rosy  crown. 

Away,  now  joyful  riding. 

Bell  doth  toll,  (Round.) 

Billy  Boy. 

Blind  Girl. 

Blue  Juniata. 

Bright  rosy  morning. 

Be  kind  to  the  loved  ones. 

Chtfer,  Boys,  Cheer. 

Child's  Wish. 

Children  go,  (Here  we  standi. 

Children  of  the  Union. 

Clap,  clap,  hurrah. 

Coasting  ?ong. 

Come  and  see  me,  Mary  Ann. 

Come.  Boya,  be  merry, 

Come,  cheerful  companions. 

Come,  let  us  ramble. 

Come,  take  a  sail. 

Come  this  way,  my  Father. 

Come  to  our  trysting  place. 

Come  to  the  Sunset  tree. 

Comin'  thro'  the  rye. 

Darling  Nelly  Gmy. 

Dearest  ppot  on  earth  to  me. 

Don't  kill  the  birds. 

Do  Good. 

Do  tliey  miss  me  at  Bome. 

Drenm  on,  young  hearts. 


Hazel  Dell. 

Heather  Bells. 

Home  again. 

Holiday  Song. 

Home,  Sweet  Home. 

Honest  Boy. 

How  green  are  the  meadows. 

I  lately  watched  a  budding. 

I  love  the  merry  sunshine. 

I  love  the  summer  time. 

I'm  a  merry  laughing  girl. 

Indian's  Prayer. 

I  remember.  I  remember 

I  wandered  on  the  sea-beat. 

Jamie's  on  the  stormy  sea. 

Johnny  Sands. 

Kind  words  can  never  die. 

Lake  of  the  Dismal  Swamp. 

Last  Rose  of  Summer. 

I.«t  the  smiles  of  yo 


Origin  of  Yankee  Doodle. 
Ossian's  Serenade. 
Our  daily  task. 
Ourcountry  now  is  great. 
Our  flag  is  there 
Our  own  sweet  Thoughts. 
Over  the  Summer  Sea. 
Parting  Song. 
Pearly  Fountain. 
Quiet  Valley. 
Revolutionary  Tea. 
Rowan  Tree. 
School  Days. 
School  Song. 
See  our  bark. 
See,  the  stars  f 
Shed  not  a  tear. 
Shells  of  Ocean. 
Shining  Shove. 
Smiling  May. 


3  coming. 


Let  ua  cherish  Truth  and  Love.    Song  for  Exhibition. 


Faintly  flow,  thou  falling  river.     Merrily. 

Faraway. 

Farewell,  (Yacation  Song.) 

Farmer's  Boy. 

Far.  far  upon  the  sea. 

Few  days. 

FloatiTig  on  the  wind. 

(iay  and  Happy. 

Gentle  Annie. 

Gentle  Nettie  Moore. 

(iloiy  Hallelujah. 

Graves  of  a  Household. 

Grave  of  Washington. 

Hail  Columbia. 

Happy  Land. 

Harvest  Moon. 

Haste  thee.  Winter. 


Let  us  sing  merrily. 

Listen  to  the  Mocking  Bird. 

Lilly  Dale. 

Little  Bennie. 

Little  Gipsey  Jane. 

Little  Star. 

Lottie's  glimpse  of  Heaven. 

Love  of  School. 

Lulu  is  our  darling  pride. 

Marching  Along. 

Make  your  mark. 

May  Qu 


Merry  May. 

Moon  is  beaming  o'er  the  Lake     Sunsl 

Morning  Song 

Mother's  Tow. 

Mountain  Maid's  Invitation. 

Multiplication  Table.    ■ 

Musical  Alphabet. 

My  boat  adown  the  stream. 

My  Mother  Dear. 

My  own.  my  gentle  mother. 

Nelly  Gray. 

New  Year's  come. 

Oaken  Tree. 

O  Boatman,  row  me  o'er. 

0,  the  day  is  bright  and  cold 

Old  House. 


Motion. 
Song  of  the  Fisher  Boy. 
Song  of  the  Pony. 
Song  of  the  Robin. 
Song  of  the  Vale. 
Sparkling  Fountain. 
Speak  gently. 
Spring's  Delights. 
Star  of  the  Evening. 
Star  of  the  Twilight. 
Star  Spangled  Banner. 
Summer  Days  are  coming. 
Summer  Evening. 
Sun's  gay  beam. 


Tell  us.  0  tell  us. 

Tell  me,  where  do  fairiefl 

Temper  mce  Song. 

The  sky  is  bright. 

The  Street  Organ. 

There  is  no  home  like  my. 

To  the  West,  to  the  West. 

Try  again. 

Up  goes  the  banner. 

Vacation  Days. 

Vacation  Song 

Veteran.     Vacant  Chair. 

Viva  1'  America. 

We  miss  thee  at  Home. 


What'! 

What  i 

What  man  is  poor 

When  the  golden  morn. 

When  the  swallows  homeward. 

Where  the  warbling  waters  flow. 

Where  yonder  mansion  rises. 

Where's  my  mother? 

Why  chime  the  bells  so  merrily. 

Willie  Gray. 

Willie's  on  the  dark  blue  sea. 

Yankee  Doodle. 

Zephvr  of  nifrhtfall. 

SACRED    PIECES. 
America.     '  My  country.' 
Angels  told  me  so. 
Ballerma.     '  How  happy  is  the. ' 
Brother,  thou  art  gone  to  rest. 
Charity,  (Meek  and  lowly). 
Come  unto  me. 
Edes,  '  Lord  before  thy.' 
Family  Bible 
God  i.s  there. 

Greenville.    'Far  from  mortal. 
Happy  Day. 

Jerusalem,  my  happy  home. 
Kingsley.     '  thy  will  be  done.' 
Mark  the  soft  failing  snow. 
Mispionary  Chant. 
My  opening  eyes  with  rapture. 
O  had  I  wings  like  a  dove. 
Old  Hundred.     '  From  all  that.' 
Olmutz.     '  Sing  to  the  Lord.' 
Our  Father  who  art  in  Heaven. 
Peterboro.     '  Once  more  my.' 
Portuguese  Hymn.    '  The  Lord.' 
Rocked  in  the  cradle  of  the. 
Shod  not  one  tear  for  mo. 
Bhirland.     *  Behold  the  morn.' 
Siloam.     '  By  cool  Siloam's  ' 
Softly  now  the  light  of  day. 
The  Bible. 

The  Lord  my  Shepherd  ia. 
The  Lord's  Prayer. 
There  is  a  happy  home. 
There  is  a  hnppy  land. 
This  book  is  all  that's  Ipft  me. 
We're  kneeliiiK  bv  thy  Grave. 
When  this  Cruel  War  is  over. 
Who  will  care  for  Mother  now. 


1.  Its  lessons  are  simple  and  easily  comprehended.— 2.  Its  studies  and  Exercises  are  rendered 
'  doubly  attractive  by  new  and  peculiar  features.— 3.  It  is  alike  adapted  to  the  capacities  of 
'  the  youngest  scholar,   and    the  requirements  of  all.— 4.    Every  piece    is    new,   fresh,   and  just 

•  what  the  young  mind   wants.  —  5.    It  is  the  largest  Music  Book  for  the  price  ever  published. 
)   6.   It  has  some  good  piece  for  every  time  and   occasion,  public  or  private ;   all  the  Home  Songs, 

'   School  Melodies,  Play-Room  Khymes,  and   National   and   Patriotic  Odes.— 7.    As  a  volume   of 

'   Music  alone,  aside  from  its  lessons,  it  is  worth  more  than  twenty  times  its  cost.— 8.    Wo  book 

of  the  kind  ever  published  has  had  so  lari2:e  a  circulation.  —  9.    The  universal  demand  for  it  is 

proof  of  its  real  worth.— 10.    Dealers  purchase  it  by  thousands  to  supply  their  immediate  local- 

'   ities.— 11.    No  unprejudiced  person  who  has  examined  it  has  failed  to  adopt  and  recommend  it 

12.    Send  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  statements. 

I  PRICE  FORTY-FIVE  CEI^TS  A  COPY. 

•  ID*  Sent  by  Mail  to  any  address,  on  receipt  of  Price.— Published  by 

Oliver  Ditsan  &  Co.,  Publishers,  277  WasMngtcn  St. 


Iiisfi'iiction    Books    and    Music 
FOB  TEE  MELODEOH, 

AND    ALL 

Instruments  of  the  Organ  Class. 

Zundel's  Melodeon  Instructor.  Containing  the 
Jllcments  of  Music,  Pi-ogressire  Tinger  ExerciBes,  and  a.  l.irce 
collection  of  Choice  Music.  ^2  25 

New  Method  for  the  Melodeon.  Selected  mainly 
from  "Zundel-s  Instructor,"  and  conUining  in  addition  to 
Le.«sons  and  Exercises,  a  collection  of  Popular  Sonus,  ajid  a 
\anety  of  Psalm  and  Hymn  Tunes.  *!  60 

Carhart's  Melodeon.  Elementary  and  ProEressivo 
Studies,  witli  a  collection  of  Choice  Vocal  and  Instrumental 

American  School  for.  the  Melodeon.  1  60 

Model  Melodeon  Instructor.  1  60 

Win-ner's    Perfect    Guide    for  the    Melodeon. 

DcfiKnedjis  a  Self  Instructor,  with  Choice  Music.  ,60 

Melodeon  without  a  Master.  60 

"Woodbury's  Melodeon  Instructor. 


Green  and  White's  Melodeon  Instructor.  01 
Howe's  Seraphine  and  Melodeon  Instruc.  .SI 
The  Seraphine,    A  collection  of  Music  for  the  Melodeon 

Seraphine  and  lieed  Org.au. 

The  instructions  in  each  of  the  above   books   are 

only  to  the  Melodefn.  but  to  all  instruments   of  sii 

atruction.       Sent  post-paid  on   receipt   of    price. 

Ditson    &    Co.,    Publishersr  ^77   Washingti 


.60 


nited  not 
ilar  con- 
Oliver 
1    Street, 


J®Ii:i¥  Cffl&JUCM,  Jr., 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  mSlG, 
AND  MUSIC  BOOKS. 

And  every  variety  of  Musical  Instrtiments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cineinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminakies,  Dealers  and  Teacheks,  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  Dull'id  States  furnished  at  the  lowest 


pru 


JOHN    E.    GOULD. 
MUSIC  AHijy   PIANO  PORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA, 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston,  603 

J^    SCHUBEKTH    &    CO,    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St,  Nicho- 
las Hotel   Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  qe<t 

War   Songs  for  FreemeiL 

Dedicated  to  the  Army  of  the  United  States,  with  Apnronri 
ate  Music,  2fl  cts.  Camp  Songs.  A  collection  of  Nation- 
al, Patriotic,  and  Social  Sonss  for  the  Volunteers  12 
cts.  The  above  books  contain  both  Words  and  Music, 
Copies  will  l-e  sent  by  mail,  po.st-paid,  on  receipt  of  nrire 
OLIVER  DITSON  &  CO  .  Publi.shers,  277  Washington  Street^ 

Home  Songs   of  tlie  War. 

American  Marseillaise.  Eisntr  so 

"Under  our  flag  beat  the  long  call  once  move 
Call  up  the  North  as  you  called  her  before  "  ' 
Our  Volunteers.    Song  and  Chorus,  Baumiack   SO 

"Sudden  and  loud  the  war  cry  rang." 
Softly  now,  tenderly  lift  him  with  care.  <in 

"This  is  a  hero  who.'-e  pale  form  ve  bear  " 
Inscribed  to  the  Mothers,  Wives  aud  Sisters,  of  the  Slain  ih 

From  the  Reil  Battle  Field.    Quartet      .  Barker   SO 
"Silently,  tenderly,  mournfully  home. 
From  the  red  battle  field,  volunteers,  come." 

A  Hero  has  Fallen.  ^-,„,   «g 

"His  saddle  is  empty,  and  sheathed  is  his  sword,    "' 

Another  has  left  us  to  reap  his  reward." 
Emancipation.    Song  and  Chorus.  gg 

"In  this  l.ind  of  the  free,  not  a  slave  shall  there  be 

As  a  cause  for  rebellion  or  treason,"  ' 

Mother,  when  the  war  is  over.  S'g&Cho.  Tiirner.  SO 
The  Drummer  Boy's  March.  Wimier.  3o! 

Copies  of  the  above  new  and  popular  sheet  mu.sic  sent  hy  mail' 
post-paid,  oi,  receipt  of  the  price.  OLIVEK  DITSOBf 
&  CO  .  Publishers.  277  Wa.shington  street     ^■^■^'^'-'^^ 


Decidedly  the  Best  Instruction  Book 

THE    ©KC^AIV, 


ZUIBEL'S-  MODEII  SCHOOL," 


Which  meets  the  Student  after  he  has  obtained  a  moderate 
knowledgeof  the  Elenients  of  Music,  and  of  the  Key  Board 
of  the  Organ,  and  conducts  him 

Thx'OU-gh  all  the  Details 

OF 

Fingering,  Touch,  Stops,"  Pedal  Playing,  Itc 

TO    A     FULL    AND 

Complete  Mastery  of  the  Instrument. 
Price  in    Parts,  each    .Hll,76.      Complete   $4,  on    recolnt    nf 

DITSON  &  CO..  Publishers,  2?7  Washi,°.-^n  J^S 


CHOICE  PIAN0   MUSIC  BY  EMINENT  COMPOSERS, 

PUBLISHED   BY   OLIVER   DITSON   &   CO.,    277  WASHINGTON   STREET,    BOSTON. 


EB,    J.  ^i 

en  formfe  doYalse.  Op.  5. 
de  Salon.  ..."    0. 


LE    SOUBIEE.    Capr 
DABTSE  SLAVE.    M 

KEVEKIE 

LES  HIKONDELLES.    Caprice  Etude.    . 
LES.  GOUTTES  D'EAXT.     "  " 

MOECEAIT  BKILLAWT.  Lucrezia  Borgia. 

DOZIA.     Mazurka— Melodic 

DAWSE  ESPAGIJ'OIjE.  Fragment  de  Saloii. 

MAKCHB  BOHEME 

AKTDAETTE  DE  SALOET.    Finale  Lucia  de 


Lai 


EEVE  DE  BOKrHEUR.    Idylle "29. 

DAETSB  AjXTDALOUSE.  Caprice  de  Concert.  "  30. 

FAUPAKE  MILITAIKE "40. 

L'ECLAia.     Mazurka  Originale "  4L 

LES  CLOCEBTTES.  Caprice  Etude.  .  .  "  48. 
LA  TKAVIATA.  Grand  Caprice  de  Concert.  "  CO, 
DAETSE  EBBBIQITE.  Caprice  do  Genre.  "  OL 
'LA  PAVOEITA.     F.intaisie  de  Concert. .  .    "  74. 

SABTS   SOTJCI.     Galop  de  Bravura "S3. 

CEOYEZ-MOI  (Trust  in  me).    Nocturne.    .  .  . 

LA  EIAMMIETA.    Polka  Mazurka 

LA  PEELE3  D TJ  HOED.  Mazurka  ilegante.  . 
LES  GEELOTS  (Sleigh  bells).    Mazurka. .  .  . 

MAECHE   DES  AMAZOIJ"ES 

MAZTJSKA  DES  TEAIWEADX 

IiIOSCOVITE.    Danse  Nationalo 

PBELE    D'ALLEMAGIirE.    Mazurka 

PSYCHE..  Polka  Slazurka 

EOSALBA.    rolka  Brillantc 

UEKA.    Mazurka 

VAILLAWCE.    Polka  3Iilit;iire 

VICTOSIA.    Galop  Jlilitaire 

VIEGIjMSKA.     Mazurka  elegante 

YELVA.    JLizurka , 

liAECHB  DB  LA  EEIBTE Op.  02. 

L'ECLAIE.    Nocturne ..."     71. 

ILLUSTEATIOITS.     Martha "     77. 

LA  CASCADE  DE   EOSES "     SO. 

LA  MOBTTAGKTAEDE.    Mazurkj 

BABAKKEWSKA,    T. 

MOSCBATJX  CHOISES.    Paith 

"  '*  Hope 

"  "  Charity 

BARBO'ff,     PAirt,. 

PLETJE  DES  ALPES.  Tyrolicnne.  .  .  Op.  23. 
PUSrSOITETEAO'VETTE  (Two  Birds).  "     29. 

BAUMBACH,    A. 

lOI^E.     Gems  from  Pctrella's  Opera.  .   .   .  , 

"WHO  "WILL  C  AEE  EOE  MOTHBE  H'0"W  ? 

Variations 

MARCHIETG  ALOETG.    With  Variations.     .  .   . 

B£,UMEWrMAl,,    J. 

L'AKTGE  GUAEDIEIJ.    Morceau 

LA  CAEBSSA]S'TE.  Caprice Op.  .39. 

E'VEE  OP  THEE.    Transcription 

MAECHE  DE  VAIBTaUBUE Op.  53. 

H0IJ:E,   SWEET  HOME.    V.aricd 

TEOUBADOXJE    ET    CHATELBIETE.    Sere- 


lade. 


.  Op.  5:3 


L'EXALTATIOIT.  Morceau  pour  Piano. 
CHAN^T  ITATIOBTAL  DES  CEOATS. 
LA  SOHECB.    Caprice 


BEK<I>,     ALBEKT    'W. 

DOHr  GIOVAKTUI.    2  Nos E.ich 

LA  TSAVIATA.       2     "      " 

LES  VBPEES  SICILIEWBTES.    Trois  Amuse- 

meuts lOach 

1.  Valse   d'Hiver.      2.  Polka  JVEazurka. 
3.  Galop  Briilante. 

TEEMOLO  "WALTZ 

DI  PE3CATOR  IGSTOBILE.    Keverio  Tremolo. 
LA  KEAESBILLAISE.    Serenade  Militaire.  .  .  . 

MODEEBT    ITALY.    Traviata 

THE  ALPIUB    SHEPHEEDESS.    Varied.  .   . 

COOTE,     CSSAKEES. 
PAIJST  QUADEILLE.    Subjects  from  Gounod's 


Ope 


i  Opera. 


FAUST  "WALTZ.    Subjects  from  Gounod'i 

CHAMER,    ia. 

CHAETT  EOHEMIBBT 

POTPOUEEI  PEOM  GOUETOD'S  PAIJST.  . 

S5EeESEIL,,     ©TTO. 
VIEE     CLAVIEESTDCKE.       Schlummerlie.1. 
Prxludium   Phantaisiestuck  Seherzino.    .  .  Op.  5. 
VIEE  CLAVIEESTDCKE.  No.  1.  Schlummer- 


EGCJHAKD,    JUEES.        ^£c'.° 

LA  CAMPAETELLA 5 

CODSIET  ET  COUSIETE.      Scliottisch  eleg.ante. 

Op.  111).    4 
BEECETJSE   (Cradle  Song) 3 

GODEFKOIB,     FEEIX. 
LA   DAETSE    DES  SYLPHES.     Etude  Carac- 

teristique Op.  31.    5 

LBS    SOUPIES.    Cantabile Op.  35.    5 

EEVEIL  DES  PEES.    Orientale "    38.    GJ 

CJOKIA,     A. 
PABTTAISIE  DE  COETCEET.      Finale  de  Lu- 

crezia  Borgia Op.  04.    75 

PAUST.    Eomanoe  des  Pleurs.    Transcription.     5 

GOTTSCHAEK. 

VSTATEE    SPEITE    POLKA 10 

POKEST   GLADE  "  G 

JAEEE,    AEFKED. 

PAIEY    POLKA 0 

SOBTG  "WITHOUT  "WOEDS 3 

EEMIEnSCEETCES.    Norma 75 

SOUVEBTIE     DE     PEECEETICO.    (Troisiemo 

Meditation) 5 

LAST  EOSE    OP   SUMMEE.    Transcription. .  O 

"WOODLABTD   "WHISPEES 75 

LOVE  DEBAM  POLKA G 

GROBE,     GHAS. 

MUSIC  OP  THE  UETIOET G 

POT  POUEEI  PEOM  "PAUST." 75 

KETTEKER,     EUGENE. 
POLKA  MAZUEKA.    From  Gounod's  "  Faust." 

Op.  09.  5 

LALLA  EOUHK.     Fantaisie— Eeverie.  .     "111.  6 

IL  BACIO.    Valse  de  Salon 5 

CAPEICB   MILITAIEE Op.  US.  6 

CAPEICE  HOETGEOISE "        7.  75 

PEELE  DU  SOIE.    Fantaisie  — Mazurka.  "     120.  G 

PAUST.     Fantaisie  Brillantc "     128.  6 

liRlUG,     B. 
OBBET  DEB  MUTTEE  (Mother's  Prayer). 

Op.  108.    4 
LILY  OF  THE  VALLEY 35 

,    KUHE,    "W, 

MAECHE  BOHEMIEWETE Op.  39.  4 

CHAIVSON"    BACCHAHALE "    57.  35 

L'ELEGAETCE.     Polka  Melodique "    59.  3 

EOSBE  (LA)  DU  SOIE 32 

EEYBACH,    I.      . 
FAETTAISIE       BEILLAWTE.    Sonnambula. 

Op.  27.  75 

"  "  Faust.      "    35.  G 

*'  "  Puritani. "    48.  75 

CHAETSOET  A   BOIEE "    50.  5 

EYSBERG,    C.   B. 

EEVEIL  DBS  OISEAUX.    Idylle. ...  Op.  39.  75 

VALSE  BBILLAETTE "    48.  75 

BALADINE.    Caprice "    51.  5 

OESTEM,    TEI. 
FIELD  FLO"WEES  (Korn  Blumeu).   Op.  182., 
ETo.  1.  Come  home  with  me.  Sister,  "i 
"     2.  Up,  Sailors,  the  anchor  rises. 
"     3.  Thou  ViUage  Maid.  I  ,,,„  ,,,  ~ 

"     4.  Come,  lovely  May.  j-i^acud 

"     5.  In  dark  forest  shades. 
"     6.  O  Pir  Trees.  I 


Lagunen) 
.  .  .  Op,     - 


2.     3 


ECHO  IDYLLE 

HYMET  TO    LOVE "    220.  4" 

SETOWBELL'S    SPEIITG    CAEOL.       Idylle. 

Op.  227.  5 

TELL  MB  THE   TALES.    Irish  Air.  .    '•    241.  3; 

KOMAWZA.     LaTr.aviata 3J 

IL  BACIO.    W.-iltz 4 

RICHAKBS,     BRUVEEY. 

AKIEL.     Caprice  ii  la  Valse 5 

THE   SWISS  BOY.     Transcription 5 

WAEBLIBTGS  AT  ETOO?]" 4 

WAEBLINGS  AT  DA"WEr 5 

"WAEBLIETGS  AT  MOEET.    Eomanza.     ....  4 

•WAEBLIEIGS  AT   EVE 35 

THE  PIEATE'S  CHOEUS.  Tr.anscription.  .  .  4 
PLOATIETG  OET  THE  "WIHD.  Song  by  Glover. 

Transcription 3 

THOU  AET  SO  ETEAE  AETD  YET  SO  PAR. 

Transcription.    . 5 


MAEIE.     Nocturne • ; 

SHADO"W  AIE.    From  "  Le  Pardon  Je  Ploermel." 


Tr 


npti. 


SOLDIEES'  CHOEUS.    From  "  Faust."  ....   4 

CHEISTMAS  CHIMES 4 

CZAEINA  MAZUEKA 4 

AGATHE.    "Wlien  the  Swallows 5 

AETETA  LISLE 3. 

AETETIE  OM"  THE  BAETKS    OF  DEE 4 

AULD  LAETG  SYI^^E 5 

BLUE  BELLS    OF  SCOTLAETD 4 

BOLEEO.    "  Les  Vepres  Siciliennes." 6 

BEITISH    GEBETADIEES'  MASCH 5 

CHEEEY  EIPE 4 

CHIME  AGAIBT,  BEAUTIFUL  BELLS.  .  .  35 
COMB  lETTO  THE  GAEDEET,  MAUD..  .  .  35 
CUJUS    ANIMAM.        From   Eossini's    "  Stabat 

M,ater." 5 

DAELIETG  ETELLY    GEAY. . 4 

DEEAM  OF  THE  "WAETDBEEE 35 

ECHO    OP    LUCEEETE 4 

PLY  ETOT  YET,  AETD  THE  BEOOM  GIEL.  5 

GOD   SAVE   THE   QUEEET 5 

HEE  BEIGHT  SMILE    HAUETTS  ME.  ...   4 

HOME,    S"WEET  HOME 5 

I  KErO"W  A  BAETK 4 

I'M   LEAVIETG      THEE       lET      SOEEOW. 

ABTEriE .4 

JUAETITA.    Spanish  Song 3 

LA  MIA  LETIZIA.    I  Lombardi 4 

EOBEET  TOI  QUE  J'AIME.  Robert  le  Di.able.  4 

KATHLEEET   MAVOUEETEBET 4 

MY    LODGIETGS.     AEE      ON    THE    COLD 

GEOUETD 5 

MAEAQUITA.    Portuguese  Love  Song 25 

OFT  lET  THE  STILLY  ETIGHT 5 

O  LUCE  DI  QUEST  AETIMA.   From  "  Linda."    5 

PICCIOLA.    Chant  of  the  Captive.    .  .  .  ' 35 

POETUGUBSE  HYMET 6 

SCOTS  "WHA  HAE 5 

ST.  PATEICK'S  DAY 5 

S"WISS  BOY 5 

THE  LAST  EOSE   OP  SUMMER 5 

THOSE  BVEEriETG  BELLS 4 

THE  HUETDEED  PIPBES 4 

VESPEE  HYMET 5 

SCHUEHOFF,    JUEES. 
TEOISIEME  VALSE  BEILLAETTE.  .  Op.  48.    7 
GALOP  DI  BEA"VnjEA.    Gold  Fever 5 

STRAUSS,    JOH. 

COWTEOVEESEET  "WALTZES 6 

DIVIDEBTDEET  "  6 

IMMEE  HEITEEEE       "  (Always  oheerfvU).  5 

PEOMOTIOETBM"  "  6 

SCH-WUETGEAEDEK       "  6 

THEEMEIS"  "  5 

ZAMOEA  "  6 

^VOEI^ENHAUPT,    A.    H. 
GEAETDB  CAPEICE  EBT  FOEME  DE  VALSE.  7i 

POLOISTAISB.    Morceau  de  Concert Op.  55.  7J 

METEOE.    Grande  Galop "    60.  7J 

L'HIEOETDELLE.  Polka  de  Salon.  Op.  23:  No.  I.  5 

LA  GAZELLE.  "  "  "    23:    "    2.  5 

GEAETDB  MAECHE  MILITAIEE. .  .  Op.  31.  6 

EVEE  OF  THBB.    Tr.anscription 6 

SE-VEIvT      OCX-A."VES. 

HUEtlAH.     Galop  de  Concert 6 

PAIEY.  LAETD.    -Schottisch  de  Concert 6 

LOVE  AND  CHIVALEY.    Caprice  eWgante  en 

forme  de  ychottisclie 6 

DYING  POET 6 

IS^I  S  CE  XiL-A-JSTE  OXJS. 

BAECAEOLLE.  Theme  de  Weber.  .  .  .  Jlarnet.  3 
CONCEET  DES  ANGES.  Keverie.  .  .  Moniot.  4 
DEE  ABENDSTEEN.  Eomanze,  Op.345.il/nyer.   3 

DEIPPING  "WELL GollnicU.   4 

FAUST.  Salve  !  dimora  casta  e  pura.  .  .  .  Osborne.  4 
LA  CASCADE.    Morceau  de  Concert.    .  .  Pauer.    SJ 

LA  GAZELLE.    Andante Jloffmart.    31 

LE  CHATELAINE.    Fantasia Leduc.  4 

L'ESCLAVB  DU   HAEEM Croisez.   4 

MILITARY  MARCH.   From  "  Faust."  .  Davent.   3\ 

MORNING  ON  THE  SEA Phelps.    S 

POTPOUEEI  PEOM  "PAUST.".  .  .Maries. 10 
EEVED'AEIEL.  Scherzo.  Valse.  Op.  64.  Pr«rfen(.    6 

SILVERY  SHO"WEE SelU.    0 

UNE  NUIT  SUE  L'OOEAN Gockel.    3i 

UN  SOUVENIE  a  deux  beaux  yeux.  .  .  ross.    8 


Sheet    Elusic    find    Elu.sic    Books    seiit    by    Elail,    Post-paid,    on     receipt    of    price. 
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^irhrtisemeitts. 


WANTED.— A  Soprano  Singer  would  like  a  situation  to 
sing  in  Church,  would  not  object  to  go  a  short  dis- 
tance out  of  town.    Address  Ditson  &  Co.  606-7 

BOSTonr  xxTrszc  isax.!.. 

A  Saturday  Afternoon  Organ  Concert 

will  be  given,  as  regularly  as  practicable,  oa  every  Saturday 
Afternoon  at  4  o'clock,  throughout  the  season,  on  which  occa- 
.  s'ons  the  GREAT  ORGAN  will  be  played  by  competent  Artists. 
Tickets  50 cents  each.  Packages  of  five  for  $2.00,  to  be  had 
Rt  thtfhall.  697-tf 

New  Music  for  Salibath  Schools. 


Sabbath  School  Trumpet. 

A  COLLECTION  OF 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO  WHICH    IS    A 

JTTVEM"IIiE    CANTATA 

ENTITLED 

"THE    ORIGIN    OF    THE    SEASONS,"- 


W.  0.  &  H.  S.  PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  25  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  It  is 'easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  WaRhington  Street. 

NEW  km  CHOICE  SHEET  MSIC. 
For  the  PiJiiio  Forte. 

The  Sword  that  my  brave  boy  wore.  J.  G.  Clark.  30 

"They  have  sent  me  the  sword  that  my  brave  boy  wore 

On  the  field  of  bis  young  rencwn." 

I  live  for  those  who  love  me.  J.  G.  Clark.  30 

"We  shall  be  known  above.  Song  and  Cho.       "       30 

"Under  the  ice  the  waters  run 

Under  the  ice  our  spirits  lie.   ■ 
The  ccenial  glow  of  the  summer  sun 
Will  loosen  their  fetters  by  and  by." 
Do  they  pray  for  me  at  home .  Song  and  Cho.  Fiske.  30 
Tenting  on  the  old  Camp  Ground.    As  eung  with 
great  applause  by  the  '•'■  Hittrhinson  Family.''''  30 

Tony  Pastor's  Medley.    Adapted  to  the  popular  Melo- 
dv  '   .'he  Oottnge  bv  the  Sea."  30 

Music  Store  Window.    A  Medley  Song  and  Cho. 

BMyK£r-3o 

Emancipation.    Song  and  Chorus.    DedicatwrT^^TOov- 
era  of  Freedom.  30 

The  above  new  and  popular  sheet  music  sent  by  mall  post- 
paid, on  receipt  of  price.  Oliver  DitSOn  &  Co.,  Publish- 
ers, 277  Washington  Street. 


lew— Published  this  Day. 

TEOITT    COLLECTION 

OP 

CHURCH    MUSIC; 

CONTAININQ  ALL  THE 

Psalm  and  Hymn  Tunes,  Chants,  &c. 

Used  in  Trinity  Church,  Wew  York,  and 
its  Three  Chapels. 

BY 

EDWARD    HODGES,     M  U  S.    DOC 

Of  Sidney  Susses  College,  Cambridge,  England. 

Witt  Valuable  Additions   by  the  Editor, 

S.  PAHKMATfl"  TUCKIUEMA:^,  Mus.  Doc. 

Organist  and  Director  of  Music  in  Saint  Paul's 

Church,  Boston. 

This  work,  as  expressed  in  the  title,  comprehends  all  the 
Psalm  and  Hymn  Tunes,  Chants,  &c-,  used  in  Trinity  Church 
New  York,  during  the  cnusical  incumbency  of  Dr.  Hodges, 
from  183S  to  18.53,  when  a  serious  illness  incapacitating  him 
for  active  duty,  he  resigned  all  connection  with  the  Parish, 
and  in  the  summer  of  1863,  much  to  the  regret  of  his  many 
friends,  returned  to  England.  The  music  belonging  to  the 
Trinity  Church  Collection,  is  now  published  exactly  as  it  was 
used  in  that  Parish,  without  change  or  alteration,  excepting 
that  the  Alto  and  Tenor  parts,  have  been  transposed  into  the 
ordinary  G  clef,  to  suit  the  convenience  of  those,  who  cannot 
read  these  portions  of  the  score,  from  their  own  proper  clefs. 
This  choice  and  valuable  collection  should  have  a  wide  circu- 
lation among  choirs,  musical  societies,  and  amateurs, 
as  it  contains  the  best  of  the  old  tunes  with  greatly  improved 
harmonies,  besides  many  original  compositions  of  true  merit 
and  usefulness.  It  is  the  result  of  a  life-long  experience,  and 
all  those  who  take  an  interest  in  the  subject,  will  welcome 
this  valuable  addition  to  our  limited  stock  of  good  church 
music;  the  more  so,  as  it  proceeds  from  one  who  deservedly 
holds  first  rank  among  the  distinguished  church  musicians  of 
our  time. 

Large  and  valuable  additions  have  been  made  to  this  col- 
lection by  the  Editor,  with  the  design  to  make  the  book  more 
generally  useful.  These  consist  of  a  great  variety  of  new 
hymns  with  appropriate  tunes,  now  first  published  in  this 
country.  In  some  few  instances,  two  arrangements  of  a  tune 
are  given  ;  this  has  been  done  under  the  belief  that  a  simpler 
form  of  the  same  tune  is  sometimes  desirable,  particularly  in 
churches  where  congregational  singing  Is  encouraged.  The 
volume  has  cost  much  thought,  time  and  labor,  and  is  now 
offered  to  Church  Choirs,  in  the  hope  that  it  will  be  found  all 
that  it  is  designed  to  be,  viz:  a  complete  collection  of  Psalm 
and  Hymn  tunes,  adequate  to  the  requirements  of  the  gener- 
ality of  our  choirs,  and  not  wholly  unsuitable  to  be  used  in 
the  praise  and  glory  of  God. 

Price  in  Cloth  Binding,  $3.00 ;  Boards,  2.50. 

Oliver  Ditson  &  Co.,  Publishers, 

277  Washington   Street. 
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VOCAL. 

Sleep  and  the  past.     Canzonet T.  P.  Knight.  25 

The  woodland  flower.     Son": C.  White.  25 

General  Scott  and  Corporal  Johnson. 

D.  A.  Warden.  35 
The  flag's  come  back  to  Tennessee.     "  "    35 

The  Picket's  last  watch "  "     35 

Whack,  row  de  dow  !  or  the  untamable  Shrew. 

Song W.  Walker.  30 

Meekness.     Sacred  song S.  Glover.  30 

I'm  leaving  thee,  my  mother  dear.    Ballad. 

Geo.  Barker.  30 

Snow  white  blossoms.     Ballad Geo.  Barker.  30 

O  Salutaris  hostia C.  C.  Stearns.  30 

Arthur  Lloyd's  medley,  or  Song  of   many  songs.  30 
Cead  mille  fealthe.       (A   hundred  thousand  wel- 
comes.)    Welcome  to  the  9th  Mass.  Reg. 

T.  M.  Browne.  30 
Impatience;  or  Thine  is  my  heart.   .(Ungedald). 

F.  Curschmann.  30 

Stripes  and  stars.     Song A.  B.  Hutchinson.  30 

Ye  murmuring  winds.     Song. .  > .  .X  C.  Johnson.  30 

Cracksman's  song,  in  "  Roscdale.' E.  D.  M.  30 

Fountain  and  the  glen.      Song   30 

Dying  Soldier.     Song E.  Marston.  30 

Evergreen  mountains  of  life Dr.  LighthiU.  30 

IBTSTKUMEM-TAIi, 

Diana.     Galop  de  Chasse T.  Bauei:  40 

Georgina  waltz R,E.  Vernon,  35 

Northern  Pearl.     Nocturne Cloy.  30 

OiTertoire,  Op.  35,  No.  3.       Played  on  the  Great 
Organ,  by  Dr.  S.  P.  Tuckerman. 

Lefebure  We!i/.  75 
May  flowers.  (Tone  pictures.  No.  4.).  G.  Reynald.  30 
The  strange  story.     (Tone  pictures,  No.  5.) 

G.  Reynold.  30 
Religious  meditation  for  violin  and  piano,  or  or- 
gan   J.   Eichberg.  30 

Eight  easy  operatic  fantasias  for  piano  and  violin. 

No.  5,  La  Norma.  D.  Alard.  75 

The   Captain.     Transcripti''n  for  piano. 

J.  W.Turner.  40 

Addio.     (Adieu.)     Nocturne Rob,  Sipp.  40 

Faust  Polka .F.   Wallerstein.  75 

Lauterbach  waltz H.  Kleber.  30 

Sultan's  grand  march J.  Petri.  30 

Dreams  of  the  forest.     Song  without  words. 

Sidney  Smith.  50 

Dew  drop  Bchottisoho A.  P.  LighthiU.  30 

Mtjuntain  stream.    Morceait  for  piano. S.  jSot!(/i.  60 

BOOKS. 

Mozart's  1st  Mass,  in  C.    Cloth  SI, 00;  pn.  -75 

Hatdn's    1st       "       IN  B  flat.     "     1,25;     "    1.00 

7th       "       IN  G.  "     1,00;     "       75 

"  8th       "    ■  IN  B  flat.    "        80 ;      "       60 

Moeio  By  Mail— Munic  is  sent  by  mail,  tho  exp«nTO  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  tile  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Uooks  can  also  bt  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED  TO    OUR 

SPLENDID    ASSORTMENT 


OP  THE  HOST  APPROVED  MANUFACTURE. 

Elmbraciiiff  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOimS-The  Best,  from  $2  to  S50  eacL 

T?lutes  of  every  variety  of  Q,uality  and  Price, 
Including  very  Choice  lD:>trumLMits. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CLAHIETETS,  PLAGEOLSTS,  FIFES, 
Anii  all  other  ctescriptious  of  Musiciil  Instruments, 
together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Baps. 

PIAM®§    AMP    ME£,®II|]:®W!§ 

FOR    SALE    ABTD    TO    LET. 

ur  facilities  are  such  as  enable  us  to  furnish  the  above: 
ai  o,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C  lED  MUSIC  FOR  BAWDS,  AKTD  ALL 
E  tWDS    OF  MUSICAL    MERCHAWDISE,    at 

pt  res  and  terms,  that  cauoot  fail  to  prove  satisfactory  to 

JOHN  C.  HAYNES  &  CO., 

S3  CCailT  STREET,  (Opposite  the  Conrt  House) 


TMIHB     FAIST 


BHILLIIG   SOMG   BOOK, 

A  collection  of  the  most  favorite 

M'.a  iTOHAL,    PATRIOTIC    AHD    COMIC 
BALLADS    OF    THE    DAY. 
ITIHJ  1  Series  of  Books  of  which  this  is  the  third  part,  has 
b^Jome  very  popular,    over  100,000  copies    being  sold 
wlthir   It  short  time.    Since  the  publication  of  the  previous 

parts,  large  number  of  New  Songs  have  appeared,  and  are 
inclu'^  ".l  in  this  new  collection,  as  will  be  seen  by  the  fol- 
lowing 

.       TABLE    OF  COHTEWTS. 

All    E    1   to  the    Stars    and  Minnie  Dill  of  Mauaee  River 

Strij  A.  Missionary  Hymn 

Angeli    isten  while  she  spealis  MoHier,  Dear,  I'm  thinking  of 

Aura  I  .-e  You 

Away  I  (oes  Cuffee  Mother,  is  the  Battle  Over  ? 

Bella's     Good    Night    to    the  Mother,  0  Sing  Me  to  Rest 

Flow  rs  Mother  would'Comfort  me 

Billy  Crimes  My  Emma  Louise 

Brave  5oys  are  they  Nancy  Till 

Brave  .Men,  behold  your  fallen  Old  Bob  Ridley 

Ohiif  Ole   Massa    on    he    Trabbels 

BrotI  er's  Faintingat  the  Door  Gone 

Cast  es  in  the  Air  Ole  Shady 

Cb.i.ming  Lizzie  Clay  0,  Sing  to  Me  those  Dear  Old 

CI-  fe  His  Eyes,  His  Work  is  Songs 

iJoue  Our  Banner  shall  wave  Forever 

C  ite  with  Thy  Sweet  Voice  Our  Beautiful  Flag 

i(tai-.i  Paul  Vane 

C    tirades.  Touch  the  Elbow  People  will  Talk 

i    venation  Peter  Gray 

\    iisin  Jedediah  Putting  on  Airs 

I    Ifee's  War  Song  Rally  Round  the  Flag 

J    i-lrng  Rosabel  Rohin  Redbreast 

iir  Mother  I've  Come  Home  Sally,  Come  Up 

10  Die  Silver,  Moonlight  Winds 

■iin  by  the  River  Side  J  Stray  .  Silvery,  Midnight  Moon 

0  Kn  by  the  River  there  Lived  Singing  through  the  Rain 

ii  Maiden  Speed  Awav  !  Speed  Away  ! 

eating  on  the  Wind  Spirit  of  '61 

)    cm  the  Red  Battle-field  The  Banner  of  the  Sea 

■    .anah's  at  the  window  Bind-  The  Beggar  Girl 

iig  Shoes  The  Blind  Girl 

ttie  Bell  The  Cumberland 

1     me  Delights  The  Haunted  Stream 

1    ipity,    Kickity,    High    and  The  Irish  .Taunting  Car 

L»w  The  Irishman 

i    \'  are  you.  Conscript  ?  The  Jockey  Hat  and  Feather 

1  ^r'lamed  my  Boy  was  Homo  The  Missus  took  a  Sly  Glance 

-gain  at  Me 

IV   Choose  to  be  a  Baby  The  Musical  Husband 

I'.    J  loose  to  be  a  Daisy  The  Picket  Guaid 

I't   Always  Making  Blunders  The  Ring  my  Mother  Wore 

I't   Coming  Home  to  Die  The  Sands  o'  Dee 

I'n  Going  Home  Thy  Mother  Will  Rock  Thee  to 

I'n  flome,  and  my  Ramblings  Sleep 

^  '  *.Ver  Tony    Pastor's    Combination 

I'm_  Tvtnely  since  my  Mother  Song 

Dit  1  Twenty  Years  Ago 

I'm  '■  i.'ning  Gray,  Dear  Kate  Valley  of  Chamouni 

In  dv  Louisiana  Lowlands  Vesta  Moore 

Irish!  .i\n"s  Shanty  Volunteer's  Wife 

Is  thi  ;  .Mother  Bending  O'er  Wanted,  a  Substitute 

me  We  are  Growing  Old  Together 

Kate  (■  \hane  We'll  fight  for  Uncle  Abe 

Kathlt  a  Aroon  When  the  Boys  Come  Home 

Kiss,  b,  I,  Never  Tell  When  this  Cruel  War  is  Over 

Little  M.  Id  Who  will  Core  for  Mother  now? 

Lula'sG  ne  WitchingLove  by  Moonlight 
Your  Blessing,  dear  Mother 
Zula  Zong. 


Luleanni  i 
Marion  1  e 
Marylani   my  Maryland 

Price  1     v'.""'3,  on  receipt  of  which  copies  will  be  sent  by 
Mail,  post-i  a 

LIVER  DITSON  &   CO.,  Publishers, 
277  Washington  Street. 


Teachei-  «f  tlia    PiEiiiof.,>i'tc,  SiHsing,    Organ, 
fiGKl  MarisioQBya 
Communications  left  at  the  store  of  Ditson  &  Co.,  will 
receive  prompt  attention. 


J"-      Xj.      CS-ILiBBE-T, 
TEACHER    OF    PIABTOFORTE. 

Address  0.  Ditson  &  Co.,  or  Hallett  &  Camston,  339,  Wash- 
ington Street. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  IS  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  6G6 


TEACHER  OF  PIAKTO  AND  SIMGmG-, 

Residence  14   Chauncy  Street.  59i 


dmmm  mmL 


I  Brookline  Street. 


TEACHER  OF   PIANO-FORTE,   ORGAN  AND   HARMONY. 
No.  l:Van  Renssalear  Place. 


DAVID    PAIJSTE, 

Basement  of  Chauncy  Place  Church.  552 

ll/TLLE.  GABRIELLE  DE  LA  MOTTE  gives  Instruction  on 
-^'-^    the  Pianoforte. 

444  53  Hartcock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  Wcstt  CeeEai-  Sts*«'et. 


ELLIOTT    'W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    WILLCOS, 
TeacSicr  of  t!ie  Organ,  Piiiiio  &  Hnrmoiiy, 

29  Chester  Square,  near  Shawmut  Avenue.    '         B31 


JULIUS     EICHBERG, 
TEACHER     OF 
ing.    Piano,    CoBn^osition    antl    Violin. 

Residence  23  South  Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 

Address  at  Oliver  Ditson  &  Go's.,  orObickeriug  Jc  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,  PHILADELPHIA. 
A    large  assortment  of  Aweric.in  Music  constantly  on  hand. 


MISS    M  .    A.    H  AC  KETT, 

VOC  AliI  ST, 
Residence,  29  Quackeubush  St.,  Albany,  New  York. 


GEO.    L.    BABCOCK, 
rr3E!ilCS2E2l    OF    E'Si^STO    POKTB, 
19  Temple  Pl.ace.  5S 

|mmis  M.  ^j 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   O.  Ditson  &    Go's,  or  274  Washington  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils 
KLV8XXSH  AMD  ITAI,IA;V  SIVGISiG-. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Golden  'Wreath  (over  200,000  sold)  45.  Nightingale 
New  and  Attractive,  45.  New  York  Normal  Song 
Book,  containing  .an  oratorio  founded  on  incidents  of  '76,  38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  published,  and  easily  broug-ht  out, 
15.  The  following  are  the  best  books  for  Sabbath  School^. 
Golden  Harp,  by  Emerson,  35;  Cherub,  by  .Tohnson,  25; 
Youthful  Voices,  by  Lang,  38.  OLIVER  DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  IIOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to   apply  for  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

Ossian'sHarp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Ossian  E  Dodge.  (Words  and  Music)  25 
eta.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  have  appeared  since  the  publication  of 
Nos.land2.  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  "Washington  Street. 


ASGN    &    HAMLIN'S 


GABIJJET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  the 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deons  and  all  other  small  organs.  [See  our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  emineut^organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of-our- 
Cabinet  Organs  and  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  tbo 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essentia!  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  *>r  expression. 
Kverv  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
word's-^  MASON  &  HAMLIN  CABINET  ORGA'^." 

WAREKOOMS.-  — 274  Washington  street,  Boston,  and  7 
Mercer  street,  New  York. 

O.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 

fo  Every  Person  wlio  can  Sing. 

IF  YOU  WANT 

A  Good  Music  Book  for  your  Choir. 
The  Best  Music  Book  for  Singing  Schools. 
Tlfe  Choicest  Music  for  Sabbath  Evenings. 
Profitable  Practise  for  Cultivating  the'Voice. 
Standard  Book  for  Musical  Conventions. 
A  Music  Book,  that  is  New  and  Attractive. 
A  Book  containing  Sacred  and  Secular  Pieces. 
A  Music  Book  that  Everybody  Admires. 
A  Book  having  Something  for  every  Occasion. 
The   Most   Popular  Church  Music  Book. 

Don't  Fail  to  Obtain 

"  THE  HARP  OF  JUD AH," 

By   L.    O.   EMEKSON. 

Nearly  Fifty  Thousand  Copies  of  this  superior  book  were 

sold  during  the  first  six  months  of  its  publication.      Price 

Siil.25.       Specimen  Pages    will    be   sent  free.        OLIVEB 

DITSON  &.  CO.,  Publishers,  277  Washington  Street. 


E.  &  a.  G.  HOOK, 

TBEMONT  AVENUE  near  KOXBUE.Y  LINE 


1\/rENDELSS0HN   MUSICAL  INSTITUTE,  Instruction  in 
-^'-^    eyery  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street, 

A  Eemarkably  Fine    Collection   of 
Music  for  the  Piano-forte, 

1,000  PIECES  FOR  $12.50. 

The  following  Books  are  of  uniform  size  and  stvle,  and  form 
the  best  collection  of  Choice  Music,  for  the  Pianoforte  ever 
published.  The  Home  Circle,  a  collection  of  Marches, 
Waltzes,  Polkas,  Sohottisches,  Kedowas, 
Quadrilles,  Contra  Dances,  Four-Hand  Pieces 
and  Piano  Gems,  2  Vols.  The  Shower  of  Pearls, 
a  collection  of  choice  Vocal  Duets  with  Piano  Accompaniments. 
The  Silver  Chord.  A  coll.  of  .Songs,  Ualiads,  Quartettes, 
Duets,  &c  ,with  Piano  Accouipaninients.  Operatic  Pearls. 
A  coll.  of  the  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompaniments.  All  of  theabove  sent,  post  paid,  for  S12  50,  ' 
or  .singly  at  the  following  prices  :— Plain,  $2,50,  Cloth,  S:3,00, 
full  Gilt,  $4. 

Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


No  Book  for  Choirs  &  Siiiaiiio-  Schools 


"THE    HARP    OF    JTJDAH." 

A  new  collection  of  Sacred  and  Secular  Music,  of  which  Fifty 
Thousand  Copies  have  already  been  sold.  Price  SI, 25.  Spe- 
cimen pages  sent  free.  OLIVEB  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


Whole  No.  607. 


BOSTON,    SATUEDAY,  JULY    9,    1864. 


Vol.  XXIV.  No.  8. 


For  Dwight'^  Journal  of  Music. 

Half  a   dozen  of  Beethoven's  Contempo- 
raries. 

II.  ANTONIO  SALIEKI. 
IContinued  from  page  258.] 
The  relations  which  existed  between  Mozai't 
-and  Salieri  have  been  a  fruitful  topic  for  three- 
fourths  of  a  century.  As  we  have  now  reached 
the  period  of  the  composition  of  "  Figai'o's  Mar- 
riage," this  is  the  proper  place  to  treat  of  a  by  no 
means  easy  subject.  Hohaes's  remark  that  the 
"  Figaro"  was  tmdertaken  at  the  suggestion  of 
Emperor  Joseph,  is  a  mistake  (see  Holmes,  Life 
of  Mozart,  p.  199.  Am.  Ed).  Da  Ponte,  finding 
it  necessai-y  to  write  something  which  should  jus- 
tify Joseph  in  retaining  him  as  Court  Poet,  and 
conquer  Abbate  Casti  and  his  party,  and  know- 
ing but  two  composers  whom  he,  at  the  time,  was 
willing  to  write  for,  "  set  himself,"  as  he  says, 
"  earnestly  at  work  to  think  out  a  pair  of  dramas 
for  his  dear  friends,  Mozart  and  Martin."  "  As 
to  the  first,  I  saw  easily  that  his  boundless  genius 
demanded  a  broad,  many-sided,  and  noble  sub- 
ject. As  I  talked  with  him  one  day  on  this  topic, 
he  asked  me  whether  I  could,  without  too  much 
trouble,  form  a  text  out  of  the  comedy  of  Beati- 
marchais,  entitled,  "  The  Marriage  of  Figaro." 

Thus  the  idea  was  originated  by  Mozart  him- 
self, and  this  was  in  the  Autumn  of  1 785  ;  for,  on 
November  2,  he  writes  to  his  father,  and  excuses 
the  shortness  of  the  letter  on  the  ground  that  he 
is  excessively  occupied  with  "Le  Nozze  dl  Figaro." 
Da  Ponte  asserts  positively  that  the  opera,  text 
and  music,  was  finished  in  si.x  weeks.  This  maybe 
so,  for  Mozart's  entry  in  his  own  catalogue 

(1786)  "29  April,  Le  Nozze  di  Figaro," 
may  refer  to  the  completion  of  the  Overture, 
which  had,  of  course,  not  been  needed  until  the 
work  came  to  rehearsal, — and  the  first  stage  re- 
hearsal had  taken  place  the  day  before  (28), — 
and  thus  Holmes  is  again  corrected,  who  believed 
that  the  work  was  entirely  written  in  that  month 
of  April ! 

Again;  Holmes  says  (281):  "  Salieri  and  Pv,i- 

ghini,  being  at  this  time  ready  with  operas,  were 

both  competitors  with  Mozart  for   preference." 

i  His  authority  is,  of  course,  Kelly,  who  says  that 

I  three  operas  were  now  ready  ;     II  Demogorgone, 

1;  by  Piighini,  Figaro,  and  the  GroUo  di  Troplionio, 

by  Salieri.     But  w«  have  already  seen  that  Sa- 

'  lieri's  opera  was  given  on   the  12th  of  October 

of  the  preceding  year,  and  we   shall   see,   when 

ithe  thread  of  the  narrative  is  again  resumed,  that 

lie  was  at  this  time  too  busy  with  his  two  operas 

;'for  Paris  to  have  any  tipe  or  inclination  to  stand 

I  in  the  way  of  Mozart.     AVe  shall  see,  moreover, 

1  that  he  left  Vienna  in  the  spring  of  1786,  and  did 

not  return  until  October,  1787.     When  Mozart's 

father,  therefore,  writes  to  his  daughter  in  April, 

:i  1786  :     "  Salieri  and  all  his  tribe  will  move  hea- 

;  ven  and  earth  to  put  it  (Figaro)  down,"  what- 

I'  ever  may  have  been  the  Italian's   desire  in  the 

premised,  he  was  not  in  Vienna   at  the  critical 

time ;  nor  could  he  have  been  the  cause,  that 


after  Martin's  "  Cosa  rara"  came  upon  the  stage, 
November  17,  1786,  Mozart's  work  was  laid 
aside.  The  fact  is  Joseph's  taste  was  not  yet  cul- 
tivated up  to  Mozart's  magnificent  instrumenta- 
tion. From  what  we  have  already  seen  of  him 
and  his  taste  in  music,  how  could  it  be? 

One  more  passage  from  Holmes  is  worth  quot- 
ing,  to  show  the  danger  of  trusting  the  fancy  in 
writing  history  :  "  ITew  have  been  the  instances 
in  dramatic  annals  in  which  men  of  such  renown 
as  Haydn,  Mozart,  Gluck,  Paesiello,  Storace,  Sa- 
lieri, Righini,  Anfossi,  etc.,  have  been  collected 
under  one  roof  to  witness  the  first  performance 
of  an  opera,  as  it  is  no  improbable  surmise  that 
they  were  on  this  occasion,"  viz  :  the  production 
of  Figaro  on  the  first  evening  of  May,  1786. 
The  "  surmise"  is,  on  the  other  Land,  very  im- 
probable. The  strong  probability  is  that  Haydn 
was  not  in  Vienna  at  all ;  but  In  Esterhaz  or 
Eisenstadt ;  Salieri  left  for  Paris  in  the  spring  of 
this  year  {FrvJijahr)  says  Mosel ;  Anfossi  brought 
out  in  this  same  j'ear  an  oratorio  at  Castel  Nuovo, 
and  an  opera  at  Padua,  and  I  can  find  no  proof 
whatever  that  he  had  recently  been  in  Vienna. 

"When  on  the  17th  of  November  Martin's 
'Cosa  rara'  obtained  an  incredible  success,  which, 
both  witli  the  public  and  with  the  Emperor, 
threw  Figaro  into  the  shade,  it  became  possible 
to  lay  It  (Figaro)  quite  aside,"  says  Jahn.  Few  j 
who  have  read  the  history  of  Moxart  have  escaped 
the  impression  that  Martin's  opera  was  adopted 
by  "Salieri  and  his  tribe"  as  a  means  of  banish- 
ing Figaro  from  the  stage.  To  this,  be  it  but  re- 
marked again  that  Salieri  had  been  for  months  in 
Paris,  and  that  Da  Ponte  says  : — "  Hardly  were 
the  parts  (of  the  Cosa  rara')  distributed,  when  all 
hell  seemed  to  be  let  loose."  Not  knowing  that 
the  text  was  by  him,  the  sinorers,  while  doing  all 
in  their  power  to  put  down  Martin,  praised  the 
libretto  to  its  author  as  one,  which  showed  him 
how  an  opera  should  be  written  !  Only  the  ex- 
press command  of  the  Emperor  caused  the  work 
to  be  produced.  The  cabal  had,  if  possible,  been 
worse  than  that  against  Mozart,  and  in  it  Salieri 
could  by  no  possibility  have  borne  a  part. 

Is  it  necessary  then  to  believe  that  Salieri's  in- 
trigues kept  Figaro  from  the  stage  ?  It  .=!hould 
'not  be  forgotten  that  the  opposition  to  Figaro 
was  also  in  a  great  measure  led  by  Abbate  Casti, 
and  against  Da  Ponte,  not  against  the  composer ; 
and  that  in  less  than  three  months  after  the  suc- 
cess of  "Una  cosa  rara"  Nancy  Storace,  the  Su- 
sanna of  Figaro,  and  O'Kelly,  the  Basilio,  left 
Vienna,  which  may  well  have  prevented  for  the 
time  a  reproduction  of  the  opera,  without  charg- 
ing it  upon  a  man  then  living  in  Paris. 

AVhen  Leopold  Mozart  brought  his  children  to 
Vienna  the  second  time,  September,  176  7,  they 
were  forced  to  take  refuge  in  Olniutz,  on  account 
of  the  ravages  of' the  small  pox,  and  not  until 
January,  1768,  could  they  establish  themselves  in 
Vienna.  In  that  month  Wolgang  Mozart  com- 
pleted his  twelfth  year;  Antonio  Salieri  entered 
the  second  half  of  his  eighteenth.  The  former 
excited  the  admiration  and  astonishment  of  the 


Empress  Maria  Theresa  and  the  m.usical  circles 
of  Vienna  by  his  wonderfully  precocious  powers 
as  pianist  and  instrumental  composer,  and  the 
enemy  and  hatred  of  the  routine  musicians  of  the 
city,  young  as  he  was :  the  other  was  still  the 
pupil  of  Gassmann,  already  a  favorite  of  Joseph, 
and  just  beginning  to  hear  compositions  of  his 
own  introduced  into  the  popular  operas. 

Mozart  had  the  composition  of  "  La  finla  sem- 
plice"  entrusted  to  him,  but  Affligio  in  the  end 
never  allowed  it  to  come  to  performance,  nor 
could  the  Emperor  command  it,  for  at  that  time 
AfBigio  was  the  lessee  of  the  Couj-t  stage,  and 
Joseph  had  no  power  in  the  premises.  Intrigue 
and  cabal  conquered,  and  the  youth  Salieri  had 
no  opportunity  of  hearing  an  opera  from  the 
boy  Mozart. 

When  the  Archbishop  of  Salzburjj  brought  his 
Chapel-master  to  Vienna,  in  March  1781,  and 
treated  him  with  such  Indignity  and  cruelty  as  to 
force  him  to  leave  his  service  and  settle  in  Vien- 
na, he  was  in  his  twenty-sixth  year  and  was  al- 
ready the  author  of  some  half  a  dozen  Italian 
operas,  which  had  proved  successes  and  which, 
though  not  given  in  Vienna,  must  have  been 
known  to  the  Vienna  musicians.  Salieri  in  the 
meantime  had  produced  fifteen  operas,  mostly  for 
the  Vienna  stage,  and  many  of  them  with  splen- 
did success. 

It  is  "not  at  all  improbable  that  the  triumph  of 
Mozart's  German  opera,  Belmont  and  Consianza, 
(12  July,  1782)  may  have  opened  his  eyes  to  the 
surpassing  genius  of  the  young  Salzburger;  but  It 
is  difficult  to  see  how  any  argument  to  prove  the 
supposed  envy  and  jealousy  on  the  part  of  Salie- 
ri toward  him  can  be  based  upon  unsuccessful 
rivalry  in  the  field  of  German  opera,,  the  Italian's 
only  essay  in  that  direction  having  been  the 
'•Chimney-sweeper,"  yrh'itA  was  only  composed  as 
a  study — which  was  wretched  in  its  text — which 
was  produced  more  than  a. year  before  Mozart's 
work,  and  which,  in  spite  of  the  critics,  was  not 
without  success. 

In  what  was  held  to  be  his  own  departmBnt, 
Mozart  was  with  one  voice  pronounced  unrival- 
led. Who  played  the  pianoforte  with  such  aston- 
ishing power,  sweetness,  execui'on  !  Who  com- 
posed Concertos,  or  indeed  any  form  of  Chamber- 
music,  which  could  stand  the  comparison  with  his, 
save  Indeed  Prince  Esterhazy's  Chapelmaster  in 
Symphony  and  string  Quartet,  a  man  who  to  great 
and  undoubted  genius  added  the  experience  gain- 
ed in  a  life  at  this  time  (1781-2)  double'his  own  ? 
It  is  perfectly  natural  that  under  the  circum- 
stances things  should  have  moved  on  as  they  did. 
It  is  to  us  certainly  a  misfortune  that  Mozart  had 
not  two  or  three  texts  a  year  to  compose  for  the 
stage ;  but  his  and  his  father's  complaints,  natu- 
ral and  well  founded  in  one,  point  of  view  as  they 
are,  should  not  be  taken  as  giving  us  the  truth, 
the  whole  truth,  and  nothing  but  the  truth. 

The  facts  as  they  seem  to  me  are  these :  The 
Italian  school  had  so  long  supplied  the  theatiical 
music  of  the  court,  that  it  felt  itself  in  the  posi- 
tion of  a  possessor  of  a  prescriptive  right  to  fur- 
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nish  opera  in  such  quantitj'  as  was  desired  ;  and 
■where  their  daily  bread  was  at  stake,  one  cannot 
be  surprised  that  the  leaders  of  the  school  should 
exert  themselves  to  keep  out  intruders.  Again, 
after  the  spasmodic  effort  to  establish  German 
opera,  during  which  the  Italians  were  dismissed, 
Joseph  returned  to  his  first  love — his  only  real 
love — and  Italian  opera  buffa  again  became  his 
evenmg  recreation,  performed  by  the  splendid 
company  collected  by  Salieri,  of  which  Nancy 
Storace  and  the  Irishman  O'Kelly  were  members. 
For  this  company',  in  its  third  year,  Mozart  wrote 
Figaro.  Joseph  gave  it  a  chance  ;  but  the  music 
was  no  more  to  his  taste  than  that  of  Gluck  in  his 
greater  works — it  did  not  amuse  like  the  thin 
Italian  scores — nor  did  he  ever  acquire  a  taste  for 
so  high  an  order  of  Art.  Figaro  was  caviare  to 
the  generality,  as  were  those  splendid  quartets, 
which  Mozart  dedicated  to  Haydn,  and,  in  his 
musical  taste^  the  Emperor  belonged  to  the  gen- 
erality. Still  he  gave  Mozart  a  chance,  and,-  a 
year  or  two  later,  when  Don  Giovanni  succeeded 
at  Prague,  he  had  it  given  also  in  Vienna. 

Dittersdorf  had  an  interview  with  Joseph  at 
this  time,  and  here  is  part  of  the  conversation  as 
he  reports  it. 

J. — What  do  you  say  to  Mozart's  composition? 
D. — He  is  unquestionably  one  of  the  greatest 
original  geniuses,  and  thus  far  I  have  known  no 
composer,  who  possesses  so  astonishing  a  richness 
of  ideas.  I  could  wish  he  was  not  so  prodigal  of 
them.  He  does  not  allow  the  auditor  to  take 
breath ;  for  hardly  will  one  reflect  upon  a  beau- 
tiful thought,  when  another  still  finer  is  there, 
which  crowds  out  the  former,  and  so  it  goes  on 
and  on  until  at  last  a  man  remembers  not  one  of 
all  these  beauties. 

J. — In  his  theatrical  pieces  he  has  the  single 
fault,  that,  as  the  singers  have  very  often  com- 
plained, he  covers  them  up  by  his  accompani- 
ments. 

D. — That  would  surprise  me.  It  is  very  pos- 
sible to  introduce  harmony  and  accompaniment, 
without  spoiling  the  cantilena. 

J. — This  talent  you  possess  masterly.  I  have 
noticed  it  in  your  two  oratorios  Esther  and  Job. 
What  do  you  say  to  Haydn's  compositions  ? 

D. — Of  his  operatic  pieces  I  have  heard  noth- 
ing. 

J. — You  lose  nothing  thereby  ;  for  he  is  just 
like  Mozart. 

Mozart's  operatic  music  not  being  to  the 
Emperor's  taste,  how  was  it  to  be  expected 
that  men  whose  music  he  did  enjoy  should  in  his 
own  theatre  be  displaced  to  make  way  for  him, 
or  that  a  new  and  unnecessary  chapelmastership 
should  be  established,  simply  for  the  sake  of  giv- 
ing a  permanent  situation  to  a  young  man  under 
30  ?  A  man  whom  the  Emperor  knew  as  the 
Thalberg  or  Liszt  of  his  day  in  his  pianism,  as  an 
operatic  composer,  who  persisted  in  covering  his 
scores  with  "too  many  notes  ?" 

Again ;  if  I  have  been  able  to  read  the  musi- 
cal history  of  Vienna  rightly,  there  was  not  at 
that  time  a  public  for  such  works  as  Figaro.  True, 
Kelly  tells  us  of  the  enthusiasm  at  the  first  per- 
formance ;  and  so  does  Mozart  in  his  letters  to 
his  father  (See  Holmes  282)  ;  but  on  the  whole 
it  was  not  a  work  which  filled  the  treasury  of  the 
theatre.  It  stood  as  small  a  chance  then  in  Vi- 
enna, when  opposed  to  Martin's,  Dittersdorf's  and 
Salieri's  works,  as  it  does  now  in  New  York  when 
-osed   to  Donizetti,  Bellini  and  Verdi.     Lorn' 


years  after  Mozart's  death,  when  a  musical  pub- 
lic had  been  educated  by  his  works  to  a  full  ap- 
preciation of  his  almost  superhuman  abilities,when 
his  works  had  reformed  public  taste  and  their  in- 
fluence was  felt  in  all  the  operatic  compositions  of 
the  age — it  was,  and  is,  a  very  easy  and  cheap  way 
of  accounting  for  their  want  of  instant  success, 
for  the  biographer  and  pseudo-musical  histori- 
an tosavehimself  the  trouble  ofresearch  and  study 
and  heap  abuse  upon  the  scapegoat — the  impe- 
rial chapelmaster  Salieri — finding  in  his  envy, 
enmity  and  intrigues,  a  facile  explanation  of  all 
the  phenomena  in  the  case. 

,  The  opinions  of  Prof  Jahn  upon  any  point 
connected  with  Mozart  are  of  more  importance 
and  value  than  those  of  any  other  writer  ;  and 
the  page  or  two  in  his  great  work  concerning  the 
relations  between  him  and  Salieri  must  find  place 
here.  It  is  with  very  great  diffidence  that  I  con- 
fess myself  not  satisfied  with  the  final  impression 
which  these  pages  leave  upon  the  mind  of  the 
reader;  it  is  too  much  like  that  which  Holmes 
labors  to  convey — though  in  all  respects  softened. 

"Salieri,"  says  Jahn  (III.  61.),  "had  no  reason 
to  oppose  the  direction  of  the  Emperor's  taste,  it 
being  that  which  he  himself  followed.  With  skill 
and  talent  he  sought  to  avail  himself  of  the  ac- 
quisitions made  in  various  directions  by  modern 
music,  and  to  enable  the  Italian  opera  to  meet 
the  just  demands  of  a  refined  taste.  With  the  ex- 
ception of  the  operas  which  he  composed  for 
Paris,  and  in  which  he  purposely  adopted  the  style 
of  Gluck,  he  in  his  works  remained  true  to  the 
traditions  of  the  Italian  opera ;  he  introduced  no 
substantially  new  element  into  it,  and  his  artistic 
individuality  was  not  strong  and  important 
enough  to  Impress  upon  the  opera  a  new  charac- 
ter. But  just  this  measure  of  talent,  skill  and 
taste  had  gained  him  the  favor  of  his  imperial 
master  and  the  public ;  he  must  have  possessed 
an  uncommon  moral  and  artistic  greatness  of 
character,  and  independence,  to  have  enabled 
him  to  acknowledge  the  newly  rising  genius  as 
greater  than  himself,  to  have  bowed  before  him 
and  ret'red  into  the  shade — and  this  he  did  not 
possess.  (?) 

"Salieri  is  described  as  a  good-natured,  kindlj' 
man,  blameless  and  amiable  in  private  life,  and 
justly  honored  with  a  reputation  for  noble  and 
benevolent  acts  ;  but  these  good  qualities  could 
not  stand  the  trial,  when  they  came  into  conflict 
with  jealousy  for  his  fame  and  his  position  as  an 
artist.  (?)  In  the  year  1780  he  returned  to  Vi- 
enna from  a  long  journey  into  Italy,  where  he 
had  gained  new  honor  and  fame,  and  his  hold 
upon  the  Emperor's  favor  was  thereby  only  the 
more  firmly  fixed.  Now  he  found  in  Mozart  a  ri- 
val, dangerous  alreadj'  through  the  splendor  of 
his  powers  as  a  virtuoso,  which  most  quickly 
gains  the  loud  applause  of  the  multitude  ;  who 
had  by  his  ^^Behnont  and  Constanza"  [Abduction 
from  the  Seraglio]  cast  Salieri's  ''Chimney-sweep- 
er" into  the  shade ;  who  by  his  "■Idomeneo"  pro- 
claimed himself  a  dangerous  competitor  in  his 
own  special  field,  and  soon  enough  entered  the 
lists  with  him  in  the  Italian  opera.  Salieri,  ■nho 
would  rather  instinctively,  feel  the  superior 
strength  of  Mozart,  than  clearly  recognize  it, 
could  not  remain  entirely  easy  and  indifferent. 
No  misunderstanding,  however,  occurred  in  their 
personal  relations  ;  Mozart  in  his  intercourse  with 
his  compeers  in  art  was  friendly,  good-humored 
and  mild  in  judgment,  'also  in  respect  to  Salieri, 


who  did  not  like  him,'  as  Frau  Sophia  Haibl,  his 
wife's  sister,  records ;  and  he  (Salieri)  'had  too 
much  policy'  to  allow  his  dislike  to  Mozart  to  at- 
tract attention.  That  this  dislike  really  existed; 
that  Salieri  sought  secretly  to  hinder  his  rival's 
advancement,  was  considered  by  Mozart's  friends 
and  by  others  in  Vienna,  as  an  established  fact; 
and  he  sought  to  injure  him,  not  only  by  dispar- 
aging criticisms  in  the  proper  quarter,  but  by 
many  a  little  intrigue,  of  which  unequivocal 
traces  will  hereafter  meet  us  (i.e.  in  Jahn's  vol- 
umes). Under  these  circumstances,  it  is  clear, 
that  Salieri  and  Strack  were  allies  in  the  music- 
room  of  the  Emperor,  when  it  was  for  their  in- 
terest to  keep  off  foreign  elements,  which  must 
necessarily  have  undern^ed  their  long  confirm- 
ed influence,  in  case  anouier  direction  should  be 
n:iven  to  the  Emperor's  taste.  If,  therefore,  Jo- 
seph did  animate  Mozart  with  kind  words,  which 
gave  him  courage,  the  more  so  as  'great  people 
do  not  like  to  say  such  thinas,  because  they  must 
always  be  ready  for  a  butcher's  thrust'  [an  ex- 
pression of  Mozart's  which  I  do  not  understand] 
— still  he  had  to  overcomes  obstacles  in  the  sur- 
roundings of  the  Emperor,  clearly  more  powerful 
that  the  favorable  disposition  of  the  monarch, 
which  Mozart  was  ever  re-awakening  by  new  e.x- 
hibitions  of  his  talents.  Moreover  the  economy 
of  the  Emperor  came  into  the  account,  who  could 
not  make  up  his  mind  to  add  another  salary  to 
those  of  the  various  chapelmasters  whom  he  al- 
ready had  in  his  employ." 

The  exact  weight  which  should  be  granted  to 
Sophia  Haibl's  words,  written  many  years  after 
Mozart's  death,  and  when  the  idea  that  the  young 
man  had  been  the  object  of  the  bitter  but  con- 
cealed enmity  of  Salieri,  had  become  general,  is 
not  easy  to  determine.  Nor  need  it  be  attempt- 
ed here. 

But  to  one  point  attention  must  be  called  and 
that  is  this  :  It  seems  to  have  occurred  to  none 
who  have  had  occasion  to  write  on  the  relations 
between  the  two  great  composers,  that  Salieri 
may  have  been  sincerely  honest  in  his  opinions 
of  Mozart's  music.  Jahn  says  (III.  63,  notej : 
"I  have  heard  from  trustworthy  witnesses  in 
Vienna,  that  Salieri  in  his  old  age,  when  he 
thought  himself  in  confidential  circles,  expressed 
with  a  passionate  emphasis  painful  to  his  hearers, 
the  most  unjust  judgments  upon  Mozart's  com- 
positions." Mr.  Joseph  Hiittenbrennef,  has  re- 
lated the  same  thing,  out  of  his  own  experience, 
to  the  present  writer.  But  does  that  necessarily 
imply  the  personal  enmity  which  is  everywhere 
charged  upon  him  ?  Abbe  Stadler  used  to  leave 
the  quartet  concerts  in  Vienna  after  the  works 
of  Mozart,  Haydn,  &c.,  were  finished,  and  Beet' 
hoven's  came  up  ;  but  there  was  no  personal  en- 
mity. AVas  Sarti's  notorious  attack  upon  Mo] 
zart's  six  quartets  dedicated  to  Haydn  the  oltj 
spring  of  any  other  feeling  than  zeal  for  what  b^ 
thought  the  only  good  music  ?  Were  the  Frfincl) 
dramatic  "philosophers"  actuated  by  any  basij 
motive,  when  they  proved,  to  their  own  satisfac| 
tion,  that  Shakespeare  could  not  write  a  goocj 
play?  Haydn's  musical  painting  in  the  "Crea| 
tion"  was  a  topic  for  Beethoven's  jocose  and  san 
castic  remarks.  John  Peter  Salomon  declare* 
in  1813  that  Beethoven's  Fifth  Symphony  wa 
rubbish  ;  he  was  perfectly  honest  in  his  opinion 
just  as  he  was  three  years  later  when,  in  prc^ 
enoe  of  the  Philharmonic  Society,  he  expresseo 
his  regret  for  having  thus  spoken,  and  pronounci 
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ed  the  work  what  the  musical  world  now  knows 
it  po  he. 

Thirty  years  after  the  time  of  wliicli  we  are 
now  speaking,  Anselm  Hiittenbrenner,  a  very 
fine  musician,  brother  of  the  Joseph  H.  mention- 
ed above,  he  who  supported  the  dyinij  Beetho- 
ven's head,  became  the  pupil  of  Salieri.  His 
reminiscences  of  him  may  be  read  in  the  Leipzijr 
Miisik  Zeitung  of  Nov.  30,  1825.  A  portion  of 
this  article  is  here  introduced,  because  it  is  in  part 
directly  to  the  purpose,  and  in  part  indirectly,  as 
showinjr  how  fixed  the  musical  views  and  opinions 
in  which  he  was  educated  remained  in  his  mind. 
"Throuf;h  the  recommendation  of  Count  Mor- 
itz  von  Fries — an  in  all  respects  magnanimous 
promoter  of  the  arts — I  was  received  in  the  year 
1815  as  a  pupil  in  composition  by  the  imperial 
•oval  Chapelmaster  Salieri.  The  first  examina- 
ion  to  which  I  was  subjected  consisted  in  this : 
;hat  I  must  sing  with  him  a  rather  difficult  two- 
lart  Canon,  then  play  a  Sonata  of  Beethoven, 
.yhicb  he  placed  before  me,  and  finally  exte'hipo- 
•ize.  To  the  question  what  clefs  I  was  most  fa- 
niliar  with,  I  replied  that  all  were  reasonably  in 
ny  power  ;  upon  which  he  began  to  speak  of  the 
oarytone  and  half  soprano  clefs,  my  ignorance  of 
vhich  I  had  blushingly  to  acknowledge.  In  his 
nstructions  in  composition  Salieri  employed  no 
ext  book.  He  gave  no  directions  to  his  pupils 
That  they  should  write;  each  had  free  choice 
iccording  to  his  taste.  What  was  placed  before 
lim  for  correction,  he  examined  with  severity. 
vO"nsecutive  fifths  and  octaves  he  simply  pointed 
■utand  warned  against ;  but  a  minor  seventh  ac- 
ord  in  upward  motion  was  a  thorn  in  his  eye  ; 
nd  so  too  were  all  progressions  difficult  for  the 
inger  and  the  so-called  relatio'^es  non  Jiarmonicae, 
he  bad  effect  of  which  he  made  us  feel  very  sen- 
Sbly  by  vigorously  striking  them  on  the  piano- 
3rte.  Most  rigorous  was  he  in  tbe  matter  of 
lodulation  ;  he  labored  with  all  zeal  against  the 
onstant  and  glaring  changes  of  key,  so  common 
f  late  years,  and  likened  certain  modern  compo- 
ers  to  people  who  jump  out  of  the  window  in 
rder  to  get  into  the  street.  When  vocal  com- 
osifions  were  brought  to  him,  he  first  read  the 
'ords  through  with  great  attention ;  then  he  ex- 
mined  the  music  to  see  whether  it  was  written 
n  the  spirit  ofT;he  text ;  if  this  was  not  the  ease, 
whatever  good  and  original  passages  it  might  pos- 
ss,  the  work  had  no  sort  of  value  in  his  eyes- 
)n  such  occasions  his  zeal  would  grow  particular. 
/  ardent,  and  he  would  cite  many  passages  out 
f  the  works  of  famous  masters,  who  had  fallen 
ate  this  sort  of  mistake. 
"In  compositions  for  the  church  he  would  have 
be  spirit  of  devotion  and  humility  rule  through- 
lub;  a  pompous  Kyrie  or  a  jolly  Dona  nobis  he 
ated.  In  opera  (of  which  he  himself  composed 
'fty-twoj  the  principal  thing  was  to  see  what 
iharacter  was  to  sing  tliis  or  that  number.  Pie 
lOmplained  of  those  composers,  who  have  their 
ijuires  sing  in  the  same  lofty  style  as  their  knights, 
Ind  in  whose  music  the  mentor  quavers  and  trills 
ireciaely  like  the  pupil.  He  thought  it  also  op- 
osed  to  common  sense  to  give  a  rich  instrumen- 
ilacoompanimentto  scenes  of  little  passion  ;  and 
eedlessly  to  agonize  the  ear  with  barbarous  ac- 
■  prds  (so  he  called  Ihem)  at  the  best  could  only 
lilt  a  chorus  of  demons.  According  to  hira  the 
iperatic  composer  should  not  be  a  miniature 
vainter,  and  employ  his  strength  in  the  careful 
I  orking  out  of  particular  figures  and   in  other 
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displays  of  contrapuntal  skill.  He  demanded,  for 
the  sake  of  the  effect,  strokes  large  and  bold, 
analogous  to  the  dash  of  the  scene  painter. 

"He  held  Gluck  to  be  the  greatest  operatic 
composer;  he  alone,  in  his  view,  had  best  known 
how  to  express  character  in  music,  and  to  pro- 
duce the  grandest  effects  with  tew  notes  ;  while 
of  late  years  the  auditor,  owing  to  the  lavish  use 
of  them,  remained  unmoved  by  the  mightiest 
masses  of  tones.  Of  Mozart  he  always  spoke 
with  marked  respect,  [^ausnehnender — extraordi- 
nary— Hochachtunri.~\  He,  the  Unsurpassable, 
came  often  to  Salieri  with  the  words :  'Dear  papa, 
hand  me  some  of  the  old  scores  out  of  the  court 
library;  I  will  look  them  through  here  by  you,' 
and  several  times  when  thus  employed  he  missed 
his  dinner.  One  day  I  asked  Salieri  .to  show 
me  the  house  in  which  Mozart  died,  upon  which 
he  took  me  into  the  Rauhensteingasse  and  point- 
ed it  out.  It  is,  if  my  memory  serves,  distinguish- 
ed by  a  picture  of  the  Virgin.*  Salieri  visited 
him  on  the  last  day  but  one  of  his  life  and  was 
one  of  the  few  who  attended  his  funeral." 

The  "marked  respect"  with  which  Salieri  al- 
ways spoke  of  Mozart  in  the  presence  of  Anselm 
Hiittenbrenner,  as  a  man  of  highest  genius,  tal- 
ent and  musical  learning,  no  doubt — is  perfectly 
compatible  with  \f!s  more  private  explosions  in 
relation  to  the  operatic  music  of  that  master. 
Think  how  Salieri's  canons  of  criticism  were  in- 
vaded by  Mozart !  And  yet  in  his  old  age  Sali- 
eri could  hear  no  new  opera,  which  had  not  the 
Mozart  style  for  its  basis,  and  which  not  unfre- 
quently  sought  success  by  an  exaggeration  of  what 
in  the  old  man's  eyes  were  Mozart's  worst  faults, 
even  to  caricature.  In  his  view  the  whole  di- 
rection of  opera  serid  was  wrong  and  this  tenden- 
cy had  been  given  it  by  Mozart's  example.  One 
can  admire  the  greatness  of  "nutshell"  Carlyle's 
genius,  the  extent  of  his  acquirements,  the  pro- 
fundity of  his  thoughts,  and  yet  honestly  detest 
his  abominable  use,  or  rather  misuse  of  the 
"King's  English" — as  bad  as  FalstalTs  misuse  of 
the  King's  press — and  despise  his  incapacity  to 
perceive  the  truth  in  the  cases  of  his  heroes,  or 
in  cases  where  a  people,  and  not  a  single  individ- 
ual, is  heroic. 

Let  us  for  once  forget  all  the  prejulgmrnts, 
which  we  have  made  when  reading  the  lamenta- 
tions o"  Holmes,  and  indeed  of  all  Mozart  litera- 
ture, over  the  success  of  Salieri's  personal  enmity 
and  the  intrigues  which  sprang  out  of  it,  in  crush- 
ing Mozart,  and  look  at  the  matter  from  a  simple 
common-sense  point  of  view,  leaving  romance  to 
Polkos  and  soft-hearted  young  women — to  such 
as  really  suppose,  that  the  heavens  above,  or  the 
earth  beneath,  or  the  waters  underthe  earth,  can 
furnish,  in  the  nineteenth  century,  a  real  origi- 
nal of  the  inane,  nambj'-pamby  Seraphiel  of 
"Charles  Auchester." 

Mozart's  friends  claim — and  justly  too,  as  the 
future  proved — that,  when  he,  the  young  man  of 
twenty-five,  settled  in  Vienna,  he  needed 
but  the  opportunity,  and  he  would  utterly 
cast  all  others  composers  in  Vienna  into  the 
shade  ;  would  prove  indisputably  the  overwhelm- 
ing superiority  of  his  powers;  and  place  himself 
on  a  height  beyond  rivalry.  Suppose  Salieri 
pereeived  this — he  the  Imperial  Koyal  Chap- 
elmaster— still  a    young  maji  also,  and  with    a 

*  A  new  house  called  the  'Mozarthof,'  occupies  the  Ppot 
BOW,  the  front  ornamented  with  busts  of  several  composers, 
and  within  a  colossal  bust  of  Mozart. 


long  career  before  him — he  who  certainly  stood 
first  as  Italian  operatic  composer,  who  enjoyed 
the  special  favor  of  the  Emperor  and  the  Vienna 
public — whose  works  were  known  throughout 
Europe — save  possibly  in  England — can  you 
blame  him  for  not  at  once  saying:  "Here,  Mozart 
take  my  sceptre — true,  you  have  not  yet  written 
any  grand  opera  except  the  Idomeneo,  but  I  see 
you  are  a  far  greater  genius  than  I  am,  and  as 
you  are  supreme  at  the  piano-forte  and  instru- 
mental composition,  so  make  your  crown  triple, 
by  adding  that  of  Italian  opera  to  it." 

The  idea  becomes  thus  an  absurdity. 

Upon  the  whole,  the  charges  against  Salieri — 
in  part  disproved  by  incorrigible  and  unbendinj 
dates — if  not  resulting  in  the  verdict  "not  guilty," 
may  at  least  be  dismissed  with  the  Scotch  verdict 
"not  proven."  I  ask  for  Salieri  only  justice — no- 
thing more. 

The  "Wiener  Thealerkaiender"  for  1787  con- 
tains a  list  of  all  the  performances  in  the  Imp. 
Roy.  Court  Theatre  from  Oct.  1,  1785  to  Sept- 
31,1786.  The  theatre  was  open  318  evenings, 
157  of  which  were  for  opera,  a  single  work,  with 
but  very  few  exceptions,  comprising  an  evening's 
performance.  For  some  nine  months  of  the  year 
opera  as  a  rule  occupied  three  evenings  in  the 
week  ;  but  t!|^ough  July  and  half  of  August 
opera  alone  was  given.  Salieri's  Grotlo  di  Tro- 
fonio — first  performance  Oct.  12,  1785 — had 
seven  representations  during  the  first  four  months, 
three  during  the  next  five,  and  during  the  entire 
theatrical  year  17.  During  this  year  his  "Fiera 
di  Venezia"  was  given  five  times,  and  his  Scuola 
de'  Gelosi  twice.  Mozart's  FIc/aro — first  perform- 
ance. May  1 — had  si.x  representations  during  the 
first  four  months,  in  September,  October  and  No- 
vember, one  each,  when  it  was  dropped,  until  re- 
vived under  Salieri  in  1789.  His  "Abduction 
from  the  Seraglio"  was  also  given  May  10  and 
July  21. 

Paisiello  was  perhaps  the  most  popular  compo- 
ser that  year ;  his  "King  Theodor"  was  given 
eleven  times,  his  "Barber  of  Seville"  ten,  and  at 
least  seven  evenings  were  occupied  by  other 
works  from  his  pen.  The  new  operas  of  that  the- 
atrical year  were  eleven  in  number,  in  a  period 
of  ten  and  a  half  months  of  actual  performances. 
One  of  these  was  the  celebrated  "Doctor  and 
Apothecary"  of  Dittersdorf,  broadly  farcical,  at 
which  the  theatre  shook  with  laughing,  Joseph 
setting  the  example,  and  which  had  nirae  repre- 
sentations from  11  July  to  Aug.'"^.  Another  was 
Ciraarosa's  "La  Villanella  rapita,"  performed 
eight  times  from  Nov.  25,  1785  to  Feb.  17, '86, 
while  his  "i' JtoKana  irt  Londra,"  revived  May 
17, '86,  had  six  representations  before  the  close 
of  September.  The  remaining  73  evenings  were 
divided  among  some  eighteen  operas,  old  and 
new,  which  had  from  one  to  eight  performances, 
and  which  were  without  exception  of  the  buffo 
order.  This  review  of  the  year  certainly  gives 
liltle  encouragement  to  the  idea,  that  after  the 
ninth  performance  of  Figaro  in  November,  1786, 
it  was  banished  from  the  stage  through  cabal  and 
intrigue— certainly  not  through  an  intrigue  led 
by,  or  for  the  advantage  of,  the  absent  Salieri. 
Except  the  "Grotto  of  Trophonius,"  a  work 
which  had  a  very  remarkable  success,  and  was 
performed  17  times  in  eleven  months,  there  was 
no  ofera  but  the  "Doctor  and  Apothecary"  which 
ran  as  many  times  in  that  year  as  Mozart's "i^i^- 
aro"  from  May  to  November. 

(To  be  Continued. 
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Musical  Culture  and  Tendencies  in  Leipzig. 

THE  OONSERVATORIUM. — SEYENTIETII  BIRTHDAY  OF 
PROP.    MOSCHELES. 

The  following  forms  the  principal  portion  of  the 
Leipzig  Correspondence  (for  June  4)  of  the  London 
Orchestra.     The  writer  is  clearly  an  Englishman. 

The  "Public  Examinations"  of  the  pupils  of  the 
Leipsic  Conservatorium  (writes  our  correspondent), 
which  have  been  held  during  the  last  few  weeks,  sug- 
gest the  question,  what  has  that  institution  done  for 
the  progress  of  art  ?  I  do  not  propose  to  enter  into 
a  detailed  criticism  of  the  performances  of  tlie  pupils, 
for  it  is  not  a  public  examination  alone,  where  the 
pieces  are  specially  prepared  for  the  occasion,  Avliieh 
can  test  the  value  of  the  teaching.  Suffice  it  to  say, 
that  two  of  our  countryfolk  were  among  the  best 
players — Miss  Georgiana  Weil  (a  niece  of  Mr.  Mac- 
farrcn )  in  Mendelssohn's  D  minor  concerto,  and  Mr. 
Horton  C.  Allison  in  the  same  composer's  G  minor 
concerto.  The  performances  included  pianoforte, 
violin,  and  violoncello  solo  and  ensemble  playing  ; 
solo  and  choral  singing  ;  organ-playing  ;  and  compo- 
sitions of  orchestra,  chamber,  and  vocal  music.  The 
bias  of  the  pupils  to  the  modern  school  was  strongly 
marked.  'The  piano  compositions  selected  were  con- 
fined to  those  of  Weber,  Moscheles,  Mendelssohn, 
Schumann,  and  Chopin  ;  the  violin  to  Spohr,  De 
Beriot,  Mendclssolin,  and  David.  Either  the  masters 
seem  to  exert  too  little  influence  upon  their  pupils  in 
directing  their  choice,  or  the  pnpils  are  too  self-willed 
to.obey.  Seductive  enough  is  the  Eomantic  school, 
but  its  followers  require  to  be  strengthened  by  the 
more  invigorating  productions  of  tlie  classical  age. 
I  am  not  denying  the  many  and  great  merits  of  the 
Romanticists,  but  a  too  exclusive  bi.is  in  their  direc- 
tion brings  with  it  enervation  and  vagueness,  just  as 
exclusive  classicality  tends  to  dryness  and  retrogres- 
sion. To  judge  from  the  character  of  the  majority 
of  the  pupil's  compositions,  it  might  be  supposed  that 
the  masters  of  the  Conservatorium  belonged  to  the 
Zukunft  party,  or,  as  it  prefers  to  be  called,  the  "New 
German  School."  But  the  names  of  Reinecke, 
Hauptmann,  and  Richter  are  a  sufficient  guarantee 
that  this  is  not  the  case.  These  professors  mnst, 
however,  have  felt  very  much  like  a  hen  whicli  lias 
hatched  a  brood  of  ducks.  I  believe  several  of  tlie 
compositions  were  rather  considerably  "tamed"beforc 
they  were  submitted  to  the  public,  but  much  was  still 
left  which  ought  not  to  have  been  stamped  with  the 
seal  of  the  Conservatorium.  Perhaps  there  is  a  some- 
thing-in  the  air  whicli  seizes  upon  the  present  genera- 
tion, just  as  our  fathers  went  through  a  course  of  By- 
ronism  ;  but  as  the  latter  settled  down  into  most-re- 
spectable fathers  of  families,  so  there  is  still  hope  that 
■when  our  young  friends  have  sown  their  musical  oats, 
the  extravagance  and  the  impatience  of  law  under 
wliich-they  now  suffer  (and  make  otiiers  suffer)  will 
give  way  to  sounder  views,  and  tiiat  the  present  fer- 
mentation will  end  in  wine,  new,  perhaps  in  taste,  but 
sound  in  body.  A  pianoforte  fugue,  by  Herr  Radef 
ki,  of  Riga,  and  a  "dance"  from  "Music  to  the  Win- 
ter's Tale,"  by  Herr  Flitner,  of  Dachwig,  must  be 
excepted  from  the  general  censure.  Earnestness  and 
effort  on  the  part  of  the  other  young  composers  can- 
not be  denied,  however  much  opinions  as  to  their 
taste  may  differ.  It  is  unfortunate  that  the  Professor 
of  the  j^sthetics  and  History  of  Music  belongs  to  the 
new  school ;  so  far  as  I  am  aware,  its  only  represen- 
tative in  the  Conservatorium.  This  chair,  which  of 
all  others  has  so  much  influence  for  good  or  evil, 
ought  to  be  otherwise  filled,  if  the  Directors  had  mor- 
al courage  enough  to  do  justice  to  themselves  and  to 
their  pupils. 

The  cursus  of  theoretical  construction,  as  conduct- 
ed by  Dr.  Hauptmann,  Herr  Richter,  and  Dr.  Pap- 
peritz,  is  admirable  and  thorough.  "That  happy  me- 
dium is  inculcated  which  is  equally  removed  from 
the  anxious  timidity  of  the  old  school,  and  from  the 
lawless  audacity  of  the  new.  The  piano  was  well 
represented.  'The  system  introduced  by  Herr  Plaidy, 
the  principal  master  for  the  technicalities  of  the  in- 
strument, gives  a  certainty  and  command  that  re- 
move all  apprehension  of  slips  and  stumbles.  There 
may,  perhaps,  be  some  danger  of  the  touch  becoming 
hard,  and  the  style  mechanical,  but  the  safeguard 
against  this  is  musical  feeling,  without  which  no  tech- 
nical skill  will  make  a  player.  All  that  relates  to 
the  style  of  playing,  and  the  true  conception  of  mu-' 
sic  of  the  classical  school,  is  taught  by  Professor  Mos- 
cheles as  few  others  could  teach  it.  But  the  profes- 
sor has  himself  repeatedly  said  he  does  not  pretend 
to  teach  the  more  modern  music  of  Chopin  and  Schu- 
mann and  the  Romanticists,  with  which  he  hSs  less 
sympathy.  This  music  must  he  taught,  and  it  were 
much  to  be  wished  that  a  master  should  be  appointed 
who  could  do  it  justice.  At  present,  as  is  generally 
the  case  among  young  people,  the  virtuoso  element  is 


unduly  esteemed  by  the  pupils  ;  brilliancy  of  execu- 
tion being  looked  upon  as  the  end,  instead  of  the 
means. 

The  organ  has  not  that  consideration  "bestowed  up- 
on it  which  its  importance  deserves.  There  may  he 
raan-y  reasons  for  this.  There  is  but  little  demand 
and  less  employment  for  first-class  organists  in  Ger- 
many. In  the  church  services  the  organ  is  OHly  re- 
quired to  accompany  the  chorales ;  if  any  more 
elaborate  music  be  performed,  an  orchestra  is  era- 
ployed.  For  a  long  time  there  has  been  a  prejudice 
against  usin^  the  organ  in  combination  with  the  or- 
chestra in  oiatnrios,  &c  ,  which  is  but  now  beginning 
to  die  away.  These  are  general  unfavorable  influen- 
ces, but  there  arc  others  peculiar  to  the  Leipsic  Con- 
servatorium. The  instrument  upon  which  the  pnpils 
have  to  practise  is  the  most  miserable  imaginable; 
asthmatic  and  rickety,  ivories  worn  .away  from  the 
keys,  some  of  the  stops  slow  in  speaking,  he  must 
indeed  be  a  devoted  lover  of  the  organ  who  can  find 
anything  but  disgust  in  his  hour's  practice.  Add  to 
this,  that  the  organ  is  in  a  church,  and  that  the  Leip- 
sic authorities  seem  to  think  frigid  mortification  (by 
deputy)  is  meritorious,  and  therefore  the  churches  are 
not  heated,  and  some  idea  can  be  formed  of  the  pleas- 
antness of  a  sojourn  in  such  a  locality  during  a  Ger- 
man winter,  when  the  thermometer  is  often  for  days  to 
gether  down  to  zero,  and  even  lower.  Under  such  cir- 
cumstfinces  nothing  more  than  tolerable  mechanical 
correctness  can  be  expected  from  the  pupils  ;  and  that 
some  attained  more  than  this  speaks  highly  for  their 
perseverance  under  difirculties.  As  for  any  idea  of 
the  charms  of  light  and  shade,  and  of  the  expression 
of  which  organ  playing  is  capable,  from  a  judicious 
combination  and  vaa-iation  of  stops,  no  one  seems  now 
to  have  it.  This,  and  the  use  of  the  swell  (in  the 
few  instances  where  this  mecbaiiipm  exists),  are  look- 
ed down  upon  as  sentimental  frivolities.  Schneider 
was  of  a  different  opinion,  but  he  is  dead.  Another 
very  necessary  branch  also  seems  to  be  too  much 
neglected,  viz.,  instruction  in  playing  from  a  figured 
bass,  and  in  accompaniment.  Of  the  other  branches 
of  instruction,  and  of  the  general  education.al  influ- 
ence of  the  Leipsic  musical  life,  I  must  speak  in  ray 
ne.xt. 

The  Conservatorium  Soiree  in  honor  of  Professor 
Moscheles'  seventieth  birthday  pa.ssed  off  brilliantly. 
The  railings  of  the  orchestra  and  the  Professor's  chair 
were  decorated  with  spring  gariands.  The  music  was 
entirely  selected  front  the  Master's  compositions. 
The  first  piece.  Grand  Septuor  in  D,  Op.  88,  for 
piano,  violin,  tenor,  clarinet,  horn,  violoncello  and 
contrabass,  was  played  by  the  Herren  Kapellmeister 
Reinecke,  Concertmeister  David,  E.  Hermann,  B. 
Landgraf,  A  Luidner,  L.  Liibeck,  and  0.  Bachaus, 
and  was  most  warmly  received  ;  it  deserves  to  be  bet- 
ter known.  The  other  pieces  {"Les  Contrastes,"  for 
two  pianos,  eight  hands.  Op.  115,  and  Concerto  Fan- 
tastique.  Op.  96,  as  well  as  some  vocal  compositions^ 
were  entrusted  to  pupils,  who  seemed  delighted  thus 
to  show  their  respect  to  their  master.  A  choral  song, 
''Dies  ist  der  Jag  des  Herrn,^'  from  Op.  117,  was  sung 
realty  well^a  most  rare  event  in  the  Conservatori- 
um. When  the  performance  was  over,  the  Professor 
ascended  the  orchestra,  and  with  perceptible  emotion 
spoke  to  the  following  effect  :^"Fii-st  of  all  I  must 
express  my  gratitude  to  the  Almighty,  who  has  pre- 
served roe  to  this  day  in  such  complete  health  and 
strength  ;  and  then  I  must  thank  the  Directors,  my 
colleagues,  and  the  pupils,  for  the  affection  they  have 
shown  me  to-day.  As  long  as  my  mental  and  phys- 
ical energy  are  preserved,  (and,  thank  God,  they  are 
as  strons;  as  ever),  I  hope  to  devote  them  to  the  well- 
being  of  the  Con.sorvalorium,  and  to  the  progress  of 
art ;  and  when  the  time  comes  that  they  begin  to 
wane,  be  as  lenient  to  me  I  pray  you,  as  you  are  af- 
fectionate now."  It  was  evident  that  these  simple 
words  came  from  the  heart,  and  when  they  were  spo- 
ken, "/loc/i.'"  after  "/ioc/i .'"  w.as  shouted,  and  among 
them  some  English  "hurrahs  !''  were  audihlc. 

Leipsic,  13th  June,  1864. 
Last  week  I  wrote  to  you  .about  the  theoretical, 
piano,  and  organ  teaching  in  the  Leipsic  Conservato- 
rium. I  now  come  to  the  violin,  of  which  Herr 
Concertmeister  David  is  the  priiicijiitl  professor.  It 
would  be  diificult  to  hnd  another  who  combines  in 
himself  in  so  high  a  degree  all  the  essentials  of  a  con- 
summate teacher  ;  of  this  his  "A^iolin  School,"  re- 
cently published  hy  Breitkopf  ami  Hartel,  is  a  con- 
vincing proof.  He  understands  how  to  excite  the 
emulation  of  the  most  indolent  pupils,  and  is  himself 
so  thorough  a  musician  that  there  is  no  dan!j:cr  of 
ono-sidcdness  in  his  tuition.  It  is  not  his  fault  if  any 
of  his  pupils  turn  oirt  mere  virluosi.  Herr  Diivid  is 
ably  supported  by  the  Herren  Concertmeister  Rai- 
mund  Dreyschock,  Rontgen,  and  Hermann  ;  the  last 
named  gentleman  devotes  himself  especially  to  the 
tenor.     The  teaching  of  the  violoncello  is  in  the 


handg  of  Herr  Lubeck,  who,  although  not  quite  equal 
to  his  immediate  predecessors,  the  Herren  Griiizma- 
cher  and  DavidofF,  is  a  performer  of  no  ordinary 
ability,  but  is,  perhaps,  a  little  too  much  inclined  to 
overvalue  execution  ;  a  longer  residence  in  Leipsie 
will  give  him  the  best  chance  of  correcting  this  bias. 
Wind  instruments  form  no  part  of  the  regular  cnrsus 
of  instruction  ;  they  c«n  be  taught  for  an  extra  fee, 
but,  so  far  as  I  am  aware,  no  pupil  has  availed  him- 
self of  the  opportunity.  This  is  much  to  be  regret- 
ted, for  it  is  just  this  branch  of  the.  orchestra  which 
so  needs  to  be  filled  by  persons  of  musical,  as  distin- 
guished from  mere  technical,  education.  It  would 
also  he  a  great  advantage  to  the  Conservatorium  had 
it  a  small  orchestra  of  its  own  at  its  disposal.  Com- 
posers would  thus  have  an  opportunity  of  learning 
practically  some  of  those  secrets  of  instrumentation 
which  theoretical  instruction  alone  -ndll  never  impart. 
The  "ensemble"  and  "orchestra"  lessons  are  very 
valuable  to  those  who  attend  them  in  a  right  spirit. 
It  is  a  pity  that  the  great  numberof  the  pupils  makes 
it  difficult  for  thera  to  avail  themselves  more  fre- 
quently of  the  opportunity  of  taking  part  in  the  en- 
semble playing  under  a  master's  direction  ;  it  takes 
the  "selfishne«s"  out  of  those  who  like  to  shine  alone, 
without  thinking  of  their  play-fellows,  or  of  the  musi- 
cal eflfect.  In  the  "orchestra"  lessons,  a  symphony, 
overture,  or  other  orchestral  piece  is  played.  The 
stringed  quartet  is  fully  represented.  The  "winri" 
and  contrabass  are  played  from  the  score  on  the 
piano  ;  this  affords  excellent  practice.  The  pupils 
have  also  the  opportunity  of  fiimiliarizing  themselves 
with  the  nse  of  the  baton.  Another  excellent  ar- 
rangement is  the  Abendunterhnltunij,  held  every  Fri- 
day, at  which  chamber  compositions,  concertos,  vocal 
and  instrumental  solos,  are  performed  by  the  pnpils, 
in  the  presence- of  their  masters  and  fellow-scholars, 
and  of  a  few  persons  who  are  favored  with  pei  mission 
to  attend.  It  is  very  interesting  to  watch  the  progress 
of  the  various  pupils,  who  thus  become  acquainted 
with  works  which  are  unsuitable  for  a  larger  and  more 
mixed  audience,  and  who  also  gain  confidence  against 
the  time  when  they  must  make  a  more  public  appear- 
ance. 

Singing,  as  well  solo  as  choral,  is,  and  I  am  told 
has  always  been,  the  weak  point  of  the  Conservato- 
rium. During  a  period  t5f  some  years  I  have  not 
heard  a  single  pupil  who  had  the  least  idea  of  the 
proper  formation,  command  or  use  of  the  voice  ;  un- 
less, indeed,  one  or  two  be  excepted  who  had  already 
mastered  the  elements  of  the  vocal  school  before  they 
came  to  Leipsic.  The  Professor  of  singing  com- 
plains of  want  of  support  from  the  Direction;  the 
latter  of -n'ant  of  energy  on  the  part  of  the  Professor. 
Where  the  fault  is,  I  cannot  say — I  siYnpIy  recoi  d  the 
lamentable  fact.  The  choral  singing  is  most  sloven- 
ly. The  pupils  seem  to  think  it  beneath  them  to  at- 
tend the  chorus  classes  ;  a  stricter  discipline  on  this 
point  is  much  to  be  desired ;  the  advantafte  is  mani- 
fold :  it  renders  the  ear  more  certain,  often  a  weak 
point  with  pianists  ;  it  teaches  composers  what  the- 
voice  can  and  cannot  do  ;  and  it  educates  the  taste 
in  a  high  degree.  The  apathy  with  which  the  "mix- 
ed chorus"  is  regarded  is  qne  of  the  many  evil  results 
ot  the  Blannergesang  movement — a  movement -ndiicli 
cannot  be  too  severely  reprob.ated  by  every  one  who  is 
concerned  for  the  welfare  of  the  art  of  music. 

But  high  as  is  the  character  of  the   instruction  in 
the  Conservatorium  (excepting  in  singing)  it  is  not 
that  which  gives  musical  education   here   its  special, 
value.     Eirst-rate  masters  may  be   found  in  London 
in  abundance.     It  is    the   7nusica/  atmosp/iere  whict 
works  so  invigoratingly  ;  for  to  those  who  have  ear! 
to  hear,  what  is  learned  beyond  the  walls  of  the. Con 
servatorium  is  of  as  much,  if  not  greater,  importance 
as   what    i^    learned  within    them.       The    Gewand 
bans  (in  whose  orchestra  the  more  advanced  pupils 
are  allowed  to  play)  and  other  concerts,  the  Churcli, 
the  various  musical  societies,  the  opera,  spread  hefori 
the  hearer  a  mass  of  music  of  whicji  yon  can  have  ni, 
idea  in  London,  ji-here  year  after  year  the  same  conii 
positions  are  repeated  ad  nauseam.     And  what  con 
cert  societies  in  London   could  afford   to  open  tlici 
doors  gratuitously  to  musical  students?     How  man 
students  could  afford  to  pay  London  pricesJbr  adni 
sion  to  operas  and  concerts  ?     And  when  si  i/enlletiii 
has  acquired  ageneral  musical  education,  whatcarf 
is  at  present  open  to  him  in  England  unless  he  hav 
devoted  himself  to  composition  (and  then  he  niiii 
have  private  means)  or  to  the  piano,  or  organ,  or  lu 
less  he  ho  a  brilliant  solo  player  i     I  do  not  wish  t 
be  misunderstood  by  the  word   gentleman  ;  I   do  nr 
limit  it  to  one  of  so-called  gentle  birth  ;  I  mean  by 
any  man  who  has  educated  his  mind,  and  who  by  h 
good  conduct  and  good  manners  has  a   right  to  a< 
mission  into  respectable  society.     Are  there  four  tes 
ular  orchestras  in  the  whole  of  Her  Majesty's  domij 
ions  in  which  such  a  gentleman  would  feel  ho  cou 
play  -(vithout  losing  caste  ?     How   different  is  it 
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Germany  !  Here,  there  are  at  least  ten  first-elass  or- 
chestras to  which  it  is  an  honor  for  any  one  to  helong. 
Then  of  those  of  the  second  class,  membership  in 
which  is  lool<ed  upon  as  thorouKhly  respectable,  I 
cannot  undertake  to  give  tlio  numbers.  Every  little 
capital  and  court  has  one — (one  of  the  few  still  exist- 
ing benefits  of  the  multitudes  of  petty  states.)  In- 
deed, if  you  take  a  German  Gazetteer,  and  mark  off 
each  town  of  20,000  inhabitants,  (excladinf;  the  east- 
ernmost border  district),  you  have  a  catalogue  of  per- 
manent, respectable  orcliestras.  Nor  are  the  smaller 
towns  witliout  music  ;  almost  every  market  town  lias 
its  "town-band,"  and  althougli  the  execution  may 
not  beup  to  Gewandhaus  mark,  the  repertoire  they 
perform  is  almost  always  good.  Many  a  man  is 
there,  too,  who  will  attach  himself  for  a  very  small 
salary  to  an  orchestra  simply  for  the  sake  of  being 
able  "to  make  good  music."  Small  and  unfortunate 
indeed  must  he  the  town  or  even  the  village,  which 
caimot  get  up  a  string  quartet,  to  which  a  piano  can 
in  most  cases  be  added. 


Johaiines  Brahms. 

To  the  Editor  of  the  London  Musical  World. 

Sir, — Of  all  the  young  composers  of  Germany, 
there  is,  probably,  not  one  about  whom  a  greater  di. 
versity  of  opinion  exists  than  about  .Johannes  Brahms. 
Your  contemporary,  the  Niechrrheinische  Mnsih-Zeit- 
ung,  published  lately  iivej'y  interesting  article  con- 
cerning him.  From  it  we  learn  that  Brahms  is  the 
son  of  a  musician  at  Hambnrg,  and  a  pupil  of  Edou- 
ard  Marxsen.  Ho  was,  in  the  autumn  of  18.33,  when 
nineteen  years  old,  introduced  by  Robert  Schumann 
to  the  musical  world  in  an  unusually  brilliant  fash- 
ion. The  Neue  Zeitschrift  fiir  Miisik,  in  its  number 
of  the  28th  October,  185.3,  contains  the  following 
article,  lieaded  "New  Paths,"  from  the  pen  of  the 
above  composer :  "Years  have  elapsed — nearly  as 
many  as  I  devoted  to  the  earlier  editing  of  this  pa- 
per, namely  ten — without  ray  having  once_been  heard 
on  this  ground,  sol'ich  in  reminiscences.  Frequent- 
ly, though  I  was  actively  and  laboriously  engaged  in 
the  task  of  production,  I  felt  a  wish  to  speak  ;.  many 
new  and  talented  men  had  appeared  ;  a  new  strength 
seemed  to  be  manifested  in  music,  as  is  proved  l)y 
numerous  higli-soaring  artists  very  recently,  though 
their  productions  are  known  perhaps  only  to  a  some- 
what narrow  circle.  I  here  allude  to  josepli  Joa- 
chim, Ernst  Naumann,  Ludwig  Normann.  Woldgmar 
Bargiel,  Theodor  Kirchner,  Julius  Scliaffer,  and  Al- 
bert Dietrich,  together  with  C.  F.  Wilsing,  the  pro- 
found composer,  who  has  devoted  himself  to  sacred 
music,  and  whom  I  must  not  forget.  Niels  W.  Gade, 
C.  F.  Mangold,  Robert  Franz,  and  St.  Heller,  also, 
must  be  mentioned  as  their  valiantly  advancing  pre- 
cursors. Following  with  the  greatest  interest  the 
paths  pursued  by  these  elected  ones,  I  thought  fhat, 
after  such  a  state  of  things,  there  would  and  must 
suddenly  appear  one  destined  to  give  expression  in 
an  ideal  manner  to  the  deepest  feelings  of  the  age  ; 
one  who  would  present  us  with  the  qualities  of  a  mas- 
ter, not  developed  gradually,  but  like  Minerva, 
springing  completely  armed  from  the  head  of  Jupi- 
ter. He  has  novv  come  :  a  youth,  at  whose  cradle 
graces  and  heij)es  kept  guard.  His  name  is  .Johannes 
Brahms  ;  he  came  from  Hamburg,  where  he  creat- 
ed in  dark  stillness,  after  being  educated,  by  an  ad- 
mirable and  enthusiastic  teacher,  in  the  most  difUcnlt 
laws  of  his  art.  He  had,  too,  been  recommended  to 
me  a  sliort  time  previously  by  an  honored  and  well- 
known  master.  Even  in  his  outward  appearance  he 
showed  all  those  signs  which  announce  to  us :  this  is 
one  of  the  elect.  Sitting  at  the  piano  he  began  to 
disclose»wonderfal  regions.  We  were  attracted  with- 
in circles  more  and  more  magical.  To  this  must  be 
added  a  genial  power  of  execution  changing  the 
1  iano  i)Uo  an  orchestra  of  sorrowfully  sounding  and 
loudly  jnbilant  voices.  There  were  sorjnets,  or  rath- 
er veiled  symphonies — songs,  the  poetry  of  wdiich 
would  be  understood  without  words,  though  a  deep 
and  songful  melody  pervades  them  all — detached 
pianoforte  pieces,  partly  of  a  demoniacal  nature, 
most  graceful  in  their  form,  then  sonatas  for  the 
violin  and  pianoforte,  quartets,  for  stringed  instru- 
ments— and  all  so  different  from  one  another  that 
each  one  appeared  to  flow  from  a  separate  source. 
Then  again  he  seemed,  like  some  onward  foaming 
flood,  to  unite  fbcm  all  as  though  in  a  waterfall,  bcar- 
iriK  fin  the  ';iuriicc  of  its  waves,  as  thcv  dashed  down 
■  below,  111.;  pc;ic...n,|  i-.-iinbow,  and  surronnded  on  the 
bank  by  butterflies  .and  nightingales'  voices.  When 
hesink.s  his  magic  wand  to  where  the  powers  of  the 
masses  in  the  orchestra  and  chorus  lend  him  their 
strength,  wc  shall  find  still  more  wondeiful  glanccsi 
into  the  sc-cri't^  of  the  spirit-world  in  store  for  us. 
May  the  liiglii;st  genius  strengthen  him,  as  there  is  a 
prosjiect  that  it  will,  since  there  dwells  within  him 
another  kind   of  genius,  that,  namely,   of  modesty. 


His  associates  greet  him  on  his  first  passage  throngh 
the  world,  where,  perhaps,  wounds,  but,  also,  laurels 
and  palms  .await  him;  we  welcome  him  as  a  strong 
champion.  At  every  period  there  exists  a  secret 
league  of  kindred  spirits.  Link  yourselves  together 
in  a  closer  circle,  ye  that  belong  to  each  other,  so  that 
the  truth  of  art  may  shine  more  and  more  brightly, 
spreading  everywhere  joy  and  blessings." 

This  introduction,  says  the  Neiderrheinische,  was  as 
dangerous  as  it  was  brilliant.  Schumann's  disciples 
felt  inclined  to  greet  with  shouts  of  joy  one  thus  rec- 
ommended, while  the  master's  .adversaries  were  ready 
to  cry  the  whole  thing  down  as  a  Inimbug.  Schu- 
mann could  do  no  more  for  his  protege  than  induce 
the  firms  of  Breitkopf  and  Senff  to  print  the  young 
man's  first  compositions  ;  his  mind  was  shortly  .ifter- 
wards  enveloped  in  the  night  of  madness.  Brahms, 
therefore,  entered  alone  on  his  way,  and  at  first  re- 
ceived, after  playing  publicly  on  the  17th  Deeembei", 
1863,  in  Leipsic,  almost  more  woimds  than  laurels. 
Attacks  and  haughtily  unfavor.able  opinions  were 
more  frequent  than  acknowledgments  of  his  talegt 
and  encouragement;  the  composer,  like  the  pianist, 
was  sharply  criticized,  and  his  career  did  not  answer 
Schumann's  predictions.  It  was  slower  and  more 
thorny  than  the  patrons  of  the  clever  young  man  im- 
agined. The  damage  inflicted  by  imprudence,  in  a 
moment,  h.ad  to  be  made  good  in  a  long  course  of 
years;  that  which  Brahms  could  not  achieve  in  his 
first  attack,  he  had  to  attain  by  gr.adufil  exertion  and 
labor. 

Compositions  by  Brjihms  appeared  in  nine  parts, 
at  .short  intervals, after  Schumann's  recommendation. 
There  were  three  Pianoforte  Sonatas,  three  books  of 
Songs,  a  Pianoforte  Trio,  and  a  Scherzo  and  Varia- 
tions for  the  same  instrument.  Opinion,  at  first 
obscured  by  party  zeal,  has  probably  now  settled 
down  into  the  conviction  that  the  Sonatas,  of  which 
that  in  F  minor  is  the  most  important,  are  the  work 
of  a  clever  composer,  possessing  alivelyiniagination, 
but  who,  in  the  zealous  exuberance  of  youth,  is  not 
yet  acquainted  with  the  laws  of  style  and  form-beau- 
ty, which  he  saucily  and  wilfully  oversteps.  His 
most  successful  ellbrts  were  the  Songs,  which  remind 
one  of  Schubert  and  Schumann,  some  of  which — es- 
pecially those  set  to  Eichendorff's  words — .ire  genu- 
inely poetical.  They  contain,  as  do  also  the  songs 
■subsequently  published,  the  qualities  which  are  pe- 
culiarly ch.ar.acteristic  of  Brahms,  gentle,  fervent, 
dreamy  romanticism  .and  refined  poetic  feelinar.  A 
very  good  notion  of  his  kind.of  disposition  is  afforded 
ahso  by  the  Variations  on  a  theme  of  Schumann's 
(Op.  9).  It  has  somewhere  been  correctly  observed 
that  Brahms  is  not  a  Schumannite,  but  can  only  be 
said  to  possess  a  disposition  related  to  that  of  Schu- 
mann, which  began  by  roaring  and  foam,  and  must 
now  crow  clear. 

After  his  first  efforts  had  not  quite  come  up  to  the 
expectations  excited,  he  devoted  himself,  in  Hanover, 
Biisseldorf,  and  Hamburg,  to  serious  study,  making 
now  and  then  professional  tours.  During  these  he 
appeared  in  the  capacity  of  a  pianist,  and,  besides  his 
own  productions,  played  more  especially  works  of 
Bach,  Beethoven  and  .Schumann.  But  here  again  he 
had  to  contend  with  fresh  difficulties  ;  his  pl.aying 
and  taste  gave  signs  of  .an  intellectual  disposition  ; 
the  masses,  however,  wanted  stroncimitressions,  and 
treated  him  somewhat  coldly.  Like  his  crciitive  f;ic- 
ulty,  his  piano-forte  playiner  appears  to  have  subse- 
quently gained  in  depth.  It  is  now  praised  for  be- 
ing sofr  and  delicate,  without  wanting  strength  wdiere 
strength  is  requisite  ;  it  clings  with  intellectual  and 
warm  feeling  to  the  composition  performed,  and,  with 
artistic  dignity,  Jiolds  itself  aloof  from  all  virtuoso- 
like tinsel. 

Since  the  end  of  the  autumn  of  1862,  Brahms  has 
resided  in  Viennn,  where,  n  few  months  ncro,  he  was 
appointed,  on  St"'Mii:ivt'i-'<  liiM'h.  clinrii^miister  of 
thcSinK-Akndrniic.  b,ir  tlir  In^t  lr»-  vmi-s  („lioiU 
four),  he  has  enrrgelirallv  devoted  l:ini=clf  to  two 
of  the  most  important  departments  of  his  art — 
.  namely,  ch.ambcr  music  and  orchestral  composition; 
thus  proving  that  it  is  his  ambition  to  shine  in  the 
hillhest  class  of  coinposition.  He  has  written  a  Ser- 
enade for  !j rand  orchestra,  iu  D  major  (Op.  11),  and 
another  for  a  small  orchestra,  vi.ds,  bas-ies  and  wind 
(Op.  IG)  ;  for  chorus,  "Marleiilieiler,"  Songs  with 
h.arps  iind  lioins,  a  Funeral  Song,  and  an  "Ave 
Maria  !  "  Among  bis  recent  pianoforte  productions, 
some  Variations  on  a  theme  by  Handel  arc  dis- 
tingui.shcd  by  rich,  smooth,  and  artistic  work. 

Some  critics  are  disposed  to  CNpect  from  hitu 
something  great  in  the  way  of  chatnlHT  music.  Two 
Quartets  tor  pianoforte,  violin,  viol,  and  viol.>?ieeIlo 
(G  minor  and  A  major,  Op.  a.""!  niid  '.'(;),  as  well  .-is 
the  Sestet,  ]niblished  somewhat  prevlonsh-.  U^v  two 
violins,  two  viols,  and  two  violoiieelh)^.  arc  inen- 
tioned  as  (hose  of  his  compositions  whieh  .-iie  l>est 
worked  out.  A  Viennese  critic  siiys  of  Bndinis  : 
"Artistic  worth,  and  deep,  though  at   the  same  time 


nnpretentious,  earnestness,  such  are  the  qualities 
which  cause  him  to  tower  pbove  the  ordinary  staii- 
dard.  For  him  is  art  still  a  sacred  mission  :  may  it 
ever  remain  so  !  " 

*        *        «        »        #        -*        *        « 

The  coinpositions  of  Brahms  already  published 
(according  to  the  Niederrheinische  Musik-Zeitung) 
are  :  , 

Op.  1.  Sonata  for  Pianoforte  (C).  2.  Sonata  for 
Pianoforte  (F  sharp  minor).  3.  Songs.  4.  Scherzo 
for  Piauo  (E  flat  minor).  5.  Sonata  (F  minor). 
6  and  7.  Songs.  8.  Trio.  9.  Variations  for  Piano- 
forte on  a  Theme  by  Schumann.  10.  Ballads.  11. 
Serenade  for  grand  orchestra.  12.  "Ave  Maria,"  for 
female  chorus.  13.  Funeral  Song  for  mixed  chorus. 
14.  Songs.  15.  Concerto  for  Piano.  16.  Serenade 
for  srhall  orchestra.  17.  Songs  for  lemale  chorus, 
with  a  harp  and  horns.  18.  Sestet  for  stringed  in- 
struments. 19.  Songs.  20.  Duets.  21.  Variations 
for  Pianoforte.  22.  "Marienlieder"  for  chorus.  23. 
Four-handed  Variations  for  Pi.ino.  24.  V.ariations 
and  Fugue  for  Pianoforte  after  Handel.  25  and  26. 
Pi.anoforte  Quartets  (G  minor  and  A  major.) 


dint  %hxfJK)i. 


Germany. 

Leipzig.  A  recent  number  of  the  Signole  sums  up 
the  performances  for  the  past  season  of  the  famous 
subscription  concerts  at  the  Gewandhaus — of  whieh 
there  are  given  twenty  every  year.  As  we  have  just 
been  m.iking  the  same  sort  of  summary  of  our  orches- 
tral doings  here  in  Boston,  it  may  be  interesting  to 
comp.are  our  hum'oler  opportunities  with  those  of  the 
famous  seat  of  Mendelssohn's  immediate  influence. 
We  translate  as  follows  . 

"In  the  past  season  of  Gewandhaus  concerts,  in- 
(^lading  those  for  the  benefit  of  the  Orchestra-pension- 
fund,  the  following  works  were  brought  to  hearing  : 

"a)  Symphonies  :  Seven  by  Beethoven  (Nos.  2,  3, 
4,  5,  7,  8  and  9).  Two  by  Haydn  (D  and  B  flat). 
Two  by  Mendelssohn  (A  major  and  A  minor).  Two 
by  Schumann  (B  flat  major  nnd  D  minor).  Two  by 
Schubert  (C  major,  and  another  in  C  orchestrated 
bj- Joachim  from  his  Duo,  op.  140).  One  each  by 
C.  P.  E.  Bach  (D  major),  Gade  (D),  Jadcssohn  (A), 
Reinecke  (A),  Spohr  (C  minor),  Volkmann  (D  mi- 
nor). 

"b)  Overtures  :  Three  by  Beethoven  (Leonore  No. 
3,  Fidelio  and  Op.J24).  Three  by  Cherubini  (Ajmc- 
reon,  Les  Abencerrages,  and  Medea).  Two  by  Weber 
Eu-njanthe and  Oberoti).  Two  by  Schumann  (Gewo;,'(!- 
va  ani\  liJanf red) .  Two  by  Mendelssohn  {Hebrides, 
and  Meereaslille,  &e.).  One  each  by  Gluck  (Iphigenie), 
Mdhul  {La  Chasse  d\i  jeune  Henri),  Rietz  (A  major), 
Reinecke  (Dome /CoWrf),  Wagner  (7,o/ie»jrn>i),J3urg- 
miiller  ( A'oHi/.s). 

"f)  Other  forms  of  orchestral  composition  r'Con- 
cci'to  lor  string  instruments  (G  m.ajor)  by  J.  vS.  Bach. 
Suite  (No.  2)  by  F.  Lacbner.  Overture,  Scherzo 
and  Finale  by  Schumiinu.  Nottunio  for  brass  and 
J.anissary  music,  by  Spohr. 

"d)  Larger  works.  Music  to  Egmont,  by  Beetho- 
ven. Kampf  uiid  Slrq  (I5;ittje  and  Victory),  by  AVe- 
lier.-  Lorelei,  by  Hiller.  (^an,  ita  '-Frene  dir/i,  crloste 
Srluiar"),  by  Bach.  "Ode  to  St.  Cecilia,"  by  Han- 
del. "New  Year's  Song,"  by  Schumann.  Psalm, 
by  Bargiel. 

"e)  Smaller  chorus  pieces  :  "The  Tempest,"  by 
flaydn.  "Die  Ni.re,"  by  Rubinstein.  "Song  of 
Ibdoise  nnd  nuns  at  the  grave  of  Abebird,"  by  Hiller. 
■'Zigennerldien"  (Gipsoy  life),  by  Sehmninn, 

"/■)  Airs:  Four  by  Mozart.  Four  by  Handel. 
Two  by  Haydn.  One  each  by  Lulli,  Gluck,  Weber, 
Rossi,  Benedict,  Aidier,  Tioieldieu,  Beethoven,  Spohr, 
Ro-sini,  Bi^llini,  Mend  dsiuhn,  Jteyerlicer,  Graun. 

"</)  Instrnmcntal  'oh:  jiieees  :  for  Piano,  for  Vio- 
lin, f  )r  Violoncelln,  for  Flute,  for  Harp,  some  with, 
some  without  aecompnniinent,  by  Bach,  Beethoven, 
JTozart,  Mendelssohn,  Chopin,  Schumann,  Weber, 
lOrnst,  Vioiti,  Vicuxtemps,  Tiirtini.  Moliqne,  Ijii- 
bcek,  Servais,  Brnssin,  I'arish-Akars,  l'a^;niiid,  Dc- 
mersseman  and  Reinecke. 
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"As  Instrumental  Solo-ists  there  have  appeared 
Piano-forte:  Frau  von  Bronsart,  Frau  Dr.  Clara 
Schumann,  Fratilein  A.  von  Weisz,  Fraulein  Bbhme, 
and  Messrs.  Brassin,  and  Capellmeisters  Eeinecke 
and  Treiber. — Violin  :  Herren  Concertmeisters  Da- 
vid and  Dreysehock,  Heermann,  Auer,  Wilhelmi, 
Lauterbach  and  Joachim. — Violoncello  :  Herr  Lii- 
beck.— Flute  :  M.de  Broje.— Harp  :  Frl.  Heermann. 

"^The  following  appeared  as  solo-vocalists  :  Frau 
Flinsch  (;i^«  Orvil),  Mme.  Viardot-Garcia,  Frau  von 
Milde,  and  Miles.  Parepa,  Decker,  Orgeni,  Metz- 
dorff,  Klein,  Bettelheim,  Lessiak  and  Narz ;  and 
Herren  Wiedemann,  Weckwitz,  Stockhausen,  Dr. 
Gunz,  Rudolph,  Schild  and  Sabbath. 

"The  composers  were  represented  as  follows : 
Beethoven  15  times;  Schumann  10  times;  Mozart 
8  times ;  Mendelssohn  7  times ;  Spohr  6  times ; 
Haydn,  "Weber,  Handel  and  Bach,  each  5  times; 
Chopin  and  Schuberl  each  4  times  ;  Cherubini, 
Brassin  and  Reinocke,  each  3  times  ;  Hiller,  Vieux- 
temps  and  Gluck,  each  twice;  and  the  following 
once  each,  viz  :  C.  P.  E.  Bach,  Viotti,  Benedict, 
Lubeck,  Auber,  Servais,  Catel,  Parish-Alvars,  Volk- 
raann,  Jadassohn,  Boieldieu,  Paganini,  Wiillner,  Bar- 
giel,  Gade,  Molique,  Lachncr,  Raff,  Rossini,  Rietz, 
Mfehul,  Joachim,  Bellini,  Ernst,  R.  Kreutzer,  Meyer- 
beer, Lauterbach,  Norbert  Burgmiiller,  LuUi,  Wag- 
ner, Tartini,  Rubinstein,  Demersseman,  Graun  and 
Rossi. 

"Twentij-four  of  the  above-named  works  were  new 
to  the  Gewandhaus  public."  - 

Aix-LA-CiiAPEr-LE.— The  41st  Nicderrheinisch 
Musical  Festival  at  Aix-la-Chapelle,  at  Whitsuntide, 
seems  to  have  been  a  great  success.  Dr.  Rietz,  of 
Dresden,  conducted,  and  Herr  Pfund,  of  Leipsi'c, 
presided  at  the  drums.  With  such  consummate  mas- 
ters at  each  end,  the  orchestra  could  not  fail  to  go 
well.  Lachner's  second  suite  was  warmly  applauded, 
as  it  well  deserved.  Handel's  Belshazzah,  Bach's 
Magnificat,  Mendelssohn's  Psalm  CXIV.,  extracts 
from  Gluck's  "  Ipliigenia"  and  Beethoven's  Ninth 
Symphony,  formed  the  other  great  pieces.  Joachim 
was  solo  violin,  and  of  course  carried  away  his  hear- 
ers. Frau  Dnstmann  and  Dr.  Gunz  shared  the  vo- 
cal honors.  The  choral  singing  was  much  praised. 
The  chorus  and  band,  some  .580  strong,  were  rem- 
forced  from  Holland  and  Belgium.  I  wonder  wheth- 
er Charlemagne,  if  lie  were  to  walk  out  of  his  grave 
in  the  Dom,  would  again  say  that  "  the  German  in- 
strumentalists were  superb,  bnt  that  their  singers 
were  harsh  and  coarse."  On  the  Rhine  I  believe  it 
is- better,  but  in  Nerth  Germany  the  verdict  still  ap- 
plies.— Orchestra. 

Bekt-in-. — Meyerbeer's  funeral  must  have  been  a 
mora  impressive,  if  not  a  more  pompous,  spectacle 
here  than  that  which  accompanied  the  departure  of 
his  remains  from  Paris.  The  Musical  World  (Lon- 
don) furnishes  a  description,  chiefly  from  a  Berlin 
paper. 

The  body  arrived  here  on  Saturday,  the  7th  May, 
about  eight  o'clock  in  the  morning.  It  was  received 
by  a  small  number  of  relatives  and  intimate  friends, 
and  conveyed  to  Meyerbeer's  former  residence,  No. 
6,  Pariser  Platz.  The  burial  took  place  on  Monday 
at  twelve  o'clock.  A  large  number  of  the  most  dis- 
tinguished and  eminent  individuals  in  Berlin  assem- 
bled at  an  early  hour  in  the  house  of  mourning,  while 
a  countless  multitude  stationed  themselves  in  the 
square  outside. 

In  the  middle  of  a  large  room  hung  round  with 
black,  and  lighted  by  innumerable  wax  tapers,  the 
coffin  reposed  upon  a  catafalco  encircled  with  plants 
of  every  description.  It  was  decorated,  moreover, 
with  wreaths  and  flowers  presented  by  Her  Majesty 
the  Queen  of  Prussia,  and  the  Princesses  of  the 
Royal  Family.  At  the  foot  was  a  laurel  wreath  on 
a  white  cusliion,  a  tribute  from  the  nierhbers  of  the 
Roval  Orchestra  at  Dresden. 

At  twelve  o'clock,  Dr.  Joel,  the  Rabbi  of  Breslau, 
made  his  appearance.  The  relatives  of  the  deceased 
Master  stood  around  the  cothn,  the  three  daughters 
and  the  son-iii-huv  on  one  side  ;  the  two  nephews  and 
the  remaining  branches  of  the  family  upon  the  other. 
The  funeral  ceremony  commenced  with  a  chorus 
originally  written  by  Meyerbeer  for  male  and  female 
voices,  but  now  arranged  by  Herr  Radecke  as  a  four- 
part  chorus  for  male  voices  alone.  Dr.  Joel  then 
addressed  the  assembly. 


The  speech  produced  a  profound  impression.  A 
short  song  or  hymn  brought  the  ceremony  to  a  ter- 
mination. The  coffin  was  carried  down  stairs,  and 
the  procession  formed  in  the  following  order  :  first 
came  Herr  Wieprecht,  Bandmaster-general  of  the 
Prussian  armies,  with  the  Bandmasters  at  the  head 
of  all  the  artillery  and  cavalry  bands  in  Berlin.  The 
Bandmasters  had  crape-covered  batons,  and  the  musi- 
cians crape-covered  instruments.  In  the  absence  of 
Herr  von  Hiilsen,  Intendant-General  of  the  Theatres 
Royal,  who  was  unavoidably  prevented,  by  his  offi- 
cial duties,  from  being  in  Berlin  on  the  day  of  the 
funeral,  Herr  Tatibert,  one  of  the  Capellmeisters  of  the 
Royal  Orchestra,  followed  with  the  laurel  wreath 
upon  a  cushion.  Then  came  Herr  Hcuser,  chancery- 
councillor  ("  Kanzleirath  ")  ;  Herr  Diiringer  ;  Herr 
Dorn,  Capcllmeister;  Herr  Radecke,  musical-director ; 
and  Herr  Ries,  the  well-known  leader,  with  Meyer- 
beer's orders.  The  hearse  was  decorated  with  palms, 
while  the  twelve  youngest  members  of  the  Royal 
Orchestra,  bearing  palm-branches  in  their  hands, 
Hialked  beside  it.  Immediately  behind  it  came  the 
mourners  :  the  Baron  von  Korf ;  Herren  Georges 
and  Jules  Meyerbeer,  followed  by  the  members  of 
the  Royal  Orchestra;  the  Deputations  from  the  thea- 
tres ;  tile  managers  of  the  theatres  not  supported  by 
the  State,  as  well  as  of  theatres  in  the  Prussian 
provinces,  and  other  countries  of  Germany.  Among 
them  was  M.  Emile  Perrin,  manager  of  the  Grand 
Opera  in  Paris.  Then  came  a  deputation  from  the 
Ton-kiinstlerverein,  and  a  great  nnmber  of  the  friends 
and  admirers  of  the  deceased,  who  entertain  a  no 
less  profound  respect  for  his  talent,  though  they  may 
not  be  publicly  known  as  members  of  the  aristocratic 
or  the  professional  world.  The  procession  was  closed 
by  a  long  string  of  carriages,  at  the  head  of  which 
were  the  state-carriages  of  the  King,  the  Qtieen,  and 
all  the  members  of  the  Royal  Family.  'The  bands 
were  divided  into  two  parties,  performing,  in  turn, 
Beethoven's  Funeral  March,  from  the  A  flat  major 
sonata  :  Herr  Wieprecht's  "Trauerparade,"  and  a 
chorale.  The  procession  moved  along,  accompanied 
by  a  countless  multitude,  under  the  Linden— the 
Boulevards  of  Berlin,  as  they  may  be  called.  Just 
before  it  reached  the  Operahouse,  an  immense  black 
flag  was  displayed  from  the  roof  of  that  edifice,  and, 
at  the  same  moment,  the  male  chorus-singers  belong- 
ing to  the  establishment,  and  stationed  under  the 
portico,  commenced  singing  the  chorale  "  Was  Gott 
thut,  das  is  loohlgethan !"  ("That  which  the  Lord 
does  is  well  done  !")  I  was  stationed  close  to  the 
Operahouse  at  this  part  of  the  proceedings,  and  can 
assure  you  that  the  eff'ect  j^oduced  by  the  solemn 
strains  of  the  chorale,  wafted  on  the  warm,  joyous 
air  of  spring,  from  the  theatre  for  which  Meyerbeer 
had  done  so  much,  was  one  which  will  not  easily  be 
forgotten  by  any  person  present  on  the  occasion.  It 
was  one  of  those  moments  which  make  their  mark  in 
a  man's  life.  As  the  procession  passed,  the  singers 
joined  it,  and  accompanied  it  by  the  way  of  the  Kas- 
tanienwald,  the  Friedrichsbriicke,  the  New  Prome- 
nade, the  Rosenthaler  Strasse,  and  the  Schonhauser 
Strasse  to  the  Jewish  cemetery  before  the  Schon- 
hauser Gate.  The  entrance  to  the  cemetery  was 
hung  with  black,  as  was  also  the  small  chapel  into 
which  the  body  was  borne.  The  chorus  singers  of 
the  Opera  sang  B.  A.  Weber's  "Rasch  trilt  dei-  Tod 
dm  Mpnschen  an."  Dr.  Joiil  oflfered  up  a  prayer,  and 
the  coffin  was  lowered  into  the  family  vault,  and  laid 
beside  the  coffin  of  Meyerbeer's  mother,  who  had 
been  buried  there  several  years  previously. 

The  famous  tenor  of  Hanover,  Niemaan,  has  been 
singing  in  Berlin.  One  of  the  correspondents  says 
of  him  : 

Ten  years  ago  Albert  Niemann,  Royal  Hanover- 
ian Chamber-singer,  otherwise  and  presently  success- 
ful tenor  at  the  Court  opera  of  Berlin,  began  his  ca- 
reer at  the  same  point  on  which  he  now  stands. 
About  ten  years  ago  he  sang  in  "  Nornw."  There, 
however,  the  resemblance  between  the  Niemann  of 
1854  and  1864  ends ;  for  in  an  artistic  sense  there  is 
110  similarity  at  all.  At  that  time  his  voice  was 
harsh  and  unbending,  and  his  dramatic  ability  at 
zero  ;  at  this  time  he  has  achieved  one  of  the  most 
decided  successes  of  late  years.  The  tenorial  blos- 
som of  little  promise  developed  in  Stettin  into  ricli 
fruit,  and  Hanover  engaged  Niemann  for  a  spell. 
At  the  Hanoverian  Court  he  made  rapid  progress, 
and  now  lie  stands  proudly  in  Berlin,  and  "  looks 
across  the  roaring  and  the  wreaths,"  while  the  cur- 
tain falls  on  "  Tamdiibiser"  and  "  C'ortez."  As  these 
two  roles  have  shown  us  the  star  in  his  capacity  as  a 
dramatic  singer,  as  true  heroic  tenor,  his  next  part 
— that  of  Joseph  in  Mehul's  opera — will  declare  how 
far  Herr  Niemann  can  please  as  lyrical  singer,  in 
those  passages  where  strong  effects  arc  wanting, 
and  w'hethei;  he  can  handle  the  equable,  broad  can- 
tilena with  equal  ability  as  the  recitative. 


Ifoigljfs  Iflurnitl  of  Sliisk. 
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Review  of  the  Season  in  Boston. 

We  have  already  shown  what  good  things  we 
have  had  in  the  way  of  Orchestral  music  and  of 
Oratorios,  Cantatas  and  tlie  like.  Look  now  at 
the  concerts  of 

in.  Chamber  Music.  Our  opportunities  in 
this  kind  have  been  due  entirely  to  two  sets  of  ar- 
tists. I'he  Mendelssohn  Quintette  Club  (their 
fifteenth  season),  in  five  concerts,  not  quite  so 
many  as  usual,  have  furnished  oH  the  quartet  and 
quintet  playing  we  have  had ;  while  both  their 
concerts  and  those  of  Messrs.  Kreissmann,  Leon- 
hard  and  Eichberg,  four  in  number,  have  been 
rich,  particularly  the  latter,  with  Trios,  Sonatas, 
and  choice  song  selections.  Mr.  Dresel's  piano- 
forte feasts,  of  Beethoven,  Chopin,  Schumann, 
Bach,  &c.,  have  been  sadly  missed ;  nor  have 
there  been  any  piano  concerts,  that  we  can  re- 
member, except  those  of  Gottsohalk,  which  do  not 
come  under  the  head  of  either  classical  or  cham- 
ber music.  The  works  performed,  as  nearly  as 
we  can  recollect  them,  have  been  these: 

a)  Quintets  (strings)  :  Mozart,  No,  1,  in  C 
minor. — :Spohr,  op.  69. — Onslow,  in  C,  No.  19. — 
Gade,  in  E  minor,  op.  8. 

b)  Quartets  (strings)  :  Beethoven,  in  F, 
op.  59,  No.  1 ;  in  E  flat,  No.  12.— Schubert,  in  D 
minor  (variations). — Mendelssohn,  in  E  minor, 
op.  44 ;  in  B  minor  (with  piano,  Mr.  Lang). — 
Schumann,  in  F,  op.  41,  No.  1. — A  much  shorter 
list  than  usual. 

c)  Tkios  ('piano,  violin  and  'cello)  :  Beetho- 
ven, op.  11,  with  variations  on  an  Italian  air, 
(Leonhard,  Eichberg  and  Mollenhauer). — Schu- 
bert, in  E  flat,  .op.  100  (Leonhard,  Eichberg  and 
Fries)  ;  in  B  flat,  op.  99  (Leonhard,  Eichberg  and 
Mollenhauer). — Schumann,  in  F,  op.  80  (Mr. 
Daum  and  M.  Quintette  Club). — Also  Mozart, 
for  piano,  clarinet  and   viola  (Daum,  Ryan  and 

d)  Sonatas  :  Beethoven,  in  G,  op.  SO,  piano 
and  violin  (Leonhard  and  Eichberg)  ;  in  G,  op. 
96  (the  same)  ;  op.  30,  No.  1  (the  samej  ;  in  A, 
op.  69,  piano  and  'cello  (J.  C.  D.  Parker  and  W. 
Fries). — Mendelssohn,  in  B  flat,  piano  and  'cello, 
(Carl  Mayer  and  Fries). — Dussek,  "Retour  a 
Paris,"  piano,  (Parker). — Schumann,  piano  and 
violin,  op.  105,  (Leonhard  and  Eichberg)  ;  op. 
121,  (the  same). — Corelli,  violin.  No.  6  in  A,  op. 
5  (Eichberg). — Tartini,  Sioiliano  from  No.  7 
(Eichberg). 

e)  Miscellaneous.  Beethoven;  parts  of 
Septet  (M.  Quintet  CI.)  ;  Romanza  in  F,  violin 
(Eiehberg_). — Bach:  Siciliano  in  G minor,  violin 
and  piano,  (Eichberg  and  Leonhard))  ;  Cha- 
conne  (Eichberg). — Schumann  :  Novelette,  piano, 
(Leonhard). — Chopin  :  Noctui'ne,  op.  62,  No.  1, 
(Do.)  ;  Scherzo,  C  sharp  minor,  op.  39  (Do). — 
Molique  :  Fandango,  violin  (Schultze). — Henselt: 
Liebeslied,  piano,  (Daum). — Mendelssohn:  Lie- 
der  ohne  Worte  (Do)  ;  Capricoio,  op.  33,  No.  2, 
(Leonhard);  Andante  from  Violin  Concerto, 
(Meisel  and  Quintet  Club). — Reissiger ;  clarinet 
Adagio  (Ryan). — Schulhoif :  Agitato  in  A  minor, 
op.  15,  piano,  (Lang_). — Stephen  Heller:  "Slum- 
ber Song,"  D.  flat,  op.  8  (Lang)  ;  Carl  Mayer: 
Tema  con  Variazioni,  piano,  (C.  Mayer). 

Thus  we  have  less  than  the  usual   variety  and 
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quantity  of  instrumental  chamber  music  ;  and  yet 
the  inventory  is  rich  enough  to  tantalize  some 
readers  in  larger,  but  musically  less  favored 
cities  of  this  wide  land.  What  we  have  listened 
to  has  been  in  the  main  so  good,  that  we  forgot 
to  miss  what  we  had  not.  Let  us  not  forget,  too, 
that  one  of  those  sets  of  concerts  has  been  streak- 
ed with  most  poetic  veins  of  song, — many  of  the 
choicest  Lierler  of  Robert  Franz,  Schubert, 
Schumann,  and  one  at  least  of  the  noble,  sacred 
arias  of  Bach,  with  a  better  artist  than  we  know 
how  to  describe  to  our  distant  readers  for  an  in- 
terpreter. 

And  now  we  come  to 

IV.  Organ  Music.  We  have  to  limit  our 
account  to  the  performances  on  the  Great  Organ 
of  the  Boston  Music  Hall.  The  Organ  was 
opened  on  the  2nd  of  November  last,  and  in  the 
eight  months  from  that  date  to  the  end  of  June 
it  has  scarcely  been  silent ;  not  a  week  has  passed 
without  from  one  to  three  or  four  public  perform- 
ances, either  organ  concerts,  or  concerts  in  which 
the  Organ  has  borne  a  part.  It  has  been  played 
at  various  times  by  Messrs.  John  K.  Paine,  B.  J. 
Lang,  W.  Eugene  Thayer,  S.  P.  Tuckerman,  J. 
H.  Willcox,  J.  C.  D.  Parker,  G.  E.  Whiting,  and 
Mrs.  Frohock,  of  this  city,  Mr.  G.  W.  Morgan,  of 
New  York,  and  the  three  brothers  Carter,  from 
Canada.  Several  of  the  above  have  been  drawn 
by  the  Great  Organ  to  this  city  as  their  resi- 
dence ;  and  the  stimulus  which  the  magnificent 
opportunity  of  such  an  instrument,  unsurpassed 
in  the  world,  has  given  to  our  organists,  young 
men  most  of  them,  appears  not  only  in  their  tech- 
nical mastery  of  its  resources,  their  activity  in 
the  imitating  or  thinking  out  of  all  sorts  of  effects, 
combinations  of  stops,  &c.,  but  most  of  all  in  the 
following  list  of  pieces  that  have  been  performed: 

a)   Organ  Compositions  proper  : 

B.iCH:  Toccata  in  F  (8  times — Paine  4,    Thayer  2, 
H.  Carter  .ind  Mrs.  Frohock,  1  each. 
Toccata  and  Fugue  in  D  minor  (Thayer  2, 

Paine  1). 
Passacaglia,  C  minor,  (4  times,  Paine). 
Prelude  and  Fugue,  A  minor,  (Paine  2). 
Fugne  G  minor  (Thayer,  Mrs.  Frohock,  H. 

Carters). 
Smaller  Fugue,  G  minor  (Thayer  3). 
Prel.  &  Fugue,  G  (Paine). 
"       "         "     T;  minor,  (Thayer.Whiting). 
"       "         "      F  minor,  (Whiting). 
Fague  in  D,  (Morgan  2). 

"     "St.  Ann's,"  (Morgan  2,Tuckerman), 
Prelude  in  B  minor,  (Thayer  2). 
Fugue,  G  major,  (Mrs.  Frohock). 
Prel.  and  Fugue,  C,  (Lang  4). 
Trio  Sonata,  E  flat,  (Paine  2). 

"  "      G.  Vivac&hom,  (Paine  2). 

Choral  Vorspiel:  "Christ  unser  Herr"  (Paine 
2). 
"  "  "Am  WasserflUssen    Bab- 

ylons"  (Do.) 
"        '    "  "Schmiicke  dich"  (Do). 

"  "  For  2  manuals  and   2  ped- 

als (Do). 
Fantasia  in  Gc, grave,  (Lang  2). 
Pastorale  (Paine). 
Concerto  No.  1,  G,  fLang  3). 
Mendelssohn  :  Sonata,  No.  3,  A, (Lang  4,  Thayer). 
Sonata,  No.  4,  B  flat  (Paine  2,  G.  Carter  1). 
"        No.  2,  C,  (Parker  2,  Whiting). 
"        No.],Fminor,(Mrs.  Frohock,  Whit- 
ing, Morgan). 
"        No.  5,  D,  (Thayer). 
"         No.  6,  (Do.  2). 
Pastorale  and  Fugue,  op.  37  (Do.) 
TiHELE  :  Fantasia,  A  minor  (Paine). 
Concert-piece,  C  minor  (Do.  2). 


Hesse  :  Introd.  and  Fugue,  D,  (Morgan). 
Prelude,  C  minor,  (Tuckerman  2). 
Concert  Variations  (Lang  2). 
Rink  :  FncuE  on  "B,A,C,H,"  (Willcox), 

Flute  Concerto  (Lang  6,  Mrs.  Frohock  2). 
Schumann  :  Fugue  on  "B,A,C,H,"  (Lang  3). 
KuLLAK  :  Pastorale  (Morgan,  Willcox  2). 
Freter  :  Concert  F.antasia  (Mrs.  Frohock  2). 
ScHELLENBERG  ;  Pedal  Toccata,  A  minor  (Do,  2). 
Welt  :  Offertoire,  G.    (Willcox  5,   Mrs.   Frohock, 
Tuckerman,  G.  Carter). 
"         C,  (Willcox,  Tuckerman  2). 
"         F,  (Bancroft,  Tuckermann  2). 
"         (Dp.  39  (Tuckerman  2). 
"         G  minor  (Thaj'er  2). 
Marche  Guerriere  (Do.  3). 
Cantabile,  Largo  et  Prifere  (Do.) 
Andante  for  Vox  Humana  (Whiting  2) 
Battiste  :  Gffertoire,  dedicated  to  G.  W.  Morgan, 
( Morgan ) . 
"  for  Christmas  (Thayer). 

"  for  Vox  Humana  (Do.  3) 

"  March,  (Do.  3). 

?  (Do.  3). 

"  for  Corno  Bassetto   (Do.  3). 

"  (Parker  2). 

"  "St.Cecile"(Mrs.Frohock2). 

"  "St.  Jour  de  Paques,  (Do.) 

"  B  minor  (Willcox). 

"  D  minor  (Do.) 

"  C  minor  (Do.) 

"  for  soft  Organ  (Do.) 

Fantasia,  Aflat,  (Do.) 
"Storm"  Fantasia  (Thayer). 
Andante  and  March  (P.arker). 
Best  :  Fanta.«ia,  E  flat,  op.  38  (Whiting). 

Pastorale  in  G.  (Do.) 
Sechter  :  Prelude  (Tuckerman). 
J.  K.  Paine  :  Fantasia  Sonata,  D  minor  (Paine  2). 
Fantasia  and  Fugue,  E  minor. 
.  Offertoire. 
Fantasia  on  "Portuguese  Hymn." 
Reverie  :  "Seng  of  the  silent  land"  (twice). 
Variations  on  "Old  Hundred." 
"  "  "Austrian  Hymn." 

"  (with  fugue)   on   "Star-spangled 

banner.'' 
W.  E.  Thayer:  Marche  Triomphale  (twice). 
Offertoire  for  Vox  Humana  (7  times). 

"  for  Bassoon. 

Variations;  "Star-spangled  Banner"(5  times) 

"  "God  save  the  Queen." 

Canzonetta  from  2nd  Sonata. 
Turkish  March,  from  Do. 
6.  Whiting  :  Postludium. 

Concert  Fantasia,  E  minor. 

b)  Arrangements  from  Oratorios,  &c. 
Handel:  Trumpet  Chorus,  Samson  (7  times). 
Minuet  and  Chorus,  Said. 
"Sing  unto  God,"  Samson. 
Chor.  "How  excellent,"  Said, 
Coronation  Anthem. 

Chor.  ''See  the  conquering  hero  comes." 
"         "Let  none  despair,"  Hercules. 
"        He  sent  a  thick  darkness,"  Israel  in 

Eqiipt. 
"        "He  led  tliem  forth,"  Do. 
"        "He  led  them  thro'  the  deep." 
"         "But  the  waters  overwhelmed,"  Do. 
"        "Hallelni.ah,"  Messiah  (3  times). 
'•         "Unto  him  a  child  is  born,"  &c.,  Do. 
Pastoral  Symphony,  Z)o,  (7). 
Dead  Umah,  Saul,  (7). 
Overture,  Samson,  (4). 
Airs  from  Messiah,  Acis  and  Galatea,  &c. 
Bach:  Chorale:  "Jesu,  king  of  glory." 
Hatdn  :   Gloria,  15th  Mass. 
Gratias,  do. 

Incarnatiis  and  Kt  Vitam,  do. 
Bacchanal  chorus  from  "Seasons." 
Introduction  to  Creation. 
Chor  :  "Heavens  are  telling,"  Do. 
Mozart  :  Gloria^  2nd  IWass. 

Benedictus  and  Gloria,  12th  Mass,  (2), 
"Exaudi  nos." 


Beethoven  :  Hallelujah  Chorus  (3). 
Palestrina  ;  Lamentatio  in  Parasceve. 

•  Kyrie  and  Sanctus  (2).         " 
PnRCELL  .  From  Anthem,  "0  give  thanks." 
Mendelssohn:  Chor.  "Be  not  afraid,"  £/yaA. 

Angel  Trio,  (Do.) 

Rain  chorus,  (Do). 
Neukomm:  Introd.  to  David. 

First  Two  "  Commandments." 
Graun  :  Chorus  from  Tod  .Tesu. 
Weber  :  Benedictus,  Mass  in  G. 
Dr.  Croft:  Chorus:  "Cry  aloud." 
Rossini  :  Parts  of  Stahat  Mater. 

Prayer  from  "Moses  in  Egypt." 

c)  Arrangements  from  Orchestral  Works  : 
Overture  to  Egmont  (Lang  4). 

"        "  Fret/schiitz  (Do.  5.  Morgan). 
"        "  "Midsummer  Night's  Dream. "(Lang.3). 
"        "  Mendelssohn's   in    C  for  Military  band, 
(H.  Carter). 
"       "   William  Tell.  (Morgan  3). 

"  Zauberflote  (Do.) 
"      "  "  Men  of  Prometheus."  (Do). 
"       "   Oheron  (Do). 
"       "  Le  ScrniOTf-i Thayer). 
Larghetto,  Beethoven's  2nd  Symphony  (Morgan   2, 
Carter  2,  Thayer)- 
Andante,  5th.  (Morgan,  Thayer,  2,  Whiting). 
March,  5th  Symph.  ---(Thayer  2). 
Romanza  from  Haydn's  Symp."La  reine  de  France." 
Symphony  from  "Hymn  of  Praise." 
Mendelssohn.    (Lang,  6). 

To  this  add  an  indefinite  list  of  airs  from  Mo- 
zart, Gluck,  Mendelssohn,  &o.;  transcriptions  of 
piano  pieces,  songs  without  words,  movements 
from  string  quartets,  marches,  bits  from  operas, 
even  TVouaiore  and  ran7!Aauser(!),improvisations 
in  the  "free  style,"  very  free,  &c.  But  we  have 
enumerated  enough  to  show  that,  if,  on  the  one 
hand,  the  selections  have  been  more  miscellane- 
ous and  "popular"  than  befits  the  dignity  of  a 
grand  Organ,  still  this  Organ  has  already  been 
the  means  of  making  OUT  cars  and  our  souls  fa- 
miliar with  more  of  the  great  organ  works  of  Se- 
bastian Bach  than  were  ever  heard  before  during 
the  whole  history  of  music  in  Boston, — more  in- 
deed than  we  bad  any  reason  to  hope  to  hear  for 
many  years  to  come.  It  has  given  us,  too,  all  the 
Organ  Sonatas  of  Mendelssohn.  These,  especial- 
ly the  Bach  works,  have  not  been  the  most  "pop- 
ular" of  the  selections,  but  their  audience  has 
steadily  increased,  and  their  beauty  and  sublimi- 
ty and  mystery  have  sunk  deep  into  many  musi- 
cal souls.  Not  a  few  hearers  have  already  out- 
lived their  preference  for  pretty  things  on  fancy 
stops ;  and  the  ear,  getting  gradually  accustomed 
to  the  great  voluminous  harmony  of  the  full  or- 
gan, learns  to  feel  that  it  is  not  noise,  not  mere 
monotony,  but  to  glory  in  it  and  to  crave  it  more 
and  more  ;  and  this  was  the  chief  obstacle  at  first 
to  the  enjoyment  and  appreciation  of  the  great 
Fugues,  Toccatas,  Passacaglia,  &c.,  of  Bach. 

What  we  may  now  reason  ibly  ask  is  that  some 
of  the  semi-weekly  concerts,  which  bid  fair  to 
last  through  the  summer,  may  be  strictly  Organ- 
like and  classical,  consisting  wholly  or  mainly  of 
the  works  of  Bach.  AVe  have  plenty  of  the  so- 
called  popular  or  mixed  kind.  The  audiences 
are  generally  small,  as  they  naturally  would  be 
without  some  special  excitement,  and  at  this  sea- 
son of  the  year.  Is  it  not  probable  that  quite  or 
nearly  as  many  people  would  resort  to  the  Music 
Hall  now  and  then,  who  have  an  especial  desire 
to  learn  more  of  Bach,  if  they  could  be  assured 
of  a  programme  made  for  them  ?  Now,  all  the 
programmes  are  for  the  other  class ;  nor  is  the 
shining  bait  snapped  at  by  so  many  fishes,  that 
there  would  be  much  risk  in  an  occasional  exper- 
iment wifh  another  kind.  It  is  noticeable  that 
Mr.  Paine,  the  disciple  par  excellence  of  Bach 
among  us,  has  for  some  months  been  called  to  the 
Organ  far  more  seldom  than  any  of  the  others, 
for  some  time  indeed  not  at  all.  Whether  the 
indisposition  be  on  his  part  or  on  that  of  the  Di- 
rectors we  cannot  say  ;  but  is  not  such  an  Organ 
naturally  the  sphere  for  such  an  organist  ? 
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FAKatiNGTON,  Conn. — Mr.  Curl  Klausov  (in  Miss 
S.  Porter's  school  for  young  ladies)  continues  his 
zealous  effort?  to  make  his  pupils  understand  and 
love  the  highest  kind  of  music,  and  with  good  suc- 
cess. The  annual  summer  visit  of  William  Mason 
and  his  Quartet  party  ) Messrs.  Thomas,  Mosenthal, 
Matzka  and  Bergner),  of  New  York,  delighted  them 
last  week,  and  gave  them  them  the  rare  privilege  of 
listening  to  a  purely  classical  programme  of  chamber 
music,  treasures  new  and  old,  to  wit :  Trio  (piano) 
in  C  minor,  op.  1,  Beethoven;  Adagio  from  string 
Quartet  in  E,  op.  43,  Spohr;  Scherzo  from  string 
Quartet  in  E  ii.at,  Cherubini  ;  Piano  Sonata  (post- 
humous) in  C  minor,  Schubert ;  string  Quartet  in 
A,  op.  41,  Schumann. — Part  11.  Trio  (piano)  in  B 
fiat,  op.  99,  Schubert ;  Andante,  quasi  Variazioni, 
from  Quartet  in  F,  op.  41,  Schumann;  Piano  Sona- 
ta in  C  minor,  op.  Ill,  (the  last  of  the  Sonatas), 
Beethoven;  string  Quartet  in  E  flat,  op.  12,  Men- 
delssohn. A  programme  this  for  the  innermost  cir- 
cles of  artists  and  their  friends  ;  we  do  not  often  hear 
one  so  choice  even  at  "the  hub,"  and  it  will  be  a 
long  time,  we  fear,  before  onr  friends  of  the  Mendels- 
sohn Quintette  Club  will  venture  to  announce  such 
in  their  visits  to  the  "sub-hubs." 

New  Yokk.  Of  the  musical  drouth,  the  plans  of 
opera  managers, &c:,  the  Pioneei-  condenses  the  reports 
and  on  dits  as  follows  : 

The  month  of  June  in  the  metropolis  has  been. al- 
most totally  devoid  of  musical  demonstrations.  Only 
two  concerts  of  any  importance  have  been  given — one 
at  the  Academy  of  Music  on  the  evening  of  the  14th, 
and  another  at  Niblo's  Saloon  on  the  following  night. 
At  the  former,  the  united  choirs  of  the  Methodist 
Episcopal  churches,  comprising  nearly  three  hundred 
vocal  and  instrumental  performers,  gave  a  number  of 
choruses  from  the  leading  oratorios,  interspersed  with 
solos  and  duets,  all  for  the  benefit  of  a  Sunday-school 
Union  :  and  at  the  latter,  tendered  as  a  benefit  to  the 
widow  of  Lieutenant  Boudinot,  killed  during  the 
battles  of  the  Wilderness,  Madame  de  Lussan,  Mo- 
rensi  the  contralto,  Morelli  the  baritone, '  and  other 
artists  volunteered  their  services.  Lieutenant  Boudi- 
not was  before  the  war  a  musician,  and  connected 
with  the  Academy  of  Music  in  this  city. 

An  opera  company  has  been  formed  by  Max  Stra- 
^ossh,  to  give  operas  like  "Don  Pasquale"  and  "II 
Barbiere" — works  which  do  not  necessitate  a  chorus 
— in  the  Northern  States  and  Ganadas.  The  troupe 
has  an  American  prima  donna  in  Adelaide  Phillips, 
while  Brignoli  is  the  tenor,  Susini  the  basso,  and 
Mancusi  tlie  baritone.  The  company  began  opera- 
tions at  Portland,  but  were  not  successful  tliere,  the 
people  of  that  city  apparently  preferring  negro  min- 
strelsy. Thence  tbey  went  to  Quebec  and  Mon- 
treal. 

Max  Maretzek  is  about  to  try  his  fortunes  with  the 
Emperor  Maximilian  in  Mexico,  for  which  city  he 
has  engaged  in  Europe  an  entirely  new  company  of 
singers,  and  intends  giving  opera  with  them  under 
imperial  patronage.  He  will  return  to  New  York 
during  next  winter.  In  the  meantime,  Mazzoleni, 
Biachi,  and  Sulzer  will  leave  for  Mexico. 

Grau's  troupe  has  disbanded,  and  the  fragmentary 
singers  are  in  New  York  and  vicinity  awaiting  en- 
gagements. 

Maretzek  is  to  produce  next  season,  in  the  place  of 
Miss  Snlzer,  a  new  contralto,  a  resident  of  New  York 
who  has  never  yet  appeared  on  the  stage.  She  is 
singing  at  present  in  the  choir  of  a  Roman  Catholic 
churcli  in  this  city,  and  will  make  her  operatic  debut 
as  the  Gipsey  in  "Trovatore." 

The  organist  of  Trinity  Church,  New  York — Mr. 
Henry  S.  Cutler — intends  in  October  next  to  hold  at 
Trinity  Church  a  musical  festival,  not  unlike  those 
held  at  the  principal  cathedrals  of  England.  The 
singers  will  be  all  men  and  boys,  and  will  include  all 
the  boy  choirs  of  New  York  and  vicinity,  the  choir 
of  the  Church  of  the  Advent  in  Boston  coming  from 
that  city  to  participate.  These  choirs  will  give  spec- 
imens of  the  best  choral  music,  and,  in  addition,  Mr. 
Simpson,  Mr.  J.  R.  Thomas,  and  other  leading  pro- 
fessional vocalists  will  be  engaged  to  sing  solos. 

Philadelphia.      Our  correspondent  (Juno  30) 
sends  a  couple  of  jottings  : 
"Mr.  Leypoldt  has  published  the  second^VoIume 


of  Mendelssohn's  Letteks,  as  translated  by  Lady 
Wallace.  The  reprint  is  in  the  same  dress  as  tlie 
first  volume  published  two  j'ears  ago,  and  is  without 
the  portrait  of  Mendelssohn  that  accompanies  the 
London  edition.  Mr.  L.  seems  determined  to  fur- 
nish the  American  public  with  many  of  the  recent 
valuable  contributions  to  the  literature  of  music,  and 
has  thus  far  exercised  good  judgment  in  his  selec- 
tions. The  first  series  of  Mendelssolm's  letters  has 
already  passed  through  numerous  editions,,  and,  as 
the  second  series  is  even  more  interesting,  in  a  musi- 
cal sense,  than  the  first,  I  have  no  doubt  that  Mr. 
Leypoldt's  enterprise  will  meet  its  just  reward. 

"In  a  recent  letter  in  which  I  referred  to  the  sing- 
ing of  Mr.  Kreissmann,  while  in  our  midst,  I  omit- 
ted to  mention  a  delightful  matinee  given  by  Mr.  K. 
and  Mr.  Wolfsohn  at  the  rooms  of  Messrs.  Blasius. 
Mr.  Kreissmann  also  assisted  at  a  concert  given  in 
aid  of  the  Sanitary  Commission,  and  contributed  a 
few  of  his  songs  at  one  of  Professor  Roese's  interest- 
ing entertainments.  s." 

Who  has  forgotten  Miska  Haijsek,  the  violinist, 
who  gave  concerts  here  w^ith  Jaell  in  the  "Germania" 
days  1  He  has  had  travelling  adventures  and  has 
written  a  book,  of  which  a  German  correspondent  of 
the  Orchestra  makes  note  as  follows  : 

Miska  Hauser,  eminent  violinist,  whose  success 
was  marked  wlisn  he  recently  gave  a  series  of  twenty- 
three  concerts  in  Kroll's  Theatre,  Berlin,  is  celebra- 
ted not  only  as  violinist,  but  as  traveller.  Herr  Hau- 
ser has  been  round  the  world,  and  either  took  ten 
years  to  do  it,  or  else  kept  on  going  round  and  round 
the  world  for  ten  years  :  it  is  immaterial  which. 
Suffice  it,  a  two-volume  book  of  tr.avels,  and  the 
Neue  Berliner-  Musikzeitwiq  spares  us  the  universal 
Weberisch  or  TMendelssohnisch  biographical  paper 
for  one  week,  and  devotes  a  feuilleton  to  Hauser. 
From  which  it  appears  he  was  born  in'22  at  Pressburg, 
Hungary;  studied  in  Vienna;  played  at  12  in  a 
Hofconcert  before  a  K.K.  audience — audience  being 
the  Kaiserin  herself;  went  on  an  eight  years'  jour- 
ney through  Europe,  even  to  the  confines  of  Siberia, 
which  appears  to  be  a  more  musical  country  than 
people  itn&gine.  Next,  coming  back  to  Vienna  in 
eighteen-forty-eight,  found  that  city  in  an  eighteen- 
forty-eightish  condition  generally,  and  K.K.  notabil- 
ties  at  a  discount.  Whereupon,  fearing  that  Orpheus, 
tliough  he  moved  rocks  and  stones  with  his  violin, 
might  not  be  able  to  quiet  rocks  and  stones  when 
tliey  were  being,  pitched  about  by  other  people  who 
hated  Cosmos,  the  young  musician  came  to  England, 
where  Kaisers  and  revolutions  were  not.  Thereupon 
Ullmann  seized  him  (the  star  called  Carlotta  being 
then  merely  nebulous),  and  introduced  him  to  the 
New  World.  Here  Miska  Hauser  catches  the  fever, 
and  the  Berliner  Neue  M usikzeitxmg  gets  on  stilts. 
"Malicious  fevers,  which  there,  among  forests  full  of 
buds  and  odours,  like  spiteful  demons  waylay  the 
stranger,  shorten  his  stay  on  that  wonder-island;" 
wonder-island  being  Havanna,  whence  Hauser  left 
for  New  York,  came  out  with  Jenny  Lind,  awakened 
a  .sensation,  and  became  the  rage.  History  then 
mentions  many  names  of  places  -which  he  visited, 
and  is  full  of  Sau  Francisco  (where  he  had  a  row  on 
account  of  Lola  Montes),  Lima  (where  passionate 
Creoles  languished  for  him),  Santiago  (where  a  nice 
set  of  fanatics  excited  the  mob  against  him,  on  the 
charge  that  his  violin  was  charmed  by'  the  devil), 
V.alparaiso,  shipwreck,  and  Otaheite.  Here  he  stay- 
ed, and  composed  several  pieces  for  Queen  Pomare. 
The  Neue  Musihzeitung  has  an  amusing  account  of 
him  at  the  tattooed  court.  He  is  commanded  to 
play,  and  commences  with  a  "prelude :"  Otaheite 
looks  coldly  on.  Barefooted  roy.alty  is  not  to  be 
touched  with  art,  and  tattooed  nobility  is  indifferent 
even  to  fifths.  So  Hauser  breaks  out — with  the  fear 
of  fiasco  strongly  before  his  eyes — in  the  "Carneval," 
and  this  works  :  all  Otaheite  is  ravished,  wliich  may 
account  for  the  present  immortality  of  that  everlast- 
ing air.  From  Otaheite  Miska  Hauser  went  to  Aus- 
tralia, waspresented  with  the  freedom  of  Sydney,  and 
received  a  vote  of  thanks  from  Parliament  for  liis 
playing — that  is  to  say,  to  charitable  ends.  Thence 
we  have  mention  of  Cairo,  Alexandria,  Turkey,  tlie 
Sultan  (the  Lord  of  Men  beat  time  while  the  Giaour 
played),  Trieste,  Milan,  Turin,  France,  'jermany, 
trills,  staccatos,  and  immortal  renown  ;  all  of  which, 
in  fuller  detail  than  it  can  be  given  here,  is  it  not 
written  in' the  chronicles  of  the  Neue  Musikseitunci  of 
Berlin  ? 
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Vocal,  with  Piano  Accompaniment. 

The  Stripes  and  Stars.  A.  B.  Hutchinson.  30 

Very  Hutchinson-y,  clear,  sharp  and  spirited,  with, 
good  patriotic  words. 
Impatience.  (Ungeduld).  Op.  3.     Fr.  Curshman.  30 
Most  singers  would  place  this  among  the  prettiest 
of  the  German  ballads.     The  frequently  recurring 
words,  "  Thine  is  my  heart  "  are  brought  in,  in  con- 
nection with  many  well  imagined   poetical   figures. 
Those  hearing  it  once,  will  have  "  impatience^"  to 
hear  it  the  second  time. 
Ye  murmuring  winds  that  o'er  the  woodland  stray. 

J.  C.  Johnson.  30 
The  melody  is  that  of  a  beautiful  French  song. 
The  words  attempt  to  interpret  the  language  of  the 
summer  winds,  that  "whisper"  through  the  soft 
leaved  pines,  ''rush"  past  those  of  stiffer  foliage,  and 
'•roar"  through  the  knarled  oaks.  The  subject  is 
novel,  and  the  music  of  a  high  order. 
Evergreen  mountains  of  life.     Song. 

Dr.  LighthilL  30 
A  sweet,  pure  religious  song,  breathing  the  fresh 
air  of  the  mountains  of  life.       A  valuable    addition 
to  the  list  of  sacred  songs. 
Authur  Lloyd's  medley,  or  Song  of  many  Songs.  30 
A  new  stringing  together  of  song  titles  in  amnsiog 
combinations.    While  the  wit  in  these  medleys  is  not 
very  deep,  they  are  good  things  to  sing  to  entertain  a 
merry  company. 

Cracksman's  song  in  "  Rosedale."  E.  D.  M.  30 

Interesting  to  those  who  have  heard  the  play,  which 
has  had,  and  perhaps  is  still  having  a  "great  run." 

Instrumental   Music. 

The  Captain.     Transcribed  for  the  piano. 

J.  W.  Turner.  60 
Agreeable  variations  of  the  popular  air.      They  are 
of  easy,  medium  difQculty,  and  excellent  for  learners. 
Faust  Polka.  F.  Wallerstdn.  75 

In  Wallerstein's  brilliant  style. 
Lauterbacli  waltz.  H.  Kleher.  30 

Sultan's  grand  march.  J.  Petri.  30 

Two  good  compositions,  not  difficult,  and  of  the 
very  useful  class  so  much  needed  by  teachers  of  mu- 
sic, for  their  young  pupils. 
Dreams  of  the  forest.     Song  without  words. 

Sidnet/  Smith.  50 
Of  medium  difficulty,  and  fine  for  practice. 
Religious  meditation  for  the  Piano  and  Violin, (or 
Organ).  J.  Eichberg.  30 

This,  being  for  two  instruments,  cannot  be  perfectly 
described  before  hearing  it.  But  thecomposer's  well 
known  ability  and  taste,  assure  ua  of  a  piece  of  ster- 
ling merit. 

Addio,  (adieu).     Nocturne.  Robt.  Sipp.  40 

Shadowy  and  soothing  in  character. 

Books. 

Hatbn's  8th  Mass.  In  B  Flat.  Cloth,  80  cts. 
Paper,  60  cts. 
This  is  one  of  the  shortest  of  the  Masses,  and  of  the 
same  general  character  as  the  others.  The  Benedic- 
tus  is  in  the  form  of  a  Treble  solo,  and  with  its  grace- 
ful melody  contrasts  well  witii  the  harmonic  effects 
of  the  choruses.  The  Mass  will  be  found  to  be  rather 
easy,  and  not  at  all  beyond  the  reach  of  choirs. 


Moflio  BY  Mail.— Music  it 
two  cents  for  every  four  ouuc 
at  a  distance  will  find  tha  cc 
expense  iu  obtaining  supplii 
d«ubl»  those  rates. 


entby  mail,  tho  expense  being 
s,  or  fraction  thereof.  Persouu 
iveyance  a  savin?  of  time  ami 
3.    Books  can  also  be  sent  at 


BOSTON,    SATUEDAY,    JULY    9,  18  6  4. 


"GLORY  HALLELUJAH/'  "VIVA  L' AMERICA," 
"MARCHING  ALONG,"  and  "GAY  AND  HAPPY," 

ARE    CONTAINED  IN  THE   250th   EDITION   OF 


A   CHOICE   COLLECTION   OF 
FAVOMITE    ]?I£Ii09IES, 

DESIGNED    FOR    THE     DSE    OP 

SCHOOLS,  SEMINARIES,  SELECT  CLASSES,  S^: 

ALSO,   A    COMPLETE     COTIRSE    OP 

Elementary  Instructions,  upon  the  Pestalozzian  System, 

WITH  NUMEROUS  EXERCISES  FOR  PRACTICE, 

B-2-  X..  O.  E3S^rEH,S01Sr. 

NE'W   EDITION    REVISED   AND    ENLARGED. 

The  unparelleled  popularity  of  the  Golden  Wreath,  and  a  desh-e  to  continue  it  unequalled  as  a  volume 
f  Instruction  in  Vocal  Music,  and  a  Collection  of  Songs  for  Schools,  Social  Parties  and  Home  Circles,  has 
iduced  the  publishers  to  add  to  its  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
iND  EXERCISES  IN  VOCAL  MUSIC, 

TME  FOIiLOlVIKrCJ  BRIliLIAMT  AMIEAY  OF  COl^TEl^TS. 


1  hail  the  joyful  morning. 

Hazel  Dell. 

■Origin  of  Yankee  Doodle. 

What's  a'  the  steer,  Eimmer. 

ways  happy. 

Heather  BeUa. 

Ossian's  Serenade. 

What  is  home  without  a  mother? 

Dnie  Lawrie. 

Home  again. 

Our  daily  task. 

What  man  is  poor. 

pril  shower. 

Holiday  Song. 

Our  country  now  is  great. 

When  the  golden  morn. 

rosy  crown. 

Home,  Sweet  Home. 

Our  flag  is  there 

When  the  swallows  homeward. 

ffay,  now  joyful  riding. 

Eonest  Boy. 

Our  own  sweet  Thoughts. 

WTiere  the  warbling  waters  flow. 

ill  doth  toll,  (Round.) 

How  green  are  the  meadotrs. 

Over  the  Summer  Sea. 

Where  yonder  mansion  rises. 

Uy  Boy. 

I  lately  watched  a  budding. 

Parting  Song. 

Where's  my  mother? 

ind  Girl. 

I  love  the  merry  sunshine. 

Pearly  Fountain. 

WTiv  chime  the  bells  so  merrily. 

ue  Juniata. 

I  love  the  summer  time. 

Quiet  Valley. 

Willie  Gray. 

■ight  rosy  morning. 

I'm  a  merry  laughing  girl. 

Revolutionary_  Tea. 

WiUie's  on  the  dark  blue  sea. 

)  kind  to  the  loved  ones. 

Indian's  Prayer. 

Rowan  Tree. 

Yankee  Doodle. 

leer,  Boys,  Cheer. 

I  remember,  I  remember 

School  Days. 

Zephyr  of  nightfall. 

lild's  Wish. 

I  wandered  on  the  sea-beat. 

School  Song. 

SACRED  PIECES. 

lildren  go,  (Here  we  standi. 

Jamie's  on  the  stormy  sea. 

See  our  bark. 

America.     '  My  country.' 

lildrenofthe  Union. 

Johnny  Sands. 

See,  the  stars  are  coming. 

Angels  told  me  so. 

ap,  clap,  hurrah. 

Kind  words  can  never  die. 

Shed  not  a  tear. 

Ballerma.     '  How  happy  is  the.' 

lasting  Song.                    , 

Lake  of  the  Dismal  Swamp. 

Shells  of  Ocean. 

Brother,  thou  art  gone  to  rest. 

line  and  see  me,  Mary  Ann. 

Last  Rose  of  Summer. 

•  Shining  Shore. 

Charity,  {Meek  and  lowly). 

ime,  Boys,  be  merry. 

Let  the  smiles  of  youth. 

Smiling  May. 

Come  unto  me. 

■me.  cheerful  companions. 

Let  us  cherish  Truth  and  Love 

.  Song  for  Exhibition. 

Edes,  ^  Lord  before  thy.' 

.me,  let  us  ramble. 

Let  us  sing  merrily. 

Song  in  Motion. 

Family  Bible 

■me,  take  a  ealL. 

Listen  to  the  Mocking  Bird. 

Song  of  the  Fisher  Boy. 

God  is  there. 

■me  this  way,  my  Father. 

Lilly  Dale. 

Song  of  the  Pony. 

Greenville.     'Far  from  mortal. 

me  to  our  try.^ting  place. 

Little  Eennie. 

Song  of  the  Robin. 

Happy  Day. 

me  to  the  Sunset  tree. 

Little  Gipsey  Jane. 

Song  of  the  Vale. 

Jerusalem,  my  happy  home. 

min"  ttiro'  the  rye. 

Little  Star. 

Sparkling  Fountain. 

Kingsley.     '  thv  will  be  done.' 

rling  Nelly  Gray. 

Lottie's  glimp.<!e  of  Heaven. 

Speak  gently. 

Mark  the  soft  fulling  snow. 

arest  spot  on  earth  to  m'e. 

Love  of  School. 

Spring's  Delights. 

Missionary  Chant. 

n't  kin  the  birds. 

Lulu  is  our  darling  pride. 

Star  of  the  Evening. 

My  opening  eyesjvith  rapture. 

Good. 

Marching  Along. 

Star  of  the  Twilight. 

0  had  I  wiucs  like  u  dove- 

they  miss  me  at  home. 

Make  your  mark. 

Star  Spangled  Banner. 

Old  Hundred.     '  From  all  that.' 

earn  on,  young  hearts. 

May  Queen. 

Summer  Days  are  coming. 

Olmutz.     '  Sing  to  the  Lord.' 

intly  flow,  thou  falling  river. 

Merrily. 

Summer  Evening. 

Our  Father  who  art  in  HoaA-^n. 

'  raway. 

Merry  May. 

Sun's  gay  beam. 

Peterboro.     '  Once  more  my.' 

reweli,  (Vacation  Song.) 

Moon  is  bpaming  o'er  the  Lake 

Sunshine. 

Portuguese  Hymn.    '  The  Lord.' 

rmer's  Boy. 

Morning  Song 

Tell  us,  0  tell  us. 

Rocked  in  the  cradle  of  the. 

•.  far  upon  the  sea. 

Slother's  Vow. 

Tell  me,  where  do  fairies 

Shed  not  one  tear  for  me. 

-vdays. 

Mountain  Maid's  Invitation. 

Tempennce  Song. 

Shirland.     '  Behold  the  morn.' 

1  atmg  on  the  wind. 

Multiplication  Table. 

The  sky  is  bright. 

Siloam.     *Ey  cool  Siloam's  ' 

/  and  Happy. 

Musical  Alphabet. 

The  Street  Organ. 

Softly  now  the  light  of  day. 

itle  Annie. 

My  boat  adown  the  stream. 

There  is  no  home  like  my. 

The  Bible. 

itle  Nettie  Moore. 

My  Mother  Dear. 

To  the  West,  to  the  West. 

The  Lord  mv  Shepherd  is. 

Ty  llallBlujah. 

Mv  own.  mv  gentle  mother. 

Try  again. 

The  Lord's  Pra^(•^. 

-ves  of  n  Household. 

Kelly  Gray.' 

Up  goes  the  banner. 

There  is  a  happy  home. 

,  ve  of  Washington. 

New  Year's  come. 

Vacation  Days. 

There  is  a  happy  larni. 

1  Columbia. 

Oaken  Tree. 

Vacation  Song 

This  book  is  all  that's  left  me. 

>py  hnnd. 

0  Boatman,  row  me  o'er. 

Veteran.    Vacant  Chair. 

We're  kneeling  by  thy  Giuve. 

■vest  Moon. 

0,  the  day  is  bright  and  cold. 

Viva  1*  America. 

When  this  Cruel  War  is  over. 

te  thee.  Winter. 

Old  House. 

^Vo  misa  thee  at  Home. 

Who  will  care  for  Mother  now. 

.  Its  lessons  are  simple  and  easily  comprehended.— 2.  Its  studies  and  Exercises  are  rendered 
mbly  attractive  by  new  and  peculiar  features.— 3.  It  is  alike  adapted  to  the  capacities  of 
3  youngest  scholar,  and  the  requirements  of  all.— 4.  Every  piece  is,  new,  fresh,  and  just 
Hat  the  young  mind  wants.  —  5.  It  is  the  largest  Music  Book  for  the  price  ever  published. 
It  has  some  good  piece  for  every  time  and  occr^sion,  public  or  private ;  all  the  Home  Songs, 
lool  Melodies,  Play-Koom  Rhymes,  and  KTational  and  Patriotic  Odes.— 7.  As  a  volume  of 
isic  alone,  aside  from  its  lessons,  it  is  worth  more  than  twenty  times  its  cost.- 8.  Wo  book 
the  kind  ever  published  has  had  so  large  a  circulation.  —  9.  The  universal  demand  for  it  is 
lof  of  its  real  worth.— 10.  Dealers  purchase  it  by  thousands  to  supply  their  immediate  looal- 
lis.— 11.  No  unprejudiced  person  who  has  examined  it  has  failed  to  adopt  and  recommend  it 
■)    Send  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  statements. 

I  PRICE  FORTY-PIVE  CENTS  A  COPY. 

•  Sent  by  Mail  to  any  address,  on  receipt  of  Price.— Published  by 

liver  Ditson  &  Co.,  Publishers,  277  Washington  St. 


Iiisti'iictioii    Books    and    Music 
FOU  THE  MELODEOK, 

AND   ALL 

Instruments  of  the  Organ  Class. 

Zuudel's  Melodeon  Instructor.  Containing  the 
Elements  of  Music,  Progressive  Pinger  Exerci.es,  and  a  larse' 
collection  of  Choice  Music.  «2  25 

Mew  Method  for  the  Melodeon.  Selecleamainlr 
from  "Zundel's  Instructor,''  and  containing  in  addition  to 
Lessons  and  Exercises,  a  collection  of  Popular  Sonus  and  a 
tariety  of  Psalm  and  Hymn  Tunes.  «51  50 

Carhart's   Melodeon.      Elementary  and  Progressiyo 
Studies,  with  a  collection  of  Choice  Vocal  and  Instrumental 
^*"'-  SI  60 

American  School  for  the  Melodeon.  I^SO 

Model  Melodeon  Instructor.  i  50 

Winner's  Perfect  Guide  for  the  Melodeon. 
Desipnpd  as  afcelf  Instructor,  witli  Choice  Music.  60 

Melodeon  without  a  Master.  60 

Woodbury's  Melodeon  Instructor.  'sc 

Green  and  White's  Melodeon  Instructor.    .6C 
Howe's  Seraphine  and  Melodeon  Instruc.     .60 
1  he  Seraphine.    A  collection  of  Music  for  the  Melodeon, 
Seraphine  and  Iteed  Orjian.  .60 

The  instructions  in  each  of  the  ahove  books  are  suited  not 
only  to  the  Melodeon,  but  to  all  instruments  of  similar  con- 
struction. Sent  post-paid  on  receipt  of  price.  Oliver 
Dltson    &    Co.,    Publishers,    277   Washington    Street 


J&MN  CMUKCH,  Jr., 


1_ ... 

Wholesale  and  Retail,  in 

MIERICAN  AND  FOREIGN  SHEET  iiiUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
Ko.  66  West  Fourth  Street,  Cincinnati. 

Special  Aitentiox  paid  to  the  prompt  answering  of  orders 
from  Semixariss,  Dealers  and  Teachees.  A  new  and  Com- 
plete Catalogue  furnished  on  application.  The  puhUcations  ol 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
pnces.  n-.. 


•   JOHN    E.    GOULD. 
MUSIC  AND  PIANO  FORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
Mu'siC°EO  '  kV""''''''^  assortment  of  SHEET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs.  Oliteh 
DrrsoN  &  Co.,  he  possesses  unusual  facilities  for  supplvine 
Teachers  and  Dealers  afa  distance,  as  well  as  those  re«idinsc  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  Snd 
freight  of  sending  to  New  York  or  Boston.  B08 


J. 


SCHUBERTH  &  CO.  PubUshers  and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street  near  the  corner  of 
Broadway,  New  York.  35^ 

War   Songs  for  Freemen. 

Dedicated  to  the  Army  of  the  United  States,  with  Appropri- 
ate 5Iu"c,  20  cts.  Camp  Songs.  A  collection  of  Nation- 
al, Patriotic,  and  Social  Songs  for  the  Volunteers  1" 
cts.  The  above  books  contain  both  Words  and  Music. 
Lopies  will  he  sent  by  mail,  post-paid,  on  receipt  of  nrice 
OLIVER  DITSON  &  CO.,  Publishers.  277  Washington  Street ' 


Home   SoHgs  of  the  War. 

American  Marseillaise.  Nsntr.  SO 

"Under  our  flag  beat  the  long  call  once  more. 
Call  up  the  North  as  you  called  her  before." 
Our  Volunteers.    Song  and  Chorus.  Baumbac/t.  SO 

"Sudden  and  loud  the  war  cry  rang." 
Softly  now,  tenderly  lift  him  with  eare.  30 

"This  is  a  hero  wiio.'^e  pale  form  ye  bear." 
Inscribed  to  the  Mothers,  Wives  and  Sisters,  of  the  Slain  in 
Battle. 

FromtheEed  Battle  Field.    Qpartet        Earktr   80 
"Silently,  tenderly,  mournfully  home, 
Trom  the  red  battle  field,  volunteers,  come." 
A  Hero  has  Fallen.  xins  80 

"His  saddle  is  empty,  and  sheathed  is  his  sword, 
Another  has  left  us  to  reap  his  rewarv  ." 
Emancipation.    Song  and  Chorus.  sq 

"In  this  land  of  the  free,  not  a  slave  shall  there  bo. 
As  a  ciui.se  for  rebellion  or  treason." 
Mother,  when  the  war  is  over.  S'g&Cho.  Tuyner.  SO 
The  Drummer  Boy's  March.  Wiirtier.  30! 

Copies  of  the  above  new  and  popular  sheet  music  sent  by  mail 
post-paid,  on  receipt  of  the  price.  OLIVER  DITSOBT 
&  CO.,  Pubbshers,  277  Washington  street         ■^■^"'-'•^' 


Decidedly  the  Best  Instruction  Book 

FOK    THE    OK«^A]¥, 

"ZUiVOEL'S  MODEM  SCHOOL," 

Which  meets  the  Ptudcntafter  he  has  obtained  a  moderate 
knowledge  of  the  Elements  of  Music,  and  of  the  Kev  Board 
of  the  Organ,  and  conducts,  him  ■"        ™ 

Thi-ougli  all  the  Details 

OP 

Fingering,  Touch,  Stops,  Pedal  Playing,  Etc 

TO    A    FULL   AND 

Complete  Mastery  of  the  Instrument. 
Price  in    Parts,  each   $1,76.      Complete   U,  on   receipt    of 
which      copies     will    be     mailed     postpaid.         OIAVV.TI 
DITSOU  &  CO.,  Publishers,  277  \yashington  sti^et; 


PUBLISHED     BY 


OLIVER   DITSON  &  CO,   277   WASHINGTON   STREET,   BOSTOH. 


Piano  Solo,  $3.00 
Piano  Solo, 


DITSOH  &   CO.'S   EDITIOH  Oj?   BTAK"DAB,D   OPERAS. 

The  following  Tolumes,  comprising  this  elegant  serie?,  are  now  read};.  Those 
with  Yocal  Score  contain  Italian  and  English  words,  "Martha"  having  in 
addition  to  these,  a  text  in  German.  They  arc  all  printed  from  new,  clear,  and 
distinct  type,  bound  in  uniform  style,  with  illuminated  covers. 

DeR    FllEYSCHUTZ,  .... 

Vocal  Score,  gS-1. 00;- 
"  4.00; 

4.00; 
4.00; 
4.00; 
4.00; 
4.C0; 
4.00; 
4.00; 

4.00;      ,      . 
4.00  ; 
4.00; 


OOE, 


Piano  Solo, 


Piano  Solo, 


Piano  Solo,     3.00 


4.00 
3.00 


15.00 


DlNOKAH, 

Don  GIov.i^'^'I, 

Ernani, 
•   Eaust, 

Lucia  Di  Lammee 

LucREZiA  Borgia,  " 

Martha,  " 

Norma,  " 

Pardon  nr.  Ploekmel,    " 

sonnambula,  " 

Traviata,  " 

Trovatop.e,  " 

The  following  are  in  quarto  form,  printed  from  engraved  plates  : 

Doctor  or  Alcantara.    By  J.  Eichberg.     (English  Text,)     . 

Semiramibe.     By  Bellini.     (Piano  Solo,)  .... 

LIBRETTOS  OF  HEAELY  FIFTY  OF  THE  BEST 
OPEEAS.  A  iN^ew  and  Keliable  Edition,  containing  Italian  and 
English  Words  and  the  JIusic  of  the  Principal  Airs,     .  .      each 

BESTHOVEWS   SOITATAS.   From  the  latest  Breitkopf  &  Ilar- 
tel  edition.     Complete  in  two  volumes,  bound  in^loth, 
These  matchless  compositions  present,  in  a  remarkable  degree,  that  witchery 

and  harmony  that  distinguish  the  productions  of  the  great  composer.     They  are 

printed  from   engraved  plates,  in  large   quarto   form,  and  embellished  with  a 

portrait  of  Beethoven. 

MOZART'S  SOITATAS.    Reprinted  from  the  German  subscription 

copy,  uniform  in  style  with  "  Beethoven's  Sonatas,"      .  .  .      7.50 

BACH'S  FORTY-EIGHT  PRELUDES  AHD  FUGUES 
(The  "Well- tempered  Clavichord).  By  J.  Sebastian  Bach.  Two  vols., 
each  4.00  ;  complete  in  one  volume,  ..... 
CHOPIWS  MAZURKAS  AND  WALTZES.  Complete  in 
one  volume  ;  to  which  is  prefixed  a  Biography,  and  a  Critical 
Beview  of  Chopin's  Works.  By  Eranz  Liszt.  With  a  Portrait,  . 
THALBERG'S  L'ART  DU  CHAIfT  (L' Art  du  Chant  Applique 
au  Piano).     By  S.  Thalbcrg,       .  .  .  •  ... 

The   distinguished  author  has  in  this  work   comprised  transcriptions  from 
such  masterpieces  of  eminent   composers,  both   ancient   and   modern,  as  are 
particularly  vocal  in  their  effects,  and  adopted  a  form  so  simple  that  they  are 
placed  within  the  comprehension  and  executive  ability  of  young  pianists. 
MENDELSSOHI-I'S  SOjMGS  WITHOUT  WORDS  (Licder 
Ohne  Worte).   Seven  Books,  of  Six  Numbers  each,  85  cents  ;  complete, 
3.50.     Seven  Books,  complete  in  one  volume,  for  4  hands, 
CLBMENTIIO'I'S    SIX    SOHATIJiTAS.       Progressive,   and     of 

moderate  difficulty.     Six  Nos.,  each  30  cents.     Complete, 
THE  HOME  CIRCLE.    A  Collection  of  Marches,  Waltzes,  Polkas, 
Schottischcs,  Iledowas,  Quadrilles,  Contra  Dances,  Piano-Eorte  Gems, 
and  Four-Hand  Pieces. 

Two  vols.,  each,  plain  binding,  2.50 ;  cloth,  3.00 ;   cloth,  full  gilt, 
"  A  charmin"-  work,  containing  the  most  popular  dance  music  of  the  day, 
beautiful  selections  from  the  operas,  gems  from  the  best  composers,  &c. ;  the 
whole  forming  a  repository  of  piano-forte  musie  for  home  use,  which  in  the 
usual  sheet  form  cannot  be  purchased  for  less  than  fifty  dollars." 


7.50 


5.00 


5.00 


6.00 


1.50 


4.00 


THE  SILVER  CHORD.  A  Companion  to  the  "  Home  Circle,"  con- 
taining a  Collection  of  Favorite  Songs,  Ballads,  Duets,  and  Quartets, 
with  Accompaniments  for  the  Piano-Forte. 

Plain,  2.50  ;  cloth,  3.00  ;  cloth,  full  gilt,  $4.00 
THE   SHOWER   OP  PEARLS.     Containing  the  most  beautiful 
Duets  for  Two  Sopranos,  Soprano  Alto,  Soprano  and  Tenor,  Soprano 
and  Bass,  and  Tenor  and  Bass.     Arranged  with  an  Accompaniment 
for  the  Piano-Forte.         .         Plain,  2.50;  cloth,  3.00  ;  cloth,- full  gilt,     4.00 
OPERATIC  PEARLS.     A  Collection  of  the  Vocal  Beauties  of  the 
Best  Operas.     With  English,  French,  and  Italian  Words,  and  Piano 
Forte  Accompaniments.     Plain,  2.50  ;  cloth,  3.00  ;  cloth,  full  gilt,     .     4.00 
The  large  amount  and  great  variety  of  Piano  and  Vocal  Music  comprised  in 
the   above   collections,   have   rendered   them  immensely   popular,'   and    much; 
sought  after  by  players  and  singers.     They  furnish  the  most  suitable  pieces  for' 
every  time  and  occasion,  and  are  adapted  to  every  grade  of  performance.   Each 
volume  is  a  complete  library  in  itself  of  choice  music,  and  no  one  will  fail  to 
recognize  in  one  and  all  a  great  desideratum  for  every  pianist. 
THE  PARLOR  COMPAHIOIT.   A  Collection  of  Favorite  Songs, 
Duets,   AValtzes,  Marches,   Polkas,   Dearces,    &c.     Arranged   for   the 
Piano-Forte.     1  volume,  quarto,  .  .  .  •  •      l-i' 

MOORE'S  IRISH  MELODIES.  With  Symphonies  and  Ac- 
companiments by  Sir  John   Stevenson.     With  a  Portrait  of  ilooRE. 

Plain  binding,  2.25;  cloth,  3.00;  cloth,  full  gilt,     4.0i 
The  best  and  most  complete  edition  of  these  admirable  songs  published  iij 
this  country.  i 

HORTHERIsr  HARP— SOUTHERN  HARP— WESTERN 
HARP.  Three  volumes,  containing  a  Collection  of  Original  Sacied 
and  Moral  Songs,  adapted  to  the  most  Popular  Melodies  of  the  Day. 
By  Mary  S.  B.  Shindler.  .  .         Each,  plain,  1.60  ;  cloth, 

FAMILY  CIRCLE  GLEE  BOOK.  Containing  nearly  500 
Songs,  Glees,  Choruses,  &c.,  including  many  of  the  most  Popular 
Pieces  of  the  Day.  Arranged  and  Harmonized  for  Four  Voices,  with 
Full  Accompaniments  for  the  Piano-Forte,  Seraphine,  Melodeon,  and 
Reed  Orn;;n.  For  the  use  of  Glee  Clubs,  Singing  Classes,  and  the 
Home  Circle.     By  Elias  Howe.     2  vols., 

PARLOR  GLEE  BOOK.  A  Collection  of  Ordway's  Popular 
Songs.     With  Piano-Forte  Accompaniments,    .... 

HOWE'S  DRAWING-ROOM  DANCES.    Especially  designed 
for  Social  Evening  Parties.     Containing  all  the  Popular  and  Fashion- 
able Quadrilles,  Cotillons,  Fancy  Dances,  &c.,   with  every  variety  of        ; 
the   latest  and  most   approved    Figures  and  Calls  for  the    different        \ 
changes ;  the  whole  arranged  for  the  Piano-Forte,         .  .  •     l'(: 

UNION  COLLECTION  OF  POPULAR  DUETS  FOR   i 

VIOLIN   AND    PIANO.     Arranged  by  S.  Winner,        .  •      •;! 

FLUTE  AND  PIANO  DUETS.    A  Collection  of  Operatic  Airs, 

Dance  JIusic,  Sec.     Arranged  by  S.  Winner,      .  .  .  •       ■>{ 

JULLIEN'S   MUSIC  FOR  THE  MILLION.     Ar-rangedfor       • 

the  Piano-Forte,  .  .  ■  •  '  '  ! 

JULLIEN'S  FAREWELL  ALBUM.    A  Collection  of  Waltzes 

arranged  for  the  Piano-Forte,      ...•■■ 

BTThe  Best  Book  of  Instruction  tor  the  Piano-Forte 
"RICHARDSON'S  NEW-  METHOD."  Its  easily  understood  lessons, 
attractive  exercises,  and  its  general  plan  of  leading  the  pupil  gracUiaUy  troii 
knowledge  of  the  simplest  rudiments  to  an  ability  to  perform  clifecult  mu. 
have  made  it  a  imiversal  favorite  with  teachers  and  scholars  m  every  P' 
where  it  has  been  introduced.  Two  editions  are  published,  one  adopting 
American,  the  other  the  Foyeir!}i  mode  of  Fingering:  when  no  preterence 
designated,  the  American  will  be  sent.     Price  3.50. 


each     l.£ 


l.t 


.A.ny   33oolv 


iix  tlie    alDOve  List  will   be    sent  by  IVtail,  Post-paid,  on  receipt  of  the  price.      Catalogues  of  Publication 
in   every   oilier  branch   of  JVtusical    Science   -will  be    furnished  on  application.  


Whole  No.  608. 


BOSTON,    SATURDAY,    JULY    2  3,   18  6  4. 


Vol.  XXIV.  No.  9. 


Dvri&aT»s  jotrRirji.1:.   or  zmnsxc. 

Published  every  other  Saturday, 
BY   OT.IVER    DTTSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.     DWIGHT,     EDITOR. 


[p^  T  B  RM S.  —  If  mailed  or  called  for,  Sl.OO.  per 
delivered  by  carrier.  SPI.25.    Paymeutin  advance. 

Advertisptnents  wi'l  be  inserted  at  the  following  rates  : 
One  insertion,  per  line.  15  cents. 
Each  pubsequent  insertion,  per  line,  8  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,      do  do  $10  00. 

JOHN  S.  SPOONER,  PRINTER, 

FRiNKLm,  Corner  Hawlef  St.  Entrance  on  Hawlet  St. 


SHertisemetits. 


k  Lady  desires  a  Situation  as  Or(»anist,  with  charge  of  the 
■^^  Choir,  and  the  position  of  Music  Teacher  in  a  Female 
College  or  Seminary.  Understands  thoroughly  the  Cultivation 
of  the  Voice.    Inquire  of  O.  Ditson  &  Co.  608  3t 

WANTED.      A  Retail  Music  Clerk.     One  who   has  some 
•  knowledge  of  the  business.  Apply  to  Wm.  Hall  &  Son, 
543  Broadway,  New  York.  608  It 

TRmiTT    COLLECTIO^^ 

OF 

CHURCH    MUSIC; 

CONTAINING    ALL  THE 

Psalm  and  Hymn  Tunes,  Chants,  &c. 

Used  in  Trinity  Church,  New  York,  and 
its  Three  Chapels. 

BT 

EDWARD    HODGES,     MUS.    DOC 

Of  Sidney  Sussex  College,  Cambridge,  England. 

With  Valuable  Additions   by  the  Editor, 

S.  PARKMAIir  TUCK-ERMAlSr,  Mas.  Doo. 

Organist  and  Director  of  Music  in  Saint  Paul's 

Church,  Boston, 

Price  in  Cloth  Binding,  $3.00 :  Boards,  3.50. 

Oliver  Ditson  &  Co,,  Publishers. 


Winner's  Perfect  Guides 

TO    THE 

Use   of    Every  Musical  Instrument. 

"Winner's  Perfect  Guide  for  the  Violin. 
"Winner's  Perfect  Guide  for  the  Flute. 
"Winner's  Perfect  Guide  for  the  Guitar. 
"Winner's  Perfect  Guide  for  the  Piano. 
^Winner's  Perfect  Guide  for  the  Melodeon. 
"Winner's  Perfect  Guide  for  the  Aocordeon. 
"Winner's  Perfect  Guide  for  the  Fife. 
Winner's  Perfect  Guide  for  the  Clarionet. 
Winner's  Perfect  Guide  for  the  Flageolet. 

ALSO 

Winner's  Flute  and  Piano  Duets. 
"Winner's  "Violin  and  Piano  Duets. 

The  Infitructions  in  these  hooks  are  given  In  a  manner  adapt- 
ed to  the  comprehension  of  nil  grades  of  scholars  The  exer- 
cises illustrating  and  enforrlng  the  lessons  are  not  dry  and 
tedious,  but  sprightly  and  enlivening,  and  the  selection  of 
muflic.  varying  from  the  simple  to  the  difficult,  comprises  the 
most  popular  melodies  of  the  day.  Price  of  each,  60  Cents, 
on  receipt  of  which  copies  will  he  mailed  post-paid. 

OLTVteB  DITSON  &  CO.,  Publishers,  27V  Wash- 
ington Street. 


Popular  Band  &  Orchestra  Music. 

NATIONAL  ORCHESTRA.— 1st  and  2na  Violins,  Flutes 
Clarinet,  Cornet  and  Bass.  33Nos  Price  of  each.  60 
els.  BriSON'S  SELECT  BRASS  BAND  MUSIC.  Printed 
on  Cards,  for  14  or  less  number  of  instruments.  47  Nos. 
Price  of  each.  $1.00.  TERPSICHORE,  for  5  to  18  instru- 
ments. Price  for  small  orchestra.  60  cts  ;  for  lar^e  orchestra, 
Sl-00.  A  complete  list  of  the  pieces  comprised  in  the  above  sets, 
sent  on  application. 

THE  NB"W  GERMAMTA;  A  collection  of  Operatic 
Airs,  Marches.  Polkas.  Waltzes,  Quadrilles,  &o.,  for  5  and  6 
instruments,  by  Burditr,  SI  50. 


Published  by  OLIVEB  DITSOM"  &  CO.,  277  Wash 


IVo  Piano  is  Complete  Without 

Copies  of  the  Follo"wing  Elegant  Works. 

"THE  HOME  CIHCLE."  A  coll.  of  Marches, 
Waltzes,  Polkas,  Schottisohes,  Kedowas,  Quad- 
rilles, Contra  Dances,  Four  Hand  Pieces  and 
Piano  Gems.  2  vols.  "THE  SHO"WER  OF 
PEARLS,"  a  collection  of  choice  Duets,  with  Piano 
Accompaniments.  "THE  SILVER  CHORD," 
A  collection  of  Songs,  Ballads,  Quartets,  Duets, 
&c  ,  with  Piano  Accompaniments.  "OPERATIC 
PEARLS,"  a  collection  of  Gems  from  the  Best 
Operas,  with  Piano  Accomp'ments.  Price  of  ea.  plain, 
S2  50  ;  Cloth,  S3.00  :  Full  gilt.  $4.00.  Mailed  post-paid,  on 
receipt  of  price.  OLIVEB  DITSOM"  &  CO.,  Pub- 
lishers. 277  Washington  Street. 


If  you  Play  the  Piano  Forte 

Don't  fail  to  have  a  copy  of  the  **HomG  Circle." 
Choice  Instrumental  Music  l  2  vols.  The  "Silver  Chord" 
Popular  Songs.  Ballads.  &c  The  "  Shower  of  Pearls," 
Favorite  Vocal  Duets  v\ith  Piano  Accompaniments.  "Opera- 
tic Pearls,"  Gems  from  Operas,  One  or  all.  Price  of  each. 
Cloth,  $3  00:  plain,  $2..50:  Full  iriU.  $4.00  Bvlmail.  post- 
paid, on  receipt  of  price.  OLIVEB  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


Ho"W  to  Play  any  Musical  Instniment 

"WITHOUT    A     TEACHEB. 

With  a  Collection  of  choice  Music,  will  be  found  in  "Win- 
ner's Perfect  Guide  for  the  Violin,  Flute,  Gui- 
tar, Piano.  Melodeon,  Acoordeon,  Fife,  Clar- 
ionet and  Flaeeolet,  designed  to  enable  any  one  to  learn 
withont  a  teacher.  Price  of  each.  60  cts.  Mail'ed,  post-paid. 
OLIVEB  DITSON  &  CO.,  Publishers,  277  Washing- 
ton Street. 


lew  Music  for  Sabbath  Schools. 

THE 

Sabbath  School  Trumpet. 


A    COLLECTION   OP 


Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO   WHICH     13    A 

JUVENILE    CANTATA 

ENTriLED 

"THE    ORIGIN    OF    THE    SEASONS," 


W.  0.  &  H.  S.  PERKINS. 

Specimen  copies  of  thiti  new  work  will  be  sent  post-paid  on 
receipt  of  25  cents.  Specinl  attention  Is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  younpr.  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  haa  been 
published.  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  Boon  as  introduced. 

Price.  In  boards  30;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


^m  §X\m  Uv  f  tt%. 


VOCAL. 

Sleep  and  the  past.     Canzonet T.  P.  Knight.  25 

The  woodland  flower.     Sontj C.  Wktte.  25 

General  Scott  and  Corporal  Johnson. 

D.  A.  Warden.  35 
The  flag's  come  bacK  to  Tennessee.     "  "    35 

The  Picket's  last  watch "  "     35 

Whack,  row  de  dow  !  or  the  untamable  Shrew. 

Song W.  Walker.  30 

Meekness.     Sacred  song: S.  Glover.  30 

I'm  leaving  thee,  my  mother  dear.     Ballad. 

Geo.  Barker.  30 

Snow  white  blossoms.     Ballad Geo.  Barker.  30 

0  Salutaris  hostia C.  C.  Stearns.  30 

Arfhnr  Lloyd's  medley,  or  Song  of   many  songs.  30 
Cead  mille  fealthe.       (A   hundred  thousand  wel- 
comes.)    Welcome  to  the  9th  Mass.  Reg. 

T.  M.  Browne.  30 
Impatience  ;  or  Thine  is  my  heart.    (tJngeduld). 

F.  Curschmann.  30 

Stripes  and  stars.     Sonir A.  B.  Hutchinson.  30 

Ye  murmuring  winds.     Song T.  C.  Johnson.  30 

Cracksman's  song,  in  "  Rosed.ile.' E.  D.  M.  30 

Fountain  and  the  glen.      Song   30 

Dying  Soldier.     Song E.  Mar.tton.  30 

Evergreen  mountains  of  life Dr.  Lighthill.  30 

IKrSTBTJMENTAL. 

Diana.     Galop  de  Chasse T.  Bauer.  40 

Georgina  waltz P.E.  Vernon.  35 

Novlhern  Pearl.     Nocturne Cloy.  30 

Offertoire,  Op.  35,  No.  3.       Played  on  the  Great 
Organ,  by  Dr.  S.  P.  Tnckerman. 

Lefehnre     Well/.  75 

May  flowers.  (Tone  pictures.  No.  i.).G.  Reynold.  30 
The  strange  story.     (Tone  pictures,  No.  5.) 

G.  Reynald.  30 
Religions  meditation  for  violin  and  piano,  or  or- 
gan   J-   Eichherg.  30 

Eight  easy  operatic  fantasias  for  piano  and  violin. 

No.  5.  La  Norma.                              Z).  Alard.  75 
The    Captain.     Transcription  for  piano. 

J.  W.Turner.  40 

Addio.     (Adieu.)     Nocturne Roh.  Sipp.  40 

FnuRt  Polka F.    Wnllerstein.  75 

Lauterhach  waltz H.  Klrber.  30 

Sultan's  grand  march J-  Petri.  30 

Dreams  of  the  forest.     Song  without  words. 

Sidnei/  Smith.  50 

Dew  drop  schottische A.  P.  Lighthill.  30 

Mountain  stream.     Morceau  for  iiiano.  S.  Smith.  60 

BOOKS. 

Mo!!ARt'9  1st  Mass,  in  C.     Cloth  Si, 00  ;  pa.     75 

Hatdn'8    1st       "       Iff  B  flat.     "     1,25;     "    1.00 

"  7th       "       IN  G.  "     1,00;     "       75 

"  8th       "       IN  B  flat.    "        80 ;      "       60 

Muaio  BT  Mail. — MubIo  Is  sent  by  mall,  the  exprali*  bttiic 
two  cents  for  every  four  ounces,  or  fraction  thereof.  PenoDl 
at  a  distance  will  find  the  conveynnce  a  Bavinf;  of  time  and 
expense  in  obtaining  supplies.  Books  can  alio  b*  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OCR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROTED  MANUFAOTDRB. 

Bmbraclns  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 

Includiag  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CLAKIIfETS,  FLAGEOLETS,  FIPE3, 

And  all  other  descriptions  of  Musical  Instruments, 
ogether  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

riAIVOS    AN&    MEL,0»EO]¥S 

FOB    SALE    ABTD    TO    LET. 

Our  fiicilities  are  such  as  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C\.HD  MUSIC  FOR  BANDS.  AND  ALL 
KIWDS  OP  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Opposite  the   CoBrt  House) 


TfllRD     PART 


SHILLING   SONG   BOOK, 

A  collection  of  the  most  favorite 
NATIONAL,    PATRIOTIC    AND    COMIC 
BALLADS    OP    THE    DAY. 
rpHE  Series  of  Books  of  which  this  is  the  third  part,  has 
hecome  very  popular,   over  100,000  copies   being  sold 
within  a  short  time.    Since  the  publication  of  the  previous 
parts,  a  large  number  of  New  Songs  have  appeared,  and  are 
included  in  this  new  collection,  as  will  be  seen  by  the  fol- 
lowing 

TABLE    OP   CONTENTS. 
All    Bail    to  the    Stars    and     Minnie  Dill  of  Maunee  River 


Angels  listen  while  she  speaks 


Missionary  Hy 

Mother,  Dear,  I'm  thinking  of 

Aura  ijee  You 

Away  Goes  Cuffee  Mother,  is  the  Battle  Over  ? 

Bella's    Good    Night    to    the  Mother,  O  Sing  Me  to  Rest 

Flowers  Mother  would  Comfort  me 

Billy  Grimes  Mj  Emma  Louise 

Brave  3oys  are  they  Nancy  Till 

Brave  .Men,  behold  your  fallen  Old  Bob  Ridley 

Chi  if  Ole    Massa    on    he    Trabbels 

Brother's  Fainting  at  the  Door  Gone 

Cast  es  in  the  Air  Ole  Shady 

Chs.ming  Lizzie  Clay  O,  Sing  to  Me  those  Dear  Old 

Cloie  His  Eyes,  His  Work  is  Songs 

»Jone  Our  Banner  shall  wave  Forever 

Come   with  Thy  Sweet  Voice  Our  Beautiful  Flag 

again  Paul  Vane 

Comrades,  Touch  the  Elbow  People  will  Talk 

Coronation  Peter  Gray 

Cousiu  Jedediah  I'utting  on  Airs 

Cuffee's  War  Song  Rally  Round  the  Flag 

Darling  Rosabel  Roliin  Redbreast 

Dear  Mother  I've  Come  Home  Sally,  Come  Up 

10  Die  Silver,  Moonlight  Winds 

Down  by  the  River  Side  T  Stray  Silvery.  Midnight  Moon 

Down  by  the  River  there  Lived  Singing  through  the  Rain 


I  Maide: 
Floating  on  the  Wind 
I'rom  the  Red  Battle-field 
Hannah's  at  the  window  Bind- 
ing Shoes 
Hattie  Bell 
Home  Delights 
Hopity,    kickity.    High    and 


Speed  A^vav  !  Speed  Away  ! 

Spirit  of  '61 

The  Banner  of  the  Sea 

The  Beggar  Girl 

The  Blind  Girl 

The  Cumberland 

The  Haunted  Stream 

The  Irish  Jaunting  Car 


How 


i  you.  Cons. 
1  Dreamed  my  Boy 

Agriin 

I'd  Choose  to  be  a  Baby 
I'd  Choose  to  be  a  Daisy 
I'm  Always  Making  Blunders 
I'm  (.  omiog  Home  to  Die 
I'm  Going  Home 
I'm  Home,  and  my  Ramblings 

arc  O'er 
I'm    T.onely  since  my  Mother 

Died 
I'm  Turning  Gray,  Dear  Kate 
In  de  Louisiana  Lowlands 
Irishmi\n's  Shanty 

Mother  Bending  O'er 


The  Irisli 
?  The  .lockev  Hat  and  Feather 

Home    The  Missus  took  a  Sly  Glance 


Is  tha 


Kate  O'Shane 
Kathleen  iroon 
Kiss,  but  Never  Tell 
Little  Maud 
Lula's  Goae 

Marion  1  ee 
Maryland,  my  Maryli 
Price  12   ,>,ents,  oi 
Mail,  post-p^id. 

OLIVER  DITSON    &    CO  ,    Publishers, 
277  Washington  Street. 


at  Ml 

The  Musical  Husband 
The  Picket  Guaid 
The  Ring  my  Mother  Wore 
The  Sands  o'  Dee 
Thy  Mother  Will  Rock  Thee  to 

Sleep 
Tony    Pastor's    Combination 

Song 
Twenty  Years  Ago 
Valley  of  Chamouni 
Vesta  Moore 
Volunteer's  Wife 
Wanted,  a  Subsdtut* 
We  are  Growing  Old  Together 
We'll  fight  for  Uncle  Abe 
When  the  Boys  Come  Home 
When  this  Cruel  War  is  Over 
Who  will  Care  for  Mother  now? 
Witching  Love  by  Moonlight 
Your  RIessing,  dear  Mother 
Zula  Zong. 


receipt  of  which  copies  will  be  sent  by 


Trnchcr  of  the    Pianoforte,  Sinsins,    Organ, 
and  Harmony. 

Communications   left   at   the  store  of  Ditson    &;   Co.,    will 
prompt  attention. 


TEACHER    OP    PIANOFORTE. 
Address  O.  Ditson  &  Co..  or  Hallett  &  Cumston,  339.  Wash- 
ington Street. 
604-6m. 


MR.  J.  Q.  WETHBRBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


AHOIiVa    KIEXiBIiOCK, 

TEACHER  OP  PIANO  AND  SINGING, 

Residence  14   Chauncy  Street.  594 


f wmann  fawm, 

Residence, No.  83  Brookline  Street. 


JOHN    "W.    TUPTS, 
TEACHER  OF  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  IjVan  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cedar  Street. 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    "WILLCOX, 
Teacher  of  the  Organ.  Piano  &  Harmony. 

29  Chester  Square,  near  Shawmut  Avenue.  53: 


JULIUS     EICHBEEG, 

TEACHER     OF 

SinginK,    Piano,   Composition   and    Violin. 

Residence  23  South  Street,  near  Summer.      


Teacher  of  Organ,  Piano  and  Musical  Theory. 

Address  at  Oliver  Ditson  &  Co's.,  orChickeriog  &  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   lUSIC, 

1104  CHESTNUT  STREET,  PHILADELPHIA. 

A   large  assortment  of  Amekican  Music  constantly  on  hand. 

MISS    M  .    A.    H  ACKETT, 

VOC.A.I.X  ST, 

671  Residence,  29  Quackenbu.sh  St.,  Albany,  New  York. 


GEO.    L.    BABCOCK, 
TEACHEH    OF    FIANO    FORTB, 

19  Temple  Place.  66 


limhis  Wi. 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


Z..    W.    VrHEEIiER, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils 
E3!ir&I,lSH  AXn  ITALXA?^   SIXGIS6. 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Music  Books  for  Children. 

Golden  'Wreath  lover  200.000  soldi  45-  Nightingale 
New  and  Attractive.  45  New  York  Normal  Song 
BooJc.  containitig  au  oratorio  founded  on  incidents  of  '76.  38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  piec- 
ing to  children  of  any  ever  publi.ihed.  and  easily  brought  out, 
15.  The  following  are  the  best  books  for  Sabbath  Schools, 
Golden  Harp,  by  Emerson.  26;  Cherub,  by  Johnson,  '25; 
Yonthful  Voices,  by  Lang,  38.  OLI'VER  DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway.  Mass 
Purchasers  are  iuvited  to   apply  lor  a  circular  coDtainiog 
testimonials. 


NEW  SONG  BOOKS. 

Ossian's  Harp.     A  collection  of  Comic  and   Sentimental 
Hongs.  coQiposed  bv  Ossian  K  Dodge.  (Wonls  and    Music)    25 

eta.  Shilling  Song  Book,  No.  3.  containing  New  and 
Popular  Songs  tbiit  h;ive  appeared  since  the  publication  of 
Nos.  1  and  2  many  of  whicb  are  not  to  be  found  in  any  other 
collection.  12  cts. 

Sent    post-paid,  by    OLIVER    DITSON    &    CO., 
Publishers,  277  Washingtou  Street. 


MASCN 


HAMLIN'S 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  th« 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deons  anJ  all  other  small  organs.  [See  our  illustrated  Ciita- 
logue  for  explicit  testimony  Jo  their  superiority  from  a  major- 
ity of  the  most  eminent  organists  in  America.] 

'CAUTION  TO  PURCHASERS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  difTerent  io- 
struments  as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  tbe 
superiority  of  f.heir  workmanship,  but  al.-JO  in  a  large  measure 
of  e.isential  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Kvery  Cabinet  Organ  "has  upon  its  name  board,  in  full,  the 
words  -'MASON  &  HAMLIN  CABINET  ORGA'^^" 

WAREKOOMS.-  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

0.  DITSON  &  CO.,  277  Washington  street,  have  these  iu- 
Btruments  to  rent. 


To  Every  Person  who  can  Sing. 

IF  YOU  WANT 

A  Good  Music  Book  for  your  Choir. 
The  Best  Music  Book  for  Singing  Schools, 
The  Choicest  Music  for  Sabbath  Evenings. 
Profitable  Practise  for  Cultivating  the  Voice. 
Standard  Book  for  Musical  Conventions. 
A  Music  Book,  that  is  ISTew  and  Attractive. 
A  Book  containing  Sacred  and  Secular  Pieces. 
A  Music  Book  that  Everybody  Admires. 
A  Book  having  Something  for  every  Occasion. 
The   Most   Popular  Church  Music  Book. 

Don't  Fail  to  Obtain 

"THE  HARP  OF  JUDAH," 

By    L.    O.   EMEHSOBT. 

Nearly  Fifty  Thousand  Copies  of  this  superior  boolt  were 
.sold  during  the  first  six  months  of  its  publication.  Price 
»1.25.  Specimen  Viign  will  be  sent  free.  OLIVEB 
DITSON  &  CO.,  Publishers,  277  Washington  Street. 


E.  &  G.  G.  HOOK, 

TKEMONT  AVENUE  near  KOXB0HT  LIHE 


T»/J"ENDELSSOHN   MUSICAL   INSTITUTE,   Instruction  in 
XTJ.     every  department  of  Music. 

E.  B.  Oliver,  Principal,  26  Oak  Street. 


A  Remarkably  Fine   Collection  of 
Music  for  the  Piano-forte, 

1,000  PIECES  FOE  $12.60. 

The  following  Boolis  are  of  uniform  size  and  style,  and  form 
the  best  collection  of  Choice  Music,  for  the  Pianoforte  ever 
published.  The  Home  Circle,  a  collection  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Kedowns, 
Quadrilles,  Contra  Dances,  Four-IIand  Pieces 
and  Piano  Gems.  2  Vols.  The  Sho«rer  of  Pearls, 
a  col  lection  of  choice  Vocal  Duets  with  Piano  Accompuninients. 
The  Silver  Chord.  A  coll.  of  Song.>=.  IJallads.  Quartette.^ 
Duets.  &c  .with  Piano  Accompai.imeuts.  Operatic  Pearls. 
A  coll.  of  the  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompaniments.  All  of  the  above  sent,  post  paid,  for  S12  50t 
or  ."iugly  at  the  following  prices:— Plain,  ^2,50,  Cloth,  S;3,00, 
full  Gilt,  $4. 

Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  St. 


No  Book  for  Choirs  &  Singing  Schools, 

For  Musical  Conventions  and  the  Home   Circle,   has  given 
such  general  satisfaction  as 

"THE    HAEP    OP    JTJDAH." 

A  new  collection  of  Sacred  and  Secular  Music,  of  which  Fifty 
Thousand  Copies  have  already  been  sold.  Price  S1.25.  Spe- 
cimen pases  sent   free.        OLIVER    DITSON  &  CO., 

Publishers,  277  Washington  Street. 
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For  Dwight's  Journal  of  Music. 

I  Half  a   dozen  of  Beethoven's  Contempo- 
raries, 

n.     ANTONIO    SALIERI, 
tContinued  from  page  266. J 
Willie  enjoying  tlie  success  of  his  "  Grotto  of 
'   Trofonius,"  Salieri   had  another  cause   of  high 
I  satisfaction  in  the  reception   wliich  the   printed 
score  of  "Les  Dan.aides^''  met  with  from  the  mus- 
ical world,  and  its  renewed  success  in  Paris.     C. 
F.  Cramer  wrote  him,  from  Kiel,  that  "he  recoj;- 
1  nized  throu<jhout  the  score  the  harmonious  and 
I  feelinjr  composer  of  the  Enchantress  Armida,  but 
at  the  same  time  one  who  was  able  with  as  rapid 
i  as  unfalterinp;  a  flight  to  rise  above  his  own  pecu- 
I  liar  style  and  follow  the  path   of  Gluck,   as  the 
true  and  worthy  heir  of  his  mantle."     Bailli  du- 
RouUet  wrote  him  from  Paris,  that  the  Danakles 
had  again  been  put  upon  the  stage,  was  listened 
to  with  delight,  and  applauded  to  the  echo;  that 
the  splendid  success  of  its  first  course  was  nothing 
I  to  the  present,  and  one  heard  but  a  universal  cry 
i  of  "  What   a   magnificent    Opera !"  and,  at  the 
same  time  he  besought  Salieri   to   inform   Gluck 
that  his  "Alceste^   roused   a  higher   enthusiasm 
1  with  each  repetition. 

When  Salieri  returned  from  his  first  Parisian 

visit  he  brought  with  him,  as  we  have  seen,  two 

I  texts  which  the  Academy  of  Music  had  entrusted 

i  to  him  for  composition:     "Tarare"  by  Beaumar- 

chais,  and   "  Les  Horaces "   after   Corneille,    by 

Guillard.     The  former,  after  careful  examination, 

I   he  sentback  to  its  author,  with  remarks  and  request 

for  certain  changes.     Bailli  du-RouUet,  in  a  letter 

j   to  Salieri  at  this  time,  says :    "  Yesterday  I  called 

I  on  Beaumarchais;    he  has  received  your  two  let- 

f  ters,  is  captivated  with  them,  finds   them   full  of 

1  sense  and  genius,  and  is  fully  determined  to  meet 

j'our  wishes.     He  told  me  that  these  letters  had 

greatly  increased  the  respect  which   he  feels  for 

you,  and  strengthened   the  opinion  even,  which 

he   alredy   held   of    your   genius   and    merits." 

Beaumarchais,  having  revised   his   text,  sent  it 

back,  and  Salieri  devoted  to  it  and  "Le,?  Horaces" 

the  hours,  which  his  duties  as  first  Chapelmaster 

!i  of  the  Italian  Opera  left  him  free,  as  he  says,  in 

'•'  his  own  notes  : 

I  "Con  graii'Iissimo  piacere,  perche  il  genere  ra- 
)  ginato  [il  solo  veramente  rispellabile)  a  Parlyi 
'<  viene,  generalinenle  parlando,  sempre  meglio  ese- 
I  guito  e  plii  gustalo  die  atlrnve."  ("  With  the 
\  greatest  pleasure,  because  the  rational  form  of 
I  music  (the  only  one  really  respectable) ,  generally 
i|  speaking,  is  always  better  executed  and  more 
1  tlioroughly  enjoyed  in  Paris  than  anywhere 
else"). 

Joseph  in  Vienna  enjoyed  the  light  Opera 
Buffa,  and  it  was  cheap.  Maria  Antoinette  en- 
joyed the  grand-spectacle,  and  her  husband  spent 
immense  sums  upon  it.  Joseph  was  economical, 
'  Louis  profuse.  Joseph  died  amid  the  universal 
tears  of  his  people.  Louis  and  his  wife  lost  their 
heads  amidst  the  universal  curses  of  theirs.  At 
all  events  that  lavishness  of  expense  gave  Salieri 


the  opportunity  of  exerting  his  talents  and  genius 
in  a  higher  field,  than  Vienna  opened  to  him 
since  the  death  of  Maria  Theresa. 

"In  the  spring  of  1786,"  says  Mosel,  and  no 
means  is  at  hand  for  determining  the  date  more 
exactly  (which  one  would  be  glad  to  have  pre- 
cisely fixed,  because  of  its  bearing  upon  the 
"Mozart  and  Figaro  question"*),  Salieri  was 
invited  to  bring  these  two  operas  as  soon  as  pos- 
sible to  Paris.  Obtaining  leave  of  absence  fiom 
Joseph,  he  made  his  preparations  for  the  journey 
at  once.  Before  his  departure  he  took  a  tender 
leave  of  Gluck,  to  whom  he  was  mainly  indebted 
for  the  fame  and  profit  to  which  he  was  going  ; 
for  with  all  his  talents  it  is  very  doubtful  if,  with- 
out Gluck's  recommendation,  he  would  ever  have 
reached  the  honors  which  had  already  crowned 
him  and  were  awaiting  him  in  France.  Gluck, 
whose  mother  tongue  was  "  Czesch,"  or  Bohe- 
mian, expressed  himself  with  some  difficulty  in 
German,  and  still  more  so  in  Italian  and  French; 
and  this  was  increased  in  his  last  years  by  the 
effects  of  his  partial  paralytic  condition.  He  was 
apt  to  mix  the  three  languages  together  in  his 
conversation,  and  his  parting  words  to  his  favoiite 
protege  ran  as  follows  : 

'^  Atnsi — man  cher  ami — lei  parte  domani  per 
Parigi — Je  vous  sotiJiaite — di  cuore  un  hon  voyage 
— Sie  gehen  in  eine  Stadt,  ivo  man  schalzet — die 
fremden  KUnsder — e  lei  si  fard  onore — tcA  zweifle 
nicht"  and,  embracing  him,  he  added:  "cisc7-iva, 
mais  bien  souvenl." 

(But,  my  dear  friend,  you  are  going  away  to 
Paris  to-morrow,  I  wish  you — pleasant  journey 
from  my  heart — you  are  going  to  a  city  where 
they  value — foreign  artists — and  you  will  do 
yourself  honor — I  have  no  doubt ;"  and,  embrac- 
ing him,  added  :  "  write  to  me,  and  very  often.") 

Noteworthy  is  it,  adds  Mosel,  that  Salieri  has 
recorded  these  words, — he  who  was  himself  in  the 
habit  in  conversation  of  mixing  the  same  three 
languages  in  like  manner. 

The  first  produced  of  his  two  works  in  Paris 
was  "Les  Horaces"  which  was  most  favorably 
received  by  singers  and  orchestra  at  the  rehear 
sals,  and  at  the  performance  was — damned  !  As 
the  score  (according  to  Mosel,  I  know  nothing 
about  it)  shows  so  many  beauties  as  to  place  the 
work  among  the  finest  of  its  class,  for  melody, 
novelty  of  forms,  beauty  of  the  accompaniment, 
and  adaptation  to  the  sentiments  of  the  text,  the 
fall  of  "  Les  Horaces  el  les  Curiaces"  must  have 
been  owing  to  extraneous  circumstances ;  and  a 
concatenation  of  odd  and  unlucky  accidents  did 
actually  occur  sufficient  to  produce  the  eflfect, 
with  the  volatile,  jest  loving  Parisian  audience. 
Salieri  was  advised  to  entrust  the  important  part 
of  the  high  priest  to  a  young  man  of  noble  per- 
son, and  a  powerful  resonant  voice,  but  who  had 
hitherto  only  sung  minor  parts.  As  a  preven- 
tive against  singing  false  he  was  in  the  habit  of 
practising  his  parts  at  home  at  a  pianoforte  tuned 
half  a  tone  above  the  orchestra. 

*  Whether  anything  on  this  point  is  contained  in  the 
Grimm  correspondence  or  in  that  of  Oouumarchais,!  bare  not 
time  to  go  to  the  Library  to  examine. 


At  the  rehearsals  he  had  sung  exceedingly 
well ;  but  at  the  performance,  on  reaching  the 
recitative,  "  Le  Sennt  rassemhle  sous  ces  vouteg 
sacre'es"  which  closes  the  first  act,  notwithstand- 
ing the  preceding  rilornel  of  the  orchestra,  he 
struck  in  half  a  tone  too  high,  as  he  had  used 
himself  to  do  at  home.  The  act  thus  far  had 
been  a  success,  but  this  musical  effect  had  been 
too  much  for  the  audience,  and  a  burst  of  laugh- 
ter greeted  the  singer  from  all  parts  of  the  house. 
The  poor  fellow,  lost  his  self-command,  and, 
though  he  found  his  pitch,  sang  the  long  scene 
through  with  an  uncertain  voice,  the  result  being 
that  the  curtain  fell  upon  a  cold  audience.  The 
effect  upon  Salieri,  who  sat  with  certain  friends 
in  a  box,  (the  composer  not  being  allowed  in  this 
theatre  to  conduct  his  own  work)  may  be  imag- 
ined. They  hoped,  however,  that  the  other  two 
acts  would  be  listened  to  more  attentively,  and 
that  the  opera  might  end  with  the  applause  with 
which  it  had  in  fact  begun.  During  the  progress 
of  the  second  act  the  parterre  became  stiller  and 
more  attentive.  Salieri  was  again  of  good  cour- 
age. The  scene  of  the  finale  is  the  field  in 
which  the  Horatii  and  the  Curiatii  are  to  meet 
in  mortal  combat:  and  upon  their  appearance, 
the  people,  who  knew  of  the  friendly  relations 
between  the  families,  in  their  surprise  at  seeing 
them  thus  opposed  to  each  other,  were  to  shout, 
"Les  Horaces!  Les  Curiaces!"  Salieri  had 
thought  it  best  to  have  these  words  delivered 
without  accompaniment  and  ad  Uhitum.  But  at 
the  moment  one  of  the  chorus  singers,  whether 
by  mistake  or  for  the  sake  of  the  joke,  who 
knows  ?  dwelt  upon  the  syllable  •'  Cu"  (queue) 
in  such  a  manner  as  to  raise  a  laugh,  destroy  the 
illusion,  and  cause  the  curtain  to  fall  upon  an 
unsympathizing  audience. 

The  third  act  passed  off  without  gaining  upon 
the  feelings  of  the  audience,  and  the  exhibition 
of  the  historical  fact  of  the  murder  of  his  sister 
by  the  only  survivor  of  the  three  Horaces,  brought 
out  strong  marks  of  disapproval. 

Of  course  all  was  corrected  for  the  next  per- 
formance— the  high  priest  sang  in  tune,  the  chor- 
ist  shortened  his  "  Cu,"  and  the  sister  committed 
suicide, —  but  the  opera  was  discredited,  and 
after  three  or  four  performanci  3  was  withdrawn. 

"  The  result  of  a  theatrical  performance," 
says  Salieri,  commenting  upon  his  ill  success  in 
this  case,  "  notwithstanding  all  the  merit  a  work 
may  possess,  is  never  to  be  known  beforehand; 
but,  still,  it  cannot  be  a  matter  of  indifference  to 
an  author,  unless  be  be  a  presumptuous  fool." 

Besides  the  misfortunes,  which  had  attended 
the  first  performance  of  this  work,  various  imper- 
fections in  the  text  had  doubtless  their  eflfect 
upon  its  success ;  to  Salieri  and  his  music  it 
would  be  unjust  to  attribute  its  failure. 

Salieri  was  soon  comforted  for  this  piece  of  ill 
fortune  ;  and  he  soon  forgot  it,  except  when  the 
Cu-riaces  came  to  mind  as  a  curious  and  laugh- 
able jest  played  by  chance  at  his  expense.  He 
was  more  than  comforted,  he  was  triumphant, 
for  Beaumarchais'  "  Tarare,"  with  his  music,  was 
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an  almost  unexampled  success.  I  have  not  been 
able,  out  of  the  authorities  at  hand,  to  fix  the 
date  of  the  unsuccessful  work  ;  but  "  Tarnre " 
"  was  given,"  says  Mosel,  "  soon  after  its  fall," 
and  the  first  production  of  this  was  on  June  8, 
1787.  This  is  Poisot's  date,  as  well  as  that  given 
in  Beaumarchais'  works.     Mosel  gives  June  7. 

That  the  two  works  were  given  with  but  a  very 
short  interval  between,  is  the  idea  conveyed  by 
Mosel  here,  but  can  hardly  be  reconciled  to  what 
has  previously  been  said  of  the  composer's  depar- 
ture from  Vienna  in  the  spring  of  the  preceding 
year.  It  is  a  point  of  little  importance  except 
in  its  bearing  upon  the  discussion  of  the  relations 
between  Salieri  and  Mozart  previously  given. 
Gerber  dates  "-Less  Horaces  el  les  Curiaces,"  nSG. 
Poisot  does  not  mention  it :  but  his  work  is  only 
a  sketch  of  Parisian  musical  history,  and  his  list 
of  operas  contains  only  the  successful  ones.  In 
this  list  he  gives  the  following  dates  of  works 
performed  at  this  time  in  the  Grand  Opera : — 

1 786.  August  29.  La  Toison  d'or,  text,  Des- 
riaux;  music,  Vogel. 

1787.  February  1.  Oedipe  a  Colone,  text, 
Guillard;  music,  Sacchini. 

1787.  June  8.  Tarare,  text,  Beaumarchais; 
music,  Salieri. 

There  seems  to  be  no  room  for  doubt  that 
Mosel's  "soon  after"  must  be  taken  cmn  grano, 
and  that  "  Les  Horaces"  was  produced  in  the 
autumn  of  1786  ;  else  where  could  the  perform- 
ers have  found  time  for  its  study  and  rehear 
sal  ?  Or  may  it  possibly  have  even  preceded  the 
"  Toison  d'or  ?" 

"  An  analysis  of  the  beauties  of  Tarare."  says 
Mosel,  "  would  fill  a  book;  in  general  it  must  be 
said  that  the  judgment,  genius,  fire,  the  never- 
failing  support  of  the  action  through  the  music, 
the  interludes  so  perfectly  depicting  every  various 
sentiment  of  the  recitatives,  the  perfect  charac- 
terization of  the  persons  of  the  drama,  the  truth 
of  expression  in  all  the  vocal  music,  and  the  join- 
ing all  these  parts  into  one  perfect  whole,  raises 
this  opera  to  an  enduring  model  of  its  class." 
"  Should  it  strike  any  one  as  strange,  that  in  the 
French  opera  the  number  of  cavatinas  is  so 
large,  while  that  of  the  airs  is  so  small,  let  him 
understand,"  continues  Mosel,  "  that  the  French 
(at  least  on  the  grand  stage  of  their  National 
Opera)  demand,  not  a  '  concert  of  which  the 
drama  is  a  pretext,'  as  the  Abbe  Amand  so  hap- 
pily says,  but  a  musical  drama;  hence  no  more 
music  than  serves  to  increase  the  beauty  of  the 
poem,  enhance  the  effect  of  the  acting,  and 
strengthen  the  impression  of  the  whole ;  <Jrand 
airs  are  permitted  only  where  their  introduction 
will  not  retard  the  rapid  progress  of  the  action, 
nor  jar  with  the  feeling  of  the  moment,  but  ra- 
ther intensify  it.  Hence  they  require  no  vocal 
virtuosos  for  the  performance  of  these  works,  but 
actors  skilled  in  declamatory  song  ;  anil  mark  the 
difierence  between  the  French  and  Italian  opera 
singers  by  calling  the  former  Acteurs  chantanls, 
the  latter  Chanteurs." 

It  must  not  be  forgotten  that  Mosel  wrote  fortv 
years  ago,  and  that  his  remarks  would  hardly 
apply  to  the  Grand  Opera  of  Paris  since  that 
period. 

At  the  close  of  the  triumphant  first  perform- 
ance of  Tarare,  both  poet  and  composer  were 
called  for  by  the  audience.  Beaumarchais  ex- 
cused himself  on  the  ground  that  he  was  but  a 
dilettant  in  poetry  ;  but  two  of  the  leading  sing- 


ers led  Salieri  forward  to  receive  the  most  grati- 
fying proofs  of  the  general  satisfaction. 

This  splendid  result  determined  the  directors 
to  revive  "  ie.s  Horaces"  it  being  the  opinion 
of  the  best  judges  that  its  fall  was  owing  to  non- 
essential and  accidental  circumstances,  which 
might  easily  be  avoided  ;  and  Guillard  and  Salieri 
discussed  and  fixed  upon  the  necessary  alterations 
to  be  made  in  the  text.  But  the  political  state 
of  Paris,  as  the  composer  learned  it  in  the  cofllee- 
houses  and  wherever  he  had  opportunity  to  learn 
the  condition  of  public  opinion,  rendered  him 
anxious  to  be  again  in  the  peaceful  circle  at 
home;  and  this  desire  was  stronger  than  his  crav- 
ing for  fame  and  profit,  which  a  successful  repro- 
duction of  the  unlucky  work  would  certainly  have 
brought  him. 

He  took  leave  of  Paris,  therefore,  promising 
the  Directors  to  compose  at  home  and  forward 
to  them  the  new  music  made  necessary  by  the 
alterations  decided  upon.  But  the  Revolution 
broke  out,  and  this  plan  broke  down.  So  there 
was  an  end  to  "  Les  Horaces." 

Shortly  before  leaving  Paris,  Salieri  went  out 
one  afternoon  from  his  lodgings  in  Beaumarchais' 
house  to  make  some  calls,  intending  to  spend  the 
evening  in  a  private  concert.  The  latter  being 
put  off,  instead  of  accepting  the  invitation  of  a 
friend  to  pass  the  evening  with  him  in  some  other 
place,  an  inexplicable  feeling  led  him  to  return  to 
his  lodgings,  where  he  found  his  servant  on  the 
floor  at  the  point  of  death,  suffocated  by  the 
fumes  of  charcoal.  The  man's  life  was  thus  by 
merest  accident  saved.  Had  not  the  gentleman 
who  was  to  have  given  the  concert  been  taken 
ill,  Henry  would  have  died. 

The  Duke  of  Aremberg  invited  Salieri  to  visit 
him  at  Brussels;  whether  this  invitation  was 
accepted  Mosel  cannot  determine;  but  that  he 
left  Paris  before  the  middle  of  September  is  clear 
from  his  having  received  a  letter  from  Beaumar- 
chais, dated  the  18th  of  that  month;  and  other 
circumstances  seem  to  prove  that  he  was  back  in 
Vienna  as  early  as  July. 

His  first  work  there  was  the  composition  of 
"Le  jugement  dernier"  a  cantata,  text  by  Cheva- 
lier Roger,  for  the  Soci^tfe  d'ApoUon  at  Paris, 
which  had  applied  to  him  for  something  expressly 
composed  for  its  concerts.  Count  d'Ogny — pro- 
bably the  president  of  the  Society — to  whom  Sa- 
lieri dedicated  the  work,  caused  the  storv  to  be 
circulated  before  the  performance,  that  it  was  a 
joint  production  of  Gluck  and  Salieri.  The  ob- 
ject was  to  stop  the  mouth  of  certain  critics,  who 
swore  by  Gluck,  and  who  thus  were  led  to  declare 
sublime,  much  that  they  otherwise  would  have 
found  at  the  best  mediocre.  After  a  distinguished 
success  had  crowned  the  work,the  Count  published 
the  following  "  correction"  in  the  Parisian  jour- 
nals : 

"  A  public  statement,  based  upon  erroneous 
information,  has  been  made  that  the  music  of  the 
Cantata,  Le  Jiigement  dernier,  is  by  Gluck  and 
Salieri.  It  is  hy  Salieri  alone.  It  is  no  more 
than  just  to  secure  to  this  skilful  composer  the 
fame  and  merit  of  having  created  a  work,  so 
beautiful  and  so  judiciously  conceived  in  all  its 
parts.  In  the  subject  of  this  Cantata  great  diffi- 
culties had  to  be  overcome ;  the  greatest  was, 
doubtless,  that  of  introducing  the  Divine  Law- 
giver as  actually  speaking.  M.  Salieri,  however, 
solved  this  problem  to  the  extraordinary  satisfac- 
tion of  every  auditor.     The  momtnt,  in  which 


the  presence  of  God  in  all  his  majesty  was  an- 
nounced, excited  a  feeling  of  awe;  the  music  of 
the  righteous  and  of  the  damned  produced  the 
highest  effect ;  in  a  word,  this  work,  as  original 
as  it  is  splendid,  raises  the  fame  of  Salieri  to  a 
still  higher  degree."  Then  follow  praises  of  Ri- 
get,  the  conductor,  of  the  vocalists  and  the  or- 
chestra. 

De  Gouve,  whether  with  more  politeness  or 
truth,  who  can  now  decide  ?  wrote  from  Paris 
that  this  Cantata,  in  spite  of  the  Italians,  who 
decried  it.  "had  turned  the  heads  of  all  the  world;" 
that  Riget,  who  conducted,  had  been  so  excited 
by  it  as  to  become  ill;  and  that  Gossec  could  not 
get  over  his  astonishment  at  the  successful  man- 
ner in  which  Salieri  had  made  the  Saviour 
speak  ! 

Count  d'Ogny  wrote  in  a  similar  strain  and 
accompanied  his  warmest  thanks  with  the  infor- 
mation, that  the  Cantata  had  been  twice  given 
in  the  Concert  Olympique  and  twice  in  the  Con- 
cert Spirituelle,  each  time  with  the  .s.ime  splendid 
result;  and  that  he  had  intended  to  send  him  a 
golden  snufi-box,  but  owing  to  the  trouble  of  for- 
warding such  presents  into  foreign  lands,  he  was 
now  on  the  point  of  sending  him,  instead,  600 
francs. 

Roger,  author  of  the  text,  wrote  him  in  rela- 
tion to  the  production  of  the  work  in  the  Concert 
Spiritue! : 

"  A  subject  so  imposing  as  that  of  the  Last 
Judgment,  and  a  fame  like  that  of  the  composer 
of  Tarare  and  the  Damiiiles,  awakened  in  the 
mind  of  the  public  the  idea  of  something  astound- 
ing and  beyond  the  reach,  so  to  speak,  of  art; 
Where  the  expectations  are  raised  so  high  it  is 
seldom  that  the  greatest  work  can  satisfy  (hem ; 
nor  did  you  receive  the  full  meed  of  that  ap- 
plause which  you  merited.  The  work  was  li.s- 
tened  to  with  the  closest  attention.  The  introduc- 
tion, which  seemed  to  me  in  the  Concert  Olym- 
pique rather  tame,  left  on  this  occasion  nothing 
to  be  desired,  as  the  eflect  was  heiglitened  by  a 
moderate  use  of  the  great  drum.  *  The  choruses 
are  finely  grouped  together,  and  reflect  the  sense 
of  the  words  perfectly.  I  had  intended  an  occa- 
sional interruption  of  them  by  short  recitatives, 
but  nnv  feel  that  these  recitatives  gain  breadth 
and  effect  by  being  chorally  treated.  Your  ac- 
companiment to  the  strophe  '  Prends  pitiede  notre 
misere'  is  something  entirely  new.  As  I  wrote  I 
supposed  I  was  giving  you  a  subject  similar  to  that 
of  ^Avec  tes  decrets,'  etc.,  in  Tarare.  You  have 
shown  me,  however,  that  to  genius  new  founts  are 
ever  opening  and  that  it  never  repeats  ilself  The 
chorus  'Reveil  funeste'  seems  to  me  to  be  of  per- 
fect beauty.  The  passage  ^O  moniagnes,ecrasez- 
nous  J'  during  which  thunder  announces  the  com- 
ing of  the  Saviour,  produced  a  great  effect,  an 
eTect  truly  ap[)alling.  You  have  given  the  sen- 
t  'nces  of  the  Supreme  Judge  with  an  indescrib- 
alily  enchanting  effect,  one  which  is  felt  equally 
by  the  skilled  and  the  unskilled  in  music.  The 
first  question  of  Gossec,  when  he  heard  that  the 
'  Last  Judgment'  was  to  be  performed,  was:  '  Is 
Christ  introduced  as  speaking?"  Yes.  'Then,' 
repHed  he,  '  it  is  impossible  that  the  work  can 
succeed.  I  have  refused  to  compose  that  subject, 
because  I  felt  the  impossibility  of  giving  the  Son 
of  God  any  adequate  language.'  Since  hearing 
your  work,  Gossec's  opinion  has  changed  com- 
pletely, and  what  before  seemed  to  him  an  un- 
avoidable rock  of  ofJ'ence,  has  become  the  princi- 
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pal  subject  of  Iiis  admiration  in  your  work.  I 
come  now  to  the  double  cliorus,  which  closes  the 
Cantata.  It  is  beyond  ray  comprehension,  why  il 
is  less  prominent  than  it  should  be  ;  the  contrast 
is  well  manaijed,  the  different  emotions  correctly 
expressed :  perhaps  the  continuous  effect  of  the 
two  precedini  numbers  weakens  that  of  this, 
which  in  fact  leaves  the  auditor  too  cold  at  the 
point  where  he  should  be  excited  with  delight  by 
the  sons  of  the  blessed,  and  awe  at  that  of  the 
damned.  A  musician,  of  well-known  talents,  was 
of  opinion  that  the  choruses  are  too  soon  inter- 
woven in  one  ;  he  would  have  preferred  to  hear 
the  contrastinn;  themes  first  given  separately. 
You  better  than  any  one  else  can  judije  of  the 
value  of  this  remark.  I  must  here  also  confess 
somethinjr  to  you  which  is  too  generally  felt  to 
be  passed  over  in  silence.  The  siijnal  at  which 
all  created  beings  start  again  into  life  seemed  by 
no  means  imposing  enough  ;  it  is  not  in  sufficient 
contrast  to  the  general  tone  of  the  rest  of  the 
composition.  Be  it  that  the  orchestra  too  soon 
covers  the  trumpet  blasts  with  its  accords,  or  that 
the  related  key  of  D  minor  follows  that  of  P  too 
naturally,  instead  of  this  passage  having  a  bold, 
onexpected  modulation,  as  if  independent  of  all 
rules,  the  only  surprise  in  it  was  to  hear  the  words 
sung,  '  Quel  signal  effrayant !'  (' What  a  fright- 
ful signal!'),  when  in  fact  no  one  was  at  all 
frightened.  This,  sir,  is  the  only  fault  in  your 
Oratorio,  which,  except  in  this,  I  hold  to  be  a 
master-piece  ;  a  fault,  which  would  at  once  have 
been  mended,  had  you  been  present  at  the  per- 
formance." 

Mosel  adds:  "Although  the  too  sharply  express- 
ed criticism  upon  the  finale  of  this  Cantata  is  not 
entirely  without  foundation,  still,  as  a  whole,  it  be- 
longs to  the  very  best  works  of  Salieri,  and  would 
never  fail  of  producing  its  intended  effect,  when 
performed  in  the  true  spirit  of  the  composition. 
To  give  a  greater  chance  of  usefulness,  before 
the  close  of  the  composer's  life,  the  text  was 
carefully  translated  into  German,  and  Salieri 
himself  adapted  it  to  the  music." 

I  find  no  record  of  its  performance  since. 
While  engaged  in  the  composition  of  this  work, 
to  be  precise,  on  the  11th  November,  1787,  Sali- 
eri called  one  day  upon  Gluck,  to  discuss  with 
him  the  question  how  he  should  introduce  Christ 
as  speaking.  He  asked  the  old  master,  if  he 
could  approve  his  plan  of  writing  the  part  in 
high  tenor,  on  the  ground  that  the  work  was  for 
Paris,  where  that  voice,  with  the  clef  and  under 
the  name  of  contralto,  was  in  common  use,  while  it, 
moreover,  was  more  penetrating  than  any  other. 
Gluck  justified  his  intention,  and  added,  half  in 
jest  and  half  in  earnest :  "  I  shall  in  a  short  time 
be  able  to  inform  you  with  certainty  from  the 
other  world  in  what  clef  the  Saviour  speaks." 
On  the  15th,  four  days  afterward,  another  attack 
of  apoplexy  closed  Gluck's  life. 

The  distress  of  Salieri  at  the  loss  of  Gluck 
was  to  some  extent  assuaged  by  the  reports  of  his 
own  increasing  fame  which  reached  him  from 
Paris. 

Blumendorf,  a  member  of  the  Austrian  Lega- 
tion in  that  city,  wrote  him,  December  1787,  that 
Tarare  had  already  been  given  twenty-four  times 
with  the  same  applause,  and  would  be  kept  on 
the  stage  until  Easter. 

Rauquit-Lieutard  informed  him  that  fans  and 
snuff-boxes  "  a  la  Tarnre"  were  for  sale  in  the 
shops,  and  that  4,500  livres,  his  share  in  the  pro- 
fits of  the  opera,  were  already  on  deposit  for 
him. 

(To  bo  Continued.) 


The  Forty-First  Musical  Festival  of  the 
Lower  Rhine.* 

On  the  15th,  16th,  and  17th  of  M.iy,  the  Sundav, 
Monday,  and  Tuesday  of  Wliitsim  week,  we  ci-le- 
brrtted,  favored  by  the  most  maa:nificent  wenther,  the 
forty-first  Musical  FeMival  of  the  Lower  Rhine,  in 
the  New  Cin'sa.il,  at  Aix-Ia-Chapelle,  and  in  the  gar- 
dens belonging  to  it,  {jardens  admirably  .ndiipied  for 
social  gatherinffs.  Aix-la-Chapelle,  within  whose 
walls  the  Festival  was  held  for  the  twelfth  time,  al- 
ways enjoyed  a  very  excellent  reputation  in  musical 
matters,  hut  it  has  now  placed  these  on  a  better  foot- 
ing than  ever  ;  for  instance,  thanks  to  the  enercy  of 
the  musical  director,  Herr  Franz  Wiillner,  it  has  al- 
ways had,  during  tlie  winter,  a  series  of  concerts, 
among  the  best  in  the  Rhenish  provinces.  It  thus 
possesses  in  the  Town-Orchestra,  and  the  various 
Associations  for  mixed  an^l  male  chorus  singinsr,  an 
excellent  slock  of  materials  as  a  foundation  for  the 
Festivals  of  the  Lower  Rhine. 

Strenffthened  by  the  addition  of  singers,  male  and 
female,  from  the  neichhoring  towns,  and  of  first-rate 
instrnmentalists,  the  chorus  numhered,  on  this  occa- 
sion, 122  sopranos  ;  96  contraltos  (of  which  1.3  were 
lioys'  voices);  9S  tenors,  and  l^h  basses,  makinc  a 
total  of  292  voices.  The  ori'hestra  consisted  of  52 
violins ;  18  tenors;  17  violoncellos';  12  douWe-basse?; 
29  wind  instruments  ;  1  kettle  drummer,  and  1  or- 
ganist— making  in  all  1.30  performers.  If  to  these 
numbers  we  add  the  six  soloists,  and  the  two  con- 
ductors, there  were  589  persons  en<rap:ed  in  the  pro- 
ceedings The  vocal  solos  were  entrusted  to  JIad. 
Louise  Dnstmann,  from  Vienna  (first  soprano)  ; 
Mdlle.  Pliilippine  von  Edelsbertj,  from  Munich  fse- 
cond  soprano);  Mdlle.  Francisca  Schreck,  from  Bonn 
(contralto);  Dr.  Gnnz,  frnni  Hanover  (tenor);  and 
Herr  Carl  Hill,  from  Frankfort-on-the  Maine  (bass). 
Herr  Joseph  Joachim,  from  Hanover,  grreatly  in- 
creased the  attractions  of  the  third  evenincr's  amuse- 
ments by  his  solo  performances  on  the  violin.  The 
conductors  were  Herr  Julius  Rietz,  Royal  Capell- 
meister,  from  Dresden,  and  Herr  Franz  Wiillner, 
Musik-Direetor  of  the  town  of  Aix-la-Chapelle.  The 
orjran — from  the  manufactory  of  Ibach  Brothers, 
Barmen— was  played  by  Herr  Ferdinand  Breuning, 
of  Colojjne.  There  were  some  most  distinguished 
musicians  in  the  orchestra 

On  the  first  day,  Herr  Franz  Lachner's  Snitp,  No. 
2.,  for  orchestra,  and  Handel's  oratorio  of  Belshaz- 
::ar  were  performed. 

The  above  symphonetic  work  by  F.  Lachner  con- 
sists of  five  movements  ;  a  kind  of  prelnde  in  slow 
time,  with  an  appended  fugue,  an  Andante,  Menuetto, 
Intermezzo,  and  Gif^ue. 

When  the  old  forms  of  instrumental  music  are 
filled  with  such  pithy  matter,  so  rich  in  fancy,  as 
Lachner  has  written  for  his  first  Suite  in  D,  and  for 
this  second  one  in  E  minor,  we  have  no  objection  to 
their  revival,  which  is,  under  the  circumstances,  a 
genuine  instance  of  revivification.  This  cannot  be 
asserted  of  every  re-introduction  of  old  art  forms. — 
The  Suite  offers  one  advantage  to  the  composer: 
there  are  many  forms  of  modern  music,  in  its  pre- 
sent more  advanced  state,  which  the  Suite  does  not 
exclude  from  its  separate  movements.  This,  for  in- 
stance, is  true  of  the  Adatdo,  Menuetto,  Scherzo,  and 
Variations.  The  composer  may  likewise  allow  him- 
self great  freedom  in  their  arrangement,  for  the 
Suite  requires  only  a  series  of  pieces  connected  in  an 
ajj;recably  varied  manner,  while  the  Sonaia-form  of 
tile  Symphony  is  more  cxactinfr  in  its  demands  for 
the  connection  and  uniform  character  of  a  work  as  a 
whole.  The  Suite,  which  was  developed  in  the  1 7th 
century,  orifrinalh'  consisted  of  nothini;  more  than  a 
series  of  characteristic  dances,  dilferinp;  in  rhythm 
and  time,  and  written  in  one  and  the  same  key.  Be- 
tween these  dances,  an  air  (aria  or  romance,  as  An- 
dante) mi<jht  he  interpolated,  and  a  prelude — a  fan- 
tasia or  kind  of  overture — might  precede  them.  The 
Suite  may  have  exerci,sed  some  influence  upon  the 
conformation  of  the  Symphony.  At  any  rate,  there 
is  a  probability  that  it  was  the  Suite  which  suggested 
to  Joseph  Haydn,  the  creator  of  the  Symphony,  the 
introduction  of  the  Menuetto  into  the  latter,  while  ho 
developed  the  rest  of  the  form  out  of  the  Sinfonia 
which  the  Italians  used  to  place  before  their  Operas. 
Dltellrinii  may  make  themselves  acquainted  with  the 
form  of  the  Suite  from  the  Siiitrn  JTtr  Clnvirr,  hy 
Johann  Sebastian  and  Em.  Bach,  of  which  there  are 
several  editions  now  accessible  to  them. 

In  the  form  of  the  Suite,  as  expanded  hy  him  in 
conformity  with  the  present  state  of  music,  Franz 
Lachner  has,  it  appears  to  us,  found  his  peculiar  vo- 
cation as  an  instrumental  composer.  Not  only  do 
we  place  his  two  works  of  this  kind  unconditionally 
higher  than  his  Symphonies,  but   we   consider  them 


much  more  important,  and  possessed  of  fiir  greater 
vitality  than  many  orchestral  works  of  modern  com- 
posers. While,  in  the  hrst  and  last  movement  of 
No.  2.,  he  once  more  displays,  in  the  most  brilliant 
fashion,  his  great  contrapuntal  skill;  in  the  Andante 
he  develops  a  beautifully  melodious  song;  in  the  trio 
of  the  Menuetto,  a  new'  and  wonderfully  fine  efl'ect 
with  the  shakes  on  thevujlins,  and,  in  the' Intermezzo, 
a  pleasingly  humorous  charm  ;  in  short,  the  Suite 
fixes  the  attention  of  the  audien-e  from  heginningto 
end.  It  was  most  admirably  executed,  and  received 
with  rapturous  applause  afie'r  each  movement.  .    .    . 

The  performance  of  Handel's  Belsliazzar  at  Aix- 
la-Chapelle  will  most  certainly  mark  an  epoch  in  the 
history  of  the  adoption  of  Handel's  music  in  Ger- 
many, for  it  brought  out,  in  a  most  surprising  man- 
ner, the  beauties  of  the  work,  while,  by  enthusiastic 
outbursts  of  unanimous  applause,  the"  whole  audi- 
ence surrounded  it  with  a  halo  of  glory  which  will 
not  soon  grow  dim.  The  Committee  deserve  the 
warmest  thanks  of  all  Handel's  admirers,  for  having 
selected  this  oratorio  for  the  Festival,  and  for  having 
it  performed  according  to  the  oriijirtid  score,  to  which 
Herr  F.  Wullner  added  a  supplementary  organ  part, 
filled  up  with  artistic  skill 

We  must,  therefore,  attribute  the  success  of  the 
performance  at  Aix-la-Chapelle  only  partially  to  the 
restoration  of  the  original  score,  anil  consider  it  due 
principally  to  the  effect  of  the  genuine  Handelian 
inward  power,  and  to  the  beauty  of  the  musical  com- 
position, which  was,  perhaps,  on  this  occasion,  first 
esteemed  at  its  real  value  by  the  public  in  Germany. 

The  subject  of  the  oratorio  is  tlie  destruction  of  the 
Babylonian  empire  and  its  last  sovereign,  Belshazzar, 
through  the  conquest  of  Babylon  by  Cyrus  and  the 
Persians.  Very  skilfidly  interwoven  with  the  story 
is  the  account  of  the  mysterious  writing  on  the  wall 
of  the  luxurious  king's  banqueting-hall,  together 
with  the  interpretation  of  that  writing  by  the  Pro- 
phet Daniel,  and  the  delivery  of  the  Jews  from  the 
Babylonian  ciptivity.  Besides  Belshazzar  (tenor) 
and  Cyrus  (contralto),  we  have  in  the  drama  Gobrias 
(bass),  whose  son  the  king  has  killed,  and  who  has 
fled  to  ('3'rus,  in  the  Persian  camp ;  the  Prophet 
Daniel  (contralto);  and  Nitocris  (soprano),  Belshaz- 
zar's  mother.  The  choruses  are  sung  by  Persians, 
Babylonians  and  Israelites. 

Handel  composed  this  oratorio  in  Loudon,  after 
the  summer  season  of  1744,  during  which  he  had 
given  twelve  concerts  and  produced  Semele  and  Jos- 
eph for  the  first  time.  He  then  undertook  to  give  a 
course  of  sixteen  winter  concert^;  I.ehad  intended  to 
give  four  and-twenty,  but.  from  want  of  sufficient  at- 
tendance, was  unable  to  carry  out  his  purpose,  be- 
cause, as  Schoelcher  informs  us,  "the  ladies  of  the 
aristocracy  were  against  him,"  and  "  injured  him  by 
balls  and  tea  parties  which  they  gave  on  the  days  of 
the  concerts."  During  these  sixteen  concerts  Bel- 
shazzar was  first  executed  on  the  27th  March,  1745, 
and  twice  repeated;  at  the  other  concerts,  Handel 
gave  Deborah,  Semele  Utrcales,  Samson,  Joseph  and 
The  Messiah  twice  each,  and  Said  once.  The  com- 
position of  the  work  dates,  consequently,  from  the 
master's  best  oratorio  period. 

Here,  as  in  every  other  instance,  it  is  the  strongly- 
marked  character  and  grandeur  of  the  choruses 
which  touch  and  carry  us  away  more  than  aught 
else.  They  .are  so  popularly  intelligible  that  none 
of  them  fail  lo  produce  an  instantaueous  and  deep 
impression,  even  the  fugues  which  conclude  two  of 
them  (we  would  refer  the  reader  only  to  the  chroma- 
tically descending  tlieme  of  the  fugue  of  the  final 
chorus  in  Part  I.:  "Whichever  way  bo  tiu-ns,  on 
his  devoted  he.id  swift  falls  the  thunderbolt"),  with 
all  the  originality  and  p^wer  of'fheir  motives,  being 
so  clear  as  immediately  to  produe5  a  striking  efl'ect. 
Other  numbers,  less  polyphonous,  inspirit  us  pnrtly 
by  their  freshness  and  unusual  coloring,  as  is  the  case 
with  the  festive  choruses  of  the  Babyloni.ans,  in- 
cluding more  particularly  the  madly  boisterous  hymn 
of  the  revellers  to  the)  "god  Sesach,  partly  by  their 
religious  fervor  and  intensity  of  feeling,  as  is  the 
case  with  the  chorus  of  the  Israelites  :  "  Zwilck,  0 
Fiirst,  niiiim  dies  Gehet :"  and  then,  again,  hy  a  won- 
deiful  and  magnificecit  fulness  of  tone,  as  in  the 
final  chorus  of  the  Second  Part.     .     .     . 

As  already  rem.'irked,  Herr  Wiillner's  task  of  in- 
strumental ariaugeuient  was  confined  chiefly  to  the 
organ  part,  though,  in  many  of  the  choruses,  clari- 
nets, ba.ssoons,  and,  where  'Handel  had  joined  trum- 
pets to  them,  horns  were  added.  Moreover,  Bel- 
shazzar's  three  airs,  and  the  wild  drinking  Sesach 
chorus  of  the  Babylonians,  were  newly  and  fully 
scored,  the  organ  being,  properly,  as  we  think,  left 
out.  According  to  the  feelings  of  the  present  day,  wo 
cannot  considerthe  organ  appropriate  to  the  purport 
of  snch  words.  In  the  final  chorus,  too,  from  the 
"Anthem,"  the  organ  was  strengthened  by  the  full 
band,  with  trumpets  and  kettle-drums,  as  Handel 
originally  added  only  two  violins  and  an  oboe. 
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That  this  arrangement  must  have  produced  a  far 
different,  aiid  fiir  more  imposing  effect  than  the  mu- 
tilated version  of  Moscl  will  be  at  once  evident  to 
every  one. 

All  the  choruses  were  sung  with  precision,  vigor, 
and  spirit,  while  the  introduction  of  the  organ  fre- 
quently produced  that  wonderfully  dashing  comhin- 
ed  tone,  in  which  it  is  scarcely  possibly  to  distinguisli 
the  chorus,  orchestra,  or  organ,  because  they  are  all 
blended  with  each  other.  Every  chorus,  without 
exception,  evoked  loud  applause,  the  more  brilliant 
ones  calling  forth  a  perfect  storm  of  it,  certainly  an 
indisputable  proof  of  the  impression  produced  upon 
the  mass  of  the  hearers.  Among  the  musicians  pre- 
sent there  was  only  one  opinion  as  to  the  value  of  the 
oratorio,  with  which  most  of  them  were  previously 
unacquainted. 

There  are,  also,  many  admirable  pieces  among  the 
vocal  solo  parts.  The  contralto  part  of  Cyrus  is 
that  most  richly  endowed  ;  the  account  of  the  dream, 
and  the  two  airs  are  fine,  and  were  given  by  Mile. 
von  Edelsberg  in  a  maj;nificent  mezzo-soprano.  Full 
of  genius  and  most  admirable  is  the  treatment  of  the 
scene  where  Daniel  reads  and  explains  the  mysterious 
writing,  especially  when  rendered  so  movingly  as 
Mile.  Shreck  renderi'd  it;  the  same  is  true  of  her  air: 
"  0  heil'ger  Warhcit  Quell'  uml  Grund  !"  In  the 
brightest  contrast  to  these  are  Belshazzar's  recitative 
and  airs,  sung  by  Herr  Gunz  with  groat  finish  of  ex- 
ecution, and  dashing  exuberance,  while  Herr  Hill's 
sonorous  bass  voice  .and  fine  style  did  full  justice  to 
the  two  airs  of  Gobrias,  and  the  recitative  of  the  Mes- 
senger, who,  in  the  Third  Part,  brings  the  Queen  the 
news  of  the  taking  of  the  city.  The  soprano  pai't 
(the  Queen)  is  not  so  brilliant  as  similar  parts  in 
other  oratorios  by  Handel ;  the  best  number  in  it  is 
the  grand  recitative  and  the  following  air  in  E  minor, 
which  begins  the  work.  It  was,  however,  omitted  by 
Mosel,  as  well  as  by  Gervinus  in  his  transhation  of 
the  text,  but  restored  by  Herr  Wiillner  for  this  per- 
formance. Mad.  Dustmann  sang  it  very  beautifully, 
but,  despite  her  great  talent  and  splendid  organ,  was 
unable  to  make  very  much  of  the  part  as  a  whole,  for 
it  is  one  of  the  weakest  in  the  work.  Seconded  by 
Gluck,  Beethoven,  and  Weber,  she  briyiantly  com- 
pensated herself  for  this,  however,  on  the  second  and 
third  day. 

(To  be  concluded.) 


Meyerbeer. 

(Extracts  from  "Spiridion's  "  letters  to  the  Evening  Gazette.) 
THE    "  AcCnR.SED    DESIRE    OF    8CCCESS." 

I  do  not  know  whether  I  succeeded  in  exhibiting 
clearly  before  Meyerbeer's  ardent  ambition  to  attain 
great  musical  fame.  He  thought  of  nothing  else. 
He  lived  for  nothing  else.  Althoui;h  he  was  the 
master  of  an  estate  which  yielded  8120,000  annual 
income,  he  lived  like  a  man  who  was  dependent 
upon  his  daily  labor  for  his  daily  bread.  He  had  the 
paternal  mansion  at  Berlin,  but  the  honors  were  paid 
by  his  wife  and  daughters.  He  lived  in  a  little 
chamber  in  the  garret  with  no  furniture  but  a  piano, 
scores,  a  table,  an  inkstand  and  music  paper.  He 
studied  music  to  the  very  last  day  of  his  life,  that  he 
might  wrest  even  from  the  most  unsuccessful  work  a 
light  to  warn  him  from  shoals,  if  no  6ower,  whose 
color  and  perfume  might  increase  the  charms  of  his 
next  work.  He  went  to  hear  Mons.  Berlioz's  Les 
7'?o//«is  night  after  night  for  five  nights,  to  discover 
some  beauties  or  to  learn  some  new  method  of  com- 
mandmg  instruments  or  massing  voices.  He  studied 
Mile.  Adelina  Patti  attentively ;  he  said  :  "I  shall 
have  something  for  her  one  of  these  days."  When 
he  obtained  a  new  idea  (and  the  opera  must  be 
wretched  indeed  which  does  not  suggest  some  thought 
to  a  man  of  reflection)  he  would  return  home  and 
labor  on  it  till  he  had  polished  it  into  a  sterling  coin. 
"Meyerbeer  daily  mires  himself  more,  unfortunately, 
in  his  wretched  routine.  What  a  magnificent  flower 
he  has  withered  !  What  did  we  not  hope  of  him  !  0 
accursed  desire  of  success  !  I  am  now  studying  his 
opera  Marc/herita  d'  Anjou.  He  writes  the  thii  d  opera 
of  the  Carnival  of  Venice,  and  promises  to  come  to 
Berlin  in  April.  I  don't  believe  him.  He  is 
ashamed  of  him.self  in  our  company."  I  quote  this 
letter  of  Carl  Von  Weber  for  the  phrase  which  I  have 
italicised.  It  exhibits  the  fever  which  heated  Meyer- 
beer's blood  all  his  life.  To  command  success  he 
lived  aloof  from  his  family  (although  he  tenderly 
loved  them,)  he  deserted  his  comfortable  mansion  for 
the  hardships  of  life  in  furnished  lodgings  ;  he  knew 
no  recreation  but  labor.  Do  not  construe  the.se  words 
into  reproaches.  I  applaud  him  for  his  constancy  to 
ambition  and  to  that  "longing  after  immortality" 
which  is  quite  unknown  in  these  days  when  nobody 
has  longing  for  anything  but  the  treasures  of  gold 
and  silver.  I  honor  him  for  his  disregard  of  <  omfort, 
which  would  prompt  him  to  travel  from  one   end  of 


Europe  to  the  other  to  hear  a  new  opera  or  a  new 
singer. 

OTHER    INFIRMITIES. 

Meyerbeer  was  excessively  sensitive  about  his  age. 
He  would  resent  any  hint  that  he  was  among  the  old 
men  of  Europe,  as  a  gentleman  would  resent  an  im- 
putation on  his  honor.  This  was  no  new  weakness. 
He  seems  to  have  felt  ashamed  that,  while  Auber 
had  written  his  Bparkling  works  before  a  beard  was  on 
his  chin,  and  Rossini  had  won  imn]ortality  ere  he 
reached  manhood,  and  Bellini  had  died  not  yet  thirty, 
Germany's  great  composer  should  be  forty-one  years 
old  before  the  world  acknowledged  him  a  viaestro. 
Numerous  have  been  the  biographies  of  Meyerbeer 
which  have  appeared  ;  some  of  them  were  written 
under  his  very  eye,  upon  notes  furnished  by  himself, 
and  were  corrected  by  him, — all  these  biographies 
assert  that  he  was  born  in  1794.  When  he  died  it 
became  necessary  to  look  into  his  papers  ;  among 
them  his  certificate  of  birth  was  found,  which  showed 
him  to  have  been  born  in  1790.  Four  years  is  a  sen- 
sible slice  of  life. 

Another  weakness  of  Meyerbeer  was  that  he  could 
not  bear  the  sight  of  a  mnsk-melon  ;  he  fainted  when 
one  came  near  him.  Scribe  ordereii  an  artist  to  dec- 
orate his  dining-room  ;  the  unlucky  painter  placed  a 
musk-melon  among  the  fruit  which  adorned  the 
room.  Scribe  was  out  of  town  ;  upon  his  return  he 
discovered  the  melon  and  ordered  its  immediate  re- 
moval, solely  because  he  never  could  get  Meyerbeer 
to  dine  with  him  if  that  fruit  was  visible. 

Meyerbeer  had  more  decorations  of  orders  of 
nobility  than  any  man,  not  of  royal  blood,  living. 
He  had  at  least  thirty.  Mons.  Alex.  Dumas  is  said 
10  h.ave  been  rather  jealous  of  him,  because  he,  the 
former,  had  only  nine,  and  on  one  occasion  he  ex- 
claimed when  he  saw  Meyerbeer  enter  a  drawing- 
room  :  "Ah !  there  comes  the  Maestro  with  his 
cavalry." 

Mons.  Offenbach  tells  this  anecdote  of  Meyerbeer 
and  his  decorations  : — "I  never  saw  Meyerbeer  cov- 
ered with  all  his  decorations  except  on  one  occasion. 
It  was  at  Berlin.  The  Queen  of  Prussia  bavins 
desired  that  I  should  be  presented  to  her,  Meyerbeer 
was  good  enouch  to  carry  me  to  Court.  When  he 
called  for  me,  he  was  so  dazzling  that  I  pretended  for 
some  minutes  not  to  see  him,  concealed  as  he  was 
under  a  profusion  of  i/rands,  cordons,  crachals  and 
colliers.  One  of  Meyerbeer's  friends,  perhaps  one  of 
his  familv  (for  they  are  very  ambitious  people), 
promfited  him,  about  the  time  the  King  of  Prussia 
conferred  letters  patent  of  nobility  upon  Alex,  von 
Humboldt,  to  sue  for  the  same  honor.  Meyerbeer  at 
once  consented,  hut  the  Kinir  declined  granting  the 
prayer  as  something  out  of  his  power,  the  Prussian 
law  formally  interdicting  nobility  to  Jews. 

HOW    HE    BOUGHT    UP    THE    PARISIAN    CRITICS. 

One  of  the  most  striking — let  me  say  most  painful 
— instances  of  Meyerbeer's  morbid  sensibility  to  criti- 
cism is  to  be  found  in  his  bearing  to  the  musical  crit- 
ics of  the  Paris  newspapers.  It  ought  to  humiliate 
them  to  the  earth  ;  hut  this  relation  is  so  common 
here,  I  do  not  believe  that  anybody  among  the  Paris 
press  writers  consider  it  objeclionnble.  Before 
Meyerbeer  brings  out  a  new  opera  or  revives  an  opera 
which  has  lii.cii  for  some  months  off  the  play-hills,  he 
invites  the  leading  musical  critics  to  dine  with  him 
at  the  Trois  Fre'res,  where  he  gives  them  the  most 
sumptuous  entertainment  the  head  cook  can  imagine. 
How  can  a  fellow  of  decent  feeling  write  harshly  of 
a  man  who  has  been  pouring  the  choicest  vintages  of 
France  and  the  most  delicate  titbits  of  sea.  air,  forest, 
orchard  and  garden  down  one's  throat?  Try  it.  You 
will  find  the  thing  impossible.  Parker  and  his 
brethren  are  your  only  real  peacemakers  I  This 
custom  is  deplorable,  for  it  sensibly  militates  against 
the  independence  and  truth  of  the  Press.  But  this 
was  not  the  worst  act  of  Meyerbeer.  There  were  few 
musical  critics  in  Paris,  wiio  were  not  in  receipt  of 
annual  pfns'P'  s,  from  Meyerbeer.  These  pensions 
were  no  trifling  gratuities,  but  solid  pensions  of  sev- 
eral hundred  dollars,  and  in  one  or  two  instances  they 
exceeded  a  thousand  dollars  annually.  There  were 
critics  here  who  had  been  in  receiptof  large  pensions 
from  him  since  1831.  Meyerbeer  did  not  content 
himself  with  paying  them  pensions  and  good  dinners, 
he  also  made  it  a  point  of  duty  to  give  them  costly 
presents  on  their  name-diiys  and  on  New  Year's  Day. 
Meyerbeer  used  to  defend  'this  '  u  tom,  by  saying  that 
he  did  not  lay  these  gentlemen  under  obligations,  he 
was_  the  person  obliged,  and  he  could  not  see  any  ob- 
jections to  his  giving  evidence  of  his  gratitude  to  them 
for  the  'n'lstantiai  service  they  had  rendered  him. 
The  habit  was  unpardonable,  and  was  solely  due  to 
what  Call  Von  Weber  called  the  "accursed  desire 
of  success."  Meyerbeer  was  guilty,  too,  of  carrving 
politeness  to  obsequiousness.  However,  this  was 
absolutely  necessary  in  this  city.  What  a  bo^k  could 
be  written  on  the  meanness  of  life  in  Paris  !       The 


theme,  perhaps,  is  too  delicate  to  be  handled.  Meyer- 
beer knew  them  all,  and  he  stood  in  fear  even  of  an 
empty  ink-horn. 

HIS    DAII.T    KOUTIKE    IN    PAKIS. 

Meyerbeer  lived  and  died  in  furnished  lodgings  at 
No.  2  Hue  Montaigne.  He  rose  at  five  or  six  o'clock, 
labored  until  half-past  nine,  when  he  would  go  to 
breakfast.  He  would  return  at  half-past  ten  and 
work  until  two,  when  he  would  take  a  hack  and  drive 
to  the  Boulevard  des  Italiens,  which  he  would  leisure- 
ly walk  down  until  he  reached  the  Rue  Richelieu, 
down  which  he  would  turn  and  go  to  Brandus's 
music  shop,  which  is  two  or  three  doors  from  the 
Boulevard.  Here  he  would  go  into  the  back  room, 
where  there  was  a  sofa,  on  which  he  would  stretch 
him  and  sleep  until  half-past  three.  Brandus's  ser- 
vant had  positive  orders  to  wake  him  at  half-past 
three.  Then  Meyerbeer  would  receive  people.  He 
received  everybody  who  wanted  to  see  him  on  busi- 
ness at  Brandus's  after  half-past  three.  He  never  re- 
ceived anybody  at  his  house.  This  indeed  is  the  rule 
here.  People  who  are  obliged  to  receive  persons  have 
an  appointed  reception  evening  once  a  week  or  twice 
a  month;  the  labors  of  the  day  are  over,  and  as  the 
infliction  comes  only  once  a  week,  an  ordinary  dose 
of  resignation  will  enable  most  men  to  bear  it  quite 
patiently.  Those  who  escape  this  periodical  pillory 
reckon  upon  official  receptions  for  meeting  their  ac- 
quaintances, and  as  these  are  held  three  or  four  times 
a  week,  there  is  no  necessity  for  supplementing  them 
with  visits.  Indeed  there  is  no  such  thing  as  visiting 
in  Paris  among  the  people  who  work.  They  meet 
at  dinners  and  at  recepiions,  and  in  this  way  manage 
to  save  a  great  deal  of  time.  If  you  are  an  eminent 
surgeon,  with  letters  of  introduction  to  some  surgeon 
here,  he  receives  you  at  his  hospital  and  does  you  the 
honors  of  his  amphitheatre.  If  you  are  an  eminent 
literary  man, with  letters  to  some  person  of  distinction 
in  the  same  station  of  life,  he  will  send  you  his  card 
by  a  servant  and  get  somebody  to  invite  you  to  a 
reception.  If  you  are  a  painter,  you  will  be  invited 
to  the  Paris  painter's  studio,  where  you  will  find  the 
artist  surrounded  by  his  pictures  and  his  friends  and 
generally  a  half  dozen  ladies.  People  here  never 
receive  cliez  eux,  (I  can't  apply  home  to  these  French 
abodes);  few  of  them  invite  strangers  to  dinner.  They 
assemble  on  petty  Rialios  just  as  trades.people  were 
wont  to  do  at  Venice.  At  five  or  six  o'clock  lie 
would  dine  at  his  restaurant  or  dine  out,  and  after  he 
put  on  evening  dress  he  was  a  man  of  the  world, 
ready  to  chat  with  anybody,  not  averse  from  figuring 
at  any  reception,  and  prone  to  spend  the  evening  at 
the  Grand  Opera  f  his  favorite  place  was  a  black  hole 
above  the  chandelier  I  he  always  said  this  was  the 
very  best  place  in  the  house  to  hear  music.  Poor  old 
William  Rufus  Blake's  favorite  story  of  his  trip  to 
Paris  was  his  night  at  the  opera,  when  the  house  was 
so  full,  there  was'nt  room  left  any  where  but — poor 
old  Blake  how  horrified  he  used  to  look  when  he  got 
to  this  "but !  "),  or  the  Italian  Opera  or  the  Theatre 
Lyrique.  He  rarely  went  to  the  Opera  Comique  ;  ho 
liked  port  wine,  not  claret. 

HIS    DELICATE    REGARD    FOE    POORER   ARTISTS. 

Mons.  Meyerbeer  was  upon  one  occasion  rather 
npbraided  for  the  simplicity  of  his  life  here.  He  re- 
plied :  "  I  am  less  a  rich  man  than  an  artist,  and  it 
is  one  of  my  satisfactions  to  be  able  to  .say  that  I 
might  have  supported  myself  by  my  music  from  the 
time  I  was  seven  years  old.  I  have  at  Berlin  an  es- 
tablishment suiteii  with  my  circumstances  of  fortune. 
I  am  averse  from  throwing  my  brethren  of  Paris  into 
the  shade  by  living  like  a  rich  amateur  of  music.  I 
ask  no  premium  for  my  works,  and  if  I  receive  the 
author's  copyright  accorded  by  law,  I  do  so  to  avoid 
the  reproach  of  working  underprice  out  of  disdain 
for  profits  flowing  from  the  stage." 


usir  ^hoab. 


London. 

Royal  Italian  Opera. — The  Meyerbeer  ope-j 
ras  occupied  the  middle  of  May,  and  then  Gonnod'sj 
Faust  came  up  again,  with  Mario  as  Faust,  and  aj 
new  Gretehen,  Mile.  Pauline  Lucca,  from  Berlin, 
Mme.  Nantier-Didie'e  as  Siebel,  M.  Faure  as  Me- 
pbistopheles,  and  Graziani  as  Valentine.  Quite  a 
French  cast  of  Faust!  Of  the  new  Gretehen  the 
Times  says  : —  | 

At  Berlin  it  is  notorious  that  Mdlle.  Pauline  Luc-) 
ca's  "Gretehen"  is  prized  the  most;  which  consid-j 
ering  that,  with  one  exception  among  those  we  have 
seen,  it  bears  the  faintest  resemblance  to  the  idetj 
that  unanimously  obtains  of  Goethe's  faseinatinf;' 
heroine,  would  seem  to  warrant  investigation.     Bu! 
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to  fathom  tlie  German  mind  requires  an  unrestricted 
extent  of  line.  The  mere  fact  of  the  popularity  of 
M.  Gounod's  work,  so  subversive  in  many  respects  of 
the  real  intentions  of  the  great  poetical  epic  of  Ger- 
many is  sufficiently  unaccountable.  Let  us  not, 
therefore,  feel  surprised  that  the  frantic  worship  of 
the  French  Faust  which  prevails  in  the  capital  of  the 
Hohenzollern  sliould  be  accompanied  by  an  equally 
frantic  worship  of  the  most  French  of  possible  Mar- 
garets. That  Mdlle.  Lucca's  impersonation  of  Mar- 
garet is  thoroughly  French  must  he  clear  to  every 
observer  familiar  with  the  histrionic  characteristics 
of  our  pleasant  and  nearest  neighbors.  It  is  not 
merely  that  she  discards  the  pbj-sical  head-dress 
which  traditionally  points  to  Margaret  as  a  flaxen- 
haired  beauty  ;  she  discards  alike  what  may  be  term- 
ed the  moral  head-dress,  and  bears  the  front  of  Mar- 
garet erect  and  fearless,  instead  of  down-cast  and 
timid  as  we  have  been  wont  to  recognize  it.  Her 
boldness,  the  result  no  doubt  of  intimate  conviction, 
has  been  the  secret  of  her  triumph;  and  certainly  her 
general  delineation  of  the  character  is  piquant  and 
attractive  no  less  than  original.  We  are  aware  that, 
as  the  late  illustrious  Meyerbeer,  with  the  Prussian 
connoisseurs  in  a  body,  preferred  the  impetuous  Mar- 
garet of  Mdlle.  Lucca,  so  M.  Gounod,  composer  of 
the  opera  of  Faust,  preferred  the  sonnambulistic 
Margaret  of  Madame  Carvalho,  which  is  no  more 
like  the  true  German  ideal  than  the  other ;  while  the 
"juste  viUifu,"  to  employ  an  admissable  common- 
place, is  among  ourselves  allowed  to  have  been  real- 
ized by  Mdlle.  Tietjens,  who  avoids  both  the  morbid 
French  sentiment  of  the  latter  and  the  extreme  French 
sprightliness  (uncommon  in  a  German  {pur  sang)  of 
the  former.  With  regard  to  Mdlle.  Lucca's  perform- 
ance generally  we  must  at  present  he  content  to  say, 
that  it  is  adorned  with  beauties  as  it  is  spotted  by  de- 
fects, the  latter  in  a  great  measure  tr.aceable  to  the  in- 
convenience of  singing  a  trying  ^nd  difficult  part  in 
a  language  to  which  she  is  comparatively  a  stranger, 
and  partly  to  a  very  natural  anxiety  about  the  issue 
of  so  arduous  an  undertaking. 

Another  performance  of  William  Tell,  with  Herr 
Schmidt  as  Walter  ;  another  resumption  of  Les  Hu- 
guenots, Mile.  Fricci  taking  the  place  of  Lucca  in- 
disposed ;  another  charming so«nam6«/a(i'on  of  ''Ami- 
na"  Patti;  and  a  repetition  of  Lucca'sil/oriym-rf, — filled 
a  week  ;  and  the  month  of  May  closed  with  "the  im- 
mortal Barber,"  (Patti,  Mario,  Ronconi,  and  a  new 
Bartolo,  Signor  Scalese,  much  admired,  followed  by 
a  divertissement  called  L'lle  Encliantge,  to  which  pretty 
music  had  been  written  by  young  Arthur  Sullivan, 
the  Leipsic  graduate,  whose  music  to  the  "Tempest" 
excited  so  much  interest ;  Salvioni  was  the  danseuse. 

Of  course  Don  Giovanni  had  to  take  its  turn  ;  no 
London  season  is  complete  without  it.  Donna  An- 
na, Mdlle.  Fricci ;  Zerlina,  Patti  ;  Elvira,  Mdme. 
Rudersdorff;  Don  Juan,  Faure;  Leporello,  Scalese; 
Masetto,  Ronconi  ;  Commendatore,  Herr  Schmidt. 
A  novelty  of  the  season  was  Flotow's  Slradella 
(which  had,  however,  been  produced  at  Dfury  Lane 
in  1846,  in  English).  This  time,  in  Italian,  it  does 
not  seem  to  have  made  a  great  impression.  The 
Times  thinks  it  inferior,  musically,  to  Martha,  "better 
suited  to  the  atmosphere  of  the  Bouftes  Parisiens 
than  to  that  of  the  Royal  Italian  Opera,"  and  never 
except  in  one  passage,  rising  above  the  level  of  "  the 
suburban."  It  was  the  German  tenor  Wachtel's  last 
appearance.  Mile.  Battu  was  the  Leonora;  and  the 
two  tenors  were  "  wonderfully  well"  represented  by 
Ciampi  and  Ronconi. 

The  sudden  return  of  Mile.  Lucca  to  the  Conti- 
nent, on  account  of  her  health,  obliged  manager  .ye, 
still  playing  on  the  popular  Faust  string,  to  bring 
forward  a  new  Margaret  in  the  person  of  "  little 
Patti."  The  Times,  the  Star,  and  all  the  journals, 
exhaust  the  superlatives  of  admiration,  all  shouting: 
"  We  have  found  the  ideal  Gretchen  of  Goethe  at 
last !"  But  they  have  not  exhausted  all  the  Gret- 
chens  quite  ;  we  have  a  couple  over  here,  Kellogg 
and  Frederici,  yet  in  reserve  for  Mr.  Bull  ;  but  he 
must  first  behave  more  decently  and  cease  making 
friends  with  pirates ! 

On  Saturday,  June  11,  Rossini's  Otelloviaa  revived, 
witli  Tamberlik  as  the  Moor,  a  role  always  identified 
with  bim  in  London  Opera.  Graziani  played  lago, 
and  Mile.  Lagrua,  Desdemena.  Tamberlik  revived 
the  old  furore  by  his   "  C   sharp"  in   the  duct  with 


Ingo.  Fausl,  Otcllo,  Un  Ballo,  in  Maschera,  and 
Don  Giovanni,  took  their  turns  again,  and  then  came 
the  agreeable  surprise  of  Mile.  Desire'e  Artot  in  La 
Figlia  del  lieggimento,  to  make  up  for  the  disappear- 
ance of  Lucca.  She  is  a  great  5rara?-a  singer.  Mu- 
sically her  Maria  (says  the  Times)  is  "  remarkable 
for  dash  and  brilliancy — though  in  the  expressive 
parts,  such  as  the  leave  taking  of  the  regiment,  she 
rather  inclines  to  the  over-elahorately  pathetic." — 
Another  round  of  Faust  ("Oh  that  Gretchen  !"  "Oh 
that  Adelina  !"  "  Oh  th.at  Mario  !"),  and  La  Figlia 
and  11  Barbiere  and  Don  Giovanni  (Didiee  replacing 
overworked  Parti  in  the  last  two),  brings  us  through 
June  at  Covent  Garden. 

Her  Majesty's  Theatre. — The  events  of  the 
last  week  of  May  were  the  rentr^e  of  Mme.  Trebelli, 
and  Signor  Gardoni,  the  appear.'.nce  of  Signor  Frizzi, 
and  the  performance  of  Luria,  11  Barbiere  and  ihe 
Huguenots.  In  [the  last,  Tietjens  was  Valentine  ; 
Trebelli,  Urban  ;  Mile.  Liebhai-dt,  Margiiret;  Junca, 
Marcel;  Giuglini,  Raoul;  Santley,  Nevers.  The  rich 
voice  and  fluent  execution  of  Trebelli  were  heard  again 
with  delight  in  Una  voce  and  the  rest  of  the  sparkling 
music  of  Rossini.  June  opened  with  Faust  (Tietjens 
Margaret),  Falstaff]  Faust,  Trovatore,  Huguenots,  and 
nothing  new.  The  programme  of  the  next  week  only 
varied  the  order  of  the  first;  and  then  came  some- 
thing new  (to  the  Londoners),  and  again  it  came 
from  Germany, — whence  the  Italian  Opera  seems  to 
draw  most  of  its  principal  singars  of  late — in  the 
person  of  one  of  the  favorite  prime  donne  of  the 
Royal  Opera  of  Berlin,  Mme.  Harriers-Wippern, 
who  made  her  debut  in  the  part  of  Alice  in  Robert- 
le-Diable.  Did  we  not  ourselves  hear  her  repeatedly 
in  Berlin,  a  few  years  since,  not  only  in  Opera,  but 
in  the  beautiful  part  of  Schumann's  "Peri,"  and  can 
we  not  easily  credit  what  we  now  read  in  the  Musi- 
cal   World? 

Madame  Wippern  is  yonng,  and  blessed  with  a 
really  splendid  voice.  In  her  first  air — "  Vanne, 
disse  al  figlio" — the  freshness  of  her  tone,  her  firm 
delivery  of  the  notes,  her  extreme  earnestness,  and 
her  unquestionable  feeling,  at  once  produced  an  im- 
pression so  favorable  that  her  success  mav  be  said  to 
have  been  decided  from  that  moment.  This  impres- 
sion grew  stronger  and  stronger  as  the  opera  went 
on.  In  the  third  act  fnearly  the  whole  of  the  second 
was  omitted)  her  execution  of  the  delicious  romance, 
"nel  l.asciar  la  Normandia,"  created  a  positive 
"furore."  And  no  -.vonder;  the  voice  had  a  "ring" 
in  it  which  spoke  of  youth  and  unabused  resources; 
the  expression  was  frank  and  unaffected ;  while  a 
certain  cadenza — beginning  on  a  high  note,  and 
terminated  by  a  descending  scale,  neatly  and  freshly 
"lance"'  (launched  ?) — took  the  audience  by  surpri.se, 
and  the  result  was  a  rapturous  encore.  The  air  was 
repeated,  with  the  high  note  and  the  descending 
scale ;  the  audience  were  again  enchanted,  and  the 
singer  again  applauded.  In  the  picturesque  and 
splendidly  dramatic  dnet  with  Bertram  fM.  Jnnca), 
which  immediately  follows,  Madame  Harriers-Wip- 
pern shone  not  only  as  a  singer,  but  as  an  actress 
into  the  bargain.  The  rush  to  the  cross  for  refuge, 
when  surprised  at  the  apparition  of  the  most  incom- 
prohensibfe  of  fiends,  was  forcible  and  natural  at  the 
same  time,  and  the  semblance  of  terror  throughout 
extremely  well  put  on.  This  duet  (in  which  Junca's 
acting  as  Bertram  was  very  good)  won  another  suc- 
cess for  Madame  AVippern  ;  and  yet  another  was  the 
impressive  trio  "  Lo  sguardo  immobile  "  (unaccom- 
panied), when  the  sudden  appearance  of  Robert,  her 
foster  brother,  relieves  Alice  of  all  mere  physical 
anxiety.  Here  the  strong,  fresh,  and  resonant  high 
notes  of  the  new  soprano  told  with  wonderful  effect. 
The  trio  was  altogether  well  done,  Signer  Gardoni 
being  thoroughly  at  homo  in  the  music  of  Robert, 
whicli  used  to  be  one  of  his  best  parts,  and  Signor 
Junca  being  more  than  ever  careful  and  correct. 
From  this  point  Alice  has  nothing  to  do  until  the 
last  «ct,  the  caluminaling  point  of  which  is  the 
magnificent  trio  where  the  designs  of  Bertram  are 
foiled,  Robert  saved,  and  Alice,  the  zealous  and 
loving  instrument  of  bis  preservation,  triumphant. 
That  Madame  Harriers-Wippern  is  an  acquisition, 
and  a  valuable  acquisition,  to  Mr.  Maplesoii's  com- 
pany is  undoubted. 

Next  followed  a  benefit  of  Arditi,  the  conductor, 
when  (iti  the  words  of  the   Orchestra)   "  an  operatic 


hot-pot  was  served  up,  the  dishes  consisting  of  cuts 
from  Trovatore,  Lucia,  Favorita,"  etc.,  etc.  Another 
new  name  is  Mile.  Grossi,  a  contralto,  with  a  voice 
(according  to  the  Times)  "  almost  without  parallel 
since  Alboni  first  enchanted  London  in  1847,"  and 
good  promise  as  an  artist.  She  presented  herself 
as  Nanay,  with  Mile.  Volpini  as  Martha, — she  also 
with  much  praise. 

But  the  event  of  the  season,  with  which  our  latest 
files  are  ringing,  was  the  appearance  of  Mile.  Tiet- 
jens for  the  first  time  in  Fidelia.     The  Times  says  : 

The, new  Fidelio  seemed  inspired,  and  fairly  elec- 
trified her  audience.  On  the  whole  we  cannot  re- 
member a  more  striking  exhibition.  The  success  of 
Mdlle.  Tietjens  was  by  far  the  most  brilliant  she  has 
achieved  in  England,  and  one  of  the  most  genuine 
ever  achieved  on  the  operatic  boards.  At  the  end  of 
the  magnificent  quartet,  when  the  devoted  Leonora, 
physically  exhausted  by  her  almost  superhuman 
efforts,  clings,  as  though  for  protection,  to  him  whose 
guardian  angel  she  has  been,  and  gives  utterance  to 
the  fulness  of  her  love  in  rapturous  accents — the 
finest  piece  of  dramatic  music  in  existence — the 
house  rang  with  cheers  as  loud  and  prolonged  as 
they  were  thoroughly  spontaneous;  and  at  the 
termination  of  the  scene,  as  the  curtain  fell,  Mdlle. 
Tietjens  was  thrice  summoned  before  the  lamps,  the 
applause  each  time  being  more  vociferous,  till,  when 
she  stepped  forward  the  last  time,  unaccompanied,  it 
was  positively  deafening.  Never  was  a  crowd  in  a 
theatre  more  excited. 

Mdlle.  Lichhardt,  as  might  be  expected  from  a 
German  and  a  practised  musician  to  boot,  is  a  really 
excellent  Marcellina,  alike  valuable  in  the  charming 
little  air  allotted  to  the  Jailor's  daughter  (Act.  1), 
and  in  the  concerted  music,  to  whicli — no  less  than 
Signor  Bettini,  a  careful  Jacquino — she  is  an  import- 
ant auxiliary.  Junca  acts  the  character  of  the  rough 
though  kindly  Jailor  extremely  well ;  Signor  Gassier 
is,  without  any  exception  that  we  can  call  to  mind, 
the  very  best  repi'esentative  of  the  arduous  and  not 
over-grateful  nart  of  Pizarro  since  the  famous 
Staudigl  ;  Dr.  Gunz  (from  Hanover)  has  the  genu- 
ine traditions  of  the  state-prisoner,  Florestan,  Leon- 
ora's husbaad,  and  Pizarro's  victim  ;  and  last,  not 
least,  Mr.  Santley  merits  unqualified  praise,  both  for 
his  artistic  feeling  in  accepting  the  small  part  of  the 
Minister  and  for  the  admirable  manner  in  which  he 
sings  the  music.  His  orchestra  is  pretty  nearly  irre- 
proachable, from  the  overture  to  the  end  ;  and  his 
chorus  gives  every  promise  of  the  same  excellence. 

Musical  Societies. — The  seventh  Philharmonic 
Concert  had  for  programme  the  Overtures  to  Eury- 
anthe  an<\  Nozzedi  Figaro;  Beethoven's  Heroic  Sym- 
phony; Beethoven's  Piano  Concerto  in  G,  played  by 
Pauer;  Mendelssohn's  Violin  Concerto,  by  Wieniaw- 
ski;  and  singing  by  Trebelli.  The  eight  and  last 
Concert  was  the  most  brilliant  of  all,  and  offered  a 
new  Concerto  by  Joachim,  and  a  new  Symphony  by 
Sterndale  Bennett.  The  following  account  of  it  is 
from  the  Telegraph: 

The  violin  concerto  exhibits  a  welcome  advance 
on  all  Herr  Joachim's  former  compositions.  It  is 
much  more  free,  spontaneous,  and  genial  than  the 
so-called  ''  Hungarian  "  concerto,  and  indeed  than 
anything  which  has  yet  fallen  from  the  pen.  The 
slow  movement,  for  instance,  the  impressive  moving 
theme  of  which  is  for  the  lowest  notes  of  the  instru- 
ment, is,  from  beginning  10  enc.a  clear  unbroken 
stream  of  melody  ;  the  subjects  again  of  the  opening 
niovement  are  charmingly  fresh,  while  the  final  alle- 
gro is  full  of  fire  and  spirit.  The  conduct  of  each 
movement  is  masterly  in  the  extreme,  and  the  orches- 
tration, never  obtrusive,  well  serves  its  appointed 
purpose  of  imparting  additional  meaning  and  intensi- 
ty to  the  thoughts  which  inspired  the  composer's 
brain.  Of  the  manner  in  which  Herr  Joachim  inter- 
preted his  own  composition  it  would  seem  superflu- 
ous to  speak,  hut  the  splendid  richness  and  fulness  of 
the  tone  which  he  produced  from  the  "fourth  string," 
in  the  andante,  and  the  wonderful  ease  with  which  he 
triumphed  over  all  the  difficulties  of  the  concluding 
movement,  are  specially  worthy  of  remark.  Herr 
.loachim  was  covered  with  the  heartiest  applause  at 
the  conclusion  of  each  movement,  and  iho  concerto, 
which,  for  the  want  of  any  title,  we  must  specify  by 
the  key  in  which  it  opens,  as  that  in  G  major,  will  al- 
wavs  be  welcome  when  it  can  be  adequately  rendered. 
The  second  novelty  was  no  less  successful  than  the 
first.  Professor  Sternd.ale  Bennett's  "symphony," 
or  "orchestral  piece."  as  it  has  been  iuditTereiitly 
styled,  consists  of  three  movements  only.  The 
opening  allegro  is  a  long  and  elaborately  developed 
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composition ;  the  various  subjects,  all  uniformly 
graooful  in  tliemselves,  heino;  worked  up  with  ex- 
traordinary skill,  and  the  moi'einent  is  invested 
with  more  grandeur  than  we  can  call  to  mind  in 
any  of  Dr.  Bennett's  former  works.  The  minuet, 
if  we  are  not  mistaken,  has  already  heen  heard  in 
the  Cambrid<re  Installation  Ode,  but  its  delicate  and 
piquant  playfulness,  set  off  as  it  is  by  exquisite 
instrumentation,  and  admirably  contrasted  with  the 
hisrhly  original  trio  entirely  for  brass  instruments, 
must  instantly  commend  itself  to  every  listener. 
The  rondo  allegrissimo  that  concludes  the  symphony, 
if  perhaps  less  original  than  the  precedins;  move- 
ments, exhibits  as  thorough  a  mastery  over  all  the 
resources  of  the  musician's  art.  We  trust  that  the 
symphony  will  be  soon  repeated  ;  and  if  Dr.  Ren- 
net thinks  fit  to  add  to  it  a  slow  movement, amateurs 
will  be  all  the  more  gratified.  In  any  case,  they 
must  hail  with  delight  the  reawakening  of  the 
bright  inventive  genius  which  for  so  many  years 
was  suffered  to  lie  dormant  A.  M.  Hartvigson, 
a  Danish  pianist,  made  his  dghut,  and  played  Men- 
delssohn's serenade  and  i-ondo,  •'  Giojoso,"  with 
considerable  delicacy.  Mi-s  Louisa  Pyne  sang 
with  her  never-failing  taste  and  skill,  "  Lascia  ch'lo 
piango"  from  "  Rinnldo,"  and  the  principal  air 
from  "  The  Crown  Dinmonds."  Dr.  Gunz  intro- 
duced a  noble  air,  "  Misei'o!  0  soqno,"  written  by 
Mozart  for  the  celebrated  tenor  Adamberger,  in 
1783,  and  very  little  known.  The  concert  was 
opened  by  Beethoven's  syitiphony  in  c,  the'  first  of 
the  mighty  series ;  while  the  Jubilee  Overture 
brought  the-fifty-second  season  of  the  old-established 
society  to  a  glorious  conclusion. 

The  "Neio  Philharmonic  "  has  also  closed  its  13th 
season.  The  instrumental  pieces  of  the  5th  and 
last  concert  were  Beethoven's  C  minor  Symphony  ; 
Weber's  Concert-StUck,  played  by  Mme.  Arabella 
Goddard ;  Spohr's  Dramatic  Concerto,  played  by 
Lauterbach ;  Overtures  to  Athalie,  and  Siege  of 
Corinth, 

The  "Musical  Society  of  London,"  Alfred  Mellon 
conductor,  opened  its  fourth  and  last  concert  with  an 
original  Symphony,  in  A  minor,  by  a  young  English- 
man, John  Francis  Barnet,  of  which  the  Orchestra 
speaks  in  the  highest  terms  (as  well  as  of  a  Quintet 
and  parts  of  an  Oratorio  by  the  same  composer). 
Beethoven's  Eroica  opened  the  second  part.  Joachim 
played  Spohr's  Dramatic  Concerto  ;  Mme.  Dust- 
mann  sang  the  great  scena  from  Fidelia  ;  and  there 
were  two  ovei'tures  :  Metidelssohn's  Meeresstille,  ^-c, 
and  Mozart's  to  Znuherjidte. — This  Society,  at  a  pre- 
vious concert,  had  brought  out  a  new  Symphony  by 
Mr.  Silas,  which  was  warmly  commended. 

Of  Oratorio  performances  during  the  past  month 
we  notice  only  one  of  Mendelssohn's  Lohgesang  ani 
Rossini's  Stahat  Mater  by  the  National  Choral  Socie- 
ty. But  there  have  been  some  great  juvenile  choral 
exhibitions  ;  for  instance  : 

The  annual  gathering  of  4,000  Charity  Children 
from  the  different  metropolitan  schools,  took  place 
on  the  9th  ult.,  under  the  dome  of  St.  Paul's.  The 
appearance  of  the  children,  with  their  banners  sym- 
metrically arranged,  is  one  of  the  prettiest  sights  of 
the  season  ;  and  on  this  occasion  the  area  was  com- 
pletely filled  with  a  fashionable  audience.  The  mu- 
sical arrangements,  under  the  direction  of  Mr.  Goss, 
the  organist  of  the  cathedral,  assisted  by  Mr.  George 
Cooper  (of  St.  Sepulchre's  and  Christ  Church),  were 
more  than  usually  satisfactory.  The  extraordinary 
effect  created  by  the  sounds,  albeit  somewhat  untu- 
tored issuing  from  4,000  little  throats,  in  such  well- 
known  compositions  as  the  "  Old  Hundredth  "  and 
the  "Hallelujah,"  is  one  which  has  already  struck 
with  wonder  many  distinguished  visitors  whom  curi- 
osity has  led  to  this  annual  festival ;  and  we  are  now 
glad  to  find,  for  the  sake  of  musical  progress,  that 
some  innovation  is  likely  to  he  made  upon  the  time- 
honored  selection  usually  jjerformed.  Mendelssohn's 
sublime  Chorale,  "Sleepers  wake,"  is  now  substituted 
for  the  113th  Psalm,  "Ye  saints  and  servants  of  the 
Lord  ;  "  and  we  see  no  reason  why  music  especially 
written  for  this  occasion  should  not  replace  some, 
which  good  as  it  is  of  its  kind,  may  be  said,  without 
irreverence  to  any  of  the  old  church  writers,  to  have 
had  its  day.  We  have  men  now  living  who  can  write 
— the  respected  organist  of  the  cathedral  himself,  for 
example— and  how  could  their  talent  be  better  em- 
ployed than  in  showing  that  Dr.  William  Boyce  and 
Dr.  Crotch  have  no  right  to  liold  an  exclusive  and 
perpetual  patent  in  "Te  Deams"  and  "Jubilates?" 
Novella's  Times. 


The  Annual  Choral  Festival  of  the  Metropolitan 
schools  came  off  on  Wednesday,  under  the  direction 
of  Mr.  G.  W.  Martin,  when,  although  the  price  of 
admission  was  raised  to  half  a-crown,  nearly  20,000 
were  present.  After  deducting  season  tickets  and 
the  friends  of  the  children  who  had  free  access,  some 
12,000  visitors  may  be  supposed  to  have  paid.  The 
children  numbered  about  .5,000,  and,  if  all  these  had 
sung,  the  effect  must  have  been  extraordinary.  In 
two  or  three  instances  only,  "Rule,  Britannia,"  and 
"God  save  the  Qneen,"  for  examples,  the  volume  of 
sound  was  singular.  The  programme  was  divided 
into  two  parts,  one  devoted  to  sacred,  tho  other  to 
secular  mnsic.  The  choirs  sang  better  in  the  last, 
their  powers  being  occasionallv  overtasked  hy  the  sa- 
cred pieces,  especially  Luther's  "Great  God  !  what 
do  I  hear  and  see,"  and  the  chorale  from  Mendels- 
sohn's Lohgesang  "We  praise  thy  name,  O  Lord  !  " 
They  were,  however,  encored  in  the  Russian  hvmn, 
"Hark,  the  vesper  hymn  is  stealinc,"  and  the  chorus, 
'•Hosanna  !  Blessed  is  he  that  cometh  in  the  name  of 
the  Lord."  Encores  were  also  awarded  to  Mr. 
Martin's  part-sonsr,  "Softly  shines  the  pleasant 
morn,"  and  the  "Echo  Chorus.''  from  Locke's  music 
to  Macbeth,  both  of  which  were  verv  cflFectively  ren- 
dered. The  echoes  in  the  Macbeth  chorus  were  from 
the  Shakespeare  House,  directly  fronting  the  Handel 
orchestra. — I\Ius.  World. 
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Mendelssohn's  Organ  Sonatas. 

These  six  Sonatas  have  been  so  often  played 
on  our  great  Organ  during  the  year  past,  and 
are  so  likely  to  recur  repeatedly,  that  we  shall, 
perhaps,  do  a  service  to  the  hahitu^s  of  the  Or- 
gan Concerts  by  reproducing  here  the  brief  cha- 
racterizations of  them  by  a  distinguished  Ger- 
man organist,  A.  G.  Ritter,  which  we  translated 
several  years  ago.  Such  reading  comes  more 
timely  now,  since  the  great  Organ  has  prepared 
the  reader.  Any  intelligent  analysis,  however 
brief  and  sketchy,  of  such  compositions,  aids  the 
listener  to  identify  and  keep  in  mind  the  leading 
points,  the  themes,  and  follow  out  the  entire  de- 
velopment of  each  piece  with  more  interest. 
Mendelssohn,  as  all  his  music  shows  to  the  ini- 
tiated, and  as  almost  every  page  of  the  last 
volume  of  his  remarkable  "  Letters"  shows  to 
every  one,  was  deeply  smitten  with  the  love  of 
Bach,  and  penetrated  with  the  spirit  of  that 
greatest  master,  not  only  of  the  Organ,  but  of  all 
sacred  music.  In  his  Oratorios  and  Psalms,  his 
"  St.  Paul"  especially,  he  builds  much  after  the 
model  of  Bach's  Passion  music.  Even  his  pecu- 
liarly fantastic  vein,  his  Fairy  music,  bears  an 
obvious  affinity  to  certain  delicate  and  playful 
fancies  in  some  of  the  lighter  works  of  Bach,  his 
Suite,'!,  Partitas,  Preludes,  etc.,  for  the  piano  or 
XHavier. 

It  was  of  course  an  inward  necessity,  as  well 
as  a  consequence  of  such  culture,  that  Mendels- 
sohn, with  all  his  other  musical  gifts,  should  be 
an  organist, — doubtless  one  of  the.  most  remarka- 
ble since  Bach, — standing  by  no  means  at  so  se- 
rene, sublime,  impersonal  a  height,— as  far  from 
him  perhaps,  as  the  best  of  modern  architecture 
from  those  rnarvellous  old  Gothic  cathedrals,  that 
seem  not  made  with  hands,  thrilling  with  life  as 
you  look  at  them,  and  conversing  always  of  the 
Infinite, — with  quite  as  much  of  the  romantic  as 
of  the  religious  in  his  genius,  and  plenty  of  the 
self-conscious  mood  of  the  nineteenth  centurj'  in 
all  he  does, — yet  deriving  most  of  his  science 
and  much  of  his  inspiration  from  the  old  master. 
In  communion  with  the  Organ  and  with  Bach, 
whether  in  playing  him  directly,  or  in  improvisa- 
tions after  drinking  at  that  fountain,  the  young 


Felix  seems  to  have  spent  many  of  his  happiest 
hours.  Read  those  fresh,  delightful  letters  from 
Switzerland  ;  how  inevitably  in  his  rambles  he 
gets  at  the  village  organs,  striking  to  them  by  as 
strong  an  instinct  as  the  duck  to  the  water. 
What  a  treat  it  must  have  been  to  hear  hiin  im- 
provise !  doubtless  one  of  the  very  few  who  have 
had  the  real  poetic  gift  of  improvising  since  Bach 
and  Handel.  Think  of  that  last  time  in  his  life, 
in  his  last  visit  to  Switzerland,  weary  and  sick 
now,  as  he  was  fresh  and  buoyant  when  he 
wrote  the  "Letters," — that  time,  described  by  Mr. 
Chorley,  when  he  stumbled  upon  a  solitary  vil- 
lage on  the  Lake  of  Brienz,  finding  the  church 
door  open,  and  the  organ  open,  and  "  nobody  to 
prevent  him." 

A  peasant  hoy  was  presently  found  willing,  for  a 
few  batzen,  to  blow  the  bellows  as  long  as  MendeLs- 
fohn  liked;  and  he  sat  down,  I  have  since  learned, 
for  the  last  time  that  he  ever  sat  down  to  an  organ, 
for  the  pleasure  of  his  three  auditors.  It  seems  to 
me  now  as  if  he  never  could  have  played  more 
nobly.  After  one  or  two  movements  by  Sebastian 
Bach,  lie  began  an  improvisation  in  C  minor, 
which  took  the  canonical  form  of  a  prelude  and  fu- 
gue ;  his  fancy  kindling  as  he  went  on,  and  his  face 
lit  up  by  that  serene  and  elevated  smile,  the  highest 
and  most  beautiful  of  its  many  expressions,  which 
all  who  knew  him  must  remember,  while  he  drew 
forth  those  long  and  rich  chains  of  sound  which 
"  bring  all  heaven  before  the  eyes,"  as  old  Milton 
sang. 

I  feel,  when  I  think  of  this  organ  playing,  as  if  I 
had  taken  leave  of  the  greatest  music  forever  ;  since, 
in  that  exercise  of  his  art,  the  amount  of  science 
he  would  bring  was  animated  by  a  radiant  fancy, 
often  dispensed  with  on  like  occasions;  the  want 
of  wliich  is  supposed  to  be  disguised  by  the  glory  of 
the  sound,  and  the  skilftd  intertexture  of  the  parts. 
More  perfectly,  every  genial  sympathy,  every  sense 
of  calm  practical  approval,  could  not  be  gratified. 
There  was  the  true,  gracious,  gifted  man,  old  in 
experience,  but  young  in  the  quickness  of  his  sensi- 
bilities, to  be  heard  ;  that  day,  it  seems  to  mc,  more 
remarkably  than  ever.  He  was  giving  and  receiving 
pleasure  without  parade;  and  from  a  store  which  had 
never  heen  fuller  of  the  highest  thoughts  and  the 
richest  fancies.  Such  things  must  come  to  an  end  : 
but  they  are  never  to  be  forgotten. 

Mendelssohn's  published  Organ  compositions 
were  not  numerous.  Three  Preludes  and 
Fugues,  op.  37,  and  these  six  Sonatas,  op. 
65,  are  all.  The  Sonatas  are  not  after  the 
type  of  the  piano-forte  Sonata,  nor  do  they 
follow  the  set  form  of  Bach's  "  Trio  Sonatas," 
which  carry  through  three  parts  for  two  ma- 
nuals and  pedals  as  distinctly  as  if  a  violin, 
viola  and  violoncello  were  conversing  together. 
They  resemble  Bach  in  the  frequent  introduction 
of  Chorale  tunes,  with  fanciful  (not  in  a  bad 
sensej  variation  and  accompaniment,  in  the  ten- 
dency to  fugue,  and  the  polyphonic  spirit  gene- 
rally,—at  times  more  like  Bach's  "  Choral  Vor- 
spiele,"  than  like  his  Sonatas.  They  resemble 
the  modern  Piano  Sonata  in  their  variety  of 
mood  and  movement,  their  impassioned  and  dra- 
matic episodes,  their  fiery  impatience,  fragments 
of  recitative,  romantic  character;  only  their  form 
is  far  more  free,  more  like  improvisation  by  one  a 
master  of  the  contrapuntal  art,  who  has  absorbed 
into  his  own  culture,  and  assimilated,  all  the  gen- 
ial music  that  has  been  produced  from  Bach's 
time  down  to  him.  And  now  for  Herr  Ritter's 
analyses. 

"Sonata  No.  1  {Allegro  moderatoeserioso,  F  minor, 
common  time,)  begins  with  full,  strong  chords,  of  a 
general  and  introductory  character,  which  lead  in  the 
eleventh  measure  into  a  principal  thonght,  which 
bears  such  an  expressive  stamp  of  character  as  to  jus- 
tify the  epithet  speaking.  It  is  the  sad  complaint 
of  a  soul  oppressed,  sounding  out  in  tones  ever  louder 
and  more  anxious,   as  the  dreaded  fate    draws  near. 
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Then,  after  a  close  in  C  minor,  tliere  resounds  a  cho- 
ral-lilie  sentenoe,  borne  on  ansel  voices.  It  brings 
comfort  from  the  heavenly  heights.  To  be  sure,  it  is 
interrupted,  now  for  a  sliorter,  now  for  a  longer  time, 
by  the  more  and  more  warmly  wrought  leading 
theme  ;  to  be  sure,  there  is  a  tone  of  complaint  even 
in  itself;  but  soon  the  song  of  consolation  rings  out 
at  a  victorious  heicht,  far  above  all  earthly  sorrow. 
In  soft  chords,  and  'hen  borne  on  by  the  mighty 
stream  of  the  full  organ  tone,  it  closes  the  first  part. 
Still  it  is  no  jubilant  song  of  triumph.  The  minor 
third  reminds  us  of  the  painful  conflict  just  endured. 
It  is  only  in  the  following  Adagio  (A  flat  major,  3-8 
time,)  and  in  the  Recitative,  which  forms  the  transi- 
tion to  the  last  movement,  that  the  heart  finds  rest. 
Complaint  is  silent.  In  tones  as  glad  as  mortal  breast 
can  feel,  exults  the  redeemed  {Altec/ro  assai  vivace.) 
riashinir,  fiery  chords  resound  in  animated  motion, 
borne  on  the  roaring  flood  of  bass.  And  as  the 
heart,  filled  with  lofty  joy,  strives  In  vain  in  its  first 
enthusiasm  after  definite  expression,  and  only  finds 
the  right  words  when  it  is  more  calm  ;  so  the  chords 
at  first  sweep  vaguely  to  and  fro.  but  gradually  gain 
in  connection  and  in  groupinsr,  till  they  finally  com- 
pass the  jubilant  melody,  which  now  sounds  on  and 
on,  below,  above,  and  leads  at  last  into  the  full,  lumi- 
nous F  major  chord  with  the  Third  above.  Here  is 
the  proper  conclusion  of  the  whole.  The  nrppggi 
which  now  follow, filling  four  measures  and  not  entire- 
ly suited  to  the  organ,are  to  be  considered  an  appendix. 

"  The  second  Sonata  opens  with  an  introduction 
in  C  minor,  (Grave.  4-4.)  which  leads,  through  a 
long  orcran-point  upon  the  Dominant,  into  an  Adagio, 
at'so  in  C  minor.  Here  the  thnuibtful  player  has  an 
opportunity  to  employ  the  different  Manuals  to  ad- 
vantage. The  Adagio,  with  a  characteristic  and  dis- 
criminating treatment  of  the  several  key-boards,  (in- 
cluding the  Tc'lal.)  forms  an  orchestra-like  movement. 
The  melody,  played  by  the  right  band  on  the  second 
Manual,  is  delivered  by  the  wind  instruments  ;  the 
iviolins.  accompanying  in  flowing,  song-like  passages, 
are  represented  on  the  first  Manual  by  the  left  hand  ; 
finally,  the  basses — the  Pedal — indicate  the  ground- 
tones  pizzicato.  *  *  *  *  To  an  Allegro  maes- 
toso e  vivace,  (.3-4  time)  which,  with  all  its  musical 
'beauty,  to  our  feeling  borders  somewhat  on  the  secu- 
dar,  succeeds  a  dignified,  simple,  and  yet  artistically 
developed  Fugue,  which  brings  the  piece  back  to  the 
true  ground. 

"The third  Sonata,  next  to  the  first  our  favorite, 
and  hearing  in  its  poetic  tendency  a  certain  resem- 
blance to  the  first,  raises  itself,  supported  by  an  inter- 
woven chorale  as  if  by  a  verbal  text,  to  a  truly 
dramatic  expression  ;  hut  for  thi=  very  reason  it  pre- 
sents the  greatest  technical  difficulties,  since,  of 
necessity,  just  where  the  idea  of  the  creative  artist  is 
so  clear  and  definite,  admitting  of  no  shade  of  modifi- 
ication,  the  interpreting  artist  must  hit  exactly  the 
right  point  if  he  would  seize  the  true  intention.  In 
iliriglit  chords,  a  full  and  swelling  movement  opens 
ithe  Sonata,  expressive  of  calm  and  joyful  trust.  A 
short  solo  passage  of  the  same  import  is  answered  by 
('.he  f'lll  choir  in  the  still  brighter  and  more  flashing  F 
isharp  major,  till  the  whole  leads  back  through  the 
'■Dominant  into  the  prevailing  key,  and  closes  the 
ibrief  movement.  Tliis  is  immediately  followed  by  a 
imovement  in  A  minor,  marked  Un  poco  meiio  forte. 
This  truly  Mendelssohnian  theme  : 
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itiaintains,  by  the  twice  recurring  snperfiuous  Fourth, 
iust  the  right  hostile,  soul-disturbing  expression,  to 
le  set  against  the  Chorale  afterwards  delivered  by  the 
I'l-diil  ;  Aus  tiefer  Notli  schrei  ich  zu  dir.  ("In  deep 
listrc'^s  I  cry  to  Thee  ").  Whether  the  leading  char- 
"icr  of  the  theme  above  noticed,  being  more  suited 
or  stringed  iiistruments,  can  also  find  its  fitting  rep- 
eicmaiion  on  our  present  organs,  is  a  question  which 


the  player  has  to  solve  in  view  of  the  mechanical 
structure  of  said  organs.  With  the  direction  :  Da 
queata  parte  fino  a  Maggiore  poco  a  poco  piu  anima- 
to  e  piu  forte,"  there  enters  an  accompaniment  to  the 
Chorale  in  sixteenths  instead  of  in  quavers,  as  before. 
Finally,  to  the  ever-increasing  movement  the  Pedal 
too  is  added,  after  it  has  held  out  for  a  long  time  the 
concluding  tone  of  the  Canto  ferrno  in  an  organ-point. 
While  the  Manuals  repeat  the  main  progression  of 
the  theme  in  full  chords  and  in  the  highest  registers, 
it  burrows  down  in  wild  and  thundering  passages  into 
the  depths,  to  rise  again  from  the  ground-tone  of  E, 
through  the  tones,  F,  G  sharp,  B,  d  f,  g  sharp,  h,  to 
the  high  d.  Gentlier  and  gentlier  it  sinks  gradually 
down  from  there  and  leads  back  again  to  the  first 
movement,  in  A  major,  which,  except  some  few  but 
very  effective  and  significant  changes,  (for  example, 
in  the  fifth  and  sixth  measures,)  is  repeated  almost 
literally.  The  Andante  tranqnillo  which  now  follows, 
also  and  with  propriety  in  A  major,  closes  the  whole 
like  a  silent,  deep-felt  prayer  of  gratitude." 

This  third  Sonata  is  the  one  which  was  played 
by  Mr.  Lang  at  the  inauguration  of  the  Great 
Organ,  and  several  times  since.  Only,  for  the 
sake  of  more  contrast  as  the  piece  goes  on,  and 
a  somewhat  more  Sonata-like  character,  Mr. 
Lang  has  commonly  played  the  Andante  tran- 
quillo  between  the  opening  tnovement  and  the 
impassioned  one  beginning  with  the  theme  above 
quoted. — We  reserve  the  last  three  Sonatas  to 
our  ne.xt  number. 


Organ  Concerts. — The  Great  Organ  makes 
the  only  music  of  these  hot  and  dry  midsum- 
mer days.  And  what  do  we  want  better^  What 
can  be  more  grateful  and  refreshing,  more  tran- 
quilizing  to  the  weary  spirit,  than  to  retreat  to 
the  cool  shade  of  the  Music  Hall,  at  mid-day, 
on  a  Wednesday  or  a  Saturday,  leaving  the 
city's  turmoil  behind  you,  and  letting  the  grand 
aspect  and  the  grander  music  of  the  great  instru- 
ment fill  you  with  heavenly  peace,  conjuring  away 
for  at  least  one  hour  the  ever-haunting,  heavy  con- 
scionsness  of  war ■?  These  delightful  "noonings," 
cheered  not  by  the  slender  reed  of  Tityrus  or  Me- 
liboeu.s,  but  by  the  melodies  of  swains  far  more  in- 
spired, like  Bach  and  Handel,  Mendelssohn  and 
Beethoven, — are  they  not  a  city  privilege  which 
one  might  almost  leave  seashore  and  mountains  to 
enjoy  "> 

For  the  last  month  there  have  been  two  Concerts 
every  week,  and  this  will  be  the  rule  throughout  the 
summer.  -  Mr.  Thayer  has  officiated  the  most  fre- 
quently, with  very  varied  programmes.  Last  Wed- 
nesday he  played  Bach's  great  G  minor  Fugue 
again.  On  another  occasion,  one  of  Bach's  Choral 
Vorspiele:  '* Christ  wiser  Jlerr"  and  a  Pastoral  and 
Fugue  in  G  (one  of  the  three  Preludes  and  Fugues) 
by  Mendelssohn.  Al.so  the  .4 Hf/on/c- of  the  Pastoral 
Symphony  (Beethoven),  which  did  not  seem  the 
right  thing  for  the  Organ,  the  flowing  accompani- 
ment not  getting  just  the  right  accent  and  shading  — 
Mr.  WiLT.cox  played  July  9.  Overture  to  Samson, 
with  fine  contrast  of  stops  ;  Andante  by  Hummel  ; 
Wely's  brilli.'int  Offertoire  in  Gagain, — which  seemed 
to  take  such  possession  of  him  this  time,  that  you 
traced  it  through  the  first  part  of  his  pleasant  impro- 
visation afterwards;  Kullnk's  Pa.9tora/, — a  pretty  play 
of  high  flute  and  reed  stops;  and  Hallelujah  from 
Handel's  Saul. 

An  excellent  Concert  was  that  of  Mrs.  Frohock 
(Wednesday,  13th).  She  opened  with  Bach's  Pas- 
sacaglia,  which  no  one  but  Mr.  Paine  had  before  at- 
tempted, and  she  brought  its  sustained  breadth  and 
grandeur  steadily  and  firmly.  Also  the  entire  first 
Sonata  of  Mendelssohn  (see  preceding  article;,  which 
never  impressed  us  as  so  grand  before.  Mrs.  F.  also 
"  improvised"  in   free  style  quite  as  successfullly  as 


any  of  our  organists.  Other  pieces,  to  show  the  stops 
and  humor  the  audience,  were  an  Offertoire  in  T>  by 
Batiste,  and  the  march  from  Tannhiiuser  in  stirring 
trumpet  tones. 

Mr.  Lang  took  his  turn  last  Saturday,  playing 
once  more  that  deep,  full,  inexhaustible  Fantasia  by 
Bach  in  G  ;  transcriptions  of  the  Egmont  overture, 
the  Nocturne  from  "  Midsummer  Night's  Dream," 
the  Gloria  from  Mozart's  third  Mass  (with  a  rather 
striking  extempore  prelude),  and  Beethoven's  Hal- 
lelujah chorus.  The  last  sounded  better  than  we 
have  before  heard  it  on  the  organ  ;  and  yet  that 
trumpet-like  theme  does  not  come  out  with  clearness. 
Mr.  L.  also  improvised  acceptably  ;  and  altogether 
his  concert  seemed  to  give  great  pleasure. 

We  go  to  press  too  early  to  notice  now  the  concert 
of  Mr.  G.  W.  Morgan,  of  New  York,  on  Thursday 
evening.  Mr.  Morgan  also  will  preside  at  to-day's 
"nooning." 

Next  .Saturday,  July  30th  ,  there  will  be  a  rare  op- 
portunity of  hearing  Mr.  Painis.  His  selection  will 
he  of  the  choicest.  Four  pieces  bv  Bach  (new  ones 
all),  viz  :  two  more  of  the  Choral  Vorspiele  (one  in 
six-part  harmony).  Trio  Sonata  in  C  minor,  and 
Prelude  in  E  flat;  also  another  composition  by  Thiele, 
a  new  Offei-toii-e  by  the  organist  himself,  &c. 


Commencement  at  Harvard.  —  Two  of  the 
young  men  on  Wednesday  had  musical  subjects  for 
their  "parts."  Mr.  Marshall  Munroe  Cutter,  of  Cam- 
bridge, delivered  an  essay  on  "  Musical  Form  ;  "  and 
Mr.  Francis  Gorman,  of  Worcester,  a  Disquisition 
on  "  Felix  Mendelssohn." 

We  understand  that  our  townsm.in,  Mr.  JnLius 
EicHBEEG,  is  preparing  Schumann's  "Pilgrimage 
of  the  Rose  "  for  public  performance,  with  orchestra 
and  chorus,  in  the  autumn. 

The  Rev.  Edward  Hale's  church  at  the  south  end, 
is  to  have  a  new  organ,  built  by  the  Messrs.'  Hook, 
at  a  cost  of  about  S12,000,  and  Mr.  B^  J.  Lang  is  to 
be  the  organist.  This  will  probably  surpass  any 
ehurch  organ  in  the  city.  The  Organ  of  the  Music 
Hall  is  creating  a  demand  for  really  noble  organs  all 
around  us. 

The  Opera  Season  this  fall,  says  the  Transcript, 
promises  to  be  one  of  uncommon  brilliancy.  Many 
of  the  singers  will  be  new  to  our  audiences,  and  two 
yonng  ladies  are  now  studying  music  in  New  Yoik 
with  a  view  of  making  their  debut  upcn  the  operatic 
stage  this  season.  Maietzck  has  engaged  a  fresh 
orchestra.  He  will  play  at  the  New  York  Academy 
from  early  in  September  to  late  in  December,  and 
then  will  come  to  Boston  for  five  or  six  weeks,  the 
Germans  returning  lo  New  Yoik  in  the  meantime. 
The  Evening  Post  has  the  following  statement  in 
regard  to   tile   arrangements  for   the   coming   cam- 

"  The  German  opera  troupe  will,  it  is  said,  open 
at  the  Academy  of  Music  in  September,  Mr.  Grover, 
of  the  Washington  Theatre,  being  interested  in  the 
enterprise,  while  it  is  possible  that  a  second  German 
company,  under  Carl  Anschutz,  will  play  at  the  new 
St.idt  Theatre  in  the   Bowerv. 

"  Early  in  October,  the  Academy  Germans,  like 
migrating  birds,  will  Hy  soiithwu'i  '  to  sing  in  Balti- 
more, PhilMdelphla,  and  Washington ;  and  Max 
Marctzck  will  occupy  the  field  in  Irvwg-pJace.  The 
tenor  of  the  company  will  be  Signor  Maximilian — 
not  the  Mexican  Emperor  gf  that  name,  but  an 
Italian  artist  who  calls  himself  Maximilian,  at  least 
while  on  the  stage." 

Jenny  Lino's  Debut. — The  Queen  received  her 
with  marked  attention.  The  Dowager  Queen  invited 
her  to  visit  her  Majesty  in  private.  Invitations, 
which  she  was  as  unwilling  as  unable  to  accept,  were 
showered  on  her  hy  the  English  nobility.  The  late 
Duke  of  Wellington  was  most  sedulous  in  his  demon- 
strations of  respect  and  admiration,  and  on  one  occa- 
sion invited  her  to  his  country  seat,  promising  that 
"music  should  form  no  topic  of  the  conversation." 
But  amid  all  the  honors  they  lavished  on  her,  the 
shy  prima  donna  invariably  preferred  the  intimacy  of 
her  choice  private  circle,  and  was  glad  to  flee  the  iflat- 
tering  incense  sought  to  be  bestowed  upon  her,  by 
escaping  to  the  country  house  of  the  kind  friend  who 
who  had  first  welcomed  her  in  London.  There  she 
would  heartily  enjoy  a  ride,  or  rural  ramble  ;  and 
anon,  seated  among  wild  ferns  and  shaded  hy  ancient 
beech-trees,  she  would  study  her  new  parts,  the  score 
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laid  open  upon  her  Inp.  Every  anecdote  which  trans- 
pired abroad,  every  detail  which  could  be  cauo;ht  up, 
eagerly  seized  upon  as  it  was  by  the  "outside"  pub- 
lic, contributed  to  throw  a  romantic  halo  ahont  the 
name  of  the  favorite  prima  donna. — Reminiscences  of 
the  Opera.     By  Benjamin  Lumley. 

A  Musical  Debdt. — Under  the  title  of  "Musi- 
cal and  Personal  Recollections,"  Mr.  Henry  Phil- 
lips has  published  an  interesting  volume  in  England, 
from  which  we  take  his  account  of  his  first  appear- 
ance. 

"  After  much  discussion  it  was  agreed  that  I 
should  appear,  as  the  bills  say,  positively  for  one  night 
only,  and  sing  the  '  Bay  of  Biscay'  in  character. 
Posters  appeared,  the  small  bills  were  enclosed  to  the 
visitors  at  the  hotels,  and  my  name  was  consequently 
in  wide  circulation.  I  felt  an  importance  suddenly 
growing  upon  me.  Iwas  no  longer  a  lad,  but  be- 
coming a  very  great  man.  The  evening  had  arrived 
when  an  unexpected  difficulty  presented  itself — what 
was  to  be  done  for  a  sailor's  jacket  ?  The  wardrobe 
boasted  of  but  one,  and  that  would  have  enveloped 
ray  whole  person.  There  was  no  time  to  he  lost, 
however,  as  the  play  was  nearly  over.  A  thought 
struck  the  ingenious  tailor  of  the  establishment;  he 
would  sew  the  little  tail  of  my  jacket  up  behind, 
which  certainly  would  create  a  hump,  but  I  must  be 
careful,  he  said,  not  to  turn  round  and  show  the 
hump  to  the  audience.  AH  was  submitted  to,  and 
I  was  sewed  up.  The  play  over,  there  I  stood  in  a 
state  of  nervous  excitement,  painted  and  plumed 
for  the  task.  The  scene  was  set— an  open  sea,  painted 
on  the  back  of  some  other  scene,  where  the  wood- 
work was  more  prominent  than  the  water,  and  un- 
mistakeable  evidences  of  a  street  door  appeared  in 
the  middle  of  the  ocean.  All  was  ready;  tinkle 
went  the  bell ;  up  went  the  curtain,  and  the  glorious 
orchestra,  which  consisted  of  two  fiddles  and  a  Ger- 
man flute,  struck  up  the  symphony.  As  I  strutted 
on  in  the  midst  of  a  flash  of  lightning — which  elec- 
tric effect  was  produced  by  a  candle  and  a  large  pep- 
per box  filled  with  the  dangerous  elements,  while 
somebody  shook  something  behind  the  scenes  with 
the  intention  of  inducing  weak-minded  people  to  be- 
•  lieve  it  was  thunder — my  reception  was  very  flatter- 
ing, a  storm  of  applause  before  the  curtain  seemed 
to  strike  awe  into  the  storm  behind,  and  I  began  my 
theme — 'Loud  roared  the  dreadful  thunder;'  point- 
ing my  finger  toward  the  left  hand  side  of  the  stage, 
as  if  the  storm  came  from  that  direction— which  un- 
fortunately it  did  not— it  was  a  little  oversight.  At 
the  termina'tion  Iwas  again  loudly  applauded,  the 
whole  company  shook  hands  with  me,  all  the  ladies 
kissed  me;  and,  in  fact,  I  was  the  great  lion  of  the 
evening.  Thus  I  made  my  first  efibrt  in  public,  and 
laid  the  foundation-stone  of  ray  future  fame." 

The  Orpheonists.  Under  this  head.the  Pioneer 
(New  York)  has  the  following  : 

Some  years  ago,  a  system  of  singing  schools  was 
established  in  Paris,  designed  to  extend  to  the  poorer 
classes  of  the  community  the  advantages  of  gratui- 
tous instruction  in  music.  The  scheme  succeeded, 
and  a  large  choral  society  .was  the  result.  Workmen 
and  their  children  found  in  the  new  enterprise  a  more 
instructive  and  agreeable  disposition  of  tlieir  leisure 
evenings  than  was  afforded  by  the  estaminet  or  the 
cheap  theatre ;  and  last  year,  the  Orpheonists  were 
more  prominently  brouglit  into  public  notice  by  an 
excursion  they  made  from  Paris  to  the  London  Crys- 
tal Palace,  where  they  gave  a  highly  successful  con- 
cert. 

The  Orpheonist  system  has  been  imported  to  this 
country,  and  tried  here  by  Mr.  Charles  Jerome  Hop- 
kins, an  accomplished  organist,  an  ambitious  com- 
poser, and  a  musician  of  untiring  industry  and  energy. 
A  couple  ot  years  ago,  Mr.  Hopkins  was  appointed 
organist  of  St.  Ann's  Church  in  Brooklyn,  Long  Is- 
land, and  proceeded  at  once  to  form  a  choir  from  the 
Sunday-school  and  congregation,  to  act  as  a  support- 
ing chorus  to  the  regul  ir  quartet  of  singers  who  had 
hitherto  occupied  the  organ  loft.  The  effort  was  suc- 
cessful, and  "St.  Ann's  Choral  Society,"  as  the  choir 
thus  increased  was  called.  gav«  several  very  accep- 
table "public  rehearsals," — in  fact,  concerts — at  the 
church. 

Encouraged  by  this,  Mr.  Hopkins  decided  to  open 
free  schools  for  such  boys  as  wished  to  learu  to  sing 
church  music  ;  and  for  nearly  two  years  he  has  kept 
up  this  institution  with  varying  success.  In  an 
amusing  circular  he  issued  a  few  weeks  ago,  on  the 
occasion  of  his  closing  concert  for  the  season,  at  the 
Brooklyn  Academy  of  Music,  he  stated  that  he  had 
carried  on  these  schools  at  a  heavy  personal  loss, 
being  obliged  to  pay  out  of  his  own  pocket  all  the 
expenses,while  the  public  carefully  abst  dned  from  at- 
tending  the  few  concerts   he  gave  to  enable  him  to 


carry  through  the  undertaking.  Besides  this,  he  had 
great  difiiiculty  to  find  a  room  in  which  to  hold  his 
classes,  for  the  trustees  and  sextons  of  churches  were 
so  much  afraid  that  the  boys  would  damage  their 
property,  that  they  refused  to  allow  the  use  of  their 
Sunday-school  or  lecture  rooms,  "and  for  five  weeks," 
says  Mr.  Hopkins,  "we  literally  had  to  hold  our 
meetings  in  the  open  air  without  a  roof  to  cover  us  !" 
It  may,  however,  be  fairly  presumed  that  at  these 
out-door  gatherings  very  little  singing  was  done,  and 
very  little  musical  instruction  given. 

Mr.  Hopkins  recently  closed  his  .season  with  a  con- 
cert given  at  the  Brooklyn  Academy  of  Music,  at 
which  a  number  of  the  boys  sang  a  variety  of  choral 
selections,  while  artists,  vocal  and  instrumental,  en- 
gaged for  the  occasion,  performed  the  solos.  Next 
September,  the  classes  will  be  resumed,  and  all  boys 
of  musical  taste,  disposed  to  conduct  themselves 
properly,  will  have  the  opportunitv  of  obtaining  gra- 
tuitous instructian  in  vocal  music.  Mr.  Hopkins 
works  energetically  to  carry  out  his  "  Orpheon " 
scheme  ;  but  whether  he  is  the  man  to  make  it  a  per- 
manent success,  or  whether  some  iinitttor,  with  more 
tuct  and  skill  at  managing  children,  will  adopt  his 
idea  and  carry  it  out  in  successful  competition  with 
the  original  experimenter,  remains  to  be  seen. 


A  Parisian  Critic. 


Lately  died  and  was  buried  in  Paris,  a  great  critic 
of  music  and  the  drama,  P.  A.  Fiorentino,  who 
was  fifty-seven  years  old  when  he  died.  He  it  was 
who  raised  the  French  Feuilleton  to  its  present  posi- 
tion ;  and  foreigner  though  he  was,  he  possessed  an 
influence,  acquired  through  a  perfect  mastery  of  the 
lauEuage,  which  pointed  him  out  as  first  critic  of 
France.  His  mind  was  an  admixture  of  Italian 
liveliness,  French  wit,  cosmopolitan  intellect,  and  a 
shrewdness  which  did  not  place  him  above  the  charge 
of  mercenariness,  nor  exempt  him  from  that  of  pecu- 
lation. He  had  an  unusual  facility  of  expressing 
himself,  and  wielded  satire  occasionally  to  cruel  pur- 
pose. Peculation  was  his  great  rock,  and  on  this  his 
honor  has  often  split ;  yet  Fiorentino  pursued  his  call- 
ing with  an  effrontery  which  savored  of  cynicism. — 
struck  out  for  himself  a  theory,  which  he  regarded  as 
the  justest  in  the  world.  "  My  feuilletons,"  said  he, 
"  create  for  a  number  of  singers,  comedians,  virtuosi 
and  dancers,  salaries  of  twenty,  thirty,  or  a  hundred 
thousand  francs  a  year;  and  I,  who  make  their  fame 
and  fortune,  shall  content  myself  with  five  hundred  or 
a  thousand  francs  a  month,"  which  by  the  way  he  did 
not ;  for  he  left  a  fortune  behind  him  amounting  to 
600,000  francs. 

As  often  as  this  corruptibility  of  his  was  discovered 
— and  this  often  happened  when  cases  more  than 
usually  glaring  were  brought  to  light — he  retired 
from  the  Constitntionnel,  in  which  his  name  appeared 
at  the  foot  of  articles,  and  remained  on  the  staff  of 
the  Monitetir,  in  which  he  wrote  under  an  assumed 
name,  retaining,  however,  his  influence  over  the  ar- 
tists. And  this  he  ever  preserved  to  such  an  extent, 
that,  dead  and  powerless,  he  was  still  regarded  as  had 
he  been  a  man  of  honor,  of  untainted  probity,  of 
spotless  rcproacli.  When  the  poor  spirit  had  fled, 
and  he  lay  there,  who  nevermore  should  build  up  ar- 
tistic fortunes  of  a  hundred  thousand  francs  nor  en- 
joy bis  own  six  hundred  thousand,  they  stood  around 
the  grave,  they  who  had  known  him  alive,  as  they 
knew  their  owir  venal  selves,  and  gravely  told  his 
virtues.  And  Theophile  Gautier,  honorable  and  ex- 
cellent among  French  feuilletonists,  stood  up  amongst 
them,  and  spoke  of  his  art,  the  critical  art,  in  serious 
and  truthful  fashion,  thus  : 

"  Ah,  it  is  difficult,  this  task,  which  one  holds  for 
so  simple  !  The  strongest  succumb  to  it.  One  needs 
to  have  the  body  of  an  athlete,  a  ready,  indefatigable, 
ever  watchful  spirit.  To  be  witty  on  a  certain  day, 
without  bearing  thought  on  the  sadnesses,  the  weak- 
nesses, the  sorrows  of  life  ;  to  be  witty  in  the  cause 
of  everything  and  of  nothing,  despite  the  absence  or 
the  emptiness  of  subject ;  to  be  always  wary  of  one's 
self  lest  one  offends  another;  what  difficulty!  To 
improvise  on  some  theme  accidentally  dropped  from 
a  theatre,  to  possess  erudition  in  readiness  for  any 
subject,  to  dress  the  silly  piece  in  a  charming  report 
without  destroying  its  character ;  thorough  knowledge 
of  the  repertory  and  the  personages  of  art ;  to  touch 
with  courtesy  the  player's  vanity,  which  is  yet  more 
sensitive  than  that  of  the  poet ;  to  remember  nothing 
of  one's  own  life,  one's  own  time,  one's  own  trouble; 
to  run  from  the  furthest  end  of  the  town  on  the  first 
call  of  an  idea;  ever  to  meddle  with  the  fame  of  others, 
and  never  with  one's  own  ;  to  be  the  trumpet,  when 
one  might  be  the  lyre  ;  to  combine  the  activities  of 
the  man  of  business  with  the  work  of  the  student ;  to 
strew  countless  leaves  to  the  wind,  which  might 
amount  to  the  honor  of  a  book:  this  is  the  frivolous 
work,  which,  no  one  of  the  public  doubts  it,  is  done 
in  play." — Orchestra. 


Bptul  Solites. 
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Vocal,  with  Piano  AccomDaniment. 

The  Soldier  lay  on  the  tented  field.  (The  Soldier's 
dream.)  H.  S.  Thompson.  30 

One  of  Thompson's  graceful  ballads,  with  a  very 
sweet  melody,  and  a  chorus  at  the  close. 

If  on  the  meads.      (Sch'  ich  die  weite  griine  an). 

F.  Gumbert.  30 
One  of  the  German  gems,  with  English  and  German 
words. 
Sitting  lonely,  ever  lonely.  Ballad.     Eliz    Philp.  40 
This  ballad  has  the  recommendation  of  having  heen 
sung  in  public  by  Miss  Adelaide  Phillips.    Thepoetry 
is  beautiful,  and   the  music  smooth  and  appropriate, 
and  not  too  high  for  a  mezzo  soprano  voice. 

I  dreamt  I  was  a  child  again.  Song.   J.L.Hatton.  30 

A  sweet  home  song,  with  "Father  "  and  "Mother," 

and  the  other  names  that  "make  music  in  the  heart" 

in  it. 

Fountain  and  the  glen.     Song.      F.  W.  Crouch.  30 

A  pleasing,  romantic  song,  from  a  good  composer. 

Instrumental   Music. 

The  Tempest  of  the  heart.     (II  balendel  suo  eor- 
riso).     Op   1501.  Ch.   Grohe.  50 

These  variations,  on  an  air  from  Trovatore,  may  be 
clas.ied  among  the  best  from  the  prolific  pen  of  the 
composer.  They  are  of  medium  difficulty,  and  fit 
easily  to  the  hand. 
Love-lighted  eyes.  (Liebesblicke^.  Bluette  pour 
piano.  T.  Oeslen.  40 

A  very  sweet  "song  without  words,"  of  medium 
dililtfnlty,  and  fits  easily  to  the  fingers. 

Dew  diop  schottische.  A.  P.  Lighthill.  30 

Unpretending,  pretty  and  easy. 

Waken  my  injured  honor.  (Vieni  la  mia  ven- 
detta), "Lucretia,"arr.  by  C.  Grobe.Op.  1502.  50 

Another  excellent  piece  The  immense  number  of 
Grebe's  arrangements  would  disqualify  him  from 
bringing  out  anything  of  value,  were  they  original 
compositions  ;  but  his  great  experience  only  increases 
his  ability  to  arrange  and  transcribe  classic  melodies 
in  the  most  correct  and  "playable  "  manner  Thia 
is  as  fresh  as  one  of  his  fiist  efforts. 

Books. 

Trinity  Collection  of  Chdrch  Music. — 
Containing  all  the  Psalm  and  Hymn  Tunes, 
Chants,  &c.,  used  in  Trinity  Church,  New 
York,  or  in  either  of  its  three  Chapels.  By 
Edward  Hodges,  Mus.  Doc.  of  Sidney  College, 
Cambridge,  England.  With  valuable  additions 
by  the  Editor,  <S.  Parkman  Tuckerman,  Mus. 
Doc,  Organist  and  Director  of  Music  in  St. 
Paul's  Church,  Boston.    Cloth,  $3.00 ;  Bds.  $2.50 

It  is  singular,  that  two  of  our  musical  veterans, 
both  English  born,  aud  both  distinguished  organists, 
should  have  given  publicity  to  their  collections  of 
manuscripts  about  the  same  time,  and  each  book  con- 
taining the  results  of  about  twenty  years  of  service. 
They  are  two  noble  collections,  and  worthy  of  being 
in  the  library  of  every  choir  in  the  country.  The 
present  one  has  the  adfantage  of  beingedited  and  ex- 
tended by  Dr.  Tuckerman. 


Mrsic  BT  M.IIL.— Music  is  sen  t  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  adistance  willfind  the  conveyance  asavinff  of  timeana 
expense  in  obtaining  supplies.  Books  can  also  be  sent  «« 
double  these  rates. 
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"GLORY  HALLELUJAH,"  "VIVA  L'AMERICA," 
"MARCHING  ALONG,"  and  "GAY  AND  HAPPY," 

ARE   CONTAINED   IN  THE   250th   EDITION   OF 


A  CHOICE   COLLECTION   OF 
FAVORITE    MEIiODIES, 

DESIGNED   FOE    THE    USE   OF  ' 

SCHOOLS,  SEMINARIES,  SELECT  CLASSES,  &!i 

ALSO,   A    COMPLETE     COUKSE    OF 

Elementary  Instructions,  upon  the  Pestalozzian  System, 

WITH  NUMEROUS  EXERCISES  FOR  PRACTICE, 

E-2'    L.    O.    E3yCEX?,S03Sr- 

NEW   EDITION    REVISED   AND    ENLARGED. 

The  nnparelleled  popularity  of  the  Golden  Wreath,  and  a  desire  to  continue  it  unequalled  as  a  volume 
F  Instruction  in  Vocal  Music,  and  a  Collection  of  Songs  for  Schools,  Social  Parlies  and  Home  Circles,  has 
iduced  the  publishers  to  add  to  its  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
vND  EXERCISES  IN  VOCAL  MUSIC, 

ITHE  FOIiL.OWI]¥G  BRILLIANT  ARRAY  OF  COT¥TEI¥TS. 


ilhail  the  joyful  morning. 

Hazel  Dell. 

Origin  of  Yankee  Doodle. 

What's  a'  the  steer.  Kimmer. 

tways  happy. 

Heather  Bells. 

Ossian's  Serenade. 

What  is  home  without  a  mother' 

DDie  Lawrie. 

Home  again. 

Our  daily  ta^k. 

What  man  is  poor 

pril  shower. 

Holiday  Song. 

Our  country  now  is  great. 

When  the  golden  morn. 

rosy  crown. 

Home,  Sweet  Home. 

Our  flag  is  there 

When  the  swallows  homeward. 

way,  now  joyful  riding. 

Honest  Boy. 

Our  own  sweet  Thoughts. 

Where  the  warbling  waters  flow 

ill  doth  toll,  (Round.) 

How  green  are  the  meadows. 

Over  the  Summer  Sea. 

Where  yonder  mansion  rises. 

lly  Boy. 

I  lately  watched  a  budding. 

Parting  Song. 

Where's  my  mother? 

ind  Girl. 

I  love  the  merry  sunphine. 

Pearly  Fountain. 

Why  chime  the  bells  so  merrily 

ue  Juniata. 

I  love  the  summer  time. 

Quiet  Valley. 

Willie  Gray. 

•ight  rosy  morning. 

I'm  a  merry  laughing  girl. 

Revolutionary  Tea. 

Willie's  on  the  dark  blue  sea. 

J  kind  to  the  loved  ones. 

Indian's  Prayer. 

Rowan  Tree. 

Yankee  Doodle. 

leer.  Boys,  Cheer. 

I  remember.  I  remember 

School  Days. 

Zephyr  of  nightfall. 

lild^s  W'ish. 

I  wandered  on  the  sea-beat. 

School  Song. 

SACRED    PIECES, 

lildren  go,  (Here  we  standi 

Jamie's  on  the  stormy  sea. 

See  our  bark. 

America.     '  My  country.' 

lildren  of  the  Union- 

Johnny  Sands. 

See,  the  stars  are  coming. 

Angels  told  me  so. 

ap,  clap,  hurrah. 

Kind  words  can  never  die. 

Shed  not  a  tear. 

Balierma.     '  How  happy  is  the. 

ja.sting  Pong. 

Lake  of  the  Dismal  Swamp. 

Shells  of  Ocean. 

Brother,  thou  art  gone  to  rest. 

>me  and  flee  me.  Mary  Ann. 

Last  Rose  of  Summer. 

Shining  Shore. 

Charity,  (Meek  and  lowly). 

)me.  Boys,  be  merry. 

Let  the  smiles  of  youth. 

Smiling  May. 

Come  unto  me. 

)me.  cheerful  companions. 

Let  us  cherish  Truth  and  Love 

Song  for  Exhibition. 

Edes.  '  Lord  before  thy.' 

ime,  let  us  ramble. 

Let  us  sing  merrily. 

Song  in  Motion. 

Family  Bible 

)me,  take  a  sail. 

Listen  to  the  Mocking  Bird. 

SoQg  of  the  Fisher  Boy. 

God  is  there. 

)me  this  way,  my  Father. 

Lilly  Dale. 

Song  of  the  Pony. 

Greenville.     'Far  from  mortal 

mie  to  our  trysting  place. 

Little  Bennie. 

Song  of  th<;  Robin. 

Hiippy  Day. 

)me  to  the  Sunset  tree. 

Little  Gipsey  Jane. 

Song  of  the  Vale. 

JiTusalem,  my  happy  home. 

itnin'  thro'  the  rye. 

Little  Star. 

Sparkling  Fountain. 

Kiugsley.     *■  thv  will  be  done." 

irling  Nelly  Gray. 

Lottie's  glimpse  of  Heaven. 

Speak  gently. 

Murk  the  soft  f  liUog  snow. 

•arest  spot  on  earth  to  me. 

Love  of  School. 

Spring's  Delights. 

Missionary  Chant. 

m-t  kill  the  birds. 

Lulu  is  our  darling  pride. 

Star  of  the  Evening. 

My  opening  eyes  with  rapture. 

)  Good. 

Marching  Along. 

Star  of  the  Twilight. 

0  had  T  wintrs  like  a  dove. 

)  they  miss  me  at  home. 

Make  your  mark. 

Star  Spangled  Banner. 

Old  Hundred.     '  From  all  that. 

■eaui  on.  yourg  hearts. 

May  Queen. 

Summer  Days  are  coming. 

Ohnutz.     'Singto  the  Lord.' 

iutly  flow,  thou  falling  river. 

Merrily. 

Summer  Evening. 

Our  Father  who  art  in  Heivch 

r  awiLV. 

Merry  May. 

Sun's  gay  beam. 

Peterboro.     '  Once  more  mv.' 

rewfeli,  (Vacation  Song.) 

Moon  is  beaming  o"cr  the  Lake 

Sunshine. 

Portuguese  Hymn.    '  The  Lord. 

raier'w  Boy. 

Morning  Song 

Tell  us.  0  tell  us. 

Ronked  in  the  cradle  of  tbe. 

r.  far  upon  the  Pea. 

Mother's  Vow. 

Tell  me,  whore  do  fairies 

Shed  not  one  tear  for  me. 

w  day  a. 

Mountain  Maid's  Invitation. 

Temperince  Song. 

Bhirland.     *  Behold  the  morn.' 

Dating  on  the  wind. 

Multiplication  Tnble. 

The  sky  is  bright. 

Siloam.     *  By  cool  Silonm's  ' 

y  and  Haj.py. 

MufMcal  Alphabet 

The  Street  Organ. 

Softly  now  the  light  of  day. 

ntle  .\nnie. 

My  boat  adown  the  stream. 

There  is  no  home  like  my. 

The  Dible. 

ntle  Nettie  Moore. 

My  Mother  De.ar. 

To  the  West,  to  the  West. 

The  Lord  my  Shepherd  is. 

ory  Hallelujah. 

My  own,  my  gentle  mother. 

Try  again. 

The  Lord's  Prayer. 

aves  of  a  Household. 

Nelly  Gray. 

Up'  goes  the  banner. 

There  is  a  happy  home. 

ave  of  Washington. 

New  Year's  come. 

Vacation  Days. 

There  is  a  hnppv  land. 

il  Columbia. 

Oaken  Tree. 

Vacation  Song 

This  honk  is  all  that's  left  me. 

Ippy  Land. 

0  Boatman,  row  me  o'er. 

Veteran.     Vacant  Chair. 

We're  kneeling  by  thy  Grave. 

■TvePtMoon. 

0,  the  day  is  bright  and  cold. 

Viva  V  America. 

When  this  Cruel  War  is  over. 

'*te  thee.  Winter. 

Old  House. 

We  miss  thee  at  Home. 

Who  will  care  for  Mother  now. 

I.  Its  lessons  are  simple  and  easily  comprehended.— 2.  Its  studies  and  Exercises  are  rendered 
Dubly  attractive  by  new  and   peculiar  features.— 3.    It  is  alike  adapted   to    the    capacities  of 

e  youngest  scholar,  and   the  requirements  of  all. — 4.    Every  piece   is   new,  fresh,   and  just 

hat  the  young  mind  wants,  —  5.  It  is  the  largest  Music  Book  for  the  price  ever  published. 
It  has  some  good  piece  for  every  time  and   occasion,  public  or  private ;  all  the  Home   Songs, 

:hool  Melodies,  Flay-Room  Rhymes,  and  National  and  Patriotic  Odes.— 7.  As  a  volume  of 
msio  alone,  aside  from  its  lessons,  it  is  worth  more  than  twenty  times  its  cost. —8.  Wo  book 
'   the  kind  ever  published  has  had  so  large  a  circulation. —  9.    The  universal  demand  for  it  is 

oof  of  its  real  worth.— 10.  Dealers  purchase  it  by  thousands  to  supply  their  immediate  local- 
^ea. — 11.  ITo  unprejudiced  person  who  has  examined  it  has  failed  to  adopt  and  recommend  it 
I .    Bond  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  statements. 

PRICE  FORTY-FIVE  CENTS  A  COPY. 

*•  Sent  by  Mail  to  any  address,  on  receipt  of  Price.— Published  by 

'liver  Ditson  &  Co.,  Publishers,  277  Washington  St. 


Iiisti'uctlon    Books    and    Music 
FOR  THE  MELODEON, 

ANIi   ALL 

Instruments  of  the  Organ  Class. 

Zundel's  Melodeon  Instructor.  ContainiDg  th« 
Illements  of  Music,  Progressive  Finger  Exerciiea,  and  a  Inr^e 
colleotiou  of  Choice  Mu,sic.  j;2  25 

New  Method  for  the  Melodeon.  Selected  mainly 
from  'Zundels  Instructor,"  and  containing  in  addition  to 
Lessons  and  Exercise.i,  a  collection  of  Popular  SonKS,  and  a 
■tanety  of  Psalm  and  Hymn  Tunes.  SI  50 

Carhart's  Melodeon.  Elementary  and  Progre.'isiTe 
Studies,  witti  a  collection  of  Choice  Vocal   .ind  Instrumental 

American  School  for  the  Melodeon.  *1  60 

JVLodel  Melodeon  Instructor.  i  50 

Winner's  Perfect  Guide  for  the  Melodeon. 
Designed  as  a  Self  Instructor,  ivitli  Choice  Music.  60 

Melodeon  without  a  Master,  so 

Woodbury's  Melodeon  Instructor.  'k 

Green  and  White's  Melodeon  Instructor.     6C 
Howe's  Seraphine  and  Melodeon  Instruc.     .60 
The  Seraphine.    A  collection  of  Music  for  the  Melodeon 
Seraphine  and  Keed  Organ,  gQ 

The  instructions  in  each  of  the  above  books  are  suited  not 
only  to  the  Melodeon,  but  to  all  instruments  of  similar  con- 
struction. Sent  post-paid  on  receipt  of  price.  Oliver 
JJitson   &   Co.,    Publishers,   ^77  Washington   Street, 


J®M]V  CMUMCffi,  Jr., 

Wholesale  and  Ketail,  in 

AMERICAN  AND  FOREIGN  SHEET  -MUSIC, 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Se.minaries,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  Cniled  States  furnished  at  the  lowest 
prices. 3.^ 


JOHN    E.    GOULD. 
MUSIC  AND   PIAiVO  FORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
MUSIC^BOOKs"""^'"'"  ''^^°''*""'*  "f  SHEET  MUSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs.  Outei 
Ditson  &  Co.,  he  po.=sesses  unusual  facilities  for  supnlvine 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


J^    SOHUBEHTH    &    CO.    Publishers   and  Dealer! 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
Broadway,  New  York.  357 

War   Songs  for  Freemen" 

Dedicated  to  the  Army  of  the  United  States,  with  Appropri- 
ate  Mu.ic,  20  cts.  Camp  Songs.  A  collection  of  Nation- 
al, Patriotic,  and  Social  Songs  for  the  Volunteers  12 
cts.  The  above  books  contain  both  Words  and  Music 
Copies  will  he  sent  by  mail,  post-paid,  on  receipt  of  nrice 
OLIVER  DITSON  &  CO  .  Publishers.  277  Wa.shi.igton  sS 

Home   Songs  of  tIie^Vai\~ 

American  Marseillaise.  E/snir.  30, 

"Under  our  tijig  beat  the  long  call  once  more 
Call  up  the  North  as  you  called  her  before" 
Our  Volunteers-     Song  and  Chorus.  B„umbcu:h.  30. 

"Sudden  and  loud  the  war  cry  rang." 
Softly  now,  tenderly  lift  him  with  care.  so 

"This is  a  hero  who.^e  pale  form  ye  bear  " 
Inscribed  to  the  Mothers,  Wives  and  Sisters,  of  the  Slain  in 
Battle. 

Promthe  Red  Battle  Field.    Quartet        Bark,r  30 

"Silently,  tenderly,  inournfully  home, 
From  the  red  battle  field,  volunteers,  come." 
A  Hero  has  Fallen.  ^,„„  jq 

"His  saitdle  is  empty,  and  .sheathed  is  his  sword     ° 
Another  has  left  us  to  reap  his  reward." 

Emancipation.    Song  and  Chorus.  gn 

"In  this  land  of  the  free,  not  a  slave  shall  there  be 
As  a  cause  for  rebellion  or  trea.?on," 
Mother,  when  the  war  is  over.  S'g&Cho    Turner.  80 
The  Drummer  Boy's  March  Win„er,  30! 

Copies  of  the  above  new  and  popular  sheet  mu.sic  sent  bv  mail' 
post-paid,  on  receipt  of  the  price.  OLIVER  DITSOW 
<fc  CO  .  Publishers.  277  Washington  Street.    -"-^^"^^^ 


Decidedly  the  Best  Instruction  Book 

FOK    THE    ORCJAIV, 

"ZUTOEL'S  MODEM  SCHOOL," 

Which  meets  the   Student  after   he   has  obtained   a   moderate 

knowledge  of  the  Elements  of  Music,  and   of    the   Kev  Boarrt 

of  the  Organ,  and  conducts  him  '     ^™ 

Througli  all  the  IDetails 

Fingering,  Touch,  Stops,  Pedal  Playing,  Etc 

TO    A    FULL   AND 

Complete  Mastery  of  the  Instrument. 

Price  in  Parts,  each  »;1,76.  Complete  $4,  on  rece'lnt  of 
which  copies  will  bo  mailed  postpaid.  OLT-JrTPn 
DITSON  &  CO..  Publishers,  277  Washington  ^^e^. 


ValnaMe  Books  for  Sc&ools  and  Classes, 

by  OLIVER  DITSON  &  CO.,  277  Washington  Street,  Boston. 


BASSIWrS  ART  OF  SITsTGIWG.  An  Analytical, 
Physiological,  aud  Practical  System  for  tlie  Cultivation 
of  the  "Voice.  By  Carlo  Bassini.  Edited  by  R.  Storrs 
Willis.  Complete,  $4.00;  abridged,  $2.50;  for  Tenor 
Voice,  $4.00. 

This  work  is  one  of  the  greatest  excellence  as  a  System 
of  Thorough  Instruction  in  Vocalization.  It  is  coustructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of 
the  vocal  organs,  different  qualities  of  voiee,  just  methods 
of  articulation,  true  process  of  culture,  &e.,  with  a  series 
of  exercises  from  the  simplest  method  of  uniting  the  chest 
and  medium  registers  to  tl»e  most  difficult  trills,  and  is, 
unquestionably,  the  most  desirable  system  extant  for  both 
teachers  and  pupils.  An  eminent  professor  of  music  pro- 
nounces it  superior  to  all  others,  and  adds,  "  In  the  first 
nineteen  pages  is  embodied  more  sound  sense  on  the  nature 
and  capabilities  of  the  human  voice,  than  can  be  found  in 
half  a  dozen  similar  works  by  European  masters." 

BALFE'S  NEW  SI]SrGIKrG  METHOD,  without 
the  Use  of  Solfeggio,  designed  for  persons  who  cannot 
have  the  assistance  of  a  Master.    $2.00. 

BAKER  &  SOUTHARD'S  VOCAL  METHOD. 

Illustrated  by  Comprehensive  Examples  and  Solfeggios 
from  the  works  of  Panaeron,  Paer,  Garande,  Bagioli, 
Winter,  and  others.  By  B.  F.  Baker  and  L.  H.  South- 
ard.   $3.50. 

RORDOGWrS  ART  OF  PHRASIJNTG.  Book  I., 
$1.00;  Book  II.,  $1.25. 

BORDOGT^rS  36  VOCALIZES.  For  Soprano  or 
Tcuor  Voices.     In  3  Books,  each  $2.50. 

The  author  endeavors  to  present,  in  the  clearest  manner, 
all  the  ornaments  and  styles  of  song,  the  most  useful  to 
render  intonation  perfect,  easy,  and  flexible  ;  to  give  a 
knowledge  of  accent,  and  at  the  same  time  to  instruct  the 
pupil  in  respiration, —  the  most  diflScult  acquirement  in  the 
art  of  singing,  and  one  on  whicli  the  perfection  of  song 
depends. 

BORDOGISrrS  12  WEW  VOCALIZES.  For 
Mczzo-Soprano.     In  two  Nos.,  each  $1.25. 

GAMPAI3"A'S  EASY  SOLFEGGI,  for  Mezzo-So- 
prano  or  Contralto,  in  the  style  of  the  best  Italian 
school.    $1.00. 

COISrCOlSrE'S  fifty  LESS0I3"S.  Foi- the  Middle 
llegister  of  the  Voice.  In  two  books,  each  $2.00;  com- 
plete, $3.50. 

COIsrCONE'S  EXERCISES  FOR  THE  VOICE. 
Being  a  continuation  of  "  Fifty  Lessous  for  the  Medium 
Voice."     $1.25. 

COlNrCOlNrE'S  fifteen  vocalizes.  In  two 
Xos.,  each  $1.25, 

COlNTGOISrE'S  FORTY  M'E'W  LESSOTTS.  For 
Bass  or  B::ritono.     In  Two  Books,  each  $2.00. 

The  studies  of  the  First  Book  begin  simply  with  sound- 
ing a  note,  that  the  singer  may  give  entire  attention  to 
prorluoing  every  sound  ^vith  perfect  accuracy  of  intona- 
tion, equality  of  force,  and  purity  and  fulness  of  tone. 
Those  of  th'.^  Second  Book  are  confined  within  the  compass 
of  a  bass  voice. 

COHCOITE'S  25  LESSOIsTS.  Op.  10.  Two  Books, 
each  $1.25. 

CRESCEISTTINA'S  ART  OF  SIINTGITTG;  or,  25 
ISTew  Vocalizes.  Arranged  with  Harp  or  Piano  Ac- 
companiments.   By  A.  Panserou.    $:^..60. 


COOKE'S  VOCAL  METHOD.  (Revised  Edition.) 
Containing,  in  addition  to  the  original  work,  numerous 
Exercises,  Solfeggios,  *tc.,  on  Portamento,  Sustentation, 
and  Flexibility  of  the  voice.    By  T.  Cooke.    $3.00. 

CRIVELLI'S  ART  OF  SIISTGIISTG.    $1.50 

FERRARI'S  INSTRUCTIONS    IN    SINGING. 

$2.50. 

GARCIA'S  SCHOOL  FOR  SINGING,  in  which 

the  Art  is  clearly  developed  in  a  series  of  Instructions 
and  appropriate  Examples  ;  to  which  are  added  Exer- 
cises written  and  composed  by  Manuel  Garcia.     $2.50. 

GRAMMAR  SCHOOL  VOCALIST.  A  New  Col- 
lection of  Favorite  Choruses,  Glees,  Duets,  and  Part- 
Songs.  Transposed  for  young  voices,  and  arranged  with 
Accompaniments  for  the  Piano-Forte,  expressly  for 
Schools.    By  Geo.  H.  Curtis  and  F.  il.  Nash.    75  cts. 

LABLAGHE'S  METHOD  OF  SINGING.  Com- 
plete, $3.00;  abridged,  $1.75  ;  Bass  Voice,  $4.00. 

This  is  a  new  edition  of  one  of  the  best  vocal  methods 
publi.shed,  and  has  been  greatly  improved  by  the  addition 
of  New  E.xercises  for  Sustaining  the  Voice,  and  an  En- 
graving representing  all  the  pHrts  of  the  Mouth  and  Throat 
brought  into  action  in  its  cultivation. 

LABLACHE'S  12  VOCALIZES.    For  Soprano  and 

Tenor.     $1.00. 

MASON'S  VOCAL  EXERCISES  AND  SOL- 
FEGGIOS. With  an  Accompaniment  for  the  Piauo- 
Forte,  and  adapted  to  the  wants  of  Private  Pupils,  or 
Classes  in  Vocal  Music.  Selected  from  Italian,  French, 
and  German  composers,  and  adapted  to  Treble  and 
Tenor,  or  Alto  and  Bass  voices.  By  Lowell  Mason. 
$1.50. 

MUSICAL  CLASS  BOOK  (AMERICAN).  For 
Female  Colleges,  Institutes,  Seminaries,  Normal  and 
High  Schools  ;  containing  Elementary  Instructions, 
Vocal  Exercises  and  Solfeggios,  Duets,  Trios,  and  Con- 
certed Pieces.    By  T.  Bissell.    63  cts. 

This  work  has  been  prepared  with  great  care,  and  in 
strict  compliance  with  the  wishes  of  teachers  and  the 
wants  of  collegiate  .and  other  institutions  of  learning,  in 
which  Music  forms  a  branch  of  education. 

MUSICAL  RECREATIONS ;  or,  A  Relief  from 
Study.  A  collection  of  Two-Part  Songs,  consisting 
mostly  of  Elegant  Extracts  from  the  works  of  eminent 
composers,  with  English  words,  and  being  principally 
intended  for  Female  Classes  in  Music,  may  be  sung  by 
one  or  fifty  voices  on  a  part.    By  E.  Ives,  Jr.     GO  cts. 

MUSICAL  SPELLING-BOOK.  A  new  Method  of 
Instruction  in  tlie  Rudiments  of  Music  ;  together  with 
Musical  llecrnations  as  a  Relief  from  Study.  By  E. 
Ives,  Jr.    80  cts. 

NASON'S  VOCAL  CLASS  BOOK.  Containing  a 
Thorough  and  Systematic  Course  of  Instruction  in  tlie 
Art  of  Singing ;  together  with  a  Choice  Collection  of 
Music,  Original  aud  Selected,  adapted  to  the  Use  of  High 
Schools,  Common  Schools,  the  Social  Circle,  and  Juve- 
nile Singing  Schools.    By  Edward  S.  Nason.    CO  cts. 

NICOLINI'S  24  SOLFEGGIOS.  With  Piano  Ac- 
companiment.   $2.25. 

NOURRIT'S  48  PRELIMINARY  EXERCISES 
in  Singing  and  Elementary  Vocalizes,    $1.00. 


PANSERON'S  A  B   C  OF  MUSIC.    The  A  B  C 

of  Music  ;  or,  Progressive  Lessons  in  the  Rudiments  of 
Music  and  Solfeggi.  Translated  by  J.  R.  Fry;  with 
Additions  by  F.  Dorigo.    $4.00. 

This  work  aims  at  the  introduction  of  a  system  adapted 
to  the  physical  ability  as  well  as  the  intelligence  of  chil- 
dren.    It  is  highly  approved  of  by  the  most  eminent  for-  ! 
eign  composers  and  professors,  and  is  adopted  as  a  stand-  ! 
ard  work    in   the    Paris    and   other    celebrated    Musical 
Conservatories  of  Europe. 

PANSERON'S   A  B  C   OF   MUSIC,  Abridged. 

$1.25, 

In  preparing  this  edition,  certain  additions  and  explana- 
tions have  been  made  which  may  illustrate  the  original 
Lessons  ;  and  it  is  offered  to  the  profession  in  the  United     ' 
States  as  a  work  of  peculiar  value  in  conducting  primary 
instructions  in  Vocal  Music. 

PANSERON'S  GAMUT  AND  SOLFEGGI.    For 

Two  Voices,  00  cts.  i   for  Three  Voices,  $1.00  ;   for  Four  : 
Voices,  .'JS  cts. 

PANSERON'S  SINGING  IN  PARTS.  Compris- 
ing Gamuts,  Solfeggi,  Vocalizes,  and  pieces  of  different 
Sonatas,  for  Two,  Three,  and  Four  Voices.    $3.50. 

PANSERON'S  METHOD  OF  SINGING.  Method 

of  Vocalization,  comprising  25  Vocalizes  and  25  Exer- 
cises.   By  A.  Panseron.    $3.50. 

PANSERON'S      VOCALIZATION,      Abridged. 

$1.25. 

PART  SONGS,  FOR  THREE  AJSTD  FOUR 
FEMALE  VOICES.  Selected  mostly  from  a  Col- 
lection by  S.  MuUer,  and  translated  by  Fanny  Malone 
Raymond.  For  the  Use  of  Normal  Schools,  Young  La- 
dies' Institutes,  &c.    63  cts. 


RIMBAULT'S  HAND-BOOK  OF  SINGING.     ][ 

RODOLPHE'S  SOLFEGGI,  Containing  Elemen- 
tary and  Progressive  Lessons  with  Figured  Bass.  For 
the  Use  of  Musical  Academies.  With  a  new  Analytical 
Method  of  the  Rudiments  of  Music.  By  Ld.  Meignen. 
English  and  French  Text.    $4.00. 

RONDINELLA'S    INTRODUCTION  TO  THE 

ART  OP  SINGING.    $1.^5. 

The  aim  of  this  work  is  to  improve  the  present  intro- 
ductory system  of  Italian  singing,  aud  remove  the  incipient 
difficulties  of  the  art. 

RONDINELLA'S  76  EXERCISES  OF  VO- 
CALIZATION, divided  into  8  Tables.  "With  Piano- 
Forte  Accompaniment.  A  continuation  of  "  Rondinella'fl 
Introduction."    $1.00. 

THE  T"WIN  SISTERS.  An  Operetta.  Adapted  to; 
the  Use  of  Female  Colleges,  Schools,  Exhibitioos,  &c.  f 
By  Herman  S.  Saroni.    50  cts.  [' 

VOCALIST'S  COMPANION;  or.  Exercises  for 
Developing,  Strengthening,  and  Equalizing  tlie| 
Voice.  Designed  as  introductory  to,  and  to  be  used  in^ 
connection  with,  the  celebrated  Solfeggio  Exercises  of  [ 
Panseron,  Crivelli,  Lablache,  and  others.  By  Edwartll 
B.  Oliver.    75  eta.  ] 

WOODBURY'S     GUIDE     FOR    THE    VOIOE.j 

Comprising  lustructons  for  its  proper  development  andr 
Cultivation.  With  Exercises,  Solfeggios,  &c.  Selected, 
Arranged,  and  Composed  by  I.  B.  Woodbury.    $2.50. 
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JHertistments. 

Mendelssohn  Musical  Institute. 


Commence?  its  twenty  .sixth  term  October  6th.  This  school 
affords  unequalled  facilities  for  education  in  every  department 
of  MUSIC.  Classes  in  Musical  Theory  will  be  formed  for 
afternoon  and  evening;,  twice  a  week,  each  admitting  from  six 
to  ten  pupils  upon  such  terms  that  all  may  avail  themselves 
of  the  opportunity  for  acquiring*  a  knowledge  of  the  subject. 
Applications  for  admission  to  these  classes  may  be  made  at  26 
Oak  Street,  Oct.  5th.  betw|j|p  4  and  5  o'clock,  P.M.  No  pupils 
received  after  the  first  lesson,  without  preparatory  instruc- 
tions. Circularsof  the  Institute  containingfulUnformation, 
terms,  &c,.  can  be  obtained  by  addressing 

ED"WARD    B.    OLIVER, 

26  Oak  St.,  Boston.  Mass. 
Or  by  application  at  0.  Ditson  &  Co's  Music  Store,  277 
Washington  Stree' 

A  Lady  desires  a  Situation  as  Organist,  with  charge  of  the 
Choir,  and  the  position  of  Music  Teacher  in  a  Female 
College  or  Seminary.  Understands  thoroughly  the  Cultivation 
of  the  Voice.     Inquire  of  O.  Ditson  &  Co.  608  3t 


Popular  Band  &  Orchesti'a  Music. 

■VfATtONAL  0RCIIE3TRA.— 1st  and  2nd  Violins,  Flutes 
1\  Clarinet.  Cornntund  Bass.  33  No9.  Price  of  each,  60 
cts.  DITSON'S  SELECT  HRASS  BAND  MUSIC.  Printed 
on  Cards,  for  14  or  less  number  of  instruments..,  47  Nos. 
Price  of  each.  $1  00.  TERPSICHORE,  for  5  to  18  instru- 
meots.  Price  for  small  orchestra,  60  cts  ;  for  larpre  orche.stra, 
SI  .00.  A  cnrnpletf  list  of  tkt  pieces  comprised  in  the  above  sets, 
sent  on  application, 

THE  NEW  GEEMAITIA  ;  A  collection  of  Operatic 
Airs,  Slarclies,  Polkas,  WalfKes,  Quadrilles,  &c.,  for  5  and  6 
instruments,  by  Burditr,  SI  60. 

STAR  COLLECTION  OF  MUSIC,  for  Wind  and  Stringed 
Instruments,  by  J.  \V.  MOORE.     Prinj  $2,00. 

Published  by  OLIVER  DITSON  &  CO.,  277  Wash 
ington  Street. 

TEINITY    COLLECTION 

OP 

CHURCH    MUSIC; 

CONTAINING    ALL  THE 

Psahn  and  Hymn  Tunes,  Chants,  &c. 

Used  in  Trinity  Church,  New  York,  and 
its  Three  Chapels. 

B7 

EDWARD    HODGES,     MUS.    DOC 

Of  Sidney  Sussex  College,  Cambridge,  England. 

With  Valuable  Additions   by  the  Editor, 

S.  PAEKMAN  T0CKERMAN,  Mus.  Doc. 

Organist  and  Director  of  Music  in  Saint  Paul's 
Church,  Boston. 

Price  in  Cloth  Binding,  $3.00 :  Boards,  2.75. 

Oliver  Ditson  &  Co.,  Publishers. 


]Vo  Piano  is  Complete  Witliout 

Copies  of  the  Following  Elegant  Works. 

"THE  HOME  CIRCLE."  A  coll  of  Marches, 
Waltzes,  Polkas,  Schottlsches,  Kedowas,  Quad- 
rilles, Contra  Dances,  Four  Hand  Pieces  and 
Piano  Gems.  2  vols.  "THE  SHOWER  OF 
PEARLS,"  a  collection  of  choice  Duets,  with  Piano 
Acoompaniments.  "THE  SILVER  CHORD," 
A  collection  of  Songs,  Ballads,  Quartets,  Duets, 
&c  ,  with  Piano  Accompaniments  "OPERATIC 
PEARLS,"  a  collection  of  Gems  from  the  Best 
Operas,  with  Piano  Accomp'ments.  Price  of  ea.  plain, 
S2,50;  Cloth.  S3  00  ;  Full  gilt.  $4.00.  Mailed  post-paid,  on 
receipt  of  price.  OLIVER  DITSON  &  CO.,  Pub- 
ishers,  277  Washington  Street.  * 


How  to  Play  any  Musical  Instrument 

WITHOUT    A     TEACHER. 

With  a  Collection  of  choice  Music,  will  be  found  in  Win- 
ner's Perfect  Guide  for  the  Violin,  Piute,  Gui- 
tar, Piano.  Melodeon,  Acoordeon,  Pife,  Clar- 
ionet and  Flaeeolet,  designed  to  enable  any  one  to  learn 
withouta  teacher.  9  Books.  Price  of  each,  75  cts.  Mailed, 
post-paid.  OLIVER  DITSON  &  CO.,  Publi.shers, 
277  Washington  Street. 


Winner's  Perfect  Guides 

TO    THE 

Use   of    Every  Musical  Instrument. 


Perfect  Guide  for  the  Violin.    75  cts. 
Perfect  Guide  for  the  Flute.  75  cts. 


£j  Perfect  Guide  for  the  Guitar.    75  cts, 

aQ  Perfect  Guide  fof  the  Piano.    75  cts. 

^  Perfect  Guide  for  the  Melodeon.    75  cts. 

^  Perfect  Guide  for  the  Accordeon.     75  cts 

^  Perfect  Guide  for  the  Fife.    75  cts. 

^  Perfect  Gtiide  for  the  Clarionet.    75  cts. 

^  Perfect  Guide  for  the  Flageolet.    75  cts. 

ALSO 

Winner's  Flute  and  Piano  Duets.  75  cts- 
Winner's  Violin  and  Piano  Duets.  75  cts. 

adapt- 


The  Instructions  In  these  books  are  given  in  i 
ed  to  the  coniprehension.of  all  grades  of  scholE 
cises  illustrating  and  enforcing  the  lessons  are  not  dry  and 
t«dioua,  but  sprightly  and  enlivening,  and  the  selection  of 
music,  varying  from  the  simple  to  the  difRcult,  comprises  the 
most  popular  melodies  of  the  day.  Copies  will  be  mailed  post- 
paid, on  receipt  of  nrlce, 

OLIVER    DITSON  &  CO.,  Publishers,  277  Wash- 
ington Streot, 


lew  Music  for  Sabbath  Schools. 

THE 

Sabbath  School  Trumpet. 

A   COLLECTION   OP 

Hymns  and  Tunes,  Chants  and  AntWSms, 

APPENDED  TO  'WHICa     13    A 

JUVE3NILE    CANTATA 

ENTITLED 

"THE    ORIGIN    OF    THE    SEASONS," 

BY 

W.  0.  &  H.  S,  PERKINS. 

Specimen  copieBof  this  new  work  will  be  sent  post-paid  on 
receipt  of  80  cents.  Special  attention  is  directed  to  the 
"  Trnmpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  Iti.t  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  26.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


§m  §l\m  Uv  §iM9U!^t. 


VOCAL. 

Blessed  are  ye  when  men  shall  revile  you.  Song. 

A.  TopHff.  40 
The  Soldier  lay  on  the  tented  field.  Ballad. 

n.  S.  Thompson.  30 
The  Mermaiden.     "He  was  a  Prince  with  golden 

hair" C.  A.  S/iaw.  30 

Sitting  lonely-,  ever  lonely.  Ballad E.  Philp.  40 

I  dreamt  I  was  a  child  again.  Song.  .J.L.IIatton.  30 

Ruler's  daughter.     Sacred  song Mrs.  Dana.  30 

Sister,  thou  art  now  an  angel.  Sonfr-S. O.Spencer.  30 
Here,  upon  my  vessel's  deck.     (Sulla  poppa). 

"  Prison  d'  Edinhoitrqh."  35 
The  Post  horn.     German  and  English  words 

F.  Schubert.  30 

Our  Angel  Nell.    Ballad H.  Roberts.  30 

If  on  the  meads.      (Sch' ich  die  weite  griine  au). 

F.  Gumbert.  30 

Ye  pretty  birds.     In  F F.  Gumbert.  35 

Evergreen  moimtains  of  life.     Song. Dr.  Lif/hthiU.  SO 

Ye  mnrmuring  winds J.  C.  Johnson.  30 

Ungeduld.     Impatience.     Thine  is  my  heart. 

Fr.  Cwshman.  30 
0  Salutaris  hostia.  Alto  song. . . .  C.  C.  Stearns.  30 
The  flag's  tome  back  to  Tennessee. 

D.  A.  Warden.  35 

Snow  white  blossoms.     Ballad Geo.  Barker.  30 

Sing,  smile,  sleep.     Serenade. , Gounod.  50 

There  is  no  one  like  a  mother.     Guitar  accomp't. 

S.  Winner.  30 

INSTHTIMEITTAl,, 

The  dream  after  the  ball.  Fantasie.i7.  C.  Lumbye.  60 
Wilt  thou  love  me.  Poesie  pour  piano.Z).  Krui/.  40 
Love-lighted  eyes.    fLiebesblicke).    Bluette.  Op. 

261 T.   Oeslen.  40 

Vieni  la  mia  vendetta.    (Op.  Tit  Bits,  No.  37). 

C.   Grobe.  40 

Cromwell's  grand  march E.  T.  Baldwin.  30 

Helter  skelter  galop J.  Cassidy.  30 

Love's  whisperings.  For  piano  solo.C.  Lindenthal.  30 
Orphan's  prayer.  Piano  solo. .  T  Badazewsha.  35 
Tempest  of  the  heart.     (Op.  Tit  Bits,  No.  36), 

C.    Grobe.  40 

Carol  Polka S.  B.  Whiltiey.  30 

Dreams  of  the  forest.     Song  without  words. 

S.  Smith.  50 
Dew  dtop  Bchottische A.  P.  Lighthill.  30 

BOOKS. 

Tkinitt  Collkotion  of  Chcboh  Mnsio. — 
Containing  all  the  Psalm  and  Hymn  Tunes, 
Chants,  &c.,  used  in  Trinity  Church,  New 
York.  By  Edward  Hodges,  Mus.  Doc.  With 
additions  by  tlie  Editor,  S.  P.  Tuckerman, 
Mus.  Doc.  Cloth,  $3.00 ;  Bds.  $2.75 

M081O  BY  Mail. — Musio  Is  sent  by  maJl,  the  .xpenee  btlng 
two  cents  for  every  four  oances,  or  fraction  thereof.  Perfonl 
at  a  distAnce  will  find  the  conveyance  a  Bavini^  of  tlni.  and 
expense  in  obtaining  supplies.  Books  oan  also  b«  sent  al 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

I.S   CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  tlie 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Includiag  very  Choice  Instruments. 

MAETIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

CLAEIBTETS,  FLAGEOLETS,  FIFES, 

And  ill!  other  descriptions  of  Musical  Instruments. 


igcthe; 


lith 


EVERY  VARIETY  OF  STRINGS 

For  Yiolin,  Guitar,  Violoncello  and   Double-Bass. 

riAI¥OS    A]\I>    MEI.ODE0MS 

FOE  SALE  AND  TO  LET. 
Our  facihties  are  ."^uch  as  en;ible  ua  to  furnish  the  aboTe: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C\.RD  MUSIC  FOP  BAWDS,  AKTD  ALL 
KIWDS  OF  MUSICAL  MEKCHAWDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchaaers. 

JOHN  C.  HAYNES  &  CO., 

SS  COURT  STREET,  (Opposite  the  CoHrt  House). 


tmim: 


FART 


SlJILLmG   SOMG  BOOK, 

A  collection  of  the  most  favorite 

JfATIOKTAL,  PATRIOTIC  ABTD  COMIC 
BALLADS  OF  THE  DAY. 
rriHE  Series  of  Books  of  which  this  is  the  third  part,  has 
become  very  popular,  over  100,000  copies  being  sold 
within  a  short  time.  Since  the  publication  of  the  previous 
parts,  a  large  number  of  New  Songs  have  appeared,  and  are 
included  in  this  new  collection,  as  will  be  seen  by  the  fol- 
lowing 

TABLE    OF   COUTEIfTS. 
All    Pail    to  the    Stars    and    Minnie  Dill  of  Maunee  River 

Stripea,  Blissionary  Hymn 

Angels  listen  while  she  speaks    Mother,  Dear,  I'm  thinking  of 
Aura  Lee  You 

Away  Goes  Cuffee  Mother,  is  the  Battle  Over  ? 

Bella's    Good    Night    to    the    Mother,  O  Sing  Me  to  Rest 

Flowers  Mother  would  Comfort  me 

Billy  Grimes  My  Emma  Louise 

Erave  Soys  are  they  Nancy  Till 

Brave  .Men,  behold  your  fallen    Old  Bob  Ridley 

Chi  if  Ole    Massa    on    ho    Trabhels 

Brother's  Faintingat  the  Door        Gone 
Cast  es  in  the  Air  Ole  Shady 

Chs.-ming  Lizzie  Cl.iy»  O,  Sing  to  Me  those  Dear  Old 

Clo.ie  His  Eyes,  His  Work  is        Songs 

ilone  Our  Banner  shall  wave  Forever 

Come  with  Thy  Sweet  Voice    Our  Beautiful  Flag 

again  Paul  Vane 

Comrades,  Touch  the  Elbow        People  will  Talk 
Coronation  Peter  Gray 

Cousin  Jedediah  Putting  on  Airs 

Cuffee's  War  Song  Rally  Round  the  Flag 

Darling  Rosabel  Robin  Redbreast 

Dear  Mother  I've  Come  Home    Sally,  Come  Up 

1o  Die  Silver,  Moonlight '(Vinds 

Downby  the  River  Side!  Stray     Silvery,  Midnight  Moon 
Down  by  the  River  there  Lived    Singing  through  the  Rain 

a  Maiden  Speed  Awav  !  Speed  Away  ! 

Floating  on  the  Wind  Spirit  of  '61 

From  the  Red  Battle-field  The  Banner  of  the  Sea 

Hannah's  at  the  window  Bind-    The  Beggar  Girl  ■ 

ing  Shoes  The  Blind  Girl 

Hattie  Bell  The  Cumberland 

Home  Delights  The  Haunted  Stream 

Hopity,    Kickity,    High    and    The  Irish  Jaunting  Car 

'^m  The  Irishman 

How  are  you.  Conscript  ?  The  Jockey  Hat  and  Feather 

1  Dreamed  my  Boy  was  Home    The  Slissus  took  a  Sly  Glance 

Again  at  Me 

I'd  Choose  to  be  a  Baby  The  Musical  Husband 

I'd  Choose  to  be  a  Daisy  The  Picket  Guaid 

I'm  Always  Makiug  Blunders      The  Ring  my  Mother'Wore 
I'm  Coming  Home  to  Die  The  Sands"o'  Dee 

I'm  Going  Home  Thy  Mother  Will  Rock  Thee  to 

I'm  Qome,  and  my  Ramblings        Sleep 

arc  O'er  Tony    Pastor's    Combination 

I'm   IjDnely  since  my  Mother        Song 

Died  Twenty  Years  Ago 

I'm  Turning  Gray,  Dear  Kate      Valley  of  Chamouni 
In  de  Louisiana  Lowlands  A'esta  Moore 

Irishmim's  Shanty  Volunteer's  Wife 

Is  tha;  .Mother  Bending  O'er    Wanted,  a  Substitute 

me  ?  We  are  Growing  Old  Together 

Kate  O'Shane  We'll  fight  for  Uncle  Abe 

Kathleea  Aroon  When  the  Boys  Come  Home 

Kiss,  but  Never  Tell  When  this  Cruel  (Var  is  Over 

Little  Maud  Who  will  Care  for  Mother  now? 

Lula's  Gone  Witching  Love  by  Moonlight 

Luleanna  Your  Blessing,  dear  Mother 

Marion  1  ee  Zula  Zong. 

Maryland,  my  Maryland 

Price  12  .-^ents,  on  receipt  of  which  copies  will  be  sent  by 
Mail,  post-p\id. 

OLIVER  DIT30N  &   CO.,  Publishers, 
277  Washington  Street. 


X..   H.   SOUTH.A.BB, 

Teacher  of  the    Pianoforte,  Siueins,   Organ, 

and  Harmony. 

lications  left  at  the  store  of  Ditson  &  Co.,  will 
prompt  attention. 


TEACHER    OF    PIANOFORTE. 

Address  0.  Ditson  &  Co..  or  Hallett  &  Oumston,  339,  Wash- 

604-6m. 


ingtnn  Street. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  IS  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  •  566 


TEACHER  OF  PIABTO  AND  SINGING, 

Residence  14   Chauncy  Street.  594 


No.  83  Brookline  Street. 


JOHN    W.    TUFTS, 

TEACHER  OF   PIANO-FORTE,   ORGAN   AND   HARMONY. 
No.  l.Van  Renssalear  PJace. 


DAVID    PAINE, 

it  of  Chauncy  Place  Church.  652 


the  Pianoforte. 


33  llancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

43  West  Cedar  Street. 


ELVOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the   Organ.  Piano  &  liar 

29  Chester  Square,  near  Shawmut  Avenue. 


JtrHTJS     EICHBERG, 
■      _         TEACHER     OF 
Singing,    Piano,    CompoBition   and    Violi 

Residence  23  South  Street,  near  Summer. 


vsr.  xsuGsiTx:  tus.a'stib.. 

Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Co's.,  orChickering  &  Sons. 


G.  ANDRE  &   CO. 

IMPOKTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT  STREET,  PHILADELPHIA. 
A    large  assortment  of  American  Music  'constantly  on  hand. 


MISS    M  .    A.    H  ACK  ETT, 
VOCa.!.!  ST, 

Residence,  29  Quackenbush  St.,  Albany,  New  York. 


GEO.    L.    BABCOCK. 
TEi^CHER    OF    Fl.&n'O    FOJLTH, 

19  Temple  Place.  58( 


jimras  Wit  liil 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  O.  Ditson  &   Co's,  or  274  Washington  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils 
K3ir&l.ISH  ATHli  ITAI.lA:Sf  SXjST&I.'Siie.. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Music  Books  for  Children. 

Golden  'Wreath  (over  200,000  sold)  45.  Nightingale 
New  and  Attractive.  45.  Ne-w  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of  '76.  38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  wades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  published,  and  easily  broug-ht  out, 
15  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Harp,  by  Emerson.  25;  Cherub,  by  Johnson,  'iS; 
Youthful  Voices,  bv  Lang,  38.  OLI'VER  'DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  J3.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

Os3ian*sHarp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Os.sian  E  Dpdge.  (Words  and  .Music)  25 
cts.  Shilling  Song  Book,  No.  3.  containing  New  and 
Popular  Songs  that  have  appeared  since  the  publication  of 
Nos.  1  and  2  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


MASCN 


HAMLIN'S 


CABINET    ORGANS. 

Tor  families,  churclies  and  schools.  Recognized  by  the 
musical  proftv^ipion  as  greatly  superior  to  harmoniums,  melop 
deoos  aud  all  other  small  organs.  [See  our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  oreanfets  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  repubtition  of  our 
Cabinet  Organs  aud  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  i.s  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
theni  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essentia!  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume^  of  tone,  and  capacity  for  expression. 
Every  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words  ^' MASON  &  HAiMLlN  CABINET  ORGA'^^" 

WAREROOMS.-  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

0.  DITSON.  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


To  Every  Person  who  can  Sing. 

A  Book  having  Something  for  every  Occasion. 
A  Book  containing  Sacred  and  Secular  Pieces, 
A  Good  Music  Book  1^  your  Choir. 
A  Music  Book,  that  is  New  and  Attractive. 
A  Music  Book  that  Everybody  Admires. 
A  Standard  Book  for  Musical  Conventions. 
The  Best  Music  Book  for  Singing  Schools. 
The   Most   Popular  Church-Musio  Book. 

IS 

"THE  HARP  OF  JUDAH," 

By    li.    O.  EMEB.SO]Sr. 

Nearly  Fifty  Thou.sand  Copies  of  this  superior  book  were 
sold  during  the  first  six  months  of  its  publication.  Price 
in  Boston,  Sl,37.  Specimen  Pag-es  sent  free.  OLIVEB 
DITSON"  &  CO.,  PubUshers,  277  Washington  Street. 
Boston. 

cia:TJX?.cia:  0E-O-A.3srs- 
E.  &  a.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBHRX  LINE 

"jVTENDELSSOHN   MUSICAL   TNSTITOTE,  Instruction  in 
■^'-*-    every  department  of  Music. 

K  b:  Oliver,  Principal,  26  Oak  Street. 

A  Remarkably  Fine   Collection   of 
Music  for  the  Piano-forte, 

1,000  PIECES  FOR  $12.50. 

The  following  Books  are  of  uniform  size  and  style,  and  form 
the  best  collection  of  Choice  Mu.'iic.  for  the  Pianoforte  ever 
published.  The  Home  Circle,  a  collection  of  Marches;  • 
Waltzes,  Polkas,  Sohottisches,  EetJowas,' 
Quadrilles.  Contra  Dances,  Pour-Hand  Pieces 
and  Piano  Gems,  2  Vols,  The  Shower  of  Pearls, 
a  collection  of  choice  Vocal  Duets  with  Piano  Accompaninieiita. 
The  Silver  Chord.  A  coll.  of  Songs,  Halladsj^uartettes, 
Duets.  &c  .with  Piano  Accompaniments.  Operatic  Pearls. 
A  coll.  of  the  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompaniments.  All  of  the  above  sent,  post  paid,  for  !fi!12  50, 
or  singly  at  the  following  prices  :— Plain,  S2,60,  Cloth,  $3,00, 
full  Gilt,  $4. 

Oliver  Ditson  &  Co.,  Publishers, 

277  Washington  SI. 


No  Book  for  Choirs  &  Singing  Sciiools, 

For  Musical  Conventions  and  the  Home   Circle,    has  given 
such  general  satisfaction  as 

"THE    HARP    OF    JUDAH." 

A  new  collection  of  Sacred  and  Secular  Music,  of  which  Fifty 
Thousand  Copies  have  already  been  sold.  Price  ."fl.ST.  Spe- 
cimen pages  sent  free.  OLIVEB  DITSON  &  CO., 
Publishers,  277  Washington  Street. 
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For  Dwight^s  Journal  of  Music. 

Half  a    dozen  of  Beethoven's  Contempo- 
raries. 

II.     ANTONIO    SALIERI. 

tContinued  from  page  275.] 

•  Du  Buisson — was  this   tlie  chevalier   of   that 

name,  who  was  aide  de  camp  of  Baron  de  Kalb. 

at  the  battle  of  Camden  in   our  Revolution  ?  — 

had  made  a  French  translation  of  Salieri's  "Scu- 

ola  de'  gelosi,"  and  was   now  laboring  to  have  it 

brought  out  in  Paris,  while  at  the  same  time  the 

Versailles  operatic  company  was   rehearsing  the 

'  "  Grotte  de  Trofonio."  Du  Buisson  had  also  writ- 

'  ten  a  text,  "  Belleroplion,"   for  him,  which   how- 

■  ever  Salieri  never  composed. 

Arnault  wrote   him   that    he  had   made   the 
changes  suggested  by  him  in  his  "  Sappho''"  and 
had  read  it  to  the  Committee  of  the  Opera,   and 
I  that  no  remark  had  been  made  upon  it.      While 
I  he,  "  a  second   Pygmalion  "  expressed   his  impa- 
tience to  have  "  this  his  Galatea  soon  made  alive 
by  the  master's  music,"  he    also  wrote   that  the 
Italian  company  in  Paris  were  preparing  to  bring 
out  two  of  his  operas — which   ones,  however,  he 
had  forgotten.     Du  Roger  wrote  him  of  the  pro- 
duction of  Paisiello's    "  King  Theodore  in  Ven- 
ice," criticizing  it  very  severely,  as  Beaumarchais 
had  done  in  September.     The  latter  had  written 
'to  Salieri:  "It  isimpossible,  without  sighing  over 
the  fall  of  the  Italian  composers,  to  see  the  musi- 
cal art  so  degraded.     There  is  no  common  sense 
I  in  it ;  "  and  now  Du  Roger  says   he  cannot  con- 
ceive how  Moline  can  have  prevailed   upon   the 
directors  to  bring  out  a  work  so  opposed   to   the 
principles  of  the  Grand  Opera.      He  goes  on  to 
speak  of  the  continued  success  of  "  Tarare,"  and 
takes  occasion  to  say:  "  Without  intending  mere 
1  compliment  to  you,  it  requires  no   small   faculty 
j  to  be  able  with  such  a  subject  to  fix  our  attention 
through   three  full  hours ;    it  would   have  been 
I '  much  siihply  to  have  escaped  being  tedious.    Let 
me  set  it  as  a  task  to   all  the   Italian    composers 
who  helve  been   or  still  are  ;    they  "would   never 
i  eflect  it  with  all  their  melody.       Gluck  and  you 
lihave  gained  us  a  great  advantage  over  them." 

"Don  Giovanni,"  by  Mozart;  "L' Arbore 
Bi  Diana,"  by  Martin  ;   and   "Axur, 
Re  d'  Ormus,"  by    Salieri. 
I      "  About  the  time   that  Mozart  returned  [from 
P  Prague,  after  bringing  out  Don  Giovanni   there,] 
;( to  Vienna,  died   Gluck.     Perhaps  the  success  of 
!'  Don  Giovanni  in  Prague  had  its  effect  in  inducing 
Emperor  Joseph  to  keep  Mozart  in  Vienna,  who 
had  earnestly  thought  of  emigrating  to  London, 
by  appointing  him  chamber  musician,  by  patent 
of  Deo.  7,  1787.        Probably  the   production   of 
Don  Giovanni  would  have  benefitted  him,  but  for 
the  present  that  was  not  to  be  thought  of."     Sa- 
lieri had,  in  June  1787,  brought  out   his   opera 
Tarare  in  Paris,  in  which  Beauraardais  had   not 
only  by  means  of  a  plot  exciting    and    full    of 
action,   of    splendid  decorations    and    costumes, 
sought  to  work  upon  the  public,  but  also  through 


political  and  philosophical  doctrine,  as  where, 
for  instance,  in  the  strange  allegorical  prologue 
he  makes  the  '  Genius  of  Fire  and  Nature 
sing : 

Mortel,  qui  que  tu  sois,  prince,  brnhme  on  soldat, 

Homme,  ta  grandeur  sur  la  terra 

N'  appartient  point  a'  ton  etat ; 

Elle  est  toute  a  ton  caraetfere. 

"  The  audience  was  at  first  somewhat  puzzled 
and  found  the  music  much  weaker  than  that  of 
the  Danaides,  produced  three  years  before  ;  but 
the  splendor  of  the  performance  and  no  doubt 
also  "the  singular  mingling  of  hetero-geneous  ele- 
ments, wnich  the  course  of  events  at  that  time 
produced,  had  a  great  effect  and  made  the  piece 
"  draw." 

"The  Emperor  Joseph,  whom  the  music 
greatly  pleased,  ordered  Da  Ponte  to  make  an 
Italian  translation,  and  that  the  opera  should  be 
given  in  Vienna  at  the  celebration  of  the  mar- 
riage of  Archduke  Francis  and  princess  Eliza- 
beth of  Wurtemberg.  This  Italian  opera, 
"  Axur"  retained  the  plot  in  its  principal  inci- 
dents, but  both  in  respect  of  text  and  music  was 
completely  changed.  All  the  political  and 
philosophical  elements  were  excluded,  and  those 
of  intrigue  and  sentiment  in  the  action  were 
reformed  in  the  regular  routine  of  the  Italian 
opera.  Da  Ponte  again  showed  his  great  skill, 
while  Salieri  evidently  found  here  a  more  con- 
genial field  [than  when  composing  the  French 
original],  and  engaged  in  the  work  of  rewriting 
the  music  without  reluctance.  As  he  was  making 
every  possible  effort  to  eclipse  the  splendid  suc- 
cess which  Martin's  "  Arbore  di  Diana"  had 
had  in  the  autumn,  he  could  not  be  willing  to 
risk  any  dangerous  competitor  before  the  produc- 
tion of  his  work,  "i'  amor  costante"  of  Cimarosa 
had  no  success  and  was  not  a  dangerpus  rival, 
but  Mozart's  Don  Giovanni,  most  favorably  her- 
alded by  the  enthusiasm  of  the  Prague  public, 
threatened  again  to  revive  the  hardly  silenced 
applause  which  Figaro  had  called  out." 

The  above  is  from  Jahn's  Mozart,  IV,  305-6. 
Passing  over  what  Jahn  adds  about  the  produc- 
tion and  success  of  "  Axur"  and  its  popularity 
in  all  Germany,  I  translate  the  following  bitter 
sentences  against  Salieri. 

"  It  was  now  advisable  to  allow  the  favorable 
disposition  of  the  public  [toward  Salieri]  to 
strengthen  itself  and  not  be  drawn  in  any  other 
direction  through  the  production  of  any  great 
work.  Therefore  Don  Giovanni  must  not  be 
allowed  performance ;  Mozart  might  produce 
dances  for  the  amusement  of  the  Viennese,"  &c. 
&c.,  &c.  "  But  Joseph  II,  who  was  pleased  with 
the  success  Don  Giovanni  in  Prague,  had  or- 
dered its  production,  and  so  at  last  the  work  had 
to  be  undertaken.  On  the  7th  May,  1 788,  Don 
Giovanni  was  given'and  was  unsuccessful." — But 
only  at  first,  for  as  it  was  repeated  at  short  inter- 
vals. May  7,  9,  12,  23,  2C,  30,  June  IG,  23,  July 
6,  11,  21,  31,  the  Viennese  were  forced  "  to 
chew  upon  it,"  as  Mozart  said  to  Da  Ponte,  and 
soon  found  it  to  their  taste. 


I  have  not  the  assurance  to  decide  that  Jahn 
here  does  injustice  to  Salieri.  No  man  has  so 
studied  the  history  of  Mozart  as  that  writer ;  no 
man's  judgment  is  so  %veighty  in  all  questions  re- 
lating to  him — and  yet  it  is  impossible  for  me  to 
see  this  matter  in  the  same  light.  In  justice  to 
Jahn,  I  have  here  given  complete  what  he  says 
to  the  point  in  question.  That  which  makes  me 
hesitate  to  accept  his  view  is  three-fold — a  con- 
sideration of  the  datesof  production, — the  words 
of  Da  Ponte,  and  the  narrative  of  Salieri  him- 
self. 

The  new  Italian  operas  of  1787-88,  were : 

1787.  April  9.    L' inganno   amoroso.  Gufflielmi 
May  7.    Le  tr.ime   deluse Paisiello 

"    25.  Lostravagante  Inglese.Bianchi 

June  22.  11  Beitoldo Pitichio 

July  28.    Le  due  Contesse^ Paisiello 

J3ct.  1.      L' arbore  di  Diana Martin 

'  Nov.  13.  L'  Amor  costante Cimarosa 

1788.  Jan.  8.     Axur,  d'Ref  Ormus.  .Salieri 

April  21 .  La  Modiste Paisiello 

May  7.      Don  Giovanni Mozart 

June  2.     Le  gelosie  fortunate Anfossi 

July  15.  Gli  amanti  canuti 

Aug.lO.  II  fanatieo  burleto Cimarosa 

Sept.  10.  II  Talismano Salieri 

Nov.  H.  II  Pazzo  per  forza Weigl 

Thus  in  1787,  seven  ne\f  operas,  either  written 
for  Vienna  or  brought  thither  from  the  theatres 
in  Italy,  were  studied  and  brought  out;  and  in 
the  next  year  eight;  the  first  of  which,  however 
belonged  in  composition,  study  and  rehearsal  to 
the  former  year.  One  has  but  to  reflect,  that 
Don  Giovanni  was  not  written  for  Vienna,  while 
L'  Arbore  di  Diana  and  Axur  were,  and  that  too 
by  command  of  the  Emperor,  and  that  the  latter 
was  ordered  for  an  occasion  the  date  of  which 
was  not  yet  fixed%nd  which,  for  aught  Salieri 
could  know,  might  have  come  several  weeks  ear- 
lier—  to  see  that  the  operatic  company  was  fully 
occupied,  without  adding  to  its  labors  the  sublime 
score  of  the  greatest  of  all  operas  !  It  certainly 
does  seem  to  me  that  Jahn  has  followed  prejudice 
rather  than  judgment  in  the  above  given  stric- 
tures upon  SalidVi.  Sad  Salieri  been  Mozart's 
most  intimate  friend,  could  he  have  brought 
ought  an  opera  written  for  Prague  and  first  given 
there  October  29,  one  day  earlier  than  it  really 
was  given?  Could  he  have  interrupted  the 
studies  of  the  actors  upon  a  work,  which  by  the 
command  of  his  master  he  was  furnishing  to 
them,  as  we  shall  see,  in  vocal  score  alone,  from 
want  of  time  to  add  the  instrumentation  ? 

Let  us  turn  to  Da  Ponte — whose  reminiscences, 
written  thirty  years  afterward,  four  thousand 
miles  away  from  all  means  of  correcting  lapses  of 
memory,  are  often  confused  in  order  of  time  and 
sometimes  mistaken  in  facts — but  which  in  this 
case  are  easily  corrected  when  necessary. 

Da  Ponte,  having  wasted  time  in  writing  "ll 
filosofo  puni'to"  for  Righini,  " II  Bartoldo  "  for 
Pitoichi,  and  a  new  text  to  an  old  opera  of 
Brunati,  all  of  which  failed,  was  thus  admonished, 
as  he  tells  us,  by  the  Emperor :  "Da  Ponte,  writa 
only  for  Mozart,  Martini  and  Salieri,  but  never 
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ajjain  have  anytliingto  do  with  such  paltry,  igno- 
rant people  as  these.  Casti  was  craftier  than  you 
— he  wrote  no  operas  but  for  a  Paisiello  or  a 
Salieri." 

"  I  now  thousht  it  time,"  says  the  old  poet,  "  to 
awaken  my  poetic  vein  asain,  whi(!h  seemed  to 
me  quite  dried  up,  when  attempting  to  write  for 
Righini  and  Pitiehio.  The  three  above  named 
kapellmeisters,  Mozart,  jNIartini  [Vicent  Martin], 
and  Salieri,  gave  me  the  opportunity  for  this,  for 
at  the  same  time  they  each  demanded  an  opera 
of  me,  and  I  hoped  not  only  to  gain  from  all 
three  amends  for  my  previous  failures,  but  even 
an  addition  to  the  small  theatrical  reputation 
which  I  had  already  gained.  I  reflected  whether 
I  might  not  sati.sfy  all  three  at  the  same  time, — 
whether  I  might  not  write  three  operas  at  once. 
Salieri  demanded  no  original  drama.  He  had 
written  the  opera  Tarare  for  Paris,  and  now  de- 
sired to  re-write  it  both  in  character  and  music 
as  an  Italian  drama  ;  tlu'refore  he  called  upon  me 
for  a  free  translation.  Mozart  and  Martini  left 
me  free  choice  in  the  subject ;  I  chose  for  the 
former  Don  Giooanni,  wKich  pleased  him  to  an 
extraordinary  degree,  and  for  the  latter  II  Ar- 
bore  di  Diana."        *         *         *         *         * 

"  On  the  first  day,  what  with  the  Tokay, 
Seville  snuflT,  coffee,  the  servant's  bell,  and  the 
young  nurse  [a  beautiful  but  frail  damsel  of  sev- 
enteen, with  whom  the  poet  was  at  first  only 
paternally  in  love],  the  first  two  scenes  of  Don 
Giovanni,  two  others  of  the  Arhnre  di  Diana,  and 
more  than  half  of  the  first  act  of  Tarare,  a  title 
which  I  had  changed  in»o  Axur,  Re  d'Ormus, 
were  finished.  The  next  morning  I  took  these 
scenes  to  the  three  coiftposers,  who  could  hardly 
believe  what  they  saw  and  read  with  their  own 
eyes;  and  in  sixty-three  days  the  first  two  operas 
were  finished,  and  more  than  two  thirds  of  the 
other.  The  Arhore  di  Diana  was  the  first  which 
was  produced  (Oct.  1).  It  enjoyed  the  happiest 
reception,  one  which  was  at  least  as  good  as  that 
of  the  '  Cosa.  rara.'         *         »         «         * 

"  Immediately  after  the  first  performance,  I 
was  obliged  to  journey  to  Prague,  where  Mo- 
zart's Don  Giovanni  was  to  b(?given  for  the  first 
time,  upon  the  arrival  of  the  Princess  of  Tuscany 
in  that  city.  I  remained  there  eight  days,  to  in- 
struct the  actors,who  were  to  appear  in  the  work  ; 
but  before  the  performance,  I  was  forced  to  re- 
turn to  Vienna,  by  a  most  urgent  letter  of  Sali- 
eri, in  which  he  wrote  me — whether  truly  or  not 
I  shall  not  deeide^^that  the  'Axur,'  by  imperial 
command,  was  to  be  immediately  produced  on 
occasion  of  the  marriage  of  Archduke  Francis, 
and  that  the  Emperor  himself  had  ordered  him 
to  recall  me.  I  returned,  therefore,  as  soon  as 
possible,  travelling  day  and  night," — and  in  two 
or  three  days  was  again  in  Vienna,  where  in  two 
days  more,  he  says,  the  Axttr  on  his  part  was 
perfected.  By  this  account,  then,  Salieri  re- 
ceived the  remainder  of  his  text  just  as  Don  Gio- 
vanni was  appearing  upon  the  stage  in  Prague 
(Oct.  29). 

There  seems  to  be  no  reason  whatever  to  doubt 
the  trut^f  this  story  of  Da  Ponte,  and,  taking  it 
in  connection  with  other  fixed  dates,  the  combi- 
nation enables  us  to  fix  pretty  conclusively  the 
time  of  Salieri's  return  from  Paris  and  the  begin- 
ning of  the  Axur. 

Da  Ponte's  II  Bertoldo,  with  Pitichio's  music, 
failed  June  22  ;  and  this  event  preceded  the  con- 
ception of  the  Don  Giovanni  and  the  Arbore  di 


Dmna.  Mozart  was  ready  in  September  to 
journey  to  Prague,  that  he  might  finish  his  comr 
position  in  communication  with  his  singers ;  and 
Martin  had  his  opera  ready  for  rehearsal  early 
enough  to  secure  its  performance  on  October  1. 
The  writing  of  these  two  texts  by  Da  Ponte  was 
finished  in  sixty-three  days  ;  allowing  then  four 
weeks  for  the  study  of  the  Arhore,  we  are  able 
to  fix  upon  the  beginning  of  July,  1787,  as  the 
date  of  the  conception  of  three  of  the  most  popu- 
lar operas  of  that  time — one  of  them  of  all  time  ; 
a  date,  too,  which  allows  Salieri  some  four  weeks 
between  the  production  of  his  Tarare  in  Paris 
June  8,  and  his  reappearance  in  Vienna.    ■ 

(To  be  Continueil.) 


Mr,  Lumley's  "Reminiscences." 

Mr.  Lumley  has  given  us  a  very  pleasant 
book,  (Reminiscences  of  the  Opera),  a  little  too 
reticent  perhaps,  and  too  much  swelled  out  with 
allusions  to  operas  and  ballets  whiidi  the  public 
remember  as  well  as  he  does,  but  readable,  full 
of  anecdotes,  and  fair  to  a  point  defeated  mana- 
gers are  seldom  able  to  attain.  The  most  unfair 
annoyance  inflicted  by  an  artist  never  rouses  hi.5 
temper  ;  the  veille  garde,  the  organized  conspira- 
cy of  dancers,  dancers'  friends,  and  singers, 
which  almost  ruined  the  theatre,  elicits  only  a 
moderate  censure,  and  even  Lord  Ward,  who 
sold  him  up,  is  let  oil  with  the  remark  that  he 
became  unexpectedly  a  harsh  creditor.  In  shtrrt, 
Mr.  Lumley  writes  like  a  gentleman,  in  one  or 
two  instances  perhaps  in  too  gentlemanly  a  tone. 
He  might  have  omitted  all  mention  of  Lola 
Mnntez,  for  example,  but  he  scarcely  expects  us 
to  believe  that  he  terminated  her  engagement 
after  the  first  night  because  "true  Spaniardsindig- 
nantly  refused  to  acknowledge  the  impostor  as 
an  exponent  of  their  national  dance,"  and  this 
although  she  "would  have  drawn  large  sums  of 
money  to  the  treasury."  The  popular  explana- 
tion that  Lola  was  a  little  too  "  piquante."  and 
"provocative"  even  for  the  ballet,  that  Mr.  Lum- 
ley sacrificed  money  to  caste,  may  rot  be  true, 
but  his  own  account  is  just  a  little  higliflown.  He 
does  not  give  the  public  either  quite  so  much  in- 
formation as  to  the  pecuniary  history  of  the 
opera  as  he  might  have  done  ;  we  cannot  even 
guess  from  his  pages  what  "  success"  and  "  fail- 
ure" mean  in  the  dialect  of  impresarios ;  but 
there  is  ample  food  for  those  who  like  light  read- 
ing nevertheless,  and  he  explains  to  us  pretty 
clearly  the  temptations  which  induce  a  man  to 
become  a  'manaser,  the  difficulties  of  the  posi- 
tion, and  the  aggregate  of  conditions  required  to 
make  a  fortune  out  of  the  experiment. 

Mr.  Lumley  himself  was  a  lawyer,  and  his  first 
connection  with  operatic  management  arose  from 
his  being  consulted  professionally  by  M.  Laporte, 
then  lessee  of  Her  Majesty's,  and  the  man  who 
made  of  the  opera-house  the  rendezvous  of  the 
aristocracy  —  the  scene  where  every  box  was  a 
drawinsr-room  and  Fops'  Alley  the  most  attrac- 
tive of  London  clubs.  He  was  in  training  for 
the  bar,  and  his  acuteness  so  iTiterested  M.  La- 
porte, of  whom  he  speaks  in  the  warmest  terras, 
that  he  at  last  offered  him  a  partnership.  Mr. 
Lumley,  fascinated  by  a  life  which  seems  to  in- 
terest those  drawn  into  it  as  the  dreary  life  of 
courts,  where  "  all  one  can  hoy)e  is  to  diversify 
Vennui,"  interests  courtiers,  consented,  and  was 
thenceforward  plunged  in  a  sea  of  difficulties, 
pecuniary  and  personal,  which  lasted,  at  short  in- 
tervals, until  his  final  downfall.  The  theatre 
was  trammelled  by  all  manner  of  leases,  debts, 
contracts,  and  pecuniary  obligations,  and  the 
management  by  a  combination  among  the  artists. 
This  cabal  consisted  of  the  best  singers,  the  best 
dancers,  and  the  singers'  and  dancers'  lovers  and 
admirers  outside,  with  Grisi  for  revolutionary 
queen.  Tlie  clique  dictated  to  the  unhappy 
manager  what  artists  to  enL'age  and  what  operas 
to  choose,  and  on  one  occasion  raised  a  furious 
row  because  Tamburini  had  not  been  engaged. 
In  vain  did  M.  Laporte  promise  concessions,  in 
vain  did  the  frightened  dancing  girls  stand  for 


an  hour  in  their  prettiest  attitudes  waiting  to  be- 
gin ;  the  omnibus  V)oxes  had  been  filled  with  men 
eager  for  a  row,  the  music  could  not  be  heard, 
the  respectable  portion  of  the  audience  left  the 
house,  and  at  last  the  rioters,  headed  by  a  Prince 
of  the  Blood,  jumped  upon  the  stage.  jSIobody 
was  prepared  to  kick  the  Prince  of  the  Blood  or 
hand  him  over  to  a  policeman,  and  the  curtain 
fell  upon  Mohockism  open  and  triumphant.  Mr. 
Lumley,  when  on  Laport's  sudden  death  he 
gaiijed  the  reins  of  power  info  his  own  hands, 
iiad  not  the  "  cabal  "  to  meet,  but  he  had  other 
difflciilti>'S  as  serious;  but  then  he  understood 
orovernins', — was  in  his  way  a  little  Napoleon. 
He  had  a.srand  talent  for  silence,  used  to  adopt 
a  policy  of  reserve  which,  as  he  says,  gained  for 
him  tlie  the  name  of  "  Le  Mysiericux,"  but 
which  succeeded,  and  he  had  a  trick  of  refusing 
to  interfere  in  matters  out  of  his  own  depart- 
ment, whii  h  was  wonderfully  effective.  AVhen 
he  did  interfere  it  was  either  by  a  coup  d'etat,  as 
by  the  dismissal  of  Lola,  or  by  some  small  but 
niost  able  exercise  of  address.  He  wanted  one 
year  to  have  a  grand  sensation  ballet,  and  hav- 
ing at  command  the  four  best  dancers  who  ever 
lived,  Taglioni,  Cerito,  Carlotta  Grisi,  and  Lu- 
cille Grahn,  thought  he  could  manage  it.  Perrot, 
the  ballet  master,  composed  a  pas  de  qualre  with 
all  the  art  of  which  he  was  capable,  and  then 
the  difficulties  began.  "Material  obstacles  were 
easily  overcome.  When  it  was  feared  that  Car- 
lotta Grisi.  would  not  be  able  to  leave  Paris  in 
time  to  rehearse  and  appear  for  the  occasion,  a 
vessel  was  chartered  from  the  Steam  Navigation 
Company  to  waft  the  sylph  at  a  moment's  notice 
across  the  Channel  ;  a  special  train  was  engaged 
and  ready  at  Dover ;  relays  of  horses  were  in 
waitinar  to  aid  the  flicht  of  a  dansuese  all  the  way 
from  Paris  to  Calais." 

«  #  *  *  * 

When  it  was  necessary  to  display  energy,  Mr. 
Lumley  had  it  at  command.  When  his  prima 
donna  Grisi  suddenly  declared  she  could  not 
sing  because  of  her  approaching  confinement,  he 
dashed  off  to  Rome,  caught  Madame  Frezzolini, 
and  returned  in  time  for  the  London  season.  In 
no  instance  was  he  ever  fairly  beaten,  though 
to  the  end  of  his  career  he  was  embarrassed  by 
the  pressure  put  upon  him,  sometimes  from 
courtiers  using  the  Queen's  name,  sometimes 
from  the  great  people  who  simply  as  great  peo- 
ple claimed  a  right  of  interference.  Miss 
Edwards,  was  forced  on  him  under  the  name  of 
Signora  t'avanti,  and  one  royal  duchess  wrote  to 
him  that  his  management  had  not  given  her  un- 
alloyed satisfaction  !  But  the  worst  were  the 
friends  of  the.  artistes,  of  some  of  whom  Mr. 
Lumley  gives  an  amusing  account: — 

"Part  of  my  troubles,  certainly,  arose  from  the 
repeated  exigencies  of  the  great  in  name  and 
position,  and  some  few  of  the  more  influential  of- 
the  subscribers.  Demands  for  changes  in  the 
performance,  for  the  suppression  of  this  opera  or 
the  repetition  of  that,  to  suit  the  convenience  of 
one  great  person  or  another,  for  tjie  purpose  of 
serving  a  singer's  interest  or  for  the  gratification 
of  a  passin£  fancy, — all  these  were  constant 
thorns  in  the  side  of  a  manager  who  was  only 
desirous  to  conciliate  all  his  patrons.  When  to 
such  annoyances  are  added  the  unreasonable  re- 
quirements and  caprices  of  artistj,  with  their 
angry  expostulation  relative  to  the  position  of 
boxes  ffiven.  and  "  explosions,"  in  wliiidi  Made- 
moiselle Cerito,  for  instance,  was  continually  in- 
dulainij,  it  may  be  easily  conceived  how  that 
difficulties  should  habitually  occur.  Many  of 
these  were  caused  by  a  set  of  people  (called  by 
the  Italians 'proco//,')  consisting  of  the  fathers, 
mothers,  aunts,  or  other  relatives,  real  or  fictiti- 
ous, of  the  artistes.  These  hangers-on  consider 
their  '  vocation  gone  '  if  they  do  not  'stir  up  the 
waters.'  The  'Pere  Cerito' was  a  notable  spe- 
cimen of  the  genus.  He  considered  his  own 
presence  at  the  theatre  as  necessary  as  that  of 
his  daufl-hter.  In  lauding  her  choice  '  efl^ects  ' 
he  would  invariably  .speak  collectively,  and  s^y, 
for  instance,  '  iVbus  avons  danse  magnifiquement 
ce  soir.'  " 

Letters  used  to  shower  on  him  complaining  of 
this,  that,  and  the  other  favoritism  or  want  of 
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favor,  and  sometimes  the  manairpr  was  compelledr 
to  conciliate  a  dancer  supported  by  a  clicnie 
outside  witli  as  much  tact  and  judjiment  as  would 
have  been  required  to  administer  a  state.  The 
(lancers  seem  to  have  been  more  explosive  than 
the  sinpters,  perhaps  from  tlie  immense  promi- 
nence {liven  to  the  ballet.  Mr.  Lumlev  evidently 
believed  that  prosperity  lajwin  his  artistes'  leas 
rather  than  their  throats,  ana  mourns  almost  pa- 
thetically over  the  decline  of  the  "  choreojiraphic 
art," — the  old  ballet,  which  told  a  long  story,  and 
bored  the  loungers  who  came  to  look  at  pre'ty 
■women  in  pretty  attitudes  almost  to  deatli. 

The  truth  is  the  opera-house  is  a  state,  and  it 
is  in  this  fact  that  the  attraction  of  management 
to  men  like  Lumley  consists.  The  ^reat  of  the 
world  under  the  hereditary  system  find  their 
lives  enniiyant,  and  try  to  make  them  interest- 
in<i  by  turnin;;  pleasure  into  business,  use  as 
much  "influence  "  to  secure  the  enijarjement  of 
a  new  sinn;er  as  to  pass  a  Parliamentary  vote, 
intrigue  for  the  favor  of  a  .clever  dancer  more 
anxiously  than  for  that  of  a  monarch.  The  man- 
ager is  therefore  a  person  of  high  importance  to 
a  high  circle,  finds  himself  socially  courted  like  a 
duke,  the  companion,  and  for  many  purposes  the 
equal,  of  princes.  The  pecuniary  result  of  a 
good  season  is  pleasant,  but  it  is  the  social  result 
which  tempts.  Peers  were  bowing  before  Mr. 
Lnmley  during  his  reign,  he  was  considered  at 
Court  almost  a  benefactor  for  bringing  over 
Jenny  Lind, —  a  bishop  rang  Cathedral  bells  for 
her  on  her  entrance  into  his  city,  —  Metternich 
wrote  to  him  as  "  Moti  cher  Lumley" —  ambassa- 
dors made  a  State  affair  of  the  engagement  of  a 
troupe  of  Viennese  ballet-children,  the  most  in- 
defensible act  in  Mr.  Lumley's  career, — and  he 
tells  an  amusing  anecdote  of  Cavour,  full  of  that 
sense  of  being  himself  a  politician,  to  which  we 
have  alluded. 

"  Nothing  could  exceed  the  kindness  shown  to 
me  on  this  as  on  all  occasions  bv  my  friend  Sir 
James  Hudson,  the  Ennlish  Minister.  It  was 
during  this  short  visit  toTurin  that  I  was  intro- 
duced to  the  great  Italian  statesman  Cavour,  at 
I  the  spontaneous  solicitation  of  that  minister.  I 
was  taken  by  Sir  James  Hudson  into  Cavour's 
box  at  the  theatre,  where  I  talked  for  some  time 
with  him.  By  chance,  on  leaving  Turin,  I  met 
Count  Cavour  at  the  railway  station.  The 
statesman  invited  me  to  travel  in  the  official  car- 
riage provided  as  far  as  our  directions  went 
together.  In  the  course  of  conversation  I  re- 
marked that  the  necessity  of  talking  was  one  of 
the  inconveniences  of  constitutional  govern- 
ments, and  that,  in  my  own  Itttle  sphere,  I 
should  dislike  very  much  to  explain  my  views  on 
all  occasions.  Cavour  replied  quickly,  '  On  ve 
s'explique  pas,  on  rcpond  se.uhmenl.'  Pie  was 
then  on  his  way  to  some  place  where  he  had 
promised  to  be  godfather  to  the  child  of  one  of 
the  government  officials.  On  his  return  from  his 
further  expedition  I  was  frequently  summoned 
to  conferences  with  the  statesman,  from  which  it 
seemed  at  one  time  probable  that  important  re- 
sults to  my  own  advantage  might  have  followed." 

His  fetes  at  his  private  residence  at  Fulham 
were  the  events  of  the  season.  "  They  were 
thronged  by  persons  of  distinction  of  both  sexes, 
as  well  as  by  '  notabilities,'  dramatic,  artistic, 
and  literary,  both  foreign  and  English  :  the  pres- 
ent Emperor*of  the  French  among  the  rest.  In- 
vitations to  these  gay 'reunions'  were  eagerly 
sought,"  Jenny  Lind  and  the  Duchess  of  Bed- 
ford in  one  pavilion  attracting  the  whole  London 
"  world."  Mr.  Lumley  bore  himself  well  amon* 
these  personages  ;  but  to  succeed  in  his  role  a 
man  must  have  something  more  than  governing 
ability,  tact  and  appreciation  of  the  public.  He 
wants  the  fortune  of  an  old  noble  or  a  grea.t 
linendraper,  and  l\Ir.  Lumley  had  it  not.  He 
was  always  compelled  to  rely  on  the  aid  of  some 
"  patron,"  or  association  of  patrons;  the  patrons 
took  out  their  money  in  control,  and  at  last  a 
quarrel  with  Lord  Ward  brought  him  to  operatic 
ruin.  Into  the  details  of  this  quarrel  it  is  unne- 
cessary to  enter,  suffice  it  to  say  that  the  Peer 
had  the  power  of  cancelling  the  lease,  and  that, 
contrary  to  Mr.  Lundey's  expectations,  he  insist- 
ed on  having  his  money  like  any  untitled  person 


without  artistic  instincts.  Mr.  Lumley  therefore 
ictired,  happy,he  says,  in  the  recollections,  cer- 
tainly happy  in  the  temper  'which,  after  such  a 
downfall,  could  support  him  in  writing  tliis  most 
genial  book. — English  paper. 


The  Forty-First  Musical  Festival  of  tlie 
lower  Rhine. 

(Concfuded  ) 

The  second  evening  of  the  Festival  boasted  of  a 
prognnmme  in  which  shone  the  names  of  Bach, 
Gluck,  Mozart,  Beethoven,  and  Mendelssohn  Bar- 
thoUIy,  names  which  are  the  just  pride  of  the  German 
people,  and  to  do  honor  to  which  is  peculiarly  the 
ohject  of  those  large  gatherings  of  artists  rendered 
possible  by  Musical  Festivals  alone. 

After  the  overture  to  Die  Zauherflote — magnifi- 
cently executed  by  the  stringed  quartet,  though  the 
connecting  passages  for  the  wood  wind  instruments 
might  have  been  somewhat  softer— came  .Tohann 
Sebastian  Bach's  "  Magnificat "  in  D  major,  for 
vocal  solos,  five-part  chorus,  full  hand,  and  organ, 
for  the  first  time,  as  far  as  we  know,  at  any  of  our 
festivals,  and  with  such  large  numbers.  It  is  a  mag- 
nificent creation,  which  on  "the  whole,  when  executed 
with  perfect  precision  and  plenty  of  voices,  as  it  was 
on'the  present  occasion,  produces  the  powerful  im- 
pression Bach's  wonderful  polvphony  alwavs  floes. 
The  difBcult  work  had  been  well  got  up  by  Herr 
Willlncr,  who  conducted  it  with  great  vigor  atid  cer- ' 
tainty,  the  execution  of  it  leaving  nothing  to  he  de- 
sired. In  the  arrangement  of  the  score,  the  conduc- 
tor partially  followed  the  version  published  by  Rob- 
ert Franz.  There  is  one  thing  certainly  which  merits 
our  thanks  find  deserves  to  be  imitated  ;  that  is,  that 
the  greatness  of  the  immortal  German  master,  before 
whom  all  succeeding  musicians  have  bowed  and  still 
bow,  is  rendered  at  our  Musical  Festivals  more  ap- 
preciable than  ever,  as  these  Festivals  supply  the 
means  of  performing  his  works  in  a  manner  worthy 
of  them.  That  the  public  has  become  more  fitted  to 
receive  them  by  the  frequent  repetitions,  during  the 
last  few  years,  in  the  Rhenish  Provinces,  of  the  grand 
Passinns-Miisiken. -WAS  demonstrated  by  the  impres- 
sion that  "  Magnificat  "  produced  upon  the  audience 
at  Aix-Ia-Chapelle. 

Bach's  "  Magnificat  "  was  followed  by  scenes  from 
Glurk's  Tphicimie  in  Tiwris.  A  sharper  musical 
contrast  can  scarcely  be  imagined.  In  both  prodnc- 
tioiis,  the  words  are  the  foundation  of  the  music  ;  but 
while,  in  the  former  instance,  thev  work  up  the  music 
only  to  a  certain  state  of  feeling, 'while  the  music  then 
raises  itself  with  all  the  resources  of  its  art— inde- 
pendent of  words  —  as  regards  contrapuntal  and 
thoroughly  polyphonous  composition,  to  the  labvrin- 
thian  tone-passages  peculiar  to  itself  and  in  which 
only  knowledge  and  intelligence  are  able  to  follow 
the  clue  of  Ariadne  which  runs  through  them,  Music, 
in  the  latter  instance,  makes  it  her  task  and  pride  to 
absorb  into  her  own  domain  every  sensation,  ex- 
pressed by  words,  of  the  human  heart,  everv  position 
in  which  certain  individuals  appear  during  the  course 
of  their  life,  giving  them  again  in  tone,  and,  by 
means  of  melody  and  harmony  apparently  artless, 
connecting  herself  most  closely  with  the  po^y. 
Thfere  is  no  doubt  that  this  second  composition  has 
more  afiinity  with  our  feelings  and  views,  as  devel- 
oped since  the  end  of  the  last  century,  and  produces 
a  deeper  efl'ect  upon  us  than  the  former ;  nay,  more, 
it  might  visiWy  be  proved  that  even  the  height  at- 
tained by  our  absolute  music — instrumental  music — 
is  based  upon  the  development  of  applied,  that  is^ 
vocal,  music,  since  it  has  gone  on  including  more 
and  more  within  its  domain  the  expression  of  human 
emotions  and  passions  of  all  degrees,  so  that  the 
music  of  Beethoven's  Symphonies  may  not  unjustly 
he  called  dramatic. 

It  is  well  known  that  Gluck  conceived  more  clearly 
than  any  one  else  the  task  of  music  as  the  sanctify- 
ing supporter  of  poetry,  and  he  was  assisted  in  his 
resolution  to  accomplish  this  task,  in  conformity  with 
his  conception,  by  the  qualities  natural  to 'him: 
stretigth  of  character,  truthfulness  of  conviction,  and 
musical  talent  of  a  kind  completely  adapted  to  the 
realization  of  his  ideal.  The  Iphigc'nie  ctnf  Tanris  is 
his  last  great  dramatic,  and  also,  his  most  magnificent 
work.*  He  was  sixty-five  years  of  ago  when  he 
wrote  it  to  a  fine  text  by  Guillard,  which  far  sur- 
passed the  previous  texts  set  to  music  by  Traetta  and 
Piccini.  It  ^yas  played  for  the  first  tim'e  in  Paris,  on 
the  18th  March,  1779,  though  most  of  it  was  com- 
posed in  Vienna,  and,  while  his  former  operas  had 
gradually  to  win  the  sympathy  and  favor  of  the  puh- 

*  It  is  true  that,  nfter  this  Iphigenie.  Gluck  composed,  to 
plfiu«oa»Bai-onTOii  Tpchudi,  nn  opera  called  Echo  und  Nar- 
cuwits,  but  It  was  pcrfornifd  onlv  once,  and  his  dramatic 
career,  properly  speaking,  closed  with  the  Jphigr.nie  nuf 
Tauris, 


lie  amid  the  party  struggles, which  are  so  well  known, 
success,  in  the  case  of  Iphic/cnie  auf  Taiiris,  was  de- 
cided, general,  and  al)0ve  all  opposition.  Eve.o 
Grimin,  the  great  critic,  and  an  opponent  of  Gluck, 
was  converted.  "  I  do  not  know,"  he  writes, 
"whether  what  we  heard  is  song.  Perhaps  it  is 
something  far  better ;  I  forget  the  opera  and  fiud 
myself  in  the  midst  of  a  Greek  tragedy." 

On  the  2nd  April,  17S2,  that  is  to  say,  three  years 
after  its  first  performance,  the  opera  was'  represented 
in  Paris  for  the  one  hundred  and  fifty-first  time  ;  on 
which  occasion  it  drew  1.5,12.')  livres.  The  first  per- 
formance of  it  with  German  words  in  Vienna  took 
place  on  the  2,3d  October,  1781,  and  in  Berlin  on  the 
24th  February,  1795.  In  the  nineteenth  century  it 
has  sought  refuge  in  Germany,  the  true  home  of  its 
music,  and  to  the  Berlin  Opera-house  is  due  the 
merit  of  having  become  its  principal,  and  for  a  long 
time  only,  asylum;  Paris  is  dead  for  it,  and  it  was 
not  till  within  the  last  few  years  that  it  was  again 
pioduced  at  other  theatres  in  Germany  besides  Ber- 
lin, with  the  sister  work,  7/j/i7'(7ra)'e{!!  ,i4»/!'s.  On  the 
Rhine,  the  Ducal  theatres  at  Darmstadt  and  Carls- 
ruhe*"  are  probably  the  only  ones  which  once  more 
present  their  audiences  with  operas  by  Gluck.  We 
are,  therefore,  bound,  not  merely  to  justify  but  also 
to  praise  the  fact  that  these  masterpieces,  which  stand 
alone  in  their  waj',  are  taken  up  at  tli^  Musical  Fes- 
tivals of  the  Lower  Rhine,  and  that  the  public  are  at 
least  enabled,  by  a  series  of  scenes,  to  form  an  opin- 
ion of  the  wonderful  eft'ecl  produced  by  dramatic 
works,  which  they  have  not  the  privilege  of  seeing 
performed  upon  the  stage.  The  effect  these  works 
would  produce,  even  now,  after  the  lapse  of  nearly  a 
hundred  years  —  nay,  which  they  would  produce 
more  especially  at  the  present  time — provided  the 
fitting  artists  could  be  found  to  play  them,  was  again 
proved  by  the  very  profound  impression  once  more 
created  at  Ai.x  la-Chapelle,  on  the  present  occasion, 
by  a  few  scenes  from  the  Ipldijenie  auf  Taiiris,  merely 
in  the  coiiccrt-mom,  and  without  the  slightest  assist- 
ance from  the  resources  of  the  stage. 

But  what  an  Iphigenie  was  Madame  Louise  Dust- 
mann  !  With  what  skill  she  understood  how  to  fill 
our  hearts  with  the  warmest  compassion  for  the 
tragical  fate  of  the  unhappy  maiden,  who,  having 
been  once  snatched  from  instant  death,  is  obliged  for 
years  to  devote  her  life  to  the  most  horrible  nassion, 
and  sees  her  only  consolation,  her  only  hope  of  see- 
ing her  brother  come  to  redeem  her,  annihilated  by 
the  false  report  emanating  from  Orestes  of  that 
brother's  death  !  There  stood  the  wonderfully-gifted 
lady,  without  any  of  those  accessories,  which,  by 
means  of  the  eye,  bring  the  illusion  on  the  stage 
nearer  the  truth  ;  she  had  naught  save  her  voice  and 
her  soul,  with  which  she  felt  the  deep  woe  of  Diana's 
unfortunate  priestess  ;  but  that  was  suflScient  to  cap- 
tivate, with  a  strange  charm,  the  ears  of  the  audi- 
ence, to  move  their  hearts,  and  to  render  Mad.  Dust- 
mann  herself  a  sublime  priestess  of  her  art.  Since 
Mad.  Milder-Hauptmann,  whom  we  were  fortunate 
enough  to  hear,  we  never  heard  such  an  Iphigenie, 
and  to  her,  too,  would  Goethe  have  had  to  dedicate 
the  verses  which  he  sent  to  the  first-named  lady  : 
"  Pies  un,schuldvone.  fromme  Spiel 
D.w  edlnn  Beifnll  sich  erruncen, 
Erreiciite  doch  ein  hdheres  Ziel, 
Von  Gluclt  betout,  von  Dir  gesungeo," 

Herr  Hill  sang  most  admirably,  with  his  fine  voice 
and  correct,  expressive,  dramatic  elocution,  the  re- 
citative and  air  of  Orestes.  In  a  similarly  satisfac- 
tory manner,  the  choruses,  especially  the  two-part 
ones  of  the  Priestesses,  completed  the  picture  of 
which  they- form  the  background. 

The  following  were  the  pieces  selected  :  From  the 
first  .art — the  overture  which  can'es  us  into  the  midst 
ot  the  storm  that  hurls  the  ship  ot  Orestes  on  the  in- 
hospitable shore,  and  the  fury  of  which  calls  forth 
the  appeal  of  Iphigenie  and  the  Chorus  to  the  in- 
censed go<ls ;  then  the  narrative  of  the  dream,  the 
following  chorus,  the  air  to  Diana  (why  was  the  re- 
citative :  "Ach.annc  Pelopiden  !  "  furnishing  by  its 
conclusion,  "  Nein,  lander  hoff'  ich  nicht  !  "  the  mo- 
tive of  the  air,  omitted)  and  the  next  chorus  ;  as  the 
succeeding  number  we  had  the  scpne  of  Orestes  with 
the  chorns  of  the  Eumenidcs;  as  the  third,  the  dia- 
logue between  Iphigenie  and  Orestes.and  Iphigenie's 
magnificent  air,  "  0  lasst  mich  iiefyehniqte  weiven  !  " 
with  the  choruses  belonging  t^  it.  For  the  sake  of 
fully  rounding  off  the  selection,  we  should  have  liked 
to  liave,  also,  the  addition  of  the  short  recitative  in 
which  Iphigenie  summons  the  Priestesses  to  the  sac- 
rifice for  the  manes  of  Orestes,who  is  supposed  to  he 
dead,  as  well  as  the  wonderful  sacrificial  chorus  it- 
self It  is  true,  however,  that  the  close  connection 
of  the  whole  would  have  been  broken  by  the  long- 
continued  appl#use  which  followed  Iphigenie's  grand 
air. 

*  Iphigpnifi  in  Aidi's  was  produced  at  Carlsruhe  on  tlie  9th 
Scptemhcr,  1863,  in  honor  of  tlie  Grand  Dulie'8  birthday ;  and 
at  Darmstadt  in  last  March. 
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After  these  scenes  of  Gluck's,  Mendelssohn's  set- 
tinff  of  the  114th  Psalm  was  suhjcrted  to  a  severe 
ordeal,  but,  thanks  to  its  gri-.nd  donlile-choral  form, 
and  the  admirable  manner  in  which  it  was  executed, 
it  produced  its  effect  as  a  genuine  masterpiece. 

Concerning  the  performance  of  Beethoven's  Ninth 
Symphony  we  need  say  no  more  than  that  it  was  so 
perfect  as  to  leave  nothing  to  he  desired.  In  achiev- 
ing this  result,  the  orchestra,  chorus,  and  the  admir- 
able singing  of  the  soloists — by  whom  all  the  notes, 
however  much  the  latter  were  written  in  instrumental 
fashion,  were  given  with  the  utmost  ctearness — com- 
bined with  the  excellent  and  fiery  conducting  of  Herr 
Kietz,  to  create  among  the  audience  an  enthusiasm 
evoked  at  Musical  Festivals  only  by  the  most  suc- 
cessful performance.  Herr  Rietz's  reading  and  con- 
ducting merit  very  high  praise. 

The  third  evening  of  the  Festival  was,  as  usual, 
devoted  principally  to  solo  displays.  The  latter  were 
on  this  occasion  enclosed, in  a  framework  consisting 
of  the  grand  Concert  Overture  of  Julius  Rietz, 
which  thus  celebrated  the  twenty-fifth  year  of  its  ex- 
istence, and  the  brilliant  execution  of  whieb  enabled 
the  audience  to  pay  the  composer  and  conductor  a 
well  merited  ovation  ;  the  Eqmont  overture  by  Beet- 
hoven ;  Bach's  choruses :  "Sicut  lociitus  est  "  and 
"Gloria  ; "  and  the  concluding  chorus  from  Handel's 
Behhazzar.  Iti  the  way  of  vocal  pieces,  we  heard 
Agatha's  grand  scene  from  Der  Freischiitz,  as  well  as 
songs  by  Schubert  and  Mendelssohn,  sung  by  Mad. 
Dustmann  ;  an  aria  from  Cosi  fan  Tntte,  by  Mile, 
von  Edelsberg ;  Belmonte's  second  air  from  IHi'. 
Enlfuhninq,  and  songs  by  Schumann  and  Schubert, 
by  HeiT  Gunz  ;  and  the  air  "Gott  sei  mir  gnadiij  " 
from  Mendelssohn's  St.  Paul,  sung  by  Herr  Hill. 
All  these  pieces  were  received  with  universal  ap- 
plause, fully  deserved  by  the  artistic  zeal  of  the  vari- 
ous singers.  Herr  'junz,  especially,  sang  Belmonte's 
air  with  a  softness  and  warmth  of  expression  which 
rendered  Mozart's  melodies  in  a  genuinely  Mozartean 
manner,  while  Mad.  Dustmann  once  more  proved 
what  a  rich  treasure  of  the  njost  magnificent  music 
there  is  in  Agatha's  air,  with  which  she  fairly  en- 
tranced every  one. 

Instrumental  music  had  only  one  representative, 
but  that  one  was  Joseph  Joachim,  who  played  his 
own  clever  "  Violin-concerto,  composed  in  the  Hun- 
garian style";  a  charming  "AdagiOj"  by  Spohrj 
together  with  a  "Prelude"  and  "Fugue"  in  D 
minor,  with  that  artistic  finish  which  is  truly  unique 
in  its  way,  for,  in  it,  all  the  marvels  efliected  by  the 
executant's  magical  skill  disappear  before  the  noble 
and  original  intellect  characterizing  the  style  of  this 
great  artist. 


Jenny  Lind's  Scruples- 
Little  by  little, during  the  winter,  rumors  had  crept 
abroad,  and  had  even  found  a  place  in  the  public 
papers  that  Jenny  Lind  had  fallen  under  the  influ- 
ences of  an  adviser,  highly  placed  in  the  hierarchy 
of  the  church,  wlio  had  used  all  his  powers  of  elo- 
quence to  persuade  the  singer  that,  out  of  respect  to 
herself  and  to  religion,  she  was  bound  to  quit  the 
stage.  Many  of  the  better  judging  would  not  credit 
the  report  that  a  bishop,  whilst  enjoying  a  reputation 
for  liberality  and  tolerance,  had  endeavoured  to  de- 
tach the  artist  from  the  statje,  instead  of  encouraging 
her  to  remain  in  a  sphere  wherein  her  bright  example 
might  continue  a  purifying  influence.  Nevertheless, 
the  belief  gained  ground  that,  from  whatever 
sources  they  proceeded,  powerful  influences  were  at 
work  upon  the  mind  of  the  young  latlv  ro  induce 
her  to  abandon  the  stage  forever,  as  a  profession  in- 
compatible with  true  religious  feeling,  and  even  with 
moral  propriety.  Whatever  exaggeration  there  may 
■possibly  have  been  in  these  rumors,  it  is  more  than 
probable  that  some  foundation  for  them  did  really 
exist.  Vacillating  as  the  young  singer  was  known 
to  be,  there  must  have  been  a  painful  struggle  in 
her  mind  relative  to  the  advice  offered  her-  to  aban- 
don her  profession.  [This  "  advice,"  I  have  since 
learned  from  undoubted  authority,  was  not  profl'ercd' 
to  MadfmoiselIe«Lind  in  reference  to  any  dislike  of 
her  profession.  The  estimable  prelate  here  alluded 
to  was  induced  to  believe  that  .Jenny  Lind,  though 
de.«iring  earnestly  to  quit  the  stage  felt  compelled  to 
remain  from  a  seiise#if  obligation  towards  her  direc- 
tor, whom  she  had,  perhaps  unadviscdiv,  encouraged 
to  expect  that  she  would  stand  by  him  for  another 
season.  The  kind  counsels  of  the  bishop  and  his 
respected  family  went  solely  to  the  point  of  sustain- 
ing the  young  singer's  own  decision,  supposing  it  to 
be  truly  taken  by  her,  against  the  importunity  of  her 
theatrical  friends  and  "  confiferes."]  At  o.ne  time 
she  resolved  to  submit  to  this  inflwence.  at  another 
she  seemed  unhappy  at  the  thought  of  extinguishing 
what  had  been  the  hope  and  aim  of  her  girlhood, 
the  ambition  and  pride  of  her  womanhood.  Thus 
all   was    indecision — all   perplexity.     One   day    the 


wavering  lady  declared  she  would  abide  by  the 
coutiset  of  a_  valued  friend,  who  advised  her  on  no 
account  to  relinquish  her  career ;  and  on  the  next 
she  would  recall  her  promise,  and  let  it  be  announc- 
ed that  she  "  could  not  come."  Friends  of  long 
date  and  long  acquired  .sympathies  urged  her  not  to 
give  way  to  counsels  founded  on  mistaken  tIcws  of 
her  interests,  or  to  take  a  step  which  she  would 
eventually  regret.  AflTectionate  solicitude  endeavor- 
ed to  steady  lier  mind,  evidently  harrassed  and  torn 
by  remonstrances  of  varied  character.  Her  state  of 
indecision  was  as  injurious  to  her  own  peace, ^as  it 
wr.s  perplexing  and  distressing  to  her  maBager. 
The  public  prints  which  had  hitherto  made  regretful 
and  paii.ful  allusions  to  the  supposed  religions  influ- 
ences in  high  quarters  brought  to  bear  upon  the  sus- 
ceptible temperament  of  the  Swedish  singer,  in 
order  to  induce  her  to  relinquish  the  stage,  as  a  pro- 
fession, (now  about  the  month  of  February),  began 
to  teem  with  hints  respecting  influences  of  a  more 
direct  nature  exercised  upon  the  young  lady  to  the 
same  intent.  Soon  it  was  positively  asserted  by 
these  indiscreet  chroniclers,  that  she  was  engaged, 
and  would  shortly  be  married  to  a  young  gentleman 
of  good  family,  related  to  an  eminent  banker.  Lit- 
tle by  little  the  rumor  spread  that  it  was  the  intend- 
ed bridegroom  whose  religious  scruples  had  induced 
the  prima  donna  to  express  her  desire  of  leaving  the 
the  stage  forever.  Some  of  the  principal  organs  of 
the  press  evinced  much  indignation  at  the  slur 
thrown  upon  a  whole  profession  ;  some  loudly  re- 
monstrated with  tlie  wavering  singer ;  some  with 
gentle  words  urged  the  fallacy  of  her  quitting  a 
profession  which  "could  neither  contaminate  her  nor 
degrade  her  either  morally  or  socially."  That  her 
mind  was  in  a  state  of  harassing  perplexity  there 
can  he  no  doubt.  At  last  it  was  publiclv  announc- 
ed that  the  "Swedish  Nightingale"  would  again  sing 
iti  public,  but  in  concerts  onlv,  and  that  those  con- 
certs were  to  be  held  in  Exeter  Hall.  Exeter  Hall  ! 
"Was  I.  then,  to  be  entirely  thrown  over?  In  this 
state  of  affairs,  subscribers  who  had  looked  for  Jenny 
Lind  as  the  main  attraction  of  the  forthcoming 
season,  naturally  held  back.  Even  the  Court  re- 
mained undecided.  No  box  was  to  be  taken  for  Her 
Majesty  the  Queen  until  it  was  known  whether  the 
favorite  prima  donna  was,  or  was  not,  to  appear 
upon  the  boards  of  Her  Majesty's  Theatre  ;  or,  at 
all  events,  until  a  definite  programme  could  be  issu- 
ed. Now,  It  was  impossible  for  a  director,  while  all 
was  yet  in  abeyance,  to  pnt  forward  to  the  public  an 
official  prospectus  of  the  season,  by  which  the  future 
fortunes  of  the  theatre  were  to  stand  or  fall.  I  could 
do  no  more  than  send  out  a  written  circular  to  the 
Court,  the  principal  subscribers,  and  the  press,  de- 
tailing what  mv  arrangements  might  prohably  or 
possibly  be.  Many  of  the  principal  frequenters  of 
the  theatrejhcid  on  by  the  manager  "  through  thick 
and  thin."  Many  more  looked  on  and  waited,  and 
asked,  "  Is  Jennv  Lind  to  act  ?"  —  Reminiscences  of 
the  Opera.     Bg  Benjamin  Liimhij. 


Eobin  Adair. 

Those  who  have  heard  Herr  Habelmann  sing  the 
RJj  of  "  Robin  Adair  "  in  the  opera  of  F,a  Dame 
Blanche,  will  be  interested  in  the  following  article 
from  the  London  Notes  and  Queries  concerning  its 
origin  and  the  history  of  its  hero  : 

E.  K.  J.  is  most  decidedly  in  error,  both  as  re- 
gards the  hero,  nature,  and  date  of  "  Robin  Adair," 
whi(-h  in  no  sense  of  the  phrase  can  be  called  "a 
drinking  song,"  or  as  showing  "the  warmth  of  that 
IVii-ndship  wliich  subsisted  between  tbat  gentleman 
(what  gentleman  ■?)  and  bis  friends  :  "  but  is  merely 
a  sentimental,  sorrowful  lament  of  a  lady  for  the 
absence  of  her  lover. 

Robert  Adair,  the  hero  of  the  song,  was  well 
known  in  the  London  fashionable  circles  of  the  last 
century  by  the  sohiiqjiet  of  the  •'  Fortunate  Irish- 
man ;"  but  bis  parentage  aiul  the  exact  place  of  his 
birth  are  unknown.  He  was  brought  up  as  a  snr- 
geon,  hut  "his  detection  in  an  early  amonr  drove  him 
prccipitatelv  from  Dublin,"  to.  push  his  fortunes  in 
England.  "  S.-an-ely  had  he  crossed  the  Channel 
when  the  chain  of  lucky  events,  that  ultimatclv  led 
him  to  fame  and  fortune,  commenced.  Near  Hoi^-- 
bead,  perceiving  a  can-iage  overturned,  be  ran  to 
render  assistance.  The  sole  orcnptint  of  this  vehi- 
cle was  a  "  lady  of  fashion  well  known  in  polite 
cirt-les,"  who  received  Adtiir's  attentions  with  thanks; 
and,  being  lightly  hurt,  I'lul  bearing  that  he  was  a 
sm-gcon,  requested  him  to  travel  with  her  in  her  cat- 
riage  to  London.  On  their  ai-rival  in  the  mcri-opnlis 
she  presented  him  with  a  fee  of  one  hnndrcifcguinea-:, 
and  gave  him  a  general  inyitation  to  her  lion.«e.  In 
after  life  Adair  used  to  say  that  it  was  not  so  much 
the  amount  of  this  fee,  but   the  time  it  was  given, 


that  was  of  service  to  him,  as  he  was  then  almost 
destitute.  But  the  invitation  to  her  house  was  a 
still  greater  service,  for  there  he  met  the  person  who 
decided  his  fate  in  life.  This  was  Lady  Caroline 
Keppcl,  daughter  of  the  second  Earl  of  Albemarle, 
and  of  Lady  Anne  Lenox,  daughter  of  the  first 
Duke  of  Richmond.  Forgetting  her  high  lineage. 
Lady  Caroline,  at  the  first  sight  of  the  Irish  surgeon, 
fell  desperately  in  lov^  with  him  ;  and  her  emotions 
were  so  sudden  and  so  violent  as  to  attract  the  gen- 
eral attention  of  the  company.  Adair,  perceiving 
his  advantage,  lost  no  time  in  pursuing  it ;  while  the 
Albemarle  and  Richmond  families  were  dismayed  at 
the  prospect  of  such  a  terrible  mesalliance  Every 
means  were  tried  to  induce  the  young  lady  to  alter 
her  mind,  but  without  effect.  Adair's  biographer 
tells  us  that  "amusements,  a  long  journey,  an  ad- 
vantageous offer,  and  other  common  modes  of  shak- 
ing off  what  was  considered  by  the  fiimily  as  an  im- 
proper match,  were  alternately  tried,  but  in  vain  ;  the 
health  of  Lady  Caroline  was  evidently  impaired, 
and  the  family  at  last  confessed,  with  a  good  sense, 
that  reflects  honor  on  their  understandings,  as  well 
as  their  hearts,  that  it  was  possible  to  prevent,  but. 
never  to  dissolve  an  attachment ;  and  that  marriage 
was  the  honorable,  and  indeed  the  only  alternative 
that  could  secure  her  happiness- and  life." 

When  Lady  Caroline  was  taken  by  her  friends 
from  London  "to  Bath,  that  she  might  be  separated 
from  her  lover,  she  wrol.e,  it  is  said,  the  song  of 
"  Robin  Adair,"  and  set  it  to  a  plaintive  Irish  tune 
that  she  had  heard  him  sing.  Whether  written  by 
Lady  Caroline  or  not,  the  song  is  simply  expressive 
of  her  feelings  at  the  time,  and  as  it  completely  cor- 
roborates the  circumstances  jn.st  rel.ited,  which  were 
the  town-talk  of  the  period,  though  now  little  more 
than  family'  tradition,  there  can  be  no  doubt  that 
they  were  the  origin  of  the  song,  the  words  of  which, 
as  originally  written,  are  the  following  : 
"  Robin  Adair." 

"What's  thi."  dull  town  to  me  ? 
Robin's  not  near  ; 

He  whom  T  wish  to  .<fee, 

Wisti  for  to  hear. 

■Where'Ball  thejoy  and   mirth, 

Made  life  a  Ile.aren  on  earth? 

Oh  !    they're  all  iJed  with  thee, 
Robin  Adair  ! 

What  made  the  assembly  shine? 
Rohin  Adair! 

What  made  the  ball  so  fine  ? 
Robin  was  there  1 

What,  when  the  play  was  o'er,  ^ 

What  made  my  heart  so  sore?  • 

Oh  !  it  was  parting  with 
Robin   Adair  ! 

But  now  thou  art  far  from  me, 
Rohin  Adair! 

But  now  I  never  see 

Ilobin  Adair! 

Yet  he  I  Irve  so  well 

Still  in  my  heart  shall  dwell, 

Oh  :  can   I  noVi-  fnreet 

Robin  Adair !" 

Immediately  after  his  marriage  with  Lady  Caro- 
line,* Adair  was  appointed  Inspector  General  of 
Military  Hospitals,  and  subsequently,  becoming  a 
favorite  of  George  III.,  he  was  made  Surgeon-Gen- 
eral. King's  Sergeant-Surgeon,  and  Surgeon  of 
Chelsea  Hospital.  Very  fortunate  men  have  seldom 
many  friend  =,  but  Adair,  fiy  declining  a  baronetcy 
that  was  offered  to  him  by  the  king  for  siirgical  at- 
tenilance  on  the  I>iike  of  Gloucester,  actually  acquir- 
ed considerable  popularity  before  bis  death,  which 
took  plai-e  when  he  #as  nearly  four  score  years  of 
age,  in  1790.  In  the  "  Gentletnan's  Magazine"  of 
that  vear  there  are  verses  "  On  the  Death  of  Rohsrt 
Adair,  Esq.,  late  Surgeon-General,  by  J.  Crane,  M. 
D.,"  who,  it  is  to  be  hoped,  was  a  inuch  better  physi- 
cian than  a  poet. 

Lady  Caroline  Adair's  married  life  was  short  hut 
happv.'  She  died  of  consumption,  after  giving  birth 
to  thice  children,  one  of  them  a  son.  On  her  death- 
bed she  requested  Adair  to  wear  mourning  for  her 
as  long  as  he  lived  ;  which  be  scrupulously. did,  save 
on  the  king's  and  queen's  birthdays,  when  hi>t  duty 
to  his  sovereign  required  him  to  appear  at  CouiT'-tn 
*fnll  dress.  If  this  injunction  respecting  mourning 
were  to  prevent  Adair  marrving  again,  it  had  the 
desii-cd  cflfcct  ;  he  did  not  marry  a  second  time, 
though  be  had  manv  ofl^ers.  But  1  am  trenching  on 
the  scandalous  chronicles  of  the  last  ccniury,  and 
must  stop.  Snfl[ice  it  to  sav,  Adair  s.-ems  to  have 
been  a  universal  favorite  among  both  women  and 
men  ;  even  Pope  Ganganelli  conceived  a  strong  . 
friendship  for  him  when, be  visited  Rome.  Ad-iirs 
onlv  son  by  Ladv  Kcppel  served  bis  country  with 
distinction  as  a  diplomatist,  and  died  in  18b5,  aged 
ninety  two  vears.  then  being  the  Right  Hoiionihle 
Sir  Robert  Adair,  G.  C.  B  ,  the  last  surviving  polili- 

*Tn  "The  Grand  IVIan-nzine  of  Unirer.^al  Intellicenec  "  for 
17r,S.  the  marriage  is  thus  annft.med  :  >•  February  22d 
Robert  Adair.  Esq.,  to  the  Right  Honorable  the  Lady  Caro- 
line Keppel." 
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cal  and  private  friend  of  his  distin<;uished  relative, 
Charles  James  Fox..^  His  memory,  tlioiigh  not  tren- 
erally  known,  has  bSen  also  enshrined  in  a  popular 
piece  of  poetry,  for,  heinp;  expressly  educated  for 
the  diplomatic  service  at  the  University  of  Gottin- 
jren,  Cannirg  satirized  him  in  "The  Rovers"  as 
Roircro,  the  unfortunate  student-lover  of  "  Sweet 
Matilda  Pottingen."  William  Pinkerton. 


Jenny  Lind  in  Paris, —  The  dinner  party  at 
the  Emhassy  was  a  small  one,  no  other  company  be- 
\ng  invited  except  Mr.  and  Mrs.  G ,  Mademoi- 
selle Lind,  Madame  Catalani  and  her  daughter,  and 
one  English  gentleman,. a  well-known  amateur  of 
the  opera ;  the  secretary  of  the  Embassy,  and  a 
sister  of  the  Ambassadress  being  also  present.  After 
dinner,  ^he  weather  being  warm,  the  party  strolled 
in  a  garden  attached  to  the  Embassy — Catalani  and 
Jenny  Lind  talking  much  together.  In  the  evening 
some  little  embarrassment  arose  about  asking  Jenny 
Lind  to  sing,  because  no  one  ever  refuses  a  request 
made  by  the  representative  of  majesty,  the  Mar- 
chioness considerately  forebore  to  place  the  young 
Swede  in  a  position  of  difficulty.  But  Catalani, 
who  was  burning  with  curiosity  to  hear  Jenny  Lind 
sing,  perceived  that  there  was  some  hesitation,  went 
up  to  the  "  Nightingale,"  and  asted  her  with  grace 
and  earnestness  to  oblige  the  company  with  a  song, 
adding,  "  C'est  la  vielle  Catalani  qui  desire  vous 
entendre  chanter,  avant  de  mourir !"  Such  an  ap- 
peal from  such  a  person  overcame  all  Jenny's  habit- 
ual dislike  to  sing  in  private  society.  She  sat  down 
to  the  piano,  and  after  a  few  bars  of  preludg  gave 
her  incomparable  *'  jVon  credea  mij'arti,**  playing  the 
accompaniment  herself. — Lumley's  Reminiscences. 


M-  Fiorentino. 

(Correspondence  of  the  Evening  Gazette.) 

Mong.  Fiorentino  is  dead.  Mons.  Dumas's  pre- 
diction of  his  poverty  m  Paris  was  contrailicted  by 
fate.  After  Mons.  Fiorentino  became  associated 
with  Mons.  Dumas  be  never  knew  what  it  was  to 
want  money,  and  he  left  an  estate  of  600,000f..  al- 
though he  lived  expensively.  It  is  true  that  during 
the  last  few  years  of  his  life  his  pen  brought  him  a 
great  deal  of  mone}'.  He  received  -f  100  for  his  weekly 
contribution  to  Le  Moniteur,  and  SlOO  for  his  weekly 
contribution  to  La  France  (each  was  an  article,  to 
the  first  on  the  music,  to  the  second  on  the  music  and 
drama  of  the  week,  wliieh  would  occupy  about  three 
columns  in  your  paper)  ;  these  two  papers  gave  him 
S10,400  a  year.  He  was  chief  editor  of  L'Entracte, 
which  brought  him  in  $1000  a  year  (it  is  simply 
the  play  bill  of  all  the  theatres  in  !^ris,with  analyses 
of  new  pieces  and  theatrical  news).  But  it  has  not 
been  long  since  he  received  this  annual  income  ;  his 
fortune  was  driiwn  from  other  and  less  licit  sources. 
He  levied  black  mail  with  a  ferocity  unknown  even 
in  this  capital  of  black  mail.  Everybody  connected 
with  the  lyric  theatres  was  squeezed  by  his  relqntless 
hand.  This  story  is  told  :  Some  fifteen  years  ago 
Mons.  Amede'e  Aehard,  the  well  known  novelist,  at- 
tacked him  in  a  feuilteton  for  this  same  habit  of  levy- 
ing black  mail.  The  attack  was  made  in  such  direct, 
unequivocal  terms  that  Mons.  Fiorentino  could  not 
pass  it  unnoticed.  He  challenged  .Mons.  Amed^e 
Aehard.  The  latter  was  doubtful  whether  he  could 
meet  a  man  with  so  blemished  a  reputation  and  re- 
ferred, the  matter  to  men  experienced  in  duelling.' 
They  decided  that  he  could  not  refuse  satisfaction. 
Mons.  Fiorentino  was  exceedingly  anxious  to  kill 
Mons.  Aehard  and  he  was.  of  course,  lea<ling  such  a 
Bedouin  life,  a  practised  master  o^  pistol  and  sword. 
He  regarded  the  pistol  the  surest  weapon  and  pro- 
posed it.  The  seconds  discnrilcd  it  and  selected  the 
small  sword.  Mons.  Fiorentino  made  desperate 
assaults  upon  his  ailversary  and  finally  put  in  a 
thrust  in  the  latter's  breast.  How  he  missed  his 
heart  Providence  alone  can  tell!  Mons.  Aehard 
fell  apparently  dead,  and  was  in  bed  for  a  year  after- 
wards. This  duel  and  the  circumstances  which  led 
to  it  roused  the  attention  of  the  Literary  Men's  Asso- 
ciation, to  which  they  both  belonged.  An  investiga- 
tion was  ordered.  One  of  the  .first  persons  visited  to 
discover  what  grounds  of  reason,  if  any,  existed  for 
the  alleged  levy  of  black  mail,  was  Mile.  Alboni  (.she 
was  then  unmarried  and  at  the  heitrht  of  her  reputa- 
tion). It  happened  that  Mile.  Alboni  was  not  at 
home  and  the  hearth  was  guarded  by  her  mother,  an 
old  woman  whose,  loquacious,  impetuous  character 
was  that  of  the  Italian  Nurse  which  Shakespeare  has 
80  admirably  di'lincated  in  Romeo  and  Juliet.  She 
did  not  spcMk  French  ;  the  committee  did  not  speak 
Italian.  All  she  catight  in  the  enf[niry  was  the  name 
"  Mons.  Fiorentino."  The  rnomi-nt  .she  heard  it,  she 
(lew  into  a  violent  passion,  seized  a  liioomstick  and 
belabored  their  shoulders,  screainiriL'  in  Italian  : 
"  C'dimr/lia  !  Didn't  we  give  you  lOOOf  last  ivcek, 
nnd  a  golden  bracelet  set  with  pieeious  stones   last 


month,  and  d'ye,  canaijUa  that  ye  and  him  who  sent 
ye  here  are,  d'ye  suppose  there  is  no  end  to  our 
purse'?  OHF  with  ye!  Off  with  ye!  Cannglia.  ! 
Banditi!  that  ye  are  !  "  The  committee  fled  quite 
satisfied  with  the  evidence!  Mile.  Alhoni's  mother 
took  them  for  emissaries  of  Mons.  Fiorentino,  who 
had  come  for  a  new  instalment  of  black  mail  ! 

Mons.  Fiorentino  was  expelled  from  the  society, 
and  for  some  time  he  hung  under  quite  a  cloud; 
but  this  disreputable  affair  did  not  prevent  him  from 
levying  black  mail.  Far  otherwise.  He  was  at 
this  time  attached  to  a  petty  newspaper,  Le  Cor- 
saire,  where  he  might  ruin  as  many  reputations  as 
he  pleased,  and  most  persons  purchased  bis  silence 
or  his  praise.  Two  persons  alone-refused  to  grant 
him  pensions  :  Mme.  Alboni  and  Mons.  and  Mme. 
Mario  (Mme.  Grisi  is,  as  you  know,  Mme.  Mario). 
To  the  last  hour  of  his  life  he  attaclsed  them .  Mons. 
Meyerbeer  paid  him  a  large  pension  with  govern- 
ment punctuality.  The  managers  of  the  Italian, 
Lyrique,  and  Opera  Comique  paid  him  considerable 
sums  annually,  and  as, for  the  costly  presents  he  re- 
ceived there  was  no  end  to  them.  The  "^tars  " 
made  him  presents  at  the  beginning  of  the  season, 
on  New  Tear's  Day,  and  at  the  end  of  the  season. 
Maiden  artists  "to  our  boards  gave  him  valuable 
presents  or  money  before  they  made  their  bow.  I 
am  afraid  to  tell  you  what  sums  of  money  I  have 
heard  he  annually  received,  lest  you  mav  think  I 
had  the  traveler's  long  how  in  hand.  He  was  a  man 
of  rare  talents,  and  might  on  the  broad,  straight 
road  of  honor  have  attained  an  enviable  place  here. 
Mons.  Sainte  Bcuve  has  repeatedly  said  that  few 
foreigners  or  Frenchmen  ever  attained  bis  command 
over  the  language  of  this  country.  His  knowledge 
of  music  was  extraordinary.  There  were  few  com- 
posers and  no  singers  in  I5urope  for  the  last  thirty 
years  with  whom  he  was  not  well  acquainted.  Mali- 
bran  and  Pauline  Viardot  were  his  playmates,  La- 
blache  knew  him  well  before  he  quitted  Naples.  I 
do  not  know  whether  he  was  trained  to  any  profes- 
sion ;  but  after  he  turned  his  attention  to  literature, 
he  cultivated  letters  with  the  greatest  assiduitv.  He 
left,  as  I  have  said,  GOO.OOOf.  beWnd  him.  He  be- 
queathed 400,000f  to  his  only  child,  Marcel  Fioren- 
tino della  Rovere — a  baby  not  quite  a  year  old,  and, 
though  not  born  in  lawful  wedlock,  "recognized  "  for 
his  son.  He  bequeathed  SOO.OOOf.  to  the  child's 
mother.  Mile.  Nelly,  a  verv  pretty  actress  wdio  was 
formerly  attached  to  the  Porte  St.  Martin  Theatre, 
and  for  whom  Mons.  Fiorentino  made  those  attacks 
on  this  theatre,  which  led  to  his  rupture  with  Le 
Constif.utionneL  Tiie  will  has  been  opposed  by  his 
family,  who,  as  soon  as  the  breath  left  Ills  body, 
turned  Mile.  Nelly  and  child  out  of  doors,  and  bitd 
seals  placed  upon  everything  he  possessed.  Thev 
reckoned  upon  an  abundant  quarrv — he  left  them 
nothing.  He  was  all  his  life  generous  to  them  ;  he 
supported  his  father,  and  left  him  an  annuity  of 
SOOCf.  ;  his  father  preceded  him  a  month  in  the 
grave.  He  supported  a  brother  until  the  bitter  died, 
and  to  the  day  of  his  death  supported  another  brother, 
who  is  still  confined  in  a  private  lunatic  asylum  near 
town.  It  seems  that  there  are  some  weak  points  in 
the  will  and  his  executor — who  is  Mons.  .Jules 
Favre — has  advised  Mile.  Nelly  to  effect  a  comprom- 
ise. Mons.  Fiorentino  was  ill  only  two  days.  He 
died  of  gout  in  the  heart.  He  was  but  .I.?  years  old. 
Spiridion. 


Bitsir  JhcjtK 


Leipsic.  The  correspondent  of  the  Orchestra, 
July  9th,  pays  a  just  compliment  to  a  most  faithful, 
single-hearted  laborer  in  the  cause  of  great  classical 
choral  music. 

One  of  the  most  .meritorious  of  the  Leipsic  musical 
societies  is  thCi  Riedelscher  Verein,  which  derives  its 
name  from  its  founder  and  conductoj-,  Hcrr  Rierfel, 
who  received  his  musical  education  in  the  Leipsic 
Conservatorinm  ;  bis  society  devotes  itself  princi- 
pally to  the  study  of  oratorio  and  church  music,  from 
the  earliest  to  the  most  modern  times.  Herr  Riedel's 
exertions  have  been  beyond  all  praise ;  be  has 
shunned  neither  labor  nor  expense,  and  is  now  re- 
warded by  being  at  the  head  of  one  of  the  best  mixed 
choruses  in  Leipsic.  There  is  one  point,  however, 
in  which,  in  common  with  most  German  societies, 
there  is  room  for  improvement — a  more  intelligent 
conception  of  Handel's  works. 

Last  week's  concert  of  the  Riedelscher  "Verein  bad, 
as  usual,  an  interesting  programme.  Marccllo's 
Psalms  are  no  easy  task  ;, the  employment  of  hut  a 
single  voice  in  a  long  composition  of  this  nature, 
runs  the  risk  of  being  monotonous  to  modern  ears, 
especially  where  there  is  not  much  change  of  feeling 


throughout  the  psalm.  Frau  von  Milde's  delivery 
of  the  XXXIX.  Psalm  shows  that  although  the  voice 
has  lost  some  of  its  freshness,  the  purity  and  expres- 
siveness of  her  style  are  remarkable,  and  make  it  a 
real  pleasure  to  listen  to  such  a  performance.  Some 
Russian  church  music  was  very  interesting  ;  the  old- 
■  St  specimen  produced  in  this  concert  dates  from 
i  bout  the  middle  of  the  eleventh  century  ;  its  melody 
is  said  to  have  been  brought  into  Russia  by  the  By- 
zantine bishops  who  ruled  the  church  under  Wladinir 
the  Holy  and  Jaroslaw  the  Great;  about  a  century 
later  the  Russian  native  composers  became  produc- 
tive, and  began  to  modify  the  traditional  melodies, 
and  to  give  them  a  certain  national  character.  Col-  . 
lections  of  these  "Antiphons  "  were  made  in  Kiew, 
Nowgorod,  and  Czeringow.  Of  the  Kiew  collection 
we  had  also  a  specimen.  The  turn  which  forms  the 
cadence  at  the  close  of  each  phrase  is  very  peculiar 
and  quaint.  Both  this  and  the  first  Antiphon  were 
given  as  harmonized  b)'  M.  Lamakin,  director  of  the 
Sch'eremetew  Orchestra.  ■  These  ancient  forms  seem 
to  have  continued  for  some  time,  till  at  last  the  Ital- 
ian influence  made  itself  felt,  at  first  refining,  but 
ultimately  deiiationalizing  and  degrading  the  Church 
service.  Bortujansky,  from  1779  to  1825,  director  of 
the  choir  of  the  Court  Church  at  St.  Petersburg,  set 
himself  to  restore  the  ancient  forms,  but  at  the. same 
time,  like  a  wise  Conservative,  bringing  these  forms 
into  harmony  with  the  progress  of  modern  music.  A 
"  Cherubim  hymn  "  of  his,  which  was  also  sung, 
shows  bow  successful  he  was.  It  would  ^e  doing 
good  service  to  make  excavations  among  this  Rus- 
sian music;  there  are  many  treasures  in  it  worth  dis- 
interring. A  cantata  by  Bach,  for  soprano  and  bass, 
with  accompaniment  for  small  orchestra  ("for  this 
performance  arranged  for  the  organ),  with  obbligato 
violin,  excellently  pl.ayed  by  Herr  Rontgen,  was  new 
to  me.  Bach's  majesty  is  most  shown  in  his  choral 
works,  where  the  old  giant  has  room  to  display  all 
bis  mighty  strength.  In  the  present  cantata,  "Ach 
Gott,  wie  manches  Hei-zelnd,  divided  into  five  num- 
bers), in  the  first  and  fifth  numbers  the  subject,  a 
choral,  is  sung  as  a  cantus  firrrms  by  the  soprano  ; 
while  the  bass  (in  the  last  number  the  violin  is  also 
added),  revels  around  it  in  elaborate  counterpoint. 
The  other  numbers  are  given  as  solos  ;  in  one  of 
these,  No.  3,  the  violin  has  again  a  very  important 
part.  From  the  great  formalist  to  the  great  revolt  - 
tionist  I  And  yet  upon  this  occasion  "  revolutionist '' 
would  he  an  unjust  epithet  to  apply  to  Dr.  Liszt, 
whose  "  beatitudes  "  for  baritone  solo  with  chorus 
(published  by  Kahnt,  Leipsic)  would  do  honor  to 
anv  composer.  There  is  nothing  outre  hire,  none  of 
those  atrocious  discords  and  progressions  in  which 
the  composer  delights  to  revel ;  the  rich  sonority  of 
some  of  the  vocal  combinations  is  magnificent.  Herr 
von  Milde's  singing  of  the  solo  part  was  excellent. 
The  text  being  in  Latin,  there  would  be  no  difficulty 
in  'bringing  this  work  before  an  English  audience. 
There  were  also  compositions  by  other  living  com- 
posers— the  Herren  Herzog,  Miiller-Hartnng,  and 
Franz — all  of  more  or  less  merit ;  but  1  have  not 
space  to  speak  of  t]iem  now.  Some  variety  was  given 
to  the  concert  by  the  organ  performances  of  Herr 
Thomas,  but  noilher  as  a  composer  nor  as  a  player 
was  he  altogether  satisfactory  :  his  style  is  too 
"choppy."  The  organ  of  St.  Thomas's  Church  is 
a  yery  inferior  instrument ;  Bach's  church  ought  to 
have  a  better  one. 

In  this  week's  number  of  the  Signale,  j7?.  Haupt- 
mann  calls  attention  to  the  issue  of  the  posthumous., 
works  of  the  late  Herr  Burgmiiller  by  the  publishing 
house  of  Fr.  Kistner.  This  composer  died  in  1836,. 
at  the  early  age  of  twenty-six  ;  the  latter  years  of  his 
life  were  passed  in  greatsuffering.  Mendelssohn  and 
Schumann  thought  much  of  bim.  An  overture  and 
a  string  qu.nrtet  of  his,  which  I  heard  last  year  in  the 
Gewandhaus,  are  of  great  merit.  Besides  the  over- 
ture, a  pianoforte  concerto  and  two  symphonies  have 
already  been  published,  and  other  works  are  about  to 
follow!  It  i  oald  lie  worth  wdiile  for  English  concert 
directors  to  Icok  up  these  works. 

Vienna.  Little  in  Viennese  operatic  circfes,  but 
the  "Domestic  War"  of  Schubert  at  the  Hofopfern- 
tbeatre  and  Gluck's  "  Ipliif/enia,"  which  is  to  be  put 
on  the  stage  during  Julv.  Imperial-Royal  Court- 
piano  manufacturer  Herr  Friedrich  Ehrbar,  is  about 
to  undertal<e  a  journey  in  order  to  add  some  notes  to 
the  puhlication  of  a  great  work  of  his,  "  The  History 
of  the  Piano." 

The  schoolmasters  have  held  a  "  Licdcrtafel  of 
the  Schubert  bund."  They  have  always  been 
among  the  most  faithful  friends  of  "Frau  Mosica ;" 
thev  carry  the  magic  of  song  into  the  furthermost 
provinces.  In  what  village  or  lonely  hamlet  is 
tbi'ie  not  a  schoolmaster  who  does  not  represent  the 
whole  art  in  his  own  person.  He  scrapes  upon  the 
fiddle,  strums  upon  the  piano,  teaches  tlie  flute,  and, 
every  Sunday,  plays  the  organ,  to  the  glory  of  God. 
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This  privileged  trade  in  music  has  obtained  a  cer- 
tain addilional  amount  of  celclirity  since  the  time 
that  Schubert,  the  son  of  a  solioolmaster,  lived  in 
the  Lichtenthal,  where  he  composed  and  even  kept 
school  himself.  As  most  persons  know,  he  was  real- 
ly schoolmaster  at  the  village  school  in  the  Lichten- 
thal for  a  year,  not,  however,  from  liking  for  the 
profession,  or  from  necessity,  but  in  order,  under  the 
protection  of  the  schoolmaster's  name,  to  be  reliev- 
ed from  serving  as  a  soldier.  The  chorus  of 
Schoolmasters  have  deemed  it  advisable  to  make 
some  reference  in  tlieir  title  to  this  fact,  and  so  they 
have  called  themselves  the  Schuberlbimd,  or  Schu- 
bert Association. 

Cologne.  A  pastoral  letter  of  the  Cardinal  Arch- 
bishop of  Cologne  throws  us  back  to  the  middle  ages. 
Seven  centuries  ago,  says  the  letter,  Friedrich  Bar- 
barossa,  having  conquered  Milan,  gave  the  bodies  of 
the  "  Three  Kings"  which  had  been  preserved  there, 
to  Archbishop  Reiidiold  of  Co  ogne,  who  on  the  23d 
July,  1164,  entered  Cologne  with  the  precious  relics, 
since  which  time  they,  with  the  bones  of  St.  Ursula 
and  her  11,000  virgins,  have  been  the  palladium  of 
the  city.  The  archbishop  summons  the  faithful  to  a 
grand  religious  festival  which  is  to  commemorate  the 
700th  anniversary  of  the  reception  of  the  "  Three 
Kings,"  and  which  will  last  from  the  2.3d  to  the  30th 
July.  Whatever  we  may  think  of  the  object,  there 
can  be  r\f>  doubt  that  it  will  afford  a  rich  display  of 
ecclesiastical  pomp,  in  which  music  will  take  its  part, 
in  the  glorious  cathedral,  the  interior  of  which  is  at 
length  completed. 

Mannheim.  Rehearsal  is  busy  in  Mannheim  for 
the  production  of  Eicliard  Wiirst's  opera  "  Vitieta," 
in  July.  Hitherto  operatic  proceedings  there  have 
comprised  Frl.  Stehle's  appearances  from  Munich, 
who  has  been  performing  in  Gounod's  "Faust,"  in 
"Z-e  Nozze"  as  7?ose  Friqnet  in  "77ie  HermWs  Bell," 
( Gloclcchen  des  Eremiten)  and  in  "La  Figlia."  After 
the  effect  produced  by  Carlotta  Patti,  the  Mann- 
heimers  appreciated  Frl.  Stehle  the  more ;  for  Mann- 
heim, it  would  seem,  took  the  oppositionary  side  in 
the  Continental  schism  touching  Carlotta's  merits, 
and  Stehle,  being  free  from  vocal  coquetry  and  un- 
■  spoilt  by  the  advertising  weakness  of  Ullmanity, 
was  welcomed  in  Mannheim.  Tlie  success  of  Schnei- 
der, from  Rotterdam,  is  historical  but  unimportant. 

MuNion. — The  following  are  the  programmes  of 
the  Concerts  of  tlie  musical  Academy  this  season, 
under  the  direction  of  Herr  Lachner,  and  which, 
having  been  interrupted  by  the  death  of  the  kinsr, 
were  not  brought  to  a  termination  until  the  13th 
May: — 

First  Concert : — A  major  Symphony,  Beethoven  ; 
Soprano  Air,  with  ohbligato  clarinet  accompaniment 
from  Spohr's  Faust;  Violin  Concerto,  bvLafont; 
two  Vocal  Quartets,  by  Mendelssohn ;  Tauhert's 
overture  to  Diusevd  und  ei'ue  Nacld- — Second  Con- 
cert:  Suite  in  E  minor,  No.  2,  by  Franz  Lachner  ; 
Aria,  by  Rossini ;  B  minor  Concerto  by  Hummel ; 
two  Songs  by  Franz  Schubert  and  Esser;  Men- 
delssohn's Overture  to  ^/Aafe. —  Third  Conceii:  A 
Symphony  in  C  major,  by  J.  Haydn  ;  Duet  from 
Spoil  r's  .fessonda  ;  Symphonie  Ooncertante,  for  vio- 
lin and  tenor,  by  Mozart ;  three  Songs  (one  by  Franz 
Lachner  and  two  by  Schumann)  ;  Violoncello-Con- 
certo, by  Lintner  ;  Overture  to  Les  Ahencerraqes .  by 
Cherubini. — Fourth  Concei't:  Mozart's  A  major  Sym- 
phony ;  Two  Trios  for  female  voices,  by  Franz 
Lachner;  Romance  for  the  Violin  (op.  40)  by 
Beethoven  ;  "  Columbus  "  a  Symphony,  by  J.  j. 
Abert. — Fifth  Concert:  Beethoven's  Pastoral  Sym- 
phony ;  the  63d  Psalm,  by  Franz  Lachner  ;  Suite 
for  Stringed  Band,  by  J.  S.  Bach  ;  two  Duets 
for  female  voices,  by  Weber ;  "  Meeresstille  und 
gliickliche  Fahrt,"  by  Mendelssohn. 

Florence. — The  Lower-Rhine  MuSilczeitung  has 
an  article  on  "  German  Music  in  Italy  " — limited  for 
the  most  part  to  chamber  music.     The  writer  saj's  : 

We  have  already  directed  attention  in  these  col- 
umns to  the  fact  "that,  considering  the  predominant 
partiality  of  the  Italians  for  singing,  and  the  widely 
diffused  taste  for  popular  melody  more  especially,  we 
must  regard  it  as  a  remarkable  sign  of  modern 
times  that  chamber  music  is  beginning  to  make  its 
way  in  a  country  which,  it  is  true,  has  produced 
such  violinists  as  Corelli,  Tartini,  and  Paganini,  as 
well  as  several  eminent  pianists,  but  has  hitherto  ap- 
preciated and  admired  the  violin  and  piano  simply 
as  solo  instruments,  and  the  most  distinguished  mas- 
ters of  the  latter  as  mere  solo  virtuosos. 

The  Quartet  Association  of  Florence  is,  therefore, 
deserving  of  the  highest  praise.  It  has  been  in  ex- 
istence for  three  years,  and,  despite  of  want  of  sym- 
pathy and  prejudice,  besides   opposition  on  the  part 


of  musical  Italianissimi ,  an  opposition  actually  con- 
nected with  political  hostility  and  partiality  proceed- 
ing from  the  latter,  has,  by  perseverance  and  devo- 
tion to  art,  brought  matters  to  so  high  a  pitch,  that 
its  meetings  are  numerously  attended  and  deeply  ap- 
preciated. We  have  received  the  following  informa- 
tion from  Florence  respecting  its  last  meeting  : — 

On  the  26th  of  May,  the  third  year  of  the  Quartet 
Association  was  brought  to  a  characteristic  conclu- 
sion by  a  "  Mendelssnhfi  Festival,"  which  was  hail- 
ed with  genuine  enthusiasm.  Yet  it  was  not  one  of 
the  master's  oratorios  or  symphonies  which  met  with 
this  success,  but  a  performance  of  some  of  his  cham- 
ber music,  for  the  propagation  of  which  the  Associ- 
ation has  already  done  so  much. 

The  programme  for  the  occasion  comprised  only 
such  pieces  as  had  produced  the  greatest  impression 
at  the  previous  morning  concerts.  The  pieces  were  : 
the  Violin  Quartet  in  B  flat  major,  the  pianoforte 
Quartet  in  F  minor,  and  the  Ottet  for  Stringed  In- 
struments. The  performance  was  marvellously  good. 
The  young  violinist  Papini,  who  is  only  eighteen 
years 'of  age,  astounded  the  audience,  and  has  al- 
ready eclipsed  every  other  violinist  in  Florence. 
Signor  Jandelli,  violoncellist ;  Signor  Sasso,  second 
violinist:  Signori  Chiostri  and  Maftolini,  violists, 
greatly  distinguished  themselves.  "But  what  shall 
we  say  of  the  execution  of  the  Ottet?"  asks  the 
number  of  the  musical  paper  II  Boccherini  fedited 
by  Signor  Basevi)  now  lying  before  us.  "This  col- 
ossal composition  was  played  with  astounding  mag- 
nificence by  the  eight  excellent  artists.  All  the 
movements  of  this  master-work  were  rendered  with 
the  most  conscientious  fidelity  characteristic  of  real 
artists,  and  the  tumultuous  applause  they  evoked  was 
unanimous.  This  meeting  will  be  long  remembered 
by  all  those  who  attended  it.  How  highly  desirable 
it  would  be  if  professional  musicians,  as  well  as 
teachers  and-  students  of  music,  would  no  longer 
close  their  minds  to  the  conviction  that  it  is  no  loss 
of  time  to  listen  to  such  music,  and  that  it  is  far 
more  advantageous  and  profitable  to  become  ac- 
quainted with,  and  learn  how  to  appreciate  the  beau- 
ties it  contains,  and  to  form  one's  taste  by  them, 
than  to  employ  one's  leisure  in  composing  romances, 
polkas  and  other  productions  of  an  ephemeral 
nature." 

"  All  which,"  says  a  correspondent  of  the  Lon- 
don Musical  World,  "may  sound  very  new  and 
testhetic  in  Florentine  ears,  but  is  simply  a  string  of 
truisms  to  Englishmen."— And  not  to  them  alone. 


Jlmgljfs  loiiniEl  of  P«sk. 
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Public  School  Festival- 
The  seventy-first  annual  festival  of  the  Public 
Schools  of  Boston  was  held  on  Tuesday  after- 
noon, July  2G,  at  the  Boston  Music  Hall.  It  was 
mainly  a  musical  festival,  after  the  pattern 
established  a  few  3'ears  since,  and  still  continual- 
ly improved  upon, under  the  auspices  of  the  musical 
branch  of  the  School  Committee,  —  especially  of 
its  enthusiastic  and  devoted  chairman,  Dr.  J.  B. 
IJpHAJi.  This  gentleman  was  the  originator  of 
the  plan  ;  and  to  his  ingenuity  and  unwearied 
supervision  even  to  the  smallest  details,  of  select- 
ing and  organizing  the  singers,  making  them 
available  to  Mr.  Zeerahn's  drill,  and  seating 
them  so  admirably,  this  most  beautiful  of  the 
periodical  occasions  of  our  city  is  due. 

It  is  but  a  short  time  since  the  children  were 
brought  together  in  the  same  tuneful  manner  for  the 
special  purpose  of  welcoming  our  Russian  guests. 
That  experience  opportunely  served  as  a  rehears- 
al for  the  present,  the  programme  being  largely, 
though  not  entirely,  the  same.  The  coup  d'ceil 
was  more  beautiful  than  ever;  the  1200  children 
rising  tier  on  tier  each  side  of  the  Great  Organ 
to  the  upper  gallery, — boys  in  the  rear  and  cen- 
tre like  grey  seeds  or  stamina  in  a  huge  flower, — 
girls  in  lily  white,  variegated  with  gay  colored 
scarfs  and  ribbons,  forming  the  wide-spread 
petals,  while  the  multitude  of  fairy  little  restless 


fans  fluttered  like  so  many  curious  butterflies. 
In  the  centre,  front,  stood  tl«  orchestra ;  behind 
them  sat  Mr.  Lang  at  the  Organ,  and  in  front 
the  Conductor  waved  his  baton.  The  perfect 
order,  unity  and  quiet  with  which  the  numerous 
squads  and  companies  of  children,  issuing  from 
mysterious  recesses  in  all  parts  of  the  building, 
filed  into  their  places  at  various  heights  of  the 
great  pyramid,  was  perhaps  the  most  remarkable 
thing  in  the  whole  spectacle  ;  it  was  like  a  fugue, 
or   any  polyphonous  composition,  to  the  eye. 

The  singing  we  thought  better  on  the  whole 
than  ever  before.  First  came  the  Lord's  Prayer, 
to  a  Gregorian  chant,  in  unison,  by  the  whole. 
More  ritual  than  music  about  this.  The  "  Star- 
Spangled  Banner  "  was  sung  very  effectively. 
The  grandest  jiieces  were  Luther's  Choral :  "  A 
strong  castle  is  our  Lord,"  and  Handel's  "  Halle- 
lujah "  Chorus.  The  latter  was  much  more  im- 
pressive than  we  had  expected  of  children's 
voices,  without  the  tenors  and  basses ;  but  here, 
as  in  other  pieces,  the  great  Organ  came  in  for 
an  admirable  solutiort  of  that  problem,  supplying 
all  the  bass  desired.  On  its  great  s6a  of  har- 
mony you  can  float  the  largest  chorus  of  cbild 
voices  with  full  safety.  Softer  and  sweeter  pieces 
were  the  "  Chorus  of  Angels "  from  Costa's 
"  Eli,"  sung  by  pupils  of  the  Girls'  High  and 
Normal  School,  with  such  precision  and  delicacy 
that  it  had  to  be  repeated,  and  the  "  Prayer"  in 
Der  FreyschUtz"  in  muted  tones,"  that  is  hum- 
med with  closed  lips, — a  repetition  of  a  very  cu- 
rious and  pleasing  effect. — In  the  intervals  of  the 
music  addresses  were  made  by  several  leading 
citizens  ;  the  medal  scholars  (of  two  years,  some 
500  in  number),  were  marshalled  round,  the 
hall  to  the  front  of  the  stage,  where  each  was 
introduced  to  Mayor  Lincoln  and  was  pre- 
sented with  an  elegant  bouquet  of  flowers  ; 
and  the  exercises  closed  with  the  singing  of  "Old 
Hundred  "  an(?a  benediction  by  the  chaplain  of 
the  day.  .The  only  thing  that  seemed  superflu- 
ous, inducing  uneasiness,  was  the  speech-making, 
although  the  speeches  were  all  short  and  good. 
But  what  need  of  them  at  all  ? 


Mendelssohn's  Organ  Sonatas. 

The  analysis  in  the  Leipzig  Allyemeine  Musi- 
Jcalische  Zeituvg,  which  we  commenced  translat- 
ing in  our  last,  proceeds  as  fellows  : 

"  The  first  movement  of  the  Fourth  Sonata 
(in  B  flat  major.  Allegro  con.  brio,  4-4,)  consiSs 
for  the  most  part  in  the  elaboration  of  a  rather 
orchestral  than  organ-like  principal  theme,  ac- 
companied partly  by  single  strokes  in  full  chords, 
partly  by  a  running  motive  in  semi-quavers,  in- 
troduced at  the  very  outset.  Well  as  this  move- 
ment in  itself  is  worked  up,  and  little  as  it  falls 
short  of  the  effect  sought  by  massive  organ  music, 
still  it  seems  to  lack  the  breath  that  quickens  and 
warms  up  the  hearer.  But  for  this  we  are  fully 
compensated  by  the  Adagio  religioso,  which 
again  makes  admirable  use  of  the  alternate  Mai); 
uals,  and  by  the  Allegretto,  6-8  time,  into  which  it 
leads,  and  which  is  as  charming  and  as  tender  as 
only  Sebastian  Bach's  Paslorella  can  be.  A 
middle  voice  executes  upon  the  first  Manual  the 
ductile  accompaniment,  written  in  fleeting  semi- 
quaver figures;  the  Pedal  marks  the  ground- 
tone  in  single  crotchets,  separated  by  pauses. 
The  melody,  in  F  major,  lies  at  first  in  the  upper 
voice,  and  is  also  played  on  the  first  Manual ; 
then  there  enters  a  counter-theme,  situated  in  the 
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■tenor  and  performed  upon  the  second  Manual,  of 
I  wonderful,  romantic  expression  in  its  more 
lombre  minOr  colorino;.  At  last  both  voices  unite 
n  continuous  and  unbroken  companionship,  and 
10  the  movement  ends  as  a  duet.  An  enerpretic, 
ikilfully  wrought  Finale  of  considerable  compass 
jloses  this  Sonata. 

"  No.  5  is  introduced  by  an  earnest,  devotional 
dhorale,  whose  perhaps  rather  artificial  closing 
:urns  are  as  remarkable  in  a  harmonic  point  of 
new  as  they  are  suited  to  the  orsran.  In  the 
orchestral  manner  again,  but  not  the  less  organ- 
ike,  is  conceived  the  following  somewhat  gloomy 
md  constrained  Andante  cnn  moto,  in  B  minor, 
vith  its  pi'zzicalo  basses,  and  which  finds  a  fresh 
ind  glad  solution  in  the  appended  Allegro  maes- 
itoso  in  D  major.  The  tempo  of  this  Finale  must 
indeed  be  fiery,  but  it  cannot  be  taken  too  fast 
Vithout  compromising  its  effect  upon  the  organ, 
yhich  does  not  admit  of  very  great  rapidity  in 
he  somewhat  piano-like  triplet  figures  here  era- 
itloyed. 

"The  Sixth  Sonata  contains,  besides  the  plain 
ilhorale :  '  Our  Father  who  art  in  Heaven, 
everal  variations  of  the  same,  a  fugue  upon  a 
heme  taken  from  the  Cant'n  fermo,  and  lastly,  a 
i'inale,  Andante,  D  major,  6-8  time.  The  Cho- 
ale,  which  belongs  to  the  Dorian  mode,  is  here 
reated  throughout  in  D  minor.  The  first  varia- 
ion  is  like  so  many  written  by  Bach  ;  for  three 
I'oices,  each  of  which  pursues  its  own  self-deter- 
mined course,  entirely  characteristic  and  distinct 
rom  that  of  the  others.  In  the  second  variation 
he  Pedal  has  a  figured  bass  in  triplets,  while  the 
llanual  bears  the  simple  Chorale  in  full  harmony 
ti  the  third  the  tenor  takes  the  melody ;  the 
'edal,  in  a  short,  fragmentary  manner,  accom- 
anies  the  right  hand,  whose  movement  is  now 
iort  and  broken,  now  more  or  less  bound,  for  the 
lost  part  duet-wise,  in  Thirds  and  Sixths.  The 
wo, treatments  of  the  Chorale  which  now  follow, 
1  the  first  of  which  the  Pedal  executes  the  Canto 
"ermo,  while  in  the  second  it  is  divided  among 
le  several  upper  voices,  have  for  their  accom- 
animent  a  figure  in  broken  chords,  whose  so 
xtended  use  we  cannot  altogether  like.  On  the 
ther  hand,  the  Fugue,  which  follows,  with  its 
iijirited  and  lively  rhythm,  and  in  its  dignified 
nd  simple  keeping,  brings  us  back  to  the  right 
round.  AVith  this  we  would  have  gladly  ended 
le  Sonata.  Truly  beautiful,  full  of  childlike 
"iSy  and  devotion  as  the  following  Andante 
Finale)  in  itself  is,  and  much  as  we  recognize 
■ie  deep  significance  which  the  composer  meant 
)  give  to  this  movement  in  thU  place,  yet  it 
isems  to  us,  in  its  ever  modern,  although  noble 
iljloring,  to  contrast  too  strongly  with  the  antique 
liihorale  of  Luther,  which,  as  treated  in  this 
"onata,  tells  far  better  than  the  one  incorporated 
»  the  third.  It  does  not  seem  to  set  the  right 
lial  on  the  whole  as  the  concluding  piece. 
"  "And  so  we  close  our  notice  of  a  work  in 
iiany  respects  so  new  and  so  peculiar.  '  It  com- 
uals  a  great'weakh  of  things  excellent  and  beau- 
4a\,  and  must  surely  have  a  weighty  influence 
1  our  present  organ  literature,  which  cherishes 
le  traditional  forms  more  than  it  does  the  an- 
ient spirit." 


Organ  Concerts- 
Mr.  George  W.  Morgan,  of  New  York,  gave  a 
irformance  on  the  Music  Hall  Organ,  on  Thursday 
'ening,  July  21.    It  had  been  announced  in  several 


newspapers  that  this  concert  was  especially  designed 
"  to  test  the  powers  "  of  the  great  instrument,  and 
the  programme  was  made  up  accordingly.  What 
this  might  mean,  'twere  difficult  to  say,  seeinc  that 
"  the  powers  of  the  instrument,"  to  our  unenlightened 
way  of  thinking,  seemed  to  have  been  pretty  satisfac- 
torily "  tested  "  by  every  organist  and  every  pro- 
gramme thus  far,  including  Mr.  Morgan  himself 
And  as  to  Mr.  Morgan's  present  programme,  every 
organ  piece  in  it  but  two  had  heen  played  on  the 
great  organ  repeatedly  before, and  the  two  exceptions 
were  not  at  all  exceptional  in  character  or  claims 
upon  the  organ's'  powers.  However,  Mr.  Mor-» 
gan  has  certain  requisites  of  a  fine  organist  in  a 
remarkable  degree.  In  prompt,  free,  sure  delivery 
of  passages,  whether  for  full  organ  or  a  few  stops  ; 
in  a  certain  dash  and  animation  with  which  he 
starts  off  and  carries  through  the  broader,  grander 
movements  :  in  clever  knack  of  instrumenation  (by 
couplings  and  contrasts  of  stops ),\  and  in  various 
masteries  of  "  effect,"  he  is  unsurpassed  among  our 
organists.  Of  his  artistic  tone,  as  illustrated  in  his 
programmes,  in  his  variations,  transcriptions,  &c., 
and  in  the  sacrifices  which  he  seems  to  us  sometimes 
too  willinffly  to  make  to  momentary  effect,  we  cannot 
speak  so  highly.  If  now  and  then  he  chooses  a  work 
of  Bach,  it  is  a  work  of  minor  importance,  like  that 
Fugue  in  D,  which  doubtless  belongs  to  Bach's  ap- 
prentice days,  and  sounds  as  if  written  for  a  finger 
exercise ;  how  thin  and  empty  compared  with  the 
great  fugues,  toccatas,  &c.',  into  which  the  master  has 
put  all  himself!  The  "St.  Ann's"  fugue,  as  the 
English  call  it,  because  in  its  first  theme  you  may 
recognize  some  of  the  intervals  of  the  church  tune  so 
called,  is  more  important ;  but  still  not  one  of  the 
most  interesting,  not  one  of  the  most  characteristic 
of  Bach's  fugues;  chiefly  remarkable  among  the 
others  for  consisting  of  several  movements  ^ith 
change  of  time  ;  a  good  solid  work,  yet  not  one  to 
account  for  whose  origin  we  need  a  Sehastian  Bach. 
This  piece  opened  the  concert  referred  to,  and  Mr. 
Morgan  played  it  clearly,  firmly,  altogether  well. 

His  transcription  of  movenients*(^rfo/770  ma  non 
trappo,  Ulinuetto  and  Trio),  from  a  Symphony  (No. 
21 ),  by  Haydn,  struck  us  as  the  most  successful  of 
all  his  renderings  of  that  kind.  The  piece  admitted 
of  it,  the  involution  of  the  parts  not  being  too  poly- 
phonic ;  and  so  nice  was  the  choice  of  stops,  so  clear 
the  reading,  that  it  afforded  us  a  very  life-like  and 
genial  portrait  of  a  Haydn  symphony.  The  other 
new  piece,  Prelude  and  Fugue  No.  3,  by  Men- 
delssohn, was  large,  full,  and  satisfying.  This,  if  we 
remember  rightly,  was  one  of  several  instances  in 
which  good  taste  might  quarrel  with  a  trick  which 
this  organist  has  of  lengthening  out  the  final  sub- 
hass  tone  without  rhyme  or  reason,  as  if  that  pipe, 
and  not  the  composer's  idea,  were  the  thing  to  call 
attention  to. 

Of  the  Battiste  Offertoire  in  F  minor  (dedicated  to 
Morgan)  ;  the  Overture  to  "  Tell ;  "-the  "  Pastoral  " 
by  Kullak  (so  often  played,  and  really  one  of  the  best 
of  the  pretty  things)  ;  the  March  from  the  Prophe'le, 
and  "  National  Airs,"  it  would  hardly  be  worth  the 
while,  if  it  were  possible,  to  say  anything  new.  We 
all  know  Mr.  Morgan's  mastery  in  such  things.  In 
execution  he  has  one  rare  merit,  above  all  the  organ- 
ists, perhaps — especially  in  playing  the  full  organ — 
that  of  not  dragging  behind  the  time,  starting  off 
briskly  and  decidedly  and  making  you  feel  the  move- 
men  t. 

Mr.  Morgan  had  the  vocal  assistance  of  Mr.  F.  A. 
Chase,  basso  of  Grace  Church,'  New  York,  who 
sung  Callcott's  "  Last  Man,"  quite  a  declamatory 
piece,  with  such  a  musical,  sonorous  organ,  such 
chaste  style,  audi  life  and  expression  as  to  excite  the 
enthusiastic  applause  of  an  audience  unusually  large. 
In  response  he  sung  a  Sentimental  ballad,  and  after-' 
wards  another,  the  "  .Icwish  Maiden,"  bv  Kiicken, 
with  equal  acceptance.  A  more  classical  and  earnest 
audience  would  have  better  relished  somewhat  dif- 
ferent selections. 

Sir.  MonGAN  played  again  at  the  regular  noon- 


day concert  of  the  following  Saturday,  with  this  pro- 
gramme . 

1.  Fugue,  in  B J.  S.Bach 

2.  War  March,  ( Athalie) MendelFsohn 

3.  Largetto,  (Second  Symphony) Beethoven 

4.  Overture.  (Freyschutz.)  Transcrihed Weber 

5.  March.  (Tanntjauser) 'Wagner 

6.  Improvisation  on  National  Melodies Morgan 

On  Wednesday,  July  27,  Mr.  WiLLCOX  played, 
as  follows  : 

1.  Short  Predude  and  Fugue  in  E  minor Bach 

2.  Offertoire  in  C  minor Wely 

3-  Gloria,  from  Mass  in  G t^^eber 

4    Offertoire  in  D  minor Battiste 

5.  Improvisation,  introducing  Vox  Hnmana 

6.  Chorus,     "Achieved  is  the  glorious  worlt" Haydn 

The  richest  programme,  and  to  an  intelligent, 
serious  audience,  most  interesting  organ  concert  of 
the  season,  was  that  of  Mr.  J.  K.  Paine,  last  Sat- 
urday. And  it  was  encouraging  to  see  an  audience 
so  large,  and  such  good  listeners. 

1.  .'Variations  on  the  Choral.     "In  greatest  need  I  cry 

to  Thee Bach 

{For  the  Full  Organ,  in  sis  part  harmony  and  with 
double  pedals.) 

2.  Sonata  in  D.    No.  5 Mendelssohn 

1 —  Andante.      2 — Andante  con  moto.      S^Ailegro 

maestoso. 

3.  Offertoire  in  B  minor.     No.  2 Paine 

4.  Toccata  in  B  flat  minor Thiele 

5.  Choral  Variation.     ''0,  weep  for  thy  great  sins".  .Bach 

6.  Trio  Sonata  in  C.minor Bach 

1 — Vivace.      2 — Largo.    3 — Allegro. 

7.  Grand  Prelude  in  E  flat Bach 

Here  was  a  plentiful  provision  of  the  best.  Possi- 
bly a  little  too  much  of  a  good  thing, — that  was  the 
only  fault.  It  exceeded  the  hour.  We  suspect  that 
the  omission  of  the  Toccata  by  Thiele  would  have 
improved  the  effect  of  the  whole.  That  is  a  very 
long,  crowded,  roaring  movement  for  full  organ  with- 
out a  moment's  relief,  nor  are  we  quite  sure  that  its 
inspiration  is  not  too  much  of  the  bravura  character. 
An  immensely  difficult,  astounding  piece,  but  not  so 
very  edifying,  to  judge  from  that  one  hearing.  At 
all  events  the  concert  contained  meat  enough  with- 
out that.  And  there  are  too  many  long  stretches  of 
full  organ  for  right  enjoyment  thereof  all  in  one 
hour.  The  ear  and  nerves  become  fatigued  with 
the  excessive  strain,  when  so  prolonged  ;  and  yet 
there  is  nothing  so  grand,  so  inspiring,  so  fit  to  roll 
out  the  great  thoughts  of  a  man  like  Bach,  when 
largely  given  but  with  a  little  more  relief. 

The  first  piece,  variations  on  the  Choral:  " Aus 
tiefer  Notli,"  was  inexpressibly  grand  and  satisfying. 
Its  richly  involved  si.\-part  harmony  would  reward 
long  study  ;  but  the  effect,  testhetic  and  spiritual,  is 
felt  at  once,  only  deepening  with  repetition.  This 
was  all  given  with  full  organ,  but  it  was  short,  and 
it  was  while  the  senses  were  fresh.  The  Mendels- 
sohn Sonata  i.:  one  which  has  been  flayed  here  less 
frequently  than  the  others,  but  a  very  fine  one ;  a 
little  want  of  evenness  in  time  siiggested  the  question 
whether  the  different  degrees  of  remoteness  of  differ- 
ent choirs  of  pipes  does  not  sometimes  prevent  the 
sounds  from  reaching  the  ear  precisely  at  the  same 
instant.  Mr.  Paine's  Offertoire,  a  new  one,  has  at 
least  the  merit  of  being  in  a  serious,  religious  vein, 
and  not  after  the  operatic,  showy,  Verdi-ish  French 
offerings  by  that  name  which  have  been  so  liberally 
contributed  to  these  Organ  concerts.  It  is  moreover  a 
pleasing,  clearly  connected,'  contrapuntal  piece  of 
writing,  with  only  perhaps  a  little  too  much  repiti- 
tion  here  and  there  of  form  and  phrase  without  addi- 
tion to  the  meaning. 

The  second  Choral  "Variation  orBach  is  one  of 
the  sweetest  and  loveliest  of  the  tribe.  The  Trio 
Sonata  is  ev!n  more  interesting  than  that  in  E  flat ; 
there  certainly  is  no  lack  of  varivty  or  individual 
charm  in  its  movements,  and  we  think  no  piece 
could  have  been  more  enjoyable  to  the  audience  at 
large.  It  is  by  frequent  heaving  of  a  few  such 
pieces,  together  with  a  few  of  the  grander  kind,  like 
the  Toccata  in  F,  the  Fugue  in  G  minor,  &c  ,  that 
the  ear  and  heart  of  the  public  may  best  be  educated 
to  a  true  appreciation  of  Sebastian  Bach.  The 
Grand  Prelude  in  K  flat  is  a  splendid  com- 
position and  was  splendidly  played  ;  but  this 
too  was  new,  and  being  mainly  for  full  Organ, 
after  so  much  of  full  organ,  and  so  long  a 
programme,  did  not  make  all  the  impression  that  it 
might  have  done  under  other  circumstances.  To 
students  of  Bach,  like  ourselves  (if  on  the  strength 
chieflv  of  "  loving  much  "  we  may  dare  call  our- 
selves so),  the  hearing  of  so  many  new  pieces  was  an 
opportunity  by  no  means  to  be  missed.  It  is  only  in 
view  of  educating  an  audience,  or  public  for  such 
music,  that  we  question  whether  it  was  altogether 
wise  to  give  so  large  a  dose  of  the  new  and  best  at  . 
once.  But  then  such  an  organist  and  Bachist  as  Mr. 
Paine  seems  seldom  to  get  a  chance  of  late.  We 
hope  it  will  not  again  be  so  long  before  he  takes  his 
turn. 
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DWIGHT'S    JOUENAL    OF    MUSIC. 


MtrsiCAL  Theoet. — The  diffusion  of  a  knowl- 
edge of  musical  theory  among  us  is  desirable  beyond 
measure,  as  it  is  by  that  means  alone  that  the  art  of 
music  may  become  something  more  than  a  mere 
amusement  or  super6cial  accomplishment.  Let  this 
science  be  studied  as  universally  as  the  science  of  any 
other  language,  and  the  result  would  soon  appear  in 
such  a  general  refinement  of  taste  and  judgment  that 
the  musical  trash  which  now  attracts  so  «trongIy  the 
popular  attention,  would  speedily  give  place  to  noble 
and  genuine  works  of  art  which  would  excite  a  far 
more  earnest  and  heartfelt  enjoyment. 

It  is  with  much  pleasure  that  we  see  by  the  advertise- 
ment of  Mr.  Oliver,  Principal  of  the  "  Mendelssohn 
Musical  Institute,"  that  he  will  give  opportunity  to 
all  who  desire  It,  to  make  a  separate  study  of  the 
Theory  of  Music,  in  its  broadest  sense,  "and  in  the 
most  thorough  manner  ;  and,  what  is  quite  as  desir- 
able to  many,  upon  very  reasonable  terms,  that  it 
may  be  within  the  means  of  all.  From  our  knowl- 
edge of  Mr.  Oliver,  and  from  his  pupils  who  are 
enthusiastic  in  their  delight  in  this  branch  of  their 
study,  we  are  satisfied  that  it  is  presented  in  a  very 
attractive  and  interesting  manner,-  and  the  pleasure 
of  attending  such  classes,  will,  we  have  no  doubt, 
be  equal  to  the  profit  gained  by  the  instructions. 

New  York. — In  spite  of  dog  days  they  have 
been  giving  English  Opera  at  tho  Olympic  Theatre. 
Balfe's  "  Rose  of  Castile  "  was  played  all  last  week. 
We  take  a  few  sentences  from  a  criticism  in  the 
Tribune  of  July  30  : 

"An  operatic  company  singing  and  sweating  in  a 
theatre  with  the  thermometer  near  ninety  is  the  pur- 
suit of  Apollo  under  difficulties.  So,  accordingly, 
Madame  Borchard  succumbed  by  the  close  of  the 
first  act  of  Rose  of  Castile,  on  Wednenday  evening, 
overcome  by  rehearsal  fatigues  and  the  weather ;  and 
the  audience  was  invited  to  go  away  by  the  stage 
manager,  getting  admission  checks  for  Thursday 
night.  On  the  latter  night  the  entertainment  w.as 
resumed  from  the  commencement,  and  played  spite 
of  the  mercury  till  the  end. 

The  music  of  Rose  of  Castile  is  by  Mr.  Balfe.  It 
is  called  an  opera  in  English  parlance — and  even  "a 
grand  opera"  in  the  bills — but  strictly  speaking,  ac- 
cording to  the  Italian  meaning  of  the  term  opera,  it 
is  not  one,  but  simply  a  musical  drama,  more  than 
half  being  spoken  dialogue. 

The  objections  to  the  introduction  of  speaking 
into  a  so-called  opera  are  numerous,  but  the  chief 
are  that  the  breaks  between  the  singing  and  speak- 
ing are  horribly  nasty  and  disagreeable ;  as  no  voice, 
not  even  the  best,  can  stand  such  clips  and  cadences 
as  occur  between  the  sustentations  of  the  singing 
voice  and  the  gobbling-up  of  words  in  ihe  required 
manner  for-  English  consonants  and  all  the  world 
of  elision  with  which  our  language  abounds.  Another 
reason  is  that  vocalists  after  singing  declaim  badly, 
and  after  declamation  are  apt  to  sing  bac^y;  Another 
is  that  if  a  singer  be  gifted  with  a  fine  voice  and 
good  method  and  style,  and  is  a  stick  of  an  actor, 
his  acting  is  much  overlooked  while  singing,  but  not 
overlooked  at  all  when  acting — and  hence  he  sub- 
sides from  an  artist  into  a  bore.  Another  rca.son  is 
thp  dreary  rubbish  which  constitutes  about  nineteen- 
twentieths  of  the  dialogue  of  the  so  called  English 
opera. 

Rose  of  Castile  is  a  drama  the  merit  of  which  lies 
with  Mr.  Balfe's  music.  The  libretto  is  good  for 
nothing.     Plot  there  is  none. 

It  is  a  pity  that  a  man  of  the  quickness  and  re- 
sources of  Mr.  Balfe  has  to  waste  them  on  such 
words.  /(  is  a  pity,  too,  that  the  publishers'  interests 
in  England  should  reduce  what  ought  to  be  opei-a  to 
certain  ballads  with  occasionally  a  concerted  piece,  dis- 
located by  a  quantity  of  dreary  bulk  between  each 
piece.  That  music  under  such  apologies  for  opera 
can  succeed  in  establishing  a  critical  love  for  lyrical 
art  is  impossible. 

There  are  several  charmingly-written  pieces  in 
this  work  ;  but  the  school  does  not  admit  of  the 
scope  or  elaboration  of  the  grand  opera,  or  carry 
away  the  auditor  with  the  dglire  of  the  scene. 

The  rehearsals  were  inadequate.  Some  singing 
was  out  of  tune  and  some  acting  astray. 


Among  the  artists  new  to  our  boards  we  have 
had  occasion  to  mention  several  times  Mr.  Camp- 
bell. He  has  a  baritone  of  extraordinary  power, 
and  all  he  needs  is  more  familiarity  with  the  stage. 
Mr.  Castle  has  a  tone  of  grazia  which  is  much  liked 
and  approved  by  the  audience,  Another  debutante 
showing  distinct  talent  is  Miss  Meyers.  This  young 
lady  under  proper  drilling  has  the  stufiF  for  an  art- 
ist. We  do  not  deem  it  necessary  to  criticize  fur- 
ther— and  m.ay  merely  mention  that  the  English  or 
American  Company  at  the  Olympic  Theatre  are  to 
close  this  week,  according  to  announcement." 


German  Opera. — The  company  under  the  man- 
agement of  Mr.  Grover,  and  the  musical  direction  of 
Carl  Anschutz,  achieved  such  success  last  season,  as 
to  make  it  clearly  for  the  interest  of  Art  and  all  con- 
cerned, that  such  a  capital  nucleus  should  be  kept 
together  at  all -hazards,  drawing  to  itself  new  ele- 
ments, so  as  to  take  the  field  with  irresistible  pres- 
tige next  autumn,  and  make  German  opera  hence- 
forth an  established  institution  in  this  country, — 
equal  in  outward  position  to  Italian  Opera,  and 
much  more  than  equal  in  intrinsic  musical  import- 
ance. This  troupe  left  Boston  last  May  with  the 
promise  to  return  to  us  before  next  winter — perhaps 
as  early  as  September.  But  meanwhile  the  news- 
papers have  had  ominous  hints  of  a  division  of  the 
company,  of  Anschutz,  with  Formes  and  others, 
seceding  and  setting  up  a  lyrical  confederacy  by 
themselves,  while  Grover  has  an  agent  in  Europe 
gathering  up  new  artists.  The  latter  part  of  the 
statement  is  well,  but  the /ormer  were  disastrous  if 
true.  Fortunately  it  is  not  true ;  these  Germans 
feel  that  in  union  there  is  strength.  Mr.  Grover's 
company,  we  are  assured,  will  maintain  its  integrity, 
with  Anschutz  as  conductor,  and  with  the  addition 
of  several  new  artists,  especially  the  much  needed 
baritone.  Johannsen  the  charming  Frederic!,  the 
tenors  Habelmann  and  Himmer,  Mephisto-Falstaff- 
Hermauns,  and  all  are  pretty  certain  to  revisit  us, 
and  at  an  early  date  taking  the  start  of  Maretzelc. 

Italian  Opera. — For  some  time  the  papers  have 
been  full  of  manifold  guesses,  rumors  and  announce- 
ments of  Maretzek's  new  troupe  for  next  season. 
These  have  taken  a  more  definitive  shape  at  last  in 
the  New  York  Tijnes  of  Aug.  8,  as  fallows  : 

Briefly,  his  company,  up  to  the  present  lime,  is  as 
follows  :  Prima  Donnas,  Carlotta  Carozzi-Zucchi  and 
Elvira  Brambilla.  These  are  sopranos ;  the  first 
dramatic  and  powerful,  the  second  lyric  and  tender. 
Prima  Donnas  Contraltos,  Mmlles.  Gebelle  and  Mo- 
rensi,  the  latter  a  New  York  favorite,  who  was  last 
season  with  Mr.  Grau.  Tenors,  Signor  Massimiliani 
and  Signor  Lotti.  Basso,  Signor  Susini.  Baritone, 
Signor  Bellini.  Fortune  has  favored  Mr.  Maretzek 
in  the  matter  of  a  tenor.  The  gentleman  is  already 
here,  and  we  learn  from  excellent  authority  that  his 
voice  is  of  surpassing  excellence  and  grandeur.  So 
far  from  being  an  unworthy  successor  of  Signor 
Mazzolini.it  is  hinted, with  an  irreverence  which  noth- 
ing but  the  infinite  truth  can  justify,  that  he  far  ex- 
cels that  fine  artist.  Not  having  heard  the  new  tenor 
we  maybe  permitted  to  display  a  lofty  and  conspicu- 
ous discretion  by  not  speaking  of  his  merits.  The 
weather  being  warm,  however,  we  cannot  help  ut- 
tering a  feeble  explanation  of  surprise  at  the  strange 
coincidence,  that. whilst  Mazzolini  should  go  to  a 
bad  Maximilian,  a  good  Massimiliani  should  come 
to  us,  and  in  an  abject  way  we  think  this  augurs  well 
for  the  future  of  .Fourteenth  street  if  not  of  Mexico. 

Tlie  ladies  are  known  to  Fame,  who  speaks  well  of 
them.  Mile.  Zucchi  has  sung  at  three  of  the  princi- 
pal opera  houses  of  Europe, .and  always  with  success. 
Mr.  Maretzek  endeavored  to  engage  this  lady  two 
years  ago,  but  was  unable  to  do  so.  He  has  now  the 
s.atisfaction  of  paying  her  two  thousand  five  hundred 
dollars  per  month  in  gold,  which,  in  its  picturesque 
but  fickle  equivalent,  will  be  (say  to-day  at  6  a.  m.,) 
equivalent  to  $6475.  Brambilla  will  probably  "strike" 
for  a  higher  salary  after  the  first  season,  for  the  poor 
girl  only  receives  (say  to-day  at  6  A.  M.)  $4144  per 
month. 

Every  one  will  be  glad  to  welcome  Susini  back  to 
the  New  York  stage.  He  is  one  of  the  best  bassos 
we  have  ever  had  in  this  country,  and  has  now  no 
superior.  The  same  pleasure  will  be  manifested  at 
the  rentree  of  Bellini — an  ad^nirable  baritone.  Of 
the  younger  kind,  M.  Maretzek  has  undoubtedly 
selected  the  two  best  in  Mde.  Morensi  and  Signora 
Lotti.  It  would  be  difficult,  indeed,  to  find  fresher 
voices  in  any  theatre  of  Europe.  Other  engagements 
are  yet  in  an  embryotic  state. 


DESCRIPTIVE   LIST    OP   THE 

Publlslie*!  byOliver  Ditsoii  &:  Co. 


Voeal.  with  Piano  Accompaniment. 

Baby,  sleep,  shadows  creep.     Crndle  song  of  the 
Soldier's  wife.-  7heo.  H.  Barker,  30 

A  simple  lullaby,  rendered  touching  by  the  allu- 
sion  to  the  father,  camping  "  far  away  beside  the 

The  Mermaiden.      (He  was  a  Prince  with  golden 
hair).  C.  A.  Shaw.  30 

A  pretty  fragment  of  some  old  legend,  commemor- 
ating the  love  of  a  water-nymph  for  a  handsome 
prince,  who,  all  unconscious  of  the  eyes  that  watched 
him  from  the  waves,  thought  to  espouse  a  young 
lady  whose  residence  was  on  the  dry  land. 
Ruler's  daughter.     Sacred  song. 

Mrs.  M.^S.  B,  Dana.  30 
Simple  and  beautiful.  Mrs.  Dana's  songs  are  among 
the  best  of  our  sacred,  easy  lyrics. 
Sister,  thou  art  now  an  angel.     Song. 

S,  0.  Spencer.  30 
A  simple  home  ballad,  pleasant  to  sing  "  in  memo- 
riam'"  by  those  who  have  lost  a  sister. 
Here  upon  my  vessel's  deck.    (Sulla  poppa). 

"  Prison  d'  Edinhourgh."  35 
This  includes  the  favorite  melody  of  Ricci's  waltz, 
and  has  both  Italian  and  English  words,  the  latter  a 
translation  of  the  former. 

The  Post  Horn.     Song.  F,  Schubert.  30 

A  German  song  of  classic  merit,  with  words  in  the 
original  and  in  English. 

Instrumental    Music. 

"Wilt    thou    not    love    me  ?     (M*aimerez    vous 
autant?).  Poesie  pour  Piano.  D.Krug.  40 

A  piece  that  may  be  safely  recommended.      Very 
melodious  and  tasteful,  and  not  difficult. 
Mountain  stream.     Morceau  for  piano.  >S'.  Smith.  60 
Of  medium   difficulty,  with  music    conveying  the 
idea  of  a    sprightly  torrent,  dancing  down  from  the 
hills. 

The  dream  after  the  ball.  Fantasia.  H.C.Lumhje, 
A  lady,  returning  from  the  ball,  might,  naturally 
enough,  dream  over  the  incidents  of  the  preceding 
hours  of  pleasure;  and  the  fantasia  contains  just  a 
dream  ;  a  brilliant  melange  of  ball-melodies,  with  ad- 
ditional music  appropriate  to  the  train  of  happy 
memories.  ^ 

Helter  skelter  galop.  James  Cassidy.  30 

As  the  name  indicates,  a  hurry  scurry  of  notes,  that 

would  serve  as   a  march  for   a  crowd  rushing  to  a 

steamboat  landing,  when  the  boat  is  just  ready  to 

be  off. 


Books. 

The  Sabbath  School  Trumpet. — A  new  col- 
lection of  Hymns  and  Tunes,  Chants  and  An- 
thems,  and   a   Cantata,   "The   origin   of    the 
Seasons,"  by  W.  0.  tj-  H.  S.  Perkins.     Boards  35 
Paper  SO 
%     Another  contribution  to  Sabbath  musical  literature, 
in   the  shape  of  about  a  hundred  and  twenty  new 
songs,   containing  quite   a   variety   of  subjects,   and 
most  of  them  very  spirited.    The  cantata  at  the  end 
is  pretty,  and  may  be  just  the  thing  for  your  next 
S.  S.  anniversary. 


Music  by  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  PersonB 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtainingsupplies.  Uookacan  also  be  sent  at 
double  those  rates. 


BOSTON,    SATURDAY,     AUG.     6,     18  6  4. 


"GLORY  HALLELUJAH,"  "VIVA  L'AMERICA," 

"MARCHING  ALONG,"  and  "GAY  AND  HAPPY," 

ARE    CONTAINED   IN   THE   250th   EDITION   OF 


A   CHOICE   COLLECTION   OF 
FAVOKITE    MEIiOBIES, 

DESIGNED   FOR    THE     USE    OP 

!  SCHOOLS,  SEMINARIES,  SELECT.  CLASSES,  &!! 

ALSO,  A  COMPLETE  COnKSE  OP 

Elementary  Instructions,  upon  the  Pestalozzian  System, 

WITH  NUMEROUS  EXERCISES  FOR  PRACTICE, 

B~5r  •  X..  o.  Eis/aiEE-soisr. 

NE"W"   EDITION    REVISED    AND    ENLARGED. 

The  UTiparelleled  popularity  of  the  Golden  "Wreath,  and  a  desire  to  continue  it  unequalled  as  a  volume 
if  Instruction  in  Vocal  Music,  and  a  Collection  of  Songs  for  Schools,  Social  Parties  and  Home  Circles,  has 
nduced  the  publishers  to  add  to  ns  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
\.NP  EXERCISES  IN  VOCAL  MUSIC, 

ITME  FOIiliO^WIIVft  BRIIiLIAWT  AMMAY  OF  C®:¥TEI¥TlS. 

What's  a'  the  steer.  Kimmer. 

What  is  home  without  a  mother? 

What  man  is  poor 

When  the  golden  morn. 

When  the  swallows  homeward. 

Where  the  warbling  waters  flow. 

Where  yonder  man.'^ion  rises. 

Where's  my  mother? 

Why  chime  the  bells  so  merrily. 

Willie  Gray. 

Willie's  on  the  dark  blue  sea. 

Yankee  Doodle. 

Zephyr  of  nightfall. 

SACRED   PIECES. 

America.     '  My  country.' 

Angels  told  me  so. 

Ballerma.     '  How  happy  is  the^' 

Brother,  thou  art  gone  to  rest. 

Charity.  {Meek  and  lowly). 

Come  unto  me. 

Edes.  ■■  Lord  before  thy.' 

Family  Bible 

God  is  there. 

Greenville.    ^  Far  from  mortal 

Happy  Day. 

Jerusalem,  my  happy  home. 

Kingsley.     '  thy  will  be  done.' 

Mark  the  soft  failing  snow. 

Missionary  Cliant. 

Mv  opening  eye.':  with  rapture. 

Chad  I  wines  like  a  dove. 

Old  Hundred.     '  From  all  that.' 

Olmutz.     '  Singlo  the  Lord.' 

Our  Father  who  art  in  Heiyeu, 

Peterboro.     '  Once  more  my.' 

Portuguese  Hymn.    '  Ihe  Lord.' 

Rocked  in  the  cradle  of  the. 

Shed  not  one  tear  for  me. 

Shirland.     '  Behold  the  morn.' 

Siloam.     'By  cool  Siloam's  ' 

Softly  now  the  light  of  day. 

The  iSible.    . 

The  Lord  mv  Shepherd  is. 

The  Lord's  Prayer. 

There  is  a  happy  home. 

There  is  a  happy  land. 

This  bonk  is  all  that's  left  me. 

We're  kneeling  by  thy  Grave. 

When  this  CruelWar  is  over.  • 

Who  will  care  for  Mother  now. 
1  1.  Its  lessons  are  simple  and  easily  comprehended.— 2^  Its  studies  and  Exercises  are  rendered 
-iloubly  attractive  by  new  and  peculiar  features.— 3.  It  is  alike  adapted  to  the  capacities  of 
he  youngest  scholar,  and  the  requirements  of  all. — 4.  Every  piece  is  new,  fresh,  and  just 
i/hat  the  young  mind  wants.  —  5.  It  is  the  largest  Music  Book  for  the  price  ever  published. 
' '•.  It  has  some  good  piece  for  every  time  and  occasion,  public  or  private;  all  the  Home  Songs, 
Ichool  Melodies,  Play-Room  Rhymes,  and  JJational  and  Patriotic  Odes.— 7.  As  a  volume  of 
luaic  alone,  aside  from  its  lessons,  it  is  worth  more  than  twenty  times  its  cost.— 8.  "No  book 
f  the  kind  ever  published  has  had  so  large  a  circulation.  —  9.  The  universal  demand  for  it  is 
■iroof  of  its  real  wo^th.— 10.  Dealers  purchase  it  by  thousands  to  supply  their  immediate  local- 
.ties.— 11.  No  unprejudiced  person  who  has  examined  it  has  failed  to  adopt  and  recommend  it 
1.2.    Send  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  statements. 

I  PRICE  FORTY-FIVE  CENTS  A  COPY. 

I 
7"  Sent  liy  Mail  to  any  address,  on  receipt  of  Price.— Published  by 

)liver  Drtson  &  Co.,  Publishers,  277  Washington  St. 


.11  hail  the  joyful  morning. 

Hazel  Dell. 

Origin  of  Yankee  Doodle. 

ilways  happy. 

Heather  Bells. 

Ossian  s  Serenade. 

itinie  Lawrie. 

Home  again. 

Our  daily  task. 

ipril  shower. 

Holiday  Song. 

Our  couo  try  now  is  great. 

Home,  Sweet  Home. 

Our  flag  is  there 

vway,  now  joyful  riding. 

Honest  Boy. 

Our  own  sweet  Thoughts. 

lell  doth  toll,  (Round.) 

How  green  are  the  meadows. 

Over  the  Summer  Sea. 

!illy  Boy. 

I  lately  watched  a  budding. 

Parting  Song. 

:lind  Girl. 

I  love  the  merry  sunshiue. 

Pearly  Fountain. 

Hue  Juniata. 

I  love  the  summer  time. 

Quiet  Valley. 

[right  rosy  morning. 

I'm  a  merry  laughing  girl. 

Revolutionary  Tea. 

Indian's  Prayer. 

Rowan  Tree. 

I  remember.  I  remember 

School  Days. 

ihild's  Wish. 

I  wandered  on  the  sea- beat. 

School  Song. 

Ihildren  go,  (Here  we  stand). 

Jamie's  on  the  stormy  sea. 

See  our  bark. 

;hildren  of  the  Union. 

Johnny  Sands. 

See,  the  stars  are  coming. 

Kind  words  can  never  die. 

Shed  not  a  tear. 

loastiug  ?ong. 

Lake  of  the  Dismal  Swamp. 

Shells  of  Ocean. 

iome  and  see  me.  Mary  Ann. 

Last  Ro.se  of  Summer. 
Let  ^k  smiles  of  youth. 

Shining  Shore. 

)ome.  Boys,  be  merry.. 

Smiling  May. 

lome,  cheerful  companions. 

Let  uscheri.sh  Truth  and  Lore. 

Song  for  Exhibition. 

)ome,  let  us  ramble. 

Let  us  sing  merrily. 

Song  in  Motion. 

tome,  take  a  sail. 

Listen  to  the  Mocking  Bird. 

Song  of  the  Fisher  Boy. 

!ome  this  way,  mv  Father. 

Lilly  Dale. 

Song  of  the  Pony. 

lome  to  our  trysting  place. 

Little  Bennie. 

Song  of  the  Robin. 

Jome  to  the  Sunset  tree. 

Little  Gipsey  Jane. 

Song  of  the  Vale. 

lomin'  thro'  the  rye. 

Little  Star. 

Sparkling  Fountaifl. 

i)arling  Nelly  Gray. 

Lottie's  glimpse  of  Heaven. 

Speak  gently. 

"Jearest  spot  on  earth  to  me. 

Love  of  School. 

Spring's  Delights. 

ilon't  kill  the  birds. 

Lulu  is  our  darling  pride. 

Star  of  the  Evening. 

io  Good. 

Marching  Along. 

Star  of  the  Twilight. 

lo  they  miss  me  at  home. 

Make  your  mark. 

Star  Spangled  Banner. 

rjream  on,  young  hearts. 

May  Queen. 

Summer  Days  are  coming. 

K'aintly  flow,  thou  falling  river. 

Merrily. 

Summer  Evening. 

I'ar  away. 

Merry  May. 

Sun's  gay  beam. 

'arewell,  (Vacation  Song.) 

Moon  is  beaming  o'er  the  Lake 

Sunshine. 

'armer's  Boy. 

Morning  Song 

Tell  us,  0  tell  us. 

ar.  far  upon  the  sea. 

Mother's  Vow. 

Tell  me,  where  do  fairies 

'ew  days. 

Mountain  Maid's  Invitation. 

Temperince  Song. 

loating  on  the  wind. 

Multiplication  Table. 

The  sky  is  bright. 

lay  and  Happy. 

Musical  Alphabet. 

The  Street  Organ. 

lentle  Annie. 

My  boat  adown  the  stream. 

There  is  no  home  like  my. 

ientle  Nettie  Moore. 

My  Mother  Dear. 

To  the  West,  to  the  West, 

'lory  Hallelujah. 

My  own,  my  gentle  mother. 

Try  again. 

'raves  of  a  HouRehold. 

Nelly  Qr.ay. 

Up  goes  the  banner. 

nrave  of  Washington. 

New  Year's  come. 

Vacation  Days. 

i(ail  Columbia. 

Oaken  Tree. 

Vacation  Song 

0  Boatman,  row  me  o'er. 

Veteran.     Vacant  Chair. 

iiarvest  Moon. 

0,  the  day  is  bright  and  cold. 

Viva  r  America. 

<a.9te  thee.  Winter. 

Old  House. 

We  misa  thee  at  Home. 

Instruction    Books    and    Music 
FOE  THE  MELODEOM, 

AND    ALL 

Instruments  of  the  Organ  Class. 

Zundel's  Melodeon  luetruetor.  Contaiuing  the 
JllTOients  of  Music,  I'rogressive  FiDger  Kiercises,  Md  a  lareo 
collection  of  Choice  Music.  '  %<>  2^, 

New-  Methbd  for  the  Mfelodeon.  Selected  maroly 
fTn„?"°/v'^"?"''""°''',','  ""*  ^O'-Wniug  in  addition  to 
Lessons  and  ixercises,  a  collection  ef  Popular  Sonirs  and  a, 
Tariety  of  F.^lm  and  Hvmn  Tunes.  ^  '   «i%n 

„,Ca'''^aft's  I^elodeon.  Elementary  and  Progressi™ 
Studies,  witli  a   collection  ot  Choice  Vocal   and  Instrumental 

BIUSIC,  -       . 

Amerioan  School  for  the  Melodeon.  1  50 

Model  Melodeon  Instructor.  T  ?n 

De^nSi^nTJ  se,y?''«f°*.  G"ide   for  the   Melodeon. 

Designed  as  a  Sell  Instructor,  with  Oboice  Music.  m 

Melodeon  without  a  Master.  m 

Woodbury's  Melodeon  Instructor.  v 

Green  and  White's  Melodeon  Instructor.  6C 
Howe  3  Seraphme  and  Melodeon  Instruc.      50 

sJnl?  ^'■^^?"^®n  '^'^°"'^="''°°fM"Sic  for  the  Melodeon, 
Seraphine  and  Keed  Organ.  g/J 

The  instructions  in  each  of  the  aboTe  books  are  suited  not 
only  to  the  Melodeon,  but  to  all  instruments  of  similir  con 
struction.  Sent  post-pnid  on  receipt  of  price.  Oliver 
Ditson   &    Co.,    Publishers,   277  TTashington   Street. 


JOMM  CSUHCM,  Jr., 

Mmun  fwMUMt  mi  Beater, 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  iWUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cincinnati. 

Special  Atmktiok  paid  to  the  prompt  answering  of  orders 
from  SEMraAMES,  Dealers  and  Teachers.  A  new  and  Com- 
r  f  M,??-  ?'^"'  furnished  on  application  The  publications  of 
all  Music  Houses  m  the  United  States  furnished  at  the  lowest 
■P"°^^- 374 

JOHN    B.    GOULD. 
MUSIC  AND   PIA3VO  FORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 

MuTlC°BO0KS°°"'''''''  °""°''''°*°'  "f  SHEET  MUSIC  AND 

n,TsoM*r'po*'°\*°  extensive  catalogue  of  Messrs.  Oliter 
DiTsoN  &  Co.,  he  possesses  unusual  facilities  for  eupplvine 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing°n 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  603 

J_    SCHUBEKTH    &    CO.    Publishers   and  Dealer's 
in  Foreign  and  Amerioan  Music,  St.  Nicho- 
las  Hotel   Building,  pring  Street     near   the   comer  of 
Broadway,  New  York. 


War   Songs  for^Treemen! 

Dedicated  to  the  Army  of  the  United  States,  with  Annronri- 
ate  Music,  20  cts.  Camp  Songs.  A  coll.c  ion  of  WatTon- 
al   Patriotic,  and  Social  Songs  for  the  Volunteers,  ?2 

Conies  will  brs\nt°°hv  T-f"  \°'\  7^°rds  and  Music 
<^upies  wiji  De  sent  by  mail,  post-paid  on  rpcpint-  nf  r,..;,,- 
OLIVER  DITSON  &  CO,  Publisher^.  277  WaSl^toj^sg; 

Home  Songs  of  the  War. 

American  Marseillaise.  simir   80 

"Under  our  fi.ig  beat  the  long  call  once  more,  "       ' 
tall  up  the  North  as  you  called  her  before  " 
Our  Volunteers.     Song  and  Chorus.  Baumba,h.  30. 

"Sudden  and  loud  the  war  cry  rang." 
Softly  now,  tenderly  lift  him  with  care.  so 

-Ihisis  a  hero  who.se  pale  form  ye  bear." 
Inscrib^ed^to  the  Mothers,  Wives  and  Sisters,  of  the  Slain  in 

FromtheEed  Battle  Field.    Quartet        Sark.r^o 
"Silently,  tenderly,  mournfully  home 
From  the  red  battle  field,  volunteers,  come  " 
A  Hero  has  Fallen.  ■  i-,„„   „„ 

"His  saddle  is  empty,  and  sheathed  is  his  sworl,    ^^     "• 
Another  has  left  us  to  reap  his  reward." 
Emancipation.    Song  and  Choru.s.  m 

"In  this  land  of  the  free,  not  a  slave  shall  there  be 
As  a  cause  for  rebellion  or  treason." 
Mother,  when  the  war  is  over.  S'g&Cho    Tumrr  so 
The  Drummer  Boy's  March.  Winntr  so" 

Copies  of  the  above  newand  popularsheet  mu.-ic  .sentbv  m^iil 
post-paid,  on  receiptofthe^pHce.  OLIVEB  '  DITSON 
<s  CO  ,  Publishers,  277  iViusbiogtoo  Street.    ■"■^■^"'^■^^ 


Decidedly  the  Best' Instruction  Book 

FOIB    THE    OKGA]¥, 

"ZUIDEL'S  Mimm  SCHOOL," 

Which  meets  the   Student  after   he   has  obtained   a  moderate 

.'^frXn^.rdrrtrh',:'"^-'"''  -^  "^»  ^--^r-^ 

Througii  all  the  Details 

Fingering,  Touch,  Stops,  Pedal  Playing,  Etc 

TO    A    POLL  AND 

Complete  Mastery  of  the  Instrument 
Price  in    Parts,  each    lifl,76.      Complete   $4,  on    reco'int    of 
which      copies     will    bo     mailed     postpaid  OT  TiriTB 

DITSON  &  CO..  Publishers,  27?  Washin^t^n^^S,^ 


C  CIVRCI. 


PUBLISHED     BY 


OLIVER  DITSON  &  CO.,  277  WASHINGTON  STREET,  BOSTON. 


$2.50 


THE   CAWTATE.     By  Anthony  "Werner.     In  Two  Books. 

Book  1.  Morning  Service:  Containing  Masses,  Te  Deums,  Requiems, 
Asperges,  Responses,  and  Select  Pieces  for  Advent,  Christmas, 
Epiphany,  Lent,  Holy  Week,  Easter,  Pentecost,  Corpus  Christi, 
the  Festivals  of  the  Blessed  Virgin,  &c.  .... 

Book  2.  Evening  Service:  Containing  Vespers  for  all  the  Sundays 
and  Festivals  of  the  Year,  Vesper  Psalms,  and  the  Magnificat  in 
figured  music.  Compline,  Antiphons  of  the  Blessed  Virgin,  Pieces 
for  Lent,  and  for  the  Benediction  of  the  Blessed  Sacrament,  Litanies, 
and  English  Hymns  ;  the  whole  prefaced  with  Rudimental  Lessons 
in  Vocal  Music.  .......     2.50 

THE  MEMORAEE.  A  Collection  of  Catholic  Music,  containing 
Six  Masses,  a  short  Requiem  Mass,  Vespers,  and  a  variety  of  Miscel- 
laneous Pieces,  suitable  for  Morning  and  Evening  Service,  and  for 
Family  or  Private  Devotion,  with  Accompaniments  for  Organ  or 
Piano-Forte.  By  Anthony  Werner,  Organist  and  Director  of  the 
Choir  of  the  Cathedral  of  the  Holy  Cross,  Boston.      .  .  .     2.50 

This  work  has  been  highly  recommended  by  the  Bishop  of  Boston  and  others 
as  containing  a  judicious  selection  of  pieces,  tlie  variety  and  purely  religious 
character  of  which  will  sufficiently  commend  the  book  to  the  public. 

GLORIA  IN  EXCELSIS,  DEO.  Vocal  Compositions  for  the 
Catholic  Church,  with  Accompaniments  for  the  Organ  and  Piano- 
Forte.     By  Joseph  Maria  Volkmar  Busch.         ....     4.00 

STABAT    MATER.     By  Rossini.  AVith  Latin  and  English  Words. 

Cloth,   1.00;    paper,        .75 

CONCERTED  PIECES  PROM  ROSSINI'S  "STABAT 
MATER."  Published  in  Numbers  for  the  convenience  of  Societies 
and  Clubs. 

1.  Chorus  —  Stabat  Mater,  Dolorosa.     See  the  weeping  Mother, 

2.  Chouus  —  Eia  !  Mater.     Come,  sweet  Mother. 

3 .  QuAMET  —  Sancta  Mater,     Holy  Mother. 

4.  Am  AND  Chorus — Inflammatus.     To  thy  holy  care. 

5.  Quartet —  Quando  Corpus.    When  in  the  earth. 

6.  Chorus  —  Finale.     Amen. 


STABAT    MATER.     By  Fry.     With  Latin  and  English  Words. 


HAYDN'S,  MOZART'S,  WEBEB'S  &,  BEETHOVEN'S  MASSES. 

IDitson    >Sc    Co.'s    XJniforin    Edition. 
These  Masses  are  printed   from  new  and  clearly  defined  type.    They  are  all 
uniform   in    size   and   style,   and  remarkably  correct  in  text.     Each  volume 
contains  both  Latin  and  English  Words,  with  an  Accompaniment  for  the  Organ 
and  Piano-Forte. 


MASSES    BY   HAYDN. 

First,  in  B  flat.  .       '      .             .          , 

.     Cloth 

1.25 

paper, 

1.00 

■  Second,  in  C.      . 

1.25 

1.00 

Third,  in  D.       . 

1.00 

.75 

Fourth,  in  B  flat. 

" 

1.25 

1.00 

Sixth,  in  B  flat.     . 

1.25 

1.00 

Seventh,  in  G. 

1.00 

.75 

Eighth,  in  B  fiat. 
Sixteenth,  in  B  flat. 

MASSES    BY   MOZART. 

First,  in  C. 

Second,  in  C. 

Seventh,  in  B  flat. 

Ninth,  in  G. 

Twelfth. 

Fifteenth.     (Requiem.) 

MASSES  BY  WEBER. 
In  E  flat. 
In  G.         . 


.    Cloth 

.80 

paper, 

.60 

" 

1.50 

" 

1.25 

.    Cloth, 

1.00 

paper, 

.76 

• 

1.00 

.75 

1.00 

.75 

.80 

.60 

1.25 

1.00 

1.00 

.75 

Cloth, 


MASS  BY  BEETHOVEN. 


In  C.        .  .  .  .  ..^.    Cloth,  1.00;    paper,       .75 

Latin 


Boards,  .80 ; 


In  addition  to  the  above,  the  following  valuable  MASSES,  each  with 
and  English  Text,  and  Organ  and  Piano-Forte  Accompaniment. 
DE   MONTI'S.     In  B  flat.       .  .  .    Cloth,  1.00 ;    paper, 

PARMER'S.     In  B  flat.     _  .    . 
GUIGNARD'S. 

LAMBILLOTTE'S.     Pascale  in  D. 
UNISON.    By  T.  La  Hache.     . 
ZIMMER'S.       . 


1.00 
3.00 
1.50 
2.00 


EIGHT  EASY  PIECES  OP  SACRED  MUSIC.  For  Four 
Voices —  Soprano,  Alto,  Tenor,  and  Bass.  With  Organ  Accompani- 
ment.    By  Anthony  Werner.      ...... 


PLORES  MARIANA.    By  Wiesel. 
Ave  Maria.    For  Three  Sopranos.       .  . 

O  vo«  Omnes.     Motet.    Four  Voices, 
Sub  tuum  Presidium.     Quartet.  ,  . 

The  above,  complete,  .  . 

SALUTS,     By  Lambillotte. 

1.  Adore  te  Devote.     Quartet.         , 

2.  0  Gloriosa  Domina.       " 

3.  Tantum  Ergo.  "  . 

4.  Regina  Cceli,     Duet  and  Chorus. 

5.  Veni  Creator.     Quartet,  Trio,  and  Chorus. 
G.  Ave  Maria.     Quartet. 

7.  Adore  te.  .  .  .  '. 

8.  Te  Deu.m  Lacdamus.     Grand  Chorus. 

9.  QuAM  Silecta.     Solo  or  Duet. 

10.  Alma  Redemptoris.     Quartet. 

11.  O  Salutaris.  " 

12.  Ave  Regina.  " 

13.  Ave  Maria.     Solo. 

14.  Quad  Retribuam.     Solo  and  Chorus. 

15.  Memorare.  .... 

16.  O,  Cor  Amoris.     Duet  and  Chorus. 


.50 
.25 
.60 
1.00 

.40 


A.   Complete  Catalogue  of  Slieet   JVXusic   and  Books  furnished  on  application.    .A.ny  of  our  Publications  -will  be  sent. 

Post-paid,  on  receipt  of   the   regular   retail  price. 
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Published  e^ery  other  Saturday, 
BY   OLTVKR    OITSON    &    OO. 

277  Washington  Street.  Boston,  Mass. 
JOHN     S.     DWIGHT,     EDITOR. 

O"  TERM  S.  —  If  mailed  or  called  for.  Sl.OO.  per  annnm 
(delivered  by  carrier,  951.25.    Pavmentin  advance. 

Advertiseiiient.i  will  be  inserted  at  the  following  rates  : 
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JOHN  S.  SPOONER,  PRINTER, 
Frahkltk,  Corner  HAWLsr  St.  Entrahoe  on  Hawlet  St. 


MRS.    C.   K.   FORD, 

Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  fe  Go's,  or  Russell's  Music  Stores 


610 


A  Lady  desires  a  Situation  as  Orsanist,  with  charge  of  the 
-^^  Choir,  and  the  position  of  Music  Teacher  in  a  Female 
College  or  Seminary.  Understands  thoroughly  the  Cultivation 
lof  the  Voice.    Inquire  of  O.  Ditson  &  Co.  608  3t 


Mount,  Boys,  Mount. 

Sonir  of  the  20th  New  York  Cavalry.  By  Charles  T. 
iHammond. 

"  Then  mount,  boys,  mount  t  drive  the  rowels  in  the  side, 
Let  your  sabres  be  flashing  in  the  sun. 
For  we'll  charge  the  rebel  crew  with  our  '"ankee  Doodle  Doo, 

And  we'll  drive  them  into  Kingdom  come." 
This  new  and  splendid  Cavalry  Song,  will  be  sent,  post-paid, 
for  30  cts.     Sold  bv  all  Music  Dealers.     Oliver  Ditson  & 
C30.,  Publishers, 277  Washington  Street. 

POPULAR,  PATRIOTIC  &  HOME  SONGS 

JSTEARLir  200  FOB  17  CENTS. 

THE  SHILLING  SONG  BOOK. 

Containing  all  the  best  songs  of  the  day,  a  large  number  of 
vhich,  being  copyrights,  are  not  to  be  found  in  any  other 
loUectioo.  Three  Parts.  Price  of  each,  17  cents.  Sent  by 
nail,  post-pavi,  on  receipt  of  the  price.  Published  by  Oliver 
iDitaon  &  Co.,  277  Washingtoh  Street. 

SONG  &  music  BOOKS. 

iQolden    Wreath.     Nearly  200  Popular  Songs  with  In- 
structions.   50  cts. 
The   Nightingale.  A  New  Book  for  Schools.    60  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  35c. 
Camp    Songs.      A  Collection  of  National,  Patriotic  and 

Social  Songs  for  the  Volunteers.     15  cts. 
iWar  Songs  of  Freemen.    25  cts. 
Bongs  for  the  People.  With  numerous  Engravings.  SPl.OO. 
100    Irish    Songs.    60  cts.     Scotch  Songs.    60  cts. 

Comic  Songs.    60  cts. 
lAmateur  Song  Book.    A  Coll.  of  Old  Favorites.   SOcts. 
IQ-ems  of  Song.    50.    The  Message  Bird.    50. 
Old  Folks'  Concert  Tunes.    40  cts. 
Boston  Temperance  Glee  Book.    60  cts. 
New  Temperance  Melodist.     45cts. 
Union  Temperance  Song  Book.    20  cts. 
Covert  &  Dodge's  Temperance  Songs.    15  cts. 
Convention  Chorus  Book.    50  cts. 

Thcnhorecontnln  both  Wor.ls  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  day,  a  large  number  of  which  are  not  to  be  found  in  any 

othercollection.     Three  Parts.     Each  17 cts. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER   DITSON    &    CO,,   Publishers,    277    Washington 

How  to  Play  any  Musical  Instrument 

■WITHOUT    A     TEACHER. 

With  a  Collection  of  choice  Music,  will  be  found  In  "Win- 
aer's  Perfect  Guide  for  the  Violin,  Flute,  Gui- 
tar, Piano,  Melodeon,  Aooordeon,  Fife,  Olar- 
-onet  and  Flageolet,  designed  to  enable  any  one  to  learn 
tlthout  a  teacher.  9  Honks.  Price  of  each,  75  cts.  Mailed, 
lost-paid,  OLIVER  DITSON  &  CO.,  Publishers, 
!77  Washington  Street. 


Winner's  Perfect  Guides 

TO    THE 

Use  of    Every  Musical  Instrument. 

_  Perfect  Guide  for  the  Violin.    75  cts. 

'^  Perfect  Guide  for  the  Flute,  75  cts. 

r^  Perfect  Guide  for  the  Guitar.    75  cts, 

m  Perfect  Guide  for  the  Piano.    75  cts. 

y  Perfect  Guide  for  the  Melodeon.    75  eta. 

Perfect  Guide  for  the  Aecordeon.     75  cts 

'^  Perfect  Guide  for  the  Fife.    75  cts. 

^  Perfect  Guide  for  the  Clarionet.    75  cts. 

^  Perfect  Guide  for  the  Flageolet.    75  cts. 

ALSO 

^     Flute  and  Piano  Duets.  75  cts- 

'^     Violin  and  Piano  Duets.  75  cts.  ^ 

The  instructions  In  these  books  are  given  in  a  manner  adapt 
ed  to  the  comprehension  of  all  grades  of  scholars  The  exer- 
cises illustrating  and  enforcing  the  lessons  are  not  dry  and 
tedious,  but  sprightly  and  enlivening,  and  the  selection  of 
music,  varying  from  the  simple  to  the  difiicult,  comprises  the 
most  popular  melodies  of  the  day.  Copies  will  be  mailed  post- 
paid, on  receipt  of  price. 

OLIVER  DITSON  &  CO.,  Publishers,  277  Wash- 
ington Street. 


TEINITY    COLLECTION 

OP 

CHURCH    MUSIC; 


CONTAINING   ALL  THE 


Psalm  and  Hymn  Tunes,  Chants,  &c. 

Used  in  Trinity  Church,  New  York,  and 
its  Three  Chapels. 

BV 

EDWARD    HODGES,     M  U  S.    DOC 

Of  Sidney  Sussex  College,  Cambridge,  England. 

"With  Valuable  Additions   by  the  Editor, 

S.  PARKMAN  TUCK.ERMAN,  Mus.  Doo. 

Organist  and  Director  of  Music  in  Saint  Paul's 

Church,  Boston. 

Price  in  Cloth  Binding,  $3.00 :  Boards,  2.75. 

Oliver  Ditson  &  Co.,  Pubiisliers. 


The  Children  of  our  Sabbath  Schools, 

Admire  the  New  Music  Book, 

"  The  Sabbath  School  Trumpet." 

Containing  Choice  Ilynina  and  Tunes.  Chant'iand  Anthems, 
and  a  New  Juvenile  Cantata.  Price  in  paper.  30  cts,  bda.  35. 
Superintendents,  Teachers  and  others  will  do  well  to  look  at 
this  new  and  attractive  work.  Oliver  Ditson  &  Co., 
Publisherfi,  277  Washington  Street. 


IVo  Piano  is  Complete  Without 

Copies  of  the  Following  Elegant  Works. 

"THE  HOME  CIRCLE."  A  coll.  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quad- 
rilles, Contra  Dances,  Pour  Hand  Pieces  and 
Piano  Gems.  2  vols.  "THE  SHOWER  OF 
PEARLS,"  «■  collection  of  choice  Duets,  with  Piano 
Accompaniments.  "THE  SILVER  CHORD," 
A  collection  of  Songs,  Ballads,  Quartets,  Duets, 
&c  ,  with  Piano  Accompaniments.  "OPERATIC 
PEARLS,"  a  collection  of  Gems  from  the  Best 
Operas,  with  Piano  Aocomp'ments.  Price  of  ea.  plain, 
$2.60  ;  Cloth,  S8.00  ;  Full  gilt,  $4.00.  Mailed  post-paid,  on 
receipt  of  price.  OLIVER  DITSON  &  CO.,  Pub- 
Ishers,  277  Washington  Street. 


§m 


^X\m  in  §itt0M!St. 


VOCAL. 


Blessed  are  ye  when  men  shall  revile  you.  Son;;. 

A.  Toptiff.  40 
The  SoWier  lay  on  the  tented  field.  Ballad. 

77.  5.  Thompson.  30 
The  Mermaiden.     "He  was  a  Prince  with  golden 

hair" C.  A.  Sham.  30 

Sitting  lonely,  ever  lonely.  Ballad E.  PJdIp.  40 

I  dreamt  I  was  a  child  again.  Song.  .J.L.Hatton.  30 

Ruler's  daughter.     Sacred  song Mrs.  Dana.  30 

Sister,  thou  art  now  an  angel.  SoTig. S.O.Spencer.  30 
Here,  upon  my  vessel's  deck.     (Sulla  popp.i). 

"  Prison  (T  Edinbourqli."  35 
The  Post  horn.     German  and  English  words 

F.  Schubert.  30 

Our  Angel  Nell.    Ballad H.  Roberts.  30 

If  on  the  meads.      (Sch'  ich  die  weite  griine  au). 

F.  Giwibert.  30 

Te  pretty  birds.     In  F F.  Oumbert.  35 

Evergreen  mountains  of  life.     Song.Dr.  Lifjlithill.  30 

Ye  murmuring  winds J.  C.  Johnson.  30 

Ungeduld.    Impatience.    Thine  is  my  heart. 

Fr.  Curshman.  30 

O  Salutaris  hostia.    Alto  song C.  C.  Stearns.  30 

The  flag's  come  back  to  Tennessee. 

D.  A.  Warden.  35 

Snow  white  blossoms.     Ballad Geo.  Barker.  30 

Sing, smile,  sleep.     Serenade Gounod.  50 

There  is  no  one  like  a  mother.     Guitar  accomp't. 

S.  Winner.  30 

INSTRUMENTAL, 

The  dream  after  the  ball.  Fnntasie.i?.  C.  Lumbye.  60 
Wilt  thou  love  me.  Poesie  pour  piano.Z).  Krng.  40 
Love-lighted  eyes.    (Liebesblicke).     Eluette.  Op. 

261 T.   Oesten.- 40 

Vieni  la  mia  vendetta.    (Op.  Tit  Bits,  No.  37). 

C.   Grobe.  40 

Cromwell's  grand  march E.  T.  Baldwin.  30 

Helter  skelter  galop J.  Cassidi/.  30 

Love's  whisperings.  For  piano  solo.  C.  Lindentkal.  30 
Orphan's  prayer.  V\ivao  ao\o . .  T  Badaxewska.  35 
Tempest  of  the  heart.     (Op.  Tit  Biis,  No.  36), 

C._Grobe.  40 

Carol  Polka S.B.  Whitney.  30 

Dreams  of  the  forest.     Song  without  words. 

S.  Smith.  50 
Dow  diop  schottische A.  P.  Lighthill.  30 

BOOKS. 

Trinitt  Collection  op  Chcrch  Music. — 
Containing  all  the  Psalm  and  Hymn  Tunes, 
Chants,  &c.,  used  in  Trinity  Church,  New 
York.  By  Edward  Hodges,  Mus.  Doc.  With 
additions  by  the  Editor,  S.  P.  Tucherman, 
Mus.  Doc.  Cloth,  $3.00;  Bds.  $2.75 

Musio  BT  Mail, — Music  is  sent  by  mail,  the  expcns*  litlnff 
two  cents  for  every  four  ounces,  or  fraction  thertof.  Persot.1 
at  a  distance  will  And  the  conveyance  a  savinp;  of  tini*  and 
expense  In  obtaining  supplies.  Book*  can  alio  b«  itnl  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

13  GALLED  TO    OUR 

SPLENDID   ASSORTMENT 

OP 

ei^ii  iiiif  iyiiiiTS, 

OF  THE  MOST  APPROVED  MANUFACTHKB. 

EmbraoinK  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
iDcluding  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CLAEIWETS,  FLAGEOLETS,  PIPES, 

And  all  other  descriptions  of  Musical  Instruments, 
together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

riAIVOS    AlVB    MEI.O»EO]¥S 

POB    SALE    AND    TO    LET. 

Our  facilities  are -soch  as  enable  us  to  furnish  the  aboTe; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C*.RD  MUSIC  FOB  BANDS,  AND  ALL 
KINDS  OP  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchaiets. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 


TffllRB     PART 


SHILLmG   SOFG   BOOK, 

A  collection  of  the  most  favorite 
NATIONAL,    PATRIOTIC    AND    COMIC 
BALLADS    OP    THE    DAY. 
ITIHE  Series  of  Books  of  which  this  is  the  third  part,  has 
become   very  popular,    over  100,000   copies    being   sold 
within  a  short  time.    Since  the  publication  of  the  previous 
parts,  a  Urge  number  of  New  Songs  have  appeared,  and  are 
included  in  this  new  collection,  as  will  be  seen  by  the  fol- 
lowing 

TABLE    OP   CONTENTS. 
All    Bail    to  the    Stars    and     Minnie  Dill  of  Maunee  River 

Stripes,  Missionary  Hymn 

Angels  listen  while  she  speaks    Mother,  Dear,  I'm  thinking  of 
Aura  Lee  You 

Away  Goes  Cuffee  Mother,  is  the  Battle  Over  ? 

BelU',s    Good    ^'ight    to    the     Mother,  0  Sing  Me  to  Rest 

Flowers  Mother  would  Comfort  me 

Billy  Grimes  Mj  Emma  Louise 

Brave  Soys  are  they  Nancy  Till 

Brave  .Men,  behold  your  fallen    Old  Bob  Ridley 

Chi;f  Ole    Massa    on    ha    Trabbels 

Brother's  Faiotingat  the  Door        Gone 
Cast  es  in  the  Air  Ole  Shady 

Chs.-ming  Lizzie  Clay  0,  Sing  to  Me  those  Dear  Old 

Cloie  His  Eyes,   His  Work  is        Songs 

iJone  Our  Banner  .shall  wave  Forever 

Come  with  Thy  Sweet  Voice    Our  Beautiful  Flag 

again  Paul  Vane 

Comrades,  Touch  the  Elbow        People  will  Talk 
Coronation  Peter  Gray 

Cousin  Jedediah  Putting  on  Airs 

Cuflee's  War  Song  Rally  Round  the  Flag 

Darling  Rosabel  Rohin  Redbreast 

Dear  Mother  I've  Come  Home    Sally,  Come  [Jp 

10  Die  .  Silver,  Moonlight  Winds 

Down  by  the  River  Side  I  Stray    Silvery,  Midnight  Moon 
Down  by  the  River  there  Lived    Singing  through  the  Rain 

a  Maiden  Speed  Awav  !  Speed  Away  ! 

Floating  on  the  Wind  Spirit  of  '61 

From  the  Red  Battle-field  The  Banner  of  the  Sea 

Hannah's  at  the  window  Bind-    The  Beggar  Girl 

ing  Shoes  The  Blind  Girl 

Hattie  Bell  The  Cumberland 

Home  Delights  The  Haunted  Stream 

Hopity,    Kickity,    High    and    The  Irish  .Launting  Car 

'.»w  The  Irishman 

How  are  you.  Conscript  ?  The  Jockey  Hat  and  Feather  ■ 

1  Dr=amed  my  Boy  was  Home    The  Missus  took  a  Sly  Glance 

Again  at  Me 

I'd  Choose  to  be  a  Baby  The  Musical  Husband 

I'd  Choose.to  be  a  Daisy  The  Picket  Gnaid 

I'm  Always  M.iking  Blunders     The  Ring  my  Mother  Wore 
I'm  (  oming  Home  to  Die  The  Sands  o'  Dee 

I'm  G  oing  Home  Thy  Mother  Will  Rock  Thee  to 

I'm  Borne,  and  my  Ramblings        Sleep 

arc  O'er  Tony    Pastor's    Combination 

I'm   lonely  since  my  Mother        Song 

Died  Twenty  Years  Ago 

I'm  Turning  Gray,  Dear  Kate      Valley  of  Chamouni 
In  de  Louisi;ina  Lowlands  Vesta  Moore 

Irishmivn's  Shanty  Volunteer's  Wife 

Is  tha;  Mother  Bending  O'er    Wanted,  a  Substitute 

me  ?  We«re  Qrowing  Old  Together 

Jate  O'Shane  We'll  fight  for  Uncle  Abe 

Kathleea  Aroon  When  the  Boys  Come  Home 

Kiss.  bu>  ilever  Tell  When  this  Cruel  War  is  Over 

Little  Maud  Who  will  Care  for  Mothernow? 

Lula's  Gone  Witching  Love  by  Moonlight 

Luleanna  Your  Blessing,  dear  Mother 

Marion  1  ee  Zula  Zong. 

Maryland,  my  Maryland 

Price  12  .'-ents,  on  receipt  of  which  copies  will  be  sent  by 
Mail,  post-p\id. 

OLIVER  DITSON   &  CO.,  Publishers, 
277  Washington  Street. 


I..   K.   SOXTTHAUD, 

Traeher  of  the    Pinnofortc,  Singing,   Orxan, 

and  Harmony, 

Communications  left  at  the  store  of  Ditsoa  &  Co.,  will 
prompt  attention. 


J.      L.      G-  I  L  B  E  2i  T, 
TEAOHEB    OP    PIANOFORTE. 

Address  0.  Ditsoa  &  Co..  or  Hallett  &  Cumston,  339,  Wash- 
ington Street. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  IS  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


ASOIiFK    KXEZ.BI.QCK, 

TEACHER  OP  PIANO  AND  SINGING, 

Residence  14   Chauncy  Street.  694 


f frmann  §mm, 

Residence, No.  83  Brookline  Street. 


JOHN    "VF.    TUFTS, 

TEACHER   OF   PIANO-FORTE,  ORGAN   AND   HARMONY. 

No.  l.Van  Uenssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


53  Hancock  Street* 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  AVesI  Cedar  Street. 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ.  Piano  &  Harmony 

*29  Chester  Squi 


r  Shawm  ut  Avenu 
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JULIUS     EICHBEEG, 

TEACHER     OF 

Sinsins,   Piano,   CoiupoHition   and    "Violin, 

Residence  23  South  Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  fc  Go's.,  orChickering  &  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Mttsic  constantly  on  hand. 


MISS    M  .    A.    H  AC  KETT, 
'VOC.^Z.I  ST, 

671  Residence,  29  Qnackenbush  St.,  Albany,  New  York. 


GEO.    L.     BABCOCK, 
TEACHER    OF    Fli&XTO    rORTB, 

19  Temple  Place.  58( 


limiiis  Wi.  lill 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson  &    Go's,  or  274  Washington  Street. 


X..    "W.    'WHEEI.ZIR, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  ii 
Ea)SI.ISH  A\B  IT.A1.XAV  SX.S»I\6. 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Music  Books  for  Children. 

Golden  Wreath  (over  200,000  sold)  45.  Nightingale 
New  and  Attractive.  45,  New  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of  '76.  38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  published,  and  easily  broug-ht  out, 
15  The  following  are  the  best  books  for  Sabbath  School.i. 
Golden  Harp,  by  Emer.son,  2S  ;  Cherub,  by  Johnson,  '25; 
Youthful  Voices,  by  Lang,  38-  OLIVER  DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  Bast  Medway.  Mass 
Purchasers  are  invited  to   apply  for  a  circular  containing 


NEW  SONG  BOOKS. 

Ossian'sHarp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  O.ssian  E  Dodge.  (Words  and  Music)  25 
cts.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  have  appeared  since  the  publication  of 
Nos.  1  and  2  many  of  which  are  not  to  be  found  in  any  other 
eollection.  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


E.  &  G.  6.  HOOK, 

TREMONT  AVENUE  near  ROXBURT  LINE 


MASON    &    HAM  LIN'S 

<H«.    I-, STES ^ 


f 


CABINET    ORGANS. 

For  families,  churchea  and  .schools.  Recognized  by  the 
musical  profession  as  greatly  superior  to  harmODiunis.  melo- 
deons  and  all  other  small  organs.  [See  our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  orsanlsts  in  America.! 

CADTION  TO  FURCHaSEUS.— The  great  reputation  ofonr 
Cabinet  Organs  and  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  ca.ses,  to  adverti.'je  quite  different  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purch^isers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  plven 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  bIpo  in  a  large  measure 
of  essential  differences  of  construction,  which,  being  pHtented, 
cannot  be  used  by  other  makers,  from  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expreapion. 
Every  Cabinet  Organ  has  upon  its  name  boanJ.  in  full,  the 
words  -'MASON  &  HAMLIN  CABINET  OKGA''^" 

WAREHOOMS.-— ^74  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

O  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments  to  rent. 


IVew  Music  for  Sabfeatli  Schools. 
Sabbath  School  Trumpet. 

A    COLLECTION   OP 

B.jmns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO  WHICH     13    A 

JUVENILE    CA.NTATA 


"THE    ORIGIN    OF    THE    SEASONS," 

BY 

W.  0.  &  H.  S.  PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"Trumpet"  as  being  a  collection  of  Mu.sic  particularly  sujted 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adDptnd. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


of 


A  Remarkably  Fine   Collection 
Music  for  the  Piano-forte, 

1,000  PIECES  FOR  $12.50. 

The  following  Books  are  of  uniform  size  and  stvie,  and  form 
the  best  collection  of  Choice  Music,  for  the  Pianoforte  eyer 
pullished.  The  Home  Circle,  a  collection  of  Marches, 
Waltzes,  Polkas,  Schottisohes..  Eedowas, 
Quadrilles,  Contra  Dances,  Four-IIand  Pieces 
and  Piano  Gems,  2  Vols.  The  Shooirer  of  Pearls, 
a  collection  of  choice  Vocal  Duets -oith  Piano  AcconipaniuieiiM. 
The  Silver  Chord.  A  coll.  of  Songs,  Ballads,  Quartettes, 
Duets.  &c  ,with  Piano  Accompai.iments.  Operatic  Pearls. 
A  coll.  of  the  Vocal  Beauties  of  the  best  Operas,  with  Piano 
Accompaniments.  All  of  theaboTe  .sent,  post  paid,  for  S)260, 
■-    'igly  at  the  following  prices  :— Plain,  S2,50,  Cloth,  S3,00, 

Oliver  Ditson  &  Co.,  Publishers, 

277  Washiugton  St. 


full  Gilt,  $4. 


Mendelssohn  Musical  Institute. 

Commences  its  twenty  sixth  term  October  6th.  This  school 
alTords  unequalled  facilities  for  education  in  every  department 
of  MUSIC.  Cla.sses  in  Musical  Theory  will  be  formed  for 
afternoon  and  evening,  twice  a  week,  each  admitting  from  six 
to  ten  pupils  upon  such  terms  that  all  may  avail  themselves 
of  the  opportunity  for  acquiring-  a  knowledge  of  the  subject. 
Applications  for  admission  to  these  cla.sses  may  be  made  at  26 
Oak  Street,  Oct.  5th.  between  4  and  5  o'clock,  P.M,  No  pupils 
received  after  the  first  lesson,  without  preparatory  instruc- 
tions. Circulars  of  the  Institute  containing  fuUinformation, 
terms,  &c.,  can  be  obtained  by  addressing 

EDVrARD    B.    OLIVER, 

26  Oak  St. ,  Boston,  Mass. 
Or  by  application  at  0.  Ditson  &  Co's  Music  Store,  277 
Washington  Street. 
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II.     ANTONIO    SALIERI. 
IContinned  from  page  282  ] 

Mosel  gives  us  the  history  of  Axur  from  Sa- 
lieri's  own  papers.  The  composer  and  poet 
began  their  labor  as  a  mere  translation — obeyinir 
in  this  Joseph's  order.  Three  or  four  mornings 
they  had  wrought  thus  in  company,  but  with 
little  satisfaction  in  their  work,  as  both  doubted 
the  possibility  of  its  success  in  Vienna.  "  The 
music,"  says  Salieri,  "  being  composed  for  the 
French  sinffinr;  actnrs,  was  everywhere  too  want- 
ing in  melodies  for  the  Italian  acting  singers. 
When  the  poet  was  satisfied  with  his  verses,  the 
music — to  use  the  expression  of  Gluck — tasted 
too  much  of  translation  ;  and  when,  to  satisfy  my 
ear,  the  text  was  adapted  to  the  finished  music. 
Da  Ponte  was  displeased  with  his  poetry.  In  my 
anxiety  lest  we  both  should  labor  in  vain,  I  chose 
rather  to  compose  a  new  music  to  the  same  sub- 
ject. I  therefore  asked  the  poet  to  plan  a  poem 
on  the  basis  of  the  French  original,  but  suited  to 
the  Italian  Opera  Company,  and  to  arrange  the 
various  vocal  pieces  in  concurrence  with  me, 
while  as  to  the  versification  he  should  follow  his 
own  taste  :  I  would  see  to  the  rest."  Da  Ponte 
accepted  the  proposition.  They  began  anew. 
Poet  and  composer  went  hand  in  hand.  When 
a  musical  idea  in  the  Tarare  could  be  used,  Sa- 
lieri adopted  it ;  when  this  was  not  the  case,  he 
composed  the  music  afresh.  A  rheumatic  disease 
of  his  knee  compelled  Salieri  for  some  three  weeks 
to  keep  his  room,  and  thus,  by  relieving  him  from 
all  his  duties  in  the  theatre,  enabled  him  to  de- 
vote his  whole  time  to  the  Axnr  and  hasten  its 
completion.  As  another  means  of  gaining  time, 
he  composed  the  scenes  as  Da  Ponte  brought 
them,  one  by  one,  at  first  for  the  voices  and  the 
instrumental  bass,  and  sent  them  in  this  condition 
to  the  copyist,  that  they  might  be  put  the  sooner 
into  the  hands  of  the  vocalists.  Joseph,  learnimr 
that  three  acts  were  already  finished,  not  know- 
ing however  in  what  manner  the  composer  had 
wrought,  but  supposing  a  mere  translation  of  the 
French  text  had  been  made  by  the  poet  and 
adapted  to  the  music  by  Salieri — desired  to  have 
what  was  ready  in  his  usual  afternoon  concerts. 
He  had  the  manuscript  brought  him  from  the 
copyist  and  the  usual  musicians  called  together. 
They  soon  noticed  that  the  scores  contained 
nothing  but  the  vocal  parts,  with  here  and  there 
a  ritornel  as  a  hint  for  the  accompaniment,  and 
that  the  rest  of  the  staves  for  the  instrumenta- 
tion were  vacant.  They  mentioned  this  to 
Joseph,  who  replied:  "That's  no  matter;  we 
have  the  printed  score  of  the  French  opera;  the 
instruments  can  be  played  out  of  that,  and  the 
others  can  sing  with  me,  at  the  pianoforte,  out  of 
the  Italian  manuscript." 

So  each  took  his  place.  The  Emperor,  sittino- 
at  the  pianoforte,  began.  "  Act  1.  Scene  1 
Duet." 


"  The  French  opera  begins  with  a  prologue," 
was  the  reply. 

"  That  they  have  probably  omitted  in  the 
translation,"  answered  Joseph  ;  "  turn  to  the  first 
scene." 

"  Here,"  said  the  musicians,  "  it  begins  with  a 
dialogue  in  recitative." 

"  In  my  copy,"  returned  the  monarch,  "  the 
opera  begins  with  a  duet,  which  serves  as  an  in- 
troduction, followed  by  an  air  and  then  by  a 
short  duet." 

"  In  our  score,"  said  the  musicians,  "there  is 
nothing  of  all  that  to  be  found." 

Nearly  two  hours  were  spent  in  examining  and 
comparing,  without  finding  anything  that  was 
exactly  the  same  in  the  two  scores  :  and  the  fruit 
of  all  their  pains  was  at  last  the  discovery  occa- 
sionally of  a  similar  musical  thought,  which, 
however,  was  generally  in  another  key  and  intro- 
duced in  an  entirely  different  connection  with 
the  others.  At  last  Joseph  exclaimed,  laughing  : 
"It  is  enough  to  make  one  crazy!  What  in  the 
world  have  the  two  been  about !  Go  to  Salieri," 
turning  to  Kreibig,  "  and  tell  him  of  the  pretty 
comedy  we  have  been  playing."  Kreibig  [or 
Kreibich]  came  the  same  evening  to  the  compo- 
ser, told  him  the  story,  and  added  that  the  Em- 
peror was  not  satisfied  with  the  alterations  he 
had  undertaken.  A  day  or  two  later  Salieri  was 
able  to  go  again  to  the  palace.  As  soon  as 
Joseph  saw  him,  he  began  :  "  I  am  glad  to  see 
you  well  again.  Day  before  yesterdav  you 
brought  us  almost  to  despair  with  your  music. 
Tell  me  though,  why  you  have  so  completely 
changed  your  French  music?" 

Upon  Salieri's  explaining  (as  above  given)  the 
reasons  for  this,  not  only  were  they  deemed  suffi- 
cient, but  Joseph,  after  the  performance,  "praised 
the  work  and  gave  the  composer  an  imperial 
reward  for  the  pains  he  had  taken." 

The  haste  with  which  Da  Ponte  had  been  re- 
called from  Prague  before  the  production  of  Don 
Giovanni — an  order  which  as  salaried  Court  Poet 
he  could  not  disobey — proved  unnecessary.  The 
marriage  ceremony  of  the  Archduke  Francis 
was  to  be  performed  by  his  uncle,  Maximilian 
Francis,  the  young  Elector  and  Archbishop  of 
Cologne  ;  but  he  did  not  leave  Bonn  until  the 
11th  of  December  ('87),  and  was  nine  days  on 
the  way.  Then  came  the  Christmas  holidays,  so 
that  the  wedding  was  put  oflf  until  January  6th, 
1788, — and  of  course  with  it  the  production  of 
Axur.  When  given,  it  proved  in  its  new'form 
as  splendid  a  success  in  Vienna  as  it  had  been  in 
Paris  in  its  old.  It  was  given  twenty-nine  times 
during  the  year,  notwithstanding — as  shown  by 
the  list  above  given — seven  other  new  Italian 
operas  were  studied  and  brought  out  by  Nov. 
14th — the  second  of  them  being  Don  Giovanni. 
A  sufficient  reason  why  Mozart's  opera  did  not 
immediately  follow  the  Axur  may  also  be  found 
in  the  taste  of  Joseph  for  the  pure  opera  buffa — 
which  taste  was  gratified  by  the  production  of 
Paisiello's  "La  Modiste " — not  to  mention  the  in- 
humanity, it  might  almost  be  called,  of  demand- 


ing of  the  troupe  the  study  arjd  rehearsal  of  Mo- 
zart's mighty  score  immediately  after  the  great 
labor  of  bringing  out  Salieri's  greatest  work. 

^a:!(r- immediately  went  the  round  of  the  Ital- 
ian opera  houses  in  Germany,  and  in  a  poor  trans- 
lation was,  within  some  two  years,  on  all  the 
principal  national  stages  also.  It  was  one,  if  not 
rhe  last,  of  the  operas  in  which  Ludwig  van  Beet- 
hoven, viola  player  in  the  Bonn  orchestra,  could 
have  performed  his  part  before  leaving  his  native 
city  forever. 

The  story  told  by  Kriebig  to  Salieri  of  the  at- 
tempted reheai-sal  in  Joseph's  music-room  of  the 
unfinished  music  of  Axur  is  fully  borne  out  by 
the  long  parallel  which  Mosel  gives  of  I  he  Tarare 
and  the  Axur.  The  overture  and  an  aria  or 
two  are  about  all  that  is  unchanged.  The  critic, 
who  in  the  Berlin  Mas.  Wochenhlait  (Oct..  1791), 
says,  after  the  performance  of  Axur  at  Potsdam : 
"  Still  a  large  portion  of  the  music  composed  for 
the  French  text  remains," — should  inform  us 
what  he  understands  by  the  terra  "  a  large  por- 
tion." He,  however,  praises  the  work  very  high- 
ly indeed.  "  On  the  whole,"  he  concludes,  "  this 
music  produces  an  effect  which  can  only  be  felt, 
and  admits  not  of  description  ;  and  it  might  prop- 
erly be  reckoned  among  the  very  best  of  its  class, 
if  it  was  not  here  and  there  a  little  too  raphsodi- 
cal." 

Mosel  says  :  "  The  opera  Axur  not  only  shares 
all  the%  combined  excellences,  [those  mentioned 
above  as  distinguishing  Tarare^,  but  surpasses 
them  in  this,  that,  without  diminishing  any  one 
of  them,  the  melody  is  still  more  prominent,  cap- 
tivating and  penetrating  than  in  Tarare.  It  may 
therefore  be  boldly  affirmed,  that  Axur  is  the 
most  excellent  of  all  serious  Italian  operas — Mo- 
zart's Clemenza  di  Tito  included— that  is,  be  it 
carefully  remarked,  as  a  dramatic  tone-work,  and 
not  as  a  vocal  composition  in  the  wider  sense  of 
the  term." 

In  April,  1788,  old  Bono  died,  at  the  age  of 
seventy-eight,  and  Salieri  was  appointed  his  suc- 
cessor as  Imperial  Royal  Chapelmaster — a  place 
to  which  he  was  certainly  entitled,  and  of  which 
he  was  worthy,  if  long  and  successful  service  as 
director  and  composer  could  give  him  a  title  or 
render  him  worthy.  If  this  .  ppointment  was 
made  directly  after  Bono's  decease,  the  patent 
must  have  been  ready  some  time  previously,  as 
the  Emperor  left  Vienna  February  29th  for  the 
camp,  in  the  war  against  the  Turks,  and  did  not 
see  his  capital  again  until  the  5th  of  December. 
His  office  gave  him  two  hundred  ducats  ($1250?) 
more  salary  (according  to  Gerber),  but  added 
much  to  his  labors,  for  he  had  now  the  direction 
not  only  of  the  Opera,  but  also  of  the  sacred  mu- 
sic in  the  palace  chapel. 

If  the  patent,  as  I  suspect,  was  dated  in  April, 
we  have  the  significant  fact  that  his  first  duty  as 
chief  Chapelmaster  was  to  bring  out  Mozart's 
Don  Giovanni — for  La  Modiste,  by  Paisiello,  was 
already  rehearsed,  so  as  to  be  produced  April 
2l8t — and  that  at  this  very  time  he  had  himself 
finished  a  new  opera,  "  Cublai,"  text  by  Cast.i, 
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■which  he  had  not  power  nor  influence  enough  to 
put  upon  the  stage — neither  then  nor  at  any 
subsequent  period. 

Another  sentence  from  Jahn  (IV.  307),  imme- 
diately following  what  has  been  above  cited  in 
relation  ^  the  production  of  Don  Giovonni,  be- 
longs here,  and  is  as  follows  :  "  But  Joseph  II., 
who  wag  much  pleased  •with  the  success  of  Don 
Giovanni  in  Prague,  had  commanded  the  per- 
formance [of  it  in  Vienna],  and  so  at  last  it  had 
to  be  taken  in  hand."  If  Salieri  and  his  parti- 
sans were  the  cause  that  Mozart's  opera  had  not 
been  given  previously,  during  the  Emperor's 
presence  in  Vienna,  is  it  not  a  very  curious  cir- 
cumstance, that  novr,  when  at  the  head  of  the 
Italian  theatre,  Salieri,  with  the  aid  of  his  allies, 
was  unable,  in  the  absence  of  the  monarch,  to 
suppress  it  entirely  and  produce  his  own  new 
work  in  its  stead  ?  Fourteen  times  during  Jo- 
seph's absence  Don  Giovanni  was  performed,  and 
once  (Dec.  15th)  after  his  return.  But  whether 
he — mostly  confined  to  his  bed  as  he  was — ever 
heard  that  opera,  is  a  point  I  am  unable  to  de- 
termine. 

And  here,  I  think,  the  close  of  our  discussions 
of  the  relations  between  Mozart  and  Salieri — 
save  a  fact  or  two  which  will  come  in  their  prop- 
er places — is  reached.  I  cannot,  however,  dis- 
miss the  matter  without  a  farther  remark  or 
two. 

1.  Mozart  writes  to  his  father  in  July,  1783, 
[see  Nissen,  474-5  ;  Holmes,  239-40  (Ara.  Ed.)  ; 
Jahn  III.,  276-7]  that,  having  composed  a  rondo 
for  the  tenor  Adaraberger  to  introduce  into  An- 
fossi's  opera,  "  II  Curioso  Indiscrelo,"  Salieri,  at 
a  rehearsal,  took  the  singer  aside  and  told  him 
that  Count  Rosenberg  [general  manager]  would 
not  like  it  if  he  introduced  an  air,  and  as  a  friend 
advised  him  not  to  do  it;  and  that  in  conse»|uence 
of  this  "  tour,"  or  trick,  the  rondo  was  omitted. 
Of  the  bare  fact  in  this  case  there  can  be  no 
question.  True,  it  rests  upon  Mozart's  letter 
alone  ;  but  he  was  a  man  of  truth.  It  should, 
however,  not  be  forgotten  that  on  this  occasion 
the  German  songstress,  Lange,  sister  of  Mozart's 
wife — who  did  introduce  two  arias — and  Adam- 
berger,  the  German  tenor,  made  their  first  ap- 
pearance on  the  Italian  stage,  thus  invading  a 
territory  which  had  belonged  almost  exclusively 
to  the  Italians.  It  was  the  most  natural  thing  in 
the  world  that  the  Italians,  young  Salieri  and 
all,  should  make  common  cause  in  the  work  of 
keeping  the  Italian  opera  in  their  own  hands, 
and  not  allowing  the  Germans  from  the  Karnth- 
nerthor  to  drive  them  from  the  stage  of  the  Burg. 
It  was  equally  natural  that  Mozart  should  put 
the  worst  construction  upon  the  affair,  and 
suppose  that  Salieri  was  the  "  head  and  front  " 
of  the  offence  of  not  allowing  him  opportunity 
to  exhibit  the  talents  he  was  conscious  of  pos- 
sessing. 

2.  Mozart's  suspicions  of  Salieri  seem  to  have 
had  their  origin  in  an  occurrence  soon  after  his 
settlement  in  Vienna,  in  1781.  The  Princess  of 
Wurtemberg,  the  bride  of  Archduke  Francis, 
had  come  to  Vienna  to  have  the  advantages  of 
the  capital  in  completing  her  education,  and  Mo- 
zart applied  through  Archduke  Maximilian  (af- 
terward Elector  of  Cologne)  for  the  position  of 
her  music  teacher.  Maximilian,  says  Jahn  (III., 
49),  "  applied  at  once  to  the  Princess  «  *  *  *,  but 
received  the  answer  that  if  it  depended  upon 
her  she  should   have  chosen  him ;  but  the  Em- 


peror— '  with  him  there  is  nothing  but  8alieri ! ' 
writes  Mozart,  fretfully — had  proposed  Salieri  for 
the  sake  of  her  singing,  whom  she  therefore  must 
take,  for  which  she  was  very  sorry." 

Knowing  as  we  do  the  relations  between  Joseph 
and  Salieri,  and  the  latter's  very  great  talents 
and  acquirements  in  the  vocal  art,  is  it  possible 
to  conceive  that  the  Emperor  should  pass  him  by 
and  give  the  apppointment  to  the  young  emigrant 
from  Salzburg  ?  But  that  the  next  year  Mozart 
could  not  obtain  the  place  of  teacher  of  the  piano- 
forte to  the  Princess,  owing  to  the  opposition  of 
Salieri,  seems  to  be  the  fact,  and  one  which  is  to 
the  discredit  of  the  Italian. 

Finally.  Da  Ponte  nowhere  hints  at  any  mis- 
understanding between  the  two  composers,  nor 
at  any  efforts  of  Salieri  to  hinder  the  production 
of  either  Figaro  or  Don  Giovanni.  Yet  he.  Da 
Ponte,  was  a  friend  and  even  protegd,  as  well  as 
countryman,  of  Salieri ;  and  it  certainly  would 
not  have  been  difficult  for  the  Imperial  Royal 
Court  Chapelmaster  to  have  exerted  some  de- 
cisive influence  upon  his  countryman,  the  Impe- 
rial Royal  Court  Poet,  and  to  have  hindered  him 
from  giving  Mozart  two  such  splendid  subjects  for 
the  exhibition  of  his  talents,  as  those  two  great- 
est of  Italian  operas. 

And  now  let  a  few  lines  from  Holmes  (227-8), 
of  which  the  reader  may  believe  as  much  as  he 
pleases,  or  his  judgment  will  let  him,  conclude 
this  matter. 

"  The  most  active  and  inveterate  against  Mo- 
zart of  all  the  Italian  clique  was  Salieri.  This 
composer,  whose  talents  were  just  sufficient  to 
enable  him  to  live  in  some  estimation,  was  a  crea- 
ture of  Gluck's.  Salieri  had  been  with  that  mas- 
ter in  Paris  [a  mistake],  and  to  him  Gluck  con- 
fided the  libretto  of  his  opera  [mistake  No.  2]  of 
the  '  Danaides,'  the  work  with  which  he  intended 
to  close  his  own  labors,  when  an  attack  of  apo- 
plexy made  him  suddenly  cease  writing  and  con- 
sult the  preservation  of  his  health  in  retire- 
ment." 

Then  in  a  note  Holmes  adds  : — 

"  Salieri  imitated  the  style  of  Gluck  in  his 
Tarare  and  other  works,  which  are  now,  accord- 
ing to  the  usual  fate  of  imitations,  forgotten.  As 
this  composer  has  long  been  notorious  for  his  ani- 
mosity against  Mozart,  some  personal  description 
may  not  be  unwelcome.  The  mother  of  the  cele- 
brated Signora  Storace,  who  saw  him  repeatedly 
in  Vienna,  described  him  as  a  little  man,  with  an 
animated  countenance  and  peculiarly  fine  ej'es, 
and  his  appearance  altogether  strongly  reminded 
her  of  Garrick." 

These  passages  from  Holmes  remind  one  of  St. 
Paul's  words:  "  For  I  hear  them  record  that  they 
have  a  zeal  of  God,  but  not  according  to  know- 
ledge." 

N#TE. — Wiirzbach,  in  his  Austrian  Biographic 
Lexicon,  Art.  "  Joseph  II.,"  gives  the  following 
dates  : — 

1788.  '  Jan.  6.     Marriage  of  Ardiduke  Francis. 
Feb.  9.     War  declared  against  the  Turks. 
"  29.     Emperor's  departure  for  the  army. 
March  14.     His  arrival  at  Semlin. 
April  24.     Taking  of  Sabacz. 
Aug.  7.     Turkish  invasion  of  the  Eanat. 
"     27.     Taking  of  Dubicza. 
Sept.  20.     Retreat  from  Caransches. 

"     29.     Taking  of  Choczim. 
Oct.  3.     Taking  of  Novi. 
Dec.  5.    Josephis  return  to  Vienna. 


I  have  consulted  several  authorities,  all  of  which 
confirm  the  absence  of  Joseph  through  all  this  sea- 
eon.  What  is  to  be  said,  then,  to  Da  Ponte's  story, 
in  form  following  : — 

"  The  Emperor  sent  for  me  [after  his  return  from 
Prague]  and,  while  he  overwhelmed  me  with  the 
most  flattering  expressions,  made  me  a  present  of 
another  hundred  ducats  and  said  he  had  a  great  de- 
sire soon  to  hear  Don  Giovanni.  Mozart  came  back 
and  gave  his  score  instantly  to  the  copyists,  who  has- 
tened to  write  out  the  parts,  because  the  Emperor 
was  soon  to  leave  Vienna.  The  Opera  came  to  per- 
formance— and  shall  I  say  if? — Don  Juan  did  not 
please  !  Everybody  .except  Mozart,  thought  it  defec- 
tive. Additions  were  made,  entire  airs  were  changed, 
it  w.is  again  brought  out — and  the  Don  Giovanni  did 
not  please  1  And  what  said  the  Emperor  thereto  % 
'  The  opera  is  exquisite — is  divine — perhaps  better 
even  than  the  Figaro,  but  it  is  no  meat  for  the  teeth 
of  my  Viennese.'  I  told  Mozart  this  expression, 
who  answered  me  ^^  ith  perfect  calmness,  '  Time 
must  he  given  them  to  chew  upon  it.'  He  did  not 
deceive  himself.  By  his  advice  I  caused  it  to  be 
often  repeated,  and  with  each  performance  the  ap- 
plause increased,"  &c.,  &c. 

It  is  impossible  to  think  that  Da  Ponte  invented 
this  story;  was  there,  then,  a  private  performance  in 
the  winter?  How  can  the  story  be  reconciled  to  the 
fact  that  Joseph  was  not  in  Vienna  at  the  public  pro- 
duction of  Don  Giovanni'i  The  most  rational 
hypothesis  is,  that  Da  Ponte.writing  after  thirty  years 
had  elapsed,  supposed  a  remark,  really  made  in  the 
Emperor's  afternoon  concert  over  the  score,  to  have 
been  made  after  the  public  performance  of  Don  Gio- 
vanni in  the  theatre. 

(To  be  Continued.) 


The  Musical  Library    in  the  British 
Museum. 

(From  the  Athenseum.) 

It  appears  surprising,  indeed,  that  the  English 
nation  does  not  yet  possess  a  musical  library  ade- 
quate to  the  greatness,  wealth  and  musical  taste  of 
the  people.  True,  there  is  in  the  British  Museum 
a  musical  library,  the  catalogue  of  which  compri.ses 
one  hundred  and  five  thick  folio  volumes.  But  any 
one  expecting  to  find  in  this  library  the  necessary 
aids  to  the  study  of  some  particular  branch  of  music, 
is  sure  to  be  disappointed.  The  plan  observed  in 
in  the  construction  of  the  catalogue  is  the  same  as 
that  of  the  New  General  Catalogue  of  the  Library 
in  the  British  Museum.  The  titles  of  the  works  are 
written  on  slips  of  paper  and  fastened,  at  a  consider- 
able distance  from  each  other,  down  the  pages,  so 
that  space  is  reserved  for  future  entries.  The  musi- 
cal catalogue  contains  onlj'  two  entries  upon  the  one 
side  of  a  leaf  and  three  upon  the  other.  Each  vol- 
ume has  about  one  hundred  and  eight  leaves.  The 
whole  cat.alogue,  therefore,  contains  about  56,700 
titles  of  musical  composii;ions  and  literary  produc- 
tions on  the  subject  of  music.  The  Museum_  pos- 
sesses besides  a  collection  of  musical  compositions 
and  treatises  in  manuscript,  of  which  a  small  cpta- 
logue  was  printed  in  the  year  1842.  It  contains 
about  250  different  works,  some  of  which  are  valua- 
ble. These  facts  are  probably  known  to  many  of 
your  readers  ;  still  I  think  it  necessary  to  notice  them 
"briefly,  in  order  to  guard  against  the  possibility  of 
the  following  observations  being  misunderstood. 

Even  a  hasty  inspection  of  the  written  catalogue 
must  convince  any  one  that  it  contains  principally 
entries  of  compositions  possessing  no  musical  value 
whatever.  Every  quadrille,  ballad  and  polka,  which 
has  been  published  in  England  during  the  last  fifty 
years,  appears  to  have  a  place  here,  and  occupies  just 
as  ample'  space  as  Gluck's  "Alccste"  or  Burney's 
"  History  of  Music."  This  is  perhaps  unavoidable. 
If  works  of  merit  only  were  to  find  admission,  who 
would  be  competent  to  draw  the  line  between  these 
and  such  as  ought  to  be  rejected  ?  In  no  other  art, 
perhaps.do  the  opinions  of  connoisseurs  respecting  the 
merit  of  any  work  differ  so  much  as  in  music.  Since 
music  appeals  more  directly  and  more  exclusively  to 
the  heart  than  other  arts,  its  beauties  are  less  capa- 
ble of  demonstration,  and,  in  fact,  do  not  exist  for 
those  who  have  no  feeling  for  them.  There  are  even 
at  the  present  day  musicians  who  cannot  appreciate 
the  compositions   of   Sebastian  Bach.      Forkel,   an 
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enthusiastic  admirer  of  S.  Bach,  as  well  as  a  learn- 
cil  and  conscientious  musician,  has  written  a  long 
dissertation,  in  which  he  endeavors  tt)  prove  that 
Gluck's  operas  are  execrable  (vide  ■' Mnsikalisch- 
Kritische  Bibliothek,"  Band  II).  Again,  among  the 
adherents  of  a  certain  modern  school,  despising  dis- 
tinctness of^orm  and  melody,  may  be  found  men 
who  speak ^itli  enthusiasm  of  the  masterworks  of 
Handel,  Gluck  and  Mozart.  Be.sides,  it  must  be 
borne  in  mind  that  even  our  classical  composers  have 
now  and  then  produced  works  of  inferior  merit, 
which  are  nevertheless  interesting,  inasmuch  as  they 
afford  us  an  insight  into  the  gradual  development  of 
their  powers.  In  short,  in  a  musical  library  for  the 
use  of  a  whole  nation,  every  musical  composition 
which  has  been  published  ought  necessarily  to  be  in- 
cluded. In  the  Musical  Library  of  the  British  Mu- 
seum it  unfortunately  h.tppens,  however,  that  those 
works  especially  are  wanting  which  are  almost  uni- 
versally acknowledged  to  be  the  most  important. 
Indeed,  it  would  require  far  less  space  to  enumerate 
the  works  of  this  kind  which  it  contains,  than  those 
which  it  does  not,  but  ought  to  contain.  One  or 
two  instances  in  confirmation  of  this  assertion  must 
suffice.  Should  the  musical  student  resort  to  the 
Museum  for  the  purpose  of  ascertaining  the  means 
by  wliich  Weber  has  produced  the  beautiful  and 
justly  renowned  instrumental  effects  iu  "  Der  Frei- 
schiitz,"  he  will  find  himself  disappointed.  The 
score  of  this  admirable  opera,  although  published  in 
Berlin  more  than  twenty  years  ago,  is  still  wanting 
in  the  library.  Among  Gluck's  operas  he  will  search 
in  vain  for  the  scores  of  Iphiqenie  in  Tanris  and 
Armida.  Neither  will  he  find  the  scores  of  Mozart's 
Don  Giovanni,  Figaro,  Entfuhrunq  aus  dem  Serail ; 
nor  those  of  Beethoven's  Fidelia,  Fi/mont,  &c.  Bach 
and  Handel  will  in  course  of  time  be  amply  repre- 
sented, as  the  Museum  subscribes  to  the  German 
Bach  and  Handel  Societies.  The  Handel  Society 
proposes  to  issue  regularly  two  works  in  every  year, 
and  to  publish  about  sixty  works  in  all,  so  that,  if  no 
unforeseen  obstacles  intervene, this  publication  will  be 
completed  within  a  period  of  anont  thirty  years. 
Thus, "in  the  beginning  of  the  next  century  the  stu- 
dent may  hope  to  find  in  the  British  Museum  the 
works  of  Bach,  Handel,  and,  perhaps,  also  of  Beet- 
hoven, of  which  Brietkopf  and  Hiirtel  in  Leipzig, 
are  issuing  a  complete  edition.  But,  is  it  advisable 
to  withhold  from  the  present  generation  the  use  of 
the  most  important  compositions  of  the  great  mas- 
ters, because  a  future  generation  is  likely  to  have 
them  in  a  set  with  less  important  ones  ■? 

Again,  the  student  must  be  prepared  for  a  disap- 
pointment should  he  have  to  consult  any  of  our 
standard  scientific  works  on  music.  To  note  only 
one  instance;  Mattheson,  the  well-known  contem- 
porary and  friend  of  Handel,  has  written,  it  is  said, 
a  greater  number  of  works  relating  to  the  theory  and 
history  of  music  than  the  number  of  years  he  lived, 
and  he  died  at  the  venerable  age  of  eighty-three. 
There  arc,  according  to  the  musical  catalogue,  only 
four  of  his  works  in  the  British  Museum,  and  of 
these  only  one  is  generally  classed  by  judges  among 
the  most  important  productions  of  his  pen.  How- 
ever, there  may  be  more  works  relating  to  the  science 
of  music  in  the  library  than  would  appear  fi'om  the 
catalogue  of  music.  Several  have  evidently  been 
entered  in  the  New  General  Catalogue.  I  find  this 
to  be  the  case,  for  instance,  with  some  recent  Ger- 
man publications — as  Spohr's  Autobiography,  the 
interesting  treatises  on  Acoustics  and  on  the  con- 
struction of  Musical  Insirnments.  by  Zaniminer  and 
Helmholtz,  and  some  similar  works.  Would  it  not 
be  advisable  to  have  all  the  books  relating  to  music 
entered  in  the  musical  catalogue?  Even  the  most 
important  dissertations  on  musical  subjects, which  are 
found  in  various  scientific  works,  might,  with  great 
advantage,  be  noticed  in  this  catalogue.  I  shall 
mention  only  the  essays  in  the  "Asiatic  Researches," 
in  the  works  of  Sir  W.  Jones  r.nd  Sir  W.  Ousley,  in 
"  Description  do  I'Egypte,"  and  in  the  P/iilosophical 
Transactions. 

Thus  much  respecting  the  present  condition  of  the 
Musical  Library  in  the  Briiish  Museum.  Allow  me 
now  to  submit  a  few  suggestions  as  to  how  a  Nation- 
al Musical  Library  ought  to  be  constituted  in  order 
best  to  answer  its  purpose.  Premising  that  it  must 
be  formed  with  as  much  regard  to  the  convenience  of 
those  who  resort  to  it  for  reference,  as  of  those  who 
are  engaged  in  a  continued  study  of  some  particular 
branch  of  music,  the  following  classes  of  works 
ought  to  form  the  basis  of  its  constitution. 

1 .  The  score  of  the  Classical  Operas,  Oratorios,  and 
simil(v  Vocal  Compositions  ivith  Orchestral  Accom- 
paniment.— Many  of  these  scores  have  not  appeared 
m  print,  but  are  obtainable  in  carefully  revised  man- 
uscript copies. 

2.  The  scores  of  Sijmphonies,  Overtures,  and  similar 
Orrhestrol  Compositions. —  The  editions  which  have 
been  revised  by  the  composers  themselves  are  iho 


most  desirable.     The  same  remark  applies   to   the 
scores  of  operas,  oratorios,  &c. 

3.  Vocal  Music  in  Score. — The  sacred  compositions 
"Alia  Capella,"  and  the  madrigals  of  the  old  Flem- 
ish, Italian  and  other  continental  schools,  as  well  as 
those  of  the  celebrated  old  English  composers.  The 
choruses  of  the  Greek  Church  in  Russia,  &c. 

4.  Quartets,  Quintets,  and  similar  Compositions  in 
Score. — The  study  of  these  works  of.  our  great  mas- 
ters is  so  essential  to  the  musician,  that  especial  care 
should  be  taken  to  secure  the  best  editions.  The 
clas.sical  trios  for  pianoforte,  violin  and  violoncello, 
and  some  other  compositions  of  this  kind,  have  recent- 
ly been  published  in  score.  These  editions  are  greatly 
preferable  to  those  in  which  the  part  for  each  instru- 
ment is  only  printed  separately.  Theoname  remark 
applies  to  the  concertos  of  Mozart,  Beethoven,  and 
other  masters,  which  have  recently  been  published 
with  the  orchestral  accompaniment  in  score. 

5.  Sonatas,  Fantasias,  Fugues,  ^-c, — Of  all  the 
classical  works  composed  for  a  single  instrument,  the 
original  editions,  generally  revised  by  the  composers 
themselves,  are  indispensable.  Besides  these,  the 
most  important  subsequent  editions  of  the  same  works 
would  be  required.  Beethoven's  pianoforte  sonatas, 
for  instance, have  been  rc-edited  by  Czerny.Moscheles, 
Halle',  and  other  eminent  performers.  It  is  highly 
interesting  and  instructive,  to  examine  .and  to  com- 
pare the  readings  of  these  musicians,  which  differ  in 
many  points  from  each  other. 

6.  Arranqemmh. — Those  of  operas,  oratorios, 
masses,  and  other  elaborate  vocal  compositions,  with 
orchestral  accompaniment,  must  necessarily  be  con- 
fined to  the  instrumental  portion,  otherwise  they  are 
useless  either  for  study  or  reference.  Those  ar- 
rangements are  greatly  preferable  which  have  been 
made  by  the  composers  themselves,  or  under  their 
superintendence. 

7.  National  Music. — All  the  collections  of  nation- 
al songs  and  dances  which  have  been  published  in 
diflTerent  countries.  The  advantage  which  the  musi- 
cian might  derive  from  a  careful  study  of  these,  is 
not  yet  .so  fully  appreciated  as  it  deserves,  but  it 
would,  probably,  soon  be  better  understood  if  these 
treasures  were  made  more  easily  accessible. 

8.  Books  of  Instruction  for  Vocal  and  Instrumental 
Practice. — The  best  schools  for  every  instrument,  as 
well  as  for  the  voice,  which  have  been  published  in 
different  countries  and  languages. 

9.  Works  on  the  Theory  and  Uistori;  of  Music. — 
All  the  standard  works  ought  to  be  found  in  the  li- 
brary, not  only  in  the  language  in  which  they  were 
originally  written,  but  also  in  the|translations,  if  any 
such  exist.  Many  of  the  latter  .are  valuable  on  ac- 
count of  the  interesting  explanations  and  other  addi- 
tions by  the  translators.  'This  is,  for  instance,  the 
case  with  some  English  books  which  have  been 
translated  into  German  ;  as  "  Brown's  Dissertation 
on  the  Rise,  Union  and  Power  of  Music,"  translated 
by  Eschenburg  :  "  Handel's  Life,"  by  Mainwaring, 
tran.slated  by  Mattheson  ;  besides  several  others. — 
Perhaps  I  need  scarcely  add  that  the  biographies  of 
celebrated  musicians  ought  also  to  bo  included  among 
the  most  desirable  requisites. 

10.  Workfi  on  Sciences  intimateli/  connected  with  the 
Theorij  of  Music. —  Treatises  on  Acoustics,  on  the 
consti-uction  of  Musical  Instruments,  on  iEsthetics, 
&c. 

1 1 .  Musical  Journals. — All  the  principal  ones  pub- 
lished in  diflferent  countries  and  languages.  To  these 
might  advantageously  be  added  the  most  important 
literary  journals  containing  critical  and  other  disser- 
tations on  music. 

12.  Dictionaries,  Catalogues,  ^-c. — The  English  lan- 
guage possesses  no  musical  dictionary,  teclinical,  bio- 
graphical, or  bibliographical,  of  importance,  similar 
to  the  French  and  German  works  by  Fdtis,  Schilling, 
Gerber,  Rousseau  and  others,  which  are  indispensa- 
ble for  the  library.  With  these  may  be  classed  the 
very  useful  works  on  the  Literature  of  Music,  by 
Forkel,  Lichtenthal,  and  Becker,  as  well  as  Hoff- 
meister's  comprehensive  "  Handbuch  der  inusickal- 
ishclien  Literatur."  The  collection  of  catalogues 
should  comprise  all  those  of  the  principal  public  mu- 
sical libraries  on  the  Continent,  as  well  as  in  Eng- 
land ;  those  of  large  and  valuable  private  libraries, 
several  of  wdiich  have  appeared  in  print, — as,  for  in- 
stance,Kiesewetter's  "Sammlung  alter  Musik,"  Beck- 
er's "Tonwerkedcs  XVI.  und  X'VII,  Jahrhunderts," 
and  others;  those  of  the  principal  music-publishers, 
and  those  of  important  libraries  which  have  been  dis- 
posed of  at  public  auctions. 

Irliink  it  nnnecessary  to  extend  this  list  any  fur- 
ther, as  it  will  suflice  to  indicate  the  plan  which,  in 
my  opinion,  onght  to  be  pursued  in  the  formation  of 
a  National  Musical  Library.  I  shall  therefore  only 
observe  further,  that  there  are,  besides  the  above 
mentioned,  several  kinds  of  works  which  can  scarce- 
ly be  considered  as  of  secondary  importance, — such 
as  musical  travel^,  novels,  and  entertaining  as  well 


as  instructive  musical  essays  ;  librettos  of  operas  and 
the  poetry  of  other  elaborate  vocal  compositions  ; 
drawings  illustrating  the  construction  of  musical  in- 
struments,— as,  for  instance,  of  the  most  celebrated 
organs,  of  the  various  improvements  in  the  piano- 
forte, &c.;  engravings  from  the  best  portraits  of 
celebrated  musicians ;  and  faithful  sketches  from 
sculptures  and  paintings  of  nations  of  antiquity  in 
which  musical  instruments  and  performances  are  re- 
presented. 

There  remains  yet  another  point  which   requires  a 
moment's   consideration.     I   allude   to  the  d.aily  in- 
creasing  difficulty  of  forming  such  a  Library  as  I 
have  just  planned.     The   interest   in   the  study  of 
classical   works  relating   to    music   is   evidently  no 
longer  confined  to  classical  musicians,  but  is  rapidly 
spreading    among  amateurs    and    men   of    science. 
■Their   lif)raries   now  absorb  many  of    the  old   and 
scarce  works  which  formerly  were  almost  exclusively 
in  the  hands  of  the  musicians.     Moreover,  the  Eng- 
lish  Colonies  have  already  drawn  upon  our   limited 
supply  of  the  old  standard  works,  and  there  is  every 
reason  to  suppose  th.at  the  demand  for  them  will  con- 
tinue to  increase.     Many  of  these   works   have  evi- 
dently been  published    in  an  edition  of  only  a  small 
number  of  copies.    Still  it  is  not  likely  that  they  will 
be  republished.    In  a  few  instances,  where  a  new  edi- 
tion has  been  made,  it  has  not  apparently  affected  the 
price  of  the  original   edition,   because   the  latter  is 
justly  considered  preferable.  I  will  give  one  instance  : 
the  new  edition   of  Hawkins's   "  History  of  Music  " 
has  not   lessened  the  value  of  the   first  edition.     In- 
deed, the  price  of  the  first  edition  is  still,  as  formerly, 
on  a  par  with  the  price  of  Burney's  History,  of  which 
no  new  edition  has  been  published.     About  ten  years 
ago  it  was  possible  to  obtain  the  scores  of  old  classi- 
cal operas,   and  other  works  of  the  kind,  at  the  aver- 
age rate  of  10s.  per  volume  ;  now  they  fetch  double 
the   price,  and   there  is   every  probability  that  they 
will    become   every  year  more  expensive.     Indeed, 
whatever   may  be   the   intrinsic  value  of  any  such 
work,  the   circumstance  of  its   being  old   and  scarce 
seems   suflicient,  at  least  in    England,  to  ensure  it  a 
high  price.     I   have  it  from   good  authority,  that  at 
the   recent  sale  of  the   library  of  the  late   Professor 
Taylor,  some  old   works  of  authors  who  have  never 
enjoyed  a  high   reputation   as   musicians,  were  sold 
for  about  as   many  pounds  as  they  cost  their  former 
owner  shillings.     A  book  of  songs,  published  in  the 
reign   of  Henry  the  Eighth,  entitled  "  Bassus,"  was 
(as  noticed  in  the  Athemxum,  No.  1886)  recently  sold 
at  auction  for   the  sum  of  eighty  pounds.     The  sug- 
gestion of  your  correspondent  that  it  consists  of  the 
bass  part  only  of  a  work  (vide  Athenmum,  No.  1888) 
is  undoubtedly  correct.     This  work,  or  rather  part  of 
a  work,  has  been   purchased    for  the    Library  of  the 
British  Museum.     It  appears  to  consist  of  a  compil- 
ation  of  difi'erent   composers,   similar  to  the  "Chan- 
sons Musicales  aquatre  parties  de  plusieurs  autenrs," 
of  which  a  series  of  volumes  was  published  in  Paris 
at  the   beginning   of  the  sixteenth  century.     It  may, 
however,  bo  valuable  on  account  of  the  poetry,  or  at 
least  on  account  of  the  words  ;  musicalli/,  a  bass  part 
alone  can  have  no  value.     If  the  next  eighty  pounds 
which  the  authorities  of  the  British  Museum  are  dis- 
posed to  spend  for  the  benefit  of  the  Musical  Library 
were  laid  out   in   the   purchase  of  the   scores  of  the 
important  works  of  Mozart,  Beethoven,  Gluck,  We- 
ber and    others,  which   are  wanting,  a  decided   step 
would  be  made  towards   the  improvement  of  the  Li- 
brary.   The  most   practicable  method,  undoubtedly, 
would  be  to   procure  the  old  and  scarce  works  horn 
the  Continent,  wdiore  the  prices  have  not  yet  risen  to 
the  same  extent  as  in   England.    Sale-Catalogues  of 
second-baud  works  on  music  are  regularly  published 
in  Leipzig,  Berlin    and   other   towns,  and  are  easily 
obtainable   in    London.      Whatever   requires   to   be 
done  [in    this    matter,   ought  evidently  to   be   done 
soon.      The   well-known   kindness  of  the   officers  of 
the  British  Museum  is  a  sufficient  guarantee  that  any 
well-founded  suggestion    for  the  improvement  of  the 
Musical   Library   would   be   received   by  them  with 
proper   consideration .     But  as   the   question   is,  or 
onght  to  be,  of  public  interest,  a  public  discussion  of 
of  it   seems  to  give  it  the  best   chance  of  being  per- 
fectly taken  up. 


"Mirella" 

The  production  of  M.  Charles  Gounod's  latest 
opera,  "  Mireille,"  Italianized  into  "Mirella,"  at  Her 
Majesty's  Theatre,  has  been  an  utter  fiiiluro.  Every- 
thing was  done  to  ensure  a  success  which  the  work 
itself,  it  was  hoped,  wonld  be  sufficient  to  command. 
With  the  incomparable  Tietjens  as  Mireille,  Giuglini 
as  Vincent,  Santley  as  Ourrias,  Reboux,  fresh  from 
the  Parisian  representations,  as  Vincenette,  and  Tie- 
belli  as  Taven,  with  an  important  subsidiary  cast; 
with  the  opera  itself  carefully  cut  down  and  the  weari- 
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some  remorse  of  Ourrias  at  the  Rhone,  and  the  ah- 
siird  chceur  des  cadavres  cut  out ;  with  the  scenery, 
and,  lastly,  with  a  perfect  orchestra  under  the  leader- 
ship of  one  of  M.  Gounod's  greatest  admirers;  with  all 
these  advantages — advantages  which  the  work  never 
had  in  Paris  to  a  like  degree, — Mirella  is  a  total  fail- 
ure. When  we  say  this,  we  do  not  for  an  instant  at- 
tribute the  ill  success  of  Mirella  to  the  composer. 

M.  'oounod  has  in  MireiUe  split  for  the  fifth  or 
sixth  time  upon  the  rock  of  a  weak  libretto.  And 
here  again  we  must  make  a  reservation,  due  not  only 
to  M.  Gounod's  collaborateurs,  but  due  likewise  to  the 
critical  importance  to  the  great  lyrical  craft  of  the 
reason  why  and  wlierefore  Mireille  has  proved  flat 
and  ineffective.  When  we  say  that  Gounod  has  suf- 
fered repeatedly  from  weak  libretti,  we  mean  that,  in 
a  dramatic  point  of  view — the  prime  light  in  which 
every  opera  should  be  judged — they  are  powerless 
and  insufficient.  Poetry  many  of  them  have — 
3!ireille  especially — hcit  most  of  our  composers  soon 
learn  that  a  poetical  libretto  is  not  the  safest  vehicle  to 
whicli  they  can  entrust  the  safety  and  welfare  of  their 
most  precious  thoughts.  M.  Gounod  has  a  hanker- 
ing after  pure  poetry  ;  that  is  perfectly  evident ;  and 
where  his  librettist  has  given  him  a  story  with  the 
requisite  graces  of  imagination  tlirown  over  its  out- 
line, M.  Gounod  has  apparently  been  content.  In 
one  illustrious  example—  that  of  Faust — he  w.as  for- 
tunate enough  to  get  poetry  plus  plot — the  perfection. 
in  fact,  of  a  libretto,  and  we  all  know  the  charming 
lyric  that  resulted.  But  in  every  other  of  his  operas 
recently,  Gounod  has  been  singularly  unfortunale,  or 
rather  singularly  consistent  in  setting  a  poem,  not  a 
play.  We  can  quite  understand,  for  example,  how  a 
man  of  Gounod's  delica  ely  poetical  organization 
came  to  set  such  an  adumbration  of  a  play  as  Mirella 
is.  To  begin  with,  the  story  is  Provencal  and  pas- 
toral, with  pretty  episodes  in  the  early  acts  of  mul- 
berry picking  and  harvesting;  and  M.  Gounod's 
genius  lies  essentially  in  pastoral  writing,  delighting 
to  charge  his  pictures  with  quaint  figures,  and  their 
quainter  modes  of  expression.  Next,  there  is  plenty 
of  the  neutral  tint  in  the  Mireille  canvass,  agnin.st 
which  M.  Gounod  delights  to  work  in  his  full-colored 
rustics,  such  as  the  Val  D'  Enfer  and  the  Desert  of 
the  Crau  ;  and  lastly  the  opera  closes  in  with  a  bla/.e 
of  religions  contrast,  organ  pealing,  priests  promen- 
ading, girls  singing.  Then,  the  thin  thread  of  story 
itself  is  at  least  a  silken  one.  The  simple  Provencal 
girl's. truth  and  fidelity,  leading  her  throuffh  wilder- 
nesses in  search  of  her  lover,  dead  or  dving,  is  a 
pretty  speciality  for  the  heroine  of  a  story,  if  not  an 
opera;  the  tenor,  a  rustic,  comes  out  nicely  in  oppo- 
sition to  the  rough  and  brutal  bull-fighter  who  wants 
to  rob  him  of  Mireille;  and  the  remorse  of  Ourrias  him- 
self (which  it  has  been  thought,  and  rightly,  not  ad- 
visable to  limn  any  more)  at  the  ghastly  hri.ige  of 
sighs  over  the  Rhone,  the  Charon,  the  corpses,  the 
drowning  cry  of  the  murderer,  all  have  the  true  po- 
etical tinge  ;  whilst  the  de'uouemmt  at  the  trysting 
place,  where  il/iVe///e  drags  her  weary  limbs  to  find 
her  lover  living  whom  she  thought  dead,  is  in  strict 
romantic  taste. 

All  this  is  very  pretty  to  tell  or  to  be  told.  Put 
upon  the  stage  and  expanded  into  five,  or  even  inio 
four  acts,  the  Provencid  legend  loses  all  its  charm, 
and  becomes  an  nninteresting  play.  The  first  acts, 
if  they  contain  little  situation,  are  extremely  pleasing 
from  the  opposite  grotiping  and  singing  together  of 
villagers,  whilst  there  is  story  enough  in  the  jealousy 
of  Ourrias,  the  dawning  love  of  Mireille,  and  the 
family  quarrel  which  terminates  the  second  act,  to 
interest  the  listener  not  only  in  the  music  as  music, 
but  in  its  purpose  as  a  lyrical  exponent  of  feeling  and 
expression.  Act  third,  the  meeting  between  Ourrias 
and  K/rtcCT^,  disenchants  the. mind  at  once.  Santley, 
himself,  who  has  the  divine  spark  snfficiently  strong 
to  electrify  most  dead  bodies,  failed  to  make  the 
scene  tell,  and  when  Giuglini's  concluding  phrases 
(the  old  j}iaiiissinio  cadence  with  the  uptnnied  eyes 
which  people  like)  were  applauded,  the  compliment 
was  for  the  tact  of  the  actor,  not  for  the  composer. 
Act  fointh,  the  wild,  beauiiful,  but  arid  desert  of  the 
Crau,  developes  still  more  forcibly  the  lamentable 
weakness  of  the  drama.  A  goatherd  comes  on  and 
jodels  a  quaint  pastoral,  and  then  goes  ofi".  Neither 
the  goatherd  nor  his  songbas  anything  whatever  to 
do  with  the  action  of  the  piece,  and  the  young  person 
is  never  seen  again.  Mireille  then  appears,  and  on 
the  conclusion  of  her  scena.  down  comes  the  curtain. 
Act  fourth,  by  bringing  Mireille  and  Vincent  together, 
and  giving  occasion  for  a  chorus  of  priests,  &c.,  af- 
fords a  chance  for  n  sort  of ,  finale,  but  in  reality  there 
is  only  one  ^/«i/e,  that  to  the  second  act  already  men- 
tioned. 

Now,  no  music  in  the  world  could  make  a  "book" 
snch  as  this  interesting.  Nor  is  iVt.  Gounod's  setting 
an  exception.  We -again  admit  the  genius,  the  in- 
spiration thpt  shines  in  every  scene  ;  but  wo  do  so, 
the  more  strongly  to  point  out  the  absolute  depend- 


ence of  a  composer  on  drnmatic  situation  and  dra- 
matic effect  for  a  successful  opera.  It  is  time  M. 
Gounod  of  all  people  should  learn  and  act  upon  this 
fact  in  lyrical  composition.  To  go  no  further  back 
from  Miredle,  than  his  Reine  de  Saba,  a  much  more 
powerful  work  than  the  former  in  every  way,  what 
was  it  hut  the  ridiculous  impressing  of  Solomon  and 
the  Queen  of  Sheba  into  his  service,  th.at  has  marred 
the  representation  of  that  work  1 — Orchestra, 


An  Inanimate  Artist. 

Wo  have  been  favored  with  a  view  of  an  inven- 
tion, which,  if  ever  perfected,  promises  to  inflict  a 
heavy  blow  on  the  community  of  paid  artists.  The 
Anthropoglossos  has  for  .some  time  occupied  a  pro- 
minent position  on  the  walls  of  the  town  ;  that  mys- 
terious Greek  word  has  awakened  curiosity  enouL'h 
to  make  the  inventor's  fortune,  but  that  people  are 
satisfied  with  being  curious.  A  hand  circular  statintr 
that  the  Anthropoglossos  was  now  in  perfect  voice 
and  in  a  condition  to  sing  several  popular  melodies, 
we  took  occasion  to  inspect  the  invention  at  the  place 
of  exhibition,  St.  James's  Hall. 

There  is  no  doubt  that  the  figure  is  mochanicnl, 
and  that  it  sings  of  its  own  unaided  powers.  More 
than  this,  that  it  pronounces  with  wonderful  di.itinct- 
ness.  The  sibilants  alone  are  rather  hazy,  and  are 
half  lisped  and  half  suppressed,  as  is  not  uncommon 
in  animate  society.  In  singing  Mr.  Brinley  Richard's 
immortal  hymn,  for  example,  the  Anthropoglossos 
gives  the  refrain  as  we  have  heard  many  artists  of 
real  life  render  it.  "God  bleh  the  Prin  of  Wale"  is 
not  so  indistinct  as  to  prevent  one  applauding  the 
wonderful  sostennto  at  the  end  of  the  fiL'ure's  song. 
In  form  the  Anthropoglossos  is  not  prepossessing. 
He  has  a  very  large  head  of  that  intellectual  type 
seen  in  hairdressers'  windows,  but  the  expression  is 
heightened  by  the  slightest  cast  in  his  eyes.  His 
hair  is  thin  ;  bnt  he  wears  a  promising  heard  and 
moustache.  His  mouth  is  stuffed  with  a  large  funnel, 
through  which  the  notes  proceed.  Beneath  the  head 
is  a  glass  case,  through  which  you  see  a  cylinder  in 
motion,  and  ,a  couple  of  valves,  which  operate  like 
bellows,  and  serve  as  lungs.  The  pnhnonie  org;ins 
(so  to  speak)  are  visible  to  the  audience:  the  bron- 
chial ortrans,  which  produce  the  actual  words,  are 
concealed  inside  the  head.  You  see  how  the  wind 
is  carried  from  the  bellows  up  two  tubes  into  the 
bend  ;  hut  how  articulation  is  effected,  is  a.  mystery 
it  would  be  diflicult  to  explain. 

The  whole  figure  is  suspended  by  a  chain  from  a 
temporary  rafter. in  the  upper  part  of  the  room.  It 
touches  nothing  which  has  any  connection-  with  he- 
low.  On  entering  the  hall,  we  thought  the  .sounds 
were  ventriloqual,  bnt  closer  examination  undeceived 
ns  ;  for  on  going  up  to  the  figure,  the  notes  could 
plainly  be  heard  proceeding  from  the  funnel. 

The  Anthropotrlosses  sings  Inilf a-dozen  popular 
songs  from  a  varied  selection.  While  we  were  there, 
he  gave  us  "Polly  Perkins,"  "Annie  Lyie,"  "A  Gip- 
sey's  Life,"  "God  Bless  the  Prince  of  AValcs,"  and 
the  Niitional  Anthem.  The  words  were  distinctly 
pronounced  with  the  exception  of  the  s  and  sh,  which 
were  indistinct ;  and  the  voice  is  between  a  tenor  and 
a  baritone,  though  very  weak  and  plaintive.  We 
have  heani  the  same  sort  of  voice  a  dozen  times  in 
the  street.  The  most  curious  of  this  automaton's  ca- 
pacities is  that  he  can  get  up  a  song  in  any  laugnaqe, 
if  you  give  him  about  six  hours.  His  accent  in  dis- 
tinctly a  cockney  one  ;  he  turns  his  a's  into  i's,  and 
his  o's  into  om's ;  but  he  is  warranted  to  sing  a  song 
in  pure  French,  German  or  Italian,  and  in  six  hours. 
Could  any  of  our  more  expensive  artists  do  more? 

We  confess  to  being  afraid  of  the  Anthropoglossos. 
He  possesses  too  many  advantages  over  his  animate 
brethren  in  art.  He  is  cheaper  to  keep  ;  he  is  less 
distracting  ;  he  is  more  to  he  relied  on,  for  he  never 
takes  a  cold.  Consider  how  adaptable  ho  is  to  an 
artistic  tour :  requiring,  as  he  does,  neither  first-class 
carriage  nor  hotel  accommodation.  No  ;  in  the  in- 
terests of  the  profession,  we  protest  against  the  An- 
thropoglossos, who,  if  his  voice  only  grow  a  little 
more  powerful,  may  prove  a  formidable  rival  to  many 
a  costly  pet  of  the  public. — Orchestra  (London). 

The  Anthropoglossos. — The  room  in  St. 
James's-hall,  long  enlivened  by  the  Christy's  Min-' 
strels,  is  now  devoted  to  a  singular  exhibition,  bear- 
ing for  its  title  the  singular  word  primed  above. 

Entering  the  room  the  spectator  finds  his  attention 
attracted  by  a  large  waxen  head,  bearing  no  slight 
resemblance  to  the  late  M.  Jullien,  with  sometljng 
like  a  silver  funnel  stuck  into  its  month.  This  head 
does  not  stand  on  a  pedestal,  but  is  sustained  by 
gilded  chains  suspended  from  the  ceiling.  At  the 
first  glance  it  might  be  taken  for  a  very  idealized 
"  Aunt  Sally,"  hut  on  closer  inspection  the  specta- 
tor will  perceive  below  the  bust  a  small  glass  case 
containing  some  sort  Of  mechanical  apparatus.     To 


an  aperture  in  this  case  the  exhibitor  applies  a  key, 
and  ;ifter  a  winding-up  process  has  been  duly  accom- 
plished, a  pair  of  little  bellows  are  seen  to  work, and 
the  sound  of  a  human  voice,  singing  the  music  and 
words  of  a  song,  quite  as  distinctly  as  any  flesh  and 
blood  vocalist,  issues  from  the  mouth  of  the  heart. 
Six  songs,  terminating  with  "  God  Save  the  Queen," 
constitute  the  enriie  entertainment.  ''Two  other 
heads,  likewi.se  with  funnels  in  their  niomhs,  may  be 
observed  at  the  back  of  the  room,  hut  these  are  not 
yet  brought  into  active  operation.  When  their  mu- 
sical education  is  complete  we  may  possibly  bo  fa- 
vored with  duets  and  trios. 

If  we  remember  right,  it  was  Alexander  the  Great 
who  playe<i  the  lyre  with  such  wondrous  skill  as  to 
elicit  from  his  father  the  remark  that  the  performance 
was  too  good  for  a  future  King.  In  the  same  man- 
ner, notwithstanding  the  assurance  that  the  loss  of 
"  Polly  Perkins  "  and  the  fascination  of  the  "dark 
girl  dressed  in  blue  "  are,  celebrated  "  by  means  of 
the  nicest  and  most  exquisitely  arranged  mechan- 
ism," we  cannot  help  remarking  that  the  articidation 
is  almost  loo  unexceptionable  lor  a  machine.  There 
is  nothing  wooden  or  metallic. or  squeaky  or  hitchy,iii 
the  whole  performance,  hut  the  lyric  effusions  go  off 
as  glibly  as  thoutrh  some  artist  at  the  Music  Hall 
were  singins  them  thiough  one  of  those  pipes  that 
form  a  communication  between  the  priucipiil's  parlor 
and  the  clerk's  room  in  a  merchant's  cniintingliouse. 
Hence  wefear  wicked  Pyrrhonists  will  arise  who  will 
doubt  the  connection  between  the  -winding  up  of  tlie 
machine  and  the  utterance  of  the  melodies.  Of 
course,  they  will  he  altogether  wrong,  but  the  pres- 
ence of  a  voice  less  decidedly  hnman  would  have  in- 
calculably increased  the  facility  of  refuting  them. 

However,  the  sceptic  and  the  believer  will  both 
agree  th:it  the  exhibition  is  extremely  ingenious. 
The  hCMd  is  not  hipje  enough  to  contain  any  human 
performer,  nor  does  it  commnnicnte  in  any  visible 
manner  with  any  remote  sonrce  of  sound. JgjTIiere  it 
hangs,  in  chains,  in  a  stale  of  defiant  insulation,  and 
if  you  will  not  believe  that  its  voice  proceeds  from 
the  little  bellows  it  challenges  you  to  point  out  an- 
other origin. 

To  most  pcr.'jons  of  the  present  penei'aiion  the 
"  AntIiropoglo.ssns  "  will,  we  think,  be  an  ab-oluie 
novelty,  but  the  older  among  us  will,  perhaps,  recol- 
lect that  at  a  time  when  the  name  cf  Madame  Tus- 
sand  was  unknown  in  London  there  was,  on  the 
southern  side  of  Fleet  street,  a  collection  of  wax 
figures,  ostensibly  belonging  to  one  Mrs.  Salmon. 
In  one  of  the  rooms  of  the  edifii'e  that  contained  this 
collection  was  the  so-calleil  "Invisible  Girl,''  a  small 
suspended  box,  from  which  issued  a  voice  that  an- 
swered questions  and  sang  songs.  Whether  the  old 
"Invisible  Girl"  was  similar  in  principle  to  the  "An- 
thropoglossos" we  cannot  say. — London  Times. 


Blusir  Jbroab. 


St.  Petisksbokg.  A  correspondent  of  the  Lon- 
don Musical  World  encloses  the  pro^ratnmes  of  all 
the  concerts  given  by  the  Musical  Society  of  Russia 
during  the  past  season.  They  are  full  of  piquancy 
and  novelty,  as  well  as  of  tried  gold,  and  may  furnish 
some  hints  to  our  own  concert-givers.  At  any  rate, 
a  perusal  of  the  list  m.ay  amuse  our  readers. 

First  Concert:  Music  to  Manfred;  Schumann; 
Overture,  Les  f?(VoH(fe/cs  — Liiolff;  Cavatina,  Faust, 
Gounod  ;  Concerto,  Violin — Ferdinand  David  ; 
"Romances,  Pianoforte,"  Gurileff:  Symphony  (A. 
major),  Beethoven. 

Second  Concert :  Overture,  Les  deux  Joniit&s — 
Cherubini ;  "Syntphonelic  Poem."  Oi-phens — Liszt ; 
Fragments  from  the  opera  of  Oipheus — Gluck  :  Con- 
certo, Piano  (F  minor),  Chopin  ;  ,Symphony  (A 
minor) — Mendelssohn. 

Tliird  Concert;  Overture  and  Fragments  from  the 
Opera  ;  Russlau  and  Ludmilla — Glinka  ;  Serenade 
(D  major,  first  movement  for  full  band) — J.Brahms; 
Air,  Titus — Mozart;  Symphony  (D  major) — Haydn; 
"  Nachthelle  "—Franz  Schubert ;  Chorus,  Men's 
Voices  (Orchestral  accompaniment  by  Singer)  — 
Franz  Schubert ;  Overture,  No.  3,  Lconore — Beet- 
hoven. 

Fourth  Concert :  Overture  to  a  Tragedy — Bargiel  ; 
Concert  Air — Mendelssohn;  Concerto  (C  minorj. 
Pianoforte,  Beethoven  ;  "Hundretb  Psalm,"  Handel; 
Symphony  (3  flat  major)— Schumann. 

'Fifth  Concert:  Ove'ture  and  Fragments  from  Ober- 
on—C.  M.  von  Weber;  Overture,  llafiz,  L.  Ehlert; 
Concerto,  Violoncello  (MS),  Davidoff;  Two  Cho- 
ruses "a  capella"  ("Tenebrje  facta3  sunt,"  Haydn, 
and  "Ave  verum,"  MozartJ  ;  Symphony  (C  major), 
Schumann. 

Sixth  Concert :  Theme  and   Variations    from   the 


Chopin's    Waltzes. 
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some  remorse  of  Ourrias  at  the  Rhone,  and  the  ab- 
snrd  chceuT  dea  cadames  cut  out ;  with  the  scenery, 
and,  lastly,  with  a  perfect  orchestra  under  the  leader- 
ship of  one  of  M.  Gounod's  greatest  admirers;  with  all 
these  advantages — advantages  which  the  work  never 
had  in  Paris  to  a  like  degree, — MireJla  is  a  total  fail- 
ure. When  we  say  this,  we  do  not  for  an  instant  at- 
tribute the  ill  success  of  Mirclla  to  tlie  composer. 

M.  Liounod  has  in  MireiUe  split  for  the  fifth  or 
sixth  time  upon  the  rock  of  a  weak  libretto.  And 
here  again  we  roust  make  a  reservation,  due  not  only 
to  M.  Gounod's  coUahoratiiurs,  but  due  likewise  to  the 
critical  importance  to  the  great  lyrical  craft  of  the 
reason  why  and  wlierefore  Mireille  has  proved  flat 
and  ineffective.  When  we  say  that  Gounod  has  suf- 
fered repeatedly  from  weak  libretti,  we  mean  that,  in 
a  dramatic  point  of  view — the  prime  light  in  which 
every  opera  should  be  judged — they  are  powerless 
and  insufficient.  Poetry  many  of  them  have — 
Mireille  especially — but  most  of  our  composers  soon 
learn  that  a  poetical  libretto  is  not  the  safest  vehicle  to 
which  they  can  entrust  the  safety  and  welfare  of  their 
most  precious  thoughts.  M.  Gounod  has  a  hanker- 
ing after  pure  poetry  ;  that  is  perfectly  evident ;  and 
where  his  librettist  has  given  liim  a  story  with  the 
requisite  graces  of  imagination  thrown  over  its  out- 
line, M.  Gounod  has  appai'ently  been  content.  In 
one  illustrious  example —  that  of  Faust — he  was  for- 
tunate enough  to  get  poetry  plus  plot — the  perfection, 
in  fact,  of  a  libretto,  and  we  all  know  the  charming 
lyric  that  resulted.  But  in  every  other  of  his  operas 
recently,  Gounod  has  been  singularly  unfortunate,  or 
rather  singularly  consistent  in  setting  a  poem,  not  a 
play.  We  can  quite  undcr.stand,  for  example,  how  a 
man  of  Gounod's  delicaely  poetical  organization 
came  to  set  such  an  adumbration  of  a  play  as  Mirella 
is.  To  begin  with,  the  story  is  Provencal  and  pas- 
toral, with  pretty  episodes  in  the  early  acts  of  mul- 
berry picking  and  harvesting ;  and  M.  Gounod's 
genius  lies  essentially  in  pastoral  writing,  delighting 
to  charge  his  pictures  with  quaint  figures,  and  their 
quainter  modes  of  expression.  Next,  there  is  plenty 
of  the  neutral  tint  in  the  Mireille  canvass,  agnin.st 
which  M.  Gounod  delights  to  vvork  in  his  full-colored 
rustics,  such  as  the  VaJ.  W  Enfer  and  the  Desert  of 
the  Crau  ;  and  lastly  the  opera  closes  in  with  a  blaze 
of  religious  contrast,  organ  pealing,  priests  promen- 
ading, girls  singing.  Then,  the  thin  thread  of  story 
itself  is  at  least  a  silken  one.  The  simple  Provencal 
girl's  truth  and  fidelity,  leading  her  throuffb  wilder- 
nesses in  search  of  her  lover,  dead  or  dying,  is  a 
pretty  speciality  for  the  heroine  of  a  story,  if  not  an 
opera  ;  the  tenor,  a  rustic,  comes  out  nicely  in  oppo- 
siiiou  to  the  rough  and  brutal  bull-fighter  who  wants 
to  rob  him  of  l\lireiUe\  and  the  remorse  of  Ourrias  him- 
self (which  it  has  been  thought,  and  rightly,  not  ad- 
visable to  limn  any  more)  at  the  ghastly  hri.ige  of 
sighs  over  the  Rhone,  the  Charon,  the  corpses,  the 
drowning  cry  of  the  murderer,  all  have  the  true  po- 
etical tinge  ;  whilst  the  de'nonemart  at  the  trysting 
place,  where  Mireille  drags  her  weary  limbs  to  find 
her  lover  living  whom  she  thought  dead,  is  in  strict 
romantic  taste. 

All  this  is  very  pretty  to  tell  or  to  be  told.  Put 
upon  the  stage  and  expanded  into  five,  or  oven  inio 
four  acts,  the  Provenoil  legend  loses  all  its  charm, 
and  becomes  an  uninteresting  play.  The  first  acts, 
if  they  contain  little  situation,  are  extremely  pleasing 
from  the  opposite  grouping  and  singing  toixether  of 
villaizers,  whilst  there  is  story  enough  in  the  jealousy 
of  Onirias,  the  dawning  love  of  Mireille,  and  the 
family  quarrel  which  terminates  the  second  act,  to 
interest  the  listener  not  only  in  the  music  as  music, 
but  in  its  purpose  as  a  lyrical  exponent  of  feeling  and 
expression.  Act  third,  the  meeting  between  Ourrias 
and  F"/hc,?»^,  disenchants  thernind  at  once.  Santley, 
him.self,  who  has  the  divine  spark  sufficiently  strong 
to  electrify  most  dead  bodies,  failed  to  make  the 
scene  tell,  and  when  Giuglini's  concluding  phrases 
(the  old  pianissimo  cadence  with  the  upturned  eyes 
which  people  like)  were  applauded,  the  compliment 
was  for  the  tact  of  the  actor,  not  for  the  composer. 
Act  fourth,  the  wild,  beautiful,  hut  arid  desert  of  the 
Crau,  developes  still  more  forcibly  the  lamentable 
weakness  of  the  drama.  A  goatherd  comes  on  and 
Jodels  a  quaint  pastoral,  and  then  goes  off.  Neither 
the  goatheid  nor  his  song  has  anything  whatever  to 
do  with  the  action  of  the  piece,  and  the  young  person 
is  never  seen  again.  Hfireille  then  appears,  and  on 
the  conclusion  of  her  .scc'Ha  down  comes  the  curtain. 
Act  fourth,  by  bringing  Mireille  and  Vincent  together, 
and  giving  occasion  for  a  chorus  of  priests,  &c.,  af- 
fords a  cliance  for  a  sort  of  finale,  but  in  reality  there 
is  only  one  finale,  ihax  to  the  second  act  already  men- 
tioned. 

Now,  no  music  in  the  world  could  make  a  "book" 
such  as  this  interesting.  Nor  is  M.  Gounod's  setting 
an  exception.  We  'again  admit  the  genius,  the  in- 
spiration thjit  shines  in  every  scene ;  but  we  do  so, 
the  more  strongly  to  point  out  the  absolute  depend- 


ence of  a  composer  on  dnimatic  situation  and  dra- 
matic effect  for  a  successful  opera.  It  is  time  M. 
Gounod  of  all  people  should  learn  and  act  upon  this 
fact  in  lyrical  composition.  To  go  no  further  back 
from  MireiUe,  than  his  Reine  de  Saba,  a  much  mora 
powerful  work  than  the  former  in  every  way,  what 
was  it  but  the  ridiculous  impressing  of  Solomon  and 
the  Queen  of  Sheba  into  his  service,  that  has  marred 
the  representation  of  that  work  1 — Orchestra. 


An  Inanimate  Artist, 

Wo  have  been  favored  with  a  view  of  an  inven- 
tion, which,  if  ever  perfected,  promises  to  inflict  a 
heavy  blow  on  the  community  of  paid  artists.  The 
Anthropoglossos  has  for  some  time  occupied  a  pro- 
minent position  on  the  walls  of  the  town  ;  that  mys- 
terious Greek  word  has  awakened  curiosity  enoutth 
to  make  the  inventor's  fortune,  but  that  people  are 
satisfied  with  being  curious.  A  hand  circular  stntini; 
that  the  Anthropoglossos  was  now  in  perfect  voice 
and  in  a  condition  to  sing  several  popular  melodies, 
we  took  occasion  to  inspect  the  invention  at  the  place 
of  exhibition,  St.  James's  Hall. 

There  is  no  doubt  that  the  figure  is  mechanical, 
and  that  it  sings  of  its  own  unaided  powers.  More 
than  this,  that  it  pronounces  with  wonderful  distinct- 
ness. The  sibilants  alone  are  rather  hazy,  and  are 
half  lisped  and  half  suppressed,  as  is  not  uncommon 
in  animate  society.  In  singing  Mr.  Brinley  Richard's 
immortal  hvmn,  for  example,  ttie  Anthropoglossos 
gives  the  refrain  as  we  have  he:n"d  man}^  artists  of 
real  life  render  it.  "God  bleh  the  Prin  of  Wale"  is 
not  so  indistinct  as  to  prevent  one  applauding  the 
wonderful  soslennto  at  the  end  of  the  fiixure's  song. 
In  form  the  Anthropoglossos  is  not  prepossessing. 
He  has  a  very  large  head  of  that  intellectual  type 
seen  in  hairdressers'  windows,  but  the  expression  is 
heightened  by  the  slightest  cast  in  his  eyes.  Ilis 
hair  is  thin  ;  but  he  wears  a  promising  heard  and 
monstache.  His  mouth  is  stuffed  with  a  large  funnel, 
through  which  the  notes  proceed.  Beneath  the  head 
is  a  glass  case,  through  which  you  see  a  cylinder  in 
motion,  and  a  couple  of  valves,  which  operate  like 
bellows,  and  serve  as  lungs.  The  pulmonic  organs 
(so  10  speak)  are  visible  to  the  audience:  the  bron- 
chial orjrans,  which  produce  the  actual  words,  are 
concealed  inside  the  head.  You  see  how  the  wind 
is  carried  from  the  bellows  up  two  tubes  into  the 
head  ;  but  how  articulation  is  effected,  is  a  mystery 
it  would  be  difficult  to  explain. 

The  whole  figure  is  suspended  by  a  chain  from  a 
temporary  rafter,  in  tbo  upjier  part  of  the  room  .  It 
touclies  nothing  which  has  auv  connection-  with  be- 
low. On  entering  tlie  hall,  we  thought  the  smnids 
were  ventriloqual,  but  closer  examination  undeceived 
us  ;  for  on  going  up  to  the  figure,  the  notes  could 
plaiidy  be  heard  proceeding  from  the  funnel. 

The  Anthropoirlosses  sings  lialfa-dozen  popular 
songs  from  a  varied  selection.  While  we  were  there, 
he  gave  us  "Polly  Perkins,"  "Annie  Lyle,"  "A  Gip- 
sey's  Life,"  "God  Bless  the  Prince  of' Wales,"  and 
the  National  Anthem.  The  words  were  distinctly 
pronounced  with  the  exception  of  the  s  and  sh,  which 
were  indistinct ;  and  the  voice  is  between  a  tenor  and 
a  baritone,  though  very  weak  and  phiintive.  We 
have  heard  the  same  sort  of  voice  a  dozen  times  in 
the  street.  The  most  curious  of  tliis  automntou's  ca- 
pacities is  that  he  can  get  up  a  song  in  any  langiiuqe, 
if  you  give  him  about  six  hours.  His  accent  i>  dis- 
tinctly a  cockney  one;  he  turns  his  n's  into  i's,  and 
his  o's  into  ow^s  ;  hut  he  is  warranted  to  sing  a  soult 
in  pure  French,  German  or  Italian,  and  in  six  hours. 
Could  any  of  our  more  e.xpensii'e  artists  do  more  ? 

We  confess  to  being  afraid  of  the  Anthropoglossos. 
He  possesses  too  many  advantages  over  his  animate 
brethren  in  art.  lie  is  cheaper  to  keep  ;  lie  is  less 
distracting  ;  he  is  more  to  be  relied  on,  for  he  never 
takes  a  cold.  Consider  how  adaptable  ho  is  to  an 
artistic  tour  :  requiring,  as  he  does,  neither  first-class 
carriage  nor  hotel  accommodation.  No  ;  in  the  in- 
terests of  the  profession,  we  protest  against  the  An- 
thropoglossos, who,  if  his  voice  only  grow  a  little 
more  powerful,  may  prove  a  formidable  rival  to  many 
a  costly  pet  of  the  public. — Orchestra  (London). 

The  Anthropoglossos. — The  room  in  St. 
James's-hall,  long  enlivened  by  the  Christy's  Min-' 
strels,  is  now  devoted  to  a  singular  exhibition,  bear- 
ing for  its  title  the  singular  word  printed  above. 

Entering  the  room  the  spectator  finds  his  attention 
attracted  by  a  large  waxen  head,  bearing  no  slight 
resemblance  to  the  late  M.  Jullien,  with  someti^ng 
like  a  silver  funnel  stuck  into  its  mouth.  This  head 
does  not  stand  on  a  pedestal,  but  is  sustained  by 
gilded  chains  suspended  from  the  ceiling.  At  the 
first  glance  it  might  be  taken  for  a  very  idealized 
"  Aunt  Sally,"  hut  on  closer  inspection  the  specta- 
tor will  perceive  below  the  bust  a  small  glass  case 
containing  some  sort  Of  mechanical  apparatus.     To 


an  aperture  in  this  case  the  exiiibitor  applies  a  key, 
and  after  a  winding-up  process  has  been  duly  accom- 
plished, a  pair  of  little  bellows  are  seen  to  work, and 
the  sound  of  a  human  voice,  singing  the  music  and 
words  of  a  song,  quite  as  distinctly  as  any  flesh  and 
blood  vocalist,  issues  from  the  month  of  the  head. 
Six  songs,  terminating  with  "  God  Save  the  Qneen," 
constitute  the  enrire  entertainment.  'Two  other 
heads,  likewise  with  funnels  in  their  mouths,  may  lie 
observed  at  the  back  of  the  room,  but  these  are  not 
yet  brought  into  active  operation.  When  their  mu- 
sical education  is  complete  we  may  possibly  bo  fa- 
vored with  duets  and  trios. 

If  we  remember  right,  it  was  Alexander  the  Great 
who  played  the  lyre  with  such  wondrous  skill  as  to 
elicit  from  his  ftitlier  the  remark  that  the  performance 
was  too  good  for  a  futnro  King.  In  the  same  man- 
ner, notwithstanding  the  assurance  that  the  loss  of 
"  Polly  Perkins  "  and  the  fascination  of  the  "  dark 
girl  dressed  in  bine  "  are.  celebrated  "  by  means  of 
the  nicest  and  most  exquisitely  arranged  mechan- 
ism," we  cannot  help  remarking  that  the  articulation 
is  almost  too  unexceptionable  for  a  machine.  There 
is  nothing  wooden  or  metallic.or  squeaky  or  hitcliy,in 
the  whole  performance,  but  the  lyric  effusions  go  off 
as  glibly  as  though  some  artist  at  the  Music  Hall 
were  singing  them  thiough  one  of  those  pipes  that 
form  a  communication  between  the  principal's  parlor 
and  the  clerk's  room  in  a  merchant's  couutinghonse. 
Hence  we  fear  wicked  Pyrrhouists  will  arise  who  will 
dou'it  the  connection  between  the  .winding  up  of  the 
miichinc  and  the  utterance  of  the  melodies.  Of 
course,  they  will  be  altogether  wrong,  but  the  pres- 
ence of  a  voice  less  decidedly  human  would  have  in- 
cali'ulably  increased  the  facility  of  refuting  them. 

However,  the  sceptic  and  the  believer  will  both 
agree  th:it  the  exhibition  is  extremely  ingenious. 
The  he:id  is  not  hip.'e  enough  to  contain  any  human 
performer,  nor  does  it  coinmunicnte  in  any  visible 
manner  with  any  rtmote  source  of  sound. jgTIiere  it 
h.angs,  in  chains,  in  a  stale  of  defiant  insulation,  and 
if  you  will  not  believe  that  its  voice  proceeds  from 
the  little  bellows  it  challenges  you  to  point  out  an- 
other origin. 

To  most  persons  of  the  present  genertilion  the 
"  Anthropoglossos  "  will,  ive  think,  be  an  alxolule 
novelty,  but  the  older  among  us  will,  perhaps,  recol- 
lect that  at  a  time  when  the  name  of  Madame  Tus- 
saud  was  unknown  in  London  there  was,  on  the 
sonthern  side  of  Fleet  street,  a  collection  of  wax 
figures,  ostensiblv  belonging  to  one  Mrs.  Salmon. 
In  one  of  the  rooms  of  the  edifice  that  contained  this 
collection  was  the  so-called  "Invisible  Girl,''  a  small 
suspended  box,  from  which  issued  a  voice  that  an- 
swered questions  and  sang  songs.  Whether  the  old 
"Invisible  Girl"  was  similar  in  princinle  to  the  "An- 
thropoglossos" we  cannot  say. — London  Times. 


\\s\t  Jhoab. 


St.  PKTKiisnnKG.  A  correspondent  of  the  Lon- 
don Mnsiad  World  encloses  the  programmes  of  all 
the  concerts  given  by  the  Musical  Society  of  Russia 
during  the  past  season.  They  are  full  of  piquancy 
and  novelty,  as  well  as  of  tried  gold,  and  may  furnish 
some  hints  to  our  own  concert-givers.  At  any  rate, 
a  perusal  of  the  list  may  amuse  our  readers. 

First  Concert:  Music  to  Manfred;  Schumann; 
Overture,  Les  Cii-ondisles—hholft;  Cavatina,  Faust, 
Gounod  ;  Concerto,  Violin — Ferdinand  Davii  ; 
"Romances,  Pianoforte,"  Gurileff;  Symphony  (A 
major),  Beethoven. 

Second  Concert ;  Overture,  Les  deux  .Tonrntfrs — 
Cherubini  ;  "Syniphonetic  Poem."  Oi'phens — Liszt ; 
Fragments  from  the  opera  of  Oi/jlmis — Gluck  :  Con- 
certo, Piano  (F  minor),  Chopin  ;  Symphony  (A 
minor) — Mendelssohn. 

Third  Concert;  Overture  and  Fragments  from  the 
Opera  ;  Russian  and  Ludmilla — Glinka  ;  Serenade 
(D  major,  first  movement  for  full  band) — .I.Brahms; 
Air,  Titus — Mozart;  Symphony  (D  major) — Haydn; 
"  Nachthelle  " — Franz'  Schubert ;  Chorus,  Men's 
Voices  (Orchestral  accompaniment  by  Singer) — 
Franz  Schubert;  Overture,  No.  3,  Leonore — Beet- 
hoven. 

Fourth  Concert :  Overture  to  a  Tragedy — Bargiel  ; 
Concert  Air— Mendel.<sohn  ;  Concerto  '(C  minorj. 
Pianoforte,  Beethoven  ;  "Hundreth  Psalm,"  Handel ; 
Symphony  (Bflat  major) — Schumann. 

Fifth  Concert:  Overture  and  Fragments  from  Ober- 
on—C.  M.  von  Weber;  Overture,  //afiz,  L.  Ehlert; 
Concerto,  Violoncello  (MS  ),  Davidoff ;  Two  Cho- 
ruses "a  capeJla"  ("Tenebrae  facto;  sunt,"  Haydn, 
and  "Ave  veruni,"  MozartJ  ;  Symphony  (C  major), 
Schumann. 

Sixth  Concert:  Theme  and    Variations    from   the 
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Suite,  Franz  Larimer;  Air,  Don  ,hinn,  Mozart; 
Concerto  (U  minor),  Pi:moforte — Mendelssohn; 
"Romances,  Piano  "—Glinka  ;  Fragments  from 
'Missa  Solemnis" — Beetlioven  ;  Symphony  (G 
minor) — Mozart. 

SmiPTith  Concert :  Overture,  "  Meeresstille  iind 
Tliieklich  Fahrt" — Alendelssohn  ;  Chorus,  "Meeres- 
stille nnd  gliickliohe  Fahrt" — Beethoven  ;  Concerto 
(V  sharp  minor).  Violin,  Ernst ;  Serenade, Women's 
Voices,  Franz  Schuhert ;  "Passacaelia"  ^scored  hy 
E.sser),  J.  S.  Bach  ;  Two  Choruses  a  cnpella  ("Tene- 
bra;  factse  sunt,"  Haydn  ;  "Crucifixus."  for  eight 
voices,  Lotti);  Symphony  (C  mii.or),  Beethoven. 

Eighth  Concert:  Symphony  (C  minor),  Snohr  ; 
Fragments  from  ip/io,T?erlioz ;  Concerto,  Piano, 
Schumann  ;  Air,  Life  for  the  Cznar,  Glinka  ;  Over- 
ture (C  miijor,  Op.  124),  Beethoven. 

Ninth  Concert :  Overture,  Faust,  Wagner:  Chorns, 
his,  Lull!  ;  Chorus,  Castor  et  Pollux,  Rameau  ; 
Overture,  Der  Sohn  des  Mandarinen.  Kni  ;  Concerto, 
Clarinet,  Weher  ;  Chorns,  /)/e  Zauherflbte,}Aozan; 
Symphony  (D  minor),  Schumann. 

Tenth  'Concert:  Overture,  //a?nta,  N.  W.  Gnde  : 
'"Nachtlied,"  Chorus  and  Orchestra,  Schnm.ann  ; 
iBallet,  from  the  opera, DeT^.'amort,.Vietinghof;  Aria 
''Ah,  Perfido,"  Beethoven;  Concerto,  Piano  (E  flat 
rhajor),  Liszt ;  Symphony  No.  9  ("Choral"),  Beet- 
hoven. 

So  much  for  the  Musical  Society,  over  the  dcings 
t>f  which  Herr  Antoh  Ruhinsteiri  presides  with  so 
much  spirit.  The  programmes  of  the  Quartet  per- 
formances are  quite  as  varied  and  interesting  in  their 
■  way  : 

First  Evening:  Quartet  (C  major,  Haydn;  Sonata 
[in  A),  Pianoforte.  Op.  101,  Beethove*-;  Quartet  (A 
minor),  Mendelssohn. 

Second  Erening :  Quartet  (E  flat  major),  Bee;- 
loven  ;  Sonata,  Pianoforte,  On.  109,  Beethoven  ; 
Qunrtet  (T>  minor),  Frnnz  Schuhert. 

Third  Evening  :  Quartet  (C  minor),  Beethoven; 
Sonata,  Pinnoforte,  Op.  110,  Beethoven  ;  Quartet 
(A  minor),  Schumann. 

Fourth  Evening  ;  Quartet  'C  major),  Havdn  ;  So- 
nata, Pi.innforte,  Op.  Ill,  Beethoven  ;  Quartet  (F 
uinnr)    Beethoven. 

Besides  all  this,  it  appears  that  the  Society  got  np 
hree  Mnlin&^s  for  Mad.  Schumann,  in  -vhich  that 
ady  played  compositions  hy  Schumann,  Beethoven, 
Ohopin,  etc. 

Two  hundred  and  sixty-three  pnpils  have  entered 
he  Conservatory  this  vear.  Branch  Societies  have, 
ilso,  been  opened  at"  Kieif  and  Charkoff.  The 
jr;Aiich  Society  of  .Moscow  seems  to  have  greatly 
li^tii!gui>hcd  itself  during  the  past  twelvemonth. 
Three  grand  concerts,  held  in  the  Riding  School,  at- 
racted  altogether  no  le.-ss  than  12,000  auditors.  The 
)hject  of  these  performances  w.as  to  aflrird  the  poorer 
dasses,  hy  means  of  reduced  prices  of  admission,  a 
;hance  of  hearing  really  good  music.  So  none  can 
i:ay  that  the  "divine  art" does  not  progress  in  Russia, 
^orwill  anyone  refuse  to  give  the  credit,  which  is  his 
lue  in  this  movement,  to  Herr  Anton  Ruhmstcin, 
vith  whom  is  frequently  associated  in  the  good  work 
n  which  he  is  engaged,  the  celebrated  violinist,  M. 
[Henri  Wieniawski. 

Weimar.  The  theatre  was  closed  on  the  26th 
lit.,  witli  Meyerbeer's  ever  fresh  opera,  Robert  le  Dia- 
'le.  According  to  report  it  will  re-open  on  the  15th 
September  next,  with  Goethe's  Egmont.  The  operas 
•ecently  given  have  been  Rossini's  Gnillaunie  Tell  (a 
•ery  flat  performance,  owing  principally  to  the  evi- 
.  lent  indisposition  of  Madame  von  Milde)  ;  liienzi 
t-nire)  ;  Oer  Freyschiil: ;  Der  Fliegende  Hollander  ; 
Lohengrin  (a  weak  performance,  especially  as  far  as 
he  band  was  concerned)  ;  Die  Kindisch'e  Sanlni.re 
after  Kauer's  Donauwi-ibchen)  ;  Di  Juive  ;  Martha  ; 
md  //  Trovalore.  Mendelssohn's  Elijah  has  been 
idmirahly  executed  at  Eisenach,  under  the  direction 
if  Professor  Muller-Hartung.  The  celebrated  Sal- 
ii'.ung  church-choir,  formed  on  the  model  of  that  at 
I  he  cathedral,  Berlin,  lately  gave  a  concert  in  the 
Town-ehureh.  The  following  was  the  programme  : 
•'O,  Roma  nobilis"  (hymn  of  the  8th  century)  ; 
jl'Panis  angclicus,"  hy  Palestrina  ;  "Lnx  ajterna,"  hy 
Jomelli  ;  "Exultate  Deo,"  hy  Scarlatti  ;  chorale, 
i'Jesu,  meine  Freude,"  hy  Sebastian  Bach;  "Tan- 
mrn  ergo,"  by  Cherubini ;  Prayer  for  three-part  Boy's 
'Chorus,  by  Kauptmann  ;  and  the  Eightieth  P>alm, 
>y  I>r.  Emil  Naiimann.  With  the  exception  of  a 
ew  trifling  dcliciencies,  the  performance  was  excel- 
ent,  and  the  advanced  state  of  the  choir,  which  is 
mder  the  protection  of  the  Crown-Prince  of  Mciniu- 
;en,  does  the  greatest  credit  toits  conductor,  Herr 
VlUIlcr. 


Leipzig. — The   King  of  Saxony  haa   conferred 

[  he  Cross  of  the  Alhrecht  Order  on  Professor   Mos- 

hcles,  "  in  consideration  of  his  services  to  the  art  of 


music   in  general,   and    to    the    Conservatorium    of 
Musical  Leipzig  in  particular." 

Herr  Blaseman  has  resigned  the  Kapellmeistership 
of  the  Euterpe  Concerts,  refusing,  it  is  said,  to  sub- 
mit  to  the  force  to  which  he  was  subjected  by  a  -sec- 
tion of  the  Directors,  headed  hy  Dr.  Bretidel,  the 
principal  apostle  of  the  New  German  S<-hool,  who 
were  always  trying  to  bring  before  the  public  works 
of  the  most  "  adv.anced  "  description.  Herr  von 
Bernuth,  Director  of  the  Sing-Academie  and  the 
Dilettanti  Orchestra  Verein,  has  been  appointed  to 
the  vacant  place  ;  but  be  wisely  insisted  upon  the  re- 
modelling of  the  Direction  before  he  would  accept 
the  oflice.  It  is,  perhaps,  from  Spartan  principles, 
good  that  these  advanced  works  should  sometimes  be 
heard,  for  nothing  should  be  condemned  without  a 
hearing,  but  to  make  them  the  maiij  part  of  a  con- 
cfirt  is  more  than  an  ordinary  mortal  can  endurd. 

DKESD15N. — The  correspondent  of  the  Orchestra 
July  2,  writes  : 

The  theatre  at  Dresden  was  reopened  on  Tuesday 
The  Hist  three  operas  selected  may  well  be  culled 
representative —  The  Huguenots.  Tannhduser,  Don 
Juan.  The  performance  of  the  Huguenots  was  espe- 
cially dedicated  to  Meyerbeer's  memory.  The  ap 
pcarance  of  the  theatre  is  mufh  improved  and  bright- 
ened by  the  renovation.  There  are  few  theatres 
where  so  artistic  an  atmosphere  prevails  as  at  Dresd  n. 
The  principal  artists,  both  drnmaiic  and  opemtic, 
may  he  better  at  one  time  than  at  another  ;  but  the 
whole  efliect  is  always  good  ;  even  down  to  the  stage 
footmen  there  is  an  air  of  refinement  and  complete- 
ness that  might  put  to  shame  institutions  of  larger 
resources.  The  orchestra  is  splendid  ;  the  string  in 
struments  all  proceed  from  one  maker,  as  i  the  case, 
I  believe,  with  the  wood  and  brass.  "The  homogene- 
ousness  of  tone  wbh'h  thus  arises  is  peculiarly  rich 
and  sweet  Since  Dr.  Rietz  has  been  at  the  head  of 
the  orchestra,  it  has  made  the  nearest  approach  to 
perfection.  In  place  of  the  late  machinist,  Herr 
Hiiiiel.  whose  death  washnstened  hy  the  burns  he  re- 
ceived in  rescuing  Frau  Bunle-Ncy  from  imminent 
peril,  Herr  Brandt  of  Darmstadt  has  been  appointed. 
This  gentleman  is  a  master  in  his  craft,  and  is  the 
only  machinist  who  has  yet  ventured  to  put  upon  the 
stage  the  perilous  Foundry-Scene  of  Gounod's 
Queen  of  Sheba. 

Caklshuche  — A  grand  demonstration  of  musi- 
cal "latter  day  saints,"  or  "men  of  the  future,"  seems 
to  he  the  meaning  of  the  following  announcement: 

In  the  last  week  but  one  of  August  the  great  mu- 
sical fete  of  the  General  German  Musical  Associ.i- 
tion  takei^  place  in  Carlsruhe.  It  is  to  last  four  days 
and  is  to  consist  of  four  grand  con"erts,  the  direction 
of  which  has  been  undertaken  by  Dr.  Hans  von 
Billow.  Liszt  and  Wagner  are  in  Carlsruhe  for  the 
purpose  of  preparing  the  way,  and  the  musical  socie- 
ty looks  fonvard  with  great  interest  to  August. 


London- 

Her  Ma.testv's  Theatre. — The  principal  nov- 
elty of  the  past  month  or  two  in  the  operatic  world 
has  been  the  produetion  of  Gounod's  latest  work, 
"  ilireille,"  done  into  Italian  as  "ilirelia."  The  fine 
powers  of  Titjens,  Trebelli,  Giuglini,  SantIey,'Junca, 
Gassier,  &e.,  could  not  save  it  from  a  failure,  al- 
though it  was  allowed  several  trials.  A  fuller  account 
will  he  found  on  another  page.  The  Times,  however, 
thinks,  in  spite  of  its  defects,  that  it  improves  upon 
acquaintance,  and  adds  : 

It  is  not  another  Faust,  but  that  merely  proves  the 
author's  versatility,  the  subject  having  nothing  what- 
ever in  common  with  Faust,  while  the  music,  it  may 
be  staled  without  reserve,  is  in  every  sense  happy  and 
efl'ective.  Mireitle  shares  two  peculiarities  with  Faust. 
It  does  not  contain  a  single  example  of  elaborate 
writing,  a  single  example  either  of  grand  morceau  d' 
ensemble  (to  employ  an  untranslatable  compound),  or 
of  the  grhnd^nn/p,  in  which  the  most  famous  dram- 
atic composers,  fiom  Mozart  to  Rossini,  have  de- 
lighted to  exhibit  their  strength.  On  the  other  hand, 
an  individuality  of  style  which,  in  spite.nf  occasional 
resemblances  to  Auher  and  occasional  imitations  of 
Meyerbeer,  reveals  the  fact  that  M.  Gounod's  music 
is  M.  Gounod's  and  no  one  else's ;  an  individuality, 
of  which,  seeing  how  few  living  composers  can  boast 
anything  of  the  sort,  the  accomplished  French  musi- 
cian has  a  right  to  be  proud,  is  apparent  in  Mireille, 
just  as  it  is  apparent  in  Faust  and  La  Heine  de  Saba, 
the  uneuccessful  predeces,sor  of  that  singularly  popu- 
lar work  ;  hut  further,  we  repeat  there  is  nothing  in 
common   between  M.  Gounod's  last  opera  and  his 


last  but  two.  That  Faust  should  be  immediataly 
understood  and  its  worth  acknowledged,  not  alone 
in  Paris  and  London,  but  wherever  it  has  been  per- 
formed, while  Mireille  in  Paris  was  laid  aside  after 
twenty-four  representations,  is  solely  attributable  to 
their  respective  books. 

On  Monday  (18th),  beginning  of  the  "cheap 
nights,"  i^aust.  Tuesday  (Mireille,  7th  time).  Thurs- 
day II  Trovatore,  Mdlle.  Grossi  as  Azucena,  the  rest 
as  before.  Mail.  Harriers-Wipperu  having  thrown  up 
the  j)art  of  Leonora  (which,  however,  fell  salely  into 
the  arms  of  Mdlle.   Tietjens)  at  the  eleventh  hour. 

On  tlie  23d,  Weber's  Oberon  was  produced  with  the 
following  cast : 

Rezia,  >Idlle.  Titjens ;  Puck,  Mdlle.  Gross! ; 
Fatima.  Mdlle.  Trebelli  ;  Mermaid,  Md:le.  Volpini  ; 
••^chernasmi ,  Mr.  Saiitley;  Bahetian,  Signor  Gassier; 
Oberon,  Signor  Bcttini  ;  and  Sir  Huon.  Signor  Gar- 
doni  .(lii.s  first  appearance  in  that  character)..  It 
bears  us  out  in  what  wo  have  often  urged,  referring  to 
the  all-importance  of  a  good  libretto,  that  even 
Weber's  music  cannot  insure  the  success  of  an  opera 
like  Oberon,  or  render  its  revival  anything  hut  risky. 
With  the  present  cast  the  music,  great  aa  it  is,  conhl 
not  fail  to  be  suitably  given,  and  spectacular  di-play 
was  also  biought  in  to  create  additional  effect.  The 
artists  concerned  did  the  utmost  justice  to  the  com- 
poser ;  Mdlle.  Tietjens  was  simply  magnificent  in  the 
music  (.f  Rczia,  and  exerted  all  her  powers  in  the 
great  scena,  "  Ocean,  thou  mighty  monster  :  Mdlle. 
Grossi  created  a  sensation  as  Purk  ;  Mdlle.  Trebelli 
received  two  encores  ;  Mdlle.  Volpini  sang  "  The 
Mermaid  "  sweetly  and  well.  Signor  Gaidoni  was 
deficient  in  fierce,  but  bis  performance  was  artistic, 
and  be  received  a  merited  encore  in  the  grand  scena. 
Signori  B.ttini  and  Gassier  and  Mr.  Santley  were 
hanlly  fitly  placed  ;  in  re.-]iect  of  their  merits,  which 
are  great;  for  the  last  two  especially  filled  very 
small  parts.  Band  and  chorus  were  admirable,  and 
the  opera  was  splendidly  mounted  :  it  was  in  short 
a  kaleidoscope  of  beautiful  effects  ;  cflfects  of  scenery 
and  pictorial  illusions,  effects  of  fairies,  and  nymphs 
iind  dancing  girls,  effects  of  brilliant  costume  and 
strange  wild  music.  But  this  book  is  singularly  nn- 
dramatie.  and  not  all  Mr.  iMapIeson's  care  of  detail 
could  blind  the  critical  eye  to  the  fact. 

CovENT  Garden. — Meanwhile,  at  the  rival  thea- 
tre— to  go  hack  to  the  first  week  of  July — Mile. 
Artot  has  been  singing  exquisitely  in  Lai  Traviata> 
with  Nandin,  the  French  tenor,  and  Graziani ;  and 
"  little  Patti,"  Mario,  Ronconi  and  Fanre  were  such 
a  four  as  one  may  seldom  hear  in  L'  Elisir  d*  Amore 
(the  Orc/ias^™,  having  exhausted  all  its  vocabulary 
of  praise,  is  forced  to  say  of  Patti,  that  "she  looked, 
acted,  and  sang  as  Pattislically  as  ever").  Gou- 
nod's Faust,  too,  still  comes  up  at  intervals. 

Second  week  of  July.  No  change.  L'  Elisir 
again,  followed  by  the  ballet  L'  lie  Enchanl^e,  with 
young  Arthur  Sullivan's  music ;  Don  Giovanni, 
with  Patti  as  Zcrlina  ;  Traiiata  again  (Mile.  Artot 
"reminded  us  of  the  Bosio — elegant,  lady-like,  al- 
most pure— with  the  good  taste  of  leaving  out  the 
cough  and  ])liysieal  misery  of  the  last  act  as  com- 
monly interpreted"),  and  La  Projjhete,  with  Tamber- 
lik  and  Naniier  Didiee. 

On  the  23d,  Meyerbeer's  Etoile  du  Nord  (first  pro- 
duced in  London  in  1855,  with  Bosio,  Gardoni, 
Lahlache  and  Formes)  was  revived.  The  Times,  at 
great  length,  re-analyzes  and  rerglorifies  the  opera, 
and  of  the  singers  says  : 

Madame  Carvalho's  highly  finished  execution,  in- 
variably good  taste,  and  thoroughly  artistic  training 
were  doubly  welcome,  Mdlle.  Brunetti  (pupil  of 
M.  Duprez),  who  appeared  as  Gilda  (Riyoletto),  four 
years  ago,  at  Her  Majesty's  Theatre,  has  wonderfully 
improved  since  then  ;  and  as  representative  of  the 
agreeable  and  by  no  means  unimportant  character 
of  Prascovia  her  co-operation  is  really  valuable.  To 
Signor  Ciampi  was  consigned  an  unenviable  task. 
Whoever  had  seen  the  late  Lahlache  as  the  Cossack 
soldier  would  be  disinclined  to  look  with  charitable 
eyes  on  any  successor  (except,  perchance,  Roncon-i). 
I^cvertheless,  Signor  Ciampi  did  his  very  best  to  be 
humorous,  and  had  evidently  well  studied  his 
music.  Signor  Naudin  played  Danilowitz  (Signor 
Gardoni's  part  in  1855)  ;  Signor  Neri  Beraldi.  Sa- 
voi'onsky  (formerly  allotted  to  Signor  Lucchesi)  ; 
and  the  two  vivandieres  again  wore  the  features  of 
Madame  RudersdorfF  and  Mdlle.  Jenny  Bauer, 
upon  whom  the  passage  of  nine  years  has  seemingly 
exercised  hut  little  influence,  physical  or  otherwise. 
Jhe  remaining  small  parts  were  more  or  loss  ofBci- 
enlly  represented. 
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Suile,  Franz  Lnrliner ;  Air,  Don  Jiinn,  Mozart; 
Concerto  (U  minor),  Pi;inoforte— Mendelssohn ; 
"Romances,  Piano  " — Glinka  ;  Frasments  from 
'Missa  Solemnis" — Beetlioven  ;  Symphony  (G 
minor) — Mozart. 

Sevpnt.h  Concert :  Overture,  "  Meeresstille  iind 
Tliicklich  Fahrt" — AlenHelssohn  ;  Chorus,  "Meeres- 
stille iind  frliicklirhe  Fahrt" — Beethoven  ;  Concerto 
fF  sharp  minor).  Violin,  Ern^t ;  Serenade, Women's 
Voices,  Franz  Schubert;  "Passacafflia"  ^scored  by 
Esser),  J.  S.  Bach  ;  Two  Choruses  a  capeHa  ("Tene- 
brse  factje  sunt,"  Haydn  ;  "Crucifixus,"  for  eight 
voices,  Lotti);  Symphony  (C  mi:. or),  Beethoven. 

Eiijhlh  Concert:  Symphony  (C  minor),  Snohr  ; 
Fragments  from  Zp/io,T5erlioz ;  Concerto,  Piano, 
Schumann  ;  Air,  Life  for  the  Cznar,  Glinka  ;  Over- 
ture (C  mnjor.  Op.  124),  Beethoven. 

Ninth  Concert :  Overture,  Fatist,  Wagner;  Chorns, 
/.5I.S,  Lulli  ;  Chorns,  Castor  et  Pollux,  Ramean  ; 
Overture,  Der  Sohndes  Manrlarlnen.  Kii!  ;  Concerto, 
Clarinet,  Weher  ;  Chorus,  Die  Ziiuherflbte,  Mozart ; 
Symphony  (D  minor),  Schumann. 

Tenth  Concert:  Overture,  /7a!nte,  N.  W.  Gade  : 
'•Nachtlied,"  Chorus  and  Orchestra,  Schum.ann ; 
iBallet,  from  the  opera, Z)f7-^.'amort,.Vietinghof;  Aria 
"Ah,  Perfldo,"  Beethoven;  Concerto,  Piano  (E  flat 
rnajor),  Liszt ;  Symphony  No.  9  ("Choral"),  Beet- 
hoven. 

So  much  for  the  Musical  Society,  over  the  dclngs 
Of  which  Herr  Antoh  Pnbinstein  presides  with  so 
much  spirit.  The  programmes  of  the  Quartet  per- 
foiiTiances  are  quite  as  varied  and  interesting  in  their 
■  way  : 

First  Evening:  Quartet  (C  major,  Haydn  ;  Sonata 
[in  A),  Piiinoforte.  Op.  101,  Beethove*;  Quartet  {A 
minor),  Mendelssohn. 

Second  Erenintj ;  Quartet  (E  flat  mnior),  Beet- 
loven  ;  Sonata.  Pianoforte,  On.  109,  Beethoven  ; 
Quartet  (D  minor),  Frnnz  Schubert. 

Third  Evening  :  Quartet  (C  minor),  Beethoven; 
Sonata,  Pianoforte,  Op.  HO,  Beethoven  ;  Quartet 
(A  minor),  Schumann. 

Fourth  Evening  ;  Quartet  'C  major),  Havdn  ;  So- 
nata, Pianoforte,  Op.  Ill,  Beethoven  ;  Quartet  (F 
ninor)    Beethoven. 

Besides  all  this,  it  appears  that  the  Society  got  up 
hree  Afntin^es  for  Mad.  Schumann,  in -vhich  that 
ady  played  compositions  by  Schuinann,  Beethoven, 
Dhopin,  etc. 

Two  hundred  and  sixty-three  pupils  have  entered 
he  Conservatory  this  yeat-.  Branch  Societies  have, 
ilso,  been  opened  at"  KiefF  and  Charkofi^.  The 
branch  Society  of  .Moscow  seems  to  have  greatly 
iistingui<hcd  itself  during  the  past  twelvemonth, 
riiree  grand  concerts,  held  in  the  Riding  School,  at- 
racted  altogether  no  le.ss  than  12,000  auditors.  The 
)hject  of  these  perform.ances  was  to  afford  the  poorer 
dasses,  by  means  of  reduced  iirices  of  admi^'sion,  a 
:hance  of  hearing  really  good  music.  So  none  can 
ay  that  the  "divine  art"  does  not  progress  in  Russia. 
!Jorwill  anyone  refuse  to  give  the  credit,  which  is  bis 
lue  in  this  movement,  to  Herr  Anton  Rtihinstcin, 
vith  whom  is  frcqnently  associated  in  the  good  work 
n  which  he  is  engaged,  the  celebrated  violinist,  M. 
IHenri  Wieniawski. 

Weimar.  The  theatre  was  closed  on  the  26th 
lit.,  witli  Meyerbeer's  ever  fresh  opera,  Roltert  le  Dia- 
'le.  According  to  report  it  will  re  open  on  the  15th 
September  next,  with  Goethe's  Egmont.  The  operas 
•ecently  given  have  been  Rossini's  Guillnnine  Tell  (a 
•ery  flat  performance,  owing  principallv  to  the  evi- 
lent  indisposition  of  Madame  von  Milde)  ;  Hienzi 
lv.-\ee)  ;  Der  Frexjschiilz ;  Der  Fliegende  Hollander  ; 
Lohengrin  (a  weak  performance,  especially  as  far  as 
he  band  was  concerned)  ;  Die  Kindische  Snnlni.re 
after  Kauer's  Donaiiweihchen)  ;  Lii  Jiiive  ;  Mrirthn  ; 
ind  //  Trovutore.  Mendelssohn's  Elijah  has  been 
idmirably  executed  at  Eixenach,  under  the  direction 
if  Professor  Muller-Hartung.  The  celebrated  Sai- 
ling church-choir,  formed  on  the  model  of  that  at 
I  he  cathedral,  Berlin,  lately  gave  a  concert  in  the 
Fown-church.  The  following  was  the  programme: 
''O,  Roma  nobilis"  (bymn  of  the  8th  century)  ; 
VPanis  angclicus,"  by  Palestrina  ;  "Lux  ajterna,"  by 
.'Fomelli;  "Exnltate  Deo,"  by  Scarlatti  ;  chorale, 
|iJ'Jesu,  tneine  Freude,"  by  Sebastian  Bach;  "Tan- 
urn  ergo,"  by  Cherubini ;  Praver  for  three-part  Boy's 
Ohorus.  by  Kauptmann  ;  and  the  Eightieth  Psaltn, 
IV  Dr.  Emil  Naiimann.  With  the  exception  of  a 
cw  trifling  deficiencies,  the  performance  was  exccl- 
eiit,  iind  the  advanced  state  of  the  choir,  which  is 
inder  the  protection  of  tlie  Crown-Prince  of  Meinin- 
ren,  does  the  greatest  credit  toits  conductor,  Herr 
Vlullcr. 

!;    Leipzig. — The   King  of  Saxony  has   conferred 

\  he  Cross  of  the  Albrecht  Order  on  Professor   Mos- 

•heles,  "  in  consideration  of  his  services  to  the  art  of 


music   in  general,   and    to    the    Conservatorium    of 
Musical  Leipzig  in  particular." 

Herr  Blassman  has  resigned  the  Kapellmeistership 
of  the  Euterpe  Concerts,  refusing,  it  is  said,  to  sub- 
mit to  the  force  to  which  he  was  subjected  by  a  sec- 
tion of  the  Directors,  headed  by  Dr.  Brendd,  tire 
principal  apostle  of  the  New  German  School,  who 
were  always  trying  to  bring  before  the  public  works 
of  the  most  "  adv.anced  "  description.  Herr  von 
Bernuth,  Director  of  the  Sing-Academie  and  the 
Dilettanti  Orchestra  Verein,  has  been  appointed  to 
the  vacant  place  ;  but  be  wiselv  insisted  upon  the  re- 
modelling of  the  Direction  before  he  would  accept 
the  oflice.  It  is,  perhaps,  from  Spartan  principles, 
good  that  these  advanced  works  should  sometimes  be 
heard,  for  nothing  should  be  condemned  without  a 
hearing,  but  to  make  them  the  maiij  part  of  a  con- 
cSrt  is  more  than  an  ordinary  mortal  can  endurd. 

Dresden. — The  correspondent  of  the  Orchestra 
July  2,  writes  : 

The  theatre  at  Dresden  was  reopened  on  Tne.-day 
The  first  three  operas  selected  mnv  well  be  called 
representative —  The  Ilngnenots,  Tannhwiser,  Don 
Jnan.  The  performance  of  the  Huguenots  was  espe- 
cially dedicated  to  Meyerbeer's  memorv.  The  ap 
pearance  of  the  theatre  is  mu^b  improved  and  bright- 
ened by  the  renovation.  There  are  few  theatres 
where  so  artistic  an  atmosphere  prevails  as  at  Dresd  n. 
The  principal  artists,  both  dramatic  and  operatic, 
may  be  better  at  one  time  than  at  another  ;  but  the 
whole  effect  is  always  good  ;  even  down  to  the  stage 
footmen  there  is  an  air  of  reflnement  and  complete- 
ness that  might  put  to  shame  institutions  of  larger 
resources.  The  orchestn  is  splendid  ;  the  string  in 
strnments  all  proceed  from  one  maker,  as  i  the  case, 
I  believe,  with  the  wood  and  brass.  The  homogene- 
ousness  of  tone  wbhh  thus  arises  is  peculiarly  rich 
and  sweet  Since  Dr.  Rietz  has  been  at  the  head  of 
tie  orchestra,  it  has  made  the  nearest  approach  to 
perfection.  In  place  of  the  late  machinist.  Herr 
Hiiiiel.  whose  death  was  hnstened  by  the  burns  he  re- 
ceived in  rescuing  Frau  Biirde-Ncy  from  imminent 
peril,  Herr  Brandt  of  Darmstadt  has  been  appointed. 
This  gentleman  is  a  master  in  his  craft,  and  is  the 
only  machinist  who  has  yet  ventured  to  put  upon  the 
static  the  perilous  Foundry-Scene  of  Gounod's 
Queen  of  Sheba. 

CAHLSHRnHE  — A  grand  demonstrntion  of  musi- 
cal "latter  day  saints,"  or  "men  of  the  future,"  seems 
to  bo  the  meaning  of  the  following  announcement: 

In  the  last  week  but  one  of  August  the  great  mu- 
sical fete  of  the  General  German  Musical  Associa- 
tion takeif  place  in  Carbruhe.  It  is  to  last  four  d.ays 
and  is  to  consist  of  four  grand  con"erts.  the  direction 
of  which  has  been  undertaken  by  Dr.  Hans  von 
Billow.  Liszt  and  Wagner  are  in  Carlsruhe  for  the 
purpose  of  preparing  the  way,  and  the  musical  socie- 
ty looks  fonvard  with  great  interest  to  August. 

London- 

Her  Ma.iestt's  Theatre. — The  principal  nov- 
elty of  the  past  month  or  two  in  the  operatic  world 
has  been  the  production  of  Gounod's  latest  work, 
"  Miieilte,"  done  into  Italian  as  "Mirelia."  The  fine 
powers  of  Titjens,  Trebelli,  Giuglini,  Santley,'Junca, 
Gassier,  &c.,  could  not  save  it  from  a  failure,  al- 
though it  was  allowed  several  trials.  A  fuller  account 
will  he  found  on  another  page.  The  Times,  however, 
thinks,  in  spite  of  its  defects,  that  it  improves  upon 
acquaintance,  and  adds  : 

It  is  not  another  Faust,  hut  that  merely  proves  the 
author's  versatility,  the  subject  having  nothing  what- 
ever in  common  with  Faust,  while  the  music,  it  may 
he  staled  without  reserve,  is  in  every  sense  happy  and 
effective.  Mireille  shares  two  peculiarities  with  Faust. 
It  does  not  contain  a  single  example  of  elaborate 
writing,  a  single  example  either  of  grand  morceou  d' 
enseniltle  (to  employ  an  untranslatable  compound),  or 
of  the  grhnd.A'nf'f,  in  which  the  most  famous  dram- 
atic composers,  fiom  Mozart  to  Rossini,  have  de- 
lighted to  exhibit  their  strength.  On  the  other  hand, 
an  individuality  of  style  which,  in  spite.nf  occasional 
resemblances  to  Anher  and  occasional  imitations  of 
McveHieer,  reveals  the  fact  that  M.  Gounod's  music 
is  M.  Gounod's  and  no  one  else's  ;  an  individualitv, 
of  which,  seeing  how  few  living  composers  can  boast 
anything  of  the  sort,  the  accomplished  French  musi- 
cian has  a  right  to  he  proud,  is  apparent  in  Afireille, 
just  as  it  is  apparent  in  Faust  and  La  Heine  deSatia, 
the  unsuccessful  predecessor  of  that  singularlv  popu- 
lar work  ;  hut  further,  we  repeat  there  is  nothing  in 
common   between   M.   Gounod's   last  opera  and  his 


last  but  two.  That  Faust  should  be  immediataly 
understood  and  its  worth  acknowledged,  not  alone 
in  Paris  and  London,  but  wherever  it  has  been  per- 
formed, wliile  H/ireille  in  Paris  was  laid  aside  after 
twenty-four  representations,  is  solely  attributable  to 
their  respective  books. 

On  Mnndav  (18th),  beginning  of  the  "cheap 
nights," /vi«st.  Tuesday  (Mtreille,  7tb  time).  Thurs- 
day 11  Trovatore.  Mdlle.  Giossi  as  Azucena,  the  rest 
as  before.  Mad.  Harriers-Wippern  having  thrown  up 
the  part  of  Leonora  (whitdi,  however,  fell  salely  into 
the  arms  of  Mdlle.   Tictjens)  at  the  eleventh  hour. 

On  the  23d,  Weber's  Oheron  was  produced  with  the 
following  cast : 

Rezia,  >Idlle.  Titjens;  Puck,  Mdlle.  Grossi ; 
Fatima.  Mdlle.  Ti-ebelli ;  Mermaid,  Mdile.  Volpini ; 
.■ichernasmi,  Mr.  Santley,-  Bahehan,  Signor  Gassier; 
Oberon,  Signor  Bettini  ;  and  Sir  Huon.  Signor  Gar- 
doni  .(hi.s  first  appearance  in  that  character)..  It 
bears  us  out  in  what  we  have  often  urged,  referring  to 
the  all-importance  of  a  good  libretto,  that  even 
Weber's  music  cannot  insure  the  success  of  an  opera 
like  Oberon,  or  render  its  revival  anything  but  risky. 
VVitli  the  present  cast  the  music,  great  a-s  it  is,  could 
not  fail  to  be  suitably  given,  and  s[>ectacular  di-play 
was  also  brought  in  to  create  additional  effect.  The 
artists  concerned  did  the  utmost  justice  to  the  com- 
poser ;  Mdlle.  Tietjens  was  simply  magnificent  in  the 
music  c.f  Rrzia,  and  exerted  all  her  powers  in  the 
great  sccna,  "  Ocean,  thou  mighty  monster  :  Mdlle. 
Grossi  created  a  sensation  as  Puck  ;  M<llle.  Trebelli 
received  two  encores  ;  Mdlle.  Vulpini  sang  "  The 
Mermaid  "  sweetly  and  well.  Signor  Gaidoni  was 
deficient  in  fierce,  but  his  performance  was  artistic, 
and  be  received  a  merited  encore  in  the  grand  scena. 
Signori  Bettini  and  Gassier  and  Mr.  Santley  were 
hardly  fitly  placed  ;  in  rc.-]iect  of  their  merits,  which 
are  great;  for  the  last  two  especially  filled  very 
small  parts.  Band  and  chorus  were  admirable,  and 
the  opera  was  splendidly  mounted  :  it  was  in  short 
a  kaleidoscope  of  heautiful  effects;  cH;ects  of  scenery 
and  pictorial  illusions,  effects  of  fairies,  and  nymphs 
and  dancing  girls,  etfects  of  brilliant  costume  and 
strange  wild  music.  But  this  book  is  singularly  un- 
draniatic.  and  not  all  Mr.  Mapleson's  care  of  detail 
could  blind  the  critical  eye  to  the  fact. 

CovKNT  Garden. — Meanwhile,  at  the  rival  thea- 
tre— to  go  back  to  the  first  week  of  July — Mile. 
Artot  has  been  singing  exquisitely  in  La  Traviata* 
with  Niiudin,  the  French  tenor,  and  Graziani  ;  and 
"  little  Patti,"  Mario,  Ronconi  and  Fanre  were  such 
a  four  as  one  may  seldom  hear  in  L^  Elisir  d*  Amore 
(the  0)c/i&s^r<7,  having  exhausted  all  its  vocabulary 
of  praise,  is  forced  to  say  of  Patti,  that  "she  looked, 
acted,  and  sang  as  Pattistically  as  ever").  Gou- 
nod's Faust,  too,  still  comes  up  at  intervals. 

Second  week  of  July.  No  change.  L'  Elisir 
again,  followed  by  the  ballet  L'  He  Enchant^e,  with 
young  Arthur  Sullivan's  music ;  Don  Giovanni, 
with  Patti  as  Zcrlina  ;  Traiiata  again  (Mile.  Artot 
"reminded  us  of  the  Bosio — elegant,  lady-like,  al- 
mo.'st  pure— with  the  good  taste  of  leaving  out  the 
cough  and  ])hysical  misery  of  the  last  .act  as  com- 
monly interpreted"),  and  La  Piophele,  with  Tamber- 
lik  and  Nantier  Didie'e. 

On  the  23d,  Meyerbeer's  Etoile  dn  Nord  (first  pro- 
duced in  London  in  18.55,  with  Bosio,  Gardoni, 
Lahlache  and  Formes)  was  revived.  The  Times,  at 
great  length,  re-analyzes  and  reTglorifies  the  opera, 
and  of  the  fingers  says  : 

Madame  Carvalho's  highly  finished  execution,  in- 
variably good  taste,  and  thoroughly  artistic  training 
were  doubly  welcome.  Mdlle.  Brunetti  (pupil  of 
M.  Duprcz),  who  appeared  as  Gilda  {Rigoletto),  four 
years  ago,  at  Her  Majesty's  Theatre,  has  wonderfully 
improved  since  then  ;  and  as  representative  of  the 
agreeable  and  by  no  means  unimportant  character 
of  Praseovia  lier  co-operation  is  really  valuable.  To 
Signor  Ciampi  was  consigned  an  unenviable  task. 
Whoever  bad  seen  the  late  Labbiehe  as  the  Cossack 
soldier  would  he  disinclined  to  look  with  charitable 
eyes  on  any  successor  (except,  perchance,  Ronconi). 
Nevertheless,  Signor  Ciampi  did  his  very  best  to  be 
humorous,  and  had  evidently  well  studied  his 
music.  Signor  Naudin  played  Danilowitz  (Signor 
Gardoni's  part  in  1855);  Signor  Neri  Beraldi.  Sa- 
voronsky  (formerly  allotted  to  Signor  Lucchesi)  ; 
and  the  two  vivandieres  again  wore  the  features  of 
Madame  Rudersdorff  and  Mdlle.  Jenny  Bauer, 
upon  whom  the  passage  of  nine  years  has  seemingly 
exercised  but  little  influence,  physical  or  otherwise. 
Jhe  remaining  small  parts  were  more  or  loss  effici- 
eully  represented. 
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A  few  tiislits  Inter  Mme.  Grisi  (Mons.  Tonson 
come  again  !)  appeared  as  Norma  at  the  manacrer's 
benefit;  "house  crowded,  every  nnmher  encored  ;" 
what  is  Grisi  but  the  personification  of  Encnre  ! 

The  Londnn  Entrlish  Opera  Companv  will  begin 
its  season  in  October  next  with  Benedict's  "Lily  of 
Killarnev,"  with  Madame  Lemmens  Sherrinirton  as 
the  heroine,  Mr.  Santlev  as  Dnnmi  ]\/ann,  and  an 
American  tenor  as  MiJm-na'Coppalpnn.  The  first 
new  opera  is  to  be  "  Hclvelvn,"  music  by  Macfarren, 
composer  of  "  Rnbin  Hood." 

Oarlotta  Patti  is  to  be  the  vocal  star  at  Alfred 
Mellon 's  coming  promenade  concerts  at  the  Eoyal 
Italian  Opera. 

Arabella  Goddard  is  enEraired  for  the  next  T?ir- 
mingham  festival  where  she  is  to  plav  Mendelssohn's 
second  concerto  (in  D),  which  has  never  been  Iveard 
there  since  the  composer  played  it  himself  in  1S40. 

Another  of  the  Alhenmiim's  wry  faces  about  Schu- 
mann : 

Atil/i.  FJJn'a  Seventh  Concert  of  the  HFuiirn/ 
Union  were  to  be  heard  Schumann's  eqtiirncal  Piano 
Forte  Quintet,  and  the  equally  indisnntable  stringed 
Quintet  of  Mendelssohn,  Op.  87,  indisputable  in  right 
of  its  anrlanle  srherznndo  and  its  superb  ndnfjio  e  lento. 
In  the  latter  the  composer  rises  verv  near  to  the 
heitrbt  of  Beethoven's  sublimity.  M.  Leschetizki 
was  the  pianist. 

Mr.  Hai.le's  Eecitai.s.  The  eiirhth  and  last 
recital  of  the  season  took  place  on  Tuesday  last  week. 
The  following  was  the  programme  : 

Ponnta  in  E  ilat,  Op-  29,  No   3  Heethovea 

Prelude.  Sarabnnde.  Boiirr6<*  1.  and  TT.  and  Gigue  from 

"  Suite  Ans'"'!'  "  in  A  minor  (first  timel  Bach 

17  "  Variations  Serieuse.s."  in  D  minor.  Op.54  ffirst  time) 
Mendelsfsohn 
Sonata  !n  E  minor.  On.  90.  Beethoven 

Stndv.  in  D  fiaf.  Op.  90.  No.  1.5.  Heller 

"Moment  Husieal."  in  Fmi"or,  Op   94.  No.  3.   Schubert 
Impromptu.  In  A  flat.  Op.  29.  Ohopin 

Seenea  Carnavalepques  (by  general  desire).         Schumann 

These  delightful  mornings  with  this  accomplished 
pianist  have  come  to  an  end,  but  they  will  stand  out 
in  memory  clearly  and  vividly  from  the  musical 
chaos  out  of  which  we  are  now  getting.  It  is  one 
of  the  most  precious  events  in  our  musical  season  in 
town  ;  this  annual  visit  of  Mr.  Halle'.  Vale  Pre- 
ceptor! —  Orchestra,  July  9. 

Jfoigljfs  loiirnal  of  M^m. 

BOSTON,  AUaUPTQO,  1864. 

Harmony  and  Melody. 

1.  Harmony  is  the  heart,  the  main  spvinc  and 
origin  of  music.  Harmony  is  the  elder  sister, 
rather  say  the  parent  of  Melody.  Harmony  is 
first,  as  Love  is  ;  Melody  is  derived  from  it,  as  In- 
telligence is  derived  from  Love.  It  is  a  common 
notion  that  Melody  is  the  essential  element  of 
expression  in  Music,  that  melody  is  the  gift  of 
genius,  the  inspired  part,  the  soul  of  every  com- 
position ;  and  that  Harmony  is  but  an  artificial 
scientific  accompaniment,  ivhich  makes  the  thing 
more  complex  and  refined,  but  yet  might  be  dis- 
pensed with.  But  the  contrary  is  the  fact. 
Harmony  is  founded  purely  in  nature,  her  imme- 
diate offspring.  The  vibrations  of  a  tone  gener- 
erate  first  the  tones  which  harmonize  with  it. 
Each  sound  naturally  accompanies  itself  with  the 
other  notes  of  its  accord.  You  have  but  to  lis- 
ten to  the  sound  of  a  bell,  or  the  string  of  an  in- 
strument tuned  to  any  note,  to  become  aware  of 
its  Third  and  Fifth  in  higher  octaves,  forming 
the  perfect  Common  Chord.  In  horns  and 
trumpets  these  harmonic  intervals  yield  them- 
selves spontaneously  as  you  blow  harder.  They 
are  the  natural  scale  of  all  such  instruments. 

This  natural  or  harmonic  scale  of  tones  pro- 
duced in  this  way  is  very  different  from  the 
Melodic  scale.    It   ascends  by  Thirds,  the  most 


pleasing  consonant  intervals.  Melody  results 
from  dissonance,  from  the  introduction  or  inter- 
polation between  the.se  harmonic  Thirds  of  the 
tones  which  do  not  accord  with  them,  simply  be- 
cause they  differ  less  in  pitch.  Melody  deals 
with  smaller  intervals,  and  constructs  its  sc&le  in 
a  more  finely  graduated  ascending  progression, 
wBerein  each  sound  is  succeeded  by  the  one 
whose  pitch  i.s  least  above  its  own.  Now  the 
concord  between  two  notes  is  to  a  certain  point 
inversely  as  their  distances;  those  which  are  im- 
mediately contiguous  to  each  other  will  not  har- 
monize. 

Harmony,  therefore,  classes  by  agreement  and 
affinity  ;  Melody  classes  by  differences  and  anti- 
pathies, which  it  arranges  into  beautiful  and  com- 
plete series.  Harmony  is  the  expansion  of  the 
One  ;  Melody  is  the  escape  from  unity,  tl^e  ten- 
dency to  individuality  and  variety.  Harmony 
is  fixed  and  constant ;  Melody  is  discursive. 
Harmony  gives  all  in  one ;  Melody  gives  one 
after  another,  and  would  straightway  run  off  into 
utter  forgetfulness  of  its  first  starting-point,  did 
not  the  centripetal  law  of  harmony  lurking  be- 
hind, though  unperceived,  recall  its  steps  and 
round  its  course  into  a  graceful  orbit.  So  all 
thought  is  prompted  by  a  sentiment  and  must  be 
true  to  that,  or  what  con.sistency  is  there  after  all 
in  all  its  logic  ?  Harmony,  then,  is  the  combin- 
ing, unitary  tendency  in  music ;  it  constitutes 
the  atmosphere  of  the  picture  ;  and  determines 
its  whole  sphere  of  sentiment.  It  is  the  pervad- 
ing spirit  of  the  composition  ,  whether  song,  or 
symphony  or  chorus.  If  it  is  not  expressed  in 
the  way  of  an  actual  accompaniment,  -still  the 
truly  musical  hearer  feels  it  to  be  understood 
and  implied,  as  the  invisible  ground-work  of  the 
air  or  tune. 

2.  Melody,  on  the  contrary  (which  of  course 
implies  Rhythm)  is  the  unfolding  and  spreading 
out  of  harmonies  or  chords  into  orderly  sequence, 
connecting  the  wide  consonant  intervals  by  in- 
termediate sounds,  which  can  only  bear  to  be 
heard  in  succession,  (excepting  of  course  those 
cases  in  which  discord  is  desirable  as  preparation 
for  harmony).  It  is  the  restless  and  progressive 
tendency,  which  wearies  of  the  richest,  grandest 
and  completes!  effect  of  simultaneous  concord, 
and  stimulates  each  part  or  voice  to  detach  itself 
and  move  along.  It  would  be  taking  steps  con- 
tinually ;  it  denies  or  qualifies  what  was  last 
asserted  and  takes  a  new  position,  passes  into  a 
tone  that  bears  no  necessary  affinity  to  the  first, 
and  through  this  to  another  equally  discordant 
with  the  second,  but  agreeing  with  the  first. 

Her  first  work,  therefore,  is  to  construct  a  scale 
of  tones  through  which  she  may  range.  Remem- 
ber, Harmony  is  secretly  at  the  bottom  of  this 
scale,  though  Melody  seems  to  make  it  of  herself. 
She  (Melody)  graduates  the  sounds  into  a  regular 
series  of  Seven,  corresponding  to  the  seven  colors 
of  the  rainbow  ;  and  through  the  whole  range 
of  audible  sounds  this  peculiar  series  of_  Seven 
repeats  itself,  higher  or  lower,  in  such  wise  that 
the  same  degrees  or  steps  in  these  series  corres- 
pond and  form  accords  of  perfect  identity. 
Each  of  the  seven  notes  derives  its  character 
from  its  relation  to  the  Key-note  or  Tonic  of  the 
Scale  or  Series  ;  and  the  Diatonic  scale  itself,  so 
called,  is  but  the  unfolding  in  graduated  sequence 
of  what  is  implied  in  one  tone.  Presently  it 
appears  that  each  of  these  seven  may  become  in 
turn   a  Key  note,   and  may  be  unfolded   into  its 


scale  or  series  of  seven  in  a  similar  manner.  But 
the  intervals  between  the  seven  notes  are  not  of 
equal  width  ;  two  of  them  are  only  halt-steps ;  to 
form  a  new  scale  therefore,  based  on  a  new  tone, 
new  notes  must  be  introduced.  Hence  the  origin 
of  the  Five  Semi-tones,  the  Flats  and  Sharps, 
which  are  the  transitional  element,  by  whose  me- 
diation only  can  there  be  any  modulation  into 
new  keys  or  scales.  These,  ranged  in  gradual 
progression  amongst  the  original  Seven,  give  us 
a  new  series  of  Twelve,  or  what  is  termed  the 
Chromatic  Scale. 

Harmony  creates  combinations  therefore,while 
Melody  creates  Series.  Harmony  attracts,  melts, 
blends  into  one  ;  Melody  distributes,  bound  how- 
ever in  her  distributions  by  the  nature  of  Har- 
mony, which  generates  all  her  tones,  and  which^ 
says:  "  Of  the  infinitely  various  shades  of  tone 
imaginable  between  any  two  given  degrees  of 
pitch,  thou  shalt  use  only  these  tones  and  no 
others,  these  which  are  of  such  fixed  proportion- 
ate distances  from  each  other,  that  their  very 
difl^erences  may  help  to  enrich  my  harmony." 

Now  mark  the  intimate  connection  between 
Melody  and  Discord.  Discords  (so  long  as  no 
sounds  enter  which  do  not  belong  to  the  true 
scale)  are  not  only- tolerable  in  composition,  but 
they  even  enrich  and  enliven  the  effects  of  Har- 
mony. Tlie  discordant  element  ahoays  is  thrust  in 
by  the  movements  of  Melody.  When  what  should 
be  successive  becomes  simultaneous,  there  is 
temporary  discord.  Hold  back  a  note  that  should 
move  on,  so  that  it  finds  itself  in  the  midst  of  a 
new  chord,  and  a  certain  jar  of  di.ssonance  en- 
sues. So  if  a  note  of  a  coming  chord  is  antici- 
pated while  the  last  chord  continues  to  sound. 
In  fact  discord,  (such  as  is  legitimate  in  music, 
that  is,  such  as  does  not  borrow  any  sounds  out- 
side of  the  given  scale  or  series)  is  merely  the 
confounding  of  tenses.  Present,  Past  and  Future. 
As  the  full  ranks  advance,  a  member  of  one  falls 
back  into  the  rank  behind  his  own,  or  overtakes 
the  one  before.  Have  we  not  states  of  feeling 
much  analagous  to  this  ?  and  is  not  the  momen- 
tary dissonance  of  the  co-presence  of  two  states 
of  consciousness,  the  meeting  but  not  blending  of 
a  past  state  with  the  present,  followed  as  it 
always  soon  is  by  a  happy  resolution,  one  of  the 
richest  experiences  ?  Our  passions  have  their 
laws  of  concord,  discord  and  modulation  too,  by 
which  their  music  grows  so  rich  and  complex. 


Great  Organ  Record- 
Since  our  last  paper  went  to  press — that  is,  from 
Aug  3  to  Aug.  17  inclusive— there  have  been  not  less 
than  eight  Organ  Concerts  in  the  Boston  Music  Hall: 
namely,  five  of  the  regular  noon-ings,  and  three  even- 
ing entertainments  by  Mr.  G.  W.  Morgan,  of  New 
York.  The  latter  we  would  have  gladly  heard,  or 
portions  of  them ;  hut  wo  had  no  m.usical  ardor 
strong  enough  in  those  dog-days  to  snatch  us  from 
the  cool  embraces  of  suburban  breezes.  We  must 
content  ourselves  with  setting  down  his  programmes. 
Thursday   eve.   Aug.  4. 

1.  Introduction  and  Fugue.  Morgan 

2.  Adagio.  Minuetto  and  Trio.   (Sym.  No.  4).  Mozart 

3.  Solo,  Basso.    Fairest  Maiden.  Werner 

Mr.  Ohase. 

4.  Movement  from  P.  Forte  Lessons.  Handel 

5.  Overture:  '-Prometheus."  Beethoven 

Part  II. 
1.  Overture.    (Stradella.)    Transcribed.  Flotow. 

2    NoSturno.  K,  Schumann 

3.  Solo,  BasBO.  Grave  Diggar.  Kalliwoda 

Mr.  Chase. 

4.  Andante  and  Allegro.    (Over.  William  Tell.        KoBsIm 

Tuesday  em.  Aug.  9. 
1.  Grand  Fugue  and  Chorus,    "  He  led  them  through 
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the  deep,  and  the  waters  overwhelmM  them."  {Israel 

Id  Ksypt.)  Handel 

2.  Aria.  '-On  mighty  pens."    (Creation).  Haydn 

Sirs.,  IVIozart. 

3.  Poco  Adagio.  (Svm.  No.  4)  Mozart 

4.  Solo.  "The  last'man."     (By  request).  Callcott 

Mr.  Chase. 

Pabt  II. 

1.  Overture.    ''Die  Zauberflote."  Mozart 

3.  Aria.    "O  mio  Fernando."  Donizetti 

Mrs.  Mozart. 

3.  Prelnde  and  Fu^ue  in  C  min.  Mendelssohn 

4.  Ballad.    "Kock'd  in  the  cr.idle  of  the  deep."     Knight 

Mr.  Chase. 

5.  Overture.    "A  Midsummer  Night's  Dream  " 

Mendrlssobn 

Simdaij  eve.  A"g.  14. 

1.  Grand  Fugue  and  Chorus.  "  He  led  them  throuEh 
the  deep,  and  the  waters  overwhelm'd  them."  (Ry 
request)  Handel 

2.  Air,  Basso,    "Pro  Peccatis."  Rossini 

Mr.  Chase. 
2  )  a.  Pnociie  in  G  minor.  Bach 

(  6.  Offertoire.  for  Vox  humana.  Battiste 

Mr.  Thayer. 
4.  Solo,  Soprano.     "Hear  ye  Israel"  (Elijah). 

MendelsEohn 
Mrs.  Mozart. 

6.  Prelude  and  Tu^ue  in  D  min,  Mendelssohn 
6.  Duet.  "Graceful  Consort."    (Creation).  Haydn 

Mrs.  Mozart  and  Mr.  Chase. 

Part  II. 

1.  Organ  Duet.  Andante,  Minuet  an^  Trio,  from  Sur- 
prise Symphony.  Haydn 

Messrs.  Thayer  and  Morgan. 

2.  Song.  "0  ye  tears."  Abt 

Mr.  Chase. 

3.  Vivace,  from  Svm   (No.  21".  Haydn 

4.  Song.  "Consider  the  Lilies."  Topliff 

Mrs.  Mozart. 

5.  Overture.  (By  request).  Rossini 

Mr.  Morgan's  popularity  does  not  wear  out,  and 
his  audiences,  we  are  told,  were  larger  than  the  aver 
iflge.  The  hearty  good  nature  of  the  man  is  attrac- 
tive, and  also — it  is  hut  fair  to  say  it — in  spite  of  all 
the  dash  and  bravura  of  his  playing,  his  real  mod- 
esty. The  fine  bass  voice  and  easv,  natural  delivery 
of  Mr.  Chase  appear  to  have  left  a  most  favorable 
impression  ;  but  we  would  fain  couple  with  any  men- 
tion of  the  Great  Organ  either  a  nobler  list  of  songs, 
or  none.  And  what  has  "0  mio  Fernando  "  to  do  out- 
side of  a  theatre,  or  an  Italian  operatic  medley  con- 
cert? In  front  of  that  great  instrument  such  things 
I'Seem  like  masquerading  in  a  church,  and  remind 
;'Dne  of  Scott's  "Abbot  of  Unreason  "  and  his  crew 
Dcfore  the  altar  of  the  monastery.  But  Mrs.  Mo- 
sart's  selections  were  not  all,  nor  mostly  of  this 
kind  ;  those  from  the  "  Creation  "  and  "  Elijah  " 
were  of  the  best ;  and  we  are  glad  to  learn  that  they 
ihowed  her  beautiful  soprano  voice  and  execution 
2;reatly  improved,  and  realizing  the  fine  promise  of 
ner  former  residence  in  Boston.  Mr.  Th,vyer's 
contribution  to  that  Sunday  concert  was  singular — 
ir,  more  properly  speaking,  ambiguous  ;  a  Fugue  of 
Bach,  a  great  one,  followed  by  a  Battiste  Offertoire'. 
Verily  a  fimtastical  tail-piece.  Such  frivolities  are 
:ertainly  in  bad  taste. 

We  come  now  to  the  regular  noonday  concerts. 
Mr.  Lanq  was  organist  on  Wednesday,  Aug.  3,  and 
ihis  was  his  programme,  which  we  were  compelled  to 
ose : 

1.  Overture  to  "Alexander's  Feast."  Handel 

2.  Fefit.  Fantasie(  on  a  theme  from  "Creation."  Koehler 
8.     Nocturne,  from  "  A  Midsummer  Night's  Dreiim." 

Mendelssohn 

'  4.    Overtureto  "Le  pardon  de  Ploermel."(Traoscriptioo). 

Meyerbeer 

5.     Improvisation. 

'   6.     Fugue  onB.  A.  C.  H.  Schu 


Mr.  Lang  played  again  last  Saturday  (I3th),  one 
f)f  the   most   happily  varied   and   agreeable  of  the 
jinixed  prognimmes  of  the  season  : 
ji  1.     Prelude  and  Fugue  (Piano. Forte),  No.  31.  Bach 

'   2.    Overture:  "Midsummer  Night's  Dream. "Mendelssohn 
.   y.     Berceuse,  Lang 

.  4.    Overture  to  "Le  pardon  de  Ploermel." 

Meyerbeer 
|f  B.    Improvisation. 
,'    6.     Chorus.     "Be  not  afraid."    "Elijah."      Mendelssohn 

The  selection  of  that  Prelude  and  Fugue  from  ihe 
'Well-tempered  Clavichoi'd  "  seemed  to  us  not  a  bad 
dea.  It  is  the  one  in  E  flat  major  in  Book  II.  The 
i'relude  is  singularly  piquant,  fresh, vivacious;  and  the 
?ugue  one  of  the  most  pronounced  and  clear,  one  of 
he  best  we  know  for  forming  the  uncultivated  ear  for 
ague.     And  both  seemed  to  lose  nothing,  but  rather 


to  gain  by  being  transferred  to  the  Organ.  The 
Prelude  especially  was  sketched  to  a  charm,  in  fresh, 
bright  colors ;  gay  foreground  to  the  bi'oad,  dark 
blue  mountain  sweep  of  fugue  (full  organ)  rolling 
away  on  the  horizon.  Mr.  Lang's  "  Cradle  piece  " 
was  but  a  breath,  fine-drawn  and  delicate,  truly  me- 
lodious. Such  breezy  pine-tree  murmurs  are  sur- 
passingly rendered  by  the  Dolce  in  the  Swell  of  this 
instrument.  The  overture  to  Meyerbeer's  romantic 
pastoral  opera  surprised  us  by  its  effectiveness  on  the 
organ  ;  wo  felt  the  poetry  of  it  more  than  wo  have 
done  in  the  opera  house. 

Mr.  Morgan's  stay  in  town  was  happily  available 
for  Saturday  noon  (Aug.  6),  when  he  presented  an 
interesting  selection,  as  follows  . 

1.  Prelndium  in  B  min.  Bach 

2.  Communion  in  A  min.        (Dedicated  to  G.W.Morpin) 

Batiste 

3.  Prelude  and  Fugue  in  D min.  Mendelssohn 

4.  Duet.    "Andaotino  Grazioso  from  Sym."    (Op.  5). 

Gadc 
Mr.  I!.  A.  Kellv  and  Geo.  W.  Morgan. 
,5.     Air,  with  Var'ns  Extempore.  Morgan 

6.    Vivace,  from  Sym.  (No.  21). 

In  the  first  number  of  this  programme  Mr.  Morgan 
for  once  refuted  our  observation  that  he  never  plays 
the  moi'e  important  works  of  Bach.  The  Prelude  in 
B  minor  is  one  of  the  great  works.  The  Mendelssohn 
Prelude  and  Fugue  it  was  good  again  to  hear,  and 
played  so  unexceptionably.  The  movement  fi-om 
Cade's  Symphony  was  beautifully  done  by  the  two 
organists ;  Mr.  Kellet  is  from  Providence.  Mr. 
Morgan  showed  much  skill  and  variety  in  his  varia- 
tions on  an  air,  although  one  or  two  of  ihem  appeared 
to  us  outr^  and  more  illustrative  of  certain  organ 
stops,  and  certain  facility  of  feet  and  fingers,  th.m 
of  the  musical  theme  itself. 

Mr.  Thayer  has  played  the   last  two  Wednesday 

noons,  as  follows  : 

Aug.    10. 

1.  Prayer  and  March,  from  "Moses  in  Egypt."      Rossini 

2  Grand  Offertoire,  in  C.  W.  E,  Thayer 

3.  Passacaglia.  Biich 

4.  Le  Priere.  for  Bassoon.  W.  E.  Thnver 
f..  P!is,„c.glia.  Handel 

6.  Offertoire.  for  Vox  humana.  Bittiste 

7.  Overture  to  "Faust."      (Transcribed,  1st  time). 

Gounod 

8.  Wedding  March,  from  "Huguenots."  Meyerbeer 


Aug.    17. 


Battiste 
Gounod 
Handel 


1.  Marche  Offertoire. 

2.  Overture  to  "Faust." 

3.  Double  Fugue,  in  R  flat. 

4.  Offertoire.  for  Vox  humana.  Eugene  Thayer 
B.  Pa.ssicnglia.  Handel 

6.  Larghetto.  from  2nd  Symphony.  Beethoven 

7.  Concert  Offertoire.  in  C.  Eugene  Thaver 

8.  Transcription,  from  ■•Semiramide."  Kos.Mni 

Mr.  Thayer  is  enterprising.  He  not  only  tries  his 
hand  at  all  the  others  do,  but  he  explores  new  fields. 
We  wish  they  were  all  as  fi-uitful  ones  as  this  last 
which  he  has  entered,  which  really  yields  new  and 
important  matter  for  these  concerts.  We  mean  the 
purely  organ  works  of  Handel.  Strange  to  say,  we 
have  now  for  the  first  time  any  work  of  Handel 
originally  written  for  the  oi'gan  ;  hitherto  it  has  been 
only  choruses,  arias,  and  overtures  from  the  orato- 
rios, or  some  variations  from  a  Suite  for  the  piano. 
It  was  interesting,  too,  to  hear  a  Pnssacrjglia  by 
Handel  in  the  same  hour  with  the  great  one  by  Bach 
which  cannot  become  too  familiar.  Handel's  has 
none  of  the  sublimity  or  breadth  and  depth  of  that ; 
it  is  a  much  lighter  effort,  genial  and  graceful,  a 
series  of  charming  variations  on  a  naive  half  sad 
melody.  The  organist  did  well  to  I'epeat  it.  The 
Double  Fugue  is  clear,  bright,  positive,  Handelian, 
not  of  so  tieep  an  inspiration  or  of  art  so  wonderful 
as  Bach's  great  ones  ;  but  where,  outside  of  Bach, 
shall  wo  go  for  better  1  We  trust  Mr.  T.  will  con- 
tinue to  work  this  vein  ;  not  discontinuing  the  pure 
gold  of  Bach,  however,  which  is  needful  for  compari- 
son. The  "Overture  "(Introduction  rather)  to 
Gounod's  "  Faust "  reveals  its  qualities  quite  clearly 
on  the  organ. 

These  Organ  "  noonings "  seem  to  grow  more 
popular.  The  many  strangers  passing  thiough  our 
city  take  advantage  of  them.     One   is  struck  by  the 


number  of  new  faces  each  time,  asjwell  as  by  the  in- 
telligent, attentive  aspect  of  the  company.  A  certain 
nucleus  of  habitues  one  seldom  misses. 

To-day  Mr.   Lang  will    play,  and   almost   exclu. 
sirely  from  Mendelssohn. 


We  call  the  attention  of  those  who  desire  instruc- 
tion in  the  cultivation  of  the  voice,  to  the  card  of 
Mrs.  Ford  on  our  first  page.  She  is  a  pupil  of  Sig. 
Bendelari. 

Oxford,  Ohio. — We  have  before  us  the  pro- 
gramme -of  the  tenth  annual  Examinations  and 
Commencement  exercises  of  the  Female  College  in 
this  place,  occupying  the  entire  last  week  in  June. 
Music  seems  to  have  enlivened  each  hour  of  the 
seven  days'  exercises.  Many  of  the  pieces,  perform- 
ed by  the  pnpils,  with  or  without  their  teacher,  Mr. 
Karl  Merz,  indicate  sound  classical  intentions  ;  for 
instance  Beethoven  :  Sonata,  op.  49  ;  5th  Symphony, 
1st  movement,  for  4  hands  ;  Qiiintet,op.  16,  4  hands; 
Sonata,  op.  7;  Scherzo  of  7th  Symphony;  Mozari  •' 
Sonata  in  C,  4  hands  ;  also  pieces  liy  Chopin,  Men- 
delssohn, Schubert,  &c.,  partlj'  vocal  and  partly  in- 
strumental. These  are  mixed  with  things  by  Wag- 
ner, Verdi,  Kuhe,  Meyerlieer  and  othei-s.  Music  as 
a  science  also  had  its  hour  in  ihe  examinations,  under 
the  heads  of  "  Thorough  Bass"  and  "Musical  Com- 
position.^."  The  "Grand  Finale"  at  Commencemert 
is  entitled  "  Miriam's  Song  of  Triumph,"  chorus 
and  solos  by  K.  Merz.  Older  colleges  mi,jht  take 
some  hints  from  this. 

Worcester  Co.  (South). — The  following  is 
dated  Whitinsville,  Aug.  8th. 

Mr.  Editor  : — I  .send  you  the  programmes  of 
several  Organ  Concerts  given  during  the  sunnnier  in 
our  village,  on  a  fine  two-bank  Organ  in  our  church, 
hoping  you  will  give  .them  a  place  in  your  Journal, 
in  justice  to  a  really  fine  organist,  a  hard  worker,  am- 
bitions to  excel,  nnil  above  all,  an  estimable  yonng 
man,  Mr.  II.  B.  Danforth.  N. 

July    i. 

S.'lectioDS  from  Faust.  Gounod 


I  K  Mil 
'Ma 


Opi 


iello 


Fantasia  Fiisue  I  A  Minor). 
Narional  airs,  with  variations. 
Flute  Concerto. 
March.  "  Le  Prophete." 
Offertoire,  Op.  28. 

.7«/^16. 


Overture,  to  "Martha." 
Offertoire  In  D  minor.  Op.  8. 
Andante  from  the  Quintet  in  D. 
Offertoire  in  A  minor,  Op  20. 
American  Hymn  with  variations. 


July  23. 


Toccata  and  Fugue  in 
Eenedictus,  12th  M  iss 
Overture  to  '-Oberon.' 
Taiituni-Krgo. 
Offertoire  in  G. 
Fngue  in  A  minor. 
Overture  to  "  William 
Hallelujah  Chorus. 


Batti.^te 
Anher 
Rink 

Rink 

Meyerbeer 

Batci&te 


Mozart 
Fiotow 

Battiste 
Mozart 

Batti.'ito 
liink 


Bach 
Mozart 
Weber 
Rossini 
Wely 
Mo7„art 
Rossini 
Handel 


The  last  descendant  of  the  gicat  old  Belgian  con  - 
poser,  Lassus  (or  Orlando  Lasso,  or  Roland  de 
Lati'c),  died  recently,  at  the  age  of  eighty-two  years, 
at  Munich,  where  he  had  exerci.sed  his  profession  of 
organist.  With  him  one  of  the  most  biilliant  names 
in  the  musical  art  of  the  sixteenth  centui-y — in  fact 
those  of  Palestrinn  and  Lassus  are  the  two  greatest 
before  Bach  and  Handel  —  has  become  exrinct.  Or- 
lando Lasso  spent  the  latter  portion  of  his  life  in 
Munich,  where  the  musical  traveller,  passing  down 
the  stately  street  over  against  the  royal  palace,  has  a 
pleasant  surprise  in  coming  upon  his  statue,  by  the 
side  of  that  of  GIni-k, — not  the  least  interesting 
among  the  many  monuments  of  Bavaria. 

Death  op  Mrs.  Wood. — No  singer,  (.Jenny  Lind 
alone  excepted),  is  probably  remembered  with  nioi-e 
interest,  here  in  America,  than  Mrs.  Wood  (formrely 
Miss  Paton),  the  original  Sonnamhiila  on  tliis  side  of 
the  water,  and  one  of  the  most  charming  of  all  Eng- 
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lish  singers.  Indeed  the  first  true  operatic  entlinsiasm 
of  Boston  dates  from  her.  The  London  Telegraph  of 
July  25th  thus  notices  her  death  ; 

This  once  celehrated  vocalist  expired  on  Thursday 
last,  at  Bulcliffe  Hall,  Brelton  West,  near  Wakefield, 
where  she  had  resided  for  the  last  twelve  months. 
Mrs.  Wood  had  retired  from  puhlic  life  for  many 
years,  and  devoted  her  talents  to  the  teaching  of  mu- 
sic at  Leeds.  It  was  at  the  nalional'i  theatres,  Drury 
Lane  and  Covent  Garden,  that  Mrs.  Wood,  as  Miss 
Paton,  first  won  her  great  fame  as  a  vocalist,  and 
gained  a  hold  upon  the  admiration  of  the  puhlic 
which  never  ceased  until  her  final  retirement  from 
the  stage.  Her  repertoire,  when  her  fame  became 
established,  extended  through  the  whole  range  of 
English  opera,  in  which  there  was  scarcely  a  piece 
which  she  did  not  adorn  hy  her  attractive  vocaliza- 
tion and  dramatic  talent.  It  was  in  the  zenith  of  her 
reputation  as  a  vocalist  that  she  was  married  to  Lord 
Wni.  Lennox.  The  union,  however,  did  not  prove 
a  happy  one,  and  no  very  long  time  elapsed  before  a 
separation,  followed  hy  a  divorce,  took  place.  She 
Bu))sequently  married  Mr.  Wood,  himself  a  vocalist 
of  considerable  talent.  As  Mrs.  Wood  she  continued 
to  maintain  the  high  position  she  had  achieved  as 
the  first  of  English  female  vocalists,  gradually  con- 
tracting her  public  engagements,  however,  until  she 
finally  retired  from  the  stage  and  took  up  her  resi- 
dence at  Wakefield,  where  she  lived  for  several 
years.  She  afterwards  removed  to  Leeds,  where,  as 
already  stated,  she  occupied  the  position  of  a  teacher 
of  music. 

Death  of  M.  Zelger. — The  death  of  that  very 
excellent  and  popular  artist,  M.  Zelger,  who  for 
nearly  a  dozen  years  held  the  post  of  pn'mo  hnsso  at 
the  Royal  Italian  Opera,  is  announced  in  the  French 
and  Belgian  papers.  M.  Zelger  died  at  Ghent  after 
a  long  and  painful  illness,  supposed  to  be  brought  on 
by  a  poisoning  of  the  blood  caused  by  the  use  of 
white  lead.  It  is  said  that  some  three  years  since  M. 
Zeltrer,  having  to  perform  the  part  of  Walter  in 
Gulllaume  Tell  at  Covent  Garden,  and  having  to 
whiten  his  moustache  and  beard,  made  use  of  a  new 
composition  which  in  the  course  of  the  night  brought 
on  a  violent  fit  of  vomiting,  which  was  succeeded  by 
a  long  letliargy.  From  that  ti.me  his  health  was  never 
completely  restored,  and  he  sank  in  all  probability  a 
victim  to  his  imprudence  or  heedlessness.  M.  Zelger 
had  been  honorably  known  in  England  previous  to 
his  connection  with  the  Royal  Italian  Opera,  and 
came  over  in  1846  as  one  of  the  Belgian  company, 
with  M  and  Madame  Lahorde,  M.  Massol,  &c.,  &c. 
Although  hardly  entitled  to  he  called  a  first  class%r- 
tist,  his  fine  voice,  correct  style  of  singing,  and  im- 
posing appearance,  made  him  a  great  acquisition  at 
the  Covent  Garden  Opera ;  and  indeed  it  has  been 
found  no  easy  matter  to  fill  up  the  void  he  has  left  in 
such  parts  as  Walter  in  Guillaume  Tell.  Baldassare 
in  La  Favorita,  Oroveso  in  Norma,  the  Doctor  in  La 
Traviata,  and  the  Sheriff  in  Martha. 

Ruling  Passion  Strong  in  Death.  Mali- 
bran,  the  famous  singer  flnd  ac^tress,  tells  the  follow- 
ing amusing  anecdote  of  herself;  "Not  long  since 
I  was  playing  Dcsdemona  at  the  Paris  opera-house  for 
ray  benefit,  and  the  stage  was  covered  with  bouquets. 
It  was  the  very  first  time  that  flowers  had  been 
thrown  upon  the  Paris  stage,  and  I  never  beheld  any 
more  lovely  ;  but  you  see  I  was  oblii:ed  to  die,  and 
it  was  a  great  pity,  fur  under  the  circumstances,  I 
couldn't  pick  them  up.  Otello  had  to  die  also,  and 
the  man  was  bete  enough  to  prepare  to  stab  himself 
just  where  he  must  full  on  at  least  half  a  dozen  of 
the  best.  This  was  more  than  I  could  endure,  so, 
although  I  was  quite  dead  at  the  time,  I  exclaimed  in 
a  low  voice,  "  Take  care  of  my  flowers  !  take  care 
of  my  flowers  !  "  Louis  Philippe  was  in  a  side  box 
that  night  and  heard  me ;  and  so  the  next  day  I  had 
a  magnilicent  present  of  exotics  from  St.  Cloud, 
with  a  polite  message,  signifying  that  his  majesty, 
observing  my  posthumous  love  of  floriculture, begged 
my  acceptance  of  the  accompanying  tribute." 

Dragonetti,  the  celebrated  performer  on  the 
double  bass,  used  to  keep  a  large  number  of 
children's  dolls  at  his  lodgings  for  his  amusement. 
When  he  travelled  he  usually  took  a  black  one  with 
him,  which  he  called  his  wife,  and  he  used  to  dance 
it  at  his  carriage  window  wlieu  he  passed  through 
any  little  village. 

Maretzek  intends  to  produce  during  the  coming 
season  Gounod's  new  opera  of  "Mirella;"  also, 
Verdi's  "La  Forza  del  Destine,"  and,  perhaps,  Ni- 
colai's  opera  of  the  "Templar."  The  last-named 
work  is  based  on  Sir  Walter  Scott's  novel  of  "Ivan- 
hoe,"  which  has  been  used  also  by  Marschuer  in  his 
"Templar  and  Jewess." 


The  project' of  establishinc  an  opera  house  at  Sara- 
toga is  regarded  with  so  much  favor  that  the  fre- 
quenters of  Saratoga  have  subscribed  liberally  for  its 
support. 

F.  W.  Jahns,  music  director  to  the  king  of  Prussia, 
is  about  to  edit  a  "Chronological  List,  with  Expla- 
nations, of  the  Entire  Works  of  Carl  Maria  Von 
Weber,"  and  appeals  to  all  the  admirers  of  the  com- 
poser who  may  possess  manuscripts  or  autographs  of 
Weber,  to  aid  him  by  entrusting  him  for  a  short  time 
with  the  same. 

TiETiENS  has  received  a  present  from  the  fashion- 
able subscribers  to  Her  Majesty's  Theatre,  including 
dukes,  marquises  and  others.  The  presentation  was 
at  the  residence  of  the  prima  donna,  and  included  a 
magnificent  diamond  bracelet  and  pair  of  diamond 
earrings  of  the  richest  and  costliest  design,  with  an 
appropriate  inscription,  recording  the  occasion  of  the 
gift  and  the  names  of  the  donors,  engraved  on  vel- 
lum. 

ScniKA,  the  Italian  composer,  living  in  London, 
is  at  work  on  his  new  opera,  "Leah." 

A  London  critic  calls  Grisi  the  Queen  Downger, 
Adelina  Patti  the  Queen  Regnant,  and  Mario  the 
King  of  the  Realm  of  Song. 

On  the  21st  of  August  will  be  inauguratid  at  Pe- 
saro  the  statue  of  Rossini.  At  the  theatre  will  be 
given  ten  representations  of  "William  Tell."  Mer- 
cadante  has  composed  for  the  occasion  a  hymn  for 
four  hundred  voices,  which  will  bo  sung  while  the 
statue  is  uncovering. 

Cricket  Mosic. — Music  being  now  introduced 
(to  the  great  relief  of  the  ladies)  at  our  grand  Cricket 
Matches,  Mr.  Punch  is  induced  to  publish  the  list  of 
pieces  which,  at  his  susrsrestion,  were  performed  dur- 
ing the  Harrow  and  Eaton  match,  and  the  fitness 
whereof  was  the  subject  of  complimentary  remark 
by  the  Princess  of  Wales. 

Invitation  to  the  Ball,  "  Batti,  batti ;"  "Maiden 
Over!  Over  with  me;"  Favorite  Catch,  "Home! 
Sweet  Home  ;"  Cricket  on  the  Hearth  Quadrilles, 
■'  On  a  Bat's  back  do  I  fly  ;"  "Proudly  and  Wide  ;" 
"0,  Mother,  he's  come  to  the  Wicket;"  "Good  bye, 
sweetheart,  good  Bye." 

The  Athenonim  understands  that  "an  English  rer- 
sion  of  Bach's  Christmas  Oratorio  has  been  pre- 
pared for  that  singularly  secret  body  of  musicians, 
the  Bach  Society,  by  Miss  Johnson  ;  who  also  ren- 
dered, faiily  well,  the  text  of  the  Passions-Musik 
into  English.  The  success  of  the  last  public  perform- 
ance of  that  interesting  work  by  the  Society  in  ques- 
tion, and  its  utter  silence  since,  reminds  us  of  no- 
thing so  much  as  of  the  proceedings  of  Dorcas 
Fys.sAe  in  Hood's  Quaker's  'Conversazione  :'  Having 
craved  permission  to  ask  whether  speech  might  be 
allowed,  she  was  answered  in  the  affirmative. 
'Whereupon  she  held  her  peace'  " 

New  York. — The  Atlas  has  the  following  items 
of  intelligence  : 

We  understand  that  a  Historic  Concert  will  be 
given  within  the  walls  of  Old  Trinity  somewhere . 
about  the  first  week  in  October,  which  will  be  made 
the  occasion  of  the  opening  of  the  new  and  pleasant 
chancel  organ.  We  are  informed  that  Dr.  Cutler  is 
making  great  preparations  for  the  event.  Dr.  Vinton 
will  give  an  historical  lecture  illustrating  the  rise  and 
progress  of  music  from  the  earliest  date.  The  com- 
positions to  be  performed  will  consist  of  selections 
from  the  oldest  masters,  illustrative  of  the  different 
epochs  in  music. 

A  splendid  musical  festival  is  indicated,  to  take 
place  at  Jones'  Wood  on  Monday,  the  29th  of  Au- 
gust, under  the  auspices  of  Carl  Anschutz  and  Carl 
Formes.  It  is  to  be  called  the  "  Haydn  Festival," 
and  the  principal  feature  will  be  the  performance  of 
the  "Creation"  of  that  great  master,  with  a  strength 
of  instrumentation  and  chorus  likely  to  stamp  the 
event  as  the  inauguration  of  a  new  character  of  festi- 
val on  this  continent. 

Rossini,  it  is  said,  improvised  an  elegy  in  mem- 
ory of  Meyerbeer,  while  the  funeral  procession  of 
the  latter  passed  his  window. 

Stanzas  from  the  German. 
My  heart,  I  bid  thee  answer — 

How  are  love's  marvels  wrought? — 
"  Two  hearts  to  one  pulse  beating. 

Two  spirits  to  one  thought." 
And  tell  me  how  love  cometh  ? 

"  It  comes — unsought — unsent !" 
And  tell  me  how  love  goeth  "! 

"  That  was  not  love  that  went  I  " 


DESCRIPTIVE    LIST    OF   THE 

Publialaed  brOllver  Ditaou  «t  Co. 


Vocal,  with  Piano  Accompaniment. 

She  is  sleeping,  sweetly  sleeping^.  Bernard  Covert.  30 
In  memory  of  "Gentle  Carrie,"  who  sleeps  beneath 
the   "  dark  Magnolia  trete." 

The  Alabama  and  the  Kearsarge.  Song.F.  Wilder.  30 
Descriptive  of  the  great  naval  combat,  with  a ''hur- 
rah "  for  Yankee  tars. 
Bear  this  gently  to  my  mother.     Ballad. 

J.  W.  Turner.  30 
A  greeting  of  the  dying  soldier  to  his  friends  at  home. ' 
We  have  now  many  songs  of  this  nature,  and  it  is  sad 
to  know  that  they__are  in  unison  with  the  feelingB  of 
so  many  wounded  hearts. 
The  Stirrup  Cup.     Song.  Ardit'i.  30 

A  song  of  high  character,  and  sweet,  but  peculiar 
melody,  containing  the  farewell  of  a  knight  to  his  lady 
ere  he  "mounts,  and  rides  away,"  after  the  "last 
saraband  "  has  been  "danced  in  the  hall." 
Selections  from  W.  C.  Levi/'s  operetta,  Fanclietie. 
A  collection  of  neat  songs  and  duets,  among  which 
are: 

How  sad  all  nature  seems  to  be.     Song.  30 

and 
Look,  this  is  joy,  how  gaily  bright.     Song.  30 

The  latter  is  a  musical  Interpretation  of  the  lan- 
guage of  flowers,  and  is  extremely  graceful;  the  first 
is  plaintive,  but  pleasing. 

Instrumental   Music. 

Social  Pastime.     A  selection  of  popular  melodies 
for  the  Violin,  with  Piano  accompaniment.  By 
S.  Winner, 
No.  1.     Smith's  march.  35 

This  will  be  found  to  be  a  capital  collection  of  easy 
pieces  for  violin  and  piano.      In  Smith's  march,  both 
accompaniments  and  melody  have  no  difficulty  for 
common  performers. 
Horse  Guards  Quadrille,  Lancers.      J.  C. Knight.  40 
Dance  lovers  will  welcome  this  arrangement,  by  a 
favorite  musician  of  the  Lancers'  Quadrille. 
Carol  polka.  L,  B.  Whitney.  30 

A  sparkling  and  pretty  production.  May  be  classed 
among  the  really  good  polkas. 
Evening  Bells.     Galop.  J.  P.  Clarke.  50 

Mr.  Clarke  is  well  known  as  one  of  those  English 
composers  who  has  the  rare  talent  of  making  music, 
at  once  very  simple,  and  full  of  melody.  **£veniDg 
bells  "  ring  here  quite  pleasantly. 

Books. 

New  School  of  Velocity.  B'ks  1  and  2.  L.Kdhler 

ea.  $1."5 
Special  Studies.     (Velocity),  in  Two  Books. 

L.  Kohler.  $1.50 
Kbbler'a  studies  for  beginners  have  been  already 
noticed.  The  Special  Studies  are  for  students  quite 
advanced,  who  wish  to  conquer  the  technical  difficul- 
ties of  concert  music,  and  the  exercises  are  admira- 
bly adapted  to  this  end.  They  will  commend  them* 
selves  at  once  to  any  practical  teacher  who  examines 
the  book. 

The  New  School  of  Velocity,  is  about  on  a  level 
with  Czerny's  excellent  studies,  being  about  as  diffi- 
cult as  they,  and  about  as  good.  A  teacher  with  a 
number  of  pupils  will  doubtless  find  occasion  when 
he  will  wish  to  substitute  this  one  for  the  other. 


MosiOBT  Maii..— Music  ie sen  thy  mail,  the  expens*  bilng 
two  cents  for  every  four  ounces,  or  fraction  thereof.  P*»r80U» 
atadistaucewiUflnd  the  conveyance  asavinj  of  tinii-aiid 
•xpense  in  obtiiioiDg  supplies.  Books  can  aUo  be  isnt  at 
4oubl«  th«sc  rates. 
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"GLORY  HALLELUJAH,"  "VIVA  L' AMERICA," 
MARCHING  ALONG,"  and  "GAY  AND  HAPPY," 

ARE    CONTAINED   IN   THE   250th   EDITION   OF 


A   CHOICE   COLLECTION   OF 
FAVORITE    xWIEIiOBIES, 

DESIGNED    FOB    THE     USE   OP 

SCHOOLS,  SEMINARIES,  SELECT  CLASSES,  &!i 

ALSO,  A  COMPLETE    COUKSE   OP 

Elementary  Instructions,  upon  the  Pestalozzian  System, 

"WITH    NUMEROUS     EXERCISES    FOR    PRACTICE, 

B-s-  U.   o.   E3ynEE,soisr. 

NEW   EDITION    REVISED   AND    ENLARGED. 

The  nnparelleled  popularity  of  the  Golden  Wreath,  and  a  desire  to  continue  it  unequalled  as  a  volume 
of  Instruction  in  Vocal  Music,  and  a  Collection  of  Songs  for  Schools,  Social  Parties  and  Home  Circles,  has 
induced  tlie  publishers  to  add  to  its  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
AND  EXERCISES  IN  VOCAL  MUSIC, 

THE  FOEIi«lVII\G  BKIIililAMT  ARISAY  OF  COI^TE]¥T§. 


All  hail  the  joyful  morniDg. 
Alw.iys  happy. 
Xbnie  Lawrie. 
April  shower. 
A  rosy  crown. 
Away,  now  joyful  riding. 
Bell '.loth  toll,  (Round.) 
Biilv  Boy. 
Blind  Girl. 
Blue  Juniata. 
Bright  rosy  mominff. 
Be  kind  to  the  loved  ones. 
Clieer,  Boys,  Cheer. 
Child's  Wish. 

Children  go,  {Here  we  standi. 
Children  of  the  Union. 
Cliip,  rlap.  hurrah. 
Coasting  ?^ong. 

Gome  and  see  me.  Mary  Ann. 
Come.  Boys,  be  merry. 
Come,  cheerful  companions. 
Come,  let  us  ramble. 
Come,  take  a  sail. 
Come  thia  way,  my  Father. 
Coine  to  our  trysting  place. 
Come  to  the  Sunset  tree. 
Couiin'  thro"  the  rye. 
Barling  Nelly  Gmy. 
Dearefit  ppot  on  earth  to  me. 
Don't  kill  the  birds. 
Do  Good. 

'Do  they  mis.s  me  at  home. 
Bream  on,  young  hearts. 
Faintly  flow,  thou  falling  river. 


Far  away . 
Farewell,  (Vacation  Son 
Farmer'.^  Boy. 
Far.  far  upon  the  sea. 
Few  days. 

Floating  on  the  wind, 
['"ay  and  Happy. 
Gentle  Annie. 
Gentle  Nettie  Moore. 
Glory  Hallelujah. 
QraveR  of  a  Household. 
Srave  of  Washington. 
fFTail  Columbia. 
■Happy  Lnnd. 
iffarvpHMoon. 
laapte  thee.  Winter. 


Hazel  Bell. 

Heather  Bells. 

Home  again. 

Holiday  Song. 

Home.  Sweet  Home. 

Honest  Boy. 

How  green  are  the  meadows. 

I  lately  watched  a  budding. 

I  love  the  merry  sunshine. 

I  love  the  summer  time. 

I'm  a  merry  laughing  girl. 

Indian's  Prayer. 

I  remember,  I  remember 

I  wandered  on  the  sea-beat. 

Jamie's  on  the  stormy  sea. 

Johnny  Sands. 

Kind  word.s  can  never  die. 

Lake  of  the  Dit^mal  Swamp. 

Last  Hose  of  Summer. 

Let  the  smiles  of  yoi 

Let  uflcheriph  Truth 

Let  US  sing  merrily. 

Listen  to  the  Mocking  Bird, 

Lilly  Dale. 

Little  BennJe. 

Little  Gipsey  Jane. 

Little  Star. 

Lottie's  glimpse  of  Heaven. 

Ix>Te  of  School. 

Lulu  is  our  darling  pride. 

Marching  Along. 

Miike  your  mark. 

May  Queen. 

Merrily. 

Merry  May, 


ning. 


Mo. 


nIng 


Morning  Song 

Mother's  Vow. 

Mountain  Maid's  Invitation. 

Multiplication  Table, 

Musical  Alphabet 

My  boat  adown  the  stream. 

My  Mother  Dear. 

Mv  own,  my  gentle  mother. 

Nelly  Gray, 

New  Year's  come. 

Oaken  Tree. 

O  Poatman,  row  me  o'er. 

O,  the  day  is  bright  and  cold 

Old  House. 


Our  flag  is  there 

Our  own  sweet  Thoughts, 

Over  the  Summer  Sea. 

Parting  Song. 

Pearly  Fountain. 

Quiet  Valley. 

Revolutionary  Tea. 

Rowan  Tree. 

School  Days. 

School  Song, 
sea.  See  our  hark. 

See.  the  stars  are 
He.  Shed  not  a  tear, 

imp.         Shells  of  Ocean. 

Shining  Shore, 

Smiling  May. 
d  Love.    Song  for  Exhibition. 

Song  in  Motion. 

Song  of  the  Fisher  Boy. 

Song  of  the  Pony. 

Song  of  the  Robin. 

Song  of  the  Vale, 

Sparkling  Fountain. 

Speak  gently. 

Spring's  Delights. 

St-ir  of  the  Evening. 

Star  of  the  Twilight. 

Star  Spangled  Banner. 

Summer  Days  are  coming. 

Summer  Evening. 

Sun's  gay  beam. 
the  Lake     Sunshine. 

Tell  us.  0  tell  us. 

Tell  me,  where  do  futrle* 

Temper ince  Song. 

The  sky  is  bright. 

The  Street  Organ. 

There  is  no  home  like  my. 

To  the  WiESt,  to  the  West. 

Try  again. 

Up  goes  the  banner. 

Vjication  Days. 

Vacation  Song 

Veteran.     Vacant  Chair. 

Viva  r  America, 

Wo  miss  thee  at  Home. 


What's  a'  the  steer.  Kimmcr. 

What  is  home  without  a  mother? 

WhiLt  m:in  is  poor 

When  the  goldei;  morn. 

When  tiie  swallows  homcwnrd. 

Where  the  warbling  waters  flow. 

"Where  yonder  man.^ion  rl.-^es. 

Where's  my  mother? 

IVhv  chime  the  bells  so  merrily. 

Willie  Grav. 

Willie's  on  the  dark  blue  sea. 

Yankee  Boodle. 

Zephyr  of  nightfall. 

SACRED    PIECES. 
America.     '  My  country.' 
Angels  told  me  so. 
Balierma.     '  How  happy  i.<;  the. ' 
Brother,  thou  art  gone  to  rest. 
Charity.  (Meek  and  lowly). 

Kdes,  '  Lord  before  thy.' 

Family  Bible 

God  is  there. 

Greenville.     'Far  from  mortal 

Happy  Day. 

Jerusalem,  my  happv  home. 

Kingsloy.     '  Thv  will  be  done.' 

Mark  the  soft  f  illiog  snow. 

Missionary  Chant. 

Mv  opening  eve^  with  rapture. 

O  had  I  wiu?K  like  a  dove." 

Old  Hundied.     '  From  all  that.' 

Olmutz.     '  Sing  to  the  Lord.' 

Our  Father  who  art  in  Hoiven. 

Peterhoro.     '  Once  more  my.' 

Portuguese  Hymn.    *  The  Lord.' 

Rooked  in  the  cradle  of  the. 

Shed  not  one  tear  for  me. 

Shirland.     '  Behold  the  morn.' 

Siloam.     *By  cool  Siloam'a  ' 

Softly  now  the  light  of  day. 

The  Bible. 

The  Lord  mv  Shepherd  1b. 

The  Lord's  Prayer. 

There  i.s  a  hnppy  home. 

There  is  a  hiippy  land 


This  book  is  all  thi 
We're  knerlinir  hv  thv  ( 
When  this  Cruel  War  if 
Who  will  care  for  Moth. 


left  I 


1.  Its  lessons  are  simple  and  easily  comprehended.— 2.  Its  studies  and  Exercises  are  rendered 
doubly  attractive  by  new  and  peculiar  features.— 3.  It  is  alike  adapted  to  the  capacities  of 
ithe  youngest  scholar,  and  the  requirements  of  all.— 4.  Every  piece  is  new,  fresh,  and  just 
what  the  young  mind  wants.  —  5.  It  is  the  largest  Music  Book  for  the  price  ever  published. 
3.  It  has  some  good  piece  for  every  time  and  occasion,  public  or  private;  all  the  Home  Songs, 
School  Melodies,  Flay-Room  Rhymes,  and  National  and  Patriotic  Odes.— 7.  As  a  volume  of 
"Music  alone,  aside  from  its  lessons,  it  is  worth  more  than  twenty  times  its  cost.— 8.  Wo  book 
Df  the  kind  ever  published  has  had  so  large  a  circulation.  —  9.  The  universal  demand  for  it  is 
proof  of  its  real  worth.- 10.  Dealers  purchase  it  by  thousands  to  supply  their  immediate  local- 
ties.— 11.  No  unprejudiced  person  who  has  examined  it  has  failed  to  adopt  and  reconuneud  it 
L2.    Sond  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  statemexits. 

PRICE  FORTY-FIVE  CENTS  A  COPY. 

O^  Sent  by  Mail  to  any  address,  on  receipt  of  Price.— Published  by 

Oliver  Ditsan  &  Co.,  Publishers,  277  Washington  St. 


iHstnictioii    Cooks    and    Music 
FOE  THE  MELODEON, 

AND  ALL 

Instruments  of  the  Organ  Class. 

Zundel's  Melodeon  Instructor.     Oontaining   th, 

Carhart's    Melodeon.      Elementary  «nd  Progre*,iv° 
^tudies.wth  a  collection  of  Choice  Vocal  "and  InstruTe'tl^ 

De^,^Sf,^^:ie.f?;;-it!S^,o?'i',f,%|!?Llfol.c^«^°^-S 

Melodeon  without  a  Master.  '  cr, 

Woodbury's  Melodeon  Instructor.  6C 

Green  and  White's  Melodeon  Instructor       6C 

¥^71^  Seraphine  and  Melodeon  ln"truc.'    lo 

ser.ipluue  and   Keed  Organ.  -« 

The  instructions  in  eaih  of  the  above   book,   are   ,nited  not 

only  to  the  Meloder.n.  but  to  all  instruments   of  siniihr  con 

sfniction.      Sent  post-p:,id  on    receipt   of    price'       Oliver 

Dltson    &    Co.,    Publishers,   h    \Va,hinKton    strife 


J©Mr¥  CHUHCe,  Jr., 

Kmh  fmhlhhM^  and  Deakp. 

■  irT^^  Wholesale  and  Retail,  in  ' 

AMERICAN  Ai\U  FOREIGN  SHEET  ii^USIC 
AND  MUSIC  BOOKS. 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cineinnati. 

from"spv,v.'^,*-?'n  ""'"^  '"  ";  V™'P'  ««""i"g  of  orders 
irom  tjEMiNABiEs,  Dj^AlEEs  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application      The  nnhl  c  L„.^, 

prici""  '""""  '"  ''"'  """'-''-^  States  furnilheV;;  the  lowe"' 


JOHW    E.    GOULD. 
MUSIC  AXD    PIATHO   FORTK   DEALER, 

632  C[IB.STNUT  STIIEET,   PIIII,ADELI'IIIA. 

SusItfuOOKV™''''''''' "■""'""■'■''  of  SUEET  MUSIC  AND 

n.T^"'&"co"\e''nn"'r''"    '"""?'',"'    "'    »'"^'"     0""" 
T™nh.rr,,H  n     1    P""'-"';?  ""U^""!  facilitie...  for  EuppUine 

Lc  tv    wo  ^    ,:!       "  '";^""'  »■'  """  ^"^  '^<"<'  ■■'"Winy  in 

j_  scHUBERTH  &  co.~p;;^i;;;;;r>.  ana  v^„ 

m  Foreign  and  American  Music,  St    Nicho 
las    Hotel    Building,  prinj,   .street     near   the    corner  of 

Broadway.  Nkw  York.        ^  „^- 

War   Songi^loFFreemek 

Dedicated  to  the  Army  of  the  Unit.d  Sfa>o.    »iti,    > 

?^^|i^:.n?^^^-'ir€,S;- 
c,rp.es"';iir;;r,\n^t"?v  ri:"„.?t";'iid"^o°r?,teis?  ?f  "^/= 

OLlVElt  DITSO.N  &  CO  .  ■■nbll^.hejyTTJV^ggl^^ 

Home  Songs  of  the  War. 
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E/snii 


tibath.  30. 


American  Marseillaise. 

"Uudcr  ourHa);  teat  the  long  t.,,  ,„ue  mnr 

fall  up  the  North  a.,  jou  called  her  b.fore  " 

Our  Volunteers.     Song  and  Choru»  B.1U 

•Sudden  and  loud  the  war  cry  rang  " 
Softly  now,  tenderly  lift  him  with  care  an 

■ThL.is  a  hero  whose  pale  form  ye  bear  " 
'"Battle"'"  """"'■"•  '"'"'""'^  *'^'"™'  "f  "»  Slain  in 

Prom  the  Hed  Battle  Field.    Quartet        Bmic.r'in 
"J.l-nlly.  tenderly,  mournfnilv  home  ^''■ 

From  the  red  battle  Held,  volunteers   come  " 
A  Hero  has  Fallen.  „.       „ 

-Uis  saddle  is  empty,  and  sheathed  is  his  s^or?"''  ^■ 
Another  has  left  us  to  reap  bis  reward  "  ' 

Emancipation.    Song  and  Chorus. 

"In  this  land  of  the  free,  not  a  sli  -e  shall  fh.,.  v 
As  a  cause  for  rebellion  or  treason.'  "'  *"• 

Mother,  when  the  war  is  over.  S'g&Cho    Tumtr   in 
The  Drummer  Boy's  March.  winw  3o' 

Copies  of  the  above  newand  popular  sheet  mn..|c  senthv  m.il' 
S.°  cb^',''publS^?L''27fV^sh,  °L^I,S^. '  ^^TSO]^ 

Decidedly  the  Best  Instruction  BooJi 

FOR    THE    OKGA.^V, 

"ZIWDEL'S  MODEM  SOfO«l" 

Which  meets  tl-    ".....-  ' 

knowledge  of  t 

<'f  the  Organ,  and  conducts  hi 

l^hrough  all  the  DetaUs 
op 

Fingering,  Touch,  Stops.  Pedal  Playine  Etc 

TO    A     PULL   AND 

Complete  Mastery  of  the  Instrument 


n;s"o'rMnsie'"''  1''",'""'   "   """lerato 
nlsof  Music,  and   of    the   Key  Board 


INVALUABLE  BOOKS  FOR  EVERY  PIANIST. 


The  following  Books,  of  uniform  size  and  style,  form 

A  COMPLETE  MUSICAL  LIBRARY, 

INDISPENSABLE  TO  EVEEY  ONE  WHO  HAS  A  PIANO -PORTE. 

No  better  Collections  of  Music  are  published,  comprising  as  they  do,  every  variety  —  both  Piano 
Solo,  and  Vocal  with  Piano  Accompaniments.  Great  care  has  been  taken  in  the  selection  of  pieces  forming 
their  contents  to  choose  such  pieces  only  as  are  adapted  to  the  popular  taste,  and  the  pubUshers  have  the 
satisfaction  of  presenting  in  these  volumes 


BRILLIANTS     FOE    ACCOMPLISHED    PLAYERS, 

AND    


THE  HOME  CIRCLE.  Vol.  1. — Containing  Marches  and  Quicksteps,  Waltzes,  Polkas, 
Schottisches,  Redowas,  Mazurkas,  Polka-Mazurkas,  Varsoviennes,  Gorlitza,  Galopades,  Cotillons,  Quadrilles, 
Dances,  Hornpipes,  &c.     Arranged  for  the  Piano-forte. 

THE  HOME  CIRCLE.  Vol.  2.— Containing  Marches,  Waltzes,  Polkas,  Redowas,  Galops, 
Schottisches,  Mazurkas,  Quadrilles,  Dances,  Choice  Piano  Gems,  and  Four-Hand  Pieces.  Por  the 
Piano-forte. 

THE  SILVER  CHORD.— A  Companion  to  the  "Home  Circle,"  containing  Beautiful  Songs, 
Ballads,  Quartets,  Duets,  &c.     With  Accompaniments  for  the  Piano-forte. 

THE  SHOWER  OP  PEARLS— A  collection  of  Choice  Vocal  Duets  for  Two  Sopranos, 
Soprano  and  Alto,  Soprano  and  Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  With  Accompan- 
iments for  the  Piano-forte. 

OPERATIC  PEARLS — A  selection  of  the  most  charming  Songs,  Duets  and  Trios,  from  Don 
Giovanni,  II  Flauto  Magico,  Der  Freyschutz,  Lucrezia  Borgia,  Sonnambula.  Norma,  Lucia  Di  Lammermoor, 
I  Lombardi,  I  Matiri,  Trovatore,  Traviata,  Martha,  Don  Pasquale,  Ernani,  Huguenots,  Favorita,  Masked 
Ball,  etc.     With  English,  French,  and  Italian  Words,  and  Piano-forte  Accompaniments. 

Each  of  the  above  volumes  is  printed  in  handsome  quarto  form,  bound  in  three  styles  of  binding, 
and  sold  at  the  following  prices  : 

In  Boards,  Cloth  Back,  neat  and  durable, $3.^0 

In  Cloth,  lBnibo§i»ed, 3.00 

In  Cloth,  IBmbossed,  Gilt  Edge, 4.00 

Sold  by  all  Music  Dealers  and  Booksellers.  .  .  .  Persons  at  a  distance  who  have  not  easy  access  to  a  dealer 
can  have  copies  mailed  to  them  free  of  postage. 

OLIVER  DITSON  &  CO;,  Publishers, 

277  Washington  Street,  Boston. 
Tables  of  the  Contents  of  these  Popular  Works  will  be  furnished  on  application. 


iVnoLE  No.  611. 


BOSTON,    SATURDAY,     SEPT.    3,   1864. 
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>'WIGHT'S    JOURNAI.     OP     MTTSXC, 

Published  every  other  Saturday, 
BY    Ot.IVER    OITSON    .fe    OO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.     DWIGHT,     EDITOR. 


JOHN  S.  SPOONER,  PRINTER, 
Franklin,  Corner  Hawley  St.  Entrance  on  Hawley  St. 

Jbhrtisemcnts. 


IKRS.    C.    H.    FORB, 

Teacher  of  English  snd  Italian  Singing. 
Lddress  at  Ditson  &  Go's,  or  Russell's  Music  Stores.        610 

[EmiTY    COLLECTION 

OP 

CHURCH    MUSIC; 

CONTAINING   AIL  THE 

'salm  and  Hymn  Tunes,  Chants,  &c. 

Used  in  Trinity  Church,  New  York,  and 
its  Three  Chapels. 

BY 

EDWARD    HODGES,     M  U  S.    DOC- 

Of  Sidney  Sussex  College.  Cambridge.  England. 

f^ith  Valuable  Additions    by  the  Editor, 

I  S.  PAEKMAU  TtJCK.ERMA]Sr,  Mus.  Doe. 

Organist  and  Director  of  Music  in  Saint  Paul's 

Ciiurch,   Bo5;ton, 

TTice  in  Cloth  Binding^,  $3.00 :  Boards,  2.75. 

Oliver  Ditson  &  Co.,  Publishers. 


The  Children  of  our  Sabbath  Schools, 

Admire  the  'New  Music  Book, 

The  Sabbath  School  Trumpet." 

Containinc  Choice  ITvnins  and  Tunes.  ChantPand  Anthems, 
id  a  New  Juvenile  Cantata.  Price  in  paper.  30cts.  hds,  35. 
iperintendents.  Teachers  and  other,')  will  do  well  to  look  at 
lis  new  and  attractive  work.  Oliver  DitsOD,  &  Co., 
ablishers,  277  Washington  Street. 


lo  Piano  is  Complete  Without 

Copies  of  the  Following  Elegant  Works. 

"THE  HOME  CIRCLE,"  A  coll.  of  Marclies, 
Waltzes,  Polkas,  Schottisohes,  Redowas,  Quad- 
lies,  Contra  Dances,  Pour  Hand  Pieces  and 
lano  Gems.  2  vols.  "THE  SHOWER  OP 
EARLS,"  a  collection  of  choice  Duets,  with  Piano 
ooompanlments.  "THE  SILVER  CHORD," 
collection  of  Songs,  Ballads,  Quartets,  Duets, 
c  .  with  Pi.ano  Accompaniments  ".OPERATIC 
PEARLS,"  a  collection  of  Gems  from  the  Best 
i>peras.with  Piano  Accomn'ments.  PHreofea. plain, 
2.60;  Cloth,  f 3  00  ;  Full  crilt.  $4.00,  Mailed  post-paid,  on 
ceipt  of  price  OLIVER  DITSON  &  CO.,  Pub- 
hers,  277  Washinston  Street 


Mount,  Boys,  Mount. 

Ronir  of    the  20th   New   York    Cavalry.        By   Charles    T. 

ammond. 

Then  mount,  boys,  mount !  d'ive  the  rowels  in  the  side, 

Lpt  your  sabres  be  flashing  in  the  sun. 
For  we'll  charge  the  reh^l  crew  with  our  ''^anl^ee  Doodle  Doo, 
And  we'll  drive  them  into  Kingdom  come," 
i  This  new  and  spltndid  Cavalry  Song,  will  be  sent,  post-paid, 
•r  30  ct..„     Sold  by  all  Music  Dcalern.     Oliver  DitSOn  & 
0.,  Publi3her.s277  Washington  Street. 


NEW    PATRIOTIC    MUSIC    BOOK. 

THIS  DAT  PUBLISHED. 

The  Trumpet  of  Freedom, 

A  Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
BALLYIJSTQ  SONGS, 
CAMP  SONGS, 

CAVALRT  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &0. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

Por  Soldiers  and  their  Friends  at  Home. 

The  Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  THE  DEMAND 

Which  it  is  expected,  will  be 

Unprecedented  by   the    Sale   of   Any  Similar 

Work. 

It  will  be  Sold  at  a  Low  Price,  in  order  that  a  copy  may  be 

in  the  hands  of  every  Soldier  and  Loyal  Citizen. 

Price  40  Cents,  on  receipt  of  which  it  will  be  mailed, 
post-paid,  to  any  address. 

OLIVER  DITSON   &   CO.,   Publishers, 
277  Washington  Street. 


'OPIILAR,  PATRIOTIC  &  HOME  SONGS 

i  NEARLY  200  FOR  17  CENTS. 

;  THE  SHILLING  SONG  BOOK. 

Containing  all  the  best  fiongs  of  the  tlay.  a  large  number  of 
hich.  being  copyrights,  are  not  to  be  found  in  any  other 
illuction.  Three  Parts.  Price  of  each.  17  cents  Sent  by 
ail.  jmsi-pmrl.  on  receipt  of  the  price.  Published  by  Oliver 
litaon  &  Co.,  277  H'asblngtoh  Street. 


PUBLISHED    TO-DAY. 

THE   CONCERTINO: 

A  Select  Library  of 
PSALMODY,    BALLADS,    DUETS,    QUARTETS,     CHANTS, 
GLEES,    SACRED    AND  OPERATIC  CHORUSES  : 
For 
Choirs,   Musical  Conventions,   Elementary 
Singing  Classes,  Glee  Clubs,  Chorus 
Societies  and  the  Drawing-Room. 
By  Virgil  Corydon  Tayl»r, 
Author  of  "Sacred  Minstrel,"  "Golden  Lyre,"  "Celestina," 
"  Choral  Anthems,"  &c.,  &e. 
Price  One  Dollar,  on  receipt  of  which  copies  will  he  mail- 
ed, post-paid.    Sold  by  all  Music  Dealers  and  Booksellers. 
OLIVER  DITSON  <fe  CO.,  Publishers, 
277  Washington  Street,  Boston. 


SONG  &  music  BOOKS. 

Golden    "Wreath.     Nearly  200  Popular  Songs  with  In- 
structions.   .50  cts. 
The   NiKhtine:ale.  A  New  Book  for  Schools.    60  cts. 
Home  Melodist.    Coll.  of  nearly  100  Kayorlte  Son^s.  35c. 
Camp    Songs.      A  Collection  of  National,  Patriotic  and 

Social  Songs  for  the  Volunteers.     15  cts. 
"War  SongB  of  Freemen.    26  cts. 

Songs  for  the  People.  With  numerous  EnjrravingP.  ftl.OO. 
100    Irish    Songs.    60  eta.     Scotch  Songs.    60  cts. 

Comic  Songs.    60  ct,'*. 
Amateur  Song  Book.    A  Coll.  of  Old  Favorites.    50ct3. 
Gems  of  Song.    50.    The  Message  Bird.    50. 
Old  Folks'  Concert  Tunes.    40  cts, 
Boston  Temperance  Glee  Book.    60  cts. 
New  Temperance  Melodist.     45cts. 
IJnion   Temperance   Song  Book.    20  cts. 
Covert  &  iJodge's  Temperance  Songs.    15  cts. 
Convention  Chorus  Book.    50  cts. 

Thciil>nve  cont-iin  both  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  heat  songs  of 

the  diiy.  a  larKe  number  of  which  are  not  to  be  found  in  any 

othercollection.     Three  Part.'*.     Each  17  cts. 

Any  book  sent  bv  mall,  post-paid,  on  receipt  of  the  price. 

OLIVER   DITSON    &    CO.,   Publishers,    277    VVoahington 
Street. 


^m  '§\mt  Ux  3^^m\stx, 


VOCAL. 

Beauties  of  Gounod's  "  MireiUe." 

Angels  of  Paradise.    (Anges  du  Paradis). 

Song 30 

T'is    the  season   of  the   year.      (Roici  la 

saison,  mignonne.)     Song 30 

Sing  merry  maidens  as  we  gather.  (Chantez, 

chantez,  magnonelles.) 30 

Baby  sleep,  shadows  creep.     (Cradle  Song) 

T.  T.  Barker.  30 
She  is  sleeping,  sweetly  sleeping.     Song. 

Bernard  Covert..  30 
Bear  this  gently  to  my  mother.  Ballad.  Turner.  30 
The  Alabama  and  the  Kearsarge.  Song.  Wilder.  30 
When  they  come  marching  borne.     Song. 

W.  Kittredge.  30 
Selections  from  the  Opera  of  "Fanchetie."  Levy. 
How  sad  all  nature  seems.     Song.  30 

Look,  this  is  joy,  how  gaily  bright.     Song.      30 

If  ever  I  should  wed.      Song H.  Paul.  30 

Morning  service  in  C S.  P.  Tuckennann.     1 ,00 

Sister,  thou  art  now  an  angel.     Song. 

S.  0.  Spencer.  30 
The  Mermaiden C.  A.  Shaw.  30 

INSTRUMENTAL. 

Social  Pastime.      A  collection  for  Violin  and 

Piano,  by S.  Winner. 

Smith's  March 30 

Prize  banner  quick  step 30 

Hurrah  storm  galop 30 

Peri  Waltz 30 

Horse  Guards,  Lancers-  Quadrille.     J.  C.  Knight.  40 
Carol  polka.  L.  B.  Whitney.  30 

Evening  Bells.     Galop.  /.  P.  Clarke.  50 

Special  Studies  of  Velocity,  in  Two  Books. 

L.  Kohler.  $1.50 
New  School  of  Velocity.  In  two  Books. 

L.  KBhler  ea  $1."5 
Merry  wives  of  Windsor,    Galop.    Victor  Cotline.  30 

Bow  bells  polka Fri.  ik  Musgrave.  30 

Ghost  galop "  30 

Orphan's  prayer.       Piano  solo. .  7"  Badarewska.  35 
Love-lighted  eyes.    (Liebesblicke).     Bluette, 

T.   Oesten.  40 
Wilt  thou  love   me.      Poesie  pour  piano. 

D.  Knig.  40 
The  dream  after  the  ball.  Fantasie..ff.  C.  Lwnbye.  6.0 

BOOKS. 

The  Trumpet  of  Freedom.  —  A  book  of 
patriotic  Songs,  Duets,  Trios  and  Choruses.       40 

The  Concertino.— A  select  library  of  Psalmo- 
dy, Ballads,  Duets,  Quartets,  Chants,  Glees, 
Sacred  and  Operatic  Choruses.    By 

Virgil  Corydon  Taylor.  $1,00 

Musio  BY  Mail. — Music  is  sent  by  mail,  th.expeai.  b.biK 
two  cents  for  every  four  ounces,  or  fraction  th«r«of.  P.rsoBi 
at  a  distance  will  find  the  conveyance  k  saviBg  ofttm.  and 
expense  In  obtaining  BuppUai,  Booki  oan  aljo  b.  s«nl  At 
double  these  rates. 
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"  In  the  satte  year  Salieri  was  jiiven  tlie  posi- 
tion of  the  deceased  Bono,  I.  R.  Chapelmaster, 
by  which  the  direction  of  the  chapel  and  cham- 
ber music  of  the  court  and  the  opera  came  into 
his  hands,  for  which  last  function,  however,  he 
drew  a  separate  salary.  The  chamber  concerts 
beijan  already  at  that  time  to  be  less  frecpient, 
and  on  account  of  the  increasino;  ill  health  of  the 
monarch  soon  ceased  entirely. 

"Austria,  allied  with  Russia,  took  the  field 
against  the  Turks.  Joseph  11.,  in  spite  of  his 
feeble  health,  departed  for  the  camp  (Feb.  29, 
1 788.)  To  celebrate  his  return,  Salieri  prepared 
himself  with  a  new  Mass  and  a  Te  Deum;  but  the 
monarch,  after  his  return  (Dec.  5J,  was  almost 
constantly  confined  to  his  bed  by  the  lonp;  and 
painful  sickness  which  was  destined  to  put  so 
early  an  end  to  a  life,  so  dear  to  millions  of  men, 
and  the  Te  Deum  did  not  take  place." 

Meantime  another  opera,  "/i  Pastor  fido" 
text  by  Da  Ponte,  was  in  Salieri's  hands,  and 
came  to  performance  on  the  11th  of  February, 
1789.  The  text  was  bad  and  the  music  not  re- 
markable— the  re-sult  nothing  to  boast  of.  "/i 
Turco  in  Italia'''  music  by  Seidelmann,  came 
upon  the  stage  April  28  ;  "  Tdue  suppnate  Conti" 
and  ■'■I due  Baroni"  both  composed  by  Cimarosa, 
respectively  on  May  12  and  Sept.  6  ;  after  which, 
the  first  new  opera  was  "La  Cifra,"  of  which  the 
text  was  a  remodeling  by  Da  Ponte  of  "La  Datna 
Pastlorella"  composed  by  Salieri  in  Rome  in 
1780,  and  the  music  almost  entirely  new. 

Da  Ponte  merely  remarks  that  these  two 
operas  "  formed  no  very  brilliant  point  in 
Salieri's  fame,"  though  the  latter  appears  to 
have  been   a  success. 

If  however,  this  year  (1789),  with  its  multi- 
plied duties  and  cares,  and  probably  anxiety 
and  grief  at  the  condition  of  Joseph's  health, 
did  not  add  much  to  the  composer's  fame  at 
home,  he  had  testimonials  in  abundance  of  the 
spread  and  increase  of  his  reputation  abroad. 

Mazzala  wrote  him  from  Dresden  of  the  im- 
mense success  of  Axur  on  that  stage,  and  be- 
sought him  to  compose  a  text,  " It  Poeta  ridicolo," 
after  an  English  piece, — which,  however,  came 
to  nothing. 

La  Salle,  Secretary  of  the  Academy  of  Music 
at  Paris,  offered  a  text,  "Le  Troubadour"  (by an 
author  not  namd) — which  also  came  to  nothing. 
And  Du  Roger  wrote  him  about  a  four  act  text, 
which  his  description  shows  was  but  a  Frenchify- 
ing of  Shakespeare's  "  Tempest." 

Matteo  Liverati  informed  him  that  his  II  Talis- 
mano  had  been  given  in  Potsdam  in  honor  of  the 
Princess  of  Orange. 

From  a  pretty  wide  examination  of  the  annual 
reports  of  the  principal  German  theatres  of  those 
days,  I  draw  the  conclusion  that,  in  the  original 
Italian  or  in  German  translations,  the  more  im-. 
portant  works  of  Salieri  were  far  more  popular 
and  much  oftetser  given  than  those  of  Mozart ; 
while  the  Grotto  di  Trofonio  was  at  the  least  as 
much  performed  as  Mozart's  "Enlfiihrung."  In- 
deed, Paisiello's  "Barhier  di  Sevilla  "  had  then  a 
similar  relation  to  Mozart's  Fiyaro's  Hoclizeit,  in 
regard  to  the  frequency  of  performance,  which 
Rossini's  "Barhier "  has  in  our  day.  In  other 
words,  as,  with  the  exception  of  the  Entfilhrung, 
Mozart's  operae  were  less  to  the  taste  of  the 
monarch  and  the  public  in  Vienna  than  those  of 
Salieri :  so  it  was  all  through  Germany.  What- 
ever the  appreciative  few  may  have  thought  of 


"  Figaro's  Marriage  "  and  "  Don  Giovanni,"  to 
the  general  operatic  public  Salieri  was  certainly 
the  greatesi  of  then  living  composers !  This 
seems  hardly  possible  to  us  in  1864,  but  it  was  so ; 
and  while  it  shows  how  little  reason  Salieri  had 
to  treat  his  rival  ungenerously,  it  accounts  satis- 
factorily for  the  bitterness  of  his  remarks  upon 
that  rival's  music,  when  thirty  years  later  it  was 
to  be  heard  on  every  operatic  stage,  while  his 
was  forgotten  ! 

Thus  in  1 789  the  composer,  in  his  fortieth  year, 
had  attained  all  the  objects  to  which  a  musician 
could  look  as  the  aims  of  his  ambition.  He  was 
Imperial  Royal  Chapelmaster  of  the  Emperor  of 
Germany  ;  his  combined  salaries  made  him  coni- 
paratively  rich  ;  his  successes  at  Paris  gave  hnn 
not  only  fame  but  a  steady  income  from  the  Grand 
Opera :  his  works  were  given  everywhere  and 
were  considered  standard  pieces:  from  all  sides 
came  orders  for  new  works,  the  then  most  distin- 
guished operatic  poets  wishing  to  have  their  texts 
put  into  his  hands;  he  was  already  the  gr^  at 
teacher  of  operatic  composition,  and  but  a  few 
3  ears    later    numbered    Beethoven    among    his 

pupils. 

(To  be  Continued.) 

A  Night  in  Florence. 

BY   HEINRICH   HEINE.* 

In  the  ante-room,  Maximilian  met  the  Doctor, 
who  was  drawing  on  his  black  gloves.  "  I  am  in 
a  great  hurry,"  were  hiswonls;  until  Signora 
Maria  fell  into  a  light  slumber,  a  few  minutes 
ago,  she  had  not  slept  a  wink  all  day.  I  need 
not  caution  you  to  avoid  disturbing  her  by  noise 
of  any  kind.  When  she  awakes  she  must  not  on 
any  account  be  permitted  to  converse.  She 
may  not  move,  nor  stir,  nor  speak.  Mental  ex- 
ertion alone  may  save  her.  Let  me  prevail 
upon  you  to  tell  her  some  of  your  odd  stories,  so 
that  she  may  lie  still  and  listen." 

"Do  not  fear,  Doctor  ;"  answered  Maximilian, 
with  a  melancholy  smile.  "  I  have  become  an 
expert  tattler  and  shall  not  suffer  her  to  get  a 
word  in  edgewise.  I  will  tell  her  enough  fantas- 
tic  stuff but,   tell  me,   how   long   may   she 

live  ?  " 

"  I  am  in  a  great  hurry,"  the  Doctor  said  and 
disappeared. 

Black  Deborah,  with  her  acute  ear,  had  recog- 
nized Maximilian's  step  and  gently  opened  the 
door  for  him.  When  he  motioned  to  her,  she 
glided  out  of  the  room,  leaving  him  alone  with 
his  friend.  A  single  lamp  shed  a  flickering  twi- 
light through  the  chamber,  now  and  then,  throw- 
ing half  fearful,  half  searching  gleams  upon  the 
face  of  the  sick  woman  who,  clad  in  a  white 
muslin  dress,  lay  upon  the  green  damask  sofa. 
Whenever  the  lamp  shed  its  pale  rays  over  her 
face,  he  trembled — "  My  God  !" — he  muttered  — 
"What  is  this  ?  what  recollections  does  this 
awaken  ? — Yes,  now  I  remember,  the  white  pic- 
ture with  the  green  background;  yes,  now. 

At  that  moment  the  patient  awoke.  As  from 
the  depths  of  a  dream,  her  mild,  blue  eyes  gazed 
at  him  imploringly,  beseechingly.  "What  were 
you  thinking,  Maximilian  ?"  she  asked  with  that 
sad,  soft  voice  of  the  consumptive,  in  which  we 
seem  to  hear  the  lisping  of  an  infant,  the  twitter- 
ing of  a  bird  and  the  death  rattle  of  a  human 
being.  "  What  were  you  thinking  pf,  just  then, 
Maximilian  'i*  "  she  repeated,  whilst  she  raised 
herself  so  quickly  that  her  long  cirls  played 
about  her  head  like  frightened  golden  serpents. 
*  Translated  for  this  Journal  by  S.  A  Steen. 


"  For  God's  sake  !  "  exclaimed  Maximilian,  as 
he  gently  pushed  her  back  upon  the  sofa;  "  you 
must  lie  still  and  not  talk.  I  will  tell  you  all  my 
thoughts,  all  my  feelings,  and,  in  fact,  even  more 
than  I  know." 

"  Truly  "he  continued,  "  I  can  scarcely  recall 
my  thoughts  and  feelings.  Dim  pictures  of  my 
childhood  passed  through  my  brain.  I  was  think- 
of  my  mother's  castle,  of  its  deserted  garden  and 
of  the  beautiful  statue  that  lay  there  in  the 
green' grass.  I  said  my  mother's  cas/Zc,  but  do 
not,  1  beg  of  you,  imagine  that  it  was  a  lordly 
and  magnificent  one.  I  always  speak  of  it  in 
that  way,  and  my  father  was  wont  to  say  my 
casile  with  a  peculiar  expi-ession  and  a  strange 
smile.  Long  after  that,  when  I  was  already 
twelve  years  old  and  travelled  to  the  castle  with 
my  mother,  I  discovered  why  he  used  to  smile  at 
the  mention  of  it.  It  was  my  first  journey.  We 
rode  the  whole  day  through  a  dense  forest,  (1 
shall  never  forget  how  dark  it  was)  and,  towards 
evening,  we  stopped  before  a  large  meadow  from 
which  a  cross  bar  separated  us.  We  had  been 
waiting  nearly  half  an  hour  when  the  boy  came 
out  of  the  neighboring  hut  and  removed  the  bar 
in  order  to  admit  us.  I  say  the  boy,  because  that 
is  what  the  aged  Martha  always  called  her  forty- 
year  old  nephew.  In  order  to  receive  us  with 
becoming  dignity,  he  had  donned  his  departed 
uncle'soldsuit  and  hadleft  us  waiting  outside  while 
he  beat  a  little  of  the  dust  out  of  it.  If  there 
had  been  time  enough,  he  would  have  put  on 
stockings.  As  it  was,  there  was  but  little  con- 
trast between  his  long  red  legs  and  his  flaming 
scarlet  coat.  Whether  he  wore  pantaloons  under 
it  I  do  not  now  remember.  When  Johann,  our 
servant,  who  had  often  heard  of  the  castle  in 
which  his  departed  master  had  dwelt,  saw  the 
little,  rickety,  tumble-down  building  to  which 
the  boy  conducted  us,  his  features  betrayed  his 
astonishment.  He  was,  however,  almost  con- 
founded with  wonder  when  mother  told  him  to 
bring  in  the  bed.  How  could  he  have  dreamed 
that  there  were  no  beds  in  the  castle  ?  He  had 
either  forgotten  mother's  orders  to  bring  them,  or 
had  regarded  them  as  unnecessary. 

The  little  one-story  house  had,  in  its  best 
days,  boasted  of  but  five  rooms,  and  presented  a 
sorrowful  picture  of  desolation.  The  furniture 
was  broken,  the  hangings  were  torn,  and,  in 
many  spots,  the  flooring  was  removed.  There 
was  not  one  whole  pane  of  glass  left.  On  every 
hand  were  the  traces  of  the  reckless  and  riotous 
soldiers  who  had  at  one  time  been  quartered 
there.  "  Billeting  always  amused  itself  with  us," 
said  the  boy  with  a  bashful  smile.  Mother  signi- 
fied her  wish  to  be  left  alone,  and,  while  Johann 
and  the  boy  were  engaged  with  each  other,  I 
went  to  look  at  the  garden.  There,  again,  was 
a  most  sorrowful  picture  of  destruction.  Some 
of  the  trees  were  riven  ;  others  lay  there  dis- 
mantled, with  mocking  parasites  climbing  over 
their  fallen  branches.  Box-bushes,  here  and 
there,  showed  where  paths  had  once  been.  There 
were  statues,  also,  of  which  the  most  were  head- 
less and  even  the  best  preserved,  noseless.  I  still 
remember  a  Diana,  the  lower  half  of  whose  body 
oddly  enough,  was  covered  with  dark  ivy,  and  a 
goddess  of  plenty,  out  of  whose  cornucopia  there 
issued  naught  but  rank  weeds.  The  wrath  of 
time  and  of  man  had  spared  but  one  statue  ;  and 
even  that  had  been  thrown  from  its  pedestal  and 
was  lying  in  the  high  grass.      There  it  lay,  unin- 
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jured — a  marble  jroddpss,  with  pure,  lovely  feat- 
ures and  finely  chiselled,  noble  bosom,  shining: 
forth  from  the  hi^h  <irass,  like  a  Grecian  revela- 
tion. I  was  almost  frightened  when  I  first  beheld 
it ;  the  spectacle  filled  me  with  a  strann;e  feeling 
of  oppression  and  fear,  while  inexplicable  timid- 
ity prevented  me  from  looking  long  at  the  beau- 
tiful sight. 

When  I  returned  to  my  mother,  she  was  stand- 
ing by  the  window  in  deep  thought,  her  head 
resting  on  her  right  hand  and  tears  flowing  down 
her  cheeks.  I  had  never  before  seen  her  weep 
so  bitterly.  She  embraced  me  with  tender  con- 
cern and  begged  me  to  forgive  her  because 
Johann's  carelessness  had  deprived  me  of  a  bed. 
"  Old  Martha,"  she  said,  "is  very  sick  and  cannot 
give  her  bed  to  you  ;  Johann  may,  however, 
arrange  the  carriage  cushions  so  that  you  can 
sleep  on  them,  and  can  cover  you  with  his  cloak. 
I  shall  sleep  here  on  the  straw  ;  this  is  the  bed 
chamber  of  my  blessed  father  ;  thingsonce  looked 
better  here.  And  now  leave  me  to  myself"  And 
she  wept  yet  more  bitterly  than  at  first. 

What  with  the  strange  couch  and   the  excite- 
ment, I  could  not  sleep.     The  moonlight  streamed 
in  through  the  broken  panes   as   if  to  entice  me 
out  into  the  clear  summer  evening.  I  tossed  from 
right  to  left,  closed    my  eyes    and   opened  them 
again,  without  being  able  to  banish   the  recollec- 
tion of  the  beautiful    statue  out  in  the  grass.      I 
could  not  account  for  the    bashfulness  that  over- 
came rae  when  I  beheld  it,  and  felt  vexed  because 
of  my  childishness.       "To-morrow,"  I  muttered, 
"  I  will  kiss  thee,  beautiful  face  of  marble  !  on  the 
corner  of  thy  beautiful  mouth,  where  the  lips  join 
and  fade  away  into  the   lovely  dimple."      Won- 
drous impatience  consumed   me.       I  lost  all  con- 
I  trol  over  the  wondrous  impulse  and   sprang   from 
!  my  couch,  exclaiming  :  "  What  odds  !  This  very 
1  night  will  I  kiss  thee,  lovely  creature  !  "     Fearful 
I  that  my  mother  might  hear  my  footsteps,  I  went 
out  as  quickly  as  possible.     This  was  easily  done 
because,  though  a  great  coat  of  arms  surmounted 
the  door-frame,  there  were  no  doors.  Not  a  sound 
was  heard.     All  lay  quiet  and  solemn,  bathed  in 
the  gentle  moonlight.     The  shadows  of  the  trees 
looked  as  though  they  were  nailed  to  the  ground. 
As  I  approached  the  lovelygoddess,  lying  motion- 
less  on    the   grass,  I   almost  feared  that,  by  the 
slightest  sound,  I  might  awaken  her.     Her  beau- 
tiful limbs  seemed  locked  in    a  deep  sleep  rather 
(than  chained  by  some  marble  god.       I  bent  over 
her,   in   order    to    admire  her  perfect  features — 
shuddering  fear  held  me  back,  while  boyish  desire 
impelled    me    towards     her ;      my    heart    beat 
as  though   I  were  about  committing  a  murder ; 
and   at   last  I  kissed    the    lovely  goddess   with 
greater  warmth,  affection    and  wildness   than  I 
have  ever  kissed  at  any  time  in   my  life.       Nor 
have  I  ever  forgotten  the  sweet,   shuddering  sen- 
sation that  flowed  through  my  soul  while  my  lips 
pressed  the  cold  marble  ones.       And    let  me  tell 
yon,  Jlaria, while  I  stood  there  looking  at  you,  you 
reminded  me  of  the  white   statue    in    the    green 
grass.     Had   you   slept  longer,  my  lips  had  not 
v.'itlistood — 

■'.Max  I  Max  1"  she  cried  with  deep  feeling; 
you  are  horrible  I  You  know  that  a  kiss  from  your 
lips"- 

"  Oh  1  don't  say  a  word.  I  know  vou  would 
find  anything  like  that  horrible.  You  need  not 
look  at  me  so  imploringly.  I  do  not  misinterpret 
your  emotions.though  their  cause  remains  a  mys- 
tery to  me.  I  have  never  been  permitted  to  press 
my  lips  against  yours — " 


Without  allowing  him  to  finish  the  sentence, 
she  seized  his  hand  and  covered  it  with  pa.ssionate 
kisses.  Then,  smiling,  she  said  :  ''  Pra}',  tell  me 
more  about  3'our  loves.  How  long  did  you  adore 
the  marble  statue  that  you  kissed  in  the  garden 
of  the  castle  ?  " 

"  We  left  there  the  next  day,  answered  Max- 
imilian. "  I  never  saw  the  beautiful  statue 
aiain.  But  it  filled  my  heart  for  nearly  four 
years  and  awakened  a  strange  passion  for  stat- 
uary, that  has  clung  to  me  eversinre.  It  was  but 
this  morning  that  I  again  felt  its  force.  After 
leaving  the  Laurentian  Library,  I  found  myself, 
scarcely  knowing  how  I  got  there,  in  the  chapel 
■where  Italy's  noblest  race  slumbers  in  peace  on 
the  bed  of  jewels  it  prepared  for  its  couch.  Dur- 
ing an  entire  hour,  I  remained  lost  in  contempla- 
tion of  a  female  statue,  the  powerful  physique 
of  which  betrayed  the  force  and  boldness  of 
Michael  Angelo,  while  the  whole  figure  seemed 
enveloped  in  an  atmosphere  of  etherial  sweetness 
rarely  looked  for  in  the  works  of  that  master.  It 
seemed  as  though  the  spirit  of  dreamland,  with 
all  its  peaceful  bliss,  lay  buried  in  that  marble 
figure  ;  as  if  graceful  rest  dwelt  in  its  beautifully 
proportioned  limbs  and  gentle  moonlight  flowed 
through  its  veins.  It  was  Nisht  by  Michel  An- 
gelo Buonarotti.  Ah!  how  gladly  would  I  sleep 
the  sleep  eternal  in  the  arms  of  such  a  Night ' 

"  Paintings  of  women  never  interested  me  as 
much  as  statues.  Once,  only, have  I  been  in  love 
with  a  painting.  It  was  a  beautiful  Madonna, 
whose  acquaintance  I  formed  in  a  church  at 
Cologne  on  the  Rhine.  I  suddenly  became  a  zeal- 
ous church-goer  and  my  soul  was  soon  absorbed 
in  the  mysticism  of  the  Catholic  religion.  Like 
a  Spanish  cavalier,  I  would  gladly  have  fought 
every  day  for  the  Immaculate  Conception  of 
Mary  the  Queen  of  the  Angels  and  most  beauti- 
ful Lady  of  Heaven  or  Earth  I  At  that  time,  I 
felt  an  interest  in  all  the  members  of  the  holy 
family,  and  never  passed  a  picture  of  Saint 
Joseph  without  lifting  my  hat  in  the  most  friendly 
manner.  That  did  not  last  very  long,  however  ; 
for  as  soon  as  I  made  the  acquaintance  of  a  Gre- 
cian nymph,  in  a  sallery  of  the  antique,  I  left  the 
Madonna  incontinently  and  without  the  least 
ceremony." 

"  And  were  you  never  in  love  with  any  but 
sculptured  or  painted  women  ?  "  asked  Maria, 
with  a  .suppressed  laugh. 

"Oh!  yes!  I  have  loved  dead  women," 
answ.jed  Maximilian,  while  his  face  became 
shroijded  with  an  expression  of  great  seriousness. 
He  did  not  observe  that  his  words  had  caused 
Maria  to  start  with  terror,  and  continued  : 

"  Yes,  strange  to  say,  I  once  fell  in  love  with  a 
maiden,  seven  years  after  her  death.  When  first 
I  Vjecame  acquainted  with  little  Mile.  Very,  she 
pleased  me  exceedingly.  During  the  three  days 
I  passed  in  her  company,  I  was  delighted  with 
every  word  and  action  of  that  wonderful  and 
charming  creature;  yet  my  heart  remained  inno- 
cent of  Icve.  Nor  was  I  deeply  affected,  a  few 
months  later,  when  I  learned  that  she  had  died 
of  nervous  fever.  I  forgot  her  entirely,  and  did 
not,  I  am  sure,  think  of  her  for  years.  Full  seven 
vears  had  passed,  when  I  found  myself  at  Pots- 
dam, whither  I  had  repaired  in  order  to  spend 
the  summer  in  undisturbed  solitude.  I  associated 
with  no  one.  My  only  companions  were  the 
statues  in  the  garden  of  San.^  Souci.  One  day, 
while  there,  I  suddenly  recollected  certain  fea- 


tures and  a  peculiarly  lovely  voice  and  manner, 
without  being  able  to  remember  the  person  to 
whom  they  belonged.  There  is  nothing  more 
tormenting  than  such  rummaging  among  old 
memories,  and  when  little  Very's  face  came  up 
to  me  a  few  days  afterwards,  it  was  with  surprise 
and  delight  that  I  recollected  it  as  the  lovely  and 
forgotten  image  which  had  so  agitated  me.  The 
discovery  made  me  as  happy  as  one  who  has  un- 
expectedly recovered  a  most  intimate  friend. 
Gradually  the  faded  tints  became  life-like,  and, 
at  last,  the  sweet  little  creature  stood  before  me 
incarnate — smiling,  pouting,  and  more  witty  than 
ever.  After  that  it  seemed  as  if  the  lovely  image 
would  never  desert  me.  it  filled  my  soul  ; 
wherever  I  went,  or  strayed,  it  was  at  my  side, 
speaking  to  me,  laughing  with  me;  always  gen- 
tle, but  never  over-affectionate.  Day  by  day,  as 
the  image  gained  in  substantiality,  I  became  the 
more  enchanted  by  it.  It  is  easy  to  summon 
spirits,  but  difficult  to  send  thent  back  into  the 
dark  void  whence  they  come.  They  look  at  one 
so  imploringly,  and  one's  heart  pleads  for  them 

so  powerfully .     And  thus,  as  I  could  not 

destroy  my  chains,  I  fell  in  love  with  little  Very, 
when  she  had  been  dead  for  seven  years.  For 
six  months  I  lived  at  Potsdam,  absorbed  by  my 
passion.  During  that  time,  I  was  more  careful 
than  ever  before  to  avoid  all  contact  with  those 
around  me,  and  felt  annoyed  and  embarrassed 
when  any  one  chanced  to  brush  against  me  in 
the  street.  I  cherished  an  engrossing  dread  of 
all  objects,  similar,  perhaps,  to  that  felt  by  the 
wandering  spirits  of  the  dead  ;  for  it  is  said  that 
when  they  meet  us  living  creatures,  their  fright 
is  equal  to  that  of  human  beings  on  meeting  a 
spectre.  A  traveller  whom  1  dared  not  avoid, 
happened  to  pass  through  Potsdam  at  that  period. 
T  allude  to  my  brother.  His  presence  and  his 
remarks  about  recent  events  in  every-day  life, 
seemed  to  awaken  me  from  a  dream,  and  I  start- 
ed with  fright  when  I  realized  how  long  I  had 
buried  myself  in  frightful  solitude.  I  had  not 
even  noticed  the  change  of  the  seasons,  and  I 
gazed  with  astonishment  upon  the  trees  already 
in  the  garb  of  autumn  and  long  since  leafless. 
I  bade  a  hasty  adieu  to  Potsdam  and  little  Very, 
repaired  to  another  town,  whither  affairs  of  im- 
portance called  me,  and  where,  through  my 
straitened  circumstances  and  other  influences,  I 
was  soon  thrust  back  into  the  actual  world." 

"  Good  heavens  '  "  said  Maximilian,  while  his 
lip  quivered  with  a  smile  of  pain.  "  Good 
heavens!  how  the  live  women  I  used  to  meet  at 
that  time  tortured  me — affecti6"ately,  I  mean — 
with  their  pouting  and  caressing,  their  petty 
jealousies  and  constant  .sighs.  To  what  lots  of 
balls  they  made  me  trot  with  them  ; — what  quan- 
tities of  scandal  I  was  mi.xed  up  in  ; — what  de- 
light in  lying  ; — what  deceitful  kisses — what 
poisoned  flowers  !  Those  women  succeeded  in 
destroying  all  the  happiness  and  affection  of 
which  I  was  capable,  and,  for  a  while.  I  became  a 
woman-hater.  My  condition  resembled  that  of 
a  certain  oflicer  of  the  French  army,  who,  dur- 
ing the  Russian  campaign,  had,  with  great  diffi- 
culty, been  rescued  from  the  icy  caverns  of  Bere- 
sina,  and  who,  ever  since  that  time,  entertains 
such  an  aversion  for  anything  frozen,  that  he  will 
not  even  suffer  Tortoni's  sweetest  and  most  ex- 
cellent ices  to  be  brought  near  him.  Yes,  the 
Beresina  of  love  through  which  I  had  passed 
caused  me  to  look  with  feelings  of  disgust  upon 
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the  finest  ladles,  angelic  women  and  damsels  like 
vanilla-sherbet. 

"Do  not  despise  the  women,  1  bep;  of  you," 
said  Maria.  "  Those  cant  phrases,  affected  by 
all  men,  are  worn  out.  When  you  look  for  hap- 
piness, you  must  needs  seek  woman  after  all." 

"  Oh  !  "  sighed  Maximilian,  "  that  is  all  very 
true.  But  women,  alas  !  have  but  one  way  in 
which  to  make  us  happy,  while  they  have  thirty 
thousand  ways  of  making  us  miserable." 

"  My  dear  friend,"  answered  Maria,  while  she 
bit  her  lips  to  hide  a  smile,  "1  speak  of  the  union 
of  two  kindred  souls.     Have  you  never  enjoyed 

such  bliss?     Ah!  but  I  see  that  you  blush , 

so  pray  continue.  Max." 

"  Truly,  Maria,  I  am  almost  boyishly  bashful 
when  about  to  confess  to  you  the  blessed  love 
that  once  made  me  unutterably  happy.  I  have 
not  yet  lost  my  recollection  of  it,  and  my  soul 
often  flees  to  its  cool  shades  when  the  suffocating 
dust  and  the  burning  heat  of  the  life  around  me» 
become  insupportable.  However,  of  this  inamo- 
rata I  cannot  give  you  a  correct  idea.  She  was 
so  etherial  that  in  dreams  alone  could  she  reveal 
herself  to  me.  You,  I  trust,  are  free  from  preju- 
dice against  dreams.  Those  nocturnal  phenomena 
possess  as  much  reality  as  the  coarser  images  of 
the  day,  upon  which  we  can  place  our  hands  and 
with  which  we  ofttimes  .soil  our  fingers.  Yes,  in 
dreams  I  saw  the  lovely  being  who  made  me 
happier  than  aught  else  in  this  world  ever  did. 
I  cannot  tell  you  much  regarding  her  general 
appearance,  nor  can  I  describe  her  features 
minutely.  Hers  was  a  face  that  I  had  never 
before  seen  and  never  saw  afterwards.  I  can 
remember  this  much  :  it  was  neither  florid  nor 
pale,  but  softly  sallow,  and  as  transparent  as 
crystal.  The  charm  of  that  face  lay  neither  in 
regularity  of  features  nor  in  interesting  mobility; 
its  character  lay  rather  in  its  enchantins,  fascin- 
ating, and  almost  appalling  truthfulness.  Full 
of  conscious  love  and  graceful  goodness,  it  was 
more  like  a  soul  than  a  face,  and,  on  that  ac- 
count, 1  have  never  been  able  fully  to  recall  its 
outward  form.  The  eyes  were  as  soft  as  flowers. 
The  lips  were  pale,  but  gracefully  curved.  She 
wore  a  priynoir  of  blue  silk  and  naught  besides. 
Her  neck  and  feet  were  uncovered,  and  her 
graceful  proportions  peered  forth  stealthily 
through  her  soft,  thin  dress.  I  cannot  recall 
what  we  used  to  say  to  one  another.  T  only 
know  that  we  were  affianced,  and,  frank,  happy, 
and  confiding  as  we  were,  we  chatted  like  cheer- 
ful bride  and  bridegroom,  or  brother  and  sister. 
At  other  times,  we  ceased  to  speak,  and  gazed 
into  each  other's  eyes,  living  ages  in  that  happy 
contemplation. 

(To  be  continued.) 


Robert  Schumann  and  Clara  Wieck.* 

Rohert  Schumann's  resirlence  in  Leipsic,  h.iving 
proved  so  iinponant  in  many  respects  for  German 
music,  deserves  our  particular  consideraiion.  Rob- 
ert Schumann,  born  at  Zwickau,  on  the  8ih  June, 
1810,  was  the  youngest  son  of  August  Schumann,  a 
bookseller.  He  took  his  tirst  lessons  in  the  art — on 
the  piano  to  wit — from  Herr  Knnsch,  Bachelor  of 
Arts,  and  teacher,  at  that  period,  in  the  Lyceum  of 
the  above  town.  "  The  empire  of  tone  soon  filled  the 
boy's  soul ;  its. magic  " — .as  Joseph  von  Wasielewski 
expresses  himself  in  bis  admirable  bioirrapby  entitled 
Boberi  Schumann — "quickly  loosened  the  bonds  of 
his  spirit,  and,  at  the  same  time,  exercised  such  a 
power  upon  bis  youthful  and  excited  mind,  that,  of 
his  own  accord,  and  without  any  knowledge  of  the 

•From  It  work  entitled.  Zur  GtsMrhte  dtx  Theatrrs  mid 
der  Mimk  m  Lripsic,  by  Dr.  JJmil  Kneschke.  (F.  Fleischer. 
Lelpaic.)  ' 


theory  of  general  bass,  he  even  attempted  oriuinal 
productions.  The  earliest  of  these,  consistins  of 
small  dances,  were  written  as  far  back  as  between 
his  seventh  and  eighth  year.  The  gift  of  extempor- 
izing:, too,  was  simultaneously  manifested  in  a  de- 
frree  commensurate  with  the  manual  proficiency  he 
had  attained."  With  regard  to  the  last  point,  we 
read,  among  other  thinus,  in  a  hiographical  sketch 
published  in  the  Allrjemeine  Miisik-Zeitiinff  (series  for 
1840)  :  "  It  is  related  that,  even  wlien  a  boy,  Scbu. 
mann  possessed  a  particular  partiality  and  gift  for 
painting  feelings  and  characteristic  traits  in  tone  ; 
nay,  more  :  he  is  said  to  have  been  able  to  sketch  so 
precisely  and  comically  !he  various  dispositions  of 
his  playfellows  who  stood  around  him  at  she  piano, 
that  they  would  burst  out  laughing  at  the  excellence 
of  their  portraits." 

It  would  lead  us  too  far  were  we  to  attempt  to  fol- 
low further  the  process  pursued  in  its  development  by 
Schumann's  talent,  during  the  days  of  his  boyhood 
and  of  his  youth,  however  interesting  the  subject  is 
of  itself.  His  various  acts,  frec|uenlly  liighly  amus- 
ing, and  frequently  even  touching,  while  be  was  grow- 
ing up  in  his  father's  house,  have  all,  probably,  been 
mentioned  and  collected,  in  a  reverential  spirit,  by 
Wasielewski,  and  therefore,  it  must  suffice  for  us 
aiiain  to  refer  to  that  \yriter's  book,  which  has  been 
our  guide  in  the  present  chapter. 

In  March,  1828,  Schumann  went  to  the  University 
of  Leipsic  to  study  law.  Of  the  many  arquaintunces 
he  formed  in  our  town,  there  was  not  one  which 
proved  more  important  for  him  tlian  that  with  Fried- 
rich  Wieck,  concerning  whom  it  may  here  be  advis- 
able to  give  a  few  biographical  facts.  He  was  born 
on  tbelStli  August,  1785,  at  Pretsch,  a  small  town 
near  Wittenberg.  At  an  early  age  he  manifested  a 
partiality  for  music,  but,  on  account  of  bis  parents' 
poverty,  was  unable  to  satisfy  it.  By  the  help  of 
kind  patrons,  he  was  subsequently  enabled  to  attend 
the  Torgnu  Gymnasium.  On  leaving  that  institu- 
tion, he  proceeded,  in  180.3,  to  the  High  School  at 
Wittenberg,  as  a  student  of  theology.  Here  at  last, 
having  several  musical  acquaintances,  be  found  an 
opportunity  of  indulging  bis  ruling  p.assion,  and  tried 
his  band  at  four  or  five  instruments,  such  as  the  harp, 
the  piano,  the  violin,  the  hoi-n.  and  the  double-bass, 
simullnneously.  He  received,  at  that  period,  some 
half  dozen  piano-forte  lessons  from  Herr  Milcbmaver, 
the  Musical  Director,  li\ing  in  Torgnu,  and  ibis  was 
the  only  instruction  he  ever  had  in  his  who'e  life. 
The  student  years  in  Wittenberg  w  ere  followed  by 
his  residence,  ns  private  tutor,  in  a  noble  family,  at 
Zingst,  near  Querfnrt,  but  his  sojourn  ended,  for 
some  reasons  not  quite  clear,  by  his  leaving  secretly 
and  at  night.  He  next  accepted  a  similar  appoint- 
ment in  the  house  of  Herr  von  M.,  at  Bielitz,  not  far 
from  Bautzen.  But  here,  too,  as  well  as  in  sever.al 
other  families,  he  did  not  remain  long.  At  last,  a 
nervous  affection  compelled  him  to  abandon  his  old 
profession  entirely.  He  now  went  to  Leipsic  for  the 
purpose  of  consulting  Hahnemann.  He  remained  in 
the  town,  and  founded  a  musical  circulating  lilirary. 
He  also  gave  piano-forte  lessons,  at  first  according  to 
Logier's  system,  and  then  according  to  one  of  his 
o\vn  :  "  based  upon  rational  views,  and  gradually 
improved  by  a  keen  and  delicate  faculty  of  chserva- 
tion."  Wieck  has  been  called  not  unjustly  "  a  horn 
piano-forte  teacher."  At  Easter,  1840,  he  quitted 
Leipsic,  and  settled  in  Dresden,  where  he  is  still  en- 
gaged as  actively  as  ever  in  the  exercise  of  his  pro- 
fession. 

Schumann,  who  had  then  scarcely  made  his  ac- 
quaintance, begged,  like  others,  Wieck  to  give  him 
piano-forte  lessons.  He  took  some,  tbouL'b  indeed 
only  a  very  limited  number.  As  early  as  February, 
1829,  Wieck  was  compelled,  from  want  of  time,  to 
leave  off  giving  these  lessons.  But  even  had  snch 
not  been  the  case,  our  friend  could  not  have  learned 
much  more  of  him,  because,  soon  afterwards  he 
quitted  Leipsic  for  a  lengthened  period,  to  go  and 
study  at  the  University  of  Heidelberg.  Here,  again, 
Schumann  entered  himself  as  a  student  of  law, 
though  during  his  stay  at  the  University  be  became 
clearly  conscious  that  he  was  not  bofn  for  learning 
but  for  art.  The  notion  of  changing  his  career  took 
firm  possession  of  him.  He  opened  his  mind  to  his 
mother — his  father  was  already  dead — and  appealed 
to  Friedricb  Wieck  to  decide  the  matter.  Wieck 
pronounced  altogether  in  his  favor.  On  this,  Schu- 
mann's family  offered  no  further  objection,  and  at 
Michaelmas,  18.30,  Schumann  returneil  to  Leipsic. 
resolved  to  live  entirely  for  music,  and  educate  him- 
self further  in  it  under  Wieck .  In  order  to  be  near 
him,  Schumann  even  took  a  lodging  in  Wieck'sown 
residence,  in  the  Grimmaische  Strasse. 

The  earnestness,  however,  with  which  he  immedi- 
ately devoted  himself  to  an  artistic  career,  in  order  to 
make  rapid  progress,  was  attended,  unfortunately,  in 
one  respect,  with  very  disastrous   consequences.     In 


order  to  give  his  right  hand  the  greatest  possible 
mobility  and  quickness,  be  made  experiments  with 
string,  always  tying  up  one  finger,  ami  keeping  it  in 
the  air,so  as  to  render  it  indepemlent  of  the  others  not 
thus  raised.  By  so  doing,  be  stretched  the  sinews  of 
the  hand  immoderately,  and  the  consequence  was 
that  it  became  completely  crippled.  He  tlius  saw 
himself  disappointed  in  the  hope  of  ever  being  a 
piano-forte  virtuoso,  and  so,  "  driven  to  it  almost  in- 
evitably by  fate,  he  at  length  entered  upon  that 
ground  in  which  the  seed  of  creative  power  slumber- 
ing Aviihin  him  sprouted  forth,  and  grew  up  till  it 
gradually  became  a  tree  full  of  iilossoms  and  of  fruit, 
though,  alas,  ultimately  withered  at  the  top  :  he  de- 
voted himself  entirely  to  composition."  (See  Wasie- 
lewski.) 

At  that  period,  Heinrich  Dorn  (now  Koyal  Capell- 
meister'm  Berlin)  was  Musical  Director  at  the  thea- 
tre, then  a  Theatre  Royal,  Leipsic.  Schumann  ap- 
plied to  him  for  theoretical  Instruction,  and  how 
thankful  be  was  to  the  end  of  his  life  for  that  instruc- 
tion, which  really  first  opened  to  him  the  inward 
nature  of  art,  appears  from  letters  which  the  two  men 
subsequently  wrote  each  other.  For  a  few  years  our 
friend's  principal  occupation  was  composition  ;  what 
he  composed  may  be  seen  on  reference  to  Wasielew- 
ski's  book.  We  may  here  remark  that  the  first  move- 
ment of  a  still  unknown  and  unfinished  symphony, 
in  G  minor,  for  orchestra,  was  destined  to  be  the  first 
work  by  Schumann  publicly  played,  which  was  at  a 
concert  given  by  Clara  Wiock,then  thirteen  years  old, 
on  the  18th  November,  1832,  at  Zwickau,  the  com- 
poser's native  town.  The  composer  himself  was 
present,  and,  unobserved  by  any  one,  heard  the  per- 
fiirmanre  from  a  modest  hiding  place.  By  the  way, 
for  the  sake  of  chaivge,  he  spent  the  entire  winter  of 
1832-33  once  more  at  home,  and  did  not  return  to 
Leipsic  before  the  March  of  the  year  last  named. 

He  now  gave  up  his  lodging  in  Wieck's  house, 
not  because  he  had  ceased  to  he  on  an  intimate  foot- 
ing with  Wieck.  hut  only  to  move  into  an  idyllic  and 
tranqnil  summer  retreat  in  "  Riedel's  Garden,  which 
he  animated  not  only  in  the  day  time  with  his  music, 
hut  frequently,  on  mihl  nights,  with  his  acquaint- 
ances. He  did  this  sometimes  in  a  humorous,  and, 
it  must  be  confessed,  rather  fast  manner."  In  Sep- 
tember, however,  he  quitted  these  quarters,  and  hired 
a  lodging  on  the  fourth  floor  of  Heifer's  house,  in 
the  Burgstrasse.  Here  he  was  destined  to  be  thrown 
into  a  state  of  most  serious  and  violent  mental  agita- 
tion, foreshadowing  his  future  hite.  A  sister-in-law 
of  his  died,  and  the  intelligence  of  the  fact,  coming 
upon  him  unexpectedly,  produced  a  profound  impres- 
sion which,  on  one  particular  night,  attained  so  great 
a  height  as  nearly  to  result  in  snicide.  With  refer- 
ence to  this  there  is  the  following  entry  in  his  diary  : 
"  The  fearful  night  of  O.'tobcr  17th." 
(To  be  continned.) 
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London- 

The  RoTAi.  Italian  Opera  brought  its  season 
to  a  close  with  four  performances  of  U  Eloile  da 
Nord  in  the  last  week  of  July.  We  have  already 
made  note  of  the  performances  from  week  to  week. 
The  7Vmes  pronounces  it  the  most  brilliant  and  pros- 
perous season  since  1851. 

Her  Majesty's  Theatre  also  fini.shed  its  regu- 
lar season  about  the  same  time,  followed  by  a  series 
of  extra  nights  in  August  at  reduced  prices.  The 
operas  of  the  first  week  were  Ohei'on,  HJire/la,  Faust, 
Trovatore  and  fMcreziaBorgia ;  of  the  second  and 
last  week,  Lucia,  Lncrezia,  Faust,  &c. 

Mr.  Mapleson's  season  (says  the  Athenceum]  is 
understood  to  have  been  a  less  fruitful  one  than  Mr. 
Gye's  ;  it  may  be  owing  to  his  comparatively  smaller 
experience, — it  may  be  owing  to  the  hampered  condi- 
tions of  Her  Majesty's  Theiltre,  it  may  be  owing  to 
the  constitution  of  bis  company  and  the  cast  of  his. 
operas.  Mdlle.  Tietjiens  has  still  a  superb  soprano 
voice  ;  but  it  is  too  much  to  expect  that  she  should 
bear  the  weight  of  a  theatre  on  her  shoulders  ;  and 
yet,  obviously,  every  lady  who  has  had  a  chance  of 
dividing  duties  with  her,  as  last  year  Mdlle.  Artot, 
this  year  Madame  Harriers-Wippern,  has  been  pro- 
duced as  charily  as  possible.  Strange  policy  this  of 
discouraging  new  artists,  who  by  giving  rest  would 
adjourn  the  waning  time  of  the  elder  ones  !  Signer 
Giuglini  stands  less  v.'eVi  with  his  public  than  he  did  ; 
his  style  cloys.  Mr.  Santley  has  made  fuithcr  pro- 
gress in  every  one's  good  graces.  Of  the  rest  of  Mr. 
Mapleson's  company  there  is  no  great  need  to  speak, 
save   to   tell   that  the  doleful  heaviness  of  M.  Junca 


Chopin's    Waltzes. 


165 


-^r-^-e 


its ^_^^t^jzt: 

+r| — I—^ — ft — f*. 


3r 


:^=^: 
:*=[=; 


* 


% 


* 


* 


:*i=:^:=t:: 


* 


_  -yf-li ^ -p- 


• — »- 


Fed.  ^       Fed.  jj.        ^»  ^  Fed.  ^j.     --.- 


-ff-  -•- 


« 


* 


,fe 


,  (g_*    ^_tf 0-^_* T-*-»-» T---* 1 1— j,-«-T-!l'*-i^^-f— ^— b-J^-T 

4 — a^c_^ — L.| 4— te.' — — I — ^-^-T-t.-' — I — \-»* — 4 1 — I — ■    ■ r — «-*-*^i — f-d — r — L^..^^wii»e : — l 


Ped.  ^    Fed.  ^        Fed.  jj.     Fed.  jz^  " 


ii?g3^^g= 


166 


Chopin's    Waltzes. 


Ill        ^ 


^ 


-1^-^^- 


P     P 


i 


— t=t:; 


?:Li!^_J2^^, 


.=:1- 


g— r- 


>^i^f^ 


ip: 


:8:fe«?= 


-1 — * — --^i-^ — ^- 


Fed. 


* 


«    *•" 


* 


if^=*^* 


^^S'^^g^gSpEgSEpEEE 


:«=i: 


x-^ . 


i?-^ 


_t: 


:i=5=E; 


>-iz>z,_c=i_ 


trj2i^5i;=t=t:z::: 


?=i2: 


-^ — •— — g#- 


p»-        ^» — •- 


-P--^- 


^^ 


t=.=t:= 4=. 


-JLC^ 


=P=»: 


*EE 


efl^Bili 


g!te 


2=^:: 


s^^:e£^5- 


zinijiL,       J   — H  {Jpr 


lip 


^i^Pped.  •i'lj'Pod, 


l^plip 


-ifp- 


^_L>^^I^ =]=g^Z 1 1Z_ 


fe 


§£ 


—•  ^     red.  ^     Ped.  :j:  Fed. 


Chopin's    Waltzes 


167 


fe^^e^^ 


ntfzMi 


S^=33^ 


S»-r-i^r-fi~0 


m 


?^^- 


->^?=r-^=s^ 


F-^E 


«^ 


*     red.  «•    ^'"'• 


-^- 


-f— r— 


r"^ 


E^ii: 


_a ft. 


:*: 


* 


* 


-^ — ^- 


:^=S: 


t:^   -*- 


i** «-  -F- 


* 


^zz:r:»=c 


=^ — ?- 


-H^C^ ^— 


* 


* 


* 


^     Fed.  ^ 


^^^5E: 


iss: 


^=?E 


=l=p: 


<i==S: 


ft 


.=^: 


Ped. 


* 


r— 1 V w — r 


« 


-f-  ^     Ped.  ^    Ped.  ^     Ped.  jj.     Ped. 


9_     _»_ 

iZ Z*I 


lilil 


«: 


V 


7' 


-« 1-,  'j- ^-^ 1— L 


^ife 


i;«- 


.?Ktf- 


It-* 


* 


* 


* 


» 


-^ : ^-ti c         I  zt 


* 


-xr->-rii~ rT' — 2  '—^ 


--- J-r— + 


i=q: 


Ti=fe=^^: 


5il     Ped. 


=$=s 


*1 


Jjl  Ped.  JjJ 


:i:==:^p; 


* 


* 


168 


Chopin's   Waltzes. 


^^-•-# — *- 


3E3^JS 


> 


/      *  -ffi- 


!iil=3i 


^»z  »*z 

IK  # 


-»2Tr~i~2*® — •*" 


Etzi^ZE=E 


^  I'l 


:^ 


-9 3r^ 


:ti»S=T=:J=5Ezr=i 


*-•-    '      r-*led. 


jj.     Fed 


i^e 


:^ 


u 


-ffi ^- 


PT 


lez^zsz^jzqzi^z: 


i*z?zr: 


^-      -^- 


:qTZ=« — ^«_ 


:ii 


* 


5=E: 


-« — •- 


* 


zi=t:: 


-» — f- 


^ 


* 


3^=!=l 


rj:         1"' 


^i^. 


tezzzz-«Ei:z:J  -  *zz_zz*d^!t£S±^ii.3£S"^ 


'•^-^s^r 


— ^Ped. 


=1=S^^ 


:^ e_ 


* 


Fed.  jjj      Pert.  jt.     Pe 


:ii 


* 


.«Q.fl '  ,^ ^_^_.0-^  ■    ■■    " 

i;^^#z»zf4:jzz^^_    ,j  ^*Hff-f-r=^^: ^"_'V°iezfz^9_^_.^.^_^_,. 


fit    «■  _       '  _    _ 


3ygiifzz:zziz£_^=T 
2i?rfc3zz:5=:b=zzz: 


-1== 


_jU^^. 


0  — »- 


* 


•^        Fed.  .r.     Pi-d.  jt.        Fed.  •>        Fed.  jj. 


1^^ 


^ri^*zzgz:*— fB Fa^^g-E-^g-Fg~«-a-+-^4-H~1 — r~i 


:e~: 


,^,_^_^z»z^_,_ 


;i^E»E?z^z±:i3z=Sizzz^£S^ 
z3z=z?zzz*zE*z^z;^z?z^*z±K«if^rzt5E±="^SJ=; 


xzfzzni 


_^_  _^. 


-»-       -e-  -• «-  J*-  _,    -I 1 —  -F F 


-aJ-Ped. 


.._,f:giffiz»z?it- 


#^='z*:^=.z-:T:.=-^,,zz.:r,z.=^,=T==|,z«zrzprra^ 


F^iisz»>^z?ZT^ 


11 


u, ■     -r .■jZ:Z_^ ts fi- 


Fed.  jfc     Fed.  ji;        Fed.  j 


•i*     Fed. 


333: 
* 


■0 

zt:^. 


|^^=t=ip:^! 


BOSTON,    SATURDAY,    SEPT.    3,    1864. 


301 


3prive(i  one  of  the  manacer's  novelties,  the  carefully 
retty  opera  of  "Falstaff,"  of  its  main  prop,  and  tims 
ainased  its  chance  of  success.  The  revival  of  "Fi- 
3lio  "  proiluccd  its  usual  sensation. 

I  The  Birmingh.^m  Festival  is  the  last  great 
leme  of  talk,  and  efspeeially  the  three  new  works 
omposed  for  it  by  English  musicians,  if  we  may 
ount  Costa  one.  The  Orchestra,  {Aus.  6)  gives  a 
leasant  accountof  the  rehearsals  thereof  at  Hanover 
iquare  Rooms : 

The  appearance  of  the  Queen's  Concert  Koom  was 
nusually  interesting  on  Monday.  The  entire  area 
.-as  filled  with  the  members  of  Mr.  Costa's  hand — 
he  finest  body  of  instrumentalists  in  Europe.  Every- 
where,amongst  the  serried  ranks  of  wind  and  strings, 
ou  could  pick  out  the  well-known  face  of  a  capital 
olo  player,  content  for  the  nonce  to  sink  his  indtvid- 
lality,  and  aiisist  in  the  wonderful  ensemhle  of  har- 
nony  Mr.  Costa's  orchestra  can  produce.  On  the 
'  ilatform  the  artists  of  the  day  were  seated,   chatting 

0  each  other;  Rcdersdorff  full  of  animation 'and 
bhe  confidence  of  a  huudred  triumphs  in  oratorio  ; 
oATNTON-DoLBY,  Calm  and  self-possc-sed  in  the 
i:nowledge  of  her  great  school  ;  Miss  Palmer, 
I'eiled  and  nicely  got  up  in  morning  dress  ;  Sant- 
t,ET,  baritonish,  and  scrutinizing  the  far  end  of  the 
Drchestra  thronL'h  his  eye-^lass ;  Ccmmings,  im- 
)resscd  with  his  rising  talents,  and  their  responsihilitv. 
\dd  to  the  artists  Mr.  Oliver  Mason,  the  portly 
ind  gentlemanly  managius  director  from  Birming- 
lam,  handing  up  ladies  politely  to  tlie  orchestra,  and 
.hrnwing  salutations  about  recklessly ;  Mr.  Costa 
iirning  over  his  score;  Mr.  Choelet,  from  the 
ithenceum,  in  watchful  somnolence  in  his  chair  ;  and 

1  handful  of  friends  and  amateurs  who  are  sprinkled 
It  the  back  of  the  platform, and  you  can  realize  tbcjip- 
learance  of  the  orchestra.  Later  on, Mr-  Suis  Reeves 
urns  up  in  resplendent  raiment  .tnd  the  glossiest  of 
lats,  makes  a  feint  of  wishing  to  stop  down  below, 
lut  finally  ascends  and  takes  his  place   on   the   plat- 

iform.  And  lastly,  Adelina  Patti,  in  a  neat  cnir- 
"olored  dress  ann  white  bonnet,  trips  up  the  stair,  and 
adds  her  dark,  intelligent  face  to  the  little  ring,  where 
^50  much  enchantment  in  the  way  of  vocal  music  is 
.loing  to  be  done.  In  the  gallery  at  the  far  end  of 
the  room,  and  just  above  the  trombones  and  Mr. 
Chipp's  drums,  a  score, of  ladies  are  seated  by  invi- 
tation to  hear  the  performance,  and  loungine  darkly 
behind  them  are  men  critical,  and  men  professional, 
and  men  curious — all  present,  likewise,  by  the  kind 
inviiation  of  Mr.  Mason. 

Punctually  at  noon,  the  appointed  hour,  Mr.  Co.sta 
with  his  broad,  benevolent  face  and  dapper  appear- 
ance, is  visible  full  front  at  his  desk,  baton  in  band — 
the  band  ceases  the  agreeable  caterwauling  which  is 
seemingly  indispensable  for  getting  in  tune — Mr. 
"Stimpson  settles  down  to  a  wee  harmonium,  which, 
by  a  pleasant  fiction,  represents  the  Birmingham 
:great  organ.  Mr.  Santi.ky  looks  at  his  opening 
bars,  and,  after  a  few  magic  waves  from  Costa,  the 
Overture  to  "Naaman"  commences.  It  is,  of  course, 
premature  to  speak  critically  of  a  work  of  the  im- 
portance of  -'Nanman"  after  a  cursory  hearing  at 
rehearsal.  Suffice  it  to  speak  of  it  at  present  in  the 
most  general  manner,  and  to  give  our  readers  a  notion 
of  the  libretto  and  the  distribution  of  the  musical 
numbers.  The  argument  drawn  up  bv  Mr.  Bar- 
tholomew (author  of  the  hooks  of  "EHjnh"  and 
"Eli")  states  that  the  incidents  are  taken'  from  the 
:2nd.  4th,  5th  and  6th  chapters  of  the  Second  Book  of 
Kings,  beginning  with  the  translation  of  Elijah  to 
heaven,  as  witnessed  by  Elisha  and  the  Sons  of  the 
Prophets.  There  are  the  miracles  of  the  multiplica- 
tion of  the  widow's  oil;  the  promise  to  the  Shuman- 
ite  of  a  son  ;  the  triumphal  arrival  of  Naaman,  and 
the  application  to  Elisha  at  the  suggestion  of  the 
Jewish  captive  maiden  Adah,  and  the  healing  of  the 
waters.  Ih  the  second  part  is  the  failure  of  Geiiazi 
to  work  the  cure  of  the  child  of  the  Shumanite,  fol- 
lowed by  a  Sanctus  of  angels,  the  reanimation  of  the 
dead  child  by  Elisha,  the  relation  by  the  boy  of  his 
hearing  the  angels  sing  in  heaven,  the  efl^ect  of  the 
miracle  on  Naaman  when  narrated  to  him  hv  Adah, 
the  bathing  in  the  Jordan,  the  restoration  of  Naaman 
and  his  hecomingone  of  the  elect,  and  the  Hallelujah 
giflrification  at  the  close.  The  setting  comprises 
some  44  numbers,  including  two  elaborate  marches, 
two  choral  finales  of  magnitude,  fugues  and  chorus, 
duets,  trios,  quartets,  a  quintet,  and  solo  for  tenor, 
bass,  soprano  and  contralto. 

It  will  thus  be  seen  that  the  book  in  manv  respects 
closely  trenches  on  the  incidents  of  the  "Elijah,"  hut 
not  so  much  as  to  make  comparison  inevitable  or  pre- 
judicial. There  can  be  no  doubt  that  "Naaman"  is 
a  great  work,  far  broader,  and,  essentially,  more  dra- 
matic, although  possessing  the  same  characteristics 
of  melody  and  treatment,  than  the  "Eli."  The  scor- 
ing is  indeed  woudoiful.     Costa   touches   all  the  iu- 


struments  of  his  large  orchestra  in.his  score  as  deli- 
cately as  if  they  were  one— art,  experience,  time,  can 
do  nothing  more  perfect  in  the  instrumenting  of  a 
TTOik  than  Mr.  Costa  has  achieved  in  "Naaman." 
The  other  astonishing  feature  of  the  rehearsal  was 
the  perfect  reading  of  the  score  at  sight  by  the  or- 
chestra. It  was  marvellous.  Here  and  there,  Mr. 
Costa  stopped  them;  not  for  any  practical  error,  but 
for  the  enhancing  a  particular  effect — and,  from  end 
to  end  of  the  oratorio,  every  thought  and  every  note 
was  picked  up  and  interpreted  with  a  readiness  and 
intelligence  that  have  no  parallel  in  Europe.  As  re- 
gards Adelina  Patti,  she  will  be  a  success  in  orato- 
rio. When  her  style  is  chastened  a  little,  to  consist 
with  the  popular  notion  of  oratorio-singing,  her  pure 
and  sympathetic  voice  and  perfect  culture  will  do  all 
the  rest. 

On  Tuesday  Mr.H. Smart's  "Bride  of  Dinlcerron," 
and  Mr.  Sdllivan's  "Kenilworth"  were  rebear.=ed, 
conducted  by  the  composers  respectively.  The  li- 
bretto of  Mr.  Smart's  cantata  is  written  by  Mr. 
Frederick  Enoch,  and  is  Undinish  in  its  plot."  We 
give  the  argument :— The  Lord  of  Dunkcrron,  who 
has  become  enamored  of  a  sea-maiden,  seeks  her  for 
his  bride  :  she  has  not  the  power  to  quit  her  element, 
and  he  follows  her  to  her  spirit-home  :  the  sea-maiden 
leaves  him  that  she  may  obtain  the  sea-king's  sanc- 
tion to  the  uiiion  ;  but  he,  with  the  storm-spirits,  has 
already  doomed  her  to  death,  for  loving  one  of  mor- 
tal birth, — and  she  reappears  to  her  lover  only  to  an- 
nounce her  fate  :  he,  for  his  temerity,  is  driven  from 
the  spiritland,  and  east  back  by  the  tempest  to  the 
shores  of  the  upper-world.  The  sea-spirits  lament 
the  loss  of  the  maiden, — the»  serfs  the  death  of  their 
master.  This  tradition,  the  scene  of  which  is  the 
ruined  castle  of  Dunkerron,  on  the  coast  of  Kerrv, 
has  been  the  subject  of  a  ballad  by  Crofton  Croker, 
the  catastrophe  in  which,  however,  is  deviated  from 
in  the  present  version. 

This  cantata  will  advance  Mr.  Henry  Smart's 
fame  as  a  composer  of  the  highest  acquirements.  The 
story  and  its  treatment  are  essentially  dramatic,  and 
the  scoring  is  brilliant.  The  sinirers  are  Mme.  Ru- 
dersdorff,  Mr.  Cummincs,  and  Mr.  Weiss. 

Mr.  Chorley  has  written  an  elegant  and  scholarly 
libretto  on  the  subject  of  Queen  Elizabeth's  visit  to 
the  |irincely  Leicester  at  Kenilworth,  and  Mr.  Ar- 
thur Sullivan  has  succeeded  in  infusing  into  his  mu- 
sic much  picturesque  and  local  coloring.  The  ar- 
tists who  will  sine  in  this  cantata  are  Mmme.  Lem- 
mens-Sherrington,  Miss  Palmer,  Signor  Mario,  Mr. 
Santley,  and  Mr.  Cummings. 

Both  of  the  cantatas  were  considered  to  be  genuine 
successes. 

In  the  same  paper  we  find  the  arrangements  for  the 
Festival,  as  follows  : 

The  triennial  meeting  in  the  Town-hall  of  Bir- 
mingham, in  aid  of  the  funds  of  the  General  Hos- 
pital, is  fi.xed  for  the  6tb,  7th,  8th,  and  9th  of  Sep- 
tember. Tlie  Earl  of  Lichfield  is  the  president, 
which  signfies  that  be  will  enjoy  the  exclusive  privi- 
lege of  extending  encores  to  such  pieces  in  the  sacred 
works  as  he  may  deem  worthy  of  repetition.  The 
outline  of  the  performances  stands  thus  : — On  Tues- 
day, the  6th  of  September.  Mendelssohn's  "Paul" 
will  he  revived — an  oratorio  nnaccountahly  super- 
seded by  the  subsequent  work  of  the  composer, 
"Elijah,"  but  quite  equal  to.  and,  according  to  the 
notions  of  many  good  jud^res,  superior  even  to  the 
last  named  oratorio.  On  Wednesday  will  be  pro- 
duced Costa's  sacred  oratorio  "Nnamatt,"  com|)osed 
expressly  for  this  festival.  On  Thursday  morning 
will  be  given  Handel's  "Mes.iwh:"  and  on  Friday, 
the  last  morning,  Beethoven's  "Moimtof  Olives" 
will  lie  given,  as  also  Mozart's  Mass  in  C,  and  Han- 
del's "Solomon  ;  "  the  latter,  of  course,  compressed. 
Instead  of  the  ball,  which  usually  terminated  the 
festival,  a  much  more  appropriate  winding  up  will 
be  the  execution  of  Mendelssolin's  "Elijnli." 

As  regards  the  evening  performances,  the  scheme 
will  comprise  interesting  novelties  as  well  as  attract, 
ive  variety  :— On  Tuesday  night  will  be  the  first  per- 
formance of  a  cantata,  by  Mr,  Henry  Smart.  ("The 
Bride  of  Dunlcerrow,"]  one  of  our  cleverest  English 
composers.  On  Wednesday  the  concert  will  include 
Mendelssohn's  "Lohqesanq."  On  Thursday  the  new- 
cantata,  " Keniliimrth,"  by  the  rising  voting  composer, 
Mr.  A.  S.  Sullivan,  will  be  performed  for  the  first 
time. 

The  solo  performers  engaged  on  this  occasion  are 
Madame  Arabella  Goddard  and  M.  Sainton.  The 
former  will  play  two  concertos  ;  the  one  Mendelssohn's 
in  D  minor,  which  be  once  performed  at  a  festival 
in  Birmingham;  and  we  believe  the  other  will  ho 
Weber's  Concert  Stiick.  Madame  Goddard  and  M. 
Sainton  will  play  a  duet  for  piano-forte  and  violin. 

Mr.  Stimpson  is  the  organist,  and  Mr.  Costa,  as 
usual,  conductor.  The  band  will  comprise  picked 
players,    of   whom    106    are  stringed    instruments, 


namely,  28  first  Violins,  26  second  violins.  18  violas, 
17  violoncellos,  and  17  double  basses.  The  wood, 
brass,  and  percUssion  number  31 ;  the  fluiss,  oboes, 
clarionets,  and  bassoons  being  doubled. 

The  principal  vocalists  are  Adelina  Patti  and 
Tietjens,  Madame  Rudersdoiff,  and  Madame  Lem- 
mens-Sherrington,  soprani ;  Madame  Sainton-Dolby 
and  Miss  Palmer,  contralti ;  Mr.  Sims  Reeves,  Mr. 
Cummings,  and  Mario,  tenori ;  Santley  and  Weiss, 
bassi. 

The  chorus  will  muster  94  soprani,  29  contralti, 
58  alti,  87  tenori,  and  88  bassi— total,  356;  which, 
with  band,  will  be  close  upon  an  effective  of  500 
executants,  all  carefully  selected. 


Paris. 

A  letter  of  the  New  York  Tribune's  special  corres- 
pondent (August  5)  contains  interesting  information 
about  the  opera  houses,  Meyerbeer,  &c.,  from  which 
we  cull  the  following  : 

The  nev.^  Opera  house,  when  completed,  will  cost 
the  State  about  25  million  francs — more  tlian  all  the 
primary  schools  of  all  France  [one-third  of  whose 
adult  males  this  day  cannot  read  or  sign  their  names, 
600,000  of  whose  girls  and  boys  do  not  go  to  school 
at  all]  cost  the  State  in  any  one  year.  But  it  will  be 
the  perfectest  theatre  in  every  respect  but  external 
architecture,  in  the  world.  A  commission  of  very 
first-class  men  in  science  and  art,  has  just  been  insti- 
tuted by  Government,  whose  function  it  is  to  study 
all  questions  relating  to  the  rise,  beauties,  safety,  and 
comfort  of  the  house  in  all  its  parts  and  purposes, 
and  of  the  arriving,  seeing,  hearing,  and  departing 
public — to  find  and  devise  practical  applications  of 
the  solutions  to  their  questions. 

At  the  old  Opera  in  the  Rue  Lepelletier  there  has 
been  a  little  emeute,  a  struggle,  a  revolution, in  which 
the  manager  has  triumphed,  and  crinoline  has  been 
suppressed .'         *         *         * 

For  any  reader  of  Paris  newspapers,  or  the  Paris 
correspondence  of  anv  foreign  journal,  to  pass  from 
the  Grand  Opera  to  Meyerneer  is  no  transition — only 
continuation.  L' Africaine,  aViaa  Vasco  de  Gama,  the 
Paris  correspondent's  faithfulest,  fertilest  theme  of 
paragr.iphs  any  time  these  ten  years,  was  bodily 
brought  from  Berlin  to  the  Director  of  the  Opera  last 
Wednesday  week;  the  very  partition  complete  in 
every  musical  note,  and  enriched  with  notes  literary 
by  the  hands  of  the  great  composer,  that  anticipate 
and  furnish  variations  for  avoiding  or  overcoming  all 
possible  difficulties  in  the  execution  and  putting  on 
the  stage  of  what  the  Master  seems  to  have  consid- 
ered his  masterpiece-  Rossini's  liomage  to  his  Ger- 
man brother  in  genius,  improvised,  it  is  said,  under 
the  inspiration  of  profound  respect  and  emotion,  as 
Meyerbeer's  funeral  procession  passed  under  his  win- 
dows, is  soon  to  lie  published. 

Among  the  honors  paid  to  Meyerbeer  dead,  not 
the  slightest  is,  a  very  lively  performance  now  in 
preparation  at  Vienna.  The  story  goes,  at  leajt,  that 
it'will  be  a  parody  in  advance  on  tlie  Afriraine.  The 
scene  is  a  virgin  forest  in  America,  where  L' Afriaiine 
has  sought  refuge  from  the  pursuit  of  opera  managers 
and  musical  publishers  ;  but  where,  hardly  having 
time  to  bewail  in  an  adinp'o  her  long  course  of  impris- 
onment in  the  portfolio  of  the  author  of  her  days,  she 
is  fallen  upon  bv  an  armed  band  of  managers  and 
publishers,  &c.,'&c. 

I  mentioned  at  the  time  of  it,  some  six  months  or 
so  ago,  an  imperial  decree  granting  "liberty  to  the 
theatres,"  which  was  to  take  effect  on  the  first  of  the 
then  following,  now  last  past,  first  July.  This  lib- 
erty of  the  theatres — defined,  quajified,  and  restrained 
by  the  sixty  articles  of  a  volumi,  ous  ordinance  of 
police  published  in  the  last  days  of  June — amounts 
briefly  to  this  :  any  dramatic  production  can  hereafter 
be  performed  at  any  theatre  ;  that  is,  theatres  hitherto 
restricted  to  a  particular  kind  of  performance  (say, 
for  instance,  like  the  Amhigu,  to  melodrama  and 
vaudevilles),  may  now  present  classic  comedy  and 
tragedv  if  thev  choose. 

"»  "         »  *  » 

But  of  the  half  dozen  or  more,  new  theatres,  the 
reallv  new  one  is  the  little  Italian  opera  of  the  Rue 
Cadet,  this  is  to  be  a  Biifa,  a  real  Italian  Bufi,  giv- 
ing to  Parisians  for  the  first  lime  what  the  haliitues 
of  the  Italian  opera  of  P.'iris,  Lonilon,  St.  Petersburg, 
Madrid,  New  Vork,  or  Hnvananever  seen  and  heard, 
except  very  rarely  and  then  very  imperfectly,  the 
light,  fantastic,  charming,  graceful,  super-comic  but 
not  gross,  Bn/fa  not  Bnffou,  Neapolitan,  and  other 
specially  national  Italian  fancy  and  humor  .set  to 
music,  played,  sung,  and  danced. 

GoDN.OD  is  said  to  be  occupied  in  writing  incidental 
music,  on  an  unusually  grand  scale,  for  n  new  play 
by  M.  Lcgouve',  in  which  Madame   Ristori   will  ap- 
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pear  at  the  Theatre  Lyrique.  lie  is  also  re-writing 
the  last  two  acts  of  "  Mirella." 

M.  Sc0DO,  the  musical  critic  of  La  Revue  des  Deux 
3Jondes,  has  been  attacked  with  a  very  severe  affec- 
tion of  the  brain.  His  friends  had  for  some  time 
remarked  in  him  a  certain  exaltation,  which  caused 
them  great  anxiety. 

The  Grand  Opera  keeps  on  re-producing  the 
eight  or  ten  pieces  of  the  same  old  repertoire.  For 
the  past  month  or  two  nothing  but  Les  Huguenots, 
La  Juive,  Guillaume  Tell,  Le  Comle  Onj,  La  Favorita, 
and  Le  TrouvA-e  (Trovatore),  with  Mile.  Sax,  Mile. 
Wertheimber,  M.  Morere  (tenor),  and  M.  Faure 
(basso),  as  the  leading  singers.  For  novelty  a  fas- 
cinating new  ballet,  called  "Nemea,"  is  having  a 
great  run. 

The  other  Opera  houses  are  closed.  But  the  Opera 
Comique  was  to  re-open  about  the  end  of  August 
with  Lara  and  L' Eclair.  Among  the  novelties  an- 
nounced for  the  coming  season  are  :  "Le  Capitaine 
Henriot,"  text  by  Sardou,  music  by  Gevaert,  to  be 
interpreted  by  Couderc,  Achard,  Ponchard,  Crosti, 
Prilleux;  Mmes.  Galli-Marie',  Bella,  Colus;—"r(/M( 
est  bien  qui  finit  bien"  (All's  well  that  ends  well), 
text  by  Carre  and  Hadot,  music  by  Felicion  David, 
singers  :  Montaubry,  Gourdin  ;  Mmes.  Cico,  Girard, 
Revilly,  Tual  and  Ciisimir  ; — ''Le  Tresor  de  Pierrot," 
text  by  Cormon  and  Trianon,  music  by  Eugene 
Gnutier,  singers  :  Montaubry,  Potel,  Nathan  ;  Mmes. 
Monrose  and  Tual; — besides  which,  a  fourth  new 
opera,  music  by  Bazin. 

Of  the  annual  Concours  of  the  Conservatoire  Im- 
perial de  Muslque  the  correspondent  of  the  Orchestra 
^f  ys : 

In  former  years  those  competitions  were  always  of 
real  interest,  but  this  year  they  have  greatly  fallen  off. 
The  competitors  have  been  very  far  from  attaining 
that  point  of  excellence  which  characterized  them  in 
previous  years  ;  but  whose  fault  this  is,  it  is  difficult 
to  say — the  professors'  or  the  pupils'.  Without  saying 
that  there  is  a  decline  in  the  study  or  progress  of 
music  generally,  we  may  venture  to  say  that  the 
jury  was  somewhat  puzzled,  in  certain  branches  at 
least,  in  the  presentation  of  awards.  The  pupils  did 
not  possess  this  year  that  so-called  feu  sacri  for  their 
art,  the  want  of  which  rendered  the  Concours  so  cold 
and  so  devoid  of  interest ;  nevertheless,  some  clever 
pupils  have  been  duly  appreciated  in  several  branches, 
and,  no  doubt,  next  year  every  one  will  do  his  best 
and  endeavor  to  spare  the  school  that  little  disap- 
pointment. 

Jlmgljfs  loiinial  of  Iflusk. 
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Change  op  Terms.  In  common  with  all  the 
other  periodicals  and  journals,  dailies,  weeklies,  semi- 
monthlies, &c.,  and  for  the  same  reason,  namely  the 
greatly  increased  cost  of  paper  (three  times  what  it 
was  before  the  war),  and  of  all  the  elements  that  go 
to  the  making  up  of  a  journal,  Dwight's  Journal 
OF  Music  is  compelled  to  raise  its  price.  We  too, 
have  an  additional  reason  for  this  step.  The  case  of 
an  Art  journal  is  exceptional ;  it  appeals  to  a  limited 
patronage,  to  a  class  interested  in  its  speciality.  Yet 
in  spite  of  this,  our  paper  has  been  furnished  at  a  rate 
much  too  small  to  remunerate  its  publishers  or  give 
a  decent  living  to  its  editor.  We  are  continually  as- 
sured by  our  subscribers  that  our  terms  were  ridicu- 
lously low,  and  that  every  real  reader  of  a  high-toned 
musical  paper  would  as  willingly  pay  two  or  three 
dollars  for  it  as  only  one.  We  intend  to  give  them  a 
trial. 

From  this  time,"  therefore,  the  price  of  the  Journal 
to  all  new  or  renewing  subscribers  will  be  two  dollars 
per  annum.  Of  course  all  our  existing  contracts 
with  subscribers  will  be  fulfilled  at  the  old  rates. 
Price  of  single  copies  ten  cents. 


Apropos  of  "  Mus-  Doc," 

Several  of  our  Colleges,  as  we  see  by  the 
reports  of  their  "  Commencement "  e.xercises, 
have  seen  fit  this  year  to  confer  for  the  first  time 
the  honorary  degree  of  Doclorin  Music.  Quite 
a  batch  of  "Mus.  Docs"  are  now  afloat  in  the  com- 
munity. It  is  to  be  feared  that  the  title  will  become 
too  coiTimon,  like  that  of  "Professor,"  which  so 
many  singing-school  masters  and  psalm-book 
makers  have  conferred  upon  themselves.  And 
naturally  for  some  time  it  must  mean  about  as 
little.  The  musical  Doctorate  hails  exclusively 
from  English  Universities  and  from  the  Church 
of  England.  There  are  no  Mus.  Docs,  in  Ger- 
many, land  of  the  great  musicians.  German 
Universities,  wishing  to  honor  men  like  Mendels- 
sohn, Schumann,  Liszt,  and  others,  and  to  put 
a  certain  seal  of  academic  sanction  on  their  em- 
inence as  men,  men  of  large  culture  and  humani- 
ty, have  conferred  on  them  the  degree,  not  of  Doc- 
tor in  Music,  but  of  Doctor  in  Philosophy,  in  Arts, 
or  what  not,  just  as  our  Harvard  and  Yale  com- 
pliment eminent  men  with  the  degree  of  L.L.  D, 
though  they  may  never  have  opened  a  law  book 
in  their  lives.  But  at  O.xford  and  old  Cambridge 
the  title  carries  with  it  a  meaning;  it  implies  au- 
thority, on  the  strength  of  satisfiictory  examina- 
tion and  approval,  to  teach,  by  lesson  or  example, 
in  this  speciality,  the  art  of  music.  Before  a 
University  can  confer  such  authority.  It  must  first 
be  an  authority  itself;  it  must  have  its  musical 
department,  its  musical  foundations,  musical 
scholars  and  professors,  its  experts  capable  of 
judging.  The  Doctorate  in  Music,  therefore,  is 
preceded  by  a  first  or  Baccalaureate  degree.  The 
conditions  of  the  two  degrees  are  correctly  stated 
in  a  recent  number  of  the  Pioneer  as  follows: 

A  person  desirous  of  becoming  a  Bachelor  in  Music 
(Mus.  B.)  must  enter  his  name  in  some  college  of 
the  University  of  Cambridge,  and  be  admitted  as  a 
member  (otherwise  he  cannot  proceed  to  any  degree 
whatever)  ;  he  must  satisfy  the  Professor  of  Music, 
on  actual  examination,  as  to  his  proficiency  in  the 
art,  and  must  compose  a  solemn  piece  of  music,  for 
five  voices,  with  orchestral  accompaniment,  and 
cause  the  same,  at  his  own  expense,  to  lie  performed, 
at  the  appointment  of  the  Vice  Chancellor,  before 
the  university. 

For  the  degree  of  Doctor  in  Music,  (Mus.  Doc.)  a 
much  more  extended  composition  is  required,  written 
in  eight  parts,  for  voices,  with  full  orchestral  accom- 
paniments, to  be  performed  before  the  university,  at 
the  expense  of  the  candidate.  This  expense  must 
be  pretty  large,  as  the  performers  must  be  paid  for  re- 
hearsals, and  for  all  expenses  of  their  visit  to  the 
university. 

In  this  way  Dr.  Edward  Hodges,  late  organ- 
ist of  Trinity  Church  in  New  York, formerly  of  Bris- 
tol.England,  received  the  Doctor's  degree  at  Cam- 
briilge  ;  and  Mr.  Havergal,  in  his  "History  of  the 
Old  Hundredth  Psalm  Tune  "  tells  us  what  sort 
of  an  exercise  he  wrote  for  it ; 

In  the  year  1825,  Dr.  Edward  Hodges,  formerly 
of  Bristol,  and  now,  to  our  national  loss,  of  New 
York,  introduced  the  tune,  as  a  tenor  part,  in  a 
splendid  chorus,  which  formed  a  portion  of  a  most 
elaborate  anthem  for  bis  Doctor's  degree  at  Cam- 
bridge. The  tune  formed  a  stately  contrast  to  the 
more  quickly  moving  subject,  which  in  all  the  inge- 
nuity of  f'jgal  counterpoint,  was  careering  beneath 
and  above  it.  The  Doctor  was  heard,  very  charac- 
teristically, to  say,  that  he  Just  wanted  Ji/h/  pari.<;h- 
clerks  to  take  up  the  tune  "  lustily,  and  with  a  good 
courage,"  when  the  point  came  for  beginning  it  in 
the  chorus. 

Here  in  America  we  have  at  last  the  title ;  but 
it  is  purely  honorary  ;  it  costs  no  examinations, 
no  doctorial  exercise.  It  first  appeared  among 
us  about  ten  years  ago.  And  here  again  we  quote 
the  Pioneer  : 


No  American,  as  far  as  we  know,  has  received 
cither  of  these  degrees,  "in  course."  Indeed  the 
majority  of  those  who  would  be  ambitious  of  the 
honor,  would  be  apt  to  flinch  at  some  of  the  re- 
quisitions. 

The  archbishop  of  Cnnterbury  has  the  prerogative 
of  conferring  the  degree  of  Doctor  in  Music  on  per- 
sons not  of  English  birth,  without  any  special  exam- 
ination or  performance  of  music.  The  only  such 
doctorate  worn  by  a  native  American  is  that  very 
gracefully  "sported"  by  Dr.  S.  P.  Tuckerman  of 
Boston.  This  was  conferred  in  this  manner  by  the 
archbishop,  at  the  personal  request  of  one  of  our 
recent  ministers  at  the  court  of  St.  James.  Dr. 
Lowell  Mason  was  thus  decorated  by  the  New  York 
City  Uuiversity. 

This  last  named  instance,  tlie  first  example  (we 
believe)  by  an  American  College,  occurred  in 
1855.  It  has  not  been  imitated  until  this  present 
summer,  when  we  read  that  the  Catholic  College 
at  Georgetown  has  conferred  the  "Mus.  Doe." 
upon  J.  H.  WiLLCOX,  organist  at  the  Church  of 
the  Immaculate  Conception  in  Boston  ;  that  Co- 
lumbia College  has  passed  the  same  compliment 
upon  H.  S.  Cutler,  successor  of  Dr.  Hodges  at 
Trinity  Church ;  and  Yale  College  upon  GnSTAVE 
J.  Stoeckel,  musical  instructor  in  that  institu- 
tion. All  these  gentlemen,  doubtless,  are  musi- 
cally accomplished  in  their  several  ways,  and  we 
would  not  detract  from  their  just  honors.  But  we 
think  too  highly  of  them,  both  as  musicians  and 
as  men  of  sense,  to  believe  that  they  themselves 
attach  much  value  to  the  title.  Indeed,  when 
we  consider  what  our  Universities  and  Colleges 
a7^e  in  respect  to  the  science  and  the  art  of  Music, 
it  is  difficult  to  regard  these  ceremonial  edicts 
seriously.  In  the  first  place  what  University  is 
there  in  the  land,  which  is  at  all  competent  to 
judire  of  anybody's  claims  to  such  an  honor? 
What  College  has  a  musical  department,  above 
the  rudimental  condition  of  a  common  singing 
school,  or  includes  a  recognized  class  of  educated 
musicians,  musical  scholars.  Masters,  or  even 
Bachelors,  in  this  one  among  the  Arts?  Notoriety, 
popularity,  mere  outward  professional  success 
among  a  people  not  particularly  musical,  or 
among  the  music-lovers  of  a  certain  class  or 
church,  is  sure  to  decide  each  case,  in  the  Jack  of 
any  power  to  put  it  to  the  true  test.  How  many 
of  these  "Doctors"  have  ever  grappled  success- 
fully, or  at  all,  with  such  problems  in  mu.sical 
composition  as  the  Doctor's  exercise  required  in 
England  V  And  again,  without  meaning  to  dis- 
parage the  musical  attainments  of  either  of  the 
gentlemen  above  named,  who  doubts  that 
superior  musicians  to  any  of  them  exist  in 
most  of  our  principal  cities,  whom  no  one  ever 
thought  of  Doctoring,  and  that  precisely  the  most 
accomplished  would  be  the  very  last  to  wish  to 
wear  such  a  title  ? 

We  .should  not  have  touched  upon  this  theme 
at  all,  were  it  not  that  it  suggests  another  more 
important.  On  one  account  we  hail  this  action 
of  the  colleges  as  a  good  sign  (although  it  is  at 
least  a  comfort  to  think  that  good  old  Alma  Mater 
Harvard  does  not  as  yet  let  herself  be  betrayed 
into  any  such  solemn  nonsense):  It  is  a  signjhat 
Music,  and  musical  character  are  at  last  begin- 
ning to  be  respected  in  onr  seats  of  learning. 
Things  go  very  much  by  "respectability"  in  this 
world.  When  the  Colleges  show  that  they  believe 
in  Music,  it  will  not  be  long  before  society  at 
large,  the  merchants  and  the  practical  rulers  and 
providers  of  this  world,  will  begin  to  believe  also: 
and  nothing  but  that  general  belief  is  wanted  to 
ensure  donations  and  endowments  of  music  incur 
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lerjes  or  in  noble  institutions  of  its  own,  Con- 
vatoi'ies,  &c'.,  on  as  generous  a  scale  as  other 
ences  are  now  endowed.  It  seems  to  us  a 
isonable  moment  to  repeat  here  some  hints 
lich  we  threw  out  several  years,  ago.  Now 
it  we  have  got  so  many  Musical  Doctors  among 
these  hints  will  perhaps  be  listened  to  more 
m  they  were  at  that  time. 
We  trust  it  will  not  be  many  years  longer  be- 
e  our  Universities  shall  embrace  Musical  Pro- 
sorshipsin  their  learned  Faculties.  Rich  would- 
benefactors  may  do  as  much  good  to  posterity 
endowing  schools  of  Art,  as  by  endowing 
lools  of  Literature,  Theology  or  Science.  Nay, 
amply  endowed  permanent  provision  of  the 
,;hest  kind  of  orchestral  concerts,  oratorios,  &c., 
la  city  like  New  York  or  Boston,  lifting  these 
ings  far  above  the  fluctuating  patronage  of 
If-cultivated  publics,  and  so  keeping  the  stand- 
1  always  classical  and  high,  and  ruling  out  all 
ip-trap  and  mere  fashion,  were  as  useful  and 
noble  a  disposition  of  a  millionaire's  abun- 
nce,  as  the  bequest  of  a  like  fund  for  any  sort 
a  new  professorship  at  Yale  or  Harvard.  Can 
■eek  or  Latin,  Algebra  or  Logic,  do  more  to 
ine,  to  humanize  and  elevate  society,  than  a 
ep,  intimate  love  and  understanding  ot  the 
!at  tone-creations  of  the  inspired  masters'?  Can 
omer  or  Virgil  quicken  the  human  soul  more 
in  Beethoven  ?  And  is  it  any  extravagance 
fancy  to  suggest  that  Handel's  "Messiah  "  may 
ve  done  as  much  good  in  the  world  as  Dr. 
ley's  Ethics  ? 

These  are  hints  which  we  think  it  behoves  the 
ihers  and  wise  men,  the  "  men  of  eminent 
ivity  "  of  our  community  to  consider.  Until 
.■ently  the  worth  of  Music,  as  one  of  the  great 
:ans  of  intellectual,  emotional  and  social  culture. 
5  been  little  known  or  dreamed  of  in  this  busv 
id,  save  by  a  few  isolated  enthusiasts,  or  small 
3ups  of  such.  But  now  there  are  thousands 
lO  will  not  l\esitate  to  ascribe  much  of  their 
it  culture,  much  that  is  most  precious  and  most  1 
d-supporting  in  life's  fever  and  perplexity,  to 
asic  ;  thousands  who  feel  a  debt  of  gratitude  to 
as  deep  as  any  feel  to  Plato  and  the  great 
iiosojihers  and  poets,  or  to  all  the  lights  of 
,'rature  and  science  ;  thousands  who  need  not 
'k  upon  that  noble  statue  of  Beethoven  in  the 
isic  Hall,  to  feel  that  There  is  as  great  and 
tble  sphere  for  the  devotion  of  a  man's  intel- 
itual  and  spiritual  energies  in  Music,  pursued 
an  Art,  as  tliere  can  be  in  any  honored  occu- 
tion.  Now  if  this  were  as  widely  ami  general- 
believed,  as  it  is  unquestionably  true.  Music 
'Uld  be  as  liberally  and  variously  endowed  in 
lieges  and  Universities,  in  lyceums  and  con- 
t  halls  and  lyrical  temples  and  Conservatoires 
every  oily  and  large  town,  as  any  of  the 
inches  of  scholastic  culture  have  been  from  of 
I. 
There  is  no  lack  of  schools  and  colleges.  There 

10  lack  of  funds,  by  subscription  or  bequest,  for 
y  needed  number  of  professorships  in  anv  ol<l 
modern  literature,  in  any  branch  of  Physics 
of  Metaphysics.  There  is  wealth  enough,  and 
'.  wealthy  take  a  patriotic  piide  in  these  thinss. 
hatsoever  is  expended  upon  public  education 
ijccounted  well  spent.  It  is  among  the  glories 
I  the  merchants  of  Boston,  as  a  class,  that  no 
ascription  for  a  new  observatory  or  telescope, 
t'for  the  founding  or  strengthening  of  a  scientific 
aa  literary  professorship,  with  a  live  man  to  fdl 

is  ever  suffered  to  fall  to  the  ground  among 
!m.  Whose  are  the  names  borne  by  so  many 
Ithe  best  foundations  in  our  Alma  Mater  ?  They 
!  the  names  of  public-spirited,  far-seeing,  pros- 
irous  merchants, who  saw  the  value  of  education 
Ithe  coming  generations,  and  who  felt  it  a  duty 
wich  they  owed  to  their  children  and  their  coun- 
',  to  open,  out  of  their  material  abundance, 
'mnnent  fountains  of  such  education  in  its  sev- 
il  branches.  Every  month  brings  report  of 
ne munificent  donation  or  bequest  of  this  sort, 
it  never,  so  far  do  we  hear   of   anybody  in  his 

11  bequeathing  fifty  or  even  ten  thousand  dol- 
S  for  the  endowment  of  any  thing  musical, 
id  why  ?     Simply  because    the  conviction  of 
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the  usefulness  of  such  an  object  has  not  acquired 
the  sanction  of  society  at  lar^e,  has  not  become 
public  opinion.  Those  having  the  means  and 
will  to  benefit  posterity,  bestow  their  wealth,  as 
others  have  done  before  them,  upon  certain  old- 
fashioned,  respectable,  conventional  good  objects. 
Few  seek  out  new  and  equally  needed  ways  of 
doing  good.  Here  is  a  wealthy  and  eccentric 
old  baclielor.who  has  orininal  notions  and  refined 
tastes  of  his  own,  among  which  perhaps  a  passion- 
ate devotion  to  good  music,  to  indulge  which  he 
thinks  it  little  to  appear  strange  and  visionary  to 
his  neighbors  all  his  life.  He  believes  in  music  ; 
believes  in  it  enthusiastically,  extravagantly; 
cherishes  it  in  his  quiet  way  as  the  divine  fire  of 
his  life  ;  yet  it  is  a  hundred  to  one  that  when  he 
comes  to  make  his  will,  he  will  bestow  all  he  has 
upon  some  conventional  old  form  of  charity,  upon 
a  hospital,  a  Greek  professorship,  a  chapel,  or 
what  not,  without  its  once  occurring  to  him,  inas- 
much as  it  never  has  been  done,  that  it  is  quite 
practicable,  and  would  be  an  extremely  useful 
thing  for  him  to  open  a  perennial  fountain  of  that 
divine  Art  he  so  loves  to  those  that  shall  come 
after  him.  But  wait  a  few  year?  ;  let  Music  be- 
come as  widely  prized  and  honored,  as  now  Greek 
and  Hebrew  are,  and  here  and  there  a  dying 
millionaire  will  beorin  to  think  he  has  a  debt  to 
Mu.sic  too,  among  his  responsibilities  for  the  true 
culture  of  posterity.  We  do  not  despair  of  this. 
No  one  who  knows  and  feels  the  social  worth  of 
music,  can  despair  of  it.  If  it  have  such  worth, 
it  must  ere  long  be  generally  felt,  and  then  sub- 
scriptions, donations  and  bequests  will  come  as 
naturally  for  this  good  object  as  for  any  other. 

Two  ways  have  occurred  as  worthy.  One  is 
to  ffive  St.  Cecilia  her  chair  amonsr  the  fair  and 
venerable  "  humanities  "  in  our  old  universities. 
Another  way,  and  one  which  would  result  in  even 
more  practical  good,  would  be  to  endow  a  larf/e 
permanent  Orchef/ra,  under  wise  and  strict  con- 
ditions, for  the  frequent  public  performance  in 
any  city  of  the  really  crreat  classical  compositions 
of  the  masters, — or  still  better  a  Conservatory, 
which  should  embrace  this  among  all  the  branches 
of  a  complete  provision  for  musical  instruction 
and  example. 


Church  Music. 

"  Trikttt  Collection  of  Church  Music  ;  con- 
tnining  all  the  Psalm  and  Hymn  Tunes,  Chants,  &e., 
used  in  Trinity  Church,  New  York,  or  in  either  of  its 
three  Chapels.  By  Edward  Hodges.  Mus,  Doc. 
of  Sidney  Sussex  College,  Camhridge,  Enahmd. 
With  valuable  additions  by  the  Editor,  S.  Pakk- 
MAN  TncKERMAN,  Mus.  Poc,  Organist  and  Direc- 
tor of  Music  in  St.  Paul's  Church,  Boston."  (Pub- 
lished by  Oliver  Ditson  &  Co. 

Such  is  the  title  in  full  of  one  of  the  last  and  most 
important  collections  of  Psalmody,— a  clear,  distin- 
guished, generous  looking  volume  of  240  pages,  in 
large  form,  which  to  the  eye  at  least  appears  to  prom- 
ise something  better  than  the  common  crowded,  tile- 
shaped  and  plebeian  psalm-books,  so  numerous  that 
one  ndght  fancy  the  whole  land — not  heaven,  we 
hope,  if  we  are  to  go  there — paved  with  them.  And 
reafly  we  think  it  is  better  th.an  the  most.  Dr. 
Hodges  was  distinguished  as  a  learned  musician  of 
the  Englifsh  Church  school  before  he  came  to  this 
country.  Read  what  is  said  of  him  in  the  preceding 
ai-ticle.  The  collection,  now  for  the  first  time  pub- 
lished, includes  all  the  music  in  these  forms  used 
during  his  twenty  years'  di.'ectorship  in  Trinity 
Church.  The  larger  pieces  al;  the  end  of  the  book 
are  confined  to  a  very  few  occasional  pieces,  anthems, 
&c.,  good  of  their  kind.  The  chants  of  course  relate 
more  to  ritual  than  to  music,  and  require  no  com- 
ment. The  book  therefore  is  essentially  a  Psalm 
Book.  It  contains  277  Psalm  tunes  and  chorals  (some 
of  the  number  being  various  arrangements,  as  to 
harmony,  of  the  same  tune).  Less  than  half  of  these 
are  marked  as  belonging  to  the  "Trinity  Church  Col- 
lection." This  we  set  down  to  the  credit  of  Dr. 
Hodges,  as  one  rare  merit  at  the  outset.  If  he  lim- 
ited his  range  of  this  plain,  short,  set  class  of  tunes 


to  hardly  more  than  a  hundred,  he  showed  a  good 
sense  by  no  means  prevalent  in  our  church  choirs, 
where  endless  variety  of  the  same  sort  of  thing  only 
serves  to  aggravate  the  monotony.  „ 

About  twenty  tunes  are  of  Dr.  Hodges'  own  com- 
position ;  good  solid  pieces  of  harmony,  with  a  mel- 
ody of  some  character  for  the  most  part,  although 
sometimes  a  little  dry  and  commonplace,  but  never 
maudlin  sentimental  or  operatic.  All  is  dignified,  in 
keeping  with  the  service. 

The  rest  are  drawn  from  various  sources.  First  a 
goodly  number,  really  the  best,  of  the  solid  old  tunes 
such  as  never  die.like  Old  Hundred, York,  St.  Ann's, 
Mear,  Dundee,  &c.;  a  few  old  Moravian  chorals  ;  but 
the  larger  half  from  old  English  composers  ;  a  few, 
and  but  a  few,  made  out  of  instrumental  works, 
Masses,  Oratorios,  &c.,  of  Handel,  Haydn,  Beetho- 
ven, and  the  like.  Very  many  of  all  these  are  har- 
monized by  Dr.  Hodges;  and  his  harmony  im- 
presses us  as  chaste,  clear,  dignified,  with  easy  move- 
ment of  the  parts,  and  (what  we  may  say  indeed  of  the 
whole  book)  with  no  nonsense  in  it.  You  find,  at 
least,  none  of  those  childish,  sentimental,  sweetish 
duet  passages  in  thirds,  which  have  formed  so  much 
of  the  staple  of  New  England  psalm-books,  and 
which  were  wont  to  tickle  foolish  ears  in  church. 
His  harmony,  too,  is  more  free  than  most  books 
from  those  empty  reiterations  of  the  same  chord, 
and  of  the  same  cadence  at  the  end  of  nearly  every 
line  of  the  hymn,  which  lends  a  senseless,  lazy, 
routine  character,  or  want  of  character,  to  so  much 
that  comes  out  of  the  mill  of  the  "psalm-smiters." 
Yet  we  have  to  notice,  that  in  here  and  there  an  in- 
stance, his  study  of  free  movement  of  parts,  or  of  ex- 
pression of  the  verbal  sense,  has  led  him  into  progres- 
sions that  are  hard  and  chords  that  trench  too  sharply 
on  the  discordant.  Thus  for  the  words  "Peace, troubled 
soul"  he  takes  a  Kufsian  melody,  ("Middleion," 
No.  155),  and  harmonizes  it  in  the  key  of  D,  he- 
ginning  on  the  word  Peace  with  the  chord  of  A  on 
the  tonic  D  for  Bliss,  followed  by  the  clear  chord  of 
D  on  the  next  syllable.  The  tune  "Mozart,"  No. 
256,  illustrates  the  u<:nal  rashness  of  trying  to  chip 
out  a  psalm  tune  from  a  Dona  nobis,  or  other  long 
movement  of  a  Mass  ;  to  shape  it  to  an  end,  he  is 
obliged  to  tack  on  an  empty  phrase,  which  is  so 
much  dead  wood  and  never  grew  with  the 
green  growth  of  Mozart's  original  composition. — 
It  ends  the  tuue  mechanically,  but  does  not  end  the 
musical  thought.  But  most  of  .the  arrangements 
from  such  sources  are  credited  to  Walter's  "Manual 
of  Church  Music,"  and  are  done  with  remarkable 
symmetry  and  clearness.  We  notice,  by  the  way, 
that  Dr.  Hodges  has  used  the  "  Joy"  Hymn  in  Beet- 
hoven's Symphony  for  one  of  his  subjects  ;  with 
qnestionabie  result,  for  to  us  it  seems  not  church- 
like, while  the  real  religion  undeniable  in  it  as  it 
stands  in  the  Symphony  seems  lost  byisuch  trans- 
planting.    But  tastes  may  differ. 

The  copious  additions  made  by  Dr.  Tuckerman 
are  mostly  of  kindred  style  and  character  with  the 
nucleus  of  the  book  above  described,  having  the 
same  merits,  while  they  open  a  somewhat  wider 
range  of  variety.  One  feature  of  very  marked,  im- 
portant value  he  has  added,  which  alone  should  be- 
speak favor  to  his  editorship.  We  mean  the  intro- 
duction of  some  half  dozen  of  the  Lutheran  Chorals, 
precise!//  as  the//  are  harmonized  b//  Bach.  One  of 
these,  ".Ie«u,  King  of  Glory  (,Jesu,  meine  Freude) 
is  given  with  two  of  Bach's  arrangements,  for  four 
and  five  voices.  We  can  see  no  earthly  reason,  and 
certainly  no  spiritual  one,  why  capable  choirs,  in  all 
our  churches,  should  not  learn  and  sing  these  things 
in  this  way.  No  musical  soul  can  get  once  familiar 
with  them,  without  finding  their  charm,  their  edify- 
ing depth  and  tenderness  and  beauty  unspeakably 
superior  to  our  common  humdrum  style  of  psalm 
tune.  Much  of  this  charm  lies  in  the  choral  melo- 
dies themselves,  the  mere  jiluin  chant;  but  far  more 
of  it  resides  in  the  skill,  the  art,  the  genius  with 
which  Bach  has  harmonized  them,  making  them 
truly  poh/phonic  compo.sitions.  Bnch  has  also  bar-  , 
monized  "Old  Hundred."  with  a  changed  rhythm  to 
be  sure,  and  with  a  running  figurative  bass.  It 
would  have  been  well  to  give  it  in  this  book,  if  only 
as  a  curiosity,  together  with  the  three  arrangements 
of  the  grand  old  tune  with  ndiich  it  opens. 

Oiu-  readers  will  bear  witness  that  we  have'  sel- 
dom found  so  much  to  say  in  favor  of  a  Psalm- 
book  I 
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Worcester,  Mass.  The  "  Heart  of  the  Com- 
monwealtli  "  is  in  a  flutter  of  hopeful  anticipation  of 
the  arrival  of  the  new  great  Orqran  (next  largest  in 
this  country  to  that  of  the  Boston  Music  Hall)  which 
is  now  nearly  completed  at  the  manufactory  of  the 
Messrs.  Hook  Brothers.  Mechanics  Hall  is  ready 
for  its  reception,  and  portions  of  the  work  are  daily 
expected.  There  are  rumors  that  the  opening  con- 
cert will  be  g;iven  almost  wholly  by  or£anists  of  Bos- 
ton and  New  York  ;  to  which  some  of  the  Worcester 
papers,  sensibly  enough,  demur,  asking:  Have  we 
not  organists,  and  good  ones,  of  our  own  1  Do  we 
not  claim  Thayer  among  our  Worcester  boys  ?  and 
have  we  not  also  B.  D.  Allen,  musician  of  modest 
sterling  worth,  and  Stearns,  and  others  t 

Mme.  Anna  Bishop  and  her  daughter  are  singing 
in  the  Canadian  towns. — Miss  Caroline  Richings 
and  company  are.  or  have  been  until  lately,  giving 
English  opera  in  San  Francisco,  such  pieces  as  "The 
Enchantress,"  "Bohemian  Girl,"  &c.  There  have 
al.«o  been  .some  Italian  Opera  niehts  at  the  same 
theatre  (Magnire's),  with  Miss  Richings,  Sig.  Bian- 
chi  and  others  in  La  Traviata  and  the  like. — Dr. 
James  Pech,  who  was  for  some  time  Conductor  and 
Musical  Director  of  the  English  Opera  at  the 
Theatre  Royal,  Drurj'  Lane,  is  now  making  arrange- 
ments for  a  short  season  of  English  opera  at  Mont- 
real. Particular  attention,  we  hear,  will  be  paid  to 
the  orchestral  and  choral  departments. 

Mrs.  Wood  (Ladt  Lennox).  Mr.  Fry,  of  the 
Tribune,  thus  recalls  the  artistic  career  of  the  once 
famous  English  singer  recently  deceased  : 

Mrs.  Wood  was  ihe  most  eminent  cantatrice  that 
ever  appeared  on  the  English  stage.  She  was,  up  to 
nearly  the  time  when  Von  Weber  was  known  in 
London,  some  thirty-five  or  foity  years  ago,  chiefly 
occupied  with  concert-singing  and  parts  in  the  little 
musical  dramas  that  passed  by  tlie  name  of  operas. 
Her  success  in  Der  Freischutz,  along  witii  Mr.  Bra- 
ham,  was  followed  by  an  invitation  to  the  illustrious 
composer  to  visit  England  and  write  an  opera  for 
Drury-Lane.  He  came  and  occupied  himself  with 
some  eighteen  months'  preliminary  studies,  and  pro- 
duced Oberon,  and  then  died  and  received  the  honors 
of  a  distinguished  funeral  in  London.  The  opera  of 
Oberon  did  not  prove  a  success,  however,  even  with 
Mrs.  Wood,  notwithstanding  the  fine  music.  The 
overture  alone  is  worth  more  than  some  operas.  The 
fault  lay  in  the  poor  libretto — words  unfitted  for 
music,  and  scenes  of  supernatural  rubbish,  instead  of 
direct  dealings  with  the  humorous  passions.  Mrs. 
Wood,  at  that  time,  was  in  the  fullness  of  her  musi- 
cal power,  and  was  gifted  with  a  physique  and  a 
volume  of  voice  not  second  to  Grisi.  She  came  to 
this  country  some  where  about  thirty-four  or  five. 
The  impression  made  was  not  equal  at  first  to  the 
expectations  formed  of  her  exalted  reputation.  The 
fault  was  not  hers,  but  arose  from  the  feebleness  or 
inefficiency  of  the  dramatic  situations.  It  was  not 
until  Mrs.  Wood  appeared  in  a  wretched  translation 
of  the  Sunnambula  that  her  supremacy  was  felt.  Her 
levil  singing  was  not  of  the  first  order  ;  her  enuncia- 
tion of  words  was  not  distinct  in  the  tamer  passages, 
which,  however,  was  often  a  gain,  considering  the 
trash  verbally  she  had  to  deal  with  ;  but  in  the  cham- 
ber scene,  where  extreme  passion  and  a  very  heroic 
one  of  despair  are  needed,  attended  with  profuse  ac- 
tion of  gesticulation, she  was  probably  never  equalled. 
We  have  never  seen  any  one  to  compare  with  her. 
The  present  generation  does  not  know  what  La  Soii- 
nambida  musicodramatically  is  on  the  staire. 

On  her  third  visit  to  this  countiy  Mrs.  Wood 
played  Nonna^in  1842,  in  Philadelphia.  It  was 
especially  translated  for  her,  and  was  the  first  sump- 
tuously illustrated  drama,  musical  or  otherwise,  ever 
put  on  the  stage  in  this  country.  She  had  immense 
success  in  it,  but  circumstances  called  her  back  to 
Europe  suddenly,  and  she  never  appeared  in  it  in  New 
York.  In  the  flaming  wrath  and  denunciations  of 
the  Druidess.she  was  on  a  plane  with  Madame  Grisi, 
and  the  mise  en  sc^ne  of  the  American  performance 
contrasted  so  magnificently  with  the  poverties  of  the 
Italiens  at  Paris  that  some  travellers  who  had  seen 
Mrs.  Wood  in  this  country  were  sorely  disappointed 
with  the  opera  abroad.  Here  the  stage  setting  was 
as  miniature  painting;  there  it  was  a  daub.  Mr. 
Joseph  Wood  was  a  very  fine  tenor,  and  his  retire- 
ment from  the  stage  left  a  hiatus  much  to  be  re- 
gretted. 


One  of  Gluck's  less  known  operas,  "Paris  and 
Helen,"  had  been  republished  in  Leipsig. 

Flotow  has  just  finished  a  new  opera  in  two  acts 
and  three  tableaux,  entitled  "Nalda."  M.  Saint- 
Georges  is  the  librettist.  It  is  to  be  brought  out  in 
St.  Petersburg. 

The  Grand  Duchess  Helena  of  Russia  has  present- 
ed to  the  Mozurteum  at  Salsburg  a  volume  of  music 
containing  a  few  pages  of  piano-forte  exercise, written 
by  Mozart's  father,  but  towards  the  end  of  the  book 
there  are  some  ten  or  twelve  pages  in  the  hand  of 
Wolfgang  Amadeus  Mozart  himself  They  date 
from  the  years  1762,  1763,  and  comprize  five  com. 
positions  hitherto  unknown,  namely  :  1.  Allegro,  C 
major,  composed  in  Brussels,  14th  October,  1763  ; 
2.  Minuette,  D  major,  composed  the  30th  Novem- 
ber, 1763,  in  Paris;  3.  Air,  F  major,  composed 
16th  July,  1762;  4.  Minuette  Sketch,  composed 
11th  May,  1762;  and  lastly,  5 — which  seems  to  be 
the  movement  of  a  study  or  sonata,  of  the  same 
period. 

Two  volumes  of  a  new  Goschichte  der  Musik  CHis- 
tory  of  Music),  by  Ambros,  have  appeared  in  Ger- 
many. The  first  volume  treats  of  the  ancient  music. 
Volnme  II  contains. 

The  first  period  of  thg  new  Christian  World  and 
Christi;.n  Art.  The  Gregorian  System  and  its  pro- 
mulgation. The  Time  of  the  Carolingians.  Hue- 
bold  of  St.  Arnaud  and  the  Organus.  Guido  of 
Arezzo  and  the  Solmisation.  The  Troubadours  and 
Minstrels.  The  "Minnesanger,"  The  People-Song. 
In  the  second  part  of  the  same  volume  the  author 
considers :  The  development  of  Four-Part  Singing. 
The  Discantiia  and  Faiixbourdon.  Musicn  menntira- 
bitis  and  Ihe  Counterpoint.  The  first  School  of  the 
Netherlands.  William  Dufay.  Antonius  Burnois, 
as  well  as  many  explanatory  remarks  and  musical 
supplements.  In  the  third  volume  Mr.  Ambros  will 
treat  the  time  ef  14.50  —1600  (from  Okeghem  to  Pa- 
lestrinaj.  The  fourth  volume  will  contain  :  The 
Musical  Renaissance.  The  origin  of  Monody,  of  the 
Opera,  of  the  modern  system  of  Music.  The  golden 
time  of  Secular  Music. 

The  first  volume  of  L.  Nohl's  "Beethoven  "  has 
been  published  by  H.  Markgraf  in  Vienna.  It  con- 
tains "Beethoven's  Youth,"  1770-1792.  The  second 
volume,  "Beethoven's  Manhood,"  1793-1814,  will  be 
ready  in  the  course  of  this  year  ;  then  will  follow 
"Beethoven's  Last  Years,"  181.1-1827,  to  conclude 
with  "Beethoven's  Works."  The  whole  work  will 
be  rather  extensive,  as  the  first  volume  already  con- 
tains 442  pages.  This  volume  gives  some  new  infor- 
mation about  the  youth  of  Beethoven  as  well  as  about 
the  circumstances  under  which  he  was  living,  and 
which  were  of  great  influence  upon  him.  The  vol- 
ume is  divided  into  three  parts.  The  first,  headed 
"Dreaming,"  1770-84.  has  six  chapters  with  the  fol- 
lowing titles  •  Lower  Rhine  Country.  Ancien  Regime, 
Maximilian  Frederick,  Family  and  Teacher,  School 
and  Education,  Literature  and  Theatre.  The  second 
book,  "Dawning,"  1784-87,  gives  us  four  chapters: 
Maximilian  Francis,  Music  in  Austria,  The  Visit  in 
Vienna,  At  Mozart's.  The  third  book,  "Awaken- 
ing," 1787-94,  contains  four  chapters  :  Studies,  The 
School  of  the  Composer,  Exercises,  Revolution,  On 
to  Vienna.  The  conclusion  is  made  up  by  "Sources, 
Testimonials  and  Remarks." 

Adolph  Sax,  the  great  brass  instrument  maker, 
has  just  completed  a  new  saxotromba,  whicli,  it  is 
confidently  asserted,  will  be  the  most  perfect  instru- 
ment of  the  kind  ever  invented. 

A  Turkophone  can  he  heard  at  Alfred  Mellon's 
promenade  concerts  in  London  ;  and  a  real  live  Turk, 
Ali  Ben  Soualle  by  name, plays  upon  the  Turkophone. 

In  Sala's  new  story,  "  Quite  Alone,"  there  is  a 
musical  character — one  Sir  Timotheus  O'Boy — who 
is  said  to  have  nine  of  Father  Schmidt's  organs  at  his 
country  seat  in  Devonshire,  and  the  original  anvil 
beaten  by  the  Harmonious  Blacksmith  in  his  smok- 
ing-room in  London. 

Viardot  has  been  singing  in  "  Norma  "  at  Carls- 
ruhe,  and  is  expected  to  sing  in  English  opera  in 
London,  in  Ohorley's  version  of  Gluck's  "Orpheus." 

TJlniann  has  reorganized  for  the  coming  season  his 
concert  troupe,  so  as  to  include  Carlotta  Patti,  Jaell, 
the  pianist;  Vieuxtemps,  the  violinist;  Stelfens, 
violoncellist;  Ferrari,  baritone;  Vivier,  the  horn- 
player;  and  Godefroid,  the  harpist.  All  these  artists 
will  appear  in  a  series  of  concerts  at  Berlin  next 
winter. 

William  Vincent  Wallace  has  been  engaged  to 
edit  the  music  for  the  London  Musical  Monthly 
Magazine. 


Sprial  ^athts. 


DESCRIPTIVE    LIST   OF   THE 
Published  brOliver  DitHOii  Si.  Co. 


Vocal,  with  Piano  Accompaniment. 

If  ever  I  should  marry.     Comic  Sonpf. 

Hoivard  Paine.  30 
Miss  Amelia  Gushiogtou  here  describes  her  ideal  of 
a  husband. 

Ye  pretty  birds.     In  F.  for  Soprano.  F.  Gumhert.  30 
A  fine  Oerman  song,  already  a  great  faTOrite . 

When  they  come  marching  home.     Sonjr. 

W.  Kittredge.  30 
One  of  tho  simple  ballads  for  the  "million,"  some 
thousands  of  whom  will  heap  Mr.  K.  sing  it,  as  he  is 
a  ^reat  traveller.  Those  who  do  not  hare  this  good 
fortune,  are  informed  that  the  melody  is  easy  and 
"taking,"  and  that  the  piece  is  in  the  spirit  of ''When 
Johnny  comes  marching  home." 
The  Lost  Chord.     Song.  Wm.  Herz.  30 

A  beautiful  thought  well  expressed.  An  organist 
is  allowing  hi.q  hands  to  wander  over  the  keys,  almost 
without  his  volition,  and  accidentally  produces  a  har- 
mony of  great  beauty,  which  he  afterwards  endeavors 
in  vain  to  recal. 

The  Unhappy  Man.     Comic  Song.  W.Kitiredge.  30 

Good  to  make  the  boys  laugh. 
Angels  of  Paradise.  (Anges  da  Pardis.) 

"MireiUe."  30 
One  of  the  pongs  from  Gounod's  new  opera,  about 
which  European  critics  differ,  as  to  its  general  merit, 
hut  all  agres  that  it  has  much  fine  music.  The  opera 
is  of  a  "pastoral"  chsracter.  and  the  present  song  is 
that  in  which  Vincent,  the  lover  of  Mireille,  calls  on 
heaven  to  protect  the  gentle  maid,  who  is  on  her  way 
to  a  distant  church,  crossing  the  arid,  sultry  desert 
tract  of  Crau. 


Instrumental   Music. 


Martha.    Fantasie  Brilliante. 


E.  Ketterer.  75 


One  of  the  most  brilliant,  and  perhaps  the  prettiest 
fantasia  on  Martha  ever  publfshed.  It  is  rather  diffi- 
cult, and  a  capital  show  piece  for  advanced  players. 

Merry  Wives  of  Windsor.      Galop. 

Victor  Co/Une,  30 
Quite  brilliant  and  easy. 
Ghost's  Galop.  Frank  Musgrave.  30 

Quaint,  bright  and  easy,  with  a  sort  of  comic  effect 
when  rightly  played. 
Bow  Bells  Polka.  Frank  Musgrave.  SO 

Simple  and  musical.    Good  for  learners. 
Orphan's  Prayer.     Piano  Solo.   T.  Badarzewska.  3f» 
By  the  composer  of  the  M-tiden's  prayer.    His  com- 
positions are  favorites  with  every  one. 

Books. 

The  Trumpet  of  Freedom.  45 

The  various  incidents  of  the  war  have  given  rise  to 
many  musical  compositions  of  great  merit.  The  above 
named  book  ia  a  collection  of  choice  war  ballads, duet.<i, 
trios  and  quartets. all  of  them  wide  awake,  and  full  of 
fire  and  patriotism,  or  tender  and  plaintive,  as  they 
refer  to  those  who  have  died  to  save  their  country. 

Some  of  the  songs  are  already  very  popular  j  and 
all  are  of  above  average  merit. 


Mdsicbt  Mail.— Mupiciis«ntby  mail. the  expense  b«lDg 
two  cents  for  everv  four  ounces,  or  fraction  thereof.  PersODB 
at  a  distance  will  find  the  conveyance  a  saving  of  tlmeaDd  | 
«Kpense  in  obtaining  euppliei.  Books  can 
double  these  ratet. 
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HALLELUJAH,"  "VIVA  L'AMERICA," 
ALONG,"  and  "GAY  AND  HAPPY," 


AEE    CONTAINED   IN  THE   250th   EDITION   OF 


A   CHOICE   COLLECTION   OF 
FAV®KITE    MEIiOUIES, 

DESIGNED    FOB    THE     USE    OF 

SCHOOLS,  SEMINARIES,  SELECT  CLASSES,  &!! 

ALSO,  A  COMPLETE  COUKSE  OF 

Elementary  Instructions,  upon  the  Pestalozzian  System, 

WITH    NUMEROUS     EXERCISES    FOR    PRACTICE, 

NE'W   EDITION    REVISED    AND    ENLARQED. 

The  unparelleled  popularity  of  the  Golden  Wreath,  and  a  desire  to  continue  it  unequalled  as  a  rolume 
of  Instruction  in  Vocal  Music,  and  a  Collection  of  Songs  for  Schools,  Social  Parties  and  Home  Circles,  has 
induced  the  publishers  to  add  to  its  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
AMD  EXERCISES  IN  VOCAL  MUSIC,  ':.r 

THE  FOIil.©lVI]¥G  BRILI.IA]¥T  AKKAY  ©F  C®WTEllfTS. 


All  hail  the  joyful  morning. 

Hazel  Dell. 

Origin  of  Yankee  Doodle. 

What's  a'  the  steer.  Kimmer. 

Always  happy. 

Heather  Bells. 

Ossian's  Serenade. 

Whatishomewitliout  a  mother? 

Annie  Lawne. 

Home  again. 

Our  daily  task. 

What  man  is  poor 

April  shower. 

Holiday  Song. 

Our  country  now  is  great. 

When  the  golden  morn. 

A  rosy  crown. 

Home,  Sweet  Home. 

Our  flag  is  there 

When  the  swallows  homeward. 

Awiiv,  now  joyful  riding. 

Iionest  Boy. 

Our  own  sweet  Thoughts. 

Where  the  warbling  water.-*  flow. 

Belldoth  toll,  (Round.) 

How  green  are  the  meadows. 

Over  the  Summer  Sea. 

Where  yonder  mansion  rises. 

Billy  Boy. 

I  lately  watched  a  budding. 

Parting  Song. 

Where's  my  mother? 

Blind  Girl. 

I  love  the  merry  Eun^hine. 

Pearly  Fountain. 

"Wliv  chime  the  bells  so  merrily. 

Blue  Juniata. 

I  love  the  summer  time. 

Quiet  Valley. 

Willie  Gray. 

Bright  rosy  morning. 

I'm  a  merry  laughing  girl. 

Revolutionary  Tea. 

Willie's  on  the  dark  blue  sea. 

Be  kiad  to  the  loved  ones. 

Indian's  Prayer. 

Rowan  Tree. 

Yankee  Doodle. 

Cheer,  Boys,  Cheer. 

I  remember,  I  remember 

School  Days. 

Zephyr  of  nightfall. 

Child's  Wish. 

I  wandered  on  the  sea-beat. 

School  Song. 

SACRED    PSECES, 

Children  go,  (Here  we  standi. 

Jamie's  on  the  stormy  sea. 

Bee  our  bark. 

America.     '  My  couutry.' 

Children  of  the  Union. 

Johnny  Sands. 

See,  the  stars  are  coming. 

Angela  told  me  so. 

Clap,  clap,  hurrah. 

Kind  words  can  never  die. 

Shed  not  a  tear. 

Ballerraa.     '  How  happy  is  the.' 

Coasting  Song. 

Lake  of  the  Dismal  Swamp. 

SheUa  of  Ocean. 

Brother,  thou  art  gone  to  rest. 

Come  and  see  me.  Mary  Ann. 

Last  Kose  of  Summer. 

Shining  Shore. 

Charity,  (Meek  and  lowly). 

Come.  Boys,  he  merry. 

I*t  the  smiles  of  youth. 

Smiling  May. 

Come  unto  me. 

Come,  cheerful  companions. 

Let  upcheri-^h  Truth  and  Love. 

Song  for  Exhibition. 

Edes,  '  Lord  before  thy.' 

Come,  let  ufl  ramble. 

Let  ua  sing  merrily. 

Song  in  Motion. 

Family  Bible 

Come,  take  a  sail. 

Listen  to  the  Mocking  Bird. 

Song  of  the  Fisher  Boy. 

God  is  there. 

Come  this  way,  my  Father. 

Liliy  Dale. 

Song  of  the  Pony. 

Greenville.     *  Far  from  mortal. 

Come  to  our  trysting  place. 

Little  Bennie. 

Song  of  the  Robin. 

Happy  Day. 

CoDie  to  the  Sunset  tree. 

Little  Gipsey  Jane. 

Song  of  the  Vale. 

Jerusalem,  my  happy  homo. 

CoDiin'  thro'  the  rye. 

Little  Star. 

Sparkling  Fountain. 

Kingsley.     '  Thy  will  be  done.' 

liDarling  Nelly  Gray. 

Lottie^s  glimpse  of  Heaven. 

Speak  gently. 

Mark  the  soft  falling  snow. 

[iDearest  .ipot  on  earth  to  me. 

Love  of  School. 

Spring's  Delights. 

Missionary  Chant. 

UDon'tkill  the  birds. 

Lulu  is  our  darling  pride. 

Star  of  the  Evening. 

My  opening  eyes  with  rapture. 

liDo  Good. 

Marching  Along. 

Star  of  the  Twilight. 

0  had  I  wings  like  a  dove. 

iDo  they  miss  me  at  home. 

Make  your  mark. 

Star  Spangled  Banner. 

Old  Hundred.     '  From  all  that.' 

Bream  on,  young  hearts. 

May  Queen. 

Summer  Days  are  coming. 

Olmutz.     '  Sing  to  the  Lord.' 

Faintly  flow,  thou  failing  river. 

Merrily. 

Summer  Evening. 

Our  Father  who  art  in  HeaTen 

Far  away. 

Merry  May. 

Sun's  gay  beam. 

Peterboro.     '  Once  more  my.' 

Farewell.  (Vacation  Song.) 

Moon  is  beaming  o'er  the  Lake 

Sunshine. 

Portuguese  Hymn.    '  The  Lord.' 

Faraier's  Boy. 

Morning  Song 

Tell  us,  0  tell  ur. 

Rocked  in  the  cradle  of  the. 

Far.  far  upon  the  flea. 

Mother's  Vow. 

Tell  mo,  where  do  (iiiriefl 

Shed  not  one  tear  for  me. 

Few  days. 

Mountain  Maid's  Invitation. 

Temperince  Song. 

Bhirland.     '  Behold  the  morn.' 

Floating  on  the  wind. 

Multiplication  Table. 

The  sky  is  bright. 

Siloam.     '  By  cool  Siloam's  ' 

Jay  and  Happy. 

Musical  Alphabet 

The  Street  Organ. 

Softlv  now  the  light  of  day. 

Gentle  Annie. 

My  boat  adown  the  stream. 

There  is  no  home  like  rm. 

The  iBlble. 

iQentle  Nettie  Moore. 

My  Mother  Dear. 

To  the  West,  to  the  West. 

The  Lord  mv  Shepherd  is. 

'lilory  Hallelujah. 

My  own.  my  gentle  mother. 

Try  again. 

The  Lord's  Prayer. 

.Graves  of  a  Household. 

Nelly  Gray. 

Up  goes  the  banner. 

There  is  a  happy  home. 

i9rave  of  Washington. 

New  Year's  come. 

Vacation  Days. 

There  is  a  hnppv  land. 

iHail  Columbia. 

Oaken  Tree. 

Vacation  Song 

This  book  is  all' that's  left  me. 

IHappy  Land. 

0  Boatman,  row  me  o'er. 

Veteran.     Vacant  Chair. 

We're  kneeling  bv  thv  Grave. 

IHarve.'it  Moon. 

0,  the  day  is  bright  and  cold. 

Viva  r  America. 

When  this  Cruel'War  is  over. 

IHaste  thee.  Winter. 

Old  House. 

We  miss  thee  at  Home. 

Who  will  care  for  Mother  now. 

1.  Its  lessons  are  simple  and  easily  oompreiiended.— 2.  Its  studies  and  Exercises  are  rendered 
Idoubly  attractive  by  new  and  peculiar  features.— 3.  It  is  alike  adapted  to  the  capacities  of 
ithe  youngest  scholar,  and  the  recjuirements  of  all.— 4.  Every  piece  is  new,  fresh,  and  just 
what  the  young  mind  wants. —  5.  It  is  the  largest  Music  Book  for  the  price  ever  published. 
13.  It  has  some  good  piece  for  every  time  and  occasion,  public  or  private;  all  the  Home  Songs, 
School  Melodies,  Flay-Koom  Rhymes,  and  National  and  Patriotic  Odes.— 7.  As  a  volume  of 
■Music  alone,  aside  from  its  lessons,  it  is  worth  more  than  twenty  times  its  cost.- 8.  No  book 
of  the  kind  ever  published  has  had  so  large  a  circulation.  —  9.  The  universal  demand  for  it  is 
proof  of  its  real  worth.— 10.  Dealers  purchase  it  by  thousands  to  supply  their  immediate  looal- 
:ities.— 11.  No  unprejudiced  person  who  has  examined  it  has  failed  to  adopt  and  recommend  it 
12.    Bond  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  atatements. 

PRICE  EOBTT-FIVE  CENTS  A  COPY. 

Ty~  Sent  by  Mail  to  any  address,  on  receipt  of  Price.— Published  by 

Oliver  Ditson  &  Co.,  PubKshers,  277  Washington  St. 


Smith,  Nixon  &  Ditscn's 

S.  W.  Cor.  Clark  and  Washington  Streets, 

ICODRT    HOUSE   SQUARE,) 

CHICAGO,    ILLINOIS, 

Will  be  ready  for  occupancy  about  September  15th,  1864. 
In   offering  to  the  public  a  new 

Coiicei-t  and  Lecture  Room, 

we  (Jo  so  in  full  confldence  that  it  v, ill  be  the  finest  in  all 
respects  in  the  North  West. 

ITS      SITUATION' 

is  the  best  and  most  centrsil  in  the  city. 
FOB  COWVEHIEHCE  AND  SAFETY 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  main  entrance  20  feet  wide,  and  exits  to  three  different 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly;  with  a  rising  floor,  making  all  seats  equally  eligible, 
fhe  seats  being  roomy  cane-seat  arm-chairs  ;  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  thiok  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured. 

ITS    AGOOOSTIO    PeOPEBTIES 
VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  .stage  heing 
set  in  a  stmi-elliptical  alcove;  all  the  corners  of  the  room, 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  ; 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust, 
secure  success  in  these  important  particulars. 

O  C  O  XJ  F  .A.  isr  c  ~2- . 

Being  strictly 

AN    AtJ»lE«fCE-R.OOITI, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs,  or 
other  amusements  of  that  nature;  but  will  be  rented  for 

CONCERTS,    LECTURES, 

And  all  respectable 

E]¥TERTAI]%ME]¥TS 

For  seated  audiences. 


For  Further  particulars  apply  to 

OLIYER  DITSOi\  &  Co.,  Boston, 

STE13«WAY  &  mm,  ]\ew  York. 

Or  Address 

SMITH  &  NIXON, 

Chicago,  Illinois. 


JOMN  CHUMCM,  Jr., 


Wholesale  and  Retail    u 

AMEKICAN  ANJ)  FOREIGN  isHEET  ii^USIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  ee  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  SF.MINAKI3S,  Dealers  and  Teacbers.  A  now  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
prices. 374 

JOHBT    B.    GOULD. 
MUSIC  AJfD   PIANO   FORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AWn 
MUSIC  HOOKS. 

As  agent  for  the  extensive  catalogue  of  Messrs.  Olivek 
Ditson  &  Co.,  he  possesses  unusual  facilities  for  lupplvine 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  siv«  the  eitra  time  and 
freight  of  sending  to  New  York  or  Boston.  508 


J^    SCH0BERTH    &    CO.    Publishers   and   Dealer. 
In  Foreign  and  American  Music,  St.  Nicho- 
las Hotel   Building,  pring  Street    near  th.   corner  of 
Broadway,  New  YottK.  gr^ 


INVALUABLE  BOOKS  FOR  EVERY  PIANIST. 

mhmi  ®ii  ?  i!®®sm®  fimm  m  mmm  umn 


The  following  Books,  of  uniform  size  and  style,  form 

A  COMPLETE  MUSICAL  LIBEAEY, 

INDISPENSABLE  TO  EVERY  ONE  WHO  HAS' A  PIANO -EOETE. 

No  better  CoHections  of  Music  are  published,  comprising  as  they  do,  every  variety  —  both  Piano 
Solo,  and  Vocal  with  Piano  Accompaniments.  Great  care  has  been  taken  in  the  selection  of  pieces  forming 
their  contents  to  choose  such  pieces  only  as  are  adapted  to  the  popular  taste,  and  the  pubhshers  have  the 
satisfaction  of  presenting  in  these  vplumes 

EASY   AMI   ATTRAXTIYE    PIECES   FOE    BEGIMMEBS,,  . 
BEILLIANTS     FOR    ACCOMPLISHED    PLAYERS, 

AND    

Mt  §t$t  ^km  0f  the  §tjSt  ^mpm^^ 

THE  HOME  CIRCLE.  Vol.  1.— Containing  Marches  and  Quicksteps,  Waltzes,  Polkas, 
Schottisches,  Redowas,  Mazurkas,  Polka-Mazurkas,  Varsoviennes,  Gorhtza,  Galopades,  Cotillons,  Quadrilles, 
Dances,  Hornpipes,  &c.     Arranged  for  the  Piano-forte. 

THE  HOME  CIRCLE.  Vol,  2.— Containing  Marches,  Waltzes,  Polkas,  Redowas,  Galops' 
Schottisches,  Mazurkas,  Quadrilles,  Dances,  Choice  Piano  Gems,  and  Four-Hand  Pieces.  For  the 
Piano-forte. 

THE  SILVER  CHORD.— A  Companion  to  the  "Home  Circle,"  containing  Beautiful  Songs, 
Ballads,  Quartets,  Duets,  &c.     With  Accompaniments  for  the  Piano-forte. 

THE  SHOWER  OF  PEARLS— A  collection  of  Choice  Vocal  Duets  for  Two  Sopranos, 
Soprano  and  Alto,  Soprano  and  Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  With  Accompan- 
iments for  the  Piano-forte. 

OPERATIC  PEARLS — A  selection  of  the  most  charming  Songs,  Duets  and  Trios,  from  Don 
Giovanni,  II  Flauto  Magico,  Der  Freyschutz,  Lucrezia  Borgia,  Sonnambula.  Norma,  Lucia  Di  Lammermoor, 
I  Lombardi,  I  Matiri,  Trovatore,  Traviata,  Martha,  Don  Pasquale,  Ernani,  Huguenots,  Favorita,  Masked 
Ball,  etc.     With  English,  French,  and  Italian  Words,  and  Piano-forte  Accompaniments. 

Each  of  the  above  volumes  is  printed  in  handsome  quarto  form,  bound  in  three  styles  of  binding, 
and  sold  at  the  following  prices  : 

In  Board§,  CJoth  Back,  neat  and  durable, $2.50 

In  Cloth,  Embos!»ed, 3.00 

In  Cloth,  Embossed,  Gilt  Edge, 4.00 

Sold  by  all  Music  Dealers  and  Booksellers.  .  .  .  Persons  at  a  distance  who  have  not  easy  access  to  a  dealer 

can  have  copies  mailed  to  them  free  of  postage. 

OLIVER  DITSON  &  CO.,  Publishers, 

277  Washington  Street,  Boston. 
Tables  of  the  Contents  of  these  Popular  Works  will  be  furnished  on  application. 
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rarzeaT's  JotrRsrAx.   of  sxirsxc 

Published  every  other  Saturday, 
IBY   OLIVER   DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     8.    DWIGHT,     EDITOR. 


jy  T  E  R  M  S.  —  If  mailed  or  called  for,  S2  00.  per  annnmi 
i  Tered  by  carrier.  S2.2d.    Payraentin  advance. 
LdTertispment.i  will  be  inserted  at  tlie  following  rates  : 
•ne  insertion,  per  line,  15  cents, 
lacll  subsequent  insertion,  per  line.  8  cents, 
ards.  six  lines,  nonpareil,  per  annum,  $1.5  00. 
do     f'jur  lines,     do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
.AWKtm,  Corner  Hawlet  St.  Entrance  on  Hawley  St. 
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[TLLE.  DE  LA.  MOTTE'S  MUSIC  SCHOOIi 

for  the  Instruction  of  Young  Ladies  and  Misses  on  the 
ao-forte,  wili  re-open  on  MONDAY,  September  26th. 
'  pplication  may  be  made  at  the  Music  School  Rooms,  53 
icock  Street.  612-4 


'T ANTED. —A.  Tenor  and  a  Bass  for  a  Quartet  Choir,  at 
'  one  of  the  principal  Churches  in  Boston.  Apply  to 
r.  Lang,  at  Chickering  &  Sons'  before  12,  m.  612 


XaaS.    C.    H.   FOHD, 

Teacher  of  English  snd  Italian  Singing. 


ress  at  Ditsou  &  Go's,  or  Russell's  Music  Stor< 
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Best  Book  by  which  to  Learn  Piano-forte  Playing 

s    BICaAKDSON'S    NEW    METHOD. 

Best  Book  for  Young  Pupils  of  Piano  Music 

'a    IlICHA.KDSON'S    NEW    METHOD. 

'Book  by  which  to  Learn  Easily  and  Thoroughly 

lis    KICHA.BDSOir'3    NEW    METHOD. 

Book  that  makes  Piano  Studies  Attractive 

8    RICHARDSON'S    NEW    METHOD. 

Best  Book  of  Exercises  for  Piano  Practice 

s    RICHARDSON'S    NEW    METHOD. 

Book  that  is  given  to  Pupils  by  Teachers 

a    RICHARDSON'S    NEW    METHOD. 

Book„that  contains  No  Dry  and  Tedious  Lessons 

s    RICHARDSON'S    NEW    METHOD. 

Book  that  Interests  both  Young  and  Old 

s    RICHARDSON'S    NE'W    METHOD. 

Book  of  which  10,000  are  sold  annually 

IS    RICHARDSON'S    NEW    METHOD. 

hhardson's  New  Method  for  the  Piano. 

Ice  S3  75.  OLIVER  DITSON  &  CO.,  Publishers,  277 
bington  Street.    Sent  by  mail,  post-paid, 

lie  Trumpet  of  Freedom. 

LA  Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 

COMPBISINO 

LLLYING  SONfiS, 
;CAMP  SONGS, 

CAVALRY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &0. 
Being,  as  a  whole,  the 

;t  Collection  of   War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 
j  The  Publishers  issue 

!     AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 
I  jraoedented  by   the    Sale   of   Any  Similar 
Work. 

rieo  40  Cents,  on  receipt  of  which  It  will  be  mailed. 
I  pril.l,  to  any  address.  .Tu.-t  Published  by  OLIVER 
l?30N  &   CO.,    Fubliahers,  277  Washington   St. 


PUBLISHED    TO-DAY. 


THE   CONCERTINO: 

A  Select  Library  of 
PSALMODY,    BALLADS,    DUETS,    QUARTETS,    CHANTS, 
GLEES,   SACRED   AND  OPERATIC  CHORUSES  : 
For 
Choirs,    Musical  Conventions,   Elementary 
Singing  Classes,  Glee  Clubs,  •Chorus 
Societies  and  the  Drawing-Room. 
By  Viroil  Cortdon  Taylor, 
Price  One  Dollar,  on  receipt  of  which  copies  will  be  mail- 
ed,  post-paid.    Sold  by  all  Music  Dealers  and  Booksellers. 
OLIVER  DITSON  &  CO.,  Publishers,  277  Wash- 
ington Street. 


Our  best  Choirs  and  Musical  Societies 

Are  supplying  themselves  with 
THE  BEST  COLLECTION  OF  SACRED  &  SECULAR  MUSIC, 

"THE    HARP    OF   JUDAH," 

BY    L.    0.    EMERSON. 
Price  ¥138— OLIVER    DITSON   &   CO.,  Pub- 
lishers, 277  Washington  Street. 


3fo  Piano  is  Complete  Without 

Copies  of  the  Following  Elegant  Works. 

■■THE  HOME  CIRCLE."  A  coll  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Redowas,  Quad- 
rilles, Contra  Dances,  Pour  Hand  Pieces  and 
Piano  Gems..  2  vols.  ■'THE  SHOWER  OF 
PEARLS,"  a  collection  of  choice  Duets,  with  Piano 
Accompaniments.  "THE  SILVER  CHORD," 
A  collection  of  Songs,  Ballads,  Quartets.  Duets. 
&c  .  with  Piano  Accompaniments  "OPERATIC 
PEARLS,"  a  collection  of  Gems  from  the  Best 
Operas,  with  Piano  Accomn'ments.  Prireofes. plain, 
S2.50  ;  <;ioth.  S3  00  :  Full  srilt.  $4.00.  Mailed  post-paid,  on 
receipt  of  price.      OLIVER  DITSON  &  CO.,   Pub- 


,  277  Wa.shington  Street. 


Mount,  Boys,  Mount. 

Song  of   the  20th  New  York  Cavalry.       By  Charles    T. 
Hammond. 

"Then  mount,  boys,  mount !  drive  the  rowels  in  the  side, 
Let  TOiirs.abres  be  flashing  in  the  sun. 
For  we'll  charge  the  rebsl  crew  with  our  ""^ankee  Doodle  Doo, 

And  we'll  drive  them  into  Kingdom  come." 
This  new  and  splendid  Cavalry  Song,  will  be  sent,  post-paid, 
for  30  cts      Sold  by  all  Music  Dealers.     Oliver  Ditson  & 
Co.,  PQbIi.shers,277  Washington  Street. 


TRINITY    COLLECTION 


CHURCH    MUSIC 


CONTAINING   ALL  THE 


Psalm  and  Hymn  Tunes,  Chants,  &c. 

Used  in  Trinity  Church,  New  York,  and 
its  Three  Chapels. 

BY 

EDWARD    HODGES,     MUS.    DOC 

Of  Sidney  Sussex  College,  Cambridge.  England. 

With  Valuable  Additions    by  the  Editor, 

S.  PARKMAN  T0CKERMAN,  Mus.  Doo. 

Organist  and  Director  of  Music  in  Saint  Paul's 

Church,  Boston. 

Price  in  Cloth  Binding,  $3.00 ;  Boards,  2.75. 

Oliver  Ditson  &  Co.,  Publishers. 


POPTTLAB,,  PATRIOTIC  &  HOME  SONGS 

NEARLY  200  FOB  17  CENTS. 

THE  SHILLING  SONG  BOOK. 

Containing  nil  thR  be.'it  songs  of  the  day,  a  largo  number  of 
which,  being  copyriffhtg,  are  not  to  be  found  in  any  ot' er 
collection.  Three  Partn.  Price  of  eacli,  1"  cents.  Pent  bv 
mall,  poxt-pnifi,  on  receipt  of  the  prioo.  Published  by  Oliver 
DitBOn  fie  Co.,  277  Wabhlugtoh  Street. 


^m  puisw  Ux  3t^im\in. 


VOCAL. 

Beaaties  of  Gonnod's  "  Mircille." 

AngeIsofParadi.se.    (Anges  du  Paradis). 

Song 30 

T'is  the  season  of  the  year.      (Roici  la 

saison,  mignonne.)     Song 30 

Sing  merry  maidens  as  we  gather.  (Chantez, 

chantez,  magnonelles.) 30 

Baby  sleep,  shadows  creep.     (Cradle  Song) 

T.T.  Barlxr.  30 
She  is  sleeping,  sweetly  sleeping.     Song.     ' 

Bernard  Covert.  30 
Bear  this  gently  to  my  mother.  Ballad.  Turner.  30 
The  Alabama  and  the  Kearsarge.  Song.  Wilder.  30 
When  they  come  marching  home.     Song. 

W.  Kittredge.  30 
Selections  from  the  Opera  of  " Fanchetle.^'  Levy. 
How  sad  all  nature  seems.     Song.  30 

Look,  this  !,'!  joy,  how  gaily  bright.     Song.      30 

If  ever  I  shonld  wed.      Song H.  Paul.  30 

Morning  service  in  C S.  P.  Tuchertnann.     1,00 

Sister,  thou  art  now  an  angel.     Song. 

S.  0.  Spencer.  30 
The  Mermaiden C.A.  Shaw.  30 

INSTRUMENTAL, 

Social   Pastime.      A  collection  for  Violin  and 

Piano,  by S.  Winner. 

Smith's  March 30 

Prize  banner  quick  step 30 

Hurrah  storm  galop 30 

Peri  Waltz 30 

Horse  Guards,  Lancera'  Quadrille.     J.  C.  Knight.  40 
Carol  polka.  L.  B.  Whitney.  30 

Evening  Bells.     Galop.  /.  P.  Clarke.  50 

Special  StuSies  of  Velocity,  in  Two  Books. 

L.Kehter.  $1.50 
New  School  of  Velocity.  In  two  Books. 

L.  KShler  ea  $1."5 
Merry  wives  of  Windsor.    Galop.    Victor  Colline.  30 

Bow  bells  polka Fran'  Musgrave,  30 

Gho^t  galop "  30 

Orphan's  prayer.       Piano  solo ..  7"  Badarewska.  35 
Love-lighted  eyes.    (Liebosblicke^.    Bluette. 

T.  Oesten.  40 
Wilt  thou  love  me.       Poesic  pour  piano. 

D.  Krug.  40 
The  dream  after  the  ball.  Fantasie.ff.  C.  Lumbye.  60 

BOOKS. 

The  Trumpet  of  Freedom.  —  A  book  of 
patriotic  Songs,  Ducts,  Trios  and  Choruses.       40 

The  Concertivc— A  select  library  of  Psalmo- 
dv.  Ballads,  Duets,  Quartets,  Chants,  Glees, 
Sacred  and  Operatic  Choruses.    By 

Virgil  Corydon  Taylor.  $1,00 

Mntic  BT  Milt.— Muile  Is  »«nt  by  mail,  th«  «pniM  Iwlag 
two  cents  for  every  four  ounces,  orfrmction  th«r«er  Pvfmb* 
at  a  distance  will  find  the  conTeyince  a  laTiat  of  tins  nt. 
expense  In   obtaining  auppllei.      Booki  «aa  tin  t*  Mat  at 

double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED   TO    OUB 

SPLENDID   ASSORTMENT 

OP 


OF  THE  MOST  APPKOVED  MANDFACTURE. 


Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

flutes  of  every  variety  of  Quality  and  Price, 
Including  Tery  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

CLABIWETS,  FLAGEOLETS,  PIPES, 

And  all  other  descriptions  of  Musical  Instruments, 
''together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Basa. 

FIA]¥©S    AW»    MEIiOBEOIVS 

FOR    SALE    AliTD    TO    LET. 

Our  facilities  are  such  as  enable  ns  to  furnish  the  aboTe: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CVRD  MUSIC  FOR  BANDS.  AND  ALL 
KINDS.  OP;MUSICAL  MERCHANDISE,  at 
prices  au'd  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

83  COURT  STREET,  (Opposite  the  CoHrt  House) 


THIRD     PART 


SHILLING   SONG   BOOK, 

A  collection  of  the  most  fuTorite 

NATIOlSrAI.,    PATRIOTIC    ATfD    COMIC 

BAIiLADS    OF    THE    DAY. 

rpHE  Series  of  Books  of  -which  this  is  the  third  part,  has 
become  rery  popular,  orer  100,000  copies  being  sold 
within  a  short  time.  Since  the  publication  of  the  previous 
parts,  a  large  number  of  New  Songs  hare  appeared,  and  are 
included  in  this  new  collection,  as  will  be  seen  by  the  fol- 
lowing 

TABLE    OF   OOWTEWTS. 
All    Ball    to  the    Stars    and    Minnie  Bill  of  Maunee  River 

Stripes,  Missionary  Hymn 

Angels  listen  while  she  speaks    Mother,  Dear,  I'm  think^a  go 
;Aura  Lee  You 

Away  Goes  CuflFee  Mother,  is  the  Battle  Over  ? 

BelU's    Good    Night    to    the    Mother,  0  Sing  Me  to  Rest 
Flowers  Mother  woul**  Comfort  me 

Billy  Grimes  Mj  Emma  Louist 

Brave  Soys  are  they  ■      Nancy  Till 

Men,  behold  your  fallen    Old  Bob  Ridley 

Ole   Massa    on    h«    Trabbels 


Chi  jf 
Brother's  Painting  at  the  Door 
Cast  es  in  the  Air 
Oh».-mlng  Lizzie  Clay 
C^Ioie  His  Eyes,   His  Work  is 


Ole  Shady 

O,  Sing  to  Me  those  Dear  Old 


Our  Banner  shall  wave  Forever 
Come  with  Thy  Sweet  Voice    Our  Beautiful  Flag 

again  ^     .  -^ 

Comrades,  Touch  the  Blbow 


Paul  Vane 
People  will  Talk 
Coronation  Peter  Gray 

Cousin  Jedediah  Putting  on  Airs 

Guffee's  War  Song  Rally  Round  the  Flag 

Darling  Rosabel  Robin  Redbreast 

Dear  Mother  I'Te  Com*  Hom«    Sally,  Come  Up 

:  lo  Die  -  Silver,  Moonlight  Winds 

Down  by  the  River  Side  T  Stray    Silvery,  Midnight  Moon 
Down  by  the  River  there  Lived    Singing  through  the  Rain 


Speed  Awav  !  Speed  Away  ! 

Spirit  of  '61 

The  Banner  of  the  Sea 

The  Beggar  Girl 

The  Blind  Girl 

The  Cumberland 

The  Haunted  Stream 


i  Maiden 

.Floating  on  the  Wind 

'From  the  Red  Battle-fleld 

Hannah's  at  the  window  Bind- 
ing Shoe* 

Hat  tie  Bell 

Home  Delights 

Hopity,    Kickity,    High   and    The  Irish  Jaunting  Car 

■     fjow  The  Irishman 

How  are  you.  Conscript  ?  The  Jockey  Hat  and  Feather 

1  Dreamed  my  Boy  was  Home    The  Missus  took  a  Sly  Glance 
■      ■  at  Me 

The  Musical  Husband 

The  Picket  Guaid 

The  Ring  my  Mother  Wore 


Again 
J*d  Choose  to  be  a  Baby 
I^d  Choose  to  be  a  Daisy 
I'm  Always  Making  Blunders 
l!m  Coming  Home  to  Die 
I'm  Going  Home 
I!m  Home,  and  my  Ramblings 

arc  O'er 
I'm   T^onely  since  my  Mother 

Died 
I'm  Turning  Gray,  Dear  Kate 
In  de  Louisiana  Lowlands 
I|:ishm;\n>  Shanty 
Ii  tha;  Mother  Bending  0*er 

Kate  6'Shane 
Kathleaa  4roon 
Kiss,  but  Never  Tell 
I.^ttle  Maud 
Lula's  Gone 
L)ileanna 
Marion  1  ee 
lU(aryland,  my  Maryland 

Price  12  ftcnti,  on  receipt  of  which  copies  will  be  sent  by 
Mail,  post-p\id. 

OLIVKE  DITSON  &   CO.,  PublTihers, 
277  Washington  Street. 


The  Sands 

Thy  Mother  Will  Rock  Thee  to 

Sleep 
Tony    Pastor's    Combination 

Song 
Twenty  Years  Ago 
Valley  of  Chamounl 
Vesta  Moore 
Volunteer's  Wife 
AVanted,  a  Substitute 
We  are  Growing  Old  Together 
We'll  fig^t  for  Uncle  Abe 
When  the  Boyn  Come  Home 
When  this  Cruel  War  is  Over 
Who  will  Care  for  Mother  now? 
Witching  Love  by  Moonlight 
Your  Ble.sfling,  dear  Mother 
Zula  Zong. 


Ii.   H.   SOX7T:HAaD, 

Teacher  of  the    FianofortCf  Sinsingf   Organy 

and  Harmony* 

Communications  left  at  the  store  of  Ditson  &  Go:,  will 
receive  prompt  attention. 


TEACHER    OF    PIANOFORTE. 

Address  O.  Ditaon  &  Co.,  or  Uallett  &  Cumston,  339,  Wash- 
ington Street. 
604-6m. 


MR.  J.  Q.  WETHERBEB  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  J'upils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  666 


ahoj^tji  kiei.bx.ocx, 

TEACHER  OP  PIANO  AND  SSNGING, 

Residence  14   Chauncy  Street.  694 


f  mnann  iaum, 

Residence, No.  34  Chauncy  Street. 


JOHN    "W.    TUFTS, 
TEACHER  OP  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  liVan  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  562 


M 


LLE.  GABRIELLE  DK  LA  MOTTE  gives  Instmction  on 
the  Pianoforte 

53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cedar  Street. 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ,  Piano  &  Hnrmonr. 

20  Chester  Square, 


:  Shawmut  Avenue. 
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JULIUS     EICHBERG, 

TEACHEK     OP 

Sin^i»3,   Piano,   CompoHition   and   Violin. 

Residence  23  South  Street,  near  Summer. 


W.   XilTGXin'i:    THA.'B'ER, 

Teacher   of  Organ,  Piano  and  Musical  Theory. 

Address  at  Oliver  Ditson  &  Co"s.,  or  Chickering  &  Sons. 


a.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,  PHILADELPHIA. 

A    large  assortment  of  Ameeican  Musio  constantly  on  hand. 

MISS    M  .    A.    H  ACKETT, 
VOCa.!.!  ST, 

671  Residence,  29  Quackenbush  St.,  Alhany,  New  York. 

GEO.    L.    BABCOCK, 
TEACHER    OF    PIANO    FOBTE, 

19  Temple  Place.  586 

lunras 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  0.  Ditson  &   Go's,  or  274  Washington  Street. 


Z..   ■Vr.   VTHEEXiEZt, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils 
K3Sr&l>ISH  AWD  ITAI,lAMf  SlSftlSie.. 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Music  Books  for  Children. 

Golden  "Wreath  (over  200,000  sold)  45.  Nightingale 
New  and  Attractive.  45.  New  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of '76, 38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  published,  and  easily  broug-ht  out, 
15.  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Harp,  by  Emerson.  25;  Cherub,  by  .lohnpon,  25; 
Youthful  Voices,  by  Lang,  38.  OLIVEK  DITSOW  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to   apply  Jor  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

Ossian's  Harp.  A  collection  of  Comic  and  Sentimental 
Sengs,  composed  by  Ossian  E  Dodge.  (Words  and  Music)  25 
cts.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  htive  appeared  since  the  publication  of 
Nos.  1  and  2.  many  of  which  are  not  to  be  found  in  any  other 
ooUection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


diXTKCIC    OE.C3-.A.IsrS. 

E.  &  G.  a.  HOOK, 

TREMONT  AVENUE  near  ROXBUBT  LINE 


MASON 


HAMLIN'S 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  th» 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deons  and  all  other  small  organs.  [See-our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  eitensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essential  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Every  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words ''MASON  &  HAMLIN  CABINET  ORGA"." 

WAREROOMS ;  —  274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

0.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


IVew  Music  for  Sabbath  Schools. 

THE 

Sabbath  School  Trumpet. 


Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO  WHICH    IS    A 

JUVENILE    CA.NTATA 

BNTITLED 

THE    ORIGIN    OF    THE    SEASONS,^ 

BT 

W.  0.  &  H.  S.  PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
**  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  It  is  ea.sily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  377  Washington  Street. 


mim   STORE,  PIANO   FACTORY 
AND  VARIETY  STORE  FOR  SALE. 

The  Music  empyium  known  as  WILLING'S  MUSIO  STORE, 
in  Erie,  Pennsylvania,  to  which  belongs  a  PIANO  FACTORY, 
a  MELODEON  FACTORY,  with  a  right  for  three  Counties, 
complete  stock  of  everything  desirable  in  the  MUSIC  line, 
and  a  stock  of  VARIETIES  deserving  the  name  of  an  assort- 
ment. The  factory  turns  out  one  hundred  fine  overstrung 
Pianos,  and  a  similar  number  of  Melodeons  in  a  year,  all  of 
which  have  so  far  been  sold  at  retail,  and  about  thirty  second- 
hand Pianos  are  rented  out  in  the  city.  Apply  soon  ;  the 
chance  is  a  rare  one,  the  business  is  increasing  daily,  four 
Railroads  in  the  place,  passing  through  a  splendid  rich  coun- 
try. The  Philadelphia  and  Erie  Railroad  just  opened  for 
travel. 

612  WILLIAM    "WILLING. 


Mendelssolin  Musical  Institute. 

Commences  its  twenty  s'ixth  term  October  6th.  This  school 
affords  unequalled  facilities  for  education  in  every  department 
of  MUSIC.  Classes  in  Musical  Theory  will  he  formed  for 
afternoon  and  evening,  twice  a  week,  each  admitting  from  six 
to  ten  pupils  upon  such  terms  that  all  may  avail  themselves 
of  the  opportunity  for  acquiring-  a  knowledge  of  the  subject. 
Applications  for  admission  to  these  classes  may  bC  made  at  26 
Oak  Street,  Oct.  5th,  between  4  and  5  o'clock,  P.M.  No  pupila, 
received  after  the  first  lesson,  without  preparatory  instruc- 
tions. Circularsof  the  Institute  containing  fullinformatlon, 
terms,  &c,,caD  be  obtained  by  addressing - 

EDVSTARD    B.-    OLIVER, 

26  Oak  St.,  Boston,  Mass. 
Or  by  application  at  0.  Ditson  &  Co*s  Music  Store,  277 
Washington  Street. 
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A  Night  in  Florence. 

BT  HEINRICH  HEINE. 

[Continued  from  page  300.] 

rALIAN  ART  AND    FEMALE    BEAUTY. — MUSIC. 

— ROSSINI. — BELLINI. — PAGANINI. 

"  I  cannot  remember  what  awakened  me  from 
lat  dream,  and,  for  a  long  time  afterwards,  I 
ivelled  in  the  vivid  recollections  of  that  blissful 
've.  Long  afterwards  did  I  seem  to  imbibe  un- 
3ard-of  delights.  My  languishing  heart  seemed 
lied  with  happiness  and  my  emotions  were 
ooded  with  joy.  I  remained  thus  happy  and 
leerful,  though  I  never  afterward  saw  the  be- 
ved  of  my  dream.  Had  I  not  lived  ages  while 
mtemplating  her?  And  then  she  knew  my  love 
'  variety  too  well  to  forget  that  I  abhor  repeti- 
ons." 
"  Truly,"  said  Maria,  "you  are  un  homme  a 

inne  forlune. But   tell   me,   was   Mile. 

laurence  a  statue,  or  a  painting  ?  a  corpse,  or  a 
I'eam  ?  " 

"  A  union  of  all,  perhaps,"  answered  Maximil- 
in,  in  an  earnest  tone. 

"  I  might  have  imagined,  my  dear  friend,  that 
amorata  to  have  been  of  rather  doubtful  com- 
isition.  When  will  you  tell  me  about  her  ?  " 
"  To-morrow.  I  am  tired  now,  and  the  story 
a  long  one.  T  have  just  returned  from  the 
"era  and  the  music  is  yet  ringing  in  my  ears." 
"  I  believe  you  attend  the  opera  frequently, 
md  that  you  go  there  to  see,  rather  than  to 
»ar." 

"  You  are  right,  Maria  :  I  go  to   the  opera  in 
Ider  to  observe  the  faces  of  the  beautiful  Italian 
dies.     Truly,  they  are  beautiful  enough  outside 
the  theatre,  and,  in   their  fine  ideal  features, 
e  student  of  history  might  easily  trace  the  in- 
lence  of  the  plastic  arts  on  the  physique  of  the 
ijlian  race.     Nature  seems  to  have  taken  back 
e  capital  she  once  lent  to  the  artist,  and  he- 
ld, how  charmingly  the  interest  has  increased 
To-day  nature  copies  the  master-pieces  of 
iiich  she  erst  furnished  the  models.     The  sense 
I  the  beautiful  pervades  the  entire  nation,  and, 
aere  once  the  body  wrought  upon  the  mind,  the 
md  now  acts  upon  the  body.     It  is  not  with9ut 
\jult9  that  the  bridegroom  pays  his  devotions  to 
rely   altar-pieces,   beautiful    madonnas   whose 
lage  fills  his  soul,  while  the  bride  cherishes  in 
r  ardent  fancy  the  picture   of  some  handsome 
int.     The  magnificent  race  to  which  such  elec- 
;e  affinities  have  given  birth,  is  yet  more  beau- 
bl  than  the  sunny  skies  that,  like  a  frame  of 
lys,  encompass  the  generous  soil  on  which  it 
0)0018.    The  men  do  not  interest  me  unless  they 
painted  or  sculptured.     Therefore   I  leave  it 
I  you,  Maria,  to  grow  enthusiastic  over  the  hand- 
"ne,   lithe  Italians  with   fierce,   black   beards, 
istocratic  noses,  and   mild,   arch   eyes.      The 
)mbard3  are  said  to  be  the  handsomest  of  men. 
lave  never  investigated  that  branch  of  the  sub- 
■t  ;  as  regards  the  Lombardines  I  have  reflected 
iously,  and  have  really  found  them  as  beauti- 
as  fame  makes  them.     They  must  have  been 


handsome  as  long  ago  as  the  middle  ages.  Do 
you  not  know  that  the  fame  of  the  beautiful 
Milanese  was  the  secret  cause  of  the  Italian 
campaign  of  Francis  I.  ?  The  courtly  monarch 
must  have  been  curious  to'know  whether  the 
kinsfolk  of  his  spiritual  nurses  were   really  as 

beautiful  as  he  had  heard  they  were. Poor 

rogue !  at  Pavia  he  was  made  to  suifer  for  his 
curiosity. 

But  how  much  more  beautiful  are  the  Italian 
women  when  music  illumines  their  faces.  I  say 
illumines,  because  the  effects  of  music  on  the  faces 
of  the  handsome  women,  as  I  observed  them  at 
the  opera,  resemble  those  remarkable  effects  of 
light  and  shade  noticeable  in  statues  when  seen 
by  torchlight.  At  such  times  those  marble  fig- 
ures reveal  to  us,  with  alarming  truthfulness,  the 
spirit  that  dwells  within  them  and  the  secrets 
they  mutely  preserve.  In  the  same  manner,  you 
can  read  the  characters  of  the  beautiful  Italian 
women  you  see  at  the  opera.  It  is  then  that  the 
varying  melodies  awaken  emotions,  recollections, 
desire,  and  hatred,  which  betray  themselves  by 
the  movement  of  their  features,  their  blushes, 
their  pallor,  and  even  through  their  eyes.  He 
who  knows  how,  can  then  read  many  sweet  and 

interesting  things  in  their  beautiful  faces; 

stories,  strange  as  the  tales  of  Boccacio ;  emo- 
tions, tender  as  Petrach's  sonnets;  moods,  wild 
as  Ariosto's  measures ;  sometimes  frightful 
treachery  or  majestic  fury  as  poetical  as  the  In- 
ferno of  the  great  Dante.  It  is  worth  one's  while 
to  gaze  up  into  the  boxes.  If  the  men  were  only 
less  violent  in  expressing  their  admiration  !  The 
crazy  noise  of  the  Italian  theatre  often  becomes 
intolerable.  But  music,  after  all,  is  the  soul,  the 
civilization,  the  national  trait  of  this  people. 
Though  other  lands  may  boast  of  as  great  musi- 
cal celebrities,  there  is  no  other  musical  race.  In 
Italy,  music  is  not  represented  by  certain  indi- 
viduals, but  by  the  whole  population.  Music  is 
here  the  distinguishing  national  trait.  With  us, 
in  the  north,  things  are  quite  diS'erent; — here 
a  certain  man,  call  him  Mozart  or  Meyerbeer,  is 
the  embodiment  of  music.  And  further,  if  you 
will  carefully  examine  the  works  that  the  north- 
ern musicians  have  given  us,  you  will  find  them 
full  of  the  sunshine  and  orange  breezes  of  Italy, 
and  will  admit  that  they  seem  more  like  the 
property  of  beautiful  Italy,  the  home  of  music, 
than  of  our  Germany.  Yes,  even  though  her 
great  maestri  descend  into  the  tomb,  or,  if  living, 
are  silent  :  even  if  Bellini  dies  and  Rossini  is 
mute,  Italy  will  ever  remain  the  home  of  music." 

"  Truly,"  observed  Maria,  "  Rossini  preserves 
his  silence  strictly.  If  I  am  not  mistaken,  he  has 
done  nothing  for  the  last  ten  years." 

"  That,  I  presume,  is  a  joke  of  his.  He  wishes 
to  prove  that  his  title,  '  The  Swan  of  Pesaro,'  is 
quite  inappropriate.  While  swans  do  not  sing 
until  they  are  about  to  die,  Rossini  ceased  to 
sing  before  he  attained  the  meridian  of  life.  And 
it  is  well  that  he  did  so,  for  he  has  thus  proved 
himself  a  genius.  An  artist  who  has  mere  talent, 
retains  the  desire  to  exercise  it  as  long  as  life 


lasts.  Spurred  on  by  ambition,  he  feels  that  he 
is  constantly  improving,  and  strives  to  reach  the 
highest  pinnacle  of  art.  But  the  genius,  having 
already  attained  the  highest,  is  content,  looks 
down  upon  the  world  and  petty  ambition,  and 
returns  to  his  home  ; — just  as  Shakespeare  went 
to  Stratford-on-Avon,  or  as  Giacomo  Rossini 
walks  the  Boulevard  des  Italians  in  Paris,  laugh- 
ing and  cracking  jokes.  If  our  genius  happen 
to  be  gifted  with  a  fair  constitution,  he  may  con- 
tinue to  live  Ions  after  he  has  delivered  himself 
of  his  master-works,  or,  as  the  phrase  goes,  has 
fulfilled  his  mission.  It  is  an  error  to  suppose 
that  genius  must  die  early  ;  indeed,  the  critical 
period  lies,  it  is  said,  between  the  thirtieth  and 
the  fortieth  year.  I  have  often  tormented  poor 
Bellini,  by  prophesying,  jestingly,  that,  as  he 
was  a  genius,  he  would  surely  die  when  he 
reached  the  fatal  age.  Strange  to  say,  notwith- 
standing the  jesting  manner  in  which  I  uttered 
the  prophecy,  it  always  gave  him  so  much  con- 
cern that  he  called  me  his  evil  eye  and  made  the 
sign  of  the  Jettatore  whenever  I  repeated  it.  He 
loved  life,  had  an  intense  fear  of  death,  and  could 
not  be  induced  to  converse  about  dying,  of  which 
he  seemed  to  have  a  dread  akin  to  that  of  chil- 
dren who  are  afraid  to  go  to  bed  in  the  dark. 

He  was  a  good,  amiable   child,  and,  though 

naughty  at  times,  to  admonish  him  of  his  early 
end  was  always  the   sure  way  to   produce   the 

Jettatore  sign  and  to  make  him  silent. Poor 

Bellini  ! " 

"  So  you  were  personally  acquainted  with  him. 
Was  he  good  looking  ?  " 

"  Well,  he  was  not  ugly.  Thus  you  see  that 
we  men  resemble  women  in  disliking  to  answer 
affirmatively  when  such  a  question  is  asked  re- 
garding one  of  our  sex.  He  was  tall  and  slim  ; 
his  movements  were  full  of  grace  and  coquetry  ; 
he  was  always  a  qualre  epingles ;  his  face  was 
neither4)ale  nor  florid  :  his  hair  was  of  a  light, 
almost  golden  hue,  and  hung  in  ringlets.  His 
forehead  was  very  high  ;  his  nose  straight ;  hi» 
eyes  light  blue  ;  his  mouth  well-proportioned  ; 
his  chin  round.  His  features  seemed  as  vague 
and  as  void  of  character  as  milk.  In  fact,  his 
face  was  a  milk-face,  and  was  frequently  marked 
by  a  lackadaisical  expression  of  pa.n  which  made 
up  for  the  want  of  character.  But  it  was  pain 
without  depth ;  void  of  poesy  or  passion,  it  glis- 
tened in  his  eyes  and  quivered  on  his  lips.  The 
young  maestro  seemed  bent  on  making  a  show  of 
his  sadness.  Fantastic  melancholy  betrayed  it- 
self in  the  arrangement  of  his  hair,  languor  in 
the  cut  of  his  clothes,  and  ideality  in  his  light 
cane.  Thus  he  always  reminded  me  of  the  old 
pastorals  in  which  shepherds,  in  light  colored 
jackets  and  short  pants,  tripped  about,  carrying 
staffs  bedecked  with  ribbons.  Then  his  gait  was 
so  mournful,  so  feminine  and  ethereal.  His  whole 
appearance  suggested  a  sigh  en  escarpins.  Though 
the  ladies  flattered  him  very  much,  I  doubt 
whether  he  ever  awakened  deep  passion.  To 
me,  there  always  seemed  something  so  comically 
unenjoyable  about  him,  caused,  perhaps,  by  the 
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OF  THE  MOST  APPROVED  MANnFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 

Including  Tery  Choice  Instruments. 

MARTmS  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CLAH.IWETS,  FLAGEOLETS,  PIPES, 

And  all  other  descriptions  of  Musical  Instruments, 
together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Double-Bass. 

riAMOS    AWf»    MELOBEOIVS 

FOR    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furniah  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
OVRD  MUSIC  FOR  BANDS.  AND  ALL 
KINDS.   OP  :MUSICAL    MERCHANDISE,    at 

prices  an'd  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

83  COURT  STREET,  (Opposite  the  CoHrt  House) 
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SHILLING   SONG   BOOK, 

A  collection  of  the  most  fuTorite 

WATTOISTAIj,  PATKIOTIC  ATfD  COMIC 
BAI.LADS  OF  THE  DAT. 
rpHE  Series  of  Books  of  which  this  is  the  third  part,  has 
become  Tery  popular,  over  100,000  copies  being  sold 
within  a  short  time.  Eiucs  the  publication  of  the  previous 
parts,  a  large  number  of  New  Songs  httve  appeared,  and  are 
included  in  this  new  collection,  as  will  be  seen  by  the  fol- 
lowing 

TABLE    OF    COWTEWTS. 
All    Ball    to  the    Stars    and    Minnie  Dill  of  Maunee  River 

Stripes,  Missionary  Hymn 

Angels  listen  while  she  speaks    Mother,  Dear,  I'm  thinkia  So 
Aura  Lee  You 

Away  Goes  CufiFee  Mother,  is  the  Battle  Over  ? 

Bellft's    Good    Night    to    the    Mother,  O  Sing  Me  to  Rest 

Flowers  Mother  woulJ  Comfort  me 

Billy  Grimes  My  Emma  Louist: 

Brave  Soys  are  they  ■      Nancy  Till 

Brave  Men,  behold  your  fallen    Old  Bob  Kidley 

Chi  if  Ole   Massa    on    h«    Trabbela 

Brother's  Painting  at  the  Door        Gone 
Cast  eg  in  the  Air  Ole  Shady 

Oh».-mlng  Lizzie  Clay  O,  Sing  to  Me  those  Dear  Old 

Cio46  Hie  Eyes,  His  Work  is        Songs 

;  Uone  Our  Banner  shall  wave  Forever 

Come  with  Thy  Sweet  Voice    Our  Beautiful  Flag 

again  «     .  -^ 


Comrades,  Toucli  the  Blbow 
Coronation 
Cousin  Jedediah 
Guffee's  War  Song 
Darling  Rosabel 
Dear  Mother  I'v 
:  lo  Die 


Paul  Vane 
People  will  Talk 
Peter  Gray 
Putting  on  Airs 
Rally  Round  the  Flag 
Robin  Redbreast 
Come  Home    Sally,  Come  Up 

,  Moonlight  Winds 


Down  by  theRiver  Side  I  Stray    Silvery,  Midnight  Moon 
Down  by  the  River  there  Lived    Singing  through  the  Rain 


[  Awav  !  Speed  Away  ! 
Spirit  of  '61 
The  Banner  of  the  Sea 
The  Beggar  Girl 
The  Blind  Girl 
The  Cumberland 
The  Haunted  Stream 


i  Maiden 

.F'loating  on  the  Wind 

'From  the  Red  Battle-field 

Hannah's  at  the  window  Bind- 
ing Shoes 

Hat  tie  Bell 

Home  Delights 

Hopity,    Kickity,    High   and    The  Irish  Jaunting  Car 

■     fjow  The  Irishman 

How  are  you.  Conscript  ?  The  Jockey  Hat  and  Feather 

1  Dreamed  my  Boy  was  Home    The  Missus  took  a  Sly  Glance 
'      ■  at  Me 

The  Musical  Husband 

The  Picket  Guaid 

The  Ring  my  Mother  Wore 


Again 
I'd  Choose  to  be  a  Baby 
I'd  Choose  to  be  a  Daisy 
I'm  Always  Making  Blunders 
l!m  Coming  Home  to  Die 
I'm  Going  Home 
I!m  Qome,  and  my  Rambllngs 


Meep 


Combination 


:0'e 

I'm   l^onely  since  my  Mother 

Died 
I'm  Turning  Gray,  Dear  Kate 
In  de  Louisiana  Lowlands 
I):ishmrtn'8  Shanty 
Ii  tha;  Mother  Bending  0*er 

Kate  6'Shane 
Kathteea  &rooa 
Kiss,  but  Never  Tell 
I.^ttle  Maud 
Lula's  Gone 
L'uleanna 
Marion  1  ce 
lU(aryland,  my  Maryland 

Price  12  ftcnts,  on  receipt  of  which  copies  will  be  sent  by 
Mail,  post-p\id. 

OLIVKE  DITSON  &   CO.,  PublTihers, 
277  Washington  Street. 


Tony    Pastor'i 

Song 
Twenty  Years  Ago 
Valley  of  Chamouni 
Vesta  Moore 
Volunteer's  Wife 
Wanted,  a  Substitute 
We  are  Growing  Old  Together 
We'll  figljt  for  Uncle  Abe 
When  the  Boyn  Come  Home 
When  this  Cruel  War  is  Over 
Who  will  Care  for  Mother  now? 
Witching  Love  by  Moonlight 
Your  Blessing,  dear  Mother 
Zula  Zong. 


Teacher  of  the  'Fiaiiofortc^  Siuffingf   Orsan» 
and  Harmony* 

Communications  left  at  the  store  of  Ditson  &  Co:,  will 
receive  prompt  attention. 


TEACHER    OF    PIANOFORTE. 
Address  O.  Ditaon  &  Co.,  or  Hallett  &  Oumston,  339,  Wash- 
ington Street. 
604-6m. 


MR.  J.  Q.  WETHERBEB  has  Eemoved  li-om  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  J>upils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  666 


ADOZiFH    KXX:i.BI.OCX, 

TEACHER  OP  PIANO  AND  SENGING, 

Residence  14   Chauncy  Street.  694 


f  mnann  §Mm, 

Residence, No.  34  Chauncy  Street. 


JOHN    "W.    TUFTS, 
TEACHER  OP  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  IjVan  Renssalear  Place. 


DAVID    PAINE, 

Tfaasaaa  ©?  puaaQ,  saaaa  asao  aaattaaa"?. 

Basement  of  Chauncy  Place  Church.  552 


M 


LLB.  GABRIELLE  DK  LA  MOTTE  gives  Instruction  on 
the  Pianoforte 

53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

45  West  Cedar  Street. 


ELLIOTT    "W.    PRATT, 
GIVE^  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co'- 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ,  Piano  Si,  HarmonT, 

20  Chester  Square,  near  Shawmut  Avenue. 531 


JULIUS     EICHBERQ, 

TEACHER     OF 

Sin^ia%,   Piano,   Compouition    and    Violin. 

Residence  23  South  Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 

Address  at  Oliver  Ditson  &  Co's.,  or  Chickering  &  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,  PHILADELPHIA. 
A    large  assortment  of  Ameeican  Mcsio  constantly  on  hand. 
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MISS    M  .    A.    H  ACKETT, 

voc.a.i>x  ST, 

Residence,  29  Quackenbush  St.,  Albany,  New  York. 


GEO.    L.    BABCOCK, 
TEACHER    OF    PZAITO    FORTE, 

19  Temple  Place.  68< 

Tsacher  of  Piano,  Organ  and  Harmony. 
Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


X..    W.   -WHEEXiER, 

lately  returned  from  Europe  is  nowprepared  to  receiye  pupils 
K3(r»l,ISH  ASiTB  IXAI,lAfflf  SIM  ©IS 6-. 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Music  Books  for  Children. 

Golden  "Wreath  (over  200,000  sold)  45.  Nightingale 
New  and  Attractive.  45.  Wew  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of '76,38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  published,  and  easily  brought  out, 
15.  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Harp,  by  Emerson.  25;  Cherub,  by  .lohnpon,  25; 
Youthful  Voices,  by  Lang,  38.  OLIVER  DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to   apply  Jor  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

Os5ian*B  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Ossian  E  Dodge.  (Words  and  Music)  25 
cts.  Shilling  Song  Book,  No.  3.  containing  New  and 
Popular  Songs  that  hiive  appeared  since  the  publication  of 
Nos.  1  and  2.  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


E.  &  G.  a.  HOOK, 

TREMONT  AVENUE  near  ROXBFB'S-  LINE 


MASON   &    HAMLIN'S 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  the 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deons  and  all  other  small  organs.  [See-our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  eitensive  demand  for  them  have  in- 
duced dealers,  in  some  caRes,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essential  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Every  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words  ''MASON  &  HAMLIN  CABINET  OKGA«." 

WAREROOMS  .•  —  274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

0.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


]Vew  Music  for  Sabbath  Schools. 

THE 

Sabbath  School  Trumpet. 


H3rmns  and  Tunes,  Chants  and  Anthems, 

APPBNDKD  TO  WHICH    IS    A 

JUVENILE    CANTATA 

BNTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

BT 

W.  0.  &  H.  S.  PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
**  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  la  one  of  the  most  attractive  that  has  bean 
published.  It  is  ea.sily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

PHce.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  377  Washington  Street. 


MUSIC   STORE,  PIANO   FACTORY 
AND  VARIETY  STORE  FOR  SALE. 

The  Music  empyium  known  as  WILLING'S  MUSIC  STORE, 
in  Erie,  Pennsylvania,  to  which  belongs  a  PIANO  FACTORY, 
a  MELODEON  FACTORY,  with  a  right  for  three  Counties, 
complete  stock  of  everything  desirable  in  the  MUSIC  line, 
and  a  stock  of  VARIETIES  deserving  the  name  of  an  assort- 
ment. The  factory  turns  out  one  hundred  fine  overstrung 
Pianos,  and  a  similar  number  of  Melodeons  in  a  year,  all  of 
which  have  so  far  been  sold  at  retail,  and  about  thirty  second- 
hand Pianos  are  rented  out  in  the  city.  Apply  soon  ;  the 
chance  is  a  rare  one,  the  busineos  is  increasing  daily,  four 
Railroads  in  the  place,  passing  through  a  splendid  rich  coun- 
try. The  Philadelphia  and  Erie  Railroad  just  opened  for 
travel. 

612  WILLIAM    "WILLING. 


Mendelssolin  Musical  Institute. 

Commences  its  twenty  s'ixth  term  October  6th.  This  school 
affords  unequalled  facilities  for  education  in  every  department 
of  MUSIC.  Classes  in  Musical  Theory  will  be  formed  for 
afternoon  and  evening,  twice  a  week,  each  admitting  from  six 
to  ten  pupils  upon  such  terms  that  all  may  avail  themselves 
of  the  opportunity  for  acquiring-  a  knowledge  of  the  subject. 
Applications  for  admission  to  these  classes  may  bC  made  at  26 
Oak  Street,  Oct.  5th.  between  4  and  5  o'clock,  P.M.  No  pupils 
received  after  the  first  lesson,  without  preparatory  instruc- 
tions. Circularsof  the  Institute  containing  fuUinformatlon, 
terms,  Sec,,  can  be  obtained  by  addressing  - 

EDWARD    B.-    OLIVEB, 

26  Oak  St.,  Boston,  Mass. 
Or  by  application  at  0.  Ditson  &  Co*s  Music  Store,  277 
Washington  Street. 
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A  Night  in  Florence. 

BT  HEINRICH  HEINE. 

[Continued  from  page  300-] 

rALIAN  ART  AND    FEMALE    BEAUTY. — MUSIC. 

— ROSSINI. — BELLINI. — PAGANINI. 

"  I  cannot  remember  what  awakened  me  from 
lat  dream,  and,  for  a  long  time  afterwards,  I 
ivelled  in  the  vivid  recollections  of  that  blissful 
>ve.  Long  afterwards  did  I  seem  to  imbibe  un- 
2ard-of  delights.  My  languishing  heart  seemed 
lied  with  happiness  and  my  emotions  were 
ooded  with  joy.  I  remained  thus  happy  and 
leerful,  though  I  never  afterward  saw  the  be- 
ved  of  my  dream.  Had  I  not  lived  ages  while 
mtemplating  her?  And  then  she  knew  my  love 
'  variety  too  well  to  forget  that  I  abhor  repeti- 
ons." 
"  Truly,"  said  Maria,  "you  are  un  homme  a 

mne  fortune. But   tell   me,   was   Mile. 

laurence  a  statue,  or  a  painting  ?  a  corpse,  or  a 
•eam  ?  " 

"  A  union  of  all,  perhaps,"  answered  Maximil- 
in,  in  an  earnest  tone. 

"  I  might  have  imagined,  my  dear  friend,  that 
amorala  to  have  been  of  rather  doubtful  com- 
>sit.ion.  When  will  you  tell  me  about  her  ?  " 
"  To-morrow.  I  am  tired  now,  and  the  story 
a  long  one.  I  have  just  returned  from  the 
era  and  the  music  is  yet  ringing  in  my  ears." 
"  I  believe  you  attend  the  opera  frequently, 
lid  that  you  go  there  to  see,  rather  than  to 
sar." 

"  You  are  right,  Maria  :  I  go  to  the  opera  in 
ider  to  observe  the  faces  of  the  beautiful  Italian 
iies.  Truly,  they  are  beautiful  enough  outside 
the  theatre,  and,  in  their  fine  ideal  features, 
e  student  of  history  might  easily  trace  the  in- 
lence  of  the  plastic  arts  on  the  physique  of  the 
ilian  race.  Nature  seems  to  have  taken  back 
e  capital  she  once  lent  to  the  artist,  and  he- 
ld, how  charmingly  the  interest  has  increased 
To-day  nature  copies  the  master-pieces  of 
iiich  she  erst  furnished  the  models.  The  sense 
the  beautiful  pervades  the  entire  nation,  and, 
Here  once  the  body  wrought  upon  the  mind,  the 
md  now  acts  upon  the  body.  It  is  not  with9ut 
mlts  that  the  bridegroom  pays  his  devotions  to 
(rely  altar-pieces,  beautiful  madonnas  whose 
lage  611s  his  soul,  while  the  bride  cherishes  in 
r  ardent  fancy  the  picture  of  some  handsome 
int.  The  magnificent  race  to  which  such  elec- 
EB  affinities  have  given  birth,  is  yet  more  beau- 
bl  than  the  sunny  skies  that,  like  a  frame  of 
ys,  encompass  the  generous  soil  on  which  it 
0)0013.  The  men  do  not  interest  me  unless  they 
painted  or  sculptured.  Therefore  I  leave  it 
I  you,  Maria,  to  grow  enthusiastic  over  the  hand- 
ne,  lithe  Italians  with  fierce,  black  beards, 
istocratic  noses,  and  mild,  arch  eyes.  The 
imbards  are  said  to  be  the  handsomest  of  men. 
lave  never  investigated  that  branch  of  the  sub- 
:t  ;  as  regards  the  Lombardines  I  have  reflected 
•iously,  and  have  really  found  them  as  beauti- 
as  fame  makes  them.     They  must  have  been 


handsome  as  long  ago  as  the  middle  ages.  Do 
you  not  know  that  the  fame  of  the  beautiful 
Milanese  was  the  secret  cause  of  the  Italian 
campaign  of  Francis  I.  ?  The  courtly  monarch 
must  have  been  curious  to'know  whether  the 
kinsfolk  of  his  spiritual  nurses  were   really  as 

beautiful  as  he  had  heard  they  were. Poor 

rogue !  at  Pavia  he  was  made  to  suffer  for  his 
curiosity. 

But  how  much  more  beautiful  are  the  Italian 
women  when  music  illumines  their  faces.  I  say 
illumines,  because  the  efiects  of  music  on  the  faces 
of  the  handsome  women,  as  I  observed  them  at 
the  opera,  resemble  those  remarkable  eflects  of 
light  and  shade  noticeable  in  statues  when  seen 
by  torchlight.  At  such  times  those  marble  fig- 
ures reveal  to  us,  with  alarmiug  truthfulness,  the 
spirit  that  dwells  within  them  and  the  secrets 
they  mutely  preserve.  In  the  same  manner,  you 
can  read  the  characters  of  the  beautiful  Italian 
women  you  see  at  the  opera.  It  is  then  that  the 
varyinj;  melodies  awaken  emotions,  recollections, 
desire,  and  hatred,  which  betray  themselves  by 
the  movement  of  their  features,  their  blushes, 
their  pallor,  and  even  through  their  eyes.  He 
who  knows  how,  can  then  read  many  sweet  and 

interesting  things  in  their  beautiful  faces; 

stories,  strange  as  the  tales  of  Boccacio ;  emo- 
tions, tender  as  Petrach's  sonnets;  moods,  wild 
as  Ariosto's  measures ;  sometimes  frightful 
treachery  or  majestic  fury  as  poetical  as  the  In- 
ferno of  the  great  Dante.  It  is  worth  one's  while 
to  gaze  up  into  the  boxes.  If  the  men  were  only 
less  violent  in  expressing  their  admiration  !  The 
crazy  noise  of  the  Italian  theatre  often  becomes 
intolerable.  But  music,  after  all,  is  the  soul,  the 
civilization,  the  national  trait  of  this  people. 
Though  other  lands  may  boast  of  as  great  musi- 
cal celebrities,  there  is  no  other  musical  race.  In 
Italy,  music  is  not  represented  by  certain  indi- 
viduals, but  by  the  whole  population.  Music  is 
here  the  distinguishing  national  trait.  With  us, 
in  the  north,  things  are  quite  difl'erent; — here 
a  certain  man,  call  him  Mozart  or  Meyerbeer,  is 
the  embodiment  of  music.  And  further,  if  you 
will  carefully  examine  the  works  that  the  north- 
ern musicians  have  given  us,  you  will  find  them 
full  of  the  sunshine  and  orange  breezes  of  Italy, 
and  will  admit  that  they  seem  more  like  the 
property  of  beautiful  Italy,  the  home  of  music, 
than  of  our  Germany.  Yes,  even  though  her 
great  maestri  descend  into  the  tomb,  or,  if  living, 
are  silent  :  even  if  Bellini  dies  and  Rossini  is 
mute,  Italy  will  ever  remain  the  home  of  music." 

"  Truly,"  observed  Maria,  "  Rossini  preserves 
his  silence  strictly.  If  I  am  not  mistaken,  he  has 
done  nothing  for  the  last  ten  years." 

"  That,  I  presume,  is  a  joke  of  his.  He  wishes 
to  prove  that  his  title,  '  The  Swan  of  Pesaro,'  is 
quite  inappropriate.  While  swans  do  not  sing 
until  they  are  about  to  die,  Rossini  ceased  to 
sing  before  he  attained  the  meridian  of  life.  Ani 
it  is  well  that  he  did  so,  for  he  has  thus  proved 
himself  a  genius.  An  artist  who  has  mere  talent, 
retains  the  desire  to  exercise  it  as  long  as  life 


lasts.  Spurred  on  by  ambition,  he  feels  that  he 
is  constantly  improving,  and  strives  to  reach  the 
highest  pinnacle  of  art.  But  the  genius,  having 
already  attained  tlie  highest,  is  content,  looks 
down  upon  the  world  and  petty  ambition,  and 
returns  to  his  home  ; — just  as  Shakespeare  went 
to  Stratford-on-Avon.  or  as  Giacomo  Rossini 
walks  the  Boulevard  des  Italiens  in  Paris,  laugh- 
ing and  cracking  jokes.  If  our  genius  happen 
to  be  gifted  with  a  fair  constitution,  he  may  con- 
tinue to  live  Ions  after  he  has  delivered  himself 
of  his  master-works,  or,  as  the  phrase  goes,  has 
fulfilled  his  mission.  It  is  an  error  to  suppose 
that  genius  must  die  early  ;  indeed,  the  critical 
period  lies,  it  is  said,  between  the  thirtieth  and 
the  fortieth  year.  I  have  often  tormented  poor 
Bellini,  by  prophesying,  jestingly,  that,  as  he 
was  a  genius,  he  would  surely  die  when  he 
reached  the  fatal  age.  Strange  to  say,  notwith- 
standing the  jesting  manner  in  which  I  uttered 
the  prophecy,  it  alwaj'S  gave  him  so  much  con- 
cern that  he  called  me  his  evil  eye  and  made  the 
sign  of  the  Jettatore  whenever  I  repeated  it.  He 
loved  life,  had  an  intense  fear  of  death,  and  could 
not  be  induced  to  converse  about  dying,  of  which 
he  seemed  to  have  a  dread  akin  to  that  of  chil- 
dren who  are  afraid  to  go  to  bed  in  the  dark. 

He  was  a  good,  amiable  child,  and,  though 

naughty  at  time.s,  to  admonish  him  of  his  early 
end  was  always  the   sure  way  to   produce   the 

Jettatore  sign  and  to  make  him  silent. Poor 

Bellini  ! " 

"  So  you  were  personally  acquainted  with  him. 
Was  he  good  looking  ?  " 

"  Well,  he  was  not  ugly.  Thus  you  see  that 
we  men  resemble  women  in  disliking  to  answer 
affirmatively  when  such  a  question  is  asked  re- 
garding one  of  our  sex.  He  was  tall  and  slim  ; 
his  movements  were  full  of  grace  and  coquetry  ; 
he  was  always  a  qualre  epingtes ;  his  face  was 
neither^iale  nor  florid  :  his  hair  was  of  a  light, 
almost  golden  hue,  and  hung  in  ringlets.  His 
forehead  was  very  high  ;  his  nose  straight ;  hia 
eyes  light  blue  ;  his  mouth  well-proportioned  ; 
his  chin  round.  His  features  seemed  as  vague 
and  as  void  of  character  as  milk.  In  fact,  hia 
face  was  a  milk-face,  and  was  frequently  marked 
by  a  lackadaisical  expression  of  pa,n  which  made 
up  for  the  want  of  character.  But  it  was  pain 
without  depth ;  void  of  poesy  or  passion,  it  glis- 
tened in  his  eyes  and  quivered  on  his  lips.  The 
young  maestro  seetned  bent  on  making  a  show  of 
his  sadness.  Fantastic  melancholy  betrayed  it- 
self in  the  arrangement  of  his  hair,  languor  in 
the  cut  of  his  clothes,  and  ideality  in  his  light 
cane.  Thus  he  always  reminded  me  of  the  old 
pastorals  in  which  shepherds,  in  light  colored 
jackets  and  short  pants,  tripped  about,  carrying 
staff's  bedecked  with  ribbons.  Then  his  gait  was 
so  mournful,  so  feminine  and  ethereal.  His  whole 
appearance  suggested  a  sigh  en  escarpins.  Though 
the  ladies  flattered  him  very  much,  I  doubt 
whether  he  over  awakened  deep  passion.  To 
me,  there  always  seemed  something  so  comically 
unenjoyable  about  him,  caused,  perhaps,  by  the 
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style  in  wliieh  lie  spoke   Frencli.     Though  Bkl- 
LiNi  at  that  time  had  been  livini;   in   France  for 
some  years,  I  doubt  whether,  even  in  England, 
the  language  was  ever  as  badly  treated  as  when 
he  used  it.     He  spoke  it  terribly  ;  he   butchered 
it  unmercifully.     The  way  in  which  he  often  tor- 
tured the  poor  French  words,  as  though  an  exe- 
cutioner were  breaking  them  on  the  wheel,  and 
the  way  in  which  he  uttered  his  monstrous  coqs 
a  Vclne  were  enough   to  make  one  look  around 
with  fright  to  see  whether  the  world  was  coming 
to  an  end  with  a  mighty  crash.     Deathly  silence 
reigned  on  such  occasions  ;  mortal  terror  was  de- 
picted in  every  countenance,  whether  rouged  or 
powdered  ;  the  women  seemed  undecided  whether 
they  had  better  rush  out  of  the  room,  or  faint 
where  they  were  ;  the  men  looked  down  towards 
their  pantaloons  to  make  sure  that  they  really 
had  such  garments  on  ;  and,  worst  of  all,  the  cir- 
cumstance would  fill  every  one  with   an  almost 
uncontrollable  desire  to  lauah  outright.     Bel- 
lini's  presence   always    filled    one    with    fear, 
which,  through  some  strange  fascination,  seemed 
at  once  to  attract  and  to  repel.     Sometimes,  his 
involuntary  puns  were  mirth-provoking  and  re- 
minded one,  by  their  droll  absurdity,  of  the  cas- 
tle of  his  countryman.  Prince   Pallagoni,  which 
Goethe,  in   his  '■  IfaHenische  Reise  '  called  a  mu- 
seum of  bizarre  distortions  and  ill-matched  mon- 
sters.    As  Bellini  always  imagined  that  he  had 
been  making  some  serious  and  harmless  observa- 
tion, his  face,  on  such  occasions,  was  in   strange 
contrast  with  his  remarks,  and   then  the  unpleas- 
ant expression  of  which  I  spoke,  became  more 
marked.     That   which   I   disliked    in    Bellini 
cannot  be  called  a  fault,  and  did  not  seem  to 
displease  the  ladies  in   the  least.     His  face  and 
figure  had  an  air  of  physical  freshness,  blooming 
health  and   rosiness,  that  was  calculated  to  make 
an  unfavorable   impression    upon   one  with  my 
morbid  tastes.     It  was  not  until  later,  when  I  had 
known  Bellini  for  a  long  time  and  had  found 
him  of  a  kind  and  noble  disposition,  that  I  grew 
to   like  him.     I  fully  believe  that  his  soul  re- 
mained pure  to  the  last,  and   that»the  childlike 
kindness  of  temperament  which  men  of  genius 
usually  possess,  but  never  parade,  was  truly  his." 
"  Yes,"  said  Maximilian,  while  he  sat  down  in 
the  chair  against  the  arm  of  which  he  had  hitherto 
been  leaning, — "  I  remember   one   occasion    on 
which  Bellini  appeared  in  so  amiable  an  aspect 
that  I  observed  him  with  delight,  and  determined 
to  become  more  intimate  with  him.     But,  alas  ! 
that  was  the  last  time  I  was  to  see  him   in   this 
life.     It  was  one  evening,  at  the  house  of  a  great 
lady  who  had  the  smallest  foot  in  Paris,  after  we 
had  dined  and  been  merry  and  had   been  listen- 
ing to  the  piano's  sweetest  strains. I  can  yet 

see  Bellini  before  me,  as  he  dropped  into  an 
arm-chair,  exhausted  by  the  many  Bellini-isms  he 

had   uttered. His  seat  was  so   low  that   it 

brought  him  at  the  feet  of  the  beautiful  lady, 
who,  reclining  on  a  sofa,  looked  down  on  Bel- 
lini with  sweet  mischievousness.  He  was  tryin" 
hard  to  entertain  her  with  a  few  French  phrases, 
and  repeatedly  found  it  necessary  to  assure  the 
fair  listener,  in  his  Sicilian  jargon,  that  what  he 
had  been  saying  was  not  a  soltise,  but  a  compli- 
ment. I  do  not  believe  that  she  heard  one  word 
of  what  he  said.  The  thin  cane,  with  which  he 
sometimes  endeavored  to  give  force  to  his  weak 
rhetoric,  she  had  taken  from  him  and  was  using 
it  to  destroy  the  graceful  hair  architecture  that 


adorned  the  temples  of  the  young  maeairo.  Her 
wanton  employment  must  have  produced  her 
peculiar  expression,  for  hers  was  unlike  any  hu- 
man face  I  have  ever  seen.  I  shall  never  forget 
that  countenance.  It  was  one  of  those  faces  that 
seem  to  belong  to  the  dreamland  of  poesy  rather 
than  the  actual  world.  A  contour  that  reminded 
one  of  Da  Vinci  and  the  noble  oval,  with  the 
naive  dimples  and  sentimental,  tapering  chin,  of 
the  Lombard  type.  Her  complexion  was  Koman 
mildness  mingled  with  soft  sheen  of  pearls  and 
noble  pallor  :  morhidezza.  In  short,  it  was  one 
of  those  faces  that  can  'only  be  found  in  the  old 
portraits  of  some  of  the  great  Italian  women  with 
whom  the  Italian  artists  of  the  sixteenth  century 
were  in  love  when  they  created  their  master- 
works,  of  whom  the  poets  of  that  time  thought 
when  they  sang  their  immortal  strains,  and  after 
whom  the  French  and  German  heroes  longed 
when  they  girded  on   their  swords  and  rushed 

beyond  the  Alps. Yes,  on  just  such  a  face 

there  played  a  smile  of  sweetest  mischief  and 
aristocratic  wantonness,  while  its  owner  was  de- 
stroying the  fair  locks  of  the  good  Bellini.  At 
that  moment,  he  seemed  as  if  touched  and  trans- 
formed by  a  magic  wand,  and  my  heart  warmed 
towards  him  at  once.  His  face  shone  with  the 
reflection  of  her  smile,  and  it  was,  perhaps,  the 
most  delicious  moment  of  his  life.     I  shall  never 

forget  it. A  fortnight  later,  and  I  read  that 

Italy  had  lost  one  of  her  most  renowned  sons ! 

"  Strange  to  say,  Paganini's  death  was  an- 
nounced at  the  same  time.  I  did  not,  for  a  mo- 
ment, doubt  the  death  of  the  latter,  for  pale  old 
Paganini  always  seemed  near  death's  door.  But 
that  the  youthful  and  blooming  Bellini  had 
died,  seemed  incredible.  Yet  the  report  of 
Paganini's  demise  was  untrue;  and,  while  the 
violinist  is  at  Genoa,  alive  and  well,  Bellini 
lies  in  his  grave  in  Paris !  " 

"  Do  you  admire  Paganini  ?  "  asked  Maria. 
"  I  consider  him   an   honor  to  his   country," 
answered   Maximilian,   •'  and    he   certainly   de- 
serves a  most  distinguished   position   among  the 
musical  celebrities  of  Italy." 

"  I  have  never  seen  him,"  said  Maria,  "  but,  if 
report  speak  truly,  his  appearance  would  hardly 
satisfy  a  fine  eye  for  beauty.  I  have  seen  por- 
traits of  him." 

"  None  of  which  resemble  him,"  broke  in  Maxi- 
milian. "  They  all  either  flatter  him,  or  do  him 
injustice  ;  none  reproduce  the  true  expression. 
I  believe  there  is  but  one  man  who  ever  suc- 
ceeded in  transferring  Paganini's  features  to 
paper,  and  he  was  a  deaf  painter  named  Lyser, 
who,  in  his  genial  eccentricity,  with  a  few  rough 
strokes,  made  so  truthful  a  likeness  of  Paganini 
that  the  beholder  was  at  once  impressed  with  a 
double  feeling  of  mirth  and  feaT.  '  The  Devil 
guided  my  hand,'  said  the  deaf  painter,  while  he 
chuckled  mysteriously  and  shook  his  head  with 
an  air  of  good-natured  irony,  as  was  his  wont 
when  he  indulged  in  such  madcap  flights.  Ah! 
he  was  a  strange  fellow.  In  spite  of  his  deafness, 
he  loved  music  with  enthusiasm,  and  when  he 
could  get  near  enough  to  the  orchestra,  was  able, 
it  was  said,  to  read  the  music  in  the  faces  of  the 
musicians,  and  to  tell  by  the  movements  of  their 
fingers,  whether  their  performance  was  more  or 
less  successful.  He  also  wrote  operatic  criticisms 
for  one  of  the  leading  journals  of  Hamburg.  But 
is  there  anything  wonderful  in  that  'i*  The  deaf 
painter  could  see  tones  in  the  visible  characters 


of  playing.  Are  there  not  human  beings  to 
whom  tones  are  as  invisible  characters  in  which 
they  hear  colors  and  forms  ?  " 

"  You  are  one  of  those  ! "  exclaimed  Maria. 

"  I  am  sorry  that  I  no  longer  possess  Lyser's 
little  drawing ;  it  might  have  given  you  an  idea 
of  Paganini's  looks.  Those  fabulous  features, 
that  seemed  to  belong  rather  to  the  sulphurous 
land  of  shadows  than  to  the  world  of  sunshine, 
could  only  be  seized  in  bold,  sharp  lines.  When 
we  stood  before  the  Alster  pavilion  in  Hamburg, 
on  the  day  of  Paganini's  first  concert  in  that 
city,  the  deaf  painter  again  assured  me  that 
Satan  had  directed  his  hand.  '  Yes,'  he  con- 
tinued, '  what  all  the  world  says  about  him  must 
be  true.  He  sold  himself,  body  and  soul,  to  the 
Devil;  and,  in  return,  was  to  become  the  great- 
est of  all  violinists,  was  to  fiddle  millions  into  his 
pockets,  and  was  to  be  liberated  from  the  ac- 
cursed galleys  in  which  he  had  languished  for  so 
many  years.  After  that,  you  see,  he  got  to  be 
chapel-master  at  Lucca,  fell  in  love  with  a  theat- 
rical princess,  of  whom  and  a  little  ahhate  he  be- 
came jealous,  and  by  whom,  in  all  probabilty,  he 
was  henpecked ;  whereupon  he  stabbed  his 
amata,  in  most  approved  Italian  style,  was  sent 
to  the  galleys  at  Ge'noa,  and  as  I  said  before, 
sold  himself,  in  the  end,  to  Satan,  in  order  that 
he  might  escape,  become  the  greatest  of  violinists, 
and  be  able  to  levy  a  contribution  of  two  thalers 

upon  every  one  of  us. But  look!  Let  all 

good   souls  praise   God!      For  there   he  comes 
through  the  allee,  accompanied  by  his  ambiguous 

Famulo.' " 

(Conclusion  next  week.) 


Shakespeare  in  Hs  Relation  to  Music. 

A  Lecture  delivei-ed  on  tho.  23d  Apnl,l&64,  before  the 
"Berliner  TonJdinstler-Verein." * 
BY      EMIL       NAUMANN. 
"  If  mupic  and  sweet  poetry  agree, 

As  they  must  needs,  the  sister  and  the  brother, 
Theu  must  the  love  he  great  'twist  thee  and  me, 
Becau.se  thou  lov'et  the  one,  and  I  the  other  ; 
Thou  lOT'tt  to  hear  the  soft  melodious  souud 

That  Phtebus'  lute,  the  queen  of  music,  makes, 
And  I  in  deep  delight  am  chiefly  drown'd 
When  as  himself  to  singing  he  hetakes; 
One  Goii  is  god  of  both,  so  jioets  feign. 
One  knight  loves  hoth,  and  both  in  thee  remain," 

These  lines  emanate  frem  the  pen  of  the  poet 
whose  close  and  profound  connection  with  music 
will  form  the  subject  of  the  words  which  I  shall 
have  the  honor  to  address  to  you  —  from  the 
man  whose  natal  hour  struck  three  hundred 
years  ago  to-day,  and  whose  name  is,  at  the 
present "^time,  encircled  with  the  admiration  of 
the  whole  world. 

Shakespeare,  the  greatest  poet  of  any  age,  first 
beheld  the  light  of  day  on  the  23d  April,  1564, 
at  Stratford-upon-Avon.— Next  to  his  country- 
men, the  English,  we  Germans  have,  probably, 
especial  reason  to  honor  the  memory  of  this 
prince  of  poets.  It  was  by  him.  no  less  than 
by  the  intellectual  civilization  of  cla.ssieal  an- 
tiquity, that  our  own  literature  raised  itself  into 
independent  and  national  life.  In  opposition  to 
the  influences  of  bastard  French  art,  Lessing, 
Wieland,  Herder,  Goethe  and  Schiller  pointed, 
as  far  as  a  century  back,  to  Shakespeare,  as  to 
a  model,  never  to  be  equalled,  and  as  to  the 
deliverer,  who  alone  could  lead  us  ba<-k  again 
to  truth  and  nature.  Such  men  as  Schroder, 
Kaufmann,  August  Wilhelm  von  Schlegel,  Lud- 
wi<r  Tieck,  Count  Wolf  von  Baudissin,  Karl  Sim- 
rock,  and  Franz  Dingelstedt,  were  actuated  in 
their  labors  by  the  same  spirit,  and,  by  pre- 
senting us  with  masterly  translations,  followed 
up  the  impulse  given  by  the  heroes  of  our 
classical  literature.  These  translations  are,  to 
some  extent,  of  such  high  value,  and   we  ber- 

•  Translated  for  the  London  Mutical   World,  by  J.  V. 
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mans  are  so  familiar  with  them,  that  they  have 
completely  rendered  the  preat  Englishman  a 
part  of  the  intellectual  wealth  of  our  nation. 

But,  besides  the  German  nation  generally, 
xce  musicians  more  especially  have  reason  to  re- 
member tlie  great  poet  with  gratitude  and  admi- 
ration. We  refer  the  reader  to  the  motto  pre- 
fixed to  our  observations,  and,  starting  from  it, 
dwell  to-day  with  more  than  ordinary  emphasis 
on  the  maxim,  so  frequently  quoted,  that  a  bond 
of  most  intimate  relationship  twines  round  all  the 
arts.  In  consequence,  however,  of  the  still  more 
intimate  connection  which  we  find  existing,  with- 
in this  relationship,  between  separate  art-groups, 
our — that  is,  musicians' — right  to  yet  nearer 
affinity  with  Shakespeare  may,  perhaps,  be  ren- 
dered more  apparent  than  any  other.  Just  as, 
on  the  one  side,  th%  plastic  arts — Architecture, 
Sculpture,  and  Painting — grasp  each  other  by 
the  hand  as  sisters  in  a  peculiar  kind  of  art,  on 
the  other  side.  Music  and  Poetry  stand  opposite 
them,  as  sisters  bound  together  in  a  manner  no 
less  intimate  and  peculiar. 

That  I  may  be  able  to  exhibit  to^'ou  Shake- 
speare as  the  poet  in  whom  the  musical  element 
is  most  lavishly  and  most  frequently  wedded  to 
the  poetical,  I  must  beg  permission  first  to  at- 
tempt a  survey  of  the  mutual  influence  of  poetry 
and  music  upon  one  another,  as  they  are  hislori- 
cally  known  to  us. 

In  the  most  remote  times,  we  find  music  and 
poetry  blended  in  an  almost  indissoluble  manner. 
All  primitive  poetry  is  of  a  religious  purport,  and, 
when  we  first  meet  with  tune,  that,  also,  is  most 
undoubtedly  employed  to  offer  up  hymns  in 
honor  of  the  Divinity  or  the  gods.  Nay,  the  con- 
nection between  the  two  arts,  on  this  their  first 
appearance,  is  so  close,  that,  in  many  eases,  it  is 
absolutely  impossible  to  decide  which  of  the  two 
art-elements,  tune  or  language,  was  the  first  to 
gain  a  definite  shape  in  the  breast  of  untutored 
man,  following  unconsciously  his  natural  inward 
impulses.  At  any  rate,  the  one  did  not  remain 
long  without  the  other,  and,  in  most  cases,  both 
probably  grew  simultaneously  like  two  branches 
of  one  and  the  same  trunk,  as  we  learn  from 
national  songs. 

The  proof  of  this  is  furnished  by  Indians,  Per- 
sians, Egyptians,  Phoenicians,  and  Jews,  the  old- 
est civilized  peoples  known  to  us.  in  the  pro- 
gressive connection  in  which  music  and  poetry 
are  exhibited  among  them.  With  regard  to  the 
Indians,  we  will  remind  our  reatlcrs  only  of  the 
religious  songs  intended  for  music  in  the  Vedas  ; 
of  the  dance,  accompanied  by  religious  hymns, 
of  the  sacred  virgins  (Bayaderes)  ;  of  the  song 
accompanied  by  the  "Wina"  (most  probably  a 
stringed  instrument)  in  Sakontala,  &c.,  &c. — 
Herodotus  says  of  the  Egyptians,  Phoenicians, 
and  races  near  them,  when  he  is  touching  upon 
a  most  primitive  religious  song  common  to  them 
all:  "  Tlie  Egyptians  have  a  song,  the  'Linos,' 
found,  also,  in  Phoenicia,  Cyprus,  and  elsewhere, 
but  having  different  names  according  to  the  dif- 
ferent peoples.  It  is  proved,  however,  tn  be  the 
same  the  Helenes  sing  under  the  name  of 'Linos.' 
But,  in  Egyptian,  it  is  called  '  Mancros.'  " 

Even  still  more  developed  and  close,  than 
among  the  above  civilized  nations  before  tlie 
epoch  of  Grecian  antiquity,  ajipears  the  connec- 
tion between  Music  and  Poetry  arnong  the  Is- 
raelites. As  early  as  in  the  second  book  of  Moses 
we  read  after  the  destruction  of  Pharaoh  in  the 
Red  Sea  :  "  And  Miriam,  the  Prophetess,  the 
sister  of  Aaron,  took  a  timbrel  in  her  hand,  and 
all  the  women  went  out  after  her,  with  timbrels 
and  with  dances.  And  Miriam  answered  them  : 
Sing  ye  to  the  Lord,1  for  he  hath  triumphed 
gloriously ;  the  horse  and  his  rider  hath  he 
thrown  into  the  sea."  But  it  is  in  the  Psalms 
that  the  old  indissoluble  connection  of  religious 
>  poetry  with  song  is  exhibited  in  its  last  and  most 
complete  shape.  Here  even  the  most  varied  and 
practical  musical  directions  have  been  preserved. 
For  instance,  at  the  commencement  of  the  4th 
Psalm  we  read  :  "  To  the  Chief  Musician  on  Ne- 
ginotli,  a  Psalm  of  David."  *  Or,  "  To  the  Chief 
Musician  on  Neginoth  upon  Sheminith,"  as  at 
Psalm  G.f  Or,  "To  the  Cliief  Musician  upon 
Gittilh"  as  at  Psalm  8.     Or  lastly,  "A  song  of 


degrees,"  t  as  at  Psalm  120,  &c.  Still  more  essen- 
tial evidence  of  this  complete  blending  with  song 
is  exhibited  by  the  Psalms  in  their  parallel  sys- 
tem of  verses, calculated  for  delivery  by  alternate 
choruses,  and  by  the  refrains,  in  this  fashion  sig- 
nificant only  with  musical  treatment,  such  as  we 
meet  with  in  the  136th  and  other  Psalms. 

With  the  Greeks  betrins  a  new  section  in  the 
history  of  the  connection  between  poetry  and 
music.  It  is  true  that  here,  too,  we  find  the  most 
ancient  religious  hymns  indissolubly  connected 
with  song.  But  poetry  and  the  plastic  art  soon 
became  so  exceptionally  developed,  that,  despite 
the  perfection  to  which  they  had  attained  in  and 
of  themselves,  music  and  painting,  as  far  as  the 
first  two  arts  were  concerned,  adopted  more  than 
aught  else  a  relation  of  imitation,  or  of  subor- 
dinate development  pursued  in  a  kindred  man- 
ner. It  is,  however,  significative  for  the  blend- 
ing of  poetry  and  music,  a  blending  which,  among 
the  Greeks  as  among  other  nations,  was  primi- 
tively one  of  perfect  equality  between  the  two 
component  parts,  that,  when  speaking  of  the  in- 
fluence of  the  "  sinoers,"  Homer  evidently  em- 
ploys the  term  "  singer  "  quite  as  much  to  desig- 
nate the  poet  as  the  composei.  It  is  here 
perfectly  plain  that  the  matter  declaimed  and 
characterized  merely  by  the  word  "  song  "  ap- 
plies quite  as  much  to  the  subject-matter  as  to 
the  strain.  Ilow  intimately  the  Greek  poet  was 
acquainted  with  the  most  touching  and  moving 
effects  of  music  upon  the  human  mind  ;  how 
strong  is  the  relationship  of  the  two  arts  to  each 
other,  and  how  complete  the  understanding  ex- 
isting between  the  poet  and  the  composer,  is 
proved  us  by  the  fact  that  when  Penelope,  in  her 
apartment  up-stairs,  hears  "  the  heavenly  strain" 
of  the  singer,  singing  of  Troy,  she  comes  down 
weeping  into  the  men,?'  apartment,  and  asks  for 
another  song,  because  the  first  breaks_her  heart; 
or  that  when  Odysseus,  among  the  Phoenicians, 
con('eal3  his  head,  as  the  singer,  striking  the 
golden  chords,  speaks  of  the  hero's  brothers-in- 
arms who  have  fallen, or  of  the  woes  of  the  weep- 
ing hero  himself,  not  supposing  that  the  latter  is 
listening  to  him. 

*  The  German  rendering  of  the  above  \s  :  "  Vnrxttsiiigen  nuf 
Saitfn^pielen^'' — literally:  "  To  be  sung  publicly  on  stringed 

tin  Germiu:  ^- Vorzminsfn  auf  achl  Saifra '"— '•  To  be 
sunx  publicly  on  piirht  ptring.s." 

+  In  Germ  in  :  '^Ein  Lied  im  htjkeren  Ctior^^ — "A  Bong  in 
the  higher  chorus." 

{To  be  Continued.) 


Robert  Schumann  in  Leipsic    and    Clara 
Wieck.* 

IContinued  from  page  300  ] 
The  following  yenr,  1S34,  is  called  by  Schumann 
himself  "the  most  remarkable  year  of  his  life  ;"  it 
was,  indeed,  a  most  eventful  one  for  him.  In  the 
foregronnil  stands  the  establishment  of  the  Neue 
Zeilschrift  fiir  Musilc,  concerning  whicli  he  speaks  as 
follows  in  the  preface  to  his  Collected  IVorlcs  pub- 
lished in  1854:  "At  the  end  of  18.33,  n  number  of 
rather  young  musicians  used  to  meet  every  evening, 
as  if  by  accident,  in  the  first  place  for  social  inter- 
course, hut  no  less  for  the  interchange  of  ideas  on  art, 
which  for  them  was  the  meat  and  drink  of  life.  It 
cannot  be  athrmed  that  the  state  of  musical  matters 
in  Germany  at  that  period  was  a  very  sati<-factory 
one.  Rossini  still  reigned  supreme  upon  the  stage, 
and  on  the  piano  almost  exclusively  Heiz  and  Hiin- 
ten.  And  yet  not  many  years  had  elap=od  since 
Beethoven,  C.  M.  von  Weber,  and  Franz  Schubert 
had  lived  among  us.  It  is  true  that  MendelsHohn's 
star  was  in  the  ascendant,  and  wonderful  things 
were  heard  of  a  Pole  named  Chopin — hnt  it  was  not 
till  afterwards  that  these  two  exerted  anv  permanent 

nfluencc.  One  day,  the  hot-headed  young  disciples 
of  art  sudilcnly  said  to  themselves:  Let  us  not  look 
idly  on  ;  let  us  set  about  improvinix  things,  and  caus- 
ing the  poetry  of  art  to  be  onee  more  honored.  This 
was  the  origin  of  a  Neiie  Zeitschrifl  lib'  Mttsik." 

With  regard  to  the  tendency'  of  the  puhlicniion, 
Schumann  expressed  himself  very  clearly  in  its  cob 
umns  on  several  occasions.  "Our  line  of  opinion 
was  settled  off-hand.     It  is  simple  and   as  follows  : 

We  were  to  remind  people  as  emphatically  as  we 
could, of  the  olHcn  time  and  its  works,  and  to  call 
attention  to  the  fact  how  only  at  such  a  pure  source 

*  From  a  new  work  entitled  :  Zur  Gps/nrhtf  lits  Thftitrrs 
und  der  Musik  in  Leipzig^  by  Dr.  Kmil   K-ncscbko. 


new  art-beauties  could  be  strengthened ;  we  were 
thus  to  oppose  as  unaitistic  the  most  recent  period, 
because  all  its  efforts  tended  only  to  the  increase  of 
material  virtuosity  ;  and  lastly  we  were  to  assist  in 
hastening  to  bring  about  a  new  and  poetic  period." 
Further  on  he  says :  "The  elevation  of  Germnn  taste 
by  German  art,  whether  by  a  reference  to  the  great 
old  models,  or  by  fostering  young  men  of  talent — 
such  an  elevation  may  now  be  regarded  as  the  goal 
of  our  efforts.  The  red  thread  which  spins  forth 
this  idea  might,  certainly,  be  found  in  the  history  of 
the  'Davidsbundler,'  an  associalion  of  which  the 
members,  though  coming  forward  in  a  rather  fantas- 
tic fashion,  «ere  recognized  less  by  any  external 
mark  of  distinction  than  by  inward  sitnilarity.  They 
will,  ajso,  endeavor  in  the  future,  to  erect  a  dam 
against  mediocrity,  by  word  as  well  as  by  deed.  If 
this  was  formerly  done  in  an  impetuous  manner,  let 
people  place  in  the  other  scale  the  warm  entlmsiasm 
with  which  all  that  was  really  talented  and  really 
artistic  was  on  every  occasion  distinguished.  We  do 
not  write  for  the  purpose  of  making  tradesmen  rich  • 
we  write  for  the  purpose  of  doing  honor  to  art."  ' 

It  may  be  said  that,  in  the  AWe  Zeitschrift  fiir 
Miisilc,  the  risiilg  generation  waged  war  against  that 
which  had  outlived  itself;  romanticism  and  geniality 
were  opposed  to  pedantry  and  pigtailism.  Viewed 
in  a  polemical  light,  the  enterprise  possessed  a  degree 
of  importance  not  to  be  denied,  and  consequently 
created  among  the  public  that  sensation  which  it  de- 
served. The  Zeitsrhrift  performed  in  the  domain  of 
music  a  part  completely  similar  to  that  played  in  the 
domain  of  literature  by  Kuge's  Johrbiicher,  which 
had  sprung  into  existence  a  few  years  previously. 
While  the  Jnhhiicher  cut  off  the  pigtail  of  the  old 
literary  periodicals.  Scliumann's  journal — to  name 
only  one  of  the  publications  which  were  its  artistic 
antipodes — directed  its  attacks  against  the  no  less 
bepigtailed  criticisms  of  the  Allgemeine  ilusikalische 
Zeitvng. 

This  pajier  appeared  for  the  first  time  on  the  3rd 
October,  1 798.  It  was  published  by  Breitkopf  and 
Hartel.  Leipsic,  and  that  estimable  gentleman,  Fried- 
rich  Kochlitz,  was  the  editor  from  its  first  establish- 
ment to  1827.  It  cannot  be  denied  that  the  paper, 
one  of  the  oldest,  nay  for  a  long  time  the  sole  period- 
ical, of  the  kind  in  Germany,  could  boast  of  having 
enjoyed  a  jierind  of  great  prosperity.  It  was  con- 
ducted by  Rocblitz  with  a  vast  amount  of  technical 
knowledge  and  warm  enthusiasm  for  our  classical 
composers,  and  iis  editor's  opinion,  intelligent  and 
moderate  as  it  always  appeared  to  be,  A\fts,  during  a 
longscries  of  years,  regarded  as  an  authority  in  the 
world  of  art.  But  the  worthy  gentleman  had  arrived 
at  a  very  advanced  age.  He  retired,  therefore,  from 
the  editorship,  and  Gottfried  Wilhelm  Fink  (author 
of  many  historical  and  theoretical  wa7ks  on  art,- and 
subsequently  Lector  puhlicus  at  the  University)  took 
his  place.  Despite  his  various  good  qualities  in  oth- 
er respects,  it  must  he  said  of  Herr  Fink,  that  he  was 
attached  far  too  narrow-mindedly  to  the  Past,  and 
that,  even  if  he  possessed  a  proper  appreciation  of 
modern  times,  he  had  not,  at  any  rate,  the  love  and 
unprejudiced  opinion  suited  to  them.  The  fiery 
youths,  boiling  over  with  enthusiasm,  were,  perhaps, 
otfensive,  in  life  as  in  art,  to  older  gentlemen,  who 
had  become  cooler  and  more  cautious — hence  the 
calm  reserve,  or  the  pedantic  carping  and  airs  of 
superiority  of  the  latter  towards  the  former,  and 
hence,  too,  on  the  other  hand,  the  bold  and  defiant 
front  shown  by  the  younger  combatants,  who  not  un- 
reasonably felt  affronted,  and  continually  kept  ham- 
mering away  on  the  justice  of  new  ideas  and  new 
views. 

The  editors  and  principal  contributors  to  the  Neue 
Zeitschrift  fUr  Mrisilc  were,  fron'  the  commencement, 
besides  Schumann  and  Wieck,  Ludwig  Schunke, 
.lulius  Knorr,  and  Carl  Banck.  The  first  of  these 
three,  a  son  of  Gottfried  Schunke.  the  universally 
celebrated  French  horn  player  of  his  day.  was  born 
at  Cassel,  on  the  21st  Decomber,  1810.  Wlien  only 
in  his  sixth  year,  he  had  pianoforte  lessons  from  his 
father,  and  played  in  iiublic  as  a  child.  When  he 
was  eleven,  he  made  his  first  professional  trip  to 
Darmstadt,  Hanover,  Leipsic,  etc.,  and  his  playing 
met  with  nnnninious  approbation.  This  was  the 
case  in  a  siill  higher  degree,  on  his  making  a  ."econd 
journev,  which  he  did,  in  1824.  to  Munich,  Vienna, 
etc.  In  1828  his  father  took  him  to  Paris,  where 
he  remained  till  18.30.  still  seeking,  and  finding,  im- 
provement, from  Kalkbrenner  in  ])ianoforle  playing, 
and  from  Rcicba  in  composition.  After  staying  a 
venr  and  a  half  in  Stuttgardt,  whither  he  had  pro- 
ceeded on  leaving  Paris,  he  went  to  Vienna,  where 
he  edited  several  works,  gave  some  most  successful 
concert",  and  remained  till  1833.  He  then  went  to 
Leipsic,  and  formed  a  friendship  of  the  closest  nature 
with  Schumann,  in  conjunction  with  whom  ho 
founded  the  Neuc  Zeitsehrijt  fiir  Musik.  Unfortu- 
nately, however,  he  died  of  consumption  as  far  back 
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as  the  6th  December  1834.  In  him  was  premnturely 
lost  an  amiable  man  of  more  than  ordinary  talent.--- Ju- 
lius Knorr  was  born  in  Leipsic  itself  on  the  22nfl  Sep- 
tember, 1807,  where  he  attended  the  Nicolaischule, 
and  afterwards  studied  theologj'.  In  1827,  he  applied 
himself  entirely  to  music,  havinsr,  however,  previous- 
ly attained,  under  Wilhelm  Ncudeclc,  considerable 
proficiency  on  the  piano.  He  afterwards  appeared 
most  snccessfully  in  public  as  a  pianist,  and  it  was, 
by  the  way,  reserved  for  him,  at  the  concert  of  the 
27th  October,  1831,  to  be  the  first  to  execute  a  work 
by  Chopin  in  the  Gewandhaas.  He  wrote,  also, 
several  theoretical  works,  and,  as  we  have  already 
said,  had  a  share  in  editing  the  Neae  Zeitschn'ft  fur 
Musik.  In  1862,  he  died  in  onr  town,  greatly 
esteemed  as  a  piano  forte  teacher. — With  regard, 
lastly,  to  Carl  Banck,  he  w«s  born  on  tbe.27th  May, 
1811,  in  Magdeburg,  and  played,  from  his  sixtli 
year,  the  piano,  to  which  he  afterwards  added  the 
organ  and  theoretical  studies.  In  the  middle  of 
1827,  he  went  to  Berlin,  where  he  had  the  benefit  of 
lessons  from  Bernard  Klein.  He  enjoyed,  also,  the 
guidance  and  counsels  of  the  worthy  old  Zelter,  as 
well  as  of  Ludwig  Berger.  A  journev  to  Italy,  in 
company  with  his  poetical  friend, 'Alexander  Simon, 
matured  his  first  work,  the  Liederkreis  mis  Italien. 
After  this  he  lived,  for  many  years  again,  actively 
productive,  in  his  native  town,  till  he  proceeded,  in 
1834,  to  Leipsic,  his  principal  ohject  being  to  publish' 
several  of  his  compositions.  But  he,  too,  very  soon 
became  mixed  up  in  the  matters  for  which  Schumann 
and  his  confederate  in  art  interested  themselves.  He 
took  an  active  part  in  the  editorship  of  the  new  paper 
till  he  went,  in  1840,  to  Dresden,  where  he  has  fixed 
his  permanent  residence,  writing  all  the  theatrical 
and  musical  criticisms  in  the  Dresdner  Journal.  Of 
his  later  works,  we  may  mention  more  especially  his 
mnsicto  the  poems  of  Claus  Groth  and  Lenau. 

This  is  the  place   to  speak   of  the   idea— exactlv 
agreeing  with  the  foundation  of  the  paper,  and  appef- 
Ummg  to  Schumann— of  the  "Davidsbundlerschaft." 
He  himself  says  concerning  the  latter,  in  the  preface, 
already  cited,  to  his   Collected  Works:  "And    here  I 
must  mention  an  association  which    was   more   than 
secret,  for  it  existed  only  in  the  head  of  its  founder, 
namely,  the  associationof  the  'Davidsbiindler.'     In 
order  to  give  utterance  to  various  views   on  art,   it 
appeared  not  unsuitable  to  invent  artistic   characters 
opposed  to   each    other.     Of  these,   Florestan    and 
Eusebnis  were  the  most  important  ones,  while  Mas- 
ter Raro  stood   as  a  mediator   between  them.     The 
'Davidsbundlerschaft'  went  through  the  paper  like  a 
red  line,  connecting  in   a  humorous  way,  'truth  with 
fiction.'  "—So  writes  Schumann.     The  name  of  the 
association,  which,  as  we  have  already  said,  existed 
only  as  an  idea,  is,  of  course,  an  allusion  to' the  Bih- 
bcal  history  of  the  defeat  of  the  Philistines  by  David 
Florestan   and    Eusebius   were    Schumann    himself 
under  two  diA'crent  aspects.     The  former  represented 
the  vigorous  and  passionate,  the  latter,  on  the  other 
hand,  the  wild  and    dreamv  side  of  his   disposition. 
Karo  was  intended  for  Friedrich  Wieck.     Under  the 
accompanying  forms  of  Serpentinus  and  Jonathan, 
Banck  and  Schunke  were  meant.     As  far   back  as 
1836,    Schumann  wrote   very   happily   to   Heinrich 
j;orn  as  follows  ;  "Florestan  and   Eusebius   are  mv 
double  nature,  which  I,  like  Earo,  would  fain  blend 
into  a  man."     We  all    know   that   the   idea  of  the 
Davidsbundlerschaft'  is   reflected   in    many   of  onr 
friend's  compositions  dating  from  this  period   as   for 
instance,in  the  Canioal,  in  the  separate  inscriptions  • 
'iiorestan,"   "Eusebius,  etc.,   and    the   concludin"' 
m.arch  of  the  "Davidsbnndler"  against  the   "Pliilis- 
tines,"  as  well  as  in  the  "Pianoforte  Sonata,    dedica- 
ted to  Clara,  by  Florestan  and  Eusebius." 
J;.  Everyone  knows  who  this  Clara  was  :  the  dan^hter 
of  his  teacher   and   friend,   Friedrich   Wieck     and 
afterwards  his  wife.     It  is  true  that  in    1834     Schu- 
mann was  on  terms  of  close  friendship  with  a  youns 
Iady,iEi-nestme  von  Fricker,  of  Asch.     She  had  come 
m  the  April  of  that  year  to  reside  with    Wieck   in 
l-eipsic  for  the  purpose  of  perfecting  herself,  under 
Ills  guidance,  on   the   piano.     "It  was   there  "  savs 
Wasielewsky,  "that  Robert  became  acquainted   with 
her,  directly  after  her  arrival.     He  (juickly  conceived 
a  passionate  admiration  for  her,  which  was  fully  re- 
turned, though  it  did  not  end  in  a  lasting  connection 
as  Schumann,  according  to  his  own   confessions  had 
for  a  time  intended  it  should.     If  we  can  believe  the 
description    of  those  who  knew  Ernestine,  she  was 
neither  particularly  handsome,  nor  unusu.illy  .lifted 
intellectually.     It   appears,  indeed,    that  Schumann 
was  attracted  simply  by  the  bloom  of  youth  and  the 
power  exerted  by  material  charms,  and   that  ir  wis 
only  the  poet  in  him  that  believed   her  endowed  with 
those  qualities  which  we  are  always   so  fond  of  pre- 
Bupposmg  in  the  object  of  our  aflfection,  though  thev 
might  not  exist  in  the  slightest  degree."     The  con- 
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tilendly  manner.     Some  years  later,  namely,  in  Jan- 


nary,  1836,  our  friend's  heart  wag  filled  with  a  second 
and  profound  passion  for  a  truly  poetical  and  spirit- 
ually feminine  nature,  his  fumre  wife,  Clara  Wieck. 


(To  be  continued.) 

Don  Quixote  Dramatized. 

The  Paris  correspondent  of  the  New  York  Tribune 
writes : 

Here  at  last,  after  long  drawn  notes  of  preparation 
first  sounded  months  ago,  was  brought  out  last  Mon- 
day week,  the  Don  Quixote  of  Victorien  Sardou.  But 
if  the  preparatory,  anticipatorv,  expectant  notes  sung 
and  said  since  winter  were  many,  they  are  as  nothing 
m  quantity  compared  to  the  volume' of  criticizing— 
.somewhat  discordant— that  fruition  has  evoked. 
Speaking  within  bounds,  I  should  say  that  in  the  last 
ten  days,  in  fulfilment  of  mvsad  duty  as  a  "well  in- 
formed own"  and  for  my  sins,  I  had  read  to  the 
amoiint  of  a  stent  octave  of  written  t&lk  and  have 
fieard  a  ballon  full  of  articulate  waste  wind  on  the 
^°''J^£J-  Then,  taking  mv  corn-age  in  both  hands,  as 
tlie  French  say,  and  opportunity  of  a  refreshing 
change  m  the  torrid  air  of  the  preceding  three  days, 
I  diddispose  myself,  as  Trilmne  reporter,  four  nights 
ago,  in  the  orchestra  of  the  Gymnase  to  see  and  hear 
for  myselfand  your  readers.  "And  a  very  admirable 
sight  It  was— and  is,  and  shall  be  photographed  on 
ray  memory's  retina.  The  first  entrance  of  Lesucur, 
as  the  exalted,  crack-brained,  laughable  but  never 
ridiculous,  fantastic,  truly  noble  and  gentle  man,  was 
though  in  a  totally  different  kind,  the  unexceptiona- 
bly  highest,  most  poetical  and  completely  triumphant 
work  of  historic  art  that  I  have  seen  s'ince  Rachel 
quickened  Racine's  artificial  Phcdra  to  the  passionate 
reality  of  life— and  that  within  the  narrow  limits  im- 
posed by  the  intensely  artificial  forms  of  the  poem. 

When  the  curtain  rises,  the  barber  is  in  the  dining 
room,  bnsied,  with  the  housekeeper's  encouragement, 
in  nailing  a  tapestry  over  the  door  that  lets  into  the 
ibrnry  of  chivalric  romances,  the   perusal   of  which 
has  turned  Don    Quixote's  brain.     Scarcely   is    the 
last    nail    driven,   when    the   Don   enters,— a  long, 
gaunt  figure  already  draped  in  a  knisht's   undersnit 
of  bnfl"  leather;  gray  haired,  with  out-set  eyes,  look- 
ing beyond  and  over  the  present   time  and  its   poor 
work-a-day  interests,  fixed  on  the   second  page   of  a 
folio  that  he  holds  in  his  left   hand,  and   readin'^  as 
he  walks.     The  first  provocation  is  to  laughter,  but  a 
something  in    that   laughable   figure   commanded   a 
respect  recognized  by  all  the  house.     On  he  marches, 
absorbed  in  his  reading,  rapt  from  the  vulgar  world 
and    his   household   surroundings ;    he    has   nearly 
reached  the  bottom  of  the    page,   he   applies  thumb 
and  finger  to  reverse  the  leaf,  it  clings   to   the   next, 
won't  turn  ;  then  the  reader,  still  having  some    lines 
to  finish,  draws  out  from  under  his  left  arm  his  nn- 
sheathed  sword  some  four  feet   long,  and    while   his 
eye  and  mind  nnbrokenly  follow   the   printed   lines 
that  close  the  page,  cuts  open   the  next   closed    leaf 
with  such  a  magnificent  sweep  of  his  arm  and  hand, 
that  rests  outstretched  as  still  he  reads  on  in  the  next 
page— I  tell  yon— the  first  deep  admiring  hum  of  the 
house,  quick   swelling,  then    bursting   in  stormy   ap- 
plause-tells how  Lesneur   had   in   these  sixty  or  a 
hundred   seconds,   produced,    created,    became   the 
laughable    madman,   the    generous   enthusiast,   the 
essentially  true,  noble,  pnre  gentleman,    Don    Quix- 
ote.    As  some  one  of  the  critics  happilv  said  the  oth- 
er day.'Cervantes  had  chipped  hands  with  the  loudest 
to  see  this  creature  of  his  imagination  so  reproduced, 
SanchoPanza  is  only  less  meritorious  than   his  mas- 
ter.    Such  of   The    Tribune's   readers— and  thev  are 
many— will  conceive  what  Prado,  late  of  the  Bouffes 
Pansiennes,  miijht  be  as  a  Sancho,  nature  has  done 
so  much  for  him.     Well,  he  is    Sancho,    not   indeed 
with  the  fine  artistic   delicacy  and   intimate   persu.a- 
sion  of  its  realness  with   which   Lesueur  makes' and 
lets  himself  become  Don  Quixote's  self,  hut  yet  with 
a  sincerity  and  a  comprehension  of  the  )o/e,  for  which 
all  readers  of  Cervantes'  wonderful   book   owe   him 
great  thanks. 

The  plot  of  the  piece,  so  far  as  it  has  any,  is  taken 
from  the  episodic  story  of  the  loves  of  Cafdenio  and 
Lucinda,  of  Don  Ferrand  and  Dorothea.  Intermixed 
with  the  jilot,  patched  on  to  it,  hitched  on  to  it  forced 
right  through  it,  are  the  Knight  de  la  Mancha  and 
bis  Squire— bringing  with  them  a  few  of  the  many 
famousest  adventures  and  scenes  of  Cervantes'  herb 
and  Cervantes'  imagination. 


A  Conversation  with  Meyerbeer. 


M.  Alexander  Weill,  a  personal  friend  of  the  late 
Meyerbeer,  reported  in  a  late  number  of  the  Archives 
d' Israelites  an  interesting  conversation  which  he  had 
with  the  latter  on  various  topics,  a  portion  of  which 
we  translate.     The  great  artist  having  been  informed 


by  M.  Weill  that  fault  was  found  with  him  by  ,Iew- 
ish  organs  for  not  having  composed  anything  for  the 
synagogue,  the  composer  replied :  "This  does  not 
surprise  me.  For  thirty  years  the  German  Chris- 
tians  have  reproached  me  for  being  unable  to  produce 
any  other  compositions  save  Jewish  music.  It  is  but 
natural  that  the  Jews  should  now  reproach  me  for 
not  producing  Jewish  music."  fn  the  course  of  the 
conveT,sation  Meyerbeer  further  remarked  that  it  had 
been  his  intention  to  compose  an  opera,  "Moses  "  but 
that  he  relinquished  the  idea  partly  because  he  had 
been  anticipated  by  Rossini,  and  partly  because  he 
did  not  understand  Hebrew.  On  this  subject  he  fur- 
ther remarked  ;  "I  must  make  a  confession  to  you. 
In  order  to  be  a  Jew,  even  to  the  smallest  extent,  one 
must  understand  Hebrew,  just  as  to  be  a  Frenchman 
one  must  understand  French.  For  Judaism  is  not 
only  a  religion,  but  also  a  nationality.  The  nation- 
ality sticks  to  us  were  it  only  because  we  are  always 
charged  with  it,  even  when  "the  religion  has  entirely 
vanished.  If  I  had  a  son,  and  wished  to  bring  liinj 
up  in  the  Jewish  religion,  I  should  take  care  that  he 
should  understand  Hebrew.  For  the  little  of  Judaism 
that  still  clings  to  me  I  am  indebted  to  some  Biblical 
words,  some  reminiscence  of  Hebrew.  Not  only 
Jewish  hoys,  but  Jewish  girls  too,  should  at  the  age 
of  three  beein  to  learn  Hebrew;  they  would  then 
never  run  the  risk  of  wishing  to  change  their  reliir- 
lon."  " 

"What  you  tell  me,"  replied  M.  Weill,  "delights 
me,  and  at  the  same  time  astonishes  me.  You  may 
easily  imagine  why ;  for  you  are  reproached  for  hay- 
ing  permitted  your  amiable  daughters  to  get  bap- 
tized." 

"I  have,"  replied  Meyerbeer,  "allowed  my  daugh- 
ters the  liberty  to  choose  their  religion.  I  believed 
then  that  I  .icted  ia  this  as  a  kind  parent,  philosopher 
and  good  citizen.  I  believed  that  a  father  had  neither 
the  right  nor  the  obli'eation  to  teach  his  children  his 
religion.  Alas !  I  then  had  nothing  to  teach.  I 
myself  did  not  know  the  .Jewish  religion  !  Women, 
and  especially  j-oung  girls,  must  have  in  earliest 
childhood  .something  that  can  inspire  them.  If  the 
word  had  not  been  so  often  abused,  I  shonld  have 
said  that  children  required  the  least  bit  of  fanati- 
cism." 

"Do  you  think  that  mstrnction  in  Hebrew  alone  is 
sufficient  to  fire  the  imagination  of  ayonnn-  person  of 
the  Jewish  failh  ?" 

"Certainly,  DIeu,  God,  says  nothing  to  me.  'Tho 
Lord,  is  as  much  Christian  as  .Jewish.  The  same  is 
the  case  with  the  'Eternal.'  But  Adonai  tells  me 
something,  especially  when  I  know  that  this  is  a 
mysterious  word,  which  combines  the  notion  of  the 
past,  present,  and  future.  What  do  vou  think  of  this, 
who  understand  Hebrew  as  well  as  your  mother 
tongue  1" 

"1  think  you  are  giving  utterance  to  precions  re- 
marks, and  therefore  should  not  like  to  inten-upt  you. 
I  shall  take  note  of  everything  and  publish  our  con- 
versation sooner  or  later."  And  after  a  few  i«relev- 
ant  remarks  M.  Weill  continues,  "No.  no  ;  I  am  not 
come  to  speak  but  to  listen.  Let  us  resume  the  sub- 
ject. It  is  as  simple  as  it  is  true.  A  .Jew  who  does 
not  nnderstand  Hebrew  makes  upon  me  the  impres- 
sion of  a  Peter  Schlemiel,  who  has  lost  his  shadow. 
The  Israelitish  youihs  in  Germany,  who  only  learn 
Latm  and  Greek,  are  either  simp'letons  or  get  bap- 
tized. It  is  just  the  .same  with  Jewish  girls ;"  and' 
having  continued  to  describe  the  degeneracy  of  mod- 
ern Jews,  Meyerbeer  replied : 

"Of  a  surety,  Hebrew  is  the   language   of  reason, 
and  in  order  to  be  a   good   husband  one   must   have 
much  reason,  and  that  too,  in  a  goodly  proportion." 
"Who  tells  ns  this  ?"  -   r     r 

"I  have  rend  the  Bible ;  mv  mother  has,  moreover, 
often  repeated  this  to  me.  When  she  was  tired  of 
arfruiug  she  always  concluded  with  some  Hebrew 
quotation,  which  summed  up  everything  in  two 
words  ;  for  my  mother  understood  Hebrew.  As  for 
me,  when  I  was  a  boy,  Hebrew  appeared  to  me  ns 
difficult  as  useless.  I  have  since  chani;ed  my  view. 
My  brother  understood  more  Hebrew  "than  I.  He 
began  all^  at  once  to  study  it,  bnt  he  had  no  longer 
time  for  it;  it  is  only  in  youth  that  one  learns  well." 
"In  this  case  I  pity  ou'r  young  Jews  and  those  of 
the  future;  for  our  young  Jews,  even  the  sons  of 
ortiiodox  parents,  have  a  dislike  to  Hebrew.  They 
prefer  drawing  their  rules  from  'Figaro,'  the  Nnin 
■Jaune,'  and  from  morn  to  eve  study  nothing  but  llio 
money  articles  As  for  the  poor,  they  only  devote 
their  sons  to  rabbinical  and  Hebrew  studies,  w'fien 
their  talent  is  mediocre.  When  a  youth  exhibits 
extraordinary  talent  he  devotes  himself  to  some  oth- 
er branch.  Do  you  know  what  our  young  men  now- 
a-d.ays  become  ?  Writers  of  farces,  journalists,  pian- 
ists, literati,  sometimes  mathematicians,  and  still 
more  rarely  professors— i.  «.,  scholars,  as  Montaigne 
says,  who  know  what  others  before  them  knew  bet- 
ter.    Even  our  medical  men,  since  they  have  deserted 
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the  study  of  Hebmw,  are  no  longer  as  distinguished 
as  they  were  in  the  middle  ages.  Nearly  all  of  them 
are  materialists,  and  according  to  them  the  world 
rests  upon  three  pillars — upon  money,  money,  and 
again  money." 

"You  are  perfectly  right,"  replied  Meyerbeer.  "In 
my  time  the  aspiration  of  all  young  Israelites  of  my 
age  was  to  distinguish  themselves  through  science, 
art,  and  irreproachable  conduct.  Now-a-diiys  the 
young  wealthy, Israelites  only  think  of  heapmg  mil- 
lion upon  million.  From  their  earliest  infancy  they 
learn  to  despise  everything  that  is  not  money.  If 
they  practi.se  an  art  it  is  only  a  trade  to  earn  money. 
The  rabhiniite  itself  has  become  a  speculation.  How 
many  rich  Jews  formerly  studied  the  Talmud  I  Now- 
a-days  they  are  sent  to  polytechnic,  commercial,  and 
rnilitary  schools.  If  anybody  wants  to  become  a  rab- 
bi it  is  because  he  wants  a  salary.  Everything  is 
calculated  beforehand.  In  the  same  way"  there  is 
scarcely  a  rich  Jewish  young  lady  but  she  thinks  of  a 
marriage  beyond  the  pale." 

"You  have,"  replied  M.  Weill,  "a  little  while  ago 
uttered  some  truths  concerning  the  Hebrew,  which 
yon  will  permit  me  to  complete.  What  distinguishes 
Hebrew  above  all  modern  languages  is,  that  it  ex- 
cludes everything  unholy.  Nearly  all  ancient  and 
modern  works,  whether  written  in  (3reek  or  French, 
contain  vulgarities,  rascalities,  wicked  and  dirty 
ideas.  Hebrew  alone,  from  Genesis  to  Esther,  al- 
ways exhibits  the  greatness  of  virtue,  the  littleness  of 
vice,  nay,  even  more,  the  nothingness  of  life  and  the 
grandeur  of  God.  No  human  being,  whether  man 
or  woman,  will,  if  the  principles  of  the  Bible  are  im- 
pressed upon  their  mf  niories,  become  useless,  proud, 
hard-hearted,  or  avaricious.  They  will  be  discreet, 
compassionate,  and  affable  towards  all.  They  will 
thus  be  pre-eminent,  for  they  will  feel  their  dignity 
and  seek  to  maintain  it.  Formerly  Hebrew,  with 
which  the  father  was  acquainted,  and  which  the 
daughter  imbibed  with  her  mother's  milk,  lent  to  the 
Jewish  race  a  charm  of  speci.il  distinction.  Now-a- 
days  the  race,  still  lively  and  ardent,  is  distinguished 
by  nothing  hut  an  ardent  craving  after  mundane 
frivolities  and  material  enjoyments.  If  it  does  not 
invigorate  itself  with  the  national  source,  it  may  be- 
fore the  expiration  of  a  century  disappear  before  the 
German,  Italian,  and  French  nationalities.  Howev- 
er, this  is  a  question  of  vital  importance,  which  we 
may  discuss  another  time." 


London- 

The  opera  season  having  melted  away  under  the 
dog-star,  the  promenade  concerts  of  Mr.  Alfred 
Mellon,  with  his  splendid  orchestra  of  eighty,  take 
their  turn,  as  usual,  at  Covent  Garden  Theatre,  the 
parterre  being  floored  over  on  a  level  with  the  deep 
stage  for  that  purpose.  Like  JuUien  pere,  he  has  his 
Beethoven  and  his  Mendelssohn  "nights,"  which 
draw  delighted  crowds.  One  of  the  last  programmes- 
was  "a  feast  to  set  before  a  king  ;"  to-wit : 

Overtare— "ERmont."  Beethoven. 
Aria— ''Gold"  (Firfe'io).  " 

Concerte  in  E  flat — Pianoforte.  •' 

Grand  Srena— ''A  qiialfuror"  {Fiilelin),  " 

Pastoral  Symphooy.  " 

The  second  part  was  miscellaneous, including  an"op- 
eratic  selection"  from  DonGiovamii.  The  Dailij  Tele- 
grapk  thinks  that  Mr.Mellon's  concerts  ought  to  be  su- 
perlatively good  to  tempt  people  in  hot  August  weath- 
er. "But  in  this  overgrown  city  of  three  million  in- 
habitants there  are  many  weary,  helpless,  town-ridden 
wretches,  to  whom  other  health-giving  pleasures  are 
denied ;  and  there  are  many  who  prefer  hearing 
Beethoven's  'Sensations  on  first  revisiting  the  eouri. 
try,'  splendidly  described  in  his  Pastoral  Symphony, 
to  testing  their  own  feelings  on  the  subject." 

The  following  may  give  some  idea  of  London 
tastes  : 

The  Opeba  Season. — We  find  that  (atthe"RoyaI 
Italian  opera)  seventy-seven  performances  have  been 
crowded  into  the  interval  of  four  months  between  the 
29th  of  March  and  the  .30th  of  July.  There  have 
been  four  opera  nights  in  every  week,  except  the  first 
and  second  ;  the  number  has  latterly  been  increased 
to  five,  and  last  week  the  theatre  was  open  every 
night.  Some  statistics  which  we  have  deduced  from 
a  list  of  the  performances  may  have  an  interest  for 
our  readers.  From  these  it  appears  that  M,  Gounod's 
Faust  has  been  by  far  the  most  popular  opera  of  the 
year,  for,  although  not  produced  at  all  until  the  sea- 


son was  half  over,  it  has  been  given  since  then  no 
less  than  twelve  times.  Next  in  precedence  comes 
Don  Giovanni,  the  representations  of  which  number 
seven  ;  and  then  //  Barbiert?,  which  has  been  six  times 
repeated.  Rossini,  it  would  seem,  is  still  the  most 
favorite  composer,  for  various  works  from  his  pdn 
have  been  thirteen  times  brought  into  request,  while 
Meyerbeer  and  Verdi  each  nnmber  twelve  represen- 
tations. Strangely  enough,  only  one  of  Auber's 
operas,  namely,  Mosaniello,  has  been  given,  and  this 
only  once  in  its  entirety.  The  second  and  third  acts, 
however,  have  several  times  followed  some  other 
opera — as,  for  instance,  on  tlie  14th  of  April,  when 
the  white-chokered  /whittles  did  hearty  homage  to  the 
red-shirted  hero  of  Italy  on  the  occasion  of  his  right 
royal  visit  to  the  theatre. — Daily  Tdeqraph. 

Paris. 

The  National  Festival  of  the  15th  August  has  been 
celebrated  at  the  theatres  with  more  than  usual  eclat. 
As  all  places  of  entertainment  were  thrown  open  to 
the  public  gratis,  the  crowds  at  the  various  theatres 
were  very  great.  The  Op^ra  especially — the  only 
lyric  theatre  available  at  the  present  moment — was 
crammed  to  suffocation.  The  performances  com- 
prised Gmllatime  Tell,  and  a  new  cantata  written  ex- 
pressly for  the  occasion,  words  by  MM.  Ludovic 
Hale'vy  and  Henri  Meilhae,  music  by  M.  Daprato, 
sung  by  Mdllc.  Sax  and  MM.  Merfere  and  Dumestre. 
But,  although  all  the  lyric  theatres  except  the  Opc'ra 
were  closed,  it  did  not  therefore  follow— particularly 
as  now  musical  monopoly  no  longer  exists — that  mu- 
sical performances  would  not  take  place  elsewhere. 
In  fact,  several  non-lyric  theatres  adventured  new 
musical  productions  In  honor  of  the  occasion.  A 
c.intata,  first  time  of  performance,  entitled  "Vive  la 
France  !",  written  by  M.  Noriac,  and  composed  by 
M.  Lindheim,  was  given  at  the  Varie'tds,  sung  by  M. 
Alexandre  Michel ;  at  the  Vaudeville  was  brought 
out  a  cantata  called  "Les  Gloires  de  la  Paix,"  words 
by  M.  Armand  Renaud,  the  music  by  M.  Pillevestre, 
sung  by  all  the  artists  of  the  establishment,  the 
strophes  recited  by  M.  Ariste  ;  at  the  Gymnase,  "Na- 
poleon," a  cantata  by  M.  Alexandre  Piedaguel,  was 
sung  by  all  the  artists  ;  at  the  Chatelet,  "L'Hotel 
Dieu  et  I'Opera,"  an  apropos  sketch,  was  sung  by 
M.  Rosier;  at  tha  Porte-Saint-Martin  was  given  a 
cantata,  "Le  Canon  des  deux  rfegnes,"  words  by  M. 
Jules  Delahaye,  music  by  M.  Albert  Vizentini ;  at 
the  Gaite',  and  at  the  Folics-Dramatiques,  "Le  Quinze 
Aotit ;"  and  at  the  Folies-Marigny,  "La  France  et 
TEmpereur.''  On  Tuesday  a  Gala  Representation 
was  given  at  the  Opera  in  honor  of  the  King  of 
Spain.  The  illuminations  of  the  National  Fete  had 
been  preserved  all  round  the  boulevards  and  in  the 
Rue  de  la  Paix,  and  were  kept  up  all  the  evening. 
The  interior  of  the  Ope'ra  had  a  magnificent  appear- 
ance. All  the  leading  members  of  the  diplomatic, 
military,  and  civil  departments  now  in  Paris  were 
present.  Beauty,  youth,  and  jewellery  made  the 
salle  radiant  and  scintillated  in  honorable  rivalry. 
The  box  occupied  by  their  Majesties  was  placed  in 
that  part  of  the  first  tier  directly  fronting  the  stage. 
It  was  richly  and  superbly  embellished.  The  Empe- 
ror was  decorated  with  the  order  of  the  Toison  d'Or, 
and  wore  the  uniform  of  a  general  officer.  The  King 
of  Spain  was  also  in  military  costume.  The  Em- 
press attracted  especially  by  the  brilliancy  of  her  dia- 
dem, which  flashed  with  a  thousand  shif'ing  lights. 
Her  Majesty  was  accompanied  by  their  Royal  High- 
nesses the  iPrincess  Mathilde,  the  Prince  and  Prin- 
cesses Murat.  I  am  ill  at  silks,  satins,  cashmeres, 
muslins  of  India,  Canton  crapes,  Genoa  velvets,\ar- 
latans  and  Gros-de-Naples,  or  I  should  have  attempt- 
ed to  render  you  some  account  of  the  rich  and  varied 
toilettes  of  the  dames  and  demoiselles.  But  I  lay 
down  my  pen  au  desespoir,  and  commend  the  des- 
cription to  the  imagination  of  ourreadcrs,  I  thought 
it  a  pity,  indeed,  that  so  much  Majesty,  aristocracy 
and  wealth,  so  much  "youth,  beauty  and  clean  linen," 
as  Farquhar  hath  it  in  the  Beaux  Stratagem,  should 
have  been  brought  together  by  the  allurements  of  a 
mere  ballet.  But  so  it  was,  the  ballet  of  Ne'mc'a  alone 
made  up  the  zpertaele. 

The  Academy  of  the  Fine  Arts,  in  its  sitting  of  the 
13th  inst.,  elected  as  correspondents  in  the  section  of 
musical  composition,  Mr.  Benedict  at  London,  in  the 
room  of  M.  Bcaulieu,  decea.sed,  and  Mde.  Flotow  in 
the  room  of  Signer  Verdi,  promoted  to  the  rank  of 
Associate. 

Contemporaneously  with  the  production  of  the 
A/ricaine  at  the  Opera,  will  be  brought  out  La  Jeun- 
esse  (le  Goethe  at  the  Oddon,  and,  in  all  probability,  a 
French  version  of  Strumisee  at  the  Porte  St.  Martin — 
two  dramas,  with  musical  illustrations  by  Meyerbeer. 
The  first  as  yet  is  in  MS.  Strnensgc,  as  everybody 
knows,  was  written  by  Michel  Beer,  brother  of  the 
composer  ;  that  of  La  .Teunesse  de  Goethe,  as  every 
body  does  not  know  by  M.  Henry  Blaze  do  Bury. 


M.  Bagier  is  making  extraordinary  preparations  for 
the  opening  of  the  Italian  campaign  in  October.  One 
of  the  features  of  his  policy  seems  to  be  to  engage  as 
many  tenors  as  can  be  had.  He  has  already  on  his 
list,  Praschini,  Naudin,  Negrini,  Nicolini,  Corsi, , 
Baragli  and  Tamberlik. 

The  newly  granted  "liberty  of  the  theatres"  was 
celebrated  at  the  Varie'te's  by  a  droll  medley  piece 
called  "La  Libert€des  Theatres.  The  correspondent 
of  the  Oi'chestra  describes  the  plot ; 

An  ambitious  pastrycook  of  theatrical  proclivi- 
ties wishes  to  take  advantage  of  the  new  law  by 
opening  a  theatre  of  his  own  ;  but  his  neighbors, 
the  grocer  and  the  butcher,  have  formed  a  similar 
idea,  and  hence  a  comical  competition  between  these 
and  other  managers  desirous  of  securing  the  services 
of  a  lot  of  good,  bad,  and  indifferent  artists,  assem- 
bled in  a  coffee-house,  who  are'  sold  by  auction  and 
knocked  down  to  the  highest  bidder  by  Mdme.  Duval, 
who,  armed  with  a  punch-ladle  for  a  hammer,  sells  olF 
her  lots  with  great  vigor.  This  gives  occasion  for 
much  drollery,  as  each  artist  has  to  give  a  specimen 
of  his  or  her  dramatic  or  musical  powers.  The 
successful  competitor  starts  a  The'atre  Restaurant, 
in  which  the  pleasures  of  the  table  are  enjoyed  along 
with  those  of  the  drama — each  dish  being  served  up 
with  its  corresponding  artist — soup  with  the  soprano, 
veal  with  the  jeune  premier,  roast  beef  with  the  basso, 
and  so  on.  'The  piece  played  before  this  gourmand- 
izing  audience  is  "Don  Quixote,"  windmills  and  all, 
which  is  interrupted  in  a  pathetic  part  by  Dutcinea, 
who  has  got  hungry  at  the  sight  of  so  much  good 
fare,  and  refuses  to  do  more  without  her  dinner. 
Then  followed  an  opera,  the  "  Violon  Enchanif,"  in 
which  M.  Herve',  as  Cabccino,  personates  an  "  en- 
raged musician,"  as  chef  d'orchestre,  in  an  amusing 
manner,  and  Mdlle.  yernet,  an  actress  of  Lyons, 
plays  an  air  on  the  violin  with  a  master^'  execution  ; 
but  the  tenor  has  fallen  ill,  and  so  we  have  a  guignol 
— the  puppets,  as  large  as  life,  representing  in  laugh- 
able style  Lemaitre,Beauvallet,  and  other  well-known 
artists.  Then  follows  a  ballet  admitting  pretty 
scenery,  with  a  real  fountain  in  the  centre,  the  leap- 
ing waters  of  which  are  illuminated  by  electric  light 
iu  brilliant  colors,  producing  the  well-known  effect. 
After  that,  we  have  the  rehearsal  (in  costume)  of  an 
extravagant  military  drama  of  the  Cirque  Imperial 
kind.  The  whole  ends  by  a  grand  ballet  in  honor  of 
theatrical  liberty,  in  which  there  are  characteristic 
dances  of  all  nations.  The  piece,  as  you  perceive  by 
tliis  short  description,  is  very  amusing  from  begin- 
ning to  end,  and  promises  to  have  a  long  run,  being 
full  of  fun  and  laughter. 

Leipzig.  The  performance  of  sacred  music  lately 
given  by  Riedel's  x\ssociation  in  the  Thomas  Church 
was  distinguished  for  the  following  interesting  pro- 
gramme :  Fantasia  (E  flat  major),  violin — composed 
and  executed  by  G.  Ad.  Thomas  ;  "  Ob  Gram  und 
Elend,"  Psalm  for  soprano  solo  with  accompaniment 
— Marcello  (sung  by  Madame  von  Milde  of  Wei- 
mar); three  Russian  sacred  four-part  songs  for  chorus  : 
1.  Old  Russian  Sacred  Song  from  Kiew,  and  of  the 
12th  century  ;  2.  Song  of  a  primitive  Russian  race  of 
the  10th  or  11th  century;  and  3.  "  Cherubim-Hymn  " 
— Bortnjansky  ;  "  Die  Seeligkeiten" — Liszt,  Prelude 
and  Fuge  (D  minor) — S.  Bach  (performed  by  Herr 
Thomas)  ;  "Agnus  Dei  "  for  four-part  chorus — J. 
G.  Hertzog,  of  Erlangen  ;  "  Trostet  mein  Volk," 
chorus — Miiller-Hartung  of  Eisenach  ;  "Ach,  Gott, 
wie  manches  Herzeleid,"  cantata  for  soprano  and 
bass  with  accompaniment — J.  S.  Bach  (sung  by  Herr 
and  Madame  von  Milde)  ;  and  the  Hnndredth  Psalm 
for  double  chorus — R.  Franz.  The  gems  of  the  per- 
formance were  the  Psalm  by  M.'Tello,  Liszt's  "  See- 
ligkeiten," and  R.  Franz's  motet.  Marcello  could 
not  have  found  a  more  satisfactory  representative 
than  Rladame  von  Milde,  who  sang  his  composition 
most  admirably.  The  Russian  Sacred  Songs — with 
the  exception  of  that  by  Bortnjansky — were  interest- 
ing only  from  a  historical  point  of  view.  Bortnjan- 
sky's  "Hymn,"  however,  produced  a  deep  impies- 
sion,  and  found  very  many  admirers. 

Stdttgardt.  During  the  theatrical  season  which 
commenced  on  the  2d  of  hist  September,  and  was 
brought  to  a  close,  on  the  24th  June,  by  the  death  of 
the  King,  there  were  in  all  204  performances,  of 
which  86  were  operatic.  Eighteen  works  by  German 
composers  were  given  on  forty-two  evenings,  namely: 
Fidelia,  three  times  ;  Stradella,  three  times  ;  Martha, 
four  times  ;  Tphigenia  in  Tauris,  once  ;  Das  Nacht- 
lagei'  iii  Granada,  three  times  ;  Czaar  und  dimmer- 
mann,  once  ;  Le  Prophete,  Les  Huguenots,  and  Robert 
le  Diable,  twice  each  ;  Die  Zauberfldte,  throe  times  ; 
Don  Juan,  twice  ;  Le  Notze  di  Figaro,  once  ;  Die 
histigen  Weiber  von  ^Vindsor,  once;  Jessonda,  twico ; 
Tannhdiiser,  three  times  ;  Der  Freischiitz  and  Oheron, 
four  times  each  ;  and  Euri/anihe,  once.    Of  operas  by 
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French  composers  there  were  10  on  twentr-fire  dif- 
ferent evenings,  namely  :  Le  Chalei,  three  times  ;  Tm 
Part  du  Dinble,  three  times  ;  L".'!  Diamants  de  !a  Cou- 
ronne  and  Fra  Dinvolo,  twice  each  ;  Le  Mn^on,  once  ; 
La  Dame  Blanche,  twice  ;  Margv^rite,  four  times ; 
La  Juii-e,  three  times  ;  La  Heine  de  Chypre,  twice  ; 
and  Josfph,  three  times.  Of  operas  hv  Italian  com- 
posers there  were  ten  on  eighteen  diflFerent  evenings, 
namely :  L(s  Deux  Journges,  once ;  Lucia,  three 
times;  Le  Phih re  And  Lncrezia  ZJor^/a,  twice  each  ; 
Guillaume  Tell,  twice  ;  11  Barhiere  and  Le  Comte  Or;/, 
once  each  ;  Axur,  three  times  ;  //  Trovatore,  twice  ; 
and  Rigolelto,  once.  The  operas  most  frequently 
performed  were  Martha,  Marguerite,  Oheron,  and 
Der  Freisdndz.  Of  the  above  thirty-eight  operas, 
Rossini's  Comte  Ory  and  Adams'  CJmlet  were  new 
here  ;  the  revivals  were  Axur,  by  Salieii ;  Oberon,  by 
Weber  ;  and  Jessonda,  by  Spohr.  The  last  had  not 
been  performed  fdr  twenty-two  years. 

MiLAS.  The  great  topic  of  conversation  here  at 
present  is  the  inangaration  of  the  Quartet  Society, 
which  took  place  recently  in  the  rooms  of  the  Con- 
servatory of  Music.  Quartets  by  Mendelssohn  and 
Mozart,  with  Beethoven's  Septet  and  Sonata  in  D 
were  performed  on  the  occasion.  Beethoven's  Sivfo- 
nia  Eroica  was  plajed  at  the  third  concert  of  the 
Conservatory. 

Naples.  The  pupils  of  the  Royal  Academy  of 
Music  latelv  got  up  a  concert  in  honor  of  Meyerbeer. 
The  pieces  performed  were  :  the  overture  to  L'Eloile 
duNord;  chorus  of  conspirators  from  Der  Kreuz- 
fahrer :  fantasia  for  the  ftute  on  motives  from  Bobert 
Le  Diable ;  the  overture  to  Struensfe  ;  chorus  and  in- 
troduction from  Der  Kreuzfahrer :  fantasia  for  piano 
on  Les  rLugneiiots:  and  the  overture  to  Tjinorah.  The 
concert  was  preceded  by  an  address  from  Signor  M. 
Baldacchini,  Governor  of  the  Academy.  The  San 
Carlos  Theatre  closed  its  season  with  Linda  di  Chn- 
mounix,  in  which  Sienore  Perelli,  Caracciolo,  and 
Signor  Debassini  were  greatly  applauded.  The 
theatre  re-opens  in  Xovemher. — Fiorentino's  mortal 
remains  arrived  here  some  time  since.  They  are  to 
be  buried  with  great  solemnity. 
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"  Light "  and  "  Heavy." 

No  one  objects  to  a  felicitously  varied  pro- 
gramme. Indeed  it  is  always  desirable.  But  it 
is  childish  to  suppose  an  incoherent  medley,  of 
Symphony  and  polka,  Beethoven  and  sable  min- 
strelsy, the  sublime  and  the  frivolous,  the  deli- 
cately ideal  and  the  boisterously  rowdy,  essential 
to  variety.  There  really  is  more  effective  Tariety, 
more  stimulating  contrast,  between  the  different 
movements  of  the  same  good  Symphony,  for  in- 
stance, than  there  is  between  the  different  pieces 
of  the  most  miscellaneous  "  popular"  programme  : 
just  as  a  select  society  of  persons,  who  have  real 
wit  and  character,  and  whose  meeting  proceeds 
from  a  certain  key-note  to  a  certain  end,  offers 
far  less  monotony  and  far  more  entertaining  con- 
trast of  true  individuality,  than  a  great  miscel- 
laneous assemblage,  which  is  aimless,  light  and 
frivolous.  And  of  all  monotonies  to  which  soul 
and  sense  are  liable,  save  us  from  the  confused 
Babel  in  the  brain,  the  torpor  of  stunned  nerves 
and  feelings,  which  results  from  listening  to  a 
purely  heterogeneous  succession  of  songs,  dances, 
overtures,  solos  with  variations,  &c.,  &c.,  where 
one  impression  is  recklessly  trodilen  out  by 
another,  until  hearing  everything  and  hearing 
nothing  come  to  be  pretty  nearly  equivalent. 
Contrast  is  all-essential,  bat  it  amounts  to  nothing, 
when  there  is  no  relation  between  the  things 
contrasted. 

The  lovers  of  "  light "  music  of  coarse  com- 
plain of  music  that  is  '•  heavy."  But  heaviness 
and  dulness  do  not  alone  or  necessarily  pertain 
to  solemn  subjects  and  to  learned  treatment.  On 
the  contrarj',  what  heaviness  can  be  compared  to 
the  effect  upon  the  mind  of  an  interminable 
series  of  flashy  flute  variations,  or  a  whole  even- 
ing of  pretty  waltzes,  polkas,  &c.,  which  with  all 


their  brilliancy,  and  their  coquettish  gracefulness 
of  rhythm,  sound  like  changes  rung  upon  one 
theme,  until  passages  from  all  ot  them  will  haunt 
yoa  in  the  memory  of  each  !  If  you  want  wit 
and  sprightl'.ness,  can  not  Shakespeare  give  it  to 
you  in  as  full  a  measure  as  Dion  Bourciijault,  or 
the  author  of  the  Pillicoddy  farces  ?  If  you  crave 
grotesque  and  fantastic  recreation  in  your  music, 
is  not  a  Beethoven  Scherzo,  or  a  Mendelssohn 
Capriccio  or  Overture,  as  daintily  refreshing  as  a 
Jullien  quadrille  ?  Or  do  you  like  the  glitter 
best  without  the  gold  ? 

TVe  are  no  e.xclusive  sticklers  for  one  style  of 
music.  There  is  as  wide  room  for  difference  of 
style  within,  as  there  is  without,  the  so-called 
"  classical "  boundaries,  if  any  one  can  tell  just 
where  these  run.  TVe  cheerfully  compromise  a 
good  deal  to  get  a  good  thing,  and  do  not  mind 
taking  quite  a  quantity  of  sand,  if  we  are  assured 
there  is  a  diamond  somewhere  in  the  midst  of  it. 
Mixed  programmes  we  have  always  willingly 
accepted,  and  indeed  they  have  been  the  neces- 
sary policy  of  concert-givers  thus  far.  But  the 
earnest  music-lovers  are  more  tolerant  of  a  few 
ligbt  things  in  a  programme,  than  the  party  who 
go  to  talk  and  be  amused.are  of  a  Symphony. 

Our  Orchestras,  Quintette  Clubs,  concert- 
givers  generally,  may  do  well  to  Vry  the  experi- 
ment of  an  entire  distinction.  Let  them  not  give 
purely  classical  programmes  to  a  ruinous  extent, 
in  a  business  poini  of  view ;  but  it  is  quite  well, 
so  long  as  their  whole  season's  business  can  afford, 
that  some  unique  opportunities  of  this  sort  should 
exist ;  that  there  should  be  some  purely  musical 
occasions,  as  well  asmi.xed  entertainments,  where 
music  only  accompanies  and  fills  the  pauses  of 
small  talk,  or  hints  the  pleasurable  excitements 
of  the  ball-room  and  the  military  parade. 

^Moreover,  there  are  many  very  clever  things 
which  come  under  the  category  of  light  music : 
indeed  there  is  sometimes  even  genius  in  a  waltz. 
What  we  would  see  more  widely  recognized  and 
practiced  upon  is,  the  notion  that  it  is  quite  possi- 
ble to  preserve  all  the  vivacity  and  sparkle  of  the 
waltz,  all  the  ''Begone  dull  Care,"  the  buoyancy, 
the  variety,  the  lightness  of  "light  music,"  within 
the  limits  of  a  choice  selection  almost  whcjly 
from  the  works  of  genius.  There  should  be  a 
distinction  drawn  between  lights  in  the  true  sense, 
as  opposed  to  grave,  contemplative,  and  solemn, 
and  "light"  in  the  sense  now  applied  to  music, 
and  which  means  merely  promiscuous,  miscellan- 
eous, in  the  scale  of  excellence  as  well  as  in  the 
scale  of  characterial  variety,  and  which  is  made 
to  include  in  its  programme  much  that  is  dreary 
and  stupid;  much  that  is  of  the  street  and  noisy  ; 
much  that  is  heavy  and  overwhelming,  without 
the  least  suggestion  of  grandeur:  much  that  is 
sickishly  sentimental,  hacknied,  "fiat,  stale  and 
unprofitable."  And  the  reason  why  a  whole  even- 
ing's medley  of  such  things  is  called  "light"  isT 
as  everybody  knows,  because  they  do  not  tax  the 
mind's  attention,  do  not  bespeak  a  quiet  and  har- 
monious attitude  on  the  part  of  the  audience,  do 
not  interfere  much  with  talking  and  laughing  and 
all  sorts  of  non-musical  amusements.  Those  who 
go  to  a  concert  merely  to  be  amused,  of  course 
cannot  be  contented  with  a  pure  concert ;  they 
cannot  comply  with  the  conditions  of  a  purely 
musical  evening;  they  want  an  orchestra  for 
accompaniment,  interlude  orprelude  to  their  own 
social  jollity ;  a  singer  to  gossip  about,  to  ogle 
through  a  lorgnette,  to  like  or  to  dislike  (for  per- 
sonal curiosity  is  two-thirds  of  the  charm.)  In 
a  word  they  want  music,  as  people  in  a  great, 
promiscuous,  full-dress  ball,  or  "jam,"  want  mu- 
sic ;  or  as  promenaders  on  the  Battery  or  Com- 


mon want  it,  as  something  To  make  the  world 
seem  gay  and  rhythmical,  which  they  may  heed 
or  not,  as  conversation  or  flirtation  wanes  or  wax- 
es. Light  mnsic,  in  this  sense,  is  something  for 
the  unmusical ;  and  a  concert  so  made  up  may 
lack  the  essential  element  of  music,  the  essential 
character  of  a  concert,  as  much  as  clever  and  in- 
genious rhyming  may  lack  any  spark  of  poetry. 

Now  we  consider  Mendelssohn's  "Midsummer 
Night's  Dream"  light  music  ; — light  in  the  good 
sense  ; — its  airy,  fairy  fancies  certainly  are  light! 
Puck  aud  Pease-blossom  are  light,  and  Nick  Bot- 
tom, likewise,  in  the  sense  of  funny.  The  grace- 
ful Allegretto  to  Beethoven's  eighth  Symphony, 
so  often  played,  is  light  ;  so  is  the  Saltarello  in 
Mendelssohn's  fourth,  and  the  Scherzo  in  his 
third  symphony ;  so  is  much  of  the  Pastorale. 
These  things  require  neither  a  grave  and  solemn 
mood,  nor  learned  preparation  and  attention,  to 
be  enjoyed  ;  while  their  charm  teaches  the  com- 
mon listener  lo  detect  and  disrelish  the  false 
charm  of  inferior  dap-trap. 

Is  it  not  rational  to  presume  that  light  good 
music  (light  with  the  airy  play  of  true  soul  and 
imagination),  may  be  made  as  captivating  to  the 
general  audience,  as  light  had  music,  (light  be- 
cause there  is  nothing  in  it)  ?  May  not  a  well- 
contrasted  variety  of  good  pieces  be  made  as  fas- 
cinating and  as  entertaining  as  anyihing  else? 
We  recall  the  earliest  musical  excitement  of  onr 
boyhood.when "Der  Freyschiitz"  used  tobe played 
at  our  old  Federal  street  theatre — not  as  an  ope- 
ra to  be  sure,  but  with  much  of  the  music,  proba- 
bly imperfectly  enough  rendered ;  and  we  re- 
member that  many  of  its  melodies,  at  all  events 
the  Hunters'  and  the  Bridesmaids'  choruses,  used 
to  be  hummed  and  whistled  about  ^he  streets  ai 
commonly  as  negro  melo<lies  or  the  march  in 
Faust  are  now.  Does  it  not  prove  that  good 
music  is  in  itself  intrinsically  as  "catching"  as  the 
nRmby-paraby,  vulgar  tunes  that  every  now  and 
then  infest  the  tuneful  atmosphere  ? 


Great  Organ  Record. 

We  have  the  "  business  "  (as  theatrical  critics  say) 
of  a  whole  month  to  record.  And  indeed,  in  a  mere 
business  point  of  view,  we  may  remark  that  the 
Great  Organ  has  been  doing  very  well  of  late.  Bet- 
ter and  better,  in  fact ;  the  crowds  of  visitors  ia 
Boston,  of  travellers  en  route  mountain  ward  or  home- 
ward, at  this  season,  gladly  avail  themselves  of  these 
Wednesday  and  Saturday  "  noonings,"  when  they 
may  sit  in  the  cool  Music  Hall,  face  to  face  with  the 
majestic  "  hnge  house  of  the  sounds,"  with  the  still 
more  majestic  forms  of  Bach  and  Beethoven,  and  be 
piped  to  by  its  pastoral  reeds  and  flutes,  sung  to  by 
its  sentimental  Vox  Humana,  roused  by  its  trnmpeH, 
roared  to  by  its  thundering  billowy  basses, or  lifted  np 
and  flooded  awav  beyond  all  conscionsness  of  earth 
and  meanness  by  its  great  fugal  surf  of  harmony. 
Curiosity  and  love  of  music  combine  to  d-aw  all 
classes,  and  to  fill  np  a  good  part  of  the  Hall  and  rf 
its  treasury.  There  must  have  been  an  average  of  at 
least  five  hundred  listeners  at  each  of  these  occa«ioiil 
for  a  month  past ;  new  faces  for  the  most  part,  hot 
always  an  audience  of  most  cheerful,  wholesome, 
well-dressed,  clear-fnced,  intelligent,  attentive  and 
delighted  aspect.  This  is  well  for  business,  and  well 
(although  it  might  be  better)  for  Art  also.  To  be 
sure,  in  matters  of  Art  one  is  tempted  sometimes  to 
ask,  what  business  has  Business  to  lord  it  so  1  What 
right  has  he  to  say  a  word,  for  instance,  in  regard  19 
programmes'?  Who  is  he?  Is  he  not  subordinate, 
and  does  he  not  belong  down  in  the  kitchen  ?  Are  not 
Ideality,  Art,  Poetry,  Religion,  Love,  divine  Entha- 
si.ism,  lords  of  the  honse,  even  as  the  soul  is  ma.ster 
of  the  body  ?  Shall  music  serve  business,  or  busi- 
ness mnsic  1  Will  you  have  your  house  all  kit<;hen, 
your  city  all  shops  and  ware-rooms  ;  or  will  yon  have 
some  home  in  it,  some  place,  and  that  the  largest, 
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cred  to  the  trae,  the  higher  ends  of  life  1  So  when 
;  have  concerts,  when  we  invoke  the  presence  of 
vine  Cecilia,  shall  we  keep  oar  hearts  in  oar 
tckets  and  pay  only  a  seerainjj  and  half  homage  to 
T  ?  Is  it  good,  is  it  beautiful,  is  it  musical,  is  it 
vine  ?  asks  Bach  or  Mendel-sohn,  seated  at  the 
yboards.  Will  it  pay  1  asks  the  impresario.  We 
ive  no  Bachs  nor  Mendelssohns,  and  so  oar  pro- 
■amraes  are  compromises ;  sometimes  cleverly  con- 
ivC'i.  with  fair  result,  sometimes  amounting  to  mere 
-:'=s  medleys.  Bat  it  has  to  be  borne  in  mind, 
^=se  noonday  concerts  are  partly  desi;:ned  to 
curiosity  with  si^rht  and  hearing  of  the  Great 
r»an  and  with  some  taste  of  its  stops  and  various 
sources,  and  only  partly  to  minister  to  pure  love  of 
nsic. 

I  Bat  let  us  plance  back  over  the  past  month — eight 
ineerts.  Some  of  them  we  did  not  attend  and  can 
ily  chronicle  the  pieces  and  their  interpreters. 
Saturdai/,  Ang.  20.  Jlr.  B.  J.  Lass  gave  an  hoar 
ith  Mendelssohn,  playine  favorite  things  which  he 
18  often  played  :  the  third  Sonata  fin  A) ;  the  "ilid- 
immer  Night's  Dream"  overtare  (in  which  the  vio- 
n  class  of  stops  and  the  deep  bassoon  in  the  Swell 
III  so  finely) ;  selections  from  the  "Hymn  of 
raise,"  and,  after  some  improvisation,  the  "Wed- 
mg  March." 

Wed.  Atuj.  24.  Mr.  ErGESE  Thater  began 
dth  his  concert  variations  on  the  "Star-spangled 
anner,"  of  which  to  onr  mind  the  trnmpet-toned 
fst  variation  seems  the  most  rea-onable  part,  while 
sort  of  masing,  pastoral  interlude  is  not  without  in- 
trest.  Of  real  organ  music,  he  gave  as  Bach's  great 
'assacaglia,  a  very  creditable  rendering  of  a  piece 
ith  which  organ-lovers  cannot  become  too  familiar  ; 
ad  (for  the  first  time)  a  charmingly  fresh  and  genial 
!t  of  Variaiions  in  B  flat  by  Handel.  Was  there  a 
ngle  listener  who  did  not  find  these  infinitely  more 
iteresting  than  the  overture  to  Gounod's  last,  "J/i- 
!£/fe,"  which  immediately  preceded,  and  which  had 
3en  announced  as  the  attraction  of  the  concert  ?  It 
no  overture  at  all  ;  only  a  medley  kind  of  introdac- 
on,  in  much  the  same  vein  of  sentimental,  pastoral, 
»eetish,  north  of  France  strains,  mostly  with  drone 
ass,  that  we  already  have,  more  felicitously  worked, 
Meverbeer's  Pardon  de  Ploermel.  There  were  two 
r  the  French  Offertoires  :  a  new  one,  in  A,  by  Wely 
od  the  Vox  Humana  one  by  Battiste  ;  and  for  a 
rand  Finale,  that  to  Beethoven's  5th  Symphony, 
hich  Mr.  T.  knows  how  to  recall  quite  vividly  and 
owerfully. 

Aug.  27.  Mr.  Lasg  played  first  -another  of  the 
8  Preludes  and  Fugnes  for  the  Pianoforte  ("Well- 
smpered  Clavichord"),  namely  Xo.  33,  in  E  major, 
■-hardly  one  of  the  most  striking  of  them  for  this 
nrpose,  but  solid  and  good.  Then  his  FreyschS/z 
Tenure  transcription.  Then  Mr.  Dresel's  charming 
ttle  "Slumber  Song"  ("Sweet  and  low"),  which 
aunts  many  houses  pleasantly,  but  we  never  thought 
i  had  a  hiding  place  in  that  metallic  grove.  It 
innded  very  prettily,  however,  with  its  echoed 
Hatches  of  melody,  and  was  exceedingly  encored,  as 
itlabies  and  sweet  things  always  are.  Rink's  Flute 
iimcerto  (first  movement),  an  improvisation,  and  the 
Ulegro  assai  Vivace  from  Mendelssohn's  first  Orcan 
i«nata,  filled  ont  the  hour.  Mr.  Lung  always  does 
U  gracefiiUv.  with  musical  tact  and  feeling. 
.  Aug.  31.  Mr.  Th.itee  again,  with  this  pro- 
Tamme : 

•«rtnre  to  "  Faust."  Gonnod 

■ffertoire  for  Como  ba.«{!€tto,  Battiite 

«)ubl«  FujFiie.  ID  G  mioor  Handel 

'flertoire.  for  Vox  hamana,  Eu^ne  Thayer 

'ferture  to  "Hogaenota."  (Transcribed,  first  time).  Meyerbeer 
QKQe  in  G  minor.  '    Bach 

'ODcert  Offertoire,  in  C,  Eugene  Thayer 

'tteaemglia,  Ilaodel 

Sept.  3.  Mrs.  L.  J.  Frohock  wa.i  welcomed  back 
fter  revisiting  her  old  home  in  the  West.  We  are 
leased  to  learn  that  she  had  one  of  the  best  audi- 
nces  of  the  season,  a.s  we  are  to  perceive  that  she  is 
tendily  gnining  respect  for  her  high  artistic  qualities 
nd  her  trnly  womanly  and  quiet  way  of  manifesting 
lem.     This  was  the  programme  : 


^  No.  1. 


Bach 

Havdn 

Schelienherg 

Mendelssohn 

Von  Weber 

Meverbeer 


Pedal  Fncne.  in  G  m 

AdHcio.  from  Svmphi 

Faota-sie.  So.  3. 

AlIej:retto.  from  Sonata  Xo-  4. 

Overture  to  "  Oberon."    {Transcribedl. 

Tdylle.     (Transcribed  for  Vox  humanaj, 

Marche.  from  '■  Le  Prophete.*' 

Sept.  7.  A  new  candidate  made  his  fii^t  trial  of 
the  Organ, — Mr.  D.  Paise.  organist  of  the  church 
in  Chauncey  Street.  He  played  a  goodly  variety  of 
pieces  of  comparatively  modest  pretension,  but  all 
having  character : 

(  a.  Choral,— A  Mighty  Fortress,  Ananged  by  Bach 

{  b.      do.  ^     in  A  minor. 

Minnetto,  Handel 

Allesro.  Rini-k 

Pastoral.  Corelli 

Overture  to  the  Occa-sional  Oratorio.  Handel 

Maestoso — A]  legro— Adagio— March 

f  a.  Adagio, 


lEl 


Bodenschate 

Beethoven 

Kinct 


Con  Spirito. 

Air  introducing  the  Tox  humana^ 

AUeero,  Handel 

The  opening  betrayed  nervousness,  but  the  two 
chorals  were  grand  and  edifying.  The  Overture  by 
Handel  was  an  interesting  addition  to  the  repertoire 
and  was  well  handled  ;  so  was  the  pretty  Minuet 
from  "  Samson  "  and  the  Allegro  fi-om  we  forget 
what  work.  The  Pastorale  by  old  Corelli  must  be 
the  very  one  to  which  Handel  owed  the  suggestion  of 
the  "  Pastoral  Symphony  "  in  the  "  Messiah  "  ;  no 
mistaking  the  family  traits ;  same  rhythm,  same  mo- 
tive, almost  the  same  treatment.  It  was  enjoyed 
accordingly.  The  two  Kinck  pieces  were  organlike 
and  spirited ;  and  the  two  Airs  well  chosen  and 
gracefully  rendered. 

Sept.  10.  Last  Saturday  we  liad  the  Paise,  Mr. 
J.  K.  Paine,  whose  concert,  with  amusing  eye-to- 
business  simplicity  or  irony,  was  recommended  in 
one  of  the  newspapei^  as  having  "  only  two  pieces 
by  Bach"  in  it !  Those  two.  however,  were  admirable 
pieces,  and  the  others,  making  a  fine  variety,  with 
plenty  of  relief,  were  all  artistic  and  worthy  of 
attention. 

Prelude  in  C  major.  Bach 

Sonata  in  .K  major.  Ritter 

Andante  from  a  Sonata  in  C  major.  Mozart 

Fanta-^a  on  the  "  Portn^nese  Hymn."  J-  "K.   Paine 

a.  Pastorale;  6.  Interlude  for  the  Pi&ro;  e.  Alia  Marcia. 
Canzone.  Bach 

.Mr  and  Chorus.  Glock 

Variations  on  the  "  Star  Spangled  Banner,*'  J-  K.  Paine 

The  Bach  Prelude,  heard  here  for  the  first  time,  is 
in  a  bold,  quaint,  rollicking  kind  of  humor,  a  giant 
rejoicing  in  his  strength,  free  and  glorious  in  the 
bonds  of  Art.  The  other  piece,  the  Canzone,  played 
with  softer  or?an.  is  one  of  the  loveliest  and  tender- 
est  things  of  Bach  :  a  strain  that  goes  right  to  the 
heart,  a  "musing  while  the  fire  burns,"  and  yet  this 
too  in  the  fugue  style ;  having  two  charming  sub- 
jects, both  treated  fugue-wise.  No  one  plays  these 
thing?  so  lovingly  and  understandingly.  with  such 
clear  individualization  of  parts,  as  Mr.  Paine. 

The  Sonata  by  Ritter  (organist  at  Magdeburg  and 
author  of  the  remarks  on  Mendelssohn's  organ  Sona- 
tas, which  we  have  printed)  proved  a  very  interesting 
work.  It  consists  of  two  parts  :  first  a  beautiful  An- 
dante in  somewhat  Mendelssohnian  style,  and  some- 
what orchestral  too ;  and  then  a  very  artistic  series 
of  variations  on  the  Dutch  National  Hymn,  finely 
contrasted,  full  of  captivating  detail,  episodical  pas- 
sages, and  suggestive  candenzas.  It  brought  a  good 
variety  of  stops  in  plav,  and  gave  general  pleasure  in 
spite  of  its  length.  The  Mozart  Andante  was  fascin- 
ating. Mr.  Paine's  Fantasia  on  the  "Portuguese 
Hymn"  (Adtsle^fideles]  loses  nothing  by  repetition. 
But,  shv  as  we  are  of  fantasias  on  national  airs,  we 
cannot  help  thinking  his  Variations  on  the  "Star- 
spangled  B.'inner"  one  of  his  happiest  and  most  artis- 
tic compositions.  It  is  all  dignified,  all  in  keeping  ; 
all  organ  like  and  polyphonic  in  structure  ;  laid  out 
symmetrically,  with  good  contrast  and  balance,  as  a 
whole,  while  elegantly  wrought  in  detail.  The  most 
striking  pans  to  as  were  where  the  deep  bass  mur- 
murs the  melody,  while  soft  stops  in  the  upper  parts 
keep  up  a  sort  of  pastoral  figure ;  the  noble  minor 
variation  ;  and,  led  into  by  a  very  ingenious  cadence 
with  trill  in  the  ped.ils,  the  imposing  reproduction  of 
the  essential  subject  of  the  air  in  a  grand  fugue  with 
figurative  counter-subject. — This  was  one  of  Mr. 
Paine's  most  successful  and  delightful  concerts,  al- 
though in  the  beginning  he  evinced  a  little  nervous- 


ness and  slight  lack  of  his  usual  steadiness  in  tempo. 
Sept.    14.       Last    Wednesday    was     again     Mr. 
Thateb's  day.     Programme : 
Overture,  to  Tanrredi.     (first  time]. 


Variations,  in  B  fla 

Great  Prelude,  in  C  minor.    (First  time). 

Offertoire.  for  Vox  hnmana. 

Offertoire  de  Concert. 

Larjhetto.  from  2d  Symphony. 


Hnndel. 

Buh. 

Eugene  Thayer. 

Eugene  Thayer. 

Beethoven. 

RoMnL 

Meyerbeer. 


Pastorale,  from  Wm.  Tell 
Overture,  to  Les  Huguenots. 

Verily  a  queer  mixture  !  Rossini  in  his  lightest, 
funniest  vein ;  theatre  and  footlights.  But  how 
sparkling  and  bright !  As  for  mere  sensuous  charm 
of  sonority ,  we  have  heard  no  combination  of  stops 
more  brilliant,  nor  orchestral  combination  either,  than 
that  in  which  Mr.  T.  dressed  out  the  dancing,  laugh- 
ing, devil-may-care  Rossini  tunes.  Hard  to  believe 
that  we  are  not  in  the  theatre,  even  for  some  time 
after  the  beautiful  Handel  variations  have  begun. 
The  Bach  Prelude  is  one  of  the  grandest  we  have 
heard  yet ;  who  can  measure  the  breadth  and  depth  of 
such  a  genius  ;  his  creations  seem  inexhaustible  like 
Nature.  Where  is  Rossini  now  ?  Let  us  consider 
the  concert  ended,  and  what  follows  mere  play  and 
gratification  of  the  children's  curiosity  about  the  or- 
gan and  its  several  stops.  Offertoire  upon  Offenoire! 
The  first  is  cleverly  contrived  to  show  the  Vox  Hu- 
mana and  to  please  the  many.  But  is  not  a  "Con- 
cert 0_ffe  rtoire"  a  contradiction  in  terms  ?  An  Offer- 
toire is  a  religious  offering  in  the  church  ;  how  would 
a  Pri^e  de  Concert  sound ! 


Ix  Prospect.  It  is  enough  to  say  that  Mr.  X^kg 
will  be  organist  at  the  Music  Hall  this  noon. 

Members  of  the  Hasdel  ant)  Hatds  Societt 
are  reminded  that  their  weekly  rehearsals  re-com- 
mence to-morrow  evening  at  Chickering's  Hall.  A 
great  five  days'  Festival  next  Spring  or  Summer  is 
in  contemplation,  for  which  the  Society  proposes  to 
double  the  number  of  its  chorus.  Candidates  for  ad- 
mission should  present  themselves  at  the  place  of 
rehearsal.     This  looks  alive  ! 

It  will  rejoice  some  thirstysonls  to  knowthat  there 
is  reason  to  expect  a  choice  series  of  Piano-Forte 
Concerts  early  in  the  winter  from  Otto  Dresel. 

Carl  Zerrahx  has  rich  plans  of  "Philharmonic" 
or  Orchestral  Concerts  nearly  matured,  of  which  we 
shall  soon  be  allowed  to  disclose  the  leading  features. 
Schumann's  "  Paradise  and  the  Peri,"  with  chorus, 
solos,  and  orchestral  accompaniments,  is  among  his 
cherished  projects;  may  nothing  deter  him  therefrom  ! 

Mr.  EiCHBERG  perseveres  in  his  design  of  bring- 
ing oat  another  Cantata  by  Schumann,  "  The  Pil- 
grimage of  the  Rose,"  also  for  solo  voices,  chorus 
and  orchestra,  and  we  .are  looking  daily  for  his  defin- 
itive announcement.  (Deesel  will  play  Schumann, 
— Concerto  among  other  things, — and  so  we  are 
likely  to  learn  some  of  Schumann  this  winter.) 

We  are  pleased  to  notice  that  Mr.  Herm.ixx 
Dacm,  the  pianist  and  teacher,  has  recovered  from 
his  long  and  dangerous  illness,  and,  having  taken 
unto  himself  a  partner  through  life's  thorny  path,  is 
not  only  prepared  to  resume  bis  lessons,  but  hopes 
to  give  some  concerts. 

There  is  also  a  novel  enterprise  on  foot,  of  a  popu- 
lar character,  to  furnish  musical  entertainments  every 
evening  at  the  Melodeon  ;  sometr-ng  between  the 
classical  concerts  of  "the  appreciative  few"  and  the 
burnt-cork  "minstrelsy,"  whose  vulgar  lease  of  life  is 
already  too  long.  EfiBcieni  parties,  amone  others 
the  members  of  tlie  Mendelssohn  Quintette  Club,  are 
interested  in  the  movement.  The  music  to  be  both 
classical  and  popular,  a  plenty  of  each  kind.  Some 
kinds  neglected  of  late  will  be  represented,  such  as 
old  English  Glees  and  Mndrigals.  There  will  be  a 
vocal  quartet,  a  quintet  of  instruments,  and  soloists. 
Of  artists  new  to  us  we  hear  of  Miss  Riddell,  a  su- 
perior soprano,  and  Mr.  G.\briel,  pianist.  It  is  all 
well  that  there  shonid  be  such  things;  no  doubt 
there  is  demand  for  them  ;  hut  we  hope  the  Quin- 
tette Club  are  not  going  to  abandon  the  purely  clas- 
sical field  besides  ;  if  they  do  they  must  drop  the 
"Mendelssohn." 

Mr.  LvMAX  W.  Wheeler  has  been  appointed 
,eacher  of  singing  in  Dr.  Gannets  popular  school  for 
yOung  ladies. 

Mr.  Firth,  of  the  old  firm  of  Firth  &  Hall.  In  Sew  York, 
died  a  few  days  since  at  an  advanced  age-  He  was  the  oldest 
and  probablv  the  best  known  music  publisher  and  plaDO 
dealer  io  the'SUtcs. 
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St.  Lonis.  We  have  before  us  the  Annual  Re- 
port of  the  Secretaiy  of  the  "  St.  Louis  Philharmonic 
Society," — now  a  well  established  institution,  having 
its  orchestra  of  forty  instruments,  its  choir  of  a  hun- 
dred or  more  singers,  and  Mr.  E.  Sobolewski  for 
director.  The  number  of  members,  "  active  "  and 
"  subscribing,"  is  about  400.  The  past  season  of  the 
Society — its  fourth — embraced  six  concerts,  made  up 
of  symphonies,  overtures,  choruses,  instrumental  and 
vocal  solos,  &c.  Its  library  is  getting  rich  in  sterling 
and  imperishable  scores,  besides  the  natural  accumu- 
lation of  things  of  slight  or  only  passing  value.  Of 
the  past  concerts  the  Report  states  : 

Twenty-nine  new  worlts,  of  various  authors,  were 
brought  out;  among  them,  such  compositions  as  the 
"  42d  Psalm  "  (As  the  hart  pants),  and  the  ''  Ode  to 
the  Artists,"  by  F.  M.  Bartholdy  ;  the  first  part  en- 
tire ("  Spring")  from  Haydn's  Seasons;  the  "Pas- 
torale "  Symphonie,  by  Beethoven  ;  and  Haydn's 
Symphonies — No.  1  in  E  flat,  and  No.  2  in  G  major. 
Besides  these,  portions  of  Beethoven's  Symphonies — 
No.  1  in  C,  and  the  "  Eroica  " — as  also  parts  of  Han- 
del's "  Messiah,"  and  Mozart's  "  Requiem,"  were 
produced. 

Among  the  authors  newly  introduced  are  :  W. 
Sterndale  Bennett,  Gluck,  N.  W.  Gade,  Gounod, 
Huneyade,  Graben-Hoffmann,  Iwan-Mueller,  Pechat- 
scheck  and  Petrella.  Other  works  are  to  be  found 
on  our  programmes  ;  hut  heard  at  otiier  outside 
occasions,  and  therefore  not  enumerated  as  novelties. 

The  concerts  received  about  the  average  attend- 
ance of  the  previous  season,  and  each  gave  "  special 
and  marked  satisfaction." 

The  total  number  of  tickets  issued  was  7,928,  and 
the  total  attendance  on  the  six  concerts  was  6,183. 
Precisely  the  same  proportion  of  the  tickets  distrib- 
uted were  used  this  series  as  at  the  last,.wliich  proves 
conclusively  that  our  patronage  is  now  resting  on  a 
parely  musioal  basis. 

Cincinnati.     The  Gazette  says  : 

Our  Musical  Socities  are  busy  preparing  for  the 
winter  campaign,  which  promises  to  be  a  lively  one. 
The  Maennerchor  will  have  a  season  of  operas  at  an 
early  day  ;  the  Cecilia  Society  have  just  elected  as 
their  new  leader  Mr.  Andres,  the  talented  leader  of 
the  Cathedral  Choir,  and  commence  the  season  with 
fresh  zeal ;  the  Harmonic  Society  will  begin  again 
their  weekly  rehearsals  on  Monday  next,  and  take 
up  the  grand  oratorio  of  "  The  Messiah,"  by  Handel, 
which  has  never  yet  been  performed  entire  in  this 
city. 

Madame  Anna  Bishop  and  her  daughter.  Miss 
Louisa  Bishop,  are  charming  the  Canadians  by 
their  singing.  A  Kingston  paper  says  of  the 
daughter : 

Miss  Louisa  Bishop  is  a  perfect  musician,  as  might 
be  expected  from  the  daughter  of  Sir  H.  Bishop  and 
her  accomplished  mother.  Her  voice  is  not  power- 
ful, but  the  sweetness  of  her  tones,  her  execution, 
and  her  perfect  articulation  make  ample  amends  for 
strength  of  lungs.  She  is  a  thorough  artist,  as  her 
singing  of  "Adelgisa's "  part  in  the  Norma  duet 
amply  showed.  She  sang  her  father's  difficult  song 
"  Should  he  upbraid  "  with  good  taste  and  spirit, 
and  received  the  well  merited  applause  of  an  appre- 
ciative house.  Owing  to  a  whitlow  on  one  of  her 
fingers,  she  was  unable  to  play  the  pianoforte  solo 
announced,  which  was  probably  a  great  less,  for  her 
reputation  as  a  pianist  stands  very  high. 

San  Francisco.  Mrs.  Jenny  Kempton,  who 
sang  but  yesterday  in  front  of  our  Great  Organ,  is 
suddenly  heard  from  on  the  opposite  edge  of  the  con- 
tinent, in  the  city  of  the  gold  hunters.  There  she 
was  singing  (last  week  of  July)  in  English  Opera, 
with  Miss  RicHiNGS,  Mr.  Hill  and  Mr.  Peakes, 
(the  same  three  who  figured  last  year  in  Mr.  Eich- 
berg's  Operetta  at  the  Boston  Museum.  The  Calt- 
fornian  (July  30)  says  : 

On  Monday  evening  Linda  di  Chamounix  was 
given.  It  was  a  modified  version,  with  much  of  the 
recitative  turned  into  dialogue — the  plums  retained, 
without  too  much  pudding,  which  is  apt  to  be  heavy. 
Alone,  it  would  have  been  quite  enough  to  drawa 
fine  house,  but  the  "  occasion  "  of  the  evening  was 
the  dihitt  of  Miss  Jennie  Kempton  as  "  Pierotto." 
The  new  contralto  has  a  voice  of  considerable  power 
and  pathos— rich,  full,  and  sympathetic ;  a  pure 
style,  and,  what  is  rare  enough  for  commendation, 
sings  recitative  remarkably  well.     She   also   enunci- 


ates her  words  clearly  and  distinctly.  Her  further 
attractions  are  those  of  a  good-looking  blonde  with  a 
fine  figure,  but  her  movements  were  somewhat  con- 
strained by  the  habiliments  of  the  ruder  sex.  On 
subsequent  nights  she  seemed  more  at  ease  in  her 
boys'- clothes,  and  could  she  have  been  induced  to 
have  regarded  her  guitar  more  as  a  musical  instru- 
ment than  an  article  of  clothing  she  would  have  done 
better.  Yet  for  her  first  operatic  performance — as 
we  are  told  it  was — she  acted  fairly  enough.  Her 
Savoyard  song — the  first  strain  of  which  is  continu- 
ally recurring  through  the  opera  with  an  inexpressi- 
bly tender  and  touching  effect — was  very  beautifully 
given,  as  was  also  her  duet  with  "Linda"  (Miss 
Richings)  in  the  second  act. 

As  a  further  specimen  of  the  above  "little  Jack 
Horner  "  style  of  criticism,  we  may  cite  one  sentence 
about  the  performance  of  The  Bohemian  Girl: 

Such  popular  airs  as  "  I  dreamt  that  I  dwelt  in 
marble  halls,"  "  Come  with  the  Gipsy  Bride,"  and 
"Then  you'll  remember  me  " — melodies  that  have 
grown  old  between  the  well-thumbed  pages  of  music- 
books  without  losing  their  freshness  (!)  and  beauty, 
and  have  survived  the  steady  thrumming  of  solfeggio 
misses — drew  a  large  number  who  are  not  habitual 
opera-goers,  as  well  as  the  critics  who  admire  Balfe's 
originality.  (!) 

The  Gazette  des  Strangers  announces  that  the 
piece  composed  by  Rossini  on  the  day  of  Meteb- 
beer's  interment  is  entitled  : 

"  Quelqes  Measures  Funfebres  a  mon  pauvre  ami 
Giacomo  Meverbeer. 

"  6  May,  1864,  8  o'clock,  A.  M." 

GioAccHiNO  Rossini. 

It  is  a  chorus  in  four  parts,  the  large  rhythm  of 
which  is  indicated  simply  by  blows  struck  in  equal 
times  on  muflled  kettle-drums.  The  theme  is  solemn 
and  of  a  melancholy  character,  and  seems  to  have 
been  suggested  under  the  inspiration  of  deep  emo- 
tion. The  words  were  written  by  M.  Emilien 
Paccini,  co-laborer  in  all  the  vocal  pieces  which 
have  recently  proceeded  from  Rossini's  pen. 

The  Brazen  Age  of  Music,  we  would  fain  hope, 
has  culminated,  and  may  soon  begin  to  waue  ;  for 
we  read  that  : 

M.  Adolph  Sax,  the  great  brass  instrument  maker, 
has  just  completed  a  new  saxotrombaj  which,  it  is 
confidently  asserted,  will  be  the  most  perfect  instru- 
ment of  the  kind  ever  invented.  The  instrument  is 
lauded  to  the  skies  and  said  to  possess  extraordinary 
advantages  over  old  instruments  of  the  same  family. 

Parisian  journals  say,  that  a  life  of  Meyerbeer 
is  to  be  written  by  M.  Georges  Kastner,  of  the  Insti- 
tute. M.  Kastner  was  very  intimate  with  the  com- 
poser, who  often  expressed  a  desire  that  he  should  be 
his  biographer.  Meyerbeer's  family  have  sent  him 
all  the  documents  in  their  possession.  The  work 
will  make  two  octavo  volumes,  and  will  not  be  pub- 
lished until  after  the  production  ot  " L' Ajricaine." 

Elibabethan  Music  and  Poetry. — In  the  sale 
of  a  library  of  music  on  Tuesday,  by  Messrs.  Put- 
tick  and  Simpson,  of  Leicester-square,  there  were 
several  sets  of  the  early  madrigals  of  the  Elizabethan 
age,  of  extreme  interest,  as  well  for  their  rarity  as  for 
the  poetry  allied  to  the  music.  The  most  remarkable 
of  the  lots  sold  as  follows  : — Yonge's  Musica  Tran- 
silpina,  the  first  publication  of  English  words  to  for 
eign  music,  two  hooks,  1588-97,  10/.  1.5s.  (Lilly);  the 
first  set  of  Italian  Madrigals,  Englished  by  T.  Wat- 
son, l.'i90,  s;.  (Lilly);  Kirbye's  first  set  of  English 
Madrigals,  one  of  the  rarest  books  of  its  class,  21/. 
(Pickering);  Weelkes' Madrigals  to  three,  four,  five, 
and  six  voices,  1597,  8/.  IBs.  6d.  (Lilly);  Weelkes' 
Ballets  and  Madrigals,  1608,  8/.  15s.  (Lilly);  Wil- 
bve's  Madrigals,  first  and  second  sets,  1598-1609,  29/. 
(Ellis);  Morley's  First  Booke  of  Ballets,  1595,  16/. 
10s.  (Lillv);  Morley's  Madrigals  to  five  voyces,  1598, 
17/.  10s.  (Lilly);  Morley's  Canzonets,  1606,  16/. 
(Ellis);  Morley's  Madrigals  to  four  voices,  1600,  8/. 
12s.  (Lill}');  Morley's  Triumphes  of  Oi'iana,  a  set  of 
Madrigals  Written  in  honor  of  Queen  Elizabeth,  1601, 
12/.  123.  (Lilly);  Bateson's  first  set  of  Madrigals, 
1604,  12/.  (Lilly);  Giovanni  Croce,  Musica  Sacra, 
1608,  10/.  15s.  (Ellis).  It  is  believed  that  these 
prices  are  the  highest  ever  realized  for  the  same  works 
by  public  sale,  and  it  is  a  curious  fact  that  these  iden- 
tical copies  which  yesterday  produced  nearly  200/. 
had  formerly  been  bound  together,  and  at  the  Rev. 
W.  Gostling's  sale  in  1777  sold  for  3/.  lOs. — Musical 
World,  Aug.  27. 


DESCRIPTIVB   LIBT    OF   THE 

Pabliahed  brOlIrer  DIIhoii  9c  Co. 


Vocals  with  Piano  Accompaniment. 

The  good  old  times,     "Panchette-"    TK  C.  Levy. 
A  melodioua  duet,  between  Panchetteand  the  Mar- 
quia,  In  the  pretty  operetta  of  the  above  name. 
Sing,  happy  maidens,    (Chantez,   chantez,   mag- 
nanarelles)  Song  or  Daet.     From   Gounod*8 
"Mireiile."  30 

One  of  the  prefcfciest  things  of  the  opera,  and  is  the 
song  sung  by  the  Provence  peasant  maidens,  who  are 
gleefully  gathering  their  harvest  of  mulberry  leaves. 
It  13  arranged  as  a  song,  and  al&o  as  a  duet,  which  Is 
its  original  form. 

Kiss  me  good  night,  mother.  Ballad.  Franh  Ellis.  30 
A  war  ballad,  the  story  of  which  is  a  true  one.  A 
young  soldier,  just  about  to  die,  recognizes  his  moth- 
er, and  in  the  flood  ofold  memories,  says,  ''Kiss  me 
good  night,  mother,"  and  "falls  asleep."  One  of  the 
best  songs  of  its  class. 

Will  you  come  to  meet  me,  darling.    Ballad. 

L.  H.  Gximey.  30 
Beautiful  verses,  containing  a  call  to  some  departed 
one  to  meet  the  writer's  spirit, when  it  arrives  at  "the 
other  side."    Music  simple  and  melodious. 

Listen  to  the  echo  of  the  shepherd  hoys'  song. 

A.  D.  Crabbte.  30 
A  pretty  ballad,  with  a  still  prettier  echo  chorus. 

Happy,  happy  art  thou,    (Heareux  petit  berger). 
Cavatina  from  **Mireille"  by  Gounod.  30 

This  song,  a  favorite  with  those  who  have  heard  the 
opera,  Is  the  one  sung  by  Mireille  as  she  passes  the 
little  shepherd  lad,  who  so  cheerfully  tends  his  flock 
on  the  wild  pasture  lands  of  Crau. 

Instrumental   Mualo. 


Gen.  Sherman's  grand  march.  Val.  de  Ham.  30 

A  splendid  march  for  the  western  hero  to  march 
by,  over  the  Georgia  plantations. 
Kate  Kearney  waltzes.  Charles  Coote.  75 

"Kate  Kearney,"  "Kathleen  0'  Moore,"  and  "Ter- 
ence's farewell  to  Kathleen ,"  neatly  arranged  into  a 
set  of  waltzes.  Very  easy,  and  capital  for  learners. 
Has  an  illustrated  title  page. 

La  Fille  du  Regiment.  Fantasia  for  violin  and 
piano.  Alard.  75 

A  very  brilliant  piece,  and  not  difficult.  Ladies 
who  have  a  violin  playing  brother  or  friend,  would  do 
well  to  have  it  upon  the  piano. 

Six  celebrated  marches  for  piano  and  violin. 

G.  Eichberg, 
Turkish  March.  Mozart.  35 

These  arrangements,  by  an  excellent  musician,  will 
be  welcome  to  teachers  and  players. 

Books. 

The  Concertino.  A  select  library  of  Psalmody, 
Ballads,  Duets,  Quartets,  Chants,  Glees,  Sa- 
cred and  Operatic  Choruses. 

By    Virgil  Corydon  Taylor.  $1.00 
Mr  Taylor  has  composed  a  great  deal  of  pure,  sweet 
music,  and  lovers  of  hia  style  will  welcome  this  book, 
which  is  partly  new,  and  partly  composed  of  selections 
from  former  compositions. 


Music  by  Mail. — Musicissentby  mail. the  expense  being 

two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving-  pf  time  and 
expense  in  obtainingaupplles.  Bookscan  also  be  «cnt  at 
double  these  rates. 
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"GLORY  HALLELUJAH,"  "VIVA  L'AMERICA," 
r "MARCHING  ALONG,"  and  "GAY  AND  HAPPY," 

;  ARE   CONTAINED  IN  THE   250th  EDITION   OF 

THE   GOLDEN  WREATH; 

A  CHOICE  COLLECTION  OF 
FAVORITE    Ml^IiODIES, 

DESIGNED  FOE    THE    USE  OP 

SCHOOLS,  SEMINARIES,  SELECT  CLASSES,  &!i 

ALSO,  A   COMPLETE    COUKSE  OP 

Elementary  Instructions,  upon  the  Pestalozzian  System, 

"WITH    NITMEBOXTS    EXERCISES    FOR   PRACTICE, 

BTT    L.    O.    EI^ERSOnsr. 

NEW   EDITION    REVISED   AND    ENLARGED. 

The  unparelleled  popularity  of  the  Golden  Wreath,  and  a  desire  to  continue  it  unequalled  as  a  Tolume 
of  Instruction  in  Vocal  Music,  and  a  Collection  of  Songs  for  Schools,  Social  Parties  and  Home  Qircles,  has 
induced  the  publishers  to  add  to  its  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
AND  EXERCISES  IS  VOCAL  MUSIC, 

THE  F0IiI,01VI]¥G  BRIL1^IA:^T  ARRAT  OF  COIVTEIVTS. 


.  All  hail  the  joyful  mornlDg. 

Always  happy. 

ADQie  Lawrie. 

April  shower. 

A  rosy  crown. 

Away,  now  joyful  riding. 

Bell  doth  toll,  (Round.) 

Billy  Boy. 

Blind  Girl. 

Blue  Juniata. 

Bright  rosy  morning. 

Be  kind  to  the  loved  ones. 

Cheer,  Boys,  Cheer. 

Child's  Wish. 

Children  go,  (Here  we  BtandK 

Children  of  tlie  Union. 

Clap,  ciap,  hurrah. 

Coasting  Song. 

Come  and  flee  me,  Mary  Ann. 

Come,  Boys,  be  merry. 

Coma,  cheerful  companions. 

Come,  let  ufl  ramble. 

Come,  take  a  iali. 

Come  this  wAy,  my  Father. 

Come  to  our  tryating  place. 

Come  to  the  Sunset  tree. 

Comin'  thro'  the  rye. 

Darling  Nelly  Gray. 

Dearest  spot  on  earth  to  me. 

Don't  kill  the  birda. 

Do  Good. 

Do  they  miss  me  at  home. 

Dream  on,  young  hearts. 


Hazel  Dell. 

Heather  Bella. 

Home  again. 

Holiday  Song. 

Home,  Sweet  Home. 

Honest  Boy. 

How  green  are  the  meadows. 

I  lately  watched  a  bu  dding. 

I  love  the  merry  sunshine, 

I  lova  the  summer  time. 

I'm  a  merry  laughing  girl. 

Indian's  Prayer. 

I  remember,  I  remember 

I  wandered  on  the  sea-beat. 

Jamie's  on  the  stormy  sea. 

Johnny  Sands. 

Kind  words  can  never  die. 

Lake  of  the  Dismal  Swamp. 

Last  Rose  of  Summer. 

Let  the  smiles  of  youth. 


Origin  of  Yankee  DoocUe. 

Ossian's  Serenade. 

Our  daily  task. 

Our  country  now  is  great. 

Our  flag  is  there 

Our  own  sweet  Thoughts. 

Over  the  Summer  Sea. 

Parting  Song. 

Pearly  Fountain. 

Quiet  Valley. 

Revolutionary  Tea. 

Rowan  Tree. 

School  Days. 

Scho«l  Song. 

See  our  bark. 

See,  the  stars  are  comlug. 

Shed  not  &  tear. 

Shells  of  Ocean. 

Shining  Shore. 

Smiling  May. 


Let  us  cherish  Truth  and  Love.   Song  for  Exhibition. 


Faintly  flow,  thou  falling  river.    Merrily. 

Far  away. 

Farewell,  (Vacation  Song.) 

Farmer's  Boy. 

Far.  far  upon  the  sea. 

Few  days. 

Floating  on  the  wind. 

Cay  and  Happy. 

Gentle  Annie. 

Gentle  Nettie  Moore. 

Glory  Hallelujah. 

Graves  of  a  Household. 

Grave  of  Washington. 
'Hail  Columbia, 
i  Happy  Land. 
iHarvest  Moon. 
I  Haste  thee.  Winter. 


i  sing  merrily. 
.Listen  to  the  Mocking  Bird. 
Lilly  Dale. 
Little  Bennie. 
Little  Gipsey  Jane. 
Little  SUr. 

Lottie's  glimpse  of  Heaven. 
Love  of  School. 
Lulu  is  our  darling  pride. 
Marching  Along. 
Make  your  mark. 
May  Qu 


Merry  May. 

Moon  is  beaming  o'er  the  Lake 

Morning  Song 

Mother's  Vow. 

Mountain  Maid's  Invitation. 

Multiplication  Table. 

Musical  Alphabet. 

My  boat  adown  the  stream. 

My  Mother  Dear. 

My  own,  my  gentle  mother. 

Nelly  Gray. 

New  Year's  come. 

Oaken  Tree. 

0  Boatman,  row  me  o'er. 

O,  the  day  is  bright  and  cold. 

Old  House. 


Song  in  Motion. 

Song  of  the  Fisher  Boy. 

Song  of  the  Pony. 

Song  of  the  Robin. 

Song  of  the  Vale. 

Sparkling  Fountain. 

Speak  gently. 

Spring's  Delights. 

St*r  of  the  Evening. 

Star  of  the  Twilight. 

Star  Spangled  Banner. 

Summer  Days  are  coming. 

Summer  Evening. 

Sun's  gay  beam. 

Sunshine. 

Tell  us,  0  tell  us. 

Tell  mo,  where  do  felrieg 

Temperince  Song. 

The  sky  is  bright. 

The  Street  Organ. 

There  is  no  homo  like  my. 

To  the  West,  to  the  West. 

Try  again. 

Up  goes  the  banner. 

Vacation  Days. 

Vacation  Song 

Veteran.    Vacant  Chair. 

Viva  1'  America. 

We  miss  thee  at  Home. 


What's  a'  the  steer,  Kimmer. 
What  is  home  without  a  mother? 
W^at  man  is  poor. 
When  the  golden  morn. 
When  the  swallows  homeward. 
Where  the  warbling  waters  flow. 
Where  yonder  mansion  rises. 
Where's  my  mother? 
Why  chime  the  bells  so  merrily. 
■'Wiliie  Gray. 

Willie's  on  the  dark  blue  sea. 
Yankee  Doodle. 
Zephyr  of  nightfall. 

SACRED   PIECES. 
America.     '  My  country.' 
Angels  told  me  so. 
Ballerma.     '  How  happy  is  the.' 
Brother,  thou  art  gone  to  rest. 
Charity,  {Meek  and  lowly). 
Come  unto  me. 
Edes,  ''  Lord  before  thy.' 
Family  Bible 
God  is  there. 

Greenville.    'Par  from  mortal. 
Happy  Day. 

Jerusalem,  my  happy  home. 
Kingsley.     '  Thv  will  be  done.' 
Mark  the  soft  failing  snow. 
Missionary  Chant. 
My  opening  eyes  with  rapture. 
0  had  I  wings  like  a  dove. 
Old  Hundred.     '  From  all  that.' 
Olmutz.     '  Sing  to  the  Lord.' 
Our  Father  who  art  in  Heaven. 
Peterboro.     'Once  more  my.' 
Portuguese  Hymn.    '  The  Lord.' 
Rocked  in  the  cradle  of  the. 
Shed  not  one  t«ar  for  me. 
Shirland.     '  Behold  the  morn.' 
Siloam.     'B7  cool  Siloam's.' 
Softly  now  the  light  of  day. 
The  Bible. 

The  Lord  my  Shepherd  is. 
The  Lord's  Prayer. 
There  is  a  happy  home. 
There  is  a  happy  land. 
This  book  is  nil  that's  left  me. 
We're  kneeling  by  thy  Grave. 
When  this  Cruel  War  is  over. 
Who  will  care  for  Mother  now. 


1.  Its  lessons  are  simple  and  easily  comprehended.— 2.  Its  studies  and  Exercises  are  rendered 
Idoubly  attractive  by  new  and  peculiar  features.— 3.  It  is  alike  adapted  to  the  capacities  of 
ithe  youngest  scholar,  and  the  requirements  of  all. — 4.  Every  piece  is  new,  fresh,  and  just 
vwhat  the  young  mind  wants,  — 5.  It  is  the  largest  Music  Book  for  the  price  ever  published. 
16.  It  has  some  good  piece  for  every  time  and  occasion,  pubUo  or  private;  all  the  Home  Songs, 
liBchool  Melodies,  Play-Room  Rhymes,  and  National '  and  Patriotic  Odes.— 7.  As  a  volume  of 
^Music  alone,  aside  from  its  lessons,  it  is  worth  more  than  twenty  times  its  cost. —8.  Wo  book 
lof  the  kind  ever  pubUshed  has  had  so  large  a  circulation.  —  9.  The  universal  demand  for  it  is 
proof  of  its  real  worth.— 10.  Dealers  purchase  it  by  thousands  to  supply  their  ixomediate  local- 
ilties.- 11.  No  unprejudiced  person  who  has  examined  it  has  failed  to  adopt  and  recommend  it 
|lil2«    Sond  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  statements. 

I  PRICE  FORTY-FIVE  CENTS  A  COPY. 

(C^  Bent  by  Mail  to  any  address,  on  receipt  of  Price.— Publiahed  by 

Oliver  Ditson  &  Co.,  Publishers,  277  Washington  St. 


Smith, 


4  Nixon  &  Ditson's 

S.  W.  Cor.  Clark  and  Washington  Streets, 

(COURT  HOUSE  SQUARE,) 

CHICAGO,    IlLIIOIS, 

Will  be  ready  for  occupancy  about  September  15th,  1864. 
In  offering  to  the  public  a  new 

Concert  and  Lecture  Room, 

we  do  so  in  full  confidence  that  it  T>ill  be  the  finest  in  all 
respects  in  the  North  West. 

ITS     SITUATIOM- 

is  the  best  and  most  central  in  the  city. 
FOB  CONVEmEU CE  AHTJ  SAFETY 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  main  entrance  20  feet  wide,  and  exits  to  three  dificrent 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly ;  with  a  rising  floor,  mailing  all  seats  equally  eligible, 
the  seats  being  roomy  cane-seat  arm-chairs  ;  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured. 

ITS    ACOOUSTiC    PROPERTIES 

AND 

VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  stage  being 
set  in  a  semi-elliptical  alcove;  all  the  corners  of  the  room 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  • 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  bnilt  by  us  in  Cincinnati,  will,  we  trust, 
secure  success  in  these  important  particulars.   - 

Being  strictly 

AN    AIJDIKIVCE-ROOItl, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs,  or 
other  amusements  of  that  nature ;  but  will  be  rented  for 

CONCERTS,    LECTURES, 

And  all  respectable 

EnrTERTAIlVlIEJVTS 

For  seated  audiences. 
For  Further  particulars  apply  to 

OLBER  DITSOIV  &  Co.,  Boston, 
STEIIWAY  &  mm,  IVew  York. 

Or  Address 

SMITH  &  NIXON, 

Chicago,  Illinois. 


JOH]¥  CHURCH,  Jr., 

Misk  FraliIlsli©F  aai  Dealer. 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  -MUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instrument!  »nd 
Merchandise. 

No.  66  West  Fourth  Street,  Cincinnati 

Spsoial  Attintion  paid  to  the  prompt  answering  of  ordcra 
from  hiMiNARiis,  Dialbrs  and  Tiachem.  A  new  and  Com 
plete  Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  in  the  United  States  furnished  at  th.  lowest 
P™g'-         374 

JOHN    E.    GOULD. 
MUSIC  AND  PIAIVO  FORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 

Offers  for  sale  a  complete  assartment  of  SHEET  MUSIC  ANn 

MUSIC  BOOKS.  «uam.  ANB 

As  .gent  for  the  extensive  catalogue  of  Messrs    Olitiii 

Ditson  4  Co.,  he  pos.esses  unusual  facilities  for  lunDlvinr 
Teachers  and  Dealers  at  a  distance,  as  well  as  thos.  resldlm  In 
the  city,  who  by  ordering  of  him  will  save  the  .itr.  tim,  Ind 
freight  of  sending  to  New  York  or  Boston.  jqj 

J^    SOHUBERTH    A    CO.    Publisher,   and   D«leri 
in  Foreign  and  American  Muslo,  St.  Nicho- 
las Hotel  Building,  prlng  3tr«at    near  th.  comer  of 
Broadway,  Niw  YoEK.  .-- 


j^         ^^  ^^a^^si^        E^^di.M^s^t^(5       ^^^^,^^^        t^s^^^^^y^^ 

Published  by  OLIVER  DITSON  &  CO.,  277  Washington  Street,  Boston. 


Song-s    of   the    "War". 

\*  The  following  Sonjis,  Buffgostcd  by  the  stirrings 
events  of  our  times,  aomprisino;  every  variety,  nnd  illus- 
tratiujj  the  various  phases  and  incidents  of  the  War,  have 
become,  and  continue  to  be,  very  popular. 

A  HEEO  HAS  FAIiLEN T.  r.  King.  30 

"  His  saddle  is  empty,  and  sheathed  is  his  sword." 

AMEKICAW  MARSEILLAISE.  H.  Von  Eisner.  30 

"  Under  our  lla";  beat  the  lonj  call  once  more, 

Cill  up  the  North  as  you  called  her  before." 

AWAY    GOES    CUFPEE.    Humorous. 

i.  Jl.  Starkwenfher.  30 
BANlfER  OP  THE  SEA.  .  .  Bernard  Covert.  30 
CLOSE  HIS  EYES,  HIS  WOEK  IS  DOISTE. 

Song  &  Chorus Hutchinson.  30 

CUPFEE'S    "WAR    SOliTG.    .  .  .   Starlcr.-eather.  30 

CtTMBERLAKTD  (The) F.  Soott.  30 

"  A(  anchor  in  TTampton  Roads  we  lay, 
On  board  of  the  Cumberland  sloop  of  war." 
EMATTCIPATION'.    Song  &  Chorus.  30 

"  In  this  land  of  the  free,  not  a  slave  shall  there  be, 
As  a  cause  for  rebellion  or  treason." 
FROM  THE  RED  BATTLE  FIELD.    Quar- 


tet. 


K.  Bake 


VJ 


30 
HIGH  TIMES,   GOOD  TIMES.    Humorous. 

//.  .9.  Thompson.  30 
*'  O,  do  Yanks  liab  come  and  pfone  and  went. 
And  done  it  down  in  Dixie." 
lIO"W"  DO  YOU  LIKE  IT,  JEFFERSON  D.P 

Amos  Patton.  30 
"  O,  how  do  you  like  it  as  far 
•leflerson  D !    tlefFci 
IP    I    SLEEP,    -WILL    MOTHER    COME  P 

C.  A.  Shaw.  30 
The  last  words  of  a  dying  soldier  boy. 
IS  THAT  MOTHER  BEBTDHfG  O'ER  ME  P 

J.  C.  Johnson.  30 
KEEP  THIS  BIBLE  NEAR  YOUR  HEART. 

Song  &  Chorus H.  S.  Thompson.  30 

MOTHER,    WHEH"   THE  WAR  IS  OVER. 

J.  >r.  Turner.  30 
MOtTBTT,   BOYS,   MOUBTT  !     Cavalry  Song. 
"  Then  mount,  boys,  mount  I  drive  flie  rowels  in  the 
side, 
Let  your  s.abrcs  be  flashing  in  the  sun. 
For  we'll  charge  the  Rebel  crew,  with  our  Yankee 
Poodle-Poo, 
And  we'll  drive  them  into  kingdom  come." 
OLE   SHADY,    or,  the   Song  of  the  Contra- 
band  Hanhy.  30 

'*  O,  yah,  yah,  darkies,  l.iugh  wid  me. 

For  de  white  folks  say  Ole  Shady's  free ! " 
OWLY     ONE     MAN     KILLED     TO-DAY. 

Solo  &  Quartet G.  F.  North.  30 

OUR  BEAUTIFUL  FLAG.    Sons  &  Chorus. 

./.  C.  Johnson.  30 
OUR   VOLUNTEERS.     Song  &  Chorus. 

A  Baumbach.  30 
**  Sudden  and  loud  the  war-cry  r.iug  j 
It  thrilled  our  startled  ears. 
And  to  the  ranks  with  ardor  sprang 
Our  gallant  volunteers  I  " 
O,  ■WEEP  NO  MORE   FOE  BRAVE  BOYS 

GONE.    Song  St,  Chorus R.  Z.  Salem.  30 

PICKET    GUARD.      Song  &  Quartet. 

ir.  H.  Goodwin.  30 
BALLY    ROUND    THE    FLAG,    BOYS. 

W.  B.  Bradbury.  30 
SOFTLY  NOW,  TENDERLY,  LIFT   HIM 

WITH    CARE Prof.  C.  S.  Hnrrinijton.  30 

"  Softly  now,  tenderly,  lift  him  with  care  ; 

This  is  a  hero  whose  pale  form  ye  bear." 

SOLDIER'S  RETURN,  or.  Marching  Home. 

Sona  &  Chorus.  . It.  It.  Tremh.  30 

TENTING  ON  THE  OLD  CAMP  GROUND. 

W.  Kiltrfdc;e.   35 
THE    SWORD    THAT    MY   BRAVE    BOY 

WOKE James  G.  Clark.  30 

THE  T^VO  PICKETS Ossinn  K.  Dodge.   30 

A  laughable  dialogue  between   a   Yankee  nnd  a 
Sccesh  Picket,  in  which,  as  usual,  the  former  comes 
out  best. 
UNKNOWN   HEROES.    Song  &  Chorus. 

W.  J.  SchoficM.  3D 
VOLUNTEER'S    CALL    TO    ARMS. 

Mrs.  L.  A.  Allen.  30 
WE'LL   FIGHT  FOR  UNCLE  ABE.    Plfin- 
tation  Song  &  Chorus Bucklej/.  30 

"  "Wav  down  in  Old  VarinnnI,  I  suppose  you  all  do  know, 
They  have  tried  to  bust  the  Union,  but  they  find  it  is  no  go  ; 
The  Yankee  boys  are  startin-;^  out,  de  Union  for  to  sabe. 
And  we're  going  down  to  Washington  to  fight  for  Uncle 
Abe." 


IVe^w   Song-s   of  HoiTie. 

*»*  The  following  Songs  comprise  the  most  popular 
pieces,  and  may  be  sung  and  played  by  the  generality  of 
perfoNners. 

ANGEL    OP    THE    STORM.     Sacred. 

A.  Jtendelari.  35 
ANGELS    LISTEN  WHEN  SHE  SPEAKS. 

Ji.  L.  JJiue.  30 
"  Low  her  voice  is,  soft  and  kind." 

AVE  MARIA Gounod.  35 

BIRDS  THAT  IN  YON  PINE  TREES  SING. 

Franz  Alt.  35 
BURY    ME     IN    THE     SUNSHINE.      Last 

Words  of  Archbishop  Hughes.  J.  W.  Turner.  30 
DANZA  D'AMOEE.    Dance  of  Love. 

G.  Lncantoni.  35 
"  Tread  lightly,  tread  lightly,  the  love  dance  with  me." 
THE  DAY-STAR  OF  MY  LIFE  HAS  SET. 

J.  C.  Mciningtr.  30 
"  Ah  me  !  my  heart  is  sad  to-night." 
DO    THEY  PRAY  FOE    ME    AT    HOME  P 

Song  and  Chorus W.  O.  Fiske.  30 

DUBLIN  BAY Geo.  Barker.  30 

"  They  sailed  away  in  a  gallant  bark. 

Hoy  Neal  and  his  fair  young  bride." 

FOR  THEE,  AND  ONLY  THEE.     F.  Buckley.  30 

GARDEN  OF  ROSES F.  Book.  30 

*'  I  walked  in  the  garden  of  roses  with  thee." 
GENTLE   ANNIE   RAY.    Song  and  Chorus. 

Fred.  nuckU'jj.  30 
"  I'm  sitting  by  thy  gr.ave  to-night, 
I'm  weeping  bitter  tears." 

GENTLE  BESSIE.  Scotch  Ballad.  Ed.  Land.  30 
GOOD  MOEEO  W,  LOVE,  GOOD  MORROW. 

Blamenthal.  30 
HOME  DELIGHTS.    Song  &  Chorus.   Ordway.  30 
I'M    SITTING    ALONE    IN    THE    MOON- 
LIGHT  Meiningcr.  30 

I   LIVE    FOE   THOSE    ■WHO    LOVE    ME. 

J.  G.  Clark.  30 
I'M  COMING  HOME  TO  DIE.  O.  E.  Dodge.  30 
I'M  LONELY  SINCE  MY  MOTHEE  DIED. 

Song  and  Chorus //.  S.Th&mpson.  30 

I  WOULD  NOT  WIN  A  HEART  TO  SHARE. 

L.  J'.  Whitney.  30 

KATHLEEN  AROON Franz  Abt.  30 

KATIE  LEE  &  WILLIE  GRAY.    J.  H.  I'ixley.  30 
"  Two  brown  heads  with  tossing  curls, 
Ked  lips  shutting  o\er  pearls." 
KISS   ME    ONCE    MORE,  MOTHER. 

H.  H.  Tliompson.  30 
"  Kiss  me  once  more,  for  the  death  damp  is  stealing." 
L' ANGELO  D'AMOR.    Angel  of  Love. 

J.  Geraldy.  30 
LANGUAGE   OP   THE  EYE.  .  .  .  C.  J.  Dorr.  30 

LAST    TEAR F.  Hoffman.  30 

LITTLE  BLUE-EYED  BOY.      Fred.  Buckley.  30 
"  Like  a  sunbeam  warm  and  bright." 

LITTLE    NELL Chas.  Packer.  30 

*'  They  told  him  gently  she  was  gone." 

MAGGIE'S    SECRET Claribel.  30 

MARIETTA,   MINE Fred.  Buckley.  30 

MINNIE  BELL.  Song  and  Chorus.  /■'.  Xava.  30 
MINNIE  DILL.  Song  &  Chorus.    J.  r.  Ordway.  30 

MINNIE  GREY G.  C.  TTldttredge.  30 

MOTHER,     DEAR,     I'M     THINKING     OF 

YOU.    Song  and  Chorus J.  I'. Ordway.  30 

MUSIC  OF  HER  VOICE.  .  .  W-  T.  WHghton.  30 
MY  BONNY,  BONNY  MARY,  O.  H.  Hyait.  30 
O  LAY  ME  IN  THE  VALLEY.  Lt.  J.  P.King.  30 
ON  THE  BANKS  OP  A  BEAUTIF'L  HP^'R. 

W.  T.  Wrightmi.  30 
O  SING  TO  ME  THOSE  DEAR  OLD  SONGS. 

Song  and  Chorus Fred.  Buckley,  30 

PEGGY,   DEAR.    Song  and  Chorus.    //.  Paul.  30 
*'  Peggy,  dear,  the  sleigh  is  waiting. 
Get  your  bonnet,  don't  be  shy." 
PRESS  THE  SWEET    LIPS    TOGETHER. 

Song  and  Chorus C.  A.  Vorce.  30 

SILVER      MOONLIGHT      WINDS       ARE 

BLOW^ING J.J'.  Ordway.  30 

SILVERY  MIDNIGHT    MOON.     Song  and         | 

Chorus J,  P.  Ordway.  30 

SING,  BIRDIE,  SING mihelm  Ganz.  30 

SINGING  THROUGH  THE  RAIN.    //.  Smart.  30 
SING,  O  SING  ME  TO  REST.  .  .  B.  Covert.  30 
"  Mother,  O  sing  me  to  rest. 
As  in  my  bright  days  departed." 


SOFT  WINDS    ARE   BREATHING. 

H.  S,  Thompson,  30 
SORROW.    "The  Beatitudes."   No.  1.  Glover.  35 

"  In  this  world  abidcth  sorrow," 
SWEET    BE    THY    DEEAMS.      F.  W.  Smith.  30 
SWEET  LITTLE  COTTAGE  MAID.    Song 
and  Chorus J  L.  Gilbert.  30 


THESE  IS  LIGHT  BEYOND  THE  EIVER. 

Jl.  Covert.  30 
THY   MOTHER  WILL   ROCK   THEE    TO 

SLEEP Lesta  Vese.  30 

Keply  to  »'  Hock  me  to  sleep,  mother." 
'TIS    SWEET    TO    BE    EEMEMBEEED. 

H.  M.  Jtogers.  30 
TWINKLING   STAE3    ARE    LAUGHING, 

LOVE.  Song  and  Chorus.  .  .  .  J.  P.  Ordway.  35 
VESTA  MOORE.  Song  &  Chorus.  Tliompson.  30 
WE  SHALL    BE   KNOWN  ABOVE     Song 

and  Chorus '.,...  J.  G.  Clark.  30 

WORLD  WOULD  BE  THE  BETTER  FOR 
IT B.  Covert.  30 


'  If] 


edle 


for  wealth  and  fame.' 
YOU'VE  FORGOT  THE  COTTAGE  DOOR. 

A.  Bendelari.  35 

IVe"vv    Song-s 

I3y    ZEmiiient    Composers. 

BEAUTIES     OF    GOUNOD'S    OPERA. 

"  FAUST." 

Chanson  du  Roi  de  Thule.  ( The  King  of  Tbule.)  30 

Gloiro  Immortelle.    (Glory  Jmmortal.) 35 

Le  Parlate  d'Amor.    (Jnthe  iMnguage  of  Love.)  35 
Salut  O  mon  dernier  Matin.    ( All  luiil,  welcome 

to  thee.) 30 

Tardi  si  fa  addio.    (The  hour  is  late,  adieu.)   .  .  50 

HOPES    AND    PE.flRS Mendelssohn.  SO 

IL  BACIO.    ( TTie  Jiiss.) '.  .  .  Arditi.  60 

PRETTY   BIRDS Gnmbert.  35 

"  In  greenwoods  where  soft  breezes  spring." 
REAPER    AND    THE    FLOWERS. .  .  Balfe.  60 
SING,  SMILE,  SLEEP.  ( Chantez,  Biez,  Dormez.) 

Celebrated  Serenade,  by Gounod.  60 

SLUMBER   SONG Tattbert.  35 

"  Sleep,  and  do  not  fear." 

TARRY  NOT  LONG Mendelssplm.  35 

W^ITH  THANKS,  KIND    FRIENDS. 

^'■SiHlian  Vespers."  50 

IVe-w'    Comic    Soxig-s. 

BENNY  HAVENS,  O.    A  West  Point  Song.  30 
COUSIN    JEDEDIAH.      Song    and    Chorus. 

I[.  S.  Tliompson.  30 
'*  O,  Jacob  r^Qi  the  cows  home,  and  put  them  in  the  pen, 
For  the  cousins  are  coming  to  see  us  all  again  ; 
The  dowdy's  m  the  pan,  and  the  turkey's  on  the  fire, 
And  we  all  must  get  ri^ady  for  cousin  Jedediak." 
DARK    GIRL,  DRESSED    IN    BLUE. 

H.  Clifton.  30 
"  From  a  vilhage  up  the  Hudson." 
DOW^N  ■  BY     THE      EIVEE      LIVED     A 

MAIDEN.     Song  &  Chorus,      n.  S.  Thompson.  30 
I'D  CHOOSE   TO  BE   A  BABY.    /•■.  Buckley.  30 
I'M  A  YOUNG  MAN  PROM  THE   COUN- 
TRY  //.  Clifton.  SO 

ISABELLA,  WTTH  THE  GINGHAM  UM- 
BRELLA  H.  Clifton.  30 

JOE  FILLET ;  Or,  Beef,  Pork,  and  Mutton. 

J.  miliams.  35 
MUSIC    STORE    WINDOW.    Medley,  Song 

and  Chorus F.  Wilder.  30 

OVER  THE  W^ALL J.  Jl.  W.  Harding.  30 

PUSS   IN    BOOTS C.  H.  Jt.  MarHolt.  30 

SONG    OF   ALL    SONGS.    A  Medley. 

S.  C.  Foster.  30 
TONY  PASTOR'S  COMBINATION  SONG. 

Medley 35 

TONY  PASTOR'S  MEDLEY  OP  COTTAGE 

BY  THE   SEA 35 

TRAGEDY  IN  TENTH  AVENUE.  S.  W.  JIunt.  30 
*'  I  was  promenading  out  one  lovely  morn. 
In  the  middle  of  Jnly." 
UNCLE   SAM'S   HOTEL.    Song  and:  Chorus. 

F.  Wilder.  30 
WOULDN'T    YOU   LIKE    TO    KNOW? 

Jt.  Ball.  30 
*'  The  maiden  sighed,  and,  blushing,  replied. 
Well,  wouldn't  you  like  to  know  .'  " 


Slieet    IMlnsic    and.  lVIu.sio  Boolcs   sent  l>y  IVIail,   IPost-paiU,  on    receipt  of  tKe    price- 


Whole  No.  613. 


BOSTON,    SATURDAY,     OCT.    1,   1864. 


Vol.  XXIV.  No.  14. 


D-WIGHT'S    JOtrSBTAL     OS"     XaXJSXC. 

Published  every  other  Saturday, 
BY   OT^IVER    DITSON    &    OO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.     DWIGHT,     EDITOR. 


O::?-  T  E  RMS.  —  If  mailed  or  called  for,  S2.00,  per  annum, 
delivered  by  carrier.  1^2.50.    Payraentin  advance. 

Advertisements  wi'l  be  inserted  at  the  following  rates  : 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,     do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Frankltic,  Corner  Hawxey  St.  Entrance  on  Hawley  St. 


"pBOFESSOK  C.  MUST,  Pupil  of  the  Royal 
•^  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditaon's  Music  Store  3t 

TWrLLE.  DE  LA.  MOTTE'S  MUSIC  SCHOOL 
for  the  Instruction  of  Young  Ladie.<?  and  Misses  on  the 
Piano-forte,  will  re-open  on  MONDAY,  September  26th. 

Application  may  be  made  at  the  Music  School  Rooms.  53 
Hancock  Street.  612-i 

XXHS.    C.    S.    FORD, 

Teacher  of  English  and  Italian  Singing. 


Address  at  Ditson  &  Go's,  or  Russell's  Music  Stores. 


610 


The  Best  Rook  by  which  to  Learn  Piano-forte  Playing 

Is  KICHABDSOWS  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  KICHARDSOWS  NEOT"  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  KICHAKDSOET'S  WEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is    BIOHARDSON'S    NEW    METHOD. 


The  Best  Book  of  Exercises  for  Piano  Practice 

Is  EICHABfiSOJXT'S  BTEW  METHOD. 
The  Book  tjiat  is  giveu  to  Pupils  by  Teachers 

Is  EICHAEDSON'S  BTEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  BICHARDSOWS  .  HEW  METHOD. 
The"Book  that  Interests  both  Young  and  Old 

ir  EICHABDSON'S  KTEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    EICHAEDSOBT'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price    83  75.      OLIVER.  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 

The  Trumpet  of  Freedom. 

A  Collection  of  National  and  Patriotio 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
BALLYINO  SOBTGS, 
CAMP  SONGS, 

CAVALET  SONGS, 

MAECHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &0. 
Being,  as  a  whole,  the 

l^Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The  Publishers  Lssue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

TTnpreoedented  by   the    Bale   of   Any  Similar 

Work. 

Price  40  Cents,  on  receipt  of  which  it  will  be  mailed, 

poBt-pniil,  tu .liny  address.      .Tuat   Pnblished    by  OLIVEE 

DIT30N   &   CO.,    Publishers,  277  Washington  St. 


Our  best  Choirs  and  Musical  Societies 

Are  supplying  themselves  with 
THE  BEST  COLLECTION  OF  SACRED  &  SECULAR  MUSIC, 

"THE    HARP    OF   JUDAH," 

BY    L.    0.    BMJIRSON. 
Price  »1  38  —OLIVER    DITSON   &    CO.,  Pub- 
lishers, 277  Washington  Street. 


IVo  Piano  is  Complete  Witliout 

Copies  of  the  Following  Elegant  Works. 

"THE  HOME  CIRCLE."  A  coll.  of  Marches, 
Waltzes,  Polkas,  Schottisches,  Eedowas,  Quad- 
rilles, Contra  Dances,  Pour  Hand  Pieces  and 
Piano  Gems.  2  vols.  "THE  SHOWER  OP 
PEARLS,"  a  collection  of  choice  Duets,  with  Piano 
Accompaniments.  "THE  SILVEE  CHORD," 
A  collection  of  Songs,  Ballads,  Quartets.  Duets, 
&c. .  with  Piano  Accompaniments.  "OPERATIC 
PEARLS,"  a  collection  of  Gems  from  the  Best 
Operas,  with  Piano  Aocomp'ments.  Price  of  es.  plain, 
82.50  ;  Cloth.  fS.OO  ;  Full  silt.  SiM.  Mailed  post-paid,  on 
receipt  of  price.  OLIVER  DITSON  &  CO.,  Pub- 
ishers,  277  Wa.shingt&n  Street. 


Mount,  Boys,  Mount. 

Sonp  of  the  20tti  New  York  Cavalry.       By  Charles    T. 
Hammond. 

"  Then  mount,  boya.  mount !  drive  therowela  in  the  side, 
Let  your  sabres  be  flashing  iu  the  sun, 
For  we'll  charire  the  rebel  nrew  with  our  "^ankee  Doodle Doo, 

And  weUI  drive  them  into  Kingdom  come." 
This  new  and  splendid  CavalrvSong,  will  be  sent,  post-paid, 
for  30  cts.     Sold  by  all  Music  Dealern.     Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street. 


TRINITY.  COLLECTION 

or 

CHURCH    MUSIC; 


INQ  ALL  THE 


Psalm  and  Hymn  Tunes,  Chants,  &c. 

Dsed  iu  Trinity  Church,  New  York,  and 
its  Three  Chapels. 

BY 

EDWARD    HODGES,     MUS.    DOC 

Of  Sidney  Sussex  College,  Cambridge,  England. 

"With  Valuable  Additions   by  the  Editor, 

B.  PAEKMAN  TCTCK.EEMAN,  Mus.  Doo, 

Organist  and  Director  of  Music  in  Saint  Paul's 
Church,  Boston, 

Price  in  Cloth  Binding,  $3.00 :  Boards,  2.75. 

Oliver  Ditson  &  Co.,  Publishers. 


LO"V^-I>RICiaX) 

SONG  &  MUSIC  BOOKS. 

Golden    'Wreath.     Nearly  200  Popular  Songs  with  In 

structions.     .50  cts. 
The   Nightingale.  A  New  Book  for  Schools.    50  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  36c. 
Camp    Songs.      A  Collection  of  National,  Patriotic  and 

Social  Sonps  for  the  Volunteers.     15  cts. 
War  Sones  of  Freemen.    25  cts. 

Songs  for  the  People.  With  numerous  Engravings.  ISl.OO. 
100   Irish   Songs.    60  cts.     Scotch  Songs.    60  cts. 

Comic  Songs.    60  cts. 
Amatear  Song  Book.    A  Coll.  of  Old  F,avorites.    50ct8. 
Gems  of  Song.    60.    The  Message  Bird.    50. 
Old  Folks'  Concert  Tunes.    40  cts. 
Boston  Temperance  Glee  Book     50  eta; 
New  Temperance  Melodist.     45cts. 
Union  Temperance   Song  Book.    20  cts. 
Covert  &  Dodge's  Temperance  Songs.    16  cts. 
Convention  Chorus  Book.    60  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  day.  a  large  number  of  which  are  not  to  be  found  in  any 

other  collection.     Three  Parts.     Each  17  cts. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLtVEB   DITSON    &    CO.,  Publishers,   27T    Washington 
Street. 
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VOCAL. 

Vocal  Beauties  from   Gounod's  "Mireille  " : 
Sin^,  happy  maidens.  (Chantez,  chantez). 

Song 30 

Duet 30 

Happy  art  thou,   (Heareux  petit  berger). 

Cavatina 30 

Song  of  the  Shepherd  boy.  (Lejour  se  leve.)  30 
My  heart  will  never  change.     (Mon  cceur  ne 

pent  changer) 40 

T'ia   the  season  of  th?  year.      (Voici  la 

saison, 30 

Angels  of  Paradise.    (Anges  du  Paradis).      SO 

The  good  old  times.    -"Fanchette." 30 

Kiss  me  good  night,  mother.  Ballad Ellis.  80 

Twenty  years  ago Anne  Fricher.  30 

Will  yon  come  to  meet  me,  daning.    Ballad. 

L.  H.  Gumei/.  30 

The  soldier's  request Dr.  Bayen.  30 

Listen  to  the  echo  of  the  shepherd  boys'  song. 

A.  D.  Crabtre.  30 

Charming  Polly  Stewart.     Song ff.  Glover.  30 

The  name  of  him  I  love 'Favarger.  30 

Liberty's  call.    Hurrah  for  Abe  and  Andy. 

L.  B.  Starkweather.  30 
Is  it  mother's  gentle  touch  1  Song.  V.E.Marston.  30 
God  bless  the  Prince  of  Wales.  Song  and  chorus. 

B.  Richards.  30 

Evening  Song  E.  P.  Morrison.  30 

Johnny  Bell's  wooing.  Scotch  ballad.  CJ.Hargitt.  30 

INSTEDMENTAL. 

La  Fille  du  Regiment.     Fantasia  for  violin  and 

piano Alard.  75 

Six  celebrated  marches  for  piano  and  violin. 

J.  Eichberg. 

Turkish  March Mozart.  75 

Pensive  Polka  Redowa "Seven  Octaves,"  50 

Kate  Kearney  Valse.    Illustrated C.  Coote.  75 

Maplewood  waltz   V.  Kneringer.  75 

Fairy  Glen.    Polka  Redowa A.  H.  Femald.  30 

Fantasie  on  Mireille,  for  piano. ,    .  C.  B.  Lysberg.  60 
Overture  to  Alessandro  Stradella.    4  hands. 

Flotow.  75 
Six|morceanx  for  Cabinet  Organ. 

L.  H.  Southard  .ea,  35 
No.  1.     Anticipation. 
"    2.     Reminiscence. 

Stamp  Galop.     Illustrated O'Leary.  60 

Overture  to  Fidelio Beethoven.  60 

BOOKS. 

CnORUS  Wreath,  A  Collection  of  Sacred  and 
Secular  Choruses  from  Oratorios,  Operas  and 
Glee  Books Sl-50 


Mosio  BT  Mail.— Music  is  sent  by  mall,  th«  expense  btlag 
two  cents  for  every  four  ounces,  or  fraction  thoreof.  Fersoifis 
at  a  distance  will  find  the  conveyance  a  saving  of  iiia«  and 
expense  in  obtaining  supplies.  Books  ean  alie  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


•  OP  THE  MOST  APPROVED  MANUFACTURE. 

Embraeiug  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 

Including  Tery  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 
FLUTINAS  AND  ACCORDEONS. 

CLABIlirETS,  FLAGEOLETS,  PIFE3, 
And  all  other  descriptions  of  Musical  Instruments, 
'iogethor  with 

EVERY  VARIETY  OF  STRINGS 

Tor  Violin,  Guitar,  Violoncello  and  Pouble-Basa. 

riAI¥OS    Ar¥»    MEIiODEOIVS 

FOB  SALE  AND  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  ahore: 
also,  MtJSIC  BOOKS,  SHEET  MUSIC,  AND 
C  LRD  MUSIC  FOB  BANDS,  AND  ALL 
KINDS  OP  MUSICAL  MEBCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Opposite  the  CoHrt  Hoiue) 


THIRD     PART 


SHILLING   SONG   BOOK, 

A  collection  of  the  most  favorite 
3S"ATt01S"AI,,    PATBIOTIC    A]>nD    COMIC 

baIjIjADs  of  the  day. 

npHE  Series  of  Books  of  which  this  is  the  third  part,  has 
become  Tery  popular,   over  100,000  copies   being  sold 
within  a  short  time.    Sinco  the  publication  of  the  previous 

parts,  a  large  number  of  flew  Songs  have  appeared,  and  a*e 
included  in  this  new  collection,  aa  will  be  seen  by  the  Sol- 
lowing 
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All   Bail    to  the    Stars   and  Minnie  Dill  of  Maunee  River 

Stripei,  Missionary  Hymn 

Angela  listen  while  she  speaka  Mother,  Dear,  I'm  think*fi  fio 
Aura  Lee  You 

Away  Goes  Cuffee  Mother,  la  the  Battle  Over  ? 

Bella's    Good   Night    to   the  Mother,  O  Sing  Me  to  Rest 

Jlowers  Mother  wouKI  Comfort  me 

Billy  Grimes  My  Emma  Louise 

Brave  Soys  are  they  Nancy  Till 

Brave  Men,  behold  your  fallen  Old  Bob  Ridley 

Chhf  Ole   Massa    on   h«    Trabbels 
Brother's  Fainting  at  the  Door        Gone 

Cast  es  in  the  Air  Ole  Shady 

Cht.'ming  Lizrie  Clay  0,  Sing  to  Me  those  Dear  Old 
Cioie  HU  Eyes,  His  Work  is        Songs 

t)one  Our  Banner  shall  wave  Forever 
Come  with  Thy  Sweet  Voice  ^  Our  Beautiful  Flag 

again  Paul  Vane 

Comrades,  Touch  th«  Blbow  People  will  Talk 

Coronation  Peter  Gray 

Cousin  Jedediah  Putting  on  Alra 

Cuffee's  War  Song  Rally  Round  the  Flaj 

Darling  Roiabel  Robin  Redbreast 

Dear  Mother  I've  Come  Home  Sally,  Come  Up 

lo  Die  Silver,  Moonlight  Winds 

Down  by  the  Kiver  Side  T  Stray  Silvery,  Midnight  Moon 

Down  by  the  River  there  Lived  Singing  through  the  Rain 

a  Maiden  Speed  Away  !  Speed  Away  ! 

Floating  on  the  Wind  Spirit  of  '61 

Vrom  the  Red  Battle-field  The  Banner  of  the  Sea 

Hannah's  at  the  window  Bind-  The  Beggar  Girl 

ing  Shoes  The  Blind  Girl 

Hatti©  Bell  The  Cumberland 

Home  Delights  The  Haunted  Stream 

Hopity,    Kickity,    High   and  The  Irish  Jaunting  Car 

Um  The  Irishman 

How  are  you,  Conscript  ?  The  Jockey  Hat  and  Feather 

1  Drtamed  my  Boy  was  Home  The  Missus  took  a  Sly  Glance 

Again  at  Me 

I'd  Choose  to  be  a  Baby  The  Musical  Husband 

I'd  Choope  to  be  a  Daisy  The  Picket  Guaid 

I'm  Always  Making  Blunders  The  Ring  my  Mother  Wore 

I'm  Coming  Home  to  Die  The  Sands  o'  Dee 

I'm  Going. Home  Thy  Mother  Will  Rock  Thee  to 
I'm  Some,  and  my  Ramblings        Sleep 

arc  O'er  Tony    Pastor's    Combination 
I'm   Lonely  since  my  Mother        Song 

Died  Twenty  Tears  Ago 

I'm  Turning  Gray,  Dear  Kate  Valley  of  Chamouni 

In  de  Louisiana  Lowlands  Vesta  Moore 

Irishman 'a  Shanty  Volunteer's  Wife 

Is  tha;  Mother  Bending  O'er  Wanted,  a  Substitute 

me  ?  We  are  Growing  Old  Together 

Kate  O'Shane  We'll  fight  for  Uncle  Abe 

Kathleea  A,roon  When  the  Boys  Come  Home 

Kiai,  but  Never  Tell  When  this  Cruel  War  is  Over 

Little  Maud  Who  will  Care  for  Mothernow? 

Lula's  Gone  Witching  Love  by  Moonlight 

Luleanna  Your  Bleaaing,  dear  Mother 

Marion  1  ee  Zula  Zong. 
Maryland,  my  Maryland 

Price  12  ffonts,  on  receipt  of  which  copies  will  be  sent  by 
Mall,  post-p\id. 

OLIVBR  DrtSON  &  CO.,  Publishers, 
377  Washington  Street. 
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TEACHER    OF    ORGAW   AND  ■  PIAKO. 

6   Allston  Street. 


Teacher  of  tlie    Pianoforte^  SingiuSf   OrsaU} 
and  KarinouTa 

Communications  left  at  the  store  of  Ditson  &  Co.,  will 
prompt  attention. 


J.      Ij_      O-ILBEIiT, 
TEACHEB    OF   PIANOFORTE. 

Address  0.  Ditson  &  Co..  or  Hallett  &  Cumston,  339.  Wash- 
ington Street. 
604-6m. 


MR.  J.  Q.  WETHERBBE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


TEACHER  OF  PIANO  AND  SINGING, 

Residence  14  Chauucy  Street.  594 


Residence, No.  34  Chauncy  Street. 


JOHNWW.    TUFTS, 
TEACHER  OF  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  IjVan  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 
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the  Pianoforte. 


53  Hancock  Street* 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Chauncy  Street. 


ELLIOTT    "W.    PBATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    W^ILLCOX, 
Teacher  of  the  Organ,  Piano  &  Harmony. 

29  Chester  Square,  near  Shawmut  Avenue.  631 


JULIUS     EICHBEEG, 

TEACHER     OP 

SinsiniC,    Piano,   CoinpoBition   and    Violin. 

Residence  23  South  Street,  near  Summer. 


Vr.   BUGSS^E    THA.'S'Sia, 

Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Go's.,  orChickering  &  Sons. 


a.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  Amirican  Musio  constantly  on  hand. 


GEO.    L.    BABCOOK, 
TZiAOHliR    OF    FIAITO    FOBTE, 

Address  at  Geo.  D.  Russell  &  Go's.  68( 


mmB 


Tsaoher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Go's,  or  274  Washington  Street. 


lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i] 
EKr&I,ISH  AlffD  ITARIASf  SI3f61K». 
Address  at  13  Tremont  Row,  or  Ghickering  &  Sons'. 


Music  Sooks  for  Children, 

Golden  "Wreath  (over  200,000  sold)  45-  Nightingale 
New  and  AttractiTe,  45.  New  York  Normal  Song 
Rook,  containing  an  oratorio  founded  on  incidents  of  '76,  38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  erer  published,  and  easily  brought  out, 
15.  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Harp,  by  Emerson,  25;  Cherub,  by  Johnson,  25; 
Youthful  Voices,  by  Lang,  38.  OLIVER  DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to  apply  lor  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

Ossian's  Harp.  A  collection  of  Gomic  and  Sentimental 
.'^engs,  composed  by  Ossian  E  Dodge.  (Words  and  Music)  25 
cts.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  have  appeared  since  tha  publication  of 
Nos.  1  and  2.  many  of  which  are  not  to  be  found  in  any  other 
•olleotion,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


ci3:T:rE.CKc  oi?.c3--A.3srs. 
E.  &  G.  G.  HOOK, 

TBEMONT  AVENUE  near  BOXBUBT  LINE 


MASON    &    HAMLIN'S 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  the 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deons  and  all  other  small  organs.  [See  our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a^ major- 
ity of  the  most  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  diffferent  in- 
struments as  Cabinet  Organs,  and  in  others  to  repre.sent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essentia!  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Kvery  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words  "  MASON  &  HAMLIN  CABINET  ORGAN." 

WARBROOMS:  — 274  Washington  street,  Boston,  and  7 
Mercer  street,  New  York. 

0.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


IVew  Music  for  Sabbatli  Schools. 

THE 

Sabbath  School  Trumpet. 

A   COLLECTION  OP 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED   TO  WHICH     IS    A 

JUVENILE    CANTATA 

BHTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

BY 

W.  0.  &  H.  S.  PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published.  It  is  easily  presented,  and  fo^  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


PUBLISHED    TO-DAY. 

THE   CONCERTINO: 

A  Select  Library  of 
PSALMODY,    BALLADS,    DUETS,    QnARTETS,    CHANTS, 
GLEES,   SACRED  AND  OPERATIC  CHORUSES  : 
For 
Choirs,   Musical  Conventions,   Elementary 
Singing  Classes,  Glee  Clubs,  Chorus 
Societies  and  the  Drawing-Eoom. 
Bt  Vmoa  COETDON  Taylok, 
Price  One  Dollar,  on  receipt  of  which  copies  will  he  mail- 
ed,  post-paid.    Sold  hy  all  Music  Dealers  and  Booksellers. 
OLIVEB  DITSON  &  CO.,  Publishers,  277  Wash- 
ington Street. 


Mendelssohn  Musical  Institute. 


Commences  its  twenty  sixth  term  October  6th.  This  school 
affords  unequalled  facilities  for  education  in  every  department 
of  MUSIC.  Classes  in  Musical  Theory  will  be  formed  for 
afternoon  and  evening,  twice  a  week,  each  admitting  from  six 
to  ten  pupils  upon  such  terms  that  all  may  avail  themselves 
of  the  opportunity  for  acquiring-  a  knowledge  of  the  subject. 
Applications  for  admission  to  these  classes  may  be  made  at  26 
Oak  Street,  Oct.  5th,  between  4  and  5  o'clock,  P.M.  No  pupils 
received  after  the  first  lesson,  without  "preparatory  instruc- 
tions. Circularsof  the  Institute  containing  full  information, 
terms,  &c.,  can  be  obtained  by  addressing 

ED'WARD    B.    OLIVER, 

26  Oak  St.,  Boston,  Mass. 
Or  by  application  at  0.  Ditson  &  Go's  Music  Store,  277 
Washington  Street. 
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A  Night  in  Florenee.  "^ 

BT  HEINRTCH    HEINE.* 

[Concluded  from  paga  306.] 

Paganini  (concluded). 
"It  was  indeed  Paganini  who  soon  approach- 
ed. He  wore  a  dark  grey  overcoat,  extending 
to  his  feet,  and  malcing  him  appear  very  tall.  His 
long  black  hair  fel!  in  wild  locks  upon  his  shoul- 
ders, and  like  a  frame,  encompassed  his  pale, 
corpse-like  countenance,  upon  which  sorrow  and 
genius  and  hell  had  graven  their  indestructible 
characters.  A  short,  self-complacent  person, 
plainly  attired,  tripped  along  at  his  side.  His 
face,  though  florid,  was  full  of  wrinkles.  He 
wore  a  light  grey  coat  with  steel  buttons,  and 
bowed  in  all  directions  with  most  excruciating 
politeness,  while  he,  now  and  then,  east  half- 
fearful,  half  wistful,  glances  at  the  sombre  figure 
walking  at  his  side,  serious  and  wrapt  in  medita- 
tion. It  reminded  one  of  Retsch's  picture  of 
Faust  and  Wagner  walking  before  the  gates  of 
Leipzig.  The  painter,  however,  criticized  both 
individuals  in  his  droll,  peculiar  way,  and  made 
me  take  particular  notice  of  ,Paganini's  wide  and 
measured  gait.  'Does  it  not,'  he  asked,  'seem  as 
if  he  yet  had  the  iron  bar  between  his  legs  ?  He 
will  never  get  rid  of  that  gait.  Do  you  observe 
with  what  contemptuous  irony  he  looks  down 
upon  his  companion  whenever  the  latter  annoys 
him  with  his  dull  and  prosy  questioning  V  He 
cannot  cut  loose  from  him.  He  is  bound,  by  a 
bloody  compact,  to  this  servant,  who  is  no  other 
than  Satan  himself.  The  ignorant  suppose  this 
companion  to  be  the  dramatist  and  anecdotist 
Harris,  of  Hanover,  and  believe  that  Paganini 
carries  him  along  in  his  journey  ings  in  order  that 
he  may  attend  to  the  financial  management  of 
the  concerts.  The  people  do  not  know  that 
Satan  has  merely  borrowed  the  form  of  Mr. 
George  Harris  and  that,  along  with  other  trash, 
the  poor  soul  of  that  poor  creature  will  remain 
locked  up  in  a  chest  in  Hanover  until  the  Devil 
returns  its  fleshy  envelope ; — when,  under  the 
nobler  guise  of  a  black  poodle,  he  will  accom- 
pany his  master,  Paganini,  through  the  world.' 

"But  if  Paganini  looked  sufficiently  wild  and 
remarkable  in  broad  daylight,  when  he  walked 
toward  me  under  the  Jungfernstieg,  how  much 
more  surprising  was  his  terribly  bizarre  appear- 
ance at  the  concert  in  the  evening.  The  per- 
formance took  place  in  the  Hamburg  theatre, 
and  the  art-loving  public  had  assembled  at  so 
early  an  hour,  and  in  such  numbers,  that  it  was 
with  difficulty  I  obtained  a  seat  near  the  orches- 
tra. Although  it  was  letter  day,  I  saw  in  the  first 
tier  of  boxes  all  of  the  fashionable  mercantile 
world — a  perfect  Olympus  of  bankers  and  other 
millionaires,  gods  of  coffee  and  of  sugar,  attend- 
ed by  their  fat  household  divinities,  the  Junos  of 
Wantram  and  the  Aphrodites  of  Dreckwall.  Awful 
silence  reigned  through  the  building.  All  eyes 
were  directed  towards  the  stage.  Every  ear 
prepared  to  listen.     My  neighbor,    an   old   fur- 

•  Translated  for  this  Journal  by  S.  A.  Stebn^ 


broker,  took  the  dirty  cotton  from  his  ears  so  that 
he  might  more  easily  drink  in  the  expensive 
tones,  to  hear  which  he  had  already  paid  two 
thahrs.  At  last  a  sombre  figure  that  seemed  to 
have  arisen  from  the  dark  regions  appeared  upon 
the  stage.  It  was  Paganini  in  full  dress.  His 
black  coat  and  vest  were  of  some  such  horrible 
cut  as  mayhap  infernal  etiquette  prescribes  at  the 
court  of  Proserpine.  The  black  pantaloons 
flapped  about  his  legs  fearfully.  His  long  arms 
sfemed  yet  longer  when  he  made  his  strange 
obeisance  to  the  audience,  and  bent  forward  so 
far  that  the  bow  in  one  hand  and  the  violin  in 
the  other  almost  touched  the  ground.  There  was 
something  so  terribly  wooden  and  yet  so  foolishly 
animal  in  the  angular  bendings  of  his  body,  that 
his  bowing  awakened  a  great  desire  to  laugh. 
But  then  his  pale  face,  rendered  more  death-like 
by  the  glaring  orchestra  lights,  seemed  so  suppli- 
cating and  so  full  of  shy  timidity  that  shuddering 
compassion  suppressed  it.  Had  he  learned  these 
salutations  from  an  automaton  or  a  dog  ?  Is  his 
imploring  look  that  of  one  doomed  to  death,  or 
does  the  mockery  of  the  shrewd  miser  lurk  be- 
hind it  ?  Is  that  a  living  being  about  to  die,  and 
who,  in  the  arena  of  art,  like  an  expiring  gladia- 
tor, wishes  to  delight  the  public  with  his  convul- 
sions ?  Or  is  it  a  dead  man  risen  from  the  grave 
— a  vampyre  with  a  violin,  who,  instead  of  suck- 
ing the  blood  out  of  our  hearts,  is  content  to  draw 
the  money  out  of  our  pockets  ? 

"Such  questions  filled  our  brains  while  Pagani- 
ni cut  his  interminable  capers.  All  such  thoughts 
vanished,  when  the  wonderful  master  placed  his 
violin  under  his  chin  and  began  to  play.  As  for 
me,  you  know  all,  about  my  musical  second  sight, 
my  gift  of  seeing  the  proper  acoustic  fijure  for 
every  tone  I  hear.  Thus  it  was,  that  with  every 
stroke  of  his  bow,  Paganini  displayed  to  my  eager 
gaze  visible  scenes  and  figures  ;  that,  in  tuneful 
picture-writing,  he  told  me  all  sorts  of  strange 
stories  and  caused  gaudy  phantoms,  in  which  he, 
playing,  was  always  the  central  figure,  to  stalk 
before  me.  As  soon  as  his  bow  touched  the 
strings,  the  scene  suddenly  changed.  There  he 
stood  beside  his  music  stand,  in  a  cheerful  apart- 
ment loaded  down  with  bright  decorations  and 
filled  with  scrolled  furniture  a  la  Pompadour. 
Everywhere  there  lay  or  hung  small  mirrors,  gilt 
amourettes,  Chinese  porcelain,  a  most  lovely  chaos 
of  books,  wreaths,  white  gloves,  torn  laces,  false 
pearls,  diadems  of  gold-foil  and  other  such  tin- 
sel ware  as  one  is  apt  to  find  in  the  sanctum  of  a 
prima-donna.  Meanwhile  Paganini's  appearance 
had  changed  for  the  better.  He  now  wore  short 
breeches  of  violet  satin,  a  white  vest  embroidered 
with  silvsr,  and  a  coat  of  light-blue  velvet  with 
gold-covered  buttons.  His  hair  was  carefully 
dressed  in  small  curls  and  played  about  his 
blooming  and  youthful  face,  which  shone  with 
sweet  tenderness  whenever  he  glanced  towards 
the  pretty  little  woman  who  stood  beside  him 
while  he  played. 

"Truly,  at  his  side,  I  seemed  to  behold  a  young 
and  pretty  creature,  clad  in  old-fashioned  attire. 


She  wore  a  dress  of  white  satin,  slashed  below 
the  hips,  her  waist  seeming  the  more  charmingly 
small  in  consequence.  As  her  powdered  hair 
was  brushed  back,  the  round  face  beamed  forth 
more-freely,  with  itssparkling  eyes,  rouged  cheeks, 
beauty-patches,  and  its  pretty,  saucy  little  nose. 
She  held  a  roll  of  white  paper  in  her  hand,  and, 
from  the  coquettish  way  in  which  she  moved  her 
body  from  side  to  side,  seemed  as  if  singing.  But 
not  a  single  note  of  hers  was  audible.  It  was 
only  through  the  violin -playing  with  which  young 
Paganini  accompanied  the  beautiful  creature, 
that  I  got  at  what  she  was  singing,  and  the  emo- 
tions that  filled  his  heart  while  she  sang.  Oh  I 
these  were  such  melodies  as  the  nightingale  war- 
bles at  twilight,  when  the  rose's  perfume  fills  her 
yearning  heart  with  the  promise  of  spring.  O, 
what  melting  voluptuousness  !  What  blissful  lan- 
guor !  Those  were  tones  that  kissed,  and  then, 
pouting,  eluded  one  another — then,  laughing,  in- 
tertwined and,  becoming  as  one,  they  died  away, 
drunk  with  joy.  Yes  the  sounds  sported  gaily 
like  butterflies,  as  when  one,  teazing  the  other, 
eludes  it,  hides  iehind  a  flower,  is  at  last  caught, 
and  then,  in  careless  joyousness,  flutters  upward 
with  its  pursuer  through  the  golden  sunlight. 
But  then  a  spider,  a  mere  spider,  can  suddenly 
prepare  a  sad  fate  for  such  loving  butterflies.  Did 
the  young  heart  forbode  such  ?  A  sad,  sighing 
tone,  like  a  presentiment  of  stealthily  approach- 
ing misfortune  softly  glided  through  the  most 
ravishing  melodies  that  radiated  from  Paganini's 
violin.  .  .  .  His  eyes  become  moist.  .  .  .  He  knelt 
in  prayer  at  the  feet  of  his  amata.  .  .  .  Bftt  alas' 
just  as  he  bent  forward  to  kiss  her  feet,  he  espied 
a  little  ahhate  under  the  bed.  I  do  not  know 
what  he  may  have  had  against  the  poor  fellow, 
but  the  Genoese  became  as  pale  as  death,  grasped 
the  little  man  with  hands  of  rage,  administered 
several  slaps  in  his  face,  and,  after  bestowing 
quite  a  number  of  kicks,  threw  him  out  of  the 
room;  *  *  *  *  then,  drawing,  a  long  stiletto 
from  his  pocket,  he  plunged  it  into  the  heart  of 
the  young  lady. 

"At  the  same  moment,  cries  of  Bravo !  Bravo  I 
resounded  on  all  sides.  Hamburg's  enthusiastic 
men  and  women  were  bestowing  their  most  boister- 
ous plaudits  upon  the  artist  who  had  just  finished 
the  first  part  of  his  Concert''.  He  was  bowing  with 
even  more  angles  and  contortions  than  before, 
and  his  face  betrayed  still  greater  meekness  and 
humiliation  than  in  the  earlier  part  of  the  even- 
ing. His  eyes  glared  with  terrible  fear,  like  those 
of  a  poor  sinner. 

"  'Divine  !'  exclaimed  my  neighbor,  the  fur- 
broker,  while  he  sci-atched  his  ears.  'That  piece, 
itself,  was  worth  two  thalers.' 

"When  Paganini  again  began  to  play,  every- 
thing before  my  eyes  seemed  to  grow  dim.  The 
tones  did  not  assume  distinct  forms  and  color  as 
before  ;  the  body  of  the  master  seemed  enveloped 
in  dark  shadows,  from  the  depths  of  which  his 
music  sent  foith  a  wail  of  most  piercing  and  sor- 
rowful tones.  Only  at  intervals,  when  the  little 
lamp  that  hung  above  shed  its  rays  upon  him,  did 
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I  behold  his  pale  face,  from  which  the  traces  of 
youth  had  not  yet  departed.  -His  dress  was 
strange,  and  was  dividedoff  into  two  colors, — one 
yellow,  the  other  red.  At  his  feet  he  dragged 
heavy  chains.  Behind  him  there  moved  a  face, 
the  expression  of  which  betrayed  a  merry,  faun- 
like disposition  ;  and  the  long,  hairy  hand  that 
seemed  to  belong  to  it,  I  saw,  occasionally,  finger- 
ing about  the  strings  of  the  violin,  as  if  to  assist 
Paganini.  At  times  it  guided  the  hand  in  which 
he  held  his  bow,  and  a  bleating  laugh  accompan- 
*  ied  the  tones  that  flowed  from  the  instrument,  as 
though  they  had  cost  pain  and  blood.  Those 
tones  were  like  the  songs  of  the  fallen  angels, 
who  descended  to  the  earth  with  faces  blushing 
with  shame,  because  they  had  been  banished  from 
the  realm  of  the  immortals,  on  account  of  their 
having  wooed  the  daughters  of  earth.  In  the' 
bottomless  depths  of  those  tones  there  was  no 
glimmer  of  either  hope  or  consolation.  When 
the  saints  of  Heaven  bear  such,  the  praises  of 
God  die  upon  their  lips,  and,  weeping,  they  hide 
their  pious  heads.  At  times,  when  the  ohhligato 
goat-laugh  mingled  with  the  melodic  struggles  of 
the  violin-tones,  I  beheld,  in  the  back-ground,  a 
crowd  of  little  women,  who  nodded  their  tiny 
heads  with  malicious  pleasure,  and  who,  with 
crossed  fingers  and  provoking  malignity,  hissed  at 
him.  Then  there  burst  forth  from  the  instrument 
cries  of  terror  and  terrible  sobs  and  sighs,  such  as 
never  were  heard  on  earth  before,  and  never 
shall  be  heard  on-earth  again,  unless  it  be  in  the 
valley  of  Jehoshaphat,  when  the  trump  of  judg- 
ment resounds,  and  when  the  naked  dead  creep 
forth  from  their  graves  and  await  their  doom.  *  *  * 
But,  suddenly,  the  tortured  violioist  drew  his  bow 
with  such  energy  of  crazed  despair,  that  his  chains 
rattled  and  broke,  and  his  forbidding  assistant  and 
the  mocking  furies  disappeared. 

"That  very  moment,  my  neighbor,  the  fur-bro- 
ker, said  :  'Pity  !  what  a  pity  !  His  string  has 
broken — and  that  comes  from  his  everlasting  piz- 
zicati !' 

"Had  the  string  really  broken  ?  I  know  not. 
I  only  observed  the  transfiguration  of  tones,  and 
Paganini  and  his  surroundings  seemed  to  have 
suddenly  changed  again.  1  could  hardly  recog- 
nize him  in  the  brown  monk's  costume  that  hid, 
rather  than  clothed,  him.  With  his  bewildered 
face  half-hidden  by  his  hood,  a  ropiB  around  his 
hips,  and  barefooted,  stood  Paganini,  solitary  and 
defiant,  on  a  rocky  promontory  by  the  ocean, 
playing  on  his  violin.  Methought  it  was  twilight. 
The  glowing  evening  sky  overflowed  the  broad 
expanse  of  waters  that,  in  mysterious  harmony 
with  the  tones  of  the  violin,  gradually  became 
redder  and  roared  more  awfully.  While  the  sea 
gained  in  ruddiness,  the  heavens  "grew  paler,  and 
when  at  last  the  angry  waves  seemed  like  so 
much  red  blood,  the  sky  became  ghastly  and  as 
livid  as  a  corpse,  and  large  and  threatening  stars 
came  forth  »  *  *  *  and  the  stars  were  black — 
as  black  as  shining  coals.  But  the  tones  of  the 
violin  continued  to  grow  bolder  and  more  bois- 
terous ;  the  eyes  of  the  terrible  player  sparkled 
with  a  horrid  desire  to  destroy,  and  his  thin  lips 
moved  so  rapidly  and  fearfully,  that  it  seemed  as 
if  he  were  muttering  some  wicked  old  charm  to 
lay  the  storm  and  unfetter  the  evil  spirits  impris- 
oned in  the  depths  of  the  ocean.  He  would, 
sometimes,  stretch  forth  his  bare  arm,  so  long  and 
haggard,  from  the  wide  sleeve  of  his  gown,  and 
move  his  fiddle-bow  through  the  air.     Then,  more 


than  ever,  did  he  seem  a  wizard,  who  with  magic 
wand  rules  the  elements ;  then  howls  as  of  the 
possessed  came  up  from  the  deep,-and  the  angry, 
blood-like  billows  rose  so  violently  on  high,  that 
they  almost  splashed  their  red  spray  against  the 
pale  heavens  and  the  black  stars.  There  were 
shrieks  and  screams  and  crashes  as  if  the  world 
were  going  to  destruction,  and  still  more  stub- 
bornly did  the  monk  continue  his  playing.  By 
the  strength  of  his  powerful  will  he  intended  to 
break  the  seven  seals  with  which  Solomon  fas- 
tened the  vessels  of  iron  after  he  had  locked  the 
conquered  demons  in  them.  Those  vessels  Solo- 
mon threw  into  the  sea,  and,  while  Paganini's 
violin  growled  its  angry  bass-notes,  I  thought  I 
heard  the  voices  of  the  imprisoned  spirits.  But 
at  last  I  seemed  to  hear  the  shouts  of  the  liberat- 
ed demons  and  saw  their  heads  rising  from  the 
blood-red  waves.  There  were  monsters  of  fabu- 
lous ugliness,  crocodiles  with  bat-wings,  serpents 
with  horns  like  deer,  monkeys  with  conch-shells, 
sea-dogs  with  long  patriarchal  beards,female  faces 
with  breasts  in  place  of  cheeks;  green,  camels' 
heads  and  hermaphrodites  of  inconceivable  con- 
struction ; — all  staring  at  the  fiddling  monk  with 
cold,  glaring  eyes,  and  stretching  their  webbed 
feet  towards  him.  .  .  . 

"In  the  excitement  of  exorcising  them,  bis  hood 
fell  back,  and  his  curly  hair,  playing  in  the  breeze, 
encircled  his  head  like  black  serpents. 

"The  whole  scene  confounded  me  so  much  that 
I  held  my  ears  and  closed  my  eyes  for  fear  of  be- 
comingcrazed.  When  I  opened  them  the  illusion 
had  vanished,  and  when  I  looked  up  again  I  beheld 
the  poor  Genoese,  looking  as  usual,  and  making 
his  customary  obeisance,  while  the  audience  ap- 
plauded with  energy. 

"  'Ah  !  that  was  the  remarkable  performance 
on  the  G  string,'  observed  my  neighbor  ;  'I  play 
the  violin  myself,  and  I  know  what  it  takes  to 
acquire  the  command  of  that  instrument.' 

"Fortunately,  the  intermission  was  not  of  long 
duration,  or' else  the  musical  judge  of  furs  had 
muflled  me  up  in  a  long  art  discussion.  Paganini 
quietly  placed  the  violin  against  his  chin  and, 
with  the  first  stroke  of  bis  bow,  the  wonderful 
transfiguration  of  tones  recommenced.  This  time 
the  shapes  they  assumed  were  less  bright  and 
corporeal  than  before.  They  arose  peacefully  in 
majestic  waves,  swelling  like  the  notes  of  an  or- 
gan ehoral  in  a  cathedral,  and  all  around  me 
had  extended  in  width  and  increased  in  height, 
until  the  space  was  so  colossal  that  the  eye  of  the 
soul  alone  could  grasp  it,  but  not  the  eye  of  the 
body.  In  the  centre  of  the  space  floated  a  sphere 
of  light,  on  which  there  stood  a  man,  of  giant 
stature  and  proud  mein,  who  was  playing  on  a 
violin.  Was  the  sphere  the  sun  ?  I  know  not. 
But  in  the  man's  features  I  recognized  those  of 
Paganini,  only  they  were  beautifully  idealized, 
serenely  clear,  and  wore  a  smile  of  forgiveness. 
His  form  glowed  with  manly  strength,  a  light 
blue  garment  covered  his  noble  proportions,  and 
his  black  hair  fell  in    curls   upon   his   shoulders. 

And  when,  like  some   great   god,   he   stood 

there  playing  on  his  violin,  it  seemed  as  if  the 
whole  universe  were  listening  to  his  tpnes.  He 
was  the  human  planet  about  whom  the  Cosmos 
revolved  with  measured  solemnity  and  to  the 
sound  of  blessed  rhythms.  Were  the  great  lights 
that  shone  so  peacefully,  as  they  floated  around 
him,  the  stars  of  heaven  ?  And  were  the  tuneful 
harmonies  produced  by  their  movements  the  mu- 


sic of  the  spheres,  concerning  which  poets  and 
seers  have  told  so  many  charming  tales?  At 
times,  when  I  looked  forth  into  the  dim  distance, 
I  thought  I  beheld  nothing  but  undulating  white 
robes  in  which  were  colossal  pilgrims,  who  ap- 
proached, bearing  whiterodsin  their  hands;  and, 
strangest  of  all,  the  golden  heads  of  their  rods 
were  the  lights  which  I  had  mistaken  fot  stars. 
Forming  a"  great  circle,  these  pilgrims  marched 
around  the  performer,  the  tones  of  his  violin  add- 
ing greater  lustre  to  their  rods,  while  the  chorals 
that  issued  from  their  lips,  and  which  I  had  sup- 
posed to  be  the  music  of  the  spheres,  were,  in 
truth,  the  reverberating  echoesof  his  instrument. 
The  fervoi  of  unspeakable  holiness  dwelt  in  those 
sounds.  They  were  sometimes  trembling  and 
scarcely  audible,  like  mj'sterious  whisperings  on 
the  water ;  at  others,  swelling  and  shivering  on 
the  air  like  the  tones  of  a  horn  by  moonlight ; — 
and  then  bursting  forth  with  riotous  joyousness, 
as  if  a  thousand  bards  had  struck  the  chords  of 
their  harps,  and  had  lifted  up  their  voices  in  a 
song  of  triumph.  Such  tones  the  ear  never  hears  ; 
but  the  heart  may  dream  them,  resting  at  night 
against  the  heart  it  loves.  Perhaps  the  heart 
can  understand  them  even  by  day  when,  exult- 
ing, it  loses  itself  in  the  beautiful  lines  and  curves 
of  some  Grecian  master-work  of  art." 

"Or  when  one  has  taken  a  bottle  too  much  of 
champagne  " ;  suddenly  exclaimed  a  laughing 
voice,  that  started  our  story-teller  as  from  a  dream. 
When  he  turned  around,  he  beheld  the  Doctor, 
who,  accompanied  bj'  black  Deborah,  had  softly 
entered  the  room  to  learn  how  hfs  medicine  had 
affected  the  patient. 

Maximilian,  who  had  been  too  much  absorbed 
by  his  fancies  to  notice  that  Maria  had  fallen 
asleep,  bit  his  lips  with  vexation. 

"This  sleep,"  said  the  doctor,  "already  gives' 
her  countenance  the  look  of  death.  Does  it  not 
resemble  those  white  masks,  the  plaster  casts  in 
which  we  endeavor  to  preserve  the  features  of  the 
departed  ?" 

"I  would  like  to  have  such  a  cast  of  our  friend's 
face ;"  whispered  Maximilian.  "She  will  remain 
beautiful  even  in  death." 

"I  would  advise  you  against  it,"  replied  the 
doctor.  "Such  masks  make  us  sicken  at  the  rec- 
ollection of  those  we  have  loved.  We  fondly  be- 
lieve that  in  the  plaster  there  is  at  least  some 
thing  of  life  retained,  while  that  which  we  tliui 
preserve  is,  after  all,  nothing  but  death  itself. 
Regular  and  beautiful  features  thus  acquire  a 
rigid,  mocking,  odious  expression  of  terror.  For 
real  caricature,  however,  you  must  go  to  the 
plaster  casts  of  faces  of  which  the  charm  was  spir- 
itual, and  the  features  more  interesting  than  reg- 
ular ;  for,  as  soon  as  the  living  graces  are  extin- 
guished, the  real  deviations  from  the  ideal  lines  of 
beauty  are  no  longer  softened  by  the  charms  of 
expression.  All  plaster  faces  have  one  puzzling 
trait  in  common,  that  causes  one's  very  soul  to 
shudder,  if  they  are  looked  at  for  a  long  while  : 
they  all  look  as  though  they  were  starting  to  go 
on  a  long  and  painful  journey." 

"Whither  ?"  said  Maximilian,  as  the  doctor 
seized  his  arm  and  led  him  out  of  the  room. 


Shakespeare  in  his  Relation  to  Music- 

BT   EMIL    NAUMANN. 
LContinued  from  page  300.] 
After  the  decay  of  the  old  world,  and  with  the 
propagation  of  Christianity,   another  highly  sig- 
nificant and  different  change  takes  place  in  the 
relation  ofpoelryto   music — just   as,   with   the 
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magnificently  sounding  language  of  the  Greeks, 
and  the  wonderful  development  of  their  verse — • 
both  music  in  themselves — the  musical  art  be- 
came a  servant  whose  principal  task  consisted  in 
raising  the  melodious  harmony  of  the  first,  and 
strengthening  the  rhythm  cf  the  second — for  a 
song-like  delivery  of  Homer's  strains,  or  the  mu- 
sical treatment  of  the  strophe  and  anti-strophe  in 
the  choruses  of  the  tragic  poets  are  conceivable 
only  in  this  manner — we  see,  under  the  superior 
influence  of  Christian  elements,  the  process  re- 
versed, and  music  transformed  into  the  dominat- 
ing art,  to  which  poetry  is  attached  more  ia  a 
subservient  than  in  any  other  character. 

The  whole  of  the  most  ancient  hymnology  was 
written  with  a  view  to  miisic,  that  is  to  say  :  all 
the  primitive  songs  in  question  were  from  the 
very  beginning  intended  to  obtain  the  fullest  and 
most  profound  significance  by  the  means  of  mu- 
sic. As  showing  how,  to  a  certain  extent,  at  the 
very  gates  of  the  new  world  which  Christianity 
called  into  existence,  poetry  and  song  grasped 
each  other  by  the  hand,  we  may  quote  the  fol- 
lowing description  of  the  meetings  of  the  first 
Christian  congreaptions  :  "In  the  subterranean 
vaults,  in  the  thickets  of  the  forest,  on  mountain 
tops,  in  caves,  and  among  the  clefts  of  rocks,  were 
they  obliged  to  celebrate  their  first  religious  ser- 
vices, so  as  not  to  be  betrayed  by  the  loud  tones 
of  their  so/i^.s.  Instead,  however,  of  remaining 
dumb,  under  such  straits  and  anxiety,  seeing 
that  the  price  of  the  confession  of  having  sung 
their  songs  to  Christ  was  their  life,  they  sang 
those  songs  with  only  the  greater  faith.  Even  at 
the  stake  they  gave  utterance  to  their  last  strains, 
like  those  of  the  dying  swan,  till  smoke  and  flames 
smothered  their  voices,  and  their  soul,  borne  on 
the  last  sounds,  winged  its  course  upwards  to  its 
heavenly  home."  One  thing"  especially  charac- 
teristic of  the  new  period  is  that  we  find  in  its 
very  first  attempts  rhymed  verses.  This  is  deci- 
dedly an  outward  distinguishing  sign  of  the  close 
relation  of  all  the  earliest  Christian  poetry  to 
music.  We  meet  with  rhymed  religious  hymns 
as  far  back  as  in  St.  Arabrosius,  that  is,  in  the 
fourth  century,  and  even  long  previously.  Am- 
brosius  and  other  inspired  singers  of  the  Church 
were  followed  by  innumerable  disciples;  musi- 
cally considered,  the  Ambrosian  Church  chant 
was  changed  into  the  Gregorian,  till  the  rich 
spring  of  sacred  song-writing  reached  its  acme  in 
the  thirteenth  century.  Among  the  German 
songs  of  this  last  period,  the  gentle  and  fervent 
"Marien-Lieder"  are  particularly  distinguished, 
their  dreamy  poetical  purport  demanding,  as  it 
were,  musical  treatment.  They  formed  a  large 
and  rich  class  of  their  own,  and  among  the  poets 
who  produced  them  we  meet  with  the  names  of 
Walter  von  der  Vogelweide,  Hartmann  von  der 
Aue,  and  others.  Side  by  side,  and  simultane- 
ously with  the  sacred  songs,  a  wondrous  and  rich 
store  of  secular  songs  as  well  was  created,  as  the 
names  of  the  above  poets  tell  us.  The*"Minne- 
sanger"  and  Troubadours,  also,  flourished  most  in 
the.twelfth  and  thirteenth  century,  as  did  like- 
wise the  secular  national  song.  But  here  again 
one  of  the  leading  considerations  was,  in  most 
cases,  the  active  co-operation  of  music,  as  well  as 
— quite  apart  from  the  fact  of  the  poets  them- 
selves frequently  striking  the  strings  as  musicians 
— the  circumstance  that  a  deeply  musical  spirit, 
and  a  poetical  purport  musically  expressible  are 
inherent  in  all  their  writings. 

As  the  influences  of  classical  antiquity  upon  the 
Christian  world  again  became  stronger,  the  rela- 
tion of  the  two  closely  allied  sister  arts  under- 
went a  tldrd  and  different  change.  Dante  is,  to 
a  certain  extent,  the  quintessence  and  intellectu- 
al focus  of  the  expression  of  an  entire  afre,  and, 
moreover,  the  first  really  great  poet  in  whom  we 
meet  with  the  revolution  to  which  we  allude.  As 
was  previously  the  case  in  the  more  important 
epic  attempts  of  the  period  of  the  "Minnesiinger 
— for  instance :  in  the  Niehelungen  Lied,  the 
Amelungen  Lied,  in  Parcival,  Tristan  and  Isolde, 
poetry  begins  with  Dante  once  more  to  stand  en- 
tirely on  its  own  feet.  Yet  it  always  differed 
essentially  from  the  nntii/ue  poetical  style  by  a 
fundamental  feature  of  a  lyrically  musical  nature. 
Such  a  trait  runs   through   aVl   its   productions, 


whereas  a  predominant  epically-plastic  stamp  is 
peculiar  to  the  poets,  even  the  lyrical  poets,  of 
the  Greeks  and  Romans.  That  dreamy  revell- 
ing in  emotions,  and  that  blissful  process,  sufficing 
for  itself,  of  losmg  one's  own  self  in  nature,  so 
characteristic  of  the  Christian  and' more  modern 
poets,  and  so  nearly  allied  moreover  to  musical 
feelings,  was  almost  entirely  foreign  to  the  poets 
of  the  Ancients.  On  the  other  hand,  however, 
we  find  quite  as  rarely,  in  the  poets  of  the  specifi- 
cally Christian  period,  that  objectivity  and  clear- 
ness of  representation  so  common  among  the  An- 
cients. The  Nibelungen  probably  contained 
more  of  the  epic  element  than  any  other  poem 
of  the  Middle  Ages.  But  we  must  not  forget  that 
at  their  commencement — in  the  form  of  ancient 
folk's  legends — they  extend  back,  perhaps,  to  a 
period  previous  to  the  Christian  era.  There  is 
much,  too,  suggesting  that  the  musicaW?/-poetical 
element  still  so  abundantly  represented  in  them 
dates  its  origin  only  from  the  re-arrangement  of 
the  ii'erf  in  the  13th  century.  We  intend  this 
to  apply  especially  to  the  character  of  Volker, 
that  agrees  but  too  well  with  the  time  to  which 
the  re-arrangement  belongs  ;  that  is  to  the  most 
flourishing  time  of  the  "Minnesiinger,"  who,  like 
Volker,  were  as  well  able  to  wield  the  sword  as 
to  touch  the  lyre.  When,  therefore,  we  read  of 
Hagen's  brother-in-arms : 
"Volker,  der  schnelle,  legte  den  Schild  von  seiner  Hand, 

Uud  iegte  den  viel  guten  bin,  an  des  Saales  Wand, 

Zum  Saale  ging  er  wieder,  wo  seine  Gtige  lag, 

Da  dient  er  seiuen  Freunden,  wie  er  so  gerne  pflag. 

Als  ihm  der  Saiten  Tbnen  so  sUss  and  klar  erklang, 

Die  stolzen  Heimatferoen,  die  sagten  es  Volkern  Dank. 

Und  siisser,  immer  sanfter,  zu  geigen  er  begann ; 

So  wiegcerioden  Sclilummer  garmanchensorgenden  Mann." 

such  deeply  musical  outbursts  spring,  probably, 
rather  from  the  romanticism  distinguishing  the 
age  of  men  like  Wolfram  von  Eschenbach,  Gott- 
fried von  Strassburg,  and  Walter  von  der  Vogel- 
weide, than  from  the  original  spirit  of  the  old 
heathen  poem. 

To  return  to  Dante,  with  especial  reference  to 
the  central  point  in  his  poetry,  namely,  his  Divi- 
na  Comcedla,  the  fundamentally  epic  tone  pre- 
served through  the  whole  must  strike  us  as  an 
attempted  return  to  the  poetical  style  of  the  An- 
cients. But,  for  this  very  reason,  its  purport  ap- 
pears the  more  essentially  different,  for  it  is  not 
in  the  slightest  degree,  of  an  epic,  but,  genuinely, 
of  a  thoroughly  lyrical  nature.  And  herein  we 
recognize  another  and  a  new  element,  which  dis- 
tinguishes from  the  Greek  poets  not  only  Dante, 
the  greatest  poet  of  the  Christian  Mediaeval  pe- 
riod, but,  also,  the  whole  modern  world  of  poetry, 
even  when,  as  early  as  the  loth  and  16th  centu- 
ry, classical  influences  were  exerting  their  full 
strength.  The  Greek  poets,  it  Is  true,  assign  a 
certain  place  in  their  works  to  music;  they  allow 
it  to  re-echo  through  their  compositions ;  they 
even  depict  its  profound  effects  upon  the  mind, 
or  cause  us  to  feel  them ;  but  out  of  their  actual 
poems,  despite  all  the  harmony  of  the  verse,  and 
all  the  magnificence  of  the  forms  ;  despite  all  the 
depth  and  splendor  of  the  style,  there  issues  no 
music.  As  we  have  already  hinted,  we  are  not 
now'speaking  of  the  music  of  the  language,  but  of 
the  fundamental  musical  tone,  of  the  total  spirit 
and  feeling,  streaming  forth  like  music  as  it  were, 
and  which,  since  recourse  had  been  had  to  the 
principles  of  Christianity ,spread  like  a  magic  per- 
fume over  all  poetry.  In  such  a  state  of  things, 
it  is  of  quite  secondary  Importance  whether  mu- 
sic, as  such,  is  mentioned  or  not. 

In  Dante,  now,  a  fundamental  musical  spirit 
appears  In  relation  to  subsequent  poets  almost 
with  a  certain  overpowering,  though  wondrous 
one-sldedness,remalnlng  up  to  the  very  last  years 
of  his  existence  the  background  on  which  his 
character  seems  to  repose.  It  was  thus  that  In 
Ravenna,  when,  after  long-suff'erlngs  and  troubles, 
he  found  there  his  last  earthly  refuge,  he  wrote 
his  seven  Penitential  Psalms,  his  Credo,  also,  be- 
ing assigned  to  the  same  period.  Lastly,  the  Di- 
vina  Commdia  appears  almost  everywhere  com- 
pletely permeated  with  musical  spirit  and  feel- 
ing. Thus  in  the  second  canto  of  the  Purgatnrio, 
on  the  appearance  of  Casella,  the  admirable  sing- 
er and  composer,  who  had  been  Dante's  music- 
master  and  had  set  several  of  his  canons  to  music, 
we  read  : 


'•Sucb  full  contentment  that  Ulufltrious  sage 
And  those  who  stood  around  him.  testified, 

Naught  else,  it  seemed,  their  senses  could  engage. 
We  alt  were  fixed  with  rapture  on  his  song, 

Listening  attent." 

Or  In  the  fifth  Canto  : 

"Meanwhile  upon  our  flank  obliquely  hung 
A  band  of  souls  that  o'er  the  mountain  came, 

And  verse  by  verse  the  Miserere  sung, 

When  they  observed  that,  as  I  passed  along. 

My  body  was  impervious  to  the  ray. 
Into  a  long  hoarse  "Ob  !  "  they  changed  their  song." 

And  no  less  in  the  seventh  : 


I  might  cite  a  hundred  passages  of  a  similar* 
tendency.  Such  quotations,  however,  as  we  have 
already  given  the  reader  to  understand,  are  here 
not  the  essential  part  of  the  matter ;  the  musical 
feeling  of  the  poet  is  displayed  far  more  In  the 
choice  of  his  subjects  and  in  his  manner  of  treat- 
ing them ;  his  poem  has  of  itself  the  eflFect  of 
music. 

We  have  thus  come,  without  hazarding  any 
long  leaps,  much  nearer  our  theme,  properly  so- 
called  :  the  consideration  of  the  musical  element 
in  Shakespeare.  For  Shakespeare,  like  Dante, 
belongs  to  the  epoch  of  the  third  of  the  changes 
aft'ecting  the  mutual  relation  of  poetry  and  mu- 
sic ;  only  Dante  stands  at  the  commencement  of 
the  epoch  when  classical  influences  were  revived 
and  worked  upon  men's  consciousness,  till  then 
specifically  Christian,  while  Shakespeare  marks 
their  full  height,  and  the  harmonious  blending, 
already  commenced,  of  the  elements  of  civiliza- 
tion belonging  to  two  distinct  periods  In  the  his- 
tory of  the  world.  As,  moreover,  the  English- 
man displays  an  innate  susceptibility  for,  and 
comprehension  of,  the  effects  of  music  in  a  higher 
degree  than  any  poet  before  or  after  him,  so  in 
the  case  of  no  one  else,  probably,  would  it  be  so 
easy  to  display  to  the  soul  the  completely  inward 
fashion  in  which  poetry  and  music  have,  in  mod- 
ern times,  permeated  each  other.  Before  en- 
deavoring to  do  this,  however,  I  must  beg  leave 
to  refer  to  a  couple  of  great  minds  nearly  allied 
to  Shakespeare,  and  which,  most  significantly, 
are  most  closely  related  to  him  iu  this  very  musi- 
cal element  innate  in  him. 

(To  be  Continued.) 


Costa's   New    Oratorio. 

(From  the  London  Times,  Sept.  9.) 
A  new  work  of  such  dimensions  as  the  oratorio  of 
Naaiiian  must  be  heard  several  times  before  a  decid- 
ed opinion,  backed  by  arjiuments  deduced  from  a 
careful  consideration  of  it  both  as  a  whole  and  in  detail, 
can  be  fairly  pronounced.  It  lias  already  been  ex- 
plained how  Mr.  Bartholomew  has  used  the  materials 
presented  to  his  hands  in  the  2d  Book  of  Kings  ;  how 
the  conspicuous  figure  in  his  drama  is  the  Prophet 
Elisha,  by  the  side  of  whom  (inevitably)  Naaman, 
Syrian  Captain,  though  an  heroic,  is  but  an  uninter- 
esting personage ;  how  the  Biblical  "little  maid" 
(only  alluded  to  in  ^erses  2,  3,  chap.  5*)  is  expanded 
into  an  important  and  certainly  interesting  character, 
whom  ho  has  prettily  cliristened  "Adali ;"  how  Naa- 
man's  wife  (same  passage)  is  equally  made  subservi- 
ent, under  the  less  euphonious  name  of  "Timna  ■" 
how  the  acts  and  miracles  of  Elisha  are  transposed 
where  convenient,  or  retained  where  convenient,  in 
their  ))roper  places  ;  how  the  text  of  scripture  is  giv- 
en Htei-atim,  paraphrased,  or  abandoned  altogether 
for  words  of  Mr.  IJiirtliolomow's  own  invention,  jnst' 
as  it  suited  him  ;  how,  indeed,  the  whole  book  is  con- 
structed, and  how  it  has  been  divided  into  scenes  or 
sections  for  the  purposes  ot  the  musician.  No  further 
reference  to  the  book,  beyond  what  is  indispensable 
to  a  clear  understanding  of  Mr.  Costa's  share  in  the 
work,  is  necessary.  Enough,  though  the  subject  is 
by  no  means  a  happy  one  ;  though  the  obtrusion  of 
Naaman's  leprosy  is  neither  condoned  nor  rendered 
in  any  less  degree  uncnKaging  by  his  miraculous 
cure';  and  though  the  march  of  incidents  in  no  way 
progresses  towards  climax,  that,  on  the  whole,  Mr. 
Bartholomew  has  done  the  best  that  could  be  done 
with  such  materials,  and  that  Mr.  Costa  by  his  attrac- 
tive music  has  wonderfully  helped  him  ont. 
The  point  of  view  from  wliicli  Mr.  Costa  regards 

*  "And  the  Syrlms had  gone  out  by  companies,  and  had 
brought  away  captive  out  of  the  land  of  Israel  a  little  maid; 
and  she  waited  on  Naaman's  wife. 

"And  she  said  unto  her  mistress.  'Would  God  my  lord  were 
with  the  prophet  that  is  in  Sam.aria  !  for  he  would  recover  hiiu 
of  his  leprosy.' 

"And  one  went  in,  and  told  his  lord  Baying,  'Thus and  thus 
«aid  the  maid  that  is  of  the  land  of  Israel.'  " 
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I  behold  his  pale  face,  from  which'  the  traces  of 
youth  had  not  yet  departed.  -His  dress  was 
strange,  and  was  divided  off  into  two  colors, — one 
yellow,  the  other  red.  At  his  feet  he  dragged 
heavy  chains.  Behind  him  there  moved  a  face, 
the  expression  of  which  betrayed  a  merry,  faun- 
like disposition  ;  and  the  long,  hairy  hand  that 
seemed  to  belong  to  it,  I  saw,  occasionally,  finger- 
ing about  the  strings  of  the  violin,  as  if  to  assist 
Paganini.  At  times  it  guided  the  hand  in  which 
he  held  his  bow,  and  a  bleating  laugh  accompan- 
ied the  tones  that  flowed  from  the  instrument,  as 
though  they  had  cost  pain  and  blood.  Those 
tones  were  like  the  songs  of  the  fallen  angels, 
who  descended  to  the  earth  with  faces  blushing 
with  shame,  because  they  bad  been  banished  from 
the  realm  of  the  immortals,  on  account  of  their 
having  wooed  the  daughters  of  earth.  In  the' 
bottomless  depths  of  those  tones  there  was  no 
glimmer  of  either  hope  or  consolation,  '^^''hen 
the  saints  of  Heaven  hear  such,  the  praises  of 
God  die  upon  their  lips,  and,  weeping,  they  hide 
their  pious  heads.  At  times,  when  the  obblignto 
goat-laugh  mingled  with  the  melodic  struggles  of 
the  violin-tones,  I  beheld,  in  the  back-ground,  a 
crowd  of  little  women,  who  nodded  their  tiny 
heads  with  malicious  pleasure,  and  who,  with 
crossed  fingers  and  provoking  malignity,  hissed  at 
him.  Then  there  burst  forth  from  the  instrument 
cries  of  terror  and  terrible  sobs  and  sighs,  such  as 
never  were  heard  on  earth  before,  and  never 
shall  be  heard  on-earth  again,  unless  it  be  in  the 
valley  of  Jehoshaphat,  when  the  trump  of  judg- 
ment resounds,  and  when  the  naked  dead  creep 
forth  from  their  graves  and  await  their  doom.  *  *  * 
But,  suddenly,  the  tortured  violiaist  drew  his  bow 
with  such  energy  of  crazed  despair,  that  his  chains 
rattled  and  broke,  and  his  forbidding  assistant  and 
the  mocking  furies  disappeared. 

"That  very  moment,  my  neighbor,  the  fur-bro- 
ker, said  :  'Pify  !  what  a  pity  !  His  string  has 
broken — and  that  comes  from  his  everlasting  piz- 
zicali  !' 

"Had  the  string  really  broken  ?  I  know  not. 
I  only  observed  the  transfiguration  of  tones,  and 
Paganini  and  his  surroundings  seemed  to  have 
suddenly  changed  again.  1  could  hardly  recog- 
nize him  in  the  brown  monk's  costume  that  hid, 
rather  than  clothed,  him.  With  his  bewildered 
face  half-hidden  by  his  hood,  a  rope  around  his 
tips,  and  barefooted,  stood  Paganini,  solitary  and 
defiant,  on  a  rocky  promontory  by  the  ocean, 
playing  on  his  violin.  Methought  it  was  twilight. 
The  glowing  evening  sky  ovei'flowed  the  broad 
expanse  of  waters  that,  in  mysterious  harmony 
■with  the  tones  of  the  violin,  gradually  became 
redder  and  roared  more  awfully.  "While  the  sea 
gained  in  ruddiness,  the  heavens  "grew  paler,  and 
when  at  last  the  angry  waves  seemed  like  so 
much  red  blood,  the  sky  became  ghastly  and  as 
livid  as  a  corpse,  and  large  and  threatening  stars 
came  forth  *  *  *  *  and  the  stars  were  black — 
as  black  as  shining  coals.  But  the  tones  of  the 
violin  continued  to  grow  bolder  and  more  bois- 
terous ;  the  eyes  of  th'e  terrible  player  sparkled 
with  a  horrid  desire  to  destroy,  and  his  thin  lips 
moved  so  rapidly  and  fearfully,  that  it  seemed  as 
if  he  were  muttering  some  wicked  old  charm  to 
lay  the  storm  and  unfetter  the  evil  spirits  impris- 
oned in  the  depths  of  the  ocean.  He  would, 
sometimes,  stretch  forth  his  bare  arm,  so  long  and 
haggard,  from  the  wide  sleeve  of  his  gown,  and 
move  his  fiddle-bow  through  the  air.     Then,  more 


than  ever,  did  he  seem  a  wizard,  who  with  magic 
wand  rules  the  elements ;  then  howls  as  of  the 
possessed  came  up  from  the  deep,-and  the  angry, 
blood-like  billows  rose  so  violently  on  high,  that 
they  almost  splashed  their  red  spray  against  the 
pale  heavens  and  the  black  stars.  There  were 
shrieks  and  screams  and  crashes  as  if  the  world 
were  going  to  destruction,  and  still  more  stub- 
bornly did  the  monk  continue  his  playing.  By 
the  strength  of  his  powerful  will  he  intended  to 
break  the  seven  seals  with  which  Solomon  fas- 
tened |he  vessels  of  iron  after  he  had  locked  the 
conquered  demons  in  them.  Those  vessels  Solo- 
mon threw  into  the  sea,  and,  while  Paganini's 
violin  growled  its  angry  bass-notes,  I  thought  I 
heard  the  voices  of  the  imprisoned  spirits.  But 
at  last  I  seemed  to  hear  the  shouts  of  the  liberat- 
ed demons  and  saw  their  heads  rising  from  the 
blood-red  waves.  There  were  monsters  of  fabu- 
lous ugliness,  crocodiles  with  bat-wings,  serpents 
with  horns  like  deer,  monkeys  with  conch-shells, 
sea-dogs  with  long  patriarchal  beards,female  faces 
with  breasts  in  place  of  cheeks;  green,  camels' 
heads  and  hermaphrodites  of  inconceivable  con- 
struction ; — all  staring  at  the  fiddling  monk  with 
cold,  glaring  eyes,  and  stretching  their  webbed 
feet  towards  him.  .  .  . 

"In  the  excitement  of  exorcising  them,  his  hood 
fell  back,  and  his  curly  hair,  playing  in  the  breeze, 
encircled  his  head  like  black  serpents. 

"The  whole  scene  confounded  me  so  much  that 
I  held  my  ears  and  closed  my  eyes  for  fear  of  be- 
comingcrazed.  AVhen  I  opened  them  the  illusion 
had  vanished,  and  when  I  looked  up  again  I  beheld 
the  poor  Genoese,  looking  as  usual,  and  making 
his  customary  obeisance,  while  the  audience  ap- 
plauded with  energy. 

"  'Ah  !  that  was  the  remarkable  performance 
on  the  G  string,'  observed  my  neighbor  ;  'I  play 
the  violin  myself,  and  I  know  what  it  takes  to 
acquire  the  command  of  that  instrument.' 

"Fortunately,  the  intermission  was  not  of  long 
duration,  or' else  the  musical  judge  of  furs  had 
muffled  me  up  in  a  long  art  discussion.  Paganini 
quietly  placed  the  violin  against  his  chin  and, 
with  the  first  stroke  of  his  bow,  the  wonderful 
transfiguration  of  tones  recommenced.  This  time 
the  shapes  they  assumed  were  less  bright  and 
corporeal  than  before.  They  arose  peacefully  in 
majestic  waves,  swelling  like  the  notes  of  an  or- 
gan choral  in  a  cathedral,  and  all  around  me 
had  extended  in  width  and  increased  in  height, 
until  the  space  was  so  colossal  that  the  eye  of  the 
soul  alone  could  grasp  it,  but  not  the  eye  of  the 
body.  In  the  centre  of  the  space  floated  a  sphere 
of  light,  on  which  there  stood  a  man,  of  giant 
stature  and  proud  mein,  who  was  playing  on  a 
violin.  Was  the  sphere  the  sun  ?  I  know  not. 
But  in  the  man's  features  I  recognized  those  of 
Paganini,  only  they  were  beautifully  idealized, 
serenely  clear,  and  wore  a  smile  of  forgiveness. 
His  form  glowed  with  manly  strength,  a  light 
blue  garment  covered  his  noble  proportions,  and 
his  black  hair  fell  in    curls   upon   his   shoulders. 

And  when,  like  some   great   god,   he   stood 

there  playing  on  his  violin,  it  seemed  as  if  the 
whole  universe  were  listening  to  his  tpnes.  He 
was  the  human  planet  about  whom  the  Cosmos 
revolved  with  measured  solemnity  and  to  the 
sound  of  blessed  rhythms.  "Were  the  great  lights 
that  shone  so  peacefully,  as  they  floated  around 
him,  the  stars  of  heaven  ?  And  were  the  tuneful 
harmonies  produced  by  their  movements  the  mu- 


sic of  the  spheres,  concerning  which  poets  and 
seers  have  told  so  many  charming  tales  ?  At 
times,  when  I  looked  forth  into  the  dim  distance, 
I  thought  I  beheld  nothing  but  undulating  white 
robes  in  which  were  colossal  pilgrims,  who  ap- 
proached, bearing  white  rods  in  their  hands ;  and, 
strangest  of  all,  the  golden  heads  of  their  rods 
were  the  lights  which  I  had  mistaken  fot  stars. 
Forming  a' great  circle,  these  pilgrims  marched 
around  the  performer,  the  tones  of  his  violin  add- 
ing greater  lustre  to  their  rods,  while  the  chorals 
that  issued  from  their  lips,  and  which  I  had  sup- 
posed to  be  the  music  of  the  spheres,  were,  in 
truth,  the  reverberating  echoesof  his  instrument. 
The  fervoi  of  unspeakable,  holiness  dwelt  in  those, 
sounds.  They  were  sometimes  trembling  and 
scarcely  audible,  like  mj'Sterious  whisperings  on 
the  water ;  at  others,  swelling  and  shivering  on 
the  air  like  the  tones  of  a  horn  by  moonlight ; — 
and  then  bursting  forth  with  riotous  joyousness, 
as  if  a  thousand  bards  had  struck  the  chords  of 
their  harps,  and  had  lifted  up  their  voices  in  a 
song  of  triumph.  Such  tones  the  ear  never  hears  ; 
but  the  heart  may  dream  them,  resting  at  night 
against  the  heart  it  loves.  Perhaps  the  heart 
can  understand  them  even  by  day  when,  exult- 
ing, it  loses  itself  in  the  beautiful  lines  and  curves 
of  some  Grecian  master-work  of  art." 

"Or  when  one  has  taken  a  bottle  too  much  of 
champagne  " ;  suddenly  exclaimed  a  laughing 
voice,  that  started  our  story-teller  as  from  a  dream. 
When  he  turned  around,  he  beheld  the  Doctor, 
who,  accompanied  bj^  black  Deborah,  had  softly 
entered  the  room  to  learn  how  his  medicine  had 
affected  the  patient. 

Maximilian,  who  had  been  too  much  absorbed 
by  his  fancies  to  notice  that  Maria  had  fallen 
asleep,  bit  his  lips  with  vexation. 

"This  sleep,"  said  the  doctor,  "already  gives' 
her  countenance  the  look  of  death.  Does  it  not 
resemble  those  white  masks,  the  plaster  casts  in 
which  we  endeavor  to  preserve  the  features  of  the 
departed  ?" 

"I  would  like  to  have  such  a  cast  of  our  friend's 
face ;"  whispered  Maximilian.  "She  will  remain 
beautiful  even  in  death." 

"I  would  advise  you  against  it,"  replied  the 
doctor.  "Such  masks  make  us  sicken  at  the  rec- 
ollection of  those  we  have  loved.  We  fondly  be- 
lieve that  in  the  plaster  there  is  at  least  some 
thing  of  life  retained,  while  that  which  we  tliuB 
preserve  is,  after  all,  nothing  but  death  itself. 
Regular  and  beautiful  features  thus  acquire  a 
rigid,  mocking,  odious  expression  of  terror.  For 
real  caricature,  however,  you  must  go  to  the 
plaster  casts  effaces  of  which  the  charm  was  spir- 
itual, and  the  features  more  interesting  than  reg- 
ular ;  for,  as  soon  as  the  living  graces  are  extin- 
guished, the  real  deviations  from  the  ideal  lines  of 
beauty  are  no  longer  softened  by  the  charms  of 
expression.  All  plaster  faces  have  one .  puzzling 
trait  in  common,  that  causes  one's  very  soul  to 
shudder,  if  they  are  looked  at  for  a  long  while  : 
they  all  look  as  though  they  were  starting  to  go 
on  a  long  and  painful  journey." 

"Whither?"  said  Maximilian,  as  the  doctor 
seized  his  arm  and  led  him  out  of  the  room. 


Shakespeare  in  his  Relation  to  Music- 

BY   EMIL    NAUMANN. 
LContimied  from  page  300.] 
After  the  decay  of  the  old  world,  and  with  the 
propagation  of  Christianity,   another  highly  sig- 
nificant and  different  change  takes  placein  the 
relation  of  poetry  to   music — just   as,   with   the 
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magnificently  sounding  language  of  the  Greeks, 
and  the  wonderful  development  of  their  verse — - 
both  music  in  themselves — the  musical  art  be- 
came a  servant  whose  principal  task  consisted  in 
raising  the  melodious  harmony  of  the  first,  and 
strengthening  the  rhythm  cf  the  second — for  a 
song-like  delivery  of  Homer's  strains,  or  the  mu- 
sical treatment  of  the  strophe  and  anti-strophe  in 
the  choruses  of  the  tragic  poets  are  conceivable 
only  in  this  manner — we  see,  under  the  superior 
influence  of  Christian  elements,  the  process  re- 
versed, and  music  transformed  into  the  dominat- 
ing art,  to  which  poetry  is  attached  more  in  a 
subservient  than  in  any  other  character. 

The  whole  of  the  most  ancient  hymnology  was 
written  with  a  view  to  music,  that  is  to  say  :  all 
the  primitive  songs  in  question  were  from  the 
very  beginning  intended  to  obtain  the  fullest  and 
most  profound  significance  by  the  means  of  mu- 
sic. As  showing  how,  to  a  certain  extent,  at  the 
very  gates  of  the  new  world  which  Christianity 
called  into  existence,  poetry  and  song  grasped 
each  other  by  the  hand,  we  may  quote  the  fol- 
lowing description  of  the  meetings  of  the  first 
Christian  congregptions :  "In  the  subterranean 
vaults,  in  the  thickets  of  the  forest,  on  mountain 
tops,  in  caves,  and  among  the  clefts  of  rocks,  were 
they  obliged  to  celebrate  their  first  religious  ser- 
vices, so  as  not  to  be  betrayed  by  the  loud  tones 
of  their  songs.  Instead,  however,  of  remaining 
dumb,  under  such  straits  and  anxiety,  seeing 
that  the  price  of  the  confession  of  having  sung 
their  songs  to  Christ  was  their  life,  they  sang 
those  songs  with  only  the  greater  faith.  Even  at 
the  stake  they  gave  utterance  to  their  last  strains, 
like  those  of  the  dying  swan,  till  smoke  and  flames 
smothered  their  voices,  and  their  soul,  borne  on 
the  last  sounds,  winged  its  course  upwards  to  its 
heavenly  home."  One  thing"  especially  charac- 
teristic of  the  new  period  is  that  we  find  in  its 
very  first  attempts  rhymed  verses.  This  is  deci- 
dedly an  outward  distinguishing  sign  of  the  close 
relation  of  all  the  earliest  Christian  poetry  to 
music.  We  meet  with  rhymed  religious  hymns 
as  far  back  as  in  St.  Arabrosius,  that  is,  in  the 
fourth  century,  and  even  long  previously.  Ara- 
brosius and  other  inspired  singers  of  the  Church 
were  followed  by  innumerable  disciples;  musi- 
cally considered,  the  Ambrosian  Church  chant 
was  changed  into  the  Gregorian,  till  the  rich 
spring  of  sacred  song-writing  reached  its  acme  in 
the  thirteenth  century.  Among  the  German 
songs  of  this  last  period,  the  gentle  and  fervent 
"Marien-Lieder"  ar'e  particularly  distinguished, 
their  dreamy  poetical  purport  demanding,  as  it 
were,  musical  treatment.  They  formed  a  large 
and  rich  class  of  their  own,  and  among  the  poets 
who  produced  them  we  meet  with  the  names  of 
Walter  von  der  Vogelweide,  Hartmann  von  der 
Aue,  and  others.  Side  by  side,  and  simultane- 
ously with  the  sacred  songs,  a  wondrous  and  rich 
store  of  secular  songs  as  well  was  created,  as  the 
names  of  the  above  poets  tell  us.  The*"Minne- 
s'anger"  and  Troubadours,  also,  flourished  most  in 
the^twelfth  and  thirteenth  century,  as  did  like- 
wise the  secular  national  song.  But  here  again 
one  of  the  leading  considerations  was,  in  most 
cases,  the  active  co-operation  of  music,  as  well  as 
— quite  apart  from  the  fact  of  the  poets  them- 
selves frequently  striking  the  strings  as  musicians 
— the  circumstance  that  a  deeply  musical  spirit, 
and  a  poetical  purport  musically  expressible  are 
inherent  in  all  their  writings. 

As  the  influences  of  classical  antiquity  upon  the 
Christian  world  again  became  stronger,  the  rela- 
tion of  the  two  closely  allied  sister  arts  under- 
went a  Ihird  and  different  change.  Dante  is,  to 
a  certain  extent,  the  quintessence  and  intellectu- 
al focus  of  the  expression  of  an  entire  aue,  and, 
moreover,  the  first  really  great  poet  in  whom  we 
meet  with  the  revolution  to  which  we  allude.  As 
was  previously  the  case  in  the  more  important 
epic  attempts  of  the  period  of  the  "Minnesiinger 
— for  instance :  in  the  Niebeiungen  Lied,  the 
Amelungen  Lied,'m  Parcival,  Tristan  and  Isolde, 
poetry  begins  with  Dante  once  more  to  stand  en- 
tirely on  its  own  feet.  Yet  it  always  diflered 
essentially  from  the  antifjue  poetical  style  by  a 
fundamental  feature  of  a  lyrically  musical  nature. 
Such  a  trait  runs   through   all   its   productions, 


whereas  a  predominant  epically-plastic  stamp  is 
peculiar  to  the  poets,  even  the  lyrical  poets,  of 
the  Greeks  and  Romans.  That  dreamy  revell- 
ing in  emotions,  and  that  blissful  process,  sufficing 
for  itself,  of  losmg  one's  own  self  in  nature,  so 
characteristic  of  the  Christian  and' more  modern 
poets,  and  so  nearly  allied  moreover  to  musical 
feelings,  was  almost  entirely  foreign  to  the  poets 
of  the  Ancients.  On  the  other  hand,  however, 
we  find  quite  as  rarely,  in  the  poets  of  the  specifi- 
cally Christian  period,  that  objectivity  and  clear- 
ness of  representation  so  common  among  the  An- 
cients. The  Nibelungen  probably  contained 
more  of  the  epic  element  than  any  other  poem 
of  the  Middle  Ages.  But  we  must  not  forget  that 
at  their  commencement — in  the  form  of  ancient 
folk's  legends — they  extend  back,  perhaps,  to  a 
period  previous  to  the  Christian  era.  There  is 
much,  too,  suggesting  that  the  jjiusica^-poetical 
element  still  so  abundantly  represented  in  them 
dates  its  origin  only  from  the  re-arrangement  of 
the  izerf  in  the  13th  century.  We  intend  this 
to  apply  especially  to  the  character  of  Volker, 
that  agrees  but  too  well  with  the  time  to  which 
the  re-arrangement  belongs  ;  that  is  to  the  most 
flourishing  time  of  the  "Minnesanger,"  who,  like 
Volker,  were  as  well  able  to  wield  the  sword  as 
to  touch  the  lyre.  When,  therefore,  we  read  of 
Hagen's  brother-in-arms : 

"Volker,  der  schnelle,  legte  den  Schild  von  seiner  Hand, 
Und  legte  den  viel  guten  hin,  an  des  Saales  Wand, 
Zum  Saale  ging  er  wieder,  wo  seine  Gcige  lag, 
Da  dient  er  seiuen  Freunden,  wie  er  so  gerne  pflag. 
Als  ihm  der  Saiten  Tbnen  so  aiiss  and  klar  erklang, 
Die  stolzen  Heimatfernen,  die  sagten  es  Volkern  Dank. 
Und  sUsser,  immer  sanfter,  zu  geigen  er  begann ; 
So  wiegc  er  in  den  Sclilummer  gar  manchen  sorgenden  Mann." 


such  deeply  musical  outbursts  spring,  probably, 
rather  from  tlie  romanticism  distinguishing  the 
age  of  men  like  Wolfram  von  Eschenbach,  Gott- 
fried von  Strassburg,  and  Walter  von  der  Vogel- 
weide, than  from  the  original  spirit  of  the  old 
heathen  poem. 

To  return  to  Dante,  with  especial  reference  to 
the  central  point  in  his  poetry,  namely,  his  Dii'i- 
na  Comcedia,  the  fundamentally  epic  tone  pre- 
served through  the  whole  must  strike  us  as  an 
attempted  return  to  the  poetical  style  of  the  An- 
cients. But,  for  this  very  reason,  its  purport  ap- 
pears the  more  essentially  different,  for  it  is  not 
m  the  slightest  degree,  of  an  ej)ic,  but,  genuinely, 
of  a  thoroughly  lyrical  nature.  And  herein  we 
recognize  another  and  a  new  element,  which  dis- 
tinguishes from  the  Greek  poets  not  only  Dante, 
the  greatest  poet  of  the  Christian  Mediaeval  pe- 
riod, but,  also,  the  whole  modern  world  of  poetry, 
even  when,  as  early  as  the  loth  and  16th  centu- 
ry, classical  influences  were  exerting  their  full 
strength.  The  Greek  poets,  it  is  true,  assign  a 
certain  place  in  their  works  to  music  ;  the}'  allow 
it  to  re-echo  through  their  compositions ;  they 
even  depict  its  profound  effects  upon  the  mind, 
or  cause  us  to  feel  them ;  but  out  of  their  actual 
poems,  despite  all  the  harmony  of  the  verse,  and 
all  the  magnificence  of  the  forms  ;  despite  all  the 
depth  and  splendor  of  the  style,  there  issues  no 
music.  As  we  have  already  hinted,  we  are  not 
now'speaking  of  the  music  of  the  language,  but  of 
the  fundamental  musical  tone,  of  the  total  spirit 
and  feeling,  streaming  forth  like  music  as  it  were, 
and  which,  since  recourse  had  been  had  to  the 
principles  of  Christianity ,spread  like  a  magic  per- 
fume over  all  poetry.  In  such  a  state  of  things, 
it  is  of  quite  secondary  importance  whether  mu- 
sic, as  such,  is  mentioned  or  not. 

In  Dante,  now,  a  fundamental  musical  spirit 
appears  in  relation  to  subsequent  poets  almost 
with  a  certain  overpowering,  though  wondrous 
one-sidedness,remaining  up  to  the  very  last  years 
of  his  existence  the  background  on  which  his 
character  seems  to  repose.  It  was  thus  that  in 
Ravenna,  when,  after  long-sufferings  and  troubles, 
he  found  there  his  last  earthly  refuge,  he  wrote 
his  seven  Penitential  Psalms,  his  Credo,  also,  be- 
ing assigned  to  the  same  period.  Lastly,  the  Di- 
vina  Coma.dia  appears  almost  everywhere  com- 
pletely permeated  with  musical  spirit  and  feel- 
ing. Thus  in  the  second  canto  o{  the  Pur  gator  io, 
on  the  appearance  of  Casella,  fhe  admirable  sing- 
er and  composer,  who  had  been  Dante's  music- 
master  and  had  set  several  of  his  canons  to  music, 
we  read  : 


"Such  full  contentment  that  illustrious  sage 
And  those  who  stood  around  him.  testified, 

Naught  else,  it  seemed,  their  senses  could  engage. 
We  all  were  fixed  with  rapture  on  hia  song. 

Listening  attent." 

Or  in  the  fifth  Canto  : 

"Meanwhile  upon  our  flank  obliquely  hung 

A  band  of  souls  that  o'er  the  mountain  came, 
And  verse  by  verse  the  Miserere  sung, 

When  they  observed  that,  as  I  passed  along. 
My  body  was  impervious  to  the  ray. 

Into  a  long  hoarse  "Oh  !  "  they  changed  their  song." 

And  no  less  in  the  seventh  : 

"  ^  Salve  Regina^  chaunting.  met  our  eyne. 
Spirits  who  rested  on  their  flowery  seats." 

I  might  cite  a  hundred  passages  of  a  similar* 
tendency.  Such  quotations,  however,  as  we  have 
already  given  the  reader  to  understand,  are  here 
not  the  essential  part  of  the  matter ;  the  musical 
feeling  of  the  poet  is  displayed  far  more  in  the 
choice  of  his  subjects  and  in  his  manner  of  treat- 
ing them ;  his  poem  has  of  itself  the  effect  of 
music. 

We  have  thus  come,  without  hazarding  any 
long  leaps,  much  nearer  our  theme,  properly  so- 
called  :  the  consideration  of  the  musical  element 
in  Shakespeare.  For  Shakespeare,  like  Dante, 
belongs  to  the  epoch  of  the  third  of  the  changes 
affecting  the  mutual  relation  of  poetry  and  mu- 
sic ;  only  Dante  stands  at  the  commencement  of 
the  epoch  when  classical  influences  were  revived 
and  worked  upon  men's  consciousness,  till  then 
specifically  Christian,  while  Shakespeare  marks 
their  full  height,  and  the  harmonious  blending, 
already  commenced,  of  the  elements  of  civiliza- 
tion belonging  to  two  distinct  periods  in  the  his- 
tory of  the  world.  As,  moreover,  the  English- 
man displays  an  innate  susceptibility  for,  and 
comprehension  of,  the  effects  of  music  in  a  higher 
degree  than  any  poet  before  or  after  him,  so  in 
the  case  of  no  one  else,  probably,  would  it  be  so 
easy  to  display  to  the  soul  the  completely  inward 
fashion  in  which  poetry  and  music  have,  in  mod- 
ern times,  permeated  each  other.  Before  en- 
deavoring to  do  this,  however,  I  must  beg  leave 
to  refer  to  a  couple  of  great  minds  nearly  allied 
to  Shakespeare,  and  which,  most  significantly, 
are  most  closely  related  to  him  iu  this  very  musi- 
cal element  innate  in  him. 

(To  be  Continued.) 


Costa's   New   Oratorio. 

(From  the  London  Times,  Sept.  9.) 
A  new  work  of  such  dimensions  as  the  oratorio  of 
Naaiiian  must  be  heard  several  times  before  a  decid- 
ed opinion,  backed  by  arguments  deduced  from  a 
careful  consideration  of  it  both  as  a  whole  and  in  detail, 
can  be  fau-ly  pronounced.  It  has  already  been  ex- 
plained how  Mr.  Bartholomew  has  used  the  materials 
presented  to  his  hands  in  the  2d  Book  of  Kings  ;  how 
the  conspicuous  figure  in  his  drama  is  the  Prophet 
Elisha,  by  the  side  of  whom  (inevitably)  Naaman, 
Syrian  Captain,  though  an  heroic,  is  but  an  uninter- 
esting personage ;  how  the  Biblical  "little  maid" 
(only  alluded  to  in  ^erses  2,  3,  chap.  5*)  is  expanded 
into  an  important  and  certainly  interesting  character, 
whom  he  has  prettily  christened  "Adah  ;"  how  Naa- 
man's  wife  (same  passage)  is  equally  made  subservi- 
ent, under  the  less  euphonious  name  of  "Timna  •" 
how  the  acts  and  miracles  of  Elisha  are  transposed 
where  convenient,  or  retained  where  convenient,  in 
their  proper  places  ;  how  the  text  of  scripture  is  giv- 
en literatim,  paraphrased,  or  abandoned  altogether 
for  words  of  Mr.  Bartholomew's  own  invention,  jnsf 
as  it  suited  him  ;  how,  indeed,  the  whole  book  is  con- 
structed, and  how  it  has  been  divided  into  scenes  or 
sections  for  the  purposes  of  the  musician.  No  further 
reference  to  the  book,  beyond  what  is  indispensable 
to  a  clear  understanding  of  Mr.  Costa's  share  in  the 
work,  is  necessary.  Enough,  though  the  sulijcct  is 
by  no  means  a  happy  One  ;  though  the,  obtrusion  of 
Naaman's  leprosy  is  neither  condoned  nor  rendered 
in  any  less  degree  unengaging  by  his  miraculous 
euro';  and  though  the  march  of  incidents  in  no  way 
progresses  towards  climax,  that,  on  the  whole,  Mr. 
Bartholomew  has  done  the  best  that  could  be  done 
with  such  materials,  and  that  Mr.  Costii  by  his  attrac- 
tive music  has  wonderfully  helped  him  out. 
The  point  of  view  from  which  Mr.  Costa  regards 

*  "And  the  Syrlms had  gone  out  by  companies,  and  had 
brought  away  captive  out  of  the  land  of  Israel  a  little  maid; 
and  she  waited  on  Naaman 's  wife. 

"And  she  said  unto  her  mistress.  'Would  God  my  lord  were 
with  the  prophet  that  is  in  Samaria  I  for  he  would  recover  hiiu 
of  his  leprosy.' 

"And  one  went  in,  and  told  his  lord  Baying,  'Thus and  thus 
«aid  the  maid  that  is  of  the  land  of  Israel,'  " 
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oratorio  is  no  doubt  the  same  as  tliat  embraced  by 
MeiiiJelssohn  in  writing  Elijah,  witli  the  exception 
that  while  Mendelssohn  in  that  great  masterpiece  al- 
most wholly  discarded  the  strict  scholastic  forms,  Mr. 
Costa  in  several  instances  adopts  them,  as  Mendels- 
sohn adopted  them  in  his  first  oratorio,  St.  Paul.  In 
St.  Paul,  Mendelssohn,  though  glowing  with  crea- 
tive power,  looked  back  to  Handel  and  to  Bach — 
witness  his  fugues  and  his  chorales  ;  while  in  Elijah 
he  got  rid  of  Handel  altogether,  though  still  adhering 
to  the  chorale  so  cherished  by  the  Leipsic  cantor.  Tlie 
employment  of  florid  counterpoint  as  accompani- 
ments during  the  procession  of  strict  fugue,  as  it  ap- 
pears in  Mendelssohn's  works,  may  be  claimed  as 
Mendelssohn's  own  invention.  Now,  Mr.  Costa  has 
looked  at  Mendelssohn  from  every  point  of  view  ex- 
cept that  of  style.  Both  in  Eli  and  Naaman  we  find 
endeavors  at  the  Handelian  fugue,  and  at  the  chorale 
of  Bach — seen  through  the  vista  through  which  they 
were  lovingly  and  anxiously  scanned  by  Mendels- 
sohn, as  well  as  at  the  fugue  with  florid  counterpoint 
which  belong  more  essentially  to  that  composer.  On 
the  other  hand,  Mr.  Costa's  style  is  Mr.  Costa's  own. 
He  neither  imitates  Mendelssohn  nor  any  other  mas- 
ter. His  melody,  though  it  flows  with  the  grace  and 
freedom  of  Italian  melody,  is  not  the  melody  of  Ros- 
sini, much  less  that  of  Bellini,  least  of  all  that  of 
Verdi — the  three  Italians  of  the  present  century 
whose  individuality  is  the  most  striking,  and  there- 
fore the  most  alluring  to  a  musician,  who,  unable  to 
invent  melody  himself,  unconsciously,  and  under  di- 
vers aspects,  appropriates  the  melody  of  his  contem- 
poraries and  predecessors.  Cherubini,  the  other 
great  Italian,  who  belonged  both  to  the  last  century, 
and  to  this,  was  what  even  the  genial  and  brilliant 
Rossini  cannot  claim  to  be — a  practised  master  of  the 
severest  canons  of  art,  a  contrapuntist  only  inferior 
to  tbe  deepest — but  in  manner  hardly  "Italian"  at  all 
— certainly  not  what  we  have  been  accustomed  to  re- 
gard as  "Italian"  since  Rossini  filled  the  world  with 
melody.  The  seraphic  and  Orphean  Mass  in  F,  and 
other  sticred  pieces  of  Cherubini,  bring  him  in  closer 
afiinity  with  Mozart ;  while  the  color  and  turn  of  his 
phrases  derive  rather  from  Sarti  and  his  elder  com- 
patriots. But  Cherubini  has  no  more  attraction  for 
Mr.  Costa  than  the  rest ;  and  neither  in  Eli  nor  in 
Naaman  is  there  a  trace  of  bis  influence.  It  is,  per- 
haps, on  this  account  that  our  preference  is  for  those 
parts  o(  Naaman  \n  which  the  composer's  own  indi- 
viduality and  melodic  fluency  are  left  full  play,  while 
he  is  thinking  neither  of  the  forms  of  Handel  nor 
those  of  Mendelssohn,  but  drawing  simply  from  his 
own  resources.  These  are  ample  enough.  Mr.  Costa 
knows  how  to  write  for  the  voice,  alone  or  in  combi- 
nation, as  well  as  Rossini  himself;  he  is  a  thorough 
master  of  vocal  recitative,  as  the  uniform  excellence 
of  the  recitatives,  accompanied  or  unaccompanied,  in 
his  new  oratorio  emphatically  prove  ;  his  orchestra- 
tion, always  clear  and  sonorous,  is  brightly  colored, 
full  of  contrast — natural,  not  forced — and  of  happy 
variety,  every  instrument  being  as  conveniently  writ- 
ten for  as  though  he  were  (which  for  aught  we  can 
say  to  the  contrary  he  may  be)  a  proficient  on  it  him- 
self, and  every  progression  as  satisfactory  to  the  ear 
asxhough,  while  putting  it  on  paper,  he  was  perfect- 
ly sure  of  the  effect  that  must  result.  There  is  not  a 
weak  or  uncertain  point,  not  an  inharmonious  com- 
bination, not  a  single  doubtful  or  awkward  passage 
to  be  detected  foom  beginning  to  end  of  Naaman. 
Everywhere  the  practised  musician,  conscious  of  his 
power,  and  using  it  with  sobriety,  is  apparent.  And 
amid  all  this  amber-like  transparency,  the  character 
of  each  orchestral  agent  being  as  familiar  to  Mr.  Costa 
as  its  mere  executive  capacity,  there  is  not  a  touch  of 
monotony.  As  the  harmony  is  perfect  when  the  full , 
orchestra,  with  or  without  chorus,  is  in  play,  so,  when 
solos,  or  concerted  pieces,  for  two,  three,  four,  or  five 
solo  voices,  have  to  be  accompanied,  richness  and 
delicacy  of  tint  are  so  artfully  blended,  and  tlie  vari- 
ous instruments  made  to  speak  so  gratefully  when 
"obhligato"  phrases  are  assigned  to  them,  and  "fall  to- 
gether so  naturally  when  the  monologue  is  over,  that 
the  car  is  continually  charmed.  An  occasional  ten- 
dency to  superfluous  use  of  trombones  and  other 
brass  instruments  Mr.  Costa  .shares  with  most  of  his 
contemporaries.  The  gifted  Rossini  himself  was  not 
free  from  it  :  nor  Auber,  the  most  genuine  and  de- 
lightful of  French  composers  ;  nor  that  dramatico- 
musical  eclectic,  the  late  regretted  Meyerbeer  ;  nor — 
need  it  be  added  "? — the  sometimes  over-energetic 
Verdi.  Costa — like  his  compatriot  the  Neapolitan 
Mercadante — is  also  addicted  to  an  excessive  employ- 
ment of  prelude  and  interlude,  which  is  calculated  to 
arrest  the  dramatic  progress,  and  thereby  enfeeble  the 
interestof  the  hearer.  But  these  are  rather  matters 
of  taste  than  blemishes.  The  great  point  is  that 
whatever  Mr.  Costa  designs  in  the  construction  of  his 
orchestral  accompaniments  he  carries  out  completely 
and  with  evident  facility,-  a  thorough  master  of  his 
means,  he  employs   them  with  the  sure  hand  of  a 


master. 

To  pass  from  generalities  to  particulars,  the  per- 
sonage wluch  has  seemingly  taken  strongest  hold  of 
Mr.  Costa's  imagination  is  that  of  Adah.  He  has 
delineated  her  with  a  tenderness  quite  poetical.  She 
is  always  musically  interesting,  whether  inveighing 
in  soliloquy  against  the  heathen  worship — as  in  the 
graceful  and  delicately  accompanied  air,  "They  shall 
be  turned  back  ;"  consoling  or  exhorting  Naaman — 
as  in  the  recitative,  "O  deign  to  heed  thy  captive  He- 
brew maid,"  and  "Obey  him,  try  and  thou  shalt 
know ;"  or  petitioning  Heaven  for  the  Syrian  chief's 
recovery — as  in  the  melodiously  simple  and  expres- 
sive prayer,  "Maker  of  every  star."  The  composer 
was  evidently  in  love  with  this  engaging  ci-eation  of 
his  co-laborer  ;  and  his  music  is  an  eloquent  expres- 
sion of  his -leaning.  In  Mdlle.  Adelina  Patti  he  was 
lucky  in  finding  his  heau  ideal  personified.  This 
young  lady's  debut  in  oratorio  has  been  a  triumphant 
success ;  and  it  will  be  difficult  henceforth  to  sepa- 
rate the  idea  of  Mdlle.  Patti  from  the  idea  of  Adah. 
Her  enunciatioaof  the  English  language  is  as  perfect 
as  her  singing  is  intelligent.  The  prophet  Elisha, 
too,  is  a  prominent  and  agreeable  figure  on  the  musi- 
cal canvas.  All  his  declamatory  music  is  excellent, 
while  his  solos  are  almost  invariably  happy.  Of  the 
airs  introduced  into  the  scenes  with  the  Shunamite 
woman  {the  miracle  of  the  oil-pot  and  that  of  the  re- 
suscitation) "Arise,  0  Lord,"  cheerful  in  tone,  and 
expressive  of  inward  faith,  must,  we  think,  bearaw.iy 
the  palm  from  "Lament  not  thus,"  the  less  striking 
exhortation  to  the  child-bereaved  mother.  But  bet- 
ter than  either,  perhaps,  is  "The  seed  shall  be  pros- 
perous," the  prophecy  of  fertility  to  the  people  of 
Jericho,  so  tranquilly  devotional,  so  melodious,  .and 
again  so  full  of  faith — one  of  the  brightest  thoughts  in 
the  oratorio.  It  would  not  be  easy  for  Mr.  Costa  to 
meet  with  a  singer  in  every  way  so  thoroughly  calcu- 
lated to  do  justice  to  the  music  of  Elisha  as  Mr.  Sant- 
ley.  Naaman,  the  Pagan  warrior,  converted  to  the 
true  faith  by  his  miraculous  cure  in  the  waters  of 
Jordan,  is,  for  reasons  already  enumerated,  a  less 
malleable  personage.  The  short  dialogue  with  Tim- 
na  ("Come,  and  on  thy  bosom  press  me,")  in  which 
he  shuns  his  wife's  embrace,  on  the  plea  of  the  lepro- 
sy with  which  the  gods  of  Syria  have  stricken  him, 
might  he  omitted  with  no  detriment  to  the  music,  and 
otherwise  with  advantage.  It -is  not  merely  uninvit- 
ing, but  repulsive.  Naaman's  first  air,  "Invoking 
death,"  in  which  he  alludes  to  his  martial  exploits, 
and  then  sorrows  for  his  slain  comrades  in  arms,  is 
stirring  and  effective,  the  slow  movement  which 
brings  it  to  an  end — "It  made  me  sad,  it  gave  me 
pain,"  affording  a  convincing  example  of  a  truth  too 
often  ignored — that  pathos  may  be  forcibly  conveyed 
without  necessarily  having  recourse  to  the  minor  key. 
The  other  air,  "What !  meaneth  he  to  mock  at  me  V' 
when  Naaman  is  sceptical  about  the  efficacy  of  ablu- 
tions in  the  Jordan,  is  hardly  so  happy,  thougl>  the 
second  part  of  it  ("Our  Abaua  and  Pharpnr  glide") 
is  melodious  aud  graceful.  All  the  martial  music 
that  forms  part  of  the  paraphernalia  attending  the 
several  appearances  of  Naaman,  includingasplendid- 
ly  instrumented  triumphal  march,  both  original  and 
characteristic,  in  the  second— is  as  vigorous  and  spir- 
ited as  could  be  wished.  Naaman's  last  solo,  "Bless- 
ed be  the  Lord  God,"  a  sort  of  prologue  l|^  the  im- 
posing final  chorus,  is  a  grand  piece  of  miisical  dec- 
lamation. It  is  doubtful  whether  any  other  tenor 
than  Mr.  Sims  Reeves,  who  in  his  reading  imparts 
almost  as  much  dramatic  significance  as  if  he  were 
surrounded  by  all  the  .iccessories  and  appointments 
of  stage  representation,  could  be  found  to  make  Vaa- 
man  the  striking  character  he  makes  him.  Never 
has  this  artist  been  more  completely  master  of  his  re. 
sources  than  at  this  festival,  and  never  did  he  exert 
his  rare  powers  with  more  assiduity  and  success  than 
on  behalf  of  Mr.  Costa's  new  work.  "There  is  but 
one  Reeves,"  was  the  remark  on  all  sides  after  his 
nolile  delivery  of  the  first  phrase  in  the  inspiriting 
quartet,  "Honor  and  glory.  Almighty,  be  "riiine," 
with  Mdlle.  Patti,  Miss  Palmer,  and'  Mr.  Santley, 
which  created  so  extraordinary  a  sensation  yesterday, 
and  to  which  it  is  needless  again  to  refer.  The  char- 
acters of  Adah,  Timna,  and  Naaman  are  elsewhere 
combined  in  a  trio,  "Haste  !  to  Samaria  let  us  go," 
almost  as  efi'eetive,  quite  as  well  constructed,  and 
quite  as  tuueful  as  the  quartet— one  of  the  most  re- 
markable performances  on  the  same  occasion.  There 
are,  however,  other  chai-acters  to  be  named.  The 
widow,  whose  duet  with  Elisha,  "I  sought  the  Lord," 
and  the  child  of  the  Shunamite  woman,  whose  vision 
of  the  Cherubim  and  Seraphim,  "T  dreamt  I  was  in 
heaven,"  are  both  worthy  of  note— the  first  for  its 
flowing  tune  and  beautiful  accompaniment,  the  last 
lor  its  appropriate  simplicity.  These  both  fell  to  the 
lot  of  Madame  Sainton  Dolby,  and  to  more  accom- 
plished hands  they  could  not  have  been  confided. 
Ilcr  recital  of  the  "  Vision"  was  one  of  the  most  gen- 
uiue  effects  of  the  morning.     To  the  Shunamite  wo- 


man is  also  given  an  air,  "Look  up,  my  son,"  full  of 
teniier  expression,  and  well  suited  to  the  earnest  de- 
livery of  Madame  Rtidersdorff.  To  Gehazi,  Elisha's 
servant,  nothing  but  i-ecitatives  are  allotted,  except  a 
shai-e  in  the  pleasing  trio,  "Is  anything  too  hard  for 
the  Lord  ?"  with  the  Shunamite  and  Elisha,  and  in 
the  quititet  which  pi-ecedes,  and  subsequently  inter- 
mixes with  the  final  chorus.  Mr.  Cummings  was 
Gehazi,  and  a  more  cartful  Gehazi  could  not  have 
been  desired.  The  very  original  and  ingenious  man- 
ner in  whieh  the  introduction,  embodying  the  trans- 
lation of  Elijah,  his  last  interview  with  Elisha,  and 
the  division  of  the  waters  of  the  Jordan  by  Elijah's 
mantle,  is  laid  out,  was  commented  upon  in  the  gen- 
eral analysis  o?  Naamcen  elsewliere  alluded  to.  What- 
ever objection  might  be  made  to  bringing  forward 
Elijah,  who,  with  his  fiei-y  chariot  and  fiery  horses, 
was  dangerous  ground  to  tread,  has  been  wholly  ob- 
viated by  Mr.  Costa's  judicious  ti-eatment,  and  this 
introduction  is  decidedly  one  of  the  best  parts  of  the 
oratorio.  The  choral  recitatives  are  uniformly  good, 
and  the  sparing  use  that  is  made  of  them  enhances 
the  impression  they  are  intended  to  produce.  To  the 
choruses  generally  high  praise  may  he  awarded.  The 
most  ambitious  of  all  is  the  "Sanctus"  of  Angels,  in 
the  second  part  ("Holy  !  Holy  !  Holy  !  Lord  God  of 
Might!"),  which  contains,  on  the  words,  "Hail,  ever- 
lasting God  !"  a  fugal  episode  <Heverly  constructed 
upon  a  theme  more  than  usually  melodious.  Each 
part  of  the  oratorio  terminates  with  a  grand  chorus, 
upon  which  Mr.  Costa  has  evidently  bestowed  im- 
mense pains  and  reflection.  In  the  first  of  these 
("Praise  the  Lord  for  His  goodness")  we  meet  with 
another  fugal  episode— to  the  words,  "He  turneth  the 
wilderness  into  a  standing  river."  This  is  the  one 
noticed  elsewhere  as  Suggested  by  the  Mendelssohni  • 
an  idea  of  fugue  with  florid  counterpoint  sustained 
throughout  its  progess.  The  theme,  in  the  minor 
key,  is  striking,  and  its  conduct  elaborate.  The  last 
chorus  of  all,  "Great  God  of  Gods,"  also  has  a  fugue, 
worked  out  with  great  vivacity,  on  the  "Hallelujah — 
Amen,"  the  theme  of  which  is  more  in  the  style  of 
Handel  than  of  Mendelssohn,  the  development  being, 
as  in  the  other  instance,  after  a  manner  which  Mr. 
Costa  has  every  right  to  claim  for  his  own.  Add  to 
these  Q.fugato,  in  the  characteristic  chorus,  "Mighty 
Rimmon,"  where  the  Syrians  implore  their  idol  for 
Naaman's  recovery,  the  theme,  in  the  minor,  coming 
befittingly  to  the  pass.age,  "Hear,  0  hear  our  cries," 
and  a  more  extended  fugal  episode,-  in  the  jubilant 
and  aspiring  choral  hymn,  "Thanks,  grateful  thanks. 
Almighty  Lord,"  occurring  on  the  words,  "Not  unto 
us,  but  unto  Thee,"  which  has  an  ingenious  accom- 
paniment, staccato,  and  is  one  of  the  best  contrived  of 
the  series.  There  remains  but  to  name  the  simply 
harmonized,  and  not  for  that  less  impressive  chorale, 
"When  fitmine  over  Israel  prevailed ;"  and  three 
more  choral  pieces— namely,  "The  curse  of  the  Lord 
is  in  tbe  house  of  the  wicked  ;"  "Be  comforted  I  the 
gods  of  Syria"---thc  sacrificial  offering  to  propitiate 
Rimmon  ;  and  "God  who  cannot  be  unjust."  The 
second  of  these  is  too  replete  with  melody  to  be  sung 
to  a  god  of  stone,  the  first  and  third  are  the  most 
tuneful,  expressive,  and  beautiful  in  the  work,  and 
bear,  to  our  thinking,  the  impress  of  the  composer's 
individuality  more  strongly  than  any  of  the  others— 
for  which  reason  we  cannot  help  liking  them  the  best, 
despite  their  wholly  unpretending  character  when 
compared  with  some  of  their  more  soaring  compan- 
ions.    TDcy  are  genuine  inspirations. 


[The  subjoined  letter,  from  a  well-known  musical 
correspondent  and  critic,  discourses  of  the  Great  Or- 
gan in  such  a  pleasant  and  practical  vein,  that  we 
make  no  apology  for  copying  it  entire.  We  find  it 
in  the  Broohlijn  Daily  Union.] 

The   Great  Boston   Organ. 

Letter  from  C.  Jero-iie  Hopkins. 

So  much  has  been  spoken,wi-itten,  and  photograph- 
ed about  this  gigantic  organ,  that  I  might  at  first  he 
considered  foolish,  if  not  presumptuous,  for  adding 
anything  ihereto,  were  it  not  that,  of  all  which  iiiis 
come  under  my  observation,  hardly  anything  has 
appeared  of  value  to  practical  organists  or  calculated 
to  assist  them  in  coaxing  a  solitary  sound  from  its 
vast  treasure-house  of  melody  aud  harmony. 

ITS  PECnr.IARITIES. 

The  points  of  newness  whieh  sti-ike  a  stranger  or- 
ganist most  forcibly,  apart  from  its  immense  size  and 
the  number  of  its  registers,  are  : 

Fir.st — The  limited  motion  of  the  registers  or  stops, 
which,  in  nppearnncc  anil  {listance  of  draw,  resemble 
those  of  the  Alexandre  organ. 

Second — The  number  and  complexity  of  pedals— 
not  only  the  two  octaves  and  five  notes  of  foot  keys, 
but  the  little  square  composition    pedals   of  iron,  of 
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ifhich  tliere  are  no  less  than  seven  on  one  side  and 
iix  on  the  other. 

Third — The    arrangement  of  the   Swell   pedals, 
fr  which  are  three  in  number,  and  are  in  the   centre  in- 
stead of  at  one  side,   as   is   asual  in   American   and 
English  organs. 

.  Fourth — The  position  of  the  different  manuals  or 
Icey-boards,  which  are  four  in  number,  and  of  which 
the  Great  organ  is  the  second  from  the  bottom,  and 
'  vet  counts  No.  1  in  the  naming  on  the  ends  of  the 
registers;  No.  2  is  the  bottom  or  lowest  manual,  and 
nnswers  to  our  Swell  organ  ;  No.  3  is  the  Choir,  and 
No.  4  the  uppermost  or  Solo  organ. 

All  these  peculiarities  (and  to  us  Americans,  nov- 
elties) render  it  exceedingly  confusing  to  a  strange 
organist  when  he  attempts  to  make  music  on  it  for 
the  first  time.  But  it  is  still  more  disheartening  in 
other  respects.  Imagine  yourself  to  draw  all  the 
stops  of  the  Great  organ,  and  then,  on  striking  what 
!  you  tliink  is  to  be  a  terrible  thundering  chord,  find 
that  you  miike  not  the  faintest  sound,  and  you  gain 
some  idea  of  the  despair  and  aggravation  that  ensues. 
lYou  then  touch  a  little  iron  pedal  with  the  point  of 
[your  boot.  It  moves  about  one  inch.  You  also 
touch  a  knob  with  one  finger,  and  strike  the  same 
l.keys  as  before,  and  you  are  frightened  at  the  ava- 
'Ipnche  of  sound  which  not  only  proceeds  from  the 
Great  organ  (whose  stops  are  drawn)  but  also  from 
Ithe  Solo,  Choir,  and  Swell  organs,  whose  registers  are 
all  shut,  and  you  wonder  how  these  last  three  organs 
can  sound.     This  is  another  trick,  however. 

Until  the.se  and  twenty  other  things  are  explained, 
lit  is  as  useless  for  a  stranger  to  expect  to  make  any 
imusic  on  this  huge  machine,  as  it  would  be  for  him  to 
try  to  extract  honey  from  a  head  of  cabbage  or  a 
large  pumpkin. 

The  "touch"  is  also  new.  The  keys  go  down 
mearly  if  not  quite  three-quarters  of  an  inch,  thus  ren- 
idering  it  of  the  utmost  importance  for  each  one  to  be 
ifully  pressed  down  in  order  to  obtain  the  full  efi'ect. 
Organists  will  here  appreciate  the  extreme  difSculty 
of  enunciating  rapid  passages.  Add  to  this  the  fact 
of  a  second,  or  fraction  thereof,  of  time  elapsing  be- 
tween the  striking  of  a  key  and  its  sound  reaching 
your  year,  and  a  further  cause  for  difficulty  and  oh- 
fuscation  will  become  obvious.  Tou  have  to  play 
one  note  while  still  hearing  the  last  one  you  just 
struck.  This  is  on  account  of  the  immensity  of  the 
structure,  and  the  distance  between  the  player  and 
the  pipes.  It  it  especially  observed  in  the  Swell  or- 
gan. 

The  touch,  even  when  all  couplers  are  drawn,  is 
very  light  and  easy.  This  is  effected  through  the 
Pneumatic  attachment  under  the  keys,  by  which  the 
labor  of  pressing  the  keys  actually  falls  upon  the 
power  which  works  the  main  bellows,  namely,  the 
Cochituate  water.  It  is  therefore,  hardly  more  fa- 
tiguing for  a  lady  to  pl.ay  this  organ  than  it  wouhl  be 
for  her  to  manipulate  her  boudoir  piano,  so  far  as 
the  fingers  are  concerned. 

HOW    THE    EFFECTS    ARE    PRODUCED. 

The  coupling  arrangements  form  a  very  remarka- 
ble feature  in  this  instrument.  Those  of  the  pedals 
to  manuals  are  worked  l>y  the  feet,  but  those  of  one 
manual  to  another  by  the  hands. 

Thus,  you  wish  to  couple  the  pedal  to  Great  or- 
gan :  you  do  not  raise  your  hands  to  draw  a  register, 
as  in  our  organs,  but  merely  touch  one  of  the  little 
iron  pedals  protruding'from  the  front  hoard  with  the 
toe  of  your  hoot,  and  the  attachment  is  instantly  ef- 
fected. I  shall  now  suppose  you  wish  to  couple  the 
Great  organ  to  Choir  or  Swell.  As  before,  you  need 
not  raise  your  hands  from  the  keys,  but  only  touch 
with  your  thumbs  a  spring  knob  which  projects  from 
the  finger-board,  and  this  coupling  is  eflrected  ;  and 
so  with  all  the  rest.  So  instantaneously  are  these 
couplers  acted  upon  that  from  the  faintest  whisper 
on  the  Swell  organ  you  can,  in  a  second's  time,  he 
using  the  full  force  of  the  entire  Great,  Swell,  Choir, 
and  Solo  organs,  combined  with  the  Pedal  organ. 

The  advantage  of  such  skilful  mechanism  must  bo 
obvious  to  any  organist  who  values  orchestral  effects 
in  the  organ — and  all  but  old  fogies  and  bigots  do — 
but  then  one  must  be  careful  not  to  be  confused  by 
them  ;  and  after  all  it  is  very  easy  to  play  on  so 
grand  an  instrument,  provided  only  (as  Heller  says 
of  some  of  his  tricks  in  necromancy)  ijou  know  how  to 
'do  it ! 

One  thing  relating  to  the  manual  couplers  must  be 
borne  in  mind,  which  is  tiint  all  the  coupling  is  done 
thrntn/h  the  Creul  onjini.  To  many  who,  on  a  three- 
ranked  organ,  arc  accustomed  to  use  a  moderate 
"Great,"  as  it  were  by  nie;ms  of  the  Choir  and  Swell 
coupled,  this  will  |jVovo  a  smmbling-lilnck.  Yon 
must  jilaij  on  the  Gieat  iikiiiuuIs  In  onhr  to  smimi  the 
C'/idir  and  Sn'iH  ciiii/iled.  "Hilt  supposing  yon  do 
not  want  the  Great  to  sound  ?"  you  iinpiire  ;  "wluit 
then  1"  I  reply  tlnit  you  can  instantaneously  throw 
off  the  stops  of  the  Great,  so  that  it  is  silent  itself,    but 


only  seems  to  sound  through  its  couplings,  while  by 
means  of  the  pneumatic  attachment  the  weight  of 
pressure  required  is  not  increased  thereby. 

THE   PEDALS   AND    THEIR   COMPASS. 

The  pedal-sticks  of  this  organ  are  very  short,  and 
are  placed  much  further  apart  than  in  our  organs. 
This  may  be  a  convenience  to  some,  especially  those 
schooled  in  the  German  mode  of  using  them  with  al- 
ternate feet,  touching  the  pedals  with  the  toe  only, 
without  the  ankle  motion  required  by  the  toe  and 
heel  movement ;  but  to  others  it  proves  rather  incon- 
venient. The  organ  is  a  C  organ,  and  of  course  the 
pedals  begin  on  C,  but  since  they  extend  two  octaves 
and  five  notes  (or  to  F  above),  a  larger  space  is  need- 
ed for  their  accommodation  than  would  he  the  ease 
were  they  placed  closer  together;  consequently,  that 
organist  with  the  longest  legs  possesses  an  advantage. 
They  work  beautifully,  and  are  so  cushioned  and  pad- 
ded at  the  sides  that  no  organist  need  fear  his  pedal 
passages  will  lie  ruined  in  effect  by  any  rattlings  of 
the  pedal-sticks  themselves,  as  is  the  case  with  nine 
organs  out  of  ten  in  our  churches. 

THE    REGISTERS. 

The  German  names  on  the  ends  of  the  registers 
puzzle  all  but  German  scholars  amazingly  at  first. 
I  think  myself  that  they  might  as  well  have  had  them 
translated,  hut  they  are  not  so  aggravating,  after  all, 
if  one  only  remembers  the  family  of  pipe  to  which 
certain  stops  belong,  and  learns  by  heart  that  "Ge- 
dekt"  represents  the  Stopped  Diapasons,  and  "Flole" 
the  Flutes.  The  others,  being  principally  chorus 
stops,  such  as  the  "Bifra"  and  "Scharf,"  are  not  so 
important  to  the  tyro.  There  are,  however,  in  this 
organ  several  solo  stops  with  such  marked  attributes 
that  they  should  not  be  drawn  with  the  Full  Organ, 
nor  are  they  included  in  the  "Crescendo  Pedal,"  of 
which  more  anon.  These  are  the  "Phijsliarmonica" 
in  the  Choir  (a  lovely  free-reed  pipe)  and  the  "Vox 
Humana"  and  Corno  di  Bassetto"  m  the  Solo  ;  the 
first  and  second  named  have  separate  Swell  pedals 
for  themselves,  and  possess  a  tenderness  of  tone 
which  must  be  heard  to  be  adequately  appreciated. 

Besides  the  German  names,  however,  most  of  the 
rejristers  are  also  marked  with  the  scale  of  pipe  to 
which  they  belong,  which  is  a  great  assistance  to  the 
new  player,  provided  only  he  knows  enough  of  the 
principles  of  organ-building  to  understand  to  ■nhat 
pitch  of  tone  they  correspond.  For  instance  "Gedekt" 
sixteen  feet,  Gedekt  eight  feet,  Gedekt  four  feet,  Ge- 
dekt two  feet,  means  "Tenoroon,"  Op.  or  St.  Dia- 
pason, Principal  and  Fifteenth,  the  number  of  feet 
referring  of  course  to  the  pitch. 

It  would  he  useless  for  me  to  go  further  into  de- 
tails regarding  the  numerous  composition  pedals  and 
solo  stops,  the  possible  comblnntions,  contrasts  of 
tone,  and  so  on,  since  in  these  particulars  nothing  can 
take  the  place  of  practical  illustrations  at  the  key- 
boards ;  but  a  few  words  about  the  Swell  and  Cres- 
cendo pedals  may  not  be  superfluous.    • 

THE    SWELL  AND    CRESCENDO. 

The  Swell  pedals  are  three  in  number,  and,  as  be- 
fore mentioned,  are  in  the  middle  and  not  at  one  side 
of  the  foot-board.  Their  construction  is  peculiar, 
and  instead  of  having  one  motion  fm  the  foot,  and 
then  rising  when  the  foot  is  remo\^^u7they  are  pivot- 
ed in  the  centre  like  a  country  school-boy's  tettering- 
board,  and  the  foot  must  make  an  ankle  motion, 
pressing  on  toe  or  heel  os  a  soft  or  loud  tone  is  re- 
quired. By  this  means,  and  a  balance  arrangement 
inside,  the  Swell-box  cnn  he  retnined  at  any  desired 
degree  of  openness  or  closure.  This  is  the  righthand 
pedal.  The  middle  pcdiil  acts  only  upon  the  Phjis- 
harmonica  stop  in  the  Choir,  and  the  left  hand  one 
upon  the  Vox  fhi.mann  in  the  Solo  organ,  both  being 
pivoted  similarlv.  It  is  difficult  to  conceive  of  any 
thing  more  perfectly  complete  in  appli.-inces  whereby 
to  produce  the  innumerable  eflrects  Of  shading  requir- 
ed by  the  true  tonc-|ioct,  than  is  this  extraordinary 
marvel  of  ingenuity,  and,  as  might  he  expected,  un- 
der the  hands  of  a  Master  the  effects  are  indescribably 
sublime. 

The  grand  Crescendo  Pedal,  as  it  is  enlled,  is  per- 
haps the  most  overpowering  contrivance  in  iheorcan. 
It  is  not  a  pedal  at  all,  at  least  does  not  rcseml)le 
what  is  usually  understood  by  a  pedal,  although  mov- 
ed by  the  foot,  but  consists  of  a  slat  with  knobs  at- 
tnehed  at  intervals  f)f  eight  or  ten  inches  throughout 
its  entire  length.  This  shit  moves  on  a  roller  action, 
and  runs  lon^jiiudir.illy  from  right  to  left  and  left  to 
right,  just  in  IVnnt  of  ii;i'  pedal  sticks,  being  moved 
bv  a  lateral  piessnre  oC  ilic  foot.  There  is  a  dial- 
plate,  with  one  Ii:iihI  iis  an  indicator,  right  in  front  of 
the  performer,  and  as  the  slat-pedal  advances  this  in- 
dicator shows  how  many  stops  are  "on"  or  "off." 
When  the  hand  has  made  one  revolution,  or  points 
to  "84,"  it  shows  that  the  entire  force  of  the  organ,  or 


rather  of  the  five  organs  (counting  the  pedal),  is  be- 
ing used,  except  of  course  the  two  solo  stops — the 
Physharmonica  and  Vox  Humana. 

THE   -WONDERFUL   EFFECTS   PRODUCED. 

How  shall  T  describe  the  effect  thus  produced  1 
Words  fail  me.  The  audience  are  electrified  and  the 
female  portion  not  u^equently  are  moved  to  tears 
through  the  nervous  excitement  occasioned.  Morgan 
played  that  transcendent  chorus,  "His  enemies  hath 
he  overwhelmed  in  the  Red  Sea"  (from  Handel's 
"Israel  in  Egypt"),  and  when  he  came  to  the  last 
part,  with  the  triplet  moving  bass  after  the  grand 
crescendo,  I  felt  as  if  I  too  was  about  to  be  swallowed 
up  by  those  ruthless  waves  !  I  can  hut  wish  that  all 
New  Yorkers  and  Brooklynites  might  go  and  hear  it, 
and  then  come  home  again  feeling  ashamed  that  they 
sbonld  have  thus  allowed  a  little  Yankee  town  to  get 
ahead  of.them  in  an  institution  which  affords  such 
pure  heavenly  manna  to  man's  better  part — his  soul 
— as  does  this  unequalled  organ  ! 

HOW  THE  ORGAN  HAS  BEEN  SLANDERED. 

The  first  thought  which  occuired  to  mo  after  be- 
coming acquainted  with  the  Boston  Organ  was : 
How  it  has  been  slandered  !  What  lies  I  have  heard 
about  it!  Can  this  be  the  instrument  which  people 
told  me  could  not  even  he  filled  ti'ith  ti-ind  !  Is  this  the 
organ  which  was  said  to  be  "all  squeal  nod  scream 
with  composition  stops,"  that  had  poor  Diapasons, 
and  that  "mixed  everything  up  ?"  AVhence  then  those 
full,  round,  luscious,  "and  religions  tones?  Whence 
that  thundering  bass,  which  betokens  no  quint  nor 
"brassiness"  ofany  kind  ?  Whence  that  clear  enun- 
ciation of  complicated  harmonies  in  fngue  and  fanta- 
sia ?  Alas  I  for  jealousy,  prejudice  and  bigotry,  when 
backed  by  an  ignorance  of  art  and  things  artistic, 
which  is  ever  so  plentiful  in  this  country  !  As  this 
is  a  masterpiece  of  the  art  of  organ-building,  it  natu- 
rally requires  a  Master  to  handle  it.  An  Indian 
could  not  manage  a  steam  engine,  but  is  the  fault  in 
the  engine  ?  Just  so  the  intricacies  of  this  wonderful 
organ  have  had  to  be  studied  carefully  even  by  our 
first  organists,  and  the  instrument  is  only  now  begin- 
ning to  finish  unfolding  its  almost  boundless  re- 
sources, as  Boston  ians  themselves  say,  who  have 
heard  it  constantly  for  months.  *  *  *  * 

C.  .Terome  Hopkins. 

BurUnejton,  Vermont,  August  18. 
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Birmingham  Festival.  This  "colossal  music 
meeting,"  which  occurs  triennially.and  which  has  the 
greatest  historv  of  all  musical  festivals,  came  round 
again  for  the  29th  time,  on  the  6th  of  September,  and 
lasted  four  days.  It  was  of  unusual  interest  this 
time,  owing  to  the  production  of  three  new  works  ex- 
pressly written  for  it  (Costa's  oratorio,  and  the  Can- 
tatas by  Henry  Smart  and  Arthur  Snllivan),  as  well 
as  to  the  revival  (for  the  first  time  at  Birmingham 
since  1837,  when  Mendelssohn  conducted  the  per- 
formance in  person),  of  .Si.  Paid,  besides  the  more 
familiar  Elijah  and  the  Lobgesang;  also  Beethoven's 
Mount  of  Olives,  Handel's  Messiah,  of  course,  and  se- 
lections from  his  Solomon.  To  which  add  a  rich  va- 
riety of  vocal  and  instrumental  pieces  in  the  evening 
concerts.  The  chorus  numbered  nearly  100  in  each 
of  the  four  parts ;  the  rest  of  the  personnel  is  thus 
enumer.ated  ; 

The  list  of  solo-sinecrs  is  formidable,  comprising  g 
Mdlles.  Titiens  and  Adclina  Patti  (her  first  appear-  ~ 
ance  in  oratorio),  Mesdames  Rudersdorff  and  Lem- 
mens-Sherrington  (sopranos)  ;  Madame  Sainton-Dol- 
bv  and  Palmer  (contraltos);  Signer  Mario,  Messrs. 
Cummings  and  Sims  Reeves  rtenors)  ;  Messrs.  AVeiss 
and  Santlcy  (basses).  Add  to  these  for  the  evening 
performances,  M.  Sainton  (solo-violinist),  and  Mad- 
ame Arabella  Gaddard  (pianist).  Mr.  Stimpson  of 
tha  Town  Hall,  as  usual  will  preside  at  the  organ, 
aiul  Mr.  Costa  conduct  tlie  whole  performances,  with 
the  exception  of  the  new  cantatas  of  Messrs.  Smart 
and  Sullivan,  the  care  of  which,  according  to  custom, 
devolves  upon  their  respective  composers.  The  band, 
perhaps  the  finest  ever  brought  together,  inelndes  28 
first  violins  (principals,  M.  Sainton  and  Mr.  Bhv- 
grove),  2G  second  violins  (Mr.  Willy,  principal),  18 
violas  (Mr.  Doyle,  principal),  17  violoncellos  (Mr. 
G.  Collins,  principal),  17  donhlc-hass  (Mr.  Howell, 
principal),four  flutes  (Messrs.  Prattcn.no  Folly,  &c.), 
four  oboes  (Messrs,  Barret,  Nicholson,  &c,),  four 
clarionets  (Messrs,  Lazarus,  Mayeoek,  &c  ),  four  bas- 
soons (Messrs.  Hutchins,  Anderson,  &c.),  two  trum- 
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pets   (Messrs.   T.   Harper  and  Irwin)       .     .     .     , 
— 137  in  number. 

Costa's  Naaman  seems  to  fiave  been  receiyed  with 
extraordinary  favor  ;  no  less  than  twelve  pieces  were 
encored,  and  the  raptures  of  the  critics  were  beyond 
bounds  ;  but  then  Costa  has  b#ome  an  Englishman 
—so  are  we  all,  all  Englishmen  !  On  another  page 
we  have  copied  at  length  Mr.  Davison's  very  intelli- 
gent appreciation  of  the  ivork  and  of  the  performance. 
For  the  rest  we  have  only  room  here  for  a  very  brief 
sketch  of  the  first  two  days  and  evenings  of  the  Fes- 
tival, from  the  Orchestra  of  Sept.  10. 

Smart's  "  Bride  of  Dunkerron,"  went  extremely 
well,  and  praise  is  lavish  on  the  subject  of  the  can- 
tata. The  Bride  of  DunkeiTon  consists  of  some  fif- 
teen movements.  It  is  preluded  by  a  short  instru- 
mental movement,  followed  by  a  chorus  of  serfs  and 
sea-maidens,  which  is  characteristic  and  fanciful 
throughout,  and  deliciously  scored  for  the  band.  The 
following  intermezzo,  exquisitely  played  by  the  band, 
is  a  scholarly  piece  of  writing,  full  of  exquisite  pas- 
sages, and  containing  an  enchanting  melody  for  the 
stringed  instruments  in  unison,  which  could  scarcely 
fail  to  commend  itself  to  all  who  heard  it.  This  is 
succeeded  by  a  recitative,  sung  by  Mr.  Cummings, 
and  a  beautiful  melodious  air,  "  The  full  moon  is 
beaming."  This,  although  starting  with. a  theme 
which  at  first  seems  somewhat  commonplace,  is  so 
worked  up  as  to  become  a  very  artistic  and  pleasing 
composition.  The  recitative  and  the  air  "Oh!  the 
earth  is  fair  in  plain  and  glade,"  is  thoroughly  in 
keeping  with  the  character  of  the  work,  the  air  being 
particularly  bold  and  spirited,  and  having  a  very  ar- 
tistic accompaniment  for  the  stringrs  in  light  staccato 
passages,  and  being  particularly  effective  in  the  mid- 
dle of  each  verse,  where  the  character  of  the  accom- 
paniment and  the  air  change  very  appropriately. 
The  chorus,  "0  Storm  King,  hear  us,"  with  its  fine 
opening  passages  for  the  wind  instruments,  and  its 
elaborate  scoring  throughout,  was  grandly  given  ; 
and  so  was  the  following  chorus,  "Hail  to  thee  !  hail 
to  thee  !  child  of  the  earth,"  which  is  so  pleasing, 
liarht  and  fantastic,  that  it  was  rapturously  encored. 
We  have  not  space  to  dwell  upon  the  delicious  beau- 
ty of  the  melodious  air,  "  Our  home  shall  be  on  this 
bright  isle,"  exquisitely  sung  by  Madame  Ruders- 
dorff,  or  the  tender  and  impassioned  duet,  "Here  we 
may  dwell,"  likewise  appropriately  rendered  by  the 
before-mentioned  lady  and  Mr.  Cummings.  Nor 
can  we  dwell  upon  the  grand  trio,  "Where  art 
thou  V  which  is  really  one  of  the  finest  pieces  in  the 
work,  or  speak  at  length  of  the  finale  and  chorus 
which  describes  the  serfs  waiting  Dunkerron's  arrival 
home,  and  which  is  so  graphically  and  artistically 
treated  by  the  composer.  Suffice  it  to  say  that  the 
cantata  was  a  success. 

"Naaman"  was  brought  out  this  (Wednesday) 
morning  with  a  success  which  cannot  be  disputed. 
The  pleasure  of  the  audience,  evinced  in  numberless 
encores,  ultimately  became  tiresome,'for  by  encoring 
they  prolonged  the  performance  far  into  the  after- 
noon. Looking  at  Mr.  Costa's  new  work  as  a  whole, 
it  is  a  great  improvement  upon  his  former  oratorio. 
It  is  better  in  nearly  every  respect— it  is  higher  in 
tone,  nobler  in  quality,  and  if  it  does  not  contain 
quite  so  much  strict  writing,  it  is,  perhaps,  because 
Mr.  Costa  feels  that  many  fugues  and  such-like 
are  out  of  place  in  modern  oratorios.  A  lack  of 
sublimity  and  ft  want  .of  loftier  tone  will  doubtless 
be  the  great  faults  found  with  Naaman.  A  great 
part  of  it  is  certainly  very  liglit  and  operatic  in  style, 
almost  too  much  so,  but  Sir.  Costa  has  undoubtedly 
just  kept  within  the  line,  though  he  appears  to  have 
j  k  ventured  as  near  the  edge  as  is  prudent  or  judicious 
^  in  an  oratorio  Some  of  the  chorales  could  scarcely 
be  improved,  and  could  not  be  more  ably  treated  or 
or  more  effective  in  performance  than  they  are.  In 
some  of  the  airs,  duets,  &c.,  the  composer  seems  un- 
consciously to  have  made  use  of  fragments  of  well- 
known  melodies  ;  but  perfect  originality  of  melody 
is  quite  a  novelty  now-a-days,  and  it  is  more  in  the 
original  Imanner  in  which  a  theme  is  treated  that  we 
now  distinguish  the  master.  The  elaborate  scoring, 
and  the  perfect  mastery  Mr.  Costa  shows  hinself  to 
have  over  the  resources  of  his  art  in  this  work,  are 
worthy  of  notice,  and  the  rich  variety,  the  almost 
endless  scries  of  little  subjects  which  are  introduced 
into  the  band  parts  of  the  accompanied  recitatives, 
are   worthy  of  particular   remark. 

We  have  not  space  to  dwell  upon  the  various 
pieces  comprised  in  the  evening  concert.  Mendels- 
sohn's Lohgesanq  was  magnificettly  performed.  One 
of  the  principal  features  of  the  "second  part  was 
Beethoven's  Sonata  in  G,  No.  3,  op.  .30,  for  piano- 
forte and  violin.  This  w.a!  a  real  work  of  art  played 
by  two  real  artists.  M.  Sainton  is  not  so  well  known 
as  a  solo  violiniatas  a  leader  in-an  orchestra,  but  in 


a  work  like  this  sonata,  where  there  is  wanted 
thoughtful,  intelligent,  conscientious  playing,  and 
not  trickery  or  mere  display,  few  violinists  can  equal, 
much  less  excel,  this  gentleman.  Madame  Arabel- 
la Goddard's  capabilities  are  too  well  known  to 
leave  a  doubt  asjto  how  her  part  would  be  performed. 
This  morning  (Thursday)  the  JSlessiah  introduces 
Tietjens,  Sherrington,  Reeves,  and  Santley,  once 
more  to  a  Birmingham  public  ;  and  to-night  Arthur 
Sullivan's  Kenihvorth,  the  cantata  composed  express- 
ly for  the  Festival.  Friday  brings  the  Mount  of 
Olives,  Solomon  and  Elijah,  which  concludes  the  Fes- 
tival, by  which  time  Birmingham  may  well  be  weari- 
ed of  melody. 

Heheford.  The  141st  Festival  of  the  Three 
Choirs  began  on  the  last  Tuesday  in  August,  lasting 
four  days,  and  the  report  thereof  occupies  some  ten 
solid  columns  in  the  London  Musical  World.  The 
principal  singers  were  Mile.  Tietjens  ;  Mmes.  Lem- 
mens-Sherrington, Sainton-Dolby  and  Weiss  ;  Messrs. 
Sims  Reeves,  Montem  Smith,  Santley  and  Weiss. 
The  band  consisted  of  between  60  and  70  instruments, 
and  Mr.  Townshend  Smitb,organist  of  the  cathedral, 
conducted.  We  have  only  room  for  the  programmes 
of  each  day. 

Tuesday.  Choral  service,  followed  by  a  Fugue  of 
Bach ;  Sermon  ;  first  two  parts  of  Creation  ;  Over, 
ture  to  Mendelssohn's    St.  Paul;  Beethoven's   first 

Mass  in  C,  (Anglicanized  into  "Service  in  C  !") 

Evening  :  Selections  from  Weber's  Oheron ;  Mozart's 
"Jupiter"  Symphony  ;  songs,  duets,  &c. 

Wednesday.     Service  music  ;  Oratorio, KyaS. 

Evening :  Benedict's  Cantata,  Richard  Cceur  de  Lion ; 
Beethoven's  C  minor  Symphony;  "Vintagers'  Cho- 
rus" from  Haydn's  Seasons  ;  solos,  &c. 

Thursday.  The  first  part  of  Spohr's  oratorio,  The 
Fall  of  Bahylon,  (one  hour  and  a  half  long),  succeed- 
ed by  the  whole  of  Rossini's  Slahat  Mater  ;  interval 
of  15  minutes;  Overture  to  Handel's  "Occasional 
Oratorio  ;  selections  from  Judas-  Maccabceus ;  airs 
from  Theodora  (Handel)  ;  and  a  selection  from  Zsrae^ 
in  Egypt  I  There's  a  dinner  for  John  Bull !  But, 
coming  as  it  did  in  the  middle  of  the  day,  we  suppose 
he  would  call  it  a  "lunch." Evening  :  Mendels- 
sohn's "Midsummer  Night's  Dream"  music  ;  Shakes- 
pearian song  :  "Sigh  no  more,  ladies"  (Sims  Reeves); 
Spohr's  Scena  cantante  for  violin  ;  overtures,  songs, 
&c- 

Friday  morning.  The  3fessiah. — Evening :  Chara- 
ber  Concert  in  College  Hall.  Quartets,  Quintets, 
&c.,  by  Mozart,  Beethoven,  &c. 
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BOSTON,  OCT.  1,  1864. 

The  Musical  Season. 

In  spite  of  the  distracting  influences  of  the  war, 
the  Presidential  election,  the  feverishes  dances  of 
the  gold  thermometer,  and  what  not,  and  in  spite 
of  difficulties  of  the  situation  purely  n-usical, 
such  as  poverty  of  orchestral  resources,  preoccu- 
pation of  means  and  evenings  by  the  multitude  of 
money-making  popular  or  medley  concert  enter- 
prises,Boston  is  likely  to  have,  this  coming  winter 
and  spring,  its-fair  share  of  those  more  edifying, 
entertainments  in  which  Music  takes  the  high 
ground  of  Art.  Art  never  asks. what  is  most  cer- 
tain to  be  popular ;  if  it  had  done  so  it  would 
have  long  since  forgotten  to  be  Art.  Let  u« 
briefly  count  up  the  good  things  in  prospect. 

1.  First,and  most  interesting  the  Orchesteal 
Concerts.  The  good  old  days — a  period  excep- 
tional and  transitory,  as  it  proved — when  we  could 
have  some  twenty  classical  orchestral  concerts  in  a 
\vinter,do  not  come  again.  It  may  be  partly  owing 
to  public  indifference,  partly  to  lack  of  manage- 
ment ;  but  is  far  more   owing  to   the    singularly 


small  number  of  musicians  fit  to  play  in  a  true 
Symphony  orchestra  that  Boston,  for  a  city  of 
its  size  and  musical  pretention,  can  command. 
Such  as  there  are,  there  are  barely  enough  to 
supply  the  theatres  ;  and  even  the  best  of  them 
are  not  spared  from  that  drudging  service.  It  is 
literally,  and  ludicrously,  true  that  not  a  single 
pair  of  bassoons  can  be  found  to  play  in  a  Sym- 
phony !  And  as  for  a  proper  complement  of 
strings  for  a  band  proportioned  to  the  Music  Hall, 
we  all  know  what  sketches  we  have  had  to  con- 
tent ourselves  with  in  the  name  of  Grand  Orches- 
tra performances,  feeling  thankful  to  get  only  so 
near  to  Beethoven,  rather  than  cease  to  know 
him  at  all.  Mr.  Carl  Zerrahn,  with  a  great 
deal  of  enterprise,  has  done  the  best  he  could  for 
us  under  the  circumstances.  For  this  year  his 
plans  were  larger  and  braver  than  usual, — only 
to  be  met  by  a  new  and  unusual  obstacle.  It 
seems  that  all  the  theatres,  as  well  as  the  various 
cheap  and  popular  music  halls,  are  to  have  per- 
formances on  Saturday  evenings,  thus  precluding 
the  possibility  of  a  concert  orchestra  on  any  even- 
ing except  Sunday.  Mr.  Zerrahn,  therefore, 
must  either  abandon  his  good  purpose  altogether, 
or  else  give  his  concerts  on  Sunday  evenings. 
This,  we  are  happy  to  say,  he  proposes  to  do. 
Some  timid,  conventional,  unthinking,  unappre- 
ciative  persons,  who  still  think  piety  inseparable 
from  forms,  will  probably  be  shocked  in  their  pro- 
prieties. There  will  be  some  sanctimonious  crit- 
icism. Some  old  leaven  of  Puritan  prejudice 
(the  weak  and  silly,  not  the  strong  and  glorious 
side  of  Puritanism)  still  blinks  afraid  of  sunshine, 
and  even  leaves  its  mould  upon  the  statute  book. 
It  may  be  necessary  to  callthem  "Sacred"  Con- 
certs to  make  them  legal, — a  name  that  has  been 
brought  into  such  disrepute  of  late,  and  so  vul- 
garized, by  the  lowest  and  most  secular  kind  of 
musical  entertainments,  as  to  afford  the  most 
convincing  comment  on  the  absurdity  of  all  such 
prohibitions.'  Mr.  Zerrahn,  with  an  artist's  self- 
respect,  of  course  shrinks  from  borrowing  so  hypo- 
critical a  title  ;  but  if  he  must  use  the  name,  his 
safeguard  will  be  in  making  the  character  of  his 
music  all  so  high,  so  pure  and  classical,  that  it 
must  needs  be  religious,  whether  it  wear-the  name 
or  not.  To  the  pure  all  things  are  pure ;  to  the 
true  music-lover  all  true  music  is  sacred,  in  a  very 
sincere  sense.  How  many  persons,  even  in  the 
most  God-fearing,  or,  better  still,  God-loving  and 
man-loving,  houses,  dare  flatter  themselves  that 
they  have  spent  their  Sabbath  evenings  more 
spiritually  than  he  who  listens,  heart  and  soul  as 
well  as  ears,  to  a  Beethoven  Symphony  ! — But  it 
is  late  in  the  day  to  be  combatting  these  prejudi- 
ces ;  they  have  long  since  ceased  to  be  regarded 
by  enlightened  mkids ;  they  are  no  longer  public 
opinion,  and  have  taken  shelter  only  in  dark 
places,  in  a  few  narrow  minds.  The  great  Sym- 
phony Concerts  of  the  Conservatoire  in  Paris^ 
the  best  concerts  in  every  German  city  (and  are 
not  people  there  as  good  as  we  are,  the  best  of  us), 
take  place  on  Sunday  evenings.  Bach  and  Han- 
del, Haydn  and  Mozart,  Beethoven  and  Schubert, 
Mendelssohn  and  Schumann,  are  just  the  souls  to 
speak  to  us  and  keep  our  holier  spirits  up  after  a 
Sabbath  truly  spent.  If  it  be  wicked  to  converse 
with  them,  then  is  it  wicked  to  enjoy  the  solemn 
beauty  of  the  sunset,  or  to  lift  our  eyes  and  souls 
to  the  eternal  stars  and  feel  the  "sweet  influences 
of  the  Pleiades." 

Mr.  Zerrahn  proposes  four  concerts.     He  will 
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ave  an  oi'chestra  of  forty ;  and  for  the  better  ef- 
^ct  of  so  small  a  band,  as  well  as  in  the  uncer- 
linty  of  a  very  large  attendance,  he  will  give  his 
jncerts,  at  least  the  earlier  ones,  at  the  Melo- 
eon.  They  will  be  strictly  classical,  embracing 
F  course  some  of  the  great  old  overtures  and 
ymphonies,  including  one  of  the  greatest  which 
as  not  been  heard  here  for  a  long,  time,  Schu- 
ert's  in  C.  Then  he  has  procured  a  number  of 
ew  scores  of  important  works,  which  he  will  pre- 
[int  here  for  the  first  time  ;  viz. 

1 1st  Conceni..    "An  das  Vaterland  :"  a  prize   Sym- 

ihony,  in  5  parts,  by   Joachim  Raff  (first   time   in 

.meriea.) 

'  2nd   Cmc.      "Gretchen"    (Marguerite)  ;   Andante 

mve,  from  the  "Faust   Symphony"   (FaiAII)   by 

iiiszt. 

:  Zd  Cone.     Orei-ture  to  "Medea,"  by  Bargiel  (first 

ime  in  America). — Organ  Toccata  in  F,    by  Bach, 

rranged  for   Orchestra  by   Esser.     (First   time   in 

i.menca). 

ith  Cone.     "Fratres  ego  enim  aceepi ;"   chorus  in 

parts,  unaccompanied,  by  Palestrina. 

"Loreley  ;"  Cantata  for  solo  voices,  chorus  and 
rchestra,  by  Ferdinand  Hiller.  (First  time  in 
iimerica). 

We  are  sorry  that  certain  practical  obstacles 
lUt  it  out  of  Mr.  Z.'s  power  to  produce  "Paradise 
ind  the  Peri"  this  season.  We  think  there  can 
6  no  noubt  that  this  plan  will  be  carried  out  suc- 
essfully,  with  the  countenance  and  gratitude  of 
ood  and  serious  people.  Mr.  Z.  will  begin  about 
•le  first  of  December,  avoiding,  of  course,  Orato- 
10  nights,  and  weeks  when  musical  senses' require 
est  from  the  Opera. 

2.  Previous  to  this,  about  Thanksgiving  time, 
:  grand  concert  will  be  given  by  the  "Boston 
llusicians'  Union"  (a  mutual  protective  league), 

ith  an  orchestra  of  over  a  Tiundred  instruments : 
-who  will  not  turn  out  to  see  such  a  miracle  in 
ioston  I  Among  the  selections  are  :.  a  Beetho- 
en  Symphony,  the  Leonora  overture  (No.  3) ; 
',  [''agner's  Rienzi  overture ;  and  a  Quartet  for 
lur  violins,  with  orchestra,  by  Maurer  ;  besides 
)ngs,  part-songs,  &c.,  probably  by  the  Orpheus 
lilub. 

Of  the  Afternoon  Conc'ertsofthe  Orchestral 
■Tnion,  and'  of  the  Mozart  Club,  there  will 
■)on  be  something  to  say. 

3.  The  Handel  and  Haydn  Society  are 
Iready  rehearsing  Handel's  sublimest  oratorio, 
Israel  in  Egypt,"  for  the  five-days'  musical  Fes- 
val,  which  they  intend  to  hold  next  Spring  or 
ummer,  on  their  50th  anniversary.  Other  Ora- 
irios  on  those  days  will  be  the  "Messiah,"  "Eli- 
ih,"  perhaps  the  "Creation,"  and  the  "Hymn  of 
'raise."  The  "Creation"  is  to  many  ears  so 
aoknied,  that  we  cannot  help  wishing  that  the 
ociety  would  improve  the  occasion  by  learning 
ir  it  at  least  one  of  the  easiest  of  Bach's  Canta- 
IS  (it  is  high  time  that  a  beginning  be   made  in 

I  ach;  we  are  behind  all  the  world  in  that  !),or  else 
lendelssohn's  "St.  Paul,"  as  well  worth  knowing 
3  the  'ISlijah."  Grand  orchestral  concerts  will 
alternate  with  the  Oratorios,  the  orchestra  being 
ihlarged  to  80  or  90  by  borrowings  from  New 
'ork. — Meanwhile  the  H.  &  H.  will  give  the 
Creation"  in  Thanksgiving  week  (a  very  fitting 
ime  for  it),  and  the  "Messiah"  at  Christmas  time. 

4.  Mr.  EiCHBERG,  as  we  have  before  announ- 
id,  is  preparing  Schumann's  "Pilgrimage  of  the 
ose"  for  early  performance. — The  same  excel- 
nt  artist,  as  will  be  seen  by  the   following  ex- 

lact,  is  to  have  charge  of  a  novel  series  of  enter- 
linments,  in  which  it  is  natural  to  suppose  that 

'  lere  will  be  some  intermixture  of  classical  things, 
■-  least  Haydn's  Symphonies,  which  are  also  "pop- 
ar." 

I  Manager  Field  is  arranging  a  series  of  Saturday 
ening  musical  entertainments  at  the  Museum,  which 
rinot  fail  of  proving  in  the  highest  degree  at- 
if-tive  and  popular.  The  performances  are  to  con- 
it  of  orcliestral  and  vocal  music,  such  as  the   best 


resident  talent  can  afford,  and  also  a  variety  of  "star" 
engagements,  and  of  some  of  Mr.  Eichberg's  charm- 
ing operettas,  including  his  new  one,  a  detailed  men- 
tion of  wliich  we  are  compelled  to  defer  to  another 
week.  Mr.  Eichherg  will  have  charge  of  the  enter- 
tainments, and  this  fact  is  a  sufiicient  guarantee  of 
their  excellence.  The  orchestra  will  be  enlarged, 
and  the  operettas  will  be  given  with  all  the  attention 
to  casts,  scenery,  costumes  and  general  appointments 
that  characterizes  the  dramatic  performances  at  this 
establishment. 

5.  Chamber  music.  We  have  already  men- 
tioned Mr.  Otto  Dresel's  contemplated  Piano- 
Forte  concerts,  which  ot  course  will  be  of  the 
choicest. — Mr.  Hermann  Daum's  plan  also  will 
be  borne  in  mind. — We  hear  nothing  of  the  re- 
newal ofthose  delightfid  soircies  of  Messrs. Kreiss- 
MANN,  Leonhard  and  Eichberg,  but  we  can 
assure  those  artists  they  are  wistfully  if  not  loudly 
called  for. — Nor  has  the  usual  classical  prospectus 
of  the  Mendelssohn  Quintette  Club  made  its 
appearance — a  sign  that  never  yet  has  failed  us 
for  these  fifteen  years — has  the  drought  anything 
to  do  with  it  ?  All  its  members,  individually,  are 
just  now  absorbed  in  the  nightly  "Popular  Con- 
certs" at  the  Melodeon,  of  which  we  shall  speak 
anon.  But  there  is  hope  that  the  success  thereof 
will  soon  warrant  their  making  one  of  the  even- 
ings of  each  week  a  cZa.ssica/ night  when  we  shall 
hear  the  Quartets  and  Quintets  of  Mozart,  Beet- 
hoven, Mendelssohn,  Schubert,  &c.  even  more 
frequently  than  heretofore. 

6.  German  Opera  will  soon  be  upon  us.  On 
Monday  evening,  Oct.  10,  the  Grover-Anschiitz 
company,  with  all  the  strength  it  had  before,  be- 
sides several  new  singers,  and  a  still  finer  orches- 
tra and  chorus,  will  re-open  at  the  Boston  Thea- 
tre,and  give  us,there  is  reason  to  believe, a  pretty 
long,  rich  season  of  it.  Bead  the  letter'of  our  in- 
telligent New  York  correspondent,  if  you  need  to 
be  reminded  who  and  what  they  are.  Their  for- 
mer experience  in  Boston  should  ensure  us  a 
somewhat  better  repertoire  than  this  last  one  in 
New  Yoi'k  ;  that  is  to  say ,  in  addition  to  Meyer- 
beer and  Gounod,  can  we  doubt  that  we  shall 
have  Fidelia  again  repeatedly,  and  La  Dame 
Blanche  ditto,  and  several  operas  by  Mozart. 

7.  Italian  Opera  (Maretzek's),  which 
opens  in  New  York  next  Monday,  is  expected 
here  in  December.     Of  this  hereafter. 

8.  The  Great  Organ,  of  course,  will  not  be 
silent.     That,  like  the  poor,  we  have  always  with 
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The  "Popular"  Concerts. 

Mesers.  Thomas  Ryan  and  James  P.  Draper, 
musical  and  business  managers  respectively,  inaug- 
urated their  plan  of  cheap  and  popular  concerts,  at 
th^Melodeon,  by  a  private  invitation  "  Soire'e"  last 
Saturday  evening ;  since  which  time  the  concerts 
have  been  regularly  given  every  evening,  with  en- 
couraging success,  if  the  attracting  and  delighting  of 
larfije  audiences  be  any  test.  "The  invitation  pro- 
gramme may  serve  here  as  a  specimen  for  all : 

1.  Overture  to  "Das  Nachtlager,"  Kreutzer 

2.  Iihe  Alpine  Echo  (Vocal  Quartet).  Swiss 
8.  Fantasia  for  Flute,  on  a  German  Air. 

Robert  Goering. 

i.  Love's  Request — German  Ballad.  Reichardfc 

Miss  Eyan. 

5.  Fantasie  for  Piano  —  on  Themes  from  La  Traviata. 

Joseph  M.  R.  Gabriel. 

6.  Vocal  Trio — "Love's  young  Dream." 

Miss  Riddell,  Draper  and  Barnabee. 
Part  11. 

7.  Recitative  and  Air — from  La  Sonnambula.  Bellini 

Miss  Riddell, 

8.  Fantasia  for  Violoncello — on  Russian  and  Iri-sh  Airs. 

Franchomme. 
Wulf  Fries. 

9.  Duet — "Trust  hernot"  (words  by  Longfellow)        Balfe 

Ml.«sRiddell  and  Ryan. 

10.  Solo  for  Violin— "Sounds  from  Home.  Gungl 

William  Schultze. 

11.  Glee — "Bank  of  Violets"  (four  voices).  Stevenson 

Now,  as  the  invited  ones  on  this  occasion  were 
mostlj'  of  the  class  accustomed  to  the  classical  con- 
certs of  the  Quintette  Club,  and  not  the  class  to 
whom  these  concerts  are  mainly  addressed,  this  was 
not  the  programme  to  interest  them  very  much,  al- 
thougli  tlie  general  good  will  spoke  out  in  frequent 
applause.  Tliat  overture,  for  instance,  a  weak  thing 
in  itself,  was  tamer  still  when  rendered  only  by  tlie 
Mendelssohn  Quintette  Club,  with  the  addition  of 
Stein's  double-bass,  and  with  Ryan's  clarinet 
for  color  contrast.      Besides,  the    Quintette    Club 


being  there,  such  small  employment  of  them  col- 
lectively reduced  them  to  a  sort  of  pale  and  posthu- 
mous nonentii;y  ;  we  would  as  soon  have  "  rapping 
spirits"  instead  of  live,  real,  interesting  persons. 
Then  four  instrumental  solos,  mainly  show  pieces, 
always  tedious  to  really  musical  listeners,  are,  we 
fancy,  too  much  of  that  sort  even  for  uneducated 
publics.  The  fife  of  the  entertainment,  as  it  seemed 
to  us,  both  then  and  since,  was  in  the  Singing.  And 
if  the  concerts  are  to  be  chiefly  popular,  to  attract 
and  please  the  many,  with  the  design  also  of  gradu- 
ally insinuating  more  and  more  of  the  classical  and 
finer  element,  for  which  we  give  the  managers  credit, 
we  suggest  whether  the  end  would  not  be  best  reach- 
ed by  making  the  concerts  mainly  vocal,  aiid  letting 
the  few  instrumental  pieces  be  of  the  best  and  most 
familiar  out  of  the  Club's  old  treasury  of  Quartets, 
and  Quintets,  with  an  occasional  good  violin  or 
piano  solo,  or  duet,  or  trio  t 

But,  as  the  concerts  are  to  go  on  every  evening,  as 
the  aim  is  to  shape  them  to  the  wishes  of  an  unfail- 
ing public,  by  trying  various  experiments,  with  the 
hope  of  demonstrating  that  something  a  great  deal 
better  than  burnt  cork  "minstrelsy"  may  draw  night- 
ly crowds  the  year  round,  it  is  only  fair  to  consider 
these  first  models  as  entirely  malleable,  open  to  modi- 
fication and  improvement  of  every  sort,  and  by  no 
means  a  fixed  ultimatum  to  be  judged  once  for  all. 
We  shall  watch  their  history  with  interest,  hoping 
for  better  and  better. 

A  few  words  of  the  personnel  engaged  in  them. 
Of  the  five  Mendelssohnians  there  is  no  need  to  speak- 
Miss  Riddell  is  a  new  soprano  of  interesting 
promise ;  a  clear,  pure  not  quite  sympathetic,  bright 
voice,  good  intonation,  considerable  fluent  execution, 
but  yet  lacking  much  of  style  and  finish.  The  rich 
contralto  and  pretty  way  of  Miss  Ryan  are  well 
known.  Mr.  Draper  has  a  pleasing  tenor  voice, 
not  powerful,  and  an  unaffected  style.  Mr.  Baena- 
bee's  basso  was  quite  rich  and  telling.  The  ensem- 
ble of  these  four  was  hardly  sympathetic,  but  it  must 
improve  in  time.  The  glees  and  trios  were,  on  the 
whole,  nicely  rendered  and  effective.  Mr.  Gaehiel 
chooses  merely  show  pieces  by  tenth-rate  composers 
for  the  piano,  and  his  execution,  brilliant  and  dash- 
ing, lacks  the  fineness,  the  poetry,  which  it  is  in  vain 
to  seek  to  learn  in  such  a  school.  Such  mu'iie,  play- 
ed by  the  angel  Gabriel  himself,  could  never  cliarm 
us.  As  an  accompanist  Mr.  6.  appears  quite  ser- 
viceable. 

Quite  unawares  we  find  our  space  so  shortened  as 
to  crowd  out  our  Great  Organ  Record,  as  well  as 
twenty  other  things,  such  as  notices  of  the  nice  edi- 
tions of  the  Masses  of  Haydn,  Mozart  and  Weber, 
which  Ditson  has  been  pubbshing ;  of  Greeley's 
admirable  History  of  th^Great  Rebellion,  and  other 
books  ;  personal  intelligence  of  aitists,  teachers,  &c. 

To-morrow  (Sunday)  evening,  Mr.  John  K.  Paine 
will  give  a  Sacred  Concert  on  the  Great  Organ. 

New  York,  Sept.  27. — Mr.  Grover,  manager 
of  the  German  Opera,  opened  the  musical  season 
with  Gounod's  "  Faust."  The  great  interest,  and 
overflowing  attendance,  with  which  the  public  in  gen- 
eral has  received  the  performances  of  the  German 
opera  troupe,  is  justified  by  the  improved  manage- 
ment displayed.  Mr.  Anschtjtz,  although  com- 
pletely at  home  at  the  conductor's  desk,  and  there 
scarcely  surpassed  by  ahy  one  in  ei;ergy  and  capa- 
bility, is  not  suited  to  the  position  of  manager.  The 
costumes  and  decorations  are  much  superior  to  the 
former  mise  en  scene  of  the  company  ;  chorus  and 
orehestra,^strong  in  proportion,  and  very  effective 
under  Anschutz's  baton.  But  to  ensure  the  future  of 
the  German  Opera,  all  fiavor  of  dilettantism  about 
it  must  be  done  aAvay  with,  and  some  of  the  voices 
replaced  by  better  and  fresher  ones ;  for  singers  of  good 
will  and  little  voices  are  not  sufficient.  If  Mr. 
Grover  succeeds  in  this,  his  will  be  the  merit  of  hav- 
ing grounded  a  lasting  existence  for  German  opera 
in  this  country,  and  that  in  spite  of  clique  and  cabal 
and  plot  and  counterplot ;  nor  will  he  find  his  reward 
in  peruuiary  success  alone,  but  also  in  the  thanks 
and  recognition  of  those  to  whom  the  welfare  of  art, 
in  all  its  varied  phases,  is  dear. 

The  troupe  consists  of  the  following  artists :  Mme. 
Frederici,  who  possesses  a  fresh,  powerful,  sympa- 
thetic, and  sufficiently  extensive  soprano  voice.  Her 
execution  is  still  imperfect,  and  her  formation  of 
tone  not  yet  all  that  can  be  desired .  The  character 
in  which  she  pleased  us  best  was   that  of  Agatha  in 
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Der  Freischutz ;  she  gave  the  great  scena,  and  espe- 
cially the  prayer,  with  remarkable  inspiration,  and 
the  most  correct  taste.  As  Margarethe  in  "Faust," 
we  consider  her  superior  to  all  who  have  appeared  in 
that  character  here,  and  when  her  acting  has  gained 
a  little  more  finish — if  it  may,  without  losing  its 
charming  naturalness,  and  without  falling  into  con- 
ventionality —  she  is  sure  of  success  everywhere  in 
this  part.  She  is  wrong  to  undertake  parts  lying  in 
so  low  a  register  as  that  of  Nancy,  in  ''Martha;" 
she  cannot  render  them  with  effect,  and  no  voice  can 
be  forced  out  of  its  natural  compass  without  evil 
consequences. 

Mme.  JoHANNSEN  is  a  pains-taking  artist ;  but  she 
pleases  us  more  in  serious  than  in  comic  parts  ;  in 
the  latter  her  voice  and  acting  display  somewhat  of 
triviality.  Bat  for  such  parts  as  that  of  Rachel  in 
the  "Jewess,"  which  requires  immense  power,  her 
voice  is  no  longer  reliable  enough,  although  lier 
efforts  are  not  altogether  unsuccessful. 

Mme.  Rotter  is  also  a  zealous  artist ;  somewhat 
too  zealous,  perhaps  ;  for  we  suspect  that  a  noticea- 
ble deterioration  of  voice  since  her  first  appearance 
here  may  be  in  part  owing  to  her  over-exertions  as 
an  actress. 

Fiaulein  Canissa  possesses  a  good  voice  and  a 
bad  method,  and  too  often  sings  false  besides.  Her 
conception  of  character  is  superficial. 

Herr  Himmer  is  evidently  a  thoughtful,  earnest 
artist.  It  is  only  to  be  regretted  that  his  voice  is  not 
sufficient  for  the  demands  of  his  intelligence,  though 
it  might  be  rendered  far  more  effective  by  a  more 
open  production  of  tone.  Nothing  can  be  said 
against  his  conception  and  representation  of  char- 
acter; as  Eleazarin  "The  Jewess,"  as  Robert,as  Fanst, 
his  acting  not  unfrequently  reaches  the  sublime. 

Herr  Haeelmann  possesses  a  flexible,  sympa- 
thetic, and  sufBciently  powerful  tenor  voice,  a  good 
method  besides,  and  knows  how  to  make  a  careful 
use  of  his  natural  and  acquired  resources.  If  we 
have  a  fault  to  find  with  this  artist,  it  is  that  he 
occasionally  oversteps  thfe  boundaries  of  good  taste. 
His  acting  is  also  good.  As  the  representative  of 
Lyonel  in  "Martha,"  and  Max  in  Der  Freischutz,  he 
leaves  nothing  to  be  desired. 

Every  one  knows  what  Sarl  Formes  is,  or  at 
least  what  he  was.  Formes  is  still  superb  at  times 
in  Bertram,  Plunkett,  etc.  But  alas,  that  years  of 
carelessness  have  in  part  destroyed  an  organ  once  so 
fine  !  Can  the  singer  who  possesses  a  truly  noble 
voice,  show  himself  too  heedfnl  in  his  use  of  it  t  For 
the  human  instrument  is  no  drum,  whose  skin,  when 
worn  out,  may  be  renewed  at  pleasm-e. 

Herr  Hermanns  is  in  stage  appearance,  acting, 
and  voice  so  excellent  a  representative  of  Mephisto, 
that  it  would  be  difficult  to  imagine  a  more  complete 
embodiment  of  the  hero  of  the  cloven  foot.  But  in 
roles  taxing  more  especially  the  singer's  powers, 
Herr  Hermanns's  want  of  method,  the  close  quality 
of  his  upper  tones,  a  lack  of  decision  in  the  lower 
ones,  and  his  habit  of  gliding  a  third,  a  fifth,  some- 
times even  an  octave  in  attacking  certain  tones,  ren- 
der his  good  bass  voice  comparatively  ineffective. 

Herr  Steinecke  is  a  useful  member  of  the  com- 
pany, although  possessing  little  voice  ;  but  his  intel- 
ligent acting  partly  atones  for  that  deficiency,  in 
characters  of  secondary  importance. 

As  we  have  already  said,  the  chorus  and  orchestra 
are  excellent ;  indeed  the  chorus  singers  merit 
especial  praise  for  their  lively,  careful,  natural  sing- 
ing and — acting! 

The  operas  given  by  Mr.  Grover's  company  dur- 
ing the  past  representations  of  two  weeks  have  been 
"  Faust,"  "Martha,"  "  Der  Freischiitz,"  "  Robert  le 
Diable,"  "The  Jewess";  and  "Don  Giovanni"  is 
promised  for  this  (Tuesday)  evening,  with  two  new 
singers  lately  arrived  from  Europe, — Fraulein 
D.iinBA  and  Herr  Lehmanns — in  the  cast.  Quite  a 
good  repertory  for  so  short  a  season. 


The  most  complete  performance  was  that  of  Der 
Freischiitz ;  whose  old  yet  ever  new,  soulful  melodies 
proved  their  divine  origin  by  their  effect  on  all  hearts 
not  yet  blasts.  "  Robert "  was  put  upon  the  stage 
after  a  single  rehearsal  and  went  indifferently  as 
regards  theatrical  effect,  in  consequence.  The  second 
performance  was  altogether  an  improvement  on  the 
first.  "  Faust  is  still  the  public  favorite,  -and  the 
commonplace  soldiers'  chorus  is  still  encored,  to  the 
horror  of.  musical  ears.  In  consequence  of  Himmer's 
illness,  an  Italian  tenor,  Tamaro,  undertook  the  part 
of  Faust  with  success.  "  The  Jewess  "  was  much 
cut,  and  on  the  first  performance  might  have  gone 
more  smoothly ;  its  great  music,  too,  almost  necessi- 
tates voices  of  immense  power  ;  but  notwithstanding 
the  need  of  them  in  the  three  principal  parts,  still 
from  the  dramatic  talent  of  the  artists  engaged,  the 
representation  was  an  effective  one. 
"The   Creation." 

Some  weeks  ago,  Messrs.  Anschutz  and  Formes 
announced  their  intention  of  establishing  oratorio 
performances,  which  were  to  commence  with  Haydn's 
"Creation."  The  first  concert  was  to  have  taken 
place  in  the  open  air,  in  Jones's  Wood.  But  the 
raingod  had  also  made  up  his  mind  to  visit  Jones's 
wood  on  that  day  ;  so  he  slipped  on  his  wet  mantle, 
and  spoiled  the  fun.  The  concert  was  postponed  to 
the  following  Sunday,  and  promised  to  be  crowded, 
especially  as  the  ears  that  thirsted  for  classical  music 
were  to  be  regaled  with  instrumentation  strengthened 
by  "four-great  bells,  and  a  battery  of  six-pounders  !" 
But  destiny  again  forbade.  The  superintendent  of 
police,  seconded  by  the  superintendent  of  showers, 
laid  his  protest  on  the  Sunday  performance.  At 
length,  on  the  16th  of  September,  the  affair  took 
place  before  a  small  public — the  whole  thing  a  failure. 
The  choir  was  small  and  ineffective  ;  and  the  orches- 
tra sounded  thin  in  the  open  air.  The  Solos  were  in 
the  hands  of  Mme.  Johannsen,  Mme.  Zimmer- 
MANN,  Herr  Formes,  and  as  Herr  Quint  was  taken 
ill  with  a  "sudden  cold,"  a  nameless  gentleman  sung 
the  part  of  Uriel.  The  right  temper  was  wanting  to 
the  whole  personnel  engaged.  "  There  is  but  one 
step"  etc,,  etc.,  and  this  occasion  again  proved  the 
truth  of  the  old  proverb.  When  the  turn  of  Handel's 
"  Hallelujah  "  chorus  came,  every  ear  was  on  the 
stretch  for  the  promised  "four  great  bells,  and 
the  battery  of  six-ponnders."  Four  small  bells 
hung  on  one  side  of  the  pl.atform  ;  the  battery 
was  invisible  and  inaudible,  although  '.'  Halle- 
lujah, Hallelujah,"  loudly  sounded  ;  but  all  an- 
ticipated the  immense  effect  that  was  expected  at 
the  hands  of  those  who  had  so  wisely  improved  on 
Mozart's  already  rich  instrumentation  of  Handel's 
score.  Anschutz  gives  the  sign — to  the  left,  to4be 
right — he  stretches  out  his  neck,  and  his  head,  moves 
his  arms — bends  his  whole  bod}- — the  long  drawn 
hallelujahs  of  chorus  and  orchestra  had  almost  died 
away, — and  the  bells  ■?  the  battery  1  At  last,  timid- 
ly, tremblingly,  a  little  bell  souuded — and  an  artiller- 
ist of  giant  form  threw  off  hastily  a  few — fire-crack- 
ers !  Doubtless,  both  artists  had  made  a  mistake  in 
counting  their  bars.  In  place  of  exciting  awe  and 
reverence,  such  as  scarcely  any  other  cliorus  is  able 
to  awaken,  must  Handel's  sublime  composition  be 
thus  made  the  groundwork  for  humbug,  laughter  and 
derision  t 

Concerts,  Italian  Opera,  &c. 

On  the  19th  the  "  Musical  Mutual  Protective 
Union  "  also  gave  a  concert  iu  Jones's  Wood.  Six 
hundred  performers  were  announced.  We  hope  the 
M.  M.  P.  Union  will  give  their  future  concerts  in 
some  large  concert  hall,  for  the  best  of  orchestras 
with  string  instruments  will  prove  acoustically  in- 
effective in  the  open  air.  The  aim  of  the  society  is 
praiseworthy  and  should  be  supported.  The  Har- 
monic Society  displays  new  life,  and  is  practising 
Schumann's  "  Paradise  and  the  Peri,"  with  other 
works. 

The  Philharmonic  commencs  its  rehearsals  next 
month.  The  first  concert  will  be  given  under 
Bergmann's  direction. 

Maketzek's  Italian  Opera  company  will  begin 
their  season  on  the  third  of  October.  Many  new 
works,  and  native  and  foreign  singers  are  promised. 
We  shall  see  how  these  promises  are  fulfilled. 

On  the  whole,  a  very  lively  musical  season  is  ex- 
pected. 

Lancelot. 
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Vocal,  with  Piano  AcoomBaniment. 

Hurrah  for  Abe  and  Andy.     L.  B.  Starhveather.  30 
A  capital  campaign  song,  with  Chorus.     Light  and 
pretty  melody. 

Is  it  Mothei-'s  gentle  touch  ?  V.  E.  Marston.  30 

Another  of  the  "Mother"  songs.    They  are  getting 

to  be  numerous,  but  are  not  yet  too  much  so.    This 

is  a  pplty  song  and  chorus,  and  has  been  sung  by 

the  Arion  Glee  Club. 

Song  of  the  Shepherd  boy.      (Lejonrse  leve.) 

"Mireille."  Gounod.  30 

This  sweet  little  air  is  one  of  the  encore  pieces  of 
the  operaiEnd  is  that  sung  by  the  young  shepherd,  or 
more  properly  goat-herd,  whom  Mireille  encounters 
on  her  pilgrimage  to  the  church  of  the  Saintes 
Maries. 

God  bless  the  Prince  of  Wales.  Song  aftd  Quar- 
tet. '  Brinley  Richards.  30 
TIae  original  quartet  was  composed  for  the  occasion 
of  the  marriage  of  the  Prince  with  Alexandra,  who, 
of  course,  is  to  have  a  fair  share  of  the  blessing. 
Good,  heartymusic,  and  full  of  harmony. 

Evening  Song.  C.  P.  Morrison.  30 

A  pleasing  "Good  Night"  mountain  song.  Music 
somewhat  diifioult. 

Johnny  Bell's  Wooing.  C.  J.  Bargitt.  30 

Not  a  comic  song,  as  one  might  guess  from  the  title, 

buta  very  tender  and  neat  Scotch  ballad.    Will,  very 

likely,  take  its  place  among  the  decided  favorites  of 

its  class. 


Instrumental  Music. 

Overture  to  "  Mireille."  Gounod. 

The  overture  is  quite  simple  in  its  construction,  and   ■ 
quite  appropriate  to    the  pastoral  character  of  the 
opera.    A  few  Provencal  airs  are  introduced. 

The  "Stamp"  galop.  Arthur  0' Deary.  30 

Belongs  to  the  order  of  excellent  instructive  pieces. 

being  quite  easy,  and  is  besides,  quite   "taking"  and 

brilliant.      Has  an  illustrated   title  page,  with  the 

"  stamps  "  of  various  nations  in  the  picture. 

Overture  to  Fidelio.  Beethoven. 

Six  morceaux  for  Cabinet  Organ.  L.  H.Southard. 

No.  1.  Anticipation.  35 

2.  Remembrance.  35 

The  two  pieces  of  this  set  will  be  welcome,  asadding  ^ 
so  many  to  the  very  limited  list  of  good  pieces  for  the 
instrument. 

Overture  to  Alessandro  Stradella.    4  hands. 

Flotow.  75 
In  good  shape  for  duet  practice,  which  cannot  be 
too  much  recommended  to  learners.  The  opera  is  not 
so  well  known  in  this  country  as  Martha,  by  the 
same  composer,  but  the  name  is  sufficiently  so  to 
"  sound  familiar." 

Books. 

Heller's  Studies.    Op.  47.    Rhythm  and  Expres- 
sion. In  two  books,  each,  $1.50 
Heller's  Studies.     Op.  46.    Progressive  Studies. 

2  books,  each,  $2.00 
Heller's  Studies.  Op,  45.     Art  of  Phrasing. 
(Introductory.)  2  books,  each,  $1.50 

The  above  are  all  standard  studies,  by  Heller,  who 
is  in  high  favor  with  teachers. 


Mosio  BT  Mail. —Musicissentby  mail, the  expen«»belng 
two  cents  for  every  four  ounces,  or  fraction  thereof.  P«rflOn« 
at  a  distance  will  and  the  conveyance  a  saving-  of  time  ana 
expense  in  obtaining  supplies.  Booksoan  wis©  be  pent  at 
double  those  rates. 


BOSTON,    SATURDAY,     OCT.    1,     1864. 


"GLORY  HALLELUJAH,"  "VIVA  TAMERICA," 
MARCHING  ALONG,"  and  "GAY  AND  HAPPY," 

AEE    CONTAINED   IN  THE   250th   EDITION   OF 


A  CHOICE  COLLECTION  OE 
FATORITE    Ml^IiODIS:^, 

DESIGNED  FOB    THE    USE  OP 

SCHOOLS,  SEMINAEIES,  SELECT  CLASSES,  &!i 

ALSO,  A   COMPLETE    COURSE   OP 

» 

I  Elementary  Instructions,  upon  the  Pestalozzian  System, 

"WITH    NUMEROUS    EXERCISES    FOR    PRACTICE, 

B-ST    X..    O.    EIvTBItSOIT. 

NETV   EDITION    REVISED   AND    ENLARQED. 

The  unpavelleled  popularity  of  the  Golden  Wreath,  and  a  desire  to  continue  it  unequalled  as  a  volume 
of  Instruction  in  Vocal  Music,  and  a  Collection  of  Songs  for  Schools,  Social  Parties  and  Home  Circles,  has 
induced  the  publishers  to  add  to  its  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
AND  EXERCISES  IN  VOCAL  MUSIC, 

THE  FOtliOWIlVG  BRILIiIA]¥T  ARUAT  OF  COWTEMTS. 


All  hail  the  joyful  morning. 

Always  happy. 

Annie  Lawrie. 

April  shower.  * 

A  rosy  crown. 
'    Away ,  now  joyful  riding. 
I    Bell  doth  toU,  (Round.) 

Billy  Boy. 
I    Blind  Girl. 

Blue  Juniata. 

Bright  rosy  morning. 

Be  kind  to  the  loved  one|. 

Cheer,  Boys,  Cheer. 

Child^B  Wish. 

Children  go,  (Here  we  standi. 

Children  of  the  Union. 

Ciap,  clap,  hurrah. 

Coasting  Song. 

iCome  and  see  me,  Mary  Ann. 
Come,  Boys,  be  merry. 
I  Coma,  cheerful  compajiionB. 
■  Come,  let  us  ramble. 
Come,  take  a  lall. 
Come  thia  way,  my  Father. 
Come  to  our  trysting  place. 
Come  to  the  Sunset  tree. 

I'    Comin'  thro'  the  rye. 
Darling  Nelly  Gray. 
Dearest  spot  on  earth  to  me. 
Don't  kill  the  burds. 
Do  Good. 

Do  thoy  miss  me  at  home. 
1    Dream  on,  young  hearts. 
Faintly  flow,  thou  falling  river. 
Far  away. 

Farewell,  {Vacation  Song.) 
Farmer's  Boy. 
Far.  far  upon  the  sea. 
Few  days. 

Floating  on  the  wind. 
Cay  and  Happy. 
Gentle  Annie. 
Gentle  Nettie  Moore. 
Glory  Hallelujah. 
'  Graves  of  a  Household. 
'  Grave  of  Washington. 
I  Hail  Columbia. 
I  Happy  Land. 
I  Harvest  Moon. 
I  Haste  thee.  Winter. 


Hazel  Dell. 

Heather  Bells. 

Home  again. 

Holiday  Song. 

Home,  Sweet  Home. 

Honest  Boy. 

How  green  are  the  meadows. 

I  lately  watched  a  budding. 

I  love  the  merry  sunshine. 

I  love  the  summer  time. 

I'm  a  merry  laughing  girl. 

Indian's  Prayer. 

I  remember,  I  remember 

I  wandered  on  the  sea-beat. 

Jamie's  on  the  stormy  sea. 

Johnny  Sands. 

Kind  words  can  never  die. 

Lake  of  the  Dismal  Swamp. 

Last  Rose  of  Summer. 

Let  the  smiles  of  youth. 


Origin  of  Yankee  Doodle. 

Oasian's  Serenade. 

Our  daily  ta?k. 

Our  country  now  is  great. 

Our  flag  is  there 

Our  own  sweet  Thoughts. 

Over  the  Summer  Sea. 

Parting  Song. 

Pearly  Fountain. 

Quiet  Valley. 

Revolutionary  Tea. 

Rowan  Tree. 

School  Days. 

School  Song. 

See  our  bark. 

See,  the  stars  are  coming. 

Shed  not  a  tear. 

Shells  of  Ocean. 

Shining  Shore. 

Smiling  May. 


Let  us  cherish  Truth  and  LoTe.    Song  for  Exhibition. 


Let  us  sing  merrily. 

Listen  to  the  Mocking  Bird. 

Lilly  Dale. 

Little  Bennie. 

Little  Gipsey  Jane. 

Little  Star. 

Lottie's  glimpse  of  Heaven. 

Love  of  School. 

Lulu  is  our  darling  pride. 

Marching  Along. 

Make  your  mark. 

May  Queen. 

Merrily. 

Merry  May 

Moon  " 

Morning  Song 

Mother's  Vow. 

Mountain  Maid's  Invitation. 

Multiplication  Table. 

Musical  Alphabet. 

My  boat  adown  the  stream. 

My  Mother  Dear. 

My  own,  my  gentle  mother. 

Nelly  Gray. 

New  Year's  come.        * 

Oaken  Tree. 

O  Boatman,  row  me  o'er. 

0,  the  day  is  bright  and  cold. 

Old  House. 


Song  in  Motion. 
Song  of  the  Fisher  Boy. 
Song  of  the  Pony. 
Song  of  the  Robin. 
Song  of  the  Vale. 
Sparkling  Fountain. 
Speak  gently. 
Spring's  Delights. 
St-ir  ol  the  Evening. 
Star  of  the  Twilight. 
Star  Spangled  Banner. 
Summer  Days  are  coming. 
Summer  Evening. 
Sun's  gay  beam, 
the  Lake    Sunshine. 

Tell  us,  0  tell  us. 

Tell  me,  where  do  fairiea 

Tempennce  Song. 

The  sky  is  bright. 

The  Street  Organ. 

There  it  no  home  like  my. 

To  the  West,  to  the  West. 

Try  again. 

Up  goes  the  banner. 

Vacation  Days. 

Vacation  Song 

Veteran.    Vacant  Chair. 

Viva  1'  America. 

We  misa  thee  at  Home. 


What's  a'  the  steer,  Kimmer. 
Wliat  is  home  without  a  mother? 
What  man  is  poor. 
When  the  golden  morn. 
When  the  swallows  homeward. 
Where  the  warbling  water.s  flow. 
Where  yonder  mansion  rises. 
Whera's  my  mother?         , 
WTiv  chime  the  bells  so  merrily. 
Wiliie  Gray. 

Willie's  on  the  dark  blue  sea. 
Yankee  Doodle. 
Zephyr  of  nightfall. 

SACRED   PIECES. 
America.     '  My  country.' 
Angels  told  me  so. 
Ballerma.     '  How  happy  is  the. ' 
Brother,  thou  art  gone  to  rest. 
Charity,  (Meek  and  lowly). 
Come  unto  me. 
Edes,  '  Lord  before  thy.' 
Family.  Bible 
God  is  there. 

Greenville.     'Far  firom  mortal. 
Happy  Day. 

Jerusalem,  my  happy  home. 
Kingsley.     '  Thy  will  be  done.* 
Mark  the  soft  falling  snow. 
Missionary  Chant. 
My  opening  eycH  with  rapture. 
O  had  I  wings  like  a  dove. 
Old  Hundred.     '  From  all  that.' 
Olmutz.     '■  Sing  to  the  Lord.' 
Our  Father  who  art  in  Heiivcn. 
Peterboro.     '  Once  more  niv.' 
Portuguese  Hymn.    '  The  Lord.' 
Rocked  in  the  cradle  of  the. 
Shed  not  one  tear  for  me. 
Bhirland.     '  Behold  the  morn.' 
Siloam.     '  By  cool  Siloam's  ' 
Softly  now  the  light  of  day. 
The  Bible. 

The  Lord  my  Shepherd  is. 
The  Lord's  Prayer. 
There  is  a  happy  home. 
There  is  a  happy  land. 
This  book  is  all  that's  left  me. 
We're  kneeling  by  thy  Grave. 
When  this  Cruel  War  is  over. 
Who  will  care  for  Mother  now. 


1.    Its  lessons  are  simple  and  easily  comprehended.— 2,    Its  studies  and  Exercises  are  rendered 

'  doubly  attractive  by  new  and   peculiar  features,— 3.    It  is  alike  adapted   to   the    capacities  of 

I  the  youngest  scholar,  and   the  requirements  of  all.— 4.    Every  piece   is   new,   fresh,   and  just 

what  the  young  mind  wants. —  5.    It  is  the  largest  Music  Book  for  the  pric&  ever  published. 

6.    It  has  some  good  piece  for  every  time  and   occasion,  public  or  private;  all  the  Home  Songs, 

School  Melodies,  Play-Room  Rhymes,  and   Wational   and   Patriotic  Odea,— 7.    As  a  volume   of 

'  Music  alone,  aside  from  its  lessons,  it  is  worth  more  than  twenty  times  its  coot.- 8.    "No  book 

of  the  kind  ever  published  has  had  so  lar^e  a  circulation.  ~  9.    The  universal  demand  for  it  is 

proof  of  its  real  worth.— 10.    Dealers  purchase  it  by  thousands  to  supply  their  immediate  local- 

ities.- 11.    No  unprejudiced  person  who  has  examined  it  has  failed  to  adopt  and  recommend  it 

12.    Send  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  statemontfl* 

PRICE  FORTY-FIVE  CENTS  A  COPY. 

OIt*  Bent  by  Mail  to  any  address,  on  receipt  of  Price,— Publiahed  by 

Oliver  Ditson  &  Co.,  Publishers,  277  Washington  St. 


Smithj  Nixon  &  Ditson's 

S.  W.  Cor,  Clark  and  Washington  Streets, 

(COURT   HOUSE   SQUARE,) 

CHICAGO,    ILLIIVOIS, 

Will  be  ready  for  occupancy  about  September  15th,  1864. 
In  offering  to  the  public  a  new 

Concert  and  lecture  Room, 

we  do  so  in  full  confidence  that  it  will  be  the  finest  in  all 
respects  in  the  North  West. 

ITS      SITTJATIOIT 

is  the  best  and  most  central  in  the  city. 
FOE  CONVENIENCE  AND  SAFETY 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  main  entrance  20  feet  wide,  and  exits  to  three  different 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly; with  a  rising  floor,  making  all  seats  equally  eligible, 
(he  seats  being  roomy  cane-seat  arm-chairs  ;  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured. 

ITS    ACeOUSIiC    PROPERTIES 

AND 

VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  stage  being 
set  in  a  semi-elliptical  alcove;  all  the  corners  of  the  room, 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  ] 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust, 
secure  success  in  these  important  particulars. 

occm>.A.isrc-2-. 

Being  strictly 

AN    AITBIEIVCE-ROOlfl, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs,  or 
other  amusements  of  that  nature ;  but  will  be  rented  for  ' 

CONCERTS,    LECTURES, 

And  all  respectable 

ElVTERTAIIVMEMTS 

For  seated  audiencea, 


For  Further  particulars  apply  to 

OLIVER  DITSON  &  Co.,  Boston, 
STEmWAY  &   SOIVS,  IVew  York. 


Or  Address 


SMITH  &  NIXON, 

Chicago,  Illinois. 


JOffllV  CHURCH,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  -MUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instrumeuta  and 
Merohandiae. 

K"o.  66  West  Fourth  Street,  Cincinnati. 

Special  Attbntiom  paid  to  the  prompt  aniwering  of  orders 
from  S.MINARUS,  Dbalbrs  and  Teachbes.  A  new  and  Com 
p  eteCatalogue  furnished  on  application  The  publication!  of 
all  Music  Hou.es  in  the  United  States  furnished  »t  the  lowest 


JOHN    E.    GOULD. 
MUSIC  jllVD  PIAI>rO  FORTE  DEALER, 

"    632  CHESTNUT  STREET,   PHILADELPHIA. 
MUSIC°B00KS"°'"''''''  ""="■'"•""  of  SHEET  MUSIC  AND 

Ditson  &  Co.,  he  posjesse.  unusual  facilities  for  .upplyini 
Teachers  and  Dealers  at  a  di.-tance,  as  well  ai  those  resifli mr  iS 
the  city,  who  by  orderii.i:  of  him  will  save  the  .itr.  tim. 
freight  of  sending  to  New  Yoft  or  Boston. 


COS 


J      SCHUBEKl-H    a    CO.    Publisher,   and   Dealer. 
•     In  Foreign  and  American  Ubisio,  St.  Nicho- 
las Hotel  Building,  priug  Street    nSr  th«  corner  of 
Broadway,  Naw  York.  ,-7 


OLIVER  DITSON  &  GO. 

-No.    277    WASHINGTON    STREET,    BOSTON. 

PUBLISH  MOST  OF  THE  STAND AED  METHODS  OF 


FOR     THE     VOICE     AND     EVERY     MUSICAL     INSTRUMENT. 


THErn   OWN 

PirBLIOATIOWS 

SHEET    MUSIC 

COMPEISS  UPWAEDS 

or 

SIO,000  Pieces! 

HDSIC  ESFECULLT  ADAPTED  fOB 

Beminaries  sud  Scliools. 

CH0BUSE3,   TRIOS,  AND 
QITARTETTS. 

Vocal  and  lostni'siental  Duets. 

PIANO-FORTE   FOUK,    SIX,    AND 
EiaHT  HAND  PIECES. 

GUITAR     MUSIC. 

(iptratic  ^  ©ralorio  Bdutions. 

GEMS  FROM  THE  GERMAN. 

RONDOS,  FANTASIAS,  OPE- 
RATIC AIRS,  SONATAS, 
AND  ddTERTURES. 

VARIATIOITS. 
MAECHES  &  atnCKSTEPS. 

EEDOWAS,  WALTZES,  POLKAS, 
GALOPADES,    DANCES,    ETC. 


AND    THEIR 

CATAIiOGVE 

B®  ©  li 

MORE  THAN 

500  VOLUMES! 
Piano-Forte  Methods. 

STUDIES,  EXAMPliES,  AND 
EXEBCISES. 

CATECHISMS,      DICTIONARIEB, 
PRIMERS,  AND    ENCYCLO- 
PEDIAS. 

TREATISES  ON  HARMONY 
AND  THORO'  BASS. 

Instructions,  Exercises  Sf  Music 

FOR    THE 

0&G.A.I7   A.'SJi  VOICE, 

MELODEON, 

Flute,  Violin,   and  Accordeon, 

BANJO,   FIFE, 
CLARIONET  AND  FLAGEOLET, 

Concertiua,  Violoncello, 
DOUBLE    BASS, 

AND   ALL 

BRASS  INSTRUMENTS. 

Collections  of  Vocal  ASto  In- 

STKUMENTAL      MnSlC,      OPERAS, 

Oratorios,     Sackbe     Music, 
Juvenile  Works,  &c.,  &c. 


IN  addition  to  THEIB  own  IMMENSE   CATALOGUES,  O.   D.   &  CO.   KEEP  CONSTANTLY    ON   HAND,  AND  FURNISH  TO   THE  TEABE,   THE 

i>xjbijIC-a.tioi?ts    of  E-vEE,-5r  as/arcjsic  hoxjse   i3sr  tub  txn'ited  st-a.tes. 

AND,  BY    BBCBNT    ARRANGEMENT, 

MOST    OF   THE    BEST   WORKS    ISSUED    BY   EUROPEAN    PUBLISHERS. 

They  have,  also,  every  facility  at  their  command  for  procuring  with  despatch  snch  FOREIGN  MUSIC  as  is  not  usually  kept  on  hand  by  American  Dealers,  such 
as  large  VocaX  and  Instrumental  Scores,  Collections  of  Church  Music,  Theoretical  Works  in  Foreign  Languages  on  Music  and  kindred  subjects,  German  Part-Songs  for  Male 
and  Mixed  Voices,  Orchestral  Accompaniments  to  Ocatorios,  Masses,  Cantatas,  ^-c,  Sj-c. 

Piano-Fortes  and  Melodeons  for  Sale  from  $25  to  $300  each ;  and  to  Let  from  $4  to  $12  per  Quarter. 

■With  the  privilege  of  a  deduction  of  Hent  In  case  of  purchase  within  one  year. 

Catalogues  of  Sheet  Music  and  Music  Books  sent  free  to  any  address  on  appUcation. 

D^"  The  special  attention  of  Dealers,  Seminaries,  Teachers,  Musical  Societies,  Choirs,  Amateur  Clubs,  and  all  persons  interested  in  Music  is  respeotfally 
solicited  to  the  numerous  advantages  secured  to  them  at  this  establishment 


%  iaper  ^f  %xt  atii  f  iteratitre. 


BOSTON,    SATURDAY,     OCT.    15,   18  6  4. 


Whole  No.  614. 


Vol.  XXIV.  No.  15. 


DWIG-HT'S    JOTTBITAX.     OF    ItXUSXC. 

Published  every  other  Saturday, 
BY   OI^IVER    DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN     S.    DWIGHT,     EDITOR. 


O"  T  E  RM  S.  —  If  mailed  or  called  for,  182.00,  per  annum, 
I  delivered  by  carrier,  S2.6e.    Paymentin  advance. 

Advertisements  will  be  inserted  at  the  following  rates : 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,      do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Franklin,  Corner  Hawlef  St.  Enirance  on  Hawley  St. 


TI/TR.  HENRY  SCHRIMPP  will  resume  his  Instructions  in 
-*'-^  Music  after  the  middle  of  October.  Apply  at  Ditson 
&  Co'8  Music  Store,  277  Washington  Street. 

"pROFESSOR  C.  MUSY,  Pupil  of  the  Royal 
■^  Academy  of  Music  ia  Milan,  will  continue  to  give 
instructioQ  on  the  Piaao.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store  3t 

JyTLLE.  DE  LA.  MOTTE'B  MUSIC  SCHOOL 

for  the  Instruction  of  Young  Ladies  and  Misses  on  the 
Piano-forte,  will  re-open  on  MONDAY,  September  26th. 

Application  may  be  made  at  the  Music  School  Rooms,  53 
Hancock  Street.  612-4 

XXaS.    C.    H.    FORD, 

Teacher  of  English  snd  Italian  Singing. 

Address  at  Ditsou  &  Co  s,  or  Russell's  Music  Stores.        610 

THE 

Young  Ladies'    Vocal    Album, 

A  COLLECTION  OF 

Choruses,  Trios  and  Duets, 

Originally  written  for    Female  Voices, 
SELECTED      AND     ADAPTED 

FOR  THE  DSE   OF 

Academies,   Seminaries    and    Singing 
Classes. 

BY  CHARLES  D.  G.  ADAM, 

Teacher  of  Music  at  the  Butfalo  Female  Academy. 

INCLUDING  A  COURSE  OF  VOCAL  EXERCISES 
AND  SOLFEGGIOS  BY  ROSSINI. 

Price  $1.50.    Oliver  Ditson   &   Co.,    Publishers,   277 
Washington  Street. 


BOOKS  FOR  THE  BALL-llOOM. 

Howe's  BaU-Rfom  Hand  Book.  Containing  up- 
wards of  Three  Hundred  Dances,  including  all  the  latest  and 
most  fashionable,  with  eluganr,  Illustrations,  full  Expliiiiations 
and  every  variety  of  the  latest  and  most  approved  Figures 
and  Calls  for  the  Different  Changes,  Rules  on  Deportment  and 
the  Toilet,  and  the  Etiquette  of  Dancing.  By  Elias  Ilowe, 
assisted  by  several  Eminent  Professors  of  Dancing.     50  CtB. 

Etiquette  of  the  Ball;  Or,  the  Dancer's  Companion. 
Oontainmg,  The  Importance  of  Learning  to  Dance.  Hints  to 
D.tncers.  An  Essay  on  Daociog.  Characteristics  of  Dancing 
in  various  countries.  Learning  to  Dance  Quadrilles  and 
Cotillons.  Introductions.  Parties  and  Balls.  General  Rules 
respecting  Public  Balls.  The  Private  Ball  Room.  Fifty  sets 
of  UotillODS  and  Fancy  Dances.  To  which  is  added  a  Supple- 
ment containing  Instructions  for  sotting  Figures  to  Music  and 
Music  to  Figures;  for  calling  Cotillons;  for  Playing  Dance 
Music;  for  Selecting  Dance  Music;  for  the  Formation  of  Sets; 
for  Calling  Figures  ;  for  Abbreviation  in  Writing  Figure.i;  the 
Lancer's  Quadrille  and  Thirteen  other  Quadrilles,  Cotillons 
and  Fancy  Dances.  25  CtS. 

Ball-Room  Prompter,  Containing  Calls  for  the  differ- 
ent Change:- and  Figures  to  all  the  Principal  Quadrilles,  Co- 
tillons, Country  and  Fancy  Dances.  12  CtS. 

Mailed,  po.it-paid  on  receipt  of  price.  Oliver  DitSOU  & 
Co.,  Publishers,  277  Washington  Street. 


N  OW    READY. 


Lyric  Drama  in  Five  Acts. 

.  THE    MUSIC    COMPOSED    BY 

chaki.es     GOUirOB. 

Adapted  to  Eoglish  and  Italian  Words,  and  Revised  from  the 
Full  Score,  with  Indications  of  the  Instrumentation. 
This  fine  edition  of  the  popular  Opera  of  ^'Faust"  forms  the 
20th  volume  of  "Ditson  ^  Go's  Edition  of  Standard  Ojteras.'''' 
It  is  prefaced  with  a  sketch  of  the  composer,  and  a  narration 
of  the  plot  and  incidents  of  the  work,  by  Charles  Lamb  Kenny. 
The  English  words  are  those  furnished  by  Mr.  Chorley  for 
the  London  copy,  with  the  exception  of  those  adapted  to  the 
principal  Songs,  which  were  translated  from  theoriginal'French 
text  of  M.  M.  Barbi^r  and  Carre,  by  Mr.  J.  C.  Johnson,  express- 
ly for  this  edition.  .* ' 

It  is  printed  from  large  type,  on  fine  paper,  and  is  bound  in 
a  style  uniform  with  that  of  the  previous  volumes  of  theieries. 

Price  Foar  Dolliirii. 
On  receipt  of  which  copies  will  be  mailed  post-paid. 

OLIVER   DITSOW  &   CO.,  PubUshers, 
277  Washington  Street. 


A  New  Manual  of  Thorough  Bass 

AND 

Text  Book  of  Musical   Theory, 

BY  EDWARD   B.  OLIVER. 

Principal  of  the  Mendelssohn  Musical  Institute,  Boston, 
This  volume  embodies  the  principal  ideas  and  instructions 
contained  in  the  elaborate  and  voluminous  works  of  distin- 
guished German,  French  and  Italitn  Masters,  disencumbered 
of  thd  great  mass  of  words  in  which  they  have  been  usually 
obscured,  stated  in  simple  language,  and  made  plain  to  the 
understanding  of  all  who  desire  to  know  something  of  the 
Theory  and  Science  of  Music.  This  Manual  is  the  result  of 
more  than  twenty  years"  experience  in  the  labor  of  teaching. 
It  will  be  found  to  be  the  best  book  that  can  be  placed  in  the 
hands  of  be;^inners.  and  for  advanced  scholars  an  invaluable 
hand  book  of  reference. 

Price,  in  cloth,6"cts;  boards,  60  cts.,  on  receipt  of  which  it 
will  be  sent  prepaid.  Oliver  Ditson  &  Co.,  Publishers, 
277  Washington  Street. 

THE  CHORUS  WREATH: 

A    COLLECTION    OF 

Sacred  and  Secular  Choruses, 


ORATORIOS.    OPERAS    AND   GLEE    BOOKS, 

Designed  as  a  Standard  Book  for  Choirs,  Musical  Societies, 
Conventions  and  Schools,  and  containing 

THE  MOST    DESIEABLE    PIECES, 

FOR 
PRIVATE     PRACTICE    AND      PUBLIC     PERFORMANCE. 

This  new  compilation  will  prove  highly  acceptable  to  Choirs, 
Musical  Societies  and  Conventions  that  require  in  a  compact 
and  convenient  form,  the  very  best  vocal  composition  for  pri- 
vate practice  or  public  performance.  Aside  from  the  fact  of 
getting  rid  of  the  great  inconvenience  of  being  obliged  to  turn 
to  a  Urge  number  of  volumes ,  the  low  price  at  which  the  best 
and  mu.Ht  popular  pieces  of  half  a  dozen  or  more  costly  books 
are  here  furui.shcd,  will  recommend  the  Chorus  Wreath  to  the 
musical  public,  as  a  valuable  work  within  the  reach  of  every 
one.  It  is  destined  to  become  the  most  popular  collection  of 
choruses  published. 

1  vol.  12mo.  pp.  232,  Bds,  $1.50. 

Sent  by  Mail,  post-paid,  on  receipt  of  the  Price.  Oliver 
Ditson  &  Co.,  Publishers,  277  Washington  St. 


^m  '§\\m  Ux  ©j^tobo;. 


VOCAL.  • 

Vocal  Beauties  from   Gounod's  "Mireille  " : 
Sinff,  happy  maidens.  (Chantez,  chantez). 

:  Song 30 

■  Daet 30 

Happy  art  thou,   (Hourenx  petit  berger). 

Cavatina 30 

Song  of  the  Shepherd  boy.   (Le  jour  se  leve.)  30 
My  heart  will  never  change.     (Mon  ceeur  ne 

peut  changer) 40 

T'is   the  season  of  the  year.      (Voici  la 

saison 30 

Angels  of  Paradise.    (Anges  du  Paradis).      30 

The  good  old  times.     "Fanchette." 30 

Kiss  me  good  night,  mother.  Ballad Ellis.  30 

Twenty  years  ago Anne  Fricher.  30 

Will  you  come  to  meet  me,  darling.    Ballad. 

L.  H.  Gurney.  30 

The  soldier's  request Dr.  Hayes.  30 

Listen  to  the  echo  of  the  shepherd  boys'  song. 

A.  D.  Crabtre.  30 

Charming  Polly  Stewart.     Song U.  Glover.  30 

The  name  of  him  I  love Favarger.  30 

Liberty's  call.     Hurrah  for  Abe  and  Andy. 

L.  B.  Starkweather.  30 
Is  it  mother's  gentle  touch  ?  Song.  V.E.Marston.  30 
God  bless  the  Prince  of  Wales.  Song  and  chorus. 

B.  Richards.  30 

Evening  Song   E.  P.  Morrison.  30 

Johnny  Bell's  wooing.  Scotch  ballad.  C.c/.£fajyitt.  30 

INSTRUMENTAL. 

La  Fille  du  Regiment.     Fantasia  for  violin  and 

piano Alard.  75 

Six  celebrated  marclies  for  piano  and  violin. 

J.  Eichberg. 

Turkish  March MozaH.   75 

Pensive  Polka  Redowa "Seven  Octaves,"  50 

Kate  Kearney  Valse.     Illustrated C.  Coote.  75 

Maplewood  waltz   V.  Kneringer.  75 

Fairy  Glen.     Polka  Redowa A.  II.  Femald.  30 

Fantasie  on  Mireille,  for  piano .    ..C.B.  Lysberg.  60 
Overture  to  Alessandro  Stradella.    4  hands. 

Flotow.  75 
Six  morceaux  for  Cabinet  Organ. 

L.  H.  Southard  .ea,  35 
No.  1.     Anticipation. 
"    2.     Reminiscence.  . 

Stamp  Galop.     Illustrated O'Leary.  60 

Overture  to  Fidelio Beethoven.  60 

BOOKS. 

CiiORns  Wreath,  A  Collection  of  Sacred  and 
Secular  Choruses  from  Oratorios,  Operas  and 
Glee  Books $1.50 


Mdsio  bt  Mail. — Music  is  sent  by  mail,  th.  expena.  hoivg 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Pbeiobi 
at  a  distance  will  flud  tile  conveyance  a  saving  .ftlu.  and 
expense  in  obtaining  supplies.  Booing  can  als.  b.  «e|it  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPKOTED  MANUPACTDUE. 

Embracing  one  of  the  Largest  Stocks  in  the 
Dnited  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

CLARIWETS,  FLAGEOLETS,  FIFES, 

And  iill  other  descriptions  of  Musical  Instruments. 
't'oRether  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and   Double-Bnfis. 

FOB  SALE  AWD  TO  LET. 
Our  facilities  are  Ruch  .is  enable  us  to  forni.sh  the  above; 
also,  MUSIO  BOOKS.  SHPET  MUSIC,  AND 
CIRD  MUSIC  FOR  BAWDS,  AND  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNBS  &  CO., 

S3  COURT  STREET,  (Opposite  the  Coart  House) 


The  Trumpet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets;  Trios  and  Quartets. 
Comprising 
RALLYING  SONGS, 
CAMP  SONGS, 

CAVALRY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &o. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The    Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented   by   the    Sale   of   Any  Similar 

■Work. 

Price  40  Gents,  on  receipt  of  which  it  will   be   mailed. 

post-paid,  to  any  af Id re.ss,      .Tu-t   Published    by  OLI  VBR 

DITSON  &   CO.,    Publishers,  277  Washin(;ton   St. 


The  Best  Book  by  which  to  Lear 

Is  RICHARDSON'S 
The  Best  Book  for  Youns  Pupils 

Is  RICHARDSON'S 
The  Book  by  which  to  Learn  Eas 

Is  RICHARDSON'S 
The  Book  that  makes  Piano  Stud: 

Is  RICHARDSON'S 
The  Best  Book  of  Exercises  for  Pi 

Is  RICHARDSON'S 
The  Book  that  is  given  to  Pupils 

Is  RICHARDSON'S 
The  Book  that  contains  No  Dry  a 

Is  RICHARDSON'S 
The  Book  that  Interests  both  Yoi 

Is  RICHARDSON'S 
The  Book  of  which  10,000  are 

Is    RICHARDSON'S 


a  Piano-forte  Playing 

NEW  METHOD. 
of  Piano  Music 

NEW  METHOD. 
ily  and  Thoroughly 

NEW  METHOD. 
Attractive 

NEW  METHOD. 
iano  Practice 

NE  W"    METHOD. 

by  Teachers 

NEW  METHOD. 
ud  Tedious  Lessons 

NEW  METHOD. 
JngandOld 

NEW    METHOD. 

sold  annually 

NEW    METHOD. 


Richardson's  New  Method  for  the  Piano. 

Price    S«3  75       OLIVER  DITSON  Sc  CO.,    Publishers,    277 
Washington  Street.     Sent  by  mail,  post-paid. 


LO'^^^-P'E.i  emu 

SONG  &  MUSIC  BOOKS. 

Golden    "Wreath.      Nearly   200  Popular   Songs  wit  .   In 

structions.     ,50  cts. 
The    Nightingale.  A  New  Book  for  .Schools.    60  cts. 
Home  Melodist.    Coll.  of  nearly  100  I'avorite  Songs.  35c. 
Camp     Songs.      A  Collection   of  National,   Patriotic   and 

.Social  Snng.«  for  the  Volunteers.     Ifi  cts. 
"War  Songs  of  Freemen.    25  cts. 

Songs  for  tlie  People.  With  numerous  Engravings.  Sl.OO. 
100    Irish    Songs.-    liO  cts.     Scotch  Songs.    60  cts 

Comic  Songs.    60  cts. 
Amateur  Song  Book.  'A  Coll  of  Old  Favorites.    50cts. 
Gems  of  Song.    50.    The  Message  Bird.    50. 
Old   Folks'  Concert  Tunes.    40  cts 
Boston  Temperance  Glee  Book     50  cts. 
New  Temperance  Melodist.     45cts. 
Union  Temperance   Song  Book.    20  cts. 
Covert  tt  Ijodge's  Temperance  Songs.    15  eta. 
Convention  Chorus  Book.    50  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containingthebest songsof 

the  day.  a  large  number  of  which  are  not  to  be  found  in  any 

■othercollection.     Three  Parts.     Each  17  cts. 

Any  book  sent  hy  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER    DITSON    &    CO.,   Publishers,    277    Washington 
Street. 
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TEACHER    OP    ORGAN   AND    PIANO, 

6   AUston  Street. 


Teacher  of  the    Pi£E.ioforte,  Singing,    Org 
aoDdB  IJnrjinoiBy* 

Communications    left   at    the  store  of  Ditson   &   Co, 


re  pri 


opt  . 


J.      Ij.      C3-XLBEE,T, 
TEACHER    OF    PIANOFORTE. 

Address  0.  Ditson  &  Co..  or  Hallett  &  Cumston,  339.  Wash- 
ington  Street. 
e04-6m. 


Mil.  J.  Q.  WETHERBEE  has  Removed  from  IS  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
W.ashington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired-  566 


JlBOZiFH    KZXiI.BX.OCK, 

TEACHER  OF  PIANO  AND  SINGING, 

Residence  1-i   Chauncy  Street.  594 


f  tmann  §mm, 

Residence, No.  34  Chauncy  Street. 


JOHN    "W.    TUFTS, 
TEACHER  OF   PIANO-FORTE.   OKGAN    AND    HARMONY. 

No.  IjVan  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


53  Hancock  Street. 


J.    C    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  t'hniiBicy  Street. 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 

JOHN    H.    WILLCOX, 
Teacher  of  the   Orsaii,  Piano  &  Hnrniony, 
29  Chester  Square,  near  Snawmut  Avenue.  531 


•     JULIUS     EICHBEBG, 
TEACHER     OP 
Singiu^,    Piano,    Composition    and    "Violi 

Residence  23  South   Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Oo's.,  orChickering  &  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  Ameeic.in  Mdsic  constantly  on  hand. 


GEO.    L.    BABCOCK, 

te.a.c£iz:r  of  fiano  fobtb, 

Addrei^s  at  Geo    D.  Russell  &  Uo's.  581 


limius  M.  iill. 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson   &    Co's,  or  274  Washington  Street. 


Xi.    Vr.    'WMEXSI.EH, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i 
KSJ6H.ISH  A\':D  ITAJilAM"  813(1  fris; &. 
Addre.ss  at  13  Tremont  Row,  or  Cbickering  &  Sons'. 


Music  Books  for  Children. 

Golden  Wreath  (over  200.000  sold}  45.  ::Vightingale 
New  and  Attractive,  45.  JSTew  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of  '76.  38. 
Exercise  Song  Book.  Son rs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  publi.shed,  and  eJisily  broug-ht  out. 
15  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Harp,  by  Emerson.  25  ;  Cherub,  by  Johnson.  'i5; 
Youthful  Voices,  bv  Lang,  38.  OLIVER  "DITSON"  & 
CO.,  Publishers,  277  VVasbington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBHOOK,  East  Medway.  \ 
Purchasers  are  invited  to   apply  tor  a  circular  coni 
testimonials. 


NEW  SONG  BOOKS. 

Ossian's  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  hy  Ossian  E  Dodge.  (\Vords  and  Music)  26 
cts.  Shilling  Song  Book,  No.  3.  containing  New  and 
Popular  Songs  that  have  appeared  since  the  puhlication  of 
Nos.  1  and  2  many  of  which  are  not  to  be  found  in  any  other 
collection.  12  cts. 

Sent  po.st.paid.  by  OLIVER  DITSON"  cSc  CO.. 
Publishers,  277  Washington  Street. 


E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBUR"S"  LINE 


HAMLIN'S 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  the 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deons  and  all  other  small  organs.  [See  our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  onr 
Cabinet  Organs  and  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  e«.<entia!  differencea  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Every  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words  -'MASON  &  HAMLIN  CABINET  ORGA"." 

WAREI^OOMS.-  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

0.  DITSON  &  CO.,  27T  Washington  street,  hare  these  in- 
struments to  rent. 


Kew  Music  for  Sabbatli  Scliools. 
Sabbath  School  Trumpet. 


COLLECTION   OF 


Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDZD  TO  WHICH     IS    A 

JUVENILE    CA.NTATA 


THE    ORIGIN    OF    THE    SEASONS," 

BT 

W.  O.  &  H.  S.   PERKTNS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  a.s  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
publi.';hed  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  :  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


PUBLISHED    TO-DAY. 

THE   CONCERTINO: 

A  Select  Library  of 
PSALMODY,    BALLADS,    DUETS,    QUARTETS,     CHANTS, 
GLEES,   SACRED   AND  OPERATIC  CHORUSES  : 
For 
Ctioirs,    Musical  Conventions,    Elementary 
Singing  Classes,  Glee  Clubs,   Chorus 
Societies  and  the  Drawing-Boom. 
By  Yirgil  Cortdon  Taylor, 
Price  One  Dollar,  od  receipt  of  which  copies  will  be  mail- 
ed,  post-paid.    Sold  by  all  Music  Dealers  and  Booksellers. 
OLI"VER  DITSON  &  CO.,  Publishers,  277  Waeh- 
ington  Street. 


Mendelssohn  Musical  Institute. 

Commences  its  t^venty  sixth  term  October  6th.  This  school 
affords  unequalled  facilities  for  education  iu  every  department 
of  MUSIC.  Classes  in  Musical  Theory  will  be  formed  for- 
afternoon  and  evening,  twice  a  week,  each  admitting  from  six 
to  ten  pupils  upon  such  terms  that  all  may  avail  themselves 
of  the  opportunity  for  acquiring-  a  knowledge  of  the  subject. 
Applications  foradmisfion  to  these  classes  may  be  made  at  26 
Oak  Street,  Oct.  5th,  between  4  and  5  o'clock.  P.M.  No  pupils 
received  after  the  first  lesson,  without  preparatory  instruc- 
tions. Circularsof  the  Institute  containing  full  information, 
terms,  &c,,  can  be  obtained  by  addressing 

ED"WARD    B.    OLIVER. 

26  Oak  St..  Boston. Mass. 
Or  by  application  at  0.  Ditson  &  Co's  Music  Store,  277 
Washington  Street. 


toig|t's  loimtal 


Whole  No.  614. 


BOSTON,    SATURDAY,    OCT.    15,    186  4. 


Vol.  XXIV.  No.  15. 


For  Dwight'8  Journal  of  Music. 

IHalf  a    dozen  of  Beethoven's  Contempo- 
raries. 

II.     ANTONIO    SALIERI. 
LContinued  from  page  298.] 

From  the  point  which  is  now  reached  in  the 
life  of  Salieri,  Mosel  hurries  on  to  the  conclusion, 
I  epitonnizinfr  the  rest  into.a  very  small  space.  I 
I  shall  follow  his  example,  not  from  a  lack  of  mat- 
'  ten,  but  because  I  cannot  suppose  others  to  feel 
I  my  interest  in  the  history,  and  because  there 
I  must  be  somewhere  a  limit  to  an  article  prepared 
I  for  a  journal.  From  what  has  been  already  de- 
tailed, the  reader  must  see  that  at  this  period, 
1790,  Salieri  stood  at  the  head  of  the  living  mu- 
sical operatic  composers  of  the  world  in  the  pop- 
ular estimation.  The  greatness  of  Mozart's  works 
was  known  to  an  "appreciative  few,"  and  those 
works  were  establishing  themselves  in  their  true 
I  position  ;  but  they  were — the  "EntfuJtrung  aus 
dem  Serail"  excepted — on  the  whole,  caviar  to 
the  generality,  and  the  "Magic  Flute,"  which 
was  the  magic  wand  to  open  the  popular  ear  to 
■his  exquisite  melodies  and  divine  harmonies,  was 
not  yet  composed.  Salieri,  therefore,  stood  be- 
fore the  world  in  1  790,  as  Kossini  did  in  1830, 
— the  acknowledged  greatest  living  composer  for 
the  stage. 

The  year  1790  began  with  a  heavy  blow  both 
to  Salieri  and  Mozart — Joseph  II.  died  on  the 
20th  of  February.  His  successor  was  his  broth- 
er, the  narrow-minded,  bigoted,  despotic  Leo- 
pold II.,  Grand  Duke  of  Tuscany.  It  takes  long 
to  mature,  adopt,  and  put  in  force  any  great 
measure  of  state  ;  but  the  repeal  of  a  law,  the  re- 
turn to  the  old  way,  the  re-adoption  of  the  old 
policy  is  the  work  of  a  moment.  This  Leopold 
proved  anew.  The  measures  and  general  polity, 
which  Joseph,  by  many  years  of  labor  and  per- 
severance, had  but  fairly  introduced  and  which 
were  intended  to  make  Austria  an  enlightened 
and  progressive  state — which  curbed  the  inso- 
lence of  its  greedy,  immoral  and  debased  priest- 
1  hood,  reducing  in  number  and  power  its  every- 
where swarmine  legions  of  monks,  which  encour- 
a<Ted  freedom  of  thought  and  speech,  improved 
the  schools,  and  was  building  up  dociestic  indus- 
1  try  in  all  directions, — these  measures,  this  polity 
'  were  annihilated  by  a  stroke  of  the  pen.  The 
man  seems  to  have  adopted  as  his  rule  of  action, 
the  maxim  that  whatever  had  pleased  Joseph 
must  for  that  reason  be  detested  by  Leopold. 
This  was  as  true  in  relation  to  the  theatre  and 
music,  as  to  politics  and  public  affairs.  On  the 
1. 3  th  of  March  he  assumed  the  crown — on  the 
l.Otli  July  a  writer  records:  "The  present  king 
has  not  yet  been  in  a  theatre,  has  had  no  music 
ot  home,  nor  has  given  any  sign  of  love  for  mu- 
sic." These  facts,  however,  the  writer  supposes 
to  be  owing  to  the  pressure  of  public  business, 
and  that  "the  golden  age  of  music  would  begin  a 
new  epoch,  after  the  giant  mountains  of  state 
allairs  had  been  reduced  to  sand  hills."     As  Leo- 


pold died  March  1, 1 792,  there  proved  to  be  hard- 
ly time  for  the  new  musical  epoch  to  open. 

The  accession  of  Leopold,  however,  does  not 
seem  to  have  had  any  immediate  effect  upon  the  po- 
sition of  Salieri,  although  of  course, after  the  death 
of  Joseph,  the  court  theatres  were  closed  for  a 
time,  and  the  Chapelmaster  was  for  so"  long  re- 
lieved of  his  duties  in  the  orchestra. 

His  first  work  of  this  year,  1790,  appears  to 
have  been  the  changes  made  in  '■'■  Tarare"  ?or  the 
opera  in  Paris.  Towards  the  end  of  the  preced- 
ing year,  this  popular  work  had  been  neglected, 
the  leading  parts  given  to  inferior  actors  and 
singes,  and  finally  it  was  withdrawn  al'ogether, 
to  the  great  loss  of  the  treasury^  and  the  great 
wrath  of  Beaumarchais.  By  February,  (1790) 
the  directors  began  sensibly  to  feel  the  mistake, 
and  a  deputation  from  them  waited  upon  the 
poet,  and,  after  admitting  that  the  receipts  of  the 
opera  house  had  fallen  below  the  necessary  ex- 
penses, prayed  him  to  bring  the  Tarare  again 
upon  the  stage.  They  however  desired  that  the 
piece  should  close  with  a  magnificent  spectacle, 
the  Coronation  of  Tarare,  promising  to  employ 
only  singers  and  dancers  of  the  very  first  class  in 
it.  Beaumarchais  at  last  consented  to  make  the 
necessary  alterations  ;  which  consisted  in  the  ad- 
dition of  the  new  finale,  and  a  consequent  short- 
ening of  the  previous  acts.  Impatient  to  draw 
the  pecuniary  benefits  of  the  revival,  the  direct- 
ors applied  to  Le  Moine  and  Gretry  to  compose 
the  new  music,  and  thus  save  thera  from  the  loss 
of  time  involved  in  sending  for  it  to  Vienna. 
Whatever  may  have  been  the  motive,  pride,  mod- 
esty or  delicacy  for  Salieri,  the  French  compos- 
ers refused  the  engagement,  and  Beaumarchais 
forced  the  committee  to  make  formal  application 
to  his  friend  by  letter.  He  sent  a  letter,  with  his 
texts  to  the  "Coronation,"  and  to  certain  other 
pieces  which  were  to  be  introduced,  in  which  he 
tells  Salieri :  j"You  will  certainly  find  if  [the 
"Coronation"]  in  importance  adequate  to  the  po- 
sition [as  a  new  finale  to  the  very  successful 
Tarare].  With  the  election  of  a  beloved  king  by 
a  liberated  people,  I  have  associated  several  of 
the  grand  questions  with  which  the  nation  is  just 
now  busied." 

These  questions  were,  says  Mosel,  the  marriage 
of  ecclesiastics,  the  cancelling  of  marriages  (which 
was  brought  into  the  piece,  by  the  divorce  of  the 
two  characters  Calpigi  and  Spinette)  and  other 
such  productions  of  that  unhappy  epoch.  A  let- 
ter from  the  Committee,  of  June  2,  1 790,  and 
another  from  Beaumarchais  of  the  Gth,  urged 
Salieri  to  hasten  his  work,  and  visit  Paris  to  su- 
perintend its  production,  as  well  as  bring  out  his 
new  work  "Castor  and  Pollux,"  a  text,  however, 
which  he  did  not  compose.  Salieri  was  detained 
in  Vienna,  and  sent  his  new  music  to  the  Com- 
mittee. In  the  middle  of  August,  Beaumarchais 
announced  the  extraordinary  success  of  the  opera 
in  its  new  form. 

"It  was  put  upon  the  stage  with  astonishing 
pains,"  he  says,  "and  enjoyed  by  the  public  as  a 
sublime  work  of  the  musical  art.     You  now  rank, 


with  us,  at  the  head  of  all  composers  1  'The  treas- 
ury of  the  opera,  which  for  a  year  past  has  re- 
ceived but  500  or  600  livres  a  night,  made  with 
Tarare  6540  livres  at  the  first  performance  and 
5400  at  the  second.  The  performers,  who  have 
this  time  carefully  observed  my  maxim,  to  con- 
sider their  singing  as  but  a  supplement  to  the 
action,  have  been  for  the  first  time  ranked  among 
the  greatest  actors  of  the  stage,  and  the  public 
cried:  'That  is  music  !  not  a  single  fantastic  note  ! 
Everything  is  aimed  at  the  grand  effect  of  the 
dramatic  action.'  What  a  pleasure  for  me,  my 
friend,  to  see  justice  thus  done  you,  and  to  hear 
you  unanimously  called  the  worthy  successor  of 
Gluck."  In  a  later  letter,  he  writes  :  "I  repeat 
to  you,  that  the  French  public  feels  the  dramatic 
beauties  of  the  music  in  Tarare  more  than  ever. 
This  is  the  only  work  that  gives  the  Opera  a 
profit." 

Mosel  is  of  opinion  that  Salieri's  disgust  at  the 
principles  advocated  in  the  "Coronation  of  Tar- 
are," was  the  reason  why  he  did  not  go  to  Paris 
to  bring  it  out, — a  view  which  finds  some  confir- 
mation in  the  fact  that  no  copy  of  it  was  found, 
after  the  composer's  death,  among  his  music.  But 
Salieri  had  other  duties  at  this  time.  As  chief 
kapellmeister,  it  devolved  upon  him  to  prepare 
and  conduct  the  music  at  the  various  coronations 
of  Leopold.  One  of  the  compositions  composed 
expressly  for  these  occasions  was  a  grand  Te 
Deum.  The  ceremony  at  Prague,  where  Leo- 
pold was  crowned  King  of  Bohemia,  took  place 
September  6 ;  his  election  as  Emperor  of  Ger- 
many followed  on  the  30tb  of  the  same  month  at 
Frankfort,  a.m.,  and  the  coronation  on  the  6th  of 
October ;  his  coronation  as  King  of  Hunorary,  at 
Presburg,  took  place  on  the  15th  November.  In 
the  list  of  Leopold's  suite  at  Frankfort,  as  given 
in  the  Kronungs-Diarium  [2  vols,  folio]  we 
read : — 

K.  K.  Hofliapelle.  (Imp.  Roy.  Court  Chapel). 

Herr  Anton  Salieri.     I.   K.  Court  Chapelmaster. 

Herr  Ignatz  Umlauf,  substitut. 

15  Chamber  musicians. 

In  1 791,  Salieri  petitioned  to  be  relieved  of  the 
direction  of  the  Italian  Opera,  with  which,  except 
during  his  absences  in  Paris  and  Italy,  he  had 
been  charged  now  for  four  and  i.venty  years.  His 
prayer  was  granted,  with  the  condition  that  he 
should  still  have  charge  of  the  sacred  music  in  the 
palace  chapel,  and  should  deliver  an  opera  annu- 
ally to  the  stage.  Joseph  Weigl,  a  pupil  of  Sal- 
ieri, took  his  place  in  the  opera,  being  appointed 
to  that  place  by  Leopold,  as  he  himself  said,  "to 
honor  the  master  through  his  scholar."  Mosel 
makes  the  resignation  of  Salieri  a  transaction 
creditable  to  Leopold's  goodness  of  heart, — other 
authorities  give  quite  a  different  view  of  the  mat- 
ter. Leopold's  mind  was  thoroughly  poisoned 
against  the  managers  of  the  imperial  theatre  j 
moreover,  he  intended,  instead  of  the  German 
Opera,  and  the  Italian  Opera  Buffa,  to  establish 
the  Opera  Seria  and  Ballet  on  a  grand  scale,and 
to  put  up  a  new  house  for  them.  Hence  we  read 
among  the  various  remarks  made  by  Leopold  in 
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the  conversation  reGorded  by  Da"  Ponte,  whicb 
bear  upon  the  first  point,  the  followinn; : 

"Da  Ponte.     "Salieri,  too — " 

Leopold  : — "Tt  is  unnecessary  for  you  to  speak 
of  Salieri.  I  know  him  sufficiently.  I  know  all 
his  cabals,and  those  also  of  the  Cavalieri,  [a  prima 
donna  of  the  Opera  Buffa].  He  is  an  intolerable 
egotist,  and  would  like  to  have  nothing  succeed 
in  my  theatre  but  his  operas  and  his  favorites; 
he  is  not  only  your  enemy,  but  that  of  all  the 
chapelmasters,  all  the  singers,  all  the  Italians, 
and  especially  mine,  because  he  knows  that  I  see 
through  him.  I  will  no  longer  have  either  his 
Germans  or  himself  in  my  theatre." 

The  Berlin  Mus.  Wochenblalt  records  in  Octo- 
ber, 1791  :  "It  is  said  that  chapelmaster  Salieri 
has  re.signed,  and  that  Cimarosa  has  been  called 
to  his  position. 

"As  to  the  intentions  of  the  former,  nothing  is 
yet  distinctly  known  ;  but  it  is  believed  that  he 
will  fix  his  residence  in  Paris,  where  he  has  al- 
ready produced  three  operas,  in  consequence  of 
which  he  receives  a  handsome  pension.  Some 
are  of  opinion  that  the  cause  of  his  dissatisfaction 
lie."!  in  the  proposed  plan  of  a  new  court  theatre, 
in  which  the  bo.\es  are  to  be  fitted  up  for  card 
playing." 

Again  :  "Vienna,  October  20.  Chapelmaster 
Salieri  has  retired,  retaining  his  full  salary,  but 
will  for  the  future  furnish  an  operetta  annually 
to  the  Italian  stase."  To  which  the  Editor 
(Reichardt)  remarks  in  a  note :  "We  desire  to 
have,  from  some  competent  Viennese,  the  partic- 
ulars in  relation  to  this  piece  of  news.  Why  is 
so  young  and  e.xcellent  a  composer  put  upon  the 
retired  list  ?  Has  a  special  troop  for  the  grand 
Court  Opera  been  engaged  '?  and  is  this  company 
paid  so  much  less  than  the  Opera  Buffa  formerly 
was,  one  member  of  which,  the  songstress  Storace, 
for  instance,  received  1000  ducats  annually?" 

But  the  changes  made  by  Leopold  were  gen- 
eral. Count  Rosenberg,  the  director,  gave  way 
way  to  Count  Ugarte;  Da  Ponte,  the  poet,  and 
the  Ferraresi,  prima  donna,  dismissed  in  disgrace, 
&c.  At  all  events  Salieri's  forty-first  birth-day, 
flB  August)  saw  him  on  the  point  of  leaving  that 
orchestra  forever,in  which  he  so  long  had  labored. 
With  his  departure  the  orchestra  began  to  lose 
its  excellence.  In  less  than  ten  years  a  writer 
in  the  Leipzig  iVwsJc  ^'ej/uni?  (for  June  10,  1801) 
could  say,  "When  the  worthy  Salieri  was  chapel- 
master of  the  Italian  Opera,  and  Herr  Scheidlein, 
if  1  mistake  not,  was  director  of  the  orchestra,  the 
members  were  the  same  as  now  (a  few  excepted 
who  may  have  left  it), and  yet  the  operas  were  ex- 
ecuted so  that  the  severest  criticism  could  demand 
nothing  more.  The  perfect  time  of  all  the  in- 
struments, and  the  precision  with  which  all  worked 
together  were  among  the  least  of  its  excellencies. 
The  voices  were  accompanied  with  extreme 
delicacy  ;  every  shade,  to  the  very  lightest,  in  the 
accompaniments  brought  out ;  the  exact  expres- 
sion always  hit.  At  that  time  this  orchestra  was 
indisputably  one  of  the  very  first  theatre  orches- 
tras in  Germany,  a  fact  admitted  by  every  com- 
petent judge.  But  whep  Salieri  had  to  give  up 
his  position  to  another,  gjid  Herr  Conti  became 
leader,  the  orchestra  sank  by  degrees,  until  it  fell 
to  the  point  where  it  now  stands.  The  fault 
must  therefore  He  not  in  its  members,  but  rather 
in  its  leaders." 

Dtjring  this  year  (1 791),when  JVIozart,  discour- 
aged and  disheartened  in  his  career   as  operatic 


composer,  sought  the  appointment  of  successor  to 
Hofmann.as  chapelmaster  in  St.  Stephen's  dmrch, 
and  gladly  accepted  the  order  of  the  buffoon 
Schikaneder  to  compose  the  "Magic  Flute,"  and 
of  the  authorities  at  Prague  to  compose  the  "li- 
tus,"  which  two  works  he  just  lived  to  complete 
with  young  Siissmayr's  aid,  Salieri,  though  po- 
litely disgraced  by  his  Emperor  and  set  aside,' 
was  receiving  orders  for  operas  from  various 
quarters.  Beaumarchais  and  the  directors  of  the 
Grand  Opera  still  continued  to  urge  him  to  come 
to  Paris,  and  a  new  text,  "in  Princesse  de  Baby- 
lone."  by  Martin,  was  put  into  his  hands.  The 
turn  which  the  Revolution  took  there,  however, 
prevented  the  composer  from  accepting  the  invi- 
tation. Mazzola,  the  poet  at  Dresden,  promised 
very  soon  to  riiake  such  changes  in  his  text,  "i' 
isola  capriccinsa,"  as  the  composer  desired, offered 
him  again  "//  Poeta  ridicnlo,"  and  imformed  him 
that  '■'Axur"  had  met  with  such  a  success  in  Dres- 
den, "that  every  other  opera,  however  beautiful, 
seemed  weak  when  compared  with  this."  Still 
another  text  was  sent  him  from  Padua,  ^'■Alessio," 
by  Sografi,  of  which,  however,  nothing  came. 

Atone  o'clock  in  the  night  of  Dec.  4-5,  1791, 
Mozart  died.  At  3  P.M.  of  the  6th,  the  funeral 
ceremony  took  place  in  the  cross  chapel,  in  the 
North  transept  of  St.  Stephen's  church.  Sal- 
ieri was  one  of  the  few  who  were  present,  in  spite 
of  a  terrible  storm  with  rain  and  sleet.  Whether 
he  was  one  of  those  who  went  with  the  remains 
to  the  city  gate,  but  there  turned  back  appalled 
by  the  rage  of  the  storm,  sweeping  across  the 
broad  open  glacis,  does  not  appear. 

Seventeen  years  later  ("1808)  appeared  the 
second  edition  of  Niemtschek's  short  biography 
of  Mozart,  in  which  (p.  81)  the  following  anec- 
dote is  given  ; 

"A  still  living,  and  not  undistinguished  compo- 
ser in  Vienna," — Salieri  is  said  to  be  meant,  re- 
marks Jahn — "said  to  another,  when  Mozart  died, 
with  much  truth  afid  justice :  'It  is  indeed  sad, 
the  loss  of  so  great  a  genius;  but  well  for  us  that 
he  is  dead.  For  had  he  lived  longer,  verily,  the 
world  would  not  have  given  us  another  bit  of 
bread  for  our  compositions  !" 

Whether  the  anecdote  be  authentic,  especially 
whether  Salieri  really  is  meant,  certainly  admits 
of  doubt.  But  as  years  went  on,  and  the  Italian 
saw  the  works  of  his  rival  growing  in  the  public 
estimation,  until  they  were  put  by  the  whole  mu- 
sical world  at  the  head  of  all  operas,  and  their  in- 
fluence was  felt  in  all  schools  of  operatic  compo- 
sition ;  when  he  saw  "Don  Juan"  and  "Figaro's 
Marriage"  everywhere  on  the  stage,  while  his 
own  works,  which  had  so  surpassed  them  in  im- 
mediate success,  had  become  partially  forgotten, 
it  is  true  a  feeling  of  bitterness  grew  up  in  the 
heart  of  the  old  man,  which  in  private  circles,  in 
his  last  years,  found  vent  in  words. 
(To  be  continued. ) 


Shakespeare  in  his  Eelation  to  Music. 


BY     EMIL     NAUMANN. 
[Continued  from  page  315.] 

In  his  introduction  to  Don  Quixote,  the  best 
thing,  perhaps,  that  ever  proceeded  from  his  pen, 
Heinrich  Heine  says  : 

"Cervantes,  Shakespeare,  and  Goethe,  constitute 
the  poetical  trumvirate  who  have  achieved  the  great- 
est things  in  the  three  brandies  of  poetic  style  :  the 
epic,  the  dramatic,  and  the  lyric.  While  ascribina; 
the  finest  productions  in  drama,  romance,  and  song, 


to  the  aljove-mentioned  great  trintnvirate  ,  T  am  far 
fmin  carpinj;  at  the  poetical  value  of  other  great  poets. 
Not  only  the  Ancients,  hut  many  of  the  Moderns 
likewise,  have  given  us  poems  in  which  the  flame  of 
poetry  hia/.us  as  l)i-i>;htly  as  in  tlie  masterpieces  of 
Sliakespeare,  Cervantes,  and  Goethe.  Still  these 
names  are  connected  as  if  hy  some  secret  bond.  A 
kindred  spirit  beams  forth  from  out  their  creations  ; 
a  gentle  breeze  of  eternal  mildness,  like  the  breath  of 
God,  blo.vs  throui;h  them  all  ;  and  the  modesty  of 
Nature  blooms  in  them.  Goethe  constantly  reminds 
one  of  Cervantes,  just  as  of  Shakespeare,  and  he  re- 
rembles  the  former  even  in  the  details  of  his  style; 
in  that  pleasin;;  prose, which  is  tinged  with  the  sweet- 
est and  most  harmless  irony." 

A  fyesh  similarity,  not  perceived  even  by  Heine, 
is  exhibited  by  Shakespeare,  Goethe,  and  Cer- 
vantes, if  we  con.sidi'r  the  internal  music  that  re- 
sounds through  all  their  writings.  It  must  here 
strike  us  as  highly  significant  that  it  is  precisely 
in  the  three  (/reo/esi  poets  the  world  has  seen  since 
the  times  of  Antiquity  that  we  find  this  predispo- 
sition so  strongly  developed.  Is  the  near  intel- 
lectual affinity  of  the  two  arts  so  closely  related 
to  each  other  displayed  in  all  its  grandeur  only 
upon  the  highest  .fum»«i7.s- of  genius '?  Such  would 
almost  seem  to  be  the  case.  Where  is  there  a 
heart  endowed  with  feeling  that  does  not  beat 
n'ore  loudly  when  the  name  of  Schiller  is  men- 
tioned ?  Nay,  perhaps  that  name  is  the  most 
brilliant  one  of  which  modern  times  can  boast,  if 
we  leave  out  of  consideration  our  three  heroes. 
Yet  it  is  astonishing  how  much  the  musically-po- 
etical element  is  flung  into  the  background  in  the 
case  of  Schiller,  when  compared  to  Cervantes, 
Shakespe.ire,  and  Goethe.  Notwithstanding  the 
poem:  "Die  Macht  des  Gesanges"  (The  Power 
of  Song"),  and  the  beautiful  and  spirited  words 
spoken  by  the  Muse  of  Music  in  the  "Huldigung 
der  Kiinste"  (Homage  to  the  Arts"),  Schiller 
wants  the  inward  poetical  music  of  which  wehave 
been  speaking.  His  dispo.^iifion,  which,  despite  . 
all  his  elevated  sentiments,  and  all  his  enthusiasm 
for  what  is  best  and  most  divine,  is  really  alwa^'s 
of  a  reflective  turn,  does  not  allow  him  to  hit  so 
easily  u[)on  that  musical  tonefulness  in  the  heart 
presupposing  a  certain  degree  of  unconsciousness. 
In  Goethe,  on  the  contrary,  from  the  fact  of  his 
being,  probably,  the  greatest  lyrical  poet  of  any 
age,  this  musically  poetical  spirit  is,  as  it  were, 
innate.  Songs  like  the  song  to  the  Moon  .- 
"Fullest  wieder  Busch  and  Thai  still  mit  Nebel- 
glanz;"  or  the  one  commencing:  "Das  Wasser 
rauscht,  das  Wasser  schwoll,"  possess  not  mere- 
ly incomparable  musical  harmony,  but,  in  the 
spirit  and  feeling  from  which  they  flowed,  are 
genuine  music  of  the  soul,  for  which  reason  they 
inwardly  affect  us  exactly  as  actual  music  would. 
A  similarly  predominating  musical  spirit  runs 
through  all  Goethe  writes;  nay,  we  find  it  even 
in  his  prose.  It  would  lead  me  too  far  were  I  to 
go  into  detail.  But  music  and  poetrj-,  as  far  as 
he  is  concerned,  celebrate  the  greatest  triumph 
of  their  sisterly  affinity  in  that  Easter  night, 
when  the  strain  of  the  organ  and  singing  of  the 
choir,  together  with  the  song  of  the  Angels : 
"Christ  isterstanden."  snatch  the  poisoned  gob- 
let from  the  lips  of  Faust : 

'■0  (onet  fort,  ihr  sUssen  Himmelslieder; 
Die  Tlirine  quillt,  die  Erde  hat  micli  wieder." 

At  the  outset,  in  consequence  of  his  peculiarly 
epic  nature,  Cervantes  does  not  appear,  perhaps, 
to  deserve,  in  an  equal  degree  with  Goethe,  to 
be  ranked  next  to  Shakespeare  as  one  of  our  most 
musical  poets.  But  it  is  only  the  said  epic  ele- 
ment which  at  first  deceives  us,  and  conceals  the 
musical  feeling  and  sentiment  beneath  the  sur- 
face. If  we  examine  more  closely,  every  doubt  , 
on  this  head  vanishes.  We  will  begin  by  remind- 
ing our  readers  of  the  innumerable  songs,  nearly 
always  expressly  adapted  for  music,  scattered 
throughout  Don  Quixote,  and  twining,  like  con- 
tinuous garlands  of  flowers  around  the  pillars, 
niches,  and  arches  of  the  wonderful  fabric,  half 
fanciful,  half  Moorish,  of  that  incomparable  poem. 
Let  the  reader  call  to  mind  the  musical  goatherd, 
Cardenio,  pouring  forth,  in  melodious  tones,  the 
complaints  of  his  heart,  in  the  solitude  of  the  for- 
est; the  voice  of  Don  Louis,  suddenly  re-echoing, 
at  midnight,  before  the  small  inn,  when  its  soft 
notes  cause  the  eyes  of  his  mistress,  as  she  wakes 
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from  sleep,  to  overflow  with  tears;  tlie  sinking 
Knight  of  tlie  Mirror  ;  the  incomparable  sere- 
nades which  Don  Qnixote  and  Allisidora  give 
ench  other,  etc.  How  much  musical  feeling,  too, 
is  there  in  such  passages  as  the  following,  with 
the  like  of  which  we  meet  in  countless  numbers 
in  Don  Quixote :  "Thus  do  we  wander  in  the 
mountains,  the  woods,  and  the  meads,  singing, 
here,  our  songs  of  joy;  there,  our  plaints  of  love, 
and  drinking  the  liquid  crystal  of  the  springs  and 
ch'ar  brooks.  The  oaks  offer  us,with  liberal  hand, 
their  sweet  and  pleasing  fruit,  and  the  stumps  of 
the  cork-trees  artless  resting-places.  The  pas- 
tures afford  us  shade;  the  roses,  perfume;  t!ie 
far-extending  meadows,  thousand  colored  carpets ; 
and  the  air  its  pure  breath;  songs  cheer  us;  lam- 
entations bury  us  in  gentle  melancholy  ;  Apollo" 
furnishes  the  gift  of  poetry  ;  and  Amor,  longing 
thouahts."  What  a  thorough  knowledge  of  mu- 
sic the  beauteous  Dorothea  is  proved  to  possess 
by  the  fact  of  her  saying  to  her  hearers  in  the 
Sierra  Morena :  "And  if  I  had  a  few  hours  of 
leisure  left,  I  entertained  myself  with  some  relig- 
ious book,  or  diversified  my  amusement  with  the 
harp,  being  convinc'ed  by  experience  that  music 
lulls  tdie  disordered  tlioushfs,  and  elevates  the  de- 
jected spirits."  We  must  beg  leave  yet  to  cite 
one  of  the  most  psychologically  significant  and 
poetic  traits  from  a  thousand  others.  At  the 
summer  night's  adventure,  arranged,  in  the  midst 
of  the  forest,  by  the  Duke  and  the  Duchess,  for 
their  guests,  and  which,  in  the  whole  manner  of 
its  realization,  breathes,  in  the  highest  degree,  a 
musical  spirit,  the  subject  is  continued  thus : 
"Soon  no  other  sound  was  heard  but  that  of  an 
agreeable  musical  concert,  which  rejoiced  the 
heart  of  Sancho,  who  took  it  as  a  good  omen,  and, 
in  that  persuasion,  said  to  the  Duchess:  'My  lady 
Duchess,  where  there  is  music  there  can  be  no 
harm.' — 'As  little  should  we  expect  any  harm 
where  there  is  light  and  illumination,'  answered 
the  Duchess. — 'And  yet,'  replied  the  Squire,  'we 
may  easily  be  burnt  by  such  torches  and  bonfires 
as  these,  notwithstanding  all  the  light  and  illu- 
minations they  produce  ;  but  music  is  always  a 
sisn  of  joy  and  feast.ii>g.' — ^'Time  will  show,'  said 
Don  Quixote,  who  overheard  the  convc-rsation  ; 
and  he  said  well,  as  will  appear  in  the  next  chap- 
ter." However  touching  the  first  remark  of 
Sancho  is,  that  last  made  by  Don  Quixote  is  the 
more  interesting,  and  is  so  significant,  because 
the  music  to  which  he  alludes  is  a  sign  neither  of 
merriment  nor  joy,  but  employed  to  announce  the 
magic  appearance  of  the  enchanted  Dulcinea.  In 
a  few  words,  'Cervantes  jienetrates  to  the  inmost 
core  of  music,  and  the  initiated  will  require 
no  ftirther  quotation  to  prove  the  great  profundi- 
ty of  his  musical  knowledge. 

But  there  is  a  poet  who  surpasses  both  Goethe 
and  Cervantes  in  musically-poetic  gift,s.  We 
refer  to  Shakespeare,  wlio,  in  this  respect,  as  in 
every  other,  was  the  greatest  poet  ever  born. 
All  the  phases  of  fettling  and  all  the  facts  in  hu- 
man existence  or  in  the  world  of  fancy,  which 
music  can  in  any  way  express  or  enhance,  has 
Shakespeare  uttered  or  endeavored  to  elevate  by 
tune.  We  will  first  direct  the  reader's  attention 
•to  the  faet,  rather  unessential  to  our  argument, 
■maybe,  bait  still  worthy  of  remark,  that  most  of 
the  dramatic  subjects  he  .selected  contained  in 
themselves  so  much  of  the  musical  element  as  to 
have  been  changed,  with  striking  frequency, into 
opera  boolis.  We  possess  Othello  by  Rossini ;  the 
Capnletn  ami  Monta/jues  by  Bellini ;  a  M'ul^mn- 
nier  NighCs  Dream  by  Felix  Mendelssohn  ;  Aferry 
Wioes  of  Winflsnr  by  Nicolai ;  Bmeilict  and  Bea- 
trice by  Berlioz  ;  Maeheth  and  Tlie  Tempest  by 
Taubert,  another  version  of  the  latter  piece  by 
Halevy  ;  music  to  Mnchelh  bv  Chelard  and  Spohr; 
an  arrangement  of  the  Winter's  Tale,  written 
with  the  pen  of  genius  by  Franz  Dingelstadt,  and 
set  to  music  by  Flotow  ;  and  overtures  to  Corio- 
lartMK,  ffamlel,  Lear,  etc.,  by  Beethoven,  Niels 
Gade,  Berlioz,  and  others.  In  some  of  the  above, 
(he  co-operation  of  music  is  facilitated  in  so  re- 
markable a  manner  by  Shakespeare  himself  that 
they  have  an  almost  operatic  stamp.  This  is  the 
oase  with  The  Tempest,  the  Winter'^  Tale,  and  A 
Midxummer  Nif/lit'.t  Dream.  In  nearly  all  Shakes- 
peare's dramas,  too,  music  is  introduced  in  a  more 


general  manner  to  a  greater  or  less  extent.  Su<'h 
is  the  case  in  Othello,  ITnmlet,  Macbeth,  Lear, 
Cymheline,  Llenry  VL,  Richard  II.,  The  Mer- 
chant of  Venice,  liomeo  and  .luliet,  and  the  com- 
edies. 'No  less  frequently  in  Shakespeare  are 
music  and  its  influence  made  the  subject  of  re- 
flection and  discussion.  But  all  this  vanishes  into 
nothing  compared  to  the  wonderful  place  which 
Shakespeare  nearly  always  accords  to  this  influ- 
ence of  music,  as  well  as  to  the  grave  purport  of 
what  is  said  concerning  it,  while  ordinary  poets 
can  speak  of  it  in  only  a  very  traditional  fashion. 
(To  he  Continued.) 


Eobert    Schumann  in  Leipsic    and  Clara 
Wieck.* 

(Concluded  from  page  308). 

Clara  Wieck  was  horn  in  Leipsic,  on  the  13th 
September,  1819.  With  her  fifth  year  she  bejran  to 
learn  the  piano,  of  which  instrument  she  was  des- 
tined to  become  a  surprising  mistress.  The  course 
of  her  instruction  was  based  upon  her  father's  judi- 
cious metliod,  and  in  four  years  she  had  made  such 
progress  as  to  be  able  to  take  part  for  the  first  time 
at  a  concert  in  public.  She  did  so  on  the  20th  of 
October,  1828,  at  the  concert  given  by  a  fair  pianist 
from  Prague,  of  the  name  of  Perthaler,  with  whom, 
she  executed  four-handed  Variations  by  Kalkbrenner. 
Thanks  to  the  great  number  of  musicians  who  fre- 
quented her  father's  house,  which  had  become  the 
regular  resort  for  all  the  musical  celebrities  of  Leip- 
sic, as  well  as  for  such  as  merely  passed  through  it 
on  their  travels,  Clara  found  opportnnities  for  caus- 
ing her  talent,  so  happily  developed,  to  he  apprecia- 
ted, and  also  for  improving  it.  In  this  respect,  ac- 
cording to  the  assurance  given  us  bv  Wasielewskv, 
the  lasting  influence  exerted  upon  her  by  Paganini's 
presence  in  Leipsic  during  the  month  of  October, 
1829,  deserves  most  especial  mention.  Besides 
playing  the  piano,  Clara  attempted  of  her  own  ac- 
cord composition.  In  her  eleventh  year  she  appear- 
ed before  the  world  as  a  concert  player.  Her  father 
accompanied  her  on  her  first  short  trip  to  Weimar, 
Cassel,  &c.  On  their  retm-n,  they  prepared  for  a 
long  flight,  which  carried  them  as  tiir  as  Paris. 
Clara  Wieck  there  appeared  at  a  concert  of  her  own, 
as  well  as  frequently  in  private  circles,  and  carried 
away  with  her  that  reputation  which  proved  decisive 
for  her  prospects,  and  of  which  the  influence  was 
perceptible  wherever  she  subsequently  performed. 
After  staying  several  weeks  in  the  French  capital, 
she  returned,  on  account  of  the  outbreak  of  the  chol- 
era, to  Leipsic,  and  devoted  herself  with  renewed 
zeal  to  her  musical  studies,  which  were  no  longer  re- 
stricted to  those  of  a  technical  nature,  under  the  fur- 
ther guidance  of  her  father,  but  embraced  theoretical 
subjects  likewise,  the  study  of  which  she  had  previ- 
ously begun  under  the  Cantor,  Herr  Weinlie,  and 
now  continued  and  ended  under  Carl  Gustav  Kupsch 
and  Heinrich  Dorn.  In  order  to  render  herself  as 
universal  as  possible  in  her  knowledge,  she  took  les- 
sons in  violin-playing  from  Prinz,  as  well  as,  subse- 
quently, in  singing  from  Miksch  of  Dresden.  Other 
profession.al  trips,  during  which  she  was  the  first  to 
make  known  Chopin's  works  in  the  cities  of  Ger- 
many, were  undertaken  by  her  in  company  with  her 
fatheV  in  the  years  1836-18.38,  to  Berlin,  Broslau, 
Dresden,  Hatnburj^h,  and  Vienna,  when  she  achieved 
the  most  extraordinary  success  by  her  wonderful  per- 
formances. We  may  here  state  once  for  all,  that, 
whenever  .she  happened  to  he  in  Leipsic  for  a  longer 
or  .'.liorter  period,  she  played  on  various  occasions  at 
the  Gewandhaus  Concerts,  and  the  Quartet  Evenings. 
In  .lanuary,  1839,  she  made  a  trip  by  herself  to  Nur- 
emberg, iStuttgardt,  Carlsruhe,  and  Paris,  returning 
in  the  August  of  the  same  year  to  Germ.any.  The 
following  winter  she  played  at  concerts  in  various 
towns  in  North  Germany,  and  always  with  equal 
success.  In  this  manner  did  she  conclude  one  por- 
tion of  her  brilliant  artistic  career,  commenced  so 
soon  ;  she  .subsequently  continued  it  by  the  side  of 
Robert  Schumann. 

Ever  since  he  had  known  Wieck's  family,  Schu- 
mann had  always  manifested  sympathy  and  interest 
for  the  highly  talefiteil  yoimg  girl  who  had  at  so 
early  an  age  made  such  progress  in  her  art.  When 
she  reached  the  threshold  of  womanhood, a  love,wliich 
gradually  filled  his  whole  being,  was  added  to  the 
above  sentiments.  Schumann  was  long  in  doubt 
whether  his  love  was  returned  by  the  object  of  it, 
and  when  at  last  he  felt  certain  that  it  was,  he  could 
not  obtain  the  consent  of  the  young  lady's  father, 
who  did  not  feel  inclined  to  give  a  daughter  who  bad 

*  From  a  new  wnrl<  onttfled  :   Zur    G^fcliirhl^  flr\    TlipnlfTK 
mill    ihr    Miisik    in    Leipzig,    by  Dr.   Eniil    Itne.ichlie.     (F. 
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wound  herself  round  his  heart,  to  a  son-in-law  who 
bad  no  fully  assured  and  settled  source  of  livelihood. 
A  period  of  struijgles  and  ordeals  now  commenced 
for  the  two  young  people  ;  attempts  to  find  an  asy- 
lum in  Vienna  miscarried,  but  hope  and  belief  in  the 
Futm-e  were  not  lost.  At  last  Schumann  had  re- 
course to  the  law.  The  Court  of  Appeal  at  Leipsic 
dispensed  with  the  paternal  consent,  otherwise  nec- 
essary for  a  matrimonial  contract ;  and  on  the  12th 
September,  1840,  the  marriage  of  Robert  with  Clara 
Wieck  took  place  in  the  village  of  Schiinefeld. 

What  Schumann  had  produced  in  the  preceding 
summer,  as  well  as  what  he  produced  in  the  ensuing 
winter,  consisted  principally  of  songs,  melodies  set  to 
the  gems  of  our  German  lyric  poetry,  the  most  beau- 
tiful pieces  of  Chamisso,  Eichendorf,  Ruckert,  .1. 
Kerner,  -H.  Heine,  Geibel,  and  R.  Reineck.  The 
sudden  leap  to  a  region  of  art,  into  which  he  had 
previously  scarcely  set  his  foot,  is  explained  by  the 
influence  of  domestic  circumstances  on  him.  As 
Schumann  himself  expressly  remarks,  in  a  letter  to 
Dorn,  th.at  Clara  Wieck  "was  nearly  the  sole  cause" 
of  a  number  of  works  he  composed  for  the  piano  be- 
tween the  age  of  thirty-five  and  forty,  we  may  here, 
with  a  full  conviction  of  being  right,  repeat  Wasielew- 
ski's  assertion  :  "that  it  was  she  again  who  gave  the 
decisive  impulse  which  induced  him  to  take  up  the 
lyrical  style  "  The  principal  feature  is  a  coy  and 
sacred  fever  of  the  most  blissful  passion  and  love, 
which  seizes  on  Schumann,  as  man  and  artlst^both 
in  one — in  the  domain  .of  lyric  poetry,  often  ecstatic 
and  joyous,  but  still  not  without  a  painful  trait  now 
and  then  glimmering  through,  as  a  reflection  of  sor- 
row experienced,  and  of  anxious  doubt.  This  is  cer- 
tainly as  little  to  be  described  in  words  as  the  essen- 
tial principles  of  love  are  to  be  represented  ;  hut,  in 
the  songs  of  an  amatory  kind  composed  during  the 
ye.ar  1840,  the  whole  human  heart  is  exhibited  to  the 
naked  eye  plunged  into  the  prnfoundest  emotion,  and 
inflamed  by  the  power  of  a  noble  passion." 

There  are  no  less  than  138  various  vocal  pieces,  of 
different  length,  some  for  one  voice,  and  some  for 
several  voices,  which  were  composed  in  1840.  We 
may,  therefore,  well  call  it  "A  Year  of  Songs."  As 
we  have  already  said,  they  were  all  conceived  and 
committed  to  paper  in  Leipsic.  Wh.at  magnificent 
things  they  are,  everyone  fee's  and  knows.  Schu- 
mann .judged  with  perfect  correctness  of  himself 
when  he  wrote  to  August  Kahlert,  in  Breslau  :  "I 
wish  you  would  look  more  carefully  at  my  composi- 
tions in  the  way  of  songs.  You  speak  of  my  future  ; 
I  do  not  dare  to  give  more  than  1  have  given  (espec- 
iallv  in  songs),  and,  am  contented." 

The  remaining  years  of  the  stay  in  Leipsic  were 
filled  up  bv  a  series  of  instrumentiil  works,  and  works 
for  grand  orchestra.  Thus  it  w.as  at  this  period  that 
Schumann  wrote  the  Symphony  in  B  flat  major  and 
that  in  D  minor,  as  well  as  one  of  his  most  extensive 
works:  Dan  Paradies  und  die  Peri.  The  lih-etto, 
founded  upon  Moore's  poem  of  Lalla  Rookh,  was 
written  for  him  by  his  vouthful  friend  and  schoolfel- 
low at  Zwickau.  Emil  Flechsig.  The  work  was  per- 
formed for  the  first  time  in  the  Gewandhaus,  Leipsic, 
under  Schumann's  own  direction,  on  the  4th  Decem- 
ber, 1 843,  and  repeated  a  week  afterwards,  amid  the 
lively  applause  of  the  public.  A  particular  charm 
was  added  to  these  performances  by  the  co-operation 
of  Mad.  Livia  Frege,  formerly  iVtlle.  Gerhard,  who, 
despite  her  having  withdrawn  from  a  successful  pro- 
fessional career,  and  retired  info  private  life,  sang 
"with  the  warmest  devotion  and  enchanting  grace" 
the  part  of  the  Peri,  a  part,  to  a  certain  extent,  planned 
and  written  for  her.  The  work  was  very  soon  heard 
of  elsewhere  than  in  Le/psic  ;  it  was  repeate.Uy  per- 
formed in  most  largo  cities,  including  even  New 
York. 

It  was,  however,  nearly  th'o  la.  t  which  Schumann 
produced  in  our  town.  In  the  year  1844,  he  set  otit, 
with  his  wife,  on  a  professional  trip,  lasting  several 
months,  for  Russia,  (Petersburg,  Moscow,  etc)  ;  at 
the  end  of  June,  on  his  return  home,  he  gave  up — as 
be  had  long  intended — the  editorship  of  the  Nme 
Zfilsc.lmftfur  Mvxilc,  from  which  he  entirely  with- 
drew. The  paper,  it  is  true,  bad,  for  some  time,  been 
becoming  an  oljcctof  greater  and  greater  indiffercHce, 
and  he  had  lost  more  and  more  the  desire,  at  first  so 
lively  in  him.  of  fulfilling  the  functions  of  a  journal- 
ist and  a  critic.  He  was  able  to  retire  from  his  liter- 
ary cxer  ions  with  the  consciousness  of  having  assur- 
ed the  reputation,  merely  forming  in  his  time,  of 
Franz  Schubert,  Mendelssohn,  Heller,  and  Taubert, 
and,  on  the  other  side,  of  having  helped  to  lay  the 
foundation  fin- that  of  Norbert  Burgnuiller,  Chopin, 
Robert  Franz,  Niels  W.  Gade,  Stephen  Keller,  and 
Adolph  Henselt.  Men,  too,  like  Remiett,  Berlioz, 
and  'V'erbulst  were  introduced  into  the  musical  world 
partly  by  him. 

In  the  Autumn  of  1844.  Schumann  went  to  Dres- 
den, but  did  not  completely  fix  his  residence  there 
till  the  December  of  the  same  year,  after  having  tak- 
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en,  with  his  wife,  at  a  Musical  Matinee,  on  the  8ih 
December,  a  formal  and  public  farfcvvell  at  Leipsie. 
It  was  then  universally  said  that  the  cause  of  this 
change  of  residence  was  a  feeling  on  the  part  of 
Schumann,  lliat  he  had  been  slitrhted,  by  not  beini; 
selected  to  conduct  the  Gewandhaus  Concerts.  But 
■whether  there  is  any  truth  in  this,  and,  if  so,  how 
much,  Wasielewski  leaves  undecided. 

We  may  pass  rapidly  over  the  last  portion  of  t)ie 
master's  life.  He  and  lis  wife  remained  at  Dresden 
till  1850,  when  they  went  to  settle  in  Diisseldorf, 
where  Schumann  had  accepted  the  post  of  Municipal 
Musical  Director,  formerly  held  by  Mendel.>;sohn, 
Rietz,  and  Hiller.  Here  that  mental  malady,  which 
had  already  given  several  indications  of  its  dread  ap- 
proach, was  destined  to  increase  in  intensity  and  end 
in  suicide.  It  was  on  the  27th  February,  1854,  tlnit 
Schumann,  en  negh)/^,  and  with  nothing- on  his  head, 
left  his  house  very  quietly,  went  to  the  Rheiiibriicke, 
and  endeavored  to  put  an  end  to  his  existence  by 
throwing  himself  inio  tlie  stream.  He  was  rescued, 
it  is  true,  by  some  boatmen,  but  for  what  a  wretclied 
fate  was  he  reserved  !  He  spent  two  years  with  his 
mind  hopelessly  deranged,  in  the  lunatic  asylum  at 
Endenich,  near  Bonn,  till  on  the  29th  July,  18.56, 
the  Angel  of  Death  laid  his  hand  upon  his  weary 
brow. 

Subsequently  to  1844,  Schumann  and  his  wife  were 
several  times  in  Leipsic,  though  only  for  a  very  short 
period,  as  for  instance  in  the. Summer  of  1850,  when 
his  opera  of  Geiioveva  was  produced  for  ihe  first  time. 
We  all  know  that  since  Mad.  Schumann  has  become 
a  widow,  she  has  resumed  her  professional  tours,  and 
is  one  of  the  most  complete  and  accomplished  mis- 
tresses of  the  piano.  Her  permanent  place  of  resi- 
dence is  no  longer  Diisseldorf,  but  Berlin. 


History  of  the  Leipzig  Gewandhatis 
Concerts- 

As  the  Gewandhaus  Concerts  commence  next 
month,  a  short  sketch  of  the  rise  and  progress  of  one 
of  the  oldest  European  concert  institutions — one  too 
which  has  exercised  so  great  an  influence  on  modern 
music — may  not  be  without  interest.  The  prepara- 
tion of  Ibis  sketch  has  been  much  facilitated  by  the 
recent  appearance  of  Dr.  Kneschke's  History  of  the 
Theatre  and  Music  in  Leipsic. 

The  first  Leipsic  Concert  Society  of  which  we 
have  any  notice,  originated  among  the  students  in  the 
last  decade  of  the  17th  century,  and  was  called  the 
"Collegium  Musicum,"  It  devoted  itself  chiefly  to 
Tocal  music.  In  1702  Georg  Philipp  Telemann — 
one  of  the  many  distinguished  men  whoin  thecour.se 
of  four  centuries,  beginning  with  Urban  in  1439.  and 
ending  at  present  with  Hauptmann,  have  shed  snch 
lustre  on  the  office  of  Cantor  of  the  Thomas  Church 
and  School  at  Leipsic — established  a  second  Concert 
Society  of  about  forty  members,  all  of  whom  were 
students.  All  the  orchestral  instruments  of  the  time 
were  represented,  and  many  of  the  players  attained 
so  great  a  reputation  that  they  were  sought  for  to 
join  various  royal  and  princely  orchestras — foreshad- 
owings  of  the  future  Leipsic  Conservatorium.  Tele- 
mann stayed  here  but  two  years  ;  after  his  departure 
Melchior  Hoffmann,  organist  of  the  New  Church, 
undertook  the  direction  of  the  Collegium. 

In  1736  we  find  more  activity  in  the  musical  life  of 
Leipsic.  Mizler  says — "The  public  concerts  which 
are  held  here  weekly  are  in  permanent  bloom.  One 
of  them  is  directed  by  the  Kapellmeister  Johann  Se- 
bastian Bach,  and  is  held  every  Friday  evening  from 
eight  tp  ten  in  Zinimermann's  Coffee  House,  in  Cath- 
erine-street; during  the  Fair  it  lakes  place  twice  a 
week.  The  other  is  conducted  by  J  G.  Corner,  mu- 
sic director  at  St.  Paul's  Church,  and  oi-ganist  at  St. 
Thomas'.  It  also  meets  once  a  week  in  Schellhafer's 
Saal  (now  Ihe  Hotel  de  Saxe)  on  Thursdays  fiom 
nine  to  ten,  and  during  the  Fair  on  Mondays  and 
Thursdays.  The  members  consist  for  the  most  part 
of  students,  and  there  were  always  such  good  musi- 
cians among  them,  that  in  the  course  of  time  they 
frequently  became  celebrated  virtuosi.  Each  member 
is  permitted  to  play  publicly  in  these  concerts  ;  the 
hearers  are  such  as  are  competent  to  appieciate  and 
judge  the  worth  of  an  able  artist."  There  can  be  no 
doubt  that  the  increased  energy  with  which  inosic 
was  then  practised  in  Leipsic  was  in  a  great  part  d-je 
to  the  influence  of  Bach,  who  had, been  Cantor  of  the 
Thomas  Church  since  1723. 

In  1738  Mizler  founded  a  "Musical  Society,"  the 
especial  object  of  which  was  the  cultivation  of  the 
theory  of  music.  According  to  the  statutes — "Mere 
practical  musicians  can  find  no  place  in  this  society, 
because  they  ai-e  not  in  a  state  to  contribute  anythiiig 
to  the  promotion  or  improvement  of  music."  It  may 
have  been  because  they  thought  Bach  "a  mere  prac- 
tical musician"  that  he  was  not  admitted  a  member 


till  1747.  The  statute  requiring  new  members  to 
send  in  a  composition  as  a  proof  of  their  eligibility 
was  not  dispensed  with  even  in  his  case  ;  as  his  "ad- 
mission pieces"  Bach  gave  them  his  elabnraje  choral 
"  \'on  Himinel  /loch  da  Jcoinm'  ich  her,"  an.d  a  six-part 
canon.  Another  rule  was  that  each  member  should 
pi-esent  his  portrait  to  the  society.  Of  these  none 
have  been  pieserved  with  Ihe  exception  of  Bach's, 
which  now  hangs  in  the  music-room  of  the  Thomas 
School. 

None  of  these  concert  institution.s  seem  to  have 
had  in  them  the  elements  of  life;  all  died  after  a 
longer  or  shoi-ter  existence.  But  there  ivas  one  which 
I  have  not  yet  named  that  had  a  longer  life,  and 
even  to-day  it  shows  no  symptoms  of  old  age.  On 
the  llth  March,  1743,  the  "Great  Concert  Society" 
was  estatilished.  At  fii-st  it  consisted  of  but  sixteen 
members,  of  noble  as  well  as  of  burgher  rank  Each 
had  to  pay  twenty  thalers  a  year.  At  the  com- 
mencement, the  meetings  wei-e  held  in  a  house  in  the 
Grimnia-street,  belonging  to  Bergrath  Schwaben  ; 
but  so  popular  were  the  concerts,  that  after  the  first 
month  the  loom  was  too  small,  and  they  had  to  he 
removed  to  another  locality.  The  first  music-direct- 
or was  J.  F.  Doles,  at  that  time  one  of  Bach's  pupils. 
He  held  his  office  but  a  year,  as  he  then  removed  to 
Freiherg  ;  but  he  stayed  long  enough  to  glorify  the 
nnniversaiy  of  the  Great  Concerts  by  the  composi- 
tion of  a  cantata  "with  rrnmpets  and  drums."  Upon 
the  death  of  Harrer,  in  1755.  who  was  Bach's  imme- 
diate successor,  Emanuel  Bach  and  Doles  were  can- 
ditlates  for  Ihe  cantorship.  Doles,  although  inferior 
to  his  opponent,  was  elected  ;  the  "Porpora-Hasse" 
style,  which  he  had  adopted,  being  then  most  popu- 
lar. Doles'  influence  was  most  felt  in  the  Thomas 
Chnrch,  to  the  ti-aining  of  the  choir  of  which  he  de- 
voted all  his  enei-gies  ;  for  it  he  also  composed  much 
music,  some  of  which  is  still  sung.  He  mnst  have 
been  a  loveable  man  ;  in  his  later  days  he  was  uni- 
versally called  "Father  Doles ;"  endless  were  the 
greetings  he  received  when,  in  his  red  velvet  cloak, 
he  daily  appeared  upon  the  promenade.  In  his  house 
Mozart  was  a  frequent  and  happy  visitor  ;  and  he  it 
was  who  first  made  Mozart  acquainted  with  the  treas- 
ures of  Bach's  genius. 

The  troubles  of  the  Seven  Tears'  War  had  caused 
the  temporarv  suspension  of  the  great  concei-ts.  After 
the  piece  of  1763,  they  were  i-ecommended  under  the 
direction  of  Jobann  Adam  Hiller,  whoin  1789,  be- 
came Cantor  of  the  Thomas  Chnrch  after  Doles  had 
retired  upon  his  pension.  The  concerts  were  held 
in  the  Three  Swans'  Tavern,  in  the  Brtihl,  in  a  room 
which  was  entered  by  a  long  narrow  passage.  On 
one  side  was  the  platform  for  the  orchestra  ;  on  the 
other,  a  gallery  for  those  who  came  "in  boots  and 
with  nnpowdererl  bends."  The  orchestra  consisted 
of  sixteen  violins,  three  violas,  two  violoncellos,  two 
contrabasses,  two  flutes,  two  oboes,  two  bassoons, 
two  horns,  a  lute,  and  a  piano.  Trumpets,  drums, 
and  English  horns  were  supplied  -lyhen  required,  by 
the  town  orchestra.  Many  of  the  members  acquired 
fame  as  solo  players.  The  names  of  the  singers  who 
were  engaged  for  several  seasons  are  enough  to  make 
the  ears  of  the  present  generation  of  Gewandhaus  con- 
cert visitors  tingle  with  envy.  Among  them  were 
Corona  Scbioter,  who  inspired  Goethe,  then  a  student 
in  Leipsic, -with  the  most  enthusiastic  admiration,  if 
not  with  a  tenderer  feeling;  and  Gertrude  Schmal- 
ing,  who  is  better  remembered  as  Madame  Mara. 
Each  concert  was  divided  into  two  parts,  with  a  panse 
for  refreshment.  The  first  part  generally  consisted 
of  a  symphony,  an  aria,  a  concerto  for  some  instru- 
ment, a  "divertissement"  for  seveial  instruments, and 
a  quartet,  ensemble,  or  chorus  from  an  opera;  the 
«econd  part,  of  a  symphonv,  an  aria,  and  a  "partie" 
for  the  whole  orchestra.  The  management  vvas  in  the 
hands  of  a  committee  of  nine  of  the  most  respectable 
citizens,  three  of  whom  were  selected  from  the  Ger- 
man merchants,  two  from  the  French,  and  one  from 
the  Italian.  Herr  Reichart,  a  critic  of  the  time, 
speaks  of  the  performances  as  showing  a  want  of  suf- 
ficient rehearsals.  The  symphonies  which  were  often 
plaved,  went  tolerably,  but  new  music, and  especially 
the  accompaniments  to  the  concertos  and  airs,  were 
played  carelessly;  the  "Herren  Virtuosi"  being  too 
conceited  to  take  sufficient  pains.  The  audience  too 
comes  in  for  a  rap :  "Full  of  gallant  company,  who 
ai-e  perhaps  a  little  more  powdered,  sit  a  little  stiffer, 
dispute  abont  the  music  a  little  more  impudently  than 
is  the  case  m  other  concerts,  but  have  (he  beautiful 
gift  of  chattering  and  making  a  noise  in  common 
with  all  other  concert  company.  It  is  true,  indeed, 
that  a  merchant,  who  has  the  superintendence  of  the 
concert,  stand.s  upon  guard,  and  when  anyone  speaks 
quite  too  loud,  laps  with  a  great  key  upon  the  piano, 
which  he  at  the  same  time  puts  out  of  tune,  and  com- 
mands silence  ;  which  command,  however,  is  not 
obeyed.  But  this  heroic  conduct  he  confines  to  the 
gentlemen  alone  ;  with  the  ladies  he  makes  use  of  the 


politenesa  he  had  learnt  in  Paris;  he  joins  them — and 
increases  the  discourse." 

We  now  cotne  to  an  important  era  in  the  Leipsic 
Concerts.  Through  the  iiiflnonce  of  the  public-spir- 
ited Burgermeister  Mailer,  whose  name  should  be 
kept  in  grateful  remembrance  by  all  who  enjoy  Ihe 
beautiful  promenade,  a  concert-rtom  was  built  in  the 
Gewandhaus  (Cloth  Hall),  and  there,  on  the  25lh 
November,  1781,  the  fiist  Gewandhaus  concert  look 
place.  Hiller  continued  to  officiate  as  Kapellmeister; 
Ha«er  was  the  first  Concertmeisler ;  and  Schicht, 
who  subseqneiilly  was  Hiller's  successor  both  in  the 
Thomas  Church  and  Gewandhans,  and  attained  great 
fame  as  a  chnrch  composer,  presided  at  the  piano. 
The  sisters  I'odleska,  in  whom,  when  wandering  sing- 
ers, Hiller  had  detected  the  materials  of  future  great- 
ness, and  to  whose  education  he  devoted  the  greatest 
pains,  appeared  as  singers.  Their  gratitude  to  their 
master  is  attested  by  a  monument  which  now  stands 
on  the  promenade,  opposite  the  Thomas  School. 

Schicht  was  Kapellmeister  from  1785  10  1810.  It 
was  under  his  dii-eclion  that  the  public  became  ae. 
quainted  with  the  first  three  »ym|ibonies  of  Beetho- 
ven, and  with  his  Pastoral'Symphony.  Whetherany 
of  the  others  were  also  then  pi-oduced  cannot  now  be 
ascertained,  for  Ihe  old  programmes  do  not  give  the 
keys.  Dubiously  did  many  critics  shake  their 
heads  at  the  andacity  of  the  revolulionist.  A  prac- 
tised musician  like  Nanmanii  considered  that  even 
Mozart  had  exceeded  all  bounds  in  the  progressions 
and  modulations  he  had  introduced.  But  in  spite  of 
the  critics  the  new  composer  made  his  way. 

From  1810  to  1827,,?.  P.  C.  Schniz,  and  from  1827 
to  1835  C.  A.  Pohlenz,  directed  the  concerts.  Ilaser's 
successors  as  concerfnieisters  were  Campagnoli  from 
1797  to  1817,  and  Matthai  from  1817  to  1836;  the 
latter  has  the  merit  of  haring  established  the  Gewand- 
haus Quartet  Concerts.  During  the  whole  of  this 
period  there  was  only  one  interruption  to  the  regular 
course  of  the  concerts.  The  sanguinary  days  of  Oc- 
tober, I8J3,  turned  the  concert-room,  and  almost  all 
the  public  buildings,  churches,  etc.,  into  hospitals. 
But  by  ihe  end  of  the  year  music  again  sounded  in 
the  rooms  which  had  echoed  with  llie  moans  of  the 
wounded  and  with  the  ravings  of  the  fever-stricken. 
Many  an  interesting  bit  of  mosical  history  might  he 
pickediout  of  the  early  programmes  of  ihe  Gewandhans 
Concerts,  but  space  compels  me  to  close.  In  my 
next  I  hope  to  continue  the  history  of  the  Gewand- 
haus from  its  Golden  Age  under  Mendelssohn  to  the 
present  time. 


Hsir  Jheab. 


Birmingham  Festjtal  (Concluded). 
Of  the  original  Cantata,  by  young  Arthur  Sulli- 
van (whom  we  had  the  pleasure  of  knowing  bnt  three 
rears  since  as  a  student  at  theLeipzig  Conservatoire), 
and  of  the  last  day's  work  of  (he  Fesliral,  we  read 
briefly  in  the  Orchestra  : 

Mr.  Sullivan's  cantata,  "  Kenihvwlh,"  on  Thars- 
day  evening,  had  ihe  largest  audienee  assembled  at 
any  of  the  Misceltaneons  Concerts.  The  aaihor  of 
the  libretto,  Mr.  Chorley,  thus  introdnces  his  work; 

"  Once  having  ch5>sen  '  The  Princely  Pkamirea  of 
Kenllinrrth,'  prepared  in  summer  of  1575  for  Queen 
Elizabeth,  by  the  Earl  of  Leieester,  as  subject  for  an 
English  cantata,  jiolhing  was  rcqfiircd  save  to  make 
rhymes  fit  for  missjc — so  rich  in  contrast  were  the 
pleasures  offered  !o  the  Qneen. 

"  'A  temporary  bridge,  seventy  feel  in  length,' says 
Miss  Aikin  in  her  careful  iingraphy,  'was  jhronn 
across  the  fa  Hey  to  the  g-eai  gate  of  the  castle,  .  ,  . 
The  Lady  of  the  Lake,  invisible  since  the  djeappear- 
ance  of  ihe  renowned  Prince  Arthin-,  approached  on  a 
floating  island  along  ihe  moat  to  recite  adulatory 
verses.  Arion,  being  summoned  for  like  purpose, 
appeared  on  a  dolphin  fuor-and-twenty  feet  long, 
which  carried  in  its  belly  a  whole  orchestra.  A  Syb- 
il, a  Salvage  Man,  and  an  Echo,  posted  in  the  park, 
all  harangaefl  in  the  same  strain.  Music  anil  danc- 
ing enlivened  the  Sunday  evening,  and  a  play  was  . 
performed,'  &c. 

"My  fancy  was  directed  to  this  Kenilworth  pa- 
geant, not  merely  fiom  its  locaiinlerest  to  those  in- 
teresting themselves  in  our  grest  Midland  Festival, 
but  because  I  have  long  known,  almost  by  heart, 
Scott's  wondrously  musical,  bnt  as  wondronsly  sim- 
ple description  of  the  arrival  of  England's  maiden 
Queen  at  her  subject's  palace,  on  a  'summer  night.' 
And  I  name  Scott  expressly,  seeing  that  I  have 
to  plead  his  great  example  for  an  anachronism 
which  will  be  found  here.  When  such  r  master  of 
history,  of  passion,  of  poetry,  and  of  romance,  as  he, 
allowed  him>elf  to  inlrodnce  in  bis  novel  allusions  to 
'Troilus  and  Cresaida,'  and  'A  Slidsmiimer  Night's 
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Dream,'  as  so  many  court  (if  not  household)  words, 
familiar  to  Raleigh  and  to  Sidney,  ere  the  Queen 
made  her  progress  into  Warwickshire  (at  which  time 
Shakespeare  was  hut  a  hoy),  I  hope  I  may  he  forgiv- 
en for  representing  the  play  'set  before  the  Queen'  hy 
the  exquisite  'summer  night'  scene  from  the  'Merchant 
of  Venice^'  " 

The  Shakespeare  scene  has  been  most  deliciously 
set  by  Mr.  Sullivan,  who  has  here  introduced  some 
beautifully  contrasted  instrumentation.  Mme.  Lem- 
mens-Sherrington  and  Mr.  Cummings  particularly 
distinguished  themselves  in  the  duet ;  and  Miss  Palm- 
er sang  the  music  allotted  to  her  with  her  usnal  grace 
and  feeling.  We  must  not  omit  to  mention  Mr. 
Santley's  spirited  execution  of  the  song,  "1  am  a 
ruler  of  the  sea,"  which,  from  its  striking  melody,  is 
sure  to  become  popular.  At  the  conclusion  of  the 
cantata,  Mr.  Sullivan  was  loudly  applauded,  and  had 
to  return  to  the  platform  to  receive  the  approving  ac- 
clamations of  the  audience. 

The  performance  on  Friday  morning  of  Beethoven's 
"3Joiint  of  Olives,"  was  the  most  splendid  it  has  ever 
been  our  fortune  to  hear  of  that  wonderfully  dramat- 
ic work.  Mile.  Tietjens,  Mr.  Sims  Reeves,  and  Mr. 
Santley  threw  their  whole  energies  into  the  interpre- 
tation of  the  music  allotted  them,  and  the  chorus, 
with  one  or  two  trifling  exceptions,  showed  by  their 
precision  and  delicacy  the  effects  of  the  training  they 
had  received.  The  final  Hallehijah  was  marvellous- 
ly rendered,  though  its  effect  was  marred  in  some 
measure  throuL'h  Lord  LirhHeld's  encoring  it.  Mr. 
Bartholomew  has  displayed  some  skill  in  the  libretto 
of  the  "Mount  of  Olives,"  which  is  very  far  before  his 
"Nanmon."  Those  "passages  which  are  in  the  Ger- 
man supposed  to  be  spoken  hv  the  Second  Person  of 
the  Trinity  are  given  by  Mr.  Bartholomew  to  John, 
in  order  not  to  offend  the  religious  susceptibilities  of 
an  English  audience.  (!) 

Mozart's  hackneyed  Twelfth  Mass  followed,  and 
was  creditably  executed.  Madame  Rudersdorff, 
Miss  Palmer,  Messrs.  Cummings  and  Santley  took 
the  solos.  A  selection  from  Handel's  "5ofomon,"  with 
Madame  Saimonnolby,  who  was  encored  by  Lord 
Lichfield  in  "What  though  I  trace,"  brought  the 
morning's  lengthy  performance  to  an  end,  to  the  re- 
lief of  many  who  found  it  possible  to  tire  of  even 
such  music  and  so  executed. 

The  evening's  performance  of  "Elijah"  brought 
the  Festival  to  a  clo.se.  Eight  years  ago  this  work 
was  first  given  to  the  world  at  the  then  Birmingham 
Festival ;  and  certainly  Mendelssohn's  great  work 
has  not  lost  any  of  its  interest  through  the  production 
of  "Nnaman."  The  genera' execution  of  "Elijah" 
left  nothing  to  be  desired,  principals  and  chorus  all 
exerting  them.selves  to  the  utmost ;  and  the  audience 
separ.itcd,  greatly  delighted  with  their  last  hearing  of 
the  celebrated  artists  assembled  for  the  Birmingham 
Festival  of  1864. 

'  A    NEVr    SCHOOL   FESTIVAL. 

CARLSRnHE.  The  festival  of  the  Allpemelner 
Deutscher  Miisikverein  ("Universal  German  Musical 
Union),  whii'h  has  before  been  held  once  in  Leipzig 
and  once  in  Weimar,  occurred  this  summer,  near  the 
end  of  August,  in  this  "most  deadly-lively  of  German 
residences,"  without  flags  or  garlands  or  any  general 
show  of  festivity  in  the  streets.  It  was  a  demonstra- 
tion of  the  disciples  of  Liszt  and  Wagner,  and  the 
musical  "new  lights"  generally. 

Judging  fiom  the  programme,  from  the  peculiar 
heroes  and  their  followers  assembled,  from  the  des- 
cription of  each  day's  performances  which  we  find 
furnished  by  a  correspondent  of  the  London  Orches- 
tra, it  was  altogether  a  curious  affair, — more  curious, 
we  fear,  than  edifying.  In  clironicling  the  musical 
condition  of  the  world  we  must  not  overlook  this 
singular  phenomenon  ;  and  therefore  we  will  copy 
largely  from  the  correspondence  just  alluded  to,  only 
•uggesting  that  it  be  borne  in  mind  that  the  comments 
are  from  an  English  point  of  view,  which  is  always 
strongly  prejudiced  against  new  things,  and  which 
still  absurdly  persists  in  mixing  up  Schumann  in  the 
same  category  with  the  Wagnerites. 

....  Was  It  bitter  irony,  or  was  it  want  of  self- 
knowledge,  that  caused  Gluck's  "Armida"  to  be 
fixed  upon  to  open  the  festival  ?  The  beautiful 
clearness  and  the  grand  simplicity  of  this  opera  are 
in  stiange  contrast  with  the  creation  of  the  New 
School,  Although  hardly  to  be  reckoned  among 
the  greatest  of  Gluck's  operas,  "Armida"  has  many 
numbers  which  show  the  master  in  all  his  strength 
and  grace.  Where  is  anything  more  graceful,  more 
charming,   than    the  music  of  the  second  act;    more 


intensely  dramatic  than  the  great  scene  with  the  Spirit 
of  Hate  ;  more  touching  than  Armlda's  conflict  with 
herself  when  trying  to  steel  herself  to  kill  Rinaldo  ? 
Some  of  the  most  striking  numbers  were  cut  out. 
But  I  have  not  space  to  enter  into  such  details. 
Suffice  it  to  say,  that  the  opera  was  on  the  whole 
respectably  given  ;  but  a  thoroughly  satisfactory  ren- 
dering of  Gluck's  operas  demands  singers  who  can 
act,  and  actors  who  have  been  taught  singing  on 
belter  prihciples  than  are  now  to  be  acquired  in  Ger- 
man schools.  The  first  orchestral  concert,  which,  as 
all  the  other  performances,  was  held  in  the.  Grand- 
Ducal  Theatre,  was  opened  by  a  "  Festival  March," 
by  Heir  Ed.  Lassen,  of  Weimar.  The  work  is  in- 
significant, and  entirely  devoid  of  any  festal  charac- 
ter ;  even  here  the  innate  dreariness  of  the  school 
made  itself  felt.  A  prologue,  written  by  Dr.  Eck- 
ardt,  and  spoken  by  Frau  Johanna  Lange,  came 
next.  It  endeavored  to  identify  the  direction  of  the 
New  School  with  the  German  patriotic  movement. 
It  admitted  that  the  works  of  the  sect  were  not  writ- 
ten to  satisfy  the  taste  of  the  day,  but  looked  forward 
to  a  future  when  freedom  would  be  established  ;  and 
art,  represented  by  the  New  School,  would  he  puri- 
fied of  all  trivialities,  and  take  her  fitting  place  in  the 
State.  Allusions  to  the  titles  of  several  of  the  com- 
positions which  were  to  be  performed  were  ingenious- 
ly brought  in,  and  the  whole  ended  with  a  string  of 
the  most  fulsome  compliments  to  Dr.  Liszt,  who  was 
characterized  as  the  great  prophet  of  the  sect.  The 
following  is  the  programme  of  the  concert: — Over- 
ture to  Byron's  poem,  "  Tasso's  Klage,"  by  Hcinrich 
Strauss,  of  Carlsruhe  ;  concerto  for  violoncello,  by 
R.  Volkmann  ;  "Columbus,"  symphony,  3rd  and  4th 
movements,  by  Herr  J.  J.  Abert,  of  Stuttgart;  over- 
ture to  Puschliin's  drama;  "Boris  Godunow,"  by  Herr 
Youry  von  Arnold,  of  St.  Peterslmrgh  ;  Joachim's 
"Hungarian"  coucerto  for  the  violin  :  '*Des  Sangers 
Fluch,"  ballade  for  orchestra  (after  Uhland's  pnem) 
by  Herr  Hans  von  Biilow,  of  Berlin  ;  Psalm  XIII  , 
for  tenor  solo,  chorus,  and  orchestra, '  bv  Dr.  F. 
Liszt. 

Herr  Sfrauss's  overture  is  too  vague  and  obscure 
to  leave  any  distinct  impressions.  Herr  Popper,  of 
the  Hobcnzollern-Hechingen  Orchestra,  at  Lowen- 
burg,  played  Volkmann's  concerto.  He  has  made 
most  decided  orogre.«s  as  a  violoncellist  since  I  heard 
him  last  winter  in  Leipsic.  If  he  goes  on  thus,  he 
will  soon  rank  among  the  masters  of  his  instrument. 
In  addition  to  great  technical  acquirements  he  has 
real  musical  feeling.  As  a  musical  composition,  the 
concerto  has  some  good  thoughts,  though  not  alto- 
gether original ;  but  the  greatest  fault  is  the  dreary 
tone  which  prevails  throughout.  The  two  move- 
ments from  Herr  Abert's  symphony  were  the  most 
respectable  music  of  the  evening.  Whether  if  the 
other  movements  had  been  given,  the  purport  of  the 
title  of  "Columbus"  would  have  been  clearer,  I  can- 
not say  ;  at  present  I  certainly  do  not  see  its  appro- 
priateness. 'The  third  movement,  an  andante,  sounds 
well  throughout,  and  although  possessing  no  decided 
originality,  is  so  well  made  that  it  can  be  listened  to 
with  pleasure  ;  a  little  more  contrast,  however,  would 
have  relieved  its  somewhat  too  great  length.  The 
last  movei^ent  begins  with  more  life,  and  is  worked 
up  to  a  really  exciting  close  ;  but  between  the  begin- 
ning ard  end  there  is  an  episode  of  strange  sounds — 
the  significance  of  which  (unless  it  be  to  depict  the 
roarings  and  bowlings  of  wild  beasts)  is  by  nomeans 
clear.  But  with  all  drawbacks,  the  fragment  was  so 
enjoyable  that  I  should  be  glad  to  hear  the  whole 
work.  Herr  von  Arnold's  overture  is  terribly  dreary  ; 
it  is  so  fragmentary  that  no  clear  idea  of  its  purport 
can  be  attained  ;  the  instrumentation  seems  very  un- 
skilful. Joachim's  interesting  "Hungarian"  concer- 
to, the  noble  themes  of  which  grow  upon  one  more 
and  more,  can  never  be  heard  to  perfection  unless  it 
be  played  by  its  composer.  Herr  Romenyi  showed 
little  respect  either  to  his  countryman  or  to  his  audi- 
ence in  the  way  in  which  he  had  prepared  himself 
The  slow  movement,  indeed,  was  in  some  parts  ex- 
cellently given,  but  with  this  exception,  by  persis- 
tent falsity  of  intonation,  and  by  slovenly  execution 
of  the  passages,  the  player  did  his  best  to  spoil  the 
effect  of  the  composition.  And  yet  the  applause 
which  greeted  him  at  the  end,  and  the  repeated  recalls 
could  not  have  been  more  enthusiastic  had  the  playing 
been  perfection  !  Such  indiscrimination  makes  ap- 
plause of  no  value.  The  orchestral  accompaniment 
was  very  satisfactory.  Herr  Von  Billow's  ballade 
was  the  most  ferociously  ugly  work  of  the  pro- 
gramme :  it  really  defies  any  attempt  at  description, 
unless  one  may  say  that  it  is  incoherent  cursing  and 
swearing  translated  into  orchestral  sounds.  Being 
so  very  ugly  it  was  of  course  receiveil  with  unbound- 
ed applause.  Liszt's  Psalm  offered  some  compensa- 
tion for  the  suflTcrings  of  the  evening.  As  a  whole  it 
is  deficient  in  melody,  aad  the  commencement  espec- 
ially is  vague ;  but  nowhere  is  the  tone  vulgar  or 
coinmonplace.     The  final  chorus,  however,  in  which 


there  is  an  excellent  fugue,  made  amends  for  all ;  its 
construction  is  really  masterly.  The  difficulties  of 
the  Psalm,  especially  the  voice  parts,  are  very  great. 
That  it  was  so  well  performed  is  a  proof  that  the 
members  of  the  chorus  had  worked  hard  in  its  pre- 
paration. 

The  first  concert  for  Chamber  Mnsic  was  held  on 
Wednesday  evening,  and  consisted  of  the  following 
compositions  : — Trio  for  pianoforte,  violin,  and  vio- 
loncello (b  flat  minor)  by  R.  Volkmann — theHerren 
Rotscher,  of  Berlin,  Reme'nyi,  and  Popper;  Two 
Lieder  { Kuss  der  Nacht  and  Friihlinqsfeier)  by  Herr 
W.  Fritze,  of  Bremen  ;  sonata  for  pianoforte,  by 
Franz  Liszt — Fraulein  Alide  Topp,  of  Stralsnnd ; 
Russian  Ballade,  by  Herr  Youry  von  Arnold  ;  So- 
nate  for  pianoforte  and  violin,  by  Franz  Bendel,  of 
Berlin — (the  Herren  Bendel  and  Remenyi)  ;  "jl/spA- 
istowalzer,"  episode  from  Lenaa's  "Faust,"  comp»>5«d 
and  arranged  for  the  piano,  by  F.  Liszt— Fraiilein 
Alide  Topp.  A  more  wearying  trio  than  Volkmann's 
I  have  seldom  heard.  If  anything  like  an  intelligi- 
ble phrase  appears  for  a  moment,  it  is  immediately 
drowned  in  a  sea  of  dreary  disharmony.  Even  tlie, 
scherzo  was  dull.  Gloom  and  despair  can  be  as  vii'|. 
gar  as  the  veriest  barrel-organ  tune,  and  are  quits  as 
ofl%nsive  as  the  most  trivial  sing-song  ballad.  Herr 
Rotscher,  who  took  the  piano  part,  is  at  pcfiscni  too 
much  of  the  beginner  to  allow  any  opini&n  of  his 
abilities  to  be  formed.  Herr  Eemenyi  was  as  per.se- 
veringly  out  of  tune  as  ever.  Herr  Fcrppet^was  (he 
only  one  who  showed  himself  a  real  artist ;  his  en- 
semble is  as  masterly  and  expressive  as  hisi  s9^6  play- 
ing. In  the  desert  a  sip  even  of  rapil  water  is  re- 
freshing. Hence  Herr  Fritze's  songs,  although  not 
possessing  the  remotest  approach  to  a  recognizuhle 
tune — that  sine  qua  non  of  song-Writing—were  not  al- 
together  unwelcome.  Dr.  Liszt's  sonata  is  a  strange 
composition.  It  may  have  a  mea'ning,  bnt  to  me  it 
was  as  ravings  in  an  unknown  longqei  As  for  any 
discoverable  connected  construction,  it  was  more  like 
the  cross  readings  of  a  newspaper  page.  How  such  a 
farrago  could  be  committed  to  memory  is  little  short 
of  marvellous ;  the  technical  difliculties,  too,  are 
enormous  ,•  and  yet  Fi  aulein  Alide  Topp,  a  very 
young  lady,  played  it  hy  heart  in  a  style  that  defies 
descriptioii.  Should  this  lady  fail  of  attaining  the 
highest  position  in  her  subsequent  career,  it  can  only 
be  from  her  taste  becoming  vitiated  by  the  unhealthy 
atmosphere  in  which  she  has  been  educated.  Pos  'tss- 
ing  a  thorough  command  of  all  the  technicalities  of 
the  keyboard  she  does  her  master,  Herr  von  Bii^low, 
the  highest  honor.  Difficulty  is  a  word  which  has  no 
more  significance  for  her  ;  but  if  she  persist  in  mak- 
ing her  repertoire  of  works  such  as  this  sonata,  no 
one  will  wish  to  hear  her  again.  At  present  she  has 
time  to  improve  her  taste,  and  from  what  I  hear  I 
have  no  doubt  she  can  play  other,  music  equally  well. 
More  distracted  even  than  the  sonata  is  the  "Mephis- 
towaher,"  and  as  marvellous  was  Fraulien  Topp's 
performance  of  it.  Herr  von  Arnold's  Russian  bal- 
lade would  be  better  described  as  a  melodramatic 
scene  with  pianoforte  accompaniment,  In  itself 
formless  and  void  of  the  least  musical  character,  it 
was  made  interesting  hy  Frau  Hauser's  excellent  dec- 
lamation. Herr  Bendel's  sonata  was  exceedingly  un- 
interesting. 

The  following  (Thursday)  evening  was  to  have 
been  devoted  to  the  second  orchestral  concert,  but  in 
the  morning  bills  were  issued  stating  that  in  conse- 
quence of  the  sickness  of  several  members  of  the  or- 
chestra the  concert  must  be  postponed  till  the  next 
evening  ;  the  truth  being,  as  I  understand,  that  there 
had  been  a  regular  strike  of  the  orchestra  in  conse- 
quence of  some  of  the  works  which  had  been  placed 
in  the  programme  being  so  insufferably  bad  and  im- 
practicable that  they  could  n~',  be  performed.  The 
gentlemen  who  had  to  play  the  wind  instruments  de- 
clared that  their  lips  were  reduced  to  such  a  state 
that  it  was  impossible  for  them  to  go  through  a  sec- 
ond rehearsal  and  concert  without  another  day's  rest. 
Considering  that  the  members  of  the  Grand  Ducal 
Opera  Orchestra  had  never  been  invited  to  co-operate, 
but  had  to  give  their  services  at  «//er/io<:As(  command, 
their  sufferings  deserve  much  sympathy. 

The  rest  next  time. 


"honoring  a  swan. 
Pesako.  While  the  disciples  of  the  newness,"  the 
musicians  of  "The  Future,"  were  in  council,  trying 
to  be  in  concert,  as  above,-  or  a  few  days  before, 
Aug.  21,— there  was  another  sort  of  festival  in  honor 
of  a  cheerful  hero  of  the  Past— one  who  still  lives, 
thank  Heaven  !— the  tribute  of  Italy  to  her  greatest 
musical  genius,  Rossini,  called,  from  his  birth-place, 
the  "Swan  of  Pesaro."  Wo  are  again  indebted  to 
the  correspondence  of  the  Orchestra  : 
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Thirty  thousand  strangers,  among  whom  many  no- 
ble names  could  be  counted,  swarm  about  Pesaro 
this  bright  and  cloudless  morning,  wailing  for  the 
noon.  At  noon  the  fete  commences.  It  is  the  hall 
of  the  prefecture,  where  there  is  an  effigy  of  Rossini, 
in  statue  form.  Florence  the  beautiful— "bella  Fi- 
renze"  in  the  mouth  of  all  Italians  who  musically  ut- 
ter her  name— comes  to  offer  her  tribute  to  Ihe  occa- 
sion m  the  shape  of  a  gold  medallion  presented  to  the 
Maestro's  statue,  and  the  hand  that  brings  it  is  that 
of  the  venerable  Count  Perticari.  The  prefecture  is 
full :  musicians,  poets,  magistrates,  councillors,  mem- 
bers of  institutes,  members  of  the  press,  representa- 
tives from  other  Italian  towns,  and  an  eager  listening 
crowd.  Presently  the  mass  shapes  itself;  the  worthy 
concourse  on  the  platform  divides  ;  and  at  its  head, 
and  standing  next  the  Prefect  himself,  having  on  his 
right  and  left  the  Syndic  of  Pesaro  and  the  Syndic  of 
Bologna,  stands  a  figure.  Up  goes  a  shout — a 
hearty,  surprising,  gratified  shout.  "Viva  11  re ! 
Viva  !"  It  is  Ubaldino  Peruzzi,  Mini.sterof  the  In- 
terior, sent  from  the  Court  of  Turin  to  represent  the 
, Italian  government  at  Rossini's  fete. 
'.  He  gets  very  prosy  presently,  the  noble  Sign  g 
PiSBDZzi,  but  the  idea  of  the  Minister  of  the  Inte- 
rior's presence  just  now  is  very  popular.  It  is  as 
though  Sir  George  Grey  had  cone  dowu  to  Strat- 
ford the  day  when  Ensland  strove  to  honor  her  Swan 
and  failed.  When  Floreuce  the  fair,  by  her  deputy 
Count  f'ERTTCARi  in  a  trembling  voice,  has  present- 
ed the  medallion,  and  the  Syndic  of  Pesaro  has 
replitsd,  and  when  Signer  Regli,  editor  of  //  PIrata 
(desperately  susgestive  name  of  a  journal  that  cribs 
its  intelligence  !),  has  made  an  awfully  long  and  te- 
dious "eloge"  on  Rossini,  and  when  the  Minister  of 
the  Interior  has  had  his  say,  the  first  ceremony  is 
over,  and  the  crowd  troop  off  to  the  railway  station. 
Here  is  an  actual  statue — not  the  statuesque  effigy 
honored  of  Firenze,  but  a  heavy,  .solid  thing.  It  is 
to  be  uneovered  at  three  precisely  ;  and,  thanks  to 
the  editor  of  the  Pimta  and  the  prosy  Minister — it 
wants  but  little  to  three  now.  There  is  a  large  pa- 
vilion for  the  uncovering  business,  and  six  hundred 
and  fifty  executants — singers  aud  instrumentalists — 
are  in  the  pavilion  to  perform  a  Rossinian  programme 
apropos  of  the  occasion.  The  "Gazza  Lndra"  over- 
ture strikes  up,  and  the  effect  from  the  mass  is  indes- 
cribable. Then  comes  the  Minister  of  the  Interior 
and  removes  the  veil  which  covered  the  statue.  Again 
they  shout — ,"Viva,  viva !  "  and  forth  bursts  from 
the  immense  orchestra  the  Inno  a  Rossini.  This 
hymn  is  a  curious  pot-pourri  of  Rossini's  airs — melo- 
dies selected  from  every  opera  and  every  theme  he 
wrote,  and  set  by  Mercadante,  the  good  old  blind 
musician,  to  Mercantini's  words.  The  effect  is 
overwhelming;  sixty  first  fiddles  alone,  and  the  re- 
maining orchestra  in  keeping,  move  and  play  like 
a  single  man.  The  universal  demand  for  an  encore 
brings  one,  and  the  whole  hymn  again  played  through 
produces  no  less  a  sensation  the  second  time.  Then 
a  speech  from  the  representative  of  Roman  Railways 
(though  what  Roman  Railways  have  to  do  with 
Rossini,  Pesaro  only  knows)  ;  and  then  the  overture 
to  "Semiramide."  This  too  is  encored  by  a  general 
cry.  The  conductor  turns,  bows,  smiles,  and  directs 
the  orchestra  to  repeat  the  overture  from  the  andante. 
"No,  no,  no,  no  ;  all,  all,  no,  no,  no  !  "  The  viva- 
cious Italian  crowd  negatives  the  abbreviation  with 
twenty  thousand  waving  arms  and  heads  ;  and  the 
overture  is  6/sse  from  the  beginning. 

It  Is  nearly  evening  by  this  time,  and  time  to  pre- 
pare, but  the  Marquis  Pepoli,  syndic  of  Bologna, 
stays  the  people  by  coming  forward.  He  holds  in  bis 
hand  a  despatch  from  his  own  city,  and  he  tells  them 
that  Bologna  is  so  proud  of  the  Swan  of  Pesaro, 
who  was  educated  there,  that  the  municipality  has 
that  day  changed  the  name  of  the  Piazza  Sav  Gia- 
COMO  to  the  Piazza  Rossini,  and  that  a  marble  slab 
on  the  door  of  the  Lyceum  of  Musiquc  tells  the  fact 
thus  : 

Here  entered  as  pupil,  and  hence  departed  as  prince 
of  the  musical  sciences,  Gioacliino  Rossini ;  and  Boloqna 
in  et&'nal  token  of  honor  has  given  his  name  to  this 
place  and  has  fixed  this  stone  21  August  1864. 

In  the  evening  Pesaro  bursts  with  liglit ;  on  the 
great  square  tri-colored  obelisks,  everywhere  else 
lampadaries,  lampions,  mottoes,  banners,  padelle, 
and  fireworks.  The  streets  are  a  perfect  block.  The 
great  square  is  taken  up  by  the  national  suard  of 
Bologna,  directed  by  Antonei.li — not  the  Cardinal 
however.  A  concert  at  nine  o'clock  draws  off  a  por- 
tion of  tlie  crowd,  who  simply  block  up  the  theatre 
and  have  to  be  stowed  about  the  stage.  The  concert 
is  Rossinian  of  course — Rossini's  music  and  a  cantata 
in  bis  honor  written  by  Mercantini,  and  composed  by 
Pacini,  his  friend  and  confrere.  It  is  a  very  poor  pro- 
duction, bat  what  of  that  reck  the  happy  audience  1 
They  shout  their  applause,  for  Rossini  is  in  their 
thoughts,  and  whatever  fetes  him  pleases  them. 


There  is  not  mdch  more.  By  midnight  Pesaro  is 
dark  and  disposed  to  rest ;  by  next  morning  the 
20,000  visitors  are  flying  away  to  their  own  homes 
out  of  the  red  roofs  and  from  the  tri-colored  obelisks. 
The  little  town  is  now  quiet  and  dull,  and  order 
claims  its  own  ;  but  Pesaro  is  glad  to  have  contribu- 
ted something  towards  the  fame  of  one  man,  who  has 
made  Pesaro  famous  for  ever. 


Jluigjifs  lournal  of  IBiisir. 
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Getman   Opera. 

The  return  of  Mr.  GtiovER's  atlmiraWe  com- 
pany is  now  the  absorbing  theme  of  musical  in- 
terest in  Boston,  and  has  filled  the  Boston  Thea- 
tre with  very  large  and  brilliant  audiences  every 
night  this  week.  The  charm  and  the  success  are 
pretty  sure  to  go  on  greatening  for  three  weeks 
longer ;  for  the  season  is  to  be  one  of  twenty 
nights,  besides  Saturday  Matinees,  and,  besides 
the  operas  of  this  week,  there  is  public  promise 
of  Fidelia,  La  Dame  Blanche,  the  Huguennls, 
Tannhfiuser,  and  Gounod's  Mireille — the  last  two 
for  the  first  time  here — while  we  have  also  pri- 
vate assurance  of  Mozart's  Don.  Juan,ZauherJJole, 
Figaro,  and  possibly  Die  Enlfiihrung  aus  dem 
Serail. 

Truly  a  most  temptinn;  programme  !  Particu- 
larly when  we  know  that  Mr.  Grover  brings  a 
company  fully  adequate,  in  numbers,  talent  and 
appointments,  for  its  complete  artistic  execution. 
When  they  were  here  before,  and  took  us  by 
surprise,  they  soon  convinced  ns  that  they  con- 
stituted on  the  whole,  considering  both  solo  talent 
and  those  important  accessories  of  which  the  Ital- 
ians here  have  never  made  enough  account,  and 
which  are  indispensable  to  the  true  effect  of  any 
opera  as  a  whole — about  the  strongest  lyrical 
troupe  that  ever  came  among  us.  It  is  now.  all 
that  it  was  and  more.  Formes,  still  essentially 
the  king  of  bassos,  has  been  added  to  it.  Anoth- 
er charming  soprano,  Mme.  JoH.A-xxA  Rotter, 
reinforces  Frederici  and  Jobannsen.  An  Italian 
tenor,  Sig.  Tamaro,  might  (as  we  heard  it  hint- 
ed) have  been  spared  till  to-morrow,  seeing  that 
we  are  rich  enough  to-day  in  Habelmann  and 
Himmer.  A  new  first  baritone,  Herr  Isador 
Lehm.i^nx,  from  the  Berlin  Royal  Opera, is  yet  to 
make  his  debut,  and  a  baritone  was  the  voice  most 
needed.  We  have  several  new  second  ladies  and 
souhrettes.  Then  the  chorus  is  enlarged  to  near- 
ly forty  voices,  the  like  of  which  in  freshness, 
sweetness,  power  and  purity  of  ensemble  we  have 
not  had  upon  our  stage  before.  And  the  orches- 
tra, althouch  not  to  be  named  with  those  of  the 
great  theatres  in  Germany,  where  you  hear  sev- 
enty and  even  ninety  instruments,  is  the  largest 
and  the  best  which  the  Boston  Theatre  has  ever 
known.  Carl  Anschutz,  too,  is  still  the  capi- 
tal conductor. 

With  this  rare  show  of  means  and  purposes 
with  character  established  here  last  Spring,  and 
fashionably  endorsed  so  lately  in  New  York,  the 
German  Opera  entered  upon  anew  series  of  tri- 
umphs here  last  l\londay  evening  in  Martha,  fol- 
lowed on  successive  evenings  by  Faust,  Robert 
le  Diable,  Der  Freysehiilz,  La  Juive,  and  Faust 
again  for  this  afternoon.  And  here,  before  par- 
ticularizing on  each  performance,  we  ask  indul- 
gence for  a  few  general  remarks,  more  by  way  of 


wholesome  precaution,  and  for  the  sake  of  sea- 
sonably lending  what  little  force  we  can  to  that 
right  direction  in  Art,  which,  however  bravely 
begun  in  this  or  any  other  enterprise,  is  always 
endangered  by  opposing  currents  in  this  country, 
than  from  any  spirit  of  fault-finding.  Our  idea 
oi  the  right  direction  is  no  narrow  one  ;  with  us  it 
simply  means  that  Art  be  pursued  primarily  as 
Art,  and  that  "business,"  popularity  and  fashion 
should  be  secondary. 

The  German  Opera  has  bravely  met  and  con- 
quered the  obstacles  that  rose  up  to  dispute  its 
passage  at  the  outset,  such  as  the  ignorance  and 
prejudice  of  an  Italianized  public  taste,  distrust 
of  novelty,  scepticism  with  regard  to  German 
voices,  lack  of  the  prestige  of  fashion,  and  so  forth. 
It  has  now  to  meet  a  foe  more  dangerous ;  it  has 
now  to  bear  the  harder  trial  of  prosperity.  Pros- 
perity demoralizes  many  good  things  in  this  coun- 
try. Theatres  of  Art,  places  of  amusement,  ho- 
tels, restaurants,  clubs,  even  political  parties,  be- 
gin with  earning  a  good  name  by  doing  the  good 
thing  ;  after  a  while,  alfft  !  we  see  them  trading 
on  the  good  name,  while  getting  more  and  more 
careless  of  the  good  thing.  Success  itself  is  the 
highest  trump  card,  in  the  eyes  of  the  unbelieving 
speculator;  this  he  finds  to  be  Ihe  best  advertise- 
ment ;  and  not  what  is  best,  but  what  will  adver- 
tise best,  he  counts  as  his  most  solid  capital.  Is 
he  a  dealer  in  Art,  say  in  Opera  ?  he  not  only 
covers  the  city  walls  with  flaming  posters ;  he 
turns  Art  itself  into  mere  advertisement,  selects 
such  pieces  as  may  best  serve  the  purpose  of 
advertisement,  pieces  whose  announcement  is  the 
surest  advertisement  of  a  crowd, — the  crowd 
being  the  main  thing,  the  Art  coolly  dismissed  as 
a  once  useful  servant  now  no  longer  so  much 
needed.  It  is  this  "business  element"  which  has 
first  helped  to  build  up  and  has  then  demoralized 
many  a  noble  enterprise  of  Art. 

Now  when  the  German  Opera  came  to  us  last 
Spring,  it  took  high  ground  and  made  its  appeal 
to  the  serious  artistic  feeling  and  conscience,  of 
the  real  music-lovers,  thereby  building  up  itsrep-^ 
utation.  If  it  should  now,  this  prestige  won,  pro- 
ceed to  act  as  if  quite  content  with  this  endorse- 
ment once  for  all,  straightway  forgetting  the  en- 
dorsers, but  making  its  appeal  in  their  name  to 
those  who  follow  crowds  and  fa,shion  and  have  no 
knowledge  and  no  consciences  in  Art,  it  would 
be  only  yielding  to  that  temptation  of  prosperity, 
which  so  few  have  been  able  to  resist.  If  the 
programmes  grow  commonplace  and  "popular" 
instead  of  intrinsically  and  artistically  fine  ;  if  the 
cheaper  success  of  hacknied  things  is  weighed 
against  the  cost  and  difficulty  of  bringing  out  the 
best  things  possible;  ifthere  is  careless  preparation, 
hum-drum  running  through  with  operas  by  way  of 
doing  as  much  business  as  can  be  crowded  into  a 
week,  and  reaping  the  largest,  quickest  harvest 
with  the  smallest  outlay,  then  the  enterprise  has 
lost  its  soul,  becomes  suspect  and  infidel  with  its 
first  earnest  friends.and  is  really  on  the  downward 
way,  morally  bankrupt,  although  it  may  have 
still  a  considerable  harvest  to  reap  from  the  first 
planting. 

Such  fears  began  to  suggest  themselves  to  not 
a  few,  after  the  first  two  performances  this  week, 
from  several  symptoms  both  of  management  and 
of  performances ;  the  earlier  they  find  expression, 
the  likelier  to  be  dissipated.  Those  symptoms 
were  carelessnesses  in  execution,  of  the  orchestra 
especially ;  a    lack    of  that  life  and  spirit  with 
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■which  the  same  things  were  given  before  ;  sub- 
stitution of  inferior  artists  in  leadini;  roles,  whilg 
the  rightful  owners  thereof  were  held  in  reserve; 
the  beginninj;  with  the  easiest  instead  of  with  the 
best,  &c.  Nor  should  we  pass  over  the  fact,  that 
to  some  extent  the  wrong  end  of  the  repertoire 
(for  real  lovers  of  German  art  at  least)  has  been 
jjut  foremost.  Martha,  is  trivial  and  hackiiied, 
and  even  Faust  grows  dull,  in  comparison  with 
those  masterworks  of  German  opera,  which  none 
of  us  have  heard  half  enough,  many  of  them  not 
at  all.  Fidelia,  which  made  the  greatest  impres- 
sion of  any  work  on  its  single  presentation  last 
Spring,  would  have  been  the  very  name  to  charm 
by  at  the  outset,  and  would  have  been  fresher 
at  the  end  of  a  whole  week's  run,  than  all  the 
kaleidoscopic  promise  that  we  had.  Then  con- 
sider: Out  of  six  performances  (and  five  operas) 
tills  week,  only  one,  the  Freyschiilz,  is  strictly  a 
Oerman  product  written  for  the  German  stage  ; 
I'aust  and  the  "Jewess"  are  by  French  compos- 
ers ;  Robert  was  written  for  the  Grand  Operas 
while  Martha  is  more  French  than  German  in  it, 
spirit.  Not  that  these  are  not  good  things,  all, 
and  such  as  ought  to  take  their  turn;  but  more 
important  and  more  German  things  have  been 
too  long  wailing — that  is  all. 

But  now,  having  hinted  our  fears,  we  may  tell 
what  has  since  happened  to  relieve  us  of  them  in 
a  considerable  measure.  The  third  night  was 
altogether  better.  Robert  le  Diable,  although 
written  for  the  French,  is  the  most  German,  the 
most  fjenial  and  the  best  ot  Meyerbeer's  operas. 
It  has  his  freshest,  finest  inspirations  in  it.  The 
music,  from  beginning  to  end,  nearly  all  of  it,  in- 
terests and  charms  us,  and  does  not  stale.  The 
music  of  the  part  of  Alice  is  truly  exquisite,  gen- 
uine flowers  of  melody,  and  the  whole  role  is  one 
of  the  most  beautiful  in  any  opera.  Mme.  Rot- 
ter, whose  petite  person  and  plain  face  did  not 
suit  the  dramatic  requirements  of  the  Lady  in 
Martha,  was  admirable  here.  Her  true  soprano 
voice,  though  slightly  veiled,  has  that  real  Ger- 
man heart  sweetness  which  wins  its  way  to  your 
heart,  sweeter  still  as  it  keeps  on.  She  sings 
with  real  feeling,  never  overwrought,  and  her  ex- 
ecution is  artistic  to  a  degree  not  very  often 
exceeded.  Her  dramatic  conceptions  and  ren- 
dering are  life-like  and  consistent 

roRMES  was  all  himself,  in  grand  presence,  voice, 
strong  passional  and  intellectual  magnetism  in  his 
great  part  of  Bertram.  Surely  we  never  heard 
him  sing  better,  while  dramatically  the  thing  was 
perfect.  Himmer,  noble  in  his  tenor  voice  and  noble 
in  personal  bearing,  always  dignilied  and  graceful) 
always  the  chaste,  artistic,  telling  singer,  made  the 
best  Robert  we  have  known  here.  The  concerted 
pieces  by  these  three  went  to  a  charm  ;  and  tiiat  most 
difficult  trio,  unaccompanied,  at  the  end  of  the  second 
act,  had  to  be  repeated.  Mme.  Johannsen,  true  artist 
with  fine  lyrical  instinct,  sang  the  florid 
and  arduous  music  of  the  Princess  with  rare  feeling, 
finish  and  effect.  She  acts  well  in  everything.  Then 
who  could  be  better  for  the  light  and  pretty  tenor  part 
9f  Raimbault  than  Herr  Habelmann,  who  acted  it 
all  truly,  and  sang  his  ballad  in  the  first  act,  and  his 
part  of  the  comical  duet  in  which  the  devil  fools  him, 
in  his  most  ch.irming  voice  and  manner.  Add  to 
tliis,  that  the  chorus,  male  and  female,  made  a  rich, 
clear, fresh  ensemble  of  tone,  always  true  to  tbe  mark, 
and  that  Anschiitz  and  his  large  orchestra  rendered 
tiie  rich  instrumentation  with  great  care  and  spirit, and 
it  will  bo  seen  that  Robert,  always  more  than  half  a 
failure  heretofore  in  Boston,  was  this  time    fairly  ren- 


dereji  and  made  known  to  an  enthusiastic  audience. 
Indeed  all  seemed  to  do  their  best,  and  this  was  the 
first  great  success  of  the  week.  The  only  drawback 
was  in  the  avvkard  machinery  of  the  resurrection  of 
the  Nuns  scene, — indeed  the  almost  absence  of  scene 
— which  was  refreshingly  queer  in  spite  of  some 
good  dancing. 

Thursday  night  brought  still  new  assurance  in  tha 
fine  opera  Dei'  Freyschiilz,  with  the  one  weak  part  as 
it  was  given  before,  that  of  Caspar,  grandly  supplied 
by  Formes  !  This  change  would  hardly  have  been 
made,  but  that  some  of  the  "  fears  "  above  alluded 
to  grew  general  and  found  their  way  to  the  ears  of 
the  management.  It  looks  as  if  it  would  all  go  right 
now.  We  must  go  to  press  before  hearing  the  Frey- 
schiilz. Three  ni^rhts  in  succession  has  that  great 
conservative,  the  Devil,  figured  in  the  Opera  ;  first  as 
Mephistopheles,  then  as  Bertram,  then  as  Zamiel ; 
let  honesty  take  courage  from  the  way  in  which  all 
three  are  thwarted,  and  never  be  afraid  to  face  the 
Copperheads  I 

To  glance  back  at  the  first  two  nights  :  Martha 
passed  off  with  less  life  than  before.  All  were  disap- 
pointed not  to  have  Formes  in  his  old  part  of  Plun- 
kett ;  Herr  Steinecke  sings  and  acts  faithfully,  but 
the  quality  of  his  baritone  is  not  very  clear.  Habel- 
mann was  a  good  Lionel,  but  hardly  the  equal  of 
Himmer  iu  that  part.  Frederici  is  the  most 
charming  of  Nancies  ;  but  we  fear  lest  the  rich 
reedy  vibration  of  her  delicate  and  pure  voice  may 
become  impaired  by  singing  in  so  low  a  register. 
Mme.  Rotter  won  upon  us  steadily  by  sterling 
qualities,  but  for  reasons  above  noted  we  would  have 
still  preferred  Johannsen.  There  were  careless  slips 
in  the  orchestra,  and  at  every  fortissimo  climax  the 
dreadful  bellow  of  a  huge  brass  instrument  in  the 
corner  banished  all  thought  but  of  itself  The  unruly 
monster  has  since  been  subdued,  we  are  happy  to 
say. 

Faust  impresses  us  less  and  less  as  a  great  musical 
composition  in  the  best  sense.  We  do  get  weary  of 
a  very  large  part  of  the  music.  But  we  do  not  care 
just  now  to  obtrude  our  minority  report.  The  per- 
formance suffered  incalculably  by  the  putting  of  the 
Italian  tenor  Tamaro  in  the  part  of  Faust,  instead 
of  Himmer  as  before.  We  not  only  missed  his  dig- 
nity of  person,  his  nobility  of  voice  and  singing,  but 
we  felt  that  Frederici's  almost  perfect  rendering 
of  Gretchen,  as  she  used  to  sing  the  love  scenes  with 
her  husband,  was  now  rendered  impossible.  And  yet 
her  Gretclien  was  still  very  beautiful.  Nor  is  Sig. 
Tamaro  without  merit  as  a  singer.  Hermanns  was 
great  as  usual  in  Mephistopheles  ;  only  the  grotesque- 
ness  of  it  this  time  was  occasionally  overdone.  That 
prolonging  of  the  trill  on  a  deep  note  to  a  length  as 
painful  as  extraordinary  was  simply  absurd  ;  a  mill 
wheel  can  keep  on  still  longer,  but  who  finds  music 
in  iti 


Hartford,  Conn.,  Oct.  9.  At  last  we  have 
had  an  Opera— a  bond  fide  Opera — not  such  an  one 
as  has  been  over  and  over  advertised  heretofore  as 
having  a  "full  and  efficient  chorus  and  orchestra" — 
said  chorus,  in  reality,  consisting  of  from  three  to  six 
persons,  and  said  "orchestra"  made  up  of  one  or  two 
violin  boxes,  a  piano-forte  stool,  a  violin  and  piano, 
a  French  horn  with  no  mouth-piece,  and  a  double 
bass  fiddle,— but  an  opera,  with  an  orchestra  of 
twentij-seven  diflfercnt  instruments,  with  a  trained  c\\o- 
rua  o{  about  fori y — playing  and  singing  just  as  they 
do  in  New  York  and  Boston.  Didn't  it  seem  good, 
— after  having  been  humbugged  so  many  times, — to 
see  even  the  twenty-seven  chairs  placed  ready  for  the 
orchestra — (wlio  knew  but  that  there  were  more 
chairs  after  all  than  performers) — No  !  every  seat  was 
occupied,  and  Anscii0TZ   camo  in  at  precisely  8  o'- 


clock and  immediately  a  gave  his  signal  for  the  intro- 
duction to  "Faust."  What  original  and  beautiful  har- 
monies, by  the  way,  those  are!  Sig.  Tamaro  sang  the 
part  of  "Faust,"  and  with  great  acceptance,  al- 
though we  were  disappointed  in  not  hearing  Herr 
Himmer. 

Hermanns  was  great,  as  he  always  is,  and  Fred- 
eric: won  hosts  of  friends  by  her  refined,  natural, 
totally  unaffected  rendering  of  Marguerite.  How  deli- 
cious her  voice  is  through  its  whole  compass!  Allyn 
Hall  was  filled — with  prices  at  $2.00  and  81.50 — and 
the  enthusiasm  was  equally  high. 

Mr.  Grover  had  the  honor  of  giving  us  th«  first 
complete  Opera  since  the  city  was  founded.  It  was 
the  best  entertainment  ever   produced   in    Hartford. 

Mtss  Kellogg,  the  prima  donna,  has  sung  here 
within  the  last  three  weeks,  with  her  usual  success. 
Madame  Varian,  E.  Hoffmann,  Mollenhauk, 
(Violoncellist,)  and  J.  R.  Thomas,  gave  a  concert 
here  last  week  to  a  full  house.  h. 

New  York,  Oct.  11. — The  German  Opera  season 
closed  with  one  of  the  noblest  productions  of  musical 
dramatic  art — Don  Giovanni.  The  Italian  commen- 
ced with  one  of  the  flattest  manufactures  of  the  mod- 
ern opera  mill — 11  Trovatore.  We  regretted  to  part 
with  the  German  company,  spite  of  its  many  deficien- 
cies. We  could  not  join  in  the  cry,  "le  roi  est  mort, 
Vive  le  roi!"  Maretzek  has  this  time  made  use  of 
a  new  policy,  with  which  to  tickle  the  palate  of  the 
amusement  seeking  public.  Mystery  was  the  order 
of  the  day  ;  the  public  was  almost  persuaded  into  the 
belief  that  it  had  a  judgment;  and  the  press,  which 
formerly  trumpeted  forth  in  intoxicating  tones  the 
glories  of  what  was  as  yet  unheard  by  us  poor  mor- 
tals, this  time  withheld  all  preliminary  praise  and 
puffery  and  merely  indicated  the  coming  performan- 
ances.  But  the  initiated,  with  solemn  and  knowing 
faces,  whispered  here  and  there  of  Maretzek's  new 
singers— admirable  !— no  better  ever  heard  !  &c.  The 
first  week  is  over,  awakening  no  enthusiasm.  The 
present  company  is  far  behind  that  of  last  year.  In 
my  next  letter  its  members  shall  defile  before 
you. 

Mr.  Grover,  in  the  short  time  he  remained  here, 
perhaps  spoiled  us  a  little.  There  was  a  freshness,  a 
life  about  the  whole  company,  that  exhilarated.  Now, 
we  find  the  old  "shent-per-shent"  physiognomies 
leavening  the  mass  of  the  concern ;  stale  operas, 
phlegmatically  led  by  Maretzek's  baton,  in  the  stere- 
otyped humdrum  way  ;  in  short,  the  Art  impulse  is 
wanting,  and  in  spite  of  iiismcss,  it  is  impossible  for 
an  opera  management  to  ignore  Art  and  yet  succeed. 
New  works  are  promised  ;  let  us  hope  that  they  will 
not  long  be  withheld. 

One  fact  is  now  undeniable,  the  day  of  exclusively 
Italian  Opera  is  gone  by  here.  The  American  will 
have  progress,— every  year  increases  his  experience 
in  Art— and  although  he  still  likes  to  boast  occasion- 
ally that  he  is  a  self-taught  roar  the  conviction  gains 
upon  him  with  every  fresh  insight,  that  he  can  only 
find  the  how  and  the  why,  knowledge  and  model,  in 
the  works  of  great  masters  of  all  countries— especial- 
ly in  those  who  grounded  and  immortalized  the  Ger- 
man school,— Handel,  Bach,  Gluck,  Mozart,  Haydn, 
Beethoven,  &c.  This  onward  striving  of  our  studi- 
ous youth  must  necessarily  spread  more  or  less 
through  the  whole  people;  we  shall  at  last  hear  no 
more  of  exclusive  Italian  or  German  opera  manage- 
ment ;  but  the  union  of  all  forces  in  to-day  this,  and 
to-morrow  that  school,  will  lead  the  nation  to  the 
knowledge  and  enjoyment  of  the  chefd'ceuvres  of 
every  school.  This  is  the  future  of  opera  manage- 
ment here,  and  from  it,  all  that  is  narrow-minded  and 
nativisiic  must  step  into  the  back  ground,  as  contra- 
ry to  the  very  being  of  the  spirit  of  art,  which  is  es- 
sentially cosmopolitan. 

The  first  Philharmonic  public  rehearsal  took  plsice 
on  Saturday  afternoon.  We  hud  Beethoven's  AVo('ca 
Symphony,  Liszt's  Preludes,  and  Weber's  Oberon 
Overture.     Here  is  the  programme  for  the  season  : 
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DWIGHT'S    JOURNAL     OF    MUSIC, 


Symphonies  :  Beethoven's  Eroica ;  Mendelssohn's 
"Scotch;"  Schumann's  No.  1,  in  B  flat;  ^Liszt's 
"Faust  Symphony." 

Overtures:  G\\ick's  Iplugenie ;  Mozart's  Mnqic 
Flute;  Beethoven's  Effmont ;  Weber's  Oberon  ;  Men- 
delssohn's Midsummer' Night's  Dream;  Schumann's 
Manfred;  G.ade's  Hamlet;  Berlioz's  King  Lear; 
Liszt's ies  Preludes:  Bargiel's  Medea. 

With  Chorus  (German  Liederkranz)  :  Beetho- 
ven's Choral  Symphony  ;  Credo  from  Liszt's  Graner 
Mass;  "Fr(i/re.s  eri/o,"  by  Palestrina;  Mendelssohn's 
Der  Mcnschheit  WUrde ;  Schubert's  "Mondschein- 
Stdndschen."  Lancelot. 


New  York,  Oct.  10.  To  take  up  my  pen  to 
write  again  to  "Dwight's,"  seems  like  sittliig  down  to 
hob-nob  with  some  trusty  old  friend — a  pleasant  chat 
with  some  kindred  spirit.  And  yet  in  these  days  of 
civil  and  political  discord  and  dissension,  with  the 
air  resonant  with  the  rattle  of  musketry  and  the  roar 
of  artillery,  it  seems  strange,  almost  heartless,  to 
write  of  so  harmonious,  and  yet  inharmonious,  a 
thing  as  music.  In  fact,  one  would  naturally  expect 
from  "our  correspondent"  details  of  some  sanguinary 
conflict,  with  the  record  of  its  fearful  scenes,  its  terri- 
ble surroundings.  It  is  well  that  it  is  not  so  ;  that 
there  can  be  words  written  and  read,  that  do  not  hear 
the  tinge  of  human  blood,  that  do  not  carry  sorrow 
and  sadness  into  many  hearts.  It  is  well  that  we  can 
still  write  of  peaceful  sounds  and  scenes,  unmixed 
with  aught  to  chill  or  terrify.  Let  us  hope  that  ere 
long  the  voice  of  the  whole  nation  may  be  raised  in 
the  old  choral  "Nun  danket  alle  Gott"  (Now  let  us 
all  praise  God),  as  on  the  blood-stained  field  of 
Leuthen,  in  thanksgiving  to  the  great  God  of  battles, 
who  has  led  us  on  to  that  crowning  Victory  that 
bringeth  Peace! 

There  will  be  music  in  many  a  heart  now  torn  and 
sad  ;  there  will  he  "Glorias,"  and  "Jubilates,"  and 
"Te  Deums"  over  all  the  land  ;  there  will  be  one 
grand  "Hallelujah  Chorus,"  that  will  rise  in  one 
mighty  sound,  and  in  its  majesty  make  thrones  trem- 
ble, in  its  solemnity  chant  the  requiem  of  departed 
heroes,  in  its  beauty  soothe  the  grief  of  the  sorrowing, 
in  its  distant  but  never  dying  echoes,  sing  the  pseans 
of  the  nation,  "Glory  to  God  on  high,  and  on  earth 
Peace,  good  will  to  men  !" 

The  Italian  Opera  season  has  commenced  under 
nnspicious  rircumstances.  The  short  and  successful 
season  of  German  Opera,  was  a  presage  of  the  like 
success  of  the  Maretzek  company.  The  public  mind 
seems  to  be  in  just  that  state  that  requires  the  bril- 
liancy and  gaiety  of  some  place  of  amusement,  and 
the  Opera  has  come  just  in  time.  The  audience  that 
welcomed  Maretzek,  as  he  ascended  the  Conductor's 
chair  on  Monday  night  last,  was  of  more  than  wont- 
ed brillianc5'  and  magnificence.  The  display  of  rich 
toilets,  laces,  diamonds,  silks,  would  rather  dispute 
tlie  idea  that  we  were  engaged  in  a  terrible  war,  with 
sorrow  and  suffering  on  every  side.  Never  did  there 
seem  a  more  joyful,  happy  set  effaces,  never  a  more 
cheerful  sound  of  voices,  never  a  more  rich  and  ele- 
gantly attired  audience,  thiin  was  present  on  that 
opening  night, to  hear"//  Trovatore,"  vi\ih  Carozzi- 
Zdcchi,  and  Massimiliani,  the  new  soprano  and 
tenor.  The  natural  timidity  and  fright  of  a  "first 
appearance"  was  evident  at  the  first  notes  of  both 
these  artists,  but  ere  the  opera  concluded,  this  gave 
way  before  the  hearty,  assuring  applause  of  the  audi- 
ence, and  they  made  a  most  favorable  impression. 

The  prOL'ramme  of  the  week  has  been  "Trovatore;" 
"TVniiata"  with  Brambii.la,  Massimiliani,  and 
SnsiNi  ;  "fAicrezia  Borgia,"  with  Carozzi-Zdcchi, 
MoRENZi,  LoTTE,  and  Sdsini  ;  and  "Lucia"  with 
Miss  Harris,  &c. 

The  success  of  the  artists  has  been  in  a  measure 
marred  by  severe  oolds  and  hoarseness,  which  it  is  to 
be  hoped  will  not  prove  chronic,  as  is  so  often  the 
case.  Max  to-day  publishes  a  good  humored  letter 
in  regard  to  this  matter,  and  his  vivid  portrayal  of 
the  trials  and  annoyances  of  an  operatic  manager  is 


truthful  and  convincing.  This  cause,  it  is  to  he 
hoped,  will  soon  be  removed,  and  never  more  disap- 
point both  manager  and  public. 

This  week  we  are  to  hear  "Trovatore,"  "Un  Ballo 
in  Maschera,"  "Faust,"  and  "Lucrezia  Borgia"  at  the 
Brooklyn  Academy. 

The  revivals  of  the  "Huguenots,"  and  "PropMte," 
"and  also  the  new  works  of  Gounod,  promised,  will 
soon  be  realized.  Without  a  detailed  criticism,  it  is 
safe  to  say,  that  Maretzek  has  as  strong  a  company 
as  that  of  last  season  with  Medori  and  Mazzoleni. 
The  slender  little  Massimilianni  would  look  small 
alongside  of  Mazzoleni, but  he  stands  comparison  well. 
An  eminentNew  York  critichas  pronounced  him  "one 
and  a  half  Mazzoleni,"  but,  of  course,  there  are  very 
many  different  views  and  tastes. 

The  familiar  faces  and  voices  of  Lotti,  Morensi — 
both  greatly  improved — Bellini,  Susini  and  Weinlich, 
are  not  unwelcome  ;  and  Max  Maretzek's  presence  in 
the  orchestra  is  a  sufficinnt  guarantee  that  that 
branch  of  the  service  will  not  be  neglected. 

Our   vivacious,  "slapdash,"   indomitable    friend, 

C.  Jerome  Hopkins  ("Timothy  Trill")  has  made 

his  introductory  bow  to  us  in  the  following  shape  : — 

New  York,  Septemher  20,  1S64. 
Mr.  C,  Jerome  Hopkins.  (Cooper  Union.)  Dfar  Sir : 

Bi'Iieving  thiit  tlie  art  of  Music  i.s  proRres-'five,  and  that 
Amtricaa  coniposers  are  destined  in  ti-ne  to  occupy  as  hi^h 
positions  as  our  painters,  poets  and  sculptors  now  do,  we 
hereby  invite  ypu  to  produce  some  of  your  orchestral  and  pi- 
ano worlts  in  onr  city,  as  from  the  pen  of  one  whose  past 
and  present  labors-to  popularize  Fliffh  Art  command  the  hon- 
orable esteem  of  fellow  artists  and  the  high  consideration  of 
Yours,  very  truly, 

(Signed  by  sundry  eminent  personages,  some  how- 
ever of  dubitable  musical  proclivities).  And 

Dear  Sir  or  Madam  : — 

You  are  politolv  requested  to  accept  the  enclosed  Oompli- 
mctary  Ticket  to  Mr,  Hopkins'  first  Concert  in  New  York  for 
nearly  four  years.  The  accompanying  letter  of  invitation, 
signed  by  a  long  list  of  our  most  prominent  citizens  in  busi- 
ness, letters  and  in  society,  show  how  high  adegree  of  respfct 
is  entertained  by  them  for  the  talents  of  this  young  American 
Composer  and  Pianist,  whose  works  alreudy  number  several 
hundreds,  in  nearly  every  style  of  this  difficult  Art.  and  whose 
philanthropic  efforts  in  the  design  and  carrying  out  of  the 
■'Orpheon  Free  Chorister  School  of  Brooklyn,"  have  gained  for 
tht'ir  originator  so  enviable  a  reputation. 

This  Concert  will  be  the  first  ever  given  (with  orchestra)  In 
America,  consisting  mainly  of  the  works  of  one  Compo.ser.  and 
he  a  self-taught  American  who  has  never  enjoyed  the  benelits 
even  of  observation  which  a  tour  of  foreign  travel  affords. 

I  commend  this  method  to  all  who  propose  follow- 
ing in  Mr.  Hopkins's  footsteps.  It  may  not  insure 
success,  but  it  certainly  has  the  merit  of  novelty. 
Mr.  Hopkins,  in  a  most  refreshing  manner,  announces 
that  on  this  occasion  "lie  will  enjoy  the  valuable  as- 
sistance of  the  following  able  talent: — Mrs.  J.  H. 
Barclay,  contralto  ;  Mr.  Ernest  Perking,  tenor ; 
Mr.  E.  Trastum,  pianist ;  Mr.  A.  Davis,  pianist 
and  accompanist,  and  a  full  orchestra  from  the  Phil- 
harmonic Society."  It  is  to  be  hoped  that  the  audi- 
ence will  enjoy  this  "able  talent"  .as  much  as  Mr. 
Hopkins  predicates  for  himself. 

The  following  will  be  my  concluding  extract : 

Mr.  Hopkins  will  have  the  honor  of  producing  on  this  occa- 
sion, as  entire  novelties,  the  following  selection  from  his 
works:  "Two  Movements  from  his  Sinfonie  'Life:'"  "The 
Orchestr.al  Dirge  No  4  ;"  "A  Wedding  March  for  Grand 
Orchestra  ;"  The  famous  Prayer  from  "Otello."  arranged  for 
one  hand  atone  as  a  piano  solo  ;"  '-Liszt's  celebrited  'Storm 
Miirch,'  arranged  for  three  of  the  Driggs  Patent  Violin  Pianos, 
with  two  sounding-boards." 
ff^  Besides  several  Songs  with  Orcfiestrvl  Acco7npaniment.^/~T\ 

All  this  on  Tuesday  evening,  Oct.  11,  at  Irving 
Hall. 

I  had  the  pleasure  a  few  d.ays  aso,  of  listening  to 
Wm.  a.  King's  performance  on  Erben's  new  organ, 
built  for  the  Roman  Catholic  Cathedral  in  Memphis, 
Tenn.  I  think  you  have  already  had  a  detailed  des- 
cription of  the  organ.  It  is  one  of  Erhen's  most  suc- 
cessful efforts,  and  it  seems  almost  a  matter  of  regret 
that  it  should  he  taken  from  our  city.  The  exhibi- 
tion, usual  upon  the  completion  of  a  new  organ,  in 
this  case  has  been  in  a  great  measure  a   private  one. 

Mr.  King's  performance  included  the  overture  to 
"Semiramide"  and  '■William  Tell"  and  his  own 
"Wedding  March, "and  organ  arrangementof  "Home 
Sweet  Home."  The  exhibition  was  in  every  degree 
satisfactory,  but  made  us  long  for  the  time  to  come 
when  we  may  sit  down  to  a  regular  "Organ  Con- 
cert," such  as  you  only  have  in  your  Music  Hall, 
under  the  inspiring  shade  of  "the  great  organ." 

T.   w.  M. 


DESCRIPTIVE    LIST   OF   THE 
PublUhed  brOlivei-  Ditaoii  &  Co, 


Vocal,  with  Piano  Accompaniment, 

The  soldier  sleepeth,  he  is  not  dead  !  L.  Heath.  30 
This  song  ought  to  he  goo^,  for  the  ^eatOssian  E. 
Dodge  says  that  it  was  composed  expressly  for  hia 
concerts,  and  that  he  paid  the  author  therefor  the 
"  sum  of  fifty  dollars."  It  is  a  very  pretty  and  affect- 
ing ballad. 

Evenlntj  is  sweet. 
or  Duet. 


(Chauson  de  Magali.)    Son^ 


40 


Cne  of  the  hest,  and  some  would  call  it  the  prettiest 
piece  in  the  opera.  It  is  a  kind  of  musical  play,  con- 
tained in  the  responsive  song  or  duet  sung  by  Vincent 
and  Mireille.  The  poem  includes  a  number  of  beau- 
tiful thoughts.  The  piece  may  be  sung  by  one  voice, 
as  the  two  voices  are  not  employed  at  the  same  time. 

The  Soldier  to  his  Mother.     Ballad.      B.  Covert.  3,0 

It  differs  from  most  of  the  recent  soldier    songs,  in 

the  fact  that  the  hero  is  neither  sick,  nor  wounded, 

nor  dying.    It  is  written  by  a  gentleman  in  the  army, 

and  is  very  beautiful. 

At  your  feet,  behold  !  .1  remain.     (A   vos  [pieds, 
he'las,  me  voil^. )  "Miraille."  30 

Mournful  and  affecting.  The  petition  of  Mireille  to 
her  father. 


Instrumental  Music. 

Choeur  des  Moissoneurs,   de  1'  opera.  "Mireille." 

W.  Kriiger.  40 
This  "  Chorus  of  Harvesters,"  is  at  once  very  origi- 
nal and  very  brilliant.  Those  who  try  it  will  not  find 
it  like  any  other  piece.  It  is,  at  the  same  time,  not 
difficult,  containing  small  note."^  iu  the  harder  parts, 
which  can  be  left  out  at  pleasure. 

Souvenirs  de  1'  opera  "  MireUle."       H.  RoseUen.  60 
Contains  four  of  the   principal  airs    of  the   opera, 
skillfully  combined  and  varied. 

Gems  from  "Mireille."  J.  C.  Johnson.  50 

Contains  six  of  the  most  brilliant  pieces  of  the  opera. 
La  Farandole,  Magali,  Song  of  Taven.  Savoyard  air. 
Leaf-gatherer's  chorus,  and  Harvest  chorus,  arranged 
in  the  simplest  minner.  The  modulations  between 
the  airs  are  short,  and  all  is  made  as  easy  as  possible. 
Marche  funebre.     Piano  and  Violin.  J.  Eichberg.  35 

Another  of  Mr.  Eichberg's  excellent  series. 
Six  moreeaux  for  Cabinet  Organ.  L.  H. Southard, 
No.  3,     Penitence.  35 

"     4.     In  Memoriam.  35 

The    preceeding    numbers  have    already  been    an- 
nounced.   These  are  somewhat  different  in  character. 


Books. 

The  Chorus  Wreath  ;  a  collection  of  Fa- 
cred  and  Secular  Choruses,  selected  from  the 
best  Oratorios,  Operas,  and  Glee  Books.  For 
Musical  Conventions, Societies,  Singing  schools 
and  the  Home  circle. 

The  first  half  of  this  book  contains  a  most  careful 
selection  of  Oratorio  music.  The  second  half  contains 
an  equally  careful  selection  of  Glees  and  Opera  cho- 
ruses. It  is  sufficitnt  praise  to  this  collection  of  glees 
to  say,  that  they  are  fully  equal  to  those  in  the  Boa- 
ton  Glee  Book.  While  they  are  by  the  best  English 
composers,  a  number  of  them  have  been  known  to  but 
a  very  few  of  our  singers.  "Old  May  Morning,"  "See 
the  Chariot  at  hand,"  and  others,  cannot  fail  to  be 
favorites. 


Music  by  Mail. — Musicis 
two  Cents  for  every  fouroun( 
at  a  distance  willfind  the  cc 
expense  in  obtaining  suppli 
double  these  rates. 


entby  mail. the  expense  being 
R,  or  fraction  thereof.  Persons 
iveyance  asaving^  of  timeand 
}.    Rookscan  also   be  sent  at 
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"GLORY  HALLELUJAH,"  "VIVA  L' AMERICA," 
MARCHING  ALONG,"  and  "GAY  AND  HAPPY," 

ARE   CONTAINED   IN   THE   250th   EDITION   OF 


A  CHOICE  COLLECTION  OF  * 

FAVORITE    MEI.OBIES, 

DESIGNED    FOK    THE     USE   OP 

SCHOOLS,  SEMINARIES,  SELECT  CLASSES,  &?; 

ALSO,   A   COMPLETE    CODESE   OF 

Elementary  Instructions,  upon  the  Pestalozzian  System, 

WITH    NTJMEBOUS     EXERCISES    FOR    PRACTICE, 

B-2-    Xi.    O-    ElvIEHSOlSr. 

NE"W   EDITION    REVISED   AND    ENLARGED. 

The  unparelleled  popularity  of  the  Golden  Wreath,  and  a  desire  to  continue  it  unequalled  as  a  volume 
of  Instruction  in  Vocal  Muiic,  and  a  Collection  of  Songs  for  Schools,  Social  Parties  and  Home  Circles,  has 
induced  the  publishers  to  add  to  its  attractions.  It  now  presents,  in  addition  to  its  numerous  LESSONS 
AND  EXERCISES  IN  VOCAL  MUSIC, 

THE  FOEIiOWI]¥G  BRILIilAIVT  ARRAY  OF  CO]¥TEMTS. 


All  hail  the  joyful  morning. 
Always  happy. 
Annie  Lawrie. 
April  shower. 
A  roay  crown, 
Awav,  now  joyful  riding. 
Bell'doth  toll,  (Hound.) 
Billy  Boy. 
Blind  Girl. 
Blue  Juniata. 
Bright  rosy  morning. 
Be  kind  to  the  loved  ones. 
Cheer,  Boys,  Cheer. 
Child's  Wish. 

Children  go,  (Here  we  standi. 
Children  of  the  Union. 
Clap,  clap,  hurrah. 
Coasting  Song. 
Come  and  flee  rae,  Mary  Ann. 
Come.  Boys,  be  merry. 
Come,  cheerful  companions. 
Come,  let  us  ramble. 
Come,  take  a  sail. 
Come  this  way,  my  Father. 
Come  to  our  trysting  place. 
Come  to  the  Sun.set  tree. 
Cnmin'  thro'  the  rye. 
Darling  Nelly  Gray. 
Dearest  spot  on  earth  to  me. 
Don't  kill  the  birds. 
Do  Good. 

Do  they  misa  me  nt  home. 
Dream  on,  young  heart.*'. 
Faintly  flow,  thou  falling  river. 
Far  away. 

Farewell.  (Vacation  Song.) 
Farmer's  Boy. 
Far.  far  upon  the  sea. 
Few  days. 

Floating  on  the  wind- 
Gay  and  Happy, 
Gentle  Annie. 
Gentle  Nettle  Moore. 
Glory  Hallelujah. 
Graves  of  a  Household. 
Grave  of  Washington. 


Hazel  Dell. 

Heather  Bella. 

Home  again. 

Holiday  Song. 

Home,  Sweet  Home. 

Honest  Boy. 

How  green  are  the  meadows. 

I  lately  watched  a  budding. 

I  love  the  merry  sunshine. 

I  love  the  summer  time. 

I'm  a  merry  laughing  girl. 

Indian's  Prayer. 

I  remember,  I  remember 

I  wandered  on  the  sea-beat. 

Jamie's  on  the  stormy  sea. 

Johnny  Sands. 

Kind  words  can  never  die. 

Lake  of  the  Dismal  Swamp. 

Last  Rose  of  Summer. 

Let  the  smiles  of  yo 


Origin  of  Yankee  Doodle. 

Ossian's  Serenade. 

Our  daily  task. 

Our  country  now  is  great. 

Our  flag  is  there 

Our  own  sweet  Thoughts. 

Over  the  Summer  Sea. 

Parting  Song. 

Pearly  Fountain. 

Quiet  Valley. 

Revolutionary  Tea. 

Rowan  Tree. 

School  Days. 

School  Song. 

See  our  bark. 

See,  the  stars  are  coming. 

Shed  not  a  t^ar. 

Shells  of  Ocean. 

Shining  Shore. 

Smiling  May. 


What's  a'  the  steer.  Kimmer. 
What  is  home  without  a  mother? 
What  man  is  poor 
When  the  golden  morn. 
When  the  swallows  homeward. 
Where  the  warbling  waters  flow. 
Where  yonder  mansion  rises. 
Where-s  my  mother? 
W^hv  chime  the  bells  so 
Willie  Gray. 
Willie's  on  the  dark  blue  sea. 
Yankee  Doodle. 
Zephyr  of  nightfall. 

SACRED   PIECES- 


nerrily. 


'Mv 


ntry. 


Let  us  cherish  Truth  and  Love.    Song  for  Exhibition. 


Ilii 


iMo 


Haste  thee.  Winter. 


Let  us  sing  merrily. 

Listen  to  the  Mocking  Bird. 

Lilly  Dale. 

Little  Bennie. 

Little  Gipsey  Jane. 

Little  Star. 

Lottie's  glimpse  of  Heaven. 

Love  of  School. 

Lulu  is  our  darling  pride. 

Marching  Along. 

Wake  your  mark. 

May  Queen. 

Merrily. 

Merry  May. 

Moon  is  beaming  o'er  the  Lake 

Morning  Song 

Mother's  Vow. 

Mountain  Maid's  Invitation. 

Multiplication  Tnble. 

Musical  Alphabet. 

My  boat  adown  the  stream. 

My  Mother  Dear. 

My  own,  my  gentle  mother. 

Nelly  Gray. 

New  Year's  come. 

Oaken  Tree. 

O  Boatman, 

0,  the  day  i; 

Old  House. 


bright  and  cold. 


Motion. 
Song  of  the  Fisher  Boy. 
Song  of  the  Pony. 
Song  of  the  Robin. 
Song  of  the  Vale. 
Sparkling  Fountain. 
Speak  gently. 
Spring's  Delights. 
Star  of  the  Evening. 
Star  of  the  Twilight. 
Star  Spangled  Banner. 
Summer  Days  are  coming. 
Summer  Evening. 
Sun's  gay  beam. 
Sunshine. 
Tell  us.  0  t«ll  us. 
Tell  me,  where  do  1 
Tempennce  Song. 
The  sky  is  bright. 
The  Street  Organ. 
There  is  no  home  like  my. 
To  the  West,  to  the  West. 
Try  again. 
Up  goes  the  banner. 
Vacation  Days. 
Vacation  Song 
Veteran.     Vacant  Chair. 
Viva  r  America. 
We  miss  thee  at  Horns. 


Lines 


Angels  told  i 

Balierma.     '  How  happy  is  the.' 

Brother,  thou  art  gone  to  rest. 

Charity,  (Meek  and  lowly). 

Come  unto  me. 

Edcs.  '  Lord  before  thy.' 

Family  Bible 

God  is  there. 

Greenville.     'Far  from  mortal. 

Happy  Day. 

Jerusalem,  mv  happv  home. 

Kingsley.     '  thv  wiU  be  done.' 

Mark  the  soft  falling  snow. 

Missionary  Chant. 

My  opening  eyes  with  rapture. 

O  had  I  wings  like  a  dove. 

Old  Hundred.     '  From  all  that.' 

Olmutz.     '  Sing  to  the  Lord.' 

Our  Father  who  art  in  Heaven. 

Peterboro.     '  Once  more  my.' 

Portuguese  Hymn.    '  The  Lord.' 

Rocked  in  the  cradle  of  the. 

Shed  not  one  tear  for  me. 

Shirland.     '  Behold  the  morn.' 

Siloam.     'By  cool  Siloam's  ' 

Softly  now  the  light  of  day. 

The  Bible. 

The  Lord  my  Shepherd  is. 

The  Lord's  Prayer. 

There  is  a  happy  home. 

There  is  a  happy  laud. 

This  book  is  all  that's  left  me. 

We're  kneeling  by  thv  Grave. 

When  this  Cruel  War  is  over. 

Who  will  care  for  Mother  now. 


1.  Its  lessons  are  simple  and  easily  comprehended.— 2.  Its  studies  and  Exercises  are  rendered 
doubly  attractive  by  new  and  peculiar  features.— 3.  It  is  alike  adapted  to  the  capacities  of 
the  youngest  scholar,  and  the  requirements  of  all.— 4.  Every  piece  is  new,  fresh,  and  just 
what  the  young  mind  wants. —  5.  It  is  the  largest  Music  Book  for  the  price  ever  published. 
6.  It  has  some  good  piece  for  every  time  and  occasion,  public  or  private;  all  the  Home  Songs, 
School  Melodies,  Play-Room  Rhymes,  and  National  and  Patriotic  Odes.— 7.  As  a  volume  of 
Music  alone,  aside  from  its  lessons,  it  is  worth  more  than  twenty  times  its  cost.— 8.  Wo  book 
of  the  kind  ever  published  has  had  so  large  a  circulation.  —  9.  The  universal  demand  for  it  is 
proof  of  its  real  worth.— 10.  Dealers  purchase  it  by  thousands  to  supply  their  immediate  local- 
ities.—11.  No  unprejudiced  person  who  has  examined  it  has  failed  to  adopt  and  recommend  it 
12.    Send  for  a  copy,  and  by  personal  knowledge  test  the  truth  of  these  statements. 

PRICE  FORTY-FIVE  CENTS  A  COPY. 

IHr"  Sent  by  Mail  to  any  address,  on  receipt  of  Price.- Published  by 

Oliver  Ditson  &  Co.,  Publishers,  277  Washington  St. 


Smith,  Nixon  &  Ditson's 

S.  W.  Cor.  Clark  and  Washington  Streets, 

(OOnRT   HOUSE   SQUARE,) 

CHICAGO,    ILLIIVOIS, 

Will  be  ready  for  occupancy  about  September  15th,  1864. 
In  offering  to  the  public  a  new 

Concert  and  Lecture  Room, 

we  do  80in  full  confidence  that  it  will  be  the  finest  in  all 
respects  in  the  North  West. 

ITS     SITUATION 

is  the  best  and  most  central  in  the  city. 
FOR  CONVENIENCE  AND  SAFETY 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  mam  entrance  20  feet  wide,  and  exits  to  three  different 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly;  with  a  rising  floor,  making  all  seats  equally  eligible, 
the  seats  being  roomy  cane-seat  arm-chairs  ;  and  with  fine 
dressing-rooms  on  a  leTel  with  the  stage,  we  thick  both  audi- 
ence  and  performers  will  find  their  comfort  and  safety  fully 
secured. 

ITS    ACCOUSTiC    PROPERTIES 

AND 

VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  stage  being 
set  in  a  semi-elliptical  alcove;  all  the  corners  of  the  room 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  ; 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust, 
secure  success  in  these  important  particulars. 

O  C  C  XT  I^  ^?^  IsT  C -2- . 

Being  strictly 

AN    AUI>l£]VC£-ROOI1I, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  wjll  not  be  suited  to  balls,  fairs,  or 
other  amusements  of  that  nature;  but  will  be  rented  for  ' 

CONCERTS,    LECTURES, 

And  all  respectable 

EIVTERTAIIVITIEIVTS 

For  seated  audiences. 


For  Further  particulars  apply  to 


OLIVER  DITSOi\  &  Co.,  Boston, 
STEl^WAY  &   SO^S,  ]\ew  York. 

Or  Addresa 

SMITH  &  NIXON, 

Chicago,  Illinois. 


JOHPV  CHUesCH,  Jr. 


Mmu<s  fmMhMt  aadl  Dealer. 

Wholesale  and  rtet--i|,  in  * 

AMERICAN  ANU  FOREIGN  SHEET  ii^USIC 
km  MUSIC  BOOKS, 

And  every  variety  of  Musical  InstrumentB  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaei:s.  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  ol 
all  Music  Houses  in  the  United  States  furnislied  at  the  lowest 
prices. gj^ 

JOHN    B.    GOULD. 
MUSIC  AND   PIANO  PORTE  DEALER, 

632  CHESTNUT  STUEET,   PHILADELPHIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  51l'3IO  ANn 
MUSIC  BOOKS.  " 

agent  for   the  extensive  catalogue   of   Messrs.    Oliver 
"U"l  facilities  for  suppljinj 
idiiig  in 

1  "III  i-Kvm  Lns  STCra  ti 
freight  Of  sending  to  New  York  or  Bosto 


Ditson  &  Co., 

Teachers  .tnd  Dealers  at  a  di.'tance,  as  well  s 

dering  of  him  will  s«v«  the  «tra  tiuii 


cog 


J      SCHUBEETH    &    CO.    Publishers   and   Dealer. 
•     In  Foreign  and  American  Music,  .St.  Nicho- 
las Hotel   Building,  pring  street    near  th«  corner  of 
Broadway,  Naw  York.  jg^ 


Popular  &  Standard  Methods  of  Instruction 

FOK    THE 

ORGAN,  PIANO-FORTE,  MSLODEON,  HARP,  AND  GUITAR 

Published  by  OLIVER  DITSON  &  CO.,  277  Washington  Street,  Boston. 


MODEKW    SCHOOL    FOB    THE    OBGAK".    A 

New  and  Prog'ressive  Method.  In  Three  Parts.  By 
Joliu  Zundel,  Organist  and  Director  of  Music  at  Plym- 
outh Church,  Brooklyn,  N.  Y. 

Part  I.     History  and  Description  of  the  Organ  j  Ele- 
mentary Instruclion  ;    Exercises  and  Voluntaries  in  all 
Styles  of  Organ  Playing  (without  pedals). 
Part  II.    Pedal  Playing. 

Part  III.  Combination  of  Stops  j  Voluutiries  and 
Pieces  suited  to  all  occasions. 
Price,  in  separate  parts,  each  $2.00;  complete,  $4.00. 
Tliis  work  meets  the  student  after  he  has  obtained  a  moderate 
knowledge  of  the  elements  of  music  and  of  the  key-board  of  the 
Ort,'an,  and  conducts  him  through  the  details  of  fingering^  touchy 
stops,  pedal-playing,  &c.,  to  a  fidl  and  complete  mastery  of  the 
instrumont. 

SCHIJEIDER'S  PBACTICAL  OBGAM" 
SCHOOL,  Containing  all  necessary  Instructions  in 
Piugeriug,  Management  of  Stops,  Pedals,  &c.,  with  a 
great  variety  of  Exercises,  Interludes,  easy  and  difficult 
A'oluntaries,  &c.,  to  which  is  added  a  complete  Treatise 
on  Harmony  and  Thorough  Bass.  Translated  and 
adapted  to  the  wants  of  young  organists.     $3.50. 

Aj!£ATEUB  0BGA2Q"IST.  A  Collection  of  Opening 
and  Closing  Yoluutariea,  from,  the  works  of  Handel, 
Haydn,  Beethoven,  Slozart,  Kinck,  Pleyel,  Mendelssohn, 
Von  AVebcr,  Andre,  Schmidt,  Hesse,  &c.,  prepared  ■v\-ith 
special  reference  to  the  wants  of  beginners,  and  forming 
an  excellent  Course  of  Study  for  the  Organ  or  Melodeon. 
By  John  Zundel.    S~-00. 

IMPBOVED  OBGAJSr  IKTSTHHCTOB.  Contain- 
ing Instructions  and  Exercises  in  the  various  brftnches 
of  Organ  Playing,  with  a  Selection  of  Music  from  Kinck, 
Calleott,  Hamilton,  and  Warren.    $1.50. 

EACH*S  48  FUGUES.  The  Well-tempered  Clavi- 
chord. Being  the  celebrated  48  Preludes  and  Fugues. 
By  J.  Sebastian  Bach,  In  two  volumes,  each  $4.00  ;  com- 
plete iu  one  volume,  bound  in  cloth,  $7.50. 

T"WO  HXJJNTBBED  AINTD  FIFTT  EAST  VOL- 
UiiSTTABIES  &  Interludes.  By  John  Zundel.  S:i.OO. 
This  volume  contains  twelve  opening  voluntaries,  and  two 
hundred  and  tliirty-nine  interludes.  It  is  superior  as  a  eoUection 
of  good  organ  music,  and  furnishes,  at  a  very  low  price,  a  great 
variety  from  which  the  beginner  eau  select,  and  old  players, 
cvi:ii,  find  exceedingly  useful. 

BEAUTIES  FOB  THE  OBGAM".  A  Collection 
of  Pieces  adapted  as  Introductory,  Middle,  and  Con 
tduding  Voluntaries.     la  Xos.,  each  60  cents. 

PBACTICAL'  OBGAWIST.  A  Collection  of  Volun- 
taries by  the  best  Composers.    $1.00. 

BLESSISTEB'S  12  PBELUDES  AJNTD  VOLUIST- 
TABIES.     7j  cents. 

SCHHEIDEB'S   VOLUNTABIES.    $2.00. 

ZEUITEB'S  OBGATQ"  VOLUWTABIES.  Part  1. 
1G5  Interludes  and  Short  Preludes,  in  which  are  intro- 
duced all  the  various  Keys  used  in  modern  Church  Music, 
$1.50.  Part  II.  Practical  Voluntaries  to  be  used  before 
and  after  services  in  Churches.    $-.».00.     Complete.  $;i.OO. 


HILE'S    SHOBT    VOLUJSTT ABIES.     Nine  Nos., 
each  60  cents. 

BENTCK'S    PBELUDES   AJSTD    IHTEBLUDES. 
For  Organ,  Harmonium,  and  Melodeon.    75  cents. 


BICHABDSON'S  NEW  METHOD.  An  improve- 
ment on  all  other  Instruction  Books  fOr  the  Piano,  in 
Adaptation,  Classification,  Progression,  and  Facility  of 
Comprehension  ;  founded  on  a  new  and  Original  Plan, 
complete  in  every  Department  of  the  Art.  By  jMathan 
Richardson.    $3.75. 

With  tins  book,  ten  thousaiul  copies  of  which  are  sold  every 
year,  teachers  arc  enabled  to  impart  a  thorough  knowledge  of 
Piano  Playing  with  far  less  difficulty  and  greater  rapidity  than 
by  any  other  system,  and  the  Scholar  is  better  pleased  with  his 
daily  progress,  and  looks  forward  to  ins  next  lesson  as  a  pleasant 
pastime  rather  than  as  an  irksome  task.  The  usual  dull  and 
wearisome  exercises  for  practice  are  in  this  NEW  METHOD 
superseded  by  charming  Melodies  that  please  the  ear  while  they 
assist  the  pupil  in  his  efTwrts  to  become  an  excellent  pianist.  Two 
editions  arc  published,  one  adopting  American,  the  other  Foreign 
Fingering.  When  the  work  is  ordered,  if  no  preference  is  desig- 
nated, the  edition  with  American  Fingering  will  be  sent. 

BETEB^S  PBELIMIKABY  SCHOOL.    Intended 
for  the  Use  of  Beginners.     With  "  Czorny's  Letters  on 
Piano  Playing"  appended.    Bound  in  cloth,  $::;.50. 
Parents  will  find  this  a  most  excellent  book  for  the  home  tui- 
tion and  practice  for  tlicir  children. 

BEBTtWrS  PIAHO  METHOD.  Complete,  $3.00  ; 
abridged,  $2.50. 

HUWTEif 'S  PIANO  SCHOOL.  English  and  French 
Text.    Complete,  S^i.oO  ;  abridged,  $2.00. 

BUBGMULLEB'S  EI.EMSNTABY  I27STBUC- 
TOB.  English  and  French  Text.  A  New  and  Im- 
proved Edition,  including  "  Czerny's  Letters  on  the  Art 
of  Playing  the  i*iano."     Bound  in  cloth,  $2.50. 

MULLEB'S  METHOD— Bevised  by  Knorr. 
With  English  and  Germau  Text.  In  -Z  parta,  each  $2.l'5  ; 
complete,  $4.00. 

CZEBIsTY'S  PIANO-FOBTE    SCHOOL.    $3.50. 

BOSTON  PIANO-FOBTE  INSTBUCTOB.     An 

abridgment  of  "  Czerny's  School,"  with  an  addition  of 
Marches,  Quicksteps,  Waltzes,  Dances,  &c.  By  E.  L. 
White.     Complete.  $3.5(t;  abridged,  $2.00. 

MODEL  SCHOOL  FOB  THE  PIAJXTO.  A  Series 
of  about  Two  Hundred  Examples  and  Exercises,  favor- 
itL^  Songs,  Polkas,  Waltzes,  Marches,  &c.    $1.50. 

"WINNEB'S  PEBPECT  GUIDE  FOE  THE 
PIANO-FOBTE.  Designed  to  impart  a  Knowledge 
of  Piano  Playing  without  tlie  aid  of  a  Teacher  ;  with  a 
large  Collection  of  the  Popular  Melodies  of  the  Day. 
75  cents. 
The  best  low-priced  book.    Xew  and  attractive. 

PIANO  "WITHOUT  A  MASTEB.  By  E.  L.  White. 
75  cents. 

THE  CHILD'S  FIBST  BOOS  FOB  THE 
PIANO.     75  cents. 


M:ELOr>EOTV. 

ZUNDEL'S  MELODEON  INSTBUCTOB.  Con- 
taining Elements  of  Music ;  Progressive  Finger  Exer- 
cises i  Airs,  Marches,  Waltzes,  Dances,  Variations,  &c  ; 
Favorite  Movements  from  Operas  ;  Voluntaries  and  In- 
terludes ,  Selections  from  Oratorios,  &c.  $2.50. 
This  work  is  the  most  thorough  instruction  book  of  the  kind 
published,  and  is  recommended  by  Lowell  Mason,  Emilius  Girac, 
Wm.  11.  Bradbury,  and  every  one  who  has  examined  it. 

AMEBICAN  SCHOOL  FOB  THE  MELODEON. 

Presenting  in  a  series  of  nearly  two  hundred  popular 
studies,  a  Complete  and  Progressive  Method  of  Popular 
Instructions  for  the  Melodeon  and  other  Keed  Instru- 
ments ,  together  with  a  Selection  of  the  most  admired 
Songs,  Duets,  Trios,  &c.    By  T.  E  Gurney.    $1.50- 
A  volume  calculated  for-student  or  performer,  equally  valuable 
as  a  method  of  instruction  and  a  favorite  collection  of  music  for 
tlic  melodeon  and  all  reed  instruments.     The    exercises   and 
examples  exhibit  every  phase  of  execution,  a  diligent  practice 
of  which  will  enable  the  pupd  to  perform  with  ease  and  accuracy 
any  of  the  popular  compositions  of  the  day. 

CABHABT'S  MELODEON  INSTBUCTOB. 
$1.50. 

MODEL  MELODEON  INSTBUCTOB.  $1.50. 

"WINNEB'S  PEBFECT  GUIDE  FOE  THE 
MELODEON.  Designed  to  enable  any  one  to  obtain 
a  Knowledge  of  Playing  without  a  Teacher  ;  with  a  Col 
lection  of  the  Choicest  Melodies  of  the  Day.    7.5  cents. 

MELODEON  -WITHOUT  A  MASTEB.  Easy 
Lessons  and  Favorite  Music.    By  E.  L.  White.  75  cents. 

WOODBUBY'S  AND  HO^WE'S  MELODEON 
Xl^STEUCTOBS.    Each  50  cents. 


BOCHSA'S  INSTBUCTIONS  FOB  THE  HABP. 

$3.50. 
CAECASSI'S    METHOD  FOE  THE    GUITAE. 

Complete,  §3.00  ;  abridged,  $2.00. 

A  new  edition  of  this  celebrated  work,  embracing  much  valur 
able  matter  not  contained  in  those  previously  iisued,  includuig  a 
number  of  songs  in  each  of  the  different  keys. 
CABULLI'S    METHOD    FOB   THE    GUITAE. 

Complete,  §4.00  ;  abridged,  $2.25. 

CUETISS'S    METHOD    FOB    THE    GUITAE. 

Easy  and  Progressive  Lessons  and  Exercises  j  admired 
Songs  and  Popular  Pieces  for  the  Guitar.    $3.00. 

FEDEB'S  GUITAE  METHOD.    $3.50. 

"WINNEB'S  PEBFECT  GUIDE  FOB  THE 
GUITAE.  Designed  to  lead  to  a  Knowledge  of  the 
Art  of  Performing  on  the  Guitar,  without  the  aid  of  a 
Teacher,  and  presenting,  for  Practice  and  Recreation, 
150  Select  Pieces  of  Music  arranged  for  tliat  instrumeut. 
75  cents. 

GUITAE  "WITHOUT  A  MASTEB.    75  cents. 
One  of  the  most  popular  of  low-priced  instruction  and  music 

buoks  for  the  guitar  ever  published. 

HO"WE'S    GUITAE    INSTBUCTOB.     60  cents. 


Sheet   3Vtu.sio  £Lnd  jVLusio    IBoolcs    sent  by  IVIjiil,  P'ost-paid,  on   i*eceipt  of  price.     Ca.ta.logues    furnislied.  on  ttpplica-tion. 


faper  0f  |irt  attir  literature. 


BOSTON,    SATURDAY,     OCT.    2  9,    186  4. 


Whole  No.  615. 


Vol.  XXIV.  No.  16. 


D^WIG-HT'S    JOURIWAI.     OF    TS-CTSXC!. 

Published  every  other  Saturday, 
BY    OT.TVEK    r)ITSf)N    (fc    CO. 

277  Washington  Street.  BoBton.  Mass. 
JOHN      S.     DWIGHT,      EDITOR. 


O"  T  E  RM  S.  —  If  mailed  or  called  for,  92M.  per  tint, 
delivered  by  carrier.  S2.50.     Paymentin  advance. 

Advertisements  wi'l  be  inserted  at  the  followiDg  rates  : 
One  insertion,  per  line.  15  cents. 
Eacii  subsequent  insertion,  per  line,  10  cents. 
Cards,  sis  lines,  nonpareil,  per  annum.  SI.t  00. 
do     four  lines,      do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTKR, 
FRA.NCt.iN,  Corner  H.^wlet  St.  Entr.jince  ox  Hawley  St. 
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Teacher  of  English,  Italian  and  German 

Singing. 

No.  33  Winter  St  ,  Room  No  13;  or  address  0.  Ditson  fe  Co. 
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R.  IIEXRY  SCHRIMPPwill   resume   his  Instructions  in 
Mu.-ic  after  the  n^iddle  of  October.     Apply  at  Ditson 
a,  277  Washington  Street. 


■paOPBSSOH  C.  MTTST,  Pupil  of  the  Royal 
-*-  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
DitsoQ^s  Music  Store.  3t 


nxas.  c.  H.  Foss, 

Teacher  of  English  snd  Italian  Singins- 
Address  at  Ditson  &  Cos,  or  Russell's  Music  Stores.         610 

THE 

Young  Ladies'    Vocal    Album, 

A  C0U.ECTI0N  OP 

Choruses,  Trios  and  Duets, 

Originally  written  for    Female  Voices, 
SELECTED      AND     ADAPTED 

FOR  THE   OSE   OP 

Academies,   Seminaries    and    Singing 
Classes. 

BY  CHARLES  D.  G.  ADAM, 

Teacher  of  Music  at  the  Buffalo  Female  Academy. 

INCLUDING  A  COURSE  OF  VOCAL  EXERCISES 
AND  SOLFEGGIOS  BY  ROSSINI. 

Price  $150.    Oliyer  Ditson   &    Co.,    Publishers,   277 
Washington  Street.     


BOOKS  FOR  THE  BALL-ilOO^I. 

Howe's  Ball-Room  Hand  Book.  Contaiuing  up- 
wards of  Three  liniidred  Dances,  including  all  the  latest  and 
most  fashionable,  with  *ilega,Dt.  lUustratlonfi.  full  Explaimtions 
and  epcry  vari«ty  of  the  late.st  and  most  approved  Figures 
ftad  Calls  for  the  Diff«rent  Changes,  Rules  oo  Deportment  and 
the  Toilet,  and  the  Etiquette  of  Dancing.  By  Elia.")  Howe, 
assisted  by  Rcveral  Eminent  Professors  of  Dancing.     50  Cts. 

Etiquette  of  the  Ball;  Or.  the  Dancer's  Companion. 
Contaiuinp.  The  Importance  of  Learning  to  Dance,  nints  to 
Dancers,  An  Essay  on  Dancing.  Characteristics  of  Dancing 
in  various  countries.  Learning  to  Dance  Quadrilles  and 
Cotillons,  Introductions.  Parties  and  Balla.  General  Rules 
respecting  Public  Batlc.  The  Private  Ball  Room.  Fifty  sets 
of  Ootillon;s  and  Fancy  Dances.  To  which  is  added  a  Supple- 
ment containing  Instructions  for  setting  Figures  to  Music  and 
Music  to  Figures  ;  for  calling  Cotillons;  for  Playing  Dance 
Music;  for  Selecting  Dance  Music;  for  the  Formation  of  Sets; 
for  Calling  Figures;  for  Abbreviation  in  Writing  Figure.^-  the 
Lancer's  Quadrille  and  Thirteen  other  Quadrilles,  Cotillons 
and  Fancy  Dances.  25  CtS. 

Ball-Hoom  Prompter,  Containing  Calls  for  the  differ" 
ent  Change?  and  Figures  to  all  the  Principal  Quadrilles,  Co- 
tillons. Country  and  Fancy  Dances.  12  CtB. 

Mailed,  post-paid  on  receipt  of  price.  Oliver  DitSOn  & 
Co.,  Publishers,  277  Washington  Street. 


N  OW    READY. 


Lyric  Drama  in  Five  Acts. 

THE    MUSIC    COMPOSED    KT 

CHARXiSS      aOUXTOB. 

Adapted  to  English  and  Italian  Words,  and  Revi-ed  from  the 
Full  Score,  with  Indications  of  the  lostrumentntion. 
This  fine  edition  of  the  popular  Opera  of  "Faust'^  forms  the 
20th  volume  of  "Ditson  ^  Co's  E-lltion  of  Siaiuiurd   Operas.^' 
It  is  prefaced  with  a  sketch  of  the  composer,  and  a  narration 
of  the  plot  and  incidents  of  the  work,  by  Charle.'^  Lamb  Kenny. 
The  Engll'ih  words  are  those  furnished  by  Mr.  Chorley  for 
the  London  copy,  with  the  exception  of  those  adapted  to  the 
principal  Songs,  which  were  translated  from  the  original  French 
text  of  M.  M.  Barbi^r  and  Ca«6,  by  Mr.  J.  C,  Johnson,  express- 
ly for  this  edition. 

It  is  printed  from  large  type,  on  fine  paper,  and  is  bound  in 
a  style  uniform  with  that  of  the  previous  volumes  of  tbeserie.^. 

Price  Four  Dollnro. 
On  receipt  of  which  copies  will  be  mailed  post-paid 

OLIVER   DITSO]>r   &    CO..  PubUshers, 
277  Washington  Street. 


A  New  Manual  of  Thoi-oiigh  Bass 

AND 

Text  Book  of  Musical   Theory, 

BY  EDWARD   B.  OLIVER. 

Principal  of  the  Mendelssohn  Musical  Institute  Boston, 
This  volume  embodies  the  principal  ideas  and  instructions 
contained  in  the  elaborate  and  voluminous  works  of  distin- 
guijihed  German,  French  and  Itali  m  Masters,  disencumbered 
of  the  great  msiss  of  words  in  which  they  have  been  usually 
obscured,  stated  in  simple  language,  and  made  pliin  to  the 
understanding  of  alt  who  desire  to  know  ijometbiog  of  the 
Theory  and  Science  of  Music.  This  Manual  is  the  result  of 
more  than  twenty  years'  experience  in  the  labor  of  teaching. 
It  will  be  found  to  be  the  best  book  that  can  be  placed  in  the 
hands  of  beginners,  and  for  advanced  scholars  an  invaluable 
hand  book  of  reference. 

Price,  in  cloth,  6' cts;  boards,  50  cts.,  on  receipt  of  which  it 
will  be  sent  prepaid.  Oliver  Ditson  &  Co.,  Publishers, 
277  Washington  Street. 


THE  CHORUS  WREATH: 

A     COLLECTION     OP 

Sacred  and  Secular  Choruses, 

PROM 

ORATORIOS,    OPERAS    AND   GLEE    BOOKS, 

DeMgned  as  a  Standard  Book  for  Choirs,  Musical  Societies, 
CoDveutiouBand  Schools,  and  containing 

THE  MOST    DESIRABLE   PIECES, 

FOR 

PRIVATE     PRACTICE    AND      PUBLIC     PERFORMANCE. 

This  new  compilation  will  prove  highly  acceptable  to  Choirs, 
Musical  Societies  and  Conventions  that  require  in  a  compact 
and  convenient  form,  the  very  hest  vocal  composition  for  pri- 
vate practice  or  public  performance.  Aside  from  the  fact  of 
getting  rid  of  the  great  inconvenience  of  being  obliged  to  turn 
to  a  large  numbei-  of  volumes,  the  low  price  at  which  the  best 
and  most  popular  pieces  of  half  a  dozen  or  more  costly  books 
are  here  furnished,  will  recommend  the  Chorus  Wreath  to  the 
musical  public,  as  a  valuable  work  within  the  reach  of  every 
one.  It  is  destined  to  become  the  most  popular  collection  of 
choruses  published. 

1  Vol.  12mo.  pp.  232,  Bds,  $1.50. 

Sent  by  Mail,  post-paid,  on  receipt  of  the  Price.  Oliver 
Ditson -&  Co.,  Publishers.  277  Washington  St. 


pcttJ  ^\\m  Ux  §lavemlia. 


VOCAL. 

Union  soldier's  hattle  song 7?.  Culver.  .30 

The  soldier  sleepetli,  he  is  not  dead  !     Sonp. 

L.  Healh.  30 
Evening  is  sweet.      (Clinnson  de  Magali.)    Song 

or  Duet "  Mireil/e."  40 

Soldier  to  his  Mother.     Ballad B.  Covert.  30 

At  your  feet,  behold  !     (A   vos   pieds,  lielas.) 

Song "Mh-eiUe."  30 

Like  a  snow  flake  on  the  stream Kiicken.  30 

Florence.    Loved  and  lost.     Song. 

.7.  H  McNanglUon.  30 
0  could  I  see  my  father.     Song  and  chorus. 

J.  W.  Turner.  30 

Stick  together.     Patriotic  song R.  Culver.  30 

Evening  Song    E.  P.  Morrison.  30 

Is  it  mother's  gentle  touch  ? V.E.Marston.  30 

Liberty's  Call,  or  Hurrah  for  Abe  and  Andy  ! 

L.  B.  Starkweather.  30 
Listen  to  the  echo  of  the  shepherd  boys'  song. 

A.  D.  Crahtre.  30 

INSTBUMENTAL, 

Chorus  of  harvesters.  (Choeur  des  Moissonenrs.) 

Transcription  from  "Mireille." Kriiger.  40 

Marche  funebre.     Piano  and  Violin Eichberg.  85 

Fantasia  on  airs  from  Faust R.  Favarger.  60 

"  "  "  C.  A.  Osborne.  75 

Qui  vive.     Grand  galop  de  concert W.  Ganz.  75 

Gems  from  Gounod's  "Mireille.".../.  C.  Johnson.  50 

Eugenia.      Valse  brilliante E.  Gilbert.  30 

Little  spring  song.       (QucUenliedchen.)      Salon 

studie C.  Bering.  30 

Faust  by  Gounod.     (Revue  Melodique.)       Four 

hands F.  Beyer.  75 

Special  studies  for  Piano.     In  two  books,  by 

Louis  Kohler,  ea.  $1 .50 

Ever  merry  mazurka S.B.  Whitney.  30 

Overture  to  Fidelio Beethoven.  60 

Stamp  Galop.     Illustrated ,  O'Leary.  60 

Fantasie  on  Mireille,  for  plane   ..  .C,  B.  Lysberg.  60 
Kate  Kearney  Valse.     Illustrated C,  Coote,  75 

BOOKS, 

Faust  ;  a  Lyric  Drama,  in  Five  Acts.  The  mu- 
sic composed  by  C.  Gounod. 

Adapted  to  English  and  Italian  words,  and 
revised  from  the  full  score,  with  indications  of 
the  instrumentation.  $4.00 

A  New  Manual  of  Thoeough  Bass,  and 
Text  Book  of  Musical  Theory.  By 
Edward  B.  Oliver.  Principal  of  the  Mendels- 
sohn Musical  Institute,  Boston.     Bds.  50  ;  01.  67 


Music  bt  Mail, — Mustc  is  sent  by  mall,  the  ex]a«ni»  kehig 
two  cents  for  every  four  oudcob,  or  fraction  thereof.  PersvKi 
at  a  distance  will  flod  the  conveyance  a  saTlog  of  tin*  and 
expense  iu   obtaining:  supplies.      Books  can  also  be  saat  at 

double  these  rates. 


DWIGHT'S    JOUR^'AL    OF    MUSIC, 


The  Attention  of  Musicians 

SPLEITDID   ASSOKTMEUT 


II 

OB'  THE  MOST  APPROTED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 

Includint^  Tery  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAEIBTBTS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  instruments. 
1'ogether  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin.  Guitar,  Violoncello  and  Bouble-Bass. 

FOB    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CVED  MUSIC  FOR  BAWDSj  AWD  ALL 
KIWTDS  OF  MUSICAL  MEBCHAWDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN"  C.  HAYNES  &  CO., 

SS  COURT  STREET,  (Opposite  the   CoHrt  House) 


The  Trumpet  of  Freedom, 

A  Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
KALL-ONG  SONGS, 
CAMP  SONGS, 

CAVALKT  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &c. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The  Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

TTnpreoedented  by   the    Sale   of   Any  Similar 

AVork. 

Price  40  Cents,  on  receipt  of  which  it  will  be   mailed. 

post-paid,  to  any  address.      Just  Published    by  OLIVER 

DITSON  &   CO.,    Publishers,  277  Washington   St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  KICHAKDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  BICHABDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  BICHABDSON'S  NEW  METHOD. 
The'Book  that  Interests  both  Young  and  Old 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    BICHABDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price    SS3,75.     OLIVER  DITSON  &  CO.,   Publishers,    277 
"Washington  Street.     Sent  by  mail,  post-paid. 

LO"^\^-PR.I  emu 

SONG  &  music  BOOKS. 

Golden   Wreath.     Nearly  200  Popular  Songs  with  In 

structions.     60  cts. 
The   Nightingale.  A  New  Book  for  Schools.    60  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  S5c. 
Gamp     Songs.      A  Collection   of  National,  Patriotic  and 

Social  Songs  for  the  Volunteers.     15  cts. 
War  Songs  of  Freemen.    25  cts. 

Songs  for  the  People.  With  numerous  Engravings.  DSl.OO. 
100   Irish   Songs.    60  cts.    Scotch  Songs.    60  cts 

Comic  Songs.    60  cts. 
Amateur  Song  Book.    A  Coll.  of  Old  Favorites.   50cts. 
Gems  of  Song.    60.    The  Message  Bird.    60. 
Old  Folks'  Concert  Tunes.    «0  cts 
Boston  Temperance  Glee  Book.    50  cts. 
New  Temperance  Melodist.     45cts. 
Union  Temperance  Song  Book.    20  cts. 
Covert  &  Dodge's  Temperance  Songs.    15  cts. 
Convention  Chorus  Book.    50  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  heat  songs  of 

the  day,  a  large  number  of  which  are  not  to  be  found  in  any 

other  collection.     Three  Parts.     Each  17  cts. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER    DITSON    &    CO.,  Publishers,   277    Washington 
Street. 
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TEACHEB    OP    OEGAN   AND    PIANO, 

6   Allston  Street. 


X..   H.   SOUTHiLRB, 

TravBter  of*  the    Finnoforcc,  Sifli;;BBSgf,   Organ, 

nn4l  Ilariuoiby. 

Conimnntcations    left   at    the  store  of  Ditson    &   Co  ,   will 
receive  prompt  attention. 


TEACHEB    OF    PIANOFOETE. 
Address  0.  Ditson  &  Co..  or  Hallett  &  Cumston,  839.  Wash- 
ington Street. 
604-6m. 


MR.  .7.  Q.  WETHERBEE  has  Removed  from  18  Trcmont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


TEACHEB  OF  PIANO  AND  SINGING, 

Residence  14   Chauncy  Street.  694 


No.  34  Chauncy  Street. 


JOHN    W.    TUFTS, 
TEACHER  OF   PIANO-FORTE,   ORGAN   AND   HARMONY. 
No.  l.Van  Renssalear  Place^ 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  652 


M^ 


LLE.  GABRIBLLE  DE  LA  MOTTE  gives  Instruction  ( 
the  Pianoforte. 

53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  «;hauncy  Street. 


ELLIOTT    W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Dit.son  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  tJic  Organ,  Piano  &  Harmony, 

28  Chester  Square,  near  Snawmut  Avenue.  63 

TFLIUS     EICHBEBG, 

TEACHER     OF 

Singi»«,    Piano,    Composition    and    Violin. 

Residence  23  South  Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Co's.,  orChickering  &  Sons. 


G.  ANDBE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.    BABCOCK, 
TEJI.CI3ZIB    CF    PIA.ZTO    FORTE, 

Address  at  Geo.  D.  Russell  &  Co's.  6€ 


umns 


iill 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   O.  Ditson   &    Co's,  or  274  Washington  Street. 


I..    "W.    'WHEEI.ER, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils 
EWStlSHt  AWB  XTAtlAKr  SXaSTGim©. 
Address  at  13  Tremont  Row.  or  Chickering  &  Sons'^ 


Music  Books  for  Children. 

Golden  "Wreath  (over  200,000  sold)  45.  Nightingale 
New  and  Attractive.  45.  New  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of  '76.  38. 
Exercise  Song  Book-  Songs  with  exercises  illustrating 
the  trades,  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  published,  and  easily  broug-ht  out, 
15.  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Harp,  by  Emerson.  25  I  Cherub,  by  Johnson,  25; 
Youthful  Voices,  bv  Lang,  38-  OLIVER  DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway,  Mass 
Purchasers  are  invited  to   apply  for  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

03Sian*s  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Ossian  E  Dodge.  (Words  and  .Music)  25 
cts.  Shilling  Song  Book,  No.  3.  containing  New  and 
Popular  Songs  that  have  appeared  siuce  the  publication  of 
Nos.  1  and  2.  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  street. 


E.  &  G.  G.  HOOK, 

TEEMOBTT  AVENUE  near  KOXBTJRY  LIKE 


MASON 


N'S 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  the 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deons  and  all  other  small  organs.  [See  our  illustmted  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thinp:.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essentia!  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Kvery  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words  "MASON  &  HAMLIN  CABINET  ORGA"." 

WAREKOOMS  .■  —  274  Washington  street,  Boston,  and  7 
Mercer  street.  New  Tork. 

O.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


lew  Mwsic  for  Sabbath  Scliools. 

THE 

Sabbath  School  Trumpet. 

A    COLLECTION  OP 

Hymns  and  Tunes,  Chants  and  Anthems, 


THE    ORIGIN    OF    THE    SEASONS," 

BY 

W.  O.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


PUBLISHED    TO-DAY. 

THE   CONCEETINO: 

A  Select  Library  of 
PSALMODY,    BALLADS,    DUETS,    QUARTETS,     CHANTS, 
GLEES,   SACRED   AND  OPERATIC  CHORUSES  : 
For 
Choirs,   Musical  Conventions,   Elementary 
Singing  Classes,  Glee  Clubs,  Chorus 
Societies  and  the  Drawing-Koom. 
Bt  Vibgil  Cortdon  Taylor, 
Peice  One  Dollar,  on  receipt  of  which  copies  will  be  mail- 
ed,   post-paid.     Sold   by  all   Music   Dealers  and  Booksellers. 
QLIVBB  DITSON  &  CO.,  PubUshers,  277  Wash- 
ington Street. 


Mendelssohn  Musical  Institute. 

Commences  its  twenty  sixth  term  October  6th.  This  school 
affords  unequalled  facilities  for  education  in  every  department 
of  MUSIC.  Classes  in  Musical  Theory  will  be  formed  for 
afternoon  and  evening,  twice  a  week,  each  admitting  from  six 
to  tea  pupils  upon  such  terms  that  all  may  avail  themselves 
of  the  opportunity  for  acquiring-  a  knowledge  of  the  subject. 
Applications  for  admission  to  these  classes  may  be  made  at  26 
Oak  Street,  Oct.  &th,  between  4  and  5  o'clock,  P.M.  No  pupils 
received  after  the  first  lesson,  without  preparatory  instruc- 
tions .  Circulars  of  the  Institute  containing  full  information, 
terms,  &c.,  can  be  obtained  by  addressing 

ED^VAKD    B.    OlilVEB, 

2S  Oak  St.,  Boston,  Mass. 
Or  by  application  at  0.  Ditson  &  Co'a  Music  Store,  277 
Washington  Street. 
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For  Bwight^s  Joarnal  of  Music. 

Half  a    dozen  of  Beethoven's  Contempo- 
raries. 

II.     ANTONIO    8ALIERI. 
IContinued  from  page  322.] 

On  Thursday,  March  1,  1792,  Leopolrl,the  Em- 
peror, followed  his  brother  Joseph  "to  the  other 
side,"  as  the  Germans  express  it  (jenneili'^,  after 
an  illness  of  but  36  hours.  At  the  coronation  of 
his  successor,  Francis  I.,  as  Kin<;  of  Bohemia  and 
as  Emperor  of  Germany, — the  latter  at  Frank- 
fort, 14  July — Salieri  ajiain  had  the  <lirection  of 
the  music,  which  consisted  mainly  of  the  same 
pieces,  which  had  been  performed  on  similar  oc- 
casions two  years  before. 

Chanjtes  in  the  direction  of  the  opera  and  other 
causes  occurred,  which  in  succeeding  years  re- 
lieved Salieri  from  his  duty  of  delivering  an  an- 
nual composition  for  the  stage.  Still  the  number 
of  his  works  was  largely  increased.  I  shall  con- 
tent myself,  and  doubtless  more  than  content  most 
readers,  by  simply  adding  a  chronological  list  of 
these  works.  The  little  that  remains  to  be  said 
of  the  quiet  life,  which  for  thirty-threa  years  the 
composer  led,  mostly  in  Vienna,  can  then  close 
the  narrative. 

1 792.  "Catilina"  2  acts,  text  by  Abbate  Casti, 
never  performed.  It  was  a  tragi-comic  work  in 
-which  the  chief  comic  character  was,  Marcus 
Tullius  Cicero !  One  Italian  wrote,  another 
composed  it ;  of  course  it  was  all  right. 

Salieri  seems  also  in  this  year  to  have  composed 
a  part  of  Martin's  '^Princesse  <le  Babylone"  and 
to  have  gone  on  with  the  next  work  noted,  viz  : 

1793.  '■^11  Mondo  alia  rovescia"  which  he  had 
formerly  begun  for  Venice,  under  the  title  'L' 
isola  capricciosa"  2  acts,  brought  out  under  the 
direction  of  Baron  von  Braun,  Jan.  13,1795.  In 
this  text  men  have  the  duties,  cares,  characters 
and  feelings  of  women,  and  vice  versa.  The  men 
are  the  blushing  and  modest  objects  of  the  stor- 
my passion  of  the  other  sex.  It  proved  a  bad 
subject  for  the  stage,  and  a  failure. 

1 794.  "Eradilo  e  Democrilo,"  text  by  Gamera, 
2  acts.  Saber!  calls  this  in  his  own  papers,  "Op- 
eretta bujjafilosnjica."  a  very  good  descriptive 
title  for  a  work  which  presents  the  weeping  and 
laughing  philosophers.  It  was  produced  August 
13,  and  had  a  fair  run  until  superseded  by 

"Palmyra"  "opera  eroica  comica  ;"  in  2  acts, 
text  by  Gamera,  drawn  from  the  "Le  Princesse 
de  Babylone"  sent  to  Salieri  from  Paris,  as  al- 
ready noted.  None  of  the  music  which  he  had 
composed  to  the  French  text  was  retained  to  the 
Italian  words,  for  the  same  reasons  which  had  led 
him  to  compose  the  ^'■Axur"  anew,  when  Joseph 
II.  wished  for  the  "  Tarare."  This  was  one  of  the 
master's  most  successful  and  famous  works,  and 
in  1803  was  reproduced  in  the  Theater  an  der 
Wien,  revised  and  with  alterations  by  him.  It 
not  only  made  the  round  of  the  German  stage  in 
Italian  or  in  German  translation,  but  in  1812  was 
brought  out  at  Warsaw  in  the  Polish  language. 


In  this  opera  appears  for  the  first  time,  so  far  as 

1  know,  or  at  least  recollect,  a  vocal  unaccompa- 
nied quartet,  Silenzio  faccian,  an  effect  made 
common  enough  since,  but  then  a  new  and  strik- 
ing proof  of  the  simple  means  by  which  true  ge- 
nius produces  great  eflects.  This  was  invariably 
repeated. 

1796.  For  the  annual  concerts  for  the  benefit 
of  the  widows  and  orphans  of  Vienna  musicians, 
established  by  Gassmann  in  1771,  and  especially 
to  celebrate  the  25th  anniversary  of  the  Associa- 
tion, Salieri  composed  a  cantata  entitled  "La  ri- 
conoscenza"  consisting  of  a  chorus,  recitative  and 
air  with  concerted  instruments.  The  vocalist 
was  the  composer's  pupil,  Gassmann's  second 
daughter,  Theresa.  Salieri  had  taught  her  ten 
years  gratis  and  had  made  her  one  of  the  orna- 
ments of  the  Vienna  stage.  Not  expecting,  with 
his  feeble  frame,  to  live  to  see  the  50th  anniver- 
sar}'  of  the  society,  Salieri  wrote  at  the  end  of 
this  cantata  : 

"The  author  of  this  Cantata  sends  greeting  and 
neace  from  the  lap  of  eternity  to  that  composer 
who  shall  wi-ite  the  Thanksgiving  Cantata  for  the 
celebration  of  the  half  century,  and  to  all  who 
shall  assist  in  the  performances. 

Vienna,  1795.  Salieri." 

His  opera  this  year  was  "II  Moro,"  opera  buffa, 

2  acts,  text  by  Gamera,  performed  August  7.  It 
had  some  excellent  numbers,  but  was  no  success. 
Orgone,  the  lover  of  the  piece,  sings  always  in 
falsetto,  and  is  asked  by  the  Moor  why  that  is  ? 
Orgone  replies  : 

Ella  sappia 
Che  si  danno  fra  noi  certi  spettacoli 
Chiamati  opere  serie  e  che  son  veri 
Mostri  deir  arte.  In  esse, 
Fur  sempre  i  maschi  araanti 
Che  dicon  mille  e  mille  cose  tenerc, 
Per  legge  teatral  di  neutro  genere. 

[You  must  know  that  with  us  there  is  a  kind 
of  plays  called  Opere  Serie,  which  are  monsters 
of  Art.  In  these  it  has  always  been  the  rule  to 
have  the  lovers  who  say  a  thousand  upon  thousand 
of  tender  things,  of  the  neuter  gender.]  So  Or- 
gone must  sing  falsetto  in  order  to  make  love 
like  the  Eunuchs,  who  performed  the  heroes  in 
Handel's  and  all  the  other  Italian  operas  of  his 
time  and  for  long  years  after.  A  satire  that  hits 
also  such  parts  as  the  lover  in  Kossini's  "Romeo 
and  Juliet,"  sung  by  women. 

1797.  "/  tre  Filosofi"  also  by  Gamera,  in 
which  the  systems  of  Pirro,  Diogenes  and  Pythag- 
oras appear  in  ludicrous  contest,  remained  a 
fragment. 

"Fallstajf,  ossia  U  tre  burle,"  opera  buffa,  in  2 
acts,  text  by  Defranceschi.  I'irst  performance 
Jan.  8d,  1798.  Of  course  the  subject  is  the 
"Merry  Wives  of  Windsor."  The  overture  is 
lively  English  contre-dance  music,  the  cue  being 
taken  from  the  first  words  of  the  introduction : 
"For  ei  torni  di  nuovo  a  bailor .'"  (Then  begin 
the  dance  anew.)  In  the  opening  scene  Bar- 
dolph  sits  talking  in  his  sleep,  in  a  low  monotone 
until  the  last  note,  which  is  very  high  and  loud ; 


for  Falstaff  enters  and  gives  him  a  punch  in  the 
ribs  at  that  point  to  wake  him.  It  is  curious  that 
one  of  the  airs  is  in  German — sung  by  Mistress 
Ford  ("Ah,  the  men — I  hnow  them  well !")  No. 
3  is  a  duet :  "La  stessa  la  atessissima." 
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Ten  variations  upon  w'hich,  by  Ludwig  van 
Beethoven,  are  advertised  in  the  Vienna  Zeit- 
ung  of  March  2d,  two  months  after  the  first  per- 
formance of  (he  opera. 

A  still  greater  compliment  from  the  samesource 
was  paid  him  a  few  months  later.  That  proud, 
impetuous  young  genius,  nioving  in  the  higher 
circles  of  Vienna  society,  among  princes  and 
counts  of  the  empire,  as  an  equal  with  equals,the 
dedications  of  whose  works  thus  far, — e.\cept  a 
few  of  minor  importance,  and  the  Sonatas  dedi- 
cated to  Haydn — had  been  to  kings,  princes  and 
persons  of  noble  birth,  published  his  opus  12,  with 
the  following  title  :  "Tre  Senate  per  il  clavicem- 
balo 0  Forte-Piano,  con  un  Violino,  Compo.ite  e 
dedicate  al  Sir/'.  Antonio  Salieri, primo  3Iaestro  di 
capella  delta  Corte  Imperiale  di  Vienna,  ^'c,  §"c., 
dal  Sig'r  Luigi  van  Beethoven,  Opera  12.  A  Vi- 
enna, Presso  Antonia  e  Comp."  Beethoven  had 
been  studying  dramatic  composition  with  Salieri, 
and  this  dedication  was  a  pure  mark  of  esteem 
and  gratitude — it  was  really  a  compliment. 

1799.  Two  cantatas  :  "jDer  Tiroler  Landsturm," 
in  German,  and  "La  riconoscenza  dei  Tirolesi,"  in 
Italian,  composed  for  the  benefit  of  the  suflTerino- 
Tyrolese,  and  performed  at  a  grand  concert  in 
Vienna,  belong  to  this  year  ;  as  also  a  Mass,  with 
Graduale,  Offertorium  and  Te  Deum,  all  in  dou- 
ble chorus,  intending  for  performance  on  occasion 
of  the  declaration  of  peace  with  the  French  re- 
public ;  but  as  the  piece  was  not  concluded,  the 
music  was  for  the  time  laid  aside. 

1800.  "Cesare  in  Farmacusa,"  opera  eroi-eom- 
ica,  2  acts,  text  by  Defranceschi,  was  produced 
June  2,  successfully.  Among  his  notes  upon  this 
work  is  one  which  Mosel  cites.  There  is  a  bass 
air  in  the  first  act  in  which  TuUo  laments  the 
danger  of  starving;  "the  air  is  comic  for  the  rea- 
son," writes  the  composer,  "that  when  the  comic 
actor  weeps  upoa  the  stage,  the  audience  must 
laugh." 

"Angiolina, ''ossia  il  matrimonio  per  sussuro," 
opera  bufia,  2  acts,  text  by  Defranceschi,  produ- 
ced Ootober  22,  had  some  success  through  the 
excellent  music,  though  the  te.xt  was  almost  be- 
neath criticism. 

1801.  "Annibale  in  Capua,"  Opera  Seria,  2 
acts,  text  by  Advocate  Sagrafi,  composed  at,  and 
for  the  opening  of  the  new  theatre  in,  Trieste.  It 
was  successful  there,  but  nowhere  else  does  it 
appear  to  have  been  put  upon  the  stage,  and  for 
a  very  good  reason  ;  Salieri  had  of  course  to  ac- 
commodate his  music  to  the  powers  of  his  singers, 
and  the  leading  character  was  written  for  a  Caa- 
tralo,  as  in  olden  times  was  so  common.  Think 
of  the  mighty  Hannibal,  quavering  and  rouIadin<r 
in  soprano  1 
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From  Trieste  the  composer  was  to  have  gone 
on  to  Venice  ;  but  the  prospect  of  peace  and  the 
wish  to  conduct  his  double  choruses,  at  the  cele- 
bration of  it,  was  stronger  than  his  desire  to  earn 
money  or  laurels  by  so  every-day  a  matter  as 
composing  an  opera.  On  arriving  in  Vienna  he 
found  a  new  invitation  to  Paris  awaiting  him, 
with  the  first  act  of  a  text  Q'Les  Trnyennes"  by 
R.  Bernard)  ;  but  this  he  also  declined. 

1802.  "Xa  lella  selvaygia,"  opera  in  2  acts, 
text  by  Bertati,  not  brought  out.  The  subject 
was  not  that  of  the  Ballet  "Z)as  Waldmadchen," 
(girl  of  the  forest),  a  theme  from  which  was  va- 
ried by  Beethoven,  and  of  the  opera  by  Weber, 
but  a  wild  girl  supposed  to  be  found  by  the  Span- 
iards on  an  American  island. 

"Die  iVe^er"(the  Negros),  a  heroic-comic  Ger- 
man opera,  two  acts,text  by  Friedrich  Treitschke, 
first  given  in  the  Theater  an  der  Wien,  Nov.  10, 
1804,  on  the  stage,  where  one  year  later  Beetho- 
ven's "Fidelio"  met  such  ill  success. 

Cantata  for  Archduke  Ferdinand,  prepared  in 
anticipation  of  the  delivery  of  the  archduchess. 
As  both  mother  and  child  died  (Sept.  19,  1802) 
of  course  the  piece  was  not  performed. 

1803.  Overture,  entr'  acts  and  choruses  to 
Kotzebue's  "The  Hussites  before  Naumburg,"  a 
noble  work  of  the  stamp  of  Beethoven's  "Eg- 
mont"  music. 

"Genual  limho,"  sacred  cantata  by  Prividali, 
composed  for  the  Empress,  and  sung  at  the  pa'" 
ace.  The  overture— "or  rather  symphony — was 
a  piece  of  programme  music,  which,  for  its  ludi- 
crous want  of  intelligibility,  unless  heard  with  a 
running  commentary  before  the  eyes,  would  do 
honor  to  any  of  the  great  lights  of  the  so-called 
"new  school"  composers.  This  piece  of  music 
was  intended  to  depict  the  entire  life  of  Jesus  in 
tones.  Accordingly  in  Salieri's  score  may  be 
read,  often  to  passages  of  not  more  than  four  to 
eight  bars  of  music,  such  notes  as  these:  "Gesil 
in  mezzo  di  dottori"  (Jesus  in  the  midst  of  the 
doctors)  ;  " Arresiamento  di  Gesu"  (Arrest  of 
Jesus);  "Vieneinlerrogato"  (his  examination)&c. 

1804.  "Requiem"  Mass,  composed  for  perform- 
ance at  his  own  funeral  obsequies,  whenever  they 
might  take  place. 

On  the  8th  December  Salieri  had  the  satisfac- 
tion of  conducting  the  Mass  for  double  chorus, 
compcJsed  five  years  before.  It  was  given  upon 
o.icasion  of  the  celebration  of  the  adoption  by 
Francis  I.  of  the  title  of  Emperor  of  Austria. 

1805.  "Habsburg."  This  was  a  long  poem  of 
a  historic-allegoric  character,  with  no  variety  of 
rhythm,  and  merely  divided  into  stanzas,  not  in- 
tended for  music, — but  as  an  offering  to  the  new 
Emperor  of  Austria.  The  author,  Ferdinand 
von  Geramb,  it  seems,  formed  the  plan  of  arrang- 
ing a  national  festival  the  next  year,  at  which 
his  poem  should  be  sung  as  a  Cantata.  But 
hardly  was  the  music  ready,  when  the  question 
came  up,  whether  an  Austrian  nation  was  to  ex- 
ist. October  1 7,  Ulm  capitulated  to  the  French 
army;  on  the  30th  Bernadotte  entered  Salzburg, 
and  on  Nov.  16,  Murat  marched  into  Vienna. 
Beethoven's  "Fidelio"  was  given  to  an  audience 
mainly  of  French, — but  Salieri's  Cantata  in  praise 
of  the  Habsburgs,  it  is  hardly  necessary  to  add, 
•was  laid  upon  the  shelf.  It  was  of  course  no  loss 
to  the  musical  world. 

Another  Mass,  and  church  pieces  suited  to  the 
times — a  Miserere,  a  De  prqfundis,  a  Salvwn  fac 
populum,  &c.,  employed  Salieri's  pen  during  the 
last  half  of  this  year. 


At  this  point  j\Iosel  gives  a  summary  of  Salie- 
ri's other  compositions  down  to  this  time.  They 
were,  an  organ  concerto,  1775;  two  piano-forte 
concertos,  1778;  one  for  violin,  oboe  and  violon- 
cello, 1774;  a  symphony,  17 70;  five  serenatas 
for  various  instruments ;  40  canons  for  three 
voices — "all  written,"  says  Salieri,  "during  my 
walks  or  when  in  the  companj'  of  musicians  or 
amateurs,  who  could  sing  them  on  the  spot" — 
more  than  a  hundred  vocal  pieces,  for  church, 
theatre  or  the  private  circle ;  twenty-eight  vocal 
pieces  with  piano-forte  accompaniment,  and  va- 
rious smaller  matters.  A  collection  containing 
twenty-five  of  those  canons  (n  tre  voci)  and  a  ter- 
zette  was  published  in  1815,  with  the  Me^'Scher- 
zi  armonici  Vocati." 

(To  be  continued.) 


History  of  the  Leipzig^  Gewandhaus  Con- 
certs. 


MENDELSSOHN.       1835-47. 

Rightly  to  appreciate  what  Mendelssohn  did 
for  the  Gewandliaus  Concerts — and  through  them 
for  thj  general  propagation  of  better  ideas  of 
what  musical  performances  should  be — we  ought 
to  know  in  what  state  they  were  when  the  baton 
was  put  into  his  hand. 

Up  to  that  time,  the  Kapellmeister  conducted 
only  those  compositions  in  which  voices,  whether 
solo  or  choral,  took  part  ;  all  other  works  were 
directed  by  the  Concertmeister,  i.  e.,  the  leader 
of  the  violins.  A  certain  mechanical,  jog-trot 
kind  of  correctness  had  been  acquired  ;  where  a 
furle  stood,  the  band  played  loud,  and  where  a 
piano,  softly  ;  but  graduation  of  light  and  shade, 
intelligent  phrasing,  all  that  gives  poetical  charm 
to  a  performance,  were  unknown  ideas.  Warmly 
as  Mendelssohn  speaks  of  the  orchestra  when  he 
entered  upon  his  duties,  its  excellence  was  but 
comparative  ;  for  I  am  told  as  a  positive  fact  by 
one  who  can  speak  with  authority,  that  at  that 
time  only  two,  or  perhaps  three,  of  the  violinists 
could  play  at  all  decently  ;  but  one  tenorist  could 
be  depended  upon,  as  also  but  one  violoncellist. 
The  members  of  the  orchestra,  who  had  also  to 
play  in  the  church  services  and  in  the  theatre, 
were  miserably  paid :  and  therefore  took  the  first 
opportunity  of  obtaining  a  more  profitable  post. 

Such  was  the  state  of  things,when  in  January, 
1835,  Mendelssohn,  at  that  time  Kapellmeister 
at  Dusseldorf,  was  invited  to  take  the  direction. 
His  letters  to  Herr  Schleinitz  in  reply  deserve  to 
be  printed  in  lettei-s  of  gold,  so  noble,  so  unselfish, 
in  short,  such  a  gentleman  do  they  show  him  to 
have  been. 

The  first  concert  under  Mendelssohn's  direc- 
tion took  place  on  the  4th  October,  1835.  I  can- 
not do  better  than  translate  some  passages  from 
a  letter  to  his  family  written  two  days  after  the 
concert.  "  I  cannot  tell  you  how  satisfied  I  am 
with  this  commencement,  and  with  the  whole  way 
in  which  my  position  here  begins.  It  is  a  quiet, 
orderly  business  position  ;  one  sees  that  the  insti- 
tution has  existed  for  fifty-six  years ;  and  with 
this  the  people  seem  to  be  well  inclined  and 
friendly  to  me  and  my  music.  The  orchestra  is 
very  good,  thoroughly  musical,  and  I  fancy  in  half 
a  year  it  will  be  still  better  ;  for  with  what  love 
and  affection  do  these  people  receive  them — that 
was  quite  touching  in  the  two  rehearsals  we  have 
at  present  had  ;  there  was  always  a  difference,  as 
if  another  orchestra  played.  There  are  still 
some  deficiencies  in  the  personnel,  but  they  will 
probably  be  remedied  by  degrees,  and  Ibelievel 
may  anticipate  a  seriesof  very  agreeable  evenings 
and  good  performances.  I  wish  you  could  have 
heard  the  introduction  to  my  '  Calm  at  Sea,'  with 
which  the  concert  commenced  ;  both  in  the  room 
and  in  the  orchestra  there  was  a  quiet,  so  that 
the  finest  tone  could  be  heard,  and  they  played 
the  whole  adagio  quite  masterly  ;  less  so  the 
allegro,  where  they  had  hitherto  been  accustomed 
to  slower  time,  and  would  always  drag  ;  but  the 


end  again,  where  the  four-four  time  jf  begins,  was 
ma!!;nifi<'ently  done  ;  the  fiddles  went  at  it  with 
a  fury,  that  I  was  regularly  frightened,  and 
Pitblicus  was  delighted.  The  following  pieces, 
aria  in  K  major,  by  Weber,  spohr's  violin  concer- 
to, and  introduction  to  AH  Baha  went  less  well  ; 
one  rehearsal  was  not  sufficient,  and  they  were 
sometimes  unsteady  ;  but  the  B  flat  symphony  of 
Beethoven,  which  filled  up  the  second  part,  suc- 
ceeded gloriously,  and  the  Leipzigers  shouted 
aftereach movement.  There  wasan  attention  and 
an  eagerness  (^Spannung)  in  the  whole  orchestra, 
such  as  I  have  never  seen  greater;  they  looked 
out  like  ScMessvoriel  {hxrAs  to  he  shot  at),as  Zelter 
would  have  said.  After  the  concert  I  received  and 
made,  in  the  orchestra,  a  mass  of  congratulations  ; 
first,  the  orchestra  ;  then  the  Thomaners  (who 
are  famous  lads,  they  take  up  their  parts  so  punc- 
tually, and  sing  out  so  well,  that  I  have  promised 
them  an  order)  ;  then  came  Moscheles,  with  a 
a  whole  train  oi  dilettanti  \  then  two  musical  jour- 
nals, and  so  on."  A  few  months  later,  he  writes 
to  his  sister  : — "  The  whole  orchestra,  which  has 
some  very  excellent  men,  seeks  to  anticipate  my 
every  wish,  and  has  made  the  most  remarkable 
progress  in  delicacy  and  style,  and  is  so  devoted 
to  me,  that  it  often  affects  me." 

No  wonder  that  every  member  of  the  orchestra 
loved  him,  for  though  he  passed  over  no  fault,  he 
corrected  with  so  much  ju.stice  and  kindness, 
never  hurting  anyone's  self-respect,  and  showed 
so  friendly  an  interest  in  each  individual,  that 
they  could  not  but  be  devoted  to  him.  Some  of 
them  still  speak  with  tears  in  their  eyes  of  the 
kind  glance  with  which  he  would  nod  at  them, 
when  they  had  successfully  mastered  any  par- 
ticularly difficult  passage. 

Nor  did  he  let  his  kindness  end  in  words  or 
nods.  Twice,  at  his  express  and  urgent  repre- 
sentations, did  the  Town  Council  increase  the 
salaries  of  the  members  of  the  orchestra. 

Just  as  considerate,  too,  was  Mendelssohn  to 
the  (.'omposers  whose  works  were  performed,  and 
to  the  artists  who  appeared,  in  the  concerts.  No 
trouble  was  too  great  to  insure  them  a  favorable 
hearing.  His  warm-hearted  endeavors  to  set 
Liszt  right  with  the  public,  when  the  latter  were 
offended  by  some  unusual  financial  arrangements 
made  by  the  great  pianist's  agent,  are  but  a 
specimen  of  his  way  of  acting.  His  letters  to 
composers  who  could  not  be  present  at  the  per- 
formance of  their  works,  show  how  cordially  he 
rejoiced  at  their  success,  and  at  the  same  time 
was  so  truthfully  loyal,  and  so  modest  in  pointing 
out  any  imperfections.  That  these  letters  have 
been  published  is  as  honorable  to  those  who  re- 
ceived them,  as  to  him  who  wrote  them. 

The  resignation,  from  ill-health,  of  Matth'ai, 
soon  after  Mendelssohn's  appointment,  gave  him 
the  opportunity  of  bringing  flerr  Ferdinand  David 
to  Leipzig  as  Concert-meister.  By  a  strange 
coincidence  this  consummate  artist  was  born  in 
the  same  house  in  Hamburg,  in  which  Mendel- 
ssohn himself  in  the  previous  year  first  saw  the 
light.  It  is  scarcely  too  much  to  say,  without  such 
a  prime  minister,even  Mendelssohn  himself  could 
hardly  have  brought  the  orchestra  to  such  per- 
fection. 

It  was  also  at  Mendelssohn's  invitation  that 
Herr  Niels  Gade  came  to  Leipzig,  so  delighted 
had  he  been  with  the  first  symphony  of  the  young 
Danish  composer.  Dr.  Bennett's  early  composi- 
tions were  also  performed  in  the  early  part  of  his 
directorate.  His  reign  was  also  remarkable  for 
the  great  number  of  English  lady  singers  who 
appeared  at  the  concerts.  We  find  the  names 
of  Clara  Novello,  Shaw,  Birch,  Lincoln  and 
Dolby. 

There  is  one  remarkable  omission  in  the  "Men- 
delssohn letters."  It  was  during  Mendelssohn's 
conductorship  that  several  of  Schumann's  com- 
positions were  brought  out  in  the  Gewandhaus. 
That  he  did  not  likeall  Schumann's  works  istrue  ; 
but  it  is  equally  true  that  he  greatly  admired  some 
of  them,  and  that  he  expressed  his  admiration  in 
letters  to  his  friends  ;  some  of  these  were  laid  be- 
fore the  e<litors  when  the  letters  were  being 
prepared  for  publication — but  yet  no  trace  of 
them  appears.  There  is  a  littleness  in  this,  of 
which  Mendelssohn   himself  had  not  one   atom 
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in  his  nature,  and  which  he  would  have  been  tlie 
first  to   condemn. 

Space  would  fail  me,  were  I  to  record  all  that 
Mendelssohn  did  for  the  Gewandhaus,  and  for 
music  in  Leipziir.  The  visits  of  the  Kinjt  of  Sax- 
ony to  the  concerts,  and  tlie  influence  which 
Mendidssohn  thus  fjaitied  with  him,  Jed  to  the 
establishment  of  the  Conservatory  box  ;  one  of 
his  greatest  services  was  the  way  in  which  he 
educated  his  audience.  At  that  time,  the  tickets 
were  not  transferable,  and  althouijh  the  places 
were  not  reserved,  each  subscriber  was  always 
to  be  found  in  the  one  place.  It  was  almostlike  a 
large  family  party,  and  Mendelssohn  was  the 
head  of  the  house.  His  cordiality  and  apprecia- 
tiveness  were  contagious,  and  the  audience  re- 
joiced when  they  coutd  applaud  a  new  name  or  a 
new  work,  and  thus  give  an  encouragement  to 
those  who  had  not  yet  had  an  opportunity  of 
making  a  name.  The  affection  between  the 
audience  and  the  Kapellmeister  showed  itself  in 
a  hundred  ways.  Let  one  serve  for  an  example. 
At  the  last  concert  before  Mendelssohn's  mar- 
riage, the  finale  of  "  Fu!elh"hn<\  been  performed. 
The  applause  which  bade  him  farewell,  seemed  as 
if  it  would  never  cease.  With  a  countenance 
beaming  with  happiness,  Mendelssohn  sat  down 
to  the  piano  to  play  his  thanks.  He  chose  that 
theme  to  the  finale, to  which  belong  the  words: — 
"  Werein  holdes  Weib  errungen, 
Mische  seinen  Jubel  ein," 
and  made  it  the  subject  of  the  most  brilliant  and 
touching  variations.  Of  course  the  applause  was 
more  enthusiastic  than  ever. 

From  1841  to  1845,  Mendelssohn  wasgenerally 
residing  in  Berlin,  whither  the  King  of  Prussia 
had  called  him  with  the  hope  of  finding  some  fit- 
ting employment  for  him.  During  his  absence  his 
place  was  supplied  by  the  Herren  David,  Ferdi- 
nand Hiller,  and  Gade.  In  1845  he  returned  to 
Leipzig,  and  alternately  with  Gade  conducted  the 
concerts  till  Easter  1847,  when  ill  health  obliged 
him  to  resign. 

The  season  1847-1848,  was  conducted  by  Gade. 
Its  commencement  was  clouded  by  the  death  of 
Mendelssohn,  which  occurred  on  the  4th  Novem- 
ber, the  very  evening  upon  which  a  concert 
should  have  taken  place,  but  which  was  of  course 
postponed  when  it  was  known  that  the  beloved 
master  was  dying.  The  following  concert  on  the 
11th  was  devoted  to  his  memory.  The  first  part 
was  selected  from  his  own  compositions,  and  in- 
cluded Luther's  Prayer — Verleih  ims  Frieden  ;" 
overture  to  MeIusine,Eichendorf'sJ\''(7cA/Wfcf,"  Ver- 
gan<jen  ist  der  lichte  Tag,"  composed  with  special 
reference  to  his  sister  Fanny's  death — the  ''Nunc 
Dimiitl'i"  from  the  English  evening  service,  writ- 
ten in  the  previous  summer,  and  the  overture  to 
'•  St  Paul."  The  second  part  consisted  of 
Beethoven's  "  Eroica."  A  hard  task  it  was  for 
the  performers  to  master  their  feelings.  It  was 
a  solemnity  never  to  be  forgotten  by  those  who 
were  present. 

My  letter  has  gone  to  a  greater  extent  than  I 
first  anticipated.  I  therefore  reserve  the  little 
that  yet  remains  to  be  said  till  next  week.— Corr. 
Land.  Orchestra. 


Mozart's  "  Magic  Flute." 

Beethoven  pronounced  the  Zaiiherfldte  the  master- 
piece of  Mozart,which  goes  far  to  substantiate  what  has 
been  often  asserted,  and  as  often  denied,  that  the 
composer  nf  Fidelio  was  Jealous  of  the  reputation  of 
the  composer  of  Don  Juan.  Without  presuming  to 
offer  an  opinion  on  so  delicate  a  point — without  wish- 
ingto  pry  into  the  inward  depths  of  the  heart  of  Beet- 
hoven, or  to  arraign  human  nature  on  the  plea  that 
the  greatest  and  most  gifted  have  the  failings  of  the 
weakest — we  may  state,  without  reserve,  tliat  so  far 
as  a  close  acquaintance  with  the  dramatic  writings  of 
Mozart  can  entitle  us  to  judge,  the  opera  of  Die  Zitu- 
berflste,  viewed  as  a  whole,  appears  not  comparable 
to  Fi(jaro,  Don  Giovanni,  or  even  to  Idomeneo,  a  much 
earlier  effort.  That  the  score  is  crowded  with  beau- 
ties— that  the  melodies  are  ahnndnnt,  fresh,  and 
genuine — that  the  fact  of  havinga  tale  of  enchantment 
to  set  to  music  conducted  Mozart  into  another  world, 
where  the  inexhaustible  fertility  of  liLs  invention  was 
triumphantly  demonstrated,  cannot  be  denied.  But 
several  causes  militated  against  the  possibility  of 
the  Znaha-Jliile  (any  more  than  the  Clninenza  di  Tito, 
its  inferior,  which  was  composed  almost  at  the  same 


time)  being  one  of  the  greatest  and  most  perfect 
works  of  its  author.  The  circumslances  under  which 
it  was  written  were  unfavorable.  Emanuel  Sclu- 
kancder,  the  manager  of  one  of  the  Vienna  theatres, 
an  old  companion  of  Mozart's,  when  on  the  brink  of 
ruin,  prevailed  on  the  great  musician  to  promise  him 
an  opera  in  which  the  frivolous  tastes  of  the  majority 
of  the  habitue's  of  his  establishment  should  be  in  some 
measure  consulted.  Schikaneder  himself  wrote  the 
book,  and  though  the  task  was  very  unwelcome  to 
Mozart,  who  was  uncompromising  in  all  tlmt  con- 
cerned his  art,  he  undertook  to  save  his  friend.  How 
this  kindliness  of  heart  was  repaid  by  the  basest  inpra- 
titude,  is  well  known.  Mozart  never  received  a 
florin  for  the  music  of  2^ubei-flote,  although  the  opera 
met  with  great  success  and  revived  the  fortunes  of 
the  theatre.  Schikaneder  (who  was  also  the  original 
Papageno)  disposed  of  copies  of  the  score  to  the 
directors  of  other  theatres,  and  appropriated  to  him- 
self what  it  had  been  agreed  should  be  the' only  re- 
muneration for  the  time  and  pains  Mozart  had  bestow- 
ed upon  it,  Din-inu  the  pro-.'ress  of  the  composition 
Mozart  was  suffering  under  constant  ill  health,  and 
forebodings  of  his  apjiroachinjr  end  were  incessantly 
tormenting  him.  But  worst  of  all,  the  book  of  Schi- 
kaneder is  little  better  th.an  a  farrago  of  absurdities, 
which  no  genius, however  transcendent, could  possibly 
succeed  in  elevating  to  serious  interest.  A  brief 
sketch  of  the  plot  may  help  to  substantiate  this  as- 
sertion. Sarastio,  high  priest  of  the  temple  of  Isis, 
is  desirous  of  educatinp:  Pamina,  daughter  of  Astri- 
fiammante,  Queen  of  Night,  in  the  faith  and  mys- 
teries of  the  true  religion.  To  carry  out  his  purpose 
he  has  her  conveyed  away  secretly  from  her  mother's 
custody.  Tamino,  Prince  of  Egypt,  is  enamoured 
of  Pamina,  and  tracing  her  to  the  temple  oflsis  be- 
comes a  noviciiite  iu  the  mysteries,  in  the  hopes  of 
regaining  possession  of  the  object  of  his  love.  To 
test  the  constancy  of  his  nature,  Sarastro,  a  very  well 
meaning  personage  for  a  priestof  Isis,  condemns  him 
to  a  temporary  separation  fj-om  Pamina,  and  causes 
him  to  undergo  sundry  ordeals  by  which  his  truth 
and  courage  may  be  established.  Pamina  is  con- 
demned to  similar  trials.  Both  come  out  victorious, 
and  in  spite  of  the  arts  of  the  Queen  of  Night,  who, 
burning  with  the  desire  of  vengeance  against  Saras- 
tro for  having  robbed  her  of  her  daughter,  attempts 
to  persuade  Parhma  to  kill  him  and  steal  his  crown, 
the  lovers  are  found  worthy  of  Isis  and  of  each  other. 
The  comic  action  is  divided  between  Papageno,  a 
bird  catcher,  who  follows  Tamino  in  bis  adventures, 
and  Monostatos,  the  chief  of  the  slaves  of  Sarastro,  a 
traitor  who  betrays  his  trust  and  endeavors  to  se- 
duce Pamina.  As  a  safeguard,  Tamino  is  provided 
with  a  magic  flute,  by  means  of  which  he  is  enabled 
to  give  alarm  and  summon  aid  in  case  of  danger. 
Hence,  it  is  needless  to  add,  the  name  of  the  opera — 
Die  Zaiihe>;fldle.  Papageno  is  also  gifted  with  an  in- 
strument of  music,  Avliich,  when  played  upon,  turns 
anger  into  mirth  and  sets  everybody  dancing.  The 
effect  which  Mozart  has  made  out  of  this,  in  the 
Jinale  to  the  first  act,  where  the  famous  tune,  0  dolce 
concento,  is  introduced,  must  bo  well-rememhered  by 
all  who  have  seen  the  opera.  The  other  personages 
of  the  drama  are  three  attendants  on„the  Queen  of 
Night,  three  good  genu  (boys  of  the  temple,  in  the 
German  libretto)  in  the  interest  of  Sarastro  ;  an  old 
woman,  who  afterwards  becomes  Papagena,  the  wife 
of  Papageno, Domofontes,  an  orator,styled  "initiated," 
who  plays  a  part  in  the  second  act,  into  the  secret  of 
which  the  audience  is  not  initi.ated  ;  Oronte,  a  priest; 
and  two  men  in  armor,  whose  precise  business  is  in- 
explicable. 

Out  of  such  materials  it  would  have  been  strange 
if  an  interesting  story  had  been  constructed,  Schi- 
kaneder could  not  do  it,  with  Mozart  to  assist  him,  as 
the  result  shows.  While  the  first  act  at  least  verges 
on  the  intelligible, the  second  would  require  an  lanibli- 
chus  (not  translated  by  a  Taylor)  to  explain.  Genii 
of  either  sex,  priests,  slaves,  monsters,  armed  men, 
orators,  and  lions  are  mingled  in  happy  confusion. 
The  real  signification  may  possibly  have  something 
to  do  with  the  mysteries  of  Isis  and  Osiris  ;  to  the 
multitude  it  is  "  caviare,"  and  sets  comment  at  de- 
fiance, Goethe,  the  poet,  nevertheless, wrote  what  he 
called  a  second  part  of  Zanherflote,  one  of  the  least 
generally  read  of  his  works.  Our  intenlion  is  not  to 
enter  into  a  critical  analysis  of  an  opera  which,  com- 
posed for  a  German  stage  in  1791,  is  at  the  present 
moment  (60  years  after)  brought  out  in  an  Italian 
Opera  as  a  certain  means  of  profit.  Moreover  the 
music,  thanks  to  its  beauty  and  variety,  is  familiar 
as  "household  wo'ds."The  short  pieces  have  enjoyed 
an  unchanging  popularity  in  the  concert  room,  and 
are  known  to  amateurs  as  well  as  musicians.  The 
overture,  the  most  learned  and  admirable  of  all 
Mozart's  orchestral  preludes,  is  probably  the  finest 
ever  composed.  Mozart  would  seem  to  have  wrilten  it 
to  console  himself  for  those  ephemeral  portions  of  the 
opera  which   he   was  persuaded   by  Schikaneder  to 


write  and  rewrite,  until  Schikaneder  was  satisfied. 
It  is  a  regular  feast  of  counterpoint  ;  but  the  beauty 
and  sublimity  of  the  ideas,  and  the  exceeding  clear- 
ness of  their  development,  take  away  all  vestige  of 
pedantry.  The  chorale,  or  canto  fermo,  in  C  minor, 
for  the  two  armed  men,  in  the  Jinale  to  tlie  second 
act,  is  also  an  elaborate  and  majestic  composition, 
the  fugal  accompaniment  in  the  orchestra  betraying 
the  hand  of  the  consummate  master.  In  opposition 
to  these  grand  pieces  we  may  cite  the  first  air  of  Pa- 
pageno, the  hirdcatcher  ;  the  duet  between  liim  and 
Pamina  ;  and,  in  short,  all  the  music  in  which  Psi- 
pageno  is  concerned,  as  among  the  lightest  music 
Mozart  has  produced — although,  on  the  other  hand, 
extremely  lively  and  pretty.  But,  as  a  counter- 
balance, there  are  many  passages  in  Zauberflote  which 
discover  neither  the  beauty  of  melody,  nor  the  pro- 
digious science,  nor  the  lofty  and  passionate  expres- 
sion, for  which  the  drara.atie  music  of  Mozart  is 
generally  remarkable.  The  march,  with  the  flute 
solo,  when  Pamina  and  Tamino  are  passing  through 
the  ordeals  of  fire  and  water,  with  another  flute  solo 
near  the  opening  of  the  first  Jinale,  are  absolutely 
trivial,  and  are  evident  proofs  of  Mozart's  contempt 
for  the  excessive  absurdity  of  the  situation.  Wher- 
ever opportunities  for  dramatic  effect  present  them- 
selves, Mozart,  as  usual,  has  availed  himself  of  them 
in  a  masterly  manner.  A  striking  example  of  this 
is  fonnd  in  the  introduction  to  the  first  act,  where 
Tamino  is  pursued  by  a  serpent,  and  saved  by  the 
intervention  of  the  three  attendants  of  the  Queeu 
of  Night.  Of  the  passionate  declamatory  music — , 
a  style  in  which  Mozart  has  never  been  surpassed  and 
rarely  equalled — there  are  several  fine  specimens  in 
Zauberjiote,  among  which  are  the  laryhetto  of  the  first 
air  of  the  Queen  of  Night  (in  G  minor),  the  song  of 
Pamina  (in  the  same  key,)  and  the  exquisite  quartet 
in  E  flat,  at  the  commencement  of  the  second ^na/e, 
for  Pamina  and  the  three  boys  of  the  Temple.  The 
power  of  endowing  each  of  his  characters  with  a 
distinct  and  well-sustained  individuahty,  so  notice- 
able in  Fifiaro  and  Don  Giovanni,  is  scarcely  less  re- 
markable in  Zaiiberjlote.  The  solemnity  of  the  music 
given  S:\rastro  and  the  priests  of  fsis  is  wonderfully 
contrasted  with  the  reckless  levity  of  that  of 
Papageno ;  while  between  the  bravura  songs  of 
the  Queen  of  Night  (from  the  profuse  employment  of 
the  highest  notes  of  the  register,  destined,  no  doubt, 
for  some  exceptional  voice)  and  the  music  of  Pamina, 
the  difference  is  equally  well  maintained.  Even  in 
the  trios  for  the  female  attendants  of  the  Queen  of 
Night,  and  those  for  the  boys  of  the  Temple  of  Isis, 
the  concert  is  preserved  with  scarcely  less  felicity  ; 
and  it  must  be  noticed  that  the  separate  character- 
istics are  set  forth  quite  as  strongly  in  morceaux  d'en- 
seinble  as  in  solos,  duets,  and  airs,  where  of  course,  its 
exhibition  would  be  comparatively  easy.  If  we 
would  refer  to  isolated  pieces,  we  need  only  point  to 
the  beautiful  air,  in  E  flat,  of  Tamino,  Ocaraimma- 
ciine  ;  the  merry  little  song  of  Papageno,  Gente  e  qtd- 
Vucceltatore,  one  of  the  most  sparkling  tunes  ever 
wrilten  ;  recitative  and  air  of  the  Queen  of  Night, 
(in  B  flat,)  Infelice  consolato,  with  its  pathetic  orfdyw 
and  extraordinarv  passages  of  bravura  ;  the  song  of 
Monostatos,  the  chief  slave,  to  which  the  sparing 
employment  of  the  contrabasso,  and  the  incessant 
reiteration  of  semi-quavers, impart  aspecial  character ; 
the  second,  and  by  fiu'  the  grandest,  air  of  the  Queen 
of  Night,  Gli  anr/ni  d'injerno  (in  D  minor),  in  which 
a  motlicr's  curse  is  conveyed  with  such  terrible  pow- 
er, while  the  unnatural  strain  upon  the  higher  notes 
of  the  voice  in  the  last  movement  is  overlooked  in 
the  belief  that  the  personage  and  the  situation  is  un 
natural  ;  and  last,  not  least,  the  solemn  and  magnifi- 
cent air  of  Sarastro  (in  E)  Qui  sdegno,  which  the 
efforts  of  all  the  bass  singe -s,  bad.  good,  and  indiffer- 
ent, for  the  last  half  century,  have  failed  to  render 
comnionplnce  or  hackneyed.  This  song  is  an  apos- 
trophe to  Peace,  and  music  never  spoke  in  language 
more  tranquil,  expressive,  and  sublime.  The  air  in 
G  minor  of  Pamina,  Ah  to  so,  stands  alone  in  pathetic 
loveliness,  and  we  have  therefore  separated  it  from 
the  rest,  as  incomparable  with  anything  else.  Among 
the  best  concerted  pieces  we  may  include  the  mor- 
ceaux d'ensemble  for  the  three  attendants  of  the  Queen 
of  Night,  and  those  for  the  three  boys  of  the  Temple, 
which  only  differ  in  character,  not  in  degree  of  beauty. 
The  first .;?))ate,  though  very  long  and  varied,  is  not 
to  be  named  in  the  same  breath  with  the  ^finales  to 
Figaro  and  Don  Giovanni ;  but  the  second  is  full  of 
musical  beauties,  and  were  it  not  for  the  ineffective 
march  of  the  action,  which  necessitates  so  many 
changes  and  full  closes,  would  be  exceptionable.  The 
opening  quartet  and  concluding  chorus,  both  in  E 
flat,  are  both  exquisite  in  their  way.  The  twojquin- 
tets  are  ingenious  and  interesting  pieces  of  concerted 
music;  but  that  in  the  first  act  (in  B  flat),  where 
Papageno  begins  to  sing  with  the  padlock  on  his 
mouth,  is  by  far  the  most  beautiful.  The  little  duet, 
in  E  flat,  Ladoveprende  amor  ricetto,  is  as  simple  and 
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popular  a  tune  as,  0  dolce  concento, ^ni  lias  as  long 
been  the  property  of  the  orgnes  de  Barharie  and  other 
instruments  of  street  harmony.  Its  melody  AviU  he 
recognized  by  the  unitiated  as  the  '•  Manly  Heart." 
To  the  introduction  of  the  first  act  we  have  already 
allnded,  as  to  one  of  the  finest  and  most  dramatic 
pie('es.  The  instrumentation  of  the  whole  opei'a  is 
masterly, transparent  and  gorgeously  colored.  Among 
the  efl^ects  peculiarly  impressive,  we  may  note  the 
use  of  the  trombones  in  'the  opening  overture,  and  in 
the  beginning  of  the  second  act ;  the  sparing  manner 
ill  which  these  solemn  instruments  (too  often  made 
the  representatives  of  mere  noise  by  composers)  are 
employed  throughout,  is  worthy  of  attention.  As  in 
Don  Giovanni  the  trombones  are  only  brought  in  when 
the  statue  of  the  Commeiidatore  appears,  so  in  Ziin- 
beiflote  they  are  (after  the  overture)  entirely  confined 
to  the  music  of  the  priests  ;  and  we  cannot  commend 
those  who,  violating  Mozart's  intention,  for  the 
sake  of  an  imaginary  increase  of  power  or  brilliancy, 
force  them  into  other  parts  of  the  score,  and  deprive 
them  of  their  individuality  in  the  points  where  the 
composer  has  himself  introduced  them.  Without 
entering  into  further  detail,  however,  we  may  bring 
this  rapid  sketch  to  a  close  by  repeating,  that  though 
the  opera  of  Zauha-fiole  contains  some  of  the  best,  it 
also  contains  some  of  the  le.ist  admirable  music  of  .Mo- 
zart, and  therefore  cannot  justly  be  cited  as  the  chef 
d'ceiivre.  Whatis  feeble  or  trivial, however, we  readily 
lay  to  the  stupidity  of  Schikaneder  and  the  libretto  ; 
while  that  which  is  great  and  beautiful  springs  exclu- 
sively from  the  immortal  genius  of  the  composer. — 
London  Times,  3 a\y  11,   1851. 

To  the  above  very  fair  musical  appreciation  we 
add  here  a  deeper  insight  into  what  is  most  Mozart- 
ish  in  this  opera,  from  the  pen  of  Mozart's  Russian 
biographer,  Oulibichef.  It  is  an  extract  from 
his  analysis  of  the  entire  opera,  piece  by  piece,  which 
may  be  found  translated  in  an  earlier  volnme  of  this 
journal. 

Let  us  see  if  there  be  no  not  some  way  of  discover- 
ing another  meaning  in  this  work  ;  another  cause, 
which  may  have  created  this  miraculous  score  ;  in  a 
word,  a  thought,  which  we  can  admit  without  slan- 
dering Schikaneder. 

Mozart,  when  he  undertook  to  compose  the  Z(iu- 
bt-i^bte,  had  but  a  few  months  to  live.  His  strength 
was  so  t.'.feeliled,  that  he  had  frequent  fits  of  fainting 
while  he  wrote.  And  yet  he  works  away  incessant- 
ly upon  this  opera,  which  seems  to  have  interested 
him  very  greatly,  in  spite  of  all  there  was  about  it 
that  would  have  repelled  another.  During  this 
time  that  fateful  messenger,  the  man  who  ordered 
the  Requiem,  presents  himself.  For  whom  is  this 
mysterious  order  ?  And  the  dread  voice,  which 
spoke  so  often  to  the  predestined  roan,  replied  :  for 
thyself!  From  that  time  forward  the  thought  of 
poison,  which  he  believed  that  he  had  taken,  gained 
more  and  more  possession  of  him,  hastening  his  end. 

Already  very  weak,  with  one  foot  in  the  grave, 
Mozart  could  no  longer,  as  in  former  times,  yield  him- 
self up  to  the  storm  of  sensual  inclination."  He  was 
no  longer  the  Mozart  of  Don  Giovanni.  On  the  other 
hand,  it  is  nothing  strange  in  youthful  invalids,  for 
the  emotions  of  love  to  grow  more  intense  while  they 
grow  purer  ;  reaching  a  higher  pitch  of  spirituality 
and  poesy,  with  the  increase  of  physical  exhaustion. 
When  this  decline  has  gone  so  far  that  the  poor  suf- 
ferer has  little  hope,  then  the  love  which  lacks  the 
power  of  earthly  gratification,  fondly  takes  refuge  in 
the  realm  of  memory  ;  it  takes  on  the  colors  of  that 
magical  prism,  through  which  we  contemplate  the 
past;  it  runs  through  one  hy  one  all  the  elegiac 
chords  of  the  minor  tones  of  the  soul  ;  and  when  the 
unalterable  order  of  the  psychological  modulation  has 
finally  brought  back  a  major  harmony,  the  love 
streams  back  to  its  source.  It  awakens  mysterious 
images  ;  it  announces  itself  in  inextinguishable  pre- 
sentiments ;  it  becomes  religion  and  religious  poesy  ; 
the  worship  and  the  aspiration  for  the  unknown  Beau- 
tiful. 

I  think  there  is  no  one  among  my  music.il  readers 
■who  will  not  feel,  to  what  a  degree  the  character  of 
Zauberjiote  harmonizes  with  the  moral  phenomena, 
whose  origin  and  consequences,  I  have  recalled.  But 
such  analogies  could  not  have  made  them.'ielves  ap- 
parent in  a  piece  of  theatrical  music,  had  not  the 
libretto  afforded  an  occasion,  or  at  least  here  and 
there  a  pretext,  for  it.  Whether  it  did  or  not  we 
will  now  proceed  to  examine. 

In  this  medley  of  unconnected  scenes,  which  the 
poet  had  invented  just  to  occupy  the  eyes,  there 
had  crept  in  almost  providentially  some  common- 
places of  feeling,  some  of  those  lyrical  thoughts, 
which  in  their  abstraction  or  their  universality  suffice 
to  lend  to  vocal  music  the  coloring   and  expression 


that  are  most  favorable  for  it.  With  these  common-' 
places  a  man  of  genius  can  always  produce  beautiful, 
true,  expressive,  and  even  sublime  songs  ;  but  for  the 
great  effects,  on  the  contrary,  which  belong  exclu- 
sively to  dramatic  music,  such  mere  lyrical  moments 
do  not  suflSce,  unless  they  are  introduced  and  vwtived 
by  the  progress  of  ihe  drama,  and  are  pttshed  to  a 
certain  ilegree  of  energy  by  means  of  the  characters 
and  situations. 

Let  us  see,  then,  what  kind  of  lyrical  common- 
places we  find  scattered  here  and  there  in  both  acts  of 
this  opera.  If  we  examine  closely,  we  may  assure 
ourselves  that  they  are  nearly  all  based  on  religious 
and  elegiac  feelings.  Lament  and  reverie,  a  regret 
of  the  past  and  a  mystical  longing  are  expressed  in 
them.  A  pure  .iccideut  in  this  work  of  folly,  we 
admit.  But  let  us  collect  these  scattered  thoughts, 
and  we  shall  see  them,  to  our  great  surprise,  all 
gather  round  a  sort  of  symbolic  focus,  which  will 
reflect  back  to  us,  trait  for  trait,  the  imace  of  the 
man  who  had  to  recognize  himself  therein.  Even 
the  text,  flat  as  it  is,  seems  lo  be  almost  always  an  al- 
lusion to  the  moral  state  of  the  composer  : 

Dips  Bildnis.i  ist  hezaubernd  schon. 
This  portrait  is  enchanting  fair. 
(Tenor  Aria.) 

One  of  the  sweetest  spots  of  refuge  for  a  sick 
imairination  is  the  remembrance  of  the  days  of  youth, 
to  which  the  text  carried  back  our  hero,  those  days 
when  the  yet  virgin  heart  pursued  an  image,  the  type 
whereof  the  eyes  have  never  seen,  and  of  which  the 
fancy  alone  in  some  of  those  inspired  moments  of 
clairvoyance  had  dreamed. 

Ztir  Ziele  fiihrt   Dicli  diese  Bahn. 

This  path  conducts  thee  to  the  goal, 

(Finale  of  the  first  act.) 

Mozart  stood  at  the  end  of  his  career  ;  he  saw^the 
goal  before  him  ;  the  grave  within  a  few  steps, present ; 
in  the  future  an  immortal  glory. 

.Ta,  iohfuhI'8,e5  ist  ver.<-chwanden, 
Yes,  I  feel  that  it  has  vanished  ! 
(Aria  of  Pam-na.) 

Yes,  I  feel  that  it  is  all  over  with  me  !  Is  not  this 
the  mournful  theme,  out  of  which  all  the  musician's 
thoughts  at  that  time  flowed,  and  into  which  they  all 
ran  back  ? 

In  other  pa.ssages  relicious  thonshts  and  feelings 
found  for  their  outpouring  texts  of  a  truly  Christian 
savor,  such  as  one  is  justly  astonished  at  in  a  libretto 
of  this  sort. 

Sarastro  invokes  the  protection  of  the  gods  for 
those  who  hover  on  the  brink  of  death  ;  then  he  con- 
tinues : 

Poch  polltcn  sTe  zil  Grahe  ffehen. 
So  lohntderTuRend  klihnen  Lauf; 
Nehmt  sie  in  enren  Wohnsltz  anf  I 
[But  must  they  go  down  to  the  grave. 
Reward  their  virtuous  br:ive  career 
And  take  them  to  your  purer  sphere  !] 
(Invocation  to  Isis  and  Osiris.) 

As  Tamino  is  led  .  before  the  raysterions  gates, 
which  open  only  once  for  the  initiated,  we  hear  : 

Wenn  er  des  Todes  ?chrecken  iiherwinden  kann, 
Sctiwingt  er  sich  aus  der  Erde  himmelan 
[Tf  he  victorious  o'er  Death's  terrors  rise. 
So  shall  he  soar  from  earth    up  to  the  skies.] 
(Finale  of  second  act.) 

The  power  of  harmony,  which  the  Magic  Flute  re- 
pressents,  conducts  the  aspirants  through  the  ways  of 
darkness  into  which  they  have  ventured  : 

TVir  wandeln.  durch  des    Tones  Macht, 
Froh  durch  des  Todes  dUsfre  Nacht. 
[We  walk  by  Tone's  controlling  might 
Rejoicingly  through  Death's  dark  night,] 
(Finale  of  second  act,) 

At  the  beginning  of  this  same  finale  the  Three 
Boys  announce  the  dawn  of  a  new  day  and  the  bliss 
of  the  initiated  : 

"  Dann  ist  die  Erd'  ein  Himmelreich 
Und  Stcrblichen  den  Gottern  gleich. 
[Then  is  the  earth  a  heaven  of  love, 
Aud  mortals  like  the  gods  above.] 

Here  Mozart,  doubly  inspired  by  texts  so  purelv 
musical  in  themselves,  and  bearing  such  a  wonder- 
ful affinity  lo  the  state  of  his  own  soul,  has  shown 
himself  entirely  like  himself.  This  is  what  speaks 
tou.s  so  eloquently  at  the  present  day  and,  with  a  few 
other  pieces  fevored  by  analogous  texts,  shines  with 
immortal  lustre  in  the  score.  The  comic  and  tragic 
features  of  the  subject,  that  is  to  say  the  action,  the 
drama  itself,  sink  more  or  less  into  the  background, 
and  we  see  in  them  to  day  the  weak  parts  of  the  work. 
One  might  say  with  truth,  then,  that  this  is  the  least 
dramatic  of  the  operas  of  Mozart,  since  its  most  sal- 
ient scenes  are  nearly  all  attached  to  mora!  situations, 
which  may  properly  enough  present  tliemsclves  as 
episodes  in  a  drama,  but  should  not  make  up  the 
whole  work  essentially.  The  drama' requires  action 
and  acting  passion.      But  what   is   the  style  of  the 


greatest  scenes  in  the  Zauberfldte  7  It  is  that  of  Ora- 
torio, and  sometimes  even  the  high  church  style,  in 
all  the  grandeur  and  severity  of  its  old  form.s. 

Here  at  length  we  find  the'thought  which  fructifies 
the  poem,  and  has  extorteil  such  a  wonderful  harvest 
from  the  most  unfruitful  and  apparently  nncultivable  '' 
.loil.  This  thought,  concealed  essentially  from  every- 
body but  .Mozart,  was  evidently  the  initi'ation,  not  in- 
deed into  the  mysteries  of  Isis  or  of  (ree-masonry,  but 
into  the  mysteries  which  every  dying  Christian  be- 
holds behind  the  half-opened  gates  of  the  grave  ;  Sar- 
astro and  his  priests  are  true  priests  in  the  score  ;  and 
the  magic  instrument,  the  flute,  is  it  not  the  very 
symbol  ofmnsic's  nnspoken  and  intnitive  revelation  (if 
objects  beyond  the  grave,  of  revelations,  whose  weight 
Mozart  surely  must  have  felt  better  than  any  other. 


Slnsit  ^hoab. 


A  New  School  Festival  (Cowclbded,) 
Carlsruhe. — The  correspondent  of  the  London 
Orchestra  conclndes  his  report  as  follows  ' — 

"  The  result   of  the   mutiny  was   that  the  second 
Chamber  Music  Concert  had  to  be  given  this  evening. 
The  programme  comprised   the  following  numbers  : 
sonata  for  pianoforte  and  violin  hy  F.  Kiel  of  Berlin 
— Fran  and  Herr  Langhaus   of  Hamburg  ;  Goethe's 
"  Mignon"  song  ("  Kemistdu  das  Land"),hy  Liszt — 
Frau  Hauser;  sonata  for   the  pianoforte   by  the  late 
Julius  Reubke,  a  pupil  of  Liszt — Herr  Otto  Renbke 
of  Hausneindorf ;  grand  duet  for  two  violins  on  Schu- 
bert's "  Dii:ertissetnent  a  la  Ilonrp'aise,  by  E.  Rem^nyi 
— the  composer  and  his   pjipil   Ferdinand  Ptolemy  ; 
trio  for  pianoforte,   violin,  and  viola,  by  Ernst  Nau- 
mann  of  Jena — the   Herren    Fftughaupt   of  Aix-Ia- 
Cliapelle,  Rcmenyi,  and  Seyfriz   of  Lowenburg  ;  two 
songs  by  Liszt,  "  Es  muss  pin   Wrinderhares  spin,"  and 
"  In  Liebeslust — Herr  Hauser  ;  Chopin's  polonaise  in 
C  sharp  minor,  transcribed  for  the  violin,  and  fantasie 
on  themes  from  the  Hugnenots,  composed  and  played 
hy  Herr  E.  Remenyi ;  grand  duet  for  two  pianos  by 
F.  Liszt — the  Henen  Bendel  and  Pflughanpt.     Herr 
Kiel's  sonata  was  the  only   piece   of  music  approach- 
ing respectibility.      That  it   w.as  good  would  be  too 
much  to  say  ;   but  there  were  really  some  appreciable 
ideas  in  it,   some  approach  to  grace.       Possibly  bad 
it  been  less  tamely  played  it  might  have  made  a  bet- 
ter impression,  .  Mignon's  song  has   been  composed 
over  and  over  again.     To  enjoy  Liszt's  version  of  it 
one  must   have   become  used    to  his  way   of  song 
writing.     When  this  is  the   case,   the  charm  of  this 
song  is  very  great,  the  depth  of  longing  it  expresses 
is  almost  painful.     Frau    Hauser's  singing  of  it  was 
admirable.     Less  to   my  taste  were  the  other  songs. 
The  better  of  the  two  is  "  Es   muss  ein   Wmderhares 
sein."     Herr  Hauser  is   not  so  good  a  singer  as  his 
wife.     Herr  Julius  Reubke's  sonata  is  as  utterly  ugly 
as  can  be  imagined.     That  Herr  Otto  Renbke,  who 
has   a   considerable   amount   of  mechanical    power, 
should   wish  to  make  his    late  brother's  work  known 
to  the  public  is  very  natural,  for  affection   may  bias 
any  judgment;  but  that   the  directors    should  have 
allowed  such  a  composition   to   be  inflicted  npon  an 
audience   admits    of  no    excuse.      Herr  Reme'nyi's  • 
violin  duet  on   Schubert's   divertissement  is  good  so 
long  as  he  contents  hira.self  with  literally  transcribing 
the  original  theme  ;   but   as   soon  as   he  writes  from 
himself  it  is   so  poor,   so  irrelevant   to  the  original 
composition  that  the  new  matter  is  but  a  deformity. 
The  same  remarks  apply  to  his  "Huguenut"  fiintasie; 
the  polonaise  is  merely  a  transcription.     His  playing 
was  as  much  out  of  tune  as  in  the  other  concerts.     A 
few  passages  were    well  given,    but    the    whole  was 
most  unartistic.      Being  re-called,   he  gave  the  Ra- 
kozcy  March  in  a  style  more  suited  for  the  vulgarity 
of  a  fair  than  for  an  assembly  of  artists   who  profess 
to  ju  Ige  so  severely,   but   whose  applause  was  now 
so  rapturous.     In  the  duet  Herr  Remenyi  was  assist- 
ed by  his  pupil  Ferdinand    Potenyi,   a   youth  with  a 
most  winning  and  modest  countenance.     At  present 
he  has  learnt  but  little  ;  nor,  I  fear,  is  much  progress 
to  be  looked  for  under  such   a  master.      Herr  Nau- 
mann's  trio    showed    an     inordinate   bias   to  all  the 
worst  parts  of  Schumann's  character.     The  perform- 
ance was  most  slovenly  ;  so  insufficient  had  been  the 
preparation  that  in   the  last   movement  there  was  a 
complete   break   down.       The  duet   for   two  pianos 
was  an  addition  to  the  original  programme,  aud  one 
which  snighthave  been  well  dispensed  with.     Itmust 
have  been  written  in  an  unlucky  moment,  for  not  one 
flash  of  genius  illumines  it. 

The  second  Orchestral  Concert  washeldon  Friday 
evening,  the  programme  having  been  purged  of  Herr 
Freudenberg's  most  wonderful  setting  of  a  dramatic 
scene  from  an  ojjera  by  Herr  Lohmann,  which  had 
been  the  main  cause  of  the  rebellion,  and  of  which  it 
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ouM  be  difficult  to  say  whether  the  words  or  the 
Hsic  were  the  most  crazy.  In  the  early  part  of  the 
eek  it  had  been  announced  that  Herr  Kiel's  piano- 
rte  concerto  was  to  be  sacrificed,  and  that  a  concerto 
1  r  the  same  instrument  by  Herr  Bendel  was  to  be 
ibstituted  for  it  ;  but  not  even  the  latter  was  (riven, 
s  finally  settled  the  pro{!:ramme  stood  as  follows  : — 
!arch  to  Waldow's  historical  drama  "Mariaof  Hiin- 
in/,"  by  Heinrich  Gottwald,  of  Brcslau  ;  1?everie 
id  Caprice  for  violin,  by  Berlioz, — (Herr  Coneert- 
eister  Kompell  of  Weimar)  ;  Ubland's  poem  "  Ge- 
ne/ der  Nonnen,"  for  soli  and  female  chorus,  with 
ano  and  horn  accompaniment,  by  Herr  Adolf  Jen- 
■n  of  Konisberg  ;  Overture  by  Max  Seifriz  of 
Dwenbure  ;  "Mephistmcahcr,"  episode  from  Lenan's 
Faust,"  by  Liszt  ;  two  piano  solos  .  Concert-Etude 
flat  minor,  Bendel,  and  Rapsodie  Honsroise.  Liszt 
-(Herr  Franz  Bendel  of  Berlin)  ;  Wedding  Music, 

JHebbel's  "Nibelun</en,"  by  Otto  Bach  of  Mayence  ; 
iihland's  "  IlrautUed,"  (Das  Haus  benedei'  ich),  for 
iinor  solo,  chorus,  harp,  and  two  horns,  by  A.  .Ten- 
im  ;"  "  Festklange,"  a  "  symphonic  poem,"  by  Liszt, 
cerr  Gottwald's  March  has  nothing  in  it  to  excite 
ny  interest.  Herr  Kompel  disappointed  me  ;  from 
living  heard  him  in  Leipsic  I  knew  that  he  was  an 
'  :cellent  player.but  upon  the  present  occasion  he  was 
)t  successful ;  the  fault  may  have  partly  been  in 
e  piece    he   selected,   which  was  anything   but  in- 

I firing.  Since  the  festival,  I  have  heard  an  anec- 
ote  in  connection  with  this  Reverie,  too  character- 
lie  to  be  suppressed.  Some  five  and  twenty  years 
;o,  Berlioz  visited  Leipzig  ;  at  Mendelssohn's 
iggestion,  a  concert  was  given  in  his  honor  in  the 
ewandhaus.  Among  the  works  selected  was  this 
everie  and  Caprice,  which  was  intrusted  to  one  of 
,e  greatest  of  German  violinists, who  still  lives  to  tell 
e  tale.  After  the  piece  was  finished,  there  was,  of 
iurso,  the  most  enthusiastic  applause  ;  the  player 
rned  round  to  Mendelssohn,  and  whispered,  "  I  am 
ad  enough  that  I  have  got  through  it,  for  I  never 
id  such  a  task  in  my  life  I  have  not  the  remotest 
ea,  what  I  have  been  playing,  or  what  the  piece 
in  he  about  1"  Scarcely  were  the  words  out  of  the 
;wildeied  fiddler's  mouth,  when  Berlioz  rushed  up 
Mendelssohn,  exclaiming  :  "  Never  have  I  heard 
y  composition  so  divinely  rendered  !  Never  have  I 
iard  an  artist  who  has  so  completely  caught  my 
caning,  and  so  wonderfully  interpreted  it  !"  Those 
ho  knew  Mendelssohn  can  picture  for  themselves  the 
lizzical  look    which    he    threw  at    the    astonished 

(iMIer.  Herr  Jensen's  choral  compositions  were 
Ijlow  mediocrity,  and  are  thoroughly  nnvocal.  It  is 
sin  so  to  maltreat  Uhland's  lovely  "  Brautlied." 
err  Seifriz's  overture  is  as  pretentious  as  it  is  in- 
fective. He  has  chosen  for  his  motto  a  verse  of 
ickardt's  ending, 
"  Denn  aus  Nacht  und  Dunkel  bricht 
Wolken  scheuchend  stolz  das  Licht  !" 
tight,  gloom,  and  clouds  are  there  in  abundance. 
It  of  light  not  one  solitary  ray  is  to  be  found.  An 
:)pearance  of  science  is  sought  to  be  given  by  the 
striliution  of  the  themes,  and  the  working  them  out 
dilfcrent  parts.  It  is  an  easy  thing  to  put  a  theme 
^)\v  in  the  upper  part,  now  in  the  lower  or  middle, 
•  to  force  different  subjects  together  ;  the  difficulty 
to  do  this  so  that  the  whole  .soimds  well,  and  that 
3  violence  is  done  to  the  ear.  In  this  Herr  Seifriz 
as  not  succeeded.  Liszt's  "  A/ephiztoivuher,"  the 
anscription  of  which  for  the  piano  had  proved  so 
riy,  was  more  interesting  in  its  original  form  ; 
autv  is  not  to  be  looked  for  in  such  a  suh- 
ct  There  is  a  wierd  colouring,  a  demoniacal  wild- 
;ss — which  carry  one  away  for  a  time  ;  Ijut  whetlier 
ich  nightmare  music  can  he  hoaltbv,  is  quite  another 
;i*ter.  Herr  Bendel's  Concert  Etude  is  not  char- 
Hi'iistic  enough  to  call  for  remark  ;  his  playing  of  it 
id  of  Liszt's  Rapsodie  was  very  unequal ;  amid 
lurli  that  was  unsatisfactory,  .some  passages  were 
ilmirable.  Bach's  Wedding  Music  to  the  "  Nibel- 
')qcn"  would  be  fitter  to  celebrate  an  encounter  of 
Lvages,  Liszt's  "  Festkidnfje"  Kve  a  strange  mixture 
r  hcawty  and  chaos.  Some  of  the  orchestral  combi- 
iiions  are  masterly,  and  they  are  themes  of  real 
;aiity.  But  no  work  of  art  can  be  complete  with- 
it  form  and  symmetry.  Dr. Liszt  was  enthusiastically 
inlk-(i  for  after  each  of  his  works  ;  the  winning  grace 
iith  which  he  bowed  his  acknowledgments  is  lint  the 
Kpre^sion  of  the  power  of  captivation  which  he 
;'i(iseson  all  who  approach  him.  Not  light  is  the 
■lit  of  the  new  school  to  his  personal  influence. 
Considering  the  strangenes.s.  of  the  works  per- 
irmod.andthe  difficulties  occasioned  by  their  per- 
ijrse  impracticabilities,  the  performances  have  on  the 
,  hole  liecn  resjjectable.  The  energy  of  the  principal 
)iil>le-has9,  a  gentleman  of  the  Hohenzollcrn-Hcch- 
gcTi  orchestra,  was  too  remarkable  and  amusing 
ii  to  deserve  notice.  The  conductor-in-chief  was 
err  Seifriz,  the  capellmeister  in  the  orchestra  just 
entioned  ;  ho  took  the  baton  in  the  place  of  Herr 
'  3n  BUlow,  whose  illness  prevented  his  attendance. 


It  may  he  asked, What  has  art  gained  bv  the  festivall 
1  fear  it  must  be  answered  nothing.  Were  the  hear- 
ing of  their  works  to  bring  self-knowledge  to  their 
authors,  the  gain  would  be  worth  tlie  cost  ;  hut  the 
present  members  of  the  School  seem  too  blind  to 
learn.  Each  encourages  the  other  in  self-delusion. 
Because  some  great  works  have  been  slow  in  making 
their  way,  therefore  they  seem  to  br-liove  a  work  has 
only  to  be  unsuccessful  at  first,  and  then  it  must  be 
great. 

That  the  School  is  declining  in  influence,  seems 
evident.  Rumors  of  internal  dissension  prevail  ; 
the  gods  seem  about  to  leave  their  worshippers.  The 
school  has  had  its  day.  What  amount  of  good  it  could 
do.  has  long  since  been  done  ;  now  it  is  an  elemenj 
of  almost  unmixed  misehief,and  the  sooner  it  expires, 
the  better  for  art.  Upon  one  point,  however,  I  must 
guard  myself  against  been  misunderstood.  The 
opinion  is  too  general  in  England  that  the  men  of 
the  New  School  are  the  only  representatives  of  music 
in  Germany.  This  is  utterly  untrue.  They  represent 
Schunmnn  in  all  his  worst  characteristics,  intensified 
by  the  still  more  disorganizing  tendencies  of  Wagner 
and  Liszt,  ]3ut  there  is  another  hodv  of  earnest 
musicians,  who,  rejecting  what  is  formless  and  un- 
beautiful  in  Schumann,  work  out  the  good  impulses 
which  he  has  given  ;  fully  recognizing  the  indis- 
pensability  of  form  and  science,  they  strive  to  reunite 
the  seemingly  diverging  paths  of  Mendelssohn  and 
Schumann.  Reinecke,  Bargiel,  Brahms,  Rubin- 
stein, are  among  the  names  which  have  already  won 
significance.  Some  of  them  have  still  to  attain  greater 
clearness  of  expression,  a  more  positive  feeling  of  the 
essential  importance  of  beauty  in  a  work  of  art.  It 
is  to  them  and  their  followers  that  we  look  with  con- 
fidence in  the  future. 

The  only  entirely  gratifying  remembrance  con- 
nected with  the  Carlsruhe  Festival  is  the  appearance 
of  Fraulein  Topp  and  of  Herr  Popper  ;  they  have 
made  themselves  names  which  are  certain  of  acquir- 
ing a  wider  fame. 

To  complete  my  report,  I  should  add  that  papers 
on  the  following  subjects  were  read  : — Professor 
Eckhardt,  "On  the  Future  of  Music,  especially  in 
reference  to  Church  Music,  Oratorio,  and  Opera." 
Herr  von  Arnold,  "  On  the  extension  of  the  Cursns 
in  Music  Schools."  Herr  von  Sserof,  '*  On  the  role 
of  the  key  of  D  major,  in  the  midst  of  c  sharp 
minor,  with  reference  to  Beethoven's  Quartet.  Op. 
131."  Dr.  Zopff,  "On  the  influence  of  German  Man- 
nergesang  on  the  development  of  the  people." 

On  looking  over  my  report,  T  cannot  but  fear  that 
the  monotony  of  the  ugliness  of  the  music  may  have 
extended  itself  to  it.  I  can  only  plead  that  the  Eng- 
lish language  is  not  rich  enough  to  express  so  many 
various  shades  of  the  word  "  ugly,"  |without  a  con- 
stant repetition  of  the  same  term. 


Jtotgljfs  |0nnral  of  Stwsk. 


BOSTON,  OCT.  39,  1864. 

German  Opera. 
Mr.  Guover  has  redeemed  his  promises. 
Especially  has  he  disarmed  even  the  most  imag- 
inary fear  le.st  his  enterprise,  so  bravely  launch- 
ed with  excellent  fidelity  to  Art,  should  wreck 
upon  tlie  dangerous  rock  of  prosperity.  Too 
many  prosperous  things  degenerate  in  this  and 
every  country,  falling  off  in  those  essential  vir- 
tues which  were  the  beginning  of  their  prosperity. 
Especially  has  this  been  the  case  with  Opera,  as 
we  have  known  it.  Opera  inanatrers  have  seem- 
ed to  be  a  class  peculiarly  affected  with  what 
von  Weber,  speaking  of  Meyerbeer  in  his  young- 
er days,  called  the  "  accursed  desire  o{  success." 
But  here  is  a  manager  of  another  stamp.  If 
he  had  not  been,  he  would  scarcely  have 
selected  the  German  Opera  for  his  field,  instead 
of  the  well  advertised  and  fashionable  one  of 
the  Italians.  But  he  had  faith  in  German  music, 
believed  in  its  superiority,  its  better  wear,  and 
loved  it  ;  and  on  an  honest,  generous  plan  he 
set  to  work  to  give  us  the  best  in  that  kind 
that  was  possible  with  a  travelling  company  on 
this  side  of  the  Atlantic.  And  it  is  remarkable 
what  rich  materials,  vocal,  histrionic,  and  instru- 


mental, he  lias  been  able  to  draw  and  hold  to- 
gether, and  how  well  the  combination  will  com- 
pare with  famous  Operas  in  German  cities. 
1'wo  tenors,  whose  equals  we  certainly  did  not 
hear  in  Berlin,  Dresden  or  Vienna  fwe  have 
not  heard  Niemann,  nor  Wachtel)  ;  two  bassos, 
Formes  and  Hermanns,  whose  superiors  (all 
things  considered)  we  would  not  care  to  under- 
take to  find  in  Europe  ;  a  soprano,  Frederici, 
of  such  pure,  fine  individuality,  and  so  simply 
beautiful  in  rdles  congenial  with  her  jiature, 
that  we  cannot  remember  the  like  in  the  citie^ 
above  mentioned  to  compare  her  with  ;  two 
other  prima  donnas,  Johannsen  and  Rotter,  both 
possessing  remarkable  lyrical  ability  ;  uncom- 
monly large  and  good  provision  for  the  second- 
ary roles  ;  a  splendid  chorus  and  orchestra,  and 
an  excellent  conductor  : — nothing  wanting,  in 
fact,  except  a  first-rate  contralto  and  baritone, 
and  even  the  latter  is  more  than  respectably  sup- 
plied by  Herr  Lehmanns.  The  performances 
have,  with  few  exceptions,  the  distinguishing 
virtue  of  Opera  in  Germany,  that  conscientious 
regard  to  all  the  minor  parts,  that  perfection  of 
ensemble,  which  the  Italian  Opera  had  never 
taught  us  to  expect.  Here  at  last,  we  have  the 
musical  work,  the  composer,  held  in  as  high  res- 
pect as  the  singer.  Here  the  main  thing  is  not 
to  display  the  pet  prima  donna,  or  renew  the 
spoiled  tenor's  triumphs  ;  but  it  is  to  bring  out 
the  beauty  and  the  meaning  of  the  best  products 
of  creative  genius,  of  works  like  Don  Giovanni, 
and  Fidelia,  and  the  Freyschiilz,  at  the  same  time, 
gratifying  curiosity  with  newer,  perhaps  more 
ephemeral  efforts. 

We  were  in  season  to  notice  only,  in  our  last, 
the  first  three  pieces  of  the  season.  .41ready  in 
the  third,  Rohert  le  Diahle,  we  saw  we  were  not 
to  be  put  off  with  cheap  fulfilment,  and  that  the 
management  really  meant  to  give  us  nothing 
short  of  the  best  within  its  power.  Since  then 
good  signs  have  multiplied  ;  Gretchen  has  had 
her  own  true  Faust  restored  to  her  (if  the  pub- 
lic will  still  have  these  reproductions,  it  is  only 
fair  that  the  copy  should  preserve  all  the  striking 
features  of  the  original  picture)  ;  Formes  has 
been  cast  in  his  fine  old  parts  of  Plunkett  and 
of  Caspar  ;  the  statue  in  Don  Juan  has  been 
made  a  great  part  ;  the  orchestra  has  been  more 
careful  ; — and  then,  what  a  noble  series  of  first- 
class  works  of  genius  has  been  presented  !  What 
an  unexampled  repertoire,  for  Boston,  for  Ameri- 
ca, has  been  unfolded  !  That  second  week  must 
mark  an  era  in  our  operatic  history,  as  will  be 
seen  in  our  review,  which  we  herewith  resume. 

4.  Thursday  night,  Oct.  1.3.  De7-  FreyscMtz. 
The  wierd  charm  of  Weber's  ever  fresh,  romantic 
music,  with  its  wonderful  reflection  of  the  strife 
of  good  and  evil,  its  alternate  suggestion  of  over- 
shadowing dark  influences,  gloomy  forebodings, 
wild  forest  superstition,  and  of  heavenly  irradia- 
tions of  light  and  love  and  hope  (the' one  colored 
with  strange,  sombre  toneaof  trombones,  bassoons 
and  the  startling  low  reeds  of  the  clarionet,  with 
syncopated,  agitated  rhythm,  &c.,  the  other  with 
the  mellow  warmth  of  horns,  the  human  tender- 
ness of  the  higher  register  of  the  clarionet,  the 
bright  ethereal  flute,  in  simple,  open,  heart-felt 
strains,  like  "native  wood  noti  s  wild"^ — this.and 
the  exquisite  impression  left  by  the  two  perform- 
ances last  Spring,  ensured  a  crowded,  eager  au- 
dii  nee.     Nor  was  there  any  disappointment.  On 
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the  contrary,  the  great  weight  of  Carl  Formes, 
vocal  and  personal,  was  thrown  in  to  replace  the 
then  weak,  all-important  part  of  Caspar.  It 
was  a  grand  impersonation  of  the  satanic  desper- 
ado. It  lifted  up  the  before  faltering  concerted 
music  of  the  first  act_  and  put  new  lite  into  it; 
and  it  filled  up  the  charmed  circle  of  the  horrid 
incantation  scene  with  magnetic  force  of  charac- 
ter enough  to  make  it  really  terrible  in  spite  of 
the  diablerie  and  fireworks.  In  spite  of  some  dam- 
age to  his  voice,  it  still  retains  its  weight  and 
warmth  and  richness.  If  tremulous  at  times,  and 
not  getting  a  firm  grasp  on  those  emphatic  high 
tones  in  his  first  great  solo  :  Triompf\  &c.,  yet 
his  singing  for  the  most  part  was  as  fine  as  his 
acting ;  how  could  the  fierce  drinking  song  be 
sung  much  better? 

Mme.  Frederici  was  quite  as  charming  as 
before  in  Agathe ;  in  fresh,  refined  quality  of 
voice,  in  truth  of  intonation,  chaste  perfection  and 
purity  of  style,  and  in  simple,  self-forgetting,  se- 
rious consistency  and  charm  of  action,  it  realized 
the  ideal  of  Weber's  pure  and  pious  maiden. 
Nothing  more  nearly  holy  has  been  felt  in  any 
theatre  than  her  singing  of  the  prayer  :  "Le.i.se, 
leise."  We  fancy  we  should  have  to  go  back  to 
the  fresh  days  of  the  Lind  to  find  the  equal  of 
Frederici'3  Agathe.  We  could  wish  there  were  a 
little  more  of  poetr},  both  of  voice  and  manner, 
and  of  the  whole  nature,  in  the  representative  of 
the  brighter  member  of  that  Minna  and  Brenda 
couple ;  one  is  troubled  by  the  externality  of  all 
that  little  lady's  prettiness  and  cleverness;  yet 
there  is  no  denying  that  Fr'aulein  Canissa  does 
the  part  of  the  light-hearted  Aennchen  cleverly, 
her  voice  being  at  least  bright  and  telling,  her 
action  liw.ly,  and  her  face — shining.  Herr  Ha- 
BELMANN  was  in  better  condition  for  Max  than 
he  was  in  the  Spring  ;  besides  its  unfailing  sweet- 
ness, his  voice  this  time  found  power  sufficient  for 
the  trying  tenor  passages;  the  great  solo  :  '■'Durch 
die  Walder,  durcli  die  Auen,"  and  his  part  of  the 
trio  in  the  second  act,  were  all  that  we  could 
wish.  Chorus  and  orchestra  were  remarkably 
good.  We  only  missed  the  unction  of  the  genial 
old  stager  who  sang  the  little  part  of  Kilian 
before,  and  a  sufficiency  of  voice  in  the  other 
small  part  of  Kuno. 

5.  Friday.  Halevy's  "Jewess"  {Die  Juclinn). 
An  opera  which  never  has  possessed  us  much  be- 
yond the  moment  of  actual  listening  to  it,  although 
it  has  many  traits  of  masterly  musicianship.  Its 
chief  hold  on  the  hearer  is  dramatic  ;  besides 
which  it  is  spectacular,  or  it  never  would  have 
been  cradled  in  the  Grand  Opera  of  Paris;  the 
melo-dramatic  horror  of  the  last  ("the  e.xecution) 
scene  is  peculiarly  "sensational"  and  French}' ; 
we  can  only  look  upon  such  things  as  monstrosi- 
ties in  Art.  Therefore  we  did  not  look,  but  came 
away.  There  is  a  grand  march  and  procession 
in  "The  Jewess"  vastly  superior  to  the  much  be- 
clapped  and  clap-trap  one  in  Faust.  The  part 
of  the  Jew  Eleazar  is  an  eminently  dramatic  one, 
and  Herr  Himmer,  though  he  has  not  the  great 
power  and  reach  of  voice  which  helped  to  make 
Stigelli  memorable  in  that  character,  was  admir- 
ably faithful  and  for  the  most  part  equal  to  its 
requirements.  Mme.  Johannsen  as  the  Jewess, 
and  Mme.  Rotter  as  the  Princess  Eudo.xia,  both 
sang  and  acted  with  fine  artistic  skill  and  fervor. 
Their  duet  brought  the  house  down,  and  it  was 
indeed  a  fine  triumph  of  <louble  prima-donna-ship. 
Habelmann  was  grateful  to  ear  and  eye  in  the 


part  of  the  prince  ;  double  primo-tenore-ship  also! 
Herr  Hermanns  furnished  voice  in  plenty,  and 
of  rare  quality,  but  not  the  right  aspect  and  bear- 
ing for  the  Cardinal ;  the  stern  denunciation  he 
declaimed  was  never  in  his  look  ;  the  roguish 
twinkle  would  not  leave  his  eye ;  you  could  not 
forget  Mephistopheles  and  Falstaff.  (By  the 
way,  will  not  Mr.  Grover  let  us  see  the  latter 
capital  impersonation  again,  and  hear  Nicolai's 
sparkling  music  ?) 

6.  Saturday  afternoon.  Faust,  second  time, 
and  as  before.  We  only  make  one  note  of  en- 
couragement: our  audiences  have  left  offencoring 
the  brass  band  and  soldiers'  chorus;  they  have 
found  out  ! 

Here  beginneth  a  new  chapter,  the  era-making 
week  referred  to.  Think  of  this  list  of  operas 
in  a  single  week  :  Don  Juan,  Zauberflole,  Die 
loeisse  Dame,  Der  Freyscliutz,  Robert  le  Diable  ! 
and  for  the  Sunday  evening  there  was  announced, 
but  afterwards  withdraxvn  on  account  of  the 
great  labor  of  rehearsing  "so  many  heavy  works," 
Mehul's  very  pleasing  and  touching  little  ora- 
torio-opera, "  Joseph  and  his  Brethren,"  anp- 
ther  French  work  which,  like  La  Dame  Blanche, 
has  also  taken  in  root  in  German  soil, — an  opera 
in  which  there  are  no  female  characters, — com- 
posed in  1807.  We  hope  the  project  will  come 
up  again. 

7.  Monday,  17th.  Mozart's  Z)on  Junn,  it  will 
be  remembered,  was  about  the  least  fortunate  of 
this  company's  performances  when  they  were 
here  before.  This  time  it  went  a  great  deal 
better,  although  much  was  lacking.  The  cast 
in  several  essential  parts  was  new.  Especially 
did  the  assumption  of  the  Commendatore  by 
Hermanns  give  new  life  to  the  first  scene,  and 
anew  dignity  and  grandeur  to  the  finale.  Never 
was  there  such  a  Statue, — here  at  least.  How 
the  ponderous  petrifying  tones  rang  out !  Every 
note  told;  and  the  awful  sublimity  of  the  whole 
scene  was  doubly  realized,  thanks  to  that  superb 
impersonation.  Thanks  also  to  the  more  natural 
behavior  of  the  Leporello  (Formes),  who, 
beginning  with  the  usual  bufl^oonery,  soon  sobered 
down  at  the  appearance  .of  the  ghost.  Formes 
was  most  welcome  in  his  old  part.  The  new 
Don  Juan,  Herr  Otto  Lbhmann,  who  made  it 
his  debut,  was  at  least  free  from  any  offensive 
gaucherie  or  coarseness,  so  common  in  representa- 
tions of  the  courtly,  splendid  roue  ;  in  person 
agreeable ;  in  action  also,  although  with  too  much 
betrayal  of  the  effort  to  be  easy  ;  in  voice  musi- 
cal and  rich,  and  of  fair  power  ;  artistic,  without 
being  of  great  mark,  as  a  singer.  The  three 
manly  voices  made  not  only  the  Statue  scene, 
but  the  trio  in  the  first  scene,  unusually  telling. 

There  was  a  new  Zerlina  too,  Mile.  Dziuba  ; 
considerably  better  than  Canissa  ;  pleasing  in 
person,  action,  voice,  and  singing,  but  not  to  be 
named  with  our  rare  list  of  Zerlinas  headed  by 
Bosio  and  Sontag.  Nor  is  Mn)e.  Johannsen's 
best  worth  seen  in  the  part  of  Donna  Anna  '•■ 
nor  was  she  in  voice  that  night  for  the  great  re- 
citative and  air  :  Or  sai,  §"C.  Frederici,  of 
course,  looked  and  sang  sweetly  as  Elvira  ,  but 
as  she  left  out  her  great  soliloquy  :  Mi  Iradi  (too 
seldom  sung),  it  was  but  a  small  part  for  her 
Harelmann  sang  all  the  tenor  niusic  of  Ottavio 
admiiably,  and  earned  especial  gratitude  by  in- 
troducing the  e-xquisite  aria  :  Dalla  sua  pace. 
Herr  Haimer  filled  but  passably  the  not  so  very 


small  part  of  Masetto,— a  part  in  which  we  have 
heard  so  great  an  artist  as  Ronconi.  Tbechieffault 
of  the  performance  was  the  somewhat  more  than 
usual  want  of  completeness,  consistency,  and  in- 
telligibleness  of  scenery  and  stage  effect  : — not 
to  be  wondered  at  with  a  change  of  piece  each 
night. 

The  partial  disappointment  of  a  public  so  fond 
of  Don  Giovanni  was  doubtless  due,  in  a  greater 
measure  than  people  themselves  suspected,  to  the 
substitution  of  spoken  dialogue  for  the  old  recitative 
(or  rather,  Italian  parfanf/o),  and  to  missing  the 
sound  of  the  dear  old  Italian  words,  with  which 
the  melodic  phrases  have  become  to  our  ears  so 
indissolubly  wedded,  that,  until  we  get  accustomed 
to  the  German,  we  scarcely  feel  at  home  for  some 
time  in  the  melodies  themselves.  With  custom 
that  will  wear  away. 

8.  Mozart  again, — Die  Zauberflole.  Most  that 
we  would  say  of  the  opera  itself,  we  have  told  by 
extracts  on  another  page.  We  ask  attention, 
particularly,  to  the  remarks  of  Oulibichef,  who 
so  tenderly  identifies  its  noblest  passages  with 
Mozart's  deepest  personal  experience.  Two  things 
must  be  borne  in  mind.  First,  that  the  plot,  with 
all  its  frivolous  absurdities,  was  dictated  to  Mozart 
by  a  Papageno  buffoon  of  a  manager.  Secondly, 
that  he  composed  it  within  a  few  months  of  hia 
death,  while  he  was  also  engaged  on  the  Requiem. 
Hence,  what  we  have  always  felt  and  more  than 
once  remarked,  the  singular  identity  of  style 
and  spirit  between  some  of  the  grander  music  of 
the  last  act  of  the  opera  and  that  grand  Mass. 
Indeed  some  pieces,  before  the  trial  scene,  &c., 
are  in  the  self-same  vein  with  the  Requiem.  We 
agree  with  the  Times  writer,  that  the  "Magic 
Flute"  contains  much  of  the  noblest,  much  of  the 
lightest,  and  some  of  the  weakest  music  of  Mo- 
zart's writing.  But  we  do  not  agree  that,  as  a 
whole,  it  is  such  an  inferior  opera.  ■  Inferior  only 
to  Don  Juan  and  Figaro,  say  we.  With  those 
exceptions,  we  doubt  if  any  opera  of  Mozart's 
contains  so  much  that  must  remain  forever  admi- 
rable. 

The  story  indeed  is  bewildering  and  silly,  in 
one  point  of  view.  And  yet,  lit  up  with  the  Alad- 
din's lamp  of  Mozart's  music,  it  may  be  made  to 
read  almost  as  well  as  some  of  the  Arabian  Night's 
tales.  Did  not  our  good  A.  W.  T.  (the  "Diar- 
ist") write  it  out  for  us  once  in  this  sense,  and  tell 
it  for  the  children  in  these  columns  '?  The  sillier 
parts  (if  you  choose  to  call  them  so)  abound  in 
delicious  music,  such  as  haunts  you  afterwards 
and  has  haunted  the  general  air  since  Mozart 
lived  ;  some  of  the  airs,  like  Tamino's :  Dies  Bild- 
nias  (o  cara  immaginc)  and  Pamina's  :  Ach  I  ich 
fuJd'  es  ist  vercshwunden,  are  almost  unexampled 
for  pure,  sweet  pathos  and  spiritual  beauty.  But 
when  you  come  to  the  Priests'  music,  it  is  nearly 
all  sublime.  What  made  this  opera  tedious  to 
many  on  that  evening  was,  principally,  the  utter 
want  of  anything  like  proper  scenery  and  stage 
effect;  Grecian  architecture,  where  Tamino 
stands  in  awe  and  wonder  before  the  Egyptian 
columns  of  the  temple  of  Isis,  was  but  one  of  a 
host  of  misleading  circumstances.  And  then  the 
want  of  a  suitable  Paniina;  that  serious,  tender, 
lovely  role  would  seem  made  almost  for  Frederi- 
ci ;  but  Mme.  Eckhakdt,  who  has  ripened  into 
quite  a  singer  since  her  Museum  days,  gives  no 
fair  conception  of  Pamina. 

These  were  the  drawbacks.     There  were  many 
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e  ellencies  in  the  performance.  Mme.  Rotter 
ft  <r  the  florid,  passionate,  high-soaring  airs  of  the 
(  een  of  Night  in  the  most  clear,  neat,  telling 
1  mer  that  we  have  heard  since  Lind.  Formes 
■.  -e  tlie  autocratic  priestly  dignity  of  Sarastro 
a  erbly ;  and  though  his  great  tones  shook  in 
!  h  sustained  and  trying  arias  as  "In  diesen  heil' 
.  Hallen"  like  a  big  ship  breasting  a  heavy 
,  yet  their  richness  (in  spite  of  some  acquired 
^•ghness),  their  essentially  musical  quality,  and 
i  intellectual  power  throughout  the  whole, 
Ide  the  impersonation  worthy  of  his  fame.  Herr 
iMMER,  always  noble  in  bearing,  never  looked 
■re  so  than  in  the  part  of  Tamino  ;  and  all  his 
iging  and  his  action,  too,  was  manly,  chaste  and 
bly  satisfying.  Herr  Graff  was  by  no  means 
>»ad  Papageno,  and  the  exquisite  comedy  of  the 
let  with  his  Papagcna  (Canissa)  did  not  es- 
loe  an  encore.  The  "rfrei  Damen,"  headed  by 
lie  DziUBA,  sang  their  fine  trios  very  nicely  ; 
i  the  "drei  Knahen,"  three  boys,  or  Genii,  of 
labtful  gender,  but  for  their  odd  make-up,  made 
rood  impression  ;  the  contralto  part  so  promi- 
int  in  their  beautiful  trios  was  quite  satisfactory, 
lie  orchestra  played  the  wonderful  overture 
l;ht  well.  We  still  believe  that,  on  repetition 
th  proper  attention  to  details,  the  "Magic 
lute"  will  become  popular. 

'9.  Die  weisse  Dame, — Boieldieu's  ever  fresh, 
nial,  and  delightful  La  Dame  Blanche.  An  un- 
ling  favorite  everywhere  but  here,  where  as 
ivhole  it  was  pretty  much  unknown,  until  it 
artled  with  new  delight  the  small  audience  on 
fe  of  the  first  nights  of  the  German  troupe  last 
ring.  This  time  it  had  a  crowded  audience. 
Id  it  worked  to  a  charm  again.  The  music, 
ii)m  the  perfect  overture  to  the  working  up  of 
JRobin  Adair,"  all  simple  as  it  is,  wears  that 
loom  of  genius  which  time  cannot  brush  off ; 
is  full  of  charming  original  ideas,  and  in  form 
lultless  ,  especially  that  overture,  which  is  a 
lodelin  its  way  ;  and  yet  the  means  employed 
e  few  and  very  simple  ;  the  result  admirable, 
err  Habelmann  won  all  hearts  by  graceful 
ition  and  thoroughly  musical  and  sweet,  yet 
lanly,  singing  of  George  Brown,  a  part  which 
!  may  make  almost  as  famous  as  Roger,  having 
te  advantage  of  the  great  French  tenor  in  the 
sshness  of  his  organ.  The  dash  and  elan  of 
'e  soldier's  song,  the  tender  appeal  to  the  mys- 
rious  "  hnlde  Dame:"  and  the  exquisite  render- 
g  of  "Robin  Adair,"  may  rank  among  the  finest 
ecimens  that  we  have  known  of  tenor  singing, 
e  was  well  supported  by  JoHANXSEN  in  the 
ut  ot  the  White  Lady.  Hermanns  again 
a(U"  an  admirable  Gaveston  ;  and  the  parts  ot 
;nny  and  Dickson  were  better  filled  than  he- 
re by  Dziuba  and  Lehmann.  Chorus  and 
•xirinble  excellent  and  full  of  life.  Everybody 
■^s'  in  this  troupe. 

10.  Thursday  (the  12th)  wasthe  great  night  of 
le  st-ason.  Beethoven's  sublime  and  only  opera, 
'iilnlio,  drew  the  largest  and  the  finest  audience 
'  aTiy  opera  yet.  Is  it  not  an  era  in  the  musical 
story  of  Boston,  when  we  can  truly  say  that 
ich  a  work  is  popular  V  It  made  its  mark  de- 
idediy  in  that  first  and  only  performance  in  the 
pring.  It  was  not  for  nothing  that  Boston  ears 
ive  been  made  familiar  for  twenty-five  years 
ith  the  nine  symphonies  ;  not  for  nothing  does 
le  statue  of  the  mighty  master  stand  there  in 
le  Music  Hall.  Beethoven  somehow  speaks  to 
i«  earnest  heart  and  soul  of  this  people  as  almost 
J  other  artist,  whether  in  music  or  in  other  arts. 
nd  his  Fideiio  suits  the  temper  of  these  times. 
.  all  appeals  to  the  noblest,  the  purest,  the  he- 
)ic  sentiments.     It  sings  of  captivity  and  patient 


hope  and  glorious  deliverance  through  a  wife's 
heroic  and  sublime  devotion.  Its  keynote  is 
Freiheit — universal  Liberty — the  aspiration  for 
which  and  the  godlike  struggle  with  opposing  fates, 
is  felt  throughout  all  Beethoven's  music.  And  it 
illustrates  and  in  the  end  celebrates,  in  a  great 
hymn  of  praise,  the  excellence  of  Woman  ! 
Such  sincere,  true  expression  of  passion  and  every 
feeling  from  the  tenderest  to  the  noblest,  is  as  re- 
freshing as  it  is  engrossing  to  minds  so  long  accus- 
tomed only  to  Italian  Opera,  and  to  hearing  the 
Italian  music  called  peculiarly  the  language  of 
feeling  and  of  passion.  Talk  no  more  of  these 
great  German  works  as  only  "classical"  and  cold 
and  scientific  and  elaborate.  Fideiio  has  taught 
you  what  true  feeling,  what  grand  psssion  is. 
And  seek  no  longer  to  set  apart  the  great  instru- 
mental musician,  as  only  a  master  in  the  realm 
of  abstract  music,  but  not  master  of  the  human 
tones.  Does  not  the  orchestra  all  through  Fide- 
lia mightily  throb  aud  heave  in  perfect  vital  sym- 
pathy with  voice  and  action  ?  How  spell-bound 
you  listened,  heart  and  soul,  to  that  great  over- 
ture (Leonore,  No.  3),  which,  'being  introduced 
thus  after  the  prison  scene,from  which  it  derives  its 
mnlives,  was  for  the  first  time  understood  by  hun- 
dreds who  had  often  heard  it  in  concerts  !  Was 
it  not  the  drama  over  again,  still  more  divinely 
idealized,  reflected  in  its  essence  ?  Was  ever 
overture  so  listened  to  and  so  applauded  in  an 
American  theatre  before  ?  And  had  you  not  that 
night  a  revelation  of  what  a  great  power  in  an 
Opera  the  Orchestra  may  be — a  power  such  as 
even  Meyerbeer  and  Gounod  have  only  built 
around  it  on  the  outside,  not  developed  with  ger- 
minal creative  power  from  within,  song  and  ac- 
companiment leaping  whole,  Minerva-like,  out  of 
one  inspiration  of  the  brain  of  genius. 

But  we  have  said  our  say  about  this  opera  be- 
fore now  more  fullj'  than  we  have  need  or  room 
to  do  it  now.  We  will  only  say  that  it  gained 
immensely  in  favor  by  this  repetition  (and  still 
more  the  second  one  last  Wednesday  night)  : 
and  that  the  manner  in  which  it  was  performed 
justified  the  fine  result.  It  went  more  smoothly 
than  last  Spring,  and  indeed  vastly  better  than 
could  have  been  expected  in  this  country.  The 
orchestra  was  admirable ;  a  greater  body  of 
strings  being  the  main  desideratum.  In  that  great 
crescendo  near  the  end  of  the  Leonora  overture, 
where  the  struggling  violins  reinforced  each  oth- 
er one  by  one,  they  come  in  by  tens  in  the  great 
orchestras  abroad  ;  the  want  of  mass  and  breadth 
of  violin,  viola  and  'cello  tone  is  always  felt  here; 
but  Herr  ANSCHUKTzhas  the  best  orchestra  pos- 
sible under  the  circumstances.  Mme.  Johann- 
SEN,  despite  all  her  wear  of  voice,  has  fairly  earn- 
ed very  great  respe  ct  by  her  fine  impersonation 
of  Fideiio.  It  is  her  great  part,  and  in  it  she 
catches  the  inspirations  of  the  music  and  the  sub- 
ject. She  seems  to  have  that  true  lyric  instinct 
which  lifts  her  above  herself  and  enables  her 
to  cope  with  the  most  arduous  difficnlties.  Ker  great 
scena:  " AhscheuUcher  t  woeiht  du  hin,"  with  its  out- 
hurst  of  horror  .at  wh.it  she  hns  overheard,  with  its 
gentler  visitings  of  hope,  and  its  heroic  glorious  de- 
termination, took  the  full  symjiathy  of  her  audience. 
Herr  Himmer  sang  and  acted  Florestan  most  feel- 
ingly and  nohly,  the  prisoner's  first  soliloquy  and 
dream  of  deliverance,  his  strain  of  gratitude  for  the 
first  signs  of  human  kindness,  his  part  in  the  breath- 
less duet :  "0  natnen-namenlose  Freude,"  were  nil  ad- 
mirable. Ilerr  Steinicke  had  more  weiglit  of  voice, 
more  power  of  action  for  the  angry,  vengeful   music 


of  Pizarro,  than  Herr  Lehmann,  who  took  it  in  the 
last  performance  ;  but  the  latter's  voice  is  clearer  and 
more  musical.  Hermanns  could  hardly  be  surpass- 
ed as  the  old  jailor,  Kocco.  The  pretty  parts  of  Ja- 
quino  and  Marcellina,  and  the  slight  streak  of  humor 
which  they  carry  through  the  sombre  play,  were  well 
represented  by  Habelmann  and  Canissa  ;  bat  the 
latter  is  a  part  which  requires  a  much  finer  voice  and 
singer.  The  wonderful  choruses  of  the  prisoners, 
greeting  and  bidding  farewell  to  the  open  air  and  day- 
light, were  well  sung.  The  quartet  in  the  first  scene 
had  its  encore  acain,  going  in  better  tune  the  second 
time,  but  filling  the  listener  with  new  sarprrse  and 
joy  on  the  last  as  much  as  on  the  first  hearing. 

No  opera  within  the  means  of  this  tronpe  deserves 
so  many  repetitions  as  Fideiio  ;  no  one  is  now  so  snre 
of  the  largest  and  best  sort  of  audience.  The  enter- 
prise, expense  and  labor  already  involved  in  promised 
novelties,  "heavy  operas,"  like  Tamihduser,  Mireille, 
&c.,  are  creditable  to  the  manager  ;  bat  we  believe 
that  most  people  would  willingly  postpone  those  ex- 
periments rather  than  relax  their  hold  upon  such  sure 
gain  as  Fidelia.  And  there  t>e  other  fine  things, 
much  more  easily  commanded,  which  lovers  of  Ger- 
man music  would  be  much  more  glad  to  hear  :  Mo- 
zart's Figaro  for  instance. 

11 — 15.  The  remaining  operas,  to  this  time  of 
writing,  have  been  repetitions;  namely:  Der  Frey- 
schUlz,  Robert,  Martha  (with  Formes  as  Plunkett, 
Himmer  as  Lionel,  and  Dziuba  as  Nancy),  Famt 
(3d  time,  with  Himmer  in  his  old  part),  and  Fideiio 
(2nd  time)  on  Wednesday ;  and  splendid  houses  al- 
w."iys.  For  the  remainder  of  the  week ;  the  Dame 
Blayiche  ngnm.  The  Buguenots  (first  lime),  and  this 
afternoon  Der  Frei/schiitz. 


Great  Organ  Record. 

We  have  been  forced  to  let  a  lonjj  arrearage  of  organ 
concerts  run  up  against  us.  The  Wednesday  and 
Saturday  "nooninffs"  are  still  kept  op  successfully, 
although  tlie  audiences,  no  longer  swollen  by  the 
stream  of  summer  travel,  have  shrunk  to  their  usual 
size.  The  interest,  however,  still  increases.  Within 
a  few  weeks  regular  Sunday  evening  concerts  have 
also  been  commenced.  Of  these  the  programmes 
are  of  course  not  quite  so  light  and  miscellaneous  as 
the  others.  In  these  Mr.  John  K.  Paine  properly 
led  off  with  the  following  excellent  programme,  and 
never  has  he  seemed  more  master  of  himself  and 
instrument : 

FantJi.'Jie  in  A  minor Thicle 

Sonata  in   A  major , Ritter 

Religiou.s  GEfcring J.K  .  Paine 

Pas.sacaglia Bach 

Tariations  on  tlie  "Anstrian    Hymn." J.  K.  Paine 

Reverie — Song  of  the   Silent  Lanri J.  K.  Paine 

Choral  Variation—  Clirist  our  Lord   to    Jordan  came. 

Bach 

Andante  from  the  Organ  Sonata  in  A Mendels.iohn 

Fugue  in  G  minor Bach 

Mrs.  Fkohock  followed,  on  the  16th,  showing  ex- 
cellent skill  in  a  Fantnsie  on  Ein'  feste  Burg,  by 
Schellenberg ;  an  adagio  by  Mozart;  Mendelssohn's 
4th  Sonata  ;  a  slow  movement  from  one  of  Haydn's 
Symphonies  (showing  fine  tact  in  registration) ;  va- 
riations on  a  Russian  Hymn,  by  Freyer;  a  Song  by 
Franz  {Die  Lotoshlnme),  which  sang  particularly  well 
npon  the  Vox  Humana ;  the  Andante  to  the  5th 
Symphony,  conscientiously  transcribed  but  not  yet 
quite  smooth  in  the  execution  ;  and  Bach's  Toccata 
in  F. 

Last  Sunday  Dr.  Tuckerman  played  a  rich  va- 
riety of  selections  from  Palestriua,  Handel,  Haydn, 
Zipoli  (16th  century),  Beethoven  (andante  of  Ki'eut- 
zer  Sonata),  Weber,  Franz  and  He'»se.  The  atten- 
dance was  large. 

Of  the  "noonings,"  from  Sept.  17  to  this  time, 
three  have  been  civen  by  Mr.  Lang,  who  has  played 
each  time  a  Prelude  and  Fugue  by  Bach ;  a  Fugue 
on  B,  A,  C,  H,  by  Schumann  ;  transeriptious  of 
overtures  ( Ditwrah  being  tlie  newest)  ;  pieces  from 
Handel's  Oratorios  and  Mendelssohn's  Sonatas,  &c. 
This  gentleman  has  carefully  abstained  thus  far 
horn  the  French  Offertoires. —  Two  have  been  by  Mrs. 
Fkohock  ;  a  new  and  lively  Toccata  in  C,  by  Bach; 
Fantasie  in  C  minor,  by  Hesse  ;  transcriptions  from 
Beethoven,  Mendelssohn,  Weber  ;  a  ch.irming  Idijl 
for  Vox  Humana,  by  Lysberg  ;  Offertoires  by  Bat- 
tiste  and  Wely; — Three  by  Mr.  Thayer  :  Grand 
Toccata  in  D  minor,  Pasmpied  in  E  (first  time), 
Andante  and  Allep;ro  from  Sonata  in  E  minor,  all  by 
Bach  ;  Passacaglia  by  Handel  ;  overtures,  offertoires 
concert  variations,  &c.  One  each,  by  Messrs.  Will- 
cox,  Whiting,  D.  Paine  and  Carter. 

Mr.  Henry  Schrimpf,  having  returned  from  Eu- 
rope, has  resumed  his  teaching  of  the  piano-forte  and 
music  generally.  We  hear  good  accounts  from  his 
pupils. 
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New  York,  Oct.  24. — The  Italian  Opera  at  the 
present  time,  enjoys  a  monopoly  ;  for,  with  the  ex- 
ception of  an  occasional  performance  at  Irving  Hall, 
and  the  afternoon  rehearsals  of  the  Philharmonic  So- 
ciety, it  i.s  the  only  entertainment  of  a  musical  nature 
in  the  city.  It  is  not  easy  to  account  for  this  great 
falling-ofF  of  concerts,  unless  upon  the  supposition 
that  musicians  have  become  entangled  in  the  toils  of 
politicians  and  contractors,  and  are  too  busily  en- 
gaged in  these  new  professions,  to  care  much  about 
the  "dear  public"  for  whom  they  have  so  often  ca- 
tered ;  or  perhaps  the  last  draft  was  too  strong  for 
them,  and  carried  them  off,  voiceless  conscripts. 

Unaccountable  as  it  may  be,  it  is  none  the  less  a 
fact,  that  there  was  never  so  great  a  musical  dearth 
as  at  the  present  time.  Gottschalk,  Sanderson, 
Castlfe,  Campbell,  Thomas,  D'  Angri,  and  the  whole 
host  of  concert  artists,  whose  memory  (and  old  con- 
cert bills)  still  linger  around  the  quiet  aisles  of 
Irving  Hall,  are  strangely  quiet,  and  bid  fair  to  re- 
main so,  from  all  that  can  be  learned.  It  is  true  that 
Mme.  D'  Anori  anj  Castle  and  Campbell  have 
been  singing  an  occasional  ballad  at  a  series  of  "gift 
concerts,"  given  by  the  "Jewelers'  Association,"  but 
aside  from  this  their  voices  have  not  been  heard. 

Theo.  Thomas's  popular,  but  pecuniarily  un- 
profitable matirie'es  will  not  be  resumed  before  Janu- 
ary next.  He  intends  giving  a  series  of  grand  or- 
chestral concerts  at  Irving  Hall.  Sanderson  soon 
sails  for  Cuba,  where  he  is  a  great  favorite.  Gotts- 
chalk, who  is  soon  going  to  Mexico,  is  still  visible, 
with  an  appendage,  which  the  following  letter,  lately 
received  by  him,  will  explain  . 

"Royal  Palnce  of  Madrid,  16th  Sept.  1864.— Bear  Sir:  Her 
Maje^t.v.  the  Queen,  ha-i  deigned  to  sign  this  morning  a  de- 
cree, bv  which  you  are  m*de  ajKiiii^Iit  of  the  Mo.st  Noble  Roy- 
al Order  of  Charles  the  Third.  I  will  have  the  honor  of  re- 
mitting VC*n  very  soon  the  insignia  of  your  new  dignity. 
Meanwhile  I  beg  to  say  that  I  am  really  happy  to  be  on  this 
occ;ision  the  interpreter  of  Her  Majesty's  flattering  sentiments 
towards  .you.  May  God  spare  you  many  years  I  With  respect, 
Your  servant,  His  Excellency  the  Mini.iter  of  State,  Pachecho." 

With  this  preliminary  gossip,  let  me  return  to  the 
doings  of  the  Maretzek  company  since  my  last.  The 
fact  that  the  new  artists  had  had  but  one  rehearsal 
together,  prior  to  their  debut, — a  most  unfortunate 
circumstance  for  artists  so  little  known  to  one  anoth- 
er— resulted  in  great  leniency  in  criticism;  but  the 
roughness  and  uncertainty  consequent  upon  such  a 
circumstance  has  completely  worn  off,  and  every 
thing  passes  smoothly  and  with  great  satisfaction. 
Artists,  like  operas,  require  acquaintance,  with  which 
they  may  or  may  not  improve.  In  the  present  in- 
stance the  improvement  has  heeti  very  perceptible, 
and  the  success  of  the  season  placed  above  doubt. 
As  yet  the  promise  of  novelties  has  not  been  fulfilled, 
and  we  have  been  listening  to  the  strains  of  operas, 
that  have  become  as  familiar  as  household  words. 
The  carefulness  and  correctness  of  theirr  endition, 
however,  has  made  them  welcome,  even  if  lacking 
the  charm  of  freshness. 

Since  my  last,  Maretzek  has  given  us  Verdi's  Bul- 
la in  Maschera,  with  Carozzi-Zi7C0HI,  Massimil- 
lANi,  Bellini,  Brambilla,  and  the  debut  of  Mile. 
Frida  de  Gebele  as  Ulrica.  This  new  artist  is  a 
lady  of  great  promise,  possessing  a  powerful  voice; — 
some  one  has  criticized  her  as  "possessing  a  ponder- 
ous voice,  and  an  insufficient  command  of  it."  The 
role  of  Ulrica  is  not  favorable  to  a  debutante,  for  it 
lacks  any  definite  air  or  melody  that  an  artist  can  u.se 
to  advantage,  and  its  grotesque  "make-up"  robs  it  of 
any  personal  charm.  In  a  more  congenial  role  Mile. 
de  Gebele  will  undoubtedly  form  an  acceptable  ar- 
tist. 

Lucrezia  Bo-igia,  with  ZucCHi,  Morensi,  Lotti, 
ScsiNi  and  Weinlich,  was  very  finely  rendered. 

Faust  introduced  the  favorite  of  last  year,  the 
charming  Marguerite,CLARA  Louise  Kelloog,  and 
although  there  was  marked  comparison  between  the 
artists  of  Inst  year  and  this,  in  the  roles  of  Faustus 
and  Mephistopheles — Mazzoleni  as  compared  with 
Lotti,  Hermanns  with  SosiNi — still  the  perform- 
ance was  very  fine. 


Poliuto  has  been  the  great  success  of  the  season, 
and  will  undoubtedly  be  repeated  at  an  early  day. 
Its  cast  embraces  ZoccHi,  Massimiliani,  Bellini 
and  Weinlich,  and  they  all  interpreted  their  respec- 
tive roles  in  the  most  satisfactory  manner. 

To-night  we  are  to  have  l\lartha,  with  Kellogg, 
Morensi,  Lotti  and  Susini ;  Tuesday  Po//»to;  Wed- 
nesday Fausl  ;  Thursday  Poliuto  in  Brooklyn  ;  Fri- 
day Don  Giovanni,  and  Saturday  a  matinde.  Next 
week  Robert  the  Devil  will  be  revived.  The  following 
(election)  week,  the  opera  house  will  be  closed,  to 
be  re-opened  on  the  10th  November  with  Don  Sebas- 
tian, which  will  unite  the  attraction,of  the  spectacular 
and  lyric  drama. 

Verdi's  Forza  del  Destino  will  he  the  next  novelty; 
but  Mirella  will  be  postponed  until  after  its  production 
by  the  German  troupe,  the  Italians  waiting  to  be 
sure  of  its  success  before  presenting  it  themselves. 
Maretzek  will  make  strenuous  efforts  to  make  opera 
permanent  in  New  York,  as  he  is  tired  of  roaming 
around  the  country  in  "wandering  minstrel"  style. 
t.  w.  m. 

To  the  foregoing  letter  we  append — presuming 
that  our  opera-going  friends  read  French — the  fol- 
lowing from  Le..MesSageT  Franco- Americain,  publish- 
ed in  New  York  : 

AcADEMiE  DE  MnsiQUE.  Croira-t-on  qu'^  propos 
de  ce  titre  :  Opera  Italien,  &  la  repr&entation  d'avant- 
hiersoir,  a  '1  Acade'mie  de  Musique,  mon  voisin  de 
stalle,  vieil  abonne  dont  .i'estime  en  ne  pent  plus  et 
le  jugement  solide  et  I'excellente  jumelle,  me  de- 
manda  tout  d'un  coup  : — Monsieur,  pourquoi  cela 
s'appelle-t-il  un  opera  italien  ? — Mais  probablement, 
Ini  dis-je.  parce  qu'on  y  donne  des  operas  italiens. — 
Faust,  Don  Sehastien,  les  Huguenots,  le  Prophete,  Fra 
Diavolo,  etc,  sont-ce  Ik  vos  operas  italiens  ? — Alors 
parce  qne  ces  opdras  y  sent  chantds  par  des  chanteurs 
italiens. — Bah  !  ^coutez  ceci, — et  tirant  de  sa  poche 
la  liste  des  artistes  qui  composent  la  troupe  de  Mar- 
etzek : 

Mile.  Laura  Harris,  americaine. 
Morensi,  do. 

F.  de  Gebele,         do. 
""      "  do. 

do. 
allemand. 
do. 
do. 
do. 
■Ma  foi,  re'pondis-je  a   bout   d'arguments,   voub 
admettrez  toujours  qu'on  y  chante  en  Italien  1 

Mon  vieil  abonne  se  mit  k  rire  en  me  montrant  M. 
Veinlich  qui  chantait  I'air  d'entre'e  du  1  er  acte  du 
Trovatore,  et  nous  en  restames  Ik. 

Philadelphia. — A  concert  was  lately  given,  at 
the  Musical  Fund  Hall,  by  Mme.  Whiting-Lorini 
and  Messrs.  Stefani,  Testa  and  Amodio,  who 
have  been  on  a  successful  operatic  tour  in  the  West. 
The  Bulletin,  says  : 

The  First  Grand  Concert  under  the  auspices  of  the 
New  York  Jeweller's  Association  will  be  given  on 
Saturday  evening  at  the  Academy  of  Music.  Mr. 
Gottschalk,  the  great  pianist,  is  engaged,  hi.s  per- 
formance at  these  concerts  being  the  last  he  will  give 
before  he  departs  for  Europe.  Mrs.  Behrens  and  an 
orchestra  led  by  Mr.  Bergfeld,  are  also  engaged. 

Messrs.  Cross  and  Jarvis  have  issued  their 
annual  advertisement  of  a  series  of  four  classical 
soire'es,  to  be  given  in  the  Foyer  of  the  Academy  of 
Music.  The  great  success  of  the  former  seasons 
and  the  growing  love  for  music  of  a  high  character 
make  it  certain  that  there  will  be  a  large  attendance 
of  the  best  connoisseurs. 

The  Philadelphia  Classical  Quintette 
Club  is  a  new  association  formed  by  Messrs.  Carl 
Gaertner,  Charles  H.  Jarvis,  M.  H.  Cross,  C.  Plage- 
man,  and  Charles  H.  Schmitz.  Their  intention  is 
to  give  a  series  of  classical  matinees  in  the  Assembly 
Buildings.  They  will  be  given  weekly  at  3  P.  M., 
on  Wednesdays,  beginning  on  the  16th  of  November. 

The  Germania  Orchestra  held  their  annual 
election  on  Monday  last.  Tlie  following  officers 
were  chosen  :  John  Grenn,  President ;  C.  Schmitz, 
Leader  ;  A.  Schmitz,  Secretary  ;  G.  IBastert,  treas- 
urer ;  C.  Beinhard,  G.  Mueller  and  C.  Boettger, 
standing  committee.  All  engagements  and  all  busi- 
ness of  the  orchestra  must  be  negotiated  with  the 
standing  committee.  The  time  for  beginning  the 
Saturday  afternoon  rehearsals,  for  the  coming  season 
has  not  been  determined  on. 


Van  Zandt, 
De  Motte, 
MM.  Lotti, 

Veinlich, 

Miiller, 

Reicbart, 


'perral  %ti\xtt%. 


descriptive  list  of  the 

L  -A.  0?  E  S  a?      JS/IXJSIC. 

Piibllicheil  by  Oliver  Dfl>an  ic  Co. 


Vocal,  with  Piano  Accompaniinent. 

0  could  I  see  my  father !     Song  and  Chorus. 

J.  W.  Turner.  80 
The  mothers  of  our  soldiers  have  more  than  their 
share  of  praise.  There  are  many  loving,  tender 
hearted,  patriotic  fathers  as  well,  who  have  felt  that 
they  risked  far  more  than  all  their  worldly  goods,  in 
sending  their  sons  to  the  field.  Mr.Turner  has  done 
well  in  remembering  them  in  this  fine  ballad. 

Stick  Together.     Patriotic  Song.  R.  Culver,  30 

A  patriotic  sentiment.      E  Fluribus    UnuTn,  set    to 
appropriate  music. 

Union  Soldier's  Battle  Song.  R.  Culver.  30 

Will  do  to  go  with  the  other. 
Thirty  years  ago.     Song.  Anne  Flicker.  30 

A  reminiscence  of  old  times.     Pretty. 
Morning  Service  in  C.         S.  P.  Tnckermann.  $1.00 

Stately  and  church  like.      The  author's    name  is 
sufficient  tu  warrant  its  sterling  goodness. 


Instrumental   Music. 

Eugenia.     Valse  brilliant.  E.  Gilbert.  30 

Quite  original  and  brilliant.    A  good  show  piece  for 
tho.se  who  wish  to  please  their  friends,  and  not  diffi- 
cult. 
Little  spring   song.        {Quellenliedchen)    Salon 
Studie.  Carl  Bering.  30 

A  charming  little  study ,whlch  might  be  introduced 
to  young  players  by  the  title  of  **  What  the  brook 
said,"  for  it  prattles  off  its  music  as  prettily  as  a  riv- 
ulet sings  along  its  pebbly  path.     Easy  and  useful. 

Fausc,  by  Gounod;  (Revue melodique).  4  hands. 

F.  Beyer.  75 

A  brilliant  and  not  diflicult  arrangement. 
Ever  merry  raazourka.  S.  B,  Whitney.  30 

Light  and  "  merry." 

Books. 

Fattst  ;  a  Lyric  Drama  in  Five  acts,  by  C.  Gou- 
nod. Adapted  to  English  and  Italian  words, 
and  revised  from  the  full  score,  with  indications 
of  the  instrumentation.  $4.00 

Those  who  wish  to  enjoy  the  opera  at  home,  have 
now  an  opportunity.     The  book  is  well   got  up,  the 
argument  is  well  written,  a  good  story  by  itself,   and 
much  of  the  music  is  quite  within  the  reach  of  home 
singers.     The  indications  of  instrumentation   are  of 
value,  as  leading  the  mind  to  the  charming  orches- 
tral effects  which  are  so  common  throughout  the 
composition. 
A  New   Manual  of   Thorough   Bass,  anb 
Text  Book  of  Musical  Theory. 
By  Edioard  B.  Oliver.  Cloth,  67  ;  Boards.  50 

Mr.  Oliver  ha.<»  done  wfell  by  his  fellow  teachers  In 
bringing  out  this  small,  but  very  comprehensive  text 
book  of  the  theory  of  music. 

In  this  country,  there  are  not  many  who  wish  to 
go  through  the  whole  course  of  harmony,  as  studied 
by  the  great  composers.  But  there  ia  a  large  and 
increasing  number  who  desire  to  go  through  a  thor- 
ough short  course,  so  that  they  shall  understand  the 
great  principles,  and  he  able  to  compose  common 
muiic  well.  This  is  a  capital  hook  for  this  class.  It 
is  arranged  with  questions  and  answers  like  a  cate- 
chism, and  is  easily  taught  from. 


Music  by  Mail. — Musioissentby  mail. the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  asaving^  of  time  and 
expense  in  obtaining  supplies .  Uookscau  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,     OCT.    29,     18  6  4. 


Valuable  Music  Books 


If  Psalm  and  Hymn  Tunes,  Chants,  An- 
thems and  Sentences, 

Original  and  selected,  from  the  best  standard  compoaera, 
iapted  for  the  use  of  the  Protestant  Episcopal  Church  in 
merica;  and  for  Congregations  of  other  DeDomioatioDB,  as 
;eU  aa  for  Societies  and  Schools, 

By  H.  W.  Greatorex. 
Price,  CI  1.7S.  Bds  1.60. 

THE  MUSIC  OF  THE  CHURCH, 

i  Coll.  of  Psalm,  Hymn  and  Chant  Tunes. 

Adapted  to  the  worship  of  the  Protestant  Episcopal  Church 
II  the  United  States. 

By  J.  M.  "Waiuright,  D.  D.,  LL.  D. 
Price  SISO- 

THE  CHURCH  CHOIR; 

A  Collection  of  Sacred  Music, 

0  mprisiu^  u  great  variety   of   Psalm  and    Hymn   Tuues, 

lUhi-iua.  and  Chants,  arranged  for  the  Organ  or  Piano-forte. 

By  Josepli  Muensoher. 

Price,  CI  1.75.  Eds  1.50. 

sraee  Clrarcli  CoO.  of  Sacred  Music 

By  "William  A.  King. 
I'rice  ;2.25. 

KING'S  NE^MJOLLECTION. 

Mostly  selected  from  the  Works  of  the  Great  Masters.   Witli 
;  Separate  Organ  accomp.iDiinent. 

By  "William  A.  King, 

Editor  of  the  ^'O'race  Church  CblltcUon"  <£& 
Price  $2.25. 


Choir  and  Family  Psalter; 

'  Being  the  Psalms  of  David,  together  with  the  Canticles  of 
he  Morning  and  Evening  Prayer  and  Occasional  offices  of  the 
Ihurch.  Arranged  for  Ctianting  ;  to  which  is  prefixed  a  selec- 
ion  of  Chants. 

13y  Rev  J.  M,  "Wainright  D.D,  and  Kev  W.  A. 
Muhlenberg,  D.D.   j 
Price  $1.50. 


CANTICA  ECCLESIASTICA; 

CONSISTING     OF     ENGLISH    ANTHEMS. 

Together  with  Select  Pieces  from  various  authors,  adapted  to 
vords  from  the  Sacred  Scriptures. 

By  Geo.  Jas.  'Webb. 
Price  $2.00. 


TUCKERMAN'S 

CoHection  of  Cathedral  Chants, 

^Including  the  Gregorian  Tones  Adaped  to  the  Canticles 
,nd  Occasional  Services,  of  the  Protestant  Episcopal  Church; 
Iso,  services  for  the  Holy  Communion,  and  the  Burial  of  the 
lOead.  With  an  easy  Morning  Service  in  F;  consisting  of  Te 
)eum  and  Benedictus.     By  S.  P   Tuckerman.     $3,00. 

MATTER'S  SELECT  CHANTS,       -       -     LOO 

JBIKD'S   SINGLE  &  DOUBLE    CHANTS,    67 

.3HUH.CH  MANUAL.    By  T.  BiBseU.   -      -    81 

l^BEQOHIAN  AND  OTHEB  ECCLESIAS- 
TICAL CHANTS, 40 

Published  by  Oliver  Ditson  &  Co. 

277  Washington  Street,  Bostos 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 

277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  t 
■ire  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6-00 

Bthiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin.-. 50 

Howe's  Violin  without  a  Master 60 

Jewett's  National  Violin  Teacher.— Comprising 

Inetructiona,  with  a  variety  of  beautiful  Compositions 76 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  PleyeFs 

celebrated  Duets.     French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing ThoroDgh  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  M.  H.  May.  L50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfectory  degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas,  Dances,  Marches.  Quicksteps,  &c.  By  L.  Q.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzld, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes,  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music. .  60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners.  Amateurs.  Busine.^'fl  Players,  and  Teachers.  In 
Three   Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements,     Edited  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School,  one  is 
remarkable,  that  the  elementary  instructions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.—  To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkne 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contAins  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

■Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day : 75 

Woodbury's  Violin  Instructor ;50 

\*  Sent  by  mail,  post-paid,  oo  receipt  of  the  price. 

LOUIS   KOHLER'S 
PIANO  STUDIES. 

Op.  50.  The  First  Studies.  $1.25 

"128.  New  School  in  Velocity.  Book  1.   1.75 

"    "  Nevir  School  in  Velocity.  Book  2.     1.75 

"  112.  Special  Studies.    Book  1.  1.50 

"    "  Special  Studies,    Book  2.  1.50 

Published  by  Oliver  Ditson  &  Oo.,  27T  Wmhington 
Stritt 


Smith,  Nixon  &  Ditson's 

S.  W.  Cor.  Clark  and  Washington  Streets, 

ICOURT   HOUSE   SQUARE,) 

CHICAGO,    ILLIIVOIS, 

Will  be  ready  for  occnpancy  about  September  IBth,  1864. 
In  offering  to  the  public  a  new 

Concert  and  lecture  Boom, 

«edo  so  in  full  confidence  that  it  « ill  be  the  finest  in  all 
respects  in  the  North  West. 

ITS      SITTJATIOW 

is  the  best  and  most  central  in  the  city. 
FOR  COKVESriEWCE  AND  SAFETT 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  mam  entrance  20  feet  wide,  and  exits  to  three  different 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly; with  a  rising  floor,  making  all  seaw  equally  eligible 
the  seats  being  roomy  cane-seat  arm-chairs  ,■  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fuHy 
secured.  ■' 

ITS    ACeOUSTfC    PROPERTIES 

AND 

VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  stage  being 
set  in  a  semi-elliptical  alcove;  all  the  corners  of  the  room 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  • 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust 
secure  success  in  these  important  particulars. 

occxji>.A.isrc-5r. 

Being  strictly 

AIV    AUDIEWCE-ROOJfl, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs  or 
other  amusements  of  that  nature;  but  will  be  rented  for  ' 

CONCERTS,    LECTURES, 

And  all  respectable 

EIVTEKTAIIVJttElVTS 

For  seated  audiences. 


For  Further  particulars  apply  to 

OLIVER  DITSON  &  Co.,  Boston, 
STEIIVWAY  &  SOiVS,  IVew  York. 

Or  Address 

SMITH  &  NIXON, 

Chicago,  Illinois. 


JOHIV  CIIIJRCH,  Jr., 

Wholesale  and  Retail,  in 

AMEEICAN  AND  FOREIGN  s^HEET  -MUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  68  West  Fourth  Street,  Cincinnati 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminariis,  Dealers  and  Teacheiw.  A  new  and  Tom 
plete  Catalogue  furnished  on  application  The  nnbjication.  of 
.11  Music  Houses  in  the  United  State»  furnished  rtth«lo«st 
<*"""■ 374 


JOHKT    E.    GOULD. 
MUSIC  A2VD   PIANO  FORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
Mu'siU°BOOKs''™'''"''  '"""■'°'""  °'  SHEET  MDSIC  AND 
As  agent  for  the  extensive  catalogue  of  Messrs.  OuvER 
Ditson  &  Co  he  possesses  unusual  facilities  for  .npphing 
rea<'her!  and  Dealers  at  a  dittanco,  as  well  as  those  residinl  In 
the  city,  who  by  ordering  of  him  will  save  the  ntn  time  and 
freight  of  sending  to  New  York  or  Boston.  60S 


J^    SCHUBEKTH    &    CO.    Publisher,   and  Dealer, 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  comer  of 
Broadway,  Nest  York.  g,_ 


mm  m  racm  for 

PUBLISHED     BY 

OLIVER  DITSON  &  CO.,  277.  WASHING-TON  STEEET,  BOSTON. 


$7.50 
.75 
.60 


4.00 


.75 


BACH'S  PRELUDES  AHD  FUGUES.  (The  Well-tempered 
Clavichord.)    By  J.  Sc-bastian  Bach.    2  vols.,  each  $4.00 ;  complete, 

BACH'S  FIFTEEN"  INVENTIONS.    . 

BERTINI'S   SCALES  AND  EXERCISES.    . 

BERTINI'S  RUDIMENTS.  Op.  84.  A  Collection  of  indis- 
pensable Exercises  for  the  Acquirement  of  a  Perfect  Mechanism 
Book  I.,  3.00;  Book  II.,  2.00;  complete, 

BERTINI'S  25  STUDIES.  Op.  29.  Introductory  to  the  cele- 
brated Studies  of  J.  B.  Cramer.  .... 

BERTINI'S   25   STUDIES.    Op.  100.      . 

CALISTHENIC  EXERCISES.  To  precede  Herz's  Exercises 
and  Scales.     By  H.  Brown.        ..... 

CLEMENTI'S  GRADUS  AD  BAWASSUM.  A  Set  of  Ex 
ercises  for  Beginners.       ...... 

CRAMER'S  STUDIES— Revised  by  Julius  Knorr.    With 

new  Fingering  and  Explanatory  Notes.     In  Parts,         .         .      each     2.50 
Complete  in  1  volume,     .  .  .  .  .  .  .4.00 

Each  of  the  twenty-one  studies  of  the  first  book  has  been  provided  with 

brief  remarks  upon  musical  elocution  and  mechanical  points.     The  fingering 

has  been  revised,  and  the  musical  phrasing  of  the  single  studies  more  correctly 

indicated  than  in  former  editions. 

CZERNY'S   CLASSIC   SCHOOL.     No.  1,  from  the  works  of 
Haydn ;  No.  2,  from  the  works  of  Mozart ;   No.  3,  from  the  works  of 
Beethoven.  ......  Each  No.      1.60 

A  collection  of  the  most  spirited  passages  and  sentences  from  the  works  of 

the  great  composers. 

CZERNY'S  50   GRAN"D   FINISHING   STUDIES.    Op. 

409.     In  Six  Books,         ......      each      1.25 

CZERNY'S  FIVE-FINGER  EXERCISES.     Op.  802.         .     1.00 

CZERNY'S    GRAND    EXERCISES    OF  THE    SCALE, 
and  most  necessary  passages  in  the  Twelve  Major  Keys,  as  a  Prepara- 
tory School  to  all  Studies  of  Velocity.  ....      1.00 
Masterly  and  elaborate  exercises,  intended  to  illustrate  important  points  in 

piano-forte  playing,  and  intended  for  advanced  performers. 

CZERNY'S   100  FIVE-FINGER  EXERCISES.     Designed 
to  render  an  Acquisition  of  a  Knowledge  of  Playing  the  Piano  easy  to 
the  Young.     Op.  139.     In  Three  Parts,  .  .  .      each     1.00 

A  more  valuable  assistance  to  learners  of  piano  music  does  not  exist.    Every 
pupil,  and  those  even  who  are  somewhat  advanced,  will  find  their  use  exceed- 
ingly advantageous. 

CZERNY'S  101  PREPARATORY  LESSONS,  of  moderate 
difficulty ;  to  which  are   added   25  Fingered   Exercises,  and  6  New 
Studies  for  the  Left  Hand  alone.    In  Three  Parts,  each  1.00 ;  complete,      2.50 
These  exercises  combine  all  that,  in  this  species  of  composition,  the  most 
correct  judgment  and  the  most  classical  and  pure  taste  can  produce.     The 
recent  additions  made  by  the  author  to  this  edition  alone,  have  ranked  it  as  the 
standard   copy,  —  it  having  been  entirely  revised  and  enlarged,  with   several 
requisite  improvements  by  him. 
CZERNY'S  100  PROGRESSIVE  LESSONS.  Easily  arranged 

and  carefully  fingered.     4  Nos.,  .  .      each  .60 ;  complete,      2.00 

CZERNY'S  6  NEW  STUDIES  FOR  THE  LEFT  HAND.       .35 
CZERNY'S   STUDIES  IN  VELOCITY.      30   Etudes   de  la 
Velocite.    Calculated  to  develop  and  equalize  the  fingers,  and  to  insure 
the  utmost  brilliancy  and  rapidity  of  execution.     Preceded  by  Nine 
new   Introductory   Exercises,   and   concluded   by   a   new    Study   on 
Octaves   (composed   expressly  for  this   edition)    for  the  Piano-Forte, 
with  Notes  ty  J,   A.  Hamilton.     Stereotype  edition.     3  Parts,  each        .60 
Complete,  ........      1.50 

Engraved  edition,  4  Part.-,  No.  1,  1.00;  Nos. 2  and  3,  each  .75;  No.  4,       1.75 
CZERNY'S    30    NOUVELLES    ETUDES.      Op.   849.     G 

Nos.,         ........       each        .60 

CZERNY'S   25   VERY  EASY   PRELUDES.     (Etudes  pour 

Le  Jcunesse.)     For  the  Piano.  .  .  .  .  .        .60 

DOHLER'S  ETUDES.     Op.  20 38 

DUVERNOY'S  ECOLE  DU  MECHANISME.    15  Studies. 

In  3  Nos.,  each  50;  complete,    ......      1.50 

DUVERNOY'S   ECOLE   DU   STYLE.     4  Nos.,  .      each       .60 

DREYSCHOCK'S   EXERCISES  AND   SCALES.  .  .     1.25 

DUVERNOY'S  FIRST   LESSONS.     Airs  from  the  works  of 

Rossini,  Auber,  Herold,  Le  Barre,  and  Bellini,     In  4  Nos.,  each        .25 

Complete,  ,...,,..        .75 


EASY  AND  MELODIOUS  STUDIES.     By  Franz  Petersilea.  $1.00 
A  most  excellent  series  cf  studies,  imparting  habits  of  strict  time,  regular 

accentuation,  and  rhythm. 

ELEMENTS    OF    VELOCITY.      By  J.  H.  Heller.      4  Nos., 

each  .50.     Complete,       ........     1,60 

HELLER'S  24  PRELUDES.  Op.  81.  In  all  the  keys.  In  Two 
Books,      ........      each     1.76 

HENSELT'S    12     STUDIES.     Characteristiques  de  Concert,  for 

the  Piano.     By  Adolph  Henselt.  .....     3.00 

HERZ'S   18   SPECIAL   STUDIES.  By  Henry  Herz.     In  Thres 

Books ;   1  and  2,  each  .50 ;  3,      .  .  .  .  .  .       ,76 

HERZ'S  EXERCISES  AND  SCALES.  Written  expressly  to 
form  the  hand  of  the  pupil,  and  to  impart,  by  an  easy  method,  a  per- 
fect execution.       ........       .76 

HUNTEN'S  SCALES  AND  EXERCISES.  For  the  Ac- 
quirement of  a  Perfect  Execution.  In  3  Nos. :  No.  1,  .30 ;  No.  2,  .40  ; 
No.  3,  .30.     Complete,     .......       .76 

JOUSSE'S  12  MAJOR  AND  MINOR  SCALES.  .      .IS 

LEMOINE'S     50    JUVENILE    STUDIES.     (Etudes  Enfan- 

tine.)     In  2  Nos.,  .  .  .    '         .  .  .      each     1.26 

MOCKER'S   30   DRAMATIC   STUDIES.      (Etudes  Drama- 

tiques  pour  Piano.)     Op.  74.     Two  Books,       .  .  ■      each     1,00 

MOSCHELLES'   STUDIES  FOR  THE  PIANO-FORTE. 

For  the  further  Perfecting  of  advanced  Pianists.  Consisting  of 
Characteristic  Pieces  in  the  different  Major  and  Minor  Keys,  with 
Fingering,  and  with  Explanatory  Remarks  upon  the  Object  aAd 
the  Manner  of  Performing  each.  By  Ign.  Moschelles.  Op.  70.  New 
edition,  improved  by  the  author.     Book  I.         .  .  .  .     3.00 

MOSCHELLES'  DAILY  STUDIES.  In  all  the  Major  and 
Minor  Scales  and  in  different  Rhythms ;  comprising  69  Characteristic 
Pieces,  harmonized  for  4  hands.  Intended  for  the  Use  and  Amuse- 
ment of  Teachers  and  Pupils.     By  Ign.  Moschelles.     Op.  107.  .     2.50 

NEW  MUSICAL  ALPHABET.  Containing  100  Exercises  in 
one  Position  of  the  Hands,  for  Juvenile  Pianists,  and  intended  to 
precede  any  book  of  instruction.     By  Charles  Chaulleu.  .  ,       .30 

PIANIST'S  BEST  COMPANION.  (Schmidt's  Five-finger 
Exercises.)  A  Collection  of  213  Five-finger  Exercises  for  the  Piano- 
Forte,  intended  to  impart  an  independent  and  equal  action  of  the 
fingers  on  that  instrument.  By  Aloise  Schmidt.  With  an  Introduc- 
tion by  J.  A.  Hamilton.  .  .  .  .  .  .       .76 

PLAIDY'S   TECHNICAL   STUDIES.     rTechnische  Studien.) 
For  Piano-Forte  Playing.      By  Louia  Plaidy,   Teacher  in  the   Con- 
servatory of  Music  at  Leipsic.     Translated  from  the  German  by  J.  C. 
D.  Parker.  ........     2.00 

In  this  work  many  useful  hints  are  given,  which  are  undoubtedly  well  known 

to  all  good  teachers,  but  which  have,  thus  far,  been  omitted  in  all  schools. 

PUPIL'S  DAILY  EXERCISE.  To  which  are  prefixed  Pre- 
paratory Exercises  to  the  Studies  of  every  Master.        .  .  .       .30 

ROSELLEN'S    12    BRILLIANT    STUDIES.     Op.  60.    2 

Nos.,         ........      each     1.50 

SCHMIDT'S  FIVE-FINGER  EXERCISES.  (See  "  Pianist's 
Best  Companion.")  .......       .76 

THALBERGARIAN     EXERCISES;      or,      PIANISTS' 
DESIDERATA.        A    Complete   Mastery   of    Chromatic    Scales, 
together  with   all  the  Shakes,  accomplished  in  a  comparatively  short 
time,  in  a  Series   of  One  Hundred  Progressive   Exercises,   arranged 
uniformly  for  both  hands,  on  a  novel  plan ;  with  a  Plate,  showing  the 
exact  position  in  which  the  hands  should  be  held.     By  Edward  Frost.       .f  6 
This  work  is  calculated  greatly  to  facilitate  the  pupil's  progress,  and  effect  a 
saving  of  much  time  and  labor  to  both  master  and  scholar  ;  thereby  proving  » 
valuable  auxiliary  to   all   other  elementary  works  extant.     To  those  who  may 
have  contracted  bad  habits,  and  find  rapid  passages  difficult  to  execute,  they 
are  strongly  recommended  as  unfailing  correctives. 

TWELVE  PROGRESSIVE  STUDIES.  Preparatory  to 
Reading  and  Playing  Classical  Music.     By  C.  F.  Ebers.  .  .       .40 

VIGUERIE'S   PRELUDES.     (Douze  Preludes  dans  les  tons, 

les  plus  usites.)    .,....•>•'* 

WOLFERT'S  PREPARATORY  STUDIES.  For  yery 
Young  Beginners,  ....■•• 


1.00 


Sheet  Mlusio  &  Mluaio  Books  sent  by  lVIa.il,  Post-paid,  on  receipt  of  price.    Complete  Catalogues  fUrnished  on  applioatioii. 
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Ky  T  B  RM  S.  —  If  mailed  or  called  for,  S3.00.  per 
delivered  by  carrier.  'i?2..'i0.    Pavmentin  advance. 
Advertisement.^  will  be  in.'ertedat  the  following  rates 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     f<,ur  lines,      do  do  $10  00. 


JOHN  a.  SPOONER,  PRTNTRR, 
Frankuk,  Corner  Hawlby  St.  Entrance  on  Hawlet  St. 


llHertisements. 


J.   F.   SlTBOZ.'PHSOSf', 

Teacher  of  English,  Italian  and  German 

Singing. 

No.  35  Winter  St ,  Room  No  13;  or  address  0.  Ditson  &  Co. 

615^ 

"IITR.  HENRY  SCHRIMPF  will  resume  his  Instructions  in 
-^'-^  Music  after  the  middle  of  October.  Apply  at  Ditson 
fe  Co's  Music  Store,  277  Washington  Street. 

"pEOPESSOB  C.  MUSY,  Pupil  of  the  Royal 
-*-  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store  3t 

XSUS.    O.    n.    FOBS, 

Teacher  of  Enctlish  snd  Italian  Singing. 
Address  at  Ditson  &  Co's,  or  Russell's  Music  Stores.        610 


Young  Ladies'    Tocal    Album, 

A  COLLECTION  07 

Choruses,  Trios  and  Duets, 

Originally  written  for    Female  Voices, 
SELECTED      AND     ADA-PTED 

FOE  THE   OSE  OP 

Academies,   Seminaries    and    Singingp 
Classes. 

BY  CHAHLES  D.  O.  ADAM, 

Teacher  of  Music  at  the  Buff.ilo  Female  Academy. 

INCLUDING  A  COURSK  OF  VOCAL  EXFRCISES 
AND  SOLFEGGIOS  BY  ROSSINL 

Price  $1 60.  Oliver  Ditson  &  Co.,  Publishers,  277 
Washington  Street.  " 

Songs   for  Soldiers  and   Their  Friends. 

The  Trumpet  of  Freedom.  Containing,  Soldier's 
Chorus;  Viva  la  America;  Mother,  when  the  war  (s  over; 
Mount.  Boys,  Mount;  Picket  Guard;  Not  a  Star  from  our 
Flag  ;  Volunteer's  Wife  ;  Red,  White  and  Blue  :  To  Canaan  ; 
Do  thev  pray  for  me  at  Home  ;  How  do  vou  like  it,  Jefferson 
D  ;  Battle  Hymn  of  the  Republic  ;  Glory  Halleluiah  ;  Garibal- 
di Hymn,  and  other  popular  Pongs.  Duets,  &c.  will  be  sent 
post-paid,  for  40  cents  Oliver  DitsOn  &  Co  ,  Publish- 
ers, 277  Washington  St. 

For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing;  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  he  the  most  desirable  work  for  teachers  and  scholars. 
Price,  for  Soprano  Voice,  Complete.  S4.00.  Abridged.  S3  00 
For  Tenor  Voice.  4  00.  Mailed  post-paid.  Oliver  DitSOn 
&  Co.,   Publishers,  277  Washington  St. 


BAIiL.-ROO.^I    BOOKII§>. 

Howe's  Ball  Koom  Hand  Book  containing  300 
Bances,  with  Illustrations.  F.xplanations  and  Calls.  00  cts. 
Etiquette  of  the  Ball  Room,  containing  60  sets  of 
Cotillons,  Fancy  Dances,  &c  ,  with  full  instructions,  25  cts. 
Ball  Room  Prompter,  containing  Calls  for  the  Changes 
and  Figures  to  all  the  principal  Dances,  12  cts.  Sentbv  mail, 
post  paid,  Oliver  Ditson  &  Co.,  Publishers.  277 
Washington  Street. 


NOW    READY. 


Lyric  Drama  in  Five  Acts. 

THE    MUSIC    COMPOSED    BY 

Adapted  to  English  and  Italian  Wordf,  and  Revised  from  the 
Full  Score,  with  Indications  of  the  TnRtrumentation. 

This  fine  edition  of  the  popular  Opera  of  "Faupt"  forms  the 
20th  volume  of  ''Ditson  §"  Co's  Edition  of  Standard  Operas.''-' 
It  is  prefaced  with  a  sketch  of  the  composer,  and  a  narration 
of  the  plot  and  incidents  of  the  work,  by  Charle.i  Lamb  Ktuny. 

The  Endish  words  are  those  furnished  by  Mr.  Chorley  for 
the  London  copy,  with  the  exception  of  tho.co  adapted  to  the 
principal  Songs,  which  wore  translated  from  tho  original  French 
tert  of  M.  M.  Barbi^r  andCarr6,  by  Mr.  J.  C.  Johnson,  express- 
ly for  this  edition. 

It  is  printed  from  large  type,  on  fine  papor,  and  ifl  bound  in 
a  style  uniform  with  that  of  the  previous  volumes  of  tho  scries. 


Pri 


D€ 


receipt  of  which  copie."?  will  be  mailed  po.st-paid 
OLIVEB    DITSON"   &    CO.,  Publishers, 

277  Wa.<ihington  Street. 


A  New  Manual  of  Thorough  Bass 

AND 

Text  Book  of  Musical   Theory, 

BY  EDVTARD   B.  OLIVER. 

Principal  of  the  Mendelssohn  Musical  Institute.  Bo.''ton, 
This  volume  embodies  the  principal  idea.'<  and  instructions 
contained  in  the  elaborate  and  voluminou.s  works  of  distin- 
guished German,  French  and  Italiin  Masters,  disencumbered 
of  the  great  ma.*9<t  of  words  in  which  they  have  been  usually 
obscured,  stated  in  simple  language,  and  made  plain  to  the 
understanding  of  all  who  desire  to  know  something  of  the 
Theory  and  Science  of  Music.  This  Manual  i.t  the  re.'iult  of 
morti  than  twenty  years'  experience  in  the  labor  of  teftchlng. 
It  will  be  found  to  be  the  best  book  that  can  be  placed  in  the 
handa  of  be^rinnTs.  and  for  advanced  scholars  an  invaluable 
hand  book  of  reference 

I'rice.  in  cloth,  67  ctn;  hoards,  50  cts  .on  receiptor  which  it 
will  be  sent  prepaid.  Oliver  DitsoU  &  Co.,  Publishers, 
277  Washington  Street. 


THE  CHORUS  WREATH: 

A    COLLBCTION    0? 

Saered  and  Secular  Choruses, 

ORATORIOS.    OPERAS    AND   GLEE    BOOKS, 

Designed  as  a  Standard  Book  for  Choirs,  Musical  Societies, 
Conventions  and  Schools,  and  coutuining 

THE   MOST    DESIRABLE    PIECES, 

POR 

PRIVATE     PRACTICE    AND      PUBLIC      PERFORMANCE. 

This  new  compilation  will  prove  highly  acceptable  to  Choirs, 
Musical  Societies  and  Conventions  that  require  in  a  compacS 
and  convenient  form,  the  very  best  vocal  composiUon  for  pri- 
vate practice  or  public  p>  rformance.  Aside  from  the  fact  of 
getting  rid  of  the  great  inconvenience  of  being  obliged  to  turn 
to  a  large  number  of  volumes,  the  low  price  at  which  the  beat 
and  most  popular  pieces  of  h»lf  a  dozen  or  more  co.'tly  books 
are  here  furnished,  will  recommend  the  Chorus  Wreath  to  the 
musical  public,  as  a  valuable  work  within  the  reach  of  every 
one.  It  is  destined  to  beconie  the  moat  popular  collection  of 
choruses  publLnhed. 

I  Vol.  12mo.  pp.  232,  Bds.  $1.50. 

Sent  by  Mall,  pout-paid,  on  receipt  of  the  Price.  Oliver 
Dltaon  &  Co.,  Publighora.  277  Washington  St. 


§m  §Xn^k  Ux  ^mmhtx. 


VOCAIi. 

Union  soldier's  battle  song R.  Culver.  30 

The  soldier  sleepeth,  he  is  not  dead  !     Song. 

L.  HaUh.  30 
Evening  is  sweet.      {Chanson  de  Magali.)    Song 

or  Duet '■  Mireilk."  40 

Soldier  to  his  Mother.    Ballad B.  Covert.  30 

At  your  feet,  behold  !     (A  yos  pieds,  he'las.) 

Song "Mireille."  30 

Lilie  a  snow  flake  on  the  stream Kiicken.  30 

Florence.    Loved  and  lost.     Song. 

J.  H  McNaughtoH.  30 
O  could  I  see  my  father.     Song  and  chorus. 

J.  IF.  Turner.  30 

Stick  together.     Patriotic  song R.  Culver.  30 

Evening  Song   E.  P.  Morrison.  30 

Is  it  mother's  gentle  touch  ? V.E.Marston.  30 

Liberty's  Call,  or  Hurrah  for  Abe  and  Andy  I 

L.  B.  Starkweather.  30 
Listen  to  the  echo  of  the  shepherd  boys'  song. 

A.  D.  Crabtre.  30 

UTSTBtrMEITTAIi, 

Chorus  of  harvesters.  (Chceur  des  Moissoneurs.) 

Tran.«cription  from  "Mireille." Kriiger.  40 

Marche  funebre.     I*iano  and  Violin Eichberg,  35 

Fantasia  on  airs  from  Faust R.  Favarger.  60 

"  C.  A.  Osborne.  75 

Qui  vive.     Grand  galop  de  concert W.  Ganz.  75 

Gems  from  Gounod's  "Mireille.".  .J.  C.  Johnson.  50 

Eugenia.      Valse  brilliante E.  Gilbert.  30 

Little  spring  song.      (Quellenliedchen.)      Salon 

studie C.  Bering.  30 

Fau.^t  by  Gounod.     (Revue  Melodique.)       Four 

hands F.  Beyer.  75 

Special  studies  for  Piano.     In  two  books,  by 

Louis  Kohler,  en.  $1.50 

Ever  merry  mazurka S,  B,  Whitney.  30 

Overture  to  Fidelio Beethoven.  60 

Stamp  Galop.     Illustrated O'Leary.  60 

Fantasie  on  Mireille,  for  pino C.  B.  Lysberg.  60 

Kntc  Kearney  Vnlsa.     Illustrated C.  Coote.  75 

BOOKS 

Faust;  a  Lyric  Drama,  in  Five  Acts.  The  mu- 
sic composed  by  C.  Gounod. 

Ad.apted  to  English  and  Italian  words,  and 
revised  from  the  full  score,  with  indicationi  of 
the  instrumentation.  $4.00 

A  New  Manual  of  Thorough  Bass,  and 
Text  Book  of  Musical  Theory.  By 
Edward  B.  Oliver.  I'rincipal  of  the  Mendels- 
sohn Musical  Institute,  Boston.     Bds.  50  ;  CI.  67 


MOBio  BT  Mail — Huslo  in  sent  by  mall,  th*  expMiu  belnc 
two  centa  for  every  four  ounces,  or  fraction  thereof.  PenoKO 
at  a  distance  will  find  tlie  couve>iince  a  savinir  ef  time  and 
expense  in  obtaining  euppliejj.  Seokfi  oaa  aij*  i%  s^nt  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


OP  THE  MOST  APPUOTJSD  MANUFACTURE. 

BinbracinK  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  Tery  Choice  lustrrtaients. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

CLARIKFETS,  FLAGEOLETS,  PIPES, 
And  iill  other  descriptions  of  Musical  Instruments, 
'■■'ogether  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  ,^nd   Bouble-Ba.is. 

riAJ^®S    AMP    MEIi^BEOMS 

POB  SALE  ABTD  TO  LET. 
Our  facilities  are  such  as  enable  ua  to  furnish  the  above: 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C\.RD  MUSIC  POR  BANDS,  AND  ALL 
KIWDS  OF  MUSICAL  MBBCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

S3  COURT  STREET,  (Oppo.site  the   Coflrt  Honse) 


The  Trumpet  of  Freedom, 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets, 
Comprising 
EALLYINQ  SOWGS, 
CAMP  SOMGS, 

CAVALRT  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &0. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

Per  Soldiers  and  their  Priends  at  Home. 

The   Publishers  issue 

AN  IMMENSE  EDITION  TO  MRET  A  DEMAND 

Unprecedented  by   the    Sale   of    Any  Similar 

"Work. 

Price  40  Cents,  on  receipt  of  which  it  will   be   mailed. 

post-paid,  to  any  address.      .Tu.^t  Published    by  OLIVER 

DITSON  &   CO.,    Publishers,  2T7  Washington  St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  E.iercises  for  Piano  Practice 

Is  RICHARDSOJST'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contaius  No  Dry  and  Tedious  Lessons 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price    S3  75-      OLIVER  DITSON  &  CO.,    Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 


x.o-'^-priiciLiu 

SOMS  &  MUSIC  BOOKS. 

Golden    "Wreath.      Nearly  200  Popular   Songs  wi     In 

structions.     00  cts. 
Th-e    Nightingale.  A  New  Book  for  Schools.     50  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  35c. 
Camp     Songs.      A  Collection   of  National,   Patriotic  and 

Sociiil  Songs  for  the  Volunteers.     15  cts. 
"War  Songs  of  Freemen.    25  cts. 

Songsfortlie  People.  With  numerous  Engrayings.  JfflOO. 
100    Irish    Songs.    60  cts.     Scotch  Songs.     60  cts 

Comic  Songs.    60  cts. 
Amateur  Song  Book.    A  Coll.  of  Old  Favorites.    50ct3. 
Gems  of  Song.    50.    The  Message  Bird.    60. 
Old  Folks'   Concert  Tunes.    lO  cts. 
Boston  Temperance  Glee  Book.    50  cts. 
Wew  Temperance  Melodist.     45cts. 
Union  Temperance   Song  Book.    20  cts. 
Covert  uc  Uodge's  Temperance  Songs.    15  cts. 
Convention  Chorus  Book.    50  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containingthe  best  songs  of 

theday,alar(re  number  of  v?hich  are  not  to  be  found  in  any 

other  collection.     Three  Parts.     Each  17  cts. 

booksent  by  mail,  post-paid,  on  receipt  of  the  price. 
Publishers,    277    Washington 


TEACHER    OF    ORGAN   AND    PIANO, 
ei3  6  Allston  Street. 

Xi,   H.   SOUTH.&KB, 

TeacTicr  o^  the    PiaiivfoFtc,  Siu^^iiBs;,   Organ, 

and  Harsuouy. 

Communications   left  at   the  store  of  Ditson  8c  Co.,  will 

prompt  attention. 


TEACHER    OF    PIANOFORTE. 

Address  0.  Ditson  &  Co.,  or  Hallett  &  Cumston,  339.  Wash- 
ington Street. 
604-6m. 


Mil.  J.  Q.  WETHERBEE  has  Removed  from  IS  Treniont 
Temple  to  8B  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 

TEACHER  OP  PIANO  AND  SINGING, 

Residence  14   Chauncy  Street.  594 


kxnmm  §mm, 

No.  34  Chauncy  Street. 


JOHN    "W.    TUPTS, 
TEACUEE   OF   PIANO-FORTE,   ORGAN   AND   HARMONY. 

No.  IjVan  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


f  LLB.  GABRIELLE  DE  LA  MOTXE  jjives  Instruction  c 

*-     the  Pianoforte. 

44  33  Hsiacock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  CBsauiiey  Street. 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    ■WTILLCOX, 
Teacher   of  the  Orsan,  Piano  &  Harmony, 

29  Chester  Square,  near  Snawmut  Avenue.  531 

JTTLIDS     EICHBEBG, 

TEACHER     OF 

Siiigiu^,    Piano,    Composition    and    Violin. 

Residence  23  South  Street,  near  Summer.      


■W.    EUGBWB    THA'H'BR, 

Teacher   of  Organ,  Piano  and  Musical  Theory. 

Address  &t  Oliver  Ditson  &  Co's.,  orChickeving  &  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.    BABCOCK, 
TEACHER    or    FIASCO    FORTE, 

Addre.es  at  Geo    D.  Russell  &  Co's.  5f 


mms 


Z..    'W.    "WHEEIiER, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i 
K:.VeJVI8H  A\':U  tTAl,XA:N'  SXXGXS;  &. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Music  Books  for  Children. 

Golden  "Wreath  (over  200,000  sold)  45-  Nightingale 
New  and  Attractive,  45.  New  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of '76.38. 
Exercise' Song  Book.  Songs  with  exercises  illustrating 
the  trades,  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  published,  and  easily  broug-ht  out, 
15.  The  following  are  the  best  books  for  Sabbath  Scliools, 
Golden  Harp,  by  Emerson.  35;  Cherub,  by  .lohnson,  '.;5; 
youthful  Voices,  by  Lang,  38.  OLIVER  DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  h.  HOLBROOK,  East  Medway.  Mass 
Purchasers  are  invited  to   apply  for  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

Ossian's  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Ossian  E  Dodge.  (Words  .and  Music)  25 
cts.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Sougs  that  have  appeared  siuce  the  publication  of 
Nos.  1  and  2.  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURY  LINE 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  the 
musical  profession  as  greatly  superior  to  harmouiama.  melo- 
deons  and  all  other  small  organs.  [See  onr  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  demiind  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  oihers  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essentia!  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Every  Cabinet  Organ  has  upon  its  name  board,  in  fall,  the 
words  •'  MASON  &  HAMLIN  CABINET  ORGA^'." 

WAREROOMS;  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

0.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 

]\ew  Music  for  Sabfeath  Schools. 
Sabbath  School  Trumpet. 

A    COLLECTION   OP 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED   TO  WHICH     IS    A 

JUVENILE    CANTATA 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

W.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Srhools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


PUBLISHED    TO-DAY. 

THE   CONCERTINO: 

A  Select  Library  of 
PS.^LMODT,    BALLADS,    DUETS,    QUARTETS,     CHANTS, 
GLEES,   SACKED   ANDOPER.ATIC  CHORUSES  : 
For 
Choirs,   Musical  Conventions,   Elementary 
Singing  Classes,  Glee  Clubs,  Chorus 
Societies  and  the  Drawing-Room. 
Bt  Viegil  Cortdon  Taylor, 
Prick  One  Doll.\r,  on  receipt  of  which  copies  will  be  mail- 
ed,   post-paid.     Sold   by  all   Music   Dealers  and   Booksellers. 
OLIVER  DITSON  &  CO.,  Publishers,  277  Wash- 
ington Street. 


Mendelssohn  Musical  Institute. 

Commences  its  twenty  sixth  term  October  6th.  This  school 
affords  unequalled  facilities  for  education  in  every  department 
of  MUSIC.  Classes  in  Musical  Theory  will  be  formed  for 
afternoon  and  evening,  twice  a  week,  each  admitting  from  six 
to  ten  pupils  upon  such  terms  that  all  may  avail  themselves 
of  the  opportunity  for  acquiring-  a  knowledge  of  the  subject. 
Applications  for  admission  to  these  classes  may  be  made  at  2G 
Oak  Street.  Oct.  5th,  between  4  and  5  o'clock,  P.M.  No  pupils 
received  after  the  first  lesson,  without  preparatory  instruc- 
tions. Circularsof  the  Institute  containing  fullinformation, 
terms,  &c.,can  be  obtained  by  addressing 

ED-WABD    B.    OLIVEB, 

26  Oak  St.,  Boston.  Mass. 
Or  by  application  at  0.  Ditson  &  Co's  Music  Store,  277 
Washington  Street. 
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Half  a   dozen  of  Beethoven's  Contempo- 
raries. 

II.      ANTONIO    8ALIK1U. 
tContinued  from  page  330.] 

From  tliis  point  down  to  1816  there  is  a  break 
in  Salieri's  notices  of  his  own  history  as  composer 
— a  period  of  eleven  years — and  one  which  Mo- 
sel  but  partially  fills  with  notices  drawn  mainly 
from  the  correspondence  found  amonn;  Salieri's 
papers.  From  these  notices,  and  from  other 
sources,  It-t  a  slight  picture  of  this  portion  of  his 
life  be  drawn — from  his  56th  to  his  66th  year. 
It  was  the  period  of  the  Napoh-onic  wars,  one  of 
domestic  calamity  and  sorrow  to  the  composer, 
from  whom  his  son,  three  of  his  daun;hters,  and 
at  last  his  an^el  of  a  wife  were  taken.  Moreover 
the  change  in  public  taste  in  relation  to  the  opera 
was  one  which  to  him  seemed  all  for  the  worse. 
Of  this  change  he  writes  :*  "From  that  period  I 
became  aware  that  the  taste  for  that  [dramatic] 
music  was  turning  gradually  into  a  direction  quite 
contrary  to  that  of  my  time.  E.xtravagance  and 
a  confusion  of  the  various  species  of  composition 
introduced  themselves  in  the  place  of  a  rational 
and  masterly  simplicity." 

Altogether,  it  is  not  at  all  remarkable  that  he 
rejected  even  the  two  applications  which  came 
to  liim  from  the  Parisian  Grand  Opera  in  these 
years,  to  compose  for  the  stage.  He  obeyed  an 
order  from  the  Vienna  Opera,  which  had  now 
become  permanently  German — the  visits  of  Ital- 
ian troops  being  already  but  extra  seasons — to 
revise  and  alter  the  second  act  of  his  famous 
French  work  "Les  Danaides,"  with  a  German 
text  by  F.  X.  Huber,  (author  of  the  words  to 
Beethoven's  "Christ  on  the  Mt.  of  Olives,");  but 
circumstances  prevented  it  from  coming  to  per- 
formance. Besides  this,  I  find,  during  this  time, 
no  mention  of  any  dramatic  work  from  his  pen — 
that  pen  wbich  from  1  769  ("ie  donne  lilerale") 
to  1802  Q'Die  Neger")  had  given  to  the  stage 
thirty-nine  complete  operas,  and  which  had  made 
him  known  from  Naples  to  Riga,  from  Paris  to 
Warsaw. 

But  that  pen  -was  by  no  means  inactive,  though 
in  another  field.     The  number  of  his  compositions 
for  the  church — that  i.s,  for  special  use  in  the  pal- 
ace  chapel — was   greatly  increased ;  such   as  a 
A'l'sper  service  consisting  of  six  psalms,  a  hymn, 
a  Sahe  Regina  and  a  litany;  a  number  of  Grad- 
uales,  Ofiertoires  and  the   like.     He   wrote   five 
patriotic  choruses,  foin-   of  which   came  to   per- 
ffirmance  on  public  occasions  during  the  wars — 
for  instance  one  with  an  echo  :  "May  Providence, 
oh  happy  Austria,  thee  protect,"  which   closed  a 
concert  opened  by  Beethoven's  "CorioZon"  over- 
[    ture,  on  25th  April,  1814  ;  and  in   1816  he  pub- 
i    lished   24    variations   for  full  orchestra   upon   a 
I     theme  called  ^'La/idliadi  Spar/na." 
I        *  '^Da  quell' epoca  poi  mi  eono  ancora nflcorto  che  11  gusto 
dt-Ua  muyicasi  andava  a  poeo  la  volta  cangiando  In  una  man- 
lent  tuttojlffato  contraria  a  miei  tempi.     La   Htravagania  e  ia 
confmione  dei  generi  si  i  lutiodotta  in   luogo  d'una  ragionuta 
e  maestrale  semplicltii.'* 


During  these  years  the  master's  ordinary  course 
of  life  was  generally  this;  four  d^iys  in  the  week 
the  morning  hours  were  taken  up  with  his  duties 
in  the  chapel  and  as  Vice-president  of  the  Insti- 
tute for  Musician.s'  Widows  and  Orphans.  On 
the  other  three  days,  the  hours  from  nine  to  one 
were  devoted  to  giving  instruction,  grolix,  in 
singing, thorough  bass  and  composition  to  students 
of  both  sexes.  His  afternoons  to  his  long  walks; 
his  evenings  with  musical  friends,  where  the 
works  of  Gluck,  of  the  old  Italian  masters  and 
such  of  his  own  as  were  unknown  in  Vienna,  or 
had  long  been  laid  aside,  formed  the  staple  of  the 
evening's  entertainment.  He  was  a  voracious 
reader,  and  what  time  remained  over  was  devot 
ed  to  books.  He  had  much  literary  taste,  and 
most  if  not  all  the  texts  to  his  '^Scherzi  Armnni- 
ci"  were  of  his  own  composition.  The  theatre 
he  very  seldom  visited,  and  the  more  so  ap|cnm- 
posers  departed  more  widely  from  what  he  held 
to  be  the  only  true  dramatic  style.  He  believed 
that  a  reaction  would  take  pilace,  and  that  a  time 
would  come  when  simplicity  and  delicacy  of  ex- 
pression would  again  be  the  aim  of  the  dramatic 
composer. 

That  time  has  not  yet  CI864)  come;  but  the 
enormous  demand  for  new  editions  of  Mozart's, 
Haydn's,  and  other  composers'  works  for  the 
piano-forte,  shows  a  reaction  from  the  monstrosi- 
ties of  the  pseudo  new  school  in  that  branch  of 
music,  as  the  revival  of  Handel  and  Bach,  and 
the  study  of  their  works  in  their  completeness 
does  in  another  ;  and  one  can  but  hope,  that  by 
and  by  the  braying  of  brass  and  the  crash  of 
barbaric  noise-making  tools  will  give  place  in  the 
operatic  orchestra  to music. 

But  the  gloom  caused  by  domestic  sorrow  seems 
to  have  been  brightened  by  his  religious  faith  ; 
as  any  feelings  of  disappointment  which  the  course 
of  public  taste  had  taken,  in  Vienna  at  least, 
were  consoled  by  the  proofs  of  esteem  and  regard 
wbich  came  to  him  from  all  quarters,  and  by  re- 
vivals of  some  of  his  works,  made  with  splendid 
success. 

At  the  celebrated  production  of  the  "Creation," 
March  27th,  1808  at  which  Haydn  was  present 
for  the  last  time,  when  all  that  was  distinguished 
in  the  musical  world  of  Vienna,  came  together  to 
do  the  old  man  honor,  and  women  of  the  highest 
ranks  of  the  nobility  gave  their  shawls  to  protect 
him  from  the  draught, — it  was  Salieri  who  held  the 
chief  place — who  conducted.  In  December,  1813, 
he  joined  in  those  two  grand  concerts  in  which 
Beethoven  produced  his  7th  Symphony  and  his 
"Battle  of  Vittoria,"  not  thinking  it  beneath  hi.s 
dignity  to  conduct  the  band  of  drums  and  clash- 
in"  instruments,  which  represent  the  shock  of  the 
contending  armies. 

One  great  enjoyment  during  those  years  was 
afforded  him  by  the  Moravian  Count,  Henry 
von  Haugwitz.  This  nobleman,  a  devout  ad- 
mirer of  the  solid  compositions  of  Gluck,  Nau- 
mann,  and  especially  Handel,  and  wealthy 
enough  to  retain  his  own  orchestra  and  singers, 
not  onlv  called  Salieri  in  to  conduct  the  works 


oflho.se  auihors  when  in  Vienna,  but.  during 
several  summers  had  him  at  his  seat  in  Moravia. 
There  the  composer's  two  passions  were  gratified 
to  the  full,  his  love  for  Gluck  and  Handel,  and 
his  love  of  nature. 

In  the  spring  of  181.?,  there  came  letters  to 
him  from  Paris,  wbich  did  his  heart  good;  they 
announced  the  performance  there  of  his  ^'Axur" 
at  the  Italian  Opera,  with  a  success  amounting 
to  enthusiasm — not  less  than  that  wbich  that 
opera  in  its  original  form,  as  ^^Tarare,"  had  won 
on  the  French  stage.  After  the  air  of  Aspasia, 
"Son  qnpsle  le  spermize,"  the  clapping  of  hands, 
shouting"  Viva  Salieri  !"  lasted  nearly  a  quarter 
of  an  hour. 

The  foundation  at  Vienna  of  the  great  "Socie- 
ty of  the  Friends  of  Music,"  about  this  time,  gave 
him  another  opportunity  to  labor  for  the  cause 
of  good  music,  which  he  embraced,  and  for  some 
time  led  the  weekly  rehearsals.  For  this  Society 
he  composed  a  very  curious  work, — a  school  of 
singing,  in  which  all  the  rules  are  versified,  and 
then  the  stanzas  set  to  such  music  as  illustrates 
the  verv  words  which  one  is  sinsing. 

Another  work  of  this  period  was  a  plan  for 
private  study  and  instruction  in  the  nine  species 
of  musical  composition,  which  comprehended  a 
ful'l  explanation  of  the  characteristics  of  each. 
As  a  further  illustration,  he  prepared  the  skele- 
ton of  an  opera  in  which  can  be  introduced  any 
desirable  examples  of  these  species  of  composi- 
tion, the  person  representing  a  chapelmaster  ex- 
plaining their  peculiarities.  Salieri  supposed, 
too,  that  such  an  opera  might  be  the  medium  for 
bringing  upon  the  stage  many  works  or  parts  of 
works  of  deserving  but  forgotten  composers. 
There  is  one  stubborn  fact,  however,  in  the  way 
of  such  a  project — people  go  to  the  opera  for 
amusement,  not  for  instruction. 

The  reader  may  perhaps  remember  that  Gass- 
mann  reached  Vienna  with  the  boy  Anton  Salieri, 
June  15,  1766,  and  that  the  first  thing  the  next 
morning  was  to  take  him  to  the  Italian  church  to 
perform  bis  devotions ;  and  that  on  the  way  home 
the  master  said  to  his  pupil :  "I  thought  I  must 
begin  your  musical  education  with  God.  It  will 
now  depend  upon  yourself  whether  the  result 
shall  be  good  or  bad.  At  all  events  I  shall  have 
done  my  duty  !" 

The  16th  of  June,  1816,  the  semi-centennial 
anniversary  of  that  first  walk  in  Vienna,  was 
coming  on  apace,  and  was  longingly  anticipated 
both  by  Salieri  and  his  friends.  They  had  deter- 
mined to  celebrate  it  in  a  becoming  manner ;  but 
more  than  all — and.  so  far  as  appears,  quite  un- 
known to  the  composer, — the  Emperor,  Francis 
I.,  was  preparing  a  surprise  for  him.  Early  on 
the  morning  of  that  day,  Salieri,  accompanied  by 
the  four  daughters  who  remained  to  him,  went  to 
the  Italian  church  to  offer  his  thanks  to  the  Al- 
mi"htv  for  all  the  blessings  and  the  extraordinary 
success  which  had  crowned  his  fifty  years  of  con- 
scientious study  and  labor.  At  10  in  the  morn- 
ing a  court  carriage  took  him  to  the  hotel  of 
Prince  Trautmansdorf- Weinsberg,  chief  marshal 
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at  court,  where  he  found  all  the  members  ot  the 
chapel  awaitinjr  him  in  the  anteroom.  The 
prince  and  Count  KuefTstein,  the  "Musikjrraf," 
(general  director  of  the  Court  music),  immediate- 
ly entered  and  led  him  into  the  room  selected  for 
the  little  ceremony  which  was  eominfi.  The 
members  of  the  chapel  came  in  and  rancred  them- 
selves in  a  half  circle ;  in  the  front  of  which 
Trautmansdorf  and  Kueffstein  took  their  places 
with  Salieri  between  them.  The  former  now 
made  an  address  to  the  compo.ser,  explaining:  in 
terms  the  most  flatterino;  the  jjrounds  upon  which 
the  Emperor  had  decided  to  decorate  him  with 
the  pveat  civic  sold  medal  and  chain  of  honor. 
At  the  close  of  the  address  the  Prince  hungr  the 
chain  about  his  neck  and  embraced  him  ;  KueflT- 
stein  then  followed  with  a  short  speech  and  em- 
brace. Salieri's  reply,  out  of  a  full  heart,  was  a 
simple  expression  of  thanks,  with  the  remark  in 
substance,  that  his  soul  at  this  joyful  moment  was 
filled  with  double  dcliprht,  from  the  proof  afforded 
him  of  the  monarch's  satisfaction  with  his  efforts, 
and  because  he  had  the  opportunity  to  here  ex- 
press his  sincere  thanks  to  his  fcllow-.serTants  of 
the  chapel,  for  their  unremittinfr  zeal  in  sustain- 
inp;  him,  and  in  jraininij  the  chapel  its  widespread 
fame.  After  a  few  minutes  spent  in  receivini; 
the  conrrratulations  of  the  p;entlemen  present,  he 
drove  to  the  palace  chapel — it  beinij  Sundaj' — 
to  conduct  the  usual  11  o'clock  grand  mass.  He 
chose  one  of  his  own  masses  for  performance,  with 
graduale  and  offertory,  also  by  him,  in  which 
both  text  and  music  expressed  praise  and  thanks 
to  the  Most  High. 

After  service  came  a  dinner  in  the  company 
of  his  four  daughters  and  a  few  intimate  friends. 
Towards  six  o'clock,  in  answer  to  special  invita- 
tions.his  past  and  present  pupils — except  Hummel 
and  Moseheles,  who  were  not  then  in  Vienna — 
assembled  : — Carl  von  Dahlbof,  Joseph  Weigl, 
Stunz,  Franz  Schubert,  Assmeyer,  Liszt,  (not 
the  pianist),  students  of  composition  ;  Mozatti, 
Frohlich,  Platzer  and  Salzmann,  singjers;  Mad- 
ams Rosenbaum  and  Fux — both  were  daughters 
of  his  old  teacher  Gassmann — and  twelve  others 
of  his  female  pupils  in  singing. 

Salieri  placed  himself  at  the  piano-forte  with 
his  daughters  beside  him,  all  dressed  alik,e  ;  at  his 
right  hand  the  fourteen  female  pupils  in  a  half 
circle  ;  at  his  left  the  twelve  men  similarly  placed. 
In  front  two  seats  had  been  placed  for  Trautmans- 
dorf  and  Kueffstein — the  former,  however,  hap- 
pened to  be  called  out  to  Schbnbraun  by  the  ar- 
rival of  the  Emperor  from  Italy — the  latter  was 
present.  Between  the  seats  placed  for  these  no- 
blemen, stood  a  bust  of  Joseph  II.,  his  first  mas- 
ter "and,  I  may  say,"  adds  Salieri  in  his  notes, 
"my  father,  protector  and  benefactor."  When 
all  were  in  their  places,  the  chapelmaster  made  a 
short  speech  in  his  usual  broken  German,  ("How 
can  I  have  thoroughly  learned  German,  since  I 
have  only  lived  fifty  years  in  Germany  ?"  he  was 
in  the  habit  of  saying,  when  jesting  upon  his  inca- 
pacity to  bring  his  Italian  organs  to  the  correct 
enunciation  of  the  German  gutturals) — praying 
his  friends  and  pupils  to  thank  God,  in  his  name, 
for  his  mercy,  in  granting  him  a  life  now  of  fifty 
years  in  Vienna  and  in  the  service  of  the  Impe- 
rial Court,  "at  least  without  disgrace  to  his  na- 
tive land,  his  family  and  his  friends."  This 
thanksgiving  consisted  on  the  part  of  the  pupils 
in  singing  a  chorus  of  which  both  words  and  mu- 
sic were  by  Salieri.     Then  followed  pieces  suited 


to  the  occasion  by  each  of  his  pupils  in  composi- 
tion, beginning  with  the  most  recent  of  them, 
and  including  two  which  had  been  sent  in  by  the 
absent  Hummel  and  Moseheles.  The  concert 
closed  by  singing  some  numbers  of  one  of  Salieri's 
oratorios,  consisting  of  solos,  choruses,  and  an 
echo  from  the  next  room. 

On  the  same  day  he  received  the  imperial  per- 
mission to  accept  his  diploma,  as  member  of  the 
French  Ai'ademy.and  the  medal  of  the  Legion  of 
Honor,  sent  him  by  Louis  XVIIL,  both  granted 
in  acknowledgment  of  his  distinguished  services 
in  the  cause  of  music  and  of  the  great  reputation 
gained  by  his  works  for  the  Parisian  stage.  What 
doubtless  added  much  to  the  interest  of  this  occa- 
sion, was  the  fact  that  the  year  before  Salieri  had 
been  brought  very  low  by  a  fit  ot  sickness. 
(To  be  continued.) 


History  of  t'le  Leipzig  Grewandhans  Con- 
certs. 
III. 

SINCE    MENDELSSOHN. 

During  the  winter  of  1847-48  Gnde  continued  the 
direction  of  the  Gewandhaus  Concerts,  producing  in 
them  his  symphony  in  A  minor  (No.  3),  and  his 
Comala  overture.  In  the  followinsr  spring  the  political 
troubles  consequent  upon  the  breakina  out  of  the 
first  Schleswig-Holstein  war,  compellerl  him  to  return 
to  Copenhagen,  where  he  was  appointed  Hof kapell- 
meister l)v  the  Kine  of  Denmark 

From  1848  to  1852  and  from  1854  to  1860  the 
Kapellnieistership  was  held  hy  Dr.  Julius  Eietz. 
The  multiplicity  of  his  labors — for,  besides  directing 
in  the  Gewandhaus,  he  was  Kapellnicister  in  the 
tlieatre'and  the  Singakademie,  and  Professor  in  the 
Conserv.atorium — induced  him  to  withdraw  from  the 
Gewandhaus  from  1852  to  1854,  during  which  time 
thn  Herren  Gade.and  David  conducted.  In  1854  Dr. 
Rietz  gave  up  the  theatre  and  returned  to  the  Ge- 
wandhaus, where  he  continued  until  in  1860  the  King 
of  Saxony  called  him  to  Dresden  as  the  successor  of 
Reissiger.  Dr.  Eietz  is  a  born  director.  His  intense 
energy  at  times,  it  must  be  confessed,  manifesting 
itself  rather  roughly,  carried  everything  before  it. 
There  was  no  will  in  the  orchestra  but  his.  And 
rougli  though  he  might  be,  every  one  knew  thpthe 
was  thoroughly  upright,  and  that  his  only  thought 
was  to  make  the  orchestra  "go" — and  go  it  did,  with- 
out any  doubt.  It  is  not  asserting  too  much  to  say 
that  as  a  conductor  of  orchestral  music  he  was,  and  is 
without  a  rival. 

In  1850,  in  the  hope  of  retaininer  Joachim — then  a 
youth  of  19 — in  the  orchestra,  the  post  of  second 
("oncertmeister  was  created.  Joachim  did  not  retain 
it  long,  as  he  acc]ieted  a  call  to  Weimer  in  the  same 
year.  The  office  was  found  so  uesful  that  it  was  con- 
tinued and  Herr  Raimund  Dreyschock  was  invested 
with  it,  and  still  worthily  fulfils  its  duties. 

In  1860  Herr  Karl  Reineckc  was  elected  as  Dr. 
Rietz's  successor.  A  thorousrh  musician,  and,  in  a 
particular  style,  a  composer  of  singular  elegance  and 
merit,  Herr  Reinecke  has  hardly  that  energy  and 
decision  which  are  necessary  where  one  has  to  com 
niand  men.  The  Leipzig  orchestra  has  certnin 
traditions,  and  where  these  do  not  harmonize  with 
the  readings  of  the  Kapellmeister  it  is  apt  to  take  the 
bit  between  its  teeth  and  bolt.  Such  anfafronisms 
were  more  frequent  in  the  earlier  part  of  Herr  Rein- 
necke's  reign.  Lately  the  commander  and  his  fiirces 
seem  to  understand  each  other  better, and  consequent- 
l3''diings  go  smoother. 

It  has  sometimes  been  made  a  repro.ach  that  the 
directors  of  the  Gewandhaus  Concerts  are  too  con- 
servative. If  it  be  a  sin  to  refuse  works  of  the  Liszt- 
Wagner  school,  then  the  reproacti  is  just.  But  if 
the  directors  are  of  opinion  that  the  spread  of  this 
school  would  be  destructive  to  the  art  of  music, 
tliey  are  no  more  to  blame  than  the  Dean  and  Cliap- 
ter  of  St.  Paul's  would  be  for  not  inviting  Professor 
Re'nan  to  preach  in  tlieir  cathedral.  It  is  quite  right 
that  these  works  should  be  heard,  but  let  them  be 
brought  forward  and  performed  by  those  who  sympa- 
thize with  their  tendency. 

A  more  just  cause  of  complaint  is  the  state  of  the 
vocal  performances,  both  solo  and  choral.  With 
regard  to  the  soloists,  the  directors  are  not  so  much 
to  blame.  They  have  but  a  certain  sum  at  their  dis- 
posal, and  so  long  as  the  locality  is  not  enlarged  this 
sum  cannot  be  increased.  The  large  sums  which 
I  first-class    singers    demand   could  only    be  met    by 


starving  the  orchestra.  Rather  than  do  this  it  would 
be  better  to  dispense  with  solo  singers  altogether. 
Not  so  guiltless  are  tlie  directors  with  regard  to  the 
choral  department.  Formerly  the  chorus  was  sup- 
plied, when  required,  hy  the  Singakademie,  the 
Pauliner  Verein,  and  the  Tbomaner  choir.  Now  the 
Gewandhaus  has  a  chorus  of  its  own,  which  is  occa- 
sionally augmented  by  the  Tbomaner  sineers.  Whe- 
ther it  be  from  insufficient  practice,  or  from  want  of 
interest,  or  from  inefficient  training  I  cannot  say  ; 
but  the  fact  remains,  that  the  choral  singinc:  is  most 
unsatisfictory.  When  Mendelssohn  was  director  he 
had  the  pick'of  all  the  voices.  Every  one  was  prond 
to  work  under  him.  Now  there  are  singing  societies 
without  number— each  having,  perhaps,  a  few  good 
voices  and  trained  singers  ;  hut  these  few  overpow- 
ered by  the  great  majority  of  the  voiceless  and  care- 
less. 

The  locality  too,  in  which  the  concerts  are  held 
may  have  somcthinii  to  do  with  this  dark  side.  Ex- 
cellent as  are  the  acoustic  properties  of  the  Gewand- 
haus Saal  for  an  orchestra  on  Beethoven's  scale,  it  is 
too  small  for  music  so  heavily  instrumented  as  are 
many  modern  compositions, which  require  a  f  u'  larger 
number  of  strings  to  cover  the  hi-ass.  The  room 
can  only  seat  about  800,  and  about  eighty  of  these 
have  to  be  turned  out  when  the  orchestra  is  enl-^rged 
for  a  chorus.  These  eit;hty  and  other  unfortu- 
nates, who  after  years  of  waiting  are  ^\\\\  unable  to 
obtain  a  reserved  scat,  have  to  sit  in  a  small  room  at 
the  end  of  the  large  Saal,  the  folding  doors  of  which 
are  so  filled  up  hy  a  standing  crowd  that  all  the 
sounds  have  to  filter  through  the  heads  of  the  latter. 
There  ought  to  be  money  enough  in  wealthy  Leipzig 
to  build  a  new  concert  room  with  an  organ  and  all 
the  appliances  of  modern  art.  But  the  directors  seem 
to  fear  that  the  Gewandhaus  would  lose  prestige. 
But  surely  it  is  the  performances,  not  the  room,  which 
have  acquired  such  a  fame.  If  it  may  be  allowed  for 
a  foreigner  to  make  a  suggestion,  I  would  say,  why 
not  remove  the  City  Library,  which  now  occupies  a 
room  under  the  Gewandhaus  roof  and  use  the  ample 
s[>ace  which  would  be  thus  gained  for  the  erection  of 
a  first  class  concert  hall.  The  old  Gcwandhaiis 
Saal,  would  then  remain  for  the  chamber  music 
concerts,  for  which  it  would  he  difficult  to  find  a  local- 
ity more  thoroughly  appropriate.  There  can  he 
little  doubt  that  as  a  commercial  speculation  this 
alteration  would  pay  as  well  as  its  boon  to  art  would 
be  great. 

It  is  often  asked,  do  Gewandhaus  concerts  take  the 
same  high  stand  they  formerly  did  ?  The  just  answer 
would  be,  positively,  yes  ;  but  relatively,  no.  It  is 
not  that  (Acy  have  fallen,  but  th.it  others  have  risen. 
The  music  schools  (Leipzig  at  their  head)  have 
sent  out  so  many  pupils,  that  the  number  of  compe- 
tent well-trained  musical  performers  has  increased, 
and  through  them  the  public  has  had  its  taste  exalted. 
Hence,  as  I  have  said  before,  there  is  hardly  a  town 
in  Germany  of  any  size  where  the  works  of  the  great 
masters  may  not  be  beard,  generally  decently,  and 
in  many  cases  excellently  performed. 

I  have  spoken  of  the  cordial  warmth  of  the  piihlie 
in  Mendelssohn's  time.  Would  that  it  existed  still ! 
Now  it  seems  as  if  the  audience  feared  to  compromise 
its  reputation  by  applauding  a  new  work  or  artist. 
Surely  criticism.if  it  be  good  for  anything,  is  as  much 
shown  in  appreciating  promise  as  in  finding  out 
weakness.  But  as  it  is  at  present,  I  would  not  ad- 
vise any  unknown  composer  or  artist  to  make  a  first 
appearance  in  the  Gewandhaus. 

Another  piece  of  advice  may  be  useful.  Let  those 
pianists  who  can  do  so  bring  their  own  instruments 
with  them.  The  pianos  provided  by  the  managers 
of  the  concerts  are  almost  always  poor  and  ungrate- 
ful in  tone,  and  admit  little  or  no  expression.  A 
player  accustomed  to  a  Broadwood  or  an  Erard 
would  be  wofully  disappointed. 

I  will  not  close  this  rapid  survey  of  the  history  of 
the  Gewandhaus  Concerts  with  words  of  censure. 
Whatever  may  have  been  their  shortcomings  in  minor 
matters,  there  can  be  no  doubt  that  the  advance  of 
art  has  been  the  object  which  the  directors  have 
always  kept  in  view.and  that  they  have  deserved  well 
of  the  world  of  music.  May  the  coming  season  show 
that  for  the  future,  as  in  the  past,  they  will  carry  out 
their  molto  : — 

"Res  Severa  Est  Vehum  Gaudium." 


Richard  Wagner's  Programme  to  his  Over- 
ture to  "Tannhaeuser." 

A  procession  of  pilgrims  is  passing.  Their  chant, 
full  of  faith  and  penitence,  pervaded  hy  hope  and  trust, 
in  salvation,  is  heard  gradually  approaching;  then, 
close  at  hand,  it  swells  into  a  mighty  wave  and  final- 
ly retires.  "Twilight,  and  the  dying  echo  of  the 
chant.    '  *[ 

Now,  as  the  shades  of  evening  fall,  magical  vis- 
ions hover  in  sight.     A  mist,  deep-tinged  with   rosy 
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hues,  arises ;  rnptnrous  sonnrls  oT  joy  strike  the  ear  ; 
the  movements  of  nn  exciting  and  hixni'iotis  dance 
are  felt.  These  are  the  danjreroiis  charms  of  the 
"Venus-Mount,"  which  at  nifjhtly  hotir  manifest 
themselves  to  those  in  whose  bosoms  the  keen  pas- 
sions of  sense  are  ourning. 

Attracted  by  the  alUirinp;  vision,  a  tall,  manly  form 
approaches  .  it  is  Tannliiiiiscr,  the  minne-sinj»er,  the 
minstrel  on  his  way  to  sing  of  love  in  the  poetical 
contest  at  the  Warthure;.  He  causes  his  proarl,exnlt- 
ing  sonr  of  love  to  resound,  joyful  and  defiant,  as  if 
to  conjure  up  around  him  the  luxurious  maiiic.  He 
is  answered  hy  wild  shouts  of  joy;  closer  and  closer 
the  rosy  vapors  encircle  him,  enchantinsr  odors  float 
around  him  and  intoxicate  his  senses.  ■  He  is  dazzled 
by  the  slight  of  a  female  form  of  iudcscrihahle  beauty 
that  appears  before  him  in  the  most  seductive  twi- 
lijjht.  He  hears  licr  voice,  fnlling  upon  his  ear  in 
sweet,  tremhlinp;  tones,  like  the  song  of  the  syrens, 
and  promisiuir  to  the  bold  the  fulfilment  of  his  wild- 
est wishes.     It  is  Venus  herself  wliom  he  beholds. 

Then  his  heart  and  his  passions  are  all  on  fire  ;  a 
hot,  consuming  desire  kindles  the  blood  in  his  veins  ; 
an  irresistible  power  urges  him  to  draw  near,  and  he 
steps  before  the  i;oddcsj  herself  with  his  song  of  joy 
and  exultation,  which  now  in  rapturous  delight  he 
pours  forth  in  her  praise. 

In  answer  to  his  thrilling  song,  the  wonders  of  the 
"Venus-Mount"  are  now  displayed  before  him  in  all 
their  splendor  ;  impetuous  shouts  and  wild,  ecstatic 
cries  resound  from  all  sides  ;  Bacchantes,  drunk  with 
pleasure,  sweep  by,  and  in  tlieir  frantic  dances  carry 
Tannhauser  away,  into  the  arms  of  the  goddess, 
burning  with  love  ;  she  draws  him  after  ber  toward 
the  regions  of  annihilation.  The  wild  host  rushes 
-on  and  the  storm  subsides.  Plaintive  sounds  still  stir 
the  air,  and  murmurs,  like  the  sighing  of  unholy, 
sensual  passion,  float  over  the  spot  where  the  enchant- 
ing vision  was  beheld,  and  ni'ght  again  spreads  over 
it  ' 

But  behold  1  the  morning  dawns.  In  the  far  off 
distance  the  chant  of  the  pilirrims  is  again  heard  ;  it 
draws  ever  nearer;  day  evermore  conquers  night.  The 
murmurinjz  and  sighing  of  the  breezes,  that  resound- 
ed in  our  ears  like  the  awful  wailinjr  of  the  danmed, 
rings  in  more  joyful  sounds  ;  and  when  at  last  the 
glorious  sun  arises,  and  the  chant  of  the  pilgrims  with 
powerful  inspiration  proclaims  to  all  the  world  that 
salvation  is  obtained,  sonorous  waves  of  supi^eme 
bliss  float  around  us.  It  is  the  rejoicing  of  the  "Ve- 
nus-Mount" itself,  freed  from  the  curse  and  stain  of 
unholiness,  that  we  hear  mingling  with  the  song  of 
heaven.  All  the  pulses  of  life  move  and  quicken  at 
this  song  of  redemption  ;  and  now  those  two  unnat- 
urally divorced  elements,  reason  and  the  senses,  the 
spiritual  and  the  material,  God  and  nature,  embrace 
in  a  holy,  all-uniting  kiss  of  Love. 


Wagner's    ''Tannhauser." 

FROJI    THE    DESCRIPTION    BY    FRANZ    LISZT.* 

The  first  scene  leads  us  into  the  mysterious  grotto, 
which,  .as  the  tradition  tells,  was  in  tlie  Horselberg. 
There  in  a  rosy  twilight  we  see  nymphs,  dryads  and 
bacchantes  waving  their  thyrsus  wands  and  wreaths 
to  the  rhythms  which  formed  the  first  fifty  bars  in  the 
Alligro  of  theoverture.  They  surround  the  goddess, 
luxuriously  stretched  upon  her  couch,  clad  in  the 
Grecian  tunic,  which  flows  in  rich  folds  around  her 
form,  as  if  its  slight  net-work  formed  a  yet  rosier  va- 
por than  the  whole  atmosphere  around.  In  the  depths 
of  the  grotto  the  tranquil  waters  of  the  lake  reflect  the 
shadows  of  the  bushes,  under  which  happy  coufdes 
wander  to  and  fro;  there  we  behold  the  tempting 
syrens.  At  the  feet  of  Dame  Venus  sits  her  lover, 
melancholy  and  gloomy,  listlessly  holding  his  harp 
in  his  band.  She  asks  him  the  cause  of  his  sadness. 
He  heaves  a  deep  sigh,  as  if  awaking  from  a  dream 
that  had  led  him  away  from  the  surrounding  element. 
Alarmed,  she  presses  her  inquiries.  "Freedom  !"  re- 
plies the  prisoner  at  last,  and  suddenly  seizing  bis 
liarp,  lie  begins  a  song,  in  which  he  makes  a  vow  ever 
to  praise  her  charms,  but  adds  that  he  is  consumed 
by  a  yearning  for  the  upper  world : 

Butfrom  -these  ro.se-lit  od'roue  bowers 
I  yenrn  for  woo.ls  and  brsntti  of  flowers, 
For  our  own  sky's  clear  blue  serene. 
For  our  fresh  mea'iows'  pleasant  green, 
Our  little  wood-birds  clieerful  singing, 
Our  village  bells  eo  friendly  rinKing: — 
From  thy  soft  empire  I  must  flee 
O  queen,  and  goddess !  set  me  free ' 

This  song,  full  of  manly  energy,  gives  us  again 
the  melody  which  we  have  twice  indicated  in  the 
overture  ;  its  words  are  in  prai.se  of  Venus.  But  this 
strophe  is  instantly  followed  by  an  antistropbe,which, 
by  painful,  half-disturbed  modulations,  escapes  from 
the  breast  like  a  piercing  scream  ;  the  scream  of  the 

•  For  the  entire  analysis  of  Tnnnhdiiser,  by  Listz,  see 
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caged  eagle,  that  would  return  to  the  realm  of  storms 
and  sunshine  ;  the  cry  of  the  soul,  that  would  wing 
its  way  back  to  heaven.  Thrice  are  strophe  and  an- 
tistropbe  repeated,  and  every  time  a  half  tone  higher, 
which  lends  thrilling  climax"  to  their  impassioned  in- 
tonation. 

By  a  single  word,  but  one  of  those  words  which 
suffice  to  invest  Poesy  with  the  fullest  majesty  of  her 
sister.  Truth,  Wagner  reveals  the  greatness  of  a  soul 
unsatisfied  in  the  lap  of  sweetest  inactivity,  when 
Tannl'.auser  exclaims : 

Mortal  remain  T  yet,  and  human  ; 

Too  great  thy  love,  thnu  more  than  woman; 

If  gods  forever  can  enjoy. 

My  lot  is  change,  my  plea-sures  cloy  ; 

Not  joy  alone  my  heart  contains, 

In  pleasures  still  I  long  for  pains. 

To  Jong  fnr  pains  !  Is  not  that  the  longing  for  the 
Infinite  ?  For  -n'hat  are  pains  but  the  sufferings  of 
the  soul  chafing  against  the  limits  of  our  iialure, 
which  it  will  never  renounce  striving  to  overstep  ? 

The  offended  enchantress  starts  up.  like  a  wounded 
tigress,  interrupts  her  prisoner,  snatching  the  harp 
from  his  hand,  and  summoning  up  a  cloud,  which 
pai'ts  them  from  each  other,  she  mocks  at  the  vain 
remorse  of  her  delirious  slave.  Slie  remio'ls  him 
that  be  is  accursed,  that  ho  belongs  to  her  through  all 
the  powers  of  everlasting  doom,  that  be  must  no  more 
think  of  a  world  which  would  repulse  him  with  hor- 
ror, should  he  go  back.  The  proud  knight  does  not 
believe  the  imperious  dame,  and  replies  :  "Repen- 
tance will  remove  the  ban  !"  Their  mutual  resist- 
ance is  expressed  in  a  duet,  full  of  imr^etus,  of  mutu- 
ally kindled  scorn  atid  hatred,  which  Venus  sudden- 
ly breaks  off,  to  have  recourse  to  weapons  of  bland- 
ishment. She  lets  the  songs  of  the  syrens  resound, 
wliich  in  the  distance  seem  to  grow  still  more  lan- 
guishing and  seductive ;  and  inclining  herself  towards 
bim,  she  seems  to  distil  the  fatal  poison  drop  by  drop 
into  bis  veins, — that  impotence  of  pleasure  which 
twines  about  his  drooping  energies  with  indissoluble 
chains.  Her  somewhat  lengthy  song  takes,  a  semi- 
tone lower,  that  lovely  motive  which  we  quoted  in 
the  overture  (5th  example).  It  is  accompanied,  too, 
pianissimo,  and  veiled  by  the  tremolo  of  the  violins. 
To  those  who  cherish  .ymbolism,  this  scene  may  he 
designated  as  the  description  of  one  of  those  inward 
conflicts,  which  rend  the  manly  breast,  during  which 
the  soul  debates  with  itself,  however  divided  it  m.ay 
be  in  its  will,  unlike  in  forms,  but  identical  in  es- 
sence; such  would  fancv  that  they  heard  in  it,  not 
different  persons,  but  different  expressions  of  the  pas- 
sions, rebutting  one  another  in  a  vehement  confer- 
ence, whose  fatal  or  marvellous  issue  no  one  could 
foresee.  Tannhauser  forcibly  disentwines  himself 
from  the  arms  of  the  goddess,  and  in  feverish  excite- 
ment exclaims  :  "My  salvation  lies  in  the  holy  Ma- 
ria!" Scarcely  has  he  prononnced  this  name, -when 
the  goddess,  the  nymphs,  the  syrens  and  bacchantes 
vanish.     It  all  melts  away. 

Instead  of  the  grotto,  we  see  the  outside  of  the 
mountain,  in  whose  interior  al'  this  is  located  by  tra- 
dition, and  the  rural  scenery  about  the  Wartburg.  In 
an  instant  the  knight  is  transported  from  the  depths, 
where  in  the  intoxicating  mist  of  sweet  perfumes  the 
lamps  with  their  colored  sheen  illumined  a  night  of 
pleasures  without  end,  into  the  freshness  of  a  pure 
Spring  morning.  To  the  bewildered  tumult  of  the 
last  scene  succeeds  total  silence  of  the  orchestra,  and 
the  soft,  dreamy  tune  of  a  shepherd, sealed  on  a  neigh- 
boring rock  ;  the  refrain  of  bis  reed  pipe,  happily  im- 
itated bv  the  English  horn,  creates  a  beneficial  con- 
trast. Presently  you  hear  a  chorus  of  pilgrims  in  the 
distance  ;  during  the  pauses  the  voice  of  the  shep- 
herd, commending  himself  to  their  pravers,  forms  a 
new  contrast;  bis  pastoral  melody  winds  like  a  flow- 
ering field  vine  about  the  stern  outlines  of  the  pious 
hymn,  which  rises  like  the  arching  of  a  Gothic 
vim  It. 

The  pilgrims  approach,  appear  and  pass  before  us, 
and  their  song,  in  which  the  second  half  of  the  relig- 
ious theme  of  the  overture  is  inwoven,  wears  a  calm 
and  serenely  pious  character.  In  this  repose  there 
vibrates,  however,  a  certain  exaltation  and  enthusi- 
asm, and  you  can  distinguish  in  it  an  enduring  cc- 
stacy,  a  secret  uncontainable  delight.  They  stop  be- 
fore an  image  of  the  Madonna  ;  Tannbiluser  at  their 
chant  falls  upon  his  knees.  As  much  overwhelmed 
by  the  miracle  of  mercy,  that  has  rescued  him,  .as  he 
is  surprised  to  see  bis  bold  wish  so  suddenly  heard, 
his  deliverance  so  unexpectedly  fulfilled,  he  repeats 
the  words  of  the  pilgrims  : 

Ah,  heavy  weigh  my  sins  on  me, 
No  longer  can  I  bear  the  trial ; 

All  rest  and  comfort  now  IMl  tlee, 
And  choose  but  pain  and  self-denial. 

The  bells  of  the  distant  churches  summon  the  faith- 
ful to  morning  prayer,  and  at  the  same  time  hunting- 
horn  signals,  from  different  distances  {alternating  be- 
tween F  major  and  E  flat  minor),  complete  the   im- 


pression of  this  hour  of  rural  repose  and  woodland 
solicitude.  Presently  the  landgrave  with  his  hunting 
party  comes  along,  and  perceiving  a  knight  who 
takes  no  part  in  the  chase,  he  approaches  bim  and 
recognizes  Tannliaiiser.  We  have  already  said,  that 
Wolfram  von  Esclienhach,  his  rival  in  minstrelsy  as 
in  love  for  the  princess  Elizabeth,  who  loves  bim,  has 
finally  persuaded  bim,  in  speaking  of  ber,  to  resume 
his  old  rank  among  the  minstrels,  whom  he  has  so 
often  vanquished,  and  who  nevertheless  have  mourn- 
ed bis  absence.  This  caiililcna  •of  a  lovely  melodic 
motive,  breathing  a  tender  and  inward  emotion,  is  re- 
sumed again  in  its  first  eight  measiu'CS  and  dialoguiz- 
cd  in  the  andante  of  a  Sextet,  composed  of  the  five 
singers  and  the  landgrave,  who  intreat  Tannhauser 
to  return  10  tliem.  At  the  name  of  Elizabeth  bis 
face  lights  up  with  a  quickening  beam,  and  he  ex- 
claims : 

Again  T  know  thee,  ah!  and  love  tbec. 
0  beauteous  world,  so  long  withdrawn  I 

Again  the  heavens  smile  sweet  above  me. 
And  flowers  are  fresh  with  dewy  morn. 

The  Spring  with  thcusand  friendly  greetings 
Like  music  in  my  soul  doth  stir  ; 

In  tender  and  tumultnou.^  beatings 
My  heart  cries  out;  To  her  !  to  her  ! 
As  soon  as  his  voice  unites  with  the  others,  the 
Septuor  sets  into  a  joyful  and  rapturous  Allegro, 
whose  finale,  interrupted  by  the  fanfara  oi  the  chase, 
forms  the  conclusion  of  the  first  act.  The  different 
voices  are  grouped  in  such  a  masterly  manner,  and 
their  parts  in  this  ensemble  piece  are  marked  with 
such  select  and  nohle  fineness,  that  there  is  no  mis- 
taking therein  the  calling  of  the  minstrel,  the  chal- 
lenge of  noble  rivals  to  a  nohle  contest.  This  finale 
takes  an  irresistible  hold  upon  the  public,  and  univer- 
sal admiration  and  applause  resound  through  the 
hall. 

The  Worcester  Organ. 

Its  Tri.\t,  and  Acceptance. — Interesting 

Exercises  at  Mechanics  Hall. 

(From  the  Worcester    Spy.  Oct.  27.) 

The  noble  instrument,  the  completion  of  which  has 
been  so  earnestly  anticipated  by  all  classes  of  our 
citizens,  was  formally  tran.sferred  from  the  building 
committee  to  the  Mechanics'  Association  last  even- 
ing. 

The  citizens  of  Worcester,  through  whose  liberality 
the  instrument  has  been  erected,  have  just  cause  for 
pride  and  congratulation.  It  was  their  design, which 
has  been  so  ably  seconded  by  the  committee  into 
whose  charge  its  construction  was  given,  to  place  in 
their  beaittiful  hall  a  first-class  concert  organ,  which 
should  be  a  full  and  correct  representation  of  the  pro- 
gress of  the  art  in  America. 

Messrs.  E.  &  G.  G.  Hook  of  Boston,  to  whom 
this  important  work  was  assigned,  have  faithfully 
endeavored  to  make  their  work  as  perfect  as  could 
be  produced,  and  the  result  is  alike  honorable  to 
them  as  buihlers  and  to  the  enterprise  of  our  citizens. 

In  comparing  this  instrument  with  the  largest 
organs  built  in  America,  superiority  over  all  others 
is  claimed  by  irs  extensive  selection  of  effective  and 
beautiful  stops,  its  improved  and  artistic  voicing, and 
by  the  facility  with  which  all  is  brought  under  the  con- 
trol of  the  performer — the  three  essential  character- 
isticts  which  correctly  determine  the  size  and  rank  of 
the  organ. 

As  the  best  means  of  presenting  the  capacity  and 
magnitude  of  the  instrument  we  give  a  list  of  stops, 
&c.,  which  are  carefully  selected,  and  present  a  com- 
bination capable  of  producing  almost  every  desired 
effect : 

list  of  stops,   &c. 
Great  Manual. 

1.  Open  Diapason,  16     feet.  58     pipes. 

2.  Open  Diapason,  8       "  58         " 
3.Viola  Da  Gamba            8       "  58         " 

4.  Slopped  Diapason,  8       "  58  " 

5.  Claribella,  8       "  58  " 

6.  Principal,  i       "  58  " 

7.  FInte  Harmoniquo,  4       "  58  " 

8.  Twelth,  2  2-3"  58 

9.  Fifteenth,  2       "  58 

10.  Mixture,  3  ranks.  174-        " 

11.  Mixture,  5         "  290 

12.  Trumpet,  16  feet.  58 

13.  Trumpet,  8       "  58         " 

14.  Clarion,  4       "  58 

Swell  Manual. 

15.  Bourdon,  16     feet.        •     58  pipes. 

16.  Open  Diapason,  8       "  58  " 

17.  Slopped  Diapason,         8       "  58  " 

18.  Viol  d' Amour,  8       "  58  " 

19.  Principal,  4       "  58  " 

20.  Flute  Octaviante,  4       "  58  " 

21.  Violin.  4       "  58  '• 

22.  Twelfth,  2  2-3-'  58 

23.  Fifteenth,  2       "  58 
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24. 

Mixture, 

5 

rank 

25. 

Tnimpef, 

16 

fret. 

26. 

Cornopean, 

M 

** 

27. 

Oboe, 

8 

" 

28. 
29. 

CLirion, 

Vox  Humana, 

dioi, 

4 

8 
Jt/an 

,„}. 

.30. 

iEolina  &  Bourdon, 

I6 

fi'Ct. 

31. 

Opeji  Diapii30i 

, 

S 

" 

.32. 

Melor?in, 

« 

" 

.3.3. 

Diilciana, 

8 

34. 

Kcraiilophon, 

8 

" 

.35. 

Flanto  Traverso, 

4 

** 

.3fi. 

Violm, 

4 

" 

37. 

Picolo, 

2 

" 

38, 

Mixture. 

3 

rank 

39. 

Clarinet, 

8 

feet. 

Sofo 

3fannitL 

40. 

Fhilomela, 

8 

feet 

290     pipas. 


5S 


nS     prpes 
.58 


57 


58 


41.  Salicional,  8      " 

42.  Holil  Pfcife,  4       " 

43.  Pipolo,  2      " 

44.  Tnba,  8       " 

45.  Como  Tnglese,  S      " 

Pedafe. 

46.  Open  Diapason,  16     feet 

47.  Violone,  16      " 

48.  Boinilon,  16       " 

49.  Violoncello,  8      "  30 
60.  Qiiinte,                             lO'J    "  3» 

51.  riiite,  8       "  30 

52.  Posanne,  16      "  30 

Hfechnnical  Registers. 

53.  Swell  to  Great  Conpler. 

54.  Swell  to  Clioir         " 

55.  Clioir  to  Great        " 

56.  Solo  to  Gren  " 

57.  Choir  to  Solo 

58.  Great  to  Pi^dale        " 

59.  Choir  to  Piiliile        " 

60.  Choir  to  Ped.-de       "     (super  octares.) 

61.  Swell  to  Fcrlaro        " 

62.  Solo  to  Pedale  " 

63.  Tremulant  (".swell.") 

64.  Bellows  Signal. 

65.  Pedale  Check. 

66.  Ventil  (for  No.  46). 

67.  Venlil  (for  Nos.  50,  51,  and  52.) 

Comhinatitm    Pechls. 
\    Forte. 
)    Piano, 
i    Forte. 


."tS     pipes, 
58 


30    prpea. 

30 

30 


Ko.  I. 
No.  2. 
No.  3. 
No.  4. 
No.  5. 
Ho.  6. 


I  Great  Manual. 
1  Swell  Mannal. 


■  Choir  Mantjnl. 


Piano. 
Forte. 
Piano. 


No.  7.  (Pedale)  oper.ites  on  Nos.  46,  50,  51,  and  52, 
and  with  the  aid  of  Ventils  (Nos.  66  and  67),  al- 
lows of  varioHS  combinations. 

'So.S.Sn       1  (   Forte. 

No.  9.    jConplers.     |    j^^,^^  _ 

No'  10.  Operates  on  "Great  Pedale"  Conpler. 
Balanced  Swell  Pedal,  irith  double  action, 

SUMMARY. 

No.  of  stops  of  Great  Manual ...  1 4,  with  1 1 60  pipes, 

Swell  Mannal...  16,  "  1090  " 

*;        "       Choir  Manual...  10,  "  696  " 

"       Solo  Mani>al 6,  "  348  " 

"       Pedale 7,  "  210  " 

No.  of  Mechanical  RejSjisters .. .  15, 
"  Combination  Pedals 10, 

Total 77  3504  pipes. 

Many  rare  and  costly  stops,  and  many  new  me- 
clianica)  arranf;;ements  are  introduced,  and  by  means 
of  the  pneumatic  lever,  which  is  applied  to  the  j^^reat 
manual,  and  connected  by  coopicrs  to  each  of  the 
others,  all  four  maimnls,  comprising;  the  thousands  of 
pipes  distributed  throagliont  the  varions  departments 
of  this  larj^'e  instrument,  are  operated  with  unusual 
ease  and  promptness. 

The  pipes  are  snpplied  with  wind  by  two  very 
large  bellows,  the  reservoirs  of  eacli  containing  near- 
ly 200  cubic  feet,  eacli  of  different  pressure,  and  con- 
trolled by  mechanism  in  a  room  beneath  the  organ. 

The  whole  occupie.i  a  space  nearly  the  entire  width 
and  hciiiht  of  the  rear  end  of  the  hall,  with  a  depth 
of  about  25_feet. 

THE    TRIAL    LAST    NIGHT. 

The  formal  presentation  took  place  last  ercninp, 
previous  to  which  the  instrument  was  exhibited  in  all 
its  various  capacities  of  tone,  force  and  volume,  by 
Mr.  J.  H.  Willcox,  organist  at  the  Church  of  the 
Immaculate  Conception  in  Boston,  one  of  the  most 
accomplished  organists  in  this  country.  Without  any 
formal  programme,  he  gave  selections  which  would 
best  exhibit  the  instrument  in   all  its  parts  ;  and  his 


ability  and  control  of  the  fnstrnment.  no  le,ss  than  the 
excellence  nf  the  organ  it.self,  won  freqnent  applause 
from  his  audience. 

The  irathering  was  not  intended  for  a  public  exhi- 
bition, but  only  as  an  opportunity  for  the  organ  com- 
mittee and  the  contributors  to  the  fund,  to  gain  some 
knowlcdu'e  of  the  instriimcnr,  and  if  it  was  found 
worthy,  to  be  formally  transferred  to  the  Mechanics' 
A.sso'-iatinn,  as  the  i>ift  nf  the  citizens  of  Worcester, 

The  trial  was  as  full  and  complete  as  it  was  possi- 
ble to  give  in  an  hour  and  a  half  in  the  hands  of  a 
»n|)Prior  org.iiiist,  and  was  eminently  satisfactory  in 
every  rcsjiect.  Tin's  is  not  t!ie  time  for  a  comparison 
of  tills  with  any  other  instrument,  Imt  it  is  safe  to  say 
that  it  has  few  if  any  superiors  in  this  country.  To 
mention  one  of  the  features  in  which  it  stands  pre-em- 
rncntly  superior  fo  the  great  Boston  organ,  we  onglit 
to  parficutan'zc  the  vofi  hntnanii  stop,  wliich  seems  to 
be  as  ncarlv  perfect  as  it  is  possible  for  art  to  attain. 
But  the  contitenance  of  eyery  person  present  last 
night  sbowfil  plainly  how  satisfactory  beyond  expres- 
sion nf  words  the  noble  instrnment  was.  It  is  a 
splendid  organ. 

At  the  close  of  the  exhibition  Dr.  Bemis,  in  behalf 
of  the  building  committee,  asked  the  tru.stees  if  they 
were  .satisfied  with  the  organ  as  exhibited  at  the  trial 
this  evening,  which  was  answered  by  a  hea'tv  "yea." 
A  similar  inquiry  of  the  audience  in  general  was  in 
like  manner  answered  with  hearty  applause. 

THE    COLLATIOK — SPEKCH    IJT   .JUPGR    CIIAPIIT. 

Tiic  musical  part  n/  the  eveninir's  enlcrLiinment 
was  followed  by  a  collation.  »  *  »  «  after  which  the 
asscmlily  was  called  to  order  and 

JuDGK  CiiAPiN  opened  the  formal  exercises  with 
a  few  words  of  compliment  for  the  magnificent  or- 
gan, and  said  in  behalf  of  the  organ  committee  that 
they  had  tried  to  do  their  work  well.  The  gentle- 
men who  were  to  make  the  formal  presentation  and 
reception  of  the  organ  he  would  call  upon  immediate- 
ly, and  all  following  contribjitions  would  be,  like  the 
subscriptions  for  the  organ,  voluntary.  In  alluding 
to  the  wort  of  the  committee  he  said  the  gentleman 
on  his  right  (.VIr.  Abraham  Firth)  was  deserving  of 
more  commendation  than  any  other  living  man.  It 
was  chiefly  through  his  individual  exertion  that  the 
work  had  been  so  promptly  and  successfully  carried 
through.  One  other  firm  was  deeply  interested  both 
in  heart  and  pocket — the  contractors, — and  never 
was  contract  more  honorably  and  faithfully  perform- 
ed than  that  made  by  the  Messrs.  Hook.  The  amount 
of  their  bill  ($9040)  has  been  paid,  and  in  answer  to 
a  r[ucstion  as  to  what  they  would  build  another  organ 
like  it  for  they  say  not  a  cent  less  than  iwenttj  thou- 
sntiii  (iol/nra.  It  might  be  judged  what  we  owe  for 
this  magnificent  gift.  *  *  *  « 

THE    PRK9ENTATION    RT    MR.    FIKTH. 

3fr.  Premifeiil :— It  is  well  known  to  yon,  sir,  that 
in  the  month  of  April,  1S63,  now  18  months  ago,  a 
few  gentlemen  in  this  city  met  to  consider  whether 
the  time  had  come  to  give  this  hall  an  organ.  A 
generous  citizen  had  offered  SlOOOto  the  Mechanics' 
A  s.social  ion  for  one,  on  certain  conditions,  but  it  was 
not  known  that  the  money  would  be  accepted  on  the 
terms  offered.  At  that  meeting  a  lai-ge  committee 
was  appointed  to  consider  and  act  according  to  cir- 
cumstances, with  fall  power.  They  decided  to  appeal 
to  the  public  spirit  of  the  city.  They  met  a  response 
beyond  their  highest  hopes,  so  that  in  August,  1863, 
they  saw  their  w.iy  clear  to  contract  with  Messrs.  E. 
&  G.  G.  Hook  of  Boston,  for  a  first-class  instrnment; 
but  sub.seqnent  subscriptions  enabled  the  committee 
to  add  several  valuabie  stops  to  the  original  specifica- 
tion, until  it  assumed  its  present  noble  proportions, 
making  it  worthy,  I'n  the  judgment  of  the  committee, 
to  be  known  now^  and  hencefbrth  as  the  Worcester 
crga:?. 

Now  why  this  liberality  ?  I  know  I  express  the 
sentiments  of  the  organ  committee,  and  I  think  I  do 
those  of  all  the  donors  now  before  me,  when  1  say 
that  they  hope  to  be  able  to  have  hereafter  concerts 
of  a  r.irer  valne  than  were  pos.sibTe  withont  it,  and  at 
a  price  within  reach  of  our  whole  population.  They 
believe  that  snch  concerts  will  not  only  aid  in  the 
musical  education  of  the  community,  hnt  do  a  great- 
er service  in  carrying  f^ir  the  refining  influences  of 
the  l>e3t  music.  They  hope  to  see,  under  the  direc- 
tion of  competent  and  libera!  men,  from  time  to  time, 
a  series  of  them,  so  varied  as  to  offer  another  means 
of  innocent  recreation  to  our  busy  workers,  besides 
withdrawing  many,  and  especially  our  young  men, 
from  places  where  no  goqd  can  come. 

They  know,  also,  that  this  organ  may  powerfully 
ai.l  every  cause  of  charity,  whenever  meetings  in  that 
sacred  name  shall  beheld  here;  and  I  rejoice,  sir, 
that  the  trustees  hiive  already  most  promptly  and 
honorably  offered  gratuitously  both  hall  and  organ 
for  a  concert  to  help  our  excellent  Ladies'  Soldiers' 
Aid  Society,  under  the  auspices  of  the  organ  com- 
mittee. 


it  .shall  len.l  its  might  too  in  arousing  the  men  of 
the  city  to  their  duty,  at  the  call  of  patriotism  ;  it 
shall  add  solemnity  and  pathos  to  the  Keqniem  over 
the  "unreturned  brave  ;"  and  sound  its  loudest  and 
sweetest  peans  on  that  doubly  blessed  day  when 
peace  shall  be  proclaimed ,and"lihcrty  throughout  the 
land  to  all  the  inhabitants  thereof" 

Or  when  met  in  the  name  of  religion,  its  inspiring 
tones  shall  "introduce  their  sacred  song"  and  make 
the  occasion  more  hallowed. 


Nor  can  this  instrument,  in  ihi.^  place,  fail  to  bring 
here  county  and  state  musical  festivals,  even  if  they 
have  yet  to  be  inaugurated.  Oar  city  musical  organ- 
izations if  will  directly  and  continually  assist,  and 
when  the  children  of  the  public  schools  meet  here 
their  sweet  voices  shall  he  led  and  harmonized  by  its 
sympathizing  accompaniment.  Already,  sir,  the 
board  of  trustees  have  voted  that  all  the  children  in 
our  schools  shall  have  an  early  opportunity  to  hear 
it  without  charge. 

So  that,  sir,  it  is  no  fignre  of  speech  to  say,  this 
hall  has  now  a  voice  :  a  voice  which  many  will  como 
far  to  hear  ;  a  voice  in  harmony  with  all  that  is  ele- 
vating, noble,  pure  and  devout ;  more  melodious 
than  any  "pealing  organ"  Milton  ever  heard,  and 
which  was  yet  sweet  enough  to 


And  now,  sir,  (turning  to  the  representatives  of 
the  Mechanics'  A.ssociation,)  1  rejoice  to  add  that  we 
are  able  to  give  it  to  your  association. 

And  now,  having  dealt  unselfishly  with  the  associ- 
ation you  represent,  tliese  donors  have  a  right  to  ex- 
pect, and  they  doexpect,  that  in  the  discharge  of  their 
high  trust,  the  trustees  will  be  governed  by  an  intelli- 
gent, generous,  and  far-sighted  public  spirit.*  *  *  * 

But,  sir,  as  you  know,  we  hold  this  piece  of  won- 
derful mechanism  only  a  few  brief  hours,  until  we 
can  transfer  all  our  rinht  and  title  to  the  society  yon 
so  well  represent.  That  moment  has  now  come. 
Speaking  hy  request  of  the  contract  committee,  and 
also  in  the  name  of  the  donors  before  me,  I  now  de- 
clare their  wish  that  the  Worcester  County  Mechan- 
ics' Association  accept  this  orL^in  without  conditions 
other  than  those  which  are  of  public  concern  and 
have  regard  only  to  the  best  interests  of  the  commu- 
nity. 

Do  you,  sir,  accept  it  in  their  behalf? 

Then  I  pass  into  your  hands  this  key  as  the  oat- 
ward  symbol  that  the  Worcester  organ  now  belongs 
to  the  Worcester  County  Mechanics'  Association. 

[We  regret  that  we  have  not  room  for  Mr.  B.ill's 
speech  of  .acceptance,  as  well  as  for  the  interesting 
speeches  by  Mayor  Lincoln  (of  Worcester),  Judge 
Russell  (of  Boston),  Rev.  Dr.  Hill,  Rct.  Mr, 
Richardson,  and  others.] 

In  conclusion,  Mr.  Firth  offered  the  following  sen- 
timent , 

■•Long  life  and  prosperity  to  the  Master  Builder  of 
this  magnificent  instrument !" 

Which  was  acknowledged  by  Mr,  Hook  by  rising 
while  the  assembly  greeted  him  with  hearty  and  long 
continued  cheers. 

As  a  t\tt'u)f:  JrmtJe  to  the  evening's  exerci.ses,  Mr.  B, 
D.  Allen  took  his  seat  at  the  instrument,  and  played 
"Old  Hundred,"  and  "America,"  accompanied  by 
the  voices  of  the  whole  audience.  The  effect  was 
grand  Iieyond  description,  and  the  contrihntors  to  the 
organ  fund  dispersed  with  a  feeling  of  satisfaction 
and  happiness,  which  was  cheaply  purchased  at  the 
price  of  their  contributions. 


'S'* 


nslt  ^hoab. 


Paris, 

Grand  Opera. — A  single  event,  of  doubtful  im- 
portance apparently,  has  diversified  the  old  routine 
of  the  Meyerbeer,  Halevy,  and  Gounod  operas.  A 
new  opera  (although  written  fifteen  years  ago), 
"  Roland  a  Roitcer^anx/'  by  a  composer  new  to  fame, 
M.  Mermet,  was  produced  on  the  third  ult.  The 
correspondent  of  the  Orchestra  (with  whom  by  the 
way  the  correspondent  of  the  Mn»kal  World  differs) 
writes: 

The  great  event  has  at  last  taken  place.  The  long 
expected  and  often  postponed  "Roland  a  Ronceveaux," 
libretto  and  music  by  M.  Mermet,  came  off  on  Mon- 
day last  at  the  Grand  Opera ;  and,  from  the  first  hear- 
ing, already  it  may  he  said  to  be  a  decided  success. 


n 


w- 


^^^^m 


The  -wonder     of     liie       ■work... 


m 


m 


HfT=^=Mrr=^=^ 


p 


lEEi 


The  wonder  of  his     work  dis-plays  the    fir  -  ma  -  raent,  the  fir-ma-ment, 


^ 


g 


^^ 


^?=^ 


work  dis-plajs  the  fir-ma  -  ment,  die-plays  tiie    fir  -  ma  -  ment, 


hS  o- 


^^'^^n^ff 


r 


dis  -  plajs  the  fir-  ma-ment,  tlie  fir  -  ma  -  ment, 


^^^^ 


g 


^^m 


W- 


vonder  of  liis   work  dis  -  playa  the  fir  -  ma  -  ment, 


a^'TT'rir — i 


W^ 


The     won-der     of     his     work         dis- 


^a 


^    »- 


^ 


The  won-der      of     his  work  dis  -  plays,        -dis- 


r-r 


K-  r  t-t 


^m\^  •  J  iJ  j^i^j"x^p^^ 


i 


^  r  r  I  '^  •     ff  I  ttt^  ^  ^  J— ^ 


T  he     won-der  of  his     work 


^=r^==^i,bj=^=^ 


-  plays  tlie  fir-ma-ment,  the    fir  -  raa  -  ment. 


^^ 


of    his  work  dis  -  plays  the  fir-ma  -  ment, 


Uu-t  r  |J   mt  f  r  J  u 


f=r=r^mx^ 


plays  tlie   fir  -  raa    -    ment,         The  won-der    of     his       work  dis  -  plays  the  fir .  ma  -   ment,        The 


f  [f  r  r  r  It  ^'^i^  i'~r? 


g^^ 


plays  th-e  fir  -  raa  -    ment,  The  won-der    of 


his       work,  the    wonder     of    his        work         dis- 


»^=iMf-fJ^:^J   i|n=nj    J,|J  J   I    hjjg^ 


'f^ffrvY'T^'^^f'^^ 


to-T^^^^fl!!ri=rf=^JJJJ^^^ 


48 


i 


The  won-der     of    bis        work, the    won-der 


^m 


s 


■=^ 


^—^r 


of  his     woriTT.  .  dipplnva  tlie     fir 


-^ 


Tlie  won-der    of      liis        ivork, 


ms^^mm-yi-- — nf», 


m 


¥= 


-»—¥- 


^ip=^- 


ft?    »  — ^ 


wondor  of  his     work      dia  -  plays  the   fir  -  ma-ment.  the    fir  -  ma  -  raent, 


The     wonder    of 


IfTT^I 


tw==- 


plays         the      fir      -       ma  -  ment, 


P^ 


plays  the   fir  -  ma- 


1^ 


I      1 


-4 u 


^^z^i 


^ 


^^^^ 


^^^ 


a=^=ia 


^ 


s 


of       his         work dis  -    plays, dis  -    plays. 


the     fir   -   ma  -  ment, 


|F3=H^ 


^^^^ 


-  plays  the     fir  -    raa   -    ment, 


The     won-der      of    his       work... 


'^=^^4-'^H 


^ 


E^ 


1 — r 


work  dis    -     plays, dis  -   plays the    fir  -  ma  -  ment, 


^ 


^ 


^ 


The  won-der         of 


^ 


dis   -  plays  the 


feJE^ 


7~te» — I 


=g 


=^=^=f=^^^#^ 


1^^  r 


f 


49 


von-der     of     his     worV,  the     won-der     of     his     work  dis  -  plays,  dis  -  plays       the 


j^=j  J  U-. ^^^^^m 


^ 


von-der     of     his     work. 


the     won-der     of     his     work  dis-playp,      •      dis -plays       the 


^^Bg^?^^=NfesEsii 


y     9- 


m 


The     won-der     of     his    "work  dis-plays  the      fir      -        ma-rnent,       the  fir       -        ma- 


^^^^^^^^^m 


:^^ 


won-der     of     his     work, 


-h^ 


the     won-der     of     his     work 


plays,  dis  -  plavs       tin 


inament,  Tlie      hea     -     vens  are      tell    -    iiig  the     glo    -     ry    of    God,  The 


n-der       of     his      work  dis     -      plays  the        fir  -  ma  -  ment,  dis      -      plays    the     fir  -  ma  - 


ou-der       of     his      work  dis      -      plays  the       fir- ma -ment,  dis-plays    the     fir -ma 


50 


M 


E?E 


^^^^ 


dis    -     plays the      £r  -  ma  -   ment, 


the      fir  -  ma 


The    won-der       of    Lis 


^m 


m 


w 


■  plays  the     fir  -  ma  -  ment,  the         fir 


ma  -  ment,  The     won-dev       of    his 


fe^ 


£=j=i=j^ 


=^=^ 


I 


r 


ment,  dis       -         plays the       fir  -  ma  -  ment. 


^^zCTijE^^H^^-^i 


The     wonder       of     his 


work,  the       won-der      of     his       work  dis  -   plays,  dis  -  plays  the 


j=fl=i^:±^j±5 


^1 ^7- 


m 


k,  the       won-der      of     his       work  dis  -   plays,  dis  -   plays  the 


^EEfcFr^g 


i=^ — ^— g 


w- 


Avon-der      of     his      work  dis-plays  the        fir      -         -       ma  -  ment,  the  fir 


^T^ 


9s=^ 


iE^ 


gE^P==F 


work, 


the       won-der      of     his       work 


dis  -    plays, 


dis  -    plays  the 

t4 


mm^^m^Mm^^ 


gi3=g^if^ 


i 


r  r  r  r   r 


^g^E^il^ggl^LX^^i^^iEEg 


w- 


i: 


niament,  Tlie     he.i  -     vens  are      tell    -    ing    the      glo    -    ry      of       God,  Tht 


i^S 


W 


^^^ 


The     hea   -   vens   are       tell 


^E^ 


^^^^^^ 


^^ 


fc 


uient.  The     hea   -   vens  are      tell   -   ing   the       glo 


ry      of        God, . 


P^=^T   r  ^jp^a 


BOSTON,    SATURDAY,   NOV.    12,   186  4. 


341 


Tlie  music  is  written  throiishout  in  n  masterly  style  ; 
the  piece,  althougli  full  of  military  scenes,  is  not  over- 
laden by  the  use  of  brass  ;  on  the  contrary,  the 
composer  has  succeeded  in  being  impressive  by  means 
of  stringed  instruments.  Here  and  there  we  find 
some  great  eclat  of  trombones  ;  but,  altogether,  they 
are  not  too  noisy.  Several  wonderful  choruses  are 
written  in  unison,  and  although  such  music  is  apt 
■soon  to  become  monotonous,  this  is  not  the  ease  in 
M.  Mermet's  work  ;  there  are  two  such  choruses 
in  the  .second  act,  which  produce  the  greatest  effect. 
The  overture  is  a  symphony  of  a  very  serious  char- 
acter, full  of  admirable  effects  and  without  vulgarity. 
The  first  part  contains  some  beautiful  passages  and  a 
wonderful  fin.ile.  The  second  act  opens  with  a  chorus 
in  3-4  time,  which  made  a  deep  impression  by  the 
wonderful  accompaniment  of  stringed  instruments,  in 
the  treatment  of  which  M.  Mermet  seems  to  have 
attained  the  highest  pitch  of  excellence.  Two  duets 
in  the  same  act,  one  by  the  tenor  (M.  Gueymard), 
and  soprano  (Mdme.  Gueymard),  and  the  other  liy 
sopranos  (Mdme  Gueymard  and  De  Maesen)  pro- 
duced also  very  great  effect.  The  s.ame  act  contains 
also  n  charming  ballet,  the  music  of  which  is  won- 
derfully arranged,  and  full  of  flowing  melodies.  The 
third  act  may  be  considered  nearly  a  masterpiece 
from  beginning  to  end.  It  opens  with  a  song  bv  a 
pdtn  {M.  Marat),  after  which  follows  a  farandoh, 
Provencal  dance,  full  of  local  color  ;  ttien  comes 
the  most  salient  point  of  the  whole  work,  a  romance 
by  Roland  (M.  Gueymard),  followed  by  a  powerful 
trio  between  Roland,  the  Archbishop  (M.Belvel),  and 
.4W^  (M.  Gueymard).  This  trio  is  of  the  greatest 
dramatic  effect,  and  produced  a  great  sensation  ;  the 
act  terminates  by  a  warriors'  chorus,  well  marked 
and  instrumented,  which  was  rendered  with  eclat 
and  excited  the  greatest  enthusiasm.  The  whole 
house  joined  in  one  thunder  of  applause,  and  this 
admirable  tinale  was  repeated,  as  may  be  easily  ima- 
gined. After  these  dramatic  and  wonderful  effects 
in  the  third  act — effects  which  could  not  be  surpassed, 
the  fourth  and  last  act,  although  full  of  charming 
passages,  came  off  very  quietly.  M.  Mermet  has 
his  own  style  ;  it  is  neither  Meyerbeer's  nor 
Rossini's,  but  quite  his  own.  The  music  has  nothing 
vuluar  in  it,  nor  can  the  composer  be  charged  with 
plagiarism. 

Of  Meyerbeer's  long  expected,  posthumous,  great 
work  we  read  : 

The  distribution  of  the  principal  parts  in  the 
Africaine  has  been  settled  definitively  up  to  tlie 
present  time.  It  is  as  follows  : — Vasco  da  Gama, 
M.  Naudin  ;  Don  Pedro  (Grand  Admiral),  M.  Bel- 
vel  ;  Nelasko,  M.  Fanre  ;  Le  Grand  Inquisiteur,  M. 
Aubin  ;  Don  Alvar,  M.  Warot  ;  Selicia  (Reine  de 
Madagascar),  Mdle.  Maria  Sax  ;  Ines,  Mdle.  Maria 
Battu.  All  I  know  about  the  book  is,  that  the 
scene  in  the  first  two  acts  lies  at  Lisbon — the  first 
act  taking  place  in  the  Hall  of  the  Grand  Council, 
and  the  second  in  the  prison  where  Vasco  is  incar- 
cerated ;  in  the  third  act  on  board  a  vessel  at  sea  ; 
and  in  the  last  two  acts  in  Africa.  After  all  there  is 
a  deficiency  in  the  score  of  the  Africaine.  Meyer- 
beer had  not  written  the  ballet  music  when  he  died. 
Indeed,  according  to  his  usual  custom,  he  put  off 
composing  the  dances  until  the  rehearsals  had  com- 
menced. It  was  proposed — wherefore,  the  Parisian 
Gods  only  knows — that  the  task  of  .supplying  this 
want — the  ballet  was  to  have  played  an  important 
part  in  the  Africaine — was  to  be  intrusted  to  M.Saint- 
LSon,  but  M.  Fetis  put  his  direct  vote  thereupon,  and 
suggested  that  two  of  the  principal  choruses  should 
be  adapted  to  the  divertissement, which  means  nothing 
more  than  that  the  ballerines  should  dance  to  the 
singing  of  the  chorus.  This  of  course  was  not  what 
Meyerbeer  intended,  but  anything  was  preferable  to 
interpolating  music  by  another  composer.  M. 
Fe'tis  holds  out  the  flattering  hope  that  the  Africaine 
may  be  ready  for  production  early  in  March. 

The  Italian  Opera  is  at  its  full  swing.  Mdlle. 
Patti,  at  each  appearance,  excites  the  greatest  enthu- 
siasm. She  is  really  the  enfante  qat^e  of  the  Parisians 
as  well  as  the  Londoners.  Whenever  her  name  oc- 
curs on  the  play-hills,  M.  Baguier  is  sure  to  have  a 
full  house.  Last  week  she  appeared  twice  in  Doni- 
zetti's "  /)o«  Pns^wite."  The  part  of  Aon'wa,  which 
suits  so  well  her  voice  and  manner,  was  admirably 
rendered  ;  every  opportunity  is  afforded  her  in  this 
r6le  to  display  the  numerous  and  different  qualities  of 
her  wonderful  voice,  and  she  made  quite  a  hit  in  the 
part  ;  she  was  well  sustained  by  DelleSe'-de  in  the 
role  of  Malatesla,  and  by  Scalese  in  that  of  Don  Pas- 
quale. 

Theatre  Ltriqce. — "  RigolMo,"  in  a  French 
dress  is  to  be  produced  to-iiight  at  the  Theatre 
Lyrique,  with  M.  Mongauze,  Ismael  and  Mdlle 
Maesen  in  the  chief  parts.  An  important  work  in 
three  acts  has  been  received  at  the  same  theatre,  and 


is  to  brought  out  during  the  season  :  "  The  Widow 
of  the  Tlighlands,"  libretto  by  MM.  Plourier  and  A. 
Favre,  music  by  Derin  Durivier.  "  Mireille"  is  also 
to  be  revived  with  the  tenor  Miebat,  in  the  rSle  of 
Vincent.  Apropos  of"  Umille."  M.  Gounod  intends 
to  reduce  the  work  to  three  acts,  and  to  add  a  grand 
duct  to  it.  The  celebrated  composer  Verdi  is  ex- 
pected here  in  a  few  days.  Some  pretend  to  know, 
that  he  comes  to  superintend  "  Macbeth"  at  the 
Theatre  Lyrique,  others  say  it  is  for  the  production 
of"  La  Forza  del  Del  Destino"  at  the  Italian  Opera. 

CoNCRUTS  ;  Dti.  Liszt. — The  correspondent  of 
the  Orchestra,  writes : 

M.  Pasdeloup,  the  clever  manager  and  conductor 
of  the  Popular  Concerts,  inaugurates  his  fourth  sea- 
son on  Sund.ay  next.  The  programme  has  just  been 
issued,  and  is  composed  as  follows  : — Jubel  over- 
ture, Weber  ;  Symphonic  in  e  minor,  Hai/dn  ;  Polo- 
naise of  Struense'e.  Meyerbeer  :  Andante,  ^fozor{  ; 
Symphonic  in  c  minor,  Beethoven.  Hitherto  no 
soloists  have  been  announced,  and  none  are  to  appear 
in  the  first  concerts  ;  but  with  the  beiinning  of 
November  M.  Pasdeloup  will  bring  before  his  au- 
dience a  host  of  talented  artists,  among  whom  the 
celebrated  Dr.  Liszt  will  make  his  appearance  before 
the  end  of  the  ye.ar 

The  maestro  is  more  than  ever  disposed  towards 
monastic  life,  and  before  his  adieu  siiprffme  to  this 
world  of  fame  and  success  he  has  promised  toper- 
form  at  one  of  M.  Pasdeloup's  well  conducted  Sun- 
day (Concerts.  Dr.  Liszt  pa.ssed  through  Paris  last 
week  on  bis  way  to  Rome  with  his  daughter,  Mdme. 
Hans  von  Billow,  and  it  was  at  an  interview  with  M. 
Pasdeloup  that  the  Prince  of  Pianists  kindly  con- 
sented to  perform  before  a  Parisian  audience.  Tlie 
date  of  the  concert  is  rot  yet  stated,  but  will  he 
during  December  and  will  be  the  great  feature  of  the 
season. 

Leipzig. 

The  noticeable  feature  of  the  first  Gewandhaus 
Concert  of  the  season,  which  took  place  on  the  first 
Thursday  of  October,  was  the  appearance  of  the  fa- 
mous London  pianist,  Halld.  But  the  whole  con- 
cert was  interesting  enough  to  warrant  copying  the 
Orchestra's  report  of  it. 

The  first  concert  opened  with  Cherubini's  Over- 
ture to  Anacreon.  Cherubini's  overtures  are  always 
played  by  the  orchestra  as  if  they  thoroughly  enjoyed 
them  ;  and  their  enjoyment  is  at  once  communicated 
to  the  audience.  In  the  overture,  as  also  in  the  other 
orchestral  work,  Beethoven's  Symphony  in  A,  the 
gradations  of  sound,  down  to  the  softest  pianissimo, 
were  givenWith  that  intense  musical  feeling  which 
characterizes  the  playing  of  the  Gewandhaus  band. 
The  Andante  in  the  Symphony,  that  most  prayerful 
of  movements,  was  interpreted  to  perfection. 

The  singer  of  the  evening  was  Frau  Dr.  Schlegel- 
Koster.  In  1837,  this  ktdy,  then  a  girl  not  far 
advanced  in  her  teens,  was  engaged  for  the  Leip- 
sic  theatre,  first  as  a  "star,"  and  subsequently  as  a 
regular  member.  Some  time  afterwards  she  was  en- 
listed among  the  singers  of  the  Berlin  Opera,  of 
which,  until  her  recent  retirement,  she  has  been  one  of 
the  most  distinguished  ornaments  as  a  singer  of  tlie 
highest  dramatic  power.  Some  good  notes  still  re- 
main, but  time  has  made  perceptible  inroads  on  the 
voice ;  still  a  grand  stylo  and  noble  delivery  are  there, 
as  was  pi-oved  by  her  singing  of  the  aria  "0  lasst 
mich  Tiefqebenqte  weinen"  f mm  Gluck's  "Ighiqenie  ;" 
even  in  her  decay  we  can  hear  how  great  she  must 
have  been  in  her  prime  in  Gluck's  operas.  The 
"Chorus  of  Priestesses"  belnmxing  to  this  aria  was 
sung  by  some  of  the  "Thomas"  boys,  who,  however, 
were  hardly  numerous  enough  to  give  effect  to  the 
part.  It  is  remarkable  how  much  less  volume  of 
voice  the  German  boys  seem  to  have,  asj  compared 
with  English  cathedral  boys.  Two  arictta.s — ballads 
they  might  be  called — from  Handel's  "Susanna" 
were  new  to  me.  The  first,  Ihr  qriinen  Au'n  "(Te 
verdant  hills),''  is  written  for  a  tenor  voice,  and  is  in 
the  part  of  the  First  Elder  ;  in  itself  it  is  graceful, 
but  is  hardly  so  passionate  as  the  situation  demands. 
The  second,  Fraf,  ob  die  Rose  "{Ask  if  yon  damask 
rose  be  sweet),"  is  supposed  to  be  sung  by  Susanna's 
attendent,  to  divert  her  sorrow  at  her  husband's  ab- 
sence. Its  naivety  and  freshness  are  really  charming; 
it  is  very  evident  tliat  this  ballad  was  not  unknown  to 
the  composer  of  a  certain  song  of  St.  Giles'  clas.sical- 
ity.  What  a  pity  it  is  that  the  subje'-ts  of  Susanna 
and  of  some  of  Handel's  other  works  make  it  impos- 
sible to  perform  them  as  a  whole.  One  of  Schubert's 
Lieder,  Des  Mddchetis  Ktaqe,  was  very  expressively 
sung,  and  warmly  applauded. 

Familiar  as  was  the  name  of  Hcrr  KnrI  HalM  to  the 
Lcipsic  musical  public,  they  had  had  no  opportunity 


of  making  his  acquaintance  till  this  evening.  He 
played  Beethoven's  E  flat  Concerto,  and  solo  pieces 
by  Chopin  and  Heller.  His  style  is  so  totally  dift'er- 
ent  from  that  of  the  generality  of  German  players, 
that  the  public  at  first  seemed  hardly  to  understand 
him,  although  with  the  musicians  his  success  was  im- 
mediate and  decided.  The  calm,  almost  statuesque 
repose  of  his  style,  gave  an  idea  of  want  of  warmth, 
especially  in  Beethoven's  Concerto.  It  was  there- 
fore fortunate  that  Herr  Halle',  in  a  Soiree  which  he 
gave  on  Saturday  evening,  had  an  opportunity  of  be- 
coming better  understood.  Upon  this  occasion  ho 
played  Beethoven's  Sonatas,  ops.  53  and  111,  parts  of 
Bach's  great  Partita,  in  B  minor,  and  smaller  works 
by  Mendelssohn,  Heller,  and  Chopin.  Now  he  is 
acknowledged,  both  by  the  public  as  well  as  by  mu- 
sicians, to  be  among  the  greatest  players  of  the  day. 
The  clearness  with  which  he  rendered  the  difficult 
op.  Ill  was  the  theme  of  general  admiration.  Most 
exquisite,  too,  was  the  taste  with  which  he  played 
Bach's  Partita.  But  to  English  readers  an  eulogy 
upon  Herr  Hiille"s  playing  would  he  hut  to  repeat 
an  oft-told  tale.  The  applause  which  followed  each 
piece  was  a  most  genuine  demonstration.  Indeed, 
it  seemed  as  if  the  audience  wished  to  encore  the 
whole  programme.  I  regret  to  be  obliged  to  say  that 
the  instruments  placed  at  Herr  Halle's  disposal  were 
very  unsatisfactory. 

At  the  Michaelmas  reception  of  new  pupils  into 
the  Conservatorium  upwards  of  thirty  were  admitted, 
among  whom  are  sever.al  English  ladies  and  gentle- 
men. There  are  now  .nearly  1.50  pupils  in  the  insti- 
tution. 

Nor  must  we  omit  the  following  incident  of  the 
preceding  Gewandhaus  rehearsal,  so  thoroughly  illus- 
trative of  German  musician  life  : 

It  was  the  anniversary  of  the  day  on  which,  fifty 
years  ago,  Herr  Kleucrel,  the  leader  of  the  second 
violins,  entered  upon  his  duties  as  a  permanent  mem- 
ber of  the  orchestra.  The  fiftieth  anniversary  of  his 
first  appearance  in  the  Gewandhaus  was  celebrated 
three  or  four  years  ago.  As  Herr  Kleugel  entered 
the  room,  accompanied  by  the  directors  and  officials, 
the  orchestra  struck  up  l;he  jubilant  strains  of  the 
"Wedding  March,"  and  the  bust  of  Mendelssohn 
which  surmounts  the  orchestra,  and  was  garlanded 
with  glowing  autumnal  flowers,  seemed  to  look  down 
with  a  smile  at  the  honor  paid  to  his  old  friend.  Af- 
ter the  music  bad  ceased,  the  senior  member  of  the 
Gewandliaus  directorate  addressed  the  .Tuhildr,  cor- 
dially acknowledging  the  zeal  with  which  he  had  nl- 
w.ays  done  his  duty,  and  ending  by  presenting  him 
with  a  rich  silver  coffee  service.  Herr  Haubold,  his 
colleague  at  the  first  desk  of  the  second  violins,  then 
in  the  name  of  the  orchestra  offered  their  congratula- 
tions, and  handed  him  a  handsome  clock.  TheBiir- 
germeister  gave  utterance  to  the  good  wishes  of  the 
citizens  and  authorities  of  Leipsie;  and  the  Kreisdi- 
rector,  the  highest  government  official,  in  the  King's 
name  invested  Herr  Kleugel  with  the  cross  of  the 
Alhrecht  Order.  In  a  sonorous  triple  Tusch  the  or- 
chestra" in  its  own  Language,  joined  in  the  congratu- 
lations. The  venerable  gentleman  expressed  his 
thanks  in  a  few  simple  but  hearty  words.  It  is  in- 
deed, a  rare  instance  that  in  a  service  of  fifty  years, 
Herr  Kleugel  has  not  missed  a  single  concert  or  re- 
hearsal. And  even  on  this  occasion,  as  soon  as  the 
business  of  the  rehearsal  began,  he  was  at  his  desk, 
which  was  decorated'with  garlands  and  surrounded 
by  a  gilt  laurel  wreath,  and  from  the  happy  e-xpres- 
sion  on  his  face  as  he  came  to  each  especially  beauti- 
ful passage  of  the  well  known  music,  it  was  easy  to 
see  that  it  was  really  a  labor  of  love.  Not  long  be- 
fore, I  had  been  reading  your  article  upon  the  posi- 
tion and  treatment  of  musicia  's  in  England,  and  I 
could  not  help  saying  to  myself  with  regret:  They  do 
these  things  better  in  Germany. 

Cologne.  The  managers  of  the  well-known  Giir- 
zenich  Concerts  have  adopted  a  resolution  which  h.ts 
given  great  satisfaction  to  German  musicians.  Every 
time  that  anything  written  by  a  living  composer  is  ex- 
ecuted, the  compo.ser  will  receive  notice  of  the  fact 
together  with  a  pecuniary  present.  The  latter  will 
be  five  Prussian  thalers  for  overtures  and  small  cho- 
ral works  ;  ten,  for  symphonies  and  vocal  works  of 
higher  pretentions ;  fifteen  for  works  filling  up  the 
greater  portion  of  the  evening  ;  and  twenty  for  such 
as  fill  up  the  whole  evening.  Pieces  serving  only  for 
the  display  of  virtuosi  are  not  included  in  this  arrange- 
ment, but  the  managers  may,  at  any  time,  make  an 
exception  to  the  general  rule. 

London. 

English  Opera  is  now  the  musical  topic.  It 
opened  on  Saturday,  Oct.  1.5,  at  Covent  Garden; 
and  the  Doint  of  chiel'est  interest  seems   to  have  been 
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the  debut  of  oar  Boston  townsman,  Mr.  Charles 
Adams  (who  was  at  first  heralded  as  -'Herr  Adam, 
from  the  Koyal  Opera,  Berlin,"  and  as  about  to"sing 
in  English!")  The  Orchestra,  before  the  opening, 
thus  prepares  the  way  :  ' 

If  we  are  to  believe  all  that  we  hear  of  this  tenor, 
Mr.  Sims  Reeves  will  have  to  "  sound  an  alarm"  in 
good  earnest.  Imprimis,  Mr.  Adams  is  an  English- 
man— a  native  of  Leeds  in  fact  ;  secondly,  his  organ 
is  both  powerful  and  of  the  purest  quality  ;  thirdly , his 
voce  di  petto  high  C's  are  more  plentifnl  and  of  much 
better  quality  than  Wachtel's  ;  and  fourthly,  he  is 
said  to  have  acquired  of  Lite  years,  on  the  Continent, 
excellent  style  and  an  extensive  repertoire.  His  his- 
tory is  as  follows  : — his  family  left  Leeds  when  he 
was  a  boy,  and  went  to  Boston,  Massachusetts; 
snbsequently  he  went  into  Chickering's  extensive 
pianoforte  manufactory,  and  began  to  study  music  ; 
his  singing  attracted  the  notice  of  a  well-known  vir- 
tuoso and  entrepreneur  named  Mulder,  under  whose 
guidance  Adams  afterwards  toured  as  a  vocalist 
through  the  West  Indies  and  the  Continent  of  Europe. 
His  name  gettinir  up,  he  recently  finished  a  lucrative 
engagement  at  Pesth,  and  went  to  Berlin,  where  his 
success  was  such  as  to  induce  the  manacrement  to 
re-engage  him  for  next  season.  Preceded  by  all 
this  quasi  renown,  Mr.  Adams  is  awaited  with 
considerable  interest  not  only  by  the  public  but  by 
the  profession. 

The  opening  piece  was  MasanieUo,  and  the  same 
authority  says  : 

The  cast  of  the  opera  was  as  follows  ; — Elvira, 
Mdme.  Parepa ;  Fenella,  Mdlle.  Rosa  Girand ; 
Alphonso,  Mr.  Herbert  Bond  ,■  Pietro,  Mr.  Weiss  ; 
Borella,  Mr.  Ansley  Cook,  Lorenzo,  Mr.  Charles 
Lyall  ;  Selva,  Mr.  E.  Dussek  ;  and  MasanieUo.  Mr. 
Charles  Adams. 

The  attraction,  however,  and  salient  point  of  inter- 
est, centred  in  the  appeal  ance  of  the  new  tenor,  Mr. 
Charles  Adams.  He  is  a  little  man — handsome — with 
expressive  features — and,  wo  think,  the  feeling  of  an 
artist  dramatically  and  vocally.  His  voice  is  not 
large,  and  in  its  lower  register  incapable  apparently 
of  being  tuned  to  telling  account.  But  in  the  upper 
register  we  discover  that  Adams  possesses  sineularly 
pure,  equal,  and  sympathetic  notes,  wonderfully 
"  effective  in  certain  descriptions  of  mnsic,  but  totally 
ineffectual  for  for  robnsto  singing  or  declamatory 
passages.  Such  music  as  Gennaro's  in  the  "Lucrezia" 
we  sliould  fancy  Adams  will  sing  admirably  ;  in  the 
greater  part  of  the  "MasanieUo"  numbers  he  is  lost. 
It  was  only  in  the  "  Sleep  song"  and  such  passages 
as  are  contained  in  the  air  d'adieu,  that  he  ever  rose 
to  the  level  of  what  we  call  good  tenor  singing  on 
such  a  stage.  True,  every  allowance  is  to  be  made 
for  a  first  appearance,  especially  when  the  debutant 
knows  he  is  to  do  something  towards  putting  Mr. 
Sims  Reeves' chibouque  out.  That  Adams  has  not 
done,  and  will  never  do.  He  is  simply  a  good  addi- 
tion to  the  company,  but  practically  of^  less  value,  we 
should  say,  than  Haigh,  who,  to  o"ur  thinking,  is  his 
superior  in  vocal  ability.  Time,  however,  and  a 
further  development  of  Adam's  powers,  will  put 
matters  more  clearly  before  the  public.  His  reception 
on  Saturday  night,  after  the  miserable  and  nervous 
rendering  of  the  barcarole,  was  eold,  but  the  friendly 
feeling  of  the  house  subsequentiv  made  up  for  this 
forced  frigidity,  and  he  was  called  .several  times,  with 
the  rest  of  the  cast,  before  the  curtain. 

imt's  Ifliirnal  of  HlMsk. 

BOSTON,  NOV.  19,  1864. 

German  Opera. 

Our  last  notice  extended  to  the  middle  of  the 
third  week,  ending  with  the  second  performance 
of  Fidelio—t\i&  work  with  which  Mr.  Grover's 
company  has  made  the  deepest  and  most  lasting 
impression, — a  work  which  the  best  Boston  au- 
dience will  always  too  willingly  accept  again  in 
lieu  of  any  great  heavy  effect  piece  of  the  French 
Grand  Opera  pattern,  which  the  management 
may  find  it  inconvenient  at  any  time  to  execute. 
Indeed,  for  such  disappointment  who  is  not  al- 
ways thankful  ?     This  was  the  15th  night. 

16.  Thursday,  Oct.  27.  La  Dame  Blanche, 
second  time.  Precisely  the  right  kind  of  piece 
to  follow  a  hearing  of  Fidelia !     In    Boieldieu's 


ever  fresh  and  charming  little  opera,  one  finds 
delightful  rest  from  the  absorbing  and  intense 
emotions  of  Beethoven's  sublime  drama.  Not 
that  Fidelia  is  "heavy";  great  works,  works  of 
true  creative  genius  never  oppress  you  and  fa- 
tigue you,  with  all  the  strain  upon  your  faculties  ; 
they  leave  you  stronger  and  more  buoyant ;  they 
lift  you  up,  not  weigh  you  down.  But  we  can- 
not be  always  in  the  grand  mood,  always  at  the 
climax  even  of  the  most  wholesome  and  divine 
excitement.  Alternation  is  necessary;  and  we 
do  not  believe  Mr.  Grover  could  do  a  better 
thing,  if  he  expects  us  to  go  every  night  to  the 
opera,  than  to  play  Fidelia  and  Die  weisse  Dame 
alternately  through  a  whole  week.  Here  are 
two  thoroughly  genial  things,  one  great,  one  light 
and  unpretending,  both  wholesome  and  delight- 
ful in  their  way.  We  think  it  argues  a  spoiled 
appetite,  a  taste  sophisticated  by  too  highly  sea- 
soned operatic  food,  that  so  many  of  our  critics 
failed  to  recognize  the  charm  of  alight  and  pleas- 
in>j  work  which,  leaving  out  the  "Marriage  of 
Figaro"  and  "The  Barber,"  still  holds  its  own  in 
Europe  by  the  side  of  almost  any  comic  opera. 
The  house  that  evening  was  hardly  two-thirds 
full.  But  the  performance  was  more  spirited  and 
more  felicitous  than  ever.  Herr  Habeljiann 
was  in  excellent  voice,  and  made  the  music  and 
the  action  of  George  Brown  all  that  could  be  de- 
sired. People  were  insatiable  in  their  desire  to 
prolong  the  sweetness  of  his  "Robin  Adair."  But 
the  repetition  taught  them  a  lesson  ;  so  delicate 
and  fine  a  voice  ought  not  to  be  ruthlessly  over- 
taxed ;  a  shade  of  weariness  came  over  it,  and  it 
could  not  so  easily  keep  itself  up  to  perfect  pitch. 
Hermanns  was  capital,  as  ever,  in  the  part  of 
Gaveston  ;  the  parts  of  Dickson  and  his  wife  Jen- 
ny were  very  agreeably  sustained  by  Herr  IsA- 
DORE  Leiimann  (whom  we  carelessly  confound- 
ed in  our  last  with  his  brother.  Otto  Lehmann,  a 
worthy  member  of  the  chorus)  and  Mile.  Dziuba. 
Mme.  JoHANNSEN  was  true  to  character  as  the 
White  Lady,  singing  charmingly ;  Mme.  ZiM- 
MERMANN  deserves  mention  for  her  nice  render- 
ing of  that  Mozartish  little  song  at  the  spinning 
wheel ;  and  the  choruses  were  all  alive  and  true 
in  song  and  action.  Indeed  there  is  no  opera 
which  this  company  are  more  certain  to   do  well. 

Friday  evening  should  have  brought  the  Hu- 
guenots ;  but  the  manager,  unsatisfied  with  the 
result  of  the  laborious  rehearsals,  issued  a  card 
postponing  it,  and  renouncing  the  profits  of  the 
evening  rather  than  substitute  a  hacknied  thing 
in  its  place.  This  was  honorable  on  his  part,  but 
we  believe  that  Fidelia,  or  any  opera  of  Mozart, 
or  of  Weber,  would  have  delighted  ten  persons 
where  it  would  have  disappointed  one. 

1 7.  Saturday  afternoon.  Der  Freyschiilz,  third 
time.  Great  was  the  disappointment,  greater 
than  any  postponement  of  any  Huguenots  or 
Mireilles,  that  Formes  did  not  appear,  as  most 
particularly  announced,  as  Caspar.  And  no  ex- 
planation ;  that  was  wrong. 

On  Sunday  evening,  Oct.  30,  the  loss  of  Friday 
must  have  been  well  nigh  made  good  to  the 
manager  by  the  immense  throng  to  the  Music 
Hall  on  the  announcement  of  a  suddenly  extem- 
porized "  Sacred"  Concert.  The  trumpet  blew 
an  uncertain  sound;  one  newspaper  promised  this 
attraction,  another  that,  and  the  printed  pro- 
grammes in  the  Hall  told  still  a  diflerent  story. 
The  artists  had  been  sent  to  Providence  and 
elswhere  to  sing,  and   returned   weary  and  "  out 


of  sorts  ;"  there  had  been  no  rehearsal  ;  Formes 
was  wanting  when  his  turn  came,  and  Herr 
Graff  had  to  sing  the  "  sacred"  (!)  air  of  Non 
piu  andrai  perfunctorily  for  him  ;  Frederici, 
however,  in  spite  of  the  bills,  did  appear  and 
sang  delightfully  the  air  of  Fides,  showing  rare 
compass  of  voice,  fresh  and  rich  in  all  parts,"also 
Mendelssohn's  "  Auf  Fliigeln  des  Gesanges," 
and  a  fine  duet  with  LE^.MA^JN,  the  baritone. 
The  programme  was  an  odd  medley  :  a  Battiste 
Offerinire  on  the  organ,  followed  by  the  Egmont 
overture  by  the  orchestra — and  it  is  really  a  long 
time  since  we  have  heard  such  an  orchestra  in 
that  hall  ; — sweet,  sentimental  Abt  songs  by 
Habelmann,  one  of  the  purest  of  concert 
singers  :  other  songs  by  Mozart,  Verdi,  Lort- 
zing  ;  an  interminable  violin  variation  piece  ; 
another  long  solo,  on  the  bassoon  !  but  wonder- 
fully well  played  (who  has  not  remarked  the 
beauty  of  that  honest  instrument  in  its  true  place 
in  the  orchestra  !)  ; — then,  for  a  seccnd  part, 
another  French  offertoire,  furiously  encored, 
(which  guaged  the  musical  character  of  the  au- 
dience), by  way  of  prelude  to  the  orchestral  pre- 
lude and  selcetions,chorus  and  solo,  from  Haydn's 
"Creation."  Herr  Formes  did  appear  and  never 
sang  so  coarsely.  -  Little  Canissa  executed 
"With  verdure  clad"  fluently  enough.  The 
chorus  of  less  than  forty  voices  was  effective 
enough  to  give  a  lesson  to  our  Handel  and  Haydn 
hundreds  ;  the  orchestra,  throughout  the  concert, 
redeemed  much.  But  the  whole  thing  was  a 
mistake,  artistically,  for  the  credit  of  the  Company, 
if  not  financially. 

fourth  and  last  week. 
But  not  the  best  week,  though  better  than  the 
original  plan,  which  was  more  well-meaning  and 
ambitious  than  it  was  wise,  and  which,  fortunately 
(as  we  think),  had  to  be  departed  from  in  some 
respects.  Let  us  explain  our  meaning.  What  has 
made  the  prestige  of  this  German  Opera  troupe 
has  been  the  fact  that  it  has  presented,  and  with 
unusual  completeness,  so  many  real  raasterworks 
of  German  genius.  Freyschiitz,  Fidelia,  the  Mo- 
zart operas,  and  that  French  piece  in  which  every 
German  finds  himself  at  home.  Die  weisse  Dame, 
— these  constitute  the  distinctive  title  of  this 
troupe  to  a  higher  consideration  than  any  of  its 
predecessors  here.  These  are  not  only  the  best 
things,  the  surest  to  please  and  edify  in  the  long 
run,  but  they  are  the  things  which  they  can  do 
the  best ;  for  here  they  are  in  their  element. 
And  if  their  ambition  be  to  please  more  widely, 
aud  show  still  greater  variety  of  power  and  inex- 
haustibleness  of  repertoire,  were  there  not  things 
of.Mozart  and  of  Weber  left,  still  new  to  us,  each 
worth  (for  real  inspiration)  dozens  of  the  Fausts, 
Prnpheles,  &c.,  of  the  Parisian  Grand  Opera  ? 
Was  there  not  that  essentially  German  great 
work  of  the  cosmopolitan  Kossini,  "Tell  ;"  and 
his  Shakespearian,  Mozart-ean  "Barber;"  and 
Cherubinl's  Wasserlrager,  and  so  on  ?  But  am- 
bitious to  bring  out  all  the  notable  "big  things" 
and  fashions  of  the  day,  and  show  how  his  com- 
pany could  cope  with  others  on  their  own  ground, 
Mr.  Grover,  at  great  expense  of  money,  labor, 
and  rehearsals  worrying  to  artists  nearly  over- 
worked alread}-,  announces  a  whole  week  of 
heavy,  lengthy,  noisy,  wearisome  spectacular 
pieces,  requiring  scenic  effects  impossible  upon 
our  stage, — pieces  such  that,  with  such  nightly 
changes,  no  amount  of  merit  in  the  performers 
could  make  real  successes  of  them.     Here  is  the 
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list:  Les  Haguenot.i,  Fansl,  Hapuenola,  Tannhdu- 
ser,  Mireille.  And  with  the  style  of  music,  the 
advertisements  all  at  once  descended  from  that 
simple  and  direct  style,  which  had  done  so  much 
to  inspire  confidence  in  this  management  before, 
and  grew  inflated  and  verbose,  after  the  manner 
of  the  vulgar.  The  last  performance  of  Faust 
was  a  "Gala  Souvenir,"  and  there  were  "Souve- 
nir programmes  on  pink  and  satin,"  and  much 
ado  was  made  in  the  announcement  of  the  grand 
fanfare  and  band  upon  the  stage  in  that  soldiers' 
chorus,  which  has  been  long  since  voted  to  be 
"much  ado  about  nothing."  Now  Mr.  Groverhad 
so  far  so  gladdened  sincere  Art  lovers  by  pursu- 
ing the  dignified  and  simple  way,  that  we  must 
be  excused  if  we  manifest  some  sensitiveness  at 
the  first  shadow  of  turning.  By  adhering  to  tbe 
legitimate  method  he  had  achieved  abundant  suc- 
cess, and  there  was  nothing  to  warrant  recourse 
to  these  questionable  means,  to  which  he  had  giv- 
en us  an  exception  so  rare  and  refreshing.  With 
these  views,  what  we  shall  have  to  say  will  not  be 
at  all  proportioned  to  the  length  and  the  elabor- 
ateness of  these  operas. 

18.  Monday  night,  the //«9«eno?s  at  last !  And 
an  enormous  audience.  Advertising,  rumor,  de- 
lay, did  its  work,  at  least  in  one  sense.  The  per- 
formance was  not  without  merits,  yet  on  the 
whole  not  good.  There  was  a  plenty  of  spirit  in 
it ;  the  orchestra  effective,  as  well  as  several  of 
the  ensembles.  But  there  were  great  roughness- 
es and  hitches,  choruses  out  of  tune,  and,  we  may 
say  of  course  a  poverty  of  those  stage  accessories 
which  almost  limit  the  fair  career  of  this  opera  to 
the  Parisian  theatre.  Nor  was  the  cast  by  any 
means  the  best  within  the  means  of  this  troupe. 
Sig.  Tamaro,  the  identical  little  man  who  first 
squirmed  and  gasped  and  strutted  in  it  here  six 
years  ago,  for  Raoul,  and  singing  all  alone  in 
Italian,  when  we  might  have  had  Himmer  !  Jo- 
HANNSEN  has  seldom  seemed  herself  so  little  as 
in  the  role  of  Valentine,  which  would  have  suited 
Frederici.  Formes,  in  make-up  and  action,  was 
the  old  Huguenot  soldier  to  the  life,  (we  wish 
some  clever  artist  would  reproduce  him  on  the 
canvas)  ;  but  in  telling  power  and  purity  of  voice, 
Hermanns  would  have  filled  out  its  requirements 
better.  Mme.  Rotter  was  truly  the  Queen  of 
the  evening  ;  her  true  voice,  with  its  sincere 
heart  quality,  revelled  in  the  flowery  Isabella 
music,  as  it  were  something  between  Laborde 
and  the  Lind,  and  her  deportment  too  xVas  queen- 
ly. Mile  DziUBA  made  a  fair  page,  though  it  is 
not  one  of  her  best  parts.  Herr  Steinecke 
sang  St.  Bris  in  his  always  faithful  manner,  while 
the  secondary  male  parts,  two  of  them  not  felt  to 
be  beneath  their  dignity  by  Habelmann  and 
Lehmann,  must  count  among  the  strong  points 
of  the  performance.  The  piece  lasted  four  mor- 
tal hours  ! 

19  The  fourth  performance  of  Fausl  did  show, 
at  last  !  rather  a  small  audience,  Frederici  and 
Himmer  sang  as  beautiful  as  ever  together. 

20.  Huguenots  again  on  Wednesday.  We 
hear  that  the  performance  was  a  vast  improve- 
ment on  the  first.  But  we  confess  to  a  personal 
spite  against  the  Huguenots  ;  we  owe  it  too  many 
headaches.  Hearing  it  well  done  in  theatres 
abroad  did  not  convert  us  to  it.  It  would  be 
folly  to  deny  that  it  has  great  merits,  and 
there  is  no  need  to  recount  them.  But  as  a  whole 
we  always  find  it  wearisome  ;  it  lacks  inspira- 
tion ;  it  is  amagnificent  piece  of  mechanism, not  an 


imaginative,  vital,  quickening  fruit  of  genius. 
We  go  from  it  oppressed  and  weary,  the  tired 
fool  of  circumstances.not  roused  and  strengthened 
in  the  inner  man.  How  different  the  effect  of 
a  really  inspired  work  of  genius ;  from  that, 
however,  taxing  to  the  listener's  faculties,  he 
goes  away  refreshed  and  buoyant  ;  they  lift  him 
up  until  he  seems  to  walk  on  air.  Give  us  a  Utile 
work  of  genius,  a  Davie  Blanche  for  instance,  in 
preference  to  the  most  elaborate  result  of  calcu- 
lation and  mere  talent.  Meyerbeer's  great  ope- 
ras— always  accepting  Robert — affect  us  much  as 
Kaulbach's  great  fresco  paintings  do  ;  beautiful, 
wonderful  in  single  groups  and  details,  heavy, 
unedifying  in  the  whole  ambitious  combination. 

21.  Tannliauser  is  one  of  the  notorieties  and 
novelties  which  one  vmuld  wish  to  have  room 
made  for  in  a  German  opera  season.  It  is  in 
every  sense  a  German  work  ;  it  is  also  really  new 
in  plan  and  execution  ;  and  every  musical  person 
is  of  course  curious  to  hear  and  judge  for  himselj 
a  work  about  which  there  has  been  so  much  dis- 
cussion, by  a  man  who  is  a  great  original  thinker, 
at  least,  if  not  original  as  a  composer,  and  who 
proposes  to  revolutionize  the  whole  domain  of 
opera.  It  was  a  real  disappointment,  therefore, 
that  it  was  found  impossible  to  prepare  more  than  a 
single  act  of  it  for  presentation;  but  the  filling  out 
of  the  evening  with  Krfetto  was  a  most  welcome 
surprise  to  most,  for  that  is  always  clear  gain, 
and  well  we  know  that  it  is  hardly  possible  for 
any  new  thing  to  be  so  good,  that  Fidelio  will 
not  still  be  accounted  better.  It  drew  a  great 
audience  again  ;  but  would  have  drawn  still  more, 
had  the  lovers  thereof  known  of  itbef)re  making 
other  engagements.  The  performance  was  as 
good  as  ever,  only  the  Leonora  overture  had  to 
be  omitted  for  want  of  time. 

Earlier  volumes  of  our  journal,  especially  the 
first  two  years  (1852-3)  contain  copious  accounts 
of  Wagner  and  his  theories,  as  well  as  rose-color- 
ed analyses  of  Tannkailser  and  Lohengrin,  by  his 
partial  yet  intelligent  admirer,  Liszt.  His  de- 
scription of  the  first  act,  with  Wagner's  own  s\  n- 
opsis  of  the  overture,  we  reprint  to-day  for  the 
benefit  of  "  whom  it  may  concern."  We 
think  the  effect  of  the  specimen  given  us  last 
week,  unsatisfactory  as  one  act  of  a  dramatic 
whole  must  be,  was  to  please  people  more  than 
thev  expected,  to  satisfy  them  that  they  were 
hearing  something  not  so  outrageously  counter 
to  all  musical  tradition  after  all,  or  so  devoid  of 
melody,  and  to  increase  the  desire  to  hear  the 
rest.  Certainly  there  is  something  fresh,  piquant 
about  it  ;  it  fastens  the  attention  ;  you  are  ab- 
sorbed in  its  progress  ;  and  there  is  no  denying 
that  the  charm  is  poetic,  if  not  in  the  finest  sense. 
The  first  critiscism  forced  on  one  is,  that  after 
you  have  heard  thi- superb  overture,  you  seem  to 
have  heard  (musically)  the  whole  of  it.  The 
curtain  rises  upon  the  same  intoxicating  and 
bewildering  wonders  of  the  court  of  Venus,  which 
just  now  took  possession  of  all  the  instruments. 
The  themes  are  the  same  : — That  spiral  upward 
phrase  of  melody  which  runs  through  the  whole  r 
that  remarkable  strain  in  which  the  Goddess  wins 
her  lover  back  ;  the  chivalrous  song  ofTann- 
haiiser,  and  afterwards  the  pilgrim  chant.  Tliese 
themes  fthe  first  two  we  mean)  are  surely  mar- 
vellous inventions,  singularly  suggestive ;  but 
with  the  shrill,  fluttering  tremolo  which  invests 
them,  with  that  continuous  squeal  of  high  violin 
tones,  with  the  whole  working  up,  we  cannot  help 
quarreling  as  something  harsh,  unnatural,  unge- 
nia',and  indeed  not  r6a,\\y'senntovs,^s  it|is  designed 
tobe,but  cold  and  sharp  like  the  East  wind.  (Tliis 
may,  however,  have  been  the  fault  of  too  coarse 
execution).  The  part  of  Venus  was  admirably 
simg  by  Frederici,  who  looked  most  charmingly, 
and  whose  power  of  voice  in  the  most  arduous 
and  earnest  passages  was  thrilling. 

Herr  Himmer  lacked  no  knightly  dignity  or 
grace  for  Tannhauser,  and  sang  all  with  true  fer- 
vor and  in  good  voice.  The  curious  pastoral  so- 
liloquy of  the  shepherd  on  a  rock,  all  unaccom- 
panied, and  long  continued,  was  quite  a  feat  of 
secure  voealism  on  the  part  of  Miss  Canissa. 
The  Pilgrim  chorus  was  out  of  tune,  and  nothing 
can  well  be  harder  to  sing  in  tune.  The  song  in 
praise  of  virtue,  in  the  baritone  part  of  Wolfram, 


about  the  best  part  in  the  opera.was  given  in  un- 
usually good  voice  and  style  by  Herr  Steinecke 
— certainly  a  smooth  and  natural  melody  enough 
— and  the  closing  Sextet  and  Septet  of  the  Land- 
grave and  his  minstrel  knights  with  Tannhauser 
(but  wanting  one  voice)  was  exceedingly  impos- 
ing. Farther  remark  we  reserve  to  a  fuller  hear- 
ing. 

22.  Gounod's  Mireille  also  had  to  be  reduced 
to  a  specimen,  the  first  act  only,  which  certainly 
did  not  produce  a  great  impression.  It  was  fol- 
lowed by  a  new  opera  to  us,  the  Nachtlager  in 
Grenada  (a  night's  lodging  in  Grenada),  by  Con- 
radin  Kreutzer,  one  of  tbe  Dii  minorum  gentium 
of  the  .German  Parnassus.  He  died  in  Russia  in 
1849,  at  the  age  of  67.  A  Suabian  by  birth,  his 
genius  was  sentimental  and  romantic, and  kindred 
with  the  Suabian  school  of  poetry.  He  is  best 
known  as  a  composer  of  part-songs  and  ballads, 
and  was  fond  of  borrowing  his  subjects  from 
Uhland.     It  has  been  said  of  him  : 

What  Gutzkow  has  .^aid  of  Uhland,  applies  also  in  this  sense 
to  Kreutzer  :  "He  pulled  the  bells  of  chapels,  stationed  shep- 
herd boj  s  upon  the  hill-tops  and  put  happy  songs  into  their 
mouths.  He  conjured  back  the  Past  in  transfigured  shape 
out  of  its  germs,  bade  the  old  falcons  once  more  stoop  upon 
theirqnarry — bademinstrels  knock  forentrance  at  tbe  gates 
of  castles,  charmed  maidens  out  for  us  upon  the  green  plain 
and  let  kings' sons  pa-ss  by  and  fall  in  loye  with  them."  And 
so  on.  open  the  books  of  literary  history,  and  almost  every 
word,  in  which  you|find  the  Suabian  School  of  Poetry  describ- 
ed, you  may  apply  to  Conradin  Kreutzer. 

This  "Nachtlnger"  was  the  first  and  only  operatic 
work  in  which  Kreutzer  succeeded,  and  it  was  not 
written  until  he  was  52  years  old.  It  proved  quite 
a  charming  opera  the  other  night.  Simple ,  natural, 
thorouffhiy  musical  and  smoothly  flowing,  but  rather 
monotonously  sentimental,  and  too  much  spun  out 
for  its  exceeding  nieagreness  of  plot.  It  is  not  at  all 
dramatic,  but  lyrical  and  quiet  in  its  music.  It  con- 
sists of  two  elements  :  long-drawn  sentimental  airs 
and  part-songs,  some  for  male, some  for  mixed  voices. 
All  the  choruses  have  this  part-song  character.  Mme. 
Rotter  as  the  simple  village  maiden,  and  Lehmann 
as  the  Prince,  made  their  parts  hit;hly  interesting, 
and  Habelmann  was  good  too  in  the  small  part  of 
the  lover. 

23.  The  IVIatinee  of  Saturday,  Nov.  5,  closed  the 
richest  operatic  season  Boston  ever  yet  enjoyed,  with 
Flotow's  pretty  and  picturesque  little  opera  Stradella. 

The  music  is  not  much,  bat  the  characters  of  the 
two  Italian  bandits,  done  to  the  life  by  Formes  and 
Habelmann,  made  a  most  pleasant  thing  of  it. 
Mile.  Canissa  sang  the  part  of -Leonora  well,  and 
Graff  was  good  as  the  old  guardian.  Himmek 
made  the  most  of  the  part  of  Stradella. 

Shall  we  not  welcome  the  return  of  Mr.  Grover's 
German  Opera  next  Spring  F  This  week  the  Phila- 
delphians  are  heirs  to  our  delight. 


Next  time  we  hope  to  speak  of  some  things  besides  Opera. 

The  Great  Fair  for  our  gallant  Sailors  now  occupies  the  Bos- 
ton Theatre.  In  aid  of  it  the  Great  Organ  of  the  Music  Hall 
is  played  every  day  at  noon  ;  and  two  grand  evening  concerts 
will  he  given  under  the  ShT!ction  of  Dr.  S.  P.  Tuckerman.  The 
first  to-night,  with  Mciisrs.  Paine,  Thayer,  Tuckerman  as  or- 
ganists, besides  several  good  singei-s,  and  Messrs.  Eichberg, 
Fries,  and  others. 

Mr  Otto  Dresel's  concerts  will  commence  at  Chickering's 
rooms  next  Saturday  evening. 


hisital  Corrfspnhitte. 


(From  our  regular  Correspondent.) 

New  York  Nov.  7. — The  first  Concert  of  the 
Philharmonic  Society  Iook  place  Saturday  even- 
ing at  the  Academy  of  Music,  before  a  brilliant  and 
appreciative  audience.  The  programme  was  as  fol- 
lows :  Beethoven's  Eroica  symphony  ;  Weber's 
Polmtaise  in  E,  with  Liszt's  orchestral  accompaniment, 
played  by  Mr.  Mills  ;  Mendelssohn's  Violin  Concer- 
to, executed  by  Mr.  Theodore  Thomas  ;  Weber's 
overture  to  Oherm  ;  and  Franz  Li.szt's  Poeme  Sym- 
phoniqne,"  Le&  Prehnlrs." 

It  is  the  critic's  business  to  fincT  fault  ;  how  can  we 
escape  the  curse  T  We  ffnd  ourselves  at  once  com- 
pelled to  quarrel  with  the  Society.  Every  musical 
connoiseur  most  confess  that  their  programme  was 
interesting  in  the  highest  degree ;  but  at  tbe  same 
time  must  allow,  that  witheut  great  mental  fatigue 
such  worlis  cannot  be  fully  appreciated.  We  nil 
know  from  experience  that,  a  fine  and  cultivated 
human  voice  is  always  elevating,  especially  when  it 
becomes  the  interpreter  of  some  of  those  immortal 
songs  in  which  our  musical  literature  is  so  rich.  Wo 
cannot  understand  why  the  Philharmonic  Society 
does  not  strive  to  employ  all  the  means  in  its  power 
to  place  Song  on  a  proper  footing  in  its  concerts. 
The  neglect  is  unpavdonnbly  one  sided.       Of  course 
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this  evil  is  not  to  be  avoided  by  keeping  in  the  path 
which  the  Society  has  so  fur  made  it  its  policy  to 
follow  ;  for  it  is  absurd  even  to  suppose,  that  good 
artists  will  be  always  ready  to  assist  in  tliese  concerts 
merely  for  the  honor  of  the  thing.  There  may  have 
been  a  time  when  such  an  introduction  to  a  musical 
public  was  in  a  certain  sense  desirable  for  an  artist  ; 
and  there  are  doubtless  many  here,  who  would  not 
be  unwilling  to  remind  the  public  occasionally  of 
their  existence  through  such  a  medium  ; — how  often 
has  the  Society  not  sinned  against  its  subscribers  in 
this  manner  '  How  many  indiiTerent  solo  produc- 
tions have  they  not  been  obliged  to  take  into  the 
bargain  1  Why  not  pay  first-class  singers  for  an 
assistance,  that  would  be  only  due  to  the  subscribers, 
and  certainly  prove  pecuniarily  beneficial  to  the 
Society  1  It  is  time  that  all  narrrow-rainded  views 
should  be  changed,  and  the  Society  awaken  to  a  full 
knowledge  of  the  noble  task  which  it  is  in  its  power 
to  fulfil. 

But  to  the  concert. — The  Eroica  was  performed, 
on  the  whole,  with  care  and  elan  ;  the  Sherzo,  however_ 
was  somewhat  uncertain,  and  we  could  have  wished 
for  more  refinement  of  shading  in  some  parts.  We 
dill  not  altogether  approve  of  the  Tempo,  in  which 
the  funeral  march  was  taken  ;  according  to  our  idea, 
Carl  Berg.mann  took  it  a  trifle  too  slow  ;  bat  the 
first  movement  left  nothing  to  be  wished  for  on  the 
part  of  the  conductor — with  heroic  calmness  he  led 
the  many-colored  mass.  Mr.  Mills  played  Weber's 
Polonaise  clearly  and  brilliantly.  We  cannot  say  that 
we  like  Liszt's  orchestral  additions  ;  they  are  not  made 
with  the  tact  we  are  accustomed  to  in  many  of  his 
arrangements.  Among  all  existing  violin  concertos, 
that  of  Mendelssohn  is  one  of  the  foremost  ;  it  is  a 
noble  work  in  the  fullest  sense  of  the  word,  and  one 
of  the  finest  productions  of  Mendelssohn's  muse. 
Mr.  Theodore  Thomas  did  it  justice  in  his  per- 
formance. We  have  seldom  heard  it  better  played. 
His  tone  was  clear,  and  he  possesses  the  strength 
neeessary  for  the  Academy — so  badly  constructed  as 
to  acoustic  effect.  Neither  did  he  fail  to  give  it 
the  requisite  feeling.  In  listening  to  the  playing  of 
Mr.  Thomas,  we  have  sometimes  fancied  that  it  was 
as  if  he  were  afraid  lest  his  hearers  might  sus- 
pect that  he  also  felt  as  a  man  feels — and  ought 
to  hide  it — but  on  Saturday,  as  Beethoven  was  accu,s- 
tomed  to  say,  he  "knSpfte  sich  auf,"  and  in  future  his 
reserve  will  be  useless,  for  now  we  know  he  is 
not  made  of  stone.  Save  in  one  moment  the 
orchestra  accompanied  him  finely  ;  and  here  we  must 
render  a  tribute  to  the  fine  instinct,  the  carefulne^, 
the  precision  with  which  Carl  Bergmann  leads  all 
accompaniments  to  solo  performances.  And  this 
is  not  tlie  easiest  task  for  a  director. 

Weber's  overture  sounded  finely.  Liszt's  "Pre- 
ludes" closed  the  evening.  This  composition  of  the 
"new  school,"  has  won  the  popular  favor  here,  and 
rightly  so.  It  is  a  brilliant  virtuoso  piece,  a  tropical 
plant  that  intoxicates  the  senses.  But  we  advise  the 
man  who  is  only  accustomed  to  the  breath  of  lilies 
and  violets,  and  who  cannot  inliale  the  narcotic  per- 
fume of  Liszt's  melodies  without  headache,  to  avoid 
his  garden  of  enchantment.  We  do  not  belong  to 
those  musical  pietists  who  always  begin  to  tremble 
for  the  well-being  of  art,  as  soon  as  the  names  of 
Liszt,  Berlioz,  or  Wagner  are  mentioned.  We  are 
also  far  from  placing  these  representatives  of  the 
new  school  in  the  same  rank  as  Beethoven,  Schubert 
and  Schumann  ;  but  uo  one  can  deny  that  these  men 
have  an  idea  and  an  ideal,  and  strive  to  realize  both 
with  great  perseverance,  self-sacrifice  and  intelligence. 
How  far  they  have  erred  into  the  wrong  path,  how 
far  their  conceptions  have  become  abnormal  in  form 
and  contents,  how  far  they  have  made  use  of  (musi- 
cally speaking)  super-sensuous  means  to  attain  their 
ends — time  will  judge.  But  only  prejudice  and  nar- 
rowness would  entirely  banish  these  composers  from 
our  concerts. 


ITALIAN    OPERA. 

The  performances  of  the  last  two  weeks  have  been 
Don  Giovanni,  Lua-ezia  Borgia,  Rigolelto,  11  Trova- 
tore,  11  Pohuio  (twice),  Faust  ftwice),  and  Martha,  at 
evening  and  matinee  representations.  The  most  ef- 
fective was  probably  that  of  the  weakest  opera  in  the 
list,  "Poliulo" — the  weakest,  if  we  take  into  consider- 
ation what  might  have  been  done  with  the  subject, 
and  how  little  Donizetti  and  his  librettist  have 
done  ;  still  there  remain  many  dramatic  moments, 
which  can  be  brought  out  strongly  into  relief,  when 
a  highly  dramatic  artist,  such  as  is  Mme.  Carozzi- 
ZuccHi,  undertakes  the  character  of  Paolina.  Beau- 
tiful, a  careful  actress,  often  carried  by  enthusiasm  to 
a  height  of  dramatic  power  that  her  good  taste  always 
prevents  her  from  overstepping,  possessing  a  (lower- 
ful  and  pleasing  voice  of  tolerable  execution,  and 
less  touched  in  its  freshness  and  steadiness  than 
might  be  expected  in  an  exponent  of  passionate  mu- 
sic, no  longer  in  the  prime  of  yonth,  Madame  Zuc- 
chi  is  undoubtedly  the  most  satisfactory  prima  donna 
who  has  appeared  on  the  Italian  operatic  stage  here 
for  some  years.  As  Donna  Anna  also,  she  dis- 
played an  unhoped  for  appreciation  of  this  noble 
character  ;  unhoped  for,  we  say,  for  in  fact,  it  is  so 
above  the  comprehension  of  ordinary  Italian  prima 
donnas,  and  has  been  so  barbarously  murdered  here, 
that  New  York  audiences  in  general  have  got  into  the 
habit  of  looking  on  "poor"  Donna  Anna  as  a  sort  of 
snpernumernry  mourner,  and  are  utterly  ignorant  of 
the  sublime  beauties,  calling  for  as  sublime  a  donna 
to  express  them,  contained  in  the  role;  while  audi- 
ences in  particular  have  given  up  the  hope  of  seeing 
this  fine  character  represented  as  it  should  he. 

As  Lucrezia  and  Leonora,  Mme.  Zucchi  was  less 
effective  with  the  public,  because  more  self-concen- 
trated in  her  expression  of  these  characters;  still  she 
showed  herself  a  thinking,  as  well  as  a  gifted  -artist. 
Signor  Massimiliani  is,  there  is  no  disguising  the 
patent  fact,  a  most  unsatisfactory  first  tenor,  the  tone 
of  his  voice,  not  an  uncommonly  powerful  one,  is 
compressed  and  covered  ;  his  articulation  is  indis- 
tinct, and  his  style  unfinished.  As  an  actor  he  is  too 
often  cold  and  embarrassed,  and  his  appearance  and 
manner  are  not  imposing.  These  deficiencies  in  the 
premier  have  made  Lotti's  threadlike  tenor,  and 
uniform  conception  of  parts,  appear  to  better  advant- 
age and  meet  with  more  favor  than  they  did  last 
season.  With  the  exception  of  the  fine  baritone, 
Bellini,  and,  of  course.  Miss  Kellogg,  the  whole 
company  is  far  behind  Mme.  Zucchi.  The  contral- 
to. Mile.  MoRENSi,  needs  to  acquire  more  dramatic 
animation,  if  she  would  follow  up  the  advantages 
which  her  pleasing  voice  and  appearance  give  her. 
The  second  contralto.  Miss  Geeele,  a  new  German 
singer,  needs  vastly  more  cultivation  ;  while  Subini's 
once  fine  organ  is  growing  wooll}'  in  quality  of  tone, 
and  unmanagable.  Miss  Kellogg,  in  Faust,  in  Mar- 
tha, and  as  "Zerlina,"  has  renewed  her  old  successes. 
Mrs.  Van  Zaxdt,  who  has  been  favorably  known  as 
a  concert  singer  during  the  past  two  years,  made  her 
debut  on  Friday  evening,  as  Gilda  in  Verdi's  Rigolet- 
to.  This  lady,  whose  appearance  is  very  prepossess- 
ing, is  the  owner  of  a  light  soprano  voice,  which  she 
has  cultivated  to  good  purpose,  under  the  guidance 
of  Signor  Abella.  On  the  evening  of  her  debut, 
fright  partially  paralyzed  her  efforts  at  first,  but 
towards  the  end  of  the  opera  she  became  more  her- 
self. Future  performances  will  no  doubt  place  her 
among  the  first  of  American  soprani.  The  so-called 
"fiill  season"  is  now  over ;  the  winter  season  is  to 
commence  on  the  14th  November.  We  are  again 
promised  {?)  by  the  management,  Donizetti's  Don 
Sebastian,  and  Auber's  new  arraugement  of  his  Fra 
Diavolo,  but  not  a  word  of  the  more  important  works 
which  were  promised  at  the  opening — to-wit :  Les 
Huguenots,  he  Propliete,  MireiUe  and  La  Forza  del 
When  will  the  patience  of  operatic  subseri- 
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Dest 

hers  at  last  wear  out  ? 


Lancelot. 


Vocal,  with  Piano  Accompaniment- 

Simon  the  Cellerer.  J.  L.  Hatton.  30 

A  comic  song  of  the  old  sort.  It  is  quite  popular. 
Thou  everywhere.  (Uherall  du.)  J.  Lackver.  50 
One  of  the  most  charming  of  Germnn  eongs.  The 
poet  sees  the  image  of  his  love  ia  all  things  fair,  hears 
her  voice  in  all  sweet  sounds  ;  she  is  "  everywhere  " 
to  him.  The  muuic  is  rich  aad  melodious.  In  fire 
flats. 

The  pleasures  of  youth.      (lo  voglio  ilpiacer,) 

Duet.  "  Faust."  30 

This  is   the  well   known   duet   between  Fau«t  and 
Mephistophelep.       The  song  by  Faust,  with  a  similar 
melody, was  published  and  noticed  some  monthssince. 
For  Tenor  and  Bass  voices. 
Josephine  to  Napoleon.  Mis.  Onslow.  30 

A  charming  ballad,  in  good  classical   style.       You 
will  begin  to  sing  it  with  the  idea    that   it  ia   quaint 
and  old  fashioned.      But   it  will  be  very  difficult  to 
sing  it  through  without  liking  it. 
My  mother's  cot.     Sorig  and  chorus.    F.  Wilson.  30 
A  simple  and  sweet  ballad,  by  the  author  of   ''The 
Jockey  Hat  and  Feather." 
When  we  meet  again.     Song  and  chorus. 

J.  H.  NcNaughton.  30 
A  good  song  for  friends  who  are  leave  taking, 

Instrumental   Music. 

Farragut's  grand  march.  J.  Strauss.  40 

Very  spirited.  Has  a  portrait  of  the  old  hero  on  the 
title  page. 

Spanischea    Standechen.         (Spanish    melody,) 
Op.  149.  F.  Spindler.  50 

A  kind  of  fantasia  on  a  Tery  pretty  air.    It  is  Bome- 
what  difficult,  but  paya  well  for  learning. 
Maj.  Gen.  Sheridan's  grand  march.     With  por- 
trait, Gungl.  40 
Verj' energetic  and  powerful.      Haa  a  fine  portrait 
of  the  newest  of  our  great  generals. 
La  Priere  d'  une  mere.       lleverie  for  Piano. 

J.  T.  Trekell.  50 
In  the  general  style  of  the  Nun's  prayer  and  similar 
com po.ilt ions.      A   fine   piece,  and  will  well  repay 
study. 
Qui  vive  !      Grand  galop  de  concert.      W.  Gam.  75 
Quite^rilllant  and  powerful,  and  of   medium  diffi- 
culty. 
Fairy  glen.     Polka  redowa.  A.  H,  Fernald.  30 

An  elegant  little  piece. 

Books. 

The  Young  Ladies'  Vocal  Album.  A  col- 
lection of  Choruses,  Trios  and  Duets.  Selec- 
ted and  adapted  for  the  use  of  Academies,  Semi- 
naries aud  Singing  classes. 

By  Charles  D.  G.  Adam.  $1.50 
The  good  books  for  young  ladies'  seminaries  are  not 
numerous,  and  an  addition  to  the  limited  list  will  be 
welcome  to  teachers.  Mr.  Adams  ia  a  "practical 
teacher"'  himself,  aud  familiar  with  the  wants  of  the 
profession.  His  book  contains  a  quantity  of  rew  and 
fresh  music,  and  includes  a  course  of  vocal  exercises 
and  solfeggios,  by  Rossini. 


Mosic  BY  Mail. — Music  ie sen  tby  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  PeroonH 
at  a  distance  will  find  the  conveyance  asavinfr  of  time  and 
expense  in  obtainingsupplies.  Booksuan  also  be  sent  at 
double,  these  rates. 


BOSTON,    SATUKDAY,     NOV.     12,     18  6  4. 


Valuable  Mnsic  Books 


^EOTiSTA^T  EPiSSOFAL  eHOBeH 


GMEiTOIEX  COLLECTIOX 

Of  Psalm  and  Hyma  Tunes,  Chants,  An- 
thems and  Sentences, 

Ori;^iQal  and  selected,  from  the  best  standard  composers, 
adapted  for  the  use  of  the  Protestant  Episcopal  Church  in 
America;  and  for  Congregationa  of  other  Deuominations,  as 
well  as  for  Societies  and  Schools. 

By  H.  "W*.  Greatorex. 
Price,  CI  1.75.  Bds  1.50. 

THE  MMC  OF  THE  CHUICH, 

.  A  Coll.  of  Psalm,  H3rmn  and  Chant  Tunes. 

Adapted  to  the  worship  of  the  Protestant  Episcopal  Church 
1  in  the  United  States. 

By  J.  M.  "Wainright,  D.  D.,  LIi.  D. 
Price  $1.50- 

THE  CHUKCH  CHOIR; 

A  Collection  of  Sacred  Music, 

,impiisi,ig  11  t'reat  variety  of   Psalm  and    Hymn    Tunes, 
Autliems.  and  Chants,  arranged  for  the  Organ  or  Piano-forte. 
By  Joseph  Muensoher. 
Price,  CI  1.75.  Bds  1.50. 

(Grace  CMisrcli  Coll.  of  Sacred  Music 

By  'William  A.  King. 

I'riL-e  ;2.25. 

Mostly  selected  from  the  Works  of  the  Great  Masters.  With 
i  Separate  Organ  accompaniment. 

By  ■William  A.  King, 

Editor  of  the  "Grace  Ckurch  Cbllcclim,"  dc. 

Price  $2.25. 


Choir  ami  Family  Psalter; 

Being  the  Psalms  of  David,  together  with  the  Canticles  of 
I  the  Morning  and  Evening  Prayer  and  Occasional  offices  of  the 
Church.  Arranged  for  Chanting  ;  to  which  is  prefixed  a  selec- 
tion of  Chants. 

By  Rev  J.  M.  "Wainright  D.D.  and  Kev  "W.  A. 

Mulilonberg,  D.D. 

Price  SI -50. 


CAXTICAECCLESIASTICA; 

CONSISTING     OF    ENGLISH    ANTHEMS. 

Together  with  Select  Pieces  from  yariouB  authors,  adapted  to 
words  from  the  Sacred  Scriptures. 

By,  Geo.  Jas.  Webb. 
Price  S2.00. 


TUCKERMAN'S 

Collection  of  Catlsedral  Chants, 

Including  the  Gregorian  Tones  Adaped  to  the  Canticles 
and  Occasional  Services,  of  the  Protestant  Episcopal  Churcli; 
also,  services  for  the  Holy  Communion,  and  the  Burial  of  the 
Dead.  With  an  easy  Morning  Service  in  F;  consisting  of  Te 
Deum  and  Benedictus.     By  S.  P   Tuckerman.     $3.00. 


HAYTEB'3  SELECT  CHANTS, 


1.00 


BIRD'S   SINGLE  &  DOUBLE    CHANTS,     67 

CHUKCH  MANUAL.    By  T.  Bissell.    -       -    81 

GKEGOEIAN  AND  OTHEB  ECCLESIAS- 
TICAL CHANTS, 40 

Published  by  Oliver  Ditson  &  Co. 

277  Washington  Street,  Boatou 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 

277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Progres- 
rive  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only ■ 6.00 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jewett's  Wational  Violin  Teacher.— Comprising 

Instructions,  with  a  variety  of  beautiful  Compositions 75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyel's 

celebrated  Duets.    French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.     By  D.  M.  H.  May.  L50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isiactory  degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  inlormation  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
thecorrect  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  Jn  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  wiio  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes.  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  instructions  and  Music. .  60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners.  Amateurs.  Business  Players,  and  Teachers.  In 
Three   Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and.  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School,  one  is 
remarkable,  that  the  elementary  instructions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.— To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1,25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  bent 
pieces,  arranged  for  the  Violin,  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  tejicher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day. 


75 
Woodbury's  Violin  Instructor ;50 

*«*  Sent  by  mail,  post-paid,  on  receipt  of  the  pHce. 


LOUIS   KOHLER'S 
PIANO  STUDIES. 

Op.  50.    The  Firat  Studies.  $1.25 

"128.    New  School  in  Velocity.  Book  1.    1.75 

"    "       New  School  in  Velocity.  Book  2.     1.75 

"  112.    Special  Studies.    Book  1.  1.50 

"    "       Special  Studies,    Book  2.  1.50 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 
Stre<it 


Smith,  Nixon  &  Ditson's 

S.  W.  Cor.  Clark  and  Washington  Streets, 

(COURT   HOUSE   SQUARE,) 

CHICAGO,    ILLIIVOIS, 

Will  be  ready  for  occupancy  about  September  15th,  1864. 
In  offering  to  the  public  a  new 

Concert  and  Lecture  Room, 

we  do  so  in  full  confidence  that  it  v, ill  be  the  finest  in  all 
re.«pects  in  the  North  West. 

ITS     SITTJATIOM- 

is  the  best  and  most  central  in  the  city. 
-FOK  CONVENIENCE  AND  SAFETY 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  main  entrance  20  feet  wide,  and  exits  to  three  different 
streets,  with  all  doors  of  ej^it  either  sliding  or  opening  out- 
wardly; with  a  rising  floor,  making  all  seats  equally  eligible, 
the  seats  being  roomy  cane-seat  cirm-chairs  ■  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence  and  performers  will  find  their  comfort  and  safety  fully 
secured.  ^ 

US  AecoysTie  phoperties 

VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  stage  being 
set  ma  semi-elliptical  alcove;  all  the  corners  of  the  room 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  • 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust, 
secure  success  in  these  important  particulars. 

Being  strictly 

AN    AUDIEWCE-ROOM, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs  or 
other  amusements  of  that  nature;  but  will  be  rented  for 

CONCERTS,    LECTURES, 

And  all  respectable 

EI¥TERTAI]\]WE]VTS 

For  seated  audiences. 
For  Further  particulars  apply  to 

OLIVER  DITSO.\  &  Co.,  Boston, 
STEl^WAY  &   SO^S,  I\ew  York. 

Or  Address 

SMITH  &  NIXON, 

Chicago,  Illinois. 


J©H]^  CIIlJiaCH,  Jr. 


.  -.rT,-,,    „  Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  ii^USIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cincinnati. 

bPEClAl  Attemion  paid  to  the  prompt  answering  of  orders 
from  Seminakiss,  Dealers  and  Teachers.  A  new  and  Com- 
pete Catalogue  furnished  on  application  The  nublication,  of 
an  Music  Houses  in  the  Unitedltates  furnished'at  the  lowest 


JOHN    E.    GOULD. 
MUSIC  AND   PIANO  FORTE  DEALER 

632  CHESTNUT  STREET,  PHILADELPHIA. 

MTOIc'bo'oKs!''''"^'*'''  '""'■'"'"'  °f  SHEET  MUSIC  AND 

As  agent  for  the  extensive  catalogue   of   Mp«.r«     nT,„»= 

DiTSO^  &  Co      he  possesses  unusual^facintie.,  f^r  snpp    In" 

Teachers  and  Dealers  at  a  di.-tance,  as  well  as  those  resid^ng"n 

S,'i.ft''of",e?,rt.L"';o''N  °^  v''  'r  "J"  ■'"=  *"''  «'"'•»  «™  anS 
freight  of  sending  to  New  York  or  Boston.  jqj 


J.  scHUBEKTH  &~co7i:^i^s^^;r^^;r^~;:;;^ 

in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the  corner  of 
I  Broadway,  New  York.  or- 


An  Improvement   upon   all  other  Instruction  Books,  in  Progressive  Arrangement,  Adaptation 
and  Simplicity.     Founded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 

PLATES  mmim  the  ?m?m  F©siT3@N  of  the  hanis  km  ¥\mmn. 

TO   WHICH   AKE   ADDED   THE    MDIMEITS   OF   HARMOIVY   AND   THOKOVIjIH   BASS. 

AUTHOR  OF    *'  THE   MODERN    SCHOOL   FOR  THE    PIANOFORTE." 

THE    AUTHOH'S    PREFACE. 

Since  the  publication  of  the  Modern  School,  I  have  tonsulted  many  eminent  composers  and  professors,  in  relation  to  its  pian  or  system.  "While 
bestowing  praise  on  it  as  a  whole,  they  iiave  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

Becoming  at  length  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great,  improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possiMc,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  couutr-,  I  commenced  a  thorough  and 
critical  examination  of  my  first  Method,  and  finally  concluded  timt  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  to 
the  puldic,  confident  that  it  will  be  found  much  more  progressive  and  complete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
wide  popularity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hiintcn,  Bertini,  Ozerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Tbalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highe<(t 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  useles»!y 
employed  to  enlarge  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  mto  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of 
pleasure,  instead  of  discouraging  him  with  dry  examples  and  indifferent  selections. 

The  plates  illustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  the 
highest  authorities  among  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bas5,  a  department  of  music  much  neglected,  although 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  The 
examples,  exercises  and  explanations  here  given,  will  he  found  simple,  interesting  and  instv^uctive.  By  their  acquirement  Vie  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  distinguished  Author^  is  universally  admitted  to  he  Superior  in  Excellence  to  aU  other  "Methods,^* 

''Systems;'  and ''Schools;'  and    THE   BOOK    THAT  EVERT  PUPIL  NEEDS  for  the  Acquirement  of  a  Thorough 

Knoicledge  of  Pianoforte  Playing  1      It  is  adapted  to  all  grades  of  Tuition,  from  the  Rudimental  Studies 

of  the  Youngest,  to  the  Studies  and  Exercises  of  Advanced  Pupils! 


The  following  are  selected  from  the  many  Testimonials  in  favor  of  "  Richardson's  New  Method,"  received  by  the  Publishers. 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 


Hundreds  of  similar 


Tt  irt  in  this  part  of  the  work  (five-flnger  and  ?cale 
that  the  heart  of  the  whole  matter  lies,  and  Mr.  Richardsow 
ha,^  done  wisely  to  lay  out  his  chief  force  in  thii.  It  would  not 
be  piMible,  wc  think,  to  find  a  courye  of  exerciRea  more  finely 
graduated.  A  matter  of  equal  co:isequence,  as  hearing  upon 
th«  education  of  a  true  masical  feelinf;  and  taste  in  the  pupil. 
Is  the  selection  of  actual  piecea  of  music,  or  music  for  itself, 
a«  a  live  thing  of  beauty,  with  a  soul  in  it,  ami  not  the  mere 
drv  bones  and  framewoi  c  I'he  pieces,  from  the  smallest  up- 
wHids,  meeting  tlie  young  traveller  each  at  the  right  point  in 
hiH  toilsome  ascent,  are  unexceptionable  in  point  of  taste  and 
style,  and  tlieri'  are  many  of  great  beauty. — Dwight's  Journal 
of  Mualc,  Boston. 

Mr.  Ricii.A.RDSOtT  seems  to  have  mineled  those  judicious 
iwaot*  cf  '■  amusements  '"  with  hi:»  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear.  fortify  the  patience, 
and  sweeten  the  temper  of  tho^o  subjected  to  household  piano 
pnirtice.  For  this  reason,  we  do  not  whrink  from  his  many 
leafed  book— knowing  that  its  bulk  means  more  pleasure  than 
pain,  more  music  tliau  dissonance,  uiore  recreation  than 
tedium  —Musical  World.  New  York 

A  Method  is  not  for  artists,  but  for  beginners  who  want  to 
become  artists  ;  and  as  Mr  Richardson's  New  Method  an.s\vcr,s 
thii»  purpose,  it  is  the  right  one.  and  deserves  our  hearty  recom- 
m«ndatinn. — Musical  Review.  New  York. 

This  work  cannot  fail  to  insure  a  most  satisfactory  progreM 
In  the  art  of  playing  the  piano-fortp,  if  used  with  intelligence 
and  practised  with  diligence;  and  it  is  sufficient  to  say,  that  it 
Be«nia  to  uw  to  combine  everything  of  value  a^*  a  Method,  in  the 
priwent  advancement  of  pi.tno  playing,  heretofore  scattered 
amnng  a  dozen  or  more  Methods  of  different  authors,  and  it 
muHt  speedily  iuperscd-  all  other  Methods  now  in  use.— A.  T. 
Taosup.  Teacher  of  Music.  New  Redford,  Ma3.s. 

It  abounds  in  the  very  best  material  suited  to  all  capacities, 
which  T  consider  the  highest  praise  that  can  be  bestowed  on 
ftn  instruction  book.—HKNRT  Scawisa,  Teacher  of  Music, 
Baltimore. 

With  ItiCHARDSOs's  Method  T  am  more  pleased  every  day.  It 
In  the  most  thorough  book  ever  published;  and  I  hope  that  all 
IfrAchem  may  adopt  it.  and  do  away  with  their  many  different 
■ygtimis— F    A.  Tepb.  Teacher  of  Music,  Holly  Springs,  Miss. 

T  consider  it  the  higiiest  perfection  of  anything  in  the  shape 
of  an  Instruction  Book  for  the  Piano,  being  a  couiplete  guide 
for  those  desirous  to  become  accomplished  performers. — J. 
BzLLAK.  Teacher  of  Music,  Hhiladelphia. 

I  huve  Tio  hesitation  in  saving,  that  for  instruction  on  the 
piano  no  work  of  equal  merit  h  is  ever  come  before  the  public. 
— C.  II.  Losaa.  Tetichor  of  Music,  Rogenvillc,  Tenn 


The  exercises  In  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  "  Amusements  "  seem  to  me  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works  Every  true 
lover  of  music  who  uses  this  work  will  thank  Mr.  Richardson 
for  the  introduction  of  those  quiet  and  beautiful  "Nocturnes  " 
by  Field  and  Dreyschock. — T.  BaiCHEa,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 
piano  instruction  book  extant.  Its  general  arrangement  is 
admirable,  and  the  exercises  from  the  "  Elements  of  Notation" 
to  the  grand  finale  are  natural  and  progressive. — E.  C.  HoWB, 
Teacher  of  Music,  New  York  Confereuce  Seminary. 

I  have  examined  ittboroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  tafik  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers. — S.  L.  Peckbam, 
Teacher  of  Music.  Wakefield,  R.  I. 

Richardson's  New  Method  I  have  used  since  its  publication, 
with  the  greatest  success,  and  experience  teaches  me  it  la  not 
only  the  6«i,  but  the  cheapest  work  for  the  Piano  Forte  ever 
published. — Henry  Meakin,  Music  Teacher,  Albion  College, 
Albion,  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  forevery  pupil  whodesiresto  make  rapid 
and  thorou;;h  progress  in  acquiring  a  practical  knowledge  of 
playing. — II.  F.  Chalaupka,  Music  Teacher,  Coburg.  C.  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
I  for   a   long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  aa  desire  a  really  good  piano  instruction 
book  will  do  well  to  orderacopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  represented  to  be. — Godey's  Lady's  Book' 

Wp  have  no  hesitation  in  recommending  it  as  tlie  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
Y>\\no  that  has  ever  appeared. — Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.  Richardson  appears  to  be  simplification 
in  the  mode  of  instruction;  and  his  new  work  is  intended  to 
guide  tbe  pupil  progressively,  step  by  step,  from  the  fir.^t  rudi- 
ments of  music  to  the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American.  Rochester,  N.  Y. 

It  is  perfect  in  its  plan;  and,  after  careful  examination,  we 
have  no  hesitancy  in  recommending  it  to  our  readers  as  posses- 
sing many  merits  not  claimwl  by  other  works  of  the  kind. 
Daily  Herald,  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embnu^es  the  principles  of  all  other 
piano-forte  instruction  hooka,  while  many  new  and  important 
ideas  are  introduced. — The  Tablet,  New  York. 


Richardson's  New  Method  for  the  Piano-forte  will  probably 
supersede  every  other  work  of  the  kind  now  in  um. — The  Daily 
Spy.  Worcester. 

One  of  the  best  arranged  books  for  puplli  learning  tho  piano 
that  we  have  ever  seen. — The  Morning  Herald,  Montreal,  C.  B. 

Where  there  are  a  thousand  works  for  the  piano,  it  is  hard 
to  say  positively  which  is  the  best,  because  every  work  poews- 
ses  some  peculiar  and  striking  excellence  ;  but,  among  all  that 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuous 
place  on  tho  ground  of  soUd  and  enduring  merit. — The  City 
Item.   Philadelphia. 

To  beginners,  and  in  fact  tiione  who  have  taken  lessons,  we 
recommend  the  purchase  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly  recommended  by  the 
Syracuse  Musical  Academy  as  being  tihe  best  published. — Daily 
Journal.  Syracuse.  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  in 
which  every  thing  relating  to  the  matter  is  disposed  of  is  ont 
of  the  chief  recommendations  of  the  work.  The  usually  ver- 
bose explanations  and  complication  of  technical  terms  ar« 
avoided;  and  common  sense,  plain  talk,  and  brevity  are  sub- 
stituted.— The  Daily  .lournal,  Boston. 

We  have  given  this  new  work  a  thorough  examination,  atid 
must  pronounce  it  the  best  course  of  instruction  for  tbe  piano 
that  we  have  ever  seen.  It  is  more  progressive  and  complet* 
than  any  similar  work  extant.— The  Advertifler,  Chattanooga, 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  We  most  cordially  recommend  (t  at 
superior  to  all  others — an  opinion  which  an  intelligent  musical 
community  are  indorsing  in  a  substantial  manner. — The  New 
Covenant,  Chicago,  111. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  the  piano  we  have  among  us,  and 
he  declares  it  to  be  without  parallel  in  respect  to  all  the  partic- 
ulars specified  in  the  title.  There  is  no  more  perfect  traatlw 
on  first  principles  extant — The  Courier,  NotTrich,  Ct. 

Our  musical  friends  say  this  isa  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  Wo 
recommend  it  to  the  attention  of  music  teachers.— Th©  B  I 
Schoolmaflter.  Providence. 

This  work  Is  distinguished  by  great  and  peculiar  exceltenei«fl. 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  musi- 
cal practice.  It  is  full  and  explicit  in  all  the  usual  elements 
and  definitions,  succeeded  by  a  gr-idusil  series  o^ five-finger 
exerri.'iesinterspertfedby  beautifulHttle compositions,  bv  which 
the  tedium  of  musical  practice  is  very  much  diminished. — The 
Moravian,  Bethlehem,  Pa. 


Teacheri  and  Scholars  can  order  this  work  with  perfect  reliahility  upon  its  beinp:,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  are  published, 
one  aduptintj  American,  the  other  Foreign  Fingering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  Americ^in  Fingering  will  be  sent. 
D:]?"  Be  lure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD."        Price,  $3.50.     Mailed,  post-paid,  to  any  address.     Sold  by  all 
Music  Dealers. 

PUELISHEB  M  ©OYER  BITSOIV  &  COIPAM,  277  WASHIIVGTO^  STREET,  BOSTOIV. 
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JHerttscments. 


MUSICAL    ACADEMY. 

STGNOR  BOKBA  will  reopen  his  Vocal  Academy, 
on  THURSD.4Y  DECEMBER  1st.,  at  CONCORD  HALL. 
Please  call  for  bis  Circulars  and  Subscription  Lint  at  Messrs. 
Oliver  Ditson  fe  Co's  and  Tnlman's  Music  Store.  617 


COURS    D'    HARMONIE. 

IMTIiLE.  GABKIELLE  DE  LA.  MOTTE,  will 
-^"-*-  open  a  "Cours  d'  Harmonic."  for  Ladies  and  Gentle- 
men, to  take  place  once  a  week,  every  Tuasday,  beginning  on 
Tuesday,  Nov.  29,  ending  the  last  Tuesday  of  April .  It  will 
commence  at  half  past  seven  o'clock  precisely  and  be  over 
at  half-past  nine.  The  Cours  being  divided  in  two  parts, 
tho.se  who  might  wish  to  join  for  one  half  may  do  so.  None 
received  in  the  "  Cours  "  under  fifteen  years  of  age 

Terms  for  the  whole  "Cours  d'  Harmonic,"  S50  00.   Appli- 
cation to  be  made  at  53  Hanoock  St.,  or  at  Messrs.  Chicker- 
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617 


j.  r.  Rusoi.piasoM', 

Teacher  of  English,  Italian  and  German 

Ringing. 

No.  35  WinterSt  ,  Room  No  13;  or  address  0.  Ditson  &  Co. 

615. 


MR.  HENRY  SCHRIMPP  will  resume   his  Instructions  in 
Mu.sic  after  the  middle  of  October.     Apply  at  Ditson 
fe  Co's  Music  Store,  277  Washington  Street. 

"pEOFESSOK  C.  MUST,  Pupil  of  the  Royal 
-*-  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylstou  Place,  or  at 
Ditson's  Music  Store  3t 


XXRS.    C.    -a.   FORD, 

Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  k  (3o  s,  or  Russell's  Music  Stares.         611 


Songs   for  Soldiers  and   Their   Friends. 

The  Trumpet  of  Freedom.  Containing,  Soldier's 
Chorus  i  Viva  la  Americn;  .Mi.tiMT,  wlieii  the  war  is  over: 
Mount.  Rnjs.  Mount;  Pirkol  Guard;  Nnt  a  i^tar  from  our 
Flag  i  Voluntwrs  Wife;  Ki-J,  White  andljiue;  To  Canaan; 
Do  thev  pray  for  me  at  Home  ;  How  do  von  like  it,  Jefferson 
D;  Battle  Hymn  of  the  Republic;  Glory  Halleluiah  ;  Garibal- 
di Hymn,  and  other  popular  Songs.  Duets,  &c.  will  be  sent 
post-paid,  for  40  cents  Oliver  DitsOn  &  Co  ,  Publish- 
ers, 277  Washington  St. 


For  Thorough  Instmction  in  Vocal  Music. 

Use  Bassini*3  Art  ofSinging:  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  adniit- 
ied  to  be  the  most  desirable  work  for  teachers  and  scboWirs. 
Price,  for  Soprano  Voire,  Complete.  S4. 00.  Abridged.  S3  00. 
For  Tenor  Voice.  4  00  Mailed  p'>..t-paid.  Oliver  DitSOn 
&  Co.,   Publishers,  '277  Washington  St. 

BAL.T.<-ROO.?I    BOOK!^. 

Howe's  Ball  Room  Hand  Book  containing  300 
Dances,  with  Illustrations,  Explanations  and  Calls.  50  cts. 
Etiquette  of  the  Ball  Boom,  containing  60  sets  of 
Cotillons,  Fancy  Dances.  &c  ,  with  full  instructions.  25  cts. 
Hall  Room  Prompter,  containing  Calls  for  the  Changes 
and  Figures  to  all  the  principal  Dances,  12  cts.  Sent  l.y  mall, 
post  paid,    Oliver   IDitson  &  Co.,    Publishers.    277 

Waaliiugton  Street. 


ORGAN  GEMS: 

L   COLLECTION  OP 

Offertoires,  Communions,  Versets,  Preludes, 
Fugues,  Etc., 

BV 

F.  Andre,  E.  Batiste,  M.  Brosig,  A.  Freyer, 
♦    A.  Hesse,  Lefubre  Wely,  and  others. 
Arranged  and  Edited  By 

FREDERICK   S.    DAVENPORT. 


Prelude  in  F A.  He.ss« 

■  ffertoire  m    C g    Bati.->te 

Prel ude  in  F j  g   Davenport 

Prelude  m   E  fiat x.  Freyer 

Communion,  in  A  minor . . . .  B.  Bati.ste 

Prelude  in  D  flat Moritz  Brosig 

Prelude  in   E  flat  minor A    Freyer 

Prelude  in  G '^J^^^.M    Brosig 

Prelude   inEG c.  Gei.ler 

Prelude  in  P j.  Andre 

Elevation,  in  G e   Batiste 

Komanza,  from  eighth  symphony Hadyn 

Ave  Verum  Corpus Mozart 

Prelude  in  D A.  Frever 

Prelude  ui    B  flat a   Hesse 

Prelude  in  A  minor .T.  Andre 

Graduel  in  A !.!'.!'.!". E.  Batiste 

Prelude  in  D  flat a,  Freyer 

Adagio  in  Aft c.  p.   Becker 

Prel  u de  i  n  A A .  Hcse 

Prelude  in Q j.  Andre 

Elevation  in  A  minor E  Batiste 

Postlude  inO A.  Hes.se 

Adnrabunt   Nationes Himmel 

Prelude  in   C '.'.'.  A.  Hesse 

Offertoirc  in  D  minor E.  Batiste 

Ave  Maria l.  Bordese 

Prelude  in  A  minor A.  Hesse 

Chorus.  EtVitam From  "First  Ma,ss.''  Havdn 

Communion  in  G Lefebure  Welv 

Prelude  in  E  flat From  "Der  WohlgeUbte  Organist" 

Communion,  in  D E.  Batiste 

Gloiia From  •'  Second  Mass."  Mozart 

Prelude  in  E  fiat Seeger 

Prelude  and  Fuge  in  F  minor !!.!!!.!!!  .Rink 

Communion,  in  B  minor E.  Batiste 

Priercin  A  flat Q.  Schmitt 

Postlndium  in  D  minor A.  Hcssie 

Graduel  in    O  minor E.  Batiste 

Prelude  in  A  minor A.  Hesse 

Postlndium  in  F Rink 

Prelude  In   A p.  g.  Davenport 

Ora  Pro  Nobis y   Novelle 

Postlndium  in  A  minor.   ...Prom  "Der  Wohlgeubte  Organist" 

Ver.-*t(Pa.storale| Lefebure  Wely 

Fugue  in  C  minor w.  F.   Bach 

Qnis  Est  Homo I,.  Borde«c 

Prreludium  in_A M.  Brosig 

Postlndium  in  D m    Brosig 

E.  Batiste 


Elevation,  in  E  flat. 


Price,  Cloth  $3  00;  Bds.  S2.50.  Oliver  Ditson  &  Co., 
Publishers,  27?  Washington  Street. 


New  and  Brilliant  Piano  Compositions. 

BY    "SEVEN     OCTAVES." 
DYING  POET.— Meditation.      (As  played  by  Gott- 


alk< 


PBWSIVE.- Polka  Rodowa.  CO 

LE     CHANT   DTJ    MAHTTR.-(The  Martyr's 

Chant).     Grand  Caprice  Religieux.  7S 

ORFA.— Grande  I'olkn  gn 
LOVE  AND     CHIVALRY. -Caprice  Elegante.  RO 

HURRAH.— Galop  pus  redouble.  60 

FAIRY  LAND.— Schottische  Concert.  60 

OLIVER    DITSON  &   CO.,    Publishers,   277 

Wa.«hington  Street. 


IVEW  BOOK  OF  CHORUSES. 

THE  CHORUS  "WEEATH ;  A  collection  of  SACRED 
and  SEIIDI.AII  Choinses  from  Oratorios,  Operas  and  Popular 
Glee  and  Chorus  Books ;  designed  ,asa  StiTOd.ard  Book  for  Choirs, 
Musical  Societies,  Conventions  and  Schools,  and  containing  all 
of  the  most  desirable  Pieces  for  Private  Practice  and  Public 
Performance.  1vol.  12mo  ,pp,232.  Hoards,  Piice  »1  .10.  On 
receipt  of  which  copies  will  be  mailed,  post.pald.  Oliver 
Ditson  &  Co.,  Publbihers,  277  Washington  Street. 
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VOCAL. 

Union  soldier's  battle  song R.  Culver.  30 

The  soldier  sleepeth,  he  is  not  dead  !     Song. 

L.  FTeaih.  30 
Evening  is  sweet.      (Chanson  de  Magali.)    Song 

or  Duet "  MireilU."  40 

Soldier  to  his  Mother.     Ballad B.  Covert.  30 

At  your  feet,  behold  !     (A   vos   pieds,  helns.) 

Song "Mire.ille."  30 

Like  a  snow  flake  on  the  stream Kiicken.  30 

Florence.    Loved  and  lost.     Song. 

J.  H  McNaughtOH.  30 
0  could  I  see  my  father.     Song  and  chorus. 

J.  W.  Turner.  30 

Stick  together.     Patriotic  song R.  Culver.  30 

Evening  Song   .E.  P.  Morrison.  30 

Is  it  mother's  gentle  tonch  ? V.E.Marston.  30 

Liberty's  Call,  or  Hurrah  for  Abe  and  Andy  ! 

L.  B.  Starkweather.  30 
Listen  to  the  echo  of  the  shepherd  boys'  song. 

A.  D.  Crabtre.  30 

INSTRUMENTAL. 

Chorns  of  harvesters.  (Chceur  des  Moissonenrs.) 

Transcription  from  "Mireille." Kriiqer.  40 

Marchc  funebre.     Piano  and  Violin. . .  .Ekhberg.  sa 

Fantasia  on  airs  from  Faust R.  Farnrqer.  60 

"  "  "  C.  A.  Oshorne.  75 

Qui  vive.     Grand  galop  de  concert ....W.  Ganz.  7.5 
Gems  from  Gounod's  "Mireille.".  ..7.  C.Johnson.  50 

Eugenia.      Valse  brilliante E.  Gilbert.  30 

Little  spring  song.       (QucUenliedchen.)      Salon 

studie C.  Hering.  30 

Faust  by  Gounod.     (Revue  Melodique.)       Four 

hands F.  Beyer.  75 

Special  studies  for  Piano.     In  two  books,  by 

Louis  Kohler,  SA.  SI. 50 

Ever  merry  mazurka S.  B.  Whitney.  30 

Overture  to  Fidelio Beethoven.  60 

Stamp  Galop.     Illustrated O'Leary.  60 

Fantasie  on  Mireille,  for  piano.    .  .C.  B.  Lysberg.  60 
Kate  Kearney  Valae.     Illustrated C.  Coote.  7i 

BOOKS 

Faust  ;  a  Lyric  Drama,  in  Five  Acta.  The  mu- 
sic composed  by  C.  Gounod. 

Adapted  to  English  and  Italian  words,  and 
revised  from  the  full  score,  with  indications  of 
the  instrumentation.  $4.00 

A  New  Manual  of  Thorough  Bass,  and 
Text  Book  op  Musical  Theory.  By 
Edward  B.  Oliver.  Principal  of  the  Mendels- 
sohn Musical  Institute,  Boston.     Bds.  50  ;  CI.  67 


Mdsio  bt  Mail. — Musio  is  sent  by  mall,  thft  Qxpftni*  bobif 
two  cents  for  every  four  ounces,  or  fraction  thtrtef.  Perfwas 
at  a  distance  will  find  the  conveyance  a  savluK  ortlnii  asd 
expense  in  obtaining  supplies.  Books  oau  also  be  sent  at 
double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 

OP 

OF  THE  MOST  APPROVED  MANDFACTURE. 

EmbraciiiE  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
iDCludiog  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLABIKTETS,  FLAGEOLETS,  PIPES, 
And  all  other  descriptions  of  Musical  Instruments, 
'together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin.  Guitar,  Violoncello  and  Double-B.i.ss. 

riA]¥©S    AW©    MEI.©UE©]\S 

POK    SALE    AKTD    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furnish  the  above: 
also,  MaSIC  BOOKS,  SHEET  MUSIC,  AND 
C  VRD  MUSIC  POR  BAND8,  ABTD  ALL 
KIWDS    OP  MUSICAL    MERCHANDISE,    at 

prices   and   terms,  that   cannot  fail   to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 


The  Trumpet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
KALLTING  SONGS, 
CAMP  SONGS, 

CAVALRY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &c. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Puhlished 

Por  Soldiers  and  their  Friends  at  Home. 

The   Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

■Work. 

Price  40  Cents,  on  receipt  of  which  it  will   he   mailed. 

post-paid,  to  any  address.      Just   Published    by  OLIVER 

DITSON  &   CO.,    Publishers,  277  Washington  Si 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RICHARDSOBT'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  RICHARDSON'S  NEW"  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  RICHARDSON'S  NE VB"  METHOD. 
The  Book  that  makes  Piano  Studies   Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Pnctice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price    S3  75.      OLIVER  DITSON  &  CO.,    Publishers,    277 
Washington  Street.     Sent  by  mail,  post-paid. 


SONG  &  MUSIC  BOOKS. 

Golden    "Wreath.      Nearly  200  Popular   Songs  wi       In 

structions.     ijO  cts. 
The   Nightingale.  A  New  Book  for  Schools.    60  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  35c. 
Camp     Songs.      A  Collection   of  National,   Patriotic   and 

Social  Songs  for  the  Volunteers.     15  cts. 
"War  Songs  of  Freemen.    25  cts. 

Songs  for  the  People.  H'ith  numerous  Engravings.  SI, 00. 
100   Irish   Songs.    GO  cts.     Scotch  Songs.    60  cts 

Comic  Songs.    60  cts. 
Amateur  Song  Book.    A  Coll.  of  Old  Favorites.    SOcts. 
Gems  of  Song.    .50.    The  Message  Bird.    50. 
Old  Folks'   Concert  I'unes.    40  cts 
Boston  Temperance  Glee  Book     50  cts. 
New  Temperance  Melodist.     45cts. 
Union  Temperance   Song  Book.    20  cts. 
Covert  <i   Lodge's  Temperance  Songs.    15  cts. 
Convention  Chorus  Book.    50  cts. 

The  above  contain  both  Wor.ls  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  songa  of 

the  day.  a  large  number  of  which  are  not  to  be  found  in  any 

othercollection.     Three  Parts.     Each  17 cts. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER    DITSON    &    CO.,   Publishers,    277    Washington 
Street. 
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HEI7HV     CA-RTETL, 

TEACHER   OP    ORGAN    AND    PIANO, 

6   Allston  Street. 


I..   US.   SOUTII.A.RD, 

Teacher  of  the    Pianoforte,  Siiigiug,   Orgfau, 

and  Harmony* 

Communications   left   at    the  store  of  Ditson   &   Co.,    will 
receive  prompt  atteution. 


J.      L.      C3-  I  I-.  B  E  I^  T, 

TEACHER    OP    PIANOFORTE. 

Address  O.  Ditsoa  &  Co.,  or  Hallett  &  Cumston,  339.  Wash 
ington  Street.. 
604-6m. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  18  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  bewiit*d 
on  at  their  residence,  if  desired.  566 


ilBOZiFH    KISX.BX.OCK, 

TEACHER  OF  PIANO  AND  SINGING, 

Residence  14   Chauncy  Street.  594 


f  ermann  §mm, 

Residence, No.  34  Chauncy  Street 


JOHN    "W.    TUFTS, 

TEACHER  OF   PIANO-FORTE.  ORGAN   AND   HARMONY 

No.  1  Van  Renssalear  Place. 


DAVID  Paine, 

Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ,  Piano  &.  Harmony. 

29  Chester  Squ 


•  Snaw 


JULIUS     EICHBERG, 
TEACHER     OF 
in^.    Piano,    Composition    and    Tiolic 

Residence  23  South   Street,  near  Summer^ 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Cos.,  orChickering  8t  Sons. 

G.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.     BABCOCK, 
TEACHSR    or    PIANO    TORTB, 

Address  at  Geo    D.  Russell  &  Co's.  5S 


|um«s  m.  fill 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson   &    Co's,  or  274  Washington  Street. 


X..  vr.  'WHEXii.Ea, 

lately  returned  from  Europe  is  nowprcpared  to  receive  pupils ! 
:K\©I,rSH;  A\:D  XTA£I.A^J  SI  SGI  A:  &. 
Address  at  13  Tremont  Row.  or  Chickeriug  &  Sons'. 


Music  Books  for  Children. 

Golden  "Wreath  (over  200.000  .soldi  45.  Nightingale 
New  and  Attractive.  45  New  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of  '76.  38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades,  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  published,  and  easily  brought  out, 
15  The  following  are  the  best  books  for  Sabbath  Schools, 
(jolden  Harp,  by  Emerson.  25;  Chsrub,  by  .lohnson,  '.;5; 
Youthful  Voices,  by  Lang,  38.  OLI'VER  'DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 


NEW  SONG  BOOKS. 

Ossian's  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  bv  Ossian  K  Dodge.  (U'ords  and  .Mu.sic)  25 
cts.  Shilling  Song  Book.  No.  3.  containing  New  and 
Popular  Songs  that  have  appeared  since  the  publication  of 
Nos.  1  and  2  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  post  paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBUR"2"  LINE 


MASON 


HAMLIN'S 


CABINET    ORGANS. 

Tor  familieb  churches  and  BchooU  Recogoized  by  the 
muMcal  profusion  a<i  greAtly  supeiior  to  h'tnaouiums  me\o 
deoD'^  and  all  other  sui  Ul  o^g^ns  [bee  our  illu^strated  Cata 
logue  for  explicit  te<itimon>  to  their  supeiionty  from  a  major 
itv  of  the  met  eminent  organists  in  America  ] 

CAUTION  10  fUIlCHAStRS  —The  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  dem  md  for  them  have  )u 
duced  dealers,  in  some  cases,  to  advertise  quite  different  in- 
strumeuts  as  Cabinet  Organs,  and  in  others  to  repre.sent  to 
purchasers  that  harmoniams  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  al.=o  in  a  large  meiu^ure 
of  essential  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers  from  these  arise  their  better 
quality  and  volume  of  tone,  anl  capacity  for  expression. 
Everv  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words  -'MASON  &  HAMUN  CABINET  ORGA'^\" 

WAREKOttMS:— 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

0.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
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l\ew  Music  for  Sabbatb  Schools. 

THE 

Sabbath  School  Trumpet. 


Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED   TO   WHICH     IS    A 

J"UVENILE    CANTATA 


THE    ORIGIN    OF    THE    SEASONS," 

W.  O.  &  H.  S.    PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
''  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  mo.st  attractive  that  has  been 
published  It  is  easily  pre.=entcd,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  .as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 

PUBLISHED    TO-DAY. 

THE   CONCEKTINO: 

A  Select  Library  of 
PSALMODY,    BALLADS,    DUETS,    QUARTETS,     CHANTS, 
GLEES,    SACRED   AND  OPEBATIC  CHORUSES: 
For 
Choirs,   Musical  ConTentlons,    Elementary 
Singing  Classes,  Glee  Clubs,   Chorus 
Societies  and  the  Drawing-Room. 
By  Virgil  Cortdon  Taylor, 
Price  One  Dollar,  on  receipt  of  which  copies  will  be  mail- 
ed,   post-paid.    Sold  bv  all   Mu.sic  Dealers  and   Bookseller^. 
OLIVER  DITSON  &  CO.,  Publishers,  277  Wash- 
ington Street. 


Mendelssohn  Musical  Institute. 

Aifords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston.  Mass. 


The  Most  Popular  Piano  Songs^ 

'"Twas  Evening,  at  the  Window."  Hoffman.  30 

"Do  they  pray  for  me  at  Home?"  Fixkf.  30 

'  I'm  lonelv  since  my  Mother  died."  Tlmmpson.  30 

■'I  live  for  these  who  love  me."  Clnrk.  30 

'Tenting  on  the  old  Camp  Ground."  KMredge.  30 

"I'd  Choose  to  be  a  Eaby."    (Comic).  30 

Copies  mailed,  post-paid  on  receipt  of  price.  Oliver  Dit- 
son &  Co.,  Publishers,  277  Washington  Street. 


THE   CHORUS    WREATH, 

P.-ii'c  1.50,  on  receipt  of  which,  copies  will  be  sent  post-paid 
OLIVR  DITSON  &  CO.,  Publishers.  277 
Washington  St.,  Boston. 


(V^ 


Whole  No.  617. 


BOSTON,    SATURDAY,    NOV.    2  6,    186  4. 


Vol.  XXIV.  No.  18. 


Sea-Shore. 

BY     R.     W.      EMERSON. 

[From  the  Boatswain's  Whistle.] 
T  heard  or  seemed  to  hear  the  chiding  Sea 
Say,  Pilgrim,  why  so  late  and  slow  to  come  ? 
Am  I  not  always  here,  thy  Punimer  home? 
Is  not  my  voice  thy  music,  morn  and  eve  ? 
My  breath  thy  healthful  climate  in  the  he;its, 
My  touch  thy  antidote ;  my  bay  thy  bath  ! 
Was  ever  building  lilte  my  terraces? 
Was  ever  couch  magnificent  a-imioe? 
Lie  on  the  warm  rock-lfdgep,  and  there  learn 
A  little  hut  suffices  like  a  town. 
I  make  your  sculptured  architecture  vain, 
Vain  becide  mine  : — 

Lo  !  here  is  Rome,  and  Nineveh,  and  Thebea. 
Karnak.  and  Pyramid,  and  Oiant's  Stnirs. 
Half  piled  or  prostrate  ;  and  my  newest  slab 
Older  than  all  thy  race. 

Behold  the  Sea, 
The  opaline,  the  plentiful  and  strong. 
Yet  beautiful  as  is  the  rose  in  June, 
Fresh  as  the  trickling  rain'  ow  of  .lulv  : 
Sea  full  of  food,  the  nouri.'sher  of  kinds, 
Purger  of  earth  and  medicine  of  men  ; 
Creating  a  sweet  climate  by  my  breath , 
And,  in  my  mathematic  ebb  and  flow. 
Giving  a  hint  of  that  which  changes  not. 
Rich  are  the  Sea-gods; — who  gives  gifts  but  they  T 
They  grope  the  sea  for  pearls,  but  more  than  pearls  : 
They  pluck  Force  thence,  and  give  it  to  the  wise. 
For  every  wave  is  wealth  to  Bajdalus, — 
Wealth  to  the  cunning  artist  .who  can  work 
This  matchle.'ss  strength.     Where  shall  he  find,  0  waves  I 
A  load  your  Atlas  shoulders  cannot  lift  ? 

I  with  my  hammer  pounding  evermore 

The  rocky  coast,  smite  Andesinto  dust, 

Strewing  my  bed,  and,  in  another  age. 

Rebuild  a  continent  of  better  men. 

Then  I  unbar  the  doors  :  my  paths  lead  out 

The  exodus  of  nations;  I  disperse 

Men  tu  all  shores  that  front  the  hoary  main. 

I  too  have  arts  and  sorceries  ; 

Illusion  dwells  forever  with  the  wave, 

I  know  what  shells  are  laid.     Leave  me  to  deal 

With  creduleus,  imaginative  man. 

For.  though  he  scoop  my  water  in  his  palm, 

A  few  rods  off  he  deems  it  g-^ms  and  clouds. 

Planting  strange  fruits  and  sunshine  on  the  shore, 

I  make  some  coast  alluring,  some  lone  isle. 

To  distant  men  who  must  go  there,  or  die. 

For  Dwight's  Journal  of  Music. 

Half  a    dozen  of  Beethoven's  Contempo- 
raries. 

II.     ANTONIO    SALIERI. 

LConcluded  from  page  338  ] 

A  revival  at  Paris,  in  1817,  with  immense  suc- 
cess, of  "ie.?  jDnnaiV/e.?,"  with  a  very  few  slight 
changes  in  the  music,  and  some  new  dances  com- 
posed b}'  S[iontini,  Paer  and  Berton,  brought 
Salieri,  not  only  an  increase  of  income,  hut  ex- 
cee<lingly  grateful  letters  from  Spontini,  Mnline, 
Persuis  (Director  of  the  Grand  Opera),and  Hcr- 
old,  composer  of  Z'nm/jfl.  The  latter  says:  AH 
Paris  will  hear  this  beautiful  opera,  and  the  vast 
crowds  which  besiege  the  doors  of  the  theatre  at 
each  performan(;e,  prove  that  we  know  how  to 
appreciate  your  works.  One  thing  we  heartily 
lament — that  we  cannot  see  you  here  in  Paris. 
Happy  they,  who,  like  me,  can  listen  to  you  and 
benefit  by  your  instructions.  How  much  I  regret 
that  I  did  not  longer  remain  in  Vienna.  I  shall 
never  forget  what  vou  have   done   for   me,   and 


least  of  all  tlie  kindness  with  which  you  gave  me 
many  an  excellent  piece  of  advice.  The  good 
fortune  which  I  have  thus  far  had  upon  the  stage, 
I  attribute  entirely  to  the  instruction  which  I 
had  of  you — your  teachings  are  invaluable,"  &c. 

His  duties  in  the  chapel,  during  the  year  1818, 
were  relieved  by  preparing  his  "Tarare"  for  a 
new  revival  at  the  Paris  Grand  Opera;  by  some 
small  works  for  the  ''Music  Friends"  and  their 
conservatorium  ;  and  by  an  excursion  with  Prince 
Dietrichsfein,  and  as  his  guest,  to  thevaiio:is 
seats  of  tliat  nobleman.  The ''Tarare"  came  on 
the  stage  again,  Feb.  3,  1819,  and  in  August, 
Per.suis  sent  him  1100  francs  as  his  percentage 
on  the  profits  of  the  two  revised  operas. 

I  find  nothing  noted  as  belonging  to  this  year 
(1819),  excejit  the  finishing  of  a  grand  Te  Deum, 
though  Mosel  says  he  passed  the  summer  in  the 
country  and  employed  himself  "in  select  society, 
with  singing,  reading,  and  the  composition  of 
new,  or  the  improving  of  old  works." 

In  the  spring  of  1820  he  began  a  labor,  which 
was  purely  one  .of  gratitude  and  love. 

"The  Pension-Institute  for  the  widows  and  or- 
phans of  Vienna  musicians"  was  founded  [by 
Gas-mann,  and  incorporated  by  the  imperial 
fiovernment  in  1771  ;  the  act  granting  not  only  a 
handsome  sum  of  money  down,  but  the  right  to 
give  four  benefitconcerts  annually — two  at  Christ- 
mas and  two  in  holy  week — on  days  when  no 
theatres  are  allowed  to  be  opened  for  the  usual 
performances.  For  the  first  of  these  concerts, 
(1771)  Gassmann  composed  Metastasio's  "iJeteft'a 
liherata"  which  was  brought  out  with  upwards  of 
two  hundred  performers — at  that  time  a  large 
number. 

Salieri's  composition  for  the  25th  anniversary, 
in  1796,  of  that  institution  has  been  already  no- 
ticed. From  that  time  he  had  always  taken  part 
in  the  concerts  ;  for  some  he  delivered  new  pieces; 
at  others  he  sat  at  the  piano-forte,  or  assumed  the 
principal  direction  ;  and  not  unfrequently  took 
all  the  labor  of  instructing  the  solo  singers. 
Tliough  now  in  his  70th  year,  and  feeling  the 
approaching  failure  of  his  physical  powers,  the 
hope  became  strong  that  he  might  live  to  take 
part  in  the  celebration  ot  the  fiftieth  anniversary 
of  the  institution.  For  that  occasion  he  under- 
took to  make  such  a  revision  of  his  old  master's 
^'Betuiia  liherola"  as  should  make  it  coi'respond 
to  the  demands  of  the  then  present  condition  of 
the  musical  art.  His  work  was,  however,  intei-- 
rupled,  especially  in  the  autumn  of  that  year, 
(1820),  by  failing  strength,  and  violent  pains, 
which  often  prevented  him  from  closing  his  eyes 
all  the  night  long,  and  of  course  rendered  him  too 
weak  for  any  labor  for  the  next  following  days. 

During  one  of  these  sleepless  nights,  he  set  the 
following  words  to  music:  "Spirilu^  meux  atlenua- 
hitur.  Dies  mei  breviahuntw,  el  solum  mihi snper- 
esl  sepulcrum,"  (my  spirit  grows  feeble ;  my 
days  are  shortened,  and  to  me  the  tomb  alone 
remains,) — a  composition  which  he  often  sang 
with  his  pupils.  In  the  winter  his  health  im- 
proved, and   his  hilarity  and  pleasure  in  labor 


enabled  him  to  hear  with  the  minor  ills  that  still 
plagued  him.  In  April,  1821,  he  sufT'eied  much 
with  his  eyes;  but  the  evil  being  happily  over- 
come,,he  finished  the  ^'Belulla  ;"  shortening  the 
antiquated  recitatives  and  airs,  adding  choruses 
and  the  like;  working  always  in  the  spirit  and 
style  of  Gassmann,  and  that  so  eflTcctually  as  not 
to  disturb  the  unity  of  the  work.  To  give  a  move 
festive  character  to  the  occasion,  he  composed  a 
march  and  grand  chorus,  text  by  F.  Treitsohke, 
to  the  memory  of  Gassmann.  The  chorus  was 
divided  into  two  parts,  the  first  preceded  by  the 
march  opening  the  concert,  the  second  being 
sung  after  the  "■Belulla."  The  first  part  was  sung 
by  a  chorus  of  fifty  boys,  assembled  around  a 
laurel-crowned  bust  of  Gassmann  ;  the  second  by 
all  the  voices  present.  The  concert  took  place 
April  15,  under  the  direction  of  Umlauf,  Salieri's 
eyes  preventing  him  from  taking  any  active  part. 
All  the  expenses  of  copying,  of  the  bust,  &c., 
were  borne  by  Salieri,  and  amounted  to  at  least 
a  thousand  Horins.  The  concert  closed  with 
Klopstock's  ode  '^Friildingisfeier"  (Celebration  of 
Spring)  set  by  Abbe  Stadler.  The  next  evening 
the  second  concert  took  place,  at  which  Haydn's 
"Creation"  was  given,  his  bust  standing  in  front, 
the  cost  of  which  also  was  borne  by  Salieri, — in 
short,  the  entire  cost  of  both  concerts  was  assum- 
ed by  the  now  aged  composer.  Mosel  translates 
these  words  from  Salieri's  notes  upon  this  occa- 
sion I  "Thus,  I  think,  I  have  publicly  proved  my 
gratitude  to  my  teacher,  father  and  benefactor, 
Florian  Gassmann,  and  my  veneration  for  his 
memory  ;  and  that  I  have  thus  not  unworthily 
brought  my  musical  life  to  its  close." 

His  eyes  still  troubled  him  and  grew  dim;  j'et 
he  could  read  and  write  in  moderation  and  take 
his  walks.  The  next  spring  (1822)  the  sleepless 
nights  came  again;  but  on  the  whole  he  was  not 
dissatisfied,  for  he  writes  :  "I  can  eat,  sing,  take 
walks  and  gossip;  still,  however,  I  think  often 
upon  death,  and  keep  myself  ready  at  any  mo- 
ment to  receive  him." 

On  the  eighth  of  .June,  says  Anselm  Hiitfen- 
brenner,  in  the  article  previously  quoted,  Salieri 
drove  with  ine  and  another  pupil  by  way  of  Hiit- 
leldorf  to  Weidlingen  [two  lovely  villages  among 
the  hills  a  few  miles  west  of  Vienna],  where  we 
wandered  long  in  the  romantic  garden  of  Prince 
Dietrichstein.  When  we  had  reached  the  high- 
est point  of  the  park,  we  sang  a  terzet  in  praise 
of  the  grandeur  of  creation.  The  good  master 
was  deeply  aflTected,  and  turning  his  eyes  to  the 
clouds  about  the  setting  sun,  he  said  :  "I  feel  that 
the  end  of  my  days  is  drawing  near  ;  my  senses 
are  failing  mo ;  my  delight  and  strength  in  crea- 
tinof  songs  are  gone:  he,  who  once  was  honored 
by  half  Europe,  is  forgotten  ;  others  have  come 
and  are  the  objects  of  admiration  ;  one  must  give 
place  to  another.  Nothing  remains  to  me,  but 
trust  in  God,  and  the  hope  of  an  unclouded  exis- 
tence in  the  Land  of  Peace." 

This  summer,  besides  keeping  up  gratis  the  in- 
struction of  his  pupils,  he  amused  himself  with 
reading  through  all  his  long  series  of  compositions 
in  regular  order. 
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"It  is  a  pleasuje  for  me,"  he  writes,  "to  find 
more  good  than  bad  in  them,  and  when,  as  now 
and  then  happens,  I  am  able  to  improve  a  pas- 
sage, which  had  always  displeased  me,  but  which 

I  was  unable  to  correct,  then  no  one  is  happier 
than  I.  It  may  be  said  that  a  very  little,  then, 
can  make  me  happy  ;  nay,  for  this  only  proves 
the  passion  of  an  artist  for  his  art,  without  which 
no  one  would  ever  produce  anything  really 
good." 

The  January  of  1823  was  very  cold  and  dry, 
and  seemed  to  give  the  old  man  new  strength  ; 
for  his  walks  were  frequently  continued  three 
hours  without  exhausting  him,  and  that  too  when 
the  snow  forced  him  to  confine  himself  within 
the  city  walls.  His  wet  weather  work  was  still 
instruction,  both  in  the  morning  hours,  and  after 
dinner  until  5 p.m.,  while  in  the  evenings,till  lOor 

II  o'clock,  he  was  as  busy  as  ever  in  studying  his 
old  compositions,  or  in  writing  out  those  short 
pieces  which  he  so  much  delighted  to  compose. 

But  the  spring  was  wretchedly  cold  and  rainy, 
and  his  health  failed  rapidly.  The  sulphar  baths 
at  Baden  (near  Vienna)  in  the  summer,  and  then 
artificial  ones  at  home,  helped  him  somewhat ; 
but  in  October  his  nervous  system  broke  down, 
and  the  last  hardly  legible  words  written  with  his 
lamed  hand,  are  given  bvMosel : — 

■'Gen.  1824.  Dio  Santissimo  !  misericordia  di 
me." 

(Jan.  1824.  Most  Holy  God  !  Have  mercy  upon 
me.") 

There  was  now  no  hope  that  he  could  ever 
again  ofiiciate  in  the  chapel,  and  he  sent  in  a 
petition  to  be  pensioned.  Moritz,  Count  Diet- 
richstein — (at  this  present  writing,  September, 
1864,  confined  to  his  room  by  extreme  old  age) — 
bad  succeeded  KuefTstein  as  Musikgraf.  He  was 
himself  a  composer,  and  for  two  generations  has 
been  one  of  the  musical  authorities  of  Vienna. 
He  was  the  one  to  communicate  the  answer  to 
Salieri's  petition,  which  he  did  under  date  June 
15,  1824 — the  58th  anniversary  of  the  petition- 
er's arrival  in  Vienna  with  Gassmann.  He 
wrote  : — 

"His  Majesty  has,  by  decision  dated  Prague, 
the  6th  inst.,  been  pleased  to  grant  the  petition, 
oflered  of  your  own  free  will,  to  be  relieved  of 
further  duties,  and  that  too  with  retention  of  your 
full  salary. 

"You  will  have  no  doubt,  I  flatter  myself,  as  to 
the  feelings  with  which  I  make  known  this  decis- 
ion— a  duty  devolving  upon  me  through  my  offi- 
cial position.  They  are  the  feelings  of  respect, 
admiration  and  gratitude,  to  which  few  men  in 
the  walks  of  art  have  so  clear  a  claim  as  you. 

"In  the  service  of  four  monarchs  of  the  impe- 
rial house  you  have  proved  an  incorruptible 
truth  and  devotion,  and  a  perfect  self-negation, 
which  have  never  for  a  moment  wavered,  even 
in  the  most  diverse,  and,  for  less  magnanimous 
persons  than  you,  tempting  relations. 

"You  have  produced  a  long  list  of  immortal 
works  in  almost  all  branches  of  music  ;  and,  while 
strivmg  to  emulate  your  great  model,  Gluck,  and 
your  ever  honored  teacher,  Gassmann,  you  have 
solidly  founded  your  own  fame. 

"Through  your  philanthropy,  through  your  pe- 
culiar gift  for  teaching  and  friendly  communica- 
tion of  knowledge,  and  through  the  charms  of 
your  social  qualities,  you  have  made  yourself  the 
centre  of  a  circle  of  disciples  in  art,  who  must 
thank  you,  some  for  their  pecuniary  welfare,  oth- 


ers for  the  elevation  of  their  tastes  and  the  pur- 
est enjoyment.  Your  beneficial  influence  upon 
the  musical  art  and  all  others  related  to  it  is  not 
to  be  mistaken  ;  and  if  the  former  has  wandered 
into  many  a  by-path,  still  she  will  by  degrees, 
like  so  many  other  things  in  this  world,  find  her 
way  back  to  the  true  standpoint,  and  throw  new 
glorj'  around  her  favorites. 

"As  to  myself,  through  the  grace  of  his  Majes- 
ty, the  Emperor,  it  has  now  for  six  years  been 
my  good  fortune  to  be  in  closer  relations  to  you. 
1  found  you  already,  after  50  years  of  honorable 
service,  adorned  with  the  marks  of  imperial  favor, 
with  which  those  of  a  foreign  monarch  were 
joined.  I  found  you  in  the  possession  of  the  re- 
spect and  affection  of  your  fellow  citizens,  and  of 
all  who  favor  the  loveliest  of  the  arts. 

"And  now  physical  afflictions  hindered  active 
duties,  and  this  was  sufficient  to  induce  you — you 
to  whom  zeal  in  your  office  was  ever  above  all 
else — to  that  step,  which  gives  you  your  well- 
earned  repose. 

"May  you  enjoy  it  in  full  measure ;  arm  your- 
self, as  hitherto,  with  that  greatness  of  soul,  which 
belongs  to  a  spirit  like  yours;  forget  not  your 
noble,  irreproachable  life,  your  numberless  friends 
and  admirers,  and  make  a  place  among  them  for 
him,  who  with  heartfelt  emotion,  and  the  expres- 
sion of  his  most  distinguished  respect,  now  takes 
leave  of  you." 

MouiTz,  Count  v.  Dietrichstkin, 

Court  Musikgraf" 

Upon  the  acceptance  of  Salieri's  resignation, 
Joseph  Eybler,  the  Vice  Chapelmaster,  was  ad- 
vanced to  the  head  of  the  music  in  the  palace 
chapel. 

It  is  both  amusing  and  melancholy  to  read  in 
the  Beethoven  conversation  books,  the  gossip  re- 
tailed by  his  nephew  and  other  intimates.  Sal- 
ieri,  as  the  most  distinguished  and  venerable  relic 
of  the  preceding  generation  of  Vienna  musicians, 
has  his  place  in  that  gossip.  At  one  time  Carl 
relates  that  the  poor  old  broken  down  man  has 
become  so  penurious  as  not  to  allow  his  daugh- 
ters to  marry,  being  unwilling  to  grant  them  mar- 
riage portions !  And  when  the  story  gains  curren- 
cy that  the  old  composer  has  confessed  his  having 
poisoned  Mozart — a  story  which  it  is  now  perfect- 
ly well  known  had  no  foundation,  other  than  the 
possible  vagaries  of  insanity — the  youth  very 
wisely  informs  his  uncle,  that  very  probably  there 
is  something  in  it ! 

The  fact  is,  that  after  January,  1824,  Snlieri 
broke  down  very  rapidly  :  and  the  entire  pros- 
tration of  his  nervous  system  brought  with  it 
mental  aberration.  But  both  his  physician  and 
his  two  constant  attendants  publicly  testified — as 
may  be  seen  in  the  Harmonicon,  IV.  90 — that  no 
expressions  ever  passed  the  sick  man's  lips  in 
their  hearing,  which  could  give  color  to  the  idea. 

The  old  man  lingered  on  through  another  year, 
and  finally  closed  his  long  and  useful  career  at  8 
P.M.,  on  the  7th  of  May,  1825 — in  the  ninth 
month  of  his  75th  year — and  was  honored  at  his 
funeral  by  the  presence  of  all  the  members  of 
the  court  musical  establishment. with  Count  Diet- 
richstein  at  the  head,  and  by  all  the  distinguish- 
ed composers  and  musicians  then  in  Vienna. 

Among  his  manuscripts  was  found  the  J?e7i(ieH! 
already  mentioned,  entitled  by  his  own  hand : 
^'Messafunehre  piccolo,  da  me,  piccolussimo,  An- 
tonio Salieri,"  which  was  sung  in  the  Italian 
church  by  his  pupils,  old  and  new,  at  the  solemn 


mass  to  his  memory  a  few  days  after  his  burial. 
Mosel,  hmiself  a  composer,  who  knew  Salieri  in- 
timately, and  to  whom  the  papers  of  the  deceased 
were  intrusted,  describes  him  thus: 

Salieri  was  in  stature  small  rather  than  large, 
neither  fat  nor  lean,  of  a  brunette  complexion, 
lively  eyes,  black  hair,  temperament  choleric, 
quick-tempered,  but  able  to  say  with  Horace: 
'^lamen  lit  placahiUs  essem,"  for  reflection  always 
very  quickly  took  the  place  of  his  anger.  He 
was  fond  of  order  and  neatness;  dressed  in  the 
mode,  but  always  in  clothes  suited  to  his  years. 
All  games  were  alike  indifferent  to  him.  He 
drank  nothing  but  water,  but  was  inordinately 
fond  of  cake  and  sweetmeats.  Reading,  music, 
and  solitary  walks  were  his  favorite  amusements. 
Incratitude  was  hateful  to  him  ;  on  the  contrary, 
among  the  pleasantest  of  his  duties  were  those 
which  a  sense  of  obligation  imposed  upon  him. 
He  enjoyed  doing  good,  when  he  had  opportuni- 
ty, and  his  purse  was  always  open  to  those  in  need. 
He  liked  to  talk,  especially  upon  his  art,  a  topic 
on  which  he  was  inexhaustible.  Sloth  was  dis- 
gusting, skepticism  horrible  to  him.  When  he 
was  in  the  wrong  he  gladly  confessed  it ;  and  even 
when  in  the  right,  if  the  dispute  was  not  one 
touching  his  honor,.or  even  that  of  a  third  per- 
son, he  not  unfrequently,  for  the  sake  of  peace, 
bore  the  appearance  of  being  in  the  wrong.  He 
had  a  terror  of  pain  and  misfortune;  when  they 
came,  however,  he  found  a  support  in  religion, 
and  patiently  bore  his  afflictions:.  Di-screet  praise 
gave  him  pleasure ;  when  exaggerated  it  was 
painful.  At  times  he  was  oppressed  with  a  mel- 
ancholy, whii'h  he  could  not  explain,  and  would 
weep  without  being  able  to  assign  any  reason  for 
it.  When  in  these  moods  he  thought  often  of 
death,  though  without  fear,  and  could  pass  no 
picturesque  group  of  trees  upon  an  elevated  spot, 
without  wishing  to  be  buried  beneath  them.  In 
general,  however,  he  was  in  good  spirits  and  full 
of  life;  his  politeness,his  joyous  disposition,hisjovial 
and  always  harmless  wit  made  him  one  of  the 
pleasantest  of  companions  :  this  last  quality  not 
seldom  relieved  him  when  in  a  strait.  On  one 
occasion,  a  woman  who  occupied  lodgings  in  a 
house  belonging  to  Mme.  Salieri  and  her  two 
brothers,  demanded  some  impossible  change  in 
the  dwelling.  She  had  applied  in  vain  to  the  el- 
der brother,  who  had  charge  of  the  house,  and 
now  beseiged  Salieri,  who  vainly  e.xplained  to 
her  tfiat  this  was  a  matter  entirely  out  of  his 
sphere,  that  he  could  not  give  power  to  make  a 
change  which  his  brother-in-law  had  declared  im- 
possible, &c.  She  came  again  and  again,  until 
the  composer,  having  exhausted  his  explanations 
finally  closed  the  business  by  saymg:  "Well, 
madame,  that  you  may  see  it  is  no  want  of  good 
will  on  my  part  to  do  what  I  can  for  you,  just 
write  out  your  demand  and  I  will  set  it  to  music." 
The  woman  laughed  and  left  him  in  peace. 

Salieri  had  made  a  vow  to  bestow  gratis,  that 
which  he  had  received  gratis  from  his  benefactor 
Gassmann.  Therefore  he  not  only  instructed 
young  talent,  which  was  to  make  music  the  means 
of  subsistence,  for  nothing,  but  his  receipts  for 
lessons  to  the  nobility  and  the  rich  were  a  fund, 
which  he  distributed  among  the  poor  musicians  of 
Vienna. 

In  the  Leipzig  Miisikalische  Zeitung,  Xn.,196, 
is  a  communication  from  Salieri  in  relation  to 
Glui'k's  last  works,  worthy  of  being  translated; 
in  XIII.  207,  copy  of  an  order  to  the  imperial  or- 
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chestra  in  relation  to  the  proper  style  of  violin 
playinj;  equally,  well  worth  translation  ;  and  in 
the  XXVHth  and  XXXth  volumes  are  very  in- 
teresting reminiscences  of  him  by  Rochlitz  and 
Anselm  Hiittenbrenner. 

A.  w.  T. 


The  Art  of  Ballad  Writing. 

[first  paper.] 

English  ballad  writins;  is  emphatically  an  art  now 
a-days,  and  scarcely  anything  beyond  an  art.  Twenty 
and  thirty  yeare  ago  poets  there  were  in  the  ranks  of 
our  half-crown  balladeers  who  grafted  true  touches  of 
nature  on  their  art-growths.  They  wrote  from 
strong  subjective  impulse,  and  anacreontics  such  as 
Moore  wrote  will  consequently  never  die.  But  this  is 
not  the  age  of  the  pure  hallpd.  Few  of  our  poets 
condescend  to  study  the  peculiarities  of  the  sung  ballad, 
and  consequently  not  one  in  ten  of  their  songs  is  suit- 
able for  music.  Tennyson  is  amarked  case  in  point. 
When  we, get  a  contribution  of  his  that  isreallya 
■  short  lyric,  how  the  listening  world  is  charmed  to  hear 
it,  however  indifferent  the  music  may  be  !  But  it 
is  onlv  now  and  again  that  we  have  the  luck  to  get 
any  effusion  of  the  Laureate's  capable  of  being  set 
to  musical  strains  pleasant  to  the  ear  ;  and,  as  in  his 
case,  so  also  it  is  with  the  most  brilliant  poetical 
creators  of  our  time.  They  will  not,  as  a  rule,  sine/. 
Tlie  consequence  has  been  "that,  to  supply  musicians 
with  words,  mere  versihers  have  for  many  years 
flourished  greenly  in  the  Arcadian  bower  of  song. 

The  modern  ballad  {with,  let  us  grant,  some  bril- 
liant exceptions)  being  written  solely  from  objective 
impulse,  it  is  not  difficult  to  describe  and  analvse  the 
modus  operandi  employed.  This  we  propose  to  do, 
and  to.  facilitate  mntters  we  thall  separate  modern 
song  writing  (objectively  considered)  into  six  schools, 
as  follows  : — 

I.  The  Wardottr  Street  Schooi., 
II.  The  Horological  School, 

III.  The  Proverbial  School, 

IV".  The  Sarah  Jane  School, 
V.  The  ViNoosLT  Patriotic  School, 

VI.  The  Funeral  School. 

Let  us,  this  week^  consider  how  the  workman  of 
School  No.  I.,  the  Wardour  Street,  turns  out  bis 
ballad.  He  glories  in  decayed  furniture — hence  the 
name  of  his  school.  For  him  a  fiyiiig-pan  contains  a 
maudlin  romance  ;  song  lurks  in  a  well  stuffeil  easy 
chair  ;  poetry  oozes  from  a  water-bucket .;  and  bal- 
lads suggest  themselves  from  delf-ware  and  brass 
candlesticks.  The  one  condition  is,  they  must  he 
old, — that  is  indispensable  to  our  halladeer's  mode  of 
mechanism.  If  we  mistake  not,  it  was  Miss  Eliza 
Cook  that  first  set  a-going  the  Wardour  Street 
School,  by  writing  such  mawkish  trash  as  the  "  Old 
arm-chair." 


Nobody,  of  course,  unless  those  who  are  weak-minded 
enou'ih  to  rebut  the  veriest  platitudes  and  puerilities. 
But  the  semi-success  of  such  songs  as  that  and  more 
of  its  class,  'ironght  Wardour  Street  into  full  play. 
For  a  long  time — the  mania  is  not  expired  yet — it  was 
as  if  balladeers  had  discovered  the  philosophers' stone 
of  publishers'  songs.  It  was  so  easy.  No'.hing  to  do 
but  to  get  some  household  utensils  in  a  state  of 
venerable  and  singable  decay,  and  lo  !  the  balUid  was 
all  but  done.  It  was  only  essential  to  write  sixteen 
lines,  referring  every  event  in  one's  life  to  ihe  house- 
hold article  in  question,  and  wind  up  every  octave  of 
lines  with  its  name  and  the  ailjectival  adjunct  of 
"old."  Surely  this  was  not  diiiicult?  Suppose  we 
try,  by  way  of  illustration,  to  cook  up  a  Wardour 
Street  song  ?  Anything  will  do.  Lot  us  say  a  door 
m.at  (although  the  subject  is  not  half  so  ridiculous  as 
many  morbid  effusions  which  people  sing  to  this  day 
and  call  pathetic)  ! 

First,  then,  we  have  to  get  a  refrain  with  "  Door- 
mat," and  "  old"  in  if,  and  all  that  remains  is  to  get 
the  hero  or  heroine  of  the  ballad  into  a  state  of  ex- 
treme despondency,  when,  of  course,  their  only  solace 
is  to  think  of  "  The  old  door  mat." 

This  is  invariably  the  case  with  people  in  the 
Wardour  Street  ballad.  When  life's  horizon  is  dark 
— or  they  get  crossed  in  love — or  are  cut  down  in 
fight — or  are  about  to  be  drowned  in  a  cyclone — they 
immediately  turn  their  thoughts  to  the  "  old  arm 
chair,"  or  the  "  old  green  lane,"  or  the  "  old  bntter 
boat,"  or  "  old  elm  tree,"  or  other  salutary  and  pro- 
bable reminiscence  of  the  same  kind.  Now,  as  re- 
gards the  matter  of  the  first  and  second  verses  : 
sometimes  the  poetaster  devotes  his  First  to  a  con- 
sideration of  early  associations  with  the  subject  of  the 


ballad,  and  his  Second  to  the  memory  thereof  in 
after  time.  Or  again,  he  will  often  devote  both  verses 
to  utter  despondency  or  despair,  upon  which  breaks 
in  the  light  of  the  "  butter  boat,"  or  the  "  old  flight 
of  stairs,"  in  the  last  line  of  each  ver.se.  In  our 
song,  let  us  adopt  the  former  of  these  two  systems, 
and  presuming  that  "  sat"  and  "  bat"  are  obvious 
and  suggestive  rhymes  to  "  mat" — we  get,  without 
further  trouble,  the  following  model  lyric — 

THE     OLD    DOOR-MAT. 
I. 

Oh  I  fotidly  still  returns  the  day 

When  1  was  still  a  child, 
And  roamed  among  the  verdant  groves, 

And  plucked  the  roses  wild  ; 
At  night  within  the  old  arm-chair, 

Mv  mother  smiling  sat — 
My  father ,  too,  I  paused  to  view 

Upon  the  old  door-mat — 
Ah  <  yes  ; 

Upon  the  old  door  mat. 

ir. 

But  dreary  years  have  passed  away, 

And  care  is  on  my  brow  ; 
I  do  not  riimble  in  the  lanes, 

Or  pull  the  wild  flow'rs  now. 
But  when  the  evening-tide  is  come, 

And  flits  the  dreary  bat. 
With  blinding  tears  I  think  of  thee, 

My  lov'd  and  lost  door-mat. 
Ah  !  yes  : 

My  lov'd  and  lost  door-mat. 

Permission  to  set  the  above  will  be  obtnined  by  ap- 
plyinir  at  the  '^Orchpstra^^  office  ;  and  we  sboiild  not  he 
surprised  to  have  applications.  Sometime  ago  we  pub- 
lished in  afeuillpfon  some  amazingly  ridiculous  verses, 
meant  sarcastically  to  imitate  the  namby-pamby 
school  of  .song  writing  ;  hut  what  was  our  horror  to 
receive  a  letter,  a  few  days  after  publication,  seriously 
requesting  permission  to  set  the  same  ! 

Next  week  we  purpose  going  into  the  manner  and 
matferoftbe  Horological  and  Proverbial  Schools, 
with  illustrative  examples — London  Orchestra. 


For  Dwight's  .Tournal  of  Music. 

Beethoven's    "Sonate    Pathetique," 

AS    A    PIECE    FOR   PUPILS. 

We  hear  it  sometimes  said  that  Beethoven  is  the 
fashion.  Perhaps  this  is  true  to  a  certain  extent.  At 
the  fame  time  it  maj'  be  doidited,  whether  the 
Sonatas  of  this  greatest  of  all  tone-poets,  this  Shakes- 
peare in  music,  receive  that  attention  from  the  piano- 
playing  community,  to  which  they  are  entitled.  One 
may  well  say  :  a  pianist,  who  does  not  know  Beet- 
hoven's sonatas,  misses  the  best  part  of  his  musical 
enjoyments.  However,  young  players  should  not 
approach  these  pieces,  except  under  the  guidance  of 
a  good  teacher,  or  some  other  competent  person.  In 
the  first  place,  it  must  he  remembered  that  there  are 
sonatas  in  the  hards  of  the  public  composed  by 
Beethoven  in  his  early  boyhood,  of  which  some  are 
scattered  about  singly,  others  included  in  the  Com- 
plete edition  of  Beethoven's  Sonatas,  as  re])ublished,  in 
two  handsome  volumes,  by  Ditson  &  Co.  The  two 
sonatas  op.  49,  contained  in  the  second  volume,  he- 
long  to  the.se  juvenile  works.  The  Sonatina,  op.  79, 
may  be  classed  with  them,  though — in  spite  of  its  be- 
ing called  Sonatina,  i.  e.,  little  Sonata — it  is  in  every 
respect  greater,  and  plainly  forshadows  the  later 
Beethoven.  How  these  pieces  have  come  to  be  clo.se 
neighbors  to  some  of  the  grandest  creations  of  our 
master's  fancy,  is  a  mystery  not  yet  explained. 
Ernst  von  Elterlein,  in  his  pamphlet,  "Beethoven's 
Clavier  Sonaten,  fur  Freunde  der  Tonhinst,"  may  well 
exclaim  with  indignation,  that  some  one,  who  might 
have  better  attended  to  bis  own  business,  has  smug- 
gled these  works  into  the  edition  as  they  now  stand. 
To  be  sure,  they  are  preity  pieces;  but  the  spirit  of 
that  Beethoven,  to  whom  it  is  my  object  here  to  call 
the  attention  of  pupils  and  teachers,  is  not  manifest 
in  them. 

There  is  another  reason  why  youug  pianists  should 
not  begin  to  study  Beethoven's  Sonatas,  unless 
guided  by  .some  teacher  or  person  perfectly  acquaint- 
ed with  them.  Many  beautiful  traits  contained  in 
these  compositions  will  conceal  themselves  from  the 
beginner,  if  they  are  not  pointed  out  to  him  ;  and 
it  is  desirable  that  his  first  impression  should  be  as 


complete  as  possible.  For  this  reason  it  is  plainly 
not  a  matter  of  indifference  which  of  the  twenty-nine 
Sonatas — after  making  the  above  exceptions — is  se- 
lected for  the  trial.  Teachers  will  of  course  differ, 
according  to  the  nature  and  capacity  of  the  pupil 
who  is  to  study  the  piece.  However,  do  not  suppose 
that  the  three  of  the  Sonatas  published  as  op.  2.,  be- 
cause they  stand  lowest  in  number  and  open  the  first 
volume,  are  neces.sarily  the  ones  to  begin  with.  For 
my  part,  as  a  preparatory  step,  I  should  choose  op. 
14,  No.  2  ;  especially  on  account  of  its  cheerful,  sunny 
countenance,  and  because  it  is  shorter  and  not  so 
difficult.  Still,  it  may  be  as  well  to  give  them  at 
onee-a  taste  of  the  style,  peculiar  to  the  master,  in  the 
shape  of  the  Sonate  Pathetique.  This  piece  is  written 
in  Bcethoven's^I  should  almost  say — favorite  key, 
C  minor.  He  has  composed  in  this  key  some  of  his 
finest  works  ;  works,  that  for  ideal  beauty,  are  unsur- 
passed, if  ever  equalled,  and  which  consequently, 
command  the  admiration  of  all  schools  and  parties. 
Think,  for  example,  only  of  the  Fifth  Symphony 
and  the  Overture  to  Coriolanus  !  Indeed,  it  seems 
to  me  that  the  true  nature  a«d  spirit  of  Beethoven  is 
in  no  key  so  strikingly  manifest  as  in  C  minor ;  or  in 
other  words,  that  his  grand,  deep,  and  incomparable 
genius  found  in  this  key  just  its  true  medium  of  ex- 
pression.* 

The  Sonate  Pathe'lique,  then,  though  by  no  means 
one  of  the  grandest  among  the  sonatas  by  Beethoven, 
is  admirably  adapted  for  opening  the  eyes  of  young 
pianists  to  the  beauties  of  the  great  tone-poet.  Be 
sides,  it  is  more  piano-ish  or  pianolike  (claviermSs- 
si(7,  as  they  correctly  say  in  German),  and  easier  of 
execution  than  most  others  of  the  same  size.  It  is 
even  in  a  certain  degree  brilliant,  and  players  hither- 
to devoted  to  music  in  the  brilliant  or  bravura  style 
— that  is,  in  plain  English,  showy  style — will  accord- 
ingly become  more  easily  reconciled  to  the  task  be- 
fore them.  Again,  the  Pathetique  has  the  true  Sona- 
ta form,  consisting,  as  it  does,  of  the  regular  three 
movements,  which  forever  will  commend  itself  as 
most  consistent  with  the  nature  as  well  as  intent  of  a 
Sonata,  viz.,  I,  Allegro  ;  2,  Adagio  ;  3,  Allegro  ;  or 
fast,  slow,  fast ;  or,  action,  repose,  action.  A  glance 
through  the  two  volumes  will  convince  any  one  that 
Beethoven  has  taken  great  liberties  with  this  what  I 
should  call  outward  form  of  the  Sonata.  Not  only 
do  some  consist  of  four  movements, while  others  have 
three  or  two  only  ;  but  the  order  in  which  they  fol- 
low each  other  is  often  contrary  to  the  established 
rule.     But,  then,  as  Schiller  says  : 

"Der  Meister  kann  die  Form  zerbrechen 

Mitweiser  Hand  zur  rechten  Zeit." 

(The  master  may  break  the  form,  with  wise 
hand,  at  the  right  time.) 

The  Sonate  PatlMique,  as  observed,  has  the  regu- 
lar outward  form  ;  and  is  a  model  also  in  respect  to 
the  inward  form  or  structure,  that  is,  the  way  in 
which  the  themes  and  motives  of  each  movement  are 
conducted  or  worked  up.  Again, the  three  movements 
correspond  admirably  with  each  other,  the  whole  so- 
nata being,  as  it  were,  of  one  cast.  This  cannot  be 
said  of  most  sonatas,  not  even  of  all  of  Beethoven's. 

The  general  character  of  the  sonata  is  indicated  by 
the  composer  himself  in  the  word  pathetique,  or  pa- 
thetic. Let  us  glance  at  the  three  movement  in  suc- 
cession. 

Before  proceeding,  we  will  remember  that  the  first 
movement  of  a  Sonata,  Symphony,  stringed  Quartet, 
Quintet,  or  any  piece  based  on  the  Sonata  form,  ac- 
cording to  an  established  custom,  consists  of  three 
parts  or  divisions.  In  the  first  of  those  parts  the  first 
and  second  main  subjects,  besides  other  secondary 
themes,  phrases,  melodies,  motives,  etc.,  ore  intro- 
duced one  after  another,  without  being  subjected  to 
much  treatment.  The  part  is  then  repeated.  This 
repeat,  by  the  way,  is  not  always  superfluous  and  to 
be  left  out,  as  many  suppose.     On  the  contrary  it  is 

*We  are  afraid  this  is  all  imaginary. — Ed. 
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oftnii  based  on  deop  reasons,  and  wlien  passed  over 
may  destroy  the  proper  balance  or  symmetry  of  the 
whole  movement.  A  repeat^hoiild  always  ronsrien- 
tiously  he  observed,  unless  the  performer  has  taste, 
knowledge  and  experience  enough  to  be  sure  that 
the  piece  is  improved,  and  not  mutilated,  by  the  lib- 
ei'ties  taken  with  the  composer's  prescriptions.  After 
the  repetition  of  the  first,  begins  the  second  (or  mid- 
dle) part.  It  might  also  be  called  the  scientific,  or 
intellectual  part :  at  any  rate,  it  is,  in  general,  more 
harmonic  than  melodic,  more  artful  tlian  expressive, 
appeals  more  to  the  heal  thin  to  the  heart ;  and  per- 
sons not  musically  cultivated  enough  to  appreciate 
achievements  in  the  art  of  counterpoint  and  modula- 
tion, find  it  the  least  interesting,  often  tedious.  It  is 
instructive  to  notice  how  superior  Beethoven  appears 
in  this  part  to  his  predecessors;  he  has  redeemed  it 
from  the  odium  formerly  attached  to  it ;  he  has  in- 
fused into  the  skeleton  life,  soul  and  expression.  In 
this  part, — though  it  may  sometimes  bring  a  new  sub- 
ject,— the  different  themes,  already  heard  in  the  first 
division,  are  thoroughly  worked  up,  so  as  to  appear 
in  all  sorts  of  transformations,  till  finally,  by  some 
skilful  turn,  a  passage  is  cleared  for  the  first  miiin 
su)>ject  to  make  its  appearance  again,  with  which  then 
the  third  part  begins.  This  third  part  corresponds 
with  the  first  one  so  much  that  it  is  often  literally  the 
same,  except  that  the  second  main  subject,  and  all 
which  it  has  in  its  train,  appear  in  a  different  key. 
Sometimes  a  coda  or  appendix,  generally  a  summary 
of  the  leading  subjects,  is  added.  The  second  and 
third  parts  are  rarely  separated  by  a  double  bar — as 
is  exceptionally  the  case  in  the  Somite  Patlie'tiijue, — 
and  in  common  parlance  are  frequently  spoken  of 
together  as  the  second  part. 

(To  be  continued.) 


MtiSTCAL  Machine. — One  Herr  Endres  of  Mny- 
ence,  has  discovered  a  machine  which  will  write 
down  music  as  fast  as  it  is  pl.ayed,  thus  entirely 
doing  away  wiih  the  great  labor  of  composing.  A 
German  paper  thus  describes  the  inveniion,  which 
seems  too  good  to  be  true  : 

"  This  machine,  the  inward  organization  of  which 
is  still  a  secret,  may  be  adapted  wiih  very  little  trou- 
ble, and  at  small  cos%  to  any  new  or  old  keyed 
instrument,  such  as  the  organ,  piano,  &c..  without 
the  slighest  injury  to  the  same.  Though,  too,  it  is 
reckoned  for  any  number  of  octaves,  it  is  also  so 
small  in  compass  that  it  can  be  completely  conce:iled 
under  or  behind  the  instrument.  Leaving  out  of  the 
question  the  mechanism  inside,  the  visible  process 
outside  consists  in  inserting  at  one  end  of  the  machine 
an  endless  strip  of  paper,  about  two  inches  broad, 
which  comes  out  at  the  other  end  with  red  lines 
ruled  on  it,  and  the  notes,  &c.,  printed  thereon  in 
black.  The  machine  reproduces  every  note  sounded 
by  the  keys,  he  the  notes  on  or  between  the  lines, 
not  only  marking  their  position,  as  c,  d,  e,  and  soon, 
but  their  value  as  conveyed  by  the  usual  characters  ; 
that  is  it,  prints  off  the  notes  as  demi-semiqua- 
vers,  semi-quavers,  crotchets,  and  sembrcves  ;  it 
shows  whether  they  are  dolled  or  not  ;  marks  the 
pauses;  the  forte  and  the  pinno :  points  out  where 
the  employment  of  the  pedal  commences  and  where 
it  leaves  off  ;  and,  in  a  word  reproduces  the  mu.vic 
so  completely,  that  very  little  is  left  for  the  pen  to 
do  afterwards.  Following  every  wish  of  the  player 
as  willingly  as  his  fingers,  the  mechanism  works  in 
three-four  time  or  four-four  time  (and  every  other 
time  maybe  reduced  to  these)  and  proceeds  quickly 
or  slowly  at  pleasure.  But  it  does  even  more  ;  it 
immediately  transposes  any  piece  of  music  from  one 
key  to  another.  Wliile,  however,  it  enables  a  com- 
poser instantaneously  to  preserve  his  musical 
thoughts  and  fancies  by  means  of  the  usual  notation,  it 
also  gives  us  the  power  of  immediately  taking  a  copy 
of  every  piece  of  music  ;  of  writing  out  from  a  score 
the  separate  parts  of  instrumental  compositions  ;  and 
of  exercising  a  control  over  learners  by  showing 
whether  they  play  correctly  (for  it  marks  every  fiiult) 
and  whether  ihey  have  repeated  certain  passages  so 
and  so  many  times  ;  thanks  lo  this  invention  a  deaf 
person  may  see  what  he  has  played  ;  the  master  give 
his  pupil  a  lesson  without  being  close  to  him,  and  so 
forth.  If  this  new  machine  can  really  do  all,  which, 
to  judge  by  the  experiments  already  made,  there  is 
hardly  any  doubt  it  can  do,  it  will  certainly  occasion 
a  revolution  in  the  world  of  music." 
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Another  Large  Organ. — The  Messrs.  Hooiv 
have  built,  within  the  past  year,  three  remarkable  or- 
gans :  first,  the  very  noble  one  for  the  "Church  of  the 
Immaculate  Conception,"  in  this  city,  which  is,  we 
believe,  the  largest  church  organ  in  the  United 
States;  .secondly,  the  great  concert  organ  at  Worces- 
ter, which  is  the  largest  ever  built  in  this  country, 
and  only  second  to  the  Organ  in  our  Music  Hall  (the 
former  having  5.3  sounding  stops,  ,3504  pipes,  no 
stop  of  .32  feet,  but  8  of  16  feet.,  and  seven  stops  in 
the  Pedale  ;  the  latter,  89  sounding  stops,  5474  pipes, 
three  32  ft.  stops,  thirteen  16  ft.,  and  20  stops  in  the 
Pedale).  And  now  comes  the  third,  which  claims 
precedence  in  size  over  any  to  be  found  in  Protfstaut 
churches  in  the  United  States,  and  which  has  recent- 
ly been  placed  in  the  "South  Congregational  Church" 
of  this  city  (Rev  Edward  Hale,  pastor),  for  which  it 
was  bnilt  from  specifications  prepared  by  Mr.  B.  J. 
Lang,  the  organist  of  the  church.  This  organ  con- 
tains 41  speaking  stops  (properly  38,  when  we  con- 
sider that  in  three  instances  the  bas.s  and  treble  of 
the  same  series  arc  counted  separately) ;  2260  pipes; 

7  Pedal  stops,  one  of  which,  a  Bourdon,  has  the  32 
ft.  tone  ;  6  of  16 feet;  and  no  less  than   18   stops   of 

8  feet.  These  will  serve  as  points  of  comparison  as 
to  size  or  volume  ;  but  we  subjoin  the  maker's  des- 
cription, which  the  reader  can  analyze  for  himself, — 
reserving  further  remark  till  we  can  get  more  ac- 
quainted with  the  work, 

Great  Mnmial. 

1 .  Grand  Principal 

2.  Montro, 

3.  Principal, 

4.  Viola  Da  Gamba 

5.  Doppel  Flote, 

6.  Melodia, 

7.  Octave, 

8.  Twelfth, 

9.  Fifteenth, 

10.  Mixture, 

11.  Mixture, 

12.  Trumpet,  8       "  58 

Swell  Manual. 

13.  Bourdon  Bass.  16  feet.  13  pipes, 

14.  Bourdon  Treble,  16  "  45 

1 5.  Open  Diapason.  8  "  58  " 

16.  Salicional,  8  "  46  " 

17.  Gcdact  Bass.  8  "  13 

18.  Gedact  Treble,  8  "  45  " 

19.  Dolce  Bass,  8  "  13  " 

20.  Dolce  Treble,  8  "  45  " 

21.  Flute  Harmonique,  4  "  58  " 

22.  Octave,  4  "  58  " 

23.  Vox  Angelica,  4  "  58  " 

24.  Piccolo,  2  "  58  " 

25.  Mixture,  3  ranks.  174-  pipes, 

26.  Trumpet,  16  feet.  46  " 

27.  Trumpet,  8  "  58  " 

28.  Oboe,  8  "  58  " 

29.  Vox  Hiimana,  8  "  58  " 

Choir  Mamial. 

30.  jEolina                           16     feet.  58  pipes. 

31.  Principal,                          8       "  58  " 
32    Gedact,                              8       "  58  " 

33.  Dulciana,  8  "  58  " 

34.  Violin.  4  "  58  " 

35.  HohlPfeife,  4  "  58 

36.  Clarinet,  8  "  58  " 

Pedale. 

37.  Grand  Bourdon,            32  feet  30  pipes. 

38.  Open  Diapason,  16  "  30 

39.  Dulciana,                         16  "  30  " 

40.  A'^ioloneello,                       8  "  30  " 

41.  Flute,                                   4       "  30  " 

Mechanical  Registers. 

42.  Swell  to  Great  Coupler. 

43.  Swell  to  Choir         "         (Unison). 

44.  Choir  to  Great         " 

45.  Great  to  Pedale         " 

46.  Swell  to  Pedale 

47.  Choir  to  Pedale 

48.  Tremulant  ("swell.") 

49.  Tremulant  ("choir.") 

50.  Bellows  Signal. 

51.  Wind  Indicator. 

52.  Pedale  Check. 

Balanced  Swell  Pedal,  with  donb'e  action. 
Swell  Combination  Pedal. 


SUMMARY. 

No.  of  Stops  in  Great  Manual ...  1 2,  with  800  pipes, 

"         "       Swell  Manual...  14,     "  904     " 

"         "       Choir  Manual. ..    7,     "  406     " 

"         "       Pedale 5,     "  150    " 

No.  of  Mechanical  Registers...   11, 

Total 52  2260  pipe*. 

The  marked  feature  of  thi^j  Orean.  contained  in  no 
other  of  American  manufacture  in  New  England,  if 
we  except  the  celebrated  Tremont  Temple  Organ, 
also  made  by  the  Messrs.  Hook, — is  the  thirty-two 
feet  Bourdon  Stop,  giving  tones  low  and  deep,  be- 
yond the  power  of  the  car  10  discriminate, — which 
an  fill  rather  than  heard.  It  forms  a  fonndation  for 
the  crand  harmony  of  the  whole,  wonderfully  per- 
vading and  sublime. 

The  Case,  built  by  .J.  F.  Paul,  Esq.,  from  a  de- 
sign hy  Hammatt  Billings,  Esq.,  is  of  Black  Walnut, 
beautiful  and  elaborate,  wiih  emblematical  decora- 
tions, eleganily  carved,  and  enriched  with  gold. 

The  front  pipes  arc  of  a  new  composition, surpassing 
in  richness  and  color  anylbinjr  before  used.  They  are 
hiirhly  polished,  giving  a  brilliant  silverv  appearance, 
in  boauiifiil  contrast  wiih  the  dark  woodwork. 

Many  improvements  in  scales,  voicing,  and  "ac- 
tion" appliances  are  here  used  for  the  first  time. 

Ths  instrument  is  located  in  the  gallery  and  fills  a 
space  twenty-three  feet  high,  eighteen  and  a  half  feet 
deep,  with  a  total  breadth  inside  df  over  thirty  feet. 
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Athensenm  Gallery. 


NOTES    ON    THE    PICTURE    EXHIBITION     IN    AID     OF 
THE    sailors'   fair. 

No  307,  by  Lehmann,  is  a  fine  piece  of  classical 
composition,  full  of  repose,  and  a  feeling  so  tender 
and  touching  that  it  almost  gives  one  pain.  This 
artist's  works  are  always  highly  classical  and  poetic, 
but  the  coloring  is  very  lifeless  and  dull,  without  any 
atmosphere,  light,  or  area  expressed,  and  the  flesh 
painting  is  dry,  leathery,  like  india  rubber.  Yet 
these  faults  are  easily  lost  sight  of  in  their  remarka- 
ble poelic  beauty,  in  which  he  is  surpassed  by  none  of 
his  connlrymen.  He  reminds  one,  in  his  painting  of 
figures,  of  what  Heade  is  in  landscape.  Tliey  have 
similar  defects,  and  are  both  very  imaginative  men, 
but  their  painting  is  either  hard  and  metallic,  or  dry 
and  dull 

The  two  pictnres  in  this  room  by  R.  Heai-n,  an 
Irish  painter  working  in  Paris,  are  delightful  for 
great  tenderness  of  feeling  and  beauty  of  color.  They 
are  solikeLafarge's  pictures  as  to  be  easily  mistaken 
for  them.  This  style,  shadowy  and,  some  may  think, 
obscure,  sentimental  and  slight,  or  slovenly  ;  giving 
sometimes,  it  may  be  confessed,  the  sentiment  of 
things  at  the  expense  of  the  troth  and  the  form,  yet  is 
capable  of  expressing  something  of  the  mysterious 
tenderness  and  subtler  beauties  of  nature,  which  few 
perceive,  and  fewer  feel,  unless  they  have  some  poe- 
try in  their  souls.  It  is  some  such  style,  something 
in  kind,  as  Shelley  might  have  painted  had  he  ex- 
pressed the  thirst  of  his  soul,  the  feelings  of  beauty 
which  haunted  and  possessed  him,  in  art  instead  of 
poetry.  It  draws  the  soul  out  of  things,  and  ex- 
tracts from  nature,  which  is  as  dry  stubble  to  the 
unimaginative  man,  and  the  literal  and  materialistic 
painter,  its  essence,  suggesting  a  beauty  which  is  su- 
preme, a  thing  of  the  soul  and  of  the  heart.  It  is 
that  beauty  which  is  not  to  be  defined  or  analyzed, 
but  only  felt.  The  sensibility  which  trembles  and 
adores.  What  certain  stanzas  in  "The  Sensitive 
Plant,"  the  "Invocation,"  and  the  "Prometheus  Un- 
bound" give  voice  to,  is  here  expressed  or  indi- 
cated in  art : 

A  spirit  i^te^fu.^ed  around 
A  thinking  silent  life. 

Sweet  views,  which  ra  the  world  above 

Gun  never  well  be  seen. 
Tvere  imaged  by  the  water's  love 

Of  that  frtir  forest  green. 
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And  all  waa  interfused  beneath 

With  an  Elysian  jrlow, 
An  atmosphere  without  a  breath, 

A  softer  day  below. 

This  sympathetic  feelitif;,  and  feeling  in  art  or  lit- 
erature to  those  who  do  not  hrinfr  it  with  them  to  the 
consitlerAtion  and  appreciation  of  tiiese  subjects,  is  a 
stnmblinjj  Iilock,  a  myth,  a  delusion,  and  worse  than 
emptiness;  an  affront  to  their  sense,  resented  with 
pert  scoffinEr,  with  supercilious  indifference  and  con- 
tempt ;  but  to  the  poet  or  artist,  an  ecstacy,  an  inspi- 
ration, a  delight. 

We  dare  maintain  that  the  moonlight  (311)  in 
this  room  is  much  more  beautiful  and  true,  displays 
more  knowledge,  love,  and  feeling;  for  nature  than 
the  pretty  pieces  in  the  next  room  by  Cassilear.  The 
one  is  a  prettyism  ;  sensational  ;  smoothly  and  sweet- 
ly done  enough,  and  is  a  subject  sure  to  be  effective 
if  tolerably  achieved,  but  displaying  no  subtlety  or 
real  and  deep  appreciation  of  nature.  Our  painters, 
for  the  most  part  depend  upon  their  subject  for  suc- 
cess, not  upon  the  doing  of  it.  Now  art  which  is  art, 
which  deserves  the  name,  can  dignify  and  give  inter- 
est to  meanest  things.  Hence,  the  value  of  still  life 
painting  which  is  just  as  much  a  true  branch  of  the 
art  as  Raphael's  "Transfiguration,"  or  Michael  An- 
gelo's  'Moses  ;"  for  art  is  the  feeling  for,  and  percep- 
tion of  nature  in  her  whole  range  and  compass,  tex- 
ture, mass,  and  detail  ;  color,  form,  surface  and  sub- 
stance. Nature  is  nowhere  mean,  but  alway^s  won- 
derful and  beautiful.  The  humblest  objecf,  animate 
or  inanimate,  has  a  world  of  untold  beauties,  if  we 
but  open  our  eyes  to  them.  As  the  microscope  un- 
folds the  marvellous  structure  of  nature  undreamt  of 
before,  so  does  the  poet's  eye,  whether  he  express 
himself  in  verse,  in  prose,  or  in  art,  pierce  to  the  un- 
known depths,  the  essence  and  beauty  of  things  un- 
felt  and  unthought  of  before,  and  lays  bare  their 
beauty  to  the  world,  revealing  an  inner  and  subtler 
sense.  The  dull  and  incredulous  may  not  be  alive  to 
the  inspiration,  but  the  artist  at  last  educates  all  to 
his  standpoint  of  supernal  vision.  "He  creates  the 
taste  by  which  he  is  appreciated." 

The  poet's  eye.  in  a  fine  frenzy  rolling. 

Doth  glance  from  heaven  to  earth,  from  earth    to   heaven, 

And  as  imagination  bodies  forth. 

The  forms  of  thinj;3  unknown,  the  poet's  pen 

Turns  them  to  shapes  and  gives  to  airy  nothings 

A  local  habitation  and  a  name. 

Such  tricks  hath  strong  imagination. 

We  must  grow  up  to  the  artist  and  not  expect  him 
to  grow  down  to  us.  Our  artists  are  in  art  just  where 
the  poets  and  many  writers  of  the  last  century  were 
in  literature,  still  held  fust  by  the  charms  of  an  arti- 
ficial style,  and  a  stilted  and  false  diction  ;  conven- 
tional, cold,  shallow  ;  dealing  merely  in  prettiness 
and  panorama,  theatrical  figure-painling,  and  trite, 
feeble  attempts  at  reproducing  reality.  They  are  al- 
most all  wrong  and  have  done  nothing  which  will  live. 
The  men  of  genius  as  far  as  we  know,  may  he  count- 
ed on  the  finger  ends — Hunt,  Inness,  Lafarge,  Ved- 
der,  Babcock,  Billings,  Cole,  Gay,  Boughton,  now 
rising  fast  in  England,  and  a  few  others  who  will  one 
day  attain  to  fame. 

The  cla.ss  of  men  who  paint  the  sublimities  of  na- 
ture as  you  would  decor.ate  a  wall,  are  not  men  of 
geniuff.  Genius  is  not  in  proportion  to  the  size  of 
the  work,  or  the  sublimity  of  the  subject,  but  often 
lies  in  little  and  in  the  doing.  These  men  have 
wonderful  talent,  but  no  imagination  and  less  feeling. 
To  paint  a  mountain  you  must  have,  so  to  say,  some- 
thing of  mountanous  or  the  mountain's  genius,  not 
a  mounting  genius.  The  mountain  must  do  more  for 
you  than  it  did  for  Mahomet.  It  must  come  to  you 
through  the  soul  or  feeling.  A  painter  may  be  ca- 
pable, his  genius  may  be  adequate  to  give  the  truth 
and  sentiment  of  a  field,  a  gentle  river,  a  hill  "of 
mild  declivity,"  a  fall  singing  in  the  woods  and 
shining  in  its  own  silver  light  and  mist, like  a  goddess, 
which  Ihe  ancients  with  their  rich  shaping  imagina- 
tion conceived  it  to  be  :  a  sweet  brook 


Which  to  the  sleepy  woods  all  ni^ht 

Singcth  a  pleasant  tune 

In  the  leafy  month  of  June; 
but  it  is  a  very  different  thing  to  attempt  to  shadow 
forth  any  portion  of  that  impressive  sublimity  which 
nature  exhibits  in  her  fastnesses  and  her  mountains, 
her  seas  and  her  cataracts.  These  are  ber  infinite 
moods,  which  perhaps  it  is  vain  to  attempt  to  give  in 
art.  At  any  rate  in  the  present  day  the  French,  the 
great  artists  of  the  age,  with  a  true  instinct  have 
wisely  forborne.  The  attempt  to  give  this  sublimity 
has  hitherto  failed.  Hereafter  we  may  see  the  artist 
who  ran  do  it,  but  thus  for  it  has  eluded  men's  minds 
and  has  never  yet  been  achieved,  and  the  effect  is 
emptiness,  vanity  and  deceit  ;  or  a  cold  and  sterile 
thing  which  is  no  more  like  God's  mountains  as  they 
strike  down  into  our  souls,  than  a  potato  is  like  a 
sensitive  plant  or  a  lily.  Turner,  it  is  true,  gives  us 
something  of  the  largeness,  distance  and  glory  of  na- 
ture by  Sea  and  land,  over  hilly  tracts  and  leagues  of 
level  rivers  and  plain,  whereas  Keats  says  : 
•'Innumerable  mountains  rise  and  rise, 
Impatient  for  the  hallowing  of  thine  eyes ;" 
but  our  own  men,  we  think,  have  utterly  failed  in 
what  thev  have  attempted.  The  composition  of  their 
scene  paintings  is  clever,  and  they  display  abundant 
facility  and  talent;  but  it  is  mechanical  dexterity,  and 
not  apprehensive  feeling,  sympathetic  emotion  and 
representative  presentation,  not  true,  high  art  which 
they  are  able  to  give.  Yet  bow  readily  they  rush  into 
this  ;  with  what  acclaim  and  clapping  of  hands,  and 
uproarous  fame,  "  where  angels  fear  to  tread."  With 
what  temerity  before  they  can  handle  well  the  little 
subject,  do  they  dare  the  highest  and  the  ut- 
termost. These  stupendous  themes  which  would  ap- 
pall a  modest  (and  all  genius  is  modest),  conscien- 
tious, truthful,  feeling  artist,  to  whom  nature  is  in 
the  place  of  his  idol,  his  friend,  his  mistress,  we  had 
almost  said,  his  god. 

But  we  will  not  enlarge  upon  the  vice  of  the  Amer- 
ican mind,  its  restless  ambition  and'  over  coufidant 
spirit,  which  overleaps  itself.  Inflation  and  exagger- 
ation are  characteristic  and  inevitable  to  a  young  na- 
tion, unlimited  in  resources,  unlimited  in  its  future, 
unlimited  in. its  growth,  and  expanse,  and  territory; 
unconfined  in  spirit  and  untrammelled  by  age,  not 
fettered  or  anchored  in  the  past,  but  bounding  on- 
ward in  the  fleetness  of  youth  and  buoyancy,  of  ex- 
pectation and  emotion,  to  an  endless  career  of  success 
and  intoxication. 

By  a  natural  transference  and  law  of  mind,  .such  a 
people  expresses  itself  in  the  superlative  in  art,  in 
langiiage,  in  manners  and  in  life  ;  emphatic,  hasty, 
superficial  and  e.ager.  In  art,  Johnson's  dictum  will 
hardly  hold,  "to  aim  at  the  eagle  if  you  only  hit  the 
sparrow,"  for  the  result  is  bathos,  sterility  and  infla- 
tion. Better  do  adequately  what  lies  around  ns  which 
is  the  trne  art,  than  seek  to  scale  the  mountains  by  a 
jump. 

"Why  thus  forever  longing,  sighing. 

For  the  far  off,  the  unattained,  .the  din. 
While  the  beHUtiful  all  arouhd  thee  lying. 
Offers  up  its  low  perpetual  hymn." 

This  should  be  the  sentiment  of  landscape  art. 


gliistral  Correspnkttce. 

Philadklphia,  Nov.  20. — The  Grover  German 
Opera  troupe  has  just  finished  its  stay  with  us. 
During  a  fortnight,  crowded  houses  testified  to  the 
interest  we  took  in  the  performances  ;  an  interest,  by 
the  way,  greatly  excited  by  a  previous  dearth  of 
music  aud  by  the  laudatory  comments  of  sundry 
journalists  nearer  the  pole  than  ourselves. 

Ln  Dame  Blanche  was  given  on  the  opening  night, 
introducing  Herr  Lehmann,  the  new  baritone,  and 
Mile.  DziUBA,  who  is  to  play  in  some  of  the  roles 
formerly  assumed  by  Mile.  Canissa.  To  say 
that  Mile.  D.  sometimes   sings    in   better  tune  than 


Mile.  Cannissa  would  be  cheap  praise.  It  is  all  that 
can  be  said  in  her  favor,  except  that  she  acts  well. 
Mme.  ZiKMERMANN  Sang  the  song  at  the  spin- 
ning wheel  quite  acceptably.  HAnELMANN  did  as 
usual,  and  the  new  baritone,  Lehmann,  was  much 
admired. 

On  Tuesday  night,  the  Academy  held  sucb  a  crowd 
as  used  toassemlile  there  in  days  of  yore,  to  admire 
and  applaud  Foumes  as  Bertram.  It  was  the  night  of 
election  day,  and  the  presence  of  the  pleasure-seeking 
throng  might  have  made  one  ask  whether  onr  people 
were  indifferent  to  the  result  of  thu  political  battle. 

And  what  better  cause  for  the  large  house  of 
Tuesday  evening  than  a  desire  again  to  witness 
Formes  as  Bertram  !  Those  who  had  not  heard  of 
the  change  in  the  quality  of  his  voice  must  have  left 
the  Aetdemy  with  a  feeling  of  disappointment. 
The  mellow  bass-notes  arc  no  longer  his.  But  then 
his  singing  was  generally  truthful,  his  appearance  as 
of  old,  his  conception  of  the  arduous  role  as  full  of 
genius  and  as  thoroughly  artistic  as  ever.  As  a 
dramatic  eflfort,  it  was  equal  to  the  best  we  have  yet 
had  and  worthy  of  his  better  days,  his  perform.ance 
in  which  is  held  in  such  pleasant  recollection  by  our 
opera  goers  as  to  be  the  standard  by  which  all 
future  Bertrams  must  be  content  to  have  their  claims 
to  approval  tesied. 

Herr  Himmer,  as  Robert,  compared  favorably 
with  the  others  who  have  acted  and  sung  in  that  role  . 
It  is,  in  this  region,  usually  entrusted  to  some  tenor 
who  has  retained  his  reputation  but  lost  his  voice. 
The  Alice  of  Madame  Rotter  displayed  another 
phase  of  her  dramatic  talent;  Mme.  Johannsen,  as 
(he  roulade  princess,  sang  carefully  and  correctly 
and  then  we  had  H.ibelmann  as  Raimbaud,  the  gen- 
teel "wandering  minstrel." 

Robert  le  Diahle  suggests  a  slight  digression.  It 
were  too  late  now  to  deny  Meyerbeer's  genius. 
Others,  abler  than  I  to  measure  his  talent,  have 
written  pro  and  con.  I  cannot  avoid,  however,  adding 
a  few  remarks  concerning  the  diabolical  on  the  modern 
stage.  The  agents  used  to  signalize  the  entrance 
or  exit  of  evil  spirits  are,  of  course,  intended  to  pro 
duce  a  certain  effect  of  awe  on  the  beholder  similar  to 
that  supposed  to  fill  the  affrighted  or  fascinated  stage 
hero,  or  heroine.  And  yet  they  invariably  fail  to 
produce  such  feelings.  Who  can  imagine  that  the 
ballet  of  nuns  in  Robert  le  Diahle,  the  Wolf's  Glen  in 
Der  Freischiitz,  or  the  taking  away  of  Don  Juan,  were 
intended  to  provoke  an  audience  to  laughter  ? 

By  the  introduction  of  meclianical  effects  at  the 
most  telling  moments,  the  composer  fails  of  his  ob- 
ject, and  that  which  was  well-executed  as  regards  the 
music,  loses  its  meaning.  Up  to  the  moment  when 
the  last  bullet  is  cast,  the  music  of  the  incantation 
scene  in  Der  Fretschiitz  sways  the  listener.  His  inter- 
est is  awakened — he  is  all  attention — he  is  fasci. 
nated  by  the  weird  and  gloomy  measures  of  the 
music.  Fear  and  wonder  agitate  him,  and  he  awaits 
the  critical  moment  with  as  much  concern  as  if  he 
were  another  Zamiel.  The  word  is  pronounced,  when 
lo  I  a  piece  of  wire  is  seen  to  pull  an  owl  from  its 
perch  ;  wooden  monsters  belching  forth  fiames  are 
wheeled  across  the  stage  ;  the  Wild  Huntsman  and 
his  troop  dash  through  the  clouds  in  the  guise  of  kite 
bobs  ;  twenty  dollars  worth  of  fireworks  are  let  oflf,  and 
that  which  began  with  the  sublime  ends  with  the  ridi- 
culous. AH  such  appliances  remind  one  of  the  toys 
and  fairy  tales  of  infancy.  Need  we  wonder  that 
those  who  have  lost  their  love  for  the  former,  and 
their  faith  in  the  latter,  remain  unmoved  by  a 
spectacle  fit  only  to  excite  the  enthusiasm  of  a  child  ! 

In  a  former  letter,  I  wrote  of  Gounod's  Faust,  and 
of  the  composer's  failure  to  produce  an  opera  worthy 
of  the  Gocthean  ideal.  The  task  would  have  been 
too  great  for  any  one,  and,  viewed  in  that  connection, 
the  opera  cannot  satisfy.  After  repeated  hearings, 
the  hold  of  the  original  tragedy  becomes  less,  and 
the  effect  of  the  music  more  potent,  and    then    alone 
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can  one  judge  impartially  of  the  merit  of  Gounod's 
work.  To  deny  him  melody,  fine  ideal  coloring,  a 
mastery  of  effect,  and,  in  some  instances,  true  poeti- 
cal insij^ht  into  the  beauties  of  his  sulyect,  were  un- 
fair. Gounod  was,  undoubtedly,  elevated  by  his  sub- 
ject, but  did  not  rise  to  the  proper  level  to  do  it  full- 
est justice. 

Heumanx's  Mephisto,  Frederici'.s  Gretchen, 
were  excellent  performances.  Faust  was  done  by 
Tamaro,  in  Italian.  The  substitution  of  this  gen- 
tleman for  Hcrr  Himmer  treated  us  to  a  more  agree- 
able voice  and  a  better  style  than  we  would  other- 
wise have  had  in  this  part.  But  Herr  Himmer,  in 
spite  of  his  pantomimic  posturing,  has  a  truer  and 
more  fervid   conception  of  tlie  character. 

The  March  was  encored.  When  Valentine  and  his 
German  volunteers  reappeared  in  answer  to  the  call, 
the  Star  Spangled  Banner  was  borne  by  one  of  the 
company.  As  in  duty  bound,  we  applauded  our 
flag,  though  we  were  annoyed  by  the  music.  The 
exhibition  was  out  of  keeping,  however,  and  savored 
more  of  patriotism  than  of  taste,  and  more  of  clap- 
trap than  of  aught  else. 

I  shall  not  enter  into  further  details  as  regards  spe- 
cial performances.  La  Jiiive,  Martha,  Siradella,  Der 
FreyschiiU,  Das  Nachtlager  in  Granada,  Les  Hugue- 
nots, Don  Juan  and  Fidelia  followed  in  rapid  succes- 
sion. Herr  Lehmann's  fine  voice  rendered  his  Don 
Juan  quite  acceptable.  Fidelia  drew  the  poorest 
house  of  the  season  ! 

It  is  to  be  regretted  that  the  liberality  displayed  in 
some  directions  by  Mr.  Grover  has  not  reached  the 
orchestra.  Though  numerically  as  strong,  it  is  not 
as  good  as  it  was  last  year,  and  much  of  the  material 
is  different.  The  harp  has  been  abandoned,  and  a 
piano  now  fills  its  place. 

Satin  programmes  and  advertisements  to  the  con- 
trary notwithstanding,  Manager  Grover  may  have  a 
great  opera  troupe  without  its  being  a  "grand" 
affair.  He  would,  therefore,  do  well  if  he  left  the 
showy,  spectacular  operas  to  other  organizations,  and 
would  only  allow  his  singers  to  appear  in  those  works 
to  which  his  resources  enable  him  to  do    full  justice. 


ftoigjjfs  loiinml  of  Piistt. 

BOSTON,  NOV.  26,  1864. 

Metropolitan  Provincialism. 

Boston  has  hitherto  enjoyed  the  reputation  of 
being,  in  some  sense,  a  musical  metropolis — so  far 
as  that  is  possible  in  a  half-musical  New  World  ; 
but  just  now  we  are  swamped  by  a  back  tide  of 
musical  provincialisms.  The  newspapers  call  it 
an  extremely  musical  week  ;  the  concert  adver- 
tising column  is  a  yard  long  ;  but  the  real  music- 
lover  looks  through  the  list  in  vain  for  anything 
to  tempt  his  appetite.  Nothing  but  miscellaneous 
medley  concerts,  s<]uads  of  opera  singers,  English 
and  Italian,  travelling  parties  such  as  start  forth 
from  New  York  and  Boston,  to  "do  the  provinces," 
as  they  would  say  in  London,  and  turn  a  penny 
in  the  large  inland  towns,  the  Western  cities, 
remote  outskirts  of  Music-land,  and  with  the  same 
style  of  programmes.  No  Philharmonics,  no 
Beethoven  Symphonies,  no  Mendelssohn  or  Han- 
del Oratorios,  none  of  the  things  that  inspire  ! 

Since  the  departure  of  the  German  Opera 
we  have  had,  for  such  a  city  and  for  such  a  sea- 
son, a  strange  dearth  of  good  music.  Tlie  Great 
Organ  to  be  sure  is  played  almost  daily  ;  but 
great  organ  music  forms  the  least  part  of  its 
occupation  ;  and  the  truer  the  organist,  the  more 
does  he  incline  to  keep  himself  in  the  background 


rather  than  lend  himself  to  all  this  promiscuous, 
exhibition.  Promiscuous  vocal  exhibitions,  also, 
rather  than  concerls  in  a  high  sense  of  the 
word,  concerts  of  the  ad  caplandum  character, 
what  may  be  called  business  concerts,  in  con- 
tradistinction to  artistic,  sometimes  gather  round 
the  Great  Organ,  while  Beethoven,  fixed  in 
bronze,  must  stand  there  with  no  power  to  inti- 
mate that  he  is  bored  or  scandalized.  All  this 
is  well  enough  in  its  way,  if  it  were  not  all. 
There  is  often  good  organ  playing  and  good 
singing,  and  some  good  things  are  played  and 
sung.  But  what  shall  we  say  of  a  city  like  Bos- 
ton, with  its  proud  musical  memories,  now  living 
so  far  into  a  winter  and  having  no  Symphony,  no 
glorious  Oratorio,  no  classical  chamber  concert, 
nothing  but  Organ  {et  intijours  Orc/nn')  and  mis- 
cellaneous concerts  of  the  most  provincial  kind  ! 
Here  is  a  Music  Hall,  perhaps  the  noblest  in  the 
world,  haunted  for  years  in  every  corner  by  the 
echoes  of  the  inspirations  of  Beethoven  and 
Mozart  and  Handel,  and  now  furnished,  further- 
more, with  the  grandest  of  organs  to  give  utter- 
ance also  to  Bach.  Shall  it,  as  the  consequence 
of  this  splendid  acquisition,  become  only  Organ 
Hall  ! 

We  blame  no  one  ;  we  know  not  where  the 
fault  lies.  Perhaps  it  is  in  the  public.  Perhaps 
Boston  has  not  the  eager  audience  it  once  had 
for  great  music.  And  yet  the  Fidelia  experience 
of  the  past  month  means  something  !  Yet  we  are 
sure  that  Boston  people  always  want  to  see 
and  hear  the  best  in  literature  or  art,  and  that  the 
number  of  persons  of  cultivated  taste  for  every 
art  is  greater  in  proportion  here  than  in  most 
other  cities.  Perhaps  the  musicians,  the  directors, 
are  too  timid,  do  not  trust  the  public  enough. 
Perhaps  the  materials  of  an  orchestra,  on  a  fit 
scale,  do  not  exist  among  us.  The  unpleasant 
fact,  is,  we  are  destitute.  M'e  hear  nothing  more 
of  Mr.  Zerrahn's  fine  and  confident  purpose  of 
"Philharmonic  Concerts,"  except  in  the  dim  fu- 
ture. The  Mendelssohn  Quintette  Chib  seem  to 
have  vacated  the  field  of  Chamber  Concerts,  and 
no  new  combination  rushes  in  to  occupy.  The 
Handel  and  Haydn  Society,  to  be  sure,  an- 
nounce an  Oratorio  for  to-morrow  evening  ; 
but  not  one  of  their  great  ones  (of  which  they 
have  plenty). — There  is  just  one  oasis  in  the 
desert, — and  that  is  not  advertised  1  Mr. 
Deesel's  Piano-forte  Concerts  begin  this  even- 
ing at  Chickering's,  and  these,  to  the  favored  few 
who  can  find  place  there,  open  fresh  springs  of 
unalloyed,  unwearying  delight. 

And  this  is  Boston  !  This  the  town  which 
knows  the  nine  Symphonies,  and  knovs  Fidelia  ! 
This  is  the  middle  of  the  fresh  forenoon,  or  should 
be,  of  the  long  musical  day  or  season.  And  this 
is — what  a  moment  in  the  life  of  all  this  people  1 
what  a  time  for  music  !  what  a  need  of  its  sub- 
limest  word,  its  Choral  Symphonies,  its  Hymns 
of  Praise,  its  Handelian  choruses:  ("For  He  hath 
triumphed  gloriously,")  for  harmonies  of  kindred 
inspiration  with  that  which  now  exalts  and  glad- 
dens the  heart  of  a  great  free  nation,  which  feels 
that  it  has  shaken  a  horrid  nightmare  from  its 
breast,  and  now  breathes  freely  again  after  a 
peaceful  victory  in  the  sublime  discharge  of  a 
great  duty  on  a  day  forever  to  be  counted  among 
the  greatest  in  all  human  history  !  Why,  at  the 
end  of  that  day  the  whole  popular  heart  burst 
forth  into  .song;  Faneuil  Hall  could  not  contain 
the  multitudes,  but  the  spontaneous  music  from 
within  went  forth  and  in  a  magnetic,  sympathetic 


sense  brought  all  in  ;  the  old  building  rang  and 
shook  with  the  old  homely,  unartistic  strains,  and 
we  pity  any  soul  that  cared  at  that  time  for  any 
better  music  than  "Old  Hundred"  and  "John 
Brown's  soul  is  marching  on"  with  "Glory  Halle- 
lujah !"  For  everybody  seemed  to  find  a  voice, 
a  ringing,  musical  and  clear  one  ;  it  takes  a  deep 
pervading  inspiration  to  make  such  mass-singing 
truly  musical — it  was  so  then.  And  now,  in  this 
great  mood  of  the  people,  what  do  we  expect  of 
Art?  In  what  tones  shall  Music  Hall  respond 
to  Faneuil  Hall  ?  In  aimless.disconnected  scraps 
of  worn-out  Italian  and  English  operas?  In  sen- 
timental ballads  and  prt^tty  "effects,"  and  things 
sung  just  to  gratify  a  curiosity  about  the  singer  ? 
In  brass  band  concerts,  Heaven  save  the  mark  ! 
We  are  in  no  mood  to  listen  to  any  but  the  real 
earnest  speakers,  those  who  have  great  thoughts 
to  utter ;  we  are  impatient  of  all  babblers  anrl 
triflers.  And  is  it  not  the  same  with  music  ? 
Who  but  the  Beethovens,  the  Handels,  the  Men- 
delssohns,  are  fit  to  speak  to  such  a  people  now  ? 
Their  loftiest  utterances  can  by  no  possibility 
overshoot  us  ;  all  but  the  greatest,  or  at  least  the 
truest, must  sound  empty,  puerile  and  puny. 

We  have  no  objection  to  "busines.s"  concerts, 
"popular  concerts,"  light  and  miscellaneous  con- 
certs, dazzling  virtuosos,  brass  bands,  nor  even 
hand-organs;  these  all  have  their  "mi.=sion"  in  the 
world  ;  if  any  fanatical  movement  should  arise  to 
put  a  stop  to  them,  as  lately  to  the  London  organ- 
grinders,  we  should  be  found  defending  them. 
We  only  grumble  at  the  indiflTerence,  or  whatev- 
er it  is,  of  such  a  musical  community  in  not  pre- 
occupying our  fine  halls.  Art's  con.secrated 
places,  with  enterprises  of  high  Art;  in  not  mak- 
ing permanent  and  sure  provision  for  Symphony 
and  other  classical  productions.  But  on  the  score 
of  "business,"  of  mere  material  economy,— the 
most  successful  and  most  thrilling  concert,  long 
to  be  remembered,  that  ever  took  place  in  the 
Music  Hall,  was  a  purely  classical  one,  and  in  a 
similar  period, — that  glorious  Emancipation  Ju- 
bilee on  the  first  of  January,  1863.  Have  we 
not  at  least  equal  motive  now,  and  can  we  not 
afford  as  much  ?  Let  the  musicians  make  their 
appeal  to  the  great  spirit  of  the  hour,  and  try  if 
there  be  no  response.  Why  has  Fidelia  pleased 
more  than  any  opera  ?  The  appeal  need  not  be 
directly,  literally,  ostensibly  to  any  political  or 
humanitarian  motives;  let  it  reside  simply  in  the 
high  character  of  the  music  offered,  and  see  if 
like  does  not  draw  forth  like,  see  if  there  is  not 
audience  for  the  greatest  as  well  as  for  the  pret- 
tiest, see  if  there  are  not  thousands  of  souls  tired 
of  Vanity  Fair  and  seeking  sympathy  and  rest  in 
Beethoven.  (Not  Beethoven  imitated  on  the  Or- 
gan, but  face  to  face  in  person,  with  his  Orches- 
tra). 

There  !  we  have   had    our  grumble.     It 

only  remains  to  say  that  some  fine  singers  and 
players,  some  of  them  new  to  us,  have  figured  in 
the  kaleidoscopic  medley  of  the  week,  with  more 
to  come,  and  to  spread  out  the  variegated  list, 
which  our  amiable  Transcript  thinks  "cannot  fail 
to  please  the  tastes  of  all  classes  of  the  musical 
public ;"  but  there  are  some  of  us  who  "cannot 
see  it,"  some  unfortunates  who,  with  all  these 
doors  standing  open,  still  feel  "left  out  in  the 
cold,"  and  who  in  all  this  abundance  are  put  to  it 
to  single  out  a  musical  Thanksgiving  turkey  with 
much  taste  to  it.  (But  let  those  give  thanks  who 
can  hear  Dresel  !)     Here  is  the  list : 
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1.  Monday  i\st.  Prof.  Carnes,  the  blind  musi- 
cian,  "who  sings  lower  on  the  scale  than  any  other 
man  in  the  known  world,"  has  "five  octaves"  in  his 
voice  (or  in  his  belly),  ran  play  the  cornet  with  one 
hand  and  the  piano  with  the  other,  imitate  a  band 
with  his  voice,  &c.,  S-c, — all  which  one  would  as  lief 
read  of  as  hear  done  ;  for  what  satisfaction  could  the 
realization  add  to  the  dream  thereof  1 

2.  Wednesday  noon.  Organ  at  Music  Hall.  Of 
which  elsewhere. 

3.  Thursday  ("Thanksgiving  evening,)  the  princi- 
pal singers  of  Campbell  and  Castle's  English  Opera 
troupe,  after  winning  high  p>-aise  at  Worcester, 
where  they  know  something  about  music,  gave  a 
concert  at  Music  Hall.  Mr.  Castle  we  know  to  be 
a  hne  tenor  ;  Mr.  Campbell  has  a  very  high  repu- 
tation as  a  basso,and  Misses  Stockton  and  Fowlek 
have  made  a  fair  mark.  We  go  to  press  before  the 
concert,  and  can  say  no  more  at  present. 

4.  Same  evening,  the  "  five-octave"  Professor 
again,  with  the  assistance  of  a  steam  engine  of  his 
own  manufacture  ! 

5.  Friday  evening,  at  the  Music  Hall,  {Beethoven 
presiding — did  no  one  do  him  the  kindness  to  throw 
a  veil  over  his  head  !),  a  concert  by  the  American 
Brass  Band  of  Providence.  Doubtless  a  most 
worthy  Band,  such  as  it  might  stir  one's  patriotic 
blood  to  hear  in  street  or  camp  or  political  meeting, 
but — in  the  Music  Hall  and  on  the  Organ  platform  ! 

6.  Same  evening,  Grand  Operatic  Concert  (Italian) 
by  the  "Associated  Artists,"  Mme.  Whiting-Lorini, 
soprano,  Mme.  Natalia  Testa,  contralto,  Sig. 
Stefani,  tenor  robusto,  Sig.  Testa,  tenor  di  gra- 
zia,  Sig.  Amodio,  baritone,  and  Mr.  Behre.ns,  con- 
ductor. 

7.  This  evening,    ditto. 

8.  This  noon,  Mr.  Lang  at  the  Great  Organ. 

9.  This  evening,  the  first  of  Otto  Dresel's  five 
concerts, at'Chickering's.  The  programme  of  the  very 
choicest  and  newest.  Among  other  things,  a  Con- 
certo by  Bach,  for  three  pianos,  with  the  string 
accompaniments  played  on  a  fourth  piano,  Messrs. 
Lang,  Leonhard  and  Parker  assisting  Mr.  Dresel ; 
a  Concerto  by  Chopin,  never  hitherto  played  by  Mr. 
D.  in  public  ;  pieces  by  Schumann  ;  songs  by  Franz 
and  from  Mozart's  Seraglio,  sung  by  Mr.  Kreiss- 
hann. 

10.  To-morrow,  Sunday  evening  Costa's  Oratorio, 
"Eli,"  a  musician-like  work,  with  a  certain  popular- 
ity, by  the  Handel  and  Hatdn  Society.  It  will  at 
all  events  be  pleasant  to  hear  the  sound  of  a  great 
chorus,  with  an  orchestra,  and  ihe  great  Organ,  and 
such  solo  singers  as  Miss  Houston,  Mrs.  Cart,  Mr. 
Wheeler,  Mr.  Ki.mball  and  Mr.  Rudolphsen. 

11  — 13.  Monday,  Wednesday  and  Friday  next 
week,  three  grand  concerts  (everything  is  "grand" 
now-adays,  from  an  Oratorio  to  a  parlor  concert, 
from  a  Symphony  of  Beethoven  to  a  grand  solo  on 
the  octave  flute  or  Vox  humuna),  at  the  Melo.leon, 
under  the  direction  of  Sig.  Muzio,  who  will  intro- 
duce his  pupil,  Miss  Lucy  Simons,  "a  young  and 
talented  vocalist;"  besides  Gottschalk,  on  anoth- 
er round  of  "farewells,"  Morelm,  the  baritone, 
Doehler'  violinist,  and  Zoehlek  Brothers,  flutists. 

— We  forgot  to  mention  also  Mr.  Eiciiberg's  new 
operetta,  "A  Night  in  Rome,"  which  is  to  be  pro- 
duced this  evening  at  the  Museum,  with  an  enlarged 
orchestra  and  chorus. 


Great  Organ  Record. 

What  has  the  "Great  Instrument"  done  for  usdnr- 
ing  the  past  month  ?  It  has  been  played  every  Wed- 
nesday and  Saturday  noon,  every  Sunday  evening, 
and  during  the  Sailors'  Fair,  in  aid  of  that  patriotic 
good  work,  every  day  and  once  in  the  evening  for  a 
week.  The  selections  have  been  even  more  promis- 
cuously mingled,  and  with  falling  off  rather  than  in- 
crease of  audience.    Mr.  Paine  has   not  played  at 


all,  e.xeept  as  one  of  several  in  a  patriotic  concert, 
and  consequently  there  has  been  less  of  Bach  and 
fewer  programmes  of  pure  organ  mnsic  than  usual. 
The  instrument  itself,  by  its  grandeur,  ricliness,  per- 
fectly musical  blending  of  its  tones,  and  fine  individ- 
u.ality  of  separate  slops,  continues  to  <;row  and  deep- 
en into  the  affections  of  the  frequent  listener,  and  is 
without  a  rival. 

Mr.  Lang,  from[the  last  week  in  October, has  played 
twice,  and  will  play  again  to-day.  Of  Bach  he  has 
given  us  a  lovely  Pastorale  in  F,  putting  to  it  a  well 
contrasted  Finale  hy  Schumann,  and  that  brisrht  Pre- 
lude and  Fugue  in  E  flat  from  the  "Well-Tempered 
Clavichord,"  which  he  played  once  before.  Not  an 
uninteresting  experiment  (during  the  German  Opera 
time)  was  his  attempt  to  render  the  wonderful  Quar- 
tet in  Fidelio ;  we  cannot  think  that  he  succeeded,  or 
thai  it  would  be  possible  to  succeed  ;  the  voice  parts 
would  not  stand  out  enough  from  the  equally  com- 
plex and  canon-like  accompaniments.  But  there  is 
always  something  thoughtful,  some  idea  in  Mr. 
Lang's  programmes;  his  improvisations,  too,  are  the 
continuous  development  of  a  theme,  and  therefore 
more  interesting  than  most ;  while  there  is  taste  and 
feeling  always  in  his  execution.  He  is  still  fond  of 
repeating  that  third  Sonata  of  Mendelssohn,  and  we 
are  fond  of  hearing  him  ;  this  time  he  restored  the 
original  order  of  the  movements,  putting  the  pensive 
little  Andante  last,  which  on  the  whole  is  best, — 
Mendelssohn's  design  at  any  rate.  To  his  usual 
overture  "  transcriptions"  he  has  added  some  selec- 
tions from  Tannhduser,  not  with  bad  effect.  Mr.  L. 
likes  to  compliment  his  brother  musicians,  and  this 
last  time  he  m.ade  the  Organ  sing  William  Mason's 
*^Amitie' pour  Amiti^^^ — very  sweet  and  pleasing.  He 
still  utterly  abstains — he  only  besides  Paine — from 
the  French  Offertoires  ;  which  is  refreshing. 

Mrs.  Frohock  has  played  twice.  On  Nov.  2nd,  be- 
ing the  anniversary  of  the  inauguration  of  the  Organ, 
she  played  a  large  part  of  the  music  on  that  occasion, 
though  only  one  of  the  three  Bach  pieces,  the  Tocca- 
ta in  F.  On  the  12th.  she  played  Bach's  Toccata  in 
C,  ably  as  always.  Her  Andante  in  the  Fifth  Sym- 
phony was  conscientious,  well  reasoned  out  as  to 
combination  and  contrast  of  stops;  but  there  was 
great  unsteadiness  of  time.  The  "Wedding  March" 
and  the  "  Hallelujah  Chorus"  never  sounded  better, 
if  so  well,  to  us  upon  the  organ.  Fine,  too,  was  the 
Adagio  from  Mendelssohn's  first  Sonata.  There 
wasa  Battiste  Offertoire  (in  D)  for  the  sake  of  the 
V'o.T  hiimana.  Her  improvisation  was  quite  credit- 
able. Few  organists  excel  this  lady  in  tasteful  choice 
of  stops  ;  and  should  not  a  lady  be  a  nice  judge  of 
colors  1 

Mr.  Thater  has  played  once  (very  likely.once  or 
twice  also  for  the  Fair).  Bach's  Toccata  in  F;  a 
Prelude  in  C  minor  hy  Mendelssohn  ;  the  Qih'  Tottis 
from  Mozart's  (so  called)  12th  Mass  ;  his  own  Offer- 
toire for  Vox  humana  ;  a  Pastorale  from  Rossini's 
"Tell  ;"  the  Overtu're  to  Martha  (!  I)  ;  Melodies  ("hy 
particular  request,"  and  "  Star  Spangled  Banner" 
variations.  This  ought  to  suit  "  all  tastes"  ;  though 
what  suits  all,  commonly  suit-  none. 

Dr.  Tuckerman  played  on  Sunday  evening,  Nov. 
13.  Programme  essentially  the  same  as  in  some  of 
his  previous  "  Sacred  Organ  Concerts  ;"  from 
masses,  oratorios,  Stabat  Mater,  &e.,  of  Rossini, 
Graun,  Haydn,  Mozart,  Schubert,  Spohr  ;  a  Chorale 
by  Bach  ;  an  Offertoire  by  Wely.  All  dignified  and, 
tnostly,  church-like. 

We  were  sorry  not  to  hear  Mr.  G.  E.  Whiting 
(of  St.  .Joseph's  Church,  Albany),  who  played  Nov. 
11th.  Sonata  in  F  minor.  No.  1.,  by  Mendelssohn  ; 
selections  from  "  Tell  ;"  a  Bach  Fugue  in  five  parts 
(F  minor)  ;  Vespers  by  Donizetti  ;  improvisation  on 
an  air  by  Mendelssohn  ;  and  Overture  to  Oberon. 
Mr.  Whiting  made  an  excellent  impression  on  a 
former  visit. 

Other  visitors  have  been  Mr  C.  Jerojie  Hopkins 
and  Mr.  G    W.  Morgan,  both  of  New  York. 


The  former,  who  now  bears  the  title  "  Orpheon 
Professor  in  Cooper  Union"  (meaning,we  believe,  that 
he  teaches  free  singing  cl.asses  of  the  people  under 
the  wing  of  that  institution,  somewhat  on  the  princi- 
ple of  the  Orpheonists  iri  France),  played  on  Saturday 
and  Sunday,  Nov.  6th  and  7th.  Of  his  first  selection. 
Weber's  Kuryanthe  overture  was  a  pretty  bold  at- 
tempt; by  a  too  staccato  treatment,  it  lacked  smooth- 
ness and  clearness.  The  other  pieces,  except  a  charm- 
ing MS.  melody  by  Schubert,  all  bore  the  name  of 
Hopkins,  and  were  so  unique  and  venturesome  in 
title,  form,  and  manner,  that  we  know  no  more  what 
to  say  of  them  than  of  coiifused  dreams  which  we 
might  try  to  unravel  in  the  morning.  One  of  the 
titles  is  commendable  for  its  frankness  ;  namely, 
"  Italian  Sugarplums  ;"  others  have  showered  these 
on  us  in  their  organ  Carnivals,  only  without  the 
title.  Several  of  his  Sunday  selections  sounded  to  us 
more  reasonable  ;  for  instance  his  Nocturne,  but  not 
his  "  Wedding  M.arch."  The  "Pilgrim  Chant"  from 
Tannhduser  (from  the  overture)  was  worked  up 
with  a  prodigious  crescendo,  but  the  fantasia  ran 
wild  and  stopped  not  short  of  the  Venus-berg, 
which  was  not  particularly  "saci-ed,"  nor  organ-like  ;: 
the  "  Song  to  the  Evening  Star"  was  better.  A 
Prelude  and  Fugue  by  Hummel,  another  by  Bach, 
a  Mendelssohn  Adagia,  and  the  Schubert  song  (in 
praise  of  Music)  did  more  to  remind  one  that  it  was 
a  "  sacred"  concert. 

Mr.  Morgan  was  welcomed  as  he  always  is,  and  his 
mastery  of  the  instrument  is  as  superb  as  ever.  In  his 
programmes  we  could  wish  that  he  indulged  less  in  the 
sensational.  He  has  played  three  times. last  Saturday 
and  Sunday, and  again  on  Wednesday.  His  best  things 
have  been  what  he  has  often  played  here  before;  the 
"Israel  in  Egypt"  chorus,  the  St.  Ann's  Fugue,  the 
Introduction  and  Fugue  by  Mendelssohn  ;  the  An- 
dante from  a  Haydn  Symphony,  and  Overtures  in 
abundance.  Four  of  them  in  his  Sunday  programme  : 
"Midsummer  Night's  Dream,"  which  seemed  to  us 
taken  too  slow,  otherwise  excellent ;  Beethoven's  to 
"Men  of  Prometheus ;"  Mozart's  to  ZauberflSle, 
which  we  think  the  most  clear  and  organ-like  of  them, 
as  he  transcribes  it,  and  Der  Freyschiitz.  The  Haydn 
Andante,  the  "St.  Ann's"  fugue,  the  "Wedding 
March,"  a  Nocturne  by  Schumann,  and  a  "Melody" 
too  long  "varied"  and  yet  encored,  filled  out  the  eve- 
ning.— In  the  other  concerts  the  "Tell"  overture, 
(which  on  the  organ  is  Mr.  M.'s  peculiar  property)  ; 
ths  slow  movement  of  Beethoven's  2nd  Symphony, 
which  he  always  plays  so  well ;  a  Prelude  by  Bach 
in  G,  and  that  exercise-like  Fugue  in  D,  are  the  chief 
things  not  already  mentioned,  except  National  airs, 
"Huguenots"  fantasia,  &c. 


"  Our  Diarist"  (A  W  T)  We  are  hsppy  to 
be  aide  to  state  that  our  old  friend,  Mr.  Alexander 
W.  Thayer,  now  in  Vienna,  has  been  appointed 
United  States  Consul  at  Tiieste,  an  announcement 
which  will  give  joy  to  a  great  many  of  our  readers. 
His  long  rugged  pathway  being  thus  smoothed  for 
him,  we  may  now  hope  that  he  will  have  the  time 
and  means  and  health  to  finish  the  darling  labor  of 
his  life,  his  Life  of  Beethoven,  and  give  it  to  the 
world. 

M.  Thayer's  interesting  story  of  the  life  of  Salieri, 
which  has  grown  even  heaatiful  toward  the  end,  is 
concliided  in  to-day's  paper.  It  shows  Salieri  to 
have  been  much  more  of  a  man  than  the  musical 
world  of  to  day  snpposL  1,  and  is  a  most  valuable 
chapter  in  the  history  of  Music,  hitherto  unwritten. 


Worcester,  Mass. — The  formal  iuanguration 
of  the  Great  Organ,  built  by  Messrs.  E.  &  G.  G. 
Hook,  and  described  in  our  last,  took  place  on  the 
evening  of  the  10th.  Here  is  the  Palladium's  account 
of  it  ; 

Mechanics'  Hall  was  filled  on  Thursday  evening, 
lOtli  inst.,  hy  an  enthusiastic  audience  which  testified 
to  its  appreciation  of  the  noble  qualities  of  the 
"  Worcester  Organ"  by  constant  attention  and 
hearty  applau.se.  The  first  performer  was  Mr.  B.  D. 
Allen  of  this  city,  who  played,  in  a  very  acceptable 
manner,  Handel's  IJalleluJah  Chorus,  also  an  Adagio 
and  Rondo  from  a  Concerto  by  Rink,  which  showed 
the  unsurpassed  beauty  of  some  of  the  softer  stops 
of  the  great  instrument,  and  the  fine  combinations  of 
which  it  is  capable,  Mr.  W.  E.  Thayer,  of  Boston, 
then  gave  a  fine  rendering  of  Bach's  Toccata,  in  F, 
the  massive  harmonies  rolling  forth  with  fine  efleci; 
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the  William  Tell  Overture  ;  and  the  favorite  Offer- 
toire  for  the  Vox  huinana,  written  by  Battiste,  played 
now  upon  eveiy  concert-orfran,  encored  by  almost 
every  audience,  and  donb/i/  encored  by  tlie  inaup;ura- 
tion  audience,  who  were  enthusiastic  over  the  excel- 
lence of  this  curious  stop.  Mr.  J.  H.  Willcox  played 
with  his  sure  touch  and  unusual  skill  in  concert-per- 
formance, the  celebrated  Offertoiie  in  G.  by  Lcfebure 
Wely  ;  an  Improvisation,  introducing  again  the 
Vox  humana  ;  and  Beethoven's  Grand  Hallelujah 
Chorus  from  **  The  Mount  of  Olives."  The  per- 
formers for  the  most  part  did  well.  In  Mr.  Allen, 
the  audience  found  they  were  to  have  a  fine  interpreter 
of  our  noble  Orsan,  wiiich  must  not  too  often  tickle 
the  fancy  with  the  French  sngar-plums  of  music,  but 
sing  for  us  those  sublime  strains  which  were  written 
for  the  instramentby  composers  of  genius,  whose  mu- 
sic cannot  be  ground  out  by  hand-organs,  nor  drawn 
out  in  the  "  linke'd  sweetness"  of  a  flute  solo.  The 
instrument  revealed  new  grandeur  and  beauty.  De- 
light was  manifest  upon  every  countenance,  and  the 
Organ  was  again  "  accepted,"  this  time  by  the  peo- 
ple of  Worcester,  as  it  had  been  before  by  the  Asso- 
ciation who  now  own  it  and  hold  it  in  responsible 
charge.  The  occasion  might  have  been  more 
satisfactory  to  many  bad  there  been  more  unity 
in  the  performances,  more  of  an  attempt  to  give  an 
artistic  and  significant  ?oloring  to  the  whole — as  in- 
augurating not  only  a  grand  Organ,  but  a  new  era 
of  music  in  this  somewhat  unmusical  Heart  of  the 
Commonwealth. 

"  Young  America"  had  its  own  special  Inaugura- 
tion a  few  days  after  the  above,  in  the  shape  of  a  free 
Organ  concert  for  the  children  of  the  city  schools. 
The  same  journal  says  : 

The  schools  at  the  north  side  of  the  city  were  as- 
sembled on  Saturday  afternoon,  to  the  number  of 
twenty-two  hundred  scholars,  accompanied  by  fifty 
teachers,  and  a  concert  was  given,  the  scholars 
uniting  in  choruses  under  the  direction  of  their  In- 
structor, Mr.  I.  N.  Metcalf,  Mr.  B.  D.Allen  accom- 
panying them  with  the  Organ.  Alternating  with 
the  choruses,  were  performances  upon  the  organ  of 
selections  well  calculated  to  impress  the  young  au- 
dience with  the  power  and  beauty  of  the  instrument. 
The  silent  wonder  and  reverence,  the  child-like  joy 
and  admiration  which  would  break  forth  when  the 
Vox  AiiHiunn  sang  the  Marseillaise  and  "Sweet  Home." 
and  the  final  burst  of  patriotic  enthusiasm  with  which 
not  only  the  scholars  in  the  body  of  the  hall,  wliobad 
been  musically  drilled,  but  the  little  ones  in  the  side- 
galleries  and  the  suburban  scholars  in  their  gallery 
— hitherto  silent,  joined  in  singing  "  My  Country 
'tis  of  thee  !" — all  this  was  a  scene  that  would  have 
trebly  repaid  every  donor  of  the  instrument  for  his 
share  in  this  gift  of  Worcester  to  her  children.  The 
cliildieu  of  the  schools  on  the  south  side  of  the  citj' 
will  have  their  concert  this  afternoon. 

Farmington,  Conn. — Corn  and  melons  are  not 
more  unfailing,  than  the  report  we  get  every  autumn 
of  two  classical  concerts  from  this  quiet  village  in 
"  the  land  of  steady  habits."  Within  the  precints 
of  Miss  Porter's  Young  Ladies'  School,  once  every 
year  there  drop  down  out  of  the  heaven  of  New 
York  two  baskets  of  this  fairy  fruitage  of  sonata, 
quartet,  concerto;  &o.,  borne  by  such  shining  messen- 
gers as  Mason,  Thomas,  Mills,  and  the  like.  It  is  be- 
cause a  true  te.icher  and  musician,  Karl  Klauser, has 
his  sphere  of  labor  there.  The  classic  artists  like  to 
visit  him,  and  find  a  pleasant  eager  audience  in  his 
pupils.  Here  are  programmes  of  the  present 
month  : 

21st  Concert,  Nov.  14. 

1.  Sonata,  for  Piano  and  Violin,  in  B  tlat,  Mozart. 

1.     Allegro.  2.     Andinte.  Allegretto. 

S.  B.  Milla  and  Tlieo.  Thomas. 

2.  Phanta.'iie-Stuike,  for  Piano,, Schumann. 

a.  In  der  Nacht. 

b.  Traumea-Wlrren. 

S.   B   Mills. 

3     Sonata,  for  Violin,  "  Le  Trille  du  Diable." Tartioi 

Tbeo.  Thomas, 
i.     Etude,  for  Piano,  in  C  Sharp  minor, Chopin. < 

S   B.  Mills. 

5.  Adagio  Tarantelle,   for   Violin, "Vieuxtemps. 

Theo.    Thomas. 

6.  ranl;asie,  for  Piano— "Faust  " Mills. 

S.  B.  Mills. 

22nd  Concert,   Ncv.  15. 
1.     Sonate,  for   Piano  and  Violin,  in  G.  Op,  30,  No   3. 

Beel;hoTen. 

1.  Allegro.        2.     Tempo  di  Minuetto.        3.    Allegro  Vivace. 

S.  B    Mill.i  and  Theo.  Thomas. 

2.  Sonata,  for  Piano,  in  D Meadelssohnr 

S.  B.  Mills. 

3.  Concerto,  for  Virlin Mendelssohn. 

Andante  in  Finale. 


i.    Polonaise,  in  E  flat.  Op.  22, Chopin. 

S.  B    Mills. 
5.    Sonata,  for  Piano  and  Violin,  in  A  minor,  Op.  105. 

Schumann 
S.  B.  Mills  and  Theo.  Thomas. 

Our  reporter  adds  : 

"  Mills  played  here  for  the  first  time  and  with 
complete  success.  Of  his  admirable,  solid  technics  it 
is  needless  to  speak — except  that  they  were  put  to  a 
severe  test  by  an  (exceptionally)  wretched  Steinway 
Grand-a  cause  of  sorrow  to  every  pianist,  we  have  had 
here  ;Satter,  Mason,  Dresel,  &c. — Mills's  conception 
of  the  pieces  of  the  old  and  new  school  gave  evidence 
of  a  decided  mental  growth.  His  rendering  was  un- 
exceptionable— .simple  and  unaffected.  To  atone  for 
the  Fanst  fantasie  (cleverly  done,  but  here  rather  out 
of  place) — he  had  the  good  taste  to  give  his  very 
best  :  the  Adagio  from  Chopin's,  F  minor  Concerto." 

H.4RTFOHD,  Conn. — Mendelssohn's  "  Hymn  of 
Praise"  and  Rossini's  Siahat  Mnter  were  performed 
last  Monday  evening,  in  Allyn  Hall,  by  the  "Beetho- 
ven Society"  with  an  orchestra  of  21  instrninents, 
including  the  Mendelssohn  Quintette  Clubof  Boston. 
Mr.  J.  G.  Baknett  was  the  conductor,  who  also 
furnished  a  clear  and  glowing  description  of  the 
composition  on  the  bills  ;  and  Mr.  Wm.  J.  Babcock 
the  pianist. 

Cincinnati— Messsrs.  Charles  Kcnkel,  pianist, 
and  Henry  Hahn,  violinist,  announces  a  sei'ies  of 
"  Concerte  de  Salon,  on  Soirees  d'Instruction  Mtisi- 
cnles,"  in  which  they  propose  to  follow  "  the  reign- 
ing plan  of  the  Chamber  Concerts  of  London, 
Paris,  and  other  European  Cities,  where  the  cultiva- 
tion of  U Art  Musicale  is  conceded  the  first  among 
their  refinements."  The  style  of  their  Circular  is 
very  French,  but  the  list  of  composers  who  are 
to  figure  in  their  season  of  five  " M^tisicales"  (which 
we  suppose  means  Concerts)  is  certainly  rich  ;  they 
promise  "  the  rendition  of  the  simplest  compositions, 
to  the  most  elaborate  works  of  such  masters  as 
Mozart,  Beethoven,  Liszt,  Heller,  Chopin,  De  Beriot, 
Vieuxtemps,  Ernst,  Prume,  Thalberg,  Schubert, 
Robert  Franz,  Lachner,  &c. 

A  CoRions  Letter. — The  following,  of  which 
the  original  MS.  has  for  many  months  lain  upon  our 
desk,  has,  by  some  mysterious  agency,  found  its  way 
into  the  columns  of  the  London  Atlienceum,  which 
seems  to  enjoy  such  a  musical  item  from  America 
prodigiously.  To  us  there  is  something  touching  as 
well  as  queer  in  it,  and  we  couhi  not  find  it  in  our 
heart  to  publish  it.  But  since  the  Atkenxum  has  un- 
dertaken to  give  it  verbatim  et  literatim,  we  feel  com- 
pelled to  print  it,re-edited  and  carefully  collated  with 
the  MS. ;  premising  also,  that  the  letter  hails  from 
our  British  neighbors  on  the  North,  and  not  from 
Yankcedom. 

"Messrs. ,  Dear  Sirs, — I  should    of  Writen 

to    you  before  this  abought  the  doth    of  my    belovid 

Daughter,    Miss ,  she   died   with    hart   desies 

veriey  suddently  on  the  second  of  June  aged  17  years 
7  months  14  days  she  was  acknollaged  to  be  the  grat- 
est  pie  onist  in  litis  part  of  the  Provence.  You  will 
do  me  A  favour  by  insurting  hir  deth  in  your  Jur- 
nal.  Please  continue  to  send  the  paper  till  the  year  is 
up  and  your  bill  and  I  will  remit  to  you.  Dear  Sir 
many  heavvey  peases  of  Mnsick  my  daughter  had  of 
by  hart  to  2  of  her  choise  peases  was  one  carnival 
de  Venice  by  J.  Schulholf  and  others  to  maney  to  be 
mencbcnd  her  faveriie  pease  was  home  swcte  home  by 
thollhurgh  she  could  play  this  in  eight  niinites  and  all 
the  other  peases  on  or  abou(fht  the  same  time  Dear  Sir, 
she  told  Inr  mother  A  fu  days  before  hir  deth  When 
playing  sweat  home  she  said  Mam  do  you  heare  the 
are  of  home  sweat  home  she  said  listen  Mam  how 
beautiful!  it  is  When  all  the  angels  will  join  in  the  are 
of  home  sweat  home  how  beautiful  it  will  be  in 
Heaven,  she  spoke  thease  words  Abought  15  days 
hcfor  she  died.  We  had  not  the  slitest  thought  of 
hir  death  at  the  time,  if  you  would  compose  a  vurs 
on  the  happy  antrels  of  God  I  should  he  irlad  as  I  be- 
leave  my  child  Was  A  heaven  born  child  destined 
for  eturnal  glorey,  I  hope  you  will  simpethise  with 
me  in  my  bereavment     Respectfully  Yours,  
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Vocal,  with  Piano  Aecotncanirnent. 

Kermesse.     The  "Fair"  scene.    (Su  da  bere.) 

"Faust."  30 
The '"fair"  scene  includes  seven    pretty   solos,   and 
the  same  soloa  afterward  woven  together  in  the  form 
of  a  six  part  choru?.     The  present  piece  has  the  soloa 
without  the  chorus,  and  aa  they  occur  consecutively, 
they  may  all  be  sung  by  one  voice,  tike   a  song.     The 
song  of  the  Students,  of  Wagner,  of  the  Old  men,  the 
Soldiers,  the  Young  Students,  the  Maidens,  and  of  the 
Matrons,  will  be  found  in  the  piece. 
Angels  pure,  angels  glorious.     Song.      "Faust."  30 
This  irt  the  ''death  song''  of  Marguerite  in  the  pris- 
on.    For  pure  spiritual  beauty,  it  is  the  finest  in  the 
opera . 
Parting  kiss  at  the  door.     Song  and  Chorns. 

W.  0.  Fisl-e.  30 
A  pleasing  good  bye  song. 
God  grant  our  soldiers  safe  return.     Solo  &  Cho. 

0.  E.  Dodge.  30 
A  Bong  of  the  war ,  which  will  soon  be  extensively 
known  to  persons   attending  Mr   D.'s  concerts.     It  is 
a  good  song,  and  different  in  some  things  from  other 
•'songs  for  the  times." 
My  gentle  Mary.     Ballad.  G.  Barker.  30 

"Mary"  figures  nffen  in  ballads,  as  she  should,  on 
accountof  her  very  musical  name.     The  ballad  isof  a 
quiet  and  gentle  style  of  beauty. 
Row,  row,  homewiird  wego.  Song.  M.  J.  Spoiie.  30 
A  boat  song,  with  the  peculiarity,  that  it  is  in  row- 
ing time  ;   that  is,  rowers  can  sing  it,  and  keep   time 
with  their  stroked.    Good  on  this  account  for  boatpar- 
ties  and  boat  clubs. 
Won't  you  tell  ?     Song.  S.  Glover.  30 

Mr.  Glover  ha-s  given  us  here  a  musical  way  of  pop- 
ping the  question,  which  will  be  very  convenient  for 
young  men  with  good  voices.    A  delicate  and  sweet 
melody. 
Good  night,  my  own  dearest  child. 

(Gute  nacht,  meinherziges  kind).  Abbt.  30 
The  stars  of  evening  remind  the  good  mother  of  her 
darling's  eyes  ;  and  the  driving  clouds,  of  his  raven 
curls.    An  affectionate  and  heartily  good  ballad. 

Instrumental    Musio. 


The  Captain,  Por  Violin  and  Piano,  S.  Winner.  30 


Gondolied. 


"  "  S.  Winner,  30 

Two  favorite  melodies,  arranged  in   easy   style   for 
Piano  and  Vinlio,  and  will  do  just  as  well   for   Flute 
and  Piano.     "The  CaptMn"  is  the  easiest,  and  "Gon- 
delied,"  (Gondola  song)  the  richest  in  harmony. 
Annie.     Polka  Redowa.  Schuhze.  30 

Very  melodious. 

Books. 

Librettos  of 

Fra  Diavolo.  By  Atiher.  30 

Bohemian  Girl,  (La  Zingnra).  By  Ba/fe.  30 

La  Cenerentola,  (Cinderella).  By  Rossini.  30 

La  Dame  Blanche.  By  Boieldeau.  30 

These  four  librettos  would  be  worth  reading,  were 
it  O'^ly  for  the  stories  contained  in  them,  which  are 
very  entertaining.  But  they  become  very  valuable 
as  -'helps"  to  understand  the '-drift"  of  these  popular 
operas,  and,  with  the  many  choice  melodies  they  con- 
tain, will  constitute  very  acceptable  additions  to  an 
operatic  library. 


Mosic  BY  Mail.— Music  is  sen  thy  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving-  of  time  and 
expense  in  obtiiiningaupplies.  Bookican  also  be  sent  at 
double  these  rates. 


BOSTON,    SATUKDAY,     NOV.    26,     186  4. 


Valuable  Music  Books 


GIEATOHEX  COLLECTION 

Of  Psalm  and  Hymn  Tunes,  Chants,  An- 
thems and  Sentences, 

Original  and  selected,  from  the  best  standard  composers, 
adapted  for  the  use  Of  the  Protestant  Episcopal  Church  in 
America;  and  for  Congregations  of  other  Denominations,  aa 
well  as  for  Societies  and  Schools, 

By  H.  W,  Greatorex. 

Price,  CI  1.75.  Bds  1.50. 

THE  MUSIC  OF  THE  CHURCH, 

A  Coll.  of  Psalm,  Hymn  and  Chant  Tunes. 

Adapted  to  the  worship  of  the  Protestant  Episcopal  Church 
in  the  United  States. 

By  J.  M.  Wainriglit,  D.  D.,  LL.  D. 
Price  S1.50. 

THE  CHURCH  CHOIR; 

A  Colleotion  of  Sacred  Music. 

Cnmpiisiiig  K  great  variL-ty   of   P.siiliu  and    II.vnin    Tunes, 

Authems.  and  Chants,  arranged  for  the  Orj^an  or  Piano-furte. 

Ey  Joseph  Muenscher, 

I'rice,  CI  1. 75.  Bds  1.50. 

Graee  Cliercli  Co!!,  of  Sacred  Music 

By  William  A.  King. 


it. 

5Iostly  eelecled  from  llie  Works  of  tlie  Great  Masters.   With 
,  Separate  Organ  accunjpaniment. 

By  ■William  A.  King, 

Editor  o/lhe  '-Grace  Church  QjlUclion"  (£c. 

Price  $2.23. 


Choir  and  Family  Psalter; 

Being  the  Psalms  of  David,  together  with  the  Canticles  of 
the  Morning  and  Evening  Prayer  and  Occasional  offices  of  the 
Church.  Arranged  for  Chanting  ;  to  which  is  prefixed  a  selec- 
tioo  of  Chants. 

By  B.ev  J.  M-  Wainright  D.D.  and  Kev  W.  A. 

Muhlenberg,  D.D. 

Price  SI. 50. 


CAXTICA  ECCLESIASTICA; 

CONSISTING     OF     ENGLISH     ANTHEMS. 

Together  with  Select  Pieces  from  various  authors,  adapted  to 
words  from  the  Sacred  Scriptures. 

By  Geo.  Jas.  Webb. 
Price  S2.00. 

TUCKERMAN'S 

Collection  of  Cathedral  Chants, 

Including  the  Gregorian  Tones  Adaped  to  the  Canticles 
and  Occasional  Services,  of  the  Protestant  Episcopal  Church; 
alffO,  services  for  the  Iloty  Communion,  and  the  Burial  of  the 
Dead  With  an  easy  Jlorning  Service  in  F;  consisting  of  Te 
Deum  and  Benedictus.     By  S    P   Tuckernmu.    $3.00. 

HAYTEB'S  SELECT  CHANTS,       -       -     1.00 

BIKD'S   SINGLE  &  DOUBLE    CHANTS,     67 

CHXTBCH  MANUAL.    By  T.  Bissell.    -       -    SI 

GKEGORIAN  AND  OTHEB  ECCLESIAS- 
TICAL CHANTS, 40 

Published  by  Oliver  Ditson  &  Co. 

277  Washington  Street,  Bostoe 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLIN. 

Published  by  Oliver  Ditson  and  Company, 

277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Progres- 
rire  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only ■ Q  .00 

Ethiopian  "Violin  Instructor .50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  VioUn. 50 

Howe's  Violin  without  a  Master 60 

Jewett's  National  Violin  Teacher.— Comprising 
Instructions,  with  a  variety  of  beautiful  Compositions...  .75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  VioUn  Instructor ;  to  which  is  added  Pleyel's 

celebrated  Duets.     French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin,— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
Other  Music  for  the  Violin.     By  D.  M.  H.  May.  1-50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  tliat  will  lead  to  the  acquire- 
ment of  all  necessary  intormation  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
syfitematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas.  Dances,  Marches.  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  example.^,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes.  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  instructions  and  Music.  .60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  oountrv  ;  intended  for 
Becinners.  Amateurs.  Busine.«s  Players,  and  Teachers.  In 
Three    Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  .and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  nnd  facts  of  great  practical  importance 
to  advanced  plavers.  Themueic  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra.  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended 1.25 

Spohr's  Grand  Violin  School,— Newly  revised,  with 
all  the  authors  latest  improvements.     EdJfd  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instrucions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  therewith.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson ;  in  fact,  he  ehonld 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.-  To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwnrdn  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

Wintier's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teachtr;  together  with 
more  than  150  Operatic  «nd  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor .50 

*»*  Sent  by  mail,  poflt-paid,  on  receipt  of  the  price. 

LOUIS   ROHLEirS 
PIANO  STUDIES. 

Op.  50.    The  First  Studies.  $1.25 

"  128.    New  School  in  Velocity.  Book  1.   1.75 

"    "       New  School  in  Velocity.  Book  2.     1.75 

"  112.    Special  Studies.    Book  1.  1.50 

■'    "       Special  Studies,    Book  2.  1 50 

Published  by  Oliver  Ditson  &  Co.,  277  Washington 
Street 


Smith,  Nixon  &  Ditson's 

S.  W.  Cor.  Clark  and  Washington  Streets, 

(COURT   HOUSE   SQUARE,) 

CHICAGO,    ILLIIVOIS, 

Will  be  ready  for  occupancy  about  September  15th,  1864. 
In  offering  to  the  public  a  new 

Concert  and  Lecture  Boom, 

we  do  so  in  full  confidence  that  it  ^ ill  be  the  finest  in  all 
re.'pects  in  the  North  West. 

ITS     SITUATION 

is  the  best  and  most  central  in  the  city. 
FOB  CONVENIENCE  AND  SAFETY 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  main  entrance  20  feet  wide,  and  e.xits  to  three  different 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly;  with  a  rising  floor,  making  all  seats  equally  eligible, 
the  seats  bemg  roomy  cane-seat  arm-chairs  ;  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured. 

ITS    AOSOOSTie    PROPERTIES 
VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  .^tage  being 
set  in  a  scmi-elilptlcal  alcove;  all  the  corners  of  the  room, 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  ' 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust 
secure  success  in  these  important  particulars.  ' 

occxT:p.A.isrc-2-. 

Being  strictly 

AN    AUUIEWCE-ROOITI, 

from  which  the  .«eats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs,  or 
other  amusements  of  that  nature;  but  will  be  rented  for 

CONCERTS,    LECTURES, 

And  all  respectable 

E]¥TEKTAimiWE]\TS 


For  Further  particulars  apply  to 

OLIVEK  DITSON  &  Co.,  Boston, 
STEl^WAY  &  mm,  New  York. 

Or  Address 

SMITH  &  NIXOF, 

Chicago,  Illinois. 


JOMIV  CHURCH,  Jr., 

llmh  fuMhMt  mi  Dealw, 

Wholesale  and  Retail,  in 

AMERICAN  AND  FO'iEIGN  SHEET  ii^USlC 
AND  MUSIC  BOOKS, 

And  every  variety  of  IVIusieal  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  SuMlNAEias,  Deaiees  and  Teaobees.  A  new  and  Com 
p  eteCatatogue  furnished  on  application  The  publications  of 
an  Music  Houses  in  the  United  States  furnislied  at  the  lowest 
prices.  „„ 


JOHN    E.    GOULD.  ♦ 

MUSIC  Ayv   PIANO  FORTE  DEALER, 

632  CHESTNUT  STREET,   PHILADELPHIA. 


As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
PiTSof,  &  Co.,  he  posees.-e8  unu..ual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  |5 

freight  of  sending  to  New  York  or  Boston. 


SOS 


J^    SCHUBEBTH    &    CO.    Publishers   and   Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las  Hotel  Building,  pring  Street    near  tlie  corner  of 

Broadway,  New  VuKK.  gpy 


An  Improvement   upon   all  other  Instruction  Books,  in  Progressive  Arrangement,  Adaptation 
and  Simplicity.     Pounded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 

PLATES  sHowf^i  THE  Pi©PiB  POSITION  OF  THE  mm%  km  nmiu. 

TO   WHICH   ARE   ADDED   THE    KIDDIE^TS   OF   HARIOAY   AKD   THOllOUGH   BASS. 

AUTHOR  OF    "  THE  MODERN   SCHOOL  FOR  THE   PIANOFORTE." 

THE    AUTHOR'S    PREFACE. 

Since  the  publioation  of  the  Modern  School,  I  have  eonsulted  many  eminent  composers  and  professors,  in  relation  to  its  plan  or  sysletn.  "While 
bestowing  praise  on  it  as  a  whole,  they  have  invariahly  disapproved  the  difficult  prot;;ressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

Becoming  at  len(jth  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possible,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  countr-,  I  commenced  a  thorough  and 
critical  examination  of  my  first  Method,  and  finally  conclndyd  that  the  only  remedy  would  be  to  bring  out  a  now  work  on  an  improved  plan,  which  I  now  offer  to 
the  public,  confident  that  it  will  be  found  much  more  proirrcssive  ami  complete  than  any  similar  work  ext^int.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
widji  populnrity. 

Specimens  of  the  oompositioni?,  of  celebrated  composers,  such  as  Hiinten,  Bertini,  Czerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etndps  of  one  particular  author. 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highest 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly 
employed  to  enlurire  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of 
pleasure,  instead  of  discouraging  him  with  dry  examples  and  indifferent  selections. 

The  plares  illustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  the 
higho'"t  authorities  amonir  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bas^,  a  department  of  music  much  neglected,  nlthough 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  The 
examples,  exercises  and  explanations  iiere  given,  will  be  found  simple,  interesting  and  insvuctive.  By  their  acquirement  ^e  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  distingtiisked  Author^  is  universally  admitted  to  he  Superior  in  Excellence  to  all  other  "Methods" 

"Systems;'  and'' Schoohr  and    THE   BOOK    THAT  EVERY  PUPIL  NEEDS  for  the  Acquirement  of  a   Thorough 

Knowledge  of  Pianoforte  Playing  I      It  is  adapted  to  all  grades  of  Tuition^  from  the  Rudimental  Studies 

of  the  Youngest,  to  the  Studies  and  Exercises  of  Advanced  Pupils  ! 

The  following  are  selected  from  the  many  Testimonials  in  favor  of  "Richardson's  New  Method,"  received  by  the  Publishers.     Hundreds  of  similar 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 

RiCHARDgoN's  New  Methort  for  the  Piano-forte  will  probably 
supersede  every  other  work  of  the  kind  now  in  use. — The  Daily 
Spy,  Worcester. 

One  of  the  best  arranged  books  for  pupil*  learning  the  piano 
that  we  have  ever  seen. —The  Morning  Herald,  Montreal,  C.  E. 

ttTiere  there  are  a  thousand  works  for  the  piano,  It  is  hard 
to  say  positively  which  is  the  best,  because  every  work,  posi^es- 
ses  pome  peculiar  and  striking  excellence  ,  but,  among  all  that 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuous 
place  on  the  ground  of  aoUd  and  enduring  merit. — The  City 
Item.  Philadelphia. 

To  beginners,  and  in  fact  tho-Je  who  have  taken  lesaons,  we 
recommend  the  purchase  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly  recommended  by  the 
Syracuse  Musical  Academy  aa  being  the  beat  published. — Daily 
Journal,  Syracuse.  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  in 
which  every  thing  relating  to  the  matter  is  disposed  of  is  one 
of  the  chief  recommendations  of  the  work.  The  usually  ver- 
bose explanations  and  complication  of  technical  terms  are 
avoided;  and  common  sense,  plain  talk,  and  brevity  are  sub- 
stituted—The  Daily  .Tournal,  Boston. 

We  have  given  this  new  work  a  thorough  examination,  and 
must  pronounce  it  the  best  course  of  instruction  for  the  piano 
that  we  have  ever  peen.  It  is  more  progressive  and  complete 
than  any  similar  work  extant. — The  Advertiser,  Chattanooga, 
Teun. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  We  most  cordially  recommend  it  as 
superior  to  all  others — an  opinion  which  an  intelligentmusical 
community  are  indorsing  in  a  substantial  manner. — The  New 
Covenant,  Chicago,  111. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  the  piano  we  have  among  us,  and 
he  declares  it  to  be  without  parallel  in  respect  to  all  the  partic- 
ulars specified  in  the  title.  There  is  no  more  perfect  treatise 
on  first  principles  extant  — The  Courier,  Norwich,  Ct. 

Our  musical  friends  say  this  is  a  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  We 
recommend  it  to  the  attention  of  music  teachers.— Th»  R  I 
Schoolmaster,  Providence. 

This  work  Is  distinguished  by  great  and  peculiar excellcnciea. 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  musi- 
cal practice.  It  is  full  and  explicit  in  all  the  usual  elements 
and  definirions,  succeeded  by  a  cr-jduil  !"eries  of  flve-fioger 
exercises  interspersed  by  beautiful  little  compositions,  by  which 
the  tedium  of  musical  practice  is  very  much  diminished. — The 
Moravian,  Bethlehem,  Pa. 

Teachers  and  Scholars  can  order  this  work  with  perfect  reliability  upon  its  being,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  are  published, 
~      '  ■      When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be  sent. 

Price,  $3.50.     Mailed,  post-paid,  to  any  address.     Sold  by  all 


It  is  in  this  part  of  the  work  (five-finger  and  scale 
that  the  heart  of  the  whole  matter  Iie.i,  and  Mr.  Richardson 
ha^  done  wisely  to  lay  out  his  chief  force  in  this.  It  would  not 
be  possible,  we  think,  to  find  a  course  of  exercises  more  finely 
pni  luatod.  A  matter  of  equal  co  isequence,  as  bearing  upon 
tl'.i;  education  of  a  true  musical  feeling  and  taste  in  the  pupil, 
is  the  selection  of  actual  pieces  of  music,  or  music  for  itself, 
as  a  live  thing  of  beauty,  with  a  soul  in  it,  and  not  the  more 
dry  bones  and  framewoi  c  The  piet-es.  from  the  smallest  up- 
waids.  meeting  the  young  traveller  each  at  the  right  point  in 
his  toilsome  ascent,  are  unexceptionable  in  point  of  ta.<!te  and 
style,  and  there  are  many  of  great  beauty. — Dwight's  Journal 
of  Music,  Boston. 

Mr.  Ricuardson  seems  to  have  minded  those  judicious 
sweets  of  "  amusements  '"  with  his  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  tho-;e  subjected  to  household  piano 
practice.  For  this  reason,  we  do  not  shrink  from  his  many 
lo:ifed  book— knowing  that  its  bulk  means  more  pleasure  than 
pain,  more  music  than  dissonance,  more  recreation  than 
tedium  — Musicjil  World,  New  York. 

A  Method  is  not  for  artists,  but  for  beginners  who  want  to 
become  artists  ;  and  as  Mr  Richardson'.s  New  Method  answers 
this  purpose,  if  is  the  right  one,  and  deserves  our  hearty  recom- 
mendation.—Musical  Review.  New  York. 

This  work  cannot  fiil  to  insure  a  most  satisfactory  progress 
in  the  art  of  playing  the  piano-forte,  if  used  with  intelligence 
and  practised  with  diligence;  and  it  is  sufficient  to  say,  that  it 
seems  to  iwc  to  combine  everything  of  value  as  a  Method,  in  the 
present  advancement  of  pi.^no  playing,  heretofore  scattered 
among  a  dozen  or  more  Methods  of  different  authors,  and  it 
must  speedily  super^edf  all  other  Methods  now  in  use. — A.  T. 
Taoaup,  Teacher  of  Music.  New  Bedford,  Mass. 

It  abounds  in  the  very  be.it  material  suited  to  all  capacities, 
which  I  consider  the  highest  pr;iise  that  can  be  bestowed  on 
an  instruction  book.— Hksr?  Schwinq,  Teacher  of  Music, 
Baltimore. 

With  Richardson's  Method  I  am  more  pleased  every  day.  It 
is  the  most  thorouijh  book  ever  published;  and  I  hope  that  all 
teachers  may  adopt  it,  and  do  away  with  their  many  different 
systems  --F    A.  Tepe.  Teacher  of  Mu.sic,  Holly  Springs,  Miss. 

I  consider  it  the  highest  perfection  of  anything  in  the  shape 
of  1^1  Instruction  Book  for  the  Piano,  being  a  complete  guide 
for  those  desirous  to  become  accomplished  performers — J. 
Belt.ak.  Teacher  of  Music,  Philadelphia. 

I  have  no  hesitation  in  saying,  that  for  instruction  on  che 
piano  no  work  of  equal  merit  has  ever  come  before  the  public. 
— C.  II.  Loaua,  Teacher  of  Music,  Rogersville,  Tenn 


The  exercises  In  this  Method  are  so  progres.<!ive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  "  Amusements  "  seem  to  me  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works  Every  true 
lover  of  music  who  uses  this  work  will  thank  Mr.  Richardson 
for  the  introduction  of  those  quiet  and  beautiful ''Nocturnes  " 
by  Field  and  Drkyschock. — T.  BaiCHER,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 
piano  instruction  book  extant.  Its  general  arrangement  is 
admirable,  and  the  exercises  from  the  "  Elements  of  Notation" 
to  the  grand  finale  are  natural  and  progressive. — E.  C  Howe, 
Teacher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  it  thoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers. — S.  L.  Peckham, 
Teacher  of  Mu.^e.  Wakefield.  R.  I. 

RiCHAKDHON'a  Now  Method  I  have  used  since  its  publication, 
with  the  greatest  success,  and  experience  teaches  me  it  is  not 
only  the  6«i.  but  the  c/ica/j^^  work  for  the  Piano  Forte  ever 
pubUshed. — Henry  Meakin,  Music  Teacher,  Albion  College, 
Albion.  Michigan. 

I  consider  Ricuardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  forevery  pupil  whodesiresto  make  rapid 
and  thorou;;h  progress  in  acquiring  a  practical  knowledge  of 
playing. — H.  F.  Ohalaupka,  Music  Teacher,  Coburg.  C.  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
for  a  long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  really  good  piano  instruction 
book  will  do  well  to  orderacopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  repre.'iented  to  be. — Godey's  Lady's  Book 

We  have  no  hesitation  in  recommending  it  as  tlie  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
piano  that  haseverappeared.— Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.  RicSABDSON  appears  to  be  simplification 
in  the  mode  of  instruction ;  and  his  new  work  is  intended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  first  rudi- 
ments of  music  to  the  highest  perfection  in  tlie  art  of  piano 
forte  playing. — Democrat  &  American.  Rochester,  N.  Y. 

It  is  perfect  in  its  plan;  and,  after  careful  examination,  we 
have  no  hesitancy  in  recommending  it  to  our  readers  as  posses- 
sing many  merits  not  claimed  by  other  works  of  the  kind. 
D.iily  Herald,  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embraces  the  principles  of  all  other 
piano-forte  instruction  books,  while  many  new  and  important 
ideas  are  introduced. — The  Tablet,  New  York. 


one  adopting  American,  the  other  Foreign  Fingerin^ 

ir?"  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD." 
Music  Dealers. 
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CLASSIC  CHAMBER  CONCERTS. 

16th    SEASON. 

rpHE  MENDELSSOHlSr  QUIZSTTETTB  CLUB 

-*■  will^ve  their  usual  series  of  FOUR  CONCERTS  at 
Chickering's  Rooms,  beginning  on  TUESDAY  DECEMBER  20, 
assisted  by  Miss  Alice  Button  and  Miss  Ryan.  The  concerts 
will  talie  place  on  Tuesdays,  once  ia  Four  weeks.  Package  of 
Four  Tickets  Three  Dollars,  may  be  obtained  at  tho  Mnsic 
Stores.    Single  Tickets  One  Dollar  each. 

■^TT ANTED.— A  first-class,  highly  educated  and  accom- 
'  '  pUshed  Lady  Teacher  of  Vocal  and  Instrumental 
Music,  in  one  of  the  prominent  Female  Colleges  of  the  West. 
One  competent  to  take  charge  of  the  Musical  Department  and 
give  instruction  to  advanced  pupils  in  Vocal  Music  is  indispen- 
sable .     Address  Box  483,  Cincinnati,  Ohio.  618-9 

BEzrn-y-   schrxsxff, 

Teacher  of  Piano,  Violin,  Rarmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 

J.    F.    H1TDOZ.FIISOZ7, 

Teacher  of  English,  Italian  and  German  • 
Singing. 
No.  35  WinterSt.,  Room  No  13;  or  address  0.  Ditson  fc  Co. 
615. 


BALL-R007I    BOOKS. 

Howe's  Ball  Room  Hand  Book  containing  300 
Dances,  with  Iliustrations,  Explanations  and  Calls,  50  cts. 
Etiquette  of  the  Ball  Room,  containing  60  sets  of 
Cotillons,  Fancy  Dances,  &c.,  with  full  instructions,  25  cts. 
Ball  Room  Prompter,  containing  Calls  for  the  Changes 
and  Figures  to  all  the  principal  Dances,  12  cts.  Sent  by  mail, 
post-paid,  Oliver]  Ditson  &  Co.,  Publishers.  277 
Washington  Street. 


Soa^s   for  Soldiers  and   Their   Friends. 

The  Trumpet  of  Freedom.  Containing,  Soldier's 
Chorus;  Viva  la  America;  Mother,  when  the  war  is  over; 
Mount,  Boys,  Mount;  Picket  Guard;  Not  a  Star  from  our 
Flag  ;  Volunteer's  Wife  ;  Red,  White  and  Blue  ;  To  Canaan  ; 
Do  thoy  pray  for  me  at  Home  ;  How  do  you  like  it,  Jefferson 
D;  Battle  Hymn  of  the  Republic;  Glory  Halleluiah  ;  Qarib.al- 
di  Hymn,  and  other  popular  Songs.  Duets,  &c,  will  be  sent 
post-paid,  for  40  cents  Oliver  Ditson  &  Co  ,  Publish- 
ers, 277  Washington  St. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini'3  Art  ofSinging:  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  tho  mo.st  desirable  work  for  teachers  and  scholars. 
Price,  for  Soprano  Voice,  Complete.  »4. 00.  Abridged.  .1113  00. 
For  Tenor  Voice.  4  00.  Mailed  po.u-uaid.  Oliver  Ditson 
&  Co.,   Publishers,  277  Washington  St. 


MM  BOOK  OF  CHORUSES. 

THE  CHOBITS  "WBEATH ;  A  collection  of  SACRKD 
and  9K(JULA.It  CtioruseB  from  Oratorios,  Operan  and  Popular 
Glee  and  ChoriiH  Book<i ;  designed  as  a  Standard  Book  for  Ohoirs, 
MuHical.Souieties,  Oonventiona  and  Schools,  and  containing  all 
of  tb«!  mo^t  denirable  Pieces  for  Private  Practice  and  Public 
Performance.  1vol.  12  mo.,  pp.  2:32.  Boa^d<^,  Price  SI .50.  On 
rw!eipt  of  which  copies  will  be  mailed.  poHt-paid.  Oliver 
Dit30n  &  Co.,  Puhlisherd,  277  Washington  Street. 


SIXTY  L.ESS01VS 

FOB 

TWO    C;«ITAIIS, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVER   DITSOBT   &    CO.,   Publishers,   277 

Washington  Street. 

ORGAN  GEMS: 

A   COLLECTION  OP 

Oflfertoires,  Communions,  Versets,  Preludes, 
Fugues,  Etc., 

BY 

F.  Andre,  E.  Batiste,  M.  Brosig,  A.  Freyer, 

A.  Hesse,  Lefubre  Wely,  and  others. 

Arranged  and  Edited  By 

FREDERICK   S.    DAVENPORT. 

CONTENTS 

Prelude  in  P A.  Hesse 

Offertoire  in   C E.  Batiste 

Prelude  in  F F  S.Davenport 

Prelude  in  E  flat A.  Frejer 

Communion,  in  A  minor E.  Batiste 

Prelude  in  D  flat Moritz  Brosig 

Prelude  in   E  flat  minor A.  Freyer 

Prelude  in  G M   Brosig 

Prelude  in  6 C.  Qeisler 

Prelude  in  F .T.  Andre 

Elevation,  in   G E.  Batiste 

Romanza,  from  eighth  symphony Hadyn 

AveVerum  Corpus Mozart 

Prelude  inD A.  Freyer 

Prelude  in   B  flat A.  Hesse 

Prelude  in  A  minor J.  indre 

Graduel  in  A E.  Batiste 

Prelude  in  D  flat A.  Freyer 

Adagio  in  A6 C.  F.  Becker 

Prelude  in  A A .  Ile.sse 

Prelude  in  G J.  Andre 

Elevation  in  A  minor E.  Batiste 

Postludein  G A.  Hesse 

Adorabunt   Nationes Himmel 

Prelude   in   C A.  Hesse 

Offertoire  in  D  minor E.  Batiste 

Ave  Maria L.  Bordese 

Prelude  in  A  minor A    Hesse 

Chorus.  EtVitam From  "First  Mass."  Haydn 

Communion  in  G Lefebure  Wely 

Prelude  in  E  flat From  "Der  Wohlgeiibte  Organist" 

Communion,  in  D E.  Batiste 

Gloria From  •'  Second  Mass."  Mozart 

Prelude  in  E  flat Seeger 

Prelude  and  Fuge  in  F  minor Rink 

Communion,  in  B  minor E.  Bsitiste 

Priereio  A  flat G.  Schmitt 

Postludium  in  D  minor A.  Ilcsse 

Graduel  in   G  minor E.  Batiste 

Prelude  in  A  minor A.  Hesse 

Postludium  in  F Kink 

Prelude  In  A F.  S.  Davenport 

Ora  Pro  Nobis V.  Novelle 

Postludium  in  A  minor.    ...From  "Der  Wohlgeubte  Organist" 

Vcrset(Pastiirale| Lefebure  Welv 

Fugue  in  C  minor W.  F.  Bach 

QnisEsl  Homo L.   Bordese 

Prjelndium  in  A M.  Brosig 

Postludium  in  D M    Brosig 

Elevation,  in  E  flat B.  Batiste 

Price,  Cloth  $3  00;  Bds.  92  60.  Oliver  Ditson  &  Co., 
Publishers,  277  Washington  Street. 

New  and  Brilliant  Piano  Compositions. 

BY    "SEVEN     OCTAVES." 

DYINa  POET.— Meditation.       (As  played  by  Gott- 

schalki  60 

PB1!JSIVB.-  Polka  Redowa,  60 

LE     CHAMT    DU     MAKTYK.— (The    Martyr's 

Chiintl.     Granil  Ciipiice  lieligicux.  76 

ORF A.— Grande  Polka  60 

LOVE  AND     CHIVALBY. -Caprice  Elegante.  60 

HURBAH.— Galop  pas  redouble.  CO 

FAIRY  LAND.— Schottische  Concert.  60 

OLIVER    DITSON   &    CO.,    Publishers,    277 

Washington  Street. 
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VOCAL. 

Vocal  Beauties  of  "Faust." 
The  pleasures  of  youth.    (lo  voglio  il  piacer. ) 

Duet : "Faust."  30 

Red  or  white  liqour.     (Sa  da  here.)     Music  of 

the  Kermesse,  or  Fair.     Song "Faust." 

Angels  pure,  angels  glorious.   (O  del  ciel,  angeli 

immortal.)       Song "Faust."  30 

Thou  everywhere.  (Uberall  du.). .  .J.Lachner.  50 
My  mother's  cot.  Song  and  chorus.  .F.  Wilson.  30 
When  we  meet  again.     Song  and  chorus. 

J.  E.  McNau(ihton.  30 
Josephine  to  Napoleon.  Ballad.. .  .il/rs.  Onslow.  30 
Parting  kiss  at  the  door.     Song  and  chorus. 

W.  0.  Flslce.  30 
God  grant  our  soldiers'  safe  return.       Solo  and 

chorus 0.  E.  Dodge.  30^ 

My  gentle  Mary.     Ballad G.  Barker.  30 

Row,  row,  homeward  we  go N.  J.  Sporle.  30 

Won't  you  tell  1     Song S.   Glover.  30 

Good  night,  my  own  dearest  child. 

(Gute  nacht,  meinherziges  kind)....f.  Abt.  30 

Gentle  Zitella "Fra  Diavolo."  30 

Sunny  days  will  come  again.     Song.  .H  Russell.  30 

INSTRUMENTAL. 

Farragut's  grand  march     J.  Straitss.  40 

La  priere  d'  une  Mere.     Reverie  for  Piano. 

/.  T.  Trekell.  50 
Spanish  melody.     (Spanisches  standchen.) 

F.  Spindler.  40 

Maj.  Gen.  Sheridan's  grand  mareh Gung'l.  40 

The  Captain.  For  Violin  and  Piano. .  S.  Winner.  30 
Gondolied.         "         "  "         S.  Winner.  .30 

Annie.     Polka  Redowa Schultze.  30 

Orfa.     Grand  Polka "  Seven  Octaves."  60 

Le  Chant  du  Martyr.     Grand  caprice  religieuse." 

"  Seven  Octaves."  75 
Un  Ballo  in  Maschcra.      Kevue  Melodique.    4 

hands Beyer.  60 

Bay  of  Qiiinte.      Polka  mazourka. 

H.  F.  Chalauplca.  30 

BOOKS 

Librettos  of 

Fra  Diavolo By  Axiber.  30 

Bohemian  Girl, By  Balfe.  30 

La  Cencrentola By  Rossini.  30 

La  Dame  Blanche By  Boieldieu.  SO 

Groan  Gems. — A  collection  of  Offertoires,  Ele- 
vations, Communions,  Preludes,  Fugues,  &c., 
by  Andre,  Batiste,  Brosig,  Hesse,  Freyer,  and 
others  Arranged  and  edited  by  Frederick  S. 
Davenport Cloth,  $3.00  ;  Boards,  $2.50 


Music  by  Mail.— Music  is  sent  by  mall,  th(»exppns«  bohig 
two  cents  for  every  four  ounces,  orfr^etion  thereftf.  PersvMi 
at  a  distance  will  And  the  conveyance  a  saving  ertino  and 
expense  in  obtsiuing  supplies.  Bpot^s  nun  also  be  sent  a| 
double  these  rates. 
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An  Improvement   upon   all  other  Instruction  Books,  in  Progressive  Arrangement,  Adaptation 
and  Simplicity.     Pounded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 

;  sHOWf^i  THE  PiiPER  posmn  OF  THE  MMm  km  ¥\mim. 


TO   WHICH   ARE   ADDED   THE    RIDIIESTTS   OF   HAlOmY   Al^D   THOilOUGH   BASS. 

AUTHOR  OF    "  THE  MODERN    SCHOOL   FOR  THE    PIANOFORTE." 

THE    AUTHOR'S    PREFACE. 

Since  tlie  publication  of  tlie  Modern  School,  I  have  lonsulted  many  eminent  composers  and  profes^iors,  in  relation  to  its  plan  or  system.  While 
bestowing  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

Becoming  at  lent^th  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possible,  to  remedv  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachera  in  the  countr-,  I  commenced  a  thorough  and 
critical  examination  of  my  first  Method,  and  finally  concludyd  that  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  to 
the  public,  confident  that  it  will  be  found  much  more  pron:ressive  and  complete  than  any  similar  work  extunt.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  hooks,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
wid£  popularity. 

Specimens  of  the  composition*?:  of  celebrated  composers,  such  as  Hiinten,  Bertini,  Czerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highest 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly 
employed  to  enlarire  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of 
pleasure,  instead  of  discouraging  him  with  dry  examples  and  indifferent  selections. 

The  plates  illustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  the 
higho''t  authorities  amonir  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bas^,  a  department  of  music  much  neglected,  although 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  tliose  who  have  it  in  view  to  make  teaching  tlie  Piano  a  profession.  The 
examples,  exercises  and  explanations  here  given,  will  be  found  simple,  interesting  and  insM-uctive.  By  their  acquirement  ^e  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  difiicult  than  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  distinguished  Author^  is  universally  admitted  to  he  Superior  in  Excellence  to  all  other  "Methods" 

"Si/stems;'  and'' Schools^  and    THE    BOOK    THAT  EVERY  PUPIL  NEEDS  for  the  Acquirement  of  a   Thorough 

Knowledge  of  Pianoforte  Playing !      It  is  adapted  to  all  grades  of  Tuition^  from  the  Rudimental  Studies 

of  the  Youngest,  to  the  Studies  and  Exercises  of  Advanced  Pupils! 

The  following  are  selected  from  the  many  Testimonials  in  favor  of  "  Rfchardson's  New  Method,"  received  by  the  Publishers.     Hundreds  of  similar 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 

RiCHARDgow's  New  Methort  for  the  Piano-forte  will  probably 
supersede  every  other  work  of  the  kind  now  in  use. — Th©  Daily 
Spy.  Worcester. 

One  of  the  best  arranged  books  for  pupil*  learning  the  piano 
that  we  have  ever  seen.— The  Morning  Herald,  Montreal,  C.  E. 

Where  there  are  a  thousand  works  for  the  piano,  It  is  hard 
to  say  positively  which  is  the  best,  becyiuse  every  work  poanea- 
scs  ffome  peculiar  aod  striking  excellence  ;  but,  among  all  that 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuous 
place  on  the  ground  of  solid  and  enduring  merit. — The  City 
Item,  Philadelphia. 

To  beginners,  and  in  fact  tho«e  who  have  taken  lesnon*,  we 
recommend  the  purchase  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly  recommended  by  the 
Syracuse  Musical  Academy  aa  being  the  beat  published. — Daily 
Journal,  Syracuse.  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  in 
which  every  thing  relating  to  the  matter  is  di.'sposed  of  is  one 
of  the  chief  recommendations  of  the  work.  The  usually  ver- 
bose explanations  and  complication  of  technical  terms  are 
avoided;  and  conmon  penae.  pl.iin  talk,  and  brevity  are  sub- 
stituted— The  Daily  iTournai,  Boston. 

We  have  given  this  new  work  a  thorough  examination,  and 
must  pronounce  it  the  best  course  of  instruction  for  the  piano 
that  we  have  ever  seen.  It  is  more  progressive  and  complete 
than  any  similar  work  extant. — The  Advertiser,  Chattanooga, 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  We  most  cordially  recommend  it  as 
superior  to  all  others — an  opinion  which  an  intelligent  musical 
community  are  indorsing  in  a  substantial  manner. — ^The  New 
Covenant,  Chicago,  111. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  the  piano  we  have  among  us,  and 
he  declares  it  to  be  without  parallel  in  respect  to  all  the  partic- 
ulars specified  in  the  title.  There  is  no  more  perfect  treatUo 
on  first  principles  extant  — The  Courier,  Norwich,  Ct. 

Our  musical  friends  say  this  is  a  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  We 
recommend  it  to  the  attention  of  music  teachers.— Thw  R  I 
Schoolmaster,  Providence. 

This  work  is  distinguished  by  great  and  peculiar  excellencies. 
It  embodies  in  a  clear  and  useiful  form  all  the  results  of  musi- 
cal practice.  It  is  full  and  explicit  in  all  the  usual  elements 
and  definirions.  succeeded  by  a  crJdu:il  series  of  five-finger 
exerri.'!es  interspersed  by  beautiful  little  ronipnsitions.  by  which 
the  tedium  of  musical  practice  is  very  much  diminished. — The 
Moravian,  Bethlehem,  Pa. 

Teachers  and  Scholars  can  order  this  work  with  perfect  reliability  upon  its  being,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  are  published, 
one  adopting  American,  the  other  Foreign  Fingering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be  sent. 
UP*  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD."         Price,  S3.50.     Mailed,  post-paid,  to  any  address.     Sold  by  all 
Music  Dealers. 
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Tt  is  in  this  part  of  the  work  (five-finger  and  scale 
that  the  heart  of  the  whole  matter  lies,  and  Mr.  Richardson 
ha:*  done  wisely  to  lay  out  his  chief  force  in  this.  It  would  not 
be  possible,  we  think,  to  find  a  course  of  exercises  more  finely 
pra  luatod.  A  matter  of  equal  coi sequence,  as  bearing  upon 
tlii;  erlucation  of  a  true  musical  feeling  and  taste  in  the  pupil, 
is  tho  selection  of  actual  pieces  of  music,  or  music  for  itself, 
as  a  live  thing  of  beauty,  with  a  soul  in  it,  and  not  the  more 
dry  bones  and  framewoi  c  The  pieces,  from  the  smallest  up- 
waids,  meeting  the  young  traveller  each  at  the  right  point  in 
his  toilsome  ascent,  are  nnexceptionable  in  point  of  taste  and 
style,  and  there  are  many  of  great  beauty.— Dwight's  Journal 
of  Music,  Boston. 

Mr.  RiCttAansoN  seems  to  have  mingled  those  judicious 
swuets  cf  '■  amusements  "  with  his  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  tho^e  subjected  to  household  piano 
practice.  For  this  reason,  we  do  not  shrink  from  his  many 
loafed  book— knowing  that  its  bulk  means  more  pleasure  than 
pain,  more  music  than  dissonance,  more  recreation  than 
tedium  —Musical  World.  New  York 

A  Method  is  not  for  artists,  but  for  beginners  who  want  to 
become  artists  ;  and  as  Mr  RicHARDSONsNew  Methodanswers 
thi.-*  purpose,  it  is  the  right  one,  and  deserves  our  hearty  recom- 
mendation.—Musical  Review,  New  York. 

This  work  cannot  ftil  to  insure  a  nio-^t  satisfactory  progress 
in  the  art  of  playing  the  piano-forte,  if  used  with  iutetligence 
and  practised  with  diligence;  and  it  is  sufficient  to  say,  that  it 
seems  to  imc  to  combine  everything  of  value  as  a  TMethod,  in  the 
present   advancement   of  pi.sno   playing,  heretofore  Bcattered 


-A.  T. 


I  dozen  or  more  Methods  of  dirferent  autho 
must  speedily  superspdn  all  other  Methods  now  in  u 
Thobup.  Teacher  of  Music,  New  Bedford,  Mass. 

It  abounds  in  the  very  best  material  suited  to  all  capacities, 
which  I  consider  the  highest  pr;iise  that  can  be  bestowed  on 
an  instruction  book. — He.nrt  Schwino,  Teacher  of  Music, 
Baltimore. 

With  Uickardson's  Method  T  am  more  plea^sed  every  day.  It 
is  the  most  tliorouijh  book  ever  published;  and!  hope  that  all 
teachers  may  adopt  it,  and  do  away  with  their  many  different 
syntems  --F   A.  Trpe.  Teacher  of  Music,  Holly  Springs,  Miss. 

T  consider  it  the  highest  perfection  of  anything  in  the  shape 
of  VI  Instruction  Book  for  the  Piano,  being  a  complete  guide 
for  those  desirous  to  become  accomplished  performers. — J. 
Belt.ak.  Teacher  of  Mumc,  Philadelphia. 

I  have  no  hesitation  in  saying,  that  for  instruction  on  ihe 
pUno  no  work  of  equal  merit  has  ever  come  before  the  public. 
— C.  U.  Loaiia,  Teacher  of  Music,  Rogersville,  Tenn 


The  exercises  In  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  ea.sy 
and  pleasant.  The  "■  Amusements  "  seem  to  me  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works  Every  true 
lover  of  music  who  uses  this  work  will  thank  Mr.  Richaud.son 
for  the  introduction  of  those  quiet  and  beautiful  ^'Nocturnes  " 
by  Field  and  Dbkvschock.— T.  Uricher,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 
piano  instruction  book  extant.  Its  general  arrangement  is 
admirable,  and  the  exercises  from  the  "  Elements  of  Notation" 
to  the  grand  finale  are  nat;ural  and  progressive. — E.  C  Howe, 
Teacher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  itthoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers. — S.  L.  Peckham, 
Teacher  of  Music.  Wakefield,  R.  I. 

Richardson'3  Now  Method  I  have  used  since  its  publication, 
with  the  greatest  success,  and  experience  teaches  me  it  is  not 
only  the  best,  but  the  cheapest  work  for  the  Piano  Forte  ever 
published. — Henrt  Meakin,  Music  Teacher,  Albion  College, 
Albion,  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  forevery  pupil  whodesiresto  make  rapid 
and  thorou;;h  progress  in  acquiring  a  practical  knowledge  of 
playing. — 11.  F.  Ohaladpka,  Music  Teacher,  Coburg.  C-  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
for   a  long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  really  good  piano  instruction 
book  will  do  wellto  orderacopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  represented  to  be. — Godey's  Lady's  Book 

We  have  no  hesitation  in  recommending  it  as  the  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
piano  that  has  ever  appeared. — Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.  Richardson  appears  to  be  simplification 
in  the  mode  of  instruction ;  and  his  new  work  is  intended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  first  rudi- 
ments of  mu.sic  to  the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American,  Rochester,  N.  Y. 

It  is  perfect  in  its  plan ;  and.  after  careful  examination,  we 
have  no  hesitancy  in  recommending  it  to  our  readers  as  posses- 
sing many  merits  not  clnimed  by  other  works  of  the  kind. 
D.iily  Herald.  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embraces  the  principles  of  all  other 
piano-forte  instruction  books,  while  many  new  and  important 
ideas  are  introduced. — The  Tablet,  New  York. 
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CLASSIC  CHAMBER  CONCERTS. 

16th    SEASOW. 

rriHE  MENDELSSOHN  QUINTETTE  CLUB 
-*-  will^ve  their  nsnal  series  of  FOUR  CONCERTS  at 
Cbickering's  Rooms,  beginning  on  TUESDAY  DECEMBER  20, 
assisted  by  Miss  Alice  Button  and  Miss  Ryan.  The  concerts 
will  take  place  on  Tuesdays,  once  ia  Four  weeks.  Package  of 
Four  Tickets  Three  Dollars,  may  be  obtained  at  the  Music 
Stores.    Single  Tickets  One  Dollar  each. 

"TTT ANTED, — A  first-class,  highly  educated  and  accom- 
'  '  plisbed  Lady  Teacher  of  Vocal  and  Instrumental 
Music,  in  one  of  the  prominent  Female  Colleges  of  the  West. 
One  competent  to  take  charge  of  the  Musical  Department  and 
give  instruction  to  advanced  pupils  in  Vocal  Music  is  indippen- 
sable.     Address  Box  483,  Cincinnati.  Ohio.  618-9 

HX:Z7a7     SCHRIXXFF, 

Teacher  of  Piano,  Violin,  Earmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 

J.    F.    RT7DOI.FHSOST, 

Teacher  of  English,  Italian  and  German  ■ 
Singing. 
No.  35  WinterSt.,  Room  No  13;  or  address  0.  Ditson  fc  Co. 
615. 


BALL-ROO.^I    BOOKS. 

Howe's  Ball  Boom  Hand  Book  containing  300 
Dances,  with  IliUfltrations.  Explanations  and  Calls,  50  cts. 
Etiquette  of  the  Ball  Boom,  containing  60  sets  of 
Cotillons,  Fancy  Dances,  &c  ,  with  full  instructions,  25  cts. 
Ball  Boom  Prompter,  containing  Calls  for  the  Changes 
and  Figures  to  alt  the  principal  Dances,  12'cts.  Sent  by  mail, 
post-paid,  Oliver  J  Ditson  &  Co.,  Publishers.  277 
Washington  Street. 


Soa^s  for  Soldiers  and   Their   Friends. 

The  Trumpet  of  Freedom.  Containing,  .Soldier's 
Chorm;  Viva  la  America;  Mother,  when  the  war  is  over; 
Mount.  Boys,  Mount;  Picket  Guard;  Not  a  Star  from  our 
Flag  ;  Volunteer's  U'ife  ;  Red,  White  and  Blue  ;  To  Canaan  ; 
Do  thoy  pray  for  me  at  Home  ;  How  do  you  like  it,  Jefferson 
D;  Battle  Hymn  of  the  Republic;  Glory  Ha'lslulah  ;  Garib.al- 
di  Hymn,  and  other  popular  Songs,  Duets,  &c.  will  be  sent 
post-paid,  for  40  cents  Oliver  Ditson  &  Co.,  Publish- 
ew,  277  Wa,shington  St. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  .irt  ofSinging:  an  Analytical  aud  Practi- 
cal System  for  the  (Jultivation  of  the  Voice.  This  work  is 
prepared  on  a  ri;4tdly  scientific  basis,  and  universally  admit- 
le-l  to  be  the  nio.st  desirable  work  for  teachers  and  scholars. 
Price,  for  Soprano  Voice,  Complete.  S4. 00.  Ahri.lged.  .»3  00. 
For  Tenor  Voice.  4  00.  Mailed  po>t-iwid.  Oliver  Ditson 
&  Co.,   Publishers,  277  Washington  St. 


NEW  B()0&  OF  CHORUSES. 

THE  CHOEUS  'WEB  ATH  ;  A  collection  of  SACRED 
and  SECOLMt  Choruses  from  Oratorios,  Operas  and  Popul.ar 
Glee  and  Chorus  Books ;  designed  as  a  Standard  Book  for  Choirs, 
Musical  Societies,  Conveutions  and  .Schools,  and  containing  all 
of  the  most  desirable  Pieces  for  Private  Practice  and  Public 
Performance.  1  vol.  12  mo.,  pp.  232.  Board.j,  Price  S1.60.  On 
receipt  of  which  copie.-*  will  be  mailed,  post-paid-  Oliver 
Ditson  &  Co.,  Publishers,  277  Washington  Street. 


SIXTY  L.ESSO]\S 

FOR 

TWO    (illTAIlS, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVER   DITSON   &    CO.,   Publishers,   277 

Washington  Street. 

ORGAN  GEMS: 

A   COLLECTION  OP 

Offertoires,  Communions,  Versets,  Preludes, 
Fugues,  Etc., 

BY 

F.  Andre,  E.  Batiste,  M.  Brosig,  A.  Freyer, 

A.  Hesse,  Lefubre  Wely,  and  others. 

Arranged  and  Edited  By 

FREDERICK   S.    DAVENPORT. 

CONTENTS 

Prelude  in  P A.  Hesse 

Offertoire  in   C E.  Batiste 

Prelude  in  F F  S.Davenport 

Prelude  in  E  flat A.  Frejer 

Communion,  in  A  minor E.  Batiste 

Prelude  in  D  flat Moritz  Brosig 

Prelude  in   B  flat  minor A.  Freyer 

Prelude  in  G M    Brosig 

Prelude   in  G C.  Geisler 

Prelude  in  F J.  Andre 

Elevation,  in   G E.  Batiste 

Romanza,  from  eighth  symphony Hadyn 

AveVerum  Corpus Mozart 

Prelude  in  D A.  Freyer 

Prelude  in  B  flat A.  Hesse 

Prelude  in  A  minor J.  Andre 

Graduel  in  .4 E.  Batiste 

Prelude  in  D  flat A.  Freyer 

AdaJio in  AS C.  F.  Becker 

Prelude  in  A A .  Ilesse 

Prelude  inG J.  Andre 

Elevation  in  A  minor E.  Batiste 

Postlude  iuG A.  Hesse 

Adorabunt   Nationes Himmel 

Prelude   in   C A.  Hesse 

Offertoire  in  D  minor E.  Batiste 

Ave  Maria L.  Bordese 

Prelude  in  A  minor A    Hesse 

Chorus,  Et  Vitam From  "First  Mass."  Haydn 

Communion  in  G Lefebure  Wely 

Prelude  in  E  flat From  ''Der  Wohlgeiibte  Organist" 

Communion,  in  D E.  Batiste 

Gloria From  •*  Second  Mass."  Mozart 

Prelude  in  E  tl.it Seeger 

Prelude  and  Fuge  in  F  minor Rink 

Communion,  in  B  minor E.  Batiste 

Priere  in  A  flat Q.  Schmitt 

Postludium  in  D  minor A .  Ilcsse 

Oraduel  in   G  minor E.  Batiste 

Prelude  in  A  minor A.  Hesse 

Postludium  in  P Rink 

Prelude  In  A ' F.  S.  Davenport 

Ora  Pro  Nobis V.  Novelle 

Postludium  in  A  minor.    ...From  "Der  Wohlgeubte  Organist" 

Ver-et  (Pastorale) Lefebure  Wolv 

Fugue  in  C  minor W.  F.   Bach 

QuisEst  Homo L.  Bordese 

Prieludium  in   A M.  Brosig 

Postludium  in  D M    Brosig 

Elevation,  in  E  fiat B.  Batiste 

Price.  Cloth  $3.00;  Bds.  S2  50.  Oliver  Ditson  &  Co., 
Publishers,  27*'  Washington  Street. 

New  and  Brilliant  Piano  Compositions. 

BY    "SEVEN     OCTAVES." 
DYING  POET.— Meditation.       (As  played  by  Gott- 

sclialki  60 

PBiMSIVE.-  Polka  Rcdowa.  60 

LE     CHAIVT    DU     MAET'STE.— (The    Martyr's 

Chantl.     Grand  Caprice  Heligicux.  75 

OEP A..— Grande  Polka  60 

LOVE  AND     CHIVALET.— Caprice  Elegante.  60 
HUREAH.— Galop  pas  redouble.  60 

PAIET  LAND.— Schottischo  Concert.  60 

OLIVEE    DITSON   &    CO.,    Publishers,    277 

Washington  Street. 
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VOCAL. 

Vocal  Beauties  of  "Faust." 

The  pleasures  of  youth.    (lo  vogUo  il  placer.) 

Duet ; "Fatist."  30 

Red  or  white  liqour.     (Sa  da  here.)     Music  of 

the  Kermesse,  or  Fair.     Soriff "Faust." 

Angels  pure,  angels  glorious.   (O  del  ciel,  angeli 

immortal.)       Song "Faust."  30 

Thou  everywhere.  (TJherall  du.). .  .J.Lnchner.  50 
My  mother's  cot.  Song  and  chorus.  .F.  Wilson.  30 
When  we  meet  again.     Song  and  chorus. 

J.  H.  McNaurjhton.  30 
Josephine  to  Napoleon.  Ballad.. .  .ilirs.  Onslow.  30 
Parting  kiss  at  the  door.     Song  and  chorus. 

W.  0.  Flslce.  30 
God  grant  our  soldiers'  safe  return.       Solo  and 

chorus 0.  E.  Dodge.  30 

My  gentle  Mary.     Ballad G.  Barker.  30 

Kow,  row,  homeward  we  go N.  J.  Sporle.  30 

Won't  you  tell  1     Song S.   Glover.  30 

Good  night,  my  own  dearest  child. 

(Gute  nacht,  meinherziges  kind). . .  .F.  Aht.  30 

Gentle  Zitella "Fm  Diavolo."  30 

Sunny  days  will  come  again.     Song.  .H  Russell.  30 

INSTEUMENTAL, 

Farragut's  grand  march     J.  Strauss.  40 

La  priere  d'  une  Mere.     Reverie  for  Piano. 

/.  T.  Trekell.  50 
Spanish  melody.     (Spanisches  standchen.) 

F.  Spindler.  40 

Maj.  Gen.  Sheridan's  grand  march Gung'l.  40 

The  Captain.  For  Violin  and  Piano. .  S.  Winner.  30 
Gondolled.         "         "  "        5.  Winner.  .30 

Annie.     Polka  Redowa SchuUze.  30 

Orfa.     Grand  Polka "  Seven  Octaves."  60 

Le  Chant  du  Martyr.     Grand  caprice  religieuse." 

"  Seven  Octaves."  75 
Un  Ballo  in  Maschcra.      Revue  Melodique.    4 

hands Beyer.  60 

Bay  of  Qiiinte.      Polka  mazourka. 

H.  F.  Chalaiipk-a.  30 

BOOKS 

Librettos  of 

Fia  Diavolo By  Auber.  30 

Bohemian  Gill, By  Balfe.  30 

La  Cencrentola By  Bossini,  30 

La  Dame  Blanche By  Boieldleu.  30 

Organ  Gems. — A  collection  of  Offertoires,  Ele- 
vations, Communions,  Preludes,  Fugues,  &.c., 
by  Andre,  Batiste,  Brosig,  Hesse,  Freyer,  and 
others  Arranged  ami  edited  bj'  Frederick  S. 
Davenport Cloth,  $3.00  ;  Boards,  S2.50 


Mosic  BT  Mail.— Music  is  sent  by  mail.  tht>  esppos*  bobig 
two  cents  for  every  four  ounces,  or  fraction  thoreftf.  Pert*mi 
at  a  distance  will  ilnd  the  convcynnce  a  savinf  trtino  and 
expense  in  obtsining  supplies.  Bpoks  can  also  b«  sent  a| 
double  these  rates. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED  TO    OOR 

SPLENDID   ASSORTMENT 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embraoing  one  of  the  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each, 

Flutes  of  every  variety  of  Quality  and  Price, 

iDcludiog  very  Choice  Instruments. 

MARTm'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

OLABHiTETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Maskat  Instruments. 
I^ogetber  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Tioloncello  and  Double-Bafs. 

riAIVOS    A]¥D    MEL,OI>EO]\S 

FOB    SALE    AND    TO    LET. 

Our  facilities  are  such  as  enable  us  to  furni.sh  the  ahoTe: 
also,  MCrsiC  BOOKS,  SHEET  MUSIC,  AND 
CIBD  MUSIC  FOR  BAWDS.  AND  ALL 
KIWDS  OF  MUSICAL  MEECHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoHrt  House) 


The  Trumpet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
BALLTINQ  SONGS, 
CAMP  SONGS, 

CAVALEY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &0. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The   Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

Work. 

Price  40  Cents,  on  receipt  of  which  it  will  be   mailed. 

post-paid,  to  any  address.      .Tust  Published    by  OLIVER 

DITSON  &   CO.,    Publishers,  277  VVa,shington   St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RICHARDSON'S  NEW"  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  BICHABDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Les.wns 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  BICHAEDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    BICHABDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price    83  75.     OLIVER  DITSON  &  CO.,    Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 


SONG  &  MUSIC  BOOIS. 

Golden    Wreath.      Nearly  200  Popular   Son  gs  wi     in 

structions.    50  cts. 
The   Nightingale.  A  New  Book  for  Schools.    50  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  3Sc. 
Cara.p    Songs.      A  Collection  of  National,  Patriotic  and 

Social  Songs  for  the  Volunteers.     15  cts. 
War  Songs  of  Freemen.    25  cts. 

Songs  for  the  People.  With  numerous  Engravings.  Sl.OO. 
100   Irish   Songs.    60  cts.     Scotch  Songs.    60  cts 

Comic  Songs.    60  cts. 
Amateur  Song  Book.    A  Coll,  of  Old  F.ivoritcs.    50  cts. 
Gems  of  Song.    50.    The  Message  Bird.    60. 
Old  Folks'  Concert  Tunes.    ^0  cts 
Boston  Temperance  Glee  Book     50  cts. 
New  Temperance  Melodist.     45cts. 
Union  Temperance  Song  Book.    20  cts. 
Covert  &  Lodge's  Temperance  Songs.    15  cts. 
Convention  Chorus  Book.    50  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  day,  a  large  number  of  which  are  not  to  be  found  in  any 

othercoIlectioQ.     Three  Parte.     Each  17 cts. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER    DITSON    &    CO.,  Publishers,   277    Washington 
Street. 


HEITRV     CARTER, 

TEACHEB    OF    OBGAN    AND    PIANO, 

613  6  Allston  Street. 


I..   H.   SOUTHiSiRS, 

Teacher  of  the    Pianoforte,  Singing,   Organ, 

and  Harmony* 

Communications  left  at   the  store  of  Ditson  &  Co.,  will 
receive  prompt  attention. 


TEACHEB    OP    PIANOPOBTE. 

Address  0.  Ditson  &  Co.,  or  Hallett  &  Cumston,  339.  Wash- 
ington Street. 
604-6m. 


MR.  J.  Q.  WETIIERBEE  has  Removed  from  18  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


.A-DOIiFH    KIEX1BI.OCK, 

TEACHEB  OF  PIANO  AND  SINGING, 

Residence  14  Chauncy  Street.  694 


mmm  §mm, 

No.  34  Chauncy  Street. 


JOHN    W.    TUFTS, 
TEACHER  OF  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  LVan  Kenssalear  Place. 


DAVID    PAINE, 

Taaeaaa  ®?  puaa®,  saaaii  asis  aaaifl®atfo 

Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Channcy  Street. 


SIRS.    C.    JI.    TOB.T3, 

Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Oo's,  or  Russell's  Music  Stores.        6I1 


ELLIOTT    W.    PBATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    W^ILLCOX, 
Teacher  of  the   Organ,  Piano  Si.  Harmony, 

29  Chester  Sqt 


mut  Avenue. 


JTTLIUB     EICHBEKG, 

TEACHER     OF 

Singins,    Piano,    Composition    and    Violi 

Residence  23  South  Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Go's.,  orChickering  &  Sons. 


G.  ANDBE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.    BABCOCK, 
TXiilCIIER    OF    FXj&£TO    FORTS, 

Address  at  Geo.  D.  Russell  &  Co's.  58 


junks  M.  fill 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   0.  Ditson   &    Oo's,  or  274  AVashington  Street. 


I..    Vr.    "WHSS^ER, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils 

e:m®i,xsh  a,\]d  xtamam  sixaixs. 

Addre.ss  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Music  Books  for  Children. 

Golden  Wreath  (over  200,000  sold)  45.  Nightingale 
New  and  Attractive.  45.  New  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidents  of  '76.  38- 
Bxercise  Song  Book.  Songs  with  eserci.ses  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  plea.s- 
ing  to  children  of  any  ever  published,  and  easily  broug-ht  out, 
15.  The  following  are  the  best  books  for  Sabbath  Schools 
Golden  Harp,  by  Emerson.  25;  Cherub,  bv  Johnson,  '25; 
Youthful  %'oices,  bv  Lang,  38-  OLIVER  'DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway.  Mass 
Purcha-sers  are  invited  to   apply  tor  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

Ossian's  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Ossian  E  Dodge.  (Words  and  Music)  25 
cts.  Shilling  Song  Book,  No.  3.  contiining  New  and 
Popular  Songs  that  have  appeared  since  the  publication  of 
Nos.  I  and  2  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  post  paid,  by  OLIVEB  DITSON  &  CO., 
Publishers,  277  Wa.shiogton  Street. 


E.  &  G.  G.  HOOK, 

TBEMONT  AVENUE  near  BOXBTJBY  LINE 


MASON    &    HAMLIN'S 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  the 
musical  profession  aa  greatly  superior  to  harmonjuma.  melo- 
deons  and  all  other  small  organs.  "[See  our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essential  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Every  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words  "MASON  &  HAMLIN  CABINET  ORQA^^" 

WAREItOOMS;  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

O.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


New  Music  for  Siibbatli  Schools. 

THE 

Sabbath  School  Trumpet. 


Hymns  and  Tunes,  Chants  and  Anthems, 


THE    ORIGIN    OF    THE    SEASONS,** 

BY 

W.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  SO  cents.  Special  attention  is  directed  to  the 
*'  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  pr&=iented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 

PUBLISHED    TO-DAY. 

THE   CONCERTINO: 

A  Select  Library  of 
PSALMODY,    BALLADS,    DUETS,    QUARTETS,     CHANTS, 
GLEES,  SACRED  AND  OPERATIC  CHORUSES  : 
For 
Choirs,    Musical  Conventions,   Elementary 
Singing  Classes,  Glee  Clubs,  Chorus 
Societies  and  the  Drawing-EoGm. 
By  Virgil  Cortdon  Taylor, 
Price  One  Dollar,  on  receipt  of  which  copies  will  be  mail- 
ed,   post-paid.     Sold   by  all   Mu.sic   Dealers  and    Booksellers. 
OLIVER  DITSOi^  &  CO.,  Publishers,  277  Wash- 
ington Street. 


Mendelssohn  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  InstructiODS  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
OuvER  Ditson  &  Co.,  or 

EDWAED  B.  OLIVER, 

Principal,  213  Oak  St.,  Bo.ston,  Mass. 


The  Most  Popular  Piano  Songs. 


'"Twa-i  EveninK,  at  the  Window." 
"Do  they  pray  for  me  at  Home?'' 
i'l'ui  lonely  since  my  Motlier  died." 
"I  live  for  tbo.se  who  love  me." 
"Tenting  on  the  old  Camp  Ground." 
•'I'd  Choose  to  be  a  Baby."     (Comic). 

Copies  mailed,  post-paid  on  receipt  of  price.     Oliver  Dit 
son  &  Co.,  Publishers,  277  Washington  .St.-eet. 


Hoffman.  30 

Fiske.  30 

Thompson.  30 

Clark.  30 

■  Kittredse.  30 


THE   CHORUS   WREATH, 

Price  1.50,  on  receipt  of  which,  copies  will  be  sent  post-paid 
OLIVB  DITSON"  &  CO,  Publishers.  277 
Washington  St.,  Boston. 


Whole  No.  618. 


BOSTON,    SATURDAY,    DEC.    10,    18  6  4. 


Vol.  XXIV.  No.  19. 


Shakespeare  in  his  relation  to  Mnsie- 

ALecturedeliTeredon  the 23rd  April,    1864.  before  tbe  "Ber- 
liner Tonkiinstler-Verein. 
BY  EMIL  NAUMANN. 
(Concluded  from  page  323.) 
Let  us  consider  his  dramas  a  little  more  nearly, 
in    their   relation   to    this   circumstance.       Il    is 
but     right    that   we     should     be^in    with     the 
the  Kinijs.        In  Richard  II.  we  suddenly  hear 
music  in  the  midst  of  the  most  painfully  minute 
monologue  which  the  kinir,  tired  of  life  and  bow- 
ed down  by  misfortune  and  his  own  errors,  speaks 
in  the  solitude  of  his  prison  : 

"  Music  do  I   hear  ? 
Ha,  ha  !  keep  time  :  how  sour  sweet  music  is. 
When  time  is  broke,  and  no  proportion  kept  ! 
So  is  it  in  the  music  of  men's  lives. 
And  here  have  T  the  daintiness  of  ear. 
To  check  time  broke  in  a  disordered  string  ; 
But,  for  the  concord  of  my  state  and  time. 
Had  not  an  ear  to  hear  my  true  time  broke." 

And  further  on   he  says  : 

"  This  music  mads  me.  let  it  sound  no  more  ; 
For  though  it  have  holpe  madmen  to    their  wits. 
In  me  it  seems  it  will  make  wise  men  mad. 
Yet  blessing  on  his  heart  that  gives  it  me  ! 
For  'tis  a  sign  of  love  :  and  lofp  to  Richard 
Is  a  strange  brooch  in  this  all-lhatiug  -world!" 

It  would  be  superfluous  to  add  a  single  word  to 
the  profundity,  the  wonderful  similes,  or  the  last 
touching  observations  here  in  relation  to  music. 
We  would  merely  direct  attention  tothefact  that 
scarcely  ever,  probably,  were  tones  called  upon 
to  play  so  important  a  part  as  on  this  occa- 
sioiv,  where  they  are  made  to  interrupt  one  of 
the  most  philosophical  monologues  possible,  and 
and  give  so  new  and  deeply  touching  a  turn  to 
its  course.  Another  wonderful  place  does  Shake- 
speare assign  to  music  in  the  Second  Part  of 
Henry  IV.  The  dying  king  says  to  the  princes 
and  lords  around  him  : — 

'*  I  pray  you.  take  me  up  and  bear  me  hence. 
Into  some  other  chamber  ;  softly,  piay. 
(  They  convey  the  kin^  into  an  inner  part  of  the  rornn^ 

and  place  him  upon  a  bed] 
Let  there  be  no  noise  made,  my  gentle  friends, 
Unless  some  dull  and  favorable  hand 
Will  whisper  music  to  my  weary  spirit. 
Warwick— Call  for  the  music  in  the  other  room. 
King  HEwar — Set  me  the  crown  upon  my  pillow  here." 

What  deep  feeling  is  exhibited  in  the  fact  that 
the  departing  spirit  of  the  ruler,  who,  all  through 
his  life,  has  been  combating,  full  of  disquiet,  for 
his  crown,  should  at  last,  in  a  strong  contrast  to 
the  monarch's  previous  stormy  career,  desire 
nothing  more  than  gentle  tones  to  entice  it,  yearn- 
ing for  rest,  over  an  invisible  bridge,  to  the  long 
sleep  leading  to  a  blissful  waking,  if  not  to  eter- 
nal oblivion.  With  what  a  saucy  play  upon 
musical  expressions,  forming  a  strong  con- 
trast to  the  above,  do  we  meet  in  Romen  and 
Juliet : — 

"  TYBALT, — Mercutio.  thou  consort'st  with  Romeo. 

"  Mebcdtio — Consort !  What,  dost  thou  make  us  minstrels  ? 
an  thou  make  minstrels  of  U8,  look  to  hear  nothing  but 
discords;  here's  my  fiddlestick  ;  here's  that  shall  make  you 
dance.    Zounds!  Consort!" 

And,  when  Mrs.  Ford  says  of  FalstafTs  words  : 
"  They  do  no  more  k'  ep  place  together  than  the 
Hundreth  Psalm  to  the  tune  of  Green  Sleeve.'!"iioes 
it  not  seem  as  if  Shakespeare  was  acquainted  with 
modern  Italian  opera,  and  the  want  of  connection 
between  dramatic  situation  and  musical  e.\|ires- 
sion,  or  the  Mosaic-like  work  of  certain  other 
musical  productions,  in  which  the  most  contrary 
things  are  placed  in  closest  juxta-position  V — 
Hamlet'sspeech  to  Rosenkrantz  and  Guildenstern, 
like  a  hundred  similar  passages,  exhibits  Shake- 
speare as  a  proficient  in  musical  manual  skill, 
and  other  branches  of  the  art.  Be  it  observed  that 
we  quite  leave  out  of  consideration  the  high  tone 
of  genius  manifested  in  the  similes  : — 

"  Ham.     Will  you  play  upon   this  pipe?"  &e. 


As  it  may  be  said  that  the  whole  of  Shake- 
speare is  filled  and  permeated  with  music,  it 
would  lead  us  too  far  were  we  to  go  into  details. 
I  will  limit  myself  to  a  few  important  specimens. 

Falstaffsays  of  the  lean  .Justice  of  the  Peace, 
Shallow  :  "The  case  of  a  treble  hautboy  were  a 
mansion  for  him,  a  court."  (Here  we  have  a 
glimpse  of  Sliakespeare's  possessing  a  particular 
knowledge  of  separate  intruments.)  On  another 
occasion,  Fallstaff  says  :  "  'Shiood.  I  am  as  mel- 
anchol)'  as  a  gib  cat,  or  a  lugged  bear. — Prince 
Hen.  Or  an  old  lion  ;  or  a  lover's  lute. — FaJ«. 
Yea,  or  the  drone  of  a  Lincolnshire  bagpipe." 
— This  is  a  proof  that  Shakespeare  did  not  enter- 
tain less  repugnance  than  any  of  us  for  the  music 
played  at  fairs  or  ground  upon  organs,  and  of 
which  T,  at  least  feel  such  a  horror.  Song  and 
music  plav  a  wonderfully  spirited  part  in  that 
scene  of  Twelfth  Night  where  Sir  Toby,  Sir  An- 
drew and  the  Clown,  in  their  cups,  horrify  all 
ears.  "  Sir  To.  Shall  we  raise  the  night  owl 
in  a  catch  that  will  draw  three  souls  but  of  one 
weaver  ?  Shall  we  do  that  ? — Sir  And.  An'  you 
love  me,  let's  do  it ;  I  am  a  dog  at  a  catch  " 
And  further  on  :  "  Malvolin-  My  masters,  are 
you  mad  ?  or  what  are  you  ?  Have  you  no  wit, 
manners  nor  honesty,  but  to  gabble  like  tinkers 
at  this  time  of  night  ?  Do-ye  make  an  ale  house 
of  my  lady's  house,  that  ye  'squeak  out  your 
coziers'  catches  without  any  mitigation  or  remorse 
of  voice  !  Is  there  no  respect  of  place,  persons, 
nor  time  in  you  ? — Sir  Tn.  We  did  keep  time 
sir,  in  our  catches.  Sneck  up." — But  Shake- 
speare has  also  assigned  an  elevated  position  to 
music  in  this  same  piece  ofTiceiflh  Night.  Never, 
perhaps,  has  the  close  aflinity  of  music  with 
everything  in  the  shape  of  love  and  amorous 
melancholy  been  more  touchingly  depicted  than 
when  the  Duke  says  to  his  Musicians  : 

"  If  music  be  the  food  of  love,  play  on; 
Give  me  excess  of  it;  that,  surfeiting. 
The  appetite  may  sicken,  and  so  die. — 
That  strain  again  ;  it  had  a  dying  fall : 
0.  it  came  o'er  my  ear  like  the  sweet  South, 
That  breathes  upon  a  bank  of  violets. 
Stealing  and  giving  odour.*' 

Or: 

that  piece' of  song, 
That  old  and  antique  song  we  heard  last  night  ; 
Methought  it  did  relieve  my  passion  much. 
More  than  light  airs   and  recollected  terms 
Of'these  most  brisk  and  giddy-paced  times.'' 

Music  plays  an  exceedingly  important  part  in 
Cymheline.  The  loutish  Cloten  says  to  the  Music- 
ians who  are  about  to  serenade  the  fair  Imogen  : 
"  Come  on,  tune  :  if  you  can  penetrate  her  with 
your  fingering,  so  ;  .  .  .  .  First  a  very  ex- 
cellent concerted  thing  :  alter,  a  wonderful 
sweet  air,  with  admirable  rich  words  to  it,  and 
then  let  her  consider."  This  is  followed  by  the 
charming  song : 

"  Hark  I  hark  !  the  lark  at  Heaven's  gate  sings." 

which  Franz  Schubert  set  to  music.  Cloten  then 
continues  :  "  So,  get  you  gone  ;  if  this  penetrate, 
I  will  consider  your  music  the  better  ;  if  it  do  not, 
it  is  a  vice  in  her  ears,  which  horse-hairs  and  cat- 
guts, noi^the  voice  of  unpaved  eunuch  to  boot  can 
never  amend."  Fidele's  death  is  announced  by 
solemn  music  from  the  cave  of  Belarius.  Sub- 
sequently, the  two  royal  youths  propose  to  sing  a 
requiem  for  the  beautiful  departed  one. 

"  Arvibaous— And  let  us.  Polydore,  thou!;h  now  our  voices 

Have  got  the  mannish  crack,  sing  him  to  the 
ground. 

GuiPERlus — T  cannot  sing}  I'll  weep  and  word  it  with  thee  : 
For  uotes  of  sorrow,  out  of  tune,  are  worse 
Than  priests  and  fanes  that  lie." 

The  spirits  that  appear  to  Posthumus  are,  also- 
announced  with  "  Solemn  Music,"  and  take  part 
in  a  song. — In  Lenr,  Cordelia  has  her  father 
awakened — after  she  has  found  him  again — with 


gentle  sounds,  because  the  Physician  has  so  or- 
dered, in  order  to 

"  Cure  this  ^reat  breach  in  his  abused  nature  ! 

and  to  "  wind  up"  "  the  untuned  and  jarring 
senses.  In  Othello,  Desdemona  breathes  forth 
her  anxious  presentiments  in  the  "  Song  of  the 
Willow,"  which  her  mother's  maid  sang  when 
her  lover  left  her. 

''  An  old  thing  'twas,  but  it  expressed  her  fortune, 
And  she  died  singing  it  :  tliat  song,  to-night, 
Will  not  go  from  my  mind." 

In  Macbeth,  the  three  scenes  of  the  witches  are 
accompanied  with  singing  and  dancing.  The 
eight  kings  who  pass  in  the  vision  before  Macbeth, 
are  niade  by  Shakespeare  to  appear  to  the  sound 
of  "  Hautboys."  By  this,  he  evid  'ntly  wishes  to 
imply  tliat  all  he  desires  is  the  soft  and  spiritual 
sound  of  wooden  wind  instruments.  It  is,  by  the 
way,  very  remarkable  how  Sliakespeare  charac- 
terizes the  various  situations  in  his  works  by  his 
simple  directions  as  to  the  instruments.  Thus, 
at  the  banquet  given  by  Wolsey  to  the  King  and 
the  beautiful  Anna  Boleyne,  and  at  which  joking 
love  and  tenderness  plav  so  important  a  part, 
there  is  again  a  stage  direction  for  the  employ- 
ment of"  hautboys."  For  grand  actions  of  state, 
on  the  contrary,  for  processions  and  so  forth,  as 
well  as  for  the  solemn  entries  of  generals  and 
kings,  we  regularly  have  "  trumpets,"  or  a  "  flou- 
rish." In  Hamlet.  Polonius  says  to  Reynaldo, 
whom  he  sends  to  his  son. 

"  And  let  him  ply  hismusic," 
Tune  lightens  up  the  touching  madness  of  Ophe- 
lia, and  it  is  scarcely  possible  to  conceive  anything 
more  touching  than  the  description   of  her  death 
in  the  stream : 

"  Her  clothes  spread  wide ; 
And.  merm.aid-Iike.  awhile  they  bore  her  up  ; 
Which  time  she  chanted  snatches  of  old  tunes  ; 
As  one  incapable  of  her  own  distress. 
Or  like  acreature  native  and  indued 
Unto  that  element ;  but  long  it  could  not  be. 
Till  that  her  garments,  heavy  with  their  drink. 
Pulled  the  poor  wretch  from  her  melodious  lay 
To  muddy  death." 

The  manner  too  is  significant  in  which  music  is 
mentioned  in  the  Taming  of  the  Shrew  : — 

"  HORTENSIO— But,  wrangling  pedant,  this  ia 

The  patroness  of  heavenly  harmony  : 
Then  give  me  leave  to  have  prerogative  ; 
And  when  in  music  we  have  spent  an  hour. 
Your  lecture  shall  have  leisure  forasmuch, 

"  LUCENTIO — Preposterous  ass  !  that  never  rfad  so  far 

To  know  the  cause  why  music  wasordained! 
W.1S  it  not  to  refresh  the  mind  of  man, 
After  his  studies  or  his  usual  pain  ? 
Then  give  me  leave  to  read  philosophy. 
And,  while  I  pause,  serve  in  your  harmony  " 

In  Much  ado  about  Nothing,  Benedick  says,  while 
Balthazar  is  playing,  "  Now,  Divine  air  !  how  is 
his  soul  ravished  I  Is  it  not  strange  that  sheep's 
guts  should  hale  souls  out  of  men's  bodies  '?  Well, 
a  horn  for  any  money,  when  all's  done."  And 
when  the  tool  has  sung,  and  been  overwhelmed 
with  praise  by  the  others.  Benedick  suddenly  ex- 
claims, as  we  ourselves  should  sometimes  like  to 
do  in  the  society  of  amateurs  :  "  An  he  had  been 
a  dog  that  should  have  howled  thus,  they  would 
have  hanged  him  !" — In  his  As  You  Like  It, 
where  song  succeeds  song,  the  eccentric  Jacques 
says  to  Ainiens,  when  the  latter  has  finished  sing- 
ing: "  More,  more,  I  pr'y  thee  more. — Ami.  \t 
will  make  you  melancholy,  Monsieur  Jacques. 
— Jacq.  I  thank  it.  More,  I  pr'y  thee  more. 
I  can  suck  melancholy  out  of  a  song,  as  a  weasel 
sucks  eggs.  More,  I  pr'y  thee,  more."  On 
another  occasion,  this  same  Jacques  observes:  "J 
have  neither  the  scholastic  melancholy,  which  is 
emulation,  nor  the  musician's,  which  is  fantastical." 
The  singing  Page  in  the  same  piece  says  : 
"  Shall  we  clap  into  it  roundly,  without  hawking, 
or  spitting,  or  saying  we    are  hoarse;  which  are 
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the  only  prologues  to  a  bad  voice  ? — We  will 
allude  merely  in  the  most  cursory  manner  to  A 
Midsummer  A^iglit's  Dream,  and  its  fairy  dances, 
which  Mendelssohn  so  re-poetized,  in  a  manner  as 
prentle  asit  was  cleverly  musical  ;  to  the  Winter's 
Tale,  and  the  sonfrs  of  the  rogue,  Autolycus,  the 
Shepherd's  dances,  and  the  awakeninjc  into 
life,  accompanied  with  music,  of  the  wonder- 
ful statue  of  Herniione  ;  as  well  as  to  the  varied 
effects  of  music,  in  The  Tempest,  ofvfh\ch  effects 
Shakespeare  himself  makes  the  most  appropriate 
remark  that  can  be  made,  when  Caliban  ex- 
claims : — 

"The  isle  is  full  of  noises. 
Sounds,  and  sweet  airs,  that  give  delight  and  hurt  not. 
Sometimes  a  thousand  twangUng   instruments 
^Vill  hum  iibout  mine  ears,  and  sometimes  voices. 
That  if  I  then  had  waked  after  a  long  sleep. 
Would  make  me  sleep  again." 

Lastly,  I  cannot  suppress  something;  Shakespeare 
says  about  us  musicians,  though  it  is  not  over-flat- 
tering, for  it  proves  at  any  rate  that  the  great  poet 
knew  people  like  us.  In  the  First  Part  of  Henri/ 
IV.  Hotspur,  wishing  to  excuse  the  fickle  and 
changeable  Glendower,  says  to  his  wife  : 

"  And  'tis  no  marvel  he's  so  humorous, 
By'r  Lady,  he's  a  g 


To  which  Lady  Percy  replies  ;  "Then  should 
you  be  nothing  but  musical,  for  you  are  altogether 
governed  by  humors." 

But  this  must  suffice.  We  should  fill  a  book  if 
we  continued  as  we  have  begun.  So  much,  I  am 
bold  enough  to  hope,  has  already  become  clear 
to  you  all,  namely,  that  as  regards  the  inner- 
most tones  of  the  heart,  a  profound  intelligence 
and  appreciation  of  the  effects  and  of  the  signifi- 
cance of  music,  or  finally,  most  undoubted  musical 
knowledge,  and  the  practical  attainments  belong- 
ing to  it,  no  other  poet  is  to  be  compared  with 
Shakespeare.  This  is  the  most  important,  be- 
cause in  Shakespeare's  time,  music  was  in  a  very 
backward  state  every  where,especially  in  England, 
and  was  limited  to  spheres  very  foreign  to  the 
great  mass  of  the  public,  or  existed  only  in  na- 
tional songs.  To  this  must  be  added  that  the 
English  are  one  of  the  most  unmusical,  and  most 
musically-unproductive  nations  in  the  world. 

The  most  striking  musical  personage  among 
Shakespeare's  contemporary  countrymen  was 
William  Bird  (1546-1623),  Court  Composer  and 
organist  to  Queen  Elizabeth  of  England.  He 
wrote  a  number  of  masses,  graduales,  madrigals, 
very  learned  contrapuntally  for  that  period,  but 
not  suited  for  our  present  taste.  I  do  not  think 
that  such  music,  stiff  and  ossified  into  a  system, 
could  have  inspired  Shakespeare,  supposing  he 
took  any  notice  of  it,  with  a  high  idea  of  music  as 
an  art.  A  greater  influence  appears  to  have 
been  exerted  upon  him  by  a  certain  virtuosity 
then  pretty  general  in  England,  as  is  proved  by 
the  third  of  hisSonne/s,  in  which  he  mentions  very 
favorably  the  lute-player  Dowland,  1562-1615. 
Among  the  musicians,  besides  Dowland,  of  that 
time,  with  whom  we  are  acquainted  were  :  a  John 
Jenkins,  from  the  county  of  Kent.  1592-1678,  a 
virtuoso  on  the  bass-viol  and  violoncello,  and  a 
John  Bull,  1563-1622,  probably  organist  at  O.x- 
ford.  Compositions  undoubtedly  genuine,  shown 
me  in  England,  and  written  for  songs  in  his 
pieces,  by  contemporaries  of  Shakespeare,  who 
are  still  nearly  altogether  unknown,  furnished  ad- 
ditional evidence  how  small  were  the  pretensions 
of  English  music  in  the  sixteenth  century. 

It  was  only  by  the  magic  power  of  poetic 
divination,  therefore,  that  Shakespeare  could 
penetrate  so  far  as  to  the  very  core  of  an  art  of 
which  only  the  beginnings  were  known  to  him. 
But  the  wonderful  element  in  poetic  divination 
consists  precisely  in  the  fact  that  such  divination 
requires  only  the  slightest  impulse  or  hold  to  go 
to  the  very  root  of  a  thing.  While  on  this  part 
of  the  subject,  I  must  not  forget  to  state  that  in 
the  old  English  national  song,  which  like  national 
songs  generally,  is  the  real  expression  of  the  in- 
ward life  of  a  nation,  Shakespeare  found  such 
a  hold.  Several  of  the  passages  already  quoted 
by  mesuggest  this,  for  in  them  Shakespeare  con- 
demns artificial  and  pretentious  music,  praising, 
on  the  other  hand,  those  old  and  simple  melodies 
which  find  their  way  direct  to  the  heart. 

I  will  now  with  your  permission,   conclude  by 


quoting  a  few  passages  from  The  Merchant  of 
Venice,  the  most  musical,  probably  of  all  Shake- 
peare's  dramas. 

Bassanio  has  to  choose  from  three  caskets,  one 
only  of  which  contains  his  mistress's  portrait  and 
ensures  the  possession  of  her  hand.  Portia, 
whose  fate  is  trembling  in  the  balance,  and  who 
would  fain  direct  in  his  selection  the  man  she 
loves,  says : 

"Let  music  sound,  white  he  doth  make   his  choice  ; 
Then,  if  he  lose,  he  makes  a  swan-like  end 
Fading  in  music  ;  that  the  comparison 
May  stand  more  proper,  my  eye  shall  he  the  stream, 
And  wat'ry  death-bed  for  him  :  he  may  win  j 
And  what  is  music  then?  then  music  is 
Even  as  the  flourish  when    true  subjects  how 
To  a  new-crown'd  monarch:  such  it  is. 
As  are  those  dulcet  sounds   in  break  of  day 
That  creep  into  the  dreaming  bridegroom's  ear. 
And  summon  him  to   marriage." 


The  last  scenes  of  this  wondrous   play  contain 
much  more  music,  derived  from    the   situation, 
and  from  what  is  said  of  the  effects  of  the   art, 
than  from  its  absolute   introduction,  according  to 
the  stage  directions,  in  various    portions   of  the 
dialogue.     We  must  read  these  scenes  in  connec- 
tion with  each  olher,\f  we  would  obtain  an  adequate 
idea  of  them,  and   of  Shakespeare's   profoundly 
musical  spirit.     We  can  here  only  refer  to  them  : 
"Lorenzo — How  sweet  the  moonlight  sleeps  upon  this  bank  ! 
Here  will  we  sit,  and  let  the  sounds  of  music 
Creep  in  our  ears  ;  soft  stillness  and  the  night 
Become  the  touches  of  sweet  harmonv 
Sit,  .Tessica  :  Look,  how  the  floor  of  Heaven 
Is  thick  inlaid  with  patines  of  bright  gold  ; 
There's  not  the  smallest  orb  which  thou  behold'st 
But  in  his  motion  ]\ke  an  angel  sings. 
Still  quiring  to  theyrung-eyed  cherubins: 
Such  harmony  is  in  immortal  souls  ; 
But.  while  this  muddy  vesture  of  decay 
Doth  grossly  close  it  in,  we  cannot  hearit." 
"Jessica— lam  never  merry,  when  I  bear  sweet  music. 
Lorenzo—  The  reason  is.  your  spirif.s  are  attentive : 
For  do  hut  note  a  wild  and  wanton  herd, 
Or  race  of  youthful  andunhandled  colts. 
Fetching  mad  bounds,  bellowing   and   neighing  loud. 
Which  is  the  hot  condition  of  their  hUiod; 
If  they  but  hear  perchance  a  trumpet  sound, 
Or  any  air  of  music  touch  their  ears. 
You  shall  perceive  them  make  a  mutual  stand. 
Their  savage  eyes  turned  to   a  modest  gaze. 
Bv  the  sweet  power  of  music  :  therefore,  the  poet 
Did  feign  that  Orpheus  drew  trees,  stones  and  floods  ;_ 
Since  nought  so  stnckish.hard,  and  full  of  rage. 
But  music  for  the  time  doth  change  his  nature." 

Both  Portia  and  Nerissa  appear  in  the  same 
moonlight  scene  : 

"Portia —  Music  !  hark  ! 

Nerissa — Tt  is  your  mu.sic.  Madam  of  the  house. 

PoRTU — Nothing  is  good,  I  see.  without  respect  ; 

Methinks  it  sounds  much  sweeter  than  by  day, 

Nerissa — Silence  bestows  that  virtue  on  it.  Madam. 

Portia — The  crow  doth  sing  as  sweetly  as  the  lark, 
When  neither  is  attended;  and,  I  think. 
The  nightingale,  ifshe  should  sing  by  day. 
When  every  goose  is  cackling,  would  be  thought 
No  better  a  musician  than  the  wren. 
How  many  things  by  season  season'd  are 
To  their  right  praise  and  true  perfection  !" 

We  take  our  farewell  of  the  poet  in  the  cele- 
brated words — the  most  magnificent,  perhaps, 
ever  yet  uttered  concerning  music — with  which 
Lorenzo  concludes  his  eulogy  on  our  art : 

"The  man  that  hath    no  music  in  himself. 
Nor  is  not  mov'd  with  concord  of  sweet  sounds, 
Is  fit  for  treasons,  stratagems  and  spoils  ; 
The  motions  of  his  spirit  are  dull  as  night, 
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Beethoven's    "  Sonate    Pathetique," 

AS  A  PIECE  FOR  PUPILS. 
LConcluded  from  page  347.] 
The  first  movement  of  our  Sonata,  in  addition  to 
these  three  divisions,  contains  an  introduction,  parts 
of  which  in  the  course  of  the  movement,  and  immedi- 
ately before  its  clo^e,  re-appe.ir.  This  introdu?tion 
fitly  announces  the  spirit  and  tendency  of  the  whole 
work.  What  can  he  more  pathetic,  more  earnest, 
more  solemn,  than  the  motive  contained  in  the  very 
first  measure  ■?  This  motive,  havinj;  thus  with  be- 
coming power  made  its  appearance  four  times  in  suc- 
cession, each  time  with  increased  emphasis,  assumes 
a  more  melodious,  but  decidedly  plaintive  character; 
and,  though  twice  admonished  by  a  very  eneroetic, 
very  powerful  protest  from  the  lower  regions  (at  the 
end  of  the  5th  and  6th  measures),  goes  wandering 
about,  more  and  more  plaintive,  timid  and  irresolute, 


till  finally  it  vents  itself  in  a  wail  down  the  chromat- 
ic scale,  and  remains  suspended  on  the  minor  ninth, 
from  which  it  leads  over  to  the  movement  proper, 
slightly  touching  in  its  passage  the  natural  third. 
Take  care,  pianists,  not  to  perform  this  introduction 
in  too  fast  a  tempo  ;  a  mistake  too  frequently  made. 
The  time  is  indicated  by  Grave';  hence,  very  slow, 
grave,  heavy.  But  in  the  stormy  AlJeqro  di  mollo  e 
con  brio,  now  following,  you  may  let  the  reins  loose 
and  dash  along  as  fast  as  your  fingers  will  bear  you  ; 
of  course  with  continual  regard  to  distinctness,  espe- 
cially with  the  entrance  of  the  second  main  subject, 
(41st  measure,  4th  page,  Uitson's  edition).  This 
subject  is  one  of  Beethoven's  most  original  thoughts; 
from  its  marked,  eloquent  rhythm  it  contrasts  admi- 
rably with  the  hasty,  restless  character  of  the  first 
main  subject.  It  makes  its  entrance  in  E  flat  minor, 
and  descends  a  few  measures  later  to  D  flat  major. 
It  reminds  one  of  a  conversation  or  dispute  between 
two  persons,  male  and  female,  which  dispute  is  glo- 
riously ended  in  the  beautiful  cadence  preceding  the 
rapid  chord  passage  beginning  in  the  16th  measure 
on  the  5th  page.  On  this  quick  passage  follows  a 
running:  figure  of  much  sweetness  and  gracefulness 
(20th  measure  before  the  close  of  the  first  part),  con- 
sisting of  only  four  measures,  appearing  twice  in  suc- 
cession, the  second  time  somewhat  reinforced.  The 
bass  underlying  this  passage  is  simple,  the  modula- 
tion not  uncommon  ;  yet,  both  appear  new  andtresh. 
Let  the  lowest  bass  note  fill  ont  the  whole  measure 
every  time,  as  it  srently  falls  a  third, and  have  a  slight 
accentuation, — a  distinction  to  which  it  is  well  enti- 
tled on  acount  of  its,  so  to  speak,  melodic  aspiration. 
After  this,  the  restless,  passionate  first  main  subject 
breaks  forth  again,  till  it  stops  with  full  force  on  a 
fermata  over  the  chord  of  the  dominant-seventh  ;  and 
thus  ends  the  first  part.  But  there  is  no  actual 
close,  for  the  tendency  of  this  chord  is  to  lead  us 
back  to  the  beginning  of  the  Allegro  to  witness  the 
same  spectacle  once  more. 

The  second  time,  the  closing  dominant-seventh 
chord  rests  on  D,  instead  of  G,  and  leads  over  to  the 
second  part,  which  begins  with  four  of  those  slow, 
majestic  measures  that  opened  the  introduction- 
Here,  however,  they  appear  in  G  minor;  at  the  close 
of  the  third  measure,  an  enharmonic  transition  takes 
place,  so  as  to  prepare  the  key  "of  E  minor,  in  which 
the  quick,  stormy  first  subject  makes  its  appearance 
again  to  begin  the  struggle  anew.  Butj  its  hasty  on- 
set is  several  times  softened  by  reminiscences  of  the 
pathetic  introduction  (for  instance,  4th  and  5th 
measures  of  the  Allegro  resumed).  Of  a  peculiar 
effect  is  the  deep,  murmuring  passage  beginning  with 
the  31st  measure  ;  again  with  the  1st  measure  of  the 
7th  page  It  is  followed  both  times  by  the  inevitable 
first  subject,  which,  with  a  desperate  effort,  runs  np 
to  the  highest  pitch,  whence  the  second  time  it  can- 
not get  loose,  all  the  while  screaming,  trilling.  The 
whole  rests  on  a  pedal  bass  or,  as  it  is  called  in  Ger- 
man, organ-point.  It  comes  abruptly  to  an  end  with 
a  sharp,  shrill  crash  (13th  measure,  7th  page),  from 
out  of  which  leaps  a  solitary  figure,  running  about  all 
alone,  wailing  and  whining,  lower  and  lower,  appar- 
ently afraid  of  being  thus  left  to  fight  its  way  through, 
till  finally  it  takes  refuge  in  the  bass,  on  the  great  C, 
and  contentedly  murmurs  along,  with  the  ever-ready 
first  main-subject  above  it,  as  in  the  beginning.  At 
the  same  time  the  third  part  of  the  movement  has 
commenced  (2Ist  measure,  7ih  page).  This  part,  as 
is  the  custom,  in  the  main  is  like  the  first;  still,  its 
tints,  so  to  speak,  are  much  darker.  Here,  all  is 
minor,  illumined  by  hardly  one  solitary  ray  of  major. 
The  eloquent  second  main  theme  appears  in  E  minor 
(1st  measure,  8th  page)  and  then  turns  to  C  minor 
(13th  measure,  8th  page).  It  has  lost  some  of  its 
former  energy  ;  its  expression  is  more  plaintive  than 
before.  All  that  follows  has  the  same  melancholy 
character.  Shortly  before  the  close, in  the  midst  of  the 
tumult  just  renewed,  those   slow,  grave  measures 
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from  the  introduction  appear  for  ttie  tliird  time,  as  if 
to  allay  the  storm.  But  the  restless,  turbulent  spirij 
of  the  movement  is  not  yet  curbed  ;  it  must  needs 
vent  itself  onco  more,  if  only  for  a  short  while.  A 
few  violent  crashes,  and  its  rapid  course  is  finished. 
The  closing  chord  is  precisely  the  same,  even  in  the 
same  position,  as  in  the  beginning  of  the  introduc- 
tion. The  whole  movement  is  a  master-piece  of  mu- 
sical poetry.  We  find  in  it  the  greatest  variety  com- 
bined with  the  closest  unity.  All  its  details  wonder- 
fully contribute  to  give  it  that  peculiar  expression, 
which,  after  all,  is  better  felt  than  described. 

The  second  or  middle  movement,  Aihgio  cantabih, 
in  A  fiat  major,  m.iy  be  called  a  sacren  song  without 
words.  Its  entrance,  after  the  fiery  Allegro,  is  most 
gratifying.  It  occupies  four  pages,  and  yet,  when 
analyzed,  shows  the  simplest  structure  imaginable-; 
and  also  shows  how  little  material  is  required  in  the 
hands  of  a  "master  to  work  up  a  piece  of  considerable 
length.  A  plain  melody  of  eight  measures,  breathing 
peace  and  consolation,  fills  up  the  greater  part  of  the 
movement.  After  appearing  twice  in  succession, first  in 
the  lower,  then  in  the  higher  octave,  it  makes  room 
for  a  second  strain  of  a  more  passionate  character 
(17th  measure),  which  begins  in  F  minor  and  closes 
in  E-flat  major  (2.'?d  measure).  This  is  followed  by 
a  few  melodic  fragments  of  a  most  characteristic  ex- 
pression, very  low,  like  the  heavings  of  a  mind  op- 
pressed. In  thevr  downward  tendency  they  soon 
reach  the  same  old  calm,  consoling  melody,  which 
now  appears  for  the  third  time.  The  field  is  then 
given  up  to  the  rule  of  a  plaintive  and  somewhat 
restless  motive  in  A  flat  minor  (14th  measure,  llth 
page},  responded  to  by  a  still  livelier  figure  in  the 
bass.  The  two  goon  with  their  interesting  dialogue, 
when  all  at  once  the  treble,  as  if  to  show  its  superior- 
ity over  the  talkative  bass,  escapes  high  up  into  the 
(seemingly)  distant  key  of  E  major  (1st  measure, 
I2th  page),  leaving  its  companion  far  beneath  it  in 
the  dark,  and  shouting  out  its  heroic  strain  in  a  clear, 
penetrating  voice.  But  this  was  only  sport ;  it  soon 
descends  and  joins  the  bass  again.  They  continue 
their  former  theme  ('4th  measure,  12th  page),  which 
gains  more  interest  from  being  in  the  new,  fresh  key 
just  mentioned.  The  bass,  however,  does  not  seem 
to  feel  quite  at  ease  here,  for  it  suddenly  begins  to 
scold,  as  it  were,  in  a  low,  unmelodious  staccato  pas- 
sage, ha=ed  on  that  everywhere-at-home  diminished- 
seventh  chord  (7th  measure,  12th  page),  while  the 
treble  looks  on,  or  rather,  listens,  apparently  amazed 
at  the  strange  demeanor  of  its  gr.ave  companion  ; 
and,  unable  to  move,  it  remains  transfixed  on  the 
same  note,  till,  at  length,  it  ventures  to  descend  half 
a  step  lower,  when  it  is  relieved  by  the  timely  re-ap- 
pearance of  the  principal  melody.  The  latter  ap- 
pears here  in  all  its  glory,  with  an  accompaniment 
fuller  and  richer  than  before ;  the  bass  comes  in 
onco  more  with  the  aboy&  staccato  passage  (5th  meas- 
ure, 13th  page),  but  in  a  more  amiable  manner.  We 
have  the  principal  melody  now  for  the  fourlh  and 
fifth  time;  yet,  to  whom  did  it  ever  appear  monoto- 
nous T  A  short  corfa  finishes  the  movement,  which 
ends  in  the  same  quiet  mood,  in  the  same  low,  sub- 
dued tones  as  it  commenced. 

Beethoven's  novel  .and  superior  treatment  of  the 
piano-forte,  it  is  often  said,  in  comparison  with 
Haydn,  Mozart  and  others  of  his  predecessors  and 
contemporaries,  is  partly  manifest  in  his  frequently 
using  the  bass,  or  rather  tenor,  for  melodies  and 
melodic  figures.  But  this  is  quite  natural,  if  we  re- 
member how  much  deeper,  fuller,  more  expressive 
his  strains  are,  for  which  the  lower  and  middle  re- 
gions of  the  instrument,  being  the  most  sonorous  and 
sympathetic,  are  just  the  right  medium.  We  have 
in  our  Adagio  cantahile  an  example.  Compare  the 
two  different  positions  of  the  leading  melody  as  it  ap- 
pears in  the  beginning,  first  in  the  lower,  next  in  the 
higher  octave,  and  judge,  which  suits  its  character 
best.  Again,  those  very  expressive  melodic  frag- 
ments, beginning  in  the  middle  of  the  23d  measure, 


mentioned  before  replay  them  an  octave  higher,  and 
observe  how  the  expression  is  gone. 

Before  taking  leave  of  this  movement,  let  us  brief- 
ly notice  its  structure,  which,  as  intimated,  is  very 
simple.  Divided  in  the  usual  manner  of  a  first,  sec- 
ond (or  middle),  and  third  part,  the  three  divisions 
are  plainly  visible  :  namely,  the  1st  closes  with  the 
third  eighth,  or  quaver,  of  the  13th  measure  on  the 
llth  page  ;  the  2nd,  with  the  end  of  the  9th  measure 
(connecting  with  the  third  part)  on  the  12th  page; 
the  3d  runs  to  the  eml.  The  first  is  taken  up  by  the 
principal  subject,  including  the  short  melody  and  bits 
of  a  melody  following  it ;  the  second  by  the  motive 
in  A  flat  minor,  as  indicated  .above  ;  the  third  again 
by  the  principal  melody,  including  the  coda.  The 
first  moves  (mainly)  in  A-flat  major,  the  second  in  A- 
flat  minor,  the  third  again  in  A-flat  major. 

The  stormy  character  of  the  first  movement,  reliev- 
ed for  a  while  by  the  timely  appearance  of  the  tran- 
quillizing Adagio,  resumes  control,  though  somewhat 
softened,  in  the  third  and  closing  movement,  called 
Rondo.  This  movement  forms  a  picture  of  the  most  va. 
ried  contrasts ;  of  the  soft  and  the  powerful,  the  tender 
and  the  angry,  the  petulant  and  the  grave  ;  in  short, 
it  reflects  almost  all  moods  and  passions  which  the 
language  of  tones  is  able  to  express.  But  however 
great  the  variety,  there  is  one  spirit  pervading,  or 
rather  ruling  throughout — like  the  first  and  second 
movements,  and,  accordingly  the  entire  work — which 
tempers  all  and  renders  it  a  perfect  whole.  The 
movement  is  also  technically  a  welcome  task  for 
phanists  ;  there  is  much  opportunity  for  the  accom- 
plished performer  to  show  his  powers  of  execution, 
and  as  much  opportunity  for  the  unfinished  player 
to  improve.  As  we  have  seen,  it  is  a  Rondo  ;  the 
chief  part  of  it,  therefore,  is  a  fully  developed,  lively 
melody,  which  continually  reappears,  (so  to  speak, 
makes  its  round,  according  to  the  length  of  the  piece 
more  or  less  frequently, — hence  rondo),  and  to  which 
all  the  rest  is  subordinate  ;  for,  with  whatever  im- 
portance this  or  that  pbra.se  besides  may  make  its 
appearance,  its  end  will  always  be  to  hasten  to  meet 
and  make  room  for  this  leading  melody  In  the 
present  case  this  melody  is  as  broad  and  fully  devel- 
oped as  is  possible  ;  so  that  one  at  once  becomes 
aware  there  can  be  no  increase  to  it  at  its  reappear- 
ance afterwards.  It  is  a  perfect  whole  in  itself,  with 
as  perfect  a  close  as  might  do  for  the  end  of  a  piece. 
Observe  how  it  labors  to  impress  upon  us  the  fact 
that  it  belongs  to  the  key  of  C  minor,  how  it  lingers, 
bow  it  revels,  as  it  were,  in  the  atmosphere  of  this 
key  !  No  wonder,  then,  that  it  closes  in  it  and  thus 
leaves  the  impression  as  if  nothing  were  to  follow 
(17th  measure).  But  a  heavy  crash  with  the  full 
chord  of  the  dominant-seventh,  made  all  the  more 
piquant  by  the  seventh's  being  in  the  bass,  leading 
to  F  minor,  announces  that  something  new  is  to  fol- 
low. But,  this  is  not  the  right  ground  yet ;  therefore, 
another  crash,  and  we  are  led  to  E-fl.at  major,  the 
lovely  companion  to  C  minor. 

The  sweet  melody  following  comes  to  a  semi-close 
Isf  measure,  15tb  page), when  it  changes  to  afigure'in 
triplets,  of  a  restless,  hasty  character,  which  now  as- 
sumes sway,  till,  having  climbed  up  to  the  high  F 
(4th  measure  from  below,  15th  page),  it  pauses  a  mo- 
ment, dashes  down  the  scale  with  precipitate  haste, 
and  stops  on  the  third  of  the  dominant-seventh  chord. 
The  melodv,  with  the  figure  annexed  to  it,  just  des- 
cribed, reappears  afterwards  in  C  major  (6tb  meas- 
ure, 18th  page),  filling  up,  next  to  the  leading  snb- 
ject,  the  greatest  part  of  the  movement,  and  thereby 
assuming  so  much  importance  as  to  be  entitled  to  be 
called  the  second  leading,  or  second  main  subject. 
But  first  we  have  to  notice  the  new  entrance  of  the 
spirited  principal  melody,  which  again,  as  in  the  be- 
ginning, closes  with  repeated  emphasis  fHlh  meas 
ure,  16th  page).  Now  follows  a  remarkable  phrase 
in  the  shape  of  a  choral-like  strnin,  in  A-flat  major, 
of  only  four  measures,  which  undergo  numerous  in- 
versions, always  retaining  their  solemn  expression. 


The  first  sixteen  measures  decidedly  remind  one  of  a 
piece  of  sacred  music,  while  the  caasura  or  close  in 
the  dominant,  at  the  end  of  every  fourth  measure, 
suggests  vigor,  brevity  and  distinctness. 

A  short  motive,  three  times  imitated,  interrupts 
this  melodic  web — the  last  bass-note  of  the  seventh 
measure  (counted  back  from  the  end  of  the  16th  page) 
being  at  tbi  same  time  the  first  note  of  this  motive  ; 
— after  which  the  former  choral-like  strain  appears 
above  in  the  treble,  accompanied  only  by  a  staccato 
passage  for  the  left  hand  (2nd  measure  from  end  of 
16th  page)  ;  the  order  is  next  inverted,  the  bass  as- 
suming the  melody,  while  the  treble  undertakes  the 
accampanying  staccato  passage  (3d  measure,  17th 
page. 

The  whole  of  this  part  is  a  most  interesting  episode, 
showing  how  a  tew  measures  of  melody  can  be  made 
to  appear  continually  new,  by  the  simplest  means.  It 
forms  an  excellent  example  in  the  art  of  counterpoint, 
the  skill  required  to  construct  it  being  hidden  in  the 
simplicity,  as  well  as  soul  and  expression,  of  the 
phrase. 

The  latter  must  leave  the  field  now,  since  the  chief 
of  the  subjects  announces  its  re-appearance  from  the 
distance.  A  poweiful  Crescendo,  resting  on  a  kind  of 
pedal-bass,  and  beginning  in  the  depth  with  an  ab- 
ruptly broken  off  chord-passage  for  the  right  hand, 
responded  to  by  the  left  (7th  measure,  17th  page)  fit- 
ly heralds  the  advent  of  the  ruling  melody.  There  is 
a  slight  change  this  time,  in  as  much  as  the  second 
half  of  the  melody  is  given  to  the  bass.  It  does  not 
close  so  emphatically  as  formerly,  but  by  a  short 
passage  in  the  treble  it  connects  by  means  of  a  semi- 
close  with  the  second  main  subject  (6th  measure,  18th 
page)  no\^  in  C  major,  as  noticed  before.  This,  as 
usual,  ends  again  by  preparing  the  entrance  of  the 
chief  melody,  which  appears  here  for  the  fourth  time, 
first  simple,  then  varied  in  its  last  part  (the  variation 
beginning  with  the  8th  measure,  19th  page).  That 
lively  figure  in  triplets,  so  conspicuous  in  the  train  of 
the  second  main  subject,  now  appears  once  more, 
skipping  about  here  and  there,  rising  finally,  as  it  did 
twice  before,  up  to  the  highest  F,  where  it  dwells  for 
a  moment,  while  the  bass  makes  a  modulation  to  pre- 
pare the  key  of  A-flat  major.  So  our  skipping  mo- 
tive has  to  hasten  down  the  scale  of  this  key  with  the 
greatest  speed  possible,  and,  as  if  to  show  its  defer- 
ence to  the  modulatory  power  of  the  bass,  remains 
suspended  below,  just  on  that  note,  which  best  char- 
acterizes the  key  of  A  flat  (10th  measure  before  the 
close).  A  slight  allusion  to  the  leading  melody  in 
this  new  key,  first  in  the  bass,  then  in  the  treble,  an" 
other  rapid  passage  down  the  scale  of  C  minor,  and 
the  piece  is  finished. 

For  overlooking  it  better,  we  may  divide  this  move- 
ment also  into  throe  equal  parts  and  a  coda;  each 
part  as  well  as  the  coda  being  commenced  by  the 
leading  melody.  The  first  part  extends  from  the  be- 
ginning to  the  first  fermala  :  the  second  to  the  second 
Jermata ;  the  third  to  the  last  measure  on  the  18th 
page,  after  which  the  coda  begins.  Modulation  : — 
first  part,  in  C  minor  and  1,  flat  major;  second,  in  C 
minor  and  A-flat  major ;  third,  in  C  minor  and  C 
raaior  ;  coda  in  C  minor. 

The  "  Sonata  Pathctique"  has  for  fifty  years  been 
a  favorite  with  the  educated  musical  world,  and  will 
probably  continue  so  for  some  fifty  years  more. 
Its  characteristic,  striking  motives  and  melodies  have 
induced  more  than  one  distinguished  musician  to 
attempt  arrangements  of  the  work  for  Orchestra. 
One  of  these — by  Scbindelmeisser,  if  I  mistake  not, 
the  composer  of  the  Overture  to  Uriel  Acosta — has 
been  performed  with  great  success  in  some  of  the 
leading  European  cities. 

A  pupil,  who  has  studied  this  Sonata  properly,  it 
is  to  be  hoped,  will  not  stop  here,  but  desire  to  rise 
higher,  so  as  to  be  enabled  to  master  op.  27,  No.  2, 
in  C-sharp-minor,  popularly  called  the  "  Mooonlight 
Sonata  ;"  that  beautiful  tone-poem,  op.  81,  in  E-flat- 
major,  called  "  Lesadieux;"  the  great  Sonatas,  op. 
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53,  in   C  majoi-,  and     op.    57,  in    F  minor,   called 

Sonata appassiomi/n,  or,  popularly  "The  Tempest" — 

the  fiivorite  with  mnsioians  and  perhaps  the  mn  p!iis 

ultra  ;  and  so  downwards  to  op.  2,    No.  1,  upward  to 

op.  106,  where  hoth  teacher  and   pupil    may   have  to 

invoke  the  aid  of  Apollo  himself  to  solve  the  problem 

for  them. 

A.Kk. 


For  Dwi<;Iit'a  Journal  of  Uluaic. 

Criticism  of  K'ew  Musical  Works. 

BT    TIMOTHY    TRILL.* 

Someofthe  Enfrli.sh  Jonrnals  are  very  lavish  of 
their  praises  of  Mr.  Costa's  new  Oratorio  "Naaman." 
We  ask  if  it  «  "new?"  Perhaps  the  question  itself 
sugfrests  other  inquiries  as  to  what  constitutes  new- 
ness in  these,  "the  latter  days"  of  Art,  if  not  of  the 
world. 

Here  is  a  composer  who  never  makes  any  noise  in 
the  world  as  such  until  at  a  mature  age,  and  then,  al- 
most his  first  effort  is  that  kind  of  composition  inwiiich 
the  genius  of  Mendelssohn  culminated.  Who  but 
Costa  could  do  such  a  thing  with  impunity?  Who 
could  string  together  such  a  qnanlity  of  rehashed 
Italian,  Anglican,  Gallic  and  Teutonic  platitudes  as 
"Eli"  consists  of,  but  Costa,  the  autocrat  of  operatic 
conductors,  the  pet  of  the  cocknies,  the  wiry,  slippery, 
suave  musical  eel  of  the  past  thirty  years  in  London, 
and  not  be  cut  to  pieces  by  the  Chorlcys,  Glovers, 
and  Davisons  of  that  immaculate  city  ? 

The  way  in  which  this  last-named  newspaper 
Boanerges  tries  to  keep  from  telling  the  truth,  is  fun- 
ny in  the  extreme;  and,  with  all  liis  care,  his  wayward 
but  honest  pen  now  and  then  slips  into  something 
which  can  almost  be  believed.  Be  it  remembered 
that  M.  Costa  has  had  all  kinds  of  modern — and  a 
good  deal  of  ancient — music  pounded  into  his  ears 
for  the  greater  portion  of  his  life.  Add  to  this  the 
fact  that  he  started  as  conductor  and  not  as  composer, 
and  I  ask  how  it  is  possible  for  him  to  own  a  single 
new  idea  ?  I  shall  not  say  that  he  does  not,  but 
would  hazard  the  opinion  that  any  portion  of  his  mu- 
sic, taken  for  new,  owes  its  fair  reputation  as  such  to 
the  very  lucky  ignorance  of  the  listener. 

Mendelssohn  found  it  of  the  utmost  importance  to 
keep  out  of  the  hearing  of  other  people's  music,  in 
order  to  retain  his  own  originality -unalloyed  as  much 
as  possible  ;  and  where  shall  we  find  more  perfect  in- 
dividuality than  in  bim.orBach  ?  Bach  did  not  even 
travel  much,  but  kept  him.self  closely  locked  up  from 
the  musical  world  most  of  his  life.  Sterndale  Bennett 
was  a  sort  of  poodle  dog  to  Mendelssohn  for  years, 
and,  being  of  a  delicate  and  absorbent  organization 
intellectually,  what  was  the  consequence  ?  Except- 
ing for  the  dimness  of  his  inspirations,  Bennett's 
works,  in  every  form,  might  be  taken  for  Mendels- 
sohn's, diluted. 

Now  let  us  figure  to  ourselves  Costa,  the  elegant, 
the  fashionable,  the  intriguing  impresario,  soaked  in 
operas  for  thirty  years,  and  then  turning  oiit  an  "orig- 
inal" oratorio  !  Why,  to  begin  with,  the  book  of 
Naaman  infringes  on  the  patent  of  "Elijah;"  and  the 
whole  work  might  much  better  have  been  called  "Eli- 
sha, "since  the  turning-point  of  the  story  depends  up- 
on this  prophet's  wondrous  miracle.  By  calling  it 
"Naaman,"  certain  unpleasant  and  by  no  means  fra- 
grant ideas  are  awakened,  which  surely  would  have 
presented  themselves  in  no  very  favorable  14ght  to 
any  but  a  sham  artist.  1  certainly  think  that  one  is 
hard  put  to  it  for  a  subject  for  an  Oratorio,  when  it 
must  bring  into  the  foreground  a  loathsome  leper, 
and  contain  a  song  called  "Come  and  on  thy  bosom 
press  rae;"wliich  affectionate  appeal  is  enough  to  show 
the  sad  lack  of  good  taste  observable  in  the  authors. 
True,  we  sometimes  see  portraits  of  toads  and  of 
great  fat  swine  in  picture-galleries  ;  but  I  ask  any  re- 
tined  and  candid  reader,  if  such  subjects  can  possibly 
be  selected  by  the  proper  personators  of  poetic  and 
artistic  ideals  ? 

*  And  for  which  the  saij  Timothy  is  alone  responsible. — Ed. 


Behold  how  great  the  retrogression  of  England's 
boasted  choral  societies,  when  they  who  first  produc- 
ed the  "Elijah,"  and  who  have  feasted  on  Handel, 
Haydn  and  Spohr  for  so  long  a  time,  with  their  high 
and  sublime  texts,  can  now  sing  the  trash  of  Covent 
Garden's  musical  pet,  set  to  such  delicate  morsels  of 
Scripture  as  the  above  !  We  shall  expect  soon  to 
have  a  grand  Sacred  Opera  called  "Potiphar's  wife," 
or  "Bathsheba,"  perhaps  from  Sig.  Verdi's  spotless 
Traviata  pen  !  And  why  not  ?  cry  some.  "Have  not 
these  subjects  claimed  the  pen  and  brush  of  other 
kinds  of  artists, and  is  not  Art,  Art?"  Eli  lien!  I  must 
then  retire  from  such  a  verbal  contest,  when  they  are 
my  opponents  who  dissent  from  Montesquieu  in  his 
beautiful  tribute  to  the  purity  of  Music,  above  all 
other  arts.  But  I  wander,  and  must  quote  a  little 
from  Mr.  Davison. 

He  commences  by  saying  that :  "A  work  of  such 
dimensions  as  A'aa?7pan  must  be  heard  several  times 
before  a  decided  opinion  *  *  *  can  be  fairly  pro- 
nounced." The  Oratorio  has  been  produced  but 
once,  yet  the  gentleman  coolly  proceeds  to  deliver 
himself  of  a  very  long  and  exceedingly  "decided 
opinion."  He  goes  on  to  comp  are  Naaman  with  the 
"Elijah"  in  the  usual  modern  English  fashion,  which 
is  to  ignore  the  possibility  of  any  higher  criterion 
than  Mendelssohn  ;  hence  the  charming  sameness  of 
style,  from  Bennett  down  to  Costa  (for  I  mnst  say 
"down"  indeed),  which  exists  in  most  of  the  new 
works  "allowed"  a  hearing  in  London  by  the  critics 
of  that  city  for  the  past  seventeen  years.  In  this 
comparison,  however,  we  are  told  that  the  composer 
of  the  "Elijah"  ".almost  wholly  discarded  the  strict 
scholastic  forms."  Strange  news  indeed,  to  the  stu- 
dents of  Mendelssohn,  that  composer  of  all  the  mod- 
erns who  most  conscientiously  clung  to  form  the 
most  "scholastic"  even  in  his  merest  bagatelles  !  He 
says  further  : 

"In  St.  Ffiid,  Mendels-TOhn,  thonprh  glowing;  with  cre.itiTe 
power,  looked  back  to  Handel  and  to  B,ach — witness  hisfngiies 
and  his  choriles ;  while  in  Elijah  he  pot  rid  of  Ilapdel  alto- 
gether, though  still  adherinjr  to  the  c/inrnfes  ao  cherished  by 
the  Xjdjps'in  rantor.  The  employment  of  y7(7r7rf  connterpnint  as 
ncponipaniment  durinc;  the  proce.ssion  of  .''trict  fugue,  as  it  ap- 
pears in  Mendelssohn's  works,  may  be  claimed  as  Mendels- 
sohn's own  invention. 

Surely  another  astounding  assertion  to  the  student 
of  Mendelssohn's  predecessors  !  What  does  Mr. 
Davison  call  Handel's  HaUehijah  Chorus,  in  certain 
parts,  I  should  like  to  know  ;  or  especially,  that 
splendid  master-piece  of  Chorale,  strict  fugue,  and 
florid  counterpoint  combined,  in  his  Jtidas  Macca- 
bosus :  "We  never  will  hoio  down."  The  memory  of 
this  renowned  feuilletonist  has  grown  rusty,  I  fear. 
But  here  follows  a  little  more  conglomerate.  My 
reader  will  remember  that  he  first  credits  Mendels- 
sohn with  originating  what  I  have  shown  Handel  did 
before  him. 

Our  critic  continues  :  "Both  in  Naaman  and  in  Eli 
we  find  endeavors  at  the  Handelian  fugue,"  (rather  an 
equivocal  sort  of  compliment  to  Costa!)  yet,  "on  the 
other  hand,  heneither  imitates  l\Iendelssohn  nor  any  oth- 
er master!"  My  dear,  good-natured  reader,  is  not  a 
man  who  writes  such  contradictory  stuff  a  phenome" 
non  ?  Costa  makes"endeavors  at  Handelian  fugue," 
yet  he  "imitates  neither  Mendelssohn  nor  any  other 
master!" 

Our  critic  now  jumps  suddenly  into  a  comparison 
of  Cherubini  and  Rossini,  as  to  their  profundity  in 
fugue,  in  which  comparison  the  latter  is  the  sufferer 
of  course,  merely  because  he  had  not  the  stupidity  to 
fill  his  operas  with  fugues.  He  says  of  him,  that  he 
was  not  "a  practiced  master  of  the  severe  canons  of 
art."  Gracious  !  Mr.  D.,  1  presume,  was  not  one  of 
the  select  few  invited  to  hear  the  private  performance 
of  Rossini's  late  Mass,  in  which  (on  the  authority  of 
either  Scudo  or  Fiorentino)  there  were  some  of  the 
purest  possible  specimens  of  fugal  writing.  It  sur- 
prises one  to  find  so  veteran  a  critic  making  such 
mis-statements,  and  all  unnecessary  to  the  exaltation 
of  bis  pet  Costa  ! 

Then  follows  a  pedantic  episode   about   Cherubin 


and  Mozart  resembling  each  other  in  the  former's 
Mass  in  F: — an  idea  so  absurd  as  to  provoke  a  suspi- 
cion of  the  sobriety  of  the  writer  ! 

After  the  above,  Mr.  D.  proceeds  to  talks  about 
his  (Mr.  Costa's)  "individuality  !"  *  *  *  *  "There 
is  not  a  weak  or  uncertain  point,  not  an  inharmoni- 
ous combination,  not  a  single  doubtful  or  awkward 
passage  to  be  detected  from  beginning  to  end  of 
Naaman.  Everywhere  the  practical  musician,  con- 
scious of  his  power,  and  using  it  with  sobriety,  is  ap- 
parent." 

Bless  us  !  how  charmingly  dull  and  soporific  it 
must  be!  Just  as  if  this  same  praise  could  not  he 
awarded  to  a  piece  of  calico !  Yet  this  consistent 
writer  goes  on  to  remark  :  "An  occasional  tendency 
to  superfluous  use  of  trombones  Mr.  Costa  shares  with 
the  rest  of  bis  contemporaries."  He  then,  en  passant, 
administers  a  paternal  rebuke  for  the  same  "tenden- 
cy" to  Rossini,  Auber,  Verdi  and  Meyerbeer.  Truly 
they  should  combine  in  returning  thanks  !  After  this 
parenthetical  digression,  our  critic  makes  another  in- 
consistent remark  about  Costa  being,  "like  Blerca- 
dante,  addicted  to  an  excessive  employment  of  pre- 
lude and  interlude,  which  is  calculated  to  arrest  the 
dramatic  progress,  and  thereby  enfeeble  the  interest 
of  the  hearer."  Astonishing,  that  such  fault  can  be 
found  with  a  work  which  just  now  was  not  marred 
"by  a  single  doubtful  or  awkward  passage,"  and  in 
which  it  was  apparent  that  the  composer  used  his 
"conscious  power  with  sjabriety  !" 

I  might  fill  a  few  more  columns  with  such  quota- 
tions; but  sufficient  has  been  done  of  it  to  show  what 
nonsense  even  the  highest  critical  oracles  may  and 
often  do  write  about  neio  music.  I  must  be  worse 
than  a  fool  to  presume  to  criticize  a  work  before  I 
have  heard  it;  but  even  after  a  hearing,  how  sadly  de- 
void of  good  taste  mtist  he  be  who  launches  out  into 
such  senseless  rhapsodies  as  those  above  quoted  ? 

Nor  are  we  without  some  such  literary  stars  on  this 
side  of  the  water.  At  a  late  concert,  in  New  York,  of 
orchestral  and  vocal  compositions,  an  opportunity 
was  given  for  various  idea-less  and  unlearned  pens  to 
distinguish  themselves. 

The  presumption  and  self-confidence  of  these  crit- 
ics has  always  been  a  subject  for  surprise.  Despite 
the  incontrovertible  facts,  that  Don  Giovanni  was  a 
failure  for  three  representations  ;  that  very  few  if  any 
of  Beethoven's  masterpieces  were  admired  on  the 
first  bearing  ;  that  so  great  a  master  as  Beethoven, 
with  all  his  powers  of  discernment,  seemed  rather  to 
underrate,  if  not  wholly  to  despise,  the  creations  of 
Von  Weber;  and  that  the  Fidelio  has  been  nearly 
twenty  years  in  becoming  what  one  of  Verdi's  is 
generally  in  as  many  days,  namely  a  paying  opera  ; 
the.'ie  brave  judges  tell  the  public,  at  once,  all  about  the 
proper  status  of  new  works,  no  matter  how  elaborate 
or  intricate  they  may  be.  While  there  are  such  crit- 
ics, and  while  they  are  allowed  to  scribble  for  news- 
papers, which  in  olher  departments  are  considered 
respectable,  there  can  he  formed  no  too  extravagant 
notion  of  that  sublime  nonsense  to  which  they  give 
expression. 

Thus,  regarding  the  concert  in  question  : — It  was 
said,  in  one  quarter,  that  a  certain  duet  was  "the  es- 
sence of  mental  feebleness,"  when  in  the  finale  two 
melodies  were  worked  up  together,  the  one  fm-ming  a 
triple  counterpoint  to  the  other  !  Musicians  will  know 
whether  or  not  this  is  a  harmonic  problem  to  be 
solved  by  the  exercise  of  "mental  feebleness"  alone, 
although  it  may  have  been  bad  enough  otherwise  ! 

Another  critic,  speaking  of  instrumentation,  re- 
marked, that  by  using  certain  kinds  of  tonal  color, 
certain  dissonances  were  "left  unresolved,"  thus  mix- 
ing up  the  two  questions  of  color  and  construction, 
pretty  much  as  if  I  should  say  that  because  a  painter 
only  used  crayons  instead  of  oil-colors,  therefore  his 
portraits  always  bad  pug  noses  ! 

The  richest  "attempt  at  failure"  in  criticism,  called 
forth  by  this  concert,  was  that  of  the  gentleman  who 
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ohjected  to  what  he  called  "s/orcnto  clarinet  passages" 
in  a  certain  orchestral  work,  which  passages  did  not 
happen  to  e3:)st  at  all  ! 

One  also  remarked  that  it  was  injudicious  to  have 
pianos  at  an  orchestral  concert,  because  they  "lost  by 
comparison  with  the  orchestra." 

Thus  it  is  that  Music  entraps  all  would-be  critics 
in  her  wily  meshes.  Music,  the  ever  subtle,  intangi- 
ble, deceptive  charmer  !  In  no  art  is  deception  more 
easy ;  in  none  is  it  less  likely  to  be  detected.  The 
ear  is  believed  to  be  the  least  generally  educated  of  all 
organs  of  sense;  and  yet  these  critical  dignitaries  per- 
sist in  ignoring  these  facts,  to  the  disgust  of  some, the 
wonderment  of  others,  and  the  infinite  amusement  of 
the  criticized.  If  these  last  can  only  command 
enough  good  nature  to  keep  their  tempers,  and  view 
such  common  monstrosities  from  a  ludicrous  stand- 
point alone,  they  have  an  excellent  opportunity  of 
practicing  equanimity  under  difBcnlties,  and  of  show- 
ing the  advantage  of  artistic  philosophy  by  future 
efforts,  such  as  must  eventually  convince  even  the 
sceptical  critics  that  they  are  in  earnest. 

Sliisttal  CornspnWnte. 

New  York,  Nov.  28. — The  interest  of  the  opera- 
loving  portion  of  our  community  now  centres  on  the 
long-expected  "Don  Sebastian,"  which  has  at  last 
been  produced  in  the  most  magnificent  and  gorgeous 
style,  with  a  liberality  quite  unusual  in  opera  manag- 
ers, but  a  most  pleasing  and  meritorious  characteris- 
tic of  Max  Maretzek.  To  assume  the  sure  success  of 
a  new  and  unknown  opera,  or  even  of  one  that  has 
met  Avith  great  success  abroad,  and  to  prepare  for  its 
production,  with  costly  scenery  and  dresses, at  a  large 
outlay  of  means,  requires  the  nerve  of  such  a  man  as 
Max  Maretzek,  and  it  is  to  be  hoped  that  his  judg- 
ment in  the  present  instance  may  receive  such  hearty 
approval  and  support,  that  his  treasury  may  not  be 
empty,  and  that  the  substantial  appreciation  of  sach 
labor  and  pains  may  lead  him  again  into  the  field  of 
novelties,  to  bring  back  to  us  such  as  may  be  both  for 
his  and  our  enjoyment  and  improvement. 

"Don  Sebastian"  was  presented  for  the  first  time  on 
Friday  evening  last,  after  devoting  the  whole  of 
Thanksgiving  day  to  a  full  rehearsal.  The  Acade- 
my was  thronged,  and"standing  room  only"was  early 
seen  on  the  walls  of  the  lobby.  Seats  for  this  and  to- 
morrow evening  had  also  been  secured  to  nearly  the 
full  capacity  of  the  house.  The  time  for  commenc- 
ing was  made  half  an  hour  earlier,  on  account  of  the 
length  of  the  performance,  and  it  was  eleven  and  a 
half  o'clock  before  the  curtain  fell  upon  the  closing 
scene. 

To  attempt  a  detailed  account  of  the  music  of  the 
opera,  would  be  very  unsatisfactory,  and  occupy  too 
much  space.  To  be  appreciated  it  must  be  heard  and 
studied.  As  yet,  no  definite  criticism  of  the  press  has 
been  published,  although  many  columns  have  been 
devoted  to  the  matter,  headed  with  "Don  Sebastian" 
and  "Donizetti,"  and  "Maretzek,"  in  the  linked  hand 
style.  In  description,  the  press  has  been  more  than 
usually  generous,  and  has  given  the  opera  a  large 
amount  of  valuable  space.  "Don  Sebastian"  is  one 
of  the  latest  and  best  works  of  Donizetti,  although  it 
is  nearly  a  score  of  years  since  it  was  written.  The 
libretto  is  by  Scribe,  and  is  founded  upon  the  inci- 
dents in  the  life  of  the  unfortunate  Kingof  Portugal, 
the  grandson  of  Charles  the  Fifth. 

A  glance  at  the  argument  will  sufiice  to  show  how 
admirably  adapted  it  is  to  the  requirements  of  the 
composer.  As  a  spectacular  work,  it  abounds  in 
scenic  display  and  picturesque  tableaux.  Don  Se- 
bastian, the  King,  (Sig.  Massimiliani),  is  about 
starting  on  his  expedition  against  the  Mahommedans 
to  "carry  war  into  Africa,"  and  upon  his  leaving  the 
shore  in  a  gaily  decorated  barge,  listens  to  the  pro- 
phetic utterances  of  the  poet  Camoens,  (Signor  Bel- 


lini), who,  while  portraying  the  scenes  in  the  expe- 
dition, also  solicits  the  pardon  of  Zaida,  an  African 
maiden  captured  in  Tunis,  (CAROzzi-ZnccHi).  The 
departure  of  the  ship  is  a  scene  of  lively  interest,  aid- 
ed as  it  is  by  the  salute  of  real  cannon  (!)  and  the 
martial  strains  of  a  brass  band.  The  King  is  defeat- 
ed and  wounded,  and  Enrico,  his  Lieutenant,  repre- 
sents himself  to  Abaialdo,  an  Arab  chief,  as  the  king, 
and  is  deprived  of  his  sword  and  slain.  Sebastian 
escapes  with  his  life,  and  returns  to  Portugal,  to  find 
another  king  raised  to  the  throne,  and  a  funeral  pro- 
cession moving  along  with  coffin,  horse  and  grey- 
hound, and  the  royal  banner  draped  in  mourning, 
for  his  own  reported  death.  This  cortege  is  one  of 
the  finest  scenes  in  the  opera.  It  is  moonlight,  and 
the  immense  throng  of  people  on  the  stage,  some 
three  hundred,  in  the  costume  of  knights,  ladies  of  the 
court,  soldiers,  priests,  and  mourners,  bearing  torches 
and  banners,  all  robed  in  black,  moving  to  the  sol- 
emn measure  of  a  band,  together  with  the  gorgeous 
catafalque,  combine  to  make  this  act  truly  impres- 
sive. Its  interest  is  so  great  as  to  prevent  at  first  an 
impartial  criticism  of  the  music  of  the  act. 

The  King  proclaims  himself  to  his  people,  but  at 
the  instigation  of  Giovanni  cii  Silva,  the  Grand  In- 
quisitor, he  is  arrested  as  an  impostor,  and  brough 
before  the  Inquisition,  when  he  is  tried  and  immured 
in  a  tower,  and,  together  with  Zaida,  who  has  en- 
deSivored  to  influence  the  Inquisitor  in  his  behalf, 
condemned  to  death.  In  this  unpleasant  predica- 
ment, Camoens  endeavors  to  release  them  from  pris- 
on, in  which  he  partially  succeeds  ;  but,  as  they  are 
about  descending  from  the  tower  windows,  the  guards 
fire  upon  them,  and  they  fall  into  the  sea. 

The  departure  from  Lisbon,  the  battle-field  of  Se- 
lim  Kebir,  and  the  Tower,  are  the  finest  pieces  of 
scenery  that  have  ever  Been  placed  on  the  Academy 
stage. 

The  mnsic  of  the  opera  cannot  be  fairly  reviewed 
upon  only  one  hearing,  but  it  has  much  in  it  that  will 
be  sung  and  played  at  every  concert  and  by  every 
band.  [A  very  left-handed  compliment ! — Ed]  The 
novelty  of  the  scenery  attracts  and  charms  the  eye,  to 
the  great  disadvantage  of  the  ear,  and  it  must  be 
heard  more  than  once. 

The  antiquated,  old  fogyish  New  York  Philhar- 
monic Society,  long  since  distanced  by  the  Brooklyn 
society  in  the  matter  of  novelty,  variety  and  general 
excellence,  will  soon  have  another  formidable,  and  I 
trust,  successful  rival  in  a  series  of  "Syraphonie  Soi- 
re'es,"  under  the  vigorous  management  and  leader- 
ship of  Theo.  Thomas,  whose  eflx)rts  in  the  cause  of 
classical  music  have  been  so  widely  appreciated.  The 
programme  I  annex  its  merit  cannot  fail  to  se- 
cure a  very  substantial  support."  The  subscriptions 
already  paid  in;  ensure  its  financial  success, and  there 
can  be  no  doubt  as  to  its  being  a  most  profitable  and 
enjoyable  enterprise.  The  first  soirfe  will  take  place 
on  the  3d  of  December  at  Irving  Hall,  when  Beetho- 
ven's Symphony  in  F  major,  op.  93,  Lachner's 
"Suite"  in  D  minor,  and  the  second  part  af  Berlioz's 
"Romeo  and  Juliet"  will  be  performed,  together  with 
vocal  and  violin  solos. 

At  the  second  concert,  Bach's  Toccata  (F)  -will  be 
produced  as  scored  for  the  orchestra  by  Esser  of  Vi- 
enna. 

At  the  third  concert  a  symphony  "An  das-Vater- 
land,"  by  Joachim  Raff,  the  one  which  received  the 
prize  at  the  competition  of  composers  in  Vienna,  will 
be  performed,  together  with  the  Overture,  "Abencer- 
ageti,"  by  Cherubini,  and  Spohr's  "Jessonda." 

The  fourth  and  fifth  concert,  as  will  be  seen  by  the 
programme,  will  be  of  great  interest,  including  Schu- 
mann's "Bride  of  Messina."  The  orchestra  will  con- 
sist of  sixty  of  the  best  musicians  in  the  city,  and  a 
number  of  vocal  and  in.strumental  soloists  have  been 
engaged.  The  following  is  the  programme  of  the 
series. 

1.  Symphonie-Soir6e — 3il  December. 

1.  Symphony  (F  miijor,  op.  93,  No  8) Beethoven. 

2.  Song 

3.  Solo,  Violin, 


i.  Suite  (D  minor,  op.  113) Fr.  Lachnor. 

6.  Second  Part  from  the  Dramatic  Sympliony  "Romeo  and 

Juliet,"  op   17 Berlioz. 

2.  Symphonie-Soir6e — 7th    January. 

1.  Symphony  (C  major,  op.  61,  No.  2) Schumann. 

2.  Song 

3.  Concerto  for  Piano  (E  fiat,  op.  73) Beethoven . 

4.  Toccata,  (F), J.  S.Bach. 

5.  Song 

6.  Solo,Piatio 

7.  Overture.  Eurvanthe Weber. 

3.  Symphoiiie-Soir<5e— 18th  February. 

1.  Overture  (Abenceragen), Cherubini. 

2.  Song 

3.  Symphony.  An   dapVaterland Jo.^chim  Itaff. 

4.  Concerto  Concprtnnte    for  Piano.  Violin  and  "Violoncel- 

lo, with  Orchestra.  (C  major,  op.  65), Beethoven. 

5.  Song 

6.  Overture.  .TepFonda Spohr. 

4    Sympbonie-Soiree— 18th  March. 

1.  Symphony  (D  ]\Iajor) Wozart. 

2.  Song 

3.  Concerto,  for  Violoncello Bitter. 

5.   Overture  (Coriolan) .Beethoven 

5.  Symphony  (E  flat,  Op.  97,  No.  3) Schumann. 

5.  Sympbonie-Soir6e— 8th  April. 

1.  Symphony Haydn. 

2.  Song 

3.  Symphony  Concertante  for  Violin  and  Viola,  vrith  Or- 

chestra  Mozart . 

4.  Song 

5.  Overture — Prideof  Messina  (op.  100) Schiimann. 

6.  Symphony  (A  Major.  No.    7j Beethoven. 

The  second  concert  of  the  Philharmonic  takes 
place  on  the  17th  of  December,  at  which  time 
V 'H  be  performed  the  following:  Mendelssohn's 
'  S  otch"  Symphony,  in  A  minor.  No.  3 ;  Berlioz's 
overture  "King  Lear  ;"  Overture  to  Mozart's  Zauber- 
flote,  and  choruses  of  Schubert  and  Mendelssohn,  by 
the  German  Liederkranz.  The  concert  will  be  under 
the  direction  of  Theo.  Eisfeld. 

The  first  soire'eofthe  eleventh  season  of  the  "New 
York  Mendelssohn  Union"  will  take  place  this  even- 
ing, at  the  Chapel  of  the  4th  Avenue  Church. 
The  programme  includes  Mendelssohn's  "Lobge- 
sang"  (Hymn  of  Praise),  and  Sterndale  Bennett's 
"May  Queen."  Mr.  Wm.  Bekge,  the  accomplished 
organist  and  composer,  will  be  the  conductor  on  the 
occasion. 

The  miscellaneous  concerts  atNiblo's  Garden,  and 
at  the  Everett  Rooms,  a  new  concert  hall  of  mod- 
erate capacity,  recently  finished  up  toAvn — have  given 
but  little  subject  for  notice,  save  in  the  very  success- 
ful performance  on  the  piano,  of  Mr.  Frank  Gilder,  a 
rising  young  artist  of  our  city.  As  a  teacher  of  boy 
choirs,  Mi;.  Gilder  is  well  known  among  the  organists 
of  our  city  churches,  and  his  system  I  will  endeavor 
to  enlarge  upon  at  some  future  day.  His  appear- 
ance in  the  concert  room  as  a  pianist  has  won  tor 
him  additional  commendation. 

Numerous  concert  companies  are  organized  for  the 
winter  campaign,  and  these  in  connection  with  the 
promenade  concerts  of  the  different  brass  bands  of 
the  city  regiments,  which  are  by  no  means  ordinary, 
will  serve  to  make  the  winter  a  very  musical  one. 

The  complimentary  concert  to  be  given  for  the 
benefit  of  Mr.  Frederick  MoUenhauer,  the  blind  vio- 
linist and  composer,  is  deserving  of  mention.  It  is 
given  under  the  auspices  of  Anschiitz,  Carl  Formes, 
S.  B.  Mills,  C.  Bergmann,  and  a  host  of  others,  and 
will,  I  trust,  prove  a  most  successful  effort  for  the  un- 
fortunate beneficianj. 

The  inauguration  of  the  Chancel  organ  recently 
completed,  at  Trinity  Church,  will  take  place  next 
month,  and  will  attract  the  notice  of  all  who  are  inter- 
ested in  the  progress  of  rich  Cathedral  music,  sung  by 
boys,  such  as  those  under  the  experienced  tuition 
of  Dr.  Cutler,  the  choir-master  of  Trinity. 

T.  w.  M. 


Chicago,  Dec.  2. — This  city  has  become  quite  a 
centre  of  musical  talent.  The  name  of  Balatka 
alone  is  enough  to  render  it  famous.  In  addition  to 
him,  wo  have  Lewis  and  Le  Clerque,  Staab,  Zieg- 
feldt,  Baumbach,  and  many  others  of  equal  merit. 
Chicago  also  boasts  three  large  musical  Societies  ; — 
the  "Philharmonic"  (orchestral),  the  "Musical 
Union,"  and  the  "Mendelssohn." 

The  Philharmonic  has  just  commenced  its  sixth 
season  of  concerts.     The  second  one  took  place  on 
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Tuesday  erening.  These  concerts,  which  occur  once 
a  month,  are  the  great  centre  of  the  musical  and  fash- 
ionable circles  of  Chicago.  The  former  go  to  hear  a 
high  class  of  music  rendered  in  an  artistic  manner; 
and  the  latter,  to  see  and  be  seen.  The  following 
was  the  Programme  :  Symphony  in  C  minor,  by 
Niels  Gade ;  Overture  to  "Preciosa,"  by  "Weber ; 
Fantasie  for  Trombone,  composed  by  Balatka;  Fes- 
tival March,  by  Lortzing ;  Aria  from  Linda,  by  Don- 
izetti ;  ballad,  "Good  night,"  by  Balfe,  sung  by  Miss 
Hattie  Brown  Miller,  the  excellent  soprano  of  Trini- 
ty Church,  of  this  city.  The  orchestra  was  a  fine 
one,  composed  of  fifty  performers. 

A  few  weeks  ago  the  Musical  Union  brought  out 
a  German  Opera,  translated  into  English  by  Hans 
Balatka,  the  "  Czaar  und  Zimmei-mann,"  by  Al- 
bert Lortzing,  The  performers  were  all  "homo  tal- 
ent," and  it  was  produced  in  a  style  worthy  of  Mar- 
etzek  or  Leonard  Grover. 

The  new  Opera  House,  which  promises  to  be  th* 
finest  of  its  kind  in  the  United  States,  fast  approaches 
completion.  It  will  probably  be  finished  about  the 
first  of  April,  when  it  is  to  be  dedicated  by  a  grand 
season  of  Opera,  with  artists  procured  expressly  for 
the  purpose  in  Europe.  More  in  regard  to  it  anoth- 
er time.  Chicago,. 
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BOSTON,  3DEC.  lO,  1864. 

Otto  Dresel's  Concerts. 
The  first  of  the  series  of  five  concerts,  an- 
nounced by  Mr.  Dkesel,  took  place  at  Chicker- 
ing's  Rooms,  on  Saturday  evening.  Nov.  26.  The 
hall  was  full  ,  the  choicest  music,  with  such  guar- 
anty of  fine  interpretation,  commanding  for  a 
certainty  the  choicest  audience  ; — "  fit  audience, 
though  few," — and  yet  not  few  for  a  feast  so 
fine.  The  appetite  was  sharpened,  too,  by  the 
artist's  long  refusal  of  himself  to  public  hearin"  ; 
and  expectation  heightened  by  reports  of  his 
earnest  summer  studies  on  the  very  "matter  of 
these  concerts  ;  his  searching  over  all  the  good 
fields  of  pianoforte  music,  which  might  yield 
something  fresh  and  valuable  ;  his  labors  in  di- 
gesting and  arranging  from  the  scores  of  larger 
works,  concertos,  &c.,  to  make  them  available 
without  an  orchestra,  and  yet  without  essential 
loss  ;  and  of  the  intense  and  critical  practice  of  a 
pianist  to  whom  it  is  easier  to  please  everybody 
than  to  satisfy  himself.  The  result  appears  in 
most  unique  and  admirable  programmes.  Such 
selections  are  presented  by  no  other  concert-giver; 
it  implies  not  only  the  uncompromising  taste,  the 
sympathy  with  genius,  and  the  willing,  practised 
art  and  power  to  interpret,  but  shows  such  ex- 
tensive musical  reading  as  probably  no  other 
pianist  in  this  country  has.  Every  genial  writer  for 
the  instrument,  from  Bach  to  Schumann,  Liszt, 
and  Hiller,  must  yield  hidden  treasures  out  of 
stores  so  seldom  even  half  explored.  But  a 
short  series  of  concerts  can  exhibit  only  a  small 
part  of  the  fruits  of  these  researches  ;  and  some 
limitation  is  therefore  necessary  to  a  certain  type 
or  style  of  programme,  from  which  indeed  great 
things  might  be  missed,  were  not  all  that  enters 
into  their  composition  so  choice,  and  the  unity  of 
each  fresh  bouquet  so  charming.  If  we  were  to 
suggest  any  modification  of  the  plan,  it  would  be 
to  ask  (most  of  the  audience  adding  their  voices, 
we  have  not  a  doubt)  that  Sonatas  should  not 
be  excluded  ;  what  so  edifying  always,  and  to 
the   greatest    number  of  such  listeners  as   Mr. 


Dresel  plays  to,  as  the  Sonatas  of  Beethoven  ? 
Or,  if  we  must  have  something  still  more  untried 
and  out  of  the  common  course,  there  are  the 
wonderful  Sonatas  of  Franz  Schubert,  which,  if 
faulty  in  some  points  of  form,  teem  with  most 
precious  inspirations  of  genius.  But  we  will  not 
quarrel  with  what  we  get ;  it  is  so  clear  a  gain, 
that  the  other  things  may  well  wait  for  their 
season  to  come  round  again. — Here  is  the  first 
programme  : 

1.  Concerto    for  three  pianos,   (C  major,)  (Accompani- 
ments arranged  for  a  Fourth  ) J.  S.  Bacli 

Allegro — Adagio — Finale. 

2.  Crakowiak,  Rondo,  Op    14 Chopin 

(Orchestral  parts  arranged  for  a  Second 
Piano.) 

3.  Weber's  slumber  Song,  transcribed  by Liszt 

4.  Songs  by Robert  Franz 

'■Hor  ich  das  Voilein  singen."  (Op.  34. ) 
"Tm  Wald.  im  Wald,"  (Op.  14. 1 

5.  Three  Piano  Pieces  by Robert  Schumann 

CT.  Intermezzo  (op.  26),--&.  Adagio  (from    Carneval, 

op.  9)— f.  Finale  from  Kroi.'ileriana ,  (op,  16). 
6-    Talse-Caprice  after  Waltzes  by  Schubert.  E  major. 

Liszt 
7.     Adagio  and  Finale  from  2d  Concerto,  F  minor.  .Chopin 
(Orchestral   parts  arranged  for  a  Second 
Piano.) 

Old  Bach  heads  the  list,  as  he  is  likely  to  do 
in  each  of  the  five  concerts.  Mr.  Dresel,  in  this, 
is  undertaking  for  us  the  same  good  service  that 
Mendelssohn  did  for  Germany  ;  he  means  to  put 
to  flight,  if  possible,  the  Bach  bughear,  by  practi- 
cally showing  that  Bach's  music  can  be  entertain- 
ing and  delightful,  as  well  as  learned  and  pro- 
found. The  piano  compositions  of  the  great  mas- 
ter afford  ample  material  for  this,  utterly  differ- 
ent as  they  are  from  anv  of  the  modern  piano 
music.  Should  these  succeed  in  dissipating  the 
bugbear,  and  actually  prove  enjoyable  to  a  whole 
room  full  of  people,  then  it  may  be  hoped  that 
soon  a  beginning  will  be  made  of  some  acquaint- 
ance with  his  vocal  works,  when  all  who  have 
anj*  piety  or  music  in  their  souls  will  be  astonish- 
ed at  tlie  revelation  of  such  depth  and  tenderness 
of  feeling,  such  unsurpassed  richness,  truth  and 
beauty  of  expression,  and  own  that  religious  mu- 
sic, as  such,  whether  Catholic  or  Protestant,  has 
reached  its  highest,  purest  utterance  in  Sebastian 
Bach.  The  Great  Organ  is  already  doing  its 
part — or  a  part  of  its  part — to  prepare  the  way  ; 
but  these  piano  (or  clavier)  compositions  are  per- 
haps the  readiest  entering  wedge  into  the  tough 
knot  of  anti-fugue  and  anti-scientific  prejudice, 
since,  instead  of  trying  to  cleave  it  by  main  force, 
they  will  gently,  unawares,  loosen  its  grasp  by 
showing  the  old  master  under  a.  pleasing  aspect, 

Untwisting  all  the  chains  that  tie 
The  hidden  soul  of  harmony. 

The  experiment,  this  first  time,  was  signally 
successful.  We  verily  believe  that  no  piece  on 
the  programme  was  enjoyed  so  much,  on  the 
whole,  and  by  the  largest  number,  as  the  triple 
Concerto  in  C  major.  The  charm,  to  be  sure, 
was  partly  that  of  admirable  rendering.  The 
three  pianos  ("Chickering  Grands),  which  share 
equally  the  exposition  of  the  themes,  were  played 
with  perfect  clearness,  evenness  and  nicety  of  ex- 
pression, and  with  that  absence  of  all  exaggera- 
tions of  effect ,  which  Bach's  music  requires,  by 
Messrs.  Hugo  Leonhard,  B.  J.  Lang,  and  J. 
C.  D.  Parker  ;  while  the  original  accompani- 
ments for  the  quartet  of  strings  were  consolidat- 
ed by  Mr.  Dresel  upon  a  fourth  piano.  Mechan- 
ically, it  all  moved  like  clockwork,  wheel  within 
wheel,  quietly  and  beautifully.  And  such  satis- 
fying, rich,  fresh,  wholesomely  stimulating  sonor- 
ity ;  such  full,  clear,  sweet,  delicious  euphony  ! 
The  sound  was  all-pervading ;  it  seemed  to  come 
in  all  round  us  and  behind  us  like  water,  welling 
up  from  e.xhaustless  springs  of  sweet   and  whole- 


some harmony.  The  first  Allegro  is  remarkable 
for  the  exceeding  simplicity  of  its  theme,  and  for 
the  wondrous  art  with  which  it  is  made  interest- 
ing throughout  such  long  and  complex  develop- 
ment ;  its  re-appearance  now  in  this  and  now  in 
that  part  of  the  harmony,  now  in  one  and  now  in 
another  piano,  being  always  perfectly  natural,  so 
much  so  that  for  most  hearers  the  art  was  hidden 
in  the  charm.  The  expression  is  simply  happy, 
healthy,  sunshiny,  full  of  joy  in  even-tempered 
life  and  solid  work.  The  Adagio  touches  a  deep- 
er chord.  That  solemn  minor  phrase  in  the  bass 
and  tenor,  which  ever  slowly  climbs  and  falls,  so 
boldly  pronounced  through  the  whole,  is  most 
impressive,  and  haunts  you  afterwards  as  it  haunts 
the  music.  The  Finale  is  a  little  more  formal 
and  less  interesting  than  the  other  movements. 
We  do  not  often  hear  of  four  pianos  working  to- 
gether to  so  good  a  purpose. 

Next  to  this  in  interest, — equal  perhaps,  only 
in  another  way — was  what  was  played  from 
Chopin's  F-minor  Concerto.  Pity  only  that  the 
great  length  excluded  the  first  movement !  The 
Adagio  is  a  marvellous  creation.  After  a  few 
delicately  suggestive  orchestral  phrases  (played, 
like  all  the  accompaniments,  on  a  second  piano 
by  Mr.  Leonhard),  it  sets  forth  on  a  bold,  soar- 
ing eloquent  career  of  melody,  gathering  up 
flowers  and  pearls  and  rainbows  by  the  wayj 
the  main  thought  never  lost  or  weakened  by 
the  exuberance  of  flowery  fancy  ;  and  then 
it  grows  dramatic,  with  long  and  still  flowery  sen- 
tences of  most  original  impassioned  recitative, 
which,  having  wreaked  itself  upon  expression  to 
the  full,  subsides  into  the  continuous  melody 
again.  We  never  heard  piano-forte  more  elo- 
quent than  under  the  hands  of  Mr.  Dresel  in  this 
piece.  The  Allegro  vivace,  brilliant,  piquant, 
graceful,  long  sustained,  and  very  difficult,  was 
also  executed  to  a  charm.  We  could  have  wished 
the  orchestra  for  the  sake  of  the  inviting  little 
horn  figure  ;  but  the  second  piano,  so  well  had 
Dresel  arranged  and  so  well  did  Leonhard  play, 
furnished  a  perceptibly  true  background. — The 
other  Chopin  piece,  the  Rondo,  whose  odd  name 
we  take  to  be  tantamount  to  Cracnvienne,  is  ex- 
ceedingly quaint,  bright  and  imaginative,  though 
dealing  throughout  with  a  dance  form  and  varia- 
tions. It  leaps  and  scintillates  with  life,  dainty, 
yet  strong,  and  represents  a  mood  so  individual, 
with  such  felicity  of  utterance,  that  we  shall  be 
glad  to  hear  it  again.  It  realizes  Liszt's  descrip- 
tions of  those  Polish  dances.  There's  a  poetic 
flash  to  this  dance,  like  wings  of  swallows  circling 
in  the  sun. 

There  is  no  need  to  tell  how  exquisitely  Mr. 
Dresel  plays  the  Lisztian  version  of  Weber's 
"Slumber  Song."  The  triad  of  smaller  pieces 
from  Schumann's  earlier  piano  works,  written 
when  he  was  raising  his  young  David  standard  to 
do  battle  against  musical  old-fogyism  and  Philis- 
ferei,  and  wooing  Clara  Wieck,  were  less  famil- 
iar ;  to  some,  perhaps,  a  little  strange  aud  puz- 
zling. The  Adagio,  at  least,  was  lovely  and  en- 
tirely clear.  The  Intermezzo,  fiery,  rapid,  unre- 
lenting, with  its  spasmodic,  still  reiterated  figure, 
breaks  out  like  a  sort  of  long  pent  up  divine  rage, 
and  storms  itself  away  before  the  wondering  lis- 
tener. Fully  as  the  master  had  it  in  his  fingers, 
its  intensity  perhaps  told  more  than  its  beauty  to 
many  of  the  audience.  The  third  piece,  from 
those  moody  fancies  which  Schumann  has  named 
after  Hoffmann's  "Kapellmeister  Kreisler's    Suf- 
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ferin<:s,"  is  full  of  interesting  matter,  and  would 
be  better  appreciated  on  a  second  hearinrr-  Liszt 
has  woven  anumberof  the  charming  little  waltzes, 
which  Schubert  flung  oflT  without  stint  so  easily, 
into  a  very  pretty  chaplet,  adding  gay  ribbands 
to  the  gathered  fresh  leaves. — In  all  these  pieces, 
we  may  say,  that  Mr.  Dresel  never  played  with 
surer,  fleeter  finger,  with  finer  accent,  more  con- 
summate taste  and  mastery  inspired  with  truest 
musical  feeling,  nor  with  such  calm  superiority 
to  his  own  nervous  temperament,  which  he  thus 
turned  to  exquisite  advantage,  as  in  this  return 
to  concert  giving. 

As  for  the  singing,  it  was  an  act  of  pure  loyalty 
and  kindness  in  Mr.  Kreissman  to  appear  at  all. 
He  was  suffering  with  a  physical  trouble  toonear 
the  vocal  organs,  and  the  only  wonder  was  that 
he  sang  the  two  Franz  songs  so  well.  He  did  it 
rather  than  disappoint  the  expectation  of  song 
entirely  ;  and  he  was  ready  to  sing  other  things, 
in  case  he  found  himself  in  fit  condition. 


Second  Concert,  Saturday,  Dec.  3.  Some 
expressed  disappointment  that  there  were  so  many 
Utile  pieces  in  the  first  programme.  This  time 
there  was  unmixed  satisfaction. 

1.  Concerto  for  three  Pianos,  in  T>  minor J.  S.  Bach 

[Accompaniments  arranged  for  a  fourth]. 

2.  Gawotte  from  Orchestra  Suite,  and  Pastoral  Symphony 
from  the  Christmas  Oratorio,  arranged  for  Two  Pianos. 

Bach 

3.  Serenade,  and  alle^o  Giojoso Mendelssohn 

[Orchestral  accompaniment  for  a  Second  Piano]- 

4.  Serenade,  from  Don  Giovanni Mozart 

5.  Three  Piano  Solos  : 

a.    "Novellette," Rob.  Schumann 

[E  major 

6,     Notturne Chopin 

[B  major,  op.  9  ] 
c.    Valse  Caprice  after  Waltzes  by  Fr.  Schubert. 
[A  minor.]  Liszt 

6      Three  Mazonrkas Chopin 

Eminor,  op.  41;  E  major  op-  6;    and  C  sharp  minor, 
op.  41. 

7.  Two  Sonf^ Rob.  Franz 

8.  Adagio  and  Hondo  from  first  Concerto Chopin 

This  time  Bach  advanced  still  further  into  the 
affections  of  the  audience,  and  still  further  into  the 
middle  of  the  programme.  The  Gavotte,  arrang 
ed  by  Mr.  D.  from  an  orchestral  Suite  de  pieces, 
has  an  irrestibly  quaint,  lifesome  charm  ;  it  was  as 
fresh  as  if  composed  to-day  ;  something  trium- 
phantly, playfully  good  and  right  about  it ;  not  a 
learned  manufacture  merely,  but  a  bright  poetic 
God-send.  The  Pastoral  Symphony  from  the 
WeihnacJits  Cantata,  did  it  not  remind  you  of 
Handel's  ?  But  it  is  even  lovelier,  and  has  more 
in  it.  The  triple  Concerto  in  D  minor  (Bach 
wrote  but  two  of  them,  though  several  for  two 
pianos,  and  for  one,  and  one  for  even  four,  all 
with  stringed  quartet  accompaniment)  is  the  more 
important  of  the  two,  richer  in  ideas  and  feeling, 
equally  perfect  in  art.  It  is  more  often  played 
abroad.  Mendelssohn  played  it  in  the  Leipzig 
concerts  with  Moscheles  and  Clara  Schumann  ; 
also  in  London,  with  Thalberg  and  Moscheles, 
where  Mendelssohn  outshone  them  both  when  it 
came  his  turn  to  extemporize  a  cadenza  at  a  giv- 
en point  in  one  of  its  three  movements.  Oitr  ar- 
tists (Messrs.  Lang,  Leonhard  and  Parker) 
attempted  no  such  flights,  but  kept  to  the  written 
text,  Mr.  Dresel  again  playing  the  string  parts 
on  a  fourth  piano.  We  shall  not  soon  forget  the 
time  when  Mr.  Dresel  introduced  it  here  before, 
nearly  twelve  years  ago,  in  the  first  concerts  that 
he  gave  m  Boston.  Then  the  three  pianos  were 
played  by  Jaell,  Scharfenberg  (of  New  York), 
and  Dresel,  and  with  the  string  quartet  in  kind 
(Schultze,  Moisel,  Meyer  and  Bergmann).  It  has 
been  played  in  Boston  twice  since,  we  believe ; 
but  never  so  effectively,  and  with  such  apprecia- 


tive audience,  as  this  time.  We  have  no  room 
for  what  we  have  to  say  about  it  now,  but  shall 
return  to  it.     It  was  a  complete  success. 

Mendelssohn's  Serenade  and  Allegro  Giojoso 
has  never  been  played  here  before.  Next  to  the 
two  Concertos,  it  is  the  largest,  the  fullest  of 
matter,  the  most  interesting,  and  by  all  odds 
the  most  difficult  of  all  his  piano  compositions. 
It  was  a  consummate  feat  of  execution  on  the 
part  of  Mr.  Dresel.  Mr.  Kreissmann  being  still 
disabled,  the  Don  Juan  serenade  was  very  kindly 
sung  and  very  acceptably,by  an  amateur,a  pupil  of 
Mr.  Dresel,  whose  capital  arrangment  of  the 
s^occoto  accompaniment  for  two  pianos  was  any- 
thing but  labor  wasted ;  we  would  that  Mr. 
Dresel's  spirit  might  enter  info  all  the  pianists 
who  sit  down  to  accompany  singers  in  our  con- 
certs. 

Now  for  the  "little"  pieces, — yet  not  so  very 
little.  The  Novelette,  by  Schumann,  is  one  of 
his  most  fine  and  fascinating  little  poems;  the 
B  major  Nocturne  of  Chopin,  one  of  tlie  most 
bewitching  of  the  lovely  tribe  ;  and  could  either 
of  them  have  heen  played  more  perfectly? 
Another  Liszt-ian  wreath  of  Schubert  waltzes, 
and  more  interesting  than  the  other.  We  had 
grown  almost  cloyed  and  wearied  with  Chopin's 
Mazourkas  (such  moods  will  come  upon  one  even 
with  regard  to  some  of  the  best  things)  ;  but 
these  three  sprang  up  info  new,  fresh  bloom  be- 
fore us,  under  the  artist's  magic  touch. 

For  a  finale  the  Adagio  (rapturous  love  dream 
of  a  poet's  heart),  and  the  deliiihtful  playful 
Rondo,  from  Chopin's  E-minor  Concerto,  with 
orchestral  parts  on  a  second  piano  by  Mr.  Leon- 
hard.  This  was  always  one  of  Blr.  Dresel's 
favorite  pieces,  and  one  of  his  most  perfect  render- 
ings. To  many  of  us  it  recalled  many  a  sweet 
hour  and  company,  to  hear  it. 


Obituary. 

Gkorge  Sanglier  died  in  this  cify,  November 28, 
1864,  aged  28  years.  He  was  born  in  Durham,  in 
England.  Developing  at  an  early  age  a  great  fond- 
ness for  music,  he  became  one  of  the  choir  boys  in 
the  Cathedral  of  that  place.  In  this  position  he  was 
found  fourteen  years  ago  by  one  of  our  most  distin- 
guished native  musiciaus,  who,  attracted  by  his  beau- 
ty of  person  and  disposition,  and  his  charming  voice, 
took  him  under  his  protection.  Since  then  he  has 
heen  to  this  gentleman  as  an  adopted  son.  During 
the  greater  portion  of  the  time,  he  has  been  his  con- 
stant companion  in  his  sojournings  in  different 
parts  of  Europe  and  this  country,  cooperating  in 
his  various  musical  enterprises,  singing  in  the  choirs 
under  his  direction,  assisting  in  the  compiltition  of  the 
works  which  he  has  edited,  and  adding  his  own  ex- 
quisite taste  and  talent  to  those  of  his  patron  in  all 
his  labors.  For  several  years  he  has  resided  in  this 
city,  where  he  has  been  well  known  to  all  lovers  of 
music,  and  has  won  the  regard  and  affection  of  a 
large  circle  of  acquaintances. 

Mr.  Sanglier  has  been  for  some  months  suffering 
from  heart-complaint,  and  his  sensitive  constitution, 
enfeebled  by  di.sease,  was  recently  still  more  broken, 
by  distress  at  the  death  of  an  old  and  dear  friend, 
closely  followed  by  that  of  a  beloved  sister.  White 
in  this  state,  be  was  a  few  days  since  attacked  by 
three  ruffians  in  soldiers'  dress,  whose  drunken  brawl- 
ing he  had  attempted  fo  pacify,  and,  though  defend- 
ing himself  manfully  for  a  timo,  was  overpowered  by 
numbers  and  fearfully  henten.  By  tliis  injury,  his 
nervous  system  was  finally  shattered,  and  he  was 
thrown  into  violent  delirious  fever.  After  the  lapse 
of  four  days,  his  fever  abated  to  such  an  exleni,  that 
his  adopted  father,  who  had  nursed  him  tenderly  hy 
day  and  night,  left  him  late  in  the  evening  in  charce 
of  the  physicians  at  the  hospital,  and  went  home  for 
a  few  hours'  rest,  confident  that  he  should  find  him 
convalescent  in  the  mornine.  Another  paroxysm  of 
delirium  shortly  ensued,  which  however  soon  passed 


away,  leaving  him  calm  and  tranquil  as  before.  At 
midnight  he  started  up  with  a  groan,  pressing  his 
hand  to  his  heart,  and  then  sank  back  and  died  as 
quietly  as  a  child  falls  asleep. 

It  appeared  upon  examination  that  he  could  have 
lived  at  most  only  a  few  months  longer ;  but  the 
disease  of  the  heart  which  caused  his  death,  was  un- 
doubtedly more  speedily  brought  to  its  fatal  result  by 
the  injury  which  he  received. 

So  has  passed  away  George  Sanglier,  perhaps  in 
good  time  for  himself  for  his  sensitive  temperament 
and  facile  disposition  were  hardly  fit  to  withstand  the 
shocks  and  temptations  of  the  world.  But  the  void 
he  has  left  in  the  life  of  those  who  have  known  his 
noble  qualities  of  mind  and  heart,  have  felt  the  kind- 
ly warmth  of  his  nature,  loving  and  tender  as  a  wo- 
man's, and  have  appreciated  the  delicate  refinement 
of  his  character,  will  not  easily  be  filled. 

As  these  friends  gathered  to  see  him  laid  beneath 
the  church  where  his  voice  had  so  often  been  heard, 
there  were  tears  in  the  eyes  of  the  listeners,  and  in  the 
voices  of  the  choristers,  while  they  sang,  to  his  loved 
patron's  exquisite  music,  of  those  tears  which  God 
shall  wipe  away  from  all  eyes,  and  of  his  sun  which 
shall  no  more  go  down. 


Gounod's  "Faust."  Messrs.  Ditson  &  Co. 
have  added  to  their  long  list  of  beautiful  editions  of 
Standard  Operas,  this  last  favorite,  complete,  and  in 
their  best  style.  The  music  is  in  large,  clear  and  at- 
tractive type  ;  the  piano  part  enriched  by  indications 
of  the  orchestral  instrumentation.  The  words  are 
given  in  Italian  and  English,  the  latter  being  Mr. 
Chorley's  translation,  with  the  exception  of  those  fit- 
ted to  the  principal  songs,  which  were  translated, with 
fidelity  and  taste,  from  the  original  French  text 
by  Mr.  J.  C.  Johnson. 

Here  now  is  a  capital  chance  for  the  admirers  of 
"Faust"  to  revive  its  fascinations  as  often  as  they 
wish,  and  for  others  to  satisfy  themselves  at  leisure 
whether  it  is  indeed  a  work  of  genius  or  not. 

This  vocal  score  is  soon  fo  he  followed  by  a  Piano- 
forte Arrangement  of  the  opera,  which  will  also  be 
useful. 


Prospects.  Mr.  Zerrahn's  subscription  lists 
for  three  Orchestral  Concerts,  Sunday  evenings,  at 
the  Melodeon,  will  be  out  to-day. — 'Tlie  Mendels- 
sohn Quintette  Club  have  not  abandoned  the 
field,  we  are  glad  to  say,  but  will  resume  their  Cham- 
ber Concerts  on  the  20th,  playing  Beethoven's  great 
B-flat  Quartet  (posthumous)  amang  other  good 
things. 

Handel  and  Hatdn.  The  oratorio  "Eli"  drew 
a  moderate  audience, and  so  much  of  it  as  we  witnessed 
(for  "Eli"  has  no  charm  for  us  so  potent  as  Mr. 
Emerson's  lectures)  was  well  performed.  The  cho- 
rus force  was  large  and  well  drilled  ;  Mrs.  Cary 
sang  the  part  of  Samuel  with  touching  simplicity 
and  truth  of  feeling,  as  well  as  rich  contralto  voice  ; 
Miss  Houston  was  earnest  and  brilliant ;  and  Mr. 
Wheeler  and  Mr.  Eudo-lphsen,  the  former  espec- 
ially, did  themselves  much  credit.  We  do  not  ihink 
quite  so  badly  of  Costa's  work  as  "Timothy"  upon 
another  page;  and  we  do  think  that  a  well-conceived, 
musician-like  work,  not  strikingly  "new,"  is  often 
worth  more  than  such  bold,  vague  aspirations  after 
novelty  as  set  up  claims  to  our  attention  in  iliese  days. 
Still  we  agree,  that  "Eli"  is  neither  a  very  original 
nor  a  great  work,  and  wish  the  H.  &  H.  Society  would 
spend  the  same  amount  of  i.me  on  matter  of  more 
moment. 

For  Readers  op  German.  Messrs.  De  Vries 
and  Ibaira,  in  the  Albion  building,  are  issuing  a  se- 
ries of  charming  little  German  books,  in  a  most  taste- 
fnl  style  of  print,  chiefly  for  the  use  of  young  ladies 
who  have  German  lessons,  bnt  attractive  to  all  friends 
of  German  literature.  Among  them  is  "Prinzcssin 
Ihc,"  an  exquisite  Mdrclmt  of  the  Hnrz  mountains  ; 
"  ir-'as  sich  der  Widd  erzaldt,  by  Putlltz  ;  and  now  a 
couple  of  Art  Essays,  on  the  "Venus  of  Milo,"  and 
on  "Kafitel  and  Michael  Angclo,"  by  Hermann 
Grimm,  the  antlior  of  the  "Life  of  Michael  Angelo." 
and  son  of  one  of  the  famous  brothers  Grimm.  He 
is  a  devout  Art  student,  a  man  of  fresh,  vigorous 
high  thought,  greatly  in  sympathy  with  our  Emerson, 
to  whom  these  "Zwei  Essays"  are  dedicated. — These 
little  books  are  cheap,  as  well  as  models  of  artistic 
print. 

Crowded  Out. — A  string  of  notices  of  smaller 
concerts,  &c.,  already  in  type. 
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Two  old  landscapes  are  particularly  charming 
and  instructive,  for  they  exhibit  what  our  lanscape 
painters  lack,  for  the  most  part,  altogether,  poetry 
of  feeling  and  imagination.  One  by  Cole,  with  a 
fine  sentiment  for  the  grand  and  distant  and  «rial,  in 
nature  ;  a  rare  ripeness  and  mellowness  of  tone  and 
color  pervading  the  wide  air  and  tender  sky.  Incor- 
rect, it  is  yet  deeply  poetical,  steeped  in,  and  inspired 
by,  the  feeling,  as  is  the  grand  picture  of  the  Shep- 
herds by  the  same  great  artist  on  the  Athenaum 
staircase.  The  man  was  a  real  and  great  poet  in  art 
and  has  not  left  his  successor.-  This  scene  well  be- 
fits the  most  tragic  and  fascinating  of  Cooper's 
stories,  the  Last  of  the  Mohicans  ;  which  is  in  liter- 
ature precisely  what  this  is  in  art,  an  extravaganza, 
yet  a  poetic  and  beautiful  work. 

Tile  other  lanscape  ascribed  to  Zucharelli,  full  of 
poetic  significance  and  a  sweet  serenity  of  feeling, 
so  clear,  calm,  cool,  suggestive  of  an  ideal  world.  It 
is  an  abstraction  of  the  poetic  elements  in  nature, 
and  a  composing  therewith,  out  of  the  mind  and 
fancy  and  feeling,  a  thing,  to  be  sure,  which  has  no 
foundation  in  real  life,  but  which  is  nevertheless  de- 
lightful and  beautiful.. 


There  is  a  kernel  of  truth,  and  genius  and  beauty, 
somewhere  in  the  old  masters,  even  the  lanscapists, 
which  preserves  them.  An  appeal  to  one's  senti- 
ment, one's  aspiration,  one's  longing.  Let  our  men 
paint  with  as  much  poetry  and  they  will  delight  the 
time  to  come.  It  is  a  dealing  with  the  world  after 
the  poet's  own  heart.  No  literal,  dry  transcript  of 
reality,  which,  unless  it  is  inspired,  impregnated, 
transmuted  with,  the  artist's  feeling,  his  soul,  and 
imagination,  is  ever  a  caput  mortuum 

It  is  true  there  is  little  study  of  nature,  no  know- 
ledge of  rock  form  ;  geology,  stratification,  granula- 
tion ;  substance,  te.x.ture  or  color.  Exactness  is  not 
studied  ;  the  beauty  of  detail  not  apprehended  or 
felt,  nor  the  geology  known  ;  but  there  is  a  charm  of 
sentiment  and  feeling — true,  poetic,  deep,  refined, — 
there  is  x-omance,  tone,  liarmony  which  comes  from 
the  taste,  heart,  soul  ;  and  with  which  nature,  in  her 
loveliness  and  her  perfection,  has  inspired  them  ; 
which  has  entered  into  their  natures,  and  dwelt 
there,  and  is  expressed  with  the  added  beauty  of  the 
spirit  which  preserves  and  will  continue  to  do  so 
against  all  the  assaults  of  modern  criticism,  its  barren 
knowledge  and  empty  soul. 

Imagination  redeems  a  carnal,  sensual,  material 
world.  It  is  the  heart  of  hiimanity,  the  kcrnal  of 
hope,  the  soul  of  faith,  the  looking  for  things  to 
come — This  explains  the  long  livedness  of  the  old 
masters,  (poetic  name)  and  their  hold  upon  men's 
feelmgs.  They  touch  the  heart,  and  are  seated  in  the 
warm  imagination  like  a  friend.  Guests  at  the  hearth, 
and  dear  and  loved  companions  for  every  vacant, 
casual  hour,  when  they  awaken  us  to  new  and  un- 
expected beauty.  For  art  like  nature  and  poetry, 
has  many  meanings  : 


"  All  high  poetry  is  infinite.  It  is  the  first  acorn 
which  contained  all  oaks  potentially.  Veil  after 
veil  may  be  withdrawn  and  the  inmost  naked  I>eauty 
of  the  meaning  never  exposed.       *        *        *        * 

The  source  of  an  unforeseen  and  inconceived 
delight." 

It  is  vain  to  suppose  they  will  ever  he  obsolete. 
Any  work  which  has  passed  the  ordeal  of  successive 
centuries,  and  survives  to  our  time,  contains  within 
itself  the  principles  of  its  own  immortality.  Two 
centuries  are  as  good  as  an  eternity.  Such  works 
arc  sure  to  have  something  precious  in  them,  and  to 
be  possesssed  of  genius,  which  we  must  labor  to  find 
out  ;  and  not  falsly    believing    we    know  more  than 


they,  insult  their  aged  fame  with  doubt  and  ignorance. 
You  cannot  unseat  the  old  deities,  or  reverse 
the  verdict  of  posterity.  Logic  will  not  do  it.  Tlie 
Greek  deities  will  live  as  long  as  the  world,  alive  in 
the  imagination,  if  dead  in  the  faith.  Feeling  is  finer 
than  thought,  truer  and  keener  than  knowledge, 
else  had  our  beliefs  long  ago  vanished,  and  our  faiths 
dwindled  to  naught. 

The  little  unfinished  picture  by  Greuse  ;  whether 
by  that  master  or  not,  is  an  exqusite  piece  of  paint- 
ing, for  richness  and  freshness,  and  sentiment — very 
instructive  to  every  artist.  The  drapery  has  the 
character  ofGreu.se,  and  we  cannot  judge  what  it 
might  be  had  the  artist  finished  it.  Perhaps  the 
ivory,  enamelled  finish,  like  porcelain,  of  the  picture 
in  the  next  room,  belonging  to  the  Athenajum, 
would  have  been  given  to  this.  We  think  it  is 
more  beautiful  as  it  is  ;  for  exquisite  as  is  the  beauty, 
truth  of  tint,  in  that  picture,  and  perfect  the  silver 
harmony,  yet  it  is  not  nature  ;  it  does  not  give  the 
feeling  of  flesh  as  this  does.  Appropriate,  if  any 
where,  to  the  subject  of  a  young  girl,  who  in  her 
freshness  and  perfection,  is  like  a  bit  of  the  enamel  of 
nature,  it  is  still  hard,  and  does  not  please  us  as  this 
unfinished  work,  ivhich  has  more  of  the  true  texture, 
and  richness  of  nature  and  life.  It  is  like  much  of 
the  exquisite  works  of  Carlo  Doici,  particularly  the 
St.  Cecilia  at  the  Manfrini  at  Venice  and  the  Dres- 
den Gallery  ;  the  perfection  of  prettiness  and  doll- 
like beauty  in  the  painting,  but  a  false  porcelain  style 
to  he  done  on  canvass.  But  what  can  exceed  the 
tremulous,  buddinz  freshness  of  the  youthful  girl, 
flushed  with  a  breathing  beauty  ;  the  melting  tender- 
ness of  youthful  feature  ;  sensitive,  exquisite  form 
and  color  ;  a  deliciousness  of  beauty  which  makes  us 
think  of  the  old  poet  : 

There  is  a  garden  in  her  face 
•  Where  roses  and  white  lilie.i  blow, 

A  heavenly  paradise  is  that   place, 

Wherein  all  pleasani  fruits  do  grow  ; 
There  cherries  grow  that  none  may  buy, 
Till  Cherry-Kipe  themselves  do  cry. 
The  picture  443,  by  Sassoferralto.  wrongly  put 
down  to  Lo  Spagno,  is  a  very  beautiful  and  genuine 
specimen  of  this  peculiar  and  refined  old  master. 
"The  harmony  of  it,  in  this  key  of  white  color,  re- 
lieved by  blue,  is  very  perfect,  and  the  hand  a 
wonderful  pjece  of  painting.  Never  was  the  soft- 
ness, and  roundness,  and  exquisite  beauty  of  the 
female  hand  better  given.  The  delicacy  and  refine- 
ment of  it,  as  to  color  and  feeling,  harmonise  with  the 
purity  of  the  face.  One  would  make  It  his  fetisch, 
kneel  down  to  it,  worship  it,  as  a  savage  his  idol  ;  for 
beauty  on  the  sensitive  and  artistic  nature,  takes  al- 
most the  hold  of  worship.  Poets  and  artists  are 
pagans  all,  from  Schiller  to  Wordsworth  ;  both  la- 
menting the  decay  of  the  antique,  which  Keats  re- 
created, with   refreshed  and  added  glory. 

"  The  intelligible  forms  of  ancient  poets. 
The  fair  humanities  of  old  religions." 
The  peasant  girl,  357,  by  Dana  is  one  of  this 
very  artistic  artist's  best  things.  Painted  in  a  very 
free  manner,  and  far  removed  from  hardness  or  dry- 
ness, we  have  all  we  need  in  art  ;  or,  at  least,  the  best 
thing  it  can  give  us,  the  sentiment  and  feeling  of 
things  ;  not  the  dull,  dreary  reality,  the  poor  approxi- 
mation to  the  fiict,  without  fancy  or  feeling,  inferior 
artists  give.  Tlie  French  style  of  Mr.  Dana  \s 
steeped  in  sentiment,  which  is  the  characteristic  of 
that  school,  a  little  too  facile, — fatal  facility  and 
cMc  sometimes.  It  neglects  form  and  line  and 
figure,  which  were  the  aim  of  the  old  Italian  schools 
— the  classical  style — for  the  romantic  method, — a 
thing  essentially  modern,  gothic,  reformatory,  and 
which  heijan  about  the  time  of  Watteau  in  art,  who 
was  followed  by  Gainsiiorough  and  Constable. 
These  men  brok;!  up  the  old  schools  and  introduced 
the  modern  feeling. 

This  picture  has  great  beauty  of  color,  and  the  face 
and  posture  a  winning  charm.  Mr.  Dana  has  great 
facility,  and  a  wide  range,  and  will  do  much  good, 
we  think,  in  this  country,  where  although  we  are  not 
ready  to  acknowledge  it,  art  is  yet  in  its  very  in- 
fancy. 

How  delightful  is  old  Vandervelde  !  He  delights 
in  lagunes,  which  are  among  the  most  poetical 
Ihings  in  nature,  shadowy  with  clouds,  picturesque 
with  craft,  burnished  with  sunsets  ;  gleaming  in  long, 
lustrous,  lazy  lines  of  silvery  light  and  calm, placid  .as 
an  infant  in  its  sleep-,  smiling  all  the  day  ineffably  ;  as 
one  sees  them  in  Holland,  or  in  the  watery  enchant- 
ment of  Venice,  where  the  Alps  sun  themselvi's  in  the 
sea,  reHecting  old  watch  towers  and  the  harbor  piles. 

''  In  likeness  of  a  peak  of  clumped  isles" 
»  *  »  *  *  *  » 

"  Where  from  their  many  isles  in  evening's  gleam, 

It's  towers  and  it's  palaces  did  seem 

Like  fabrics  of  euchautnieut  piled  to  Heaven." 


Special  lloticcs. 

DESCRIPTIVE   LIST   OF   THE 
Publidlie*]  brOlivet-  DitHOii  Si,  Co. 


Vocal,  with  Piano  Accompaniment. 

0  blow  me  a  kiss  on  the  wind  !     Ballad. 

C.  M.  E.  Oliver.  30 
A  very  pretty  idea  for  the  young  sailor  and  his 
sweetheart.    The  music  is  very  sweet. 
Jessy  Gray.     Son^r  and  Chorus.         E.  L.  Uime.  30 
An  English  ballad,  very  simple  and  pretty.       Jessy 
is  the  May  Queen  in  the  first  verse,  is  loved  and  deser- 
ted in  the  second,  and,  of  course,  rests  in    the  village 
church  yard  in  the  third  verse. 
The  Soldier's  request.  Dr.  Haynes.  30 

Another  of  the  appropriate  war  songs.       Soldier's 
families  appreciate  and  like  them  all. 

1  wait  my  love.     Sonji;.  H.  West.  30 

A  pleasing  and  simple  ballad. 
Happy  Boyhood.     Song-.  C,  Blamphin.  30 

A  fine  English  ballad. 

Instrumental   Music. 


Delta  Psi  Waltz.  '  H.  W.  and  A,  T.  S.  30 

A  decidedly  good  waltz,  and  not  difficult.      The  D. 
P.'s  to  whom  it  is  dedicated,  should  take  it  in   hand, 
and  cause  it  to  be  generally  known. 
Bay  of  Quinte.     Polka  Mazourka. 

H.  F.  Chalaupha.  30 
Quite  a  brilliant  piece,  and  easy  for  tho'ie  who  play 
oetavei^  with  tolerable  facility.  Dedicated  to  the  bach- 
elors of  Belle-ville,  where  the  belles  will  play  it  often, 
it  is  to  be  hoped. 
XJn   ballo   in  masehero.    (Revue  melodique,  four 
hands).  F.   Bejjer.  60 

Conta'DS  the  favorite  melodies  of  -the  "  Masked 
Ball."  A.  ■^ery  expressive  piece.  The  practise  of  good 
duets,  by  learners,  caunot  be  too  highly  recom- 
mended. 

Orfa,     Grand  Polka.  Seven   Octaves.  30 

Of  medium  difflt;ulty,ftnd  quite  light  and  graceful 
in  character,  although  showing  considerable  of  that 
power  which  is  characteristic  of  "  Seven  Octaves," 
compositions. 
La  Chant  du  Martjrs.  Grand  Caprice  Religi- 
eiise.  Seven  Octaves.  30 

Very  powerful,  grand  and  impressive.       It  is  some- 
what difficult  to  perform,  but  well  worth  the  time 
taken  in  learning  it. 
Pensive  Polka  Mazourka.  Seven  Octaves,  30 

A  good  piece  by  the  same  author  aa   the  others. 

Books. 

Organ  Gems. — A  collection  of  OfFertoires,  Ele- 
vations, Communions,  Preludes,  Fugues,  &c. 
By  Andre,  Batiste,  Brosig,  Hesse,  Freyer,  and 
others.  Arranged  and  edited  by  Frederick  S. 
Davenport.  Cloth,  SS.OO;  Boards,  $2.50 

It  is  getting  to  be  a  necessity  with  organists  to  have 
a  library  of  compoaitioos  for  the  instrument.  Many 
to  be  sure,  have  great  power  of  extemporisation,  but 
the  greatest  inventor  cannot  invent  always;  and  it  is 
quite  a  relief  to  have  a  book  of  good  va  usic  to  fall  back 
upon,  for  part  or  the  whole  of  a  voluntary.  There 
is  aldoan  evident  use  and  satisfaction  in  practising 
the  works  of  the  most  skilful  performers  in  the 
world. 

The  "gems"  of  the  present  wo^k  are  carefully  selec- 
ted. Batiste  is  organist  of  the  great  organ  in  the 
church  of  St.  Eustache,  in  l^aris.  Hesse,  recently 
deceased,  was  considered,  next  to  Schneider,  to  be  the 
beat  organist  in  the  world. 


xpens 


MosiCBY  Mail.— Musicissentby  mail. the 
two  cents  for  every  four  ounces,  or  fraction  thereof.  PerfiOiis 
at  a  distance  will  find  the  conveyance  a  savin  jr  ol  time  and 
expense  in  obtainingaupplies.  Bookscan  also  be  sent  at 
doublti  these  rates. 
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Valuable  Music  Books 

FOR  THE 

PROTESTANT  EPISQOFAL  OHUROH 


GREATORM  COLLECTION 

Of  Psalm  and  Hymn  Tunes,  Chants,  An- 
thems and  Sentences, 

Original  and  selected,  from  the  best  standard  composers, 
adapted  for  the  use  of  the  Protestant  Episcopal  Church  in 
America ;  and  for  Congregations  of  other  Denominations,  as 
well  as  for  Societies  and  Schools. 

By  H.  "W.  Greatorex. 
Price,  CI  1.75.  Bds  1.50. 

THE  MSIC  OF  THE  CHURCH, 

A  Coll.  of  Psalm,  Hymn  and  Chant  Tunes, 

Adapted  to  the  worship  of  the  Protestant  Episcopal  Church 
in  the  United  States. 

By  J.  M.  Wainright,  D.  D.,  LL.  D. 
Price  lffl50. 

THE  CHURCH  CHOIR; 

A  Collection  of  Sacred  Music, 

Comprising  a  great  variuty   of   Psalm  and    Hymn   Tunes, 

Anthems,  auii  Chants,  arranged  for  the  Organ  or  Piano-forte. 

By  Joseph,  Muenscher. 

Price,  CI  1.75.  Bds  1.60. 

Grace  Cliiircli  Co!L  of  Sacred  Music 

By  'Williain  A.  King. 
I'ncu  ;2.25. 

KING'S  KEWTOLLECTIOI. 

Mcstly  selected  from  tlie  Works  of  the  Great  Masters.  With 
a  Separate  Organ  accomp-iuiment. 

By  "Wiiliam  A.  King, 

EdiUrr  of  ike  "Greece  Church  Collection"  efts. 

Price  $2.25. 


Clioir  Jiiul  Family  Psalter; 

Being  the  Psalms  of  David,  together  with  the  Canticles  of 
the  Morning  and  Evening  Prayer  and  Occasional  offices  of  the 
Church.  Arranged  for  Chanting  ;  to  which  is  prefixed  a  selec- 
tion of  Chants. 

By  Kev  J.  M-  "Wainright  D.D.  and  Bev  "W.  A. 

Muh.lenberg,  D.D. 

Price  SI. 50, 


CAATICA  ECCLESIASTICA; 

CONSISTING     OF     ENGLISH     ANTHEMS. 

Together  with  Select  Pieces  from  various  authors,  adapted  to 
words  from  the  Sacred  Scriptures. 

By  Geo.  Jas.  "Webb. 

Price  S2.00. 


TUCKERMAN'S 

Collection  of  Catliedral  Chants, 

Including  the  Gregorian  Tones  Adaped  to  the  Canticles 
and  Occa-sional  Services,  of  the  Protestant  Episcopal  Church; 
also,  services  for  the  Holy  Communion,  and  the  Burial  of  the 
Dead.  With  an  easy  Morning  Service  inF;  consisting  of  Te 
Deum  and  Beuedictus.    By  S   P  Tuckcrman.    S3.00. 

HAYTBR'S  SELECT  CHABTTS,       -       -     1.00 

BIKD'S   SIBTGLE  &  DOUBLE    CHANTS,     67 

CHUBCH  MANUAL.    By  T.  Biasell.    -       -    »1 

QKEGORIAN  AND  OTHEB.  ECCLESIAS- 
TICAL CHANTS, 40 

Published  by  Oliver  Ditson  &  Co. 

277  Washington  Street,    BostoB 


POPULAR  INSTRUCTION  BOOKS 

FOR   THE  VIOLm. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Progres- 
give  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Kemarka.t:ompris- 
ing  132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only ■ Q  ,00 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jawett's  iWational  Violin  Teacher.— Comprising 
Instructions,  ■with  a  variety  of  beautiful  Compositions... .  75 

Kreutzer's  40  Studies  for  Violin 2.50 

'    Mazas'  Violin  Instructor ;  to  which  is  added  PleyePs 

celebrated  Duets.    French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.     By  D.  M.  H.  May.  L50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Pl.aying,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
Bj'stematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin ,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltze.^,  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  instructions  and  Music. .  60 

Saunder's  Self-Instructing  Sch'lfor  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners.  Amateurs.  Busine.«s  Players,  and  Teachers.  In 
Three   Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violini.=;ts.  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facta  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1,25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instructions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  thcre-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  sho\ild 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.—  To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwnrds  of  one  hundred  of  the  beet 
pifices,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Wiiiner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  nnd  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  tencher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  mof^t  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;50 

*^f*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

"pROFESSOE.     C.  MUSY,    Pupil    of     the    Royal 

•*-       Academy    of    Mii.'iic  in    Mihiu.   will    continue    to    give 

in-iitruction  on  Hie  Piiuo.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store  3t 

LOUIS   lOHLEIl'S 

PIANO  STUDIES. 

Op.  50.  The  First  Studies.                               $1.25 

"  128.  Uew  School  in  Velocity.  Book  1.    1.75 

"    "  Wew  School  in  Velocity.  Book  2.     1.75 

"  112.  Special  Studies.    Book  1.                   1.50 

"  "  Special  Studies,  Book  2.  150 
Published  by  Oliver  Ditson  &  Co.,  277  Washicgton 

Street 


Smith,  Nixon  &  Ditson's 

S.  W.  Cor.  Clark  and  Washington  Streets, 

(COURT   HOUSE   SQUARE,) 

CHICAGO,    ILLIIVOIS, 

Will  be  ready  for  occupancy  about  September  IBth,  1S64. 
In  offering  to  the  public  a  new 

Concert  and  lecture  Boom, 

we  do  so  in  full  confljence  that  it  will  be  the  finest  in  aU 
respects  in  the  North  West. 

ITS     SITUATIOIf 

is  the  best  and  most  central  in  the  city. 
FOB  COBrVEWIENCB  AND  SAFETT 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  main  entrance  20  feet  wide,  and  exits  to  three  different 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly; with  a  rising  floor,  making  all  .seats  equally  eligible, 
the  seats  being  roomy  cane-seat  arm-chairs  ;  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured. 


VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  stage  being 
set  in  a  semi-elliptical  alcove;  all  the  corners  of  the  room, 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  ' 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust, 
secure  success  in  these  important  particulars. 

Being  strictly 

AN    AttJ©EEWCE-RO©]?I, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs,  or 
other  amusements  of  that  nature;  but  will  be  rented  for 

CONCERTS,    LECTURES, 

And  all  respectable 

E]¥TE1STAI]¥]WE]\TS 

Por  seated  audiences. 
For  Further  particulars  apply  to 

OLIVER  Dmm  &  Co.,  Boston, 

STEliVWAY  &   mm,  I\ew  York. 

Or  Address 

SMITH  &  inxoif, 

Chicago,  Illinois. 


•    JOMM   CBUJISCM,  Jr., 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  iiiUSIC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  SraiiNARiEs,  Bealeks  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  m  the  United  States  furnished  at  the  lowest 
prices.  nij> 


JOHW    E.    GOULD. 
MUSIC  AND   PIANO   FORTE  DEAtER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MDSIO  ANT) 
MUSIC  BOOKS.  muBn,  Anu 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
PiTSON  &  Co.,  he  pa^sesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residinr  in 
the  (■^itv  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  503 


J_    SCHUBERTH    &    CO.    Publishers   and   Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street     near  the  corner  of 
Broadway,  New  York.  or'j 


NYALUABLE  BOOKS  FOR  EVERY  PIANIST. 
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^T   ^   ^^EEY   LO^W   PRICE. 

The  following  Books,  of  uniform  size  and  style,  form 

A  COMPLETE  MUSICAL  LIBRAEY, 

INDISPENSABLE  TO  EVEEY  ONE  WHO  HAS  A  PIANO -FORTE, 

No  better  Collections  of  Music  are  published,  comprising  as  they  do,  every  variety  —  both  Piano 
Solo,  and  Vocal  with  Piano  Accompaniments.  Great  care  has  been  taken  in  the  selection  of  pieces  forming 
their  contents  to  choose  such  pieces  only  as  are  adapted  to  the  popular  taste,  and  the  publishers  have  the 
satisfaction  of  presenting  in  these  volumes 

EAST   AMI   ATTEACTIYE    PIECES   FOK    BEGIMMERS, 
BRILLIANTS     FOU    ACCOMPLISHED    PLAYERS, 

AND    

Sk  §t^t  §um  d  tin  §e0t  ^mxpm^. 


THE  HOME  CIRCLE.  Vol.  1.— Containing  Marches  and  Quicksteps,  Waltzes,  Polkas, 
Schottisches,  Redowas,  Maziirkas,  Polka-Mazurkas,  Varsoviennes,  Gorlitza,  Galopades,  Cotillons,  Quadrilles, 
Dances,  Hornpipes,  &c.     Arranged  for  the  Piano-forte. 

THE  HOME  CIRCLE.  Vol.  2.— Containing  Marches,  Waltzes,  Polkas,  Redowas,  Galops, 
Schottisches,  Mazurkas,  Quadrilles,  Dances,  Choice  Piano  Gems,  and  Four-Hand  Pieces.  For  the 
Piano-forte. 

THE  SILVER  CHORD— A  Companion  to  the  "Home  Circle,"  containing  Beautiful  Songs, 
Ballads,  Quartets,  Duets,  &c.     With  Accompaniments  for  the  Piano-forte. 

THE  SHOWER  OF  PEARLS— A  collection  of  Choice  Vocal  Duets  for  Two  Sopranos, 
Soprano  and  Alto,  Soprano  and  Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  With  Accompan- 
nnents  for  the  Piano-forte. 

OPERATIC  PEARLS — A  selection  of  the  most  charming  Songs,  Duets  and  Trios,  from  Don 
Giovanni,  II  Flauto  Magico,  Der  Freyschlitz,  Lucrezia  Borgia,  Sonnambula,  Norma,  Lucia  Di  Lammermoor, 
I  Lombardi,  I  Matiri,  Trovatore,  Traviata,  Martha,  Don  Pasquale,  Ernani,  Huguenots,  Favorita,  Masked 
Ball,  etc.     With  English,  French,  and  Italian  Words,  and  Piano-forte  Accompaniments. 


Each  of  the  above  volumes  is  printed  in  handsome  quarto  form,  bound  in  three  styles  of  binding, 
and  sold  at  the  following  prices  : 

In  Boards,  Cloth  Back,  neat  and  diirafoSe, $  2.75 

In  CBoth,  Eflnfoosscd, 3.25 

In  Cloth,  Embossed,  GiSt  Edge, 4.00 

Sold  by  all  Music  Dealers  and  Booksellers.  .  .  .  Persons  at  a  distance  who  have  not  easy  access  to  a  dealer 

can  have  copies  mailed  to  them  free  of  postage.  ^ 

OLIVER  DITSON  &  CO.,  Publishers, 

277  WasMngton  Street,  Boston. 
Tables  of  the  Contents   of  these   Popular  Works  will  be  furnished  on  application. 
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BY    OLIVER    OITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 
JOHN      S.     DWIGHT,     EDITOR. 


|p=-  T  B  RM  8.  —  If  mailed  or  called  for,  $5.00,  per  anoum, 
delivered  by  carrier,  .152.50.    Paymentin  advance. 
Advertispments  will  be  inserted  at  the  following  rates  : 
One  in.<!ertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
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CLASSIC  CHAMBER  CONCERTS. 

16th    SBASOKT. 

THE  MENDELSSOHN  QUINTETTE  CLUB 
will  give  their  usual  series  of  ¥OUR  CO-MCERTS  at 
Chickering's  Rooms,  beginning  on  TnESD-tY  DECEMBER  20, 
assisted  by  Miss  Alice  Dutton  and  Miss  Ryan.  The  concerts 
will  take  place  on  Tuesdays,  once  ia  Four  weeks.  Package  of 
Four  Tickets  Three  Dollars,  may  be  obtained  at  tho  Mnsic 
Stores.     Single  Tickets  One  Dollar  each. 


EIEM'H'S-     SCHRIHEPP,  • 
Teacher  of  Piano,  Violin,  Harmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 

J.    P.    KWDOliPSISOSJ', 

Teacher  of  English,  Italian  ana  German 

Singing. 

No.  35  WinterSt.jRoom  No  1.3;  oraddress  0.  Ditson  &  Co. 

615. 


New  and  Brilliant  Piano  Compositions. 

BY    "SEVEN     OCTAVES." 
DTINO-  POET.— Meditation.      (As  played  by  Gott- 

schalki.  60 

PENSIVE.- Polka  Redowa.  60 

LB     CHAWT    DU     MARTTK.— (The    Martyr's 

Chantl.     Grand  Caprice  Religieux.  75 

OKPA.— Gmnde  Polka  60 

LOVE  AND     CHIVALRY. -Caprice  Elegante.  60 
HUREA-H.-Oalop  pas  redouble.  60 

■      FAIRY"  LAND.— Schottifche  Concert.  60 

OLIVER    DITSON   &   CO.,    Publishers,   277 

Washington  Street. 


Songs  for  Soldiers  and  Their  Friends. 

The  Trumpet  of  Freedom.  Containing,  Soldier's 
Choru.'! ;  Viva  la  America;  Mother,  when  the  war  is  over; 
Mount,  Boys,  Mount;  Picket  Guard;  Not  a  Star  from  our 
Flag  ;  Volunteer's  Wife  ;  Red,  White  and  Blue;  To  Canaan  ; 
Do  they  pray  for  me  at  Home  ;  How  do  you  like  it,  Jefferson 
D;  B.attle  Hymn  of  the  Republic  ;  Glory  Halleluiah  ;  Garibal- 
di Hymn,  and  other  popular  Songs,  Duets,  &c.  will  be  sent 
post-paid,  for  40  cents.  Oliver  Ditson  &  Co.,  Publish- 
ers, 277  Washington  St. 


SIXTY  IvESSOMS 

FOR 

TWO    SIIdTAMS, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVBR   DITSON   &    CO.,   Publishers,   277 

Washington  Street. 


BALL.-KO®M    I1®©KIS. 

Howe's  Ball  Room  Hand  Book  contaiDtnp;  300 
Dancer,  with  Illustrations,  Explanations  and  Calls,  50  cts. 
Etiquette  of  the  Ball  Room,  containing  60  sets  of 
Cotillonfl,  Fancy  Dances,  &c.,  with  full  instructions,  25  cts. 
Ball  Room  Prompter,  containing  Callfl  for  the  Changes 
and  Figures  tn  all  thts  principal  Dances,  12  cts.  Sent  by  mail, 
post-paid,  Oliver!  Ditaon  &  Co.,  Publishers.  277 
Washington  Street. 


urnkm  MUSICAL  gift  books 

'  For  Christmas  and  Hew  Years. 

THE  HOME  CIRCLE,  a  Collection  of  Instrumental 
Music  for  the  Piano,  2  vols.  SILVER  CHORD,  a  col- 
lection of  Sonars.  Duets.  Quartettes.  &c.,  with  Piano  Accom- 
paniments. SHO'WER  OP  PEARLS,  choice  Vocal 
Duets    with     Piano     Accompaniments.  OPERATIC 

PEARLS,  comprising  the  gems  of  the  hest  operas,  with 
piano  accompaniment.  MOORE'S  MELODIES,  with 
piano  accompaniment.  Each  of  the  above  in  extra  gilt.  $4; 
in  cloth  plain,  S3;  bds.  JS2  50.-  BEETHOVEWS  SO- 
ErATAS2vols.cach»7  50.  MOZART'S  SONATAS 
$7  SO.  THALBERG-'S  L'ART  DtT  CHAWT,  $.5 
CHOPIN'S  MAZODRKAS  ABTD  "WALTZES, 
85.  ARIOBT,  a  collection  of  Part  Songs  and  Separate  Vocal 
Parts,  i  vols,  each,  SI:  Piano  Score  $1,50;  Comp.  $4 
TRIBTITY  COLL.  OE  CHURCH  MUSIC,  cloth 
S«3.  BAUMBACH'S  SACRED  QUARTETS, 
cloth,  S-2.75.  ORGAN"  GEMS,  cloth.  S.3.  OPERA- 
TIC BOUQUET,  cloth,  »2.  STANDARD  OPER- 
AS each.  Vocal  Score,  »4.  Piano  Solo  S3.  CREATION 
and  MESSIAH,  each,  cloth.  %2.  GARDNER'S 
MUSIC  OP  NATURE,  $3. 

OLIVER    DITSON    &    CO.,     PUBLISHERS, 

277  Washington  Street. 


ORGAN  GEMS: 

A   COLLECTION  OF 

Offertoires,  Communions,  Versets,  Preludes, 
Fugues,  Etc., 

F.  Andre,  E.  Batiste,  M,  Brosig,  A.  Freyer, 

A.  Hesse,  Lefubre  Wely,  and  others. 

Arranged  and  Edited  By 

FREDERICK   S.    DAVENPORT. 

CONTENTS 

Prelude  in  F A.  Hesse 

Offertoire  in    C r E.  Batiste 

Prelude  in  F F.S.Davenport 

Prelude  in  E  fiat A.  Freyer 

Communion,  in  A  minor E.  Batiste 

Prelude  in  D  flat Moritz  Brosig 

Prelude  in   E  flat  miaor A.  Frej'er 

Prelude  in  G M   Brosig 

Prelude   in  G C  Geisler 

Prelude  in  F J.  Andre 

Elevation,  in   G E.  Batiste 

Romanza,  from  eighth  symphony Hadyn 

AveVerum  Corpus Mozart 

Prelude  in  D A.  Freyer 

Prelude  in   B  flat A.  Resse 

Prelude  in  A  minor J.  Andre 

Graduel  in  A E.  Batiste 

Prelude  in  D  flat A.  Freyer 

Adagio  in  Ab G.  F.   Becker 

Prelude  in  A A.  Hes8o 

Prelude  inQ J.  Andre 

Elevation  in  A  minor E.  Batiste 

Postlude  in  G A.  Hesse 

Adorabunt   Nationes Himmel 

Prelude  in   C A.Hesse 

Offertoire  in  D  minor E.Bati8te 

Ave  Maria L.  Bordese 

Prelude  in  A  minor A.  Hesse 

Chorus,  Bt  Vitam From  "First  Mass."  Haydn 

Communion  in  G Lefebure  Wely 

Prelude  in  B  flat From  *'Der  WohlgeUbte  Organist" 

Communion,  in  D E.  Batiste 

Gloria ^ From  -'Second  Mass."  Mozart 

Prelude  in  E  flat Seeger 

Prelude  and  Fuge  in  F  minor Rink 

Communion,  in  B  minor E.  Batiste 

Priere  in  A  fiat G.  Scbmitt 

Postludium  in  D  minor A.  Hesse 

Graduel  in   G  minor E.  Batiste 

Prelude  in  A  minor. " A.  Hesse 

Postludium  in  F Rink 

Prelude  In  A F.  S.  Davenport 

Ora  liro  Nobis V.  Novelle 

Postludium  in  A  minor.    . .  .From  '*Der  WohlgeUbte  Organist" 

Verset(  Pastorale) Lefebure  Wely 

Fugue  in  0  minor W.  F.   Bach 

Quis  Est  Homo L.  Borde.''e 

Prreludium  iu  A M.  Brosig 

Postludium  in  D M-  Brosig 

Elevation,  inE  flat E.  Batiste 

Price,  Cloth  $3.00;  Bds.  $2.50.  Oliver  Ditson  &  Co., 
Publishers,  277  Washington  Street. 
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VOCAL. 

Vocal  Beauties  of  "Faust." 

The  pleasures  of  youth.    {lo  voglio  il  piacer. ) 

Duet "Faust."  30 

Red  or  white  hqour.     (Sa  da  here.)     Music  of 

the  Kermesse,  or  Fair.     Soup; "Faust." 

Ang:els  pure,  angels  glorious.  (0  del  ciel.angeli 

immortal. )       Song "Faust,"  30 

Thou  everywhere.  ("Uberall  du.). .  .J.Lachner.  50 
My  mother's  cot.  Song  and  chorus.  .F.  Wilson.  30 
"When  we  meet  again.     Song  and  chorus. 

J.  H.  McNaughion.  30 

Josephine  to  Napoleon.     Ballad Mrs.  Onslow.  30 

Parting  kiss  at  the  door.     Song  and  chorus. 

W.  0.  FisJce.  30 
God  grant  our  soldiers'  safe  return.       Solo  and 

chorus '.  ...0.  E.  Dodge.  30 

My  gentle  Mary.     Ballad G.  Barker.  30 

Bow,  row,  homeward  we  go N.  J.  Sporle.  30 

Won't  you  tell  1     Song S,   Glover.  30 

Good  night,  my  own  dearest  child. 

(Gnte  nacht,  mein  herziges  kind) . . .  .F.  Abt.  30 

Gentle  Zitella "Fra  Diavolo."  30 

Sunny  days  will  come  again.     Song.  .H  Russell.  30 

INSTKUMENTAIi, 

Farragut's  grand  march J".  Stratiss,  40 

La  priere  d'  une  Mere.    Reverie  for  Piano. 

J.  T.  Trehell.  50 
Spanish  melody.     (Spanisches  standchen.) 

F.  Spindkr.  40 

Maj.  Gen.  Sheridan's  grand  mareh Gung'l.  40 

The  Captain.  For  Violin  and  Piano.  .iS.  Winner.  30 
Gondolied.         "         "  "        <S'.  Winner.  ,30 

Annie.     Polka  Redowa Schulize.  30 

Orfa.     Grand  Polka "  Seven  Octaves."  60 

Le  Chant  Aa  Martyr.     Grand  caprice  religieuse," 

"  Seven  Octaves."  75 
TJn  B.alIo  in  Maschera,      Revue  Melodique.    4 

hands Beyer.  60 

Bay  of  Quinte.      Polka  mazourka. 

H.  F.  Chalaupka.  30 

BOOKS 

LiBKETTOS    or 

Fra  Di.avolo By  Auher.  30 

Bohemian  Girl, By  Balfe.  30 

La  Cencrentola ,By  Rossini.  30 

La  Dame  Blanche By  Boieldieu.  30 

Organ  Gems. — A  collection  of  Offertoires,  Ele- 
vations, Communions,  Preludes,  Fugues,  &c., 
by  Andre,  Batiste,  Brosig,  Hesse,  Freyer,  and 
others.  Arranged  and  edited  by  Fredeiich  S. 
Davenport Cloth,  $3.00;  Boards,  $2.50 


Musio  BT  MklL. — Mnsic  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  iu  obtaining  .supplies.  Books  can  also  be  sent  at 
double  these  rates. 


NVALUABLE  BOOKS  FOR  EVERY  PIANIST. 
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J^T   ^   VEEY   LO"W   PRICE. 

The  following  Books,  of  uniform  size  and  style,  form 

A  COMPLETE  MUSICAL  LIBRARY, 

INDISPENSABLE  TO  EYEEY  ONE  WHO  HAS  A  PIANO -FORTE. 

No  better  Collections  of  Music  are  published,  comprising  as  they  do,  every  variety  —  both  Piano 
Solo,  and  Vocal  with  Piano  Accompaniments.  Great  care  has  been  taken  in  the  selection  of  pieces  forming 
their  contents  to  choose  such  pieces  only  as  are  adapted  to  the  popular  taste,  and  the  publishers  have  the 
satisfaction  of  presenting  in  these  volumes 

EASY   AMB   ATTEACTIYE    PIECES   IQU   BEtiWMEHS, 
BRILLIANTS     FOR    ACCOMPLISHED    PLAYERS, 

AND    


THE  HOME  CIRCLE.  Vol.  1.— Containing  Marches  and  Quicksteps,  Waltzes,  Polkas, 
Schottisches,  Redowas,  Mazurkas,  Polka-Mazurkas,  Varsoviennes,  Gorlitza,  Galopades,  Cotillons,  Quadrilles, 
Dances,  Hornpipes,  &c.     Arranged  for  the  Piano-forte. 

THE  HOME  CIRCLE.  Vol.  2.— Containing  Marches,  Waltzes,  Polkas,  Redowas,  Galops, 
Schottisches,  Mazurkas,  Quadrilles,  Dances,  Choice  Piano  Gems,  and  Four-Hand  Pieces.  For  the 
Piano-forte. 

THE  SILVER  CHORD— A  Companion  to  the  "Home  Circle,"  containing  Beautiful  Songs, 
Ballads,  Quartets,  Duets,  &c.     With  Accompaniments  for  the  Piano-forte. 

THE  SHOWER  OF  PEARLS— A  collection  of  Choice  Vocal  Duets  for  Two  Sopranos, 
Soprano  and  Alto,  Soprano  and  Tenor,  Soprano  and  Bass,  and  Tenor  and  Bass.  With  Accompan- 
huents  for  the  Piano-forte. 

OPERATIC  PEARLS — A  selection  of  the  most  charming  Songs,  Duets  and  Trios,  from  Don 
Giovanni,  II  Flauto  Magico,  Der  Freyschiitz,  Lucrezia  Borgia,  Sonnambula,  Norma,  Lucia  Di  Lammermoor, 
I  Lombardi,  I  Matiri,  Trovatore,  Traviata,  Martha,  Don  Pasquale,  Ernani,  Huguenots,  Favorita,  Masked 
Ball,  etc.     With  English,  French,  and  Italian  Words,  and  Piano-forte  Accompaniments. 


Each  of  the  above  volumes  is  printed  in  handsome  quarto  form,  bound  in  three  styles  of  binding, 
and  sold  at  the  following  prices  : 

In  Boards,  Cloth  Back,  neat  sind  durable, $2.75 

In  Cloth,  EMihos!»ed, 3.25 

In  Cloth,  Embossed,  Gilt  Edge, 4.0O 

Sold  by  all  Music  Dealers  and  Booksellei's.  .  .  .  Persons  at  a  distance  who  have  not  easy  access  to  a  dealer 

can  have  copies  mailed  to  them  free  of  postage.  ^ 

OLIVER  DITSON  &  CO.,  Publishers, 

277  WasMngton  Street,  Boston. 
Tables  of  the  Contents   of  these   Popular  Works  will  be  furnished  on  application. 
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CLASSIC  CHAMBER  CONCERTS. 

16th    SEASOKT. 

THE  MEKDELSSOHW  QITIWTBTTB  CLUB 
will  give  their  usual  series  of  TOUR  CONCERTS  at 
Chickering's  Rooms,  beginning  on  TUESDAY  DECEMBER  20, 
assisted  by  Miss  Alice  Button  and  Miss  Ryan.  The  concerts 
will  take  place  on  Tuesdays,  once  ia  Four  weeks.  Package  of 
Four  Tickets  Three  Dollars,  may  be  obtained  at  tho  Music 
Stores.    Single  Tickets  One  Dollar  each. 

HEKTR'S-     SCHKIMPF, 

Teaeher  of  Piano,  Violin,  Karmony,  Composi- 
tion  and  Singing.     11  Boylston  Place. 

J.    T.    BITDOI.PS3S02T, 

Teacher  of  English,  Italian  ana  German 
Singing. 
No.3o  WinterSt.jRoomNo  13;  oraddressO.  Ditson  &  Co. 
615. 


New  and  Brilliant  Piano  Compositions. 

BY    "SEVEN     OCTAVES." 
DTIira-  POET.— Meditation.       (As  played  by  Gott- 

sehalkl.  60 

PENSIVE.-  Polka  Redowa.  60 

LE     CHAMT    DU     MAKTTB.— (The    Martyr's 

Chantl.     Grand  Caprice  Religieux.  76 

OBP A.— Grande  Polka  60 

LOVE  AND     CHIVALBT.— Caprice  Elegante.  60 
HUBBA-H.— Galop  pas  redouble.  60 

■       FArEY  LAWD.—Schottifche  Concert.  60 

OLIVEE    DITSOW   &   CO.,    Publishers,   277 

Wasbiiigton  Street. 


Songs  for  Soldiers  and  Their  Friends. 

The  Trumpet  of  Freedom.  Containing,  Soldier's 
Choru.'i;  Viva  la  America;  Mother,  when  the  war  is  over; 
Mount,  Boys.  Mount;  Picket  Guard;  Not  a  Star  from  our 
Flag  ;  VoluDteer's  Wife  ;  Red,  White  and  Blue;  To  Canaan  ; 
Do  they  prriv  for  me  at  Home  ;  How  do  you  like  it,  Jefferson 
D;  Battle  LTjmn  of  the  Republic;  Glory  Halleluiah  ;  Garibal- 
di Hvmn.  and  other  popular  Songs.  Duets,  &c.  will  be  sent 
post-paid,  for  40  cents.  Oliver  Ditsou  &  Co.,  Publish- 
ers, 277  Washington  St. 


SIXTY  liESSOlVS 

Foa 

TWO    SUdlAKS, 

Por  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OIiIVBB   DITSON   &    CO.,   Publishers,   277 
Washington  Street. 


BAL,L,-SlO©M    BOOKS. 

■  Howe's  Ball  Room  Hand  Book  containing  300 
Dancef<,  with  Illustrations.  Explanations  and  Calls,  50  ct"?. 
Etiquette  of  the  Ball  Room,  containing  60  Petg  of 
Cotillons,  Fancy  Dances,  &c.,  with  full  in.=itructions,  25  cts. 
Ball  Boom  Prompter,  containing  Calls  for  the  Changes 
an'l  Figures  to  all  the  principal  Dances,  12  cts.  Senthy  mail, 
post-paia,  OliverJ  33itson  &  Co.,  Publishers.  277 
Washington  Street. 


ELEGANT  MUSICAL  GIFT  BOOKS 

■  For  Christmas  and  New  Years. 

THE  HOME  CIECLE,  a  Collection  of  Instrumental 
Music  for  the  Piano,  2  vols.  SILVER  CHORD,  a  col- 
lection of  Sones.  Duets.  Quartettes.  &c..  with  Piano  Accom- 
paniments. SHOASTER  OP  PEARLS,  choice  Vocal 
Duets    with     Piano     Accompaniments.  OPERATIC 

PEARLS,  comprising  the  irems  of  the  best  operas,  with 
piano  accompaniment.  MOORE'S  MELODIES,  with 
piano  accompaniment.  Each  of  the  above  in  extra  jrllt.  $1; 
in  cloth  plain,  S3;  bds.  S3  50."  BEETHOVEN'S  SO- 
NATAS 2  vols,  each  S7.60.  MOZART'S  SONATAS. 
$7.50.  THALBERG-'S  L'ABT  DU  CHANT,  $5. 
CHOPIN'S  MAZOUREAS  AND  WALTZES, 
So.  ARION,  acollection  of  Part  Songs  and  Separate  Vocal 
Parts.  4  vols,  each,  SI:  Piano  Score  $150;  Cnmp.  $4. 
TRINITY  COLL.  OP  CHXJRCH  MUSIC,  cloth. 
!«3.  BAUMBACH'S  SACRED  QUARTETS, 
cloth,  S2.7o.  ORGAN  GEMS,  cloth,. «,3.  OPERA- 
TIC BOUQUET,  cloth,  .*2.  STANDARD  OPER- 
AS each.  Vocal  Score,  $4.  Piano  Solo  S3.  CREATION 
and  MESSIAH,  each,  cloth.  §2.  GAR.DNER'S 
MUSIC  OP  NATURE,  S3. 

OLIVER    DITSON    Sc    CO.,     PUBLISHERS, 

277  "Washington  Street. 


ORGAN  GEIVIS: 

A   COLLECTION  OF 

Offertoires,  Communions,  Versets,  Preludes, 
Fugues,  Etc., 

F.  Andre,  E.  Batiste,  M.  Brosig,  A.  Freyer, 

A.  Hesse,  Lefubre  Wely,  and  others. 

Arranged  and  Edited  By 

FREDERICK   S.    DAVENPORT. 

CONTENTS 

Prelude  in  E A.  Hesse 

Offertoire  in   C r E.  Batiste 

Prelude  in  F F  S.  Davenport 

Prelude  iu  E  flat A.  Frejer 

Communion,  in  A  minor B.  Batiste 

Prelude  in  D  flat Moritz  Brosig 

Prelude  in   E  flat  minor A.  Freyer 

Prelude  in  G M   Brosig 

Prelude  in  G C.  Geisler 

Prelude  in  P J.Andre 

Elevation,  in   G E.  Batiste 

Romanza,  from  eighth  S5-mphony Hadyn 

AveVerum  Corpus Mozart 

Prelude  ioD A.  Freyer 

Prelude  in   B  flat A.  ftesse 

Prelude  in  A  minor. J.  Andre 

Graduel  in  A B.  Batiste 

Prelude  in  D  flat A.  Freyer 

Adagio  in  Ab C.  F.  Becker 

Prelude  iuA A.  Hesse 

Prelude  inG J.  Andre 

Elevation  in  A  minor E.  Batiste 

Postlude  in  G A.  Hesse 

Adorabunt  Nationes Himmel 

Prelude  iu  0 A.Hesse 

Offertoire  in  D  minor E,  Batiste 

Ave  Maria L.  Bordese 

Prelude  in  A  minor A.  Hesse 

Chorus.  Et  Vitam From  "First  Mass.''  Haydn 

Communion  in  G Lefebure  Wely 

Prelude  in  E  flat From  "Der  Wohlgeiibte  Organist" 

Communion,  in  D B.  Batiste 

Gloria i From  -'Second  Mass."  Mozart 

Prelude  in  E  flat , .  .Seeger 

Prelude  and  Fuge  in  F  minor Rink 

Communion,  in  B  minor E.  Batiste 

Priere  in  A  flat G.  Schmitt 

Postludium  in  D  minor A.  Hesse 

Graduel  in   G  minor E.  Batiste 

Prelude  in  A  minor ' A.  Hesse 

Postludium  in  F Rink 

Prelude  In  A F.  S.  D.avenport 

Ora  IJro  Nobis V.  Novelle 

Postludium  in  A  minor.    ...From  "Der  Wohlgeiibte  Organiiit" 

Ver.setl  Pastorale) LefebureWely 

Fugue  in  0  minor W.  P.   Bach 

QuisEst  Homo L.  Bordese 

Prreludium  in  A M.  Brosig 

Postludium  in  D M.  Brosig 

Elevation,  in  E  flat E.  Batiste 

Price,  Cloth  $3.00;  Bds.  S2.60.  Oliver  Ditson  &  Co., 
Publishers,  27/  Washington  Street. 
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\X\m  Ut  ^mmhtt. 


VOCAL. 

Vocal  Beauties  of  "Faust." 

The  pleasures  of  youth.    (lo  voglio  il  piacer. ) 

Duet "Faust."  30 

Eed  or  white  liqour.     (Sa  da  here.)     Music  of 

the  Kermesse,  or  Fair.     Song; "Favst." 

Angels  pure,  angels  glorious.  {0  del  ciel,  angeli 

immortal.)       Song "Fmist."  30 

Thou  everywhere.  (Uherall  du.). .  .J.  Lachner.  50 
My  mother's  cot.  Song  and  chorns.  .F.  Wilson.  30 
When  we  meet  again.     Song  and  chorus. 

J.  H.  McNaughton.  30 
Josephine  to  Napoleon.  Ballad.. .  .Jl/rs.  Orafow.  30 
Parting  kiss  at  the  door.     Song  and  chorns. 

W.  0.  Fishe.  30 
God  grant  our  soldiers'  safe  return.       Solo  and 

chorus '. .  ..0.  E.  Dodge.  30 

My  gentle  Mary.     Ballad G.  Barker.  30 

Bow,  row,  homeward  we  go N.  J.  Sporle.  30 

Won't  you  tell  ?     Song S.   Glover.  30 

Good  night,  my  own  dearest  child. 

(Gute  nacht,  meinherziges  kind). . .  .F.  AM.  30 

Gentle  Zitella "Fra  Diavolo."  30 

Sunny  days  will  come  again.     Song.. H  Russell.  30 

INSTRUMENTAL, 

Farragut's  grand  march J".  Strauss.  40 

La  priere  d'  une  Mere.    Eeverie  for  Piano. 

J.  T.  Trelell.  50 
Spanish  melody.     (Spanisches  standchen.) 

F.  Spindler.  40 

Maj.  Gen.  Sheridan's  grand  mareh Gung'l.  40 

The  Captain.  For  Violin  and  Piano.  .5.  Winner.  30 
Gondolied.         "         "  "        5.  Winner.  30 

Annie.     Polka  Redowa Schultze.  30 

Orfa.     Grand  Polka "  Seven  Octaves."  60 

Le  Chant  ^u  Martyr.     Grand  caprice  religieuse." 

"  Seven  Octaves."  75 
Un  Ballo  in  Maschera.      Eevue  Melodique.    4 

hands Beyer.  60 

Bay  of  Quinte.      Polka  mazourka. 

E.  F.  ChalaupJca.  30 

BOOKS 

Librettos  of 

Fra  Diavolo By  Auber.  30 

Bohemian  Girl, By  Balfe.  30 

La  Cencrentola By  Rossini.  30 

La  Dame  Blanche By  Boieldieu.  30 

Organ  Gems. — A  collection  of  Offertoires,  Ele- 
vations, Communions,  Preludes,  Fugues,  &c., 
by  Aiidre,  Batiste,  Brosig,  Hesse,  Freyer,  and 
otiiers.  Arranged  and  edited  by  Frederick  S. 
Davenport Cloth,  S3.00 ;  Boards,  S2.50 


Mtjsio  BT  Mail. — Music  is  sent  by  mail,  the  expense  heing 
two  cents  for  every  four  ounces,  or  fraction  thereof  Persons 
at  a  distance  will  find  the  conveyance  a  savinsr  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


DY/IGHT'S    JOURNAL    OF    MUSIC, 


The  Attention  of  Musicians 

IS   CALLED   TO     OUR 

SPLENDID    ASSORTMENT 


OP 


^ 


OF  THE  MOST  APPROVED  MANnFACTDRE. 

Embracme  one  of  the  Largest  Stocks  in  tlie 
United  States,  at  low  prices. 

VIOimS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Includiug  Tery  Choice  lustrualents. 

MAETIU'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CLABIHETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptioDS  of  Musical  Instruments. 
Tosether  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Pouble-BafiR. 

FOB  SALE  AND  TO  LET. 
Our  facilities  are  such  as  ennble  us  to  furnish  the  nbove; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CIBD  MUSIC  FOB  BAWDS,  AND  ALL 
KINDS  OP  MUSICAL  MBECHANDISE,  at 
prices  and  terms,  that  caunot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  Conrt  Honse) 


The  Trumpet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 

COMPUISISQ 

RALLYING  SONSS, 
CAMP  SONGS, 

CAVALBY  SONGS, 

MABCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &c. 
Being,  as  a  whole,  the 

Best  Colleotion  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

Tlie   Publishers  issue 

AN  IMME^'SE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

■Work. 

Price  40  Gents,  on  receipt  of  which  it  will  be    mailed. 

post-paiil,  to  any  arldrass.      .Tust  Published    byOLIVEB 

DITSON  &    CO.,    Publishers,  277  Washington   St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RIOHABDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  that  uKikes  Piano  Studies  Attractive 

Is  BICHABDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Les.-ons 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  BICHABDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually  » 

Is    BICHABDSON'S    NEW    METHOD. 

Richardson's  New  Metiiod  forllie  Piano. 

Price   S3  75       OLIVER  DITSON  &  CO.,   Publishers,    277 
Washington  Street.     Sent  by  mail,  post-paid. 


LO"w-PE,ica±:3_) 

SOMO  &  MUSIC  BOOKS. 

Golden    "Wreath.      Nearly   200  Popular   Son  gs  wi     In 

structions.     50  cts. 
The   Nightingale.  A  New  Book  for  Schools.    60  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  35c. 
Camp    Songs.      A  Collection  of  National,  Patriotic  and 

Social  Song§  for  the  Volunteers.    .15  cts. 
"War  Songs  of  Freemen.    25  cts. 

Sougsfor  the  People.  WithnnmerouBBngrilvings.  SSl.OO. 
100    Irish    Songs.    60  cts.     Scotch  Songs.     60  cts 

Comic  Songs.    60  cts. 
Amateur  Song  Book.    A  Coll.  of  Old  Favorites.    50cts. 
Gems  of  Song.    50.    The  Message  Bird.    50. 
Old  Folks'  Concert  Tunes.    lO.  cts 
Boston  Temperance  Gles  Book     50  cts. 
New  Temperance  Melodist.     45cts. 
Union  Temperance   Song  Book.    20  cts. 
Covert  u£  Dodge's  Temperance  Songs.    15  cts. 
Convention  Chorus  Book.    50  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  dJiy,  a  large  number  of  which  are  not  to  be  found  in  any 

other  collection.     Three  Parts.     Each  17  cts. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER    DITSON    &    CO.,  publishers,    277    Washington 
Street. 
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TEACHER    OP    ORGAN   AND    PIANO, 

G   Allston  Street. 


L.   22.   SOWTHAHJS, 

Tracher  of  the    Pi:M><>f«rtc,  Siusiug)    Organ, 

aaaaH  Hartnony* 

Communications   left  at  the  store  of  Ditson   &  Co.,  will 
receive  prompt  attention. 


TEACHER    OP    PIANOFOBTE. 
Address  O.  Ditson  &  Co..  or  Ilalletf  &  Cumston,  339.  Wash- 
ington Street. 
604-Om. 


MR.  J.  Q.  WETHERBEB  has  Removed  from  IS  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
ou  at  their  residence,  if  desired.  566 

TEACHEB  OF  PIANO  AND  SINGING, 

Residence  li   Chauncy  Street.  594 


Residence, No.  34  Chauncy  Street. 


JOHN    "W.    TUFTS, 

TEACHER  OP   PIANO-FORTE.   ORGAN   AND    HARMONY. 

No.  l.Van  Ueussalear  Place. 


DAVID    PAINE, 
Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


.53  HancocJi  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

.52  C'BaacBBBcy  Sts-cett. 


■sans.    C.    H.    FORB, 
Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Cos,  or  Russell's  JIusic  Stores.        61 


ELLIOTT    "W.    PBATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditsou  &  Go's. 


JOHN    H.    ■WILLCOX, 
Teacher   of  the   Oi'gan,  Piano  &  Hal 

29  Chester  Square,  uear  Shawi 


ut  Ave 


JTTLIUS     EICHBEBG, 
TEACHER     OF 
iipjf,    Piano,    Coiupositioii    svnil    Violiii 

Residence  23  South  Street,  near  Summer. 


IW.    EWG-Sia'E    TUAlTEii, 

Teacher   of  Organ,  Piano  and  Musical  Theory. 

Address  at  Oliver  Ditson  &  Co's.,  orChickering  &  Sons-. 


G.  ANDRE  &    CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


GEO. 

L. 

BABCOCK, 

TEiJ^OHER 

OT 

TXM.TfiO    POHTB. 

Address  at 

Geo 

D.  Russell  &  Co's.              586 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at   O.  Ditson   &    Co's,  or  274  Washington  Street. 


Ia.    -W  .    "WHBELEn, 
lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i 
.uK!>r&I..ISH  A,\:U  i:T,.i„tI..1„.V  SXMGXXPr. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


51C  EOOKS 


Golden  "Wreath  (over  200,000  sold)  45.  Nightingale 
New  and  Attractive.  45  New  York  Normal  Song 
Book,  containing  an  oratorio  founded  ou  incidents  of '76.  .38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  roost  pleas- 
ing to  children  of  any  ever  published,  .and  easilv  brought  out, 
15.  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Ilarp.  by  Emerson.  26;  Chsrub.  by  .Johnson,  25; 
Youthtul  Voices,  by  Lang,  3S  OLIVSB  DITSON  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH    ORGANS, 

Manufactured  by  E   L.  IIOLRROOK,  East  M^iUvay.  Mags 
Purchasers  are  iavited  to    »pply  lor  a  circular  coiitaiuing 


NEW  SONG  BOOKS. 

Ossiau's  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  bv  Ossian  E  Hodge.  (Words  and  Mu.sic)  '25 
cts.  Shilling  Song  Book.  No.  3,  containing  New  and 
Popular  Sougs  that  have  appeared  since  the  publication  of 
Nos.  1  and  2  many  of  whicli  are  not  to  be-found  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVEB  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


E.  &  G.  Ct.  hook, 

TREMONT  AVENUE  near  EOXBURY  LINE 


ASCN 


HAMLIN'S 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  the 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deoDS  and  all  o*her  SDiall  organs.  [See  our  illustrated  Cata- 
!n^ite  for  explicit  testimony  to  their  superiority  from  a  major- 
itv  of  the  most  eminent  nrfranists  in  America.} 

CAUTION  TO  PURCHASKRS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  adverti.-ie  quite  different  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     Thi.s  is  not  true. 

The  eiicellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  meiLsure 
of  essentia!  differences  of  construction,  which,  being  pitteuted, 
cannot  he  u^ed  by  othermakers.  From  these  arise  their  better 
quality  and  volume  of  tone,  aod  capacity  for  expression. 
Every  Cabinet  Organ  hjis  upon  its  name  board,  in  full,  the 
words -'MASON  &   HAMLIN  CABINET  ORGA'^^" 

WAllEHOOMS;  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

O.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


■  LYOM  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

I?IU8IC    FBeLISMEKS, 

Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Me.-isrs.  O.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

0=-ln  addition  to  the  publications  of  Messrs.  O.  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Mu.sic  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 


]\'ew  Mitsic  for  8al)batli  Schools. 

Sabbath  Scliool  Trumpet. 

A    COLLECTION   OP 

Hymns  and  Tunes,  Chants  and  Anthems, 


THE    ORIGIN    OF    THE    SEASONS," 

BY 

W.  O.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
*'•  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  arid  one  that  csnnot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  uioi^t  attractive  that  has  been 
published  It  Is  ea.sily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

thrice.  In  boards  30  ;  pJiper  25.  .Hist  published  by  Oliver 
Ditson  &  Co.,  277  Wasbiugtou  Street. 


Mendelssolin  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Clas.ses  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Outer  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston,  Mass. 


Tbe  Most  Popular  Piano   Songs. 

'"Twas  Eveninc.  at  the  Window."  Hoffman.  30 

"Do  they  pray  for  me  at  Uome?"  Fishr.  30 

'■I'm  louely  since  my  Mother  died."  Thompson.  30 

"I  live  for  those  who  love  me."  Clark.  SO 

"Tenting  on  the  old  Camp  Ground.''  Kittredge.  30 

"I'd  Choose  to  he  a  Baliy."    (Comic).  30 

Copies  mailed,  post-paid  on  receipt  of  price.  Oliver  Dit- 
SOU  &  Co.,  Publishers,  277  Washington  Street. 


'vV^'V'V  ♦ 


Whole  No.  619. 


BOSTON,    SATURDAY,    DEC.    2  4,    18  6  4. 


Vol.  XXIV.  No.  20. 


Bach's  "  Triple  Concerto"  in  D  minor. 

A     REMINISCENCE     OF     BOSTON     CONCERTS    IN 
18.5.S. 

The  interest  attendin<r  the  revival  of  this  work 
in  Mr.  Otto  Dresel's  present  series  of  concerts, 
carries  us  back  to  the  scene  of  that  irentleman's 
earliest  concerts  here,  held  far  above  the  crowd, 
as  it  were,  in  a  remote  little  "upper  chamber" 
upon  Tremont  Street, — there  beinp;  no  nice 
Chiekerinn;  hall  at  that  time.  Then  it  was  that 
he,  with  brother  artists,  gave  us  a  first  and  mem- 
orable impression  Cto  "fit  audience,  thouo;h  few") 
ef  Bach's  D-minor  Concerto,  the  last  of  the  two 
which  the  grand  old  master  composed  for  three 
pianos,  or  more  properly  clavichords,  yihh  accom- 
paniment of  two  violins,  viola  and  violoncello. 
Partly  to  strengthen  by  comparison  the  impres- 
sion made  by  that  work  now,  and  partly  for  the 
pleasure  of  recalling  the  fine  group  of  pianists 
who  were  its  interpreters  at  that  time,  we  repro- 
duce here  some  portions  of  our  record  of  Mr. 
Dresel's  fifth  and  last  Soiree,  March  5,  1853. 
(The  other  numbers  of  the  programme  were  a 
highly  original  and  interesting  Trio  of  Mr.  Dre- 
sel's for  piano,  violin,  and  'cello ;  Beethoven's  Son- 
ata for  violin  and  piano  in  F  ;  Etudes  and  other 
smaller  pieces  from  Chopin  and  Stephen  Heller  : 
and  Hummel's  Septet,  the  piano  part  played  by 
Scharfenberg  with  full  accompaniments — flute, 
oboe,  horn,  viola,  'cello,  and  double-bass,  by 
member  of  the  old  "  Germania  Society." 

THE  CONCERTO 

From  the  newest  to  the  oldest  ; — yet  to  the 
audience  literally  new,  while  in  quality  it  has  the 
perennial  newness  and  freshness  of  genius.  The 
Concerto  of  Sebastian  Bach,  for  three  pianos, 
with  string  quartet  accompaniment, — this  was 
really  the  great  feature  of  the  evening.  This 
work  has  been  much  played  in  Germany  of  late 
years  ;  and  it  is  the  piece  in  which  Mendelssohn 
once,  in  London,  distinguished  himself  to  sui'h  ad- 
vantage over  Moscheles  and  Thalbei'g,  by  the  re- 
markable cadence  which  he  extemporized,  after 
each  had  by  previous  understanding  essayed  the 
like  at  points  indicated  in  the  preceding  move- 
ments ;  that  remarkable  triumph  has  become  a 
tradition  in  London.  Our  three  pianists  attempted 
no  such  flights,  but  adhered  to  the  written  te.xt. 
This  Concerto  was  only  for  the  first  time  published 
in  1845,  and  owes  its  origin,  it  is  said,  to  the  fact 
that  the  father  wished  to  exercise  his  two  oldest 
sons,  W.  Friedemann  and  C.  Ph.  Emanuel,  in  all 
sorts  of  delivery.  Friedemann  left  the  paternal 
house  and  went  to  Dresden  in  17.3.3,  at  the  age  of 
twenfy-three  ;  Emanuel  went  to  Berlin  in  1738,  at 
the  at;e  of  twenty -four.  Hence  it  is  presumed  that 
this  Concerto  was  composed  before  1733.  and  in 
the  most  brilliant  period  of  the  grand  old  master's 
creative  activity.  The  editor  of  the  score  directs 
by  way  of  preface  that  :  "  The  string  accompaifl- 
ments  should  be  kept  subdued  and  delicate  ;  the 
three  pianos  must  be  of  equal  strength  and  excel- 
lence, but  all  the  better  for  a  little  variety  in 
coloring  of  tone.  The  three  players  must  wholly 
lay  aside  tlie  more  modern  style  of  playing,  never 
raise  the  dampers,  but  carry  their  parts  through 
with  sobriety,  delicacy,  and  in  strict  time.  Nei- 
ther one  must  wish  to  be  prominent  over  his  fel- 
lows, since  they  all  three  have  equal  right,  and 
there  are  only  a  few  passages  more  for  the  first 
piano.   The  hammering  and  lifeless  mode  of  play- 


ing, now-a-days  sometimes  esteemed  BncJi-Lh, 
must  be  utterly  avoided ;  for  the  old  pianists 
(harpsichordists)  sang  upon  their  instruments  and 
delivered  the  music  with  warmth,  nay  with  in- 
spiration, and  yet  con  discrezione, — or  with  mod- 
esty, as  they   used   to  call  it." 

We  think  we  may  say  that  these  conditions 
were  on  Wednesday  evening  pretty  nearly  ful- 
filled. Jael  took  the  first  piano,  his  by  right  of 
almost  unlimited  facility  of  execution  ;  and  his 
was  most  distinctly  heard,  as  a  matter  of  course, 
being  the  highest  part  and  having  more  of  the 
expansion  and  ornamental  part  of  the  mel^ody  ; 
yet  that  the 'second  and  third,  Scharfenberg 
and  Dresel.  were  not  wanting,  was  evident  fi'om 
the  perfect  unity  with  which  all  moved  together, 
and  from  the  general  breadth  and  fullness  of  tone, 
espei'ially  where  the  vigorous  and  noble  themes 
so  often  ran  in  unison.  The  pianos  were  three 
of  Chickering's  newest,  (not  exactly  equal,  the 
first  being  of  seven,  the  others  of  six  octaves, — 
but  either  of  them  a  "  Grand"  compared  with 
anything  that  old  Bach's  boys  had  to  play  on  ;) 
all  of  beautiful  and  refined  tone,  and  great  even- 
ness throughout,  surpassing  even  those  esteemed 
his  best  before  his  manufaotory  was  destroyed  by 
fire;  indeed  these  new  instruments  seemed  to  have 
come  out  tried  and  purified,  as  it  were,  from 
"  the  refiner's  fire."  The  accompaniments,  by 
Messsrs.  Schultze  and  Meisel  (violin),  Meyer 
(viola),  and  Bergmann  and  Balcke  ('cello  and 
contra-basso,  on  oner  part,)  were  delicately  and 
neatly  given,  though  it  was  difficult  to  subdue 
the  piercing  violin  tones  fully  to  the  standard  of 
of  the  pianos.  Of  the  music  itself  what  shall  we 
say  ?  Let  no  one  henceforth  talk  of  Bach  as  "dry" 
and  learned  ;  for  here  every  movement  was  full 
of  charm,  of  humanity,  of  poetry,  of  wisdom, 
— in  a  word  of  genius,  the  most  sound  and 
wholesome  and  harmonious.  With  no  pretention,' 
none  of  the  modern  straining  for  effect,  no  curious 
episodes,  or  strange  modulations,  how  the  ming- 
ling strains  of  melody  flowed  on  like  a  full,  clear, 
limpid  river,  as  If  from  an  inexhaustible  source, 
yet  with  no  waste,  and  to  an  unwavering  goal  1 
The  neatness,  the  transparency,  the  easy  contin- 
uous on-flow  of  the  music,  so  large  and  strong  in 
the  first  movement,  were  perfectly  refreshing  to 
the  sense  and  satisfying  to  the  soul  ;  here  was 
"  no  nonsense,"  and  no  stupid  gravity  in  the 
avoidance  thereof.  It  realized  the  most  loving 
traditions  of  Bach.  The  second  movement,  in 
the  six  eight  SIcIliano  rhythm,  opens  with  the 
daintiest,  and  most  delicately  piquant  style  of 
melody  that  could  be  imagined — sweet  and  full 
of  sensibility  and  poetry,  however, — and  soon 
proves  its  right  to  be  dainty,  by  melting  and  run- 
ning away  in  a  right  hearty,  frank  and  affection- 
ately cheerful  stream  of  melody,  until  the  pause, 
filled  by  the  airy  little  cadencefromjaell's  flying 
fingers,  anil  the  good  old-fashioned,  orthodox 
Adagio  half-close,  leading  at  once  into  the  Alle- 
gro Fugue  ;  of  course  Bach  could  not  get  through 
without  that.  And  how  beautiful  the  theme  of 
that  fugue  1  how  gracefully  passed  about,  till  Its 
outline,  everywhere  reflected  in  the  mingling 
currents  of  the  instruments,  had  that  unity  in 
variety  that  you  see  in  the  wavy  surface  of  the 
full  mountain  brook,  descending  to  the  plain,  and 
spreading  swiftly  yet  composedly  along  over  the 
motley,  fairy  pebbles  and  mosses.  Every  now 
and  then  there  seemed  to  be  little  momentary 
breaks,  where  one  part  after  another  would  nim- 
bly shoot  across  in  a  spray  of  soft  and  rapid  little 
denii-seml-quavers, — and  so,  merrily  and  swim- 
mingly on  to  the  end,  which  seems  the  outlet  into 
wider  and  still  waters. 

THE  THREE    PIANISTS. 

The  Septet  was  a  luxurious  feast  of  tones.    So 


was  indeed  the  entire  concert.  And  looking 
back  upon  it,  one  of  the  most  interesting  features 
was  the  marked,  yet  harmonious  contrast  of  the 
three  pianists.  Dresel,  nervous,  fastidious,  self- 
exacting,  critical,  anxiously  loyal  to  an  artistic 
ideal,  caring  mainly  for  the  music  and  the  mas- 
ter's thought,  and  despising  all  parade  of  mere 
performance,  somewhat  moodv  withal,  and  with  a 
touch  of  genius  in  him  : — Jaell,  happy  as  the 
day  is  long,  plump-full  of  music  to  his  fingers' 
ends,  revelling  in  unbounded  faculty  of  execu- 
tion, able  and  happy  to  Interpret  (and  always 
with  true  and  characteristic,  as  wi  11  as  polish- 
ed, elegant  expression)  the  works  of  all  sorts  of 
masters, — a  sort  of  young  Rossini  or  Alboniof  the 
piano ;  and  Scharfenberg,  the  quietest,  and 
most  balanced  of  the  three,  with  less  of  genius 
■than  the  first,  less  of  child-like  exuberance  of 
strength  and  nervous  energy  than  the  second,  yet 
more  of  the  sound  and  practical  morale  of  a  sub- 
stantial artist,  perhaps,  than  either.  He  is  the 
natural  middle  of  the  group  :  and  all  are  large 
and  genuine  enough  to  meet  like  brothers  on  the 
comrjjon  ground  of  Art.  The  contrast  in  their 
stvles  of  playing  is  in  correspondence  with  the 
characters  and  faces  of  the  men,  Jaell  has  a 
touch  unrivalled  for  limpid  purity  and  roundness 
of  tone,  never  shows  a  painful  sign  of  exertion, 
and  marches  smilingly  through  all  the  difficult 
music  that  anybodv  overwrote,  as  through  a  per- 
petual banquet  hall.  Dresel  Is  as  unlike  this  as 
possible  :  his  nervous  manner,  as  if  in  close  mortal 
conflict  with  difficulties,  his  crisp,  staccato,  criti- 
cally nice  touch,  his  sacrifice  of  llteralitles  and 
common  readings  to  carefully  refined,  character- 
istic conceptions  of  an  author  or  a  tempo,  his 
tendency  to  be  himself  the  poet  in  his  readings  of 
the  great-tone  poets, — all  this  charms  the  like- 
minded  and  wins  upon  the  thoughtful,  but  is  apt 
to  prepossess  unfavorably  those  who  look  most  to 
externals,  or  who  regard  a  pianist  more  with 
reference  to  his  instrument  and  the  right  humor- 
ing thereof,  or  his  public  and  the  right  humoring 
thereof  also,  than  they  do  with  main  reference 
to  musical  expression.  He  does  not  pretend 
to  the  character  of  a  great  executant  and  many 
times  would  rather  see  Jaell  ride  some  cheval-de- 
hatlaille  of  a  favorite  master,  than  mount  the 
hard-mouthed  Pegasus  himself  Scharfenberg, 
like  a  sound,  loyal  artist,  renders  all  his  music 
with  unblemished  accuracy,  and  manly  absence 
of  all  nonJense  and  weakness.  We  may  think  it 
a  privilege  to  have  heard  them  all.  Would  that 
such  fortunate  conjunction  of  good  stars  might 
longer  last ! 


Death  of  P.  Scudo. 

(From  the  Lower  Rhine  Musik-Zeitung.) 
It  isnot  longsinceFior"ntino  died,  and  musical 
criticism  in  Paris  has  again  suffered  a  severe 
loss  ;  Pierre  Scudo,  the  musical  critic  of  the  Revue 
des  deux  Mondes  and  some  other  Parisian  pe- 
riodicals, fell  a  victim,  on  the  21st  October,  at 
Blols,  to  the  attacks  of  madness  which,  for  some 
months  previously,  had  prevented  his  pursuing 
his  professional  avocations  and  necessitated  bis 
retirement  from  public  life. 

Scudo  was  born  on  the  8th  June,  180G,  at 
Venice.  He  went,  however,  at  an  early  age  to 
Paris,  and,  when  about  eighteen,  was  admitted 
into  Choron's  Musical  Institute.  How  he  found 
his  way  to  France,  and  what  took  him  to  Paris 
is  something  we  do  not  know.  His  eccentric 
manners  rendered  him  a  favorite  with  his  fellow 
students,  among  whom  was  Duprez,  afterwards 
soVelebrated  as  a  singer.  Choron  usually  called 
him  his  Court  Jesfei'.  Plis  voice  was  insignificant, 
and  his  musical  knowledge  still  more  so  ;  but  he 
possessed  an    intelligent    mind,  to   which  were 
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added  the  impulses  and  nature  of  an  Italian,  to- 
{jether  with  jzreat  eonfideni-e  in  himself.  As  he 
was  continually  engaged  in  musical  pursuits  at 
the  Institute,  his  practical  education  was  advanc- 
ed by  the  study  of  classical  works,  which  Choron 
made  his  pupils  sinrr,  almost  to  the  exclusion  of 
ali  others.  Technical  vocal  instruction,  proper- 
ly so  called,  was  imparted  only  in  a  defective 
manner,  so  that  Scudo  never  properly  learned 
how  to  sing;.  Notwithstanilinjr  this,  he  was  se- 
lected, owing  principally  to  his  nationality,  to 
sustain  a  second  part  in  II  Viacigin  a  Reims,  an 
opera  composed  by  Rossini  expressly  for  the  coro- 
nation of  Charles  X.  in  1824. 

In  consequence  of  the  Revolution  of*  1830, 
Choron's  School  for  Church-Music  was  closed, 
and  Scudo  compelled  to  look  about  for  some 
means  ot  gaining  a  livelihood. '  From  this  period, 
M.  Fdtis,  as  he  tells  ^s  in  his  Bioffraphie  Univer- 
selle,  vol.  VII,  lost  sight  of  him,  but  was  informed 
that  he  became  a  clarionet  player  in  a  regiment- 
al band,  and,  in  1832,  was  stationed  at  Nantes. 
IK  is  said,  at  the  same  period,  to  have  plunged 
into  the  writings  of  the  theosophers  Jacob  Bohme, 
Van  Helmont,  St.  JIartin,  and  others.  Fetis 
mentions  the  fast  as  a  mere  report,  but  if  it  be 
true,  now,  that  Scudo  has  so  unfortunately  feUen 
a  victim  to  mental  derangement,  it  carries  with 
it  greater  weight  than  would  otherwise  have  been 
the  case,  since  it  is  suggestive  of  a  previous  ec- 
centric tendency  in  his  mind.  That,  however, 
he  devoted  the  period  in  question  to  the  task  of 
making  up. for  lost  time  seems  highly  probable, 
-  and  may  be  asserted  with  tolerable  certainty, 
from  his  subsequent  appearance  as  an  author. 

After  his  return  to  Paris,  he  gave  lessons  in 
singing.  He  wrote,  also,  a  large  number  of  songs, 
or  romances,  many  of  which  were  published,  jnd, 
for  a  time  were  popular  among  i/iletlanti.  Fetis 
gives  the  title  of  two  or  three  dozen,  but  passes  a 
very  severe  judgment  on  them.  What  we  re- 
member to  have  seen  of  them  proves,  it  is  true, 
that  composition  was  not  the  sphere  in  which 
Scudo  was  destined  to  shine.  In  the  accompani- 
ments, also,  of  these  romances  we  perceive  what 
was  either  a  striking  want  of  acquaintance 
with  the  elements  of  harmony,  or  unpardonable 
haste. 

He  did  much  more  in  the  way  of  musical  criti- 
cism, or,  perhaps,  to  speak  more  correctly,  of  re- 
porting ma!tters  coianectedwith  music  ;  for  he  did 
not  possess  sufficient  acquirements  to  write  ster- 
ling criticism  founded  upon  theoretical  analysis 
of  a  work  of  art.  We  should,  however,  be  doing 
him  injustice  were  we  to  go  so  far  as  to  deny  him 
the  musical  knowledge  necessary  for  an  inde- 
pendent aesthetic  opinion  on  music;  and  in  exact- 
ly the  same  degree  that  the  Judgment  Fetis 
passes  on  him  as  a  composer  is  correct,  what  he 
says  about  him  as  a  writer  on  music  is  ill-natured 
and  unjust.  If  we  leave  out  of  consideration  a 
partiality  for  the  Italians,  his  countrymen,  which 
sometimes  exercised  a  strong  influence  on  him, 
Scudo  was,  above  all,  one  of  the  few  Parisiafn 
critics  who  gave  utterance  to  his  conscientious 
convictions,  and  never  allowed  himself  to  be 
swayed  by  any  considerations  whatever  save 
those  of  art.  He  possessed,  moreover,  a  polished 
and  attractive  style,  especially  and  laudably  re- 
markable from  the  fact  of  his  being  free  from  that 
continual  striving  after  esprit  which  besets  so 
many  feuillelon  wnttiTS,  and  of  his  never  being 
tempted  into  coloring  his  judgment  one  way  or 
the  other  for  the  sake  of  a  witty  idea,  or  into 
wounding  any  one  personally,  although,  es- 
pecially in  the  last  yearsof  his  life,  he  despatched 
many  subjects  very  curtly,  and  was  frequently 
harsh  and  dogmatical.  As  one  of  the  writers,  for 
many  years,  on  the  Revue  ties  deux  Mdndea^he 
had,  it  is  true,  succeeded  in  making  himself  a 
sort  of  authority  on  musical  matters,  and  in  as- 
serting his  equality  with  the  other  talented  con- 
tributors to  that  periodical. 

His  articles  in  the  Revue  and  other  publica- 
tions he  gave  to  the  world  under  various  collec- 
tive titles  in  the  years  1850,  1854,  1859,1860, 
and  1864.  H6  wrote,  likewise,  a  kind  of  art- 
romance  :  Le  ■  Chevalier  Sard,  which  has  been 
translated  into  German.  The  Niederrheinisclie 
Muuk-Zeitung  also  reproduced  many  his  articles, 


though  often  obliired  to  oppose  him,  es|iecially  in 
his  opinions  on  German  art.  On  the  other  hand, 
however,  he  expressed  unbounded  admiration  of 
German  and  especially  Rhenish  concert  per- 
formances, with  which  he  became  acquainted 
only  a  few  years  since,  while,  according  to  his 
own  assertion,  the  oratorio  choruses  transported 
him  into  a  completely  new  sphere  of  artistic  en- 
joyment. 

His  intellect  began  to  be  deranged  at  the  com- 
mencement of  the  present  y'fear,  and  at  lart,  his 
disease  degenerated  into  downright  madness,  so 
that  his  death — which  occurred  on  the  21st  Octo- 
ber— must  be  looked  on  as  a  blessing,  by  all  who 
felt  any  interest  in  liim.  L.  BiSCHOFF. 

Cologne,  November  5. 


The  London  Athenwum,  in  announcing  the 
death  of  M.  Scudo,  says  : 

The  rank  of  French  journalists  has  been  just 
narrowed  by  the  death  of  M.  Scudo,  whose 
writings  on  music  have  been  long  popular  witli  a 
certain  section  of  connoisseurs,  and  by  the  chas- 
tity and  elegance  of  their  style  have  made  them- 
selves welcome  elsewhere  than  in  Paris.  Tried, 
however,  without  reference  to  manner,  their  es- 
sential weakness,  absence  of  generosity,  and  ig- 
norance of  all  that  passed,  save  in  one  dearly 
beloved  corner  of  the  world  of  art,  render  them 
valueless  for  the  purposes  of  reference.  Devoted 
to  the  elder  school  of  of  Italian  Opera  composers 
and  singers  (many  of  whom  he  idolized  only  by 
hearsay), M.  Scudo  was,  among  all  specious  critics 
of  modern  times,  the  most  resolute  to  hold  no 
communion  with  all  that  was  passing  round  him. 
It  was  so  easy  to  talk  of  La  Coltellini  (afterwards 
Madame  Mericoffre)  as  a  singer  to  whom  no 
woman_  in  the  later  degenerate  days  was  worthy 
to  hold  the  candle  ;  so  easy  to  repeat,  for  ever 
andever,raptures  overCimarosa's  "Matrimonio," 
and  Mozart's  "  Trio  of  Masks,"  in  "  Don  Juan," 
and  "  Voi  che  sapete  !"  Nothing  could  be  more 
absurd  (because  of  its  contemptuous  ignorance) 
than  the  manner  in  which  M.  Scudo  would  lay 
down  the  law  concerning  music  in  England, 
which  country  (he  once  avowedly  declared  in  our 
hearing)  contained /lothing  worth  the  trouble  of 
a  visit.  And  yet  he  did  not  hesitate,  therefore, 
to  speak,  ex  cathedra,  of  our  oratorio  perform- 
ances, and  of  Handel  as  a  fossil  composer,  and  to 
insult  Mendelssohn  !  M.  Scudo  became  more 
dogmatic  and  slighter  in  his  criticisms  as  years 
went  on  ;  more  and  more  obviously  carried  away 
by  that  overweening  temper  which,  by  its  bigotry, 
fancies  it  can  defy  time  and  itsinevifable  changes 
of  loss,  and  gain.  At  length  his  mind,  which 
could  never  have  been  a  strong  or  healthy  one, 
gave  way  ;  and,  after  a  short  period  of  violent 
distemperature,  he  died  at  Blois,  in  confinement. 
— The  successor  of  M.  Fiorentino  as  a  dramatic 
critic,  M.  Horace  Viel-Castel, — a  duller  writer 
but  a  far  more  honest  judge  than  that  avowedly 
purchaseable  person, — also,  died  a  few  days 
since,  in  or  near  Paris. 


Halle,  Pkussia,  Nov.  13. — I  promised  to  write 
as  soon  as  I  should  have  anything  to  say  ;  four  weeks 
have  passed  since  my  arrival,  hut  only  the  last  has 
brought  fruits  worth  storing.  Halle,  indeed,  is  by  no 
means  an  unmusical  place  :  how  could  it  be  so,  when 
it  is  the  residence  of  Robert  Frauz  ?  But  it  has 
its  season,  and  that  has  onlyjust  commencpd.  Every 
winter  brings  a  series  of^  four  classical  subscription 
concerts,  alternating  %vith  five  of  the  "Berj"  Associa- 
tion, a  sort  of  social  club.  TheSe,  as  well  as  the 
frequent  performances  of  the  "  Sing- Akademie,"  are 
under  the  direction  of  Franz,  to  whom,  also,  the 
University  Choir  (consisting  of  students)  owe  their 
perfect  rendering  of  the  sentences,  motets,  &c.,  at  the 
bi-weekly  academic  service.  For  j'cars  past,  too,  all 
the  artists,  great  and  small,  who  visit  Leipzig,  as  the 
central  point  of  all   musical  interest,  let  their  light 


shine  also  upon  Halle,  and  find  there  •  a  critical 
and  appreciative  audience. 

But  also  i-n  humbler  spheres,  a  healthy  taste  and 
love  for  music  cannot  but  be  cultivated,  when  an  ob- 
scure restaurant  advertises,  joined  to  creature  com- 
forts, progr.immes  like  this  :  Trio  by  Beethoven  ; 
'Cello  Solo  hy  Kunimer ;  Quartet  by  Haydn  ;  or  f 
Sonata  for  Piano  and  Violin  by  Beethoven,  Trio  by 
Hummel,  Quartet  by  Mozart  ; — or  when  an  amatenr 
orchestral  Union  promises  (to  the  accompaniment  of 
beer  and  pipes,  and  for  a  mere  nominal  price  of  ad- 
mission) Beethoven's  7th  Symphony,  a  Pastorale  by 
Bach,  Mendelssohn's  "  Fair  Melusina,"  and  a  Fan- 
ta«ie  from  Lohenririn  !  Several  times  a  week,  too, 
the  ears  of  the  people  are  fed  by  grand  old  Chorals 
and  Motets,  or  beautiful  secular  Quartets  by  Men- 
delssohn, Hauptmann  &c.,  from  the  throats  of  the 
singing  boys  (the  same  institution  to  which  Luther 
belonged  in  his  youth)  as  they  wander  through  the 
streets  and  sing  before  the  houses  of  their  patrons. 
True,  distance  sometimes  lends  enchantment  to  the 
sound ;  for  a  sensitive  musical  ear  may  be  hurt  hy  an 
occasional  swerving  from  the  true  pitch  of  one  or  the 
other  of  tlyj  fresh  young  voices  ;  but  the  music  still 
remains,  and  cannot  fail  to  find  its  way  into  the  hearts 
of  the  hearers. 

No  less  impressive  is  another  old  custom  still  ex- 
tant in  Halle.  Every  evening,  at  9  o'clock,  from  one 
of  the  five  towers  that  lend  such  beauty  to  the  mar- 
ket-place, the  Thurmer,  or  watchman,  on  some  wind 
instrument,  plays  a  solemn  choral,  repeating  it  to 
each  quarter  of  the  globe.  Often  this  is  followed  hy 
the  touching  hymn  for  the  dead.  :  "  How  they  so 
gently  rest,"  ordered  hy  bereaved  friends  in  memory 
of  their  departed.  The  effect  is  most  beautiful  :  one 
would  almost  imagine  the  strains  to  come  direct  from 
heaven. 

The  first  subscription  concert  took  place  last  week  ; 
the  first  of  the  "Berg"  series  last  evening.  The  or- 
chestra consists  of  about  40  performers,  who  are  ad- 
mirably drilled  by  their  leader,  E.  John,  imd  inspired 
by  Franz  as  conductor.and  they  play  with  much  spirit. 
An  orchestra  Sidte  by  Bach,  Mendelssohn's  "Scotch 
Symphony,"  a  Symphony  in  Dby  Haydn,  and  Cheru- 
bini's  overture  to  Les  deux  Jour}i€es  were  the  composi- 
tions I  heard  from  them.  The  first  plea.sed  and  inter- 
ested me  most,  in  every  way.  It  consists  of  a  Prelude, 
Aria,  Gavotte,  Bourree',  and  Gif/ue,  characteristic  of  the 
composer  throughout,  and  yet  in  his  most  popular 
and  comprehensible  style.  The  first  violin  was  taken 
by  Ferdin.and  David,  (who  was  announced  as  one  of 
the  solo-performers  of  the  evening),  and  it  was'delight- 
ful  to  .see  how  evidently  he  enjoyed  his  part,  and  with 
what  zest  Franz  and  the  whole  orchestra  entered  into 
the  thing.  The  Aria  was  a  violin  solo  inexpressi- 
bly beautifid,  like  a  soul  ;  soaring  heaven-ward  and 
most  exquisitely  was  it  rendered  by  David.  Then 
came  the  merry  Gavotte  ;  fresh  and  charming  as  if 
composed  yesterday  (only  that  no  one  living  could 
have  written  it)  ;  the  rough,  heavy  Bourree.,  and 
the  stately  Gigiie — calling  up  to  our  fancy's  eye  the 
lords  and  dames  of  old,  whose  measured  movements 
perchance  followed  these  same  strains.  In  his  regu- 
lar solos,  David  rather  disappointed  me.  They 
were  mere  bravura  pieces  ;  a.  Concerto  hy  viotti, 
and  a'composition  of  his'  own  ;  and  though  his  execu- 
tion was  admirable,  I  found  the  performance  rather 
tedious.  Far  more  gratifying  to  me  was  the  playing 
of^dmund  Singer,  "Court-virtuoso,"  from  Stntt- 
gart,  who  appeared  at  the  "Berg"  concert.  ( Query  : 
If  a  piano-virtuoso  is  one  who  is  perfect  on  the  piano, 
a  violin-virtuoso,  ditto  on  the  violin,  what  is  the 
perfection  of  a  "  Court-virtuoso"  1)  He  produced 
a  violin  Concerto  of  Paganinf,  and  Bach's  Cliaconne, 
in  a  manner  which  carried  away  all  his  hearers. 
Ease  of  execution,  breadth  and  purity  of  tone,  depth 
of  feehng,  artistic  refinement,  all  these  are  his  to  a 
rare  degree.  I  supposenone  but  Joachim  can  dojiis. 
tice  to  the  Cliaconne  of  Bach,  or  make  it  quite  clear  to 
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to  the  unprofessional  hearer  ;  hnt  Singer  tlirew  mofe 
light  on  it  thnn  any  one  from  whom  I  have  ever 
heard  it,  and  overcame  its  mai'vellous  difficnlties  in 
a  masterly  manner.  The  vocal  part  of  these  concerts 
was  not  of  sufficient  importance  to  require  particular 
mentSon. 

A  few  days  ago  I  had  the  great  satisfaction  of 
Tiearing,  for  tire  first  time  in  my  life,a  "Gewandhaus" 
concert  in  Leipzig.  It  was  with  strange  feelings  that 
I  entered  that  hall,  so  far-famed  in  modern  musical 
history,  so  fraugfit  with  associations  of  the  deepest 
interest.  A  description  is  unnecessary,  as  better  ones 
tlian  mine  would  be  have  repeatedly  appeared  in 
your  Journal  ; — but  for  which,  indeed,  I  shonid  have 
been  sadly  disappointed  in  the  size  aud  locality  of 
the  room.  Asa  whole,  the  programme  was  not  as 
perfect  as  I  could  have  wished  to  hear  ;  but  two  of 
the  four  numbers  were  alone  worth  coming  across 
tTie  ocean  to  hear— They  were  Cherubini's  sparkling) 
vigorous  Overture  to  "  Les  Ahei^cerrafjes ,^'  and  Beet 
hoven's  &o!ca.  The  perfection,  the  spirit,  the  e'Znn 
with  which  these  were  rendered,  surpassed  my 
highest  expectations,  and  delighted  me  beyond  mea- 
sure. The  instruments  were  so  marvellously  balanced, 
the  shading  so  exquisite  !  there  was  such  unanimity 
and  precision  !  In  the  overture,  there  occurs  a  piano 
passage  for  the  violins:  I  never  heard  anything  so 
beautifully  rendered  ;  it  was  like  the  softrustling  of 
the  wind  in  the  tree-tops.  And  in  the  crescendos, 
the  forte  passages,  there  was  a  vigor,  a  life,  that 
made  one's  pulses  throb.  But  all  my  expressions  of 
enthusiasm  will  give  no  adequate  impi-essTon  of  tlie 
reality  to  those  who  have  never  been  so  fortu- 
nate as  to  hear  this  wonderful  orchestra  ;  al!  tliat  ■'■ 
can  say  of  it  only  appears  very  tame  compared  to  my 
recollections. 

The  remaining  numbers  of  the  programme  wer^ 
a  Cliaraaerbild,  "  Faust,"  by  Rubinstein,  magnifi' 
■cently  played,  bat  inappreciable  at  one  hearing  ;  and 
a  Piano  Concerto  by  Mr.  Jacques  Rosenhain,  per- 
formed by  himself  : — a  modern  composition,executed 
with  modern  brilliancy,  and  in  my  humble  opinion 
hardly  worthj  of  a  place  in   a  Gewandhaus  concert. 

At  present  the  good  people  of  Halle  are  all  ex- 
citement over  the  expected  advent  of  Carlotta  Patti 
and  companions.  While  all  laugh  and  pretend  to 
be  disgusted  at  Ullmann's  flaming  placards  and 
pompous  advertisements,  and  groan  at  the  unheard 
'of  price  of  tickets,  (1 J  and  2  Thalers),  the  latter  are 
nearly  all  disposed  of,  and  nothing  else  is  talked 
about.  In  my  next  I  will  tell  you  how  H  U  M 
BUG,  though  not  as  much  at  home  in  Germany 
as  in  America,  is  as  omnipotent  here  as  there, 

M. 

[The  following  letter,  from  our  Regular  Correspondent, 
though  Auly  mailed,  failed  to  reach  U8  in  season  for  the  last 
number.]' 

New  York,  Dec.  6. — I  read  your  melancholy 
article  on  the  lost  11]  musical  importance  of  Boston, 
with  the  greatest  sympathy,  and  now  regret  that  I 
have  no  softer  balsam  for  your  wounded  lieart  to 
offer,  than  a  report  of  such  harmonious  enjoyments  as 
"  you  seem  so  much  to  feel  the  need  of.  And  yet  you 
have  a  splendid  organ,  around  which  all  the  Boston 
music-making  seems  lately  to  have  concentrated  itself; 
organists  of  all  kinds  springing  out  of  the  earth  like 
grass.  We  have  no  such  organ  hero  ;  but  we  have  a 
Philharmonic  Society  in  New  York  ;  one  in  Brook- 
lyn ;  and,  lest  a  week  should  pass  without  a  sym- 
phony concert,  Mr.  Thedore  Thomas  has  con- 
ceived the  happy  idea  of  giving  five  "  Sinfonie- 
Soir^es"  during  the  winter,  in  which,  besides  the 
classical  orchestral  works  of  Haydn,  Stozart,  Beet- 
hoven, Schumann,  and  Mendelssohn,  novelities  of  all 
kinds  will  be  produced. 

The  first  Soiree  took  place   in  Irving  Hall  on  the 
3rd  December.     The  orchestra  numbered  some  fifty 


or  sixty  of  our  best  orchestral  players, 
programme  : 


n.jnr PcptVioven 

ori,"  (Clemenza  di  Tito.) 
Mozart 
SHss  Fanny  Raymond. 

r.    Op.  21 Chopin 

arshetto  and  Finale. 
Mr,  S.    B.  Mills. 


» Fr  Lachoer. 

iirintionen  imdMarsrh. 
Introduction  und  Fuge. 


Suite.  Op.  11^,  Tl 

1.   Pricludinrn.  8 

2.  Menuetto. 

(First  tim 

Orchestra. 
Cavatina.  "Ah  s'eptinto."  (Bonna  Caritea,!.  .Mendt'lssohn. 

Mis  Fanny  Raymond. 
Dramatic  Symphony,  Romeo  and  Juliet,  Op.  17. .  .Berlioz. 

Second   Part. 

"  Romeo-seul — Tristpsse  — Concert    et  Bal. — Grand  Fate 

chfz    Capijlet." 

{First  time  in  America.) 

Beethoven's  8th  Symphony  was  a  happy  choice  ; 
every  time  I  hear  it,  I  am  struck  with  the  absurdity 
of  Fetis'  division  of  Beethoven's  works  into  three 
styles,  or  periods.  As  he  already  discovers  traces  of 
the  third  style  in  the  7th  Symphony  (op.  92),  I 
presume  that  he  classes  the  symphony  in  qnestion  as 
belonging  to  the  third  manner.  Lenz,  however,  (and 
ofthisFe'tis  seems  to  be  ignorant),  proves  that  the  8th 
symphony  was  composed  before  the  7th.  Here  is 
what  the  learned  Directeur  du  Conservaloire  de  Brnx- 
elles  says  of  the  third  period  :  "  Without  his  (Beet- 
hoven) being  aware  of  it  himself,  his  originality  lost 
something  of  its  spontaneity  in  becoming  systematic  ; 
f  1  the  bounds  within  which  he  had  heretofore  retained  it, 
were  overthrown.  Repetitions  of  the  same  thoughts 
were  pushed  to  excess  ;  the  development  of  the  sub- 
ject he  had  chosen  became  rambling;  tbe  melodic 
thought  was  less  clear,  as  it  became  more  dreamy ; 
the  harmony  bore  a  certain  stamp  of  hardness,  and 
seemed,  from  day  to  day,  to  bear  witness  to  the 
weakening  of  his  memory  of  sound.  Finally,  Beet- 
hoven afl^ected  to  find  new  forms,  less  from  the  effect 
of  a  sudden  inspiration,  than  to  satisfy  the  conditions 
of  a  meditated  plan.  The  works  written  in  this 
direction  of  the  artist's  ideas,  comprise  the  third  period 
of  his  life,  and  his  last  manner.  This  style  is  already 
to  be  noted  in  the  Symphony  in  A." — Fetis,  who 
piques  himself  on  having  discovered  a  philosophy  of 
music,  by  which  lie  is  enabled  to  judge  the  wander- 
ings of  our  great  masters  from  the  path  of  the  beau- 
tiful, has  made  himself  ridiculous  by  his  criticism  of 
Beethoven's  Avorks.  And  this  very  8th  Symphony  leads 
us  to  suspect  that  his  philosophy  is  founded  upon  lit- 
tle,else  than  arrogance.  For  this  work  is  so  very  clear, 
fresh, original,  euphonious  in  every  bar;  such  a  happy 
mood  reigns  in  the  whole,  that  Beethoven  must  have 
l>een  in  an  excellent  humor  when  he  wrote  it. 
Beethoven's  philosophy  pleases  us  more  than  that  of 
M.  Fe'tis. 

The  orchestral  execution  was,  on  the  whole,  good, 
although  a  certain  haste  and  uncertainty  were  per- 
ceptible, especially  in  the  last  two  movements.  It  is 
tobe  regre  tted  that  only  two  rehearsals  were  had; 
and  such  rehearsals  are  rather  a  going  through 
than  a  thorough  study  of  a  work  ;  of  course,  in  them 
an  intelligent  penetration  of  works  in  all  their  formal 
and  orchestral  details  is  not  to  be  thought  of ;  nor 
can  the  director  do  everything  with  his  baton. 

The  Suite,  by  Fr.  Lachner,  was  played  here  for  the 
first  time.  In  a  favorable  sense,  it  is  excellent  co/ie//- 
mr-isler  music;  originality  does  not  come  out  so 
strongly  in  it  as  the  formal  and  contrapuntal  clever- 
ness of  the  composer  ;  and  the  cfTectivc  and  thought- 
ful instrumentation  bears  witness  to  the  experience 
of  the  master  in  the  orchestra.  The  work  pleased 
very  much,  and  we  hope  soon  to  hear  the  second 
Suite,  which  lately  appeared,  by  the  same  composei'. 
The  extract  from  Berlioz's  "  Romeo  and  Juliet" 
Symphony  pleased  us  better  than  most  that  we  have 
heretofore  heard  by  Berlioz.  But  in  all  his  works 
wo  experience  the  feeling  of  "  much  ado  abou 
nothing."     If  Berlioz  had  only  aa  many  happy  ideas 


as  orchestral  effects,  he  would  be  a  great  master. 
Depth  of  conception,  free  contrapuntal  handling  of 
his  motives,  and  iheir  organic  devclopement  into  sig- 
nificant periods, is  in  a  great  measure  wanting  to  him. 
This  poverty  is  not  to  be  ignored,  in  spite  of  the 
most  refined  orchestral  effects. 

Miss  Ratmoni)  made  her  de'but  in  New  York  in 
this  concert.  The  young  lady  in  appearance  is 
pleasing  ;  her  voice,  a  powerful  and  sonorous  mezzo- 
soprano,  exactly  fitted  for  the  execution  of  the 
broad  dramatic  cantilena.  Her  upper  tones  are 
superb  ;  the  medium,  of  softer  timbre  ;  and  the  lower, 
rwt  yet  compact  enough.  Her  choice  of  the  great  Mo- 
zartean  aria  from  La  Cfemenza  di  Tito,  showed  that  she 
had  no  desire  to  tread  the  broad  road,  laid  down  with 
throat-flexibility,  which  is  trodden  by  most  of  our 
concert  singers  ;' although  in  the  aria  by  Mercadantc 
she  gave  signs  of  a  desire  to  acquire  the  Italian  style 
also — but  only  as  means  to  an  end — not  with  the 
selfish  aim  of  sati.<fying  personal  vanity.  How  often 
has  it  not  been  regretted,  both  publicly  and  privately, 
that  the  choice  of  arias  by  our  concert  singers  proves 
their  musical  poverty  and  ignorance  !  Always  the 
same  worn-out  arias,  the  same  stereotyped  cadenzas, 
the  same  ear-breaking  high  tones,  the  same  senti- 
mental tremo-lizing  !  If  our  young  singers  would 
only  search  a  little  among  the  rich  leaves  of  the  sel- 
dom heard  Italian,French,  and  German  masters,  they 
would  not  so  soon  go  out  of  the  ''fashion,"  and  we 
would  forgive  them  a  little  of  their  siliy  "execution." 
Miss  Raymond  is  at  present  in  the  right  path,  and 
will  not,  we  trust,  wander  from  it.  The  Mozart 
aria  she  sang  finely,  and  with  dramatic  truth  she  gave 
the  great  recitative.  In  the  last  movement  we  could 
have  wished  for  a  little  more  fire  ;  but  the  miserable 
accompaniment  of  the  orchestra  was  anything  but  en- 
couraging, and  had  she  not  been  an  excellent  musi- 
cian, she  could  not  have  carried  the  aria  through  in 
spite  of  it.  In  her  second  aria  she  was  fortunate 
enough  to  be  really  supported  by  the  piano-forte  ac- 
companiment of  one  of  our  best  musicians,  Mr. 
Mosenthal.  Miss  Raymond  had  every  reason  to  be 
satisfied  with  her  success,  and  the  artistic  position 
which,  she  desires  as  a  singer  is  certain  to  be  hers. 
We  hope  to  hear  her, as  she  is  mistress  of  the  German 
language,  in  the  songs  of  Schubert,  Schumann,  and 
Robert  Franx. 

Of  the  Mozart  aria,  Otto  Jahn  says:  "The 
second  aria  of  Vitellia  is  the  pearl  of  the  opera, 
and  unquestionably  one  of  the  finest  ever  written. 
In  a  decisive  m  oment,  Vitellia  resolves  to  sacrifice 
her  dearest  "hopes,  her  life,  to  the  noblerMmpulses  of 
her  soul,  whose  j ambitious  striving  has  been 
too  long  directed  to  a  false  goal,  and  raises  herself  to 
true  greatness  thereby.  ■  The  music  characterizes  this 
situation  throughout  ;  it  becomes  a  pscyhological 
picture  which  holds  its  independent  signification  in 
itself,  and  has  but  a  slight  connection  with  the  earlier 
part  of  the  opera,  so  far  as  concerns  the  part  of 
"Vitellia.  By  means  of  this  air,  indeed,  she  steps  out 
of  the  /ranie  of  the  opera,  and  treads  the  ground 
of  concert  music,  partly  through  the  introduction  of 
the  corno  di  bassctto,  which  does  not  shine  by  bra- 
vura, but  is  used  as  a  concertizing  instrument  in  res- 
ponse to  the  voice..  Hero  we  have  all  the  element^ 
of  ])crfect  unity,  the  perfect  beauty  of  musical  form,, 
while  the  sharp  contrasts  of  the  difl^rent  motives  fine- 
ly translate  the  different  phases  of  feeling  in  detail  ; 
and  the  whole  is  penetrated  with  a  poetic  breath,  and 
is  so  noble,  that  the  artistic  satisfaction  it  awakens  ; 
makes  us  forget  that  it  is  somewhat  out  of  place 
amid  its  surroundings  in  the  opera.  The  introducto- 
ry recitative  is  a  masterpiece  of  wonderful  expression; 
and  the  proud  beauty  of  the  aria  is  filled  with  deep 
and  heavy  melancholy,  that  ever  increases  its  charm  ; 
as,  when  we  gaze  on  the  Niobe,  the  feeling  of  pity  is 
transfigured    and    purified    by  that    of  lofty  noble- 
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The  clever  pianist,  S.  B.  Mills,  played  two 
movements  from  Chopin's  F-minor  Concerto  admi- 
rably. His  execution  is  almost  blameless.  His 
touch  is  capable  of  every  shade  ;  and  he  possesses 
the  certainty  and  self-possession  necessary  to  play  a 
Concerto.  If  we  have  sometimes  to  find  fault  with 
his  conception,  yet  his  technical  ability  is  so  satisfac- 
tory, that  it  makes  us  forget  in  some  measure  what  is 
lacking  in  that  respect.  Mr.  Mills  has  long  promised 
to  give  soire'es  of  piano-music  by  classical  masters, 
both  old  and  new.  We  wish  that  he  would  not  stay 
short  at  promises  ;  he  would  certainly  not  fail  to  ob- 
tain the  necessary  support. 

The  success  of  Mr.  Thomas's  undertaking  was  en- 
couraging for  him.  We  have  seldom  seen  a  more 
musical  and  critical  audience  gathered  together.  If 
he  could  manage  to  squeeze  a  few  more  rehearsals 
out  of  his  orchestra,  (for  his  players  were  among  our 
best,  so  that  we  should  have  to'attribute  failure,  not 
success,  to  accident),  his  mission  would  be  satisfac- 
torily fulfilled. 

Lancelot. 

(Second  Letter  from  the  Same.) 
New  Yore,  Dec.  19. — The  second  Philharmonic 
Concert  took  place  at  the  Academy  of  Music  on  Sat- 
urday evening  last.     The  programme  was  this  : 

Symphony  No.  3.  in  A  minor,  Op.  B6 Mendelssohn. 

Chorus  for  Male  voices,  "Die  stille  IVasserrose" Abt. 

German  Liederkranz  of  New  York. 
Under  the  Direction  of  Mr.  Agricol  Paur. 

Concerto  for  Violoncello F.  L.  Ritter. 

Composed  for  and  Dedicated  to  Mr.  P.  Bergner. 

Overture  to  "The  Magic  Flute^' Mozart. 

Chorus  for  Male  voices,  "Festgesang  an  die  KUnstler." 

Mendelssohn. 
German  Liederkranz  of  New  York. 

Descriptive  Overture,  "King  Lear,"  in  C Berlioz. 

Conductor,  Mr.  Theo.  Eisfeld. 

It  is  so  long  since  we  have  had  a  Mendelssohn 
Symphony  on  the  programme,  that  the  fine  "Scotch" 
one  seemed  to  us  almost  a  novelty — and  a  very  ac- 
ceptable one.  The  performance  of  the  orchestra  was 
hardly  so  careful  and  refined  in  some  of  its  shadings 
as  this  symphony  requires;  still  the  execution  was,  on 
the  whole,  creditable.  Sti'ange  to  say,  the  lovely 
"Magic  Flute"  overture,  the  marvel  of  melody  and 
science,  was  received  with  almost  perfect  indifference 
by  the  audience.  But  the  sentimental  chorus  for 
male  voices,  by  Abt,  (well  sung,  however,  by  the 
Liederkranz)was  re-demanded.  Can  it  be  possible  that 
twenty-three  years  of  Pliilharmonic  concertizing  has 
not  yet  raised  the  taste  of  the  New  York  pulilic  above 
such  a  stand-point  1  If  this  be  the  rule,  and  notthe 
exception,  then  the  society  must  feel  but  little  en- 
couraged in  its  efforts.  Mr.  Bergner  played  the 
violoncello  Concerto  finely.  His  tone  is  clear,  pure, 
and  full,* and  be  possesses  much  power  of  expression, 
with  a  rare  mastery  over  his  instrument, — and,  what 
is  rarer  still,  a  truly  earnest  and  artistic  spirit.  Ber- 
lioz's overture  to  "King  Lear"  closed  the  concert. 
We  like  the  work  much  ;  it  opens  with  a  grandiose 
theme,  which,  variously  treated,  lends  into  a  spirited 
Allegro  ;  the  principal  motive  of  this  is  contrasted 
with  a  somewhat  tame  cantilena,  to  which,  however, 
much  interest  is  lent  by  the  fine  instrumental  color- 
ing which  is  one  of  Berlioz's  peculiar  characteristics. 

L'  homme  propose,  mats" — sometimes  engagements 
interpose.  We  were  sorry  we  were  unable  to  attend 
Dr.  Cutler's  (so-called)  historical  concert  at  Trin- 
ity church,  which,  from  all  reports,  was  interesting. 
Choruses  and  solos  from  the  best  sacred  works  were 
performed,  besides  various  organ  solos,  sacred — and 
profane.  Much  good  might  be  accomplished  towards 
the  improvement  of  clinrch  music  in  this  city, — for, 
with  some  few  honorable  exceptions,  the  standard  of 
musical  taste  in  our  clioirs  is  at  a  fearfully  low  ebb 
— by  more  frequent  undertakings  of  this  nature. 

Itali.an  Opera  still  goes  on  at  the  Academy.  "Don 
Sebastian,"  by  Donizetti,  has  been  the  last  novelty. 
The  melodies  of  this  opera  have  less  freshness  than 
those  of  his  best  compositions,  but  there  are  some 
good  dramatic  points  about  the  work. 

Lancelot. 


(Communicated). 
CHORAL    FESTIVAL   AT    TRINITY     CHURCH. 

New  York,  Dec.  10.  The  long  expected  Cho- 
ral Festival  proved  so  important  and  interesting  that 
it  demands  special  notice.  The  inauguration  of  the 
new  Chancel  Organ  was  made  the  occasion  for  the 
Festival,  and  it  would  have  been  almost  impossilile 
to  carry  it  through  successfully  without  the  aid  of  the 
new  organ,  which  is  intended  to  supplement  the 
Grand  Organ  in  the  Choral  service  of  Trinity  Church. 
It  is  not  a  large  organ,  but  a  very  effective  one.  It 
has  two  manuals,  of  a  compass  of  4  1-2  octaves,  and  a 
Pedal  of  a  compass  of  29  keys  ;  and  has  24  registers. 
Though  the  number  of  stops  is  comparatively  small, 
yet  the  fact  that  they  all  run  through  the  manual 
will  show  it  to  be  an  effective  instrument.  It  was 
built  by  Hall  &  Labagh,  after  plans  by  Dr.  Cutler. 
It  occupies  a  position  on  one  side  of  the  chancel,  ele- 
vated about  eight  feet  from  the  floor,  and  is  support- 
ed by  a  frame  work  extending  through  the  stone  wal' 
which  divides  the  chancel  from  the  aisle.  It  has  no 
case,  hut  the  larger  metal  pipes  are  displayed  at  full 
length,  both  in  front  and  on  the  sides,  and  are  to  be 
decorated  in  gold  and  colors. 

The  Festival  was  of  a  character  common  in  Eng" 
land,  but  never  before  introduced  in  this  country. 
The  exercises  began  on  Wednesday,  December  7th, 
at  noon,  and  were  performed  by  a  choir  of  one  hun- 
dred male  voices,  mostly  boys,  being  the  united 
choirs  of  Trinity  Church,  New  York,  Holy  Trinity> 
Brooklyn,  and  Church  of  the  Advent,  Boston,  under 
the  direction  of  Dr.  Cutler,  the  accomplished  or- 
ganist of  Trinity.  The  singers  were  clad  in  surplices, 
after  the  manner  of  the  choir  boys  of  the  Church  of 
England.  The  first  part  of  the  programme  was  an 
interesting  lecture  on  music,  by  Kev.  Dr.  Vinton,  of 
Trinity  Church,  which  was  illustrated  by  several  cho- 
ral performances  of  different  styles  of  music,  as  fol- 
lows : 

1.  Gregorian  Chant Gregory  the  Great,  A  D.  690. 

-    "Cantate Domino  Novum." 
All  voices  on  the  melody,  without  organ,  as  in  ancient  times. 

2.  German  Chorale Luther,  a.d.  1629, 

3.  The  Angel  Trio from  Mendelssohn's  '■Klijah." 

Masters  Coker.  Ehrlich  and  Grandin,  of  Trinity  Choir, 

This  was  magnificently  sung  and  commanded  the 
most  earnest  attention  of  the  audience. 

4.  Chorale 

5.  Chant  "Tth  Psalm  of  the  Psalter." James  Turle. 

6.  Organ  Performance Selections  from  Handel's 

"Israel  in  Egypt. " 

In  which  Mr.  George  W.  ^lorgau  displayed  his 
wonderful  command  of  the  pedals. 

7.  Organ  Fantasia.     With  Pedal  Ohlig.ito Cutler, 

Founded  on  the  Kev.  .Tohn  Henry  Hopkins's  celebrated  Carol, 

"We  three  Kings  of  Orientare." 

This  fantasia  was  in  polyphonic  style,  in  which  Dr. 
Cutler  is  especially  admirable,  both  as  composer  and 
executant. 

8.  Solo  and  Chorus Handel's  "Messiah.'' 

"O  thou  that  tellest." 
Solo  by  Master  Grandin. 
Contralto  of  Trinity  Choir.      Sung  in  a  very  clear 
and  effective  voice. 

9.  Duet  and  Chorus Handel's  ".Tndas  Maccabsens," 

"Hail  Judea,  happy  land." 
Duet,  by  .Masters  Tate  and  .Tamison. 

10.  Solo  Handel's  "Samson." 

"Total  Eclip,se." 
Mr.  Samuel  D.  Mayer. 

Mr.  Mayer's   clear   voice  rendered   this   beautiful 

solo  with  excellent  effect. 

11.  Solo Handel's  "Messiah." 

"I  know  that  my  Redeemer  liveth." 
Master  Ehrlich. 
One  of  the  sopranos  of  Trinity  Choir.     Sung  with 
excellent  finish  and  expression. 

12.  Luther's  .Judgment  Hymn.  Organ  Accompaniment  by 
Mr.  S.  P.  Taylor,  probably  the  olde'^t  organist  in  this  country. 
— Born  soon  after  Handel's  time.— Now  eighty-five  years  of 
age. — Began  his  musical  career  seventy-si~x  years  ago  as  a 
choirboy  in  England. —Has 'played  the  organ  since  the  age 
of  twelve.— Came  to  America  in  1806.— Was  appointed  organ- 
ist Rt  Christ  Church,  Ann  f^treet.  New  York  in  1807.— Was 
the  first  to  introduce  the  chant  in  church  service  in  New 
York. 

Part  II. 

1.  Solo Handel's  "Judas  Maccabssus." 

"Sound  an  Alarm  !" 
Mr.  George  L.  Weeks,  Jr. 


•  This  was  given  in  a  very  energetic  and  effective 
manner.  It  was  accompanied  on  the  Chancel  Organ 
by  Mr,  W.  H.  Walter,  of  Trinity  Chapel,  and  on 
the  grand  organ  by  Dr.  Cutler. 

2.  Solo Mendelssohn's  "Elijah." 

"Near  ye,  Isr.Tel." 
Master  Richard  Coker,  "First  Soprano  Trinity  Choir. 

This  was  the  most  interesting  solo  of  all.  Master 
Coker's  beautiful  soprano  voice  created  a  marked 
sensation,  and  was  listened  to  with  breathless  atten- 
tion. 

3.  Air from  Haydn's  "Creation.'* 

Mr.  Gecrge  E.  Aiken. 

4.  Gloria ...from  Haydn's  3d  Mass. 

The  solos  were  finely  rendered  by  Masters  Coker 
and  Pratt,  and  Messrs.  Weeks  and  Giles. 

5.  Offertoire,  for  the  Organ  (abridged) L   Wely. 

Mr.  George  W.  Morgan. 
6    Quartet from   Mendelssohn's  "Elijah." 

This  beautiful  Quartet  was  •without  accompani- 
ment, and  was  given  with  fine  feeling  and  delicate 
expression.     The  voices  were  well  balanced. 

7.  Toccata  In  F Bach. 

Mr.  Charles  J.  Hopkins. 

Here  was  the  true  organ  music,  and  justice  was 
done  it  by  Mr.  Hopkins.  The  effect  was  glorious. 
If  there  is  an  organ  in  the  country  which  for  power 
and  grandeur  may  dispute  the  palm  with  the  Great 
Organ  in  the  Boston  Music  H.all,  it  is  that  of  Trini- 
ty Church.  Lest  the  reader  may  regard  this  as  an 
exaggeration  let  him  consider  that  there  are  upon  , 
the  Manuals  of  this  organ  six  sixteen-foot  stops,  two 
of  these  being  16  feet  reeds  ;  besides  these,  a  32  feet 
open  stop  in  the  Pedals.   ["If,"  indeed. — Ed.] 

8.  Handel's  Grand  Hallelujah  Chorus. 
Accompanied  by  the  full   power  of  both   organs, 

and  rendered  with  splendid  power  and  precision. 
The  vast  edifice  seemed  to  surge  and  rock  as  wave 
after  wave  of  the  rich  music  poured  into  it  from  the 
laboring  organs  and  the  pealing  voices  of  the  choir. 
It  was  an  admirable  and  fitting  climax  to  all  that 
had  preceded. 

The  accompaniments  on  the  Grand  Organ,  when- 
ever it  was  used  in  connection  with  the  Chancel  Or- 
gan, were  by  Mr.  W.  H.  Walter,  organist  of 
Trinity  Chapel,  New  York. 

Though  the  weather  was  exceedingly  unfavorable, 
on  Wednesday,  the  church  was  well  filled.  It  was 
repeated  on  Thursday  evening,  and  so  great  was  the 
desire  to  attend,  that  though  it  was  advertised  to  com- 
mence at  eight  o'clock,  at  seven  every  seat  and  every 
spot  of  standing  room  was  occupied  ;  it  was  estimat- 
ed that  over  one  thousand  persons  were  unable  to 
gain  admission. 

For  this  reason,  it  was  repeated  again  on  Friday 
evening,  and  to  a  crowded  audience.  It  was  a  nota- 
ble event  in  our  musical  history  and  will  be  long  re- 
membered by  every  one  who  took  part  in  it,  or  had 
the  pleasure  of  listening.  It  is  intended  to  make  it 
an  annual  Festival,  and  it  will  become  an  important 
institution  ;  it  must  have  a  most  pure  and  healthy 
influence  upon  public  taste,  especially  in  the  matter 
of  Church  music.  The  superiority  of  a  choir  of  male 
voices  over  one  of  mixed  voices,  in  the  elements  of 
unity,  precision  and  energy,  must  be  apparent  to  ev- 
ery listener.  [? — En.]  The  admirable  fulness 
nerve,  and  vigor  of  the  boys'  voices  is  the  proper 
counterpart  to  the  solid  and  substantial  timbre  of  the 
voices  of  men. 

The  responsibility  of  this  Festival  has  been  entire- 
ly on  the  shoulders  of  Dr.  Cutler,  and  to  his  untiring 
zeal  and  energy  is  due  the  credit  of  it.  Those  who 
assisted  have  faithfully  done  their  best.    Their  reward 

will  be  the  remembrance  of  a  true  success. 

*  «  * 

Philadelphia,  Dec.  18. — The  first  soiree  of 
Messrs.  Wolfsohn  and  Thomas  was  a  most  agree- 
able affair.  The  Schumann  quartet  (piano  and 
strings)  .  was  the  chief  attraction.  Mr  Thomas 
played  Vieuxtemps'  Concerto  Appassionata.    Despite 
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fine  fine  performance,  it  seemed  out  of  place  in  a 
classical  concert.  The  same  may  be  said  of  Mr. 
Wolfsohn's  "F.anst"  transcription.  A  suite  of  siiort 
piano  pieces  ("Alhum-Blaetter"),  by  Mr.  'Wolfsohn, 
was  much  admired. 

Another  active  ap:eney  in  encouraging  an.l  improv- 
ing the  taste  for  good  music  is  the  "Philadelphia 
Quintette  Club."  This  organization  was  formed 
early  last  summer,  .ind  consists  of  Messrs.  Gaert- 
NER,  Jarvis,  M.  H.  Cross,  Plagemann  and 
Charles  Schmitz.  Their  weekly  matinees  are 
well  attended,  and  the  enterprise  seems  successful. 

Mr.  C.  Schmitz  has  been  frequently  mentioned 
in  these  letters  as  one  of  our  most  excellent  perform- 
ers on  the  violoncello.  He  was  recently  elected  as 
conductor  of  the  "Germania  Orchestra,"  vice  Carl 
Sentz.  As  Mr.  Schmitz  is  the  youngest  member 
of  the  society,  this  confidence  implies  a  great  compli- 
ment. "We  can  only  regret  that  the  Germania  is  the 
best  and  largest  orchestra  we  dare  boast  of.  There 
is  certainly  enough  materia!  among  us  for  the  com- 
position of  a  band  larger  and  better  than  Mr.Sehmitz's 
orchestra.  Why  will  none  of  the  musical  froternih/ 
do  something  to  pro»'e  that  large  orchestral  works 
can  be  produced  in  one  city.  s. 


Ci*' 
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Paris. 

Theatre  Ltrique.  The  correspondent  of  the 
Orchestra,  Nov.  1,  writes  : 

M.  Carvalho,  in  resuming  the  management  of  this 
theatre,  has  completely  changed  the  character  of  its 
repertoire,  and  with  the  exception  of  "Faust,"  and 
Gretry's  "Epreuve  Villacjeoise,"  seems  to  count  on 
the.  importation  of  the  works  of  Italian  and  German 
composers  as  the  surest  way  to  induce  the  public  to 
patronize  his  theatre.  The  first  opera  he  produced, 
"Rigofeito,"  was  successful ;  "  Don  Pasquale"  was 
also  favorably  received,  and  his  third  essay,  "  T'7<i/rt- 
ta,"  with  Mile.  Nillsen  as  the  heroine,  will,  I  think, 
encourage  him  to  persevere  in  his  idea. 

Mile.  Nillsen  is  a  pupil  of  M.  Wartel,  who,  many 
Tears  back,  held  an  honorable  position  in  our  opera 
QS  the  sitpplemento  of  Adolphe  Nourrit.  Latterly  he 
has  devoted  his  attention  to  teaching,  and  his  first 
pupil  was  Mile.  Trebelli,  now  Mile.  TrebelliBet- 
tini.  Tou  see  he  began  well.  His  second  is  Mile. 
Nillsen,  for  I  can  hardly  mention  his  son,  who  has 
not  voice  enough  to  count  as  one  of  the  singers  of  M. 
Carvalho's  (ro"/)e,  but  whose  excellent  qualities  as 
comedian  render  him  very  useful  in  such  parts  as 
Sparafiicile,  in  "Riqoletto,"  Francntrippa,  in  "Reine 
Topaie ;"  in  fact  wliat  are  technically  termed  ■'charac- 
ter" parts.  Mile.  Nilhsen  ("country-woman  of  Mad- 
ame Lind-Goldschmidt)  is  very  3'oung  ;  only  nine- 
teen. She  is  tall,  with  fair  hair,'  expressive  fealnres, 
extremely  lady-like,  and  has  one  of  the  most  beauti- 
ful voices  (particularly  in  the  upper  notes)  I  have 
heard  for  a  long  time.  She  was  very  nervous,  and 
the  "Brindisi"  was  not  given  so  brilliantly  as  a  more 
experienced  artist  would  have  sung  it ;  but  she  fought 
bravely  against  her  emotion,  and  at  the  end  of  the 
first  act  had  made  a  favourable  impression  on  the 
audience.  This  impression  increased  as  the  piece 
went  on,  and  at  the  end  she  had  achieved  a  decided 
success.  She  sang  much  better  the  second  time,  on 
Saturday.  Some  few  days  ago  I  expressed  a  wish 
that  this  year  might  give  ns  spme  Malibran  "en 
herbe."  I'm  not  quite  sure  that  Mile.  Nillsen  will 
not  turn  out  to  be  the  treasure  we  seek .  If  she  works 
carefully,  I  believe  in  a  great  success  hereafter.  The 
only  objection  I  have  to  make  is,  that  I  think  her  a 
year  too  young  for  a  Paris  theatre.  Had  she  spent 
some  few'  months  in  trying  her  powers  in  the  prov- 
inces, I  think  it  would  have  been  wiser.  The 
house  was  crowded  on  the  first  night ;  and  among 
the  persons  assembled  to  witness  the  d(!biit  I  noticed 
Mile.  Adelina  Patti,  and  Madame  Doche,  who  first 
played  the  part  at  the  Gymnase. 

Theatre  Italien.  Among  the  performances  of 
the  last  month  were  Roberto  Devereux,  with'FrasQhim, 
Delle  Sedie  and  Mme.  De  la  Grange  ;  L'  Elisir  d' 
Amore,  with  Adelina  Patti,  Naudin  and  Scalcse 
(whom  some  call  the  best  iw^o since  Lablache);  Rig- 
oletto,  11  Barbiere,  Travinta,  and  Don  Giovanni,  of 
which  the  Musxcal  World's  correspondent  says  : 
On  Sunday  Don  Giowannj  was  given  at  the  Italiens 


with  the  following  cast : — Donna  Anna,  Madame 
Lagrange;  Elvira,  Mile.  Vanderbeck  ;  Zerlina, 
Mile.  Adelina  Patti ;  Don  Giovanni,  Signor  Delle- 
Sedie  ;  Ottavio.  Signor  Baragli ;  Leporello,  Signor 
Scalese;  the  Commcndatorc,  Signor  Antonucd. 
Take  away  Mile.  Patti,  Signor  Scalese,  and  perhaps 
Mile.  Vanderbeck,  whose  Elvira  was  more  than  re- 
spectable, and  the  cast  is  literally  below  criticism,  and 
quite  unworthy  of  the  Italian  Opera  of  Paris.  I  did 
not  witness  the  performance  on  Sunday,  but  shall  at- 
tend the  next,  were  it  for  nothing  else"  than  to  hear 
and, 'see  Mile.  Patti  in  Zerlina,  which  is  adorable. 
The  Sisters  Marchisio  appear  shortly  in  Semiramide. 
Brignoli — one  spoiled  tenor — after  hissing  dis- 
comfiture in  Spain,  which  they  say  Mas  undeserved — 
made  a  siicessful  debut  Nov,  27th  in  Marta  ;  Patti 
singing  the  part  of  "mi-lady  ;"  Mme.  Meric-La- 
blache,  that  of  Nancy,  and  Delle-Sedie  and  Scalese 
the  other  male  parts.  Patti  was  to  sing  also  in  Linda, 
apd  as  Ninetta  in  La  Gazza  Ladra. 

Grand  Opera.  The  new  piece,  Roland  a  Ron- 
cevaux,  by  M.  Mermel,  appears  to  hold  its  ground- 
and  has  had  frequent  repetitions,  breaking  the  never- 
ending  round  of  the  Meyerbeer,  HaMvy  and  Rossini 
Grand-Opera  works  par  excellence.  Of  the^e,  during 
November,  there  came  round  La  Juive,  with  Villa- 
ret  as  the  Jew,  Obin,  the  Cardinal,  Mile.  Sax,  Ra- 
chel, Mile,  de  Taisy,  the  princess,  and  Warot,  as  the 
prince;  Guillanme  Tell,  Le  Trouvere  (Trovatore) 
with  Miles.  Sax  and  Sannier,  MM.  More're  and  Du- 
mestre  ; — Huguenots  ("Sax,  More're,  Obin  and  Faure); 
Rossini's  Comte  Onj,  and  on  the  same  evening  the 
first  performance  of  a  Conservatory  prize  Cantata, 
Ivanhoe,  by  M.  Sieg,  pupil  of  Ambrose  Thomas. — 
The  Orc//estra  correspondent  has  had  a  peep  at  Mey- 
erbeer's mysterious  posthumous  "L'  Africaine,"  now 
under  rehearsal,  .and  lets  this  much  of  the  cat  out  of 
the  bag : 

In  Act  I  the  scene  is  laid  in  Lisbon,  and  we  find 
Tnes  (Mile.  Marie  Battu)  deploring  the  loss  of  her 
lover,  Vasco  di  Gama.  She  is  confirmed  in  her  be- 
lief in  his  death  by  her  father,  L'Amiral  (M.  Castel- 
mary),  and  her  future  husband,  Don  Pedro  (M.  Bel- 
val),  for  whom  (he  being  a  basso)  she  has  not  the 
slightest  affection.  (Did  you  ever  he.ar  of  a  f)n,s.<;o 
who  !fns  successful  in  his  love-making  1  I  except  of 
course  Peters  in  the  "  Etoiie  du  Nord,"  but  even  he 
is  now  played  by  a  baritone. 

Vasco  di  Gmna  is  not  dead  ;  he  has  returned  from 
his  voyage,  and  in  the  finale  we  find  the  Grand  In- 
quisiteiir  and  other  wise  men  of  Lisbon  assembled 
under  the  presidency  of  Don  Pedro  to  discuss  the 
plans  he  proposes  for  a  second  voyage.  He  recounts, 
his  travels,  tells  of  the  countries  he  has  discovered, 
and  the  perils  he  has  passed  through  ;  and  to  prove 
the  truth  of  his  statement,  he  brings  forward,  as  wit- 
nesses, two  captives  .'  C^lil-a,  Queen  of  Madagascar 
(Mile.  Saxe),  and  Neluslc^  (M.  Faure).  iThey, 
however,  disappoint  his  expectations,  and  refuse  to 
say  a  single  word.  The  council  in  a  scene  of  great 
confusion,  some  being  for  and  some  against  TV/5co, 
proceed  to  vote  ;  and  the  result  proclaimed  by  Don 
Pedro  (vvho  intends  turning  his  rival's  dtscoveries  to 
his  own  advantage),  is  unfavorable  to  our  hero.  He, 
forgetting  the  respect  due  to  the  court,  abuses  his 
judges,  and  is  recompensed  by  a  most  eflective  ana- 
tligine.  pronounced  against  him  by  the  Grand  In- 
quisitor. 

In  the  second  act,  Vasco  is  in  prison.  He  sleeps  ; 
and  in  his  dreams  pronounces  the  name  otlne's,  much 
to  the  sorrow  of  CMlika,  who,  notwithstanding  her 
attack  of  muteness  in  the  previous  act,  is  devotedly 
attached  to  him  Nelusko  enters,  designing  to  re- 
venge himself  on  T'u.sco  by  taking  his  life.  The.  air 
sung  by  Faure  in  this  situation  is  one  of  the  great 
effects  of  the  two  acts  now  ready,  and  will  become 
classic  in  the  R:iritone  repertoire.  Vit.^co  awakes, 
aad  this  would  be  assassin  retires  in  confusion. 
Our  traveller's  thoughts  dwell  continually  on  his 
voyages,  and  he  draws  a  rude  map  of  his  discoveries 
on  his  prison  wall.  C^llka,  who  observes  him  atten- 
tively, and  who  appears  to  have  a  natural' genius  for 
geography,  corrects  the  faults  of  his  design,  and 
points  out  the  real  track  ho  has  until  now  sought  in 
vain,  and  he  in  his  thankfulness  tells  her  he  loves 
her  (of  course  the  "  je  t'ainie"),  and  we  have  the 
necessary  "situation"  for  a  love  duet.  In^s  and  Don 
Pedro,  attended  by  Nelusko,  arrive  just  in  time  to 
witness  the  end  of  this  tcniler  scene.  Ings  tells  her 
lover  that  she  has  married  Don  Pedre  in  order  to  se- 
cure his  liberation  from  captivity.  -Viisco  declares 
that  he  has  never  loved  but  her  ;  that  Cdika  is  only  a 


slave,  and  that  he  gives  her  into  her  power.  Von 
Pedro,  who  has  also  something  to  say,  announces 
that  ho  is  named  by  the  Council  chief  of  the  expedi- 
tion which  Vasco  had  promised  to  undertake,  and 
the  second  act  ends  wtth  a  finale  in  which  the  despair 
of  7nes  and  her  lover  are  the  most  prominent  fea- 
tures. 

The  song  at  the  commencement  of  the  opera  in 
which  /nes  mourns  the  loss  of  her  lover  is  thoroughly 
German  in  chnracter,  amUis  one  of  the  most  charm- 
ing "Lieder"  I  have  ever  heard.  A  well  written  ter- 
zetto for  Ines,  her  father,  and  Don  Pedro  follows  ;  hut 
the  great  effect  of  the  first  act  is  in  the  finale.  It  be- 
gins with  a  marcl»as  fine  as  that  of  the  "  Propliete," 
which  is  followed  by  a  phrase  sung  in  unison  by 
the  basses,  which  pbiys  a  great  part  throughout  the 
finMe,and  is  worked  out  with  all  the  science  for  which 
Meyerbeer  was  so  distinguished.  "We  have  X^asco's 
grand  recitative,  the  analhhne,  and  the  act  fini-slics 
wiih  a  well  written  and  exciting  allegro.  In  the 
second  act  I  noticed  a  berceuse  for  C^'lika,  the  second 
part  of  which,  sung  when  she  hears  Vnsro  pronounce 
in  his  sleep  the  nnme  of  Ines,  is  by  its  passionate 
character  in  strong  opposition  to  the  quiet  charm  of 
the  opening  phrase.  I  have  already  mentioned  the 
great  effect  of  Fnure's  air.  In  the  finale  there  are  a 
fine  sextuor  without  accompaniment  and  a  well  writ- 
ten strelte  :  and  the  act  concludes  with  a  new  effect, 
an  unaccompanied  ensemble  which  (unlike  "  La  Ca- 
lunnia"  in  Rossln's  "  Barbiere'')  va  diniinuendomntW 
the  curtain  falls.  Every  one  Is  doing  his  best  to 
make  the  execution  worthy  of  the  great  composer. 
The  two  c7i.^/s  rfc  .SCT-!W.»,  MM.  Vauthrot  and  Victor 
Masse',  are  Indefatigable.  M.  Naudin  is  working  hard 
to  rid  himself  of  his  Italian  accent,  and  no  doubt  when 
the  opera  is  ready  for  the  public  our  new  tenor  will 
be  quite  equal  to  the  diflicult  task  he  has  under- 
taken. 

Paris  Popular  Concerts. — A  correspondent  of 
the  London  Musical  World,  writes  : 

"  Being  in  Paris  last  Sunday,  the  6th  inst.,  1  at- 
tended the  "Concert  Populaire"  of  classical  music, 
given  at  the  Cirque  Napoleon,  under  the  direction 
ofM.  Pasdeloup.  It  is  now  four  years  since  M. 
Pasdeloup  so  successfully  inaugurated  these  Sunday 
afternoon  concerts  ;  and  the  one  I  am  going  to  notice 
was  the  third  of  the  first  series  of  the  present  season. 
The  follos'ing  was  the  programme  : — 

Overture,  "  Rnler  of  the  Spirits" TVeber. 

Symphony  in  G  minor Mozirt. 

Allp^retto  un  poco  ap:itato  (Lobgesang).  .-. . .  .Mendel.'^sotin. 

Concerto  in  B  flat  (No.  2  ) Beetlioven . 

Suite  in  D,  for  Orchestra Franz  L.achner. 

I  was  agreeably  surprised  to  find  a  closely  pack- 
ed audience  of  nearly  4000  persons,  listening  with' 
the  most  religious  attention  from  first  to  last,  to  a 
kind  of  music  with  which  certainly  they  are  not 
familiar,  and  showing,  throughout,  real  judgment 
in  their  manifestations  of  approval.  Tlfe  orchestra 
over  which  M.  Pasdeloup  presides  Is  both  numerous 
and  efficient,  and  I  was  particularly  pleased  witli  the 
precision  and  brilliancy  of  the  stringed  instruments. 
The  double  basses  especially  (twelve  in  number) 
appeared  to  mo  strikingly  sonorous.  The  flutes, 
oboes,  and  clarinets  on  the  contrary,  I  found  rather 
weak,  and  altogclher  not  to  he  compared  with  the 
performers  in  our  London  orchestras.  "Weber's  over- 
ture was  correctly  played,  but  lacked  spirit  and  en- 
thusiasm. Mozart's  symphony  went  better,  although 
the  andante  wa_s  tMken  prnvoklngly  quick.  The 
minuet,  however,  made  amends,  and  pleased  so  mur-h 
that  it  was  vociferously  encored.  The  beautiful, 
movcmentin  G  minor  from  Mendelssohn's  symphony 
to  the  Lobgesanq,  was  taken  a  shade  too  fast,  and  wns 
rather  deffclent  in  accent  and  color,  A  repetition, 
nevertheless,  was  unanime  'sly  called  for,  anil  grant- 
ed accordingly.  Beethoven's  easy,  but  not  the  less 
acceptable,  pinno-forte  concerto  was  the  most  com- 
plete and  satlyfaciorv  performance  of  the  whole  con- 
cert, firstly  liccnu^e  M.  Rilter  really  played  it  to  per- 
fection (Iiiirodiicing  a  clever  and  effective  cadenza 
of  his  own)  •  and,  secondly,  because  it  was  splendid- 
ly accompanied  by  the  orchestra.  M.  Hitter  was 
•greatly  applauded  at  the  end  of  each  movement,  and 
after  the 7fii((/e  was  rewarded  by  a  general  call,  in 
which  the  orchestra  joined  OfF.  Lachmer's  Sw/fe, 
the  v.ariations  had  the  lion's  share,  being  the  most 
attractive  part  of  the  work,  and  meeting  with  a  very 
animated  performance  on  the  part  of  the  orehostrn. 
As  conductor,  M.  Pasdeloup  seems  very  zealous  and 
painstaking,  thongh  at  times  he  is  overanxious  and 
gets  fidgety  in  consequence.  His  readings  are  gen- 
erally correct  enough,  but  mostly  wanting  in  reflnc- 
nient. 


Dresden. — Here  is  the  programme  of  (he  whole 
series  of  the  six  monthly  subscription   Concerts   by 
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the  Eojal    Capelle    (orchestra),    beginning  October 
26tli  : 

Among  tlie  works  performed  will  be,  at  the  First 
Concert :  Overture  to  Avocreon,  Cherubini  ;  "  Suite," 
No.  2  (E  minor)  Franz  Lachner  (first  time)  ;  Sinfo- 
nia  Eroica  (No.  3,  E  flat  major),  L.  v,  Beeti)0ven.— 
Second  Concert :  Overture  to  Byron's  Alan/red,  R. 
Schumann  ;  Serenade,  composed  in  1779  at  Salzburg; 
Mozart  (first  time  of  performance  ;  this  work  is  at 
present  entirely  unknown)  ;  Concert-Overture  (A 
major),  J.  Rietz  ;  Symphony  (T)  major),  J.  Havdn. 
— Third  Concert  ;  Symphony  (D  minor),  R.  Volk- 
mann  (first  time)  ;  Overture  toj^ie  Schoiie  Mehishe, 
Felix  Mendelssohn-Bartholdy  ;  Concert-Overture 
(D  minor),  F.Heller  (first  time)  ;  Symphony  (No.  1, 
C  major),  L.  v.  Beethoven. — Fourth  Concert  : 
Overture,  Op.  124,  L.  v.  Beethoven  ;  Symphony  (A 
major),  C.  Reinecke  (first  time)  ;  Concert-Overture 
(D  major),  F.  Griiizmacher  (firs*  time)  ;  Symphony 
.(P  major),  Joseph  Haydn,  No.  33  of  Simrock's  edi- 
tion — Fifth  Concert  :  Sympliony  (F.  major),  Theo- 
dore Gouvy  (first  time  ;  Overture,  Scliozo,  and  Fi- 
nale, R.  Schumann  ;  Symphony  (No.  3,  A  minor, 
Felix  Mendelsohn-Bartlioldv. — Sixth  Concert:  Over- 
ture ("  Im  Hochland"  N.  W.  Gade  ;  Symphony  (No. 
1,  C  major),  C.  M.  von  Weber;  overture  to  Rosa- 
munde,  F.Schubert ;  and  Symphony  (No.4  B  flat  ma- 
jor), L.  V.  Beethoven. 

Leipzig. — Classical  Leipzig  has  been  wandering 
after  strange  gods,  going  intoa/ui-ore  about  TJirraan's 
blazing  posters  and  his  Carlotta  Patti  concerts.  Shades 
of  Bach  and  Mendelssohn,  what  are  we  coming  to  ! 
"AM  we  like  sheep  have  gone  astray  !"  Luckily  a 
day  of  repentence  was  at  hand  ;  the  good  old  Saxon 
autumnal  Biisstag  {i.e.  Fast  Day),  which  was  im- 
proved (so  writes  the  Orchestra  man)  after  this  man- 
ner : 

On  the  Bussing  itself,  as  is  here  the  custom,  the 
Riedelscher  Kere('«  gave  a  concert  of  sacred  music  in 
■the  Thomas  Church.  Herr  Riedel  may  have  thought 
that  our  constitutions  were  so  enervated  by  the  Patti 
dissipation  of  the  previous  days  that  nothing  but  a 
strong  course  of  Bach  could  restore  their  tone  ;  for 
the  programme  was  entirely  selected  from  the  works 
of  that  uncompromising  comiioser,  who  himself, 
though,  dearly  loved  a  trip  to  Dresden  to  hear  the 
"pretty  Italian  songs."  The  specimens  selected  were 
thb'^MagniJicat ;  the  cantata,  "  Gottes  Zeit  ist  die  al~ 
lerbeste  .&/(;"  and  the  Second  Part  of  the  "  Weih- 
nachts-Oratorium."  The  unfavorahle  position  of  the 
orchestra  and  the  bad  acoustical  properties  of  the 
Thomas  Church  are  even  more  painfully  perceptible 
in  the  elaborate  part-writing  of  Bach  than  in  the 
broader  style  of  Handel.  Few  of  Bach's  works  are 
more  elaborate  tlian  this  five-part  ''Maf/nijlcat,"  for 
to  these  five  voice  parts  a  most  complicated  orches- 
tral accompaniment  is  added;  the  instruments  them- 
selves being  sometimes  divided  into  two,  at  times  even 
into  three,  clioirs.  The  performance,  mainly,  per- 
haps, owing  to  tile  above-mentioned  causes,  was  most 
unsatisfactory.  But  some  parts  still  showed  how 
grand  they  might  be  if  heard  under  favorable  condi- 
tions. 

The  "  Weihiachts-Oratarium"  is  a  collection  of 
six  cantatas  written  for  the  festivals  at  Clhristmas, 
New  Year,  and  the  Epiphany.  Bach  could  never 
write  a  piece  of  mnsic  at  any  length  without  some 
amount  of  complication  ;  but,  as  a  whole,  the  "Wei/c- 
nachts-Orutoriiim"  is  less  elaborate  and  more  genial 
than  many  of  his  larger  works.  It  also  offers 
a  striking  instance  of  the  great  Cantor's  prudent 
economy.  In  his  time  hardly  any  festive  event  was 
celebrated  without  the  aid  of  music,  and  composers 
were  continually  called  upon  to  provide  occasional 
compositions,  which,  as  is,  and  has  been,  the  fate  of 
such  works,  enjoyed  (and  deserved)  the  most  ephem- 
eral existence.  Bach  was  not  content  to  compose 
worthless  music,  even  to  oblige  a  crowned  head  ;  still 
less  to  allow  his  work  to  fall  into  oblivion.  He  set 
himself  to  the  task  with  a  will,  and  generally,  although 
the  texts  he  had  to  set  to  were  anything  but  inspiring, 
succeeded  in  producing  a  masterpiece.  But  how  was 
a  piece  written  for  a  special  occasion  to  survive  for 
future  generations  f  Bach  went  very  simply  to  work  ; 
he  merely  struck  out  the  old  text,  and  with  little  or 
no  alteration  of  the  music,  except,  perhaps,  occasion- 
al transpositions  and  change!of  obligato  instruments, 
substituted  a  new  text  suitable  to  some  church  festi- 
val. Sueh  proceedings  were  only  possible  at  a  time 
when  the  distinction  between  church  and  secular 
music  was  so  little  marked.  No  less  than  eleven 
of  the  most  important  numbers  of  the  "  Weihnac/its- 
Orutorium"  owe  their  origin  to  occasional  cantatas  in 
praise  of  various  royal  personages.  The  portion 
heard  in  this  performance  treats  of  the  Angelic  vision 


of  the  Shepherds.  The  Pastoral  Symphony  is  most 
lovely  ;  the  orchestra  is  divided  into  two  groups,  one 
consisting  of  flutes, strings, and  organ, the  other  of  two 
oboi  d'amore  and  two  oboida  caccia,  now  represented 
by  clarinets  and  "  Engli.sh  horns  ;"  these  two  choirs 
respond  to  and  mix  with  each  other,  but  always  keep 
their  own  character.  Very  sweet  and  soothing  is 
the  alto  air  "  Srhlafe  meinliebster,"  in  which  the  four 
oboes  are  again  emploved  ;  few  more  tender  cradle 
songs  have  ever  been  written.  The  "Angels'  Hymn" 
is  a  noble  composition.  In  the  last  number,  a  choral, 
the  four  oboes  bring  in,  as  a  connterpoint,  the  subject 
of  the  opening  symphony.  The  whole  oratorio 
would  be  too  long  for  performance,  but  a  most  inter- 
esting selection  might  be  made  from  it  ;  it  would  show 
the  master  in  his  most  amiable,  as  well  as  in  bis 
learned  humor.  The  solo  sirrirers  were  Fraulein 
Alvsleben  and  Fran  Krebs  ;  MichalesI  of  D'csden, 
Herr  Schild  of  Leipzig,  and  Herr  Krause  of  Berlin. 
They  all  acquitted  themselves  satisfactorily;  of  the 
chorus  I  have  already  spoken.  The  orchestra  could 
hardly  be  recognized  as  that  which  plays  in  the  Ge- 
wandliaus,  so  deleterions  is  the  effect  of  the  locality. 
When  will  wealthy  Leipzig  build  a  proper  concert 
room  ? 


Dresden. — The  Dresden  Theatre  has  being  trying 
an  interesting  experiment — the  performance  of  So- 
phocles, great  trilogy,  on  three  successive  evenings. 
The  first  tragedy  "  CEdipus,"  was  given  with  Lach- 
ner's  music  ;  tlie  others,  '  '  (Edipus  in  Colanos"  and 
"Antiffone,"  with  Mendelsshon's,  Some  friends  who 
were  at  the  second  concert  of  the  Dresden  Court  or- 
chestra speak  of  a  serenade  by  Mozart,  composed  in 
1779,  but  only  now  publicly  performed,  as  an  un- 
lucky experiment  in  exhumation,  the  work  being  te- 
dious and  without  a  spark  of  the  Mozart  fire.  The 
orchstra,  they  add,  is  not  to  be  compared  with  that  of 
the  Gewandhaus. 
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Mendelssohn    ftuintette  Club. 

SIXTEENTH    SEASON. 

A  fine  clear  winter  eyening,  a  rarity  in  these 
times,  favored  the  openinr;  of  a  new  series  of  clas- 
sical chamber  concerts.  Right  welcome  was  the 
opportunity,  for  sometime  deferred  and  doubtful, 
to  not  a  few  who  hardly  know  how  to  pass  a  winter 
without  any  hearing  of  the  Quartets,  Quintetsi 
Trios,  of  Mozart,  Beethoven,  Mendelssohn, 
&o.  "We  are  sorry  that  our  friends  of  the  Quin- 
tette Club  felt  obliged  to  begin  so  timidly,  an- 
nouncing only  half  as  many  concerts  as  they  used 
to  do  in  better  times,  when  tbey  occurred  once  a 
fortnight.  Now  the  promise  is  of  four  monthly 
feasts.  So  few,  and  far  between,  they  ought  to 
be  very  good  ones  ;  so  choice  in  programme,  in 
style  and  feeling  of  interpretation,  and  in  the 
quality  of  the  outside  assistance,  as  to  really  sat- 
isfy the  exacting /etw  who  can  always  be  relied 
upon  to  show  an  interest  in  such  concerts  when 
they  are  up  to  the  mark,  and  to  radiate  abroad 
some  new_and  mtje  wide-spread  enthusiasm  for 
the  thing.  Last  Tuesday's  experiment  was  meas- 
urably successful.  The  audience  at  Chickering's 
was  more  than  middling,  though  not  so  large  as 
we  could  wish  to  see  ;  nor  did  it  contain  nearly 
all  of  just  the  persons  whom  one  likes  to  see. 
The  Club,  so  far  as  their  own  performance  went, 
seemed  to  have  studied  well  to  do  their  best,  and 
in  their  rendering  of  the  two  main  articles,  the 
Quintet  and  the  Quartet,  were  at  least  well  up 
to  the  more  creditable  records  of  their  fifteen 
years'  experience.  The  concomitant  "attrac- 
tions" (to  speak  after  the  manner  of  managers) 
were  more  or  less  potent  and  rewarding  as  they 
chimed  in  with  the  tone  and  temper  of  this,  that 
and  the  other  individual  listener.  Let  the  pro- 
gramme tell  the  story. 


1.  15th  Quintet,  in  C  Minor— in  four  parts .Onslow. 

1.  Moderate  espressivo. 

2.  Presto  (Delirej. 

3.  Andante  (Gonvalescenza). 

4.  Allegro  Vivace  (Gu^rigione — Recovery). 

2.  Songs,  "Supplication"  and  "Summer" Kobert  Franz. 

Miss  Addle  S  Ryan. 

■3.  Rondo  Brillant.  for  Piano  and  Violin Franz  Sclinbert. 

Alice  DiittOH  and  Wra.  Sr.hultze. 

4.  Song,  "The  Cottage.  "    No.  1.  Op.  119.  .Robert  Schumann, 

Miss  Addie  S.  Rvan. 

6.  Scherzo,  in  B  flat  Minor,  for  Piano  Solo. Chopin. 

Alice  Dutton. 
6.  13th  Quartet,  in  B  flat.     Op.  130 Beethoven. 

1.  Adacio  DOa  troppe  and  allegro. 

2.  Presto. 

3.  Andante  con  moto  ma  non  t.roppo. 

4.  Allegro  Assai— Alia  danza  tedesoa. 

5.  Adagio  con  molto  espressioue — Cavatina. 

6.  Finale — Allegro. 

The  great  feature  of  this  concert  was,  of  course, 
that  second  of  the  six  so-called  "posthumous" 
Quartets  of  Beethoven.  .  As  long  as  we  could 
have  that  abne,  we  had  no  right  to  complain. 
The  Club  first  introduced  it  to  us  four  yeats  ago, 
when  they  played  it  twice  ;  since  then  they  have 
suffered  it  to  remain  silent,  while  they  have  given 
us  some  first  tastes  of  the  next  in  order  of  those 
great  and  wonderful  tone-poems,  the  Quartet  in 
C-sharp  minor.  Who  was  not  glad  tocomeback 
to  this  one  in  B  flat  again  ?  It  is  the  more  read- 
ily appreciable  of  the  two  ;  at  least,  the  more  en- 
gaging at  a  number  of  points  which  are  pretty 
sure  to  take  hold  of  the  listener  and  carry  him 
along  with  wonder  and  delight.  If  we  could 
judge  by  our  own  feeling,  and  by  that  sort  of 
still  magnetic  sense  of  sympathy  which  one  always 
has  in  a  like-minded  audience,  the  power  and 
beauty  of  the  work  as  a  whole  were  generally  felt 
and  owned,  however  imperfectly  it  was  under- 
stood. To  know  and  understand  such  a  work 
fairly,  is  only  possible  after  many  closely  atten- 
•tive  hearings  and  in  happy  moments.  It  is  no 
small  credit  to  the  skill  and  unanimity  with  which 
the  performers  dealt  with  this  difficult  problem, 
that  they  secured  such'  continuous  and  pleased 
attention  throughout  the  six  important  move- 
ments. The  first  movement  is  a  perpetual  strug- 
gle and  alternation  between  two  moods,  the  som- 
bre, musing  Adagio,  and  impatient  snatches  of 
Allegro,  in  which  one  of  the  four  parts  by  a  sort 
of  pointed  challenge  seems  to  set  the  others  whirl- 
ing off'  in  mad  roulades  ;  these  two  moods  dispute 
the  field  a  long  time.  What  does  it  mean  ?  Why 
ask  ?  The  Presto  in  B-flat  minor  is  exceedingly 
bright  and  light  and  himiorsome;  and  the  way 
that  the  Trio  thereof  (in  the  major^  seems  to 
weep  itself  down  through  several  chromatic  scales, 
in  the  upper  violin,  back  to  the  minor  theme,  is 
strangely  original.  The  long  Andante  (No. 
3)  is  most  crowded  with  meaning  and  with  origi- 
nal traits  of  beauty,  as  well  as  most  complicated 
in  its  polyphonic  structure,  its  interweaving  and 
offsetting  of  voices,  its  restless  refinement  of 
rhythmical  variation.  Yet  what  a  unity  you  feel 
in  it,  what  a  hold  it  keeps  on  you  !  What  a  rich- 
ness of  soul  in  it !  Surely  loneliness  and  deafness 
had  their  compensation  !  Again  the  mood  shifts 
from  serious  to  gay  ;  the  Dartza  Tedesca,  German 
dance,  is  so  exquisitely  graceful,  with  such  a 
swing  to  it,  that  you  are  at  once  among  the  Biir- 
schen  and  the  Mcidcfien  joining  hands  andswing- 
in<i  with  the  music.  A'Vhat  remarkable  varia- 
tions it  takes  on  too,  as  it  waxes  more  excited  ; 
how  the  quick  semiquaver  figure  of  the  violin 
keeps  widening  its  intervals,  like  the  widening 
circles  of  a  top  wolhling  off  its  centre  ;  think  of 
the  caprice  of  letting  the  upper  violin,  going  on 
in  this  swift  figure,  suddenly  dip  once  from  the  G 
ill  all  to  G  below  the  lines,  three  octaves,  and  back 
aiTain  !     iSIo  wonder  the  other  parts  just  touch  a 
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note  hi-rc  and  there  breatWesslv,  in  their  effort 
■to  keep  up.  And  then  the  dance  retreats  in 
fraiiments  out  of  hearing,  lilce  the  waltz  in  Frey- 
scliutz.  Tlie  Ackifjin  (No.  5)  has  a  heavenly 
depth,  serenity  and  fulness  ;  and  then  the  Alle- 
gro Finale  goes  off"  happy  and  jubilant,  with  a 
port  of  pastoral  contentedness  ;  some  marked 
phrases,  especially  one  that  runs  along  in  the  bass, 
recalling  well-known  features  in  the  Pastoral 
Symphony. 

The  Quintet  by  Onslow  undertakes  a  like  va- 
riety and  contrast  of  expression,  but  how  much 
more  conscionsly  and  superficially  !  We  liked 
the  first  and  third  movements  best ;  especially  the 
third,  which  treats  of  "convalescence,"  and  by  its 
rich,  tranquil  harmony,  relieves  the  not  very  edi- 
fying "delirium"  of  the  Preato. 

Slips  Amck  Ddtton,  "the  child  pianist,"  pu- 
pil of  Mr.  Lang,  has  most  remarkable  execution 
and  musical  memory  for  a  child.  If  this  were  not 
the  age  of  "wonder  children,"  it  would  have  been 
astounding  to  hear  her  play  that  Scherzo  of 
Cliopin  so  correctly,  clearly,  with  instantaneous 
firm  grasp  of  its  crowded  chords,  with  due  regard 
to  contrast,  and  entirely  without  notes.  So  too 
in  the  Schubert  Rondo  with  Mr.  ScHULTZE.  Ex- 
traordinary for  a  child  ;  but  then  these  things  are 
not  child  music.  They  belong  to  the  deeper  ex- 
periences of  adults.  No  child  can  jeel  them,  or 
do  more  than  imitate  their  outward  expression 
from  some  model  ; — at  least,  except  in  the 
cases  of  rare  spirituaLprecocity  and  r/eniu-t.  There 
was  nothing  to  show  that  this  precocity  was  any- 
tliing  more  than  mechanical,  executive,  this  ex- 
pression anything  more  than  imitation.  The  in- 
evitable consequence  is.  that  a  real  lover  of  such 
music  misses  the  soul  of  it  in  any  such  rendering, 
Iiowever  remarkable  in  a  technical  point  of  view. 
What  deeper  and  more  inward  qualities  are  yet 
to  develop  themselves  in  this  young  girl,  we  may 
not  conjecture  ;  Vrnt  now  it  looks  very  much  as  if 
all  composers,  all  music  of  all  moods,  were  pretty 
much  alike  to  her,  and  that  the  docility  and  ener- 
gy and  skill  we  see  were  merely  gymnastic.  It 
is  well  to  learn  all  that,  and  we  hope  it  is  laying 
tlic  foundation  for  much  more  in  due  time.  But 
we  do  not  believe  in  bringing  child  players  before 
the  public,  for  their  own  sakes ;  while,  for  the  sake 
of  classical  music  and  classical  audiences,  we  think 
the  Quintette  cannot  hold  their  own  by  bringing 
in  the  aid  of  "wonder  children"  instead  of  artists. 
The  selection  of  the  munic,  however,  showed  the 
best  intention.  So  did  the  selection  of  Miss  Ry- 
Ax's  songs.  She  sang  the  two  by  Franz  better 
than  that  by  Schumann,  especially  the  first  one: 
"  Weil  aiifmir,  du  (hinkles  A  ui/e.  Her  voice  grows 
rirher  and  more  sympathetic,  with  a  little  too 
much  still  of  the  unmodulated  all-open  organ 
tone.  The-songs  required  a  finer  and  less  me- 
rhanical  accompaniment. 

The  second  concert  will  take  place  on  Tuesday 
evening,  Jan.  17. 


Otto  Dresel's  Concerts. 

Mr.  DifESEJ^  must  have  the  feeling  of  success, 
botli  with  himself  and  with  his  audience';  such 
success  as  does  not  always  crown  effort  so  high 
and  uncompromising.  His  last  two  concerts 
came  upon  the  stormiest  and  worst  of  nights  ; 
and  yet  all  were  there,  and  many  more. 
The  last  time,  Chickering's  Hall  was  more  than 
comfortably  filled. — The  programme  of  the 
third    Concert   (Dec.  10)  was  as  follows: 


1.  Concerto  for  Three  Pianos  in  C  mnjor J.  S,  Hacli. 

2    Pastoral  Si-mphony  from    the    Christmas  Oratorio, 
J.  S.  Bneh. 

3.  Concerto .Roh.  Schumann, 

AlIcp:ro  aPft'tuoso  ed  nppassfnnato.     Tnterme7,70.     Finale. 

4.  Intermrazo  and  "  PhantasiestUck" Otto  Presel. 

Impromptu,  E  flat Ferd.  Hiller. 

5.  Larghetto.  from  2nd  Symphony ^.  .BeethoTen. 

6.  "Novelette,"  E.  major Rob.  Schumann. 

Lizst't   Transcription    of  "  Ber  Schaltc,"    Song  by 

Rob.  Franz. 
"  Child   falling  asleep"  from    the    "  Kinderseenen" 

Schumann. 
Lizst's    transcription     of  "  Der    Bote,"    Sonp:    by 

Roi>.  Franz. 

7.  Adagio  and  Finale  from  Second  Concerto Chopin. 

The  selections  from  Bach  and  from  the  Chopin 
Concerto  were  repetitions  from  the  two  first 
concerts.  The  triple  Concerto  was  played  by  the 
same  three  pianists  (Messrs.  Lang,  Leonhard, 
and  Parker),  and  with  the  same  admirable 
artist  nnity  and  true  feeling  as  before,  Mr.  Dresel 
playing  the  string  accompaniments  on  a  fourth 
piano.  We  need  not  say  that  it  was  keenly 
relished.  Still  more  so  the  Pastoral  Symphony  ; 
that  leaped  into  popularity  at  once.  The  two 
pianos  (Dresel  and  Leonhard)*  embodied,  we 
suppose,  the  two  contrasted  groups  of  orchestral 
instruments  described  in  the  account  of  a  Fast 
Day  concert  in  Leipzig  (in  Bach's  own  Tlwmas- 
KircTie)  in  another  column. 

The  principal  novelty  of  the  evening  was  the 
Concerto  by  Schumann  (orchestral  accompani- 
ments on  a  second  pianoj,  which  is  a  work  of 
great  reach  and  remarkable  interest.  It  is  as  bril- 
liant as  it  is  genial,  taxing  the  powers  of  the 
pianist  to  the  utmost.  The  first  and  last  move- 
ments may  have  seemed  long  to  many  ;  and  in- 
deed they  are  long,  considering  to  what  an  in- 
tense pitch  the  appassionalo  is  strained  up.  But 
the  lovely  Intermezzo  is  a  most  refreshing  rest 
between  the  two  ;  and  there  are  charming  and 
original  side  thoughts  and  surprises  in  the  midst 
of  the  two  long  fiery  movements,  especially  that 
sloccalo  chord  tljeme  in  the  first,  which  relieve 
the  strain.      The    execution   was  masterly. 

Of  the  smaller  piano  pieces,  none  seemed  to 
give  greater  satisfaction  than  the  two  of  Mr. 
Dresel's  own  composition  ;  dainty  thoughts 
moulded  into  perfect  form.  The  Novelette  by 
Schumann,  was  a  most  acceptable  repetition. 
Liszt  is  the  inaster  of  ma.sters  in  the  art  of  tran- 
scription of  songs,  making  the  piano  at  the  same 
time  sing  the  song,  clothe  it  with  its  own  accom- 
paniment, and  illustrate  it  with  significant  embel- 
lishment which  is  the  true  reflection  of  its  own 
poetic  spirit.  It  is  here,  we  think,  that  we  find 
Liszt's  gertivs,  rather  than  in  his  large  efforts  at 
original  production,  "  Sipnphonief-Poeliquen,"  or 
what  not.  It  is  to  his  credit  that  he  so  appreci- 
ates and  loves  to  illustrate'  the  songs  of  Franz. 
Nothing  could  be  more  exquisilcly  fine  and  t*-ull)- 
ful  than  hlsfeoliau  harp-llkc  emlii-lllplinentsof the 
song  "  Der  Bote"  which  means  "  The  Messen- 
ger ;"  the  iTiaiden  hangs  her  cythern  at  the  door, 
and  tells  the  night  breeze  to  creep  over  its 
strings  and  bear  the  tones  away  over  the  hills  to 
her  sweetheart.     It  was  played  to  a  charm. 

Mr.  Dresel  finds  great  enjoyment  in  arranging 
choice  movements  of  Symphonies,  &c.,  for  the 
piano.  And  few  muslrlans  can  do  it  so  well,  re- 
taining and  reproducing  so  much  of  the 
essiential  instrumentation  ;  in  fact,  giving  a 
faithful  and.eflectivo  line  engraving,  as  it  were, 
of  the  masterpiece  of  jtainting.  We  have  heard 
orchestras  play  that  Larghetto  of  the  2iid  Sym- 
phony when  we  have  realized  its  beauty  less. 
After  such  a  study,  you  will  hear  it  from   an  or- 


chestra the  next  time  with   a  new  interest  and  a 
more  clairvnynnt  sense. 

This  was  the  programme  of  the  fourth  concert  r 
1     Concerto Rob.  Schumann 

2.  Maznurka.  B  major,  op.  56 , 

Etude,  G  flat '. )  „.      .  , 

Blazourka.  B  minor,  op.  33 (  ^n"?™'  . 

Impromptu.  F  sharp.  .  •  ■  •  • ^ 

3.  B  rakowiak,  Rondo Chopin. 

(Orchestral  accompaniment  for  a  Second   Piano). 

4.  Sonata,  D  minor Beethoven. 

Allcfrro  appassionato.     Adagio.     Finale.       , 

5.  "Rindermaehrchen,"  Etude Moscheles. 

Liszt 's  Transcription  of  the  Hungarian  March,  by  Schubert. 

6.  Berceuse  and  Finale  from  Second  Concerto Chopin. 

This  time,  for  a  variety,  nothing  of  Bach.  The 
old  fellow  will  be  the  more  eagerly  welcomed  the 
next  time..  In  place  of  him  we  had  the.  splendid 
Schumann  Concerto  again,  placed  at  the  begin- 
ning, while  all  were  fresh,  so  that  its  length  did 
not  dull  the  sensibility  to  its  beauties.  And,  bet- 
ter still,  what  almost  everybody  would  have  ask- 
ed for  had  he  dared,  a  Beethoven  Sonata, — one 
of  the  most  thorouchly  poetic  and  romantic  of 
them  all,  that  Sonata  in  D  minor,  concerning 
which  and  the  other  in  F  minor  called  the  "Ap- 
passionato "  Beethoven  said  to  some  one  curious 
about  the  origin:  "Read  Shakespeare's  Tempest." 
How  much  of  the  "Tempest"  may  be  traced  in  it, 
depends  on  the  ingenuity  or  fancy  of  the  student. 
All  that  we  feel  with  certainty  is,  that  the  spirit 
of  the  music  and  the  spirit  of  the  play  are  one  ", 
they  leave  a  wonderfully  like  /eefm^  in  the  mind- 
It  is  the  same  sort  of  enchantment,  though  the 
language  and  the  action  differ.  How  wild,  tem- 
pestuous and  billow}',  how  full  of  awe  and  mar- 
vel, is  the  first  part !  You  may  fancy,  if  you 
please,  that  you  hear  the  pleading  voice  of  Mi- 
randa in  those  human  bits  of  recitative  after  the 
repeat.  The  stately,  full-fraught,  deep  Adagio 
is  at  least  in  keeping  with  the  wisdom  and  moral 
majesty  of  Prospero,  and  the  sublime  sentences 
oft  quoteii  from  his  lips.  The  Finale  is  the  airi- 
est of  inspirations,  graceful  and  fine  and  free  as 
Ariel.  But  it  is  idle  to  carry  the  correspondence 
into  any  detail.  Never  have  we  heard  the  Sona- 
ta so  poetically  rendered  as  .it  was,  its  delicate 
life  so  clearly  liberated  from  all  clogging  thought 
of  notes  or  mechanism  ;  and  we  are  sure  that  to 
the  greatest  number  that  was  the  most  quickening 
and  most  satisfying  thing  of  the  whole  evening. 
Chopin's"Krakowiak"  lost  nothing  of  its  piquan- 
cy and  brightness  by  this  repetition. 

The  four  smaller  pieces  by  Chopin  were  de- 
lightful. The  Elude  in  G  flat,  a  rapid,  sparkling 
figure  carried  through  in  octaves,  seems  to  play 
upon  the  walls  like  dancing  sun-gleams  from  the 
water.  The  Iinprnwptu,  in  F  sharp,  wiih  its 
thoughtful  opening  in  whii'h  the  chord  of  tlie  ninth 
is  so  characteristic,  then  tlie  sudden  change  to  a 
l)ol(l  niariiid  motive  in  D,  then  tlie  rapid,  liquid, 
running  vacation,  surprised  and  charmed  alike 
by  ils  originality  and  by  the  masterly  perfection 
of  the  execution. 

The  glory  of  these- concerts  goes  out  with  the 
old  year, — but.  like  that,  to  be  renewed,  we  Irust. 
yir.  Dresel's  fifth  and  l^'■^  concert,  ski|iping 
Christmas  Eve,  will  be  given  on  Saturday  even- 
ing, Dec.   31. 


CiiiiiSTMAP  Music.  True  to  the  gond  old  cn.p- 
tnm,  the  Hanilul  Mnd  Ibiydri  Socictv  will  pcir.inn 
Handel's  "Messiah,"  not  only  this  oycniiip-  (Christ.. 
niiisEvr),  lint  Id-morrow  (cvenins:  of  Cliri~tiM:is) 
also.  And  to  ailil  interest  to  repeliiion,  they  liave 
cni;figed  dilferent  .solo  singers  for  die  two  perf'orm- 
nnees.  To-ni^ht  we  have  the  old  fiivorireaiul  Queen 
of  Hoston  Oratorio,  Mrs.  Elliot,  (fnrincvly  Miss 
Anna  Stowp:)  in  ilie  ltcjU  sopr.-mn  sdlos  ;  fhrre  will 
he  ;;reiu  interest  to  hear  her  voire  alter  ,-(i  in^iiiv  veiivs 
ofresirh'iire  in  anothiT  eitv  ;  ntso  lint  d./iiuhllidVins- 
cr,  Mrs.  M.  ir.  .Smith,  Miss  Ryan,  eontinlto,  Mr. 
WriiCKLioK,  tenor,  and  Mr.  Wiiitnkt,  hasp.  To- 
morrow evening;,  these  (except  Mr.  Wheeler)  will  be 
replaced  hy  Mrs.  Long  (another  of  the  long  with- 
drawn), Mrs.  ,r.  S.  Oarv  and  Mr.  Rpdolpiisen. 
Zerr.vhn  conducts,  as  usual,  and  Lano  rolls  in  the 
floods  of  the  Great  Oifriin  behind  the  niijjhty  chorus- 
es ;  Schultzk  will  lead  the  orchestra. 
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"OuK  Young  Folks."  Here  it  is !  Number  One, 
January,  1865,  of  the  Illustrated  Monthly  Matjazino 
for  Boys  and  Girls,  which  Ticknor  &  Fields  have 
been  promising  to  Young  America.  And  it  comes 
with  such  a  radiant,  hand.5ome,  happy,  wholesome, 
generous  face,  so  fall  of  intelligence  and  entertain- 
ment, so  trustworthy  and  good,  so  moral  without  in- 
trusive sentimental  moralism,  that  all  we  children, 
young  and  old, feel  we  have  got  a  new  friend.  Blessed 
be  the}',  and  are  they,  who  know  how  to  write  for 
children.  And  here  tlie  "Atlantic"  publishers  have 
brought  them  together  and  set  them  to  work  under 
the  inspiration  of  the  pleasantest  surroundings  ;  for 
what  an  attractive  exterior  the  young  Monthly  has  ! 
how  elegant  in  paper  aiid  print,  how  beautifully  and 
copiously  illustrated,  by  the  best  designers,  such  as 
Darley,  how  tasteful  and  refined  in  its  whole  aspect, 
{assuming,  very  properly,  that  all  American  children 
shall  be  young  gentlemen  and  ladies) ;  and  then  how 
large  and  generous  in  quantity!  The  vignette  on  the 
outside  is  really  artistic.  Inside  we  have  a  fine  steel 
portrait,  full  length,  of  a  capital  friend  of  boys,  the 
author  of  "School  days  at  Kugby."  Then  there  are 
fairy  and  giant  pictures,  patriotic  pictures,  pictures' 
of  travel  and  adventure,  &c.,  &c.,  illustrating  admira- 
ble articles. 

Mrs.  Beecher  Stowe  lends  off  with  a  pretty  narra- 
tive called, "Hum,  the  son  of  Bux."  Lucy  Larcom 
sings  the  young  "Volunteer's  Thanksgiving,"  brave 
and  glad-heai'ted,  though  away  from  home  and  tur- 
keys. "Thumhling,"  of  course,  is  little  Thumb,  and 
of  course,  outwits  a  giant  and  marries  the  king's 
daughter  ;  this  purports  to  come  from  the  Finnish. 
Gail  Hamilton  overhears  and  tells  the  life  of  the  little 
people  of  Leaf-land,  under  the  title  of  "The  Eed 
Coats."  J.  T.  Trowbridge's  patriotic  little  poem, 
"The  Color  Bearer,"  has  poetry  and  vigor.  Dr.  Dio 
Lewis  gives  good  hints  about  health,  with  pictures  of 
boys  in  all  sorts  of  postures.  Carleton  begins  "Win- 
ning his  Way,"  which  as  a  real  live  boys' story  would 
be  hard  to  beat.  But  we  cannot  name  all.  and  there 
is  Mrs.  L.  M.  Child  yet  to  come;  an  1  Miss  Allcott, 
and  Rose  Terry,  and  Whittier,  the  poet,  and  no  end 
of  wise  and  clever  and  counsellors  and  entertainers, 
hards  and  sages  and  romancers,  whose  o^n  hearts 
are  fresh  and  childlike. 

We  are  almost  alarmed  to  find  ourselves  enjoying 
this  young  Magazinery  so  mnch  ;  it  makes  us  sus- 
pect ourselves  too  n^ar  the  second  childhood  of  old 
age.  But  is  it  not  the  best  test  of  such  story-telling 
that,  while  it  interests  the  children  directly,  it  inter- 
ests grown  people  indirectly  and  directly  too  ?  Here 
is  a  happy  hit  for  a  beginning,  we  are  sure.  The 
book  is  as  good  as  music  ;  it  rings  witli  the  frank, 
fresh,  merry  voices  of  children ;  it  is  brave  and 
wholesome  in  its  tone ;  it  has  the  sparkle  and  the 
sweetness  of  clear  cold  winter  days  ;  and  therefore  is 
well-come  at  Chrtstmas  ! 

MiscELi,ANEons  Concerts  ;  Birds  of  Pas. 
SASE.  {Crowded  out  last  time).  The  list  recorded 
as  in  prospect,  in  our  last,  furnished  a  few  pleasant' 
notes. 

1.  We  gladly  recognized  a  most  agreeable  bari- 
tone in  Mr.  Campbell  ;  a  rich,  telling,  unctuous 
voice,  with  ripe  and  easy  style,  and  a  certain  aplomb, 
both  in  singing  and  in  personal  bearing,  which  we 
are  sure  would  make  their  mark  in  the  best  comic 
operas.  Mr.  Castle's  tenor,  too.  has  gained  in 
firmness,  evenness  and  roundness,  and  he  sings  so 
wellthat  we  try  in  vain  to  recall  an  American  tenor 
who  can  dispute  the  palm  with  him.  Miss  Stock- 
ton was  not  in  voice  ;  and  the  selections  were  quite 
humdram  :  Verdi,  Verdi,  Balfe,  Balfe,  Verdi,  Balfe, 
and  so  on. 

2.  Sig.  MoRELLi  (one  of  the  few  good  Don  Gio- 
vannis) is  an  excellent  baritone,  especially  in  comic 
pieces  like  Figaro's  Largo  al  Factotum.     Miss   Lucy 


SiMONDS,  young  and  slender,  both  in  voice  and  per- 
son, has  a  very  flexible  and  rather  high  soprano, 
trained  to  great  agility  in  florid  airs  like  Qui  la  voce, 
the  Faust  waltz,  &c.,  but  distressingly  afflicted  with 
the  chronic  tremolo,  screamy  in  the  highest  tones; 
true  in  intonation;  style  mechanical.  And  we  mu^t 
protest  against  such  heavy  and  mechanical  accom- 
paniment as  Sig.  MtTzio's  ;  how  can  a  delicate 
wildflower  of  song  thrive  under  such  hard  wheeling 
of  the  dusty  highway  !  Mr.  Gottschalk  was  as 
usual. 

3.  We  own  to  being  much  charmed  by  the  singing 
of  Miss  Laura  Harris.  A  youthful,  pretty,  petite 
person,  she  has  a  small,  bat  musical,  penetrating, 
and  so  to  speak,  elastic  soprano  voice,  always  true, 
and  with  very  facile  and  expressive  execution  ;  and 
she  sings  as  if  she  dearly  loved  it,  from  a  bird -like 
uncontainable  impulse  of  song.  Her  manner  is  un- 
commonly natural.  Miss  Blanche  Carpenter, 
too,  a  pupil  of  Wm.  Mason,  surprised  us  by  the 
remarkable  perfection  of  her  pianism.  And  Mr. 
Farlet,  from  Dublin,  for  some  time  in  the  Gorman 
Opera,  a  man  who  looks  not  unlike  Salvi,  showed 
himself,  in  7/ mwfcsoro,  much  more  than  an  average 
tenor;  a  sweet,  firm  voice,  and  refined  style.  Boston 
desires  more  of  their  acquaintance. 


Worcester,  Mass. — The  Spy  understands  that 
arrangements  have  been  completed  for  a  series  of  five 
grand  choral  concerts  at  Mechanics  Hall  during  the 
present  winter,  which  will  bring  out  the  great  power, 
beauty,  ^nd  variety  of  the  Worcester  Organ,  in  con- 
nection with  a  heavy  chorus.  Four  of  the  series  will 
be  given  under  the  auspices  of  the  Worcester  Mozart 
Society,  and  one  by  other  eminent  musical  talent. 
The  Mozart  Societv  will  perform  Handel's  Oratorio 
of  the  Messiah  at  Christmas,  and  the  Oratorio  of  the 
Creation  on  the  evening  of  our  annual  Fast,  with  full 
organ  accompaniments-by  Mr.  B.  J.  Lang,  organist 
ofthe  Boston  Handel  and  Haydn  Society.  The  in- 
tervening concerts  will  be  of  a  miscellaneous  charac- 
ter, yet  of  the  sxrme  liigh  order  of  merit  as  those  first 
named.  The  programmes  will  contain  a  great  vari- 
ety of  choruses,  quartets,  duels,  solos,  and  organ 
pieces  from  Beethoven,  Handel,  Haydn,  Mozart,  and 
other  distinguished  composers. 


Philadelphia.  The  last  programme  of  the 
Germania  Orchestra  "  Rehearsals  "  was  as  fol- 
lows : 

1.  Overture,  Le  Roi  d' Yvetot Adam. 

2.  Song,  Parting,  Cornet  Solo Boettger. 

3.  Waltz,  Hymen's  Festive  Sounds Lanner. 

4.  Second  Part  of  Symphony  No  2   Beethoven. 

5.  Overture,  Melusina Mendelssohn. 

6.  Second  Finale  from  the  Merry  Wives  of 

Windsor Nicolai. 

7.  Galop,  Ching  Kong Toller. 


Cincinnati.  The  first  "Concert  de  Salon"  of 
Messrs.  Kunkel  and  Hahn  took  place  Dec.  8. 
Their  programme  contained  Beethoven's  piano  and 
violin  Sonata,  No.  1,  op  12;  tenor  solo,  "Thro'  the 
forests,"  from  Freyschutz,  sung  by  Mr.  E.  M.. Pow- 
ers ;  Liszt's  2nd  Polonaise  (in  E)  ;  Prume's  La  Mel- 
ancholic (v\o\in  so\o)  ;  three  piano  solos  (Jaell's  ar- 
rangement of  the  everlasting  "Faust"  march,  a  Gon- 
dellied  of  Mendelssohn,  a  Danse  rustique  of  Schulhoff ); 
a  'cello  solo,  "Last  Rose,"  &c.,  by  Matter  M.  Brand; 
tenor  song,  "The  Recognition,"  by  Proch,  and  Trio 
(piano,  violin  and  'cello)  by  DeBeriot. 

St.  Louis  Philharmonic  Societt.  The  sec- 
ond concert,  under  the  direction  of  E.  Sobolewski, 
was  given  Nov.  24,  with  this  programme:  Overtuie 
to  La  Gaxza  Ladra  ;  Chorus  ■  "All  -n'e  like  sheep," 
Handel  ;  Mendelssohn's  D-minor  Concerto  (piano)  ; 
Septet  from  Lortzing's  "Two  Hunters  ;"  Overture 
to  "The  Secret  Judges"  (  VehmgericM),  by  Berlioz  ; 
Introduction  and  Bridal  chorus  from  Lohengrin; 
Adagio  and  Minuet  from  Haydn's  Symphony,  No. 
8  ;  Cavatina  by  Mercadante  ;  Finale  of  "Autumn,"in 
Haydn's  "Seasons." 


Sptial  llotires. 

DESCRIPTIVE  LIST   OF  THE 
Pul>liMh<-il  byOliver  Ditxoli  &  Co. 


Vocal,  with  Piano  Aoeompaniment. 

I'm  a  child  of  the  mountain.  Song.  W.  Kittredge.  30 
Befltined  to  be  very  popular.    It  is  in  the  compass 
of  almost  every  voice,  13  simple  and  easy,  aod   yet 
spirited. 

Tapioca.     Minstrel  melody.  .  E.  Wai-den.  SO 

A  jolly  negro  song,  more  like  those  that  are  really 
sung  at  the  .south  than  the  generality.     The  words  are 
nonsense  of  course,  but  the  music  is  very  taking. 
A  norrible  tale  of  the  suicidal  family. 

E.  L.  Blanchard.  30 
A  "norrible  tale"  surely,  intended  as  a  solemn  warn- 
ing to  us  all,  not  to  have  the  blues.    The  music  is 
striking  and  animated. 

Make  your  home  beautiful.    Song  and  Chorus- 

H.  S.  Chandler.  30 
A  plea  for  beautifying  home  with  flowers  and  all 
other  refining  things  that  can  surround  it.  The  poem 
is    capital,    and  the  music   well    adapted    to     the 
words. 

Three  fishers  went  out  sailing  into  the  west. 

F.  Boott.  30 
Kinsley's  well-known  poem,  set  to  music. 
The  black  friar.     Song  for  Alto  and  Barytone. 

F.  Boott.  30 
Like  the  above,  a  song  that  may  not  take  perfectly 
on  its  first  appearance,  but  improve   on  acquaint- 
ance, and  likely  to  have  a  lasting  reputation. 

Instrumental   Music. 

Morgenblatter     Walzer.         (Morning     journals 
waltzes).  J.  Strauss.  60 

A  set  of  brilliant  dances,  in  Strauss'  best  style. 
Overture  to  "  Poet  and  Peasant."    Pour  hands. 

Fr.  von  Suppe.  1.00 
A  good  overture  to  an  opera  not  generally  known. 
It  is  not  difficult ,  and  is  excellent  practice.   Its  novel- 
ty also  recommends  it. 

Three  oflrertoires  for  the  organ.      Eugene  Thayer. 
Grand  offertoire  de  concert.  50 

La  Priere.     Offertoire  for  bassoon.  30 

La  Meditation.  Offertoire  for  vox  humana.  30 
Three  very  acceptable  additions  to  our  musical  lit- 
erature. The  vox  humana  and  liassoon  are  not  as  yet 
common  stops  in  our  organ,  but  the  melodies  prep.ired 
for  them  can  be  very  well  played  upon  corre.iponding 
stops.  Send  for  the  piece,  and  introduce  them  in 
your  course  of  voluntaries. 


Books. 

The  Modern  School  for  the  Organ. — A 
new,  progressive,  and  practical  method.  In 
three  parts.  No.  1;  History  and  description 
of  the  Organ  ;  elementary  instruction  and  vol- 
untaries in  all  styles,  (without  pedals. )  No.  2. 
Pedal  playing.  No.  3.  Combinations  of  stops; 
voluntaries,  and  pieces  suited  to  all  occasions. 
By  John  Zundel.  '  ,  $4.00 

A  new  edition  of  this  standard  work,  brings  it 
again  under  the  eye  of  the  reviewer.  It  has  been  a 
noted  book  from  the  time  of  its  first  publication,  and  is 
valuable  to  any  organist.  The  parts  may  be  had 
separately,  at  $2,00  each. 


Music  BT  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  forevery  four  ounces,  or  fraction  thereof.  Persons 
at  ajlistancewiliand  the  conveyance  a  saving  of  time  and 
expense  in  obtainingsupplies.  Bookscan  also  be  sent  at 
double  these  rates. 


BOSTON,    SATUKDAY,     DEC.    2  4,     18  6  4. 


New  Collection  of  Four-Part  Songs. 

A  COLLECTION  OF  FOUR-PAET  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sung  without  Accompaniment, 

IN      FIVE      BOOKS, 

COSIPRISING 

Separate  Vocal  Parts  and  Piano  Score, 

COMPILED     BY 

Tlie  Selections  in  this  work  are  mostly  from  the  German,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
aa  will  be  seen  by  the  following 

TABLE    OP     CONTENTS. 

ARTnXERIST'S  OATH C.  F.  Adam 

BANISH  OH!  MAIDEN Lorenz 

BEWAHE Girschner 

BRIGHT  SWOED  OP   LIBERTY Weber 

CHAMPAGNE  SONG 

CH  APEI, - Kreutzer 

CHEERFUL  WANDERER Mendelssohn 

CHORUS  OF  PILGRIMS "Tannhauser" 

CHORUS  OF  PRIESTS "Magic  Flute" 

DAY  SLOWLY  DECLINING Weber 

ECCE  QUAM  BONUM 

EVENING  SONG Bank 

FAIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

G  AUDE  AMUS  ■. . 

GONDOLA  SONG Gade 

GOOD  NIGHT Abt 

GOOD   NIGHT Girschner 

HARK  ABOVE  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  fHN  I  LEAVE  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OP  THE  ROSE Reichardt 

INTEGER  VIT^ Flcmming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN   DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH V.  E  Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER Hirtel 

MILLER'S  SON'G Zollner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG Abt 

NOW  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

0  WERT  THOU  IN  THE  CAULD  BLAST KUcken 

OFT  WHEN  NIGHT De  Call 

PARTING Otto 

PARTING  DAY Abt 

PRAISE  OF  THE  SOLDIER Boieldieu 

PRAISE  OP  SONG ,Mourer 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINE  SONG Zollner 

RHINE  (THE) Kucken 

RUIrsBD  OHAPBL Becker 

SABBATH  DAK Kreutzer 

SERENADE Eisenhofer 

SERENADE Kreutzer 

SRP,EN  ADE Marschner 

SERENADE Mendelssohn 

SERENADE J.  L.  Hatton 

SILENT   NIGHT Weber 

SLEEP  GENTLE  LADY „ Bishop 

TOAST Zollner 

TWO  ROSES Werner 

VOYAGE  (The) Mendelssohn 

WANDERERS  NIGHT  SONG Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ Vogel 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE  Zollner 

WHOM  WE  LOVE  MOST C.  F.  Adam 

WIND  (THE) Otto 

YOUNG  MUSICIANS KUckcn 

Each  Part  of  ''Arion''  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Complete,-- Five  Volumes,  $4:.00 

Vocal  Parts,~Four  Volumes.  3.O0 

A  Snnsle  Vocal  Part,~Onc  Vol,       1.00 
Piauo  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEB  DITSOIf  &  CO. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  aud  Practi- 
cal Sy-stem  fui'  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars. 
Price,  for  Soprano  Voice,  Complete,  W.OO.  Abridged.  $13.00. 
For  Tenor  Voice,  4  UO  Mailed  post-paid.  Oliver  DitSOU 
&  Co.,   Publishers,  277  Washington  St. 

NEW  BOOK  OF  CHORUSES. 

THE  CHOFvtrS  "WHEATH ;  A  col'lection  of  SACRED 
and  SEIIULAH,  Olinru.^es  fr„m  Oratorios,  Oponm  and  Popular 
GleearidUhoru.iBuoki;  1.  i  ',.1  i  ,  ^m,  ;,,,|  IJuok  for  Choirs, 
W  usical  Societies,  Con  V.    ,  ,    i,      i.i     .       .         i  ml  eontaining  all 

of  the  most  de>*iralili-  r ;■      J,.    ,'.     !  i  ..  t  ire   and  Public 

Performance.     1vol.  \  i ,.|,    _  .:    l;    -■  i      dice  .$1  50.  On 

receipt  of  which  copies  w, I,    i„.   „i:,,i..,l,  ,,„,i-|,,id.       Oliver 
Dltaon  &  Co.,  Publishers,  277  iVasUiugtou  Street. 


POPULAR  INSTEUCTION  BOOKS 

FOR  THE  VlOim. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston; 


Campagnoli's  "Violin  Method.— A  New  and  Progres- 
Bive  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Kemarks.  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor .50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jewett's  Wational  Violin  Teacher.— Comprising 
iDstructioDS,  with  a  variety  of  beautiful  Compositions... .  75 

Kreutzer 's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyel's 

celebrated  Duets.    French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin,— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
Other  Music  for  the  Violin.     By  D.  M.  H-  May.  1.50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  e.^specially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  intormation  in  a  short  period  of  time. 

Engravings,  iUust^f^ting  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs, 'Waltze.'!, 
Polkas,  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargiao,  Labitzki, 
Pleyel,  Moriani.  Czern3f,  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part,  of  the  book  is  intended 
to  meet  the  wants  of  tho.'ie  who  are  desirous  of  well  arrapcred 
Airs,  Quadrilles,  Waltzes,  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Blusic. .  60 

Saunder's  Self-Instructing  Sch'lfor  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners.  Amateurs.  Business  Players,  and  Teachers.  In 
Three   Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  liranch  of  music,  it  a\so  im- 
parts numerous  hints  and  fticts  of  great  practical  importjince 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tuucs,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  aud  Faucy  Dances,  with  proper  figures 
appended* 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edifpd  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instrucMons  do  not  precede 
the  pfactical  portion  of  the  work  as  in  other  schools,  but  are 
combined  thcre-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.-  To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or,  the  American  Systpm 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clenrly  and  simply  treated  aa  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  nnd  Popular  Airs,  forming 
a  most  complete  collection  of  the  BeSt  Melodies  of  the 
Day ' ■•■■■   75 

Woodbury's  Violin  Instructor ;50 

%*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

"pROFESSOB  C.  MUSY,  Pupil  of  the  Royal 
-*-  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylstoa  Place,  or  at 
Ditson'fl  Music  Store  3t 

PIANO  STUDIES. 

Op.  50.    The  First  Studies.  $1.25 

"128.  BTew  School  in  Velocity.  Book  1.  1.75 
"  "  New  School  in  Velocity.  Boole  2.  1.75 
"  112.    Special  Studies.    Book  1.  1.50 

"    "       Special  Studies,    Book  2.  1,50 

Publislied  by  Oliver  Ditson  &  Co.,  277  Wa,5liington 

Street 
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S.  W.  Cor.  Clark  and  Washington  Streets, 

(COURT   HOUSE   SQUARE,) 

CHICAGO,    ILLOOIS, 

Will  be  ready  for  occupapcy  about  September  16tb,  1S64. 
In  offering  to  the  public  a  new 

Coiicei-t  and  Lecture  Kooii!, 

we  do  so  in  full   eonfidence   that   it  «ill  be   the  finest   in  all 
respects  in  the  North  West. 

ITS     SITUATION 

is  the  best  and  most  central  in  (he  city. 
FOE  COBTVElNriEWCE  AND  SAFETY 
it  cannot  be  surpassed.  Strictly  aground  floor  room-  with 
a  mam  entrance  20  feet  wide,  and  exits  to  three  differeut 
streets,  with  all  doors  of  esit  either  sliding  or  opening  out- 
wardly; with  a  rising  floor,  making  all  .scats  equally  eligible 
the  seats  bemg  roomy  cane-seat  arm-chairs  ■  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured.  ■' 

ITS  Aoeeosifo  pedFEeiEs 

AND 

VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  stage  being 
set  in  a  semi-elhptical  alcove;  all  the  corners  of  the  room 
both  at  the  ceiling  aud  other  points,  being  finished  in  curves  ■ 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust 
secure  success  in  these  important  particulars. 

Beijg  strictly 

AM    ABJ®IEW^E-IR®OM, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls  fairs  or 
other  amusements  of  that  nature;  but  will  be  reuted  for  ' 

CONCERTS,    LECTURES, 

And  all  respectable 


For  Further  particulars  apply  to 

©LITER  Bmm  &  Co.,  Boston, 

STELiWAY  &  mm,  fim  York. 

Or  Address 

SMITH  &  FIXOH, 

Chicago,  IlJinoss. 


J®ffl]¥  Cffl^HCII,  ^r., 

MwBh  fnMMHr  mi  B©altp, 

■  ■.r^-.,T„.  Wholesale  and  Retail,  in  * 

AMERICAN  ANB  FOREIGN  SHEET  mSlC 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Poiirth  Street,  Cmoinnati. 

bPEClAL  ATitNTjON  p.'iid  to  the  prompt  answerini:  of  orders 
from  fcraiiNAEiEs,  Dealers  and  Teacuer.s  a  m^f;Ztrn^ 
p  etc  Catalogue  furnished  on  application  The  public,  tions  o  I 
a    MusiQ  Houses  in  the  Un:ted  States  furniske/at  the  lowest 

?I^^fl . 374 

JOHN    E.    GOULD. 

MUSIC  jIXd  fiai«o  forte  dealer 

632  C1IE,STNUT  STREET,  PHILADELl'IlIA, 
MUMC°I!OOKS°°'"''''''''  '""'''"™'  "f  SHKET  MUSIC  AND 

fi-eight  of  sending  to' ^',  „   ^  ,  , ,,  ,:,. ■,;,;.;"*'  "^^  »''"■''  «"«  ' 
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J.    SCHUBBRTH    a^S^Tii^shors   and   Deaters 
in  roreigu  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  atreet    near  th«  corner  of 
Broadway,  New  York.  -^7 


An  Improvement   upon   all   other  Instruction  Books,  in  Progressive  Arrangement,  Adaptation 
and  Simplicity.     Founded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 

PLATES  mmm  jm  fiofeb  posi™  m  tie  mum  km  Fi^iEis. 

TO   WHICH   AM   Mmm   THE    MBIMEi\TS   OF   HARMOM   AM)   THDIWTOII   BASS. 

AUTHOR  OP    "  THE  MODERN    SCHOOL   FOR  THE    PIANOPORTE." 

THE    ATJTHOH'S    PREFACE. 

Since  tho  publication  of  the  Modern  School,  I  have  consulted  many  eminent  composers  and  professors,  in  relation  to  its  plan  or  system.  While 
bestowinj^  praise  on  it  as  a  whole,  they  have  invariably  disapproved  tlie  difficult  progressions,  and  the  complexity  of  many  important  features,  a'lucid  treatment 
of  which,  in  a  course  of  Piiino-forte  instruction,  is  so  indispensable. to  the  sure  and  rapid  advancement  of  the  pupil. 

Becoming  at  length  satisfied  of  tlie  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possible,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  country,  I  commenced  a  thorough  and 
critical  examination  of  my  first  Method,  and  finally  concluded  that  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  to 
the  public,  confident  that  it  wilt  be  found  much  more  progressive  and  comi>lete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
wide  popularity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hiinten,  Bertini,  Czerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  and  others  are  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

I  have  endeavored  to  take  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highest 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly 
employed  to  enlarjre  and  (ill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of 
pleasure,  instead  of  discouraging  him  with  dry  exampltis  and  indifferent  selections. 

The  plates  illustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  the 
highest  authorities  among  the  modern  professors  of  music  in  permany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bass,  a  department  of  music  much  neglected,  althongh 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  The 
examples,  exercises  and  explanations  here  given,  will  be  found  simple,  interesting  and  iasfsiuctive.  By  their  acquirement  ^le  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed. 

This  LAST  AN^D  BEST  WORK  of  its  distinguished  Author,  is  itniversaUfy  admitted  to  he  Superior  in  Excellence  to  all  other  "Ifethods" 

''Systems,"  and ''Schools:'  and    THE   BOOK    THAT  EVERY  PUPIL  NEEDS  for  the  Acquirement  of  a   Tliorough 

Knoivledcf^  of  Pianoforte  Playing  1      It  is  adapted  to  all  grades  of  Tuition,  from  the  Rudimental  Studies 

of  the  Youngest,  to  the  Studies  and  Exercises  of  Advanced  Pupils/ 

The  following  are  selected  from  the  matiy  Testimonials  in  favor  of  "Richardson's  New  Method,"  received  by  the  Publishers.     Hundreds  of  similar 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 


It  is  in  this  part  of  the  work  (five-finger  and  scale  exercises) 
that  the  heart  of  the  whole  nintter  lies,  and  Mr.  Richardson 
has  done  wisely  to  lay  out  his  chief  force  in  this.  It  would  not 
b'?  possible,  we  thiak.  to  find  a  cour.'*e  of  exercises  more  finely 
liriduated.  A  matter  of  equal  coasequence,  as  bearing  upon 
the  education  of  a  true  masical  feeling  and  taste  in  the  pupil, 
is  the  splection  of  actual  pieces  of  music,  or  music  for  itself, 
as  a  live  tliinf?  of  beauty,  with  a  soul  in  it,  and  not  the  mere 
dry  bones  and  framewoi  c  The  pieces,  from  the  smallest  up- 
waids,  meeting  the  young  traveller  each  at  the  right  point  in 
his  toilsome  ascent,  are  unexceptionable  iu  point  of  taste  and 
style,  and  there  are  many  of  great  beauty. — Dwight's  Journal 
of  Music,  Boston. 

Mr.  R1CH.A.HDSOS  seems  to  have  mingled  those  judicious 
sweets  cf  "amusements  "  with  his  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear.  fortify  the  patience, 
and  sweeten  the  temper  of  those  subjected  to  household  piano 
practice.  For  this  reiison,  we  do  not  shrink  from  his  many 
leafed  book — knowing  that  iU  bulk  means  more  pleasure  than 
pain,  more  music  than  dissonance,  more  recreation  than 
tedium — Musical  World.  New  York. 

A  Method  is  not  for  artiste,  but  for  begir 
become  arti.sts  ;  and  as  Mr  RtcaAROSON's  Ni. 
thi^»  purpose,  iMs  the  right  one,  and  deserves 
mon^latjon.— MuMcal  Ki-vlew,  New  York. 

Tliis  work  cannot  f^il  to  insure  a  mo^t  satisfactory  progress 
in  the  art  of  playing  the  piano-forte,  if  u.^ed  with  intelligence 
and  practised  with  diligence;  and  it  is  suflTicient  to  say,  that  it 
seeius  to^nw  to  combine  everything  of  value  as  a  Method,  iu  the 
present 'advancement  of  piino  playing,  heretofore  scattered 
among  a  dozen  or  more  Methods  of  different  authors,  and  it 
maE<t  speedily  supersede  all  other  Methods  now  in  use. — A.  T. 
Thorup,  Teachei-  of  Music.  New  Bedford.  Mass. 

It  abounds  in  tho  very  best  material  suited  to  all  capacities, 
which  I  consider  the  highest  prnise  that  can  be  bestowed  on 
an  instruction  book. — IlRNRr  Scuwing,  Teflcher  of  Music, 
BaltiQiore, 

With  tliCHARDSON's  Method  T  am  more  plea.sed  every  day.  It 
ia  the  most  thorough  book  ever  pLiblished;  and  I  hope,  that  all 
teachers  may  adopt  it,  and  do  away  with  their  ma.ny  different 
systems— F"  A.  Tkpb.  Teacher  of  Music„IIolly  Springs,  Miss. 

I  consider  it  the  highest  perfr;ction  of  anything  in  the  shape 
of  an  Instruction  Rook  fir  the  Piano,  being  a  complefe  guide 
for  those  desirous  to  become  accomplished  performers. — J. 
Bellak,  Teacher  of  l^Iu.'^ic,  Philadelphia. 

I  have  no  hesitation  iu  saying,  that  for  instruction  on  che 
piano  no  work  of  equal  merit  has  ever  come  before  the  public. 
— C.  H.  LoBHft,  l\tacher  of  Music,  Kogersville,  Tenn, 


lers  who  want  to 
'  Method  answers 
lur  hearty  recom- 


The  exercises  In  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  "  Amusements  "  seem  to  me  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  con^pj-t 
performance  of  the  very  best  piano-forte  «urks-  ifivery  true 
lover  of  music  who  uses  this  work  will  thank  Mr.  Ri«iardson 
for  the  introduction  of  those  quiet  audbeautifuf  Nocturnes  " 
by  Field  and  Dreyschoce. — T.  Bricher,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 
piano  instruction  book  extant.  Its  general  arrangemetit  is 
admirable,  and  the  exerci.ses  from  the  "  Elements  of  Notation" 
to  the  grand  floale  ai-e  natural  and  progressive. — E.  C-  Howe, 
Teacher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  i  t  thoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightenithe  task  of 
both  teacher ,and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers. — S.  L.  Peckham, 
Teacher  of  Music,  Wakefield,  R.  I. 

RiCH.\RDSON^s  New  Method  I  liave  used  since  its  publication, 
with  the  greatest  Kucce.^s.  and  experience  teaches  me  it  is  not 
only  the  fi'^s/,  but  the  t7iea7)(f5^  work  for  the  Piano  Forte  ever 
published. — Henry  Meae:in,  Music  Teacher.  Albion  College, 
Albion.  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  for  every  pupil  who  desires  to  make  rapid 
and  thorou;;h  progress  in  acquiring  a  practical  knowledge  of 
playing. — H.  F.  Chalaupka,  Music  Teacher,  Coburg.  C-  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
for  a  long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  really  good  piano  instruction 
book  will  do  well  to  orderacopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  represented  to  be. — Godey'a  Lady's  Book. 

W«  have  no  hesitation  in  recommending  it  as  Ihe  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
piano  that  has  ever  appeared. — Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.' Richardson  appears  to  be  simplification 
in  the  mode  of  instruction;  and  his  new  work  is  intended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  fii'st  rudi- 
ment? of  music  to  the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  Amei^^an,  Rochester,  N.  Y. 

It  is  perfect  in  its  plan;  and,  after  careful  examination,  wo 
have  no  hesitancy  in  lecominending  it  to  our  readers  as  posses- 
sing many  merits  not  claimed  by  other  works  of  the  kind. 
Daily  Herald,  Cleveland,  Ohio. 

Richardson's  Now  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embraces  the  principles  of  all  other 
piano-forte  instruction  books,  while  many  new  and  important 
ideas  are  introduced. — The  Tablet,  New  York. 


Richardson's  New  Method  for  the  Piano-forte  will  probably 
supersede  cveryother  work  of  the  kind  now  in  moo. — The  Daily 
Spy,  Worc^ester. 

Ono  of  the  beat  arranged  books  for  pupils  learning  the  piano 
that  we  have  ever  seen. — Tho  Morning  Herald,  Montreal,  C.  E. 

^Tiere  there  are  a  thousand  works  for  the  piano,  it  is  hard 
to  say  positively  which  is  the  best,  because  every  work  posses- 
ses some  peculiar  and  striking  excellence  ;  but,  among  all  that 
we  have  seen,  Richardson's  Now  Method  holds  a  conspicuous 
place  on  the  ground  of  soUd  and  enduring  merit. — The  City 
Item.  Philadelphia. 

To  beginners,  and  in  fact  those  who  have  taken  lessons,  we 
recommend  the  purchase  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly"  recommended  fay  the 
Syracuse  Musical  Academy  as  being  the  best  published. — Daily 
Journal.  Syracuse.  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  in 
which  every  thing  relating  to  the  matter  is  disposed  of  is  one 
of  the  chief  recommendations  of  the  work.  The  usually  ver- 
bose explanations  and  complication  of  technical  terms  are 
avoided ;  and  common  sense,  plain  talk,  and  brevity  are  sub- 
stituted.— The  Daily  Journal)  Boston. 

We  have  given  this  new  work  a  thorough  examination,  and 
must  pronounce  it  the  best  course  of  instruction  for  the  piano 
that  we  have  ever  seen.  It  is  more  progressive  and  complete 
than  any  similar  work  extant. — The  Advertiser,  Chattanooga, 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  "We  most  cordially  recommend  it  as 
superior  to  all  others — an  opinion  which  an  intelligent  musical 
community  are  indorsing  in  a  substantial  manner. — The  New 
Covenant,  Chicago,  111. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  tlie  piano  we  have  among  us,  and 
he  declares  it  to  be  without  parallel  in  respect  to  all  the  partic- 
ulars specified  in  the  title.  There  is  no  more  perfect  treatise 
on  first  principles  extant. — The  Courier,  Norwich,  Ct. 

Our  musical  friends  say  this  is  a  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  We 
recommend  it  to  the  attention  of  music  teachers.— The  R-  I 
Schoolmaster,  Providcirce. 

This  work  is  distinguished  by  great  and  peculiar  excellencies. 
It  embodies  in  a  clear  and  useiful  form  all  the  results  of  musi- 
cal practice.  It  is  full  and  explicit  in  all  the  usual  elements 
and  definitions,  succeeded  by  a  gradual  series  of  five-finger 
exercises  interspersed  by  beautiful  little  compositions,  by  which 
tho  tedium  of  musical  practice  is  very  much  diminished. — The 
Moravian,  Bethlehem,  Pa. 

Teachers  and  Scholar.^;  can  order  this  work  with  perfect  relial)ility  upon  itsbeiofr,  in  every  particular,  all  that  itrs  represented  to  be.     Two  editions  are  published, 
one  adoptinj^  American,  the  other  Foreign  Fiujiering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  ^Fingering  will  be  sent. 
0^=  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD."        Price,  $3.50.     Mailed,  post-paid,  to  any  address.     Sold  by  all 
Music  Dealers. 

PUEMSHED  HI  ©LIYESl  DITSdl  &  C©MPAM^  277  WASMIIVffiTO:V  STIIEET,  BOSTON. 
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Published  every  other  Saturday, 
BY    OLIVER    OITSON    &    CO. 

277  Washington  Street.  Boston,  Mass. 
JOHN     S.     DWIGHT,     EDITOR. 


Sy  T  E  RM  S.  —  If  mailed  or  callei  for,  S2.00.  per 
delivered  by  carrier.  S2..50.    Paymentin  advance. 

Advertisements  will  be  inserted  at  the  following  rates  ; 
One  insertion,  per  line,  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  sis  lines,  nonpareil,  per  annum,  $1.5  00. 
do     four  lines,      do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Franklin,  Corner  Hawlet  St.  Entr.\wce  on  Hawlev  St. 


JHerfisements. 


CLASSIC  CHAMBER  CONCERTS. 

16th    SBASOW. 
THE  MENDELSSOHN  QUINTETTE  CLUB'S 
Second  Concert  will  take  place  on  TUESDAY  JANUARY  17, 
assisted  by  Mrs  H.  51.  Smith. 

Mendelssohn's  Quintette  in  A,  and  Schumann's  Quartette 
inF. 

Package  of  Four  Tickets  Three  Dollars,  Single  Tickets  One 
Dollar.     Concert  at  7  1-2. 


HEITR-2-     SCHRIMPF, 

Teacher  of  Piano,  Violin,  Earmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 


J.    r.    aXJDOLPHSOET, 

Teacher  of  English,  Italian  and  German 
Singing. 
No.  35  Winter  St.,  Room  No  1.3;  or  address  0.  Ditson  &  Co. 
615. 


New  and  Brilliant  Piano  Compositions. 

BY    "SEVEN     OCTAVES." 

DYING  POET.— Meditation.       (Ag  played  by  Gott- 

schalkl,  60 

PENSIVE.-  Polka  Redowa.  60 

LB     CHAWT   DU    MARTYK.— (The  Martyr's 

Chant).     Grand  Caprice  Religieux.  75 

OKFA.— Grande  Polka  60 

LOVE  AND    CHIVALRY.— Caprice  Elegante,  60 
HURRAH.— Galop  pas  redouble.  60 

FAIRY  LAND.— Schottisohe  Concert.  60 

OLIVER    DITSON   &    CO.,    Publishers,    277 

Washington  Street. 


Songs   for  Soldiers  aud   Their   Friends. 

The  Trumpet  of  Freedom.  Containing,  Soldier's 
Chorus;  Viva  la  America; -Mother,  when  the  war  is  over; 
Mount.  Boys,  Mount;  Picket  Guard;  Not  a  Star  from  our 
Flag  ;  Volunteer's  Wife  ;  Red,  White  and  Blue  ;  To  Cana.an  ; 
Do  they  pr.av  for  uie  at  Home  ;  How  do  you  like  it,  Jefferson 
D  ;  Battle  Hymn  of  the  Republic  ;  Glory  Halleluiah  ;  Garibal- 
di Hymn,  and  other  popular  Songs.  Duets,  &c.  will  be  sent 
past-paid,  for  40  cents  Oliver  DitSOn  &  Co.,  Publish- 
ers, 277  Washington  St.  


SIXTY  I.E!S8©]VS 

TWO    silTAMS, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 
IPDEIICE      ^±,•75- 
OLIVER    DITSON   &    CO.,    Publishers,   277 
Washington  Street.  


BAIiL-ROOM    BOOKS. 

Howe's  Ball  Room  Hand  Book  containing  300 
Dances,  with  Illustrations,  Explanations  and  Calls,  50  cts. 
Etiquette  of  the  Ball  Room,  containing  60  sets  of 
Cotillons.  Fancy  Dances.  &o,  with  full  instructions,  25  cts. 
Ball  Room  Prompter,  containing  Calls  for  the  Changes 
and  Figures  fn  nil  the  principal  Dances,  12  cts.  Sent  by  mail, 
post  paid,  Oliverj  Ditson  &  Co.,  iPublishera  277 
Washington  Street. 


THE  CHORUS  WREATH, 

A  Collection  of  Sacred  and  Secular  Choruses  from  Oratorios, 
Operas,  and  Popular  Glee  and  Chorus  Books,  designed  as  a 
Standard  Book  for  Choirs,  Slusical  Societies.  Conventions  and 
Schools,  and  containing  the  Mo.^t  Desirable  pieces  for  Private 
Practice  and  Public  Performance. 

This  new  compilation  will  prove  highly  acceptable  to  Choirs, 
Musical  Societies  and  Conventions  that  require  in -a  compact 
and  cenvenient  form,  the  very  best  vocal  composition  for  pri- 
vate practice  or  public  performonce.  Aside  from  the  fact  of 
getting  rid  of  the  great  inconvenience  of  being  obliged  to  turn 
to  a  large  number  of  volumes,  the  low  price  at  which  the  best 
and  most  popular  pieces  of  a  half  a  dozen  or  more  costly  books 
are  here  furnished,  will  recommend  the  Chorus  Wreath  to  the 
musical  public,  as  a  valuable  work  within  the  reach  of  every 
one.  It  is  destined  to  become  the  most  popular  coUec  tion  of 
choruses  published. 

CONTENTS : 

Achieved  is  the  Glorious  Work "Creation" 

All  we  like  sheep  have  gone  astray ''Messiah" 

And  the  glory  of  the  Lord "Messiah" 

Angel  Trio "EliJ.ah" 

As  it  fell  upon  a  day Earl  of  Mornington 

A  strong  Castle  is  Our  I/Ord Martin  Luther 

Awake  the^olian  Lyre Danby 

Awake  the  Harp "Creation" 

Come,  fairest  Nymph - Earl  of  Mornington 

Come,  gentle  Spring ''Seasons" 

Crabbed  Age  and  Youth Stephens 

Daughter  of  Error Bi.shop 

Fairest  Daughter  of  the  Year Danby 

Faraway  the  Camp  Fire  burns "II  Giuramento" 

Foresters  (The) Bohemian 

For  unto  us  a  Child  is  born '-Messiah" 

Great  Apollo  Strikes  the  Lyre S.  Webbe 

Glory  to  God "Messiah" 

Hallalnj.ah  Chorus "Messiah" 

Happy  aud  Light "Bohemian  GirP' 

Hark,  Apollo  Strikes  the  Lvre Bishop 

Hark,  each   Spartan  Hound Bishop 

Hark,  the  Lark Dr.  Cooke 

Here  in   Cool  Grot  Earl  of  Mornington 

He.  watching-  over  Israel ''Elijah" 

Highlands,  (The) "La  Dame  Blanche" 

How  lovely  are  the  Messengers "St.  Paul" 

Inflammatns "Stabat  Mater" 

Lift  Thine  Eves.  Terzetto "Elijah" 

Lift  up  Your  Heads "Messi.ah" 

Night's  shade  no  longer "Moses  in  Egypt" 

Now  the  Roll  of  the  Hvely  Drum "Fille  du  Regiment" 

Now  Tramp  o'er  Moss  and  Fell Bishop 

Old   May  Morning Novello 

Once  upon  my  Cheek Callcott 

Raid,  (The) Bishop 

See  the  Chariot  at  Hand Horsley 

See  the  Conquering  Hero  Comes "Joshua" 

Soldier's  Chorus "Faust" 

Thanks  be  to  God "Elijah" 

The  Great  Jehovah "Joshua" 

Tlie  Heavens  are  Telling "Creation" 

The  Lord  is  Great "Creation" 

The  Marvellou.H  Work "Creation" 

To  God  on  High Mendelssohn 

Tr.amp  Chorus Bishop 

Victoria,  Victoria "Fra  Diavalo" 

What  God  Does  that  is  well  Done Bach 

Wlnit  Phrase  Sad  and  Soft Bishop 

When  Wearied  Wretches Bishop 

With  Hawk  and  Hound Bishop 

Youthful  Pleasure  is  a  Treasure Bohemian 

Price  SI. 50.  on  receipt  of  which,  copies  will  be  sent  post-paid 
OLIVER  DITSON  &  CO.,  Publishers.  277 
AVashington  St. 

New  Books  of   Popalar  Music 

for    the 

FLUTE,  VIOLIN  AND  ACCORDEON. 
Winner's  Excelsior  Collection 

FOR  THE  FLUTE,  Price  75  cts. 

FOR  THE  VIOLIN,  Price  75  cts. 

FOR  THE  ACCORDEON,  Price  75  cts. 

Each  of  these  books  contains  nearly  One  Hundred  and 
Fifty  Popular  Melodies,  comprising  Walt-ies,  Polkas, 
Schottisches,  Marches,  Quicksteps,  Rcdowas,  Cotillons,  Galops, 
Reels,  Jigs,  Hornpipes,  Fancy  Dances,  etc.  Copies  will  be 
sent  by  mail,  post-paid,  on  receipt  of  the  price.  Oliver 
Ditson  &  Co.,  Publishers,  277  Washington  St.,  Boston. 
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VOCAL. 

Beauties  of  Don  Sebastian. 

In  terro.     Solo.     "While  on  Earth." 30 

La  notte  e  serena.  "The  night  is  serene."  Bar- 
carolle     40 

0  Fausta  de  suprcma  gioja.     "  O  happy  day." 

Duet 40 

O  Lisbona  alfin   ti  miro.       "  Lisbon  dear  at 

length."       Song , 40 

Marche  Funebre 30 

Pas  des  esclaves 35 

I'm  a  child  of  the  mountain.  Song.  W.  Kitlredge.  30 

Tapioca.     A  minstrel  melody E.  Warden.  30 

Three  fishers  went  sailing F.  Boott.   30 

A  "norrible"  tale.  Comic  song..E.  L.  Blanchard.  30 

Make  your  home  beautiful H.  S.  Chandler.  30 

The  black  friar.     Song  for  Alio  or  Baritone. 

F.   Boott.  30 

Whisper,  I  come.     Ballad C.  Kaye.  30 

I  come  from  the  beautiful  Rhine F.  Mori.  30 

Come,  take  thy  lute  and  sing J.L.  Haiton.  30 

Angel  guide       Song Farvarger.  30 

Say  you  love  me Eondinella.  35 

'Neath  the  greenwood  tree.     Duet.; . .  .S.  Glover.  50 
O,  there's  a  sweeter  empire  for  song.  ."Prophete."  35 

My  bark  is  lightly  dancing.     Song T.Brown.  30 

Come  list  to  me,  and  I  will  tell.     Song.  T.  Read.  30 

When  we  were  sitting  side  by  side H.  Smart.  30 

We  will  be  free.     Song B.  Covert.  30 

Meet  me  down  by  the  sea.     Song H.  Fontrill.  30 

Molly  Baun  Asthore.    Ballad.  .H.  S.  Thompson.  30 
Gentle  Mother  calls  us  home.    Song  and  Chorus. 

B.  Fontrill.  30 
Little  Nell's  lament.     Song  and  chorus.  Fontrill.  30 

Home  once  more.     Ballad S.  Glover.  30 

Janet's  bridal.     Ballad   Clarabel.  30 

INSTRUMENTAL, 

Three  offertoires  for  the  organ.      Eugene  Thayer. 
Grand  offertoire  de  concert.  60 

La  Priere.     Offertoire  f'^r  bassoon.  30 

La  Meditation.      Offertoire  for  vox  humana.  30 

Delta  Psi  Waltz H.  W.  and  A.  T.  S.  30 

Morgenbl'attcr     Walzes.         (Morning  journals) 

J.  Strauss.  60 
Overture  to  Poet  and  Peasant.     Four  hands. 

F.  Suppe.  1.00 

Peggy  Baun.     Waltz J.  P.  Clark.  60 

Fantasia  in  Semiramide   Asdier.  1.25 

How  sad  all  nature.     "ranchette.".B.  Richards.  50 
Look  this  is  joy.  "  "  "  40 

Opera  box  mazonrka E^  Slack.  35 

W.trron    Combination  Schottische. .  .A.  Birgfeld.  35 
Moonlight  Waltz,  Nocturne .....  C.  Rolling.  50 


Mosio  BY  Mail. — Music  \%  Be.Qt  by  mt^U,  th^  e^pfuso  belns 
two  cents  for  every  fonr  ounpes,  or  fraction  thereof.  Peraons 
at  a  distance  will  find  the  conveyance  a  saving  of  timf  and 
expense  in  obtaining  Qi^pplies.  Booki  can  also  b^  aent  a^ 
double  these  rat^s. 


DWIGHT'S    JOUENAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED   TO     OUR 

SPLENDID    ASSORTMENT 
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OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
Dnited  States,  at  low  prices. 

VIOLINS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKIWETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  Pouble-Uaps. 

FOB  SALE  AND  TO  LET. 
Our  facilities  are  such  as  enable  u.^  to  furnish  the  above: 
al.TO,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C  IKD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoBrt  Honse) 


The  Trumpet  of  Freedom. 

A  Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
RALLYING  SONGS, 
CAMP  SONGS, 

CAVALRY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &e. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The   Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

"Work. 

Price  40  Cents,  on  receipt  of  which  it  will  be   mailed. 

post-paid,  to  any  address.      Just  Published    by  OLIVER 

DITSON  &   CO.,    Publishers,  277  Washington   St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

l3  RICHARDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Pmiio. 

Price    S3.7o.     OLIVER  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 


L  o  "u^-r"  R I  c  i:  u 

SONG  k  MUSIC  BOOKS. 

Golden    Wreath.      Nearly   200  Popular    Son  gs  w      In 

structions.     ^tO  cts. 
The   Nightingale.  A  New  Book  for  Schools.    60  cts. 
Home  Melodist.    Coll.  of  nearly  100  F.avorite  Songs.  35c. 
Camp    Songs.      A  Collection  of  National,  Patriotic  and 

Social  Songs  for  the  Volunteers.     15  cts. 
War  Songs  of  Freemen.    25  cts. 

Songs  for  the  People.  With  numerous  Engravings.  Sl.OO. 
100    Irish    Songs.    60  cts.     Scotch  Songs.     60  cts 

Comic  Songs.    60  cts. 
Amateur  Song  Book-    A  Coll.  of  Old  Favorites.    60cts. 
Gems  of  Song.    50.    The  Message  Bird.    50. 
Old  Folks'   Concert  Tunes.    40  cts. 
Boston  Temperance  Glee  Book.    50  cts. 
Ne'w  Temperance  Melodist.     4.5cts. 
Union  Temperance   Song  Book.    20  cts. 
Covert  &  Dodge's  Temperance  Songs.    15  eta. 
Convention  Chorus  Book.    50  cts. 

The  above  contain  buth  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  day.  a  large  number  of  which  are  not  to  be  found  in  any 

other  coUectioo .     Three  Parts.     Each  17  cts. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER   DITSON    &    CO.,  Publishers,    277    Washington 
Street. 
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TEACHER    OP    ORGAN    AND    PIANO, 

6  Allston  Street. 


Teacher  of  the    PiiEiioforte,  Siugiiig,   Orgau, 
»iid  HaruioDBy. 

Communications  left  at  the  store  of  Ditson  &  Co,  will 
prompt  attention. 


J.      L  .      C3-  I  I-.  B  E  K,  T, 

TEACHER    OP    PIANOFORTE. 

Address  0.  Ditson  &  Co.,  or  Hallett  &  Cumston,  339.  Wash- 
ington Street. 


MB.  J.  Q.  ■JVETHERBEE  has  Removed  from  IS  Tremont 
Temple  to  88  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 

TEACHER  OP  PIANO  AND  SINGING, 

Residence  14   Chauncy  Street.  694 

f frnmnn  §mm, 

Residence No.  34  Chauncy  Street. 


JOHN    W.    TUFTS, 

TEACHER  OP  PIANO-PORTE,   ORGAN   AND   HARMONY. 

No.  l,Van  Kenssalear  Place. 


DAVID    PAINE, 
Biisement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


j3  HniECOch  Street* 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Clumncy  Street. 


Teacher  of  English  snd  Italian  Singing 
Address  at  Ditson  &  Cos,  or  Russell's  Music  Stores. 


ELLIOTT    W^.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the   Organ,  Piano  &  Ilarnior 

29  Chester  Square',  near  Shawmut  Avenue. 


JULIUS     EICHBERG, 
TEACHER     OF 
iu«i,    Piano,    Coiupositioii    and    Violi 

Residence  23  South  Street,  near  Summer. 


W.    EUGEWE    THAYER, 

Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Go's.,  orChickering  &  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OP   FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 

A    large  assortment  of  American  Music  constantly  on  hand. 

GEO.    L.    BABCOCK, 

TEi\.CHEB    OF    FIi\.£70    FOHTE, 

Address  at  Geo,  D.  Russell  &  Co's.  586 


liinras  m.  iill 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson  &    Co's,  or  274  Washington  Street. 


L.    -W  .    "WHEELBa, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils 
K;N^Sr.ISM  AiSJU  XTARIAV  SI\GI\'S. 
Address  at  13  Tremont  Row,  or  Cbickering  &  Sons'. 


Music  Books  for  Children. 

Golden  "Wreath  {over  200,000  sold)  45.  TvTightingale 
New  and  Attractive.  45.  Ne'w  York  ISTormal  Song 
Book,  contiiining  an  oratorio  founded  ou  incidents  of  76.  3S. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  ever  published,  and  easily  brought  out. 
15-  The  foUowiugare  the  best  books  for  Sabbath  Schools! 
Golden  Harp,  by  Emerson.  25;  Cherub,  by  Johnson.  25; 
Youthful  Voices,  by  Lang,  38.  OLIVER  BITSOJST  & 
CO.,  Fubiishers,  277  Washington  Street. 


CHURCH    ORGANS, 

Manufactured  by  E.  L.  HOLTtHOOK,  East  Medway.  Mass 
Purchasers  are  invited  to   apply  tor  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

Ossiau's  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Ossian  E  Dodge.  (Words  and  .Music)  25 
cts.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  have  appeared  since  the  publication  of 
Nos.  1  aud  2.  many  of  which  are  not  to  be  found  in  any  other 

.Sent  post-paid,  by  OLIVER  DITSOJST  &  CO., 
Publishers,  277  Wjishington  Street. 


E.  &  G.  G.  HOOK, 

TREMONT  AVEMTJE  near  ROXBURX  LINE 


ASCN    &    HAMLIN'S 


CABINET    ORGANS. 

For  families,  churches  ,ind  schools.  Recognized  by  the 
musical  profession  as  greatly  superior  to  harmoniums,  melo- 
deons  and  all  other  small  organs.  [See  our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  onr 
Cabinet  Organs  and  the  extensive  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  oihers  to  repre-'^ent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  al.=o  in  a  large  measure 
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Music  at  the  Foundling   Chapel,  London, 

[The  following  is  one  of  a  series  of  articles,  in  the  Orchestra, 
on  "Church  Music  in  London,  *' 

Some  apology  may  be.  necessary  in  an  article 
ostensibly  on  London  Church  Music,  for  the  dis- 
cursiveness of  the  followint;  remarks;  but  the 
Foundlint;  Hospital  has  been  so  long;  and  so  inti- 
mately connected  with  musical  progress,  and  the 
nature  of  this  connection  is  so  little  known  or  ap- 
preciated by  the  musical  world,  that  we  think 
our  readers  will  pardon  the  introduction  of  mat- 
ter apparently  remote  from  our  immediate  sub- 
ject, for  the  sake  of  its  intrinsic  interest.  The 
mention  of  this  Institution  at  once  brinjis  to  the 
mind  the  extraordinary  efforts  of  the  founder. 
Captain  Thomas  Coram,  who  some  hundred  and 
thirty  years  ago — when  the  frequent  destruction, 
unhappily  again  prevalent  in  our  own  time,  of 
illegitimate  children  by  their  mothers,  horrified 
and  alarmed  society — took  the  work  in  hand  of 
providing  an  asylum  for  Foundlings,  which  had 
been  often  talked  of  and  recommended,  but  the 
instil  ution  of  which  was  owing  to  the  indomitable 
energy  of  the  staunch  sea-captain,  who  devoted 
his  whole  fortune  and  nearly  twenty  years  of  his 
life  to  the  carrying  out  of  his  darling  project.  In 
the  year  1739  he  succeeded  in  obtaining  a  Chai-- 
ter  appointing  a  goodly  corporation  of  peers, 
judges,  distinguished  lawyers  and  others,  includ- 
ing Coram,  himself,  to  carry  out  his  views  and 
administer  the  affairs  of  the  new  institution,  which 
found  a  local  habitation  in  Hatton  Garden  in  the 
following  year.  Four  years  after,  a  portion  of 
the  present  building — the  facade  of  which  has 
been  pronounced  the  uffliest  in  the  world — had 
been  opened,  but  the  Chapel  was  not  commenced 
until  1747.  In  April,  1751,  this  building  receiv- 
ed the  remains  of  the  Founder,  which  were  de- 
posited immediately  under  the  altar.  He  had 
attained  the  age  of  eighty-four,  and,  as  we  have 
said,  had  sacrificed  his  whole  fortune,  so  that 
about  two  years  before  his  death  a  subscription 
was  opened,  and  arrangements  made  which  would 
give  him  a  sum  of  about  160?.  annually.  The 
funeral,  conducted  with  great  solemnity,  took 
place  in  the  evening,  when  the  chapel  was  filled 
with  a  crowd  of  notabilities,  the  St.  Paul's  choir 
performing  the  burial  service,  and  Dr.  Boyce 
presiding  at  the  organ.  This  tribute  of  respect 
and  affection  to  Captain  Coram,  was  also  a  sol- 
emn inauguration  of  the  building,  which  was  af- 
terwards to  become  celebrated  by  its  connection 
with  the  greatest  musician  that  ever  lived,  as 
well  as  for  those  musical  services  in  which  the 
children  themselves  take  so  conspicuous  a  part, 
and  which,  instituted  at  a  period  when  no  church 
music  worthy  of  the  name  was  to  be  heard  away 
from  our  cathedrals,  have  not  only  maintained 
their  interest  and  prestige,  but  have  now  reached 
a  degree  of  excellence  unsurpassed — probably 
unequalled — by  anything  of  a  similar  kind. 
Though  our  present  concern  is  with  the  Chapel 
and  its  service.?,  perhaps  a  few  more  words  may 
be  excused  with  respect  to  the  Hospital  itself. 
It  was  originally  intended  to  receive  applications 
for  the  admission  of  children,  but  the  provision 
for  Foundlings  became  so  popular  that,  with  Par- 
liamentary authorization  and  assistance,  the 
Governors  made  arrangements  for  receiving  all 
children — without  inrjuiri/ — under  twelve  months 
old,  taking  care  thoroughly  to  advertise  the  com- 
prehensiveness of  their  benevolent  intentions. 
They  had  soon  enough  on  their  hands,  for  from 
three  to  four  thousand  children  were  annually 
deposited  at  the  Hospital,  during  the  four  years 
this  system  lasted.  We  have  no  space  to  go  into 
detail,  but  after  a  fearful  mortality,  and  the  es- 
tablishment of  various  evils  in  connection  with  an 
organized  supply  of  infants,  the  Parliament — • 
having  incurred  a  liability  of  above  half  a   mil- 


lion sterling — abolished  their  rule  of  indiscrimi- 
nate admission,  and  gradually  the  establishment, 
has  been  brought  to  its  present  state. 

The  Institution  now  maintains  some  500  Illegit- 
imate children,  received  after  application  by  their 
mothers,  who  must  be  qualified  by  previous  good 
character,  poverty,  desertion  by  the  father,  and 
the  prospect  of  retaining  or  regaining  their  posi- 
tion— in  other  words,  of  concealing  their  misfor- 
tune from  the  world.  It  will  be  perceived  that 
there  is  a  question  of  dubious  morality  involved 
here,  on  wln'ch,  however,  we  need  not  linger. 
The  Hospital  undertakes  the  sole  charge  of  the 
children,  who  of  course,  after  their  abandonment 
by  the  mother,  have  no  natural  tie  whatever; 
they  are  for  a  time  sent  into  the  country  to  nurse, 
and  on  their  return  are  educated  and  cared  for 
in  the  Institution  until  they  attain  the  age  of 
fourteen,  when  they  are  apprenticed  to  various 
trades,  or  sent  out  as  domestic  servants,  &c.  The 
musical  instruction  which  the  boys  receive  here 
in  connection  with  the  Chapel  services,  and  from 
the  establishment  of  a  band  of  wind  instruments, 
procures  appointments  for  many  of  them  in  regi- 
mental bands,  in  various  parts  of  the  kingdom. 
The  Hospital  always  assumes  to  stand  in  loco  pa- 
rentis, and  the  well  conducted  may  receive  ad- 
vice and  necessary  assistance  in  any  critical  part 
of  their  future  lives. 

Ere  we  return  to  the  immediate  subject  of  our 
paper,  we  may  notice  the  obligations  of  the  Hos- 
pital to  Hogarth,  who,  after  Handel,  was  its  great- 
est benefactor.  Many  of  his  finest  pictures  were 
painted  for  and  presented  by  him  to  this  Institu- 
tion, and  still  adorn  its  walls;  perhaps  the  most 
interesting,  the  portrait  of  Captain  Coram,  now 
in  the  girls'  dining-room. 

What  alone  would,,suffice  to  render  the  Found- 
ling Chapel  celebrated  is  its  connection  with  the 
immortal  Handel,  who,  in  aid  of  its  completion, 
conducted  a  concert  of  his  own  compositions,  in- 
cluding his  "Fireworks  Music,"  which  produced  a 
considerable  sum,  in  gratitude  for  which  he  was 
enrolled  as  a  governor  of  a  Hospital.  Here,  too, 
"The  AfessinJi"  -was  performed  year  after  year, 
the  composer  himself,  even  after  his  blindness, 
presiding  at  the  organ — his  own  munificent  gift, 
eleven  performances  realizing  about  £7,000  to 
the  charity ;  while  after  Handel's  death,  seven 
more  performances,  conducted  by  his  amanuensis 
Christopher  Smith,  and  eight  by  John  Stanley 
(the  blind  organist),  brought  in  above  £3,000 
more.  The  governors'  attempt  to  monopolize  all 
property  in  "The  Messiah"  is  well  known,  and 
they  certainly  evinced  little  gratitude  for  the 
great  obligations  they  were  under  to  the  compo- 
ser. It  was,  indeed,  proposed  that  he  should  be 
buried  in  the  Chapel,  but  his  own  wishes  and  the 
public  voice  demanded  a  grave  in  Westminster 
Abbey. 

Some  fourteen  or  fifteen  years  after  this  a  pro- 
ject was  discussed,  which,  had  it  not  been  nipped 
in  the  bud,  might,  perhaps,  have  prevented  the 
establishment  of  that  laughing-stock  of  foreigners 
— our  Tenterden-street  Academy.  This  was  the 
propo.sal  by  Dr.  Bnrney  to  establish  a  musical 
school,  somewhat  similar  to  the  continental  "con- 
servatorio,"  the  pupils  to  be  selected  from  such 
children  in  the  Hospital  as  had  natural  musical 
gifts.  From  the  high  patronage  this  scheme  ob- 
tained, and  its  favorable  reception  by  the  gover- 
nors, there  seemed  a  fair  prospect  of  its  being 
carried  out ;  but  ultimately,  after  discussing  the 
matter  with  great  display  of  metaphysical  subtle- 
ties, and  curious  disquisitions  on  the  comparative 
social  status  of  the  children,  &c.,  it  was  negatived 
by  the  governing  body,  apparently  on  the  ground 
that  the  profession  of  music  was  too  agreeable 
and  too  aristocratic  for  the  poor  little  foundlings. 
And  yet  the  weakest  and  most  helpless  of  these 


were  destined  to  form  the  nucleus  of  thj  present 
Chapel  choir.  Three  blind  singers  and  a  b'ind 
organist,  all  foundlings,  comprised  the  first  regu- 
lar musical  establishment  in  the  Chapel,  which 
was  afterwards  to  engage  the  highest  talent  that 
could  be  procured,  and  a  place  in  which  was  to 
be  sought  after  and  considered  as  a  mark  of  pro- 
fessional eminence. 

It  was  not  long  before  the  Governors,  seeing 
the  use  that  might  be  made  of  a  musical  service 
in  the  Chapel,  resolved  to  engage  a  party  of  high- 
ly cultivated  professional  singers,  and  at  the 
same  time  to  have  the  children  taught  sufficiently 
to  take  part  in  the  music  performed — and  this 
arrangement  has  obtained  to  the  present  time,with 
the  exception  of  a  short  interval.  This  occurred 
during  the  attempt,  some  dozen  years  ago,  to  do 
away  with  the  professional  ladles  edgaged,  and  to 
assimilate  the  service  as  much  as  possible  to  that 
of  a  cathedral.  Accordingly,  four  men  and  half  a 
dozen  boys  were  robed  in  surplices,  and  the  latter 
(selected  from  the  foundlings)  received  some  extra 
instruction.  But  cucullus  non  facit  moriac.hum,  and 
the  surplice  did  not  create  the  choir ;  while  the 
music  to  which  the  conzregation  had  been  accus- 
tomed became  impossible,  and  what  was  possible 
was  very  indifferently  executed.  The  folks  who 
had  been  accustomed  to  the  mellifluous  vocaliza- 
tion of  Louisa  Pyne,  were  by  no  means  con- 
tented with  the  interesting  efforts  of  "  little 
Squeaky  ;"and  the  great  purists  were  forced  to 
confess  that  the  snrpliced  foundling  was  but  a  very 
poor  apoloffv  for  his  bonnetted  and  crinolmed  pre- 
decessor. The  attempt,  having  given  rise  to  great 
dissatisfaction,  was  therefore  abandoned,  not  with- 
out reluctance  on  the  part  of  some  of  the  Govern- 
ors; but  though  the  experiment  failed,  the  result 
was  good  :  for  alt  the  children  who  sing  are  now 
well-grounded  in  the  rudiments  of  music,  and 
thoroughly  practised  in  the  occasionally  difficult 
pieces  they  have  to  execute. 

Proceeding  to  the  present  state  ofaff"airs,we  may 
remark  that  the  interior  of  the  Chapel  has  a  very 
fine  effect  ;  it  is  surrounded  by  galleries  receding 
from  the  lower  walls,  the  end  opposite  thealtar 
being  occupied  by  the  organ,  on  either  side  of 
which  are  ranged  the  children,  forming  one  of 
the  most  interesting  and  impressive  sights  possible. 
Paintings  and  engravings  of  this  portion  of  the 
Chapel  are,  no  doubt,  familiar  to  many  of  our  read- 
ers ;  a  peculiar  effect  is  commonly  shown,  pro- 
duced by  rays  from  a  yellow  skylight  being  thrown 
on  the  gilded  front  of  the  organ  ;  but  the  case  of 
the  present  instrument  has  been  brought  more  for- 
ward, and  though  the  skylight  exists,  the  peculiar 
eflTect  is  gone.  It  is  difficult  to  look  unmoved  on 
this  body  of  boys  and  girls  cut  off  as  they  are 
from  all  those  ties  which  form  the  happiness  of 
other  children.  Some  of  the  girls  are  strikingly 
handsome  ;  in  many  a  sad-  in  some  a  playfully 
mischievous  expression  shows  in  the  countenance  ; 
but  almost  all  appear  bright  and  intelligent.  The 
boys  are  less  remarkable,  and  they  have  a  gener- 
ally morose  aspect,  while  an  intellectual  counte- 
nance is  the  exception.  The  occupation  of  the 
girls  in  looking  after  the  younger  children  and 
other  domestic  duties  may  possibly  account 
in  some  measure  for  their  superior  and  more 
kindly  appearance.  After  the  children,  the  most 
attractive  feature  is  the  organ,  which  has  attain- 
ed a  development  unimaginable  by  the  donor  of 
its  first  predecessor.  Handel's  original  instrument 
had  been  from  time  to  time  altered  and  added  to, 
while  some  kind  of  partial  enharmonic  arrange- 
ment had  been  attempted  with  the  usual  unsuc- 
cessful result  ;  but  under  the  care  of  Mr._  Bishop 
the  organ  had  been  brought  to  a  considerable 
pitch  of  excellence,  though  far  behind  modern 
requirements.  In  the  year  1855  the  governoru 
determined  to  have  it  entirely  remodelled  and  re- 


370 


DWIGHT'S    JOURNAL     OP    MUSIC. 


built,  and  the  task  was  assigned  to  Messrs.  Bev- 
ington,  who,  in  accordance  with  the  plans  drawn 
out  by  the  present  organist,  have  produced  one 
of  the  finest  instruments  in  London.  It  contains 
all  that  was  worth  retaining  of  the  previous  one, 
and  has  sixty  stops,  with  the  usual  composition 
pedals  and  couplers.  Some  of  the  solo  stops  are 
very  fine,  but  the  pedal  organ  is  hardly  satis- 
factory. 

In  thefront  of  the  oi-gan,  and  between  the  boys 
and  girls,  are  seated  the  five  professional  singers 
— two  ladies,  soprano  and  contralto  ;  and  three 
men,  alto,  tenor,  and  bass.  As  occupants  of  their 
pew,  without  going  far  back,  we  recall  the  names 
of  Atkins,  Pyne,  Hobbs,  Lawler,  Hawkins,  Horn- 
castle,  and  Robinson  ;  of  the  Misses  Cause,  Miss 
Birch.  Miss  Rainforth,  Miss  Dolby,  Mrs.  Lockey, 
and  Miss-Jjonisa  Pyne.  With  these  recollections 
we  can  hardly  assert  that  the  present  singers — 
excellent  though  they  be — surpass  all  that  v.'ent 
before  them  ;  but  the  musical  proficiency  of  the 
children  has  never  been  so  conspicuous  as  at 
present.  They  chant  the  Psalms  admirably,  take 
part  in  the  'Services'  of  our  best  cathedral  writers, 
and  in  their  anthems,  as  well  as  in  adaptations 
(not,  by  the  way,  always  most  happy  as  regards 
the  wordsj  from  Handel,  Beethoven,  Mozart, 
Mendelssohn,  Hummel,  Gluck,  Himmel,  and 
Spohr  ;  and  in  these  they  will  take  up  a  point  or 
a  difSiiult  lead  with  a  readiness  and  certainty  not 
often  found  in  a  "  professional"  vocalist. 

But  seeing  that  the  girls  sing  the  treble  and  the 
boys  the  alto,  and  the  choir  contains  only  one 
tenor  and  one  bass,  it  is  obvious  that  there  must 
exist  a  disparity  between  the  parts  which  no  ex- 
ertion on  the  part  of  the  singers,  or  skill  of  the 
organist,  can  conceal;  and  we  would  suggest  that 
if,  as  we  are  informed,  the  contributions  to  the 
Chapel  funds  yield  a  considerable  surplus,  a  por- 
tion of  this  might  be  devoted  to  the  engagement 
of  three  or  four  tenors  and  bas.ses  for  the  chorus. 
If,  indeed,  the  governors,  in  addition  to  this,  would 
also  double  their  present  quintet,  we  think  little 
more  could  be  desired  ;  but  the  adoption  of  the 
former  suggestion  would  remove  the  weakest 
point  in  the  present  arrangements. 

Our  visit  to  the  Foundling  was  on  the  first 
Sunday  of  the  ecclesiastical  year,  when  we  found 
"  Comfort  ye"  posted  on  the  door  as  the  anthem 
to  be  sung.  But,  though  Mr.  Sims  Reeves  was 
not  the  tenor  to  whom  the  solo  was  allotted,  a 
severe  hoarseness,  we  presume,  or  some  other  ail- 
ment incidental  if  not  peculiar  to  tenors,  caused 
the  substitution  of  "  O  thou  that  tellest,"  which 
was  assigned  to  and  very  tastefully  executed  by 
the  contralto — if  our  vision  served  us,  Miss  Las- 
celles  ;  Mozart's  accompaniments  being  capitally 
played  on  the  organ.  The  chorus  was  given  with 
the  greatest  effeet,  the  precision  of  the  children 
not  being  inferior  to  that  of  Mr.  Costa's  Exeter 
Hall  chorus.  Indeed,  Mr.  Costa  himself  paid  the 
children  and  their  instructor  the  highest  possible 
compliment,  when,  not  very  long  ago,  he  wished 
some  of  the  boys  to  assist  at  the  Sacred  Harmonic 
Society's  concerts,  although  the  governors  saw 
objections  which  prevented  their  entertaining  his 
proposal.  We  were  glad  to  find  that  the  Advent 
Hymn  did  not  necessarily  involve  Madan's  pue- 
rile tune.  It  is  the  practice  here  for  five  princi- 
pal singers  to  sing  one  verse  of  the  psalm  or  hymn 
without  accompaniment,  and  the  efiectis  certain- 
ly very  good  when  executed  as  we  heard  it ;  for 
the  changing  of  the  anthem  seemed  to  have  had  a 
curative  effect  on  the  tenor's  indisposition.  A 
somewhat  florid  Jubilate,  we  know  not  by  whom, 
was  very  nicely  executed,  as  indeed  was  all  the 
music  ;  and  the  whole  service  reflected  the  great- 
est credit  on  the  organist,  who,  we  believe,  has 
the  entire  musical  training  of  the  children,  and 
direction  of  the  Chapel  choir. 

In  concluding  our  lensthy  and  discursive 
sketch,  we  would  recommend  such  of  our  readers 
as  may  think  it  more  panegyrical  than  critical, 
to  go  and  judge  for  themselves  ;  and  we  are  con- 
fident that  every  one — musical  or  not — will  ex- 
perience a  new  and  hidhlj'-refined  pleasure  from 
their  first  visit  to  the  Poundling  Chapel. 


Donizetti's  "Bon  Sebastian." 

The  following  description  of  one  of  the  novelties 
promised  us  by  Maretzek  in  the  present  series  of 
Italian  operas,  at  the  Boston  Theatre,  is  from  tlie 
Evening  Post  of  Nov.  26.  It  was  written  by  an  en- 
thusiast about  the  modern  Italian  music  after  the 
first  production  of  the  work,  with  unusual  pomp  and 
splendor,  at  the  New  York  Academy  of  Music  : 


As  opora-goers  will  find  it  in  their  librettos,  we 
consider  that  one  snch  an  infliction  will  be  enough 
for  them  ;  and  we  prefer  here  to  give  a  briefer  synop- 
sis, which  will  merely  give  the  outlines  of  Scribe's 
play  and  Cammerano's  translation,  on  which  this 
opera  is  founded. 

Don  Sebastian  was  a  King  of  Portugal,  who  lived 
in  the  sixteenth  century,  and  is  deemed  important 
enough  to  find  a  place  in  biographical  dictionaries, 
and  in  that  enormously  wide  field  known  as  "  the 
pasres  of  romance."  Don  Sebastian,  with  a  laud- 
able desire  to  carry  the  war  into  Africa,  embarks, 
says  the  libretto,  "  at  the  head  of  a  valiant  army," 
to  subjugate  the  Moors  in  Algiers.  About  to 
sail,  he  is  detained  by  a  soldier,  who  addresses  him 
on  the  wharf,  and  proves  to  be  the  Portuguese  poet, 
Camoens,  who  is  patriotic  enough  to  volunteer  to 
go  to  Africa  without  a  bounty,  for  martial  purposes. 
As  a  casual  incident,  Zaida,  a  hidy  of  Afiican  des- 
cent, passes  by,  on  her  way  to  the  scaffold — for  all 
the  world  as  if  it  were  a  pleasant  morning  stroll — 
where  she  is  to  be  burnt  as  a  witch.  Camoens,  the 
poetical  soldier,  begs  from  the  Kins  her  pardon,  and 
she  is  sent  back  to  her  father,  who  is  an  African 
prince,  and  has  probably  been  awaiting  her  for  some 
time  "beneath  the  cocoa-tree." 

In  Africa  Zaida  has  a  lover,  an  Arab  of  the  Othello 
type,  called  Abaiaklo,  played  here  by  Lorini,  the 
mildest  and  most  polished  of  gentlemen.  Zaida  is 
played  by  Zucchi,  Camoens  by  Bellini,  and  Sebas- 
tian by  Alassimiliani.  The  king  is  beaten  in  the  great 
battle  of  Alcazzar  Gebir, 

— ei  cadde  di  Alcazare  Delia  pugna  famosa, 

as  the  libretto  hath  it.  But  he  is  only  wounded. 
And  Zaida,  who  is  prowling  around  the  battle-field, 
begs  bis  life  of  Abaialdo,  informing  him  that  she  had 
been  saved  in  Portugal  by  a  Christian,  and  had  vow- 
ed in  return  to  save  the  life  of  some  poor  wretch  of 
a  European.  Abaialdo,  after  ejaculating  Ma 
percli^l  and  receiving  a  satisfactory  explanation, 
gives  the  wounded  soldier  life  and  liberty — never  for 
a  moment  suspecting  he  is  the  king.  An  accomoda- 
ting gentleman,  named  Enrico,  had  kindly  sacrificed 
himself  for  the  king,  the  libretto  "argument"  thus 
tersely,  if  not  grammatically,  relating  the  incident  : 

"The  battle  is  fought  on  the  field  of  Alcazzar  Kebir,  and 
Sebastian  is  mortally  wounded.  His  true  friend  Enrico  lays 
him  down,  when  the  victorious  Abaialdo  and  his  Arabs  ar- 
rive in  search  of  the  kinet-  Enrico,  asked  whether  he  has 
seen  Sebastian,  says  :  1  am  it  !  and  is  killed  immediately  ; 
Sebastian  remains  fainting  on  the  battle-field,  where  he  is 
found  by  Zaida,  who  has  has  followed  the  warriors.  She 
promise.^  to  save  him,  but  he  refuses,  until  .«he  declares  that 
she  loves  him." 

Conspirators  in  Portugal,  thinking  and  desiring  to 
think  that  the  King  is  dead,  make  peace  with  the 
Arabs,  by  whom  the  fierce  Abaialdo  is  sent  as  an 
ambassador.  Zaida  accompanies  him  ;  but  they 
must  have  proved  a  rather  inharmonious  pair  ;  for,  in 
the  inimitable  language  of  the  "argument," 

"  He  takes  Z.aida  with  him,  wbo  has  shown  him  her  con- 
tempt. When  she  asks  him  why  he  has  taken  her  with  him 
he  tells  her  that  he  wants  to  revenge  himself  on  her,  and. 
will  treat  her  as  his  slave.  She  scorns  his  threats,  and  tells 
him  that  she  is  ready  to  die  for  Sebastian,  whom  he  has  par- 
doned upon  her  promises  to  marry  him  (Abaialdo).  and 
whom  she  represented  to  be  a  poor  soldier,  while  he  was  the 
King." 

Camoens  and  Sebastian,  having  both  escaped  from 
Africa,  meet  in  the  streets  of  Lisbon  in  time  to  en- 
counter an  elaborate  funeral  procession  in  honor  of 
the  King,  who  is  supposed  to  be  dead.  Not  approv- 
ing of  these  premature  posthumous  honors,  Sebastian 
declares  his  identity,  but  is  treated  as  an  impostor  and 
put  into  a  prison  instead  of  on  a  throne. 

A  trial  takes  place,  at  which  Zaida  appears  as  a 
witness.  Women's  rights  movements  were  at  that 
period  unknown  in  Portugal,  for  the  chorus  of  judges 
lift  their  hands  with  horror  and  exclaim  : 

"A  woman  !" 

Whereupon  Zaida  argues  the  point,  an-d  the  fol- 
lowing characteristic  lyric  conversation  ensues  : 

Zaida.       Why  not  ? 

Cannot  a  woman  tell  the  truth  ? 

Listen!     Abaialdo  has  been  imposed  upon, 

I  swear  it.     The  man  whom  he  saw  fall 

Was  the  noble  Don  Enrico, 

Who  died  as  a  hero  for  his  master  ! 


Glov, 
Zaida. 


What  did  you  say? 
The  king  wassaved 
Who  loved  him  I 


0,  noble  heart  I 


Seb. 

Zaida.        Hear  then  I    The  woman 
That  saved  the  king's  life, 

I  swear  it  before  God.  [unveilmg  hrrstlf. 

Itwas  me  I  [Tke  judgesrisevp  in  surprise. 

My  heart  is  in  uncertainty 
Between  hope  and  terror! 
O.  ifl  could  save  his  life 
By  my  death  I 

Ofcour.se  this  leads  to  a  concerted  piece,  in  which 
various  characters  express  their  feelings  simultaneous- 
ly.    Zaida  observes  : 

I  am  not  guilty!     Thv  furor 

Is  little  to  me.     Tou  "cannot 

Take  away  my  honor. 

Which  will  accompany  my  death  ! 

The  pangs  of  a  poor 

Faithful  girl  are  joy  for  thee  ! 

Heaven  will  punish  you 

I  leave  to  it  my  vengeance. 

Sebastian  at  the  same  time  remarks  : 

Mi.aerable  !     Tour  furor 

Is  not  sati.Bfied  by  my  death  ? 

Pity  does  not  enter  their  hearts  ; 

There  is  no  more  hope  ! 

The  death  of  an  innocent  girl 

T.*  joy  to  them  1 

You"  are  blessed  by  Heaven 

And  by  me  1 

And  Abaialdo,  Giovanni  and  some  fifty  or  more 
miscellaneous  people  vent  their  emotions  in  the  fol- 
lowing mild  adjuration  : 

Go,  perjured  woman  !    My  wrath 

Is  not  satisfied  by  thy  death ! 

Shame  and  dishonor 

Shall  accomp,any  it  ! 

For  thy  wickedness 

Death  at  the  stake  is  not  enough  ; 

Go  to  death  cursed 

And  lost  forever. 

Zaida  and  Sebnstian  are  sentenced  to  death  and 
imprisoned  in  the  Tower  of  Lisbon.  To  save  her 
life  he  is  willing  to  sign  a  paper  stating  that  he  is  an 
impostor  ;  but  she  will  not  permit  it.  Camoens  finds 
bis  way  to  the  prison,  provided  with  ropes,  and  all 
the  three  lower  themselves  out  of  the  window,  in- 
tending to  reach  a  boat  in  the  water  below.  And 
now  occurs  one  of  the  oddest  catastrophes  any  dra- 
matist ever  thought  of.  While  the  soprano,  the 
tenor  and  baritone  are  sliding  down  their  rope,  that 
villianous  creature  Abaialdo  comes  in  and  cuts  the 
rope  with  an  axe.  "Aery  is  beard,  and  the  fugitives 
are  precipitated  into  the  abyss."  Thi.s,  at  least,  is 
the  catastrophe  mentioned  in  the  libretto  ;  but  it  has 
been  altered  in  the  version  given  here,  and  the  unfor- 
tunate trio  are  shot  while  embarking  in  boats  from 
the  outside  of  the  tower   of  Lisbon. 

THE    MUSIC ACT    1. 

To  this  tragical  plot  Donizetti  has  wedded  some  of 
his  most  pompous  and  elaborate  nmsie.  He  has 
aimed  at  grandeur  and  colossal  effects  more  than  in 
any  other  of  his  works,  and  though  he  has  not  equal- 
led Meyerbeer  in  this  respect,  he  has  yet  produced 
some  very  effective  and  telling  results. 

The  work  is  preluded  not  by  an  overture,  but 
merely  by  two  pages  of  musical  preface,  in  which  the 
chorus  of"  nuns  and  the  dead  march  of  the  third  act 
are  foreshadowed  ;  and  which  leads  into  a  jubilant 
chorus  in  D  major — Sii  presti  alVopra.  Several 
pages  of  recitative  are  next  followed  by  an  indiffer- 
ent baritone  air  for  Camoens,  in  which  the  poet 
modestly  praises  his  own  poem,  "  the  Lusiad,"  and 
expresses  his  desire  to  go  the  war.  More  recitative, 
a  brief  soprano  romanza,  Signor,  chmevti,  aud  apiece 
of  concerted  music,  lead  to  a  "  prophecy"  in  which 
Camoens  predicts  the  success  of  the  African  expe- 
dition, closing  with  a  spirited  air  and  chorus — Su 
Corriamo — which  will  soon  be  whistled  and  street-or- 
ganed  all  over  town,  A  sonorous  concerted  piece 
and  chorus,  in  which  the  composer  makes  a  liberal 
use  of  the  nni.son  effects  for  which  Verdi  is  hyper- 
criticized,  finishes  the  act,  as  the  King  of  Portugal 
sets  sail,  amid  the  blare  of  trumpets  and  the 
booming  of  cannon,  for  his  expedition  against  the 
Moors, 

The  second  act  opens  with'a  delicate  little  chorus 
for  female  voices,  something  in  the  style  of  Bellini, 
It  is  pretty,  without  being  specially  noticeable,  and  is 
followed  by  an  elaborate  romanza.  Terra  adorata, 
sang  by  Zaida,and  written  in  Donizetti's  most  grace- 
ful manner. 

The  ballet  is  here  introduced,  and  the  composer 
has  written  for  it  some  very  taking  and  sprightly 
music,  which  will  soon  find  its  way  to  our  theatre 
orchestras.  Most  of  it  was  omitted  at  la,st  night's 
performance,  but   enough    was    given  to  show  how 
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light  and  spjirklinp;  Donizetti  could  be  in  ballet  mu- 
sic. Ernestine  and  Auricle  were  tlie  leading  dancers, 
and  were  cordially  applauded. 

The  course  of  the  opera  is  resumed,  after  some  not 
injudicious  cuitinp,  with  a  noisy  chorus  of  Arabs, 
who  fortunately  unite  brevity  with  a  musically  chaot- 
ic fierceness  ;  and  a  channinn;  du-t  for  soprano  and 
tenor  follow?,  in  which  the  orchestral  accompaniment 
is  unusually  ne.at  and  elegant.  The  allegro  raove- 
mentof  this  duet — 

Fa  cor,  mio  re,  fa  core  ! 
La  gioja  6  presso  al  duoi  ,• 
V'i  notte  al  cupo  orrore 
Succede  il  chiaro  sol — 

is  a  bold  stirritig  strain,  in  character  very  much  like 
the  popular  closing  duet  of  the  last  act  of  "  Favor- 
Jta,"  and  demanding  the  passionate  vocalization  of  a 
ZuccUi  for  its  proper  effect.  It  is,  indeed,  one  of  the 
most  taking  numbers  of  the  opera. 

More  Arabs  and  chaos  are  followed  by  what  will 
be  considered  by  many  to  he  the  gem  of  the  opera — 
the  exquisite  tenor  air,  Deserio  in  terra,  one  of  the 
sweetest  strains  that  Donizetti  ever  produced.  It  is 
a  melody  which  which  will  soon  find  its  way  into  the 
concert  room  and  parlor.  But  it  must  be  transposed 
for  ordinary  use,  as  it  is  written  in  D-flat  major  and 
runs  up  to  C  and  even  the  D  flat  above  the  staff 
— a  round  in  the  musical  ladder  of  leger  notes  which 
it  needs  an  e-xtraordinarv  voice  to  climb  to. 


The  act  is  preluded  by  a  short  and  exquisitely 
beautiful  orchesU'al  introduction,  in  which  the  theme 
is  played  in  ear-haunting  thirds,  the  violoncello 
being  the  prominent  instrument.  A  duet  between 
Zaida  and  AbaialJo  is  omitted,  and  we  then  come 
to  the  simple  and  beautiful  romanza  for  the  bari- 
tone, 

0  Lisboua-  alfin  ti  miro, 

in  which  BelliRi  made  so  handsome  a  success.  The 
air  is  of  that  kind  which  is  sure  to  have  a  concert 
room  popularity,  though  it  is  not  followed  by  the 
usual  allegro. 

In  the  next  scene  occurs  the  meeting  and  recogni- 
tion of  Sebastian  and  Camoens,  and  the  quaint  duet 
"Ofausto  di,"  which  follows,  will  attract  attention  ra- 
ther than  admiration. 

Then  comes  the  celebrated  funeral  procession. 
The  voices  of  choristers  inside  the  cathedral  are  heard 
singing  the  hymn  Elertio  riposo,  broken  into  by  the 
beat  of  luuffitd  drums  and  the  subdued  fanfare  of 
trumpets. 

The  orchestra  plays  the  slow,  well-marked  march, 
and  the  chorus  take  up  the  solemn  strain.  The  im- 
posing effect  of  the  stage,  crowded  as  with  "  an  ar- 
my of  banners,"  the  glare  of  torches,  the  solemn 
darkness  of  standards  draped  in  crape,  and  the  sable 
gloorn  of  the  funeral  catafalque,  the  steady  throb  of 
the  dead  march,  all  combine  to  make  it  difficult  to 
judge  dispassionately  of  this  scene  apart  froni  its  ac- 
cessories. Yet  there  is  no  doubt  that  the  march  is 
really  grand  ;  it  is  simple  rather  than  sensational  ; 
and  must  ever  be  considered  one  of  the  leading  fea- 
tures of  the  opera.  The  concerted  piece  which  fol- 
lows and  concludes  the  act  is,  however,  |some- 
thing  of  an  anti-climax,  and  is  more  noisy  than  meri- 
torious. 


This  act  is  devoted  to  the  trial  of  Sebastian  and 
Zaida.  A  stately  prelude  and  chorus  is  separated  by 
a  gulf  of  recitative  from  the  septet,  on  which,  as  in 
that  in  "  Lucia  di  Lammermoor,"  the  eminent  com- 
poser seems  to  have  showered  his  richest  wealth  of 
harmony,  melody  and  characteristic  effect.  It  is  one 
of  those  pieces  which  will  most  frequently  chal- 
lenge an  encore.  A  martial  air  for  the  baritone,  re- 
minding one  of  the  Sperunza  di  Vendetta  in  Verdi's 
"Lombard!"  (though,  of  course,  the  resemblance  is 
but  accidental),  is  the  next  feature,  and  leads  to  an 
intricate  and  long  concerted   piece,  which  closes  the 


An  orchestral  reverie  on  a  theme  which  is  subse- 
quently sung  by  Bellini  opens  the  fifth  act.  Dialogue 
in  recitative  is  followed  by  an  allegro  air  for  sopra- 
no— f omitted  here — )and  a  plaintively  pretty  duet  in 
in  A  flat — Me  qui  desio — for  tenor  and  soprano, 
which  closes  with  a  curious  and  highly  pas- 
sionate allegro.  Suddenly  there  is  heard  outside  the 
prison  where  the  scene  takes  place  the  voice  of  Ca- 
moens singing,  by  way  of  signal  to  the  prisoners,  a 
gracefully  undulating  barcarole,  in  which  some  novel 
enharmonic  changes  vary  without  disturbing  the 
wave-like  flow  of  the  melody.  As  an  invisible  chorus 
re-echoes  the  strain,  Camoens  enters, and  a  very  pleas- 
ing trio, 

''  Morlam  guardlnghi," 


sung  sotto  voce,  may  ho  considered  the  musical  7?!ia/e 
nf  the  opera;  for  the  fevr  remaining  pages  are 
but  recitative  or  orchestral,  leading  to  the  catas- 
trophe. 


Jfiite  %xh. 


The  Old  Masters  as  Portrait  Painters,  and 
the  Modern.  —  Copley  and  Stuart.  — 
Staigg's  Portrait  of  General  Stevenson. 

Perhaps  the  greatest  portrait  painters  who  ever 
lived  were  Tilian,  Vandyke,  Velasquez,  Eembrandt. 
They  were  great  men — great  painters — painting  por- 
traits ;  but  they  would  have  been  great  had  they 
painted  nothing  else  but  portraits  ;  for  there  can  be 
no  finer  field  for  the  highest  ai-tist's  genius  than  to  do 
justice  to  the  human  face  divine. 

These  great  .artists  painted  their  figures  so  that 
they  seem  projected  on  space  and  retire  in  a  dream 
land,  ("  gorgeous  land,"  as  Coleridge  says  of  cloud 
land),  in  that  ideal  region  of  the  mind,  that  pale- 
clear  visionary  world,  where  the  old  portraits  dwell, 
and  which  they  seem  naturally  to  pos.sess  and  grace- 
fully to  occupy.  They  pass  by  in  their  graeiousness 
and  beauty.  There  is  something  ineffable  about 
them,  and  mighty  in  the  eye,  looking  out  of  the 
depths,  as  in  a  vision  ;  as  if  the  subtle  spirit  had  in- 
deed been  arrested  in  its  mortal  transit,  and  fixed 
forever  there  for  posterity's  admiration.  They  are 
refined  into  spirituality,  poetry  and  truth  ;  and  look 
as  we  would  one  should  look,  or  come  back  to  us,  in 
spirit,  when  one  is  gone,  defecated  of  the  mortal  and 
taking  on  immortality,  when  with  Cowper,  gazing, 
we  exclaim,  "Oh  !  that  those  lips  had  language!" 

These  great  old  masters  abstracted  by  their  insight 
and  their  art,  their  genius  and  sympathy,  the  fine  es- 
sence, the  soul  of  the  man.  Working  from  within 
outward,  through  matter  to  spirit,  substance  to  soul, 
form  to  feeling  :  evolving  the  character,  developing 
the  individuality,  the  personality,  they  gave  the  soul 
looking  through  the  eyes,  speaking  in  the  form, 
shining  in  the  movement,  in  the  hue,  the  presence, 
the  pose. 

No  obstrusive  accessories  served  to  disturb  and  dis- 
tract the  senses,  or  jarred  upon  the  finer  feelings  of 
the  mind.  All  was  harmony  and  highest  truth,  be- 
cause they  felt — and  knew  because  they  felt — the 
higher  l.aw  of  their  art,  which  assimilates  and  subor- 
dinates all  things  to  imaginative  impression.  Art  is 
valueless  without  ideality,  and  is  ever  ivrong  in  pro- 
portion to  the  straining  after  reality  and  illusion  ;  its 
function  being,  to  paint  the  soul  as  it  inheres  in, 
and  informs  the  body;  not  body  without  soul,  the 
objective  without  the  subjective,  as  Copley  painted. 

Titian  painted  senatorial  dignity,  the  presence  and 
bearing,  and  the  superb  character  of  Venetian  beau- 
ty, w'fich  may  sfHl  be  found  lingering  in  the  obscure, 
decaying  lanes  of  the  princely  city,  in  a  style  which 
was  dignity  and  splendor  itself.  Vandi'ke,  patrician 
elegance,  courtly  refinement  and  high  breeding, 
in  a  style  itself  high-bred.  Velasquez,  the  Spanish 
character,  firm  and  tenacious  ;  the  grandee  of  the 
empire,  and  the  princess,  with  something  of  their 
own  pride  and  mastery — a  style  incomparable  for 
breadth  and  execution  ;  quiet  yet  powerful,  solid  yet 
fluent  and  free,  secure  yet  easy.  Rembrandt  gave 
the  picturesqucness  of  his  age,  its  light  and  shade; 
the  Cavalier  in  his  dark,  slouched,  feathered  hat, 
broadly  shadowing  the  massive  features,  the  superb 
costume;  and  his  style  is  picturesqucness  itself.unique 
and  inimitable.  Each  of  these  great  masters,  inspired 
by  the  times,  did  all  that  was  suitable  and  successful. 
Wo  call  them  up  in  their  majesty  and  refinement — 
these  impressive  figures — from  their  stately  shrines, 
the  galleries  and  palaces  of  Austria,  Spain  and  Eng- 
land, .and  they  come  home  to  us  like  a  poem.  We 
are  afr.aid  to  say  what  we  think  of  a  great  picture, 
for  we  feel  as  if  Nature  were  there,  and  wo   had   met 


her.     Such  things  seem  painted,  as  H.awthorne  said, 
with  bated  breath. 

If  we  will  compare  this  supreme  manner,  so  pow- 
erful, majestic,  intense  or  refined,  according  as  in  the 
hands  of  Velasquez,  Titian,  Rembrandt  or  Vandyke, 
with  what  has,  but  now,  been  seen  at  the  Athena;um, 
we  shall  notice  the  essential  difference,  the  distance 
most  modern  portraiture  holds  (excepting  AUston) 
when  compared  with  the  glorious  old  masters.  AU- 
ston was  an  old  master,  in  the  same  sense  as  Shelley 
said  Keats  was  a  Greek,  and  Goethe,  by  common 
consent,  a  Pagan  : — the  four  imbued  with  their  ideal, 
and  full  of  sensuous,  yet  ideal  and  intellectual  beauty. 

In  these  regards  how  different  the  old  masters  from 
the  later  schools, and  from  modem  art, where  the  figures 
come  inharmoniously  forward,  and  protrude,  in  their 
coarse  reality  and  cold  materiality,  from  the  wall ;  as 
if  the  canvas  disdained,  and  could  not  contain  them, 
and  the  frame  rejected  and  cast  them  forth.  They 
spring  upon  vou,  worry  you,  and  obtrude  themselves. 
The  old  works  are  as  agreeable  as  a  vision.  Por- 
traiture, throug'Ii  genius,  lifts  the  life,  the  person, 
the  object,  into  poetry  and  ideality ;  or,  through 
literality  and  materialism,  degrades  it  into  prose, 
mechanism,  daguerrotype. 

If  what  we  have  said  about  the  old  art  be  true — 
and  who  is  presumptuous  enough  to  dispute  the  ver- 
dict of  ages — all  works. which  survive  through  many 
generations,  and  pass  the  ordeal  of  many  times  and 
countries,  and  the  varjnng  and  diverse  judgments  of 
men,  are  sure  to  contain  within  themselves  the  prin- 
ciples of  their  own  immortality.  Hence  the  incom- 
parable fame  of  the  old  masters,  coming  down  through 
the  centuries,  growing  with  age,  and  culminating  in 
endless  time. 

Stuart  had  a  feminine  refinement  and  delicacy, 
but  also  a  feminine  weakness  of  style,  at  his  best :  a 
thinness  and  wateriness  or  looseness  of  color,  and 
flatness  of  painting,  which  fails  to  give  form,  or  con- 
vey the  sense  of  body  and  substance,yet  fresh  and  sil- 
very, .and  pleasing  for  its  healthfulness,  its  truth  and 
harmony-  He  gives  a  prim,  precise  elegance  of  ex- 
pression, and  a  formal  character  of  refinement,  espec- 
ially as  to  the  eyes, — a  little  stiff  and  meagre — which 
makes  one  think  of.old  maids  rather  than  men.  He 
painted  easily  and  freely,  but  too  slightly  and  sloven- 
ly. The  expression  not  unfrequently  degenerates 
into  a  mild  insipidity,  an  amiable  vacuity  of  look  (loo 
much  the  case  with  the  unfinished  Washington).  The 
countenance  was  washed  of  all  strength  and  manli- 
ness. It  expresses  a  con,5cious  effeminacy,  a  pain- 
ful, constrained  desire  to  be  elegant  or  mild,  correct 
and  well  mannered — a  something  provincial,  as  if  the 
sitter  did  not  feel  quite  assured  of  himself  and 
his  position,  and  were  doing  his  best  to  look  brave 
and  fine  for  posterity.  His  own  portrait,  by  Neagle, 
strikes  us  as  more  vigorous  and  successful  in  his  own 
vein  and  manner. 

Stuart  had  a  nice  sense  and  fine  sensibility  to  the 
impression  of  things,  but  lackcl  genius  to  give  their 
full  imaginative  significance,  an  achievement  which  is 
the  last  success  of  art,  whether  music,  poetry,  sculp- 
ture or  painting.  His  painting  is  refined  and  delight- 
ful, but  too  much  on  the  surface,  and  wants  intellec- 
tual depth  and  vigor  of  style.  He  painted  the  im- 
pression, and  in  so  far  is  imaginative  ;  but  he  failed 
in  that  subtle  apprehension  and  feeling  for  life  in  por- 
traiture,the  indwelling  spirit, in  its  nieaningand  expres- 
sion, which  alone  makes  portraiture  high  art,  and 
lifts  it  into  the  universal,  from  which  it  flows  (of 
which  the  absence  leaves  it  dead,  flat,  unprofitable  ; 
mere  dexterity,  vacuity  and  prettiness,}  : — into  those 
fields  of  truth  and  beauty  where  all  art  and  perfection 
meet  in  one  supreme  accord,  unity  and  congruity, 
dwelling  in  effluence  and  light : — which  makes  the 
great  masters  immortal,  and  stamps  God-like  char- 
acter upon  tha  figures  of  the  Parthenon,  and  the 
Venus  of  Milo, alone  worthyto  bo  the  divinities  of  time. 

In  the  endeavor  to  give  the  gentleness  of  gentility, 
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he  sometimes  fell,  though  refined  in  feeling,  into 
sentimentality,  and  a  kind  of  mawliish  sweetness. 
Yet  we  would  not  depreciate  the  refinement,  far  re- 
moved from  coarseness  and  brutal  materiality — from 
the  aggressive  insolence  of  bearing,the  pert  conceit  and 
consequential  air,  of  Copley — which  honorably  dis- 
tinguishes Stuart's  pleasant  and  harmonious  pic- 
tures. He  would  not,  could  not,  paint  where  he  did 
not  fancy  the  subject,  the  sitter.  In  this,  sensitive, 
as  every  true  artist  must  be. 

His  stjle  is  charming  in  its  kind  and  degree.  It 
is  easy,  fluent,  graceful,  rapid  and  free,  but  superficial, 
and  is  achieved  at  the  expense  of  depth,  emphasis, 
contrast  and  chiaroscuro.  It  is  deficient  in  subtle 
life  ;  shadow,  gradation,  suggestion  ;  area  and  at- 
mosphere— the  spiiitual  vitality  ;  the  wondrous  im- 
aginative sense ;  the  depth,  the  subtle  withdrawing, 
and  tracing  of  life  upon  space  and  consciousness,  of 
the  old  masters — their  high  poetry  of  feeling  and  of 
thought. 

It  is  almost  impossible  to  paint  in  high  lights 
throughout,  and  produce  harmony,  and  a  sense  of 
space.  Eubens  and  Paul  Veronese,  alone,  have 
done  it  perfectly. 

Let  all  Stuart's  excellence  be  acknowledged  and 
receive  its  due  praise  ;  only  forbear  to  exalt  his  ele- 
gant, but  precise  manner,  and  formal  expression  into 
comparison  with  the  grand  style.  He  painted  the 
impression,  and  in  so  far,  was  spiritualistic  and  true, 
in  his  art  i  but  the  impression  was  weak,  and  the 
objeetivity.the  strength, the  body  and  form  were  want- 
ing. Copley  painted  the  converse  of  this.  The  one 
painted  feeling,  the  other  fact ;  the  one  the  impression, 
the  other  the  reality  ;  the  one  the  thing,  the  object, 
the  other  the  idea,  the  spirit,  the  subject.  In  Cop- 
ley's realism  and  objectivity,  there  is  no  sense  of  the 
impression  or  the  subjectivity  and  soul.  The  one 
was  materialistic,  the  other  supersensuous — re- 
fined to  effeminacy. 

The  harsh,  strong  rendering  by  Copley,  of  what  wc 
may  call  the  objective  personality,  the  manners  and 
body  of  the  dignified,  hut  provincial  figures  of  the  last 
century,  with  all  then-  pert  conceit  which  stares  you 
out  of  countenance  and  seems  to  say,  still,  from  the 
canvas,  "I  am  better  than  thou  :" — the  consequent- 
ial air  and  aggressive  superiority  ;  the  cold,  indif- 
ferent look,  with  hardly  a  glimpse  of  the  soul  or 
inner  man  afforded  tlirough  all  these  clothes  and 
postures,  almost  gives  one  pain,  so  materialistic  is  it 
in  feeling  and  mistaken  in  tendency.  It  gives  the 
idea  of  refinement,  it  is  true,  but  in  the  painter,  not 
in  the  style.  It  is  apparent  that  Copley  was  a  gen- 
tleman and  a  most  vigorous,  prolific  painter,  but  no 
poet  :  that  he  possessed  no  imagination,  without 
which  art  is  but  an  indirterent  thing,  and  dry  as  ver- 
sification without  sensibility,  fancy  or  feeling.  He 
knew  not  how  to  give  attraction  to  the  face,  to  seize 
it  in  its  best  hour  and  momentary  elevation.  There  is 
no  softening  of  ugly  feature.  He  made  plain  people 
plainer  by  his  manner  of  doing  them  ;  by  his  cold  hard 
lines  ;  his  implacable  rigidity,  grim  reality,  and  al- 
most ghastly  presence.  His  truth  consists  in  costume, 
and  occasional  brightness  and  beanty  of  positive  color, 
with  no  imaginative  sense  of  it ;  and  this  in  clothes  ra- 
ther than  in  flesh  painting,  in  which,though  truthful  in 
tint,  and  sometimes  soft  and  delicate,  he  was  deficient 
in  the  luminous  trtinsparency  and  .sensuous  life  of  the 
great  painters.  Fidelity  to' facts,  fabrics,  forms  and 
features  ;  no  softening  of  harsh,  hard  lineaments 
and  outlines,  or  subtle  mastery  of  expression  ;  no 
poetry  of  nature.  But  it  is  the  inner  man  we  prize, 
need  for  our  consolation,  and  value  for  our  delight. 
We  do  not  want  haberdashery,  nor  the  fantastical 
fashions  of  the  past.  We  want  the  man  as  he  lived, 
as  he  loved,  and  as  he  moved  ;  his  firmness  ;  his 
heart  and  soul ;  liis  strength,  reliance,  gentleness, 
and  spirit. 

These  remarks  are  needful  if  we  would  enter  into 
the  excellence  of  Mr.Staigg's  work  ;  needful  to  inter- 
pret and  illustrate  the  rare  excellence  of  his  perform- 
ance; for  he  has  succeeded  in  doing  something  of  that 
which  made  the  old  masters  so  great  and  enduring. 

If  Mr.  Hunt's  portraits  recall  the  ineffable  refine- 
ment, the  grace,  elegance,  and  fineness  of  Vandyke, 
with  something,  in  his  grand  portrait  of  the  late 
respected  Chief  Justice,  of  the  power  and  mastery  of 
Velasquez  ;  Mr.  Staigg's  work,  with  less  subtlety  of 
execution,  less  perfection  of  practice  and  handling  ; 
and  a  certain  lack  of  clearness  in  the  painting,  makes 


one  think  of  the  Venetians,  the  dignity  of  Titian,  the 
luminous  richness,  power  and  breadth  of  Rembrandt. 
— The  picture  is  a  little  thick  in  color,  lacks  cleanness 
and  transparency,  though  eminently  luminous.  It  is 
vitalized  throughout — a  quality  we  admire  in  Turner, 
and  the  present  French  school  :  Lambinet,  Brissot, 
Micas,  and  others — the  feeling  for  nature  in  parts  and 
detail,  as  well  as  in  the  whole  and  in  the  impression — 
a  true  pre-Eaphaelism.  With  a  certain  brilliance 
throughout,  it  is  nicely  gradated  from  the  tender, 
suggestive  shadow  below,  to  the  high  lights  centred 
very  properly  on  the  face,  and  the  broad  commanding 
brow.  We  think  the  sword  is  worn  a  little  wrongly, 
and  should  have  been  more  by  the  side.  Forbearing 
theinsane  attempt  to  paint  up  to  life  and  nature,  and 
rival  her  lights — a  mistake  so  common  and  fatal  to 
modern  art  ;  but  the  rather  subduing  all  things  to  the 
one  grand  impression  of  life,  form,  and  character  ; — 
representing  nature,  not  reproducing,  Mr.  Staigg 
has  achieved  a  work,  which,  for  harmony,  brilliancy, 
beauty  and  richness  of  color,  and  true  grandeur  and 
dignity  of  style,  would  do  no  discredit  to  the  old  mas- 
ters ;  a  work  which  is  rarely  equalled,  certainly  not 
excelled  in  our  time  and  country. 

The  aplomb  ;  the  soldierly  air  and  bearing  ;  the 
firmness,  strength,  self-reliance  ;  the  innate  manliness  ; 
the  dignified  yet  youthful  features,  the  peculiar  and 
luminous  purity  of  the  lofty  brow  ;  are  all  ad- 
mirablj'  given.  The  strength  tempered  with  gen- 
tleness, heroism  with  tenderness  ;  that  rare  perfection 
and  chivalric  ideal  of  manly  character,  which  endear- 
ed the  lamented  dead — the  soldier,  the  hero,  the 
friend, and  favorite — to  all  who  were  fortunate  enough 
to  know  him,  and  who  are  now  called  upon  to  lament, 
at  the  same  time  that  they  rejoice  in,  a  death  heroic 
and  glorious  as  a  martyrdom. 

The  work  is  a  triumph, and  the  artist  may  be  congrat- 
ulated in  words  that  are,  at  once,  his  best  eulogy  and 
highest  reward,  that  it  is  done  in  a  manner  worthy  the 
hero  it  represents,  whose  noble  patriotism  and  self-s.a- 
cnficing  devotion  may  it  serve  to  transmit  for  the  ad- 
miration of  posterity,  among  the  generous  youth  who 
have  fought  for  liberty,  and  offered  up  their  lives, 
as  Mr.  Emerson  has  said,  that  all  life  ma;v  bo  inore 
precious,  more  noble, and  more  free  !  The  likeness,  we 
are  told,  by  one  of  all  others  best  qualified  to  judge, 
is  natural  and  perfect.  Here  is  preserved  all  of  that 
mortality  which  in  life  charmed,  and  was  held  pre- 
cious and  inestimably  dear  to  family  and  friends  ;  to 
all  who  knew  General  Stevenson,  and  the  entire 
community,  which  loved  and  honored  him  living, 
and  now  laments  him  dead  ;  which  cherishes  his 
memory  ;  and  mourns  in  his  untimely  end,  a  patriot 
and  a  Christian — a  youthful  sacrifice  upon  the  altar 
of  his  country's  'good. 

Catching  sight  of  this  picture  in  the  front  room  of 
Messrs.  Child  &  .Jenks,  before  it  was  taken  away, 
it  came  across  us  with  a  fresh  sense  of  its  beanty,  and 
gave  us  anew  insight  into  its  peculiar  merit  and 
charm.  A  luminous  picture  is  its  own  liglit.  It 
glows,  illuminates,  and  seems  to  give  forth  its 
indwelling  life  and  splendor,  irradiating  the  darkness 
— spreading  a  subtle  charm — emitting  light.  In  old 
halls  and  palaces,  Newsteads  and  Hampton  Courts, 
how  the  majestic  past  comes  again  to  life — the  an- 
cestry traced  upon  canvas — and  **  walks  abroad  in 
the  storm,"  and  in  the  dusk  twilight  is  all  about  us 
in  the  room,  as  ifthelifeof  the  spirit  were  indeed 
there — nothing  less  than  the  soul  itself — inhabiting 
those  cold  walls,  powerful  to  attract  and  cnnning  to 
detain  !  We  are  held  by  strong  portraits.  Titi.ans  look 
down  upon  you,  and  follow  you  about  through  the 
vast  galleries  :  Vandyke's  courtly  company  passes 
by,  and  melancholy  Charles,  with  a  madness  which  is 
immortal. 

Subdued,  reflected  light  is  better  than  direct,  which 
glitters,  distorts  and  reflects.  Ir  tempers  the  hard- 
ness, tones  the  freshness,  not  yet  p.assed,  into  har- 
mony. 

Seeing  the  fine  face  so  expressive,  we  could  not  but 
call  to  mind  all  his  fellow  soldiers  have  told  us,  of 
his  womanly  care  and  tenderness  ;  the  authority 
tempered  with  kindness  and  concern  :  a  solicitude 
and  respect,  mutual  and  profound,  honoring  human 
nature,  which  all  true  authority  inspires.  We 
thought  of  the  sentinel,  whose  guard  he  kept,  while: 
he  went  for  his  capote,  dispatched  by  his  commander  : 
of  the  inexpressible  tone  of  kindness,  solicitude,  and 
commiseration,  mixed  with  confidence  and  com- 
mand, with  which  he  ordered  his  corps  to  the  front 
at  Newbern,  which,  as  one  of  his  officers  has  told  us, 
would  have  sent  them  all,  officers  and  men,  through 
fire  and  death  to  obey  him  and  to  serve — a  tone  in- 
spiring heroic  daring.  S. 


The  "Messiah"  was  performed  on  Monday  even- 
ing, Dec.  19,  in  New  Haven,  by  the  Mendelssohn 
Society  of  that  place,  with  the  aid  of  Mr.  J.  R. 
Thomas,  basso,  of  New  York,  and  Avith  full  orches- 
tra, Mr.  GuSTAVE  J.  Stoeckel  conducting. 


Sliisiral  Corrtspnbeittc. 

Chicago,  Deo,  24,  1864.— Since  I  last  wrote, 
sical  matter*  have  been  active  here.  The  Gott- 
sCHALK-SiMONS  Troupe  has  given  five  concerts  in 
Smith  &  Nixon's  new  Hall,  which,  by  the  way,  is  a 
very  valuable  addition  to  Chicago.  The  first  night 
the  Hall  was  filled,  a  large  number  being  present  to 
view  the  new  Hall,  and  not  on  account  of  the  music. 
The  succeeding  nights,  the  audience  were  thinner, 
being  composed  mostly  of  music  lovers. 

It  is  the  prevalent  opinion  here,  that  these  concerts, 
musically  considered,  were  inferior  to  those  which 
have  been  given  by  Mr.  Gottscbalk  in  this  city  on  a 
previous  occasion.  A  large  amount  of  dance  music 
was  played  by  Mr.  G.  ;  which  may  be  very  pretty, 
but  which  we  do  not  think  is  worthy  of  his  abilities. 
Two  Sonatas  were  given  for  piano  and  violin,  one  of 
Mozart  and  the  other  of  Beethoven,  played  by 
Mr.  Gottscbalk  and  Herr  Doehler.  These  Sonatas 
were  not  given  as  they  should  be  ;  as  Mr.  Gott- 
scbalk evidently  performs  his  own  compositions  with 
better  relish.  However,  we  have  said  enough  about 
the  noble  chevalier.     Let  him  rest  in  peace. 

Miss  Simons  created  a  very  agreeable  impression 
here.  She  h.as  a  clear,  sweet,  flexible  voice,  and  has 
evidently  been  well  trained.  Miss  S.  was  suffer- 
ing from  a  severe  cold  during  the  whole  of  her  stay, 
which  of  course  marred  in  some  degree  her  execution. 
Still  it  was  made  manifest  that  Miss  Simons  is  an 
artist  of  more  than  ordinary  talent.  Of  Signor 
Morelli  and  Ilerr  Doehler,  we  need  not  speak. 
Both  are  careful,  conscientious  performers. 

On  Monday,  Jan.  2d,  Grover's  German  Opera 
opens  at  McVickers's  Theatre  for  a  season  of  fifteen 
nights.  Mr.  Grover  promises  us  Faust,  Mireille, 
Huguenots,  Fidelia,  La  Dame  Bhnche,  g-c.  We 
hope  that  lie  will  take  as  much  pains  to  please  our 
Chicago  audiences  as  he  did  those  of  Eastern  cities, 
— and  we  can  assure  him  that  he  will  meet  with  a 
hearty  reception.  * 

The  third  Philharmonic  comes  off  on  Wednesday 
evening  next.  A  brilliant  programme  is  announced, 
which  I  will  discuss  in  my  next.  A  new  soprano 
will  then  make  her  appearance  :  Mile.  Maria  De 
Rhode,  of  Cincinnatti,  formerly  a  pupil  with  Colson 
at  Paris,  and,  like  her,  a  member  of  the  Conserva- 
toire. Wo  anticipate  a  highly  successful  concert. 
Chicago. 

New  York,  Dec.  19,  1S64.— The  Chor.al  Festi- 
val at  Trinity  Church,  incident  to  the  opening  of  the 
new  chancel  organ,  has  been  the  musical  feature  of 
the  season.  Performances  were  given  on  Wednesday, 
the  7th  inst.  at  noon,  and  on  Thursday  and  Friday 
evenings.  The  whole  entertainment  was  one  of  rare 
merit  and  success,  and  reflected  great  credit  upon  Dr. 
CnxLEK,  who  has  been  the  leading  spirit  in  personal 
services  and  means,  not  only  in  the  preparation  for 
the  festival,  but  in  the  purchase  and  erection  of  the 
new  organ.  The  fact  that  he  has  contributed  so 
largely  from  his  own  funds,  is  a  somewhat  unusual 
instance  of  liberality  on  the  part  of  a  church  organ- 
ist. *  *  * 

The  chorus  consisted  of  over  one  hundred  male 
voices,  boys  and  men,  selected  from  the  choir  of  the 
Church  of  the  Holy  Trinity,  Brooklyn,  the  Church 
of  the  Advent,  Boston,  and  Trinity  Church  of  New 
York.  Dr.  Cutler  presided  at  the  new  Chancel  or- 
gan, and  Mr.  W.  H.  Walter  of  Trinity  Chapel,  at 
the  large  organ,  the  two  playing  in  unison,  and  with 
great  success,  considering  the  distance  and  the  posi- 
tion of  the  organist.  *  *  *  * 

The  choristers  were  robed  in  white  surplices,  and 
entered  the  chancel  in  procession,  preceded  by  the 
rector  and  ministers  of  the  parish,  together  with  Bish- 
op Talbot  and  several  other  representatives  of  the 
clergy.     After  the  intoning  of  several  of  the  prayers 
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of  the  church,  one  being  a  special  one  for  a  blessing 
upon  the  performance.  Dr.  Francis  Vinton  ascended 
the  pulpit,  and  began  the  programme,  by  reading  a 
short  sketch  of  the  rise  and  progress  of  church  music 
from  the  time  of  the  Jewish  nation  to  the  present  day. 
The  music  of  the  different  eras  was  interpreted  by 
the  choir  at  intervals  during  the  lecture,  and  opened 
with  a  Gregorian  chant  of  the  sixth  century:  "Can- 
late  Domino  Novion,"  all  voices  singing  the  melody 
unaccompanied.  A  German  Choral  of  1529,  by 
Martin  Luther,  illustrated  the  reference  made  to  that 
person.  The  peculiar  feature  of  this  was  the  playing 
between  lines  instead  of  verses. 

Some  very  interesting  facts  in  relation  to  Handel 
were  given,  and  his  compositions  illustrated  by  an 
organ  performance — on  the  large  organ — of  selec- 
tions from  "Israel  in  Egypt,"  by  Geo.  W.  Morgan. 
In  addition  to  this  the  following  vocal  selections  : 
Solo  and  Chorus,  "O  thou  that  tellest,"  from  the 
"Messiah,"  by  Master  Giandin  ;  Duet  and  Chorus, 
"Hail  Judea,  happy  land,"  from  "Judas  Maccabjeus," 
by  Masters  Tate  and  Jameson;  Solo,  "Total  Eclipse" 
from  "Samson,"  by  Mr.  Samuel  D.  Mayer,  an  effort 
which  in  any  other  place  than  a  sacred  edifice  would 
have  demanded  and  received  a  most  hearty  encore  ; 
Solo,  "I  know  that  my  Redeemer  liveth,"  by  Master 
Erlich  ;  Solo,  "Sound  an  alarm,"  from  "Judas  Mac- 
cabfEus,"  by  Mr.  Geo.  L.  Weeks,  Jr.;  and  the  grand 
Hallelujah  Chorus,  by  the  full  chorus  of  over  one 
hundred  A'oices,  with  the  powerful  accompaniment  of 
thejtgfo  organs.  Mendelssohn  was  represented  by 
the  following :  Solo,  "Hear  ye  Israel,"  from  "Eli- 
jah," by  Master  Richard  Coker,  the  first  soprano  of 
Trinity  Choir  ;  and  Quartet,  "0  come,  every  one 
that  thirsteth,"  from  "Elijah,"  by  Messrs.  Mayer  and 
Giles,  and  Masters  Coker  and  Grandin.  Mr.  George 
E.  Aiken,  the  basso  of  the  Broadway  Tabernacle 
Church,  sang  "Now  Heaven  in  fullest  glory  shone," 
from  Haydn's  "Creation,"  and  in  an  artistic  and  fin- 
ished manner,  showing  an  admirable  control  of  voice, 
and  an  enunciation  most  remarkable.  Every  word 
could  be  heard  at  the  remotest  part  of  the  church, 
and  nothing  gave  more  general  pleasure  and  satisfac- 
tion than  this  gentleman's  rendering  of  the  portion  of 
the  programme  allotted  to  him.  A  "Gloria  in  Ex- 
celsis,"  from  Haydn's  3d  Mass  was  also  sung  by  a 
quartet  and  chorus. 

The  instrumental  portion  of  the  programme  con- 
sisted, further,  of  one  of  "Wely's  "Offertoires,"  by 
Mr.  Morgan;  Bach's  "Toccata"  in  F,  performed  in 
a  very  creditable  manner,  by  Chas.  Jerome  Hopkins, 
and  an  Organ  Fantasia  with  pedal  obligate,  by  Cut- 
ler, founded  on  Rev.  John  Hopkins's  Carol,  "We 
three  Kings  of  Orient  are, "a  curious  theme  admirably 
worked  up  and  performed  by  Dr.  Cutler. 

*^   "  ^'e   three    Kings  of       0    -    ri   -   ent     are." 

Oneof  the  features  of  this  festival  was  the  intro- 
duction of  Mr-  S.  P.  Taylor,  probably  the  oldest  or- 
ganist in  this  country.  He  was  born  soon  after 
Handel's  time,  being  now  in  his  eighty-fifth  year. 
He  began  his  musical  career  seventy-six  years  ago  as 
a  choir  boy  in  ah  English  Cathedral,  and  has  played 
the  organ  since  he  was  twelve  years  of  age.  He 
came  to  America  in  1806,  and  was  appointed  organ- 
ist at  Christ  Church  in  Ann  Street,  this  city,  in  1807. 
Mr.  T.iylor  was  the  first  to  introduce  the  chaitt  in 
church  service,  and  under  his  supervision  Oratorios 
were  performed  in  St.  Paul's  Chapel. 

During  the  festival  Mr.  Taylor,  a  venerable  look- 
ing old  gentleman,  ascending  the  Chancel  steps,  pre- 
ceded by  Mr.  Cutler,  and  seating  himself  at  the 
Chancel  Organ,  played  the  .accompaniment  to  Lu- 
ther's Judgment  Hymn,  with  a  firm  touch,  and  with 
a  look  of  childish  pleasure.  Seventy-three  years  at 
the  organ  board  I  What  a  crowd  of  memories  must 
have  flashed  through  his  mind  as  he  sat  at  that  organ 
playing  that  grand  old  choral  !  T.  w.  si. 


[Occasional]. 

New  Yoek,  Dec.  30,  1864.— Our  Philharmonic 
Society,besides  the  works  of  masters,  has  occasional- 
ly given  room  to  productions  of  composers  who  live 
among  us,  and  are  unknown  as  yet  to  fame  or  estab- 
lished reputation .  It  is  undoubtedly  right  to  encour- 
age the  aspirations  of  rising  minds,  and  bring  their 
efforts  to  the  verdict  of  the  musical  community  ;  pro- 
vided, however,  that  the  Society  watch  with  a  jeal- 
ous eye  against  a  latitude  which  would  open  the  door 
to  intruding  nepotism,  and  make  the  concerts  the 
workshop  of  some  musical  alchemist. 

Among  the  "novelties"  of  the  season,  there  was  one 
in  the  last  concert,  which  deserves  more  than  the 
passing  notice  of  your  regular  correspondent.  I 
mean  the  Concerto  for  Violoncello,   by  Mr.   F.    L. 

RiTTER. 

It  is  a  composition  of  no  common  merit.  He  has 
given  us  a  work,  which,  while  it  is  pleasing  and  adapt- 
ed to  the  capabilities  of  a  mixed  audience,  is  still  a 
work  of  art ;  it  possesses  that  substantiality  which 
satisfies  the  thinking  musician.  It  has  nothing  of 
that  hollow  emptiness  of  a  gaudy  bravura,  laden  with 
flimsy  ornaments,  or  that  sickly  sentimentality  of 
the  salon-piece,  that  catching  after  effects  by  means 
of  musical  monstrosities,  which  only  violate  the  bet- 
ter feeling.  There  is  an  earnestness, a  certain  dignity 
in  the  niyural  flow  of  the  melodies,  true  to  the  char- 
acter of  the  instrument,  interspersed  just  sufficiently 
with  passages  to  give  life  and  brilliancy.  The  con- 
ception is  modern,  the  elaboration  is  of  that  compact 
solidity  of  by-gone  days,  with  rich  harmonies,  and  an 
instrumentation  sometimes  really  exquisite.  There  is 
musical  logic  in  it.  Clear,  digested,  matured,  it 
shows  that  mastery  of  the  technics  of  composition, 
which  is  the  result  of  deep  study  and  intimate  ac- 
quaintance with  the  masters.  We  miss  that  in  our 
composers  here,  and  miss  it  sadly.  A  happy  idea, 
sketched  on  paper,  is  not  yet  a  work  of  art.  One 
flash  of  bright  imagination  shows  the  chaos  only  to 
be  still — void  and  witliout  foryn .  It  is  the  composer's 
business  to  make  the  idea  of  his  soul  a  reality,  and 
that  requires  work,  artistic  work.  Mr.  R.  showed 
in  the  Concerto  that  he  understood  himself,  and  knew 
how  to  handle  his  ideas.  The  fine  nose  of  the  critic 
may  "smell  the  oil  of  the  nocturnal  lamp  ;"  when 
the  morning  mists  disperse,  his  eye  must  see  order, 
symmetry  and  beauty,  those  eternal  principles  which, 
like  adamantine  columns,  support  the  arch  that  the 
builder  in  sound  rears  heavenward. 

Mr.  R.  has  solved  his  problem  well.  We  do  not 
mean  to  eulogize  him  ;  but  in'  justice  we  are  bound 
to  acknowledge,  that  there  is  musical  form,  musical 
workmanship  in  his  composition.  And  that  is  his 
merit. 

It  is  a  great  gain,  a  decided  progress  in  the  growth 
of  music,  to  have  this  fact  once  acknowledged  and 
appreciated.  It  will  lead  further.  It  will  induce 
the  student  to  look  closer  at  works  hitherto  neglect- 
ed; the  player,  to  select  more  carefully  and  delight  in 
a  better  class  of  compositions;  and  even  the  musical 
public,  to  demand  a  higher  style,  which,  in  the  end, 
will  give  more  real  satisfaction,  and  a  higher  enjoy- 
ment than  they  ever  had  before. 

We  only  hope  that  Mr.    R.   will   follow   up   the 
course  he  has  begun,  and  that  we,  at  no  distant  day, 
shall  hear  again  from  him,  and  see  him  supported  by 
the  friends  of  music  in  raising  the  standard  of  art. 
Effemez. 


U«sir  ShoaK 


Leipzig^. 

The  correspondent  of  the  Orchestra  continues  his 
interesting  letters  as  follows  (Dec.  2) : 

Wiih  full  readiness  to  recognize  the  enterprise  of 
the  directors  of  the  Gewandha\is  concerts  as  deserv 
ing  the  highest  praise,  it  may  yet  bo  questioned 
whether  three  new  woiics  in  one  evening,  as  was  the 


case  in  the  seventh  concert,  are  not  too  great  a  tax 
upon  the  audience.  The  first  of  these  novelties 
(which,  by  the  way,  though  new  in  the  Gewandhaus, 
was  written  some  four  years  ago)  is  an  old  friend  in 
a  new  dress — Bach's  well-known  organ  Toccata  in 
F  major,  instrumented  by  Herr  Heinrich  Esser  of 
Vienna.  The  efl^ect  is  excellent ;  especially  success- 
ful is  the  treatment  of  the  pedal  points.  It  is  curious 
how  the  sense  of  life  and  intellectual  strength  mani- 
fested in  Bach's  compositions  invest  them  with  a 
charm  we  should  hardly  look  for  in  works  where 
sensuous  beauty  is  so  frequently  absent. 

Burgmiiller's  Symphony,  No.  2,  in  D,  which  was 
the  second  novelty,  is  but  a  fragment,  the  composer, 
who  died  in  1836,  in  his  27th  year,  having  only  lived 
long  enough  to  write  three  movements,  and  even  a 
portion  of  the  last  of  these  had  to  be  instrumented  by 
Schumann  from  the  composer's  sketches.  Burgmiil- 
ler's life  was  one  of  great  suftering,  and  yet,  as  Dr. 
Haupfmann  says  of  him  :  "  There  is  not  a  trace  of 
anything  sickly  or  morbid  to  be  found  in  his  works. 
.  .  .  All  that  be  has  created  is  poetically  and  ar- 
tistically healthy,  has  a  natural  flow,  and  is  of  the  most 
beautiful  proportion  and  construction.  Would  that 
our  young,  health)',  not  talentless  composers,  who  so 
often  fall  into  assumed  despair,  and  thus  would  make 
themselves  interesting,  would  give  us  anything  so 
healthy  as  one  who  had  to  .struggle  with  troubles  of 
so  many  kinds  !"  It  is  diflScult  to  be  entirely  just 
to  a  work  which  is  not  heard  until  30  years  after  its 
composition.  This  symphony  shows  how  great  was 
the  composer's  promise  ;  what  there  is,  is  good  ;  but 
Burgmiiller  had  yet  to  learn  that  in  a  long  movement 
contrast  of  themes  is  necessary,  if  monotony  is  to  be 
avoided  ;  this  want  is  most  felt  in  the  first  and  second 
movements ;  in  the  third,  the  Scherzo,  there  are  life 
and  spirit,  and  some  very  happy  changes  of  rhythm  : 
the  instrumentation  is  good  in  all  the  move- 
ments. 

The  third  novelty  was  a  Concerto  (MS.)  for  the 
violoncello,  by  Herr  Kapellmeister  Eeinecke.  I  had 
hoped  that  the  scanty  repertoire  of  the  violoncello 
would  have  been  enriched  by  a  really  valuable 
work  ;  but  it  seems  as  if  a  fatality- attended  all 
who  write  for  that  instrument.  That  the  Concerto 
is  musical  and  elegant  is  a  matter  of  course,  when 
Reinecke  is  the  composer  ;  but  it  lacks  distinctive 
features  ;  it  is  not  solid  enough  for  a  great  musical 
work,  nor  brilliant  enough  for  a  display  piece.  The 
slow  movement  pleased  the  most.  Herr  Griitzmacher, 
formerly  fir.it  violoncellist  in  the  Gewandhaus,  and  a 
master  in  the  Leipzig  Conservatorium,  but  now  a 
member  of  the  Court  Orchestra,  enjoys  the  reputation 
of  being  a  brilliant  player.  Upon  the  present  occasion 
he  seemed  to  be  suflisring  from  indisposition,  and  hard- 
ly did  himself  justice.  In  addition  to  the  Concerto, 
he  played  a  Nocturne  and  a  Burk'sque  of  his  owm 
composition  ;  the  former  is  graceful,  but  too 
long  ;  the  latter  is  so  burlesque  that  it  sometimes 
exceeds  the  bounds  of  good  taste  ;  as  adisplay  piece, 
however,  it  showed  what  Herr  Griitzmacher  could  do 
in  the  way  of  overcoming  difficulties. 

The  singer  of  the  evening,  Fraulein  Amelie  Weber, 
from  Strasbnrg,  had  but  just  recovered  from  a  severe 
and  long  continued  indisposition,  during  which  she 
had  entirely  lost  her  voice.  Under  these  circum- 
stances, coupled  with  the  evident  nervousness  from 
which  she  was  suffering,  it  would  be  unfair  to  express 
an  opinion  as  to  her  powers.  The  "  Der  Freyscjiutz" 
overture,  with  which  the  concert  closed,  was  a  glo- 
rious performance.  The  last  part  of  it  was  a  won- 
derful example  that  railroad  speed  may  be  com- 
bined with  perfect  clearness  of  detail. 

In  the  second  Gewandhaus  Chamber  Music  Con- 
cert, Herr  Griitzmacher  took  the  place  of  Herr 
Liibeck,  the  other  performers  being,  ns  usual,  the 
Herren  Reinecke  (piano),  David  and  Rontgen  (vio- 
lins), and  Hermann  (tenr).  The  works  selected 
were  Cherubini's  Quartet  in  E  flat,  Mendelssohn's 
Sonata  for  pianoforte  and  violoncello  in  D,  and 
Schubert's  Quartet  in  D  minor.  The  grand  Chcru- 
bini  Quartet  at  once  excited  the  enthusiasm  of  the 
audience,  who  insisted  on  the  Scherbo  being  repeated. 
Full  of  beauties  as  is  Srhubert's  Quartet — the  slow 
movement  being  one  of  the  most  touching  things  ho 
ever  wrote — itsulTers  from  its  extreme  length,  a  fault 
which  characterizes  too  many  of  its  composer's 
works  ;  the  cfl^ect  is  not  felt  so  much  when  listening 
to  them,  for  then  the  beauty  and  interest  keep  the  at- 
tention alive  ;  but  fatigue  and  exhaustion  come 
when  the  performance  is  over. 

The  fifth  Euterpe  concert  was  devoted  to  cham- 
ber music,  the  performers  being  the  GebriiderMiiller. 
Tiiese  gentlemen  are  the  sons  of  one  of  the  four  bro- 
thers who  years  ago  enjoyed  such  a  reputation  for 
the  excellence  of  their  ensemble  plnyins',  and  the 
fine  artistic  elegance  of  their  reading.  The  present 
quartet  may  be  said  to  have  inherited,  to  a  certain 
extent,  the  reputation  of  the  elder,  but  mors  so  in  ex- 
quisitencss   of  ensemble     than    in    the  very   highest 
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lusical  erclowments  ;  the  quartet  is  the  stroncpst 
n  the  violoncello  and  tenor,  these  instruments  being 
lost  excellently  played.  The  programme  consisted 
f  the  following  quartets  :  Haydn,  D  major  ;  Schu- 
lann,  A  minor,  Op.  41,  No.  1  ;  and  Beethoven,  E 
at,  Op  47.  In  Haydn's  quartet  the  playing  was 
erfect  ;  but  in  the  other  a  greater  amount  of  Warmth 
fas  wanted.  Schumann's  quartet,  as  is  the  case  with 

0  much  of  his  chamber  music,  is  not  (!)  enjoyable  ; 
lie  want  of  clearness,  the  prevalence  of  gloom,  and 
ie  apparent  groping  for  something  which  never 
smes,  are  at  lent'th  painful.  Beethoven's  quartet,  in 
;selfawork  difficult  of  comprehension,  demands 
igher  musical  qualifications  in  its  interpreters  than 
'ere  to  be  found  upon  the  present  occasion. 

A  most  remarkable  appearance  has  been  that  of 
lerr  Salter,  a  piani.st  from  Vienna,  who  at  the  in- 
itation  of  the  directors  has  played  in  the  Conserva- 
jrium.  His  brilliancy  of  execution  and  strength  of 
nger  surpass  anything  I  have  ever  heard.  In  a 
ranscription  of  the  Tannhauser  overture  the  violin 
assaares,  which  are  difficult  enough  to  play  smoothly 
n  sinirle  notes,  were  given  by  him  in  octaves;  the 
?ndcring  of  the  orchestral  effects  was  marvellous, 
foi'isitonly  as  a  player  of  display  pieces  tliat  he 
xcels  ;  his  interpretation  of  the  piano-forte  pare  of 
londelssohn's  quartet  in  B  minor  was  excellen  tin 
very  I'espect.  He  also  possesses  the  gift  of  musical 
xtemporizlng — one  now  so  rarely  cultivated.  Two 
lemes  by  Gluck  and  Weber  were  given  him,  and  he 
t  once  sat  down  and  worked  t.liem  out  so  ns  not  only 
)  dazzle  by  the  mechanical  brilliancy,  hut  also  to 
stonish  the  mind  by  the  exceeding  cleverness  of  the 
'ork.     The  highest  judges  here,  who  have  heard  him 

1  private,  speak  of  the  extraordinary  instinct  with 
'hich,  when  playing  at  sight,  he  seems  at  once  to 
rasp  the  intentions  of  the  composer. 

Berlin — The  Government  bas  ordered  of  Micheli, 
le  sculptor,  a  marble  bust  of  Meyerbeer,  to  be  placed 
':  the  concert  ball  of  the  Scluinspielkaus. 

The  passage  of  the  Austrian  troops  through  Ber- 
n,  on  their  way  back  from  Denmark,  suggested 
)  Herr  EmilBock  the  idea  of  a  grand  concert  of 
ill itary  music,  in  which  the  Austrian  and  Prussian 
ands  took  part  both  together  and  separately. 
t  is  still  a  question  which  of  those  two  organizations 
f  military  music  is  the  best  ;  but  opinion  was 
early  unanimous  in  according  more  of  fire  and  brio 
■>  the  Austrian,  and  more  of  precision  and  artistic 
jntiment  to  the  Prussian.  The  Prussian  bands  are 
11  subject  to  the  uniform  rule  of  a  great  ffenerallssiiiio 
1  his  sphere,  Herr  Wiepreeht,  who  has  even  drilled 
lonster  bands  of  many  hundreds  of  wind  instru- 
lents  to  perform  symphonies  of  Beethoven, arranged 
3r  them  by  himself  I 

The  "  Dom-chor,"  or  royal  Cathedral  Choir  of 
ierlin,  now  justly  celebrated  for  the  best  church 
lusic  in  the  world,  commenced  its  annual  series  of 
oncerts  on  the  1st  December.  The  programme 
ontained  an  Adoremus  of  Peri,  a  motet  of  Bach,  a 
jo/i'e  Seyina  of  Barnabei,  the  lOOtli  Psaira  ofMen- 
elssohn,  Handel's  Ilallehijah,  a  couple  of  church 
irs  sung  by  Frl.  Malvina  Strahl,  and  a  Pater 
Vaster  by  Meyerbeer,  which  excited  particular  in- 
erest- 


COLOGNE. — Herr  Richard  Wagner's  opera  of  Hiemi 
as  been  produced  on  a  scale  of  almost  unequalled 
plendor.  The  scenery  was  beautiful  ;  the  dresses 
:orgeous  ;  and  the  number  of  supernumeraries  great- 
r,  perhaps,  than  was  ever  known  in  this  ancient  city. 
lerr  Niemann  represented  "  the  last  of  the  Tri- 
unes."  The  public  were  divided  in  opinion  as  to 
he  merits  of  the  music,  but  they  all  agreed  in 
iraising  the  magnificence  of  the  mise-en-srene,  and  the 
nanner  in  which  singers  and  musicians  performed 
lieir  respective  tasks. -The  Concerts  at  the  Giirzenlch, 
diich  have  now  become  a  regular  institution,  calmly 
nd  triumphantly  pursue  their  course  under  the  ex- 
ellent  guidance  of  Herr  Ferdinand  Hiller.  The  pro- 
nimnie  of  the  third  concert  commenced  with  Ecet- 
oven's  Symphony  in  F  major,  No.  8.  This  was 
>llowed  by  a  manuscript  Agnus  Dei  and  Dona  nolns 
\icem,  from  the  pen  of  Cherubini,  for  Chorus  and 
)rchestra.  On  the  copy  in  Cherubini's  own  hand  is 
he  inscription  :  "Agnus  Dei^  4  parties  avec  accom- 
iijgnement  a  G.  0.  (Grand  Orchostre),  compose'  ?i 
'aris  par  L.  Cheruhini,  et  ofifert  par  le  meme  a 
on  cher  ami  Ferdinand  Hillor."  It  contains  an 
Vdagio  of  thirty-one  bars    (4-4,   in  G  minor)  and  a 


second  movement,  "  Mode're'  sans  lenteur,"  of  106 
bars  (3-4  in  G  major)— This  was  succeeded  by  two 
jnovements  (the  Adagio  and  the  Allegro)  from 
Spohr's  Concerto,  No-  6,  played  by  Herr  Joachim  ; 
the  Overture,  by  Niels  W.  Gade,  to  Hamlet ;  Fugue, 
No  3,  in  C,  by  Bach,  played  by  Herr  Joachim  ; 
"Abschiedslled"  by  Schumann  :  "  Es  ist  bestimmt  in 
Gottes  Rath"  ;  and  Beethoven's  Fantasia,  No. 80,  Herr 
Ferdinand  Hiller  taking  the  pianoforte  part. 


Slmgljt's  Iraniiil  of  Stusk. 
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Christmas  Music. 

Our  old  Handel  and  Haydn  SocIety,  "  in 
accordance  with  a  time-honored  cusfom,"  gave 
their  annual  Christmas  Oratorio — Plandel's 
"  Messiah"  of  course — on  Saturday  evening, 
Dec.  24,  Christmas  Eve,  and  repeated  it  the 
following  evening,  changing  the  group  of  solo 
singers,  with  the  exception  of  the  tenor.  The 
Sunday  evening  performance  was  by  far  the 
best,  and  had  the  inspiration  of  by  far  the  great- 
est andience  ;  indeed  it  was  a  scene  not  surpas- 
sed by  the  Birmingham  Festival, — our  Music 
Hall,  with  its  imposing  Organ  front,  its  bronze 
colossal  Beethoven,  and  so  utterly  crammed  as 
it  was  that  night  with  so  fine  a  looking  and  so 
enthusiastic  a  multitude. 

On  Saturday  evening,  church  or  home  en- 
gagements probabi)'  kept  many  away  ;  )'et  the 
Hall  was  quite  well  filled.  Tlie  Oratorio  did  not 
seem  to  begin  with  the  usual  spirit  ;  nor,  through 
a  large  part  of  it,  did  it  so  deeply  appeal  to  us, 
or  transport  us  with  the  old  feeling  of  its  sub- 
limity and  beauty,  its  holiness  and  tenderness,  its 
joyful  encouragement  and  glory.  It  was,  per- 
haps owing  partly  to  our  own  mood  and  mental 
condition  ;  in  the  ease  of  a  very  familiar  great 
work,like  the  "Messiah,"the interest  of  thelistener 
must  be  more  or  less  accidental  ;  and  we,  with 
all  our  old  admiration  unabated,  still  find  it  hard 
sometimes  to  hear  it  otherwise  than  listlessly  and 
dully,  unless  there  be  some  rare  and  special  ex- 
cellence in  the  performance, — a  great  singer,  for 
instance,  one  of  genius  and  inspiration,  as  well  as 
noble  voice  and  art,  to  rekindle  its  divine  fire. 
Every  habitual  concert-goer,  of  course,  has  had 
more  or  less  of  this  kind  of  experience  ;  and  it 
becomes  a  question,  therefore,  whether  it  is  doing 
justice  to  any  great  work,  even  Handel's 
greatest,  to  let  it  get  identified  with  conventional 
and  periodical  occasions,  lest  it  should  contract 
some  of  the  dullness  of  all  ceremonial  ordinances 
whatsoever.  But  not  all  musical  occasions  are  for 
the  hahilue  ;  he  must  remember,  what  the 
Society  does  remember,  that  every  year  there 
has  a  fresh  crop  of  eager  audience  grown  up  ; 
a  new  generation  has  musically  come  of  age,  as 
it  were,  who  wish  to  realize  in  their  turn  all  that 
enthusiasm  with  which  we,  their  elders,  may 
have  talked  to  them  of  Handel's  great  work. 
And  it  speaks  badly  for  ourselves,  too,  if  (in 
spite  of  occasional  moods  or  accidents)  we  cannot 
feel  more  and  more  that  speaks  to  our  inmost 
soul  in  it  as  we  grow   older. 

One  experience  in  regard  to  the  "Messiah," 
we  are  sure,  many  old  lovers  of  the  music  must 
share  with  us.  Wc  found  on  Saturday,  what  we 
have  found  more  and  more  from  year  to  year, 
that  it  is  the  latter  portions  of  the  work  -which 
take  the  deeper  hold  upon  us,  and  to  which  we 
listen  with  the  fresher  interest.  The  profound 
passages  relating  to  the   Passion;  the  choruses: 


"Behold  ihe  Lamb,"  "And  with  his  stripes  ;"  the 
Quartet  and  Chorus  :  "Since  by  man  came 
death,"  &c.,  as  well  as  the  great  solos: — these  re- 
veal more  and  more  musical  and  spiritual  beauty 
and  significance ;  thej'  come  nearer  and  fill  out 
more  of  the  whole  after  impression  of  the  orato- 
rio ;  and  so  it  should  be,  naturally,  with  more  ex- 
perience of  life. 

It  seemed  to  us  on  Saturday  that  the  singers 
warmed  up  to  their  work  more  as  they  passed 
the  middle  portion.  The  latter  choruses,  and 
solos  also,  were  given  with  more  unction  and  ef- 
fect. As  for  the  artists,  if  they  were  not  cjreat, 
they  were  all  good  ones.  Mrs.  Anna  Stone 
Eliot,  returning  to  the  scene  and  the  great  mu- 
sic of  her  old  Boston  triumphs,  could  not  but  ex- 
cite much  interest.  She  sang  the  great  soprano 
recitatives  and  arias  with  the  intelligent,  well- 
studied  conception  and  the  same  largeness  of 
style  asformerly — better,  if  anything,  intellectu- 
ally considered — and  with  only  something  less  of 
the  old  bi'ightness  and  clarion  ring  of  voice.  This 
time  she  took  what  is  commonly  given  to  a  con- 
tralto, the  air,  "He  was  despised,"  with  fine  ex- 
pression. Mrs.  Smith  sang  "Rejoice  greatly," 
and  "How  beautiful,"  with  charming  purity, 
sweetness  and  evenness  of-  voice,  and  with  sim- 
plicity and  truth  of  feeling.  Miss  PiYAN  didHer- 
self  credit  in  the  contralto  pieces,  the  chief  draw- 
back being  that  she  over-exerted  her  voice,  very 
naturally  magnifying  to  herself  the  terrors  of 
singing  for  the  first  time  in  the  great  Hall.  Mr. 
WuEELER,  who  sustained  all  the  tenor  solos  on 
both  evenings,  having  scarcely  risen  from  an  ill- 
ness of  some  weeks,  deserves  praise  for  such  loy- 
alty to  art ;  his  voice  was  weaker  than  we  could 
have  wished,  although  it  seemed  to  summon  up  a 
good  degree  of  power  in  "Thou  shalt  dash  them  ;" 
but  all  his  renderings  were  musical,  refined  and 
tasteful.  Mr.  M.  W,  Whitney  made  a  decid- 
edly good  impression  in  the  bass  solos,  both  in 
voice  and  execution;  his  tones  and  manner  are 
alike  musical  and  manly. 

On  Sunday  evening,  the  special  feature  of  in- 
terest was  the  re-appearance,  after  several  years 
retirement  from  the  concert  room,  of  Mrs.  J.  H. 
Long,  who  took  upon  her  the  entire  soprano  part 
with  even  more  acceptance,  more  sustained  ease, 
power,  eloquence  of  delivery,  more  sweetness, 
evenness  and  reach  of  voice,  more  finish  and  ma- 
turity of  style,  than  in  the  days  when  these  great 
songs  were  thought  to  be  hers  by  right  among  all 
our  native  singers.  There  are  singers  in  the 
world,  to  be  sure,  in  whom  one  fiels,  besides  all 
this,  the  spell  of  genius,  and  of  that  more  inward, 
soulful  character  of  voice,  which  sometimesworks 
rarer  miracles  with  less  art.  But  certainly  Mrs. 
Long's  delivery  of  "I  know  that  my  Kedeemer 
liveth,"  is  no  ordinary  achievement.  She  seemed 
to  have  the  sympathies  of  the  vast  audience  com- 
pletely. We  need  not  say  that  Mrs.  J.  S.  Cary''s 
warm  and  sympathetic  contralto  made  itself  felt, 
and  made  those  sweet  and  touching  strains  felt. 
The  bass  songs  fell  to  the  share  of  Mr.  Rudolph- 
sen,  who  continues  to  acquire  more  mastery  of 
our  English  accent,  and  whose  substantial  bass 
voice  sustains  itself  through  the  Handelian  rou- 
lades gracefully  and  well.  The  choruses  went 
remarkably  well  that  night,  the  Great  Organ  ac- 
companiment by  Mr.  L.'iNG  replenishing  them 
with  great  waves  of  harmony  ;  and,  as  we  said 
before,  the  whole  ensemble,  chorus,  orchestra  and 
soli,  must  have  lifted  the  heaviness  of  labor  into 
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the  joy  of  success  for  Mr.  Zekrahn  and  the  So- 
ciety whose  forces  have  grown  into  such  good 
rapport  with  him  as  teacher  and  conductor. 

We  hear  of  numerous  performances  of  the 
"  Messiah  in  smaller  cities,  in  some  cases  for  the 
first  time  as  a  whole.  In  Hartford,  the  '-Beetho- 
ven Society"  gave  it,  assisted  by  the  "Germania 
Orchestra,"  under  the  direction  of  Mr.BARNETT, 
with  the  soprano  and  alto  arias  distributed  among 
a  large  number  of  singers.  Dr.  Guilmette  in 
the  bass,  and  Mr.  Wander  in  the  tenor.  In 
Worcester,  it  was  given  on  Tuesday  evening  by 
the  "  Mozart  Society"  without  orchestra,  Mr. 
Lang  aucompanying  on  the  great  Worcester 
Organ,  and  Mr.  B.  D.  Allen  conducting.  Both 
of  these  performances  were  eminently  successful, 
it  would  seem.  The  Christmas  musical  service 
in  many  of  the  churches  of  this  city  and  vicinity, 
was  in  some  instances  rare.  Most  noteworthy 
must  be  reckoned  the  performance  of  Beetho- 
ven's earlier  Mass  (in  C)  at  the  Church  of  the 
Immaculate  Conception,  under  the  direction  of 
Mr.  WiLLCOX,  who  played  the  orchestral  accom- 
paniments on  the  noble  Organ  which  the  Messrs. 
Hook  have  placed  there.  It  was  an  enterprise 
quite  honorable  to  Mr.  Willco.'i  and  his  choir, 
and  we  regretted  that  we  tould  not  be  there  to 
bear. 


Otto  Dresel's  Concerts. 

Mr.  Dresel's  fifth  and  ki.f:t  concert  shared  the 
stormy  fate  of  the  four  others  with  regard  to 
weather.  Yet  the  audience,  which  quite  filled 
the  Chickering  Hall  durintr  the  fourth  Saturday 
snow-storm,  more  than  filled  it  this  time.  So 
large,  so  eager,  so  respectful  and  even  apprecia- 
tive an  audience  for  piano  music  of  the  finest  and 
the  rarest  sort  ii  seldom  seen  in  an  American 
city,  if  indeed  anywhere.  These  were  the  com- 
positions interpreted  : 
1.  Frcm  tlie  "Skizzen  fur  den  Pedalflugel,"  (op.  ,58.  No.  !•) 

Schumann. 

Sarabande  and  Kondo  from  Partita,  in  C  minor.  J.S.Bach. 

From  Che  "Skizzen  fir  den  Pedallliigel,"  (op,  58.  No.  2). 

Schumann. 

2  Sonata.  E  flat  (op.  311 Beethoyen. 

Allegro.    Scherzo.    Menuetto.     Presto  con  fuoco. 

3  Gigue Mozart;. 

Allegretto  in  form  of  a  Canon,  from  the   "Studieo  fiir 

den  Pedalflugel,"  op.  66 Schumann. 

4  Presto  Scherzando Mendelssohn. 

5  Septet Uummel. 

(Arrangement  for  Two  Pianos). 
Allegro  con  splrito.  Scherzo,  Andante  con  Variazioni.  Finale. 

6  Notturno,  (Dflat,  op.  27.) I  „.      . 

Valse,  (Aflat,  op!  31,)... } Chopin. 

This  programme  was  in  some  respects  a  depar- 
ture from  Mr.  D.'s  original  intention,  which  in- 
cluded still  a  third  Concerto  by  Bach  (for  two 
pianos,  with  accompaniments  on  a  third  );  but  the 
third  pianist  was  called  toother  and  sadderduties. 
One  change  (where  programme-making  is  an  art) 
involves  another ;  the  same  cause  robbed  us  of 
Chopin's  remarkable  Fantasia  on  Polish  airs, 
which  would  have  baen.a  fresh  addition  to  our 
knowledge  of  him.  But  it  gave  us,  in  the  place 
of  both,  another  Beethoven  Sonata,  one  of  the 
most  interesting,  finely  imaginative,  delightfully 
original  and  Bcethovenisli  of  them  all,  theop.  31, 
tn  E  flat.  Surely  it  would  be* hard  to  name  any- 
thing by  any  composer,  which  the  more  musical, 
or  indeed  the  larger,  portion  of  that  audience 
would  willingly  have  taken  in  e.xchange  for  it, — 
at  least  after  such  a  masterly,  thoroughly  poetic 
and  sympathetic,  as  well  as  technically  perfect 
rendering  as  we  had  of  it.  It  was  the  very  soul 
of  Beethoven  that  vibrated  upon  those  strings 
and  through  us  all. 

We  could  not  but  admire  the  happy  grouping 
of  the  three  (or  rather  four)  little  pieces  includ- 
ed in  the  opening  number  of  the  concert.  How 
bright  and  altogether  piijuant  and  delightful  the 
Saraband  and  Rondo  of  Bach  sounded  between 
the  two  more  deeply  shaded  "sketches"  which 
Schumann  wrote  tor  a  piano-forte  with  pedal  ba.ss, 
hence  somewhat  in  the  organ  style.  Mr.  Leon- 
hard  played  the  pedal  part  on  a  second  piano. 
Both  are  compositions  of  great  beauty,  dignity 
and  rich  suggestion,  especially  the  second  one. 
But  it  was  a  nice  thought  to  place  the  Bach  things 
between  them  ;  it  set  them  in  the  clearest  and 
most  genial  light  and  made  them  unmistakeable. 


This  placing  of  a  piece  in  a  programme  is  as  im- 
portant as  the  hanging  of  a  picture  in  a  gallery; 
the  best  thing  of  a  quiet  sort  may  be  extinguish- 
ed, all  its  light  put  out,by  the  wrong  sort  of  neigh- 
bors, or  be  framed  into  its  own  native  halo  by  the 
right  ones.  Everybody  was  charmed  by  the 
leisurely,  composed,  thoughtful  movement,  the 
quaint  imaginativeness  and  grace  of  the  Bach 
Sarahande,  and  by  the  dancing  sunshine  of  the 
Rondo,  which  is  a  perfect  instance  of  the  art  of 
composition  in  only  two  parts,  each  part  so  cov- 
ering, answering  to,  reflecting  and  illustratinrr 
the  other,  so  flinging  back  the  same  ideas  and 
phrases  with  new  flashes  of  meaning,  that  all  the 
purposes  of  full  four-part  harmony  are  virtually 
answered  by  tiiis  interplay  of  two  twin  melodies. 

Mendelssohn's  Presto  Scherzando  is  one  of  his 
finest  and  freshest  piano-forte  creations;  full  of 
fire  and  life,  and  charming  in  the  more  cjuiet  cnn- 
tilena-Vike  episodes.  The  Septet  by  Hummel  was 
far  moffe  effective  than  we  should  have  imagined 
without  the  wind  instruments.  The  witching  lit- 
tle horn  passage  in  the  Trio  of  the  Scherzo  was 
palpably  enough  suggested,  and  the  perfect  grace 
and  neatness  of  that  little  movement  made  a  re- 
peat imperative.  The  whole  work  is  full  of  ele- 
gance and  genial  beauty,  and  it  brought  Mr. 
Dresel's  cleanness,  fluency,  brilliancy  and  con- 
summate grace  of  execution  to  the  most  trium- 
phant test.  It  is  not  necessary  to  tell  again  (or 
rather,  try  to  tell)  how  he  interprets  Chopin. 

These  concerts  have  been  a  most  remarkable 
success  in  all  respects;  and  there  is  a  very  gen- 
eral and  eager  appetite  for  more  from  the  same 
source. 


Italian    Opera. 

Max  Maretzek,  with  his  Italian  singers 
and  singers  in  Italian,  holds  the  Boston  Theatre 
this  week  and  for  a  few  weeks  to  come.  Our  New 
York  corrrespondence  has  already  furnished  us  with 
some  anticipations  of  the  artists  and  the  repertoire. 
Donizetto's  PoHuto  (or,  "The  Martyrs,")  was  chosen 
for  the  opening  on  iV'Ionday  night  ;  a  very  poor,  unin- 
teresting opera,  as  many  of  u>;  had  had  cause  to  know 
before  ;  and  a  thin  liouse  was  the  consequence.  Indeed 
we  can  think  of  no  work  even  of  Donizetti's  whicJi 
is  so  commonplace  (hear  tlie  beginning  of  a  melody, 
and  you  know  just  how  it  will  end);  so  full  of  the 
feeble  intense  as  a  make-believe  for  passion  ;  so 
empty  and  so  noisy,  trying  to  hide  the  lack  of  inspi- 
ration, or  to  enforce  the  semblance  thereof,  by  dread- 
ful hounding  on  of  drums  and  brass.  This  is  strik- 
ingly the  case  in  the  overture — especially  if  you  hap- 
pened to  sit  near  the  drum  end  of  tlie  orchestra, 
where  yon  could  hear  almost  nothing  else.  The 
arias  d'eiitre'e  in  which  the  tenor,  the  soprano  and  the 
baritone  respectively  introduced  themselves,  are  all 
unintoiesting.  In  the  finale  of  the  second  act  there 
is  some  pomp  and  grandeur  of  musical  ensemble,  as 
well  as  of  scenic  display  ;  but  you  almost  fancy  you 
are  listening  to  Lucia  again,  and  wondering  whether 
it  is  quite  the  same.  The  part  which  brings  the  house 
down,  more  thanks  to  the  singers  than  tlie  music, 
is  the  duet  of  the  martyr  lovers  in  the  prison  scene  ; 
but  here  the  rapid  final  movement,  coupled  with  the 
most  exalted  situation,  and  designed  to  express  the 
heavenly  ecstacy  of  wedded  souls  about  lo  lay  down 
their  lives  for  truth,  is  a  most  trivial,  unmeaning, 
vulgar  brass  band  sort  of  tune,  strangely  belying  the 
rapt  faces  and  the  earnest , tones  and  gestures  of  the 
singers. 

The  piece  was  doubtless  chosen  for  the  leading 
singers,  and  not  the  singers  for  the  piece.  IVInie.  Ca- 
Rozzi  ZcccHi,  the  new  prima  donna,  is  evidently, 
at  home  in  parts  of  such  tragical  intensity  and  ve- 
hemence. ;;Hcr  voice  is  large,  clear,  firm,  alike  tel- 
ling in  the  higher,  middle,  and  lower  registers,  and 
able  to  cope  with  long  and  anljious  leacbes  ofsucli 
music.  She  has  a  tine  presence,  a  great  ileal  of 
dramatic  force,  lining  out  the  part  completely  and 
not  overdoing.  There  was  no  lack  of  delicacy  in 
the  tenderer  passages  ;  yet  the  voice,  although  not 
unsympathetic,  has  not  the  fine,  soulful  quality, which 
would  lead  us  to  remember  her  with  Kosio,  Grisi, 
Lagrange,  Frederic!,  and  others.  It  is  of  somewhat 
coarser  fibre,  more  physical  in  its  inlensity,  and  in- 
deed one  of  the  better  instances  of  the  kind  of  voice 
which  seems  naturally  to  grow  out  of  the  singing  of 
the  Polluto  and    the  Trovalore  kind  of  music. 

Sig,  iViAssiMii.iANi,  the  new  tenor,  has  little  grace 
of  person,  and  a  rather  hard,  close  quality  of  voice  ; 
yet  some  splendid  tones  came  out  of  him,  as  ho 
warmed  up  into  greater  freedom  and  ulmudon  ;  \\>r  lie 
began  with  saving  his  real  force.  It  is  said  that  Poliu- 


to  and  Pollio  are  his  peculiar  parts  ;  if  so,  his  sphere 
is  not  a  very  thankful  one.  Bellini,  the  able  bari- 
tone of  last  year,  sang  and  acted  admirably,  so  far 
as  an  uninteresting  part  allowed  him.  A  second 
tenor,  Herr  RiiicnART,  in  the  smaller  part  of  Nearco, 
made  a  good  impression  as  far  as  it  went.  The 
chorus,  male  and  female,  was  quite  full  and  strong 
and  accurate,  and  the  orchestra  excellent,  bating  the 
excess  of  drums  and  brass. 

Martha  was  performed  on  Tuesday,  to  a  large 
house,  with  Miss  Kellogg,  Miss  Morensi,  and  Sig. 
or  Herr  Lotti  in  the  principal  parts.  We  were  not 
able  to  he  present. 

On  Wednesday  night,  an  uncommonly  good  per- 
formance of  i>0)!  Giovanni,  which  drew  the  first  really 
large  audience.  The  orchestra  was  admirably  sub- 
dued and  true  to  its  fine  t,ask  ;  as  well  it  might  have 
been,  seeing  that  Carl  Bergmann  occupied  the  con- 
ductor's seat.  The  leading  parts  were  remarkably 
well  cast;  very  seldom  do  we  have  all  three  prime 
donne  so  effective.  Mine.  Carozzi's  Donna  Anna 
was  full  of  dignity,  dramatic  truth  and  force,  not  of 
the  finest  kind,  hut  always  effective,  especially  in  the 
excited^  recitative  and  aria  in  which,  he  denounces 
Don  Juan.  She  did  not  sing  the  "Letter"  aria.  JS'or 
did  MoRESSi  sing  Elvira's  best  piece  :  J\II.  iradi, 
with  the  recitative  preceding  ;  hut  her  rich  and  pow- 
erful contralto  voice,  well  trained  and  even,  of  good 
compass,  her  broad,  true,  honest  style  of  .singing,  her 
gr.ace  of  person  and  dramatic  truth  of  action,  made 
hers  one  of  the  best  of  the  Elviras.  Miss  Kellogg, 
as  Zerlina,  sang  more  exquisitely  than  ever,  and  she 
was  full  of  life  and  pretty  by-play;  but  we  cannot 
like  her  conception  of  the  character ;  it  lacks  simplic- 
ity, unconsciousneess,  and  that  refinement  which  the 
music  reveals  in  the  nature,  underneath  the  rustic 
garb,of  the  innocent  little  coquette.  M.  Ddbreoil  is 
always  in  his  right  place  as  Masetto;  he  does  it  to 
the  lite. 

Bellini  made  an  excellent  Don  Juan ;  courtly, 
splendid,  fascinating,  with  no  trait  of  vulgarity.  His 
voice  told  far  more  effectively  than  poor  Susini's, 
who  either  had  a  very  bad  cold,  or  is  losing  the  low- 
er part  of  his  once  kingly  basso.  He  grew  more  and 
more  husk}';  yet  his  Leporello  had  excellent  points. 
There  was  by  no  means  a  Commendatore  comparable 
with  that  of  Hermanns;  but  Herr  Weinlich's 
voice,  though  hard  and  rough,  was  telling,  and  filled 
out  the  trio  of  basses  very  well. 

LoTTi's  small,  sweet,  flexible  tenor,  has  some  very 
fine  notes  ;  his  rendering  of  Ilmio  tesoro,a.ni  of  all  the 
music  was  artistic  and  agreeable.  /7('sfine  extra  song, 
too,  (Dalla  sua  pace)  was  omitted.  Strange  to  say, 
it  was  as  a  whole  a  better  performance  than  the  Ger- 
mans gave  us.  But  there  can  be  no  question  that 
Don  Giovanni  sounds  better  than  Oon  Juan  ;  the 
Italian  language  suits  its  musical  periods  best ;  for 
it  they  were  originally  written. 

[The  most  of  the  following  paragraphs  were  prepared  for  our 
last;  paper,  but  crowded  out  for  want  of  room.] 

"CouRS  d'  Harjionie."  We  had  the  pleasure  of 
witnessing  the  first  of  Mile.  Gabhielle  De  La- 
motte's  lessons  in  the  rudiments  of  Harmony  ;  and 
we  were  astonished  at  the  clearness  and  flueiicy,  the 
mastery  of  her  subject  and  of  the  English  language, 
M  iih  which  she  explained  point  after  point,  with  illus- 
trations on  the  black-board.  Her  ideas  are  well  sys- 
tematized, (making  of  course  no  pretention  to  novel- 
ty,— though  there  was  a  certain  originality  in  the 
way  of  presenting  the  thing)  ;  her  method  lucid  and 
progressive  ;  and  the  wonder  was  that  she  hold  the 
attention  of  her  class  throughout  two  hours,  with- 
out once  touching  a  piano  or  letting  the  ear  realize 
a  single  tone.  We  cannot  think,  however,  that  she 
will  go  on  far  teaching  the  science  of  tone  only 
through  the  eye. 

From  the  Mountains.  There  is  to  be  a  grand 
choral  visitation  from  New  Ilainpshire  lo  our  i\insic 
Hall,  on  the  evening  of  January  6th.  The  "N.  II. 
Stale  Musical  Convcniion,"  holding  its  annual  ses- 
sion that  week  at  Concord,  is  to  descend  upon  us,  a 
tliijiisaiid  voices  strong,  under  the  direction  of  Mr. 
L  V.  Emerson,  and  sing  great  choruses  from  Han- 
del, Mendelssohn,  &c.,  in  connection  with  the  Great 
Organ.  May  they  bring  as  bracing  an  air  with  them, 
as  the  annual  descent  of  the  Yorkshire  singers  upon 
London  !■ 

Mr.  Hermann  Daum.  This  gentleman,  as  many 
of  our  readers  are  aware,  has  been  for  many  months 
confined  by  painful  and  exhausting  illness,  disabling 
him  entirely,  and  for  some  time  to  come,  we  fear, 
from  all  professional  exertion.  We  are  glad  to  bear 
that  his  fellow  artists  are  arranging  a  concert  for  his 
benefit,  to  take  place  in  a  few  weeks,  when  many  of 
our  best  singers  and  players  (The  Mendelssolm 
Quintette  Club,  the  "Orpheus,"  Miss  Houston,  Miss 
lly&n,  Mr.  J.  K.  Paiue,  theorganist,&c.,)willdo  their 
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best  to  make  a  most  attractive  programme.  It  will 
be  but  a  just  tribute  to  one  of  our  most  earnest,  ac- 
complisbed  and  amiable  musians  and  teachers.  Eur- 
ther  particulars  in  due  time. 

Messrs.  Hook,  the  builders  of  the  celebrated  Wor- 
cester Organ,  have  finished  a  large  and  beautiful  in- 
strument for  Sacramento,  Cal.  It  comprises  two 
complete  manuals,  in  which  every  stop  extends 
through  the  whole  compass  of  56  notes;  and  two 
Pedal  stops  of  two  octaves. 

The  case  is  of  Romanesque  design,  built  of  black 
walnut,  forming  a  pleasing  contrast  to  the  rich  sil- 
very appearance  of  the  front  pipes,  which  are  of  bur- 
nished tin. 

The  organ  contains  many  excellent  solo  stops, 
which  allow  of  the  most  beautiful  combinations  and 
orchestral  effects.  The  effect  of  the  full  organ  is  ex- 
ceedingly grand  and  beautiful,  giving  a  volume  of 
tone  full  and  broad  in  its  foundation,  and  very  rich 
and  brilliant  in  chorus. 

Great  care  has  been  taken  in  the  selection  of  mate- 
rials and  in  the  workmansliip  throughout,  to  make 
this  a  model  organ.  Indeed  we  think  it  just  the  in- 
strument to  be  sent  to  California  as  a  representative 
of  Boston  skill  in  organ  building,  which,  hav- 
ing reached  a  very  creditable  height  before,  has  been 
so  greatly  quickened  by  the  presence  of  the  magnifi- 
cent German  Organ  in  the  Music  Hall. 

A  New  Buffo  Company.  The  Evening  Post 
tolls  us  of  a  new  Italian  buffo  company,  with  an 
American  prima  donna,  consisting  of  Laura  Harris, 
Mongiardini,  Ardavani  and  Fcllini,  which  will  play 
next  week  at  Nihlo's  Saloon  and  in  Brooklyn.  The 
programme  includes  Rossini's  "Gazza  Ladra,"  which 
has  not  been  sung  here  since  the  days  of  Steffanone 
in  1 852^and  his  "Barbiere."  Donizetti's  "Don  Pas- 
quale"  and  "L'Elisir"  will  also  be  produced.  As 
this  troupe  will  appear  in  unpretending  style  and  a 
small  room,  adapted  to  the  light  voice  and  florid  ex- 
ecution of  the  young  prima  donna,  there  is  every 
prospect  of  the  enterprise  meeting  with  success. 

A  Scotch  Criticism. — The  New  York  Albion, 
in  noticing  the  last  Philharmonic  concert,  has  this 
queer  theory  of  the  origin  of  Mendelssohn's  A-minor 
Symphony.  We  do  not  think,  however,  that  the 
composer  visited  Scotland  with  any  such  malice 
prepense.  And  we  suspect  that  this  Englishman  un- 
derrates Mendelssohn's  genius  qnite  as  much  as  most 
Englishmen  are  inclined  to  overrate  it. 

Mendelssohn  was  not  blessed  with  the  lazy  inspira- 
tion of  genius.  His  was  a  talent  of  the  highest  possi- 
ble order — hut  still  a  talent,  and  dependent  therefore 
on  industry,  taste,  and  outside  impressions.  After 
much  reflection  he  thought,  in  the  present  case,  that 
he  would  write  a  Scotch  Symphony.  When  he  had 
entirely  mastered  this  resolve,  there  remained  but  one 
other  preliminary — namely,  to  buy  a  portmanteau  and 
go  at  once  to  Scotland.  There,  amid  wild  glens, 
the  shimmering  lochs,  the  towering  bens,  did  he 
conscientiously  study  the  style  and  form  that  were 
needed.  Tons — of  grosser  fibre — who  have  smoked 
cuttie  pipes,  and  ladled  out  punch  by  the  hour,  there 
is  nothing  very  strong  in  the  flavor  thus  laboriously 
procured.  A  gentleman  who  habitually  took  snuff 
with  a  spoon,  and  lived  a  life  of  bound  captivity  in  a 
plaid  shawl,  once  informed  us  that  "Maindlesoon" 
couldn't  play  the  pipes.  This  we  readily  can  be- 
lieve ;  hut  this  in  the  mind  of  our  Northern  friend, 
accounted  for  all  the  imperfections  of  his  character, 
and,  if  we  are  not  mistaken,  explained  the  reason 
why  be  had  a  cough.  It  may  also  serve  as  a  key  to 
the  defects  of  the  symphony  The  f>cherzando  is  dain- 
tily sprinkled  with  Ess.  Caledonia,  but  it  lacks  the 
true  Northern  strength,  bearing  to  the  latter  ahout  the 
same  relation  tliat  Cliarhtte  Riisse  does  to  Bagciis. 
Nevertheless  it  is  piquant  and  pleasant.  The  fourth 
movement  is  really  grand,  especially  the  "Einale 
M.aestoso."  Throughout  the  entire  work  there  are 
indications  of  extreme  care,  of  exquisite  taste,  of  tho- 
rough culture,  and  of  supreme  talent.  For  these  rea- 
sons, it  must  always  afford  pleasure  to  a  cultivated 
audience,  to  hoar  this  composition  carefully  perform- 
ed— and  the  more  cultivated  and  refined  the  audience, 
the  greater  will  lie  the  esteem  in  which  the  master  is 
held.  He  is  essentially  a  carpet  musician.  Nothing 
on  earth  could  have  induced  him  to  stagger  into  so- 
ciety, with  dirty  boots  and  a  helcher  handkerchief 
round  his  throat,  like  that  great  shaggy  Beethoven. 


Queer  Misprint.  The  mischievous  small  types 
smuggled  into  our  last  number,  in  the  programme  of 
Mr.  Dresel's  concert,  an  R  instead  of  a  K,  which  lu- 
dicrously changed  the  meaning.  Kindenndlirclien 
(or,  fairy  tale  for  children)  is  the  title  of  the  little 
piece  by  Moscheles  ;  it  was  printed  " Rinderma/irchen," 
or  fairy  tale  for  cattle  ! 

PouGiiKEEPSiE.N.  Y.  Our  columns  of  Musical 
Correspondence  have  before  now  borne  witness  to  the 
great  attention  paid  to  music,  and  especially  to  clas- 
sical music,  at  Cottage  Hill  Seminary,  the  flourishing 
school  for  young  ladies,  of  which  the  Rev.  George 
T.  Rider  is  the  principal.  Not  only  is  music  treat- 
ed as  one  of  the  most  important  branches  of  a  lady's 
education  ;  not  only  does  the  pupil  have  good  music 
set  before  her  for  practice,  instead  of  glittering  trash  ; 
but  the  aid  of  artists  is  from  time  to  time  called  in, 
to  let  the  pupils  and  their  friends  hear  a  concert  made 
up  from  the  works  of  the  master  composers.  The 
last  occasion  of  the  kind  was  on  the  evening  of  Dec. 
22,  when  the  first  "Soiree  Classique,"  or  "Evening 
with  the  Great  Composers,"  was  given  by  a  quintet 
of  solo  performers  from  the  West  Point  Band,  under 
the  direction  of  Mr.  Apelles,  Band-master,  assisted 
by  Miss  Georgina  Paige.  The  programme  in- 
cluded :  Quintet  (strings)  in  G  minor,  by  Mozart ; 
Scena  and  Aria  from  Der  Frei/scJiiitz,  by  Miss'Paige; 
a  Violin  solo,  by  Klingebiel,  played  by  Apelles  (not 
the  old  Greek  painter,  any  more  than  a  certain  Herr 
Plato  whom  we  saw  in  Berlin,  is  the  old  philosopher); 
Quartet  in  G,  op.  96,  by  Haj'dn  ;  Adagio  from 
Spohr's  Quartet,  op.  43  ;  song.  Beethoven's  Adelaide; 
Solo  on  the  French  Horn  ;  and  Quintet  in  EJflat,  op. 
4,  by  Beethoven. 

Newport,  R.  I.  Music  has  been  paying  pleasant 
winter  visits  to  the  all-tbe-year-round  inhabitants  of 
the  famous  old  watering  place,  in  the  shape  of  a  se- 
ries of  Chamber  Concerts  by  the  Mendelssohn 
Quintette  Club,  assisted  by  Miss  Ryan,  the  sing- 
er. The  Newporters  appear  to  appreciate  the  priv- 
ilege, which  is  something  new  to  them,  and  which 
they  owe  to  the  zeal  for  all  good  things  festhetic,  as 
well  as  patriotic  and  humane,  of  Col.  T.  W.  Higgin- 
SON,  who  is  passing  the  winter  with  them. 


The  Question  Settled  !  A  certain  "Aylmer" 
writes  a  musical  letter  to  the  Spnngfleld  Repuhlicctn, 
about  the  late  "Choral  Festival"  in  New  York,  in 
which  he  tilts  against  the  windmill  cf  Bach's  Fugues, 
with  such  annihilating  vehemence,  that  the  opinion 
of  Mozart  and  Mendelssohn,  and  all  the  really  groat 
composer.9,  not  excepting  jovial  Rossini,  must  hence- 
forth pass  for  nothing.  Read  !  Master  Paine,  and 
tremble,  and  be  silent  evermore  : 

Mr.  C.  J.  Hopkins  gave  the  Toccata  in  F,  which 
has  claimed  an  ex-ofiicio  place  upon  many  of  the 
profframmes  of  the  Boston  Music  Hall,  and — shades 
of  Bach,  forgive — it  was,  as  usual  with  fugues,  a 
chaos  of  sound  and  fury,  signifying  nothing.  It  is 
all  very  well  to  talk  of  the  fugue  as  classical.  Is  it 
any  more  classical  than  the  chromatic  scale  ?  And  is 
there  any  music  in  the  chromatic  scale  itself?  If  any 
disciple  of  Bach  can  tell  what  the  fugue  means,  he 
will  seem  to  many  to  hold  a  more  reasonable  position 
after  he  has  inlerpreted  it,  than  while  he  rails  at  the 
multitude  for  their  la'ck  of  appreciation. 

Read,  Master  Dresel,  and  forsaking  the  wrong 
way,  humbly  crave  permission  to  sit  at  the  feet  of 
Master  Gamaliel  Gottschalk  !  As  for  you.  Master 
Robert  Franz,  what  can  you  do  but  leave  editing  of 
Bach,  and  devote  the  rest  of  your  life  to  pious  medita- 
tion on  the  operas  of  Verdi,  or  the  pretty  Offertoires 
of  Batiste  ;  or  come  over  here  and  fatten  on  the 
broad  fields  and  pastures  green  of  Yankee  psalmody? 
Peradventure,  in  due  time,  you  may  become  sleek 
and  prosperous  enough  to  exchange  the  German 
Doctorate  for  a  fresh  "Mus.  Doc."  fjom  some  New 
York  University. 


descriptive  list  of  the 
Xj-A^TESO?     ovcxjsic 

Piiblislied  byOIivcr  DitHOn  &  Co. 


Vocal,  with  Piano  Aooompaniment. 

Gentle  mother  calls  us  home.     Song  with  Cho. 

H.  Fontnll.  30 
A  very  sweet  poem,  with  music  better  than  corn- 
Molly  Bawn  Asthore.  Ballad.     H.  S.  Thompson.  30 
Mr.  Thompson  seems  to  catch   the   spirit  of  Irish 
song  with  ease,  and   hia  music  warbles  about  the 
charming  Molly  with  a  very  perfect  "at  home"  air,  as 
if  used  to  the  green  bogs  and  braes  of  the  "old  coun- 
try." 

Little  Nell's  lament.     Song  &  Cho.     H.  Fontrill.  ZO 

So  little  yellow  Nell  has  come  North  at  last  ;  and 
the  contraband's  daughter  seeks  an  audience.  A 
simple  and  natural  ballad. 

Home  once  more.     Ballad.  S  Glover.  30 

A  "homeward  bound"  song,  with  good  words,  and 
good,  classical  melody. 
Janet's  bridal.  Claribel.  30 

A  simple  and  pure  song  of  a  country  bridal  morn- 
ing. The  bride  rejoices  in  her  "chaplet  of  blue-bells," 
which  "Donald"  has  sent  her,  and  prepares  to  walk 
over  the  path,  strewn  with  flowers  by  "sweet  Mary 
and  Alice."    Melody  pretty. 

Meet  me  down  by  the  sea.     Song.      B,  Fontrill.  30 
Like  the  others  by  the  same  author,  better  than 
the  average,  and  has  a  good  melody. 


Instrumental   Music. 


Sonata  for  the   Organ.     Mendelssohn.     Op.    65, 
No.  3.  75 

This  will  rank  in  the  first  class  of  published  organ 
compositions.  1 1  combines  richness  of  harmonic  text- 
ure with  delicacy  of  expression  and  deep  feeling. 
There  is  a  part  for  the  pedals,  of  considerable  variety, 
but  not  especially  difficult.  It  was  introduced 
to  the  public  at  the  Inauguration  of  the  Great  Organ 
hy  Mr.  Lang. 

Fragment  of  the  Andante  of  Beethoven's  Fifth 
Symphony.     Transcribed  by         E.  Batiste. 
Our  organ  repertoire  grows   richer,  weekly.    This 
skilful  arrangement  adds  one  to  those  of  lasting  value 
to  buy  and  retain. 
Whippoorwill  polka.  G.  F.  Spalding.  30 

Introduces  the  call  of  the  whippoorwill,  with  bril- 
liant variations,   which   the  bird   would  do    well   to 
learn.    Qnite  pretty. 
Turkish  March,    from  the   "Ruins  of  Athens." 
For  violin  and  pi.ano.  Eichberg.  35 

Another  favor  to  the  public  by  this  excellent  leader 
and  composer,    ^uy  it  soon,  so  as  to  be  able  to  play 
it  these  winter  evenings. 
Toujours  mobile.     Galop.  A.  Ilirgfeld.  35 

Peggy  Brown.     Waltz.  J.  P.  Clark.  60 

Two  good  pieces  by  well-known  composers. 


Books. 

Excelsior  Collection  for  the  Accordoon.  71 

Excelsior  Collection  for  the  Violin.  71 

Excelsior  Collection  for  the  Flute.  7; 

Bi/  S.   Winner 
These  three  books  are  similar  in  design,  and  each 
contains    a  large   number  of  pleasing   familiar    and 
unfamiliar  melodies,  selected  and  arranged  with  the 
tact  and  skill  for  which  Mr.  Winner  is  so  noted. 


Music  BY  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persona 
at  a  distance  will'flnd  the  conveyance  a  saving  of  time  and 
expense  in  obtainingsupplies.  Bookscan  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,       JAN.    7,     1864. 


New  Collection  of  Four-Part  Songs. 

A HI 0  H I 

A  COILECTIOlf  OF  FOTJE-PART  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sung  without  Accompanimentj 

IN      FIVE      BOOKS, 

COMPRISINQ 

Separate  Vocal  Parts  and  Piano  Score, 

COMPILED     BY 

<a®G)Ki    B,    "©aiLiLaiiji!). 

The  Selections  in  this  work  are  mostly  from  the  German,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  following 

TABLE    OP    CONTENTS. 

ARTTLIERIST'S  OATH C.  P.  Adam 

BANISH  OH !  MAIDEN Lorenz 

BEWARE Girschner 

BRIGHT  SWORD  OF   LIBERTY Weber 

CHAMPAGNE  SONG 

CHAPEI, - Kreutzer 

CHEERFUL  WANDERER Mendelssohn 

CHORUS  OP  PILGRIMS "Tannhiuser" 

CHORUS  OP  PRIESTS "Magic  Flute" 

DAY  SLOWLY  DECLINING Weber 

ECCE  aUAM  BONUM 

EVENING  SONG Bank 

FAIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

G AUDEAMUS  

GONDOLA  SONG Gade 

GOOD  NIGHT Abt 

GOOD   NIGHT Girschner 

HARK  ABOVE  US ! Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  I  LEAVE  THEE Cramer 

HUNTSMEN'S  FAREWELL Meudelssohn 

IM.\GE  OP  THE  ROSE Reichardt 

INTEGER  VIT.E Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN   DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH V.  E   Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER Hdrtel 

JIILLER'S  SONG Zollner 

MUST  I  THEN  PART  FROM  THEE. .    Otto 

NIGHT  SONG Abt 

NOW  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

O  WERT  THOU  IN  THE  CAULD  BLAST Kiicken 

OPT  WHEN  NIGHT Dc  Call 

PARTING Otto 

PARTING  D.IY Abt 

PRAISE  OP  THE  SOLDIER Boieldieu 

PRAISE  OP  SONG ,Mourcr 

PRATER  BEFORE  BATTLE Weber 

RHINE  'WINE  SONG Zollner 

RHINE  (THE) Kucken 

RUINED  CHAPEL Becker 

SAIiB ATH  DAY Kreutzer 

SERENADE Eisenhofer 

SERENADE Kreutzer 

SERENADE Marschuer 

SERENADE Mendelssohn 

SERENADE J.  L.  Hatton 

SILENT   NIGHT Weber 

SLEEP  GENTLE  LADY Bishop 

TOAST ZriUner 

TWO  ROSES Werner 

VOYAGE  (The) Mendelssohn 

WANDERER'S  NIGHT  SONG Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ Vogel 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE   Zollner 

■WHOM  WE  LOVE  MOST C.  F.  Adam 

WIND  (THE) Otto 

YOUNG  MUSICIANS K'licken 

Each  Part  of  "Arion"  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Comple»c,~PiTC  "Volumes,     ,  $4.00 

Vocal  Parts,— Four  Volumes.  3.O0 

A  Single  Vocal  Part,— One  Vol.       1.00 
Paano  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEK  DITSON  &  CO. 

For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  ofSinging:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars. 
Price,  for  Soprano  Voice,  Complete,  $4.00.  AbridEcd,  .53  00 
For  Tenor  Voice,  4  00  M.uled  po.st-paid.  Oliver  Ditaou 
&  Co.,  Publishers,  277  Washington  St. 

IVEW  BOOR  OF  CHORUSES. 

THE  CHORXTS  "WIIE  ATH ;  A  collection  of  SACRED 
and  SKCULAIt  Choru.^ey  from  Orahorios,  Operas  and  Popular 
Glet;  and  Chorus  Books;  deHigncdasaSUindard  Book  for  Choirs, 
MuHical  Societies,  Conventions  and  Schoola.  aud  containing  all 
of  the  moHt  denirable  IMeces  for  Private  Practice  and  Public 
Porformance.  Ivol.  12  mo.,  pp,  232,  Boards,  Price  Sfl.SO.  On 
recr-ipt  of  which  copies  will  bo  mailed,  post-paid.  Oliver 
Ditson  &  Co.,  Publiahera,  277  VVawhingtou  Street. 


popuLAB  INSTRUCTION  BOOKS  [  Smith,  Nkon  &  Dltsoii's 
FOE  THE  VIOLIN. 


Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Progres- 
sive Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compvia- 
ing  132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 
one  Violin  only 6.00 

Ethiopian  Violin  Instructor .50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin. 50 

"Howe's  Violin  without  a  Master 60 

Jewett's  INTational  Violin  Teacher.— Compri.sing 
Instructions,  with  a  variety  of  beautiful  Compositions...  .75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  PleyePs 
celebrated  Duets.    French  aud  English  Test 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  M.  II.  May.  1.50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  inlormation  in  a  short  period  of  time. 

Engravings,  illustraiting  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 
accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degi'ee  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.     By  L.  G.  Fessenden. 

The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes,  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music. .  60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners,  Amateurs,  Business  Players,  and  Teachers.  In 
Three   Parts,  complete   in  one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  CotilionR.  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.    Edited  by  U.  0.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School,  one  is 
remarkable,  that  the  elementary  instructions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  tbere-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  shonld 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.-  To  which  is  added  a 
Pelection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2,00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Gmde  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;50 

*^*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

"pROPESSOB.  C.  MUSY,  Pupil  of  the  Royal 
-■-  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylstou  Place,  or  at 
Ditson's  Music  Store.  3t 


PIANO  STUDIES. 

Op.  50.  The  First  Studies.                               $1.25 

"128.  New  School  in  Velocity.  Book  1.   1.75 

"    "  New  School  in  Velocity.  Book  2.     1.75 

"  112.  Special  Studies.    Book  1.                  1.50 

"  "  Special  Studies,  Book  2.  1.50 
Published  by  Oliver  Ditson  &  Co.,  277  Washington 

Street 


S.  W.  Cor.  Clark  and  Washington  Streets, 

ICOURT   HOUSE   SQUARE,) 

CHICAIG©,    ILLOOIS, 

Will  be  ready  for  occupancy  about  September  15th,  1861. 
In  offering  to  the  public  a  new 

Concert  and  ledsire  Kooni, 

^edo  so  in   full  confidence   that   it  ^ ill  be  the  finest   in  all 
respects  in  the  North  West. 

ITS     SITUATION 

is  the  best  and  most  central  in  the  city. 
FOE  COU-VEmEBTCE  ABTD  SAFETT 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  mam  entrance  20  feet  wide,  aud  e.Mts  to  three  different 
streets,  with  all  doors  of  exit  either  sliding  or  openin..out 
wardly;  with  a  rising  floor,  making  all  seats  equally  eirgible 
the  seats  being  roomy  cane-seat  arm-chairs  ,■  and  with  fine 
dress.ng-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured.  ■'  ^ 

ITS  AeeoesTie  phofehties 

AND 

VENTILATJCN 

will,  we  think,  prove  entirely  satisfactory.  The  stage  being 
set  in  a  6em,-elliptical  alcove,-  all  the  corners  of  the  room, 
both  at  the  ceiling  aud  other  points,  being  finished  in  curves  ' 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  bMilt  by  us  in  Cincinnati,  will,  we  trust 
secure  success  in  these  important  particulars. 

Being  strictly 

AM    AtJBiEWCE-ROOITI, 

torn  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  ,s  level,  it  will  not  be  suited  to  balls,  fairs  or 
other  amusements  of  that  nature;  but  will  be  rented  for 

CONCERTS,    LECTURES, 

And  all  respectable 


For  seated  audiences. 


For  Further  particulars  apply  to 

OLIYEE  DITSON  &  Co.,  Boston, 
STEmWAI  &  mm,  Wew  York. 

Or  Address 

SMITH  &  MIXON, 

O»ic3sg-o,  IlJSnoIs. 


Jr., 


■  -.,T,T,T«,  Wholesale  and  Retail,  in  * 

AMERICAN  AND  FOREIGN  SHEET  iliUSIC 
AND  MTigic  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
KTo.  66  West  Fourth  Street,  Cincinnati, 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Semin.«ii!s,  De..i,ers  and  Teachers.  A  n™  and  Som! 
pleteCatak,gue  furnished  on  application  The  publiea?ions"f 
nrli""°  °™"'' '°  "'^  '''^'=''  ^'''^•"  f-^ni^t'ed  at  th,  io„^st 
^"°^^- 374 


JOHKT    E.    GOULD. 
MUSIC  ^IVD   PIAHO  FORTE  DEALER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
MuIiC^'bOOKs!'™'''"''  "''"""°'='^'  of  SHEET  MUSIC  AND 
A.s  .agent  for  the  extensivB  catalogue  of  Mes.srs  OLivrit 
Dmoi,  &  Co.,  he  possesses  unusual  facilities  for  "upphS 
aeaeliers  and  Dealers  at  a  distance,  as  well  as  those  reZlhig  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  tim  "and 
freight  of  Bending  to  New  York  or  Boston.  E03 


J_    SCHUBEBTH    &    CO.    Publishers   and  Dealers 
in  Foreign  aud  American  Music,  St.  Nicho- 


las Hotel  Building, 
Broadway,  New  York, 


pring  Street    near  the  corner  of 
367 


An  Improvement   upon   all   other  Instruction  Books,  in  Progressive  Arrangement,  Adaptation 
and  Simplicity.     Founded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 


mm   iiie  rtiwm  i 
nm   Mil! 
i?    Mf^M    IE  3 1  SI  ^  IE  ID  I  ii, 

AUTHOR  OF    "  THE  MODERN    SCHOOL  FOR  THE   PIANOFORTE." 

THE    AUTHOH'S    PREFACE. 

Since  the  publication  of  the  Modern  School,  I  have  consulted  many  eminent  composers  and  professors,  in  relation  to  its  plan  or  system.  While 
hestowinf^  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  tlie  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  tlie  sure  and  rapid  advancement  of  the  pupil. 

Becoming  at  length  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed,  I 
determined,  if  possible,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  country,  I  commenced  a  thorough  and 
critical  extimiiiiUion  of  my  first  Method,  and  finally  concluded  that  the  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  to 
the  public,  confident  that  it  will  be  found  much  more  progressive  and  complete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
■wide  popularity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hiinten,  Bertini,  Czerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  and  others  arc  interspersed,  by  the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

I  have  endeavored  to  talce  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highest 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly 
employed  to  enlarge  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of 
pleasure,  instead  of  discouraging  him  with  dry  examples  and  indifferent  selections. 

The  plates  illustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treatise  on  the  subject  by  L.  Kohler,  one  of  the 
highecit  authorities  among  the  modern  professors  of  music  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bass,  a  department  of  music  much  neglected,  although 
of  the  utmost  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  The 
examples,  exercises  and  explanations  here  given,  will  be  found  simple,  interesting  and  instructive.  By  their  acquirement  Vie  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  distingidshed  Author^  is  universally  admitted  to  he  Superior  in  Excellence  to  all  other  ^'•Methods" 

''Syste7ns:'  and'' Schools:'  and    THE   BOOK    THAT  EVERY  PUPIL  NEEDS  for  the  Acquirement  of  a  Thorough 

Knoioledge  of  Pianoforte  Playing !      It  is  adapted  to  all  grades  of  Tuition,  from  the  Rudimental  Studies 

of  the  Yoimgest,  to  the  Studies  and  Exercises  of  Advanced  Pupils  I 

The  following  are  selected  from  the  many  Testimonials  in  favor  of  "Richardson's  New  Method,"  received  by  the  Publishers.     Hundreds  of  similar 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 


It  is  in  this  part  of  the  work  (five-finger  and  scale  exercises) 
that  the  heiirt  of  the  whole  matter  lies,  and  Mr.  Richardson 
han  tlone  wisely  to  lay  out  his  chief  force  in  this.  It  would  not 
he  possible,  we  think,  to  find  a  course  of  exercises  move  finely 
graiiuitod.  A  matter  of  equal  consequence,  as  bearing  upon 
the  education  of  a  true  musical  feeling  and  taste  in  the  pupil, 
is  the  selection  of  actual  pieces  of  music,  or  music  for  itself, 
as  a  live  thing  of  beauty,  with  a  soul  io  it,  and  not  the  mere 
dry  hones  aud  fi-amewoi  c  The  pieces,  from  the  smallest  up- 
waids.  meeting  the  young  traveller  each  at  the  right  point  in 
his  toilsome  ascent,  are  unexceptionable  in  point  of  taste  and 
style,  and  there  are  many  of  great  beauty. — Dwight's  Journal 
of  Music,  Boston. 

Mr.  Richardson  seems  to  have  mingled  those  judicious 
sweeta  cf  "amusements  '•  with  his  pill  of  necessary  drudgery, 
which  arc  calculated  to  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  those  subjected  to  household  piano 
practice.  For  this  reason,  we  do  not  shrink  from  his  many 
leafed  book — knowing  that  its  bulk  means  more  pleasure  than 
pain,  more  music  than  dissonance,  more  recreation  than 
tedium,— Musical  World,  New  York. 

A  Method  is  not  for  artists,  but  for  beginners  who  want  to 
become  artists  ;  and  as  Mr  Rigeiart>son\s  New.  Method  answers 
this  purpose,  it  is  the  riglitone,  and  deserves  our  hearty  recom- 
mendation.— Musit'.il  Review,  New  York. 

This  work  cannot  fail  to  insure  a  most  satisfactory  progress 
in  the  art  uf  playing  the  piano-forte,  if  used  with  intelligence 
and  practised  with  diligence;  aud  itis  sufficient  to  say,  that  it 
seems  to  m<e  to  combine  everything  of  value  a?  a  Method,  in  the 
present  advancement  of  piano  playing,  heretofore  scattered 
among  a  dozen  or  more  Methods  of  different  authors,  and  it 
ma.«t  speedily  supersede  all  other  Methods  now  in.  use. — A.  T. 
TuoRUp,  Te.T-cher  of  Music.  New  Bedford,  Mass. 

It  abounds  in  the  very  best  material  suited  to  all  capacities, 
which  I  consider  the  highest  pr^use  that  can  be  bestowed  on 
an  instruction  book. — lisNRi'  Schwing,  Teacher  of  Music, 
Baltimore. 

With  ItjCHARDSON-'s  Method  T  am  more  pleased  every  day.  It 
li  the  most  thorou;j;h  book  ever  published ;  and  I  hope  that  all 
teachers  may  adopt  it,  and  do  away  with  their  many  different 
systems. —F.  A.  Tepe,  Teacher  of  Music,  Holly  Springs,  Miss. 

I  consider  it  the  highpst  perfection  of  anything  in  tlie  shape 
of  an  In.struction  Book  for  the  Piano,  being  a  complete  guide 
for  those  desirous  to  become  accomplished  performers  — J. 
BbltaK,  Teacher  of  Music.  Philadelphia. 

T  have  no  hesitation  in  saying,  that  for  instruction  on  the 
plMRO  no  work  of  equal  merit  bus  ever  come  before  the  public. 
— C.  il.  LoEaa,  TeachcL-  of  Music,  Rogersville,  Tenn. 


The  exercises  in  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  ea.sy 
and  pleasant.  The  "  Amusements  "  seem  to  me  to  he  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  concert 
performance  of  the  very  best  piano-forte  works.  Every  true 
iover  of  music  who  uses  this  work  will  thank  Mr.  Riohaudson 
for  the  introduction  of  those  quiet  and  beautiful ''Nocturnes  " 
by  Field  and  Dreyschock. — T.  Bricher,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 
piano  instruction  book  extant.  Its  general  arrangement  is 
admirable,  and  the  exercises  from  the  "  Elements  of  Notation" 
to  the  grand  fioale  are  natural  and  progressive. — E.  C.  Howe, 
Teacher  of  Music,  New  York  Conference  Seminary. 

I  h.ivo  examined  it  thoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  my  fellow  teachers. — S.  L.  Peckham, 
Teacher  of  Music,  Wakefield.  R.  I. 

Richardson's  New  Method  I  have  used  sinteits  publication, 
with  the  greatest  success,  and  experience  teaches  me  it  is  not 
only  the  &es/,  but  Vaa  cheapest  viovk  for  the  Piano  Forte  ever 
published. — Henry  Meakin,  Music  Teacher,  Albion  College, 
Albion.  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  for  every  pupil  who  desires  to  make  rapid 
and  thorouj^h  progress  in  acquiring  a  practical  knowledge  of 
plnyiug. — H.  F.  Chalaupka,  Music  Teacher,  Coburg,  C.  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
for  a  long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readers  as  desire  a  really  good  piano  instruction 
book  will  do  well  to  order  a  copy  of  Richardson's  New  Method. 
It  is  all  that  it  is  represented  to  be. — Godey'a  Lady's  Book. 

Wft  liave  DO  hesitation  in  recommending  it  as  the  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
piano  that  has  ever  appeared. — Evening  Bulletin,  Philadelphia. 

The  ohject  of  Mr.  Richardson  appears  to  be  simplification 
in  the  mode  of  instruction ;  and  his  new  work  is  intended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  first  rudi- 
ments of  music  to  the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American,  Rochester,  N.  Y. 

It  is  perfect  in  its  plan ;  and,  after  careful  examination,  we 
have  no  hesitancy  in  recommending  it  to  our  readers  as  posses- 
sing many  meril^  not  claimed  by  other  works  of  the  kind. 
Daily  Herald,  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  best  works 
of  the  kind  extant.  It  embraces  the  pi'inciples  of  all  other 
piano-forte  instruction  books,  while  many  new  and  important 
ideas  are  introduced. — The  Tablet,  New  York. 


Eichardson'3  New  Method  for  the  Piano-forte  will  probably 
supersede  every  other  work  of  the  kind  now  in  use. — The  Daily 
Spy,  Worcester. 

One  of  the  best  arranged  books  for  pupils  learning  the  piano 
that  we  have  ever  seen. — The  Morning  Herald,  Montreal,  C.  E. 

Where  there  are  a  thousiand  works  for  the  piano,  it  is  hard 
to  f5ay  positively  which  is  the  best,  because  every  work  posses- 
ses some  peculiar  and  stinking  excellence  ;  but,  among  all  that 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuous 
place  on  the  ground  of  soHd  and  enduring  merit. — The  City 
Item,  Philadelphia. 

To_ beginners,  and  in  fact  those  who  have  taken  lessons,  we 
recommend  the  purchase  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly  recommended  by  the 
Syracuse  Musical  Academy  aa  being  the  best  published. — Daily 
Journal,  Syracuse,  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  in 
which  every  thing  relating  to  the  matter  is  disposed  of  is  one 
of  the  chief  recommendations  of  the  work.  The  usually  ver- 
bose explanations  and  complication  of  technical  terms  are 
avoided;  and  common  sense,  plain  talk,  and  brevity  are  sub- 
stituted.— The  Daily  Journal,  Boston. 

We  have  given  this  new  work  a  thorough  examination,  and 
must  pronounce  it  the  best  course  of  instruction  for  the  piano 
that  we  have  ever  seen.  It  is  more  progressive  and  complete 
than  any  similar  work  extant. — The  Advertiser,  Chattanooga, 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  We  most  cordially  recommend  it  as 
superior  to  all  others — an  opinion  which  an  intelligent  musical 
community  are  indorsing  in  a  substantial  manner. — The  New 
Covenant,  Chicago,  111. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  the  piano  we  have  among  us,  and 
he  declares  it  to  he  without  parallel  in  respect  to  all  the  partic- 
ulars specified  in  the  title.  There  is  no  more  perfect  treatise 
on  first  principles  extant. — The  Courier,  Norwich,  Ct. 

Our  musical  friends  say  this  is  a  work  of  much  originality  and 
merit  being  quite  an  improvement  on  previous  books.  We 
recommend  it  to  the  attention  of  music  teachers. — The  R.  I 
Schoolmaster,  Providence. 

This  work  Is  distinguished  by  great  and  peculiar  excellencies. 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  musi- 
cal practice.  It  is  full  and  explicit  in  all  the  usual  elements 
and  definitions,  succeeded  by  a  gradual  series  of  five-finger 
exercises  interspersed  by  beautiful  little  compositions,  by  which 
the  tedium  of  musical  practice  is  very  much  diminished. — The 
Moravian,  Bethlehem,  Pa, 

Teachers  and  Scholar.=;  can  order  this  work  with  perfect  reliahility  upon  its  being,  in  every  pai'tieular,  all  that  it  is  represented  to  be.     Two  editions  are  published, 
one  adopting  American,  the  other  Foreign  Fingering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be  sent. 
D:^  Be  sure  that  in  ordering  it  you  are  particular  in  specifying  the  "  KEW  METHOD."         Price,  $3.50.     Mailed,  post-paid,  to  any  address.     Sold  by  all 
Music  Dealers.  ' 
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BOSTON    MUSIC    HALL. 
Sunday  Evening,  January  22,  1865. 

SACRED     CONCERT, 

By  the  Choir  of  St.  Paul's   Church,  the   Choir 

Boys  of  the  Church  of  the  Advent, 

And  the  following  eminent   talent : 

MRS.  H.  51.  SMITH,  MRS.  SHATTUCK, 

MRS.  FRANK  FISK,  MRS.  B.  F.  GILBERT, 

MR.  M.  W.  WHITNEY,        MR.  P.  H.  POWERS. 

AND 

MR.  GEORGE  E.  WHITING,  Organist  of  King's  Chapel. 

The  performance  will  be  under  the  direction  of 

DE.  B.  P.  TUCKEBMAKT, 

Organist  of  St.  Paul's  Church, 

Tickets  50  cents,  with  reserved  seats,  for  zaie  at  the  Office 

of  the  Hall  on  and  after  Thursday  morning. 

Doors  open  at  6  1-2 ;  to  commence  at  7  1-2. 


QUEEBT  OP  PALMTKA.      This  magnificent  Statue, 
by  HARRIET  HOSMER  is  now  on  exhibition  at  Childs  & 
Jenks'  Gallery  of  Art,  127  Tremont  Street,  Boston. 
SiDKle  Admission  25  cts.    Pacliageof  5  Tickets,  $1.00. 
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D.    Ii.    SO'WN'IM'G. 

COMPOSEK    OP    MILITAKT  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  New  York. 


HIIXTS.7     SCISBIIXFF, 

Teacher  of  Piano,  Tiolin,  Harmony,  Composi- 
tion and  Singing.    11  Boylston  Plaee. 


jr.    F.    K17DOX.FMSi:sr, 

Teacher  of  English,  Italian  and  German 
Singing. 
No.  35  Winter  St.,  Room  No.  13;  or  address  0.  Dicson  &  Co. 
615. 


New  and  Brilliant  Piano  Compositions. 

BY    "SEVEN     OCTAVES." 
DTINO-  POET.— Meditation.       (As  played  by  Gott- 

Bchalkl.  60 

PENSIVE.-  Polka  Redowa.  60 

LE     CHAINTT   DU    MAETYH.— (The    Martyr's 

Chant).     Grand  Caprice  Religieui.  75 

OEPA.— Grande  Polka  fiO 

LOVE  AND     CHIVAIiEY.— Caprice  Elegante.  60 
HUEB  A.H.— Galop  pas  redouble.  60 

PAIEY  LAND.— Schottische  Concert.  60 

OlilVEE    DITSON  &   CO.,   Publishers,   277 

Washington  Street,  


Songs   for   Soldiers  and   Their   Friends. 

The  Trumpet  of  Freedom.  Containing,  Soldier's 
Chorus;  Viva  la  America;  Mother,  when  the  war  is  over; 
Mount,  Boys,  Mount;  Picket  Guard;  Not  a  Star  from  our 
Flag  ;  Volunteer's  Wife  ;  Red,  White  and  Blue  ;  To  Canaan  ; 
Do  they  pray  for  me  at  Home  ;  How  do  you  like  it,  Jefferson 
D;  Battle  Hymn  of  the  Republic;  Glory  Halleluiah  ;  Garibal- 
di Hymn,  and  other  popular  Songs.  Duets,  &o.  will  be  sent 
post-paid,  for  40  cents.  Oliver  Ditson  &  Co.,  Publish- 
ers, 277  Washington  St. 


AN     OPERA 

B-sr     G- o xr  3sr  o 3D  . 

PIANO     SOLO. 
IPI^ICE    $S.OO. 

The  above  is  just  published.  We  have  also  lately  issued 
this  popular  Opera  with  full  Vocal  Score.    Price  f4. 00. 

OLIVE  E  DITSON'  &  CO.,  PubUshers,  277 
Washington  Street. 

THE  CHORUS  WREATH, 

A  Collection  of  Sacred  and  Secular  Choruses  from  Oratorios, 
Operas,  and  Popular  Glee  and  Chorus  Books,  designed  as  a 
Standard  Book  for  Choirs,  Musical  Societies,  Conventions  and 
Schools,  and  containing  the  Mo.^t  Desirable  pieces  for  Private 
Practice  and  Public  Performance. 

This  new  compilation  will  prove  highly  acceptable  to  Choirs, 
Musical  Societies  and  Conventions  that  require  in  a  compact 
and  cenvenient  form,  the  very  best  vocal  composition  for  pri- 
vate practice  or  public  performonce.  Aside  from  the  fact  of 
getting  rid  of  the  great  inconvenience  of  being  obliged  to  turn 
to  a  large  number  of  volumes,  the  low  price  at  which  the  best 
and  most  popular  pieces  of  a  half  a  dozen  or  more  costly  books 
are  here  furnished,  will  recommend  the  Chorus  Wreath  to  the 
musical  public,  as  a  valuable  work  within  the  reach  of  every 
one.  It  is  destined  to  become  the  most  popular  collection  of 
choruses  published. 

CONTENTS : 

Achieved  is  the  Glorious  Work. ...:...'.... "Creation' 

All  we  like  sheep  have  gone  astray. "Messiah" 

And  the  glory  of  the  Lord ''Messiah" 

Angel  Trio "Elijah" 

As  it  fell  upon  a  day Earl  of  Mornington 

A  strong  Castle  is  Our  Lord Martin  Luther 

Awake  the  ^olian  Lyre , Danby 

Awake  the  Harp "Creation" 

Come,  fairest  Nymph Earl  of  Morniogtou 

Come,  gentle  Spring ''Seasons" 

Crabbed  Age  and  Youth Stephens 

Daughter  of  Error Bishop 

Fairest  Daughter  of  the  Year Danby 

Faraway  the  Camp  Fire  burns "II  Giuramento" 

Foresters  (The) Bohemian 

For  unto  us  a  Child  is  born "Messiah" 

Great  Apollo  Strikes  the  Lyre S.  Webbe 

Glory  to  God "Messiah" 

Hallalujah  Chorus "Messiah" 

Happy  and  Light "Bohemian  Girl" 

Hark,  Apollo  Strikes  the  Lyre Bishop 

Hark,  each  Spartan  Hound Bishop 

Hark,  the  Lark Dr.  Cooke 

Here  in  Cool  Grot Earl  of  Mornington 

He.  watching'  over  Israel "Elijah" 

Highlands,  (The) "La  Dame  Blanche" 

How  lovely  are  the  Messengers "St.  Paul" 

Inflammatus "Stabat  Mater" 

Lift  Thine  Ejes.  Terzetto "Elijah" 

Lift  up  Your  Heads "Messiah" 

Night's  shade  no  longer "Moses  in  Egypt" 

Now  the  Roll  of  the  lively  Drum "Fille  du  Regiment" 

Now  Tramp  o'er  Moss  and  Fell Bishop 

Old   May  Morning. Novello 

Once  upon  my  Cheek Callcott 

Raid,  (The) Bishop 

See  the  Chariot  at  Hand Horsley 

See  the  Conquering  Hero  Comes "Joshua" 

Soldier's  Chorus "Faust" 

Thanks  be  to  God "Elijah" 

The  Great  Jthovah "Joshua" 

The  Heavens  are  Telling "Creation" 

The  Lord  is  Great "Creation" 

The  Marvellous  Work "Creation" 

To  God  on  High Mendelssohn 

Tramp  Chorus Bishop 

A'iotoria.  Victoria "Fra  Diavalo" 

What  God  Does  that  is  well  Done Bach 

What  Phrase  Sad  and  Soft Bishop 

When  Wearied  AV^retches Bishop 

With  Hawk  and  Hound Bishop 

Youthful  Pleasure  is  a  Treaaurw Bohemian 

Price  SI-50,  on  receipt  of  which,  copies  will  be  sent  post-paid 
OLIVER  DITSOM"  &  CO-,  Publishers.  277 
"Washington  St. 


^m  pu^w  fax  f anwatg. 


VOCAL. 

Beauties  of  Don  Sebastian. 

In  terro.     Solo.     "While  on  Earth." 30 

La  Tiotte  e  serena.  "The  night  is  serene."  Bar- 
carolle    40 

O  Fansta  de  saprema  gioja.     "  0  happy  day." 

Duet 40 

0  Lisbona  alfin   ti  miro.      "Lisbon  dear  at 

length."       Song , 40 

Marche  Funebre 30 

Pas  des  esclaves 35 

I'm  a  child  of  the  mountain.  Song.  TF.  Kittredge.  30 

Tapioca.     A  minstrel  melody E.  Warden.  30 

Three  fishers  went  sailing F.  Boott.  30 

A  "norrible"  tale.  Comic  song..E.  L.  Blanchard.  30 

Make  your  home  beautiful H.  S.  Chandler.  30 

The  black  friar.     Song  for  Alto  or  Baritone. 

F.  Boott.  30 

Whisper,  I  come.     Ballad O.  Kaye.  30 

I  come  from  the  beautiful  Rhine F.  Mori.  30 

Come ,  take  thy  lute  and  sing J.L.  Hatlon.  30 

Angel  guide       Song Farvarger.  30 

Say  you  love  me Rondinella.  35 

'Neath  the  greenwood  tree.     Duet S.  Glover.  50 

0,  there's  a  sweeter  empire  for  song.  ."Prophete."  35 

My  bark  is  lightly  dancing.     Song T.  Brown.  30 

Come  list  to  me,  and  I  will  tell.     Song.  T.  Read.  30 

When  we  were  sitting  side  by  side H.  Smart.  30 

We  will  be  free.     Song B.  Covert.  30 

Meet  me  down  by  the  sea.     Song H.  Fontrill.  30 

Molly  Baun  Asthore.    Ballad.. H".  S.  Thompson.  30 
Gentle  Mother  calls  us  home.   Song  and  Chorus. 

E.  Fontrill.  30 
Little  Nell's  lament.     Song  and  chorus.  Fontrill.  30 

Home  once  more.     Ballad S.  Glover.  30 

Janet's  bridal.    Ballad  ....  Clarabel.  30 

HTSTEUMEWTAIi. 

Three  offertoires  for  the  organ.      Eugene  Thayer. 
Grand  offertoire  de  concert.  60 

LaPriere.     Offertoire  for  bassoon.  30 

La  Meditation.      Ofttrtoire  for  vox  humana.  30 

Delta  Psi  Waltz H.  W.  and  A.  T.  S.  30 

Morgenblatter     Walzes.        (Morning  journals) 

J.  Sti-auss.  60 
Overture  to  Poet  and  Peasant.     Four  hands. 

F.  Suppe.  l.OO 

Peggy  Baun.    Waltz J.  P.  Clark.  60 

Fantasia  in  Semiramide  Ascha:  1.25 

How  sad  all  nature.     "Fanchette.".B.  Richards.  50 
Look  this  is  joy.  "  "  "  40 

Opera  box  mazourka , . ,    ,E,  Mack.  35 

Warren    Combination  Schottische. .  .A.  Birgfeld.  35 
Moonlight  Waltz,  Nocturne C.  Kolling.  50 


Mosio  BY  Mail.— M\i?l9  is  nant  by  mall,  the  ejponee  being 
two  cents  for  evsry  four'bunc'ds',  brfritttitin  tlierebfj'  Fersoos 
at  a  dlst^no^  will  JlDcL  the' coiiveyance  a  fiavin^  of  tlm»  and 
expencp  In  obtninidg  supplies.  !GQol(a  can  also  be*  nnt  a^ 
Upublo  tliese  f^tes.  '  ..,;.. 


DWIGHT'S    JOURNAL    OP    MUSIC. 


The  Attention  of  Musicians 

19  CALLED  TO    OUR 

SPLENDID   ASSORTMENT 


or  THE  MOST  APPROVED  MANUFACTURE. 

Embraoing  one  of  the  Largest  Stocks  in  the 
tinited  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MAEim'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 

CLARINETS,  FLAGEOLETS,  FIFES, 

And  all  other  descriptions  of  Musical  InstrumenEs. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Gnitar,  Violoncello  and  Double-Bass. 

FIAHOS    AN&    J?lEii®l>E©]¥S 

FOE    SALE    AND    TO    LET. 

Oar  facilities  are  such  as  en.nble  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C4.RD  MUSIC  FOR  BANDS,  AND  ALL 
KINDS   OF  MUSICAL   MERCHANDISE,    at 

prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the  CoBrt  Honse) 


The  Trumpet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
RALLYING  SONGS, 
CAMP  SONGS, 

CAVALRY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &0. 
Being,  OS  a  whole,  the 

Best  Collection  of    War  Songs  Published 

For  Soldiers  auS  their  Friends  at  Home. 

The   Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

Work. 

Price  40  Cents,  on  receipt  of  which  it  will  be  mailed, 

post-paid,  to  any  address.      .lust  Published    by  OLIVER 

DIT30N  &   CO.,    Publishers,  277  Washington  St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Le.ssons 

Is  RICHARDSON'S  NEW  METHOD. 
The'Book  that  Interests  both  Young  and  Old 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price   S3.75.  .  OLIVER  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 


LO^W-PRI  CltlU 

SONG  &  MUSIC  BOOKS 

Golden   Wreath.     Nearly  200  Popular  Son  gs  w     In 

structions.    50  cts. 
The  Nightingale.  A  New  Book  for  Schools.    50  cts. 
Home  Melodist.   Coll.  of  nearly  100  Favorite  Songs.  35c. 
Camp    Songs.     A  Collection  of  National,  Patriotic  and 

Social  Songs  for  the  Volunteers.    15  cts. 
War  Songs  of  Freemen.    25  cts. 

Songs  for  the  People.  With  numerous  Engravings.  $il.OO. 
100    Irish    Songs.    60  cts.     Scotch  Songs.    60  cts. 

Comic  Songs.    60  cts. 
Amateur  Song' Book.    A  Coll.  of  Old  Favorites.    50  cts. 
Gems  of  Song.    50.    The  Message  Bird.    50. 
Old  Folks'  Concert  Tunes.    40  cts. 
Boston  Temperance  Glee  Book.    50  cts. 
New  Temperance  Melodist.     45ct8. 
Union  Temperance  Song  Book.    20  cts. 
Covert  &  Dodge's  Temperance  Songs.    15  cts. 
Convention  Chorus  Book.    50  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  day,  a  large  number  of  which  are  not  to  be  found  in  any 

other  collection.     Three  Parts.     Each  17  cts. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER   DITSON    &    CO.,  PubUshers,    277    Washington 
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TEACHER    OF    ORGAN   AND    PIANO, 

6   AUston  Street. 


Teacher  of  the    Pianofarte,  Singing,   Oi-gi 
and  HavBnony. 

Communications  left  at  the  store  of  Ditson  &  Co., 
receive  prompt  attention. 


J-      Hi.      C3-  I  L  B  E  H  T, 

TEACHER    OP    PIANOFORTE. 

Address  0.  Ditson  &  Co..  or  Hallett  &  Cumston,  339,  Wash- 

604-6m. 


ington  Street. 


MR.  J.  Q.  WETHERBBB  has  Removed  from  IS  Tremont 
Temple  to  3S  UNION  PARK  STREET,  1st  door  from 
W.ashington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


./LSOZ.FZ3  k:i!z:.bi.ock, 

TEACHER  OF  PIANO  AND  SINGING, 

Residence  14  Ohauncy  Street.  594 


pwmann  §mm, 

No.  34  Chauncy  Street. 


JOHN    "W.    TUFTS, 
TEACHER  OF  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  liVau  Renssiilear  Place. 


DAVID    PAINE, 

Biisement  of  Chauncy  Place  Cburcli.  552 


M4 


the  Pianoforte. 


53  HaiBCock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

.52  Chauncy  Street. 


ISStS.    C.    H.    FORD, 

Teacher  of  English  snd  Italian  Singing. 

Address  at  Ditson  &  Co's,  or  Russell's  Music  Stores.        6] 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    W^ILLCOX, 
Teacher  of  the  Organ,  Piano  &  Harmony, 

29  Chester  Square,  near  Shawm  ut  Avenue.  531 


JTTLIUS     EICHBERG, 

TEACIIKK     OF 

isiQ,    Piano,    Conii>OMltiou    anti    Viol 

Residence  23  South  Street,  near  Summer. 


W.    EUGEEJB    THA.'H'ER, 

Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Co's.,  orChickering  &  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104  CHESTNUT   STREET,   PHILADELPHIA. 
A   large  assortment  of  American  Music  constantly  on  band. 


GEO.    L.    BABCOCK, 
T7SACJIJSS.    OF    FJDlNO    rORTE, 

Address  at  Geo.  D.  Russell  &  Co's.  58( 


Imm  Ml  fiH 


Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


I..    Vr.    WHSSI.ER, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i: 
ESslSI-ISK  AND  ITALIAlSf  SIjS GIK G. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Music  Books  for  Children. 

Golden  "Wreath  (over  200,000  sold)  45.  ^Nightingale 
New  and  Attractive,  45-  Uew  York  Normal  Song 
Book,  containing  an  oratorio  founded  on  incidentsof  ^76.  38. 
Exercise  Song  Book.  Songs  with  exercises,  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  moat  pleas- 
ing to  children  of  any  ever  published,  and  easily  broug-ht  out, 
15-  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Harp,  by  Emerson,  25;  Oherub,  by  .7ohn?on,  25; 
Youthful  Voices,  by  Lang,  38-  OLIVER  DITSOINT  & 
CO.,  Publishers,  277  Washington  Street. 


CHURCH    ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway.  Mass 
Purchasers  are  invited  to   apply  for  a  circular  containing 


NEW  SONG  BOOKS. 

Ossiau's  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Oa.sian  E  Dodge.  (Words  and  .Music)  25 
cts.  Shilling  Song  Book,  No.  3.  containiqg  New  and 
Popular  Soogs  that  have  appeared  since  the  publication  of 
Nofi.  1  and  2.  many  of  which  are  not  to  be  fouud  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers.  277  Washington  street. 


cia:xjE.ai3:  OK,a-^A.3srs. 
E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURT  LIN^E 


MASON    &    HAMLIN'S 


CABINET    ORGANS. 

For  families,  cburches  and  schools.  -  Recognized  by  the 
mu.'^ical  profession  as  greatly  superior  to  harmonium.s.  melo- 
deons  and  all  other  small  organs.  [See  onr  illustmted  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  eminent  orj^anista  in  America.] 

CAUTION  TO  PUKCHASICRS.— The  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  drmaod  for  them  have  in- 
duced dealers,  in  some  case.s.  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  oihers  to  repre.sent  to 
purcha-sers  that  harmoniums  and  other  reed  organs  are  the 
game  thing.     Thi.-^  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  veput^tion.  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  measure 
of  essentia!  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  fur  expression. 
Every  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words -'MASON  &  IIAMUN  CABINET  OUGA^^" 

WAREHOOMS:— 274  Washington  street,  JBoston,  and  7 
Mercer  street.  New  York. 

0.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


LYOH  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    FUBLISMEISS, 

Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Musio  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Mu.sio  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Messrs.  0.  DITSON  &  CO., 
en.ablcs  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

O*  In  addition  to  the  publications  of  Mes.srs.  O.  Ditson 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Musio.  6I9-tf 


New  Music  for  Sabl)atli  Schools. 
Sabbath  School  Trumpet. 


COLLECTION   I 


Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO  WHICH    IS    A 

JUVENILE    CANTATA 


THE    ORIGIN    OF    THE    SEASONS," 

W.  O.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  he  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
''  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  .lust  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


Mendelssolin  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston,  M.iss. 


The  Most  Popular  Piano  Songs. 

"'Twa.'s  Evening,  at  the  Window."  Hoffman.  30 

"Do  they  pray  for  me  at  Home?"  Fiake.  30 

'I'm  lonely  since  my  Motherdied."  Thompson.  30 

•'I  live  for  those  who  love  me."  Clark.  30 

"Tenting  on  the  old  Camp  Ground."  Kiltredge.  30 

"I'd  Choose  to  be  a  Baby."    (Comic).  30 

Copies  mailed,  post-paid  on  receipt  of  price.  Oliver  Dit- 
son &  Co.,  Publishers,  277  Washington  Street. 
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For  Dwight's  Journal  of  Music. 

The  First   Opera. 

A    NOVELETTE    OF    THE    PAST    (1555). 
Translated  from  the  French  of  Hector  Berlioz 

by  KATHARINE  FRANCES  M.   RAYMOND. 


ALFONSO  BELLA  VIOLA  TO  BENVENUTO  CELLINI 
Florence.  July  27.  1555. 

I  am  sad,  Benvenuto  ;  I  am  tired,  disgusted  ; 
or  rather,  to  tell  the  truth,  I  am  ill :  I  feel  myself 
growing  thin,  as  you  grew  thin  before  you  had 
revenged  the  death  of  Francesco.  But  you  were 
soon  cured,  and  will  the  day  of  my  cure  ever  ar- 
rive ?  God  knows.  Yet  what  suffering  is  more 
deserving  of  pity  than  mine  ?  To  what  unfor- 
tunate would  Christ  and  his  holy  mother  render 
more  justice  in  according  to  him  that  sovereign 
remedy,  that  precious  balm,  which  has  most  pow- 
er to  calm  the  bitter  pains  felt  by  an  artist,  out- 
raged in  art  and  in  his  person,  vengeance?  Oh 
no,  Benvenuto,  no;  without  wishing  to  deny  your 
right  to  stab  the  miserable  officer  %vho  had  killed 
your  brother,  I  cannot  help  placing  an  infinite 
distance  between  your  offence  and  mine.  What 
had  that  poor  devil  done,  after  al!  ?  Shed  the 
blood  of  the  son  of  your  mother,  it  is  true.  But 
the  officer  was  commanding  a  night  round  ; 
Francesco  was  drunk  ;  after  having  insulted  and 
thrown  stones  at  the  detachment,  without  any 
reason,  he  even  went  so  far,  in  his  extravagance, 
as  to  try  to  carry  off  the  soldiers'  arms;  they 
made  use  ot  them,  and  your  brother  perished. 
Nothing  was  more  easy  to  forsee,  and  you  must 
admit  that  nothing  could  have  been  more  just. 

But  I  am  not  in  such  a  position.  Although 
they  have  done  worse  than  to  kill  me,  I  in  noway 
deserved  my  fate;  it  was  just  when  I  had  a  right 
to  reward,  that  I  received  insult  and  outrage. 

You  know  with  what  perseverance  I  have  striv- 
en for  long  years  to  increase  the  forces,  to  multi- 
ply the  resources  of  music.  Neither  the  ill  will 
of  tlie  old  masters,  nor  the  stupid  jokes  of  their 
pupils,  nor  the  mistrust  of  the  dilettanti,  who  look 
on  me  as  an  eccentric  man,  more  nearly  allied  to 
folly  than  genius,  nor  the  material  obstacles  of  all 
kinds  created  by  poverty,  have  been  able  to  ar- 
rest me,  as  you  know.  I  may  say  it,  as  in  my 
eyes  the  merit  of  such  a  course  is  perfectly  null. 

The  young  Monteccho,  named  Romeo,  whose 
adventures  and  tragic  death  made  so  much  noise 
at  Verona  a  few  years  ago,  was  certainly  not 
able  to  resist  the  spell  that  attracted  him  to  the 
lovely  Giulietta,  daughter  of  his  mortal  enemy. 
Passion  was  stronger  than  the  insults  of  the  Cap- 
uletti,  stronger  than  the  steel  and  the  poison 
with  which  he  was  ceaselessly  threatened  ;  Giu- 
lietta loved  him,  and  for  the  sake  of  an  hour 
passed  near  her,  he  would  have  braved  death  a 
thousand  times.  Well !  my  Giulietta  is  music, 
and,  by  heaven  !  I  am  loved  in  return. 

Twoyears  ago,  I  formed  the  plan  of  a  theatri- 
cal work  unknown  until  now,  in  which  singing, 
accompanied  by  various  instruments,  was  to  take 
the  place  of  spoken  language,  and  to  awaken,  by 
means  of  its  union  with   the   drama,  impressions 


such  as  even  the  highest  poetry  has  not  yet  pro- 
duced. Unfortunately,  this  project  was  very  ex- 
pensive ;  only  a  sovereign  or  a  Jew  could  under- 
take to  realize  it. 

All  our  Italian  princes  have  heard  of  the  bad 
effect  of  the  pretended  musical  tragedy  executed 
at  Rome  towards  the  end  of  the  last  century  ;  the 
ill-success  of  the  "Orfeo"  of  Angelo  Politiano, 
another  essay  in  the  same  style,  is  not  unknown 
to  them  ;  and  nothing  would  have  been  more  use- 
less than  to  request  their  aid  in  an  enterprise  in 
which  old  masters  had  so  completely  failed.  I 
should  have  been  taxed  anew  with  pride  and 
folly.     ■ 

I  di<l  not  think  of  the  Jews  for  a  moment ;  all 
that  I  could  reasonably  hope  from  them,  -was  to 
be  shown  out,  on  the  simple  enunciation  of  my 
plan,  without  insult,  or  the  hooting  of  the  ser- 
vants ;  besides,  I  did  not  know  one  sufficiently 
intelligent  for  me  to  count  on  so  much  generosi- 
ty with  certainty.  I  renounced  hope,  not  with- 
out sorrow,  you  may  believe  ;  and  with  an  op- 
pressed heart  I  again  returned  to  the  obscure  la- 
bors, by  means  of  which  I  live,  but  which  are 
only  accomplished  at  the  expense  of  those  which 
would  probably  be  rewarded  by  fame  and  for- 
tune. 

Another  new  idea  began  to  trouble  me  soon 
after.  Do  not  laugh  at  my  discoveries,  Collin!, 
and  beware,  above  all,  of  comparing  my  j-oung 
art  to  yours,  long  ago  formed.  You  know  enough 
of  music  to  understand  me.  In  good  faith,  do 
you  believe  that  our  heavy  madrigals  in  four 
parts  are  the  last  degree  of  perfection  to  which 
composition  and  execution  may  attain  ?  Does 
not  good  sense  tell  us,  that,  in  regard  to  expres- 
sion and  musical  form,  these  boasted  works  are 
mere  childishness  and  stupidity  ? 

The  words  express  love,  anger,  jealousy,  cour- 
age ;  but  the  melody,  always  the  same,  resembles 
the  dull  psalmody  of  the  mendicant  friars.  Is 
this  all  that  melody,  harmony,  rhythm,  can  ac- 
complish ?  May  there  not  be  a  thousand  appli- 
cations of  these  different  parts  of  the  art  which 
are  yet  unknown  to  us?  Does  not  an  attentive 
examination  of  what  is,  lead  us  to  a  presenti- 
ment of  what  will  and  ought  to  be?  And  who 
has  drawn  all  their  power  from  the  instruments? 
What  is  our  miserable  accompaniment,  which 
does  not  dare  to  leave  the  voices,  but  continually 
follows  them  in  the  unison  or  octave  ?  Does  in- 
strumental music,  individually  taken,  exist  ?  And 
in  the  manner  of  employing  the  voice,  what  pre- 
judices, what  routine  !  AVhy  always  sing  in  four 
parts,  even  when  it  is  a  person  complaining  of 
his  isolation  ? 

Is  it  possible  to  hear  anything  more  unreason- 
able than  the  canzonets  lately  introduced  in  trag- 
edies, where  an  actor,  who  speaks  in  his  own 
name  and  appears  alone  on  the  stage,  is  never- 
theless accompanied  by  three  other  voices  placed 
behind  the  scenesj.from  whence  they  follow  his 
voice  as  well  or  ill  as  they  can  ? 

Be  sure,  Benvenuto,  that  what  our  masters, 
intoxicated  with  their  works,  call  the  height  of 


art  to-day,  is  as  far  from  what  will  be  called  mu- 
sic in  two  or  three  centuries,  as  those  monstrous 
little  bipeds,  made  by  children  out  of  mud,  are 
far  from  your  sublime  Perseus,  or  the  Moses  Of 
Buonarotti. 

There  are  numberless  modifications  to  be 
brought  into  an  art  as  yet  little  advanced — it 
must  yet  make  immense  progress.  And  why 
should  I  not  help  to  give  the  impulsion  that  will 
produce  this? 

But,  without  telling  you  of  what  my  last  inven- 
tion consists,  it  will  suffice  for  you  to  know  that 
it  was  of  such  a  nature,  that  it  could  be  brought 
out  with  the  aid  of  ordinary  means,  and  without 
having  recourse  to  the  patronage  of  the  rich  or 
great.  Only  time  was  wanting,  and,  the  work 
once  finished,  it  would  have  been  easy  to  find  an 
opportunity  of  producing  it  during  the  festivals, 
which  attract  to  Florence  the  elect  among  the 
noble  and  the  lovers  of  art  of  all  nations. 

Well,  here  is  the  cause  of  the  heavy  and  bitter 
anger  which  gnaws  at  my  heart : 

One  morning,  while  I  was  busied  on  this  singu- 
lar composition,  the  success  of  which  would  have 
rendered  me  celebrated  all  over  Europe,  my 
Lord  Galezzao,  a  confidant  of  the  Grand  Duke's, 
who,  last  year,  much  liked  my  scene  of  Ugolino. 
came  to  me  and  said  : 

"Alfonso,  your  day  is  come.  There  is  no  more 
question  of  madrigals,  cantatas,  or  canzonets, 
Listen  to  me  :  the  marriage  festivals  will  be  splen- 
did, and  nothing  will  be  spared  to  give  them  a 
brilliancy  worthy  of  the  two  illustrious  families 
about  to  be  allied  ;  your  last  successes  have  cre- 
ated confidence;  at  they  court  they  believe  in  you 
now. 

"I  knew  of  your  plan  of  a  tragedy  set  to  music, 
and  have  spoken  of  it  to  my  lord ;  your  idea 
pleases  him.  Set  to  work,  then,  and  may  your 
dream  become  a  reality  !  Write  your  lyric  drama, 
and  fear  nothing  as  to  its  execution ;  the  best 
singers  of  Rome  and  Milan  will  be  ordered  to 
Florence  ;  the  best  virtuosos  of  every  kind  will 
be  at  your  service  ;  the  prince  is  magnificent,  he 
will  refuse  you  nothing  ;  if  you  equal  what  I  ex- 
pect from  you,  your  triumph  is  certain  and  your 
fortune  made." 

I  cannot  describe  what  passed  within  me  on 
hearing  this  unexpecteJ  intelligence.  I  remain- 
ed silent  and  motionless.  Astonishment  and  joy 
deprived  me  of  speech  and  gave  me  the  air  and 
attitude  of  an  idiot.  Galeazzo  understood  the 
cause  of  my  trouble,  and,  pressing  my  hand,  said  : 
"Adieu,  Alfonso  ;  you  consent,  do  you  not  ?  You 
promise  me  to  give  up  all  other  composition,  to 
devote  yourself  exclusively  to  that  which  his  high- 
ness demands  of  you  ?  Remember  that  the  mar- 
riage will  take  place  in  three  months  !"  and.  "-  ' 
only  answered  by  an  affirmative  movers"'''  °'  ^ 
head,  without  being  able  to  sp--*'  "Come,  be 
calm,  Vesuvius,  adieu  !  lV.-morrow  you  will  re- 
ceive vour  engagemo.'t  ;  it  shall  be  signed  thu 
evening.  It  is  a  settled  affair.  Courage  !  We 
reckon  on  you." 

When  I  was  alone,  it  seemed  to  me  that  all  the 
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cascades  of  Terni  and  Tivoli  were  seething  in  my 
head. 

It  was  worse  when  I  fully  comprehended  my 
p:ood  fortune,  when  I  again  pictured  to  myself 
the  grandeur  and  beauty  of  my  task.  I  throw 
myself  on  my  libretto,  which  had  been  yellowing 
in  a  corner  so  long ;  I  once  more  behold  Paolo, 
Francesca,  Dante,  Virgil,  the  shadows  and  the 
damned ;  I  hear  that  ravishing  love  sigh  and 
complain ;  tender  and  graceful  melodies,  full  of 
abandonment,  melancholy,  chaste  passion,  unroll 
themselves  within  me  ;  the  horrible  cry  of  hatred 
of  the  outraged  husband  resounds  ;  I  see  two 
corpses  roll  together  at  his  feet  ;  then  I  find  the 
ever  united  souls  of  the  two  lovers,  wandering 
and  blown  by  the  winds  through  the  depths  of  the 
abyss ;  their  plaintive  voices  mingle  with  the  dull 
and  distant  noise  of  the  infernal  floods,  with  the 
hissing  of  flame,  with  the  agonized  cries  of  the 
unfortunate  whom  it  pursues,  with  the  frightful 
concert  of  eternal  torment. 

For  three  days,  Cellini,  I  walked  about  with- 
out an  object,  in  a  continual  vertigo ;  during 
three  nights  I  was  unable  to  sleep.  It  was  only 
after  this  long  attack  of  fever,  that  clear  thought 
and  the  feeling  of  reality  returned  to  me.  1  need- 
ed all  this  period  of  ardent  and  desperate  strug- 
gle to  conquer  cny  imagination,  and  control  my 
subject.  At  length  I  became  the  master  of  it. 
"In  this  immense  frame,  every  part  of  the  pic- 
ture, in  simple  and  logical  order,  revealed  itself 
little  by  little,  clothed  in  simple  or  brilliant  col- 
ors, in  half-tints  or  decided  tone  ;  human  forms 
appeared,  here  full  of  life,  there  under  the  pale 
and  cold  aspect  of  death.  The  poetic  idea,  al- 
ways submissive  to  the  musical  sense,  was  no  ob- 
stacle ;  I  strengthened,  embellished,  and  enlarg- 
ed one  by  means  of  the  other.  Finally  I  did 
what  I  would,  as  I  would,  and  with  so  much  ease, 
that  at  the  end  of  the  second  month  the  entire 
work  was  finished. 

I  confess  that  I  felt  the  need  of  repose ;  but  in 
thinking  over  all  the  minute  precautions  which  I 
must  take  in  order  to  ensure  the  success  of  my 
wofk,  vigor  and  vigilance  returned  to  me.  I 
superintended  siugers,  musicians,  copyists,  ma- 
chinists and  decoratcws. 

All  was  put  in  order  with  the  most  astonishing 
precision,  and  this  gigantic  musical  machine  was 
about  to  move  majestically,  when  an  unexpected 
blow  broke  the  springs,  and  annihilated  at  once, 
the  fine  endeavors,  and  the  legitimate  hopes  of 
your  unhappy  friend. 

The  grand  duke,  who  of  his  own  free  will  had 

requested  this  drama  in  music  from  me ;  wlio  had 

made  me  neglect  the  other  composition  on  which 

I  counted  to  render  my  name  popular  ;  he  whose  ; 

gilded  words  had  swollen  the  heart,  and  inflamed 

the  imagination  of  an  artist, — he  plays    with   aU 

this  now ;  he  tells  this  imagination  to    cool  itself, 

this  heart  to  calm  itself  or   break  ;  what  does  it 

matter  to  him  !     He  is  opposed,  in  short,    to  the 

Performance  of  "Francesca ;"  the  Milainese   and 

1  artists  have  been  ordered  to  refurn  tome; 

will  not  be  placed  on   the   sta^e  ;  the 

E(jaai»-  no'  want  it  any  more ;  lie  has 

my  d^aliaa  .  '^he   crowd   already  assen:- 

gratia  diT^e  t^J-  '  less  by  the  splendor 

Ihangedhis  *'""•/'.  '-v  the  interested 

U^^^^^^i:S^^.,        .^theprom- 

,f  the  '^''"•^^f  J'J;;,ou"hout  Italy  V  ^ry  for 

euHosUy  awakened  Ar°  erowd,  W-      • 

:::i:^i-rain^  e.p..«-. 

what  may  be  the  motive 
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tally  deprives  it  of  the  spectacle  it  sought,  and 
unable  to  discover  it,  does  not  hesitate  to  attrib- 
ute it  to  the  incapacity  of  the  ('omposer.  Every 
one  says :  "This  famous  drama  was  absurd,  no 
doubt;  the  grand  duke,  aware  in  time  of  the 
truth,  is  not  willing  that  the  powerless  attempt  of 
an  ambitious  artist  should  throw  ridicule  on  the 
solemnity  in  preparation.  It  cannot  be  anything 
else.  A  prince  does  not  break  his  word  in  this 
way.  Delia  Viola  is  still  the  vain,  extravagant 
fellow  we  knew  him  to  be  ;  his  work  was  not  yjre- 
sentable,  and,  out  of  regard  for  him,  they  abstain 
from  saying  so  openly."  Oh,  Cellini  !  oh,  my  no- 
ble, proud,  and  worthy  friend  !  Reflect  an  instant, 
and  judge  from  yourself  of  what  I  must  have  suf- 
fered from  this  incredible  abuse  of  power,  this 
unheard  of  violation  of  the  most  formal  promises, 
this  horrible  and  unexpected  affront,  this  insolent 
calumny  on  a  production  which  no  one  in  the 
world,  save  myself,  know.s  yet. 

What  is  to  be  done  ?  What  is  to  be  said  to 
the  herd  of  imbecile  cowards  who  laugh  when  they 
see  me  ?  Who  is  the  author  of  this  diabolical 
plot?  and  how  to  be  revenged?  Cellini!  Cel- 
lini! why  are  you  in  France?  why  can  I  not  see 
and  ask  advice,  aid,  and  assistance  from  yon?  By 
Bacchus,  they  will  make  a  madman  of  me  !  Cow- 
ardice !  Shame !  I  feel  the  tears  in  my  eyes. 
Away  with  all  weakness !  On  the  contrary, 
strength,  attention,  and  coolness  are  indispcnaa- 
ble  to  me ;  for  I  will  revenge  myself,  Benvenuto, 
I  will.  When  and  how,  matters  not ;  but  I  will 
be  revenged,  I  swear  to  you,  and  you  will  be  con- 
tent. Adieu  !  The  fame  of  your  new  triumphs 
has  reached  us;  I  congratulate  you,  and  rejoice 
with  you  on  account  of  them,  with  all  my  soul. 
Heaven  grant  only,  that  king  Francis  may  leave 
you  sufficient  time  to  answer  your  suffering  and 
yet  unrevenged  friend  ! 

Alfonso  Della  Viola. 

benvenuto  to  alfonso. 

Paris,  Ang.  20th,  1555. 
I  admire,  my  dear  Alfonso,  the  candor  of  your 
indignation.  Mine  is  great,  be  convinced  of  that, 
but  it  is  more  calm.  I  have  too  often  met  with 
similar  deceptions,  to  be  astonished  at  what  you 
have  lately  passed  through.  The  trial  of  your 
youthful  courage  was  rough,  I  allow,  and  the  re- 
volt of  your  soul  against  an  insult  so  grave  and 
so  little  deserved,  is  as  just  as  it  is  natural.  Your 
retired  life,  your  meditations,  your  solitary  labors, 
can  teach  you  nothing  of  the  intrigues  that  agi- 
tate the  loftiest  regions  of  art,  or  of  the  real  char- 
acter of  men  in  power,  who  are  too  often  the  ar- 
biters of  an  artist's  destiny. 

Some  events  in  my  own  history,  of  which  I 
have  until  now  left  yoii  in  ignorance,  will  suffice 
to  throw  some  light  on  our  position  in  general, 
and  yours  in  particular. 

I  do  not  fear  the  effect  of  my  story  on  your 
.constancy;  your  character  reassures  me  ;  I  know 
it,  I  have  studied  it  well.  You  will  persevere, 
you  will  arrive  at  the  goal  in  spite  of  every  thing; 
you  are  a  man  , of  iron  ;  and  the  stone  aimed  at 
your  head  by  the  low  passions  that  lie  hid  on 
j-our  road,  far  from  bruising  your  forehead,  will 
gjril^e  fire  fropj  it.  Learn,  then,  all  that  I  have 
gL-'ffeirt'd,  and  piay  these  sad  examples  of  the  in- 
iusti^"e  cif  the  great  serve  as  a  lesson  to  you. 

The  Hjjishop, of  Salamanca,  ambassador  to  Rome, 
had  requ  «sted  tne  to  make  a  large  ewer  for  him, 
the  •,vorkm'*®*^'P°^''"^''^'^'®'''^^^'"*^y  ™nute  and 


delicate,  occupied  me  more  than  two  months, 
while  it  had  almost  ruined  me,  in  consequence  of 
the  enormous  quantity  of  precious  metal  necessa- 
ry to  its  composition.  ■  His  Excellency  waslavish 
in  praise  of  the  rare  merit  of  my  work,  had  it  ta- 
ken away,  and  left  me  for  two  whole  months  with- 
out mentioning  anything  more  of  the  payment 
than  If  he  had  received  an  old  saucepan,  or  a 
medal  of  Fioretti  from  me.  Good  fortune  or- 
dained that  the  vase  should  again  fall  into  my 
hands  for  a  small  repair  which  it  needed  ;  I  re- 
fused to  give  it  up  again. 

The  cursed  prelate,  after  having  covered  me 
with  insults,  worthy  of  a  priest  and  a  Spaniard, 
tried  to  get  from  me  a  receipt  for  the  sura  which 
he  still  owed  me  ;  but  as  I  am  not  a  man  to  be 
taken  in  so  coarse  a  i:rap,  his  Excellency  sent  his 
valets  to  attack  my  workshop.  I  expected  the 
trick ;  so,  when  the  rascals  advanced  to  break 
down  my  door,  Ascanio,  Paolino  and  I,  armed  to 
the  teeth,  gave  them  such  a  reception,  that  the 
next  day,  thanks  to  my  carbine  and  my  long  dag- 
ger, [  was  paid  at  last.* 

Something  worse  happened  to  me  afterwards, 
when  I  had  mads  the  celebrated  button  for  the 
pope's  cape,  a  piece  of  wonderful  workmanship, 
which  I  cannot  help  describing  to  yon.  I  had 
placed  the  large  diamond  precisely  in  the  centre 
of  the  work,  with  the  figure  of  God  above,  in  so 
easj'  an  attitude,  that  the  jewel  was  not  at  all 
embarrassed  by  it,  bat  a  fine  harmony  resulted 
from  it ;  he  gave  the  blessing  by  raising  his  right 
hand.  Below,  I  had  grouped  three  little  angels, 
who  sustained  him  with  upraised  anns.  The 
centre  ancel  was  in  alto,  the  two  others  in  basso- 
relievo.  Round  them  were  a  number  of  other 
little  angels  arranged  with  other  precious  stones. 
God,  the  Deity,  wore  a  floating  mantle,  from 
which  issued  cherubim  and  a  thousand  ornaments 
of  admirable  effect. 

Clement  the  Seventh,  fall  of  enthusiasm  when 
he  saw  the  button,  promised  to  give  me  all  that  I 
asked.  But  the  affair  stopped  there ;  and  as  I 
refused  to  make  a  chalice  for  him  which  he  ask- 
ed from  me  besides,  always  without  giving  me 
the  money,  the  good  pope,  become  as  furious  as 
a  wild  beast,  had  me  sent  to  prison  for  six  weeks. 
That  was  all  that  I  ever  obtained  from  him.*  I 
had  not  been  at  liberty  a  month,  when  I  met 
Pompeo,  the  miserable  goldsmith  who  had  had 
the  insolence  to  be  jealous^f  me,  and  from  whom 
I  had  for  a  long  time  defended  my  poor  life  with 
difficulty.  I  despised  him  too  much  to  hatehim; 
but,  on  seeing  me,  he  affected  an  air  of  raillery 
that  was  not  common  to  him,  and  which,  embit- 
tered as  I  then  was,  I  found  it  impossible  to  bear. 
At  the  first  movement  I  made  to  strike  him  in  the 
face,  fear  caused  him  to  turn  his  head,  and  the 
dagger  stroke  hit  him  just  above  the  ear.  I  only 
gave  him  two,  but  at  the  first  he  fell  dead.  It 
had  not  been  my  intention  to  kill  him,  but  in 
such  a  state  of  mind  asl  was,  who  can  be  sure  of 
his  blows  ?  And  so,  after  having  suffered  an 
odious  imprisonment,  I  wag  obliged  to  fly,  be- 
cause, under  the  impulse  of  the  just  anger  caused 
by  the  avarice  and  bad  faith  of  a  pope,  I  had 
crushed  a  scorpion. 

Paul  the  third,  who  overwhelmed  me  with  com- 
mands of  every  kind,  did  not  pay  me  for  them 
more  punctually  than  his  predecessor ;  but,  to 
make  it  appear  as  though  I  was  in  the  wrong,  he 
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invented  an  expedient  worthy  of  Iiim,  and  truly 
atrocious.  My  enemies,  of  whom  I  had  a  {jreat 
number  about  his  holiness,  accused  me  one  day  to 
him,  of  havinj  stolen  the  jewels  belonging  to  pope 
Clement.  Paul  the  third,  who  was  well  aware  of 
the  contrary,  affected, notwithstanding;,  to  believe 
me  guilty,  and  had  me  shut  up  in  the  castle  of 
Saint  Anprelo;  in  the  fort  which  I  had  so  well 
defended  some  years  before,  during  the  siege  of 
Rome ;  under  the  ramparts  from  whence  I  had 
fired  off"  more  shots  than  all  the  cannoneers  to- 
gether, and  from  whence  I  had,  to  the  pope's 
great  joy,  killed  the  constable  of  Bourbon.  I 
succeeded  in  escaping.  I  reached  the  exterior 
walls ;  suspended  to  a  rope  above  the  moat,  I 
invoke  God,  who  knows  the  justice  of  my  cause, 
and  cry  to  him,  as  I  let  myself  drop  :  "Help  me, 
oh.  Lord,  since  I  help  myself!"  God  does  not 
hear  me,  and  in  my  foil  I  injure  a  leg.  Exhaust- 
ed, dying,  covered  with  blood,  dragging  myself 
along  on  my  hands  and  knees,  I  reach  the  palace 
of  my  intimate  friend.  Cardinal  Cornaro.  This 
scoundrel  traitorously  gives  me  up  to  the  pope,  in 
order  to  obtain  a  bishopric. 

Paul  condemns  me  to  death  ;  then,  as  though 
he  repented  of  putting  too  speedy  an  end  to  my 
tortures,  orders  me  to  be  plunged  in  a  fetid  dun- 
geon, filled  with  tarantulas  and  venomous  in- 
sects; and  only  at  fhe  end  of  six  months  of  such 
suffering  does  he,  gorged  with  wine,  in  a  night 
of  orgy,  accord  my  pardon  to  the  French  am- 
bassador.* 

Such,  my  dear  Alfonso,  are  terrible  sufferings, 
and  persecutions  difficult  to  support  ;  do  not  im- 
agine that  the  wound  recently  given  to  your  self- 
love  can  yield  you  a  just  idea  of  it.  Besides,  does 
not  an  insult  addressed  to  the  work  and  the- ge- 
nius of  the  artist,  appear  more  painful  to  you 
than  an  insult  intended  only  as  a  personal  one  1 
And  tell  me  if  I  failed  to  experience  such  a  one, 
at  the  court  of  our  admirable  grand-duke,  when 
I  cast  Perseus  ?  You  have  not  forgotten,  I  think, 
either  the  grotesque  surnames  which  were  be- 
stowed on  me,  or  the  insolent  sonnets  which  were 
placarded  every  night  on  my  door,  or  the  cabals 
by  means  of  which  they  persuaded  Cosimo  that 
my  new  method  of  casting  would  not  succeed,  and 
that  it  was  folly  to  confide  the  metal. to  me.  Even 
here,  at  this  brilliant  French  court,  where  I  have 
made  a  fortune,  where  I  am  powerful  and  admir- 
ed, have  I  not  to  struggle  every  instant,  if  not 
with  my  rivals  (they  are  now  disabled),  at  least 
with  the  king's  favorite,  Madame  d'  Etampes, 
who  has  taken  a  deep  dislike  to  me,  [  cannor  tell 
why  ?  This  wicked  creature  says  all  the  bad 
things  she  possibly  can  of  my  works,*  seeks,  by  a 
thousand  means,  to  injure  me  in  the  opinion  of 
his  Majesty  ;  and  indeed,  I  begin  to  be  so  tired  of 
hearing  her  constant  barking  on  my  trail,  that 
were  it  not  for  a  great  work  thut  I  have  recently 
undnrtaken,  and  from  which  I  hope  for  more 
honor  than  I  have  obtairred  from  my  preceding 
works,  I  should  be  already  on  the  road  to  Italy. 

Go  to  !  I  have  experienced  every  species  of 
evil  that  fate  can  inflict  upon  an  artist.  And  yet 
I  am  alive,  and  my  glorious  life  is  the  torment  of 
my  enemies.  And  that  I  foresaw.  And  now  I 
can  overwhelm  them  with  my  contempt.  This 
revenge  marches  slowly,  it  is  true,  but  (or  the 
inspired  man,  sure  of  himself,  patient  and  strong, 
it  is  certain.  Think,  Alfonso,  I  have  been  insult- 
ed more  than  a  thousand  times,  and  I  have  only 
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killed  seven  or  eight  men  ;  and  what  men  !  I 
blush  to  think  of  it.  Direct  personal  vengeance 
is  a  rare  fruit,  and  not  given  to  every  one  to  gath- 
er. I  never  got  the  better  of  Clement  the  Sev- 
enth, Paul  the  Third,  Cornaro,  Cosimo,ar  of  Mad- 
ame d'  Etampes,  or  of  a  hundred  other  powerful 
cowards;  how  then  will  yon  revenge  j'ourself  on 
this  same  Cosimo,  this  grand  duke,  this  ridiculous 
MiECcenas,  who  knows  no  more  about  your  music 
than  my  sculpture,  and  who  has  so  stupidly  of- 
fended both  of  us  ?  At  any  rate,  do  not  think  of 
killing  him;  that  would  be  undoubtedly  folly, 
and  would  have  by  no' means  doubtful  consequen- 
ces. Become  a  great  musician,  and  when  your 
name  is  illustrious,  should  his  silly  vanity  one 
day  prompt  him  to  offer  you  his  favor,  refuse  it ; 
accept  nothing  from  him,  and  never  do  any  thing 
for  him.  This  is  the  advice  I  give  you,  this  the 
promise  I  require  of  3  ou  ;  and,  believe  in  my  ex- 
perience, it  is  also  the  only  vengeance  within 
your  power. 

I  have  just  told  you  that  the  king  of  France, 
more  generous  and  more  noble  that  our  Ital- 
ian sovereigns,  has  enriched  me ;  it  is  then  for 
me,  an  artist  who  loves  you,  to  keep  the  promise 
of  the  heartless  and  mindless  prince  who  cannot 
understand  you.  I  send  you  ten  thousand  crowns. 
With  this  sum,  I  think  you  may  succeed  in  wor- 
thily mounting  your  musical  drama;  do  not  lose 
an  instant.  Let  it  be  performed  at  Rome,  Na- 
ples, Milan,  Ferrara,  anywhere  but  at  Florence; 
not  a  ray  of  your  glory  must  be  reflected  on  the 
grand  duke.  Adieu,  dear  child  ;  vengeance  is 
fine,  and  for  its  sake  one  may  perhaps  be  tempt- 
ed to  die ;  but  art  is  far  finer,  and  never  forget, 
that  in  spite  of  all,  we  must  live  for  that. 
Your  friend, 

Benvenuto  Cellini. 

(Conclosion  next  time.) 


low  the  upper  staff  iti  music,  with  an   additional  line 
through  its  head,  thus  : 


For  Dwight's  Journal  of  Mnsic. 

Ae  American   Standard  Diapason. 

The  observation  has  been  made,  wherever  and 
whenever  proper  attention  has  been  paid  to  the  sub- 
ject, that  the  Musical  Pilch  has  been,  and  is  still  ris- 
ing, through  causes  not  sufficiently  ascertained. 

The  following  brief  explanations  may  render  this 
assertion  more  intelligible  to  the  less  initiated  in  mu- 
sical science,  (who  nevertheless  are  invited  to  take 
an  interest  in  this  matter). 

Soinid.  —  Tone. — Pitch. 

If  by  any  means  the  air  is  put  in  motion,  a  noise  h 
produced.  If  there  is  a  continuity  between  such 
noise  and  our  hearing  apparatus,  we  hear  the  noise. 
Any  thing  nudiWe,  or  perceptible  by  the  sense  of 
hearing,  we  call  sound.  If  the  motion  of  the  air  is 
produced  by  the  vibrations  of  certain  regularly  shaped 
solid  bodies,  and  the  nir  is  kept  moving  in  regular 
vibrations,  and  if  these  vibrations  are  numerous 
enough  within  a  certain  given  time^  tones  arc  produc- 
ed. Each  tone,  then,  is  a  sound,  but  not  vice  versa. 
This  quality  of  a  sound  which  renders  it  a  tone  is 
called  musical  pitch,\or  the  discernible  degree  of  height 
or  lowness  of  a  tone.  The  pitch  of  a  tone  is  entirely 
dependent  on  the  rapidity  with  which  the  vibrations 
of  the  air  follow  each  other  within  a  given  time.  We 
say  a  tone  is  higher  in  pitch  than  another,  if  it  is  the 
effect  of  a  larger  number  of  air-vibrations  within  the 
time  of  a  second.  Ahout  500  vibrations  of  the  air, 
for  instance, — caused  by  a  wire  ahout  4  feet  in  length 
during  a  second  of  time — produce  a  tone,  wliich  wo 
call  in  music  the  once  marked  C,  or  tenor  C,  which  is 
the  middle  C  on  the  piano-forte,  and  is  represented 
by  a  note  standing  just  above  the  lower,  and  just  bs- 


Any  tone  higher  than  this  is  produced  by  more 
any  tone  lower  than  this,  by  fewer  vibrations  in  a 
second. 

According  to  these  explanations,  neither  time  nor 
place  should  seem  to  have  the  power  to  create  a 
change  in  the  pitch  of  a  given  tone  ;  and  yet  the  fact 
is  that  in  different  times  and  places  the  middle  C 
hiis  been  considered  to  be  the  result  of  from  480  to 
560  vibrations  of  llie  air  in  a  second  ;  and,  as  abovo 
stated,  there  is  still  a  rising  tendency  in  pitch,  where 
steps  have  not  been  taken  to  check  it. 

For  the  fact  that  this  rise  in  the  musical  pitch  has 
really  taken  place,  abundant  and  undeniable  proofs 
exist.  Organs  built  one  hundred  years  ago,  or  still 
farther  hack,  are  tuned  to  such  a  pitch  that  other  in- 
struments (wind  or  stringed)  can  hardly  be  tuned  low 
enough  to  be  fit  to  accompany  them.  In  some  in- 
stances the  organ  accompaniment  has  had  to  be  trans- 
posed even  a  whole  tone.  Gluck's  Operas,  Handel's 
Oratorios,  and  the  productions  of  their  contempora- 
ries, prove  by  the  arrangement  of  the  vocal  parts  that, 
at  those  remote  times,  the  pitch  must  have  been  much 
lower.  It  occurs  in  them  that  the  Bassi  are  required 
to  sing  the  Tenor  A.  Moreover  at  the  Grand  Opera 
in  Paris,  a  record  is  kept  in  regard  to  this  rising  ten- 
dency in  the  musical  pitch,  dated  back  as  far  as  1699, 
when  for  the  middle  C,  four  hundred  and  eighty  vi- 
brations were  recorded.  From  1699  until  1857,  a 
period  of  one  hundred  and  sixty  years,  the  pitch  of 
tliis  tone  had  risen  sixty  vibrations  per  second,  which 
is  equal  to  three  quarters  of  a  tone  ;  and  in  London, 
Petersburg  and  Berlin,  the  opera  standard  was  atthat 
time  even  higher  by  nearly  twenty  vibrations. 

No  one  will  deny  that  such  a  state  of  things  can 
only  be  productive  of  very  great  inconveniences;  nay, 
to  some  it  must  prove  very  annoying  and  detrimen- 
tal;  particularly  as  recent  composers  of  the  Italian 
school  have,  in  spite  of  this  already  too  high  pitch, 
written  vocal  parts  in  their  operas  so  enormously 
high  that  very  few  singers  cotild  or  would  attempt 
them.  Besides  this  danger  resulting  from  an  enor- 
mously high  pitch,  to  which  all  singers  more  or  less 
have  to  expose  themselves,  the  inconvenience  to  in- 
strumentalists coming  together  from  different  coun- 
tries in  Europe  for  international  mass  performances, 
by  the  difference  in  pitch  in  their  respective  native 
countries,  was  felt  so  intensely  that  for  more  than 
thirty  years  it  has  been  under  consideration  to  settle 
this  matter  in  some  way  satisfactory  to  all  concerned. 
The  first  proposition  in  regard  to  checking  the  ris- 
ing tendency  in  the  musical  pitch,  that  has  come  to 
my  knowledge,  was  made  in  the  year  1830  by  Dr. 
Muzenbecker,  the  president  and  director  of  a  musical 
society  in  the  city  of  Altona  (Holstein).  He  gave, 
in  one  of  his  annually  published  reports  on  the  pro- 
gress of  his  society,  a  scientific  deduction  on  the  mat- 
ter of  pitch  in  general,  and  showed  the  necessity  of 
devising  means  to  regulate  it  by  the  introduction  of 
a  universal  standard  diapason.* 

In  1832  an  attempt  was  made  by  Broadwood,  in 
London,  to  introduce  a  tuning  fork  for  the  Philhar- 
monic Society  in  that  metropolis,  giving  the  middle 
C  at  five  hundred  and  twenty  vibrations  per  second. 
In  1834  we  find  a  number  of  German  musicians, 
convened  in  Stuttgardt,  adopting  a  diapason  or  tun- 
ing fork,  producing  A  (of  the  middle  or  once  marked 
octave)    by  eight   hundred   and   eighty   vibrations ; 

*  The  word  diajtaaon,  used  in  this  connection,  means  a  cer- 
tiiin  pimple  contrivance,  iu  the  shape  of  a  steel  fork  or  tube, 
for  the  purpose  of  producing  a  certain  tone  always  of  the  same 
pitch.    Most  of  the  diapasons  give  the  tone  C  or  A . 
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which  is  equal  to   five  hundred   and  twenty  eight  vi- 
brations for  the  C  of  the  same  octave. 

In  1842,  Mr.  Hullah  introduced  tuning  forks  in 
London,  producing  0  at  five  hundred  and  twelve  vi- 
brations. The  year  18.58  was  marlted  by  an  act  of 
the  French  imperial  government  with  a  view  to  reg- 
ulating the  matter  in  question.  A  committee  was 
appointed  to  inquire  into  the  best  mode  o/  establish- 
ing a  "Diapason  Normal."  Meyerbeer,  Berlioz, 
Auber,  Rossini,  Halevj',  and  other  distinguished  mu- 
sical men  belonged  to  this  committee,  which,  in  1859, 
presented  its  voluminous  and  highly  interesting  re- 
port.* In  this  report  it  was  unanimously  admitted 
that  the  standard  of  pitch  in  music  differs  very  mate- 
rially in  different  countries,  and  even  among  differ- 
ent musical  establishments  in  the  same  country.  It 
was  stated  that  there  still  exists  a  tendency  every 
where  to  a  rising  of  pitch,  and  that  great  inconveni- 
ence and  confusion  must  come  of  it. 

Tuning  forks  from  all  parts  of  Europe  had  been 
collected  by  the  committee  ;  they  had  tested  them 
and  solicited  opinions  about  their  possessing  the 
best  requirements  for  a  standard  and  normal  Diapa- 
son. Finally  they  concluded  that  the  wishes  of  near- 
ly all  musical  people  would  be  met  by  lowering  the 
Paris  Opera  pitch  about  one  half-tone.  Consequent 
upon  their  recommendation  to  lower  the  Opera  A 
fork  from  eight  hundred  and  ninety-six  to  eight  hun- 
dred and  seventy  vibrations  per  second  (equivalent 
to  lowering  middle  C  from  five  hundred  and  thirty- 
eight  to  five  hundred  and  twenty-two)  a  decree  of  the 
Emperor  Napoleon  sanctioned  this  standard  pitch, 
and  this  "Diapason  Normal"  is  now  in  force  in 
France  since  July  1859.  No  musical  instrument  is 
admitted  into  public  establishments,  unless  construct- 
ed and  attuned  to  this  standard.  Besides  having 
rendered  a  material  service  to  all  interested  in  musi- 
cal matters.  Napoleon  in  the  meantime  has  created 
by  this  decree  a  new  income  to  the  state ;  as  every 
instrument  has  to  be  marked  by  a  government  ofRcer, 
to  show  that  its  maker  has  complied  with  the  law,  for 
which  service  of  the  ofiicer  a  certain  fee  has  to  be 
paid  to  the  government. 

Since  the  introduction  of  this  Standard  Diapason 
in  France,  the  same  has  been  adopted  by  Russia, 
Austria,  Saxony  and  some  other  minor  states  in  Eu- 
rope. In  Vienna,  Marschner's  opera  "The  Templer 
and  Jewess"  (Ivanhoe)  was  the  first  performance 
(November  4, 1862),  after  the  adoption  of  the  new 
pitch  in  Austria. 

Notwithstanding  the  political  entente  cordiale  be- 
tween France  and  England,  they  have  not  been  able 
to  agree  in  musical  matters.  In  1859,  Henry  Ches- 
ter and  Mr.  Dilke,both  members  of  the  Council  of  the 
Society  of  Arts,  suggested  that  the  Society  convene  a 
conference  of  musical  magnates,  amateurs  as  well  as 
professors,  composers,  instrument  makers,  vocalists 
and  instrumentalists,  to  discuss  the  subject  ■«  hether 
the  Society  should  frame  a  resolution  to  have  it  ex- 
tensively signed  in  favor  of  the  newly  adopted  French' 
Diapason.  In  the  absence  of  any  legal  aBthority, 
such  proceedings  of  the  Society  of  Arts  would  be  re- 
ceived as  a  kind  of  voluntary  law,  and  public  opin- 
ion, thus  manifested,  would  lead  the  instrument  ma- 
kers to  conform,  to  that  standard. 

In  a  meeting  called  by  the  Socieiy  of  Arts  for  this 
purpose  on  the  3d  of  June,  1859,  a  strong  muster  of 
musical  men  of  all  classes,  (among  whom  wa^  one 
lady,  Mrs.  Jenny  Lind  Goldschmidt,)  was  present, 
all  agreed,  like  those  meeting  for  the  same  purpose 
in  other  countries,  that  the  pitch  had  been  and  was 
still  rising  ;  that  a  further  rising  should  be  checked, 
and  that  this  could  be  accomplished  only  by  the 
adoption  of  a  Standard  Diapason  once  for  all.  A 
committee  was  then  nominated  and  charged  with  an 
examination  of  the  subject.  While  this  committee 
were  engaged  in  their  investigations,    Sir  John   Her- 

*  This  Report  in  full  w.is  printed  in  Vol.  XY.  of  this  Jour- 
nal.— Ed. 


schel  sent  to  them  a  communication  expressing  his 
opinion  in  favor  of  adopting  five  hundred  and  twelve 
vibrations  for  middle  C,  instead  of  five  hundred  and 
twenty-two,  adopted  by  the  French,  on  account  of  its 
being  better  divisible  for  the  C's  of  lower  octaves 
(viz.,  two  hundred  and  fifty-six,  one  hundred  and 
twenty-eight,  sixty-four  and  thirty-two.)  In  June, 
the  committee  riported.  They  had  decided  in  favor 
of  five  hundred  and  twenty-eight  vibrations  per  sec- 
ond for  middle  C,  this  being  the  Diapason  established 
in  1834  by  the  Stuttgardt  musical  conclave.  The 
instruments  generally  could  not  well  be  brought 
down  from  five  hundred  and  forty-six  to  five  hundred 
and  twelve,  bnt  easily  to  five  hundred  and  twenty- 
eight,  which  is  midway  between  the  two.  By  a  near- 
ly unanimous  vote  this  compromising  step  was  sanc- 
tioned, and  five  hundred  and  twenty-eight  vibrations 
thereby  acknowledged  to  be  the  standard  pitch  for 
middle  C  in  England  at  the  present  time. 

Nobody  will  deny  that  matters  on  this  side  of  the 
Atlantic  are  just  as  bad  in  regard  to  equality  ot  musi- 
cal pitch,  .IS  in  Europe  before  the  adoption  of  five 
hundred  and  twenty-two  or  five  hundred  and  twent}'- 
eight  vibrations  for  middle  C,  and  many  will  agree 
that  a  change  with  us  in  this  respect  might  be  ac- 
ceptable. 

As  a  first  step  toward  accomplishing  this  object, 
the  writer  of  this  communication  solicits  the  co-oper- 
ation of  his  musical  brethren  throughout  the  United 
States,  and  the  Canadas,  requesting  those  who  tiike 
an  interest  in  the  matter,  to  fnrnish  him  a  written 
statement  in  regard  to  the  pitch  of  several  keyed  in- 
struments, or  orchestras  or  hands,  in  their  respective 
places  of  residence,  according  to  the  following  model : 
Statement  of  Pitch, 

as  ascertained  in  Chicago,  (III.)  in  January,  1865. 
by Prof,  of  Music. 

1  Organ  at  St.  Mary's  Episcopal  Church. 

Maker  (H.  C.  Erbcn)  of  (New  York),  A   1-4  of  a 
tone  below  accompanying  fork. 

2  Piano    (grand),   maker    (Steinway    Bro's.    New 

York_),  A  1-4  of  a   tone   above   accompanying 
fork. 

3  Philharmonic  orchestra.      A   1-2   tone   above   ac- 

companying fork. 
Such  statements  from  East  and  West,  North  and 
South,  accompanied  by  the  tuning  forks  according  to 
which  the  pitch  was  ascertained,  would  give  a  true 
picture  of  the  enormous  variety  in  pitch  in  this  coun- 
try. The  writer  of  these  lines  would  publish, at  some 
future  time,  the  results  of  his  experience  in  this  mat- 
ter, and  would  return,  with  thanks  to  their  owners, 
the  tuning  forks,  with  a  statement  in  regard  to  their 
Pitch,  as  compared  with  the  new  French  five  hun- 
dred and  twenty-two  vibration  C,  "Diapason  Nor- 
mal," imported  by  him  from  Paris. 

Edward  Wieee. 
Box  79,  Brooklyn,  (N.  Y.)  P.O. 


lusiral  Corrfspnknte. 


New  York,  Jan.  15. — The  second  Symphonic 
Soiree  given  by  Mr.  Theodore  Thomas,  took  place 
in  Irving  Hall,  on  the  evening  of  the  7th.  I  enclose 
the  programme. 

Sjmphony,  No.  2,  Op.  61,  C, Schumann. 

1 .  Sostenuto  assai.—  Allegro  ma  non  Troppo. 

2.  Scherzo  —Allegro  vivace. 

3.  Adagio  expressivo. 

4    Allegro  molto  vivace. 

Aria,  "Di  placer'' — (La  G.izza  Ladra) KosBini. 

Mrs.  Jennie  Van  Zaodt. 

Concerto  for  Piano,  No.  6.  Op.  73,  E  flat Beethoven. 

1     Allegro.      2.     Adagio  un  poco  moto.     3.    Rondo. 
Mr.  Carl  ^Colfsohn. 

Toccata,  P Bach. 

Arranged  for  Grand  Orchestra  hy  H.  Esser. 

(First  time  in  America.) 
Aria,  "Qui  la   voce" — (1  Puritani.) Bellini. 

Mrs.  Jennie  Van  Zandt. 


Fantasia,  for   Piano  (Reminiscences  of  Robert  le  DinhU.) 

Liszt. 
Mr.  Carl  Wolfsohn. 

Overture. — Euryanthe, 'Weber. 

The  manner  in  which  the  orchestra  played  Schu- 
mann's Symphony  betrayed  the  interest  taken  by  the 
members  in  that  most  beautiful  work.  The  first 
movement  was  taken  a  little  too  slow  ;  but,  on  the 
contrary,  the  last  movement  was  justly  given  in  a 
slower  tempo  than  we  have  been  accustomed  to  bear 
it  in  New  York  ;  the  eflfect  was  consequently  tha  j 
intended  by  Schumann  ;  and  the  Allegro  came  out 
more  clearly,  and  not  less  brilliantly.  The  beautiful 
Adagio  was  especially  well  rendered,  and  its  details 
carefully  brought  out.  The  whole  Symphony 
made  a  deep  impression  on  the  audience. 

Bach's  Toccata  has  been  finely  instrumented  by 
Esser  ;  to  be  snre,  the  rolling  swell  of  the  32  foot 
pedal  could  not  be  altogether  supplied  by  the  basses  ; 
but  the  nohle  composition  is,  to  say  the  least,  nn- 
spoiled  by  its  transportation  to  the  orchestra  and  con- 
cert room. 

Weber's  Euryanthe  overture  was  brilliantly  played, 
as  usual.  Mrs.  Van  Zandt  was  the  vocali.st  on  this 
occasion.  The  lady  has  a  naturally  facile,  but  in- 
expressive and  somewhat  hard  voice.  She  sang  the 
two  arias  with  piano-forte  accompaniment. 

Mr.  Carl  Wolfsohn,  the  well-known  pianist 
from  Philadelphia,  was  the  "guest  "of  the  evening. 
This  was,  we  believe,  the  gentleman's  first  appear- 
ance before  a  New  York  audience  ;  his  selection  of 
Beethoven's  Concerto  showed  that  he  aims  at  a  high 
position  among  onr  virtuosos,  and  we  must,  of 
counse,  honor  him  for  that  aim  ;  since  Beethoven's 
pians-forte  music  is  too  seldom  heard  in  our  concert 
rooms.  Mr.  Wolfsohn  has  already  attained  consid- 
erable facility  of  execution,  alt-hough  his  trill  leave.9 
something  to  be  desired  ;  bis  touch  gives  rather  the 
impression  of  an  industrious  than  a  genial  artist  ;  his 
piano  passages  are  neat  and  clear,  rather  than 
mellow  ;  in  his  forte  we  miss  breadth.  Although 
Mr.  Wolfsohn's  rendering  of  the  Concerto  gave  us  a 
great  deal  of  pleasure,  we  should  have  been  better 
pleased,  could  we  have  more  frequently  lost  sight  of 
him  and  felt  more  impressively  the  true  Beethoven 
spirit.  The  orchestra  accompanied  him  admirably. 
The  attempt  to  establish  Italian  bufl'o  opera  at 
Niblo's  Garden  has  fallen  through  "  for  various  rea- 
sons." The  Philharmonic  Society  is  now  rehearsing 
Schumann's  Symphony  in  B  flat,  Beethoven's  "  Eg- 
mont,"  and  Gluck's  "  Iphigenia"   overtures. 

Mason's  and  Thomas's  soiree's  for  classical  cham- 
ber music,  will  commence  here  shortly.  The  first 
programme  will  include  Beethoven's  delightful  Sep- 
tet, a  Sonata  by  Chopin  for  Piano  and  Violoncello, 
and  Schumann's  Aminor  Quartet. 

Lancelot. 

Philadelphia,  Jan.  15. — The  season  is  at  its 
height,  and  concerts  follow  one  another  so  rapidly 
that  it  is  difficult  to  keep  the  run  of  ttiem. 

I  cannot  forgo  mentioning  Mr.  Jarvis's  perform- 
ance of  the  Mendelssohn  D-minor  Concerto,  in  a  re- 
cent public  rehearsal  of  the  Germania.  His  concep- 
tion of  the  composition  was  truthful ;  his  interpreta- 
tion of  it  artistic.  He  never  played  better,  and  in 
the  somewhat  sentimental  Adagio  actually  surprised 
some  of  his  friends  by  the  fine  feeling  with  which  he 
rendered  it.  The  orchestral  accompaniments  were  too 
loud.  Were  it  not  that  the  piano  tone  was  of  a  dif- 
ferent quality  from  those  of  all  the  other  instruments, 
Mr.  Jarvis's  performance  would  have  been  drowned 
by  the  Germania.  It  is  to  be  hoped  that  future  ar- 
tists may  receive  the  benefit  of  more  judicious  accom- 
paniment. 

The  Quintette  Club  gives  its  matin(?es  weekly,  and 
generally  presents  interesting  programmes.  As  the 
gentlemen  who  compose  the  club  probably  expected 
more  pleasure  than  profit  from  their  enterprise,  it 
may  well  be  deemed  successful. 


The  Lord  is   great,  and  great  his  might ;  His 
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Hitherto,  classical  concerts  in  this  city  have  not 
heen  remarkahle  for  crowded  audiences.  Now  and 
then  some  extra  attraction,  in  the  shape  of  a  favorite 
singer,  would  draw  some  of  that  large  and  estimable 
class  that  "don't  like  concerted  music."  The  few 
who  usually  attend  such  entertainments  are,  for  the 
greater  part,  well  known  to  each  other,  and  fi-om  this 
circumstance,  a  gathering  of  this  kind  occasionally 
bears  some  resemblance  to  a  family  party. 

From  some  occult  cause  or  other,  the  soirees  of 
Messrs.  Cross  &Jarvis  are  exceptional  in  this  re- 
spect. With  a  programme  on  which  there  was  no 
bait  for  the  unmusical,  there  was  a  crowded  house. 
The  Foyer  of  the  Academy  was  actually  filled  and, 
with  the  exception  of  some  magpies  from  a  notable 
boarding  school,  the  audience  seemed  to  enjoy  the 
music.  There  can  be  no  doubt  that  they  applauded 
judiciously,  since  they  showed  their  approbation  of 
every  thing  but  the  Schumann  Andante  and  varia- 
tions, though  these  were  well  performed.  Messrs.  C. 
&  J.  deserve  congratulations  upon  the  fact  of  their 
great  success. 

This  is  the  programme  of  their  first  soire'e. 

Trio  in  E  flat Schiiherfc. 

Paraphrase  de  Concert,  '^Midsummer  Night's  Dream. ".Liszt. 

Andante  and  Variafjons.  for  two  pianos Schumann. 

Quintet  in  E  flat  (op,  16) Beethoven. 

Mr.  Carl  Sentz  contemplates  giving  a  series  of 
Symphony  concerts.  Mindful  of  a  concert  in  which 
Beethoven's  Fifth  Symphony  drew  an  audience  which 
scarcely  outnumbered  the  orchestra,  he  has  wisely 
chosen  to  secure  a  sufficient  number  of  subscribers  to 
insure  the  success  of  his  undertaking.  It  will  be  well 
for  all  of  us  if  he  meets  with  the  support  so  well  de- 
served by  him.  Jaquino. 

Phtladelfhia,  Jan  16. — The  first  of  the  series 
of  Cross  &  Jarvis'b  Classical  Soirees  was  given  on 
Saturday  evening  at  the  Foyer  of  the  Academy. 

[Programme  in  preceding  letter.] 

It  is  to  be  borne  in  mind  that  these  concerts  are 
intended  to  be  as  popular  as  possible  for  entertain- 
ments of  this  character.  The  aristocratic  and  exclu- 
sive tendencies  of  classical  music  in  general,  are  to  a 
great  extent  disregarded  ;  and  with  the  purpose  in 
view  of  dismissing  the  audiences  in  as  pleasant  a 
frame  of  mind  as  may  be,  the  arrangers  of  the  pro- 
grammes eschew  the  more  severe  of  the  musical 
classics,  and  introduce  matter  of  which  the  above 
well-known  items  are  fair  specimens. 

Somewhat  difficult  is  it,  indeed,  to  write  anything 
new  of  these  compositions,  so  thoroughly  familiar  as 
they  arc  to  the  musical  world  ; — though  one  may 
refer  to  the  performers  in  place  of  any  reference  to 
the  music.  So  it  is  worth  while  to  chronicle  the 
universiiUy  expressed  opinion  that  Mr.  Jarvis  never 
played  so  well,  despite  a  "  Steck"  piano.  The  per- 
formance of  Mr.  Gaertner  was  in  marked  contrast  to 
his  fine  playing  of  the  ever  welcome  though  secular- 
classical  "  Fesca  No.  2,"  or  of  "  Rode's"  Concer- 
to at  the  Quintette  Club  mating  at  the  Assembly 
Buildings  on  Wednesday  last, — and,— to  anticipate, 
— to  what,  it  is  believed,  will  be  his  equally  artistic 
rendering  of  the  "  Kreutzer"  Sonata  of  Beethoven, 
with  Mr.  Jarvis,  at  this  week's  matine'e. 

The  well  known  Beethoven  quartet  for  piano  and 
wind  instruments,  which  seems  to  have  been,  and 
naturally  enough,  a  great  favorite  of  the  composer, 
was  creditably  rendered.  The  opportunities  present- 
ed to  wind  instrumentalists  for  performances  of  this 
music,  are  so  unfrcquent,  that  one  may  hardly  look 
for  a  perfect  performance  even  though  the  parts  are 
filled  by  thoroughly  skilful  artists.  I  augur  a  hitppy 
result,  if  the  concert-attending  public,— that  pub- 
lic that  rushes  so  readily  to  bear  Goltschalk 
&  Co.  bang  away  at  the  inveterate  "  Faust"  march 
on  five  grand  pianos, — can  be  induced  to  patronize 
the  matinees  of  the  Quintette  Club  in  great  num- 
bers. But  progress  in  these  matters  is  especially 
slow,  and  classical  concerts,  but  a  recent  novelty  in 
Philadelphia,  have  yet  many  obstacles  to  overcome 
in  the  way  to  substantial  popularity. 


Mr.  Wolfsohn's  next  soiree  will  shortly  take 
place.  It  is  one  of  the  greatest  pleasures  a  real  lover 
of  the  art  can  anticipate.  Mr.  Wolfsohn's  character 
as  a  conscienliously  true  musician,  is  a  guarantee  to 
all  who  have  a  true  feeling  for  the  highest  and  best 
in  that  art,  that  nothing  will  ever  be  done  by  him  to 
inspire  aught  but  the  most  elevating  sentiments. 
It  is  gratifying  to  know  of  this  gentleman's  recent 
very  successful  appearance  in  New  York.  Ilis 
cordial  reception  there  was  a  a  deserved  testimony 
to  his  great  ability  and  eminent  talent.  I  may  refer, 
in  this  connection,  and  with  approbation,  to  a  series 
of  "  Album  Leaves,"  by  Mr.  Wolfsohn,  recently 
published  by  Andre',  and  dedicated  to  Miss  Mary 
Howell  of  this  city.  They  are  all  very  creditable 
to  the  composer,  and  it  is  allowing  much,  to  say  that 
each  is  up  to  its  subject.  I  beg  to  commend  them  to 
the  notice  of  your  readers,— suggesting  as  a  trifle  of 
criticism,  the  propriety  of  exchanging  the  titles  of 
the  last  two  of  them. 

Recent  advices  from  across  the  water  report 
ourold  friend  and  artist,  Mr.  Carl  Hohnstock, 
— whose  violin,  I  trust,  I  may  hear  once  at  least, 
before  all  earthly  sounds  shall  cease  to  echo  in  these 
ears, — physically  .and  musically  flourishing. 

Admirers  of  superior  church  music  may  be  greatly 
gratified  by  a  visit  to  St,  Stephen's  Church  in  this 
city.  The  choir  is  composed  of  very  excellent  ma- 
terial,and  justice  is  done  here,where  the  most  flagrant 
injustice  is  so  generally  perpetrated  elsewhere. 
The  soprano  is  Miss  Sollidat,  whose  voice  and 
method  are  of  the  finest,  and  especially  adapted  l« 
the  requirements  of  sacred  mnsfc.  I  recall  with 
much  pleasure  and  satisfaction  this  lady's  singing  of 
"  He  shall  feed  his  flocks,"  at  the  performance  of  the 
"  Messiah"  last  winter,  and  great  was  my  regret  after 
anticipating  the  pleasure  of  hearing  it  from  Aa-lips, 
that  a  lady  so  inferior  to  her  in  voice  and  style, 
should  be  intrusted  with  "  I  know  that  my 
Redeemer  livetb."  While  upon  the  subject,  might 
I  suggest  a  more  than  probable  benefit  to  the  pub- 
lic from  the  republication  of  a  short  article  on 
"Church  Music,"  signed  "J.  S.  D.,"  and  originally 
published  in  one  of  the  numbers  of  the  "  Christian 
Examiner"  for  the  year  1836  "i 

Mercutio. 

Chicago,  Jan.  10. — As  you  are  not  overburdened 
with  correspondents  from  this  place,  I  propose  con- 
tributing my  portion.  "Grover's  German  Opera 
Troupe"  is  "lill  the  go  ;"  and  having  gone  to  hear 
them  in  "Faust,"  "Don  Giovanni,"  and  "Der  Frei- 
schiitz,"  I  wish  to  "speak  my  sentiments." 

But  before  commencing,  I  would  say  that  "Faust" 
is  the  only  opera  to  be  repeated.  Now  manager 
Grover  knows  his  own  business,  but  I  doubt  that  this 
repetition  is  in  accordance  with  the  musical  taste  of 
our  people.  The  performance  of  "Don  Giovanni" 
and  of  "Freischiitz"  was  good  enough  to  satisfy  even 
critical  Boston  ;  indeed  it  is  safe  to  say  that  the  ren- 
dering of  "Freischiitz,"  by  the  troupe  is  unequalled 
in  the  annals  of  opera  in  the  West.  (1  profess  to 
know  good  music  when  I  hear  it).  Grau's  apology 
for  an  opera  is  now  glaringly  absurd ;  let  him  not 
repeat  the  infliction. 

Having  carefully  listened  to  "Faust,"  I  conclude 
that  the  instrumentation  is  the  most  elaborate  treatise 
on  the  art  of  modnla  I  ion  ever  heard  out  here.  Now  if 
this  is  superior  to  the  treatment  of  "Giovanni, ""Frey- 
schiitz,"  and  other  operas  of  the  older  German  mas- 
ters, then  h.ave  I  been  misled  and  fooled  by  my  teach- 
ers. 

To-night  we  are  to  have  "Fidelio,"  and  wo  antici- 
pate a  rich  treat.  The  orchestra  under  Ansclmtz  is 
good  ;  there  is  a  bassoonist  among  the  performers 
who  excels  any  performer  on  that  instrument  I  have 
ever  heard. 

The  state  of  Church  Music,  so-called,  in  Chicago,  is 
nothing  to  boast  of.  Most  of  our  organists  are  sad- 
ly in  want  of  a  teacher.     They  will  roar  j-ou   Ver- 


di    like     any    nightingale.      Baumbach,    ICnopfel, 
McCurdy  and  Byrd  constitute  the  pick. 

Our  Opera  House  is  fast  approaching  completion, 
and  when  finished  will  be  a  very  great  addition  to  the 
town.  Musicus. 

Chicago,  Jan.  14.  Grover's  Opera  Troupe  has 
just  closed  its  second  week  here,  there  being  one 
week  more  of  a  musical  feast  such  as  Chicago  has 
never  before  enjoyed.  The  orchestra  and  chorus 
ars  all  that  can  be  desired,  and  we  have  rarely  had  a 
better  company  of  leading  artists. 

The  operas  presented  are,  with  a  few  exceptions, 
new  in  Chicago,  and  have  been  put  upon  the  stage 
in  a  fine  manner. 

■The  first  week  opened  with  the  ever  pleasing  Mar- 
tha, and  was  followed  by  Faust,  Dame  Blanche,  Don 
Giovanni,  La  Juive  and  Stiadella.  Faust,  Don  Gio- 
vanni and  La  Juive  drew  crowded  houses, — La  Dame 
Blanche  had  the  smallest  audience  of  the  sea,son. 

This  week  we  have  had  crowded  houses  to  hear 
Der  FreyschUtz,  Fidelio,  Ttohert,  Faust  again,  and 
Tannhiiuser.  To-night  we  are  to  have  Martha  once 
more,  with  "A  Night  in  Grenada"  at  the  Matine'e. 
Der  Frcyschiltz,  Fidelio  and  Ta.nnhduser  were  the 
chief  attraction.s,  and  were  brought  out  in  a  superb 
manner. 

For  a  wonder,  the  artists  have  all  been  in  good 
voice,  with  the  exception  of  Formes,  whose  once 
noble  organ  is  evidently  failing  him.  Hermanns, 
Habelman  and  Himmer  are  superior  artists,  and 
have  made  themselves  great  favorites  here, — while 
Frederici  and  Johannsen,  by  their  powerful  and 
graceful  acting  and  fine  voices, have  established  no  or- 
dinary claims.  Frederici,  as  Margaret  in  Faust, 
Agatha  in  the  FreyschUtz,  and  Alice  in  Robert,  has 
displayed  great  dramatic  talent,  and  a  splendid  voice 
and  execution,  worthy  of  the  first  artists  of  the  day. 
Tamaro,  Steinecke,  Lehmann,  Graff,  Canissa, 
and  DziUBA  have  also  acquitted  themselves  very 
creditably  in  iheir  respective  roles! 

Too  much  praise  cannot  be  awarded  to  the  superb 
orchestra  and  chorus,  which  under  the  able  direction 
of  Carl  Anschutz  have  gained  for  themselves  un- 
bounded applause  and  admiration. 

Next  week,  the  last  of  the  season,  opens  with  the 
"Barber  of  Seville"  and  the  "Magic  Flute,"  which 
will  undoubtedly  be  brought  out  in  a  fine  manner. 
We  hope  that  this  will  not  be  the  last  time  that  Mr. 
Grover  favors  us.  Chicago. 


(^' 
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Paris. 

Theatre  Italien. — Wc  have  already  spoken  of 
the  successful  debut  of  Brignoli,  which  was  more 
than  confirmed  in  his  second  appearance.  Here  is 
the  opinion  of  La  France  Musicale,  of  Dec.  1864.,  as 
translated  in  the  Philadelphia  Bulletin  : — 

Brignoli  wanted  not  an  ordinary  success,  but  a 
triumph,  such  as  he  obtained  among  the  Americans 
of  the  North.  He  must  feel  satisfied.  His  second 
appearance,  which  took  place  on  Wednesday  last,  in 
Don  PflS7Ma/e,  was  truly  an  event.  JMario,  in  his  best 
days,  never  sang  the  serenade  better,  and  that  piece, 
it  must  be  remembered,  was  the  favorite  one  of  that 
tenor.  In  the  rest  of  the  role  Brignoli  completely 
outstrips  him.  He  must  be  heard  in  the  duo  with 
Mile.  Patti,  as  well  as  in  the  quatuor.  What  charm 
in  his  voice,  and  whatpower  of  expression  !  But,  let 
us  add,  what  gratification,  what  jubilee  for  the  ap- 
preciators  of  fine  singing  ! 

We  have  stated  with  what  sweetness  he  sang 
the  serenade  ;  all  we  could  add  would  convey  but  a 
feeble  idea  of  the  enthusiasm  ho  produced. 

To  tlie  soft  niurmer  of  approbation  which  served 
as  an  accompaniment  to  his  .singing,  succeeded  the 
warmest  and  most  enthusiastic  applause,  and  after 
being  twice  recalled,  Brignqli  had  to  sing  over  that 
admirable  melody.  He  had  been  recalled  after  the 
duo  in  the  first  act,  as  well  as  after  the  qiuttuorin 
the  second  ;  he  was  called  for  again  with  his.  com- 
p.anion  artists,  after  the  rondo  finale,  which  Mile. 
Patli  carried  with  dazzling  effect- 
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The  part  of  Norina,  we  have  repeateillv  stated, 
suits  admirably  this  young  Diva.  This  last  repre- 
sentation has  given  new  proof  of  it;  it  is  impossible 
to  sing  it  with  more  spirit.  We  could  not  state  how 
often  she  was  recalled  ;  but  we  can  assert  the  fiict 
that  at  no  time  since  the  opening  of  the  season  did 
she  exercise  such  a  fascination. 

The  duo  of  Scalese  and  Delle  Sedie  was  encored. 
It  was  but  just.  Those  two  artists  are  in  every  res- 
pect irreproachable,  To  conclude,  Dov  Pasquale  left 
no  room  for  criticism,  and  will  undoubtedly  be  an 
epoch  during  the  present  season. 

(Signed)  E,  EscnDiEE. 

The  "  Societe  des  Concerts  du  Conservatoire" 
gave  its  second  extra  concert  Dec.  17.  The  pix)- 
gramme  was  as  follows  : — 

Symphonie  No.  23.  en   Sol HaySn. 

P.saume  -i  Double  Choeur MendelsFobn. 

Concerto  en  si  bemol    pour  pi.ino Beethoven. 

(Solo  de  Piano,  par  M.  Theodore  Ritter.j 

Ave  Verura  < Choeur Mozart. 

S.vmphonieen  Ut  mineur Beethoven. 

M.  Pasdeloup  inaugurated  the  second  series  of 
popular  concerts  on  the  same  day.  The  projcramme 
included  Beethoven's  Entr'  Acte's  to  "  Ecimont"  and 
Mr.  Wallace's  charming  overture  to  "  Lorelei," 
which  was  as  successful  as  at  the  previous  concert. 
The  Opera  Comique  announces  "  Le  Capitahie  Hen- 
riot"  for  next  week,  and  at  the  end  of  the  year  we 
are  to  have  a  new  theatre  opened  on  the  recently 
constructed  Boulevard  Richard  Lenoir,  near  the 
Bastille.  Vaudeville,  Drame,  Comedie,  and  Operette 
are  to  be  given.  'Two  performances  daily  are  an- 
nounced, and  the  prices  are  very  low  :  the  dearest 
places  being  Ifr.  25e,  M.  Offenbach's  "  La  Belle 
Heidng"  was  given  on  Saturday  at  the  Varietds  with 
doubtful  effect. 

Vienna. — Mile.  Artot  commenced  a  starring 
engagement,  on  the  10th  Nov.,  at  the  Imperial  Opera- 
house.  The  part  she  selected  for  her  first  appear- 
ance was  that  of  Angela  in  Auber's  Domino  Noir. 
The  local  papers  praise  her  singing,  but  say  that  in 
her  acting  she  is  inferior  to  Mile.  Wildaur.  The 
engagement  of  Mile.  Artot  is  about  the  sole  present 
fact  worthy  of  being  recorded  in  connection  with  the 
Imperial  Opera  house.  According  to  report,  the 
management  intend  to  produce  shortly  in  addition 
to  Lowe's  Cuncino  Concini,  Spontini's  Vestalin,  with 
Madame  Dustmann,  Mile.  Bettelheim,  and  Herr 
Scbmid,  in  the  principal  characters.  Should  the  re- 
port' be  true,the  Imperial  German  Opera  will  possess 
as  satisfactory  a  repertory  as  can  possible  be  desired  ; 
for  among  their  stock  pieces  will  be  Die  Vestalin, 
Iphiyenia  in  Aulis.  Euri/anthe,  Fidelia, '  Don  Juan, 
Die  Hoc/tzeil  des  Figaro,  Das  Nachtlager,  Die  Zauber- 
Jlote,  Jessonda.  Der  Wassertrdgei ,  etc. 

The  first  Pnilharmouic  Concert,  under  the  direction 
of  Herr  DessoflF,  opened  with  Mendelssohn's  magnifi- 
cent overture  to  ^l//i«/(a.This  was  succeeded  by  Bach's 
antique  "Suite"  in  D  ;  and  Beethoven's  Symphony  in 
C  minor.  The  whole  concert  went  off  splendidly, 
though  Bach's  "Suite"  did  not,  it  is  true,  meet  with 
quite  the  reception  it  deserved.  At  the  first  concert 
to  be  given  in  the  Imperial  Redouten-Saal  by  the 
Society  of  the  Friends  of  Music,  under  the  direction 
of  Herr  Ilerheck,  the  attraction  was  to  be  Handel's 
oralor'm  of  Judas  Ma ccabmvs,  the  principal  parts  be- 
ing sustained  by  Madame  Wilt  ;  Miles.  Seehofer 
and  Waldmann  ;  Hei-ren  Walter  and  Panzer.  The 
Society  will  give  four  ordinary  concerts  this  season, 
and  produce  the  following  interesting  and  classical 
pieces  ;  new  "Suite"  in  E  minor  by  Franz  Lachncr, 
under  whose  personal  direction  it  will  be  performed  ; 
the  "  Sanctus,"  never  before  heard  here,  from  Bach's 
Grand  mass  in  B  minor  ;  two  scenes  from  Franz 
Schubert's  opera  :  Fiera  bras  ;  a  Fantasie  on  Schu- 
bert's "  Wanderer  ;"  and  F.  Liszt's  "  Ungarishe 
Ehapsodien,"  performed  by  Herr  Taussig  ;  a  Violin 
Concerto,  with  orchestra,  played  by  Herr  Joachim  ; 
and  several  smaller  instrumental  pieces.  At  the  two 
extraordinary  concerts  given  by  the  Society,  on 
the  18th  ot  Decembcr,and  on  Shrove  Tuesday,  1865, 
the  works  performed  were  to  be  Beethoven's  Grand 
Mass  in  A,  and  Bach's  Matthduspassion.  Dr.  Gunz, 
of  Hanover  was  engaged  to  sing  the  tenor  music  in 
the  last. 

Leipzig. 

Gewandhaus  Concerts.  In  the  eighth  concert 
the  orchestral  pieces  were  Haydn's  E-flat  Symphony 
("the  one  with  the  roll  of  the  drum),  and  the  "Dance 
of  the  Spirits  of  the  Blessed"  and  the  "Furies' 
Dance"  from  Gluck's  Orpheus.  Fraulein  Julie  von 
Asten,  from  Vienna,  played  Beethoven's  first  piano 
Concerto  (in  C),  a  Novellette  by  Schumann,  and  a 
Sdierzo  by  Mendelssohn, — in  a  manner  refined  and 
musical,   rather  than  dazzling,   we   are   told.     The 


singer  was  Frl.  von  Edelsberg,  from  the  court  opera 
at  Munich,  a  contralto  of  rich,  extensive  voice,  dra- 
matic instinct,  but  more  dash  than  schooling  ;  she 
sang  airs  by  Mozart  and  Pergolesi,  and  Lieder  by 
Schumann.  She  seems  to  h.ave  been  more  success- 
ful at  the  Leipzig  theatre  in  the  parts  of  Romeo,  Ros- 
ina  and  Nancy. 

Schumann's  Manfred  overture  and  Beethoven's  4th 
Symphony  were  the  orchestral  features  of  the  ninth 
concert.  The  pianist  Liibeck,  of  Paris,  played 
Mendelssohn's  G-minor  Concerto,  with  more  of  vir- 
tuosity (it  seems)  than  feeling;  also  "own  composi- 
tions" and  a  Tarantelle  by  Heller.  Herr  Dagele,  of 
the  Dresden  opei-a,  sang  arias  from  Mai-schner's 
flans  Heiling  ani  Boieldieu's  Jeande  Paris. 

The  tenth  Gewandhaus  concert,  just  before  Christ- 
mas was  devoted  to  a  couple  of  choral  works : 
Reinecke's  " Belshazzar,"  and  Mendelssohn's  "  Wal- 
purgisnncld ."  Of  the  former,  the  0/-c7ies(ra's  corres- 
pondent writes  : 

Herr  Kapellmeister  Reinecke's  cantata,  which  was 
first  prodmed  two  years  ago,  has  for  its  subject  the 
last  days  of  Belshnzzar's  life,  the  text  being  written 
by  Fr.  Rober  ;  both  in  words  and  construction  this 
text  is  miserably  inferior  to  the  simple  grandeur  of 
the  Bible  narrative,  besides  violating  historic  truth 
and  probability.  Successful  as  Herr  Reinecke  has 
been  in  works  where  his  thorough  command  of  form 
and  instrumentation  were  employed  to  illustrate 
graceful  and  elegant  ideas,  his  style  is  less  suited  to 
subjects  where  strength  and  grandeur  are  required. 
The  cantata  consists  of  an  overture  and  eleven  num- 
bers. The  overture  seems  intended  to  depict  the  ar- 
rogance and  tyranny  of  the  Babylonians,  and  the 
longing  for  release  of  the  oppressed  Israelites,  the 
latter  being  suggested  by  the  introduction  of  an.  an- 
cient Hebrew  melody.  The  construction  and  instru- 
mentation of  this  overture  are  ^excellent.  No.  1  is  a 
chorus  of  Babylonians,  who  are  taking  part  in  a  wild 
orgy,  and  ascribe  divine  honors  to  the  king  ;  the  mu- 
sic is  spirited ;  the  almost  savage  exchimLitions, 
"Belsazar  ist  Gott !"  contrast  well  with  the  fugal 
treatment  of  the  words  with  which  the  people  urge 
each  other  on  to  still  wilder  revelry  ;  a  remarkable 
effect,  too,  is  gained  by  the  introduction  of  the  theme 
afierwards  beard  accompanying  the  handwriting  on 
the  wall,  and  which,  whenever  it  is  heard,  seems  for 
a  time  to  check  the  blasphemy  and  revelry  of  the 
people.  In  t'le  midst  of  this  wildness,  a  very  grace- 
ful melody  for  the  soprano  solo,  afterwards  repeated 
by  the  female  chorus,  represents  the  women  of  the 
royal  harem  paying  homage  to  their  king  and  god. 
These  "dark-eyed"  beauties  seem  to  be  very  closely 
related  to  the  houris  and  gipsies  of  whom  Schumann 
has  sung.  In  No.  2,  Belshazzar  asserts  his  divinity, 
and  orders  the  sacred  vessels  of  the  Hebrews  to  be 
brought  to  add  to  the  splendor  of  the  banquet  table. 
Musically  this  number  is  not  very  successful  ;  the 
tone  is  somewhat  commonpl.'ice.  No.  3  brings  the 
prophet  Daniel  before  us.  Nowhere  throughout  the 
cantata  is  this  great  character  worthily  treated  by  the 
composer.  It  is  difficult  to  imagine  why,  when  the 
prophet  is  expressing  his  righteous  indignation,  and 
is  calling  down  the  fires  of  heaven  to  consume  the 
blasphemers,  he  is  made  to  speak  in  the  form  of  a 
short  and  by  no  means  spirited  recitative.  A  short 
contralto  recitative  leads  to  No.  4,  a  prayer  for  help 
Uttered  by  the  Israelites.  This  is  the  gem  of  the 
cantata,  and  is  a  beautiful  composition  ;  even  by  it- 
self it  would  be  most  effective.  In  No.  5,  in  some 
very  clever  canon  writing,  the  Babylonians  demand 
that  the  Israelites  shall  be  forced  to  join  in  the  wor- 
ship of  Belshazzar.  This  is  also  an  excellent  piece  of 
choral  composition.  The  next  number  is  given  to 
an  Isr.ielitess  and  a  chorus  of  her  people,  who  ex- 
press their  determination  to  die  rather  than  aposta- 
tize. No.  7  consists  of  a  double  chorus  (Babylonians 
and  Israelites)  and  tenor  solo  (Daniel).  The  musi- 
cal construction  is  elaborate,  but  the  result  is  hardly 
commensurate  with  the  labor  expended  upon  it.  The 
s\tlijei't  of  the  part  in  which  the  Israelites  call  upon 
then-  God  to  awake  and  deliver  them  (the  Babyloni- 
ans meanwhile  defying  Belshazzar,  and  calling  for 
the  destruction  of  the  captive  people),  is  of  too  famil- 
iar a  cast  to  express  the  character  of  prayer  to  an  Al- 
mighty Being.  No.  8,  containing  the  scene  of  the 
miraculous  handwriting,  ought  to  have  been  the  cul- 
minating point  of  the  cantata  ;  but  to  do  it  justice, 
requires  a  composer  with  qualifications  the  very  op- 
posite of  those  which  Hen-  Reinecke  possesses.  The 
means  by  which  the  awful  terror  of  the  scene  are  de- 
picted are  far  too  stagey.  The  writer  of  the  text  has 
here  gone  very  awkwardly  to  work  ;  he  makes  Dan- 
iel appear  as  if  he  had  been  present  during  the  whole 


of  the  banquet.  Quite  out  of  keeping,  too,  with  the 
character  of  the  Jews,  is  the  next  number  (9),  a  la- 
ment for  Belshazzar — sorrow  for  the  sufferings  of 
one's  foes  was  reserved  for  a  purer  religion  to  teach. 
The  music,  however,  is  good.  In  the  following  num- 
bers (10  and  11)  the  author  has  been  guilty  of  a 
strong  violation  of  historic  truth  ;  be  makes  the  res- 
toration of  the  Jews  follow  immediately  upon  the 
death  of  Belshazzar.  Daniel,  in  a  recitative  and 
arioso,  proclaims  the  freedom  of  his  people.  Who,  in 
the  final  choru.s,  express  their  joy  at  the  prospect  of 
their  return  toCanaan.  This  chorUvS  is  written  with 
much  spirit,  and  contains  an  excellent  double  fugue. 
Should  Herr  Reinecke  again  attempt  a  choral  work, 
it  is  much  to  be  desired  that  he  should  choose  a  sub- 
ject ibe  prevailing  tone  of  which  is  lyrical  or  elegiac. 
Should  he  do  this,  I  have  very  little  doubt  that  he 
would  produce  a  work  that  would  live  ;  whereas,  in 
"Belshazzar,"  the  weakness  of  what  should  have  been 
the  grandest  scenes  will,  I  fear,  act  as  a  bar  to  its  fre- 
quent repetition,  and  thus  prevent  much  that  is  real- 
ly of  high  merit  from  being  appreciated  as  it  de- 
serves. 


Jtotgljf s  loiirnal  of  JPiisif. 


BOSTON,  JAN.  ai,  1865. 


Concerts. 

Mendelssohn  Quintette  Club.  The  second 
concert  (Tuesday  evening,  Jan.  17)  was  particularly 
enjoyable;  and  there  were  a  goodly  number  to  enjoy 
jt,  in  spite  of  the  snow-storm.  Mendelssohn's  early 
Quintet  in  A,  written  in  the  same  j'ear  with  the  "Mid- 
summer Night's  Dream"  overture,  at  the  age  of  six- 
teen,caiTied  us  back  to  the  early  daj'S  of  the  Quintette 
Club,  and  sonnded  delightfully  buoyant,  fresh  and 
clear.  The  first  Allegro  is  in  the  vein  of  the  "Heim- 
/;c7i?-"  overture  and  the  opening  of  the  Italian  Sym- 
phony ;  the  Scherzo  is  one  of  his  earliest  and  happi- 
est visitations  from  the  fairies.  The  instruments 
went  tunefully  and  well  together.  The  novelty  of 
the  evening  was  the  Quartet  in  F  (No.  2  of  op.  41) 
by  Schumann  ;  a  charming  composition,  thoroughly 
clear  and  genial,  though  a  much  lighter  work  (ex- 
cepting the  Finale,  Allegro  molto  vivace)  than  the  two 
which  the  Club  gave  us  a  year  or  two  ago.  The  first 
Allegro  i,s  pleasantly  suggestive  in  its  simplicity  and 
brevity;  iha  Andante  quasi  variazione  [why  quasi?) 
is  full  of  originality,  and  interesting,  sometimes  start- 
ling transformation  and  development.  This  too  sound- 
ed finely  on  the  strings.  Wule  Fries  played  a 
fantastic  and  yet  tasteful  Reverie  for  violoncello,  by 
Bergner,  in  his  finest  style  .and  feeling.  Mrs.  H.  M. 
Smith's  clear  and  sweet  soprano,  and  her  chaste  and 
honest  style  of  singing,albeit  a  little  cold,gave  general 
pleasure.  Her  selections,  too,  were  excellent;  a  no- 
ble Mozart  song,  that  of  Sextus  from  the  "Clemenza 
di  Tito  ("Parto,  ma  tu  ben  mio")  ;  "My  dream  of 
life  is  over,"  by  Spohr ;  and  Schubert's  "Hark, 
hark,  the  lark,"  in  which  he  has  caught  the  very  ec- 
stacy  of  Shakspeare's  strain  ; — all  well  accompanied 
by  string  quartet  wilh  clarinet. 

Orchestral  Union.  Orchestral  concerts  after 
all  !  Let  us  be  thankful,  though  it  he  on  a  small 
scale.  The  first  was  given  in  the  Music  Hall  last 
Wednesday  afternoon,  at  rather  short  notice,  or  the 
audience  would  doubtless  have  been  larger.  The 
band  is  about  the  same  as  last  year,  with  four  violins 
on  each  part.  In  the  opening  piece,  the  only  one 
our  engagements  allowed  us  to  hear,  the  instruments 
sounded  remarkably  well  together.  The  selections, 
too,  were  good  :  for  an  overture,  that  fine  concert 
one  in  A  by  Julius  Rietz  ;  for  a  Symphony,  Gade's 
in  B  flat : — both  of  them  novelties  of  lastyear.  The 
rest  was  lighter  miscellany.  Can  we  not  have  two 
good  overtures  each  time,  one  solid  classical,  one 
liglitl — especially  now  that  the  orchestra  is  "un- 
coupled" from  the  Great  Organ,  and  is  making  mu- 
sic purely  on  its  own  account. 

Mr.  J.  C.  D.  Parker's  Singing  Club.    Invited 
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audience'i,  such  as  one  only  sees  on  choice  occasions, 
have  flileil  Chickcrinii's  Hall  on  the  last  two  Mon- 
day eveniiicrs,  to  listen  to  some  of  the  very  best  of 
amateur  singins:,  in  choral  compositions  by  the  hisb- 
est  masters.  The  voices  are  more  numerous  (about 
thirty)  and  better  even  than  in  former  years,  and 
their  singing  was  so  admirable,  so  pure,  refined, 
well  blended,  nicely  shaded  and  euphonious,  as  to 
reflect  the  highest  credit  on  their  devoted  teacher 
and  themselves. 

The  first  piece  was  a  noble  Choral  by  Bach,  har- 
monized as  Bach  alone  could  do  it,  unaccompanied, 
very  impressive.  It  went  particularly  well  the  sec- 
ond time.  Then  came  Mendelssohn's  beautiful 
Hymn  :  "Hear  my  prayei-,"  the  soprano  solo  sung 
by  a  young  lady,  lately  returned  from  studies  in 
Europe,  with  finely  cultivated  voice  and  style.  Then 
a  conple  of  capital  part  songs  :  "Hunter's  Song,"  by 
Schumann,  and  "The  Nightingale,"  by  Mendels- 
sohn. 

But  the  cliief  subject  of  the  winter's  practice  has 
been  Schumann's  Cantata, "The  Rose's  Pilgrimage." 
The  poem  is  quite  a  touching  and  imaginative  lit- 
tle romance,  relating  how  the  Rose  longed  to  be  like 
the  maidens,  and  to  love  and  be  loved,  and  how  the 
fairies  granted  her  wish  and  let  her  try  it.  The  ideas 
are  beautiful,  and  the  translation  shows  here  and 
there  fine  touches  of  a  poet's  practiced  hand.  We 
would  fain  copy  it  entire,  but  for  its  length.  There 
is  much  fine  music  in  it,  though  as  a  whole  it  is  far 
inferior  to  "Paradise  and  the  Peri."  Often  the  in- 
spiration flags  ;  the  long  narrative  recitatives,  given 
to  the  tenor,  seem  monotonous  and  forced,  making 
the  singer's  task  not  a  grateful  one.  So  too,  several 
long  stretches  of  dialogue.  But  there  are  some  ex- 
quisite choruses,  such  as  the  light  ones  of  the  Fairies, 
the  chorus  of  Hunters  (as  fresh  and  ringing  as  that  in 
Precf'o.so),  the  funeral  chorus,  and  "0  happy  time," 
with  its  solemn,  pensive  hopefulness.  The  opening 
soprano  solo,  duet  and  trio  about  Spring  are  delicate- 
ly Spring-like,  and  were  charmingly  sung. 

All  the  music  of  the  Rose  is  beautiful  ;  and  we 
wish  we  had  words  to  convey  our  sense  of  the  truly 
musical,  artistic,  heart-felt,  womanly  style  in  which 
it  was  sung  by  a  lady  whose  retirement  from  public 
life  is  a  perpetual  theme  of  regret  with  music  lovers. 
Among  all  our  native  singers,  we  know  no  voice  so 
musically  bright  and  sympathetic,  so  fresh  in  its 
maturity,  no  art  so  simple  and  so  perfect,  no  clearer 
instance  of  fine  musical  feeling.  Here  was  the 
spirit  of  Schumann's  melody  completely  realized. 
Our  comfort  is,  that  what  is  lost  to  the  concert  room 
comes  back  to  the  musical  community  in  another 
way,  that,  namely  of  wise  and  quickening  influence 
upon  eager  troups  of  pupils.  We  can  scarcely 
speak  less  warmly  of  a  short  contralto  solo  by  Mrs. 
J.  .S.  Cart  (we  may  mention  her)  ;  it  was  a  gem 
of  song.  If  other  nice  contributions  are  not  named, 
it  is  not  because  they  did  not  deserve  it.  The  ac- 
companiments were  very  tastefully  played  by  Mr. 
Parker  on  a  most  melodious  Chickering  "Grand." 

We  must  again  reluctantly  postpone  our  review  of 
the  Great  Organ  concerts,  notices  of  new  music  re- 
ceived, welcome  to  a  whole  crop  of  new  musical 
journals  lately  sprung  up  in  New  York,  and  many 
other  matters. 


Italian    Opera. 

The  first  week  closed,  as  it  began,  with  pieces 
quite  familiar  to  opera-goers.  Nor  did  the  week  of- 
fer any  tiling  very  notable,  except  tliat  performance 
of  Don  Giovanni,  which  we  have  already  said  was  an 
uncommonly  good  one.  But  this  was  not  saying 
that  it  was  the  best  we  had  ever  had  here,  or  that  any 
one  role  in  it  had  not  been  better  filled  before.  Ad- 
mitting that  Bellini's  Don  and  Morensi's  Elvira  do 
not  suffer  by  comparison  with  any  of  their  predeces- 
sors, who  will  say  that  the  very  effective  Donna  An- 
na of  Carozzi  is  yet  equal   to   that   of  Grisi,   or   La- 


grange ;  that  Kellogg  in  Zerlina  is  as  beautiful  as 
Bosio,  Sontag  orPatti :  that  Sivsini  has  not  been 
many  times  outdone  in  Leporello ;  or  that  Lotti  in 
Ottavio  can  make  its  forget  Mario  or  H.abelmann  t 
But  Maretzek  does  well  to  announce  it  again  for  the 
matine'e  of  to-day  ;  for  as  a  whole  it  is  one  of  his 
most  successful  productions.  If  he  will  only  restore 
one  or  more  of  those  missing  arias,  which  belong  to 
the  very  best  part  of  the  music,  the  success  will  be 
still  greater  ;  indeed  such  completeness  would  count 
more,  in  our  estimation,  than  the  acquisition  of  the 
best  of  singers  in  any  one  part. 

We  willingly  take  the  word  of  others  for  it,  that 
11  Trovaiore  was  performed  as  well  as  it  deserved  and 
better  too.  There  can  be  no  doubt  that  Carozzi  and 
Morensi,  Massimiliani  and  Bellini  would  do  it  well, 
Gounod's  Faust,  on  Friday,  made  one  of  the  best  of 
occasions  for  Miss  Kellogg,  who  is  in  remarkably 
good  voice  this  time,  not  only  as  to  flexibility  and 
sweetness,  but  also  as  to  substance,  roundness,  power 
of  tone,  and  whose  Gretchen  everybody  must  admire, 
Sven  if  it  have  not  all  the  natural  and  native  charm  or 
Frederici's.  Lotti  can  sing  sweetly,  but  lacks  pres- 
ence, magnetism,  force,  for  Faust.  The  part  of 
Mephisto  suddenly  fell  to  the  lot  of  Bellini,  who 
sang  the  music  glibly  and  with  all  his  might,  but  not 
subtly  or  Mephistophelishly,  while  he  looked  the 
bravo  rather  than  the  polite,  intellectual  fiend.  He 
won  those  unstinted  plaudits  which  mere  intensity 
and  vigor  are  so  sure  of  in  a  distinctively  Italien 
Opera  audience.  The  pretty  little  part  of  Siebel 
was- very  nicely  filled,  both  in  voica  and  person,  by 
Mile.  Morensi.  The  same  youne  lady,  in  the  fol- 
lowing day  performance,  left  very  little  to  be  desired 
in  the  music  or  impersonation  of  Mafiljo  Orsini;  rich 
and  well  trained  in  voice,  graceful  in  person,  true  to 
character  throughout.  In  singing  she  has  much  im- 
proved, With  Cakozzi  and  Bellini  as  the  Duch- 
ess and  the  Duke,  with  Lotti 's.  tasteful  if  not  pow- 
erful singing,  and  with  good  ensemble  generally,  the 
old  charm  o(  Lucrezia  Borgia  did  not  fail. 

The  second  week  (last  week)  was  wholly  occupied 
with  the  two  novelties  of  the  repertoire,  except  Sat- 
urday's matinfe,  which  brought  Faust  again.  The 
first  of  these  novelties  (if  anything  by  Donizetti  now 
can  be  a  novelty)  was  Maretzek's  great  card  in  New 
York,  his  famous  "twelve-thousard  dollar"  piece, 
which  ran  "twelve  nishts"  there,  "Don  Sebastiano." 
This  we  had  on  Monday,  Tuesday  and  Friday  even- 
ings. It  is  the  last  but  one  or  two  in  the  list  of  Don- 
izetti's 64  operas,  and  was  composed  at  Paris  in  1S43, 
for  the  Grand  Opera.  The  rapid  composer,  happiest 
in  his  least  studied  eflx>rts,  laid  himself  out  here,  and 
songhf  to  produce  something  larger,  more  elaborate, 
learned, finished  than  before.  He  had  trouble  enough 
with  it  ;  manager  and  singers  plagued  him  in  re- 
hearsals; the  piece  utterly  failed  before  the  public. 
It  is  said  that  this  was  the  beginning  of  the  melan- 
choly, followed  by  the  insanity,  which  lasted  till  his 
death  in  1847.  Probably  the  piece  was  not  judged 
fairly  at  that  first  performance. 

We  can  give  only  an  honest  Impression  from  two 
hearings  of  the  opera.  AVe  think  "Don  Sebastian" 
is  by  no  means  the  worst,  nor  yet  the  best  of  Doni- 
zetti's operas.  In  real  musical  interest,  invention, 
beauty,  it  will  not  compare  with  Lucrezia  Borgia  ', 
it  seems  less  inspired  in  the  same  degree  that  it  is 
more  elaborate.  To  us  it  lacks,  save  in  certain  pas- 
sages, the  genial  element,  which  makes  Lncrezia,  and 
even  so  light  a  work  as  L'  Elisir  d'  Amore,  more  sure 
and  more  worthy  of  immortality.  Great  men,  like 
Mozart  and  Beethoven,  and  Rossini  too,  are  gonial 
in  all,  even  their  most  .serious  works;  Donizettis 
can  be  genial  in  light  efforts,  but  grow  solemnly  te- 
dious, feebly,  painfully  intense,  when  they  strain 
themselves  to  do  great  things.  In  "Don  Sebastian" 
there  are  large,  involved,  ingenious  combinations  ; 
a  few  concerted  pieces,  like  the  Septet  (or  Quartet, 
eked  out  with  ejaculations  from  bystanders)    in   the 


fourth  act,  the  funeral  march,. &c.,  in  the  third,  which 
are  effective  and  imposing  ;  there  are  conscientious 
and  nice  traits  of  instrumentation  ;  there  are  a  few, 
and  but  a  few,  taking  bits  of  song,  neither  of  them 
first-rate  or  in  a  particularly  new  vein  ;  but  ^there  is 
more,  much  moreof  musie  which  is  coarse  and  noi- 
sy, brassy  and  fatiguing,  where  physical  intensity  of 
effort  seeks  to  hide  intrinsic  feebleness  and  lack  of 
inspiration. 

The  general  result  of  the  whole  is  heavfness,  nn- 
edifying,  unrcfreshing.  You  do  not  go  away  from 
it  feeling  better,  feeling  lifted  up  and  lighter.stronger, 
with  new  life  and  faith  in  you. as  yon  do  after  themost 
serious  and  yet  most  cheeerful  of  all  operas,  Fidelia. 
It  carries  the  house  by  storm  sometimes,  and  you  sit 
there  cold  and  unmoved  as  you  might  under  a 
loud-voiced,  rhetorical,  physically-forcible  revival 
preacher,  all  too  eager  to  be  carried  away 
if  possible,  yet  experiencing  no  transport,  never 
losing  yourself  in  it,  and  rather  demoralized' 
and  stultified  than  blessed  or  quickened  by  all  this 
desperate  assault  upon  your  sensibilities  ;  and 
yet  how  often  have  they  yielded,  unsuspectingly  and' 
sweetly,  to  a  mere  whiff' of  playful  melody  out  of  the 
musical  heart  and  brain  of  a  genius  like  Blozan  !' 
But  we  have  been  describing  the  whole  modern 
fashion  of  Italian  opera.  Perhaps  the  most  genial 
touch  in  "Don  Sebastian"  is  the  little  Zitti,  Zitii-Wke 
trio,  sung  sotlo  voce,  just  before  the  end.  The  barca- 
role (serenade),  snng  by  Bellini,  in  the  part  of 
Camoens  ;  the  well-known  tenor  air  of  the  king  : 
"Deserto  in  terra,"  finely  sung  by  Massimiliani,  a 
duet  between  these  two,  a  duet  between  the  kihg  and 
Zaida,  the  Arabian  girT,  and  much  of  the  music  of 
the  Tatter,  in  which  Cakozzi-Zocchi  sang  and  acted 
finely  (in  spite  of  that  unheard  of,  shall  we  say  her- 
maphroditic sort  of  costume),  are  among  the  best 
things  in  it  that  appeal  by  heanty  and  expression,  ra- 
ther than  by  weight  and  grandeur.  As  a  whole  wa 
find  Dmt  Sfhnstian  heavy,  Fortunately,  its  music 
does  not  haunt  us.  Of  the  performance,  including 
the  scenical   splendors,    we  can  speak  in  high  praise. 

Far  more  enjoyable  was  the  lisrht  and  playfnl  Fra 
Diavolo  of  Auber,  in  the  Italian  dress  he  gave  it  a  few 
years  ago.  It  is  a  charming  opera  and  wears  as  well 
as  ever.  By  no  means  equal  to  another  light  French 
opera  which  we  have  lately  been  enjoying-,  the  La 
Dame  Blanche  of  Boieldieu.  There  is  more  htart 
and  feeling  in  La  Dame  Blanche  ;  more  that  is  sin- 
cere and  earnest.  Equally  bright  and  graceful, 
equally  light  and  unpretending,  it  goes  deeper.  Aiiber 
is  fairly  characterized  in  these  words  of  a  German 
critic  : 

"Auber  wants  for  a  complete  genius  the  heart  of 
Boieldieu.  He  has  es;5rif  enough  for  three  French- 
men, and  melodies  worthy  of  the  richest  Italian.  He 
is  e'egant  as  an  Athenian,  and  as  full  of  imagination  . 
as  a  Southerner  ;  but  deep  passion  he  is  as  little  ca- 
pable of  feeling  as  expressing;  in  this  he  distin- 
guishes himself  from  Meyerbeer  merely  byj|ie  fact  that 
he  does  not  fr?/ to  express  any.  He  often  lacks  in 
unity  and  grandeur  of  sung,  but  he  supplies  ,this 
want  by  elegance  and  richness.  Aubgr  is  an  in- 
dividuality, a  French  individuality,  and  even  in  his 
orchestration  he  has  the  precision,  the  clearness,  the 
sparkling,  many-colored  qualiiv  of  the  French  mind, 
but  at  the  same  time  its  superficiality  and  limitation. 
As  a  spring  breeze  merely  si  ins  the  suiface  of  the  lake 
to  gentle  ripples,  so  the  music  of  Auber  merely 
moves  the  surface  "of  onr  sensibility." 

There  is  no  need  to  speak  of  the  musical,  the  com- 
ical, the  melo-dramaiic  qualities  of  Frn  liivrolo, 
made  familiar,  longniro,  to  us  Iiy  the  Siguin-s,  by  the 
Louisa  Pyne  and  other  Ensilish  troupes.  Suffice  it 
to  say,  that  it  never  was  so  capitally  done  for  us  be- 
fore. Orcliestra, chorus, principal  singers  and  actors — 
all  hut  one — were  as  nearly  perfect  as  we  rouM  wish. 
It  all  flowed  and  sparkled  musically,  naturally, 
clearly  ;  all  entered  into  the  humor  of  the  thing  de- 
liirhlfully  ;  and  it  was  ])ictni-osqiie  from  first  to  last. 
The  one  drawback  was,  that  Herr  Lotti  coidd  not 
by  any  miracle  of  art  swell  to  the  dimensions,  vocal, 
personal,  or  histrionic,  of  the  daring  brigand  chief. 


DWIGHT'S    JOURNAL   OP    MUSIC. 


That  was  not  liis  fault ;  he  won  respect  by  his  pains- 
taking fidelity  to  just  conceptions  of  the  part  and  by 
several  pieces  of  sweet  and  tasteful  singing.  But 
for  Miss  Kellogg  this  Zerlina  was  just  the  part  ;  it 
suits  her  far  better  than  the  other  Zerlina,  sweetly  as 
she  sang  that  also.  This  was  in  all  respects  a  capi- 
tal performance,  as  naive,  natural  and  lively  as 
conld  be  wished  ;  as  pretty  and  as  graceful  ;  while 
her  principal  melodies,  and  the  highly  florid,  grace- 
ful bravura  piece,  full  of  rapidly  descending  scales,  in 
the  chamber  scene,  was  of  the  purest  and  most  liquid 
sort  of  vocalization.  Bellini,  in  grotesque  make-up, 
voice  and  action,  caricatured  the  travelling  English 
milord,  after  the  continental  tradition,  to  a  charm  ; 
it  was  inimitably  droll.  Mile.  Mokensi  looked  and 
sang  the  handsome  young  miladi/  capitally  also. 
And  there  was  no  end  of  true  Italian  brigand  by- 
play and  clever  mimicry  in  Dderecil  and  Wein- 
LiCFi.  In  short,  Fra  Diavolo  is  the  thing  which  this 
company  do  the  best,  and,  after  Don  Giomivm  (a  long 
way  after),  it  is  the  best  thing  they  do.  It  was  given 
on  Wednesday  and  Thursday  of  last  week,  and  on 
Monday  of  this  week,  and  the  week  is  filled  out  with 
Ernani,  La  Fille  da  Regiment,  Lucia,  Don  Sebastian, 
and  Don  Giovanni. 


A  Deserved  Compliment.— Mr.  J.  Q.  Wether- 
EEE,  one  of  the  best  vocal  artists  and  teachers  in  our 
city,  and  a  gentleman  of  high  character  and  culture, 
not  long  since  honored  with  the  diploma  of  the  Royal 
Academy  of  Music,  in  London,  has  received  the-fol- 
lo-ving  flattering  note  from  the  Old  South  Society, 
accompanied  by  a  handsome  New  Year's  gift  : — 

Boston    Jan.  Sd,  1865. 
"J.  Q    Wetherbee.  Esq.  :— 

■•  Dear  Sir. — At  a  meetings  of  the  Standing  Comniittee  of  the 
Old  South  Society,  held  this  day,  before  the  transaction  of 
the  regular  business  of  the  meeting,  conversation  was  bad 
in  reference  to  the  Old  South  choir,  and  a  cheerful  recogni- 
tion of  their  services  was  expressed  by  all  the  members  of  the 
committee  present.  .  And  they  desire  to  say  to  you.  that 
during  the  nearly  eight  years  of  vour  connection  with 
them  as  conductor  of  mnsic  in  the  Old  Sjuth,  they 
have  had  the  highest  appreciation  of  your  excellence  in  the 
whole  matter  ; — and  especially  do  they  desire  to  say  .that  du- 
ring the  six  months  last  pa.st  the  singing  on  the  Sabbath  has 
been  unifoi:ri^y  better  than  at  any  former  period.  The  corii- 
mittee  would  also  add,  that  they  have  enjoyed  their  inter- 
course witlx  you  as  a  christian  gentleman,  and  are  happy  to 
have,  as  the  conductor  of  so  important  a  part  of  the  religious 
services  of  Sunday,  one  for  whom  they  cherish  so  much  re- 
gard, and  in  wliose  moral  character  they  can  place  so  much 
confidence.  They  need  not  speak  in  this  connection  of  your 
reputation  in  your  profession,  for  that  the  community  know 
and  appreciate  as  well  as  ourselves. 

"Please  accept  the  enclosed  sum,'  as  a  slight  expression  of 
the  kind  regards  of  the  committee. 

"George  Homer,    Chairman. 

'Mabez  C.  Howe,  Charles  Blake.  Simon  G.  Oheever.  Joshua 
B  Kimball  Increase  S.  Withington,  Samnel  Covcrly.  Samuel 
Johnson,  William  Hilton. 

"Loring  Lothrop,  Cleric  of  the   Corporatinn. 

Victor  Sch(elcher.  Among  the  deputation 
from  the  British  Emancipation  Society,  who  waited 
upon  the  American  Minister  to  offer  their  congratu- 
lations on  the  re-election  of  President  Lincoln,  was 
the  biographer  of  H.-mdel,  who,  as  every  true  lover 
of  great  and  generous  music  naturally  must  be,  is  a 
friend  of  freedom  and  hum.anity.  The  London  cor- 
respondent of  the  Independent  says  of  him  : 

There  was  one  man  present  at  the  interview  with 
Mr.  Adams,  of  whom  I  should  like  to  say  a  word  or 
two.  I  vefei-  to  Victor  Schojlcher,  formerly  Under 
Minister  of  Marine  in  the  French  Provisional  Gov- 
ernment of  1848.  M.  Schoelcher  suffers  greatly  in 
his  Itodily  health,  and  his  public  appearances  are, 
tlicrefore,  few  and  far  between.  He  is  a  Republican, 
and  has  been  an  exile  since  the  coup  d'  etat.  He  is  a 
scholar  no  less  than  a  politician,  and  his  "Life  of 
Handel"  has  given  him  a  con.spicuous  place  in  the 
ranks  of  literary  men  and  musical  critics.  Need  I 
say  more  to  enlist  your  sympathy  ?  But  I  can  say 
very  much  more.  To  him  more  than  to  any  other 
man  in  Prance  is  due  that  noble  act  of  the  Provision- 
al Government  which  emancipated  the  slaves  of  the 
French  colonies.  He  framed  the  measure  and  gave 
it  effect  ;  and,  through  irood  and  evil  report,  he  has 
been  true  to  this  cause  during  the  we.Try  years  of  his 
exile.  Victor  Schcolcheris  the  WilberfoFce  of  France  ; 
and,  although  Imperial  usurpation  may  defraud  him, 
wliile  living,  of  the  homai;e  which  is  his  due,  it  re- 
quires no  projihet  to  foresee  tiiat  posterity  will  be 
more  eager  to  erect  his  statue  than  that  of  the  hero  of 
the  2d  of  December. 


Mr.  Hermann  Daum. — Once  more,  and  very  ear- 
nestly, we  beg  our  readers  hereabouts  not  to  forget  the 
Complimentary  Benefit  Concert  to  be  given  to  this 
gentleman  by  a  large  number  of  his  fellow  artists. 
Seldom  are  such  compliment  and  such  benefit  more 
justly  due  ;  for  it  is  the  case  of  a  musician  of  right 
pure  and  earnest  purpose,  loyal  to  the  noblest 
models,  accomplished  as  an  interpreter  of  the  classics 
of  his  ai-t,  faithful  as  a  teacher,  amiable  and  esteem- 
ed wherever  known,  relying  on  his  art  and  pupils 
for  support,  and  now  for  the  larger  part  of  the  j'ear 
past  precluded  from  all  professional  activity  by  a 
most  painful  and  exhausting  illness. 

The  time  of  the  concert  is  fixed  for  next  Saturday 
evening,  Jan.  28,  at  the  Boston  Music  Hall.  The 
names  of  the  artists  who  have  volunteered  their  ser- 
vices are  guaranty  enough  of  an  excellent  entertain- 
ment. They  are  :  the  Orpheus  Musical  Society, 
led  by  Mr.  Kreissmann  ]  the  Mendelssohn  Quintette 
Club  ;  Miss  Houston  and  Miss  Ryan,  as  solo 
singers  ;  Mr  Lang  and  Mr.  Do-ivns,  as  pianists  ; 
and  Messrs.  Paine,  Tuckerman,  Willcox  and 
Thater,  as  performers  on  the  Great  Organ. 

Sacred  Concerts. — Two  concerts  of  church 
mnsic  {"  grand"  of  course,  like  everything  else  in 
these  days)  are  in  preparation  at  our  Music  Hall. 
The  first,  to-morrow  evening,  is  under  the  direction 
ofDr.  S.  P.  Tuckerman,  and  will  engage  the 
choir  of  St.  Paul's,  the  choir  boys  of  the  Church  of 
the  Advent,  Mrs.  Smith,  Mrs.  FiSK,  Mrs.  Gil- 
bert, Mr.WniTNET,  and  Mr.  Pq-vvers,  as  vocalists, 
and  Mr.  George  Whiting,  the  new  organist  of 
King's  Chapel.  The  selections  will  be  interesting, 
of  a  similar  character  with  former  concerts  of  Dr. 
Tuckei-man,  and  partly  historical,  including  the 
famous  Miserere  of  the  pope's  chapel. 

,  The  .second,  on  the  7th  of  February,  will  be  a 
repetition  of  the  late  "  Choral  Festival"  at  Trinity 
Church,  New  York,  under  the  direction  of  Dr.  Cut- 
ler, who  brings  with  him  his  famous  choir  boys,  and 
other  valuable  assistants.  The  whole  solemnity,  as 
we  understand,  will  be  literally  (as  far  as  possible)  re- 
transacted  in  front  of  our  Great  Organ.  We  had 
the  pleasure  a  few  days  since  of  hearing  Master 
Coker,  the  leading  choir  boy  of  Trinity,  and  must 
say  that  it  is  the  most  remarkable  boy  soprano  that 
we  ever  heard,  in  point  of  beauty,  power,  expression, 
even  development  and  training.  From  such  a  voice, 
(with  such  a  talent),  coald  it  only  last,  what  might 
not  be  expected  I 

Choice  Specimens  of  Translation. — Did 
you  ever  compare  the  Italian  with  the  English  in  the 
librettos  sold  at  the  Italian  Opera  t  It  is  amvising. 
In  the  book  of  "  Don  Sebastiano,"  for  instance,  the 
line  : 

Gia  d'Imen  le  faci  splendono. 

(Already  the  torches  of  Hymen  shine), 
is  thus  ingeniously   turned  :    "  Tlie  faces  were  re- 
spJending    from    love  !"    "  Signor  clemente  e  pio"is 
rendered  :  "Mild  and  pious  Sir  !" 

Hartford,  Conn. — The  "  Beethoven  Society,'' 
which  performed  the  "  Messiah"  during  Christmas 
week,  numbers,  we  are  told,  over  200  intelligent 
vocalists,  mostly  pf  the  elite  of  Hartford,  and  is  con- 
ducted by  Mr.  Barnett,  an  Englishman  long  resi- 
dent in  this  country,  a  graduate  of  the  Royal  Acade- 
my of  Music,  London.  He  is  an  earnest,  thorough 
musician,  perhaps  too  modest  for  this  brassy  age  in 
music  as  in  all  things.  Under  his  direction,  the 
Society  last  year  gave  the  "  Elijah"  twice,  and  with 
great  success.  No  other  "  provincial"  town  has  yet 
had  the  courage  to  attempt  a  work  so  difficult.  Such 
aspirations  surely  must  bear  good  fruit,  and  help  to 
make  our  people  truly  musical. — Apropos  of  the 
performance  of  the  "  Messiah,"  we  may  print  the 
following  testimonial,  which  speaks  for  itself  : 

HiRTPORD.  Dec.  80th,  1884.— At  a  meeting  of  the  Board  of 
Conductors  of  the  Beethoveu  Society  held  on  the  evening  of 
Dec.  30th,  1864.  Dr.  C.  A.  Gan.MErTB,  of  Boston,  was  elected 
an  honorary  member  for  life  without  fee. 

WiLu.iM  Hills, 
Secretary  Beetlioven  Society. 


'petial  SUtires. 
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Vocal,  wifcli  Piano  Accompaniixient. 

Beauties  of  Don  Sebastian.  Donhetti. 

The  night  is  serene  (La  notte  b  serena).      Bar- 
carole. 40 
While  on  earth  lonely.     {In  terra  solo) .     Sons;  30 
Lisbon  dear,  at  length  I  see  tliee.    (O  Lisbona, 

alfin  ti  miro.)    Song  40 

0  happy  day!  0  day  of  pleasure!   (0   fausts 
di  !  Suprema  gioja  !)  Duet.  40 

*'Don  Sebastian"'  ia  most  known  as  an  opera  of 
splendid  pageants  and  tableaux,  but  contains,  never- 
theless, a  gocd  number  of  gems  of  sonj;.  The  first, 
mentioned  above,  is  a  charming  serenade,  sung  by 
Caraoens  before  the  King's  prison.  The  second  is 
widely  known  and  used,  the  third  is  the  singer's  wel- 
come to  his  native  city,  and  the  fourth  is  the  duet 
between  Don  Sebastian  and  Camoens.  All  are  of 
Btand:ird  merit.  Two  favorite  instrumental  pieces 
are  noticed  below. 

When  you  and  I  were  soldier  boys.     Song. 

/.  G.  Clarh.  30 
A  reminiscence  of  war  scenes.    Good  for  "Johnny" 
to    sing,  in  the  months  and  years  afterlhe  "comes 
marching  home." 

Instrumeutal. 

Beauties  of  Don  Sebastian. 

March  Funebre.     (Funeral  march).  30 

Pas  des  Esclaves.  35 

The  first  piece  mentioned,  is  the  impressive  march, 
heard  and  witnessed  by  the  returned  king,  who  had 
the  gratification  of  being  present  at  his    own  fnneral. 
The  second  belongs  to  the  scenes  in  Africa. 
Choice  Morceaux  from  Beethoven's  Symphonies. 
Arr.  for  Organ,  by  Batiste. 
Communion.      Andante.      Fifth    Symphony. 
Op.  32.  No.  2.  50 

An  organ  is  surely  the  next  best  thing  after  an  or- 
chestra, for  Beethoven's  immortal  works.  This  is  a 
skilful  arrangement,  and  the  set  are  well  worth  hav- 
ing. 

Social  Pastime.     Violin  and  Piano.     S.   Winner. 
Sultan's  Polka.  30 

Peabody  Schottische.  30 

Easy  and  pretty  airs. 
Radieuse.     Grande    valse    de    Concert.    Seven 
Octaves.  1.50 

Another    production  of  this  powerful    composer, 
whose  fictitious  name  illustrates  the  breadth  of  his 
genius. 
Bridal  Wreath  Polka.  A.  P.  Lighthill.  30 

Pretty  and  original. 

Books. 

Technical   Studies  for  the  Pianoforte. 

By  Louis  Plaidy.     Professor  of  the  Pianoforte 
at  the  Conservatorium  of  Leipsic.     Published 
with  Amei'ican,  and  also  with  Foreign  finger- 
ing. 2.00 
These  truly  valuable  studies  are  extensively  used 
by  teachers,  yet  many,  doubtless,  have  not   heard  of 
them.     They  are  by  an  eminently  practical  man,  and 
contain,  in  addition  to  a  very  sensible  theory  of  piano 
study,  exercises  in  scales,  five  finger  runs,  arpeggios, 
thirds,  sixths,  and  octave  passages  of  all   possible  va- 
riety, and  all   carefully  fingered.     Few   will   wish  to 
use  ail  of  them,  but  one  can  select  just  what  he  wants 
from  them. 


Mdsicbv  Mail.— Musicis  sent  by  mail. the  expense  being 
two  cents  forevery  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving-  of  time  and 
expense  ia  obtainingfluppliea.  JJookscan  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,      JAN.    2  1,    18  6  5. 


New  Collection  of  Four-Part  Songs, 
A  COLLECTION  OF  FOUR-PART  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sung  without  Accompaniment, 

IN      FIVE      BOOKSj 

COMPRISINa 

Separate  Vocal  Parts  and  Piano  Score, 

COMPILED     BY 

a®aff]    B,   "s/aiLiLaaiD. 

The  Selectibna  in  this  woric  ai-e  mostiy  from  the  German,  and 
embrace  the  finest  of  well-ltnown  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  folloT^ing 

TABLE  OF  CONTENTS. 

ARTTTXERIST'S  OATH C.  F.  Adam 

BANISH  OH !  MAIDEN Lorenz 

BHWARB Girschner 

BRIGHT  SWORD  OP   LIBERTY Weber 

CHAMPAGNE  SONG 

CHAPET, - Kreutzer 

CHEERFUL  WANDERER Mendelssohn 

CHORUS  OP  PILGRIMS "Tannhauser" 

CHORDS  OP  PRIESTS "Magic  Flute" 

DAY  SLOWLY  DECLINING Weber 

ECCR  QgAM  BONDM 

EVENING  SONG Bank 

FAIR  AND  NOBLE  LADY •  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

GADDEAMUS  

GONDOLA  SONG Gade 

GOOD  NIGHT Aht 

GOOD   NIGHT Girschner 

HARK  ABOVE  US Kreutzer 

HE  WHO  IS  UPRIGHT..., Flemming 

HOW  CAN  I  LEAVE  THEE Cramer 

HDNT.SMEN'S  FAREWELL Mendelssohn 

IMAGE  OP  THE  ROSE Reichardt 

INTEGER  YIT.I: Flcmming 

I  KN'OW  A  MAIDEN  FAIR  TO  SEE eirschner 

IT  IS  THE  LORD'S  OWN  DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH V.  B  Becker 

MAIDEN'S  LAMENT SchafTer 

MILLER'S  DAUGHTER Hirtel 

MILLER'3  SONG ZoUner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG Abt 

NOW  THE  SUN  H.AS  MOUNTED  HIGH Robin  Hood" 

O  WERT  THOU  IN  THE  CAULD  BLAST KUcken 

OFT  WHEN  NIGHT De  Call 

PARTING Otto 

PARTING  D.AY Abt 

PRAISE  OF  THE  SOLDIER Boieldieu 

PRAISE  OP  SONG ,Mourer 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINE  SONG Zollner 

RinNE  (THE) Kucken 

RUINED  CHAPEL Btcker 

SABBATH  DAY Kreutzer 

SERENADE Eisenhofer 

SERENADE Kreutzer 

SERENADE Mar.«chner 

SERENADE Mendelssohn 

SERENADE.  ■. J.  L.  IlattOQ 

SILENT    NIGHT Weber 

SLEEP  GENTLE  LADY Bishop 

TOAST Zollner 

TWO  ROSES Werner 

VOYAGE  (Thel Mendels.sohn 

WANDERER'S  NIGHT  SONG Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ Vogel 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE   ZSllner 

WHOM  WE  LOVE  MOST C.  F.  Adam 

WIND  (THE) Otto 

YOUNG  MUSICIANS Kiicken 

Each  Part  of  "Arion''  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Complete.— Fire  Volumes,  8*.00 

Vocal  Parts,— Four  Volumes.  3.O0 

A  Single  Vocal  Part,— One  Vol.       1.00 
Piano  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVER  DITSON  &  CO. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientiflc  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  .scholars. 
Price,  for  Soprano  Voice,  Complete,  W.OO.  Abridged.  $3. 00. 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  Ditson 
&  Co.,  Publishers,  277  SVashingtoa  St. 

NEW  BOOK  OF  CHOMSES. 

THE  CHORUS  "WEE  ATH ;  A  collection  of  SACRED 
and  SECULAR  Choruses  from  Oratorios,  Operas  and  Popular 
Glee  and  Chorus  Books ;  designed  as  a  Standard  Book  for  Choirs, 
Musical  Societies,  Conventions  and  Schools,  and  containing  all 
of  the  most  desirable  Pieces  for  Privat.e  Practice  and  Public 
Performance.  1vol.  12  mo.,  pp,  2.32,  Boards,  Price  S1.60.  On 
receipt  of  which  copies  will  be  mailed,  post-paid.  Oliver 
Ditson  &  Co.,  Publishers,  277  Washington  Street. 


POPULAR  INSTEUCTION  BOOKS 

FOR   THE  YIOLIM. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  ProEtres- 
rive  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor .50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin. 50 

Howe's  Violin  without  a  Master 60 

Jawett's  National  Violin  Teacher.— Comprising 
Instructions,  with  a  vnriety  of  heautifnl  Compositions. .. ,  75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyel's 

celebrated  Duets.     French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  lar;;e  variety  of  Operatic  and 
other  Music  for  the  Violin.     By  D.  M.  H.  May.  L50 

This  work  is  intended  for  persons  who  wish  to  ohtain  a  pat- 
isfactory  degree  of  proficiency  in  the  art  of  Violin  Playing,  hut 
cannot  devote  many  hours  to  daily  practicCv  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  theacquire- 
ment  of  all  necessary  inlormation  in  a  short  period  of  time. 

Engravings.  illustr.'Bting  the  mechanism  of  the  Violin  aud 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
Bystematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Sougs.  Waltzes, 
Polkas,  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  thi.i  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
aud  examples,  selecrioua  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  hook  is  intended 
to  meet  the  wants  nf  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes,  Polkas,  fcc 2.50 

Ole  Bull  Violin  Book  of  Tnstrnctiftns  and  Music. .  60 

Saunder's  Self-Instructing  Sch'l  for  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  tlie  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners.  Amateurs,  Businesfi  Players,  and  Teachers.  In 
Three    Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of^ valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  Themnpic  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvement.'^.     Edited  by  U.  C.  Ilill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instructions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  sbnnld 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.— To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltze.<?  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arr.anged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  teacher;  tngether  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;50 

*#*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

■pBOFESSOR  G.  MUSY,  Pupil  of  the  Hoyal 
-*-  Academy  of  Music  iu  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylstou  Place,  or  at 
Ditson's  Music  Store.  3t 

LOUIS   KOHLER'S 

PIANO  STUDIES. 

Op.  50.    The  First  Studies.  $1.25 

"128.  New  School  in  Velocity.  Book  1.  1.75 
"  "  Uew  School  in  Velocity.  Book  2.  1.75 
"  112.    Special  Studies.    Book  1.  1.50 

•■    "       Special  Studies,    Book  2.  150 

Published  by  Oliver  Ditson  &  Co.,  '277  lVa.shingtoQ 

Street 


Smith,  Mxon  &  Ditson's 


S.  W.  Cor.  Clark  and  Washington  Streets, 

(COURT   nOUSB   SQUARE,) 

CIOCASO,    ILLINOIS, 

Will  he  ready  for  occupancy  about  September  15th,  1S64. 
In  offering  to  the  public  a  new 

Conccirt  and  Lecture  loom, 


=  do 


fui: 


iifidec 


that   it  vvill  be  the  finest   in  alt 
re.spects  in  the  North  West. 

ITS      SITUATION 

is  the  best  and  mo.st  central  in  the  city. 
FOB  COHVEEriEUCB  AND  SAPETT 
it  canuot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  miiin  entrance  20  feet  wide,  and  exits  to  three  different 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly; with  a  rising  floor,  making  all  seats  equally  eligible, 
the  seats  being  roomy  cane-seat  arm-chairs  ;  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured. 


VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  stage  being 
set  in  a  semi-elliptical  alcove;  all  the  corners  of  the  room 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  '; 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
Tentilatiou  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  iu  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust, 
secure  success  in  these  important  particulars. 

OCCXJI=.A.Krc  -2". 

Being  strictly 

AM    ASJBIEMCIE-ISOOlH 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs  or 
other  amusements  of  that  nature;  but  will  be  rented  for 

CONCERTS,    LECTURES, 

And  all  respectable 


For  seated  audiences. 


For  Further  particulars  apply  to 

OLIVEll  DITSOIV  &  Co.,  Boston 


SMITE  &  HIXOH, 

Chicago,  Illinois. 


jr®M]V  CM8JMCIB,  Jr., 


.  ,r^  Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  il^USIC 
AND  MUuIC  BOOKS, 

And  every  variety  of  Mu.sical  Instruments  and 

Merchandise. 
No.  ee  West  Fourth  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Jom! 
p  eteCata  ogue  furnished  on  application  The  publications"  f 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 


374 


JOHN    E.    GOULD. 
MUSIC   AND   PIAIVO   FORTE   DEALER 

632  CHESTNUT  STREET,  PIIILADEr.PniA. 
MuTlo"l!OOKS°°"''''''''  '''"'■''"'="'  of  SHUBT  'muSIO  AND 
As  agent  for  the  extensive  catalogue  of  Me-isrs  Oiivri, 
Ditson  &  Co.  he  possesses  unusual  VeilUicfforsuppuIne 
aeachers  and  Dealers  at  a  distance,  as  well  as  those  residi  il^f 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  ind 
freight  of  sending  to  New  York  or  Boston.  503 

J^    SCHUBEBTH    &    CO.    Publishers   and   Dealers 
iu  Foreign  aud  American  Music,  St.  Nicho- 


las Hotel  Building, 
Broadway,  New  York 


pring  Street    near  the  corner  of 
857 


An  Improvement   upon   all   other  Instruction  Books,  in  Progressive  Arrangement,  Adaptation 
and  Simplicity.     Founded  upon  a  New  and  Original  Plan,  and  Illustrated  by  a  Series  of 


TO   WHICH   AEE   ADDED   THE    Sl'BISIESfTS   OF   HASMOM   AIVD   THOllOUGH   BASS. 

AUTHOR  OF    "the  MODERS    SCHOOL   FOR  THE    PIANOFORTE." 

THE    AUTHOK'S    PREFACE. 

Sings  the  publication  of  the  Modern  School,  I  have  ■consuUed  many  eminent  composers  and  professors,  in  relation  to  its  plan  or  system.  While 
bestowing  praise  on  it  as  a  whole,  they  have  invariably  disapproved  the  difficult  progressions,  and  the  complexity  of  many  important  features,  a  lucid  treatment 
of  which,  in  a  course  of  Piano-forte  instruction,  is  so  indispensable  to  the  sure  and  rapid  advancement  of  the  pupil. 

Becoming  at  length  satisfied  of  the  truth  of  these  criticisms,  and  convinced  that  great  improvements  might  be  made,  and  were  obviously  needed ,  I 
determined,  if  possible,  to  remedy  the  defects.  Profiting  by  the  experience  and  advice  of  the  best  practical  teachers  in  the  country,  I  commenced  a  thorough  and 
critical  examination  of  my  first  Method,  and  finally  concluded  that  tlie  only  remedy  would  be  to  bring  out  a  new  work  on  an  improved  plan,  which  I  now  offer  to 
the  public,  confident  that  it  will  be  found  much  more  progressive  and  complete  than  any  similar  work  extant.  It  embraces  the  principles  of  all  other  Piano-forte 
instruction  books,  and  at  the  same  time  many  new  and  important  ideas  are  introduced,  which  I  trust  will  be  favorably  received,  and  tend  to  give  the  New  Method  a 
wide  popularity. 

Specimens  of  the  compositions  of  celebrated  composers,  such  as  Hiiuten,  Bertini,  Ozerny,  Beyer,  Clementi,  Mozart,  Heller,  Dreyschock,  Mendelssohn, 
Thalberg  and  others  are  interspersed,  by. the  study  and  practice  of  which  the  student  will  gain  a  knowledge,  and  in  some  degree  imbibe  the  styles  of  those  eminent 
masters,  instead  of  confining  himself,  as  is  often  the  case,  to  the  monotonous  practice  of  the  etudes  of  one  particular  author. 

I  have  endeavored  to  tak^e  the  straightest  possible  path  to  guide  the  pupil  progressively,  step  by  step,  from  the  first  rudiments  of  music,  to  the  highest 
department  of  the  art  of  Piano-forte  playing  I  have  avoided  all  unnecessary  exercises,  lengthy  studies  and  uninteresting  pieces,  which  are  so  often  uselessly 
employed  to  enlarge  and  fill  up  a  book.  Most  of  the  Exercises  are  modelled  into  the  shape  of  melodies,  to  interest  the  pupil  and  make  practice  a  source  of 
pleasure,  instead  of  discouraging  him  with  dry  examples  and  indifferent  selections. 

The  plates  illustrating  the  various  positions  of  the  arms,  hands  and  fingers,  are  selected  from  a  popular  treajise  on  the  subject  by  L.  Kohler,  one  of  the 
highe!:t  authorities  among  the  modern  professors  of  musi^;  in  Germany. 

At  the  conclusion  of  the  work,  a  chapter  is  devoted  to  the  First  Principles  of  Harmony  and  Thorough  Bass,  a  department  of  music  much  neglected,  although 
of  the  utmpst  importance  to  every  one  who  is  desirous  of  playing  well,  especially  those  who  have  it  in  view  to  make  teaching  the  Piano  a  profession.  The 
examples,  exercises  and  explanations  here  given,  will  be  found  simple,  interesting  and  insM-active.  By  their  acquirement  .^e  pupil  will  find  an  introduction  to  the 
works  of  the  great  masters  much  less  difficult  than  had  been  supposed. 

This  LAST  AND  BEST  WORK  of  its  distinqidshed  Anihor^  is  universaJIi/  admitted  to  he  Superior  in  Excellence  to  all  other  ^'Methods" 

''Sijstemsr  and^'Schoohr  and    THE   BOOK    THAT  EVERY  PUPIL  NEEDS  for  the  Acquirement  of  a  Thorough 

Knoivledge  of  Pianoforte  Playing  I      It  is  adapted  to  all  grades  of  Tuition^  from  the  Rudimental  Studies 

of  the  Youngest,  to  the  Studies  and  Exercises  of  Advanced  Pupils  / 

The  following  are  selected  from  the  many  Testimonials  in  favor  of  "Kiohardson's  New  Method,"  received  by  the  Publishers.     Hundreds  of  similar 
opinions  might  be  given  ;  but  these  will  suffice  to  exhibit  the  general  feeling  respecting  this  admirable  work. 

Richardson's  New  Blethod  for  the  Piano-forte  will  probably 
supersede  every  other  work  of  the  kind  now  in  use. — The  Daily 
Spy.  Worcester. 

One  of  the  best  arranged  books  for  pupils  learning  the  piano 
that  we  have  ever  seen. — The  Morning  Herald,  Montreal,  C.  E. 

TVhere  there  are  a  thousand  works  for  the  piano,  it  is  hard 
to  say  positively  which  fs  the  best,  because  every  work  posses- 
ses some  peculiar  and  striking  excellence  i  but,  among  all  that 
we  have  seen,  Richardson's  New  Method  holds  a  conspicuous 
place  on  the  ground  of  solid  and  enduring  merit. — The  City 
Item.  Philadelphia. 

To  beginners,  and  in  fact  those  who  have  taken  lessons,  we 
recommend  the  purchase  of  Richardson's  New  Method  for 
the  Piano-forte,  a  book  which  is  an  improvement  on  all  other 
instruction  books,  and  one  that  is  highly  recommended  by  the 
Syracuse  Musical  Academy  as  being  the  best  published. — Daily 
Journal,  Syracuse.  N.  Y. 

The  thorough  manner,  the  concise  and  lucid  treatment,  in 
which  every  thing  relating  to  the  matter  is  disposed  of  is  one 
of  the  chief  recommendations  of  the  work.  The  usually  ver- 
bose esplanations  and  complication  of  technical  terms  are 
avoided;  and  common  sense,  plain  talk,  and  brevity  are  sub- 
stituted.—The  Daily  Journal,  Boston. 

TVe  have  given  this  new  work  a  thorough  examination,  and 
must  pronounce  it  the  best  course  of  instruction  for  the  piano 
that  we  have  ever  seen.  It  is  more  progressive  and  complete 
than  any  similar  work  extant.— The  Advertiser,  Chattanooga, 
Tenn. 

There  is  no  text  book  for  the  student  of  the  piano  at  all  com- 
parable in  value  to  this.  We  most  cordially  recommend  it  as 
superior  to  all  others — an  opinion  which  an  intelligent  musical 
community  are  indorsing  in  a  substantial  manner. — The  New 
Covenant,  Chicago,  111. 

We  have  submitted  this  work  to  the  judgment  of  one  of  the 
most  successful  teachers  of  the  piano  wc  have  among  us,  and 
he  declares  it  to  be  without  pamllel  in  respect  to  all  the  partic- 
ulars specified  in  the  title.  There  is  no  more  perfect  treatise 
on  first  principles  extant — The  Courier,  Norwich,  Ct. 

Our  musical  friends  say  this  is  a  work  of  muchoriginahty  and 
merit  being  quite  an  improvement  on  previous  books.  We 
recommend  it  to  the  attention  of  music  teachers. — The  R  I 
Schoolmaster,  Providence. 

This  work  is  distinguished  by  great  and  peculiar  excellencies. 
It  embodies  in  a  clear  and  useful  form  all  the  results  of  musi- 
cal practice.  It  is  full  and  explicit  in  all  the  usual  elements 
and  definitions,  succeeded  by  a  gradual  series  of  five-finger 
exercises  interspersed  by  beautiful  little  compopitions.  by  which 
the  tedium  of  musical  practice  is  very  much  diminished. — The 
Moravian.  Bethlehem,  Pa. 


Ic  is  in  this  part  of  the  work  (five-finger  and  scale 
that  the  heart  of  the  whole  matter  Ue^,  and  Mr.  Richardson 
ha.>  done  wisely  to  lay  out  his  chief  force  in  this.  It  would  not 
be  poFssible,  we  think,  to  find  a  course  of  .exercises  more  finely 
graduated.  A  matter  of  equal  consequence,  as  bearing  upon 
the  education  of  a  true  mosical  feeling  and  taste  in  the  pupil, 
is  the  selection  of  actual  pieces  of  music,  or  music  for  itself, 
as  a  live  thing  of  beauty,  with  a  soul  io  it,  and  not  the  mere 
dry  bones  and  framewoi  c  The  pieces,  from  the  smallest  up- 
waids,  meeting  the  young  traveller  each  at  the  Vight  point  in 
his  toilsome  ascent,  are  unexceptionable  in  point  of  taste  and 
style,  and  thert'  are  many  of  great  beauty. — Dwight's  Journal 
of  Music,  Boston. 

Jlr.  RiCHARDSOy  seems  to  have  mingled  those  judicious 
sweets  cf  '•  amusements  '-  with  hi.^  pill  of  necessary  drudgery, 
which  are  calculated  to  reconcile  the  ear,  fortify  the  patience, 
and  sweeten  the  temper  of  tho.>e  subjected  to  household  piano 
practice.  For  this  reason,  we  do  not  shrink  from  his  many 
le;vfed  book — knowing  that  its  bulk  means  more  pleasure  than 
pain,  more  music  than  dissonance,  more  recreation  than 
tedium— Musical  World.  New  York. 

A  Method  is  not  for  artists,  but  for  beginners  who  want  to 
become  artists  ;  and  as  !^Ir  Richardsox'sS^cw  Method  answers 
thi.<s  purpose,  ir  is  the  right  one,  and  deserves  our  hearty  recom- 
memlation. — Musical  Review,  New  York. 

This  work  cannot  fail  to  insure  a  most  satisfactory  progre.«s 
in  the  art  uf  playing  the  piano-forte,  if  used  with  intelligence 
and  practised  with  diligence;  and  it  is  sufficient  to  say,  that  ic 
seeais  tome  to  combine  everything  of  value  a.><aMethod, in  the 
pro^ent  advancemetit  of  piono  playing,  heretofore  scattered 
among  a  dozen  or  more  Method.''  of  different  authors,  and  it 
mu.'^t  speedilv  super-cl-  all  other  Methods  now  in  use.— A.  T. 
TnoRO?.  Teichprnf  Mu^ic,  New  Bedford,  Mass. 

IL  abounds  in  the  very  best  materi;il  suited  to  all  capacities, 
whicii  I  consider  the  hishest  pr.ii-'e  that  can  be  bestowed  on 
aa  instruction    book. — 11.=:krx  Schwinq,   Teacher    of   Music, 

Witli  liiCHARDSoN's  Method  I  am  more  pleased  every  day.  It 
is  the  most  thoroui^h  book  ever  published;  and  I  hope  that  all 
tcMchers  may  adopt  it,  and  do  away  with  their  many  different 
systems  -F.  A.  Tepe,  Teacher  of  Music,  Holly  Spnogs,  Mi.ss. 

I  consider  it  tha  highe.'t  perfection  of  anything  in  the  shape 
of  an  Instruction  Bnnk  for  the  Piano,  being  a  complete  guide 
fnr  those  dei'irous  to  become  accomplished  performers. — J. 
Belt.\k.  Teafhcrof  Music,  Philadelphia. 

t  liLve  no  hesitation  in  saying,  that  for  instruction  on  the 
piano  no  wnrk  of  equal  merit  b:is  ever  come  before  the  public. 
— C-  H.  LoKHR,  Teacher  of  Music,  Kogersville,  Tenn. 


The  exercises  in  this  Method  are  so  progressive,  that  the 
task  of  acquiring  a  mechanism  is  rendered  comparatively  easy 
and  pleasant.  The  "  Amusements  "  seem  to  me  to  be  remark- 
ably well  calculated  to  lay  a  solid  foundation  for  a  coucert 
performance  of  the  very  best  piano-forte  works.  Every  true 
lover  of  music  who  uses  this  work  will  thank  Mr.  Richardson 
for  the  introduction  of  those  quiet  and  beautiful  "Nocturnes  " 
by  Field  and  Dreyschoce. — T.  Bricher,  Teacher  of  Music, 
Boston. 

For  my  own  part  I  deem  it  highly  preferable  to  any  other 
piano  instruction  book  extant.  Its  general  arrangement  is 
admirable,  and  the  exercises  from  the  ' '  Elements  of  Notation" 
to  the  grand  finale  are  natural  and  progressive. — E.  C.  HowE, 
Teacher  of  Music,  New  York  Conference  Seminary. 

I  have  examined  it  thoroughly  and  think  it  superior  to  every 
work  for  the  Piano  I  have  seen.  It  greatly  lightens  the  task  of 
both  teacher  and  scholar,  and  is  really  entertaining  through- 
out. I  recommend  it  to  mv  fellow  teachers. — S.  L.  Peckham, 
Teacher  of  Music,  Wakefield,  ^.  I. 

Richardson's  New  Method  I  have  used  since  its  publication, 
with  the  greate?t  success,  and  experience  teaches  me  it  is  not 
only  the  best,  but  the  cheapest  work  for  the  Piano  Forte  ever 
pubHshed. — Henrt  Meakin,  Music  Teacher,  Albion  College, 
Albion.  Michigan. 

I  consider  Richardson's  New  Method  for  the  Piano  the  very 
best  instruction  book  forevery  pupil  whodesiresto  make  rapid 
and  thorou;::;h  progress  in  acquiring  a  practical  knowledge  of 
playing.— H.  F.  Chalaupka,  Music  Teacher,  Coburg.  C.  W. 

This  new  work  is  having  an  unprecedented  sale,  and  it  must 
for  a  long   time  retain   its  superiority. — Christian  Freeman. 

Such  of  our  readei-s  as  desire  a  really  good  piano  instruction 
book  will  do  well  to  ordcracopy  of  Richardson's  New  Method. 
It  is  all  that  it  is  x'epresented  to  be. — Godey'a  Lady's  Book. 

Wp  have  no  hesitation  in  recommending  it  as  the  soundest, 
the  clearest,  and  altogether  the  best  book  for  teaching  the 
piano  t;hat  hasevcrappeared. — Evening  Bulletin,  Philadelphia. 

The  object  of  Mr.  Richardson  appears  to  be  simplification 
in  the  mode  of  instruction;  and  his  new  work  is  intended  to 
guide  the  pupil  progressively,  step  by  step,  from  the  first  rudi- 
ments of  music  to  the  highest  perfection  in  the  art  of  piano 
forte  playing. — Democrat  &  American,  Rochester,  N.  Y. 

It  is  perfect  in  its  plan;  and,  after  careful  examination,  we 
have  no  he.?;itancy  in  recommending  it  to  our  readers  as  posses- 
."ing  manv  merits  not  claimed  by  other  works  of  the  kind. 
D;.ily  Herald.  Cleveland,  Ohio. 

Richardson's  New  Method  is  certainly  among  the  Tjest  works 
of  the  kind  extant.  It  embraces  the  principles  of  all  other 
piano-forte  instruction  books,  while  many  new  and  important 
ideas  are  introduced.— The  Tablet,  New  York. 


Teacher.s  and  Scholars  can  order  this  work  witii  perfect  reliability  upon  its  beinir,  in  every  particular,  all  that  it  is  represented  to  be.     Two  editions  are  published, 
one  adoptinj;-  American,  the  other  ^Foreign  Fingering.     When  the  work  is  ordered,  if  no  preference  is  designated,  the  edition  with  American  Fingering  will  be  sent. 
\X^  Be  sure  that  m  ordering  it  you  are  particular  in  specifying  the  "  NEW  METHOD."        Price,  $3.50.     Mailed,  post-paid,  to  any  address.     Sold  by  all 
Music  Dealers. 
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G.    E.    -WSITING 

O-ives  Instruction   on  the  Pianoforte,   Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  fe  Co.  623 

Just  Published. 

THE  SKATER'S  SONG, 

A   Song    and    Chorus    adapted    to    the    Times. 

BT 

Sold  by  the  Trade  generally.  622-3 

ZEWOBl A 

QUEEW  OP  PiLMYRA.      This  magnificent  Statue, 
by  HARRIET  HOSMER  is  now  on  exhibition   at   Childs  & 
Jenks'  Gallery  of  Art,  127  Tremont  Street,  Boston. 
Single  Admission  25  cts.    Package  of  5  Tickets,  $1.00. 
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D.    L.    DOTWUING. 

COMPOSER    OP    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.  Broome,  New  York. 


HEimir   scizitziyEFF, 

Teacher  of  Piano,  Violin,  Harmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 


T.   F.    HtTDOZiFHSEN', 

Teacher  of  English,  Italian  and  German 

Singing. 

No. 3-5  Winter  St.,  Room  No.  13;  oraddressO.  Ditson  &  Co. 

615. 


New  and  Brilliant  Piano  Compositions. 

BY    "SEVEN     OCTAVES." 

DYING-  POET.— lleditation.       (As  played  by  Gott- 

schRlki.  60 

PENSIVE.- Polka  llodowa.  60 

LB     CHANT   DU    MARTYR.— (The    Martyr's 

Chant).     Grand  Caprice  Religieux.  73 

ORP A.— Grande  Polka.  60 

LOVE  AND     CHIVALRY.— Caprice  Elegante.  60 

HURRAH.— Galop  pas  redouble.  60 

FAIRY  LAND.— Schottische  Concert.  60 

OLIVER    DITSON   &    CO.,    Publishers,    277 

Washington  Street. 


Songs   for  Soldiers  and  Their   Friends. 

The  Trumpet  of  Freedom.  Containing,  Soldier's 
Chorus;  Viva  la  America;  Mother,  when  the  war  is  over; 
Mount.  Bnvs,  Mount;  Picket  Guard;  Not  a  StarJ  from  our 
Flau  I  Volunteer's  Wife  ;  Hcd,  White  and  Blue ;  To  Csnaan  ; 
Do  they  pray  for  me  at  Home  :  How  do  you  like  it,  .Teffersou 
D;  Battle  Hymn  of  the  Republic;  Glory  Halleluiah  ;  Garibal- 
di Hymn,  and  other  popular  Songs.  Duets,  &c.  will  be  sent 
post-paid,  for  40  cents  Oliver  Dltson  &  Co.,  Publish- 
ers, 277  Washington  St. 


AN     OPERA 

E"5r       G- O  XT  3Sr  O  X)  . 
PIANO     SOLO. 

rpitiCE  $s.oo. 

The  above  is  just  published.      We  have  also  lately  issued 
this  popular  Opera  with  full  Vocal  Score.    Price  S4. 00. 
OLIVER   DITSON  &   CO.,   Publishers.   277 

Washington  Street. 

THE  CHORUS  WREATH, 

A  Collection  of  Sacred  and  Secular  Choruses  from  Oratorios, 
OperaSj  and  Popular  Glee  and  Chorus  Books,  designed  as  a 
Standard  Book  for  Choirs,  Musical  Societies,  Conventions  and 
Schools,  and  containing  the  Ma^t  Desirable  pieces  for  Private 
Practice  and  Public  Performanco. 

This  new  compilation  will  prove  highly  acceptable  to  Choirs, 
Musical  Societies  and  Conventions  that  require  in  a  compact 
and  cenvenient  form,  the  very  best  vocal  composition  for  pri- 
vate practice  or  public  performonce.  Aside  from  the  fact  of 
getting  rid  of  the  great  inconvenience  of  being  obliged  to  turn 
to  a  large  number  of  volumes,  the  low  price  at  which  the  best 
and  most  popular  pieces  of  a  half  a  dozen  or  more  costly  books 
are  here  furnished,  will  recommend  the  Chorus  Wreath  to  the 
musical  public,  as  a  valuable  work  within  the  reach  of  every 
one.  It  is  destined  to  become  the  most  popular  collection  of 
choruses  published. 

CONTENTS : 

Achieved  is  the  Glorious  Work "Creation' 

All  we  like  sheep  have  gone  astray ^'Messiah" 

And  the  glory  of  the  Lord ; "Messiah" 

Angel  Trio "^Elijah" 

As  it  fell  upon  a  day Earl  of  Mornington 

A  strong  Castle  is  Our  Lord Martin  Luther 

Awake  the  .lEoliaD  Lyre Dauby 

Awake  the  Harp ''Creation" 

Come,  fairest  Nymph Earl  of  Mornington 

Come,  gentle  Spring ''Seasons" 

Crabbed  Age  and  Youth Stephens 

Baug^hter  of  Error Kishop 

Fairest  Daughter  of  the  Year Danby 

Faraway  the  Camp  Fire  burns ''II  Giuramento" 

Foresters  (The) Bohemian 

For  unto  us  a  Child  is  born '-Mes-ciah'* 

Great  Apollo  Strikes  the  Lyre S.  Webbe 

Glory  to  God ''Messiah" 

Hallalujah  Chorus ''Messiah" 

Happy  and  Light "Bohemian  Girl" 

Hark,  Apollo  Strikes  the  Lyre Bishop 

Hark,  each   Spartan  Hound Bishop 

Hark,  the  Lark Dr.  Cooke 

Here  in  Cool  Grot Ear!  of  Mornington 

lie.  watching  over  Itirael "Elijah" 

Highlands,  (The) "La  Dame  Blanche" 

How  lovely  are  the  Messengers "St.  Paul" 

InflammatUH "Stabat  Mater*' 

Lift  Thine  Eyes.  Terzetto "Elijah" 

Lift  up  Your  Heads "Messiah" 

Night's  shade  no  longer "Moses  in  Egypt" 

Now  the  Roll  of  the  lively  Drum "Fille  du  Regiment" 

Now  Tramp  o'er  Moss  and  Fell Bishop 

Old   May  Morning Novello 

Once  upon  my  Cheek Callcott 

Raid,  (The) Bishop 

St^e  the  Chariot  at  Hand , Horsley 

See  the  Conquering  Hero  Come* ''Joshua" 

Soldier's  Chorus "Faust" 

Thanks  be  to  God "Elijah" 

The  Great  Jehovah "Joshua" 

The  Heavens  are  Telling "Creation" 

The  Lord  is  Great "Creation" 

The  Marvellous  Work "Creation" 

To  God  on  High Mcndel.^pohn 

Tramp  Chorus Hinhop 

Victoria.  Victoria "Fra  Diavalo*' 

What  God  Does  that  is  wyll  Done Bach 

What  Phrase  Sad  and  Soft Bishop 

When  Wearied  Wretches Bishop 

With  Hawk  and  Hound Bishop 

Youthful  Pleasure  is  a  Treasure Bohemian 

Price  Sfl.50,  on  receipt  of  which,  copies  will  be  sent  post-paid 
OLIVEK  DITSON  &  CO-,  Publishers.  277 
"Wasliingtcn  St. 
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VOCAL. 

Beauties  of  Don  Sebastian. 
O  King  !  thy  deed  of  mercy.   (Signer  demen- 
ti epio.) 30 

Tiie  night  is  serene.  (La  notte  e  serena.)    Bar- 
carolle    40 

While  on  Earth  lonely.    (In  terra  sola.)  Song.  30 
Lisbon  dear  at  length.       (0  Lisbona,  alfin  ti 

miro.)      Song , 40 

O  happy  day !     0  day  of  pleasure  !  (O  Fausta 

del    Supremagioja !)     Duet 40 

When  you  and  I  were  soldier  boys.     Song. 

J.  G.  Qarh.  30 
The  merriest  girl  that's  out.     Song. . .  C.  Minani.  40 

The  golden  ring.      Scotch  Ballad G.  Linley.  30 

There  is  no  love  like  a  mother's.  Song.  S.  Glover.  30 
Beauties  of  Hitler's  "  Fall  of  Jerusalem." 

O  were  my  head  as  the  springs  of  water 30 

He  will  not  always  thus  afflict 30 

The  Lord  upholdeth  those  who  are  falling 30 

The  jolly  old  pedagogue.     Song E.  Bruce.  30 

Pompey  Jones.     Song  and  dance F.  Wilder.  30 

O.sweet  flowing  streamlet.     Song F.  Abt.  30 

On  guard  to-night.     Song  W.  0.  Fiske.  30 

Wont  you  tell  me  why,  Robin  ?     Song..  Claribel.  30 
Their  sun  shall  no  more  go  down.       Quartet  for 

Female  voices S.  P.  Tuckerman.  40 

Like  a  well-spring  in  the  desert Abt.  30 

A  welcome  home  to  thee,  my  boy  !     Song. 

J.  Harrison.  30 
Flower  girl.     Song L.  0.  Emerson.  30 

INSTKtTMENTAL, 

Beauties  of  Don  Sebastian. 

Marche  Funebre 30 

Pas  des  esclaves 35 

Choice  morceaux  from  Beethoven's  Symphonies, 
for  Organ,  by  Battisle.  Communion,  Andante 
fiem  Fifth  Sympnony,  Op.  32,  No.  2 50 

Social  Pastime.     Violin  and  Piano.  S.    Wiiine7: 

Sultan's  polka 30 

Peabody  schottische 30 

La  Muscovite  Mazourk  • 30 

Radieuso.     Grande  valse  de  Concert. 

"Seven  Octaves."  1.50 

Bridal  Wreath  Polka A.  P.  Lir/htUill.  30 

Love  me  dearest.  (A  te,  O  cara,)  I  Puritani.  Op. 
Tit  Bits,  No.  39 C.  Grobe.  40 

De  quella  pira.  (My  pulse  with  anger.)  Trova- 
torc.     Op.  Tit  Bits,  No.  40 C.   Grobe.  40 

Fantasia  brilliante.     Masked  Ball. ..  .7^6ac/i.  1.00 

Croquet  Galop.     In  colors Coole.  75 

Ob  !  whisper  what  thou  feelest.  Fantasie  de 
Siilon E.  Hoffmann.  75 

Carnaval's  Botschaft  waltzes Strauss.  60 


Mdsio  by  Mail. — Music  is  sent  by  mall,  theexp^ns^  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  savipg  oftUne  and 
expense  In  obtaining  supplies.  BoqUm  can  also  be  sent  a) 
double  these  rates. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS   CALLED   TO     OUR 

SPLENDID    ASSOB-TMENT 

OP 


OF  THE  MOST  APPROVED  MANUFACTURE. 

Embracing  one  of  the  Largest  Stocks  in  the 
United  States,  at  lo-w  prices. 

\nOLmS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Includiug  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 

CLAKIN-BTS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
I'ogetlier  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  EouVjle-Cns3, 

FOR  SALE  ABTD  TO  LET. 
Our  f^rilitie.s  ure  such  jis  enaVile  us  to  furnit^h  the  above: 
also.  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CVRD  MUSIC  FOR  BAWDS,  AND  ALL 
KIWDS  OP  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HAYNSS  &  CO., 

S3  COURT  STREET,  (Opposite  the   CoHrt  House) 


The  Trumpet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 

COMPRISINQ 

BALLYING  SONGS, 
CAMP  SONGS, 

CAVALRY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &c. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The   Publi.ihers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

"Work. 

Price  40  Cents,  on  receipt  of  which  it  will   be    mailed, 

po.st-paid.  to  any  address.      .Tust   Published    by  OLIVER 

DIT30N  &   CO.,    Publishers,  277  Washington  St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Mu.'^ic 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studins  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  E.tercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARD39N'S  NEW  METHOD. 
The  Book  that  coutains  No  Dry  and  Tedious  Lessons 

l3  RICHARDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  Melliod  for  the  Piano. 

Price   .1S375.      OLIVER  DIT30N  &  CO.,    Publishers,    277 
Washington  Street.     Sent  by  mail,  post-paid. 


LOAV-FKICmu 


Golden    "Wreath.     Nearly  200  Popjilar  Son  gs  w     In 

structions.     fiO  cts. 
The   Nightingale.  A  New  Book  for  Schools.    50  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  35c, 
Camp     Songs.      A  Collection   of  National,   Patriotic   and 

Social  Songs  for  the  Volunteers.     1.5  cts. 
"War  Songs  of  Freemen.    25  cts. 

Songs  for  the  People,  with  numerous  Engravings.  «1.00. 
100    Irish    Songs.    60  cts.     Scotch  Songs.     60  cts 

Comic  Songs.    60  cts. 
Amatear  Song  Book.    A  Coll.  of  Old  Favorites.    SOcts. 
Gems  of  Song.    50.    The  Message  Bird.    60. 
Old  Folks'  Concert  Tunes.    iO  cts 
Boston  Temperance  Glee  Book     50  cts. 
New  Temperance  Melodist.     4oct3. 
Union  Temperance  Song  Book.    20  cts. 
Covert  &  Lodge's  Temperance  Songs.    15  eta. 
Convention  Chorus  Book.    60  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  day,  a  large  number  of  which  are  not  to  be  found  in  any 

othercoUection.     Three  Parts.     Eachl7cts. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER    DITSON    &    CO.,  Publiflhers,   277    Washington 
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TEACHER    OF    ORGAN    AND    PIANO, 

'  6   All.^iton  Street. 


Tracher  of  the    Piasaoforze,  Siusiu^,   Or^fan? 
and  Hni'BUORay. 

Communications  left  at   the  store  of  Ditsao  &  Co.,  will 
receive  prompt  attention. 


J-      X,  -      OILBEIiT, 

TEACHER    OP    PIANOFORTE. 

Address  O.  Ditson  &  Co.,  or  Hallett  &  Cumston,  839.  Wash- 


604-6m. 


ngton  Street. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  IS  Tremont 
Temple  to  38  ONION  PARK  STREET,  1st  door  frop 
Washington  Street.  Pupils  at  the  South  End  sill  bo  ivaited 
on  at  their  residence,  if  desired.  566 


TEACHER  OF  PIANO  AND  SINGING, 

Residence  H  Chauncy  Street.  694 


dence, No.  34  Chauncy  Street. 


JOHN    -W.    TUFTS, 
TEACHER  OF   PIANO-FORTE,   ORGAN    AND   HARMONY. 

No.  1  Van  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


53  Hancock  Street* 


J.    C.    D.    PARKER, 
TeaclieT  of  Piano,  Organ  and  Harmony, 


Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Co  s,  or  Russell's  Music  Stores.        61 


ELLIOTT    "W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  tine  Organ.  Piano  &  Har 

29  Chester  Square,  near  Sbawmut  Avenue. 


JULIUS     EICHBERG, 
TEACHER     OF 
isi^,    PS»no,    Composition    and    VioSi 

Residence  23  South   Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Cos.,  orChickcring  &  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.    BABCOCK, 

Tx:.a.CK£;R  op  fiabto  foste, 

Address  at  Geo.  D.  Russell  &  Co's.  BS6 

limhis  M.  fill 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson   &    Cos,  or  274  Washington  Street. 


L.    -W.    ■WHEELED, 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  i: 

KiXSLXSH  JL.XU  ^TA1,XA:^J•  8X.KGX\&. 

Address  at  13  Tremont  Row,  or  Chickering  &  Sons'.      -■ 


Music  Books  for  CMldren. 

Golden  Wreath  (ovtr  200,000  sold)  45.  Nightingale 
New  and  Attractive.  45.  New  York  Wcrmal  Song 
Book.  oont^iDiI]g  iin  oratorio  founded  on  incidents  of '76.  38. 
Exercise  Song  Book.  Songs  with  exercises  illustrating 
the  tnulus.  20.  May  Festival,  an  oratorio  tbe  most  pleas- 
ing to  children  of  finj  everpubli.shed,  and  eiisily  broug'ht  out, 
15  The  following  are  the  best  books  for  Sabbath  SchooU. 
Golden  Harp,  by  Emer.son,  25;  Charub,  by  Johnpon,  '25; 
Youthful  Voice.s  by  Lang,  38-  OLIVJEK  DITSOJST  & 
CO.,  Publishers,  '277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  IIOLBKOOK,  East  Medway.  Mag 
Purcha^;er3  are  invited  to   apply  ior  a  circular  contaii 
tcstimouials. 


NEW  SONG  BOOKS. 

Ossian's  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Ossian  E  Dodge.  (UorJs  and  .Music)  25 
cts.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  have  appeared  since  tlie  publication  of 
Nos.  1  and  3  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

.Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


Street. 


E.  &  G.  G.  HOOK, 

TREMONT  AVENUE  near  ROSBURY  LINE 


ASCN    &    HAMLIN'S 


CABINET    ORGANS. 

For  fimil  es  churches  and  schools  RecogD>zed  by  the 
mu  Kal  profci  ion  as  greatly  superior  to  h  rmonrun  '^  melo 
deon-^  an  i  ill  othei  sn  It  organs  [See  cur  i  lustrated  C  ta 
logue  for  expl  cit  testimony  to  their  supenontj  trom  i  nidjor 
itv  of  the  most  en  inent  organists  m  Araenca  ] 

CAUTION  10  PURCIIAShRS—lhe  great  reputation  of  our 
Cabinet  Organs  and  the  extensive  den  nd  for  them  hive  fa 
duced  dealers,  m  .some  ca.sea,  to  advertise  quite  different  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  ai-e  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmansliip,  but  also  in  a  large  measure 
of  essentia!  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  these  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Every  Cabinet  Organ  has  upon,  its  name  board,  in  full,  the 
words -'HASON  &  HAMLIN  CABINET  OKGA"." 

WAREH0OM3;  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

O.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    FUeLISIIEM.S, 

Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Ourstoclrof  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Messrs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Arestern  Dealers, 
at  net  Uoston  Prices. 

O"  In  addition  to  the  publications  of  Messrs.  0.  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Mnsie 
Boolis  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  6I9-tf 


lew  Music  for  Sabliatli  Sciiools. 
Sabbath  School  Trumpet. 

A    COLLECTION    OF 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED   TO  WHICH     IS    A 

JUVENILE    CANTATA 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

W.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  he  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
■'■  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  younp:.  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  this  most  attractive  that  has  been 
published  It  is  easily  pre.^ented,  and  for  this  reason  will  be-  I 
come  popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


Mendelssolin  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston,  Mass. 


The  Most  Popular  Piano  Songs. 

"'Twas  Evenine,  at  the  Window  "  Hoffman.  SO 

"Do  they  pray  for  me  at  Home?"  FMc.  80 

'I'm  lonely  since  my  Mother  died."  Thompsmi.  30 

"I  live  for  those  who  lo^  me."  Cliiric    30 

'•Tenting  on  the  old  Camp  Ground.''  Kittredge.  30 

''I'd  Choose  to  be  a  Baby."    (Comic).  30 

Copies  mailed,  post-paid  on  receipt  of  price.  Oliver  Dit- 
son iSl  Co.,  Publishers,  277  Washington  Street. 
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"Witt  Heaviest  Sound  a  Giant  Statue  Fell." 

Si)  fell  our  Statesman,  for  he  stood  sublime 
On  that  proud  pedestal,  a  people's  heart, 

As  when  some  imago,  through  the  touch  of  time, 
That  long  was  reverenced  in  the  public  mart, 

Or  some  tall  clock-tower  that  was  wont  to  tell 
The  hour  of  duty  to  the  young  and  olden 

AVith  tongue  most  musical  of  every  bell, 
Bends  to  its  base  and  is  no  more  beholden. 

So  fell  our  Everett ;  more  like  some  great  elm 
^"jord  of  the  grove — but  something  set  apart — 

That  all  the  tempests  could  not  overwhelm. 
Nor  all  the  winters  of  its  seventy  years, 

But  on  some  peaceful  midnight  burst  his  heart, 

And  in  the  morning  men  behold  the  wreck, 
(Some  with  grey  hairs  who  cannothold  their  tears,) 

But  in  the  giant  timber  find  no  speck 
Nor  unsound  spot,  but  only  wliolesome  wood  ; 

No  secret  worm  consuming  at  the  core 
The  stem  that  ever  seemed  so  fair  and  good  ; 

And  aged  men  that  knew  this  tree  of  yore 
When  but  a  sapling,  promising  full  well. 

Say  to  each  other,  this  majestic  plant 

Came  to  full  growth  :  it  made  no  idle  vaunt; 
From  its  own  weight,  without  a  flaw  it  fell. 

T.  vr.  p. 


For  Dwight's  Journal  of  Music. 

The  First   Opera. 

A    NOVELETTE    OF    THE    PAST    (1555). 
Translated  from  the  French  of  Hector  Berlioz 

by   KATHARINE  PRANCES   M.   RAYMOND. 

(Concluded  from  page  379).     - 
EENVENUTO  CELLINI  TO  ALFONSO  BELLA  VIOLA. 
Paris,  June  10.  1567. 

Wretch  !  College-seout  !  Merry- Andrew  I 
Mountebank!  Flute-player!*  Was  it  worth 
■while  to  cry  so  loudly,  to  breathe  forth  so  much 
flame,  to  howl  about  insult  and  revenge,  rage  and 
outrage,  to  invoke  hell  and  heaven,  and  finally  to 
arrive  at  so  vulgar  a  conclusion  ?  Mean  and 
impotent  mind  !  Was  it  for  you  to  utter  such 
threats,  while  your  resentment  was  of  so  weak  a 
nature,  that,  scarcely  two  years  after  having  re- 
ceived the  insult,  you  kneel  like  a  coward  to  kiss 
the  hand  that  inflicted  it  upon  you  ? 

What !  Neither  the  promise  you  made  to  me, 
nor  the  eyes  of  Europe  fixed  upon  you,  nor  your 
own  dignity  as  a  man  and  an  artist,  were  able  to 
preserve  you  from  the  seductions  of  a  court, 
where  reign  intrigue,  avarice,  and  dishonesty! — a 
court  where  you  were  disgraced,  despised  ;  from 
which  you  were  driven  like  a  faithless  varlet !  Is 
it  true,  then  ?  you  compose  for  the  grand-duke  ! 
It  is  even  said  that  there  is  a  vaster  and  bolder 
work  in  question,  than  any  you  have  hitherto 
produced.  The  whole  of  musical  Italy  is  to  take 
part  in  the  festival.  They  are  arranging  the 
gardens  of  the  Pitti  palace  ;  five  hundred  expert 
virtuosos,  united  under  your  direction,  in  a  vast 
and  splendid  pavilion  decorated  by  Michael  An- 
gelo,  will  pour  the  waves  of  your  splendid  har- 
mony over  a  panting,  delighted,  enthusiastic  peo- 
ple.    It  is  admirable  !  And  all  this  for  the  grand- 

•  11  is  well  known  that  Cellini  professed  a  strong  dislike  to 
this  instrument. 


duke,  for  Florence,  for  the  man  and  the  town 
that  treated  you  so  unworthily  !  Oh  !  what 
ridiculous  faith  was  mine  when  I  strove  to  calm 
your  anger  of  a  day  !  Oh  !  the  miraculous  sim- 
plicity that  made  me  preach  continence  to  the 
eunuch,  slowness  to  the  snail!     Fool  that  I  was  ! 

But  what  powerful  passion  has  brought  you  to 
such  a  degree  of  baseness  ?  The  thirst  for  gold  ? 
You  are  richer  than  I  am,  now.  The  love  of 
fame  ?  What  name  was  ever  more  popular  than 
that  of  Alfonso,  since  the  prodigious  success  of 
your  tragedy  of  Francesca,  and  that,  no  less 
great,  of  the  other  three  lyric  drataas  that  fol- 
lowed it  ?  Besides,  what  has  pre.vented  you 
from  choosing  another  capital  as  the  theatre  of 
your  new  triumph  ?  No  sovereign  would  have 
refused  you  what  the  great  Cosimo  has  just  offered 
you.  Your  songs  are  now  loved  and  admired 
everywhere  ;  they  resound  from  one  end  of  En- 
rope  to  the  other ;  they  are  heard  in  town,  at 
court,  in  the  army,  at  church  ;  king  Francis  is 
never  tired  of  repeating  them;  Madame  d' 
Etampes  herself  thinks  you  are  not  without  tal- 
ent/or  on  7(a?('crii ;  the  women,  the  priests  espec- 
ially, universally  profess  a  real  worship  of  your 
music  ;  and  if  you  had  chosen  to  carry  to  the 
Romans  the  work  you  are  preparing  for  the  Tus- 
cans, the  joy  of  the  pope,  the  cardinals,  and  the 
whole  ant-hill  of  Monsignori  would  only  have 
been  surpassed  by  the  frenzy,  the  transports  of 
their  fair  friends. 

Perhaps  pride  has  seduced  you, — or  some 
puffed  up  dignity — some'  vain  title — but  I  lose 
myself  in  conjectures. 

Whatever  it  may  be,  remember  this ;  you 
have  been  found  wanting  in  nobility,  pride,  and 
good  faith.  The  man,  the  artist,  and  the  friend 
have  equally  fallen  in  my  eyes.  I  only  accord 
my  friendship  to  upright  people,  incapable  of  a 
disgraceful  action ;  you  are  not  one  of  these;  my 
friendship  is  therefore  not'  for  you.  I  gave  you 
money,  you  chose  to  return  it  to  me  ;  we  are  now 
([uits.  I  am  about  to  leave  Paris  ;  in  a  month  I 
shall  pass  through  Florence;  forget  that  you 
have  known  me,  and  do  not  seek  to  meet  me. 
For  even  though  it  were  on  the  day  of  your  suc- 
cess before  the  people,  the  princes,  and  the  (to 
me)  far  more  imposing  assemblage  of  your  five 
hundred  artists,  should  you  accost  me,  I  would 
turn  my  back  upon  you. 

Benvenuto  Cellini. 

ALFONSO    to    BENVENUTO. 

Florence,  June  25, 1557. 
Yes,  Cellini,  it  is  true.  To  the  grand-duke  I 
owe  an  unpardonable  humiliation  ;  to  you  I  owe 
my  celebrity,  my  fortune,  perhaps  my  life.  I 
swore  to  revenge  myself  upon  him,  and  I  have 
not  done  so.  I  promised  you  that  I  would  neith- 
er accept  labor  or  honor  at  his  hand ;  and  I  have 
not  kept  my  word.  It  was  at  Ferrara  that 
"Francesca"  was  heard  (thanks  to  you),  and  ap- 
plauded for  the  first  time ;  at  Florence  it  was 
treated  as  a  work  devoid  of  sense  or  reason.  And 
yet  Ferrara,   that   asked  my  new   composition 


from  me,  has  not  obtained  it,  while  I  offer  it  as 
homage  to  the  grand-duke.  Yes,  tlie  Tuscans, 
formerly  so  disdainful  in  regard  to  me,  rejoice  at 
the  preference  I  accord  to  them;  they  are  proud 
of  It;  their  fanaticism  for  me  far  surpasses  all 
you  have  told  me  of  that  of  the  French. 

A  real  emigration  is  commencing  acnonn;  the 
greater  part  of  the  Tuscan  towns.  The  Pisans 
and  the  Siennese,  forgetting  their  old  hatred, 
implore  in  advance,  for  the  great  day.  Floren- 
tinehospitality.  Cosimo, delighted  at  the  success 
of  him  he  calls /iis  art(s^  founds  brilliant  hopes 
on  the  results  which  the  drawing  together  of 
three  rival  populations  may  have  for  his  politics 
and  government.  lie  loads  me  with  flattery 
a«d  kindness.  Yesterday,  he  gave,  in  my  honor, 
a  magnificent  collation  at  the  Pitti  palace,  at 
which  all  tlie  noble  families  in  the  town  were 
present.  The  beautiful  countess  of  Valombrosa 
was  lavish  of  her  sweetest  smiles  to  me.  The 
grand-duchess  did  me  the  honor  of  singing  a 
madrigal  with  me.  Delia  Viola  is  the  man  of 
the  day,  the  man  of  Florence,  the  grand  duke's 
man;  there  is  no  one  save  him. 

I  am  very  guilty,  very  contemptible,  very 
mean,  is  it  not  so  ?  Well,  Cellini,  if  you  pass 
through  Florence  on  the  28th  of  next  July,  wait 
forme  from  eight  to  nine  o'clock  in  the  evening 
before  the  Baptistery  gate,  and  I  will  seek  for 
you  there.  And  if,  in  the  very  first  words  I  ut- 
ter, I  do  not  completely  justify  myself  from  all 
the  crimes  with  which  you  reproach  me,  if  I  do 
not  give  you  an  explanation  of  my  conduct  with 
which  you  may  confess  yourself  perfectly  satis- 
fied, then  redouble  your  contempt,  treat  me  as 
the  worst  of  men,  tread  me  under  foot,  strike  me 
with  your  whip,  spit  in  my  face,  and  I  will  ac- 
knowledge in  advance  that  I  deserve  it  all.  Un- 
til then,  preserve  your  friendship  for  me  ;  you 
will  soon  find  that  I  was  never  more  worthy  of 
it.  Ever  yours, 

Alfonso  Della  Viola. 

On  the  evening  of  the  28th  of  July,  a  tall  man, 
of  gloomy  and  discontented  appearance,  directed 
his  steps  through  the  streets  of  Florence,  towards 
the  Place  of  the  Grand-duke.  Arrived  in  front 
of  the  bronze  statue  of  Perseus,  he  paused,  and 
looked  at  it  for  some  time  in  deep  thought:  the 
stranger  was  Benvenuto.  Although  the  answer 
and  the  protestations  of  Alfonso  had  made  but  a 
slight  impression  on  his  mind,  a  sincere  and  live- 
ly friendship  had  so  long  united  him  to  the  young 
composer,  that  it  was  impossible  for  a  few  days 
to  efface  it  forever.  Besides,  he  felt  that  he  had 
not  courage  enough  to  refuse  to  hear  what  Al- 
fonso might  have  to  allege  in  his  defence  ;  and  it 
was  while  on  his  way  to  the  Baptistery,  wl,iere 
Alfonso  was  to  join  him,  that  Cellini  desired  to 
see  once  more,  after  a  long  absence,  the  master- 
piece that  had  once  cost  him  so  much  fatigue  and 
chagrin.  The  Place  and  the  adjoining  streets 
were  deserted;  the  most  profound  silence  reigned 
in  this  quarter,  usually  so  noisy  and  populous. 
The  artist  contemplated  his  immortal  work,  ask- 
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incj  liiniself  whether  obscurity  and  an  ordinary 
intellect  would  not  have  been  better  for  him  than 
glory  and  genius. 

"Why  am  I  not  an  ox-herdsman  of  Nettiino  or 
Porto  d'  Anzio !"  thought  he  ;  "like  the  animals 
confided  to  my  care,  I  should  have  had  a  coarse 
and  monotonous  existence,  but  sheltered,  at 
least,  from  the  agitations  that  have  tormented  my 
life  since  childhood.  Perfidious  and  jealous  ri- 
vals— unjust  or  ungrateful  princes — imjilacable 
critics — stupid  flatterers — incessant  alternations 
of  successes  and  reverses,  splendor  and  niiserj' — 
excessive  and  always  renewed  labor — no  repose, 
no  comfort,  no  leisure — using  one's  body  like  a 
mercenary,  and  ever  feeling  one's  soul  burnt  or 
paralysed — is  this  living  ?" 

The  noisy  exclamations  of  three  young  artisans, 
who  rapidly  emerged  on  the  Place,  interrupted 
his  meditation. 

"Six  florins!  'tis  dear!"  said  one. 

"And  if  he  had  asked  ten,"  said  another,  "we 
should  have  had  to  submit  to  it.  Those  cursed 
Pisans  have  taken  all  the  places.  Besiiles,  think, 
Antonio,  the  gardener's  house  is  not  ten  steps 
from  the  pavilion  ;  seated  on  the  roof,  we  shall 
be  able  to  hear  and  see  wonderfully  well ;  the 
door  of  the  little  underground  canal  will  be  open, 
and  we  shall  enter  without  difficulty." 

"Bah  !"  added  a  third,  "to  hear  that,  we  can 
well  afford  to  fast  for  some  weeks  afterwards. 
You  know  what  an  effect  the  rehearsal  produced 
yesterday.  Only  the  court  was  admitted  to  it; 
the  grand-duke  and  his  suite  never  ceased  ap- 
plauding; the  executants  carried  della  Viola  in 
triumph,  and  finally,  in  her  ecstacy,  the  Countess 
of  Vallombrosa  embraced  him  ;  it  must  be  won- 
derful." 

"See  how  empty  the  streets  are  already;  all 
the  town  is  already  assembled  at  the  Pitti  palace. 
It  is  the  moment.     Let  us  be  off!" 

Cellini  only  then  understood  that  the  day  and 
hour  of  the  great  musical  festival  had  already 
arrived.  This  circumstance  in  no  waj'  agreed 
with  the  choice  Alfonso  had  made  of  this  evening 
for  his  meeting.  How,  in  such  a  moment,  could 
the  maestro  abandon  his  orchestra,  and  leave  the 
important  post,  to  which  so  great  an  interest  at- 
tached him  ?  It  was  difficult  to  comprehend. 

Cellini,  nevertheless,  walked  towards  the  Bap- 
tistery, where  he  found  his  two  pupils  Paolo  and 
Ascanio,  and  horses;  he  was  to  depart  that  very 
evening  for  Leghorn,  and  was  to  embark  there 
for  Naples  on  the  morrow. 

He  had  waited  but  a  few  moments,  when  Al- 
fonso, his  face  pale  and  his  eyes  burning,  present- 
ed himself  before  him  with  a  sort  of  affected  calm, 
that  was  not  natural  to  him. 

"Cellini !  you  are  come  ;  thanks." 

"Well !" 

"It  is  this  evening  !" 

"I  know  it.  But,  speak  ;  I  await  the  explana- 
tion you  promised  me." 

"The  Pitti  palace,  the  gardens,  the  courts,  are 
crowded.  The  people  cover  the  walls,  the  roofs, 
the  trees,  the  basins  half  filled  with  water,  every- 
thing." 

"I  know  it." 

"The  Pisans  are  here,  the  Siennese  are  here." 

"I  know  it." 

"The  grand-duke,  the  court,  the  nobility  are 
united,  the  immense  orchestra  has  assembled." 

"I  know  it." 

"But  the  music  is  not   there,"  cried    Alfonso, 


"the  master  is  not  there  !  you  know  that  also  ?" 

"What  do  you  mean  '{" 

"There  is  no  music,  for  I  have  carried  it  ofl  ; 
there  is  no  maestro,  for  here  I  am  ;  there  will  be 
no  musical  festival,  for  the  work  and  its  author 
have  disappeared.  A  note  has  just  informed  the 
grandduke  that  my  work  will  not  be  executed. 
"It  does  not  suit  me,"  I  wrote,  making  use  of  his 
own  words ;  "in  my  turn,  I  have  changed  my 
mind."  Fancy  the  rage  of  these  people,  disap- 
pointed for  the  first  time  !  of  the  people  who  have 
left  tlieir  towns  aud  occupations,  and  spent  their 
money  to  hear  my  music,  and  who  will  not  hear 
it!  Before  joining  you,  I  took  a  glance  at  them, 
and  saw  that  impatience  was  beginning  to  mas- 
ter tliera,  and  that  they  would  visit  it  on  the 
grand-duke.     Do  you  see  my  plan,  Cellini  '>" 

"1  perceive  it." 

"Come,  come,  let  us  get  a  little  nearer  the  pal- 
ace, let  us  see  my  mine  explode.  Do  you  not  al- 
ready hear  the  crie.s,  the  tumult,  the  curses  ?  Oh 
my  brave  Pisans,  I  recognize  you  by  your  impre- 
cations !  Do  you  see  the  stones,  the  branches, 
the  broken  vases  flying  ?  Only  the  Siennese  can 
throw  them  in  that  way  !  Take  care,  or  we  shall 
be  thrown  down.  How  they  run  !  Those  are  the 
Florentines  ;  they  mount  to  the  assault  of  the  pa- 
vilion. Good !  there  is  a  block  of  mud  in  the 
ducal  box  ;  it  was  a  lucky  idea  for  Cosimo  that  he 
left  it.  Down  with  the  platforms  !  down  with 
the  desks,  the  benches,  the  windows  !  down  with 
the  box !  down  with  the  pavilion  !  There  it  falls. 
They  ruin  everything,  Cellini !  It  is  a  magnifi- 
cent riot!  Honor  to  the  grand-duke  !  Ah  !  the 
devil  1  you  took  me  for  a  coward  ?  Are  you  sat- 
isfied ?  Tell  me,  is  not  this  vengeance  ?" 

Cellini,  his  teeth  fixed,  his  nostrils  extended, 
watched,  without  answering,  this  terrible  specta- 
cle of  popular  fury  ;  his  eyes,  in  which  a  sinister 
fire  burned,  his  square  forehead,down  which  roll- 
ed drops  of  perspiration,  the  almost  impercepti- 
ble trembling  of  his  limbs,  testified  the  savage  in- 
tensity of  his  joy.     At  last,  seizing  Alfonso's  arm: 

"I  am  going  to  Naples  at  once  ;  will  you  come 
with  me  ?" 

"To  the  end  of  the  world,  now." 

"Embrace  me,  then,  and  to  horse  !  You  are  a 
hero." 


Obituary. 

WILLIAM  HENHY  FRY. 
(From  the  New  York  Tribune.) 
The  death  of  our  friend  and  fellow-laborer, 
William  Henry  Fry,  took  place  on  the  twenty- 
first  of  December  at  Santa  Cruz,  whither  he  had 
recently  gone  for  the  benefitof  his  broken  health. 
For  several  years  past  he  had  been  the  victim  of 
consumption;  his  physical  sufferings  at  times  were 
of  a  severer  form  than  was  known  except  to  his 
most  intimate  friends;  he  cherished  the  habitual 
consciousness,  that  his  recovery  was  past  hope ; 
yet  the  force  of  his  masculine  will  was  an  almost 
perpetual  triumph  over  tlie  ravages  of  disease, 
ins  cheerfulness  never  forsook  him  for  a  moment, 
and  often  rose  to  the  tone  of  joyous  hilarity  ;  his 
interest  in  his  favorite  artistic  pursuits  .  scarcely 
abated  till  his  final  departure  from  among  us,  and 
his  energy  of  thought  and  expression  remained  in 
striking  contrast  to  the  effects  of  his  malady  as 
seen  in  his  wasted  frame  and  faded  cheek.  Mr. 
Fry  was  born  in  Philadelphia,  and  had  at- 
tained the  aje  of  about  fifty  years  at  the  time  of 
his  death.  He  was  the  son  of  William  Fry,  a 
prominent  journalist  of  Philadelphia,  and  propri- 
etor of  the  celebrated  "National  Gazette,"  which 
under  the  editorship  of  Mr.  Robert  Walsh  formed 
a  new  epoch  in  the  history  of  the  American  press. 


He  received  his  early  education  partly  at  the 
schools  of  his  native  citj',  and  partly  at  the  Ro- 
man Catholic  College  of  Mount  St.  Mary's  at 
Emmittshurg,  Md.  At  an  early  age,  he  exhibit- 
ed the  talent  for  music,  in  which  he  subsequent- 
ly altained  such  honorable  distinction.  His  first 
orchestral  composil ions  were  four  overtures  per- 
formed by  the  Philharmonic  Society  of  Philadel- 
phia, for  whieh  he  was  complimented  with  an 
honorary  medal.  In  1845,  he  wrote  the  opera  of 
"Leonora,"  which  was  produced  by  the  Seguin 
company  at  the  Chestnut  Street  Theatre,  in  the 
month  of  June  of  that  year,  and  an  Italian  ver- 
sion was  performed  a(  the  Academy  of  Music  in 
New  York  in  the  Spring  of  1858.  After  a  con- 
nection of  several  years  with  the  Philadelphia 
press,  in  1S4G  i\Ir.  Fry  visited  Paris,  and  other 
European  capitals,  where  he  remained  for  si.x 
years.  His  vigorous  and  racy  correspondence 
from  the  former  city  with  the  Tribune,  attract- 
ed not  a  little  attention,  and  desinfnated  him  as 
one  of  the  most  oriirinal  and  brilliant  off-hanil 
popular  writers  on  the  staff  of  American  journal- 
ism. After  his  return  to  this  country  in  1852,  he 
delivered  in  New  York  a  remarkable  series  of 
lectures  on  the  history  of  music,  illustrated  by 
two  new  symphonies  of  his  own  composition, 
whic'h,  with  two  othersymphonies,  "Santa  Claus" 
and  "Childe  Harold,"  were  soon  after  played  by 
M.  Jullien's  orchestra  in  many  of  the  principal 
cities  of  the  United  States.  His  next  original 
work  was  tlie  niu.sic  to  an  ode  written  for  the  open- 
ing of  the  Crystal  Palacg  in  New  York  in  1853. 
In  1855,  he  composed  a  "Slabat  Mater"  with  full 
orchestral  and  vocal  score  for  performance  at  the 
New  York  Academy.  During  the  past  year,  his 
"Leonora"  was  produce<I  with  great  splendor  in 
Philadelphia,  for  the  benefit  of  the  Fair  of  the 
Sanitary  Commission.  For  the  last  twelve  years, 
Mr.  Fry  had  been  attached  to  the  editorial  corps 
of  th!s  journal,  and  our  columns  richly  attest  tlie 
remarkable  fertility  of  his  mind,  his  lively  and  op- 
ulent imagination,  the  acuteness  and  subtlety  of 
his  critical  powers,  and  his  peculiar  gift  of  quaint 
and  striking,  though  not  unfrequently  erratic  ex- 
pression. Mr.  Fry  was  an  ardent  and  efficient 
politician.  Never  a  seeker  of  office  or  emolu- 
ment from  the  public  service,  he  was  greatly  in 
earnest  in  his  devotion  to  principle.  His  convic- 
tions possessed  the  tenacity  of  steel,  and  flamed 
out  like  the  fires  of  a  slowinn  furnace.  For  ev- 
erything that  approached  the  character  of  com- 
promise, of  faltering  conciliation,  of  a  dread  of 
consequences,  he  exercised  a  sovereign  and  re- 
freshing scorn.  On  several  occasions,  he  took 
an  aetivx  part  in  election  campaigns,  and  always 
made  his  mark  where  his  foot  was  planted.  He 
possessed,  in  no  small  degree,  the  eloquence  of 
natui'e,  but  held  in  cordial  aversion  the  oratory 
of  the  .schools.  Ilis  public  speaking  was  vehe- 
ment, impulsive,  caustic,  often  extravagant,  no 
doubt,  but  always  terribly  in  earnest,  tearing  up 
the  soil  like  a  ploughshare.  As  a  man,  Mr.  Fry 
was  generous  to  a  fault,  of  a  convivial  tempera- 
ment and  fond  of  the  excitements  of  gay  compan- 
ionship. He  expressed  himself  with  impetuosity, 
with  none  of  the  usual  caveats  of  reserve  or  dis- 
cretion, and  for  this  reason,  was  probably  often 
misunderstood.  But  no  one  could  call  in  ques- 
tion the  native  kindliness  of  his  heart,  the  sincere 
earnestness  of  his  apparently  reckless  individual- 
ity, or  the  shining  originality  of  his  mental  en- 
dowments. 


(From  the  Independent.) 

William  Henry  Fry,  musical  composer,  and 
long  an  editor  of  the  N.  Y.  Tribune,  died  at  Santa 
Cruz,  December  21st,  in  the  50th  year  of  his 
age.  For  several  years  before  his  death,  Mr. 
Fry  steadily  declined  in  health,  showing  in  his 
face  and  frame  signs  of  a  slow  consumption. 
When  in  November  last  he  sought  a  warmer 
climate,  it  was  with  no  hope  of  recovery,  but  only 
of  relief ;  yet,  like  many  other  invalids  he  breath- 
ed the  West  Indian  air  only  to  taste  its  disap- 
pointment, expressing  his  regret  at  quitting  the- 
colder  and  more  bracing  climate  of  New  York. 
Incautiously  one  day  falling  asleep  on  a  sofa 
where  a  draught  of  air  blew  upon  him,he  awoke  to 
find  himself  seized  by  a  violent  cold  and  fever, 
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which  so  prostralpd  his  feeble  strength  as  to  n-ive 
his  pliysicians  no  hope  that  he  would  rally  under 
the  attack.  His  last  hours,  vvhieh  came  speedily, 
afflicted  him  with  weakness  rather  than  with 
pain.  When  death  threatened,  he  was  asked  by 
his  brother  Horace,  '-Do  you  know  you  are  dy- 
inn;  V"  "Yes,"  he  replied,  and,  after  partakinp;  of 
the  sacrament,  in  a  few  hours  breathed  his  last. 
A  private  letter  tells  us  that  his  face  in  death 
wore  a  look  of  unutterable  majesty  and  nobilitj'. 
His  last  intellectual  work  was  a  musical  mass, 
which  he  bei^an  and  completed  shortly  before  his 
death — leaviufr  on  his  writinor-table  the  corrected 
manuscript,  coneludini;  with  the  jjrand  old  words 
(the  last  his  pen  ever  wrote}  Dona  nobis  pacem! 
("give  unto  us  peace  I")  Not  a  more  eccentric, 
nondescript,  unaccountable  man  have  we  ever 
known  than  William  Henry  Fry.  And  to  all 
others  who  knew  him,  he  was  the  same  deliijhtful 
enigma.  Chiefly  a  musician,  his  genius  neverthe- 
less was  universal — running  like  a  gadding  vine 
over  almost  every  subject.  An  orator,  a  writer, 
a  politician,  a  conversationist,  he  was  one  of  the 
most  versatile  of  men — a  rare  wit,  a  self-poised 
gentleman,  a  true  friend,  a  charming  playmate 
of  children,  and  one  of  the  most  unselfish  of  hu- 
man beings.  Frailties,  virtues,  and  genius  all 
had  equal  part  in  this  strange  and  fascinating 
man.  By  none  who  intimately  knew  him  can  he 
ever  be  forgotten,  or  will  his  name  be  ever  spo- 
ken untenderly.  He  was  as  rare  a  man  as  "rare 
Ben  Jonson." 


The  Brooklyn  Philharmonic  Society. 

(From  the  New  York  Tribune,  Jan.  24.) 

Brooklyn  was  for  many  j-oars  dependent  upon 
New  York  for  its  amusements  ;  our  Opera  House, 
out  concert  rooms  .Tnd  our  theatres  derived  r.n  im- 
mense revenue  from  the  inhabitants  of  the  City  of 
Churches,  voluntarily  given,  but  given  at  a  lar»e  sac- 
rifice of  time  and  personal  convenience.  Especially 
did  the  New  York  Philharmonic  Society  profit  hy 
this  outside  contrihution,  and  no  small  amount  of  its 
pecuniary  success  in  the  past  may  justly  he  attribut- 
ed to  that  source.  For  fifteen  years  Brooklyn  paid 
tribute  to  New  York,  and  certainly,  as  fir  as  the 
N.  Y.  P.  Society  is  concerned,  the  account  is  square, 
and  may  be  written  down,  so  much  paid,  for  which 
full  value  was  received. 

Eight  years  ago  a  number  of  the  prominent  musi- 
cal amateurs  of  Brooklyn,  who  were  at  the  same  time 
tlitsrough  business  men,  determined  to  establish  a 
Philliarnionic  Society  in  that  city,  sotliat  they  might 
enjoy  the  performance  of  the  highest  class  of  instru- 
mental music,  nearer  home,  than  heretofore.  At  first 
it  was  hard  to  make  the  people  believe  that  anything 
good  could  be  got  up  within  the  circle  of  their  own 
city  limits;  hut  the  directors  of  the  enterprise  pursued 
their  course  with  dopged  peiseverance,  calculated 
their  re.sources,  secured  the  co-operation  and  advice 
of  IVIr.  Theodore  Eisfeld,  the  most  experienced  of 
our  Philharmonic  directors,  aud  after  the  expenditure 
of  much  patience,  and  the  sacrifice  of  much  time  and 
unusual  labor,  to  say  nothing  of  personal  obloquy 
and  un^'enerous  inuendoes,  finally  succeeded  in 
arousini;  the  local  pride  of  the  citizens,  and  tlie  Phil- 
harmonic Society  became  an  established  fact  in 
Brooklyn,  and  may  now  be  considered  the  sister  so- 
ciety and  the  only  rival  of  the  New  York  Philhar- 
monic Society  on  the  continent. 

Its  constitution  differs  from  ours,  inasmuch  as  it 
pays  all  its  performing  members,  orchestral  and  solo, 
from  the  funds  derived  from  the  subscriptions  and 
the  sale  of  tickets,  the  surplus  receipts  being  reserved 
for  contingencies  which  might  occur,  the  creation  of 
an  extensive  musical  library,  or  such  other  objects  as 
properly  belong  to  such  an  association  ;  while  ours  is 
purely  a  professional  society,  Roverned  by  profes- 
sional memtiers,  the  performing  members  heme;  paid 
a  pro  rata  dividend  from  the  proceeds,  wdille  the  resi- 
due, which  may  be  called  profits,  is  funded  for  cer- 
tain purposes,  which  have  yet  to  be  developed. 

The  labors  of  the  gentlemen  who  first  took  the 
matter  in  hand  have  been  crowned  with  a  success 
which  has  exceeilcd  their  most  sanguine  expecta- 
tions. Commencing  in  a  small  way  in  all  except  tlie 
excellence  of  their  orchestra  and  its  director,  they 
gave  their  concerts  in  a  hall  of  small  dimensions  ; 
but  year  after  year  their  audience  increased  in  num- 
bers, until  now,  the  eijihth  3'car  of  the  existence  of 
the  Society,  the  Brooklyn  Academy  of  Music  is  too 
small  to  accommodate  its  subscribing  members  and 
casual  visitors.  This  is  the  natural  result  of  abroad 
and  liberal  management,  which  looks  to  excellence 
as  the  end,  and  spares  no  expense,  consistent  with 


the  amount  of  its  resources,  to  secure  its  aim.  At 
one  time  it  adopted  our  system  of  chancing  conduc- 
tors for  caclt  concert,  hut  this  season,  taking  the  com- 
mon  sense  view  of  the  subject,  it  has  appointed  one 
conductor  for  the  whole  series,  thus  securing  a  unity 
of  action  and  an  intelligent  correspondence  between 
the  leader  and  those  who  arc  led.  This  Society  can 
better  afl^ord  to  pursue  this  wise  system  than  we  can 
in  New  York,  where  there  are  so  many  aspirants  to 
the  distinguished  position  of  conductor,  all  of  wlioni 
have  friends  in  the  Society  to  ur^o  their  claims,  and 
to  deny,  whether  justly  or  nor,  the  right  of  any  one 
man  to  an  eminence  so  coveted. 

On  a  permanent  basis  the  Brooklyn  Philharmonic 
Society  has  built  up  its  success,  and  it  is  a  point  of 
gratification  to  all  who  have  the  true  interests  of  mu- 
sic at  heart  tltat  there  is  yet  one  more  society  labor- 
ing honestly,  intelligently  aud  earnestly  in  the  good 
cause. 

The  first  concert  of  the  eichth  season,  though  un- 
noticed in  our  columns,  was  excellent,  both  as  re- 
gards selections  and  performance.  The  programme 
of  the  second  concert,  which  took  place  last  Satur- 
day, the  2lst  inst.,  at  the  Academy  of  Music,  was  as 
follows  : 

Symphony  No.  S  in  E  Flat  major,  (tirst  time.)  Haydn  :  Cav- 
atiuii — "l.inda" — ''0  luce  <1i  quest'  anima.''  Donizetti.  Miss 
Laura  -Harris  ;  Solo— violin— Andante  et  Rondo  Ruase.  Do 
Beriot,  Madame  Camilla  Urro  ;  Second  Concerto,  for. the  pi- 
ano-forte, in  B  flat,  (first  time  in  America.)  Beelhoven,  ("with 
Cadenzahy  Ant.  Rulienstein.)  Mr.  J.  N.  Patterson.  Inter- 
mission. Poeme  Svnipbonique.  Tji-sso.  "Lamento  e  Trionfo," 
Liszt:  Solo— Tiolin— Elesie,  Krnst,  JLadaroe  Camilla  Urso  ; 
CaTatina — "Lijcia" — "RpgnaTO  nel  silenzio."  Donizetti.  Miss 
Laura  Harris  ;  Festival  Overture.  ( by  request)  Rics, 

The  Symphony  hy  Haydn  is  fresh  and  charming, 
the  Introduction  grave  and  thoughtful,  the  Vivace 
light,  pleasing  and  melodious,  but  small  in  its  gener- 
al atiriliutes.  The  Adnrjio  is  graceful  and  tender, 
containing  some  lovely  passages  for  the  wood  instru- 
ments, in  which  the  bassoon  is  treiited  admirably, 
and  finding  its  relief  in  a  bolder  subject  before  its  re- 
turn to  its  first  theme.  The  Scherzo  is  light  and 
sprightly,  and  has  a  graceful  and  lovely  Trio.  The 
F?'*7f//e  is  a  vivacious  movement,  containing  a  clever 
fugue,  and  drawing  Its  contrast  from  a  marked  change 
in  the  tempo,  which  is  both  artistic  and  effective.  Its 
execution  throughout  was  excellent.  It  was  marked 
bv  delicacy,  refinement  and  precision.  Clearness  of 
outline  and  attention  to  detail  were  particularly  ob- 
servalile,  and  the  minute  and  benntiful  coloring  so 
imperative  to  a  just  rendering  of  Haydn's  music,  and 
so  different  from  the  bro^id  and  massive  effects  of 
Beethoven,  was  developed  with  a  poetic  sentiment 
hut  rarely  found  in  our  orchestral  performances.  Bnt 
charming  as  this  Symphony  is,  it  is  not  strong 
enough  nsapi&e  <Je  resistance  of  n  Philharmonic  con- 
cert. It  would  have  opened  the  second  part  advan- 
tageously as  a  sequence  to  a  Symphony  by  Beetho- 
ven, Mendelssobn  or  Schumann,  and  one  of  the  solo 
performers  could  have  been  well  dispensed  with.  It 
would  he  still  better,  in  our  judgment,  to  have  such 
a  work  for  the  closing  piece  of  a  concert,  instead  of  a 
lessor  work,  such  as  an  overture,  as  it  would  he  cer- 
tain, from  its  importance,  to  retain  the  audience  to 
the  end. 

Miss  Laura  Harris  sane  two  Italian  operatic  scenas, 
which  are  entirely  out  of  character  at  such  concerts, 
while  we  have  so  many  grand  concert  arias  which 
should  be  heard  very  acceptably.  She  has  a  light 
and  charming  voice,  small  in  its  volume,  but  neither 
thin  nor  wirv.  It  is,  however,  quite  unsuitcd  to  the 
expression  of  passion  or  emotion,  but  well  adapted  to 
the  demands  of  ornate  and  siirperficial  compositions. 
Her  voice  is  fresh,  having  lost  nothing  of  its  sponta- 
niety  ;  her  intonation  is  admirable,  and  her  execu- 
tion is  fluent  and  well-defined.  She  was  well  re- 
ceived, and  her  two  solos  were  spontaneously  en- 
cored. 

Madame  Camilla  TTrso  also  played  twice.  She  is 
an  artist  of  nnqucstionablo  ability.  The  violin,  by 
usage,  is  not  a  lady's  instrument ;  but  the  mastership 
of  such  as  the  sisters  Milanollo,  and  now  of  Camilla 
Urso,  may  make  it  a  disputed  point  between  the_ 
sexes.  Camilla  TJrso  has  acquired  a  fine  tone,  full 
and  equal  throughout ;  her  intonation  is  pure  and 
just,  whelber  in  single  or  double  stopping,  and 
through  all  the  intricacies  of  the  manipulation.  She 
has  exquisite  taste, tenderness  of  manner  and  delicacy 
of  refinement,  hut  her  style  is  small,  and  unequal  to 
the  broad  interpretation  of  the  larger  pieces  of  tho 
master-writers  of  the  violin.  Still  she  plays  delight- 
fully, and  we  listen  to  her  with  pleasure  as  ihe  expo- 
nent of  the  tender,  sentimental,  dreamy  and  sensuous 
elements  of  violin  music.  Both  her  pieces  received 
and  merited  the  redemand  which  was  awarded  them. 

The  most  important  solo  of  tho  evening  was  the 
Beethoven  Piano  Concerto,  performed  by  Mr.  .T.  N. 
Pattison.JIt  is  no  child's  play  to  interpret  such  a  work 
where  the  piano-forte  has  to'contend  with  the  orches- 
tra, the  plan  of  tho  composition  being  carried  out 


with  equal  importance  to  both,  but  with  inevitable 
disadvantage  to  the  single  instrument.  Beethoven 
never  lowered  the  artistic  standard.  He  always 
preserved  the  unity  of  thought,  and  never  exalted  the 
solo  instrument  at' the  expense  of  the  integrity  of  tho 
whole  idea.  It  is  therefore  no  slight  task  to  undertake 
to  interpret  a  piano  concerto  by  Beethoven.  Mr. 
Paitison  brings  many  requisites  to  develop  the  un- 
dertaking. He  has  a  tine  technique,  an  excellent 
equality  in  tho  education  of  both  hands,  a  scholastic 
appreciation  of  the  subject,  and  he  is  besides,  an  ear- 
nest and  faithful  worker,  acting  under  the  iiclief  that 
diving  below  the  surface  is  the  only  sure  way  to  de- 
velop the  inner  heart  of  tho  composition.  Ills  per- 
formance was  in  every  way  satisfactory,  in  some 
parts  admirably  and  beautifully  played,  with  the  sin- 
gle exception  that  a  certain  breadth  was  lacking  in 
the  general  development  of  the  idea — asomething 
of  grandeur  that  was  needed  to  fill  out  the  simple 
majesty  of  Beethoven's  thought.  Still,  we  acknow- 
ledge it  as  a  performance  ol  great  merit,  and  hi  the 
added  (TarfcHja  by  Kubinstein,  we  recognize  a  facility 
of  manipniation,  a  comprehension  of  the  scope  of  tho 
thought  in  connection  with  the  lending  idea  of  the 
movement,and  an  appreciation  of  the  relations  one 
to  the  other,  which  prove  that  Mr.  Pattison  is  on  the 
right  path,  and  needs  but  a  little  longer  experience  to 
walk  upright  before  the  best  interpreters  of  the  works 
of  the  great  masters. 

The  Poeme-Si/mpiioiiique,  "Tasso,"  by  Liszt,  is  a 
work  of  unequal  merit,  of  rare  apparent  beauty,  and 
of  metaphysical  mystification  difficult  for  the  hear  r 
to  trace  out,  unravel  or  comprehend.  It  is  replete 
with  instrumental  resources,  and  the  episode  of  tho 
Gondolier's  song  is  wonderfully  treated  by  varied 
and  imaginative  figures,  but  the  general  effect  is  that 
of  a  thought  undefined,  an  undeveloped  transcription 
of  an  idea,  which  the  creative  faculty  of  the  author 
conld  not  master. 

The  Festival  Overture  by  Ferdinand  Kies  is  an  an- 
tiquated specialty  not  worth  resuscitation  by  a  Society 
where  the  concerts  are  few  and  the  repertoire  of  first- 
class  works  unlimited.  The  progr.amme  for  tho 
third  concert  oflTers  a  selection  far  more  worthy  of  the 
Society  than  the  one  under  notice.  Tlie  instrumental 
performance  throughout  the  evening  was  in  every 
wav  worthy  the  high  reputation  of  the  orchestra, 
and  of  tho  acknowledged  skill  of  the  conductor,  Mr. 
Eisfeld. 

London. 

THE'*MUSrCAT-  YEAR   OF   1864. 

The  Orchesitra  furnishes  the  following  revieiv  of  the 
music  of  the  metropolis  during  the  past  year. 

As  the  most  important  period  in  the  musical  his- 
tory of  the  year,  the  Italian  operatic  season  claims 
precedence  in  our  record.  Both  o]iera  houses  were 
open  this  year — Covent  Garden  under  Mr.  Gye,  widi 
Mr.  Costa  as  conductor  ;  Her  Majesty's  tinder  Mr. 
Mapleson,  with  Signor  Arditi  as  conductor.  The 
Royal  Italian  Opera,  Covent  Garden,  opened  on 
Tuesday,  March  29th,  with  Bellini's  ''Norma,"  Mad- 
ame Lagrua  making  her  first  appearance  in  this 
country  as  ihe  Druid  Priestess.  She  subsequently 
nppcareil  as  De.sdemoim  in  "Olello,"  and  Ijeonora  in 
"La  Favorita,"  and  established  a  position  for  herself 
as  one  of  the  best  tragic  singers  now  on  the  stage. 
Flotow's  "Stradella"  was  the  only  novelty  produced 
during  tho  season,  hut  with  little  success.  Meyer- 
beer's "L'Etoiledu  Nord"  was  performed  for  the  first 
time  in  the  new  theatre  at  the  end  of  the  season,  Sat- 
urday, July  '23rd,  and  on  Saturday,  July  30th,  the 
season  ended  with  a  representation  of  the  same  opera. 
The  extensive  repertoire  of  the  establishment  \yas  well 
used  during  the  sea.son,  each  performance  being  dis- 
tinguished by  that  attention  to  detail  and  lavish  ex- 
penditure so  characteristic  of  Covent  Garden  Theatre. 
Signor  Mario,  mude  his  re-appearance  in  " JMasaniel- 
lo"  on  April  5th,  appearing  frequently  during  the 
season,  principally  in  "Faust,"  and  despite  occasion- 
al drawbacks  manifesting  that  he  still  remains  m  the 
proud  position,  so  many  years  accorded  to  him,  of 
primo  tenore.  Heir  Wachtcl  ajipcared  as  Manrico 
in  "7/  Trovninre,"  on  April  7th,  subsequently  appear- 
ing as  Arnnldo  in  "  Gufjiieimn  Tell,"  .TnJm  oj  Lei/den  in 
the  "Prophke,"  and  Stradella  in  Flotow's  opera. 
Gifted  with  a  magnificently  powerful  voice,  he  crea- 
ted his  greatest  success  by  the  unsparing  use  of  a 
high  C  chest  tone,  wdiich,  on  his  first  appearance, 
threw  his  critics  into  ecstacies.  Mdlle.  Paulino 
Lucca  created  a  strong  impression  in  her  favor  by 
her  singing  in  the  "Hiignenots"  and  "Faust,"  but 
from  some  unexplained  cause  her  engagement  came 
to  an  abrupt  termination  after  she  had  appeared  hut  a 
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fewniglits.  Mdllc.  Artot  also  essoyerl  tlie  part  of 
Marguerite  in  "Faust,"  aiul  imicli  additional  interest 
was  given  to  tliis  already  popular  opera  by  the  vari- 
ous readings  given  to  the  part  oC  ^fartjnerite  by  the 
several  prime  donne  who  represented  it.  Principal 
among  these  was  Mdlle.  Adelina  Patti,  who,  by  her 
original  rendering:  and  exquisite  singing,  added  to 
her  many  triumphs.  She  continued,  as  in  previous 
years,  one  of  the  chief  attractions  of  the  season,  ap- 
pearing for  the  first  time  on  May  9th  in  "7/  Barhiere." 
MadameDidiee,  Mdlle. Fricci,  Hignor  Tamherlik,  M. 
Faure,  Signori  Ronconi,  Gniziani,  Nandin,  and  oth- 
er less  prominent  artists,  contrib.nted  their  share  to 
render  the  season  one  of  the  most  brilliant  on  record. 
Few  weeks  passed  without  four  and  sometimes  five 
performances.  On  Thursday,  April  14th,  a  state  vis- 
it was  paid  to  the  opera  by  General  Garibaldi,  when 
Bellini's  "Norma^'  was  performed. 

The  season  at  her  Majesty's  Theatre  commenced 
on  Saturday,  April  9th,  with  a  performance  of  Verdi's 
" Eigoletto."  Tlie  mainstay  of  the  season  was  un- 
doubtedly Mdlle.  Tietjens,"and  that  lady  fully  main- 
tained her  great  reputation, singing  nearly  every  night. 
The  novelties  produced  were  Nicolai's  "Fahlajf,"  on 
May  3rd,  and  Gounod's  "ilirelh,"  on  July  5th. 
Beethoven's  "Fidelio,"  revived  on  June  23rd,  was  an 
event  of  real  Importance.  Weber's  "Oheron"  was 
revived  after  the  regular  season  was  ended.  These 
operas,  added  to  the  repertoire  of  the  establishment, 
gave  the  public  an  opportunity  of  seeing  and  hearing 
Mdlle.  Tietjens  to  the  best  advantage.  Mdlle.  Bet- 
telheim  made  her  first  appearance  on  the  opening 
night,  and  filled  for  some  time  the  place  of  Madame 
Trebelli,  whose  indisposition  kept  her  from  fulfilling 
her  engagements.  Signor  Giuglini  shared  with 
Mdlle.  Tietjens  the  honors  and  at  first  the  hard  work 
of  the  season,  and  being  in  better  health  and  voice 
than  he  was  the  previous  season,  increased  his  popu- 
larity. Towards  the  end  of  the  season  the  principal 
tenor  work  was  s'liared  by  Signor  Gardoni  and  Dr. 
Gunz,  the  latter  making  his  first  appearance  in  this 
country  as  Floreslan  on  the  production  of  "Fidelio." 
Mr.  Santley  retained  his  position  as  leading  baritone 
singer,  and  worked  hard  to  gain  those  laurels  which 
he  so  richly  merited.  Madame  Trebelli  joined  the 
company  some  time  after  the  season  had  commenced, 
adding  to  her  customary  roles  the  part  of  the  old  for- 
tune-teller in  "Mirella."  Other  prominent  members 
of  the  company  were  Mdlle.  Volpini,  Mdlle.  Lieh- 
hart,  Madame  Harriers-Wippern,  Mdlle.  Grossi,  Sig- 
nor Junca,  and  Signor  Gassier.  Of  the  operas  pro- 
duced during  the  season,  "Faust"  bears  the  lion's 
share  in  number  of  representations  ;  "Mirella"  was 
performed  nine  times,  "Falstuff"  seven  times,  "Rob- 
erto" six  times,  "Traviata"  seven  limes.  General 
Garibaldi  al«o  paid  a  state  visit  to  this  house  on  Tues- 
day, April  19th,  when  "Lva'ezia  Borijia"  was  per- 
formed. The  subscription  season  ended  on  July  16lh, 
but  a  series  of  "farewell  performances  at  cheap 
prices"  was  continned  until  August  13th.  A  short 
season,  during  which  "Fanst"  monopolized  the  great- 
er number  of  nights,  was  commenced  on  October 
24th,  ending  November  5th. 

At  ti.e  concerts  of  the  Sacred  Harmonic  Society, 
all  deportments  of  band  and  chorus  under  the  direc- 
tion of  Mr.  Costa  maintained  their  high  state  of  pro- 
ficiency. Haydn's  "Creation"  was  given  on  January 
15th;  Meniahsohn's  "Hymn  of  Praise"  and  Rossi- 
ni's "Stahat  Mater"  on  j'anuary  29th  and  February 
8ih  ;  Handel's  "Israel  in  Eijypt"  on  February  1 9th 
and  May  13th;  "Judas  Maccahceiis"  on  March  11th 
and  December  9th  ;  the  "Messiah"  on  March  23rd, 
December  16th  and  23rd  ;  Mendelssohn's  "St.  Paul" 
on  April  15th  and  November  25th  ;  "Elijah"  on 
April  29lh,  and  "Samson"  on  May  27th.  This  latter 
brought  the  thirty-second  season  to  a  tcrmination.and 
that  of  1864-5  commenced  on  Friday  November25th. 
The  principal  singers  during  the  year  have  been 
Mdme.  Parepa,  Mdme.  Sherrington,  Mdme.  Ruders- 
dorff,  Mdme.  Sainton-Dolby,  and  Mdme.  L.  Bax- 
ter ;  Mr.  Sims  Reeves,  Mr.  W.  H.  Cnmmings,  Mr. 
Santley,  Mr.  Weiss  and  Mr.  Fatey. 

The  National  Choral  Society,  under  the  direclioir 
of  Mr.  G.  W.  Martin,  now  in  its  fifth  season,  gave 
performances  of  Mendelssohn's  "Elijah"  on  Februa- 
ry 3rd,  March  2nd,  and  December  14th  ;  "Messiah" 
on  March  21st ;  Dr.  Arnold's  new  oratorio  "Ahah" 
on  April  5th  ;  Mendelssohn's  "Ht/mn  of  Praise"  and 
Rossini's  "Stahat  mater"  on  June  8th  ;  "Judas  Mac- 
cabceus"  on  July  6th.  The  concert  of  June  8th  was 
remarkable  as  aflfbrding  the  first  appearance  of  Sig- 
nor Giuglini  at  Exeter  Hall.  The  other  principal 
singers  during  the  year  have  been  Madame  Rude'rs- 
dsrff,  Madame  Sherrington,  Madame  Parepa,  Miss 
Palmer,  Mr.  Sims  Reeves,  Mr.  W.  H.  Cnmmings, 
Mr.  Santley,  Mr.  Weiss  and  Mr.  Patey. 

Madame  Lind  Goldsehmidt  sang  at  several  con- 
certs during  the  year, attracting  on  all  occasions  large 
audiences,  composed  of  those  who,  with  the  recollec- 
tion of  Jenny  Lind  in  their  minds,  came  to  recal  past 


times,  and  of  a  younger  generation  wi.shful  to  hear 
that  voice  that  had  so  enchanted  their  predecessors. 
Her  first  appearance  in  1864  was  in  the  "Messiah"  at 
Exeter  Hall  on  Tuesday,  January  5th.  On  this  occa- 
sion the  performance  was  for  the  benefit  of  the  funds 
of  the  Friends  of  the  Clergy  Corporation. 

Gounod's  "Faust  "  the  greatest  success  of  all  ope- 
ras of  the  present  age,  was  brought  out  in  English  for 
the  first  time  ai  Her  Majesty's  Theatre  on  Saturday, 
January  23rd  ;  libretto  by  Mr.  H.  F.  Chorley.  The 
music  was  already  familiar  to  the  opera-goer,  and  the 
numerous  arrangements  and  adaptations  for  all  in- 
struments, from  the  full  orchestra  to  thebarrel  organ, 
ha1  rendered  the  principal  airs  of  the  opera  tolerably 
well  known  to  the  general  public  ;  but  it  was  reserv- 
ed for  Milme.  Lemmens-Sherrington,  Mr.  Sims 
Reeves,  Signor  Marches!,  and  Mr.  Santley  to  inter- 
pret in  a  style  worthy  of  an  English  opera  house  the 
enchanting  music  of  Gounod.  *  *  * 

The  Musical  Society  of  London  commenced  its 
sixth  season  on  Wednesday,  January  27th,  at  St. 
James's  Hall ;  other  concerts  were  given  on  April 
21st  and  June  15th.  Original  works  by  J.  F.  Bar- 
nett,  Harold  Thomas,  &c.,  were  produced,  besides 
instrumental  works  of  classical  composers,  varied  by 
occasional  vocal  pieces,  which  were  rendered  by 
Mesdames  Dustman-Meyer,  Bettelheim,  Liebhardt, 
and  Parepa,  and  Mr.  Santley. 

The  Philharmonic  Society  look  the  occasion  of  the 
first  concert  of  their  fifty-second  season,  Monday, 
February  29th,  being  the  birthday  of  Rossini,  to  con- 
coct a  commemorative  programme,  six  out  of  the 
ten  pieces  performed  being  by  that  composer.  Other 
concerts  were  given  by  this  old-established  society  on 
March  14th,  April  18th — .this  concert  was  announced 
as  "in  connection  with  the  tercentenary  anniversary 
of  the  birth  of  Shakespeare,"  and  consisted  of  a  se- 
lection of  compositions  illustrative  of  the  poet's  writ- 
ings ;  May  2nd,  May  16th — Prince  and  Princess  of 
Wales  present;  May  30th — first  performance  of 
Schumann's  second  symphony;  June  13th — "by 
special  desire,"  the  Princesses  Helena  and  Louisa 
present;  and  June  27th,  at  which  last  concert, 
the  Prince  and  Princess  of  Wales  present,  and  anew 
violin  concerto  by  Herr  Joachim  and  a  new  sympho- 
ny by  Professor  tJennett  were  performed. 

The  twentieth  season  of  the  Musical  Union  com- 
menced on  Tuesday,  April  5,  and  terminated  on 
Tuesday,  June  28.  The  concerts  of  the  year  pre- 
served the  reputation  of  the  Musical  Union  as  expos- 
itors of  the  highest  class  of  music,  and  experienced, 
as  in  previous  seasons,  the  most  distinguished  pat- 
ronage. 

The  season  of  opera  concerts  at  the  Crystal  Palace 
commenced  on  Saturday,  Jlay  7,  terminating  in 
July.  These  concerts  were  as  successful  as  their 
predece.ssors  had  been,  and  the  services  of  artistes  of 
both  opera  houses  v/ere  engaged.  The  series  of  Sat- 
urday Winter  Concerts  commenced  on  October  8. 
Madame  Grisi  sang  at  the  concerts  of  December  1 7th 
and  31st.  This  series  of  concerts  is  characterized  by 
the  production  of  classical  and  popular  music  per- 
formed in  the  best  style  by  Mr.  Mann's  batid  ;  sever- 
al symphonies,  &c.,  have  been  here  performed  for  the 
first  time  In  this  country. 

The  English  Opera  Association,  which  had  been 
formed  a  year  or  two  previously,  having  failed  in  ef- 
fecting the  purpose  of  its  formation,  was,  about  the 
end  of  June,  wound  up  and  its  business  transferred 
to  the  hands  of  the  "Opera  Company,  .limited,"  au- 
thorized capital  £30,000.  In  the  preliminary  pro- 
spectus is,sued  by  the  directors;  it  was  stated  that  "the 
first  operations  of  the  Company  would  be  the  pro- 
duction and  performance  in  this  country  of  English 
Operas,  of  adaptations  from  the  foreign  schools,  and 
for  other  musical  purposes."  Great  things  were  ex- 
pected from  this  companv:  it  was  rumored  about 
that  now  at  last  we  were  to  have  an  independent 
management,  who  would  foster  and  encourage  native 
talent,  bringing  out  works  of  English  composers,  and 
engaging  the  best  English  singers.  Time  will  show 
how  these  expectations  will  be  realized.  Large 
promises  are  made  of  the  production  of  wojks  by  our 
leading  English  composers  ;  but  those  produced  since 
the  opening  night  are  hardly  likely  to  keep  a  place  on 
the  stage.  With  regard  to  engagements  of  singers, 
the  directors  allowed  Mr.  Sims  Reeves,  Mr.  Sant- 
ley, and  Miss  Louisa  Pyne,  certainly  the  three  lead- 
ing stars  among  English  singers,  to  be  engaged  else- 
where. Covent  Garden  Theatre  was  opened  under 
the  auspices  of  the  company  on  Saturday,  October 
15th,  with  a  performance  of  "Masaniello"  introduc- 
ing Mr.  Charles  Adams,  an  Englishman  by  birth,  an 
American  by  education  and  musical  training,  as  the 
mad  fisherman  king.  Macfarren's  "Ilelvclhjn"  was 
produced  on  Thursday,  November  3rd  ;  Hatton's 
"Rose"  on  November  26th  ;  and  Benedict's  "Brideof 
Song"  on  Saturday,  December  3rd.  The  company 
have  since  produced  a  Christmas  Pantomime, expend- 
ing an  enormous  sum  in   its   preparation,   in   which 


Donate,  a  young  Spaniard,  who  performed  evolutions 
on  one  leg,  and  who  was  paid  for  so  doing  £40  per 
night,  appeared.  So  much  has  been  done  this  year 
for  English  art  by  the  company  that  was  to  found  a 
home  for  English  Opera. 

Mr.  Alfred  Mellon's  Promenade  Concerts,  a  most 
acceptable  annual  to  a  very  large  section  of  the  pub- 
lic, commenced  at  Covent  Garden  Theati-e  on  Mon- 
day, August  8th,  and  terminated  on  Saturday,  Octo- 
ber 8th.  During  tl.is.  his  fourth  season,  Mr.'  Mellon 
maintained  his  well-earned  reputation,  collecting  a 
band  of  one  hundred  of  the  best  performers,  engaging 
Miss  Carlntta  Patti  for  every  concert,  with  Mr.  Sant- 
ley, Mr.  Thomas,  Madame  Parepa,  and  others  occa- 
sionally, and  concocting  programmes  which  includ- 
ed music  of  all  kinds,  from  the  symphony  to  the 
polka  ;  it  is  scarcely  necessary  to  add  that,  as  usual 
with  these  concerts,  the  theatre  was  crowded  every 
night. 

M.  Jnllien  commenced  a  series  of  promenade  con- 
certs at  Her  Majesty's  Theatre  in  the  month  of  Sep- 
tember. Mr.  Santley  and  Mdlle.  Liebhardt  were 
the  vocalists,  and  on  Sept,  26ili  a  party  of  Danish 
vocalists  with  the  band  of  the  Danish  Guards  made 
their  first  nppearence  in  London. 

It  would  be  impossible,  within  our  limits,  to  give 
an  account  of  all  the  benefit  concerts  of  the  year,  or 
of  the  concerts-.given  by  professors  and  teachers  of 
music,  to  audiences  of  admiring  friends  and  pupils. 
It  would  be  unjust,  however,  to  pass  all  over,  and  we, 
therefore,  give  a  list  of  the  principal.  Madme.  Sain- 
ton-Dolby and  Mr.  Sainton  gave  a  morning  concert 
at  St.  James's  Hall,  on  Wednesday,  June  1st.  Mr. 
W.  G.  Cusins'  annual  concert  took  place  at  the 
same  hall  on  Wednesday,  June  8th.  Mr.  Lindsay 
Sloper  gave  two  performances  of  pianoforte  music, 
assi.sted  by  other  artists,  ift  the  same  hall,  on  June 
15th  and  20th.  Mr.  Benedict's  annual  concert  is 
always  one  of  the  attractions  of  the  season,  the  pro- 
gramme being  longer,  and  the  number  of  artists 
larger,  than  generally  provided  ;  this  year  was  no  ex- 
ception to  the  rule,  and  accordingly  his  concert  held 
at  St.  James's  Hall,  on  Monday,  June  20th,  w.is  very 
numerously  attended.  Mr.  Kuhe  gave  a  recital  of 
ancient  and  modern  pianoforte  musical  the  Hanover 
Square  Rooms  on  Tlinrsday,  June  23rd.  Signor 
Ciabatta's  Concert,  at  St.  James's  Hall,  on  Saturday, 
June  25tli,  was  remarkable  as  aff'oriling  one  of  the 
very  few  appearances  in  London  of  Madame  Grisi. 
Scries  of  concerts  were  given  by  the  pupils  of  the 
Royal  Academy  of  Music.  The  Monday  Popular 
Concerts  continued  their  course,  and  as  rendering 
the  works  of  the  best  composers  popular,  at  the  same 
time  in  the  best  manner,  reflect  very  great  credit  on 
their  spirited  promoter,  Mr.  Arthur  Chappell. 

Mr.  Howard  Glover  gave  several  concerts  in  the 
course  of  the  year,  the  first  being  at  St.  James's  Hall, 
on  Saturd.ay.  January  2nd  ;  a  series  of  "Grand  Musi- 
cal Festivals"  was  commenced  by  him  atDrury  Lane 
Theatre,  on  Saturday,  October  jst.  It  is  sufficient 
for  us  to  say  of  these  concerts  that- all  available  talent 
was  engaged  by  Mr.  Glover,  and  that  alt  classes  of 
artistes,  from  Signor  Mario  and  Madame  Grisi  down- 
wards, sang  or  played. 

Mr.  Henry  Leslie's  Choir,  the  best  in  the  metropo- 
lis for  the  performance  of  glees,  madrigals,  and  part- 
songs,  gave  concerts  at  intervals,  the  subscription  sea- 
son, 1853-4,  ending  Thursday,  May  26th. 


IHiisiral  Corrtspnknte. 

Berlin,  Dec.  1864.  Carlotta  Patti'a  concert  in 
Halle,  an  account  of  which  I  promised  in  my  last, 
was  as  great  a  success  as  I  anticipated.  Every  reg- 
ular seat  in  the  very  handsome  new  hall  of  the  Volks- 
schule,  (people's  school),  w.is  engaged  several  daj's 
beforehand,  at  the  unprecedented  price  of  1  1-2  Tha- 
lers  (the  front  rows  even  at  2  Thalers),  and  the  aisles 
and  corners  were  filled  with  extra  benches,  swelling 
the  number  of  seats  to  700,  and  leaving  but  little 
room  for  those  unfortunates  who  had  paid  a  Thaler 
for  a  "standing-place."  A  concert  audience  in  Ger- 
many has  a  much  more  brilliant  appearance  than 
with  us,  owing  to  the  custom  which  requires  the  la- 
dies to  dress  more,  at  least  to  remove  their  bonnets 
and  cloaks,  and  wear  light  or  gay  colored  dresses  or 
wrappings.  The  programme  was  a  very  miscella- 
neous one  of  the  kind  that  has  for  years  been  stereo- 
typed in  America,  only  that  the  quality  of  some  of 
its  ingredients  was  superior.  Among  Mile.  Patti's  , 
assistants,  I  recognized  two  old  acquaintances  ;  Al- 
fred Jaell  and  Vicuxtcmps,  who  opened  the  concert 
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with  the  Kreutzer  Sonata,  or  rather  two  moveracnts 
of  it,  omitting  the  first  for  some  unaccountable  rea- 
son. In  point  of  execution.  Wending  with  each  oth- 
er, and  even  spirit,  their  playing  was  faultless,  but  it 
did  not  warm  the  listener.  The  same  could  be  said 
of  the  respective  solo  playing  of  the  two.  A  vio- 
loncellist named  Steffens  showed  his  instrument  to 
best  advantage  in  some  sentimental  French  compo- 
sition. Patti,  cli.Trming  and  blooming  as  ever,  de- 
lighted her  hearers  much  as  would  a  bird,  by  her 
wonderful  roulades,  trills,  cadenzas  of  every  kind, 
and  by  her  really  marvellous  high  notes,  struck  by 
her  clear  ringing  voice  with  unwavering  precision. 
She  sang  :  "0  luce  di  guest'  anima,"  the  shadow 
dance  from  "Dinorah,"  a  Mazurka  for  the  voice,  and 
in  answer  to  an  encore,  a  laughing  song  by  Auber, 
which  latter  was  rendered  with  charming  naivete  and 
astonishing  skill.  Yet  it  was  nothing  but  skill,  and 
a  wonderful  natural  gift — the  soul,  the  feeling,  were 
wanting,  as  also  the  higher  cultivation  which  could 
make  of  so  glorious  a  voice  what  ought  to  be  made  of 
it,  and  render  it  capable  of  worthier  efforts  and  the 
interpretation  of  nobler  works.  A  small  portion  of 
the  audience  felt  this,  but  the  greater  part  were  daz- 
zled by  the  brilliant  halo  of  humbug  around  the 
whole  affair,  and  overflowed  with  blind,  unqualified 
admiration  and  enthusiasm.  In  short,  Ullman  has 
played  his  cards  so  well,  that  another  concert  was 
announced,  which,  when  I  left,  promised  to  be  as 
great  a  success  as  the  first. 

Aijd  now,  how  shall  I  begin  to  tell  you  of  Berlin, 
.ind  all  the  attractions  it  holds  out  to  the  lover  of  mu- 
sic !  Oh  for  the  time,  the  physical  and  mental  en- 
durance, and  the  money,  lo  give  heed  to  them  all  ! 
What  a  store  of  treasures  one  might  lay  up  in  the 
courseof  a  single  winter  !  To  begin  with  concerts, 
those  of  the  royal  orchestra,  of  the  Cathedral  choir, 
(Dom-chor),  the  Sing-Akademie  and  the  Sternsche 
Verein  occur,  in  regular  series,  every  year.  Besides 
these  there  are  Quartet,  Trio,  and  miscellaneous 
classical  Soirees  by  eminent  artists,  mostly  in  series 
of  three  or  more,  not  to  mention  occasional  concerts 
of  the  most  attractive  kind.  These  are  the  expensive 
aristocratic  entertainments  ;  but  in  addition  to  these, 
every  day  of  the  week  brings  one,  if  not  two  cheap 
concerts,  at  5  Silbergroschen  (or  by  subscription  3) 
a  ticket,  held  in  the  various  "Locale,"  i.e.  halls  at 
taclied  to  coffee  gardens  where  the  same  entertain- 
ments are  held  in  summer.  The  best  of  these  are 
those  of  Liebig,  well-known  to  Americans  who  have 
ever  been  in  Berlin.  But  he  has  a  worthy  follower 
in  Oertling,  whose  orchestra  plays  nearly  as  well  as 
Liebig's,  and  who  also  has  established,  a  series  of 
cheap  Quartet  concerts  ;  in  which,  however,  there  is 
room  for  improvement  as  far  as  execittion  is  con- 
cerned. At  these  concerts  the  audience  are  none  the 
less  attentive  because  they  are  seated  at  small  tables, 
drinking  coffee  or  beer,  and  often  smoking,  and  the 
ladies  with  their  work.  They  are,  indeed,  so  much 
frequented  by  ladies,  that  within  a  few  years  an  at- 
tempt has  been  made  to  do  away  with  the  smoking, 
at  least  on  some  days  of  the  week,  which  has  been 
partially  successful.  The  programmes  are  never 
poor,  and  often  faultless  ;  as  for  instance,  one  which 
I  heard  recently,  when  the  pieces  played  were  Mo- 
zart's "Jupiter"  and  Beethoven's  .'5th  Symphony,  the 
Overtures  to  Coriolamis  and  Melusine,  and  an  exquis- 
ite "NorcliscJies  Lied"  by  Schumann. 

The  Sternsche  Verein  have  opened  their  season 
with  "St.  Paul,"  and  the  "Creation  ;"  the  Sing- 
Akademie  with  the  "Seasons  ;"  the  Cathedral  Choir, 
incomparably  fine  as  ever,  have  given  one  of  their 
regular  concerts,  at  which  nothing  but  sacred  music, 
ancient  and  modern,  is  performed,  and  are  now  sing- 
ing twice  every  afternoon  in  connection  with  the 
Christmas  exhibition  of  Tr.ansparcncies,  which  is 
held  every  year  for  several  weeks  at  holiday  time. 
This  exhibition  is  unique  of  its  kind.  In  a  darkened 
room,  n  quiet,  expectant  audience  is  assembled.  Sud- 


denly the  lights  are  entirely  extinguished,  and  a 
heavenly  music  begins.  At  the  same  time  a  curtain 
opens,  and  an  illurtiinated  transparent  painting,  on 
Gome  Scriptural  subject,  appears.  The  music  con- 
tinues while  the  curtain  is  open,  and  is  of  a  character 
befitting  the  subject  of  the  picture.  The  effect  of  the 
whole  is  indescribable.  A  sort  of  hushed  awe  per- 
vades the  audience;  no  one  speaks  above  a  whisper; 
there  is  something  magic  in  the  transparencies,  and 
the  voices  of  the  invisible  singers  seem  like  those  of  an- 
gels. This  year  there  were  six  paintings  by  resident 
artists:  the  Annunciation,  the  Baptism  of  Christ, 
Christ  and  the  Samaritan  woman,  the  Adoration  of 
the  Magi,  the  two  Mary's  at  the  Tomb,  and  Resur- 
rection of  Christ.  The  music  was  mostly  modem, 
by  Reichardt,  Taubert,  Nicolai,  Nauniann,  and  Reis- 
siger  ;  the  only  exception,  and  the  pearl  of  the  whole, 
was  a  composition  by  an  unknown  composer  of  the 
15th  century  :"jl?/a  Irinita  beata,"  &c.,  a  work  of 
strange  beauty  and  simple  grandeur.  The  Cathedral 
choir  can  still  be  heard  every  Sundaj'  at  the  regular 
service  in  the  Cathedral  or  "Dome  ;"  and  on  high 
festivals,  as  well  as  at  the  liturgic  service  on  the  eve 
tif  every  holiday,  their  singing  is  peculiarly  impres- 
sive. They  were  called,  not  long  ago,  to  mourn  the 
loss  of  Dr.  Neithardt,  their  leader  and  instructor  for 
many  years  ;  but  as  yet  no  bad  eflfect  of  his  absence 
is  discernible  in  their  singing. 

I  regret  not  to  be  able  to  speak  as  favorably  of  the 
Opera  here  in  Berlin  as  of  concerts.  That  institu- 
tion is  in  a  very  indifferent  state.  A  few  stars  servo 
to  attract  audiences  ;  but  when  they  are  annonnced, 
it  is  almost  impossible  to  get  tickets  at  ordinary 
prices,  on  account  of  the  impudence  of  the  ticket 
speculators,  who  buy  them  up,  and  sell  them  at  enor- 
mous premiums.  In  this  way  the  residents  of  Ber- 
lin, with  the  exception  of  the  wealthy  Jews,  are  kept 
away,  and  the  audiences  are  composed  mostly  of 
these  same  Jews  and  strangers,  with  whom  it  is  a 
point  of  honor  to  have  heard  an  opera  in  Berlin.  The 
forces  of  the  opera  are  very  unequally  balanced,  there 
being,  for  instance,  three  superior  sopranos,  with  two 
or  three  good  ones,  but  no  mezze-soprano  or  alto 
worth  speaking  of,  and,  shame  to  say,  no  tenor  of 
peculiar  merit.  This  "Tenor calamity,"  as  a  Berlin 
daily  calls  it,  has  lasted  for  some  time,  and  various 
attempts  have  been  made  to  end  it,  but  without  suc- 
cess. Theodore  Formes's  voice  has  lost  sadly  with 
time,  it  being  twelve  or  thirteen  years  since  he  was 
engaged  for  this  stage.  A  short  time  ago  it  was 
thought  that  the  vara  avis  had  been  hit  upon,  and  a 
gentleman  named  Woworski  was  engaged,  but  only 
to  raise  vain  regre  ts  for  overhastiness.  It  is  curious 
that  one  of  the  best  of  the  tenors  employed  here  is 
said  to  be  an  American  by  the  name  of  Adams,  who 
was  formerly  connected  with  some  minstrel  troupe  at 
home.  The  bassos  are  not  much  better  represented  : 
Krause,  Fricke,  and  Salomon,  are  all  old  stand-by.". 
The  first  is  decidedly  the  best,  and  a  real  artist,  with 
a  fine  voice.  Of  the  sopranos,  Lucca  is  decidedly 
the  favorite.  Owing  to  the  difficulties  above  men- 
tioned, I  have  not  yet  heard  her,  nor  De  Ah  na,  nor 
HarriersWippern,  whom  the  best  judges  place  in  the 
same  rank  with,  if  not  above  her.  The  "Marriage  of 
Figaro,"  in  which  the  three  appear  together,  is  call- 
ed the  hest-performed  opera  now  on  this  stage,  and  I 
hope  in  a  further  letter  to  give  you  an  account  of  it. 
So  also  of  Gluck's  Oqilteus,  in  which  Wagnerjach- 
mann  still  appears  occasionally,  the  title-part  being 
the  only  role  to  which  her  voice  is  still  equal. 

Altogether,  my  next  letter  will  treat  more  of  par- 
ticulars ;  in  the  present  one  I  wished  to  give  your 
readers  a  general  idea  of  what  is  done  for  music  in 
this  capital,  and  as  more  details  would  lead  me  too 
far  on  this  occasion,  I  reserve  them  for  anotlier  time. 


PniLADi!LPiiTA,  J.VN.  28. — Mr.  GoTTScnALic  has 
been  crowding  Concert  Hall  with  his  "  Concerts  d' 
Adieu,"  ofwhich  there  have  been  three, — in  which  wo 


may  fancy  the  amiable,  but  lackadaisical  pianist  emu- 
lating the  love-lorn  Romeo  in  his  protracted  parting 
from  the  indulgent  Juliet  : — 
"Good  night  1  good  night.  !  parting  Is  such  sweet  sorrow, 
"That  I  could  say  good  night  I  till  it  be  morrow  V 

It  was  my  misfortune  to  be  present  at  one  of  these 
painful  leave-takings,  and  I  rejoice  to  note  that  "t'le 
great  American  pianist"  seemed  to  be  in  no  wise 
melancholy  or  depresssed.  I  presume  the  grief  of  the 
parting  hour  was  greatl  y  assuaged  by  the  prospect  of 
the  pecuniary  benefit  following  the  presence  of  large 
audiences.  Yet  the  triumph  of  a  resolute  mind  was 
never  more  completely  manifested  than  by  the  se- 
renity and  cheerfulness,  withal,  with  which  the  illus- 
trious artist  contemplated  the  separation  from  his 
dear  public. 

It  is,  indeed,  somewhat  strange  that  people  will 
deplete  their  resources  to  the  extent  of  One  Dollar 
per  capita,  for  the  sake  of  hearing  "  Faust"  on  five 
grand  pianos,  when  ono  can  hear  it  any  day  of  the 
seven,  on  twenty-five,  with  the  additional  pleasure  of 
having,  the  tempo  varied  according  to  individual 
caprice  by  each  performer,  and  on  instruments  of 
the  most  diverse  qualities  and-   pitch. 

Mr.  Gottschalk's  concerts  are  not,  it  must  be 
owned,  rendered  additionally  attractive  by  the 
presence  and  assistance  of  either  Miss  Lucy  Simons, 
or  Mr.  Muzio.  The  lady  has  a  voice  rather  inferior 
in  quality  to  that  of  the  fine  Chickering  piano  which 
is  half  the  pleasure  of  the  pianist's  performance  ;' — 
and  Mr,  Muzio,  competent  as  he  may  be  as  an  entre- 
preneur,p]ays  accompaniments  as  wretchedly  as  I  sup- 
pose is  possible.  He  is  the  very  worst  of  that  class 
of  musicians  that  I  have.evcr  heard.  Really,  there  is 
truth  in  that  oft  quoted  bit  of  Brillat-Savarin  pleas- 
antry, that  a  pianist  can  be  made,  but  accompanists 
are  only  born. 

To  refer  to  something  attended  with  more  grate- 
ful reminiscences  : — the  second  of  the  Wolfsohn 
and  Thomas  series  of  Classical  Concerts  was  given 
on  Saturday  evening,  Jan.  21,  at  the  Foyer  of  the 
Academy.     The  programme  was  the  following. 

Trio— (D    minor,    op.    62,)   Piano  ,  and  Strings. 

Schumann, 
Messrs.  Wolfsohn.  Thomas  and  Ahrend. 

1.  Andante  and  variations    for    Piano  and   'Cello, 

Mendelssohn. 
Blessrs.  Wolfsohn  and  Ahrend. 

2.  Ballade— (G  minor,  op.  23.) Chopin. 

Carl  Wolfsohn. 

Qnartet— IF    major.    No    1.) Beet'ioven. 

Messrs.  Thomas,  Roggenburger,  Kammerer  and  Ahrend. 

The  Schumann  trio,  undoubtedly  one  of  the  most 
enduring  monuments  of  the  composer's  genius,  was 
very  finely  performed.  Naturally  enough,  it  did  not 
excite  a  great  deal  of  enthusiasm  in  the  audience, 
select  though  it  was, — a  hundred  and  odd  people  hav- 
ing braved  a  terrible  storm  to  be  present.  It  was  its 
first  production,'!  think,  in  this  city  ;  of  course  it 
did  not  receive  the  welcome  it  deserved,  although  tha 
discriminating  few  who  know  Schumann  were  enrap- 
tured with  the  many  beauties  that  were  made  mani- 
fest through  the  superior  playing  of  Messrs.  Thomas 
and  Ahrend.  Mr.  Thomas  was  unable  to  perform 
the  Tartini  Sonata,  which  was  advertised,  in  conse- 
quence ofa  recent  injury  to  his  hand,  and  the  exqui- 
site Duo  of  Mendelssohn  was  substituted. 

The  Chopin  Ballade  in  G  minor,  although  a  work 
replete  with  beauties,  is  not,  to  my  fancy,  one  of  his 
best  cflForts  ;  why  Mr.  Wolfsohn  should  have  selected 
it,  1  can  scarcely  imagine,  especially  when  there  are 
others  of  his  works  to  which  many  of  us  are  entire 
strangers,  and  which  it  would  have  afforded  greater 
delight  to  hear. 

All  present  agree  that  such  perfect  quartet  playing 
had  never  been  heard  as  delighted  us  in  the  Beetho- 
ven String  Quartet.  The  Adagio,.in  the  hands  of  four 
such  artists,  was  a  revelation  oven  to  many  who  had 
thought  themselves  familiar  with  its  many  beau- 
ties. 

At  the  llth  Matinee  of  the  Philadelpliia  Quintette 
Club,  Jan.  25,  the  following  programme  was  pre- 
sented : — 
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Quartet,  op.  76,  in  C , Haydn. 

Messrs  Gaertner.  Jarvis,  Cross  and  Schmitz. 

Sonata,  C  major,  op.  53 Beethoven. 

Mr.  JarTis. 

Quartet,  C  major, Mozart. 

Messrs.    Gaertner,  Jarvis,  Cross,    Plagemann,  and  Sciimitz. 

I  was  present  and  particularly  delighted  with  the 
conscientiousTendering  of  the  Beethoven  Sonata,  by 
Mr.  Jarvis.  I  hope  to  find  it  in  the  programme 
soon  again.  If  Mr.  Gaertner  could  for  once  re- 
lieve himself  of  that  habitual  nervous  irritaliility 
which  seems  so  often  to  possess  him  in  his  climaxes, 
and  which  too  often  sadly  mars  the  beauty  of  his 
performances,  and  endeavor  to  be  more  like 
those,  "  who,  moving  others,  are  themselves  as 
stone,"  the  distance  between  him  and  the  summit  of 
perfection  would  for  once  be  greatly  abridged. 

Mr.  Isaac  L.  Rice,  the  youthful  pianist,  whose 
hopeful  debut,  some  two  years  since,  was  noticed 
with  commendation  in  your  columns,  gave  a  con- 
cert, on  the  evening  of  Jan.  26, which  proved  to  be  a 
very  pleasant  affair.     I  add  the  programme  : — 

1,  Duo— Sonata  in    B,  op.  45,  Piano  and  Violoncello, 

Mendelssohn. 
Messrs,  I.  L.  Rice   and  Theodore   4hrend. 

2.  Song — Romanza,  "  Va,  dit  elle," — Robert  le  Piahle. — 

Meyerbeer. 
Miss  Henriette  Behreng. 

3,  Violoncello  Solo,— Fantisie— Lucia— Piatti. 

Mr.  Theodore  Ahrend. 

4.  Piano  Solo — Rij^oletto— Paraphase  de  Concert..  .Liszt. 

I    L    Rice. 

1.     Violin  Solo — 7  ieme  Air  varid— Beriot. 

Mr.  A.  Rojrgenburger. 

2    Song — Serenade,   [iirst  time.l ,.  Behrens. 

Poetrv  by  Marie  de  Jlarffuerrittes. 
Mrs.  Henriette  Behrens. 

3-    Piano  Solo — Scherzo  in   B  flat  minor Chopin. 

I.  L.  Rice. 

4.    Song — Valse  de  Concert. — "  I'Ardita — ," Arditi. 

Mrs.   Henriette  BehrcuB. 
K     •p•^nn^r.^^\      ( 1.  Au  Bord  du  Ruisseau, . . . Gutmanu. 

0.    riano  ooio,-  j  j    Rejowa  de  Concert Wolfsohn. 

I.  L.  Rice. 
To  succeed  in  attaining  the  perfection  necessary  to 
a  correct  performance  of  such  music  as  the  Mendels- 
sohn Sonata,  and  the  Chopin  Scherzo, — by  which  I 
choose  rather  to  rate  Master  Bice's  ability, than  by  the 
less  exacting  ''Rigoletto''  Fantasia — is  creditable  to 
the  young  artist's  industry,  and,  nnquestionably,  ir.^ 
dicative  of  talent.  Should  he  continue  to  progress 
in  the  future  in  proportion  to  his  past  advancement 
in  the  mastery  of  the  instrument,  and  a  true  idea  of 
art,  his  friends  may,  I  think,  confidently  anticipate 
for  him  no  mean  position  in  the  ranks  of  our  native 
virtuosos. 

Mekcutio. 

CiiroiNNATi,  Jan.  27. — Our  three  choral  societies 
have  been  very  active  this  winter.  What  we  lack, 
is  a  good  orchestra.  We  have  the  materials  for  it ; 
but  we  have  here  every  evening  such  a  crowd  of 
shows  and  popular  amusements,  and  our  musicians 
are  thereby  so  much  engaged  and  divided  up  in  their 
respective  little  bands,  that  it  is  impossible  to  unite 
the  best  of  them,  to  form  an  orchestra  of  a  higher 
order,  and  to  find  the  time  for  proper  rehearsals. 
Notwithstanding  this  difficulty,  our  active  leader. 
Mr.  Barhs,  has  managed  with  his  German  Society, 
"  the  Maennerchor,"  to  get  up  another  short  season 
of  German  Opera,  and  to  have  a  pretty  good  orches- 
tra to  accompany  them.  This  year  they  have 
given  us  Masaniello,  StradeUa,  and  La  Dame  Bla^iche, 
As  professional  assistance  they  had  Madame  Rotleri 
of  the  New  York  German  Opera,  who  made  a  very 
agreeable  impression  as  a  careful  and  expressive 
singer  and  a  good  actress.  The  performances  have 
been  quite  pleasing,  and  certainly  very  creditable  for 
amateurs.  As  in  former  years,  they  excelled  princi- 
pally in  the  choruses. 

Our  American  choral  society,  the  "  Harmonic," 
Mr.  Barus  leader,  gave  a  largely  attended  concert  a 
week  ago  with  a  chorus  of  about  80,  and  about  30  in 
the  oreliestra,  when  they  performed  the  first  part  of 
the  "Messiah"  and  the  "  Song  of  the  Bell."  The 
performance  was  good,  but  might  have  been  im- 
proved by  a  little  energy  and  more  attention  to  light 
and  shadow.  The  chorus  sounded  full  and  well 
balanced  ;  the  Societ}'  is  very  flourishing. 
■  The  German  "  Cecilia  Society,"  who  are  in  their 
ninth  season,  gave  us  some  very  interesting  composi- 
tions at  their  concert  last  night ;  viz  :  the  "  New 


Year's  song"  by  Schum.inn,  "Spring's  Message,  by 
Gade,  and  the  Finale  from  the  unfinished  opera 
''Lurline"  by  Mendelssohn.  The  chorus  numbered 
40,  and  was  accompanied  by  a  Steinway  Grand 
piano  ;  but  the  singers  are  so  well  drilled  by  their 
new  leader,  Mr.  Andres,  and  the  piano  was  played 
so  finely  and  with  so  much  force  and  expression  by 
him,  that  the  result  was  a  very  artistic  and  higlily 
enjoyable  performance.  May  wo  have  many  more 
such  concerts,  with  a  truly  fine  programme  and  a 
skilful  rendering  of  it. 

In  a  week  we  shall  have  the  New  York  German 
Opera  with  us. 

Cincinnati,  Jan.  16.  The  second  "Concert  de 
Salon"  of  Messrs.  KuNKELand  Hahn  came  off  on 
the  12th  inst.,  and  was  attended  by  a  highly  appreci- 
ative audience.  It  is  really  gratifying  to  see  the 
marked  attention  of  the  listeners  throughout,  and  the 
verj' enthusiastic  reception  of  each  pfece.  It  speaks 
well,  not  only  for  the  performers,  but  for  the  decided- 
ly growing  musical  taste  of  our  "Western  Village." 

Mr.  Hahn  is  fast  gaining  favor  as  a  vigorous  and 
correct  performer  With  an  even  tone,  graceful 
and  easy  bowing,  well  marked  staccato,  and  a 
tasteful  discrimination,  he  renders  anything  which  he 
undertakes  in  a  masterly  and  impressive  style. 

The  Nodurne,  Op.  38,  of  Chopin,  and  "La  Truite," 
op.  38,  of  Heller,  were  finely  performed  by  Jacob 
Kunkel,  pupil  of  his  talented  brother,  Chas.  Kunke!, 
This  Nocturne  is  without  doubt  one  of  the  finest  in 
spirations  of  Chopin,  and  was  handled  with  that  del- 
icacy and  spirit  which  showed  the  careful  and  appre- 
ciative study  of  the  performer.  In  the  Transcrip- 
tion by  Heller  he  developed  great  clearness  of  execu- 
tion. The  triplets  in  the  right  hand  were  perfectly 
distinct,  and  pearl-like  throughout ;  his  improve- 
ment has  been  very  marked  and  rapid. 

The  artistic  inspiration  with  which  Charles  Kun- 
kel played  the  Nocturne  of  Schumann,  and  "Auf 
Flugeln  Des  Gesanfjes,"  by  Heller,  rendered  them  the 
gems  of  the  evening.  Schumann's  noble  Nocturne, 
with  its  rich  harmony,  and  Heller's  exquisite  Impro- 
vlsata,  which  Mr.  Kunkel  had  the  kindness  to  give  us 
complete,  with  the  beautiful  middle  part  in  C  minor 
(as  published  by  0.  Ditson  &  Co.)  were  faultless  in 
the  rendering.  In  fact,  in  the  West,  Mr.  K.  has  no 
superiors,  and  very  few  equals  as  a  pianist. 


Jtoigljfs  JouritHl  of  Siisk. 
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Concerts. 

As  our  review  must  be  brief,  we  begin  with 
the  long  neglected,  and,  looking  over  the  pro- 
grammes of  two  months  and  more,  endeavor  to 
bring  down  to  the  pre.sent  time  our 

Great  Organ  Record.  Since  the  last 
Saturday  in  November  we  have  not  reported, 
inasmuch  as  things  were  going  on  in  pretty  much 
the  same  way  as  during  the  whole  summer  and 
autumn,  while  other  and  newer  musical  doings 
claimed  precedence.  The  Wednesday  and 
Saturday  "  noonings"  and  the  somewhat  graver 
Sunday  evening  concerts  have  been  uninter- 
ruptedly kept  up  ;  the  audiences  small,  to  be  sure, 
but  often  numbering  two  or  three  hundred  people, 
mostly  visitors  drawn  by  enthusiasm  or  curiosity 
to  see  and  listen  for  the  first  time  to  the  won- 
dous  instrument.  Each  time  you  see  for  the 
most  part  new  faces  ;  and  it  is  pleasant  to  ob- 
serve the  rapt  attention  and  radiant  expression. 
Properly  speaking,  there  have  not  been  irany 
real  organ  concerts,  concerts  of  organ  music  ;  for 
the  noonday  performances  are  mainly  convenient 
opportunities  for  seeing  and  hearing   the  Organ 


as  such,  (although  the  Sunday  evening  concerts 
serve  to  some  extent  a  more  purely  musical  pur- 
pose). There  has  been  a  great  deal  of  light  and 
pretty  and  showy  music,  of  course ;  more  of 
transcriptions,  orchestral  imitations,  Vo.x  Hu- 
mana and  other  solo  exhibitions,  fantastic  varia- 
tions, vague  improvisations,  than  of  strictly  organ 
compositions  ;  more  of  Harlequin  than  of  Bach. 
And  yet,  considering  the  circumstances,  it  is  re- 
markable how  much  the  name  of  Bach  has  figured 
on  the  programmes, — almost  always  once,  on 
Sundays  twice  or  thrice — and  how  many  times 
several  of  his  grandest  pieces  have  been  played. 
Naturally,  too,  there  has  been  a  great  deal  of 
repetition  ;  each  organist  has  settled  into  a  cer- 
tain round  of  pieces,  which  he  can  feel  sure  of 
doing  well,  and  which  he  has  "tried  on"  so  often 
that  lie  knows  that  they  will  please  ;  yet  one  or 
two  are  more  adventurous  and  use  the  ''  noon- 
ings" also  for  explorations  into  fresh  fields,  for 
readings  of  hitherto  untried  compositions,  thus 
enlarging  the  repertoire,  sometimes  with  valua- 
ble accessions. 

Of  the  organ  concerts,  in  a  general  way,  we 
have  only  a  note  or  two  more  to  make.  In  the 
first  place,  it  is  remarkable  in  what  perfect  tune 
and  working  order,  the  most  complicated  instru- 
ment has  been  kept  through  all  the  variations  of 
weather  ;  the  like  has  never  before  been  known, 
we  suspect,  of  organs  in  this  country ;  we  can 
only  remember  one  or  two  days,  of  sudden  and 
extreme  cold,  when  one  or  two  stops  were 
out  (in  the  wrong  sense).  The  limited  supply 
of  Cochituate  power,  too,  while  the  lake  ran 
low,  not  only  threw  the  organist  out  of  practice, 
but  may  have  at  times  baulked  somewhat  his 
intentions  in  the  public  concert. — Again,  it  is 
undoubtedly  an  accident,  and  yet  remarkable, 
that  among  so  many  organists,  this  great  organ 
has  never  once  been  played  upon  by  a  German  (!) 
— although  Germans  built  it,  a  German  keeps  it 
in  tune,  true  organ  music  is  mostly  German 
music,  and  in  all  our  cities  the  Germans  make 
most  of  the  good  music  for  us.  The  organists 
who  have  sprung  up  at  the  call  of  the  Great 
Organ  are  nearly  all  Americans  ;  the  exceptions 
English.- — Still  more  remarkable  is  it,  that  Mr. 
Paine,  our  organist /lar  excellence,  at  least  when 
we  speak  of  the  ^rea(  school  of  Bach,  has  not 
once  been  called  upon  to  play  during  the  last 
three  months  or  more. — And  now  for  our  very 
brief  review. 

Mr.  Lang,  in  the  two  months  past,  has  taken  his 
turn  six  times.  Of  Bach,  he  has  played  a  Prelude 
and  Fugue  in  C  ;  a  sweet  and  naive  Pastorale  in  F; 
the  deep,  majestic  Grave  for  full  organ  from  the  Fan- 
tasie  in  G ;  a  Prelude  and  Fugue  in  E  flat  from  the 
Well-tempered  Clavichord  (twice),  and  the  Allegro 
from  a  Concerto  in  G.  From  Schumann,  twice  more 
the  Fugue  on  B,  A,  C,  H. — Mendelssohn  :  the  third 
Sonata  again,  and  the  Allegro  of  (he  first  Sonata. — 
Einck's  Flute  Concerto,  twice. — He  has  eschewed  the 
French  Offertoires,  but  has  dealt  largely  in  transcrip- 
tions, to-wit:  Overtures  to  Dinorah  (twice),  Er/mont, 
Freyschutz,  "Midsummer  Night's  Dream  ;"  also 
Wedding  March  and  Nocturne  from  the  last ;  March 
from  "Eli,"  &c. — The  Quartet  from  Fidelia,  Beetho- 
ven's Hallelujah ;  Dresel's  "Slumber  Song,"  and  a 
Danish  melody  figure  among  his  always  graceful  and 
cfFective  arrangements.  Of  his  improvisations,  too, 
we  might  recall  pleasant  things,  if  memory  served. 

Mrs.  Frohock  has  played  seven  times.  Bach  : 
Toccata  in  F,  and  a  new  one,  less  interesting,  run- 
ning a  long  way  in  unison,  in  C  ;  Fugues,  the  great 
one  in  G  minor  (twice),  the  smaller  one  in  the  same 
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key,  and  one  in  G  major.  Meiidelssolin  ;  4th  Sona- 
ta; 1st  flo,  in  F  minor,  twice  ;  Prelude  and  Fugue 
three  times.  A  curious,  dry  old  Fnguo  in  G  by 
Zaehan,  Handel's  master;  a  fine  Adagio  in  A  flat  by 
Fischer ;  Schellenberg's  Fantasia  on  "Ein  feste 
Bwff  ;"  Kullak's  Pastorale  ;  Rinck's  variations  on  an 
air  by  old  Corelli  (twice)  ;  a  Battiste  Offertoire;  Va- 
riations on  a  Ru.ssian  Hymn,  and  Concert  Fantasia 
in  F  minor,  by  Freyer  : — thus  much  of  orqan  music. 
Her  transcriptions  have  included  Handel's  chorus: 
"He  led  them,"  &c. ;  Andante  (with  var.)  from  7th 
Symphony,  and  an  Adagio,  bv  Haydn  ;  a  splendid 
and  exuberant  Fantasia  (orchestral)  by  Mozart  (three 
times),  and  a  Jesu  bone  pnslor  in  the  lighter  style  of 
his  masses;  a  pleasing  Pa.storn/e  (three  times)  from 
Beethoven's  "Men of  Prometheus  ;"  an  Allegretto  by 
Schumann ;  a  Franz  song  and  an  Idi/lle  by  Lysberg 
for  the  Vox  Humana  ;  Overtures  to  Oberon  and  Tell; 
Wedding  March  ;  Beethoven's  Turkish  March  ;  and 
the  Andantes  to  his  first  and  fifth  Symphonies. 
Mrs.  F.  is  one  of  the  most  earnest,  most  technically 
skilled,  intelligent,  most  enterprising  in  the  en- 
riching of  her  repertoire,  and  least  condescending  to 
claptrap,  of  ajl  the  organists. 

Mr.  Tn.iTEH,  six  times.  Bach  :  Toccata  in  D 
minor,  twice;  smaller  Fugue  in  G  minor,  twice; 
grand  Prelude  in  B  minor,  truly  grand  ;  Trio  Sona- 
ta in  E  flat,  twice  ;  La  Musette  (new)  twice.  Han- 
del's Passacaglia  again  (three  times  over)  has  been 
one  of  the  most  rewarding  of  Mr.  T's  explorations. 
Mendelssohn  :  2;id  and  3rd  Sonatas  (twice  each_); 
Fantasia  in  T>  minor.  Schumann  :  Prelude  in  C, 
and  Canon  in  C,  from  op.  56,  for  pedal  piano  (new). 
An  Offertoire  by  Battiste ;  a  Pastorale  (new)  by 
Knllak.  The  name  of  Thayer  has  appeared  more 
often  than  any  other  ;  his  three  secular  Offertoires 
(for  Vox  Humana,  for  bassoon,  and  de  Concert)  have 
had  another  turn  each  ;  his  Variations  on  the  "Amer- 
ican Hymn"  also,  thrice  ;  a  Sonata  in  F,  and  a  Can- 
zonetta  from  another;  and  two  quite  popular  little 
fancies,  which  he  calls  "Reverie  of  Home"  and 
"Idylle  oftheRo.se."  In  the  shape  of  transcriptions, 
we  have  had  from  him :  slow  movements  from  the 
2nd,  5tli  and  7th  Beethoven  Symphonies,  and  a 
"Marche  Religieuse"  by  Beethoven,  which  we  did 
not  bear  and  can  but  guess  what  work  was  meant; 
Overtures  to  Semiramide,  Tell,  Dame  IllancJie,  and 
(Heaven  save  the  mark  !;  Balfe's  "Bohemian  Girl"; 
Wedding  March  from  the  Ilvfjuenots ;  Incarnalns 
from  Mozart's  12th  Mass,  &c.  Mr.  T.  is  as  enter- 
prising and  as  popular  as  ever ;  but  popularity  is  a 
much  greater  danger  to  a  young  artist  than  the  want 
of  it. 

Mr.  G.  E.  WniTiyo  (just  transplanted  from  Al- 
bany to  King's  Chapel  in  this  city)  has  played  thrice. 
Two  good  Bach  fugues,  in  G  minor  and  E  minor; 
the  1st  Sonata  by  Mendelssohn  ;  Fantasia  and  Fugue 
in  A  flat,  by  Brosig  ;  Wely's  Offi^rtoire  in  G,*%>nd  a 
Fantasia  by  his  master.  Best,  of  Liverpool,  for  organ 
compositions.  Transcribed  overtures  [Oberon,  Pre- 
ciosa,  Tell)  ;  the  Larghetto  from  Mozart's  Quintet, 
op.  18  (twice) ;  Andante  of  Beethoven's  1st  Sym- 
phony; Minuet  from  "Samson  ;"  Chorus:  "Be  not 
afraid,"  from  Elijah;  Weber's  "Mermaid  Song"  (on 
Vox  Hum.) ;  part  of  a  Vesper  Service  by  Donizetti, 
and  an  air  from  his  Don  Sebastian,  for  the  rest.  Mr. 
W.  has  a  very  clear,  firm,  ready  mastery  of  the  in- 
strument ;  we  have  had  to  miss  most  of  his  concerts, 
and  have  not  yet  heard  him  enough  to  fully  judge  of 
his  tone  as  a  musician. 

Mr.  WiLLCOX  has  played  once.  Programme  : 
Credo,  El  incarnatus^  and  Et  vitam,irom  Haydn's  let 
Mass  ;  Andante,  Beethoven's  Lst  Symphony  ;  OflFer- 
toire,  Battiste  ;  Andante,  Wely  ;  Improvisation  ; 
Ki/rie,  Haydn  ;  Fugue  in  D  minor,  Wely. 

The  only  new  adilition  to  the  list  of  organists  has 
been  Mr.  Jamus  Pearce,  Cathedral  Organist  at 
Quebec,  a  well-trained,  intelligent,  modest,  nmnly 
young  English  musician,  whose  two  performances 
(Dec.  3l9t  and  Jan.  1st)  made  a  particularly  good 
impression,  so  much  so  that  we   hope  he    will  repeat 


the  visit.  His  clear,  firm,  easy  handling  of  the  Or- 
gan, aftei  only  a  couple  of  days  acquaintance  with 
it  ;  his  tasteful  and  ready  selection  of  stops,  through 
a  large  range  of  combinations  ;  his  precision  of  touch, 
well  outlined  phrasing,  and  unswerving  tempo,  quite 
surprised  us.  And  there  was  no  nonsense  abont  it. 
His  programmes  covered  a  wide  range.  That  of 
Saturday  :  Prelude  and  Fugue  in  E  flat,  by  Bach  ; 
Schubert's  Ave  Maria  ,  Haydn's  motet  :  Insanm  et 
vanas  car<e  ;  Mendelssohn's  4th  Sonata  ;  Barcarole, 
transcribed  from  Bennett's  4tli  piano  Concerto  ;  a 
part-song  ;  "  The  last  night  in  the  year,"  bv  young 
Arthur  Sullivan  ;  and  a  chorus  :  "  Fixed  in  his  ever- 
lasting seat,"  by  Handel.  On  Sunday  evening  : 
March  from  Athalie ;  German  Choral,  varied  by 
Rinck  ;  Agnus  Dei,  from  Mozart's  1st  Mass  ;  Kyrie, 
from  Haydn's  2nd  ;  And.inte  (varied),  Beethoven  ; 
Allegro,  by  Rinck ;  Bennett's  Barcarole  again  ; 
Aria.  "Battle  Prayer,"  by  Himmel  ;  Prelude  by  E, 
J.  Hopkins  (of  Temple  Church,  London),  and 
Chorus  :  "Sing  unto  God,"  Handel. 

Orchestral  Union.  The  audience  and  the  in- 
terest at  the  Wednesday  Afternoon  Concerts  keeps 
increasing.  The  second,  last  week,  ofl'ered  Stern- 
dale  Bennett's  best  work,  the  "Naiads"  overture ;  a 
Strauss  waltz;  Beethoven's  Pastoral  Symphony; 
Schubert's  "Serenade"  (with  solos  for  'cello,  oboe 
and  cornet, bv  Wclf  Fries, Ribas  and  ARsncKLE); 
Chopin's  Marcia  fanebre,  arranged  for  orchestra, 
which  we  should  have  been  curious  to  hear;  &  caprice 
herolque  by  Kontsky,  called  "The  rousing  of  the 
Lion,"  which  must  have  been  very  terrible. 

The  third  concert  was  equally  interesting,  and  par- 
ticularly good  in  execution.  The  Overture  seemed 
shy  of  answering  to  its  name  ;  one  printed  bill  said 
Rossini's  "Siege  of  Corinth  ;"  another,  "Fra  Diavo- 
lo  ;"  but  the  first  burst  of  the  tntti  revealed  our  old 
friend  "Die  Felsenmilhle,"  by  Reissiger.  The  Strauss 
w.altz  was  a  new  one,"  "Carnevals  Botschafter"  (Car- 
nival messages),  quite  original,  piquant  and  luscious; 
the  mysteriously  solemn  introduction  (cloud  out  of 
which  the  auroral  streamers  spring)  very  clever. 
Mozart's  exquisite  Symphony  in  E  flat,  with  its  pro- 
foundly beautiful  Andante  and  captivating  Minuet 
and  Trio,  followed,  and  held  the  audiencein  silent  de- 
light. The  rendering  was  good,  but  might  still  be 
refined  upon  to  the  last  degree  of  light  and  shade 
and  fine  nervous  accent.  The  Finale  to  the  last  act 
of  DcT  Frei/schiitz,  x\ch\y  and  broadly  instrumented, 
was  quite  .effective.  The  Concert  concluded  with 
Schubert's  "Elogy  of  Tears"  (arranged),  and  a 
Gallop  (new)  by  Somerlatt. 

Da.  S.  P.  Tockerman's  Concert  of  Sacred  Music, 
on  Sunday  evening,  Jan.  22, 'was  eminently  success- 
ful. The  programme  was  larsrely  made  up  of  the 
same  materials  as  his  concerts  at  St.  Paul's  church 
in  past  years.  The  pieces  were  ali  good,  or  histori- 
cally curious  ;  but,  short  as  they  were  most  of  them, 
there  were  too  many  (23  numbers  in  all),  and  not  all 
so  well  related  to  each  other  as  to  prevent  the  im- 
pression of  a  medley,  which  is  always  more  or  less 
wearisome.  For  instance, the  two  organ  solos  by  Mr. 
Whiting,  introduced  in  the  middle  of  the  concert, 
between  the  Miserere  and  "The  Lord  is  a  man  of 
war,"  sounded  apropos  to  nothing:  the  first  (Pre- 
lude in  G,  by  Mendelssohn)  startled  by  harsh  con- 
trast of  stops,  while  the  second,  the  jubilant  March 
finale  from  the  C  minor  Symphony,  had  no  possible 
connection  with  it,  or  with  the  tone  of  the  whole  con- 
cert, as  truly  set  by  Dr.  Tuekerman's  chaste  opening 
voluntary. 

The  most  impressive  things  of  the  evening  were 
the  Chorals  :  that  from  Mendelssohn's  "St.  Paul," 
that  by  Bach  ("Jesu,  king  of  glory")  in  four  and  five 
parts,  atid  "Ein  feste  Bnnj"  in  unison,  with  organ  ac- 
compariiment,  at  the  end  of  the  concert.  The  An- 
them by  Mendelssohn,  opening  with  the  Choral," 
"In  deep  distress  I  cry  to  Thee,"  followed  by  Sopra- 
no solo,  sweetly  and  purely  sung  by  Mrs.  Gilbert, 
and  closing  with  Quartet;  the   Terzetto  for   female 


voices,  two  on  each  part,  also  by  Mendelssohn  ;  the 
Benedictus  (Quartet)  from  Haydn's  15th  Mass,  were 
all  interesting. 

Part  II.  and  the  first  number  of  Part  III.  consist- 
ed of  curious  specimens  of  ancient  church  music: 
from  St.  Ambrose,  Guido  Aretinus,  Palestrina  ;  an 
anthem  by  Dr.  Croft  (17th  century),  in  which  a  bass 
solo  was  bravely  rendered  by  Mr.  Whitney  ;  and 
AUegri's  Miserere,  with  responsive  choirs,  one  outside 
of  the  Hall,  which  must  have  given  some  faint  no- 
tion of  its  peculiar  effect  in  the  Pope's  chapel. 

Bravely  sung,  too,  was  the  duet  from  Israel  in  Egypt : 
"  The  Lord  is  a  man  of  war,"  hy  the  strong  bass 
voices  of  Mr.  Powers  and  Mr.  Whitney.  Other 
capital  solos,  both  in  voice,  style  and  feeling,  were 
the  Aire  Maria  of  Franz,  by  Mrs.  Smith,  soprano, 
and  "0  rest  in  the  Lord."  by  Miss  Annie  L.  Cauy, 
contralto.  The  anthem  by  Farrant  ,  the  Benedictns 
from  Weber's  Mass  in  G  (Mrs.Smith,  Mrs.  Shattuek, 
Mr.  — ; — ,  and  Mr.  Powers),  and  Dr.  Tuekerman's 
beautiful  Qnartet  for  female  voices  :  "  Their  sun 
shall  no  more  go  down,"  were  all  finely  rendered. 
The  Angel  Trio  from  "  Elijah"  .  by  the  three  boys 
from  the  Church  of  the  Advent,  had  the  charm  of 
fresh,  pure,  penetrating  voices,  and  of  good  ensemble, 
though  it  was  taken  too  fast,  and  lacked  the  soul  and 
feeling  of  women's  voices  ;  there  is  a  crudity, after  all, 
about  the  best  of  boy  sinking,  which  is  less  offensive, 
however,  where  they  are  massed  in  chorus.  It 
pleased  the  multitude,  of  course,  and  had  to  be  re- 
peated. 

Mk.  Hermann  Daum's  Concert  was  a  "Benefit" 
indeed.  The  great  assemblage  at  the  Music  Hall, 
last  Saturday  evening,  showed  the  esteem  and  sym- 
pathy in  which  the  young  artist  is  held.  The  concert 
musically  was  of  a  high  character,  for  so  miscellane- 
ous a  programme  resulting  from  the  eagerness  of  so 
many  brother  artists  to  testify  their  good'  will.  Mr. 
J.  K.  Paine  (his  first  public  appearance  for  a  long 
time)  opened  it  with  a  noble  organ  Prelude  in  E  flat, 
by  Bach,  played  in  a  noble  manner,  and  not  unap- 
preciated. Other  good  things  and  good  people  fol- 
lowed, more  than  we  now  have  room  to  notice. 

Italian  Opera. — The  seasotj  at  the  Boston 
Theatre  came  to  an  end  on  Wednesday  afternoon, 
three  extra  performances  (Faust,  A^orma,  and  Martha) 
having  been  added  to  the  four  weeks.  Since  our  last 
record  it  has  oflFered  nothing  new,  except  a  new  so- 
prano, Mrs.  Jennie  Van  Zandt,  of  New  York,  in 
/^HCi'a,  of  whom  report  speaks  well.  Ernani\\&s 
been  given  twice  in  a  very  spirited,  intense,  loud 
style,  to  the  delight  of  a  loud  audience  ;  Sig.  Mac- 
CAFERRi,  as  Ernani,  made  up  in  energy  and  ges- 
ture what  he  lacks  in  sweet  or  agreeable  quality  of 
voice  ;  and  all  went  wiih  him,  loud  and  harsh,  in  the 
famous  ensembles  ;  in  truth  it  seemed  to  us  not 
only  a  "  spirited,"  hut  a  tearing  performance  ;  it  w-as 
the  Verdi  style  of  singmg  run  mad.  But  it  is  peculiar 
to  Italian  Opera  audiences,  to  be  can-ied  away  by 
anything  that  is  physically  intense  and  strong  ;  they 
love  whatever  is  done  much,  as  A.  Ward  would  say, 
whether  it  be  done  well  or  not.  Let  the  baritone 
spread  his  arms,  and  rush  to  the  footlights,  roaring 
out  a  long  loud  note,  the  basso  receiving  him  in  like 
style,  and  Oh  !  how  happy  the  burly  "  gents"  are 
who  haunt  the  opera  lobbies,  just  as  they  haunt  the 
door-steps  of  hotels  !  how  the  house  comes  down  ! 
But  do  not  think  that  we  deny  all  merit  in  that 
performance  ot  Ernani. 

Carozzi's  A'brma  was  superior,  chiefly  in  the  in- 
tenser  tragical  parts,  such  as  the  denunciatory  passa- 
ges and  Trio  of  the  seco.d  act.  There  it  rose  to 
tragedy-queen  dignity  and  fire.  Her  singing  of  Cas- 
ta Diva  lacked  fineness,  sweetness,  and  was  full  of 
tremolo.  MoRENSi's  Adalgisa  was  excellent;  so  was 
Massimiliani's  8ollio.  Altogether  we  prefer  this 
troupe,  as  we  do  most  Italian  operas  of  late,  in  their 
lighter  and  more  natural  pieces,  those  in  which  Miss 
Kellogo  finds  her  best  parts,  as  Linda,  La  Figlia, 
Sonnamhnlu,  and  .above  all  (as  the  best  success  of  this 
time),  Fra  Uiavolo.  Most  of  the  tragedy  of  recent 
Italian  opera,  like  most  of  the  serious  plays  in  the 
theatres,  tries  to  make  physical  intensity  pass  for  pas- 
sion, startling  sensation  for  wholesome  quickening  of 
heart  and  brain,  sentimentalism  for  sentiment,  and 
lacks  the  lyeHia/ element. 

Our  New  York  "Regular"  fails  us  again,  and  so 
New  York  does  not  report  herself;  but  she  has  "Jive 
new  musical  journals  of  her  own. 

Do  not  forget  the  Choral  Festival  in  Music  Hall 
on  Tuesday,  nor  Master  Coker's  Concert  on  Wed- 
nesday, evening.  Nor  the  Quintette  Club  on  the 
14th. 
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_  A  Musical  Conservatoire  in  Rhode  Island. 
— We  find  tlie  following  in  tlie  Proridence  Daihi 
Post,  unJer  the  lie:i(I  of  a  "  Proposal  for  a  Jlusical 
Conservatory  atElmwood  :" 

"Prof  Eben  Todejee,  the  accomplished  head  of 
the  Musical  Institute,  connected  with  the  Providence 
Conference  Seminary  at  East  Greenwich,  proposes 
the  establishment  of  a  musical  college  or  conserva- 
tory at  Elmwood.  His  plan  is  the  formation  of  an 
association  or  corporation  with  a  capital  of  $100,000, 
and  the  purchase  of  a  section  of  land  at  Elmwood, 
with  the  erection  thereon  of  suitable  buildings,  to  bo 
furnislied  with  the  necessary  furniture  and  instru- 
ments, said  buildings"  and  movable  property  to  be 
leased  to  him  for  a  term  of  years,  at  a  rent  equivalent 
to  eight  per  cent,  per  annum  on  the  amount  ex- 
pended. ' 

Mr.  Tourjco  brines  to  the  enterprise,  as  his  contri- 
bution towards  his  carrying  out  the  plan,  an  experi- 
ence of  fifteen  years  as  a  successful  teacher,  an  exten- 
sive acquaintance  with  the  musical  men  of  the  coun- 
try, and  the  benefits  derived  fi-om  a  tour  in  Europe, 
embracing  visits  to  the  principal  cities  and  towns, 
and  an  investigation  into  the  different  methods  of 
instruction  pursued  in  all  the  principal  conservato- 
ries and  musical  schools.  This  plan  has  the  warm 
sympathy  and  approval  of  our  most  eminent  clergy- 
men, musical  men  and  public  educators." 

Hartford,  Conn.  Here  is  a  record  of  musical 
performances  in  Hartford  and  vicinity  during  the 
month  of  January. — The  Meridon  Musical  Associ- 
ation, numbering  one  hundred  voices,  gave  a  fine 
performance  of  Haydn's  "Creation,"  under  the  di- 
rection of  Mr.  J.  G.  Barnett,  of  Hartford,  with  Mr. 
C.  J.  Preston,  Mr.  Sumner  Smith  and  Mr.  Geo.  E. 
Aiken  for  the  solos. 

"A  concert  by  the  singers  of  Hartford,  for  the  bene- 
fit of  the  poor.  Haj'dn's  3d  Mass,  Beethoven's  5th 
Symphony,  and  "William  Tell"  Overture,  with  two 
classical  songs,  resulted  in  a  crowded  house,  and 
S600  in  the  poor  box. 

"A  Chamber  Concert  in  the  Seminary,  at  which 
were  performed  Spohr's  Nonet,  Schumann's  Octet 
and  other  classical  gems.  In  West  Hartford,  an 
exhibition  of  a  new  and  beautiful  organ,  built  by 
Johnson  of  Westfield  ;  several  of  the  best  of  the  Hart- 
ford singers  had  the  benefit  of  a  fine  sleigh  ride  and 
sumptuous  supper,  prepared  for  them  by  the  good 
people  of  West  Hartford;  in  return,  they  paid  them 
by  some  delightful  notes,  manufactured  by  Mendels- 
sohn, Spohr,  Handel,  Himmel,  Rossini,  J.  G.  Bar- 
nett and  others.  Mr.  Barnett  presided  at  the  organ,, 
and  his  long  experience  as  a  musician  and  organist 
enabled  him  to  briug  out  all  that  was  grand  and 
beautiful  in  the  instrument. 

"A  Grand  Promenade  Concert  and  Donation  Sup- 
per,,for  the  purpose  of  aiding  in  tlie  establishing  of  a 
Soldiers'  Home  for  disabled  and  invalid  soldiers, 
comes  off  Friday  night ;  it  will  be  a  great  success. 

"The  Beethoven  Society,  under  the  direction  of  Mr. 
J.  G.  Barnett,  will  also  perform  the  -'Creation"  for 
the  same  special  object  in  the  course  of  a  few   weeks. 

"Another  new  S20Q0  organ  will  he  exhibited  by 
Mr.  J.  G.  Barnett  at  West  Winsted,  on  Friday 
evening.  The  organ  is  built  by  Johnson  of  West- 
field,  and  is  said  to  be  a  very  perfect  instrument.  A 
quintet  of  the  besrvoices  of  Hartford,  will  perform 
some  fine  selections  from  the  "CreSion,"  "Messiah," 
"Fall  of  Babylon,"  and  other  classical  works. 

"In  Eockville,  also,  there  is  a  very  fine  organ  now 
being  put  up  by  the  above  named  builder. 

"The  instrumental  portion  of  all  the  above  named 
concerts  came,  with  two  exceptions,  from  Boston, 
and  consisted  of  the  Quintet  Club,  a  part  of  the  Ger- 
raania  Band  and  others.  No  perfbrmnnce  is  now 
satisfactory  unless  the  above  named  skilful  and  long 
tried  musicians  form  a  part  of  the  pjogramme. 
•  There  have  also  been  Masonic  and  Burns  Festi- 
vals, at  which  music  has  been  a  great  and  interesting 
feature  of  tlie  entertainment," 

New  Hampshire  Statu  Musical  Convention. 
— Such  is  the  title  of  tlie  gathering  which  took  place 
at  Concord  in  the  first  week  of  January.  One  who 
"  assisted"  sends  us  the  following  account : 


This  Convention  held  its  first  session  last  year,  in 
response  to  a  call  from  Messrs.  J. H.  Morey  and  B.B.' 
Davis,  teachers  of  music,  of  Concord,  for  the  singers 
in  dilTerent  parts  of  the  State  to  meet  together  for 
one  week,  for  the  purpose  of  mutual  improvement. 
Mr.L.O.  Emerson  was  engaged  as  conductor,and  the 
experiment  was  siiccessfnl  beyond  the  most  san- 
guine expectations,  750  singers  being  present. 

The  session  of  this  year  was  organized  Monday, 
Jan.  2,  in  Eagle  Hall,  a  large  number  of  singers 
being  present.  Mr.  L.  0.  Emerson  was  again  con- 
d  uctor. 

On  Tuesday  the  numbers  rapidly  increased  until 
Eagle  Hall  was  nearly  filled  with  singers,  and  by 
Wednesday  the  number  had  reached  one  thoiisaiul-tha 
largest  gathering  of  singers  ever  convened  in  New 
England,  outside  of  Boston. 

A  part  of  each  day  was  occupied  in  the  practice 
of  church  music  from  tlie  "  Harp  of  Judah  ;"  an 
hour  for  the  practice  of  songs,  quartets,  piano-forte 
solos,  &c.  ;  an  hour  for  remarks  from  different 
members  of  the  convention  on  musical  topics  ;  and 
the  remainder  of  the  -time  in  the  practice  of  choruses 
from  the  Messiah,  Creation  and  Elijah, 

Mr.  Emerson  conducted  the  various  exercises 
with  evident  satisfaction  to  the  singers,  and  much 
credit  to  himself.  Ho  is  especially  happy  in  his  man- 
ner of  rendering  church  music,  much  attention  be- 
ing given  to  the  sentiment  of  the  words.  We  were 
somewhat  surprised  to  hear  so  many  good  voices, 
and  find  so  many  good  leaders  in  such  a  miscella- 
neous crowd.  The  oratorio  choruses  were  taken  up 
with  as  much  readiness  as  our  Boston  chorus  societies 
would  take  music  with  which  they  were  not  fully 
acquainted.  Public  concerts  were  given  on  Wed- 
nesday, Thursday,  and  Friday  evenings.  Among 
those  taking  prominent  parts  we  remember  the 
names  of  Miss  Anna  Granger,  of  New  York  (for- 
merly of  Boston),  Mrs.  Wadleigh,  Miss  Theresa 
Davi's,  Messrs.  W.  Perkins  and  H.  E.  Holt,  of  Bos- 
ton ;  Miss  Jenny  !\1.  Keycs,  of  Hartland,  Vt.  ;  Mr. 
E.  P.  Philips,  of  St.  Alhans,  Vt  ;  Mr.  James  Whit- 
ney, of  St,  Johusbury,  Vt.  ;  and  Blr.  A.  N.  Whitney, 
of  Derby  Line,  Vt.  Among  those  from  New 
Hampshire,  whom  we  recollect  as  worthy  of  mention, 
-are  Mrs.  IMartha  Dana  Sliepard,  the  talented  pianist, 
of  Holderncss  ;  Miss  Kate  Wood,  of  Concord  ;  Miss 
White,  of  Now  London  ,•  Mr.  C.  C.  Gibson,  an  ex- 
cellent violinist,  of  Herkimer ;  and  the  "  Arion 
Glee  Club,"  of  N.ashua,  consisting  of  Messrs.  C.  N. 
Merrill,  N.  O.  Prescott,  A.  B.  Dodge,  and  V.  B. 
Watson. 

On  Thursday  evening  a  series  of  resolutions,  high- 
ly complimentary  to  the  conductor  and  the  manag- 
ers of  the  convention,  and  to  the  citizens  of  Con- 
cord, were  un.animously  adopted.  On  Friday  morn- 
ing a  very  pleasant  episode  occurred.  Mr.  Emer- 
son dropped  liis  baton,  and  Mr.  J.  H.  Morey,  who 
was  presiding  at  one  of  Chickering's  Grands,  asked 
Mrs.  Shepard,  who  was  sitting  on  the  otlier  end  of 
the  stage  at  another  Cliickering  Grand,  to  come  for- 
ward, as  he  wished  to  speak  to  her.  She  did  so,  en- 
tirely unconscious  of  wliat  was  about  to  occur,  when 
Mr,  Morey,  in  behalf  of-the  convention,  presented  her 
with  a  handsome  solid  silver  tea  ca-tor,  as  a  slight 
token  of  their  appreciation  of  her  valuable  services  as 
pianist.  This  was  well  merited,  as  Mrs.  S.  had  been 
at  her  post  early  and  late,  and  exhibited  an  amount 
of  skill,  energy  and  strength  which  not  many  ladies 
possess.  Many  of  your  Boston  readers  remember 
the  performances  of  this  lady — Miss  Martha  Dana — 
at  the  Temple  (about  two  years  since,  if  we  recollect 
rightly). 

The  closing  concert,  Friday  evening,  passed  off  to 
the  satisfaction  of  all,  and  the  convention  adjourned 
to  meet  again  the  first  week  in  Jan.  1866.  Saturday 
morning  there  was  an  informal  meeting  at  Eagle 
Hall,  to  exchange  congratulations,  say  "good  bye," 
and  express  the  hope  that  all  may  meet  again  next 
year.  Much  praise  is  due  to  Messrs.  Morey,  Davis, 
jackm.an  and  others  for  the  successful  management 
of  the  enterprise,  and  to  the  citizens  of  Concord  for 
tht'ir  hospitality.  An  announcement  was  made  in 
our  daily  papers  that  the  convention  would  make  an 
excursion  to  Boston  and  give  a  concert  in  the  Music 
Hall.  It  is  to  be  regretted  that  they  did  not  do  so, 
as  they  would  have  been  sure  of  a  full  house.  As  it 
was,  five  or  six  hnndred  people  sought  admittance 
to  the  hall  at  the  appointed  hour,  although  notice  had 
lieen  given  of  its  postponement.  It  is  due  to  the 
managers  of  the  convention  to  say  that  no  blame  can 
attach  to  them,  as  the  arrangements  were  made  in 
good  faith  ;  but  tlie  members  voted,  at  a  late  hour, 
that  they  thought  it  best  to  remain  and  continue  the 
regular  exercises. 


DESCRIPTIVE    LIST    OF   THE 
PiibliMlie«1  byOliver  Oitaoii  &  Co. 


Vocal,  with  Piano  Accomraniment. 

Oo  guard  to-night,  or  The  Soldier's  dream.  Song 
with  Ciiorus.  W.  0.  Fiske.  30 

This  is  one  of  a  series  of  "Sougs  of  Ilome''  by  the 
same  author.  The  worda  were  written  by  one  of  our 
soldiers,  who  was  killed  in  the  battle  of  the  wilder- 
ness, and  are  very  gtod. 
Won't  you  tell  me  why,  Eohin  ?  Song.  Clarihel.  30 
A  very  pretty  and  plaintive  song,  and  is  commend- 
ed, especially,  to  any  young  lady  who  is  having  a 
"miff  ^'  with  her  lover.  Sing  it.  It  is  just  the  thing 
to  bring  him  round  1 

A  welcome  home  to  thee,  my  boy  !  Song. 

J.  Harrison.  30 
A  hearty  home  welcome  to  the  returned  son  and 
brother,   who  left,   a  boy,    and   returns,    "a  stately 
man."    The  chorus  may   be  added,  or  not,  at   pleas- 

At  last  IVe  found  some  one  to  love   me.     Song 
with  Ciiorus.  C.  BlampJiin.  30 

A  pleaf^ing  ballad  with  a  good  sentiment. 
Jolly  old  Pedagogue.     Song.  E.  Bruce.  30 

Mr.  Bruce  here  sets  to  music  the  capital  poem  of 
the  old  schoolmaster,  who  was  so  fond  of  looking  on 
the  bright  side  of  things,  and  who,  a  poor  man,  was 
exceeding  rich  in  love  and  cUcerfulness.  It  will  do 
you  good  to  sing  the  song. 
Pompey  Jones.  Song  and  dance.  F.  Wilder.  30 
A  lively  "colored*'  Bong  with  a  merry  dance  at  the 
end. 

^    Instrumental. 

Carnaval's  Botschaft  Waltzes.  Strauss.  60 

A  set  of  brilliant  waltzes,  in  Strauss'  well-known 
style. 
Love  me  dearest,  (A  te,  0  cara).    Operatic  tit-bit, 
No.  39,  from  I  Puritani.  C.  Grohe.  40 

Good  piece  for  learners,   and  contains  a   favorite 
melody. 
De  quella  pira.     My  pulse  with  anger.     Op.  tit- 
bit, No    40.     From  11  Trovatore.   C.   Grohe.  40 
A  companion  to  the  above.    Skilfully  arranged  by 
Grobe. 
Fantasie  brillante.     "Masked Ball."        Lei/hach.l. 00 

A  most  admirable  and  showy  piano  piece. 
Croquet  Galop.     With  colored  title.  Coofe.  75 

The  fascinating  game  of  Croquet  deserves,  surely, 
music  in  its  praise  ;  and  the  composer  has  done  the 
best  he  could,  and  produced  a  very  sparkling,  pret- 
ty, and  ea,iy  piece,  which  is  adorned  with  a  fine  illus- 
tration of  the  game. 
La  Muscovite  Mazurka.  Piano  and  Violin.  So- 
cial pastime, No.  6.  Sep.  Wvtver.  30 
Light  and  pretty. 

Books. 

Choral  Classics.  A  collection  of  Cantatas 
and  Choruses,  with  Solos. 
''Many  times,  choirs  and  musical  societies  are 
"hungry''  for  new  music,  and  yet  they  do  not  wish 
to  buy  expensive  collections  to  supply  the  want. 
These  little  books  contain  nothing  but  good  music. 
One  has  Mendelssohn's  "Lauda  Sion,"  another  Mo- 
zart's *'Ave  Verum,''  others,  "Hymn  of  Praise," 
"Hear  my  prayer,"  "Praise  of  Friendship,"  "The 
Lord  is  my  Shepherd,"  "Chorus  of  Pilgrims,"  from 
"TannhauEtT,"  "Armida,"  "Miriam's  Song"  by 
Schubert,  "The  Morning"  and  "the  Calm  at  Sea." 
Cost  from  30  to  50  cts  each,  only,  and  any  choir  can 
afford  that. 


Mosic  BY  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,  Persons 
atadistance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  cau  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,        FEB.     4,     18  6  5. 


Nev/^  Collection  of  Four-Part  Songs. 
A  COLLECTION  OF  FOTIR-PART  SOUGS  ; 

FOR    MALE    VOICES, 
Mainly  to  be  suog  without  Accompaniment, 

I jV    five    books, 

co:MPRisiNa 

Separate  Voeal  Parts  and  Piano  Score, 

C-OM  1  iLE  D     BY 

<3®aia    B.   'wtij.iLaaB. 

The  Selections  in  this  work  are  mostly  from  the  German,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  folio  viing 
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AKTn,T,EIlT!'T'S  OATH C.  P.  Adam 

BANISH  Oil!  MAIDEN Loienz 

BRWAUE Girschner 

BRIGHT  SWORD  OP   LIBERTY TVeber 

CHAMPAGNE  SONG 

CHAPEI, - Kreufzer 

CHEERFUL  WANDERER Mendelssohn 

CHORUS  OF  PILGRIMS "Tannhauser" 

CHORUS  Ol!'  PRIESTS "Magic  Flute" 

D\Y  SLOWLY  DECLINING Weber 

ECCE  QCAM  BONUM 

EVENING  SONG Bank 

FAIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

G AUDE  \MnS  

GONDOLA  SONS Gade 

GOOD  NIGHT Abt 

GOOD   NIGHT Girschner 

HARK  ADOVE  US Krcutzcr 

HE  WHO  IS  UPRIGHT...    Flemming 

now  CAN  I  LEAVE  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OF  THE  ROSE Reichardt 

INTEGER  VIT.E Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN   DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH V.  E  Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER Hartel 

MILLER'S  SONG Zollner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG .  Abt 

NO  W  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood'' 

O  WERT  THOU  IN  THE  CAULD  BLAST Kuckcn 

OFT  WHEN  NIGHT De  Call 

PARTING Otto 

PARTING  DAY Abt 

PRAISE  OP  THE  SOLDIER Boieldieu 

PRAISE  OF  SONG Mmirer 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINE  SONG Zollner 

RHINE  (THE) KUcken 

RUINED  CHAPEL Becker 

SABBATH  DAY Kreutzer 

SERENADE Eisenhofer 

SERENADE Kreutzer 

SRREN.ADE Marschner 

SERENADE Mendelssohn 

SERENADE J.  L.  Hatton 

SILENT   NIGHT Weber 

SLEEP  GENTLE  L.ADY Bi.shop 

TOAST Zollner 

TWO  ROSES Werner 

VOYAGE  (The) , Mendeteohn 

WANDERER'S  NIGHT  SONG Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

1VALTZ Vogel 

WHAT  BEAMS  SO  BRIGHT .Kreutzer 

WHERE  WOULD  I  BE  Zollner 

WHOM  WP,  LOVE  MOST C.  F.  Adam 

WIND  (THEl Otto 

YOUNG  MUSICIANS K'uckea 

Each  Part  of  "Arion''  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Complete,— Five  Tolmncs,  84.0O 

'Vocal  Partt9,"Four  "Volumes.  3.O0 

A  Slns'e  Vocal  Part,— One  Vol,       1.00 
Piano  Score,  1.50 

A  complete  set.  or  any  number  of  pnrts.  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Publishod  by  OLIVEK  DITSON  &  CO. 


For  Thorougli  Instruction  in  Vocal  Music. 

UseBaasini's  Art  ofSinging:  an  An.alytieal  and  Pr.acti- 
cal  System  fur  the  Cultivarit.ii  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  tlie  most  desirable  work  fur  teachers  and  scholars. 
Price,  for  Soprano  Voice,  Complete,  W.OO.  Abridged.  $3  00. 
For  Tenor  Voice,  4  00  Mailed  post-paid.  Oliver  DitSOU 
&  Co.,  Publishers,  377  Washington  St. 

lEW  BOOK  OF  CHORUSES. 

THE  CHOKUS  'WIIEATH ;  A  collection  of  SACRED 
and  SKCULAIC  Choru.ws  frouj  Oratorios,  Operas  and  Popular 
Glee  and  Chorus  Books ;  designed  as  a  Standard  Hook  for  Choirs, 
Musical  .Sorictie",  Conventions  and  .Schools,  and  containing  nil 
of  the  most  desirable  Pieces  for  Private  Practice  and  Public 
Performance.  1  vol.  12  mo.,  pp,  2a2,  Hoards,  Price  Sl-.'JO.  On 
ri'r-cipt  of  which  copies  will  be  mailed,  post-paid.  Oliver 
Uitson  &  Co.,  Publishers,  277  Wa.shlngton  Street. 


POPULAE  INSTRUCTION  BOOKS 


Published  by  Oliver  Ditson  and  Company, 
277  AVashingtou  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Progres- 
BiTB  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor 50 

Howe*a  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jowett's  I^ational  Violin  Teacher.— Comprising 
Instructions,  with  a  variety  of  beautiful  Couipositions. .. .  75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor;  to  which  is  added  Plejel's 

celebrated  Duets.     French  and  English  'Jext 2.50 

May's  Operatic  Method  for  the  Violin,— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  M.  II.  May.  1.50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  inlormation  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
thecorrect  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs,  Waltzes, 
Polkas.  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani.  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arrnriged 
Airs,  Quadrilles,  Waltzes.  Polkas,  &c : 3.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music. .  60 
Saunder's  Self-Instructing  Sch'l  for  the  Violin, 

on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  tliis  country  ;  intended  for 
Beginners,  Amateurs,  Business  Players,  and  Teachers,  In 
Three  Parts,  complete  in  one  volume.    By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  ali  grades  of  violinists,  and,  while  it  furnishes  the  rudii 
ments  of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  br-anch  of  music,  it  also  im- 
parts numerous  bints  and  facts  of  great  pmct'cal  importJince 
to  advanced  players-  The  mup-c  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements,     Edit»>d  by  TJ.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instruc'ions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  therewith.  By  tliis  union  the  pnpil  is  enabled  to 
take  the  violin  in  hand  at  the'first  lesson;  in  fact,  he  should 
and  must  then  conimeace  with  it 4.00 

Spohr's  School,  Abridged.-  To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upwards  of  one  hundred  of  the  best 
pieces,  arranged  for  the  Violin.  The  inptructions  aresimple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  Bimi>ly  treated  as  to  make 
it  unnecessary  to  n-quirethe  aid  of  a  teacher;  together  with 
more  than  150  Operatic  nnd  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day V   75 

Woodbury's  Violin  Instructor ;50 

*^*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 

"pROPESSOR  C.  MUSY,  Pupil  of  the  Itoy.il 
-^  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  ou  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditaon's  Music  Store  St 


LOUIS   lOHLER'S 
PIAHO  STUDIES. 

Op.  50.  The  First  Studies.                             $1.25 

"128.  New  School  in  Velocity.  Book  1.    1.75 

"    "  New  School  in  Velocity.  Book  2.     1.75 

"  112.  Special  Studies.    Book  1.                   1.50 

"  "  Special  Studies,  Book  2.  1.50 
Published  by  Oliver  Ditson  cSt  Co.,  277  Wnshingtoa 

Street 


Smith,  Nixon  &  Bitson's 


S.  W.  Cor.  Clark  and  Washingtoii  Streets, 

(COURT   HOUSE   SQUAHE,) 

CHICAGO,    ILLINOIS, 

Win  be  ready  for  occupancy  about  September  IStli,  1864. 
In  oEfering  to  tbe  public  a  new 

Concert  mul  Lecture  Room, 

we  do  50  in  full   coufidence   that   it  ^iU  be  the  finest   in  all 
respects  in  the  North  IVest. 

ITS     SITUATION 

is  the  best  and  most  central  in  the  city. 
FOB,  CONVEHIEBrCE  ASTD  SAFETY 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  main  entrance  20  feet  wide,  and  exits  to  three  diEferent 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly ;  with  a  rising  floor,  making  all  seats  equally  eligible 
the  seats  being  roomy  cane-seat  arm-chairs;  and  with  flue 
dressing-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured. 


VENTILATION 

will,  we  tliink,  prove  entirely  satisfactory.  The  st.ige  being 
set  in  a  semi-elliptical  alcove;  all  (he  corners  of  the  room, 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  '; 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  airbeing  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  UB  in  Cincinnati,  will,  we  trust, 
secure  success  in  these  important  particulars. 

OCCXJI=^A^l5q-C-2'. 

Being  strictly 

AM    AfJBIEWCE-ROOffl, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs  or 
other  amusements  of  that  nature;  but  will  be  rented  for  ' 

CONCERTS,    LECTURES, 

And  all  respechible 
For  seiited  jindiences. 


For  Further  particulars  apply  to 

OLIVER  DITSOi^^  &  Co.,  Boston, 
STEL\WAI  &   mm,  i\ew  York. 

Or  Addre,.;s 

SMITH  &  HIXON, 

Chicago,  IBMnols. 


JOMj^  CflfJUCM,  Jr., 


Wholesale  and  Retail,  in 

AMERICAN  AND  Fei^EISN  SHEET  mSlO 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
Wo.  66  West  Fourth  Street,  Cineinnati 

Special  Aitehtiob  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealers  and  Teachers.  A  new  and  Com! 
p  eteCatalogue  furnished  on  application  Tiie  publications  of 
all  Music  Houses  m  the  United  States  furnished  at  the  lowest 
piioes.  „ 


JOHN    E.    GOULD. 
MUSIC  AIV0   PIANO   FORTE  I>EAt,ER, 

632  CIIKSTNUT  street,  PHILADELPHIA. 
MUSI(J°BOOKs''°'"^''''''  """'•''"''"'  °f  SIIHET  MUSIC  AND 
nrr.'o^Tr''"'',*^  extensive  catalogue  of  Messrs.  Outer 
DiT,ON  &  Co.,  he  possesses  unusual  facilities  for  supplvinj 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing "f 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  603 

J      SCHUBEBTH    &    CO.    Publishers   and   Dealers 
m  Foreign  and  American  Music,  St.  Njcho- 


laa  Hotel  Euilding,  pring  Street 

Broadway,  New  York. 


the  corner  of 
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CHOICE  PIANO   MUSIC  BY  EMINENT  COMPOSERS, 

PUBLISHED   BY   OLIVER   DITSON   &   CO.,    277   WASHINGTON    STREET,    BOSTON. 


ASCHEK,    J.  'il 

LE    SOtmiHE.     Caprice  ea  forme  do  Valse.  Op.  5. 
DAUSE  SLAVE.    Morceau  de  Salon.  ..."    0. 

REVERTB "    8. 

LES  HXEOIirDELLES.    Caprice  Etude.    .    "  15. 
LES  aOITTTES  D'EAU.     "  "         .   "  17. 

MOKCEAUBIlILLAWT.I.ucrezia  Borgia.    "  19. 

DOZIA.     Mazurka— Melodic "23. 

DANSE  ESPAGWOLE.  Fragment  de  Salon.  "  21. 

MAKCHE  BOHEME "25. 

ANDAJXTTE  DE  SALON.    KiiiiUe  Lucia  de 


KEVE  DE  BOBTHEDR.    Idylle "20. 

DAETSE  AETDALOUSE.  Caprice  de  Concert.  "  .30. 

FAETPAEE  MILITAIKE "40. 

L'ECLAIR.    Mazurka  Originale "41. 

LES  CLOCHETTES.  Caprice  Etude.  .  .  "  48. 
LA  TKAVIATA.  Cirand  Caprice  de  Concert.  "  00. 
DANSE  FEEEIQUE.  Caprice  de  Genre.  "  61. 
LA  PAVOKITA.     Fantaisie  de  Concert.  .  .    "  74. 

SAKTS   SOTJOI.     Galop  do  Bravura "S3. 

CEOYEZ-MOI  (Trust  in  me).    Nocturne.    .  .  . 

LA  PIAMMIKTA.    Tolka  JIazurka 

LA  PEKLES  DtJ  BTORD.  Mazurka  elegante.  . 
LES  GRELOTS  (Sleigh  bells).    Mazurka. .  .  . 

MARCHB   DES  AKLAZOETES 

MAZURKA  DES  TRAINEAtrX 

MOSCOVITE.     Dause  Sationale 

PERLE    D'ALLEMAGNE.    Mazurka 

PSYCHE.    Polka  Mazurka 

EOSALBA.    Polka  Brillante 

URKA.    Mazurka 

VAILLANCE.     Polka  Militaire -. 

VTCTOEIA.    Galop  Militaire 

■VIEGINSKA.    Mazurka  <51egante 

YELVA.     Mazurka 

MARCHE  DE  LA  EEIBTE Op.  62. 

L'ECLAIR.    ^.'octurne "     71. 

ILLUSTRATIOJNTS.    Jlartba .    "     77. 

LA  CASCADE  DE   EOSES "     SO. 

LA  MOIiTTAGISrAEDE.    Mazurka 


BAS9AKSEWSMA,    T. 

MOECEAUX  CHOISES.    Faith 4 

"  "  Hope 4 

"  "  Charity ■.  ■  * 

BAKBOT,     PAUl,. 

PLED3    DES  ALPES.     Tyrolienne.   .   .  Op.  23.  S 

PnsrSOH' ET  PAUVETTE  (Two  Birds).  "     29.  5 

BAUMBACH,    A. 

lOITE.     Gems  from  Petrella's  Opera 5 

"WHO  "WILL  CARE  FOR  MOTHER  NOW  ? 

Variations 5 

MARCHING  ALONG.    With  Variations.     .  .  .  G 

BI.UIWEK'ffMAt,,    J. 

L'AJVGE  GUARDIEN.    Morceau 5 

LA  CARESSANTE.  Caprice Op.  30.  6 

EVER  OP   THEE.     Transcription 3', 

MARCHE  DE  VAENdUEUR Op.  53.  6 

HOME,   S"WEET  HOME.    Varied 5 

TROUBADOUR    ET    CHATELBIBTE.    Sere- 


n.ade. 


.  Op.  55.     6 


L'EXALTATION.     Morceau  pour  Piano 31 

CHANT  NATIONAL  DES  CROATS *' 

LA  SOURCE.    Caprice 5 

BERG,     ALBEKT    "4V. 

DON  GIOVANNI.    2  ^"os F.ach  G 

LA  TEAVIATA.       2     "     "  G 

LES  VEPEES   SICILIENNE3.    Trois  Amuse- 
ments  Kacli  4: 

1.  Valse   d'Hiver.      2.  Polka  Mazurka. 
3.  Galop  Brillante. 

TREMOLO  "WALTZ 3 

DI  PESCATOR  IGNOBILE.    Eeverie  Tremolo.  3 

LA  MARSEILLAISE.     Serenade  Militaire.  ...  3', 

MODERN    ITALY.     Traviata 4 

THE  ALPINE    SHEPHERDESS.    Varied..  .  SJ 

COOTE,     CHARLES. 

PAUST  QUADRILLE.    Subjects  from  Gounod's 


Ope: 


PAUST  "WALTZ.    Subjects  from  Gounod's  Opera. 

CRAMER,    13. 

CHANT  BOHEMIEN 

POTPOURRI  FROM  GOUNOD'S  PAUST. . 

BRESEI.,     OTTO, 
VIER     CLAVIEESTUGKE.       Schlummerlied. 
Pra?ludium  Pliantaiaiestuck  Scherzino.    .  .  Op.  5. 
"VtEE  CLAVIEESTUCEIE.  No.  1.  Schlummer- 
lied  


EGGHAR© 
LA  CAMPANELLA.  .  . 
COUSIN  ET  COUSINE. 


jrUEES. 


Schottisch  elegante. 

Op.  110.  4 

BERCEUSE  (CracUe  Song) 3 

GOSJEFR©!©,     FEEBX. 
LA    DANSE    DES  SYLPHES.     Etude  Carac- 

teristique Op.  31.  5 

LES    SOUPIRS.    Cantabile Op.  .35.  5 

REVEIL  DES  PEES.    Oricntalc "    3S.  Gi 

GORIA,     A. 
FANTAISIE  DE  CONCERT.      Finale  de  Lu- 

crezia  Borgia Op.  04.  7^ 

FAUST.    Romance  des  Fleurs.    Transcription.  5 

GOTTSCHAEIt. 

"WATER   SPEITE    POLKA 10 

FOREST   GLADE  "  6 

JAEEE,     AEFREI>. 

FAIRY    POLKA 0 

SONG   "WITHOUT  "WORDS 3 

REMINISCENCES.    Norma 71 

SOU"VENIE     DE     PEECENICO.    (Troisieme 

I\Ieditatiou) 5 

LAST  EOSE    OP   SUMMER.    Tr.anscription. .  G 

"WOODLAND    "WHISPERS 7\ 

LOVE  DREAM  POLKA G 

GKOBE,     CHAS. 

MUSIC  OP  THE  UNION 6 

POT  POUEEI  PEOM  "FAUST." 7{ 

KETTERER,    EUGENE. 
POLKA  MAZURKA.    From  Gounod's  "  Faust." 

Op.  CO.  5 

LALLA  EOUHK.    Fantaisie  — Eeverie. .     "111.  O 

IL  BACIO.     Valse  de  Salon 5 

CAPEICE   MILITAIRE Op.  118.  G 

CAPRICE  HONGEOISE "       7.  7h 

PERLE  DU  SOIE.    Fantaisie— Mazurka.  "     120.  6 

PAUST.    Fantaisie  Brillante "     12S.  G 

KKtIG,    ». 
GEBET  DER  MUTTER  (Mother's  Prayer). 

Op.  lOS.  4 

LILY  OP  THE  VALLEY 3i 


KUHE,    "IV. 
MARCHE   BOHEMIENNE.   .  . 
CHANSON    BACCHANALE.    . 
L'ELEGANCE.    Polka  Jlelodique. 
EOSEE  (LA)  DU  SOIR 


EE"SrBACH, 
FANTAISIE       BRILLANTE. 


Puritani.  "    4S.    7}. 


CHANSON  A   BOIRE. "    50. 

E"V§BERG,    C.   B. 
EEVEIL  DES  OISEAUX.    Idylle.  ...  Op.  30. 

VALSE  BRILLANTE "    4S. 

BALADINE.    Caprice .  .  .    "    51. 

©ESTEN,    TH. 
FIELD  PLO"WEES  (Korn  Blumen).   Op.  182. 
No.  1.  Come  home  with  me.  Sister."! 
"     2.  Up,  Sailors,  the  anchor  rises.  | 
"     3.  Thou  Village  Maid.  li'„,r,o 

"     4.  Come,  lovely  May.  ;.i.aeaj 

*'     5.  In  dark  forest  shades. 
"      6.  O  Fir  Trees. 

Laguneu). 
.   .  Op.  222.    3 

ECHO  IDYLLE "    223.    3.! 

HYMN  TO    LOVE "    220.    4' 

SNO"WBELL'S    SPRING    CAROL.       Idylle. 

Op.  227.    5 
TELL  ME  THE   TALES.    Irish  Air.  .    "    241.    3! 

ROMANZA.     La  Traviata 3.i 

IL  BACIO.    Waltz 4' 

RICffiARSiS,     BRIKLEV. 

ARIEL.     Caprice  a  la  Valse 5 

THE   S-WISS   BOY.     Transcription '.  5 

"WAEBLINGS  AT  NOON 4 

"WARBLINGS  AT  DA"WN 5 

"WAEBLINGS  AT  MORN.    Eomanza.     .  .  .■  .  4 

"WARBLINGS  AT   EVE 3J 

THE  PIRATE'S  CHORUS.  Transcription.  .  .  4" 
FLOATING  ON  THE  "WIND.  Soug  by  Glover. 

Transcription 3 

THOU  ART  SO  NEAR  AND  YET  SO  FAR. 

Transcription 5 


Slieet    jNIusio    and.    ZVIusic    33ooUs    sent    l:>y    liVIail,    Post-paid, 


MAEIE.     Nocturne 4 

SHADO"W  AIR.   From  "  Le  Pardon  de  Ploermel." 

Transcription 5 

SOLDIERS'  CHORUS.    From  "  Faust."  ....  4 

CHEISTMAS   CHIMES 4 

CZAEINA  MAZURKA 4 

AGATHE.    When  the  Swallows 5 

ANNA  LISLE 3^ 

ANNIE  ON  THE  BANKS  OP  DEE 4 

AULD  LANG  SYNE 5 

BLUE  BELLS  OP  SCOTLAND 4 

BOLERO.    "  Les  Vepres  Sicilicnnes." G 

BRITISH    GEENADIERS'  MARCH 5 

CHERRY  RIPE 4 

CHIME  AGAIN,  BEAUTIFUL  BELLS.  .  .  3^ 

COME  INTO  THE    GARDEN,  MAUD..  .  .  3J 
CUJUS    ANIMAM.        From   Eossini's    "  Stabat 

M.itcr." 5 

DARLING  NELLY    GRAY * 

DREAM  OF  THE  "WANDERER SJ 

ECHO    OP    LUCERNE 4 

FLY  NOT  YET,  AND  THE  BROOM  GIRL.  5 

GOD   SAVE  THE   QUEEN 5 

HER  BRIGHT  SMILE    HAUNTS  ME.  ...  4 

HOME,    S'WEET  HOME 5 

I  KNO"W  A  BANK 4 

I'M   LEAVING      THEE       IN      SORRO"W, 

ANNIE .4 

JU ANITA.    Spanish  Soug 3 

LA  MIA  LETIZIA.    I  Lombardi 4 

ROBERT  TOI  QUE  J'AIME.  Robert  le  Diable.  4 

KATHLEEN   MAVOURNEEN 4 

MY    LODGINGS     ARE      ON    THE    COLD 

GROUND 5 

MARAQUITA.     Portuguese  Love  Song 2J 

OPT  IN  THE  STILLY  NIGHT 5 

O  LUCE  DI  QUEST  ANIMA.    From  "Linda."  5 

PICCIOLA.    Chant  of  the  Captive 3J 

PORTUGUESE  HYMN G 

SCOTS  "WHA  HAE ^ 5 

ST.  PATRICK'S  DAY 5 

S"WISS  BOY s 

THE  LAST  ROSE  OP   SUMMER 5 

THOSE  EVENING  BELLS 4 

THE  HUNDRED  PIPERS 4 

VESPER  HYMN 5 

SCHtJEHOFF,    JUEES. 

TROISIEME  VALSE  BRILLANTE.  .  Op.  48.  7 

GALOP   DI  BEA"VUEA.    Gold  Fever 5 

STRAUSS,    JOH. 

CONTEO"VERSEN  "WALTZES 6 

DIVIDENDEN  "  6 

IMMER  HEITERER       "  (Always  cheerful).  5 

PROMOTIONEN  "  6 

SCH"WUNGRAEDER       "  6 

THEEMEN  "  5 

ZAMORA  "  6 

^WOEX.EWSJA'UP'S',    A.    H. 
GRANDE  CAPRICE  EN  FORME  DE  VALSE.  7k 

POLONAISE.    Morceau  de  Concert Op.  53.  TJ 

METEOR.    Grande  Galop "    50.  7^ 

L'HIRONDELLE.  Polka  de  Siilon.  Op.  23:  No.  1.  5 

LA  GAZELLE.  "  "  "    23:    "    2.  5 

GRANDE  MARCHE  MILITAIRE. .  .  Op.  31.  6 

EVER  OF  THEE.    Tr.-mscription 6 

SE-VE3Sr      OCX.A.-VES. 

HURRAH.     Galop  do  Concert 6 

FAIRY  LAND.     Schottisch  do  Concert G 

LOVE  AND    CHIVALRY.     Caprice  cldgante  en 


BARCAROLLE.     Theme  de  Weber.    .  .   .  Jianiet.  3 

CONCERT  DES  ANGES.    Reverie.  .  .  Moniot.  4 

DER  ABEND  STERN.  Romauze.  Op.  345.  Jl/nyer.  5 

DRIPPING  "WELL Gollnick.  4 

FAUST.  Salve  I  dimora  casta  e  pura.  .  .   .    Osborne.  4 

LA  CASCADE.    Morceau  de  Concert.    .  .  J'auei:  94 

LA  GAZELLE.    Andante Hoffvian.  34 

LE  CHATELAINE.     Fantasia Lcdiic.  4 

L'ESCLAVE  DU   HAREM Croisei:.  4 

MILITARY  MARCH.   From  "  Faust."  .  Davcnt.  SJ 

MORNING  ON  THE   SEA I'hdps.  5 

POTPOURRI  FROM  "  FAUST."  .   .  .  Marhs.  10 

EEVE  D'AEIEL.  Scherzo.  Valse.  Op.  Oi.  Prudent.  6 

SILVEEY  SHO'WER Selle.  6 

UNE  NUIT  SUE  L'OCEAN Gockel.  Z\ 

UN  SOUVENIR  a  deux  beaux  yeux.  .  .  J'oss.  6 

m     receipt    of    price. 
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\Sy  T  B  RM  S.  —  If  mailed  or  called  for,  »2.00,  per  annum, 
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Advertisements  will  be  inserted  at  the  following  rates  : 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,     do  do  $10  00. 

JOHN  S.  SPOONER,  PRINTER, 
Frankun,  Corner  Hawley  St.  Entrance  on  Hawlet  St. 

MR.    DAITM    takes   this    opportunity,  to   render  his 
hearty  thanks  to  his  Musical  friends  and  those  Artists 


who  so  kindly  took  pait 
Concert. 


,  tendering  him  the  late  benefit 


X..     DAXILS. 

CtriiTIVATIOBr    OF    THE    VOICE. 

Address  at  Oliver  Ditson  &  Go's,  or  74  West  Cedar  Street.  • 

G-.     E.    'WHITXETO 

Gives  Instruction   on   the  Pianoforte,    Organ, 
and  in  Harmony. 

Address  Oliver  Ditson  &  Co.  622 

Just  Published. 

THE  SKATER'S  SONG. 

A  Song    and    Chorus    adapted    to    the    Times. 

B? 

Xi-    B.     I'O-WrELX,. 

Sold  by  the  Trade  generally.  622-3 

"Evening  with  the  Queen." 

In  accordance  with  a  de.aire  universally  expressed  by  those 
who  have  seen  'ZBNOBIA,"  (now  numbering  more  than 
twelve  thousand)  that  the  statue  should  be  exhibited  by  Gas 
Light.  Messrs.  CHIODS  &  .IBNKS  will  open  their  Gallery 
from  6  to  9  1-2  EVERY  SATUllDAY  EVENING,  for  its  exhibi- 
tion until  further  notice.  The  exhibition  will  be  continued  as 
heretofore  DAILY,  from  8  .4  M.  to6P.M.  Single  admission, 
25  cents.    Packages  of  5  tickets,  $1. 62.3 


NEW  JUVENILE  MUSIC  BOOK. 

By  the  Author  of    the    "  Golden    "Wreath,' 
"Harp  of  Judah,"  &o. 


CONTAINING 

ELEIEIVTAM  mSTRUCTIOiVS, 


Choice  Organ  Music, 

Recently  Published  by  Oliver  Ditson  &  Co., 

27T  'WashinKton  Street, 

Organ  Gems,  by  Andre,  Batiste,  Brosig,  Uesse,  Freyerand 

others.    Arranged  by  F.  S.  Davenport,  cl.  $3  00  bds.  S2.50 
Grand  Otfertoire  in  6  Lcfebure  Wely.  I    S^^^^  ^.^  S1.25 

Offertoire  in  C "  "        l|l|'°|5'5        -'^ 

Oflertolro  op.23,  No.  2 ISattiste   |    -.  §      f  °  g  S.       .40 

Sonata  in  A Mendelssohn  J    E;     5'S.a,"?g.       .76 

Grand  Offertoire  de  Concert W.  E.  Thayer     .75 

La  Pricre.     Offertoire  for  Bassoon "  "  .85 

La  Meditation.  Offertoire  for  Vox  humana.  "  "  .35 

Pastorale  by  Kullak 30 

Nocturne Midsummer  Night's  Dream      cO 

Fragment  of  Andante  from  Beethoven's  5th  Symphony     .50 

Three  preludes  and  fugues Mendelssohn     .50 

Selection  from  a  Ma«s  by  Haydn 80 

Larghetto  from  Beethoven's  2d  Symphony 80 

Cathedral  Voluntaries  inGnos each     .50 

Short  Melodies  arranged  by  Novello.    12  Nos each     .60 

Practical  Organist B.  Travis  l.OOf 

Schneider's  Voluntaries 2.00 

Southard's  "        3o0 

One  Ilundrod  Voluntaries,  Preludes  and  Interludes. 

C.  H.  Rink     .75 
Bach'848  Preludes  and  Fugues..  ^Vola.  each  S4. 00;  com.  7.50 

In  Press  nearly  ready, 
Flf.y  Pieces  by  Battlste.    i  Books,  each  »il  25 ;  Complete 
cloth,  84.00  ;  Boards 3.60 


ATTRACTIVE    EXERCISES, 

AND 

Several  Hundred  Popular   Songs, 

THlS  H"E"W  BOOK,  will  be  found 

SUPERIOR  TO  ALL  SlMIIiAR,  WORKS, 

in  many  points  essential  to  its  Success  as  a  popular  Instruction 
Book  in  Vocal  Music  and  Collection  of  Melodies  for  the  Young. 
TheEIementry  Department  will  contain 

Just  those  Peculiar  Elements, 

THAT 

Attract  &  Retain  the  Attention  of  CMldren. 

The  Songs  will  be,  not  old  and  time-worn— sung  through  a 
dozen  books— but, 

NEW    AND    SPARKLING, 
ADAPTED  TO  ALL  OCCASIONS, 

AND 

AlIYE  WITH  THE  SPIRIT  OF  THE  TIMES. 

A  large  number  of  these  have  been  written  expressly  for 
this  work. 

The  Melodies  are  equally  good,  fresh  and  attractive,  and, 
though  comprising  many  which  on  account  of  their  popularity 
will  be  looked  for  in  a  book  of  the  kind,  include,  also,  very  many 

Compositions  never  Before  Publislied 

Not  to  be  Found  in  any  other  Book. 

All  who  have  examined  the  proofs  of  the  "Merry  Chimes," 

agree  in  awarding  to  it  unequalified  praise,  and  predict  for  it 

A    SUCCESS  . 

Beyond  that   of    any    Similar  Publication. 

Will  be  Ready  iu  April. 

Pbiob,  50  cents  a  copy— $5.00  a  Dozen. 

Inconsequence  of  a  general  desire  to  see  the   general   style 

and  character  of  the  book,  we  have  issued  Specimen  Pages 

containing  several  choice  pieces  which  will  be  sent  immediately 

to  any  one  on  application. 

Oliver  Ditson  &  Co.,  Publishers. 


AN      ORATORIO. 

First   Performed    at  the  Birmingham  Musical  Festival. 

TriE  WORDS  SELECTED   AND  WRITTEN 

By  Wm.  Bartholomew, 

THE  MU9I0    COMPOSED  Cr 

MICHAEL     COSTA. 

JnsT  PuB'isHED.  Price.— In  Cloth,  82  50 ;  in  Boards,  92  00; 
in  Paper,  *1  75. 

OLIVER  DITSON    &   CO., 


PUBLISHERS. 


^tvc  §i\m  Uv  ^thxmx% 


VOCAL. 

Beauties  of  Don  Sebastian. 
O  King!  thy  deed  of  mercy.   (Siguor  demen- 
ti e  pio.) 30 

Tlie  night  is  serene.  (La  notte  e  serena.)    Bar- 
carolle    40 

While  on  Earth  lonely.     (In  terra  sola.)  Song.  30 
Lisbon  dear  at  length.       (0  Lisbona,  alfin  ti 

miro.)      Song , 40 

0  happy  day !     O  day  of  pleasure  !  (0  Faasta 

de  !    Supremagioja  !)     Dnet 40 

"When  you  and  I  were  soldier  boys.     Song. 

J.  G.  aarh  30 
Tlie  merriest  girl  that's  out.     Song. . .  C  Minani.  40 

The  golden  ring.      Scotch  Ballad G.  Linley.  30 

There  is  no  love  like  a  mother's.  Song.  S.  Glover.  30 
Beauties  of  Hiller's  "  Fall  of  Jerusalem." 

0  were  my  head  as  the  springs  of  water .30" 

He  will  not  always  thus  afflict 30 

The  Lord  upholdeth  those  who  are  falling 30 

The  jolly  old  pedagogue.     Song E.  Bnice.  30 

Pompey  Jones.     Song  and  dance F.  Wilder.  30 

0,s7.eet  flowing  streamlet.     Song F.  Abt.  30 

On  guard  to-night.     Song  W.  0.  Fiske.  30 

Wont  you  tell  me  why,  Robin  ?     Song. .  Claribel.  30 
Their  sun  shall  no  more  go  down.       Quartet  for 

Female  voices S.  P.  TucJcerman.  40 

Like  a  well-spring  in  the  desert Abt.  30 

A  welcome  home  to  thee,  my  boy  !     Sons. 

J.Harrison.  30 
Flower  girl.     Song L.  0.  Emerson.  30 

INSTBtTMENTAli, 

Beauties  of  Don  Sebastian. 

Marche  Fnnebre 30 

Pas  des  esclaves 35 

Choice  morceaux  from  Beethoven's  Symphonies, 
for  Organ,  by  Bailiste.  Communion,  Andante 
frem  Fifth  Sympnony,  Op.  32,  No.  2 50 

Social  Pastime.    Violin  and  Piano.  S.   Winner. 

Sultan's  polka 30 

Peabody  schottische 30 

La  Muscovite  Mazourka 30 

Radieuse.     Grande  valse  de  Concert. 

"Seven  Octaves."  1.50 

Bridal  Wreath  Polka A.  P.  LighthiU.  30 

Love  me  dearest.  (A  te,  0  cara,)  I  Puritani.  Op. 
Tit  Bits,  No.  39 C.  Grobe.  40 

De  quella  pira.  (My  pulse  with  anger.)  Trova- 
toro.     Op.  Tit  Bits,  No.  40 C.   Grobe.  40 

Fantasia  brilliante.     Masked  Ball. ..  ./iejfiacA.  1.00 

Croquet  Galop.    In  colors Coote.  75 

Oh  !  whisper  what  thou  feelest.  Fantasia  de 
Snlon E.  Hoffmann.  75 

Carnaval's  Botschaft  waltzes Strauss.  60 


Miraio  BY  Mail. — Music  is  sent  by  mall,  the  expense  bslng 
two  cents  for  eyery  four  ounces,  or  fraction  thereof.  Persofis 
at  a  distance  will  tlnd  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Cooks  can  also  b^  sent  a4 
double  these  rates. 


DWIGHT'S    JOURNAL    OP    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    OUR 

SPLEITDID   ASSORTMENT 

OP 

letii  liiTOyiiiiTSj 

OP  THE  MOST  APPROVED  MANUFACTURE. 

EmbraoinK  one  of  the  Largest  Stocks  in  tlie 
United  States,  at  low  prices. 

VIOLINS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Inatruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINAS  AND  ACCORDEONS. 
CLAKIWETS,  FLAGEOLETS,  FIFES, 
And  all  otlier  descriptions  of  Musical  Instruments, 
'together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Guitar,  Violoncello  and  rouble-Bn,i3. 

FIAI^OS    AMD    J?IEI.O©EO]\S 

FOR  SALE  AK'D  TO  LET. 
Our  facilities  are  such  as  enable  us  to  furnish  the  above; 
also,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CIKD  MUSIC  FOH  BAWDS,  AKTD  ALL 
KIWDS  OF  MUSICAL  MERCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 

JOHN-  C.  HAYNBS  &  CO., 

COURT  STREET,  (Opposite  the   CoHrt  Honse) 


The  Trumpet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
RALLYING  SONGS, 
CAMP  SONGS, 

CAVALRY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONG3, 

HOME  SONGS,  &0. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Heme. 

The  Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

■Work. 

Price  40  Cents,  on  receipt  of  which  It  will  be   mailed, 

post-paid,  to  any  address,      .Tu^t  Pabiished    by  OLIVER 

DITSON  &   CO.,    Publishers,  277  Washington   St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Playing 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

l3  RICHARDSON'S  NEW  METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Les.oons 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price    S3.75.      OLIVER  DITSON  &  CO.,   Publishers,    277 
Washington  Street.    Sent  by  mail,  post-paid. 


l.oav-pricil:u 

SONG  &  MUSIC  BOOKS. 

Golden   Wreath.     Nearly  200  Popular   Son  gs  w     In 

The   Nightingale.  A  New  Book  for  Schools.    50  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  3oo. 
'Camp    Songs.      A  Collection   of  National,  Patl-iotic  and 

Social  Songs  for  the  Volunteers.     16  cts. 
War  Songs  of  Freemen.    25  cts. 
Bongs  for  the  People.  With  numerous  Engravings.  SI  00. 
100   Irish   Songs.    60  cts.     Scotch  Songs.    60  cts 

Comic  Songs.    60  cts. 
Amatear  Song  Book.    A  Coll  of  Old  Favorites.    50cts. 
Gems  of  Song.    50.    The  Message  Bird.    60. 
Old  Folks'  Concert  Tunes.    lO  cts. 
Boston  Temperance  Glee  Book.    50  cts. 
New  Temperance  Melodist.     45cts. 
Union  Temperance  Song  Book.    20  cts. 
Covert  &  Dodge's  Temperance  Songs.    15  cts. 
Convention  Chorus  Book.    60  ct«. 

The  above  contain  both  Words  and  Mu.sic. 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  day,  a  large  number  of  which  are  not  to  be  found  in  any 

othercollection.    Three  Parts.    Each  17  cts. 

Any  hook  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER   DITSON    &    CO.,  Publishers,   277    Washington 
Street. 
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TEACHER    OF    ORGAN   AND    PIANO, 

6  AUston  Street. 


Ii.   13.   SOUTMAHB, 

Teacher  of  the    Pianoforte,  Siaiging,   Organ, 

and  Harmony. 

Communications  left  at  the  store  of  Ditson  &  Co.,  will 
prompt  attention. 


J.      X..      C3-ILBBI?,T, 
TEACHER    OF    PIANOFORTE. 

Address  0.  Ditson  &  Co.,  or  Hallett  &  Oumston,  339,  Wash- 
ington Street. 
604-6m. 


MR.  J.  Q.  WETHERBEE  has  Removed  from  IS  Tremont 
Temple  to  38  UNION  PARK  STREET,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  ■    566 


TEACHER  OP  PIANO  AND  SINGING, 

Re.=iidonce  14  Chauncy  Street.  694 


Residence, >i. No.  34  Chauncy  Street. 


JOHN    "W.    TUFTS, 
TEACHER  OF  PIANO-FORTE,  ORGAN   AND  HARMONY. 

No.  l.Van  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


the  Pianoforte. 


53  Hancock  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Chauncy  Street. 


IffiHS.    C.    SI.    FORI}, 

Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Co  s,  or  Russell's  Music  Stores.        610 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  TKE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ,  Piano  &  Harmony, 

29  Chester  Squ 


r  Snam 


JULIUS     EICHBEBG, 

TEACHKR     OF 

Singi<>![,    Piano,    Composition    and    Violin. 

Residence  23  South  Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditsion  &  Co's.,  orChickering  &  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OF    FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.    BABCOCK, 
THA.CTXIIS.    OF    PX.&STO    FORTB, 

Addre.ss  at  Geo.  D.  Russell  &  Co's.  58( 


jimhis  Wi.  Jill, 


Teacher  of  Piano,  Organ  and  Harmony. 
Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


X..   Vr.   •W^TSEl^SB., 

lately  returned  from  Europe  is  nowprepared  to  receive  pupils  in 
KSeXXSK  AXa  XTAI,XA:iV  stxgtns.. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssohn  Musical  Institute. 

Affords  to   Private  Pupils  and  to  Clas.'^es  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.     Send  for  a  circular,  to 


OuvEH  Ditson  &  Co 


EDWARD  B.  OLIVER. 

Principal,  26  Oak  St.,  Boston,  Mass. 


S.   Zi.    HQ-WStlNd. 

COMPOSER    OP    MILITARY  MUSIC, 
84  Ludlow  Street,  cor.    Broome,  New  York.- 


HUXiTB.'S-     SCHRimFF, 

Teacher  of  Piano,  Violin,  Harmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 


J.    F.    RUDOi:.FSSli£a-, 

Teacher  of  English,  Italian  and  German 
Singing. 
No.SS  WinterSt.,Room  No.  13;  oraddress  0.  Ditson  &  Co. 
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The  Most  Popular  Piano  Songs., 

"'Twas  Evening,  at  the  Window."  Hoffman.  30 

"Do  they  pray  for  me  at  Home?"  Fi-slce.  30 

"I'm  lonely  since  my  Mother  died."  Thompson.  30 

"I  live  for  tho.se  who  love  me."  Clark.  30 

"Tenting  on  the  old  Camp  Ground."  Kittralge.  30 

"I'd  Choose  to  be  a  Baby."     (Comic).  30 

Copies  mailed,  post-paid  on  receipt  of  price.  Oliver  Dit- 
son &  Co.,  Publishers,  277  Washington  Street. 


MASON    &    HAMLIN'S 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recofrnized  by  the 
mupical  profession  as  greatly  superior  to  harinonlumfl.  melo* 
deons  and  all  other  small  organs.  [See  our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
itv  of  the  most  eminent  oriranists  in  America.] 

CAUTION  TO  PURCH.^SERS.— Thegrear  reputation  of  our 
Cabinet  Organs  and  the  extensive  deniand  for  them  have  in- 
duced dealers,  in  .'^ome  CHses.  to  advertise  quite  different  in- 
PtruDients  as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  have  piven 
them  their  high  reputation,  are  the  result  not  merely  of  tne 
superiority  of  their  workmaiisliip.  but  also  in  a  large  measure 
of  es.'iential  differences  of  construction,  which,  being  patentedt 
cannot  be  used  by  othermakera.  From  the.'sp  arise  their  better 
quality  and  volume  of  tone,  and  capacity  fi.r  expression. 
Kvery  Cabinet  Organ  hne  upon  its  name  board.  In  full,  the 
words -'MASON  &  HAMUN  CABINET  OKGA'*'." 

WAREnOoMS;  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

0.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 
struments to  rent. 


LYOK  &  HEALY, 

Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    PUBLISHERS, 

Wholesale  and  Retail  Dealers  In  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complKte  in  (he 
No.  West  Our  connection  with  Me.«srs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

0*ln  addition  to  the  publications  of  Me.wrs.  0.  Ditson 
&  Co..  we  keep  on  hand  and  furnish  all  Music  and  Mu,-io 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  6]9-tf 

lew  Music  for  Sabbath  Schools. 

THE 

Sabbath  School  Trumpet. 

A    COLLECTION   OF 

Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO  WHICH     IS    A 

JUVENILE    CA.NTATA 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

.       BY 

Vr.  O.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
''  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  that  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
Ditson  &  Co.,  277  Washington  Street. 


CHURCH    ORGANS, 

Manufactured  by  E.  L.  HOLBUOOK.  East  Medwaj.  Mass 
Purchasers  are  invited  to   apply  for  a  circular  containing 


NEW  SONG  BOOKS. 

Cssian'sHarp.  A  collection  of  Comic  and  Sentimental 
•■'ongs.  composed  by  Ossian  K  Dodge.  (H'ords  and  .Music)  25 
cts.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  have  appeared  since  the  publication  of 
Nos.  1  and  2  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSOH  &  CO., 
Publishers,  277  Washington  Street. 


E.  &  Q.  G.  HOOK, 

TREMONT  AVENUE  near  ROXBURY  LINE 


Whole  No.  623. 


BOSTON,    SATURDAY,    FEB.    18,    18  6  5. 


Vol.  XXIV.  No.  24. 


Lans    Deo ! 

(From  the  Independent,  Feb.  9) 
BY   JOHN    G.    WHITTIER. 

On  hearing  the  bells  ring  for  the  Constitutional  Amend- 
ment abolishing  Slavery  in  the  United  Slates. 

It  is  done  ! 
Clang  of  hell  and  roar  of  gun 

Send  the  tidinp;s  up  and  down. 
How  the  belfries  rock  and  reel, 
How  the  great  guns,  peal  on  peal, 

Fling  the  joy  from  town  to  town  ! 

Ring,  O  bells  ! 

Every  stroke  exulting  tells 
Of  the  burial  hour  of  crime. 

Loud  and  long,  that  all  may  bear, 

Ring  for  every  listening  ear 
Of  Eternity  and  Time  ! 

Let  us  kneel : 

God's  own  voice  is  in  that  peal. 
And  this  spot  is  holy  ground. 

Lord  forgive  us !     What  are  we, 

That  our  eyes  this  glory  see. 
That  our  ears  have  heard  the  sound  ! 

For  the  Lord 

On  the  whirlwind  is  abroad  ; 
In  the  earthquake  He  has  spoken  ; 

He  has  smitten  with  his  thunder 

The  iron  walls  asunder, 
And  the  gates  of  brass  are  broken  ! 

Loud  and  long 

Lift  the  old  exulting  song  ; 
Sing  with  Miriam  by  the  sea  : 

He  hath  cast  the  mighty  down-; 

Horse  and  rider  sink  and  drown; 
He  hath  triumphed  gloriously ! 

Did  we  dare 

In  our  agony  of  prayer 
Ask  for  more  than  He  has  done  ? 

When  was  ever  \\U  right  hand 

Over  any  time  or  land 
Stretched  as  now  beneath  the  sun  ! 

How  they  pale, 
Ancient  myth,  and  song,  and  tale. 

Is  this  wonder  of  our  days. 
When  the  cruel  rod  of  war 
Blossoms  white  with  righteous  law, 

And  the  wrath  of  man  is  praise  ! 

Blotted  out ! 

All  within  and  all  about 
Shall  a  fresher  life  begin  ; 

Freer  breathe  the  universe 

As  it  rolls  its  heavy  curse 
On  the  dead  and  buried  sin! 

It  is  done  ! 
In  the  circuit  of  the  sun 

Shall  the  sound  thereof  go  forth. 
It  shall  bid  the  sad  rejoice. 
It  shall  give  the  dumb  a  voice. 

It  shall  belt  with  joy  the  earth  1 

Ring  and  swing. 
Bells  of  joy  !  on  morning's  wing 

Send  the  song  of  praise  abroad  ; 
With  a  sound  of  broken  chains 
Tell  the  nation  that  Ho  reigns, 

Who  alone  is  Lord  and  God  I 


Felix  Mendelssohn  Bartholdy. 

HIS  PERSONAL  APPEARANCE  AND    CHARACTER. 

[Leypoldt,  of  Philadelphia,  has  in  prasa  the  "Life  of  Men- 
delssohn." by  Lampadius.  translated  and  edited  by  William 
Leonhard  Gage,  from  which  we  are  kindly  permitted  to  make 
the  following  extract  in  advance  of  publication.] 

*  *  *  He  was  a  man  rather  under  the  ordi- 
nary stature  and  size,  somewhat  neglectful  of  his 
personal  appearance,  yet  graceful  in  his  walk 
and  bearing.  His  head  was  covered  with  glossy 
black  hair,  curling  in  light  locks ;  his  forehead, 
as  befitted  the  head  which  teemed  with  such  a 
burden  of  thought  and  feeling,  was  high  and 
arched  ;  his  features  sharply  cut,  but  noble.  His 
eyes  were  unspeakably  expressive :  when  they 
glowed  with  indignation,or  looked  at  you  with  es- 
trangement, too  much  to  bear  ;  but,  in  his  gener- 
al friendly  mood,  indescribably  charming :  his 
nose,  noble,  and  inclined  to  the  Roman  type ; 
his  mouth,  firm,  fine,  in  his  serious  moods  more 
than  dignified,  authoritative  I  might  say,  yet  ca- 
pable of  the  sweetest  smile  and  the  most  winning 
expression.  In  this  graceful,  finely  moulded 
form  was  hidden  not  only  a  royal  spirit,  but  a 
most  kindly  heart.  To  speak  out  in  a  single 
word  what  was  the  most  salient  feature  of  his 
character,  he  was  a  Christian  in  the  fullest  sense. 
He  knew  and  he  loved  the  Bible  as  few  do  in  our 
time  :  out  of  his  familiarity  with  it  grew  his  un- 
shaken faith,  and  that  profound  spiritual-minded- 
ness  without  which  it  would  have  been  impossible 
for  him  to  produce  those  deep-felt  sacred  compo- 
sitions; and,  besides  this,  the  other  principle  of 
the  genuine  Christian  lite,  love,  was  powerful  in 
him.  God  had  blessed  him  with  a  large  measure 
of  this  world's  goods  ;  but  he  made  a  noble  use  of 
them.  He  carried  the  biblical  injunction  into 
effect,  to  "visit  the  widow  and  the  fatherless  in 
their  affliction  ;"  and  he  knew  that  to  feed  the 
hungry  and  to  clothe  the  naked  is  a  fast  accept- 
able to  the  Lord.  His  threshold  was  always  be- 
sicedby  the  needy  of  all  sorts,  but  his  kindness 
knew  no  bounds  ;  and  the  delicacy  and  consider- 
ation with  which  he  treated  the  recipients  of  his 
bounty  largely  increased  the  worth  of  his  gifts, 
valuable  as  they  were,  even  in  a  merely  material 
sense.  Since  he  died,  deed  upon  deed  has  come 
to  light,  which  I  am  not  at  liberty  here  to  relate, 
out  of  courtesy  to  the  receiver,  out  of  considera- 
tion to  the  giver,  which  only  shows  how  literally 
he  fulfilled  the  Saviour's  injunction,  not  to  let  the 
left  hand  know  what  the  right  hand  doeth. 

But  what  is  to  be  reckoned  largely  to  his  cred- 
it is,  that,  with  his  worldly  advantages,  he  cher- 
ished such  a  love  of  work  ;  that  he  was  a  man  of 
such  restless  activity.  Many  successful  wooers  of 
the  German  Muse  have  been  the  children  of  pov- 
erty, and,  without  the  stimulus  of  necessity,  would 
have  always  been  unknown:  in  many  a  man  of 
genius,  the  sad  experience  has  been  repeated, 
that,  so  soon  as  Fortune  smiled,  his  genius  has 
been  soothed  to  easy  slumbers  ;  but  Mendelssohn, 
born  in  the  lap  of  luxury,  never  gave  himself 
with  easy  resignation  to  a  life  of  contentment  with 
worldli'  comforts :  he  only  used  his  wealth  as  a 


means  of  giving  his  talents  the  more  exclusively 
to  his  art;  he  did  not  compose  in  order  to  live, 
but  he  lived  in  order  to  compose.  I  must  grant 
that  this  impulse  to  labor  was  the  law  of  his  na- 
ture. To  be  idle  was  for  him  to  die.  Some- 
times, while  his  pupils  in  the  Conservatorium  were 
engaged  on  their  tasks,  be  would  execute  charm- 
ing little  landscapes  with  his  pen,  which  he  used 
to  gather  up,  and  carry  home.  No  little  thing 
was  able  to  disturb  him  when  he  composed.  The 
place  was  indifferent.  Sometimes,  on  his  jour- 
neys, he  would  seat  himself  at  a  table  as  soon  as 
he  had  reached  an  inn,  and  had  established  him- 
self for  a  tarry,  long  or  short,  for  dinner  or  for 
the  night,  "to  write  his  notes,"  as  he  used  to  say. 
What  he  was  to  his  wife  and  his  children,  despite 
this  ceaseless  activity,  I  need  not  try  to  tell. 
Enough  to  say,  that  he  was  the  most  devoted  of 
husbands,  the  most  affectionate  of  fathers.  Who- 
ever did  not  know  him  intimately,  and  perceive 
how  careful  he  was  to  shield  himself  from  over- 
excitement,  and  every  kind  of  influence  which 
should  jar  upon  him,  would  hardly  suspect  that 
his  heart  was  framed  for  friendship,  and  that  he 
was  a  very  approachable  man.  But  the  large 
number  of  his  intimate  correspondents  ;  the  open- 
ness with  which  he  revealed  himself  to  them  ;  the 
hearty  interest  in  their  work  and  welfare ;  and 
especially  the  close  bonds  which  bound  him  to 
his  friends  in  Diisseldorf,  London,  and  Leipzig  ; 
the  rich  store  of  communications  which  his  friends 
still  hold, — declare  the  very  opposite.  Of  course, 
a  man  like  him  could  not  open  his  nature  to  every 
one  who  approached  :  this  was  sheerly  impossi- 
ble. He  was  in  much  the  same  position  as 
Goethe,  though  with  a  far  warmer  and  more 
communicative  nature  than  he.  But  Mendels- 
sohn carried  to  an  almost  morbid  extent  an  un- 
willingness to  allude  to  anything  pertaining  to 
himself.  From  principle,  he  almost  never  read 
what  was  written  about  himself;  and  he  was  very 
unwilling  that  anything,  musical  criticsim  except- 
ed, should  be  published  about  him.  The  will  of 
a  living  man  must  be  law  in  such  a  matter  as 
this  :  I  trust  that  a  desire  to  paint  him  worthily, 
now  he  has  left  us,  would  not  offend  his  pure  na- 
ture. Enthusiasm,  such  as  greeted  him  so  often, 
indeed  so  constantly,  was  not  grateful  to  him  :  he 
had  seen  so  much  tL.\t  was  factitious,  that  he  dis- 
trusted the  real,  excepting  upon  the  fullest  evi- 
dence that  it  was  real.  Discriminating  praise, 
however,  gratified  him.  That  he  was  sometimes 
irritated,  and  out  of  tune,  so  to  speak,  as  one  may 
of  a  musical  artist ;  that  he  was  occasionally  sub- 
ject to  a  temporary  ill-humor, — no  one  who  knew 
him  well,  will  deny  :  but  so  finely  strung  a  nature 
must  be  exceedingly  sensitive ;  and  one  who  car- 
ried in  his  mind  such  a  burden  of  thoughts  might 
well  be  pardoned  for  neglecting  other  men's  talk 
sometimes,  and  giving  full  vent  to  himself.  His 
whole  education  and  training  had  been  such  as  to 
fit  him  for  the  most  polished  society.  In  large  gath- 
erings he  was,for  the  most  part,  very  mu  ch  reserv 
ed;  especially  where  he  did  not  think  it  worth  while 
to  make  much  effort :  but,  if  he  did  once  break 
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the  silence,  word  followed  word,  each  weighty 
and  comprehensive  ;  his  enunciation  became  very 
rapid  ;  hig  countenance  was  all  aflame  ;  and,  as 
his  knowledge  compassed  all  departments  of 
learning,  he  wandered  at  his  will  overthe  whole 
domain  of  science  and  art.  In  circles  of  his  near- 
est friends,  where  he  felt  entirely  at  home,  and 
did  not  fear  being  misunderstood,  he  was  often 
merry  and  free  to  the  very  last  extent  of  unre- 
straint. Larger  circles  he  used  often  to  enliven 
with  graceful  contributions  of  his  art ;  and  the 
social  gatherings  of  the  Leipzig  sitigers  remember 
his  presence  with  the  greatest  interest.  Espec- 
ially his  four-part  songs,  both  in  the  rehearsals 
and  when  they  sang  them  at  the  table,  gave  to 
all  the  highest  pleasure.  At  such  times,  Men- 
delssohn was  the  very  picture  ot  amiability,  the 
personification  of  a  lovely  character. 

A  very  beautiful  feature  in  Mendelssohn  is  his 
treatment  of  other  artists,  particularly  those 
whose  direction  differed  widely  from  his  own. 
That  he  should  be  on  the  kindest  terms  with  such 
men  as  Moscheles,  Rietz,  and  David,  whose  career 
ran  in  parallel  course  with  his  own,  and  who 
were,  moreover,  his  personal  friends,  is  not  at  all 
to  be  wondered  at.  Yet  it  would  not  seem  sur- 
prising, it,  with  the  singleness  of  his  devotion  to 
his  profession,  and  the  intense  earnestness  with 
which  he  approached  music,  with  the  exactness — 
and  perhaps  I  might  say,  the  rigid  severity — of 
his  self  discipline,  he  had  turned  away  somewhat 
coldly  from  those  whose  life's  course'  did  not  co- 
incide with  his  own.  Yet  this  was  very  seldom 
the  case.  In  his  judgments  on  the  efforts  of  ar- 
tists personally  unknown  to  him,  he  was  very 
careful  and  considerate  ;  yet  the  play  of  his  fea- 
tures was  an  excellent  barometer  of  his  feelings. 
The  vast  numbers  of  virtuosos  whose  merit  lies 
alone  in  their  rapid  execution,  he  herewith  great 
patience.  He  did  not  refuse  to  acknowledge  this 
kind  of  skill,  while  often  pained  to  the  soul  at  the 
ill-treatment  which  great  masterpieces  suffered 
at  the  hands  of  such  interpreters.  But,  where 
soul  and  taste  were  associated  with  the  mechani- 
cal talent,  he  was  the  first  to  express  his  satisfac- 
tion, and  to  speak  words  of  approbation  ;  and  to 
such  artists  he  was  the  kindest  benefactor.  Some 
examples  may  show  this.  In  January,  1840, 
Franz  Liszt  came  to  Leipzig,  for  the  first  time, 
to  give  concerts.  By  reason  of  the  somewhat 
mercantile  aspect  of  his  agent's  conduct,  and  the 
prominence  which  the  latter  gave  to  the  prelim- 
inary business  arrangements,  together  with  some 
unwonted  changes  which  he  made  in  the  Music 
Hall,  the  public  judgment  was  arrayed  against; 
Liszt,  even  before  he  made  his  appearance. 
When  he  seated  himself  at  the  piano,  he  was  not 
only  not  greeted  with  applause,  but  there  were 
actually  a  few  hisses  heard.  Liszt  cast  a  defiant 
glance  at  the  audience,  and  struck  out  into  his 
finest  style,  fairly  compelling  the  disafl^ected  to 
forget  their  prejudice  for  the  moment,  and  ap- 
plaud. Still  for  this  there  was  an  unpleasant 
gulf  between  Liszt  and  the  Lefpzig  musical  pub- 
lic. The  reconcilation  was  but  momentary.  In 
this  emergency,  what  did  Mendelssohn  do  ?  He 
gave  Liszt  a  brilliant  soiree  in  the  hall  of  the  Ge- 
wandhaus,  to  which  he  invited  half  the  musical 
world  of  Leipzig  ;  and  provided  not  only  a  feast 
of  melody  fit  for  the  gods,  but  a  substantial  ban- 
quet of  earthly  delicacies  besides.  It  was  a 
party  on  the  grandest  scale ;  and  he  and  his 
wife  played  the  parts  of  host  and  hostess  in   the 


most  graceful  and  winning  stvle.  Madame  Men- 
delssohn, clad  in  a  simple  white  dress,  moved  up 
and  down  among  her  guests  like  a  fair  visitant 
from  heaven.  The  music  on  that  brilliant  occa- 
sion was  equal  to  the  demands  of  the  hour ;  and 
it  may  be  said  without  exaggeration,  that  perhaps 
Liszt  never  heard  finer  in  his  life.  At  hie  de- 
sire, there  were  given  the  then  new  "C-major 
Symphony"  by  Schubert,  the  Forty-second  Psalm, 
and  some  passages  from  Mendelssohn's  "St.  Paul." 
At  the  close,  Mendelssohn  played  Bach's  triple- 
concerto  with  Liszt  and  Hiller.  The  manner 
with  which  the  great  Leipzig  master  comported 
himself  towards  the  unwelcome  stranger  com- 
pletely won  over  the  musical  public  of  the  city  ; 
and,  when  Liszt  gave  his  next  concert,  he  was 
received  and  dismissed  with  the  greatest  ap- 
plause. 

The  next  instance  of  Mendelssohn's  magnan- 
imity occurred  in  1843.  In  February  of  that 
year.  Hector  Berlioz  came  from  Weimar  to  Leip- 
zig. He  knew  that  his  own  direction  diverged 
fundamentally  from  that  of  Mendelssohn's,  and 
feared  that  his  reception  by  the  latter  would  be 
rather  cool.  Chelard  of  Weimar  encouraged  him 
to  write  to  Mendelssohn.  Mendelssohn's  answer 
was  as  follows  :  'Dear  Berlioz,  I  thank  you  hear- 
tily for  your  pleasant  letter,  and  am  rejoiced  that 
you  still  remember  our  old  friendship  in  Rome. 
I  shall  never  forget  it  in  my  life,  and  shall  be  glad 
to  talk  it  over  with  you.  Everything  thati  can  do 
to  make  your  stay  in  Leipzig  agreeable  to  you, 
I  shall  make  it  equally  my  duty  and  my  pleasure 
to  do.  I  believe  I  can  assure  you  that  you  will 
be  happy  here,  and  be  satisfied  with  artists  and 
the  public."  (Then  follow  some  passages  regard- 
ing the  preliminary  details  of  a  concert.^  "I 
charge  you  to  come  as  soon  as  you  can  leave 
Weimar.  I  shall  rejoice  to  give  you  my  hand, 
and  to  bid  you  welcome  to  Germany.  Do  not 
laugh  at  my  bad  French,  as  you  used  to  do  at 
Rome,  but  remain  my  friend,  as  you  were  then  ; 
and  I  shall  always  be  your  own  Felix  Mendels- 
sohn Bartholdy." 

Berlioz  came  to  Leipzig  during  the  rehearsals 
of  the  "Walpurgis  Night,"  which  appeared  to 
him  a  masterpiece.  He  reminded  Mendelssohn 
of  their  residence*  at  Rome,  and  their  experi- 
ence at  the  Baths  of  Caracalla  (where  Berlioz 
had  made  fun  of  Mendelssohn's  belief  in  immor- 
tality, retribution  after  death,  providence,  &c.)  ; 
and  asked  him  to  make  him  a  present  of  his  di- 
rector's staff,  which  Mendelssohn  willingly  gave 
him,  only  on  this  condition,  that  Berlioz  should 
give  his  in  return.  Although,  with  the  re- 
peated rehearsals  of  the  "Walpurgis  Night," 
Mendelssohn  was  completely  exhausted,  yet  he 
helped  Berlioz  to  organize  his  own  concert,  and 
treated  him,  to  use  his  own  words,  like  a  brother. 

But  one  of  the  fairest  honors  which  one  great 
artist  ever  paid  another  was  the  brilliant  soiree 
which  Mendelssohn  gave  in  honor  of  Spohr's 
visit  to  Leipzig,  the  15th  of  June,   1846.     Only 


were  exploring  together  the  Bathfl  of 
Caracalla,  debating  the  question  of  the  merit  or  demerit  of 
human  actions,  and  their  remuneration  during  this  life.  As 
I  replied  with  some  enormity,  I  know  not  what,  to  his  en- 
tirely religious  and  orthodox  opinions,  his  foot  slipped,  and 
down  he  rolled,  with  many  scratches  and  contusions,  in  the 
ruins  of  a  very  hard  staircase.  "Admire  the  divine  justice," 
said  I,  helping  him  to  rise:  "it  is  I  who  blaspheme,  anditis 
you  who  fall  !"  This  impiety,  accompanied  with  peals  of 
laughter,  appeared  to  him  too  much,  it  seemed;  and  from 
that  time,  religious  discussions  were  always  avoided." — J?er- 
Hoz's  Musicnl  Tour  in  Germany. 


selections  from  Spohr's  music  were  given, — the 
overture  to  "Faust,"  an  aria  from  "Jessonda," 
the  violin-concerto  in  E  minor  (played  by  Joa- 
chim), two  songs  with  clarionet  accompaniment, 
and  the  "Consecration  of  the  Tones."  It  must 
have  been  a  rare  pleasure  to  Spohr  to  have  seen 
his  works  brought  out  in  the  perfection  of  the 
Leipzig  Conservatorium,  and  under  Mendels- 
sohn's direction  ;  and,  to  the  public,  it  was  a  great 
delight  to  see  these  two  eminent  composers  side 
by  side.  At  the  close,  Spohr  went  into  the  or- 
chestra ;  and,  to  manifest  his  pleasure  at  the 
manner  in  which  his  pieces  had  been  brought  out, 
he  directed  the  last  two  movements  of  his  sym- 
phony with  all  the  old  fire  of  youth. 


Beethoven  and  the  Various  Editions  of  his 
Works. 

Beethoven's  Works  in  the  Edition   Published  by  Breitkopf  & 

Hirtel. 

BT   OTTO     JAHN.* 

It  has,  for  some  time  past,  become  a  custom 
among  us  to  publish  editions  of  the  complete 
works  of  popular  authors  ;  fi'iends  and  admirers 
have  taken  steps  to  collect  and  arrange  the  scat- 
tered works  of  deceased  writers,  and  even  some 
living  ones  have  themselves  been  induced  by  the 
favor  of  the  public  to  collect  their  own  works. 
Recently,  complete  editions  have  grown  to  be  a 
decided  matter  of  fashion,  and  long  rows  of  the 
complete  works  of  German  classics,  of  very  -va- 
ried classicality,  fill  the  book-shelves.  It  is  no 
longer  an  unheard-of  occurrence  for  authors,  at 
the  outset  of  their  literary  career,  to  think  of  a 
collective  edition  of  their  j'et  unwritten  books, 
and  to  publish  annually  three  or  four  volumes  of 
their  complete  works.  Jt  is,  however,  satisfac- 
tory that,  in  this  manner,  the  gross  amount  of  our 
literature  is  perfectly  kept  up,  and  rendered  ac- 
cessible for  the  enjoyment  of  readers,  and  the 
studies  of  investigators;  and  though,  in  too  many 
cases,  the  practicability  of  such  collections  is  bas- 
ed more  upon  a  love  for  collecting  and  a  pleas- 
ure in  perfect  sets,  than  on  any  sterling  interest 
in  the  literary  productions  themselves,  we  must 
not  find  fault  with  the  fact,  for  in  this  case,  as  in 
all  matters  where  an  important  result  can  be  at- 
tained only  by  the  participation  of  the  masses, 
we  may  be  very  well  satisfied  when  the  taste  and 
sympathy  of  the  public  are  in  anywise  directed 
to  what  is  right  and  good.  In  what  each  individ- 
ual conceives  the  common  aim  to  consist ;  to  what 
an  extent  he  takes  part  inwardly  in  the  genera] 
movement;  and  what  lasting  gain  he  is  able  to 
derive  from  such  efforts  are  questions  we  may 
confidently  leave  every  one  to  decide  for  himself. 
As  a  rule,  however,  people  in  Germany  are  far 
from  entertaining  the  opinion  that  the  public  are 
bound  to  prove  their  interest  in  "literature  not 
alone  by  reading,  but  also  by  purchasing ;  that 
they  are  under  certain  oViligations  to  the  author 
with  whose  productions  they  would  not  like  to 
dispense  ;  that  they  only  discharge  those  obliga- 
tions by  rendering  him  materially  free  and  inde- 
pendent to  pursue  his  labors  in  art ;  and  that,  by 
so  doing,  they  also  are  working,  according  to  a 
natural  law,  in  the  cause  of  literature,  the  pros- 
perity of  which  is  acknowledged  by  every  one  as 
the  ornament  and  pride  of  the  nation.  While  in 
England  and  France  a  man  who  is  in  easy  cir- 
cumstances, and  makes  any  pretension  to  educa- 
tion, regards  himself  as  bound  in  honor  by  that 
very  pretension  to  set  aside  a  reasonable  sum  in 
his  household  expenditure  for  literature  and  art, 
in  the  corresponding  classes  of  society  among  our- 
selves, to  buy  books  is  still  regarded  as  a  most 
superfluous  piece  of  luxury.  The  majority  of  the 
purchasing  public  is,  consequently,  composed  of 
those  who  cannot  well  do  without  books  as  the 
implements  of  their  profession,  and  such  persons 
form  neither  the  largest  nor  the  most  affluent  sec- 
tion of  the  reading  public. 

*  Translated,  (for  the  London  Musical  World)  by  J.  T. 
Bridgeman,  from  the  original  in  Die  Grenzboteji. 
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The  position  of  the  public  with  respect  to  Ihe 
music-publishinij  trafle  is  essentially  different  to 
its  position  towards  the  bookselling  trade.  Music 
is  purchased  be)'ond  comparison  most  extensively 
by  those  who  themselves  play  and  sing,  and  con- 
sists, therefore,  only  of  such  as  comes  within  the 
sphere  of  their  powers  of  execution  and  of  their 
taste.  Thus  the  regular  market  depends  upon 
the  majority  of  half-educateil  amateurs,  whose 
taste  is  influenced  in  the  course  it  takes  princi- 
pdly  by  the  music  master,  or  the  performances 
of  virtuosi.  The,  wants  of  Vocal  Associations 
and  Concert-givinfi  Societies  are  of  a  different 
kind.  Very  limited,  on  the  other  band,  is  the 
number  of  thorouahly  educated  musicians,  who 
purchase  musio  with  independent  judgment  and 
serious  interest,  in  order,  for  pleasui-e  or  for  in- 
struction, to  gain  a  comprehensive  view  or  a  con- 
nected knowledge  of  their  art,  either  in  certain 
spi'cial  branches  or  on  a  more  extended  scale. 
Prnf.'ssional  musicians  have  not  always  the  edu- 
cation or  the  wish,  and  frequently  not  the  leis- 
ure, for  pursuing  studies  of  this  description.  In 
most  instances,  the  necessary  means  are  wanting. 
Even  at  the  present  day,  it  is  but  seldom  that 
music  is  made  the  obji'ct  of  really  scientific,  and 
more  especially  historical  research,  demanding  a 
comprehensive  apparatus,  and  consequently  there 
is  an  almost  total  want  of  great  collections,  com- 
menced and  continued  on  a  definite  plan.  With 
the  exception  of  the  creat  libraries  of  Berlin, 
Munich,  and  Vienna,  there  is,  probably,  scarcely 
a  library  in  Germany  that  recognizes  and  fosters 
music  as  a  subject  entitled  to  a  separate  depart- 
ment of  its  own  ;  even  the  Conservatoires  and 
similar  institutions  appear  not  yet  to  have  expe- 
rienced the  necessity  of  musical  collections  calcu- 
lated for  something  more  than  the  mere  passing 
requirements  of  the  moment.  The  system  of 
supporting  public  libraries,  a  system  of  such  mo- 
ment in  the  case  of  literary  enterprises  of  more 
than  ordinary  extent,  is  so  seldom  available  for 
the  music-trade  that  it  can  scarcely  be  regarded 
as  an  element  to  be  taken  into  consideration. 
The  music-trade  is,  therefore,  immeasurably  more 
dependent  than  the  book-trade  upon  tbe  wants 
of  the  day  and  all  its  caprices;  and  this  aflSnity 
with  the  "fashions  explains  many  a  peculiar  phe- 
nomenon, such,  for  instance,  as  tbe  decoration  of 
the  title-pages,  to  which  we  may  generally  apply 
the  words  of  that  modest  critic  wbo  said  :  "If  may 
not  be  in  good  taste,  but  still  it  is  an  ornament ;" 
tbe  custom,  so  unfavorable  to  bistorical  research, 
and  even  to  mere  curiosity,  of  omitting  the  year 
of  publication  ;  and  much  more  of  a  similar  des- 
cription, giving  a  volume  of  music  the  look  of  a 
book  of  fashions.  Though  certainly  arising  in 
the  first  place  from  the  fact  that,  on  account  of 
its  having  to  be  engraved,  music  costs  more  to 
print,  in  proportion  to  the  average  sale,  than 
books  cost,  the  high  price  of  music  is  connected 
with  the  above  considerations.  It  results  from 
the  constitution  of  the  public  that  large  editions 
constitute  rare  exceptions  in  the  music-trade,  and 
that  those  works  that  do  not  go  ofJ  at  all  or  in 
only  small  numbers  bears  a  larger  proportion  to 
those  which  find  a  sale  than  is  the  case  in  the 
book -trade.  A  popular  work  has,  therefore,  to 
make  up  for  the  losses  occasioned  by  a  number 
of  works  which  have  not  proved  successful,  and  it 
need  not  be  remarked  that  works  which  are  good 
in  a  business  sense  are  not  always  so  in  an  artis- 
tic one.  A  piratical  publisher  can,  for  this  rea- 
son, easily  sell  at  low  prices,  as  he  pays  the  au- 
thor nothing,  and  prints  only  what  his  experience 
tells  him  has  a  large  sale  without  his  being  oblig- 
ed to  purchase  that  experience  by  ventures 
which  do  not  cover  the  expense  of  production. 
The  high  price  is  connected,  likewise,  with  the 
exorbitantly  heavy  discount  usually  allowed  to 
the  retail  houses ;  but  it  also  results,  at  least  par- 
tially, from  the  peculiar  position  occupied  by  the 
public  of  musical  amateurs.  As  an  almost  gener- 
eral  rule,  the  music-masters  undertake  to  be  the 
agents  between  the  music-publishers  and  the  pur- 
chasing public  ;  the  allowance  which  they  claim 
has  gradually  become,  in  their  eyes,  a  well-earn- 
ed right,  or,  at  least,  an  item  of  revenue  they 
cannot  conveniently  spare,  and  which  they  pos- 
sess sufficient  influence  to  maintain.     With  such 


deductions,  we  can  very  well  understand  that  the 
shop-price  must  be  fixed  very  high. 

Though  we  may  assume  that  what  is  printed 
in  the  way  of  books  lightly  represents,  on  the 
whole,  the  state  of  scientific  and  artistic  produc- 
tion in  literature,  we  cannot  assert  this,  to  any- 
thing like  the  same  extent,  of  music.  Until  the 
last  third  of  the  eighteenth  century ,in  Germany  as 
in  Italy, an  overwhelming  majority  of  compositions 
were  circulated  only  in  manuscript  copies,  that 
is,  in  every  respect,  in  a  highly  unsatisfactory 
manner.  It  certainly  sometimes  happened  that, 
in  order  to  ensure  greater  publicity  for  them, 
composers  etched  their  own  works,  as,  for  in- 
stance, we  know  that  Bach  and  Telemann  did. 
At  that  epoch,  therefore,  mere  casual  circum- 
stances exercised  the  greatest  possible  influence 
in  determining  which  compositions  should  become 
extensively  known,  and  which  be  hoarded  upfor, 
and  rendered  accessible  only  to  a  subsequent 
generation.  Thus  the  most  uncertain  standard 
for  forming  a  just  appreciation  of  any  master  is 
that  furnished  by  his  printed  compositions  ;  we 
have  no  right  to  assume  either  that  the  works  of 
the  best  masters,  or  the  best  works  of  such  mas- 
ters were  made  public  by  means  of  the  printing- 
press.  A  striking  instance  of  this  is  furnished  by 
Johann  Sebastian  Bach,  of  whom  only  very  little 
was  published  during  his  lifetime.  Even  that  lit- 
tle included  not  his  great  masterpieces,  but  mere- 
ly the  instrumental  compositions,  for  whi<'h,  at 
any  rate,  a  considerably  extensive  public  of  pian- 
ists and  organ-players  was  to  be  expected.  It 
was  not  till  after  the  revival  of  the  Matthduspas- 
sion,  by  Zelter  and  Mendelssohn,  that  Bach's  vo- 
cal compositions  began  to  be  snatched  from  obliv- 
ion; and  for  years  and  years  to  come  the  Bach 
Societv  may  go  on  publishing  unprinted  works, 
not  one  of  which  is  without  its  peculiar  signifi- 
cance. Of  such  a  master  as  Hasse,  who  for  more 
than  a  generation  reigned  supreme  on  the  stage 
of  Germany  and  Italy,  only  detached  composi- 
tions have  been  made  known  by  means  of  the 
press — in  short,  it  is  an  exception  when  the  la- 
bors of  a  celebrated  composer  are  to  be  estimated 
by  his  printed  works.  In  London,  on  the  con- 
trary, most  of  Handel's  grand  compositions  were 
immediately  printed,  and  in  Paris  it  was  even  the 
rule  for  operas  to  be  engraved  on  being  perform- 
ed, a  fact  to  be  explained  by  the  grand  scale  on 
whicF  things  are  done  in  both  those  cities.  The 
system,  it  is  true,  has,  since  then,  been  complete- 
ly changed,  and,  at  the  present  tiine,  it  is  more 
especially  the  music-publishers  of  Germany  who 
keep  in  view  the  high  mission  of  permanently 
preserving  great  works  of  lasting  value.  But 
though,  now-a-days,  nearly  all  the  works  of  any 
importance  written  by  the  principal  masters, 
masters  who  exercise  a  determining  influ- 
ence, are  printed,  and  thus  preserved  for  the  en- 
joyment and  study  of  future  generations,  such 
works  t?onsfitute  only  an  extremely  small  portion 
of  the  mass  of  music  brought  into  the  market. 
Nor  does  this  music,  in  the  majority  of  instances, 
at  all  represent  those  superior,sterling  composers, 
men  with  high  and  noble  aspirations,  who  only 
under  especially  favorable  circumstances  succeed 
in  seeing  printed  what  they  have  created  in  true 
devotion  to  art;  it  represents  only  the  caprice 
that  changes  with  the  hour,  and  the  defective  ed- 
ucation of  amateurs,  who  will  never  be  at  a  loss 
for  complaisant  pens.  Hence  we  may  assert  that, 
on  the  whole,  the  labors  of  the  composers  of  our 
time,  even  though  the  history  of  art  may  never 
or  only  imperfectly  become  acquainted  with  them, 
are  more  serious  and  more  important  than  the 
mass  of  printed  works  would  lead  us  to  expect — 
a  fact  which  cannot,  in  any  way,  be  declared  of 
literature. 

(To  be  Continued.) 


Beethoven's   Biographers, 

The  following  is  the  Preface  to  Herr  !Lddwig 
Nohl'b  new  life  of  Beethoven,  of  which  the  first  yo\- 
ume,  Beethoven's  Jugend  (youlh),  f770-92 — has  re- 
cently appeared  in  Vienna.  Tlio  translation,  which 
we  find  in  the  London  Musical  World,  is  there  offer- 
ed as  "5Masi- literal." 


The  following  Biography  of  Beethoven  is  founded 
entirely  upon  my  own  rcsearclies.  On  tliis  occasion, 
I  had  not,  as  I  lind  with  my  Mozart,  merely  to  fash- 
ion matter  already  collected  from  tlio  best  authorities 
by  a  celebrated  scholar,  and  to  present  to  the  gaze  of 
every  one  the  image  of  a  preat  man  in  art  in  all  his 
("randeur  and  with  the  cliarm  of  life  ;  in  doing  which, 
I  may  observe  parenthetically,  I  have  to  regret  that 
the  execution  of  my  work,  in  other  respects  my  own, 
bears  trace  of  the  materials  in  question  and  of  their 
scientific  treatment.  My  present  task,  on  the  contra- 
ry, was  principally  one  of  historical  invcstigntion  : 
partly  to  verify,  by  documentary  evidence,  existing 
materials,  and  partly  to  discover  fresh. 

That  this  leading  duty  of  a  historian,  namely  the 
collection  and  sifting  of  materials,  has  either  never 
been  performed  at  all,  or  not  performed  in  a  satisfac- 
tory manner  by  any  of  Beethoven's  biographers  up  to 
the  present  day  ;  and  that  none  of  the  existing  works 
are  reallyhiographies  of  him,  are  facts  on  which  peo- 
ple have  long  been  agreed.  It  was  this  state  of 
things  which  called  forth  the  following  attempt  to 
write  a  life  of  the  master  founded  upon  unimpeacha- 
ble authorities  and  at  the  same  time  completely  ex- 
haustive. The  first  part',  together  with  the  authori- 
ties I  have  consulted,  is  now  submitted  to  the  impar- 
tial judgment  of  my  professional  colleagues,  and, 
more  especially,  to  the  friendly  consideration  of  the 
general  public,  for  whom,  in  particular,  the  text  at 
least  of  the  hook  is  intended. 

In  this  place,  I  need  speak  only  briefly  of  preced- 
ing Biographies,  for  Beethoven's  youth  is  altogether 
neglected  in  them.  As  a  general  rule,  one  author 
has  simply  followed  the  other,  without  original  criti- 
cism or  further  investigation. 

First  comes  the  work,  in  two  volumes,  of  one  of 
our  leading  musical  scholars  :  "Liidwig  van  Beetho- 
vm,  Lehen  nnd  Schajfen.  von  A.  B.  Marx.  Berlin,  0. 
Jnnke,  1859."  For  this,  I  refer  the  reader  to  the 
criticism  of  the  American,  Alexander  Thayer,  in 
Vienna,  who  for  years  past  has  been  devoting  him- 
self to  the  most  careful  study  of  Beethoven's  life,  and, 
in  Dwiiiht's  Journal  of  Music,  Boston,  1860,lNo.  420, 
has  conclusively  settled,  with  as  much  outspoken 
frankness  as  learning,  tbe  value  of  the  biographical 
portion  of  the  hook.  Unfortunately,  too,  I  must  re- 
mark th.it  in  the  second  edition,  published  last  year, 
the  worthy  author  did  not  consider  it  necessary,  after 
having  suppressed  a  few  small  errors,  to  proceed  him- 
self to  the  investigation  of  his  materials.  It  seems 
as  though  he  intended  the  biographical  element  mere- 
Iv  to  ilbistrnte  suhordinately  the  master's  creations. 
Thai;  this,  namely  the  sesthetico-critical  consideration 
of  Beethoven's  works,  constitut.;s  the  chief  value  of 
the  hook  I  showed,  a  short  time  since,  in  a  notice  in 
the  periodical  called  Orion,  Hamburgh,  Hoffmann 
and  Co.,  vol.  II.,  p.  1,  f(  seq.,  though  I  shall  not  he 
able  properly  to  estimate  his  analysis  till  I  come  to 
those  parts  of  my  own  work  where  I  treat  of  these 
things. 

The  five-volume  work  of  the  Livonian,  Wilhelra 
von  Lenz,  Russian  Councillor  of  State,  "Ileethouen, 
eine  Kunststudie,  1855-60,"  which,  in  its  first  part, 
appears  to  have  served  as  the  basis  of  Dr.  Marx's 
book,  while  it  is  itself,  without  any  particular  criti- 
cism of  its  own,  taken  from  the  writings  of  Wegelor 
and  Ries.  Schindler  nnd  Seyfried,  contains  only  in 
the  last  three  volumes — "Kritischer  Kutalog  sammt- 
Holier  Tr^rfa" — new  historical  matter,  a  portion  ot 
which  was  extracted  by  indefatigable  questioning 
from  the  chronicler  Schindler,  and  a  portion,  certain- 
ly not  without  great  industry  and  trouble,  collected 
from  other  sources  ;  but,  apart  from  the  fact  thiitit  is 
a  work  of  only  small  importance,  to  the  disgust  of  so 
many  admirers  of  Beethoven  in  quest  of  information, 
it  labors  under  a  truly  chronic  untrustworthiness.  It 
cannot,  however,  be  denied,  that  the  German  Rus- 
sian, with  his  education  of  a  thorough  man  of  the 
world,  and  likewise  the  clever  but  eccentric  Oulibi- 
cheff,  have  succeeded  in  obtaining  many  a  glance  into 
the  universal  nature  of  the  master,  and'  that,  despite 
all  monstrosities  of  style  as  of  matter,  there  lurk  in 
the  hook  the  elements  of  highly  varied  interest.  As, 
however,  almost  nothing  at  all  is  to  be  found  in  it 
relating  to  Beethoven's  youth,  we  must  defer  until 
later  passing  a  final  opinion  on  it. 

Possessing  a  value  of  their  own  and  constituting  a 
genuine  authority  for  Beethoven's  youth,  and,  conse- 
quently a  basis  for  all  future  works,  are  tbe  Biorj- 
raphische  Notizni,  by  Br.  Wegeler  and  Ferdinand 
Ries,  which  wore  puhlished,  in  1838,  at  Coblentz. 
Tiie  value  of  the  information  they  contain  will  be 
self-evident  in  the  course  of  our  Biography.  AVhnt- 
over  Wegeler  says  is,  with  the  exception  of  some  few 
pardonable  errors,  perfectly  and  historically  true. 
But  it  is,  as  a  rule,  with  Kies's  anecdotes  as  with 
those  of  the  Chevalier  Ignaz  von  Seyfried,  which  are 
contained  in  the  appendix  to  a  work  of  his,  Beethovens 
Studien,  published  in  1832,  and  which  wore,  a  short 
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time  since,  proved,  by  a  practised  hand,  to  be  utterly 
worthless.  Both  these  writers  narrate,  it  is  true, 
from  their  own  experience,  but  they  are  at  the  same 
time  giving  us  their  reminiscences  of  a  period  since 
which  nearly  a  generation  has  passed,  and  over 
which,  moreover,  a  gloom  appears  only  too  often 
cast  by  personal  feeling. 

Much  valuable  information  concerning  Beethoven's 
youth  is  contained,  also,  in  the  memoranda  which, 
under  the  name  of  the  Fischhof'sche  Handschrift  are 
preserved  in  the  Berlin  Library.  These  memoranda 
were  drawn  up  for  the  purpose  of  a  biography,  which, 
immediately  after  Beethoven's  death,  was  undertak- 
en by  a  society  consisting  of  friends  of  his,  but  which 
a  multitude  of  obstacles  caused  to  miscarry.  They 
are  founded  upon  communications  of  Beethoven  and 
persons  who  enjoj'ed  his  intimate  friendship,  and  we 
shall  find  the  facts  they  contain  confirmed  elsewhere 
as  perfectly  correct. 

Finally,  the  best  work  in  a  historical  sense  which 
exists  concerning  Beethoven,  a  work  with  which  ev- 
ery one  is  tolerably  acquainted,  Anton  Schindler's 
Biorjraphie  von  Ludioig  van  Beethoven,  which,  as  far 
back  as  1860,  reached  its  third,  or,  more  properly 
speaking,  second  edition,  is  of  the  greatest  possible 
value  as  an  authority,  but,  as  far  as  the  master's 
youth  is  concerned, gives  us  very  little  more  than  We- 
geler's  Notizen.  In  tlie  summer  of  last  year  I  once 
again  met  this  most  meritorious  historiographer  of 
Beethoven.  I  had  been  previously  well  acquainted 
with  him.  Whoever  could  have  beheld  the  sincere 
friendliness  with  which  the  strange  old  gentleman, 
with  his  mummified  exterior.received  me  in  his  house, 
and  how  he  treated  me,  thongh  I  mtended  to  graze 
in  the  kitchen  garden  he  had  so  carefully  cultivated 
— whoever  could  have  beheld  the  unwearied  attention 
with  which,  for  days  together,  he  went  through,  coj'- 
rected,  and  completed,  piece  by  piece,  the  materials 
I  had  gathered — the  disinterested  readiness  with 
which  he  read  or  showed  me  a  great  deal  in  Beetho- 
ven's papers,  and  the  tears,  eloquent  proofs  of  emo- 
tion, which  the  lively  recollection  of  his  deceased 
great  friend  and  of  better  days  called  forth  in  the  old 
and  lonely  man,  overwhosehead  those  days  had  long 
since  passed — whoever,  finally,  could  have  heard  the 
animated  and  encouraging  greeting  with  which  he 
took  leave  of  me,  the  young  biographer,  who  was 
preparing  for  my  task  not  without  deep  anxiety,  and 
how  he  loudly  bade  me  be  of  good  courage — whoever 
had  experienced  all  this  as  T  did,  would  also,  as  I  do, 
willingly  forget  all  the  rudeness  and  all  the  wrong  ot 
which  the  somewhat  obstinate  and  imperious  old  gen- 
tleman, who  had  accustomed  himself  to  regard  the 
knowledge  of  Beethoven's  life  and  deeds  as  his  own 
domain,  may  have  been  guilty,  though  mostly  when 
irritated  into  such  a  course,  against  so  many.  Nay, , 
such  a  person  would  not  fail  to  pay  a  certain  degree 
of  respect  to  the  fidelity  with  which  the  only  one  of 
Beethoven's  friends  who  was  not  to  be  scared  away 
constituted  himself,  after  Beethoven's  death,  his  in- 
variably devoted  servant,  willingly  accepting  all 
kinds  of  neglect  and  many  a  slight  in  order  to  con- 
tinue serving  his  great  lord  antl  master.  It  is  such 
rare  fidelity  as  this  which  also  deserves  a  crown  ! 

At  present  he  is  dead,  this  true  squire  of  the  Mas- 
ter's !  He  died  too  soon,  far  too  soon,  for  me,  and 
for  everyone  who  cares  aught  for  accurate  knowledge 
of  Beethoven.  With  him  there  sank  into  the  grave  a 
rich  store  of  reminiscences,  of  which  neither  he  him- 
self knew  how  to  profit  fully  nor  any  one  else  to  se- 
cure. His  work,  however — though  the  want  of  plas- 
tic power  and  high  mental  cultivation  on  the  part  of 
the  author  prevents  it  from  possessing  the  value  of  an 
actual  picture  of  Beethoven's  life — will,  especially  in 
the  later  portions  of  our  biography,  prove  not  merely 
a  perfect  mine  of  wealth  in  the  shape  of  knowledge  of 
Beethoven's  actions,  but  will  be,  also,  for  every  fu- 
ture biographer  a  kind  of  standard  of  rectification  for 
Beethoven's  character,  of  the  real  nature  of  which, 
though  he  was  only  able  to  unfold  it  piecemeal  in  his 
work,  Schindler  appears  to  have  possessed  an  incom- 
parably deeper  presentiment  than  any  of  his  succes- 
sors. 

Of  the  way  in  which  I  myself  have  understood  my 
task,  how  I  have  conceived  Beethoven,  and  how  I 
have  divided  his  career,  it  is  not  for  me  to  speak  here. 
It  must  be  explained  by  the  book  itself,  especially  as 
the  reasons  influencing  me  are  given  either  in  the 
body  of  the  work  or  in  the  remarks.  In  placing  the 
great  Master  of  Music  in  the  centre  of  the  history  of 
his  own  times,  and  not  simply  in  the  centre  of  art,  I 
am  only  continuing  the  attempts  of  all  my  predeces- 
sors, each  of  whom  felt,  more  or  less,  that  the  intel- 
lectual efforts  of  the  age  were  united  in  this  artist's 
individuality,  and  that  the  social  and  political  life  es- 
pecially of  that  grand  period  found  so  strong  an  echo 
in  Beethoven  that  he  must  be  regarded  as  one  of  the 
principal  supporters  of  the  most  productive  ideas  of 
the  present  century.  Therefore  do  I  hope  that  both 
the  body  of  my  book  and  the  appendix  to  it,  will  not 


be  considered  as  an  important  authority  for  the  his- 
tory of  music  alone. 

if  I  can  by  any  means  succeed  in  mastering  the  ex- 
traordinarily extensive  mass  of  literature  connected 
with  the  subject,  I  think  I  shall  be  able  to  complete 
the  following  volume,  "Beethovens  Mannesahei',  1793 
his  1814,"  also  during  the  current  year.  This  will  be 
followed  first  by  "Beethovens  letzle  Jahre,  1815-27," 
and,  finally  by  "Beethoven's  Werke." 

It  still  remains  for  me  to  express  my  warmest 
thanks  to  all  those  gentlemen  who  have  assisted  me 
in  my  labors.  If.  instead  of  naming  them  all,  I  men- 
tion here  merely  Dr.  Hanslick  ;  Dr.  von  Sonnleith- 
ner;  Dr.  Standthartner ;  Dr.  Weilen  ;  Dr.  C.  von 
Wurzbach,  with  his  very  valuable  Beethoven  Collec- 
tion ;  Herren  Fr.  Espagne  in  Berlin  ;  H.  M.  Schlet- 
terer  in  Augsburg;  and  J.  J.  Maier  of  this  town,  I 
must,  at  the  same  time,  confess  that,  without  the  as- 
sistance of  the  many  remainingji  should  scarcely  have 
collected  such  a  rich  store  of  materials,  as  that  with 
which  I  trust,  in  the  following  volumes  of  my  work, 
to  delight  all  the  friends  of  our  Master.  Should  I, 
however,  have,  moreover,  succeeded  in  imparting  to 
my  narrative  something  both  of  that  high  earnest- 
ness and  of  that  heart-rejoicinsr  humor  which,  on  the 
one  hand,  caused  Beethoven  himself  to  be  an  object 
of  such  deep  reverence,  and,  on  the  other,  so  often 
enabled  those  around  him  to  overlook  the  instances 
of  unevenress  in  his  behavior — if.  in  other  words,  this 
first  part  of  Beethoven's  life  should  give  a  clear  idea 
of  that  peculiar  greatness  which  elevates  this  artist, 
in  his  character  as  well  as  in  his  creations,  above  his 
contemporaries,  and  places  him  side  by  side  with  the 
greatest  men  of  any  age,  the  object  of  my  labors  will 
be  attained,  and  many  an  hour  of  severe  exertion 
amply  rewarded.  L.  Nohl. 

Munich,  the  lOth  il/a)-cA,1864. 


Jfine  %xh. 


For  Dwight'a  Journal  of  Music. 

Harriet  Hosmer's  Zenobia. 

Zenobia,  the  royal  Palmyrene,  dethroned,  deserted 
by  her  followers,  enchained,  and  forced  thus  igno- 
miniously  to  walk  in  the  train  of  her  conqueror  ; — 
mute,  dejected,  heart-broken,  surely  ! 

But  when  we  enter  that  presence  we  are  undeceived  ; 
for  in  the  marble  before  ns  seem  embodied  all  of 
lofty  sadness,  noble  endurance  and  calm  despair,  the 
dark  voices  of  which  find  utterance  in  the  Polo- 
naises of  Chopin,  and  we  instinctively  pay  our  homage 
to  royaltj',  for  Zenobia  stands  revealed  to  us, — a 
queen. 

The  figure  is  erect,  but  there  is  nothing  of  defiance  ; 
the  head  is  bowed,  but  there,  is  nothing  of  concession  ; 
— simply  majesty. 

If,  at  some  future  day,  she  does  succumb  to  Aure- 
lian,  it  is  plainly  no  part  of  her  purpose  now  ;  the 
mouth  perpetual  abiding  place  of  all  expression,  tells 
us  that.  The  lips,  quiet  and  firm,  seem  to  hold  in 
check  all  of  pride  and  indignation  that  lives  and 
barns  within,  as  though  even  this  were  something  too 
sacred  to  meet  the  eyes  of  her  captor.  There  is 
little  here  to  gratify  the  vanity  of  Aurelian.  He  can- 
not meet  that  look  of  calm  disdain,  which  says  so 
plainly  : 

— "This   hast  thou  done  ;  be  glad  I  now,  seek 

The  strength  to  use  which  thou  hast  spent  in  getting !" 
without  feeling  that,  in  truth,    she  is  as  much  above 
all  need  of  him  as  when  she    sat,   enthroned,  with  a 
nation  at  her  command. 

Miss  Hosmer  leaves  much  for  us  to  divine  in  her 
statue.  She  has  not  endeavored  to  reprodace,in  the 
face  of  her  heroine,  those  delicate  feminine  traits  and 
emotions  which  she  feels,  as  only  a  woman  can  feel, 
and  which  the  artist  understands,  as  only  a  woman 
can  understand,  for  these  lose  much  of  their  intensity 
in  the  effort  to  find  expression  ;  but  she  has  suggested 
them  all  by  one  master-stroke  of  art, — the  drooping 
appeal  of  the  right  arm,  which  addresses  itself  direct- 
ly to  the  heart  of  the  beholder.  Here  alone  does  the 
Queen  betray  any  hint  of  that  weakness  which  is  her 
glory,  inasmuch  as  without  it  would  be  no  strength. 
The  face  is  a  riddle,  like  that  of  the  Sphinx,  and  the 
right  arm  its  solution. 


Ho]ie  is  lost, — the  scourge  is  inexorable  ;  she  is 
crowned  with  sorrow,  but  she  wears  it  regally  as 
should  a  queen. 

In  the  contemplation  of  this  admirable  conception 
are  conveyed  many  impressions  which  carnot  be 
analyzed  or  traced  to  any  distinct  cause  to  attempt  ; 
this,  is  to  destroy  them  ;  therefore  we  did  not  purpose 
to  criticize,  and  we  have  already  rendered  our  modi- 
cum of  praise.  A.  A.  C. 


Siisir  ^hoab. 


Leipzig. 

The  Orchestra's  correspondent  writes,  under  date 
of  Jan.  6th. 

On  New  Year's  Day  Music  holds  her  court  in 
Leipzig,  and  readmits  the  guests  who  desire  to  pay 
her  homage.  Whatever  day  in  the  week  it  may  be, 
the  first  of  the  second  half  of  the  Gewandhaus  con- 
certs is  held  then.  As  is  fitting  upon  so  solemn 
an  anniversary,  the  music  is  mostly  of  a  serious  char- 
acter. This  year  the  concert  opened  with  Mendel- 
sohn's impressive  eight-part  Motet  (a  capella), 
"ilitten  wiriin  Lehen  sind mit  dem  Tod  nmfhngen."  I 
have  previously  had  occasion  to  speak  of  this  beauti- 
ful motet ;  the  composer  seems  to  have  been  deeply 
imbued  with  the  simple  solemnity  of  Luther's  words. 
Although  the  intonation  of  all  the  singers  was  not 
quite  perfect,  the  effect  of  the  motet,  sung  by  a  larger 
body  of  voices  than  I  had  yet  heard  it,  was  most 
touching.  Dr.  Hauplmann's-  "  Kirchenstukce"  for 
chorus  and  orchestra — anthems  we  should  call 
them  in  England — are  of  a  different  character,  and 
have  a  more  modern  coloring.  That  they  are  models 
of  form  and  harmonical  treatment  is  implie'd  by  the 
fact  of  Dr.  Hauptmann  having  written  them  ; 
the  greatest  living  authority  on  the  theory  of  music 
conld  not  be  otherwise  than  correct.  But  besides 
this  formal  merit,  each  of  these  anthems  has  a  dis- 
tinct feeling  of  its  own.  In  the  first,  "C/nrf  Gottes 
Will'  istdennoch  gut,"  it  seems  as  if  it  were  intended 
to  represent  the  almost  passionate  assertion  of  trust 
in  the  soodness  of  the  Divine  Love,  even  while  .suf- 
fering involuntary  stirs  up  the  doubts,  which  faith 
forces  to  be  still.  The  second,  "iV/cA(  so  gam  wirst 
meiner  Du  vergessen,"  is  more  calm  ;  the  beautiful 
grace  and  flow'of  the  melody  tell  of  a  soul  in  which 
faith  has  mastered  all  doubts,  and  which  firmly  be- 
lieves that  though  "heaviness  may  endure  for  a  night, 
joy  Cometh  in  the  morning."  These  anthems  are 
frequently  sung  in  the  'Tliomas  Church,  and  may 
be  strongly  recommended  to  any  choral  societies 
possessing  a  good  orchestra  ;  for  English  church  use 
I  do  not  think  they  would  be  entirely  suitable,  as  it 
would  be  difficult  to  arrange  the  accompaniment 
effectively  for  the  organ. 

The  instrumental  solo  pieces  are  precious  "nug- 
gets" just  brought  to  light.  The  first  is  a  Concerto 
for  the  Violin  (D  major)  by  Mozart,  written  at  Salz- 
burg, in  October,  1775,  when  he  was  in  his  twenti- 
eth year.  The  work,  which  is  still  hut  in  manu- 
script, is  in  the  possession  of  Iltrr  Andre'.  How  any 
thing  so  pleasing  could  so  long  have  been  kept  in  the 
dark  is  hardly  conceivable.  It  had,  I  believe  been 
shown  at  various  times  to  several  violinists  ;  they 
must  have  glanced  at  it  very  superficially  not  to  have 
appreciated  its  many  beauties.  I  will  not  say  that 
it  is  a  great  work,  but  it  has  the  genuine  Mozart 
grace  of  beauty  and  sound  ;  the  andante  has  a  tone  of 
sweet  melancholy  which  is  very  charming — it  is  a 
genuine  love-song.  The  accompanying  orchestra 
consists  of  the  string  quartet,  horns  and  oboes.  Nei- 
ther the  clarionet  (for  which  Mozart  had  afterwards 
so  great  an  affection)  nor  the  bassoons  are  employed. 
Herr  David,  who  performed  the  concerto,  has  en- 
riched it  with  some  excellent  cadenzas,  which,  while 
giving  it  brilliancy,  do  not  disharmonize  with  its 
style;  but  it  may,  perhaps,  be  questioned  whether 
the  pieces  of  "passage-work"  in  the  cadenza  inserted 
in  the  slow  movement  are  quite  in  the  character  that 
Mozart  would  have  sanctioned.  The  other  solo  was 
exhumed  from  the  rich  stores  of  Bach's  forgotten  or 
unknown  works.  It  is  the  Prelude,  Sarabande,  and 
Gavotte  from  Bach's  fifth  suite  for  the  violoncello, 
which  Herr  David  transposed  and  arranged  for  the 
violin,  and  has  added  a  supporting  accompaniment 
for  the  pianoforte.  If  I  am  not  mistaken,  this  suite 
is  the  one  in  which  Bach  directs  the  liighest  string 
of  the  violoncello  to  be  tuned  a  note  lower  than  the 
usual  pitch  :  it  is  difRcult  to  imagine  what  could 
have  been  his  motive  for  doing  this  ;  to  the  perform- 
er the  difficulty  of  execution  must  have  been  greatly 
increased.  The  three  movements  are  beautiful  spec- 
imens of  Bach's  best  style.    I  hope  that  the  publica- 
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tion  of  this  and  the  other  companion  pieces  upon 
which  Herr  David  is  still  at  worlj  will  make  these 
compositions  accessible  to  those  who  like  to  play  and 
listen  to  the  highest  stylo  of  violin  music.  But  who- 
ever takes  them  up  must  not  approach  them  as  mere 
mechanical  studies — they  are  true  musical  poems. 

The  orchestral  works  were  Cherubini's  "Solemn 
March,"  written  for  the  funeral  of  Charles  X.,  a  sim- 
ple but  impressive  composition,  and  Beethoven's  sym- 
phony in  C  minor. 

In  the  fourth  Gewandhaus  Chamber  Music  Con- 
cert, a  new  work  (MS.)  by  Gade  was  performed — a 
Sextet  for  two  violins,  two  violas,  two  violoncellos. 
It  would  be  unjust  to  the  composer  to  form  a  final 
opinion  from  a  single  hearing  of  a  work  on  such  a 
senle,  and  the  score  of  which  is  not  published.  The 
second  movement  {Schei-zo)  seemed  to  please  the 
most;  it  is  really  very  clever  and  worked  out  with 
much  spirit.  The  first  and  third  movements  are 
graceful  and  .pleasing,  even  although  they  may  be 
somewhat  monotonous.  The  subject  of  the  fourth 
movement  is  hardly  marked  enough  ;  the  extreme 
rapidity  with  which  it  was  taken  made  it  almost  un- 
intelligible. The  other  numbers  were  Beethoven's 
Sonata  for  pianoforte  and  violoncello,  excellently 
played  by  riie  Herren  Kapellmeister  Reinecke  and 
Liibeok  ;  and  Mendelssohn's  Octet,  the  marvellous 
Scherzo  of  which  produced  its  never-failing  effect. 

Very  generous  gifts  have  already  been  made  by 
the  Mendelssohn  family  from  the  proceeds  of  the 
sale  of  the  Mendelssohn  Letters  The  Sladlrath  of 
Leipsic  have  just  made  known  another  noble  present. 
The  Herren  Paul  and  Dr.  Karl  Mendelssohn  have 
entrusted  the  Stadtrath  with  a  further  sum  of  1.'500 
thalers  from  the  same  source  ;  the  interest  of  this 
sum  is  to  be  given  yearly  on  the  3rd  February,  Men- 
delssohn's birthday,  to  a  pupil  of  the  Leipsic  Con- 
servatorium. 

Some  quarter  of  a  century  ago,  much  interest  was 
excited  in  the  musical  circles  of  Leipsic  by  a 
young  Englishman,  who  passed  a  winter  there  for 
the  sake  of  enjoying  Mendelssohn's  instruction,  and 
of  profiting  by  the  rich  stores  of  music  there  to  be 
heard.  We  have  but  to  turn  to  the  various  articles 
which  Schumann  wrote  about  that  time  to  see  how 
high  was  the  opinion  of  the  "young  Englishman's" 
talents;  and  we  may  also  discover  liow  cordial  a 
spirit  then  prevailed  in  Leipsic,  how  delighted  the 
leading  musicians  were  to  discover  promise  of  high 
endowments,  and  with  what  warm  encouragement 
the  young  men  were  met  by  those  who  had  already 
advanced  further  on  their  way.  Would  that  this 
same  cordiality,  this  readiness  not  only  to  acknowl- 
edge, but  to  seek  for,  talent  from  names  as  yet  un- 
known, were  still  to  he  found  amongst  the  critics 
and  the  concert  audiences  of  Leipsic  !  In  the  twelfth 
Gewandliaus  concert,  the  warmth  of  his  reception 
told  Prof.  Sterndale  Bennett,  the  "young  English- 
man" of  the  time  to  which  I  have  referred,  that  he 
had  not  been  forgotten  by  his  old  friends.  He  had 
brought  with  him  the  Allegro,  Menuetto  and  Rondo 
finale,  fa  series  which  I  hope  will  soon,  by  the  addi- 
tion of  a  slow  movement,  become  a  complete  sym- 
phony), which  was  first  brought  out  in  London  last 
summer  at  a  Philharmonic  concert.  Knowing  how 
exhausting  is  the  life  of  a  London  music-teacher,  es- 
pecially of  one  so  much  sought  after  as  Prof.  Bennett, 
there  were  some  who  feared  that  the  delicate  fancy, 
which  in  the  beginning  of  his  career  had  given  to  the 
world  pieces  so  charming  as  the  Wood  Nymph  and 
Naiades  overtures,  the  F  minor  pianoforte  concerto, 
the  three  "Water  Sketches,"  &c.,  &c.,  might  have 
begun  to  dry  up.  It  was  a  great  pleasure  to  find 
that  these  fears  were  groundless.  The  Allegro  and 
Menuetto  are  so  fresh  and  graceful  that  they  may  be 
ranked  among  the  best  Prof.  Bennett  has  written ;  in 
the  Eondo  the  interest  rather  fiiUs  off. 

The  simple,  natural  beauty  of  the  music,  fheclear- 
ness  of  its  construction,  and  the  excellent  taste  with 
which  it  was  instrumented,  were  at  once  appreciated 
by  the  audience,  who  expressed  their  pleasure  by 
loud  applause,  and  by  a  recall  of  the  composer. 

The  pianist  in  this  concert  was  Dr.  f!)  Satter.  His 
performance  of  Beethoven's  concerto  in  G  showed 
that  although  he  is  essentially  a  solo  pianist  of  the 
most  modern  and  brilliant  school,  he  can  give  a  re- 
spectful interpretation  of  the  works  of  the  great  mas- 
ters ;  there  was  no  attempt  to  substiiute  brilliancy  of 
finger  for  chastened  taste. 

The  name  of  the  singer,  as  announced  upon  the 
programme,  was  Canzoni  Gastold  ;  report  says  that 
a  very  short  time  ago  the  lady  was  known  by  a  more 
familiar  German  name  :  her  voice  is  a  contralto  of 
some  compass,  and  of  a  pleasant  quality;  her  style, 
though  not  so  purely  Italian  as  her  name,  is  good, 
and  her  execution  sufficient  for  the  pieces  she  select- 
ed— an  Aria  from  Handel's  ''Semele,"  and  Schubert's 
"Wanderer."  .ludging  from  her  performance  on  this 
occasion,  she  may  be  considered  a  singer  of  good 
promise. 


The  other  orchestral  pieces  were  Cherubini's  over- 
ture to  the  "Wasserlrdqer"  (better  known  by  its 
French  title  "Zes  deux  Jovrn^es") ,  and  Beethoven's 
great  (No.  3)  "Leonore'^  overture. 

The  sixth  Euterpe  concert  brought  out  two  pieces 
hitherto  unheard  here.  The  first  was  the  Andante 
fi-om  Schnberl'a  "Traffic  Symphony."  As  the  whole 
work  has  not  yet  been  printed,  it  is  impossible  to  say 
how  far  it  bears  out  the  title  its  composer  has  given 
it.  The  fragment  performed  this  evening  has  not 
that  depth  of  feeling  which  would  be  expected  in 
tragic  music;  judging  it  apart  from  its  title,  the  An- 
dante\ssi,  graceful  piece  of  music,  but  will  hardly 
hear  comparison  with  its  composer's  greater  works. 
The  other  novelty  was  an  overture  to  "Prometheus," 
by  Woldemar  Bnreiel.  In  almost  all  the  works  of 
this  composer  which  I  have  yet  heard  there  is  a  strong 
tendency  to  gloom,  and,  as  the  Germans  call  it, 
Weltschmerz  ;  what  light  there  is,  is  lurid  rather  than 
healthy  sunshine.  But  still  there  is  no  doubt  that 
Herr  Bargiel  has  at  times  moments  of  inspiration 
which  show  him  to  possess  real  poetic  fire.  There 
are  some  fine  passages  in  the  overture,  but  I  would 
prefer  to  express  no  positive  opinion  till  I  have  heard 
it  again ;  the  performance  was  too  unsatisfactory  to 
make  it  possible  to  judge  fairly  ;  the  wind  instru- 
ments, which  have  a  very  important  part  in  the  score, 
were  unusually  out  of  tune.  The  other  orchestral 
pieces  were  Bach's  vigorous  concerto  for  three  vio- 
lins, three  violas,  three  violoncellos  and  contrabass, 
and  Beethoven's  Symphony  in  A.  The  Concerto, 
which  has  nothing  for  the  wind  instiuments  to  do,  was 
the  most  satisfactorily  performed  of  the  two  ;  it  is  a 
wonderful  example  of  the  manly  strength  and  joyous 
humor  of  the  old  cantor. 

At  the  usual  Friday  evening  soiV^eof  the  pupils  of 
the  Conservatorium  last  week  Professor  Bennett  was 
present  by  invitation  of  the  directors.  All  the  music, 
with  the  exception  of  a  quartet  by  Beethoven,  was 
selected  from  the  Professor's  compositions.  It  in- 
cluded the  Capriccio  in  E  (Op.  22),  "Suite  de' Pieces" 
(Op.  25),  Sestet  in  F  sharp  minor,  first  and  lastmove- 
ments  (Op.  6),  and  the  Pianoforte  Concerto  in  F 
minor,  first  and  second  movements.  The  Professor 
expressed  himself  as  much  pleased  with  the  way  in 
which  the  various  pieces  were  performed. 


Paris. 

Mdsicai.  Doings  in  1864. — The  most  import- 
tant  event  of  the  year  is  undoubtedly  the  Imperial 
Decree,  dated  Jan.  6th,  1864,  authorizing  the  "Liber- 
te  des  Theatres."  This  decree  came  into  force  on 
the  1st  of  July.  Until  that  time  the  re'pertoire  of 
each  theatre  was  restricted  to  a  certain  class  of 
of  piece  (Tragedy  in  one.  Drama  in  another.  Opera 
in  a  third,  &c.),  to  which  the  manager  was  bound  to 
adhere.  But  since  the  above  date,  and  as  the  regu- 
lation now  stands,  there  is  nothing  to  prevent  the 
The'atre  Frangais  from  playing  Athalie"  and  the 
"  Wandering  Minstrel,"  with  a  hornpipe  between  the 
acts,  or  the  opera  playing  "George  Barnwell"  and 
"lioland,"  on  the  same  night.  What  the  result  of 
this  measure  will  be  remains  to  be  seen.  At  all  events 
it  will  do  no  harm,  and  will  still  the  tearful  com- 
plaints of  many  would-be  managers,  who  were  sure  of 
making  their  fortunes  were  they  allowed  to  do  as  they 
pleased.  They  have  now  a  chance  of  displaying 
those  talents  which  up  to  the  present  seem  to  have 
been  "born  to  blush  unseen  ;"  and  as  soon  as  they 
make  up  their  minds  to  do  something  worthy  of  ap- 
plause we  are  ready  to  burst  our  white  kids  as  a  token 
of  gratitude  and  appropriation.  By  the  same  decree, 
a  change  has  been  made  in  the  manner  of  awarding 
the  musical  Grand  Prixde  /Jome,  which  until  this  last 
year  was  decided  by  the  entire  Acad^mie  des  Beaux 
Arts  ;  {Institut),  the  works  by  the  competitors  for  the 
prize  being  judged  in  the  first  Section  de  Musiquc, 
and  afterwards  confirmed  by  the  whole  body  of 
Academicians.  At  the  present  time  three  out  of  the 
six  gentlemen  forming  the  Section  mentioned  are 
professors  at  the  Conservatoire  ;  and  it  has  rightly 
been  deemed  improper  that  they  should  judge  the 
works  of  their  own  disciples.  The  prize  (which  gives 
five  years  residence  in  Rome,  with  a  liberal  pension 
to  its  lucky  holder)  is  now  awarded  by  a  jury  of  nine, 
chosen  by  lot  out  of  a  list  of  some  thirty  of  the  most 
distinguished  musicians.  This  arrangement  has 
brought  another  change.  The  successful  cantata  is 
no  longer  performed  at  the  Institut,  but  is  honored 
by  a  really  "public"  performance  at  the  opera. 
Another  excellent  measure  is  the  oblication  imposed 
on  the  manager  of  the  Thrfatre  Lyrique  (as  an  ac- 
knowledgment of  his  subvention), '  to  mount  every 
year  an  opera  in  three  acts,  by  one  of  the  Roman 
pensionnaires,  who  has  not  already  had  a  work  per- 
formed in  Paris.  This  is  a  great  boon  to  those  gen- 
tlemen, who  after  five  years  residence  in  the  "Eter- 
nal City,"  find  themselves  on  their  return  to  Paris 
lost  amid  the  crowd  of  "  jeunes  compositeurs,"  whose 


name  is  legion,  and  who  pass  their  time  in  sadly 
wandering  through  the  streets  in  search  of  that  rara 
avis,  a  libretto.  Now  they  have  a  chance  of  being 
successful  at  the  concours,  which  awaits  them  on  their 
return  to  France  ;  and  the  thought  of  that  will 
doubtless  incite  them  to  harder  work  than  what  they 
generally  indulge  in  Italy,  and  which,  according  to 
tradition,  consists  in  buying  a  ream  of  scoring 
paper,  smoking  cigarettes,  and  doing  the  dolce  far 
niente  worse  than  a  lazzarone.  The  Emperor  of  the 
French  and  the  Ministre  (Le  Mar^chal  Vaillant), 
whom  these  affairs  regard,  have  both  of  them  the 
reputation  of  being  confirmed  anti-musicians.  This 
may  be  the  case  ;  but  certainly  the  three  new  mea- 
mres  adopted,  and  the  reception  of  the  author  of 
"Roland"  (M.  Mermet)  as  a  guest  at  the  Compifegne, 
prove  that  if  the  head  of  the  Government  does  not 
care  for  music  himself,  he  certainly  shows  great  con- 
sideration for  those  who  do.  The  theatres,  particu- 
larly the  opera,  have  done  good  business  during  the 
year.  The  revival  of  "  Moise"  took  place  a  few 
days  before  the  1st  January,  and  was  very  successful. 
This  was  followed  by  a  ballet  in  three  acts,  "  La 
Maschera,"  in  which  Mdlle.  Boschetti  made  her 
de'bul.  Shortly  after,  "Le  Docteur  Magnus,"  an 
opera  in  one  act,  by  M.  Dnprato,  was  given  ;  but  the 
great  production  was  "Roland  a  Ronceveaux,"  which, 
as  far  as  the  treasury  is  concerned,  has  been  more 
successful  than  any  work  produced  for  the  last  thirty 
years.  "  Nemea,"  a  ballet  in  two  acts,  was  also 
played  with  moderate  success.  The  Cahier  des 
Charges  of  the  Opera  contains  an  article  setting  forth 
that  two  operas  and  two  ballets,  one  of  each  grand, 
and  iheoiher  petit,  are  to  be  given  every  year  ;  and 
M.  Perrin,  the  present  manager,  is  the  first  for  many 
years  who  has  carried  out  these  conditions  to  the 
letter.  Two  Chanteuses  l^geres,  Mile.  Camille  Do 
Maesen  and  Madame  Pascal,  and  a  lasse  noble,  M. 
David,  made  their  debuts  successfully,  and  now  form 
part  of  the  troupe  ;  and  among  the  first  appearances 
in  the  lalletwe  have  Miles.  Roschette  {a,  demi-succes) , 
Salvoni,  and  Laure-Fonta. 

The  Ope'ra  Comique  began  the  year  with  "  La 
Fiancee  du  Roi  de  Garhe."  libretto  by  the  late  M. 
Scribe  and  M.  D.  St.  Georges,  music  by  M.  Auber. 
This  was  not  the  "  dessus  du  panier"  of  M.  Scribe's 
poems,  and  although  the  musie  showed  that  M. 
Auher  had  lost  none  of  the  qualities  which  distin- 
guish his  early  productions,  the  work  had  a  "si/cces  d' 
estime"  and  no  more.  "Lara"  by  MM.  Cormon  and 
Haillart,  and  a  revival  of  Halevy's  "Eclair"  came 
next,  and  the  theatre  was  closed  for  repairs.  Since 
the  re-opening  in  September  "Les  Absents,"  "Le  Tr^sor 
de  Pierrot,"  and  "  Le  Captaine  ffenriot"  have  been 
produced,  and  noticed  in  your  columns,  so  recently 
that  I  need  mention  them  "  quepour  m^moire." 

The  Theatre  Italian  has  presented  no  novelty, but  has 
revived  two  operas,  "Roberto  Devei'eux,"  and  "Linda 
di  Chamounix,"  the  first  a  failure,  the  second,  thanks 
to  Mile  Patti,  a  success.  An  attempt  made  to  in- 
troduce a  ballet  was  a  decided  failure,  and  M.  Bag- 
ier  has  done  well  to. give  it  up.  The  only  new  comer 
was  M.  Brignoli,  who  made  a  very  favourable  im- 
pression. Madame  de  la  Grange,  MM.  Delle  Sedie 
and  Scalese,  Madame  de  Meric-Lablache,  and  Mile. 
Patti,  are  still  with  us  ;  and  with  the  exception  of  the 
opening  night,  an  unfortunate  attempt  at  "Norma" 
which  was  brought  to  a  close  at  the  end  of  the  first 
act  pour  cause  d'indisposition,  generally  the  perform- 
ances have  been  good.  Mile.  Patti,  being  of  course, 
the  "bright  particular  star." 

Theatre  Lyrique  also  has  been  doing  a  good  busi- 
ness, "Rigoletti,"  "Don  Pasquale,"  "  Violetta"  (with 
Mile.  Niljsen),  and  "Faust,"  have  drawn  good 
houses.  The  success  of"  Mireille"  was  very  doubt- 
ful on  its  first  appearance  ;  but  in  its  new  form  it 
was  revived  a  few  weeks  ago,  and  answers  well. 
Works  of  a  lighter  class  iiave  not  been  neglected; 
and  "L'Alcade,"  "B(fgaiemenls  d'amour"  and  "Le 
Cousin  Babylas,"  &c.,  have  been  well  received. 

M.  Offenbach  has  turned  Secessionist,  and  has  left 
the  Theatre  des  Beuffes  Parisiens  to  its  fate,  which 
appears  to  be  a  lively  one,  for  the  "Serpent  a  plumes," 
music  M.  Leo  Delibes,  and  the  stock  pieces  of  the 
repertoire  are  very  successful  under  the  new  manage- 
ment. 

Weimer. — From  January  1st,  1864,  to  January 
1st  1865,  the  following  operas  were  performed  at  the 
Grand-Ducal  Theatre  :  Le  Ma^on  and  Fra  Diavolo, 
Auher  ;  Bdiitrice  et  Benedict,  Berlioz  ;  Fidelia  (twice), 
Beethoven  ;  La  Dame  Blanche  (twice),  Boi'eldieu  ; 
Les  deux  Journ&s  (fwice}, Cherubini ;  La  Fille  du  Regi- 
ment (twice),  Donizetti ;  Martha  and  Stradella  (twice), 
Flotow ;  Faust, GoxxnoA;  La  ./lu'yc.HaMvy ;  Zampa,'R6- 
rold  ;  Die  Katakomben,'Ferdinand  Hiller  ,•  Des  Sangos 
Fluch  (twice),  Langert ;  Czar  und  Zimmerman,  Lortz- 
ing  ;  Robert  le  Diable  (three  times),  Le  Prophite,  and 
Les  Huguenots,  Meyerbeer  ;  Le  Nozze  di  Figaro,  and 
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Don  Juan,  Mozart;  Orpheus  in  der  Unlei-welt  (twice), 
Offenbach  ;  Die  Statue  (three  times  ) ;  Reyer  ;  11  Bar- 
biere  and  Guillaume  Tell  (twice),  Rossini;  11  Trova- 
tore  (twice),  and  Hernani,  Verdi;  Tannliauser  (twice), 
Rienzi,  Der  Fliegende  Hollander  (three  times),  and 
Lohengrin  (twice),  Wagner  ;  and  Der  Freischiltz, 
Carl  M.von  Weber.  In  addition  to  these  performances, 
there  were  five  concerts,  at  which  the  following  works 
were  executed  :  Harold  en  Italie,  symphony  by  Hec- 
tor Berlioz ;  Beethoven's  Pastoral  Sijmphony,  Sym- 
phony in  C  minor,  and  Symphony  in  A  maior  ;  and 
Columbu!^,  a  musical  Sea-picture,  by  J.  J.  Abert. 
The  operatic  novelties  were  Ferdinand  Hiller's  Kata- 
knmben ;  Keyer's  Statue  ;  and  Langert's  Sanger's 
Fluch. 

Mdsioai,  Italt. — The  notion  that  musical  taste 
in  Italy  is  at  the  lowest  ebb,  and  that  people  no  lon- 
ger worship  any  composer  but  Verdi,  is  altogether 
an  erroneous  one.  It  may,  on  the  contrary,  be  as- 
fi  'rted  that  classical  music,  includ'ng  the  music  of 
the  new  German  romantic  school,  was  never  before 
cultivated  with  such  ardor,  and  in  so  comprehensive 
a  manner.  Milan  and  Florence  (the  new  capital) 
are  especially  distinguishing  themselves,  and  the 
programmes  of  their  serious  concerts  contain  hardly 
any  other  names  than  those  of  the  great  German 
masters,  Haydn,  Mozart,  and  Beethoven,  Weber, 
Mendelssohn,  and  Sehuhert,  and  those  of  their  worthy 
Epiajoni.  Even  Schumann  is  becoming  naturalized 
in  Italy,  his  compositions  having  already  been  per- 
formed with  great  success  at  concerts  of  chamber 
music.  This  was  the  case  at  a  Quartet  Soire'e  in 
Milan,  when  the  Quartet,  Op.  47,  commenced  the 
evening.  Bazzini,  who  is  at  the  head  of  this  Quar 
tet  Society,  took  the  violin,  and  Luca  Fumicalli,  the 
pianoforte  part.  The  Quartet  was  received  with 
genuine  enthusiasm,  especially  the  Scherzo.  It  was 
followed  by  Mozart's  Quintet  in  D  minor;  Three 
Pieces  in  form  of  a  Sonata,  Op.  44,  by  Bazzini ; 
Chopin's  Notturno,  Op.  15;  Scherzo,  Op.  16,  by 
Mendelssohn  ;  and,  to  conclude,  Op.  59,  No.  3,  by 
Beethoven.  At  the  last  Soiree  but  one  of  the  So- 
cieta  del  Quartetto,  at  Florence,  the  pieces  selected 
for  performance  were  Beethoven's  Quartet.Op.  47  (1)  ; 
Mozart's  Quintet,  with  clarionet ;  Spohr's  Double 
Quartet,  Op.  87  ;  and  the  first  movement  of  Men- 
delssohn's Ottet.  The  first  violin  was  taken  in 
turns  by  Papini  and  Sasso.  At  the  followinsr  con- 
cert, on  the  3d  inst.,  only  works  by  Mendelssolin, 
Hummel,  and  Georgetti  were  performed.  At  the 
concert  of  the  Royal  Musical  Institute  of  Florence 
only  two  works  were  played,  but  they  were  works  of 
the  first  class  ;  Beethoven's  Pastoral  Symphony,  and 
Mendelssohn's  "Walpurgisnacht."  This,  by  the 
way,  was  the  first  time  the  latter  work  bad  ever  been 
performed  in  Italy.  The  band  and  chorus  rivaled 
the  soloists  in  excellence.  The  above  programmes, 
to  which  many  more  might  be  added,  are  sufficient 
to  show  the  progress  the  taste  for  classical  music  is 
making  in  Italy.  —  Germa,n  paper. 

itoigljf s  lournal  of  Mnk. 

BOSTON,   FEB.  18,  1865. 

Dr.  Cutlers's  Choral  Festival. 

Vast  throngs  of  people  paid  their  dollar 
and  were  happy  to  secure  a  decent  seat  in  the 
Music  Hall  on  Tuesday  evening,  Feb.  7.  They 
went  with  very  various  expectations,  for  the  en- 
tertainment (concert,  service,  what  you  please) 
presented  very  various  faces.  The  great  ma- 
jority were  church  people,  of  the  English  Epis- 
copal faith,  who  went  anticipating  a  model,  an 
authoritative  perfect  specimen,  from  famous, 
fashionable  Trinity,  New  York,  of  their  own,  the 
only  true  Cathedral  musical  service.  These 
were  reinforced  by  hundreds  of  all  classes 
interested  in  the  general  problem  of  church 
music,  and  who  came  with  more  or  less  confi- 
dence of  witnessing  a  beautiful  solution.  Others 
(few  comparatively)  were  caught  by  the  his- 
torical aspect  of  the  thing  ;  they  were  to  have 
the  whole  history  of  sacred  music  spread  before 
them  by  brief  lecture  and  examples.  Some 
were  drawn  by  the  personal  bait  of  this  and 
that  highly  reported  singer,  this  and  that  or- 
ganist, Mr.  Morgan  on  the  organ,  Mr.  Paine  in  the 


old  Bach  vein,  &c.  Some  by  the  great  agglomera- 
tion of  materials  : — the  united  choirs  of  Trinity, 
New  York,  with  all  its  twenty  or  more  boys,  its 
tenors  andilsbasses,  the  Advent  Choir  of  Boston 
(boys),  with  a  chorus  culled  from  the  Handel  and 
Haydn  Society,  the  Great  Organ,  four  organists, 
historical  lecture  crumbs  scattered  along  at  in- 
tervals, and  all  under  the  direction  of  the  new- 
made  "Mus.  Doc,"  whose  exemplary  administra- 
tion of  the  musical  service  at  Trinity  is  under- 
stood to  have  earned  him  this  honor  at  the  hands 
of  a  New  York  University.  (Who  shall  doubt 
the  musical  authority  of  such  a  .lury  of  experts  as 
the  faculty  of  an  American  College!)  But  the 
bright  particular  attraction  was  the  singing  ot 
the  Boys,  particularly  Master^  Coker,  Ehrlich , 
and  the  rest,  of  Trinity.  This  was  the  real 
magnet,  without  which  the  others  would  have 
been  feebly  operative. 

The  singing  of  the  boys  was  indeed  extremely 
interesting  ;  all  found  it  so.  The  "Choral  Fes- 
tival," as  a  whole,  was  extremely  long,  heteroge- 
neous and  tedious ;  all  felt  it  so,  however  bound 
in  courtesy  to  be  delighted.  That  great  audi- 
ence will  hardly  be  drawn  together  a  second 
time. 

The  fault  lay  here :  the  Festival  purported  to 
have  an  idea  to  illustrate ;  yet  unity  of  idea,  of 
plan,  of  purpose,  is  precisely  what  was  wanting. 
There  was  really  no  central  and  controlling  mind 
or  thought  in  the  whole  business.  It  was  nothh- 
torical ;  it  was  not  cathedral,  nor  ecclesiastical  in 
anj' sense  ;  it  was  not  catholic,  either  in  the  tech- 
nical or  the  general  sense;  it  was  not  a  service, 
and  not  exactly,  that  is  to  say  not  frankly,  an  ex- 
hibition, but  a  little  of  both,  especially  the  latter; 
it  was  not  so  mnch  lesson  as  it  was  entertainment; 
it  was  not  so  good  an  entertainment  as  it  would 
have  been  without  the  lesson.  It  tried  to  be  all 
these  things  at  once;  no  wonder  it  was  neither  of 
them.  And  yet  the  stirring  up  of  all  these  ingre- 
dients in  the  cauldron  served  the  main  chance 
admirably  ;  the  crowd  set  the  seal  upon  it  as  a 
"business  speculation.  Let  us  pass  the  different 
elements  of  the  entertainment  in  brief  review. 

1.  Hislorically.  it  was  nest  to  nothing.  The 
"remarks  explanatory  and  historical,"  by  the 
Rev.  John  W.  Shacklefokd,  might  have  been 
omitted  to  advantage.  They  told  us  nothing,  an'^ 
conveyed  no  idea  of  the  way  in  which,  the  steps 
by  which,  the  old  plain  chant  of  Ambrose  and 
Gregory  grew  up  into  the  highest  complex,  glo- 
rious forms  of  sacred  music.  Both  in  the  remarks 
and  specimens  two  steps  exhausted  all  there  was 
of  history  that  evening.  Starting  with  a  Grego- 
rian chant,  in  unison,  unaccompanied:  ^^Canlaie 
Domino"  (in  which  the  boys'  voices  sounded  won- 
derfully clear,  firm  and  precise,  and  all  the  voices 
well),  the  first  step  brought  us  to  a  chant  in 
parts,  sung  antiphonally  (yet  with  a  modern  Eng- 
lish name  attached — Dr.  Turle).  A  very  long 
stride  this;  and  not  a  word  to  tell  how  harmony 
grew  up,  or  by  what  barbarous  scholastic  harmo- 
ny, of  fifths  and  fourths,  this  modern  harmony  of 
Dr.  Turle's  chant  was  preceded.  (In  the  sing- 
ing, the  boy  soprani  and  alti  told  beautifully,  but 
the  tenors  and  basses  only  murmured  faintly  as 
if  doubtful  whether  their  part  was  required  ;  their 
shadowiness  against  the  boy  brightness  rounded 
the  thing  into  something  like  the  new  moon  in 
the  old  moon's  arms).  A  second  long  stride 
landed  us  away  down  in  Luther's  times,  and  we 
heard  a  German  choral,  "Ein  fesie  Burg,'  sung 


with  a  very  strange,  adventurously  figurative 
organ  accompaniment,  but  without  "interludes 
between  the  lines,"  which  was  about  the  only  pe- 
culiarity of  the  German  Chorale  which  the  lec- 
turer described  to  us.  After  this  an  English 
Chorale  of  king  Charles's  time — a  noble,  sterling 
one — and  then  all  historical  order  was  abandoned, 
and  the  rest  of  the  concert  made  up  of  fragments 
of  modern  Oratorio,  Mass  and  Organ  music,  from 
Handel  to  Mendelssohn,  from  Bach  to  Cutler, 
most  miscellaneously  mingled.  We  .were  not 
told  how  the  Chorale  was  treated,  harmonized, 
by  Bach  and  others,  and  how  Bach  worked  it  up, 
transformed  it,  as  a  vital  germ,  into  the  highest 
forms  of  Protestant  religious  music.  Nor  was 
there  a  word  about,  nor  a  sound  from  Palesfrina, 
nor  any  of  the  old  Italia  nor  Flemish  masters. 
What  did  the  concert  or  the  lecture  teach  us  of 
the  Chorale?  An  excellent  and  hearty  protest, 
to  be  sure,  the  clergyman  made  against  operatic 
airs  and  fashions  in  our  choirs  and  organ  lofts  ; 
when  instantly  the  Great  Organ  lifted  its  thou- 
sand voices,  for  what  ?  to  show  us  the  true,  the 
chaste,  the  real  sacred  style  ?  On  the  contrary, 
to  tickle  the  ear  with  the  most  operatic  of  all  or- 
gan music,  with  one  of  the  French  OJJertoires,  hy 
Wely ! 

2.  The  "Choral,"  or  Cathedral  element.  To  ex- 
amine the  claims  of  the  exclusive  validity  of  boy 
choirs  would  cost  a  long  argument,  which  ■He  have 
no  room  for  here.  No  doubt  the  charm  of  the  con- 
cert was  the  singing  of  the  boys.  It  bas~great  pe- 
culiar beauty.  There  is  the  tone  of  innocence  and 
freshness,  a  clear  bright-facedness,  a  healthy,  lusty 
vigor,  a  delicacy  and  purity  withal,  and  a  certain 
charm  of  docile,  passionless  impersonality,  in  their 
young  voices,  which  is  not  only  beautiful  in  a  mere 
iesthetic  view,  but  grateful  to  the  religious  sentiment, 
because  impersonal  and  unsophisticated  and  nentrul 
as  to  earthly  passion  ;  suggestive,  also,  of  angelic, 
or  rather  of  cherubic  choirs.  This  is  the  poetic  side 
of  it,  which  easily  runs  into  the  sentimental.  Into 
their  music  enters  not  the  glow,  the  thrill,  the  pathos 
of  earthly  love ;  does  it  therefore  follow  that  the 
heavenly  love  touches  its  lips  with  fire  ?  On  the  con- 
trary, it  is  without  fire,  it  is  simply  neutral.  Of  ex- 
pression, it  can  have  only  what  is  inseparable  from 
the  music  sung,  if  only  sung  correctly  and  with 
sweet,  pure  voices.  Of  the  external,  sensuous  charm 
of  euphony,  sonorous  beauty,  trained  ensemble,  good 
vocal  method,  and  even  of  a  high  degree  of  execu- 
tion, it  can  have  much  ;  these  boys  of  Trinity  are 
among  the  finest  instances  that  ire  have  heard  since 
the  famous  Dom-chor  of  Berlin,  which  wo  believe  to 
be  the  best  choir  singing  in  the  world. 

Still  we  must  suspect  that  there  is  a  great  deal  of 
sentimentalism  in  all  this  excitement  which  is 
springing  up  here  about  boy  choirs.  It  is  a  monas- 
tic idea  ;  it  began  in  convents  ;  and  it  implies  (though 
nowadays  it  would  scarcely  dare  to  utter)  a  notion 
that  there  is  somewhat  rather  unholy  in  the  partici- 
pation of  women's  voices  in  the  music  of  the  sanc- 
tuary. With  those  who  believe  this,  it  were  idle  for 
ns  to  argue.  With  those  who  do  not  believe  it  (and  do 
we  not  all  pride  ourselves  on  this  crowning  grace  of 
Christian  civilization,  the  respect  for  woman?),  does 
not  the  claim  necessarily  sink  to  a  sentimentalism,  a 
pleasant  dream,  like  that  of  the  revival  of  the  age  of 
chivalry?  Boys  can  and  do  sing  admirably  in  choirs  ; 
but  it  appears  that  Bach  and  Handel  and  Mozart, 
and  Mendelssohn,  and  the  greatest  masters  of  the 
great  age  of  music,  have  thought  mixed  choirs  better 
and  have  composed  accordingly.  For  our  part,  we 
follow  our  masters.  There  are  great  advantages  of 
drill  and  habit  and  facility  in  boys  set  apart,  appren- 
ticedto  a  Cathedral  service  ;    there  are  the  peculiar 
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charms  alreafly  mentioned  in  their  voices ;  hut  tlie 
highest  charm,  of  soul,  expression,  fervent  rapture, 
prayerful  pathos,  (lear-honsht  experience  and  con- 
viction from  the  inmost  heart,  how  can  there  he  ? 
What  hifjh  co«;7^e?"-pnrt,  or  complement,  shall  match 
the  manly  tenor  and  bass,  for  that,  except  the  heart- 
felt, ripe  soprano  of  the  woman  ? 

This  thought  indicates  the  limits  of  boy  singing:. 
The  boys  are  best  in  masses,  singing  together  in 
chants,  chorales,  contrapuntal  choruses;  that  is,  in 
music  which  is  the  most  impersonal.  This  is  the 
true  use  of  them.  To  hear  the  Pom-chor  (60  or  80 
boys  and  30  men)  render  the  music  of  the  old  Flem- 
ish, Italian,  German  masters,  as  well  as  the  more 
modern,  is  perhaps  the  most  edifying  musical  expe- 
rience which  any  Church  anywhere  affords.  Dr. 
Cutler's  hoys  gave  admirable  proof  of  native  quali- 
ty and  training  in  all  they  sang  the  other  evening  in 
this  way ;  in  the  chants  and  chorales  already  men- 
tioned, in  the  choruses  from  the  "Messiah"  and  "Ju- 
das Maccabsens,"  and  best  of  a,ll  in  the  Gloria  from 
Haydn's  third  Mass.  These  choruses,  however, 
were  less  perfect  in  the  grown  men's  parts,  and  suf- 
fered from  had  organ  accompaniment. — Take  notice 
here,  too,  that  this  cathedral  service  concert  was 
mnin/// made  up  of  oratorio  and  organ  pieces,  and 
therefore  wholly  disappointed  those  who  sought  ex- 
ample, or  solution  of  the  problem,  of  church    music. 

All  praise,  therefore,  to  the  boy  singing  in  chorus. 
But  when  it  comes  to  the  matter  of  expression,  solo- 
singing,  it  is  more  questionable.  The  positive 
excellences,  the  positive  charm,  were  great ;  but  the 
something  wanting  was  greater.  Yet  it  was  in  solo- 
singing  that  these  boys  won  their  brightest  laurels. 
They  certainly  did  sing  charmingly.  The  "Angel 
Trio"  {Elijah)  by  the  three  best  was  truly  exquisite- 
ly rendered  ;  save  that  the  third  voice,  by  its  manlier 
quality,  stood  off  too  much  against  the  others ;  but 
these  boys  are  no  angels,  and  Mendelssohn's  mind's 
ear  heard  women  when  he  wrote  it.  Master  Cokek's 
singing  of  "Hear  ye,  Israel"  was  as  remarkable  for 
well-trained,  well-phrased,  facile,  bright  and  clean  de- 
livery, for  even  an  artistic  execution,  as  his  soprano 
voice  is  singularly  beautiful,  clear,  flexible,  rich,  deli-' 
cate,  and  ringing  in  the  highest  notes  of  its  great 
compass.  But  who  can  find  the  heart,  the  life  of 
that  song  even  in  the  ideal  of  hoy  singing,  when  he 
has  heard  it  sung  by  Jenny  Lind  ?  A  song  written 
out  of  the  depths  of  a  tried  soul's  experience,  to  be 
so  innocently,  carelesslj,  dashingly,  felicitously 
thrown  off!  Is  this  the  real  thing,  or  only  clever  im- 
itation of  the  thing  ?  "Let  the  bright  Seraphim" 
suited  him  much  better;  his  strong,  biight  voice  had 
the  trumpeting  thereof  Master  Coker  has  the  larger, 
stronger,  brighter  voice  ;  and  there  is  more  dash  and 
freedom  in  his  singing  and  whole  nature ;  he  is  more 
of  a  "sensation"  boy ;  but  the  quiet  little  German 
from  the  Dom-chor,  Master  Ehrltcii,  with  his  small- 
er, sweet  voice,  showed  a  finer  touch  of  feeling  and 
of  style,  a  .something  more  sincere  and  inward, 
in  his  really  beautiful  rendering  of  "I  know  that  my 
Redeemer  liveth,"  although  that  is  aboutthelast  song 
in  the  world  to  be  allotted  to  a  child.  Master  Gran- 
din's  manly,  richly  colored  alto,  and  chaste,  firm, 
noble  style,  made  an  excellent  impression  in  "O  thou 
that  tellest."  The  two  lads  of  the  Advent  Choir,  who 
sang  Handel's  "Lovely  Peace"  duet,  have  sweet 
voices,  and  gave  pleasure,  though  lacking  the  cul- 
ture and  the  method  of  the  New  York  boys. — It  is 
sad  to  think  that  these  rare  voices  must  in  the  course 
of  nature  change  so  soon  ;  but  what  their  possessors 
have  learned  of  vocal  method,  and  to  know  and  feel 
ot  noble  music,  will  be  theirs  for  life,  invaluable. 

3.  Other  solo-singing.  Mr.  Mayer  showed  an  un- 
commonly large,  firm,  manly  tenor  voice,  at  times  a 
little  hard,  but  generally  sweet  and  musical,  and 
Bang  with  taste  and  fi.'eling,in  the  air  "Total  Eclipse." 
Mr.  George  Harrison,  young  Cokcr's  teacher, 
could  not  appear  to  sing  "Sound  an  alarm."        Mr. 


Thomas,  basso,  was  not  in  good  voice,  so  that  "It 
is  enough"  was  really  too  much.  Why  thesesolo 
performances  at  nil  in  such  a  choral  .sen'ice  concert  ? 
Simply  to  display  the  individual  singers  :  an  instance 
of  the  mixed  motives,  baffling  all  unity,  in  the  Fes- 
tival.    The  same  must  be  said  of  the 

4.  Organ  performances.  These  were  entirely  su- 
perfluous, so  far  as  the  concert  was  churchlike  or 
bistoiical.  Nobody  went  there  to  hear  the  organ,  buj 
to  hear  the  boys.  The  selections  were  not  church- 
like. Of  the  French  offertoire,  brilliantly  of  course 
played  by  Mr.  Morgan,  we  have  spoken.  His  other 
selection,  grand  indeed,  was  from  Oratorio,  "  Israel 
in  Egypt."  Dr.  CnTLRR's"  Chaconne"  with  "  pe- 
dal obligato."  had  less  of  pedal  passages  than  one 
expected,  and  seemed  a  thrn,  albeit  ingenious  piece 
of  contrapuntal  triviality,  not  contrapuntal  earnest. 
Mr.  Carter's  treatment  of  the  Dead  March  in 
"Saul"  (what  a  cheerful  selection  to  relieve  so  long 
and  serious  a  programme  !)  was  simple  oijfr^and 
grotesque  ;  the  cheap  thunder  on  the  pedals  reminds 
us  of  an  organ  concert  advertisement  in  a  Worcester 
paper,  frotr^.  which  you  would  think  that  the  Organ 
was  a  ei:rantic  electrical  machine,  for  it  coolly  an- 
nounces that  "Mr.  W.  will  electrify  the  auditory  with 
the  'Thunderstorm'  and  other  popular  pieces"  (!) 
This  trick  was  vehemently  applandcd.  particularly  by 
the  boys  ,  and  though  the  concert  had  already  run 
the  usual  length,  andfull  a  third  of  it  was  yet  to 
come,  Mr.  C.  responded  with  Mendelssohn's 
"Spring  Song"  as  an  encore  piece.  Bach's  great 
Passncaglia,  grandly  played  by  Mr.  Paine,  and 
hitherto  a  favorite  in  the  pnrelv  organ  concerts,  was 
too  much  for  the  late  hour  and  for  the  occasion  ;  .such 
works  must  be  prin'-ipal  and  not  accessory  ;  this 
time  its  opportunity  was  spoiled  by  all  that  came  be 
fore  it. 

The  litrbterand  more  secular  solo  concert  given  the 
next  evening  in  the  name  of  Master  Coker.  was 
doubtless  more  enjoyable,  because  less  pretending  ; 
but  we  did  not  hear  it. 


Concerts. 

Mendelssohn  Quintette  Club. — The  largely 
increased  attendance  at  the  third  concert,  last  Tues- 
day evening,  seemed  to  show  a  perception  that  the 
programme  was  uncommonly  well  selected.  There 
were  just  four  pieces,  all  of  the  choicest,  well  con- 
trasted, so  that  there  was  no  disturbance  to  the  sense 
of  unity,  aud  no  fatigue.  First  came  a  Quartet  by 
Mozart  (in  F,  No.  8),  light,  facile,  genial,  happy,  ex" 
quisitely  moulded  in  its  qu'ck  movements,  rich  and 
full  of  deeper  sentiment  in  the  slower  Allegretto.  The 
rendering  was  on  the  whole  satisfactory,  though  the 
first  violin  was  not  always  quite  true  in  the  higher 
notes, and  there  was  something  too  stiff  and  wooden  in 
the  tone  of  the  viola  in  passages  which  call  it  into 
marked  activity. 

A  novelty,  a  quaint  one  and,  as  it  proved,  quite 
captivating,  was  a  Concerto  by  Bach,  in  G  minor,  for 
Piano  with  quartet  of  strings.  Mr.  Lang  played  it 
with  delicacy  and  nicety, entering  into  the  wholesome 
racy  humor  of  it  ;  and  it  gave  great  delight,  especially 
the  first  and  middle  movements.  After  this  experi- 
ment, and  those  of  Mr.  Dresel,  may  we  not  say  that 
the  Bach  bugbear   is  already  vanishing  1 

The  Allegro  Moderato  and  Larglielto  from  Spohr's 
Sextet  for  two  violins,  two  violas,  two  'cellos  (op. 140, 
in  C),  sounded  remarkably  rich,  full  and  broad,  and 
freer  from  Spohr's  peculiar  mannerism  than  most 
that  we  have  heard  of  him .  It  lay  well  on  the  strings, 
and  was  very  euphonious  and  enjoyable. 

Finally,  Mr.  Lang  played  the  really  "  Grand" 
Piano  Trio  in  B  flat,  by  Beethoven,  with  Messrs. 
ScnCLTZE  and  Fries  on  the  violin  and  'cello  parts. 
Its  charm  is  infallible,  if  decently  well  played,  and  this 
time  the  interpretation  was  masterly  ;  the  profound 
beauty  and  feeling  of  the  Andante  Cantahile  was  com- 
pletely   absorbing  ;    and  the  imaginative    wealth  of 


thought,  the  exquisite  surprises,  the  tempting  and  re- 
warding digressions,  the  logical  unity  of  the  whole 
work.  l>rought  every  listener  under  the  spell  ofEeJt- 
hoven's  genius. 

But  one  concert  of  the  series  remains,  and  that  will 
be  on  the  14th  of  March. 

The  Orchestral  Union  in  their  two  last  con- 
certs have  adopted  onr  suggestion  of  giving  each  time 
two  overtures,  a  solid  and  a  light  one,  besides  the 
Symphony,  and  the  dainty  little  cnd-OTtds;  and  they 
seem  now  to  have  settled  into  just  the  right  ideal 
of  programme,to  interest  the  best  taste  and  culture  of 
so  large  an  audience  as  they  would  woo  into  the 
Music  Hall. 

The  fourth  Concert  opened  with  the  great  Leonora 
overture,  in  0,  with  trumpet,  which,  for  so  small  a 
number  of  strings,  was  impressively  rendered'.  It 
closed  with  the  sparkling  overture  to  Fra  Viavolo' 
played  lo  a  charm.  The  Symphony,  which  tbey 
well  place  as  number  three,  was  this  time  (following 
a  waltz  by  I.umbve)  Mende'ssohn's  "Italian",  No. 
4.  It  couhl  have  been  more  nicely  rendered  ;  but  its 
beauty  told  unon  the  audience.  It  was  followed  by 
an  arranged  Scene  and  Duet  from  Marschner's  Hans 
Uetlinq,  and  a  Serenade,  with  horn  obligato,  by 
Eeissiiicr.  both  interesting. 

The  fifth  concert  gave  us  Julius  Kietz's  concert 
overture  in  A  once  more,  and  a  genial  composition  of 
real  artistic  unity  and  eloquence,  which  grows  upon 
us.  and  1=  wArihy  "f  Mendelssohn's  successor  to  the 
L  ipzig  baton.  Then  the  Strauss  waltz,  "Carnival 
me.^.-uges."  Then  Beethoven's  second  Symphony, 
in  D  ;  a  performing"  nf  nvprno-e  exiellence,  though 
sometimes  certain  wind  instrnmenty  were  out  of  tune 
or  coarse  in  SI  und.  Mr.  Akhuckle,  on  his  trum- 
pet, sang  a  German  song;  "How  fair  thouart,"very 
smoothly  ;  then  ?ame  an  orchestral  version  of  Cho- 
pin's I\tnrcia  fiineliie,  which  was  very  sdemn  and 
impressive;  1  uS  the  soft,  pathetic  second  subject 
seemed  to  us  tot;  slow.  Then  for  the  light,  closing 
overture,  Rossini's  ever  jovial  and  graceful  one  to 
Ln  Gazza  Lndra .  We  hope  the  Union  will  keep  on 
reviving  this  class  of  overtures  ;  there  are  plenty  of 
them, which  show  genius  with  their  Hjthtness  ;  there  is 
7/  EarhUre  and  many  more  of  Rossini's  ;  there  are 
more  by  Auher  :  there  is  the  Dame  Blanche,  Weber's 
Preciosa,  and  so  on. 


Mr.  J.  H.  Wheeler,  the  successful  teacher  of 
Cultivation  of  the  Voice  and  Singing,  of  this  city, 
has  located  in  New  Haven,  Conn.  We  wish  him  all 
the  success  his  efforts  demand,  and  congratulate  our 
readers  in  that  lov,;ly  city  on  possessing  so  compe- 
tent an  instructer. 


IHiisiral  Corresponhnn 


tFrom  our  Regular  Correspondent)- 

New  York,  Feb.  13. — Mme.  Urso's  concerts! 
Miss  Biainard's  concert !  Mr.  Kerrison's  concert! 
Mr.  Pattison'a  concirts!  Mis  Hairis's  concert! 
Coterie  concerts  !  Church  coi. certs  !  Mutual  admi- 
ration society  concerts !  Co'  cert  posters  on  the 
walls,  concert  bills  on  the  shop  counters,  photograpus 
of  concert  celebrities  in  every  music-seller's  window. 
And  here  comes  a  Russian  lady  violoncellist  from 
Belgium,  Mile,  de  Katow,  who  is  decidedly  no  "de," 
perhaps  no  ".Mile."  nor  "Katow"  either;  and  a  pi- 
anist, James  Wchli,  whom  nobody  knows  anything 
about  except  that  he  is  not  the  French  Lefebure- 
Wely  by  any  means,  and  just  as  certainly  not  Charles 
Wehle  of  German  renown  ;  po.ssibly  he  is  from  Pal- 
estina.  And  the  implacable  Journal  of  Music  ex- 
pects a  report  of  all  this  ?  And  still  worse,  expects 
me  to  listen  to  it  all,  before  reporting?  And  how 
shall  an  unfortunate  correspondent  preserve  his  good 
temper,  his  digestion,  and  his  musical  health  and 
sanity,  through  suchan  ordeal? 

No,  no  !  here  goes  with  the  cream  of  the  last  two 
weeks,  and  let  the  rest  oiler  se  promener  ^ 

The  P111LHAR.MON1C  Society  gave,  in  their  third 
concert  of  this  season,  as  orchestral  works,  Schu- 
mann's first  Symphony,  in  B  flat;  Gluck's  overture 
to  Iphigenia,  and  Beethoven's  figmonC  overtm'e.  The 
Symphony,  through  its  melodic  charm,  its  rhythmic 
and  harmonic  richness,  its  perfect  form  in  every 
movement, — the  whole  enhanced  by  a  masterly  use 
of  orchestral  means, — at  once  placed  the  immense 
audience  in  a  happy  mood,  and  gave  a  wholesome 
lesson  to  those  hardened  siimers  against  Schumann's 
genius,  who,  from  their  own  intellectual  poverty,  are 
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unable  to  discover  anything  in  him  but  melodic  de- 
ficiencies and  abstruse  harmonies.  Let  us  hope  the 
lesson  may  not  escape  their  memory  in  future.  The 
orchestra  played  the  noble  work  witli  pleasure,  ap- 
parently; although  here  and  there  a  finer  shading  of 
this  or  that  passage,  a  more  distinct  bringing  out  of  a 
mofire,  and  decidedly  a  slower  tempo  in  the  first 
movement,  which  would  have  made  the  swift  passa- 
ges, and  sudden  modulations  of  the  leading  motive 
clearer,  were  desirable.  Still  we  have  to  thank  both 
director  and  orchestra  for  the  manner  in  which  the 
whole  was  performed. 

The  overtures,  glorious  favorites,  long  naturalized 
in  the  hearts  of  all  true  artists  and  lovers  of  art,  were 
plaj'ed  with  the  rights/an. 

Mr.  William  Mason  performed  Schubert's  piano 
forte  Pantaisie  in  C  major,  opus  15,  with  Liszt's  in- 
strumentation. Liszt,  by  his  effective  and  finely 
worked  out  orchestral  accompaniment,  has  raised  this 
fine  fantasie  to  a  first  rank  among  concert  pieces.  In 
this  peculiar  gift  of  transcription  of  orchestral  or  vo- 
cal pieces  for  the  piano,  and  of  added  orchestration 
to  the  works  of  distinguished  masters,  Liszt  is  truly 
great;  beseems  to  have  the  faculty  of  penetrating 
into  the  most  secret  corners  of  such  works,  and  of 
translating  and  re-echoing  their  true  sense  with  the 
very  spirit  of  the  composer  whose  creations  he  takes 
in  hand ,  while  his  coloring  is  so  rich,  that  it  rarely 
spoils  the  original  intention.  Mr.  Mason  has  once 
before  delighted  us  with  his  artistic  interpretation  of 
this  work.  If,  on  this  occasion,  he  was  scarcely  him- 
self, yet  we  could  not  but  wonder  that  he  found  it 
possible  to  play  in  the  manner  he  did  ;  for  he  was 
ill  and  lame,  and  only  carried  his  task  to  an  end  by 
means  of  great  mental  exertion. 

Madame  Camille  Urso  played  two  salon  pieces 
with  orchestral  accompaniment :  "Souvenirs  de  Mo- 
zart," by  Alard,  Vieuxtemps'  Fantasie  Caprice. 
Mme.  Urso  is  well-known  as  a  technically  correct 
violin  player ;  her  trills,  staccato,  harmonies,  passa- 
ges, and  .all  the  rest  of  the  witchery  of  a  violinist,  she 
carries  to  an  uncommon  degree  of  perfection  ;  that 
her  delicately  feminine  tone,  her  soulful  expression, 
are  always  sure  to  delight  the  public,  we  need  not 
say.  But  we  only  recognize  in  her  as  yet  an  inter- 
preter of  virtuoso  violin  music,  such  as  soon  fiUigues 
the  attention  ;  and  we  cannot  butregret  that  so  much 
talent  is  never  used  in  the  interpretation  of  composi- 
tions of  a  high  degree  of  value. 

Mme.  Varian  sang  Beethoven's  "Adelaide ;"  an 
unfortunate  choice  on  the  part  of  the  lady,  as  this 
noble  song  can  only  be  given  with  its  true  effect  by 
the  voice  (tenor)  for  which  it  was  intended. 

Genuine  pearls  among  the  concerts  with  which  our 
city  is  blest  in  winter,  are  the  soirees  of  classic  cham- 
ber music  to  be  passed  in  the  society  of  Messrs.  Ma- 
son, Thom.vs,  &c.  They  are  true  artistic  family 
gatherings.  A  refined  audience,  not  attracted  by 
frivolous  fashion,  but  by  sincere  love  and  intelligent 
comprehension  of  Music,  is  to  be  found  there  year 
after  year.  The  circle  is  not  a  large  one,  but  every 
season  increases  the  number  of  believers.  To  bo 
sure,  a  few  of  the  uncivilized  and  uninitiated  find 
place  there  also,  and  disturb  their  neighbors  with  ir- 
religious behavior,  such  as  nodding  the  head  and 
tapping  with  the  foot  (out  of  time)  in  the  '  Minuetto, 
chattering  loudly  during  a  delicate  Scherzo,  or  giv- 
ing vent  to  a  sonorous  snore  while  a  pathetic  Schu- 
mann Andante  is  in  progress;  but  these  find  the  air 
a  great  deal  too  pure  for  them,  and  they  do  not  come 
often,  or  stay  very  long  when  they  do  come,  fortu- 
nately. The  executants,  the  usual  party.  Mason  at 
the  piano,  Thomas,  Mosenthal,  Matzka,  Berg- 
nek,  the  quartet — all  artists  of  the  right  stamp — are 
always  careful  to  give  us  the  best  chamber  music 
that  our  great  masters  have  written,  without  neglect- 
ing new  productions  of  merit.  And  it  is  hardly  nec- 
essary to  say,  that  a  practice  of  eight  years  together 
has  given  the  quartet  an  ensemble  and  perfection  of 


execution  that  enables  them   to   interpret  their  pro- 
grammes in  the  correct  style  and  spirit. 

Two  of  these  concerts  have  already  been  given 
this  winter ;  one  in  Steinway's  exceedingly  small 
room,  which  being  fonnd  too  much  en  miniature  for 
the  audience,  the  quartet  moved  on  the  second  even- 
ing to  their  old  quarters  in  Dodworth's  building. 
Here  are  the  programmes,  which  were  excellently 
selected  on  both  occasions.  First  Soiree  : — Septet, 
E  flat,  op.  20,  by  Beethoven  ;  Sonata  for  Piano  and 
Violoncello,  G  minor,  op.  65,  by  Chopin  ;  Quartet, 
A  minor,  op.  41,  by  Schumann. — Second  Soiree  : — 
Quartet,  E  flat,  op.  12,  by  Mendelssohn  ;  Trio,  C 
minor,  op.  102,  by  Eaff;  Quartet,  E  minor,  op.  59, 
by  Beethoven. 

The  Italian  Opeba  is  again  in  progress,  but  the 
company  has  not  done  anything,since  its  return  from 
Boston,  worthy  of  special  remark.  Poliuto,  Norma, 
Trovatore,  Traviata,  Faust,  Ernani,  repetitions  all, 
have  been  the  order  of  the  nights;  Verdi's  Form  del 
destino  is  promised  ;  and  rumor  hints  at  Le  ProplMe, 
with  d'  Angri  in  the  part  of  Eides. 

Lancelot. 

Philadelphia,  Fee.  13.— At  the  last  matinee  of 
the  Quintette  Club,  we  had  a  revival  of  Mendelssohn's 
quartet  for  piano  and  strings.  It  is  one  of  his  ear- 
lier works,  and  though  lacking  the  breadth  and  pow- 
er of  many  of  its  successors,  is  yet  interesting  and  de- 
lightfully characteristic.  Ernst's  Elegie  (performed 
by  Mr.  Gaertner),  and  the  storm  quintet  concluded 
the  programme.  These  matinees  are  well  attended, 
and  programmes  as  well  as  performances  are  in  keep- 
ing with  the  high  musical  position  of  the  gentlemen 
composing  the  Club. 

At  the  Germania  rehearsal  of  last  Saturday,  the 
Scherzo  of  the  "Eroica"  symphony  was  performed 
for  the  third  time.  We  owe  thanks  to  Mr.  Schmitz 
for  his  persistence  in  so  good  a  cause.  The  third 
performance  evidenced  great  improvement  upon  the 
first  and  the  second,  and  established  the  possibility  of 
a  correct  rendering  of  this  movement,  beyond  perad- 
venture.  The  French  horns  should  be  looked  to, 
however.  Their  strains  are  invariably  wrinkled.  (1 
shall  charge  nothing  for  this  metaphor,  but  will  send 
you  a  better  one  as  soon  as  the  Germania  improves). 

Messrs.  Cross  and  Jarvis  had  their  second  soi- 
ree last  Saturday  evening.  As  usual  there  was  a 
large  attendance.     The  programme  comprised. 

Qnartet.    Piano  and  strinRS  (E  flat) Mozart. 

Snnate  in  A.     Op  47.     Piano  and  violin Beethoven. 

BaUade Chopin. 

Quintet.    Piano  and  Strings Hummel. 

Mr.  Cross  played  the  piano  part  in  the  Mozart 
quartet.  The  Beethoven  Sonata  was  rendered  by 
Messrs.  Gaertner  and  Jarvis.  Upon  this  composi- 
tion and  the  Chopin  Ballade  the  chief  interest  was 
concentrated. 

The  "Kreutzer  Sonata"  is  so  familiar  to  all  who 
have  any  acquaintance  with  Sonata  literature,  that  I 
shall  attempt  no  description  of  it.  How  few  violin- 
ists ever  play  it  correctly !  The  opening  chords 
(pons  asinorum  of  fiddlers)  were  correctly  intoned 
and  nobly  played  by  Mr.  Gaertner.  The  ensuing 
difficulties,  equally  distributed  between  piano  and 
violin,  received  full  justice  at  the  hands  of  the  per- 
formers. Exacting  criticism  might  note  slight  insecu- 
rity of  intonation  in  the  beginning  of  the  fourth  va- 
riation, as  the  only  blemish  in  a  performance  other- 
wise eminently  satisfactory. 

Grover  is  in  the  newspapers  with  flaming  adver- 
tisements of  the  approaching  season  of  German  Ope- 
ra. To  eke  out  a  list  of  artists,  formidable  rather  in 
quantity  than  in  quality,  he  prints  the  names  of  the 
chorus  singers  and  the  members  of  the  orchestra.  We 
have  the  promise  of  certain  operas  we  should  much 
like  to  hear,  and  symphonies,  as  well  as  solos,  in  ad- 
dition ;  respecting  all  of  which  I  hope  to  inform  yon 
in  due  season.  Jaqhino. 
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Vocal,  with  Piano  Accompaniment. 

My  heart  is  light.     Sorif;.     Antonio  cle  Anp;uera.  30 
An  excellent  song    throughout,    in    easy  flowing 
style,  and  the  words,  by  '"Lilly,"  cheerful  and  pretty. 
Mongeno^russ.     Good  morning,  maiden  fair  and 

hrioht  F.  Schuhei't.  30 

This  is  No.  8  o^  series  of  20  songs,  or  a  "cycle"  as 
Schubert  calls  them,  all  having  some  reference  to  the 
fair ''Maid  of  the  Mill.  The  set  is  pretty,  and  this 
morniog  song  is  one  of  the  best. 

Signor,  elemento  e   pio.     O   king,   thy   deed  of 
mercy.  "Z)ort  Sebastian."  30 

This  is  the  admired  air  sung  by  Zayda  in  the  first 
act  of  the  opera.    Not  difficult. 

So  many  flowers  of  azure  hue.      Song.    Sckuhert.  30 
A  sweet  little  melody,  and  belongs  to  the  set  of  the 
"Maid  of  the  Mill.*'    The  flowers  are  "Forget-me- 
nots." 
Their  sun  shall  no  more  go  'down.     Quartet   for 
female  voices.  S.  P.  Tacherman.  40 

A  quartet  prepared  for  a-funeral  occasion,  and  of  a 
chaste  and  beautiful  character. 
Flower  girl.     Song,  L.  0.  Emeison.  30. 

A  sweet  and  simple  ballad. 
The  Lord  upholdeth  those  that  are  falling. 

'^  Fall  of  Jerusalem."  30 
A  sacred  song  of  classic  merit. 
It*s  just  as  well  to  take  things  in  a  quiet   sort  of 

way.  B..  Sydney.  30 

An  English,  comic  song,  in  which  the  title,  at  least, 
has  a  good  "moral."    Good  melody. 

Instrumental, 

Oh!  "Whisper  what  thou  feelest.     Fantasie  de 

Salon.  E.  Hoffmann.  75 

Quite  an  elaborate  piece  of  medium  difficulty,    and 
showing  a  most  refined  and  delicate  taste  in  the  set- 
ting of  its  gems  of  melody, 
Everett's  funeral  march.  Burdift.  40 

The  impressive  march  played  at  the  funeral  of  our 
great  scholar  and  statesmen.    It  was  much  admired 
at  the  time,  and  is  now  made  accessible  to  the  public. 
Dorothea;  a  dramatic  scena  for  Cabinet  organ. 

L.  H,  Southard.  50 
A  kind  of  lament  for  a  friend  lost  in  the  war,   ex- 
pressed however,  not  in  vocal,  but  instrumental  lan- 
guage.    The  idea  is  well  carried  out  in  a  number  of 
plaintive  strains. 
Dresden  march.  (4th  battalion}.™ForBrass  Band. 

Burdiit.l. 00 
A  favorite  piece,  skilfully  arranged. 
Funeral  march,  from  Beethoven's    Sonata   in  A 
flat  op.  26.  For  violin  and  piano.     Eichberg.  30 
Another  of  these   very    acceptable  arrangements. 
Lady  players  should  get  them,  to  enhance  the  pleas- 
ure of  their  musical  evenings,  and  afford  employment 
for  their  violin-play  in  g  friends. 

Books. 

The  Musical  Ltra.  A  new  collection  of 
Glees  and  Operatic  Choru.^es.  By  F.  H.Pease.$1.38 
It  is  quite  a  common  inquiry,  "What  can  I  get 
for  a  good,  new,  and  easy  Glee  book  ?"  Get  the  Mu- 
sical Lyra.  It  Is  but  afew months  old,  the  glees  are 
fresh,  spirited,  new  and  easy,  and  it  is  not  at  all  like- 
ly yo'j  will  be  disappointed  in  it . 


Mcsic  BY  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtainiog  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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New  Collection  of  Four-Part  Songs. 
A  COLLECTION  OF  FOUR-PART  SOITGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sunff  without  Accompaniment, 

IN      FIVE      BOOKS, 

COMPRISING 

Separate  Vocal  Parts  and  Piano  Score, 

COMt/LED     BY 

aoaa    B=    '» a  1.  a.  a  (a  8 , 

Tile  Selections  in  thi3  worlt  are  mostly  from  the  German,  and 
embrace  the  l^nest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  foUoTi  ing 

TABLE    OF    CONTENTS. 

ARTnXEHTST'S  OATH C.  F.  Adam 

BANISH  OH !  MAIDEN Loienz 

BEIYARE Girsrhner 

BRinHT  SWORD  OP  LIBERTY Weber 

CHAMPAGNE  SONG 

CH  \PR1, - Kreutzer 

CHERRFUl/  WANDERER Mendelssohn 

CHORUS  OP  PILGRIMS "Tannhauser" 

CHORUS  OF  PRIESTS "Magic  Flute" 

D\Y  SI.OWLT  DECLINING Weber 

ECCR  QOAM  RONUM 

EVENING  SONG Bank 

F41R  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

QAUDE \MnS  

GON'DOLA  SONG Gade 

GOOD  NIGHT Aht 

GOOD   NIG  HT Girschner 

II-VRK  ABOVE  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  C4N  T  LEWB  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OP  THE  ROSE Reichardt 

INTEGER  VITjE Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN  DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY   NIGHT Chwatal 

MARCH V.  E  Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER Hirtel 

MILLER'S  S0V6 Ziillner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SOVG Aht 

NO  W  THE  SUN  H  \S  MOUNTED  HIGH Robin  Hood" 

O  WERT  THOU  IN  THE  CAULD  BLAST KUcken 

OFT  WHEN  NIGHT De  Call 

PARTING Otto 

PARTING  D  \Y Aht 

PRAISE  OF  THE  SOLDIER Boieldieu 

PRAISE  OF  SONG ,Mourer 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINE  SONG Zollner 

RHINE  (THEl Kijcken 

RUINED  CHAPEL Becker 

SABBATH  DAY Kreutzer 

SERENADE Eisenhofer 

SERENADE ' Kreutzer 

SERENADE Marscbner 

SERENADE g Mendelssohn 

SERENADE J.L-  Hatton 

SILENT   NIGHT Weber 

SLEEP  GENTLE  LADY Bishop 

TOAST Zollner 

TWO  ROSES Werner 

VOYAGE  rThel Mendelssohn 

WANDERER'S  NIGHT  SONG Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ Vogel 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE   Zollner 

WHOM  WE  LOVE  MOST C.  F.  Adam 

WIND  (THEl Otlo 

YOUNG  MUSICIANS Kucken 

Each  Part  of  "Arion'*  in  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
CompIetc.~FiTe  'Volumes,  84.00 

Vocal  Parts,— Four  Volumes,  3.O0 

A  Single  Vocal  Part,— One  Vol.       1-00 
Pinno  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  bo  mailed  post- 
paid to  any  address,  on  receipt  of  the  price.    ^* 
Published  by  OLIVER  DITSON  &  CO. 


For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  of  Singing:  an  Analytical  and  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  flcholars. 
Price,  for  Soprano  Voice,  Complete,  S4. 00.  Abridged.  ^3,00. 
For  Tenor  Voice.  4  00  Mailed  post-paid.  Oliver  Ditsoa 
&  Co.,  Publishers,  277  Washington  St. 

NEW  BOOR  OF  CHORUSES. 

THE  CHOBTJS  "WREATH;  A  collection  of  SACRED 
and  SECULAR  Choruses  from  Oratorios,  Operas  and  Popular 
Glee  and  Chorus  Books ;  designed  as  a  Standard  Book  for  Choirs, 
Musical  Societies,  Conventions  and  Schools,  and  containing  all 
of  the  most  desirable  Pieces  for  Private  Practice  and  Public 
Performance.  1vol.  12  mo.,  pp.  232.  Boards,  Price  9B1  BO,  On 
receipt  of  which  copies  will  be  mailed,  post-paid.  Oliver 
Ditaon  &  Co.,  Publishers,  277  Washington  Street. 


POPULAK  INSTRUCTION  BOOKS 

FOR   THE  VIOLIM. 

Published  by  Oliver  Ditson  and  Company, 
277  Washington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Progres- 
bItc  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  Tvith  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Lessons  for  two  Yiolins,  and  118  Studieafor 

one  Violin  only 6.00 

Ethiopian  Violin  Instructor 50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50 

Howe's  Violin  without  a  Master 60 

Jewett's  National  Violin  Teacher.— Comprising 

Instructions,  with  a  variety  of  beautiful  Compositions 76 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor;  to  which  is  added  Plejel's 

celebrated  Duets.    French  and  English  Test 2.50 

May's  Operatic  Method  for  the  Violin.— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
Other  Music  for  the  Violin.    By  D.  M.  H.  May.  L50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  btit 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  inlormation  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 

accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  Waltzes, 
Polkas,  Dances,  Marches,  Quicksteps,  &c.  By  L.  G.  Fessenden. 
The  author  of  this  vork  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  ufr.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino.  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  Pecond  part  of  the  book  is  intended 
to  meet  the  want^s  of  those  who  are  desirous  of  well  arran^pd 
Airs,  Quadrilles,  Waltzes.  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music  60 

Saunder's  Self-Instructing  Sch'lfor  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  oEFered  to  the  public  in  this  country  ;  intended  for 
Beginners.  Amateurs,  Busine.ss  Players,  and  Teachers  In 
Three   Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rndi- 
ments  of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  com  prises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra.  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  U.  C.  Hill. 

'  Among  the  peculiar  excellences  of  this  Violin  School  one  is 
remarkable,  that  the  elementary  instruc'lons  do  not  precede 
the  practical  portion  of  the  work  as  in  other  pchools.  but  are 
combined  there-with.  Bv  this  union  the  pupilis  enabb-d  to 
Uke  the  violin  in  hand  at  the  first  lesson ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.-  To  which  is  added  a 
selection  of  the  most  admired  Operatic  Airs,  Waltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  System 
of  teaching  the  art  of  playing  the  Violin 1.25 

Violin  Made  Easy,  (The.) 75 

This  work  contains  upward.=i  of  one  hundred  of  the  best 
pipces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  snd  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  tencher;  together  with 
more  than  150  Operatic  nnd  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day 75 

Woodbury's  Violin  Instructor ;50 

*4t*  Sent  by  mail,  post-paid,  on  receipt  of  the  price. 


■pHOFESSOR  C.  MUSY.  Pupil  of  the  Royal 
■*-  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  6  Boylflton  Place,  or  at 
Ditsftn's  Music  Store.  3t 


LOUIS   KOHLER'S 
PIANO  STUDIES. 

Op.  50.  The  First  Studies.                             $1.25 

"128.  New  School  in  Velocity.  Bookl.   1.75 

"    "  New  School  in  Velocity.  Book  2.     1.75 

"  112.  Special  Studies.    Book  1.                  1.50 

"  "  Special  Studies,  Book  2.  1 50 
Publiaiied  by  Oliver  Ditson  &  Co.,  377  Waeliington 

Street 


Smith,  Nixon  &  Ditson's 

S.  W.  Cor.  Clark  and  Washington  Streets, 

(COURT  HOUSE  SQUARE,) 

CHICAGO,    ILLINOIS, 

Will  be  ready  for  occupancy  about  September  IBtli,  1864. 
IQ  ofTeriog  to  the  public  a  new 

Concert  and  Lecture  Room, 

we  do  so  in  full  confidence  that  it  ^ill  be  the  finest  In  all 
reppects  in  the  North  West. 

ITS     SITITATIOH 

is  the  best  and  most  central  in  the  city. 
FOR  CONVElSriEKrCE  AND  SAPETT 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  mam  entrance  20  feet  wide,  and  exits  to  three  different 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly; with  a  rising  floor,  making  all  seats  equally  eligible, 
the  seats  being  roomy  cane-seat  arm-chairs  ;  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  thioll  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured. 

ITS    ACCOOSTie    PHOPERTIES 

AND 

VENTILATION 

will,  we  think,  prove  entirely  .^tisfactory.  The  stage  being 
set  in  a  semi-elliptical  alcove;  all  the  corners  of  the  room, 
both  at  the  ceiling  and  other  points,  being  finished  in  curres  ] 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust, 
secure  success  in  these  important  particulars. 

Being  strictly 

AIV    AUDlEIVCE-ROOIfl, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs  or 
other  amusements  of  that  nature;  but  will  be  rented  for 

CONCERTS,    LECTURES, 

And  all  respectable 

EMTERTAIIV]?IEIVTS 

For  seated  audiences. 
For  Further  particulars  apply  to 

OLIVER  DITSOiV  &  Co.,  Boston, 
STELlfWAY  &  mm,  ^m  York. 

Or  Address 

SMITH  &  NIXON, 

Chicago,  Illinois. 


JOnN  CMUKCM,  Jr., 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  A/USIC 
AND  MUbiC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  "West  Fourth  Street,  Cineinnati. 

Special  Atikstion  paid  to  the  prompt  answering  of  orders 
from  SraiiNARlES,  Dealers  and  Teachers.  A  new  and  Com" 
p  eteCatalogue  furnished  on  application  The  publications  of 
all  Music  Houses  m  the  United  States  furnished  at  the  lowest 
P"""-        874 


JOHlSr    E.     GOULD. 
MUSIC  AND   PIAIVO  PORTE  DEALER, 

632  CHESTNUT  STUEET,   PHILADELPHIA. 

m'uSI0°BO0KS°'""''''"°  '""'■"°''°'  "'  SHEET  MUSIC  AND 

n,l\''T'n'°'',,"'°  ^'t'"'"'™  catalogue  of  Messrs.  Oliver 
Ditson  &  Co  he  po..sesses  unusual  facilities  for  aupplylne 
Teachers  and  Dealers  at  a  distance,  aa  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  (j03 


J^    SCHUBEHTH    &    CO.    Publishers   and   Dealers 
in  Foreign  and  American  Musio,  St.  Nicho- 
las Hotel  Building,  pring  dtreet    near  the  corner  of 
Broadway,  New  York.  gry 


CHOICE  PIANO   MUSIC  BY  EMINENT  COMPOSERS, 

PUBLISHED   BY   OLIVER   DITSON   &   CO.,    277   WASHINGTON   STREET,    BOSTON. 


ASCHEB,    3.  ^Bt°.'° 

LE    SOURIKE.    CapricG  en  forme  doValse.  Op.  5.  3| 

DANSE  SLAVE.    Morceau  de  Salon.  ..."    6.  6 

KEVEKIE.    .  .  .  r "    8.  4 

LES  HIKOlfDEIjIiES.    Caprice  Etude.  •.    "  15.  5 

LES  GOUTTES  D'EAIT.     "  "         .   "  17.  5 

MOECEATJBBILLANT.Lucrezia  Borgia.    "19.  ti 

DOZIA.    Srazurka— Melodic "23.  4 

DANSE  ESP AGETOLE.Fragmentde Salon.  "  24.  6 

MABCHB  BOHEME "25.  G 

AlfDAJSTTE  DE  SALOM".    Finale  Lucia  de 

Lammermoor "27.  6 

KEVE  DE   BOIirHEUll.    Idylle "29.  6 

DAUSE  AWDALOtrSE.  Caprice  de  Concert.  "  30.  7J 

FAWFARB  MILITAIKE "40.  5 

Ii'ECIiAIE..    Mazurka  Originale "41.  5 

LES  CLOCHETTES.    Caprice  Etude.    .  .    "  48.  5 

LA  TRAVIATA.  Grand  Caprice  de  Concert.   "  CO.  1\ 

DAWSB  PEBKIQUE.     Caprice  de  Genre.    "  61.  6 

LA  PAVOBITA.     Fantaisie  de  Concert. .  .    "  74.  V 

SABTS   SOUUI.     Galop  de  Bravura "83.  6 

CEOYEZ-MOI  (Trust  in  me).    Nocturne.    ...  3 

LA  PIAMMIETA.    Polka  Mazurka 3\ 

LA  PEBLES  DU  WOKD.     Mazurka  dWgante. .  4 

LES  GEELOTS  (Sleigh  beUs).    Mazurka. ...  4 

MAECHB   DES  AMAZOETES 6 

MAZTJEKA  DES  TEAINEAUX 4 

MOSCOVITB.    Danse  Nation.ale 4 

PEHLE    D'ALLEMAGNE.    Mazurka 4 

PSYCHE.    Polka  Mazurka 5 

EOSALBA.    Polka  Brillante 4 

UEKA.    Mazurka 3.J 

VAILLABTCE.    Polka  Milit:ure 3 

VICTOELA..    Galop  Militaire 5 

VIEGrNSKA.    Mazurka  (Sleg-ante 6 

YELVA.    Mazurka 5 

MAECHE  DE  LA  EEIBTE Op.  62.  5 

L'BGLAIE.    Nocturne "     "I.  5 

ILLUSTEATIOJXrS.     Martha "     77.  9 

LA  CASCADE  DE   EOSES "     SO.  5 

LA  mOBTTAGBTAEDE.    Mazurka 5 

BAUAKZE  WSliA,    T. 

MOECEAUS  CHOISES.    Faith 4 

"  "  Hope .  4 

**  **  Cliarity i  •* 

BAKBOT,     PAUl,. 

PLETTE    DES  ALPES.    Tyrolienne.   .  .  Op.  23.  B 

PrNSON  ETPATJVETTE  (Two  Birds).  "     20.  5 

BAUMBACH,    A. 

lOIOi.     Gems  from  Petrella's  Opera 5 

"WHO  "WILL  CAEE  FOE  MOTHEE  BTO'W  ? 

Variations 5 

MAECHXNG  ALOBTG.    'With  Variations.     ...  6 

BliXJMElVTHAl,,    J. 

L'AITGE  GUAEDIEM".    Morceau 5 

LA  CAEBSSABTTE.  Caprice Op.  39.  6 

BVEE  OP   THEE.     Transcription 3! 

MAECHB  DE  VAIITQ,tTEUE Op.  33.  6 

HOME,   S"WEBT  HOME.    Varied 5 

TEOUBADOTJE  ET  CHATELELNE.  Sere- 
nade  Op.  55.  6 

L'EXALTATIOET.     Morceau  pour  Piano 3\ 

CHAKTT  BTATIOBTAL  DES  CEOATS 4 

LA  SOUECE.    Caprice 5 

BERiK,     ALBEKT    "W. 

DOBT  GIOVABTBTI.    2  Nos Each  6 

LA  TEAVIATA.       2     "     "  6 

LES  VEPEE3  SICILIEBTBrES.  Trois  Amuse- 
ments  Each  4 

1.  "Valse   d'Hiver.      2.  Polka  Mazurka. 
3.  Galop  Brillante. 

TEBMOLO  "WALTZ 3 

DI  PESCATOE  IGBTOBILE.    Reverie  Tremolo.  3 

LA  MAESEILLAISE.     Serenade  Militaire.  ...  3; 

MODEEBT    ITALY.    Traviata 4 

THE  ALPIBTE    SHEPHEEDESS.    Varied. .  .  3; 

COOTE,     CMAREES. 
FAUST  QUADEILLB.    Subjects  from  Gounod'a 

Opera 71 

FAtrST  "WALTZ.    Subjects  from  Gounod's  Opera.  7\ 

CBAITIER,    n. 

CHAIiTT  BOHEMIEBT 5 

POTPOUKEI  PEOM  GOTTKrOD'S  FAUST. .  G 

BRESEI.,     OTTO. 

VTER     CLAVIESSTUCKB.       Schlummerlied. 

Praeludium  Phantaisiestuck  Scherzino.    .  .  Op.  5.  7.] 

"VXEE  CLA"VIEESTUCKE.  No.  1.  Schlummer- 
lied   3 


EOOHABB,    JUEES.        *£.'.' 

LA  CAMPABTELLA 5 

COUSIBT  ET  COUSnra.      Schottisch  elegante. 

Op.  119.  4 

BEECBUSE  (Cradle  Song) 3 

OOBEFROSB,     FEEIX. 

LA    DABTSE    DES  SYLPHES.     Etude  Carac- 

teristique Op.  31.  5 

LES    SOUPIHS.    Cantabile Op.  35.  5 

EEVEIL  DBS  PEES.    Orientalo "    38.  GJ 

4SORIA,     A. 

FAITTAISIE  DE  COBTCEET.     Finale  de  Lu- 

crezia  Borgia Op.  64.  7\ 

FAUST.    Eomance  des  Fleurs.    Transcription.  5 

GOTTSCHAEK. 

"WATBE    SPEITE    POLKA 10 

POEEST   GLADE            " 0 

JAEEE,    AEFREB. 

FATRY    POLKA 6 

SOETG  "WITHOUT  "WOEDS 3 

EEMIBTISCEBTCES.    Norma 7-3 

SOU"\rEBriE     DE     PEECEHIOO.    (Troisieme 

Meditation) 5 

LAST  EOSE    OP   SUMMEE.    Transcription. .  6 

"woodlabtd  "whispees 73 

lo"v:e  debam  polka 6 

OROBE,     OHAS. 

MUSIC  OP  THE  TJBTIOBr 6 

POT  POUEEI  PEOM  "FAUST." 7) 


KETTERER,     EUGENE. 
POLKA  MAZUEKA.    From  Gounod's  "  Faust." 

Op.  69. 
LALLA  BOUHK.    Fantaisie  — Kcverio. .     "111. 

IL  BACIO.    V.alse  de  Salon 

CAPRICE   MILITAIBE Op.  118. 

CAPEICE  HOWGEOISB "       7. 

PEELE  DU  SOIE.    Fantaisie  —  Mazurka.  "     120. 
FAUST.    Fantaisie  Brillante "    128. 

KRUO,    ». 

GBBET  DEE  MUTTER  (Mother's  Prayer). 

Op.  168. 

LILY  OP  THE  VALLEY 


KUHE,    ^W. 

MAECHB  BOHEMrEBTBTE Op.  39.  4 

CHABTSOBT    BACCHAJSTALE "    67.  3.; 

L'BLEGABTCE.     Polka  Melodique "    69.  3 

EOSEE  (LA)  DU  SOIE 33 

EEYBACH,    I. 

PABTTAISIE       BBILLAlfTE.    Sonnambula. 

Op.  27.    7\ 


CHABTSOM"  A   BOIBE "    50. 

EYSBERG,    C.   B, 
EE"VEIL  DES  OISEAUS.    Idylle. ...  Op.  39. 

VALSE  BRILLABTTE "    48. 

BALADIUE.    Caprice "    61. 

©ESTEN,    TH. 
FIELD  FLO"WEE3  (Korn  Blumen).    Op.  182. 
No.  1.  Come  home  with  me,  Sister. 
Up,  Sailors,  the  anchor  rises. 
3.  Thou  Village  Maid.  ^. Each 3 


"     4.  Come,  lovely  May. 

*'     5.  In  dark  forest  shades. 

"     6.  O  Fir  Trees. 
OBT    THE     EIALDO    (Auf    den     Lagunen). 

Barcarolle Op.  222.  3 

ECHO  IDYLLE "    223.  3.! 

HYMBT  TO    LOVE "    226.  4 

SETOWBELL'S    SPEIETG    CAEOL.       Idylle. 

Op."22-.  5 

TELL  ME  THE  TALES.    Irish  Air.  .    "    241.  35 

EOMABTZA.     La  Travi.ita 3' 

TT,  BACIO.    Waltz 4r 

RSCHABBS,     ERINEEY. 

ARIEL.     Caprice  si  la  Valse 5 

THE   SWISS  BOY.     Transcription 5 

"WARBLIBTGS  AT  BTOOBT 4 

"WAEBLIBTGS  AT  DA"WEr 5 

"WABBLIBTGS  AT  MOEBT.    Eomanza 4 

"WAEBLIBTGS  AT   EVE 3^ 

THE  PIRATE'S  CHORUS.  Transcription. .  .  4 
FLOATIBTG  OBT  THE  "WIBTD.  Song  by  Glover. 

Transcription 3 

THOU  ART  SO  BTEAR  ABTD  YET  SO  PAR. 

Transcription 5 


MARIE.     Nocturne 4 

SHADO"W  AIR.  From  "  Le  Pardon  de  Ploermel." 

Transcription 5 

BOLDIEES'  CHORUS. .  From  "  Faust."  ....  4 

CHRISTMAS  CHIMES 4 

CZARIBTA  MAZURKA 4 

AQATHE.    When  the  Swallows 5 

AJSTBTA  LISLE 3i 

-OTBTIE  OBT  THE  BABTKS    OP  DEE 4 

AULD  LANG  SYBTE 5 

BLUB  BELLS    OP  SCOTLABTD 4 

BOLERO.    "  Lea  Vcpres  Siciliennes." 6 

BRITISH    GEEBTADIEES'  MARCH 5 

CHERRY  RIPE 4 

CHIME  AGAIBT,  BEAUTIFUL  BELLS.  .  .  SJ 

COME  IBTTO  THE    GARDBBT,  MAUD. .  .  .  3\ 
CUJUS    ABTIMAM,        Frotn   Eossmi's    "  Stabat 

Mater." 5 

DARLIBTG  BTBLLY    GRAY .  4 

DREAM  OF  THE  "WABTDERER. 3J 

ECHO    OP    LUCERBTE 7 4 

FLY  BTOT  YET,  ABTD  THE  BROOM  GIEL.  5 

GOD   SAVE  THE  QUEEBT 5 

HEE  HEIGHT  SMILE    HAUNTS  MB.  ...  4 

HOME,   S"WEET  HOME 5 

I  KBrO"W  A  BANK 4 

I'M   LEAVING      THEE       IN      SOERO"W, 

ANNIE 4 

JUAJJITA.    Spanish  Song 3 

LA  MIA  LETIZIA.    I  Lombardi 4 

BOBEET  TOI  QUE  J'AIMB.  Robert  le  Diahle.  4 

KATHLEEN  MAVOURNEEN 4 

MY  LODGINGS  ARE  ON  THE  COLD 

GBOUND 5 

MAEAQUITA.    Portuguese  Love  Song aj 

OFT  IN  THE  STILLY  BTEGHT 5 

O  LUCE  DI  Q,UBST  AMTMA.   From  "  Lmda."  5 

PICCIOLA.    Chant  of  the  Captive 3\ 

POETUGUESE  HYMN 6 

SCOTS  "WHA  HAE 5 

ST.  PATEICK'S  DAY 5 

S"WISS  BOY 5 

THE  LAST  EOSE  OP   SUMMEE 5 

THOSE  E"VnENING  BELLS 4 

THE  HUNDEED  PIPEES 4 

VESPEE  HYMN 5 

SCHUEHOFF,    JTTEES. 
TEOISIEME  VALSE  BEILLAJSTTB.  .  Op.  48.    7 
GALOP   DI  BEA"VUEA.    Gold  Fever 5 

STRAUSS,    JOH. 

CONTEOVEESBN  "WALTZES 6 

DIVIDENDEN  "  6 

IMMEB  HEITEEEE       "  (Always  cheerful).  B 

PEOMOTIONEN  "  6 

SCH"WUNGEAEDBE       "  6 

THEEMEN  "  5 

ZAMOBA  »  6 

WOEEENHAEPT,    A.    H. 

GRANDE  CAPRICE  EN  FORME  DE  VALSE.  7i 

POLONAISE.    Morceau  de  Concert Op.  55.  7i 

METEOR.    Grande  Galop "    56.  7J 

L'HIRONDBLLB.  Polka  de  Salon.  Op.  23 :  No.  1.  S 

LA  GAZELLE.  "  "  "    23:    "    2.  5 

GRANDE  MAECHB  MTLITAIRB. .  .  Op.  31.  6 

EVER  OP  THEE.    Transcription 6 

SE-^E3Sr      OCT.A.-VES- 

HURRAH.     Galop  de  Concert 6 

FAIRY  LAND.    Schottisch  de  Concert 6 

LOVE  AND   CHIVALEY.    Caprice  elegante  en 

forme  de  Schottische 6 

DYING  POET 6 

IS^CI  S  CE  IjL.A.3Sr  E  OTJS. 

BAECAEOLLE.    Theme  de  Weber.    .   .  .  Barnet.  3 

CONCERT  DES  ANGES.    Reverie.  .  .  Moniot.  4 

DEE  ABENDSTERN.  Eomanze.  Op.  345.  jl/ni/er.  5 

DRIPPING  "WELL Gollmclc.  4 

FAUST.  Salve  !  dimora  casta  e  pura.  .  .   .    Osborne.  4 

LA  CASCADE.    Morceau  de  Concert.    .  .  Patter.  84 

LA  GAZELLE.    Andante Hoffman.  34 

LE  CHATELAINE.    Fantasia Leduc.  4 

L'ESCLAVE  DU   HAREM. Croisex.  4 

MILITARY  MARCH.   From  "  Faust."  .  Davent.  3i 

MORNING  ON  THE  SEA Phelps.  5 

POTPOURRI  PROM  "  PAUST."  .  .  .  Marks.  10 

REVE  D'ARIEL.  Scherzo.  Valse.  Op.  04.  Prudent.  6 

SIL"VERY  SHO"WEE Selle.  6 

UNE  BTUIT  SUE  L'OOEABT Oochel.  3\ 

UN  SOUVENIR  a  deux  beaux  yeux.  .  .  Voss.  6 


Sheet    Blusic    and.    Mlusic    Books    sent    Toy    Blail,    3?ost-paicT,    on     receipt    of    price. 
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MR.  DAUM  begs  to  announce  to  his  friends,  that  be  ha 
so  far  recovered  from  big   recent  illness,  as  to  resunn 
Teaching.     Addre.«3  at  34  Cha«ncy  St.,  or  at  0.  Dit&on  &  Co"s 


The  Music  Committee  of  Plymouth  Church,  Brooklyn, 
N.  Y.,  desire  the  services  of  a  LEADER  and  INSTRUCTOR 
in  "  Sacred  Vocal  Music,"  for  the  Church  and  Lecture  Room, 
A  thorough  musical  education,  aptne.<JS  in  teaching  and  skill 
in  administration  ivill  be  required.  To  one  who  makes  Musi- 
cal Administration  his  life  business,  a  field  is  here  opened  for 
the  exercise  of  the  best  talent.  Letters  stating  former  services 
residence  and  full  credentials  are  to  be  addressed  to  E.  H. 
Garbutt.  Secretary,  168, 170  Chambers  Street,  New  York,  until 
April  1, 1865.    Terms  reserved  for  future  conference.        624-5 

Just  Published  by  louis  Meyer, 

1323  Chestnut  St.-,  Philadelphia. 
Ketterer  Chant  du  Bivone,  [Camp  Song 50 

One  of  the  best  and  brilliant  compositions  for   the  Piano 
ever  published. 
Kissing  in  Fun.     Words  by  So.  Winner,  Music  by 

Harris 30 

A  Tery  fine  humorous  song,  excellent  words  and  melody. 

"Where  the  hills  are  heaven  adoring Abt.  30 

I  saw  the  Moon  rise  clear Suppe.  30 

Two  fine    German  Songs,  that  will  be  warmly  welcomed 
hyall  lovers  of  good  music. 
GOLDEN  TKBASUBY  OF  PIANO  LTKIGS. 

Tliis  collection  comprises  the  finest  Gems  of  the  great 
masters,  all  very  melodious  and  not  difficult,  making  it  an 
excellent  school  for  the  study  of  Classical  Music,  will  be 
continued,  viz : 

No.  1    Heller,  II  Penseroso 30 

a    Schumann,  Slumber  Song 40 

3  Mendelssohn,  Confidence 20 

4  "  Consolation 20 

5  Heller,  Spring  Morning  20 

fi        "        Impromptu  Etude. . ^ 30 

7  '^         Canzonetta 20 

8  Beethoven,  op.  14,  Andante  favorite 35 

9  Heller,  Funeral  March 20 

10  "        Bluette 30 

11  "        Andantino 20 

12  Beethoven.  Quartet  from  Fidelio 30 

13  Mozart,  Andante  from  Octett,  Serenade 35 

14  "       Andante  from  ClarinetteQuintett 35 

15  "       Fantasia  in  D  minor 35 

16  Henselt,  Lieberlied,  [Love  Song] 35 

624— It 


X. .     HAXHA. 

CULTIVATION    OF    THE    VOICE. 

Address  at  Oliver  Ditson  &  Go's,  or  74  West  Cedar  Street. 


Gives  Instruction   on   the  Pianoforte,   Organ, 

and  in  Harmony, 
Address  Oliver  Ditson  &  Co.  622 


"Evening  with  the  Queen." 

In  accordance  with  a  destre  universally  expressed  by  those 
who  havelseen  "ZENOBIA,"  (now  numbering  more  than 
twelve  thousand)  that  the  statue  should  be  exhibited  by  Gas 
LlOHT,  Messrs.  CHILDS  &  .lENKS  will  open  their  Gallery 
from  6  to  9  1-2  EVERY  SATUKDAY  EVENING,  for  its  exhibi- 
tion until  further  notice.  The  exhibition  will  be  con;loued  as 
heretofore  DAILY,  from  8  A.M.  to  6  P.M.  Single  admission, 
25  cents.    Packages  of  6  tickets,  $1.  623 


OPERATIC    SELECTIONS, 


A    SERIES   OP 


Concerted  Pieces  and  Choruses, 

FOR  THE   CONVENIENCE  OP 

Choral   Societies,  Schools,  Etc. 

NOKMA.    Chorus  of  Druids  (Dell'  Aura),  Men's  Voices,  25 

**  Norma  Cometh  (Vieni  Norma) 35 

"  War  Chorus  (Guerra  !  Gucrra  ! ) 25 

SONNAMBULA.    Phantom  Chorus  (A  fosco  cielo). .  30 
•'  Not  in  thought  {D'un  pen.siero).  30 

•*  With  the  sunsheltering  Canopy 

(Qui  laSelva) 25 

LUCREZIA.    Listen,  Music  inviteth  (Senza,  la  danzi).  25 

••  Madam  I  am  Orsini  (Maffio,  Orsini) 25 

■  ■  Chorus  of  Sbirri,  Men's  Voices 25 

TKAVIATA.    Drinking  Chorus  (Libiamo) 25 

'  •  Gipsy  Chorus  (Noi  siamo  Zingarelle). ...  25 

"  Matador  Chorus  (Di  Madride) 

Men's  voices 25 

"  Bacchanalian  Chorus  (Largo  al  quadru- 

pede) 25 

EENANI.    All  welcome  the  Bowl  (Bvviva  1  )  Men's 


§m 


jXxm  Ux  pawlt. 


VOCAL. 


*'  Exultation  (Exultiamo) 25 

••  O  Charlemagne  (O  sommo  Carlo) SO 

MARTHA.    Why  those  gloomy  clouds  (Tu  piu  vaga). 

Female  voices 25 

'•  Market    Chorus  (Accorrete,  giovinette!).. .  25 

■•  Nancy  see  them  eye  us  (Nancy,  guarda), 

Quartet 25 

•*  This  is  your  future  dwelling  (Siam  giunte). 

Quartet 25 

**  Spinning  Quartet 25 

*  *  Huntresses'  Chorus,  Female  voices 25 

TROVATOKE.    Anvil  Chorus  {Vedi !  le  fosche  nut- 


tur 


Now  let  the  trumpet{Squilli  echeggi) 


LUCIA.    Search  ye  well  (Percorrete  le  spiagge),  Men's 

voices 25 

**  Bridal  Chorus  ( Per  te  immense  giubilo) 25 

**  Instant  Vengeance  (Chi  mi  frena).  Sestetiino. .  25 

**  Ah,  happy  day  (D' immense  giubilo) 25 

•*  This  unhappy,  fatal  marriage  (Fur  le  nozze). .  25 

A  liberal  discount  made  to  Societies  when  quantities 
arc  purchased. 

Published  by  Oliver  Ditson  &  Co., 

277  Washington  Street. 


Instruction    Books    and    Music 
FOR  THE  CABINET  ORGAN,  MELODEON, 

Instruments  of  a  Similar  Class. 

Zundel's  Melodeon  Instructor.  Containing  tho 
Klements  of  Music,  Progressive  Finger  E.xercises,  and  a  large 
collection  of  Choice  Music.  $2  60. 

New  Method  fortheMelodeon.  Containing  in  ad- 
dition to  Lessons  and  Exercises,  a  colletion  of  Popular  Songs, 
Psalm  and  Hymn  Tunes,  $1.60. 

Carhart's  Melodeon.  Elementary  and  Progressive 
Stuilies,  with  Clioice  Vocal  and  Instrumental  Music.  $1.50. 

American  School  for  the  Melodeon,  $1.50. 

Model  Melodeon  Instructor,  $1.60. 

Winner's  Perfect  Guide  for  the  Melodeon. 
Dcsisuod  as  a  Self-Instructor,  with  Choice  Mu.sic,  76. 

Melodeon  without  a  Master.    By  B.  L.  White,   75. 

Woodbury's  Melodeon  Instructor,  75. 

Green  and  White's  Melodeon  Instructor,  75. 

Howe's  Seraphine  and  Melodeon  Instructor, 
50.  X 

The  Seraphine.  A  collection  of  Music  for  the  Melo- 
deon, Seraphine  and  Reed  Organ. 

Sentpost.pald.  on  receipt  of  price.  Oliver  Ditson  & 
Co.,  Publishers,  277  Washington  Street,  Boston. 


Jolly  old  pedagogue.     Song E.  Bi-uce.  30 

My  heart  is  light.     Song Anguera.  30 

The  war  will  soon  be  over.     Song  and  Chorus. 

W.  Kitlredge.  30 

Little  fairy.     Song E.  Bruce.  30 

Arrow  and  the  song M.  W.  Batfe  40 

Up  with  the  flag  of  the  stripes  and  the  stars. 

T.  H.  Boive.  30 
Four  sacred  quartets,  arr.  from  Beethoven,  by  A. 
Davenport 

1.  Trast  in  God.    Soprano  Solo  and  Quartet.  30 

2.  0  Lord ,  veil  not  thy  face 50 

Love  me,  darling.     Song O.E.  Dodge.  30 

I've  struck  ile.     Comic  song F.  Wilder.  30 

Where  the  willow  weepeth.  Ballad. L.  H.  Gurney.  30 
I'm  leaving  thee,  dear  mother.     Song. 

W.  0.  Fiske.  30 

Like  a  well-spring  in  the  desert Aht.  30 

The  Lord  upholdeth  those  who  are  falling.  Song. 

"Fall  of  Jerusalem:"  30 
I'm  lonely  since  my  mother  died.     For  guitar. 

W.  L.  Hay  dm.  30 

O,  sweet  flowing  streamlet.     Song F.  Aht.  30 

The  golden  ring.      Scotch  Ballad G.  Linley.  30 

UfSTBUMElfTAIi. 

Everett's  funeral  march Burditt.  40 

Dorothea.     Dramatic  scena  for  Cabinet  organ. 

L.  H.  Southard.  50 
Dresden  march.  (4th  battalion).  ForBrass  Bands. 

Burditt.  1.00 

Dolorsolatio  waltz W.  Miller.  60 

Extravaganza  galop C.  Coote.  30 

I  Puritani.    For  violin  and  piano.    Fantasie. 

Allard.  75 
God  bless  the  Prince  of  Wales.      Transcription. 

Brinley  Richards.  50 

Russian  polka,  arranged  as  a  rondo T.  Beyer.  30 

Kappelle  toi.     Bagatelle  de  salon G.  Forbes.  30 

Carnavals  Botschaft  Waltzc- Strauss.  60 

La  Muscovite  raazourka.  Piano  and  Violin.    So- 
cial pastime Winner.  30 

Croquet  Galop.      Fine  colored  title.. .- 75 

De  quella  pira.    (My  pulse  with  anger).  Operatic 

Tit-bits,  No.  4C C.   Grobe.  40 

Radieuse.  Grand  valsode  concert..SeycnOc<aues.  1.50 

Books. 

Eli.    An  Oratorio.    Music  by  Costa. 

In  Boards,  S2.50 
In  Paper,     2.00 


Mosic  BY  Mail.— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  a} 
double  these  rates. 


DWIGHT'S    JOURNAL    OE    MUSIC. 


The  Attention  of  Musicians 

13   CALLED   TO     OUU 

SPLENDID   ASSOitTMEHT 


OF  THE  MOST  APPROVED  laArftirACTtlKS. 

BnibraeinK  one  of  tlie  Largest  Stocks  in  the 
United  States,  at  low  prices. 

VIOLmS-The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Inelmjrng  very  ChoieB  Instrumeuta. 

MAETm'S  CELEBRATED  GUITAES. 

FLUTINAS  AND  ACCORDEONS. 

CLARirTETS,  FLAGEOLETS,  FIFES, 
Anrt  .'kll  otber  descriptioDS  e»f  Maaical  InatnimeDts. 
'^'opether  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin,  Gnitar,  Violoncello  and  Pouble-B.us. 

riAMO§    AMB    MEI.©I>E®]1S 

FOB  SALE  AWD  TO  LET. 
Our  facilities  are  ROch  as  enable  us  to  furnish  tlie  aboTe: 
also.  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
CJ.RD  MUSIC  FOB  BANDS.  AND  ALL 
KIWDS  OF  MUSICAL  MEECHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN  C.  HATNES  &  CO., 

83  COURT  STREET,  (Opposite  the   CoHrt  Honse) 

The  Trampet  of  Freedom. 

A   Collection  of  National  and  Patriotic 
Songs,  Duets,  Trios  and  Quartets. 
Comprising 
RALLYING  SONGS, 
CAMP  SONGS, 

CAVALET  SONGS, 

MAECHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &c. 
Being,  as  a  whole,  the 

Best  Collection  of    War  Songs  Published 

For  Soldiers  and  their  Friends  at  Home. 

The   Publishers  issue 

AN  IMMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

TVork. 

Price  40  Cents,  on  receipt  of  ivhich  it  will  bo  mailed, 
post-paid,  to  any  address.  .Tust  Publi.-ihed  by  OLIVES 
DIT30N  &   CO.,    Publishers,  277  Washington  St. 


The  Best  Book  by  which  to  Learn  Piano-forte  Piaying 
,    Is    EIOHABDSON'S    NEW"    METHOD. 
The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is    EICHABDSON'S    NEW    METHOD. 
The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is    EIOHABDSON'S    NEW    METHOD. 
The  Book  that  makes  Piano  Studies  Attractive 

Is    EICHABDSON'S    NEW    METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is    BICHAEDSON'S    NEW    METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

l3    BICHAEDSON'S    NSW    METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Lessons 

Is    BICHAEDSON'S    NEW    METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is    BICHAEDSON'S    NEW    METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    BICHAEDSON'S    NEW    METHOD. 

Richardson's  New  Method  for  the  Piano. 

Price   S3,75.      OLIVER  DITSON  &  CO.,   Publishers,    277 
■Washington  Street.    Sent  by  mail,  post-paid. 


LOAV-PHiciLllJ 

SONG  &  MUSIC  BOOKS. 

Golden    Wreath.     Nearly  200  Popular    Son  gs  w     In 

structions.    50  fits. 
The  Nightingale.  A  New  Book  for  Schools.    50  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  35c. 
Camp    Songs.     A  Collection  of  National,  Patriotic  and 

Social  Songs  for  the  Volunteers.     15  cts. 
War  Songs  of  Freemen.    25  cts. 

Songs  for  the  People.  With  numerous  Engravings.  SI. 00. 
100    Irish    Songs.    60  cts.     Scotch  Songs.     60  cts 

Comic  Songs.    60  cts. 
Amateur  Song  Book.    A  Coll.  of  Old  Favorites.    SOcts. 
Gems  of  Song.    50.    The  Message  Bird.    50. 
Old  Polks'  Concert  Tunes.    40  cts. 
Boston  Temperance  Glee  Book.    60  cts. 
New  Temperance  Melodist.     4.5cts. 
Union  Temperance  Song  Book.    20  cts. 
Covert  &  Dodge's  Temperance  Songs.    15  cts. 
Convention  Chorus  Book.    50  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  day.  a  large  number  of  which  are  not  to  be  found  in  any 

othercoUection.     Three  Parts.     Eachl7cts. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER    DITSON    &    CO.,   Publishers,   277    Washington 
Street. 


"KEACHEE    OF    OEGAN   AND    PIANO, 
13  6  AU.stsn  Street. 


St.   13.   SOUTM^nii, 

Traclter  or  lite    PiaBBoforlo*  Siiigcug;,    OrgZEn, 

sivid  HarniRoiEy. 

Commn-nications  left  a&  thii  store  of  Ditscn  &  Co.,  if'iW 
receive  prompt  attentron. 


J-     L.      O-  I  Xj  B  E  :r.  T, 

TEACHES    OF    PIANOFOETE. 

Address  O.  Ditson  &  Co..  or  Hallett  &  Cismston,  339.  Wasb- 

jugton  SSreet. 

604-am. 


MR.  J.  Q.  ^VETRERBEE  has  Removed  from  38  Tremont 
Temple  to  38  UNION  PARK  STREET,  Ist  door  from 
W-aabington  Street.  Pupils  at  the  South  End  will  be  waited 
on  ab  their  residence,  if  desired.  566 


TEACHES  OF  PIANO  AND  SINGING, 

Residence  li  Ohaancy  Street.  694 


Residence, No.  34  Chauncy  Street. 


JOHN    W.    TUFTS, 

TEACHER  OF  PIANO-FORTE,  ORGAN  AND  HARMONY. 

No.  l^Van  Renssalear  Place. 


DAVID    PAINE, 

Basement  of  Chauncy  Place  Church.  552 


MLLE.  QABRIELLE  DE  LA  MOITE  gives  Instruction  ( 
the  Pianoforte. 
444  53  Hsiocoek  Street. 


J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Cliauitcy  Street. 


Teacher  of  English  snd  Italian  Singing. 
Address  at  Ditson  &  Cos,  or  Russell's  Music  Stores.        61 


ELLIOTT    W.    PEATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Dit.son  &  Co's. 


JOHN    H.    WILLCOX, 
Teacher  of  the  Organ,  Piano  &,  Ha 

29  Chester  Square,  near  Shawmut  Avenue 


ny, 

581 


JULIUS     EICHBEBG, 
TEACHER     OP 
Si»S,    Pinno,    CoiupOHition    and    Violin. 

Residence  23  South   Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Go's.,  orChickering  &  Sons. 


G.  ANDBE  &    CO. 

IMPORTERS.  OF    FOREIGN   MUSIC, 

1104   CHESTNUT   STREET,   PHILADELPHIA. 
A    large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.    BABCOCK, 
TH^C^SWi.    OF    PIANO    rOSTE, 

Address  at  Geo.  D.  Russell  &  Uo'a.  68( 


limiHs  m.  fill 

Teacher  of  Piano,  Organ  and  Harmony. 

Address  at  0.  Ditson  &   Co's,  or  274  Washington  Street. 


lately  returned  from  Europe  is  uowprepared  to  receive  pupils  i 
E.'KSlilSK  ASID  lTAI,IA:?ir  SX:?J'8X.%G. 
Address  at  13  Tremont  Row,  or  Chfckering  &  Sons'. 


Mendelssolm  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a.  circular,  to 
Oliver  Ditson  &  Co.,  or 

EDWAED  B.  OLIVES, 

Principal,  26  Oak  St.,  Boston,  Mass. 


X>.    I..    BO'WX?Z£TG. 

COMPOSES    OF    MILITASY  MUSIC, 

84  Ludlow  Street,  cor,  Broome,  New  Y'ork. 


HEOTH^ff     SCHRIMS'S', 

Teacher  of  Piano,  Violin,  Harmony,  Composi- 
tion and  Singing.    11  Boylston  Place. 


J.    F.    aUDOJCriSSEET, 

Teacher  of  English,  Italian  and  German 

Singing. 

No.  35  Winter  St.,  Room  No.  13;  or  address  0.  Ditson  &  Co. 

615. 


The  Most  Popular  Piano  Songs. 

'"Twas  Evening,  at  the  Window."  Hoffvian.  30 

"Do  they  pray  for  me  at  Home?"  Fi^ke.  30 

''I'm  lonely  since  my  Mother  died."  Thompson.  30 

*'I  live  for  those  who  love  me."  Clark.  30 

"Tentingon  the  old  Camp  Ground."  Kittreclge.  30 

"I'd  Choose  to  be  a  Baby."    (Comic).  30 

Copies  mailed,  post-paid  on  receipt  of  price.  Oliver  Dit- 
son &  Co.,  Publishers,  277  Washington  Street. 


MLIN'S 


CABINET    ORGANS. 

I'or  famiiies,  olicrehes  and  scbools.  Recognized  by  th* 
EQUsieal  profepsion  as  greatly  sapenor  to  Viarmoniums.  nielo- 
deons  and  bU  othtr  small  orgiiiia.  [See  oar  illustrated  Cata- 
logue fnr  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  nio3t  eminent  organists  in  America.] 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  oar 
Cabinet  Orgaas  and  the  extensive  demand  for  tbem  have  in- 
duced dealers,  in  some  ciiaea,  to  advertise  quite  different  in- 
strumeota  as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  retd  organs  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  -which  have  given 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  in  a  large  meaeure 
of  es.sentia!  differences  of  construction,  which,  being  p«tpnted, 
cannot  be  used  by  other  makers,  from  these  arise  their  betts? 
quality  and  volume  of  tone,  and  capacity  tV>r  expression. 
Every  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words  "MASON  &  HAMLIN -CABINET  ORGA''\" 

AYAREROOMS.-  — 274  Washingtoa  street,  Boston,  and  7 
Mercer  .street.  New  York. 

0.  DITSON  &  CO.,  2*7  Washington  street,  bave  these  in- 
Btrumeuts  to  rent. 


Cor.  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

MUSIC    FUBSjISMEKS, 

"Wholesale  and  Retail  Dealers  in  Sheet  Music, 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  the 
No.  West  Our  connection  with  Me.ssrs.  0.  DITSON  &  CO., 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

l^Cr"  In  addition  to  the  publications  of  Messrs.  O.  Ditson 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Music 
Books  published  iu  America,  together  with  a  choice  stock  of 
Foreign  Music.  639-tf 


IVew  Music  for  8abbatli  Schools. 

THE 

Babbatli  School  Trumpet. 


Hymns  and  Tunes,  Chants  and  Anthems, 

APPENDED  TO  WBICH     IS    A 

JUVENILE    CA.NTATA 

ENTITLED 

THE    ORIGIN    OF    THE    SEASONS," 

Br 
W.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed  to  the 
"  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  tlie  most  attractive  that  has  been 
published.  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  in  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Oliver 
3>itson  &  Co.,  277  Washington  Street. 


CHURCH   ORGANS, 

Manufactured  by  E.  L.  HOLBROOK,  East  Medway.  Maa.<i 
Purchasers  are  invited  to  apply  for  a  circular  containing 
testimonials. 


NEW  SONG  BOOKS. 

Ossian'sHarp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Ossian  B  Dodge.  (Words  and  Music)  26 
cts.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  have  appeared  since  the  publication  of 
Nos.  I  and  2-  many  of  which  are  not  to  be  found  in  any  other 
collection,  12  cts. 

Sent  post-paid,  by  OLIVER  DITSON  &  CO., 
Publishers,  277  Washington  Street. 


E.  &  G.  G.  HOOK, 

TKEMOBTT  AVEKTUE  near  KOXBUEY  LINE 
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Whole  No.  624. 


An  Enfant  Terrible  of  a  Piano. 

From '^Les  Soir6e3  de  r  Orchestre"  of  Hector  Berlioz.* 

Thursday,  July  23. — I  cannot  help  laugh- 
ing all  this  morning  at  an  accident  which  befell 
M.  Erard,  and  with  which  the  whole  quarter 
where  the  Conservatory  stands  is  amused.  Here 
is  the  fact  in  all  its  simplicitj'. 

The  examinations  at  the  Conservatory  com- 
menced last  week.  The  first  day,  M.  Auber  de- 
cided to  take  the  bull  by  the  horns,  as  they  say, 
and  examine  the  piano  classes.  The  brave  jury 
charged  with  hearing  the  candidates  learned 
without  apparent  emotion,  that  there  were  thir- 
ty-one in  number,  eighteen  women  and  thirteen 
men.  The  piece  chosen  for  the  examination  was 
the  Concerto  in  G  minor  of  Mendelssohn.  Un- 
less an  attack  of  apoplexy  should  prostrate  one 
of  the  candidates  during  the  performance,  the 
concerto  would  have  to  be  played  thirtj'-one 
times  in  succession,  they  knew  that.  But  what 
perhaps  you  do  not  know  and  what  I  am  still  ig- 
norant of,  not  having  the  temerity  to  assist  at  this 
experiment,  is  what  was  related  to  me  this  morn- 
ing by  one  of  the  boys  of  the  Conservatory  class. 
"Ah  !  poor  M.  Erard !"  said  he,  "what  a  misfor- 
tune !"  "Erard  !  what  has  happened  to  him  !" 
"What !  then  you  were  not  at  the  piano  exami- 
nation ?  ""No  indeed  !  what  happened  ?"  "Fan- 
cy, Mr.  Erard  had  the  kindness  to  lend  us,  for  this 
occasion,  a  magnificent  piano,  which  he  had  just 
finished,  and  which  he  counted  upon  sending  to 
London,  for  the  Universal  Exposition  of  1851.  It 
is  for  you  to  say  if  he  was  pleased  with  it.  A 
wonderful  tone,  a  bass  such  as  was  never  before 
heard;  in  fact,  an  extraordinary  instrument.  The 
piano  was  only  a  little  hard,  but  that  was  the 
reason  he  sent  it  to  us.  M.  Erard  was  Cunning, 
and  said  to  himself:  the  thirty-one  pupils,  by 
force  of  hammering  at  that  concerto,  will  enliven 
the  touch  of  this  piano,  and  that  cannot  but  do 
it  good.  But  he  did  not  know,  poor  man,  in 
what  a  terrible  way  his  piano  would  be  enliven- 
ed— a  concerto  executed  thirty-one  times  in  suc- 
cession, the  same  day  !  Who  could  calculate  the 
result  of  such  a  repetition  ?  The  first  pupil  came 
forward  and  found  the  piano  a  little  hard.  The 
second,  idem.  The  resistance  was  not  so  great 
to  the  third,  and  still  less  to  the  fifth.  I  do  not 
know  how  the  si.xth  found  it.  At  the  moment 
he  came  forward,  it  happened  that  I  had  (o  go 
for  a  bottle  of  ether  for  one  of  the  gentlemen  of 
the  jury,  who  felt  sick.  The  seventh  had  finish" 
ed  when  I  returned,  and  I  heard  him  say,  in 
coming  behind  the  scenes  :  '  That  piano  is  not  as 
hard  as  they  say ;  on  the  contrary,  I  think  it  is 
excellent,  perfect  in  all  respects."  The  ten  or 
twelve  others  were  of  the  same  opinion  ;  the  last 
ones  even  asserted,  that,  instead  of  being  too 
hard  to  the  touch,  it  was  too  easy. 

"About  a  quarter  to  three,  we  had  arrived  at 
number  twenty-.six ;  they  had  commenced  at  ten 
o'clock  ;  it  was  the  turn  of  Mile.  HermanaLfevy, 
who  hates  hard  pianos.  Nothing  could  have 
been  more  favorable  for  her  ;  each  one  said  now 

*  Translated  for  this  Journal  Ijy  Mrs.  11.  A.  Van  Arsdale. 


that  the  keyboard  could  not  be  touched  without 
making  it  speak.  Thus  she  carried  through  the 
concerto  so  nicely,  that  she  clearly  obtained  the 
first  prize.  When  I  say  clearly,  it  is  not  e.xactly 
so;  she  shared  it  with  Mesdemoiselles  Vidal  and 
Roux.  These  two  young  ladies  also  profited  by 
the  advantage  which  the  easy  touch  of  the  piano 
gave  them  ;  so  easy,  that  the  keys  commenced  to 
move  themselves,  merely  by  being  breathed  upon. 
Did  any  one  ever  see  such  a  piano  ?  At  the 
time  of  hearing  number  twenty-nine,  I  was  once 
more  obliged  to  go  out  and  seek  a  physician ;  an- 
other of  the  jurors  became  very  red,  and  it  was 
necessary  that  he  should  be  bled  instantly.  Ah, 
the  piano  examination  is  no  joke  !  And,  when 
the  physician  came  it  was  only  just  time.  When 
I  reentered  the  lobby  of  the  theatre,  I  saw  num- 
ber twenty-nine  coming  out — little  Plante — he 
was  very  pale  and  trembled  from  head  to  foot, 
saying  :  '  I  don't  know  what  ails  the  piano,  but 
the  keys  move  all  alone  :  one  would  think  there 
was  some  one  inside,  moving''  the  hammers.  I 
am  afraid.' 

'Go  away  then,  you  are  stupid,'  said  little 
Cohen,  three  years  older  than  he.  '  Let^me 
pass.  I  am  not  afraid.'  Cohen  (number  thirty) 
came  in  ;  he  sat  down  without  looking  at  the 
keys,  played  the  concerto  very  well,  but  after 
the  last  chords,  just  as  he  was  rising,  the  piano 
recommenced  the  concerto  quite  alone !  The 
poor  young  man  was  brave,  but  after  standing 
petrified  an  instant,  he  started  off  as  fast  as  his 
legs  would  carry  him.  From  this  moment,  the 
piano  went  on  its  way  (the  sound  always  increas- 
ing^ playing  scales,  trills,  arpeggios. 
"The  public  seeing  no  one  near  the  instrument, 
and  hearing  it  sounding  ten  times  louder  than 
before,  moved  about  all  over  the  house,  some 
laughing,  others  beginning  to  be  frightened, 
everybody  in  such  a  state  of  e.xcitement  as  you 
may  imagine.  But  one  juror  in  the  back  of  the 
box,  not  seeing  the  performance,  believed  that 
M.  Cohen  had  recommenced  the  concerto,  and 
screamed  out :  '  Enough  !  enough,  stop  !  Let 
number  thirtj'-one,  the  last  one,  commence.'  We 
had  to  call  to  him  from  the  theatre  :  'Sir,  no- 
body is  playing  ;  it  is  the  piano  which  has  got  the 
habit  of  playing  the  Concerto  of  Mendelssohn, 
and  executes  it  quite  alone.'  'But  this  is  dread- 
ful. Send  for  M.  Erard.  He  will  perhaps  be 
able  to  conquer  this  frightful  instrument!' 

"We  sent  for  M.  Erard.  During  all  this  time, 
the  piano,  which  had  finished  the  Concerto,  had 
not  failed  to  begin  again  at  once,  without  losing  a 
minute,  and  with  always  increasing  force ;  one 
would  have  said  there  were  four  dozen  pianos  in 
unison.  There  were  scales,  tremolos,  parts  in 
sixths  and  thirds  redoubled  in  octaves,  chords  of 
ten  notes,  triple  trills,  a  perfect  avalanche  of 
sound. 

"M.  Erard  came  he  no  longer  recognized  the 
piano.  He  sent  for  holy  water,  which  he  threw 
on  it ;  there  was  no  effect,  a  proof  that  there 
was  no  witchcraft  about  it,  and  that  it  was  a 
natural  effect  of  the  thirty  performances  of  the 


same  concerto.  They  took  down'the  instrument ; 
took  out  the  keyboard  ;  the  keys  kept  on  mov- 
ing ;  they  threw  it  in  the  middle  of  the  court  of 
the  Garde  Meuble,  when  M.  Erard  had  it  chop- 
ped in  pieces  with  an  axe.  Well,  this  was  still 
worse;  each  morsel  jumped,  danced,  frisked, 
from  side  to  side,  over  the  pavement,  over  our 
feet,  against  the  wall,  everywhere,  until  the  lock- 
smith of  the  Garde  Meuble  collected  an  armful 
of  this  enraged  mechanism,  and  threw  it  in  the 
fire  of  his  forge,  to  end  it.  Poor  M.  Erard  !  such 
a  beautiful  instrument !  That  aflair  almost  broke 
our  hearts.  But  what  was  to  be  done?  There 
was  only  this  way  of  delivering  ourselves  from 
it. 

Thus  a  concerto  played  thirty  times  in  suc- 
cession, in  the  same  room,  the  same  day,  was  the 
means  of  the  piano  getting  the  habit  of  playing 
it.  M.  Mendelssohn  could  not  complain  that  his 
music  was  not  played  ;  but  you  see  the  conse- 
quences. 


Beethoven  and  the  Various  Editions  of  his 
Works. 

Beethoven's  Works  in,  the  Edition  Published  by  Breitkopf  & 
Hirtel. 
BY  OTTO  JAHN. 
(Continued  from  page  395.1 
After  what  has  been  said,  it  will  easily  be  un- 
derstood that  there  is  immeasurably  more  hesita- 
tion among  composers  than  among  literary  men 
in  bringing  out  editions  of  their  complete  works. 
The  purely  material  question  of  space  is  a  ques- 
tion of  no  slight  weight.  Notes  require  a  large- 
sized  page,  and  only  very  few  of  the  persons  who 
cultivate  music  are  prepared  for  a  long  series  of 
folios ;  yet  it  would  scarcely  be  possible  to  do 
without  such  a  series,  for  most  of  the  great  com- 
posers were  very  prolific,  and  volumes  multiply 
rapidly  in  cases  where  scores  are  concerned. 
Scores  are,  generally,  a  stumbling-block.  Among 
amateurs,  there  are  not  too  many  so  thoroughly 
educated  as  to  be  able  to  derive  pleasure  from 
them — nay,  it  is  said  that  there  are  even  learned 
musicians  who  have  no  liking  and  no  aptitude  for 
availing  themselves  of  scores — and  yet  they  will 
always  constitute  the  principal  stock  of  masters 
of  importance,  and  accommodating  arrangements 
of  them  be  only  partially  available.  This  is  an- 
other proof  of  the  great  dissimilarity  inherent  to 
the  very  varied  interests  of  the  musical  public, 
the  diflerent  sections  of  which  do  not  all  derive 
equal  satisfaction  from  s.  ch  collections  ;  this,  it  is 
true,  holds  good  in  literature  as  well.  There  is 
no  doubt  that  whoever  now-a-days  reads  Lessing 
earnestly,  will  like  not  only  Nathan  and  Minna 
von  Barnhehn,  but  draw,  with  as  much  pleasure, 
recreation  and  strength  from  the  Dramaturgy/, 
the  Antiquarian  Letters,  and  the  writings  on  The- 
ology and  Freemasonry ;  all  this,  however,  is 
quite  difi'erent  with  Herder.  If,  in  the  case  of 
Schiller,  poems  and  dramas  sufficiently  compen- 
sate those  readers  who  take  no  delight  in  the 
philosophical  works,  it  becomes  a  matter  of  doubt 
whether  the  comprehensiveness  and  variety  of 
Goethe  did  not  prove  impediments  to  his 
achieving  similar  popularity,  and  whether  a  di- 
vision of  his  works  into  various  categories  would 
not  be  attended  with  a  highly  advantageous  re- 
sult. Far  greater  and  practically  important  is 
the  diversity  exhibited  by  most  leading  compos- 
ers. Certainly,  were  the  collected — we  can 
scarcely   say — works  of  HUnten,   Ch.  Voss  and 
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Oesten,  published,  we  should  not  have  to  com- 
plain of  versatility  ;  but  this  is  not  so  with  the 
masters  who  have  proved  their  greatness  by  the 
crreatness  of  what  they  did  ;  the  church,  the  stajje, 
the  music  of  the  concert-room  and  that  of  the 
house,  presented  each  of  them  with  tasks  of  the 
most  varied  kinds,  and  not  interesting  ecjually 
the  same  public,  which  was  frequently  the  small- 
er in  proportion  as  the  publication  of  the  works 
was  more  expensive. 

There  is  another   circumstance  no   less  beset 
with   difficulties.     Among   the   readinp;    public, 
there  has  sprung  up  almost  universally  an  histor- 
ical interest,  vividly  displayed   in    studying   the 
development  of  literature  generally,   as  well  as, 
more    especially,    the    gradual     progress   made 
by   particular   authors ;    youthful    essays ;    first 
plans;  fresh   versions;  and,   in    a   word,   things 
which  do  not  so  much  afford  absolute   enjoyment 
as  pi'omote  a   more   intimate   knowledge   of  the 
process  of  mental  productivity  and  labor,  excite 
even  in  large  circles  an   active   interest,   which, 
like  all  historical   investigation    and  knowledge, 
demands,  of  necessity,  to  be  extended    and   per- 
fected.    It  is  true  that  an   historical   interest  of 
this  description  has,  ,  for   some  time,   reigned  in 
musical  circles  likewise,  but  it   is  infinitely  rarer 
in  the  latter  than  in    literary  circles.     Little   in- 
terest of  this  description,  however,  is  evinced  not 
only  by  the  listening  public,   who   demand  from 
music,  if  not  a  mere  means  of  passing  their  time, 
at  any  rate,  no  more  than    an    immediate   sensa- 
tion, as  well  as  bj'  amateurs  who   sing   and   play 
themselves,  and  the  great  mass  of  whom  are  equal- 
ly limited  both  in  their  wishes  and  powers,  but, 
as  a  rule,  even  by  musicians.     The  fact  of  enter- 
ing upon  a  system  of  historical   treatment  pre- 
supposes not  merely  a  certain  amount  of  acquire- 
ments, but,  also,  the  deliberate  intention  of  view- 
ing a  work  of  art  in  another  light   than   that  of 
mere  enjoyment,  and  further,  the   capability  of 
disregarding,  at  least  partially,  customary  forms, 
without,  in  either  case,  weakening  one's  suscepti- 
bility for  what  is  really  musical  and  artistic — de- 
mands not  easily  satisfied,  especially  in    this   de- 
partment of  art.     It,  therefore,  any  great  consid- 
eration were  paid  to  thishistorieal  interest  in  pub- 
lishing a  collection  of  the  works  of  even  eminent 
composers,  such  a   collection  would   be    scarcely 
possible.     An  edition  of  Gluck's  collected  works — 
to  say  nothing  of  Hasse,  Graun,   and   others — is 
something  hardly  conceivable,  however  interest- 
ing and  important  it  might   be  to   follow  up   the 
development  of  a  man  of  a  reforming  mind  in  the 
compositions  written  at  various  periods  of  his  life, 
and,  from  works  composed  at  different  times  and 
for  different  purposes,  to  decide  his  position  with 
relation  to  the  manifold  demands  of  his  day  and 
of  his  vocation  ;  at  present,  those  works  of  Gluck 
which  are  known,  and  which  generally  serve  as 
the  foundation  for  the  notion  people  form  of  him, 
belong  to  one  class  only.     If  Gluck's  labors,  con- 
fined, as  they  were,  nearly  exclusively  lo   opera, 
be  surrounded  with  difficulties,   such   difficulties 
would  be  rather  increased  in  the   case   of  other 
masters  by  the  latters'  versatility.  Joseph  Haydn's 
popularity  reposes   upon   the   works   of  the  last 
twenty  years  of  his  long  life  ;  we  are   acquainted 
more  especially  with   the  Haydn    after  Mozart : 
the  struggling  Haydn,  the  Haydn  who  freed  and 
bujlt  up  instrumental  music,  is  as  good  as  forsot- 
ten,  if  we  leave  out  of  consideration  a  number  of 
his  Quartets;  what  he  did  in  the   way  of  sacred 
music  is  imperfectly  known,  and  what  he  produc- 
ed as  an  operatic  composer  has  never  been  known 
at  all.     But  if  we  succeeded  in  collecting  the  119 
Symphonies  which  he  himself  noted  down   in  an 
autographic  list  "of  compositions   which,  for  the 
nonce,  he  remembered  havma  composed  from  his 
eighteenth  to  his  seventy-third   year  inclusive  ;" 
the  163  pieces  for  the  Viola  di  Bordone,   Prince 
NicholasEsterhazy's  favorite  instrument,   the  in- 
numerable Cassations,  Divertisemenfs,  Nocturnes, 
Scherzandi,  Fantasias,  Concertos,   Sonatas,    &c,, 
for  a  greater  or  less  number  of  instruments,    18 
Italian  Operas,  with  several  German  ones,  and, 
finally,  his  various  compositions  for  the    Church, 
who  would  ever  deem  it  possible  to  find  a  public 
of  purchasers  for  such   a  collection  ?  •  However 
great  the  circulation  attained  by  numerous  works 


of  his  nf  nearly  every  kind  ;  however  wide-spread 
and  profound  their  influence  ;  and  however  gen- 
eral their  popularity,  even  at  the  present  day, 
were  anyone  to  think  of  collecting,  in  one  ^edi- 
tion, all  the  626  works  contained  in  Kochel's 
model  catalogue,  a  number  of  amateurs  and  col- 
lectors might  be  found  to  purchase  it,  but  scarce- 
ly a  public.  Nor  is  Mozart's  case  different. 
However  fine  and  important  may  be,  also,  a  con- 
siderable number  of  the  works  of  Mozart,  works 
hitherto  either  not  made  known  at  all,  or  mutila- 
ted and  disfigured;  however  areat  and  just  the 
interest  which  most  of  them  excite,  in  so  far  as 
they  exhibit  the  development  of  his  powers,  and, 
at  the  same  time,  the  nature  of  the  musical  pro- 
ductions of  the  period,  it  is,  beyond  a  doubt, 
principally  the  historical  interest  which  finds  sat- 
isfaction in  the  many  operatic,  sacred,  and  in- 
strumental compositions  of  the  Vienna  period, 
and  this  is  not  the  sort  of  interest  felt  by  the  mu- 
sical public  at  large. 

There  is,  consequently,  not  much  to  be  report- 
ed about  editions  of  the  collected  works  of  cele- 
brated composers.  Such  ara  edition  of  Hasse's 
operas  was  to  have  been  published  at  the  ex- 
pense of  the  Elector  of  Saxony;  but  at  the  bom- 
bardment of  Dresden,  in  1760,  the  whole  of  the 
manuscript,  which  was  quite  ready  for  the  press, 
was  burnt.  At  the  suggestion,  and  with  the  as- 
sistance of  Duke  Charles  of  Wurtfemburg,  a 
Eecueil  des  operas  composes  par  Nicolas  J nmelli  a 
la  cour  du  sei'enksime  due  de  Wirtemherg,  was 
commenced,  but  was  not  carried  out  beyond  the 
first  volume,  which  contained  the  Olimpiade. 
Greater  progress  was  made  by  the  collective  edi- 
tion of  Handel's  woijfs,  begun  by  Arnold,  at  the 
instance  of  George  III.,  in  1786.  Thirty-six  vol- 
umes appeared,  but  this  edition,  like  the  rest,  was 
never  completed. 

These  enterprises  would  hardly  have  been  com- 
menced, but  for  the  prospect  of  princely  muuifi- 
cenee  being  exerted  in  their  favor.  When,  after 
his  death,  the  publishing  house  of  Breitkopf  and 
Hartel  announced  an  edition  of  Mozart's  works, 
they  had  not  the  slightest  intention  of  publishing 
all  of  them  ;  the  Oeuvres  complelies  really  com- 
prised only  those  pianoforte  and  vocal  composi- 
tions which  interested  the  majority  of  the  musical 
public  ;  the  Pianoforte  Concertos  formed  a  series 
of  their  own,  while  the  sacred  and  the  operatic 
music,  again,  appeared  apart,  without  any  Impor- 
tance being  attached  to  completeness  or  unifor- 
mity in  the  various  publications.  This  collection 
was  quickly  followed  up  by  an  edition,  carried 
out  in  the  same  spirit,  of  the  collected  works  of 
Haydn;  and  those  green  and  red  volumes,  which 
attained  such  a  circulation  as  had  previously 
never  been  known,  exerted  upon  musical  prog- 
ress in  Germany  an  almost  incalculable  influence. 
The  reason  is,  that  they  made  this  capital  of 
German  house-music  common  property ;  they 
afforded  healthy  nourishment  to  the  practice  of 
music  which  was  penetrating  more  and  more 
among  all  classes  of  the  people  ;  they  became  the 
ever  stable  foundation  of  musical  education  ;  and 
contributed  most  materially  to  create  a  commu- 
nity of  musical  feeling.  By  their  resemblance  to 
Anthologies  or  Chrestomathies,  a  resemblance 
they  shared  with  many  Oeuvres.  which  followed 
them,Jof  Dom.  Scarlatti,  Clementi.  etc.,  they  cer- 
tainly exerted  a  deeper  and  more  permanent  in- 
fluence upon  the  age  in  which  thev  appeared, 
than  could  then  have  been  exerted  by  collective 
editions,  properly  so  called,  and  carried  out  in  an 
historico-philologlcal  spirit. 

The  idea  of  issuing  an  edition  of  Handel's 
works,  really  based  upon  completeness  and  au- 
thenticity, was  conceived  by  a  Society  of  musical 
amateurs  in  England.  From  1844  to  1853,  they 
published  fourteen  volumes,  got  up  with  all  the 
English  splendor;  but,  since  then,  the  undertak- 
ing has  come  to  a  standstill,  apparently  forever. 
The  fundamental  notion  of  this  Society  was 
taken  up  in  Germany,  first  by  the  Bach  Society, 
which  was  founded  in  1850,  a  hundred  years 
after  Bach's  death,  and  announced  as  its  object 
the  publication  of  a  complete  critical  edition  of 
all  the  works  written  by  Joh.  Seb.  Bach,  as  a 
monument  to  so  great  a  composer.  Entering 
into  detail  with  regard   to  the   mode   in   which 


their  project  was  to  be  executed,  they  said  :  "All 
such  of  Bach's  works  as,  by  certain  tradition  and 
critical  investigation,  can  be  proved  to  emanate 
from  him,  will  be  admitted  into  this  edition.  In 
every  instance,  the  original  manuscript,  or  the 
printed  copy  sanctioned  by  the  composer  himself, 
will,  if  possible,  be  taken  as  a  guide,  and,  if  not, 
the  best  available  resources,  for  giving  the  public 
the  work  in  its  current  form  as  authenticated  by 
critically  tested  tradition.  Nothing  like  arbitra- 
riness in  altering,  omitting,  or  adding,  will  he 
permitted."  Eight  years  afterwards,  the  Bach 
Society  was  followed  by  the  German  Handel  So- 
ciety, which,  founded  on  a  similar  plan,  and  gov- 
erned by  similar  principles,  has  undertaken  to 
publish  the  collected  works  of  Handel.  By  the 
admirable  manner  in  which  they  have  been  got 
up — at  the  establishment  of  Breitkopf  and  Har- 
tel— and  by  the  critical  care,  greater  than  that 
ever  prevIou|ly  known  In  any  instance  of  the 
kind,  which  has  been  bestowed  upon  them,  to 
ensure  a  trustworthy  and  correct  text,  a  stately 
series  of  volumes,  regularly  Issued  up  to  the  pres- 
ent date  by  both  Societies,  proves  in  what  a  se- 
rious and  iofty  spirit  the  undertakings  are  con- 
ducted, and  justifies  the  hope  that  the  persons 
concerned  will  steadily  go  on  with  them  to  com- 
pletion. 

Bach  and  Handel  possess,  indisputably,  an  es- 
pecial right  to  have  their  collected  works  pre- 
served, in  all  their  purity  and  authenticity,  and 
rendered  universally  acceptable  for  all  times, 
since,  owing  to  the  spirit  in  which  they  were  con- 
ceived, and  the  art  with  which  tliey  were  carried 
out,  those  works  are  essentially  monumental. 
They  not  only  afford  remarkable  testimony  of 
what  great  and  beautiful  things  eminent  individ- 
uals were,  at  a  given  period,  capable  of  produc- 
ing, but  they  lay  claim  to  an  absolute  value, 
which — independent  of  the  age  that  gave  them 
birth  as  well  as  of  the  age  that  is  now  Intent  up- 
on republishing  and  enjoying  them — forms  an  in- 
alienable quality  of  the  loftiest  creations  of  human 
art.  Different  as  the  two  masters  are,  and  as- 
tounding as  is  the  rich  fertility  of  their  produc- 
tive powers  in  various  ways,  we  shall  find  scarce- 
ly a  single  work  that  does  not,  by  its  novelty  and 
originality,  excite  an  independent  interest  of 
some  kind  or  other ;  display  the  composer  in  a 
new  light  ;  or  genially  unfold  the  very  essence  of 
art,  and  present  us  with  perfection  itself.  The 
lofty  and  great  spirit  which  pervades  all  these 
works,  and,  seriously  and  vigorously,  admonishes 
the  hearer  to  soar  into  the  ideal  regions  of  gen- 
uine art,  will  secure  for  them  a  lasting  and  pro- 
found Influence  on  all  those  for  whom  music  is  a 
real  inward  necessity,  while  that  no  artist,  be  he 
a  master  or  a  disciple,  has  ever  exhausted  the 
study  of  Bach  and  Handel,  is  a  fact  which  must 
not  be  questioned  even  by  the  admirers  of  "sur- 
mounted points  of  view." 

Of  late  years,  zealous  and  gratifying  efforts 
have  been  made,  by  public  performances  of  every 
description,  and  by  naturalizing  them  in  the  nar- 
rower circles  of  household  music,  to  render  the 
vocal  and  instrumental  compositions  of  Bach  and 
Handel  accessible  and  known  to  everyone — to 
promote,  in  every  way,  the  comprehension,  and, 
with  it,  the  true  enjoyment  of  them.  That  compos- 
ers, who  in  their  works  bestowed  so  little  thought 
upon  dilettanti,  should  present  no  slight  difficul- 
ties to  a  public  consisting  essentially  of  dilettanti, 
may  easily  be  supposed.  Many  and  many  a  re- 
quisite for  the  complete  comprehen.sion  and  en- 
joyment of  their  works  will  have  to  be  acipired 
by  artificial  means;  for  however  much  the  two 
were  raised  above  their  age,  in  that  age  were 
both  the  base  and  the  point  of  departure  for  their 
ideas.  It  will  not,  therefore,  be  invariably  pos- 
sible to  avoid  going  back  to  these,  if  we  would 
attain  perfect  comprehension  of  conception  and 
form  ;  though,  on  account  of  the  composer's  uni- 
versal significance  and  grandeur,  this  maybe 
achieved'without  any  very  great  exertion  or  diffi- 
cult preparations,  supposing  always  the  existence 
of  real  musical  talent  and  a  serious  feeling  for 
art.  The  publications  of  the  Bach  and  Handel 
Societies  are  the  more  effective  in  thus  popular- 
izing their  composers,  from  the  fact  that  both  So- 
cieti"es  are  either  the  first  to  publish  the  greater 
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portion  of  tlreir  immorf  a!  works  at  all,  or  at  any 
rate,  the  first  to  give  I  hem  to  the  world  correct 
and  undi^torted,  as  the  composes  wrote  them. 
People  are  only  bejjinninjr  to  learn  what  a  treas- 
ure there  was  here,  now  that  the  treasure  is  be- 
ing dug  npfor  them,  and  many  generations  will 
have  plenty  to  do  in  employing  it  best  for  the 
true  development  of  art.  The  organization  of 
the  two  Societies  proves,  however,  that  neither 
Bach  nor  Handel  is  yet  sufficiently  popular  to 
enable  the  Societies,  in  their  publications,  to 
reckon  upon  the  genera!  mass  of  the  musical 
public,  and  it  was,  therefore,  necessary  to  consult 
the  taste  of  artists,  amateurs,  and  collectors.  As 
we  are  all  aware,  every  member  of  the  Societies 
pays  a  certain  annual  subscription,  and  the  sum 
tolal  of  such  subscriptions  is  expended  in  publish- 
ing. Of  the  works  which  the  Societies  are  thus 
placed  in  a  position  to  print  every  year,  each 
member  receives  a  copy.  In  all  this,  there  is  no- 
thing like  publishing  speculation  ;  no  regard  is 
paid  to  the  public  outside  the  Societies ;  and  the 
partial  acquisition  of  one  or  more  volumes  is  not 
permitted.  It  was  only  by  keeping  strictl)'  in 
view  the  principal  object,  namely  :  to  publish  the 
collected  works  in  a  critically  correct  form,  and 
to  secure  the  possession  and  enjoyment  of  them 
for  future  generations,  that  the  purpose  of  the 
Societies  could  be  carried  out  at  all.  To  the  zeal 
of  artists  and  the  activity  of  trade  we  may  con- 
fidently leave  the  task  of  coining  the  bars  of  pre- 
cious metal  here  presented  us  ;  of  satisfying,  by 
editions  of  detached  portions,  pianoforte  arrange- 
ments, and  separate  parts,  the  wants  of  individ- 
uals ;  and  of  propagating  and  introducing  to  the 
public  piecemeal  what  it  is  not  so  easy  to  circu- 
late as  a  whole  ;  indeed,  not  a  little  has  been  ef- 
fected in  this  way  already.  It  is  a  royal  palace 
which  the  Bach  and  Handel  Societies  have  un- 
dertaken ;  the  carters  will  have  plenty  to  do  in 
the  conveyance  of  materials. 

From  what  we  have  said,  our  readers  will  per- 
ceive it  is  quite  another  thing  when  the  firm  of 
Breitkopf  and  Hiirtel  announce  an  edition  of 'all 
Beethoven's  collected  works  as  a  business  specu- 
lation, which,  without  anything  like  extraordina- 
ry support  or  favor,  and  despite  immense  com- 
petition, appeals  entirely  to  the  wants  and  sym- 
pathies of  the  great  mass  of  the  musical  public, 
whom  it  promises  worthily  to  satisfy'.  Just  let 
the  reader  recollect  that  Beethoven's  works  are 
already  in  the  hands  of  the  public — those  still 
unprinted  would  not  incline  the  scale  much  ;  that 
the  compositions  which  command  the  attention  of 
the  masses  circulate  everywhere  in  numerous  edi- 
tions, contenting  both  just  and  immoderate  ex- 
pectations ;  and  that  now  there  appears  a  collec- 
tive edition  comprising  pvery'.hing,  great  and 
small  works,  popular  and  forgotten,  thankful  and 
unthankfid  ones,  edited  in  conformity  with  the 
strictest  requirements  of  scientific  criticism  ; 
splendidly  got  up;  and  sent  forth  under  condi- 
tionspresupposing  and  rendering  possible  a  wide- 
spread co-operation  on  the  part  of  the  musical 
public.  There  is  one  fact  which,  above  all  ot!i- 
ers,  is  proved  by  this,  namely  that,  at  the  present 
day,  Beethoven  enlists  the  sympathies  of  the  en- 
tire musical  public  far  more  than  all  other  com- 
posers, and,  on  that  account,  rules  the  musical 
market.  It  may,  perhaps,  be  difficult  to  obtain 
exact  and  reliable  statistical  returns  of  the  sale 
and  circulation  of  musical  productions  ;  but  one 
thing  is  certain  beyond  the  shadow  of  a  doubt, 
and  that  is:  no  composer,  either  classical  or  fash- 
ionable, can  be,  in  the  most  remote  degree,  com- 
pared with  Beethoven  as  far  as  regards  the  con- 
tinuous and  extraordinarily  increasing  sale  of  his 
works.  It  is,  indeed,  even  asserted  that  if  the 
entire  number  of  Beethoven's  compositions  which 
pass  through  the  hands  of  the  music-trade  in  any 
one  year  were  placed  in  one  scale  and  all  other 
nmsical  works  published  in  the  same  year  were 
laid  in  the  other,  the  scales  might  possibly  trem- 
ble, but  that  Beethoven  alone  would  balance  all 
the  rest.  As  may  be  supposed,  it  is  the  compo- 
sitions and  arrangements  for  pianoforte  which 
produce  this  result,  for  some  of  them  are  circula- 
ted in  incredible  numbers  ;  that  this  sovereign 
sway,  however,  exerted  over  the  musical  public 
of  all  classes  and  creeds  is  no  transient  and  fash- 


ionab'e  caprice  of  dllettante-ism,  but  a  gratifying 
proof  how  deeply  and  how  generally  a  feeling  for, 
and  an  interest  in,  genuine  and  lofry  art  are  al- 
ready spread  among  us,  is  a  fact  to  which  testi- 
mony is  borne  by  the  new  collective  edition.  For 
a  great  artist  to  enjoy  such  universal  respect, and 
for  his  works  to  exercise  so  immediate  and  vivid 
an  influence  that  a  collective  edition  undertaken 
with  care  and  earnestness,  and,  in  every  way, 
thoroughly  and  worthily  carried  cut,  shall  be  joy- 
fully received  and  supported  by  the  public,  is, 
certainly,  a  remarkable  and  unusually  pleasing 
phenomenon.  The  difficulties  besetting  on  all 
sides  an  enterprise  of  this  kind  are  so  great  and 
varied,  that  it  is  only  the  general  and  continuous 
co-operation  of  the  public  which  can  supply  the 
courage  and  power  to  overcome  them  and  com- 
plete the  work. 

(To  be  Continued.) 

Mendelssohn's    Letters. 

(From  the  Atlantic  Montlily,  Jan.  1865). 
Letters  of  Felix  MEsnELSSOHN  Bakthot.dy   from 

1833(0  1847.     Two  Volumes.     Philadelpliia ':    E. 

Leypoldt. 

Tliere  are  many  people  who  make  very  Utile  dis- 
crimination between  one  musician  and  another, — who 
discern  no  great  gulf  between  MendelsBolm  and  Mey- 
erbeer, between  llossini  and  Romberg,  between  Spohr 
and  Spontin!  :  not  in  respect  of  music,  but  of  charac- 
ter ;  of  character  in  itself,  and  not  as  it  may  develop 
itself  in  chaste  or  florid,  sentimental,  gay,  devotion- 
al, or  dramatic  irmsical  forms.  And  as  yet  we  have 
very  little  help  in  our  efforts  to  gain  insight  into  the 
inner  nature  of  our  great  musical  artists.  Of  Meyer- 
beer the  world  knows  that  he  was  vain,  proud,  and 
fond  of  money, -T-but  whether  he  had  soul  or  not  we 
do  not  know;  the  profound  religiousness  of  Handel, 
who  spent  his  best  ycflrs  on  second-rate  operas,  and 
devoted  his  declining  energies  to  oratorio,  we  have 
to  guess  at  rather  than  reach  by  direct  disclosure  ; 
and  till  Mr.  Thayer  shall  take  away  the  mantle  which 
yet  covers  his  Beethoven,  we  shall  know  but  little  of 
tiie  interior  nature  of  that  wonderful  man.  But 
Mendelssohn  now  stands  before  us,  disclosed  by  the 
most  searching  of  all  processes,  his  own  letters  to  his 
own  friends.  And  liow  graceful,  bow  winning,  how 
true,  tender,  noble  is  tlie  man  !  We  have  not  dared 
to  write  a  notice  of  these  two  volumes  wiiile  we  were 
fresh  from  their  perusal,  lest  the  fascination  of  that 
genial,  Christian  presence  should  lead  'us  into  the 
same  frame  which  prompted  not  only  the  rhapsodies 
of  "Charles  Auchestcr,"  but  the  same  passionate  ad- 
miration which  all  England  felt,  while  Mendelssohn 
lived,  and  which  Elizaholh  Shepparcl  shared,  not  led. 
We  lay  down  these  volumes  after  the  thitd  perusal, 
blessing  God  for  the  rich  gift  of  such  a  life, — a  life, 
sweet,  gentle,  calm,  nowise  intense  nor  passionate, 
yet  swift,  stirring  and  laborious  even  to  the  point  of 
morhidness.  A  Christian  without  cant ;  a  friend,  not 
clinging  to  a  few  and  rejecting  the  many,  nor  diffus- 
ing his  love  over  the  many  vith  no  dominating  af- 
fection for  a  few  near  ones,  but  loving  his  own  with 
n  tenacity  almost  unparalleled,  yet  reaching  out  a 
free,  generous  sympathy  and  kindly  devotion  even  to 
tlic  hundreds  who  could  give  him  nothing  hut  their 
love.  It  is  thouirht  that  his  grief  over  his  sister  Ean- 
ny  was  the  occasion  of  the  rupture  of  a  blood-vessel 
in  his  head,  and  that  it  was  the  proximate  cause  of 
his  own  death  ;  and  yet  ho  who  loved  with  this  idol- 
atrous affection  gave  his  hand  to  many  whose  names 
he  hardly  knew.  The  reader  will  not  overlook,  in 
the  second  series  of  letters,  the  plea  in  behalf  of  on 
old  Swiss  guide  for  remembrance  in  "Murray,"  nor 
that  long  letter  to  Mr.  Simrock,  the  music-puhlisher, 
enjoining  the  utmost  secrecy,  and  then  urging  ihc 
cl.aims  of  a  man  whom  ho  was  most  desirous  to  help. 

The  letters  from  Italy  and  Switzerland  were  writ- 
ten during  the  two  years  with  which  ho  prefaced  his 
quarter-ccuiury  of  labor  as  composer,  director,  and 
virtno.so.  Tiioy  relate  much  to  Italian  painting,  the 
music  of  Passion  Week,  Swiss  scenery,  his  slay  wiih 
Goethe,  and  his  brilliant  reception  in  England  on  his 
return.     They  disclose  a  youth  of  glorious  promise. 

The  second  scries  docs  not  disappoint  that  promise. 
The  man  is  the  youth  a  little  less  exuberant,  a  litlle 
more  mature,  but  no  less  buoyant,  tender,  and  lov- 
ing. Tlio  letters  are  as  varied  as  the  claims  of  one's 
family  dilferfrom  those  of  the  outside  world,  but  are 
always  Mendolssohnian, — free,  pure,  unworldly,  yet 
deep  and  wise.  They  continue  down  to  the  very 
close  of  his  life.  They  are  edited  by  his  brother 
Paul,  and  another  near  relative.  Yet  unauthorized 
publications  of  other  letters  will  follow,  for  Mendels- 
sohn was  a  prolific  letter-writer ;  and  Lampadius,  a 
warm  admirer  of  the  composer,  has  recently  announ- 
ced such  a  volume.     The  public  may  rejoice  in  this  ; 


for  Mendelssohn  was  not  only  purity,  but  good  sense 
itself;  he  needs  no  critical  editiuf;;  aud  if  we  may 
yet  have  more  strictly  musical  letters  from  his  pen, 
the  influence  of  the  two  volumes  now  under  notice 
will  be  largely  increased. 

It  is  not  enough  to  say  of  these  volumes  that  they 
are  bright,  piquant,  genial,  affectionate;  nor  is  it 
enough  to  speak  of  their  artistic  worth,  the  subtile  ap- 
preciation of  painting  in  the  first  series,  and  of  music 
in  the  second ;  it  is  not  enough  to  refer  to  the 
glimpses  which  they  give  of  eminent  artists, — .Chopin . 
Rossini,  Donizetti,  Hiller,  and  Moscheles, — nor  the 
side-glances  at  Thorwaldsen,  Bunsen,  the  late  schol- 
arly and  art  loving  King  of  Prussia,  Schadow,  Over- 
beck,  Cornelius,  and  the  Dii.sseldorf  painters  ;  nor  is 
it  enough  to  dwell  upon  that  delightful  homage  to 
father  and  mother,  that  confiding  trust  in  brother  and 
sisters,  that  loyalty  to  friends.  The  salient  feature 
of  these  charming  books  is  the  unswerving  devotion 
to  a  great  purpose  ;  the  careless  disregard,  nay,  the 
abrupt  refusal,  of  fii,rae,  unless  it  came  in  an  honest 
channel ;  the  naive  modesty  that  made  him  wonder, 
even  in  the  very  last  years  of  his  life,  that  he  could  be 
the  man  whose  entrance  into  the  crowded  halls  of 
London  and  Birmingham  should  be  the  signal  of 
ten  minutes' protracted  cheering;  the  refusal  to  set 
art  over  against  money ;  the  unwillingness  to  under- 
take the  mandates  of  a  king,  unless  with  the  cordial 
acquiescence  of  his  artistic  conscience  ;  and  the  im- 
maculate purity,  not  .alone  of  his  life,  but  of  bis 
thought.  How  ho  castigates  Donizetti's  love  of 
money  and  his  sloth  !  how  his  whip  scourges  the  im- 
morality of  the  French  opera,  aud  his  whole  soul  ab- 
hors the  sensuality  of  that  stage!  how  steadfastly  he 
refuses  to  undertake  the  composition  of  an  opera  till 
the  faultless  libretto  for  which  he  patiently  waited 
year  after  year,  could  be  prepared!  We  wish  our 
relisrious  societies  would  cull  out  a  few  of  the  letters 
of  this  man  and  scatter  them  broadcast  over  the  land: 
they  would  indeed  be  "leaves  for  the  healing  of  the 
nations." 

There  is  one  lessort  which  may  be  learned  from 
Mendelssohn's  career,  which  is  exceptionally  rare : 
it  is  that  Providence  does  sometimes  bless  a  man  every 
way, — giving  him  all  good  and  no  evil.  Where 
shall  we  look  in  actual  or  historic  experience  to  find 
a  parallel  to  Mendelssohn  in  this  ">  Ho  had  beauty  : 
Chorley  says  he  never  looked  upon  a  handsomer  face. 
He  had  grace  and  elegance.  He  spoke  four  lan- 
guages with  perfect  ease,  read  Greek  and  Latin  with 
facility,  drew  skilfully,  w.as  familiar  with  the  sciences, 
and  never  found  himself  at  a  loss  with  professed 
naturalists.  He  was  a  member  of  one  of  the  most 
distinguished  families  of  Germany:  his  grandfather 
being  Moses  Mendelssohn,  the  philosopher  ;  his  fa- 
ther, a  leading  banker  ;  his  uncle  Bartholdy,  a  great 
patron  of  art  in  Rome,  while  he  was  Prussian  minis- 
ter there;  his  brother-in-law  Hensel,  Qourt  painter  ; 
both  his  sisters  and  his  Iirother  Paul  occupying  lead- 
ing social  positions.  He  was  heir-apparent  to  a  great 
estate.  He  was  greeted  with  the  applause  of  Eng- 
land from  the  outset  of  his  career;  "awoke  famous," 
after  the  production  of  the  "Midsummer  Overture," 
while  almost  a  boy  ;  never  had  a  piece  fall  short  of 
triumphant  success  ;  in  fact,  so  commanding  pres- 
tige that  he  could  find  not  one  who  would  rationally 
blame  or  criticize  him, — a  "most  wearying"  thing, 
ho  writes,  that  every  piece  he  brought  out  was  always 
"wonderfully  fine."  He  was  loved  by  all  and  envied 
by  none  ;  the  pet  and  joy  of  Goethe,  who  lived  to 
see  his  expectation  of  Mendelssohn  on  the  road  to 
ample  fulfilment ;  blessed  entirely  in  his  fiimily,  "the 
course  of  tru,e  love"  running  "smooth"  from  begin- 
ning to  end  ;  well,  aeile,  strong  ;  .and  more  than  all 
this,  having  a  childlike  religious  faith  in  Christ,  and 
as  happy  as  a  child  in  his  piety.  His  life  was  cloud- 
less ;  those  checks  an,"  com|icnsations  with  which 
Providence  breaks  up  others'  lot.ivere  Avanting  to 
his.  Wo  never  knew  any  one  like  him  in  this,  hut 
the  childlike,  sunny  Carl  Ritter. 

We  still  lack  a  biography  of  Mendelssohn  which 
shall  portray  him  from  wiihout,  as  these  volumes  do 
from  within.  We  learn  that  one  is  in  preparation  ; 
and  when  that  is  given  to  the  public,  one  more  rich 
life  will  be  enibalmed  in  the  memories  of  all  good 
men. 

We  ought  not  to  overlook  the  unique  elegance  of 
these  two  volumes.  Like  all  the  publications  of  Mr. 
Leypoldt,  they  are  printed  in  smalt,  round  letter  ; 
and  the  whole  appearance  is  creditable  to  the  pubHsh- 
er's  taste.  The  American  edition  entirely  eclipses 
the  Enelish  in  this  regard.  Though  not  advertised 
profusely,  the  merit  of  these  Letters  has  already  giv- 
en them  entrance  and  welcome  into  our  most  cultiva- 
ted circles  :  but  wo  bespeak  for  them  a  larger  audi- 
ence still ;  for  they  are  books  which  our  young  men, 
our  young  women,  our  pastors,  nnr  whole  thoughtful 
anil  aspiring  conimunitv,  ought  to  read  and  circu- 
late. 
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Mr.  Fry  and  Hs  Works. 

The  obituary  notices  of  William  Hbnrt  Fby  in 
the  last  number  of  your  journal,  contain  but  a  mea- 
gre list  of  his  musical  works .  Appended  is  one  more 
full  and  complete.  No  composer  w.is  eyer  throngh 
life  so  persecnted  and  denied  a  hearing  as  he ;  the 
doors  of  every  opera  house  in  New  York,  where  he 
lived,  having  been  for  twenty  years  closed  against 
him,  through  a  well-known  cause  disgraceful  to  that 
city.  Not  a  few  critics,  professional  as  well  as  am- 
ateur musicians,  who  heard  his  two  operas  in  Phila- 
delphia, ranked  him  not  only  as  the  ablest  composer 
this  conntry  has  produced,  but  as  a  musical  genius  of 
the  first  order,  not  second  to  Bellini,  Donizetti,  Ver- 
di, Meyerbeer.  He  composed  with  the  utmost  flu- 
ency. The  physician  who  attended  him  in  his  last 
illness,  stated  in  a  communication  published  in  The 
TForW  newspaper,  that  he  was  only  thirty-two  days 
engaged  in  composing  his  last  opera,  Notre-Dame  of 
Paris.  He  was  then  suffering  w^th  consumption  and 
hemorrhages  of  the  lungs,  which  diminished  his  abil- 
ity to  labor  continuously.  Notre-Dame,  like  his  oth- 
er operas,  is  a  technically  "grand  opera,"  that  is, 
sung  throughout,  the  recitatives  being  accompanied 
by  full  orchestra  ;  and  is  as  large  a  work  as  The  Hu- 
guenots or  T%e  Prophet,  being,  like  them,  written  to 
display  the  vast  orchestral,choral  and  scenic  resources 
of  the  grandest  opera  houses.  Mr.  Fry  was  the  first 
modern  composer  to  write  "grand  operas"  to  libret- 
tos in  the  English  language,  as  he  had  a  marked 
aversion  to  the  style  of  operas  called  English — melo- 
dramas with  interjected  musical  pieces,  vulgar  hodge- 
podges  of  songs  and  dialogue. 

New  York  is  the  only  city  in  the  Union  where  the 
opera  has"  existed,  if  not  absolutely,  at  least  in  some 
degree,  as  an  institution,  which  a  native  composer 
might  reasonably  have  regarded  as  possessing  re- 
sources to  produce  original  works  and  a  public  to 
sustain  them  through  representations  enough  to  re- 
ward both  manager  and  composer  ;  and  in  that  city 
Mr.  Fry  persistently  endeavored  to  obtain  that  hear- 
ing for  his  operatic  works  which  was  so  shamefully 
denied.  The  New  York  opera-going  public  is,  how- 
ever, not  to  be  censured  in  the  matter.  They  would 
have  sustained  Mr.  Fry,  had  they  been  allowed  to 
hear  his  operas,  and  would  have  afforded  him  incen- 
tives to  produce  forty  instead  of  the  four  he  has  left. 
Now  that  he  is  dead  and  gone,  now  that  he  is  past 
suffering  through  the  devices  of  malignant  hate,  it 
may  be  hoped  that  a  hearing  will  be  accorded  to  the 
few  operatic  works  he  has  left.  But  if  the  opportune 
hioment  be  not  yet  reached,  it  will  assuredly  come. 
The  name  of  William  Henry  Fry  will  one  day  take 
its  place  among  the  world's  few  great  operatic  com- 
posers, and  with  his  works  will  live  when  his  foes 
have  passed  from  earth  and  the  memory  of  man. 

As  a  writer  for  the  press,  as  well  as  a  composer, 
-Mr.  Fry's  faculty  of  production,  when  roused  to  ac- 
tion by  an  adequate  incentive,  was  something  mar- 
vellous. He  could  only  write  and  compose  rapidly 
and  seemingly  under  inspiration,  when  ideas  crowd- 
ed almost  too  swiftly  for  utterance  by  words  or  notes. 
Had  he  not  been  driven  from  the  path  of  musical 
composition  to  the  less  congenial  pursuits  of  politics 
and  journalism  which  mainly  occupied  his  life,  he 
would  probably  have  left  a  record  as  the  most  prolific 
composer  who  ever  lived.  As  it  was,  with  scarcely 
any  opportunities  to  have  his  works  performed,  and 
consequently  almost  without  stimulus  to  produce 
them,  he  is  known  to  have  composed  the  following  ; 
though  this  list  may  not  be  complete,  as  he  was  in 
some  things  very  careless,  never  numbering  his  works 
or  keeping  any  record  of  all  he  had  produced. 

4  Grand  Operas  :  The  Bridal  of  Dunure,  English 
libretto  ;  Aurelia  the  Vestal,  English  libretto,  with  an 
Italian  version,  called  I  Cristiani  ed  I  Pagani ;  Leo- 
nora, English  libretto,  with  an  Italian  version  under 
same  title  ;  Notre-Dame  of  Pai  is,  English  libretto, 


witli  an  Italian-version  called  Nostra-Donna  di  Par- 
igi. 

1  Cantata  :  The  Fall  of  Warsaw,  for  principal 
singers,  chorus  and  orchestra. 

I  Stahat  Mater,  for  four  principal  voices,  chorus 
and  orchestra. 

I  Hallelujah  Chorus,  with  orchestral  accompani- 
ment. 

1  Kyrie  Eleison,  chorus  with  orchestral  accompan- 
iment. 

1  Mass,  complete,  (composed  at  Santa  Cruz  a  few 
days  before  his  death ) . 

1  Magnificat,  for  three  voices  with  organ  accom- 
paniment. 

20  Psalms  and  Hymns  for  four  voices,  with  organ 
accompaniment. 

1  Grand  Scena  for  Bass  Voice  :  "The  Crucifixion." 

1  Ode  Symphony,  for  chorus  and  orchestra,  com- 
posed for  the  opening  of  the  New  York  Crystal  Pal- 
ace. 

12  Waltzes  for  the  Piano,  called  "The  Musical 
Circle  Waltzes." 

5  Waltzes  for  the  piano. 

10  Ballads,  Songs,  Cavatinas. 

12  Quartets  for  2  violins,  viola  and  v'cello: 

6  Overtures  for  grand  orchestra  :  Macbeth,  never 
played ;  Evangeline,  played  in  New  York  ;  and  four 
without  titles,  played  by^Philadelphia  Philharmonic 
Society. 

4  Symphonies  for  grand  orchestra  :  A  Day  in  the 
Country;  Childe  Harold ;  The  Brealcing  Heart;  The 
Christmas  Symphony  ;  played  at  Jullien's  Concerts 
and  Fry's  Lectures  on  Music. 

The  music  illustrating  Fry's  leetures  on  music. 
In  1852  Mr.  Fry  delivered  at  Metropolitan  Hall  in 
New  York — a  magnificent  building  like  the  Boston 
Music  Hall,  with  seats  for  3,000  persons,  afterwards 
destroyed  by  fire — a  course  of  10  lectures  on  the 
Science  and  Art  of  Music.  Probably  no  course  of 
lectures  on  any  subject,  delivered  anywhere,  was  ever 
illustrated  on  so  vast  a  scale  ;  the  musical  illustrations 
having  been  given  by  the  principal' singers  of  Mme. 
Sontag's  opera  company,  a  chorus  of  two  hundred 
and  an  orchestra  of  eighty-six.  The  illustrations  of 
rare  and  curious  music  included  ancient  Greek, 
Egyptian,  Siamese,  Chinese,  East  Indian,  mcdiajval 
European,  &c.  Many  of  the  pieces,  being  melodies 
only,  were  harmonized  by  Mr.  Fry  for  chorus  and 
orchestra  ;  and  a  number  of  pieces  were  also  com- 
posed by  him  for  the  lectures.  These  lectures,  dis- 
playing Mr.  Fry's  vast  stores  of  learning  and  abso- 
lute mastery  of  the  subject  in  detail,  were  popular 
and  gave  pleasure  to  thousands  of  auditors.  The 
audience  was  particularly  delighted  when  he  ana- 
lyzed the  structure  of  melody,  showed  how  its  beauty 
was  derived  from  the  language  foKwhich  it  was 
composed,  showed  why  Italian  melodies  were  more 
elegant  than  others,  and,  taking  native  East  Indian 
melodies,  probably  hundreds  of  j  ears  old,  composed 
to  soft  Hindoo  words,  proved  them  by  performance 
to  be  not  only  similar  to  but  almost  identical  with 
the  loveliest  melodies  of  Bellini  and  other  Italian 
masters.  These  lectures  were  so  unique,  so  com- 
prehensive, so  exhaustive  of  the  whole  subject,  that 
the  annexed  syllabus  may  be  regarded  as  almost  a 
mnsico-literary  curiosity. 

Lectuee  I.  Introduction  to  the  general  subject, 
— Music.  Musical  sounds  ;  definitions  and  charac- 
teristics. Music  as  a  language.  Its  history  ;  its 
universality.  Formation  of  sounds.  Exemplifica- 
tions vocal  and  instrumental. 

Lectoee  2.  Acoustics.  Music  as  a  science  at 
different  periods  and  among  different  nations. 
Melody  and  Harmony.  Examples  of  curious  Music, 
— the  ancient  and  the  rude.  The  earliest  written 
choruses.  Performance  of  some  remarkable  ones  by 
the  grand  chorus.  Simple  and  scientific  music  , — 
the  popular  and  the  true  meaning  of  these  epithets 
discussed  and  illustrated. 

LiiCTURE  3.  The  Voice.  Intonation  in  speak- 
ing and  singing  distinguished.  The  different  quali- 
ties and  capacities  of  the  masculine  .and  feminine 
voice.    Exemplifications  by  the  principal  vocalists 


and  chorus.  Method  and  style.  Sources  of  expres- 
sion. 

Lecture  4.  The  Ballad. — sentimental  and  de- 
scriptive music.  Its  variations  among  different  na- 
tions. National  songs,  their  distinctive  features, 
poetical  and  musical.  Vocal  illustrations,  with  and 
without  accompaniments. 

Lectuke  5.  The  Orchestra.  All  the  instrn- 
ments  explained  ;  their  past  and  present  treatment 
by  composers  practically  demonstrated  by  the  great 
orchestra.  Sinfonia  and  overture.  Military  Music. 
Illustrations  by  the  military  band. 

Lectitre  6.  Church,  Oratorio,  and  Chamber 
music.  Subjects,  meanings  and  aims  of  the  several 
species.  The  organ,  piano,  harp  and  guitar. 
Styles  of  different  composers.  Performances  of 
selections  from  rare,  curious  and  great  works. 

Lecture  7.  Nature  and  Progress  of  Musical 
Ideas.  Similarities  in  the  melodic  phraseology  of 
different  composers — how  far  referable  to  the  nature 
of  the  art.  Improsemcnts  in  Orchestration,  and  the 
general  scope  of  Music.  Exposition  of  the  diflfer- 
ent  schools  of  Music,  exemplified  in  the  compositions 
of  old  and  modern  masters.  Palestrina,  Jomelli, 
Purcell,  Gluck,  Handel,  Piccini,  Haydn,  Mozart, 
Beethoven,  Rossini  and  others.  The  difference  be- 
tween formal  and  inspired  music. 

Lecture  8.  The  Lyrical  Drama.  Origin  of 
tlie  Opera.  Its  progress  and  peculiarities  on  the 
Italian,  German,  French  and  English  stage.  Defects 
and  merits  of  the  Opera  in  genera!,  as  an  exponent 
of  dramatic  character,  passion  and  action.  Selec- 
tions from  various  operas  illustrative  of  these  topics. 

Lecture  9.  The  Lyrical  Drama  continued. 
Considerations  of  the  fitness  of  the  English  language 
for  dramatic  Music  Exemplifications  in  recitatives, 
arias,  etc.  The  Ballet,  its  characteristics.  Orchestral 
illustrations  of  them.  General  considerations  of  the 
proprieties  of  the  lyrical  stage.  Its  traditions,  re- 
quisite reforms,  capabilities  and  influences. 

Lecture  10.  The  connection  between  literature 
and  oratory  and  msuic.  Music  as  a  part  of  collegiate 
education.  The  national  defects  of  intonation  and 
pronunciation.  Tlie  connection  between  music  and 
its  public  diflTusion  with  the  national  taste  in  other 
arts.  Its  connection  with  health  and  morals  ; — the 
family  circle  and  society.  The  dignities  and  shames 
of  art.  The  actual  relation  of  the  artist  to  private 
and  public  life  His  rights  under  American  institu- 
tions contrasted  with  his  disparagement  under  the  an- 
cient and  feudal  system.  American  Music.  The  Ar- 
tistic future. 

Berlin,  Jan. — I  proposed,  in  my  last,  to  give  yon 
an  account  of  some  of  the  best  of  the  many  concerts 
which  can  be  heard  here.  Among  these  the  series 
given  by  the  "Brothers  Mueller"  and  RobertjRa- 
DECKE  takes  a  prominent  place.  Years  ago,  the 
original  "Brothers  Miiller"  were  celebrated  as  the 
finest  Quartet  players  in  Germany  ;  they  were,  how- 
ever, but  mortal,  and  their  fame  now  lives  on  in  a 
second  Quartet  of  the  same  name,  consisting  of  the 
sons  of  either  one  or  several  of  the  original  "Broth- 
ers." The  playing  of  the  latter  is,  to  me,  as  near 
perfection  as  can  well  be  imagined  ;  but  I  am  told 
that  it  does  not  equal  that  of  the  predecessors.  Kob- 
ert  Radecke,  who  joins  in  the  concerts  of  these  gen- 
tlemen, is  a  young  pianist  of  very  great  merit,  wliose 
playing,  full  of  freshness,  health,vigor  and  sentiment, 
infects  the  hearer  with  the  spirit  the  performer 
throws  .into  it,  and  carries  him  away  with  it  in  de- 
licious excitement.  The  wife  of  the  first  violinist, 
Fran  Miiller  Berghaus,  varies  these  concerts  by  her 
excellent  and  really  classic  singing  ;  it  is  only  a  pity 
that  her  voice,  originally  a  full,  rich,  powerful  mezzo- 
soprano,  is  evidently  impaired  by  ill-health.  Her  up- 
per notes  are  often  shrill,  and  even  the  middle  ones 
are  sometimes  so  veiled  that  is  almost  painful  to  lis- 
ten to  them.  Tbe  following  programmes  will  show 
yon  how  worthily  all  this  artistic  excellence  was  em- 
ployed : 

1st  Concert. 

1  Quartette  sharp  minor,  op.  131) Beethoven. 

2  a)  Romanza  from  "Zemire  and  .^zor" Spohr. 

b)  "Am  Meer" Schubert. 

3  Rondo  for  Piano  (fr.  op.  53) Schubert. 

4  a)  Zuleika Mendelssohn. 

b)  "Hark,  hart,  the  lark"  etc Schubert. 

6  Quintet  for  Piano  and  Str.  Instr Schumann. 
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fond-nessleans  up  -  on    his  breast,  The  partner  for  him  form'd,      A    wo  -  man  fair,  and  graceful  spouse,  A 
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2nd  Concert. 

1  Quartet  { A  minor,op.  132  ) Beethoven. 

2  a)  ''Thou  art  like  a  flower" Schumann. 

ft)  Margaret  at  the  Spinning  wheel Schubert. 

3  March  of  the  "David8biinclIer,"for  Piano Schumann. 

4  a  Spring  Song Mendelssohn. 

"^  b  Persian  Song Rubinstein . 

c  Kinderlied Taubert. 

5  Trio  (A  Hat  MS.) Eadecke. 

3d  Concert. 

1  Serenade  f.  V.,  Va,  'Cello,  op.  8 Beethoven. 

2  a  The  Fair  Maid  of  Invernees,  (  n„„ti,«^«„ 
4  Venetian  Gondolier's  Song,     ( Beethoven. 

3  Sonata  for  Piano  and  'Cello,  Op.  102,  No.  2 Beethoven. 

4  a  Persian  Song Rubinstein. 

4  "Er  ist  gakommen" Franz. 

5.  Quartet  for  Piano,  etc Rubinstein. 

Of  this  rich  array  a  few  numbers  deserve  particular 
notice.  So,  for  instance,  Schumann's  Quintet, 
which  I  cannot  fancy  more  exquisitely  rendered,  in 
all  its  parts — Always  a  special  favorite  with  me,  its 
place  in  my  memory  is  now  surrounded  by  a  halo  of 
perfection  which  no  lapse  of  time  will  efface.  The 
two  Quartets  of  Beethoven,  too,  usually  considered 
so  incomprehensible,  were  rendered  sources  of  great 
enjoyment,  by  the  wonderful  clearness  with  which 
they  were  played .  Much,  of  course,  still  remained 
dark,  (particularly  in  the  second)  upon  which  only 
very  frequent  hearing  would  throw  light  even  to  the 
most  profound  musician;  but  the  immense  difficulties 
of  these  compositions  were  mastered  with  so  little  ap- 
parent effort,  that  one  seemed  almost  to  be  listening 
to  a  quartet  of  Haydn  or  Mozart.  And  yet  what  a 
contrast  was  there  between  these  stupendous  works, 
and  the  Serenade  in  the  third  programme  !  Ah  !  it 
was  the  contrast  between  the  light-hearted  youth,  with 
life  and  hope  before  him,  and  the  morbid,  stricken, 
lonely  man,  to  whom  life  had  brought  so  little,  and 
hope  had  proved  so  false.  The  Serenade  is  charm- 
ing ;  full  of  life  and  love,  of  grace  and  tenderness. 
It  consists  of  five  parts  :  an  Allegro,  slow  movement, 
Minuet,  Variations  and  Finale,  and  is  a  companion 
piece  to  the  lovely  Sextet  for  quartet  and  two 
horns,  which  I  heard  here  in  Berlin  many  years 
ago.  I  have  always  regretted  its  never  being  pro- 
duced in  America,  and  can  now  only  advise  our  ar- 
tists across  the  sea  to  give  both  it  and  the  Serenade 
a  place  in  their  i-eperioire.  I  must  not  omit  to  men- 
tion that  Herr  Radecke's  Trio  placed  him  in  quite  as 
high  a  rank  as  a  composer,  as  he  occupies  as  a  pian- 
ist. It  was  very  original,  and  will,  I  am  sure,  when 
published,  take  its  place  among  the  favorite  composi- 
tions of  the  present  day. 

A  few  days  ago,  I  had  once  more  the  pleasure  of 
hearing  the  Miillers  in  a  concert  for  a  benevolent  ob- 
ject. They  again  played  Beethoven's  Serenade,  a 
lovely  Quartet  by  Haydn,  and,  with  Kapellmeister 
Taubert,  Mozart's  charming  Piano  Quiirtet.  Tau- 
bert's  playing  is  extremely  neat  and  precise,  but  it 
does  not.  warm  one  ;  1  would  have  preferred  Ka- 
decke.  Frau  Miiller  Berghaus  repeated  some  of  the 
songs  mentioned  above.  The  most  beautiful  of  the.'^e 
was  Beethoven's  Scotch  Song,  "The  lovely  maid  of 
Inverness,"  which  the  musical  critic  of  a  Berlin  dai- 
ly truly  calls  tear-laden.  A  more  mournful,,  heart- 
seizing  song  I  never  heard.  Its  beauty  was  enh.anced 
by  an  oW/^ato  accompaniment  of  violin  and  violoncel- 
lo, and  the  sighing  of  the  latter  was  well  suited  to  the 
deep  son'ow  of  the  song. 

A  most  enjoyable  little  Trio  Soirfe  was  recently 
given  to  a  select,  but  very  appreciative  audience,  by 
three  young  artists,  Arnold  (Piano),  Marx,  (Vio- 
lin), and  Zdrn  ('Cello).  The  programme  contain- 
ed only  three  numbers  :  one  of  Beethoven's  Op.  70 
Trios,  Mendelssohn's  B  fiat  Sonata  for  Piano  and 
'Cello,  and  Schubert's  Trio,  op.  100.  It  was  this 
which  attracted  me,  without  my  knowing  anything  of 
the  performers.  And  I  was  well  repaid  for  going. 
The  pianist  was  unusually  good,  and  if  there  was 
room  for  improvement  in  the  other  players,  there  was 
also  a  fair  promise  of  it. 

SiGiSMUND  Blumner,  (a  brother  of  Martin  Blum- 
ner,  the  second  director  of  the  Sing-Akademie  in  this 
city)  who  has  been  spending  some  years  in  England, 
made  his  debut  here  not  long  ago  before  an  invited 


audience.  Heplays  with  much  brilliancy  and  power, 
and  will  probably  take  his  stand  hero  among  the  first 
pianists.  Ole  Bull  has  also  been  renewing  his 
acquaintance  with  the  Berlin  public,  in  a  series  of 
concerts  given  in  the  Royal  Theatre.  His  playing 
is  said  to  bear  .all  its  old  characteristic  features.  A 
Fraulein  Deckner,  a  female  violinist  from  Hun- 
gary, and  a  Herr  Franz  Bendel,  have  recently  ap- 
peared together,  and  Herr  and  Frau  von  Bronsart, 
pianists,  as  well  as  a  Herr  Pepper,  violoncellist,  are 
very  highly  spoken  of.  I  reserve  for  my  next  letter 
an  account  of  a  concert  by  Clara  Schumann  and 
Stockhausen, which  I  have  had  the  great  pleasure  of 
attending  ;  it  would  go  beyond  my  present  limits  of 
time  and  space.  But  I  cannot  keep  from  your  read- 
ers the  very  unpleasant  intelligence  of  an  accident 
which  has  befallen  Madame  Schumann.  She  fell 
while  walking,  with  her  whole  weight  upon  her  hand, 
and  sprained  her  wrist,or  arm,  so  seriotisly  that  weeks 
at  least,  if  not  months, must  pass  before  she  can  again 
use  her  h.and,  and  it  is  even  doubtful,  according  to 
some  accounts,  if  she  will  ever  regain  the  full  strength 
of  the  injured  member.  She  has  the  warm  sympa- 
thy of  every  one,  for  a  greater  misfortune  could  hard- 
ly befall  her,  who  has  already  had  so  much  to  strug- 
gle with  in  life.  Let  us  hope  that  the  matter  is  not 
as  serious  as  is  now  feared.  m. 

New  York,  Feb.  27. — The  third  "Symphonie 
Soiree  of  Mr.  Theodore  Thomas  took  place  on 
Saturday  evening,  Feb.  18,  at  Irving  Hall.  The 
programme,  of  which  the  two  main  features  were  new 
to  an  American  audience,  was  as  follows  : 

Symphony,  "An  das  Vaterland"' op,  96,  D Ea£f. 

1.  Allegro. 

2.  Scherzo — Allegro  molto  vivace. 

3.  Larghetto. 

4.  Allegro  Dramatico. 

5.  Larghetto  sostenuto — Allegro  dcciso  Trionfante. 
Aria,  ''Che  faro  senza  Eurydice"  (Orphee), Gluck. 

Miss  Adelaide  Phillipps. 
Concerto  for  Piano,  Violin  and  Violoncello,  with  accom- 
paniment of  Orchestra,  Op.    56 Beethoven. 

Me.'srs.  Mills,  Mollenhauer,  Bergnerand  Orchestra. 

Cavatina,  "Una  voce  pocofa"(Il  Barbiere). Rossini. 

Miss  Adelaide  Phillipps. 
Overture.  (Jessonda),  Op.  63 Spohr. 

The  event  of  the  evening  was  Joachim  RafFs 
Prize  Symphony.  The  work  was  written  by  the 
composer  in  illustration  of  the  following  plan, — 
printed  on  the  programme  by  the  express  wish  of  the 
composer : 

"Few  Germans  who  have  feeling  and  enthusiasm  for  their 
nation,  have  been  left,  by  the  events  of  these  last  years,  with- 
out a  deep  impression.  Although  the  tone-poet  is  not 
brought  into  contact  with  certain  outer  forms  of  these  events, 
still  his  soul  is  filled  with  lasting  impre.ssions,  which  finally 
force  him  to  give  them  an  artistic  utterance.  In  this  way 
arose  the  following  series  of  movements. 

"In  the  first  of  these,  the  poet  attempted  to  describe  the 
lofty  flight  of  the  mind,  deep  power  of  thought,  purity  and 
gentleness  and  perseverance  unto  victory,  as  Important  ele- 
ments in  the  natural  disposition  of  the  German,  "which,  in 
many  ways,  complete  and  imply  each  other. 

"The  second  movement  should  conduct  the  hearer  to  the 
cha-'e  with  the  vien  in  the  German  forest,  where  the  horn 
sounds  loud  and  clear  ;  then  lead  him,  to  the  gay  sound  of 
national  songs,  with  the  youtlis  and  maifiens  in  their  merry 
walks  through  the  fields  rich  with  harvests. 

"In  the  third  movement,  the  composer  would  invite  us  to 
the  homes  and  firesides  of  his  countrymen,  which  seem  to 
him  hallowed  by  the  chaste  Muses,  and  the  faithful  love  of 
wife  and  children.  But  these  cheering  aspects  no  longer 
present  themselves  when  the  the  tone-poet  directs  his  glance 
to  another  side  of  the  German  national  life. 

"In  the  fourth  movement,  are  described  repeated  attempts 
for  the  unity  of  the  fatherland,  which  are  frustrated  by  a 
hostile  power.  The  composer  has  introduced  in  this  move- 
ment, as  a  symbol  of  the  condition  of  his  country,  a  melody 
which  is  known  wherever  Germans  live,  "What  is  the  Ger- 
man's Fatherland"  (11'''.^  ist  des  Deutsrheu  Vaterland.) 

"In  the  fifth  movement  the  poet  does  not  attempt  to  sup- 
press the  melancholy  with  which  he  is  filled  by  the  want  cf 
unity  in  his  country.  But  hope  now  draws  near,  and  led  by 
her,  he  sees  with  longing  and  prophetic  eyes  a  new  and  victo- 
rious uprising  of  his  country  in  unity  and  majesty." 

This  Symphony  was  begun  late  in  the  summer  of  1869,  after 
the  peace  of  Vlllafrancn  ,and  was  ready  lor  publication  in  1801, 
when  the  attention  of  the  composer  was  called  to  the  fact 
that  the  Society  of  "Musik-Freundc,"  of  the  Austrian  Em- 


pire, had  offered  a  prize  for  the  best  Symphony  which  should 
he  sent  to  them,  lie  was  encouraged  by  many  to  send  this 
work  to  compete  for  the  prize,  and  it  was  preferred  by  the 
judges  to  any  other  of  the  thirty-two  symphonies  which  were 
submitted  to  them.  The  composition  was  publicly  performed 
at  Vienna  on  the  22a  of  February,  1863,  and  was  received 
with  great  applause  by  a  large  and  critical  audience. 

I  shall  not  here  enter  into  a  minute  analytical  de- 
tail of  the  beauties  and  defects  of  this  unusually 
large  scores  which  occupied  an  hour  and  twenty  min- 
utes in  performance  ;  it  will  be  sufficient  for  me  to 
say,  at  present,  tliat  it  is  a  work  of  uncommon  merit 
both  as  regards  conception  and  technical  execution. 
Each  movement  presents  many  interesting  points, 
and  the  composer  has  not  been  sparing  of  his  contra- 
puntal resources  ;  on  the  contrary,  he  has  been  rath- 
er too  lavish  in  the  exercise  of  them  and,  heaping 
detail  upon  detail,  has  spun  the  movements  to  an  ex- 
cessive length,  which  is  in  some  measure  injurious  to 
the  effect  of  the  meritorious  composition.  But,  if  we 
consider  how  difHcult  and  ungrateful  a  task  it  is  for 
the  composer  of  our  days  to  accomplish  anything 
remarkable  in  this  form,  while  he  has  to  endure  a 
comparison  with  such  predecessors  as  Beethoven, 
Schubert,  Mendelssohn,  Schumann,  we  must  allow 
that  Raff  has  been  on  the  whole  successful ;  and  we 
will  hope  that  a  composer  who  has  been  capable  of 
doing  so  much  will  in  the  future  do  yet  more.  The 
instrumentation  is,  throughout,  fine,  and  in  many 
places  remarkably  original. 

Another  novelty  to  our  audience  was  Beethoven's 
Concerto.  This  is  a  work  that  is  rarely  heard,  on 
account  of  the  difficulty  of  finding  three  efficient  at- 
tists  for  the  solo  parts.  It  is  not  a  work  of  such 
calibre  as  his  violin. or  some  of  the  piano-forte  concer- 
tos ;  but  it  bears  the  noble  Beethoven  stamp  through- 
out. 

Miss  Adelaide  Phillipps,  whose  appearance  was 
a  welcome  one  to  her  many  old  friends  and  admirers, 
sang  the  Glack  Aria  with  fine  expression ;  but  we 
must  make  some  objection  to  the  changes  which  she 
made,  not  only  in  the  tempo,  but  also  in  the  notes  of 
the  morcean ;  it  is  in  itself  so  perfect,  so  simply 
beautiful,  that  any  change  is  for  the  worse.  In  the 
Rossini  aria.  Miss  Phillipps  displayed  uncommon 
bravura  execution;  her  fine  and  open  trill  is  especial- 
ly remarkable.  This  lady  is  too  seldom  heard  in 
public;  we  have  here  very  few  singers  of  equal 
ability. 

Mr.  Max  Strakosch  has  produced  his /'lately  im- 
ported artists"  (to  use  the  very  commercial  language 
of  some  of  our  daily  papers)  :  the  lady  violoncellist, 
and  the  gentleman  pianist,  in  three  or  four  concerts 
here,  and  then  in  Philadelphia,  Baltimore  and  Wash- 
ington, we  believe;  you  will  probably  hear  them  soon 
in  Boston  also.  The  lady  (iWlle.  de  ICatow)  pro- 
duces a  clear,  but  weak  tone  from  her  instrument ; 
her  execution  is  not  remarkable,  and  she  shines  best 
in  light  sentimental  compositions.  Mr.  Wehli's 
principal  merit  consists  in  uncommon  technical  facil- 
ity with  his  left  hand.  He  is  of  the  Thalherg  school, 
but  is  decidedly  behind  that  leader  in  finish  and  cor- 
rectness ;  and  his  peri_irmance  of  the  few  good  com- 
positions to  bo  found  in  his  public  repertoire  is  by 
no  means  a  good  interpretation. 

Yardi's  "La  Forza  del  Dcstino"  was  brought  out 
last  week  before  a  large  audience  at  the  Academy. 
The  opera  has  made  a  favorable  impression  on  our 
habitue's,  and  promises  to  have  a  successful  "run." 
It  presents  many  points  of  dramatic  interest,  and 
more  repetitions  and  reminiscences.  The  plot  is 
heavy  and  improbable,  and  the  whole  work  exceed- 
ingly long,  not  to  say  tiresome.  In  my  next  I  will 
give  a  more  detailed  account  ;  the  artists  were  not 
all  in  the  best  voice  on  the  first  representation,  nor 
did  the  whole  go  off  so  smoothly  as  it  will  on  a  fu- 
ture performance. 

Here  is  the  programme  of  Mason  and  Thojias's 
third  soiree  of  Chamber  Music  : 

Qunrtet,  String,  (D  minor) Tlavdn. 

Trio,  Piano,  ( F,  Op.  80. ) Schuninnn. 

Quartet,  String,  (F  minor.  Op.  95), Beethoven. 

Lancelot. 
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Philadelphia,  Feb.  27.— The  Third  of  the 
WoLFSOHN  and  Thomas  soirees  was  given  on  Sat- 
urday evening,  Feb.  25.  The  following  was  the 
programme  : 

1  Senate.  [Gr  major,  op.  961  Piano  and  Viollu Beethoven. 

2  Fantasia.  [Robert  ]e  Diabld] Liszt. 

3  Sonate.  [Trllle  (Ju  Diable]  Violin.  .'. Tartini, 

4  Quintet  [E  flat  maj.  op.  4i]  Piano  and  Strini^s.  .Schumann. 
Messrs.  Wolfsohn,  Thomas,  Roggenburger,  Kammerer,  and 

Ahrend. 

There  wag  a  fair  attendance  though  the  weather 
•was  very  unpropitious.  I  can  only  refer  in  general 
terms  to  the  concert,  in  remarking  that,  as  nsual  with 
these  gentlemen,  there  was  little  to  complain  of  and 
much  to  commend. 

Tlie  Liszt  fantasia  on  "Robert"  is  one  of  the  most 
difficult  of  the  great  pianists'  productions,  but  Mr. 
Wolfsohn  has  bravely  mastered  it,  and  reproduced 
its  effects  witli  considerable  skill. 

On  the  afternoon  of  the  same  day,  the  Germania 
Society,  which  has  shown  considerable  enterprise 
since  the  assumption  of  the  baton  by  Mr.  Sohmitz, 
performed  the  "Heroic"  Symphony  of  Beethoven, 
entire.  It  was  creditably  produced  for  a  "Rehear- 
sal ;"  there  was  a  noticeable  lack  of  strings,  and  this 
deficiency  frequently  interfered  with  a  just  rendering 
of  this  majestic  work.  It  is  scarcely  fair,  however, 
to  criticize  such  a  performance  in  the  same  spirit  that 
we  might  a  regular  Orchestral  Concert,  where  the 
price  of  admission  is  fourfold  that  of  a  Germania 
ticket. 

For  one,  I  think  that  there  is  such  a  thing  as  get- 
ting and  giving  music  too  cheapl}',  "Selling  most 
cheap  what  is  most  dear;"  there  are  people  under 
present  circumstances  not  to  be  enumerated  on  one's 
fingers,  who  do  not  value  music  enough  to  pay  for  it 
what  it  is  really  worth.  These  individuals  make  the 
Hall  a  resort  for  gossip  of  a  Saturday  afternoon,  and 
sadly  interfere  with  one's  enjoyment  and  comfort. 
An  advance  in  the  price  of  tickets  would  undoubtedly 
suggest  to  these  the  propriety  of  discontinuing  their 
patronage ;  at  the  same  time  the  Society  could  afford 
to  employ  an  increased  force,  and  succeed  in  perform- 
ing their  selections  with  that  carefulness  and  attention 
to  detail,  the  want  of  which  we  have  so  often  occa- 
sion to  regret. 

The  Grover  German  Opera  Company  have  been 
producing  the  items  of  their  repeii-oire  in  the  most 
negligent  and  shabby  manner.  Everything  has  gone 
wrong  since  the  opening  night,  there  being  some  in- 
excusable shortcomings  on  every  occasion. 

At  the  Fourteenth  Matine'e  of  the  Philadelphia 
Quintet  Club,  the  following  pleasant  programme  was 
presented. 

1  Quartet,  No.  5,  ia  A  major Beethoven. 

H  Etude.    C  Minor.     . 

B"  M;ijor.    Piano.    Mr.  Jarvis Chopin. 

3  Quintet.     B  tiat  major Mozart. 

Mercutio. 


'wut  ^hoab. 


Paris. 

The  Orchestra's  correspondent,  Feb.  6th,  writes  • 

The  third  concert  of  the  "  Socie'te  des  Concerts 
du  Conservatoire  "  was  given  yesterday,  with  the 
following  programme  ; 

Symphonie  en  Si  bemol.  Beethoven 

Ave  verum;  Halevy 

Concerto  en  Sol  mineur.  Mendelssohn 

Finale  du  2me  Acte  de  La  Vestale.         Spontini 
Overture  de  Zampa.  Herold 

Monsieur  Georges  Hainl  conducted.  Beetlioven's 
Symphony,  the  fourth  he  wrote,  was  well  executed 
by  the  orchestra,  and  Halevy's  Ave  Verum  for  two 
soprani  soli  and  chorus  produced  a  very  great  effect 
and  was  deservedly  applauded.  The  solists  were 
Mdlle.  Marie  Sax  and  Madame  Barthe-Banderali. 
Mendelssohn's  splendid  concerto  in  G  minor  served 
to  introduce  M  Louis  Die'mer,  a  young  pianist  of 
great  promise.  The  rest  of  the  concert  was  a  decided 
failure.  Mdlle.  Marie  Sax,  who  sang  the  soprano  in 
the  finale  of  "La  Vestale,"  seems  to  have  success- 
fully studied  in  a  school  whose  aim  appears  to  be  the 
serious  cultivation    of   what  Mozart  bitierly  called 


"iin  w1o  Francese,"  (a  French  yell).  Wlien  she 
acknowledges  to  the  Grand  Pretre  that  she  has  bro- 
ken her  vows,  she  gives  her  confession  "mouth"  in 
such  a  violent  manner  that  M.  Belval,  her  partner, 
seemed  quite  astounded  ;  and  instead  of  upbraiding;  a 
despairing  culprit  in  a  manner  befitting  the  dignity 
of  his  position  and  the  depth  of  his  voice,  seemed  to 
be  timidly  expostulating  with  a  virago  de  la  premiere 
cal&jorie.  The  public  were  extremely  ill-natured 
during  the  whole  concert. 

The  Thektre  Italien  has  got  into  difficulties  with 
Madame  Veuve  Scribe,  who  has  brought  an  action 
against  M.  Bagier,  to  prevent  him  performing  "La 
Sonnamiula,"  "L'  Elisir  d'  Amore,"  &nA  "Un  Ballo 
sn  Maschera  "  on  the  ground  that  these  pieces  are 
translations  of  "Za  Somnambule,"  "Le  Philtre,"  and 
"Gasfave  III.,"  all  three  written  by  her  late  husband. 
The  decision  of  the  judges  was  in  favor  of  Madame 
Scribe,  but  M.  Bagier  appeals,  aud  until  the  final 
judgment  is  given,  the  pieces  will  be  played  as  usu.al. 
"£a  Somiambnla"  is  announced  for  to-night  with 
Brignoli  as  Elvino,  and  a  slight  change  has  been 
made  in  the  title  of  the  opera,  which  is  now  baptized 
"La  Villa.nella  Sonnambula." 

M.  Valentino,  who  for  some  years  shared  with 
Habeneck  the  post  of  chef  d'  orchhestre  at  tlie  Opera 
has  just  died  at  Ver.'iailles  at  the  age  of  seventy-eight. 
He  was  highly  esteemed  by  all  the  musicians  placed 
under  his  direction,  and  had  the  reputation  of  being 
one  of  the  best  conductors  of  his  day.  He  was  the 
originator  ot  the  "Concerts  Populaires  de  Musique 
Classique,"  which  he  founded  in  1836.  These  con- 
certs were  given'  in  a  large  hall  situated  in  Rue  St. 
Honore,  and  which  still  bears  the  name  of  Salle 
Valentino  ;  but  has  fallen  from  its  high  estate,  and 
is  now  used  as  a  Casino.  The  concerts  were  given 
daily,  and  the  price  of  admission  was  a  franc.  The 
programme  included  a  symphony,  generally  by 
Beethoven,  and  the  best  overtures  and  instrumental 
soli,  performed  by  such  artists  as  Remusat,  (flute), 
Seligman  and  Deloffre,  (violins).  Verronst,  (haut- 
bois),  Jancnur,  (bassoon),  &c.  "The  public  of  that 
day  were  not  suflSfiently  enlightened  to  appreciate 
and  encourage  the  Valentino's  efforts  to  cultivate  a 
taste  for  good  music,  and,  being  made  too  soon,  the 
attempt  was  an  utter  failure.  Twenty-five  years 
later,  a  gentleman  who  at  that  time  held  the  modest 
rank  of  kettle-drummer  in  Valentino's  orchestra,  suc- 
ceeded in  turning  to  good  account  his  former  con- 
ductor's ideas,  and  M.  Pasdeloup,  at  the  Cirque  Na- 
poleon, is  every  week  reaping  what  his  predecessor 
had  sown.  His  seventh  concert  (2nd  series)  was 
given  yesterday,  Mozart's  "Jupiter  Symphony,"  and 
Beethoven's  in  C  minor,  and  the  Freyschiitz  being  the 
principal  morceaux. 

At  the  Opera,  "Roland"  and  "Moise"  keep  their 
places  on  the  bills.  The  rehearsals  of  " U Africaine" 
are  progressing  rapidly,  and  are  conducted  with  the 
greatest  secrecy  ;  even  the  artists  in  the  cast  seem  to 
knoiv  but  little  of  the  piece,  with  the  exception  of 
their  own  scenes ;  they  are  called  from  \.\\&  foyer  when 
they  are  -ivanted,  and  are  not  allowed  to  stand  at  the 
wings.  I  hear  great  things  of  a  scene  on  board  ship 
in  the  third  act,  which  is  said  to  be  something  mar- 
vellous. 

At  the  Op^ra  Comique,  "Le  Capilaine  Henriot"  is 
highly  successful  ;  the  last  receipts  are  officially  an- 
nounced as  amounting  to  7,482  francs  (nearly  iSOO). 
This  is  satisfactory,  but  astonishing ;  for  the  Opera 
Comique,  standing-room  taken  into  consideration,  is 
supposed  to  hold  when  crammed  to  suffocation  about 
7,000  francs. 

At  the  The'atre  Lyriqne,  we  have  had  "Lj'  Aventn- 
rier"  "Mireille"  and  "Faust."  Verdi's  "Macbeth" 
and  Mozart's  "Mysl^res  d\  Isis"  ("Die  Zauherjlote"), 
are  in  rehearsal. 


Jimglf  j5  JoiirnHl  d  Piisk. 


BOSTON,    MARCH  4,  1865. 


Musicians'  Umiojt  Benefit  Fund.  The 
musicians  of  Boston,  members  of  the  vai'ious  or- 
chestras and  bands,  have  formed  a  league  of  mu- 
tual interest  and  kindness,  under  the  name  of  the 
"Boston  Musicians'  Union."  One  of  their  first 
objects  is  to  establish  a  fund  for  the  benefit  of 
sick  and  needy  miisicians  ;  and  all  the  friends  of 
music,  all  who  reflect  how  hard  the  work  and 
poor  the  pay  of  most  of  those  who  live  by  mak- 
ing music  for  us,  all  whose  hearts  have  ever  been 
lightened,  and  whose  lives  sweetened  by  their 
instrumentality,  will  wish  a  hearty  God-speed  to 


this  enterprise,  and  feel  it  a  liappiness  to  belp  it 
so  far  as  in  them  lies^  Surely  there  are  few,  of 
those  who  profit  either  outwardly  or  inwardly  by 
"the  divine  Art,"  who  cannot  afford  to  contrib- 
ute one  day's  income  to  this  fund.  The  example 
has  been  set  in  the  quarter  of  large  incomes  :  are 
there  not  plenty  who  will  follow  ?  Who  grudges 
a  day's  work  for  a  sick  friend,  or  a  sick  stranger, 
or  for  any  noble  cause,  or  even  any  hobby  ?  A 
poor  man's  day's  work  is  a  larger  contribution 
than  the  rich  man's  check  for  tens  and  hundreds. 
Many  a  hard  day's  work  has  many  a  poor  musi- 
cian (sometimes  worthy  of  the  name  of  artist  too) 
been  contributing  to  the  general  fund  of  social 
good  cheer,  harmony  and  health'.  Now  it  is  our 
turn. 

The  special  object  of  these  remarks  just  now 
is,  to  call  attention  to  the  concert  to  be  given  at 
the  Boston  Theatre  to-morrow  (Sunday)  evening, 
by  the  united  iiusicians  (instrumenlal)  of  our 
city,  to  establish  the  nucleus  for  the  Fund  pro- 
posed. It  will  be  in  many  respects,  apart  from 
its  fraternal  purpose,  a  concert  of  peculiar  inter- 
est, quite  unprecedented  here.  It  will  be  a  very 
large  concert,  and  the  word  "Grand"  for  once  is 
used  with  some  significance.  The  instrumental 
combination,  which  has  been  announced  to  num- 
ber 150  performers,  includes  the  Orchestral 
Union,  the  Mendelssohn  Quintet  Club,  the  Bos- 
ton Theatre  Orchestra,  the  Museum  Orchestra, 
Gilmore's  Band,  the  Brigade  Band,  and  even  the 
leading  orchestras  of  white  negro-minstrel-dom. 
Moreover,  volunteer  aid  is  contributed  by  the 
"Orpheus  Musical  Society,"  Mr.  A.  Kreiss- 
MANN  conductor;  by  Mrs.  J.  S.  Cauy  and  Mr. 
RuDOLPHSEN,  who  will  each  sing  an  air  from 
Elijah ;  and  by  Mr.  B.  J.  Lang,  who  will  play 
an  "Andante  and  Capriccio,"  for  the  piano,  by 
Mendelssohn.  The  ■whole  under  the  direction  of 
Carl  Zerrahn. 

The  programme,  otherwise,  is  rich.  Beetho- 
ven's Fifth  Symphony  and  great  Leonora  Over- 
ture will  be  played,  and  by  an  orchestra  of  such 
proportions  as  Boston  never  yet  has  furnished  of 
its  own  means  : — think  of  nine  double-basses,  Jlf- 
teen  or  more  first  violins,  and  as  many  second  ; 
when  it  comes  to  'cellos  and  violas,  alas  !  the  pro- 
portion cannot  be  kept  up,  poor  little  Boston  has 
them  not;  but  there  will  be  no  lack  of  trumpets, 
horns,  trombones  and  clarionets.  This  metallic 
wealth  is  wisely  made  available  in  the  production 
of  certain  pieces  of  effect  music,  such  as  Wagner's 
Rienzi  overture,  Meyerbeer's  Facl'ehanz  (torch 
dance),  and  an  arrangement  of  Chopin's  Funeral 
March.  It  cannot  be  expected  that  the  orches- 
tral renderings  will  be  perfect ;  but  many  passa- 
ges will  be  uncommonly  imposing,  and  there  will 
be  some  effects  which  we  shall  rarely  have  an 
opportunity  of  appreciating. 

Unfortunately  this  has  to  be  called  a  ^'Sacred 
Concert,"  otherwise  it  could  not  be  given  at  all. 
It  is  the  fault  of  the  law,  _and  not  of  the  musicians. 
They  can  onl}'  give  their  concert  on  a  Sunday 
evening,  because  the  most  of  them  are  bound  to 
service  in  the  theatres  on  every  other  evening  of 
the  week.  Properly  speaking,  and  in  sober  ver- 
ity, all  good  music  is  sacred,  inasmuch  as  it  springs 
from,  expresses,  and  appeals  to  the  purest  emo- 
tions, and,  more  than  any  words,  it  is  the  native 
language  of  the  religious  sentiment.  No  music, 
at  least  no  instrumental  music,  can  be  the  oppo- 
site of  sacred,  can  be  sinful,  hypocritical,  selfish, 
viciously  seductive,  morally  corrupt  or  corrupt- 
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in^,  tempting  a  soul  to  hiile  its  face  from  GoJ. 
Common  sense  has  long  since  settled  it,  that  a 
Sunday  evening  may  be  more  sacredly  spent  with 
pure  and  noble  music,  such  as  has  no  associations 
with  any  levity,  than  in  that  negative  absti- 
nence from  all  spontaneous  life  and  occupation, 
■which  is  mere  mental  and  moral  inanition  and 
vacuity,  and  which  is  in  the  majority  of  cases  the 
whole  result  of  what  is  called  literally  and  strict- 
ly keeping  the  Satbath.  But  the  old  Puritan 
law  is  not  yet  wiped  from  the  statute  book,  and 
some  less  of  that  sour  old  public  opinion  yet  lin- 
ger in  the  cask.  The  letter  of  the  law  still  pro- 
hibits all  public  entertainments,  except  Sacred 
Concerts,  on  Sundays  ;  the  only  effect  of  it  is,  a 
direct  premium  on  humbug  and  lying.  Music 
we  must  have  ;  society  demands  it ;  they  that 
furnish  it  are  compelled  to  He,  and  announce 
their  symphonies,  their  overtures,  their  organ 
miscellanies,  their  Italian  operatic  "gems"  as 
"sacred"  concerts !  And  no  old  Puritan  starts 
up  out  of  his  grave  to  question  the  rightfulness  of 
such  use  of  the  adjective.  Let  us  purify  ourselves 
of  all  this  sham  !  Let  us  join  hands,  every  music 
lover,  let  us  shout  it  into  the  ears  and  conscience 
of  the  fathers,  let  us  fill  the  newspapers  with  it, 
let  us  preach  it  from  the  pulpits,  let  us  memorial- 
ize the  General  Court,  and  get  this  foolish,  this 
unjust  lie  abolished ! 

In  the  present  case,  however,  the  charitable 
and  fraternal  end  may  well  be  deemed  to  make  it 
a  "Sacred"  Concert.  Some  of  the  holiest  of 
music,  too,  is  in  its  programme.  We  are  glad  to 
hear  that  there  has  been  a  great  demand  for 
tickets,  and  we  trust  no  music-lover  will  neglect  it. 
Let  it  be,  as  we  have  no  doubt  it  will,  a  great 
success  ;  encourage  the  musicians  ;  this  is  one  of 
the  best  ways  to  make  the  music  better  in  our 
city  in  the  times  to  come. 


The  late  William  Henry  Frt. — Those  who 
are  curious  to  know  what  musical  productions 
sprung  from  the  ever  active  brain  and  pen  of  this 
eccentric  and  (in  his  life,  if  not  in  his  music)  original 
and  brilliant  individual,  and  what  claims  of  musical 
genius  and  musicianship  are  made  for  liim  by  bis 
intimate  friends  and  admirers,  will  read  with  inter- 
est a  contribution  in  another  column.  Of  course  in 
publishing  it,  it  is  impossible  that  we  should  endorse 
its  opinions.  In  spite  of  radical  differences  of  toste 
and  conviction  with  Mr.  Fry,  whictj  we  have  often 
in  times  past  had  occasion  to  express,  we  print 
the  article,  not  because  what  little  of  his  music 
we  have  heard  or  seen  has  seemed  to  us  to  show  ge- 
nius or  originality  ;  but  because  we  feel  in  duty 
bound  to  grant  a  hearing  to  claims,  so  strongly 
urged,  which  we  have  not  the  means  of  settling  to 
our  satisfaction  ;  and  more,  because  of  the  esteem  in 
which  wo  have  long  held  iVIr.  Fry,  personally, 
knowing  him  to  be  a  man  of  many  generous  and  no- 
ble qualities,  thoroughly  independent  and  above  all 
moral  cowardice,  genial, sincere  and  charming  among 
friends,  filled  with  a  great  enthusiasm  and  reverence 
for  Art.if  not  for  its  conventional  idols.indignant  that 
meaner,  worldier,  more  bustling  and  selfish  faculties 
should  overshadow  and  crowd  out  the  priests  and 
ministers  of  the  Ideal.  To  all  this,  (tnd  to  his 
brilliant  and  intensely  active  mental  powers,  display- 
ed in  conversation,  action,  speech  and  writing,  we 
would  fain  pay  an  humble  and  sad  tribute. 

Reports  of  some  of  Mr.  Fry's  Lectures  on  Music 
will  be  found  in  one  of  the  earliest  volumes  of  our 
Journal  (1853). 

ConnECTio>f . — In  our  account  of  the  late  "Choral 
Festival"  our  memory  (not  seldom  muddled  by  the 


medley  of  all  sorts  of  music  which  it  is  our  doom  to 
hear  and  try  to  recall  .and  write  about  perhaps 
weeks  afterwards)  betrayed  us  once.  We  were  mis- 
taken in  saying  that  interludes  were  not  played  be- 
tween the  lines  in  the  singing  of  the  Choral  ;  Ein 
Jesle  Burg.  No  sooner'had  we  got  it  into  print  than 
tl)e  sound  of  the  thing  came  floating  back  upon  our 
mind,  and  behold,  there  were  pauses  (of  an  instant 
only)  of  the  voices,  tilled  by  the  overlapping  of  the 
figurative  organ  phrases.  This  is  not  worse  than 
the  mistake  of  another  critic  (writing  in  a  newspa- 
per) who  says  that  it  was  sung  "with  Bach's  har- 
mony," when  it  was  sung  in  unison.  Our  ti/pes, 
too,  were  sometimes  treacherous  ;  for  instance, 
where  we  wrote  "the  trumpet  rivg"  of  Handel's 
"Let  the  bright  Seraphim,"  we  were  made  to  say 
"the  trumpeting  !" 

Orchestral  Union.— The  sixth  Afternoon 
Concert  was  postponed  to  last  Wednesday,  as 
Washington's  Birthday  claimed  the  Music  Hall  on 
the  22nd  ult.  The  audience  was  large,  intelligent, 
and  remarkably  attentive  to  the  execution  of  the  fol- 
lowing programme  ; 

Overture  to  Oberon Weber. 

Waltz  ''  Promotioen," Strauss. 

Third  Symphony  in  A  minor Mendelssohn. 

[First  time  in  Four  Tears.] 

Perennde — arranppd  fcr  Orchestra. Eisoldt. 

Finale  from  Der  FreischUtz Weber. 

Overture  to  the  Comic  Opera  of  La  Sireue Auber. 

Oberon's  wonder-horn  had  lost  none  of  its  magic, 
nor  Mendelsohn's  Symphony  any  of  its  sea-shore, 
wierd  Scotch  charm  ;  it  was  a  timely  and  a  happy  re- 
vival. Our  wonder  always  is  that  our  little  orchestra 
can  render  us  so  much  of  the  life  of  these  good 
things. 

Next  Wednesday  the  Orchestra  are  again  obliged 
to  omit  the  concert  ;  hut  on  the  following  Wednesday, 
March  15,  they  will  play  Liszt's  "Prelndes",  and 
what  that  lacks  of  being  a  symphony  will  he  made 
good,  we  doubt  not,  in  the  performance  of  Mendels- 
sohn's admiraWe  Violin  Concerto  by  Mr.  Henry 
Suck, — his  first  appearance  as  a  soloist  since  his 
return  from  studies  in  Europe. 

Music  Hall  Organ.  The  Wednesday  and  Sat- 
urday afternoon,  and  Sunday  evening  concerts  are 
still  continued,  and  with  a  goodly  number  of  listen- 
ers, whenever  the  weather  is  inviting.  The  organists 
of  the  past  month  have  been  Mrs.  Frohock,  Mr. 
Whiting,  Dr.  Tuckerman,  Mr.  J.  K.  Paine,  Mr. 
Morgan.Mr.  Lang  and  Mr.  Willcox.  Mr.  Paine's 
return  to  the  organ  has  been  most  welcome  to  the 
lovers  of  real  organ  music,  and  both  he  and  his  mas- 
ter, Bach,  are  gaining  ground  even  with  many  who 
make  no  pretention  to  classical  taste  or  knowledge. 
He  has  played  .thrice  during  the  month.  Bach  has 
been  pretty  largely  represented  in  the  whole  course 
of  concerts.  Mrs.  Frohock  and  Mr.  Whiting,  also, 
have  each  played  three  times,  and  always  very  ac- 
ceptably. A  more  particular  review  we  hope  to  give 
in  our  next. 


Review. 

Album- Blatter,  by  Carl  Woi.FSOHN.  (G.Andr^ 
&  Co.,  Philadelphia.) — These  six  little  pieces  for  the 
piano,  "Album  Leaves,"  show  such  delicate  and  true 
musical  feeling  as  is  not  very  often  found  in  the 
'original"  compositions  published  in  this  country 
Several  of  the  ideas  are  happy,  and  the  structure  and 
the  general  tone  artistic.  In  character  they  vary 
with  their  titles.  "Vergissmeinniclit"  (Forget  me  not) 
is  quiet  and  sustained  ;  "Sehnsnchl"  (Longing),  slow 
and  as  its  name  suggests;  "Hoffimng"  (Hope)  is 
sunny,  clear  and  lively,  pleasing,  if  not  particularly 
original;  "AhscUed"  (Farewell)  breathes  out  its  song 
slowly,  feelingly  and  tranquilly,  the  accompanying 
chords  being  at  length  reflected  up  above  the  melody 
into  the  aerial  octaves.  "Trauer"  (Grief)  is  very 
slow  and   melancholy,  and,  wo  fear,  a  Itttio  harsh 


and  unwinsome  in  some  of  its  harmonic  steps. 
"Trosl"  f  Consolation),  mystical  and  tender,  is  per- 
haps the  best. 

1.  Inquietude;  2.  Eloge  ;  3.  La  Belle  Americaine, 
by  Karl^Merz  (Nos.  1  and  2,  published  by  G.  K. 
Russell  &  Co.,  Boston  ;  No.  3,  by  S.  Brainerd  &  Co,, 
Cleveland,  0). — Under  these  fanciful  titles  are  sep- 
arately printed  three  movements  of  a  regular  piano- 
forte Sonata,  marked  Op.  50  I  We  wonder  if  all  the 
49  preceding  opera  have  been  equally  classical  in 
form.  The  first  Allegro  ("lncimelud&"),m  C  minor, 
after  a  short  Andante  preface,  starts  off  quasi  Presto, 
and  is  developed  in  a  perfectly  regular  Sonata  form. 
The  example  is  worthy  of  praise,  for  such  form  is  in 
itself  interesting,  although  it  is  not  a  work  of  genius 
and  the  ideas  are  somewhat  commonplace.  But  it  is 
so  much  better  than  the  thousand  and  one  effect 
pieces  which  only  aim  at  popularity !  The  Adagio 
has  dignity  and  fulness,  singing  itself  feelingly  with- 
out running  into  poor  sentimentality.  The  third 
movement  {Rondo  Scherzando)  is  in  a  brilliant 
bravura  style,  graceful  and  even  genial,  at  least  nat- 
ural and  pleasing,  and  not  very  difficult. 

The  Vocalist's  Companion,  by  Edward  B.  Outer 
CO.  Ditson  &  Co). 

Those  who  are  acquainted  with  the  history  of  Vo- 
cal Art  have  doubtless  been  interested  in  the  remark- 
able CEU'eer  of  the  celebrated  tenor  Caffarelli,  the 
elements  ofwhose  success  were  contained  in  a  course 
of  vocal  exercises  written  by  his  master,  Porpora,upon 
a  single  page  of  music  paper.  (See  also  "Consnelo"). 
The  exercises  of  the  Vocalist's  Companion,  with  the 
accompanying  instructions  in  attoquer^  portamento, 
breathing,  &c.,  were  received  by  the  compiler  trorn 
the  celebrated  chor-master  Miei;sch,  of  Dresden,  by 
whom  he  was  instructed,  and  who  in  his  youth  re- 
ceived the  same  exercises  from  his  master,  a  pupil  of 
Porpora.  A  suitable  accompaniment  has  been 
adapted  to  them  by  Mr.  Oliver,  and  their  faithful, 
daily  practice  will  prove  a  broad  and  firm  foundation 
for  whatever  farther  exercises  may  be  desirable,  and 
for  the  continued  development  and  strengthening 
of  the  vocal  organs.  They  till  a  place  unoccupied 
by  other  studies  for  the  voice,  and  the  oral  instruc- 
tions are  here  given  fully  for  the  first  time  in  the 
English  language,  and  will  be  appreciated  by  those 
who,  remembering  the  fine  style  of  Sontag,  Lind, 
and  Laborde,  de.-ire  to  follow  in  their  footsteps. 


There  is  trouble  among  Mr.  Grover's  operatic  col- 
ony now  in  PhiladelphiaT  Formes  declines  to  sing, 
and  thus  necessitates  the  sudden  changing  of  the 
opera.  Besides  this,  "  The  Jewess  "  was  given  the 
other  night  with  the  part  of  Eleazar — the  leading 
tenor  ro/e— omitted.  Grover  has  issued  a  card  in 
which  he  lays  down  these  axioms : 

"Opera  is  an  exotic,  or  sensitive  plant,  of  a  pecu- 
liar and  embarrassing  nature.  The  illness,  the  in- 
disposition, or  the  absence,  from  any  cause,  of  any 
one  of  the  numerous  artists  incidental  to  the  cast  of 
a  grand  opera,  necessitates  insurmountably  a  change. 

"To  direct  grand  opera  for  a  considerable  length 
of  time,  with  any  other  path  of  preferment  and  profit 
open,  is  to  merit — and  most  likely  to  receive — incar- 
ceration in  a  lunatic  asylum. 

"Especially  is  this  the  case  in  America,  where  the 
public  regards  with  jealous  eyes  the  slightest  devia- 
tion from  the  public  annonnccment." 

Mr.  Grover  then  enounces  a  perform.ance  ts> 
which  all  the  disappointed  auditors  of  the  previous 
incomplete  representation  will  be  admitted  gratis. — 
Eve.  Post. 

GoTTSCHALK  appears  to  be  in  a  melancholy  mood, 
in  spite  of  orders.  During  his  present  concert  tour 
(that  "  farewell  "  tour  that  has  been  going  on  a  year 
or  two_)  bis  programmes  bear  this  lugubrious 
"  card  "  : 

"  To  my  friends  and  the  public  : 

"On  the  eve  of  my  departure  from  this  country — 
my  native  land — the  land  of  my  earliest  affections — 
I  feel  that  I  must  express  my  heartfelt  regrets  on 
parting  with  the  public,  whose  kindness  has  sus- 
tained me  throughout  my  public  career.  To  all  my 
friends,  who  have  given  me  so  many  proofs  of  warm 
interest,  I  bid  a  fond  farewell.  The  clouds  that  con- 
ceal the  future  ate  transparent  and  bright  only  in  the 
morning  of  life.  I  have  already  come  to  the  age 
when  they  show  more  deceptions  than  joys.  Even, 
as  I  say  to  you  all,  farewell,  methinks  a  distant  echo 
faintly  answers  '  adieu  1'     A  last,  a  long — farewell." 


DWIGHT'S    JOURNAL    OP    MUSIC. 


Milwaukee,  Wiss. — The  Sentinel  of  Feb.  8, 
iescribes  the  inauguration  of  the  new  hall  of  the 
Milwaukee  Musical  Society, — a  hall  of  which  it  is 
laid  that  larger  cities  might  be  proud.  The  exercises 
vere  opened  by  John  Uazro,  Esq.,  who  gave  a  brief 
iketch  of  music  in  Milwaukee,  from  the  time  when 
he  Musical  Society  numbered  sixteen  persons,  to 
he  present  time  when  it  numbered  over  six  hundred, 
ie  was  followed  by  G-  W.  Allen,  Esq.,  who  spoke 
;lowingly  of  the  kindred  inspirations  of  architecture 
nd  music.  Than  came  a  performance  by  the  Mu- 
ical  Society  (chorus  and  orchestra  numbering  150 
lersons)  of  Mendelssohn's  oratorio  "St.  Paul,"  Mr. 
i.bel  conducting. 

The  opening  chorus  showed  satisfactorily  the  ex- 
ellent  drill  of  the  singers  ;  every  sound  in  the  vast 
ody  was  exactly  responsive  to  the  wave  of  the 
onductov's  baton.  With  one  or  two  slight  excep- 
ous  this  perfection  of  discipline  was  observable 
hroughoutthe  oratorio.  Tlie  choruess  of  the  Hebrews, 
Now  this  man,"  and  "stone  him  to  death  !"  were 
iven  with  the  utmost  possible  energy  and  exactness, 
^'he  chorus  of  gentiles  "0  be  gracious,"  is  one  of  the 
est  numbers  of  the  whole  piece — we  think  the  most 
ffective  of  them  all.  The  instrumentation,  always 
latcliless  with  Mendelssohn,  is  here  particularly 
nteresting. 

The  solo  parts  were  taken  :  Paul,  by  Mr.Neymann  ; 
iiephen,  Mr.  Jacob  ;  and  the  two  sopranos  by 
lisses  Babcock  and  Kavanagh  ;  the  mezzo  soprano 
y  Miss  Brandeke.  Miss  Babcock  created  a  more 
larked  sensation  than  she  had  ever  done  before, 
eing  warmly  applauded.  Miss  Kavanagh  sus- 
lined  her  former  reputation.  The  others  elicited 
onsiderable  applause.  Mr.  Neymann  has  some  ex- 
ellent  lower  notes,  and  sang  with  a  good  deal  of 
tyle.  His  ana  "0  God  have  mercy  upon  me,"  was 
ecidedly  good. 

Before  the  oratorio  was  concluded,  some  of  the 
cream"  rose  and  left  the  hall,  somewhat  to  the  de- 
riment  of  the  final  chorus,  which  is  a  fit  climax  to  a 
omposition  so  grand.  The  extreme  length  of  the 
erformance — some  three  liours — was  doubtless  the 
xeusefor  Jhis  untimely  emeute. 

Mr.  Hans  Balatka  of  Chicago,  well  known  to  all 
lid  residents  of  Milwaukee  as  the  father  of  the  Music- 
1  Society,  and^for  many  years  its  honored  leader,  was 
iresent,  having  come  from  Chicago  for  that  purpose. 
Jr.  Balatka  expressed  himself  highly  pleased  with 
he  chorus  and  general  CTsem6/e  of  the  oratorio. 

We  have  also  the  impressions  of  an  anonymous 
orrespondent  after  the  same  festival,  of  which  the 
allowing  choice  specimen  will  sufBce  : 

"The  extreme  length  of  the  performance  detracted 
omewhat  from  the  merits  of  the  composition " 
indeed],  "while  an  opera  [!],  which  might  have 
leen  given  with  no  more  expense  attending,  would 
lave  made  a  better  impression.  However,  as  the 
iratorio  is  better  than  nothing  [;]  I  hope  to  see  it  re- 
)eated." 

St.  Louis. — The  programme  of  the  third  Phil- 
larmonic  Concert  (Jan. 3.),  E.  Sobolewski  conductor, 
vas  as  follows: — Mendelssohn's  "Scotch"  Sym- 
)hony  ;  Recit,  angel  Trio  and  Chorus  from  Elijah  ; 
[ntroduction  and  Scene  from  ".Jeanne  d'Arc,"  for 
nale  voices,  by  C.  K.  Weber;  Overture  to  Olym- 
na  by  Spontini  ;  Chorus  :  "0  fly  with  me,"  Sobo- 
ewski;  aria:  "La  Potenza  d'Amore,"  Tadolini  ; 
3hapel  scene  and  Einale  from  MasanieUo. 

The  fourth  concert  (Feb  16),  otfi?red  Schumann's 
B-flat  Symphony  (first  movement  only)  ;  overtures 
;o  Oberon  and  to  tlie  Poet  and  Peasant  (Suppe)  ;  a 
?iolin  solo  ;  a  male  Quartet  by  Kreutzer  ;  Beethoven's 
Hallelnjah  chorus  ;  Finale  (vocal)  from  the  1st  act  of 
Cherubini's  Wasserti-ayer  ;  Entr'  act  and  chorus  from 
2nd  act  of  the  Huguenots. 

San  Francisco. — A  Philharmonic  Society  has 
been  organized  in  the  "golden  gate"  city.  It  is  an 
association  of  professional  musicians  (instrumental- 
ists), for  "mutual  improvement  and  the  advancement 
of  the  interests  of  the  Art,"  and  proposes  series  of 
subscription  concerts,  like  other  Philharmonic  so- 
cieties, in  which  the  "works  of  the  great  masters" 
will  be  produced.  The  first  concert  took  place  at 
Piatt's  new  Music  Hall,  on   Wednesday   afternoon , 


Jan.  11,  with  the  following  programme  : — Inaugura- 
tion March,  composed  expressly  for  this  concert, 
G.  Koppitz;  Overture — "Egmont,"  Beethoven; 
Scena  and  Aria  from  "Der  Freischiitz,  Weber, 
Mile.  Louisa  Tonrny  ;  Symphony — "Jupiter",  Mo- 
zart ;  Overture — "Poet  and  Peasant,"  Suppe  ;  Hy- 
men's Feier  Klaenge,  Lanner  ;  Cavatina — "I  Lom- 
bardij"  Verdi,  Mile.  Louisa  Tourny  ;  Grand  Pot- 
pourri— "Paganini  in  China,"  Massak  ;  Finale — 
Gallop,  Faust. 

Another  Great  Organ.— The  Messrs.  Hook, 
the  celebrated  organ  builders  of  this  city,  have  con- 
tracted with  the  trustees  of  the  Plymouth  Church, 
(Henry  Ward  Beeeher's),  N.  Y.,  to  build  them  an 
organ  of  the  largest  dimensions,  and  to  be  of  superior 
tone,  compass  and  power.  The  contract  price  is 
$20,000,  and  the  instrument  to  be  finished  by  the  1st 
of  January,  1866. — Boston  Post. 

Worcester,  Mass.— The  "Messiah"  was  per- 
formed in  Mechanics'  Hall  about  he  first  of  February, 
by  the  Mozart  Society,  in  aid  of  the  Soldiers'  Relief 
Society.  The  great  Organ  furnished  the  accompani- 
ments.    The  Palladinm  says  ; 

"Among  the  noticeable  features  of  the  evening's 
performance  were  Mr.  Thayer's  playing,  previous  to 
the  oratorio,  of  Bach's  Fugue  in  G  minor,  (No.  2), 
which  was  substituted  for  the  overture  to  the  Mes- 
siah ;  his  performance  of  the  Pastoral  Symphony,  and 
other  points  of  interest  in  the  oratorio  ;  Mr.  Whit- 
ney's excellent  rendering  of  the  ponderous  bass-solos, 
which  are  seldom  sung  well  ;  Miss  Fiske's  singing  of 
the  leading  soprano  airs  ;  Mrs.  Munroe's  of  the  con- 
tralto solos. 

The  same  Society  are  rehearsing  the  "  Creation"  for 
Fast  Day. 

"Stella"  utters  a  mild  complaint  about  the  musi- 
cal situation  in  these  words  : 

In  music  this  winter  we  have  stood  still,  under 
the  shadow  of  the  great  Organ.  The  experience  of 
Boston,  a  year  ago,  gave  us  warning  that  such  would 
be  our  fate  ;  but  in  our  joy  to  possess  so  noble  an  in- 
strument, we  accepted  the  future  calmly  ;  more  es- 
pecially as, in  those  first  weeks  of  Organic  excitement, 
we  did  have  several  first-class  concerts,  with  real 
organ  music  that  did  one's  heart  good  to  hear— so  far 
"up  country,"  too  !  But— how  much  lies  in  that 
three-lettered  stumbling  block  of  a  word  !  then  came 
the  sober  reality,  if  not  of  an  "organ-debt,"  of  some- 
thing very  much  like  it,  for  the  Mechanics'  Associa- 
tion had  incurred  considerable  expense  in  altering  and 
repairing  their  Hall  for  the  instrutnent,  and  were 
looking  to  the  tuneful  guest  to  pay  its  board-bill.  In 
a  word  it  was  found  advisable  to  have  its  harmonious 
"notes"  convertible  into  "green-backs  ;"  and  so, how- 
ever many  of  the  Association  regretted  the  necessity, 
it  was  decreed  that  the  concert-field  for  the  season 
should  be  leased  to  the  Association  alone.  A  series 
of  concerts  was  projected  in  connection  with  one  ef 
our  choral  societies,  and  the  consequence  is  that  we 
are  having  the  best  music  that  can  be  furnished  at 
such  short  notice,  but  not  such  as  we  trust  another 
winter  will  bring  to  us.  We  have  not  a  word  to  say 
against  this  series  of  concerts  ;  we  only'  deplore  the 
necessity  that  shuts  ,  us  out  from  all  other  music. 
When  the  series  is  tjfinished— and  we  hope  its  pecu- 
niary result  will  be  satisfactory — then  may  this  "win- 
terjof  discontent"  be  made  "a  glorious  summer,"  and 
the  Hall  and  its  Organ  be  opened  to  any  and  all  who 
have  music  to  offer  worthy   of  the  place  ! 

Prince  Poniatowski's  "L'Aventurier"  has  been  pro- 
duced at  the  Lyrique,  Paris  ;  the  libretto  by  M.  de 
Saint  Georges.  The  story  is  founded  on  one  of  the 
victories  which  France  has  acquired  in  the  Mexican 
campaign.  Rossini,  Mme.  Walewski,  Mile.  Haus- 
mann,  and  Augustine  Brohans,  Vicomte  Darce,  and 
Count  Tally  ran  d-Perigord,  Auber,  and  Gounod 
were  present.  The  piece  was  an  acknowledged  suc- 
cess. 

All  reports  trom  Berlin  chronicle  the  repeated 
success  of  Mr.  Charles  Adams.  He  has  recently  been 
playing  Manrico  in  the  "Trorniore"— the  part,  by  the 
way,  in  which  he  stood  his  Probegastspiel,  or  drama- 
tic examination,  afthe  time  when  the  General-inten- 
danz  engaged  him.  The  ilaririco  is  peculiarly  suited 
to  Mr.  Adams's  voice,  and  we  are  not  surprised  at  the 
impression  he  has  made  in  it.  At  a  late  Court  con- 
cert, at  which  Mr.  Adams,  Herren  Woworski,  Betz, 
Salomon,  and  Ole  Bull  and  Damen  Lucca, De  Ahna, 
and  Arlot  appeared,  their  Majesties  summoned  Mr. 
Adams  and  felicitated  him  in  the  most  flattering 
terms. — Orchestra. 
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Vocal,  with  Piano  Accompaniment. 

The  Arrow  and  the  Song.  M.   W.  Balfe.  40 

A  poem  by  Longfellow,  with  just  the   right  music 

for  it.    The  musician  and  the  poet  march  well  togeth- 

What  does  little  birdie  say?     Cradle  Song. 

,T.  H.  DJcNavghfon.  30 
The  words  are  by  Tennyson,  who   has  composed  a 
charming  little  nursery  song, — not  so  easy  a  thing 
to  do  as  you  might  think.    The  music  is  very  sweet. 
Up  with  the  flag  of  the  stripes  and  the  stars  I 

T.  E.  Eowe.  30 
A  stirring  patriotic  lay. 

Four  sacred  quartets,  arranged  from  Beethoven. 
A.  Davenport, 
No.  1.  Trust  in  God.    Sopr.  solo  and  quartet  30 
2.  0  Lord,  veil  not  thy  face.  50 

Quartet  choirs,  and  quartets  in  choirs,  will  certain- 
ly be  pleased  with  these  pieces,  which  are  arranged 
with  great  taste  and  skill.  They  have  been  already 
tried  by  good  singers,  and  are  not  found  wanting. 

Love  me,  darling,  love  me  long.     Song. 

0.  E.Dodge.  30 
It  is  a  pleasure  to  praise  this  really  fine  song ;   the 
more  so,  as  Mr.  D.'s  extreme  modesty  and  diffidence 
may  prevent  him  from  bringing  its  merits  properly 
before  the  public.    Decidedly  good. 


Instrumental. 


Dolorsolatio  Waltz.  By  W.   Miller.   60 

This  composition  {whose  name  one  may  possibly 
speak  in  one  breath),  is   a  sparkling  one,  containing 
among  other  things,  "The  Perfect  Cure,"  and  one  cr 
two  other  favorites,  a  fragment   of  a   song  about  the 
famous  Dolorsolatio,  &c.,  and  is,  altogether,  quite  a 
taking  piece. 
God  bless  the  Prince  of  Wales.   Brink)/ Richards.    50 
Mr.  R.  has  introduced  a  number  of  agreeable  varia- 
tions on  the  new  national  air,  none  of  them  difficult, 
and  the  whole  good  for  practise  or  performance. 
Rappelle  Toi.     Bagatelle  de  Salon.       G.  Forbes.   30 
A  piece  of  no  great  difficulty,  with  a  good,  flowing 
melody,  and  a  few  measures  of  sparkling  arpeggios. 
The  Russian  Polka,  arranged  as  a  rondo,  by 

F.  Beyer.  30 
A  well-known*Russian  air,  but  newly  and  capitally 
arranged,  in  rondo  form.    Moderately  easy,  and  ex- 
cellent for  learners. 
Slumber  Song,  for  Piano.  S.  Heller.  20 

One  of  the  prettiest  of  lullaby  songs. 
Extravaganza  Galop.  C.  Coote.  30 

As  its  name  denotes,  rattling  and  brisk  in  charac- 
ter, but  not  difficult. 


Eli.  An  Oratorio.  Words  selected  and  written  • 
by  William  Bartholemew.  Music  by  Michael 
Costa.     CI.  S2.50  Paper,$2.00 

Eli  was  first  performed  at  the  Birmingham  musical 
festival, in  1855.  Without  coming  up  to  the  level  of  the 
best  works  of  the  great  masters  it  is  new,  meritorious, 
interesting,  and,  most  of  it,  not  especially  difficult. 
Perhaps  it  will  just  fit  the  capacity  of  a  number  of 
our  musical  societies. 


Mosic  BY  Mail. — Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof,  Persons 
at  a  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 
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New  Collection  of  Four-Part  Songs. 
A  COLLECTIOIT  OF  FOUR-PART  SOIJGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sudr  without  Accompaniment, 

IN      FIVE      BOOKS, 

COMPRISING 

Separate  Vocal  Parts  and  Piano  Score, 

COM^iLED     DT 

The  Selections  in  this  work  are  mostly  from  the  German,  and 
embrace  the  finest  of  well-known  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  previously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  following 

TABLE    OP    CONTENTS. 

ARTILMRTSrS  OATH C.  F.  Adam 

BANISH  Oa !  MAIDEN Loienz 

BEWARE Girschner 

BRIGHT  SWORD  OF   LIBERTY Weber 

•    CHAMPAGNF,  SONG 

CHAPEL - Kreutzer 

CHEERFUL  WANDERER Mendelssohn 

CHORUS  Oe  PILGRIMS "Tannhiuser" 

CHORUS  OP  PRIESTS "Magic  Flute" 

DAY  SLOWLY  DECLINING Weber 

ECCB  QUAM  BONUM 

EVENING  SONG Bank 

FAIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

G AUDEAMUS  

GONDOLA  SONG Gade 

GOOD  NIGHT Abt 

GOOD   NIGHT Girschner 

HARK  ABOVE  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  I  LEAVE  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OF  THE  ROSE Reichardt 

INTEGER  VIT^ Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN  DAY Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELY  NIGHT Chwatal 

MARCH V.E  Becker 

MAIDEN'S  LAMENT Schaffer 

MILLER'S  DAUGHTER Hlrtel 

MILLER'S  SONG ZBlIner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG Al.t 

NOW  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

O  \VERT  THOU  IN  THE  CAULD  BLAST Kucken 

OFT  WHEN  NIGHT De  Call 

PARTING Otto 

PARTING  DAY Abt 

PRAISE  OP  THE  SOLDIER Boieldieu 

PRAISE  OP  SONG ,Mourer 

PRAYER  BEFORE  BATTLE Weber 

RHINE  WINE  SONG ZSlIner 

RHINE  (THE) Kucken 

RUINED  CHAPEL Becker 

SABBATH  DAY Kreutzer 

SERENADE Eiscnhofer 

SERENADE Kreutzer 

SERENADE Marscliner 

SERENADE Mendelssohn 

SERENADE J.  L.  Hatton 

SILENT  NIGHT Weber 

SLEEP  GENTLE  LADY Bishop 

TOAST Zollner 

TWO  ROSES Werner 

VOYAGE  (The) Mendelssohn 

WANDERER'S  NIGHT   SONG Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ Vogel 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE   Zollner 

WHOM  "WE  LOVE  MOST C.  F.  Adam 

WIND  (THE) Otto 

YOUNG  MUSICIANS Kucken 

Each  Part  of  "Arion''  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Complete— Fire  Tolnmea,  84.00 

"Vocal  Parts,— Four  "Volumes,  3.00 

A  Single  "Vocal  Part,— Otie  "Vol.       1.00 
Piano  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVER  DITSOIT  &  CO. 

For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  Art  ofSinging:  an  Analytical  aud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  for  teachers  and  scholars 
Price,  for  Soprano  Voice,  Complete,  $4.00.  Abridged.  .SS.OO. 
For  Tenor  Voice,  4  UO  Mailed  post-paid.  Oliver  DitSOn 
&  Co.,  Publishers,  277  Washington  St. 

IVEW  BOOR  OF  CHORUSES. 

THE  CHOB"aS  "WREATH ;  A  collection  of  SACRED 
and  SICCOLAR  Choruses  from  Oratorios,  Operas  anrl  Popular 
Glee  and  Chorus  Books ;  designed  as  a  Standard  Book  for  Choirs 
Musical  Societies,  Conventions  and  Schools,  and  coutaiuing  all 
of  the  most  desirable  Pieces  for  Private  Practice  and  Public 
Performance.  1vol.  12  mo,,  pp,  232,  Boards,  Price  ffil.60.  On 
receipt  of  which  copies  will  bo  mailed,  post-paid.  Oliver 
Dltson  &  Co.,  Publishers,  277  Wa.shlngtou  Street. 


POPULAR  INSTRUCTION  BOOKS 

FOR  THE  VIOLIM. 

Published  by  Oliver  Ditson  and  Company, 
277  TTashington  Street,  Boston. 


Campagnoli's  Violin  Method.— A  New  and  Progjeg- 
riye  Method  on  the  Mechanism  of  Violin  Playing,  divided  into 
Four  Parts,  with  the  requisite  explanatory  Remarks,  compris- 
ing 132  Progressive  Lessons  for  two  Violins,  and  118  Studies  for 
one  Violin  only Q  .00 

Ethiopian  Violin  Instructor .50 

Howe's  School  for  the  Violin 50 

Howe's  Self-Instructor  for  the  Violin 50. 

Howe's  Violin  without  a  Master 60 

Jawett's  National  Violin  Teacher.— Comprising 
Instructions,  with  a  variety  of  beautiful  Compositions 75 

Kreutzer's  40  Studies  for  Violin 2.50 

Mazas'  Violin  Instructor ;  to  which  is  added  Pleyel's 
celebrated  Duets.     French  and  English  Text 2.50 

May's  Operatic  Method  for  the  Violin,— Contain- 
ing Thorough  Instructions  and  a  large  variety  of  Operatic  and 
other  Music  for  the  Violin.    By  D.  M.  H.  May.  1.50 

This  work  is  intended  for  persons  who  wish  to  obtain  a  sat- 
isfactory degree  of  proficiency  in  the  art  of  Violin  Playing,  but 
cannot  devote  many  hours  to  daily  practice,  and  is  especially 
recommended  to  such  as  a  system  that  will  lead  to  the  acquire- 
ment of  all  necessary  information  in  a  short  period  of  time. 

Engravings,  illustrating  the  mechanism  of  the  Violin  and 
the  correct  positions  in  playing  from  Spohr's  celebrated  Method, 
accompany  the  work 

Modern  School  for  the  Violin.— A  thorough  and 
systematic  arrangement  of  Easy,  Progressive  Studies,  adapted 
to  the  wants  of  Schools  in  every  degree  of  advancement. 
Added  to  which  is  a  large  Selection  of  Popular  Songs.  Waltzes, 
Polkas,  Dances,  Marches,  Quicksteps,  &c.     By  L.  G.  Fessenden. 

The  author  of  this  work  is  a  teacher  of  the  Violin,  and  gives 
this  School  after  a  long  experience  in  its  use.  For  Exercises 
and  examples,  selections  are  taken  from  Sargino,  Labitzki, 
Pleyel,  Moriani,  Czerny.  and  others  of  like  celebrity  as  teach- 
ers and  composers.  The  second  part  of  the  book  is  intended 
to  meet  the  wants  of  those  who  are  desirous  of  well  arranged 
Airs,  Quadrilles,  Waltzes.  Polkas,  &c 2.50 

Ole  Bull  Violin  Book  of  Instructions  and  Music. .  60 

Saunder's  Self-Instructing  Sch'lfor  the  Violin, 
on  an  entirely  different  Method  from  any  work  of  the  kind 
heretofore  offered  to  the  public  in  this  country  ;  intended  for 
Beginners.  Amateurfl,  BusiDess  Players,  and  Teacher.'^.  In 
Three   Parts,  complete   in   one  volume.     By  George  Saunders. 

This  work  contains  a  large  amount  of  valuable  instruction 
for  all  grades  of  violinists,  and,  while  it  furnishes  the  rudi- 
ments of  a  thorough  knowledge  of  violin  playing  to  those  just 
commencing  their  studies  in  this  branch  of  music,  it  also  im- 
parts numerous  hints  and  facts  of  great  practical  importance 
to  advanced  players.  The  music  comprises  nearly  two  hundred, 
popular  tunes,  thirteen  sets  of  Cotillons,  and  a  good  variety  of 
Contra,  Spanish,  and  Fancy  Dances,  with  proper  figures 
appended , 1.25 

Spohr's  Grand  Violin  School.— Newly  revised,  with 
all  the  author's  latest  improvements.     Edited  by  U.  C.  Hill. 

Among  the  peculiar  excellences  of  this  Violin  School,  one  is 
remarkable,  that  the  elementary  instructions  do  not  precede 
the  practical  portion  of  the  work  as  in  other  schools,  but  are 
combined  there-with.  By  this  union  the  pupil  is  enabled  to 
take  the  violin  in  hand  at  the  first  lesson  ;  in  fact,  he  should 
and  must  then  commence  with  it 4.00 

Spohr's  School,  Abridged.- To  which  is  added  a 
ppleftion  of  tlie  most  admired  Operatic  Airs,  VTaltzes  and 
Polkas 2.00 

Violin  Complete,  (The.)  Or.  the  American  Sysfpm 
of  teaching  the  art  of  playing  the  Violin 1,25 

Violin  Made  Easy,  (The.) 75 

This  work--<;ont-ainfl  upwards  of  one  hundi'ed  of  the  best 
pieces,  arranged  for  the  Violin.  The  instructions  are  simple, 
easily  attained,  and  suited  to  all  capacities 

"Winner's  Perfect  Guide  for  the  Violin.— Con- 
taining Instructions  so  clearly  and  simply  treated  as  to  make 
it  unnecessary  to  require  the  aid  of  a  te^ncher;  together  with 
more  than  150  Operatic  and  Popular  Airs,  forming 
a  most  complete  collection  of  the  Best  Melodies  of  the 
Day _  75 

Woodbury's  Violin  Instructor ;50 

*«*'  ^ent  by  mail,  post-paid,  on  receipt  of  the  price. 

"PROFESSOR  C.  MUST,  Pupil  of  the  Royal 
•'-  Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piino.  Apply  at  5  Boylaton  Place,  or  at 
Ditson's  Music  Store.  3t 


LOUIS   KOHLER'S 
PIANO  STUDIES. 

Op.  50.  The  First  Studies.                             $1.25 

"128.  New  School  in  Velocity.  Book  1.   1.75 

"    "  New  School  in  Velocity.  Book  2.     1.75 

"  112.  Special  Studies.    Book  1.                  1.50 

"  "  Special  Studies,  Book  2.  1 50 
Published  by  Oliver  Bitson  &  Co.,  277  Washington 

Street 


Smith,  Mxon  k  Ditson's 


S.  W.  Cor.  Clark  and  Washington  Streets^ 

(COURT   HOUSE   SQUARE,) 

CHICAGO,    ILLIIVOIS, 

Will  be  ready  for  occupancy  about  September  16th,  1864. 
In  offering  to  the  public  a  new  * 

Concert  and  Lecture  Room, 

wc  do  so  in  full  confidence  that  it  nil!  be  the  finest  to  aU 
re.spects  in  the  North  West. 

ITS     SITUATION 

is  the  best  and  most  central  in  the  city. 
FOR  CONVENIENCE  AND  SAPETT 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  mam  entrance  20  feet  wide,  aud  e.xits  to  three  different 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly; with  a  rising  floor,  making  all  Beats  equally  eligible, 
the  seats  being  roomy  cane-seat  arm-chairs  ;  and  with  flue 
dressing-rooms  on  a  level  with  the  stage,  we  think  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured. 

ITS  AoeoysTse  properties 

VENTILATION 

will,  we  think,  prove  entirely  satisfactory.  The  stage  being 
set  in  a  semi-elliptical  alcove;  all  the  corners  of  the  room 
both  at  the  ceiling  and  otiier  points,  being  finished  in  curves  • 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  wiU,  we  trust, 
secure  success  in  these  important  particulars. 

occTj:p.A.isrc-2-. 

Being  strictly 

AN    AUBIEIVCE-ROO]?!, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs  or 
other  amusements  of  that  nature;  but  will  be  rented  for 

CONCERTS,    LECTURES, 

And  all  respectable 

EMTEISTAIIVMEIVTS 

For  seated  audiences. 
For  Further  particulars  apply  to 

OLIVER  DITSOi\  &  Co.,  Boston, 

STEIIWAY  &  SOi\S,  IVew  York. 

Or  Address 

SMITH  &  HlXOir, 

^Chicago,  Illinois. 


^©MIV  CMUKCffl,  Jr., 


^^    B 

Wholesale  and  Retail,  in 

AMERICAN  AND  FOREIGN  SHEET  A/USIC 
ANr  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
KTo.  66  West  Fourth  Street,  Cifaeinnati. 

Special  Attemion  paid  to  the  prompt  answering  of  orders 
from  Seminaries,  Dealees  and  Teacoers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  of 
all  Music  Houses  m  the  United  States  furnished  at  the  lowest 
prices.  „,. 


JOHN    E.    GOtTLD. 
MUSIC  AND  PIAIiro  FORTE  DEAt,ER, 

632  CHESTNUT  STREET,  PHILADELPHIA. 
MUSIC°BOOKs''™ ''''''''  '"'''■'"•'°''  "f  SHEET  MUSIC  AND 
T.,i'  "8™'  '■"^'he  extensive  catalogue  of  Messrs.  Olivee 
Ditson  &  Co  he  possesses  unusual  facilities  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  Now  York  or  Boston.  503 


J^    SCHUBEBTH    &    CO.    PubUshers   and   Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  tho  corner  of 
Broadway,  New  Yohk.  gjj 


DWIGHT'S    JOURNAL    OF    MUSIC 


UrSTIlTJCTION  IN  VOCAL  MUSIC. 

.ssini's  Art  of  Singing ! 


NTALTTICAIi,  PHYSIOLOGICAL  AUB 
PHACTICAL    SYSTEM    POK    THE 

JLTIVATIOSr    OF    THB    'WOSCE. 
BY    CARLO     BASSl  N  1. 

EBITED  Br  R.    STORKS   WUilS. 

s  work  is  one  of  the  greatest  excellence  as  a  System  of 
ugh  and  Scientific  Instruction  in  the  art  of  Vocalization. 
y  that  aa  a  book  of  this  kind  it  has  no  superior,  would 
I  to  it  but  partial  justice,  since  the  best  judges  of  the 
s  of  such  works  readily  admit  that  it  has  no  equal.  No 
■  testimony  iu  support  of  this  statement  can  be  desired 
the  book  itself,  but  as  those  who  have  not  access  to  it  may 
to  know  the  views  of  those  who  have  examined  it,  the 
Ined,  few  of  many,  expressions  of  opinions  are  submitted 
ir  consideration. 

;he  first  nineteen  pages  of  this  method  is  embodied  more 
1  sense  on  the  nature  and  capabiUties  of  the  human  voice 
:an  be  found  iu  half-a-dozeu  similar  works  by  European 
rs.  Those  masters  may  have  been  good  musiciatis  and 
achers,  but  they  have  failed,  as  a  rule,  to  state  the  result 
;ir  studies,  in  language  which  the  ordinary  reader  may 
stand.  And  so,  it  came  to  be  received,  that  their  meth- 
id  the  teachers  using  them  must  effect  the  development 
!  voice  by  processes  intuitive  and  imitative,  rather  than 
ombination  of  these  with  clear  appeals  to  the  intellect, 
isfactory  is  Mr.  Bassini's  work  in  both  of  these  respects- 
re  do  not  hesitate  to  recommend  it  to  teachers  and  vocal, 

every  grade  of  experience.  The  more  advanced  will  find 
a  confirmation  of  their  best  views  of  the  subject,  while 

laborers  will  discover  the  very  infoi-mation  which  they 
Deed,  and  about  which  the  vast  mass  of  singers  are  most 
ibt.  "What  can  be  more  necessary,  for  example,  to  both 
tr  and  pupil,  than  the  very  names  and  location  of  the 
organs,  and  in  what  positions  and  states  of  the  body  they 
e  most  favorably  used  ?  How  proceed  to  practise  effec- 
without  intimately  knowing  the  exact  registers  and  scope 
ces?  How  produce  that  subtle  and  truly  electric  effect 
an  audience  which  only  a  nice  appreciation  of  the  clear 
ombre  timbres  will  secure?  What  can  be  more  simple 
Sassini's  mode  of  combining  the  registers?  and  yet  what 
darkness  generally  prevails  upon  this  most  necessary 
We  welcome  this  as  the  most  valuable  work  of  its  kind 
ntributed  to  the  advancement  of  American  vocal  art  iu 
her  walks. — Musical  World,  New  York. 

0  Bassiui  is  well  known  to  the  musical  public  as  the  lead- 
tacher  of  vocal  music  in  New  York,  and  when  it  was 

1  that  he  intended  publishing  a  work  upon  singing-,  it 
spected  that  his  productiop,  would  be  the  best  upon  the 
t  yet  given  to  the  world.  So  far  aa  we  have  learned  it 
3t  disappointed  this  expectation.  Admirably  cleir  and 
e,  it  immediately  wins  attention.  A  pupil  of  Zingarelli 
[■esceutini,  he  says  he  has  applied  himself  to  the  system 
cia,  to  which  he  adds  several  years'  experience  as  a  teach- 
jredentials  in  attempting  a  work  upon  the  voice.  The 
nust  commend  itself  to  teachei-s  as  a  most  efficient  aid, 
Dr  those  who  have  not  the  benefit  of  Instruction,  we  be- 
here  is  no  book  as  suitable;  there  can  certainly  be  none 
. — Palladium,  Worcester. 

lorough  and  elaborate  treatise  on  a  subject  by  no  means 
T^  or  even  mainly,  of  importance  to  professional  singers, 
h  a  manual  could  be  introduced  into  our  Theological 
aries,  and  their  pupils  could  he  put  through  a  thorough 
i  of  vocal  traioing,  such  as  is  contemplated  here,  the 
ling  of  the  Gospel  would  forthwith  assume  a  more  natu- 
elodious  and  persuasive  aspect.  This  work  is  constructed 
igidly  scientific  basis,  considering  the  mechanism  of  the 
Drgans,  the  different  qualities  of  voice,  the  just  methods 
iculation,  the  true  process  of  culture,  &c.,  &c.,  with  a 
3ted  series  of  exercises  advancing  from  the  simplest  meth- 
uniting  the  chest  and  medium  registers,  to  the  most 
It  trills,  &c.  The  suggestions  on  the  hygiene  of  the  voice 
ry  important  to  clergymen  as  well  as  singers. 

Coiigregationalwt,  Bostnp^. 
Prices  of  Bassiui's  Uletiiod. 

Complete, $4  00 

Abridged, $3  00 

BASSINI'S  METHOD  FOR  TENOR  VOICE, 

i-lBiUi^  all  the  excellent  features  of  the  above  Method  foi 

Soprano.     Price  $i  00. 
i  will  be  sent  by  mail,  post-paid,  on  receipt  of  the  price, 
iblished  by  Oliver  Ditson  &  Co.,  Boston. 

W-PBICED  PIABTO-PCRTE  BOOKS,  con- 
liniog  Inst.-ucfcioo,  Exercises  and  Choice  Music. 
del  Sohool  for  Piano,  $1-60.  "Winner's  Per- 
Quide  for  the  Piano.  Designed  to  impart  a  Itnowl- 
t  Piano  Playing  without  the  aid  of  a  teacher,  75.  The 
i's  First  Book  for  the  Piano,  75.  Piano 
out  a  Master,  75.  Howe's  Piano,  60.  "Wood- 
's Piano.  50,— each  contaiuiuing,  in  addition  to  in- 
;ions  a  choice  collection  of  music.  Mailed  post-paid. 
er  Ditson  &  Co.,  Publishers.    377  Washington  St., 


Most  Popular  Musical  Instruction  Books 
"WIWNBK'S  PERFECT  GUIDES, 

CONTAINING 

aay  Lessons,  Pleasing  Exercises  and  Choice  Music, 
the  Flute,  75.  Violin,  76.  Guitar,  75.  Piano, 
lelodeon,  75.  Aocrrdeon,  75.  Fife,  75.  Clar- 
t,  75.  Flageolet,  75.  Sent  by  mail  postpaid,  on 
t  of  price.  Oliver  Ditson  &  Co.,  Publishers.  277 
Ingtoa  Street,  Boston. 


NEW  JUVENILE  MUSIC  BOOK. 

By  -the   Author   of    the    "  Golden    Wreath,' 
"Harp  of  Judah,"  &a. 


C0NT.4ININa 

ELEIEITARY  IISTRUCTIO^^S, 

ATTRACTIVE    EXERCISES, 


Several  Hundred  Popular   Songs, 

THIS  NEW  BOOK,  will  he  found 

SUPERIOR  TO  At,t,  SIMILAR  WORKS, 

in  many  points  essential  to  its  Success  as  a  popular  Instruction 
Book  in  Vocal  Music  and  Collection  of  Melodies  for  the  Young. 
TheElementry  Department  will  contain 

Just  those  Peculiar  Elements, 

THAT 

Attract  &  Eetain  the  Attention  of  CMldren. 

The  Songs  will  be,  not  old  and  time-worn — sung  through  a 
dozen  books— but, 

NEW    AND    SPARKLING, 
ADAPTED  TO  ALL  OCCASIONS, 

AND 

ALIYE  WITH  THE  SPIRIT  OF  THE  TIMES. 

A  large  nnmber  of  these  have  been  written  expressly  for 
this  work.  '^ 

The  Melodies  are  equally  good,  fresh  and  attractive,  and) 
though  comprising  many  which  on  account  of  their  popularity 
will  be  looked  for  in  a  book  of  the  kind,  include,  also,  very  many 

Compositions  never  Before  Published 

Not  to  be  Pound  in  any  other  Book. 

All  who  have  examined  the  proofs  of  the  ''Merry  Chimes,'' 

agree  in  awarding  to  it  uuequalified  praise,  and  predict  for  it 

A    SUCCESS 

Beyond  that   of    any    Similar  Publication, 

Will  be  Ready  in  April. 

Price,  50  cents  a  copy— $5.00  a  Dozen. 

In  consequence  of  a  general  desire  to  see  the   general   style 

and  character  of  the  book,  we  have  issued  Specimen  Pages 

contaiuiog  several  choice  pieces  which  will  be  sent  immediately 

to  any  one  on  application. 

Oliver  Ditson  &  Co.,  Publishers. 


AN      ORATORIO. 

First   Performed    at  the  Birmingham  Musical  Festival. 

THE  WORDS   SELECTED  AND  WRITTEN 

By  'Wm.  Bartholomew, 


MICHAEL      COSTA. 

Jdst  Pdbhshed.  Price.— In  Cloth,  §2.50 ;  In  Boards,  S2.00 ; 
in  Paper,  §1.75. 

OLIVER  DITSOBT    &  CO.,  PUBLISHERS. 


THE    MOST    POPULAR    BOOK 

of 

PIANOFORTE   INSTRUCTION 

IICHARBSON'S  "lEW   METHOD, 

Having  a  regular  sale  of 

Twenty-five  Thousand  Copies  a  Year. 

It  is  superior  in  excellence  to  all  other  "Methods,"  and 
THE  BOOK  THAT  EVERY  PUPIL  ISTEEDS 
for  the  acquirement  of  a  thoroui^h  knowledge  of  I'iaoo- 
forte  playing  !  It  is  adapted  to  all  G-i'ades  of  Tuition, 
from  the  Rudimental  Studies  of  the  youngest,  to  the  Studies 
and  exercises  of  Advanced  Pupils.  Two  editions  are  pub- 
lished, one  adopting  American,  the  other  Foreign  Fingering. 
When  the  work  is  ordered,  if  no  preference  is  designated,  the 
edition  with  American  Fingering  will  be  sent. 

[If^Be  sure  that  in  ordering  it  you  are  particular  In  speci- 
fying the  "New  Method."  Price  S3. 76.  Mailed,  post-paid  to 
any  address.     Sold  by  all  Music  Dealers. 

OLIVER  DITSON"  &  CO.,  Publishers,  277 
■Washington  Street,  Boston. 


O  R  G- A.  ]^. 

A  New,  Progressive  and  Practical  ELetliod. 

IN      THREE      PAUT3. 

BY    JOHW    ZTJISTDEL. 
Organist  and  Director  at  Plymouth  Church,  Brooklyn,  N.  Y. 

PREFAOK. 

%*  Although  the  masterly  works  of  RiNK,  Schneider,  Best, 
and  others,  have  been  eagerly  sQught  for  and  their  use  materi- 
ally advanced  the  art  of  Organ-playing,  yet  a  want  has  existed 
for  a  course  of  instruction  more  natural  and  perspicuous  In  its 
style,  more  gradual  and  progressiye  in  its  method.  A  work 
which  should  meet  the  student  after  he  had  obtained  a  moder- 
ate knowledge  of  the  elements  of  music  and  of  the  key-board 
of  the  Organ,  and  conduct  him  through  the  details  of  fingering^ 
touch.,  stops,  pedal-play i7ig,  etc.,  to  a  full  and  complete  mastery 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognized  the 
want  of  such  a  system  of  instruction.  His  experience  as  a 
teacher  of  all  classes  of  pupils  from  beginners  to  advanced 
players,  brought  the  want  prominently  before  him,  and  at 
length  induced  him  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  the  varied  material 
presented  by  the  great  masters  above  named,  he  has  sought  to 
produce  a  work,  that,  while  eminently  thorough  in  every 
essential  particular,  should  be  better  suited  to  the  needs  of  the 
earnest,  progressive  and  practical  American  student,  thau  any 
other  that  could  be  obtained. 

The  result  is  here  presented.  In  every  department  of  Oigan 
playing — exercises  for  fingering — touch — combinations  of  stops 
— pedal-playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercises  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  compositions  of  the  former,  herein  for  the 
first  time  published,  received  by  the  author  while  it  was  his 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  Wew,  Progressive  and  Practical  Method, 
and  w.ill  he  found  to  be  the  most  comprehensive  and  efficient 
*' School"  for  the  Organ  extant. 

PART  I. 

History  of  the  Organ. — Showing  the  progrensive  im- 
provements of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ.  — The  Bellows— Wind- 
Trunk  and  Chests  —  Claviers,  Key-Bands,  or  Manuals  — Draw 
Stops — Pipes  —  Flute  and  Reed — Size  and  Compass  of  the 
Stops  —  Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
—  Styles  (Legato and  Staccato.) 

Psalmody  Playing. — General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords.  Voluntaries  and  Inter- 
ludes, with  Important  directions  for  the  care  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 


Three-Part  Playing.— Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  "■'  fingering  by  substi- 
tution," with  Voluntaries  and  Short  Pieces. 

Pour-Part  Playing, — Distinction  of  Close  and  Dispers- 
ed Harmony,   Voluntaries,   Preludes  and  Postludios.    Grace 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  II. 

Pedal  Playing. — Remarks  rebttiog  to  the  Pedal— Com- 
pass of  Pedal  Board — Exercises  for  the  alternate  use  of  the 
Right  and  Left  Foot,  in  passing  the  feet  over  and  under  each 
other,  in  substituting  one  foot  for  the  other,  in  the  alternate 
use  of  the  toes  and  heels  aud  iu  Shding  from  one  Key  to 
another. 

Mixed  Exercises. — Compiising  Exercises  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 

Practical   Voluntaries. — Suited  to  various  occasions. 
PART  ni. 

Combination  of  Stops.— List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening  and  Concluding  Voluntaries. 

Compositions  or  Exhibition  or  Fractice.— in  the 
combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 

Price,  Complete  $4.    Two  parts,  each  $2.00. 

Published  by  Oliver   Ditson  &  Oo.  ,  .  .  Boston. 


SIXTY  liESSOJVS 

FOR- 

TWO   GHITAMS, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 

OLIVER    DITSOH"   &    CO.,   Publishers, 

Washington  Street. 

BAIiE:.-II«>OM    BOOKIS. 

Howe's  Ball  Room  Hand  Book  containing 
Dances,  with  Illustrations.  Explanations  and  Calls,  50  > 
Etiquette  of  the  Ball  Koom,  containing  60  sets 
Cotillons,  Fancy  Dances,  &c.,  with  full  instructions,  25 
Ball  Room  Prompter,  containing  Calls  for  the  Chan 
and  Figures  to  all  the  principal  Dances,  12  cts.  Sent  by  m 
postpaid,  Oliver  Ditson  &  Co.,  Publishers 
Washington  Street. 
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Published  e-ffery  other  Saturday, 
BY   OT^IVER    DITSON    &    CO. 

277  Washington  Street,  Boston,  Mass. 


JOHN     S.    DWIGHT,     EDITOR. 


0~  T  li  RM  S.  —  If  mailed  or  called  for,  S2.00.  per  annnm 
delivered  by  carrier.  S2.50.    Paymentin  advance. 
Advertisements  wi'l  be  inserted  at  the  following  rates  : 
One  insertion,  per  line.  15  cents. 
Each  subsequent  insertion,  per  line,  10  cents. 
Cards,  six  lines,  nonpareil,  per  annum,  $15  00. 
do     four  lines,     do  do  $10  00. 


JOHN  S.  SPOONER,  PRINTER, 
Franklin,  Corner  H-\wley  St.  Entrance  on  Hawley  St. 

3^Herthemtitts. 


MR.  DAtJM  begs  to  announce  to  his  friends,  that  he  has 
so  far  recovered   from  hia   recent  illness,  as  to  resume 
Teaching.    Address  at  34  Chauncy  St.,  or  at  0.  Ditson  &  Go's. 

I..     BAM  A. 

CDTjTrVATlOK"    OF    THE    VOICE, 

Address  at  Oliver  Ditson  &  Go's,  or  74  West  Cedar  Street. 


QUEEIV    ZEIVOBIA. 

The  announcement  ef  the  final   withdrawal  from  Public 
view,  of  this  magnificent  work  by 

upon  the  close  of  its  Exhibition  in  Boston,  has  called  forth 
earnest  expressions  of  regret  and  remonstrance  from  all  parts 
of  the  country;  but  to  the  friends  of  the  artist  and  others, 
lovers  of  art.  who  have  requested  of  us.  its  exhibition  at  Phila- 
delphia, Baltimore,  Chicago,  St  Louis  and  elsewhere,  we 
would  say.  the  decision  is  imperative,  and  admits  of  no  change ; 
the  Statue  will  go  to  the  Private  Gallery  of  the  owner  in  New 
York,  as  sooaas  thearrangements  are  completed  for  its  recep- 
tion. 

T'VP'en.ty-fi've  TlioixsarLcl  "Visitors 

have  paid  homage  to  the  Queen,  and  to  give  greater  facilities 
to  those  wishing  to  see  the  Marble  within  the  short  time  it 
remains  with  us,  we  will  open  the  Gallery  one  additional 
Eveningin  the  Week,  until  its  departure.— The  hours  of  Ex* 
hibition  will  be.  daily  from  8  A  M.  to  6  P.M.  and  Wednesday 
and  Saturday  EVENINGS  until  9  o'clock 

CHILDS  AND  JENKS,  Gallery  of  Art. 


THE    CO^CERTIIVO. 

A  new  collection  of  unsurpassed  CHORUSES,  GLEES, 
QUARTETS,  DUETS  AND  SOLOS,  for  Musical  Societies,  Con- 
ventions, Choirs.  Glee  Clubs,  and  Social  Singing,  by  V.  C. 
Taylor.  Especial  attention  is  invited  to  pieces  in  the  work, 
like,  "How  long  wilt  thou  forget."  "The  Morning  Call,"  etc, 
etc.,  which  it  is  believed  thatall  judg-es,  will  class  among  the 
finest  compositions  for  Choral  Societies  extant. 

Price,  SIOO.       Copies  sent  by  Mail  upon  receipt  of  price. 

Published  by  Oliver  DitSon  &  CJo.,  277  Washington 
Street,  Boston,  Mass. 

The  Music  Committee  of  Plymouth  Church.  Brooklyn, 
N.  Y.,  desire  the  services  of  a  LEADER  and  INSTRUCTOR 
in  "  Sacred  Vocal  Music."  for  the  Church  and  Lecture  Room. 
A  thorough  musical  education,  aptness  in  tenching  and  ekill 
In  administration  will  be  required.  To  one  who  makes  Musi, 
cal  Administration  his  life  business,  a  field  is  here  opened  for 
the  exercise  of  the  best  talent.  Letters  stating  former  services 
residence  and  full  credentiiilR  are  to  be  addressed  to  E.  H. 
Garbutt,  Secretary,  168, 170  Chambers  Street.  New  York,  until 
April  1, 1865-    Terms  reserved  for  future  conference.         624-5 

The  Most  Popular  Piano  Songs. 

"'Twas  Evcnim?,  at  the  Window."  Hoffman.  30 

*'Do  they  pray  for  me  at  Home?"  Fiskr,  30 

'T'ln  lonely  since  my  Mother  died."  Tkompnon.  3U 

"I  iTve  for  tbo.se  who  lore  me."  Clark.  30 

"Tenting  on  the  old  Camp  Ground."  Kiliredge.  30 

"IM  Choose  to  be  a  Baby."     (Comic).  30 

Copieii  mailed,  po,=it-pnld  on  receipt  of  price.  Oliver  Dit- 
son  &  Co.,  Publishers,  277  Washington  Street. 


New  Collection  of  Music  for  Schools. 

THE    HAPPY    HOUR, 

A    SELECTION  OP. 

SOBTGS,  DUETS,  TKIOS  ABTD    CHOKTJSES, 

For  the  Use  of  Grammer  Schools. 

By  J.  B.  SHAKLAJSTD, 

Teacher  of  Music  in  the  Boston  Public  Schools. 

Price  25  cts.,  on  receipt  of  which  copies  will  be  mailed,  post- 
paid.   Oliver  Ditson-&  Co.,  Pubii.=;hers,  277  Washington 


Piano  Primers,  Catechisms,  &c. 

Lenhart's  Elements  of  Music,  to  which  are  added 
Burrowes'  Guide  to  Practice,  and  Czerny's  Cele- 
brated Letters  on  the  Art  of  Pl&ying  the  Piano, 
50  cts.  Bertini's  Self-Teaching  Catechism.  40  eta. 
Burrowes'  Piano  Primer  and  Guide  to  Practice, 
30  cts.  Czerny'a  Letters  to  a  Yonng  Lady.  60cts. 
Jousse's  Catechism  of  Music,  25  cts.  Oliver's  Tex* 
Book,  50  cts.  Knorr's  Methodical  Guide  for 
Teachers,  75  cts.  Calcott's  Musical  Grammer,  1.00. 
Ford's  Class  Book  and  Piano  Primer,  40. 

The  above  comprise  the  best  and  most  desirable  books  of  their 
kind  for  both  teachers  and  scholars.  Copies  sent  postpaid,  by 
'Oliver  Sitson  &  Co.,  Publisher.i.277  Washington  Street. 


PIANO-FORTE  MUSIC 
BY    THE    BEST    COMPOSERS. 

Beethoven's  Sonatas.  Printed  from  the  latest  Ger- 
man edition,  in  two  volumes,  with  a  Portrait.    Price,  $15.00 

Mozart's  Sonatas,  in  one  volume.  7.60 

Mendelssohn's  Songs  without  Words.  4  00 

'■      .  '•  "  '•         4hda.  6.60 

Thalberg's  L'  Art  du  Chant.  2.00 

Bach's  Forty-eight  Fugues.    2  vols.    ea.  4  00 

'•  "  "         Complete  in  1  vol.  7.60 

Chopin's    Mazurkas    and   Waltzes,   with 
Portrait.  6.00 

The  above  are  bound  in  cloth,  and  with  the  exception  of 
the  last,  printed  from  enfjraved  plates  on  paper  of  the  same 
size  and  quality  of  Sheet  Music.  Copies  wilt  besentby  mall, 
post-paid  on  receipt  of  the  price.  OLIVER  DITSON 
&  CO.,  Publishers,  277  Washington  Street. 


HANDBOOK  OF    MUSICAL    GEMS   ! 

THE    HOME    MELODIST 

Contains  nearly  One  Hundred  Favorite  Sonpa.  It  is  exceed- 
ingly convenient  in  size,  and  neat  and  attractive  in  style. 
This  unique  volume,  bound  in  cloth,  and  comprising  choice 
pieces,  which  in  another  form  costs  twice  as  many  dollars,  will 
be  pent,  postage  free,  on  the  receipt  of  thirtyfice  cents.,  by 
OLIVER  DITSON  &  CO.,  277  Washington  Street. 


THE  CHORUS  WREATH, 

A  Collection  of  Sacred  and  Secular  Choruses  from  Oratorios 
Operap,  and  Popular  Glee  and  Chorus  Books,  designed  as  a 
Standard  Book  for  Choirs,  Musical  Societies,  Conventions  and 
Schools,  and  containing  the  Most  Desirable  pieces  for  Private 
Practice  and  Public  Performance. 

This  new  compilation  will  prove  highly  acceptable  to  Choirs, 
Musical  Societies  and  Conventions  that  require  in  a  compact 
and  cenvenieot  form,  the  very  best  vocal  composition  for  pri- 
vate practice  or  public  performonce.  Aside  from  the  fact  of 
getting  rid  of  the  great  inconvenience  of  being  obliged  to  turn 
to  a  large  number  of  volumes,  the  low  price  at  which  the  Best 
and  moat  popular  pieces  of  a  half  a  dozen  or  more  costly  books 
are  here  furnished,  will  recommend  the  Chorus  Wreath  to  the 
musical  public,  aa  a  valuable  work  within  the  reach  of  every 
one.  It  is  destined  to  become  the  most  popular  collection  of 
choruses  published. 

Price  !ffl.50.  on  receipt  of  which,  copies  will  be  sent  post-paid 
OLIVER  DITSOW  &  OQ;  Publishers.  277 
'Washington  St. 


^m  ^mt  in  ^m\i. 


VOCAL. 

Jolly  old  pedagogue.     Song E.  Bruce.  30 

My  heart  is  light.     Song Anguera.  30 

The  war  will  soon  be  over.     Song  and  Chorus. 

W.  Kittredge.  30 

Little  fairy.     Song E.  Bruce.  30 

Arrow  and  the  song M.  W.  Bal/e  40 

Up  with  the  flag  of  the  stripes  and  the  stars. 

T.  H.  Eowe.  30 
Four  sacred  quartets,  arr.  from  Beethoven,  by  A. 
Davenport , 

1.  Trust  in  God.    Soprano  Solo  and  Quartet.  30 

2.  O  Lord,  veil  not  thy  face 50 

Love  me,  darling.     Song O.E.  Dodge.  30 

I've  struck  ile.     Comic  song F.  Wilder.  30 

Where  the  willow  weepeth.  Ballad.i.  B.  Gurnet/.  30 
I'm  leaving  thee,  dear  mother.     Song. 

W.  0.  Fishe.  30 

Like  a  well-spring  in  the  desert Aht.  30 

The  Lord  upholdeth  those  who  are  falling.  Song. 

"Fall  of  Jerusalem."  30 
I'm  lonely  since  my  mother  died.     For  gnitar. 

W.  L.  Eayden.  30 

0,  sweet  flowing  streamlet.     Song F.  Aht.  30 

The  golden  ring.      Scotch  Ballad G.  Linley.  30 

IlTSTBTIMEWTAIi. 

Everett's  funeral  march Burditt.  40 

Dorothea.     Dramatic  scena  for  Cabinet  organ. 

L.  H.  Southard.  50 
Dresden  march.  (4th  battalion).  For  Brass  Bands. 

Burditt.  1.00 

Dolorsolatio  waltz W.  Miller.  60 

Extravaganza  galop ; C.  Coote.  30 

I  Puritani.    For  violin  and  piano.    Fantasie. 

Allard.  75 
God  bless  the  Prince  of  Wales.      Transcription. 

Brinleij  Richards.  50 
Russian  polka,  arranged  as  a  rondo. . .  .T.  Beyer.  30 
Rappelle  toi.     Bagatelle  de  salon.... G.  Forbes.  30 

Carnavals  Botschaft  WaK.ies Strauss.  60 

La  Mnscovite  mazourka.  Piano  and  Violin.    So- 
cial pastime Winner.  30 

Croquet  Galop.     Fine  colored  title.. 75 

De  quella  pira.    (My  pnlse  with  anger).  Operatic 

Tit-bits,  No.  40 C.   Grebe.  40 

Radieuse.  Grand  valsede  concert.SerenOcfawcs.  1.50 

Books, 

Eli.    An  Oratorio.    Music  by  Costa. 
•  In  Boards,  $2.50 

In  Paper,    2.00 


McBic  BT  Mail. — Music  is  sent  by  mall,  the  expense  lelng 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
at  a  distance  will  find  the  conveyance. a  savini;  of  time  and 
expense  In  obtaining  supplies.  Books  can  also  be  fent  a; 
double  these  rateB. 


DWIGHT'S    JOURNAL    OF    MUSIC. 


The  Attention  of  Musicians 

IS  CALLED  TO    ODR 

SPLENDID    ASSORTMENT 

OF  THE  MOST  APPROVED  MANUFACTURE. 

BmbracinB  one  of  the  Largest  Stocks  in  the 
■United  States,  at  low  prices. 

VIOLIJfS— The  Best,  from  $2  to  $50  each. 

Flutes  of  every  variety  of  Quality  and  Price, 
Including  very  Choice  Instruments. 

MARTIN'S  CELEBRATED  GUITARS. 

FLUTINASAND  ACCORDEONS. 
CLAKIUETS,  FLAGEOLETS,  FIFES, 
And  all  other  descriptions  of  Musical  Instruments. 
Together  with 

EVERY  VARIETY  OF  STRINGS 

For  Violin.  Guitar,  Violoncello  and  Double-Bass. 

riAIV©§    A]^a>    MEL®©E®]\S 

FOE  SALE  AND  TO  LET. 
Our  facilities  are  such  as  enaViIe  ns  to  furnish  the  atjove: 
al.so,  MUSIC  BOOKS,  SHEET  MUSIC,  AND 
C  1.HD  MUSIC  FOR  BAETDS,  AKTD  ALL 
KIWDS  OP  MUSICAL  MEBCHANDISE,  at 
prices  and  terms,  that  cannot  fail  to  prove  satisfactory  to 
purchasers. 

JOHN-  C.  HAYNES  &  CO., 

33  COURT  STREET,  (Opposite  the   CoHrt  House) 


The  Trumpet  of  Freedom, 

A   Collection  of  National  and  Patriotic 
Songs,  XVuets,  Trios  and  Quartets. 

COMPRISI.NG 

KALLTING  SONGS, 
CAMP  SONGS, 

CAVALRY  SONGS, 

MARCHING  SONGS, 
BATTLE  SONGS, 

HOME  SONGS,  &c. 
Being,  as  a  whole,  the 

Best   Colleetioa  of    War  Songs  Published 

Eor  Soldiers  and  their  Friends  at  Home. 

Tbe   Publishers  i.^sue 

AN  I5IMENSE  EDITION  TO  MEET  A  DEMAND 

Unprecedented  by   the    Sale   of   Any  Similar 

"Work. 

Price  40  Cents,  on  receipt  of  which  it  will  be  mailed. 

post-paid,  to  any  address.      .Tust  Published    by  OLIVER 

DITSON  &   CO.,    Publishers,  277  Washington  St. 


The  Best  Book  by  which  to  Learu  Piano-torte  Playing 
Is    RICHARDSON'S    NEW"    METHOD. 

The  Best  Book  for  Young  Pupils  of  Piano  Music 

Is    RICHARDSON'S    NEW    METHOD. 

The  Book  by  which  to  Learn  Easily  and  Thoroughly 

Is  richardson;s  ne'w  method. 

The  Book  that  makes  Piano  Studies  Attractive 

Is  RICHARDSON'S  NEW  METHOD. 
The  Best  Book  of  Exercises  for  Piano  Practice 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  is  given  to  Pupils  by  Teachers 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  contains  No  Dry  and  Tedious  Le.«sons    , 

Is  RICHARDSON'S  NEW  METHOD. 
The  Book  that  Interests  both  Young  and  Old 

Is  RICHAUDSON'S  NEW  METHOD. 
The  Book  of  which  10,000  are  sold  annually 

Is    RICHARDSON'S    NEW    METHOD. 

Riclwdsoii's  New  Method  for  the  Piano. 

Price   .83.75.      OLIVER  DITSON  &  CO.,   Publishers,    277 
■Washington  Street.    Sent  by  mail,  post-paid. 


LO'W-I'RI  ClOU 

SQHG  k  MUSIC  BOOKS. 

Golden   Wreath.     Ne.arly  200  Popular    Son  gs  w     In 

structions.     50  cts. 
The  Nightingale.  A  New  Book  for  Schools.    50  cts. 
Home  Melodist.    Coll.  of  nearly  100  Favorite  Songs.  35c. 
Camp    Songs.      A  Collection  of  National,  Patriotic  and 

Social  Songs  for  the  Volunteers.     15  cts. 
■War  Songs  of  Freemen.    25  cts. 
Songs  for  the  People.  With  numerous  Engravings.  SI  00 
100    Irish    Songs.    60  cts.     Scotch  Songs.     60  cts 

Comic  Songs.    80  cts. 
Amatear  Song  Book.    A  Coll.  of  Old  Favorites.    50  cts 
Gems  of  Song.    50.    The  Message  Bird.    60. 
Old  Folks'  Concert  Tunes.    40  cts 
Boston  Temperance  Glee  Book,    50  cts.  • 

New  Temperance  Melodist.     4.5cLs. 
Union  Temperance   Song  Book.    20  cts. 
Covert  &  Dodge's  Temperance  Songs.    IStts. 
Convention  Chorus  Book.    50  cts. 

The  above  contain  both  Words  and  Music. 
The  Shilling  Song  Book.    Containing  the  best  songs  of 

the  day,  a  large  number  of  which  are  not  to  be  found  in  any 

othercoUectioo.    Three  Parts.    Eachl7cts. 

Any  book  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

OLIVER   DIISON    &    CO.,  PubUshers,   277   Washington 
Street.  ^ 
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KtESfl-R-Sr     CARTER, 

TEACHER    OF    ORGAN   AND    PIANO, 

6   Allston  Street. 


Ii.   £3.  SOITTHARB, 

Traclicv  of  lUe    PiaDiofoi'lc,  SiiBglug,   Ol'gnn* 

and  HariuOBiy. 

Communications  left  at   the  store  of  Ditson   &  Co.,  will 
receive  prompt  attention. 


J.      X,.      OILBEUT, 
TEACHER    OF   PIANOFORTE. 

Address  0.  Ditson  &  Co..  or  Hallett  &  Cumston,  339.  Wash- 
ington Street. 
604-6m. 


MR.  .1.  Q.  WETHERBEE  has  Removed  from  IS  Tremont 
Temple  to  38  UNION  PARK  SIREI:;T,  1st  door  from 
Washington  Street.  Pupils  at  the  South  End  will  be  waited 
on  at  their  residence,  if  desired.  566 


TEACHER  OF  PIANO  AND  SINGING, 

Residence  14   Chauncy  Street.  594 


Residence, No.  34  Chauncy  Street. 


JOHN    W.    TUFTS, 

TEACHER  OF   PIANO-FORTE,  ORGAN   AND   HARMONY. 

No.  l.Van  Kenssalear  Place. 


DAVID    PAINE, 
Basement  of  Chauncv  Place  Church.  552 


MLLB.  G, 
the  P 


ABRIELLE  DE  LA  MOTTE  gives  Instruction  o: 
the  Pianoforte. 
444  53 'Hancock  Street. 

J.    C.    D.    PARKER, 
Teacher  of  Piano,  Organ  and  Harmony, 

52  Chausicj'  Street. 


SXRS.    C.    K.    rORB, 

Teacher  of  English  snd  Italian  Singing. 
Address  at  Dit.son  &  Co  s.  or  Russell's  Music  Stores.         6] 


ELLIOTT    W.    PRATT, 
GIVES  INSTRUCTION  ON  THE  PIANOFORTE, 

Address  at  Oliver  Ditson  &  Go's. 


JOHN    H.    WILLCOS, 
Teacher  of  the  Organ,  Piano  &  HarmouT. 

29  Chester  Square,  near  Shawmut  Avenue.  53! 


JULIUS     EICHBERG, 
TEACHER     OF 
in:;,   Pi»no,    CoiupoNition    and    Tioli 

Residence  23  South  Street,  near  Summer. 


Teacher   of  Organ,  Piano  and  Musical  Theory. 
Address  at  Oliver  Ditson  &  Co"s.,  orChickeriug  &  Sons. 


G.  ANDRE  &   CO. 

IMPORTERS    OF   FOREIGN   MUSIC, 

1104  CHESTNUT   STREET.   PHILADBLPHIA. 
A   large  assortment  of  American  Music  constantly  on  hand. 


GEO.    L.    BABCOCK, 
TEACHER    OP    PIAKTO    PORTE, 

Address  at  Geo.  D.  Russell  &  Co's.  oS 


lunius  M,  fiil 

Teacher  of  Piano,  Organ  and  Harmony. 
Address  at   0.  Ditson  &    Co's,  or  274  Washington  Street. 


I..    ■W.    ■WHEELER, 

lately  returned  fi-om  Europe  is  nowprepared  to  receive  pupils  ii 
K;\SXXSH:  A\'.D  ITALIAN'  S.I\SI,X&. 
Address  at  13  Tremont  Row,  or  Chickering  &  Sons'. 


Mendelssolin  Musical  Institute. 

Affords  to  Private  Pupils  and  to  Classes  Instructions  in 
EVERY  DEPARTMENT  OF  MUSIC.  Send  for  a  circular,  to 
0liv£r  Ditson  &  Co.,  or 

EDWARD  B.  OLIVER, 

Principal,  26  Oak  St.,  Boston,  Mass. 


D.    L.    X)0^i?rS3-IIJ-G. 

COMPOSER    OF    MILITARY  MUSIC, 

84  Ludlow  Street,  cor.    Broome,  New  York. 


HESTSir     SCSERIiSEPP, 
Teacher  of  Piano,  Violin,  Harmony,  Composi- 
tion and  Singing.    11  Boylstou  Place. 


J.    P.    RUDOIiPSSSES?, 

Teacher  of  English,  Italian  and  German 
Singing. 
No.35  Winter  St.,  Room  No.  13;  ora-ddressO.  Ditson  &  Co. 
'   615. 


LOW-PRICED  PIANOFORTE  BOOKS,  con- 
taining Instruction,  E.xeroises and  Choice  Music. 
Model  School  for  Piano,  $150.  Winner's  Per- 
fect Guide  lor  the  Piano.  Designed  to  impart  a  knowl- 
edge of  Piano  Playing  without  the  aid  of  a  teacher.  75.  The 
Child's  First  Book  for  the  Piano.  75.  Piano 
without  a  Master.  75.  Howe's  Piano,  .00.  Wood- 
bury's Piano.  50,— each  containiuing,  in  addition  to  in- 
structions a  choice  collection  of  music.  Mailed  post-paid. 
Oliver  Ditson  &  Co.,  Publishers.  277  Washington  St., 
Boston. 


MASON    &    HAMLIN'S 


1-:  ^         J^'SSii, 


CABINET    ORGANS. 

For  families,  churches  and  schools.  Recognized  by  the 
musical  profession  a.^?  greatly  superior  to  harnioiiiums.  melo- 
deons  and  all  other  small  organs.  [See  our  illustrated  Cata- 
logue for  explicit  testimony  to  their  superiority  from  a  major- 
ity of  the  most  emioent  organists  in  America. l 

CAUTION  TO  PURCHASERS.— The  great  reputation  of  onr 
Cabinet  Organs  and  the  extensJTe  demand  for  them  have  in- 
duced dealers,  in  some  cases,  to  advertise  quite  diGerent  in- 
struments as  Cabinet  Organs,  and  in  others  to  represent  to 
purchasers  that  harmoniums  and  other  reed  oi^ans  are  the 
same  thing.     This  is  not  true. 

The  excellencies  of  our  Cabinet  Organs,  which  ha^e  giren 
them  their  high  reputation,  are  the  result  not  merely  of  the 
superiority  of  their  workmanship,  but  also  iu  a  large  measure 
of  essentia!  differences  of  construction,  which,  being  patented, 
cannot  be  used  by  other  makers.  From  thesp  arise  their  better 
quality  and  volume  of  tone,  and  capacity  for  expression. 
Every  Cabinet  Organ  has  upon  its  name  board,  in  full,  the 
words  "MASON  &  HAMLIN  CABINET  ORGA"." 

WAREROOMS.-  — 274  Washington  street,  Boston,  and  7 
Mercer  street.  New  York. 

0.  DITSON  &  CO.,  277  Washington  street,  have  these  in- 


Cor,  Clark  and  Washington  Sts. 
CHICAGO,    ILL. 

Wholesale  and  Betail  Dealers  in  Sheet  Music^ 

Music  Books,  and  Musical  Merchandise 

OF    EVERY    DESCRIPTION. 

Our  stock  of  Sheet  Music,  Music  Books,  Musical 
Instruments,  etc.,  is  the  largest  and  most  complete  in  ths 
No.  West  Our  connectiou  with  Messrs.  0.  DITSON  &  CO.. 
enables  us  to  furnish  their  publications  to  Western  Dealers, 
at  net  Boston  Prices. 

[n7^  In  addition  to  the  publications  of  Messrs.  O.  DitsoD 
&  Co.,  we  keep  on  hand  and  furnish  all  Music  and  Mtlsic 
Books  published  in  America,  together  with  a  choice  stock  of 
Foreign  Music.  619-tf 


Kew  Music  for  Safebatli  Scliools. 
Sabbath  Scliool  Trmnpet. 

A    COLLKCTIOK   OF 

Hymns  and  Tunes,  Chants  and  Anthems, 


THE    ORIGIN    OF    THE    SEASONS," 

BY 

W.  0.  &  H.  S.   PERKINS. 

Specimen  copies  of  this  new  work  will  be  sent  post-paid  on 
receipt  of  30  cents.  Special  attention  is  directed'  to  the 
'•  Trumpet"  as  being  a  collection  of  Music  particularly  suited 
to  the  young,  and  one  that  cannot  fail  to  be  generally  adopted. 
The  Cantata  is  one  of  the  most  attractive  tliat  has  been 
published  It  is  easily  presented,  and  for  this  reason  will  be- 
come popular  ID  all  Sabbath  Schools  as  soon  as  introduced. 

Price.  In  boards  30  ;  paper  25.  Just  published  by  Olive? 
Ditson  &  Co.,  377  Washington  Street. 


CHURCH    ORGANS, 


NEW  SONG  BOOKS. 

Ossian's  Harp.  A  collection  of  Comic  and  Sentimental 
Songs,  composed  by  Ossian  K  Dodge.  (Words  and  .Music)  25 
cts.  Shilling  Song  Book,  No.  3,  containing  New  and 
Popular  Songs  that  have  appeared  since  the  publication  of 
Nos,  1  and  "2  many  of  which  are  not  to  be  found  in  any  other 
collection.  12  cts. 

Sent  post-paid,  by  OLIVER  DITSOH  &  CO., 
Publishers,  277  Washington  Street. 

G.    E.    IRrKITENG- 

Gives  Instruction   on   the  Pianoforte,    Organ, 

and  in  Harmony. 
Address  Oliver  Ditson  &  Co.  622 
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Whole  No.  625. 


For  Bwi^ht's  Journal  of  Music. 

On  the  Character  of  the  German  Operetta. 

From  "Das  Deutsche  Singspiel,"&c.,  by  H  M.  Schletteree. 
Translated  by  Katharine  Frances  Raymond. 

While  we  may  say  of  the  grand  opera,  that  it 
arose  from  a  union  of  trai»e<iy  and  music,  so  we 
may  regard  the  Singspiel  as  an  alliance  between 
music  and  comedy.  This  musical  melodrama,  or 
operetta,  is  usually  of  lesser  dimensions  than  the 
opera,  its  subjects  ordinarily  taken  from  common 
life,  its  meaning  worked  out  in  a  facile  manner  ; 
its  characters, — although  they  should  always  be 
poetically  sustained, — such  as  we  are  not  unlikely 
to  encounter  in  the  street  or  in  society.  While 
it  voluntarily  renounces  the  purely  lofty  and 
ideal,  but  without  giving  up  a  certain  idealiza- 
tion, it  moves  principally  in  a  national,  civic,  or 
rustic  sphere.  Music  is  ordinarily  interspersed 
with  dialogue  ;  but  this  is  not  its  principal  dis- 
tinction from  the  opera,  for  in  Italian  operettas 
there  is  no  dialogue.  This  interchange  of  song 
with  speech,  always  unpleasant  to  the  ear,  nec- 
essarily concentrates  all  the  lyric  element  in  the 
musical  numbers,  and  this  causes  the  prose  to  ap- 
pear still  more  prosaic.  This  clinging  to  dialogue 
is  only  explicable  by  the  bad  pronunciation  of 
our  singers,  which,  in  uninterrupted  song,  would 
render  the  text,  and  consequently  the  whole  bus- 
iness of  the  piece,  unintelligible.  Originally, 
when  the  operetta  was  rather  a  comedy  inter- 
spersed with  singing,  it  was  customary  to  excuse 
the  introduction  of  the  vocal  pieces  by  a  general 
summons  to  sing,  or  by  the  reminder  that  a  prom- 
i.ie  to  sing  something  had  been  given,  &c.  As 
the  necessity  for  vocal  numbers  of  greater  con- 
.lequence  became  felt,  concerted  pieces  and  finales 
were  added  to  the  songs  and  ariettas. 

The  character  of  operetta  music  is  above  all 
things  national,  intelligible,  pleasing  and  simple  ; 
half  gay,  half  pathetic,  finely  or  broadly  comic, 
it  is  yet  pre-eminentl/the  servant  of  joy.  The 
business  should  move  forward  in  a  quick  and 
lively  manner  ;  the  characters  must  be  distinctly 
marked ;  poet  and  composer  must  never  forget 
that  they  are  working  for  the  general  public. 
The  former  must  know  how  to  invent  popular 
forms  with  facility  ;  the  latter  must  clothe  them 
in  natural  and  familiar  expression.  The  operet- 
ta soon  became  the  rendezvous  of  the  fabulous 
and  wondrous — although  not  in  the  sense  of  the 
later  romanticists — of  the  pathetic  and  comic ; 
an  extract  of  drama,  spectacle,  comedv,  and  farce. 
Knights  and  squires,  witches  and  kobolds,  fairies 
and  enchanters,  shoemakers  and  barbers,  doctors 
and  apothecaries,  fools  and  pedants,  dunces  and 
sharpers,  tender  lovers  and  kind-hearted  or  blus- 
tering uncles,  sympathizing  aunts  and  quarrel- 
some cousins,  nephews,  nieces,  and  wards,  ser- 
vants, peasants,  soldiers;  such  are  the  characters 
which  it  presents  to  us.  Always  a  child  of  its 
day,  no  matter  how  serious  may  be  its  object,  it 
is  never  without  cheerful  and  comic  elements. 
But  as  comicality  always  changes  with  time  and 
place,  and  is  only  a  reflection  of  the  general  grade 


of  cultivation  in  the  public,  we  may  understand 
the  sometimes  almost  incredible  success  and  im- 
mediate fall  into  oblivion  of  most  of  these  works; 
and  as  they  are  nearly  always  written  with  a 
view  to  passing  occurrences,  and  grow  up  exclu- 
sively from  the  time,  which  gives  them  their  en- 
livening elements,  judgment  and  valuation  ot 
them  is  difficult.  He  who  has  not  lived,  and  even 
felt  at  home  in  the  living,  feeling,  thinking  of  a 
certain  period  of  a  certain  people,  yes, sometimes 
even  of  a  certain  city,  can  never  obtain  a  broad 
and  unfailing  judgment  upon  these  peculiar  mu- 
sical creations. 

The  great  mass  of  the  public  turned  with  ex- 
clusive preference  to  the  operetta.  If  a  great 
part  of  any  audience  is  willingly-moved  to  tears, 
to  admiration,  to  deep  emotion,  even  to  a  feeling 
of  horror, — still,  those  characteristics  which  are 
the  distinctive  mark  of  the  grand  opera,  and 
which  lend  to  it  its  principal  charm,  such  as  lofty 
and  powerful  characters,  proud  kings,  and  blood- 
thirsty tyrants,  rebels  and  heroes,  violent  and  un- 
fettered passions,  battles,  pompous  decorations, 
&c.,  win  never  eventually  outweigh  the  attrac- 
tions of  the  operetta.  Jest  and  caprice,  wit  and 
humor,  tenderness  and  roguish  mischief,  love's 
torments  and  nonsensical  jokes,  patriotism  and 
homely  prudence,  apparitions  and  wonders  that 
are  not  too  alarming  or  inexplicable,  all  the  small 
but  essential  parts,  from  which  the  operetta  takes 
its  graceful  and  alluring  form,  are  certain  to  ob- 
tain the  victory.  At  the  same  time,  the  true  op- 
eretta is  never  defiled  with  the  vulgarities  of  low 
life  ;  it  preserves,  or  should  preserve,  under  all 
circumstances  and  even  in  its  broadest  humor,  a 
character  of  refinement,  elegance,  attraction,  and 
perhaps  of  elevation  and  nobleness.  The  very 
nature  of  music  is  an  assistance  of  peculiar^value 
to  subjects  of  this  mixed  kind  ;  for  although  at 
one  moment  it  seems  exactly  suited  to  the  ex- 
pression of  passion,  pathos,  or  gaiety,  the  next  in- 
stant it  lends  additional  force  to  clever  farce,  and 
gives  such  a  charm  to  the  comic  and  laughable, 
that  its  power  goes  far  beyond  that  of  speech. 
pantomime,  or  dance.  Certainly,  to  a  nice  and 
correct  use  of  music,  a  fine  tact  and  an  intollirfent 
handling  of  means  must  be  united.  It  would  be 
a  ridiculous  violation  of  good  taste,  should  a  com- 
poser, in  order  to  enhance  a  comic  effect,  imitate 
in  music  the  bray  of  the  donkey,  for  example. 
True  musical  comic  effect  lies  in  a  witty  and 
whimsical  contrast  between  jest  and  earnest,  in 
childlike,  naive  delineation  of  intricate  yet  cheer- 
ful moods  of  humor,  and  of  the  pleasing  accidents 
of  ordinary  life.  But  in  spite  of  all  these  acquire- 
ments, the  musical  drama  remains  simple,  modest, 
unassuming,  as  If  sprung  from  a  cheerful  mind, 
intelligible  and  national.  Making  no  preten- 
tions to  the  finer  and  more  subtle  artistic  form  of 
the  grand  opera,  neither  does  it  ask  the  highest 
qualifications  from  its  representants. 

It  Is  a  pitv  that  operetta  composition  has  al- 
most gone  out  of  fashion  in  our  day.  Our  com- 
posers will  write  nothing  but  f/raiid  operas,  musi- 
cal dramas  full  of  unfathomable  originality,  mod- 


els of  astonishing  eflfects.  And  even  when'one  of 
our  masters  has  written  a  work  that  is  nothing 
more  than  an  operetta,a  Sinf/xpiel,  he  will  not  con- 
descend to  baptize  it  as  such.  It  is  true  that  the 
composers  of  our  day  are  deficient  in  those  requi- 
sites necessary  to  the  production  of  a  successful  op- 
eretta; facile  invention,  flowing  melody,  natural 
song,  measured,  unsought,  and  yet  original  ex- 
pression, and  clever  technic.  Here,  in  short, 
there  Is  no  question  of  creations  that  aim  at  im- 
mortality, a  by-path  into  which  one  is  so  apt  to 
stray  when  a  great  work  Is  undertaken  (though 
it  would  be  wrong  to  say  that  an  immortal  ope- 
retta is  an  impossibility)  ;  here  new  and  un- 
dreamed of  harmonies  are  not  to  be  revealed,  or 
as  yet  unexisting  combinations  of  chords  to  be  in- 
vented ;  here  the  most  refined  orchestral  combi- 
nations are  matters  of  secondary  consideration. 
The  dramatic  music  of  to-day  is,  with  some  rare 
exceptions,  the  product  of  reflection,  calculation, 
and  effort;  in  the  fullest  sense  of  the  word,a  child 
of  sorrow.  Gone  is  the  enchanting  humor,  the 
roguish  caprice,  the  naive  naturalness,  the  pene- 
trating, exciting  nationality  of  the  past. 

One  consequence  of  this  desire  for  originality, 
this  stifling  reflective  force  of  our  day,  is  a  great 
parsimony  in  the  production  of  extensive  works, 
which  Is  the  more  to  be  regretted,  as  it  is  but 
seldom  that  one  of  the  few  that  are  brought  out 
here  and  there  attains  a  thoroughly  genuine  suc- 
cess. It  was  very  different  formerly.  The  true 
operetta  composei',  carelessly  throwing  new  and 
merry  tunes  to  the  wind  every  day,  was  able  to 
create  innumerable  works;  the  charge  of  over- 
writing, which  people  are  so  ready  now-a-days  to 
lay  to  the  account  of  every  productive  talent, 
was  not  then  so  quickly  pronounced  upon  the 
man  who,  working  swiftly,  did  not  suffer  eternal 
labor  pains,  and  who  wished  to  move  his  audi- 
ence to  other  feelings  than  those  of  fatigue  and 
satiety.  Children  of  their  time,  and  thoroughly 
fitted  to  that  day  alone,  the  operettas,  that  once 
warmed  our  fathers  to  rapture  and  enthusiasm, 
have  disappeared  almost  without  a  trace  in  the 
shadows  of  oblivion.  It  is  seldom  that  we  en- 
counter one  of  them  in  pianoforte  arrangement 
or  an  old  score ;  still  more  rarely  do  we  meet 
such  pieces  on  the  stage  ;  and  yet,  setting  aside 
the  fact  that  we  find  mu(di  that  is  antiquated  iu 
them — it  must  necessarily  be  the  case  with  such 
works — we  cannot  refuse  our  respect  to  these,  for 
us,  almost  fabulous  masters,  on  account  of  their 
powerSjtheIr  knowledge,  and  the  robust  substance 
that  even  our  over-strained  demands  must  rec- 
ognize in  their  music,  which  it  is  impossible  for 
us  to  hear  without  receiving  a  deep  impression, 
in  spite  of  all  our  prejudices.  Compare  this  mu- 
sic of  then  and  now,  and  who  can  resist  a  senti- 
ment of  melancholy  ? 

Among  the  many  composers  belonging  to  the 
flourishing  period  of  German  operetta,  twenty  or 
thirty  of  them,  such  as  Von  Klauer  and 
Wenzel  Miiller,  left  nearly  200  pieces  behind 
them.  What  a  power  of  creation,  what  imagina- 
tion, what  freshness  of  intellect  must  be  required 
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to  form  such  a  multitude  of  musical  works!  It 
woulrl  be  unfair  to  use  the  strictest  judgment  in 
reirard  to  the  separate  achievements  of  such  im- 
mense produetivitj',  and  it  would  be  absurd  to 
expect  perfection  and  value  in  all  of  them;  much 
is  worked  out  easily  and  superficially,  but  almost 
every  work  of  the  above  named  composers  bears 
witness  to  the  talent,  versatility,  and  even  a  cer- 
tain geniality  in  them;  as  a  proof  of  this,  I  need, 
to  be  credited,  merely  mention  the  "Doctor  and 
Apothecary,"  "Little  Red-cap,"  "The  Nymph  of 
the  Danube,"  "The  Devils'  Mill,"  "The  Sisters 
of  Prague,"  &c. 

If  we  speak  a  word  here  in  favor  of  works, 
and,  of  an  aim,  such  as  the  composers  of  our 
day  regard  with  little  esteem,  and  even  with  con- 
tempt, let  us  not  be  misunderstood.  We  also 
are  thoroughly  convinced,  that  art  in  general, 
and  music  in  particular,  does  not  ejtist  merely  to 
flatter  the  senses,  to  lend  an  added  charm  to  the 
passing  moment,  to  be  made  use  of  as  an  oppor- 
tunity of  empty  enjoyment,  of  indulging  caprice 
or  fashion.  No,  the  end  and  scope  ot  music  is 
higher  and  holier.  But  let  us  not  forget,  that 
while  lofty  and  earnest  striving  Is  the  particular 
vocation  of  art,  it  is  also  her  mission  to  brighten 
and  beautify  our  poor  existence  with  flowers  of 
joy,  to  dissipate  our  cares,  to  animate  us  to  new 
industry ;  and  that  when  she  thus  becomes  the 
provider  of  noble  pleasure,  she  fulfils  by  no  means 
the  smaller  part  of  her  purpose.  The  providen- 
tial foresight  that  gifted  us  with  the  blessing  of 
art,  intended  her  to  be  a  consoler,  a  joy  bestow- 
er,  a  graceful  and  enlivening  associate  in  our 
lives.  From  this  point  of  view,  the  German  op- 
eretta has  as  perfect  a  right  to  exist,  as  the  chil- 
dren of  spring,  and  the  brilliant  butterflies  that 
dream  away  their  short  hours  of  life  within  and 
about  their  chalices.  If  we  acknowledge  this,  we 
must  doubly  regret  that  the  freezing  coldness 
and  dryness  of  our  day  should  stand  in  the  way 
of  a  new  growth  and  bloom  of  operatic  music  ; 
and  we  must  hope  that  a  less  hlasd  public,  one 
with  more  capacity  for  enjoyment,  and  less  pre- 
tentious, and  more  easily  productive  composers 
than  we  now  possess,  will  again  turn  their  sym- 
pathy and  attention  to  this  genre  of  composition. 

The  text  of  the  German  operetta  was  often 
translated  from  the  Italian,  French,  and  English. 
Our  German  authors  found  great  difiiculty  in  at- 
tempting to  attain  the  experience  and  acquaint- 
ance with  the  stage  which  we  find  in  the  libretto 
poets  of  other  nations,  both  in  regard  to  inven- 
tion and  execution ;  indeed,  we  may  say,  that 
they  are,  even  to-day,  nothing  but  pupils  of  the 
others.  The  poetic  humor  of  the  English,  the 
airy  grace  of  the  French,  the  jovial  merriment  of 
the  Italian,  are  equally  removed  from  them. 
What  they  themselves  invented  was  only  too 
often  blunt,  trivial,  incongruous,  and  disconnect- 
ed. The  music  of  the  old  German  operetta  is 
usually  far  better  than  the  text ;  and  perhaps  one 
reason  why  they  are  not  fully  enjoyable  to  us, 
lies  in  the  fact  that  the  plot,  the  action,  the  whole 
invention  and  arrangeiiient  of  them  sti'ikes  us  as 
stupidly  contradictory.  But  a  need  for  them  ex- 
isted ;  the  public  wanted  to  see  and  hear,  the 
musician  to  compose  them  ;  so  they  took  hold  of 
anything ;  and  no  composer  was  unwilling  to  set 
to  music,  anew,  a  text  that  others  had  frequently 
composed  for  before  him.  Manifold  were  the 
new  musical  settings  by  many  composers  to  ope- 
rettatexts  by  Brandcs,  Bretsner,  Gotter,  Mi- 
ohaelis,  and  especially  Gothe. 
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Beethoven  had  an  idea,  on  various  occasions, 
of  publishing  a  collective  edition  of  his  works  him- 
self. In  the  year  1816.  a  proposal  was  made 
him,  by  the  firm  of  Hoffmeister  in  Leipsic,  to 
bring  out  an  edition  of  all  his  pianoforte  compo- 
sitions, but  nothing  came  of  it.  No  better  result 
followed  his  negotiations  with  Steiner  and  Co., 
of  Vienna,  who  wished  to  take  his  collected  works, 
and  bind  him  to  make  over  exclu.sively  to  them, 
for  a  certain  stipulated  tariff  of  remuneration,  all 
that  he  might  subsequently  write.  But  Beetho- 
ven never  abandoned  his  purpose.  In  the  year 
1820,  he  still  entertained  it,  as  is  proved  by  the 
Note-Books;  and  in  the  summer  of  1825  he  wrote 
to  the  music-publisher.  Peters,  of  Leipsic,  after 
placing  at  his  disposal  several  unpublished  com- 
positions :  "More  than  all  this  I  have  at  heart 
the  publication  of  my  collected  works,  as  I  should 
like  to  superintend  it  while  I  am  alive;  Ihave,  it 
is  true,  had  many  proposals  made  me,  but  there 
were  difliculties  scarcely  to  be  removed  by  me, 
and  which  I  neither  would  nor  could  fulfil.  In  two 
years,  nay,  possibly  in  one  year,  or  in  a  year  and 
a  half,  I  would,  with  the  requisite  assistance,  man- 
age, or  entirely  edit,  the  publication  of  the  work, 
and  furnish  a  new  composition  of  each  kind,  for 
instance,  a  new  book  of  Variations  in  the  Varia- 
tions, a  new  book  of  Sonatas  in  the  Sonatas,  and 
so  on,  for  every  kind  in  which  I  have  ever  done 
anything,a  new  book;  and  for  all  this,  together,  I 
demand  ten  thousand  florins,  sterling  coin."  It 
is  not  quite  clear  whether,  in  this  instance,  any 
thing  more  than  a  collection  of  the  pianoforte 
compositions  was  intended,  but  the  idea  of  a 
more  extensive  undertaking  was  entertained  by 
Matthias  Artaria.  It  appears  from  the  negotia- 
tions carried  on  between  him  and  Beethoven  to- 
wards the  end  of  the  year  1823,  that  he  desired 
to  begin  with  the  publication  of  the  works  for 
pianoforte  alone  ;  these  were  to  be  followed  by 
the  compositions  with  accompaniment,  a  volume 
of  about  thirty  sheets  to  appear  every  month,  and 
all  the  overtures  to  be  in  score  ;  nothing  is  men- 
tioned about  Symphonies  orvocal  music.  AsBeet- 
hoven  did  not  close  with  this  project,  an  old  and 
tried  friend.  Andreas  Streicher,  addressed  him, 
in  the  September  of  the  following  year,  a  fresh 
proposition.  "I  have  frequently  reflected  on 
your- position,"  be  writes,  "and  especially  how 
and  in  what  way  you  might  derive  greater  ad- 
vantages from  your  extraordinary  talent.  I  now 
take  the  liberty  of  submitting  this  to  you,  and, 
actuated  by  genuine  good  feeling,  beg  that  you 
will  subject  to  serious  consideration  what  you 
read  here."  The  first  proposal  relates  to  regular 
subscription  concerts,  to  be  got  up  in  the  winter 
by  Beethoven.  "The  second  thing  I  propose, 
which  it  depends  entirely  on  you  to  carry  out, 
and  which,  if  carried  out,  must  brins  in  at  least 
10,000  florins  current  coin,  or  25,000  florins  Vi- 
ennese— is  an  edition  of  all  your  works,  like  the 
edition  got  up  by  Mozart,  Haydn,  and  Clementi, 
of  theirs.  This  edition  would  be  announced,  too, 
as  to  be  published  by  subscription,  or  for  prepay- 
ment, and,  according  to  the  number  of  persons 
paying  beforehand,  an  agreement  concluded  with 
the  publisher  who  offered  the  most  advantageous 
terms.  If  in  your  announcement  you  mention, 
1  :  that  you  intend  to  alter  here  and  there,  and 
arrange  for  the  instruments  now  in  use,  all  the 
pianoforte  compositions  written  previously  to  the 
introduction  of  pianofortes  of  5  1-2  octaves,  and 
if,  2  :  you  add  to  the  pianoforte  things  some  few 
unpublished  works,. this  edition  ought  to  be  re- 
garded as  a  completely  fresh  and  newly  composed 
work, and  would  have  to  be  purchased  even  by  those 
possessing  your  earlier  works.  The  affair  cannot 
possibly  occasion  so  much  trouble  for  you  not  to  be 
able  to  undertake  it.  It  is  a  duty  you  owe  yourself, 
your  nephew,  for  whom  you  can  then  more  easi- 
ly do  something,  and  posterity.  Receive  what 
has  been  said  as  the  sentiments  of  a  friend,  who 
has  known   you  for  quite   six-and-thirty   years, 


and  whom  nothing  would  so  much  delight  as  to 
see  you  free  from  anxiety."  Like  all  other  ad- 
vice, this  friendly  counsel  was  prevented  by  Beet- 
hoven's want  ot  resolution  in  practical  matters 
from  being  caryjed  into  exe<'Ution, ,  though  the 
project  of  a  collective  edition  was  always  cher- 
ished, being  made,  in  the  year  1826,  the  subject 
of  verbal  negotiation  with  Schlesinger  of  Berlin, 
during  his  visit  to  Vienna,  and  <\fterwards  of 
written  negotiation  with  Schott  of  Mayence,  but, 
as  usual,  without  any  result. 

We  need  scarcely  regret  this  want  of  practical 
results,  for  an  edition,  as  perfect  and  dependable 
as  that  now  offered  us,  would  then  have  been  ' 
hardly  possible.  No  one  would  have  had  the 
courage  to  publish  in  score  all  the  vocal  compo- 
sitions, headed  by  Fidello  ;  the  great  instrumen- 
tal works ;  and'  the  Concertos.  It  seems  as 
though  the  unusual  sui'cess  achieved  by  the  per- 
formances of  the  A  major  Symphony  and  of  the 
Battle  Symphony  m  1812  and  1814,  first  caused  it 
to  appear  practicable  at  once  to  publish  sympho- 
nies in  score,  for  at  that  time  they  used  to  be 
lithographed  in  a  rather  modest  form.  The  sub- 
sequent compositions  of  the  same  kind  were  also 
immediately  published  in  score,  but  the  scores  of 
by  far  the  majority  of  the  earlier  Symphonies, 
Overtures,  and  Quartets,  now  to  be  f.jund  on  the 
desk  of  every  student  in  a  Conservatory,  were 
printed  by  degrees,  and  most  of  them  not  till  after 
Beethoven's  decease ;  the  score  of  Fidelio  was 
first  printed,  with  a  French  translation,  in  Paris, 
and  then,  but  not  till  long-  afterwards,  by  Sim- 
rock  in  Bonn. 

The  fact  of  Beethoven's  taking  an  active  share 
in  the  publication  would  have  bjjen  attended  by 
incalculable  advantages  in  various  important  re- 
spects, and  many  difliculties,  at  present  not  to  be 
solved,  would  never  have  existed  as  such  ;  but 
there  is  cause  for  fearing  that  it  would  have  been 
followed  also  by  a  considerable  drawback,  for 
Beethoven  had  a  notion  of  lengthening!  certain 
parts  of  his  compositions.  We  have  already  men- 
tioned oile  species  of  alterations.  A  considera- 
ble number  of  the  earlier  pianoforte  works  are 
written  for  instruments  of  only  five  octaves,  and 
we  cannot  help  perceiving  that,  in  many  instan- 
ces, this  limited  compass  fettered  the  efforts  of 
the  composer:  We  can  plainly  see  that  in  cases 
where  a  melody  or  passage  is  repeated  in  a  posi- 
tion where  the  instrument  is  not  high  enough  to 
reproduce  it  perfectly,  changes  have  been  neces- 
sitated by  merely  material  obstacles.  Many  of 
the  cases  are  so  clear  and  simple  that  any  judi- 
cious player  can  now  himself  make  the  transposi- 
tion which  is  undoubtedly  required.  Bat  in  oth- 
er places  it  is  at  least  uncertain  whether,  in  addi- 
tion to  the  limited  compass  of  the  instrumicnt, 
there  were  not  other  and  inward  motives  which 
brought  about  the  change,  while  lastly,  there  is 
no  deficiency  of  passages,  where  the  alteration, 
even  when  occasioned  by 'material  necessity,  has 
called  forth  some  new  beauty,  or  lent  the  whole 
a  peculiar  charm,  which  no  one  would  now  like 
to  relinquish.  A  thorough  revision  of  the  earlier 
pianoforte  compositions,  so  that  the  eqaality  of 
parallel  passages,  such  as  some  persons  have 
really  desired,  should  be  strictly  preserved  ac- 
cording to  the  standard  of  the  extended  -compass 
of  the  instruments,  cannot,  at  present,  be  intro- 
duced into  any  edition  ;  it  is  left  to  every  player 
or  teacher  to  decide  what  he  thinks  he  must  do 
to  carry  out  Beethoven's  intentions.  To  Beetho- 
ven himself  the  right  of  authentic  interpretation 
would  certainly  have  belonged  ;  such  a  course  of 
revision  undertaken  by  him  would  have'  eut  the 
ground  from  under  that  pedantry  which  pins  its 
faith  to  mere  literal  fidelity,  as  well  as  from  un- 
der the  capricious  love  of  alteration,  and  would, 
therefore  have  been  valuable,  even  supposing 
that  a  beauty  had,  here  and  there,  been  sacrificed 
to  consistency. 

But  it  is  not  to  be  supposed  that,  if  he  had 
again  gone  through  his  earlier  compositions,  Beet- 
hoven would  have  limited  himself  to  such  harm- 
less alterations,  or  that  he  would  always  have 
made  no  others.  It  is  weli-known  that,  in  after 
years,  he  was  not  at  all  contented  with  many  of 
them ;  he  allowed  that  they  were  marked  by  "a 
certain  amount  of  talent  and  good  intention,"  but 
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he  pri-ew  ancrry  if  any  one  praised  tliem.  When, 
in  the  year  1814,  he  acrain  took  up  his  opera  Fi- 
delia, he  wrote  to  Treitschke,  the  dramatic  au- 
thor: ''But  the  whole  operatic  business  is  of  the 
most  wearisome  description  in  the  world,  for  I  am 
dissatisfied  with  most  of  it,  and  there  is  scarcely 
a  piece  in  which  I  should  not  have  been  oblij;ed, 
here  and  there,  to  patch  my  present  dissatisfac- 
tion with  some  sort  of  satisfaction."  It  is  fair  to 
assume  that  the  pianoforte  compositions  would 
not  have  met  with  very  different  treatment,  and 
the  discrepancy  between  the  conception  and  the 
realization  would,  no  doubt,  have  come  out  with 
incomparably  greater  sharpness.  However  much 
man;nificent  new  matter  might  have  been  intro- 
ducR<I  in  detached  eases,  the  works  which  not 
only  marked  the  development  of  the  composer's 
mind,  but  had  become  the  common  property 
of  the  musical  public,  whose  education  had  been 
essentially  advanced  by  them,  would  have  been 
altered,  and  this  would  have  been  a  certain  loss, 
while  the  gain  would  have  been  doubtful.  When 
an  artist  has  once  given  his  work  to  the  public, 
and,  through  it,  exercised  a  decided  and  perma- 
nent influence,  he  can  no  longer  claim  uncondi- 
tional sovereignty  over  it ;  what  strikes  him, 
looking  at  the  subject  in  the  light  of  subsequent 
ideas,  as  an  undoubted  amelioration,  in  very  few 
instances  proves  to  be  such,  because  the  public 
have  already  taken  a  different  positiofi  with  re- 
gard to  the  work,  and  that  position  they  main- 
tain even  when  the  originator  himself  of  the  work 
is  concerned  ;  very  frequently,  too,  they  are,  in 
this,  guided  by  the  proper  instinct  for  the  some- 
thing which  operated  in  those  works  with  primi- 
tive strength,  and  which  they  will  not  allow  to 
be  weakened  by  isolated  ameliorations.  The 
existence  of  genuine  creative  genius  is,  it  is  true, 
demonstrated  by  self-criticism  going  hand-in- 
hand  with  production — and,  perhaps,  in  this  re- 
spect especially,  Beethoven  is  one  of  the  most 
remarkable  and  glorious  examples  we  have — this 
criticism,  however,  is  inseparable  from  the  pro- 
cess of  creation  ;  the  one  permeates  the  other; 
but  towards  a  work  of  art  when  finished,  and  sent 
forth  to  the  world,  the  criticism  of  the  orijrinator 
is  not  seldom  partial.  To  what  a  depth,  howev- 
er, Beethoven  was  capable  of  introducing  the 
critical  knife  is  evident  from  the  single  fact  that, 
as  Schindler  informs  us,  he  seriously  entertained 
the  idea  of  entirely  omitting  Menuet  and  Scherzo 
from  several  Sonatas,  in  order,  as  he  said,  to  at- 
tain greater  unity  ! 

(To  be  Contitmed.) 
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8P0HR. 
Of  the  two  works  lying  before  us,  the  life  of  Spohr 
undoubtedly  claims  our  principal  attention.  Jvot 
only  because,  unlike  the  second  on  our  list,  it  traces 
the  life  of  a  greiit  artist  from  binh  to  death,  but  be- 
cause it  is  an  autobiography,  and  consequently  liable 
to  no  shadow  of  doubt  as  to  its  authenticity. 
Spohr's  own  hand  traces  his  career  from  his  child- 
hood to  the  year  1838,  and  from  this  date  to  the 
time  of  his  death  the  events  are  narrated  from  diaries 
kept  liy  his  wife,  and  reliable  materials  furnished  by 
other  members  of  his  family. 

The  eaily  life  of  Spohr  showed  that  genius  such 
as  he  possessed  must  break  through  all  tlie  barriers 
oppo.sed  to  his  progress.  His  father  had  originally 
intended  him  for  the  medical  profession  ;  but  having 
purchased  a  violin  at  the  yearly  fair,  his  enthusiastic 
little  son  practised  upon  it  so  vigorously  that  he  soon 
learned  to  play  the  melodies  he  had  been  accustomed 
to  sing  ;  and  after  receiving  a  few  lessons  from  Herr 
Riernenschneider,  he  relates  "that  he  was  so  elated  at 
the  sound  he  could  produce  simultaneously  on  all 
four  strings  that  he  hastened  into  the  kitchen  to  his 
mother,  and  arpeggioed  the  chord^  her  so  inces- 
santly that  she  drove  him  oat  of  the  room.  After 
various  Jiard  battles  with  his  giaudfathcr,  "  whose 
idea  of  a  iriusician,"  he  says,  "was  limited  to  that  of 
a  tavern  fiddler  who  played  to  dances,"  he  was  al- 
lowed to  take  lessons  in  composition  ;  and  produced, 
at  a  very  early  age,  duets  for  two  violins,  whix'h  he 
played  with  his  master  at  his  father's  musical  soir&s. 


"  To  this  day,"  he  writes,  "  I  recollect  the  proud 
feeling  of  being  already  able  to  appear  before  the 
friends  of  the  house  as  a  composer.  As  a  reward,  I 
received  from  my  parents  a  gala  dress,  consisting;  of 
a  red  jacket,  with  steel  buttons,  yellow  breeches,  and 
laced  boots  with  tassels,  a  dress  for  which  I  had  long 
prayed  in  vain."  It  was  whilst  at  school,  too,  that 
be  made  the  first  attempt  at  the  composition  of  a 
little  opera,  the  text  of  which  he  took  from  Weisse's 
Kiiiderfmind,  "  It  may  be  mentioned,"  he  says, 
"  as  characteristic,  that  I  began  with  the  title-page  ; 
and  first  of  all  painted  it  very  finely  with  Indian  ink  ; 
then  follo'ved  the  overture,  then  a  chorus,  then  an 
air,  and  then  the  work  came  to  a  stand-still." 

We  dwell  upon  these  trifles  in  the  youthful  days 
of  our  artist  because  we  here  see  so  much  of  that 
peculiar  character  in  the  child,  which  afterwards 
strengthened  and  developed  in  the  man.  The  mi- 
nuteness of  attention  which  he  bestowed  upon  the 
title-page  of  his  juvenile  opera  is  to  be  traced  in  the 
composition  of  his  ripest  works  ;  the  violin  bought 
at  the  "yearly^fair,"  laid  the  foundation  of  one  of 
the  soundest  schools  of  violin  playing  the  world  has 
yet  seen  ;  and  we  are  inclined  to  think  that  much  of 
that  inward  pride  in  his  own  achievements — which 
too  often  shut  out  the  power  of  duly  appreciating  the 
efforts  of  others — is  to  be  seen  when  he  strutted  about 
in  his  "  gala  dress,"  given  him  as  a  reward  for  his 
performance  of  his  own  composition,  which,  even  at 
a  much  later  period  of  his  life,  he  describes  as  "  in- 
correct and  ebildish,"  hut  possessing  "  a  certain  form 
and  a  flowing  melody  " 

His  patron,  the  Duke  of  Bruns\yick,  deserves 
every  credit  for  so  carefully  fostering  the  talent 
which  he  foresaw  must  one  day  make  itself  known 
throughout  the  world.  To  the  great  annoyance  of 
the  Duchess,  who  could  not  bear  her  game  at  Ombre 
to  be  disturbed,  the  young  violinist  continually 
plaved  at  the  court  concerts,  which  were  given  in  the 
apartments  of  the  Duchess  ;  and  as  cards  and  music 
did  not  agree,  a  thick  carpet  was  spread  out  under 
the  orchestra  to  deaden  the  sound,  the  leader  left  out 
the  trumpets  and  kettle-drums,  and  insisted  that  no 
forte  should  be  played  in  its  full  strength.  This  ex- 
pedient for  enjoying  the  cards  at  the  expense  of  the 
music  seems  to  have  been  seldom  resorted  to  when 
the  Duke  was  present.  "  One  day,"  however,  Spohr 
writes,  "  when  the  Duke  was  not  there,  and  for  that 
reason  nobody  was  listening  to  the  music,  the  pro- 
hihitinn  regarding  the  forte  being  renewed,  and  the 
dreadful  carpet  again  spread,  I  tried  a  new  co7icei-to 
of  my  own.  I  can  only  call  these  performances  re- 
hearsals, because  no  preparation  was  ever  made  be- 
forehand, excepting  on  the  days  upon  which  we 
knew  that  the  Duke  would  be  present.  Engrossed 
with  my  work,  which  I  heard  for  the  first  time  with 
the  orchestra,  I  quite  forgot  the  prohibition,  and 
played  with  all  the  vigor  and  fire  of  inspiration,  so 
that  I  even  carried  away  the  orchestra  with  me. 
Suddenly,  in  the  middle  of  the  solo,  my  arm  was 
seized  by  a  lacquey,  who  whispered  to  me,  "Her 
Highness  sends  me  to  tell  you  that  you  are  not  to 
scrape  away  so  furiously."  Enraged  at  this  inter- 
ruption, I  played,  if  possible,  yet  more  loudly  ;  but 
was  afterwards  obliged  to  put  up  with  a  rebuke  from 
the  IVtarsbal  of  the  Court." 

Being  asked  by  the  Duke  to  choose  a  teacher  from 
amongst  the  great  violinists  of  the  day,  ho  at  once 
named  Viotti ;  but  on  being  applied  to  in  London,  it 
appeared  that  he  had  set  up  as  a  wine-merchant ;  and 
it  is  related  of  him  that,  on  being  asked  by  a  noble- 
man why  he  had  abandoned  his  art  and  become  a 
dealer  in  wine,  he  replieil,  "  My  dear  sir,  I  have  done 
so  simply  because  I  find  that  the  English  like  wine 
better  than  music."  Ferdinand  Eck,  who  was  then 
in  Paris,  was  next  written  to  on  the  subject ;  but  he 
declined  to  give  lessons;  and  eventually  the  young 
Spohr  became  a  pupil  of  Francis  Eck,  a  brother  of 
the  great  violinist,  .and  immediately  started  witli  him 
on  an  artistic  tour  to  St.  Peiersburgli.  The  details 
of  this  journey  are  full  of  interest ;  and  no  doubt  on 
his  return  to  Brunswick  his  talents  bad  so  far  rip- 
ened as  to  justify  him  at  once  in  aiming  at  the  high- 
est position  in  his  profession,  both  as  a  composer  and 
an  executant.  During  his  next  tour  he  was  ap- 
pointed concert-master  at  Gotha,  where  he  was  mar- 
ried to  Dorette  Scheidler,  an  eminent  performer  on 
the  harp;  and  in  his  diary  the  account  of  his  court- 
ship and  betrothal  is  placed  before  the  reader  with 
that  child-like  simplicity  wliich  formed  an  integral 
portion  of  his  character  to  the  day  of  his  death. 

Whilst  in  the  zenith  of  his  fame,  he  travelled 
through  Switzerland  and  Italy,  giving  concerts  with 
his  wife,  and  establishing  his  feme  in  all  the  princi- 
p.al  cities.  As  a  composer,  too,  he  was  most  prolific, 
the  journal  recording  the  names  of  many  works 
which  were  produced  during  his  travels,  some  of 
which  siill  live,  but  raaiiy  of  which  have  sunk  into 
obscurity.  Indeed,  it  is  during  these  bright  days  of 
his  early  life  that  we  cannot   but   see   hov.-  much  ho 


had  naiTOwed  his  ideas  on  iwt ;  and — unlike  Men- 
delssohn, who  thirsted  for  fresh  inspiration  wlierever 
he  could  find  it — how  thoroughly  he  worked  on  the 
model  formed  at  the  outset  of  his  career,  and  re- 
garded all  who  departed  from  his  standard  as  inhdels 
in  art.  Impatient  of  advice,  he  worked  in  solitude  ; 
and,  though  a  giant  in  bis  strcugth,  ho  was  merely 
placidly  indifterent  to  those  who  doubted  it.  No 
man  perhaps  ever  held  a  higher  opinion  of  his  own 
powers  ;  and  even  where  a  composition  of  bis  did  not 
satisfy  him,  he  could  not  endure  that  others  should 
think  the  same.  After  playing  one  of  his  quartets 
on  one  occa.sion,  Romberg  said  to  him,  "  Your  quar- 
tets will  not  do  yet ;  they  are  far  behind  your  orches- 
tral pieces."  Much  as  I  agreed  with  hini,  Spohr  con- 
tinues, "  yet  it  wounded  me  to  hear  anothei'  express 
that  opinion.  When,  therefore,  a  few  years  after- 
wards, I  wrote  some  quartets  in  Vienna,  which 
seemed  to  me  more  worthy  of  my  other  compositions, 
I  dedicated  them  to  Romberg,  in  order  to  show  him 
that  I  could  now  write  quartets  '  which  would  do.'  " 

As  a  critic  on  contemporary  composers,  Spohr, 
as  we  have  bel'ore  mentioned,  was  illiberal ;  and,  as 
time  has  proved,  utterly  wrong.  Formed  on  the 
model  of  Mozart,  he  at  ome  reje('ted  all  whose  com- 
posidons  soared  beyond  his  ideal  of  the  dignity  of 
art.  It  is  not  to  he  wondered  at,  therefore,  that  he 
was  totally  unable  to  comprehend  the  meaning  of 
Beethoven's  later  works  ;  and  especially  looked  u]  on 
the  ninth  symphony  as  trivial  and  utt  rly  unworthy 
of  being  wedded  to  the  poetry  of  Seliiiier.  It  will 
scarcely  be  credited  that  he  broadly  as.scrts,  after 
hearing  this  composition,  that  he  is  now  firmly  con- 
vinced of  what  he  before  remarked  in  Vienna,  that 
Beethoven  is  "  wanting  in  a^sthedcal  feeling,  and  in' 
a  sense  of  the  heantiful."  Weber's  operas  he  could 
not  endure ;  and  of  Rossini  he  remarks,  that  "  bad 
he  been  scientifically  educated,  and  led  to  the  only 
right  way  by  Mozart's  classical  master-pieces,  he 
might  readily  become  one  of  the  most  distinguished 
composers  of  vocal  music  of  our  day  ;  but  as  he  now 
writes,  he  will  not  raise  Italian  music,  but  much 
rather  lower  it."  This  strange  desire  to  cut  down 
genius  of  all  kinds  to  one  recognized  pattern,  would 
seem  strange  indeed,  were  it  not  upon  record  that 
much  of  this  criticism  upon  his  fellow  artists'  arose, 
in  reality,  from  the  total  want  of  interest  he  felt  in 
the  contemporary  composers,  a  fault  by  no  means 
limited  to  Spohr,  since  in  his  own  account  of  a  meet- 
ing with  Beethoven,  he  remarks  :  "  He  spoke  of 
music  but  very  seldom  ;  when  he  did,  his  opinions 
were  very  sternly  expressed ;  and  so  decided  as  to 
admit  of  no  eontradiction  whatever.  In  the  works 
of  others,  he  took  tiot  the  least  interest ;  I  therefore 
had  not  the  courage  to  show  him  mino." 

His  first  journev  to  London,  his  performance  at 
the  Philharmonic  Society,  and  his  concert  at  the  New 
Argyll  Rooms  in  June,  1820,  will  call  up  many  rem- 
iniscences of  the  state  of  music  in  England  at  that 
time ;  and  Sir  George  Smart,  who  eonducted  his 
first  concert  on  this  occasion,  will  read  with  interest 
his  description  of  the  excitement  in  Loudon  on  that 
morning,  on  account  of  the  entry  of  Queen  Caroline 
into  the  metropolis,  to,  make  her  defence  before  Par- 
liament. That  Spohr  was  warmly  received  by  the 
artists  of  England  is  fully  attested  by  his  own  jour- 
nal ;  but  his  meeting  with  Rothschild  is  too  good  to 
be  past  over,  in  proof  of  the  British  mercantile  view 
of  art.  After  glancing  over  the  letter  of  renom- 
mendation  which  Spohr  handed  to  him  :  "  I  have 
just  read,"  he  said  (pointing  to  the  Times),  "  that 
you  managed  your  business  very  efficiently.  But  I 
iindersiand  nothing  of  music  ;  this  is  my  music  (slap- 
ping his  purse),  they  understand  that  on  the  ex- 
change. Upon  which,  with  a  nod,  he  terminated  the 
'audience.  But  just  as  1  had  reached  the  door,  he 
called  for  mo  :  "I'ou  can  lome  and  dine  with  me,  too, 
out  at  my  country  house  I  '  " 

We  omit  what  is  said  of  the  production  of  Spohr's 
Oratorios  in  England,  of  his  death  in  1859,  and  Of 
the  merits  of  his  works,  as  matters  more  fiimiliar  to 
the  reader,  who  is  probably  more  curious  to  know 
whaljthe  romantic  volume  about  Beethoven  amounts 
to  :  fair  game,  we  fancy,  for  one  of  those  indignant, 
scorching  criticisms  of  our  friend  A.  W.  T.,  whose 
very  initials  should  be  a  caution  to  the  sentimental 
romancers  who  trifle  with  the  lives  of  groat  com- 
posers.] 

HEETHOVEN'. 

With  every  respect  for  the  good  faith  of  Professor 
Wegeler,  on  whose  private  diary  the  strange  work 
called  FwioRo  is  based,  we  must  confess  to  a  feeling 
of  disappointment  when  we  find  that,  instead  of  de- 
tached passages  in  the  life  of  Beethoven,  the  book  is 
dressed  up  in  the  form  of  a  narrative.  It  is  diflicnlt 
to  conceive  how  Dr.  Wolfgang  Miillcr,  to  whom  llic 
diary  was  presented  by  Proliissor  Wegeler  in  his  last 
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illness,  could  have  gained  the  knowledge  of  Beet- 
hoven's thoughts,  feelings  and  actions,  day  and 
night;  and  have  the  power  of  relating  conversations 
with  individuals  at  all  tisnes,  when,  according  to 
Wegeler's  own  account,  he  was  not  himself  present. 
The  opening  chapter  of  the  book  is  conventional 
enough  to  usher  in  a  common-place  Romance. 
"  One  bright  June  morning,"  it  commences,  "  in  the 
year  1782,  might  have  been  seen  among  the  low 
grounds  at  the  foot  of  the  Seven  Mountains,  lying 
between  Konigswinier  and  the  Oelberg,  a  slight, 
well-grown  youth,  in  the  dress  of  a  student  of  the 
period."  The  slight,  well-grown  youth"  is  Profes- 
sor Wegeler,  who,  in  his  wanderings  in  search  of 
plants  and  insects,  is  overtaken  by  a  violent  thunder- 
storm. The  rain  poured  down  in  great  heavy 
drops,"  (we  are  told),  "the  lightning  was  incessant, 
whilst  the  convulsed  atmosphere  sought  relief  in  con- 
tinued discharges  of  thunder."  In  the  midst  of  this 
deluge  of  rain,  Wegeler  beholds  "  a  short  muscular 
form,  whose  long  black  hair  and  garments  were  alike 
the  sport  of  the  tempest."  The  "singular  individual," 
as  he  is  called,  unmindful  of  the  drenching  he  was 
receiving,  proceeded  with  a  stick,  which  he  held  in  his 
right  hand,  to  conduct  the  thunder  storm  :  "  Now  an 
allegro  !"  he  cried.  A  flash  of  lightning  succeeded 
his  command,  terminating  in  a  roll  of  continued 
thunder.  "  Adagio  maestoso  !"  he  then  vociferated. 
And,  apparently  upon  his  bidding,  followed  an 
equally  protracted  growl  of  thunder.  "  Prestissimo 
furioso.!"  shouted  the  weather  director;  and  exactly 
as  if  the  heavens  were  really  subservient  to  his  com- 
mands, now  resounded  a  tumultuous  crash  of  ele- 
ments, answering  to  a  wild  symphony,  in  which  one 
strain  or  instrument  strives  to  drown  another." 
Students  of  Beethoven  who  would  wish  to  trace, 
through  the  pages  of  Dr.  Wolfgang  Miiller,  how  the 
"  child  "  was  "  father  of  the  man,"  may  accept  this 
as  a  fair  specimen  of  the  style  of  the  book  ;  and  we 
can  assure  them  that  there  is  no  little  ingenuity  dis- 
played in  forming  a  continuous  story  out  of  such 
materials  as  were  furnished  by  the  simple  diary  of 
Professor  Wegeler.  The  introduction  of  the  young 
Beethoven  (or  "  Furiosoi,"  as  he  is  nicknamed)  to 
Count  Wahistein,  who  becomes  his  firm  friend  ;  his 
intimacy  with  the  Von  Breuning  and  Von  Honrath 
families,  with  all  his  love  atfairs,  are  told  with  sur- 
prising accuracy  ;  as  also  his  interview  with  the  Em- 
peror Joseph  II.,  where  he  meets  a  "little  man," 
with  whom  the  Emperor  is  evidently  on  the,  most 
friendly  terms. 

"  Have  yon  already  played  Mozart's  music  1"  de- 
manded Joseph  of  Beethoven,  winking  at  the  little 
man. 

"Certainly,"  answered  the  youth. 
"  And  what  is  your  opinion  of  him  V 
"  That  he  is  the  most  melodious,  graceful,  and  in- 
exhaustible master  that  the  world  has  ever  known," 
s'aid  Beethoven.  "  Perhaps  Sebastian  Bach  stands 
higher  in  church  music,  and  Handel  in  Oratorios  ; 
but  on  the  stage  the  Salzburg  composer  excels  even 
Gluck  in  finish,  and  in  a  characteristic  representa- 
tion of  individuals  and  scenes." 

After  Beethoven  had  played  an  air  of  Mozart's, 
upon  which  he  extemporized  some  variations,  and  a 
pianoforte  composition  of  his  own,  which  the  "  lijtle 
gentleman  "  pronounced  "  not  only  of  the  highest 
order,  but  original  throughout,"  the  climax  is  brought 
about  with  a  thorough  knowledge  of  effect,  thus  : 

"  And  your  conclusive  opinion  of  this  young 
Bonn  musician^"  asked  the  Emperor  of  his  com- 
panion. 

"  He  will  he  among  the  first  masters  of  the  art," 
he  said  emphatically  ;  and  he  reached  Beethoven  his 
hand. 

"  And  do  you  know  who  delivers  this  judgment  1" 
said  the  Emperor,  turning  to  the  youth. 

Ludwig  looked  steadily  at  the  little  man.  "  No," 
he  answered. 

"It  is  that  of  Wolfgang  Amadeus  Mozart,"  said 
the  Emperor,  with  emphasis. 

Beethoven's  heart  bounded  within  him. 
The  career  of  "  Furioso  "  is  carried  on  until  the 
year  1791,  when  he  settles  down  at  Vienna,  as  Lud- 
wig  van  Beethoven,  at  the  age  of  twenty-one.  It 
must  not  however  he  understood  that  upwards  of  two 
hundred  pages  can  be  filled  with  the  bare  facts  to  be 
found  in  Wegler's  diary  ;  so  that  we  have,  in  addi- 
tion to  a  record  of  Beethoven's  early  life,  a  long  his- 
tory of  the  Abbey  of  Heisterbach,  a  glance  or  two 
at  the  political  aspect  of  the  time,  an  account  of  the 
founding  of  Bonn  University,  and  many  other  mat- 
ters which  keep  our  hero  waiting,  and  somewhat  mar 
the. efiect  of  a  continuous  narrative.  At  the  gates  of 
Vienna  Beethoven  is  left  for  fifty-three  years  ;  and 
in  the  next  chapter  Bonn  is  celebrating  a  festival  in 
which  a  statue  of  the  great  composer,  who  died  in 
1827,  is  to  be  unveiled  to  musical  honors.  Men  who 
knew  him  intimatel)',  now  grown  old,  but  fresh  in 
their  love  for  his  genius,  meet  and  talk  openly  of  the 


great  departed.  Franz  Liszt,  the  conductor,  raises 
his  staff,  "  and  chorus  and  orchestra  burst  forth  in  a 
hymn  composed  in  memory  of  Beethoven,  and  ar- 
ranged to  suitable  music."  The  bronze  figure,  re- 
vealed in  the  full  sunshine,  becomes  the  centre  of 
attraction  to  the  vast  multitude.  "  Then  one  long 
continued  shout  rose,  up  to  heaven."  So  ends  the 
book  ;  leaving  the  impatient  worshipper  of  Beet- 
hoven in  rlnuht  as  to  his  power  of  separating  Wege- 
ler from  Miiller,  so  as  to  be  justified  in  remembering 
the  one  and  forgetting  the  other.  We  have  been 
candid  in  our  opinions  respecting  this  work,  because 
we  feel  that  the  life  of  an  artist  is  a,  matter  of  the  ut- 
most importance  to  art ;  and  that  no  trifling  with 
facts  for  the  sake  of  bookmaking  should  be  per- 
mitted by  those  who  have  any  power  in  guiding  the 
public  taste.  That  Furioso  is  of  this  class,  we  do  not 
positively  aflirm  ;  but  we  confess  that  the  fine  wilting 
and  melodramatic  effects  of  Dr.  Wolfgang  Miiller — 
even  supposing  that  they  were  intended  to  ornament, 
and  not  to  distort,  the  truth — do-  not  prevent  our  re- 
grettin,g  that  the  simple  passages  in  the  interesting 
diary  of  Professor  Wegeler  were  not  given  to  the 
world  precisely  as  they  were  originally  jotted  down. 
We  must  add,  in  conclusion,  that  the  work  is  ex- 
ceedingly well  translated  ;  and  that  it  is  published  in 
England"  with  the  full  Approval  of  Dr.  Wolfgang 
Muller. 
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Leipzig.  We  have  copied  largely  from  the  re- 
ports of  the  Gewandhaus  Concerts  ;  but  they  have 
interest  enough  to  justify  it :  where  else  do  we  find 
programmes  so  full  of  choicest  matter  and  of  novelty  1 
And  now  we  are  again  indebted  to  the  very  faithful 
and  intelligent  correspondent  of  the  London  Orches- 
tra for  an  account  of  one  of  the   most   interesting. 

The  fifteenth  Gewandhaus  Concert  was  one  of  the 
most  enjoyable  of  the  whole  season.  It  commenced 
with  Beethoven's  Overture  in  C  (Op.  124),  written 
at  Baden  Baden  in  1832  for  the  opening  of  the  thea- 
tre in  the  Josephstadt  suburb  of  Vienna,  which  look 
place  on  the  Emperor  Franz's  "name-day."  This 
grand  composition,  only  less  grand  than  the  great 
Leonore  Overture,  is,  as  Marx  says,  more  fitting  for 
the  consecration  of  a  church  than  for  the  opening  of 
a  suburban  theatre.  In  this  overlure  Beethoven 
confessedly  attempts  to  assume  Handel's  style;  suc- 
cessful as  he  is  in  this,  it  is  yet  remarkable  how  Beet- 
hoven's individuality  is  everywhere  to  be  felt ;  the 
younger  giant  may  put  on  the  older  giant's  robes, 
but  his  own  figure  is  not  to  be  concealed.  In  the 
rich  sonority  of  the  instrumental  combinations  he  has 
been  especially  successful  in  imitating  his  model  ; 
this  is  a  secret,  the  study  of  which  should  be  more 
inculcated  ;  it  is  not  to  be  gained  by  employing  noisy 
instruments,  and  by  an  extravagant  use  of  fff's,  but 
by  an  instinct  for  proportion,  and  by  an  intimate 
knowledge  of  the  nature  of  each  instrument  or  voice, 
so  as  to  know  what  is  the  richest  and  fullest  part  of 
their  registers. Jit  is  the  mastery  in  this  which  makes 
Handel's  music  so  effective,  even  when  given  by  the 
handful  of  voices  in  a  cathedral  choir;  while  other 
composers  deal  with  far  larger  masses,  and  even 
then  are  noisy,  but  not  sonorous.  A  very  curious  ef- 
fect is  produced  by  the  florid  part  given  to  the  bas- 
soons ;  but  to  bring  it  out  duly  the  parts  must  be 
doubled,  as  is  the  case  in  the  Gewandhaus.  Exciting 
is  the  eft'ect  of  the  accelerando  which  ushers  in  the 
great  double  fugue,  and  brilliant  is  the  coda  which 
closes  the  overture.  The  performance  was  admira- 
ble— very  different  from  that  which  the  overture  had 
to  suffer  when  it  was  first  heard  ;  then  no  one  knew 
his  part ;  the  parts  were  full  of  mistakes,  and  the 
composer  himself,  made  more  anxious  by  his  in- 
creasing deafness,  added  to  the  confusion  by  holding 
back  the  time  while  trying  to  listen  to  what  was  go- 
ing on. 

The  other  orchestral  composition  was  Haydn's 
Symphony  in  G,  No.  7,  of  Bote  and  Bock's  edition. 
Tills  is  one  of  the  symplionies  which  has  hitherto 
been  heard  but  seldom.  The  first  movement,  it  is 
true,  is  somewhat  antiquated,  but  the  other  three  are 
delightful — .true  sparkling  gems,  different  as  is  the 
light  which  shines  from  each.  So  intense  was  the 
enjoyment  that  a  repetition  of  the  finale  was  demand- 
ed ;  it  was  played  with  such  a  "will"  as  to  show  that 
the  performers  were  as  delighted  to  tell  the  tales  as 
the  audience  to  listen. 

The  instrumental  solos  were  intrusted  to  Herr 
Concert-director  Joachim,  who  first  gave  us  his  new 
Violin  Concerto  in  G.  That  it  was  marvellously 
played  is  a  matter  of  course  ;  the  richness  of  the  tone, 
and  the  combined  pathos  and  tire  of  the  player,  lead 
the  judgment  captive  for  a  time  ;  but   impartial   re- 


flection decides  that  as  a  composition  the  concerto, 
interesting  as  it  is  in  many  parts,  has  not  the  symme- 
try, the  completeness  demanded  by  a  work  of  art. 
As  in  Herr  Joachim's  other  compositions,  there  is  a 
wildness  both  of  humor  and  of  sadness,  which  seems 
to  be  innate  with  the  Magyars;  but  there  is  also  a 
feverish  unrest,  a  disproportion  of  effect  to  means, 
which  prevent  unmixed  enjoyment.  Besides  the 
concerto,  Herr  Joachim  played  a  Barcarole  and 
Scherzo,  by  Spohr,  and  a  Bourr^e  and  Double,  and, 
upon  being  encored,  the  Garotte,  Rondo,  and  Menuett 
(from  the  Sonata  in  E)  by  Bach.  All  of  these  were 
magnificentlv  given  ;  but  most  exquisitely  beautiful 
of  all  was  his  playing  of  the  Barcarole.  The  pleas- 
ure with  which  Herr  Joachim  was  welcomed  was  in- 
creased by  his  being  accompanied  byfhis  wife,  who, 
asFiaulein  Weiss,  had  already  secured  the  ^ood  will 
of  the  Gewandhaus  public  by  "her  fine  singing.  For 
this  evening,  she  had  selected  airs  from  Handel's 
"r/ieorfora,"  and  Mozart's  "Titus,"  and  two  Lieder 
by  Schubert.  Menmon  and  Der  Lindenbaum.  Frau 
Joachim  has  a  rich  mezzo-soprano,  almost  con- 
tralto, voice  ;  the  quality  of  the  tone  is  of  rare  beau- 
ty; the  management  of  the  voice  makes  it  evident 
that  the  singer  has  been  trained  in  an  excellent  school. 
But  far  higher  than  any  acquired  powers  are  the 
mental  endowments  which  give  the  special  charm  lo 
this  lady's  singing  ;  this  was  most  shown  in  the  de- 
livery of  Schubert's  rarely  heard  Memnon  song  ;  it  is 
longsinco  I  have  listened  to  anything  which  has  im- 
pressed me  so  deeply  ;  such  must  have  been  the  song 
of  which  the  poet  dreamt  who  first  gave  form  to-  the 
deep  mysticism  of  the  Memnon  myth. 

Strongly  as  1  am  prejudiced  against  the  Mannerge- 
sanq  movement,  I  am  yet  quite  willing  to  admit  that 
if  such  societies  are  allowable  anywhere,  they  are  es- 
pecially so  in  universities  ;  tha  more  so  when  they 
are  so  well  conducted  as  the  Paidiner  Gesanr/oerein 
of  the  Leipsic  University,  under  Dr.  Lange's  direc- 
tion. This  society  has  just  given  its  annual  concert 
in  the  Gewandhaus,  and,  as  is  usually  the  case,  has 
brought  before  the  public  new  woiks  by  men  of  mark. 
The  1.50th  Psalm  for  Mdnnerchor.  and  great  orches- 
tra, by  Franz  Lachner,  is  an  ambitious  work  ;  but 
unfortunately  this  composer  is  least  eflitjctive  where 
he  wants  to  be  grand  ;  in  a  graceful  style,  as  in  his 
Second  Suite  for  orchestra,  he  is  ma'sterly ;  but  in 
the  Psalm, not  being  able  to  command  grand  thoughts, 
he  resorts  to  noise ;  the  w  hole  tone  is  too  secular. 
Of  far  greater  interest  are  the  "Scenes  from  the 
Frithjof-Saga"  for  soli,  Mannerchor,  and  orchestra,  by 
Max  Bruch.  The  text  is  a  translation  of  parts  of 
Bishop  Tegner's  poetical  version  of  the  old  legend. 
The  Bishop's  poem  has  been  translated  into  almost 
every  European  language.  The  events  upon  which  it 
is  based  are  said  to  have  occurred  in  the  8th  century, 
and  the  earliest  written  version  dates  from  the  13th. 
The  subject  turns  upon  the  persecution  which  the 
Norse  hero  Frilhjof  suffered  from  King  Helge,  he- 
cause  he  loved  Ingehorg,  the  King's  sister.  ^  Herr 
Bruch  has  divided  his  vi'ork  into  six  scenes ;  in  the 
first  we  have  Frithjof's  return  from  an  adventure  up- 
on which  he  had  been  sent  by  Helpe,  who  had  prom- 
ised him  fot/fteri;  if  he  were  successful.  In  the  sec- 
ond we  see  how' the  hero  was  deceived.  Beige  had 
been  defeated  by  the  old  King  Ring,  who  also  is  in 
love  with  Ingeborg.  To  save  himself  from  utter  des- 
truction, HMge  sends  his  sister  to  King  Ring.  In  the 
third, /'((VA/r/  appears  before  Balder's  temple  ;  he 
tells  the  priests,  wlio  arc  waiting  for  Helge's  coming, 
that  be  has  slain  their  king,  and  then  tears  from  Bal- 
der's image  the  golden  bracelet  be  had  given  to  his 
betrothed,  but  which  //e/i^e  had  forced  from  her  and 
consecrated  to  the  gods'.  In  his  rage  he  sets  the 
temple  on  fire,  burns  down  the  grove,  and  is  cursed 
by  priests  and  people,  and  sentenced  to  banishment. 
Scene  the  fourth  is  devoted  to  Frithjof's  departure 
from  Norway,  accompanied  by  his  faithful  followers  ; 
and  the  fifth,  to  Ingeborg's  lament,  who  has  watched 
the  lessening  sail,  and  caresses  the  falcon  her  lover 
had  given  her.  The  sixth  and  last  scene  is  on  the 
Viking's  ship.  FnV/i/o/' encourages  his  companions 
on  the  voyage,  and  pnimises  to  lead  them  to  adven- 
ture and  booiy,  Herr  Bruch  has  made  a  great  mis- 
take in  not  adhering  to  his  first  intention  of  writing 
for  a  mixed  chorus.  Nothing  but  a  positive  necessity 
in  the  nature  of  the  subject  can  justify  the  composer 
of  an  extended  work  in  wilfully  depriving  himself  of 
the  materials  essential  to  the  construction  of  a  perfect 
work  of  art.  The  higher  voices  .are  as  essential  to 
real  choral  writing  as  are  the  violins  to  orchestral.  It 
is  true  that  orchestral  works  have  been  composed 
where  the  violijjs  are  excluded,  but  the  eft'ect  is  very 
heavy.  In  these  Frithjof  scenes  not  only  might  fe- 
male voices  have  been  used,  but  there  are  places 
where  thev  seem  actually  demanded,  and  where  the 
effect  woiild  have  infinitely  gained  by  their  employ- 
ment. As  things  are  now.  it  may  be  easier  to  find  a 
good  Manneichor  than  a  mixed  chorus;  but  no  musi- 
cian who  has  any  love  for  his  art,  least  of  all  one  with 


BOSTON,    SATURDJilY,    MAECH    18,    1865. 


413 


so  much  talent  as  HeiT  Bi-uch  possesses,  should  con- 
descend to  encourage  a  disastrous  and  downward 
movement.  But  passing  over  this  most  serious  ob- 
jection, the  music  is  certainly  of  great,  if  not  of  equal 
merit.  It  would  be  disrespectful  to  the  composer  to 
speak  in  detail  of  a  work  upon  which  he  has  evident- 
ly bestowed  much  thought,  after  but  a  single  hear- 
ing, and  with  no  opportunity  of  studying  it.  Per- 
haps one  of  the  wea'kest  points  is  the  want  of  clear, 
distinct  melody  in  the  solos.  At  the  same  time  it  is 
but  fair  to  add  that  Ingeborg's  lament  is  very  touch- 
ing. There  are  some  fine  passages  in  the  march  and 
chorus  in  the  second  scene,  where  hqehorg  is  going 
sadly  on  her  way  to  the  hated  Kinci  Ring,  as  also  in 
the  scene  of  the  burning  of  the  temple,  and  on  board 
the  Viking's  ship.  The  instrumentation  is  effective, 
and  the  whole  construction  is  full  of  interest.  Herr 
Bruch  is  one  of  the  younger  composers  whose  career 
is  worth  watching.  His  work  was  warmly  applaud- 
ed. The  solos  were  carefully  sung  by  Fiaulein  The- 
len  of  the  Leipsic  Theatre  and  Herr  Sagemann  of  the 
Hanover  Opera,  who  also  sang  the  air  "Now  heaven 
in  fullest  glory  shone,"  from  the  "Creation." 

Cologne. — On  Friday  last  we  witnessed  the  per-, 
formance  of  a  new  opera  by  Ferdinand  Hiller,  enti- 
tled "The  Deserter."  The  popularity  which  the 
clever  composer  enjoys  at  Cologne  is  so  great  that 
any  now  work  of  his  is  sure  of  a  warm  reception,  and 
a  deserved  success  ;  but  on  this  occasion,  the  interest 
shown  was  beyond  the  average.  So  far  F.  Hiller 
had  been  known  only  to  the  public  as  a  composer  of 
serious  classical  music,  but  he  has  now  produced  a 
work  of  an  entirely  different  character.  The  new 
opera  is  light  in  subject  and  composition.  The  scene 
is  in  a  German  village,  and  the  principal  characters 
are — Liesel,  the  village  belle  ;  ilehul,  her  betrothed  ; 
his  parents,  the  vill.age  schoolmaster,  and  a  messen- 
ger. The  plot  to  our  mind,  has  a  weak  point,  inas- 
much as  a  "deserter"  is  the  hero  of  the  piece. 

In  spite  of  this  little  drawback,  the  piece  is  full  of 
characteristic. and  entertaining  situations,  in  each  of 
which  the  composer  does  not  fail  to  evince  the  versa- 
tility of  his  powers.  The  whole  is  full  of  fresh  and 
original  melodies.  Several  of  these  delighted  the 
audience  so  much  that  they  were  most  enthusiastical- 
ly redemanded,  and  at  the  end  of  each  of  the  three 
acts  the  composer  (who,  by  the  by,  conducted  as 
usual)  was  loudly  called  for,  and,  as  he  appeared  he- 
fore  the  curtain,  was  crowned  with  laurels  ;  for  real, 
substantial  hays  were  thrown  to  him  from  all  sides. 

Hanover.  Joachim,  the  violinist,  a  great  favor- 
ite of  the  old  king,  has  re.signed  his  position  as  Con- 
cert-director. The  London  Musical  World  has  sifted 
the  mutter  and  arrives  at  the  following  explanation  . 

After  Herr  Kompel,  the  Chamber-Musician,  had 
left,  Herr  Joachim  was  officially  requested  to  fill  up 
the  vacanc}  thus  occasioned,  and,  from  among  sev- 
eral candidates,  Herr  Griin,  then  a  member  of  the 
Ducal  Chapel  in  Weimar,  and  not  a  pupil  of  Joa- 
chim's, was  selected,  with  an  express  premise  that  he 
should  eventually  succeed  to  He;T  Kompel's  appoint- 
ment. Joachim's  letter  on  the  subject  to  Griin  was 
written  at  the  particular  wish  of  the  Intendancy,  and 
the  pron:5ise  contained  in  it  made  upon  authorization 
delegated  for  that  object.  There  was  no  question  of 
any  qualification  being  required  beyond  the  range  of 
art.  After  Herr  Griin  had  served  with  distinction 
several  years  as  a  member  of  the  Hoyal  Chapel,  Joa- 
chim reminded  the  Intendancy  of  the  obligation  they 
had  contracted  to  give  Herr  Griin  a  permanent  en- 
gagement. He  received  from  the  Intendancy  the  as- 
tounding answer  that  insurmountable  obstacles,  con- 
sisting probably  in  the  fact  of  Herr  Griin's  professing 
the  Jewish  persuasion,  would  he  found  to  the  appoint- 
ment. Herr  Griin,  naturally  feeling  no  inclination 
to  continue  a  member  of  the  Chapel,  simply  on  suf- 
ferance, and  without  any  hope  of  advancement,  ten- 
dered his  resignation.  Joachim,  on  his  side,  finds  it 
equally  natural  to  perceive  in  the  practical  denial  of 
his  authority  to  make  the  ofl'er  an  imperative  ground 
for  asserting  his  positioa  by  resolutely  throwing  up 
his  place. 

The  costly  contents  of  Meyerbeer's  library,  which 
hitherto  were  scattered  and  imperfect,  have  now  been 
gathered  and  are  to  be  assigned  to  the  Itoyal  Libra- 
ry, Berlin,  according  to  the  will  of  the  late  owner. 
The  collection  contains  a  \aluable  treasure,  namely 
old,  rare,  and  in  many  cases  long-lost  scores  from  the 
earliest  days  of  opera,  aa  well  as  many  costly  prints 
and  manuscripts  belonging  to  all  ages  of  music.  Only 
80  assiduous  an  antiquarian  as  Meyerbeer,  and  one  of 
equal  means,  could  ever  have  collected  these  valua- 
ble works. 

Felice  Romani,  the  writer  of  the  librettos  of 
NorriiUf  La  Sonnattibula,  Lucia  di  Laminermoor,  &.C., 
died  recently,  at  Turin,  after  a  short  illness. 


New  York,  March  13. — Piano-forte  playing  has 
of  late  years  been  so  prominent  an  element  in  our 
concerts,  that  it  fast  promises  to  become,  not  merely 
(what  it  is  already,  except  when  of  the  very  highest 
stampj,  a  bore,  but  a  positive  nuisance,  for  which  we 
can  see  no  remedy  except  in  some  such  law  as  that 
which  has  of  late  been  passed  in  England,  to  the  det- 
riment of  organ  grinders,  and  to  the  delightof  all  who 
have  ears  to  hear,  and  nerves  to  suffer.  The  princi- 
pal cause  ot  this  excess  of  piano-forte  study  is,  doubt- 
less, to  be  found  in  the  comparative  ease  with  which 
a  certain  degree  of  perfection  may  he  attained  on  the 
instrument,  and  the  consequent  security  to  the  stu- 
dent of  a  means  of  daily  bread  in  the  exercise  of  his 
acquired  dexterity.  Another  cause  is,  doubtless,  the 
increased  and  continually  increasing  improvement 
made  by  various  modern  manufacturers  in  their  in- 
struments. A  third,  probably,  is  the  mania  among 
sheep  of  the  human  species  to  "follow  the  leader," 
for,  piano  playing  is  unquestionably  "fashionable"  in 
our  day.  Of  course  this  mania  will  have  its  re-ac- 
tion, like  all  others  ;  then  we  shall  see  the  piano  take 
its  proper  place  among  first-class  concert  instrumente, 
though  it  will  be  less  inordinately  pre-eminent  than 
in  our  day.  At  present,  however,  the  violin,  harp, 
&c,,  step  decidedly  into  the  background  in  the  ma- 
jority of  concert  programmes ;  while  that  noblest 
of  all  instruments,  the  human  voice,  seems  to  have 
been  also  infected  with  the  vulgar  epidemic  of  "exe- 
cution" at  all  hazards,  and  is  too  often,  when  natu- 
rally fine,  made  a  mere  medium  for  shallow  feats  of 
flexibility,  the  result  of  patient  study  of  mechanism, 
admirable  in  its  way,  but  despicable  when  made  the 
aim,  and  not  the  means,  and  then  a  certain  proof  of 
senseless,  soulless  lack  of  artistic  inspiration.  But 
all  pianist  concert-givers  do  not  care  to  introduce  even 
this  rival,  or  shall  we  say,  fraternal  element  into 
their  programmes  ;  with  some  of  them,  he  or  she  is 
the  singer  most  to  be  desired,  who  will  "assist"  for 
little  or  no  compensation,  and  whose  artistic,  or  ex- 
ecutive merits  are  not  likely  to  interfere  with  his 
claim  to  the  admiration  of  the  qu\et  connoisseurs,  or 
the  apphiu.se  of  the  noisy  trick  lovers  among  his  au- 
dience. It  is  not  to  be  supposed  that  New  York  is 
free  from  what  Heine  has  called  "the  piano  forte 
curse  ;"  on  the  contrary,  on  looking  over  the  concert 
programmes  of  this  season,  we  find  that  concerts 
either  given  by  pianists,  or  in  which  a  pianist  has  been 
set  forth  as  the  principal  attraction,  have  been  so  far 
in  the  largest  proportion.  Foremost,  or  most  fre- 
quently to  be  heard  among  the  pianists  now  before 
our  public  we  find  Mills,  Wehli  and  Pattison. 

There  are  people,  who,  possessed  of  limited  intel- 
lectual resources,  are  yet  determined  to  penetrate  into 
the  world  of  ait;  although  the  sphere  of  mediocrity 
is  that  to  which  they  really  belong,  altliough  they  are 
disregarded  by  all  intelligent  connoisseurs,  they  have 
boldness  to  make  use  of  any  moans,  by  the  aid  of 
which  they  may  attain  a  position,  to  which  they  have 
not  the  slightest  claim  by  right  of  talent  or  knowl- 
edge. We  honor  the  aspiring  man  ;  but  in  our  day, 
only  remarkable  natural  gifts  and  uncommon  mental 
cultivation  give  a  right  to  assume  the  title  of  artist ; 
a  position,  resting  on  puffery  alone,  is  only  for  the  nio- 
ment,and  utterly  valueless  in  the  kingdom  ofart.  Mr. 
Pattison  is  not  a  musician  from  inward,  s])iritual 
necessity;  but  as  a  Uradesman  selects  the  business  of 
a  baker,  shoemaker,  tailor,  etc.,  so  has  he  chosen  the 
piano-forie  as  his  business.  By  means  ofan  industry 
that  does  (lim  credit,  he  has  attained  a  moderate  de- 
gree of  technical  facility,  strfScient  to  impose  on  a 
certain  class  of  people,  but  not  enough  to  give  him  a 
right  to  step  within  the  artistic  circle,  even  on  the 
score  of  an  artist's  least  qualification,  "execution." 
His  playing  is  in  the  highest  degree  incorrect ;  he  bus 
a  hard  aud  disagreeable  touch  ;  while  in  quick  passa- 


ges of  chords  and  octaves  it  seems  almost  a  matter  of 
indiiference  to  him  what  keys  he  strikes.  Not  the 
faintest  breath  of  poesy  floats  through  his  playing. 
Pattison  h.as  given  several  "Soirees  Musicales"  this 
winter;  his  repertoire  consists  in  great  part  of  pieces 
of  his  own  manufacture.  But  he  also  honors  the 
compositions  of  Mendelssohn,  Chopin,  and  others, 
with  his  own  very  peculiar  interpretation.  His 
fourth  soire'e,  however,  completely  outshone  the  rest. 
Here  you  have  printed  what  he  proposed  to  do,  and 
what  he  actually  accomplished  :  , 

Mr.  Patterson  takes  ple-a-sure  in  announcing  that,  in  addi- 
tion to  the  modern  works  for  the  Pianoforte,  he  propo.ses  to 
j)re.=ent  to  the  public,  (for  the  firpt  time  in  this  country  )  il- 
lustrations of  the  earlier  schools  of  Pianoforte  compositions 
extant  in  the  16th  century,  commencing  with  selections  from 
Scarlatti,  Chambonieres.  Pergolese.  Hameau  and  B'llbostre, 
he  having  secured  an  instrument  similar  to  those  used  at  that 
time  to  aid  him  in  the  more  perfect  representation  of  the 
music  of  that  date.  The  instrument  used  was  made  one 
hundred  and  twenty  years  ago,  in  London,  and  is  the  Harps,i- 
chord  and  Piano  combined.  It  was  purchased  by  Mr.  Jon^s 
Chickering  (the  founder  of  the  house)  half  a  century  ago  ag!a 
curiosity,  and  is  kindly  loaned  for  these  Soirees  by  Chickering 
&  Sons.  (Here  follow  the  historical  numbers  of  his  pro- 
gramme}: 

,     lA.  Gaillarde Chamhonidres,  (bom  in  1620) 

*■  )  B.  Sonate Dominico  Scarlatti,  (born  in  1683) 

g    (  A.  GrandeBtude— op  10— No  12 Chopin 

'  }  B.  Rbapsodie  (octave  study) Breyschock 

c    (  A  Prelude Sebastian  Bach 

'  I  B.  Andante  and  Minuet Mozart 

The  reader  will  perceive  that  a  century  more  or 
less  does  not  matter  to  him.  He  advertises  to  com- 
mence with  compositions  erton(  in  the  16th  century, 
and  yet  Chambounieres,  Scarlatti  and  Bach  were  born 
in  the  17th.  (The  same  date  w.is  advertised  in  large 
letters  on  our  walls.)  We  heard  the  spinet ;  we 
heard  Mr.  Pattison  play  the  compositions  of  the  old 
masters  thereon  ;  and  we  convinced  ourselves  in  that 
moment,  that  there  is  but  one  step  from  the  sublime 
to  the  ridiculous.  Pattison  has  not  even  an  idea  how 
to  handle  this  respectable  old  instrument,  or  to  inter- 
pret these  old,  and  in  their  way,  characteristic  com- 
positions. He  renders  the  history  of  the  piano  as 
ridiculous  as  that  of  piano-forte  composition.  An 
old  recollection  came  over  us  as  we  first  listened  to 
the  sound  of  the  spinet;  a  pleasant  one,  because  it 
reminded  us  of  the  days  of  our  first  student  years, 
when,  free  from  cares  and  duties,  we  had  to  play  our 
not  always  conscientiously  practised  Sonatas  of 
Pleyel,  Kozeluch,  and  Clementi, variations  of  Steibelt, 
Sterkel,  Mozart,  Nicolo,  on  just  such  an  instrument, 
to  our  worthy  teacher,  the  grumbling,  stubborn  old 
Cantor  ;  unpleasant,  because,  with  their  recollection, 
a  certain  burning  of  the  ears  returned  to  us,  and  we 
involuntarily  started  back  ;  for  we  feared  lest  Patti- 
son's  playing  might  conjure  up  the  angry  spirit  of 
the  departed  Cantor.  Had  it  done  so,  we  are  very 
sure  that  the  modern  pianist  would  have  received 
such  a  chastisement,  as  would  have  entirely  deprived 
him  of  the  slightest  desire  to  parody  these  works  in 
such  a  manner  in  future. 

The  merit  of  the  newly  arrived  pianist,  Wehli, 
consists  in  an  uncommon  mastery  of  the  resources  of 
mechanism  with  both  hands.  Scales,  whether  chro- 
matic or  diatonic,  single,  or  in  thirds,  sixths,  octaves, 
the  various  arpeggi,  trills,  etc.,  he  accomplishes  with 
much  perfection  and  fac.hty,  in  the  most  rapid  time. 
He  has  the  technical  means  at  his  command,  where- 
with to  overcome  the  material  obstacles  of  the  most 
difficult  compositions.  ,  But  be  is  one  of  those  virtuo- 
sos, whose  hands  we  desire  to  .see  while  he  plays,  be- 
cause he  does  not  touch  the  feelings  in  even  the  faint- 
est degree.  Where  is  the  use  of  all  the  "execution" 
in  the  world,  unless  the  poetic,  soulful  breath  of  life 
enlivens  the  tone  form  under  the  fingers  of  the  per- 
former? When  we  listen  to  Wehli,  wo  say  to  our- 
selves :  "He  must  have  practised  with  wonderful  pa^ 
tience  and  perseverance."  But  the  only  true  virtu- 
osity is  that,  in  which  we  forget  the  player  in  his  play- 
ing. He  who  cannot  accomplish  this,  belongs  to  the 
category  of  vulgar  rope  dancers.  M."  Wehli  phiys 
his  own  compositions  in  preference.  These  pieces, 
however,  do  not  deserve  the  name  of  compositions  ; 
they  are  concocted  out  of  the  most  ordinary  inateriiil, 
with  the  view  of  displaying  this  or  ihiit  piunistic  dif- 
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ficulty.  However,  M.  Levi — we  beg  his  pardon,  M. 
WeHi — desires  to  make  money  ;  liis  public  is  also 
mainly  formed  from  the  amusement-seeking  mass. 
The  following  "puff"  which  was  prefixed,  by  the 
management  we  presume,  to  the  programme,  is  a  fu- 
riosity, even  among  those  curiosities  of  humbug,  im- 
posture and  puffery,  which  so  fearfully  corrupt  the 
public  atmosphere  of  New  York.  Immortalize  it  by 
publication,  Mr.  Dwight;  but  when  our  grandchild- 
ren consult  your  rausico-historical  pages,  heaven  for- 
bid they  should  conclude  that,  in  oar  daj',  the  New 
York  musical  public  was  entirely  composed  of  igno- 
rants,  withbut  the  knowledge  necessary  lo  form  an 
opinion  of  their  own  regarding  the  merit  of  an  artist, 
though  this  must  be  decidedly  the  conclusion  of  the 
individual  who  framed  tlie  following  : 

Mr.  Wehliwill  perform,  this  evening,  his  celebr.ated  Fan- 
tasia on  airs  from  Meyerbeer's  Grand  Opera,  the  I-Ingueuots, 
pronounced  by  the  Paris  and  London  Musical  Critics  to  be 
ttie  ehef(roeuvre  of  Pianoforte  compo.sitions.  The  passages, 
T7hich  consists  of  sixths  and  third.s.  are  such  as  have  never 
been  introduced  in  modern  pieces  ;  they  have  been  con.'sidered 
an  impossibility,  but  ftir,  Wehli  has  overcome  the  difiiculty, 
and  performs  them  with  perfect  ease.  There  are  certain  pas- 
sages taken  alternately  by  each  hand,  but  the  suliject  is  still 
preserved  intact.  The  finale  is  a  perfect  hurricane  of  oc- 
taves, amenerst  which  the  Ch-arade  [Chorale?]  of  the  Opera  is 
distinctly  heard. 

The  Manager  draws  the  attention  of  the  public  to  this 
piece,  it  feeing  a  composition  the  playing  of-which  seems  incred- 
ible. When  its  performance  took  place  in  Paris  before 
Erards,  in  the  presence  of  Thalberg.  Liszt,  Ruhenstein,  Leo- 
pold De  IVVeyer.  Brey.schock  and  otiier  most  famous  Pijinists 
and  Composer.s,  it  was  considered  the  greatest  feat  ever  per- 
formed on  the  Pianoforte. 

Among  the  New  York  pianists  Mr.  Mills  takes  a 
prominent  position  And  not  merely  on  account  of 
liis  finish  as  a  virtuoso,  but  also  that  he  endeavors 
■earnestly  to  remain  true  to  the  spirit  of  art.  Plis 
musical  cultivation  is  not  one-sided;  he  does  not 
strive  to  awaken  astonishment  by  means  of  this  or 
that  species  of  charlatanism,  or  to  make  a  specula- 
tion out  of  it  ; — no,  he  appears  to  have  a  higher  aim. 
He  endeavors,  by  means  of  untiring  perseverance, 
to  become  master  of  the  greatest  ditficulties,  and 
then  use  those  means  with  a  noble  object  in  view  ; 
the  wortiiy  interpretation  of  the  works  of  our  great 
masters.  Mr.  Mills's  ta.ste  is  not  one-sided  ;  if  he 
seetns  to  have  a  preference  for  this  or  that  master — 
and  who  has  not  his  favorite  "! — he  does  not  ex- 
clusively devote  himself  to  any  one  composer. 
Whether  he  plays  the  works  of  the  classic  or  modern 
romantic  school,  it  is  with  the  same  care  and  atten- 
tion. We  may  be  occasionally  of  a  different  opinion 
with  him  in  regard  to  the  manner  in  wliich  he  inter- 
prets this  or  that  composiiion,  the  tempo  he  takes, 
iiis  rliythmic  handling  of  the  phrase,  &c.  ;  still  he  al- 
ways gives  so  fine  a  picture  of  the  idea  laid  down  by 
the  composer,  that  we  must  thank  him  for  a  noble  en- 
joyment. If  Mr.  Mills  continues  to  grow;  if  his 
intellectual  and  technical  acquirements  continue  to 
keep  step  one  with  the  other,  we  shall  follow  his  ar- 
tistic development  with  the  greatest  interest,  and 
gladly  see  him  enter  the  ranks  among  the  greatest 
pianists  of  our  daj'. 

Mr.  Mills  is  at  present  giving  a  series  ofsoire'es 
for  pianoforte  music  ;  here  is  the  programme  of  the 
first.  It  is  quite  unnecessary  to  say  anything  about 
the  vakie  of  these  compositions;  each  one  bears  the 
stamp  of  its  gifted  creator. 

Rondo,  for  two  Pianos F.  Chopin. 

Sonata,  in  D Scarbitti. 

Prelude  and  Fugu«.  C  minor Bach. 

Intermezzi,  Op  4.  bk.  2 R.  ?chumann. 

Allegretto  semplice.  Allegro  moderate. 

Finale  Allegro. 

(a.  No.  7.  Op. 25 •■"•■ ) 

Etudes   !  5    F.  Chopin. 

lb    No.  6. Op  10 ■•■•....  ) 

Rhapsodie  Hongroise,  No.  10. Liszt. 

While  we  are  on  the  subject  of  pianists,  we  cannot 
omit  mentioning  the  name  of  one  of  our  resident 
artists,  who  is  only  too  seldom  heard  in  public — 
especially  since  he  has  just  given  ns  that  opportu- 
nity— we  mean  Mr.  Richard  Hoffmann.  In 
the  Philharmonic  concert  of  last  Saturday  evening 
he  played  Beethoven's  Concerlo  in  C  minor.  Mr. 
Hoffmann,  in  appearance  and  manner,  as  well  as  in  his 
playing,  makes  the  favorable  impression  on  his  au- 
dience of  a  modest,  amiable,  and  conscientious  ar- 
tist. Without  attempting  to  make  a  "sensation"  in 
any  way,  ho  seems  busied  with  the  task  alone.  He 
pl.iyed  the  concerto  with  correctness  ;  every  passage 
and  trill  clear  and  pure  ;  in  short,  the  whole  com- 
position was  well  interpreted.  The  only  thing 
we  could  have  desired  in  addition,  was  rather  more 
breadth  and  passion  in  some  places,  even  at  the  ex- 
pense of  afe.w  false  notes  ;  Mr.  Hoffmann's  delivery 
was  a  little  too  elegant,  especially  in  the  fir,st  move- 
ment— Beethoven  strikes  as  with  an  iron  mallet 
sometimes — but  it  is  always  done  with  art,  of  course. 
Mr.  Hoffmann's  technical  capabilities  are  uncommon, 
but  he  is  too  sparing  of  his  fine  talent  ;  art  needs  all 
her  apostles  to  preach  the  true  Evangel,  for  wc  have 


too   many  Pharisees  here,    who    defile    the  temple. 
Here  is  the    programme  of  the   Philharmonic   con- 
cert : 
Symphony  No.  1.  in  E  fiat.  (1st  time) Haydn. 

1.  Adiigio  and  Allegro  con  spirito.     3.  Minuetto. 

2,  Andante.                                             i-  Allegro  con  spirito. 
•'Fratres  Ego,"  Chorus  for  mixed  voices Palestrina. 

German  Liederkranz  of  New  York. 

Under  the  direction  of  Mr.  Agicol  Paur. 

Third    Concerto,  for   the    piano,   Op.    37,  in  C  minor, 

Beethoven. 

1.  Allegro.  2.  Largo.  3.  Rondo    Allegro. 

Mr.  Richard  Tloftman. 

PART  It. 

Overture,   "Medea,'"  Op.   22,  in    F  minor,    (1st   time) 

Barglel. 
"Credo,"  from  the  Graner  Mass,  for  mixed  Chorus. .  Liszt. 
Orchestral  accompaniment 
German  Liederkranz  of  New  York. 

Overture.  "Le  Carnaval  Romain,"  Op.  9.  in  A Berlioz. 

Conductor,  Mr.  Carl  Bergmanu. 
The  overture,  to  "Medea,"  written  by  a  compara- 
tively young,  and  not  widely  known  composer,  is  in 
every  respect  a  noble  work.  The  influence  of  Schu- 
manii-is  not  to  he  mistaken  in  the  composition  ;  but 
it  is  not  so  conspicuous  as  to  he  detrimental  to  its 
originality.  This  overture  henrs  witness  to  the  ge- 
nial talent,  and  studious  cultivation  of  its  author, 
and  leads  us  to  expect  much  that  is  reniarknlile 
from  him.  The  Liederkranz  sang  badly  on  this  oc- 
casion, and  the  director  of  the  society  did  not  appear 
to  liave  the  faintest  idea  of  the  spirit  of  Palestrina's 
music.  Again, Liszt's  Credo  would  have  gained  much 
more,  had  the  director's  baton  been  given  to  the 
hand  of  M.  Bergmann.  At  least,  we  might  then 
have  had  some  inkling  of  what  Liszt  intended  when 
he  wrote  that  Credo;  at  present  we  are  in  total 
darkness  on  the  subject. 

The  principal  event  of  the  Italian  Opera  season,  of 
late,  has  been  the  production  of  Verdi's  latest  opera. 
"La  Forza  del  Destino."     As    to  the  plot,  suffice  it  to 
say,  that   it   is    a    horrible    one,    more   liorrlhle  than 
tragic  in  the  noble  sense  ;  that  while  the  incidents  of 
the  libretto  offer  much  opportunity  for  brilliant  stage 
effects,  there  is  a  great  deal  in  the  book  that  cau.ses 
such  interest  as  it  awakens,   to    tire  ;  atid  the  whole 
needs  important   cuts   and  altentions,  before  it  can 
become  thoroughly  successful  with  even   that  super- 
ficial class  of  opera-goers,  to   whom  Verdi's  operas 
are  especially  dear.     The  music  is  full,  not  only  of 
reminiscences,    but   of   proofs    palpable   of    Signor 
Verdi's   study   of    Wagner,    Gonnod,    and    Weher. 
We  never  regard  it  as  a  sign  of  deficiency  of  genius 
or  native  originality,  when   a    youthful  writer  at  first 
shows    a    disposition    to   tread    in    the   steps  of  his 
gifted  predecessors ;  on  the  contrary,  we  regard  it  as 
a  mark  of  that  studious  diliiience,  that  reverence  for 
lofty  ideals,  that  timid  doubt  as  to   his  own  innate 
strength,  which  infallibly  accompanies  the  young  and 
inexperienced    compo-ser   of  genius.     But  when  we 
see   a  man  of  lomj   and    practised    experience.  like 
Verdi,   past   his   fiftieth   year,   giving   unmistakable 
signs  of  a  disposition,  not  to   a  change  of  one  orig- 
inal stvle  for  another — that  is  often  seen — but  to  ttie 
imitation   of  his   successful  contemporaries,  we   are 
led  to  one  of  two  conclusions  .  either   that   the  com- 
poser is  conscious  that  his  own  well-spring  of  inspira- 
tion is  becoming  so  dry,  that  it  is  necessary  for  him 
to  dip  his  pitcher  at  the  fountain  of  others  ;  or  that 
he  has  become  convinced  that  his  life-long  course  of 
composition  has  been   in    a  false  direction,  and  that 
perhaps  it  is  still  not  too  late  to  mend.     Suppose  we 
give  him  credit  for   the  latter  conviction  ;  we  honor 
him  from  the  bottom   of  our    heart,  provided  lie  acts 
truly  up  to  it.  while,  at    the  same  time,  we    cannot 
avoid  a  doubtful  shake  of  the  bead.     The  most  suc- 
cessful numbers  of  the   opera   in    question    are  un- 
doubtedly the  choruses  and  concerted  pieces  ;  that  of 
the   muleteers,   students,   pilgrims,  &c.,    in  the  first 
scene  of  the  second   act,  that   of  the   monk«,  at  the 
couclusion  of  the  same,  perliaps  the  best.     The  vi- 
vandifere  chorus  is    much  applauded,  hut  is  trivial  in 
the  extreme.     There  is  also   a   scene  between  Mili- 
tone  and  beggars,  not  without  comic  character.     In 
the  solo  numbers,  Verdi's  deficiency  of  melody,  and 
abundance  of  reminiscential  idea,  is    most  conspicu- 
ous ;  however,  the  music  eiven  to  the  heroine,  Leon- 
ora, has  much  nobility  of  expression.     Tiie  part  of 
the  baritone  is  effective,  that  of  the  tenor  of  less  im- 
portance ;  the  part  of  the  mezzo  soprano,  Preziosilla, 
agipsey,  is  capable   of  being  made  very  characteris- 
tic in  the  hands  of  a  singer  of  powerful  voice   and 
dashing  action  ;  and   having  two  or  three  numbers  of 
alight   and  popular  style,  is   effective   even  as  Ave 
have   the    part    represented    here.     Mme.    Zpcohi, 
as  Leonora,  is  careful  and  dramatic  ;  but  her  intona- 
tion has  become  so  false  since  the  commencement  of 
the   season,  owing  either   to   the   trying   climate,  or 
over-exertion,  ihat  it  painfully  mars  her  best  efforts. 
Massimiliani  is  quite  inadequate   to    the    position 
as  priino  tenore  here,  althongli  he  shows  signs  of  im- 
provement.    The    opera    is    put  on    the    stage   with 
much    display,    and    more  incorrectness.     Ask    ihe 


traveller,  or  the  historical  student  of  costume,  what 
is  his  opinion  of  those  extraordinary  dresses,  which 
we  are  told  to  accept  in  the  opera  as  old  Spifriish  and 
Italian?  (Mme.  Zncchi  should  be  excepted  from 
censure,  however.  Lancklot. 


Jtoigljfs  ,|fliirnal  of  IBiistt. 
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End  of  the  VoLnsiE.  The  present  number 
closes  the  24th  Volume,  and  the  thirteenth  year  of 
Dwi&ht's  Journal  of  Mnsic.  The  two  volumes, 
2.3  and  24,  will  .bind  together  conveniently  as  one, 
and  with  this  view  the  pages  of  the  two  are  number- 
ed continuously  ;  and  a  common  Title  Page  and  In- 
dex replace,  this  time,  the  usual  four  pages  of  Music. 


Concerts  of  the  Past  Fortnight. 

Boston  Musicians'  Union.  The  two  Sunday 
evening  concerts  by  the  united  forces  of  the  orchestras 
and  bands  (comprising  not  "a  mammoth  orchestra  o  f 
150  accomplished  musicians,"  but  a  large  orchestra 
of  from  90  to  95  musicians,  many  of  them  accomplish- 
ed), were  remarkably  successful.  The  Boston  The  n 
tre  was  crowded  to  excess  the  first  time,  making  the 
repetition  on  last  Sunday  evening  imperative.  The 
charitable,  or,  what  is  better,  the  fraternal  object  of 
the  concerts  must  have  been  largely  furthered,  and  a 
substantial  nucleus  formed  for  a  mutual  Benefit 
Pund  for  sick  and  needy  musicians. 

Musically,  the  concert  was  a  great  deal  better  than 
we  had  dared  to  hope  under  the  circumstances. 
Ninety  musicians  brought  together  for' the  first  time, 
to  play  the  C  minor  Symphony  (many  of  them  for 
the  first  time),  might  keep  time  together  and  give  a 
spirited  performance,  as  they  did,  for  they  all  seemed 
excited  and  inspired  beyond  their  wont;  but  that 
there  should  not  be  roughnesses,  was  too  much  to  ex- 
pect. The  Music  Hall  would  probably  have  reveal- 
ed more  of  these  ;  on  the  stage  of  the  Theatre  they 
were  in  a  measure  swallowed  up.  The  audience 
were  delighted  with  the  sonorous  masses  of  the  vari- 
ous tone-colors  ;  it  was  refreshing  for  once  to  be  able 
to  hear  the  violins,  and  even  the  violas,  and  to  feel 
the  weight  and  volume  of  nearly  a  dozen  double- 
basses.  There  was  more  effect,  more  even  of  light 
and  shade,  than  we  had  thought  possible.  In  size, 
this  extempore  orchestra  was  just  about  equal  to  what 
is  called  the  grand  orchestra  in  the  leading  Operas 
and  Symphony  Coticerts  in  Europe,  as  Leipzig  Go- 
wandhaus,  Berlin  Royal  Orchestra  and  Royal  Opera, 
Grand  Opera  in  Paris,  Covent  Garden,  Dresden  Op- 
era, &c.  But  the  proportions  (not  to  speak  of  effi- 
ciency) were  very  different.  There,  wind  is  repre- 
sented by  the  usual  pair  of  each  instrument  of  v/ood 
or  brass,  with  double  pair  of  horns  and  trumpets,  and 
a  small  reserved  force,  for  special  purposes,  of  e.'i.tra 
trombones,  fagottos,  .&2.,  leaving  all  the  rest  to  the 
great  mass  of  strings.  Here  we  had  16  first  violins, 
16  second,  only  7  violas,  only  4  or  5  violoncellos  to 
11  double  basses;  3  flutes,  2  olioes,  4  clarinets;  only 
one  fagotto  (the  second),  with  a  'cello  to  replace  the 
first;  from  6  to  10  trumpets  (according  to  the  piece,) 
6  to  8  horns,  6  or  7  tronibones,  and  sometimes  three 
huge  ophicleids.  Brass  predominated,  because  most 
of  our  musicians  are  workers  in  brass  ;  brass  bands 
are  our  fatality.  Hence  the  programme  had  to  be  so 
composed  as  to  make  them  all  available;  and  our 
brass  musicians  are  skillful  in  their  way.  But  we 
cannot  agree  with  Mr.  Zerrahn,  that  it  was  wise  to 
load  the  last  movement  of  the  Symphony,  the  march , 
with  half  a  dozen  tronibones  and  threfe  ophicleids  ; 
power  and  full  blaze  it  gave,  to  the  three  chords  es- 
pecially, but  at  the  same  time  coarseness  and  a  loud- 
ness, more  fatiguing  than  edifying,  to  the  whole 
finale. 

The  Leonora  Overture  (No.  3)  also  had  some  good 

effects ;    the   trumpet    flourish    was   never  rendered 

I  more  expressively  here.     But  the  best  success  of  this 


BOSTON,   SATURDAY,    MARCH    18,   186  5. 


415 


peculiar  combination  of  forces  was  in  tlie  "Fackel' 
tanz"  by  Meyerbeer ;  there  we  had  beautiful  traits  of 
sonority  achieved,  now  by  lialf  a  dozen  trumpets 
pbtyini,'  softly,  now  by  a  cracklinj:  blaze  of  as  many 
trombones,  and  now  by  a  soliil,  tranquil,  rich  mass 
of  violin  tone.  'W"ap:ner's  Bietisi  overture,  which 
opened  the  concert,  opens  well,  with  a  single  pro- 
longed trumpet  tone,  smoothly,  finely  swelled  and 
diminished  by  Mr.  Arbccklk,  followed  by  a  deep 
murmnr  of  double  basses,  which  moved  firmly  and 
polidly  tocether.  Indeed,  the  first  half  of  the  over- 
ture is  interesting  and  excitinjj,  but  in  the  latter  half 
it  runs  out  into  noisy  commonplace.  Chopin's  Fu- 
neral March,  as  arranged  for  orchestra  (by  wliom  we 
know  not)  sounded  in  the  main  quite  impressive  ; 
but  we  were  puzzled  (the  last  time)  to  conceive  what 
could  be  the  meaning  of  that  odd  reiteration  of  tlie 
closing  plirase,  like  Yours,  §'C.,  three  time's  over,  at 
the  bottom  of  a  letter. 

Mr.  Lang  played  the  Andante  and  Capriccio  (op. 
22)  of  Mendelssohn  very  beautifully  on  a  Chickering 
Grand  Piano  of  remarkable  power,  as  well  as  pure, 
sweet,  musical  quality,  or  the  performance  would 
have  been  lost  in  that  place.  The  Orpheus  sang  a 
part  song,  Hauptmann's  "Abendrnlm,"  finely,  with- 
out accompaniment ;  bnt  the  place  did  not  favor  their 
voices.  Mrs.  Cart's  rendering  of  "0  rest  in  the 
Lord"  was  artistic  and  with  true  feeling,  as  usual  ; 
and  Mr.  Rddolphsen  never  did  himself  more  credit 
than  in  the  noble  bass  air:  "It  is  enough  ;"  indeed  we 
are  not  sure  that  it  ever  was  done  better  in  this  city. 

In  the  repetition,  the  "Tell  overture  was  substitu- 
ted for  Leonora,  and  made  an  immense  effect ;  Mr. 
Wheeler  sang  Handel's  "Thy  Rebuke,"  and  Miss 
HoDSTON  "Hear  ye,  Israel,"  both  very  acceptably; 
and  Meyerbeer's  March  in  "The  Prophet",  closed  the 
con  cert. 

We  wish,  now  that  the  musicians  have  found  that 
they  can  work  s(>well  togetlier,  they  would  keep  more 
in  this  line  of  practice,  and  give  us  concerts  of  this 
sort  more  frequently — only  with  somewhat  less  of 
brass  ;  more  'cellos,  bassoons,  &c.,  will  come  along 
we  trust,  before  a  great  while,  if  sueh  occasions  are 
created  for  them.  The  musicians  were  happy  in 
their  success,  and  they  had  a  right  to  be.  They  testi- 
fied their  satisfaction  with  their  leader,  Mr.  Zee- 
RAHN,  by  the  presentation  of  a  sumptuous  baton. 

The  MENnELSSoiiN  Qointette  Club,  for  their 
fourth  and  last  subscription  concert,  which  was  an 
r.ncommonly  interesting  one,  and  eagerly  attended, 
gave  us  this  prosrnmme. 

Quartet  in  D.  op.  18.  No.  4 Beethoven. 

Prayer,  by Stradella. 

Mrs    J.    S.  Gary. 

Quartet  in  A  minor,  op.  13 Mendelssohn. 

Adagio  and  Intermezzo. 

a\  ''The  Angcl'e  Cill ' Franz. 

6  f  •'!  saw  in  my  Dreain.«."'  Poem  hy  Heine Parker. 

Mr."^.  .7    S.  Carv. 

Piano  Trio  in  B  minor,  op.  6.3 '. Pohumann. 

Allegro— SflK-rzo—Adap:io  — Finale— Allegro. 

We  have  only  room  to  say  that  the  Schumann  Trio, 
exquisilcly  rendered  by  Mr'.  J.  C.  D.  Pahker,  was 
listened  to  with  wonder  and  delight,  and  left  astrong 
desire  to  become  more  familiar  with  it,  and  that  the 
singing  by  Mrs.  Cart  was  all  of  a  truly  high  order, 
chaste  and  artist-hke,  the  song  of  Mr.  Parker's  com- 
position giving  a  great  deal  of  pleasure. 

Orchestral  Union.  The  Symphony  of  the 
last  concert  was  Beethoven's  No.  1,  in  C,  Which,  al- 
though the  least  and  youngest  of  the  nine,  is  heard 
every  time  with  an  increa,sing  interest  ;  we  have  rare- 
ly heiud  tlie  humorsome  finale  hrouL'ht  out  so  well 
as  it  was  this  time.  The  overtures  were  Herold's  to 
Ziinpii  forCT/fjife,  and  Aulier's  to  La  Sirene  fov  exeunt; 
the  waltz,  "  Carncwals-Bolnchajter"  by  Strauss.  The 
solo-playiag  was  of  rare  excellence ;  Mr.  Ar- 
ehckle's  trumpet  sang  a  German  ballad  with  a  re- 
markably smooth  and  sweet,  yet  manly  tone.  The 
great  feature,  however,  of  the  concert  was  the  yonng 
Mr.  Henrt  Suck's  playing  of  Mendelssohn's  Vio- 
lin Concerto  (in  E  minor).  Mr.  S.  has  certainly 
improved  vastly  by  his  study  abroad  ;  he  is  now  an 
artistic  master  of  his  insiriimeiit.  In  truth  and  puri- 
ty of  tone,  in  even  e.xecution  and  nice  phrasing,  in 
chaste  style  free  from  all  affectation,  he  is  what  a 
sound  tiisle  could  wish. 

The   want  was   that   of  strength,  power,  broader 


tone  and  stronger  grasp  ;  we  could  not  always  fairly 
hear  him  ;  in  those  long  and  trying  bravura  passages 
the  fire  seemed  lo  go  nut ;  the  strength  failed  him  in 
leading  up  through  those  vigorous  crescendos  to  the 
tntti  forte  of  the  orchestra.  How  far  this  was  only 
fear  for  the  time  being,  and  how  far  temperament, 
we  cannot  say.  The  piece  presents  a  formidable 
task,  we  can  only  wonder  that  he  acquitted  himself 
so  well ;  the  slow  movement  was  beautifully  played. 


Mr.LE.  Helene  de  Katow  and  Mr.  Wehli -r 
We  have  little  taste  for  virtuoso  concerts,  generalh', 
but  we  must  own  to  having  spent  a  pleasant  evening 
in  listening  to  the  /air  Russian  violoncellist  and  the 
English  pianist,  in  the  Tremont  Temple,  on  Wed- 
nesday eveninir.  It  was  a  pretty  thing,  also,  to 
hear  the  flexible  and  clear  high  voice  and  facile 
florid  execution  of  Miss  Laora  Harris,  albeit  it 
was  passionless  and  Sontag's  "Echo  Song"  found 
but  a  feeble  echo  in  this  little  maid.  We  were  chief- 
ly interested  in  the  Russian  lady,  as  being  the 
most  unique  and,  we  may  say,  musically  possessed 
phenomenon.  Her  generous  face  and  figure,  the 
whole  form,  full  of  life  like  some  noble  animal,  her 
tasteful  costume,  graceful  movement,  and  a  certain 
suffusion  of  musical  expression  over  the  whole  of  her, 
prepossessed  you  in  her  favor.  As  she  gracefully 
and  almost  passionatclv  clasps  her  instrument,  it 
seems  to  be  a  parcel  of  her  life,  and  she  looks  like  a 
muse,  not  the  tragical  Grecian  muse,  but  with  a 
certain  Slavic  fire  in  her.  She  discourses  excel- 
lent music  ;  the  tone  not  the  sti^ongest  and  broad- 
est, but  rather  feminine,  and  true,  musical,  searching 
and  expressive.  The  movements  of  her  hands  and 
arras,  as  well  as  the  vibrating  strings,  seem  instinct 
with  the  music  in  her  soul. 

Mr.  Wehli  played  only  his  own  compositions  (if 
such  they  can  be  called),  which  .are  mainly  in  the 
Thalberg  style.  He  has  wonderful  execution,  with  a 
quiet,  refined,  gentlemanly  manner.  His  touch  is 
exceedingly  delicate  and  vital,  his  passages,  trills 
Jioriture,  and  all  that,  as  fine  and  even  as  can  be  de- 
sired. His  great  forte  is  playing  with  the  left  hand, 
entire  pieces,  broadly  harmonized,  of  great  difliculty  : 
. — sfich  pieces  as  might  lie  played  just  as  well  with 
both  hands  ;  therefore  why  not  do  it  1  And  of  what 
worth  are  all  the  feats  of  execution  when  not  subor- 
dinate to  musical  intentions  1  But  we  think  it  due 
to  Mr.  AVehli  to  say  that  his  superiority  is  not  merely 
mechanical  ;  there  is  more  than  that  in  it  ;  there  is 
an  exquisite  grace  of  expression,  shown  for  instance 
in  his  fine  rendering  of  a  simple  melody,  like  "Oft  in 
the  stilly  night  ;"  there  is  a  pervading  refinement ; 
there  is  a  fine  instinct  of  symmetry,  shown  in  the 
construction  of  bis  slight  and  showy  but  yet  felici- 
tous fantasias  on  which  he  strings  his  points  of  execu- 
tion ;  there  are  fancies  airy  light  and  pleasant,  some- 
times original,  like  the  bridge  he  flings  across  from 
the  slow  trio  to  the  lively  str.ain  in  his  A'brma  fan- 
tasia. 


In  Prospect. — There  are  fine  things  in  prepara- 
tion for  us,  both  on  the  grandiose  scale  and  in  the 
select,  quiet  way.  The  quiet  will  come  first.  Otto 
Dresel  is  to  give  another  series  of  Pianoforte  con- 
certs— eiffht  of  them  !  and  such  piano  concerts  as  do 
not  fall  under  the  ban  of  Sir  "r^ancelot's"  displeas- 
ure. A  main  feature  in  them  will  lie  the  interpreta- 
tion of  quite  a  number  of  Beethoven's  latest  Sonatas, 
his  .32  wonderful  Variations  on  a  little  tlicmo  in  0 
minor,  &c..  &c.  Also  nnmerous  Preludes  and 
Fugues  of  Each  ;  besides  Schumann,  Chopin,  and 
the  rest.  The  concerts  will  ho  given  at  Chickering's 
on  Saturday  afternoons,  beginning  a  Aveek  from  to- 
day. 

Then  there  looms  large  before  ns  the  great  Festi- 
val of  the  Handel  and  Haydn  Society,  which  will 
occur  near  the  end  of  April  or  the  hetrinning  of  May. 
The  choral  forces  have  been  industriously  rehears- 
ing all  the  winter,  and  wc  may  hope  to  hear  hniel  in 
Ei/i/pt,  Elijah,  the  ^ressiah,  7J,/nin  of  Praise.  &c.,  in 
grand  style  ;  besides  some  Beethoven  Symphonies  by 
a  Grand  Orchestra  worthy  of  the  name. 

Miss  Hosmer's  "  Zenoria." — This  noble  statue 
is  soon  to  be  withdrawn  IVoin  iiuhlic  view,  and  those 
who  delay  their  visit,  at  the  beautiful  store  of  Messrs. 
Childs  &  ,Ienks,  will  he  disappointed.  As  a  memo- 
rial of  the  pleasure  it  has  given  to  thousands,  Messrs. 
C.  &  J.  have   issued,  a  fine  photograph  of  the  work. 


Important  Musical  Invention. 
The  Ctcloid  Piano-Forte. 
Under  this  heading,  the  New  York  Trihnne  claims 
superiority,  over  all  others,  for  a  Piano  of  decidedly 
novel  construction,  to  say  the  least.  It  is  cortainly 
ITitercsting  and  plausihle  to  rend  ahoiit,  and  the  idea 
is  so  pleasing  to  the  theoretic  fancy  that  one  cannot 


help  hoping  that  it  may  stand  the  long  test  of  expe- 
rience. But  newspaper  articles  so  often  tuin  out  to 
be  business  advertisements  in  disguise  !  and,  fortu- 
nately, there  is  time  enough,  and  no  lack  of  excel- 
lent piano-fortes  ad  interim.  One  can  afford  to  wait, 
so  long  as  he  has  a  Chickering,  nicht  wahr? — We 
make  room  for  the  larger  portion  of  the  Tribune' 
article. 

There  is  no  article  of  home  luxury  to  the  im- 
provement of  which  sueh  earnest  attention  and  such 
costly  experiments  have  been  directed  as  to  the  piano- 
forte. During  the  past  twenty  years  great  changes 
have  taken  place  in  the  internal  construction  of  the 
instrument,  especially  as  regards  the  scale,  which  has 
been  enlarged  so  as  to  admit  of  a  greater  length  of 
.  string.  The  instrument  is  now  strung  with  heavier 
wire,  an  increase  of  nearly  double  over  the  old' style 
of  stringing  ;  the  case  is  also,  generally,  larger  both 
in  depth  and  length.  It  would  be  useless  to  chron- 
icle the  thousand  small  inventions  which  were 
claimed  as  positive  improvements  upon  the  piano, 
but  which  were  radically  of  but  little  importance. 
Sound  hoards  have  been  crumpled  up,  on  the  plea 
that  increased  vibratory  surface  was  ohtaincd  ;  plates 
have  been  insulated  and  completely  detached  ;  bot- 
toms have  been  taken  out ;  a  second  sound-board  has 
been  added  ;  hammers  have  been  made  to  strike 
downward  ;  the  case  has  been  half  filled  with  blocks 
of  wood,  and  again  the  case  has  been  left  entirely 
empty  ;  the  oblique  strain  of  the  strings  is  claimed 
.to  have  been  remedied  ;  iron  has  been  substituted  for 
wood  for  the  cases  ;  the  key-board  has  been  arranged 
with  a  semi-circular  sweep  ;  tuning  forks,  or  metallic 
tongues,  have  been  substituted  for  strings;  but  none 
of  these  infinitesimal  inventions  have  succeeded  in 
establishing  their  claims  as  permanent  improve- 
ments. The  improvements  which  have  really  been 
accomplished  in  the  past  twent}-  years  are,  first,  the 
enlargement  ot  the  scale;  second,  the  increased 
length  of  the  string ;  third,  the  heavier  stringing ; 
fourth,  the  increased  area  of  the  sounding  hoard; 
fifth,  the  increased  power  of  the  action  and  heavier 
hammers  ;  sixth,  the  scientific  adaptation  of  the  iron 
plate,  combining  the  utmost-  possible  strength  with 
lightness  ;  and,  seventh,  the  system  of  over-strings  in 
the  bass. 

These  accepted  and  permanent  improvements  are 
now  adopted  by  every  maker,  and  the  superiority  of 
any  one  instrument  is  dependent  upon  fortuitous  cir- 
cumstances— such  as  the  best-seasoned  material,  the 
most  skillful  artisans  in  the  various  departments, 
and  the  amount  of  honest  eare  bestowed  upon  the 
manufacture.  *  #  *  * 

The  Cycloid  piano,  made  and  patented  by  Linde- 
man  &  Sons,  of  this  city,  presents  a  radical  change 
in  the  form  of  the  piano,  and  while  adopting  all  the 
improvements  which  have  resulted  from  past  expe- 
rience, exhibits  a  novelty  in  construction  whicl^adds 
a  value  to  all  that  has  gone  before,  and  presMK  in- 
creased advantages  of  such  importance  that  they  can- 
not be  overlooked.  The  form  of  the  Cycloid  may  he 
described  as  a  square  piano  with  the  back  corners 
rounded  off.  The  sweep  is  very  graceful,  and  the 
uiriy  square  box  is  transformed  into  an  elegant  piece 
of  furniture,  beautifully  finished  all  round,  forming 
an  ornampnt  to  the  parlor,  and  taking  np  much  less 
space  than  the  ordinary  square  piano. 

The  obiect  designed  to  be  obtained  by  this  change 
of  form  is  elegance,  compactness  and  strength.  In 
the  square  piano  the  sides  and  back  are  glued  togeth- 
er, and  to  strengthen  these  weak  points  heavy  blocks 
of  wood  are  inserted,  so  that  the  whole  space  of  the 
two  back  corners  is  utterly  useless  for  reverberatmg 
purposes.  They  are  simply  wasted  wood,  and  are 
only  valuable  inasmuch  ns  the  blocking  th«y  contain 
gtrcngthens  the  inherci.    weakness  of  the  square  case. 

The  Cycloid  piano  achieves  the  foj-m  of  the  oj'cA-,. 
which  is  recognized  as  the  type  of  strength,  and  is  in 
fact  a  solid  ease,  in  one  piece,  with  no  weak  spot 
about  it.  By  the  system  of  constructing  the 
case,  more  strength  is-  obtained  than  could  he  got 
from  a  solid  block,  either  cut  out,  or  bent  to  the  cy- 
cloid form.  The  case  in  fact  consists  of  from  twen- 
ty-four to  twenty-six  veneers,  one-fourth  of  an  inch 
thick,  of  maplewood, glued  together  ;  these  arcplaced 
in  a  press  of  the  cycloid  form,  to  which  are  affixed 
screws  of  great  power.  This  fore  e  is  applied  equally 
to  every  part,  which  forces  out  the  superfluous  glne, 
and,  when  cold,  these  veneers  e  ome  out  a  solid  ma.ss, 
having  the  required  cycloid  form,  whh  all  the 
strength  of  an  arch,  and  capable  of  sustaining  any 
strain  of  strings  that  can  he  applied  to  it,  without 
"giving"  a  hair's  breadth.  The  sea  le  of  the  instru- 
ment follows  the  circle  of  the  case,  so  that  not  an  inch 
of  space  is  lost;  and  there  is  not  an  angle  in  the  in- 
terior to  break  the  continuous  flow  of  the  sound.  The 
thenrv  of  acoustics  in  its  general  laws,  as  laid  down 
by  Ciiladni  and  others,  may  he  looked  upon  as  exact 
aiid  thorough,  hut  individual  cases  seein  to    defy  all 
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rule  and  set  the  most  well-considered  theories  at  de- 
fiance. Whether  the  cycloid  form  or  the  square  form 
is  the  hetteriii  theory  is  a  point  for  savans  to  decide 
upon,  but  the  result  of  the  two  forms  is  palpable  to 
every  ear,  learned  or  unlearned.  The  tone  of  the 
cycloid  is  as  solid  as  that  of  a  grand  piano-forte  ;  it 
is  not  merely  loudness,  which  is  always  liable  to  im- 
pure and  loose  vibrations,  but  it  is  the  largest  amount 
of  sonority,  with  the  greatest  purity  in  quality  of 
tone.  A  powerful  player  can  use  it  as  he  would  a 
grand,  and  he  cannot  break  the  tone;  he  cannot  thin 
it  or  confuse  it  by  forced  diverging  vibrations.  Gott- 
sehalk  tested  it  in  every  way  to  the  utmost,  and  ac- 
knowledged that  it  triumphed  over  the  test  that  he 
had  applied. 

But  it  is  not  in  force  alone  that  the  purity  of  the 
Cycloid  is  pre-eminent;  in  the  medium  tone  and  in 
the  pianissimo  it  is  surpassingly  beautiful,  and  even 
the  soft  pedal  can  be  used  without  destroying  the  pure 
and  individual  quality  of  the  tone.  In  addition  to 
this,  while  each  tone  is  round  and  distinctive,  in  close 
or  spread  harmony,  no  one  tone  predominates,  but  a 
perfect  accord  of  combined  tones  swells  up  to  the 
fingers,  and  dies  out  without  one  dominant  vibration. 
The  "singing"  power  partakes  of  the  same  purity  of 
quality.  It  can  be  prolonged  in  a  remarkable  de- 
gree, and  the  quality  of  the  vibration  does  not  change 
or  "lift,"  but  preserves  its  roundness  until  the  sound 
has  ceased.  The  Cycloid  possesses  one  other  point 
of  superiority  over  the  common  square  piano,  name- 
ly the  power  of  standing  in  tune.  The  whole  struc- 
ture is  so  compact,  so  solid,  so  rigid  and  unyielding 
in  its  strength,  that  it  will  remain  up  to  concert  pitch 
from  its  first  tuning,  allowing  for  the  stretching  of 
the  strings,  and  will  not  fall  a  shade  for.  months. 

■Worcester,  Mass. — The  "Star"  of  the  Palladitim 
describes  the  last  concert  of  the  Mozart  Society  : 

The  fourth  concert  of  the  series,  given  by  this  So- 
ciety and  the  Mechanics'  Association,  was  one  of  the 
best  of  the  season,  despite  the  absence  of  two  of  the 
leading  vocalists.  Miss  Eske  and  Mr.  Richards, 
whose  places  were  filled,  at  a  late  hour,  by  Mrs. 
A.  S.  Allen  and  Mr.  Hammond,  who  acquitted 
themselves  most  creditably,  in  the  somewhat  difficult 
solos  of  Romberg's  ode,  the  "  Transient  and  the  Eter- 
nal." The  performance  of  the  *vork,  was,  for  the 
most  part,  excellent.  The  choruses  were  sung  in 
good  time  and  tune,  and  with  that  expression  which 
this  especially  requires.  In  this  the  society  was 
materially  assisted  by  the  organist,  Mr.  Lang,  of 
Boston,  whose  merit  as  an  accompanist  wins  atten- 
tion by  its  unobtrusiveness.  Under  his  fingers  the 
organ  becomes  secondary  to  the  singers,  and  yet 
leads  them,  so  far  as  an  instrument  should  lead  or 
support.  Among  the  best  points  of  the  performances 
werejihe  chorus,  "  TIte  cedar  bi-ares  the  storm  .*"  Mr. 
ThMBson's  recitative,  "  Dust  shall  be  dust-;"  the  trio, 
"  Ttmigh  the  harp  mourn ;"  Mrs.  Allen's  solo,  "  A 
hohf  spirit  loving  goodness :"  the  duet  "There  the  tints 
of  the  mourn  fade  not ;"  and  the  fine  concluding  chor- 
al, "  There  dwells  the  theme  of  KlopsfocVs  holy  h^/mn," 
and  the  final  quartet,  "  To  the  spirit."  After  the 
Ode — which  will  bear  repetition  another  season,  Mr. 
Lang  played  selections  for  the  Oman,  introducing 
several  of  the  softer  stops,  flute,  vox-humana,  melo- 
dia,  &c.,  and,  in  answer  to  an  enthusiastic  encore, 
played  Otto  Dresel's  delicious  little  "  Cradle  Song," 
the  "Sweet  and  low  wind  of  the  western  Sea"  of  Ten- 
nyson's ;  Mrs.  Duane  sang,  and  finely  too,  "Con- 
sider the  Lilies  !"  Mrs.  Munroe  gave  Gottschalk's 
"  Cradle  Song"  in  a  most  acceptable  manner.  One 
of  the  leading  features  of  the  concert  was  Mr. 
Stearns's  ''Tantum  Ergo,"  a  composition  of  intrinsic 
excellence,  performed  for  the  second  time,  and  im- 
proving with  acquaintance,  which  cannot  be  said  of 
'the  works  of  all  American  composers.  It  was  sung 
by  a  quartet  and  semi-chorus.  Mr.  Stearns's  com- 
positions are  of  a  high  crier  of  excellence,  fiir  better, 
to  our  thinking,  than  the  showy  but  empty  music  of 
Lambillotte,  which  seems  to  be  stereotyped  for  the 
programmes  of  concerts  of  sacred  music,  and  to 
which  rule  this  was  no  exception.  The  concert 
ended  with  Organ  selections  by  Mr.  Lang,  and 
'■Dona  Nobis,"  from  the  "  Twelfth  Mass  " — which 
will  probably  remain  accredited  to  Mozart,  whether 
or  not  he  composed  it. 

At  the  concluding  concert  of  the  series,  on  Fast 
evening,  Haydn's  Oratorio  of  "The  Creation"  will  be 
performed. 

Cherhbini's  Medea. — The  Afedea  of  Cherubin' 
is  to  he  one  of  the  principal  novelties  this  season  at 
Her  Maiestv's  Theatre.  It  has  never  yet  been  heard 
in  England!  The  Medea  will  of  course  he  Mdlle. 
Titiens,  who  in  that  great  part  is  likely  to  present  to 
the  operatic  world  a  new  Fidelio.  Another  novelty 
is'to  be  Mozart's  Die  Zauberjiote  {11  Flauto   Magico). 


A  new  opera,  "Concini,"  by  Thomas  Lowe,  has 
been  given  with  doubtful  success  in  Vienna.  The 
critics  blame  the  composer  for  slavishly  copying  Mey- 
erbeer and  Wagner,  and  being  trivial  in  his  melodies, 
and  noisy  to  excess  in  bis  instrumentation.  Herr 
Beck  is  much  praised  in  the  part  of  Concini,  Herr 
Wachtel  much  abused  as  Robert. 

The  director  of  the  Leipsic  Theatre  is  about  to  try 
a  bold  experiment.  Between  the  present  time  and 
June,  the  whole  cycle  of  Shakespeare's  Historical 
Plays  from  "Richard  II."  to  "Richard  III."  will  he 
put  upon  the  stage  in  chronological  succession.  The 
arrangement  will  be  that  made  by  Herr  Dingelstedt 
of  Weimar,  where  the  same  cycle  was  given  in  two 
series  of  successive  evenings. 

In  the  library  of  San  Marco,  in  Venice,  nineteen 
songs  written  by  Stradella  have  been  discovered. 
They  have  been  put  into  Halevy's  [?]  hands,  who  has 
written  a  pianoforte  accompaniment  to  ihem. 


Opera  in  Italy.  A  correspondent  of  the  Lon- 
dan  Musical  Tl'orW,  writing  from  Genoa,  Feb.  4th, 
thus  describes  the  condition  of  affairs  : 

For  some  time  now.  I  have  been  wandering  about, 
from  city  to  town,  and  from  town  to  villaare,  for  here 
in  Italy ,during  the  Carnival,  even  large  villages  have 
their  opera.  I  have  heard  a  super-abundance  of  Ver- 
di, and  very  little  of  either  Rossini.  Bellini,  or  Doni- 
zetti, numberless  squaWms  prime  donne,  a  quantity  of 
tenori  robusti,  who  seem  now  to  be  as  plentiful  as 
blackberries,  and  who,  to  jndge  by  the  applause  lav- 
ished on  them,  are  the  favorites  with  uneducated  au- 
diences ;  and  a  certain  number  of  veVy  fair  baritones, 
the  preponderance  of  really  good  voices  decidedly 
falling  to  these  last,  whose  principal  failing,  however, 
is  to  roar.  In  a  word,  I  have  heard  an  immense  deal 
of  what  was  not  worth  hearing,  and  therefore  not 
worth  recording,  though  at  the  same  time  I  must  ac- 
knowledge that  some  performances  which  I  have^  at- 
tended and  a  few  singers  whom  I  have  heard,  I  have 
listened  to  with  pleasure  and  moreover  think  them 
worthy  of  notice.  I  will,  therefore,  first  give  a  list  of 
the  various  operas  with  which  the  eighty-four  thea- 
tres in  Italy  commenced  this  Carnival  season,  where- 
by some  idea  may  be  formed  as  to  the  amount  of  pop- 
ularitv  in  which  certain  operas  and  composers  are  held 
at  the  present  time,  and  I  will  then  proceed  to  give 
a  few  particulars  of  V. hat  I  consider  most  deserving 
of  mention.  The  Scala  of  Milan  and  the  Pergola  of 
Florence  opened  with  Petrella's  Contessa.  d'  Amalfi, 
the  Regio  of  Turin  with  Verdi's  Simon  Bnecaneqra, 
the  Carlo  Felice  of  Genoa  with  Ferrari's  Ultinn  giorni 
di  Suhi,  Parma  with  Guqlielmo  Tell,  the  Apollo  of 
Rome  with  a  new  opera  by  a  Maestra  Secchi  (the 
Government  having  prohibited  the  Due  Foscari)  and 
Bologna  with  II  Barhiere.  Eleven  theatres  commen- 
ced the  season  with  II  Balto  in  Masrhera,  two  with 
Cagnoni's  ilichele  Perrin,  one  with  Romeo  and .Tuliet, 
one  with  Don  Bucefalo,  one  with  Attila,  two  with  Vit- 
tor  Plsani,  one  with  Marino  Faliero,  five  with  La 
Travlata,  nine  with  La  Favorita,  four  with  I Lomhar- 
di,  one  with  Maria  di  Rohan,  one  with  Scaramuccia, 
four  with  Rigoletto,  four  with  1  Due  Foscari,  one  whh 
Aroldo,  (the  least  known  of  Verdi),  one  with  /  Vespri 
Siciliani.  two  with  Ernani,  one  with  L-ucia,  seven 
with  Pedrotti's  Tntti  in  Maschera,  (one  of  the  most 
charming  little  operas  ever  written,  and  which  seems 
to  enjoy  a  popularity  almost  equal  to  that  of  II  Ballo 
in  Masrhera),  three  with  II  Trovatore,  one  with  Robert 
le  Diable,  one  with  Polinto,  two  with  Mercadante's 
Leonora,  one  with  Roberto  Devereu.r,  and  ten  with 
operas  by  composers  of  no  reputation.  Four  years 
asTO  l.T  theatres  opened  with  II  Trovatore  and  2.3  with 
La  Traviata;  but  by  the  above  list  it  will  be  seen  that 
this  year  there  is  an  improvement  upon  that,  which 
was  "undoubtedly  a  proof  of  the  degenerated  state  of 
musical  taste  in  Italy  ;  though  even  this  year  Verdi 
was  represented  in  no  less  than  37  theatres,  while  the 
ever  fresh  melodies  of  Rossini  were  heard  in  only  two 
towns;  and  Meyerbeer,  one  of  the  most  distinguished 
composers  of  modern  operatic  music,  held  possession 
of  but  one  solitary  theatre,  his  Ttohert  being  given  at 
Pisa,  about  the  most  miserable  theatre  in  Italy,  with 
a  band  and  chorus,  the  execrablcness  of  which  is  not 
easily  surpassed,  althougli  when  I  had  the  misfortune 
of  being  there  it  was  at  least  equalled  by  that  of  the 
principal  singers. 

Of  the  operas  by  unknown  composers  with  which 
the  remaining  ten  theatres  commenced  this  Carnival 
season,  I  have  nothing  to  say  excepting  that  Robert 
te  Diahle,  with  which  the  season  was  inaugurated  at 
Vercelli,  was  not  Meyerbeer's,  but  the  joint  produc- 
tion of  Signers  Cordiali  and  Derina.     ( The  rest   next 
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Vocal,  with  Piano  Aeeompaniment. 

Bantinfr.     Comic  sonc;.  Howard  Paul.   30 

Showa  the  misfortunes  of  a  fat  gentleman^  who,  by 

the  advice  of  Prof.  Bantio^,  undertook  to   diet,   and 

became  a  lean  man.     Comic  picture  on  the  title  page. 

Betty  Sands  ;  a  sequel  to  "Johnny  Sands." 

J.  Sinclair.  30 
Very  good.  It  seems  that  Betty  was  not  drowned, 
after  all,  but  returned  home,  a  cooler,  wiser,  and 
wetter  woman.  It  is  gratifying  to  know,  that  the 
pair  lived  together  in  great  harmony  afterward,  and 
that  this ''was  the  cold  water  cure"  of  *'John  and 
Betty  Sands." 

Home  and  friends  around  us.  F.  Aht.  30 

A  noble  song,  the  words  by  Charles  Swain,  and  the 
melody  by  Aht,  in  his  best  style. 
You'll  not  be  long  away,  be  sure. 

X  H.  McNaughton.  30 
A  song  of  classical  merit,  with  a  good,  harmonious 
chorus. 

In  patient  love.     Song.  W.  Davenport.  30 

Mr.  D.  has  successfully  interpreted  the  fine  words 

of  Hood,  and  gives  us  a  melody  quite  in  the  style  of 

a  "Gem"  from  the  -'German." 

I  heard  a  wee  bird  singinc^.  Linley:  30' 

Oneof  the  charming  ballads,  sung  by  Miss  Ryan  at 

the  concerts  of  the  Mendelssohn  Quintette  Club. 

We'll  soon  be  marching;  home.  J.   Harrison.  30' 

We  all  hope  so,  and  shall  be  very  glad  to  see  you  ; 
but  in  the  mean  time,  here  is  a  good^hing  for  the 
''boys"  to  sing  around  their  camp-fires. 

Instrumental. 


March  of  the  Medes  and  Persians,    R.  Nordman.  30 
By  this  formidable  name,  is  known  a  brilliant,  easy 
march,  which  the  Medes  and  Persians  might  have 
marched  to.  had   they  not,  unfortunately,  appeared 
on  the  stage  a  few  centuries  too  soon. 
Schubert's  Serenade.  Transcription.  B.Richards.  50 
Schuberfs  famous  "Standchen,"  newly   arranged. 
Always  good,  in  this  new  form  it  will  hare  a  new 
lease  of  life. 
Thou  art  so  near,  and  yet  so  far.     For  piano  and 

violin.  30 

Bright  star  of  hope.     For  piano  and  violin.  30 

Two  excellent   pieces,   arranged  in   easy   style  for 
home  use.    They  are  among  the  best  of  the  series. 
Ravelin  Waltz.  E.  H.  A.  Cameron.  30 

The  composer,  who  hails  from  the  army,  naturally 
gives  a  warlike  title  to  his  waltz,  which  is  quite  spir- 
ited. 


The  Happy  Hour.  A  music  book  for  Grammar 
schools.  /.  B.  Sharland.  25 

A  nice  little  affair  for  the  boys  and  girls,  quite  a 
number  of  whom  appear  in  the  attractive  picture  on 
the  title  page,  engaged  in  the  exercises  of  their  "hap- 
py" musical  "'hour  ■'  The  compiler  is  a  teacher  in 
our  Grammar  schools  in  Boston,  and  the  songs  are 
very  carefully  selected. 


Mosic  BY  Mail— Music  is  sent  by  mail,  the  expense  being 
two  cents  for  every  four  ounces,  or  fraction  thereof.  Persons 
ata  distance  will  find  the  conveyance  a  saving  of  time  and 
expense  in  obtaining  supplies.  Books  can  also  be  sent  at 
double  these  rates. 


BOSTON,    SATURDAY,    MARCH    18,   18  6  5. 


New  Collection  of  Four-Part  Songs. 

Autam  I 

A  COLLECTION  OF  FOUR-PAET  SONGS  ; 

FOR    MALE    VOICES, 

Mainly  to  be  sung  without  Accompaniment, 

IN      FIVE      BOOKS, 


Separate  Vocal  Parts  and  Piano  Score, 

The  Selections  in  this  work  are  mostly  from  the  German,  and 
embrace  the  finest  of  well-Iaiown  gems,  together  with  a  large 
number  of  new  and  beautiful  pieces  not  preTiously  translated, 
and  familiar  in  this  country  only  to  German  Musical  Societies, 
as  will  be  seen  by  the  follox^ing 

TABLE    OP    CONTENTS. 

ARTTLLEnTBT'S  OATH C.  F.  Adam 

BANISH  on :  MAIDEN Lorenz 

BEWARE Girschner 

BRIGHT  SWORD  OP  LIBERTY Weber 

Cff AMPAGNE  SONG 

CHAPEfi - Kreutzer 

CHEERFUL  WANDERER Mendelssohn 

CHORUS  OF  Pir.GRIMS "Tannhanser" 

CHORnS  OP  PRIESTS "Magic  Flute" 

DAT  SLOWLY  DECLINING Weber 

ECCE  QOAM  BONUM 

EVENING  SONG Bank 

FAIR  AND  NOBLE  LADY '  CompteOry" 

FAREWELL  TO  THE  FOREST Mendelssohn 

GAUDEAMUS  

GONDOLA  SONG Gade 

GOOD  NIGHT Abt 

GOOD   NIGHT Girschner 

riARK  ABOVE  US Kreutzer 

HE  WHO  IS  UPRIGHT Flemming 

HOW  CAN  I  LEAVE  THEE Cramer 

HUNTSMEN'S  FAREWELL Mendelssohn 

IMAGE  OF  THE  ROSE Roichardt 

INTEGER  VIT^ Flemming 

I  KNOW  A  MAIDEN  FAIR  TO  SEE Girschner 

IT  IS  THE  LORD'S  OWN   DAT Kreutzer 

LONGING  FOR  HOME Claudius 

LOVELT  NIGHT Chwatal 

MARCH V.  E  Becker 

MAIDEN'S  LAMENT SchitEer 

MILLER'S  DAUGHTER ' Hiriel 

MILLER'S  SONG Zollner 

MUST  I  THEN  PART  FROM  THEE Otto 

NIGHT  SONG Abt 

NOW  THE  SUN  HAS  MOUNTED  HIGH Robin  Hood" 

0  WERT  THOU  IN  THE  CAULD  BLAST. KUcken 

OFT  WHEN  NIGHT De  Call 

PARTING Otto 

PARTING  DAT , Abt 

PRAISE  OF  THE  SOLDIER ." Boi»ldieu 

PRAISE  OP  SONG ,Mourer 

PRATER  BEFORE  BATTLE WeVr 

RHINE  WINE  SONG Zollner 

RHINE  (THEl , Kiicken 

RUINED  CHAPEL Becker 

SABBATH  DAY Kreutzer 

SERENADE Eiscnhofer 

SERENADE Kreutzer 

SERENADE Marschoer 

SERENADE Mendelssohn 

SERENADE J- L.  Hatton 

SILENT   NIGHT Weber 

SLEEP  GENTLE  LADY Bishop 

TOAST Zollner 

TWO  ROSES ." Werner 

VOYAGE  (The) Mendels.sohn 

WANDERER'S  NIGHT  SONG ...Lenz 

WANDERER'S  RETURN Abt 

WANDERER  (THE) Fischer 

WALTZ Togel 

WHAT  BEAMS  SO  BRIGHT Kreutzer 

WHERE  WOULD  I  BE   Zollner 

WHOM  WE  LOVE  MOST 0.  F.  Adam 

ViHND  (THE) Otto 

YOUNG  MUSICIANS KUoken 

Each  Part  of  "Arion''  is  handsomely  bound  in  cloth,  em- 
bossed and  lettered. 

PRICE. 
Coinplcte.—Fivc  Volumes,  Si.OO 

Vocal  Parts,— Four  Volumes,  3.O0 

A  Single  Vocal  Part,— One  Vol,       1.00 
Piano  Score,  1.50 

A  complete  set,  or  any  number  of  parts,  will  be  mailed  post- 
paid to  any  address,  on  receipt  of  the  price. 
Published  by  OLIVEH.  DITSOW  &  CO. 

For  Thorough  Instruction  in  Vocal  Music. 

Use  Bassini's  -Art  of  Singing:  an  Analytical  nud  Practi- 
cal System  for  the  Cultivation  of  the  Voice.  This  work  is 
prepared  on  a  rigidly  scientific  basis,  and  universally  admit- 
led  to  be  the  most  desirable  work  fur  teachers  and  scholars. 
Price,  for  Soprano  Voice,  Complete,  ,M.OO.  Abridged.  .a;3.00. 
For  Tenor  Voice,  4  UU  Mailed  post-paid.  Oliver  Ditson 
&  Co.,  Publishers,  277  Washington  St. 

IVEW  BOOR  OF  CHORUSES. 

THE  CHOHTJ.S  -WRRA  TH  ;  A  collection  of  SACRED 

and  MO'lIl.Al:  r i,  ,..  i,  ■  .i,,ii...j.  Operas  and  Popular 

GleeaTi.iri.oin-  I  ,,  i  n.lard  Hook  for  Choirs, 

Musii/ul  ^uc  I' i!     ,  I      ,.  ,1        I  ,.il^,  and  containing  all' 

of  the  mo.-t  du  ii.u.U;  I'l.-, .,,  lu,  I'm.ii.;  Practice  and  Public 
I'erformance.  1vol.  12  mo.,  pp,  Xii.  liimnU,  Price  SI. SO.  On 
receipt  of  which  copies  will  be  mailed,  post-paid.  Oliver 
Ditson  &  Co.,  Publishers,  277  Washington  Street. 


mSTRUCTIOH  IN  VOCAL  MUSIC. 

Bassini's  Art  of  Singing ! 

AN 

ANALYTICAL,  PHYSIOLOGICAL  AWD 

PKACTICAL    SYSTEM    FOR    THE 

cuLTS'^-a.Tiosa'  or  tms  vozcis. 

BY    CAR  LO     BASSI  N  I. 

EDITED   BY   E.    STORKS   WII.LIS. 

This  work  is  one  of  the  greatest  excellence  as  a  System  of 
thorough  and  Scientific  Instruction  in  the  art  of  Vocalization. 
To  say  that  as  a  book  of  this  kind  it  has  no  superior,  would 
award  to  it  but  partial  justice,  since  the  best  judges  of  the 
merits  of  such  works  readily  admit  that  it  has  no  equal.  No 
better  testimony  in  support  of  this  statement  can  be  desired 
than  the  book  itself,  but  as  those  who  have  not  access  to  it  may 
ffish  to  know  the  views  of  those  who  have  examined  it,  the 
Bubjoined,  few  of  many,  expressions  of  opinions  are  submitted 
to  their  consideration. 

In  the  first  nineteen  pages  of  this  method  is  embodied  more 
s(fUnd  sense  on  the  nature  and  capabiHti-es  of  the  human  voice 
than  can  be  found  in  half-a-dozen  similar  works  by  European 
masters.  Tho.^e  masters  may  have  been  good  musicians  and 
apt  teachers,  but  they  have  failed,  as  a  rule,  to  state  the  result 
of  their  studies,  in  language  which  the  ordinary  reader  may 
understand.  And  so,  it  came  to  be  received,  that  their  meth- 
ods and  the  teachers  using  them  must  effect  the  development 
of  the  voice  by  processes  intuitive  and  imitative,  rather  than 
by  a  combination  of  these  with  clear  appeals  to  the  intellect. 
So  satisfactory  is  Mr.  Bassini's  work  in  both  of  these  respects- 
that  we  do  not  hesitate  to  recommend  it  to  teachers  and  vocal, 
ists  of  every  grade  of  experience.  The  more  advanced  will  find 
in  it  a  confirmation  of  their  best  views  of  the  subject,  while 
newer  laborers  will  discover  the  very  information  which  they 
most  ueed,  and  about  which  the  vast  mass  of  singers  are  most 
in  donbt.  What  can  be  more  necessary,  for  example,  to  both 
teacher  and  pupil,  than  the  very  names  and  location  of  the 
vocal  organs,  and  in  what  positions  and  states  of  the  body  they 
can  be  most  favorably  used?  How  proceed  to  practise  effec- 
tively mthout  intimately  knowing  the  exact  registers  and  scope 
of  voices?  IIow  produce  that  subtle  and  truly  electric  effect 
upon  an  audience  which  only  a  nice  appreciation  of  the  clear 
and  snmhre  timbres  will  secure?  What  can  be  more  simple 
than  Bassini's  mode  of  combining  the  registers?  and  yet  what 
thick  darkness  gener.ally  prevails  upon  this  most  necessary 
point.  We  welcome  this  as  the  most  valuable  work  of  its  kind 
yet  contributed  to  the  advancement  of  American  vocal  art  in 
its  higher  walks. — Musical  Worlds  New  York.. 

Carlo  Bassini  is  well  known  to  the  musical  public  as  the  lead- 
ing teacher  of  vocal  music  in  New  York,  and  when  it  was 
known  that  be  intended  publishing  a  work  upou  singing-,  it 
was  expected  that  his  production  would  be  the  best  upon  the 
subject  yet  given  to  the  world.  So  far  as  we  have  learned  it 
has  not  disappointed  this  expectation.  Admirably  cleir  and 
concise,  it  immediately  wins  attention.  A  pupil  of  Zmgarelli 
and  Crescentini.  he  says  he  has  applied  himself  to  the  system 
of  Garcia,  to  which  he  adds  several  years'  experience  as  a  teach- 
er as  credentials  in  attempting  a  work  upon  the  voice.  The 
work  must  commend  itself  to  teachers  as  a  most  efficient  aid, 
and  for  those  who  have  not  the  benefit  of  instruction,  we  be- 
lieve there  is  no  book  as  suitable ;  there  can  certainly  be  none 
better. — Palladium,  Worcester. 

A  thorough  and  elaborate  treatise  on  a  subject  by  no  means 
merely,  or  even  mainly,  of  importance  to  professional  singers. 
If  such  a  manual  could  be  introduced  into  our  Theological 
Seminaries,  and  their  pupils  could  be  put  through  a  thorough 
course  of  vocal  trnining,  such  as  is  contemplated  herp.  the 
pr&aching  of  the  Gospel  would  forthwith  assume  a  move  natu- 
ral, melodious  and  persuasive  aspect.  This  work  is  constructed 
on  a  rigidly  scientific  basis,  considering  the  mechanism  of  the 
vocal  organs,  the  different  qualities  of  voice,  the  just  methods 
of  articulation,  the  true  process  of  culture.  &c.,  &c.,  with  a 
connected  series  of  exercises  advancing  from  the  simplest  meth- 
ods of  uniting  the  chest  and  medium  registers,  to  the  most 
difficult  trills,  &c.  The  suggestions  on  the  hygiene  of  the  voice 
are  very  important  to  clergymen  as  well  as  singers. 

Congregationalist^  Boston. 

Prices  of  Bassini's  Sletliod. 

Complete $4  nO 

Abridged,  .         .    _    .         .         .         .  $3  00 

BASSINI'S  METHOD  FOR  TENOR  VOICE, 

Compnsins  uU  the  excellent  leatnres  of  the  above  .\iethod  foi 

Soprano.     Price  $4  00. 

Copies  will  be  sent  by  mail,  post-paid,  on  receipt  of  the  price. 

Published  by  Oliver  Ditson  &  Co.,  Boston. 


PROFESSOR  C.  MUSY,  Pupil  of  the  Eoyal 
Academy  of  Music  in  Milan,  will  continue  to  give 
instruction  on  the  Piano.  Apply  at  5  Boylston  Place,  or  at 
Ditson's  Music  Store  3t 


LOUIS   KOHLERVS 

PIANO  STUDIES. 

Op.  50.  The  First  Studies.                             $1.25 

"128.  BTew  School  in  Velocity.  Bockl.   1.75 

"    "  New  School  in  Velocity.  Book  2.     1.75 

"  112.  Special  Studies.    Book  1.                  1.50 

"  "  Special  Studies,  Book  2.  1.50 
Published  by  Oliver  Ditson  <St  Co.,  277  Washington 

Street 


Smith,  Nixon  &  Ditson's 

S.  W.  Cor.  Clark  and  WashiDgton  Streets, 

{COURT   HOUSE   SQUARE,) 

CHICAGO,    ILLOOIS, 

Will  be  ready  for  occupancy  about  September  15th.  1864. 
In  off'ering  to  the  public  a  new 

Concert  aiwl  Lecture  Boom, 

we  do  so  in  full  confidence  that  it  ^ill  be  the  finest  in  all 
respects  in  the  North  West. 

ITS     SITUATION 

is  the  best  and  most  central  in  the  city. 
FOR  CONVElXriEBrCE  AND  SAFETY 
it  cannot  be  surpassed.  Strictly  a  ground  floor  room  ;  with 
a  main  entrance  20  feet  wide,  and  e.xits  to  three  different 
streets,  with  all  doors  of  exit  either  sliding  or  opening  out- 
wardly ;  with  a  rising  floor,  making  all  seats  equally  eligible, 
the  seats  being  roomy  cane-seat  arm-chairs  ;  and  with  fine 
dressing-rooms  on  a  level  with  the  stage,  we  thinll  both  audi- 
ence and  performers  will  find  their  comfort  and  safety  fully 
secured. 

SIS  AeooysTfs  pmfebties 

AND 

VENTILATION 

will,  we  thinlt,  prove  entirely  satisfactory.  The  stage  being 
set  in  a  semi-elliptical  alcove;  all  the  corners  of  the  room 
both  at  the  ceiling  and  other  points,  being  finished  in  curves  • 
with  no  breaks  in  the  walls,  all  openings  both  for  light  and 
ventilation  being  either  in  the  ceiling  or  near  the  floor,  and 
every  means  to  secure  free  circulation  of  air  being  adopted 
that  has  been  suggested  to  us  by  our  experience  in  the  differ- 
ent HALLS  built  by  us  in  Cincinnati,  will,  we  trust, 
secure  success  in  these  important  particulars. 

Being  strictly 

AN    AUBIETWCE-ROOM, 

from  which  the  seats  will  never  be  removed,  while  but  little 
of  the  floor  is  level,  it  will  not  be  suited  to  balls,  fairs,  or 
other  amusements  of  that  nature;  but  will  lie  rented  for 

CONCERTS,    LECTURES, 

And  all  respectable 

EMTEMT  AI HM  E]\TS 

For  seated  audiences. 


For  Further  particulars  apply  to 

OLIVER  DIlSOi\  &  Co.,  Boston, 

STEl^WAY  &   SOI\S,  I\ew  York. 

Or  Address 

SMITH  &  HIXON, 

Chicago,  Illinois. 


J01II¥   CHUKCH,  Jr., 

Wholesale  and  Retail,  in 

AMEKICAN  AND  FOREIGN  SHEET  M\]SIG 
AND  MUSIC  BOOKS, 

And  every  variety  of  Musical  Instruments  and 

Merchandise. 
No.  66  West  Fom-th  Street,  Cincinnati. 

Special  Attention  paid  to  the  prompt  answering  of  orders 
from  Semikarizs,  Dealers  and  Teachers.  A  new  and  Com- 
plete Catalogue  furnished  on  application  The  publications  ot 
all  Music  Houses  in  the  United  States  furnished  at  the  lowest 
P''"^""- 374 

JOHET    E.     GOULD. 
MUSIC  AND  PIAIVO  FORTE  DEALER, 

632  CIIESTNOT  STllEET,  PHILADELPHIA. 
Offers  for  sale  a  complete  assortment  of  SHEET  MUSIC  AND 
MUSIC  B00i<S.  'iiJisio  mtu 

As  agent  for  the  extensive  catalogue  of  Messrs.  Oliver 
Ditson  &  Co.,  he  possesses  unusual  fiicilitles  for  supplying 
Teachers  and  Dealers  at  a  distance,  as  well  as  those  residing  in 
the  city,  who  by  ordering  of  him  will  save  the  extra  time  and 
freight  of  sending  to  New  York  or  Boston.  603 


J^    SCHUBEKTH    &    CO.    Publishers   and  Dealers 
in  Foreign  and  American  Music,  St.  Nicho- 
las Hotel  Building,  pring  Street    near  the   corner  of 
Broadway,  New  York.  357 


DWIGHT'S    JOUKNAL    OF    MUSIC. 


OPERATIC    SELECTIONS, 

A    SERIES    OF 

Concerted  Pieces  and  Cliornses, 

FOR  THR  CONVENIENCE  OF 

,  Choral   Societies,  Schools,  Etc. 

UOKMA.    Chorus  of  Druids  (Dell'  Aura),  Men's  Voices,  25 

••  Norma  Cometh.  (Vieni  Norma) 25 

"  War  Chorus  (Guerra  !  Guerra  !  ) 25 

SOlTNAMBUIiA.    Phautora  Chorus  (A  fosco  cielo). .  30 

"   ,  Not  in  thought  (D'un  pensiero).  30 

"  With  the  sunsheltering  Canopy 

(Qui  laSelva) 25 

LtrCilEZIA.    Listen,  Music  inviteth  (Senza,  la  danzi).  25 

"  Madam  I  am  Orsini  (Maffio,  Orsini) 25 

••  Chorus  of  Sbirri,  Men's  Voices 25 

TKAVIATA.    Drinking  Chorus  (Lihiamo) 25 

"  Gipsy  Chorus  (Noi  siamoZingarelle) 25 

"  Matador  Chorus  (Di  Madride) 

Men's  voices..: 25 

**  Bacchanalian  Chorus'^argo  al  quadru- 

pede) 25 

EKHAETI.    All  welcome  the  Bowl  (Evvivtf  :  )  Men's 

voices 7.' 25 

"  Exultation  (Exulti.amo) 25 

••  O  CharlemBgne  (0  .sommo  Carlo) 30 

MARTHA.     Why  those  gloomy  clouds  (Tu  piu  vaga). 

Female  voices 25 

**  -     Market    Chorus  (Accorrete,  giovinette!)..  .  25 

"  Nancy  see  them  eye  ns  {Nancy,  guarda), 

Quartet 25 

"  This  is  your  future  dwelling  (Siam  giunte). 

Quartet '. 25 

"  Spinning  Quartet 25 

"  Huntresses' Chorus.  Female  voices 25 

TKOVATOKE.    Anvil  Chorus  ( Vedi !  le  foschc  nut- 

turne) 25 

**  Now  let  the  trumpet(Squilli  echeggil 

Men's  voices 25 

"  Mi.=erere, 30 

LUCIA.    Search  ye  well  (Percorrete  le  spiagge),  Men's 

voices 25 

'*  Bridal  Chorus  (Per  te immense  giubilo) 25 

"  Instant  Vengeance  (Chi  mi  frena!.  Sestettino. .  25 

**  Ah.  happy  day  (D'  immense  giubilo) 25 

"  Tliia  unhappy,  fatal  marriage  (Fur  le  no7,ze).  .  25 

A  liberal  discount  made  to  Societies  when  quautities 
'  are  purctiased. 

Published  by  Oliver  Ditson  &  Co., 

277  Wa,shiiigtou  Street. 

Instruction    Books    and    Music 
FOE  THE  CASmET  ORGAIS,  MELODEOST, 

AND 

Instruments  of  a  Similar  Class. 

Zanders  Mslodeon  Instructor.  Containing  the 
Elements  of  Music,  l>ro,'res-ire  Finjer  K.'Cercisea,  and  a  large 
collection  nfChoice  Mu^ic.  S'i  .50. 

We«r  Method  fortheMlel  odeon.  Containing  in  ad- 
dition to  Le-'Jsons  and  Exerciser,  a  colletion  of  Popular  Songs, 
Psalm  and  Hvmn  Tunes,  $1  50. 

C-lrhart*3  Melodeon.  Elementary  and  Progressive 
Studies,  with  Choice  Vcc:il  and  Tnstrnmental  Mn^ic.  SI. 50. 

American  School  for  the  Melodeon,  $1.50. 
.    Model  Melodeon  Instructor,  $1.S0. 

Winner's  Perfect  Guide  for  the  Melodeon. 
Desi.rneii  as  a  Self-Instructor,  with  Choice  Mu.^ic.  75.  ■ 

M=!lod3on  Without  a  Master-    Rr  K   h   White,   75. 

"Woodbury's  Melodeon  Instructor,  75. 

Green  and  White's  Melodeon  Instructor,  75 

Howe's  Seraphiue  and  Melodeon  Instructor, 
SO  » 

The  Seraphine.  A  collection  of  Music  for  the  Melo- 
deon, .SeVaphine  and  Reed  Org^iu 

Sentpo.tt^paid.  on  receipt  of  price.  Oliver  Ditson  & 
Co.,  Publishers.  277  Waslungton  Street.  Boston. 

The  Most  Popular  Musicar  Instruction  Books 
WINBTBE'S  PERFECT  GUIDES, 

COKTAIMNG 

Easy  Lessons,  Pleasing  Exercises  and  Choice  Music. 
For  the  Piute.  75  Violin.  75.  Guitar,  75.  Piano, 
75.  Melo"deon,  75.  Aoc  rdeon,  75.  Fife,  75  Clar- 
ionet, 75.  Flageolet.  75.  .Sent  by  ni:.il  postpaid,  on 
receipt  of  price.  Oliver  Ditson  cfe  Co.,  Publishers.  277 
Washington  Street,  Boston. 

Music  Books  for  Children. 

Golden  Wreath  (over  200,000  soldi  45.  JNTightingale 
New  and  Attractive,  45.  New  York  Normal  Song 
Book.  contJiining  an  oratorio  founded  oh  incidents  of '76.33. 
Exercise  Song  Book  Songs  with  exercises  illustrating 
the  trades.  20.  May  Festival,  an  oratorio  the  most  pleas- 
ing to  children  of  any  everimblished,  and  easily  brought  out, 
16  The  following  are  the  best  books  for  Sabbath  Schools. 
Golden  Harp,  by  Emer,-:nn.  26  I  Cherub,  by  .lohneon.  25; 
Youthful  Voices.' by  Lang,  38  OLIVBE  DITSOM"  & 
CO.,  Publishers,  277  Washington  Street. 


NEW  JUVENILE  MUSIC  BOOK. 

By   the   Author   of    the    '■  Golden    Wreath," 
"  Harp  of  Judah,"  &o. 

Merry    CiiHaes^ 

CONTAINING 

ELEMENTARY  OSTRUCTIONS, 

ATTRACTIVE    EXERCISES, 

AND 

Several  Hundred  Popular   Songs, 

THIS  ]SrE"W  BOOK,  will  be  found 

♦  SUPERIOR  TO  ALL  SlMIIiAR  WORKS, 

in  many  points  essential  to  its  Success  as  a  popular  Instruction 
Book  in  Vocal  Music  and  Collection  of  Melodies  for  the  Young. 
The  Elementry  Department  will  contain 

Just  those  Peculiar  Elements, 
Attract  &  Retain  the  Attention  of  Children. 

The  Songs  will  be,  not  old  and  time-worn— sung  through  a 
dozen  books — but,  ^ 

NEW    AND    SPARKLING, 
ADAPTED  TO  ALL  OCCASIONS, 

ALIVE  WITH  THE  SPIRIT  OF  THE  TIMES. 

A  l.argie  number  of  these  have  been  written  expressly  for 
this  work. 

The  Melodies  are  equally  good,  fresh  and  attractive,  audi 
though  comprising  many  which  on  account  of  their  popularity 
will  be  looked  for  in  a  book  of  the  kind,  include,  also,  very  many 

Compositions  never  Before  Published 

AND 

"Not  to  be  Found  in  any  other  Book. 

All  who  have  examined  the  proofs  of  the  "Merry  Chimes,'' 

agree  in  awarding  to  it  unequalffied  praise,  and   predict  for  it 

A    SUCCESS 

Beyond  that   of    any   Similar  Publication. 

Will  M  Ready  in  April. 

Price,  50  cents  a  copy— $5.00  a  Dozen. 

In  consequence  of  a  general  desire  to  see  the   general    style 

and  character  of  the  book,  we  have  issued  Specimen  Pages 

containing  several  choice  pieces  which  will  be  sent  immediately 

to  any  one  on  application. 

Oliver  Ditson  &  Co.,  Publishers. 


AN      ORATORIO. 

First    Performed    at   the    Birmingbiiin   Musical   Festival. 
THE  WORnS  SELECTED  ANTl  WRITTEN 

By  'Win.  Bartholomew, 

THE  MUSIC    COSIPOSED  BT 

MICHAEL     COSTA. 

JnsT  PUB-ISHED.  Price  —In  Cloth,  82  60;  in  Boards,  S2.09: 
in  Paper,  'SI  75. 

OLIVER  DITSON    &   CO.,  PUBLISHERS. 
THE    MOST    POPULAR    BOOK 

PIANOFORTE   INSTSUCTION 

MCMAIBSOX'S  'kw   METHOD, 

Hiiv^ng  a  regular  .sale  of 

Twenty-five  Thousand  Copies  a  Year. 

It  is  superior  in  excellence  to  all  other  -'Methods,"  and 
THE  BOOK  THAT  EVERT  PUPIL  ISTEEDS 
for  the  acquirement  of  a  thorough  knowledge  of  Piano- 
forte playing  I  It  is  adapted  to  all  Grades  of  Tuition, 
from  the  Rudimental  Studies  of  the  youngest,  to  the  Studies 
and  exercises  of  Advanced  Pupils.  Two  edifions  are  pub- 
lished, one  adopting  American,  the  other  Foreign  Fingering. 
When  the  work  is  ordered,  if  no  preference  is  designated,  the 
edition  with  American  Fingering  will  be  sent. 

[I7r"Ke  sure  that  in  ordering  it  you  are  particular  in  epeci- 
fving  the  "New  Method  "  Price*f!F3  7^.  Mailed,  post-paid  to 
any  addi^ess.     Solti  hv  all  Music  Denlevs. 

OLIVER  DITSOW  &  CO.,  Publisliers.  277 
Washington  Sti-eet,  Boston. 


O  R  G-  A.  ]sr. 

A  New,  Progressive  and  Practical  Method. 

IN     THREE     PARTS. 

BY    JOHBT    ZITH-DEL. 
Organist  and  Director  at  Plymouth  Church,  Brooklyn,  N.  Y. 

PREFACE. 

*#*  Although  the  masterly  works  of  Rink,  Schneider,  Best, 
and  others,  have  been  eagerly  sought  for  and  their  use  materi- 
ally advanced  the  art  of  Organ-playing,  yet  a  want  has  existed 
for  a  course  of  instruction  more  naturaJ  and  perspicuous  in  its 
style,  more  gradual  and  progressive  in  its  nieth.od.  A  work 
which  should  meet  the  student  after  he  had  obtained  a  moder- 
ate knowledge  of  the  elements  of  music  and  of  the  key-board 
of  the  Organ,  and  conduct  him  through  the  details  of  ^H^prmg, 
touch,  slops,  pedal-play ing^  etc.,  to  a  full  and  complete  mastery 
of  the  instrument. 

The  author  of  the  present  work  has  long  recognized  the 
want  of  such  a  system  of  instruction.  Uis  experience  as  a 
teacher  of  all  classes  of  pupils  from  beginners  to  adv?.nced 
players,  brought  the  want  prominently  before  him,  and  at 
length  induced  him  to  seek  a  remedy  for  it.  Combining  his 
own  knowledge,  derived  from  many  years  of  practical  familiar- 
ity with  the  Organ  and  Organ  playing,  with  the  varied  materia] 
presented  by  the  great  masters  above  named,  he  has  sought  to 
produce  a  work,  that,  while  eminently  thorough-  iu  every 
essential  particular,  should  be  better  suited  to  the  needs  of  the 
earnest,  progressive  and  practical  American  student,  thau  any 
other  that  could  be  obtained. 

The  result  is  here  presented.  Tu  every  department  of  O^gan 
playing — exercises  for  fingering — touch — combinations  of  stops 
— pedal-playing,  and  voluntaries  for  various  occasions,  ample 
material  and  instruction  is  furnished;  difficult  points  made 
clear,  and  every  obstacle  to  the  progress  of  the  pupil  removed. 

The  Lessons  and  Exercise.s  for  Pedal-playing  are  unusually 
explicit  and  comprehensive.  The  Voluntaries  are  selected, 
mainly,  from  the  works  of  Rink,  Schneider  and  Best,  and  in- 
clude many  excellent  com  positions  of  the  former,  herein  for  the 
first  time  published,  received  by  the  author  while  it  was  big 
good  fortune  to  be  a  pupil  of  that  celebrated  Master.  As  a 
whole,  this  work  is,  as  its  title  indicates, 

A  New,  Progressive  and  Practical  Method, 
and  w.ill  be  found  to  he  the  most  comprehensive  and  efBcient 
** School"  for  the  Organ  extant. 

PART  I. 

History  of  the  Organ.— Showing  the  progressive  Im- 
provement.-? of  the  instrument  from  the  earliest  accounts  to 
the  present  time. 

Description  of  the  Organ.  — The  Bellows— Wind- 
Trunk  and  Chests  —  Claviers,  Key-Bands,  or  Manuals  — I^raw 
Stops — Pipes — Flute  and  Reed — Size  and  Compass  of  the 
Stops  —  Rules  for  a  proper  examination  of  an  Organ  of  Ten 
Sounding  Stops.  Organs  suited  to  Country  and  City 
Churches  and  to  the  different  styles  of  Singing,  —  Organ  Touch 
—  Styles  (Legato and  Staccato.) 

Psalmody  Playing.— General  Remarks  concerning  Ac- 
companiments, and  on  playing  Chords,  Voluntarie-s  and  Inter- 
ludes, with  Important  directions  for  the  rare  of  Organs  and 
Exercises  for  the  acquirement  of  a  correct  Organ  Touch. 

Two-Part  Playing. — Progressive  Exercises  interspersed 
with  Suitable  Interludes  and  Voluntaries. 

Three-P-art  Playing. — Exercises  for  rendering  the  fin- 
gers independent  of  each  other  and  for  ''  fingering  by  substi- 
tution," with  Voluntaries  and  Short  Pieces. 

PouT-Part  Playing.— Distinction  of  Close  and  Dispers- 
ed Harmony,    Voluntaries,    Preludes  and  Postludios.     Grace 
Notes  and  Embellishments  illustrated.    Arpeggios. 
PART  n. 

Pedal  Playing. — Remarks  relating  to  the  Pedal— Com- 
pass of  Pedal  Board — Exercises  for  the  alternate  u.=e  of  the 
Right  and  Left  Foot,  in  passing  the  feet  over  and  under  eajh 
other,  in  substituting  one  foot  for  the  other,  in  the  alternate 
use   of  the   toes  and   heels   and  in  Sliding  from  one  Key   to 

Mixed  Exercises. — Comprising  Exerci.^es  on  Two  and 
on  Three  Staves,  for  the  left  foot  alone,  for  Octave  playing  and 
for  the  execution  of  the  Pedal  shake. 

Practical  Voluntaries. — Suited  to  various  occasions. 
PART    III. 

Combination  of  Stops.  —List  of  Combinations  that 
may  be  made  on  Organs  of  Various  specified  Sizes. 

Opening  and  Concluding  Voluntaries. 

Compositions   or  Exhibition  or  Practice.- in  the 
combination  of  Stops,  for  Concerts  and  Concluding  Pieces. 
Price,  Complete  $4.    Two  parts,  each  $2.00. 
Published  by  Oliver  Ditson  &  Oo.  .  .  .  Boston. 

SIXTY  JLESSOWS 

FOR 

TWO  imiTkns, 

For  the  use  of  Beginners. 

BY  J.  KUFFNER. 

Op.   168. 
DPI^ICE      Sl,'75. 
OLIVEK    DITSON   &    CO.,   Publishers,   277 

'Washiu.tjtou  Street.  

Howe's  Ball  Boom  Hand  Book  containing  SOO 
Dances,  witli  Illustrations.  Explanations  and  Calls.  50  cts. 
Etiquette  of  the  Ball  Boom,  containing  60  sets  of 
Cotillons,  Fancy  Dances,  &c,  with  full  instructions,  25  ctg. 
Ball  Boom  Prompter,  containing  Calls  for  the  Changes 
ani  Figures  to  all  the  jirinnipal  Dances,  12  cts.  Sent  by  mail, 
postpaid,  Oliver  Ditson  &  Co.,  Publishers  277 
Washington  Street. 
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